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The  old  ilory  over  »^*ain.  Qil 
The  Tt'.»na»'c.wirert»  at  IMiw  il'.S.  \.).  SiJi 
The  wait*  of  the  period  (by  an  American  i,  &i! 
The  woman'*  cluli  and  institute,  i 

TllKATMK.*: 

I'ovent  Garden,  oIL  Drurv  I  jne.  B.'iT.  (laiely, 
liXl.  iillL  11*7,  ~M,  liiiij  Lii.  Ilolbam,  M7. 
National  Stamlanl,  ULi  H.'i.'i.  Olvm'wc,  lifilL 
rrineewe..  3:n;.  712.  Queen'ii,  firl«  Ki.yalty. 
THei.  S|.  .lainr.'a,  Ttf.l.  Strand,  TO!».  ItalUti 
Opera  llurTa  Coinpanv  (l.v>ruin),  XU>. 
Italiax  Drun.  Diumi  I.ank  : 
l*ro«pcctu»,  Ll»L  Aim  llait-a,  H47.  :Uli±  .i.'i.'l. 
//er  Ptieyewit  ItoUait^r,  .i'h;,  .'<i2,  .'i.'7,  ....I. 
DiHorai.  ;ltj...  377.  7>on  (7w«<i«M,  3.M1.  447. 
/'■MUi,  y.i.-i.  3'i-'l.  4-iK.  oOi;.  .'..Hrt.  //  Barium 
di  Suiylia,  Sift*,  iM.  ii  /^/o»fo  Mayiea, 
•tl'rt.  317.  fTTrovalore,  12JL  y/Oai  o*e/ 
On'ro,  347,  3ii4J  13^  55a.  /,'  Olandet*  Dart ■ 
nsto,  5<m,  5ii,  .li;.  554.  A«  .'foaiuuiWd, 
■117  if  A'uue  ^i  Pi.vartt,  .117.  H77,  37H  :v.l.'.. 
til :':  I  a  Trariaia,  5V2.  I.urin  di  Lammrr- 
iKOor,  177,  :i.Hi;.  347.  5i'2.  Martha.  34",  aiiit, 
377,  5*f2.  .Vijrnon.  457,  476.  553.  Otetlo, 
433,  522.  Q5J,  Nifolttto,  211,  ill.  ifooert 
4«  I'iuliU,  347,31uL 

Kor  At.  Italia*  Oi-lha.  C.iTkstt  Uakhkx: 
I'r.  -pectu..  IW-*.  The  Koyal  Italian  Opera 
Autumn  Seaewn  (from  a  conteraporaryX  *2i*1 
K35.  Discai.  H7H.  /Mm  (iiutanni.  JJ5J  4!»1. 
4!>K,  7ii7.  Etmtrtldt,  4n:i,434.  Fimtt.iMl.i.ii. 
411 1  .  7H2.  Pideliu.  i«L  Zfilx  deTMegyi- 
mrato,  tnn.  UuiUauuf  Lett,  2C1_,  2SJL  /faua- 
/el.  3iiL  /  Purilaii,  475^  4111^  41)1.  5n_L 
It  Barl.ier  di  Siriylia.  331,  J67.  U  Domino 
.Voir,  475,  4JL  //  >'/««lo  Jfa./iro,  -fgil  »n4. 
".'Ifi.  /I  Trmratore,  7H7,  1m  Simamtmla, 
352.  7xl  7'racuto.  JILL  IlmyutnoU,  24!'. 
S^K  42H,  m:i,;.  L'Ktoile  du  Sard,  4!»7, 6417,  ML 
7.',-i/fi<:ai«e.rili2.  T^d  Pnvorita, aii  7,«  A'ocw rfi 
Figaro,  3*!l.  TTo  >'»j|/<a  rfe/  Ueyyinumta,  4*5. 
/.■CM  aft  J.amtmermwr,  2-'I4.  -Mil.  J.wreiia 
Jiaryia,  tijl ,  2HH,  4 •?'■>,  4U7,  7ii7.  Marina, 
347.  3i;i.  Afe3M,  ILL  51i  2Vonaat,  29B, 
7H2.  OUron,  TjiL  Opera  Concert*,  432. 
Hyoletto,  jJiL  .Stmirorair/e,  TJii  t:n  itoi/o 
ia  llaeehera,  475. 

Thotnas  M.  Ambtoi-e,  4ji«J  4»« 

Tboropaoa,  Mw  Lydia,  2JL2 


Thornton.  >IU«  Ad^nata,  iii 

I'hrr.nt  1  ,  T.  KiSJ  liii. 

Tietjetis  M.IIK  till.  li^5 

Tietjen.  and  KiU<on,  XUl 
To  tnii-iciana  alxut  t»  marry,  liiiU 
Tonic  So|.fa,  iH 

Iralfonl.  .Mis»  I'.lil*.  25J 
TrarT.-r.l.  Millie.  Anna,  i.L'5 
Two  new  work-,  '152 

Vaitint.  M..  and  the  Uric  arti.t1,  .T<;7 
Vera,  >i;,Tior.  opera  lain iti,  5£l 
\ Vnii'.  Don  Carlo.  2£i 
Venii  h  In  HrigawU.  \Sl 
Verdi  >  Itooini  Htouittn,  jli 
Viane.i.  Si^imr,  247 
Viardot.  Madame, 
Vivier,  .Ixj 

Wiijrrtcr,  It.,  a  comaiunicatMn  to  my  friend,  an  a 

preface,  Sill 
\V»|rAicr'e  lannkaiuer,  the  tran-Jutw  of.  H7_l 
W  ai-tH-r  I,  Dteiykfe  Journal).  Ii2il 
Warner  mi  Wnener  and  hi.  workn. 
W',i(*lleT  •■  Model  lVrfurmam-es"  415 
H'ti,Tier,  Kirhanl,  iiri.  :m,  SiiJi,  -W*,  .W7 
Wu^ner,  liichard,  RheinyoUt,  121 
Wajpier.  Iticlwnl.  Tannhiiuter,  4ti.'l 
Warner  and  Killer,  330,  XiA 
Watftn  r  and  Ik-etboveti  IVntrral  at  Moan,  2 1  <i,  4 1 1 
\VasniT'«  Meutertaxytr,  ll'H,22'.i,  2ti4,  27U,  351, 

4117 

Wagner-.  Lohengrin.  LLL  liiLi  -157,  iil 
Warner  and  Offenbach.  2a 

\\  «^n<  i »   WMire,  177,  3.H5,  SSt),  31<!l_, 

415.  iliil  4711,  ixit,  4'iit,  511,  021 

Waif.,  UL  2L  li,  MIL  11L  U»!i,  IIS,  Vl>h  154^ 
17n  1x5.  2iil,  217.  2:H1,  253,  271.  2HX,  3n<i, 
32 1 ,  :i3i.  .15-1,  3ii'.l,  H«5,  4:«i,  4U2,  417,  4.50, 
jili;.  |w2,  41'H,  51  I.  5.11.  511],  560,  &7*<,  6ti<), 
.  till.  ti\7_.  litiS.  «7».  U'.'o.  710,  727.  743^  760. 
775.  7!'".  K<  17 .  x:'J,  h|n,  K55,  Mli 

Wallack.  Mr.  Henry,  tiTT,  iilLL 

War  tun.;.,  57'i.  Ii4j 

War  uiu»r-.  511,  511 

Wabon.  Henry  C.  (/.elite  IlhutrnUd  Pftr),  i2 
Ward.  Arteinu«,  o72 

Weber,  Curl  Maria  von,  1.15.  nil,  307.  fiift 
Wehli\  MrM  left  hand  and  .lute.  Jauin,  7_X1 
Wely,  Lefebure,  Jjj  43,  Uli 
We»t  London  Syna-joeue  l'entiral,  710 
We»tminater  Ablwy,  Sunday  Special  Service,  303 
Webrr"a  Iter  PreiechUti,  Hit 
Weddle.  Mi«  Amy,  HJJ 
Weluli  mu-iic  in  l*xidon,  4H3 
Where'n  m»  mti.ir  (I'unek),  2J5 
Wilhelinj.  Herr.  132. 
WiUon,  death  of  Mr.  L«ij;h,  I3'i 
Wood'e,  Mr.,  operatic  tour,  1 51 
Worcester  Fe»tival  and  Karl  Dudley,  152.  163. 
IMP.  1H1.  1X2,  11)5,  195,  213,  2»*t,  247,  243, 

250, 2'iii,  aii 

WureetUr  FcttivaJ,  415 
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CRYSTAL  TALACE.— 1870.— The  ONE  PLACE 
to  iraed  a  CHRISTMAS  HOLIDAY.  WARM,  DRY,  and  DELIGHTFUL. 
l>urln«  the  (Yturt.  skaters  will  Bod  Om  too  in  Um  great  IojUii  *:»»>i  In  pood 
o  ndlttou. 

PRY8TAL  PALACE— NEW  YEAR'S  FE8- 
\j  tivtties  n»«  immensely  successful  pantomime,  "dick 

WHITTISOTOK  ADO  BIS  WONDERFUL  CAT "  (produced  irlUi  great 
splendour  bfj^  T.  Bu-vre>,  lad  the  VARIED  AMUSEMENTS  at  Midway. 
Incline  ths  AVKKtCAN  KKATKHM,  lh«  LENTON  FA  MILT,  FRENCH 
CLOWNS,  Ac.,  v||l  bt  repeat**  dally  In  the  onmlng  mL 

44  The  Lord  Mayor's  Show  of  the  fourteenth  ceetsry  u  admirably  represented."— 
Fui«  /'resj.  300  Performers  sppa* r  in  Uio  Pantomime. 

Mr.  Pontess**  scenery,  "  OM  St.  Peals  from  Lades'*  Hill,"  "The  raft  at  ma,'*  and 
grand  trsaafornatlnsj  scene.  "  The  opoolftg  of  the  Fairy  Flower,"  and  the  raagniS- 
eent  deenraciaus  of  the  Palace  eboiiM  bo  seen  by  sesrybody.  We  draw  breath  to 
exclaim,  surely  each  a  alalllinc**  worth  waa  nerer  presented  for  Uio  delectstlna  of  a 
greedy  silbl-loettte:  public.—  PieV  /Van,  Drr.  2*. 

THE  GREAT  FANCT  FAIR  afford!  lbs  best  opportunity  for  the  pcKbsj..'  of 
KKlf  TEAR'S  GIFTS. 

The  Bid*  Horse,  three  legged  nily,  anl  other  ipeoasl  exlalbilkins. 

MONDAY  to  FRIDAY,  One  Shilling,  or  by  Unlace  Season  Tickets,  widen, 
admitting  for  the  whole  of  inTO.  may  now  be  had  at  all  entrance*  and  agents.  M  The 
m->Jl  aertytahii  ct  \ftf  r«r  i  Gxfit 

SATURDAY,  Hatf-amrowa.  Ai  the  Satcnlay  Conoerta  r-crir.ineoae  on  January 
uih.  Ibis  will  be  the  only  Saturday  npon  which  Uio  Psntomlin*  and  other  amass- 
ment* can  be  played. 

Nora.— The  Centre  Transept  ami  tntiru  p»Ucc  milr.tidned  at  au  equal  t«n>[«r»ture. 


On  and  »jur  SATURDAY,  January  Stb. 

THE    O  HO  I  JRj 


vnx  si  ri7BLtsutti> 


EVERY 

PRICE 


SATURDAY. 

TWOPENCE, 


Eo.  barged  and  nsidsoroely 


I'rlntarl  cm  Tontvl  P»]i«r,  a'llli,  aa  befun,  MiMlc  In 
each  Number. 


Half-yearly  Subscripts.  Including  posts,™,  our  copy,  g*.  ed. ;  three  cop Irs,  16s.  2d. 
OiBct  af  »  Tag  Ciwta,"  4.  Craaa  Court,  Fleet  Sweat,  B.C. 


RICHARD  JEFFS, 

244,  REGENT  STREET,  "W., 


STOCK  OF  NEWLY  MANUFACTURED  FURS 

IS  MOW  READY, 
of  every  requisite  for  Travelling  or  Promenade. 


Pars  sent  for  Approval  to  all  Parts  of  the  Country. 
SKINS  DRESSED  AND  MOUNTED. 
CLEANED,  ALTERED,  AND  REPAIRED. 


DEUTSCH  GESPROCHEN.   ON  PARLE  FRANCAIS. 


THEATRE    ROYAL,  HOLBORN. 

BARRY  SULLIVAN  Sou:  Lobee  and  Mama 


Fewta  Weak  of  LOVE'S  BACRLHOH. 

THIS  AND  EVERY  EVENING  AT  SEVEN  O'CLOCK. 
Ttw  laughable  Faroe  of 

TH1  BATH  ROAD. 

At  t  ie,  Lormt  oslt*  rated  Play  la  Fire  Acta  of 
LOVE'S  SACRIFICE. 

Barry  gnltlran,  Meisre.  George  Honey,  J.  C  Cowper.  Cha*.  Horntaa,  Lin  Kayne, 

Jane 


J  as.  Lout,  Brans,  Dyat,  Arthur,  Oollo,  Ae.,  alia  Hermann  Votia 
Rlguold,  Mini  Amy  Fawcett,  Miss  R.  Power,  Mis*  M.  Howard,  had 


To  rood  ode  with 

STATU  SECRETS. 


8cu.ir«. 


SACRKI)  HARMONIC  SOCIETY.— Exeter  Hall. — 
Conductor,  Sir  Miraail  Cokta. 

^On   FeiDAr.  January  ^litb,  "^t\AT[°^    h^T'^  V" 

Ball. 


T  ONDON    BALLAD    CONCERTS.— St.  Jamf.h» 

I  i  Hall.— Ma.  JOHN  BOOSEY  ben  u>  annouMo  FOUR  BALLAD  CON- 
CERTS,  at  St.  James's  Hall,  on  the  four  WussaSATs  la  Janes**.  At  the 
first  Concert.  Wednesday  c renins,  Jan.  i,  the  follosrlnsT  artssts  will  appear!— 
Msdsra"-*  Shcrnnjrtoa,  alsd*™  Anna  Jewell,  Mdlle.  Lis  Quart,  Patey, 
and  MlM  Julia  Elton ;  Mr.  Veruon  Rlfby,  Mr.  Patsy,  snd  Mr.  BaaUey.  Plano- 
f(  r'.e.  Ms'iame  Arsholls  Qoddard.  The  Orplissui  Glee  snd  M*.!rU'st  UaVon,  under 
the  dlraailnn  of  Mr.  W.  J.  Fie  Id  toe.  Conductor,  Mr.  J.  L.  Hatlos.  'I  no  pro- 
Knnwt  wlU  ensitaln  screral  vew  sonaf  sajd  ballads,  written  expresaty  for  tnoso 
OoBjoerta  by  the  most  eminent  llvtna;  cownnsrru,  la  addition  to  a  seleettna  of  tha 
cboloaat  Batyllah  vocal  mania,  which  will  Include  nanny  parc-aoiur*.  pi"**,  Ac, 
entirely  new  to  tha  LondOD  Hslls.]  Ccnoerts.  Stella,  as. ;  tasnily  tlcftala  (to 
admit  fuar),  91*. ;  subaorlptlon  tkkeU  for  tha  four  ooacerts  (anjabarod  and  traaa- 
ferahle),  lis.  i  Balmy,  3*. ;  Area,  a*,  i  and  Gallery  and  Orchestra.  It.  Tickets  to 
be  had  of  Mr.  Austin,  Bt.  Jann'i  Kxll  i  ChapipeU  A  Co.,  New  »:n.l  8tre*4.t 
Katlh,  Prowse,  A  Co.,  Chaaraidei  Usy»,  Royal  Ku  luuit  Uuliaiuf>  ;  and  Boomy  * 
Co,  HoUaa  Street,  of  whom  further  partlculara  may  be  had. 

celebrated  Soottiah  Vocalist, 

ea  his  highly  momaful  pro. 
i  Cslirornts,  »t  Die  Hsaoeaa 
.    ONLY,  Fiuur,  Ulh,  MoaSAT, 

MR.  EDWARD  MURRAY  having  terminated  his 
rnsnecmmt  for  Mdlle.  Christine  NUs*.:n'«  nPDrtntls:  tner,  r  niwsta  that  all 
r*  Tusy  1*  fnrennlM  t'>  lUNllvirvl  ChAntVn,  3^.  S.-utharapt^ri  Strre-t  (*,  wnt 
Garden,  until  the  w,  January  UM,  after  which  date  ho  h  «:,gsa'nl  for  Mr. 
Saottoy'a  tour  la  E&aisod,  Imlsod,  ajiJ  scuisnd. 


IfR.    KENNEDY,  the 


M 


R.    KERR    GEDGE    will   sing   Henry  Smart's 

new  aoof,  "00,  WHISPERING  BREEZE,"  at  Kentish  Town,  Jan.  Tth. 


MDLLE.  CLARA  DORIA  will  ebg  at  Manchester, 
Cheater,  LeJcaetsr,  Nottlnsrham.  Donaalar,  Leeds,  Ac.,  the  ftallnwlnir 
popular  stir.gi.  oosameaclatT  January  4th: — W.  VUKurr  Wsmwa'a  M80Nts 
OP  MAY;"  Irish  melody,  "AWAY  PROM  DEAR  ERIN  i "  and  Witxararoa 
(IntHtr'i  i*"  waits  song, "THE  NAIDEB." 


ISS     GRACE     A  GUI  LAB   will    play  Srmler's 

"VALSE  IMPE1 — 
»r»nln|[  east,  January  3. 


]».  T  ADAM  K 

W*aU»urne  Park,  W. 


MONTSERRAT  (Contralto)  is  open  to 

for  Ooacerts,  Oratorios,  Ac.   For  terms  and  particulars  ra. 
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MADAME  SAINTON-DOLBY  be*,  to  announce  that 

1V1  <be  will  TWO  CONCERTS  of  ENGLISH  MUSIC  in  St.  Jaau'a  Hill  , 
on  Pamir  Eumtus,  Jan.  J  and  It,  1*10,  trim  the  only  two  concern  that  will 
h*  rvreo  liy  ber  In  Loiuloo  prior  to  lwr  final  farewell  of  the  pnMfc  at  her 
colkreTt  in  Jan*  next.  VocalUta— Mr«dani»«  Edith  Wynne,  HlU,  Elena  Awrele,  and 
Saiutoo-Dolby  ;  MM.  Cummliisa.  llymo,  Maynrtrk.  and  lx-wi.  Th.,tn»».  l'tan-fortc 
"Jn»  Aimca  Zimmcrmann.  VK'lln— M.  Sainton.  Violoncello — bbjnor  IMallL 
umpanlit  —  Mr.  Tr*mlr«.  Mr.  Joaeob  Barnby a  Choir  (nouitwrlnir  MO  rvkm) 
alw  appear,  conducted  l.y  Mr.  Jowph  Barnby.  To  commence  al  Ktrlil  o'clock.— 
ttalla,  a*. ;  arm  and  l»lcimy,  1>.  i  adndialun,  one  aldlllng.  Tlckrla  may  be 
inert  c.f  Chaj.pcll  *  Co.,  Hi,  New  Bond. street :  Kcllh,  Prewac,  ft  Co..  Cheap- 
aide ;  Norrllo,  Ewer,  4  Co..  1,  Bereer*  Street.  W.,  and  31,  Poultry,  EC;  Alfred 
llnrtl  AuMiu'a  Tlckel-offlcc^«.  JalueVa  Hall;  and 


of  Madame  Salnton-Dolliy,  at  lier 

QIGNOR  ROMANO  (from  Naples)  bogs  to  inform"  bis 

kj  Friend*  and  Pupili  thai  ha  haa  arHrad  In  Uiwn  tar  the  eeuon.  Ail  cjumuni- 
eationa  raapaetJaff  Slna-inf  Leaaoni  for  the  *Uf*  or  Concert*  room  to  be  addnaatd 
to  kU  raaUenoe,  «,  Maddi  i  Street,  Regent  Strati. 

MISS  HELENA  WALKER.— All  communications  re- 
•pcetftng  Conwrt*,  Oratorio*,  *tr, ,   mutt  be 
Walker,  t,  West  B*nk  Uo»d»  Kdg*  Lane,  Lirrrpool. 


MISS  ANDROMEDA  OXLEY  (Soprano).    For  En- 
«a«-ament*,  and  Leaaon*  In  Blaflnc  and  t»*  Pianoforte,  addrraa  —  Mlas 
Ollay.  1,  Adelaide  Road,  HtTerttock  Hill,  N.  W. 


Miss 


ISS  BESSIE  EMMETT  (Soprano).   All  commrinica- 

"  <bm  reapertUe  Enfa*-eamu  « llh  hi*  Pupil,  Mlai  linaato  EmiBeU,  to  ba 
to  Mr.  J,  Taxutu-i  CaLSiir,  11,  Oakley  Square,  N.  W. 


rPHE   OKPUEUS   QUARTET   can   be   en^ed,  oi> 

1     modern*  term*,  Cor  Inatliuthna,  Public  and  Privata  OinorrH,  «c..  Ac.,«n 


the  ahorteit  poeribl*  notice. 
Street,  W, 


Addreu— Mr.  ALrais  Fciaaox,  Secrttarj ie.  Decent 


that  bis 


^•a       ■  ...v.    v-^ v.  u  n  ,     .  v>  V,  n  111  r.uifi 

inane*  in  January.  HI*.   Mr.  8*ntl*y  will 
Ht>uo*M,  Htrr  VViui  rn.au,  too  cel»t>ra:e.l 
O«oi>aat>.   All  applloatlooa  for  tba  enxafeu 
•Wood,  Cramer  ft  Co.  a.  j»t,  Rafaot  Street 

K 


MR-  SANTLET  baa  the  honour  to 
FIRST  CONCERT  TOUR  In  England,  Inland,  and  Scotland  will  com- 
will  It  aaalitad  by  Manama  Sratco,  Mlaa 
Kllnlat,  and    Madam*  Aiuilu 
— „  of  tha  party  to  b*  nude  to  Mr. 


R.   ORLANDO     CHRISTIAN  (Baritone) 

may  be  tnjraifoj  for  Oratorio*  and  Mlaccllaneona  Concern.  Addrnt  — 
Haute,  Slough, 


R.    LANDSDOWNE  COTTELL'S 

.    CHRISTMAS  CONCERT  TOUR. 
Further  partienlara  will  b*  duly 


ACADEMY 

Jan.  I  Tth,  mo. 


THE  SURREY  CHORAL  SOCIETY.  For  Ladies 
a»il  (l.nilenien.  ALl  Sjurrn  Scnooi-Bnow,  Wefttlnorcland  Road,  Walwurtn, 
(near  Murrey  Square,  Old  Kent  Road,  B.E.)  Conductor,  Mr.  Leonard  Walkir" 
AwiaiianW,  Mr.  II.  W.  Little,  Jan.   Secretary.  Mr.  A.  Lloyd,  L.U.8.,  K.C.s' 

TU^£^^^^  ROOMS,  Hahovbr  SgpARkt. 

— Romar  Coca/  T 

'ANTED  a  STUATION  as  FRENCH  PIANO- 
FORTE, HARMONIUM,  and  GREAT  ORGAN   TUNER  and  RE. 
I'AIKF.K.     UndenUnd.  Oi*  ryatrtng  of  amall  butrumenu.     Addre*a-C.  B„ 
1,  C|>por  Jainei  Street,  Oamden  Town.  London. 


THE  GENERAL 

MUSICAL  AND  OPERATIC  AGENCY. 

yOCAL  AND  INSTRUMENTAL  PROFESSORS, 
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THE  MUSICAL  WORLD. 


HANDEL  AND  BACH. 
(From  tht  "  Ladiei"  Rtporitory,") 

Turning  to  Bach's  oratorio!,  we  at  oocc  see  their  instinctive  difference 
from  those  of  HandeL  Bach  did  not.  like  Handel,  *rek  hit  subject;  it 
overpowered  him.  He  had  no  public  before  him,  longing  for  new  thing*,  aud 
eager  to  heir  new  singers.  He  was  a  servant  of  the  Church.  His  originality 
lie*  out  in  the  choree,  but  inthe  handling  of  his  theme.  Ho  triod  to  mak'.- 
bis  Cnnrch  music  accord  with  the  service  of  God,  and,  through  it,  to  give  an 
echo  of  the  word*  of  prayer  or  praise. 

Hi'  Cantatas,  with  subjects  drawn  from  the  Gog[*U,  number  one  hutiilml 
[The  MS.  Korea  of  nearly  thm  hundred  lie  in  the  Koyal  Library  at  Berlin- — 
En.]  His  Paction  and  Cliristmaa  music  has  its  appointed  place  iu  the 
Lutheran  service,  and  no  other  music  of  the  kind  can  compare  with  his. 
His  St.  MaUhetei  J'at.ion  U  the  most  powerful  of  all  lus  productions  uf  luis 
kind,  and  the  best  known. 

As  Haudels  mtwe  can  be  understood  only  through  a  knowledge  of  his 
career  in  Italy  and  England,  so  Bach  can  be  understood  only  by  those  familiar 
with  the  German  school  of  music  Jojouit  ess  of  tone  and  manner  are  the 
characteristics  of  Italian  music ;  but  the  old  spirit  of  German  art,  before  all 
things,  strive*  after  character  and  truth.  The  words  must  hare  their  full 
right ;  the  music  must  only  make  them  more  clear  and  transparent.  To  bind 
words  and  manner*  hsrrrsoinoualy  together,  like  body  and  soul,  is  Bach's  great 
effort ;  and  in  it  be  has  met  with  grand  success. 

t  The  imperishable  truth  stands  higher  with  him  than  the  intellectual, 
beautiful  form ;  therefore,  h«  dares  express  the  thought  with  the  utmost 
bold  new,  sometimes  eren  with  harshness.  Every  melody  U  characteristic ; 
uo  one  chorus  like  another.  Thii  estranges  from  hun  many  ears.  "  Bach  i*  aa 
national  as  Goethe  and  Leasing,  but  not  popular  aa  Schiller  and  Moxart,"  has 
been  justly  said  of  him. 

Bach's  music  is  polyphonic,  or  many  toned.  The  ears  of  many  cannot  hear 
this.  There  are  people  so  sluggish  in  hearing  and  thinking,  that  they  must 
bare  everything  perfectly  plain  iu  music.  Handel  can  accomplish  this,  but 
Bach  cannot.  Every  voice  forms  a  part  of  the  great  whole,  aud  must  stand 
alone.  A  chorus  of  Bach's  U  a  great  conversation  of  voices,  where  each  mu»t 
be  silent  when  he  baa  nothing  to  say,  and  fall  in  at  the  right  time.  Often  in 
the  beginning  and  concluding  chorus  wa  are  obliged  to  fullow  two  or  three 
melodies  at  a  time.  It  has  been  truly  said :  "  Bach's  music  is  like  a  primitive 
forest,  full  of  grotesque  growth  and  gturlcd  branches.  Oue  should  not  tend 
children  into  this  wood." 

Over-pregnant  with  thought  and  meaning,  his  music  is  especially  the  music 
of  the  future ;  still  amidst  all  its  depth,  it  contains  a  romantic  element  which 
makes  it  truly  German.  Whoever  fully  drinks  iu  the  spirit  of  Ids  raelodiea,  is 
svs  under  a  spell  of  enchantment.  His  orchestra,  also,  is  different  from 
Handel's;  not  only  sustaining  the  music,  but  standing  by  it  like  its  twin  brother. 
Sometimes  the  sentiments  are  reflected  in  the  voices ;  at  other*  in  the 
instruments.  The  orchestra,  aa  well  as  the  voices,  can  interest  of  itself.  In  the 
beautiful  words  of  Hiller :— "  The  orchestra  of  the  St.  Malthm  t  I'amon  is  a 
fine  veil,  behind  which  a  tear-moistened  but  moat  lovely  face  shines  forth." 

In  this  fine,  spiritual  orchestration,  this  man  has  indeed  followers,  but  no 
predecessor.  The  few  instruments  are  finely  chosen,  and  gently  and 
Lnpresairely  they  move  the  thought  of  the  ana.  In  the  Saint  MaUkae'i 
./'asikss,  flutes,  harps,  and  organs  have  their  place,  but  horns,  drums,  bugles, 
and  trumpets  are  not  heard.  Where  Christ  speaks,  the  string  quartet  usually 
aoflly  accompanies;  hot  at  the  words,  "My  God,  my  God,  why  hast  thou 
forsaken  me  ?"  even  this  is  silent 

A  mysterious  power,  depth,  and  spirituality  are  the  signs-manual  of  Bach's 
music.  It  is  aa  if  he  spoke  to  us  of  a  better  world.  He  touches  our  finest 
Mriaibilhiee.  We  give  him  our  hand,  and  he  leads  us  into  an  intricate  labyrinth 
of  toots,  but  securely  we  go  on  by  the  Ariadne  thread,  and  our  feet  stand  at 
lost  in  the  Holy  Place. 

The  musical  world  of  the  present  is  full  of  the  praise  of  John  Sebastian 
Bach.  It  may  not  lore  the  seriousness  snd  transcendent  depth  of  his  music, 
bat  it  honours  the  master  whom  Beethoven  hu  called  "  The  great  father  of 
Over  his  nameless  and  unknown  grave,  many  a 
1  in  spirit  blesses,  and  in 


-his  orchestra,  the  whole  oue 


"Best  gently,  gently  rest." 

To  both  Handel  sod  Bach  the  Scriptures  were  the  rmdoobted  truth  of  God' 
No  mortal  could  have  written  such  music,  had  he  not  believed  To  the  full 
incisure  of  their  powers  they  sought  to  serve  and  honour  Him,  but  each  m  his 
own  way.  Handel  should  not  be  called  the  more  worldly  of  the  two,  if  the  words 
an  to  be  taken  in  their  usual  sense.  Like  Paul  at  Athena  be  preached  God 
from  a  world  stags— the  living  God  of  history,  speaking  in  deeds  and  rniracl 
From  the  Scriptures  he  seised  whatever  would  most  deeply  move  the  soul  and 
knew  how  to  present  it  in  the  beat  light.  He  could  sing  of  the  world's 
allurements  and  deceits,  for  he  had  known  them  all ;  and  he  could  compass 
the  whole  scale  of  emotion,  from  despair  to  rapture,  from  the  woes  of  death 
to  the  joys  of  heaven. 

From  hi*  test  he  grasps,  like  Luther,  the  principal  thought,  and  indelibly 
impresses  it  upon  the  mind  of  his  hearers.  He  is  the  linger  of  the  Old 
Testament,  jealous  fur  tlx  Lord's  bouse  and  honour— an  Asaph  in  the  tempi* 


Howes  aud  the  proph  tts— and  from  the  summit  of  David's  i 
afar  to  the  morning  twilight  of  the  great  redemptiou- 

Buch  is  a  church  believer,  n  pious  man,  w  ho  has  God  always  before  his 
eves  and  in  his  heart.  Not  upon  the  theatre  of  the  world,  amid  its  honours 
d  disgrace,  its  loves  and  liates,  were  unfolded  to  him  the  eternal  truths  of 
the  Scriptures,  but  in  a  life  of  silent,  blessed  meditation,  like  that  of  a  hermit 
in  a  forest  sanctuary.  He  was  a  Lutheran,  with  an  inward  leaning  towards  a 
monastic  life.  Sot  the  defiant  Luther  before  the  Imperial  Diet,  but  Luther 
n  the  narrow  cell,  resembled  Bath  A  deep,  mysterious  strain  runs  through 
his  music,  which  shows  that  be— the  Lutheran  Cantor— was  capable  of 
writing  u  high  mass. 

The  sympathetic  element  was  not  wanting  in  Bach — be,  too,  could  sing  of 
mortal  loves,  snd  bates,  and  passions,  but  this  human  sympathy  was  only  tb* 
back-ground  before  which  appeared  the  shining  image  of  him  Lord.  Not  what 
tiod  dors  for  men  with  the  strong  arm,  but  what  God  does  for  men  in  bis 
love  in  his  inconceivable  condescension,  effects  hit  heart.  Spiritually  to  sink 
himself  in  this  history,  to  embody  iu  eternal  substance  in  his  harmonies,  this 
was  Bach's  art  To  Mm  the  smallest  passage  of  the  Scripture*  it  lull  of 
meaning.  He  is  not,  like  Handel,  a  preacher  to  the  multitude ;  hi*  power  is 
not  on  the  stage,  *r  in  the  concert-hall,  but  in  the  church.  If  over  his 
utterances  the  veil  of  mystery  lies,  still  he  explore*  into  a  hitherto  unexplored 
kingdom,  only  to  let  us  know  how  inexhaustible  its  treasures  art. 

His  music  seems  to  be  ordained  not  for  the  people,  but  for  only  a  contt- 
crsted  circle.  And  *till  this  is  only  seeming.  We  unjustly  call  Bach  "a 
solitary  artist  without  a  public,"  because  he  w  too  high  and  too  deep  for  the 


He  who  only  says  what  all  understand,  will.  In  the  end,  have  said 
but  very  little ;  and  he  who  says  men,  will  not  of  necessity  be  always  In- 
comprehensible. 

Bach  s  musk  i*  a  giant,  Gothic  dome,  in  which  a  forest  of  mighty  pillar*  of 
harmony  swell*  npward,  their  branches  crossing  and  interlacing  each  other  in 
tt>e  most  wonderful  and  intricate  form*.  Croat  and  crosier  fail  not,  and 
painted  with  scenes  from  sacred  history,  stream  in  tb* 
of  day.  Every  uneorruptod  nature  fecit,  without  compre- 
hending the  great  structure  in  all  its  parts,  that  tb*  spot  whereon  be  stand* 
is  holy  ground.  This  It  the  secret  power  of  Bach'*  musk.  It  i*  with  this 
music  as  with  the  star*  of  heaven.  The  unlearned  man  leal*  their  greatness 
and  (ublimity.  but  tb*  astronomer,  who  know*  thiir  orbit*  and  their  course, 
admire*  *ad  wonder*  still  more. 

Bach  is  the  singer  of  the  New  Dispensation.  He  well  knows  how  to  ting 
of  old  thing* ;  but  it  it  hi*  delight  to  seek  inspiration  in  the  simple  msjesty 
of  the  Gospel,  in  tb*  deep  thought*  of  Saint  Paul.  Ht  knows  tb*  Lord  aa 
the  king,  the  conqueror  over  death,  and  thus  b*  represents  him  in  that  can- 
tata fer  the  sixteenth  Sunday  after  Trinity;  but  (till  it  is  the  mournful  joy  of 
the  true  Lutheran  to  stand  under  the  cross  of  Jeans,  to  support  his  weary 
head,  and,  with  gushing  tears,  follow  him  to  the  sepulchre,  softly  saying, 
"  My  Jesus,  good  night  <" 

In  Handel  breaks  forth  from  tht  burning  buah  an  armed  and  mantled 
prophet  before  all  the  people  .  b  Bach  a  silent  priest  goes  into  the  Holy  of 
Holies  to  light  tht  candle*,  aad  burn  moenae  before  the  Hast  High. 

Two  great  masters  have  stood  before  our  eyes,  to  co reprehend  whom  in 
their  deepest  meaning  it  it  given  oaly  to  earnest  soul*.  Handel  and  Bach 
have  risen  from  forgetfulnea*.  because  in  their  works  lis*  aa  eternal  truth, 
which,  though  it  may  tlumber  for  a  time,  can  never  dit.  To  have  brought 
those  great  master*  from  obscurity  it  an  honour  to  our  generation,  but  may 


heaven  forbid  that  to  this  or  any  other  age  thsy  shall  I 
they  ooce  were,  witnesses  *f  God  against  tb*  degeneracy  of  the  time ! 


Royal  decree,  as  it  i.  called,  asking  for  •  grant  of 
fir*  hundred  thousand  thaler*  toward*  the  erection  of  a  new  Ouera- 
houte  baa  been  laid  before  the  Second  Chamber,  with  an  intimation 
that  a  further  grant  of  two  hundred  thousand  thaler*  will  have  to  be 
included  In  the  next  bait  get.  The  demand  is  expected  to  meet  with 
considerable  opposition  among  the  member*  of  tbe  Chamber. 

A  sbobt  time  ainoe,  during  the  performance  of  the  opera  of  OttUo  in 
Lvon-,  the  regular  order  of  thing*  was  diversified  by  a  slight  episode, 
which  threatened  at  first  to  be  attended  with  disastrous  results,  but 
which  eveutnallv  served  merely  to  excite  the  risible  faculties  of  the 
audience.  In  the  scene  where  the  jealous  Moor  enter*  tbe  ehsmrwr 
of  the  sleeping  Drademona.  the  lamp  which  he  was  earning 
suddenly  exploded,  and  the  flaming  s|4ril  which  ew-aped  from 
it  enveloped  the  hand  of  the  too  credulous  Othello.  Ttie  latter, 
lorgetiing  hi*  jealnu-y,  ran  to  the  table  against  which  hi*  unhappy 
wile'*  harp  wa*  leaning,  and  placed  the  lamp  on  it.  But  the 
-pirit  quickly  set  the  harp  and  tahle-cloth  on  fire.  Othello  »uc- 
Oeedrd,  however,  in  extioquishing  the  ftani'S.  Having  effected  thia 
much,  he  began  uneunwdou<l>  to  morn  his  hand  backward*  and 
forwards,  for  the  purpose  of  allaying  the  pain  he  wa*  suffering.  Seeing 
that  he  wa*  not  seriously  injured,  the  audience  burst  into  a  litarty 
laugh,  in  which  the  otducky  etoor  good  humouredly  joined.  But, 
recolleoting  himself,  he  quickly  resumed  his  gravity  and  proceeded  to 
despatch  hit  wife  Id  tbe  usual  way. 
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A  NEW  EDITION  OF  MOZART'S  OPERAS  IN  SCORE. 

Tho  above  artistically-important  enterprise  undertaken  by  the  firm 
of  BreiUcopf  and  Ulrtol  in  Lcipslc,  who  have  at  length  given  us 
ilotart's  opera*  critically  revised,  according  to  the  original  manuscript*, 
with  an  improved  vrndon  of  the  Italian  texts,  met  with  universal 
appreciation  on  the  appearance  of  the  very  first  More — namely,  that  of 
Idomtnto.  ThU  was  followed  by  the  score  of  Die  Bntfiihmng  aut  dem 
Strati,  that  over  fresh  masterpiece  in  the  comle  operatic  style.  What- 
ever haa  been  already  said  about  tho  very  admirable  getting-up  of  this 
edition,  about  tho  legibility  and  correctness  of  the  pointing,  etc.,  a*  well 
as  with  reference  to  tho  revision  carried  out  with  comprohersive 
knowledge  and  artistic  conscientiousness  by  Julius  Rielz,  applies  with 
equal  force  to  this  second  score. 

With  the  exception  of  a  few  trifles  the  entire  manuscript  of  this 
opera  in  Mozart's  own  hand  liaa  been  preserved,  though  unluckily  in  a 
fragmentary  form.  The  owners,  Hcrr  Paul  MendclsHohn-Bartholdv,  of 
Berlin,  and  Herr  Karl  Andrfi,  of  Frankfort-on-1he-Maine,  readily 
placed  it  at  the  disposal  of  the  publishers.  In  Kraiikfort-on-the-Maiue 
there  are  only  detached  portion?,  namely,  separate  instrumental  part*. 
The  (act  that,  though  moat  of  them  have  been  preserved,  some  are 
lost,  is  accounted  for  by  the  circumstance  ttiat,  when  Mozart  went 
through  his  autograph  manuscript,  he  wrote  upon  paper  with  twelve 
lines,  which  was  consequently  not  large  enough  for  several  piece*  of 
the  score.  His  manuscript  exhibit*— according  to  Hletx's  description 
of  it— leas  small  correction*,  but,  on  tho  other  hand,  a  far  larger 
number  oi  abbreviations  and  addition*  than  hi*  later  operas.  The 
motive  for  thorn  is  not  always  clear,  but  wo  may  as-umo  that  they 
wore  sometimes  the  result  of  hia  own  convictions,  though  more  fre- 
quently of  the  wishes  expressed  by  the  singer*.  The  last  Is  the  more 
probable  view  of  the  case,  if  we  take  into  consideration  Moaart's  portion 
at  that  period  in  Vienna.  The  added  passagea  are  Incorporated  in  the 
text  of  this  edition,  while  those  which  have  been  erased  are  given  as 
an  appendix. 

The  autograph  is,  moreover,  according  to  Mozart'*  custom,  plain  and 
beautiful,  and  written  with  the  most  painful  exactitude,  as  regards  the 
direction*. 

Despite  this,  however — as  J.  Rieta  says  in  his  preface,  and  we  may 
rely  upon  his  intimate  knowledge  of  tho  subject — there  is  not  one  of 
Moaart's  other  operas,  there  is  not  one  of  hia  other  works,  which  haa 
been  propagated  either  in  a  printed  or  manuscript  form,  in  so  distorted 
a  state.  In  most  of  the  ordinary  edition*  of  the  score,  there  is  scarcely 
a  single  |iieoe  iu  which,  owing  lo  carelessness,  misapprehension,  caprice, 
and  impudent  tampering,  tho  most  shameful  variation*  from  tho  original 
manuscript  have  not  been  introduced. 

We  must  not  seek  the  principal  reason  for  this  merely  in  the  carele-s 
copies— among  which  must  bo  counted  piratical  copies  taken  without  pcr- 
uiiasioi) — which  were  in  circulation  from  the  verv  first,  wo  must  aeik  it 
also  in  the  many  alterations  made  by  Mozart,  ami  in  the  fact  that  the 
instrumental  parts  wore  added,  as  we  have  stated,  upon  separate  leave-, 
thus  affording  scopo  for  mistake*,  and  the  arbitrary  arrangements  of 
strangers.  We  must,  too,  not  forget  that  it  is  precisely  on  this  ofera 
that  the  great  mass  of  those  snobbish  conductors  who  obtain  their 
musical  understanding  and  the  boldness  of  authority  when  they  aisume 
office,  have  been  able  to  practise  their  pleasant  tricks  uninterruptedly 
for  the  longest  time. 

With  regard  lo  a  respectable  number  of  the  most  glaring  inaccuracies 
and  distorted  reading*  in  tho  previou*  score*  of  this  opera,  we  refer  the 
reader  to  the  preface  in  which  Hcrr  J.  lifetz  point*  out  and  traces  the 
principal  ou os  in  the  most  interesting  manner.  Of  course,  the  in- 
numerable wrong  directions  of  Font  and  Piano,  a*  woll  a*  of  tho 
peculiar  stringed  instruments  to  be  omployed,  are  not  even  mentioned. 

Thi*  new  edition  of  the  scores  of  Mozart's  opera*  must  certainly  not 
bo  classed  among  tho  speculations  entered  into  bv  publishers  of  the 
present  day  with  old  classical  musical  works.  In  the  present  instance, 
tho  publishers  have  contracted  a  debt  of  honour  with  the  great  master 
and  with  musical  art,  and  tho  liquidation  of  that  debt  will  indubitably 
demand,  at  the  outset,  considerable  sacrifice.  In  the  first  place,  the 
publishers  can  rely  oidy  upon  a  very  limited  number  of  professional 
musicians,  and  accomplished  amateurs,  libraries,  and  manager*,  as 
purchasers  of  the  scores.  By-the-bye,  as  the  la«t-named  indi- 
viduala  are  especially  chary  of  incurring  any  expense  which  does  not 
immediately  ensure  good  house*,  we  mutt  here  publicly  draw  attention 
to  the  fact  that  managers  of  German  theatres  are  bound  in  honour  and 
justice  to  foster  this  undertaking,  and,  in  conformity  with  tho  artistic 
task  they  should  fulfil,  to  further  it  by  all  tho  means  in  their  power. 
They  alone  are  able  to  make  the  object  of  the  publication  a  realised 
artistic  fact,  as  far  as  the  musical  public  are  concerned,  and,  by  the 
conscientious  use  of  the  revised  scores  on  the  part  of  their  musical 
directors  and  conductor*,  to  banish,  once  for  all,  from  the  performances 

tox^Thi^  UvToh^  °f 


Tho  further  means  for  earn' in g  out  such  a  course,  a  course  on  which 
tho  public  is  justified  in  insisting,  and  which  musical  critics  would 
certainly  warmly  support  and  appreciate,  may  shortly  be  expected. 
According  to  report,  the  larger  number  of  Moaart's  remaining  six 
operas  have  already  been  engravod,  and  will  ero  long  follow  the 
publication  of  the  second.  C.  lisMcx. 

THE  NEW  PARIS  OPERAHOUSE. 

Whatever  the  fate  of  the  French  Empire,  it  will  leave  behind  it  one 
monument,  if  not  art  ptrrnniut,  as  lasting  as  iron  and  atone.  If  the 
Empire  stamps  no  mark  for  good  or  evil  npon  French  morals,  intelli- 
gence, or  politic*,  it  will  at  least  hand  to  posterity  a  new  operahouw — 
an  operahouae  unrivalled  as  an  expression  of  the  spirit  of  the  period. 
The  Second  Empire  will  live  in  stone,  a*  a  sermon  on  tho  characteristics 
of  the  French  mind,  so  far  as  Napolooniam  oan  influence  tliat  mind, 
when  generations  have  passed  away.  Now,  too,  that  the  stains  which 
defiled  Carpeau's  group  have  been  effaced,  it  is  only  juat  that  the 
English  reader  should  be  made  acquainted  with  the  merit*  of  a 
building  of  such  pretence  and  magnitude.  If  French  architect*  are 
not  at  nome  in  theatre-building,  in  what  are  they  the  masters  of 
English  architects,  when  the  latter  are  not  fettered  by  employer*  r 

M.  Gurnier  has  produced  the  keenest  satire  upon  the  Empire, 
in  giving  architectural  expression  to  those  notions  of  the  good, 
beautiful,  and  true,  which  he  himself  holds  In  esteem,  Tho  interior, 
though  far  from  completion,  is  a  masterpiece  of  arrangement :  In  other 
worda,  of  French  and  Napoleonic  organization.  Tho  "entrances, 
vestibules,  waiting-rooms,  corridors,  facilities  for  pasting  to  and  fro. 
vast  space  prepared  for  machinery  above  ami  helow  the  stage,  and  iron- 
work construction  of  the  whole  arc  probably  unrivalled.  The  apaue  Icr 
tho  audience  occupies  one-seventh  of  the  site,  while  the  breadth  of  the 
proscenium,  loft  to  right,  is  about  sixty-six  feet.  An  aro.de,  with 
lofty  columns  in  pairs,  surrounds  the  principal  staircase,  and  promises  to 
turn  out  well,  unless  niarrod  by  capricious  detail.  Tho  construction  is 
of  iron  and  stone,  and  the  floors  are  of  concrete.  Turning  to  the 
general  architecture  of  tho  fabric,  tho  astonishment  with  which  the  eyo 
is  struck  on  first  seeing  it  is  quickened  and  deepened  as  the  design  is 
studied.  Tho  building  looks  much  less  than  it  is,  on  account  of  tho 
enormous  size  of  its  various  portion*.  Almost  even,  thing  about  it 
is  too  big.  Every  canon  of  design  is  violated.  Tho  gruund  story 
is  immense  in  height;  tho  next  ia  much  lower,  and  the  highest 
rivals  tho  most  trumpery  of  London  streets  and  "  mansion*." 
On  tho  top  ia  placed  one  of  those  huge  square  masses  of  stone,  which  the 
commonplace  architect  is  utterly  unable  to  connect  with  the  rc>^  of  his 
design.  The  ground  etory  is  pierc.d  with  a  series  of  huge,  shapeless 
opening*,  termed  windows — in  which  somo  excellent  iron  work  lu* 
been  placed  to  contain  tho  glass.  The  weight  of  tho  superstructure 
thus  rest*  on  the  weakest  part  of  tho  building.  What  would  ha\o 
been  said  to  such  a  device  by  Middle  Age  architects,  it  is  not  difficult 
t)  imagine.  The  mighty  candcLthra  at  the  chief  entrances  are  of 
marblo  and  bronze,  ludicrous  in  ugliness  and  violation  of  all  principles 
of  design.  The  building  is,  in  truth,  a  monster  of  biiarrerie,  fit  only 
for  reproduction  in  sugar,  to  be  placed  upon  a  gigantic  cake  at  a 
festival  given  by  a  grateful  municipality  to  a  prefect  of  the  Seine. 
Tho  materials,  on  the  other  hand,  are  unexceptionable,  the  limbics 
various  and  beautiful,  and  the  mechanical  work  unsurpassed  in  strength 
and  finish. 

The  notorious  group,  so  well  blackened  and  so  completely  puriflod. 
is  characteristic  of  the  meruit  and  practical  blundering  of  the  last 
eighteen  years.  Underneath  a  brief  inscription  on  the  right  of  thu 
principal  faeadt,  which  informs  us  that  the  Ot>erft  is  tho  home  of  lyric 
poetry,  are  placed  M.  Carpeau's  half-tipsy,  naked  bacchanals  !  Ou  tho 
left  we  learn  that  the  Opera  is  also  the  home  of  the  dance,  and  under- 
neath  appears  another  colossal  group,  intensely  proper  and  clothed, 
meant  to  suggest  the  genius  of  poetry.  While  M.  Carpeau's  bacchanals 
abound  with  life  and  animal  energy,  tho  corresponding  group  is  as  dull 
as  it  is  decorous.  If  people  now  believed  in  diablerie,  who  would  not 
say  that  some  demon  iiad  inspired  the  conception  of  these  gronpa.  t  In 
the  whole,  it  is  consolatory  to  English  architects  that  new  Paris,  wheu 
producing  anything  less  monotonous  than  M.  Iiaussmann's  street*  and 
boulevards,  I 


out  into  so  startling  a  proof  of  the  decay  of  French 
architectural  geniu*.    At  the  same  time,  we  have  not  met  with 


Frenchman  who  does  not  condemn  the  building  in 
When  completed  (at  the  end  of  some  four  or  five  years'),  it  will  hav* 
cost,  at  the  very  least,  two  million*  sterling. 


8totts>*b.dt. — Herr  Frsns  Lschner's  Calharina  Comaro  has  been 
cceasfully  produced.  Uerr  Sonlheitn  slugs  the  principal  male  character. 
Viekxa. — Offenbach's  new  opera.  Let  Itricontlt,  is  to  be  produced 

at  Herr  Stclucr's  Theatre,  and  SI.  OlTeulsjch  will  himself  get  up 

the  work  and  -   


uiywzea 


by  Google 
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ST.  THOMAS'S  AMATEUR  MUSICAL  SOCIETY. 
On  Tuesday  evening,  the  21st  ult.,  after  the  usual  practice  of  mem- 
bers, a  handsome  dock,  surmounted  by  a  l>roiiis*  bu»t  of  Haydn,  and 
a  pair  of  candelabra,  were  presented  to  the  Honorary  Conductor,  Mr. 
I<ovell  Phillips.  The.  lU  v.  K.  P.  Cle.-m-nger,  President,  occupied  the 
chair,  supported  by  Viee-pre«ident!.  Dr.  R.  C.  Croft,  Captain  Elliot,  J. 
Richardson.  E«q.,  and  Captain  Seymour,  the  Committee,  and  many 
i  tailor*.    The  Kev.  Vicar,  on  ruing,  said — 

"  Mr.  L.  Phillips,  I  hare  been  requested  by  the  members  of  litis  society  to- 
riigiit  tn  act  as  their  representative,  sod  feel  honoured  by  that  r^juwt,  as  it 
enables  me  to  add  my  testimony  to  the  esteem  and  regard  ill  which  yon  are 
held  by  sll  connected  with  this  socictv.  1  might  indulge  in  superlative  eulogy, 
but  I  feel— and  I  am  sore  too  will  ail  agree  with  me— th.it  facts  are  Ureter 
than  eulogy.  And  wliat  are  the  facts  ?  At  the  first  concert  of  this  society, 
over  which  yon.  sir,  presided,  there  wore  twenty-four  members  present.  Now 
— and  bat  the  short  space  of  three  years  has  intervened — the  books  show  that 
there  are  sixty-two  acting  members  and  fifteen  associates  Ai'.d  not  only 
hare  yoo,  sir,  worked  up  the  numvrical  strength  of  the  society,  bat  yon  have 
brought  it  into  such  a  state  of  proficiency  as  to  enable  me  to  state,  without 
f.-ar  of  contradiction,  that  few  amatenr  "mnaical  societies  could  be  found  in 
I.-mdon  to  excel  it.  And  new,  sir.  without  fnrtlier  words,  allow  me  to  prevnt 
to  you  this  token  of  the  society's  regard  ami  esteem.  It  is,  I  believe,  a  clock, 
and  therefore,  though  I  »m  afraid  some  of  yon  will  say  it  is  not  an  original 
remark,  a  striking  proof  of  their  affection  With  it  are  a  bust  of  Haydn  and 
.1  pair  of  candelabra.  This  is  St.  Thomas's  Hay,  the  patron  saint  of  St. 
Thomas'*.  Church.  St.  Thomas's  district,  St.  Thomas's  Musical  Society,  and 
of  ynTir  humble  servant,  myself.  And  it  is,  too,  the  shortest  day  of  the  year. 
Bui  though  that  is  the  case,  I  sincerely  trout  that  the  memory  of  this  evening 
will  not  tie  of  short  duration,  but  will  constantly  remind  you,  not  only  of  the 
reward  of  duty,  hot  also  of  the  affection  in  which  yon  are  held  by  the  mem- 
ber* of  this  society.  I  now,  In  the  name  of  the  society,  present  you  with  this 
clock,  wishing  yoo  at  the  same  time  long  life  and  happiness." 

Mr.  Phillips,  on  rising,  was  reeeiTcd  with  an  ovation.  He  thanked 
the  members  of  the  society  for  their  kindness,  and  assured  them  that 
as  long  as  possddo  he  should  continue  to  hold  the  post  of  conductor, 
flo  thought,  however,  there  were  others  to  whom,  more  than  to  him- 
self, | .raise  Wis  due  for  the  present  efficiency  of  the  society.  Ue  alluded 
to  the  rice- president*,  especially  Dr.  Croft,  who  had  taken  such  great 
interest  in  the  society,  to  the  committee,  and  the  honorary  secretary, 
all  of  whom  had  worked  in  such  a  manner  as  lie  knew,  from  experience, 
was  most  unusual  in  the  officers  of  amateur  musical  societies.  He 
thanked  them  for  their  great  kindness,  and  trusted  that  they  would 
believe  that  what  he  said  was  but  a  faint  echo  of  what  ho  felt — (loud 
and  prolonged  cheering).  The  meeting  then  closed  with  three  lusty 
cheers  for  the  conductor.  The  clock  bore  the  following  inscription : — 
"Presented  to  Novell  Phillips,  Esq.,  by  the  members  of  St.  Thomas's 
r  Musical  Society,  in  recognition  of  hU  valuable  service,  as  Honorary 
•  r  21,  1HS9  - 


For  the  information  of  some  of  onr  readers  wo  may  add  that  this 
society,  which  consisted  three  years  ago  of  only  a  very  few  members, 
has,  under  the  guidance  of  Mr.  Phillips,  to  increased  as  to  number 
nearly  eighty,  and  the  excellence  of  their  singing  is  now  so  well 
known,  that  the  applications  for  assistance  to  the  various  charities  of 
the  puiih  are  mora  numerous  than  can  bo  rxmpUed  with.  The 
society,  however,  exists  only  for  good,  and  is  always  ready  to  help  io 
any  worthy  cause   

Tits  ''  Womex's  Cl.uu  aid  IxiTrrvTB." — The  object  of  this  institution 
i  i  to  anord  women  a  place  of  resort  for  society,  rest,  recreation,  refreshment, 
and  >tudy.  The  Club  contauis  a  reading  room  supplied  with  newspapers  and 
jteriodicals,  and  an  Eugliah  and  foreign  library ;  a  drawing-room,  fur  society 
and  conversation ;  a  visitor's  room,  in  which  members  can  receive  their 
friend. ;  and  a  dining  room,  where  refresh  in  eats  are  supplied  at  moderate 
prices.  There  is  also  a  circulating  library  and  a  music  room  for  lessons  and 
practice  iu  connection  with  the  Club  (the  latter  under  the  direction  of  Miss 
Stevenson).  A  soiree  was  given  at  the  rooms  of  the  Institute  (77,  Xewmsn 
Street,  Oxford  Street)  on  Tuesday  evening,  Doc  21st,  when  a  large  number 
interested  in  its  success  attended.  Misses  Palmer  and  Buckland  were  the 
•.infers.  Mi>s  Palmer  was  recalled  after  Mr.  Sullivan's  "Will  ho  come'/" 
and  encored  in  -  Thady  OTIvnn,"  for  which  she  substituted  "  Katty 
Moyle."  Mr.  Hodgson  Pratt's  recitation  of  "  The  Battle  of  Armageddon/' 
and  Mr.  Montague  Here's  "Mrs.  Caudle's  proposal  to  keep  her  wedding 
day  "  were  both  features.  A  solo  ou  the  concertina,  "  Itobrrt,  tot  quo 
j'aime,"  by  Mr.  BcrtiolL  "  The  pied  Piper  of  Hainelui "  and  Jean 
Ingvlow'a  " The  high  tides,  '  recited  by  Miss  Lis'ir,  were  no  less  successful. 
Miss  Steveuson  played  Schubert's  Impromptu  ^Op.  142.1.  and  the  Volkilttd 
of  Mendelssohn,  with  great  applause.  A  pianoforte  fantasia  on  airs  from 
11  Flan  to  Magieo,  was  well  plsred  by  Miss  Ruddock  -,  and  the  duct, 
"  |  SemiramHt),  by'  Misses  Bnckland  and  Palmer,  met  with 
A  collection  of  drawing.,  print*,  and  photographs,  open  to 

the  audience,  was  " 


ORGAN  NEWS. 

PoorBison  Oakixrt  gave  an  organ  recital  at  Edinburgh  on  Dec.  2-ith.' 
The  following  was  his  programme : — 

Pastoral  Symphony,  Ckrittmat  Oratorio,  Bach ;  Pastoral  Symphony — 
recitatives  :  "There  were  shepherds  abiding  in  the  fle  d,"  "And,  In,  the  angel." 
'•And  the  angel  said,  Pear  not,"  "And  suddenly  there  was  with  the 
angel"— chorus,  "Glory  to  God  in  the  highest"  (.IfrJjwA),  Handel;  "Gloria 
in  exeelsU,  '  Pcrgolesi ;  Prelodo  (Pastorale)  and  I'ugue  in  li  major,  for 
organ,  Mendelssohn  ;  Andantino  ( .l/omcn,  •  Sntkaux),  Schubert:  F 
Knllak  ;  chorus,  •'  For  unto  us  a  CliilJ  is  born  "  (AfftriaA),  Handel. 

The  recital  was,  as  usual,  accompanied  by  I 
explanatory  remarks. 

O*  Saturday  and  Sunday  last,  an  organ,  built  by  Mr.  J.  Uopwortb, 
Queen  Street,  Clayton  West,  was  opened  at  the  Mount  Tabor 
Reform  Chapel,  by  Mr.  Fltton,  Kirklurton.  Scloctloris  from  ths 
Mttnah  were  sung  by  an  efficient  choir.  On  Sunday,  Mr.  J.  Lockwood, 
from  Wakefield,  presided  at  the  organ,  and  brought  out  the  varW 
excellencies  of  the  instrument.  The  organ  contains  one  row  of 
manuals,  CC  to  F  In  alto,  enclosed  In  general  swell  (except  the  open 
diapason,  part  of  which  forms  a  speaking  front),  and  pedal  organ,  CCC 
to  K.  It  has  10  draws,  vis.,  haulixiy  8ft.,  open  diapason  8ft.,  stopped 
diapa<on  8ft.,  dulciana  8ft.,  principal  4ft.,  Ante  4ft.,  fifteenth  2ft., 
tremula;  p-uial  bourdon  lift,  pedal  coupler;  S  composition  pedals, 
and  21*  German  pedals.  The  caa.  ,  which  is  of  neat  design,  is  stained, 
with  illuminated  front,  and  present*  a  very  handsome  appearance. 
The  cost  of  the  instrument  is  £120. 

Oh  Sunday  week  two  sermons,  in  connection  with  the  opening  of  a 
new  organ,  supplied  by  Mr.  J.  Hepworth,  of  Wakefield,  were  preached 
in  the  Methodist  Free  Church,  Norman  ton  Common.  Selections  from 
the  Mutiah  were  sung,  and  collections  made. 

Tux  following  is  the  specification  of  an  organ  recently  built  in  tht» 
hall  of  the  New  York  Young  Men's  Christian  Association,  by 
Messrs.  Odell  Brothers.    In  some  respects  the  instrument  is  a  curiosity. 

Compass  of  Man  nab  fru>n  CC,  «  feet  to  C,  nve  c 
Compass  of  Pedals  from  CCC.  1*  feet  to  U,  37  ■ 

Gssat  HiniL. 
I.  Teonrooii,       metal,  U  feet,  *l  pipes.  .    ».  Twelfth. 

10  Fifteenth, 


2.  tljM-n  I il. pas  in,    „  H 

3.  Keraulophon,       ,,  s 

4.  Unlet,  .,  s 
».  CUrtontt  tints,  wood,  K 
(  t'iuullsTce>nlc,  metal,  4 


metal, l,fett,«l  pips*. 


11.  Sesiii 


seas 

„  various,,  1H  „ 
.,  "  St  .. 
»  4   


I'i1iiel|ial, 
s.  Me]l|>tii^i, 

I.  tVmrvJoo, 
J.  Open  Mai 

3.  Vii.l  .te  Ol 

4.  lluleLina, 
A.  Sl.ip  llispasnfi, 
«.  Vh.llna, 


4 

wood,  4 


|  U-  Trumpet, 
,    ,,      i  1.1.  Clarion, 

„      .14.  Crriur-na,  „      h  „ 

„  I  la.  Carflon  or  Cldtncs,  37  IklU. 
Hwiu.  Osi.is. 


7.  Ftuta  a.  Chlmanu, , 


I 

a.  Tpjlntsitic. 


wood,  1 8  f.-ct ,  si  r'r**- 

s  ,,  i,  »■ 
s  ,.  ra  », 
*     t»    t,  i» 

■3.  s   

metal,  4    „   .,  „ 


4  „ 


8-  l'terilo,  metal,  1  feet,  CI  pipes 

0.  Cumct,  3  Hanks 

„ various,,  1«3  „ 

10.  I'.intcpean,       „      s   „  01  „ 

11.  '>''"'.  "  .,  ..  « 
li.  Voa  Humana,    „      »   „   „  „ 


llass  Drum, 
sears  or 

<lnci 
Cj  mlwls. 


(First 


Cocn-sas,  Ac. 

7.  Snare  Drum  t>  PeiLal. 
s.  HcTenable  t'oupkr,  Swell  to  Orea 

Seperoctavc. 
•.  Reveraililc  Coupler,  Qrest  to  Pedal. 


Coupler,  Swell  to  Ureal 


11.  Plu.lslt.ors 

ox  Okht  iHmn  (I'slenlfd). 

0.  All  •iftlwels-bt  feet  stops. 
».  Clarionet  Flute  and  l*ulce. 


I.  *wrll  to  Oreat  I'nUon. 
I.  Swell  to  (ireat  Kn; 

3.  Swell  tn  Pedsl 

4.  citeat  v>  festal, 
6   Hus.  Oruni 
».  KevvrriMe 

Cuifin, 

1'SICMiTlC 

I.  Full  Great  Oman. 
J.  Fu'.I  ti  St-uiulaJtora. 

3.  Full  lo  Principal. 

4.  Ktmul-iplmn,  Clarlonst  Flute  and 

Mi  lii-bon. 

P»t 

1.  Full  Swell  Orvsn. 
1.  »  nil  I..  Ci.nut. 

1   Full  1-.  Prlotl|«l.  |  «. 

4.  All  r.f  Hie  elKtit  feet  >t<>l*, 

1.  (isASti  Chssckwdo  aso  Utniaetsuo  l'soai..  (Patents!.) 
Over  five  hundred  combinations  can  be  made  upon  this  organ,  ni'h- 
out  touching  a  draw  stop,  or  taking  the  hands  oft"  the  keys.  The 
drums,  cymbals,  bells  and  other  auxiliaries,  are  entirely  independent  — 
to  tw  used,  or  not,  at  the  option  of  the  performer— consequently  do  not 
interfere  with  the  uae  of  the  Instrument  for  classic  or  church  i 
Its  me 

number  and  quality ,"  to  those  or  any 

couutry. 


7.  Flute  Harmonic. 
».  Mellpboa. 

Swau.  Cans  (Patented). 
5   Vlul  .li.  liajutu,  SLipis-J  Dupaton  and 

and  Dalci- 


are  superior,  both  in 
previously  built  in  thi, 
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PROVINCIAL. 
ToDiloaoES. — The  Weekly  Adterliier,  of  December  18th,  write*  :— 
"  We  do  not  hesitate  in  placing  Dr.  Spark's  organ  recital  among  ihe 
beat  performance*  ever  given  in  this  locality.    The  programme  was 


in  a  powerful 


iy.  1  lie 
handled 

manner,  and  each  piece  was  given  with  too  moat 

Bmshtom. — A  Brighton  journal  write*  at  below : — 

"Herr  Adolf  Sjoden,  a  Swedish  profeaeor  of  the  harp,  who  has 
recently  taken  up  hit  residence  in  Brighton,  gave  a  matins*  mtuieali  in 
the  Kind's  Room*  of  the  Roial  Pavilion.  There  was  a  full  audience, 
and  Urrr  Sjodco  may  be  congratulated  upon  the  re.ull  of  his  intro- 
duction to  tiie  Brighton 
law 


ulated  upon  tl\e  re.ull  of 
public   lie  made  a  most 


write*  a*  follow*:— 
Tti«  Jf'«i*A  was  given  here,  on  December  !7th,  in  the  Com  Ex- 
change. Mi>*  Annie  Hilea,  Mm.  Roberts,  Mrs.  Stublw,  the  Me»-r* 
Pullein  and  Mr.  II.  Kelly  being  the  singers.  Miss  lliles  fully  established 
herself  in  the  good  opinion  of  the  audience,  who,  in  'I  know  that 
my  Redeemer  livelh,'  would  willingly  have  heard  her  twice." 


I  Mr*.  John  Macfarren'*  pianoforte  and  vocal  recital  came  off  on  Wed- 
iday,  December  22nd,  in  the  Assembly  Rooms.    The  accomplished 

pianist  who  gave  Beethoven's  Moonlight  Sonata,  and  a  selection  of  pieces 
by  Bach,  Lrusaek,  Rubinstein,  Litolff.  Wallace,  &c.,  waa  applauded 
t  hrougbout,  particularly  after  a  tarantelle  by  Walter  Macfarren,  and  a 
I'-intaaU  on  popular  Scotch  airs  by  Brissac  Miss  Hei>derson  gave  a 
new  song  by  G.  A.  MacTarren, '  Come  out  and  hear  the  waters  shoot,' 
•  Oh.  bid  your  faithful  Ariel  fly,'  Ac" 

LmcBlCK.— The  Limerick  Reporter  writing  about  a  recent  concert 
given  in  this  city,  by  Miss  Kate  Gordon,  says : — 

II  Mis*  Gordon  is  amongst  the  best  pianist*  we  ever  had  the  good 
fortune  of  hearing,  and  seems  to  throw  her  whole  soul  into  every  sub* 
Ject  she  takes  in  hands.  Mr.  Stanton  sang  hia  ballads  with  much  ex- 
pression, and  had  to  comply  on  two  or  three  occasions  vrfth  the  request 
of  tho  audienco  to  repeat  them.   The  excellent  band  of  the  70th  ltegi- 

d  at  intervals,  under  the  able  conductorship  of  Signor 


xtost.— The  Brixton  Adrertiter  write*  as  follows  ■— 
"  Mr.  Lazarus  gave  another  vocal  and  instrumental  concert  in  th» 
Ball  Room  on  Monday  evening.  The  vocalist  waa  Mdme.  Thaddcus 
Wells,  and  the  instrumentalists  were  Mr.  Nicholson,  Mr.  Crozier, 
Mr.  Lazarus,  Mr.  C.  Harper,  Mr.  Wotten,  and  solo  pianoforte  and 
accompanist,  Mr.  Wm.  Shakeaprare,  R,  A.  M.  Mr.  Lazaroa  well  a  us 
tuned  his  reputation.  In  ■  Lo,  her*,  tho  gentle  Lark,'  duet,  flute  and 
clarionet  were  happily  blended.  The  bassoon  and  ohoe  anlos  were 
exquisite,  and  the  sincing  of  Mdme.  Well*  pleased  as  always." 

CvrxTCMBAU.— The  Cheltenham  Looker-on  mentions  the  sucoe.t  of 
the  Cheltenham  College  Concert,  given  at  the  breaking  up  -  for  tho 
Christmas  holidays:— 

"  The  selection  was  of  a  light  and  cheerful  character,  suited  to  the 
youthful  vocalists,  who  in  the  part-songs  and  other  piece*  aquittcd 
themselves  well,  eliciting  the  applause  of  their  sciiool-fellowa.  Mr.  C. 
D.'iinya  received  an  encore  in  Unnlry  Richard.'  •  Cambrian  Plume,'  Uie 
chorus  to  which  wan  rendered  with  spirit;  Mr.  Baxier,  who  sang  the 
•  Itrave  Old  Oak,'  rec- ivi  g  a  similar  compliment ;  as  di<!  likewise 
Master  Moy.ey  in  •  La  Legends  da  Verre.'  The  trio  by  M.  D.  Bucher, 


C.  Vincent,  and  R.  Williams  waa  ono  of  the  most  effective  of  the 
evening'*  performances,  the  whole  of  which  did  the  College  Choir 
crcoit.   An  efficient  band  contributed  to  tho  success  of  the  entertain- 


TorqlAY. — In  the  Torquay  Directory  we  And  tho  followin 
on  Mr.  Charles  Fowler's  recital  of  pianoforte  mosic : — 

"  A  pleasant  musical  afternoon  was  given  at  Mr.  Fowler's  residence, 
Villa  Mentone,  on  Saturday  the  4th  December.  Tho  Sonata  ra$- 
to-ale.  Ueethoven;  selection  from  Suite  JJlanehee,  Heller;  Rondo 
It  illanle  in  E  Hat,  Weber;  Romania  and  AUegro  agitato,  from  third 
onceno  W.  8.  Bennett ;  witn  a  song  from  Madame  Garcia,  mado  up 
the  first  part.  The  second  part  opened  with  Mendelt»ohti'«  overture 
In  A  Mid'ummer  A'iyhl'e  Drtam .  in  ehich  Mr.  Fowler  wa»  aa.i.tcd  by  a 
I  rvwiaing  pttpil.  Mis*  Bessie  Gedge.  Among  tiie  following  pieces  were 
llcelboven'e  Sonati  in  F  minor,  Op.  I,  al«o  placed  by  Mis*  Gedge; 
and  a  Spani.h  aong  from  Madame  Garcia,  which  g*ve  much  plea- 
•.  The  remainder  of  the  programme  consisted  of  pieces  bv  Mr 
study  ;  two  sketches.  « Le  Badinage,'  and 
The  room  waa  quite  full." 


Fowler : — A  grand  octave  ■ 
•yueenMab;'*nd'Fun,'» 


follow*:— 

"  Mr.  Henry  Brown,  organist  of  tho 
benefit  concert  recently  to  a  Urge  and  appreciating  audience.  Mis* 
Anna  Hiles,  when  aptwaring  in  travelling  co-tome  (the  train  having 
been  delayed  by  a  anow.torm),  waa  received  with  hearty  acclamation.. 
She  was  recalled  after  her  two  aong..  The  other  singers  were  Mi** 
Hargreave*  and  Mr.  Dodda.  Mia*  Hargreave*  possesses  a  rich 
contralto  voice,  and  sinus  with  taste  and  finish.  Mr.  Dodds  is  well 
known  to  be  a  bono profondo  of  great  merit.  A  young  violinist,  Mr. 
Kis,  from  Scarborough,  played  several  solos,  and  alio  took  part  in  the 
doing  all  in  t 


style.  The 


the  Liverpool  Mercury,  of  a 


I.tvwoou— We  read  i 
date:— 

'•  The  Socteta  Armonica  in  repeating  the  act  of  benevolence  of  Last 
year  (for  the  benefit  of  the  Dental  Hospital),  gave  a  peHortuaiicw  of 
the  Meteiah,  at  the  Liverpool  Institute,  the  proceeds  of  «hich  mill  tie 
handed  over  to  the  Children's  Infirmary.  The  commendable  effort 
was  completely  cucceasful,  and  the  sum  landed  over  will  be  wonh,  of 
ihe  institution.  The  service*  of  about  eighty  were  given,  the  princi- 
pal»  being  Mis*  Monkhouse,  Mis*  F.  Armstrong,  Mr.  C.  W.  Kol.in.oo, 
and  Mr.  T.  J.  Hughe..  Mr.  H.  Law  son  was  leader,  and  Mr.  T.  Arm  - 
strong,  conductor.  Both  gentlemen  fulfilled  their  dutie*  in  a  manner 
which  tended  to  the  success  of  the  work.  At  a  whole  the  oratorio  was 
admirably  performed,  and  showed  great  improvement  upon  last  year." 

MxiDsresr—  Mr.  Tolhurst '<  Ruth  was  performed  hero  on  the  20th 
ir,  in  the  Corn  1 


Mr.  Tolhurst  himself.   At  the  dose 
of  its  notice  the  MauUton*  Journal  says  :— 

••  Of  the  oratorio  generally  we  cannot  do  otherwise  than  speak  most 
favourably,  it  is  written  evidently  with  great  earneatnem,  and  is 
throughout  well  constructed  and  melodious.  That  it  will  ever  take 
rank  among  oar  best  composition*  of  the  same  character  is  too  much 
to  hope,  but  it  is  far  above  mediocrity,  and  it*  performance  an>  where 
would  ensure  for  It  a  favourable  reception.  At  iis  termination  on 
Monday  night  the  composer  was  loudly  called  for,  and  on  hia  return 
to  the  room  was  received  with  most  enthusiastic  ap 


MaxcnnTni. — Tho  Examiner  and  Timet  says  thus: — 
"  We  have  much  pleasure  in  calling  attention  to  an  amicable  and 
original  scheme  for  the  gratification  of  mttsioal  taste  and  promotion  of 
culture  announced  by  Mr.  J.  Marten,  an  accomplished  loeal  profeseor 
of  music.  In  a  promised  series  of  eight  pianoforte  recitals  instead  of 
following  the  example  of  his  former  master,  Mr.  Charles  Hall*,  and  of 
the  eminent  executants  whose  recital"  in  London  have  been  strictly 
clasaical  in  puepuse  and  selection,  Mr.  Maraden  determined  to  con. nit 
the  ta-teand  meet  the  convenience  ol  acon>i<ierabloiiuml«rof  amatenrs 
who-e  predilections  are  generally  for  pianoforte  oiu.iu  which  makes  less 
demand  on  their  intellect  tlian  the  woiks  of  the  old  master*.  At  the 
first  recital,  he  waa  favoured  by  a  large  attendance,  and  must  have 
been  much  gratified  with  the  re»titt  of  what  might  be  called  his  enter- 
priaing  experiment.  We  have  little  doubt  of  the  continued  success  oi 
this  commendable  scheme." 

Neither  have  we,  and,  therelore,  the  "  enterprise"  of  Mr.  Marsden  is 
not  apparent  to  u#.  The  risk  is  on  tho  side  of  those  who  prefer  good 
music. 

Belfast. — A  correspondent  write*  a*  follows:— 

'•  Mr.  Arthur  S.  Sullivan's  Prodigal  Son  was  given  in  the  Ulster  Hall 
ou  Friday,  December  17th,  hj  the  Belfast  Classical  Harmonists'  Society. 
There  was  a  large  audience,  and  the  performance  was  a  complete 
aocceas.  Mr.  Cellier,  friend  and  schoolfellow  of  Mr.  Sullivan,  con- 
ducted with  great  ability.  This  was  the  first  performance  of  the 
work  in  Ireland.  Mdlle.  L.  Van  Noordcn,  Mi«s  E.  Fenncll,  Mr. 
Wallace  Wells,  and  Mr.  Orlando  Christian,  principal  vocali-ts,  were 
applauded  in  the  solo  music ;  the  unaccompanied  quartet,  '  The  Lord 
is  nigh  unto  th<m.'  was  encored  and  repeated.  The  choruses  w. re 
well  sung.  The  second  part  of  the  concert  consisted  of  a  miscellaneous 
selection.  The  band,  selected  chi<  flv  from  Mr.  11*114  *  orchestra, 
performed  Beethoven'*  Symphony,  No.  2,  the  overtures  to  the  /tarter 
of  SeriUe  and  MneanieUo.  Th«  prineipal  songs  were: — 'As  I  view 
these  scenes  so  charming.'  Mr.  Christian  (encored);  •  Ah,  quel  ploroo.' 
Mr.  Fennell;  •  Tacea  la  Notte.'  Mdlle.  Van  Noordcn  (encored);  and 
■  Ves,  let  me  like  a  Soldier  fall,'  Mr.  Wells,  (ernor.  d).  The 
of  the  nociely  were  encored  in  •  The  Cloud-capt  Towers.' 
waa  leader,  and  Mr.  A. 
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given  in  Dublin  for  i 


I  and  agreeable 

long  lime  were  those  of  Ihe  Miese*  Glover.  Mis«  Emilie  Glover  ha* 
ho'.'n  heard  occasionally  at  the  Philharmonic  and  Iullan  concerts,  but 
wo  were  not  at  all  prepared  for  the  exquisite  singing  of  her  sister 
•  Una  Glover.'  Saeh  power  of  expression  and  quality  of  tone  anil 
style  U  rarely  given  to  one  so  young." 


-Aprepot  of  a  concert  giveo  on  Tueaday  week  by  the 
Choral  Society,  the  Malvern  A  ewe  ssya  :— 

"  We  can  congratulate  the  society  on  the  very  great  program  they 
Have  made,  thank*  to  their  energetic  conductor,  Mr.  F.  Langdun.  We 
can  congratulate  the  society  alio  on  providing  a  pleasant  entertainment, 
The  programme  was  a  good  one-  and  we  were  glad  to  see  the  Rev. 
Alfred  Fowler  at  hi*  poet  at  first  flute,  because  he  know*  so  well  what 
to  do.  Mr.  Lockett,  a*  leader  of  the  fir»t  violin*,  uaed  hi*  bow  in  a 
masterly  manner,  and  Mew*.  Athorne  and  Uovington  did  weU  at  the 
piano.  Mr.  H*ynrs'«  music  to  •  Hark !  the  herald  angrl*  king.'  wa*  Ming 
with  much  spirit.  It  wa*  composed  for  this  concert,  and  knowing  what 
Mr.  Havoc*  can  do,  we  trait  it  will  not  be  the  la*t  of  hi*  compositions. 
We'll  give  him  a  challenge,  that  if  he  will  write  a  glee  or  four-part 
»>ng  for  the  next  concert  of  thi»  rociety,  we'll  write  another  fur  the 
•uocreding  one — not  to  the  same  word",  of  course,  but  merely  to  give 
little  local  zest  to  a  society  which  deserves  rapport.  We  are 
the  committee  will  accept  our*.  However,  there's  the 
i  in  the  spirit  of  Christmas.  If  Mr.  Barnes  decline*, 
the  same  to  an/  other  lover  ol  music.  Some  of  the  pieces 
were  rather  too  h-avy  fur  tho  society,  but  the  lighter  one*  went  oil 
with  much  spirit.  It  only  require*  practice  to  make  the  memhers  do 
much  better.  If  we  might  whisper  in  their  ear  one  hit  of  advice,  It  U 
this — 'implicitly  obey  your  conductor.'  We  have  had  twenty  years* 
experience  with  choir*  and  choral  societies,  and  may,  therefore,  be 
1  to  know  some  little  about  the  neceasity  of  obedience  to  the 
You  have  done  well,  but  you  can  do  bettor.'' 

Duxdsx. — In  it*  notice  of  the  latt  concert  given  at  the  recent  Festi- 
val, the  Dundee  Courier  aaya  :— 

*'  The  orchestral  pieces  were  of  a  varied  description,  partly  calculated 
to  please  the  cultivated  and  partly  the  popular  ear.  Tho  overture  to 
t'giivml  was  rendered  with  every  justice.  Mendelssohn's  march  from 
Atnalie  wa*  also  given  with  a  true  conception  of  it*  meaning.  Of  a 
different  class  ware  the  two  selections  with  which  the  second  part  of 
the  programme  opened  and  finished.  H  Ttopatore  wa*  chosen  to  have 
selected  from  it  a  number  of  most  attractive  pickings.  The  whole  of 
the  vocal  force  waa  brought  into  requisition  at  the  last  of  the  concerts. 
Madame  Ssinton-Dolby  made  her  farewell  appearance  in  Dundee.  Her 
song,  were  '  Children's  Voices,'  with  chorus,  and  -Caller  HerriuV 
Claribel's  song  was  heartily  received.  •  Caller  Herri  n' '  was  sung,  aa 
was  alto  •  Children's  Voices.'  with  much  pathos.  The  loss  occasioned 
try  the  retirement  of  Madame  Dolby  will  not  easily  be  repaired.  Wo 
have  already  referred  in  term*  of  praise  to  Mia*  Wynne'*  vocalisation, 
and  our  opinion  was  borne  out  in  every  re»pcct  by  her  rendering  of 
'  Softly  sighs.'  Mr.  Lewis  Thomas  was  the  only  other  solo  singer,  and 
the  style  in  which  he  gave  '  Largo  al  Factotum,'  warranted  the  extra- 
ordinary enthusiasm  exhibited.  Mr.  Thomas  re-appeared  in  obedience 
to  a  prolonged  summons,  and  although  he  pointed  lo  his  throat  and 
re  ired,  this  would  not  satisfy  the  audience,  for  he  had  again  to  return 
and  ex  pre**  hi*  regret  that  on  account  of  hoarseness  he  would  be 
unable  to  respond  to  their  encore.  The  duet  and  the  etetetto  from 
Don  Giovanni  were  given — the  former  by  Madame  Rita  and  Mr. 
Cummings — in  the  most  refined  and  careful  style.  M.  Sainton  played 
•  The  La-l  Rose  of  Summer,'  which  lost  none  of  it*  sweetness,  while 
Wallace's  variations  upon  it  were  executed  a*  only  such  violinist*  a*  M. 
Sainton  can  execute  them.  Mr.  Thouleaa  acted  aa  accompanist  with 
skilful  hand  and  attentive  mind.  In  closing  our  notices  of  these  con- 
certs we  have  to  express  the  thanks  due  to  Mr.  Nagel  for  carrying  oat 
so  magnificent  a  musical  festival.  Mr.  Nagel  has  brought  before  the 
public  many  of  the  works  of  Beethoven,  Mozart,  Haydn,  Mendebsohn, 
Donizetti,  Uellini,  Verdi,  and  others,  ha*  conducted  with  ability,  and 
haa  been  well  seconded  by  the  orchestra,  under  Mr.  Carrodus." 

Bairrou — The  Ueaeiak  wis  performed  on  Boxing-night  at  the 
Victoria  Rooms,  under  Mr.  Harriron,  and,  also,  at  the  Colston  Hall, 
under  Mr.  P.  i.  Smith.    The  former  place  was  not,  and  the  latter  was 
Of  both  rendoring*  the  local  critic*  apeak  at  length. 


"  The  oratorio  at  the  Victoria  Rooms  was  meant  to  enlist  the  services 
of  Madame  Lemmtna-Sherrington,  Madame  l'atey,  Mr.  Patey,  and 
Mr.  Sims  Reeves.  A  handbill,  however,  was  circulated,  staling  that 
Mr.  Sinu  Reeve*  wit  so  unwell  that  he  could  not  sing,  but  that 


Mr.  George  Perren  had  been  obtained  in  hia  place.— The  Philhar- 
monic Society  was  patrot  ized  at  Colston  Hall  by  a  crowded  house. 
The  solo  parts  wire  undertaken  by  Madame  Sainton- Dolby,  Misa 
Edith  Wynne,  Mist  Elena  Angele,  Mr.  Cummings,  Mr.  Lewi* 
Tnomas,  and  Mr.  Maybrick.  The  oratorio  went  off  on  the  whole 
satisfactorily.  Madame  Dolby  was  cordially  received.  Her  voice 
still  retains  all  amount  of  power  and  attractiveness  surpassed  by  few. 
It  had  been  announced  that  the  fair  vocalist  would  make  her  final 
appearance  In  Bristol  last  night,  and  doubtless  not  a  few  were  present 
to  honour  one  so  long  su  ornament  to  the  profession.  Mi**  Edith 
Wynno'*  best  effort  was  '  I  know  that  my  Redeemer  livetli.'  Mr. 
Lewis  Thomas  is  well  known  in  local  musical  circles.  His  finished 
style,  combined  with  the  complete  command  he  has  over  a  voice 
which,  for  the  richness  of  its  tone  and  volume,  is  so  remarkable, 
commanded  the  admiration  of  all.  Mr.  Camming*  wa*  painstaking  as 
ever,  and  everything  he  e-aayed  resulted  in  toccs*.  Mr.  Harper,  tht 
trumpeter — for  where  is  his  equal  to  be  found  ? — played  the  solo  in 
■  The  trumpet  shall  sound '  magnificently,  and  waa  warmly  applauded." 

MADAME  PAREPA-ROSA  IS  AMERICA. 
(From  tie  '•  JKssovri  Sepukliean,"  St.  Ltmie,  Dee.  11,  1869.) 
Dx  Baa'.  Ornunouar. 
The  rain  fell  like  a  second  deluge  last  night,  and  the  street*  and 
avenues  of  the  city  were  transformed  into  canals  of  liquid  mud,  but  in 
spito  of  all  unfavourable  influrncrs  the  theatre  was  packed  above  and 
below,  seats,  balls,  and  lobbies,  with  as  splendid  an  audience  as  wo 
have  ever  seen  within  its  walls.  And  to  this  audience  Verdi's  opera  of 
II  Trovatore  was  pre-ented  in  a  manner  worthy  of  that  masterpiece 
of  musical  genius.  The  cast  was  excellent,  embracing  the  best 
material  of  the  troupe,  and  the  parts  were  distributed  with  so  nice  an 
appreciation  of  the  qualifications  of  the  vsriout  person*  for  the  works 
assigned  them,  that  not  a  single  blemish  occurred  to  mar  the  perfect 
beauty  of  the  whole.  Leonora  was  interpreted  by  Pare  pa,  and  we 
think  Verdi  himself  would  have  shouted  **  bravo"  had  he  witnessed 
the  central  figure  of  hia  opera  set  In  so  fair  a  guise.  The  prima  donna 
was  lost  and  forgotten  in  Ihe  loving,  devoted,  passionate  woman  which 
she  represented,  and  every  movement,  every  gesture  was  fashioned  so 
closely  upon  nature'a  pattern,  that  it  required  an  effort  of  the  reason  to 
convince  the  spectator  he  was  gazing  only  at  a  counterfeit  presentment 
and  not  at  the  original.  We  have  spoken  so  warmly  hitherto  of 
Pi  re  pa's  voice  that  further  praise  it  uarlea*.  even  could  we  find  words 
in  which  lo  shape  it.  Song— deep,  melodious,  heart-thrilling  song — 
is  simply  the  natural  language  of  thii  great  artist  It  bursts  from  Iter 
lips  at  ireely  and  a*  purely  a*  the  apny  from  a  fountsln,  the  perfuino 
from  the  flowers,  laughter  from  happy  children,  tear*  from  pitying 
womanhood.  She  is  a  crowned  priestese  in  the  Tein|>le  of  the  Muses, 
and  sing*  with  the  same  impulse  wldch  sends  the  lark  to  carol  it* 
matin  hymn  at  heaven's  gate. 
This  afternoon  Fra  Diavolo  ia  given,  and  this  evening  the  troupt  will 
ell  api 

o- 

MR.  GEORGE  PERREN'S  BENEFIT. 
The  season  of  English  opera  was  brought  to  a  close  at  the  Crystal 
Palace  by  a  performance,  on  Thursday  the  16th  ult.,  for  the  benefit  of 
Mr.  (Jeorge  Perren,  under  white  direction  the  operas  have  been  given. 
The  theatre  waa  crowded.  The  operas  were  Lucia  di  /.ammermoer  and 
The  Waterman,  the  characters  being  sustained  by  Madame  Florence 
Lancia  and  Mr.  George  Perren.  Between  the  parts  Mr.  1 


"  Ladies  and  Gentlemen, — 1  sboedd  be  wanting  in  common  gratitude  and 
proper  feeling  if  1  did  not  thank  you  roost  heartily  for  this  magnificent 
gathering.  The  question  haa  often  been  asked,  '  Can  English  opera  find  a 
borne  in  this  country  ?'  It  is  said  tliat  it  cannot ;  but  my  prase-nee  here  gives 
sn  emphatic  denial  to  such  an  assertion.  And  why  should  it  not  soeceed  ? 
Are  there  not  able  exponents  of  the  works  of  our  grest  masters  ?  Need  I 
remind  you  of  a  Clara  Novella,  or  Catherine  Hares,  or  Brahstn,  and,  lo  coute 
to  our  own  time,  of  the  greatest  singer  of  the  present  day,  on  whom  his  mantle 
bs>  fallen,  Mr.  Siroa  Rcevea  ?  (1/rad  cheers.)  Or  of  that  illustrious  singer, 
who  haa  no  equal,  Mr.  Santley  ?  And  of  lady  singers,  Madams  l-emmcns- 
Sberringtan  and  Miss  Louisa  Pync  ?  And,  but,  I  may  mention  the  efforts  of 
my  own  company,  who  have  all  worked  most  earnestly  in  the  cause.  (Great 
cheering.)  1  must  not,  however,  forget  our  captain,  who  has  brought  us 
nnbly  into  the  haven  of  success,  Mr.  Manns  (immense  cheering) ;  and  his 
band,  too.  unprecedented  in  Kurope,  who  have  al-av,  cheered  us  on  by  lUir 
kindness  as  well  as  by  their  talent.  And,  huiies  and  gentlemen,  now  from 
the  utmost  recesses  of  my  heart,  in  all  aincerity  1  thank  you  for  your  great 
kinducw  to  tne.  This  occasion  I  aliall  never  forget.  We  are  about  to  part 
for  a  short  rcce-a,  and  permit  luc  to  wUh  jou  a  merry  Christmas  and  a  happy 
new  year." 

Tho  speech  wa*  received  with  enthusiasm. 
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1        i'"1  wl"  ",>»■«  ««•  °™t  appearance  nn  Monday  Erenln.-,  Frhruary  14. 

Madame  Noauix-Nuttm  will  nuke  hrr  tut  apcicarancn  on  Monday  rnnl>. 

January  24,  aud  Saturday  Afternoon,  February  1» 
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NOTICES  TO  CORRESPONDENTS. 
Suisuet  Hmoki.— V'n.  We  remember  it  well.  The  dionor  took 
|  lace  at  the  Earl  and  Shoulder,  Axroiriater.  The  menu  consiated  of 
Kith  chap«,  Sclialgciger  cheese,  Tafilat  dates.  Kentbh  cob«,  rolled 
ox  long ue,  Ac.  But  the  song  given  by  Dr.  Spider,  who  was  in  the 
'Jmr,  ran  otherwise  than  our  correanoudent  eeenu  to  be  aware  The 
nrtt  couplet  was  aa  thua  :— 

"  A  shepherd  aalrcp  may  lose  bia  sharp. 
Hut  a  shepherd  awake  won't  loan  hia  cake." 
We  forget  the  reet,  though  we  cannot  forget  the  music  to  the  song— 
by  fc.  J.  Lodcr— which  had  already  been  uaed  in  an  anthem. 

Diutttaktk — Mdlle.  Vaneri  sang  in  tlie  IUlian  Opera  at  Drury 
I.»ne  Theairo  when  Mr.  E.  T.  Smith  waa  manager.  She  ia  now  with 
M.  Bagier,  at  the  It.bens,  in  Paris. 


NOTICE. 

It  is  requited  that  Advertisements  may  be  tent  not  later 
Thursday/  otherwise  they  will  be  too  late  for  insertion. 


than 


To  Advertisers. — The  Office  of the  Musical  World  is  at  Messrs. 
IKhcam  Davison  &  Co.'s,  244,  Regent  Street,  corner  of  mat 
Argyll  Street  (First  Floor).  Advertisements  received  as  late  as 
Three  o'clock  P.M.  on  Thursdays,  but  not  later.  l\xyment  on 
delivery. 
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TTTE  hare  just  been  reminded  upon  what  an  uncertain  tenure 
VV  those  who  frequent  theatre*  and  concert- halls  hold  their 
liven.  The  danger  is  none  the  less  real  and  constant,  because  seldom 
manifest.  In  the  crowd  of  decorous  or  hilarious  pleasure- seekers 
there  may  appear  bo  cause  for  dread.  Everybody  on  good  terms 
with  everybody  else  is,  rather,  suggestive  of  unwonted  security. 
But,  as  a  matter  of  stem  and,  sometimes,  terribly  illustrated  fact, 
there  needs  but  one  of  a  hundred  contingencies  ever  larking  on  the 
ouUkirta  of  a  mob,  to  turn  pJourure-seekers  one  against  the  other  ia 
a  mad  struggle  for  dear  life.  Thoughtful  men  ponder  this  thing 
now  aud  then,  and  the  more  they  do  so  the  more  are  they  »wi»»»t 
that  the  possibility  of  such  a  catastrophe  is  so  often  overlooked. 
A  chain  is  no  stronger  than  its  weakest  link ;  and  the  efficiency  of 
any  arrangement  for  the  security  of  crowds  must  be  measured  by 
its  adapted nees  to  the  most  trying  tircunistancea.  As  a  result,  only 
here  and  there  can  we  observe  any  efficiency  at  all.  Those  who 
design  our  places  of  amusement  are  satisfied  to  meet  ordinary  re- 
quirements. They  appear  to  believe  that  audiences  can  never  do 
otherwise  than  walk  deliberately  in,  and,  as  deliberately,  walk  out. 
Hence  the  "  man-traps  "  with  which  our  cities  abound  : — places 
where  the  difficulty  of  entrance  to  an  eager  mob  is  only  exceeded 
by  the  difficulty  of  exit  The  fatuity  of  architects  is  strongly 
illustrated  in  the  Bristol  catastrophe.  How  the  theatre  may  be 
adapted  to  allow  a  speedy  clearance  of  its  interior  we  know  not ; 

rsonal  observation,  however,  has  convinced  us  that,  with  regard 
to  speedy  filling,  the  designer  has  triumphantly  shown  "  bow  not 
to  do  it"  If  he  hsd  deliberately  set  himself  to  arrange  for  the 
slaughter  of  Boxing-sight,  he  could  hardly  have  been  more  successful . 
In  the  first  place,  the  entrances  to  pit  and  gallery  are  olose  together, 
and  reached  by  the  same  passage.  This,  of  course,  secures  on  one 
spot  the  greatest  possible  concourse  of  people  least  accustomed  to 
self-restraint.  Next,  the  entrances  are  at  right-angles  to  the  pas- 
sage ;  that  to  the  gallery  being  on  the  same  side  as  that  to  the  pit, 
and  further  from  the  street.  By  this  ingenious  arrangement  are 
entailed  slow  ingress  and  a  necessity  for  the  gallery  frequenters  to 
fight  their  way  through  those  of  the  pit.  Lastly,  ss  if  to  take 
every  precaution  against  safety,  the  passage  has  a  considerable  slope, 
mskingdeacentto  Avernus easy, and  throwingupon  the  unfortunates 
at  the  bottom  the  weight  of  those  above.  Looking  at  these  things, 
the  whole  matter  becomes  clear  enough.  An  eager  crowd,  fiercely 
struggling  for  admission  under  such  circumstances,  could  hardly 
avoid  involuntary  homicide.  80,  when  the  unfortunate 
was  cleared,  horrified  by-etanders  counted  eighteen  dead. 

It  may  be  that  the  Bristol  victims  will  not  have  perished  in 
vain.  Their  deaths  should  direct  attention  to  the  provision  gene- 
rally made  for  publio  safety  at  places  of  public  resort  In  this 
matter,  as  in  so  many  others,  authoritative  supervision,  regulated 
by  stringent  enactment,  is  much  needed.  Supervision  of  some 
kind  exists,  but  its  exercise  ean  hardly  give  umbrage  to  architects 
and  proprietors,  who  seem  to  do  pretty  much  aa  they  think  fit 
Under  a  proper  arrangement,  for  example,  Exeter  Hall  would  not 
be  allowed  to  remain  as  it  is  a  week  longer.  Time  and  again 
have  its  dangers  been  pointed  out,  yet  those  dangers  remain  ;  and 
at  every  Sacred  Harmonic  Concert  the  lives  of  hundreds  hang,  so 
to  speak,  upon  a  thread.  There  is  no  exaggeration  in  this  state- 
ment. Exeter  Hall,  with  its  audience  in  a  panic,  would  repeat 
the  horrore  of  Valparaiso  without  the  flames. 

Another  improvement  is  suggested  by  the  Bristol  accident— to 
wit,  the  enforcement  of  order  among  crowds  waiting  admission. 
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We  do  not  say  that  an  English  mob  h  more  brutal  than  any  other; 
bnt  an  English  mob  is,  nevertheless,  always  brutal.  The  intense 
selfishness  of  its  members,  when  striving  for  a  common  object,  and 
the  reckless  cruelty  which  that  selfishsess  entails,  are  of  a  disgust- 
ing order.  Here  is  a  matter  for  police  interference.  The  public 
must  be  protected  against  itself,  especially  in  the  interest  of  its 
weakest  members.  For  this  reason,  we  sec  no  valid  objection 
to  the  French  arrangement,  which  at  once  Been  res  order,  and 
puts  all  on  an  equality.  It*  enforcement  might  at  first  give 
trouble,  though  not  more  than  a  few  extra  policemen 
easily  surmount.  Afterwards,  we  believe,  the  accruing 
;  to  everybody  would  be  so  obvious  that  the  system  might 
be  left  to  work  of  itself.  In  any  case,  the  matter  requires 
attention.  Nothing  should  be  loft  undone  which  is  likely  to 
like  that  at 


CONCERTS  VARIOlTS. 

Ma.  C.  G.  Vsbrikdvb'h  choral  class  gave  a  musical  evening  at 
Westbourne  Hall,  on  December  22nd,  whereat  the  following  artints 
appeared  among  others:— Miss  Grace  Agtillar,  Madame  Andrrs,  Mrs. 
Abbott,  Mi»  Once  Lindo,  Madame  I>  ben  hams,  SIpki.  Elmore, 
Noble,  Rye,  Le  Meuurier,  and  Matthew*.  The  programme,  a  long 
and  varied  one,  calls  for  no  specisl  remark.  Mr.  Verrindcr  and  Mis* 
Urace  Auuilar  conducted. 

Ilsaa  LaHMETtR  !  first  pianoforte  rhamber  concert,  on  Wednesday 
Hal,  lud  a  good  attendance.  Ilerr  Lehmeyer  played  a  solo  of  hit  own 
("LtForet"),  a  sonata  by  Mendelssohn  "for  pianoforte,  and  a  duet 
fir  tlio  planolorte  ( with  M r.  Chandau  Lane)  on  themes  from  Faint. 
Several  of  Herr  Lehmeyer'a  pupil*  played  with  success  excerpts from  the 
work*  of  Weber,  Spohr,  Heller,  and  Mendclwohn.  Mi«s  lilanche 
Reeves  and  Madame  Montaerrat  were  the  vocalist*.  II.  Francesco 
ltcrgcr  and  Mr.  Henry  Parker  were  at  the  pianoforte. 

Madawc  Bmoik  Lascnxra'  first  amateur  vocal  performance  took 
place  on  Tuesday  evening  at  her  residence,  3  York  Street,  Portinan 
Square,  before  a  full  audience.  The  first  part  confuted  of  a  selection 
fro. n  Rossini's  Uttu  SoltiuulU,  including  the  ••  Kyrie."  "Gloria,' 
••  Gratiae,"  '•  Sanclne,"  '•  O  SalntarW  and  "  Agnus  Dei,"  which 
last  was  given  admirably  by  Madame  Berger  Lascelles.  The  second 
p-irt  consisted  of  selections  from  ths  works  of  Francesco  Berger, 
llishop,  Campana,  Costs,  Moxart,  and  Vincent  Wallace,  for  the  most 
tnrt  admirably  interpreted  by  amateur  pupils  of  Madame  Berger 
Lt*ccllr*.    M.  Francesco  Berger  accompanied. 

Ms.  Aouilas  gavo  at  his  last  performance  of  pianoforte  tnnaic 
(December  16th),  the  following  programme :— Sonata  in  K  (Op.  10, 
•So.  2).  Beethoven;  ••  Ben6dictioii  de  Dieu  darn  la  solitude,''  Liszt; 
La  Oiicte  (Kondo  brillant),  Weber  (Mi-s  E.  E.  Wright,  pupil  of  Mr. 
Agr.il.tr);  Study  in  E  flat  (hy  desire),  Thalbcrg;  Romania,  A  guitar ; 
Sonata  in  A  minor,  Aguilar ;  l.ieder  ohni  Wotie,  Mendelssohn ;  Fan* 
ttsia  on  Matanifik,  Tlial  berg  (Miss  E.  E.  Wright);  "  Appeal,"  <•  In 
a  Wood  on  a  Windy  Day  "  (Transcription*),  Aguilar  ;  Pen  see  fugi- 
tive, ami  Mazurka,  Aguilar. 

Mm  Edwards  gave  a  musical  afternoon  on  Thursday,  the  ICth  ult., 
at  her  residence,  100,  Ebury  Street.  A  capital  programme  was  drawn 
up,  commencing  with  a  selection  from  the  Mute  Sotetuullt  of  Hossini, 
tlia  solos  of  which  were  executed  by  Miu  Edwards,  Mm  lame 
llontserrat,  and  Mr.  Henry  Ourdon  (pupil  of  Signor  Fortes,  of  Paris), 
w!io  possesses  a  good  tenor  voice,  and  who  tang  "  Domine  Dens" 
remarkably  well  The  "QuitolUs"  received  every  justice  from  Mist 
Edward*  aud  Mtdanic  Uoutnerrat.  The  latter  also  gave  "  Agnus  Dei." 
Mi-  Edward*  sang  the  "Crucixflus,"  The  ballad  from  IJamUl,  and  a 
niw  waits,  The  Naiads."  She  alto 
Mr.  Henry  Gordon  sang  "  Adelaide, 
Ircalhe  that  tigh  ?"  ;  and  Signor 
<ioltn.   Sig.  Pllottl  accompanied. 

At  a  concert  given  by  Herr  Carl  Haute,  the  composer  and  pianist,  st 
the  Hanover  Square  Rooms,  on  the  ICth  Inst.,  tho  singing  of  Mdlle. 
C  lamerovzow  was  highly  successful.  This  young  lady  made  her  first 
ap;iearance  in  public  at  Mdme.  Arabella  Goddard's  pianoforte  recitals  Id 
Sr.  James't  Hall,  but  she  had  then  barely  recovered  from  severe  illness. 
8!ie  however  proved  by  her  second  appesrance,  that  she  possesses  a 
•i  id  pathetic  soprano,  with  the  agreeable  addition  of  a  good  method. 
Slie  gave  a  ballad  by  Carl  Haunr,  "There  grew  a  little  flower 
once,'  and  a  brilliant  air  from  Aubcr's  Concert  a  la  Cour.  She  was 
recalled  after  both.  Mdlle.  Bauermel»U.r  also  sang  a  ballad  by  Herr 
Hause,  "The  chain  I  wore."  The  concert  giver  played  hit  own 
•  Souvenir  de  Thuringen,"  and  a  Duo  tonctrtmte  for  ^^pianofortes, 

Piatti  andH^TuliwiJtviol"'"  " 


played  Aseher  s fantasia,  »  Alice." 
'and  Duggan'snew ballad,  ••  Why 
9  Bono  played  some  solot  on  the 


•  Signor 


In  a 


OUR  CONTEMPORARIES, 
article  on  the  Christmas  performances  of  tho 
trmonic  Society  (two).  Mr.  Barnby's  Choir,  Mr.  O.  W. 
Martin's  National  Choral  Society,  and  Mr.  Henry  Leslie's  Choir 
(principal  singer*  from  Madame  Sainton-Dolby  t  "Farewell  Tour" 
party)  the  Pall  Mall  Oatette  has  the  following  exordium  :— 

"The  performance  of  Uie  Manah  at  St.  Jams*1!  Hall  on  Chistmss  svs  wat 
the  fifth  on  a  '  grand  '  Male  in  seven  days.  They  all  attracted  Urn*  audi- 
ences, and  there  teems  no  reason  to  doubt  that  forty  wt>ald  have  done  tho 
Him-  I'opnlsritv  to  unbounded  is  worth  looking  at,  because  there  is  nothing 
like  it  in  the  world  of  art.  Only  to  a  partial  extent  do  adequate  csuses 
appear.  The  subject  of  the  orat-irio  it  one  which  stronglv  affects  large  classes 
wboee  permitted  modes  of  recreation  are  few  ;  and  the  music  of  Handrl  is  on 
all  »idc*  held  worthy  of  its  theme.  But  those  who  hear  the  Meniah  to 
grstify  religious  sentiment  are.  probably,  a  minority ;  whilo  very  few,  we 
imagine,  liMen  from  beginning  to  end  without  weariness.  Every  number  it  so 
familiar  that  only  an  exceptional  rendering  can  sustain  interest  throughout ; 
and  no  other  audience  pat*  itself  in  a  posture  of  endurance  so  complete,  or 
ihi/w*  an  earlier  tendency  to  struggle  sway  in  twoa  and  threes.  Yet  tin 
oratorio  is  much  mors  certain  than  any  other  to  draw  a  crowded  house.  Poe* 
an  explanation  of  this  lie  iu  the  fact  that  hearing  the  Mtuiah  savours  of 
decorous  respectability  akin  to  that  of  hearing  sermons?  If  Handel's  work 
ads  into  s  musical  fetish  which  one  must  venerste,  and  to  which 


has  been  mads  i 

one  mast  sacrifice,  the  whole  matter  i*  clear  enough.  The  English  public  does 
what  is  expected  of  it  en  all  such  points  with  exemplary  fidelity,  and  often 
affects  amusing  enjoyment  from  the  task.  Happily  the  JfiwsiaA,  if  a  fetish,  is 
one  of  a  beneficent  order.  Some  of  its  ssptcts  nobody  would  Uunk  of  i 
during  now,  but  others  lapse  of  time  can  never  make  old  fashioned.' 

The  Pall  Mall  speaks  encouragingly  of  Madame  Sinico't  dibit  in 
oratorio  :  — 

"  At  the  performances  of  the  Sacred  Harmonic  Society,  tbs  chief  feature 
was  Mdme.  Sinico,  who  msde  her  first  essay  In  sacred  music.  The  result 
was  encouraging,  and  for  that  reason  not  surprising  to  those  acquainted 
with  the  lady's  talent  and  versatility.  Mdme.  Siniou  gave  the  airs  with  a 
regard  for  the  text  and  an  abnenot  of  self-display  which  shown 
entered  upon  a  new  department  of  her  art  in  the  right  spirit, 
is  endowed  with  Uie  mesas  of  adeqnato  expression  time  must  decide ;  but 
even  for  this  the  encore  swsrded  to  "  I  know  that  ray  Redeemer  liveth '  sug- 
gests hope." 

With  regard  to  Mdlle.  Christine  Nilsson  the  writer  is  contistent  in 

hi!  eulogy  :  — 

"  We  need  not  repeat  onr  estimate  of  her  singing  ;  snd  it  will  bs  enough  to 
stste  that  a  crowded  sndieoce  again  recognised  an  interpreter  of  the  MeuuJt 
gifted  with  every  qualification  for  her  work." 

Tho  consideration  of  Mr.  Bernby'a  performance  suggests  to  him  a 
contrast— 

"  between  the  effect  of  809  executant,  and  of  7  ?0  of  tbe  Sacred  Harmonic 
Society.  The  fnrmT  is  of  interest  because  nearly  approximating  to  what  was 
a  Mtuiak  performance  in  Handel*  day.  That  tbe  masbr  had  in  view  colos- 
sal effects  nobody  doubts.  How  far  be  anticipated  tbe  meant  of  hit  time  by 
the  character  of  his  music  300  performers  give  an  opportunity  of  judging  " 

Those  of  Mr.  G.  W.  Martin  and  Mr.  Henry 
another  i — 

"  The  Meuiah  of  the  Sscred  Harmonic  Society  is  a  continued 
between  band  and  chorus ;  that  of  Mr.  Martin  gives  the  chorus  its  own  wsy. 
Not  s  few  amateurs  object  to  the  former;  snd  it  must  be  s  consolation  for 
them  to  have  the  Istter  st  command,  prorid«d  they  can  tolerate  au  orchestra 
which  makes  up  in  independence  what  it  wants  lu  power.  «  *  *  •  • 
"How  fur  ths  high  training  which  Mr.  Leslie's  Choir  has  undergone  is 
specially  useful  in  oratorio  remains  undecided,  some  arguing  for  the  less 
refined  vigour  of  Exeter  Hall.  In  any  case,  it  it  well  to  have  the  two  render- 
ings, because,  while  the  majority  may  love  energy,  net  a  few  ] 

Our  able  contemporary  will  find  both  i 
Let  him  make  the  best  of  each.  Neither  can  , 


fifth  Suite  by  Herr  Krans  Lachner  wa«  most  favourably 
received  at  the  eighth  Gewandhaus  concert  M.  Delaborde,  pianist 
from  Paris,  performed  several  pieces,  smong  them  being  Chopin's 
"  Concert-Allegro."  and  Bach's  "  Toccata"  in  F  major;  but  ho  failed 
to  enlist  the  sympathies  of  the  audience.  Mdme.  Walter  8trausa  sang 
sn  air  from  Von  Joan,  ss  well  as  a  recitative  and  air  from  Judat  Maeca- 
bcau.  The  orchestral  piece  was  Chembini'a  overture  to  Medea.  The 
programme  of  the  ninth  concert  included  a  novelty  in  the  shape  or  a 
Symphony  in  C  major,  bv  Herr  Viorling,  of  Berlin.  It  did  not  in 
with  a  very  tlattering  reception  Mdme.  Peshka  Lentner  san 
w  solo,  and  the  band  also  reformed  the  overture  to  Obtron. 
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THE  DEVIL  AS  A  MUSICIAN* 
That  the  result*  of  the  national  spirit  of  a  people,  manifested  in  the 
form  of  the  myth,  very  frequently,  under  utterly  different  conditions, 
at  different  epochs,  and  among  perfectly  different  race*,  exhibit  a 
strange  similarity,  rx  ending  even  to  the  d,  tails  •»  a  (act  that  might 
be  proved  by  huntlrede  of  example..  1  will  merely  mention  the  Tell 
legend,  which  is  to  lw  met  wiih  in  vanou*  countries.,  aa  in  Denmark, 
for  instance,  and  that,  too,  aeveral  centuries  earlier  than  in  Switzerland 
This  phennmen  i*  still  m»ro  striking  in  such  myths  a*  concern  well, 
known  historical  individualities,  and  6r.t  sprang  up  when  whatever 
inppeiied  w..*  hand.d  down  by  a  thousand  pei*  frvm  the  I*rcscnt  to 
Posterity.  T-riini  is  not  the  only  peraon  who  in  a  dream  fiddled  »ith 
tho  Devil  for  a  but,  and  preserved  his  opioncnt's  performance  for  ns  as 
the  ••  Devil's  Sonata."  The  name  thing  i»  related  of  another  musician 
quite  a.  important  among  hia  own  set  in  hi,  own  age— the  genial 
Lrahiij.  of  Mosul,  Couil  Singer  of  the  Caliph,  Haroun  Alrawhid  in 
Uagdd. 

Ibrahim  had  begged  a  holiday  to  sacrifice  at  home  to  Bacchus  and 
jA'  '",  •*'t*'dt  in  n,id»l  Of  wives,  at  table,  he  per- 
reived— despite  the  orders  given  to  the  p  rtcr  that  he  was  to  admit  no 
one— an  old  man  euUr  the  apartment.  Notwithstanding  hi*  dlssati-- 
I !«tioo.  Ibrahim  greeted  hi*  vhitur,  and  begged  him  to  take  a  seal. 
Having  entered  into  conversation  with  him,  on  hialory  and  poetry 
Ibrahim,  to  his  aurpriae,  found  the  old  roan  well  informed  in  every- 
thing connected  therewith  The  two  drank  together,  and,  at  la-t.  the 
I  Id  man  asked  Ibrahim  to  do  something  for  their  amusement.  "  ll.ra 
lain,  my  boy,  sing  u-  someihing,-  something  von  have  sung  to  kmcs 
and  others  I '  Iieahim  t  It  angry  at  the  unlw  omin^l,  faniilur  wt<  in 
which  he  waa  addressed,  but  he  sang  notwdhatandii  g.  Afier  he  had 
concluded,  he  received,  however,  only  the  ..ant  praise  cotivrved  in  the 
w..M. :  -  V  try  good,  oh,  |i  rabim  !"  When  he  mad-  no  rej.lv  to  .hi. 
impolrt*  behaviour  of  hi.  uninvited  guest,  toe  lat  cr  continued  :  ••  W«ll 
you  m>t  sing  something  else?  Do  the  l.*>l  von  can,  and  I  will  al'ter- 
Wsrd.  imitate  your  example."  Ibrahim  exerted  himself  to  the  very 
utmost,  and  sang  a«  he  had  never  sung  before.  When  he  hid  finish,  d, 
the  old  man  praised  him,  and  begged  permission  to  sing  in  his  torn 
Ibrahim  consented,  but  thought  to  himself:  »  What  a  fool,  to  wish  to 
sing  after  mt  .<*  The  old  man  prelndcd,  and  then  .an«  several  songs— 
M  beautifully  that  Ibrahim  was  perfectly  transported  with  delight 
When  the  old  man  had  concluded,  he  said  :  ••  Oh,  Il.rahim,  rememl.fr 
these  songs,  and  teach  them  your  maiden.."  He  then  sudd-nit- 
vant-hed.— All  present  were  affrighted ;  aU  bad  heard  the  beautiful 
.trains.  They  ran  to  the  doors,  but  lound  every  one  of  them  sccurelv 
The  door-keepers  bad  seen  nothing  of  any  old  man.  Ibra- 
in  thought,  returned  to  his  seat,  when  suddenly  a 
.  corner  of  the  room  whispered  to  him :  ••  All  v.  ur 
is  of  no  avail;  1  am  luis"  (the  Devil).  "It  m.  1  "who 
was  your  gnest."— Ibrahim  resolved  to  profit  bv  what  had  occurred. 
He  rode  off  to  the  Caliph,  related  the  circumstance,  and  had  to  sine 
him  the -Devil's  Song.."  Haroun,  in  his  tum,  » a.  entranced  with 
them  ;  fell  to  carousing  with  Ibrahim  ;  and  trusted  that  he,  too  might 
hear  the  Devil  sing.  ' 

Ibrahim  was  of  Persian  stock,  while  the  leading  musicians  of  that 
day  in  the  Caliph's  dominions  were  Nabatheans  (from  the  southern 
p«rt  of  Mesopotamia).  When  tvrentv-three  years  old.  Ibrahim  ran 
away  from  his  home,  and  led  a  genial,  but  very  rongh  life,  as  a  loaf,  r, 
or  rather  a  robber.  In  the  society  of  kindred  spirit*,  he  lay  in  amhush 
£5  highway*,  pillaged  travellers,  and  spent  the  booty  iti  dissipation. 
Ihis  period  was  so  fw  useful  to  him  that  he  learned  many  songs  from 
u»  companions.  Leaving  the  district  where  he  then  was  (the  neigh- 
bourhood of  Mosul),  he  made  his  way  to  Persia,  and  accidentally 
attracted  the  attention  of  an  emissary  of  the  t.aliph  He  was  ordered 
to  sing  to  the  official,  v.  ho  gave  him  a  sum  of  money  with  which  he 
weut  to  Obolla.  and  perfected  himself  under  a  celebrated  master.  Tho 
Caliph  Aimelidi  then  summoned  him  to  hia  Court  in  Bagdad,  and 
gave  him  an  honourable  appoinimen  .  Ibrahim  led  a  very  merry  life, 
but  was  particularly  fond  of  nine.  Despite  the  warnings  of  the  Caliph, 
he  would  not  reform,  and  at  last  that  potentate  ordered  him  to  receive 
three  hu..dr.d  blows  with  the  stick,  so  that,  as  he  himself  says,  "  the 
world  appeared  to  him  yellow,  red,  and  green."  The  Caliph  further 
commanded  him  to  be  imprisoned;  and,  for  a  time,  placed  in  a  coflln 
and  put  in  a  tomb.  Ibrahim  escaped,  however,  and  remained  concealed, 
Jg*  reappearing  till  Aimelidi  was  dead,  and  Haroun  Alraschid,  CaJipli. 
He  was  restored  by  the  latter  to  his  former  dignity,  and  continually 
being  presented  with  the  mot  costly  gilt*.  Ha  rutin  was  a  passions  ie 
admirer  of  hl»  singing,  and  had  him  nearly  always  in  immediate 
atiendanc.  When  Ibrahim  died,  the  Caliph  made  hia  own  son  recite 
the  prsyer  over  his  ourpee. 

anded  down  orally,  the  master  singing  them  over 

I*  From  the  Leipsic  Syn*lr. 


wero 


ai  d  over  till  the  pupil  remembered  them.  Many  singers  used  to  par- 
chase  female  slaves,  whom  they  taught  and  then  sold  for  large  sums  to 
amateur..  Cases  are  sometimes  aaio  to  have  occurred  though,  when  a 
singer  practised  a  melody,  to  gain  money  bv  sinking  it  to  the 
Caliph,  and  another  listened  under  his  window  until  he,  too,  ' 
the  melnriy,  and  then,  running  off,  rang  it  at  Court,  ai  d 
gained  the  advantage  over  the  origin*!  singer.  As  a  rule,  singers 
but  very  lightly  esteemed,  a  lact  for  whkh  they  had  probably  to  thank 
their  mode  of  life.  Ed.  S. 

BISHOr  HOPKINS  AND  THE  HOPK1NSES  V.  EVERY- 
BODY. 

We  take  the  subjoined  spicy  article  from  the  Art*  Tork  Huiical 
Rnirte  :— 

"The  Orphro»i»l  and  Pkilhamonie  Journal,  the  first  number  of  which 
has  jn-t  readied  us.  object*  to  everybody  and  everything  —  excepting  C.  Jerome 
Hopkins,  the  Rev.  John  H.  Hopkins,  and  the  late  Bishop  of  Vermont,  whom 
we  take  to  be  Bishop  Hopkins,  the  father  of  C.  Jerome.  Etkiuctte  would 
have  placed  the  faibcr  first;  but  the  business  sign  of  C.  Jerome  must  read 
thus  :-C  Jerome  Hopkins.  Kev.  John  H.  Hopkins  and  fstber.  •  Ourselvra ' 
arid  wlienrvrr  alluded  to.  are  italiciied.  ThU  docs  not  occur  once  only. 
On  psgc  two  is  an  article  which  is  hard  upon  tlie  directors  of  the  Philharmonic 
Society  of  Brmltlyn.  more  particularly  one  of  them.  Mr.  Georje  \V.  Warren, 
whu  wrote  a  niiimrka  callej.1  the  •  J.illlt  (j'ij'ty  '  not  the  '  H'usrl  Drmvn  '  hy 
0.  J.  H.  Next,  the  HrritK  catches  it ;  but  ns  our  particular  griefs  do  not 
concern  the  public,  we  will  forhear  tn  our  eves  on  it.  The  next  notice  is 
to  the  effect  that  (onr)  CJ.  Jcrvme  Hopkins  'did  play  and  coi.duct  as  «eU  aa 
our  |iour  ski  itics  and  hcjrty  laughter,  would  allow '  in  Boston.  Dnight  geta 
msn-led  next.  !>r  T«k  git-,  a  lianl  rub  for  wearing  kit  gloves'  at  an 
orat.irio  '  as  conductor.  IV runrd  B.*kleinan  comes  in  for  a  column,  in  which 
his  ■  e^nniniar '  •  business,'  local  habitation  and  name  are  rather  indefinitely 
mlled.  V.  L.  Bitter  get»  a  goodly  .bare  of  •  knock  down.'  Air.  Hitter  who 
hn»  the  largest  musical  library  in  the  ciunsry,  coinpiisuig  3,nOO  voluuies,  in 
all  languages,  and  who  has  written  several  -yu  phonic,  oratorios,  overturra, 
l»vic  M.n^-s.  pianoforte  pieces,  mid  coinrrtns'  for  almost  every  instrument, 
larei  U,  Kxtnre  on  the  subject  of  music !  Poor  Mr.  Hitter,  wc  believe,  has 
almndoncd  the  idea  on  account  uf  these  strictures  in  tbe  Oyhnnut,  and  will 
only  appear  on  the  lii);htj  announced.  The  recent  called  '  National  Musical 
Convention  '  gets  the  next  rnnniater — in  which  a  statement  is  made  that  '  we, 
(lh  pkina  and  the  Hopkinsra)  fer-l  like  the  rbarisee  and  are  inclined  to  thank 
Providence  '  that  we  are  not  ^  oilier  men  are.'  Other  nun  are  sliie  thank- 
ful for  tbU  .(iTiuigeiiieut.  Tlie  Messis.  Steioway  &  Sons  tl.en  get  a  shot 
They  uiifortnustriy  own  a  hall  and  organ,  a  •  wlin-.v,'  •  usthmatieal  '  old 
in.icl.me.  But  the  organ  of  the  Yonng  Men's  Christian  A^srsriation  is 
praised  on  account  of  a  'drum  and  bell  aermupaniineut '  which  it  contains. 
'These  novcitie.,'  says  tho  Oifhc*itt,  cn«ist  of  a  '  bass  drum,'  "side  drum.' 
'cymhaU.'  a  'complete  set  of  hell','  '  and  sn  attachment  by  which  to  imitate 
a  hail  storm ! '  And  tbe  Steinwnys  are  asked  tn  furui-'h  another  kindred 
moaster  of  discord.    St.  Cerilia  forbid  !    Happ  ly  Hirpkin.  cries  havoc  in  vain. 

'  nobody  rr^urda  hun '—  save  for  i 


As  was  the  ease  with  Benedick, 
and  the  marvel  is  that  he  will  st 


still  keep  talking.' 


WAIFS. 

The  Monday  Popular  Concerts  will  be  resumed  on  the  10th  of 
January,  with  the  welcome  return  of  Mme.  Arabella  Orsddard,  whowo 
stylo  is  so  ideniifled  with  the  poetry  of  tho  piano,  and  not  with  its 
hammering.  Ucrr  Straus  is  to  lie  first  fiddle,  Piaui  and  Paque  violon- 
cello. Hies  second  violin,  and  Zerhini  viola.  W.  Friedemann  Uach's 
Pianoforte  Fantasia  will  be  plated  by  the  Queen  of  Pianisis.  who  will  be 
associated  wiih  Piatt!  in  M.  ndehvohn's  Sonata  in  D  major.  Aa 
llecthoven'a  Septet  aid  Schubert's  Quartet  in  C  major  »re  rompnstil  in 
this  scheme,  it  is  evident  that  it  will  be  a  "  sensational  evening.— Tin 
Queeu,  On.  25. 

The  provisional  theatre  at  Dresden  ha*  been  opeucd  with  Glnck's 
lphigtma  in  Taunt. 

Prince  Poniatowski  is  preparing  his  opera,  i'wrie  rfe  Mtdtcit,  for  the 
Carnival  season  at  Milan. 

Madame  Volpin!  has  been  singing  in  Fautt  and  the  Ttaviata  at 
Moscow,  and  been  received  with  enthusiasm. 

Ilerr  Lehtueyer  commenced  a  scries  of  i 
Music  Hall  ou  the  22»d. 

Wachtel  terminated  hi*  Paris 


Verdi  will 
producing  hi. 

Wagner'.  PAcnism  Skip  ha,  been 
Jf.»ltre»  CTmirnrn  at  Woimar. 


in  Genoa. 
ab  TMrnd. 


I-.v  playing  Elvino  In  the 
Offenbach  is  in  Vienna, 
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Open  at  Bros**]*  ha*  tailed.     Concert!  have  been 
given  for  the  relief  of  the  artists. 

Herr  Stockhausen,  the  bass-bar!  tone,  it  if  tu'd,  is  engaged  by  the 
director*  of  the  Boyal  Italian  Opera,  Coveut  Garden,  for  their  forth- 
coining  season. 

Me*>m.  Kftienu*  and  Ooffrf"  announce  a  provincial  tour  next  month, 
with  the  abler.  l>oria,  Mdlle.  Jarvia  Ibbltii,  Herr  Kreutxer.  and  M. 
Paqne. 

Itu.uk  Orisa  at  Drubt  Laxk.— All  difficulties  about  the  Italian 
Opera  bring  housed  in  the  forthcoming  season  at  Drury  I  jne  Theatre 
li»ve  been  surmounted. 


Mario  haa  resumed  hi*  professional  dutiel  in  St.  Pelewbargh, 
three  daughters  are  wi.h  him.  Adeline  Patti  haa  bee!,  playing 
tig'im  del  Reggimtnte,  CalaoUri  and  Oswsler  bed  g  the  other  singer* 

In  consequence  of  Uie  great  hi  re  hi  of  th«  carol  concert  riven  by  the 


ptri.h  church  chMir.  ai  Wskefield,  las*  year,  a  similar  Convert — says  the 
Waktfield  Journal  and  Examiner— m  a*  to  be  *iven  on  Christ  uia*  day. 

The  230th  anniversary  of  the  birth  of  H  .cine  n<  eel  orated  at  the 
Theatre- Kranpaise,  by  the  performance  of  Mitk.idate  and  the  PUideun ; 
at  the  Odeon.  by  Atkalie,  the  fifth  act  of  Pkidrt,  with  the  recital 
of  TUramint  by  Beenvallet,  and  the  PUideun. 

Madame  Sainton-Dolby'a  farewell  provincial  tonr  end.  earlv  in 
February.  She  will  do**  h-r  distinguished  mu.ical  career  next  June, 
giving,  meanwhile,  two  cone.  n»  of  English  tuuoo  on  the  7th  and  Uth 
Of  January,  in  St.  Jatnee's  Hall. 

Miss  Georgina  Maudsley,  who  gained  the  Westmorland  Scholarship 
of  the  Roval  Academy  of  Music  at  the  last  competition,  is  a  pu]4l  at 
Mr.  Wallworth,  another  of  whose,  pupil*  (Mi<u  Alwina  Lohtnan) 
obtained  the  Westmorland  Scholar»lilpat  tlio  Exhibition  of  April,  1868. 

The  Pari«ians  are  to  Im>  afforded  the  opportunity  of  appreciating 
Madame  Ar«b.lla  Goddard  a«  a  pianist  this  iwa-on.  It  i-  to  b»  h  pc>| 
►he  will  make  her  debut  at  the  Conservatoire,  in  one  of  Mendelssohn's 
concertos.  It  wonld  b.'  too  mnch  perhaps,  to  auk  the  French  to  trv 
one  by  Sterndale  Bennett,—  Tkt  Que**,  Dee.  25.    (Unfortunately  tin'* 

resumed  in  8t.  Janes'*  Hall  during  the  four  Wednes.laya  in  January, 
conducted  by  Mr.  J.  L.  Hatton — chief  singers :  Mesdame*  Sherrington, 
I.ielihart,  A.  Jewell,  Patey,  Elton,  Mcasrs.  Vernon  Bigby  and  I'atey. 
«ith  Msdame  Arabella  Goddard  as  pianist.  The  Orpheu*  Glee  and 
Madrig*l  Union,  directed  by  Mr.  Fielding,  will  a*sist. 

HerrGottadialk'seoncertahavecreateda/Hronin  Bio  Janeiro.  Tickets 
are  told  eigftt  days  in  advance,  and  •peculators  realise  twenty-five 
dollars  premium  on  seats.  The  Emperor,  Imperial  family,  and  Court 
at  land  at  all  hi*  entertainment..  A  fantasia  on  the  national  hymn 
of  Braxil  composed  by  him  and  performed  at  his  eoni-ena,  haa  highly 
pi  axed  the  Emperor  and  delighted  the  people.    (Yankee  puff?) 

One  day  a  poet  read  a  new  play  before  the  reading  committee  of  the 
French  comedy.  It  wa»  unanimously  declined.  The  poet  went  up  to 
AI.  Samson  the  well-known  actor,  and  said  to  him :  "  I  have  a  right  to 
romplain  of  you :  yon  voted  against  my  piece,  and  yet  you  slept  all  the 
time  I  waa  reading."  M.  Sam»on  wittily  replied:  "  Sir,  in  literary 
nutters  sleep  is  an  opinion."  Ia  not  the  rule  aa  applicable  to  sermons 
as  to  plays  ? 

In  answer  to  the  question,  "  How  fast  doea  sound  travel?'"  Billincs 
n>  *  he  thinks  it  depends  upon  the  sound  yon  are  talking  about. 
*  The  sound  of  a  dinner-horn,  for  instance,  travels  hall  a  mile  in  a 
second,  while  an  invitashun  to  get  up  in  the  morning,  I  have  known 
to  be  three  quarter*  of  an  hour  gotoix  u^'wo  r**r»  °*"  atairs,  and  then 

There  was  a  funnv  scene  at  the  Hollidav  Street  Theatre  in  BaltJ- 
ni'we  on  Saturday  night.  Theoperetti,  A  Ruing  Day,  was  performing, 
a->d  the  mimic  rain  behind  the  acene  was  well  manged.  In  the  midst 
of  it  real  rain  began  to  descend  through  a  ventilator  in  the  dome,  and 
sprinkled  the  occupants  of  the  orchestra  chairs  and  the  musicians. 
S-veral  umbrellas  were  raised  among  the  andience,  amid  the  moat 
demonstrative  cheer*  and  laughter. 

The  first  number  of  a  musical  paper  in  the  Bnasian  language  has  just 
appeared  at  St.  Bctersburgh.  Its  name  translated,  into  English,  is  the 
Mutual  Staton,  from  which  it  may  be  surmised  that  it  will  only  be 
i*s<ied  during  that  period  of  the  year  when  opera*  and  concerts  are  in 
vogue.  We  believe  we  are  correct  in  staling  that  this  is  the  fir-t  time 
a  periodical  exctn-tvelv  devoted  to  music  was  ever  published  in  Russia. 
I»ei  us  hope  that  the  Muneal  Staton  of  St.  Petoraourgh  may  turn  ont  to 
be  an  independent  advocate  of  the  interests  of  art,  and  not  what  so 
many  similar  journals  in  Italy, 
are—mere  shop  circulars. 


A  writer  in  the  Salmt  Public  of  Lyons,  just  arrived  from  London, 
says  that  in  a  small  theatre  he  witnessed  the  representation  of  a  melo- 
drama entitled  Tropmam ;  or,  Tkt  Human  Tiger.  All  the  details  of 
the  crime  are  faithfully  produced.  The  audience  ia  present  at  the 
a-sasiination  of  the  six  victims.  The  comic  business  devolves  on  the 
gendarme.  Ferrand.  The  pursuit  of  Tropmann  recalls  that  which 
Vi<-torien  S.rdnu  ha«  dramatia*-d  in  the  Pommre  du  Vowta.  The  last 
act  represents  the  court  of  assize*.  Tropmann  i*  on  the  bench  of  the 
accused.  The  jury  is  about  to  deliver  the  verdict.  Suddenly  a  noise 
is  heard,  a  door  opens,  and  their  appear*—  Kinck.  senior.  Tableau. 

In  response  to  a  circular  addressed  to  seventy  choral  organisations 
in  Maa-aehu-ett-,  by  Dr.  Tottrjee,  having  for  it*  object  the  formation  of 
a  Sute  Musical  Society,  a  meeting  wa*  hold  at  Boston  Music  Hall, 
November  17th.  Resolution*  were  adopted  stvling  the  association  the 
"  Massachusetts  Section  of  the  National  Mu-ical  Congress."  and 
providing  that  il«  ofiV-er*  shall  oon-lst  of  an  executive  committee  of 
•even,  to  be  elected  annually  from  the  State  choral  soi'ieti  s.  A 
resolution  wa*  also  adopted  recommending  thUall  choral  organizations 
throughout  the  country  unite,  without  further  delay,  with  the 
National  Musical  Congres*.  under  the  provisions  of  the  constitution  of 
"    and  pledging  the  effort,  of  the  delegate,  present  in  ■" 


Attention,  London ! — A  movement  has  been  inaugurated  in  New  York 
for  a  grand  celebration  of  the  centenarv  of  Beethoven's  birth.  Several 
meeting*  have  been  held,  and  much  interest  i*  felt  In  the  enterprise. 
At  a  meeting  held  at  the  Fifth  Avenue  Hotel,  November  20th,  William 
C.  (tyrant  was  chosen  president  of  the  association.  Among  the  board 
of  managers  are  U*.«i*.  A.  T.  Stewart.  8.  B.  Chittenden,  Moses  H. 
Grinned,  Horace  Ureely,  George  Wm.  Curtis,  ie.  It  was  resolved 
that  the  fe-tival  should  ronaist  of  a  succession  of  mnsioal  o'-senrances 
for  a  nU'tiher  of  dava,and  that  application  he  made  to  the  Central  Park 
Commissioners,  asking  them  to  appropriate  a  «il»  for  a  building  for 
the  festival,  and  to  take  charge  and  management  of  the  •ante. 

The  peal  of  bells  lately  founded  at  Loughborough  for  Worcester 
Cathedral  are  deposited  in  the  north  trati-cpt  preparatory  to  their 

^12  will .ring  in  peal, 

lion  to  defray  their 


elevation  to  the  tower.    They  are  13  in  num 
and  the  13th  is  the  semi-tone  required  for 
About  3,000V.  ha.  been  raised  bv  public  sobacriptio 
co*t.    They  vary  in  weight  from  Ccwt.  3qr*.  l»lb.  to  OOcwt.  They 


are  named  aft>r  the  Apoatles,  the  great  bell  bring  St.  Peter.    Each  is 
on«m»nted  with  a  band  of  Gothic  work,  and  the  name  of  tho  Apostle 
Inscribed  o»i  tho  wai-t,  in  letters  of  the  lSth  cenuirv.    The  total 
weight  i*  22Icsrt.  Sqnu  221b.    When  the  bell*  are  hang  it  is  j 
to  have  a  dedication  service  to  inaugurate  the  peal. 

Reports  just  now  about  operatic  engagement*  for  the  en*ning  season 
mu-t  he  received  with  citition.  We  may  cite  the  instance  of  Mdlle. 
Marie  Rose,  who,  according  to  several  or  oar  eontemuorarie*  was 
secured  by  Mr.  Wood  for  his  Italian  operatio  company  some  time 
since ;  whereas,  in  fact,  Mdlln.  It  •/.<  had  concluded  an  engagement 
with  M.  Perrin,  of  the  Academic  Impuriale.  Another  youn^  pupil  of 
M.  Wartel's,  however,  Mdlle.  Pauline  I/ewiUky,  Bu-eian  by  birth,  of 
whom  there  has  been  no  little  talk  recently  in  Paris,  is,  we  are  in- 
fo-med,  pledged  to  Mr.  Wood,  and,  if  rumour  may  be  believed,  is 
likclv  to  create  a  new  senration.  M.  Wartel  has  la-en  singularly  for- 
tunate  in  his  pnnils,  several  of  whom,  among  them  Mdroo  Trebelli- 
Uettini  and  M.Ide.  Christine  NiLson,  having  o 
renown.  It  i.  to  be  hoped  that  Mdlle.  Lewitsky 
worthy  stkIi  fellowsltip. 

A  contemporary  might  have  found  more  materials  for  his  note*  on 
"  Mendelsaohn  and  Handel "  if  he  had  looked  a  little  further  into 
Mendela-ohn'*  LtUe-t  and  Devrient'a  RteolleetioM.  He  haa 
quoted  the  letter  to  Devrienl  of  Septemlier  30,  1833.  and  the  later 
undated  one ;  bat  if  he  liad  looked  into  the  RecolUctione  under 
August  2,  183+,  he  wonld  have  found  not  only  that  Mendelssohn  did 
at  length  receive  the  "Te  Ileum,"  but  that  it' was  performed  (though 
not  at  a  "  winter  concert'').  "  t>h,'  he  says,  "  accept  my  thanks  for 
tending  the  1  Te  Deutn ;'  we  shall  do  it  on  the  17tn  of  August  in  the 
church,  and  the  choruses  already  go  quite  charmingly.'"  And  this  ia 
corroborated  by  a  sentence  in  another  letter  toSchubring  of  July  l">: — 

"This  summer  we  have  done  iu  the  church  a  mats  of  Beethoven's,  one  of 
Cbcrubini's,  cantatas  of  Sebastian  liach'a.  ao  '  Ave  Maria,'  and  1  Give  to  us 
peace '  [by  Mendelssohn  himself,  aud  next  mouth  we  shall  du  Handel  a 
IhUingtn  Ti  /Mum.  I  need  not  say  that  they  are  by  uo  means  |«rtcct ; 
but  one  bt* 


It  thus  seem*  to  be  certain  that  the  "  Te  Deum,'"  as  performsd  at 
the  oratorio  concert  of  the  8th.  was  the  fruit  of  Mendelssohn's  ultimate 
dgtneni  of  the  manner  in  which  • 
be  put  to  Hand*]. 


Digitized  by  Google 


12 


THE  MUSICAL  WORLD. 


[Jan.  1,  1870. 


'  Hjri  40  American  paper  "  ni  ringing  •  Cast*  Diu ' 


u  I'arepa-Roaa 

at  8an  Francisco.  Folding  her  white  hand*  on  her  bo*om,  and  railing 
her  tender  eyes,  ahc  commenced  with  her  .ASolian  notes,  the  melody 
swelling  and  breaking  into  a  gush  nf  plaintive,  supplicating  harmony 
that  vibrated  through  every  chord  of  the  heart.  I  glanced  at  my  friend 
at  my  ride,  radiant  in  her  drem  ami  halo  of  golden  hair,  ailrer  powdered, 
,\nd  there  waa  a  awi-et  pensive  look  on  her  downcast  face.  The  muaic 
erased,  and  the  audience,  wild  with  enthu»ia«m,  were  demanding  eneort, 
when  my  companion  railed  her  large  serene  eyes  to  my  face,  and  >aid, 
'  lati'l  it  tad  ?  '  •  Ye*,'  I  replied,  quickly,  aharing  her  feeling,'  'although 
ao  glorious,  it  touches  a  melancholy  chord.'  '  O.  nonsense,'  she 
••^claimed,  'I  don't  mean  that]  You  know  very  well  that  I  dou't 
i  ntend  to  appreciate  thia  kind  of  musical  jargon.  1  mean  isn't  it  sad 
to  tee  »o  many  young  men  in  California  bald-headed?  I  wonder  if  it 
icn't  diaeipatior-,  or  the  climate,  or  what?  Do  you  know  1  have  been 
picking  out  bald  heads  down  in  the  parquet,  and,  would  you  believe  it,  I 
.v-tually  counted  out  twenty-five ! " 

••  One  day  a*  I  waa  retorning  to  Tallahassee  from  a  hunting  excur- 
sion in  Florida,"  says  a  recent  traveller  (who  writes  for  the  Marines), 
"  we  were  rowing  along  by  the  shore,  about  sunset,  when  suddenly  a 
Grange,  grave,  and  prolonged  sound  struck  my  ear.  At  first  I  thought 
it  must  be  a  drone,  or  fly  of  extraordinary  magnitude;  but  seeing 
nothing  I  questioned  my  guide  as  to  what  it  could  l«.  '  Oh,  mawa ' 
r  plied  he,  *dat  is  de  fish  what  sings.  Some  call  it  siren,  or  mermaid 
lion,  and  others  mutico.'  A  little  way  on  wc  beard  a  greater  chorus  of 
the»e  strange  voices,  reminding  me  taintly  of  ihe  music  of  church 
organs.    I  stopped  the  ennoe,  the  belter  to  study  this  strange  pheno- 

wat£°  andhsow*llaid  a^Th^boUom  of'the'boat  aton"  a'acore'cTUttle 
fish  each  about  two  inches  long,  resembling  the  grey  mullet  very 
closely  in  outward  form.  '  I>ea*  be  mermaid*,  masss,'  raid  the  negro*; 
'  but  In  the  name  of  hebben,  don't  eat  dem ! '  *  Why  not  ? '  quoth  I. 
'  Because  they  hab  tho  lub  pol«on.'  '  Lub  poi*on  ?  and  pray  what's 
that  t '  '  Yea,  maaaa ;  when  you  eat  one  ob  dene  fish,  \  on  fall  so  deep  in 
lub  you  can  never  get  out  again.'  I  tried  to  laugh  my  black  friend  out 
of  his  notion,  but  in  vain.    In  spite  of  what  he  said,  however.  (  bad  my 


ied  that  evening,  and  f>und,  as  I  expected,  that  I  was  none 
the  worse  for  the  experiment.  Tho  musician  fi»h  is  white,  with  a  few 
blue  spots  near  the  belly.  It  Is  about  inn^t  when  these  fish  begin  to 
►ing.  and  they  continue  their  music  during  the  night." 


rr  von  Dingclstedt.  director  of  the  Vienna  Opera,  is  about  to 
1  r.ak  through  the  traditions  of  ballet.  He  believes  it  to  suffer  from 
want  of  humour,  and  proposes  to  dral  witn  the  next  new  ballet 
facetiously.  Amualng  scenes  are  to  awaken  the  public,  and  llerr  Berg, 
a  farce  writer,  has  been  charged  with  the  laak  of  providing  a  libretto 
full  of  absurd  ►itualiona.  It  would  be  difficult  to  find  anything  more 
ab  urd  than  the  ballets  with  which  wc  are  favoured,  unless  it  is  the 
situation  of  the  spectators,  who  applaud  the  eccentricities  of  artists 
when,  attempting  to  make  themselves  appear  ndiculou«ly  graceful, 
they  appear  dUgracefully  ri.iiculous.  Much  might  be  done  for  this 
kind  of  entertainment  by  introducing  the  current  topics  oi  the  day. 
The  Southwark  election,  for  inatance.  The  corpi  would  consist  of 
electors.  Mr.  Layard,  with  castancU,  would  take  his  departure  fur 
Madrid.  General  dance,  expressive  of  grief,  by  the  eoiy:  Pa*  trul  by 
a  "working  man.''  Pat  de  druz  ly  advanced  Liberal",  also  calling 
I hemselves  "working  men."  Pat  teul  by  a  Conservative.  Pat  d*  q uatrt 
by  all  the  candidates.  Dance,  expressive  of  hesitation,  by  the  corps 
Music  expressive  of  economy  and  retrenchment.  Orand  faofaiu—t  In- 
House  of  Commons.  Defiant  dances  by  leaders  of  both  parties.  The 
majority  pursue  the  minority  round  the  stage.  The  successful  candi- 
date, as  an  independent  member,  trips  to  the  footlights;  music 
expressive  of  peace  and  progress.  He  dances  round  the  stage  pursued 
l  y  whippers-in  of  loth  sides.  The  doors  of  the  House  fall  down. 
Working  men,  licensed  victuallers,  local  authorises,  and  habitual 
■  riminals  join  in  a  dance  of  a  legislative  description.  Blue  and  orange 
lights  flash  and  mingle,  and  the  curtain  falls  to  music  expressive  of  the 


Coloqws.— Handel's  oratorio  of  Svlomon  waa  performed  at  the  eigblh 
(JUrxenich  concert.    The  principal  vocalist  waa  Mdme.  Joachim. 

Salisuho. — Herr  Schachner's  oratorio,  ltratl't  Hrimkthr  a-ut  Jiabylon, 
was  produced  at  the  Mozarteum  a  short  time  since,  and  it  is  to  be 
repeated  in  a  week  or  so. 

8t.  Pxtersbcboii.— The  programme  of  the  second  concert  given  hy 
the  Musical  Society  of  Russia  thia  season,  contained  Moxart'a  G  minor 
Symphony ;  Beethoven's  Violin  Concerto,  played  by  Herr  Aurr,  pro- 
f*"*or  at  the  Conservatory  ;  the  air,  '•  Che  faro  senaa  Kuridice  T' 
from  Gluck's  Or/to,  Mdlle.  I/i»row»kaj»  being  the  vocalist;  ihe 
"  FestkUnge,"  by  the  Abbate  Fran*  Li-xt;  a  chorus  from  Handel's 
i ;  and  Poohr**  overture  to 


MUSIC  RECEIVED  FOR  REVTEW. 
Noe«t.i.o,  Ewss,  A  Co.— "Ttic  Onraulst'i  Quarterly  Jr>nn)»t  "  far  January,  IsTO. 
Edited  by  Willlaiii  Spark,  Mus.  Ihx. ;  ••  first  ».«.»  "  l„r  ,,bao  and  vWta,  by 
si s\.ts*r  Mtijtirrvt). 

D»*i.»  *  Co.-"M.it1i  nf  Joy,- from  the  nrstori.-,  lvatl  a  Ou  Wildertu,  by 

Edward  IVrorlc,  Mm.  D. 
lioaaur  Co<-»«  A  Co.-"  T 


k-m  A  Co—"  Tho  rut  *J>ti»r»  »  decani  "  «nd  »  Th<  .mile,  nf  u»w>  w, 
r" "SJctura.  pir^taT  '  "Krh^"1'''  ''U  H°1'"  ^  C"1         '  "  LXWl* 


lUbertisniunts. 


THE  VOICE  &  SI^TO-IISI  C3- 
ADOLFO  FERRARI. 

THE  FORMATION  AND  CULTIVATION  OF  THE  VOICE  FOB  SINGING. 

Price  1*. 

Loniloa  i  Deacss  Dartao*  A  Co.,  144.  Refsat-itrset,  W. 
And  nsy  »*  obtained  of  Slajnor  Pssuai,  at  hit  residence,  31,  OlowoeiterTetrae*. 
Hyds  Parle,  W. 


DR.  STOLBEROS  VOICE  LOZENGE, 
For  invigorating  and  enriching  the  voice,  and  removing  aflecUona  of 
the  throat, 

of  a 


D'ALMAINE  &  CO.'S 

XEW  WORK  UPON  THE  ART  OF 

TUNING 

THE   PIANOFORTK   AND  HARMONIUM, 

«  ehlrf  r^sidte.  for  maklor  a  0~«t  Tun«  are  elcrly  lllutrsted  hj 
gcslea.  Trtili,  etc.,  upon  Ifllb  .y.(«o,a.  new  sad  old. 

BY  AN  EMINENT  TTJNBH. 

Price  One  SMIline. 

London:   D'ALMAINE  &  CO., 

ROTAL  PIANOFORTE  WORKS.  WALMKR  ROAD,  NOTTINO 
Dcscss  DA-rtsns  A  Ci>-,  »44,  Resent  Stmt,  W. 
A.J  *f  ,n  Dock  a»J 


BONG    FOB  CHRISTMAS. 

TIIK  CIIKIHTMA.H  ROSE,"  by  W.  l^>vslL  I'llll.LlM 

lx>iKli>n  :  Dcxcss  D»nso»  it  Co..  144,  Reirent  Street,  W. 


PIANO   MUSIC   FOB  CIIBIBTMAS. 

•CIIKlKTMAN."  by  \V.  II.  Il..ixa«   

4  XKW  VKAH'M  EVE,"   

•EASTF.B  HAY,"     

•lU'NDAY  AT  HOME."  „   


a.  o. 

1  0 

.1  0 

.1  0 

3  0 


London :  Dmnrix  Dtvians  <  Co.,  144,  Regmt  Street,  W. 

EDWARD    LAND'S   NEW  SONGS. 

\J7IIISPRINGS  FROM  MY  ANGEL-LOVE."  3s. 
V    Snuff  with  sreftt  snecess  l-y  Mr.  Vssaos  Hiost.— Dcscas  Datisov  A  Co., 
144,  Regent  Stmt,  W. 

CaesUss  s  la  Vslae,  "  L.A  GtTANA"-  (-' Joyoos  and  free  as  Gipsy  esa  t«  ").  4a. 
Panp  by  Mix  Bi.tsrna  Cols,  Mlaa  tltssa,  Mdlle.  Leicuu  ras  Nuoasas,  Ac.  En. 
cored  nlcbUy  —  LtKsoas  Cocx  A  Co.,  S3,  New  lloivl  airtet,  W. 


Jest  1-nbllalMd, 

"GOD  PROVIDETH    FOR   THE  MORROW." 

A  SACUEIl  BONO. 
Words  by  III8H0P  H  E II E  It, 
Music  by  Mrs.  MOUN8EY  BARTHOLOMEW. 

I'rlos  as. 

London  :  Dcscis  Daruox  A  Co.,  144,  Berent  Stntt,  W. 


Jnit  Pabliahed, 

'0  LADY,  TWINE  NO  WREATH  FOR  ME.' 


The  Toetry  by  SIR  WALTER  SCOTT. 

Musio  by  W. 

Price  .is 
t  DcsciS  DlTtfjs  A  Co.,  J44, 
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Prom  the  "Queen"  Newspaper. 

"'  Erne's  DustL,'  Bnlliul  by  •  Phllomnlo.'  ThU  plrutac  and  rfTccttre  UiUad 
f>r  a  nntnilto  role.  U  io  pcrfcotiy  wtU  wrtttm  th»t  In  fulr  com|«><T  nwd  not 
h»v*  «xm«-aJ«l  her  Identity,  and  wo  ahould  hop*  tliat  the  loccea.  of  '  KB.'i  Bridal ' 
will  ind«»'Phllramtle'<o]|fr.o|TtncTell. 

"E^TFIE'S  BRIDAL" 

BALLAD  BT  P1I1LOMELE. 
Trie*  3t. 

London:  Published  by  DitacAa  Datikw  A  Oo.,  144,  Recent  Street,  W. 


TO  HENRT  MATHKW.1,  Esq..  STRATPOKD-ON-  AVON. 

"LAUGHING  WATER" 

(MINNEHAHA). 
MORCEAU    POUR  PtANO. 


!  Dcwcaji  Datum  A  Ca,  144, 

DAVIS'S  LATEST  MUSICAL  COMPOSITIONS. 

"  GENIE  "  (a  Mrthday  «ong)   ]. 

•  THE  FOUNTAIN-      Song   j, 

'•TIIERE  In  A  TRANuUIL  HOUR  BELOW.    Soog   .  J, 

•' TnOU  VISITEST  THE  EARTH"   Song        ..       ..  j,. 

UK 

Slat  Edition  of  <•  RUTH  "   j,. 

II  Luna**  Coca  A  Co^JJ,  Nr»  Bond  Street.     Puutbhcn  of  nil  VI  tu 

A PROFESSOR  of  MU61C  ha*  a  VACANCY  for  a 
YOUNG   GENTLEMAN  at  nn  ARTICLED  Pl'l'lL.    He  would  ban 

tV^lv^'wC^ldtTTi  rn.^i'^lT.^S'i;"'!!^0^^^10'""  " '"' 
AJ.lr.UrB.  Hi  B-TlM''^)  M  **"whUby*  TortaS'.1.'1"**'    *  "*''r0"  premium. 

Jul  PnUUhed. 

FOR    THE  PIANOFORTE. 

BY    H.   H.  BBADLET. 

MAZURKA  RR1LI.ANT    4  "n 

HOMK.   ROMANCE   .[       j  | 

THE  NEW  YEAR'S  POLKA    |  | 

WHITBY  HELLS  GALOP   "       3  0 

THK  ELECTION  OA  LOP   S  0 

THE  ELECTION  POLKA    3  0 

THE  LAVOLTA  WALTZ   **       4  J 

R.  Bunisr'a  Mulo  Saloon,  »,  Skiutur  Stmt,  Whitby. 

"PLEIN    DE  DOUTE." 

SONATA  FOR  PIANOFORTE  SOLO. 
Adagio  rm«t<*i.  All.rrti  onn  brio.  Romans*.  Inwraeuo,  Seheno  nnd  trio. 
Rondo  brlllanb-.  Oomponod  nod  Dedicated  by  pwmluttin  to 
MADAME  ARABELLA  OODDARD, 
By  BERNARD  FAKEBROTHBB. 
 London  i  Uiuom  Coca  A  Co.,  M,  Now  Bond  Street. 

Hew  Sacred  Melody  for  the  Epiphany  Hymn, 

"  "DUIOHTE8T  AND  BEST    OF  THE  SON8  OF 

M^r^T^  —H-Omo.  tb.  Mnl 
Noriixo,  Bwu,  A  Co.,  I,  Bernwra  Street,  W. 
Now  PnMUued, 

"A1TO-BL  STARS." 

1  by  ADELAIDE  PROCTER, 
by  F.  B.  NBB  FIELD. 

Prloe  4a. 

t :  l>o«ci«  Datwo*  A  C<L.  J44.  Rectal  Street.  W. 

FORBES*  VALSE  DE  CONCERT. 

DEDICATED  TO  MDLLE.  SCHILLER. 
•'  One  of  the  moat  crTectlre  drawing-room  piece  we  ever  heard." 
Price  ti. 

London :  TJcrr  A  Stiwaut,  Oxford  Stmt. 
J  tut  Pubtl.bed, 

THREE  PIANOFORTE  PIECES  BY  A.  O0LLMICK. 

•  MERRY  THOUGHTS."  Morecnu  d<  ultra   41 

•ADEL1ME."   Pent*   "  £ 

:  qumeur.*  pice*   ;;    ;;  ^ 

11  Dotom  IUnnow  *  Co.,  144,  Ksfent  Street,  W. 


TO  ORGANISTS. 


ROSSINI'S 

MESSE  SOLENNELLE 

FOR   THE  ORGAN. 


CHAPPELL'S 

ORGAN  JOURNAL. 


Io.  1. 

Sanctus  .  .  . 

3s. 

2. 

Don.™  Deus  . 

3s. 

3. 

Gratias  Agimus . 

8b. 

4. 

Cruciflxus    .  . 

3s. 

All  arranged  with  Pedal  Obbligato  by  Dr.  Spark 
(Organist  of  the  Town  Hall,  &c,  Leeds). 

{To  be  Continued.) 


THE  ORGANISTS  PORTFOLIO. 

A  Selection  of  Opening,  Middle,  and  Concluding  Voluntaries, 
by  celebrated  Composers,  ancient  and  modern,  1 
for  Amateurs  of  the  Organ  or  Harmonium,  by 


EDWARD  F.  RIMBAULT. 

Single  Numbers  Throe  Shillings  each ;  or  Six  Numbers  in  One 
Volume,  bound  in  cloth,  Twelve  Shillings ;  or  complete  in  Four 
Volumes,  each  Twelve  Shillings.  A  Thematic  Catalogue  sent 
poet  free  on  application. 


CHAPPELL    &c  CO., 

•0,  NSW  BOND  STREET,  LONDON,  W. 
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SYDNEY  SMITH'S 

ianoforfe 


Une  Perle  de  Varsovie.  Polonauo   5s. 

Mendelssohn's  "  Midsummer  Night's  Dream." 

Parnphraao  da  Concert   gs. 

The  Fairy  Queen.  Galop  de  Concert   5b. 

Norma.    Grand  Fantasia  on  Bellini's  Opera         ...  6b. 

Mendelssohn's  Hymn  of  Praise.  Paraphrase  ...  6s. 

Orphge  anx  Enfers.  Grand  Fantasia  on  OffenbacVs 

popular  Operetta                                          ...  gSt 

Valse  de  Fascination   5s. 

Maypole  Dance    5s, 

Don  Giovanni.    Fantasia  on  Mozart's  Opera    6s. 

Marche  des  Tambours.  Moroeau  Militalre     ...  5S 

Golden  Bells.    Caprice  de  Concert   58, 

Une  Nuit  Etoilee.  Borenade    5b, 

Pa8  Redouble*.    Morceau  brillant      5B. 

Martha.    Grand  Fantasia  on  Flotow'g  Opera       ...  6s. 

Les  Huguenots.     Grand  Fantasia  on  Meyerbeer's 

°Per*    6a. 


La  Harpe  Eolienne.    Morceau  de  Salon   5b, 

Le  Jet  dEau.   Morceau  Brillant    5Sl 

Morning  Dewdrops.  Ditto    5s. 

Gaiete  de  CoBUT.    Grand  brilliant  Waltz    5s. 

L'Oiseau  de  Faradis.  Morceau  de  Salon   5a. 

Masaniello.    Grand  Fantasia  on  Aubcr's  Opera  ...  6s. 

Danse  Napolitaine.    Morceau  de  Concert         ...  5S. 

Arditi's  Kellogg  Valae   6s. 


ALBERTO  RANDEGGER'S 


Silvery  Christmas  Bells, 
In  D  and  F. 

PRICE  FOUR  8HILL1NGS. 


The  Quiet  Life. 

Sung  by  Mr.  LEWIS  THOMAS 
PRICE  THREE  SHILLINGS. 

Only  for  One,  in  E  flat  and  F. 

Sung  by  Miss  EDITH  WYNNE. 
PRICE  FOUR  SHILLINGS. 

Child's  Evening  Prayer. 

Sung  by  Mdlle.  DRASDIL. 
PRICE  FOUR  SHILLINGS. 


Bow  down  Thine  ear. 

Sacred  Song. 
PRICE  THREE  SHILLINGS. 


The  Unchangeable. 

Sung  by  Mdme.  PATEY  &  Mdlle.  DRASDIL. 
PRICE  FOUR  SHILLINGS. 


LONDON: 

ASH  DOWN  &  PARRY, 

HANOVER  SQUARE. 


A  Wife's  Letter. 

(Just  Published.) 
PRICE  FOUR  SHILLINGS. 


Buzzing.  Trio. 

Sung  by  Madame.  RUDERSDORFF, 
Miss  WATTS,  &  Mdme.  TREBELLI-BETTINI, 
at  Mr.  Benedict's  Concert. 
PRICE  FOUR  SHILLINGS. 


LONDON : 

HUTCHINGS  &  EOMEK 

9,  Conduit  Street,  Regent  Street,  W. 
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BOOSEY   &  CO.'S 

NEW  PUBLICATIONS. 


A 


CHEAP  EDITION  OF  TUB  PltODIGAL  SON. 

By  Aaraca  S.  ScLU'aJf.   i*rl«  ti.;  cr  la  elntn,  (lit  cd;re,  ««, 


A  RTHUR  8.  SULLIVAN'S  CHRISTMAS  MUSIC. 

*"   I  HI  NO  TBS  BIRT1I  WAS  BORN  TO-HIOUT.  Carol 


a'.1Y«N^THE*„, 


u. 


THE  DRAWING-ROOM  MUSIC  BOOK.  Quadruple 
Volume,  being  four  eolume*  b»aru  In  on*.  In  half  calf,  price  to.,  contain.  1(1 
pitors  by  the  mait  orlchratad  oompo**rt  of  tlx  day.  Co-. «•••:— Rob*-t  Srhn- 
mann  ■  "  Album  for  the  Yoanr"  (Uptnn)  i  Robert  oV-humn  n'tTwenry-thrc*  Bbnrt 
PVrea;  8teuh*,.  Heiler'i  Twelec  Short  Pl-ae*  t  *Ui*wi  Helln-t  •■  PMme*ade  on 

--    Mhuhevt*.  Ml 
bvi.urt  c 
mwyi 
r  coiu- 

pown.   AI*j  la  Foer  Volu 


FVc*e;  Step**,.  Heiler'i  Twelec  Short  PI-««»  |  St*i*WI  Hello"!  •■  PMO»e*ade 
8-"l*lr*,"  enioplrt*;  Frun  8e 'ahert'i  Four  Iaii>r«a>pUa  |  Iran.  hsh«b*rt*» 
"Moment  Mu.lcalct ; '  Alcher*  Nine  FMtuiu  i  L-  yhacr/t  F.lxlit  lu  -t  r*»..u 
Ptwt .  KulVe'l  El«ht  K.n'a'lnt;  Brlnley  Rl  hards'  Six  Fanlaai.ai  G.  A.  Oalor 
8li  F.  lulu:  >ivl  Tblrty-two  »hor .  Ilflit.  wd  popu.ir  Fieon  by  popular  c 
pawn.   A  L*i  In  Foar  Volutin*,  4*.  each. 


CHRISTMAS  TRKSKKTS. 
rpHE    CABINET  OPERAS  for  PIANOFORTE  - 


Thla  celebrated  •art**  of  Complete  Optra  may  be  bail  Uaodaomrly  bound 
i  volume*,  each. 
Vol.  1.   II  Trorat  to,  lr>  Tratlata.  Rtnilttto,  U"  Ballo  In  Maaehcta. 
Vol.  I.  Soiinainbala.  N  <r«,a,  L«r.ili  Bonria.  D  n  PuqaaJt. 
Vol.  J.    Flrf".  FWel.o,  Don  Joan.  D.r  FreischuW. 
Vol.  «.   Robert  It  DlaUl*.  Martha,  Zain,*,  II  Barblm. 


THE    ENGLISH   BALLAD   BOOK,  conUininK  112 

I  New  and  popular  Soar.,  bi  Itlohno,  Poroell,  IHhdi...  Conk*.  lUodtl  fthlald. 
U«m  Moor*,  U.ydr,.  Arae.Braham.  Aao»,  Unlay.  lUlf.,  n.rk.r,  Gab  Cler1.«l. 
ate.  Id  a  handaom*  Tolutn*.  3*a  pagn.  with  till*  pe«*  oo«tal»lr>«  Vignette  Prtralt* 
of  Louie*  Pya*.  r&iarrla<r»a  'alnton-Uolby,  Bluss  Reoeet,  and  Butley.   Price  se,i 


AV 


ORKS  FOR  THE  ORGAN. 


IlESSr.'R  ORGAN-BOOK.  Vol.  1.  »  Ploeea  ... 
IIE8«E'ri  ORGAN-BOOK.    Vol.  J.  24  Placet  ... 

Th*  Two  Volt.,  bound  together  In  boarua  ..• 
JULIUS  ANDRE'S  ORGAN  BOOK.  t»  Pleeet 
HENRY  SMART"*.  ORGAN-BOOK.    12  Works 


...  doth  0 

...  cloth  f 

  II 

...  cl  .th  « 

...  . 


HENRY  SMART'S  ORGAN  STUDENT.   Twelve  Easy  Piece*  for 

ih«  Practice  »f  u»  Oriraa  Ohbllir.ta.  6 
HENRY  SMARTS  FIFTY  PRELUDES  and  INTERLUDES  for 

the  ORGAN   _   «l..lh  * 

J.  L.  UATTOVS  ORGAN-BOOK.   T  Wort*  oloth  » 


rPUE   CHORALIST. — In  108   Numbers,  One  Penny 

\  each ;  or  la  9  Parti,  it,  each.  Ttw  Ant  B6  N  odd  ben,  la  Two  V<4amM.  ololii, 
vtlt  adpra,  fta,  aaeli.  *'  Taa  C>nttaU.a*T,M  Part  9,  eontaliu  Twtlra  antlrviy  new 
F"ttr-p*rt  (Mifi  by  J.  L.  Ilailna;  priea  utJ  of  tnl«  book,  tht  At***mm  trnj* 
**  Tliay  ir«  amotif  our  b«t  thln^a  *.f  mndvni  tint.  Ttiay  may  be  yarned  with 
Mtad<lM>4iBl."  "7'ia  Canaiurr,''  FarU  I  a-i4  7,  eoatain  each  TveUt  Part. 
ao«rt  by  rfenart,  Horl,  Baroby,  aiu)  Hatt-m.  "  Toi  Cuomxlxht,"  Part  a^eontaljii 
Ttfiw  aanaan  Fu«r-i«ri  &on&.    "Tut  CioftAUir*"  Part  4t  oodUUiu  Twalra 


THE  CHILDREN'S  CHORAL 
the  Re*.  C.  8.  Bajut.   prle*  Slipet.ce. 


BOOK.    Edited  by 


( From  (A*"  tiimJay  Tim**.") 
M  Tola  little  worn  1i  a  eollectloa  of  thirty  Juvenile  plecee  arranged  for  three)  equal 
eoten  and  <ath«re<l  from  rarl  u.  t  -nrvet.    We  can  ti<m<atly  oominend  It  to  acnooli 
r  a  nutty  or  a  relaxation.  The  w^rdt  are  healthy,  and  the 


ALao,  by  the  eame  author,  prtoe  Sltiwoo*. 

GARLAND  OF  SONGS.     A  collection  of  fifty 


A GARLAND  OF  SONGS 
pan-toog,,  to.,  .al table  tot  TiUa«,  and  . 


10. 


CVERTURKS,  price  Is.,  in  Boo.by's  MPSICAL 

CABINET,  No.  WB^o0|^;  -',J|-'~-|J'B^^  zSS^iSmSm 
Tell.    71  pafrft. 

C'HEAP  BOOKS  FOR  VIOLIN,  in  BOOSEY'S 
/   INSTRUMENTAL  L1URARY.  a... 

el.   1M  NEWEST  DANCES  by  OSeoheea.  Coot*.  Godfrey,  ho.    .  .    1  i 
<A    1W  NEWEST  BALLADS,  by  ClaritMt, klxUay,  UaUuv Sollrraa, 

«L  the'  grand  d  CHESS  1  0 

7a.  ORPHEE  AUX  RNFER8   l  t 

4a.  U  DUETS  for  t»o  Vlolliai    i  < 

44.  FIOMILLO'S  M  C  A  PRICKS   1  ■ 

41.  RODE'S  1>  CAI'UICES    I  • 

42.  KRKUTZEIffl  42  STUDIES   I  » 

41.  1M  STUDIED.  EXERC.8E9  aad  EXTRACTS  by  the  rratatt 

<"««•»  IS 

It.   UK  BEBIOT'S  SEVEN  AIRS,  with  all  eariaUoai    I  0 

AlNStl 


w 


ORKS  FOR  VIOLIN  AND  PIANO. 


It  Operant  Milodlee  by  O.TeuU 


21  Operatic  Airs,  In  2  books 

M  Envllah,  Irl.h,  and  Sootch  Air*  .„.„.. 

M  Ch'lsty't  Hlnttr.  It'  Aln  

Dt  Mtrtoi'e  Seftn  Atrt  ......  .-h....  


i.  a. 

S  • 

S  S 

l  • 

t  • 

i  • 


24 


OPERATIC  AIRS  FOR  FLUTE  AND  PIANO- 


FORTE,arranc»dby  R.S. 


,ln»l 


0 


FFENB\CH'S    NEW  QUADRILLES.  Performed 

at  tTtry  Stat*  Ball  laat  Stasia  by  Dan  Oudfrey'i  aod  Coo  It  and  Tltmey't 

VERT-VERT  QUADRILLE. 
TL'UPATAN  QUADRILLE. 

"Dot*  layout  require  a  new  Quadrille 7  Let  him  ttralfMway  beoom*  tli*  pur- 
chaeer  of  ntb«r  i.r  l»/th  th*  ab<*a,  wltioh  art,  wl  boot  aay  txetptlm,  th*  mcjet 
it,  I  ah,  the  mult  daahlnf.  aad  th*  pnt  l-tt  w*  kme,  We  cannot  chug**  bettrreu 
them  t  on*  It  at  good  it  another— another  at  c  «l  it  on*."—  TU  Q**m. 


AFFENBACH'S  SIX  NEW  SONGS,  published  this 

\J  day  with  Engltth  wo  nil,  prie*  St.  each.  Extract  from  rtrlew  la  7fM  Qaam, 
0*4ob*a*  2Xrd : — 

"  Mr.  Kenney  hat  tkUfully  tad  taatefnllr  adapted  original  word*  to  thee*  truly 
cnar^cwrlattc  aonra,  to  that  th*  lown  of  Oifenbach  may  **-ay  any  act*  ol  them  to 
the  first  dnwtaff-ro»iii  In  th*  land,  without  fear  of  oflbnee  to  th*  tn  -i'.  fsi'.id  i,  -n. 
W*  hseaaald  the  motlc  Is  eiiaraeuwastlc,  and  that  It  It  without  doubt;  batltlttoat- 
Utiiig  gaj«  u  both  frtth  tad  genial,  ixvd  (or  Ucht,  uuraUnolnx  matin,  w.  know 

"  No.  I.  LOVE  AND  POETRY,  U  a  graoaful  toag  for  a  mtno-Mnraao  In 
E  Oat,  In  a  t" 

••  No.  2. 
aaprano,  F  I 

"N...  S. 
m.  lody  and  i 

••  No.  4. 
order,  la  f 

••  No.  I. 


SOME  urUKR  DAY,  It  a  gay  and  aparkllng  Ixkra  la  A  flat 

'  the  hlicbeat  not*. 

OUTWARD  BOUND,  b  simple  to  a  I 
accumpanlmmt  allk*  being  In  go-id  taate. 
BrtE  YONDER  BLOOMINO  ROSE  too 
aoprano;  hlgbeit  not*  U,  and  Very  elegant. 

GENTLY  GLIDES  ul'll  SKIFF,  a  barcarole  In  T,  th*  rem  of  the 
at  urlgloal  a  barcarole  a*  wt  ean  call  to  ual-Ml.  Th*  *oag  I*  perhain 
I'lriliO'^;  it  la  exoe  ksotly  rocal,  aad  ab>ran>>4  In  nofwl  and  piquaut 
M.  OtTaabach  had  written  iiothmr  hat  till*  uaroarvl*,  wt  ihould  lull 
It  a  very  ci*T«r  and  original  mulctao. 

Mtwlli  ut  merit  '^n'dVl'u '"**  >"^°",^^tn  ^"g"  aamb",>' 


b-al  lulled 

effceu.  ir 
aay  tnat  ha 

"  No.  ». 

H 


Loisrooisr : 
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THE  AMERICAN  PRESS  NOTICES  CONTINUED, 


ON  THB  PERFORMANCE  OF 


AT 


Philadelphia,  Pittsburg,  Chicago,  &e. 


"  Arline  (Mill  Rom  Hera**)  created  a  profound  sensation  as  ber  first  notes 
brake  upon  the  eodicoce.  Much  had  been  expected  from  this  prima  donna, 
hot  few  there  were  present,  who  imagined  that  ehe  would  prore  the  rival  of 
any  they  had  ever  heard  on  the  operatic  boards.  She  held  her  bearers  spell- 
bound,  and  won  for  here* If  the  wildest  applause  ever  awarded  a  soprano  In 
this  city.  Jenny  Lind  had  fin  and  enthusiasm,  and  few  beard  her  who  did 
uot  fee!  the  power  and  brilliancy  of  her  offerings;  Kellogg  imitated  the 
Swedish  nightingale  with  success — Pioeolomini  sings  as  earnestly  and  sweetly, 
Patti  with  mora  ferae  and  eloquence,  Parepa  with  equal  brilliancy  and  more 
art,  hut  Rose  Hersee  has  a  school  of  her  own ;  delicious  and  scsUtic  to  her 
;  the  stars  who  shine  to  illumine  the  fine  arts  of 
i  era,  and  none  dispute  her  claims  to  the  high 
>  to  whkh  she  is  entitled.— Pitteburgh  Daily  Qatette,  Oct.  21.1,  18C9. 


'*  Miss  Hersee  in  the  part  of  Arliiio  confirmed  the  good  opinion  that  was 
expressed  of  ber  Amina.  Her  voice  has  n  wide  range  of  expression,  and  is 
quite  as  effective  in  a  simple  ballad  as  it  is  in  an  aria  that  depends  for  its 
effect  upon  ornamentation."—  Chicago  Htpubtican,  Oct.  39tA,  1869. 


the  other  dtiee  of 
yet  bat  few  could  hare  anticipated  such  excellent 
The  very  first  tones  of  br  beautifully  pure  voice,  at  enca 
e  regard  that  ber  appearance  suggested.    The  new  dtbuUmtt 
admirably  that  nothing  nred  bo  fesrod  for  her  in  the  filter*, 
once  established  her  as  a  favourite,  and  this  good  opinion  of  her 
grew  with  every  occasion  of  hearing  her.    She  was  twice  called 
and  was,  throughout  ths  opera,  favoured  with  the  heartiest 
I,  Oct.  27IA,  1869. 

"  Her  voice  is  a  very  pare  soprano  of  clear,  bird-like  quality.  She  has 
remarkably  brilliant  exocative  powers,  and  some  of  her  sustained  tones 
(notably  in  ber  opeoing  scene)  were  msde  as  purely  as  their  counterparts  in 
the  orchestra  on  the  flute.  One  does  not  need  the  mouth  of  prophecy  to 
augur  that  she  will  be  a  decided  favourite  in  all  her  riU$."— Chicago  Tribune, 
Oct.  27 1*.  1869. 

"  Ths  second  night  of  ths  season  has  come  and  gone,  bringing  with  it  the 
celebrated  can ta trice.  Miss  Rose  Hersee,  who  has  created  such  a  sensation  in 
Mew  York  and  Philadelphia.    Well,  the  result  is  soon  told — she  came,  she 

sang,  she  conquered  She  was  callnl  before  the  curtain  at  the  close 

of  the  second  act,  and  again  at  the  finale.''— Chicago  Stating  Journal, 
Oct.  29IA,  1869. 

"  Miss  Hersee'i  dibut  was  a  most  emphatic  success.  Had  she  not  sung 
quite  as  she  did,  the  bright  little  Rose  would  still  hsvs  had  a  good  testimony 
of  applause.  But  she  won  it  doubly,  for  she  sang  charmingly.  When  we 
say  that  Miss  Hersee  is  an  artist  fit  to  alternate  with  Mdine.  Psrepa- Buss, 
and  add  that  on  this  occasion  she  received  several  encore*,  and  too  calls 
before  the  curtain,  we  say  a  great  deal,  and  in  fact  all  that  we  have  to  say 
to-day."—  The  Evening  Pott.  Ott.  27  th,  1669. 

"  The  Bohemian  Oirl  was  given  last  evening  at  the  Operabouse  to  the 
largest  audience  of  the  sesson,  an  audience  which  literally  filled  every  inch  of 
standing  room  in  the  bouse.  The  mrima  donna  of  ths  evening  wss  the 
charming  UtUs  Hersee,  who  made  her  second  appearance,  and  to  whom  the 
sight  of  such  s  vast  audience  must  have  been  highly  gratifying.  It  was  a 
splendid  compliment  to  the  modest  little  singer.  Her  reception  was  very 
cordial,  and  during  the  progress  of  the 
slaam.  She  has  established  herself  as  a 
Tribune,  Oct.  mh,  1869. 


11  Miss  Rose  Hersee,  as  Arline  deepened  the  impression  made  by  her  . 
Her  sprightly  acting,  her  twinkling  eyes  and  laughing  mouth,  her  style  so 
perfectly  notes  and  piquant,  and  above  all,  ber  clear  and  beautiful  voice, 
carried  the  audience  fairly  by  storm."—  Chicago  Evening  Journal,  Oct.  29'A, 
1869. 

"  On  Tuesday  nigbt  Miss  Boss  Hersee  made  her  oVout  here  in  Sonnambula. 
This  young  lady  is  small  in  figure,  a  blonde  with  a  profusion  of  golden  hair, 
a  pleasant,  sparkling  manner,  a  clear,  pore  voice,  and  very  bird-like  execution. 
She  is  youn£  and  pretty,  and  apparently  unaffected.  I  regard  it  as  a  great 
bit  to  have  engaged  Iter  in  this  troupe  ;  her  Amina  was  a  lovely  personation, 
not  indeed  betraying  a  life-long  study  of  stage  business,  but  by  it*  freshness 
absolutely  more  delightful  to  the  audience  than  a  performance  would  hare 
been  that  manifested  a  more  prolonged  acquaintance  with  the  stage.  In  voire 
she  was  entirely  equal  to  the  demands  of  the  music,  leaving  nothing  to  be 
desired !  On  Thursday  night  The  Bohemian  Oirl  was  given,  1 
Arline.  Miss  Hersee  made  if  possible,  a  more  favourable  i 
Tuesday  night" — Dmght'i  Journal  of  Murk,  Oct.  29(A,  1869. 

"  Stopping  a  few  days  In  Chicago.  I  find  that  the  charming  little  . 
donna.  Boss  Hersee  made  quite  a  sensation  in  the  Bonnambula.  There  was 
about  9800  dollars  in  the  house,  and  the  golden-haired  little  songstress  cap- 
tivated everybody  by  her  delicious  vocalisation  and  winning  manner  on  the 
stags.  She  hss  a  very  brilliant  career  before  ber  in  this  country.  The  entire 
press  of  the  city  were  quite  lavish  in  her  praise."— An*  J  or*  Evening  Tele- 
gram.  (Correspondence.) 

"La  jsune  artiste  a  interpreto  lo  ehef-d'cnivrs  do  Bellini  avec  un  rare 
talent  Elle  joint  a  une  voix  dea  plus  sejductricee  one  grace  d 'execution  qui 
eharme  1'auditoire.  Peutctre  manque-t  elle,  dans  Is*  situations  pathcliques, 
do  cetle  verita'  qui  se  developpe  avec  I'age,  mais  elle  u'en  est  pas  mains 
charmante  et  gcutillo  a  croquer.  Elle  a  jeuxS  la  scene  de  sonnambuliame  da 
second*  act*  avec  un  fini  que  Too  trouve  rarement  sur  lee  plus  grandof  scene 
d'Europe."— VAmerique,  Chicago,  Oct.  29<A,  1869. 

"  Her  pretty  voice  and  ber  charming  singing  lout  some  grace  even  to  the 
hackneyed  song  which  introduces  Arline,  and,  as  well  in  the  diorusee  as  in 
her  solos.  Miss  Hersee  may  claim  all  the  credit  of  the  few;  eocene  that  were 
given.  Though  her  voice  is  exceedingly  light,  ita  quality  is  so  pure,  and  her 
method  and  articulation  so  accurate  that  it  is  beard,  in  all  its  sweet  and 
aympaUietic  quality,  throughout  the  bouse,  and  everybody  is  perfectly 
willing  to  be  fascinated  with  it  and  tbe  possessor."-  Chicago  Timet,  Oct. 
29<A,  1869. 


the 
on  s 


"  Moxart  Hall.— The 
first  time  in  Cincinnati  before  the  largest 
in  tbe  city.    A  song  by 


The  rendering  wss 


the  tones  were  more  sympathetic,  the  expre*- 
in  any  of  Miss  11  trace's  former  effort*,  and  the 
encore  was  deservedly  won."  -  Cincinnati  Octette,  Nov.  SUA,  1869. 
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THBATRE   ROYAL,  HOLBOEN. 

BARKY  SULLIVAN  Soui  Lease*  asd  Manager. 
fifth  Week  of  LOVE' 8  SACRIFICE 


THIS   AND   EVERT   EVENIKO   AT  SEVEN  O'CLOCK. 
The  Laughable  Farco  of  THE  BATH  ROAD. 

At  VU,  Lorm.e  oelebrattd  Play  la  Fire  Act*  of 
LOVS'S  SACRIFICE. 

Barry  Ratllno,  M«cre.  Otwire  llofiry,  J.  C.  Cowper.  Clot.  Horenwa. Lin  Ear  tie, 
lee.  Lost,  Bran,  l>ya«,  Arthur,  Cell*,         Mr».  Hermann  Veeln.  Mix  Jane 
Mlu  Amy  laweett.  Mix  H.  Power,  Mis  II.  Howard,  wut  Mn.  Cbei. 


To  oonclude  with  STATE  SECRETS- 
Priori  pal  Sesato  ArttoUMr.  Jena*  llicaa.       Acttr*  Manager,  Airorr  BinuTi". 


THEATRE  BOYAL,  COVENT  GARDEN. 

Under  the  sole  management  of  Mr.  A.  HARRIS. 
This  Kvraing,  January  I, 

AND  EVEET  EVENING  DCBISQ  THE  BNBDINO  WEEK, 


.  JULIA  MATTHEWS. 

To  coMltkK  with  the 

THB  YELLOW  DWARF. 


Box  OflU*  e;wm  from  10  Ull  ft,  under  t|»  Jtrsctton  of  Mr.  EnrAU  Hall. 


ROYAL  ACADEMY  OP  MUSIC— Instituted  1822.— 
Incorporated  by  Royal  Charter. 

L'»t>r»  in  Ivkihut*  P»T«n»Ao»  or 
HER  MAJESTY  THE  QUERN. 
III5  JtOYAL  HlGHXEeS  THE  1-KINiR  OF  WALES. 
HER  ROYAL  HIGHNESS  TltK  PRINCESS  OP  WALES. 

HIS  itO YAL  HiGIINEBS  HIE  PRINCE  CHRISTIAN. 
HER  ROYAL  HIGHNESS  THE  PRINCESS  CHRISTIAN. 
HIS  ROYAL  H10IINESS  THE  LUKE  OF  f 


PrJoclpel  —  I'l.n.vj  VT.  BrrjucuiLl  IU»»«TT 

Tike  Leal  Tflrm  will  eoatmcno;  on  Mukbat  the  11th  LnsL ,  and  terminal*  o* 
Batvbo4T  theism  of  April. 

rarelhtalae  for  adailarion  oaa  be  exomlnt^l  »t  the  Laetllatlon  on  TucmeDAV  the  131a 
Uut-,  At  EUrraa  o^tlock,  aod  every  fbllowttie  Thnmlay  at  the  aune  hour. 

By  onler,  JOHN  GILL, 

Hoyel  Academy  'if  Muito, 
«,  Teatenlra  Street,  Hanoeer  Square. 

TIT  ADAM  E  EMM  KLINE  0OLE  will  sing  at  Swaffham, 

JjLL  on  the  13th  January ;  Cambridge,  Jul  of  February ;  Lynn  PhlUiarmoule 
Society,  nth  February.  Can  accent  engac  «in«nta  en  reafr.  Cnranmnlcatlone  to  be 
1  to  bar  raedenee,  »,  Canning  Place,  Palace  Gate,  Keiulngton. 


1  Tcmoat,  lsth  Jannarv. 


noforte— Mum  KKNNBDY.' 


BRIGHTON  CONCERT  AGENTS, 
PIANOFORTE  AND  MUSIOBKLLE  KH. 
LYON    &  HALL, 


NOTICE. 

RICHARD  JEFFS, 

OP 

244,  REGENT  STREET,  WM 

Having  Purchaeed  from  umt  of  the  l*rgeet  MeiiafAetttrers 

their  Surpla.  Stock  of 

FURS,  FUR  SEAL,  AND  OTHER  FUR  MANTLES, 

Hat  takes,  for  a  short  time,  the  Bpaeioms 


"SPON-SALIA," 
246,  REGENT  STREET,  W.f 

Where  he  offers  the  Btoek  at 

GREATLY  REDUCED  PRICES. 


ALL   OOODB  MARKED   IN  PLAIN  FIGURES. 


FURS. 


RICHARD  JEFFS, 

244,  REGENT  STREET,  W., 


STOCK  OF  NEWLY  MANUFACTURED  FURS 

IS  NOW  BEADY, 
And  consists  of  every  requisite  for  Travelling  or  Promenade. 


Furs  sent  for  Approval  to  all  Parts  of  the  Country. 


SKINS  DRESSED  AND  MOUNTED. 


FURS  CLEANED,  ALTERED,  AND  REPAIRED. 


DETJTSCH  GESPROCHEN.  ON  PARLE  FRANCAJS. 
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SACRED  HARMONIC  SOCIETY.— Exeter  Hall.— 
fundm-inr,  Mr  Mtium.  CV»t».     On  FeiD«T  next,  .Innnary  lltll.  H»td*» 

I'KK  A'l'IuX  "  Principal  Vocituta—Medaine  I-  mmw-S lierrlr irton.  Mr.  Vrrmn 
RUM',  nmi  Mr  ^.nl.  y.  ]uii.|  .M  c'liona  on  t)i«  u»>i»l  complete  icule  of  tliew 
i.  m  iriu;.!*-^,  «  111  o.ii.M  i'f  "00  |^-rr  .rtw-r* 

Ticket!         Iv,  an.1  liw.  U-l  ,  now  n-adv  al  the  Sorirty'n  orBee,  «,  Elotor  limit. 

>W».  On  Frtlay.  January  11*1.  Metideliaohn'i  By**.  I'rlwll*!  VocelUti— 
M».J»me  fjtofc...  Madame  SainU>n-lioll>y,  MIm  Julia  Elton,  Mr.  Vornon  ULstijr,  and 
Mr.  Smiley.  TfckeUasaborc.   

TO  MUSICAL  A8PIBA5T8.—FB.EE  SCHOLARSHIPS. 

Ootnlnit  of  thii  ami  other  leading  paperi  by  Poat. 

MR.  LAN3D0WNE  COTTELL'S  MUSICAL  ACADEMIES, 

NORFOLK  ROAD  HOUSE,  BAYSWATER. 
l-HAMPBTEAD  HEATH  and  BRIGHTON. 
(RESIDENT  ITUDEJtTfl.) 

F.  C.  Willi,  8-eereUTy. 


M  1  8  8  L 

1>1  "WITH  VERDURE 
"FROM  MIOHTY  KI.NUS, 
at  Uio  8acr.il  Concert, 


ILY      8  1  M  ESTER     will  sing 

tDUHE  CLAD."  "OH.  HAD  1  JUBAL'H  LYRE," 
I.NUS,-  tti.  win  In  the  "  MARVELLOUS  WORK,"  Ac.. 
,  Congregational  church,  Cardiff,  on  Friday  erculn*,  Tin 


MR.  HARLEY  VINNING  msy  bo  engaged  for 
Oratorioi  and  Mlecellancoiu  Concert!.  Aildreae— care  of  Mimical  and 
Operatic  Agency.  1U,  Regent  Street,  W. 

MISS    JESSIE    RO  YD  will  sing  Benedict's 
admired  eons,      ROCK  ME  TO  BLEEP,"  In  Mra.  John  Mactarrcu'i 
Planufortc  and  Vocal  Recital  at  Guildford,  nn  Tliurailay,  January  mill. 

MR.  WALTER  REEVES  will  sing  at  Hertford 
Town  Mall  nn  th«  nth  ln»t..  and  llrniel-nemitcnd  no  tlx  lath,  WixutraToe 
Onuui'i  new  arrenade,  "WAKE.  LINDA,  WAKE,"  and  A.ncuia'i  popular 
romance,  "ALICE.  WHERE  ART  TUOUT" 

"MISS   ALEXANDRIA   DWIGHT  will  sing  Wel- 

IV 1    uwito*  Grtaxnt'i  new  walla  aria,  "  THE  N  AIDES,"  and  hl»  Imllad, 

"  THE  SPRING,"  at  Hertford  and  Hemel-IIemitead  on  the  i:tb  and  l»th  ioat. 


SLINE  COLE  will  sing  in  Ran- 

tr|,>,  "  I  NAVIOASTI"  (Th.  Mariner!),, 


Letter! 


R.  EDWARD 


MURRAY  having  terminated  his 

i "a  pTOtlnclal  lour.  rrquMia  (hat  all 


Salitley 


nigagenKM  for  Mdlle.  Chrtiline  Nllieoni  protlnclal  lour.  reqiiMie  (hat  all 
may  be  forwarded  to  Bedford  Chain  ben.  I»,  e)o«ilhani|i<»ll  Street,  Cored 
until  Uie  110th  January   1.T0.  after  wldch  date  he  l>  engaged  for  Mr. 
■  tour  In  England.  Ireland,  anil  Scotland. 


MDLLE.  CLARA  DORIA  will  sing  at  Manchester, 
Cheiter,  Lclcenter,  Noltlnc;liain,  Donouler.  Leeds,  *c.,  Uie  following 
popular  eonga,  commencing  January  4Ui:-W.  Viacwwr  Willacbi  "  MSQ 
OF  MAYt"  1Hj.Ii  melody,  "AWAY  FROM  DEAR  EK1H  i "  and  WaxLiniTOX 
OuEaxnay  a  new  wain  voir,  "THE  NA1HEK." 

MADAME  M0NT8ERRAT  (Contralto)  is  open  to 
Engagement!  for  Cnnoarta,  Oratorio!.  Ac.  For  terma  and  particular!  r«. 
ii-ecllne;  l.ouoni,  Ac,  adUreaa  —  Madame  MonUerrat,  4a,  Tarlatock  Crescent, 
Weatbnuroe  Park,  W. 

^10 NOR  ROMANO  (from  Naples)  begs  to  inform  his 

J   Frlenda  and  Puplli  that  he  hai  nrrlred  In  town  Aw  the  aeaaon.  All  conusant. 
Inc  Singing  Leaaooa  for  the  Stage  c 
,  a.  Maddoi  8tr»»t,  Recent  Street, 


to  bs 


M 


ISS  ANDROMEDA  OXLEY  (8oprano).    For  En- 

T.efsnoa  In  flinging  an  ' 
Harenlock  Hill,  N.W. 


1*1    ragcmenti,  and  Leianoa  In  Singing  and  the  Pianoforte,  eddreal — Mll4 

Oltey.  7.  Adelaide  Road.  " 


To  be  ready  on  Monday . 
W.    KHIEDEMANN  BACH'S 

GRAND  FANTASIA, 

TO  ag  FLIT  III  »T 

MADAME  ARABELLA  OODDARD 
At  the  next  MonniT  Ponna  Cwtcanr,  will  be  pooUalied  by 
Dcacia  Davtaoa  A  Co.,  Ml,  Regent  Street  W. 


COULEUR   DE   ROSE  GALOP.     By  E.  Aouilar, 
played  er.ry  evening  at  tLe  Theatre  Royal  Dmry  Lane  with  (rent  liwceaa. 
Fubllilied,  for  the  Pianoforte,  pnee  ea.,  by 

DoaCAU  Danaoa  A  Co.,  344,  Regent  Rtraat,  London,  W. 


Jut  Publlahed, 

LJLIiTDLEie;  WALTZ," 

FOU  THE  PIANOFORTE. 

Composed  by  PAUL  HEMLBR. 

Price  3a. 

Loodoh  t  Dcnu  Datuo,  A  Co.,  244,  Refect  Street,  W. 


TJH.B3  GENERAL 

MUSICAL  AND  OPERATIC  AGENCY. 


VOCAL  AND  INSTRUMENTAL  PROFESSORS, 
requiring  Engagementa  or  preparing  for  d46mt,  and  ot hen  requiring 

ARTISTS  FOR  PUBLIC  OR  PRIVATE  PERFORMANCES. 

THROUGHOUT  THE  KINGDOM, 

may  hare  their  require  men  ta  met  through  tall  Agency,  and  bmalnntg  tratuyacted 
with  prlmof  and  dUpatch,  which  la  baaed  upon  the  prlnclpli  that 

Ho  ooarge  La  mads  aalus  work  ami  been  dene  aid  services  rendered. 


NEW  BARITONE  SONGS 

Sung  by  Mr.  HARLEY  VINNING, 

"SAMSON," 

Br  J.  F.  DUGGAN. 

"THE  TROOPER," 

Br  G.  B.  ALLEN. 


PUBLISHED  BY  VINNING  &  CO., 

jafualcml  and  Operatic  Agenoy, 
IS 6,   REGENT  STREET, 


MISS  BESSIE  EMMETT  (Soprano).   All  communica- 
tion! reapecUag  Engagenenta  with  hki  PapU,  Mtn  Beiali  Emmelt,  Is  be) 
aitlreued  to  Mr.  J.  TixwaLU  Catmn,  II,  Oakley  Square.  K.W. 


'PHE   ORPHEUS   QUARTET   can   be   engaged,  on 

1  moderate  terma,  for  laethutlona.  Public  and  Prteete  Concern,  Ae..  Ac.,  eat 
the  ahorteat  poaalblc  notice.   Addreaa— Mr.  Auaao  Piiahjl,  SecreUry,  44,  Regent 

Street.  W. 


M1 


M 


R,  8ANTLEY  has  the  honour  to  announce  that  bia 

FIRST  CONCERT  TOUR  In  England,  Ireland,  and  Scotland  will  eom. 
In  January.  >»I°-  >*r.  Smntley  wilt  be  aatHted  by  Ma.lam.  Sturo,  Mlaa 
Snmaaml,  llerr  Wtuiiuu,  the  oclebrated  rlollnlat,  and  Madame  AanuxA 
Oonoaan.  All  application!  for  the  engagement  of  the  party  to  be  nude  to  Mr. 
Wood,  Cramer  A  Co. 'a,  201,  Regent  Street.  

R.  ORLANDO     CHRISTIAN  (Baritone) 

^_  m»jr  b*  enfftvgptl  tot  Ontario*  wad  MlaccUvaeoo*  Coonrta.  AddrvM *— 
N«ti*in  Hoiim,  Blotitffa, 

rrtHE  SURREY  CHORAL  SOCIETY.     For  Ladies 

I  and  Gentlemen.  All  Satim  3cno<H>anaif,  WeatmoreLand  Kcmd,  Walworth, 
(near  Surrey  Square,  Old  Kent  Road,  8J2.)  Conductor,  Mr.  Leonard  Walker. 
Aucomnanmt,  Mr.  II.  W.  Little,  Jun.   Secretary,  Mr.  A.  Lloyd,  L.D.S.,  R.C.8. 

'pHE  QUEEN'S  CONCERT  R00M8,  Hahover  Sooarr. 

^lAeneeeln^Tr^^Oon'of  o!ew  ulqu^RoosnVmlX^  LcT"  A^pl^lo'lar.  H*LU 
—Hollar  Cooxa,  Proprietor. 

IMPORT  A  ITT. 

A RESIDENT  MUSIC  and  SINGING  MASTER 
ti  required  in  a  finl-rate  school  near  London.  He  mast  be  a  Gentleman 
la  habtta  and  maonen,  and  able  to  litre  good  reference!.  Salary,  with  Board  and 
Ixxlglng,  £1M  per  annum.  A  gradual!  of  Oxford  or  Cambridge  preferred.  Apfdy 
to  11.  H.,  Port  OfScc,  Bulton,  fcurrey. 


"PLEIN    DE  DOUTE." 

SONATA  FOR  TIANOFORTE  SOLO. 
Adagio  maeitoao.  Allegro  con  brio.  Romania,  Intermruo,  Scherto  and  trio. 


MADAME  ARABELLA  OODDARD, 
By  BERNARD  FARBBROTHBB, 
London :  LuaaoM  Cocs  A  Co.,  is,  New  Bond  etreet. 
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SOMKXHING  ABOUT  FRANZ  SCHUBERT.* 
I. 

"  Quand  on  est  mort,  c'est  pour  longtcmps said  DtSsiUgicre.  We 
lot  poor  Schubert  on  the  I9lh  November,  182S — it  tu  nearly  forty 
yean  afterwards,  in  October,  1868,  that  the  ceremony  of  laying  the 
first  ctooe  of  the  Schubert  Monument  took  place  in  the  Siadtpark.  1 
wu  present  on  the  occasion  with  two  other  old  friends  of  liim  who  had 
gone  so  long  ago,  Frana  von  Schob<-r,  and  Frai  x  Lachner.  t'nfoitu- 
nately,  Morits  von  Scbwind  of  Munich,  Schubert's  favourite  in  the 
fresh  days  of  youth,  *aa  unable  to  attend.  It  wu  but  natural  that  we 
who  did  attend  ahould  indulge  In  reminiscence*  of  the  yean  we  had  all 
■pent  together. 

1  will  here  endeavour  to  describe  a  few  events  from  the  period  in 
question,  in  so  far  as  they  refer  to  our  common  friend.  Schubert  wu 
brought  up  in  the  CW«f,t  but  resided  afterwards  with  hit  father  (a 
school  muter  in  the  Roseau;,  whom  he  assisted  in  the  capacity  of 
usher.  That  this  pedagogical  occupation  did  not  especially  pleue  the 
young  genius  is  a  fact  which  ia  very  easy  of  comprehension.  However, 
in  the  midst  of  sorrows  and  anxieties  of  all  sorts,  Schubert  kept  com- 
posing away,  unknown  and  nameless,  his  talent  being  appreciated  only 
by.  few  friend*. 

Frana  von  Schober,  a  clever  young  fellow,  only  a  year  or  two  older 
than  Schubert,  received  him  free  of  expense  in  the  home  he  aharcd 
with  his  mother.  Delivered  from  the  burdensome  yoke  of  the  school, 
the  young  artist  breathed  freely,  and  gave  himself  passionately  up  to 
incessant  composition,  feeling  irresistibly  impelled  to  do  so,  because, 
after  being  snatched  from  his  wretched  position,  he  had  suddenly 
plunged  into  what  to  him  wu  a  new  world,  and,  also,  found  a  Urge 
circle  of  friends,  among  whom  were  Mayer  holer,  the  poet;  Kupelwieser, 
the  painter ;  the  philosophical  Bruchmann,  and  other*.  It  wu  there, 
too,  that  he  first  became  acquainted  with  the  celebrated  dramatic 
singer,  Michael  Yogi.  The  representative  of  Orestes,  of  the  Patriarch 
Jacob,  of  Talasco,  of  Count  Almaviva,  Ac,  equally  at  home  in  litera- 
ture and  art,  a  singer  possessing  a  perfect  musical  education,  and  then 
in  the  tenith  of  his  fame,  toon  perceived  what  a  rich  spring  of  music 
flowed  from  the  young  man's  earliest  songs  and  ballads.  It  wu  Vogl, 
too,  who  first  introduced  poor  Frana  to  the  Viennese  public. 

The  '•  KrlkOnig,"  sung  by  Vogl  in  the  K  am  tnerthor- Theater,  and 
accompanied  by  Schubert  on  the  piano,  produced  a  great 
aooo  made  the  round  of  the  world.    The  ice  wu  no 

,  also,  of  the  publishers  began  to  thaw  a  little,  though  those 
1  obstinately  persisted  in  not  opening  their  purses  very 
wide  to  the  newly  discovered  genius  who  wu  to  be  duly  worked  out 


For  sometime,  Schubert  led  a  hard  life,  giving  pianoforte  lessons,  and 
composing  whatever  wu  offered  him,  even  sacred  things.  Very 
acceptable,  therefore,  wu  the  proposal  made  him  in  the  summer  of 
1818,  by  Count  Johann  Eaterhuy,  to  go  and  spend  a  month  or  two 
on  his  estate  of  Zclcx,  in  Hungary,  giving  in  return  the  young  Countc**os 
a  few  pianoforte  lessons.  How  pleased  and  delighted  he  felt  there  ia 
by  a  letter  addressed,  under  cover  to  Schober,  to  hi*  friends  in 


"  Ztla,  3rd  Augutt,  1818. 
"  My  but  and  dearest  Friends, — Mow  could  I  forget  you,  you  who 
are  everything  to  me!  Spaun,  Schober,  Mayerhoft-r.  Senn,  how  are 
you;  wellV  I  myself  am  well.  1  live  and  compose  like  a  Ood,  u 
though  I  must  do  so.  Mayerhofer's  '  Einsamkcit '  is  finished,  and,  I 
think,  it  ia  the  best  tiling  I  have  done,  for  I  wu  free  from  care.  I 
hope  you  are  quite  well  and  ha|>py,  u  I  am.  At  pn»«nt,  1  really  live, 
thank  Ood ;  it  was  high  time,  for  otherwise  1  should  have  been  a 
mu«ician  spoilt.  Get  Schober  to  givo  my  respects  to  ilerr  Vogl ;  I 
shall  soon  take  the  liberty  of  writing  to  him  ahio.  If  it  is  possible,  I 
sbsil  ask  if  lie  will  not  be  kind  enough  to  sing  a  song  by  me,  which- 
ever one  he  chose*,  at  the  ilunziaches  Concert  in  November.  Ore* l 
all  and  every  of  my  acquaintances.  Write  to  me  verv  soon ;  every 
single  letter  of  the  alphat«t  from  you  Is  dear  to  mc.  Your  ever  true 
friend,  Fasaz  Scuvbebi." 

■  By  Herr  Batwrnfsld. 

f  A  Convict  or  ConTicturium  is  aa  eataUulunent 
very  cheaply  at  German  universities. — J.  V.  B. 


A  long  letter  to  his  friends  generally,  of  the  18th  September.  1818, 
describe*,  partly  in  a  jocose  manner,  his  mode  of  life  in  tho  civile  at 
Zek*  t- 

"  I  was  ju«t  attending  an  ox  and  cow  lieitation,"  he  writes,  ••  nlieu 
your  much  prized  letter  was  handed  to  me.  I  read  it  with  inee»sant 
laughter  and  childish  delight.  It  seemed  u  though  1  was  holding  my 
dear  friend,  themse'.ves  in  my  hands." 

Further  on  in  the  epistle  he  siys  :— 

"  That  the  opera  people  in  Vienna  are  so  stupid  at  present  as  lo 
ptoduoo  the  finest  operas  without  me,*  is  a  fact  that  -ends  me  into 
a  small  rase.  In  Zelcx  I  must  bo  my  own  everything:  composer, 
editor,  audience,  and  1  know  not  what  besides.  For  what  is  true 
art  not  a  soul  here  lias  any  feeling,  or,  at  most,  now  and  then  (if 
I  am  not  mistaken)  only  the  Countess.  I  am  therefore  alone 
with  my  Beloved  whom  1  am  obliged  to  hide  in  my  room,  in  my 
piano,  in  my  breast.    Though  this  frequently  renders  me  melancholy, 

it  raise*  me,  on  the  other  hand,  all  the  more  During  this  period, 

I  nave  produced  several  songs,  and  1  think  they  aio  great  suc- 


old;  the  housemaid  very  pretty,  frequently  my  companion  j 
nurse,  a  good  old  soul)  the  steward, 
are  much  better  towards  ° 


Of  tho  celebrated  Milder  he  speaks  very  shortly  but  very  hap- 
pily  :  "Ho  sings  most  beautifully  and  shake*  most  badly."  Speak- 
ing of  the  inmate*  of  the  castle,  he  says  :— 

The    cook,    tolerably   rakish  ;    tho   ladysmaid,   thirty  years 

tho 

my  rival.  "The  two  eqnerrie* 
than  towards  human  beings,  The 
Count,  somewhat  rough ;  the  Countess  proud,  but  of  gentler  mind  | 
the  young  Countesses,  good  girls.  That  I  with  my  tiatursl  sincerity, 
get  on  exUemely  well  with  all  these  people  is  a  fact  which  I  need 
scarcely  tell  you,  who  know  me,"  The  epistle  concludes  thus: — ■ 
"  And  now,  my  deer  fellows,  fore  ye  well,  all,  and  write  to  me  very 
soon.  My  dearest  and  most  valued  source  of  amusement  is  to  road 
your  letter*  ten  time*  over.  Greet  my  beloved  parent*,  and  tell 
them  I  yearn  for  a  letter  from  them.— With  eternal  love,  your  true 
friend,  Faasti  Seminar." 
Appended  are  two  letters  of  the  year*  1828  and  182t,  to  Schober. 
(To  be  continued.) 

A*Twxar.  —  A  liber's  Premier  Jour  de  Bonkeur  hu  been  produced 
here  with  great  success. 

Scowr-iuy.— Herr  WUhelm  Claussen,  the  first  holder  of  the  Meyer- 
beer Exhibition,  and  a  composer  of  very  great  promise,  died  here,  in 
this  his  native  town,  on  the  22nd  l)eceinl>er,  In  his  twenty-sixth  year. 

Floxexce. — Signor  Pctrella's  Giovanni  di  Sapoli  wu  produced  with 
great  success  on  the  ojxming  night  of  the  season  at  the  Pergola.  There 
is  a  report  that  Signor  Kdvardo  Vera's  opera,  Valeria,  « ill  shortly  be 
brought  out  at  this  theatre. 

Mtsto  at  Hour.. — The  man  who  come*  here  for  musical  enjoymont 
may  find  himself  sometime*  disappointed.  The  season  of  the  r,ferari 
has  commenced.  I  can  only  tell  German  readers,  who  probably 
derive  their  ideas  concerning  these  musicians  of  nature  from  the 
familiar  "  Pastoral "  in  Handel's  Hanoi,  that,  on  hearing  the  first 
few  notes,  I  experiences!  a  deep  sense  of  shame  at  the  infatuation  which 
caused  me  to  laugh  at  the  edict  of  tho  wise  syndic  of  Mireval,  in  which 
that  worthy  individual  defined  instrumental  music  u  "a  standing 

Wlowcitiaan.."lt^"ereX,t,  from  Xsse°  wretched  tone*,  £33 
distilled  one  of  his  freshest  instrumental  piece*,  but  I  know  belter 
than  all  his  biographers  where  he  laid  the  foundation  for  t  ho  ruin  of 
his  nervous  system,  a  calamity  for  which  he  first  found  a  remedy  iu 
the  health-giving  spring*  of  Aix-H-Chapelle.  This  precious  music  hu 
now  begun  for  the  last  week  punctually  at  five  o'clock  in  the  morning, 
before  tho  image  of  the  Madonna  under  my  window.  First  there  is  the 
bagpipe  with  its  sustained  chords,  and  then  suddenly  comment  ing  on 
the  sixth,  the  fearful  tampogna,  with  a  tone  resembling  the  shriek  of  a 
tortured  ape,  burn  ing  down,  with  certain  quick  cross  figures,  to  the 
tonic;  stopping  there  for  awhile,  and  then  beginning  tho  horrible 
process*  from  the  commencement  again.  A  man  inu«t  p»«»e»s  a  strong 
constitution,  in  order,  when  subjected  to  such  continuous  torture,  not 
to  have  his  brain  filled  with  melancholy  notion'*  or  fixed  ideas — for 
instance,  that  on  an  appointed  day  all  the  peripatetic  di»ciple*  of  art 
intended  meeting  before  the  image  01  the  Virgin  tor  the  purpose  of 
giving  a  mon-Ur  concert.  If  ever  thev  do  »o,  I  shall  beg  your 
permission  to  go  into  the  country  fur  a  few  days.— tt,rrrr/WcrU  of 
tU  "  Kalnitthe  Ztituiu}." 


•  In  tie 

be  "ohne  mkh.1 
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OPERA  BOUFFE  FORTY  YEARS  AC.O. 

Forty  years  ago,  a  Cim-innstian,  named  Curtis,  conceived  the  Mm  o(  a 
novel  and  grand  concert,  with  which  hn  hoped  to  find  favour  with  the  Ohio 
Hive:  boatmen.  Living  near  "  Western  How."  wbers  Cits  atwundrd.  C'nrtis  did 
not  luck  the  opportunities  to  study  the  musical  capacity  of  the  felino  raeo.  They 
had  kept  him  awake  many  a  warm  moonlight  night,  when  he  preferred 
•loop  to  their  infernal  serenade*.  So  he  determine  to  Ret  op  a  grand 
I'hilbarmonic  encert,  in  which  cata  should  take  a  prominent  part- 
Taking  a  few  cols  to  experiment  on.  he  tried  various  modes  of  bringing 
o-.it  the  notes  they  were  addicted  to.  or  excelled  in.  He  pinched  their  ears 
stuck  pint  in  tlieir  rotundities,  and  used  other  unpleasant  devices  to  de- 
velop the  mu-MC.  Hut  be  found  no  way  ao  certain  to  bring  out  tbt  sound 
a*  the  application  of  the  back  of  a  ca-e- knife  across  the  taiL  This  never 
failed  to  elicit  the  note,  if  them  was  any  talent  at  all  in  the  animal — 
the  modulations,  piant  and  forte,  being  easily  obtained  by  making  th*  blow 
light  or  heavy. 

Curtis  employed  an  Englishman  named  Johnson,  a  drinking  man,  but 
musical  withal,  who  could  bnild  organs,  or  make  .one  to  serve  as  an  ac- 
companiment to  the  est  voices.  Johnson  informed  him  that  one  of  six 
octaves  would  do  at  least  for  tho  experiment.  Curtis  reckoned  up  the 
octaves,  and  found  that  four  doien  cats  wouM  fill  tlx  bill.  Bat  be  ordered 
two  doisn  mors  for  fear  that  some  might  have  defective  voices,  or  prove 
obstinate  and  capricious  like  the  operatic  tribe  generally.  Six  doxen.  then 
were  ordered,  and  accommodations  were  prepared  for  them  in  enndry  boxes, 
barrels,  kegs,  etc.,  in  the  back  yard.  Johnson  went  on  with  the  building  of  the 
organ,  and  the  adaptation  of  the  extra  Made  key*  to  tbe  cats'  tails  He  arranged 
that  the  singers  should  be  confined  in  narrow  boxes,  which,  while  they  allowed 
free  play  U>  tho  Inngs,  guarded  against  clawing  hy  having  four  holes  in  the  bot- 
tom through  which  tbe  legs  protruded.  The  tails  were  enclosed  in  tnbes  pro- 
vided with  longitudinal  .lots,  across  which  the  blade  keys  worked.  These 
extra  keys  were  connected  somehow  with  those  of  tbe  organ,  so  that  the 
keys  and  the  appropriate  voices  abould  be  in  perfect  unison,  and  thus  pro- 
duce the  expected  concord  of  sweet  seundi. 

Curtia.  on  his  part,  proceeded  with  the  musical  education  of  the  cats,  sided 
occasiotially  by  Johnson,  and  in  a  month  or  so  had  a  complete  choir,  from  the 
kitten  of  two  months,  bis  trebles  and  falsettos,  and  his  pussy  sopranos,  up  to 
tho  venerable  toros  who  growled  out  double  boas  equal  to  Carl  Formes.  But 
at  length  the  organ  was  completed,  and  the  six  octaves  ef  cats  arranged 
in  due  order.  A  few  rehearsals  were  given.  The  second  story  of  a  ware- 
bouse  near  the  landing  was  rented ;  a  stage  drop-scene  and  tiers  of  seats 
provided — the  whole  intended  to  accommodate  four  or  five  hundred  people. 
The  organ  and  cats  were  safely  transported  to  the  place  of  exhibition  or 
performance  without  accident,  ssvo  that  the  two  principal  bassos,  being 
accidentally  put  m  the  same  box.  had  an  awful  fight  all  tbe  way  up  from 
Western  Row,  and  were  obliged  to  appear  before  the  public  wilh  very  rue- 
ful faces  snii  bloody  noses,  which,  however,  did  not  detract  from  their 
popularity.  Every  thing  being  in  readiness,  Curtis  had  flaming  posters 
up,  all  sbout  the  levee,  displaying  in  hugs  letters : — 

OURTIS'S  CAT  HABMONTCON! 


OBAND  VOCAL  AND  INSTRUMENTAL  CONCERT  I 
Forty-Eight  Cata! 
4c,  4c,  4c 

The  house  was  crowded  st  an  early  hour  by  the  jolly  boatmen,  the  spaces 
not  big  enough  for  men  being  filled,  as  usual,  by  boys.  After  the  usual 
delsy,  tbe  curtain  rose,  and  the  grand  Cat  Harmonleon  was  disclosed  to 
view  ;  two  rows  of  cat  heads,  two  down  each,  glared  with  their  lustrous 
green  and  yellow  eyes  straight  at  the  audience.  Little  ruftiss  wsre  aroand 
their  necks;  miniature  music  stands,  with  books  and  candles,  were  placed 
before  them ;  the  aforesaid  two  bassos,  whose  beauty  was  spoiled  by  the 
fight,  being  provided  with  muslin  bands,  which  added  to  the  gravity  of 
their  countenances.  The  whole  was  indescribably  comic,  and  received 
with  due  applause.  Seated  at  tho  organ  was  Johnson,  in  a  clean  shirt, 
aud  as  sober  as  he  coulj  afford  to  L»e  on  vo  grand  an  occasion.  As  soon 
as  he  could  bo  hoard.  Curtis  advsneed  and  stated  to  tbe  audience  that 
the  first  song  of  the  c.euing  would  be  ••  Auld  Ung  Syne"  (or,  as 
he  pronounced  it,  "Old  Lang  /.ion"),  which  would  be  followed  by  "  Hail 
Columbia,"  "  Clar  de  Kitchen,"  and  other  patriotic  and  devotional  songs. 
Jolnson  unwed  himself  for  tbe  task,  ran  bia  fingers  tenderly  over  tbe 
keys  by  way  of  prelude,  and  then  dashed  boldly  and  vigorously  into 
"  Old  Lang  Zuin,"  producing  soch  s  burst  of  music  as  was  never  heard  on 
this  continent  before,  nor  ever  will  again  until  another  Curtis  arises  to 
carry  into  more  sncccaaful  cxecntioQ  his  brilliant  experiment.  The  cats 
were  rioted  to  fury  by  the  now  uproarious  audience,  and  still  more  under 
tbe  unusually  Severe  pounding  of  their  tiiils.  Thev  forgot  all  their  lessons  they 
hsd  been  taught,  they  paid  no  attention  t"  either  time  or  tune,  rhyme  or  reason, 
but  sjuall.-d  and  mewed,  aud  veiled,  and  spit,  and  pbUeed  in  the  madness  of 
pain  aud  tenor,  drowning  the  sound  of  tho  organ,  which  could  occasionally  be 


heard  droning  oat  its  "  Old  Lang  Zlon  "  in  the  rear  of  tbe  t 
eallerwauling.  Never  was  an  audience  to  completely 
was  delight  so  aniversal,  ao  unbounded,  and  so  vigorously  expressed.  Shouts, 
roars,  yells  of  laughter,  such  as  Western  men  alone  can  give,  burst  from 
tbe  crowd,  shaking  the  building  from  roof  to  foundation.  Curtis  was  de- 
lighted, the  cats  were  furious.  Johnson  was  beside  himself  with  joy,  sod 
hammered  sway  at  the  keys  with  all  his  strength,  making,  with  the  aid  of 
the  choir  and  the  plaudit*  of  the  audience,  a  "concord''  of  diabolical 
sounds  never  before  heard  this  side  the  infernal  regions.  Unfortunately, 
in  his  delirium,  he  forgot  the  strength  or  weakness  of  the  bellows  which 
supplied  the  organ  with  wind,  and  which  be  worked  with  his  feet.  Il« 
bad  not  reached  tbe  end  of  the  song  when  the  leather  gave  way  sad 
brought  the  performance  to  a  sudden  dose,  the  cats  aloes  continuing  tho 
song  or  noise  till  one  after  another  tbey  became  silent,  and  stood  winking 
and  blinking  at  the  spectators,  in  mute  fear  of  a  recommencement  of  the) 
torture.  The  audience  got  np  furious  yells,  stamping  with  all  their 
In  the  midst  of  it  the  plstform  came  down  with  the  audience, 

pelt 

unable  to  remove  tbem  bodily  from  the  scene  of  danger,  lifted  off  the  I 
planks,  which  confined  their  necks  in  their  places,  and  set  them  at  liberty. 
Tbe  terror-stricken  creatures  darted  away  in  every  direction,  mostly  among 
tbe  feet  of  tbe  spectators,  adding  to  tbe  confusion.  Whoops,  yells,  hurrahs, 
and  shouts  were  followed  by  a  general  smash-up  of  windows.  The  boys, 
running  down  the  stairs  raised  the  cry  of  "  Fire ! "  CitUssu  and  watch- 
meu  crowded  the  streets  to  learn  the  cause  of  the  uproar,  and  the  engines) 
found  difficulty  in  getting  near  enough  to  perform  their  part  of  the  wash. 
There  was  no  sign  of  fire,  not  even  of  smoke ;  but  the  old  "  Liberty 
No.  S "  could  not  afford  to  come  all  the  way  down  there  for  nothing ; 
so  she  poured  a  deluge  of  fresh  water  through  the  front  window,  drench- 
ing Use  wholo  crowd  inaids  to  the  tJcin  in  half  a  minute.  Peace  waut 
instantly  restored,  and  the  lata  belligerents  came  rushing  and  trembling 
pell-mell  down  the  atairs. 

Thus  ended  CurtU-s  grand  Cat  Concert,  an  event  that  was  talked  of  and 
laughed  over  for  many  years  by  tbe  Jolly  boatmen  of  the  Ohio.  Its  pro- 
jector was  ordered  to  appear  before  tbe  mayor  next  morning,  and  explain 
the  cause  of  the  riot,  and  was  let  off  with  the  admonition  to  da  M  BO 
didn't. 


then  there  was  laughter,  swearing,  and  blows,  and  the  boys  began  to 
tbe  cats  with  sticks.     Curtis  fearing  for  the  safety  of  his  pets,  and 


POETRY. 
( CommuaicoW.) 

Messrs.  Virtue  A  Co.  have  just  issued  a  volume  of  poems  by  Kenlng- 
dale  Robert  Cooke,  EA.,  entliled  Purjnm  end  Pauion,  being  ~ 
lion  and  other  poems,  about  which  ire  extract  tho  following 
A'or/olk  AVici:- 

"  We  have  now  aaid  all  that  we  feel  called  npon  to  say  in  the  matter  of 
fault-finding  with  this  work.  There  is  abundance  to  commend.  It  is  full  of 
high  and  noble  thought  expressed  in  high  and  noble  verse.    There  are  soma 

thou 
be  I 


loughta  respecting  Iho  Divine  Being,  from  «  A  Reverie  at  Night,'  which  may 
>  placed  beside  anything  that  has  ever  been  written  on  the  subject 


•  Thus  look  on  Ood-Oot  last  will)  artist  ham 
Works  out  bis  poeaa-metures  or  tbe  world. 
Globed  Into  one  hs(e  drams,  without  pause 


By  i 
And 
e 


heavens. 


.  sent  of  worlds  I  hat  give  the  myriads  food, 
Maker  sad  ImlUer  up  of  all  the  stars, 
1-onl  of  the  hanging;  (-arson  of  the  heevi 
Centred  wlthhs  mid  souls,  and  love,  ans 
By  siwecblesa  twilights  that  reveal  iso  i 
TKi  »«m  »/ father  U  not  trial  tmouah, 
Tht  asaae  of  UaUur  u  met  nsrsf  osensw, 
To  gin  lilts  praise.' 

"  But,  as  we  regard  it,  incomparably  the  finest  poem  In  the  volume  is 
'  Ex  Astro.'  It  is  a  magnificent  discourse  on  the  greet  mysteries  that  have 
ever  bad  a  fascination  for  enquiring  minds.  Among  the  other  poems,  the 
of  '  Kesri  and  the  King.'  has  been  given  in  a  fine  dramatic 


sketch.  The  dassieal  subjects  arc  handled  with  the  fsculty  of  a  scholar,  aud 
are  resplendent  wilh  tbe  colours  thrown  around  them  by  a  warm  imagination. 
We  believe  we  have  not  heard  the  last  of  Mr.  Cooke.  We  are  greatly  mis- 
taken if  be  does  not  make  his  mark  upon  the  literature  of  bis  age,  and  we 
for  the  produce  of  his  second  harvest." 


Vehicb. — Signor  Maliidcro,  tho  composer,  is  again  the  manager  of 
the  Fcnioc  for  the  aoaaon  of  Carnival  and  Lent.  The  rsrwpeetus 
promises  Critpinc,  lutia,  11  Barburt,  Marino  Foliero,  and  La  Pigtia  M 
Rryammto.  Besides  these  operas,  there  will  be  three  novelties :  Signor 
'«•■  ygjjj  /jWMMM.  Spout;  M.  D»vM.  Ereokno  ;  and  L  Orio 
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THE  INTELLIGENT  UNDERSTANDING  OF  MUSIC. 
(From  the  ••  Choir  and  Mutual  Record.  ') 

The  majority  of  the  music  performed  in  our  concert-rooms  and  not  un- 
frequently  in  the  homo  circle,  might,  we  fear,  be  aptly  described  at 
■•  that  which  all  hear  but  few  understand/'  When  we  say  thii  we  are 
far  from  saying  that  it  falla  on  an  inattentive  or  unapprecialive 
audience,  but  we  aimply  aaurt  what  murt  be  patent  to  all  who  exercise 
the  moat  ordinary  power*  of  observation,  that  an  intelligent  under- 
standing of  the  great  nvassof  the  symphonies,  sonatas,  or  even  of  the  minor 
pieces  we  so  constantly  hear,  is  the  exception  and  not  the  role.  That  this 
should  be  tho  case  is  not  surprising.  Although  musical  education,  so- 
called,  forms  a  part  of  the  normal  scheme  at  our  ladies'  schools; 
although  choral  societies  and  church  choirs  are  at  work  all  over  the 
kingdom ;  although  concerts  form  the  most  popular  entertainment*, 
even  in  the  village  school, — still  these  all  tend  chiefly  to  familiarize 
those  who  assist  at  them  with  musical  sound*,  and  fail  to  impart  any 
substantial  aid  towards  the  mental  effort  which  ninst  be  made  before 
those  same  sounds  ean  be  connected  in  the  hearer's  mind  with  anything 
more  than  a  mere  pleasurable  sensation,  which  it  is  one,  but  one  only 
of  their  true  ends  to  produce.  In  the  case  of  other  sciences  some 
attempt  is  usually  made  by  the  professor  to  impart  Instruction  as  well 
as  amusement  in  the  exercise  of  his  art.  The  Owens  and  the  Tyndall* 
of  our  day  do  not  content  themselves  with  demonstration*  and  experi- 
ments calculated  only  to  attract  and  astonish  the  eye  or  the  ear.  The 
lecturer  on  chemistry  doc*  not  consider  his  work  is  done  when  ho  ha* 
produced  brilliant  combinations  of  colour.  The  electrician  is  not 
satisfied  with  mystifying  a  crowd  of  eager  listeners  with  effect',  of 
which  the  c  iuscs  are  beyond  their  ken.  Rather,  in  all  these  cases,  the 
popular  exposition  of  the  science  is  made  the  medium  of  conveying  an 
explanation  of  its  deep  principles,  which  would  not  only  be  unintelligible 
but  unpalatable  to  the  ordinary  and  too  often  uneducated  mind  if 
placed  nakedly  before  it.  But  when  music  is  the  subject  treated,  a 
totally  opposite  course  is  adopted.  As  a  rule  it  is  left  to  speak  for  itself. 
Symphony  follows  overture  and  song  follows  ronsU  night  after  nigh', 
season  after  season,  and  it  is  not  too  much  to  say  that  a  very  large 
number  of  the  audience  rise  from  their  seats  without  even  realizing 
the  meaning  of  the  varied  forms  in  which  the  com  positions  are  cast.much 
leu  the  intention  of  the  writers  or  the  rxtent  to  which  they  have 
carried  them  out  The  anal>  tical  programmes  provided  by  the  director 
of  the  Monday  Popular  Concerts  for  the  use  ol  his  friends,  and  which 
the  old  and  new  Philharmonic  and  otner  societies  have  been  stimulated  to 
supply,  are,  it  is  true,  stepsintherightd  ireeiion ,  but  even  these  are  couched 
in  language  which  it  unhappily  still  a  dead  lottcr  to  the  great  body  of 
amateurs,  and  thus  they  scarcely  meet  the  want  to  which  we  are 
alluding.  That  it  is  a  want  of  the  ape,  i«,  wo  think,  undeniable,  and 
therefore  it  is  worthy  of  consideration,  whether,  with  the  means 
already  at  our  command,  wc  cannot  do  something  toward"  applying  it. 

To  this  question  a  practical  answer  has  heen  afforded  during  the  past 
few  weeks  by  the  Musical  Professor  at  Edinburgh  University,  whose 
efforts  to  promo'e  the  education  of  the  amateurs  of  the  art  in  the 
northern  capital  are  forming  so  worthy  a  fulfilment  of  the  objects  which 
the  founder  of  the  Chair  of  Music  had  in  view.  Prufes-or  Oskcley  has, 
as  our  readers  have  learnt  from  the  frequent  records  we  have  published 
of  his  performances,  given  during  thu  University  sessions  a  series  of 
organ  recitals  to  which  he  has  invited  the  cllixriis  as  well  as  the 
students,  thu*  making  the  class-room  in  Park  Place  jn>t  what  it  slnuld 
he— a  centre  of  nm»lcal  life  for  the  whole  city,  as  tho  Imiverz-ily  itself  is  I 
the  contre  in  every  I  ranch  of  learning  for  the  country.  In  the  programmes 
lie  has  never  failed  to  give  an  educational  bearing  to  the  rcciuk  and  in 
selection  and  arrangement  his  schemes  have  hitherto  l»-cii  highly 
satisfactory,  but  to  these  advanuges  hv  his  now  added  another  at  the 
opening  of  tho  present  season  by  prefacing  each  piece  with  a  few 
remarks  cither  historical  or  descriptive,  thus  furnishing  that  very  aid  to 
an  intelligent  understanding  of  tho  mu-ic  t>  the  general  alnenre  of 
which  we  have  alluded.  Thus  what  in  ordinary  cases,  would  be  a  mere 
organ  concert  has  become  a  means  of  direct  musical  training,  calculated 
not  only  to  create  a  desire  to  search  further  into  '.he  deep  thing*  of  tho 
art,  but  to  impart  a  totally  fresh  intcrct  to  the  music  played.  Here, 
then,  in  a  rough  form,  is  the  remedy  for  the  evil  to  which  we  havo 
called  attention,  a  means  ready  to  hand  of  raising  music  from  the 
unworthy  place  to  which  it  has  been  loo  habitui'.Iy  lowered,  and  of 
imparting  to  our  concert-rooms  n  higher  element  than  is  usually  to  be 
found  in  them.  On  many  occasions  perhaps  a  running  cominet-tary 
on  a  perlormance  would  be  out  of  place,  hut  at  siiih  retails  as  thos?  ol 
Madame  Arabella  UodJarJ  and  Mr.  Ch:,iIo.  1I..I  e.  «  hid.  are  ostensibly 
digued  to  elevjto  this  laa'e  and  to  afford  intellectual  entertainment  to 
those  who  art!  anxious  to  be  taught,  we  bcheie  the  system  would  be 
found  to  wiwk  most  admirably.  Indeed  we  question  whether  it  might 
not  with  equal  fitness  be  applied  to  all  classical  performances;  and 
whether  with  a  capable  speak e  ,  the  introductory  remarks  would  sorni 
be  tejjarJed  as  an  integral  part  of  the  evening-*  entertainment.  The 


day*  have,  we  would  fain  hope,  for  ever  passed  away  when  music  was 
regarded  merely  as  the  pastime  of  an  idlo  hour,  and  we  believe  that  some 
such  assistance  to  intelligent  progress  would  t«  gladly  welcomed.  It  i* 
impossible  to  watch  an  audience  at  a  Monday  Popular  Concert  with- 
out feeling  that  the  brain  as  well  as  the  mere  sentimental  enthusiasm 
of  a  large,  body  of  the  almost  breathless  listeners  is  Mng  called  into 
exerriso ;  and  we  are  therefore  ascribing  to  them  nothing  more  than 
they  deserve  when  we  assert  that  they  would  rejoice  to  rise  still  higher 
in  the  world  of  art  opened  out  before  them  by  the  touch  of  a  Goddard, 
or  the  bow  of  a  Joachim. 

At  any  rate,  whether  tho  adoption  of  such  a  system  in  ordinary  con- 
certs would  be  wise  or  not,  of  one  thing  there  can  be  little  doubt,  that 
the  provision  of  a  series  of  concert*  in  which  the  explanatory  remarks 
would  form  a  component  part  of  the  scheme  is  highly  desirable.  If  the 
music-room  at  Edinburgh  la  crowded,  it  cannot  be  doubted  that  an 
equally  ea.er  band  of  amateur*  would  be  found  in  London  and  in  other 
large  town*  in  the  kingdom  ;  and  it  would  indeed  be  casting  a  slur  upon 
the  profession  to  argue  that  it*  foremost  members  are  unable  thus  to 
argue  that  it*  foremost  member*  are  unable  thna  to  set  forth  in  intelli- 
gible language  the  meaning  of  the  tone-poems  to  which  their  artistic 
skill  imparts  life  and  reality.  Nay  more,  if  in  every  district  some  such 
rour»e  were  adopted,  and  if  instead  ol  the  chief  interest  of  a  concert 
being  centred  on  the  special  excellencies  of  the  "  star,"  the  beauties  of 
the  music  and  the  design  of  its  composer  were  set  forth  with  rlearne** 
and  brevity,  we  can  but  think  that  the  interests  of  art  would  be  pro- 
moted, and  that  •  powerful  mean*  would  las  provided  of  making  tho 
English  In  reality  as  well  as  in  name  a  music  loving  people. 

A  hew  musical  association,  the  Socioto'  Boleldle u,"  ha*  been  founded 
at  ltooen.  It  proposes  to  give  periodical  concerts  with  orchestra  and 
chorus. 

Tkc  JfssM  Soltnnellt  has  just  been  performed  in  Moscow,  under  the 
direction  of  Herr  Nicholas  Rubinstein.  The  Sister*  Marchisio  and 
Signor  Stagno  took  part. 

Don  PatquaU  is  to  be  produced  at  the  Lyrique  for  the  debut  of  a 
new  singer,  Mdlle.  Cernv.  Much  has  been  said,  in  advance,  about 
Mdlle.  Crrny's  talent.  ' 

A  mots eb  German  musical  paper  has  just  ceased  to  exist :  the  SW- 
deuUcAe  Miuikttilung  of  Mayence.  Our  late  contemporary  died  at  the 
age  of  eighteen. 

Milan. — The  Teatro  della  Seala  was  opened  on  the  25th  ult.,  with 
Prince  Poniatowski's  opera,  I'itrre  dt'  Mediri,  and  the  ballet  of  Don 
J'artuoL  The  performance  went  off,  on  the  whole,  rather  coldly. 
The  opera  waa  tolerably  well  received,  and  would  have  been  received 
still  better,  there  can  be  no  doubt,  but  for  the  execution,  which  was 
far  from  satisfactory.  Madame  Sans,  however,  came  up  to  the  expec- 
tations formed  of  her.  Signor  Med  int.  the  loss,  was  also  applauded, 
but  not  so  Signor  Zaccotncttl,  the  tenor,  whose  vocal  ability  is  not  of  a 
kind  suited  to  a  first-class  theatre.  Signor  Storti,  baritone,  and  Signor 
Corai,  tenor,  are  nothing  very  great.  The  composer.  Prince  Ponia- 
towski,  was  called  on  sovoral  times.    Tho  ballet  was  a  failure. 

Moscow. — The  Italian  operatio  season  is  going  on  swimmingly. 
Mdme.  Arldt  Padilla  and  the  Sisters  Marchisio  are  very  great  favourites. 
So  is,  also,  tho  conductor,  M.  Dupont.  Among  the  opera*  already 
produced  are  Safo,  Semiranide,  I  n  Ccntrntola,  11  Barbirre,  Fra  Dia- 
eoto,  Roberto,  (Juillaume  Tell,  Fautt,  and  I  a  Aty/<«.— The  Russian 
Musical  Society  lately  gave  their  first  concert.  The  programme  in- 
cluded Mendelssohn's*  music  to  A  Midnmaur  AtyAi's  Dream ;  Beet- 
hoven'* Fourth  Symphony  ;  fragments  from  Schumann's  Haas  ;  and  Herr 
R.  Wagner's  overture  lo  Tannhaiuer.  The  sosiety  have,  also,  announced 
that  thev  intend  giving  verv  shortly  a  performance  of  Rossini's  Mtue 
SoUnneUe.  with  Mdme.  Arlot-Padilia,  the  Sisters  Marchisio,  Bignori 
Stagno  and  Itota. 

Rsthkb  Emiusbasmno. — A  short  time  ago,  in  a  provincial  town  in 
Prance,  the  bills  announced  the  production  of  a  piece  which  had  been 
performed  with  great  success  in  Paris.  Suddenly,  however,  the  leading 
actor  was  taken  ill.  What  was  to  be  done?  In  the  company  there 
was  another  actor  who  never  appeared  without  exciting  a  storm  of 
hisses.  The  manager  entreated  him  to  undertake  tho  character  that 
was  to  have  been  sustained  by  tho  actor  who  had  been  taken  ill. 
After  refusing  a  long  lime,  the  poor  devil  consented.  What  did  it 
■natter  to  him  whether  he  was  hissed  off  the  stage  in  one  piece  more  or 
less!  The  evening  of  the  first  performance  at  length  arrived.  When 
the  unpopular  actor  mado  his  appearance,  there  was  a  volley  of  hisses. 
The  audience,  however,  listened  to  him.  Soon  afterwards  a  murmur 
ot  approbation  Went  round  the  house;  then  there  wire  some  isolated 
bravos;  and,  lastly,  when  the  curuin  fell,  tumultuous  applause  and  a 
call  I  Tho  actor  appeared,  looking  very  pile  and  alarmed.  '  Ladies 
and  gentlemen,"  ho  said,  ••  bciug  cuutinccd  that  1  should  havo 
the  mislortuno  to  displease  you,  I  thought  that  you  would  not 
allow  me  to  play  further  than  the  end  of  the  first  act  at  the  very  most — 
t o  it  is  tho  only  act  1  learned  ;  I  do  not  know  a  word  of  the  two  oilier*." 
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THE  BURIAL  OF  MOZART  AT  VIENNA  ON  THE 

7th  (Stii)  DECEMBEH,  1791  • 
{Frew  Information  /urnUhrd  by  JbWfi  Wife  end  by  my  Foittr-Falher.) 

After  receiving  Intelligence  of  Mown*.  death.  Count  Dehrn.  known 
under  the  name  of  Muller  fund  proprietor  of  the  Cabinet  of  Art  rear 
the  Iblher  Thmup.  called  in  the  forenoon  of  the.  7tli  (6th)  December, 
and  took  a  plaster- of- Paris  east  from  the  face  of  the  great  Deceased. 

Gottfried,  Karon  ran  Bwieten,  the  worthy  nn  of  the  celebrated 
Oerhard  van  Swietcn,  and  then  Prefect  of  the,"  Court  Library,  like  hi» 
father,  alao  vi-ited  the  house  of  mourning,  and  offered  to  do  everything 
he  could,  either  by  worda  or  deed*.  Emmanuel  Srhikaneder  waa 
apparently  inconsolable.  He  had  managed  to  turn  Mozart'*  munical 
powers  to  audi  good  account  a*  to  build  himself  the  largest  theatre  in 
Vienna.  But  it  never  entered  the  head  of  him  or  of  any  odb  else  to 
erect  a  simple  tombstone  with  the  name  of  Mozart  upon  it,  in  memory 
of  the  Illustrious  man  they  had  lost,  though,  in  the  year  1791,  the 
expense  of  auch  a  stono  would  not  have  been  more  than  two  florins. 
Such  was  the  ungrateful,  pitiful  manner  in  which  Vienna  then  behaved 
with  regard  to  the  corpse  of  a  man  whom  Europe  call*  it*  greatest 
composer.  It  was  not  till  sixty.foor  vears  after  hia  death  ibat  a  memo- 
rial was  rais.d  to  him.  Eight  florins,  thirty-six  kreutxer-  were  paid 
for  the  funeral  service,  and  three  florins  for  the  hears*.  This  i*  now 
the  price  of  a  box  in  the.  new  Operaliouar,  when  hia  Don  Juan  is 
performed. 

In  the  drath-reciMcr  of  St.  Marx,  we  read :  "  The  6th  December, 
1731.  died  Herr  Wolfgang  Amadcus  Mozart.  Imperial  Chaprlmaster, 
and  Chamber-Composer,  at  No.  970,  Itauhenateingassc,  of  violent  purple 
fevrrs  vi»ite<l;  36  years  old.  In  the  cemetery  of  61-  Marx,  III  class; 
8  florins,  3G  kreutzcra  paid  io  the  parish  of  St.  Stefan;  hearse. 8  florins." 

Furthermore,  SI  xirt  appears  in  the  Vienna  ftiarium  of  1791,  No.  99, 
at  page  3162,  containing  the  lists  of  deaths.  We  there  find  :  ••  The  6 
December  in  the  city:  Wolfgang  Amadeus  Mozart,  Imperial  Chapel- 
master  and  Chtmber-Comtiosrr,  tC  year*  old,  at  No.  970,  ttauhcostcin- 


For  a  lone  time,  complete  obscurity  veiled  the  spot  where  Mozart 
had  been,  without  more  ado.  pitehed  into  the  earth.  It  waa  not  till 
sixty-three  years  had  elapsed  that  his  last  resting-place  was  discovered, 
in  the  following  strange  fashion : — 

On  the  same  day  that  Mozart  died,  there  died  in  the  Weihburg- 
gaese,  Michael  Knoll.  Grtinttr,  and,  in  the  Wollzeile,  a  midwife ;  these 
two  persons  were  buried  a  few  hours  sooner  than  Mozart,  who  was 
deported  in  the  same  grave  as  they  were,  he  being  on  the  top  of  them. 
Katnarina  liarruschka,  and  her  son,  Fran*,  assistant  grave-digger,  were 
still  in  the  cemetery,  when  Moaart's  corpse  arrived  late  in  the  evening. 
Katharitia  Harruschka,  railed  Frau  Kathi.  the  licensed  beggar  of  the 
cemetery,  asked  the  driver  of  the  hearse  whether  any  carriage*  with 
mourners  were  coming  The  driver  replied  in  the  negative.  Frau 
Kathi  then  asked:  "Whom  have  you  brought,  then?"  "A  chapel- 
master,"  was  the  answer.  "What,  a  musician V"  said  Frau  Kathi. 
"  They  are  poor  people ;  I  shall  not  wait  to  get  anything  more  to- 
night; perhaps  some  ono  may  come  out  to-morrow."  The  driver 
laughed  and  said :  '•  1.  too.  have  been  done ;  not  a  kreutxer  to  get  a 
drop  of  something  to  drink." 

These  three  persons  were  well  acquainted  with  the  apot  where 
Mozart  lay.  and  frequeitly  s;oke  alout  it  at  home.  Kalharina 
Ilarrusrhka  lived  till  she  was  84,  and  her  eon,  Franz,  also  attained 
a  great  age.  It  waa  by  the  instrumentality  of  these  persons,  that 
F.  GlogRl,  inusie  publisher.  Vienna.  *a»  enabled  to  appear,  one  day. 
before  the  Burgomaster.  Dr.  von  Seller,  with  a  memorial  in  which  he 
asserted  that  he  could  point  out  exactly  Mozstt "a  reaiing  place,  and. 
at  the  same  time,  a»  mort  of  his  assertion*  rested  upon  oral 
communications,  hedged  that  the  correctness  of  the  same  might  be 
corroborated  by  official  inve-ti^atinn,  since  he  ft.  It  convinced  that  it 
would  only  be  gratifying  a  universal  wish  to  rectify  the  previous  defec- 
tive and  erroneous  statements  respecting  the  resting-place  of  the  great 


omposer. 
The  rea 


t  or  the  official  enquiry  was,  considering  the  circumstances, 
favourable.  Three  of  the  witnesses  examined,  who  had  come  to  the 
knowledge  of  the  fact  nt  issue  in  perfectly  independent  and  different 
manners,  pointed  oot  unaiiiuionaly.  and  in  conformity  wilh  their  pro- 
foundest  convictions,  the  parallelogram  which  looks'toward*  the  old 
enlra<  i-o  of  the  SI.  Marx  Cemetery,  on  tho  right  of  the  principal  path 
in  the  fifth  row  of  graves,  and  planted  with  a  dump  of  willows,  as  the 
spot  whero  Mozart*  body  was  buried,  on  tho  7tii  (6th)  December, 
1791. 

When  the  spot  had  been  thus  certified  by  the  above  unanimous 
depositions,  the  Burgomaster  considered  that  it  would  be  simply  an 
act  of  pious  reverence  to  raise  to  the  memory  of  tho  great  composer  a 


monument  worthy  of  him,  and  to  have  a  medal  itrack  off  In  bis 

honour, 

The  Common  Council  of  Vienna  voted  tho  money  for  tho  erertion 
of  the  monument,  which  waa  uncovered  on  ihe  CUi  December,  1866 
(1869).  A. 
 o  


the  Vienna  a/orycn-7'osf. 


ST.  PETER'S. 
{By  a  "  Sfteial") 
I  heard  the  silver  trumpets,  as  I  have  heard  before,  and  saw  the  Pope 
carried  in  his  chair  of  state,  as  I  have  seen  before,  but  to  much  more  advan- 
tage and  with  grander  associations.     On  the  opening  day  the  Pope  de- 
scended from  his  chair  immediately  on  entering  the  church,  so  thst  bo  and 
the  r'alliers  without  their  mitres  were  lost  among  tbe  bayonets  and  ahakoes. 
But  on  this  day,  after  long  wailing,  and  after  the  Fathers  w«r*  nearly  all 
seated,  distant  musk  was  beard,  a  movemeut,  and  then  a  silence  pawed  over 
the  moltitude.    The  clergy,  the  ladies,  and  the  Zouaves  not  on  doty  were 
looking  about  to  see  how  they  could  kneel,  and  I  looked  down  the  nave  to 
the  great  bronze  doors  few  people  see  moved  on  their  hinge*  more  than  ccieo 
or  twice  in  their  life.    Already  a  strange  apparition  was  suspended  hi  mid-air, 
high  over  tbe  heads  of  the  people  and  standing  out  clear  in  the  c 
gloom  of  the  tower  nave.    It  was  ttc  group  nude  by  the  chair,  lb* "< 
and  the  fans,  and  aa  it  adianeed  it  widened,  till  it  sosrned  to  streleh  from  pier 
to  pier.    Tbe  chair  is  a  tail  throne,  the  footstool  of  which  stands  a  yard  over 
the  bonis  of  tbe  people.    Tbe  canopy  roast  be  about  15ft  high,  and  20fU 
loo- — itself  s  light  fluttering,  but  showy  thing ;  and  the  fan*  are  arranged 
to  look  like  wings  to  the  central  mass.     The  wbole  is  whit*  and  silver,  ex- 
ceding  just  tbe  back  of  the  throne.    The  appearance  floated  onwards  as  a 
spirit  might  do— a  water  spirit,  perhaps,  formed  of  mists  and  vapours  rather 
than  the  rapid  messenger  of  some  heavenly  bebe»t.    Still  the  effect  was 
mcs-t  unearthly — ••  uncanny"  I  had  ought  myself  saying,  but  overpowering 
on  the  nature  *t  are  made  of.    The  canopy  at  times  looked  tik*  the  fringe* of 
a  clood,  and  as  it  moved  the  wbole  looked  undefined  aud  incorporeal.  It 
approached,  it  hung  over  the  crowd  collected  round  tbe  tomb  of  St.  Peter. 
Had  I  wished  to  kneel  I  could  not,  nor  could  any  about  inr,  and  I  had  also  to 
use  my  eyes.    The  Pope  was  occupied  as  he  always  is  on  such  occasions, 
and  it  is  one  of  those  mysteries  of  hi*  singular  stste  which  one  would  not 
wish  to  probe.    He  was  looking  about  for  some  features  in  which  be  could 
trace,  by  a  special  instinct,  tbe  fsitb,  the  affection,  and  the  dutifalneas  that 
might  merit  and  justify  a  blessing,  which  therefore  he  bestowed  with  fixed 
look  and  with  the  usnal  movement  of  the  hand.    It  was  the  act  of  one 
sifting  tbe  crowd,    t  If  course,  it  is  not  easy  to  conceive  a  process  so  simple, 
so  brief,  snd  with  the  successful  results  so  entirely  a  matter  of  faith,  being 
repeated  continually,  now  for  a  quarter  of  a  century,  with  the  ssme  intentne** 
and  fcrvoqr ;  but  that  is  not  our  affair.    This  the  Pop*  seemed  to  be  now 
doing,  as  he  was  borne  roond  the  marble  lulustrade  snd  tbe  high  altar  to  his 
throne,  now  placed  for  the  occasion  on  the  sooth  side  of  the  choir.  Ilia 
bearers  had  to  wheel  ronnd  for  this,  but  they  did  it  well.   He  was  soon  on  his 
throne,  snd  the  service  began.    No  doubt  tbis  waa  all  aa  usual,  but  I  Oould 
see  little  of  it     It  was  in  the  midst  uf  700  tall  mitres,  besides  functionaries, 
Swiss  Guards,  soldiers,  and  Royal  and  diplomatic  personage*  in  raised 
tribune*.    The  high  *lt»r  stands  above  all  this,  as  much  as  five  feet  above  the 
floor ;  so  tbe  act  of  ccUbration  on*  could  see,  as,  indeed,  almost  all  oould. 
All  good  Catholics  know  to  a  moment  of  time,  by  aoine  sort  of  secret  calcu- 
lation, when  tbe  miraxle  Is  to  be  done.    A  quarter  of  a  minute  earlier 
"  Attention  !"  had  been  shouted  down  the  nave  ;  then  at  a  word  some  500 
muskets  were  grounded,  then  a  silence  of  |>rayer  ami  expectation,  and  then 
those  Hondo  us  sounds  which  all  must  feel  snd  remember.    Tbe  trumpet 
notes  rise  ami  fall,  and  roll  round  the  dome,  and  linger  in  the  air,  and  hardly 
die  away.    Again  they  sound,  snd  spun,  as  if  echoes  of  themselves.  Beauti- 
ful indeed  they  are,  and  whoever  has  liesrd  will  wish  that  he  may  heir  them 
again  ;  but  they  are  more  sweet  than  solemn,  more  mysterious  than  awfaL 
1  hey  are  an  incantation.    It  is  not  n  word  one  likes  to  use,  nor  can  it  be 
truly  auid  thst  the  anc>ut  music  of  tbe  Church  has  this  character;  but 
though  tbe  sweetest,  most  >ootliin£,  and  most  delightful  of  Incantations,  that, 
I  confess,  jenncd  to  me  what  I  heard.    But  rolling  far  above,  it  filled  all  the 
rhurch,  entered  every  ear,  and  must  have  thrilled    through  every  tool. 
Common  strains  were  fcchlo  after  this,  and  it  waa  not  very  long  before  tb* 
blessing  was  pronounced,  the  white  mitres  began  to  strain  off  bkc  a  glacier 
down  the  nave,  the  Pope  was  again  in  hi*  tottering  throne,  and  no  doubt  very 
glad  to  csoipr  into  the  ai-le  separated  for  the  use  of  lb*  Council,  and  thence 
to  tbe  palace  behind.    For  tbe  comfort,  and  f>*  the  beauty  of  the  spectacle, 
and  for  tbe  oppoc tunily  of  seeing  the  Fathers,  tbe  opening  day  waa  nothing 
to  this. 

I  Better  road  Mendelsohn  and  Spohr— especially  lleiidelssohci— about 
Clio  ceremonial  music  of  St.  Peter's.— ft..] 


CouwKr— Herr  Ferdinand  Miller  has 
le  pnrpose  of  conducting  a  series  ol 
Padua. — A  new  opera,  entitled  /,« 

It  U  by  Scg. 
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Googl 


■» 


Jan.  8,  1870.] 


THE  MUSICAL  WORLD. 


23 


AN  AMERICAN  ON  MUSIC  IN  PARIS. 


The  following  extract  from  ■  private  letter  ha*  I 
it  Journal 


with  cylinders  and  putons. 
,  bat  I  thought  it  might  be 


published  in 

Z>*igki.  Journal  of  Matie.   It  will  be  read  with  interest  :- 

"Went  yesterday  afternoon  to  tbe  Cirque  Xapoleon  to  bear  Pasdelonp's 
orchestra.  They  pioy  almost  to  perfection ;  a  little  feeble  in  tbe  clarionet  and 
oboe,  and  decidedly  so  in  the  horn*,  but  as  nearly  perfect  a*  need  be  in  other 
respects.  We  had  a  Suilc  by  a  certain  Mnrsenet,  which  was  interesting  and 
atspid  by  tarns.    Rather  inclined  to  be  queer  than  beautiful.    Tbe  last 

full  of  nnexpected  freaks  of  instru- 
The  public  Deemed  "to  like  it  though.  Nest  caine  an  niagio 
from  one  of  Moiart*  symphonic*.  Beautifully  played  and  enthusiastically 
receired.  Tben  came  my  favourite  of  favourites,  that  I  never  expected  to 
hear  oat  of  Boston — Schumann's  (Jenoreva  overture.  If  the  l.mntrra  No.  3 
U  tbe  king,  this  is  certainly  the  princess  of  overtures.  Pasdetaip  took  the 
allegro  a  trilie  fast  for  my  taste,  and  tbe  horn*  were  almost  inaudible  in  the 
little  passage  in  triplets  that  keep*  recurring  throughout  tbe  movement ;  hut 
i  played  con  amort,  and  tbe  public  was  rapturous.  Then  we  had 
i  s  Symphony  in  C  major,  played  to  absolute  perfection  and  cheered 
after  every  movement.  Tbe  amkmU  just  escaped  ao  encore,  sad  the  scarrco 
had  to  be  repealed.  I  never  saw  so  intelligently  attentive  an  audience 
In  the  trio  of  the  tthtno  the  whole  house  laughed,  as  they  would  at  a 
Warns  fane,  as  that  littls  ereteenao  ran  on  the  violins  led  bock  to  the 
regular  beat  on  the  reed  instruments.  It  is 
knows  when  s  joke  is  meant. 

-  The  concert  finished  with  the  TanaAai/atr  overture.  Not  ao  perfectly 
played  as  it  might  have  been.  The  passage  where  the  clarionet  comes  in 
with  Venus'*  retiring  theme  wss  fearfully  shaky.  At  the  end  the  audience 
rose  tike  ooe  man  and  cheered  like  mad,  and  it  took  all  Pasdeloup's  general- 
ohip  In  getting  tbe  orchestra  off  the  stage  to  prevent  tbe  whole  overture  from 
siiWc. 

'■  And  now  I  will  tell  yon  a  tree  story.  When  I  first  went  to  the  opera 
we,  I  was  struck  with  tbe  thinness  sod  weakness  of  the  trombones  as  soon 
1 1  beard  them.     During  tbe  entr'aeU  I  noticed  that  they  were  tbe  Sax- 

I  noticed  the  same  weakness  in  all 
prejudice  on  my  part.  Yesterday  at 
the  concert  I  was  so  placed  that  I  could  only  see  the  violins  and  a  few  'celli. 
When  the  trombones  came  in  in  the  Massenet  Suite,  where,  by  the  way.  they 
have  a  good  dest  to  do,  I  said  to  myself  1  must  for  once  own  up  to  the  Sax- 
tromboneo.  I  never  heard  such  splendid  tones  in  my  life.  Before  the  urxt 
morcmeat  the  two  men  who  had  been  standing  up  in  front  of  me  went  away, 
and  I  saw  three  trombones  up  in  tbe  orchestra,  all  as  tbe  old  slid* 
Tbe  boms  and  even  the  trumpets  ( ! )  were  without  valves  in  sll  the 
pieces  It  is  s  significant  thing  that  in  Paris,  the  head  quarters  of  Sax 
instrument*,  they  should  be  tbe  first  to  go  Kick  to  the  old  horns  owl  trumpets. 
Nevertheless,  I  admit  that,  when  horns  and  trombones  are  so  clumsily  written 
for  as  in  the  Italian  scores,  the  valve  instruments  are  preferable. 

"In  the  evening  I  went  to  the  Concert  de  1'Qpera.    Orchestra  of  about  a 

than  our  H.  M.  A  ,  bat  not  very  welL  In  the  slow  movements  they  leave  our 
orchestra  very  far  behind,  but  in  the  allegro*  they  don't  seem  quite  at  lion*. 
Tbe  concert  began  with  tbe  Fituchiili  overture.  The  opening  movement  was 
bciutifully  played— tbe  allegro  rrgulatly  butchered.  The  Hector  IVrlioi 
pieces  that  followed  were  Terr  interesting.  They  were  three  movements  from 
his  Damnation  do  Fautt — 'Mrnuet  de*  Feux-follct*.'  'Valae  des  Sylpbes,' 
and  '  Marcbe  Hongroiae.'  The  Menuet  is  tpirituel  and  taking,  rather  than 
beautiful ;  but  the  Vabe.  for  muted  violins,  now  and  then  some  Mute*,  reeds, 
and  horns,  with  harp  obtligato,  is  a  gem.  It  was  enthusiastically  bwtt.  The 
•  Marcbe  Hongroise  is  maddening  (in  a  good  sense).  It  is  one  of  the  most 
entraixant  things  thst  I  know  of  in  music.  We  next  had  a  Suilt  for  orches- 
tra by  .Ssint-Secn*,  conducted  by  the  composer.  It  if  what  the  newspaper 
critics  call  '  a  thoughtful  and  musician -like  composition '  for  tbe  legitimate 
old  Moxart  or  Haydn  orchestra,  which  had  rather  a  soothing  cflVct  after 
Bcrliox,  who  would  make  music  out  of  a  cart-load  of  brick*  if  it  came  into  his 
do  so.  There  are  many  and  great  heantirs  in  it,  and  al-o  much 
the  introductory  pattoralr,  in  e-jieciaj,  being  at  times  painfully 
Bat  the  whole  had  rather  the  air  of  a  first-rate  exercise  than  a 
composition  foe  the  concert-room.  .Somehow  thr«»  modern  Frenchmen,  wben 
they  write  anything  in  the  extreme  classical  and  nesenaatiooal  way,  remind  me 
of  a  passage  in  Thackeray  referring  to  I'endennit  and  Blanche  Aroory  :  '  O  ! 
Phyllis  and  Cory  don  !  Here  are  tsro  Used-up  London  rnkc\  walking  about 
country  lanes,  and  imagining  themselves  in  love.'  (■  Je  change,  peutctre, 
quelquc  cboae  sn  teste,  inais  e'est  le  fund  des  idee*.') 

"We  then  had  an  air  from  Moiart's  l'ti»t  it  Jtrieho  (whatever 
that  may  be)  snug  by  Mdlle.  Relsnix.  Tben  followed  a  fragment  for  chorus, 
nolo,  soprano,  and  orchestra.  '  L'rxutvisin  des  Djinus,'  from  the 
"Selam  '  Symphonu  onentalr,  by  Ucyer,  comiucled  by  the  composer.  Very 
fine  end  exciting  ;  well  sustained  snd  full  of  fire.  Tben  curve  the  Beethoven 
Symphony  in  A.  I'lrtly  well  played.  The  urrlicjlras  here  don't  seem  to  enter 
into  tbe  spirit  of  Beethoven's  later  works.  The  allrgrttto  was  better  given 
than  I  bare  ever  beard  it    Imagine  tbe  whole  oprrabouse  at 


Frenchmen  can  shoot.  When  tbe  'cello  snd  violas  had  finished  tbe  theme  m 
A  minor,  Bravo  I  Wben  the  2nd  violins  bad  done,  Hiarol  lira?*  ■  ,\ 
When  the  whole  orchestra  had  repeated  the  then*.  BRAVO!!!  Hah  !  ouh:< 
llah         When  the  theme  in  A  major,  for  flutes,  clarionets,  and  1 


.  major, 


into  C  major.  Ahh — A  .' 
d  wave  his  baton  more 


with  waring 

Oh  1  Btaco!—  and  at  every  bravo  old  LitolfT  would  wave 
ferociously. 

"  Then  came  a  moot  beautiful  march  foe  strings  and  flutes,  and  a  solo  and 
chorus  from  Glnek's  Ahttt',  given  to  perfection.  The  msrch  was  interspersed 
with  4  Ah's  ! '  and  4  Oh's !  '—Then  came  Schumsnn's  •  Traumem  *  from  the 
Kinder- Semen,  arranged  fur  muted  strings,  olio.?,  and  horn,  wonderfully 
played.  This  tort  of  thing  is  very  much  the  fssliion  here;  but  1  think  I  like 
it  on  the  piano  better.  It  was  butit.  Then  Mlowed  a  tehtno  of  Schumann's, 
which  was  very  pretty  and  took  well.  The  whole  thing  wound  up  with  tbe 
'Hallelujah  Chorus— pronounced  Alleluia,  with  a  decided  French  '  u ' — 
4 II  rcignrra,'  etc.,  sung  with  great  spirit  and  precision  however.  I  am  not 
sore  that  I  don't  prefer  the  chorus  without  orgnn,  and  sung  and  pliyed  as 
perfectly  as  it  was  last  night,  to  our  accustomed  style.  E 


instruments!  part  stood  out  distinctly, 
metallic  and  strong. 

[It  is  to  be  hoped  that  the  whole  of  the  I 
The  mere  idea  of  M.  " 
is  enough.— Kd.] 


spire,,,. 


!  will  be  taken  cum 
playing  44  to 


HALT. AH  CONCERTS. 


The  first  concert  of  the  new  year  took  place  on  Wednesday  night, 
when  Mr.  John  Booeey's  annual  scries  (the  fourth)  of  four  ballad 
concert*  commenced  at  St.  James's  Hall.  The  programme  was  similar 
to  that  of  previous  entertainments;  consisting  mostly  of  hallad*.  So  se- 
rai new  compositions  of  this  cla«s  were  brought  forward  snd  received 
with  a  hearty  welcome.  That  the  pieces  had  full  justice  done  to 
them  may  bo  inferred  from  tho  names  of  the  vocalists  engaged: — 
Mesdames  Sherrington,  Patey,  and  Anna  Jewell ;  Mdlle.  Liebhart, 
Miss  Julia  Elton,  Mr.  Santley,  Mr.  Montcm  Smith,  snd  Air.  Patey. 
Among  the  successes  of  the  evening  was  Mr.  Arthur  Sullivan's  44  Birds 
in  the  Night 44  (»  serenade  from  Cox  and  Boz  set  to  fresh  words), 
which  wa*  sung  by  Madame  Sherrington.   Mdlle.  Liebhart  also  gained 


great  applause  for  her  piquant  delivery  of  a  new  song, 
day,"  by    Offenbach.     Another  new  song,    '•  Half-mast  high"— 


.and  at 


in  the 


bravo,  as  only 


announced  as  "tho  last  composition  of  Clvihel  "— was  among  the 
special  features  of  the  programme,  and,  as  sung  by  Miss  Julit  Elton, 
was  received  with  much  applause ;  as  wa*  als,>  a  third  novelty  of 
similar  character,  entitled  "  Since  long  »go,"  the  production  of 
Sirs.  Alfred  Phillips — the  singer  in  this  case  being  Madame  Patey, 
from  whose  voico  and  style  the  now  song  derived  all  possible  advantage. 
Still  another  novelty  (or  quasi  novclty)  wss  Mis*  Virginia  Gabriel's 
44  Hrmenibered,"  gracefully  sung  by  Mr.  Monteru  Smith.  Although 
nearly  all  the  ballads  were  of  homo  tnanuCinuro,  there  were  some  of 
German  origin — Schubert's  44  Whither  7"  effectively  sung  by  Mdlle. 
Ucbhart,  and  Haydn's  ••  She  never  told  her  love, '  given  with  genuine 
pathos  by  Madame  Patey.  The  modern  style  was  well  contrasted  with 
several  specimens  of  the  old  English  school — among  the  rest,  Uoycc's 
44  Heart  of  Oak,'4  finely  declaimed  by  Mr.  Santley  (the  last  versa 
repeated),  and  "I  am  a  Friar  of  Orders  Orry,"  capitally  sung  by  Mr. 
Pat*y.  The  first  part  comprised,  besides  pieces  already  enumerated, 
Linley'a  "  Primrose*  deck  the  bank's  green  side,"  sung  by  Miss  Julia 
Eltou  ;  Bishop's  44  Come  live  with  me  and  bo  my  love,"  by  Madame 
/.tina  Jewell ;  Hatton's  44  Christmas  Bella  " — which  derived  its  fullest 
effect  from  Mr.  Santlrv'*  delivery,  and  was  one  of  the  encores  of  the 
evening ;  and  Mis»  Virginia  Gabriel's  14  Vet  once  again,"  given  in  tho 
best  stylo  of  duet  singing  by  Mr.  and  Madame  Patey.  The  programme 
comprised  many  more  ballads  mi  necessary  to  particularize.  Several 
pvrt-soogs  were  effectively  sung  by  the  Or|>heu«  Glee  Union.  The  vocil 
music  was  very  agreeably  contrasted  with  some  brilliant  pianoforte 
playing  by  Madame  Arabella  Goddard,  who  gave  Benedict  *  effective 
tanlaeia  on  subjects  from  Jhr  FrtitchuU.  and  Weber's  "  Invitation  t>> 
the  Dejiee,"  with  splendid  execution,  and,  being  unanimously  and  per" 
sUtently  encored  In  the  former,  substituted, with  no  less  cff.cr.Tliall.er g's 
»  Lsst  Rose  of  Summer."  Mr.  Hatton  accompanied  mod  ol  the  jsicces. 
The  hall  was  well  attended,  and  the  vehemence  of  tho  applause  proved 
that  tho  entertainment  wa*  thoroughly  enjoyed.  H.  L 


Lctnic. — Herr  and  Mdmc.  Jaell  played  at  the  tenth  Gcwandlmii 
Concert.  Tncir  joint  performance  of  Bach's  I>  minor  l.sinccrto  (or  tan 
pianos,  and  lteineeke's  •'  liiiprovisjta,"  on  the  old  I'Ycii.h  national 
sung,  44  La  bello  Grlselde,"  wasgrcatlv  applauded,  lierr  Jncll  playwl. 
also,  the  ConcertMUk  in  O  major,  "Op.  91,  by  Itolwrl  Schunuiin. 
Mdme.  PescJika-l/eutner  sang  two  anritat  from  Handel's  Suwnmi.'i, 
and  recitative  and  sir  from  Weber'.  K«<;j*nO,e.  Tno  land  perlonnea 
the  CariohHUS  overture,  and  tho  B  flat  major  symphony  of  Beethoven. 


gitized  by  Google 
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MONDAY   POPULAR  CONCERTS, 


ST.   JAMES'S  HALL. 


THE  NOTTS  CONCERT  OF  THE  TWELFTH  SEASON 

will,  tuck  rum  ow 
MONDAY   EVENING,   JANUARY    IOtb,  1870, 
To  ummact  at  £ijht  »  t»«ei  prttiMly. 

programme. 

PART  L 

QUARTET.  In  F,  Op.  Is,  No.  t,  fir  twj  Vlollna,  VW»,  and 

Vloluonllo— KM.  ftrs.os,  L.  Riea,  Zaa.ist,  and  Putti    . .  BtM—tn. 

80K0.  ••  O  Mill  dl  pHarml'-Mr.  8iim.iT  BcrlatU. 

FANTASIA,  for  PI»nof.->rt.  alone— Mailamc  Auwu  Oodbj.d 

{  ttrit  Urn.  .1      Monday  Popn  lar  Coooarta )  Fritiemm< »  flat* 

PABT  II. 

■OH ATA,  In  n  m.Jor,  Op.  W,  for  FUtKifort.  and  Vloloe- 
eello—  Mid.ni.  Ak.bill.  Oobbisb  and  Slin  r  Putti  .. 
8ON0S,  ••  Elogo  do.  larroe.,"  and  » lurk,  lurk  U.c  lark  "-Mr. 

fUSTI-IT   

SEPTET,  In  B  Hat,  Op.  SO.  f.r  Violin.  Viola.  Clarinet,  Horn. 
Daunnn,  VIoloneclK  ami  Oontrahaa-io— MM.  Hrsii.-.,  Zia- 
aim,   Pari,   Wixotlihb,   llcrcma&a,    Rsthoum,  and 

Putti  ..     iim-nor™. 

Corrector  Ma.  BENEDICT. 

Sulla.  ««.:  Balcony.  3«.;  Admission,  la.  TlckeU  to  be  bad  of  Acamr,  28, 
PloeadJlly ;  Kami,  Fsowas,  A  Co,  18,  Cheepsldc ;  and  of  Cnarrau.  A  Co..  SO, 
New  llond  Street 

N.B.-Th.  .ntranee  to  lh.  Orchrrtra  will.  In  latere,  b.  by  the  door  In  Ploeadllly 
Puw.  only.  

THE    SUBSCRIPTION  CONCERTS 

wiu.  Till  run  as  roixowa : 

MojDITt,  January  10,  IT,  34.  31,  February, T,  14,  21,  31,  March  f,  14  (ls!0). 

Bereo  Morning  Pcrformancet  will  be  given  on  SATvaoaTS,  January  If,  February 
t,  11,  19,  2S,  March  a,  11  <1»10),  the  Sulncrlplloo  to  the  Sofa  Btalll  for  which  U 
Bisd  at  il  10a. 

Madame  Aaaaaixa  GooDaao  will  appear  on  Monday.,  January  10  and  IT ; 
Rerr  Paean  on  Saturday,  January  29,  and  Monday,  January  31  ;  Mr.  CttaaLia 
Balls  on  Saturday  March  B.  and  Monday,  March  7. 

Madame  BrnTmAini  la  engaged  (>t  a  limited  number  of  Concerta  In  February  and 
March,  and  wilt  make  her  first  appearance  on  Monday  Evening,  February  14. 

llerr  Snura  will  lead  lh.  Quartet  on  Monday.,  January  10  and  11,  and  afUr  tlnat 
date  play  Viola  till  the  end  of  the  icaaon. 

MaiUmo  Now* an-Kaacui  %lll  make  bcr  laat  appearance,  on  Monday  KrenlOJJ, 
Januar>'  24,  ami  eVaturday  Afternoon,  February  la. 

Herr  Joacam  will  make  his  fmt  appearance  on  Aaturday  Afternoon,  January  2*, 
and  remain  till  the  close  of  the  fteayiu  at  Easter. 

Signer  Putti  will  hold  the  pint  nt  principal  Violoncello,  Herr  I..  Bias,  that 
of  second  Violin,  and  Mr.  Z.a.ixi,  that  of  second  Viola,  till  the  end  of  tlie  mm. 

Mr.  Bascoicr  will  occupy  the  poat  of  Conductor  a.  heretofore  on  all  orcuiona. 

*AV  io.S.ji  'riC**'OJ  »  ftueUTC]  ttvoxari  jo  ojeoL-us 

'.vssiao  xuij  ioj  pto.  *q  oi  oaavurou  ajaj  i|MiaJii. 

«im;o  xdoo  iMjaad  y    'uinaEu^  |tj.a{|  »i  hp  'ui6nR]g  inuf  in  ■•idoui 

•awino^  sp  jnajadasj  ••a|3im»Tf  .p  »uo  -asvrio  rnig  rq  »p  »•  aaoaaorn 

ep  soqsaaoij  ao\[  np  z|ij  '*qr|0,H  uurm|B{$  jq  **W\$,$L 

TO  CORRESPONDENTS. 

Ma.  Pmmx  Powts  bad  better  direct  hi*  inquiry  directly  to  Mr. 
Horace  Mayhcw. 

F*xatico.-No.  Madanie  Adelina  Palli  hu  nerw  pUyed  the 
A/rieain*. 

NOTIC  B. 

It  i*  requested  titat  Adverti*ewenU  may  be  tent  not  later  titan 
Thursday;  otherwise  they  icill  be  too  late/or  insertion. 

To  Advertisers. — The  Office  of  the  Musical  World  is  at  Messrs. 
D uk can  Davison  &  Co.'s,  244,  /fc|jfnf  Street,  corner  of  Little 
Anjijll  Street  (First  Floor).  Advertisements  received  as  late  at 
Three  o'clock  P.M.  on  Thursdays,  but  not  later.  I*nymtnt  on 
delivery. 

LONDON,  8ATUKDAY,  JANUARY  8,  1870. 

A  WORD  FOR  BEETHOVEN. 
"  r\UITE  ■aperflaoua  !"— do  yon  wy  V    We  think  not.  It  is 
VjJ    true  th»t  the  name  of  Beethoven  is  great  Among  ua  ;  that 
those  ol  his  competitions  wc  can  understand  are  applauded  to  the 


skies ;  that  all  the  others  are  heard  with  a  firm  faith  in  their 
greatness  ;  and  that  to  say  a  word  against  Beethoven  is  to  commit 
uo  pardonable  blasphemy.  Nevertheless,  Beethoven  has  toarcdy 
been  adopted  by  England,  as  have  Handel  and  Mendelssohn.  Ho 
is  still,  to  some  extent,  a  name  rather  than  a  power ;  a  vaguely 
defined  idea  of  something  big,  with  ita  head  in  the  clouds,  rather 
than  a  personality  known  and  "  read  "  of  all  men.  Because  tbte 
is  so,  there  is  need  to  preach  Beethoven  till  he  occupies  his  rightful 
place,  till  he  reigns  in  the  heart  of  the  nation,  as  well  as  receive, 
the  homage  of  ita  intellect. 

A  good  opportunity  for  preaching  Beethoven  will  come  to  ua 
with  next  December.  True,  it  is  a  "  far  cry  "  to  next  December; 
but  we  want  to  give  timely  warning.  A  good  deal  might  be  dona 
in  eleven  months ;  and  if  the  chance  pass,  the  fault  will  not  lie  at 
our  door.  Be  it  known,  then,  that  the  17th  of  December,  1870, 
will  bring  the  centenary  of  Beethoven's  birth  ;  and,  in  connexion 
with  that  oveut,  there  should  happen  a  commemorative  festival 
such  as  might  force  some  notion  of  the  man's  greatness  upon  the 
masses  of  our  countrymen.  Stimulants  to  this  end  are  not  want- 
ing.   I  yet  us  look  at  some  of  them. 

The  event  itself  is  worth  some  little  honour,  so  long  as  timea 
and  seasons  are  observed  among  us.  Need  we  aaaert  that  Beet- 
hoven's genius  was  the  greatest  ever  sent  out  of  heaven,  or  that  the 
full  extent  and  power  of  it  has  yet  to  be  manifested?  Tbeso 
things  are  patent.  Since,  then,  wo  keep  high  festival  over  anni- 
versaries having  to  do  with  men  below  Beethoven  in  stature,  why 
not  keep  highest  festival  over  the  Beethoven  centenary.  Let  us  be 
consistent  in  this  matter ;  above  all,  let  us  give  no  cause  for  a 
belief  that  we  can  mako  a  fuss  about  men  only  when  fussiness  is 
likely  to  be  profitable. 

There  is  another  reason  why  something  should  be  dona  next 
December.  It  is  not  pleasant  to  be  left  behind  in  any  worthy 
race.  Moreover,  in  a  race  for  art-honours,  England  can,  least  of 
all,  afford  to  lose.  Rightly  or  wrongly,  wo  have  a  great  reputa- 
tion for  Philistinism  ;  the  taint  of  "  shopkeeping"  clings  to  as, 
and  we  arc  supposed  to  import  artistic  things  as  exotics  for  the 
refined  few.  Because  tbts  is  not  wholly  true,  it  is  the  more 
unpleasant,  and  no  chance  should  be  lost  of  giving  it  the  lie.  But 
the  chance  will  elude  us  if  Germany  and  France,  and  even  the 
United  States,  show  a  greater  appreciation  of  Beethoven  than  we 
do  ourselves.  In  each  of  those  countries,  earnest  m 
hard  at  work  for  the  master's  honour.  Germany,  of 
be  expected  to  take  the  load,  and  Bonn  will,  once  more,  for  a 
while,  be  the  musical  capital  of  Fatherland.  But  shall  New  York 
shame  London  ?  That  it  will  do  so,  unless  we  bestir  ourselves,  the 
following  extract  from  an  American  journal  shows  :— 

"  This  propoHd  imposing  feet  i vat  in  honour  of  the  greateat 
musician  that  titer  lived  in  now  the  '  town  talk.'  The  Idea  is  aahl 
to  have  had  birth  in  the  fertile;  brain  of  Dr.  It.  Ogden  Dorvmoa,  and 
was  moulded  into  .hap*  by  frequent  di-cuaeiona  between  the  directors 
of  the  Philharmonic  Society  and  outriders  of  musical  taste.  Sub- 
sequently, a  call  was  issued  for  a  general  meeting  of  the  '  heavy  '  men, 
and  the  remit  was  t!  »t  money  t-nnugh  was  represented  by  inaoagcra' 
names  to  Luy  Central  Park  ten  times  orer. 

"  Soon  alter  tliit  ft  meeting  of  organist*  and  choir-m»rteri  was 
railed,  width  na*  numerously  attended,  and  reaoluttuus  were  adopted 
exproMiive  of  their  full  coiictirreiie«  with  the  grand  scheme,  and 
determination  to  do  all  in  their  power  to  further  it  by  recruiting 
»it>g<-ra  from  all  quarter*. 

"  As  for  ourselves,  we  rejoice  with  raoro  of  the  Paaluiiat'a  '  exceeding 
great  joy  '  than  can  »t-U  be  ■■xprca.wl,  thai  «o  grand  and  honoorable  a 
design  hag  ticcu  safely  launched,  and  that  it  now  rests  in  such  good 
hands. 

"  It  is  intended  to  have  a  building  erected  for  the  purpose  in 
Central  Park,  and  rumour  las  it  already  that  the  renowned  genius  of 
architecture,  Mr.  J.  Wrvv  Mold,  has  been  commissioned  to  draw 
plans  for  the  same.     Wu  hope  this  is  true,  for  apart  from  the 

in  his  profession,  he  U  also 
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&  deeply  raid  musical  student,  and  lh<*  last  will  be  of  infinite  Mrvioe 
10  hiin  lor  planning  ft  building  for  musical  purposes. 
'•  Success  to  the  Beethoven  Centennial !" 

Clearly,  there  is  no  time  for  us  to  lose — if  wo  mean  to  do 
anything  at  all,  and  not  let  the  occasion  pass  ingloriooaly  by. 

The  question — What  shall  be  done  ?— ia  a  vide  one,  and  mast  be 
considered  in  detail.  First,  let  us  follow  the  example  of  New 
York,  and  co-operate.  Every  society  might  keep  the  feast  in  its 
own  way ;  but  there  should  be  a  colossal  manifestation  of  the  kind 
that  alone  adequately  impresses  tbe  popular  mind.  Grant  this, 
and  the  first  step  is  taken  in  the  direction  of  an  end  honourable 
to  all  concerned  in  reaching  it.  We  need  not  here  discuss 
particulars.  For  that  there  will  be  time  enough.  Meanwhile, 
will  the  leaders  of  music  in  England  give  heed  to  the  coming 
event,?   Let  us  hope  so, 

 o — - 

ARABELLA  GODDARD  AT  GREENOCK. 

(from  tkt  •'  Oretnoek  Telegraph,"  Dee.  15.) 

Oa  Mends?,  Oretnoek  was  honoured  with  the  prettnes  of  Madame 
Arabella  Goddard,  the  pride  of  tbe  three  kingdom!  as  a  pianoforte  artist, 
and  without  a  rival  the  first  lady  executant  in  the  realm.  That  tbe  Tem- 
perance Institute  (we  deeplj  regret  to  say)  was  but  meagrely  attended,  we  most 
attribute  wholly  to  the  very  boisterous  weather ;  aa,  doubtless,  on  the  occasion 
of  an  event  Use  this,  more  tickets  would  be  eagerly  bought  up  a  week  before  the 
time  than  would  fill  the  hall  to  overflowing.  As  it  was,  however,  to  appearance, 
each  a  welcome  of  as  (rest  an  artist — and  a  lady,  too — Greenock  nor  tbe 
world  at  large  never  witnessed.  We  are  thankful  that  the  programme  was — 
by  Madame  Goddard'a  amiability — proceeded  with ;  and  ahe  never  played 
better,  rven  in  her  warmth  of  inspired  enthusiasm  to  a  few  friends  than  she  did 
last  night.  She  opened  the  programme  with  s  sonata,  peculiarly  her  own  (ahe 
was  the  first  to  introduce  it  at  the  Monday  Popular  Concerts  in  I-onion), 
Moxart'a  No.  6,  in  B  flat,  and  nnder  her  clastic  fingers,  new  beauties  sprung 
forth  in  musical  colouring,  inch  as  must  hare  astonished  every  amateur 
The  light  pearly  treble  was  enchanting.  Tbe  allrgro  was  taken 
up  to  time,  the  andante  atnoroto  s  little  slower  than  usual,  and  tbe 
with  aa  with  a  pet  canary,  so  frolicsome,  so  gay,  so  wonderful 


of  fire   movements   from  the  eighth 
I.ieder  olme  Worle.  followed.  Aa 

the  most  young  and  fertile  i 


iskis 


d 

of  bis 
not  have  given 
"  for  tbe  whole  of  the  fir. 
movements.  Tbe  third  piece,  Weber't  Invitation  pour  la  Valee,  was  in  some 
respects  the  gem  of  the  evening.  This  ia  is  tbe  very  frame-work  of  tlte  style 
in  which  Madame  Goddard  takes  the  lead  of  all  planttta.  Xo  fingering  could 
be  more  perfect,  more  liquid,  more  equal  and  even  tban  hers  in  tlte  exacting 
right-hand  passages,  tbe  manipulation  of  which  seemed  to  strike  every  one 
with  wonderment.  The  storm  of  applause  st  its  close  was  almost  as  refreshing 
aa  the  piece  itself,  and  something  to  remember.  In  tbe  opening  of  the  second 
part,  we  had  the  classiest  work  of  the  evening — the  famous  grand  sonsts  of 
Beethoven  ia  D,  Op.  28  (tbe  I'ailoral).  It  wat  exquisitely  delivered — like  a 
fine  epic  poem,  from  beginning  to  end.  The  andante,  in  D  minor,  indeed, 
we  bare  never  beard  so  well  played — not  only  with  wonderfully-sustained 
expression,  but  with  a  new  reading,  aa  it  seemed  to  ua,  of  tbe  major  episode. 
The  witty  teherzo  was  also  most  bewitchingly  played;  and  so  was  the 
eccentric  rondo,  which  waa  captivating.  But  we  can  do  nothing  but  praise 
such  a  truly  gifted  artist  as  Arabella  Goddard ;  so  when  we  further  say  that, 
in  answer  to  two  enthusiastic  recalls,  she  played  Thalbrrg's  u  Home,  tweet 
Heme,"  as  she  only  can  play  it,  and  an  arrangement  of  the  *'  Last  Boss  of 
Summer  '' — partly  Thalberg  and  mostly  Goddard — we  must  wish  her  God 
speed.     We  bare  been  highly  honoured  by  her  visit,  aa  we  have  before  said  ; 

feel  heartily  ashamed  to  invite  ber  back  again.  Wc  might 
e  musical  population  up  and  waiting  to  receive  with 
tbit  eminent  lady-the  first,  the  best,  the  greatest  honour  to  our 
,  of  tbe  women  of  our  age.  In  Glasgow,  in 
in  Liverpool,  ia  Manchester,  in  London,  in  every  town  and 
in  the  three  kingdoms,  tbe  name  of  Arabella  Goddard  is  tbe  signal  for  a 


crowded  attendance,  and  we  an  of  opinion  that  eves  at  the  aatipodet  nothing 
short  of  ad  earthquake  could  prevent  tbe  rising  of  every  white-fsoed  man  to 
do  the  celebrated  lady  honour. 

Miss  Annie  Edmonds  gave,  at  intervals,  some  very  quaint  and  tesai-claaaieal 
snatches  of  song.    In  every  instance  she  wat  1 


CONCERTS  VARIOUS. 


■  the  direction  o' 
I  a  large 
gratified.  The 


Till!  second  of  the  Hoval  Artillery  t 
Mr.  J.  Smyth,  band-matte 
audience  of  officers  and  friends,  who 

orchestra,  consisting  of  ftbnut  seventy  performers,  gave  Schubert's 
Symphony,  No.  8,  in  B  minor,  Mendelssohn's  overture  to  MeeruetilU. 
and  a  selection  from  I.e  premier  Jivr  de  lienkettr,  finishing  with  Carl 
Vogler'e  waltsj,  '•  The  llossrio."  The  performance  proved  the 
admirable  tact  and  judgment  displayed  by  Mr.  Smyth  in  drilling  the 
orchestra  to  its  present  date  of  perfection.  An  oboe  solo,  played  by 
Sergeant  Jones,  who  possesses  a  very  fine  tone  and  excellent  execution, 
diversAed  the  programme,  together  with  some  part-songs,  tang  by  the 
members  of  the  band.  A  solo,  by  Sergeant  A.  Mansfield,  wat  alto 
heard  with  pleasure  and  applauded. 

Mas.  Joh.v  Maorannrjf  gave  a  second  concert  of  pianoforte  and 
vocal  music,  tinder  the  auspices  of  the  Islington  Literary  Society,  on 
Thursday,  December  So.  Mrs.  Marftnvn'a  «olo«  were  tho  adagio  and 
rondo  from  B^-etlioven's  sonau  in  B  flat.  Vincent  Wallace's  "  Etude 
de  Concert."'  Sydney  Smith's  Tarantelle '  in  E  minor,  and  her  own 
eapria,  "  The  Pearl  of  Erin."  She  was  assisted  by  Mr.  Walter  Mac- 
fsrren,  in  hit  new  duet,  "  F*tc  d'hiver  sur  la  glace,"  and  in  Osborne's 
"  Lea  Huguenots."  An  attractive  feature  of  the  programme  was 
Miss  JetMe  Royd's  singing  of  "  Lo,  hero  the  genllo  lark,"  with  Mr. 
Churchill  Arlidge's  Ante  oibligato  Miss  Annie  Sinclair  and  Signer 
Bellini  tang  with  much  spirit  the  buffo  duet  from  Ricci s  Critpino  e  fa 
Coawrr,  and  Miss  Emma  Forbes  effectively  gave  the  bravura,  "  He  Is 
gone,"  from  O.  A.  MacEarren'a  Sleeper  A  tcakened  ;  Misses  Royd,  Sinclair, 
and  Forbes  sang  the  trio  from  II  mafrnwomo  Segreto,  to  as  to  be  encored, 
and  Signor  Bellini  gained  a  like  compliment  in  Mattel's  *  II  farfaU 
lone."  Tho  concert  gave  manifest  satisfaction.  Mr.  Walter  Macfarreo 
acted  at  accompanist. 

Tbe  "  London  and  Westminster  Working  Men's  Constitutional 
Association  "  gave  a  concert  tho  other  night  in  aid  of  its  library  and 
reading-room  fund.  There  waa  a  very  fair  audience,  the  majority  of 
whom  took  such  a  lively  interest  in  the  proceedings  that  they 
applauded  everything  without  distinction.  The  chief  feature  of  the 
evening  waa  Mr.  Charles  Malcolm,  who  waa  introduced,  by  a  circular 
distributed  with  the  book  of  words,  as  a  special  interpreter  of  Abbe 
Liszt.  The  compositions  of  that  "magnificent  matter"  and  "  pro- 
found musician  "  are,  it  appears,  **  but  seldom  heard,  in  consequence  of 
their  presenting  difficulties  of  execution  which  no  ordinary  player  can 
overcome."  Happily,  "  sixteen  y  ear*  of  constant  work  have  enabled 
Mr.  Malcolm  to  attain  that  command  of  his  Instrument  whieh  It 
essential  to  their  development."  Tho  curiosity  excited  by  |  this 
announcement  was  strengthened  when  Mr.  Mai  com  played,  very 
badly,  the  pianoforte  part  of  Mozart's  Sonata  in  A  major  (Op.  13). 
It  waa  evident  that  his  study  of  Lint  had  been  exclusive.  But,  after 
a  performance  of  Abbe  Liszt's  fantasia  on  Higotetto,  it  wat  no  less 
evident  that  even  exclusive  study  had  served  Mr.  Malcolm  little. 
He  muit  be  congratulated,  however,  on  his  choice  of  a  master,  because 
In  a  rhapsody  ol  Liszt  a  few  false  note!  more  or  less  are  of  no  ninicular 
account.  Among  other  noteworthy  thing*  were  Mr.  John  Cheshire's 
capital  performance  of  hit  own  new  harp  fantasia  on  airs  from  Marta, 
tnd  a  violin  solo  by  Herr  Carl  Dcichnunn.  Tho  vocal  music — IvtlUds 
for  the  most  part — wat  contributed  l>y  Mitt  Kingsley,  Miss  F.  Poole, 
Mirt  Milton,  Messrs.  Carter,  Liwler,  and  Dawson.  The  last  named 
so  aa  director  of  the  concert. 


Bitiscli. — A  very  successful  performance  of  1 
was  lately  given  by  the  Societa  dei  Concert!. 

Thshs  is  an  opcrahoute  in  Guadalajara,  Mexico,  on  the  Plata,  fronting 
tho  Palace,  erected  by  the  city,  but  not  yet  finished.  It  hat  already 
cost  SoO.OOO  dots,  in  coin,  and  will  require  &J.OJO  do  Is.  more  It  is 
occupied,  but  I 
white-washed  I 

will  teat  4,000  persons  comfortably  i 
continent. 

Madame  Ocar,  the  accomplished  pianist,  has  been  presented  by  the 
publishers  of  her  u  Souvenir  d'Ecoase  ■»  (first  introduced  to  an  Edinburgh 
audience  by  Madame  Arabella  Uodderd)  with  a  handsome  gold  watch 
and  chain  bearing  the  following  inscription:— ••  From  Messrs.  Pater- 
son  A  Soot  to  Madamo  Oury,  at  a  testimonial  for 


out.  in  com,  ana  win  require  o%/,uov  auie.  more,  is  is 
has  little  scenery,  only  a  while  cloth  drag  curtain  and 
walls.  The  proportions  are  magnificent,  and  the  house 
I  persons  comfortably  and  be  one  of  the  finest  on  the 
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PROVINCIAL. 
Lite* pool. — From  *  Liverpool  journal  we  extract  the  following 
•boat  Madame  Binleo't  tinging  in  tbe  Aiutiah  at  the  Philharmonic : — 
"  Madame  Sinico'*  execution  of  the  soprano  pert  wax  highly  satis- 
In  pronunciation—  the  more  to  be  wondered  at 
3  hat  hitherto  confined  her  effort*  almost  exclusively 


•ing  that 

to  Italian.  The  pnrity  of  her  delivery  in  •  Rejoice  greatly ' 
especially  noticeable ;  and  thia  proved  on  the  whole  her  greatest 
success.  Her  ahare  of  •  He  dull  feed  Hi.  flock  '  waa  remarkable  for 
true  vocal  art  and 


•spoodetit 


»  these  particulars : 


"  The  concert  given  on  Tuesday  by  the  S-tcred  Harmonic  Society  was 
very  successful,  from  a  musical  point  of  view.  Mix  Blanclio'Cole 
(especially  in  '  I  know  that  my  Redeemer  liveth  '),  Miss  Julia  Elton, 
Mr.  Ueorge  Perrrn  (notably  in  'Thou  shalt  break  them'),  and  Mr. 
Winn  were  highly  successful.    Among  the  principal  instrumen* 


,  mcipal 

tallste  were  Mr.  Gutteridao  (leader),  Mr  Nibbs  (violinist),  Mr.  Roe 
(organ), and  Mr.  Landfricd  (trumpet).  Mr.  T.  W.  White  conducted.— 
Mr.  flantley't  announced  concert  for  the  24lh  inst.  is  attracting 
considerable  attention  from  the  amateurs  of  Brighton.  Mr.  Senlley 
ia  to  be  assisted  by  Madame  Sinico,  Miss  Annie  Edmonds,  Miss  D'Alton, 
Hex*  Wilhelmj,  and  Madame  ArabeUa  Goddard." 

Lmrxtcx.— In  the  LimerUk  Chromelt,  December  18,  we  read  that:— 
"Mr.de  Prin's  two  concerts  took  place,  the  first  in  the  Theatre 
Royal,  last  evening,  and  the  second  in  the  Alhenseom  this  afternoon. 
Taken  aa  a  whole  these  concerts  were  most  agreeable,  ami  gave  con- 
siderable salislaction  to  the  Urge  and  respectable  audience.  Mix 
Marie  Stocken  made  a  perfect  conquest  of  her  audience  last  evening. 
Thia  young  and  fascinating  artist  is  possessed  of  an  exceedingly 
mellow  and  perfectly  educated  soprano  voice.  Her  various  efforts  to 
please  her  not  easily  satisfied  audience  were  more  than  successful. 
In  the  '  Echo '  song,  Miss  Stocken  was  really  fascinating,  her  grace 
and  demeanour  co-operating  perfectly  with  tho  charm  of  her  voice. 
Most  anxious  to  please,  this  «oung  lady  responded  to  the  frequent 
encores  which  poured  upon  her,  ad/nUum"  (tie),  "  from  all  parts  of  the 
bouse.'' 

It  ia  very  evident  that  Miss  Stocken  "  made  a  perfect  conquest " 
of  at  leaat  one  among  her  audience. 

Cobwu.— ]n  a  letter  from  this  North  Cambrian  town  we  read : — 
"  Mist  Anna  Jonrt  (of  the  London  Academy  of  Music)  gave  her 
first  public  concert  on  December  22nd.  It  waa  a  complete  success,  the 
room  being  crowded  In  every  part.  She  was  assisted  by  Miss  Median 
(pupil  of  Madame  Lcmmens-Slu-rringtou)  and  Mr.  Lenton  (of  the 
Liverpool  Philharmonic  Society).  The  charming  raise,  •  II  Rallo,'  by 
F.  8chira,  admirably  rendered  by  Miss  Anna  Junes,  van  encored, 
and  «0  luce  di  quest  Anima,'  substituted.  Her  oilier  song* 
were  very  effectively  sung.  Miss  Jones  undoubtedly  possesses  a 
mezzo-soprano  voice  of  great  power  ami  sweetness.  Mi»*  Meenan 
waa  heard  to  great  advantage  in  ■  Home,  sweet  Home '  and  '  11  Scgreto.' 
Mr.  Lenton't  voice  was  very  telling  in  Gounod's  *  Nazareth '  snd  •  The 
brave  old  Dak.'  We  must  not  omit  to  mention  '  La  ci  darem,'  rung  by 
Miss  Anna  Jones  snd  Mr.  Lenton,  and  loudly  redemanried.  Mr. 
Rawllnga,  accompani-t,  played  Thalberg's  'Home,  sweet  Home,'  and 
Bchulof  s  •  Carnival  de  Venue.'  - 

Ent!fsv*oil. — Says  a  correspondent  ;— 

"A  large  audience  attended  the  first  '  Classical  Chamber  Concert," 
In  the  Freemasons'  Hall.  The  following  programme  waa  gone  through 
the  artists  and  saiiataciion  to  the  audieuce  :— 
Op.  46,  ptane  snd  violoncello,  Mcndrbuohn ;  Song,  "Mid  the 
Light  Ripples,"  Echutwrt ,  Solo,  Violin  Concerto  (Dramatic),  Spohr;  Aria, 
"  S'sltro  che  Lacrime,  '  Mozart ;  Quartet  in  E  flat,  Op.  74,  hrilborco;  Song, 
"  Abrndlied,"  (khamanon  ;  Trio  in  B  fiat.  Op.  »9,  Schubert.' 

"  Mendelssohn's  sonata  was  entruttrd  to  Mr.  Adlington  and  Herr 
Daubert,  and  Spohr's  violin  concerto  to  Mr.  A.  Kuchler,  who  proved 
himself  an  accomplished  violinist.  Beethoven's  quartet  was  capiully 
played  by  Messrs.  Mackenzie,  Kuchler,  Nieeks,  and  Daubert,  and 
Schobert's  trio  by  Messrs.  Adlington,  Kuchler,  and  Daubert.  Miss 
Ellen  Anderson  waa  the  vocalist,  and  arquitted  herself  satisfactorily, 
especially  in  Mozart's  orw  from  Ijx  Ctmenia  di  Tilo.  Sir.  Mackenzie 
npanied  the  vocal  music  in  musicianly  style.  The  next  concert  is 
uneed  for  the  18th  inst" 


Cbotdosj.— A  correspondent  tend,  tbe  following  from  this  semi- 
metropolitan  place : — 

"Mr.  George  Russell's  annual  concert  is  always  looked  forward  to 
with  interest  by  amateurs  here,  because  the  programme  is  sure  to 
contain  music  of  the  best  class.  The  concert  given  in  the  Public  Hall 
,  the  15th  ulL,  waa  no  exception  to  the 


rale.  Among  tbe  principal  pieces  played  by  Mr.  Ilosaell  were  Stemdale 

Dennett's  Caprice  in  E  (with  quintet  accompaniment  by  Maataav 
Buziau,  Vierech,  West,  Reed,  and  Percival),  Haromel  s  Qiihslit  In  E 
fist  minor,  Chopin's  grand  Schmo  in  B  flat,  and  a  duet  by  Mendelssohn 
for  violoncello  and  piano.  These  were  executed  so  at  to  satisfy  the 
most  fastidious  connoisseur,  and  that  tlsey  were  appreciated  by  the 
audience  we  need  hardly  remark.  As  a  contrast  to  the  foregoing  Mr. 
Russell  played  a  cleverly  written  •  thow-piece '  of  his  own,  in  the  form 
of  a  rolia  4*  Concert,  which,  by-the-bye,  wo  think  he  introduced  at 
bis  concert  last  year.  Betides  this  Mr.  Russell  gave  specimens  of  his 
vocal  compositions.  'The  Cottage  Window'  and  'Friendship'  (the 
latter  encored),  both  of  which  are  charming,  and  were  charmingly  sung 
by  Mlai  Rtnks.  Mr.  Russell  also  played  the  pianoforte  accompaniment 
to  Mendelssohn's  violin  concerto,  the  violin  part  being  In  the  hsnds  of 
M.  Buxitu.  Mr.  George  Perren  and  Mitt  Fainnan  were  the  other 
vocalists,  the  latter  gaining  a  well  deserved  encore  for  Clarit<el's 
Strangers  yet.'    The  concert,  which  ended  with  the  laughing  trio  by 


•  fatraiigertyet-' 
Martin?,  gave  e 


Sraocn.— Alsjut  a  recent  concert  in  Ihi*  Qiouceatrian  town,  a 
apondent  says : — 

"  A  concert  wat  given  on  the  30th  nit.,  in  the  Subscription  Rooms, 
which  have  recently  been  altered  and  tastefully  decorated.  A  large 
audience  attended,  and  the  proceeds  are  to  benefit  the  Hospital.  Tho 
vocalists  were  Mdlle.  Liebhart,  Mist  Fanny  Armytage,  Mist  Lanra 
Baxter,  Mr.  8.  Betjeman,  and  Mr  Harlcy  Vinning ;  instrument- 
alists, Mr.  U.  Blag  rove  and  Mr.  Sidney  Smith ;  conductor,  Mr.  C.  J. 
Hargilt,  Mdlle.  Liebhart  sang  'Roberto,  tu  che  adorn'  and  'Little 
bird,  so  sweetly  tinging,'  which  latter  wat  encored.  In  response, 
Mdlle.  Liebhart,  substituted  a  piquant  rendering  of  '  Oh  dear  I  what 
can  the  matter  be?'  Miss  Amivtage  sang  'Softly  sighV  and  made 
much  effect  in  a  seasonable  ballad  of  her  own  composition,  called 
•  Under  the  Mistletoe.'  Miss  Baxter  wat  recalled  after  Benedict's '  By 
tiie  tad  sea  waves,'  and  a  similar  compliment  was  paid  to  Mr.  Betje- 
man for  his  '  Death  of  NcWon.'  Mr.  Harley  Vinning  showed  con.lder- 
sbie  dramatic  feeling  in  Duggan'a  '  Samson,'  and  was  recalled.  He 
was  also  very  successful  in  MoUoy's  '  Vagabond,'  both  songs,  being 
well  suited  to  his  voice.  Mr.  Rlagrove  played  De  Berioi's  Rondo 
Ru<tt ;  and  Mr.  Sidney  Smith,  in  one  of  his  own  charming  composi- 
tions, was  highly  successful,  Tbe  concerted  music,  under  Mr. 
C.  J.  Margin's  guidance,  was  well  sung,  especially  Signor  Raudegg*r'i 
trio.'lNaviganti.'" 

S^aott  gilbrr  room  i\t  "$sfjrmutnR,"  $c 

Pari*,  Jan.  4 —La  BMmimiu  has  been  produced ;  snd  the  puMie  of 
the  Theatre  Lyrique,  moro  titan  that  of 


.  other  theatre  in  Paris, 
trained  upon  masterpieces,  appears  satUhVd.  Balfe't  opera  had  already 
been  played  in  French,  at  Rouen — at  the  theatre  to  which  Madame 
Bovary,  M.  Bo  vary,  and  the  "Utile  student"  went,  on  a  night  well  known 
to  novel  readers,  to  hear  LneU.  in  crossing  the  channel  the  parts 
have  somehow  got  inverted.  French  critics  look  upon  the  Queen  of 
the  Gipsies  as  the  principal  character;  whereas,  in  England,  Arline, 
who  dreamt  she  dwelt  in  marble  halls,  it  the  heroine,  the  Gip»y  Queen 
lieing  a  subordinate  personage.  We  were  always  under  the  ire 
that  the  Bohemian  Girl  was  Arline.  She  is  not  a  Bohemian  ; 
is  at  least  a  girl,  while  the  Gipsy  Queen  is  neither  girl  nor  Be 
However,  as  tho  Gipsy  Queen  it  now  the  chief  character,  we  must 
assume  that  it  it  the,  and  not  the  kidnapped  daughter  of  Count 
Arnheim,  who  gives  a  title  to  the  work.  In  tho  French,  "Arline" 
becomes  "Sarah"  There  it  no  jjreat  harm  in  that; — the  daughter  of 
an  Austrian  noblrman  might,  no  doubt,  be  called  '•  Sarah."  But  fancy 
"Stei.io,"  for  "Thaddens,"  as  the  hero— a  proscrined  Pole!  Fancy, 
the  gip«y  chirf  of  her  tribe,  being  styled  •'  Queen  Mali  | "  The  Indif- 
forencc  of  composers  as  to  the  meaning  of  "words"  is  well  known. 
Wo  wonder  all  the  same  that  Mr.  Dalle  did  not  think  it  worth  while 
to  point  out  that  "  Stcnio  "  is  not  the  name  for  a  son  of  that  "  fair  land 
of  Poland,"  which,  according  to  the  late  Mr.  Bonn,  was  "  ploughed  by 
the  hoof,"  and  that  "  Mab*  is  not  the  name  of  a  gip«v,  but  of  a  (airy 
queen.  One  would  have  thought  that  this  fact  in  Shaksperean  myth- 
ology mu»t  be  known  to  every  one.  If  only  from  Mercutiu's  "  Ballade 
de  la  Reino  Mab,"  in  Gounod's  Homos  el  Giuliellt. 

M.  Weber,  writing  in  Lt  Tempi,  says  that  the  piece  is  In  the  melo- 
dramatic style,  the  music  in  tbe  style  of  optra  tomitmt.  Another  critic 
describes  the  music  as  composed  in  that  mixed  style,  half  Italian,  half 
French,  cultivated  by  Nicolai,  Flotow,  and  other  composers  io  Ger- 
many. Theodore  de  Danville,  paradoxicaiauthor  of  Odtt  Fnnambulttqua — 
in  prose  as  in  verse,  altsayi  on  tho  tight  rope— executes  a  pattrul,  to  the 
accompaniment  of  M.  Half  "s  mu»io,  in  the  Actional,  lie  throws  hit 
adjectives  about  in  marvellous  ttvlr.  The  action  of  the  piece  takes 
place  "  dsns  nn  cadre  eertnix,  ririiK,  piltorttout.-  The  "  inttjrel "  is 
"  touiours  ardart  reuouueU  palptlemt  de  CO  poeme  fgutaM  et  ptmionni ; " 


rip»y  Queen 
i  impression 
in ;  but  she 
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and  "la  musiquc  de  BaITo,  brulanlr,  amour  ntte,  extant  t  it  vraimtnt  dra- 
matiaue.  avec  ion  entrain  kaielant  el  cUckalne",  a*  verve  tomptunut,  eon 
eclat  /ixdiufmr  et  tpiendide" — one  adjective  in  every  three  word*! 
Nrilhir  Paul  de  81.  Victor  nor  Theophile  Gautier  could  do  mora 
Being  a  poet,  M  de  Banviile  Me*  at  once  what  other  critics  do  not 
discover — that  M.  de  St.  George'*  libretto,  far  from  being  a  conven 
tiooal  melo-drama,  i*  a  masterpiece.  Bo  i»  the  ballet  of  f.a  GHana,  on 
which  tile  Bohemian  Girt  ia  founded.  So  ia  Cervantes'  Gipij  of  Madrid 
— a  masterpiece,  not  only  as  a  tale  but  a*  a  *tudy  of  maimer* — from 
which  both  are  derived. 
Among  the  moet  successful  piece*  "la  romance  dn  rcve  dite  par 
rah"  t«  mentioned.    But  we  find  no  reference  lo  our  melancholy 


old  friend,  "  Tho  heart  bowed  down  with  wci/yA.  of  woe ;"  nor  is  the 
tenor  *olo  cited.  That  must  be  the  fault  of  the  If  nor.  a*  every  one 
will  admit  who  has  heard  •'  When  other  lip*  "  *ung  by  Mario,  Oiuglini, 
or  Sim*  Roeve*. 

A  monthly  review  was  rtarted  on  the  1st  of  January,  at  Florence, 
under  the  ample  title  of  AtUknrt'  rijhtt  in  rnpeet  to  Lxtenry  Articltt 
end  Miuitat  Worla,  and  to  Dramatic  and  lyrical  Reprterntatirm:  An 
"omen  for  antrum'  right**  i«  established  in  connection  with  thin 
journal,  and  said  office  will  undertake  to  correspond  "  indistinctlv " 
with  authors,  In  Italian.  French,  Lvtin,  Oerroan,  and  Spanish.  T"he 
review  devote*  itself  in  particular  to  article*  and  reports  on  interna- 
tional copyright,  ami  I*  published  under  the  direction  of  Bignor  Enrico 
Scijjola,  son  of  the  late  Minister  Antonio  Scisjola,  known  a*  author 
and  proposer  of  the  International  Copt  right  Act,  p»wd  in  leMVi. 
between  Italy  and  France.  The  Reeiere  will  tnrn  for  documents  and 
decisions  affecting  it*  view*  to  the  Italian  Government,  which  promise, 
support,  and  seem*  resolved  to  take  energetic  «tep«  for  tho  protection 
of  Italisn  composer*  and  author*  against  foreign  pirate*. 

At  Madrid,  the  French  Minister  has,  at  the  instance  of  M.  Ilerve, 
called  upon  the  director  ol  one  of  the  theatres  toah»tiin  from  per- 
forming a  Spani-h  version  of  1*  Petit  Fatal,  which  the  adapter,  with 
brilliant  originality,  has  called  Mt/utofttc*.  French  anlliors  and 
composer*  are  terribly  swindled  ;  neither  thrir  own  customs  and  laws, 
nor  the  artistic  condition*  of  other  European  countries,  allow  tliein  to 
retaliate.  But  it  appears  absurd  that  diplomatic  action  should  be  t«ken 
in  an  affair  where  legal  process  ought  to  suffice.  Fancy  the  French 
ambassador  in  London  prote-ting  against  tho  fraud*  practised  by 
Engtisii  adapter*  on  the  dramatist*  of  France  !  The  weakness,  in  an 
international  sense,  of  the  French  position  is  this  | — France  produces 
every  year  a  doien  pieces  which  are  played  in  the  rest  of  Europe ; 
whereas  the  rest  of  Europe  does  not,  in  a  doxen  years,  produce  one 
'  iu  France.  %btft(t  " 


RUSSIAN  OPERA  IN  NEW  YORK. 

The  New  York  correspondent  of  a 
amusing  account  of  th 
Francaise.    lie  says : — 

"  As  Russian  baths  are  all  the  rage  with  us,  I  suppose  it  was  natural 
enough  for  the  Russian  opera  to  visit  us  also,  and  try  to  make  itself  a 
popularity.  1  have  a  great  respect  for  the  Riparian  bear,  bat,  4  poo  rep.,'  at 
Ainsworth  says,  I  cannot  bear  either  the  bath  or  the  opera  we  hare  imported 
from  St  IVtmburgb.  The  Russian  opera  ia,  in  fact,  judging  from  what  I  saw  of 
it  at  the  Theatre  Franeaire  on  Wednesday  night,  the  funniest  tetrmnity.  or  the 
most  solemn  funnimeat,  I  have  ever  witnessed.  The  Russian  opera  troupe  is 
unmistakably  Muscovite.  It  is  none  of  your  make-believes.  There  are  thirty- 
two  member*  of  it,  counting  in  all  its  at  tat  hit,  and  every  aoal  hss  a  name 
that  you  can  only  pronounce  by  meeting  three  times,  coughing  twice,  and 
then  saying  through  your  none,  '  Skoldiroviaski.'  If  you  are  afflicted  with  a 
chronic  catarrh  and  a  dislocated  jawbone,  it  is  surprising  with  what  an 
approach  to  accuracy  you  can  roll  out  tbe  patronymic*  of  these  Sclavonic 
vocalists.  There  is  but  one  g  nttemsn  of  the  ptvsa  here,  though,  who 
pronounces  those  names  in  perfection  and  with  a  melodious  ease  that  renders 
dim  the  envy  of  the  profession-  Its  is  the  dramatic  critic  of  a  new  weekly 
paper  called  The  luemniout  WeattL  He  fell  off  tho  front  platform  and 
nndrr  the  wheels  of  a  Third  Avenue  railroad  car,  about  a  month  ago,  and  had 
his  head  horribly  smashed-  It  waa  thought  he  would  die  at  the  time,  but 
be  recovered,  and  the  pronunciation  of  Russian  has  been  his  ipieialiti  ever 


"  Tbe  Russian  opera  troupe  has  a  handsome  capital  in  gold,  and  pays  its 
way  independent  of  all  contingencies,  like  a  Ciar.  It  only  armed  hero  some 
weeks  ago,  hut  it  '  fell  among  thieves  "—to  use  Biblical  diction— and 
1  accordingly.  It  gave  one  concert,  which  was  ss  well  advertized  that 
'  heard  of  it  except  a  junk-dealer  down  in  Baxter  Street,  nnd  he  went 
in  as  a  'dead -head.'  The  receipts  of  that  concrrt  summed  up,  I  am  told, 
just  forty-one  dollars  and  fifty  cents,  wliile  the  bill  brought  in  by  the  agent 
for  advertising  alone  came  to  exactly  two  tboaaaod  and  seventeen  dollars ! 
I*  it  any  wonder  that  the  thirty-two  Muscovy  ducks  proposed  an  immediate 
flight,  in  disgust,  back  again  to  the  bank*  of  the  romantic  Neva,  the 


pietnrcsquo  Volgs,  Ac  ?  They  incontinently  took  passage  for  Europe  in  th* 
steamer  of  last  Saturday,  but  were  encountered  on  the  gang-plank,  as  it  were, 
going  on  board  by  manager  Tayleure-  He  has  a  tongue  which  drops  the 
'  honey  of  Hvbla,  and  a  manner  »o  genial  and  prepossessing  that  it  is 
Irresistible.  Five  minute*'  conversation  with  Tayleure  iodured  the  chef  of  th* 
Rnsainn  opera  corps  to  concluile  to  lose  a  few  thousand  dollars  more  in  this 
benighted  city,  and  cnti««f|nently  we  had  Vcrstovski  s  Atkoliova  Moqila, 
a  comic  opera,  the  leading  scene  of  which  is  cheerfully  laid  in  a  graveyard ! 
The  corpses  did  not  rise  from  their  tombs  to  chant  funeral  knells  to  polaeee 
music,  but  they  might  as  well ;  for  is  tbe  perfection  of  Moacovite  art  to 
walk  tbe  stage  after  the  fashion  of  Hamlet's  father,  with  arms  folded  in 
repose,  to  exhibit  tbe  ninst  imperturbable  contempt  for  all  displsys  of  emotion 
snd  to  sing  nothing  but  dismal  solo*,  occasionally  accompanied  by  a  deadly 
li\cly  chorus.  Any  respectable  town-pump  could  act  as  gracefully  as  a 
Russian  prima  donna,  and  far  more  demonstratively  so  far  a*  the  gesture  of 
the  arm*  is  concerned-  I  am  not  sure  that,  with  a  vigorous  effort  at  the 
ungreaaed  handle,  a  decent  pump  could  not  favour  us  with  mi  equally  effective 
melody.  Kueb  grotesque  costumes,  too,  as  these  Russians  wear  on  th*  stage  ! 
And  such  petrifying  dances  as  they  amaxe  us  with!  Sach  unparelleled 
uniqueness  in  every  thing:  Hut  I  will  say  no  more,  lest  your  readers,  oh  I 
good  Dispatch  !  all  rush  on  her*  en  matte  to  escape  dying  of  curiosity,  sad 
so  leave  your  city  a  'desolate  and  aching  void  —which  heaven  forfend  1 
But  ao  matter ;  1  have  seen  the  Russian  opera !    Xuff  sod." 

On  the  same  subject  the  AVtr  l  or*  Weekly  Review  observe*  :— 
"  The  introduction  of  Russian  opera  at  the  French  Theatre  had  in  every 
respect  the  charm  of  novelty.  Tlie  language,  the  music,  th*  costumes,  and 
especially  the  acting,  all  combined  to  present  a  very  peculiar  and  novel  enter- 
tainment. 1'crU.ips  the  only  exception  was  th*  music,  which  sounded  like 
that  of  a  good  German  scholar,  although  written  by  a  thorough  Russisn — 
Verstowskajo.  This  composer  evidently  knows  his  profession.  Tbe  treatment 
of  the  idea*  is  skilful  and  artistic,  snd  the  handling  of  the  orchestra  very  often 
superb.  The  ideas  themselves  have  the  stamp  of  the  Russian  nationality, 
but  are  not  strikingly  original.  Tlicy  are,  on  the  whole,  exceedingly  doleful 
and  gloomy,  and  made  us  start  with  surprise  when  we  read  that  '  Ascold  s 
Tomb '  waa  intended  to  be  a  comic  opera !  The  entire  audience  seemed  to 
share  our  impression,  for  the  further  tbe  opera  proceeded,  tbe  sadder  everybody 
seemed  to  look.  Whether  it  is  the  spirit  of  oppression  under  which  the 
Ruasian  people  have  suffered  so  long  or  not,  certain  it  is  that  this  music  la 
very  apt  to  produce  a  great  depression  of  feeling,  and  we  doubt  whether 
n  Mark  Tapley-wbile  listening  to  it  for  some  tim.-oould  preserve  hi* 


WAIFS. 

Spontini'*  Veitalt  is  about  to  be  revived  at  Berlin. 
M.  Aim6  Maiiiart  is  reported  as  getting  the  butter  of  1 

i*  at  Nice,  where  also,  are  the 


The  Pari*  theatres,  concert-room*,  As.,  received,  daring  November, 
1,915,86*  francs. 

M.  Bagier  has  been  authorised  to  perform  Italian  opera*  in  the 
French  language* 

Ilerr  Ludwig  Straus  has  been  playing  with  great  success  at  the 
Brussels  popular  concerts. 

M.  Fontana,  a  pupil  and  friend  of  Chopin,  and  editor  of  hi*  posthu* 
mous  work*,  hanged  himself  the  other  day. 

Itadime  Patti  waa  recalled  twenty-eight  times,  after  a  performance 
of  Ia  Figlia  at  8t.  Petersburg  h.   What  nonsense  1 

Madame  Borghi-Mamo  and  Signor  Junes  are  engaged  at  Venice,  for 
the  carnival  season.   They  will  appear  in  Donizetti's  i^riristi. 

Wife.  Nilsson  was  to  reappear  at  the  Grand  Opera  on  Monday  last, 
in  Hamlet— of  which  she  must  bo  pretty  well  tired  we  i 

Flotow's  new  open,  L'Ombra,  i*  proposed  to  be  pat  in 
tho  Opora-Cotnique.    Madame  Ugaide  will  toke  tho  princi 


The  director  of  the  Hague  opera  ha*  renounced  Rienti,  i 
eviotuly  been  announced.    This  i*  a  good  case  of  timely  w 

According  to  Le  TtUgrapke,  Prince  PoniatawskPs  Pierre  < 
is  a  great  success  at  Milan.    The  Prince  was  '•  called "  eigl 

A  Mannheim  »port»man,  afflicted  with  Wagneri«m,  ha*  respectively 
tned  four  of  hi*  horse*,  ban*  Sachs,  Eva,  Utter  Stoking,  and  Lohen- 


grin. 

M.  Lefeburo  Wely,  the 

Mw  fjmXoi  s^'sui*^'  *  pW'  d*y* 


French  org 

at  tho  loot  of  his. 
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The  first  twenty  representation*  of  /.a  Prinettee  de  Trrbiiondt,  pro- 
duced 66,622  francs.  Who  would  not  be  an  Offenbach,  from  a  financial 
point  of  view? 

Mdlle.  Liebhart  I»  encaged  aa  prima  donnn  by  the  director*  of  the 
Royal  Italian  Opera,  Covent  Garden.  Mdlle.  Liebhart  joins  the  troupe 
on  their  provincial  toor  at  the  end  of  February. 

Of  M.  Lefebure  Wely,  the  great  French  organist  and  composer, 
who  died  suddenly  last  week,  we  aball  have  something  to  «ay  in 
our  next  number.   He  was  at  least  a  "  notability." 

The  Rotterdam  opera  ha«  brought  out  Wagner's  Flying  Dutchman 
with  success.  We  wonder  if  success  ia  due  to  the  odd  notion  of  a 
Dutchman  being  able  to  fly  under  any  circumstances  I 

A  Conservatoire  jury  (Pari*)  did  a  terrible  day't  work  on  Thuraday 
week.  It  listened  to,  and  pronounced  upon  the  ability  of  130  pianists. 
The  members  are  reported  aa  well  as  can  be  expected. 

Virginie  Morel  (Baroness  du  Verger)  once  a  pianist  of  note,  diod  in 
Paris,  December  17th,  at  the  age  of  70.  Site  was  a  pupil  of  Louis 
Adam  ;  and,  at  one  time,  pianist  to  the  Duchess  de  Worry. 

M.  Pasdeloop's  programme  last  Sunday  was  as  follows  :—Orerlure 
(Obtren),  Weber ;  Pastoral  Symphony,  ltoethoven ;  Air  do  ballet, 
Dardaniu),  Rameau  ;  Prelude  (l.ohengrm),  Wagner;  music  to  A  Mid- 
tvmmer-Aifht'i  Dream,  Mendelssohn. 

The  father  of  Mdlle.  Christine  Nilsaon  (in  Swollen)  being  dangerously 
ill,  it  was  doubtful,  according  to  our  latest  advice,  whether  aho  would 
be  able,  for  some  time  at  least,  to  make  her  rentrte,  as  Ophelia,  in 
Hamlet,  at  the  Orand  Opera. 

The  Roman  censorship  has  been  doing  fine  things  lately.  It  has 
ordained  that  the  music  of  tho  Huguenots  in  Meyerbeer's  work  shall 
be  given  to  the  Catholics ;  that  Mephi»to  in  Fcuul  shall  be  a  doctor ; 
and  that  the  monastery  in  l*a  Farorita  shall  be  a  hospital. 

Napoleon  III.  pays  for  his  box  at  the  Opera,  100,000  francs  annually  ; 
at  the  Opera- Comiqoe  Italians,  and  Theatre  Franc\i*.  30,00e  franca ; 
at  the  Gmynaee  and  Odeon,  10,000  franca.  No  wonder  that  the 
Government  proposes  to  put  an  end  to  such  extravagance. 

Mdlle.  Maria  Rose  has  mado  her  debut  at  the  Grand  Opera  in  Pari*, 
as  Marguerite,  in  Feaut,  with  moderate  success.  It  is  but  fair  to  add 
that  she  was  suddenly  called  upon  to  replace  Madame  Miolao-Carvalho, 

rr,  the  vast  stage  of  the  Opera  was 


•.  The  loli  parts  were  sustained  by  Mi«i  Ilsiley,  Madame 
axter,  Mr.  Lsrwell,  and  Mr.  l'erugini.  There  was  a  large 
of  professors  and  others,  who  appeared  much  pleased  with  the 


At  the  annual  general  meeting  of  the  subscribers  to  the  Llandsff 
Dioceaan  Church  Choral  Association,  held  on  Tuesday,  at  the  Cardiff 
Town  riallt  the  Lord  Bishop  of  Llandaff  in  the  chair,  it  wai  arranged 
that  a  Festival  of  the  English  Choirs  should  take  placo  in  Llandaff 
Cathedral  on  Wednesday,  the  20th  of  July. 

A  new  Mans,  in  D,  composed  by  Mr.  George  D.  Ruiter,  who  is  well 
known  in  Australia  as  a  distinguished  amateur  and  composer,  was 
produced,  for  the  flm  time  in  this  country,  on  Sunday  last,  in  the 
Roman  Catholic  Cha|*l,  Grove-end  Road,  under  the  dinctioii  of  the 
composer.  TI 
Laura  Haxter 
auditory 

music.    Mr.  Charlea  Hargitt  presided V  the  whole 
satisfactory. 

The  Leeds  papers  announce  the  first  performance,  on  the  14th  inst., 
by  the  Madrigal  and  Motet  Society  (Lord  landed  trough,  president), 
of  Dr.  Dennett's  Woman  of  Samaria,  to  Iw  followed  by  a  miscellaneous 
selection.  The  principals  are  Mdlle.  Clara  Doria,  Miss  Annie  Anvon, 
Mr.  George  Pcrren,  and  Mr.  G.  Hale  Rushwonh.  Mr.  Burton 'will 
conduct,  and  Dr.  Spark  presides  at  the  grand  organ,  on  which  inurn- 
ment the  work  will  be  accompanied.  The  chorus  numbers  about  200 
singers,  who  have  been  for  years  under  Dr.  Spark's  training,  and  who 
sang  at  the  recent  Nilsaon  Festival  Choral  Concerts.  Such  a  com- 
bination, at  moderate  charges  of  admission,  ought  to  command  the 
support  of  Leeds  amateurs ;  and  we  trust  to  be  able  to  record  a  trium- 
phant racceaa  both  for  Dr.  Bennett's  work,  and  the  undertaking  quand 
mime. 

There  is  aggressive  amateurism  in  New  York,  as  in  London,  and  it 
has  moved  the  Orpheoniet  thus  to  speak  about  one  of  its  mani- 
festations : — 

"  A  lady,  '  di>.tii:gui«bcd  smatcnr '  and  '  from  Paris,'  has  been  singing  at 
the  Acsdemy  of  Music.  We  cannot  think  of  infringing  so  much  upon  the 
sanrd  limits  of  domestic  privacy  as  to  mention  this  Parisian  denizen's  name, 
nor  can  we  even  allow  ourselves  to  sttrmpt  to  d«wribe  her  prrfwenanee ;  it 
would  be  a  prcsumpli™.  for  how  could  we  be  qualified  t«  judge  such  exulted 
beings  as  •  amateurs,'  and  •  from  Psri*,'  too  ?  When  tho  lady  raa. 
to  do  something]  fer  Art,  resigns  foreign  affectations  (which  also 


flavour  American  '  Stilton  1  cheese),  and  rises  to  the  dignity  of  a  professed 
countrywoman  and  a  confessed  artist,  when  she  can  summon  courage  sufficient 
to  snsp  her  fingers  in  the  faces  of  the  sddle-psted  sprats  of  effete  New  York 
4  fashionable  '  society,  then,  and  not  till  then,  may  we  in  conscience  do  her  the 
honour  sod  ourselves  tbe  unalloyed  pleasure  of  sounding  her  name  abroad. 
We  regretted  this  lady's  appearance  at  the  Philharmonic  rehearsal  of 
November  12.  It  was  a  reprehsnsible  innovation,  and  a  dangerous  precedent. 
We  thought  that  the  Philharmonic  was  for  artists,  and  for  nans  but  artist*. 
To  turn  our  glorious  society  into  a  place  for  tbe  vain -glorious  display  of  any 
mere  amateur  is  questionable  pokey,  at  best." 

The  following  bit  of  characteristic  criticism  appeared  recently  In 
the  New  York  Orpheonut.  The  lash,  might  be  similarly  applied  in 
this  country  with  good  effect  :— 

"  Mr.  J.  E.  Hsmmer,  whose  education  is  European,  whese  profession  is  that 
of  pianist,  and  whose  picture  not  only  adorns  bar-roomsand  music-stores,  bat  also 
an  entire  page  of  bia  programme,  gave  his  first  metiinie  at  Steinway  Hall  on 
November  20th.  We  are  always  afraid  of  tbrse  1  furriner-taught '  chaps,  who 
know  so  much  and  play  so  splendidly,  and  our  native  modesty  will  assert 
itself—  paroJyiing  our  arm  as  soon  as  wo  attempt  a  critique  upon  tbeuv  If 
wo  differ  with  their  opinions,  we  tremble  lest  tbey  may  retort  by  shaking  aa 
old  cigar  stump  ol  \  op  Hulow,  or  a  worn  out  toothpick  of  Tsuaig  in  our 
face,  to  prove  the  incontestibility  of  their  claims  to  the  respect  of  us  mere 
'  natives,  and  if  we  tell  tbe  truth  ws  are  accused  of  being  1  professionally 
jealous '  of  the  '  proud  position,'  tec,  of  these  gentlemen  ;  so  we  wOl,  for  ones, 
write  a  bo  which  shall  be  a  'whopper' — via.,  Mr.  Hammer's  playing  waa 
magnificent  I  Without  the  slightest  ill-feeling  to  the  pianist,  we  assure  bint 
that  be  had  better  give  up  acting  aa  if  be  thought  the  American  pubbc  could 
be  hoodwinked  by  printer's  ink  snd  lithography  in  the  matter  of  piano  -playing. 
Mr.  S.  B.  Mills,  Richard  Hoffman,  Gottachalk,  and  ona  or  two  others,  have 
taught  us  too  much  for  thaL  Mr.  Hammer  had  better  gather  his  portraits 
together  again,  and  put  them  in  pickle  until  ha  becomes  a  pianist— that  is,  if 
they  Kill  keep." 

The  New  York  Orpktoniet  thua  warns  a  Profrsaor  of  something  or 
other  not  musical  to  respect  the  proverb  '■  No  atltor,"  Ac    The  lesaon 

"  Prof.  Comfort,  of  Princeton,  baa  been  assuring  us  that  music  is  splendidly 
developed  in  this  country,  but  that  we  have  no  grand  buildiogs  in  which  to 
preserve  rusty  pennies.  The  last  may  be  true,  but  ths  first  assertion  we 
know  to  be  false-  The  Professor's  remarks  were  made  at  a  meeting  of  the 
Union  League  Club,  for  the  purpose  of  founding  an  Institute  of  Art,  in  which 
we  dn  not  believe  any  place  would  be  found  for  a  historic  hanjo.or  a  Revolutionary 
Jewsharp.  We  do  not  enjoy  l*rof.  Comfort's  acquaintance  |  rather  he  does  not  enjoy 
ours),  so  that  we  do  not  know  whether  or  not  he  is  jealous  of  music,  but  it  is 
no  new  thing  for  scientific  men  in  other  departments  to  assume  tbe  belligerent 
attitude  with  relation  to  our  art,  although  wo  think  not  a  very  honourable  one. 
Prof.  Comfort  should  not  cry  comfort  when  there  is  no  comfort,  or  peace  when 
there  is  no  peace.  Music  is  by  no  means  well  developed  in  our  country. 
We  wish  these  learned  literary  and  statistical  giants  would  let  ns  alone  and  not 
bring  us  into  tbclr  speeches  as  comparisons  or  metaphors.  Tbey  never 
touch  us  without  becoming  ridiculous,  from  their  ignorance  of  muaical  thing! 
and  people.  Dean  Swift's  sbomination  was  music  Dicky  Steel  fired  off 
his  best  pop-guns  at  music,  and  at  Dr.  Area;  and  even  'the  gentle  Elia' 

*  Cannot  a  man  live  free  and  easy 
WlUiout  aUmlrloc  Pergoksc,'  Ac. 

But  all  such  things  have  not  helped  the  poeta  muejt,  while  they  have  certainly 
hurt  ns  lets  ;  and  it  ia  with  feelings  of  profoundeat  respect  and  distinguished 
regard  thot  we  smile,  smirk,  shiver,  snd  blush  st  being  compelled  to  beg  these 

The  rUUburgh  Oatettt  tells  of  a  strange  dance  of  death  i— 
"A  few  evenings  since  a  ball  was  held  in  one  of  tbe  halls  of  tbe  city,  at 
which  a  large  number  of  young  folks  were  in  attendance.  Among  the  attrac- 
tions was  a  prize,  a  gold  ring,  offered  to  tbe  lady  wbo  should  out-waltz  all 
competitors.  At  twelve  o'clock  the  band  struck  up  '  II  Bacio,'  and  a  dearn 
competitors  took  their  places.  At  tbe  expiration  of  twenty  minutes  four  gave 
way  leaving  the  rest  twirling  and  whirling.  One  hour  more,  there  were  bat 
three  couples  on  the  floor,  and  the  dance  went  on  till  another  hour  had  pssaed, 
another  couple  gave  way  leaving  the  remaining  two  pair  of  terpaichorean 
devotees.  The  band  played  and  played  snd  played,  snd  tbe  dancers  danced 
and  danced  and  danced,  till  even  those  who  looked  upon  them  grew  sack  and 
dizzy.  At  the  end  of  tbo  fourth  hour  tbe  musicians  grew  feeble,  snd  from  the 
finger-ends  of  the  violinists  the  blood  trickled  to  the  Hoot  ;  but  still  they  sup- 
plied the  moving  power  to  keep  the  dancers  going.  Tbe  excitement  grew 
intense  as  the  fifth  hour  came  on,  and  there  were  those  present  who  insisted 
on  patting  an  end  to  the  merry,  though  reckless  suicide.  However,  no  inter- 
ference was  permitted,  and  the  prize  dance  over  tbe  jaws  of  death  went  on. 

.oun.  had  ebjD^,_«D^of  tliejadios  fainted  .^partner  quick^ 


Digitized  by  LaOOQle 


Jan.  8,  1870.] 


THE  MUSICAL  WORLD. 


29 


Um  floor.  Then  cuna  a  ramming  np  of  damage*.  The  twr> 
girl*  were  sl^her  death  than  lift,  and  had  to  bo  eoureyed  to  their 
home*,  together  with  their  puttier*,  who  were  ft  badly  nerd,  in  carriage*, 
and  all  hart  doe*  beta  in  a  precarious  condition.  The  girl*  had  to  hart  their 
•hoei  cut  from  their  feet,  and  their  limbs  were  iwollen  to  an  enormoua 
The  young  men  will  hardlj  recover,  and  the  musician*  auffered  terribly, 
and  will  aercr  again  play  at  a  trrpilrhorean  am  teat.    So  roach  for  fooliah- 


We  add,  hopefully,  ao  much  for  fibbing. 


Drrr  a  S?r«ia? 

MoTai.io,  Ewaa,  A  Co.—"  Te 

»-- 


MUSIC  RF.CP.IVhD  FOR  REVIEW. 

In  the  aeyofF.byCharleaEdwIo 


%bbtxti$tmtntB. 


voioe  &  siisroizsrQ 

ADOLFO  FERRARI. 

TBI  FORMATION  AMD  CULTIVATION  OF  TILE  VOICE  FOB  BIROINC* 

Price  m. 

London  ;  Dsaoaa  Dinaoa  A  Co.,  144,  R«ieot-:tr*et,  W. 
A  ad  may  IxotUM  of  tlifaur  Feanial,  at  hi.  realdener,  11,  Glonceeter  Terrace, 
Hyde  Perk,  W. 

DR.  STOLBEBG'S  VOICE  LOZENGE, 
•aliening  tho  to1c«,  and 
the  throat, 

J AS  maintained  iu  high  character  for  a  quarter  of  a 
century  t  and  the  flattering*  teatlreonlal*  received  from  Grlil.  Peralenl, 
Lablache.  and  many  of  toe  Clary  end  fttateuneo.  tally  eatabllah  I  la 
Ho  Voeallat  or  Public  Speaker  ihookl  he  without  It,  Tot 
•ale  aad  Betalt  Cbemlata  la  the  United  KlofJom. 

A  STRINGENT  LOZENGES  OF  THE  RED  GUM 

_[\   OF  AUSTRALIA. — Kor  Relaxed  Throat,  la  Bottlee,  la. 

MURIATK  OF  AMMONIA  LOZENOE8.  In  Bottlea,  la.  Uaercl 
by  luueeuiBf  the  phlfjrm  and  prerrntlr.g  Ttoleot  11 U  ofcouflilnj. 

-      W.  IXiUlltE.  Ciemlalaon  the  KitaMl.ln.oat  In  Ordinary  lo  the 


or 


treat  rlruee. 
of  all  Whole- 


Hat,  1WI7,,  Ml.  Oxford 


I  la  New  York. 

CHARLES  OBEBTHUB'8 

THE  SIXTY-FIRST  PSALM 

(E  X  A  U  D  1  DEDS], 
SOUS  AND  CHORUS,  WITH  ACCOMPANIMENTS  Of  OHO  AN  AND 
HASP  (OB  ORGAN  ALONE), 
tianii    a»o    LiTta  Woaaa. 
Score,  4a.  i  Harp  part,  **.  ad. ;  Chora*  part*,  each  aet,  za.  *d. 
Coyle*  v>  be  had  In  London  of  Nqt.llo  A  Co..  1.  Bemera  Street. 

NEW   SACRES    O  NQ 
FOB  BARITONE,  CONTRALTO.  OR  MEZZO-SOPRANO 

"THE  LORD  IS  MY  SHEPHERD." 

,  WOBD8  FROM  PSALM  XXUI. 

Music  by  J.  MIXES  BENNETT. 

BET  Eft  MAJOR        COMTABS  FROM  B  fl  TO  Ffl 


The  nnlc  finely  expreaalre  of  the 
Ct  Caanaa  A  Co.  (Limited),  101, 


Jut  Pebliahed, 

"GOD  PROVIDETH    FOR   THE  MORROW." 

A  SACKED  80NO. 
Word*  by  BISHOP  HEBER. 

Muaio  by  Mrs.  MOTJN8EY  BARTHOLOMEW. 

Price  aa. 

London  :  Draoaar  Dinaae  A  Co.,  144,  Betent  Street,  W. 


"0  LADY,  TWINE  NO  WREATH  FOR  ME." 

SONO. 

The  Poetry  by  SIR  WALTER  SCOTT. 
Tba)    Muaio  by   W.  FBLEDBICH. 
Ptioe  3*. 

It  Dnwaa  DATUoar  A  Co*,  144,  Sefest  Street,  W. 


Sonjr.  By 

urnau  °f  ,ne  day.  The  air  la 
and  the  pretty  and I  harmlee* character 
aia»>ns  for  tho  home  circle.-— ride 


ROBERT  COCKS  &  CO.'S  "  MUSICAL  BOX." — A 
(  ai-rl.-*  f.ir  tlx.  Pianoforte.  Compoacd  by  I.  LIEBICH,  and  performed  by 
hint  at  the  queen'*  Concert  Room*,  Hanover  *juarc.  and  tula)  encored.  Free  by 
tvnt  f-.r  !•>  itampt.-FuMMiol  only  l.y  Konaar  Coca*  A  Co..  N««  ~ 
London. 

THE  SMILES  OF  THOSE  WE  LOVE. 
W.  F.  TAYLOR. — "  One  of  the  moot  elefaat 
•Implicit!-  Itself  anil  will  lie  audit  tip  at 
of  ili*.  words  rriklm  It  peculiarly  api*tt»prl*te 
frrteao-o.   Free  hy  -wit  f.r  11  rump*. 

pARL  LUINI  S  COMPOSITIONS  and  ARRANGE 

\j   MENTS  for  the  PIANOFORTE. 

O  Mr  I)..v»  '  O  fund  Dor* !         |         Far  A 
Hnbrnaikia. 

T.«>  Late,  Toft  Late.  Ju*  after  the  Ilettle, 

Lea  Garde,  do  Rot  La  a»nta  " 

S»-.  port  free  fl.r  II  >talil|*  each. 
For  an  account  of  UiU  dtatuffutahed  enmpoaer  aee  the  Orc&utr*,  Dee.  11,  1 »« 3. 
London :  PublliheJ  only  l>y  Koaaar  Coca*  A  Co.,  New 


WANTED  a  STUATION  as  FRENCH  PIANO- 

VV  FORTE,  HARMONIUM,  and  GREAT  ORGAN  TUNEB  aad  RE- 
PAIltER.  IJndcntan.1.  the  rcjaurine-  of  .malt  tnatniiuent*.  Addreie-C.  B.. 
T,  Upper  jemee  " 


CHAMBER  TRIOS. 

PRINCIPALLY    KOR   FEMALE  VOICKB. 

WITH  APPROPRIATE  WORDS. 
The  Mualc  hy  the  following  eminent  Eaoueu  and  Foaiioa  Cumpoaert  t 

narnett  John),  Buiiiter  (II.  C),  llarnhy  (J.I,  llcnneU  ( W.  Seerndalel,  UroedKt 
Mule*',  fiercer!  P.),  Bellini,  ItUliop  11  R.l.CampaB*.  Coward  J.I. Doalxettl.  Ferrari, 
llotow,  Gounod,  itattiin,  I J  Ivor,  Macfarrrn  'O  A.'.  Macf.rrcn  fWalter],  Meyerbeer, 
Metklelmohn.  UrrcaiUnte,  Mrhal.  Mourt.  Muille,  l*aer,  Plnauli,  K  to  ha  nil  rlirioley-, 
Komrr  IK-K  ItnaMnl,  Knwlan.1,  Htnart  (U  ),  iiierkel,  Snohr,  Tally,  Verdi,  Weber, 
Welirl,  WMtbm..k,  Wln'rr,  Ac,  Ac. 

One  HuiKlml  atat  Thlrty  rtsht  Nunthera  are  already  pablbhed,  and  may  be  had 
itcty  or  lit  Vol*.  (34  In  each;,  cloth  boarda,  price  11a.  each. 
.aatoaa  Coca  A  Co.  (late  Laanaa  A  Cocx',  43,  New  Rood  Street,  London. 

On  and  after  SATURDAY,  January  8tb, 

"THE  CHOIR," 

uiu.  aa  rceuauio 

EVERY  SATURDAY, 

PRICE  TWOPENCE. 

Printed  on  Toneil  Paper,  with  THREE  PAOE3  of 


OIBce  of  ••  Taa  Cuoia,"  4, 


one  oony,  <a.  td.;  three  ooplee.  id. 
Court,  neet  Street,  E  C. 


THE  ART  OF  SINGING: 
A  COURSE  OK  STUDY   AND   PRACTICE  FOB 

THE  YOICE, 

By    T.    A.  WALLWORTH. 

whkh  haa  been  formed  the  mice  of  Ida  pupil,  MUa  LCCT 
ta,  and  tboae  of  other  aueoeaaful  puplla. 
Full  Muac  HUe,  Te. 
A  Co.  (late  Jtnxiaa  V,  s,  Vbro  Street  i  aad  of  the  Author,  at  hi* 
a«,  Wlmpole  street,  W. 


D  ALMAINE  &  CO.'S 

NEW  WORK  UPON  THE  ART  OF 

TUNING 

THE  PIANOFORTE   AND  HARMONIUM, 

*  ebl*f  rrqulalUai  fur  making  •  Oooii  Tutvrr  »r«  a.wrl) 
8ce»l«a,  Trt»l»,  «te.(  %pvn  koXii  •y»t*n»»1  new  ud  otd, 

BY  AN  EMINENT  TUNER. 

Trice  One  S 


London:  D'ALMAINE  &  CO., 

ROYAL  PIANOFORTE  WORKS,  WALMER  ROAD.  NOTTINO  BILL,  W. 
Dcxcaa  Datiaon  A  Co.,  144,  Recent  Street,  W. 
An4qf  mtt  Book  aavd  J 


THREE  PIANOFORTE  PIECES  BY  A.  GOLLMICK. 


••MERRY  THOUGHTS,"    Mi-roeau  dc  laltn 

«•  AJJ  KLINE."  Panada  

>  BELLE  HUMEUR."  Ft  hoe  

Loadoas  Dsaoaa  Danaca  A  Co.,  144, 


Reifenl  Street,  W. 
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FOR   THE  PIANOFORTE. 

BT    B.   H.  BBASL1T. 


ACASCT  %•*  »  ' 

If  The  Silver 


«  * 
:  • 
J  < 
i  • 
l  • 
i  • 
t  t 


,  Jt.  ttfaar  *v»v  «"hcj7 


5=r  •  »  in^i. 


:^ZF^XETS  BRIDAL,' 


r-illlT  I  I      Douj  Pi  i  Jin  *  Ck.  1*4. 


TO 


"LAUGHING  WATER" 

loiciit  roc*  r:uo 
Far  e.  a.  bydexham 


.A  Co, 


EL  ST 


5E3PIELD. 


PLATED  AT 


ST.  PETER'S,  ROME, 


RECENT  FESTIVALS. 


FORBES*  VALSE  DE  CONCERT, 
r-t™  u. 


EDWARD    LAS  ITS   HEW  SOHGS. 

TTTH1SPRIXG6  PROM  MT  ASGEL-LOVE  "  3a 


i  *  ta  Ttim.  - 


ii»!S«»iii;>T«itt%  «. 

txw  *  •»  >>jm,tt.  Ea. 


~  T  RI-H  DI  AMONDS,"  -  MUSIC  BOX."  and  -  moXC 


BOSO    FOB  CHRISTMAS. 

Dc*c*»  l»roa  A  t  «  .  lu.  tint  fence.  W. 


PIAJfO  MUSIC  FOB 


ch«:*tjia*.- vr.  ji. 
■■».w  tun  evk,- 

•  i.>WT  AT 


1  » 
»  • 
St 


r  *  Cc,  : 


For  the  Pianoforte 

„  „     Duet     .  4s. 

Jot  the  Organ,  with  Pedal 
ObWigato     ...  3s. 

For  the  Harmonium 


LONDON : 

CHAPPELL  &  CO., 

50,  NEW  BOND  STREET,  W. 
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Price  of  each  Number,  Twopence. 


THE 

Chip's  pkarg 

OF 

CONCERTED  MUSIC. 

EDITED  BY 

JOHN  HULLAH. 


Secular  Series,  81  Numbers. 
Sacred  Series,  50  Numbers. 


ASH  DOWN  &  PARRY  beg  to 
announce  that  they  have  made 
arrangements  with  Mr.  JOHN 
HULLAH  for  the  continuation  of 
this  important  work;  the  price  of 
the  Numbers  hitherto  published 
at  Sixpence  and  Fourpence  is 
reduced,  and  the  price  of  each 
Number  is  now  Twopence. 


Catalogues  of  Contents  forwarded  on  application. 


LONDON : 

ASH  DOWN  &  PARRY, 

HANOVER  SQUARE. 


ALBERTO  RAEDEGGER'S 

few  ftnpl  pusit 

Silvery  Christmas  Bells, 
In  D  and  F. 

PRICE  POUR  SHILLINGS. 

The  Quiet  Life. 

Sung  by  Mr.  LEWIS  THOMAS 
PRICE  THREE  SHILLINGS. 

Only  for  One,  in  E  flat  and  F. 

Sung  by  Miss  EDITH  WYNNE. 
PRICB  FOUR  SHILLINGS. 

Child's  Evening  Prayer. 

Sung  by  Mdlle.  DRASDIL. 
PRICE  FOUR  SHILLINGS. 

Bow  down  Thine  ear. 

Sacred  Song. 
PRICE  THREE  SHILLINGS. 

The  Unchangeable. 

Sung  by  Mdme.  PATEY  &  Mdlle.  DRASDIL. 
PRICE  FOUR  SHILLINGS. 

A  Wife's  Letter. 

(Just  Published.) 
PRICE  FOUR  SHILLINGS. 

Buzzing.  Trio. 

Sung  by  Madame.  RUDERSDORFF, 
Miss  WATTS,  &  Mdme.  TREBELLI-BETTINI, 
at  Mr.  Benedict's  Concert. 
PRICE  FOUR  SHILLINGS. 


LONDON : 

HUTCHINGS  &  HOMER 

9,  Conduit  Street,  Regent  Street,  W. 
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BOOSEY  &  CO.'S 

NEW  PUBLICATIONS. 


A 


CHEAP  EDITION  OF  THE  PRODIGAL  SON. 

By  Anirca  8.  8m.ue*».   IMw  tt.;  or  in  cloth,  gilt  cdtee,  0.. 


A  RTHUR  8.  SULLIVAN'S  CHRISTMAS  MUSIC. 

I  81NO  THK  BIRTH  WAB  BORN  TO.NIGHT.  Carol      ...  It. 

81X0,  O  HEAVF.N8.   Chrlilmni  Anlhein    Si. 

A  UT1IN  OF  THE  HOMELAND  „   U. 

THE  DRAWING-ROOM  MUSIC  BOOK.  Quadruple 
Volants,  being  four  volume*  boand  In  one,  liv  half  calf,  prlco  Iflt-,  contains  163 
ptecei  by  the  awn  celebrated  onwinotcri  of  the  day.  Cantcnti;— Robert  Sehn- 
maoa't  M  Allmni  far  the  Young"  (4J  piece*)  ;  Robert  rtcrmmann*.  Twenty, three  rihort 
Fieeee ;  Stephen  Helltr*  Twelve  Hhort  Plecct ;  Stephen  lleller't  "  Pnnuentdo  d  an 
Bo.tulre."  complete;  Franx  Scliulwrt'i  Four  In)j>roro]>tu.l  j  Frant  Schubcrti  Six 
"  Momene  Maiienlrti"  Aether  i  Nine  Fantnini  LaybacVt  Eight  nuit  favourVt 
Titan:  Kobe.  Eight  Fanrulai  s  Hrlnley  lllrhenh'  Six  l.nu.1...  G.  A.  Oihm'i 
8b  Faseaaket;  and  Thirty-two  ehort,  light.  ai»l  popular  Piece*  by  popular  com. 
Alio  In  Four  Volamtt,  it.  each. 


CHRISTMAS  PRKSKNTS. 
CABINET   OPERAS   for  PIANOFORTE.- 

f  Complete  Oj»cr»»  may  be  had  haiwlftocnely  boQixl 


rpHE 

X.  Tnla  celebrated  acrid 
In  data  volnmee,  •*.  each. 


Vol.  1.  II  Troealore,  La  TravleU,  Rigolvtto,  U«  Balto  In  _ 

Vol.  I.  Bennunbale,  Norma,  I.ucr--tla  Borgia,  D m  Patqule. 

\tl.l.  rMr^rt'l^w/'^  ' 

*<i  awana  v  #**  arieivje|   IMni  tAl**^  r^AUl  I  *  p 


nnnE  English  ballad  book,  conuininp;  112 

I  Mew  and  Popular  Soaga,  by  Biaku.p,  Purcell,  DiUlln.  Cooke.  Handel.  Shield, 
Hwoe.  Mmwr,  IUydn.ArM.Braham.VV  ad.,  MnWy.nalfe.  Barker,  Gabriel.  Clerlurl, 
ate.  In  a  naodaome  volume,  30*  pagta.  wlUi  110.  page  oontalnlmr  Vignette  Portrait* 
of  Loo.!*.  Fyne,  Sh.rrlni^o,  Sainton.  Dolby,  alma  lUcee,  and  aanlley.  Price  S* , 
V>and  In  crlinton  cloth,  (lit  ' 


w 


0RK8   FOR  THE  ORGAN. 


...  cloth 
...  clolh 


tlBSSfVS  OROAN-BOOK.  Vol.1. 
1IE8HRS  ORGAN-BOOK.    Vol.  1.  34  Piece*  „. 

The  Two  Volt.,  bound  together  In  boanll  ._ 
JULIUS  ANDRE'S  ORG  AN- BOOK.  69 
HENRY  SMART'S  ORGAN-ROOK.    13  1 
HENRY  SMART  S  ORGAN  KTUDBNT.   Twelve  Kuy  PlM„  for 

the  Practice  of  the  Organ  OM.llga'o. 
HENR  Y_  8M A RT*B  FIITY  PRELUDES  and  INTERLUDES  Ibr 


the  OHO  AN 

J.  L.  HATTON'S  OROAN  BOOK. 


7  W.  fll 


t.  B. 

«  0 

«  0 

la  a 

•  o 

t  « 

S  0 

1  « 

I  < 


rVUE  CHORALIST. — In  108  Number.,  One  Penny 

I  each  j  or  In  »  Part*,  la.  etch.  Too  flr»t  H  Number*.  In  Two  Volnmet  cloth 
gilt  edge*.  Be.  each.  '*  Tb»  CnojULitT."  Fart  a,  contain.  Twelve  entirely  new 
Foor-part  Snagt  by  J.  L.  Hatton;  price  it ;  of  thli  book,  the  AlSnmim  tayt  — 

They  are  *tuong  our  U-it  thing*  of  modern  time.  They  may  be  named  aim 
MenoVlaaohB'a.-'  '•T««  Oiionautr,-  ParU  (  and  T,  contain  each  Twelre  Part- 
aongi  by  Smart,  Mori,  Barnby,  and  Hatton.  "Tan  C»<,n*iieT,-  Part  3,  ccw Ulna 
Twelve  Oermen  ranr-part  Sonet.  "Tni  Ctmi let  " 
Welah  Mtlodlee  for  Four  Voice*.   A  Hat  of 


Part  4,  eoataln*  Twalrt 


THE  CHILDREN'S 
the  Bey.  C.  8. 


CHORAL 

Prise  Sixpence. 


BOOK.    Edited  by 


•  Tl.ll  little 


{From  t 
It  a  collectl. 


"  Mr  Urn* j.**] 


nr"  thirty  Jurvnlio  piim  erTangre]  for  three  eoual 
•veawand :  nthered  from  -art  iu.i  a-.uroM.    fr.  can  v.nntly  ootjlinend  It  t-VacK 


U  whlcl.  tinting  li  either  a  ttcdy  or  a 
ttuik  aoltol  W  II.  ipeclal  corp..*." 


A 


hnnntly  oooiinend  It  to  acl.iili 
The  wonU  aru  Ut*ltl.y,  an.t  U., 


Alao,  by  U.e  tame  antlmr,  price  Sltpenre. 

GARLAND  OF  SONGS.     A  collection 

.       ..liable  for  village  »r«l  tchool  on. 


of  fifty 


1  A  OVERTURES,  price  Is.,  in  Boosky's  MUSICAL 

1  U  CABINET,  No.  zl  Content,  -Figaro,  FreUctriu,  T.wre.1,  ZaaotrBot. 
IraTjIaeolj.  Cruwn  Diamond!,  Domino  nfolr,  V.  Itartoarc,  Zaniia,  a-4  William 
Te-I.  TJ| 


/'HEAP  BOOKS  FOR  VIOLIN,  in  BOOSEY'S 

\J    INSTRUMENTAL  LIBRARY.  f.  », 





•I.  ISO  NEWEST  DANCES  by  Owenhach,  Coote,  Godfrey,  Ae.  .. 
II.    lit  NEWEST  BALLADS,  by  CUrlbeL Mollny.  lUlloo. Bullltan, 

*«  

«0.   THE  GRAND  Dl'CIIBSS 

1«.    0RPHEE  AUX  ENFERS  

«.   JJ  DUETS  far  two  Vlollot 

4*.    riOBlLLO'S  94  CAPRICES  

iX    RODES  V,  CAPRICES 

41    KRECTZEIt'S  41  STUDIES   1 

41.   100  BTUDIES,  EXERCISES  and  EXTRACTS  by  Uto  (rreattat 

wrilert  >B       M  M  ..1 

It.   DB  BE  RIOTS  SE\"EN  AIRS,  with  tlx  yartaUoui  1 
Alto  *o  nnmbert.  containing  complete  Optra*.  Dance*,  Songt,  Ac. 


1  ■ 


^yORKS  FOR  VIOLIN  AND  PIANO. 

It  Operatic  Mtlodlet  by  i 
31  Operatic  Alrt,  In  1  I 
10  Enitliah,  Irl.b,  and  Scouh  Ain 

10  Chrlaty't  MlnttreU'  Alrt  

Da  Berlol'i  Scetn  Alrt   


a.  a 

1  • 

t  s 

1  « 

*  « 


  3 


Q  A  OPERATIC  AIRS  FOR  FLUTE  AND  PIANO- 

£4:  rORTE,arra«.«dbyR.i.P.am».la»b«,l^»..M.^h. 


Tlnneyl 


OFFENBACH'S    NEW   QUADRILLES.  Per 
^  at  teery  Stat*  Ball  I  ait  Beaton  by  Dta  Godfrey*  and  Coola  and 

VERT-VERT  QUADRILLB. 
TULIPATAN  QCADBILLE. 

,T,°kl7s*.^'WkS"*d^!:l  ttralgtrtwny  btamt.  the  p,r- 

chaacr  of  nithrr  ,.r  r,.th  the  abort,  which  are,  without  any  .xcd-tioo,  the  uo.1 
tlyl.ah.Uie  moat  dathlng.  and  tht  preblatt  w.  knew.  W.  innot  chooae  between, 
thenti  oat  U  at  good  a*  another-aoother  at  food  at  oo*."-7».  «aem. 


AFFENBACH'S  SIX  NEW  SONGS,  published  this 

tAI„t«  i3rd^-EDt'U!l  WOrf*'  Prt°*  *'  BxU*'*  lnm  r*'1""  ta  wwttw. 


r  adapted 

rcnuach  i 


rlgliml  wo  nil  to  that*  truly 
V  eeeay  any  one  of  them  la 


—  — *   »"i  —  >.'■•  »"»  i».  <^iirj[)o*cn  n.iy  relay  aoy  r«n*    f  I'lprj  lo 

dr.wlng.r*.ra  In  the  land,  without  f„r  of  i«u  t,,  tho  im,»t  failldioua. 
t»M  U.e  mulic  il  charactertlUc,  and  li.*t  It  li  without  doubt  -  I, H  it  laVonlt 
«-tt  11  b.,Ih  freth  and  went* I,  and  for  ll-ht.  utiniiiZ  nn W  w.^w 


fforai 


"Mr.  tUnney  ha*  tkll/ally  and  laatatuily  i 
caanctaruiU*  longt,  to  that  the  loren  of  Off. 
the  Ant  ' 
We  hart  _ 
thing  man — it  _  . 
of  nothing  prettier 

*  No.  I.   LOVE  AND  POETBY,  Il  n 
E  Bat,  In  a  teoIUnental  *tyl*. 

"No.  3.   SOME  OTHER  DAT,  it  a  gay  aad  tparkllsg  bolero 
aaprano,  F  the  highest  not*. 

-  No.  ».  OUTWARD  BOUND,  It  tlmnlt  to  a  tUgr**,  bat  wtth.1  tharmlng. 
melody  and  aooompan Invent  alike  being  la  good  tatta  * 

"No.  4.    SEE  YONDER  BLOOMING  ROSE,  another  ton*:  of  Urn 
order,  li  f.jr  toprano;  hlgheit  note  O,  and  Tery  elegant. 

••No.  9.  GENTLY  0LIDE4  OUR  SKIPP,  a  barcarole  In  T.  the  warn  of  the 
acrln,  aud      .iri-m..!  -  „  1   '  .     L  ' 

beat  tutted 


A  Sat  for 


'or  t»prano ;  hlgheit  note  O,  and  Tery  elegant  - 

a.cs  ^^ouuR.:Kcinpc*r. 


tay  tlmt  he  U  a  very 

"No.  a,  CUPID  AND  HYMEN. 
It  not 


ILOIDTZDOIISr : 

BOOSEY  AND  CO.,  HOLLES  STREET. 

lb,i 


In  the  Pariah  of  Mary  labour,  In  the  County  of 
Me,  Raf-aal  e trial — Aalwioy,  y<miory  t.  In 70. 


Digitized  by  Google 


131   Ml'lilC.  6.IXCE   IT  Riqt'IKJU  SO 

powa,  in  rr  nutD  ash 


flO  lUBJICT-MATTXIl,  WHOM  I/TXCT 


fa/Able  In 


or  Poet-OfHoe  Order  to  DUNCAN  DAVISON  &  CO,  844, 

[  lUguttrtd  for  Tratuminion  Abroad.] 
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THE  ORATORIO  CONCERTS. 

flJLYDN'S  "SEASONS." 
ST.  JAMES'S  HALL, 

THURSDAY.  SOtH  January. 

LEMMEXB4RERRINOTON.         MB.  VEBNON  R10BT. 

MB.  LEWIS  THOMAS. 
BAND  AND  CHORDS  OF  *M  1 


MR.  JOSEPH  BABNBT. 

■tell*.  lta.  «J.  i  lUloocy  ml  An*  (numbered  and  reaerred),  I  Balcony,  >. 
Are*,  tt. ;  Adadialon,  U.  TVkeU  at  Nov  u.uj'a,  I ,  Benww  Street,  and  M.  Poultry , 
tbe  priiicli*!  Muatcaellerai  and  Acaria'a,  8t  Jamea'*  IUII, 


THEATRE  BOYAL,  COVBNT 

i*  sole  raaoaeetnerit  »f  Mr.  A. 


Thii  Evening,  January  18, 

AKD  BVKBT  EVENINO  DVKIVU  THE  ENSCINQ  WEEK 


jlotUe. 

RICHARD  JEFFS, 

OF 

244,  REGENT  STREET,  W., 

H»Tlng  Purchaaed  from  lame  of  the  lergeit 


FURS,  PUR  SEAL,  AND  OTHER  PUR  MANTLES, 

Hm  Ukta,  for  »  short  time,  the  Spacious  Prewi  L»e  ■ 


I.ncna-MiM  JULIA  MATTIir.WS.  Fn 


rrxcaeit-Mr.  WILF01U)  Mn nr. AN. 


To  ©onolude  with  tho  Pantomime  of  THE  YELLOW  DWAKF. 


O  ACRED  HARMONIC  SOCIETY.— Exbtbb  Hall.— 

WJ  Conductor.  Kir  MtctueL  O.T*.  On  Feia.T  next,  January  llet.  *"»"•»- 
•Mai  -  ELIJAH."  Principal  Voealhte— Madame  Stolen,  Mm.  HUatj  Smith, 
lliiM,,  s»inKni  Oolliy.  Ml«*  Julia  Eltmi.  Mr.  Vcmou  Rl(l>y,  Mr.  u.  T.  Carter. 


Mr.  C.  Henry,  nut  Mr.  Santley.   Band  and  Chorm  on  Uie  mual 
tl.e  S.«-Wty  «  ]*r1finiiiin-v«,  »  HI  convtat  at  I0»  perftirmar*. 
Tk:*.-U-.M.,u*.,  nod  Stall*.  I«t.  art.,  at  No.  «.        t  IU1L  


JONDON  BALLAD  CONCERTS.  —  St.  James's 
J  Hiu..  Directs -Mn.  JOHN  ROOHEY.  The  THIKI>  CONCERT  on 
IDNESDAY  EVKSINfl  NEXT,  Jwiury  SMh,  al  EfcrM  nelnck  ArUate- 
Madame  si.errlnjrtDa,  Madame  Amu  Jewell,  M.ltle.  IJrUiart,  M..Uine  l-au-y. 
en. I  htlw  JnlU  Elton;  Mr.  Venwa  HUM').  and  Mr-  Senlley.  PUnnMrte ,M .  Bne- 
eovttx.  The  Orpt.ru*  (Jlee  L'afcm,  under  the  illreetlon  «.f  Mr.  W.  J.  »l.llng. 
Conductor,  Mr.  J.  L.  Ilanna.  Wall*,  •»  :  leml'F  «<*•«!;,  •""•'J  '•"•'>  »'*• ! 
Balcony,  i.  i  Area,  »>.  i  ««1  Gallery  awl  Orcbwtra,  la.   TU-VeU  to  he  lied  rtf  Mr. 


Aintln,  St  Jaia**'*  Hall :  Clau.ueil  A  Co..  New  Bund  Street; 
*  t.'o.,  Cbrapakle  i  Hayi,  Buyal  ExehaikS*  HuUdiniHi  and  Booaey  *  Co.,  Hollea 
Street.  

T7XETER    HALL    SATURDAY  EVENING 

Tl  CONCEBT8,  Juvut  alh,  1 1th,  Mnd.  a»lh.  Theee  concert*  hara  been 
wnlaeied  In  order  t«  afford  the  many  thoumndi  wia  are  free  from  lm»lnew  vn 
Saturday  mmtng  au  onunrtunlly  of  nenrtn*-  the  licet  \  oral  and  InHruinental  Muaki 
rlren  t.y"  the  l-^tarttoti  There  will  be  a  fall  and  elBclent  oroltntra  fcr  the  paefor. 
nunre  of  Sy  laphoate..  Overture*,  and  oora»k.i»lly  «f  Ui«  Ihrliter  mutle.  The  artl.la 
already  annced  are Mdlle.  Mnlco,  Madame  Moi.lielU,  MU»  t  text  Inwer,  MUn 
Helen 'U' Alb -n,  Mr.  StnM  Reeve*.  Slcnoe  K.di,  and  Mr.  Saatley.  1'laD.tforle— Mta* 
Ajrnea  Zlmmermana,  and  the  oelelmteJ  VlolluUt,  Herr  WUIwluiJ.  Acsnmpaaltt— 
Mr.  Sidney  Naylor.  Condnclue— Ma.  Hxaar  LuLla.  CumiceiKaat  Light  ocl.jck  ; 
ehuife  of  WuRTamiaa  at  each  concert.  ....      ,  »   .  . 

P.*  ular  Prtce.  of  Adnitaaon.  rl«..  1.. .  S«. ,  J*,  i  and  N  nmlwml  Scatfc  «a. 
Ticket,  at  the  Bamlel  FeaMtal  Tletet  Offlee,  %.  Exeter  Hall ;  Cramer  ft  Co.,  201, 
Keirent  ilxeet,  and  *i,  Mn..r»a«a  Street:  Mittliell.  J3.  OU  bond  Htreets  L.J'oek* 
Ca*.  «J,  New  Bowl  rttreet;  KeMh,  Prowae,  A  Co.,  *».  CbeapaUe  t  Alfred  IUv«  «, 
Royal  EMail*  Bolldtofai  aad  at  AuKa'a  Ticket  OSke,  SL  Janwaa  Hall, 
Piccadilly.  

BRIGHTON  CONCERT  AGENTS, 
PIANOFORTE  AND  MUSICSEIxLKRS. 
LYON    *  HALL, 

WARWICK  MAMSIOM. 


"SPOITSALIA," 
246,  REGENT  STREET,  W.f 

Where  he  offer,  tha  Block  tt 

GREATLY  REDUCED  PRICES. 


at.t.  GOODB  MARKED  IN  PLAIN  FIGURES. 


jfuw* 

RICHARD  JEFFS, 

244,  REGENT  STREET,  W., 

lirgi  to  Inform  hU  Falroni  that  Ma 

STOCK  OF  NEWLY  MANUFACTURED  FURS 

IS  NOW  READY, 
And  consists  of  every  requisite  for  Travelling  or  Promenade. 


Fore  sent  for  Approval  to  aU  Parts  of  the  Country. 

SKINS  DRESSED  AND  MOUNTED. 


DEUTSCH  GESPROCHEM.  ON  PARLE  PRANCAIS. 
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AOTAL  H  r.HM  -  1HI.  r'fc  >    F.  OF  '  _ 
BE*  A^lAL  h:..;:s-».»-  t;u.  rt:".L-t  ,r  w"Ai  r.--. 

iJ>  k  ML  H  <,H«E>-  THE  r-t  S'.E  '  Hfc>T:A*. 
H't  E    7  »L  K  '    !M  —  7        Pi    vr|>-«  Ht  -TJAT. 
Hi*  K'.TAL  B.0ii>h"  7  Hi.  1,1  Ki.        •  > 


».r:*i.r       .I'-l.  •' 

itat>  '  ■ .  -        aS  u«  ■„  -    .-_  7-   i..i.t  "-^  li-t. 

I  mn  »--..  •  -  v  1  '.tr-a;  a: avu^  *--cr. 

t,  -rtef.  JfUS  'v.LL. 

«■ 

ro.VTHLY    PAPULA  K    CONCERTS.- ANGELL 

I'jtrx  J»-T7Tt  TIOS.  hfcilT'iV  U«T*-1U  fc.'I'LET  fMI. 
T:'  t-    f'/I  ATM  •  .'jSi.tXT,  7ltuin,  Jmn  Jarj.  1' 

Liw*.  «.»         ruavt  -v,,  .             h  -vsr:  rutty*. ■;-  —            i  u  ~  n»t» 

H<>  <>,          Km*-v  a»    V,   _L.  L*~a,/r-A.           ^   H    K-*r~  •-.  I  U*  :ku 

R-   HAKLKY    VI.VXIXG  iril!   nuz    At  the 

IVirV*  Huwtt.^  h^miMf  •    -ur^rr  c w  'Art  mr-a,  *•*(_,  **d  itlUL  v*i  Are  **r 


M' 


M 


MR.    KENNEDY,   tie  «kbr»u<i   svottUh  Vocaliit. 

lORatJUnK  7rum.ui;  Ju^-j   I-u.  ^u.  .--i-    F^'.  :      — M  .«- 


\f  IS~  MINA  P< -OLE  and  MK. CHARLES  >TANT<  N 

I>1    »..   w  -  .         - -»•'      —    "  :  X   AN  AI-«lT:A*,     r--»  i;. 

4  lt.U;'>-t     »;U"^',Jw.^'i  i'-Li 


7*^» 


JESSIE    R  ()  Y  D  »iU  ting  Leskdi.-t's 

»«r.   -  HAS   Mr    T<J  !-LX£P.     n   Mr»    J.-    It^i^rri  i 


R.   WALTER    REEVES    will    ml-    »t  Hert/orU 

WAKE.  LlVltl,   waki;,  A-  .11 

AkI  TH-'Cr 


M 


LSS   ALEXANURINA   UWIGHT  will 


Wi 


"THE   .\a;AI>1>     u«1  Li.  >.:uj. 
THE  »fKI>f»,    »;  H'-J-v1.  mj*!  Hmi'lliwim  ^  u>  1^  »ij  i--jr 


\(R.    EDWARD    MURRAY   havitiff  tenaitiAt^l  hi* 

Okntn.  astU  tkt   »rX  Jw.iuri    !•:».  »'>r  »li»r«  bt  t»  r*c*r<^  ><r  Mr. 

B*AUr7  ■  Uj«r  Ix  Tmfiwm  1  Irt^UAsL  ul  p*".-u*Ad. 


MADAME   MONTSERRAT    (Cor.tr.lt.;)   U  open  to 
Eamwt3  t-r  r  oerrt*.  OrtLjriL*.  Ac     For  Unu  Ukl  |ATiic«Ux»  r»- 
■»*rCfcg  Lm»jm,  Ac,  addrcu  —  Mn:         MxHunt,  41,  T»rUt«A  Crt*c««l, 

QIGNOR  ROMANO  (from  Naple*)  beg.  to  inform  hi. 

W  Am  w»tdi»c«.  (,  Ma^i  Itmt.  IUr«t  »u«rt. 

If  188  ANDROMEDA  UXLEY  (Soprano).    For  En- 


M ISS  BESSIE  EMMETT  (Soprmno).   All  comnmnica- 
Ua«  n*{«Ttixc  bfirfwili  'lit  Kl»  T*apil.  M  kM  Btoie  l^acO,  la  t* 
»Mi  I— <  to  Mr.  J  Tcxvcu-i  f  :aiahl.  It.  MaAUjr  fctun.VW. 

rpHE   ORPHEUS   QUARTET   c*n   be  engage.],  on 

I     Mo4*rml«  til  — ,  tut  lastttoUca*,  PsUic         rrtrmla  CV'Wvrt*.  Ac.  Ac.. 
Ut*  n»>rv*t  y  mmhi*  aoOc*.  Ai'^rt« — Mr.  Altkid  Fsiaaov,  d«crttM7, 44.  Kern.: 
MrwC  W. 


(BariU>ne) 


THE  Ol 

MUSICAL  AXD  OPERATIC  AGENCY. 


Y'OCAL  AND  INSTRUMENTAL  PROFESSORS, 

ARTISTS  FOR  PUBLIC  OR  PRIVATE  PERFORMANCES, 


mmj  k*»t  dMir  t^c  m 

Mi 


SEW  BABJTOSE  SOSG8 

Sung  by  Mr.   HARLEY  VINNING, 

"SAMSON," 

Bt  J  F.  DCGGAX. 

"TIE  TEOOPEE," 

Bt  U.  B  ALLEN. 


PUBLISHED  BY   VINNING  &  CO., 

M times;  And  Operatic  Agency, 

13  5.   REGENT  STREET. 


R.  SANTLEY  ha*  t 
Fn*T  coscmt  roc  a 

■mac*  W  J«M«fT.  If-*-    Mr.  SaaU*T  wit 
Ucrr 


M1 


that  his 


T<HE  SURREY  CHORAL  SOCIETY.     For  Ladie* 

X  W  GnikM  AlA  t>um  S.Aa«cA.  WaS&ml*M  Kmd,  W*lv«tk, 
(WW  Mirifj  OU  I«  A*d,  Mr.  LmuI  WaIAct. 


Acce 


»-«T»tA.-T.  Mr.  A.  U..ji.  L.D.S.,  a.C.8 


rPHE  QUEEN'S  CONCERT  ROOMS.  Hakovkr  Sqdar*. 

A»j  tAcat  AAjaar  K  irn»  any  tic  Lit.    Ail*}  *»  Mr-  Ham_ 


MADAME  ARABELLA  GODDARD  will  perform 
WoEJ_FL"S  SONATA  »  C  mlmct  ^  (Ip.  ».  Na.  :  .<  W  l»P.!«?tETi~a 
(  LAK<1CAL  PAACTICL.  U  IA»  MuNUAV  POPl'LAK  t\»N0KETS.  ga  ta« 
; Tu.  k*&i.    r»l  laAid  At  I  laatal  Cocs  A  C*. A,  C3,  Nr«  B  mi  4  tnrt. 


STERNDALE  BENNETT'S  "SONATA  DUO," 

.  .  f.*  rtANOnjBTK  AAd  VlOLOSCfXLO.  alll  t»  p)>r«4  hj  MAUAMK 
ARABELLA  Gol>UAAl>  aA4  SWNOB  r*l ATTl  At  ta<  MUMUAT  P«ri'LAK 
C<»M  EAT.  «u>l»  iaM.  LtaacAi  Coca  A  IV.  «.  X«»  I 
Utltm     All  "" 


W. 


IMPOBTANT. 

RESIDENT  MUSIC   aad   SINGING  MASTER 

i.  nustmi  la  a  artf-ratx  SrAfW  atar  L- 1 1  a     H»  laa>t  U  a  OratktnaB 
am,  AaJ  aMr  A.  rrr»  r>»* 
Arr-*-t.of  OA*. 


A 


I'lL^'.rf^oaV^ 


TO  XTJtlCAL  ASP3AITA— FXKE  SCHOLARSHIPS. 

0|aak>H  of  tab  aaJ  ttaar  laaiiaf  faan  br  P«tt. 

MB.  L.LNSDOWXK  COTTELL'S  MUSICAL  ACAI 

NOBFOLK  BO  AD  HOL-SE.  BAYSWATEK. 


(IHIBEST  STCDEXTS.) 

r.c. 
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BEETIIOVENIANA.    No.  V.» 
(Contituifil from  page  8rt3). 
viii.— finale  to  a  small  onu  uituebto  usiKXowii— tonlinutj. 
The  beginning  of  the  until  is  as  follows — the  orchestral  porta  being  cornprmvd  for  the  sake  of  roam  :- 


*  From  the  Gcmnn  of  Hot  Kottebobm. 
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T>  OYAL  ACADEMY  OF  M U SIC. — Instituted  1822.- 

A.  v  Incorporated  by  Royal  Charter. 

U»nt»  in  IvmiDUTi  Pjtv>wao«  or 

HER  MAJESTY  THE  OCEKN. 
II1S  nOTAL  HIGHNESS  THE  PRINCE  OF  WALES. 
1IKI1  ROYAL  HIGHNESS  THE  PRINCES*  OK  WALES. 

HIS  ROYAL  HIGHNESS  THE  PRINCE  CHRISTIAN. 
HER  ROYAL  HIGHNESS  THE  PRISXESi  CHRISTIAN. 
HIS  ROYAL  HIGHNESS  THE  DUKE  OF  CAMBUIIHiB. 
President— The  Riout  Uot.  thi  Ei.Lor  DvuLir. 


Th«  l--nt  T-rni  will  cnuutiwc  on  M..11.1T  tl.c  nth  liwt.  al»l  teruih.ato  till 
S»tc«.»v  the  Uth  of  Ai.rtl. 

Candidalri  f.jr  adiuu.kincan  be  cinmlnul  >(  the  IiilUlutlon  on  Turu«uit  the  IMh 
toil..  «t  Eleven  o'clock,  and  every  following  Thuradey  at  th-  mum-  V-ur. 

By  order,  JOIIN  GILL.  BocraUry. 


MONTHLY 
TOWX  INSTITCTION.  IIRIXTON 


POPULAR    CONCERTS.— ANGELL 

Diaarron-Ma.  RIDLEY  PREN. 

'  .  Ikrllh.vrn; 
il'ln  ;  Sonata 
I'.  Ralph , 


if  I  iu»j  jjsrm  tins,  iwu  ros.  iiibbctub— jib.  mm.r. 
TICE.  FOURTH  C  ONCERT.  Tm«.<>at,  January  Wth.  yuartat  In  I>.  I 
Dwrt  f.w  two  PkanoC.rtc.,  Cipriani  l*..tt*r ;  Fat.ttl-l.-lu.p~iiii.tu,  Chop 
In  O  Op.  M),  Pianoforte  and  Violin,  lte.tlK.tr..  M  ..r.  II.  lilagcvc, 
K.  l«»gr..vc,  W.  II.  Aylward.  Wnllfr  Marlkrmi,  ant  Kiill-  y  Prvnlk-v. 


..bulaedof  Mr.  HHI.)  Preatlcr 


Mr.  llark-y 
and  at  1 1 


R.   HA  R  LEY    VINNING  will  siii^   at  the 

1   BrUton  Monthly  Popalar  Concert  on  the  »U,  l«it.,nnd  at  Die  Royal  Artillery 
Mart.  Woolwich,  In  lb,  ••  NESS  I  A  H.  on  Uic  Jilt.  Hut.    F..r  Concert.,  C 
.  add  real  !»,  Malcolm  Road.  IV.,ge,  SB. 


M 


R.    KENNEDY,   the   celebrated   Scottish  Vocalist, 

*itl  give  bii  Entertainment  on  the  !*ong-«  of  Scotland  at  the  ILxovKn  So,c.u. 
"O".  mi  Mu.ir.ir  ami  Toim.t,  next,  Jaouiry  IT  lb  and  lath.  PLiiu.rortr— Mlu 
KENNEDY.  Oom».«.c.  at  Eight  o'clock.  Ticket.,  3...  Si..,  and  I..;  at  all  the 
MuilcKlltn,  aial  at  tl»  Room*. 

has  re- 

to  «4, 


R.  FREDERIC  PENNA 


ISS  MINA  POOLE  and  MR.  CHARLES  STANTON 

will  «4nir  OfTcBlwh'a  r.-.pulnr  dnet,  "IM  AN  ALSATIAN,'  front  1,1- 
operetta,  "  Llicum  awl  Frtuchen,"  nt  Clu-»lcr,  January  ISth. 


M 


MISS     JESSIE    ROYD  will  sing  Benedict's 
admired  vmg.  ••  ROCK   ME  TO  SLEEP,"  In  Mr>.  Join.  Mncbrrca'a 
Pianoforte  and  V.cal  Recital  at  Guildford.  >.n  Thurnlay,  January  3t.Hi. 


(^.^xnr 


R.   WALTER    REEVES    will    sing   at  Hertford 

Town  Hall  on  th*  i:tli  li.«t.,ar»l  Hnuel  Hi  iu»t4««l  .*  the  WiM,noi>,s 
•.  new  ~r.ma.lc.  "WAKK.  LINDA,  WAKE,"  and  Aacilla'a  |..pular 
•ALICE.  WHERE  ART  THOU  I 


MISS   ALEXANDRIA   DWIGHT  will  sing  Wbl- 
LlaxiTmi  Ooiua.av'.Bcw  wnlu  aria,  "THE  NAIADES,"  and  l.l»  lialUid, 
••THE  SPRING.  '  at  llrrtfnr.1  and  lleuicl-llciu.b-.*!  on  the  Kltialul  l«trrln.t. 


R.    EDWARD    MURRAY   having  terminated  his 

.    rn|jar»ninit  fur  M.lllr.  Chrlatlw  NII«aon'»  pn.rlncbl  tour,  rrqunta  Uuit  all 
m  way  tw  r..rwan|«l  f>  IW.ir-.rd  CbaiuUfM.  t«,  Souiiiain|.U.n  Street,  C«l 
G»nlon,  until  the  Wilt  January  ikTi).  artcr  Khk-hdato  U  l»  eBifair.il  Cur  Mr. 
Haatlry  ■  tuar  In  Eiutlaml,  Inland,  and  tvollaad. 

MADAME  MONTSERRAT  (Contralto)  is  open  to 
Engagement*  fur  Concerta,  Oratorio.  Ac.  For  Irnni  and  partlculaia  re- 
■  pe<tlnir  Leaaons,  A*.,  Bddrets  —  Madame  Motttacrrat,  «».  Tavlaluek  Crcacaat, 
WeiUxiurne  Para,  W, 

SIGNOR  ROMANO  (from  Naples)  begs  to  inform  his 
Frimd*  and  Pu|dla  that  ua  hai  arrived  In  loan  Uir  the  aeaaon.  All  oniuianl- 
oatioaa  re«i«ctl:.£  Ihirlnf  Leaaont  fur  the  Stag*  or  Concert-room  to  ua  addriaaed 
to  hia  raaUeaee,  S,  Madd.  i  Street,  Regent  Sttcet. 

If  ISS  ANDROMEDA  OX  LEY  (8oprano).    For  En- 

1V1  gagaiDCTU,  anil  Letaom  In  Singing  and  the  Pianoforte,  addrea»-MUi 
Ollty,  T,  Adelakle  Road,  Haveratoek  Hill.  N.  W. 


MS: 


IS8  BE8SIE  EMMETT  (Soprano).   All  cominunica- 

oa  reapertlng  Engagement*  vlth  hla  Pupil.  Mlia  lleeaio  Emmetl,  Is  b* 
to  Mr.  J.  Tivmtu.tCii.ira.il,  Oakley  Square,  N.W. 

THE  ORPHEUS  QUARTET  can  be  engaged,  ou 
luirttermta  teraaa,  fur  InitltBtlocia,  Pohllc  and  Print*  Coootrta,  Ac„  Ax.,  on 
the  ahorteat  poaatbl*  notice.  Add  real — Mr.  Auraan  Paiaaog,  Secretary ,  40,  Regent 
Hlrvel.  W. 

R.    ORLANDO     CHRISTIAN  (Baritone) 

may  be  engaged  for  Oralorioi  and  Miecallaiwoiu  Concerts.  Addreta  — 
Ilwuae,  Slough. 


THE  GENERAL 

MUSICAL  AND  OPERATIC  AGENC1T. 


VOCAL  AND  INSTRUMENTAL  PROFESSORS, 


rcqnlrlng  Engagetneota  or  prefarlnj  for  Wn,  and  olbera  reqatring 


ARTISTS  FOR  PUBLIC  OR  PRIVATE  PERFORMANCES, 

THBOUGHOUT  THE  KINGDOM, 

may  h*T»  their  reqnLrceneata  net  through  thla  Agency,  and  hathMU  tranaacted 
niUi  privacy  and  illapatch,  which  u  baaed  upon  the  principle  that 

If  o  ehsrgs  U  made  nnleu  work  has  beta  dons  and  »errieeg  rendered. 


NEW  BARITONE  SONGS 

Sung  by  Mr.  HARLEY  VINNING, 
"SAMSON," 

Br  J.  F.  DUGGAN. 

"THE  TROOPER," 

Br  G.  B.  ALLEN. 


PUBLISHED   BY   VINNING  &  CO., 

Musical  and  Operatic  Agency, 

1»5,   REGENT  STREET. 

LONDON. 

MR.  SANTLEY  has  the  honour  to  announce  that  hia 
FIRST  CONCERT  TOUR  la  England.  Ireland,  and  Scotland  vrlll  com. 
roenc*  la  January,  IBTO.  Mr.  Baatley  will  be  aaabted  by  Madame  Simuto,  MhM 
El>»x»aa,  Ilerr  VVruieuu,  the  oclabratcd  vlolinlit,  and  Madam*  Aaieitxa 
OoDDaao.  All  an|ilkatk.a»  for  Ui*  eagageiucnt  of  the  party  In  be  nude  to  Mr. 
Wood,  Cramer  a  Co. 'a,  Ml,  Regent  Street. 

rpHE  SURREY  CHORAL  SOCIETY.     For  Ladies 

I  and  Gentlemen.  All  Saia-ra  Scfluoa.-aoov,  Westmoreland  Road,  Walworth, 
(near  Surrey  Ho,  on  re,  Old  Kent  Ruad,  S.E.)  Conductor,  Mr.  Leonard  Walker. 
Aceomianlat,  Mr.  H   W.  Little,  Jan.   Secretary,  Mr.  A.  Lloyd,  L.D.S..  R.l'.S. 

rPHE  QUEEN'S  CONCERT  ROOMS,  Hanover  Squars-. 

X  "  UtM|U«Uk'Mbljr  the  most  crvinPnrta1>le  conevrt  ruoina  la  I^n««nci.'*—  fidi 
Athemwmm.  Any  iMtrtkm  oflbcM  iintque  Koomi  tomy  be  Let.  Apply  to  Mr.  Hall. 
— IioaUaT  (!oxnui,  Projirttlor. 


M 


ADAME  ARABELLA  GODDARD  will  perform 

WOELIX'S  SONATA  (In  C  minor),  Op.  11,  No.  T  of  \V,  S.  DENNETT'S 


CLASSICAL  PRACTICE,  at  the  MONDAY  POPULAR  CONCERTS, 
17th  hut.   Publlabcd  at  Laaaoaa  Coca  A  Cu.'a,  63,  New  Bond  S  trrec 


SaUry.  with  Ibeud  a  ail 


W8TERNDALE  BEN N KIT'S  "  SONATA  DUO," 
,  for  PIANOFORTE  and  VIOLONCELLO,  will  he  played  by  MADAME 
ARABELLA  OODIJAHD  and  SIGNOR  P1ATTI  at  the  MONDAY  IDPIXAK 
CONCERT,  ..n  ltth  La  it.  LiHaoax  Cock  A  Co.,  03,  New  llon.1  Street,  Pub- 
llihrn  of  all  Proteaaor  Ik-anttt'a  work*. 

IMPORTANT. 
A    RESIDENT  MUSIC   and   SINGING  MASTER 

XX   <>  rniulro.1  In  a  flret-rate  Sclmol  near  London.   He  must  be  a  Oenttnuan 
In  l.al.|l»  ai»1  nuuinrn,  and  able  b.  gin 
l...lgli.g,  ftlO  i«r  annum.   A  graduate 
b>  II.  II.,  Poet  OSIce,  Sutton,  Surrey. 

TO  MUSICAL  ASPISAXTfl  -FKES  8CH0LAMHIP8. 

Opinion,  of  thla  and  ether  leading  panara  by  Port. 

MR.  LANSDOWNE  COTTELL'S  MUSICAL  ACADEMIE 

NORFOLK  BOAD  HOUSE  BATSWATEK. 
Branobaa  —  HAMP8TEAD  HEATH  and  BHIOHTOH. 

(BEBIDENT  STUDENTS) 

r.  c.  i 
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BEETHOVENIANA.    No.  V.» 
(Continued  from  peg*  8fi3). 
vni. — rniu  TO  A  aiiAij.  orsiu  hitherto  unknown — continued. 
The  bcgioniog  or  the  Urult  ia  m  follow*— the  orcheetral  parts  beinu  compressed  for  the  take  of  room  : — 


Mo   war      icli     eo    frub  via 


Viut  1. 


HE   war  k 


b      aa  troh  >»le 


M.4J  J  -  4  »  i  5, 3  3 -5  -FFr.rr    F,  F  t 


haa .  to,    aE- trial,     f  libit  lab    die  -  aa    Prca-da.  On  ■  lo  OW  -  tor  bllckl  b«r  •  *b.         erg  -not       Ik  ■  ra    rel-nen  Trlo-bos    e  -  wbj 


afc,  . .        aag  -  nal       on  -  are     nl  ■  am     Trie  •  be, 


not       ua  •  are 
* 


ml  -  n«      Trie   be,         e-wtg    tree,     aat  aa  -  are 


•  From  tlie  German  ef  Herr  Nottebohm. 


>y  Google 


The  similarity  between  thia  beginning  and  that  of  the  duet,  "  O 
i  Freude,"  in  the  firU  version  of  Leonora  (1805),  is  obvious  at 
For  Die  rake  of  com  pari  ion,  vrc  give  a  few  ban  of  thia  duet 
i  from  an  old  man«*eripl,  reviied  by  the  composer,  and  at  present 
in  the  same  library  with  the  trio,  on  th*>  first  paKe  of  which  aUnd  the 
in  Beethoven's  handwriting.    With  thia  MS. 

of  f*{QflQf  tfj  ^)HO  *T 0$  for  Bl*£e t   0  pi* 

The  vocal  acore,  published  by  the  aame  firm  in  1810, 


and  now  out  of  print,  ia  taken  from  the  second  version  of  the 
opera  (1806).  in  which  the  duet  ia  altered  and  materially  shortened 
from  213  to  124  bara. 
The  main  aubject.  which  in  the  fin*  version  recur*  three  time*,  tiers 
bat  twice ;  bat  at  the  beginning,  for  60  bara  or  ao.  both  veraiona 
In  the  third  version,  known  aa  Fidtiio,  the 
at  the  beginning  of  the  duet  and  in  the  chief 
ia  hardly  poaaible. 


There  ia  tbe 


It  will  be  seen  that,  putting  the  accompaniment  on  one  side,  the  prin- 
[  theme*  are  exactly  alike  in  all  the  various  respects  of  key,  time, 
i  of  keya,  figure*,  motifs,  Ac,  with  the  exception  of  one  note. 
This  it  the  Aral  D  given  to  the  word  "  O,"  in  the  duet,  which  does  not 
exist  in  the  trio— a  difference  too  trifling  to  alter  the  melody  or  to  have 

conditions  of  the  piece.    It  is  a  more 
by  the  teat,' end  disappearing  In  the 


notif, 


;  by  Leonora  and  Florestan,  first  in  half  and  then  entire,  although 
;  in  another  position,  and  somewhat  changed  in  form,  will  be 
found  in  the  lentil  to  the  words,  ••  (Jute  (Jotter,  blickt  herab." 

Other  differences,  relating  to  the  rhythm,  and  the  relation  of  the 
music  to  the  text,  are  moat  important.  In  the  trio,  the  subject  is  only 
once  repeated,  and  that  by  the  voices ;  while,  in  the  duet,  it  is  repeated 
in  turn  by  orchestra  and  voices,  so  as  to  come  four  times  over,  the 
voices  pausing  after  and  before  the  first  time.  In  the  trio  this  louse 
doe*  not  occur.  There  the  lovers  sing  tiro  verses  without  interrup- 
tion, and  arc  then  silent  fur  Poms.  1  n  the  duet,  Leonora  and  Florestan 
repeat  tin;  words,  "  <)  nameiiloso  r'rtudu,"  to  the  chief  subject,  and 
Uten  part  to  reunite  further  on. 

The  trio,  a»  a  whole,  is  of  more  simple  and  primitive  character  than 
the  duel.  In  the  first  part,  all  that  follow*  the  first  solo  of  lVu*  L* 
developed  out  of  tho  preceding  themes;  while,  in  the  duet,  fr.-sh 


MUSIC  IN  VIKNNA. 
{From  our  original  Corrvjxmdent.) 
The  reprise  of  FrtuchAU  with  new  scenery  and 


la  in  pre- 

paralion  at  the  new  operahouse  for  tho  beginning  of  January  next. 
Finanxrath  Baron  Max  von  Weber,  having  accepted  an  invitation  of 
Director  Dinglstedl,  will  come  from  Dresden  to  be  present  at  the  first 
performance  of  this  very  popular  work  of  his  immortal  father. 
The  second  abonnement-Concert,  two  Concerts  of  Kran  Schumann, 
three  Concerts  of  the  florentin-qitartctt.  and  the  annual  performance  of 
the  Crtatinn  of  Haydn,  have  been  the  best  (more  or  less  successful) 


1  entertainmsnU  of  the  last  two  week*. 
At  the  operahouse  a  beginner,  Fr).  lliuws  haa  made  a  very  favourable 
impression  as  Contest*,  in  the  X&ar  di  Figaro.  Thia  Lady  i*  in  pos- 
session of  a  very  sympathetic  mato-toprano,  as  well  as  of  a  good  singing 
method.  Her  fine  figure  and  Ladylike  manners  are  quite  suited  to  the 
part  ahe  chose  for  her  dibvt ;  but  wanting  pathos  and  istrionical  power, 
I  do  Dot  think  that  ahe  will  be  so  successful  in  other  parts  requiring 
more  animation  than  that  of  the  spathic  countess. 
The  celebrated  Wiener  Mlnocrgessngvertin  gave  their  first  Concert 
thia  season  on  the  19th  instant,  bringing  out  on  the  occasion  three 
novelties  for  chorus  and  orchestra,  by  the  Ilerren  Muck,  Uernshviin, 
and  Uoldnark,  which  (perhaps  with  a  Utile  modification  for  the  but 
named  Gentleman)  are  just  what  the  gerroan  call  "  Machineries,"  that 
is  to  say,  made  up  without  any  inspiration,  and  endouvering  to  describe 
with  orchestral  and  polyphonical  effects  the  signification  and  sentiment 
of  every  word  of  the  poem  they  have  put  in  to  music.  The  Vturt  of 
Ffflicien  David  was  capitally  rendered  at  the  same  Concert.  The  first 
,  of  the  OrtAMttrvcrci*, iwcittj  of  first  rate  dtltUanli, 


themes  and  episodes  are  introduced.    In  the  remainder  of  both  pieces 
the  thematic  work  of  the  first  part  U  chiefly  employed  with  a  new  I 
here  and  there.    The  duet,  however,  ia  longer  than  the  trio,  in  i 
quence  of  the  groat  extension  of  its  first  portion.    Hoth  | 
Rondo  form. 

If  from  the  form  we  pass  to  the  musical  spirit  of  the  two  ] 
is  no  difficulty  in  giving  the  duel  the  preference.  The  emotion  of 
joy  lies  at  the  base  of  each,  but  the  expression  of  the  emotion  is  more 
Imaginative  and  forcible  in  the  duet  than  the  trio.  The  means  of 
expression  in  tho  duct  are  so  thoroughly  suited  to  the  wonla  and  the 
situation,  that  it  is  impossible  to  understand  how  they  can  have  been 
equally  well  applied  in  the  trio.  Thus  the  pause  which  occurs  after 
I«?onora  and  Florealan  have  sung  the  word*,  "Onamcnlose  Kreude," 
fur  the  first  time,  is  certainly  significant,  and  intended  to  express 
the  breathless  joy  of  the  lovers.  It  is  surely  also  appropriate  to  the 
situation  that  l/eonora  and  Florestan  should  sing  so  few  words, 
and  repeal  those  they  have  already  sunx-  Such  emotion  as  theirs 
does  not  deal  in  many  words—"  the  thoughts  are  too  far  from  the  lips." 

Again  the  femtatc  which  suddenly  occurs  at  the  word  "lust,"  and  the 
transition  to  a  slower  icsspo,  seem  like  (stints  of  rest  and  collectednc** 
in  the  overpowering  emotions  of  the  lovers  :  but  of  such  expression 
the  trio  shows  nothing.  The  lover*  there  repeat  none  of  the  words 
which  express  their  find  outburst  of  pleasure.  1'urtts  sing*  a  stanza  of 
four  uninterrupted  line*,  after  which  the  lovers  appear  to  forget  their 
delight  ami  implore  the  blessing  of  tho  gods.  The  piece  docs  not 
a  single  pause,  and  the  lrm{V  with  which  it  started  rules 

( To  l< 


I  under  the  direction  of  llerr  Ileiwler,  took  place  on  the  -'1st 
I  proving  once  more,  that  real  amateurs  can  arrive  through  pi 
to  excell  in  art.    The  Conceit  went  on  splendidly,  and  it  gave  oppor- 
tunity to  Frl.  Caroline  Schmerhofsky  (the  pupil  of  tho  Conservatoire 
of  whom  I  spoke  already  in  my  last)  to  reveal  her  extraordinary  talent 
and  capital  voice.    She  sang  on  this  occasion  a  most  beautiful,  but 
extremely  difficulty  arii  di  liiaium  from  the  opera  /.<  I/Ulct  dc  lottiie 
by  Stonar  (a  gem  nearly  forgotten),  and  the  auia/«iueiit  and  enthu- 
<  aiasm  of  the  public  were  ro  great,  that  after  having  recalled  eight  times 
J  tho  young  songstress,  they  in-i'teil  upon  calling  forth  her  singing 
I  mistress,  Mine,  de  Marches!,  who  was  obliged  to  bow  from  her  seat, 
and  thank  the  audience,  among  voviferoitsca  applause*.    Frl.  Schmer- 
bofsky,  only  seventeen  years  of  age,  is  a  very  pretty  girl,  and  in  pos- 
session of  every  requisite  tn  make  a  first  rate  singer.    Let  her  learn 
two  years  more,  and  no  doubt  she  will  become  a  star  of  the  greatest 
magnitude  in  the  mmical  firmament.    That  ia  not  only  my  own 
prognostic,  but  tho  opinion  of  the  whole  Viennese  press  in  general,  and 
the  one  expressed  by  Dr.  Hanslick  in  the  number  190S  (21at  December) 
of  the  AVer  Fitit  Frttu. 

The  Direction  of  tho  Imperial  Operahouse.  having  failed  to  find  a 
Convinient  substitute  for  Mile,  de  U urska,  is  endeau vering  to  engage 
owe  more  this  celebrated  1'rima  donna.  En  aXUndant,  Mile,  de  Murska 
is  going  to  give  a  lew  performances  here  with  abonntment  nuptndu 
'  previous  to  her  drjiarture  for  Paris.  Her  first  appearance  as  Martha, 
|  on  thursday  last,  wa«  a  grandioos  triumph  from  the  liegiuning  to  the 
end  of  tlie  opera,  and  the  variations  of  Prodi,  which  she  sang  at  tho 
end  of  the  third  act.  brought  tb 


enthusiasm.    Happy  new  year. 

IVnwj,  3Is(  DcccmUr.  SauvaTOBE  Sav 


to  tho  highest  pitch  of 
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THE  LIBRETTO  OF  DER  FREISCHUTZ" 

A  short  time  before  hia  death  (on  the  2.1th  June.  1844).  rriedrirh 
Kind  published  at  Leipeic  a  work  entitled  Dot  Freiichunliuck.  contain- 
ing, besidea  tho  librttto  of  Dtr  Fmtchiitt,  nmr  curlou*  detail*  con- 
cerning the  relation*  between  Kind,  and  hia  collaborator,  Carl  Maria 
ton  Weber,  from  which  wo  extract  the  following  particular* : — 

"Some  time  during  the  year  1810,  HerT  Schmiedcl,  JCamnermutina,  called 
upon  me,  and  brought  with  him  a  stranger  dressed  in  Mack,  and  having  a  pule 
bol  clever  far*.  Judging  frotn  bis  long  arms,  and  his  nnu*nally  developed 
hands,  I  at  first  took  him  for  a  planiit :  it  waa  Carl  Maria  iou  Weber.  I  was 
delighted  at  making  bia  acquaintance ;  he  bad  already  a  certain  amount  of 
reputation.  He  had  set  ta  music  mne  po|nilsr  songs,  taken  from  ibw  of 
Herder  and  Wnndsrhom,  of  Kilmer  and  myself.  Tbia  had  flattered  me  all 
the  mora,  an,  np  to  then,  I  had  never  liad  any  communication  with  him.  I 
knew,  moreovsr,  that  be  was  to  have  the  post  of  chapel-master  at  Dresden. 

*'  The  conversation  became  animated ;  we  apoke  of  a  variety  of  subject*. 
At  length,  Weber  said  to  me  :  '  Yon  must  write  me  an  opera.'  The  inropoaal 
made  me  laugh.  I  had  tried  my  hand  at  various  kinds  of  compotilion,  it  i» 
Irne,  biit  the  notion  of  writing  a  libretto  had  never  entered  mv  head.  I 
rather  liked  the  idea;  besides,  it  ia  mv  firm  conviction  that  nothing  «oght  to 
be  impossible  for  a  poet.  I  frankly  confessed  to  Weber  that  I  scarcely  knew 
my  notes.  He  aaid  that  that  wonld  make  no  difference.  '  It  ia  settled  :  we 
shall  understand  one  another ;  we  will  arrange  the  rest  aoroe  other  time  !'  Wei 
took  leave  of  rack  other  like  two  old  friend*. 

"Weeks  ami  month",  pasted  by  ;  I  hail  all  sorts  of  work  lo  do,  hut  thin  did 
not  cause  me  to  renounce  my  project.  I  miieint>ercd  that  certain  of  my  |«*'iii* 
had  been  n  t  to  music,  and  prmed  sucrc— ful;  I  remembered,  loo.  b.iving  read, 
Kimewliere  i>r  other,  thai,  hy  being  nnited  to  opera,  trageily  won'd  n  ;i<  I.  the 
acme  of  perfection.  Lastly,  Weber  came  and  settled  at  Dresden,  tbno;h  I  forget 
wben.f  He  called  and  again  spoke  of  my  libretto.  I  at  first  affected  unwil- 
lingness, but  1  did  ao  like  a  girl  who  only  desires  to  grt  married.  I  hail 
often  beard  of  the  exacting  disposition  of  coinpoaers  who  look  upon  an  opera 
merely  from  a  musical  point  sf  view,  and  compel  the  author  to  introduce  all 
aorta  of  modifications  and  alterations-  I  spoke  out  frankly  to  Weber  on  the 
subject.  '  I  will  set  your  book,'  be  said,  'just  as  voo  send  it  in.  "f  that  1 
give  yon  my  word ;  as  for  detada,  which  will  require  simply  a  stroke  of  the 
pen,  yon  will,  out  of  friendship  for  me,  not  refuse  to  change  tliem." 

"  The  question  was  now  to  find  a  subject;  1  wanted  a  popular  one,  suited 
to  Weber's  peculiar  kind  of  talent  and  my  own.  We  looked  through  Muaaua 
and  a  Benedicts* ;  collection*  of  romances  and  of  tales.  At  length  we 
decided  on  Apel'a  Freiitkuti,  hot  we  afterwards  gnve  it  ap.  The  censure 
was  severe  ;  the  subject  might  be  considered  dangerous,  as  tending  to  pro- 
pagate superstition*  ideas.  Besides,  in  Apel's  slery,  the  lovers  die.  This 
wonld  not  lie  sllowed  on  the  stage.  All  the*-  difficulties  discouraged  us, 
and  we  parted  without  roming  to  any  determination. 

"  Itot  tlw  notion  had  taken  a  firm  hold  of  me ;  my  heart  bent  high  ;  I 
paced  up  nud  down  my  room,  rxriting  my  imagination  Willi  the  fresh  poetry 
of  the  forests  and  of  popular  legends.  At  length,  the  mists  cleared  away, 
and  the  dawn  began  to  appear.  That  same  evening,  or  the  neat  morning 
vary  early,  I  ran  off  to  Wriier.  'I  will  do  Fituthiti  for  you.  I  will  tackle 
the  devil  himself!  I  go  hack  ;  I  will  have  nothing  modern.  We  are  living 
at  the  end  of  the  Thirty  Years'  War,  in  the  midst  of  the  Forest!  of  Bohemia. 
A  pious  hermit  has  appeared  to  me  !  The  white  rose  is  a  protection  against 
the  Demon  hunter!  Innocence  comes  to  the  aid  o/  the  Strung  one,  when  the 
litter  is  hesitating;  hell  succumbs,  and  Heaven  is  triumphsnt ! '  1  narrated 
my  plot  at  length,  and  we  Hung  ourselves  in  each  others'  amis,  exclaiming . 

Long  live  oar  FmtchiiU  !"' 

M.  Edtnnnd  Neakomm  relates  (JHilory  of  Dtr  Frritchnti,  1'aris,  A. 
t'aure,  I  HO")  how  the  two  frienda  came  to  quarrel  after  tho  triumph 
achieved  by  their  work  at  Iterlin,  on  the  isil.  June,  IK',21  s — 

"  Weber  had  only  returned  a  short  lime  to  Dresden,  when  hia  recent  joy 
was  succeevbsl  hy  a  feeling  of  sorrow,  caused  by  the  susceptibility  of  hia  rolls' 
borator,  Kind. 

"  K  nd  accused  Weber  of  not  basing  brought  him  auffiriantly  forward,  and, 
in  addition,  with  having  used  him  merelv  for  his  own  ends.  It  was  in  vain 
that  Wel.tr  appealed  to  their  old  friendship,  and  reminded  him  of  his  letters 
imuiediat.  ly  utter  the  first  nqwvseutation  of  their  work  at  Berlin.  But  nothing 
was  of  any  a<  ail.  t.mtc  th«  contrary  :  just  as  the  success  of  Dtr  FirittMiU 
increased,  the  greater  was  the  amount  of  dissatisfaction  manifested  by  Kind, 
who,  at  leugth,  gave  full  veut  lo  his  feelings.  It  wss  st  ibe  end  of  1*21.  Drr 
Frcutkuti  had  maile  its  way  triumphantly  through  all  Hermans  ;  it  had  been 
represented  simultaneously  at  every  large  theatre  in  that  country.  Its  anccesa 
h"d  everywhere  proved  the  same,  immense  and  nearly  unopposed;  the  work 
had.  in  consequence,  brought  in  the  sum  of  Ki'.l.t  thalers  to  its  author,  in  less 
than  >is.  mouths.  Weber  I  bought  tins  was  the  time  for  making  another 
attempt  nt  reconciliation  with  hia  friend  Kind.  He  wrote  him  a  charming 
h-tter.  one  of  tiio»e  Idlers  wlii.h  he  so  well  knew  how  to  write,  a  letter  which 
was  ducted  by  the  heart  from  l..-ginning  to  end.    Considering  his  imliar- 

t  Kp>„.  U  <;■.*> 

•  lie  ten  n„ti„  on  the       jMntary,  lslT.sad  srrlred  toe  next  evening  at  Dresden. 


rasusd  circumstances,  Weber  begged  Kind  to  accept  thirty  ducats,  a  nam 
equsl  to  that  they  had  fixed  for  Kind's  share,  and  which  had  been  paid 
.  .  .  .  '  My  dear  fellow,  allow  me  to  slip  this  into  yonr  hand,  and  pro- 
mise me  yon  will  lay  it  out  in  soma  way  agreeable  to  yourself,  and  to  yoor 
friends,  ao  that  1  may  see  my  sole  object  ia  sending  it  gratified,  namely :  a 
wish  to  please  yon." 

"  But  Kind  was  not  in  the  slightest  degree  touched  by  Weber's  delicacy. 
He  returned  the  present,  accompanied  by  a  letter,  in  which  be  complains  of 
eoinpoaer*.  who  purchase  a  poem  dirt  cheap,  and  then  eonaider  Ibe  business 
H'ttlcd,  while  they  continue  to  enable  every  one  else,  singers,  machinists, 
rhoristers,  snd  even  lamp-men,  to  profit  hy  the  large  sums  the  opera  hriuga 
in.  lb'  summed  up  hy  saying  that  a  person,  worthy  of  belief,  bad  stated  that 
Count  llrllhl  had  sent  WXi  thalers  for  him.  but  that  he  had  list  seen  a  rapp. 
He  returned,  therefore,  the  thirtv  ducats  bs  Weber,  and  leaked  apoo  tlie  basi- 
ns** as  terminated.    W*b*r  kept  his  sorrow  to  himself,  nad  said  nothing." 

 0  

REACTION. 
(/Vow  (Ac  "AVtc  Tor*  What.*) 

Two  years  ago,  when  half  the  (own  ran  madly  after  her  rollicking 
Highness  of  Gerolstein,  and  clapped  their  hands  for  joy  that  in  the  new 
French  Apollo  they  bsd  a  greater  god  than  any  of  the  old  Italians  whose 
lava  had  charmed  us  before,  a  few  sober  people  who  had  not  been  caught 
I'V  the  prevailing  mania  cried  oat  that  the  musical  art  hail  got  its  desth-blow, 
;uid  wc  were  all  rushing  to  moral  and  aesthetic  destruction.  And  it  seemed 
indeed  for  a  while  as  if  they  might  be  right.  Ktom  the  <>rsnd  Duchcs  to 
the  Fair  Helen  was  only  one  step,  and  from  Troy  to  Brabant  was  another. 
While  the  revel*  ..r  Offenbach  raged  fast  and  furious  at  one  end  of  Fourteenth 
Street,  the  faces  of  musicians  grew  aad  and  anxious  at  the  other.  Artists 
raised  their  voices  in  vain  amid  the  solitudes  of  the  Academy,  while  shapely 
women  were  Haunting  their  skirts  and  saying  naughty  things  on  the  boards 
of  the  French  Theatre.  So  the  doors  of  the  operabonse  were  locked  one  day, 
the  cotton  eovers  were  drawn  over  the  gilded  boxes,  snd  the  dust  wss  left  to 
settle  on  the  great  stage  until  such  time  as  the  world  should  get  through 
with  its  frolic  snd  reesver  its  senses.  Mrs.  tirant  White  and  others  might 
well  U  lieve  that  art  was  departing  for  ever  from  the  stage,  and  more  nonsense 
and  frivolity  coming  to  permanently  take  its  place.  At  last,  however,  lb* 
frolic  heeauie  so  daring  that  innocent  eyes  were  opened  to  its  real  significance, 
mid  Indie*  found  out  that  the  fair  Helen  and  the  unhappy  Genevieve  were  net 
vevv  gisod  eumpuny  for  tliem  ;  and  then  the  reaction  begnn.  5omorh  money  was 
lost  in  onero  fcowjfe.  sod  such  a  marked  change  t>.sik  place  in  the  character 
of  its  patruns,  that  after  the  second  season  not  a  vestige  of  that  style  of 
rntertaininent  waa  to  be  found  in  the  whole  city. 

It  was  a  serious  question  at  first,  bowtver,  whether  the  true  art  and  the 
fslse  hud  not  both  been  overthrown.  Yory  few  supposed  that  musical  taste 
would  revive  without  si  lesst  a  year  or  two  of  depression.  Rut  fashion  is  as 
fiekle  in  music  as  she  is  tu  skirts  and  bonnets,  and  goes  hsrk  as  readily  to  a 
disrsnied  composer  as  aha  does  to  an  ahewlooed  petticoat.  We  dare  say  that 
the  great  jubilee  at  Boston  haa  had  ita  effect  in  turning  tbe  public  away  from 
their  false  god«,  and  convincing  them  that  they  can  worship  with  quite  as 
iniwh  pleasure  and  quite  as  much  style  at  the  feet  of  liotsini  at  at  the  calves 
of  Toatre.  Be  tois  as  it  may,  fashion  has  set  violently  and  suddenly  towsrdt 
the  legitimate  in  the  art  of  music  A  seat  st  the  I'bilharmonic  eoncert  ia  an 
unpurrhasablr  luxury  for  which  a  Xew  York  belle  would  sacrifice  Ibe  best 
ball  of  the  season.  The  centenary  of  Ileethovvn  is  to  he  celebrated  here 
with  a  grandeur  which  will  make  Boston  blush  with  mortification  and  howl 
with  envy.  One  Kngliah  opera  company  haa  snng  for  us  and  gone  awav  with 
full  pocket*,  and  another  follows  it  with  the  same  success.  And  finally, 
Italian  opera,  thought  to  be  tlie  most  hopelessly  pmstrsto  uf  all  lyric  enter- 
prises basks  in  such  a  sunshine  of  favour  that  manager  and  singers  must 
lie  auuicd  at  thrir  own  prosperity.  All  these  snrvrssea  sre  well  deserved, 
but  they  are  not  the  leas  remarkable  for  all  that.  A  gnod  performance  of 
William  Tell  is  a  blessing  which  deccends  npon  America  only  once  in  a 
tin  ade  or  so ;  ami  a  performance  with  aarh  an  Arnoblo  as  tbe  new  tenor 
who  had  now  fired  tha  town  weald  mark  an  epoch  in  the  musical  history  of 
any  city  ;  yet  mnsic  is  so  seldom  rewarded  aa  it  should  be  that  there  is 
pcrh*|>*  more  reason  to  be  surprised  sl  the  fashionable  enthusiasm  than  if  it 
wasted  itself  npon  tbe  dyed  locks  and  stuffed  anatomy  of  the  ladies  of  Ibe 
ballet.  Frankly,  wc  must  say  that  fashion  has  shown  a  degree  of  arnse  for 
which  wc  were  quite  unprepared. 


It  ocoirr  to  bb  true,  ir  rr  is  hot. — According  to  tbe  ralrit 
Richard  Wagner  lately  sent  a  copy  of  his  Jwtoim  in  Hunt  to  Offenbach 
After  reading  what  the  "  Musician  of  the  Future  "  had  to  say  about 
Mendelssohn,  Meyerbeer,  and  other  Jewish  composers,  Offenbach  wrote 
as  follows: — "  My  dear  Wagner,  1  think  you  would  do  better  to  stick 
to  inu-ic. '  On  receiving  this  laconic  epistle,  Wagner  forwarded 
Offenbach  the  score  of  JJit  MtuUrmgtr.  Two  days  later,  Wagner 
received  a  second  letter  which  ran  thua :— "  My  dear  Wagner,  alter 
mature  reflection,  I  feel  convinced  that  tha  beat  thing  you  can  do  U  to 
confine  yourself  to  writing  booki." 
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is  done.  Our  anrvry  ran  only 
of  which  must  be  left  to  (he  i 


The  musical  1  lis  lory  of  1»69  is  of  *  chequered  cnanictrr.  In  some  re -.poets, 
encouraging ;  m  other*,  it  gives  little  cum*  for  congrntalitioa.  The  queslion 
arieea  On  which  aide  ia  the  balance  ?  Wo  hetitTr  on  the  side  of  progress.  In 
ramie,  .in  in  ca  many  other  thing*,  one  must  look  beneath  the  nurture  for  a 
fair  estimate  of  result*.  To  those  who  do  so,  the  fact  it  clear  that  right  prin- 
ciple* of  art  are  making  mote  and  niore  war;  that  a  frrrater  power  <<f 
appreciation  ia  noticeable  j  and  that  musical  education,  amid  a  g«-nd  deal 
which  ia  »b^"1-  or  ^in,r',^,*k  ™J  ""'    nU'  ll"kV' 

over  the  rear  1*6",  and  no 
form  of  a'  alight  sketch,  the 
memory  of  tlie  reader. 

Church  rauak  has  con  tinned  to  receive  the  attention  which  it  atill  so  aadly 
neede.  That  good  reratta  hare  been  second  a  very  alight  acquaintance  with 
the  matter  proves.  We  are  worry  to  say,  however,  thai  these  mulls  are 
mainly  confined  to  pariah  charchra,  the  cathedrals  participating  in  them  little, 
if  at  all.  The  question  of  cathedral  music  reform  has  made  hardly  any  vUible 
progress  during  the  year.  There  are  atill  the  glaringly  bad  arrangements 
which  ao  long  ago  excited  the  wrath  of  men  who  felt  that  cathedral  churches 
should  be  an  enaample  to  all  others.  The  aingera  are  atill  underpaid,  and,  aa 
a  con*r*juetict',  often  iiictficirnt.  Moreover,  they  ore  atill  too  few  for  lite  pur- 
poses they  pretend  to  serve ;  while  the  mn<ic  u«ed  rail*  loudly  for  rh.vtige 
from  feeble  twaddle  or  roiitrajiuntal  Inanity,  to  that  which  shall  Mir  derotioiuil 
feeling  in  the  heart*  uf  worshipprra.  and  be  worthy  the  srrvscc  ami  place  with 
which  it  is  connected.  Rut  while  all  these  things  continue,  public  opinion  his 
ripened  for  reform.  Many  pariah  churches  bare  shot  ahead  of  the  cathedrals 
and  shame  them  by  contrast.  There  only  remains  for  some  authoritative  hand 
to  work  upon  the  latter  in  the  direction  of  an  efficient  musical  service.  From 
the  comfortable  nests  wbrrein  repose  comfortable  dignitaries  protests  might 
be  heard :  but  the  world  outside  cathedral  precincts  would  look  on  with 
actmiesoence.  An  improvement  in  one  department  of  church  music  has  attracted 
much  attention  during  the  year.  We  refer  to  the  healthy  reaction  in 
of  genuine  organ  music,  ns  against  the  bastard  stuff  known  by  the 
of  "  arrangements."  This  reaction,  judging  by  eigne  which  hnve 
,  larks  nothing  of  force  and  completeness).  How  mnch  good  it  is 
,  both  as  regards  en  coo  rage  meat  (a  a  branch  of  musical  eoinpo- 
sition,  and  improvement  in  a  department  of  executive  art,  need  not  here  be 
stated.  By-and-byc,  perhaps,  we  shall  have  to  note  a  like  improvement  in 
the  taste  with  which  organists  use  their  instrument  during  dirine  service.  In 
many  esse*,  just  bow,  wr  aee  the  segmented  resources  of  the  organ  made  a 
nuisance  by  the  way  they  are  used.  A  change  for  the  better  depends,  we 
fear,  upon  the  cstabii-lumnt  .if  some  regular  and  sdequate  let  id  htr.ru  for 
an  organist's  work.  If  this  be  really  the  case,  improvement  may  come  with 
the  Greek  Kalends  !  hardly  before. 

Concerts  of  sarml  mu-ic  were  not  toe  numerous  during  the  pis  I  year.  Such 
aa  took  place,  however,  proves!,  on  the  whole,  interesting.  A  very  important 
feature  waa  the  establishment  of  Mr.  Bsrnby's  Oratoriu  Concerts,  and  tbe 
appearance  of  a  prospertiu  which  went  beyood  the  range  of  half  a-dozrn 
works.  Mr.  Hamby's  prodnction  of  Jephtka  in  the  spring,  und 
of  A  til  ami  the  /tettwfrn,  with  Mendelssohn's  aerompauiuicnts, 
of  more  than  ordinary  importance,  not  only  fur  their  own  sake, 
but  also  for  their  stimulating  effect  upon  other  societies.  The  latter  result  ia 
evident.  Knrly  in  the  year,  fiar  example,  the  Sacred  Harmonic  Society  mured 
ita  hnge  bulk  to  the  bringing  forth  of  Mendelssohn's  /.audit  SiofJ,  and  one  of 
the  same  eompnerr's  psalms.  We  hare  since  had  Deborah  '  and  expect  toon 
the  great  Mass  in  D  of  Beethoven.  I'pon  the  National  Choral  Society  good 
example  has  bad  a  less  apparent  influence.  Whether  this  n-snlt  from  a 
*|«rit  of  resistance  or  a  feeUng  of  weakness  ia  a  question  not  to  be  decided 
here-  The  two  festivals  of  l*o!>,  held  at  Norwich  and  Worcester,  need  be 
n-cilled  only  foe  the  sake  of  an  allusion  to  Mr.  I'ierann's  //rjcsijA  at  the 
tonner  town,  and  Mr.  Sullivan's  I'rmiigal  Snn  at  ties  Litter.  Ilrirkvth 
Ihrraicnnl  to  be  a  sourer  of  lung  ili«jtfUV,  but  agitation  spv-cdily  diesl  ont  ;  and 
it  is  a  good  pro-pert  for  1*70  that  nothing  further  is  said  about  grtting  up  a 
prrfoeuuinor  of  the  oratorio  in  laHnloa.  Tho  success  of  Mr.  Sullivan's  work 
at  the  Crystal  Palace  is  an  event  so  recent  that  bare  allusion  to  it  will  anther. 

Orchestral  concerts  were  numerous  enough  in  1  and  their  number  must 
he  regarded  aa  a  favourable  sign.  How  the  Philharmonic  Society  popularised 
itself  by  reduced  price*  and  a  removal  tn  St.  .lames'*  Hall ;  and  how  it  gave 
better  performances  of  capital  music,  everybody  remembers.  It  should  also 
be  borne  in  mind  that  the  programmes  were  not  deScient  in  novelty ;  end  that, 
generally,  the  old  society  made  an  earnest  effort  to  accommodate  itself  te  new 
conditions.  The  New  Philharmonic  ran  its  venerable  rival  hard,  and  !>r.  Wylde's 
i  waa  noticeable  fiar  tbe  production  of  several  works  of  interest,  such  as 
-  r'a  pianoforte  concerto  in  C,  and  fherobdni  a  overture,  V*  J'ortm- 
So  much  attention  ia  deservedly  paid  in  these  columns  to 
the  Crystal  Palace  Satnrdsy  Concerts,  that  we  need  only  indicate  in  as  few 
words  as  possible,  how  well  their  reputation  was  sustained  during  l«6!l. 
Other  inimical  doings  at  the  Crystal  Palace  have  been  legion.  The  Rossini 
Festival ;  the  summer  concerts  (with  a  larger  infusion  of  tba  classical  element) ; 
the  great  gatherings  ef  children ;  and,  last  of  all  in  every  sense,  the  Tonic 


Sol-fa  monstrosity  in  imitation  of  Boston — these  secured  to  Palace  frequenters 
a  round  of  mnsical  entertainments  from  the  beginning  of  tba  year  to  its  end. 
Among  the  other  orchestral  concerts  given  were  those  conducted  by  Mr.  Henry 
Leslie  (to  wlwm  tbe  public  are  indebted  for  a  hearing  of  much  interesting 
music)  and  Use  few  which  an  unkind  fate  permitted  Mr.  Uargitt  to  c 
Holbom  Amphithcntn-. 

Concerts  of  chamber  music  have  Isi-n  mainly  routined  to  well  rata 
institutions,  with  the  "Monday  PopuUrs"  at  their  head.  Mr. 
Chappvll  never  entered  mure  sun<-sslully  fi-r  his  jrublic  than  during  lKfl'l. 
How.  in  the  early  mouths,  he  produced  novelty  after  novelty,  and  how,  of  late, 
he  brought  forward  the  distiuguislnil  violinist,  Madame  Xc'ruda,  are  well 
remembered  facte.  They  are,  moreover,  facta  doubly  pleasant  to  contemplate, 
because  showing  that,  after  ten  years  of  existence,  the  "Pops  "  are  aa  rigorous 
as  ever  j  with  a  promise  of  ^long  life  alsjut  them,  affording  a  gvtaranteeje-f 

the  unique  pianforte  recitals  given  by  Madame  Arabella  Ooddard ;  recitals,  the 
importance  of  whii  h,  like  the  transreridant  ability  wbh-h  carried  them  through 
with  fuccesa.  hardly  obtained  rumcicnt  n-cognitMin.  Mr.  Halle's  recitals  pre- 
sented nothing  new,  and  can  tie  pasxsl  with  simple  mention;  while  the  con- 
cert-, given  in  Mdlle.  Nilsaun'a  nauw  nt  rlxrtcr  Hall,  have  been  very  recent 
subjects  for  comment. 

Turning  now  to  open,  «u  have  to  note  a  fntile  nttempt  at  coalition 
and  monopoly,  Aa  w:is  readily  foreseen,  and  confidently  foretold,  the 
tlye-Mapli'Min  alliance  proveil  every  way  hurtful.  No  good  came  ntf  it  to 
art  or  to  the  public,  ln-cau-e  the  managers  could  profit  by  iitono|»>ly,  with  a 
ininimuni  of  exertion  on  their  pnrt.  Hence  the  season  was,  in  a  musical 
sense,  the  worst  ever  known.  I  >l  cour*4  mh-Ii  a  state  of  thinga  could  not  last, 
and  the  year  just  commenced  *r* all  witness  a  rivalry  out  of  which,  whatever 
rruiy  happen  to  the  rivals,  gain  will  come  to  the  public.  In  these  remarks  we 
hare  paid  no  heed  to  the  miserable  business  at  tbe  Lyceum,  which  only 
resulted  in  annoyance  and  injury  to  a  nnmher  of  respectable  srtists.  Knglish 
opera,  ao  lone  out  in  the  cold,  found  a  home,  or,  rather  home*,  in  l*r». 
.-trie  and  Galatta  was  brought  out  at  the  Prinoeai's  Theatre  with  a  com- 
pleteness which  the  manager  has  since,  perhaps,  regretted ;  and,  at  the 
Cryatal  Palace,  Mr.  George  Perren  carried  on  a  aerie*  of  performmtcra  which 
obtained  mnch  favour.  Aa  these  are  to  be  resnmed  we  still  indtdge  a  hope 
that  they  may  prove  the  beginning  of  better  things.  All  circumstance*  favour 
this  result.  The  applisnces  sre  to  hsnd,  artists  might  readily  lie  found,  an 
Lie  orchestra  is  on  the  spot,  and  possible  failure  does  not  mean  possible 
If  such  circumstances  are  not  duly  taken  advantage  of,  tbe  fault  will 
be  serious,  and  the  consequence  niifortuliatc. 

Ill  the  midst  of  all  this  work  death  baa  not  been  idle.  Reruns,  Moliqne, 
and  I irisi,  earh  illustrious  in  the  world  of  innaic,  have  departed  from  Us,  in 
comptttii  with  a  host  of  others  less  known.  Nor  lias  this  lists  bern  balaiicjeil. 
We  still  wait  the  "coining  man  '  who  is  to  ehow  us  that  musical  genius  has 
nut  gone  back  to  heaven.    Will  he  oomr  in  l»7U  f 

TitAi>i.i:rs  Euu. 


AIIAHF.LLA  (iODDAHI)  AT  (JHKENOCK. 

To  Ihf  Editor  ../  He  »  UmUal  World." 
Sin.— In  jour  notice  .4"  Ma-lame  Goddard'a  concert  the 


attributed  "to  the  very  t«>i>.tcir.,u  weather,"  whi-h  I  hardly  think  quite 
correct  n«.  though  the  atormy  night  had  n  good  dial  to  do  with  it,  the  main 
cause  of  the  failure  of  such  entertainments  in  a  prenniary  sense  is  attributable 
to  the  existence  of  a  feeling  among  our  tow  napeople  of  what  I  cannot  describe 
by  a  better  term  than  ucnste,"  which  unfortunately  keeps  many  from  avail- 
ing themselves  of  the  op]K>rtunitie>  of  hearing  ;nod  niinic.  Simply  bccaiise 
they  cannot  afford  t"  pay  for  the  lirst  scats  tliev  pn-fer  punishing  theinft  lves 
ami  their  families  by  alayiug  at  home,  fearing  that  if  "-eu  in  second  seats  they 
would  be  voted  im  an  ami  shabby  by  fm  ml-  sure  to  be  found  in  the  front. 
At.  the  aunuol  rliornl  isiiKcrt,  with  its  free  tickets,  people  are  -ecu  in  area 
and  gallery  who  will  trll  you  that  they  would  not  go  then'  lor  tbe  world  at  a 
•-  js»y  "  roiKert ;  50  that  gentility  appinrb  to  cou*-i-t  of  tbe  isist  of  admission 
to  an  eiitertaiiimeiit :  and  nnlil  this  absurd  notion  is  got  rid  of  I  fear  that, 
aa  hitherto,  there  will  lie  the  same  account  to  give  of  all  the  high  class  and 
high-priced  entertainments  in  town.  A  CuHce«t-Go»b. 

Axooii.tiiE — A  tragical  event  happened  at  tho  Alcuutr  in  thii 
town,  a  short  time  since.  In  consequence  of  an  altercation  with  tlie 
prima  donna  of  that  establishment,  the  prompter,  drawing  out  a  pistol, 
shot  her  dead.  As  she  fell  to  the  ground,  tho  poor  creature  exclaimed, 
"Avenge  me!  I  am  dead!"  On  hearing  the  report  of  tho  pistol 
followed  by  the  atsjve  words,  the  niaater-carpenter  rushed  up.  Ho 
asked  the  assassin  how  ho  could  commit  such  a  fearful  act,  when  tho 
Utter  fired  off  a  second  pistol,  aimed  at  the  unfortunate  carpenter. 
"  If  that  is  not  enough  for  you,  I  will  let  you  have  another  charge,''' 
said  the  murderer  aa  Tie.  fired.  Hut  it  was  enough  !  the  poor  carpenter 
fell  down  dead,  without  uttering  a  word,  Tlie 
and  carried  off  to  tho  prison  of  St.  Koch. 
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MONDAY  POPULAR  CONCERTS, 

8T.   JAMES'S  HALL. 
CONCERT  OF  THE  TWELFTH 


MONDAY   EVEN1NU.   JANUARY    17th,  1870. 
programme. 

PART  I. 

QUARTET,  In  C  major.  Or.  ».  No.  i,  f  >r  l-o  Violin.,  Vl-,|»,and 
Violoncello—  MM.  Ptum.  L.  HiitA,  ZtaaiM.  and  Putti 


SONG.  ••  Swallow,  awallow"— Mr.  Haxtlkt  (Vloloeosllo 

train,  B^nor  I'iatti)  

SON  ATA.  In  C  minor,  Op.  JS.  f"r  Pianoforte  alone  (first  lime  at 
the  Monday  Popular  Concert*)— Madame  Aiimu  i  Qoooi.%0 

PART  II. 

SONATA,  In  A  major,  for  Pianoforte  an,l  Violoncello  (8r»t 
time  at  the  Monday  popular  C.*icrrt»)-Madamc  Aainsixa 

Rmitii  ami  Sl«n..r  Putti   W.  S  Btamtft. 

SO,  "On  not,  happy  .lay  "—Mr.  Huttlkt  ..   AVl/fflOio- /f»«Wo». 


QUINTET,  Ul  A  major,  for  Clarion*!,  two  Vlnltoa,  Vl.ila,  ami 
*llo— MM.  Lilian,  Maitt,  L.  Rim,  Zcsntsi,  and 


Putti  thtarl. 


ta,  aw.:  Balcony.  3a.;  Atlntlaaloa,  la.   Tieketa  to  be  had  of  Acbti*,  20, 
Plecadllly;   Kama.  Paovas.  A  t'o,  *s,  Cbeapaide :   Hit*.  Royal  Exchange 
*  'dlnga  :  R.  W.  Oumn,  19,  Old  Ikiod  Hlrael;  and  of  Ctairru.1.  A  Co.,  50, 
i  Bond  Strrct 

H.B.— Tin  entrance  lo  tha  Oreluatra  will.  In  future,  b»  by  tb*  door  in  Piccadilly 


SATURDAY  POPULAR  CONCERTS. 

MORNING  PERFORMANCE, 
SATURDAY  AFTERNOON,  JANUARY  29tii,  1870. 
To  Gmmmct  ai  71  r«  o  rfoet  \ 

Projrammf. 

QUINTET,  In  O  major.  Op.  70,  for  two  Violin*,  tiro  Vlolaa,  and 
Violoncello — MM.  Joachim,  1,,  Kim,  flnura,  ZKaatxt,  anil 

PUTTI  

30NO,  '•  At*  Maria '  — Mt-i  Mi  aw-na  Com   

XONATA.  in  A  major  No.  2  of  Halle"  >  Edition),  for  Pianoforte 

alone— II*rr  Pat'rn 
,«0M1,  "  The  Star'i  Mnaaire  "—  Miu  Hu«n>  Cni.a 
TRIO.  In  II  Hat,  Tor  Pianoforte,  V»i||n.and  Vioinnretlo-MM. 

Pans,  Jihcsiw,  and  Putti   

Mn.  BENEDICT. 


THE    SUBSCRIPTION  CONCERTS 

wiu.  Ti«»  run  *a  fotxowa : 
MontST*,  January  17,  S«.  31,  Pcbruary  5,  14,  21,  2«.  March  t,  14. 


i  Morning  Performances  tie  clieii  on  rUTi'M'STS.  January  an.  Frliruarv 
»,  1J,  1»,  M,  March  S.  13,  Hie  KulisCTtpllon  to  ll.e-  Sola  Slalli  for  which  l>  fix.  I 
at.£l  UK. 

Madam*  Aainaix*  (loUOAtn  will  ap|-*ar  on  Mondays.  January  17.  March  14, 
KalunUv,  Maivti  12  ;  llerr  Pilrn  on  Aalunlav,  Jauuary  29,  ami  Moi»lu)  ,  Januarj 
III  i  Mr.  Iinrira  lUtxa.  on  Sutunuy  Mirth  5,  a>.,l  Monday.  March  J. 

Madame  H<  tu'auaa  I.  cngagfti  for  a  limited  nmiibrr  of  Concerts  In  Frl-ruary  i 
March,  and  will  make  her  first  miTOranc*  on  M-nday  Evening.  Kel.niary  14. 

llerr  Mraica  will  lead  ll.a  Quartet  on  Monday,  January  17.  and  after  U.at  lUta 
play  VI-.U  till  tint  end  ..fllie 

Madame  Nnmuta-Naacv*  "III  make  l,er  last  appearance,  on  Monday  Eccul 
Januan-  24.  ami  falunlay  Afternoon,  retninry  in. 

llerr  Jo»> na  will  make  hi*  nr»t  appenrarw*  on  SnlunUy  Afternoon.  January  an, 
and  remain  till  Hie  rl.~e  of  Hie  »  »^m  at  Easier 

Mtmc.r  Putti  will  liol.l  the  p>«t  of  pHnri|«l  Vi dmcello,  llerr  L.  Ilia*,  Unit 
orareond  Violin,  ami  Mr.  ZannlM,  tliat  ol  Vt-U,  till  tl,e  ei.l  oftlie  .ea~m. 

Mr.  lia««DK'T  will  <rcupy  Hi*  |H*t  ..r  t  oialuctor  a,  l.eretofor*  on  all  oociwiot... 


'»tt  '  «.)  »  *o«ia»(1  avaaaa  jo  »J| 
MKI3-)  mt.-i  joj  p|ut  a<|  oi  Miicaiou 
,14,  ;o  XJo,  ,«p»d  v     -Ujrn6u^  }I}J^  *|  up  'UliRBlfi  UVi  itq  'aidon, 
utl»«00  apjn*j»dtiia  •»u|>lm.,|  ap  ^IB '•"lao  »Tl«a  »T  »p>»  l*ooa3TH  s-, 


.— Vrotor         at*  Victor  Hugo— »t  least,  so  a«yi 

Sir  C»|»-r  0'  Corby  of  Cmtlc  Crowe. 

n. — Yw,  the  rregmeiita  from  JlendelmohD'e  Ckritbu  were 
kt  the  BirminghAm  Festival  of  1849. 


NOTICE. 


ll  is  requested  that  Adrertitementt  mag  be  sent  not  later 
Thursday;  otherwise  they  trill  be  too  late  /or  ' 


MARKIAUE. 

On  Hit.  MM,  lit  AhmednujrijMr  (ImIli^,  C'liri»t  Chnrch,  l>y  the  Rev. 
II.  W.  lUgtirll,  Mr.  ltopcirr  H  otrr.  V  incem-,  District  lnapector  of 
Police,  to  CoNTTAScr,  onlv  daucliler  of  Jlr.  \Y.  Moxet,  Bandrruurter 
Itnl  K.  O,  Hu.-ar,. 

DEATH. 

On  Jan,  Slh,  Joiix  Au-x.vxi nt  I'oitkai  ,  a^ted  7+.    In  Mr.  Oyr'a 
service       yrare,  and  treaaurer  to  the  Rival  Italian  Owra,  Cov'cnt 
•  u,  aiiKc  1817. 


To  Advertucks. — The  Office  of  the  Musical  World  is  at  MtJsrs. 
Dune  an  Davisom  &  Co.'S,  244,  Regent  Street,  corner  of  Little 
Argyll  Street  (First  Floor).  Advertisements  received  as  late  as 
Three  o'clock  P.M.  on  Thursdays,  but  not  later.  Payment  on 
delivery. 


LONDON,  SATURDAY,  JANUARY  IS,  1870. 


A  HOT  BATH. 

IT  i»  not  often  that  Bath  haa  to  be  spoken  of  in  musical  journals. 
That  city  of  the  paat  is  chiefly  connected  with  bans,  chaps, 
lleau  Xwh,  Mr.  Samuel  Welter's  immortal  "  swarry,"  and  half- 
pay  gentility  of  a  gonu-to-soed  description.  If  we  were  asked  to 
describe  Bath  in  few  words,  we  should  say  that  it  combined  the 
gentle  sadness  which  cornea  of  looking  on  monuments  of  departed 
glory  with  the  fierce  excitement  of  competitive  lodging-letting 
to  ncarcc  lodgers.  The  idea  of  Bath  distinguishing  itself  in  music 
nnder  such  circurnatances  is  scarcely  reasonable.  Its  harp  most 
he  hung  on  the  willows  by  the  banks  of  Avon  ;  and  all  its  facul- 
ties must  be  engrossed  by  the  bill  in  the  window.  Nevertheless, 
Rath  bus  distinguished  itself.  It  went  to  hear  the  Messiah  oa 
New  Year's  Eve.  and  behaved  in  the  manner  following.  Mr.  Sims 
— but,  no;  the  Bath  ami  Cheltenham  Gazette  shall  tell  the  story  : — 

"  Anxiety  it  generally  fell  a*  to  the  appearance  of  the  favourite  tenor, 
Mr.  Sima  Reeves.  But,  sfter  the  announcemaiila  Uiat  he  had  'arrived  * 
in  the  oily,  all  anxiety  *u  alUvcd,  and  a  crowded  atlendanee  was  the 
re-<ill.  Tlie  overture  iiniahed,  '  And  the  glorv,'  was  emayed,  and  pro- 
ceeded willi  through  angry  and  loud  marks  of  disapproval  at  the  non- 
jtpjwarance  of  Mr.  .Sims  Reeves.  The  Mesriak  without  •  Comfort  y* '  and 
•  Kvery  valley '  is  like  Hamlot  witliout  the  Prince  of  Deomark  ;  and 
surely'ifsuch  anoinisaion  wasintended,  a  few  words  of  explanation  were 
n^iuired.  Had  it  been  stated  |wcvioua  to  the  commencement  of  the 
overture  that  Mr.  Beeves  was  prnent,  but  sufTcriug  from  such  indir- 
l«aition  as  to  be  obliged  to  ask  for  the  indulgence  of  the  audience,  in 
not  singing  all  set  down  for  Mm,  then  the  nnneoeasary  demonstration, 
ro  much  out  of  place  in  a  sacred  performance,  would  have  been  spared. 
It  is  not  our  duty  to  blame  anyone  in  particular  for  this  omission. 
We  have  simply  to  record  the  proceedings,  which  must  have  been 
particularly  psioful  to  those  who  were  interested  in  tha  matter. 

"  After  the  chorus, '  And  the  Calory,'  nol  a  note  of  which  was  heard 
to  anything  like  advantage  through  the  interruptions,  Mr.  Thomas 
roae  to  sing  the  recit,  '  Thus  »sith  the  Lord,'  when  he  was  assailed  by 
hi  wen  from  all  pans  cf  the  room.  Mr.  Thomas  treated  this  mark  of 
ilinre»pecl  (which  we  can  as«ur«  Mr.  Thomas  was  not  intended  person- 
ally)  very  cavalierly,  and,  notwithstanding,  ewaved  iwo  or  three  times 
to  execute  hit  part.  But  the  audience  would  not  have  it.  Al  lait  tha 
explanation  required  at  tha  firat  wss  given,  from  whioh  we  learned 
that  Mr.  Sims  Reeves  was  unable  to  sing  the  complete  tenor  rite. 
Alter  tnal  the  performance  proceeded,  but  it  was  evident  great  disnatir- 
faction  was  felt." 

Pigs  of  Prince  Bladud  !-bere  was  a  pretty  row !  What  had 
come  to  Bath?  Had  it  indulged  in  plum-podding,  to  the  injury 
of  its  digestion  ?  or  were  the  lodgers  chary  of  Christmas-boxes  ? 
Perhaps  it  had  drank  largely  of  "  mountain  port  "  and  "  Hambro1 
sherry.1*  Something  must  have  happened  to  bring  about  such  a 
cataclysm.  Stay ! — in  the  Bath  Chronicle  we  sec  a  letter  from 
"  One  of  the  Audience,"  which  clears  up  the  whole  matter.  It 
was  not  plum-pudding,  nor  conspicuously  absent  Christmas- 
boxes  i  it  was  not  "  Cape  "  pert,  nor  North  German  aherry,  but 
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a  notion  that  singers  are  fair  game  to  be  ahot  at  and  hunted  at 
wilL  "  On«  of  the  Audience"  talks  about  ''  these  male  singers  " 
and  their  "  affected  snobbishness  "  (we  should  imagine  him  a  com- 
petent judge  of  the  real  article),  he  calls  Messrs.  Reeves  and 
Thomas  "those  people,"  and  hopes  that  should  either  "  visit  JJath 
again,  that  the  people  will  show  their  appreciation  of  their  con- 
duct by  giving  tbem  an  empty  room."  Finally,— •>  One  of  the 
Audience  "  declares  with  all  the  horror  of  a  gentleman's  gentle- 
man, in  presence  of  a  disrespectful  11  Buttons,"  that  Mr.  Thomas 
came  on  to  sing  "  Why  do  the  nations?"  "  without  his  gloves"  !  !  ! 
Mr.  Thomas,  bow  could  you  ?  You,  a  native  of  Bath,  ought,  of 
all  men,  to  know  that  Bath,  though  born  of  Prince  Bladud's  pigs, 
was  nourished  by  gentility.  Have  you  never  read  IHekwiek,  and 
inwardly  digested  the  polite  cpiatle  of  the  Bath  footmen 
» tained  ?  Has  it  never  dawned  upon  your  benighted 
mind  that  Bath  looks  down  from  an  immcasureablo  height  upon 
"  male  singers "  like  yourself,  and  regards  them  as  only  fit  for 
kicking  or  patting,  according  to  the  whim  of  the  moment.  How 
dare  yon,  air.  in  presence  of  the  people  once  ruled  by  Beau  Nash, 
pretend  to  have  any  feelings  ?  But  you  are  wiser  now  ;  and  so, 
doubtless,  ia  Mr.  Reeves.  When  next  our  eminent  tenor— for  he 
is  eminent  among  "  these  people  "—goes  to  Bath  ho  will  no  more 
venture  to  be  indisposed  than  you  will  venture  to  appear  gloveless- 
Both  of  you,  in  short,  will  stand  up  and  meekly  receive  whatever 
insults  half-pay  gentility  and  its  landlordism  may  choose  to  heap 
upon  you. 

Seriously,  the  whole  matter  is  a  disgrace  to  Bath.  The  audience 
can  only  point  to  one  extenuating  circumstance :— the  non- 
explanation  of  Mr.  Reeves  s  absence.  But  for  that  Mr.  Bianchi 
Taylor,  or  whoever  bad  charge  of  the  concert,  was  to  blame ;  and, 
in  any  ease,  the  persistent  hissing  down  of  Mr.  Thomas  was  a 
insult  to  an  artist  who  had  done  nothing  whatever  to 
ve  such  treatment.  It  ia  of  small  use  to  say  that  the  hissing 
was  not  meant  for  Mr.  Thomas  personally.  When,  flinging  at 
No.  1,  you  must  hit  No.  2  also,  the  latter  will  hardly  be  appeased 
by  declaring  that  he  was  not  the  target.  As  rrgards  absence 
from  the  platform,  wo  may  observe  that  singers  do  not  let  them- 
selves out  to  be  stared  at  but  to  be  heard  ;  and  that  when 
conductors  omit  to  allow  an  advertised  interval  the  consequences 
should  be  on  their  own  head.  To  sum  up  the  whole  matter,  we 
hope  that  artists  will  put  a  black  mark  against  Bath,  and  leave  it 
to  decay  and  its  own  bad  passions. 


NATIONAL  CnORAL  SOCIETY. 

Elijah  was  Riven  by  this  Society  on  Wednesday  evening,  under  the 
direction  of  Mr.  O.  \V.  Martin.  Ttie  soloists  were  Madame  Huders- 
dortf.  Mits  1 'aimer,  Mr.  U.  Perron,  and  Mr.  Renwick,  all  nf  whom 
acquitted  themselves  well ;  more  particularly  Madame  Hudderidorff, 
who  was  much  applauded  after  ••  Hear  ve,  Israel,"  and  Mr.  Perron, 

•  hearts."    The  band  wax 
chorue,  though  lea* 
■elves  satisfactorily. 

Among  the  arrangements  for  the  Hereford  Festival  in  August 
next,  are  the  following :— Engagements  have  been  accepted  by 
MdUe.  Tietjens,  Mr.  Lewis  Thomas,  ami  Mr.  Sautlcy,  and  it  is 
hoped  that  the  assistance  either  of  Mdlle.  Nilsson  or  Madame 


i  much  appiatitK-d  alter  near  ve,  israi 
icceas  <ru  made  in  "  If  with  all  your  heai 
to  a  more  than  usual  degree,  and  the 
s  tluui  on  former  occ&sioos  exerted  the  in  i 


of  Mdlle.  Nilsson  or  Madame 
Patti  may  be  secured.  The  works  already  selected  include 
Mendelssohn's  unfinished  Chri*t<u,  Spohr'a  Last  Judgment,  and 
Sullivan'a  Prodigal  Son,  A  novelty  in  the  scheme  will  be  a 
performance  of  the  lUformation  Symphony  in  the  cathedral.  Mr. 
Townahend  Smith,  we  have  the  honour  to  salute  you. 


CONCERTS  VARIOUS. 

IIebs  Carj.  Hausk's  concert  in  the  llinovcr  Square  Rooms  on  the 
6th  Inst,  was  one  of  special  attraction.  The  instrumental  works  played 
wero  Hummel*  trio  in  E  tlat  for  piano  (Herr  HauscV  violin  (HerrLud- 
wig),  and  violoncello  (Signor  Piatti)  ;  an  introduction  and  Polonaise  by 
Chopin  for  |  iano  »n<i  violoncello;  two  movement*  from  the  KreuUer 
Sonata,  and  three  of  Herr  Hansa's  pianoforte  solos.  All  them  selections 
were  more  or  leu  well  rendered,  and  more  or  leu  well  received  by  a 
large  audience.  The  vocalist*  were  Madame  Bauermeister  and  Mr. 
Santley.  The  Utter  gave  Herr  Hause*  song,  "A  Mother's  Simile " 
with  immense  effect,  and  had  to  r-uhmit  to  an  encore.  He  also  sang 
Balfe's  '•  I  love  you."  Madame  Bauermeistcr's  two  songs  were  both 
composed  by  Herr  Hauie. 

TnrasDAv,  the  6th  inst.,  being  an  open  night  at  the  Royal  Artillery 
Mess,  Woolwich,  Sir  Michael  Costa  came  as  the  gueat  of  Colonel 
Clerk,  and  the  following  programme  was  performed  by  the  full 
orchestra  of  the  Royal  Artillery,  consisting  of  70  performers,  under 
the  directions  of  Mr.  J.  Smyth,  bandmaster  :— 

"  Overture,  Meeresltllf,  Mendelssohn  ;  Grand  Selection  from  Niiamaa, 
Sir  M.  Costs, :  Andante  ton  moto,  from  Symphony  in  B  minor.  Schubert ; 
Operatic  Selection,  //  Rarbiert,  Rossini  ;*  Grand  March,  JVoomaa,  Sir 
M.  Cost*." 

After  the  performance  Sir  Michael  Costi  sent  for  the  director,  Mr. 
Smyth,  and  ex  pressed  his  gratification  at  the  manner  in  which  the 
selections  from  his  orat/irio  had  been  performed.  Sir  Michael  had 
previous!  v  presented  a  fall  score  of  the  work  to  Mr.  Stnvth,  as  a  testi- 
munial  of  his  esteem  for  that  gentleman's  ability,  which  has  aflbrded 
so  much  gratification  to  the  members  of  the  band  and  the  officers  of 
the  corps. 

An  o|*ratic  and  dramatic  performance  was  given  at  the  Cavendish 
Rooms  on  Thursday  the  6th  inst.  before  a  crowded  and  fashionable 
audience,  the  pieces  reprcseiiied  lining  Mist  Virginia  Gabriel's  operetta, 
Hiiwi  tietiilchtrl,  snd  Delicate  (.'round,  by  Mr.  Charles  David.  The 
operetta  was  efficiently  sustained  by  Miss  A.  Buckland  and  Miss 
l'almer  (the  eminent  contralto).  Mr.  W.  Shakespeare,  and  Mr.  John 
Uill.  The  Dinner. scene  and  the  duet  at  the  end  created  roars  of 
laughter.  After  this.  Mr.  Oeorge  Buckland  sang  one  of  hisAa/o  songs  | 
and  the  comedietta  of  Delieate  Ground  was  well  played,  by  Miss  Palmer 
as  Pauline,  Mr.  John  Oill  as  Citizen  Sangfroid,  and  Mr.  Poole  as 
Alphonse.  The  performance,  under  the  direction  of  Mr*.  Roberta 
(Mis*  Relwcea  Isaacs)  ap|*sared  to  give  entire  satisfaction,  the  only 
drawback  being  the  lateness  of  the  hour  at  which  it  terminated. 


Lsarsic.— Mdlle.  Thereso  Schneider,  of  Berlin,  lately  appeared  very 
successfully  as  the  heroine  of  Cnerubini's  Mtdea. 
Bacasaxs.— M.  Roger  has  been  '•starring"  at  the  Theatre  de  la 


Drespsn.— A  performance  of  Beethoven's  Wssa  Soiemnis  was  lately 
given  in  the  Kreiu-kiiche,  in  aid  of  the  Pension  Fund  of  the  chorus 
at  the  Theatre  Royal. 

CouNixe. — At  the  sixth  Ocwandhaus  Concert,  tho  prelude  to  Herr 
K.  Wagner's  Mnttertinqrr  ran  Xurrmbtrg  Was  performed  for  the  first 
time  here.  In  all  probability,  it  will  not  be  repeated,  for  it  was  evident 
that  the  Cologne  public  is  not  yet  advanced  enough  to  appreciate  Herr 
Wagner'*  transcendental  effusions!  At  the  same  concert  the  fugue 
from  Beethoven's  C  major  Quartet  was  given  with  32  violins,  10  tenors, 
12  violoncello*,  and  3  double-basses ;  but  the  experiment  did  not  prove 
a  success. 

Caskel.— Herr  Heinrich  Schulxe'e  -  grand  romantic  o|iera,  Du  Ross- 
trofpe,  has  been  at  length  produced,  and— not  proved  a  success.  The  com- 

K>ser  calls  himself  the  Rector  of  the  Conservatory  of  Music  in  this  town, 
eferring  to  this  fact,  the  correspondent  of  the  Xrut  Berliner  Alusik- 
zeilung  says :— "  Is  there  i-uch  a  thing  as  a  Conservatory  of  Music  here  ? 
As  far  as 'we  are  aware,  no  musician  in  the  place  has  had  anything  to 
do  with  such  an  institution ;  there  was  merely  a  pompous  announce- 
ment inserted  last  year  in  the  papers  by  Herr  Schulio,  to  the  effect  that 
the  most  eminent  local  artists  wero  to  lie  engaged  as  professors.  Since, 
now,  without  the  co  operation  of  such  artists,  or  that  of  artists  sum- 
moned for  tho  purpose  from  elsewhere,  there  can  lie  no  Conservatory  of 
Music  in  the  plice,  the  conviction  forced  itself  justly,  as  wc  think, 
upon  us,  that  the  grand  staff  of  professor*  exist*  only  in  the  imagination 
of  Herr  Schulze,  and  is  represented  wholly  and  solely  by  himself. 
That,  under  the  circumstances,  there  is  no  such  tiling  as  a  Conservatory 
of  Music  in  Caseel— though  there  Is  a  great  deal  of  talk  in  paper* 
published  elsewhero  about  one— is  a  Oct  that  must  b«  clear  to  anyone, 
even  though  lie  be  nut  a  musician.  We  were  still  more  strengthened 
in  our  opinion  by  the  represciuation  of  Vie  Roulraypt,  which  we 
would  fain  be  excused  from  criticizing,  because  it  i*  beneath  criticism. 

If  this  performance  is  to  be  taken  as  a  specimen  of  what  the 
Conservatory  of  Music  can  do,  the  public  will  be  able  to  form  a 
correct  idea  of  that  institution,  seeing  that  its  founder,  conductor, 
professor,  Ac,  has  pronounced  his  own  condemnation."  The  above 
is  "raids!"  as  M.  A.  Dumas,  junr.,  makes  one  of  his  characters 
What  will  Herr  SchuUe  havo  to  say  in  reply  ? 
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PROVINCIAL. 

Tbk  West  Losimm  Ciiohil  Sooikt  t  gave  a  performance  of  Elijah  at 
St.  George's  Hall,  on  Wednesday,  December  22nd,  which  wm  largely 
attended.  The  principal  vocalist*  were — Madame  Florence  Lancia. 
Madame  Levcsqne,  Mr,  Wallace  Well*,  and  Mr.  Ralph  Wilkinson. 
Madame  l.*ncia  waa  in  good  voice,  and  sang  her  music  with  great  cue. 
Mr.  Wilkinson  gave  the  music  of  Use  •'  Prophet  "  with  considerable  dis- 
cretion and  power.  The  other  solo*  were  effectively  tostaincd  ;  and 
Mime*  Scott  and  Pi>nd.  Messrs.  Terry  anil  Killiey  were  successful  in 
the  second  quartet.  The  band  of  "<»,  which  haa  amongst  itt  member, 
some  of  the  principal  amateur,  of  the  day,  played  very  carefully.  The 
chorus  of  waa  successful  throughout,  especially  in  "Thank,  be  to 
Owl."  '•  He  watching  over  Israel,"  and  '•  De  not  afraid."  The  perform- 
ance reflect,  the  higheat  credit  on  the  able  coodoctor,  Mr.  William 
Ilea  van. 

Lw.w.— Dr.  Spark'*  organ  nviul,  at  the  Town  Hall,  on  Tuesday 
la*t,  was  one  of  much  interest.  The  programme  included  .everal 
srl-elions  from  the  last  part  of  the  Organitt't  Quarterly  Journal; 
among  them  being  Silas's  "  Melody,"  Smart".  "  1'ostludc,"  and  the  two 
piere«  by  Batiste.  There  were  al«o,  in  the  scheme,  Bach's  Grand  i'ugne 
in  C  minor,  and  the  finale  to  Macttrroii'a  Organ  Sonata. 

Luto.1. — A  correspondent  says  :  — 

11  A  concert  of  an  interesting  character  took  place  at  the  village  of 
Lenton,  n-ar  Nottingham,  on  the  Tth  of  January,  for  the  benefit  of 
the  poor,  and  the  result  wan  a  great  success :  the  room  bring  crowded, 
and  the  audience  delighted.  The  concert  was  originated  by  Mr.  Henry 
Farmer  (who  live*  in  the  village),  and  reflect,  the  greatest  credit 
upon  all  concerned.  This  is  the  ihird  time  Mr.  farmer  haa  given 
similar  concert,  with  a  good  result.  At  the  but  about  eighty  old 
people  received,  from  his  hand..  5s.  each.  The  proBt  this  time  will 
amount  to  il4«." 

SiiKrriiLD.— The  Sheffield  Daily  Trlrgrajih,  t>( Jan.  7lh,  says:— 

"  Ust  evening.  Dr.  Spark  tavo  a  lecture  on  music  for  the  benefit  of 
the  Mechanics'  Institution,  illustrated  by  composition,  of  Rsiidrl, 
Haydn,  Moaart,  and  Menoehwohn.  He  was  agisted  by  Mis.  Winder, 
Miss  Annie  Anyon,  ami  Mr.  O.  H.  Rushworth.  The  iecturer  presided 
at  the  pianoforte.  I)r.  Spark  gave  a  brief  outline  of  the  rawer  of 
Handel,  and  opened  the  musical  portion  of  the  entertainment  by 
introducing  Mi»<  Winder,  who  rendered  various  air.  from  the  Mruioh. 
Dr.  Spark  |  layed  the  overture  to  Samton.  '  Willi  verdure  clad  '  was 
(elected  from  Haydn  s  works.  Ml**  Winder  sang  the  melody  tsilh 
gnat  sweetnere.  Mr.  Utishworth  sang  '  Honour  and  Arms '  (Handel), 
and  'Oh  Lord,  I  have  laboured  ■  (Mendelssolm).  The  remainder  of 
the  -elections  were  secular,  the  first  being,  •  Leave  me,  deceiver,-  from 
Handel's  limaldo.  •  The  Harmonious  lilacksraith  '  lollowed.  Miss 
Winder  sang  Haydn's  '  Mertuaid'a  Care,'  and  received  a  merited 
encore.  'I  he  next  King  by  Mr.  ltuahwortb,  ■  S.\  Sir  Page,'  from 
Figaro,  waa  also  encored.  Mis.  Winder  and  Miss  Anyon  rang  at  the 
conclusion  dueta  by  Moaart  and  Mendelssohn." 

A  ooRBzaroxDEST  from  Sheffield  write,  as  follow.: — 

"The  ln»t  of  Mr.  Frecmantle's  sub-rriptjon  concerts  In  the  Music 
Hall, wa«vt ell  attended.  The  Anemoic  Union  (Mr.  Henry  Nicholson,  Mr. 
L-i/.nii",  Mr.  Claries  Harper,  ice.  Ac.  Mr.  William  Shakespeare,  con- 
ductor) assi-nd  and  justified  the  eulogies  of  the  provincial  press.  Mrs. 
Thaddett*  W.  Us  gave  some  lull-id*  with  genuine  le.-ling  The  instru- 
mental bulo.  included  one  Inr  otsw  (Mr.  Crosier  i,  one  fur  clirionet  (Mr. 
Lir-ants),  one  f<>r  tvevoon  (Mr.  Wootten).  and  two  fur  pianoforte,  by  Mr. 
Sh-ikc-peare  (Liszt's  Higuhito,  and  a  Hondo  by  MetidelsMjhn),  in  both 
of  which  proved  himself  a  master  of  his  mean..  A  quintet  by  Beet 
hoven  waa  remarkably  well  played  by  the  member,  of  the  Anemoic 
Union,  and  Mr.  Freemantlo  deserve,  the  thanks  of  all  amateur,  for  so 
admirable  a  concert." 

WaTFitrosn.— The  XS'aierjori  Mirror,  of  December  2»th,  speak,  that 
respecting  the  Harmonic  Society's  second  concert  :— 

"The  continuation  of  the  first  concert  of  this  scciety  took  place  on 
Wednesday  night,  before  a  very  large  audience,  in  the  Assembly  llooms. 
City  Hall.  As  our  reader,  knots'  the  tempestuous  weather  last  week 
prevented  the  arrival  of  the  London  artists,  but  the  committee  took 
advantage  of  their  aut  sequent  presence  in  Limerick,  to  renew  the  en- 
gagement. The  vocalists  were—  Mdlle.  Marie  Slocken,  Miss  Ueraldine 
Bomcrs,  Mr.  Charles  Stanton,  Miss  Kate  (Jordon.and  Mr.  Joseph  Bilton, 
who  officiated  as  conductor,  whilst  Mr.  Tifin,  Water  ford  Artillery,  led 
the  orchestra.  In  Uugliclmo.  '  Echo  Song,'  MissStocken  was  admir- 
able.  Mis.  Stanton  displayed  much  talent  in  ■  Stride  la  Vamps,' 


Offenbach'.  '  I'm  an  Alsatian '  (Mdlle.  Stocken  and  Mr.  C.  Stanton), 
which  had  to' be  repeated.  Mr.  Stanton  acquitted  himself  admirably  in 
hia  song*.  Mia.  Soman  accompanied  herself  in  MactarreV.  '  Late,  so 
late,'  and  had  to  follow  it  with  '  Home^.weet  Home,'  retiring  amid 

firrthma^rs$ 
to  satisfaction." 

 o  

MADAME  SAINTON'S  CONCERT. 
On  Friday  evening  Madame  Sainton-Dolby  gave,  in  St.  James's  Hall, 
the  Brst  of  two  coucerts,  which  are  all  that  ••  will  I*  given  by  her  in 
London  prior  to  her  final  farewell  of  the  public  in  June  next."  The 
occasion  «a>  interesting,  therefore  ;  and,  the  programme  bring  attrac- 
tive, it  must  be  assumed  that  onlv  the  wretehede.t  of  the  many 
wretched  evening,  we  have  had  lately  prevented  the  room  from  being 
crowded  in  every  part.  But,  in  any  rase,  there  can  be  aa  little  doobt 
of  the  esteem  in  which  Madame  Sainton-Dolby  la  held,  a.  of  the  regret 
with  which  music  lovers  will  part  with  one  who  ha.  so  long  and  oft 
delighted  them.  The  programme  wa.  rich  and  varied,  aiming  to 
satisfy  both  classical  and  popular  taste*.  Among  the  higher  order  of 
work,  selected  was  Beethoven's  Kreutxer  Sonata,  in  which  M. 
Sainton  (who  appears  as  a  soloist  leas  often  than  he  should)  was  asso- 
ciated with  Mix  Agues  Ziinmcrmann.  Both  artist,  played  their 
(■est-  that  is  to  say,  they  played  very  well  indeed,  and  held  the 
attention  of  a  miser)  Unrous  audience  to  the  last  bar.  M.  Sainton  also 
perfuniu-d  Wallace's  fantasia  on  ••  The  List  Hose  of  Summer "  in 
admirable  style,  as  did  Mies  /immermann  Benedict',  transcription  of 
"  Where  the' bee  snck«,"  and  two  smaller  piece..  Many  of  the  songs 
were  of  interest.  Madame  Sainton-Dolby,  for  example,  gave  Haydn's 
I  ••  Spirit  Song  ;  "  ••  \  iueta,"  a  new  composition  by  Henry  Smart ;  and 
Purcrll.  "  full  Fathom  l-'ive,"  obtained  for  the'latteran  imperative: 
encore.  She  also  appeared  with  success  a.  a  comporer,  her  effective 
and  decidedly  original  "  Bridal  Song  "  (charmingly  given  by  Mr.  W. 
H.  Cummings)  being  among  the  ••  repeat."  of  the  evening.  Othtr 
piece*  which  attracted  notice  included  '•  Cease  your  tunning," 
sung  by  Madame  Rita  with  much  ability,  and  encored ;  Han- 
degger's  new  ••  Christmas  Bells,"  in  which  Mr.  Lewi.  Thoma.  did 
ample  justice ;  and  Blumrnthal'a  ''The  day*  that  are  no  more,"  snng 
(twice)  by  Mr.  Byton.  The  concerted  vocal  music  was  given  by 
Mr.  Barnby's  excellent  cboir.  That  gentleman's  carol.  "Holy  night," 
obtained  a  deserved  encore;  and  Sullivan'.  "Hush  thee,  my  babie," 
as  well  as  Reav'a  "  lasit  of  day,'  had  a  not  less  good  reodering.  A 
"  Noel, "  by  (iounod.  lately  referred  to  in  our  reviewing  columns,  wa. 
in  the  programme,  and  its  effect,  as  sung  by  Madame  Rita,  Madame 
Sainton,  and  choir,  fully  sustained  the  opinion  we  expressed  about  it. 
The  concert  wa«,  uiilorluna'cly,  deprived  of  Mis.  Edith  Wynne', 
service*  by  illuess.    Mr.  Thotile'se  conducted. 


SATIHDAY  EVENING  CONCERTS. 

Saturday,  the  most  unmnsic.il  day  in  the  week,  is  gradually  assum- 
ing a  new"  character.  A  little  while  ago  concert-giver,  never  took  it 
into  their  schemes,  but  gave  it  up  to  theatres  and  eahibilions,  which 
have  unquestionably  made  a  good  thing  of  the  monopoly.  Why  tho 
day  waa  sti|>poscd  to  be  one  of  ill-omen  for  music  it  hard  to  tell,  and 
probably  those  most  concerned  had  no  further  reason  for  neglecting  it 
than  that  of  custom.  How  the  Crystal  Palace  manager,  violated  this 
custom  to  the  public  advantage  and  their  own  is  matter  of  history. 
The  "  Saturday  Concerts,"  directed  by  Mr.  Manns,  have  made  Saturday 
so  famous  in  music  that  wo  wonder  the  example  was  not  followed  long 
ago.  It  has  teen  lollowed  at  length,  however ;  and  a  series  of  orchestral 
and  vocal  entertainment*,  directed  by  Mr.  lieorgu  Wood,  began  la»t 
Saturday  evening,  in  Kaeter  1  l.ili.  There  is  no  reason  whatever  why 
the  enterprise  should  not  be  successful ;  and  there  is  every  inducement 
to  wish  it  so,  liccausc  the  want  of  popular  orchestral  concert*  is  great, 
and  their  noo- supply  a  serious  deficiency. 

Mr.  Wood  ha*  started  bis  srhcuio  under  favourable  conditions. 
The  hall  is  large  enough  to  make  "  popular  price*  "  remunerative; 
artists  of  the  highest  standing  are  at  command ;  and,  judging  by  the 
first  programme,  the  director  ha.  a  nearly  accurate  notion  of  what  to 
put  before  hia  public.  Hi.  notion  is  not  quite  accurate,  perhaps, 
because  he  appears  to  think  that  one  specimen  of  dance  music  may  be 
acceptable.  In  this,  we  think,  he  ia  mistaken.  Those  who  are  at- 
tracted by  the  staple  of  hi.  programme  are  i  ot  likely  to  hear  dance 
music  with  much  patience.  W'e  are  encouraged  to  hope  that  Mr. 
Wood  will  withdraw  these  pieces.  In  the  first  programme  a  walla 
had  tho  place  of  honour  ;  in  the  second  it  ia  properly  degraded  to  the 
task  of  playing  the  audience  in  ;  from  the  third,  perhaps,  it  will  be 
expelled  altogether. 

The  orchestral  works  performed  on  Saturday,  under  the  painstaking 
direction  of  Mr.  Henry  Leslie,  were  three— each  in  ite  way  a  master. 
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piece.  First  came  Haydn's  well-known  Symphony  in  Q  (letter  Q),  to 
which  in  efficient  orchestra,  led  by  Mr.  Weist  Hill,  did  justice.  The 
second  work  tu  Mendelssohn's  pianoforte  concerto  in  D  minor ;  the 
solo  instrument  confided  to  Miss  Agnes  Zimmermann.  So  familiar  a 
composition,  one  which  every  amateur  knows  and  lores,  requires  no 
nt  from  us,  and  It  is  onlv  necrsaary  to  say  that  Mis*  Zimmer- 
1  herself  well  of  a  formidable  task.  Her  execution  of 
( in  the  alUgra  and  prrilo  was  marked  both  by 
i ;  while  the  sadness  of  the  admjio  was  happily 
expressed.  The  fair  artist  deserved  her  recall.  liasi  of  tlio  orchestral 
selections  came  the  overture  to  Obtrtm,  which  was  played,  though  last 
in  the  programme,  to  an  attentive  audience.  Beside*  the  concerto. 
Miss  Ximniermano  gave  two  little  pieces  by  Stephen  lleller. 

The  vocal  music  calls  only  for  simple  mention.  Mdtne.  Sinico  gave 
"  Qui  la  voce  "  and  a  new"  song  by  Henry  Smart,  "  The  birds  were 
telling  one  another,"  the  laitcr  encored.  Signor  I'oli  contributed  a 
sc««  by  Bordcse,  "  David  tinging  before  Saul,'"  and  was  encored  in 
ReylotT*  M  Over  the  Rolling  Sen,"  and  Mr.  Santley  delighted  his 
audience  by  a  perfect  delivery  of  Donizetti's  •'  O  Lisbon*,"  •'  O  Ruddier 
than  the  Cherry,"  and,  in"  response  to  an  encore,  Arditi's  capital 


Scarlatti. 


MONDAY  rOPL'LAR  CONCERTS. 

(From  the  •<  Daily  Srvi.") 
These  excellent  entertainmrnis  were  resnracd  on  Monday  night, 
when  Herr  Straus  and  Madame  Araliclla  Cioddard  appeared  as  leading 
violinist  and  solo  pianist,  both  for  the  first  time  during  the  present 

Fatti  L 

Quartet,  in  F,  No.  1,  Op.  1«  

Song,  "  0  eeasate  di  pirgaroii "'   

Fantasia,  in  A,  Pianoforte     ...       ...       ...  ... 

Paut  II. 

Sonata  (in  D  major,  Op.  6*)  Pianoforte  and  Violoncello 
Songs,  "  Eloge  lannes,"  "  Hark,  bark,  tbc  Urk  "  ... 
Septet,  in  E  flat,  Op  20    Beethoven. 

Beethoven's  quartet,  the  first  in  his  grand  srrlrs  of  seventeen,  belong* 
to  that  period  of  the  composer's  career  (179H-18m)  when  he  was  under 
the  influence  of  Moaart.  To  the  same  date  also  belongs  the  septet, 
which  still  remains,  and  is  likely  ever  to  remain,  the  finest  work  of  lis 
kind.  Among  the  curiosities  of  musical  history  is  the  recorded  altera- 
tion of  Beethoven's  opinion  ol  this  work — at  first  highly  priiccd  by  him 
(as  shown  by  his  several  arrangements  of  it  in  other  form.)  and  after- 
wards so  unjustly  depreciated  when  his  genius  developed  into  thai  vast 
region  of  the  abstract  and  sublime  that  istsses  beyond  the  confine*  of 
constructive  rule*.  As  neither  of  the  works  referred  loans  new,  to  readers 
or  to  Monday  Popular  Concert  audience*,  it  will  be  sufficient  now  to  «ay 
that  they  were  again  admirably  played  at  this  concert ;  the  leading 
violin  sustained  by  Herr  Straus  with  his  usual  excellence  of  lone,  stvle, 
and  mechanism,  His  coadjutors  in  the  string  quartet  wero  Mr.  'A  t- 
bini  (viola),  and  8ignor  I'ialti  (violoncello) — all  of  whom  were  wsrmly 
welcomed  on  their  reappearance  in  their  accustomed  places  These 

i  with  M.  Pat>6  (clarionet  I.  M 

utrabess). 
.  Mdtne. 

Araliella  Uoddard's  first  entry  was  received  with  a  lutid  and  general 
tribute  of  apptanae  from  an  audience  which  was  evidently  mindful 
of  her  long  slid  frequent  association  with  these  concerts,  and  with 
the  great  works  theru  interiirelctl.  The  speciality  of  thu  even- 
ing, aa  to  novelty,  was  the  Fantasia  of  Williclm  l-'rirdcmann 
Bach — a  piece  which,  we  believe,  ha*  only  once  In-fore  been  played 
in  public  in  tandon,  at  one  of  Madame  Ooddard's  recitals  in  June 
last.  Friedemann  Bach  was  the  eldest  of  the  many  sons  of  John 
Sebastian,  moat  of  whom  were  more  or  less  celebrated  as  musicians, 
the  most  so  having  been  Carl  Philip  Emanuel,  the  second  son 
Friedemann,  however,  was  probably  the  greater  genius  of  the  two, 
judging  by  those  of  his  works  which  are  extant,  but  a  small  por- 
tion of  which  were  printed  until  recently.  His  desultory  and 
indolent  habits  alone  prevented  him  from  obtaining  that  recog- 
nition to  which  he  was  unquestionably  entitled.  While  his  organ 
music  presents  more  of  analogy  to  that  of  his  great  father  Hun 
that  of  any  of  the  other  sons,  it  must  be  conceded  that  Emanuel 
ha*  exercised  more  lasting  influence  on  pianoforte  music,  by  a 
change  of  style  which  prepared  the  way  for  that  soon  afterwards 
developed  by  Haydn;  being,  in  fact,  the  foundation  of  the 
modern  school.  The  Fantasia  of  Friedemann  Bach,  now  referred  to 
consist*  of  four  movements;  an  introductory  kind  of  prelude,  full  of 
bravura  passages  and  rapid  arpeggios ;  a  graceful  "^'{'^J^jl^ 


artists  were  associated  in  the  septet  with  M.  Papo  (clarionet  \,  M.  Wendt- 
laad  (horn),  Mr.  Hutching*  (hsssooi.).  and  Mr.  Reynold*  (contrabass) 
whose  excellence  has  before  been  proved  here  in  the  same  music.  Mdinv 


minor ;  and  a  final  rondo  in  A  major,  in  which  again  there  U  a  large 
approximation  to  the  modern  school.  The  few  specimens  of  this 
comroser  hitherto  published  have  been  chiefly  compositions  for  the 
organ,  on  which  he  waa  one  ef  the  greatest  performer*  of  his  day. 
From  the  examples  of  his  music  for  the  pianoforte  (or  rather  for 
the  instrument*  which  preceded  the  pianoforte)  it  would  seem  that 
with  more  activity  of  character,  lie  would  have  exercised  at  least  as 
great  a  contemporary  influence  as  his  brother  Emanuel.  The  beauty 
and  power  of  each  movement  of  the  Fantasia  referred  to,  were  fully 
recognized  in  MomUy  night's  ]<erformance :  which  it  is  scarcely 
necessary  to  say  was  of  high  excellence.  The  erispnets  of  touch, 
certainly  of  execution,  alternate  power  and  delicacy  of  Madame 
Uoddard's  playing  were  beyond  all  praise,  and  the  executant  ami  the 
work  were  received  with  marked  approval.  The  Fantasia  is  just 
published  by  Duncan  Davison  *  Co.,  of  Regent  Street,  and  form*  the 
first  nurnlier  of  a  projected  scries  (edited  by  J.  W.  Davison),  under  tho 
title  of  "  Revivals,"  which  Is  to  "  consist  of  piece*  hitherto  only  existing 
in  manuscript,  or  which  Iwvc  been  out  of  print."  In  these  days  of 
growing  interest  in  the  music  of  the  past,  such  a  collection  cannot  fail 
to  be  of  the  highest  interest.  Often  as  Madame  Ooddard  has  played, 
here  and  elsewhere,  Mendelssohn'*  fine  second  duet  sonata,  she  has 
never  given  it  with  greater  brilliancy  and  impulse  than  on  tills  occa- 
sion, when  its  performance,  enhanced  by  the  splendid  tone  and  style 
of  Signor  Piatti,  produced  one  of  the  chief  effects  of  the  evening.  Mr. 
Santley  was  the  vocalist,  which  should  be  tiiitamount  to  saying  that 
the  songs  were  given  In  perfection.  The  prS'-e  and  pathos  of  the  old 
aria  of  Scarlatti,  and  its  refined  and  finished  execution,  called  forth  a 
universal  encore,  which  was  replied  to  by  a  repetition  of  tho  second 
verse.  Mr.  Benedict  was  in  his  usual  idaoe  as  accompanist ;  and  how 
valuable  and  important  his  co-operation  is  every  one  knows.  The 
great  room  ol  St.  James's  Hall  was  crowded  in  even"  part. 


Popu- 


OUR  CONTEMPORARIES. 

With  reference  to  Friedemann  Been*  Fantasia  at  the 
lar  Concerts,  the  Pall  Mall  UaztUt  says : — 

"  TV  pianoforte  solo  sin  the  lirstut  Fantasia  hy  W.  Friedemann  Bach, 
whirl,  .itrsetcd  so  much  attention  nt  Madame  Arabella  (ioddard'e  recitals 
last  seasw.  Of  course,  it  was  plavcd  on  this  occasion  by  the  lady  who  first 
introduced  it— as  she  In-  introduced  so  many  others— to  public  notice.  Of 
the  Fantasia  itself,  now  just  published,  we  shall  have  another  opportunity  of 
speaking.  F.nongb  for  the  present  thai  the  verdict  of  last  season's  audience 
was  continued,  and  that  the  work  mu»t  be  regarded  a*  a  eitrioua  example  of 
anticipation,  by  an  aIui"St  forgotten  composer,  of  what  we  are  pleased  to  con- 
(ioddard  played  ill'  Fantasia  in  her  very  best 
st.le-  that  is  to  soy,  nothing  was  wanting  in  rxecntiou  "r  expiration.  A 
mire  perfect  rendering  of  unfamiliar  music  cannot  I*  ...giisnli  and  the 
audience  n-coguixed  il»  merit  by  a  spe.  •ally  hearty  recall. 

The  llail;/  Ttlyrapk  has  the  following  exordium  to  in  article  on  Mr. 
Booscy's  Ballad  Concerts  : — 

"  Mr.  John  Boosry  hss  just  commenreil  a  short  scriesi  of  the  Ballad  Con- 
certs which  have  been  found  so  attractive  during  several  pus*  winter  seasons. 
He  hss  found  out  that  tliere  are  very  many  people  who  appreciate  a  simple 
ballad,  well  Ming,  far  more  than  all  tbc  classical  music  ever  composed;  Slid 
he  has  lumed  his  discoverv  to  g.»>d  account.  Whatever  variety  there  may  bo 
in  tastes,  there  is  re.  doubt  tliat  '  whatever  is  worth  doing  at  *11  n  worth 
doing  well;'  and  Mr.  Hoosey  takes  care  that  his  Ixallads  shall  be  rendered  by 
the  most  competent  available  artists. 

Tbe  exordium  to  the  Pall  Mall  (jaitiu'i  noli -e  ef  the  same  concerts 
ran  thus  :  - 

"The  fourth  season  of  these  conceits  liegau  on  W.-inrvday  night,  in  St. 
lames 's  Hall  under  Mr.  John  Booscv's  direction.  A  good  deal  has  been  said 
»™„st  the  entertainment  Mr.  IWcy  offers  ;  *«ne  even  going  so  far  as  to 
urge  that  it  i*  hanuful.  because  encouraging  *  taste  for  Irashy  music.  Tins, 
however  is  at  it  mav  be.  All  ballads  arc  nut  worthless  ;  and  many  have 
a*  legitimate  a  right 'to  !«•  heard  a,  anything  can  have  which  belong,  to  a 
higher  order  of  art.  From  another  point  of  view  we  can  imagine  the  giving 
of  ballad  concerts  as  a  department  of  practical  philanthropy.  1  «w  entertain - 
ment.  appear  to  confer  so  much  innocent  and  hearty  pleasure.  St.  James. 
Hall  on  Wednesday,  fur  example,  was  crowded  with  people  of  every  degree, 
who  sat  out  a  programme  thirty-one  pieces  long,  not  only  with  paUeuee.  but 
with  demonstrative  enjoyment.  A  sight  of  that  audience  when  Mr.  .Santley 
wa,  declaiming 'H,  J.  W.'W  Madame  Sherrington  giving,  with  all  her 
distinctive  expression,  •  The  Harp  that  once,  might  hare  forme.1  part  ol 
process  which  made  »  pl.ilauthr.pist  even  of  Mr. 
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Cadet  newest  work,  (irlion.  words  by  Oehlena- 
performed,  for  the  first  time,  at  the  last 
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SOMETHING  ABOUT  FRANZ  SCHUBERT* 
II. 

(Continued  from  pap  \<).) 

Appended  are  two  letter*  of  the  vetn  1823  end  1S24.  to  Rcholw:— 

'•  Menna,  the  ,TO(A  December,  182,1. 

"  Dear  Schober, — For  una  time  past,  I  have  been  wanting  ve ry 
much  to  write  to  you,  but  I  could  never  get  to  do  it.  You  know  how 
that  happens.  Before  doing  anything  elm  1  muit  send  you  a  lament 
on  the  sttte  of  our  set,  as  well  as  on  everything  else ;  with  the  excep. 
tion  of  my  health,  which  (thank  God)  now  appears  as  though  it  would 
become  settled,  everything  is  going  on  wretchedly.  Our  set  lost  in 
you,  as  I  plainly  foresaw  ft  would,  itsf  fulcrum.  Bruchmann,  who 
has  returned  from  his  journey,  is  no  longer  what  he  was.  He  appears 
to  be  adapting  himself  to  the  form*  of  the  world,  and  by  that  fact 
alone  he  loses  his  nimbus,  which,  to  my  mind,  consisted  only  in  the 
persevering  disregard  of  all  worldly  business.  Kupelwieser,  as  you 
probably  already  know,  has  gone  to  Homo  (but  is  not  especially  pleased 
with  his  Russian).  What  relates  to  the  rest,  you  know  better  than 
I  do.  As  compensation  for  you  and  Kupclwieser,  we  got,  it  is  true, 
four  individuals,  namely:  the  Hungarian" — [here  follow  the  names, 
which  it  is  better  to  omit.]  *'  But  the  majority  of  svrA  individuals 
render  the  society  only  more  insignificant  instead  of  more  sterling. 
What  do  we  want  with  a  lot  of  quite  ordinary  student*  and  Govern- 
ment officials  ?  If  Bruchmann  Is  not  present,  or,  consequently,  ill,  you 
hear  nothing  for  hours  together,  under  the  supreme  direction  of 
Muhns"  (the  painter)  -  but  eternal  conversations  about  riding  and 
fencing,  and  horses  and  dogs.  If  things  continue  in  this  fashion,  it  is 
probable  I  shall  not  be  abb-  to  stand  the  set  much  longer. 

"  Matters  connected  with  my  two  operas,  moreover,  are  very  bad. 
Kupelwierer "  (secretary  at  the  theatre,  a»d  brother  of  the  painter) 
"  has  suddenly  left  the  theatre.  Welier's  Suiifanthe  turned  out  badly, 
and,  in  my  opinion,  did  not  deserve  to  be  well"  received.  These  facts, 
and  a  fresh  separation  between  Palfv  and  Barbsja,  leave  me  scarcely 
any  hopes  for  my  opera.  It  would  really,  however,  be  no  advantage  to 
have  a  work  I  fought  out,  as  everything  is  now  done  mo»l  horribly. 

"  Vogl  is  here,  and  has  aung  once  at  Bruehmann's  and  once  at 
Wititcck's.  He  devote*  himself  almost  exclusively  lo  my  songs.  He 
writes  out  the  vocal  part  himself,  and,  so  to  speak,  lives  upon  it. 
And  now  let  me  have  a  lint-  from  yon.  How  are  you?  Have  you 
already  apprand  before  the  eyes  of  the  world  ?  " 

Schober  was  then  living  in  Brealau,  with  Schatt,  Steffena,  Holtei, 
and  other  clever  friends.  It  was  his  intention  lo  go  upon  the  stage, 
an  intention  he  afterwards  carried  into  execution. 

"  1  entreat  you  to  let  me  hear  from  you  very  soon,  and  satisfy  in 
some  degree  my  earnest  desire  to  know  lomc'thiug  about  you.  by 
wining  lo  say  bow  you  are  and  wlial  you  are  doing.  1  have  composed 
nothing  unco  the  opera  except  one  or  two  Miller's  bongs.  They  apjw.ir 
ill  four  part-,  with  vignettes  by  Schwind.  1  hn|«,  by-thc-bye,  lo 
recover  my  health,  and.  if  I  am  fortunate  enough  to  do  so'  it  will  make 
me  forget  much  that  1  have  suffered  ;  but  yon,  my  dear  Schober,  I 
shall  never  forget,  for  what  you  have  been  to  uie,  no  one  else,  unfor- 
tunately, can  ever  be.  And  now  fare  right  well  |nd  do  not  forget  your 
ever  loving  friend,  Fbaxz  ScucauiT. 

••  My  address :— Stubcnthor-BasUi,  1187.   First  floor." 

The  other  letter  is  as  follows  :— 

'•  Tkt  21s<  September.  1824. 
"  Dear  Scliober. — I  hear  that  you  are  not  happy  !  and  must  sleep  off 
the  tunics  of  your  despair!  Is  this  so?  Schwind  is  my  informant. 
Although  this  grieves  me  profoundly,  it  does  not  astonish  me  in  the 
lead,  as  this  is  the  lot  of  nearly  every  man  of  intelligence  in  this 
wretched  world.  Besides,  what  should  we  do  with  happiness,  when 
mi-fortune  is  the  sole  stimulus  left  u».  Were  we  only  together,  yon, 
Schniml,  Kuppcl,  and  I,  every  lit  of  bad  luck  would  weigh  Ixit  lightly 
villi  me;  we  are  separated,  each  ill  a  different  comer,  and  it  is  that 
which  is  really  my  misfortune.  I  feel  inclined  to  exclaim  with 
Ooclhe:  'Wer  bring  t  nur  elne  Si  uncle  jener  hold  en  Zcit  zurQckl't 
of  that  time  when  we  u«cd  lo  sit  cosilv  together,  and  each  of  us,  with 
motherly  bashmlnem,  uncovered  the  children  of  his  art  and  showed 
them  to  his  companions,  awaiting,  not  without  anxiety,  the  judgment 
affrciion  and  truth  would  utter — of  that  time,  when  one  inspired  the 
other,  and  thus  a  united  endeavour  to  attain  what  was  most  beautiful 
animated  us  all.  Now  here  I  am  alone,  faraway  in  this  land  of  Hungary, 


•  By  Herr  Bancmftld. 

t  Hers  sgsin  Herr  Batienifcld  directs  sttcntiun  to  another  error  of  stile, 
tbs  employment  namely  of  "iriH'n"  in  lieu  of  'litre"  when  Schubert  is 
referring  to  the  feminine  noun  Ueielltcluift. 

%  "  Who  will  bring  back  but  tine  hour  of  that  sweet  time  I " 
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whither  I  unfortunately  allowed  myself  to  be  lured  a  second  time,  with- 
out having  one  single  human  being  with  whom  I  can  exchange  a  sensible 
word.  Since  the  time  you  went  away  I  luvre  composed  scarcely  any 
songs,  but  I  have  tried  my  hand  on  some  instrumental  things.  What 
will  become  of  my  operas.  Heaven  only  knows  I  Though  I  have  been 
well  for  Ave  months,  my  good  spirits  are  frequently  clouded  hy  the 
absence  of  yourself  and  Kuppel,  and  I  sometime*  pass  very  wretched 
days ;  in  one  of  these  hours  of  melancholy,  when  I  felt  with  especial 
acutenea*  the  do-nothing  insignificant  life  which  characterizes  our 
age,  the  following  piece  of  poetry  escaped  from  me.  I  send  it  only 
because  I  know  that  you  reprove  even  my  weaknesses  with  love  and 
indulgence  :— 

••  KLAOE  AN  DAS  VOLK: 
"  O  JusmM  onsrer  2<Ht.  flu  lilst  claliln  ! 
We  Kran  salilliwrn  Volks,  sir  l>t  vergewlet, 
Mclil  rWr  t.iii  iler  JteDjr'  steh  untenelteldct, 
Uwl  nirliu  l«Oeuu-ii'1  sll'  vi«Ulicrrleh°n. 
Zn  irmsser  Selmwra.  iter  tuitcMic  mlrli  rsrsshrt, 
t'tMl  nur  sis  l.rlste*  Jener  Krsfl  mlr  Mrltet, 
Denn  Ihatl".  mieh  sueh  illese  Zcll  Mr  sisslxt, 
IHr  Jtslern  timsiefi  its  velllsrloiren  wehrt. 
Im  stlllrn  Alter  schlckclx  <las  Volk  uinlicr, 
I  Me  Tliatrn  seiner  .Injrrml  wiitint  en  Tramus, 
J.  sjiottet  lliis  Iclit  Jmi7  r'il'iwn  Retnie, 
SkliU  scliteml  Itiren  KnarVacn  Innalt  iu.  hr. 
Nur  t>ir,  r>  lifU's«  Kuimi.  t»f*  oocli  ft-gunnt 
In,  1111.1  die  />•»  drf  Krsn  owl  Tlisl  t»  .children, 
I'm  wenijrrr  «l*-n  irm»»en  rVhmtrs  in  miklem, 
Dtr  Dimmer  lull  -lem  Scblckwt  tit-  vcrsolint. 

"  With  Leidesdorf  (the  publisher)  thing*  have  gone  badly  up  lo  this 
datum ;  he  cannot  pay,  and  buys  nothing  from  anyone,  neither  my 
music  or  anybody  else's,  except  mi«rable  effusions  that  are  the  fashion. 

"  I  have  now  made  you  tolerably  well  acquainted  with  my  present 
position,  and  1  anxiously  look  forward  lo  hear  as  soon  as  possible  what 
yours  is.  What  I  should  like  best  would  bo  for  you  to  return  to 
Vienna.  That  y  ou  are  in  good  health  1  do  not  doubt.  And  now 
fare  right  well,  and  write  to  me  as  soon  as  you  can. — Yours, 

••  SctiimMT.  Adieu!!! 

"  My  address:— Zclc/.,  Hungary,  by  lUab  and  Torok,  at  Count  Jon. 
Esterhazy's." 

 o— 

NEW  MUSIC. 

Ur.  Spark  hits  issued  tin  riftli  part  of  his  Organitl't  Uuarteilg  Journal 
vf  Original  CompoiUioni  (XovrlK  E«it,  &.  Co.),  and  vte  shall  Is-  s&rprurd 
if  it  Jo  Dot  receive  a  special  wrlroiiie.  The  j«u:s  it  contains  lire,  fur  tlie  moat 
part,  short,  and  sll  of  litem  are  within  the  rendi  .,f  nnliusn  players.  We  arc 
glad  tu  see  thst  llie  KilitoisJiiic  taken  a  thorouj-bly  prsiticsl'  view  of  hkt  duties ; 
snd  i>*ilr<l  niii^ic  likely  ts^Jio  practically  n>eful.  l'he  number  opens  with  a 
fugkttta,  by  (i.  Kulunsted,  <if  Krfnrt,  wtiieli  has  a  siu^ubirly  ipuiul  sotitst, 
and  is  >o  well  mitten  that  Itrrvity  l«s  onim  .i  fault.  An  introductory  volun- 
tan,  by  Henry  Niurt.  is  veiy  pU-aaiug,  and  ruiitiuiis  a  full  allovraiue  of  tlie 
■.siuqHeier's  eliannteri  tii  .l.  ^aiiee.  A  melody  by  K.  Silas  is  moi*  difiicult, 
and  abo  mure  dry.  Cut  Herr  Siliis  is  alway  <.*<  lever,  and  sotnetbin^  can 
sl<v»ys  1h-  learned  fmin  liim.  I>r.  Steggall'  s  Allegretto  J'aiturale,  ruoa 
smoothly  enoiyli,  witljout  cxeitiug  exlraoidinary  intcrc-l ;  while  Dr.  Spark'a 
choral  hymn,  *•  In  Memorial^"  arrest*  attention  by  its  uiudbxUd  pathos. 
A  prelude  and  postluile,  by  K.  Batiste,  will  highly  delight  those  who 
sflWt  organ  iiiu.-ic  of  the  Kreueb  scbooL  The  latter  ia  a  speeudly  vigoroua 
composition,  snd  secures  bolil  etl'eets  by  a  small  expenditure  of  means.  Both 
are  eisy.  A  taryhclto  by  t;.  A.  >l»ef 'irren,  and  a  well-written  tlieine  by  F. 
YV.  Birii,  complete  a  number  of  exceptional  value. 

No..  1,  2,  and  3  of  ChapyelV,  Organ  J  our  ml  (Cbsppell  ft  Co.)  am 
ilevoted  to  urraiiKcmeMs  by  l>r.  Spark  of  movement*  from  the  Mette  Soleit- 
nellr.  No  1.  contains  the  "  Satictns "  with  its  introductory  ritornelle ; 
Xn.  2,  tlm  '•  I  tomine  llnis;''  and  No.  3,  the  "  GrstUs  aginms."  In  each 
t  ase  the  arranger  has  kept  strictly  to  the  composer's  text  ;  ami  laid  out  his 
uiiisir  Ine  orpins  of  uioderate  enp.u-ity  with  omsiderable  tkill.  Tlie  result  is 
is-rtaiu  to  please  those  who  wish  to  delight  their  coiigrrgatioos  with  itWiai's 
last  strains. 

AtnotiK  the  souks  recently  published  by  Me^rs.  Duncan  Daviaoa  ft  Co.  i* 
"  The  Soug  ur  the  Bn-eze,'  music  by'W.  H.  Holmes,  a  work  which  shows 
plainly  etKingh  the  h.ind  of  an  experienced  musician.  The  melodv  U  Iright 
srnl  nnimsted  throughout,  while  some  passages,  as,  for  example,  tnat  begin- 
iittig  "  1  have  stolen  away  on  my  silken  win;:,"  are  particularly  charming. 
Wa  know  no  new  song  more  likely  to  obtain  drawing-room  favour.  "My 
Bonnie  Soldier  IjuI,"  by  T.  Araut,  anil  "  ITie  great  sea  calmly  sleepinj."  by 
It.  llfigarth  Patterson,  are  aUo  just  i.sited  by  Messrs.  Davison  &  Co.  Tbs 
first  is  s  simple  Ullail,  wherein  a  maiden  declares  her  trust  of  an  absent 
lorer:  its  mush  is  appropriate  and  expressive.  The  second,  to  which 
>fr.  fieorje  Hocsith  h.ns  set  symphonies  and  accompaniment,  it,  al-o, 
miprcteuilin^,  but  i"t  wilhirat  a  rertaiu  uualTected  gmccfnhics*. 

"The  Turn  of  the  Tide"  ,W'eekes  &  Co.t.  hr'Nubolts  H<-ina  U  not  the 
particulsr  "  Turn  of  the  Tide  "  which  street  jnveiiiles  to  often  bid  iuj  wait  fur  j 
but  a  very  well  written  sentimental  song.    In  some  passage,  of  it  then  it 
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r,  though  the  sha|>e  in  which  it  appears  is 


•Mdenco  «f  more  than  average  power, 

of  an  ordinary  sort.  The  words,  by  Miss  A/n-s  Trevor,  are  good,  snd  the 
song  is  dedicated  to  Mr.  Frank  Biinuuid,  whose  play  seems  to  have  auggested 
it.  A  waits  entitled  "  Buttercups  and  Daisies"  (F.  Moatrie),  by  Arthur  J. 
BirtchneU,  is  a  Terr  ordinary  affair.  We  wonder,  fur  the  hundredth  time  iu 
connexion  with  waltzes,  who  advised  the  composer  to  print  it.  Another 
waltz,  "  The  Duchess  "  (J.  Wiilimns),  by  Honry  Farmer,  has  merit,  and  may 
i  to  be  a  good  example  of  iu  kind. 

nong  recent  revivals  are  fragments  from  Stradella'a  VeAtl  (C.  Lonsdale), 
by  J.  Pitman,  and  printed  "  from  a  rare  and  unpublished  MS."  This 
Interesting  work  comes  to  us  as  an  old  world  naif,  of  no  practical  value,  hot. 
nevertheless,  one  which  every  musical  student  should  poetess,  as  an  example 
of  sn  eminent  master,  and  a  Rood  specimen  of  the  operatic  music  of  hi*  period. 


MR.  DICKENS'S  READINGS. 

On  Tuesday  night  Mr.  Chs.il w  Dickens  resumed  the  series  of  farewell 
readings  which  was  intemi|>t«<l  by  his  Illness  last  year.  Notwith- 
standing the  inclemency  of  the  weather  the  Urge  room  of  the  St. 
James's  Hall  was  well  611ed  ;  and  only  a  very  few  even  of  the  soft  stalls 
remained  vacant  throughout  the  evening.  As  this  ample  attendance  on 
a  wet  and  disagreeable  evening  showed  that  the  readings  are  as  attrac- 
tive as  ever,  so  the  warmth  of  the  aupUuse  which  greeted  Mr.  Dickens's 
appearance  proved  that  the  reader  himself  has  not  during  his  temporary 
absence  from  the  platform  lost  his  hold  upon  the  sympathies  of  the 
public  The  portions  of  his  works  which  Mr.  Dickens  read  were 
selec  ted  from  David  OopperjSeld  and  the  PitkicUk  Paper: 

 o  

OPERA  IN  NEW  YORK. 

After  ths  rational  enjoyment  of  freedom  the  highest  manifestation  of  civi- 
lisation is,  undoubtedly,  found  in  a  respect  for  and  culture  of  s'stbetic  srt,  and 
Music,  by  reason  of  its  universality  and  bearing  upon  popular  morals,  is  certainly 
one  of  the  most  important  meant)  of  refinement;  ami  in  this  aspect  of  the 
subject  we  feel,  therefore,  nu  light  interest  in  the  gipod  management  of  ibe 
Academy  of  Music  in  New  York  city.  It  is  hut  justice  to  *sv,  in  this  con- 
nection, that  we  feel  greatly  indebted  to  Mr.  Max  Marettek,  not  only  for  the 
good  taste  be  has  displayed  in  resisting  the  invasion  of  that  new  French  school 
whereof  Offenbach  and  Herve*  are  the  leaders,  hut  for  his  persistent  erTurU, 
year  after  year,  to  make  possible  and  permanent  among  tin  a  legitimate  opera 
interpreting  the  highest  style  of  musical  profession.  To  Maretiek,  indeed,  we 
are  indebted  for  the  position — at  least  in  the  third  rank — which  our  Ac.wletny 
occupies  among  musical  nations,  since,  if  we  rate  Ijehind  Paris  and  Milan,  we 
are  in  advance  of  London  and  M.  Petersburgh  ;  while,  for  an  artist  to  have 
been  adopled  by  the  public  of  New  York  is  alrralv  a  necs-easary  step  lo 
ascending  the  French  or  Italian  stage.  Mr.  Maretiek'a  present  artistic  com- 
pany is,  perhaps,  tho  most  complete  ever  presented  «n  the  Academy  boards, 
which  justifies  the  rest  furore  exhibited  at  the  first  performance.  Certainly 
our  public  owes  something  to  its  fsrourite  impraeario.  and  appreciates  his 
straggle  to  promote  an  opera  worthy  of  the  metropolis.  But  why  U  not  popu- 
lar favour  seconded  hi  other  quarters  quite  as  directly  interested?  Why  aie 
stockholders  so  sharp, and  artists  so  dull,  too  oflea,  in  tlieir  prejudices  ?  Why, 
Instead  of  recognizing  in  their  manager,  a  friend  and  partner,  do  they  so 
r  treat  him  as  a  foe  ?  Why,  instead  «f  smoothing  hi.  path  (which  is 
•  own),  do  they  hamper  it  with  needless  difficulties  ?  We  can  understand, 
t  mediocre  talent,  jealous  of  praise,  should  lie  chsgriued  when  the 
public  neglect  or  directors  decline  to  run  after  it  ?  lint  when  ample  success 
consecrates  such  genuine  merit  as  that  of  Madame  Briol,  who  proved  herself 
the  superb  artist  in  Tnvatort,  or  that  of  Cottone,  who  has  won  distinction  in 
Havana,  we  confess  our  inability  to  comprehend  why  any  professional  jealousy 
should  influence  their  artistic  inclinations.  No  tenor  ha.  dared  since  Duprc  to 
sing  GuUlamt  TtU — that  master-piece  of  the  greatest  musical  schoul.  Yet 
we  have  now  on  our  New  York  stage  a  tenor  who  fears  not  to  attempt  the 
part,  M.  Lefranc,  a  French  omnibus  conductor,  who  live  years  ago  was  on  his 
box,  collecting  six  cents  apiece  from  passengers,  and  who  to-day  commands 
thousands  of  dollars  from  the  American  public— M.  Lrfranc  is  ready  to  sing 
QviUsume  TtU,  and  Maretiek  is  willing  to  encounter  the  expense  of  such  a 
representation  as  would  be  a  triumph  of  operatic  art.  But  Madame  Briol 
objects  to  the  rile  of  Mathilde.  Why  ?  Well,  because  it  is  against  theatrical 
etiquette  or  precedence !  If  you  desire  to  know  more,  yon  will  be  disappointed. 
These  heroic  scruples  are  not  intelligible  to  common  mortals.  Neither  you  nor 
we  can  understand  why  Madame  Briol,  after  winning  a  triumph  in  I-conora  of 
Travalort,  shall  decline  to  win  another  in  Matliikle  of  Ouillavme  Jell.  But 
se  it  is ;  and  we  can  only  hope  that  the  accomplished  lady  may  be  better 
advised  and  consent  to  look  at  thing*  from  a  higher  point  of  artistic  »iew, 
satisfied  that  her  audiences  will  not  fail  to  recognise  her  artistic  power  under 
whatever  character  it  manifests  itself.  As  for  M.  Cottone,  that  excellent 
baritone,  we  counsel  him,  in  the  kindest  spirit,  to  avoid  becoming  entangled  by 
unworthy  complications,  lie  has  a  career  before  him,  and  ought  nut  to  blunder. 
In  conclusion,  we  trust  til  differences  will  be  .speedily  adjusted,  so  thst  our 
ibtic  may  enjoy  a  winter  of  real  gratification.    With  a  roll  of 


such  names  as  Lefranc,  Barili,  Boneoni,  Reyni,  Cottone,  Kellogg.  Briol,  Itc  , 
Malinger  Man-trek,  with  the  sympathy  and  cc-o|«jration  of  his  company,  ought 
to  give  us  a  btilhant  jevson,  compel^  tin  ^  alike  to  direel 
Ame'iean  Paper. 

[The  exordium  of  this  article,  wherein  the  mnsiotl  prn 
York  Is  asserted,  must  be  taken  for  what  it  is  worth. — Ed.  if. 
 o 


nf  New 
IF.] 


WAIFS. 

.Signor  Bottosini  has  returned  to  Pari,  from  Nice. 

Fi-rdinmd  Hill  has  left  Cologne  for  St.  Petersburgh. 

Mr.  John  Harnett  has  arrived  in  town  from  Cheltenham. 

Alois  lUldenecker,  Uto  director  of  the  orchestral  concerts  at  Wies. 
baden,  died,  November  28th,  in  a  Uainbnrgh  hospital,  aged  XJ  yean. 

Mdlle.  di  Murska  was  to  make  her  rtntrte  at  the  Italiena  on  8unday 
last,  in  Maria. 

At  the  luliens.  Nlcolini  has  replaced  Fraschini  in  Fidelia,  with 
success. 

M.  Richelieu,  of  Marseilles,  has  token  out  a  patent  for  a  new  i 
of  constructing  stringed  instruments. 

Mdlle.  lima  di  Murska  Is  at  present  fulfilling  a  short  engagement  at 
the  Imperial  Operahouse,  Vienna. 

Mdlle.  Nilason's  rrn'rrV  At  the  Opera 
Bouquets  and  crowns  lained  upon  her. 

M.  Perrin,  of  the  Opera,  has  engaged  Signor  Padllla,  husband  of 
Mdlle.  Artot.   The  Signor  is  now  in  Moscow. 

Reee  d' Amour  is  looking  up.  I 
at  its  later  representations. 

The  flr.1  Paris  bat  de  V Opera  t 
was  conducted  by  M.  Strauss. 

Signor  Oardoni  has  returned  to  Paris  but  is  expected  In 
after  an  absence  of  six  weeks. 

Madanio  Viardot  is  pa-sing  the  winter  at  Weimar, 
invited  by  the  Grand  Duke  to  sing  at  the  Court  concert*. 


The  reported  death  of  M. 
Conservatoire,  is  untrue. 

Mdlle.  Marie  Battu  and  M.  Vieuxtemps  have  I 
a  two  months'  tour  in  Belgium  and  Holland. 

Signor  Taoiberlik  has 
Charles  IU.  of  Spain. 
M.  Roger  has  relumed  from  Brussels  to  aing  at  the  Monmle  in  U 

Prophite. 

M.  Sainte.Foy  has  set  out  for  St.  Petersburgh.  He  will  make  his 
aVbut  in  I.e  Voyage  en  Chine. 

Signor  Dello  Sedie  and  Mdlle.  Veneri  have  renounced  their  engage- 
iiients  with  M.  Bagier. 

The  mother  of  the  Sisters  Milanollo  died  at  MalzevUle  lately,  aged 
72. 

The  centenary  of  Beethoven's  birth  will  be  cclebratod  at  Cologne, 
in  connection  with  the  Feast  of  Pentecost.  Herr  Franz  Lachner  will 
act  as  director. 

The  family  of  the  late  M.  Halevy,  acting  in  conjunction  with  M. 
Georges  Bizet,  have  withdrawn  .Vo.'froui  the  Lyriqne,  alleging  that 
M.  l'asdeloup's  artists  arc  not  able  to  do  it  justice. 

The  Brussels  journals  deny  the  rumour  that  M.  Fitis  had  resigned 
Ids  post  as  director  of  the  Conservatoire  de  Musiquc,  and  was  to  be  suc- 
ceeded by  M.  Oevaert. 

Mr.  John  Harnett,  our  eminent  dramatic  composer,  is  at  present  in 
London,  whrre,  by  the  way,  it  would  be  well  if  pome  of  his  musto 
could  be  heard  now  and  then. 

Victor  Massi,  according  to  Ae  Figaro,  is  working  "  aret  paetion  "  at 
his  Paul  et  Virainie.  lie  means  to  give  it  all  the  time  necessary  "tone 
forter  l  imyiratiun."    May  much  come  of  it. 

M.  l'asdeloup's  programme  of  last  Sunday  was  as  follows : — Sym- 
phony in  K  flat,  Mozart;  Overture,  Iiite  of  Fingal,  Mendelssohn; 
Comcrlo  for  violin,  Besekirsky ;  Ballet  air  from  Promrtnetu,  " 
hoveu  ;  Fragments  from  Damnation  de  Fatal,  Berlioz. 

At  the  annual  general  n.cc-ling  of  the  siil-aeribers  to  the 
Diocesan 
Lord 
of  the 

Wednesday,  the  2uth  of  July. 


an  Church  Choral  A»ociaticn.  held  on  Tuesday,  at  CardifT, 
Bishop  of  Llandaff  in  the  chair,  it  was  arranged  that  a  Festival 
i  Engli.h  Choirs  should  take  place  in  Llandaff  Cathedral  on 
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Girl  (I.a  Bohemitnnt)  is  an  undoubted  auccew  at 
the  Thcatrs  Lyrique.  The  ooinpost>r  is  still  ia  Paris,  we  regret  to  ray, 
not  yet  quite  recovered  from  hi*  indisposition. 

Mr.  Obcrthnr  leave*  London,  on  Monday  evening,  for  a  professional 
tour  on  the  Continent,  cominencing  at  the  Philharmonic  Society,  of 
Calais.  From  Calais  he  proceeds  to  Lille,  where  he  i«  to  play  his  Con- 
certino for  harp  and  orchestra,  at  the  Sociotu  du  Ccrcle  du  Nonl. 
From  Lille  ho  got*  to  Saxe  Meiningen,  Iferlin,  and  other  German 
towns,  where  he  is  invited  to  perforin  at  the  Court  concert*. 

The  Gipsy  musician*  at  the  "  Uopfengarton"  in  Peith  pnt  a  live  fly 
in  tho  hand  of  the  individual  whom  they  choose  to  go  round  and  solicit 
money.  He  is  required  to  have  the  rly  still  alive  when  he  returns, 
as  proof  that  he  has  not  opened  his  hand,  and,  consequently,  not 
helped  himself  to  any  portion  of  what  he  Itas  succeeded  in  collecting. 
If  he  cannot  show  the  flv,  he  gets  nothing.  The  plan  is  ingenious, 
not  say  much  for  the  opinion  tho  Gipsies  entertain  of  one 


Mr.  Walter  B.  Gilbert,  Mus.  Baa  Oxon,"  says  the  Asm-  )« 
1  ha*  been  appointed  organist  of  Tnnitv  Chapel,  Fi! 
Avenue.    Mr.  Gilbert  is  known  in  this  country  as  the 


'ark 
Fifth 
of  some 
and 


■0 

dated  Decern- 


Wttkljf  Review. ' 
Avenue.    Mr.  G 

popular  hymns,  and  in  England  at  a  writer  of 
author  of  the  oratorio  of  St.  John,  " 

The  continued  success  of  our 
Italy,  is  farther  testified  by  the 
ber,2G:- 

"  Kbrto  ben*.    Piseqne  molto  U  prima  donna  Mordicntc  Anns 
(allievs  drll'rgrrgia  mnertro  Saugiotamu ).     Alia  sua  aria  ebbe  mm  vera 
ovaiione  e  cluainate.    Bene  Cunoliiii.  non  male  Aiiolini  r  Climibini  (qiuuiti 
wi)." 

At  the  meetings  of  the  Tonic  Sol-fa  College,  just  concluded  (Young 
Men's  Christian  Association.  Aldcrsgate  Street),  Mr.  Curwen  gave  three 
lectures  on  the  Art  of  Teaching,  including  the  principles  of  written  and 
oral  method.  Mr.  A.J.  Ellis,  KIl.S.,  gave  a  lecture  on  Just  Intonation, 
allowing  the  importance  of  the  partial*  (or  harmonics)  in  tho  practical 
working  of  harmony.  These  tiarliaJa  wen-  in  just  intonation,  whatever 
our  artificial  instrument*  might  be.  After  illustrating  his  subject  by 
mean*  of  diagrams,  he  compared  the  different  kinds  of  temperament 
with  just  intonation,  by  means  of  concertinas  carefully  tuned.  Other 
papers  wero  read  by  Mr.  Ashcrofl,  on  the  Essential  Conditions  of  a 
People's  Song  in  Church  ;  bv  Mr.  J.  Spencer  Curwen,  on  Musical  Note* 
od  the  Contineut ;  by  Mr.  J.  Proudman,  on  True  Expression  in  Music, 
Ac.  Model  lesson*  were  given,  by  Mr.  Proudtiian.  on  the  mental  effect 
of  tone*  in  key,  and  by  Mr.  Warr.  Considerable  discussion  took 
place  on  the  French  J.angue  da  dur/a,  which  haa  recently  l>eon  adopted 
as  a  part  of  the  Tonic  Sol-la  method.  Tho  aerie*  of  meetings  ended 
with  competitions  for  prizes  and  certificates,  in  various  branches  of 
musical  knowledge  and  skill.  The  subjects  included  copying  by  ear, 
sight-singing,  solo-singing,  composition,  and  harmonium  playing' 
There  wero  sixty  competitors,  and  prizes  to  the  amount  of  £17  were 
distributed. 


>  opening  of  the  Theatre  was  celebrated 
of  Gluck's  Orpheu*. 


Bioa.— The  centenary  of  tho  o 
lately  by  a. pecial  performance  of 

Monies.— Herr  Bargiel  *  "  Prometheus  Overture  "  was  performed  at 
a  recent  concert  of  ihe  Musical  Academy,  under  the  direction  of  Herr 
Wollner,  for  the  first  time  in  this  capital. 

KiaLsacHE.— Herr  Eruil  Devrient,  at  tho  earnest  solicitation  of  hia 
physicians  and  friends,  ha*  resigned  his  poet  a*  Director-General  of  the 
Grand.Ducal  Theatre,  after  having  held  it  for  17  years.  Herr  Kinil 
Devrient  Is  now  seventy.    He  wit?  be  succeeded  by 


MUSIC  RECEIVED  FOR  REVIEW. 
Datisos  *  Co.—"'  Fsjvwell,"  snn*>,  by  George  <i*B 

Asxsvv — "  The  ImUulnir  ,jf  toe  Ship,"  e»ntau,  by  H™ry 
*  80S  — •■  H*|.py  JJresim,"  i..ii)c,  by  T.  M.  Mudif. 


%bbttti&tmtnt$. 


THE  VOICE  &c  SIZSTO-USTQ 
ADOLFO  FERRARI. 

THE  FORMATION  AND  CULTIVATION  OF  THE  VOICE  FOB  B1HOINO. 

Tries  lis. 

Loadoo  I  DosOi*  Diriaos  *  Co..  MS,  Refeot-itreot,  W. 
A»l  may  U  obtained  of  Slfnor  raausi,  si  hU  raid. 

Hyd.  Para,  W. 


DR.  8T0LBERGS  VOICE  LOZENGE, 

For  invigorating  and  enriching  tho  voice,  and  removing  affeetlona  of 
the  throat, 

HAS  maintained  its  high  character  for  a  quarter  of  a 
century;  sod  the  flattering  testimonials  received  from  Ortsl,  Persian!, 
tahlache,  and  many  of  the  Clergy  and  Statesmen,  fully  establish  Its  treat  virtues. 
No  Vocalut  or  Pnblfcc  Spsaker  should  bs  without  It.  To  be  oMalasd  of  all  Wbole- 
sale  and  Retail  Chomtita  In  the  United  Kingdom. 

ANTKD  a  IsTUATION  as  FRENCH  PIANO- 


W 


FORTE.  HARMONIUM.  sr.1  GREAT  OHO  AM   TUNER  snd 
l'AIRER.    rmlrr>Ur>l>  tlic  rF|ai(in«  of  mull  Instruiumts.  Address— C.  U., 
7,  I'pprr  Jmiira  Mrc<t,  C«niiJrn  Town,  Lot*l«m. 

A  PROFESSOR  of  MUSIC  haa  a  VACANCY  for  a 

XV    YOUNG   GENTLEMAN  si  an  ARTICLED  PUPIL.    Its  would  ban 

unusual  atlvanls? e*— a  thorough  Musical  Training*,  and  s  Comfortable  IIobm  uiut 
tin-  Ailrrrtiacr,  who  nohli  k  at  a  fsslilneisbl*  walariair-|iUc*.   A  l 
A.Hrau,  It.  H.  It.,  is,  (Iray  Nni,  Whitby.  Yorkshire. 


FOR 


THE 

BY  R. 


PIANOFORTE. 

H.  BBADLET. 


MAZURKA  KRILLANT 
HOMK.    ROMANCE  .. 
THE  NEW  YEAK'8  POLKA 
W1I1T11Y  HELLS  GALOP 
THE  ELECTION  GALOP 
THE  ELECTION  POLKA 
THE  LA  VOLT  A  WALTZ 
It.  I 


•  »  »  t 


f i  a* 


D'ALMAINE  &  GO.'S 

NEW  WORK  UPON  TUB  ART  OF 

TUNING 

TIIE   PIANOFORTE   AND  HARMONIUM, 

Wherein  the  chief  rcquMIrs  for  nskinir  a  Oood  Tuner  are  clearly  Illustrated  by 
Scales,  Trtal«,  etc.,  upon  both  syeWnis,  now  and  old. 

BY  AN  EMINENT  TUNER. 

Price  One  8hllliaf. 


London :   D'ALMAINE  &  CO., 

ROYAL  PIANOFORTE  WORKS,  WALMER  ROAD,  NOTTIMO  BILL,  ' 
Duxcaa  Inrtsos  a  Co,  Ms,  Kosmt  SUrttt,  W. 
And o/ all  Boat  ml  MuttcuUtn. 


Just  Published  In  Nesr  York, 

CHARLES  OBBBTHUB'B 

THE  SIXTY  FIRST  PSALM 

(F.  X  A  U  I)  I    D  E  U 
FOR  SOUS  AND  CHORUS,  WITH  ACCOMPANIMENTS  OF  OROAN  AND 
HARP  (OK  ORGAN  ALONE). 
EauLisu    a «  d    I.  iris  Woaos. 
Score,  4i. ;  Harp  \rnrt,  Ja.  *d.  i  Cbonu  parts,  each  set.  Is.  Id. 
Co|4»t  l»  be  had  In  London  „f  Nutsiao  a  Co.,  1, 


"GOD  PROVIDETH    FOR   THE  MORROW." 

A  SACRED  BONO. 
Words  by  II18HOP  H  KM  BR. 
JCuaio  by  Mm.  MOUN8BY  BARTHOLOMEW. 


London  :  Drvcia  Dav 


j  *  Co.,  S4«.  Rsirent  Btnet,  W. 


"0  LADY,  TWINE  NO  WREATH  FOR  ME." 

BONO. 

The  Poetry  by  SIR  WALTER  SCOTT. 

The    Mualo  by   W.  FKIEDBICH. 


Mm  as, 

Dtrscaa  Davtsaw  a  Co., 


111.  Refeat 


8CHUBF.RTH  8  SUCCESSFUL 

"NICARAGUA  VALSE, 

AS    PLAYED    BY    ADAM'S    BAND   AT  THE  CUMBERLAND 
WILLIS'S  ROOM3.  ON  FRIDAY  LAST. 
Pries  it. ,  sent  post  free  for  2s  stamps. 
Loodsai  Dvwc**  Davbxmi  A  Co.,  M,  R<«aatlsr*st,  W. 
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"PLEIN    DE  DOUTE." 

SONATA  FOR  PIANOFORTE  SOLO, 
n^.t^o,  AlUfro  con  brio.  Kohmm.  Im.rnwuo.  8cb.ru. 
Kooilo  brillwile.   Cocnpraoil  atnl  DtdteitMl  by  iwriuiMtoa  to 

MADAME  A  BABE  LLA  UOVUAKI), 

By  BERNARD  FAREBROTHER. 

L^don :  L*»»o»ii  Com  A  Co.,  «l,  Nc«  Btrwt. 


THE  ART  OF  SINGING: 

A  COURSE  Or  STUDY   AND    PRACTICE  FOH 

THE  VOICE, 

By   T.    A.  WALLWOHTH. 

A  Ori-Ciam  iitrllknd  upon  whirl,  hu  Ime  r.>r..,„|  II-  r.,1,-,.  „f  hi.  piotl.  Mia  Lc<T 
ftu«l»l»,  U..I  Uu».  of  oU..r  .umWiil  ,.U|<ll,. 
Kill!  Mule  stn-,  t.. 

'  *  ^r*d!££  Jt"J  ""1,  *•  VUr"  ■*'rt^  :  u<d  «f      *«U">r,»t  Mi 


A'ow  raaify, 
W.  KUIEDEMANN  DACH"S 

GRAND  FANTASIA, 

rmrin  «t 
MADAME  ARABELLA  l.ODDAUl) 
At  Mi«  hut  MovDir  Puj-cui.  Coxtut,  li  |.ol.)IJ.fJ. 
Pile*  *»., 

By  Dmron  Dtruoa  A  Co  .  a*«,  Rrgaol  Slra.t  W. 


r»OULEUR  DE  ROSE  GALOP 

'  '  played  wwiIob  »<■  tt.i>  Thiatre  Uoyil  Dr 
I'uUi.t.c.1,  f..f  thr  FlMo&irlr.  pan  «■.,  by 


By  E.  Auuilak, 


—fffjftulat  ml  ».<•  Thmtre  Uoyil  Drsry  Lug  with  |Mt  tu 

J.,  by 

Dimtu.  D*two»  A  Co.,»44.  Rfnt  Strut.  Lor.ik.1.  W. 


li 


T_,^asriDj_lE^r"  waltz; 

FOB  THE  PIANOKOBTE. 

Composed  by  PADTi  8EMLEE. 

Prlc.  it. 

L—Ao»  ;  Dwrou.  DiTinon  A  Co..  Ml,  Burnt  Slrwt.  W. 


TO  IIBNKT  MATHEWS.  E*J  ,  STRATFORD  ON  AVON. 

"LAUGHING  WATER" 

(MIXNE11AIIA), 
MORCEAU    POUR  PIANO. 

Par  E.   A.  SYDENHAM. 

Prtel  41. 

 LoadPB :  Drarm  IHraa*  A  Co..  m.  Rogmt  Sawt.  W.  

PuUWk.1  Tin.  D»y. 

DEDICATED  TO  IUS  FRIEND  AND  MASTER.  Z.  BIX'K,  EJMJ.,  MU3.  DOC. 

"E^IK/EWEIL, 

SON". 

Banc  by  Mu.  II.  Eoum  Minu.  Ibt  Wunli  by  Um  Htwm. 

i  by  OEORGE  GAFP. 


LomJ9»:  Dora*  Dinto*  A  Co.,  J44, 

Where  may  l*  otiUltml.  Cuupoied  by  OEOItOE  O  A»T. 

"  MAIDEN,  WRAP  THY  MANTLE  ROUND  THEE. 

PoeiiT  »r  K1KKE  WHITE. 


s 


ONG8,  Ac,  from  the  Poem 

(.by  permhetuo).  »t  to  Muilc  by  Oiw  Pi» 


'THE  AFTEUGLOW 


"  THE  OWL."  Sunt  by  Mr.  Senllty.  I  In  A  minor  niul  O  mliuir)  . . 
"  THE  SWALLOW."   %„a  by  Mr.  .*intl.y.   (In  A  flnt  u»t  II  11.11  . 

"  MAIDEN*!*  FLOWER  BONO  "  

"WHAT  WE  HATE  LOVED  WE  LOVE  KOK  EVKH."  Sons  . 
••  I  »IKO  BECAUSE  1  LOVE  TO  (UNO."  T«o,arl  Son*  In  A  c  I 

-KIND  WORDS."   Trta'n.o.)   .  . 

^CHARMS  OP  LIKE/    Trio  (H.S.C.)   

(C8  SUMMER  FEAST  "  (bitrn.tvl  (o  '«  «m«  In  uubxio; 
LiHio**  Cont  A  Co..  a.  New  Ucm.1  street 


«.  n. 

4  • 

4  • 

J  a 

i  o 

3  U 

1  li 

3  0 

0  t 


Jul  Published, 

TARANTELLE, 

POUR  LE  PIAKOFOBTE. 

PAUL  8EMLER. 

Prix  Si. 

I  &  Co  .  M4,  HifMit  Sir**,  W. 


The  Silver 
Trumpets 


PLAYED  AT 


8T.  PETER'S,  ROME, 


DURING  THE 


RECENT  FESTIVALS. 


For  the  Pianoforte 


.  3s. 


M  „     Duet     .  4s. 

For  the  Organ,  with  Pedal 

Ohhligato      ...  3s. 

For  the  Harmonium     .      .  3s. 


LONDON : 

CHAPPELL  &  CO., 

50,  MEW  BOND  STREET,  W. 
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Price  of  each  Number,  Twopence. 


THE 


OF 

CONCERTED  MUSIC. 

EDITED  BY 

JOHN  HULLAH. 


Secular  Series,  81  Numbers. 
Sacred  Series,  50  Numbers. 


ASH  DOWN  &  PARRY  beg  to 
announce  that  they  have  made 
arrangements  with  Mr.  JOHN 
HULLAH  for  the  continuation  of 
this  important  work;  the  price  of 
the  Numbers  hitherto  published 
at  Sixpence  and  Fourpence  is 
reduced,  and  the  price  of  each 
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to  Mi  raaWeoce,  «,  M«Jd..i  s treat.  Regent  Stmt, 
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with  prlr^1 and  aJepntoh,  'wWohU  bud         'the  principle 
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Nelloo  Hmitt,  8lou»h. 

T'HE  SURREY  CHORAL  SOCIETY.     For  Ladiea 
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"THE  LORD  IS  MY  SHEPHERD," 

WORDS  FROM  PSALM  XXUL 

Muaio  by  J.  MILES  BENNETT. 
KEY  Bb  MAJOR.      COMPASS  FROM  BJ  TO  Fft 
Price  It. 

"  The  maakt  Aaely  eipraatlTe  of  the  arordi." 
Loadom:  Caiata  A  Co  (Limited),  Ml,  Recent  8treet.  W. 

I^UhcdThleDay. 

"OHI   WHISPER  BUT  THE  GENTLE  WORD." 

SOMA. 

The  Word!  by  CLARA  HAMMOND, 

Ths  Musio  by  JAMES  QREENHLLL. 

,  ...  Prie*  Av 
London :  VvmuM  Dtraa  A  Co.,  MS,  Regent  Strait,  W. 

"GRANDE  VALSETDE,7'BRAVOUREl,, 

POOR  LR  PIANOFOKTR. 

Par  ROBERT  BEBINOER. 
Prtea  ei. 

Loadon  |  Doaoaa  Darnoa  *  Co.,  MA,  Racaat  Street,  W 

IMPORTANT. 
A  REAL  STRADIVARIUS  VIOLIN  is  to  be  SOLD 

gitized  by  Google 


Jan.  22,  1870.] 


TITE  MUSICAL  WORLD. 


51 


A  GERMAN  ON  THE  SOCIAL  POSITION  OF 
MUSICIANS.* 
The  most  ruled  opinion*  prevail  regarding  the  position  musician* 
occupy  In  society,  what  position  they  are  justified  in  occupying, 
and  in  what  war  they  should  strive  to  achieve,  and  maintain  it ;  every 
opinion  it  founded  upon  a  different  view  of  the  subject ;  each  claims  to 
be  the  correct  one ;  and  each  contain*  a*  great  an  amount  of  truth  a*  of 
error.  Good  society  affirm*  that  it  welcome*  moat  cordially  every 
mnsa'rian  worth  anything  ;  that  it  receive*  him  on  a  footing  of  perfect 
equality,  and  that,  even  though  he  may  not  be  very  celebrated 
or  particularly  gifted,  still,  a*  an  artUt  honourably  driving  to  do  hi* 
best,  be  may  reckon  upon  a  mo*t  friendly  reception ;  that,  among  lead- 
ing musicians,  only  (he  prctumptuou*  and  arrogant,  and,  alto,  inch  at 
combine inbignificAnt  production*  with  grand  pretention*, find  themtelvet 
alighted  and  humbled  ;  but  that  their  dissatisfaction  is  not  the  result 
of  the  treatment  with  which  they  meet,  but  of  the  too  high  opinion 
they  entertain  of  theniaelvea,  an  opinion  which  prevents  them  from 
obtaining  a  clear  idea  of  their  position*  and  their  right*.  Wo  hear,  on 
'  r  hand,  reproaehe*  against  good  society  and  it*  caprices ;  it  is 
with  patronizing  only  artists  of  great  talent  who  have 
Uained  a  reputation  with  the  public,  and  no  longer  require  the 
)  of  individual*,  or  the  marks  of  honour  bestowed  by  them  ; 
tnal,  amoog  second-rate  artists,  the  most  friendly  reception  is  by  no 
means  accorded  to  those  striving  honourably  to  achieve  great  thing*, 
bat  to  th  o*e  who  understand  how  to  gain  the  favour  of  the  leading  or 
the  rich  membeu  of  high  society,  and  that  it  is  utterly  incomprehensible 
how  many  who  have  never  been  known  to  produce  aught  of  importance 
meet  with  to  much  favour,  and  are  admitted  into  the  best  circlet,  while 
others,  who  enjoy  a  higher  reputation,  are  left  unootioed.  These 
opinion*  find  an  eobo  among  artists  themselves,  according  to  their 
respective  position*  and  circumstances.  Among  the  great  and  cele- 
brated who  are  honoured  and  e«t«en>ed,  tome  eutertsin  the  honourable 
and  sound  belief,  that  they  owe  exclusively  to  aincere  and  general 
enthusiasm  for  art  the  marks  of  distinction  which  they  receive ; 
others  are  pleased  that  they,  as  individual*,  should  mix  in  high 
society  and  be  made  the  object*  of  it*  attention* ;  that  i*  tuffi- 
eieot  Ibr  their  ambition,  and  all  other  questions  are  a  matter 
of  indiAsreoee  to  them.  Second-rate  musicians,  of  courts,  judge 
general  social  relations  according  to  the  place  assigned  in  those 
relation*  to  themselves.  The  composer  or  virtuoso  who  it  often  invited 
to  dinner  or  to  an  evening  party,  by  her  Excellence  the  Countess  of  80- 
and-So,  or  by  Madame  la  Commorzieurath  Three-Start,  and  introduced 
to  their  acquaintance*,  (eel*  perfectly  charmed  by  the  amiability  of 
such  society,  and  cannot,  or  will  not,  comprehend  bow  anyone  can 
doubt  the  sincere  love  of  art  entertained  by  its  members,  and  their  pro- 
found intelligence ;  but  the  artist,  on  the  other  hand,  whom  they  do  not 
invite  and  recommend,  is  filled  with  resentment,  and  allow*  himself 
not  unfrequently  to  indulge  in  lameotatation*,  and  tirade*,  which 
might  subject  him  to  the  suspicion  of  calling  the  grapes  sour  because 
they  hang  beyond  his  reach.  Yet,  both  praise  and  complaint  are 
justifiable,  only  they  are  not  properly  meted  out  and  applied ;  they  are 
(bunded  partially  upon  false  assumptions,  and  these  give  rise  to  the 
incorrect  conclusion*  and  opinion*  formed. 

If  we  consider  carefully  the  relations  of  musicians  to  Society,  and 
their  respective  influence  upon  each  other,  we  shall  find  thai,  on  the 
one  hand,  Society  is  far  from  deserving  the  reproaches  directed  against 


it  by  those  musicians  who  feel  themselves  aggrieved,  but  that,  on  the 
other  hand,  it  ought  to  be  the  mission  of  artist*  of  eminence  to  assist  and 
m«inuin  the  freedom  and  independence  of  their  position  more  than  they 
hitherto  bare  done,  because  they  are  the  only  person*  who  can  do  eo. 

In  former  lime*,  the  patronage  and  encouragement  accorded  to  art 
proceeded— and  in  the  case  of  music,  exclusively — from  the  higher 
e lasses.  The  nobility  of  South  Germany  cultivated  muaio  with  assi- 
duity, and  ininy  families  maintained  private  musical  establishments 
( KaptlUn)  of  their  own ;  it  was  the  members  of  this  aristocracy  that 
subscribed  to  concerts,  which  were  never  got  up  unless  a  subscription 
had  been  previously  opened.  The  history  of  the  greatest  composer* 
shows  that  the  palrooage  of  the  nobility  exercised  the  greatest  influ- 
ence upon  their  career— it  proves  to  anyone  who  considers  the  question 
attentively  that  Haydn,  who  conformed  cheerfully  to  every  turn  of 
fate,  and  was  so  modest  and  amiable,  enjoyed  in  a  high  degree  the 
patronage  of  the  aristocracy,  while  the  independent  Mozart,  who  looked 
the  world  more  boldly  in  the  face,  is  always  complaining,  in  his  letters, 
that  he  has  to  worry  himself  to  no  purpose.  Beethoven  wat  the  first 
who  ventured  to  place  himself  on  an  equality  with  the  aristocracy  ;  he 
succeeded,  because  a  man  so  grandly  endowed  by  nature  could  not  fail  to 
take  the  upper  hand ;  how  far  the  Utile  word  "  van,"  which,  before 
tlie  decision  of  the  LandngtricJuj  was  regarded  as  a  predicate  of  nobility, 
contributed  to  the  f«t  that  the  higheit  aristocracy  treated  him  with 

*  From  th*  Asm  Btrlmtr  Munkzatmf. 
t  la  hi*  action  against  hi*  1 


1  his  own  way,  it  it  ' 
ws  among  the  arista 


such  great  consideration,  and  even  put  np  with  hit  outbursts  of  temper, 
is  something  to  which  we  may  here  cursorily  refer — that  many  member* 
of  thia  tame  aristocracy  were  sincere  admirers  and  thorough  judges  of 
music  ;  and  that  they  would  have  recognized  Beethoven  as  agreat  genius, 
even  had  ho  not  come  before  them  as  "  van  Beethoven,"  are  facts  that 
cannot  be  contested,  but  it  ia  equally  impostiblo  to  deny  that  in  a  country 
where  there  existed  a  separate  tribunal  for  case*  affecting  persons  of 
noble  Urth,  the  fact  tlial  the  great  musical  genius  was  of  (supposed) 
noble  descent,  must  have  exercised  at  first  a  very  great  influence  upon 
his  social  relations. 

In  North  Germany,  matters  always  wore  a  very  different  aspect. 
The  higher  classes  there  had  far  let*  influence  upon  the  intellectual 
development  of  the  nation,  and  scarcely  troubled  themselves  about 
muaio  at  all.    Even  the  example  of  tho  great  Frederick  who  cultivated 

•tonouring  art  and  artists,  found 
The  middlo  classes  have  been, 
from  the  middle  of  the  last  century,  the  patron*  of  music ;  in  every 
town  of  any  importance  thoro  have  been  well-attended  subscription  con- 
cert*, and  it  was  not  in  the  capitals  of  the  princes  of  North  Germany,  but 
in  Lei  parfc  and  Hamburgh  that  the  greatest  musician*  and  teacher*  resided; 
ft  was  to  the  latter  dty  that  Ph.  Em.  Bach,  among  other*,  removed, though 
he  held  in  Berlin  the  pott  ctmbaluta  to  the  great  monarch. 

This  short  retrospective  view  of  the  matter  ia  instructive  for  tho 
present  age.  Inasmuch  as  the  latter  exhibits  a  continuation  of  the 
relations  formerly  subsisting  between  musicians  and  the  upper  classes. 
Although  the  South  German  nobility  no  longer  occupies  the  poUtioo- 
social  position,  in  which  it  gave  the  tone  to  all  artittio  relations,  it  still 
exhibits  a  lively  and  active  interest  in  any  one  or  any  thing  of  impor- 
tance ;  and  though,  on  the  other  hand,  the  higher  classes  in  the  North 
of  Germany  manifest  a  far  greater  sympathy  for  art  than  they 
manifested  in  former  times,  th*  centre  of  gravity  of  art-life  is  still 
situated  in  the  town*  inhabited  by  the  middlo  classes  more  exclusively  ; 
it  was  not  in  the  capitals  that  Hiller,  Mendelssohn,  and  Schumann 
worked  and  laboured.  The  musical  festivals  for  which  St.  Pout  was 
composed,  were  founded  by  commercial  and  manufacturing  town*, 
and  while,  even  at  the  present  day,  th*  incentive  to  a  good  portion  of 
the  artistic  successes  achieved  in  the  South  still  proceeds  from  the 
higher  classes,  causing  those  successes  to  extend  still  further,  there 
are  good  reasons  for  asserting  that  most  successes  in  the  North  have 
forced  their  way  from  the  towns  to  the  capitals,  and  that  it  is  the  great 
reputation  first  achieved  by  composers  at  musical  festival*  and  at  sub- 
scription concerts  that  has  served  to  guide  the  elegant  coocert-publia 
at  the  residence*  of  the  different  courts.  The  cases  of  very  groat 
virtuoso*,  who  have  played  in  empty  or  only  half-filled  rooms,  but  who 
after  immense  successes  elsewhere  (Leipmc,  etc.),  reported  hero,  (in 
Berlin!  have  given  concerts,  when  the  rooms  have  been  crammed  to 
suffocation,  and  (till  continue  to  be  so,  are  so  well-known,  that  it  is 
immaterial  to  mention  particular  Instance*  or  to  cite  name*. 

What  are  we  to  conclude  from  this  ?  Simply,  thus  much :  that 
musician*  will  never  obtain  an  independent  social  position  until  those 
who  are  not  celebrated  no  longer  endeavour  to  gain  what  i*  to  bo 
obtained  only  by  great  reputations,  or  especial  tact,  in  no  way  connected 
with  any  artistic  excellence  ;  until  great  and  famous  artists  accurately 
gauge  how  much  of  the  homage  paid  to  them  is  to  be  attributed  to 
genuine  enthusiasm  for  art,  and  how  much  to  be  pot  to  the  account  of 
ostentation.  They  alone  stand  so  high  that  they  can.  without  the 
slightest  presumption,  obtain  for  every  class  of  musicians  a  higher 
position,  by  strictly  preserving  their  own  place,  as  representative*  of 
the  highest  order  of  art,  and  by  not  allowing  theniaelvea  to  be  led  by 
the  homage  of  Society  into  making  concession*,  from  which  musicians 
occupying  a  less  eminent  position  suffer,  though  they  themtelvet  do 
not.  Tho  latter  are  often  told  that  they  mutt  be  contented  with  being 
simply  received,  and  must  not  expect  the  treatment  accorded  only  to 
the  most  celebrated  member*  of  their  profession  ;  whoever  will  not 
con  form  to  thi*  state  of  thing*  i*  accused  of  overmuch  self-esteem— and 
his  own  position  and  right*,  he  cannot  tay 


if  he  ever  truly  perceive* 

that  the  charge  wa*  altogether  unfuuuded.  lie  must  look  for  hi*  place, 
where  it  it  ungrudgingly  accorded,  in  middle-da**  tociely.  If  he  suc- 
ceed* in  making  a  great  reputation,  certain  circles]  will  be  open  to  him 
the  more  readily  that  he  ha*  not  sought  to  penetrate  into  them,  and 

then  it  is  hi*  duty  not  be  presumptuous.   Generally  sneaking,  let 

him  follow  the  rule  of  conduct  which  Horace,  the  poet  and  philosopher, 
laid  down  for  himself:  It  is  enough  to  pray  to  th*  Gods  for  what  they 

f ve,  and  what  they  can  take  away.   Let  them  accord  m*  life  and  what 
require  to  maintain  it ;  I  wUl  myself  provide  evenness  of  mind. 
■■  Sed  sslis  est  orart  Jortm  qtuc  dooat  *t  tafsrt  ; 
Del  vitaro,  del  epus,  equina  mi  aaUnom  ipss  parabo.  H. 


*  Zcher,  in  bis  Biography  0/  Patch,  speaking  of  the  great  King,  says : 
"  Th*  pr*Un*ioos  h*  advanced  to  pessesshig  better  tsate  than  any  ant  dss  in 
literature  and  in  art,  bis  system  of  governing  by  superior  power,  her*  **  tlae- 
wbsra,  was  insupportable  to  many  persona. ' 
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»  REVIVALS." 
(From  th*  i  Similag  Tma,"  Jan.  1C.) 
>  llw  beginning  of  «n  net  of  justice  which,  for 
requires  tbe  help  of  all  who  know  what  masterpieces  of  music  the  world  hu 
fumed  by  sod  forgotten.  Now  that  wo  hare  no  grest  crestive  genius  among 
us,  men  are  beginning  to  search  out  the  works  of  composers  who,  living  in  the 
wonderful  era  which  began  with  Bach  and  ended  with  Mendelssohn,  were 
neglected  for  masters  greater  than  thenuelve*.  There  are  many  tnch  works; 
not  a  few  of  them  such  aa  desire  a  high  place  in  public  esteem  ;  and  be  who 
bring*  them  oat  into  the  fight  does  a  specially  good  service,  not  loss  to  his 
generation  than  to  tbe  memory  of  composers.  For  this  reason  we  are  pleased 
to  receive  No.  I  of  a  series  of  "  Revival*,"  which  "  will  consist  of  pieces 
hitherto  only  cxUting  in  manuscript  or  which  have  been  out  of  print,  (elected 
from  the  works  of  eminent  master*."  Tbe  firm  undertaking  the  grateful,  and 
w*  bop*  profitable,  task  of  publication  is  that  of  Messrs.  Duncan  Darisoe  & 
Co.,  while  the  editor,  Mr.  J.  W.  Davison,  is  a  gentleman  whose  fitness  for  the 
work  nobody  will  think  of  questioning,  and  whose  name  afford*  a  guarantee  of 
judicious  selection.  A  good  beginning  ha*  been  made  by  tbe  issue  of 
W.  Friedeuuum  l»*eh'«  gnnd  Fantasia,  as  played  by 


this  work  we 

do  well  to  quote  from  Mr.  Chsppell*  annotated  programme.  "  No 
is  made,"  says  the  writer,  "to  this  interesting,  original,  and 
masterly  composition  in  the  Oatalofut  nitoiUt  tKtmatique,  $c.,  of  the 
work*  of  W.  F.  Bach,  which  forma  part  of  C.  II.  Hitter's  comprehensive 
book— Carl  l'kilipp  Stnanuel  una'  WUJulm  t'rudtmaan  Bach  «nf  aVren 
Briidtr.  That  it  hu,  hitherto,  remained  in  manuscript  may,  therefore,  be 
eonsidemj  certain.  Herr  Hitter  not  only  describe*  in  bis  catalogue  work*  that 
are  printed,  but  speak*  of  a  vaat  number  tlist  are  unpublished.  Neverthelev*. 
he  is  evidently  ignorant  of  th*  Fantasia,  aa  well  as  of  a  groat  many  mure 
eotnptuiiions  by  the  some  hand."  Under  th*  conditions  thus  pointed  oat,  the 
publication  before  us  has  a  special  interest,  which  th*  fact  that  W.  F.  Bach  "a 
work  is  one  of  merit  increases.  The  writer  above  quoted  say*  it  is  "  is  much 
in  th*  style  and  plan  of  a  sonata  a*  more  than  on*  of  tlie  sonatas  of 
Beethoven.  It  comprises  four  movements,  tbe  second,  third,  and  fourth  of 
which  are  a*  regular  in  form  a*  any  movement  of  the  kind  which  could  be 
named.  The  first  movement  only  io  a  free  fantasia.  The  eldest  Bach  himself 
ha*  Uft  example*  of  the  kind ;  so  has  Moiart ;  so  has  Beethoven.  Little 
matter*  the  form,  however,  when  there  i*  so  mnch  that  ia  beantiful  a*  in  this 
Fanuuu*  by  W.  F.  Back"  Finally,  w*  read  :  "  When  it  ia  remembered  tha, 
the  Fantasia,  ths  exact  date  of  which  it  is  impossible  to  ascertain,  must  bo, 
[  to  a  fair  calculation,  considerably  over  a  oeatury  and  a  quarter  old, 
of  Its  ideas  is  something  to  wonder  at."  After  hearing  and 
reading  th*  composition  for  ourselves  w«  have  nothing  to  say  of  it  but  word* 
of  praise.  Th*  first  movement  begins  with  some  brilliant  arpfggiot  in 
E  minor,  aud  is  con  tinned  by  a  series  of  passages  running  through  various 
keys,  and  showing  not  only  fertile  but  graceful  fancy.  All  ar*  written  with 
singular  freedom,  and  savour  as  little  as  may  be  of  the  starched  and  formal 
style  generally  associated  with  music  of  the  period.  Tho  second  movement  in 
K  major  is  so  effective  contrast.  I'lseid  in  character  and  regular  in  form,  it  ta 
at  the  antipodes  of  the  erratic  Fantasia  preceding.  Its  first  two  phrases  bear 
s  singular  resemblance  to  tb*  corresponding  phrases  in  "  Awsy  with  melan- 
choly;" and  it  Is  upon  these  In  their  primary  form,  inverted,  or  slightly 
varied,  that  th*  movement  is  chiefly  built.  Ths  simple  grace  of  tbe  music 
I  all  that  can  be  said  in  its  praise.  The  Andante ,  in  A  minor,  is 
mainly  in  two  parts,  spon  a  quaint  and  characteristic  theme  which 
for  either  hand.  It*  traatnwnt  is  original,  at  well  a* 
marked  in  an  eminent  degree  by  tbe  -  freshness  of  id**  "  alreade  pointed  out. 
A  lUTtained  pedal,  during  which  the  first  theme  breaks  up  and  fades  Mt/, 
brings  this  admirable  AndanU  to  an  end.  Tbe  Rondo  fenoU  in  A  major,  if 
In*  novel  than  th*  earlier  movements,  is  equally  attractive  as  regards  the 
charm  of  its  music.  Moreover,  it  reveals  ia  an  equal  degree  the  accomplished 
master  whose  graceful  themes  are  combined  with  artistic  treatment  in  snob  s 
manner  that  the  art  is  concealed,  and  we  think  only  of  the  beauty  it  has 
produced.  Let  us  say,  finally,  with  reference  to  this  work,  that  If  sabsequent 
number*  of  "  Revivals"  prove  equal  in  interest,  music  lovers  will  owe  a  gaud 
deal  to  the 


at  St. 


CRYSTAL  PALACE  CONCERTS. 
After  as  interval  derated  to  pantomime  and  other  holiday  l ... 
merits,  the  Crystal  Palace  concerts  began  again  last  Saturday,  in  a 
manner  that  promise*  well  for  the  rest  of  the  season.  Mr.  Manna  had 
evidently  Uboured  liard  to  bring  hi*  orchestra  op  to  the  mark,  below 
which  a  long  spell  of  pantomime  music  mast  have  forced  it.  He  suc- 
ceeded admirably ;  the  first  overture— Beethoven's  Coriolam — being 
played  with  splendid  unity  and  power.  The  work  Itself  is  a  fino 
example  of  drmmatio  music  In  the  words  of  the  annotated  programme, 
"  it  it  indeed  a  work  of  Roman  grandeur  and  stern  Roman  compression 
and  conciseness;  but  with  a  vein  of  pure,  noble  beauty,  revealing 
the  well-spring  of  grace  and  sweetness  which  wa*  always  playing 
beneath  the  stern  exterior  of  the  great  musician."  There  is  not, 
perhaps,  in  all  musio  a  more  effective  contrast  than  between  the  two 
subjects  of  this  < 
himself,  who 

By  his  rare  . 


by  Siyuur  Pablo 
v.  th 


Turn  terror  into  sport;'1 
tbe  other,  a*  gentle  and  graceful  aa  the  woman  who  adorned  the  hero's 
home.  Such  an  example  of  Beethoven's  greatest  power  ought  to  have 
been  applauded  to  the  echo.  But  as  the  audience  let  it  pe«e  with  little 
notice,  we  can  only  say  so  much  the  worse  for  the  audience.  The 
symphony  wat  Mendelssohn's  in  A  minor — that  In  which  is  recorded 
for  all  time  the  vivid  in>|>re*siona  made  by  Scottish  scenery  upon  a 
young  and  poetical  nature.  About  the  work  itself  there  Is  no  need  to 
speak.  Every  bar  is  known  as  It  deserve*,  and  no  musie  of  the  kind 
holds  a  higher  place  in  general  estimation.  It  ought  to  be  mentioned, 
however,  as  an  interesting  fact  that,  io  a  letter  to  his  friend,  Klinge- 
mann,  dated  ••Edinburg,  July  90,  1829,"  Mendelssohn  penned  the 
first  sixteen  bars  of  the  symphony  he  did  not  complete  till  184!.  No 
doubt  can  exist,  therefore,  even  if  the  character  of  the  musie  were  not 
sufficient  evidence,  that  tbe  "A  minor"  was  directly  inspired  by  it* 
composer's  now  historical  journey.  Every  movement  was  heard  on 
Saturday  with  unflagging  attention.  Which  of  tbe  four  met  with  the 
greatest  favour  is  hard  to  tell,  but  it  may  have  been  the  acArrao,  that 
"  wonderful  compound,"  according  to  the  official  a  mutator,  «  of  health 
and  life,  heath  and  moor,  blowing  wind,  screaming  eagles,  bagpipes, 
fluttering  tartans,  and  elastic  steps  of  racing  Highlanders,  all  rounded 
off  and  brought  into  one  perfect  picture  with  the  most  consummate  art 
that  probably  any  painter,  poet,  or  musician  ever  possessed."  Weber's 
overture  to  SuryoniAt,  another  favourite  composition  with  the  Crystal 
Palace  audience,  followed  the  symphony  and  closed  the  concert.  The 
instrumental  solos  were  Mendelssohn's  organ  sonata,  No.  4,  and  Bach's 
prelude,  in  E  flat,  with  the  "  St.  Ann's"  fugue.  8o  well  known  are 
the  brothers  Arthur  and  Charles  Le  Jeuno  that  it  would  be  almost 
enough  to  mention  them  in  coa election  with  these  great  works;  but 
the  performance  of  each  was  specially  remarkable  for  all  that  con- 
stitutes perfect  organ  playing.  Master  Charles  Le  Jeune,  playing 
Bach's  magnificent  fugue  in  knickerbockers,  amounts  to  a  marvel.  Mr. 
Santley^waa  the  vocalist,  and  gave,  with  great  success,  Sullivan's 


NATIONAL  CHORAL  SOCIETY. 
EKf»h  was  given  by  this  society  on  Wednesday  evening  week  in 
Exeter  Hall.  The  conditions  of  its  performance  were  not  entirely 
favourable.  In  the  first  place  Mr.  Martin'*  chorus  mustered  In  *uch 
•canty  numbers  that  the  entire  orchestra  could  not  have  counted  4110 
heads.  We  were  sorry  to  observe  this,  because  the  chorus  has,  hitherto, 
been  the  strength  of  the  society,  and  its  falling  off  hat  an  ominous  look. 
The  occurrence,  however,  may  have  been  accidental — at  any  rate  it  is 
so  to  be  hoped.  In  tho  next  place,  tome  of  the  principal  singer*  failed 
to  appear.  Hence,  the  double  quartet  was  given  as  a  double  trio ;  snd. 
if  we  do  not  mistake,  the  conductor  himselfhad  to  assist  vocally  in  ••  O, 


every  one  that  tbirsteth."  On  the  other  hand,  the  orchestra  i 
than  commonly  efficient,  and  tuch  of  the  chorus  as  did  put  in  an 
appearance  sang  vigorously  and  well.  The  soloists  were  Madame 
HuderadortT,  Miss  Palmer,  Mr.  George  Perren,  and  Mr.  Renwick. 
Madame  HuderadortT  again  showed  that  she  stands  at  the  head  of  inter- 
preters of  the  "  widow  music."  In  "  Hear  ye,  Israel,"  moreover,  ahe 
made  a  great  effect,  and  was  greatly  applauded.  Mita  Palmer  and  Mr. 
Perren  sang  carefully;  the  latter  being  very  toocestfol  in  "If  with  all 
your  hearts,"  which  he  gave  with  a  good  deal  of  refined  expression. 
Mr.  Renwick 's  voice  is  hardly  as  pleasant  as  could  be  wished,  and  ho 
used  it  on  this  occasion  so  as  to  suggest  a  ranting  prophet  rather  than 
the  dignified  Man  of  God  whom  the  Bible  depicts  and  Mendelssohn 
coloured  with  hit  consummate  art.  Mr.  U.  W.  Martin  conducted. 
At  the  next  performance  Mr.  Martin  promises  tho  Wat m  rail  Sight 
byffeudelMohn.  T.  E. 

COOfr.  for  a 


box  at  any  of  the  theatre*. 
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lefebure-wely. 

By  the  death  of  this  great  virtuoso,  aristocratic  and  elegant  Paris  has 
lo«t  its  own  particular  organist,  1  mean  that  one  among  contemporary 
organist*  wboee  talent  wai  a  more  faithful  expression  than  that  of  any 
one  else  of  a  elan  of  penana  of  the  preeent  epoch,  who  pursue  the  road 
to  Heaven  with  every  possible  regard  to  their  own  comfort.  ThU 
favour,  thia  reputation,  wai  something  he  hi  spring  up  and  grow  with- 
out much  effort  on  hit  part,  for  he  simply  obeyed  hi*  artistic  tempera- 
meat,  and  followed  the  impulses  of  a  lively  disposition,  and  of  an 
extraordinarily  fertile  imagination. 

IWcbore  (Louis  Jamea  Alfred),  born  at  Pari*,  the  13th  November, 
1817,  was  the  son  of  an  organist  of  St.  Roeh.  It  is  very  certain  that 
he  knew  his  note*  and  the  key-board  before  he  knew  his  letters.  At 
the  age  of  eight,  he  played  his  first  mass.  When  he  was  fifteen,  he 
acted  as  his  father's  substitute,  and.  about  the  same  time,  carried  off 
at  the  Conservatory,  where  he  had  Hale'vy  for  master,  the  prizes  for 
organ,  counterpoint,  and  fugue.  It  was  on  "the  organ  of  St.  ltoch  that 
he  began  to  indulge  in  his  picturesque  and  daring  extempore  playing, 
always  elegant,  and  sometimes  grand  and  elevated ;  it  placed  him 
at  the  head  of  a  new  school,  which  possesses  the  secret  of  combining, 
in  due  proportions,  melody  and  sentiment  with  science. 

On  being  appointed  organist  to  the  Madeleine,  in  1847,  he  found  an 
Instrument  of  Cevaille-Coll's,  Its  resources,  until  then  ignored,  were 
destined  to  put  it  in  Ids  power  to  realize  all  bis  inspirations.  With 
what  ardour,  with  what  skill,  did  he  not  assist  the  impulse  given  to 
the  organ-building  of  modern  times  by  physical  science !  Uy  constant 
application,  he  acquired  the  art  of  combination,  exquhito  taste,  a  happy 
mixture  of  the  different  stops,  an  inexhaustible  variety  of  sonorous 
effect,  and,  lastly,  his  mechanical  virtuosity.  He  found,  loo,  in  this 
church,  select,  delicate,  snd  impressionable  hearers,  who  responded  to 
his  natural  inclinations,  and  mundane  tastes,  and,  by  their  suffrages, 
furnished  with  wings  his  rxhibitions  of  extempore  playing. 

I^efobure  was  at  the  apogee  of  his  reputation,  when,  in  the  month  of 
April,  1863,  he  took  possesssion  of  the  great  organ  at  St.  Sulpiee.  In 
his  new  position,  he  found  himself  exposed  to  the  jealousy  of  his  rivals, 
and  to  a  fresh  outburst  of  criticism.  The  principal  charge*  against  him 
were  the  want  of  religious  character  in  his  ideas,  and  their  petulance : 
these,  however,  constituted  a  great  portion  of  the  secret  by  which  he 
achieved  success  in  a  church,  the  services  of  which  should'  be  rlUiin- 
guislied  by  a  great  austerity  of  character.  lie  could  not  bring  himself 
not  to  shine,  not  to  please,  not  to  "falro  diversion,"  and  for  this  ho 
sacrificed  seriousness.  The  mathematical  side  of  his  art,  the  cold  and 
inflated  style  of  the  fugue,  damped  his  dashing  nature.  Not  that  he 
ignored  or  did  not  appreciate  these  things;  far  from  it.  In  his  note- 
book, under  the  date  of  May,  1865, 1  read :  "  I  extemporized  to-dvy  an 
interminable  fugue  for  them  ;  I  nope  they  will  not  now  say  that  1  can 
play  only  polkas!"  He  waa  a  profound  harmonist,  and  no  one  was 
more  capable  of  coming  back  to  his  melody,  by  a  scries  of  chords, 
sometimes  astonishingly  daring.  On  other  occasions,  a  simple  modula- 
tion sufficed  to  carry  him  away  from  his  original  theme.  Yet,  such 
w.is  his  love  for  art,  that  he  neglected  nothing  which  could  contribute 
to  expand  and  embellish  the  theme.  For  instance,  every  Sunday,  he 
usrd  to  read  over  the  particular  Offertory  of  the  day,  and'  then  extem- 
porized according  to  the  sense  and  cliaracter  of  the  words.  Ought  not 
every  good  organi.t  to  do  the  same?  ilis  extempore  playing  was, 
indeed,  the  accentuated  re-echo  of  his  nervousdispositlon.  He  entranced 
and  carried  away  even  those  who  did  not  like  his  manner.  Itossini 
said  to  him  one  day,  very  justly :  ••  People  like  you  much  more  for 
yoor  faults  than  for  your  good  qualities." 

A  blade  so  thoroughly  tempered,  naturally  wore  out  the  scabbard. 
On  the  organ  at  St.  Sulpiee,  an  organ  requiring  a  great  deal  of  physical 
strength,  Lcfdburc,  whose  health  was  already  much  shaken,  expended 
his  energies  with  an  ardour  that  accelerated  his  end.  lie  was  cnl-n  up 
by  fever;  his  extempore  playing  revealed  his  slate.  •■  He  termed  to 
fear,"  as  our  colleague,  Hip."  Prevost  wrote,  the  other  day,  "  that  he 
would  not  have  sufficient  time  to  aing,  in  hia  own  harmonious  language, 
all  the  melodies  in  his  soul."  The  moment  arrived,  however,  when  ho 
was  compelled  to  beg  M.  Louis  Drsxaur,  the  organist  ot  the  choir,  to 
take  hia  placo  "  up  there ;"  when  he  waa  compelled  to  trust  his  reputation 
to  that  gentleman,  as  distinguished  as  modest,  «hom,  during  his  life- 
time, be  designated  as  his  successor— and  this  arti.lia  testament 
will,  doubtless,  be  carried  out.  It  was  only  with  great  difficulty  tliat 
Ltfoburo  could  now  ascend  the  ateep  stairs  leading  to  the  organ  loft. 
One  day,  not  long  since,  he  promised  to  perform  at  a  marriage,  and  he 
wished  to  keep  hia  word.  He  was,  therefore,  laboriously  making  his 
way  up,  when  suddenly  the  soucd  of  the  blow,  given  by  the  Swiss  with 
his  halberd,  announced  the  commencement  of  the  ceremony.  In  less 
time  than  is  required  to  write  down  the  fact,  the  gallant  artist,  ran  up 
forty  steps,  aud,  bathed  in  perspiration, and  suffering  from  a  cough  which 
brought  the  blood-tinged  foam  to  his  lips,  he  placed  his  hands  upon  the 
key  board.    He  was  never,  perhaps,  grander.    It  was  his  last  piece  of 


extempore  playing;  the  farewell  of  the  organist  to  the  organ,  the  strains 
of  which  are  like  an  echo  of  the  Infinite. 

Lefebttre-Wrfly  wrote  a  great  deal  for  his  instrument ;  for  the  har- 
monium ;  and  for  the  voice.  I  will  cite  merely  his  "  Cantiques," 
which  are  exceedingly  well  known;  a  remarkable  "(>  Salntaris;"  a 
collection  of  "  Offertories ; "  some  pieces  composed  expressly  for  the 
Mustel  Harmonium ;  a  fantasia  entitled  Tilmia,  for  piano ;  the. 
"  Duo  srrnpathique,"  dedicated  to  his  tiro  daughters,  die.  At  the 
Open-Comique,  he  brought  out  a  work,  La  RteruUvrt,  In  which  Capon! 
made  hi  i  fi  rst  appearance,  but  which  was  not  a  success.  1 1  Is  but  a  few 
days  since  that,  with  a  hand  already  struck  by  death,  he  traced  his  last 
compositions :  "  Le  chant  du  Cygne,"  a  melancholy  reverie,  for  piano- 
forts  and  harmonium,  in  which  we  perceive  very  plainly  the 
presentiment  of  his  approaching  death.  He  has  left  some  posthumous 
works.  "  In  all  that  he  composed* — as  M.  Ambrotse  Thomas,  a  most 
competent  Judge,  proclaimed,  at  the  tomb — "  sre  must  sfirayt  adnirt  (As 
grace,  (Ac  good  tcttt,  (A*  purity  of  (As  sfylt.  He  has  left  works,  noble  In 
character,  and  elevated  in  sentiment,  which  will  bear  evidence  of  his 
passage  among  us,  and  of  (as  infttrnw*  As  wiirrt  Asire  rztrted."  A  sure, 
devoted,  and  faithful  friend ;  endowed  with  cutting  frankness,  tempered, 
however,  by  a  large  amount  of  kindness;  an  amiable  companion ;  generous 
with  the  calculating  spirit  peculiar  to  musicians ;  witty  and  caustic  like  a 
real  child  of  Paris,  as  be  was,  and,  moreover,  a  spoilt  child  of  Paris; 
of  naturally  distinguished  manners,  an  enemy  of  everything  trivial  and 
commonplace ;  possessing,  likss  all  men  on  whom  fortune  smiles  when 
they  are  young,  a  very  strong  opinion  of  himself  individually,  and  never 
neglecting  an  opportunity  of  declaring  his  own  merit,  such,  with  well- 
directed  activity,  and  exceeding  versatility  of  humour,  is  the  complete 
physiognomy  of  Lefoburw-Wely,  whose  reputation  extended  to  foreign 
countries,  especially  Germany. 

This  valiant  and  sincere  artist  has  left  his  mark.  In  the  gallery  or 
organists  of  St.  Sulpiee, in  which  Nivert  represents  correctness;  Clerem- 
baiilt,  majesty  ;  Coppeau,  religions  unction  ;  Nicolas  Srjan,  elevated 
thought ;  Louis  Scjui,  elegance  of  form ;  and  Georges  Schmitt, 
impetuosity,  and  brilliancy;  Ufebur*  Wely  may  claim  many  of  tho 
qualities  of  bis  predecessors,  adding  the  radiant  charm  of  melody,  and 
the  scintillations  of  a  most  charming  fancy. 

He  leaves  many  sympathizing  friends,  whose  feelings  of  esteem  ire 
now,  alas!  directed  exclusively  to  his  two  charming  daughters,  his  son. 
and  hia  wife,  herself  an  eminent  artist,  who  appreciated  him  so  well, 
and  loved  him  so  much.  Em.  Matiikd  mi  Mostsr. 


NORWICH  MUSICAL  FESTIVAL. 

An  sdjoarned  meeting  of  the  supporters  of  this  Festival  lias  been  held  at 
Norwich-I-ord  Stafford  in  the  chair— to  consider  fetors  arrangements.  A 
report  was  read  from  a  special  committee,  wbo  slstrd  that  they  did  not  tale 
a  gloomy  view  of  the  future  of  the  Festival,  aa  they  believed  that  the  financial 
failure  nf  the  18459  meeting  arose  from  purely  local  rsusrs.  and  also  from  Ihs 
dcprcMoon  of  trade  throughout  the  country.  At  the  1*30  meeting  there  was 
a  deficiency  of  £231,  but  at  the  next  meetinp,  in  there  was  a  surplus 

of  £821  ;  in  there  was  a  deficiency  of  £103,  but  in  1857,  at  tin  follow- 

lnR  Frativa),  there  was  a  surplus  of  £351.  In  1*24,  there  was  a  profit  of 
£2,39'.!;  in  1827.  one  of  £1,(173;  in  1880,  one  of  £530;  in  1833.  on*  of 
£448 :  in  18311,  one  of  £821 ;  in  1842,  one  of  JCr.r.O ;  in  1845,  one  of  £950 ; 
in  1848.  one  of  £500;  in  1852.  one  of  £370;  in  1857,  one  of  £351 ;  in  1800, 
one  of  £910  ;  in  1803,  one  of  £1,230  ;  and  in  1800,  one  of  XlsT I-  Thus  a 
deficiency  at  one  Festival  was  not  to  be  considered  a  bar  to  complete  recovery 
at  the  next.  The  committee  did  not  consider  that  any  redaction  could  b* 
advantageously  made  in  the  expenses  of  the  Festival,  bat  they  recommended 
that  the  prices  of  admission  at  the  next  Fsstivsl  should  be  reduced  from  21s. 
and  Its..  Kd.  to  15s.  awl  7s.  fld.  at  the  evening  concerts,  with  some  unre- 
served seats  st  8s..  some  unreserved  seats  to  bs  also  provided  at  the  morning 
oratorios,  at  5s.  each.  The  committee  further  recommended  that  ths  next 
Festivsl  should  be  beld  in  the  week  following  September  20.  1872;  that  lb* 
committee  should  commence  the  srrangements  fur  the  Festivsl  in  June,  1871 ; 
that  the  number  of  the  sub  committee  ahould  be  reduced  to  ten  ;  snd  tbst  th* 
introduction  of  novelties  should  be  limited  to  one  great  work,  which  most  b* 
ready  for  rehearsal  »ix  months  before  the  Festival.  A  general  committee  was 
appointed,  after  some  disruwon,  snd  to  the  general  committee  the  report  of 
the  speeisl  committee  was  referred  for  farther  cous.der.Uon. 


A  Russia*  Coi.vt,  when  he  found  a  tenor  vi«iting  his  wife  early  in 
the  night,  made  the  singer  sit  at  tha  piano  and  sing  opera  airs  for  five 
hours  under  the  cover  of  a  j>islol. 

Stovoa  Veka's  opera,  iaUrh,  which  was  so  successfully  given  st 
llologna  last  year,  is  to  be  performed  at  Turin  at  the  Vittorio  Emanoclo 
Theatre,  in  a  few  days,  where  it  will  be  sung  by  Hcsdanies  Vera 
Loritii  and  Mazxucco,  and  by  Signori  Urio  and  Coliva.  The  same 
opera  is  to  be  given  during  the  carnival  at  Florence,  at  the  Pergola 
Theatre,  with  Madame  Kancolini,  and  Signori  Perotti  and  Sparapaul. 
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SACRED  HARMONIC  SOCIETY. 

The  Ortaiivn  tu  given  on  Friday  le'nnight  to  the  crowded  audience 
invariably  attracted  by  Haydn.    Madame  Lemmena-Sherrington,  Mr. 
Vernon  Kigby,  and  Mr.  Santley  appeared  aa  solisto.   The  lady  if,  per- 
,  heard  t  ' 


hapa,  heard  to  better  advantage  id  thin  oratorio  than  in  any  other."  It 
afforda  fall  scope  far  the  display  of  her  bright  voice,  and  gi; 


for  the  peculiar  expression  in  which  the  U  apt  to  indulge. 
"With  verdure  clad"  and  "On  mighty  pens"  were  well  eung  and 
loodly  applauded.  Mr.  Vernon  Rig  by  was  hardly  in  each  good  voice 
ae  Dmal,  a  fact  to  be  explained,  moat  likely,  by  recent  illnea*.  Thin, 
however,  did  not  account  for  hit  dwelling  on  every  high  note  in  the 

gjpular  tenor  eong,  to  the  destruction  of  rhythm,  and  the  balance  of 
[aydn't  well-balanced  phrase*.  We  ooanael  Mr.  Rigbv  to  avoid  the 
habit.  Jlr.  Santley  aang  his  muaic  aa  uiual ,  and  how  that  In  we  have 
no  need  to  tell.  Aa  a  matter  of  courae  he  wa*  vehemently  applauded. 
The  choruses  were  given  with  immenae  power.  '•  Tho  heaven*  are 
telling  "  wa*  alone  worth  going  to  hear.  8ir  Michael  Co*ta  conducted. 
Slym\  wa.  to  be  given  iaat  night.  T.  E . 


THE  GREAT  SOOTH  KENSINGTON  ORGAN. 

The  following  is  the  official  specification  of  the  grand  organ  for  the 
Royal  Albert  Hall  of  Art*  and  Science",  South  Remington,  now  in 
course  of  construction  by  Mr.  Henry  Willi*,  of  tho  Rotunda  Organ 
Work*,  Camden  Town,  London  :— 

The  Instrument  consult*  of  five  Claviers.  The  compass  of  the  four  Manual 
Claviers  extends  from  CC  to  C  in  altiasimo  (five  complete  octaves,  or  sixty-one 
notes),  and  that  of  the  Pcdale  from  CCC  to  G  (two  octaves  and  a  fifth,  or 


notes).  The 


Organ 
wood. 


1.  Double  Open 

32  feet. 

2.  Double  Open  Diapason,  metal, 

32  feet. 

8.  Contra  Violene,  metal,  32  feet 
4.  Open  Diapason,  wood,  IS  feet. 
A.  Open  Diapason,  metal,  16  feet. 

6.  Bourdon,  wood,  16  feet. 

7.  VMM  metal,  16  feet. 

8.  Great  Quint,  metal,  12  feet. 
».  Violoncello,  metal,  8  feet. 

10.  Octave,  wood,  8  feet- 


of  21  stops,  vis.:— 

11.  Quint,  metal,  6  feet. 

12.  Super  Octave,  metal,  4  feet. 
18.  Furuilure,  b  rank*. 

14.  Mixture,  3  ranks. 

15.  Contra  Posanne,  wood.  32  feet 

16.  Contra  Fsgotto,  wood,  16  feet 

17.  Bombards,  msUl,  16  fret. 

18.  Opuicleide,  wood,  16  feet. 

19.  Trombone,  metal.  16  feet 

20.  Fagotto,  wood,  •  f«t. 

21.  Clarion,  metal,  8  feet. 


The  I 


ith,  body, 
Clavier  or  Ckoir  Orson, 


atop*  that  contribute  to  the 
r,  and  foot. 


via  :- 


12.  Piccolo  (harmonic),  2  feet. 

13.  Super  Octavo,  2  feet. 

14.  Mixture,  8  ranks. 

15.  Corno  di  fiiusetUi,  16  feet 

16.  Clarionet,  8  feet 

17.  Cor  Anglais,  8  feet. 

18.  Oboe,  8  feet. 

19.  Trompett.  humonqnr.  16 


1.  Violonc,  16  feet. 

2.  Viola  da  Gamba,  8  feet. 

3.  Dulcian*.  8  feet. 

4.  Lieblirb  Gednrt,  8  feet. 

5.  Open  Diapason,  8  feet. 

6.  Vox  Angelica.  8  fret. 

7.  Principal  (harmonic),  4  feet. 

8.  Gemsborn,  4  feet. 

9.  Lisbllch  FI5te,  4  feet. 

10.  CclestUna,  4  feet. 

11.  Flageolet,  2  feet. 

The  pipes  in  this  organ  are  of  metal.  The  effect  of  wood  is  imparted 
by  the  harmonic  construction,  and  the  disadvantage  of  usinj:  wood  for 
small  pipe*  is  therefore  avoided.  The  stops  numbered  1.  3,  6,  8,  9,  II. 
14,  and  17  are  intended  to  reprerent  what  is  called  the  ••  Echo  Organ  " 
in  some  large  organs,  and  in  them  placed  on  a  fifth  Clavier. 


Clavier,  or  Great 

1.  Flute  eoniquc,  partly  harmonic, 
16  feet. 
'  2.  Contra  Combo,  16  feel 

3.  Violone,  16  feet. 

4.  Bourdon,  16  feet. 

6.  Upon  Diapason,  8  feat. 

6.  Open  Diapason.  8  feet. 

7.  Viola  da  Gemba.  8  feet. 

8.  Claribel.  8  feet. 

9.  Flfitc  hirmonique,  8  feet. 

10.  Flute  k  Pavilion,  8  feet 

11.  Quint,  6  feet. 

12.  Flute  Oct 

feet. 

Of  tU  above  Slop*  only  the 
of  wood. 


25  stop*,  via. : — 

13.  Viola,  4  feet. 

14.  Octave,  4  feet. 

15.  Quinte  Octaviante,  3  feet 

16.  Piccolo  barrooniqoe,  2  feet. 

17.  Super  Octave,  2  feet. 

18.  Furniture,  d  ranks. 

19.  Mixture,  6  ranks. 

20.  Contra  Posauno,  16  feet. 

21.  Posauue,  8  feci. 


22.  Ti 


16  and  8 


23.  Tromba,  8  feet. 

24.  Clarion  harmoniqut,  8  and  4  feet. 

25.  Clarion,  4  feet. 

of  tho 


The  third  Clavier,  or  Swell,  contain*  2*  stops,  via.:— 


1.  Double  Diapaaou,  16  feet 

2.  Bourdon,  16  feet. 

3.  Salieioual,  8  feet 

4.  Open  Diapason,  8  feet 
6-  Viola  da  Gamba,  8  feet 

6.  Flutss  a  Chemine'ea,  8  feet 

7.  Claribel  Flute,  8  feet 
8  Quint,  6  feet 

9.  Flute  harmooique,  4  feet. 

10.  Viola,  4  feet 

11.  Principal*  4  feet. 

12.  Quint*  Ocuviants,  *  feet. 


14.  Piccolo  harmooique,  2  feet 
16.  Sesquiatter,  6 1 

16.  Mixture,  5i 

17.  Contra  Posanne.  1 6  fee 

18.  Contra  Oboe,  16  feet. 

19.  Baryton,  16  feet. 

20.  Voix  Humaine,  8  feet. 

21.  Oboe,  8  feet 

22.  Cornopean,  8  fret. 

23.  Tuba  Major,  8  feet. 

24.  Tuba,  4  feet. 
26.  Clarion,  4  feet. 


II.  Super  Octave,  2  feet. 

Of  then  stop*  only  [the  bosses  of  the  Bourdon  and  Claribel  Flat* 
of  wood. 

The  Fourth  Clavier,  or  Solo  Organ,  i*  to  contain  20  stop*,  via. : — 


1.  Contra  Bum,  16  feet. 

2.  Flute  k  Pavilion,  8  feet 

3.  Viola  d-Amore,  8  feet. 

4.  Flute  Harmonlque,  8  feet 

5.  Claribel  Flute,  8  feet. 

6.  Voix  Celeste,  8  feet 

7.  Flflte  trarersierr,  4  feet 

8.  Concert  Flute,  4  feet. 

9.  Piccolo  barmonique,  2  feet. 
10.  Cymb&le. 


11.  Corno  di  Baasetto,  16  f 

12.  Clarionet,  8  feet 

13.  Bassoon,  8  feet. 

14.  French  Horn.  8  feet. 

15.  Ophideide.  *  feet. 

16.  Trombone,  8  feet 

17.  Oboe,  8  feet 

18.  Bombardon,  16  feet 

19.  Tuba  Mirabilis.  8  fret 

20.  Tuba  Clarion,  4  feet 


No*.  11,  12,  13,  I  I,  and  17  are  enclneed  in  a  swell  box. 
The  following  are  the  Couptert,  14  in  number : — 


1.  Solo  Sub  Octave  (on  itself). 

2.  Sol*  Super  Octave  (on  itself). 

3.  Swell  Sub  Octave  (on  itself). 

4.  Swell  Super  Octave  (on  itself). 

5.  I' niton  Sole  to  Great  Organ. 
«.  Iniaon  Swell 
7.  Unison  Choir  to  I 


8.  Swell  to  Ckoir. 

9.  Solo  to  Choir. 

10.  Solo  to  Pedals. 

11.  Swell  to  PedaU. 

12.  Great  to  Pedal*. 
18.  Choir  to  Pedal*. 

A  double  acting  vertical  movement  .track  by  the  heel  of 
instantly  detache*  and  connects  tho  movement  of  the  Pedal  Organ  from 
all  but  tho  Bourdon,  Violone,  Open  Diapason  (metal),  and  Octave,  and 
aim  draw*  and  withdraws  the  pedal  coupler  to  Great  Organ. 
Eight  patent  pneumatic  combination  pistons  govern  the  whole  of 
the  stops  of  each  Manual  Organ.  These  thirty-two  pistons  appear 
immediately  below  and  in  front  of  each  clavier,  concentrated  so 
is  to  be  at  all  time*  within  reach  of  the  hand*  of  the  performer. 
Six  pedal*  govern  the  stop*  of  tho  Pedal  Organ  by  mean*  of 
vrntils.  Two  pedals  apply  and  detach  a  movement  that  cau-c* 
the  aforesaid  six  pedals  governing  the  Pedal  Organ  to  act  also 
npon  the  combination  movement  of  the  Ureal  Organ.  Six  prdala 
govern  ami  combine  in  various  ways  all  the  other  accessories,  and 
thu*  by  one  instantaneous  operation  of  the  performer,  vary  the 
effect  of  the  whole  instrument  at  once.  Two  tremulant*,  governrd 
bv  pedals  (one  to  the  Swell,  the  other  to  the  Solo  Organ),  are  ap- 
plied. These  tremulant*  act  only  upon  suitable  stops.  The  Sfor- 
xando  i*  brought  into  action  by  mean*  of  a  pedal.  Two  pedals  govern 
the  great  to  pedal  coupler.  Tho  patent  atmospheric  contrivance  of 
1862  for  actuating  the  Swell  independently  of  the  *well  pedals  is  also 
applied. 

The  internal  metal  pipe*  consi»t  of  5-9ths  lamb-stamp  commercial  tin 
and  l-9the  soft  lead,  and  the  scales  of  these,  as  well  as  those  of  the  f<ont, 
are  suitable  to  the  proportion*  of  the  building.  All  the  front  pipes  are 
made  of  tin  90  and  lead  10  in  100  part',  and  are  burnished  and  polished 
in  the  same  manner  as  those  in  the  bet  Continental  organs.  The  key 
fiitings  are  elegant  in  design,  tho  combination  pistons  being  plated 
with  gold  and  engine-turned.  Tho  claviers  arc  mado  of  very  thick 
ivory. 

Tho  main  reservoirs  in  which  the  compressed  air  is  forced  are  placed 
in  a  chamber  prepared  in  a  clean  and  dry  locality.  The  feeders  supply 
the  air  by  steam  power,  are  of  the  mo»t  ample  *iae,  and  constructed  to 
receive  their  wind  from  the  room  above,  and  not  from  the  locality  in 
which  they  »re  placed.  To  carry  out  thl*  arrangement  (of  the  highest 
importance)  passage*  are  provided  for  the  wind  *haft»  to  and  from  the 
organ  to  the  Sunler  in^whieh  tjte^xoaiii  reservoir,  are  placed.  The 


Herb  Julio*  Stockkioseh  the  well-known  baritone-baa*,  ha*  been 
engaged  by  Mr.  Mapleaon,  and  U  now  on  a  tour  with  Mdllc.  Tletjena,  Ac. 
We  beUeve  that  Herr  Stockbausen  i*  also  to  ting  ' 
searou  at  Covent  Uardeo. 
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MUSICAL  EXPRESSION. 

BY  THOMAS  UlmU,  KITS.  DOC. 

Expression  belongs  to  composition  sa  well  u  to  execution.  In  composition, 
it  is  required,  not  only  that  pieces  be  regular  and  grammatical  in  their  struc- 
ture, but  that  they  hsre  s  design  so  definite  and  so  well  elaborated  as  fully  to 
accomplish  its  end.  Like  a  public  address,  a  piece  of  music  most  hare  an 
object,  a  method,  and  a  manner  which  can  be  appreciated.  It  most  have 
"a  beginning,  a  middle,  and  an  end."  lis  who  reasons  illogically,  talks 
at  random,  hating  nothing  better  for  us  than  self-display,  is 
a  vain,  impertinent  fellow.  Ho  is  like  a  clown  who  comes  into 
a  splendid  parlour  without  an  errand  and  who  will  soon  be  shown  to  the 
door. 

So  It  is,  or  should  be,  with  the  composer.    He  must  mean  something,  and 
I  ssy  what  he  means,  and  render  himself  reasonably  IntelligibSc.    If  he  is 
'  let  him  give  them  suitable  subjects  for 
rtbeh 


doel  of  singers  vying  with  i 


of  universal  triomph  over  the 


;  but  when  he  composes  for  the  benefit  of  the  community  st 
large,  let  him  render  himself  intelligible,  and  not  cater  to  the  mere  prejudices 
of  a  blind  admiration.  I'ieces  intended  for  amusement  or  display  claim  a 
wider  latitude  ;  and,  though  they  often  lose  by  it,  they  are  not  equally  amen- 
able to  the  canons  of  criticism.  But  the  art,  as  already  intimated,  has  been 
given  to  us  for  more  important  aid  beneficent  purposes.  For  tbe  accomplish- 
ment of  these  purposes,  which  arc  truly  norma],  our  principle,  just  at  in  prose 
and  poetry,  must  for  ever  hold  good.  It  is  as  fundamental  to  art  as  to  mental 
'  >  literature.  To  apeak  for  tbe  purpose  of  showing  oS  our  own 
is  one  thing;  to  speak  in  self-fnrgrtfulneta,  for  the  presentation  of 
important  subject  is  quite  another.  This  is  a  broad  distinction,  and  ons 
whkh  in  ordinary  matters  is  universally  appreciated. 

Distinguished  musicians  in  modern  days,  we  are  tarry  to  say,  bare  lost 
immeasurably  by  so  often  setting  this  principle  aside.  Miriam  was  not 
engaged  in  histrionism  when  she  sounded  her  timbrel  beyond  the  lied  Sea,  nor 
l>ariid  when  be  sang  and  played  before  the  ark  of  God  in  tbe  solemn  proces- 
sion, nor  I'sul  snd  Silas,  who  ssng  at  midnight  in  the  depths  of  a  dungeon ; 
and  chief  musicians  on  these  ancient  occasions,  it  may  be  presumed,  were  not 
labouring  for  self  display. 

But,  it  will  be  said,  musicians  have  to  gain  their  support ;  and  must  com- 
mend themselves  to  the  public  patronage  as  best  they  can.  Yet,  whether  the 
Mending  of  fundamental  distinctions  has  not  been  the  means  at  once  of  lessen- 
ing the  effective  power  of  music  and  tbe  claims  of  a  healthful  patronage  may 
well  demand  a  doubt.  Certain  it  is,  that  the  religious  and  moral  influence  of 
music  has  not  kept  pace  with  the  progress  of  artistic 
A  few  oratorial  examples  may  serve  to  illustrate  01 
The  oratorio  has  been  termed  a  musical  feast.  It 
instrumental  music  in  its  multiplied  rsrieties,  combinations,  and  attractions. 
Its  subject  ciaimt  to  be  religious.  Its  topic*  sre  so  far  the  most  port;  yet,  in 
reality,  it  is  intended  for  amusement  and  artistic  display,  and  not  at  all  for 
religious  worship  in  Use  evangelical  sense.  Its  design  is  histrionic,  and  even 
in  this  respect  it  often  proves  a  failure. 

Haydn's  Creation,  far  instance,  was  for  a  long  time  exceedingly  popular. 
The  attraction  of  fine,  rich,  Inimitable  strains  of  music  was  Irresistible.  Who 
could  presume  to  criticise  such  a  genius,  or  pretend  to  suspect  him  of  any 
real  deficiency  ?  But  the  time  has  come  when  a  just  estimate  can  be  formed. 
Considered  merely  as  a  drama,  it  is  a  splendid  failure.  The  introductory  page 
of  unwonted  discords  reminds  us  of  a  nuuical  chaos,  from  which  wc  are  glad 
to  be  relieved  by  the  sadden  introduction  of  Aarwwwitfj  which  are  to  pan  for 
the  creation  of  light.  His  "  Verdure  clad,"  gives  us  sweet  music  in  the  person 
of  a  prima  donna  whose  ttyle  and  mamur  aktotb  attention.  lie  is  full  of 
mimicries,  which  are  fanciful  enough.  We  perccivo  when  large  beast*  spring 
to  life,  because  they  are  heavy,  treading  at  the  bottom  of  the  base  staff ;  and 
the  doves  advertise  themselves  by  cooing,  as  if  already  enjoying  a  comfortable 
iiiclosure.  His  choruses  arc  animated  and  genial.  He  excites  within  us, 
while  the  piece  is  new,  an  abundance  of  what  inic;lit  be  termed  social  c°od 
feeling  and  artistic  enchantment.  Bat  whoever  derived  legitimately  from  his 
Creation  any  exalted  conceptions  of  creative  energy,  vastucHS,  or  awe-stricken 
sublimity  ?  There  is  enough  of  free-hearted  gladness,  but  it  seems  rather 
earthly  than  heavenly.  We  receive  impressions  of  full-hearted  joyousneas, 
but  not  of  true  devotion.  The  people  were,  st  all  evtuts,  to  be  pleased  ;  and 
the  chief  purpose  was  artistic.  Bat  why  should  sacred  words  be  thus  treated, 
even  for  splendid  amusement?  Is  there  no  danger  of  desecrating  tenderness 
and  associations?  And  do  not  such  things  react  upon  tbe  Christian  mind 
against  the  real  power  and  normal  effect  of  musical  appeals? 

Handel,  the  father  of  English  oratorios,  whose  style  hss  become  antiquated, 
has  more  depth  of  sentiment.  He  sometimes  astonishes  us  by  the  sublimity 
and  grandeur  of  his  appeals,  by  the  power  of  bis  descriptive  imitations,  and  by 

gallon  before  him,  and  must  give  pleasure*to  the  different  classes  of  hearers, 
bo  be  affords  amusement  occasionally,  by  the  queer  leapings  of  fro^s  and  tbe 
strange  buxxings  of  "all  manner  of  fives."  He  shows  us  tbe  sun  standing 
still,  by  a  single  long-drawn  note  of  the  violin  on  the  letter  A  in  alt,  through 
several  pages,  resisting  tbe  united  attacks  of  the  orchestra  to  the  full  end. 
He^presents  us  with  a  vocalist  striving  to  outmaster  the  accompanying  instru- 
ment in  setting  forth  the  trumpet  alarm  of  the  resurrection  !    He  give*  us  a 


sting  of  death.  He  brings  before  us  a  double  chorus  of  Jews  and  heathens, 
striving  each  other  in  the  attitude  of  praise,  while  Dsgon's  party  makes  the 
sweetest  music.  And,  amid  all  the  masterly  strains  of  his  Meuiak,  we  find 
in  the  chorus  which  he  most  pi  ised  for  its  akiW,  sad  deservedly  to,*  th* 
Jews  apparently,  sa  in  real  life,  striving  with  each  other  for  the  skilful  utter* 
anew  of  the  most  awful  blasphemies ! 

These  were  some  of  the  follies  snd  the  sin*  of  Handel,  which  have  been  too 
often  and  too  successfully  imitated  by  later  composers.  Witness  the  u  Stop 
thief!"  chorus,  and  the  chorus,  "Stone  him  to  death  I"  Handel,  though 
his  biogrsphrrs  hope  that  be  finally  died  a  true  Christian,  was,  in  bit  years  of 
activity,  a  man  of  profsneness  who,  when  angry,  could  "swear  in  five  different 
languages  successively."  But  he  had  wonderful  powers  of  eoneeptioa,  and  ia 
his  religious  pieces,  doubtless,  often  aimed  to  touch  the  true  chords  of  even' 
gelical  piety.  The  productions  of  this  sort,  clothed  as  they  are  with  hittrionio 
associations,  are  important  models  for  the  study  of  expression.  They  are  not 
perfect.  They  are  by  no  means  to  be  selected  indiscriminately.  Nor  arc  they  to 
be  closely  imitated.  Nor  yet  is  his  antiquated  phreswxlogy  to  be  used.  Bot  his 
masterly  powers  of  conception  and  expression,  which  are  still  unrivalled  in 
modern  days,  may  well  engage  our  earnest  and  critical  attention.  The  follies 
and  sins  to  which  we  bavs  alluded  were  multiplied  because  of  hit  blending  of 
distinctions.  He  must  often  show  off  himself  and  hi*  singers,  even  while  our 
attention  ought  to  be  absorbed  by  the  considerations  presented  in  the  topic 

Here  was  s  fault  of  no  trivial  nature.    If  a  Handel  could  to  often 
it,  we  nsed  not  wonder  at  tbe  greater  temerity  of  hit 

We  have  now  two  classes  of  religious  music,  to-called,  which  in  practice  are 
continually  confounded.  W*  bare  what  properly  might  be  termed  a  concert 
style,  for  the  exhibition  of  srt :  and  a  devotional  style,  which  holds  art  in  true 
subordination.  Just  in  proportion  as  aesthetic  motives  prevail,  tbe  former  will 
gain  precedence  of  the  latter.  Artistic  sentimentalities  may  become  very 
pleasing  to  us  in  hours  of  devotion,  but  will  they  lesd  us  in  the  direction  of 
the  Holy  of  Holies?  That  li  the  true  question.  Many  good  people,  we  fear, 
are  too  much  under  the  influence  of  habit  to  catechise  the  real  nature  of 
enjoyments  which  fin'  music  gives  them.  But,  to  others,  tbo  unmistsksble 
signs  of  a  declining  interest  in  music  which  is  purely  devotional  hsve  become 
painfully  manifost.  Thia  continual  blending  of  distinctions  which  are  funda- 
mentally at  variance  will  not  answer.  It  may  live  out  its  dsy  and  do  mischief, 
but  the  sooner  we  can  be  rid  of  it  tbe  better. 

Let  us  not  here  be  misunderstood.  We  are  not  offering  principles  which 
are  newly  discovered.  We  hsve  nothing  to  hazard  by  tbe  presentation  of 
such  criticisms  as  the  above.  They  are  fully  authorised  by  the  best  writers  in 


England  and  elsewhere,  even  among  men  who  were  sceptical  in  religions 
matters.  Musical  students  should  not  be  unmindful  of  the  broad  distinction 
we  have  been  here  considering.    It'.is  one  whkh  lies  at  the  very  basil  of  all 


SATURDAY  EVENING  CONCERTS. 
The  second  of  these  concerts  proves!  to  many  respects 
the  Aral.  There  was  greater  unity  In  the  orchestra ;  tho  pro- 
gramme was  free  from  dance  music ;  and  a  crowded  audience  gave- 
ielal  to  the  performance  which  reacts  so  pleasantly  upon  itself.  We 
are  glad  to  note  these  things ;  and  hope  that  at  last  a  successful  effort 
it  making  to  bring  cheap  orchestral  music  homt  to  the  doors  of 
Londoners. 

The  concert  began  with  the  overture  to  Der  Freyuhntt,  which  was 
redemanded  by  a  Urge  portion  of  the  audience,  but  not  repeated. 
Moxart'e  Symphony  in  (J  minor  opened  the  second  part.  So  graceful 
tnd  beautiful  (yet,  withal,  so  scientific  and  masterly)  a  work  could  not 
fail  to  arrest  attention.  Every  movement  was  heard  by  the  great  crowd 
with  an  interest  pleasant  to  witness;  and,  at  the  close,  vigorous  applause 
showed  that  tho  |>opu!ar  tnind  is  not  wholly  liclow  Mozart's  level.  The 
final  overture  was  Nicolai's  bustling  prelude  to  The  Merry  Visa  of> 
Windsor.  Uerr  Wilhelinj,  a  violinist,  whom  our  readers  will  rcmetubef 
aa  having  played,  three  years  back,  at  tho  Monday  Popular  Concerts, 
made  his  reniiie  on  this  occasion,  and  was  well  received.  His  perform- 
ance of  a  very  uninteresting  concerto  by  Ferdinand  David,  and  of  Ernst's 
well-known  Eleyie,  was  marked  by  extraordinary  executive  ability  (the 
octave  playing  being  rim  ply  wonderful) ;  tnd,  also,  by  a  luscious  beauty 
of  tone  aa  rare  as  it  was  beautiful.  We  shall  speak  more  at  leisure  of 
this  artist,  and  it  must  suffice,  now,  to  add  thathissuccess  was  undoubted. 
The  Elegit  was  encored.  Madame  Sinico,  Mr.  Sims  Reeves,  and  Signer 
Foil  supplied  the  vocal  musie,  and  each  obtained  favour  with  the  audi- 
ence. Mr.  Reeves  never  fang  better  in  hia  life.  His  rendcriog  of 
"  Adelaide.'  "  My  own,  mv  guiding  star,"  and  "  Tom  Howling,"  songs 
belonging  to  as  In  any  different  schools,  was  pcrfec:1  alike  in  taste  and 
expression.  The  applause  alter  each  was  tremendous ;  and  persistent 
made  to  force  encores  for  both  the  ballads,  llul  Mr.  Reeves 
in  his  refusal,  and  won  the  event.  T.  E. 
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MONDAY   POPULAR    CONCERT 8, 

ST.  JAMES'S  HALL. 


MONDAY   EVENING.  JANUARY   24th,  1870, 


PART  I. 

QUARTET,  In  A  minor.  Op. ».  No.  1.  fxr  two  VloM»t,  Vt.U.  and 
Violoncello  (by  *<tlrt>—  Madame  KMUi-Vni'M,  MM. 

L.  RlE».  PriAM,  »nrf  I'LATTI   

RECITATIVE  and  AIR.  "Mi  tradl  qoel  tiro*  Uif/raU "— Mm 

Krnrn  Wmi  

SONATA  PATETICA,  la  C  minor,  Op.  13,  for  TUooforl*  alone 

Mr.  Falsetto  II.  Cowta  

PART  II. 

MtKEtADE  TRIO,  In  D  major.  Op  ».  for  Violin.  Viol.,  and 
Violoncello— Madame  Koum-Nncw,  llerr  Statea,  and 

Hignor  PlATTI   Bfth 

SONG,  •'  The  mtehty  Ircru  Iwnd  "—Mitt  F.IMTTI  Wim 
SONATA,  1*  II  Ail,  for  Pianoforte  and  Violin.  No.  10  of  Hallrft 
Edition— Mr.  Famine  II.  Cowu  and  Madame  Kuui>. 
Xihm   lluart. 

Slalla,  *■•;  lUleooy,  It.;  Admiaaioa.  it.  TlekeU  lo  bo  bad  of  Atrtrix,  »«, 
Piccadilly  i  KtlTn,  P»ow»«,  *  Co,  4»,  Cbatpaide;  Hat»,  Kojral  KtchtDcc 
BoiMin««:  R.  W.  Ollitih,  1»,  Old  Mood  Street;  tad  of  CnAi-rau.  *  Co.,  40, 
Now  Hood  Street. 

SATURDAY  POPULAR  CONCERTS. 

MORNING  PERFORMANCE, 
BATUIWAY  AFTEUNOON,  JANUARY  20tii,  1870. 
ft  (kmn  at  T»r«  oWer);  frttitttf. 

Pnpwii 

Piatti  

BONO.  "  Are  Maria  "-Mitt  Hi.i«m«  C«.n 
SONATA,  In  A  major  (No.  3  of  IUIK  .  EdlUon).  for 

tlooo—  H»rr  Pirn  Jtfinrt. 

BONO.  "  The  Stara  Mrwage  "—  MiM  BLltt-Hl  Col  ■  .  Ton*. 

TRIO.  In  B  fl»l,  for  Pianoforte,  Violin,  tod  Vtar-motlM-MM. 

PArt«,JOA<-nui,and  Piatti   *A»orrt. 

Conductor       ..  Mt.  BENEDICT. 

THE    SUBSCRIPTION  CONCERTS 

WILL  Tit!  FLACK  At  rOLI.OWt  : 

MoniTt,  January  34,  31.  Frhrnary  1,  14,  31,  3»,  Mtrrh  T,  14. 
Serrn  Morning  Perfnrmaneet  will  he  siren  no  Hattoim,  Jtnatrjr  30.  Frlieiiary 
I,  13,  It.  M,  March  S,  13,  the  Snhncripilon  to  the  Sofa  Stall*  |hr  wfch-h  l«  Ria  l 

"'Marfan*  AtAatLi.A  (loDDAtD  will  appear  on  Saturday,  Mtrrh  13,  tad  Monday, 
Marrh  14  I  llerr  I'Acia  on  Saturday,  January  39,  an.!  Monday,  Janutry  31  i  M/. 
CiAtLtt  IIalli  on  Kalurday  Mtrrh  »,  and  Morolay,  Marrh  T. 

M«.l»me  SciirM.xt  l«  rnajte<d  fort  limited  nnmlier  of  Concerto  In  Felirunry  and 
Mtrrh.  and  will  make  her  flrat  appearance  on  Monday  Erenlryr,  February  1«. 

Madame  NoaUAH-SauCDA  alii  mi».  I«r  latt  ap|«ra««  on  Saturday  Afternoon, 

*  H.rr'Tolcuin  will  make  hit  Sr>t  appearance  on  Saturday  Afternoon,  January  30. 
i  till  the  cl«»  of  the  teaaon  at  letter. 

I  totltH  'tK  "03  «?  aotura  KTOToa  jo  W|»b«a 

'triaiao  autj  jo;  pint  eq  oj  tontwoji  uu  .(|taiM.xa 

tiqi  jo  xdoo  totjjtd  r   •»u».im€!  jtji  j  t|  up  *ai5nBjj|  u»|  *i  '»pioni 

at)taoo  opjawadBT'tnitrnta  tp  ttip'tarno «T«n  »n  •[>!•  taoanorrr  ^ 

•p  bmkrwij  aoU  np  g|tj  "P""l°tt  *«  ™.W$M 

DEATH. 

On  14th  January,  at  1<>,  Warwick  Crescent,  Maids  Hill,  Madame 
Vakcpa,  aged  67. 

NOTICE. 

It  it  requested  that  Advertisements  nag  be  tent  not  later  than 
Thurtday;  otherwise  they  Kill  he  too  late  for  insertion. 

To  Advertisers. — The  Office  •>/  the  Musical  World  it  at  Mesas. 
Duncan  Davison  &  Co.'S,  244.  Regent  Street,  corner  of  Little 
Argyll  Street  (Firit  Floor).  Advertisement*  received  as  late  as 
Three  o'clock  P.M.  on  Tkur*,lay*,  but  uot  later.     l\iymt»t  on 
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MUSICAL  EXPRESSION. 

A PAPER  on  this  subject  by  Dr.  Thomas  Hastings,  which  will  be 
found  in  another  column,  deserrca  notice  as  an  example  of 
how  a  truth  can  be  misapplied.  The  writer  expresses  himself 
somewhat  hazily,  but,  if  we  understand  him,  he  mean*  by  the 
"blending  of  fundamental  distinctions,''  the  union,  in  music 
written  upon  sacred  subjects,  of  that  which  ia  purely  devotional 
with  that  which  is  merely  pleasing.  He  lias  got  hold  of  a  truth 
only  true  when  applied  within  certain  bounds;  and,  baying  it,  be 
blunders  outside  its  circle,  and  cornea  to  conspicuous  grief.  What 
is  the  truth  which  Dr.  Hastings  knows  not  bow  to  use  ?  Simply 
that  devotional  music  should  bo  devotional ;  in  other  word*,  that 
nothing  about  it  ahould  interfere  with  the  primary  object  of  excit- 
ing and  sustaining  religious  feeling.  To  this  end  the  composer  of 
devotional  music  should  always  direct  himself  ;  and  when  he  laws 
sight  of  it  he  invariably  goes  astray.  So  far  Dr.  Hastings  is  right. 
But  when  the  worthy  transatlantic  musician,  who  has  written 
psalm  tunes  and  anthems  so  long,  that  he  believes  in  nothing  else, 
|  carries  his  fundamental  idea  into  the  region  of  oratorio,  he  loses 
himself,  and  falsifies  it.  At  the  outset  he  cuts  the  ground  from 
under  his  own  feet,  by  saying  that  the  oratorio  is  »  intended  for 
amusement  and  artistic  display,  and  not  at  all  for  religious  wor- 
ship in  the  evangelical  sense."  Wc  don't  like  the  Doctor's  use  of 
tho  word  "evangelical;"  but  we  entirely  agree  with  him,  and 
thank  him  for  putting  himself  out  of  court  so  completely.  If  the 
oratorio  be  not  intended  as  devotional  music— and  it  is  not— then 
the  requirement*  of  devotional  music  Itave  no  application  to  it.  Yet 
Dr.  Hastings  goes  on  to  make  an  elaborate  attack  on  the  Creation 
and  Messiah,  because  those  works  are,  to  some  extent,  historical  and 
descriptive.  Where  is  the  writer's  logic  ?  Of  course  it  was  open 
to  him  to  attack  oratorio  by  saying  U»t  sacred  subjects  should  not 
be  used  as  means  of  artistic  gratification.  With  any  arguments 
based  upon  such  a  belief  wc  could  not  have  the  smallest  sympathy  ; 
but  the  position  of  the  argucr  would  be  intelligible.  To  some 
extent  Dr.  Hastings  takes  up  this  position— as,  for  example, 
when  he  asks—"  Why  should  sacred  works  be  thus  treated  even 
for  splendid  amusement  ?  "—and,  so  far,  wc  understand  him.  Hut 
on  the  other  hand,  what  docs  he  mean  by  first  caying  that  the 
Creation  is  not  at  all  intended  for  religious  worship,  and  then 
reproaching  it  for  not  convey  iug  impressions  of  "  true  devotion  ?" 
As  well  might  one  of  the  Doctor's  countrymen  declare  the  "nigger" 
to  be  not  a  mnn,  and  then  chastise  him  for  falling  short  of  manly 
qualities. 

Itased  npon  an  egregious  error,  the  Doctor's  criticism  of  Handel 
and.  Haydn  is  hardly  worth  refuting.  He  complains  of  the 
dramatic  element  in  the  works  of  both;  that  element  without 
which  the  Creation  and  the  Mensiah  would  be  destitute  of  a  chief 
attraction.  Would  ho  have  a  devotional  oratorio?  The  thing 
would  be  as  futile  as  a  dramatic  anthem?  Lr.t  Dr  Hastings 
wipe  hie  apcctaclcs  and  look  at  the  matter  n freed 

There  tan  be  no  question,  however,  that  Dr.  Hustings  express.*, 
in  hia  misty  way,  the  prejudices  of  a  large  number  of  people. 
The  feeling  of  "  pietism  "—one  of  tho  narrowest,  if  one  of  the 
most  well-meaning  things  conceivable— which  has  made  "  evan- 
gelical" religion  synonymous  with  all  that  is  uncomfortable, 
would  liar  the  oratorio  if  it  could.  Dr.  Hastings  has  simply  pat 
the  feeling  into  words ;  and,  as  though  half-ashamed  to  speak 
jilaiuly,  he  has  uttered  a  lot  of  illogical  dark  Fayings," 
it  became  our  duty  to  throw  a  litllo  light. 
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POOR  Lerassor,  whose  death  was  announced  by  the 
London  pa  pen  on  Tuesday,  partly  lired  by  holding  us 
English  np  to  ridieolc  Hia  favourite  caricatures  were  the  bluff 
John  Bull  and  the  French  raw  recruit,  and  he  was  equally 
felicitous  in  both.  But  we  laughed  just  a*  heartily  at  one  aa  at 
the  other  of  his  capital  caricatures,  as  every  frequenter  of  the 
St.  James's  Theatre  can  testify.  Yet  the  French  papers  said  on 
Monday  night  that  the  sensitive  sons  and  daughters  of  "  la  ptrfuU 
Albion  "  pelted  him  out  of  the  playhouse  when  be  attempted  to 
appear  on  the  stage,  because  he  had  dared  to  caricature  them. 
This  is  bow  history  is  written  by  the  Pere-Loriqnets  of  the  French 
press.  Among  the  French  actors  who  played  in  London,  Levaanor 
was  one  of  the  most,  if  not  absolutely  the  most,  popular.  Mr. 
Mitchell,  of  Bond  Street,  may,  perhaps,  think  it  worth  while  to 
correct  this  blunder,  instigated  by  ill-nature.  No  ono  knows 
better  than  that  enterprising  gentleman  what  a  large  number  of 
i  and  well-wishers  M.  1/evaasor  bad  in  this  country. 


CONCERTS  VARIOUS. 

Tub  second  London  Dillad  Concert,  given  in  SI.  James's  Hall  on 
Wednesday  evening,  was  shorn  of  some  of  it*  advertised  attraction*  by 
the  illnrsi  or  Madame  Goddard  and  Mr.  Vernon  Itighy.  In  place  of  the 
former,  however,  Mr.  Wehli  appeared  and  played  some  solos  in  a  stylo 
which  appeared  to  give  inAnite  satisfaction  to  the  audience.  The  other 
artists  who  took  part  in  the  concert  were,  for  the  most  part,  those 
who  sing  on  the  previous  Wednesday.  A*  regards  the  programme, 
nothing  could  have  been  better  adapted  to  the  tistcs  of  ballad-lorers ; 
and  the  enjoyment  of  those  present — alt,  presumably,  ballad-lovers — 
was  of  an  uncommon  order,  judging  by  the  applause  bellowed.  We 
need  not  enter  into  particulars  with  regard  to  what  was  done.  Enough 
that  songs  old  snd  new  followed  each  other  through  a  lengthy  pro- 


,  that  nobody  I 


i  to  complain  of  not 


Madams:  Pvau  gave  the  first  of  three  musical  evening*,  st  24,  Delgrare 
Sonars  (by  permission  of  the  Marqoil  of  Downshire),  on  the  10th  inst. 
She  was  assisted  by  artists  of  eminence;  among  others,  by  Madame 
Siolco,  Mdlle.  Regan,  MM.  Ciabatla,  Caravoglis,  Foli,  Paque,  R. 
BlagTove,  and  Mattel.  The  programme  was,  as  usual,  on  such  occasion*, 
of  a  varied  character.  Among  the  pieces  encored,  were  "  Qui  ad  eg  no  " 
(Signer  Foli),  "  La  dove  amor  "  (Madame  Sinico  and  Signer  Foli),  "La 
Bearnois''  Galop  de  Concert  (Signor  Mat  ten.  Other  succ-ssful  per- 
fornianocs  wers  those  of  Madame  Sinico,  io  Schira's  exquisitely  beau- 
tiful riverie,  ••  Sognai "  (with  violoncello  olMigalo  by  M.  Paque);  Mr. 
Cobham  in  "Alice  where  art  thou?" — and  Mdlle.  Regan  in  Rossini's 
u  1+  Parte  rua."  Mr.  Gana  and  Signor  Pilotti  acted  as  accompanists. 


No  songs  are  so  well-known  and  popular  as  those  of  Scotland  ;  and 
no  interpreter  of  them  is  eo  well-known  and  popular  as  Mr.  Kennedy. 
It  would  almost  soffice,  therefore,  if  we  said,  merely,  that  Mr.  Kenned'y 
gave  three  of  hia  admired  entertainments  at  Hanover  Square  Rooms  on 
Friday  week , on  Monday,  and  on  Tuesday.  Dut  since  his  la»t  appearance 
in  London  the  Scotiiah  vociltat,  par  eauUttwe,  hss  been  on  hia  travels, and 
now  prefsces  each  song  with  "  anecdotes  illustrative  of  the  effect  pro- 
duced by  our  country's  songs  upon  the  native  American,  and  the 'Scot 
abroad.'  >  Further,  he  give,  between  the  pert.  '•  glimpses  of  Salt  Lake 
City  "  (recollections  of  a  visit  to  the  Mormons!  It  is  needless  to  ray 
that  botn  anecdotes  and  rvcollectiona  are  highly  amu>ing,  and  help  to 
pass  away  a  most  agreeable  evening.  Miss  Kennedy  accompanies  the 
songs,  and  further  diversities  the  performance  by  playing  a  selection  of 


Tub  second  concert  of  Madame  Sainton's  short  farewell  series  was 
given  in  St.  James's  Hall  on  Friday  night.  As  in  the  instanco  of  its  pre- 
decessor, the  programme  was  well  made  oat.  Madame  Sainton  herself 
sang  "By  the  simplicity  of  Venus'  doves,"  Barnby's  "Rainy  Day," 
Levey's  "Many  a  year  ago."  Claribel's  "  Children's  Voices,"  and  **  Caller 
Herein'.''  Loodly  applauded  after  each,  the  artist  obtained  a  deserved 
encore  for  "  Children's  Voices."  Io  future  Madame  Sainton  will  tie 
known  as  a  composer  rather  than  a  singer;  and  it  is  pleasant  to  state, 
therefore,  thst  one  of  her  new  songs,  "  Marjorie'a  Almanack,"  aung  by 
Kis  Edith  Wynne,  was  encored,  snd  snother.  "  The  Village  Bridge,,' 
sung  by  Mr.  L.  Thomas,  made  a  decidedly  favourable  impression.  Both 
display  not  only  good  musicianship,  but  the  power  to  arias  upon  and 
express  the  sentiment  of  the  verses.  Other  ballads  wcro  given  by  Miss 
Wynne,  Madame  Itita,  Miss  Augi-le,  Mr.  Byron  (encored  in  "The 
Thorn").  Mr.  Maybrkk,  snd  Mr.  Thomas. 


Mr.  Barnby's  Choir  were  Leslie  My  Love  is  fair."  Barnby's 
and  Low,"  "  A  Spring  Song  "  by  Pinsuii,  and,  to  go  from  small  things 
to  great,  Mendelssohn's  Psalm,  "  Judge  me,  O  God."  The  instrumen- 
tal soloists  were  Mis*  Agnes  Zimmermann  and  Signor  Piatti.  The 
former  played  her  own  adaptation  of  Handel's  second  organ  concerto, 
and  Tanhert's  "  La  Campanula  i "  the  latter  his  fantasia  on  Scotch  airs, 
and,  with  Miss  Zimmermann,  Mendelssohn's  variations  for  violoncello 
and  piano.  That  both  played  well  will  be  taken  for  granted.  Mr. 
Thonless  was  again  tha  accompanist.  We  most  not  omit  stating  that 
Mr.  W.  H.  Camming,  wss  unlortuoately  prevented  from  taking  his 
share  of  the  programme  by  illness. 

Ms.  Dsssten  Kkwtox's  Annual  Concert  took  place  on  the  evening 
of  the  12th  inst,  at  St.  George's  Hall,  and  offered  a  novelty,  In  addition 
to  a  well  sustained  programme,  in  which  he  had  the  assistance  at 
Maadamrs  Grace  Corridale,  Ellen  Olanville,  Fanny  Armytage.  Jessie 
Royd,  aisd  Adelaide  Newton,  as  well  as  of  Messrs.  Stanton,  Chaplin 
Henry,  T.  Calvert  (a  recitation),  Frank  Thornton  snd  Ellen  Roberta, 
Harpist  to  H.IUI.  the  Prince  of  Wales.  Mr.  M.  E.  Walker,  a  young 
performer  on  the  concertina,  from  Dublin,  exhibited  a  refined  musical 
ta-te.  and,  as  in  the  case  of  Regondi,  caused  a  regret  that  the  cipaMliiies 
of  the  instrument  are  so  inadequate  to  the  depths  of  the  performer's 
artistic  feeling.  The  novelty  above  alluded  to,  was  the  production  of 
Mr.  D'Oyly  Carte's  lively  opera  di  tamer  a,  Doctor  Ambrotiat,  kit  secret  ; 
which,  it  will  be  remembered,  was  brought  before  the  public,  about 
eighteen  months  back,  when  the  east  was  sustained  by  the  same  company 
viit..  Miss  lloyd  (soprano),  Miss  A.  Newton  (contralto),  Mr.  Wallace 
Wells  (tenor),  Mr.  1).  Newton  (baritone),  and  sn  amateur  baas.  As 
might  have  been  anlicipited  from  the  long  interval  between  the  two  re- 
presentations, there  was  much  of  the  character  of  a  ••  first  time  H  about 
the  performance,  snd  some  few  lapses  of  memory ;  but  there  was  success 
enough  to  warrant  all  concerned  in  following  np  the  imprevion  made, 
and  pressing  forward  on  the  path  made  by  Mr.  German  K^od.  Compact 
and  concise  works  of  their  class,  supported  by  a  few  clever  actor- vocalists, 
would  soon  take  root  in  the  public  affections;  and  recommend  them- 
selves to  managers  also,  as  involving  no  outlay,  or  very  little,  in 
mounting  them.    Mr.  D'Ovlv  Carte  and  his  coadjutors  may  well  be 

and  as  a  natural 


congratulated  upon  the  agreeable  innovation ; 
quence,  exhorted  to  search  among  our  old  fashioned  farces,  for  the 
material  of  another  opera  di  camera  without  loss  of  time.  The  "situa- 
tion "  in  the  second  set  was  most  creditably  develojwd,  and  called  into 
action  the  dramatic  powers  of  the  troupe,  so  as  to  v. in  great  applause; 
snd  no  small 


ill  praise  is  duo  to  the  composer,  who  lias  so  ably  treated  a 
hien  from  its  nature  affords  but  little  scope  for  music. 


The 


MONDAY  POPULAR  CONCERTS, 
he  second  concert  of  the  year  was 


Beethoven. 

Haiti. 

Woelfl. 

W.  S.  Bennett. 
Scvmotir  E^rrtoB. 
Moxart. 


Part  I. 

Quartet,  in  C  major.  Op.  59,  No.  2  ... 

Song,  "  Swallow,  swallow  "  

Sonata,  in  C  minor.  Op.  25,  pianoforte 

Part  II. 
Sonata,  in  A  major,  pianoforte  snd  < 
Song,  "  Go  not,  Happy  day  " 
Quintet,  in  A  major   

Two  of  tho  instrumental  pieces  were  Introduced  for  the  first  time  at 
these  entertainments — the  solo  sonata  of  Woelfl,  and  the  duet  sonata  of 
Professor  Stenxlale  Bennett.  The  first-named,  revived  by  Madame 
Arabella  Goddard  at  one  of  her  recitals  in  May  last,  was  played  by  hrr 
with  equal  success  on  Monday  night.  Joseph  Woelfl,  born  in  1778, 
was  a  contemporary  and  rival  of  some  of  the  greatest  oisuists  and  com- 
posers of  the  earlv  part  of  this  oeotury,  including  Clenionti,  Dusaek, 
Steibelt,  Cramer,  Hummel,  and  Beethoven.  So  happy  was  lie  in  im- 
provisation that  he  could  maintain  his  ground  in  this  respect,  even  in 
competition  with  Beethoven.  Although  Woelfl  had  not  the  rLh  and 
Ucile  genias  of  Duesck.  he  was  a  more  thoroughly  trained  musician, 
and  might  easily  have  won  higher  and  more  peroiarmnt  fame,  as  well 
na  a  tappler  condition,  with  greater  prudence  of  worldly  conduct. 
This  eminent  musician  settled  in  London,  where  he  ended  his  life 
miserably  in  1811  (?) — his  resting-place  being  now  unknown.  Woelfl 
has  left  compositions  in  the  most  important  forms  of  instrumental 
music  ;  including  orchestral  symphonies,  one  of  which  (in  Q  minor) 
was  revived  at  the  first  concert  of  the  Philhsrmonic  Society,  in  March 
last.  His  chief  works  are  for  the  pianoforte,  on  which  instrument  he 
was  a  performer  of  remarkable  power.  Perhaps  the  best  of  sll  his  many 
solo  sonatas  is  the  one  in  C  minor,  revealing  si  it  does  consummate 
science,  grandeur,  and  elevated  sentiment.  The  introduction  and  fugue, 
the  impulsive  allegro,  the  sublime  adagio,  and  the  quaint  final  aUtgrtUo, 
are  sufficient  in  themselves  to  stamp  their  composer  as  a  remarkable  man. 
The  beautiful  duet  sonata  of  our  i 
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in  one  of  several  work*  by  the  aame  hand,  for  the  hearing  of  which  we 
have  been  of  late  years  indebted  to  Madame  Goddard.  Since  the  ces- 
sation of  Professor  Bennett'*  own  exquisite  performances  in  public,  that 
ladv  alone  ha*  kept  hi*  admirable  concerto*  in  general  remembrance 
bv  her  occasional  splendid  performance*.  The  Sonata  in  A  met  with 
the  reoaption  which  might  have  been  expected  from  an  audience  long 
accustomed  to  music  ol  a  highly  intellectual  order.  Kich  of  it§  four 
movement*  waa  received  with  manifest  expreasiona  of  pleasure.  The 
grace  and  refinement  |«rvading  tho  whole,  (he  melodic  fluency,  and 
the  ornate  richness  of  the  p»*«age  writing  distributed  between  the  two 
inurnment*,  wrrn  alike  rt'cognized  at  emanating  from  the  hand  of  a 
master.  The  minuet,  with  its  aliemativo,  narrowly  escaped  an  encore, 
llow  finely  the  work  waa  played  by  Madame  Arabella  Ooddard  at  the 
pianoforte,  and  Signer  Piatti  at  the  violouccllo.  the  simple  mention  of 
•J.yse  arti-t*  will  imply.  Of  the  "  Rasoumowsky  "  quartet  of  Beethoven, 
symphonic  in  proportion  and  grandeur  of  style,  and  tho  clarionet 
quintet  of  Mozart— the  one  given  for  tho  fifteenth,  the  other  for  the 
eighteenth  time — it  is  only  necessary  to  say  that  the  first  waa  led  by 
Uerr  Straus,  and  the  last  by  Mr.  Lazarus.  Mr.  L.  Hies  was  second 
violin,  and  Mr.  Zerbinl,  viola — the  latter  acting  aa  accompanist  in  the 
al«ence  of  Mr.  Benedict.  Both  the  songs  were  finelv  sung  by  Mr. 
Santler,  and  both  encored — the  first,  the  composition  of  the  renowned 
violoncellist,  enhanced  by  his  own  obblioalo  accompaniment,  the  other 
the  production  of  a  distinguished  amateur.  II.  L. 


PROVINCIAL. 
CauI'IIT. — We  rr*d  iti  the  Camhria  Daily  Leader  as  follows: — 

"  The  onccrt  given  for  tho  opening  of  tho  new  organ  in  Hannah 
Street  Congregational  (Jiiwvh  was  a  success.  The  building  was 
erowdeil,  nnd  the  |>erforiiianca  satisfactory.  The  princiinl  vocalists 
were  Miss  Edmonds  arid  Sitnester,  Messrs.  Hunt  (Gloucester)  and  Grove 
(Newport).  Mis*  Edmonds  sang,  with  all  her  usual  grac«  and  finish, 
•O  had  1  Jubal'a  lyre'  and  Mr.  Brinley  Iiichards's  •  Pilgrim's  Path  ' 
(both  encored  | ;  Miss  bimester  was  obliged  to  repeat  '  Tho  marvellous 
work,'  the  solo  in  which  she  rendered  in  admirable  style.  Tho  chorus, 
conducted  by  Mr.  Lewis,  won  credit  in  Mozart's  Twelfth  Mass.  Tho 
organ,  erected  by  Mr.  Vowles  nf  Hriatol,  under  the  direction  ©f 
Mr.  Marychurch.  possesses  a  line  tone." 

Masciiesteiiu— The  Ma»ehetter  Examiner  and  Timtt  of  .Ian.  17  writes 
a  flattering  account  of  a  recent  concort  given  by  Messrs.  Forsvfti  at 
the  Kree  Trade  Hall,  when  (lie  artists  counted  of  Mr.  Miipleso.,. 
tour  party.   We  extract  as  much  from  it  as  our  space  will  allow  :— 

••  A  large  audience  assembled  on  Saturday  evening,  attracted  by  (he 
names  of  Mdlle.  Tietjens  and  other  popular  artists.  This,  we  believe, 
was  the  first  concert  given  in  Manchester  by  Mr.  Maplosou's  companv 
sinee-  the  famous  'coalition,'  which  was  to  suspend  operatic  hostilities 
in  London.  Instead,  however,  of  union,  the  present  troupe  suggests 
differrnces.  Wc  are  reminded  by  the  changes  in  the  list  of  companion* 
to  Mdlle.  Tietjens  that  desertion*  have  taken  place  from  the  '  grand 
double  company.'  Some  of  the  losses  arc  of  great  importance.  Madame 
Sinico  and  Mr.  Sanlley  are  not  to  be  readily  repbecd.  and  i-ignor  Delia 
Kocca  cannot  make  us  forget  the  tenor*  accustomed  to  travel  with  the 
party.  In  Signor  Stock hausen,  however,  tlie  director*  of  the  Koyal 
Italian  Opera  have  secured  an  artist  of  the  highest  ability.  11c  is  now 
one  of  the  finest  singers  before  the  public.  His  voice  is  a  bariUii  e  of 
considerable  range.  Throughout  the  register  bis  notes  are  even  and 
beautiful.  In  everything  he  sang  ho  proved  himself  a  finished  artist. 
His  first  performance  at  once  created  a  favourable  impression.  This 
was  increased  in  the  trio  from  Ilossini's  Mass.  Perhaps  his  greatest 
success  was  in  the  German  Liedtr,  which  were  perfectly  delivered.  He 


Wo  all  remember  Signor  (formerly  Herr)  Stockliauscn,  who  was  la>t 
in  England  some  dozen  years  ago,  singing  everywhere,  with  Madame 
Schumann  and  Herr  Joachim.  Ilia  reputation  in  Germany  is  wry 
great.  After  speaking  in  very  favourable  terms  of  Signor  Tito  Mattel's 
pianoforte  playing,  the  writer  proceed* : — 

"  Mdlle.  Tietjens  was  enthusiastically  received,  and  sang  with  the 
feeling  and  taste  that  have  for  long  made  her  so  great  a  favoutiic. 
There  is  no  trace  of  decay  in  the  superb  tones  of  her  magnificent  voice, 
which  certainly  was  never  heard  to  greater  advantage.  As  an  encore 
to  '  L'Ardita  '  she  aang  '  Home,  sweet  Home,'  in  English,  which,  of 
course,  created  great  enthusiasm." 

The  other  singers  were  Mdlle.  Vanztnl,  Mdlle.  Scalehi,  and  8ign<>r 
Tagliafico.  The  programme  was  of  tho  usual  ••  miscellaneous  " 
character. 


Leeds.— Dr.  Spark  gave  an  organ  recital  on  the  18th  Last,  in 
memory  of  the  lata  LefiSborc-WcTy.    The  programme  was  headed  by 

the  following  note : — 

"  Lcfebure-Wciy  was  one  of  tbe  moat  brilliant  and  eminent  ef  French 
organists  and  composers.  For  many  years  he  held  Ui*  post  of  organist  at  lb* 
Madeleine  Church,  in  Paris,  arid  subsequently  left  there  to  preside  at  the 
immense  instrument  erected  by  the  famous  CavaiHe!  Cell,  in  tbe  Chareh  ef 
St.  Sulpire.  Upon  tbe  LsttiT  instmment  lie  grtatly  distingaished  himself  by 
the  beanty  and  brilliancy  of  bis  extemporaneous  and  otber  prrformsacea.  la 
company  with  o»r  ovrn  eminent  organist,  Mr.  Henry  Smart,  I  beard  him  play 
on  this  and  other  organs,  with  great  effect,  about  two  years  age.  He 
possessed  the  truo  tonl  of  music,  and  was  a  kiud-bearted,  geoerons  gentleman. 
Only  a  few  days  ago  he  died  stirldenly  at  the  foot  of  bis  beloved  organ  in 
St.  Snlpiee.    Ilrnwaeat  in  pact!  Wat.  Spabk." 

All  the  pieces  played  were  selected  from  Wcly't  compositions,  tava 
one— the  Dead  March  in  SatU. 

Hektfi)ri>.— A  correspondent  writes  us  as  follows: — 

"  A  concert  was  Lately  given  in  the  Shire  Hall,  under  the  patronage  of 
It.  Dunsdalc,  E«q.,  M.P.,  which  attracted  a  full  audience,  the  artist*  en- 
gaged were  Madame  Marie  D'Eltse,  Miss  Alrxaadriii*  Dwlght.  Mr. 
Waller  Reeves,  as  vocalists.  Mist  Amy  Perry,  Master  W.  Parker, 
K.A.M  ,  Miss  Tatty  Parker,  and  Messrs.  Wilton  and  l**rk«r,  were  the 
instrumentalists,  under  the  direction  of  Mr.  Lansdowne  Cottell,  R.A.U., 
and  an  instrumental  quintet  varied  the  programme,  by  placing  some 
overtures  and  symphonic*.  Mis*  A.  Dwlght  displayed  a  fine  soprano 
voice  in  a  waltz  song,  '  The  Naiades,'  and  De  Gross's  '  I'm  a  lisher- 
■naiden,'  and  with  Marie  D'Elise  in  the  duet  from  S*miramidt,  created 
quite  a  sensation.  Mr.  W.  Reeves  gave,  with  his  usual  taste,  •  Alice, 
where  art  thou?'  and  was  encored.  Master  Parker,  of  tho  Rnyal 
Academy,  was  loudly  applauded  in  two  violin  solos,  as  was  Miss  Perry 
in  two  pianoforte  piece*. '  Mr.  L.  Cottcll  presided  at  the  pianoforte,  and 
the  whole  was  a  perfect  success." 

OUR  CONTEMPORARIES. 
Kmf.i>emanx  Bach,  Woklfl,  and  Bennett. 
The  Daily  Telegraph  of  Tuesday  spoke  thus  about  the  works  recently 
played  by  Madame.  Arabella  Goddard  at  the  Monday  Popular  Con- 
certs :  — 

"  Yesterday  ae'rmigbt  the  new  old  thing  wss  the  fantasia  by  Wilbeltn 
Kricdemann  ftnch,  played  for  the  first  time  within  the  memory  of  rain  st  one 
of  those  interesting  recitals  nf  pianoforte  music  given  by  Madame  Goddsrd 
towards  the  end  of  last  seaavm.  Not  only  it  ths  work  still  in  manuscript, 
hnt  it  is  unknown  to  Herr  Hitter,  the  industrious  compiler  of  the  lives  of  the 
junior  members  of  the  great  Bach  family.  Though  a  century  and  a  quarter 
old,  tbe  sonata— «r  fantasia,  as  it  is  styled,  though  it  is  for  the  most  part 
constructed  en  its  symmetrical  a  plan  as  an  orthodox  sonata — is  in  some  re- 
spects as  modern  in  character  ss  though  it  had  been  written  but  yesterdsy ; 
especially  to  be  noted  for  the  absence  of  all  traces  of  age  is  the  allegretto,  as 
fresh  and  charming  a  movement  as  cm  be  imagined.  The  sensation  created 
when  Madame  Goddard  fir>t  played  the  fantasia,  in  presence  of  a  select  afternoon 
audience,  waa  naturally  repeated  to  a  much  higher  degree  when  it  was  listened 
to  by  the  enthusiastic  amateur*  who  on  Monday  nights  throng  into  St.  James's 
Hall.  How  the  lady  played  need  not  be  said  ;  enough  that  the  exquisitely  limpid 
delicacy  of  her  touch,  and  tli«  luvioua  fulness  of  tone  she  contrives  to  draw  so 
ea>ilj  from  the  hard  keyboard,  were  alike  manifested  in  Kricdemann  Back's 
re,-ovcrrd  masterpiece.  Another  '  find  '  of  Madame  Goddard  was  brought 
forward  by  her  last  night — an  introduction,  fugue,  and  sonata  in  C  minor  by, 
Woelrt,  whose  short-lived  triumph  has  Wen  succeeded  by  a  period  of  undeserved 
neglect.  TV  Miriala  plsycd  lust  night  exhibits  World's  genius  in  tbs 
mo«t  striking  light.  Tbe  elaborate  nnd  throughout  interesting  fugue  is  intro- 
duced by  a  .-11011  adayio  full  of  sustained  dignity,  the  strong  contrast  between 
the  two  movements  mntualiy  heightening  their  rtTert.  The  long  allegro  which 
opens  the  sonata  proper  i«  remarkable  for  tiie  art  with  which  vsriety  and  unity  are 
simultaneous]}  preserved. ;  the  themes  nre  sufficiently  similar  to  give  the  move- 
ment a  homogeneous  character,  while  a  constant  diversity  of  treatment  imparts 
unceasing  interest.  The  adagio  is,  to  our  thinking, '  somewhat  monotonous  j 
bnt  tho  rondo  brings  the  sonata  to  a  vigorous  and  satisfactory  eerxlusieo. 
Long  as  tbe  work  is,  Madame  Arabella  Goddard  firmly  held  the  attention  sf 
her  hearers  until  the  very  Inst  note,  when  they  broke  out  into  hearty  plaudits, 
and  recalled  her  to  the  platform.  She  was  joined  by  Signor  Piatti  in  Pro- 
fessor Stemdale  Bennett's  little-known  sonata  in  A  major — a  work,  which, 
from  beginning  to  end,  is  full  of  beauty  and  feeling.  We  will  not  dw*li  on  each 
movement :  bnt  the  minuello  must  be  specially  noted,  inasmuch  aa  it  displayed 
conspicuously  tbe  delicate  fancy  which  is  ths  author's  chief  cksxacteristic,  is 
charmingly  written  for  both  instruments,  and  won  last  sight  the  most  cordial 
applause.  It  is  not  the  least  of  Madame  Goddard 's  many  claims  to  i  ' 
and  sympathy  that  she  is  the  most  devoted  exponent  of  eurg 
genirn." 
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COVENT  GARDEN  THEATRE. 

The  pantomime,  which  first  occupied  the  entire  evening,  it  now  pre- 
pre  ended  by  a  lertr  du  rideau  in  the  shape  of  M.  Offenbach's  pretty 
operetta,  Lucht*  and  friUchm.  The  valet  out  of  place  and  the  buy-a- 
brootn  girl  whose  name*  form  the  title  of  the  piece,  and  who  are 
absolutely  the  only  characters  employed  in  it,  are  impersonated  with 
much  vivacity  by' His*  Julia  Mathews  and  Mr.  Wilford  Morgan. 
The  gentleman  ha*  a  good  voice,  which  he  has  learnt  how  to  use,  and 
the  lady  an  unfailing  rand  of  animal  spirits,  which,  however,  site  would 
do  well  to  hatband  somewhat  in  case  of  need.  The  operetta  is  of  the 
•lightest  for  to  large  a  house  as  Covent  Garden,  but  it  served  its  pur- 
pose of  introducing  the  glories  oi  the  pantomime.  The  story  of  The 
YMam  Dwarf  in  now  told  more  quickly  than  on  Boxing-night,  and  the 
unnecessary  vocal  piece*  have  been  expunge.),  while  the  costumes,  as 
artistic  a*  they  are  sumptuous,  and  the  admirable  views  of  Steel  Castle 
and  it*  interiors,  are  a*  effective  a*  ever.  The  ' 
has  the  peculiarity  of  being  really  amusing. 

 o  

HENRY  C.  WATSON. 
Oar  readers,  to  whom  the  name  nf  Wot*m't  Art  Journal  mutt  be 
familiar,  may  have  asked— Who  is  Watson  (   Here  it  an  answer  to  the 
question  taken  from  Frank  l.ttliet  Jlluttrated  Paper  :— 

"  The  roost  distinguished  musical  critic  in  this  eity,  and  perhaps  in  the 
UaiUd  States,  it  Mr.  Henry  C.  W.tson.  Bern  in  I-ondon  in  1x20,  Mr. 
Watson  came  of  a  distinctly  musical  race,  and  his  father  was  a  well -known 
composer  in  England.  His  talent  sa  a  boy  was  evinced  »s  a  vocalist,  and 
woodrous  Dungs  wera  predicted  by  the  Ixmdon  critics  of  the  day  respecting 
the  child-singer.  These,  however,  were  all  to  be  falsified.  He  developed 
early  a  tendency  to  literature,  which  overcame  hU  musical  disposition,  and 
thrust  him  apon  the  press.  While  ret  merely  a  youth  he  came  to  New  York — 
it  was  in  ltMO.  At  thot  time  the'  press  of  the'  metropolis  was  an  open  6cM 
for  strangers,  sad  he  almost  immediate);  Isreame  known.  Securing  a  positioo 
upon  the  Jftv  World,  the  popular  weekly  of  that  dsy,  he  made  hi.  dibul 
both  as  a  erit»  sad  ss  a  poet.  In  both  tbess  positions  lie  achieved  an  instan- 
taseoos  sdoomi.  So  pronounced,  indeed,  was  this,  that  he  received  a  liberal 
offer  from  the  New  York  Album,  at  that  time  the  moot  critical  paper  published 
in  this  country.  From  this  lime,  his  progress  has  been  steady  and  sure. 
Many  writers  open  mosie  bare  appeared  at  his  side,  bat  they  hare  not  succeeded 
in  obliterating  his  position  as  decidedly  tbo  leading  journalist,  who  deals, 
intelligibly  ss  well  as  scientifically,  with  mosie  in  this  country.  At  the  same 
time,  it  is  not  simply  sa  a  musical  critic  that  his  pen  has  been  known.  Among 
BBflktroua  other  journals  with  which  he  has  been  connected,  he,  in  conjunction 
with  Edgar  A.  Poe  and  Charles  F.  Briggs,  started  the  Broadway  Journal, 
while  from  1856  to  1H4J1  he  was  editorial);  connected  with  this  paper.  Dis- 
cursively, however,  apon  almost  every  subject  save  politics,  as  his  pen  hat  been 
employed,  it  is  principally  ss  a  masks!  critic  that  he  will  m«t  probably  I* 
remembered,  although  as  a  writer  of  songs — both  as  poet  and  musician — he 
holds  a  distinct  and  most  enviable  position.  While  writing  upon  the  Daily 
Tribune,  some  years  since,  his  review  of  Meyerbeer's  I.' African?  was  translated 
both  into  French  and  German,  as  well  a. republished  in  England— a  sufficiently 
rare  honour,  as  connected  with  American  criticism,  to  be  worth  chronicling. 
Indeed,  his  capability  and  wholesome  energy  a«  a  reviewer  have  brought  him  so 
prominently  before  the  public,  that  he  has  invariably  been  selected  by  his 
brethren,  musical  or  literary,  ss  their  spokesman,  upon  all  such  occasions  ss 
the  recaptions  of  Jenny  Und,  Sontsg.  Catherine  Hayes,  and  other  of  the  musi- 
cal sod  vocal  celebrities  who  haie  visited  these  shore*.  Among  other  of  his 
labours,  it  may  also  be  mentioned  that  he  organised  the  great  " 
Memorial  Concert  at  Carth-  Garden,  "here 
persons  paid  homage  to  the  departed  genius 

it  was  bv  his  unwearied  exertion  also,  thst  the  American  Musical  Fund  Society, 
for  the  benefit  of  aged  anil  impoverished  musicians,  was  originally  created. 
His  address  to  Jenny  Lind  procured  for  it,  from  that  estimable  lady,  the 
princely  donation  of  8.U0O  dols. 

"  Mr.  Watson  has  recently  assumed  tlie 


ic  great  Jlrni 
of  at  Irsst  l«,«*Mt 
Nor  ought  it  to  lie  forgotten,  tliat 


of  art  critic 


the 

Zfcssorrat.     His  trenchant  and  wholesome  pen  will  undoubtedly  make  the 
it  has  invariably  done  upon  every  journal  with 
"  <t!*s  to  need 


which  it  has  been  connected.  There  arc  yet  sufficient  musical  al 
the  professional  scalpel  of  a  keen  and  determined  critic,  while  there  are  num- 
berless meritorious  and  struggling  artists  to  whom  a  kindly  word  may  be  of 
almost  priceless  value.  Knowing  Henry  C.  Wstson  as  thoroughly  as  we  know 
him,  we  fesl  certain  that  he  will  not  flinch  from  the  use  of  the  first,  nor  refrain 
from  the  utterance  of  tho  last.'' 

Oratorio  Concerts  — On  Thursday  evening  Mr.  Hornby  gave 
Ilaydn'i  Stain*,  of  which  performance  wo  must  defer  speaking 
till  next  weak. 

Thk  death  of  M.  Levassor,  the  popular  French  actor,  mimic, 
and  rocalist,  of  the  Palais  Royal,  Paris,  and  the  St.  James's- 

L:i  63rd  ynT. 


A  COUNTHY 


CRITIQUE. 
)  A'ao.!t» 


like  t 


Who  is  tho  musical  reporter  of 
General  Advtrtittr  f  We  should 
genius  is  rare.  Here  is  a  specime 
of  which  must  speedily  result  it 
polis: — 

On  Thursday  evening  the  Knottingley  Town  Hall  was  crowded  b 


tlingley  Rutinat  Circular  and 
know  hitn,  because  original 
is  contributions,  the  publication 
friend's  removal  to  the  metro- 


•■  un  luurwiay  evening  tne  Knottingley  town  Hail  was  crowded  by  a 
respectable  audience  who  realized  perfect  enjoyment  in  listening  to  the  dulcet 
strains  ol  Handel's  immortal  Mtuiah.    No  wonder  that  so  exceptional  a 


musical  banquet  brought  together  the  most  genteel  audience  that  may  lie  found 
in  this  district.  There  was  present  II.  E.  C.  Childert.  Esq.,  M.P.,  First  Lord 
of  the  Admiralty,  who  was  very  warmly  cheered.  Before  the  oratorio  was  in 
acliuii  the  audience  hail  a  chance  to  survey  the  room,  which  crested  one  boss 
of  sdmiration.  The  orchestra  was  thronged  with  nearly  MMI  performers, 
who  made  the  place  ring  again  with  the  must  genuine  music  that  ever  was 
heard.  The  Adton  was  skilfully  wielded  by  tho  celebrated  Dr.  Spark,  to  add 
one  sentence  to  whoso  universally -recognized  ability  would  be  simply  fulsome. 
We  could  not  di-cover  one  blur  throughout  tho  evening.  Tbo  music  ran 
gloriously. — Those  of  our  readers  who  did  nut  hear  four  splendid  vocalists,  in 
the  persons  of  Mdllc.  Clara  Doris.  Miss  Annie  Anyon,  Mr.  George  Perron, 
and  Mr.  G.  Hall  Kushforth,  misled  a  prodigious  treat.  We  could  have  sat, 
most  comfortably,  an  hour  longer  to  hear  such  tinging. — Mdllc.  Claris  Doria 
is  posecsted  of  a  mellinnous  voice,  from  which  the  gushing,  rippling  notes  con- 
vinced her  delighted  hearers  that  she  is  a  charming  voraliet.  It  would  be 
superfluous  to  comment  on  any  particular  piece  that  was  sung;  everything  was 
rendered  faultlessly. — Miss  Anyon  is  the  best  contralto  we  have  heard.  Those 
who  have  heard  her  sing  1  He  was  despised  '  will  not  soon  Wgct  that  lady. — 
Mr  George  Perron  mightily  pleased  us.  His  rich  voice,  telling  enunciation, 
admirable  conception,  and  gigantic  execution,  lead  us  to  see  in  him  a  great 
tenor.  It  is  on  record  that  comparisons  are  invidious ;  nevertheless,  we  have 
discovered  in  Mr.  Perron  a  formiilaMc-  rivsl  in  the  much  admired  Sims  Reeves. 
Mr.  Kushforth  i~  a  first  rate  has.-o.  Ho  obtained  a  good  share  of  deserved 
Spark  has  been  highly  eulogised  for  hU  *el.%ti»n  of  principals." 


THE  WALTZ  OF  THE  PERIOD. 

We  really  didn't  know  it,  but  there  is  a  groat  deal  in  the  walls  of 
the  period.    Here  is  what  an  American  writer  says  about  it: — 

''The  waltz  of  to-day  is  the  passion  poem  of  motion,  and,  written  by  first- 
rate  composers,  is  a  circle  of  beauty  complete  in  its  part.* ;  not  long,  but  rich  ; 
not  solemn,  but  full  of  grace,  dignity,  and  love.  The  very  movement  nf  three 
step*  to  the  bar.  one  accented  and  two  unaccented,  gives  a  richoeheting  pro- 
portion that  is  indescribably  graceful.  Thon,  too,  the  intense  accents  of  the 
modern  school,  the  rainbow-archings  of  the  violiniam  of  the  orchestra,  the 
dazzling  rapiditv  of  the  small  flute,  the  clarionet,  the  cornet— all  afford  ss 
large  or  larger  scopo  f.,r  genius  than  mnch  serious  music,  whose  dignity  is 
dulness  snd  whose  sacredncss  is  the  blind,  stereotyped  admiration  of  mere 


phantoms. 

"The  waltzes  performed  hyThimas'a  great  orchestra,  in  hi*  recent  coiTcrt* 
here,  were  lyrics.  They  cnibr.iced  instrumentation,  melody,  donhle  counter- 
point, imitations,  prngros,  climax,  and  a  general  dramntic  drift  and  scope, 
that  would  adorn  the  best  symphony. 

'■  Exactly  rhymed,  each  eight  bar's  cormponrling  to  four  lines  of  poetry,  and 
answering,  by  some  mystic  Ian,  the  symmetrical  exigencies  of  the  human 
heart,  exposing,  in  rapid  utterance,  every  ahsdc  ol  pas-ion  and  emotion, 
bringing  in  broadest  contrast  the  daislin^'  and  unequalled  splendours  of  a 
richlv  endowed  orchestra — at  one  moment  the  fierce  and  blasting  io>r  from 
trumpets,  bnrns,  and  trombones,  either  in  stern  nni<«ns  or  ponderous  hsrmonies; 
st  another,  the  sober  utterings  of  the  bassoon,  the  pleading  wail  of  the  haut- 
boy, the  brilliancy  of  the  elariouet,  and  the  feathery  spray  of  the  Bute;  at 
another,  the  whir  of  fiercely  jabbering  drums,  or  the  resonsnt  crash  of  colosssl 
ombals,  and  almost  in  the  same  breath,  the  sequence  of  the  feminine  or 
sngtdic  portion  of  the  orchestra,  the  vast  structure  of  violiniam  from  turret  to 
foundation  stone,  from  the  luurmonic  innocence  of  the  highest  note  to  the 
block  tenors  of  the  lowest— these  great  orchestral  divisions,  separately  or  par- 
tially or  wholly  combined ,  are  all  lavished  with  the  exuberant  hand  of  passionate 
snd  heroic  genius  in  the  construction  of  the  wait*  of  to-day." 


thortly  be  erected, 
hundred  thousand 
luve  been  already 


FiuxKFonT-ox-TBK-MslSE. — A  new  theatre  will 
exclusively  for  opera.    The  cost  is  estimated  at  five 
florins.    Of  this  mm  four  hundred  thousand  fli 
subscribed. 

Oahusblbe  —  Madame  Viardot-Oarcia's  operetta,  Dtr  ttttt  ZauUrrr, 
is  in  rehearsal  at  the  U rand-Ducal  Theatre.  Tho  fair  composer  ha* 
added  some  new  pieces,  among  them  being  a  oratura  air,  for  Mdllc. 
Murjahn,  who  will  sustain  tlie  part  of  Stella. 

Coni-sa.— After  a  lapse  of  eighteen  years,  Halevy's  Outdo  «t  Ginevra, 
hat  been  very  successfully  revived.  On  the  day  following  the  first 
Performance:,  the  Duke  created  Madame  Ficlttner-Bpohr  (Ginevra)  and 
Km*.  Ocrl  (Bicciarda)  Ducal  Chamber-Singer*  (Kammmuigmnim), 
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WAIFS. 
MaiUarl'*  Lara  Is  in  rehears*!  at  the  Opera-Comique. 
Here  Gottschalk  I*  reported  to  be  dead.   He  ha*  lately  been  giving 


i  In  Brazil. 

The  Denmark  and  Winter  Garden  I*  the  name  given  to  the  new 
theatre  in  Leicester  Square. 

M.  Th.  M.  Wider  haa  been  appointed  organist  of  8t.  Sulpke,  in 
place  of  the  late  Lefe°bnre-W£lr. 

A  new  operetta  by  Mr.  Ferdinand  Watlrrateln,  formerly  of  the  Hay- 
market  Theatre,  in  in  preparation  at  the  Queen'*. 

We  regret  to  learn  that  Mr.  W.  O.  Carina  haa  reeigned  the  port  of 
conductor  or  the  orchrttral  and  choral  practice*  of  the  Royal  Academy 
of  Marie. 

M.  Gounod'*  Hided*  vutlgrf  lui  is  to  be  performed  at  the  Lyrique, 
which  theatre,  on  rfif,  will  toon  be  again  under  the  management  of 
M.  Carvalho. 

A  telegram  by  Atlantic  Cable  dated  New  York  Jan.  11.  say*:— 
Mr.  Krchter  made  a  very  successful  dibut  laat  night  at  Nihlo*  Theatre. 

in  the  drama  of  Ruy  Blot." 
Mr.  John  Uullah  haa  been  appointed  conductor  ot  the  orchcrtral 

and  rhoral  practice*  at  the  Royal  Academy  of  llustc,  vacant  through 

the  resignation  of  Mr.  W.  O.  Carina. 

Professor  Slerrolalo  Dennett'*  daughter  i«  to  be  married  thi*  day  at 
Chrutchurch,  Lancaster  Hate,  to  Thoiita*  Ca»e,  Esq.,  Fellow  of 
Hnuenose  College,  Oxford. 

Jame*  Russell  l<owell  ha*  writien  a  poem  called  "  The  Cathedral,'' 
whereof  the  word  of  promise  (peaks  exceedingly  well.  The  poem  will 
he  published  in  the  January  niunlnrr  of  the  Atlantic. 

The  Cubans  manifest  their  admiration  for  opera  artists  in  an  odd 
of  throwing  bouquets  on  the  stagr,  they  throw  a  young 
with  bracelet*  of  gold  and  jewelry.    The  black  is,  in 
faci,  the  favourite's  jewel-casket. 

The  commit  toe  of  the  Liverpool  Soeiely  of  "  Friends  or  Foreigners 
in  Distress,"  have  addressed  a  vote  of  lh*i>k»  to  Signor  Ardlti,  '•  for  the 
ission  given  them  to  play  for  the  first  time  hi*  new  wait*.  "  The 
■•hire  Witches"  (dedicated  by  permission  lo  the  Duchess  of  M»n- 
chaster),  at  their  grand  ball."   The  waltz  was  greatly  admired. 

Several  foreign  papers  are  engaged  in  discussing  the  question  of 
eecVcfiaalk-al  music  in  churches,  which  may  be  brought  before  the 
Roman  Council.  Some  advocate  nothing  but  plain  chant  (Gregorian)  ; 
other*  modern  music  and  tonality ;  while  others  say — why  not  both  ?— 
and  only  banish  the  operatic  air*  and  adaptations  now  so  frequently 
used  in  Roman  Catholic  churches? 

When  the  idea  of  learning  to  sing  by  note  was  first  introduced  into 
New  England,  something  more  than  a  hundred  yearsago.  it  was  strongly 
opposed  cn  religious  grounds.  It  wa*  regarded  as  noihing  less  than 
1'oprry  in  disguise.  The  AVw  England  ChronitU  put  it  in  this  form  :- 
"  If  the  singing  of  song*  by  rule  u  allowed,  the  next  thing  will  be  to 


pray  by  rule  and  preach  by  rule,  and  then  comes  Popery. 

of  the  church  wcri 


In  the 

town  of  Braintree,  several  member*  of  the  church  were  expelled 
because  they  advocated  ringing  by  note. 

While  the  Siching*  English  Opera  Cotnpiny  loat  money  by  their 
operatic  engagement  at  the  Grand  Operehoase,  the  ParepsvRosa 
English  Opera  Company  is  coining  money  out  West.  Crowded  and 
brilliant  audiences  have  attended  them  everywhere,  the  receipts 
ranging  per  night  sometime*  aa  high  a*  three  thousand  dollar'.  The 
fact  is,  that  Parepa-Roaa  is  herself  a  dominant  attraction,  and,  sur- 
rounded a*  she  i*  by  a  company  so  admirable  in  every  respect,  it  can 
hardly  be  a  matter  of  surprise  that  crowded  audiences  are  attracted 
wherever  she  appears.  The  arrival  of  Parepa-Rora  and  her  star  com- 
pany in  New  York  is  anxiously  expected. 

The  V exits  ne  Manici.— No  ancient  statue  is  more  celebrated  than 
the  Venus  de  Medici ;  indeed,  it  is  looked  on  by  connoisseurs  a*  a 
perfect  model  of  female  loveliness.  M.  Booomi  has  been  taking  the 
measure  of  this  statue.  Be  finds  that,  allowance  being  made  for  her 
stooping  position,  ber  height  is  about  live  feet  and  two  inches.  This 
ia  rather  below  the  middle  height.  The  foot  of  the  Venn*  I*  exactly 
nine  inches  in  length,  rather  more  than  one  seventh  of  the  whole 
height.  Her  waist  is  of  course  uncompressed,  and  of  it*  natural  size, 
and  doe*  not  appear  to  be  either  too  slender  or  too  stout  to  be  in 
perfect  harmony  with  the  figure  of  this  famous  goddess.  The  Venus 
de  Medici  was  discovered  in  the  villa  of  Hadrian*  in  Tivoli. 

in  the  elevation  of  the 


amongst  us 
obliged  to  give 


up  his  brilliant  effort  to  uphold  "the  intellectual  drama"  at  the 
Holljorn  Theatre,  The  season  terminated  on  Saturday  night,  Mr. 
Sullivan's  speculation,  we  regret  to  say.  having  cost  him  little  less  than 
th*  heavy  sunt  of  eight  thousand  pound*.  The  fact  Is,  the  English 
public  cvre  very  little  about  the  so-called  intellectual  drama  now-a- 
days.  The  scene-painter,  the  burlesque  writer,  and  actresses  with 
petticoats  aa  short  as  the  Lrrd  Chamberlain  will  permit,  are  the  oolv 
powers  by  which  manager*  may  hope  to  attract  audience*  large  enough 
to  pay.  After  all,  thi*  doe*  not  say  very  much  for  the  nineteenth- 
century  civilization  of  which  we  are  all  so  proud. 

Old  Hocata.— 1  love  old  houses  best  for  the  sake  of  the  odd  closets 
and  cupboards,  and  good  thick  walls  that  don't  let  the  wind  blow  in, 
and  little  out-of-the-way  polyangular  rooms  with  great  beam*  running 
the  ceiling-old  heart  of  oak.  that  ha*  outlasted  half  a  score  of 
generation! — and  chimney  pieces  with  the  dale  of  the  year  carved 
above  them,  and  huge  fire-places  that  warmed  the  shins  of  Englishmen 
before  the  house  of  Hanover  came  over.  The  most  delightful  associa- 
tions that  ever  made  me  feel,  and  think,  and  fall  a-dreaming,  are 
excited  by  old  building* — not  absolute  ruins,  but  In  a  state  of  decline. 
Even  clipped  yews  interest  me,  and  if  1  found  one  in  any  garden  that 
should  become  mine,  in  the  shape  of  a  peacock,  I  should  be  as  proud 
to  keep  his  tail  well  spread  as  the  man  who  first  carved  him. — Robert 
Soulhry, 

William  Spencer  Jonea,  leaaee  of  the  J*rrow  Theatre,  wa*  summoned 
before  the  Sooth  Shields  magistrate*  for  having  assaulted  an  actress 
named  Mary  Montague.  The  complainant  said  when  they  were 
rehearsing  a  piece.  Mrs.  Jones  (defendants  wlfeVaaki 
take  a  certain  part,  bnt  witness  declined.  On  Mi<*  1 
Mrs.  Jones  seized  her  by  the  hair  and  dragged  her  across  the  stage  to 
where  defendant  was,  and  they  then  both  endeavoured  to  throw  her 
down  some  stairs.  Mrs.  Jones,  failing  in  that,  caught  complainant  in  h.  r 
arms  and  tossed  her  to  Jones,  saying,  Give  it  to  her,"  whereupon 
Jones  swung  his  arm  round  her,  and  getting  her  head  in  hi*  left  arm, 
commenced  to  batter  h>  r  face  with  his  fist.  He  struck  her  several 
blows  tinder  the  chin,  and  knocked  seven  of  her  teeth  out.  She 
thought  Joee*  was  going  to  kill  her,  and  "  she  gavo  hers  If  to  God." 
saying,  ••  Lord,  take  my  soul."  When  defendant  relaxed  his  hold  of 
her,  her  jaws  wore  locked,  and  it  took  her  two  hands  before  she  could 
open  her  month,  and  when  she  did  so  several  teeth  fell  out.  Defendant 
had  since  run  a*  av.  The  magistrate  considered  the  ca*e  a  very  had 
one,  and  imposed  a  fino  of  £5  and  corts,  complainant  lo  receive  half  of 
the  fine  (I!!) 

For  months  past  the  organ  of  St.  Joseph's  Catholic  Church  ha* 
behaved  in  the  most  strange  and  unaccountable  manner.  Frequently, 
I  at  the  beginning  of  the  service,  when  the  organ  struck  a  high  key,  the 
instrument  would  give  forth  a  curious  wail,  prolonged  for  a  minute  or 
two,  reganlles*  of  lime  or  tune  ;  and  before  the  clone  of  the  service  it 
sometimes  happened  that  on*  or  more  of  the  low  tones  would  lake  a 
similar  "  kink,"  and  utter  a  sound  similar  lo  an  engine  blowing  off 
steam,  that  could  neither  be  stopped  or  regulated.  The  organist  wa* 
immensely  puzxlcd  by  these  pranks,  which  were  the  moro  curious  from 
tho  fact  that  they  were  intermittent — on  some  Sundays  the  instrument 
behaved  with  faultless  propriety.  At  length,  one  recent  Sunday,  tho 
organ  let  out  such  an  unendurable  "  j  owl,"  at  a  most  impressive  portion 
of  the  mass,  that  a  thorough  search  was  resolved  on,  when,  wonderful 
to  reUte,  it  was  found  that  an  old  cat  had  bwn  Messed  with  a  litter  of 
kittens  ;  she  wa*  wont  to  stretch  herself  and  family  across  some  of  the 
interior  cords  or  valves  of  the  organ  in  such  a  manner  as  to  produce 
the  unearthly  sounds  referred  to.  The  squatters  were  rejected  with 
indignant  promptitude,  and  blower  inducer!  to  resume  his  po.t,  and  the 
organ  lieing  faithfully  exercised,  lias  behaved  iUelf  ever  since. 

We  lake  the  following  from  Wjfon't  Art  Journal : — 

"  The  .Vrw  York  Trilmnt  office  can  supply  almost  any  class  of  sensation 
*t  the  shortest  notice,  from  an  editor  who  steals  tlie  trlcRraphic  news  sud 
butters  np  Urerlry,  to  an  individual  who  aliuots  a  derrneeless  msn,  or  s  musical 
critic  who  propose*  to  inflict  rnqnral  punishment  upon  artists  in  public. 
Editorial  forging  and  stssling.  t  bough  vrry  rare,  are  scrond-hsnd  se«sst»ns 
now  :  shooting  down  men  is  a  popular  amnaemcnt;  but  sticking  pins  into  a 
lsdy  in  poblir,  for  not  singing  with  sufficient  abandon  to  move  the  aesthetic 
anal  of  the  Trikunt  rritic.  must  be  accepted  as  a  tirst-ela«s  novel  sensation. 
The  chaste  and  refined  sentence  in  which  this  proposition  to  stick  pins  into 
Miss  Sterling  is  to  be  found,  mini  be  read  to  be  fully  appreciated— it  could 
only  be  published  in  the  Tiibunt.  It  is  understood  lliat  thnt  powerful  journal 
is  about  to  cstaliluli  a  Regulator,  to  oversee  the  cperahoasca  and  cunecrt- 
roums,  and  inflict  corporal  punishment  npon  artists,  in  proportion  to  their 
crimes  sgainst  the  ears  of  the  Tribant.  If  a  tenor  sings  flat,  be  will  be 
'  prodded  '  with  a  pitchfork ;  if  s  basso  does  not  throw  out  his  arms  and  ponnd 
bis  cheat,  he  wilt  be  'baited*  over  th*  head  ;  if  a  soprano  does  not  cast  eye* 
at  the  regulator,  shw  will  be  '  pipped  '  on  both  arms  ;  and  if  a  contralto  doe* 
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not  pomp  out  expression,  she  wUl  have  'pin*  stuck  into  her  '  This  delicti* 
system  of  enforced  educ»tion  cannot  fail  to  hire  iu  effect  apon  *ing*r*,  anil 
■PI  probably  giv*  riM  I41  new  style  «f  criticism— »  new  Tritwu-im, 
indeed.  Thua,  'Siguor  Stretto  sang  hi*  grand  arid  with  great  rur  mid 
brilliancy ;  tbm  was,  however,  an  trident  tendency  to  flatten  on  the  upper 
nates,  bat  a  little  judicious  'prodding'  toon  bronght  him  *p  to  tbe  right 
pitch.  Signor  Largo  threw  wonderful  vocal  Underlie**  into  bin  charming 
lalUta,  but  bit  action  km  tame  and  insipid,  ami  we  regret  to  lay  tliat  he  was 
'  batted.'  Or,  '  Signers  Gruprtti  executed  her  arulla  gratefully,  ami  iu  very 
pare  xtjle  j  but  as  the  expression  could  not  be  seen,  a  sharp  application  of 


was  neces-iarr. 


after  which  an  expression  «u  rerv  rUil 


application 
aiblr,  indec 


Some  Parian  electrician  ha*  developed  a  brilliant  idea .  . 
ringer*  just  bofore  they  "  go  on,"  and  they  electrify  the  audience.  They 
ring  with  spirit,  energy,  fire — all  d  wired  from  the  battery  at  to  much  per 
•hock.  Thu«  the  work  of  a  manager  become*  rim  pi* :  a*  he  depends  for 
light  on  the  ga*  company,  he  will  henoeforth  depend  for  tin  life  and 
rigour  of  hi*  opera*  on  aome  new  electrifying  company,  contracting  to 
do  the  work  nightly.  Vocal  genius  will  be  laid  down  in  wires,  and 
tamed  00  or  off  a*  required— the  charge  ao  much  per  Orlai-powcr. 
If  the  singer*  do  not  ring  well,  the  gallery  will  know  that  the  mana- 
ger is  atingy  or  ha*  no  fund* :  or  that,  through  a  dispute  with  the 
company,  the  electric  Mipply  la  cut  off.  But  if  it  i»  true— if  brilliant 
ringing  can  be  bought  for  eaah — why  not  extend  the  principle  ?  Could 
not  sublimit  and  *t  art  I  in.;  oratory  be  distributed  in  "  maina  "  all  over 
the  land,  with  connecting  pipe*,  and  of  course  meters,  to  every  town- 
hall  and  aaeembly  room  1  could  not  eves  a  ho* tea*  secure  a  certain 
amount  of  electricity  to  enliven  a  dull  dinner  party— jutt  a*  now  alia 
secarrs  table  ornaments  and  buys  flowers?  And.  before  all  and  above  all. 
could  not  the  nineteen  thousand  nine  hundred  and  ninty-five  dull 
pulpit*  in  the  land— the  total  number  of  pulpit*  being  twenty  thousand 
—be  electrified,  ao  that  the  {.lagae  of  alecpy  tenuous  might  finally  be 
exorcised  7 

Of  Miss  Nettie  Sterling,  whom  some  of  our  readers  wUl  remember, 
a  Mew  York  paper  say*  :— 

w  Mi«a  Sterling  went  forth  to  b*  an  eanieat  student,  and  it  need  bardlr  bo 
said,  of  one  who  could  b*  so  xvers  a  self-critic,  that  *be  brought  nigh 
intelligence  to  her  studies.  We  hav*  barn  privileged  to  hear  ber  ainco  Iwr 
return,  and  we  can  cutucientiously  *ay,  that  her  labour  has  been  well  bestowed, 
fcr  the  resalt*  have  exceeded  our  expectation*.  Her  voice  was  alwajt*  fine ; 
its  body  full,  it*  resources  of  powor  very  great,  and  sb*  used  it  with  cooaideraU* 
skill.  But  it  wa*  sot  equal ;  it  bad  an  abundance  of  rough  energy  which 
needed  refining,  toning  down,  and,  in  some  part*,  building  up.  Her  impulse 
and  talaaaiaaui  were  great,  but  th***,  too,  needed  that  coatrol  which  could 
only  be  ecrompliibcd  by  the  Mlf  pourumii  wliich  perfect  knowledge  give*. 
Mi**  Sterling  ba*  achieved  tbsa*  end*.  Her  nobie  voice  has  attained  it*  full 
power.  It  ha*  keen  thoroughly  equalised,  and  now  omenta  that  combination 
of  ample  power,  cultivated  refinement,  and  passion  controlled  by  intelligence. 
She  ha*  now,  iu  addition  to  one  of  the  finest  voice*  ever  heard,  an  artistic 
•tyle  and  finish  which  fit*  ber  a*  well  for  the  operatic  stage  as  the  concert  - 
reoiu.  and  we  predict  for  her  a  brilliant  race***  in  both  department*.  We 
habere  the  stage  to  be  her  true  mission,  and  if  sb*  follow*  out  th*  true  instincts 
of  ber  nature.  America  will  have  bad  tbe  honour  of  giving  to  tbe  world  two  of 
lb*  finest  contraltos— Miae  Adelaide  l'billip*  and  Mis.  Nettie  Sterling-of  the 


The  subjoined  flattering  testimonial  was  presented  to  Mr.  David 
Kennedy,  the  Scottish  vocalUt,  during  hi*  professional  visit  to  Canada:— 


with  i 


"To  David  Kiwxkdt,  Esq.,  Scottiah  Vocalist 

'Sia, — The  member*  of  the  Caledonian  Society  of  Montreal  have  observed 
unprecedented  lucces*  which  ha*  attended 
1  the  two  years  of  your  professional  career,  amongst  the  people 
;  the  northern  portion  of  the  American  continent.  It  i*  peculiarly 
i  us,  aa  dtisens  of  Montreal,  that  you  ahould  bare  selected  our 
city  a*  your  starting  point,  a  happy  circumstance  in  itself,  and  on*  which,  you 
hav*  been  pleased  pnbiicly  to  state,  secured  you  elsewhere  a  cordial  and 
enthusiastic  reception.    Your  visit  to  America  he*  been  an  event  of  national 


importance.    You  bar*  tanght  the  peo 


of  this  new  world  what  Scotland 


and  her  people  are.  They  bar*  learnt  from  you  that  Scottish  lift  i*  neither 
bigoted  nor  ascetic ;  that  around  th*  firtaide*  of  the  follower*  of  John  Knox 
and  th*  *un*  of  the  *tsbbom  CovejiauUr*  children  laughed,  and  young  people 
made  lore,  and  old  age  told  its  stories,  and  aaug  its  song* ;  stories  which  were 
i  telling,  songs  which  wore  both  sensible  and  awect.  We 


fram  expressing  to  yon  thus  publicly  oar  high  opinion  of  your  extraordinary 
gift*.  Your  compass  of  voice,  so  thoroughly  disciplined,  and  your  unparalleled 
power  of  coupling  the  sentiment  of  tbe  melody  with  th*  aeutlmeit  of  tbe  soug. 
never  fail  to  awaken  tbe  moat  intense  «uthuaa*u>,  and  to  elicit  from  your 
audiences  uunistakabh)  msaifeatationj  of  their  admiration  ;  while  your  selec- 
•  invariably  been  such  as  to  elevat*  and  improve  the  musical  test* 
i  g*n*ral  public.  And  we  hav*  marked  your  open-handed 


ion*  generoaity,  manifested  by  th*  frequent  i 
rrfully  given  (as  you  and  your  scsomplished  daughter  giro 
to  night),  your  time  and  talent*  for  the  benefit  of  philanthropic  institution*. 
And,  bully,  we  can  all  testify  to  th*  geniality  of  your  nature,  the  charm*  of 
your  manner  and  conversation,  and  the  excellencies  and  virtues  of  your  private 
life. 

"  It  is  in  appreciation  of  alt  this,  that  your  friends  of  the  tlsledonUn 
Society  desire  now  to  present  you  with  tlu*  gold  medal,  and  a  certificate  of 
honorary  membership  in  their  society,  together  with  Ihi*  locket  and  chain  for 
which  may  acne  to  remind  you.  when  sojourning  in  l*nd* 
ly  warm-hearted  friends  you  have  left  behind  you  in  tbe 


far  awa',  of 
City  of 


on  behalf  of  the  Caledonian  Society  of  Montreal, 

"  David  CuxxixgUant.  President. 
"Wu.ux.iir 


THEM  AND  NOW. 

Kternal  Borne !  who  sat  on  seven  bills. 

Big  with  vast  conquest  and  ambition'a  lust, 
Sent  forth  her  Usgieue,  thick  ss  Egypt's  ills, 
To  i 


>me  Mill  stands,  immortal  and  sublime, 
Nor  yet  a  city  where  y*  mar  not  find 
Her  kgUms  now,  as  in  tbe  ancient  tinve ; 
Tb*y  still  go  forth,  their  mission  still  to  ciiuxo ! 
To  Shirty  Brook*,  Eta.  CutULKr  PluMSO. 


CoxsTAjnisori-E.— Sotxrt  U  DiaUt  and  I-a  MutU*  liave  been  pro- 
duced with  extraordinary  success. 

Moscow.— Rossini*  Vein  SolaanUt  was  performed  for  the  benefit  of 
the  Conservatory.  The  Sisters  Marchisio  were  greatly  applauded  in  it, 
Wamaw — M.  Moniuszko  lately  gave  hi*  annual  concert,  tlic  pro- 
ximal* of  which  included  the  first  part  of  his  popular  work,  WiJma, 
and  a  new  ballad  for  orchestra,  chorus,  and  aolo-eingers,  founded  on 
Mickiewicx's  Pani-  Twardomki  (the  Polish  Fautt).  Reversing  the 
usual  order  of  things,  however,  M.  Moniussko  uiakea  Mephiitophclea  A 
tenor,  and  Twardowaki  (Fauat)  a  baes. 

Arx-u-Caupixu. — In  oonsideration  of  the  fact  that  the  hundredth 
anniveraary  of  Beethoven's  birth  fall*  during  th*  pre >e lit  year,  it  Itaa 
been  decided  that,  at  the  forthcouiing  Musical  Festival  to  be  held  in 
thia  town  at  Whitsuntide,  the 


^ramme  of  the  first  day  shall  be 
devoted  entirely,  the  programme*  of  the  other  two  days  shall  be 
devoted  preponderatingly,  to  the  works  of  the  great  master. 

Dsesww.— On  the  18th  Inst..  Hcrr  Joseph  TichaUohek  oelebrated 
the  fortieth  anniversary  of  hi*  artistic  career,  lie  began  in  1890  a*  a 
chorister  at  the  Kanithnerthor-Tboator,  Vienna.  In  1838,  he  was 
engaged  at  the  Theatre  Itoyal  in  this  capital,  and  has  remained  a 
member  of  that  institution  erer  since. 

DAaaWTAbT. — A  new  opera,  Tktedor  Ktnur, 
Weissheiiner,  word*  by  Liiise  Otto,  was  lo  have  b 


Year's  Day,  a  sort  of  prolu^u .•  to  it,  Dtuttk,  laud*  Er, 
been  previously  brought  out  with  success  in  " 
Scenery  IiaiI  beien  t 


music  by  Herr  W. 
□  produced  on  New 


hud*  Erkebuag,  having 
Leipvie  and  Dttaseldorl. 
costume*  made,  and  all 


painted,  new  and  sp 
was  ready,  when  the  Urand-Duke  sent  to  say  he  desired  to  read  the 
libretto.  An  hour  afterwards,  he  forwarded  a  message  to  the  manage- 
ment, intimating  that  the  opera  could  not  possibly  be  produced  In 
Darmstadt.  To  all  prayers  and  entreaties,  his  Highness  replied  that 
he  himself  felt  sorry,  but  that,  if  the  composer,  Herr  Weissheimer,  was 
a  good  llcssian,  he  could  not  fail  to  perceive  that  the  production  of  his 
opera  was  entirely  out  of  th*  question,  as  tbe  alory  was  based  upon  a 
duvgraceful  episode  in  the  German  War  of  Deliverance,  when  tbe 
Hessians  were  opposed  to  the  volunteers  commanded  by  LOttow. 


Operatic  Activitt. — Our  facetious  contemporary,  11  Trotatert, 
gives  the  following  list  of  new  opera*  written  by  Italian  composers,  or 
by  foreign  composer*  for  Italian  theatre*,  during  the  year  18S9.  1. 
Mario,  semi-grand,  Count  Bampteri,  Teatro  Contavalli,  Bologna; 
2,  Chatltrton,  serious,  Bignor  Mancini ;  Ciogoli ;  3.  Piccotiito,  servo  us, 
Mad.  Urandval,  Lea  Itauen*.  Paris :  4.  Una  Follia  a  Homa,  comic, 
Fred.  Rioci,  Kantaiaie*  Parisiennes,  Paris;  fi.  OratuUa,  aerioue,  Sig. 
Decio  MonU,  Teatro  Doria,  Oeaoa;  6.  Eltawra  trArboria,  aeriorts,  Big. 
Enrico  Costa,  Cagliari;  7.  tXaaw  II.  di  Napoli,  scrioua,  8ig.  PetreUa, 
Teatro  San  Carlo,  Naples ;  8.  Ildmonda,  serious,  Sig.  Melesio  Moral**, 
Teatro  Pagliano,  Florence ;  9.  Yuttria,  *eriou*.  Sig.  Eduardo  Vera, 
Teatro  Comunale,  Bologna ;  10.  FuteM,  serious,  Sig.  Mootuoro,  Teatro 
della  Scala,  Milan  ;  11.  l?uy  Blot,  serious,  9ig.  Kil.  Marchetti,  Teatro 
della  Scala,  Milan  ;  12,  1*  Martin,  serious.  Big.  Perelli.  Teatro  della 
Pergola,  Florence; 
Teatro  della 


■  linn  ,     *    y  "*>  »»|  wv'""*"!         n  *****     **>  «.™**» w 

enoe;  13.  J  TutoH  *  U  FiwUU,  eontic,  Sig.  Dechamps, 
Pergola,  Florence;  14.  QtUrwa  Howard,  aerioua,  Big. 


Digitized  by  Go 


62  THE  MUSICAL  WORLD.  [Jan.  22,  1870. 


Vexzosi,   Catania;   15.  Alba  itoro,  serious,  Signor  Battista,  Teatro 
San  Carlo,  Naples;  16.    Qorttla,  wrai-aerioua,  Bignor  San  Qertnano, 
TMJtro  Re,  Milan  ;  17.  Im  din  Amiche,  seriona,  Sigiiora  Teresa  Seneke, 
Tealro  ArBontina,  Itoin* ;  18.  Armando  i  Maria,  serious.  Signor  Carlo 
Alberti,  Teatro  Kiorentini,  Naples;  1ft.  Matilde  tTInyhiUerra,  afrious, 
Signor  Zrcchtoi,  Teatro  ContavaUi,  Bologna ;  20.  Onlnara,  serious, 
Signor  Lihani,  Hala/zo  Pamphili,  Rome;  21.  Cottania  Franeavilla, 
serious,  Signor  Santo  Coppa,  Teatro  Carcano,  Milan  ;  22.  Im  ttaiua  di 
cam  serious,  Signor  Marchio,  Reggio  (d'  Emilia) ;  2-1.  La  terra  pad- 
rona,  comic,  Signor  Tancioni,  Teatro  Alfiori,  Turin;  21.  Una  .\'otte  di 
Noctmbrt,  comic.  Signer  In-monger,  TeM-o  lie,  Milan;  2.1.  Critlo- 
foro  Colombo.  f«rion»  (and  |«»thumous),  Signor  Mareora,  Bahia ;  20. 
Qonialtt  L>ar Ma,  serious,  Sig.  MoKUzza,  Syracuse;  2".  l.Mkino  i'uconti, 
serioua,  Sig.  Ani&doi,  Lugo;  2H.  I  promeui  ipati  ;  serious.  Sis;.  1'ctrclla, 
Leeco ;  2V.  Vmberlo  di  Sanja,  serious,  Signor  Luigi  Sisicri,  Cittadella ; 
30.  Anort  c  Qipnocui.  comic,  Signor  SWifano  Tt^mpia,  Circolo  uegli 
Artiiti,  Turin ;   31.  Lt  Armntwe  dun  J'otta,  comic,  Signor  Palla 
Baratta,  radon;  32.  Allvrigo  da  Romano  (fintt  product  in  1816,  at 
Venice,  but  afterwards  altered),  serious,  Signor  Malipicro,  Teatro 
Apollo.  Venice;  33.  11  Alaatro  di  Seuola,  comic,  Signor  Pariaini,  Teatro 
KrunetU,  Bologna  ;  and  34.  Gabriella  di  Yeryy,  serious  (and  posthum- 
ous), Doiiuotti,  Teatro  San  Carlo,  Naples. 

Published  Tbia  Day, 

DEDICATED  TO  HI8  FRIEND  AND  MASTER,  Z.  BUCK,  ESQ.,  MU8.  DOC. 

AREWBL 

80NO. 

Sung  by  Mas.  H.  Eosstoi  Mtaaa,  Uw  Wonta  by  Loan  Braoa. 
Thfl  Muaio  by  OBOBGB  QAFf . 

Price  la. 

London;  Drxrix  Dinaoa  A  Co.,  344,  Regent  Street,  W. 
Where  may  be  obtained,  Composed  by  OEOROE  GAFF, 

"  MAIDEN,  WRAP  THY  MANTLE  ROUND  THEE." 

Poarsr  »T  KIUKE  WHITE. 

J  net  Published, 

TARANTELLE, 

POUR  LE  PIANOFORTE. 

Par    PAUL  6KMLER. 

Prls  Ss. 

MUSIC  KKCEIVKD  FOR  BKVIKW. 

Dncis  Dineost  *  Co.-"  Oh !  wM,|wr  i>ut  the  irentle  wont,"  eooir.  by  Jstuoa 
Om-nJUll  i  "La  Trl.tcw*. '  mfldlc  ,-mr  rk»no.  par  Joaeph  R.,ma.„.i  "  Horn, 
of  my  heart,"  aw.*,  by  L.  1».  Watts.   ••  tiraadc  VaU.  de  Unvourt,"  nflr  Robert 
Bcrlnjrcr. 

Caxasa  *  Co. — "  The  Lord  ts  my  Sbc|4icrd,"  sacml  song,  by  J.  Mils*  Bennett'' 
Awnows  A  raaar  "  Wild  JlyjwUiUn,"  esatch  f»r  the  jiUaufwM  l>y  D.  Middlstnn. 

'%t}btxt'i$tmtvits. 

J  oat  PubUabed,  i 

"0  LADY,  TWINE  NO  WREATH  P0R  ME.*1  ; 

BONO. 

Th.  Poetry  by  SIR  WALTER  SCOTT. 

The    Husio  by  W.  FEIEDRICH. 

Prtos  3a. 

London  ■   Doacaa  Datisobi  A  Co~  sit.  Resent  Street.  W. 

SHS^assMrvsai  »      S»*  if  BS***»  sa     svf  *  asavsai    aa»    aaawta^   *S*  *  » t    *  * w  at  tua    vs>«  asaaaaa    •  *  • 

'J-'JnLHJ  VOJ.UJU  &  fci  ±-N  UvLN 
ADOLFO  FERRARI. 

THE  FORMATION  AND  CULTIVATION  OF  TUB  VOICE  FOB  8INQ1NO. 

MM  13a. 

Loadeei  Dtrsoa*  Dinson  A  Co.,  344,  Rsgsat-stmt,  W. 
And  nay  be  obtained  of  Signor  Fsaaaal,  at  hla  rseldaate,  «,  Olosoraler  Terraoe 
Uyd*  Fart,  W. 

:  For  inTlgoratlng  and  enriching  the  roice,  and  remorlng  affection*  of 
the  throat, 

TTAS  maintained  its  high  character  for  a  tjuartcr  of  a 

Lx    century ;  and  thn  tUttartn£  teatlmoniala  received  from  Grltl,  Faralanl, 
Jjhiacha,  and  many  of  the  CU-rajy  aoU  SUI>'eme«,  fully  eataldlah  lea  rwl  tlituee. 
Mo  Vocalist  or  Public  Speaker  ehoatd  ba  «hliool  It.   To  be  obtained  of  all  Whole- 
sale and  Retail  CttriBkata  la  tlx  Untied  Kingdom. 

THREE  PIANOFORTE  PIECES  BY  A  G0LLMICK. 

•'BELLE  UUatEUK."  Pitas  u. 

London  i  Dncu  Danaoei*  Co.,  344,  «.Kr<...t  utraet,  W. 

From  the)  "Queen"  Newspaper. 

<"  Emt'a  nsivai..'    Ballad  by  •  PhlloBKle.-    Thb  pleaalng  and  rflVctlTS  ballad 
fir  a  contralto  role*  la  ao  perfectly  veil  written  that  Ita  Mr  oonionorr  ased  awl 
bare  oooor«l««l  Iter  VlenUty ,  sml  we  abaajld  bope  that  the  eoocees  of  '  EOe'a  BaUal ' 
will  UnlUL-e '  Philomel* -  to  lift  on*  the  fell . 

"  EFFIE'S  BBTn  A  T  ,/* 

BALLAD  BY  nilLOMELE. 
Pries  as. 

Loo  ion  i  rubludiad  by  Dcacaa  Daetso*  A  Co.,  344,  Ragsat  Stnsst,  W. 

A  STRINGENT  LOZENGES  OF  THE  RED  GUM 

XV    OF  AUSTRALIA.— For  Relaxed  Throat,  la  BotUee,  Sa. 

MURIATE  OF  AMMONIA  LOZKNOES,  In  ilotilea,  a.  Uaeful  for  BronokltU, 
by  looaealna  tba  pMrgm  and  presenting-  rtolent  nta  of  coaching. 

P.  A  P.  W,  SQUIRE.  Cbeniim  on  the  Eatabjlabroent  In  Ordinary  lo  the  Queen 
Oaa.tlad  Au*u<l  8th.  la3T_Daccml*r  31*1.  1S«7).  2TT,  Olford  Klroct,  London. 

Now  PubUskod, 

"  _A.1>T  GEL  STABS." 

Words  by  ADELAIDE  PROCTER, 

Music  by  T.  B.  NE8PIBLD. 

Pries  4s. 

London :  Decci*  Danso*  A  Co,  144,  Regent  Btrewt,  W. 

Jstt  PntiUilwd 
FOR  THE  PIANOFORTE. 

CompoBfld  by  PAUL,  8EMLBR. 

Prtos  la. 

I*ndo«  i  Dram*  Ustisos  A  Co.,  144.  Retreat  Blrwt,  W. 

KCHLIIEKTH  S  SUCCESSFUL 

"NICARAGUA     VALS  E," 

AS    PLAYED   BY    ADAM'S    BAND   AT  TnE   CUMBERLAND  BALL, 
WILLIS'S  ROOMS,  ON  FRIDAY  WEEK. 
Prlca  4a. ,  asnt  post  free  for  31  starnpa. 
Lotiaoa  i  Drscta  Danasa  A  Co.,  34,  Regent  Strswt,  W. 

TO  HENRY  MATHEWS,  K3U...  a TRAT>X>R|i  ON- AVON. 

"LAUGHING  WATER" 

(MDTNTHAI1A), 
HORCEAU    TOUR  PIANO. 

Par  E.   A.  SYDENHAM. 

Prie*  4s. 

London  :  Drxci»  Dirisasi  A  Co.,  Ut,  >sf«nt  Street,  W. 

"  SHE  NEVER  O AN  BE  MINE." 

Saag  with  dlsUns-aished  sasesas  by  Mr.  Darto  Lajaraaar. 
Composed  by  W.  .ALLAN  8NAITH. 
Priests. 

"  Tas  dsw  soag, '  Baa  awrsr  eaa  ba  nice,'  by  Saalth,  Is  an  sioallaat  enmposltloii , 
aad  likely  to  beoons  a  popular  fa.Yoo.rita,   la  the  hands  of  so  assniai^isbed  aad 
f.nlabed  a  alager  as  Mr.  David  I-atnbert,  for  wboso  lbs  sobst  wss  aaprwnly  writtwa, 
the  besnUra  arid  effects  of  Ihssoiig  wsrs  well  sad  sdtairably  diatiLayed.   Mr.  Latabart 
was  la  nugnideeat  roloe,  aad  addad  icuch  to  the  popularity  and          of  '  She  aeear 
can  l»  mitt.,'  which  ba  aang  with  sach  tajte  and  musical  feeling  ss  to  aria  a  sasat 
esthiuLsitlc  eticoro,  and  Dually  retired  from  tho  platform  amidst  a  storm  of  si^Uaaa.'- 

swp^^  XJitrhsm  if  n'laurf/ 

MABBHAIil.  IIA.LL  BELL'8  NEW  BONO. 
*' SiTasHtirsM  was  raptaronaly  encored  when  anag  at  tba  oooipcaore  eoaeert  by 
aUss  Mobeftjaa  Hestdscsoa,  aad  la  pnbllahed,  prtoa  3a ,  by 
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A.  S.  GATTY'8  NEW  SONGS  :— 


Tell  Him  I  Lore  Him  Vet 
O  F»li  Dore '.  O  Pond  Dow  ! 


I       The  Northern  Sur 


"DRINLEY  RICHARDS'   "  L'ETOILE  DU  SOIR," 

JJ   Nocturne  poor  It  plans.   Free  by  poH  for  t»  .tato,*. 

"DRINEEY    RICHARDS'    "  LA  VIVANDIERE," 

J.  J  Moreeau  MUltaire  pour  le  piano.  Free  by  po.t  for  1*  ktamr*.  L^tidun.  jiub- 
ltohcd  only  t,y  Konnt  Cora*  A  Co.,  of  whom  iiuy  I*  had,  uralii  and  ruilut  free, 
a  I'ataJofue  of  Mr.  Bfchardi'  Popular  Mink  fur  Uw  Plan... 

"DRINLEY  RICHARDS'  "  THY  VOICE  IS  NEAR " 

AJ  ^(melody  by  \V,  T.  Wrierhtun),  InuucriScd  f..r  tlx-  plalmpirtr.  Prw  t>>  \rmt. 
t»  itampL  London,  publtahcd  only  by  UoaiKT  Cam*  ii  Co.,  New  Uurllntfluu 
•  'fall  miiilocltcm. 


SLATER'S  SCHOOL  CHRONOLOGY. 

in  12m».,  price  8«.  Cd.  doth. 
ENTENTI-fE  CHRONOLOGIC^  being  a 

Complete  Syitem  of  Ancient  mil  Modern  Chronology  i  Introductory  " 
ta  in  naml  -  —  • — —  ~    


of  ttw  Eaat  Indie. ;  General  Oir..i»i|i  g-k-.rr^Il^vmt. 
Mn.  Uio.ci  Burma.   New  Edltom.  corrected  and  eolarxed.   An  Edition,  rcvUed 
by  tb.  Author  of  •■  Amy  Herbert,-'  34.  <d. 

ii  :  Luisximi,  Oh«i>,  A  Co.  Palemoater  Row. 


"PLEIN    DE  DOUTE" 

SONATA  FOB  PIANOFORTE  BOLO. 

neeetoao,  Allegro  con  brio,  Romania,  latmatxio,  Scbeno  and  trio, 
Rondo  brlilant*.   Co<i))»«od  and  Dedicated  by  permiaalon  to 

MADAME  ARABELLA  OODDARD, 

-By  BERNARD  FAREBROTHBB. 

s  LuiBoaa  Cock  A  Co.,  «J,  New 


THE  ART  OF  SINGING: 

COURSE  OK  STUDY    AND   PRACTICE  FOR 

THE  TOIOB, 

By  T.    A.  WALLWORTII. 


A  (MeeMm  method  upon  whWi  ha.  Ixyn  formed  the  rolfe  of  |,u  ,,„!< 
FaaJKLiiir,  and  thote  of  other  auccceeful  puplli. 
Foil  Mute  SUc,  :«. 
1 :  niMon  A  Co.  Mate  Jcuja*),  »,  VI*.  Street  i  and  of  the  Author,  at  lib 
rcjUcnre,  »«,  Wlittpole  Street,  W.  • 


PublUfaed  Thta  Day, 

.."  HOME    TO  MY 


H  EART," 


BON  O. 


The  Word,  by  EDWARD  NOBLE, 

The  Muaio  by  L.  M.  WATTS. 

Price  S». 
:  Dncia  Darotoa  *  Co.,  S44,  1 


Jut  Publu 

"GOD  PROVIDETH   FOR   THE  MORROW." 

A  BACHED  80NO. 
Word,  by  BISHOP  II  Ell  KB. 

Music  by  Mrs.  MOUN8EY  BABTHOLOB 
Price  li. 

London  :  DvacaU  DirnoH  A  Co.,  144,  Befool  Street,  W, 


Jult  Pi 


r  Vork, 


CHARLES  OBEBTHUB'8 

THE  SIXTY-FIRST  PSALM 

(EX  AUDI  DEU8J. 
FOR  S0LI8  AND  CHORUS.  WITH  ACCOMPANIMENTS  OF  OBQAN  AND 
UABP  (OB  ORGAN  ALONE). 
Exolhh    in   Lam  Wotoa. 
■oore.  4A  j  Harp  part,  H  M. ;  Cboru*  parU.each  art,  2..  »1. 
>  to  be  had  I*  L.«uVm  of  NoraLLo  A  Co.,  I,  Berner.  Btreet. 


pQULEUR  DE   ROSE  GALOP.     By  E.  Aouilab, 

pVbltahod^Qr"tb^Vian°rf'etpr>ee  iifb"*  *rUh  *r"*t  %accnt- 

DraoAi  Dinw  A  Co.,  »t»,  Recent  Street,  London,  W, 


The  Silver 

r 

Trumpets 


PLAYED  AT 


ST.  PETER'S,  ROME, 


DURING  THE 


RECENT  FESTIVALS. 


For  the  Pianoforte 

„  n      Duet     .  4s. 

For  the  Organ,  with  Pedal 
Obhligato      .     .  .3s. 

For  the  Harmonium 


LONDON : 

CHAPPELL   &  CO., 

50,  NEW  BOND  STREET,  W 
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of  each  Number,  Twopence. 


THE 

5  pkarg 


OF 


CONCERTED  MUSIC. 

EDITED  BY 

JOHN  HULLAH. 


81  Numbers. 
Sacred  Series,  50  Numbers. 


ASH  DOWN  &  PARRY  beg  to 
announce  that  they  have  made 
arrangements  with  Mr.  JOHN 
HULLAH  for  the  continuation  of 
this  important  work;  the  price  of 
the  Numbers  hitherto  published 
at  Sixpence  and  Fourpence  is 
reduced,  and  the  price  of  each 
Number  is  now  Twopence. 


ALBERTO  RAMGGER'S 

Silvery  Christmas  Bells, 

In  D  and  F. 

PRICE  FOUR  SHILLINGS. 


Catalogues  of  Contents  forwarded  on  application. 


LONDON : 

ASHDOWN  &  PARRY, 

HANOVER  SQUARE. 


The  Quiet  Life. 

Sung  by  Mr.  LEWIS  THOMAS. 
PRICE  THREE  SHILLINGS. 


Only  for  One,  in  E  flat  and  F. 

Sung  by  Miss  EDITH  WYNNE. 
PRICE  FOUR  SHILLINGS. 


Child's  Evening  Prayer. 

Sung  by  Mdlle.  DRASDIL. 
PRICE  FOUR  SHILLINGS. 


Bow  down  Thine  ear. 

Sacred  Song. 
PRICE  THREE  SHILLINGS. 


The  Unchangeable. 

Sung  by  Mdme.  PATEY  &  MdUe.  DRASDIL. 
PRICE  FOUR  SHILLINGS. 


A  Wife's  Letter. 

(Just  Published.) 
PRICE  FOUR  SHILLINGS. 


Buzzing.  Trio. 

Sung  by  Madame.  RUDERSDORFF, 
WATTS,  &  Mdme.  TREBELLI-BETTTNI, 
at  Mr.  Bemedict's  Concert. 
PRICE  FOUR  SHILLINGS. 


LONDON : 

HUTCHINGS  &  ROMER 

9,  Conduit  Street,  Regent  Street,  W. 


TO»,  u  Mo.  U 
by  Wiluab  " 


litre  t,  Oxford  Slntt,  la  U>.  Ftrtah  or  lUryl.bon*,  to  th.  County  of  I 
Dituos,  M  Ik*  OIm,  Mi,  R*f«>t  StrMl— Htmntaf,  Juaary  M,  1»70. 


Digitized  by  Google 


(TIk    ugtf  a  I 


or  Akt  ATTKxat  most  ufDtKin  ia  Home.  MJirB  IT  KKgi:imJU  HO  MA  TULA  L.  HO  HU1W*CT-MATT«R,  VHOII  IfTICT 
* •   W  It  WIOLLT    NU   AVD   POWU,  AJTD   IT   KAISER    A9D  K5HOBLU   WHATUVKJl   XT  KXP KSBBBAt >>'~-  C/#^Atf • 

SUBSCRIPTION,  FREE  BY  POST,  80b.  PER  ANNOM, 

i  or  Poet-Ofllow  Order  to  DUNCAN  DAVISON  ft  CO,  244, 
(JUfuUni  for  Traumaim*  Abroad.) 


Vol.  48— No.  5. 


SATURDAY,  JANUARY  29,  1870. 


flRYSTAL  PALACE— THIS  DAY.— SATURDAY 

\J  CONCERT  and  AFTERNOON  PROM  EN  ADS.  Mb*  Edith  Wynne  and 
Mdlle.  Dratdll.  Programme  larlode*  Beettioren*.  Jtymuhrmy,  Ho.  »,  In  Fi  Scbem 
from  the  "  i>Tcrtnr»  Scherro  ml  Plrul*  "  (Schumann  n  Scene  ud  Ode.  "Sapbo" 
I  :  Overtone, "  Anacreon  "  vChemblni;  ;  .nd  ••  William  Tall."  Caadwotor— 


AdmUalon,  Haifa-Crown,  or  by  Guinea  txnn  Ticket.   Stall*  now  ready,  at.  «. 


SATURDAY  BALLAD  CONCERTS. 

ST.    JAMES'S  HALL. 


M«.  JOHN  BOOSET. 


TN  consequence  of  the  continued  success  of  the  London 

fitarttinralmta  to  take'  idae**  b*"'  ,l*,'rml"'d  10  e0BB»*»«»  »  •*rtr*  of  *4mt1"' 
EVERY  SATURDAY  BVBNINO  AT  8T.  JAMBB'B  HALL- 

Tfc*  1'IRST  SATURDAY  BALLAD  CONCERT  will  be  on 

SATURDAY,    11th    FEBRUARY,  1870, 

WW  (be  following  Artlata  wUI 

ttod.il>*  Shrnrtaltor,  and  Mdlle.  Llebbart;  Mb. 
t  Mr.  Vernon  Mrfcr.  Mr  Carter,  Mr  W.  J. 
J.  O.  raley.   l^oforto-Mku  K.t.  Bobci 

direction  of  Mr.  W.  J.  tleldtar;.  Cuodoctor— 

-StatU,M. :  Balcony,  Sn. ;  Arm.lt. ;  Orchestra  and  Gallery, 
B»y  ba  bad  of  Mr  Austin,  St.  Jaron't  Hall ;  Cbappell  «  Co., 
:  Katth.rrowtr,  *  Co,  ««,  Cbraptl.tr ;  A.  Uay»,  4  Royal 
Rxlly,  wcatbourne  Grove;  Ford,  tj't.jicr  Street,  Ljlln£t,.ti: 
Bond,  St.  Jobs'*  Wood ;  awl  of  Bootey  A  Co.,  Hollea  — 


J.  U 


r Shinier;. 
Mew  Bond 


THE    TT  AT.T . 
STORE    STREET.   BEDFORD  SQUARE. 

MB.  CHAFLIH  HENRY'S 

EVENING  CONCERT, 

WEDNESDAY,  FEBRUARY  2,  1870. 


v< 

JoBalSlwnjMr.Byroii, 
MrCherKIn  Henry,  Mr. 

l<j,.<r  tin  .llrectj.-.nof  Mr.  W.J. 

■L  Edward  Howell.  C. 
najii[»ten,  a  ad  Mr.  Land. 

To  commenc*  at  Klffnt  o'clock.  Numbered 
to  b*  bed  at  111*  Hall ;  of  Matin.  Raoatord  A  S*  n,  2, 
Mr.  AuMtn*  Ticket  OAc*.  St.  Jatuet'.  Hall. 


•  HolUnd.aad  Mb*  J.  We  1U ;  Mm  Pal  ma  ml  Ml»» 
.artor,  Mr.  Chat  w>  Sutwa.tai  Mi  NeljonVarleyi 
IJItttn,  aad  Mr.  Fairy,  The  Orjibra*  Ote*  Uoloa. 
PUonforta-Mr.  Will 


i*  ^  and  to.: 


T7XETER    HALL    SATURDAY  EVENING 

til  CONCERTS,  Fiaao.aT  tin,  11th,  Ittb,  lain.  There  concerts  ban  been 
projected  In  order  to  aBbrd  the  mar./  thivuttnit  who  are  fre*  from  btuiaeu  tm 
B*tnrday  eeenknr  ao  opportunity  of  hearing  the  beat  Vocal  acd  Imtrumcntal  Murk: 

riven  tjr  tJie  l>ctt  arli&tj  There  will  he  e  full  ar*]  cfflcirnt  r.rcbcitrn  I-jr  the  prrf  ir- 
mancc  uf  Syaiiitjunx^,  Gvcrturei,  anil  oo:iMt-jr.i:ly  of  th-r  lUh!rr  o'jiic.  Mr.  Sim* 
Hce'ei  and  cth^r  eminent  artist*  are  enpag wl.     Act:- .inf^niet — Mr.  Bklney  Naylur. 

Coadoetor — Mr.  Qsatai  Laaua.  Commenc*  at  EUlbt  o'clock  ;  chance  of  rrc^rrainme 
at  eoc?i  coorert. 

ropcjlar  Prtoeaof  Adrobtloa,  rht..  If.,  St.,  la.;  Reaerred  and  Nambered  Srnti,  Sa. 
Tfckeu  at  the  Haad*l  Featlral  Ticket  URio*.  2,  Bulrr  Hall  i  Cramer  A  Co.,  Ml, 
K<ver>t  Strrn,  and  43,  MoorraU  Street .  Mltcbell,  13,  Old  Bond  Stmt ;  L.  Cock  A 
Co..  «1,  N«w  Bond  Street;  fctlth,  Prowae,  *  Co..  4".  Cbeacakte;  Alfred  Hay*.  4, 
Ro)'al  Eietians*  Baildlnr*;  aad  at  Aiutto'a  Ticket  Of&oe,  St.  Jam**'*  Hall; 


THEATRE  ROYAL,  COVENT  GARDEN. 

Under  tb.  aoU  maD««*m.at  of  Mr.  A.  IIABBIS. 


TM*  Ewening,  Jenuery  £9, 

AND  EVERY  EVENING  DVRINU  TnE  ENSDINO  WEEK 

OfTeabAch'a  OperettA,  LI8CE 


Lnenaa— Mia*  JULIA  MATTHEW",  rarricaaa— Mr.  W1LPORD  MOROAJJ. 
Toeonclude  with,  the  Pantomime  of  TH1  TILLOW  PWAHF. 


BIOKOB  MLI'g  NSW  80WO, 
"  OVER  THE  ROLLING 
Compoeed  by  X.  REYLOFF. 

INTRODUCED  WITH  OBEAT  SUCCESS  AT  THE  SATURDAY  EVENINQ 
CONCERTS,  T 


W. 


Price  3*. 

London :  Cuaro  A  Co.,  Limited,  Ml, 


MR.  W.  H.  HOLMES'  Pianoforte  Pupil's  Concert, 
atiuied  t>y  'ml:,eat  Profeeaao  (by  kind  penoleaSoo),  at  Lady  rrc.maiitle't 
Ict.narjr  int.,.  at  Twi>  octack.  I'r.-crnrnir....  ut  Mr.  W.  II.  llsluwi,  j|,  &r»uinont 
Street,  Mirykl.ine 


MR.  EDWARD  MURRAY  (Baritone),  now  engaged 
for  Mr.  SawiiaT**  PrOTtnclal  Concert  Tour,  ratntctfully  raqorat*  that  all  com- 
IV,'""!?  ,m*y  *d,,rTSi  10  l>lm  "  follow.  :-Iticiia«i;p  Aatembly  Bootoa, 
markharn.  Sl.t;  Urrrtool  rnilharm.>nk-,  Fch.  lat ;  Qall,!|u||  l-rutr-n  Jr.  !  it 
0«ct««*  Hall,  Brad furd,  ltd:  Town  Hall.  Ncwca.tle-uo-Tyoc.4Ui;  Moaic  itou" 
Ldmb-areh  TUu  City  rfall,  Otaayow.  B,h;  Klnnalrd  Hall.  Uun.Uv.  ,u, ;  bt»,iS 
Hall,  Aberdeea.  lOHi  i ,  Ltrrrpool  PMUiarmonio,  110);  Exhibition  Palace,  Dublin, 
J.i5.'  1l;l«Ur  '••'''•t.  »*«»  I  Eihilittlon  Palace,  Dublin,  letb  ;  Tbeairt  Royal! 
Cork,  »tb ;  Tbaalr*  Boyal.  Llnwrtck.  lath  ;  and  Exhibition  Palace,  Lrablin,  If  it 


jTurs 


RICHARD  JEFFS, 

244,  REGENT  STREET,  W. 

Bej.  to  Inform  hi*  Patron*  that  hb) 

STOCK  OF  NEWLY  MANUFACTURED  FURS 

IS  NOW  READY, 
And  consists  of  every  requisite  for  Travelling  or  Pr 


Furs  teat  for  Approval  to  ail  Part*  of  the  Conntir. 
SKINS  DRESSED  AND  MOUNTED. 

ABB 

TUBS  CLEANED,  ALTERED,  AND  REPAIRED. 


DEUTSCH  GESPROCHEN. 


ON  PARLE  FRANCAIS. 

Digitized  by  G< 
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THJJ  f  ATAilA  WAJ  riBfT  PLATED  IS  PUBLIC  BT 

MADAME    ARABELLA  GODDARD, 

;  bar  Pawavfarla  Battel  la  Ik.  Jwrt  Hall.  ITU.  Jw.  UN.  aaH  atVr*» 
at  U«t  M--.o4*y  Pv^alar  Cwftl.  ,J*  J* 


"REVIVAL  S," 

No.  1. 

GRAND  FANTASIA 
(In  E  and  A  Minor  and  Major-, 


rca  tie  niKf  iti,  »t 


WILHKLM  FIUEDEMAXN  BACH. 


J.   W.  DAVISON. 


\*  '*  REVIVAI-S  "  will  cnrihL't  of  Piec»a  hitherto  onlr  rriatin;:  iu 
Matmaerij.t,  or  whicb  hare  b«n  out  of  Prist.    Selected  from  the  Worlu  of 


Price  <*>». 
(exteiied  at  htationers'  hall.) 
LONDON  :  DUNCAN  DAVISON  It  CO..  1*4,  REGENT  STREET. 


THE  OENEUAL 

MUSICAL  AND  OPERATIC  AGENCY. 


T7"0CAL  AND   INSTRUMENTAL  PROFESSORS, 

*     rw|itr!af  Kr\f*f  emtoU  or  preparing  for  i*l*tt,  and  otbm  requiring 

ARTISTS  FOR  PUBLIC  OR  PRIVATE  PERFORMANCES, 

TUKOUGUOUT  TUE  KINGDOM, 


i  met  ibron«h  UiU  Afwey,  >ad 
with  prlraoy  and  djipalsk,  wblcfa  U  beaed  upon  Ui«  principle  that 

Wo  chart;.  U  BMd«  bbImi  work  Ui  bw«n  dons  and  aarricM  rendered 


NEW  BARITONE  8ONO8 

Sung  by  Mr.   HARLEY  VINNING, 
"SAMSON," 

Br  J.  F.  DDOOAN. 
"THE  TROOPER," 

Br  O.  B.  ALLEN. 


PUBLISHED   BY  VINNING  &  CO., 


18  5.   RHOBNT  STREET, 

LOB  DO  K. 


Q ACRED  HARMONIC  SOCIETY. — Exbteb  Hall.— 

O  f:  Hkwah.  r-wra.    Oe  Fao.T.  Fetc-aa.-}  II.  " 

-  HTMN  OF  I'EA.»E  -  aa<i  Boaetn  •  -  »TABAT  MATTE. 
TlcArta  la.  to  .  ul  Btaili  i«.  fcl  ,  u  >o  t.  Elm  lb 


MR.  J.  GREENHILL  bege  to  announce  that  hia  Annual 
Ccweart  »iU  taar  pdae*  at  ta*  IniMin  E-^ki  c«  at  *sir  F.nxiwo, 
FeM-aery  21.  *bn  a*  be  ■  Mil *  1  by  taw  Icd>iwiaa:  »r  j*U) — Vcnliett:  Mlei 
E/tefHa>  RnAtrvie.  Mm  ink  Ha^.  Mte  Jui  EIv*.  M-  J.  BaabtlU.  aad  Mr. 
Mltea  Bcurtt;  luUnKlllhKI  ■  c  larVaaer.  Mr.  Claete  : 
Hath*  .  C^urton,  *ifenti  Eanocgfrr  aa 
Lanaowa  rora  a  t>i-.  New  »trwrc 


J.  GREENHILL  wUl  sing  Jiev 

OX  THE  MorSTAIS  Clarl-art 

:<l     Boom.  r.-Twr  «. 


»t  Me  f.-nccrt  at  ta*  be 


Meverbeer*  admired 
) 


MR.  J.  GRI  ENHILL  will  ting  hia  new  aoug,  "OH! 
WHIXI'F.K  IiCT  THE  GENTLE  WOBD."  at  hit  concert  at  IU  &t»th«Ye« 
Buoui,  l.txaary  JI 


MISS  SEAGRAVE  (Pupil  of 


MonaterraU  will 

THE  NAIADES,"  at  taw 


IfADAME   MOXTSERRAT   will  ting  Wi 

[>1    flrt,.,.,  .  t«Jt»4,  -  THE  KPBIXO.-  at  the  Bl.t  *  Theetn 


M 


R.  AGL'II.AR  will  PUv  hia 

and  -  LAST  LOOK."  alio  bit  popular  aalop. 

;r  Msur,  Fetinary  3rd. 


EVENING" 

COCLEVB  OE  KOSE,"'  at 


THI8  EVEHLWO. 

R.  SIMS  REEVES*  will  sing  Blcmentbal'k  admired 

•oaf.  "  THE  MEaSAOE."  at  tht  SatonUy  EnaJna  Coocerta.  at  Eirt»r  Hall. 

ISS  JULIA  ELTON  and  Mr.  ARTHUR  RYRON 

will  smc  NiroLii  .  popular  datt,  "  OXE  WOKD,  at  Mr.  Chiflla  llenr)  a 
(Vwicert.  Btore  Strwt,  I  cb.  Jmi. 


M. 


WALTER    REKVES    will  »i 

■  Brr^na.lr,  -  WAKE.  LI.XDA  WA 


Hill,  Feb.  2i«l 


injf  \VE!.l.tV(!T«K 
an.1  Aacaaa  .  "  ALICE. 


\fISS  ALEXANDRIA  D WIGHT  will  sing  Wbl- 

11 J.  iiKtra  lir.«».«>  a  »  THE  NAIADES."  at  Vfcforla  Hall,  lljvwatrr,  Feb. 
2ndTat  a  Onrrrt  r..r  lh<  urnrltt  o(  M.  Mark  •  Parochial  9cUoul».  Motttn'^  I1HI. 

HERR  SCHUUERTH'S  QUARTETT  PARTY. — 
Vlollna—  Hrrr  .IntaT  Ln.lwl|r  (Pupil  of  JoachLml.  Hcrr  Jung  (Pu|>il  of  F.r- 
OUiand  Davdl)  ;  \  l  .la— 11  -.  It  rgp» ;  Vtolowccllo—  Herr  Schuhrrth.  May  b» 
t-ngatftt)  f..r  LViacrrtj.  ti.'lr«».  Ae.,  la  Town  or  C'oootr>'.  For  tcrui*  apt.ly  to 
Kaiaa  Koaaa,  Jan..  Hoo.  »cl.ourrt  Sortcty,  B*Uiotto  Roomi,  «,  HarU?y 
Mr«t.  W.  _ 

l/TR.  ALFRED  RAYLI8  will  aing  Ascher  s  populax 

LV1    8005  ••  ALICE,  WHERE  ABT  TUOf  1  "  I1»iu>ict'.  BomancT,  -  NULLA 


DA  TB  UKL  ANUELO. 
OANTI,"  at  "* 


Tenor  part  ot  lUXDaMiaaa 


in  j,  ••  i 

,  at  Uic  B. 


NAVI- 


"  I  NAVIQANTL" 

RANDEGGER'S  Popular  Trio,  "I  NAVIGANTI" 
(TTie  MarUwn.,  will  br  tunc  by  Ma<lan«  Riutt>rwlnrff.  Mr.  Minimi  Smitto, 
and  Harr  Carl  Htrpao,  at  avery  Concert  Uartiiir  Mawaoac  Budrradoriri  Tour  la  taw) 
oiootli  of  Fabniary . 


BENEATH  THE  BLUE  TRANSPARENT  SKY,'* 
aUjwcaaaaa  ailmirad  anaic,  will  be  •una  by  Madaisa  BadandofA  at  a 
Consort  ilurlns  bar  Tour  la  U»  o>oatb  id  Ftbrwary. 


TO  HU8ICAL 

O^aloai  of  Iblt  aad  otlur  leadloc  papen  by  roal 

MB.  LASSDOWKE  COTTELL'S  MUSICAL  ACADEMIES, 


(BE81DEST  STUDENTS.) 

F.  C.  Walla, 


BKIQHTON  CONCERT  AQENTB. 
PIANOFORTE  AND  MUSIC 
LYON    &  HALL, 
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Bring  an  English 


linyitm. 
Henry  Vivian. 
Lord  Waltingham. 
Sir  John  Lorimer. 


LIKE  TO  LIKE. 

A    CostBDT    ISC    FlTl  AcT». 

of  MM.  Mkiuiac 
b,  H. 


and  HalsVt'i  Froufrou, 


Cuuctub. 

Tootle. 
Zatutto. 

George  rimi  (.  ebild). 
le.bel. 

Ttatis— Present  Day. 


J.atita. 

/May  former. 

Am 

A  Gorerneil. 


ACT  1. 


Elmlree  Path,  Roytton't  country  teat.  Seen*  repreient*  a  drawing- 
rpenmg,  by  two  doon  at  the  bark,  on  to  a  terrace,  loading  to  a 
Betwttn  tie  two  doo 

rng  a  noise 
of  tk*  e'age,  and 


Between  the  two  door  a  a  takU.    Work-tabU  u,  to/a  b. 
■Sanaa  dieeorered  arranging  In*  furniture.    Suddenly,  hear  in j 
and  litent,  turning  ktr  head  toward!  Ike  both  of  tk*  t 
gto  door  on  B. 

Who  ran  this  bo?  (/*ok*  through  the  door.)  Mies  Intel 
I  Wslsmghsm,  galloping  like  mad.  MU«  Label  i,  fim-Ko 
;  overtake  her-  it  ia  no  dm  hit  whipping  hia  bora*  lit.  that— 


"<>/■' 
Urn 


! 

hen  the  ia. 

En'er  lubel  in  a  riding  kabit,  very  mueh  out  of  breath, 
Waliingham.    Yes,  I  am  beaten. 

/ewW  (*careely  able  to  epeak).  Presently,  Susan t  I  am  too  tired  ta  drees 
no*. 

I've  won,  I'ra  won  !  I  She  rune  to  the  table  at  the  baeJr.  and  tokre  up 
,)    {Enter  Lord  WaUingham.)  Here  ia  tha  TSmei.  (Gnti 
her  riding  whip  and  link*  down  on  the  tofa.  [Exit  Sutan. 

I  am  beaten,  1  acknowledge  it. 
Yoo  speak  as  if  van  were  not  quite  certain  ?    Did  I  not  fairly  win  ? 

hope  of  a  fan.  and  fan*  hertelf  with  it.) 
bat  after  all  (  gained  by  losing. 


Ut 


Wnlnnyhnm.    Yon  won  and  I  lost 
ftabel.    How  *o  f 

Walling  ham.  B«eaaaa  I  gained  the  pleasure  of  seeing  too  riding  before  me, 
which  I  naturally  aboold  have  missed  if  I  had  allowed  myself  to  cm*  in 
nres.  Yon  ban  a  delightful  Utile  figure,  and  tit  your  hone  charmingly. 
/label.    That's  pretty,  very  pretty  f 

No,  it'»  you  who  ara  pretty — Terr  pretty— and  a  great  deal 
i  than  rary  pretty  ;  and  when  you  jumped  the  ditch,  your  habit  Hew 
up,  and  I  saw  a  foot  that  waa  alas  rery  pretty,  and  ao  very,  rrry  imall ! 
/iibel.    Wbat  do  you  mean  1 

Walnngham.    I  mean  that  yoo  hare  a  rery  little  foot,  and  ao  you  hare — 
joet  look.    <  lie  look*  at  Itabett  foot,  which  peep*  out  from  beneath 
the  ikirt  of  her  habit,  i 
JioM.    Ob !  (eWa  in  her  fool.) 
Walnngham.    Deny  it  if  you  can. 
/i<rM.    Pleaae  behave  youncM.    Bo  serious. 

Wedeingham,    You  choose  a  nice  day  for  (firing  me  that  advice  when  I  hare 
got  something  ao  prodipioo»ly 
tag)  don't  know  how  to  begin. 
/label  (aUo  laughing).  Is  it  »o 


to  A*— 'Vhl'^Hc, 


Yon  will 
Ziobel  (rieingy  Well, 

to  aay,  I,  he  my"  part, 
drvsa  for  dinner* 
Wtftingham.     I  wonder  whether  yon  bar*  a  heart,  Iaabrl  ? 
Isabel.    Ijkabcl,  indeed  ?  How  dare  rott  ?    Ah,  here's  napa* 

Enter  ftny$ton  and  /-♦wfy  Lo rimer  oito  in  a  riding  habit. 
Roy  Hon.    What  u  tha  meaning  of  this,  Isabel }  what  ia  the  meaning  of 

?  - 


uon.  »  nut  ia  toe  meaning  or  thu 
your  galloping  off  in  that  wild  style, 
Not  that  I  complain  of  it. 


/.a-ty  /primer.    I  ihould  think  not. 

1  mbel.  I  will  tell  yoo,  papa.  It  wai  a  bet,  which  of  n>  two,  I-onl 
Wabunghara  or  myaelf,  should  grt  to  the  house  fin»t,  coma  into  tbe  room 
and  take  np  tha  Time*  newapaprr  from  the.  table.  And  I  won. 

Royeton  {taking  the  paper  from  her  hande).  And  a  nice  condition  tbe 
paper  ia  in ! 

/mibel.    Well,  papa,  too  know  you  never  read  it. 

/loytion.    And  tbe  ditch  I  told  you  particularly  not  to  jump  ? 

/label.  Come,  papa,  don't  rcold  me;  it  only  borra  you.  Besides,  if  I  waa 
imprudent  I  have  been  well  pnnished  for  it.  1  want  to  tpeak  to  you  (ehe 
take*  hi*  arm).  I  have  aomething  to  trll  tou  about  Lord  Wal- 
aingham.   He  baa  been  aayipg  such  thing*  to  me  

*  Thia  vernon  ia  aanctkined  by  the  author*  and  puUlitltcd  with  their 
,  in  conformity  wi>  h  tbe  requirements  of  the  International  Copyright 


Royeton.    What  1 

WaUingham.    I  aaid  nothing.  Mr.  Royal  on. 

/su6W.  Well,  papa  ahall  hear.  A  girl  who  ia  properly  brought  up  tellt 
everything  to  her  father,  doesn't  ahe.  papa  1  He  aaid  I  had  no  heart, 
papa,  and  called  me  babel.  [Exit  with  her  father,  «. 

Walnngham  {following  (Arm  to  the  door).  8h«  encouraged  me,  Mr. 
Royaton.    Your  daughter  encouraged  me. 

Lady  /..    Ah,  Lord  Walaingham,  Lord  Walaingham  ! 

WaUinghnm.    What  have  1  done  i 

Lady  L.    I  have  known  you  now  for  nearly  four  yean,  and  if  I  were  to  tall 


ou  wbat  you  really  ara  

«y  W    What  I  am,  Lady  Lorimcr  ? 


Wtshiri'i 
Udu  L  Yea. 
H  aliingham.    A  poor  deril  who  in  dying  of  lore  for  you. 
Ijady  L.     For  the  last  four  yeara ! 
Vialtingham.    For  tbe  last  four  yeara  without  ceaaing. 

Lady  L.  (riling).  In  tbe  meanwhile  you  have  been  here  two  daya,  and 
during  the  whole  of  theaa  two  daya  you  have  thought  of  nothing  but 
laabeL 

Walnnaham.    lt'a  a  manoeovre  of  mine,  Lady  Lorimer.  Dont 
but  it'a  a  — 


Act  of  1662  (aigned  H.  Mbiuuc, 


uovtt  Hal4vt.    I'aria,  January  «5, 


/Mdy  L.  To  make  me  jealooa  ? 

WaUingham.    Yea.    But  •ervoualy,  it  ia  what  wa  moat  all  < 

and  ahe  ia  a  charming  little  girl. 
Lady  L.    I  don't  uodrratand. 

WaUingham.    There  it  no  true  bappinon  except  in  the  marrie 

ia  the  concluaion  I  have  arrived  at. 
Lady  L.  (bunting  with  laughter).    What  do  you  aay  t 
WaUingham.    I  aay  there  ia  no  true  happinree  

Lady  L.  You  mean  that  you  are  going  to  take  a  wife  ?  (  WaUingham  inelinr* 
hi*  head.)    And  who  ia  tbe  fortunate  lady. 

HVameitom.  We  bare  already  named  her,  and  tha  day  >be  and  I  get  mar- 
ried a  charming  marriage  it  will  be. 

Lady  /..    Muaic  by  Offenbach  ? 

WaUingham.  But  why  not?  It  will  be  a  euitable  match  in  all  reapecte. 
My  relate,  which  you  can  are  withoot  a  teleacope  from  the  window,  joina 
ber  father'*  on  one  aide,  as  Vivian's  joins  it  on  the  other.  Royaton  must 
have  been  impelled  by  deatinv  when,  a  year  ago,  with  two  marriageable 
daughters,  he  bought  thia  place  just  between  the  habitationa  of  two 
aingle  men  |  and  too  may  depend  upon  it  neither  Vivian  nor  myself 
will  fight  against  the  decrees  of  fate.  We  shall  both  get  married  ;  and 
what  a  eight,  what  an  interesting,  touching  eight  it  will  lie  if  we  both 
get  married  the  same  day.  Marriage  Mo.  1  :  Henry  Vivian,  Ksq., 
of  Lynrombe  Hoaae.  to  Louisa,  eldeat  daughter  of  Jonathan  Royston, 
Kmj.,  of  Elmtree  Park.  Muaic  by  Haydn  —  an  admirable  union  of 
wisdom  aodprudmre.  Marriage  No.  2  :  Perrv  Mountjohn  Fitafotberingav, 
Lord  Walsingham,  of  Wabdugham  Castle,  to  laabel.  second  daughter 
of  Jonathan  Koyston,  E«j. — an  admirable  union  of  precisely  the 
contrary. 

Lady  I..  Do  you  know  what  vou  are  talking  about  ?  What  reason  have 
you  for  supposing  that  Mr.  Vivian  is  in  lore  with  Louisa,  or  that  he  baa 
any  intention  of  marrying  her  ? 

Waleingham.    What  makes  mc  think  ao  t 

UdyL.  Yes. 

WaUingham.  Well,  if  not,  why  should  he,  who  never  rome*  into  the 
country  when  he  can  possibly  belp  it — why  should  he  thia  autumn  spend 
two  entire  months  at  Lyncembe  House  ?  If  he  were  not  in  love  with 
Louisa  and  wanted  to  marry  her,  why  ahould  be  come  here  day  after  day 
to  set  her  ? 

Lady  L.  (riling).    Is  that  aU  you  know  about  it?    I  begin  to  think  you 

really  are  in  love !  • 
WaUinpham.    Wbat  do  you  mean  ? 

Lady  L.    Or  course  it  is  not  impossible  that  Louisa  may  appreciate  Mr. 

Vivian 'a  numerous  good  qualities  

WaUingham.    Well,  then,  it  ia  quite  evident  

/.oe>  A.    Yea,  rery  evident  indeed  !    You  ara  in  lore !    There  is  no  doubt 

about  it.    You  are  in  love,  Lord  Walaingham.    (CWretea  to  htm.  at.d 

erit  laughing.  I-) 

Enter  Sir  John  L.  from  the  batk,  u 
Sir  John  Lorimer.    Where  ia  my  wife  ?    She  promised  te  wait  for  me.  I 

thought  she  waa  here  with  yon. 
WaUingham.    So  she  waa,  and 'if  I  could  have  prevailed  upon  her  to  stay  I 

ran  assure  yon  that  ahe  would  be  here  now. 
Sir  John  L.    I  quite  believe  yoo,  Walsingham.    Lady  Larimer  is  a  charming 

woman,  only  she  is  rather  unimpressionable.   Hut  you  know  tbat  as  well 

as  aay  one. 
Walnngham.    I  ?    How  am  I  to  know  it  ? 

Sir  John  L.  (tilting  down).  And  you  are  not  the  only  one.  Dear  me, 
wbat  a  number  of  men  hare  made  love  to  Lady  Ixriraer !  I  have 
watched  them  at  it. 

WaUingham.   With  interest  ? 

SirJohmL.   No,  with  oompaaaiou.    Poor  devils!   You  youiie'f  
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I  ?    Why,  I  never  oue*  

Sir  John  L.    You  did— on  three  distinct  occasions.    Too  bare  nude  litre* 
•operate  attempts.    First  of  all,  as  a  matter  of  course,  the  Jar  I  intro- 
duced job.    Secondly,  two  year*  afterwards  at  a  military  ball.  You 
were  in  nniform,  and  the  uniform  of  a  litusar  i»,  I  admit,  to  some  women 
irresistible — but  no*  lo  Lady  Lorimcr.    The  third  attempt  wu  made 
berv,  in  this  very  house,  two  data  ago,  and  because  abe  would  harp 
nothing  to  say  to  you,  you  suddenly  began  to  make  lore  to  little  Isabel. 
Wj  I  ting  ham.    You  have  been  eonsu'ting  a  sonnamhulist. 
Sir  John  L.    You  were  quite  right  to  give  it  tip.  There  is  nothing  to  be  done 
with  Ijedy  Ixirimer.  I  made  hit  mind  up  on  that  point  long  ago.  (Ritet.\ 
Hera,  you  we,  U  n  temperament  which  haa  its  good  aa  well  aa  its  bsd 
It  is  not  all  I  could  di  jire  for  my  own  Mike,  but  it  is  very 
ig  in  regard  tn  others. 
1 1  irrno  ..    I  quite  understand  that. 

Enter  Sertant. 
Servant.    Some,  letters,    i  Givet  eight  or  ten  UtUrt.) 
Sir  John  L.    Arc  ther  for  me  }    Lady  Urimer,  Lady  Lorimcr— alt  for  I-ady 
Lorimer.    Poor  fellows,  poor  fellows  !  [Ezil  i~ 

1'nter  Roytton,  n. 

Roytion.    Oh,  you  are  still  here.   I  am  glad  of  it ;  I  want  to  speak  to  you. 
II  alnngham.    I  want  to  speak  to  you  also. 
Roytion.    Once  for  all  I  mn>t  hare'  an  explanation  with  job. 
Waltinghnm.    That  i»  ju-t  what  I  was  going  to  ohscrve. 
ftnytton.    What  were  yoo  faring  ju»t  now  to  Isabel  ? 
Waltingham.    Nolliin;  that  a  young  lady  ought  not  to  hear. 
Not  in  vour  opinion  ! 
»».    Exactly  so.    Besides,  even  If  I  did  go  a  little  too  far,  what 
ran  it  matter  when  my  intentions  are  strictly  honourable  ? 
Roytion.    What  ? 

WoUingham.    When  I  am  on  the  point  of  propoaing  to  her. 
Royttm.    Propo«ing  to  her !  You  t 

Waltingham.    Wbv  not? 
Roytt-  n.    What  ran  you  be  dreaming  of? 

]YaUiH3him.    I  can  assure  you,  Jlr.  Royslon,  that  I  never  waa  more  serious 

in  the  whole  course  of  my  life, 
Roytion.    Even  that  is  not  saying  much.   Look  here,  WaUinghtm.    I  nm 

rery  fond  of  you.    We  have  been  a  good  deal  to  the  opera  together— 

we  hare  supped  together  n  good  deal.    You  rat  me  out  with  Ko-a,  I  cot 

you  out  with  Kcllv. 
Waltingham.    A»  for  that— . 
Roytton.    What !  I  did  not  rut  you  out  with  Nellv? 
Waltingham.    Well,  if  it  pleases  rou  to  aar  so— 
Roytton  {emphatically).  I  did  not  cut  you 'out  with  Nellv  t 
Waltingham.    Well,  then,  you  did.    Of  oonrar  when  I  am  going  to  ask  rou 

something  of  the  highest  important.  I  should  not  ba  likely  t.  contradict 

rou. 

Roytton.    I  cut  you  out  with  Nelly,  and  I  like  too  Immensely;  but  as  for 

giving  you  my  daughter — never  as  long  as  I  live ! 
Waltingham.    Then  you  ara  wrong.     I  should  think  of  nothing  but  her 

happiness,  and  I  could  make  hrr  very  happy.    1  am  sure  of  it.  Come, 

you  must  give  your  consent. 
Roytion.    Nerer,  Lord  Wnlsingham. 

W  altingham.  lint  why  not,  when  you  say  yourself  that  you  hare  so  mnrh 
regard  for  me  ? 

RoytloH.  U  ia  precisely  because  I  like  you,  or  rsther.  for  the  rtry  reasons 
which  make  me  like  you,  that  I  can't  listen  to  your  proposition.  (  Enter 
louita.\  Oh,  you  have  ju«t  come  in  time.  You  had  better  speak  to 
Louisa  about  it.    See  what  she  will  say. 

I.nuita  \lt  Waltingham).    What  is  it  all  about  ? 

Waltiiiyhum.    (lh,  it  is  no  uw  Ining  tn  frighten  me. 

Roytion.  Is  it  not  perfectly  u»dcr>tuad  that  whatever  vUdom  belongs  ta 
the  ll.iv.ton  family  is  centred  in  this  little  hrain— that  whenever  amthing 
serious  has  t-  \K  discu-scl,  it  is  Ixmisa  wlso  must  be  consulted  ? 

touita.    Well  ? 

\Yal,i»3ham.    Well,  I  will  tell  you  .hat  it  is.    1  have  just  made  a  formal 

proposition  to  Mr.  Koi-ston  for  the  hand  of  jour  sister  Isabel. 
/ oisi'O  I  turning  trilh  laughter  |.    Oh  '. 
Wnlnngham.    I  am  uniting  your  reply. 

J.oui-a.    My  reply  is  that  you  are  not  dressed,  and  that  the  same  thing  will 

happen  tn-day  that  happened  yesterdav — you  will  be  late  for  dinner. 
Roytton.    There.    Ymi  had  belter  take  the  hint.    I  must  go  and  dress  also. 

II  altingham.    Of  course,  if  there  is  a  dead  set  made  against  me  

Louita.    Go  ami  dress ! 

Wokingham.    Not  until  you  have  given  erery  single  reason  you  can  think  of 

for  objecting  to  me. 
Louita.    If  you  wait  for  that  you  »i  ill  he  late  for  dinner. 

Enter  Sertant  from  the  back,  n. 
Servant.    Mr.  Vivian. 

Virion.   H»w  do  you  do  ? 


I  To  Waltingham.)  How  are  you,  Percy 
ank  you  (sri/A  a  gloomy  air).  I  say  qoit< 


qoite  well 


I  will  go  this 
sirs 


Louita.  Did  you  i 
I'irian.  Just  thU  t 
Waltingham.    Quite  well,  thank  jrm 

but  if  you  only  knew  how  they  treat  me  in  this  1 
Louira.    You  will  never  ba  ready  for  dinner. 
Waltingham  (looking  at  Louisa,  who  taught  in  reply). 

moment,  Miss  Royston,  this  very  moment. 
louita.    How  late  you  are  to-day!      (She  point)  to  a 

down.) 

Titian.     I  think  it  arise*  from  this:  I  left  home  rati 
usual. 

I.aviia  (laughing).    You  are  too  clever  foi  me. 

KirtdJi.  Well,  I  will  explain  to  yon.  (Silt  Jotcn)  I  got  on  horseback,  and 
started  at  a  gallop,  so  anxious  I  waa  to  get  here  soon.  However,  when  I 
was  within  about  a  hundred  yards'  distance  of  lb*  avenue,  1  pulled  up, 
turned  my  horse's  head,  and  rode  off  in  another  direction.  Three 
I  came  back  to  the  avenue,  and  three  times  I  hesitated,  and  went  ■ 
again.  At  last  I  behaved  like  a  coward  who  ia  determined,  for  once 
in  his  life,  to  be  brave.  I  rode  on  without  looking  when  I  was  going, 
and  here  I  am. 

Louita  (ttitl  laughing,  but  vith  tome  emotion).  But  what  was  the  meaning 
of  this  hesitation  ? 

Vivian.  The  reason  was  this :  I  had  made  up  my  mind  to  say,  this  very  day, 
something  that  has  been  weighing  upon  my  heart  for  the  last  three 
months.   That  ta  why  I  was  so  nervous  when  I  came  in,  and  why  even 

Louita.    But  if  what  you  hart  to  say  is  so  Tery 
1'rrwJi.    It  is  indeed. 

J.ouita.  Perhaps  it  would  be  better  to  wait  a  little, 
llciun.    No,  no,  this  very  day.    I  have  made  up 

say  one  word  I  must 'reflect  for  a  moment  on  the 

variably  shown  me. 
Louita.     Of  course  I  hare.     But  would  it  not  be  much  better. 

must  understand  that,  if  you  hesitate,  it  is  quit*  natural  that 


Vtehn.  No,  1  will  speak  at  once.    I  have  your  father's  penrnssi* 

Louita.  Oh.  if  you  have  papa's  permission. 

I'irian.  He  not  only  gave  me  his  permission,  he  told  me  it  was 

neceaasry,  in  the  first  place,  to  speak  to  you, 

Louita.  Well  then  ? 

Vivijn.  You  rannot  gnesa  ?    I  have  long  been  attached  

Louita.  You  have  long  been  attached  ? 


mind.    But  before  I 


You 
1,  on 


aa  in  rou.    Tell  i 
at  once,  if  you   see  uo 


wl  and  van  ask  me— 
r  a  good'  huslsrad. 
did  I,  to  make  you  imagine 


I'lima.    I  am,  in  fact,  desperately  in  lore— with  your  aiater,  Isabel. 
Louita.    Isabel ! 

IVrtan.    Were  you  not  aware  of  it  ? 
Louita.  No — was  not  aware  of  it. 

I'irian  without  looking  at  Louita,  ani  at  if  tptaking  to  himtel/f.    And  I 

fancied  everyone  must  have  noticed  it ! 
Louita.    You  wish  to  marry  IaalieL 

Virion.    Yea,  and  in  making  that  confcsaieit,  I  rely  an  the  friendship  and 

ktndneaa  which  you  have  so  conatnnt'y  shown  roe.    There  i*  Do  one  in 

the  world  in  whom  I  have  so  much  . 

you  think  of  my  avowal— tell  me 

objection  to  my  marrying  your  sister. 
louita  \  anile  i.    Isaliel ! 
rirurfi.    You  do  not  answer. 
Lomta.    I  know  what  you  say.    You  love  Isa 
r,t'tfit.    Whether  yon  think  I  should  make  hi 
Louita  iriting^    Certainlv.    I  said  nothing 

that  I  had  the  least  objection  ? 
IVriirn.    Yon  said  n>4hing.  bnt  

I.o»i-a.    As  far  as  I  nm  concerned,  yes— yes  without  doubt. 
I7riui».    You  will  take  my  part,  then  ? 

louita.    I  will,  for  I  know  no  one  so  good,  so  worthy  in  all  I 

Virion  [ritiny.  and  teizing  her  handt.  which  the  witkdrawt.  'at  though  he 
were  hurling  her\.    Thank  vnn,  oh  !  thank  you. 

louita  iiloirly,  and  looking  at  Vtrian  with  a  melancholy  tmilei.  At  lint 
I  was  rather  startled.  I  did  not  nmlcrstaitd  you  all  at  once.  Now  I  am 
a  little  more  accustomed  to  the  idea-  In  faci,  the  more  I  reflect  on  it 
the  more  I  perceive  that  ynu  are  the  very  husband  1  shonld  have  ebo»cu 
for  Isabel.  I  hare  often  thought  of  ber  getting  married  and  I  osnfraa 
that  I  have  thought  of  it  with  alarm.  Wiib  all  my  lova  and  esteem  fur 
her,  hrv  frivolity  sometimes  frighten*  me. 

Fici'an.    Oh ! 

Louita.  And  it  never  occurred  to  me  tili  now  that  to  counteract  this  danger 
the  best  thing  that  could  possibly  happen  to  Isaliel  would  be  to  marry  a 
man  like  yon.  (Sir  lit*  rfoirn  on  the  io/a.\ 

rirr'i/s).  l>o  not  let  us  blame  her  for  what  ynu  rail  Iter  frivolity,  for.  to  tell 
tin  truth,  it  ia  partly  for  that  very  frirolity  that  I  love  her  so  much.  I 
must  try  to  cure  her  of  it,  though — but  j 

Louita    llnw  fond  you  are  of  her ! 

Vivian.    Indeed  1  am. 
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f/attua.    But  what  made  you  tern*  and  speak  to  me  about  it? 
Vi'riait.    Yoor  father  told  me  to. 

Aotrua.    Oh,  yes !    Well,  now  you  have  said  all  von  had  to  jut  and  I  have 

answered  yon.    Is  there  anything  more  1 
Vivian.    Yea,  I  have  something  more  to  ask.  ( Siti  doten.) 

;«««.    What  wit? 

Viriiit     at  ijaiking  her  a  grtal fotonr).    Yon  mo  .t  —  yon  mu»t  apeak 

to  her  for  inc. 
y.ontM.  Ah! 

Kirara.  If  I  were  to  attempt  to  apeak  to  hrr  myself  I  know  what  wnnld 
happen.  I  should  get  frightened  and  leave  the  room.  Or  if  I  did 
sotnmon  up  courage  that  wnnld  he  atill  worse,  prrhap*.  She  would  begin 
to  langh,  and  then  I  don't  know  what  I  (braid  do.  No,  1  would  much 
rather  that  you  would  speak  to  her.  Say  all  yon  fairly  can  in  my  favour, 
and  if  yon  go  a  point  beyond  it  will  do  no  harm.  Only  don't  aay  too  much, 
please,  about  my  serious  qualities.  That  ia  too  dan-erous  point,  I  know. 
Tell  her,  that  in  spite  of  my  solemn  demeanour,  in  apite  of  my  awkward 
manner,  I  lore  her  a*  ardently  and  far  mora  devotedly  than  any  of  the 
harebrained  young  men  who  are  alwaya  running  after  her.  I  /tiling  *.  Ah ! 
if  yon  only  knew  how  often  I  have  envied  Waliingbam ! — Tell  l»abel  not 
to  think  too  mueh  of  the  outward  busk,  and  that  it  is  not  my  fault  if,  by 
some  unlucky  fatality,  those  who  love  the  i.io>t  sincerely  are  alinoat 
alwaya  the  one*  who  are  the  lca»t  able  to  talk  of  love. 

/xwim  (rtHBjt.  Yew,  I  will  indeed. 

Virion.    You  will  *pcak  to  ber  ? 

teottiaa.  Yea. 

Vtrin.    When  ? 

/mho.    Directly  I  aee  brr.    Atmaet  immediately  ; 
linen     (lertA  r»»o.'ion).  Immediately? 
iAHtita.    Yon  do  not  will  mo  to  ? 
Virion.    Yes  yea ;  only  not  before  me— not  before 
J.ouita.    Certainly  not.    Hut  what  will  yoo  do  in  the  meanwhile  ? 
Vivian.    I  will  tell  you  what.    I  will  go  into  the  garden  and  walk  np  and 
don  before  the  window.    If  ahe  aaya  Yea,  you  nerd  only  make  a  sign. 

If  she  tars  No  

/.otfiAt.    If  tile  uva  No  ? 

VtrkBu    I  ahall  gel  on  bnoebaek  and  ride  home.    That  it  all. 
Limit*     faW/y  i.   That  ia  all  ? 

KiW.il.    PrreWly.    Yr*  or  No.    XI  y  whole  life  depend,  on  that. 

Enter  /tab*/,  drtatad  fvr  dinner.    Ska  earriu  a  braee/at  in  Aer  hand. 
Jtcbri.    Louisa,  jaat  fasten  that. 
7  mtaf.    What  ? 

Itab-I.  This  bracelet.  I  ain't  manage  it 
(rood  boa  Trill  J  what  is  tlie  matter  with 
How  do  rat  do.  Mr.  Vivian. 


now  do  you  do.  .Mr.  i  man.    (  h/iim  i.omn 
I  f.  hand  the  givet  her  right  hand  to  Vnrian. 
ia*.    I  hope:  voa  are  quite  well. 


il^omutt  fatten*  the  bratelet»\ 
yon  ?    How  your  hand  ihakr*. 
{  While  l.omta  /auent  the  bracelet  on  her 

Virion.    I  hope  you  are  quite" 
ItobtL    And  you  are  trembling  too?   \  Vivian  and  I.ovita  look  at  One. 

another.  \  What,  both  of  jou  ?  Indeed,  indeed !  what  doe*  all  thii  mean  ? 
/.'Utta.    Well,  Mr.  Vivian,  aa  it  ia  impossible  for  yon  to 
Virion.    I  must  bee*  a  retreat. 
babel.    Beally ! 
/.ovtM.    <ie  and  take  a  walk. 

Yes  I  will  go  and  take  a  walk. 

My  dear  Louie.,  bow  aorry  1  am  

yorry? 

Yea,  to  have  ruahed  in  like  that,  and 
why  did  he  go  away?     You   would  have 
managed  it.    I  should  have  jnat  walked 
something  or  other  off  the  table,  and  in 

tight  of  me. 

I.otnaa.    On  the  contrary,  you  arrived  juat  in  time. 

von  aa  vou  en  me  in. 
Itabrl.    Of  in.  i 

l.omw.    Mr.  Vivian  baa  proposed  for  you. 

alking  abo 


Vivian. 


[A'xif  at  back,  i. 


ronr  ttte-a-ltir.  But 
how  I  ahoukd  have 
the  room,  picked  up 


h-tbel. 
J.ouiK 


What  are  you  talking  about  ? 
1  aay  thai  Mr.  Vivian  haa  proposed  fur 


He  had  spoken 


to  paps  before,  and  papa,  knowing  )ww  much  I  love  you,  my  dear  liobrl, 


aak 

Itabtl. 


to  fitne  anil  ai^.ik  lo  tnr. 
vian  haa  proposed  for  me  1 


I  hi 
Mr.  Vi 
He  hi 

libel.    Impossible  !  vou  m 
/.onto.    Not  in  lb*  least. 

Jtabei.    Then  he  makes  a  mistake.    He  a  in  love  «Uh  you  '. 
Louiao.    He  it  not  aware  of  it.    It  U  you  he  ui-hes  to  marry. 
/tubal  {greatly  attonithedt.    Ah  ! 

Aormo.    He  just  told  me.  and  ho  entreated  inc  to  tell  vou.  and  

ItaM.  Ana  

I.oniia.    And  be  ia  waiting  i«il»ide  f<ir  vour  answer- 
is*  M.  Indeed!  what,  directly?  Without  giving  me  time  to  breathe? 


you 


Indeed!  what,  directly?  With, 
aay  that  he  has  already  spoken 
Certainly  he  hat. 


t  • 


me.  I  have  always  said  to  myself  that 
tf>tit  nxy  c**!  tin£  ninmcil,  I  should  go  to 


on  you. 


forme.  I 


Jtabel.    How  cunning  of  papa.    He  would  not  give  him  an  answer ;  be 

thought  he  would  leave  it  all  to  you. 
/.OBiM.    Papa  oould  not  give  him  an  answer ; 
/label.    I'pon  me  f 

Vponyou.ofc 
It  is  too  serious 
the  time  came  to  talk 
my  dear  I^vtiisa,  who  is  a  sensi 

fxHiita.    Rot  reallv  

Mel.    I  am  like  papa— -I  throw 

will  do  whatever  yon  tell  i 
/  ouiM.  If  that  is  the  case,  I  i 
/«oA</.    You  advise  me  ? 

/.otftM.     \  | 

/tale I.    You  mean  what  you  "are  saying  ? 
/xmiea.    Certainly  1  do.    Kvrryone  knows  that  Mr.  Vivian  U  a  man  of  the 
highest  qualities. 

Itabrl.    Oh  I  know  that  he  haa  plenty  of  good  qualities,  perhaps  rather  too 

many. 
lxuita.    Haw  so  ? 

/label.  I  render  full  justice  to  Mr.  Vivian.  I  agree  with  yen  that  he  is  • 
man  whom  it  U  almost  impossible  to  rrftiw.  I  know  what  a  high  o|>iaion 
everyone  has  of  him — what  do  they  say  he  will  be  ooe  of  these  dsys  ? 

/.ostitf.    I  don't  know.    A  minister  somewhere,  an  embassador. 

Jtabel.    And  I   should   be   an  ambsassdrew  I  However,  if  I  render 

justice  to  him  I  must  also  render  justice  to  myself.  I  know  what  faulla 
I  have,  and  they  seem  to  me  of  the  very  kind  that  would  ju»t  suit  a  man 
like  Mr.  Vivian,  if  his  object  in  getting  married  U  to  have  a  wife  who 
will  make  him  thoroughly  wretched.  I  l^mita  makei  a  getture  of 
aSuent.i  You  think  he  will  be  able  to  correct  them  ?  I  doubt  It.  I 
have  always  been  spoiled,  first  by  papa,  then  by  you— above  alt  by  you. 
I  am  u*d  to  it  now,  and  I  don't  think  I  could  do  wiUiout  it. 

IjMtita.    He  is  devoted  to  you. 

/label.    Are  you  lore  ? 

I  emiia.    Did  yon  not  see  him  just  this  moment  ? 

/  abel.    He  ei-rtalnlv,  juat  this  moment,  seemed  rather  upset  He  b  in 

love  with  me,  tiwn,  is  he  ?    It  is  certainly  a  stmnge  Idea  ! 
/yowiaa 


M  i getting  eieited  in  tfiiU  o/  herielfi.  And  vou  think  H  is  nothing  to 
be  tared  by  a  man  mre  him  t  Yon  think  nothing  of  seeing  him  tremble 
and  stammer  before  vou,  like  a  child,  until  he  scarcely  knows  what  he  is 


1  t'.t:'  I, 

/Atiiia. 

/label. 

I.ovim. 

tiabel. 

l.oittta. 

Itabel. 


you,  I 
saying  ? 

Ziabel  ( teaUhinj  her  titter  i.    I  don't  think  I  am  mistaken. 
l.ooiea  \  mare  and  more  eieited <.    1  think  if  I  were  asked  what  man  I  loved 
best  I  should  feel  happy  and  pruud  at  being  able  to  reply :  look  on  all 
sides  until  vou  see  one  who  is  superior  to  sll  around  him,  that  ia  ths 
man  I  love  brat ! 

.So  superior  at  all  that  1 
Decidedly. 

Do  vou  know  one  thing,  my  dear  Louisa  ? 
What  f 

I  »hsll  not  marry  Mr.  Vivisn. 
Why  not  ? 

llcrause  hitherto  I  have  always  fancied  that  you  were  in  love  with  him, 
and  at  thia  moment  I  am  not  at  all  sure 

If  I  were  in  love  with  him  should  I  advise  ynu  to  marry  him  ? 
Jtabel.    How  can  one  be  certain  of  anything  with  yon?    Don't  I  know, 
I /miss,  that  you  are  quite  capable  of  sacriBcing  yourself  for  me  and  revel- 
ling in  the  very  sacrifice  ? 
Zoanw.    Now,  Label,  vou  are  going  too  far.    I  have  certainly  a  very  great 
affectinn  for  you;  but,  great  as  that  arTeciion  may  be,  1  certainly  would 

not.  if  I  were  in  luvc  with  a  man,  allow  him  

/label  mo!  knotting  trhat  to  thinki.    You  mean  it  ? 

I.auita    vith  atttmed  oatelgu    I  do;  and  really  if  that  is  your  only  ob- 

Oh !  aa  for  objections.  I  could  think  of  plenty.  Whether  they 
are  worth  anything  ia  another  question  :  I  can't  say.  However,  bring  in 
donbt,  I  will  do  what  I  have  always  done.  liOu'iM — place  myself  m  your 
hands.  Act  far  me.  Be  prudent  or  imprudent ;  it  is  your  affair. 
Shall  I  accept  or  refuse?  i/esisa  it  soonI  to  tpeak.)  No,  don't  be  too 
quick.  I<ct  me  tell  you  to  be  serious  this  time,  snd,  before  yoo  make  np 
your  mind,  think  of  everything. 
/^uita.  I  have  thought  of  everything. 
/label.    And  what  ia  your  opinion  ? 

/smita.    My  opinion  U  that  Mr.  Vivian  wiil  be  too  happy  with  you,  fur  you 

not  to  be  bnppy  with  him. 
ItaM.    Turn  I  had  better  accept  ? 
l.ouita.    You  had  better  accept. 

F.n'.tr  /luytti.n. 
Kagtton  (to  /.oiusa|.    Well,  did  you  speak  to  her? 
MHK  Yes. 
Rogtton.    And  ?  
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Reyiton  (kittina  Itabel).    Ah,  yon  are  a  good  girl 
Itabel.    Then  you  an  pleased,  papa  ? 

Bcvudcs,  I  can  now  give  a  decided  I 


hfn  you  .it 


r  to  core 


What? 

( bsu^Aiita).    I>on°t  too  know  that  he  actually  proposed  for  you  this 
morning  ?    Fancy  Walsingham  a  married  man. 
Lcmita  |  laughing  i.    Yea,  fancy  Walsuighain  making  yon  an  offer. 
Itabel  [lo  her  father).    And  it  makci  you  laogh?    I  To  Lovita).  And  you 
also.    I  dare  hay  if  he  bad  ipoken  to  me  about  it  I  should  hare  laughed 
more  than  both'  of  you  together.    But  who  ran  tell  ?    It  wonld  hare 
been  folly  ;  but  pcrliaps  it  would  hare  been  the  wisest  thing  all  the  same. 
However,  it's  decided  now. 
Rmttton.  But  

ItaM.    If  it  a  decided,  let  u  say  so  more  about  it— now  I  am  an  ambas- 
sadress. 

Roytton.   Then  I  had  better  call  Vlrian  in— the  poor  fellow  ta  walking  up 

and  down  in  a  terrible  state  of  agitation. 
ItaM.    Out  in  the  garden  ? 

Roytton  I  pointing  to  ihr  bock  of  the  tttge,  u).    Yes,  there  he  i*. 
Itabel  (arifA  tome  emotion \.  Oh,  call  hint  in. 

RoytUtn  (going  to  the  back  of  the  ttogt).   Vivian,  I  tav,  come  here  a  moment, 

I  have  something  to  tell  you. 
fitter  Waltingham  in  evening ^reu.  Kith  em  enormout  eamelia  in  A" 
button-holt. 

Waltingham.  Ton  are  I  am  not  late  for  dinner  after  all  iohternng  that  ertry 
omm  it  rilent).    What  is  the  matter  here  ?  Something  ha*  happened  ? 
Enter  Vivian. 

Lovita  ( to  Vtrian 
tation. 

I  mini  [giving  him  her  hand).  Tea,  you  mutt  «tay. 
Virion  i  kitting  ImM't  hand,.  Ah— if  you 
Itabel.  ten,  yes,  I  know  

Waltingham  (atide  to  Roytlon\.  And  what  abont  me? 
Roytton  (atide  to  Walringham\.  No.    You  mu»t  not  carry  the  joke  too 
Besides,  »be  U  engaged  now  ;  It'a  all  Kttled. 


You  moat  atop  to  dinner,  Mr.  Vivian— at  Isabel'*  invi- 


Impna-dblc !  Xow,  they  never  trill  believe  that  I  am  in  earnest. 
Enter  Sir  John  anil  Lady  Ixtrimrr. 
Waltingham.    Ah  !  Ladr  Larimer,  what  a  charming  drew ! 
Lady  L.  (atide  to  Waltingham).  What  baa  happened  ? 
Waltingham.    It  seems  that  the  moat  beautiful  eye*  are  alio  the  sharpest. 
Lady  I,.    Which,  bring  interpreted,  mean* 
Waltingham.    That  yeu  aaw  loog  ago,  what  I  could  not  ace  at  all. 
Lady  L.  (tcalkmj  round  the  room).  Ah!  Vivian  and  Isabel. 
Waltingham.  Ye*. 
UdyL.    I.  it  all  acttled  ? 

Wahingham.    It  looks  like  it.  Whose  music  is  this  ? 

Lady  L.    Music  of  the  future !  I  shall  be  curious  to  see  what  come*  of  It. 

Waltingham.    In  the  meanwhile  you  know  that  I  am  devoted  to  vou. 
SWoAn  I.,  (walking  gently  Unoardt  Wa'tingham).   Fourth  attempt ! 
Kjid  or  Act  I. 

CRYSTAL  PALACE. 
The  programme  of  Saturday'*  concert  ran  thu*  :— 

Overture,  Son  and  Stranger  Meadelsoohn. 

Song,  "As  when  the  dove."  .-lets  and  Galalea  (with  Mount's 

additions)  accompaniment*).  Mi«a  .In.*1  Sherrmjrtim        ...  IlanJrL 

Syni|il>ony  in  C  minor,  "  The  Tragic"  (second  time  of  per- 
formance! ...       ...       ...       ...       ...       ...       ...  Schubert- 

Air.  "  Would  you  gain,"  Aeitand  Galatea  (with  Mendelssohn's 
additional  arrrmpaiiimenraV  Mr.  J" 

Adagio  and  Rondo  Brilliantr,  M»lsm»  > 

Variation*,  "  Ah  voua  dinu.je,"  Miss  .loasl 

Song,  "The  Violet,"  Mr.  Montem  Smith    ...  Moaart. 

Romance,  violin  and  orchestra,  Madame  Norman-Xeruda    ...  Itewlfaoven. 
Overture,  The  Sapphire  fitxklact    ...  A.S.Sullivan. 

Mendelssohn's  pretty  overture  waa  very  welcome.  Looked  at  (n  the 
abstract  there  Is  hardly  anything  more  unaffected  and  charming  in  the 
entire  catalogue  of  orchestral  inu-ic;  while,  regarded  in  connection 
with  the  ohj'cl  for  which  it  was  written,  it  touches  every  heart  by  its 
homline*..  The  overture  baa  a  fireside  character, and  the  "  affectionate 
salute  ■  with  which  it  opens  is  only  the  prelude  to  what  mav,  without 
exaggeration,  be  called  the  loving  talk  of  reunited  friend*.  That  Mich 
a  work  waa  heard  with  pleasure  need*  no  assertion.  Schubert's  sym- 
phony made  a  greater  effect  than  at  Its  tlrst  performance.  The  lovely 
andanle,  the  minuet,  so  full  of  humour,  and  I  he  finale,  a  movement  as 
beautiful  and  as  busy  aa  the  finale  to  Haydn's  "Haloed"  aymphony, 
were  received  with  the  delight  which  only  a  work  of  the  highest 
genius  can  call  forth.    The  "Tragic"  was  admirably  played,  some 


it*  enhanced  effect  being  dne,  perhaps,  to  a  novel  rearrange- 
ment of  the  orchestra.  Herr  Wilhelmj  appeared  in  place  of  Madame 
Nlroda,  and  astonished  hi*  audience  by  an  easy  mastery  of  the  great 
difficulties  in  Ernat's  fantasia  on  0/rtfo.  He  also  played  an  aswfomV  by 
Bach  with  equal  success.  Sullivan's  capital  overture  to  The  Sapphire 
Ifecilate  made  its  usual  effect.  The  vocal  music,  call*  for  no  remark.  \V  a 
were  sorry  to  observe  that,  owing  to  illness,  Mr.  Mann*  wis  compelled 
during  the  latter  part  of  the  concert  to  reign  hi*  6d(<wi  into  the  hand* 
of  Mr.  Arthur  Sullivan,  who  proved  an  efficient  deputy.        T.  E. 


A.  8.  Sullivan. 

Vrndi. 


SATURDAY  EVENTNO  CONCERTS. 
These  entertainment*  appear  to  be  established  in  that  career  r-f 
prosperity  which  they  deserve.   Of  the  first  two  concert*  we  spoke  at 
some  length  on  each  occasion.   That  the  third,  on  Saturday  last,  waa 
qiute  equal  to  them  may  be  Inferred  from  the  following  programme  :— 

Pabt  L 

Procession  March  ...        ...        •••  ••• 

Song,  "  Dsvld  ringing  before  Ssul " 

Aria,  "  Ah,  for*'  *  hti "  (La  Traviata)  

Song,  "The  Requital  "  

ReciUlive,  "  I  rage,  I  melt,  \ 

Ar!a!*%  ru Idler  than  the '[  {Aei'  ***  GtU,t") 

cherry  "   ) 

Fantalsie  { Otello)   

Trio.  "Alina  infida"  (Roberto  Devereux) 

Pa«t  It 

Symphony  in  C  (No,  1)  

Song,  ••Anita"  ... 

Song,  "  The  bird*  were  telling  one  another" 

Song,  "  Cleaning  Fires  "   

Song,  "  The  Divers  "   

Solo-Violin,  Air 

Duet,  "TbeUcdi.  a  man  of  war"   

Overture  (Mataniello)   

Again  the  fine  singing  of  Mr.  Sim*  Reeve*  waa  a  rsrouiln 


Krost. 
Donbwtti. 

Bretlioven. 
BrinSey  Richard*. 
Henry  Smart. 
Virginia  Gabriel. 
Edward  Ledrr. 


Bl  feature. 


and  again  this  great  artist  waa  received  with  enthusiastic  welcome. 
'1  he  applause  for  his  perforaianee*  was  aa  creditable  to  the  public  as  it 
was  justly  due  to  the  artist.  Mr.  Itichards'  song  (accompanied  by  the 
composer)  waa  encored.  Madame  Sinico  also  had  to  repeat  Verdi** 
aria ;  Mr.  Santiey,  Polyphemus'*  song,  and  that  composed  for  him  by 
Mis*  Gabriel  ■  and  Signor  "roll,  Loder*  char  ad  eristic  tail  lad.  The 
duet  from  Itratl  in  Egypt  was  sung  by  Mr.  Santiey  and  SigiMjr  Foli. 
Herr  Wilhelmj  fully  ii'.aintained  the  impression  which  he  created  at 
the  concert  of  Saturday  week.  HU  eaecution  of  Krnsf*  brillUnt 
fiintasia  waa  admirable  for  it*  facility  and  c  rtainty.  The  air  of  liadi 
is  adapted  by  Herr  Wilhelmj  from  a  suite  wilh  accompaniments  for 
stringed  instrument*.  The  varied  interest  of  the  orchestral  music  is 
shown  by  the  list  given  above,  and  it  only  remain*  to  add  that  the 
band  and  the  conductor  (Mr.  Henry  Leslie)  were  as  efficient  a*  on  the 


icU>r  (Mr.  Henrv  Leslie)  were  as  efficient  a* 
as  also  was  Mr.  S.  May  lor,  the  accompanist. 


U.  L. 

SACRED  HARMONIC  SOCIETY. 
This  society  gave  a  performance  of  F.lijah  in  Exeter  Hall  on  Friday 
week,  to  an  audience  which  filled  the  place  almost  inconveniently. 
Like  the  ilettiah  and  the  Creation  Msi  delssohn's  dramatic  work  rather 
incrca-e*  tlnn  relaxes  its  hold  upon  public  affection.  The  sign  is  a 
good  otic,  because  tho  more  sm.lt  music  is  loved,  the  greater  its 
liiflurnce  in  refining  and  elevating  public  taste.  Madame  Sh  ico, 
Madame  Saititon-Uothr,  Mr.  Ueorge  l'erren,  and  Mr.  Santiey  wcr.-  the 
principal  vocalists,  assisted  by  Mr*.  Sydney  Smith,  Mi«  Julia  Elton, 
Mr.  Carter,  and  Mr.  Chaplin  Henry.  This  was  Madame  Sinlco's 
first  appearance  in  Elijah,  and,  therefore,  her  evident  over  anxiety  fi  r 
textual  correctness,  to  the  neglect  of  expression,  mu-t  le  <xcn*ed. 
This  remark,  however,  does  not  apply  to  u  Hear  ye,  Lrael,"  which 
Madame  Sin  Ico  gave  with  very  considerable  effect.  There  la  no  doubt 
that  the  Udy  will  eoon  become  as  proficient  in  orstorio  as  in  opera 
Madame  Ssinton  tv|»eale«l  •'()  rest  in  the  Ixird,"  which,  we  tired 
hardly  say,  was  rendered  after  a  fashion  no  other  artist  can  approach. 
Mr.  Prm-n  sang  with  great  care,  and  obtained  much  applause.  As  for 
Mr.  Santiey,  he  waa  perfection.  The  choruses  were  given  magnificently; 
and  the  performance  of  "Thanks  be  to  God  "  was,  perhaps,  the  finest 
ever  heard,    Sir  Michael  Costa  conducted.  T.  E. 

Hector  !J»  bi.i  vz. — The  Hemoict  of  this  composer  are  to  be  publiehrd 
in  Pari*  next  April — at  least  so  says  report,  as  embodied  In  a  paragraph 
that  has  lately  been  waking  the  round  of  the  Continental  [Toss. 
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MONDAY   POPULAR  CONCERTS. 
(From  lit  "  Saturday  /ferine,"  Jam.  22.) 
Winterer  may  be  doing  in  the  theatre*,  it  can  hardly  be  denied  that 
the  tendency  of  our  musical  performance*,  exception!  here  and  there 
allowed  Tor,  U  in  a  healthy  direction.    For  dome  years  it  haa  been  oar 
agreeable  task  to  record  the  unimpeded  progress  of  the  Monday  Popular 
Concert* — not  merely  because  they  were  consistent  from  the  outset 
but  (and  tliat  chiefly)  beeauae  the  principle  upon  which  they  started, 
ma  round.   Mr.  S.  Arthur  Chappell,  who,  to  employ  the  conventional 
phrase,  "originally  organised"  these  entertainments,  and  who  has 
sniperinteod>-d  them  up  to  the  present  time,  steadily  keeps  in  riew  the 
object  for  which  they  were  professedly  Instituted.    What  this  object  is 
we  hare  already  stated  more  than  once ;  but  the**  can  be  no  harm  in 
reminding  our  readers  that  the  Monday  Popular  Concerts  were  set  on 
foot,  if  not  with  the  role,  at  least  with  the  paramount  idea  of  making 
lite  east  body  or  music-lovers  resident  In  or  near  London  acquainted 
with  those  masterpieces  of  art  which,  though  long  recognised  by  the 
few,  bad  been  previously  almost  a  sealed  book  lo  the  many.   That  the 
idea  has  been  satisfactorily  realised  none  who  have  studied  the  history 
of  the  last  decade,  in  its  relations  to  the  art  pronounced  "divine,"  can 
reasonably  gainsay;  and  that  the  Monday  Popular  Concerts  hare 
helped  to  make  London  muncal  more  effectually  than  area  the  Phil- 
harmonic  Concerts,  which  for  upwards  of  a  half  a  century  appealed 
exclusively  to  a  privileged  class,  or  than  the  Sacred  Harmonic  Society, 
which  In  the  first  place  chiefly  sought  sympathy  from  the  must- 
eally- Inclined  religions  world,  and  in  the  second  has  for  the  greater 
p»rl  traded  upon  some  half-dozen  masterpieces  lince  the  beginning,  is 
no  less  unqueitionible.    At  the  Mondar  Popular  Concerts  we  have 
mu-ic  for  itself,  and  for  itself  alone — music  precisely  as  it  was  intended 
by  the  composers  who  produced  it,  and  with  nn  other  temptation  of 
any  kind  to  make  it  pass  muster.    Of  coarse  efficient  execution  with 
each  an  end  in  view  was  a  tin*  qui  aoa,  and  this,  in  various  degrees  of 
perfection,  has  been  oUained.    String  quartets,  pianoforte  « 
other  composition*  coming  under  the  head  of  "chamler  uiui 
sent  art  in  its  highe.t  manifestations,  lie  who  can  listen  to  them  with 
attention  and  pleasure  shows  himself  essentially  an  amateur,  inasmuch 
aa  he  Bods  rrstifieaUin  in  music  simply  as  mosir,  and  Dot  as  music  set 
OsT  by  this  or  that  extraneous  aid.    That  many  such  exist  is  certain  ; 
otherwise,  instead  of  332  concerts,  which,  from  February,  1869,  to 
the  present  time,  Mr.  Chappell  has  been  able  to  give,  he  would 
never,  in  all  probability,  hare  advanced  so  far  as  the  met  half 
hundred.   Meanwhile,  Haydn,  Mozart,  Beethoven.  Mendelssohn,  etc., 
are  become  •'  household  words  "  in  a  closer  sense  than  was  ever  the 
ca<e  before.    We  previously  knew  Moaart  by  his  operas,  Haydn  by  his 
evmphooics  (in  a  small  degree,  be  it  understood!  and  vocal  canzonet-, 
Mendelssohn  bv  hi*  oratorios  and  his  inimitable  /.itdtr  ohm  War  It, 
1  alone.    Now  we  are  beginning  to  know  them  in  their  most 
relations — listening  to  what  they  said  and  thought  anile 
:ing  "  (as  Richard  Wagner  would  say)  st  their  own  firesides, 
'  the  love  of  art,  and  for  nothing  else.    But  it  is  not  only  with  these 
ight  stars  that  Mr.  Chappell  is  making  ua  thus  familiar.    He  lias 
exhibited  some  luminaries — "  lesser  light*  "  if  we  will — which  have 
afforded  only  let*  gratification.   If  all  musician*  were  Moaart*  and 
Haydnsand  lieethoven*  and  Mendelsohns,  a  painful  sense  of  oppres- 
sion, we  cannot  but  think,  would  ensue.  _A  perpetual  intercourse  with 

his  way,  was 
ven  in 

I  apt  to  exhibit  themselves  in  such  a  manner  as  to  per- 
suade lookers-on  that  all  the  rest  of  the  world  were  dwarfs.  For  this 
reason,  if  for  no  other,  one  must  feel  a  strong  sympathy  for  men  like 
Du-eek,  Woelfl,  Sterndale  Bennett,  Ac.,  who,  giants  enough  compared 
with  ordinary  musician*,  reveal,  nevertheless,  certain  shortcomings 
which  allow  us  freely  to  criticize  them,  and,  while  envying  their  gifts, 
to  lore  them  all  the  more.  To  the  works  of  men  like  these,  not  for- 
getting dementi.  Hummel,  and  others,  ws  have  been  now  and  then 
iutro  loced  at  the  Monday  Popular  Concerts ;  and  rarely  has  one  been 
heard,  when  adequately  performed,  without  affording  unanii 
faction.  The  eomprehensivene**,  in  short,  with  which  the 
these  entertainment*  is  carried  out  forms  by  no  means  one  of 
least  salient  attractions. 

But  to  quit  generalization,  we  may  proceed  at  once  briefly  to  com- 
ment upon  what,  up  to  this  moment,  have  been  the  leading  incidents 
of  the  twc'.nh  season.  A  detailed  account  of  particulars  is  unfiled 
tor,  inasmuch  as  it  would  be  tedious  alike  to  our  reader*  and  to  our- 
selves were  we  to  enter  into  new  descriptions  of  works  that  have  long 


giant*  might  lend  lo  become  Irksome.  True.  Haydn,  in 
an  occasionally  condescending  giant;  but  the  others,  1 
particular,  were  apt  to  exhibit  themselves  in  such  a  man 


■  recognised,  and,  until  the  system  of  Herr  Richard  Wagner  becomes 
the  accepted  doctrine,  will  continue  to  be  recognised,  a*  masterpieces. 
Let  us  first  state  that  Mr.  Chappell  had,  a*  usual,  provided  well  for  the 
legitimate  success  of  hi*  specula) ion,  by  engaging  the  services  of  a 
quartet  of  string. instrument  player*  of  proved  ability.  At  the  bead  of 
these  was  a  lady,  whose  singular  genius  absolved  her  from  any  neces- 


sity of  claiming  precedence  under  shelter  of  the 
motto— "plot*  am  dam*."   Woman  though  she  be,  1 
Keruds  holds  her  position  by  right  of  thorough  ability  to  sustain  it 
with  honour.   She  has  for  some  time  enjoyed  a  reputation  on  the 
Continent  as  the  greatest  lady-performer  on  the  violin  since  Teresa 
Milanollo.  who  played  "  first  fiddle  "  at  some  of  the  concert*  of  the 
"  Beethoven  Quartet  Society."  instituted  by  the  late  Mr.  T.  Alssger(one 
of  the  most  enthusiastic  amateurs  of  his  day),  more  than  a  quarter  of  a 
century  since.    Bat,  in  our  opinion,  Madame  Neruda  surpasses  her 
famous  predecessor  in  more  than  one  respect.    During  her  short  vl»i*. 
to  England,  last  summer,  she  showed  herself  a  mistrcsaalike  of  fantasia 
and  concerto— of  the  free  and  severe  styles  of  bravura  plsying.  Ma 
concert  in  St,  James's  Hall  she  also  declared  her  capacity  in  another 
way,  by  admirably  leading  Mendelssohn  s  quartet  in  D  major,  No.  1, 
Op.  44.  At  the  Monday  Popular  Concerts,  during  an  interesting  series 
of  performance*,  she  has  now  emphatically  proved  herself,  without  dis- 
tinction of  sex,  a  master  of  quartet  playing  inferior  to  few  that 
could  be  named.  To  say  that  she  possesses  a  tone  equal  in  strength  and 
richness  to  that  of  Herr  Joseph  Joachim,  or  that  in  depth  of  sentiment 
and  rigour  or  execution  she  emulates  that  greatest  of  all  living  masters 
of  the  violin,  would  he  to  say  what  is  untrue;  but  where  Madame 
Neruda  falls  short  of  Heir  Joachim  is  where,  on  such  an  Instrument  a* 
the  fiddle,  a  woman  must  inevitably  fall  short  of  a  man.   On  the  other 
liand,  she  ha*  graces  of  her  own  which  Herr  Joachim  would  no  more 
attempt  to  rival  than  Mars  to  rival  the  fascination*  of  Venus.  Her 
handling  of  the  "  instrument  of  instruments  "  is,  in  its  manner,  perfect. 
Uer  tone,  though  wanting  in  breadth,  is  singularly  sweet  and  agreeable; 
her  mechanism,  almost  invariably  true,  i*  in  certain  respect*  prodigious; 
her  intonation  is  rarely,  if  ever,  at  fault;  and  her  expression  is 
enchanting,  not  only  because  it  is  always  natural  and  unaffected,  not 
only  because  it  Is  utterly  devoid  of  commonplace,  but  because  it  bear* 
the  stamp  of  original  thought.   One  of  the  great  attractions  of  this 
lady'*  expression  is  the  entire  absence  of  exaggeration  ;  and  this,  com- 
bined with  a  manner  of  phrasing  which  could  scarcely  by  any  possibility 
be  more  finished,  lends  an  indescribtble  chirm  to  her  playing.  Enough 
that,  in  Madame  Neruda,  Mr.  Chappell  ha*  obtaiurd  both  a  new 
attraction  for  the  public  and  a  mainstay  for  hi*  quartets,  when  "  the 
inimitable  J.  J. " — as  Herr  Joachim  is  familiarly  (and  appropriately) 
styled  among  amateurs — is  not  at  disposal.   The  other  member*  of  the 
quartet,  during  the  concerts  preceding  Christinas,  were  Herr  L.  Ities, 
who  has  been  "  second  violin  "  from  the  commencement ;  Signor  Zcr- 
bini,  aa  occasional  and  very  serviceable,  because  very  competent,  viola; 
and  Signor  Piaiti,  whose  absence  from  the  quartet  or  the  Monday 
roptlsH  Concert*  would,  we  think,  be  more  severely  fell  than  that  of 
any  other  performer.   A  violinist  may  lead,  and,  for  a  time,  Herr 
Joachim  not  be  missed  t  but  a  violoncellist,  no  matter  who,  can  never 
pliy  without  creating  cause  for  regret  that  Signur  Pistil  is  absent. 
Happily,  Signor  Pialta  is  now  invariably  presrnt,  his  engagement  at  the 


after  i 

And  now,  in  a  few  sentences,  we  may  state  what  Madame  Neruda 
played,  and  what  she  played  the  beat.  At  the  first  concert  the  quartets 
were  Mendelssohn's  in  D  major  (already  mentioned),  and  Haydn's  in 
D  minor  (so  often  compared  with  that  of  Mozart  in  the  same  key, 
which  Mozart  dedicated  to  Haydn).  With  Mrndebsohn  wo  were 
pleased — a*  was  the  ease  last  summer;  but  with  Haydn  we  were 
beyond  measure  charmed;  purer  expression  of  music  that  is  purity 
itself  could  hardly  be  Imagined.  At  the  same  concert  the  lady-violiuUt 
gave  to  perfection  the  sonata  of  Moaart  in  B  flat,  for  violin  and 
pianoforte,  written  for  Mdlle.  StrinassaccJii— the  Nonnan-Neruda, 
doubtless,  of  Mozart's  day,  although  her  fame  is  now  exclusively  due 
to  the  sonata  composed  expres.ly  for  her  by  the  man  who  also 
composed  Don  Giovanni  and  the  JUotitm.  In  this  performance  Madame 
Neruda'*  coadjutor,  at  the  pianoforte,  was  Herr  Ernst  Pa  uer — a  worthy 
coadjutor,  we  need  hardly  say.  At  the  next  concert  Madame  Neruda 
led  a  quartet  by  Haydn,  in  B  flat — a  display  of  execution  as  superior  to 
that  in  Beethoven's  "  Basoumowsky  "  quartet,  No.  2  (E  minor),  first 
piece  in  the  programme,  as  the  quartet  of  Beethoven  is  superior  to  that 
of  Haydn.  Here  we  could  not  but  feel  that  beyond  a  certain  line  the 
genius  of  the  new  and  interesting  violinist,  however  unique,  could  not 
travel.  The  ripe  productions  of  the  greatest  of  moskiaus  are  out  of 
her  intellectual  reach.  At  the  subsequent  concert,  however,  she  not  only 

well  a*  site  had 


nth  violin  con- 
their  most  fervent 
edmiror*  is  no  smalt  thing;  but  to  add  Spohr— the  great  realist,  whocould 
see  the  clouds,  and  imagine  nothing  above — was  to  earn  a  fiesh  claim  for 
versatility.  At  the  fourth  concert  Madame  Neruda  gained  a  new  kind 
of  victory,  with  Schubert'*  romantic  and  somewhat  melancholy  quartet 
in  A  minor  (the  *'  Hungarian  ") — playing  oo  the  same  occasion,  with 
Mr.  Hall*  and  Signor  Putti,  his  grand  trio  in  B  flat  (about  which  Schu- 
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mann  talked  to  much  rhapsody),  and  with  Mr.  Hall4,  Beethoven'*  sonata 
in  A  minor  (Op.  23 1.  The  laat- named  composer's  quartet  in  O  major 
(Op.  18),  and  a  quartet  by  Haydn  (in  C),  at  the  concert  after,  provided 
for  Madame  Neruda  not  only  an  occasion  again  to  ahow  how 
thoroughly  she  could  enter  into  the  ipirit  of  Haydn,  bat  one  to  show 
liow  in  Beethoven's  earlier  works  the  could  feel  just  at  thoroughly 
at  home  wiih  Beethoven.  At  thii  concert  the  played,  with  Mr.  Halle, 
Mozart'*  beautiful  sonata  in  F  (containing  the  variation*  in  D  minor)— 
administering  to  all  who  heard  her  a  salutary  lesson  in  natural  and 
untormctitcd  phrasing.  Meat  followed,  on  her  lait  appearance,  Madame 
Neruda's  greatest  success,  and  al»o  her  only  failure — if  failure,  where 
there  was  m>  much  of  excellent,  it  could  justly  be  called.  Anything 
more  touching,  refined,  and  beautiful  than  her  reading  of  Moaart'a 
"  Orphean  "jit  hai  been  aptly  »ty  led)  quintet  in  O  minor— the  quintet 
of  quintet*—  wa*  never  heard  j*  anything  more  comparatively  ditap- 
pointing  than  her  performance  (with  Mr.  Dalle)  of  Beethoven'*  well- 
known  tonata  dedicated  to  Kreutaer,  could  acarcely  be  fancied.  But 
thi*  merelv  prove*  that  if  we  expect  constant  perfection  wo  are  likely 
to  be  deceived.  In  mmming  up,  briefly,  tike  elfect  produced  upon  ue 
by  Madame  Neroda'a  successive  performance*,  we  may  aay  that  she  ia 
the  grrateat  and  meat  accompliihed  lady-violinist  In  our  remembrance ; 
but  that  ahe  U  ttlll  a  lady  tiolinitt.  In  Haydn  and  Mozart  «he  l« 
perfect;  in  the  earlier  work*  of  Beethoven  (whoae  two  Botnaooea,  In  F 
and  O,  by  the  way,  the  played  at  a  morning  and  evening  concert  re- 
spectively, as  well  aa  we  could  dream  of  hearing  them  played),  she  is 
perfect ;  in  Mendelssohn  site  is  showy  and  brilliant ;  but  in  the  larger 
and  profound er  works  of  Beethoven  she  is  aomewhat  out  of  her  depth. 
Criticism  apart,  however,  she  is  a  genuine  .artist,  and  an  invaluable 

have  already  hinted  that1  among  the  pianUU  before  Christmas 
were  Heir  Pauer  and  Mr.  Ualle.  Uerr  Patter  produced,  on  one  evening, 
a  very  marked  effect  by  hi*  vigorous  and  artistic  execution  of  Schu- 
bert'* very  difficult  and  very  elaborate  fantasia  in  C — the  one  in  which 
the  theme  of  the  well-known  song,  "  The  Wanderer,"  is  introduced. 
Mr.  Hallo  brought  forward  nothing  that  he  had  not  previously  given 
at  these  concert*.  Thi*  gentleman'*  execution  ia  a*  exquisitely  neat, 
as  mechanically  irreproachable,  a*  ever;  but  his  expression,  as  was 
shown  more  particularly  in  the  sonatas  of  Schubert  in  B  flat  major  and 
A  minor,  is  becoming  somewhat  over- elaborated.  He  will  not  allow  a 
phrase  to  speak  for  itself,  but  puts  all,  so  to  say,  in  "  line  language." 
One  might  imagine  that  Mr.  Halle  looked  upon  every  simple  melody 
(to  quote  Let  1'rfeiema  Ridiculet)  as  "  du  demur  bouryeou,"  and  strove 
his  utmost  to  make  it  assume  "  U  M  air  da  tJtoen."  The  other 
pianist  before  Christmas  was  a  young  lady,  a  foreigner,  who  attempted 
Beethoven's  so -tilled  Sonata  1'attoraU  (in  D,  Op.  SB),  and  played  it  in 
a  manner  so  closely  resembling  that  of  an  imperfectly  educated  school- 
girt,  that  we  withhold  her  name,  and  merely  enter  a  protest  against 
such  exhibition*  at  high-claas  entertainment*,  at  altogether  out  of 
place. 

The  two  concerts  since  Christina*  have  been  interesting  for  tnoro 
reasons  than  one.  That  conscientiously  striving  violinist,  Uerr  Ludwig 
Btraut,  on  each  evening,  led  the  quartets,  with  his  accustomed  xcal  and 
ability.  These  were  the  glorious  No.  1  (so-called,  although,  in  strict 
accuracy.  No.  8)  of  Beethoven,  in  F,  and  his  still  more  glorious  No.  9 
(No.  3' of  the  "  Baaouniowaky  "  set),  in  C.  Then  we  had  for  the 
twentieth  time  at  least,  the  same  composer'*  famous  septet  ia  K  flat,  fur 
■trine  and  wind  instruments,  about  which  Haydn  thought  to  much,  and 
Beethoven,  affectedly,  so  little,  while  posterity,  without  reference  either  to 
Haydn  or  Beethoven,  has  proclaimed  it  "immortal";  and  Mozart's 
scarcely  lets  familiar,  and  certainly  not  lest  beautiful,  quintet  in  A,  for 
clarionet  and  string  quartet,  in  which  Mr.  Lasarua  playe  the  clarionet 
part  as  well  a*  he  has  ever  played  it  —  and  he  hat  played  it 
often  enough.  On  each  occasion  the  pianist,  Madame  Arabella  Goddard 
iu  accordance  with  what,  in  her  case,  ia  a  time-honoured  custom  brought 
forward  something  never  previously  heard  at  the  Monday  Popular 
Concert*.  On  the  first  evening  it  was  a  grand  fantasia  by  Wilhelm 
Friedemaon  Bach,  eldest  of  Johann  Sebastian  Bach's  twenty-one 
children,  and  most  gifted  of  hit  twelve  too*,  the  majority  of  whom 
were  more  or  lets  musical.  The  second  too,  Philipp  Emmanuel,  I*  in 
the  world*  belief,  after  hi*  father,  the  most  celebrated  who  bears  the 
honoured  name ;  but  this  Philipp  Emmanuel  himself  aaid  of  his  elder 
brother,  W.  Friederuano.  that  he  (W.  Friedemann)  represented  their 
father  better  than  all  the  rest  of  them  put  together  ("  AY  komU  unssrs 
Valer  thtr  irittun  alt  teir  alU  tutammatftnommen"  ).  The  truth  is, 
however,  that  Friedemann  Bach  was  more  richly  endowed  than 
industrious—  that  it,  be  it  understood,  compared  with  the  people  about 
him — for  an  idle  "  Bach "  would  have  been  something  very  far 


beyond  a  perseveringly  diligent  composer  bearing  any  other  name. 
Enough  that  Friedemann  Bach  ha*  left  a  great  deaf  of  music,  much  of 
which  i*  in  print,  atill  more,  possibly,  in  manuscript.  What  is  known 
of  him  show*  that  he  sUnd*  nearer  to  hi*  illustrious  father  even  than 


ignorant  of  Friedemann)  knew  so  much,  and  whom  they  esteemed  to 
highly.  Friedemann  wa*  the  greatest  organist  of  hi*  day,  and  the) 
grrateat  organ  composer.  What  Madame  Goddard  selected  aa  au 
example  of  hie  genius,  was  one  of  those  works  for  the  clavichord  (now 
pUnofbrte)  which  have  hitherto  only  existed  in  manuscript.*  She 
had  already  played  it  at  hrr  pianoforte  recitals,  last  year,  to  a  more  select 
(which  may  signify  less  numerous)  audience ;  but  the  reception  given  to  i  t 
by  Mr.  Chappell's  "  2,000  "  or  thereabouts,  was  heartier  than  could  by 
any  likelihood  have  been  obtained  from  a  "fashionable"  audience  in 
the  summer.  The  work  itself,  which  we  have  no  apace  to  describe,  is 
eminently  remarkable;  it  not  only  foreshadow*  Haydn  and  Mozart,  but 
occasionally  even  Beethoven.  Unlike  the  organ  musio  of  Friedemann 
Bach,  which  bear*  so  close  a  resemblance  to  that  of  hi*  father,  it  i* 
something  quite  new  and  distinct  from  the  clavichord  maris  of  that 
great  model — as  now,  Indeed,  for  it*  time,  as  anything  that  ever  oaroo 
from  spontaneously  plaatio  genius.  At  the  second  concert,  Madame 
(Joddard  played  the  magnificent  "  Introduction,  Fugue,  and  Sonata,'  * 
in  C  minor,  of  Woelfl — another  among  the  many  neglected  musical 
geniuses  who  have  lived,  and  laboured,  and  produced  comparatively  in 
vain.  To  Woelfl,  however,  about  whom  we  hope  to  find  tome  oilier 
opportunity  of  speaking,  we  have  already  cursorily  referred ;  and  all 
we  can  at  preterit  say  of  hit  tonata  in  0  minor  is  that  it  wai  just  as 
welcome  and  lost  at  cordially  received  at  the  fantasia  of  W.  Wiede- 
mann Bach.  Madame  Goddard'*  other  performance*  were  Mendeluohn's 
aonata  in  D  (No.  2),  for  pianoforte  and  violoncello,  and  W.  Slerndale 
Bennett' t  sonata-duo  in  A  for  the  tame  instruments — in  both  of  which 
her  associate  was  Sign  or  Piatii.  Players  better  matched  could  not  bo 
named — in  taying  which  we  are  paying  the  highest  possible  compli- 
ment to  each.    The  tonata  of  our  greatest  English  mil  ' 

for  the  first  ti 


especially  interesting,  at  having  been  fiven  for 


Monday  Popular 


although  it  ia  now  soma  eighteen 


at  the 


in  years 

since  it  waa 'written  (expressly  for  Signor  Piatti).  A  more  finished, 
interesting,  and  engaging  piece  of  it*  kind  could  hardly  be  named.  The 
middle  movement  alone  would  stamp  it  it  a  work  of  genius- 

The  vocal  music  at  these  concerts,  though  not  invariably  of  the  tamo 
high  order,  or  exhibiting  tlie  tame  commendable  spirit  of  reirarch,  as 
the  instrumental,  waa  especially  noticeable  at  the  two  performance*  wider 
immediate  consideration.  The  ainger  waa  Mr.  Santley,  who  at  the 
firat  concert  Introduced,  for  the  first  time,  an  Italian  song  by  Ales- 
tandro  Scarlatti  (father  of  Domenioo  Scarlatti,  the  celebrated  composer 
for  the  harpsichord) — •'  O  oettate  di  piegarml,"  which  Handel  might 
have  owned,  and  from  which  Handel  unquestionably  drew  inspiration  ; 
besides  two  of  the  most  familiar  tongs  of  Schubert — the  *'  I 'raise  of 
Tears  *  and  "  Hark  I  the  Lark."  When  Mr.  Santley  sings,  and  when 
Mr.  Santley  tinea  auoh  music,  it  mutt  add  to  the  attraction  of  any  < 
cert,  however  classical. 

At  the  afternoon  performance  on  Saturday  we  shall  once  i 
Herr  Joseph  Joachim— with  wltote  appearauoe,  aa  of  yore,  f 
Popular  Concert  season  attain*  iu  zenith. 

 o  

(From  the  "  Graphic,"  Jan.  22.) 

The  Monday  Popular  Concerts  began  after  a  short  recess,  on  the 
rth  iutt.,  and  began  in  good  earnest,  by  introducing  three  celebrities 
for  the  first  time  thi*  season.  Madame  Arabella  Goddard,  Herr  Strau*, 
and  Mr.  Santley,  the  artists  in  question,  have  loug  been  associated  with 
Mr.  Chappell's  enterprise ;  and  each  received  the  welcome  due  to  tu 
established  favourite.  In  addition  to  this  personal  interest,  there  wa* 
the  interest  of  an  important  musical  novelty.  Madame  Goddard  played 
the  fantasia  by  W.  Friedemann  Bach  (eldest  and  most  gifted  of  the 
great  John  Sebastian's  many  children),  which,  at  her  last  recitals,  drew 
attention  to  the  claims  of  a  neglected  genius.  Friedemann  seem*  to 
have  been  a  strange  character,  ouo  of  those  who  stand  very  much  in 
their  own  light  But  hit  greatest  misfortune,  we  fancy,  waa  the  naiuo 
ho  bore.  The  public  knew  only  one  Bach,  and  I  Laving  the  muiic  of  an 
illustrious  father,  cared  little  for  what  was  don*  by  a  group  of  clever 
sons,  Hence,  though  Friedemann  wrote  much,  comparatively  few  of 
his  works  were  printed ;  among  those  remaining  in  manuscript  being 
the  fantasia  now  under  notice.  The  latter  will  do  somewhat  among 
English  amateur*  on  behalf  of -the  eccentric  Halle  organist.  It  will 
ahow,  for  example,  that  he  had  a  vigorous  fancy,  graceful  ideas,  and  a 
power  of  masterly  treatment,  such  as  belongs  only  to  cultivated  genius. 
Moreover,  there  It  In  the  work  a  curious  anticipation  of  modern  style. 
Music  belonging  to  Bach's  period  and  leu  auggistivo  of  it  would  not 
eaaily  be  found.  For  the  benefit  of  our  readers  who  are  amateur',  we 
may  state  that  the  fantasia  it  now  first  published  by  Duncan  Davison  Si 
Co.,  as  one  of  •  series  of  "  Revivals,"  edited  by  Mr.  J.  W.  L»avi»on. 
How  Madame  Goddard  played  it  there  is  hardly  need  to  tell.  Such 
difficulties  ss  the  uiuaic'prcsents  we 
finger*;  while,  aa  regards  the  composer* 

•  It  ass  just  two  poblisatd  as  N».  1  of  a  tens*  of' 
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invariably  come*  forward  prepared  to  Interpret  whatever  the  undertake* 
with  strict  conscientiousness  and  hijth  intelligence.  The  other  work* 
in  the  programme — upon  none  of  which  have  we  time  to  dwell — were 
Beethoven's  first  (third)  quartet ;  the  aamo  matter'*  septet  (twentieth 
tiinei,  and  Mendelssohn's  sonata  in  D  major,  for  piano  and  viulonccllo. 

At  last  Monday1*  concert  the  arliit*  already  named  again  appeared; 
and  again  there  was  a  novelty  for  the  pianoforte.    Thin  time  .Madame 
Goddard  who  U  always  "prospecting,'  nn.l  tinning  up  nugget*  over 
which  others  have  walked  heedlessly,  brought  forward  a  sonata  in  C 
minor  (Op.  2.1),  hy  Joseph  Woeltl,  a  man  who  came  very  near  to 
being  a  great  master,  and  who  for  that  reason,  perhaps,  has  had  1cm 
notice  than  other*  lea?  gifted.    Mercury  is  obscured  by  its  proximity 
to  the  sun;  and  Woelfl,  along  with  Dutsek  and  a  goodly  company, 
may  baveaulfcred  because  his  genius  challenged  the  inevitable  defeat 
of  comparison  with  the  genius  of  greater  men.   Taking  the  sonata  in 
C  minor  as  a  fair  specimen  of  WoeliTa  music,  he  innst  be  reckoned  a 
composer  of  no  ordinary  gift*.    It  would  seem  as  though  the  man 
resolved  to  show  by  meant  of  one  work  the  extent  both  of  his  science 
and  his  fancy.   The  result  proves  hit  rich  endowments.  I  low  masterly, 
for  example,  is  tho  fugue  with  which,  after  a  brief  Introduction,  the 
work  opens!    Framed  upon  the  strictest  model  of  its  order,  this 
movement  has  all  the  energy,  clearness,  and  fluency  of  Bsch  or  Handel. 
As  regsrds  the  quick  movements  of  the  sonata  proper,  their  interest 
never  Hags;  or,  if  it  does  to  in  the  slightest  degree,  some  bold  or 
ingenious  passage  raises  it  again  higher  than  ever.   The  afagio  has  a 
farm  of  its  own ;  but  none  the  less  can  it  boast  a  distinctive  boautv. 
Indeed,  we  regard  the  manner  in  which  WoeJH  here  treats  a  single 
theme  as  among  the  best  proof*  of  his  skill.    With  such  a  work  in 
hand,  Madame  Uoddard  was  fairly  on  her  mettle,  but  the  conquered 
Woclll  as  the  hat  conquered  every  other  maker  of  key-boaxddiflkulties. 
Her  playing,  like  the  composer**  gonitis,  wat  equal  to  the  fugue  no  Us* 
than  to  the  fantasia,  and  to  the  fantasia  not  less  than  to  the  fugue.  So 
wonderful  a  di.play  of  skill  it  by  no  meant  a  common  event;  and  we 
fear  that  even  tlie  Monday  Popular  audience  failed  to  discern  half  the 
marvel  of  il.    In  addition,  Madame  Uoddard  played,  with  Sigltur 
I'iitti,  Professor  Bennett's  Sonata  in  A  major  for  pianoforte  and 
violoncello.   We  observe  that  thit  graceful  and  charming  work  wat 
given  in  St.  James's  Hall  for  the  first  time;  and  we  wonder — not 
unnaturally,  liMking  at  its  grace  and  charm — why  it  was  never  heard 
before.    It  would  scorn  that  English  composers  really  have  cause  to 
complain  ;  for  here,  at  nil  events,  is  the  foremost  of  them,  at  represented 
by  a  great  classical  work,  walling  twelve  years  for  recognition.  Shall 
we,  in  view  of  the  enthusiasm  Or.  Dennett's  sonata  excited,  hear  it 
again  and  again?   Put  the  question  to  any  one  of  last  Monday's 
audience,  and  the  answer  would  be — "  If  not,  why  not  ?  "    We  would 
{(hilly  go  through  the  five  movements  in  detail ;  hut  it  mutt  be 
enough  to  say  tliat  our  countryman's  work  Is,  if  beauty  be  the  elixir 
vita  of  music,  destined  to  iiuiuortalily.    The  other  works  given  at  this 
concert  were  the  third  (in  C  major)  of  Beethoven's  Itasoumomky 
quartets  and  Mozart's  popular  clarionet  quiutet.    Mr.  Sahtley  had  t'o 
rrpcat  Piatli'a  tonp,  "  Swallow,  swallow,  flying  south,"  and  also 
Seymour  Egertou't  -  Oo  not,  happy  day." 

 o  • 

HAYDN'S  SEASONS. 

The  but  great  work  of  Haydn — not  reckoning  at  great  hit  final  contri- 
bu  lions  to  the  eighty-three  quartets—  wat  given  at  the  Oratorio  Concert 
ou  Thursday  evening  week,  in  Si.  James's  Hall.  Mr.  fiarnby  hat  added 
another  item  to  his  list  of  good  things  done  by  thus  reminding  the  public 
that  Haydn  wrote  mora  than  one  oratorio.  There  was  danger  of  the 
fact  being  overlooked  here  in  London,  where  the  Creation  i*  attractive 
enough  to  form  the  sole  representative  of  its  composer's  skill  in  the 
highest  l-ruich  of  bit  art.  The  neglect  into  which  the  Seaeens  has 
fallen  it  not  difficult  to  explain.  Haydn's  own  remark,  "  My  Creation 
will  endure,  and,  probably,  the  Sratont  also,"  may  have  been  prompted 
by  other  than  a  sense  of  the  latter**  inferiority  at  music.  Nothing  can 
be  in..ro  obvious  titan  the  immense  difference  In  tho  interest  of  the  two 
■uljeett.  Compared  with  the  Creation,  the  ttory  of  the  Seatoni  is  as 
an  every-day  incident  to  tome  phenomenal  occurrence.  Moreover — 
and  Out,  in  England,  means  a  great  deal — the  one  oratorio  is  scriptural, 
the  other  not ;  to  use  Uaydn't  own  words,  '•  There,  angels  sing ;  here 
rustics."  But,  though  the  cause  of  neglect  is  thus,  in  great  part, 
obvious,  th«  justice  of  neglect  docs  not  at  all  appear.  As  mutic,  we 
bold  the  Seatoiu  to  be  little  inferior  to  the  Creation ;  while  as  music 
adequate  to  its  theme,  il  takes,  in  our  opinion,  much  higher  rank.  In 
the  Creation,  Haydn  attempted  that  which  would  have  tasked  the 
power  and  genius  of  Handel  or  Beethoven.  The  genial  old  ehapel- 
tuaalrr  sitting  down  before  the  "  finest  and  whitest  possible "  paper, 
with  hit  hair  elaborately  dressed,  hi*  clothe!  showing  "a  degree  of 
niagnineence,''  and  the  indispensable  royal  ring  on  hit  finger,  scarcely 
appears  the  man  fit  for  to  mighty  a  work.  But  none  could  sketch  the 
face  of  nature  more  gracefully ;  and  in  tho  Seasons  Haydn  has  given  us  > 


landscape*  equally  marked  by  idealism  and  minute  fidelity  to  hit  sub- 
ject. His  pictures  are  full  of  refinement,  even  the  storm  in  "  Summer" 
raging  after  a  decorous  fashion  ;  while  the  men  and  nomcu  introduced 
are  sentiinentsl  squires  and  dame*  (daying  at  rusticity.  Haydn's  genius 
was  precisely  adapted  to  tho  production  of  such  a  work. 

The  Baron  von  Swieten,  librarian  to  the  Emperor  of  Austria,  it  well 
known  to  have  cuggested  the  Creation  as  a  subject  for  musical  treat- 
ment. To  this  geiitlem  HI  wo  are  al*o  indebted  for  the  Semens.  It  it 
probable  that  Haydn  needed  no  urging  to  undertake  either  task.  In 
171X1,  seven  years  before  the  Creation,  and  eleven  before  the  Seatont 
he  spent  some  time  in  England,  where  the  success  of  Handel  un- 
doubtedly had  great  influence  over  him.  At  all  event*,  some  such  strong 
inducement  must  have  been  required  for  the  writing  of  an  oratorio  at 
tixty-nine  years  of  age.  Haydn  set  to  woik  after  a  fashion  of  his  own; 
and,  far  more  than  in  the  Creation,  anticipated  that  free  use  of  the 
orchestra  which  is  one  of  the  canons  of  modern  music.  There  is  thit 
difference,  however,  between  Haydn  and  his  latest  successor! — the  for- 
mer is  always  tuneful  and  intelligible,  the  latter  are  rarely  either.  The 
lavish  employment  of  instrumental  resources  in  tho  Seasons  has  been 
frequently  attacked.  Zrlter,  Haydn's  friend  and  correspondent,  styled 
the  work  "  a  symphony  with  singing ;"  another  critic  called  it  "  in  great 
part  recitative  with  unusually  rich  accompaniiueuts ; "  and  a  third  say* 
that  but  for  the  choruses,  the  Seatoni  would  consist  merely  of  "  fatiguing, 
partially  interesting  pieces."  Of  these  commeutators,  the  first  and 
second  exaggerate;  the  third  misrepresents,  after  the  fashion  of  the 
"thoughtful"  school  which  cannot  bo  satisfied  with  Haydn's  simple 
descriptiveneat.  In  our  view,  Haydn's  use  of  his  orchestra  in  his  Sea- 
tons  is  not  only  charming,  but  most  happily  suited  to  tho  character  of 
the  work.  The  master  had  to  express  the  thousandfold  individualities 
of  nature,  and  "  hence  "  wrote  Mendelssohn's  father  to  his  gifted  ton, 
"  I  could  as  little  endure  to  lose  the  crowing  of  the  cock,  the  singing 
of  the  lark,  the  lowing  of  the  cattle,  and  the  rustic  glee  of  the  peasants 
as  I  could  in  nature  herself."  The  choruses  of  the  Seaeoni  are  fine  beyond 
dispute.  If  not  one  among  tliem  be  equal  in  breadth  and  grandeur  to 
"  The  Heavens  are  telling,"  there  is  nut  oi.o  unworthy  of  Haydn.  The 
old  musician  seems  to  have  determined  that  his  last  effort  at  choral 
writing  shoold  be  among  hit  best,  and  we  have  the  result  in  "  Hark  I 
the  mountains  resound,"  "Joyful  the  liquor  flows,"  and  the  finale  in 
praise  of  everlasting  spring. 

Enough  hat  been  said  to  show  that  the  revival  of  Thursday  night 
was  both  interesting  and  important ;  especially  as  Mr.  Birnby  gave  the 
work  almost  in  its  entirety,  omitting  only  the  filial  chorus  of  "Autumn." 
The  performance  was,  ou"  tlse  wliolc,  very  (air,  and  might  have  been 
better  liad  not  Mr.  lUrnby  adopted  the  prevalent  fashion  of  taking  the 
music  at  a  quicker  speed  than  itt  composer  intended.  With  Handel 
this  practice  doea  little  harm,  but  1  lay d n't  delicate  orchestration 
invariably  suffers.  The  principal  singers  were  Madame  Sherrington, 
Mr.  Byron,  and  Mr.  Lewis  Thomas.  Madame  Sherrington*  wat  well 
suited  in  her  ttmaio,  and  made  a  great  success  with  the  two  beautiful 
airs.  "  (>  bow  pleasing  to  the  senses,"  and  »  Light  and  life."  Mr. 
Byron  appeared  in  place  of  Mr.  Vernon  lligby  at  thort  notice,  and  hit 
singing  of  "The  traveller  ttandt"  obtained  tome  of  the  warmest 
applause  of  the  evening.  In  Mr.  Lewis  Thomas,  we  need  hardly  say, 
the  trying  bass  solos  had  a  conscientious  and  efficient  interpreter.  Mr. 
Thomas'*  rendering  of  the  very  different  airs,  "  Behold,  along  the  dewy 
grass,'*  and  "  In  this,  O  vain  misguided  man,"  was  exceedingly  satis- 
factory. We  could  hardly  expect  the  chorus  to  be  quite  at  ease  with 
such  unfamiliar,  and,  in  many  parts,  difficult  music;  nevertheless,  a 
very  fair  success  was  obtained.  Among  the  numbers  best  sung  were 
"Coma,  gentle  spring,"  and  "Hark,  the  deep  tremendous  voice;" 
perhaps  the  moil  admirable  example!  of  Haydn'*  choral  writing  in 
their  different  itylrt.  Zeltor'a  description  of  the  Seatoni,  quoted 
above,  is  bat  an  exaggeration ;  the  orchestral  accompaniments,  re- 
quiring much  of  the  care  usually  bellowed  on  a  great  symphonic  woik. 
We  cannot  say  ihey  were  faultless  on  Thursday  night,  though,  un- 
doubtedly, as  touch  efficiency  was  shown  as  could  be  expected  under 
our  system  of  concert-giving,  which  permit*  but  one  band  rehcarsaj. 
The  audience,  a  large  one,  evidently  enjoyed  Haydn's  work  greatly  ; 
and,  to  far,  there  it  no  reason  why  it  should  agaiu  fall  into  disuse. 


Mcxich. — The  parts  of  Herr  B.  Wagner's  new  effusion,  Dit 
Waikirt,  are  alrrady  given  out.  The  rehearsals,  however,  will  not 
commence  before  the  return  of  Mdlle.  Stehle,  who  wiU  be  the  Brun- 
hllde,  but  who  It  now  on  a  ttarring  tour. 

A  Naaaow  Escanr.  —  The  new  and  magnificent  building  recently 
erected  by  the  Musical  Association,  and  opened  with  sucli  ceremony  by 
the  Emperor  himself,  was  very  near  destruction  a  few  dayt  since.  A 
fire  broke  out  in  one  of  the  cloak  rooms,  and  for  two  houri  defied  all 
effort*  to  extinguish  it.  The  great  hall  was  so  mueh  damaged  that  it 
cannot  be  used  at  present.  The  smaller  hall  f 
out  any  injury. 
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MONDAY  POPULAR  CONCERTS, 

ST.   JAM  E  8 '  8  HALL. 
ITERS  JOACBUf-8  FIRST  APPEARANCE. 

SATURDAY  POPULAR  OONOERTS. 

MORNING  PERFORMANCE, 
THIS  DAY  (SATURDAY).  JANUARY  29m,  1870. 

T»  Cmmmc4  at  Thrtt  0' elect  prttiuH. 

Programme. 

QUINTET,  In  C  major,  Op.  Jl,  fur  two  VMIni,  two  VMaa,  and 
VMoncello— MM.  Joicnm,  L.  Kiss,  Srmui,  Zssstxi,  and 

PlATTt   

SONU,  ■'  Are  Merta  "— Mtaa  Uluiciii  Coli   

SONATA,  la  A  major  (No.  a  of  Balls"!  Edition),  fur  Pianoforte 
alone — Herr  Piuaa  ..  ..  .. 

SONO,  »  The  Star's  Meeseire  "— Mtoa  Bumi  Col* 
TRIO,  In  B  Bat,  for  Pianoforte,  Violin,  and  Vtolos*wllo-MM. 

Facta,  Joacmui,  and  Purrt   

..       ..      Ma.  BENEDICT. 


MONDAY   EVENING,  JANUARY  81st.  1870, 


Prsgrsmste. 

PART  L 

QUARTET,  In  E  Sat,  Op.  'a,  for  two  Vtollne,  Viola,  and  Violon- 
cello, MM.  Jotrw*,  L.  Bias.  Htsiiis,  and  Purn  ..  tttthmm. 

RONU."Vadralcartnu,°'MUaBLtiic«aCaLa   

FANTASIA.  In  F  aharp  minor,  far  Pianoforte  alone,  Harr  Pi  can 

PART  II. 

CflACONNEJfor  Violin  alone,  Ilarr  Joxcnu 

SONU.  ••  Penitence,"  Miu  Huscas  Cols  

TBIO.  »  C  uilnor.  Op.  1,  No.  3,  fur  Pianoforte,  Violin,  and 


Violoncello,  MM.  Paoss,  Joaniw,  and  Purn 


Sulla,  So.;  Baleoo 
PlaeatlUtr;  Kiith 
BaUdlnga ;  B.  W. 
Naw  Hood  Street. 


it.  Sa.;  Admleelon.  la.  T  take  la  to  ba  had  of  Aosmr.  It, 


THE    SUBSCRIPTION  CONCERTS 

will  T4M  ruci  as  rouows  r 

KoDiT,  January  11.  February  t,  W,  11,  as.  Mama  1,  la. 

an  MomJiut  Parformanaaa  wUI  ba  aim  on  BarnuuTS.  Jaaaarr  at.  Fat 
a,  IS,  tt,  an,  March  a,  la.  the  Bubacrtptloc  to  the  Sofa  Stall*  fur  wl.kt,  la 
sill  Ida. 

Madame  AaastlLA  Ooosaaa  will  appear  en  ftetarday,  March  II, 
March  Mi  Berr  Piraa  oa  Saturday,  January  »,  and  Monday 
CaaaLee  IUlli  on  .Saturday  Maniti  »,  and  aiunday,  March  7. 
•  Ma.lai»e  Scacaen  b>  encased  fur  a  limited  number  of  Concern  In  February  nod 
March,  ami  will  make  hrr  Sn«  appearance  on  Monday  Eienlnir,  February  14. 

oa  Saturday  Afternoon, 

UUtheetoee  of  the 


"7^ 


l  frt  '-co  tr  aonara  seouia  *>  sj|nbua 
-•Titttao  axsij  eoa  piow  eg,  si  swrssgo*  ajej 
aim  jo  Uoo  tseped  V     'eUBlwertf  rtjjjg  a[  »n>  'Bl5ut]j0f  Ittef  iq 
-■•jaoog  apinajadmg  Htujofsnan  ap  eu;o  'sayiso  wnifi  **i  ap  ta  aaoasorpi 

•p  soaHRHOij  aoh  np  *\g  *arai»M  apm\tjjL  14  moinf  jfo 


TO  CORRESPONDENTS. 
Pczzuto. — The  intinimcDt  contalna  all  tha  tones  and  aemitonee) ;  it 
may.  therefore,  be  played  in  any  key.    Of  coarse  two  may  be  played 
together,  pro  Tided  they  be  of  the  tame  pitch. 


NOTICE. 

It  is  requested  that  Advertisements  may  be  tent  not  lattr 
Thursday;  otherwise  thty  trill  be  too  lattfor 


To  Advxrtisibs. — The  Office  of  the  Musical  World  it  oi  Mctns. 
Duncan  Davison  A  Co.'s,  244,  Regent  Street,  corner  of  Little 
Argyll  Strut  {First  Floor).  Advertisements  received  as  late  as 
Three  o'clock  P.M.  on  Thursdays,  but  not  later.  J'aynunt  on 
delivery. 


MARRIAGES. 

Ob  the  22nd  ins*.,  at  Chritt  Chnrch,  Lancaster  Gale,  by  the  Rev- 
Hugh  H* thorn  Wood.  M.A.,  Rector  of  Pakefleld,  Suffolk,  uncle  to  the 
bride,  Taovas  Case,  Esq.,  Fellow  of  Brasenose  College,  Oxford— second 
son  of  Robert  Case,  Esq.,  of  70,  InrerneM  Terrace— to  Eliziiiktu 
Dosv,  only  daughter  of  Professor  Stemdala  Bennett,  of  38,  (jueens. 
boroagh  lerraoe,  Kensington  Gardens.    No  cards. 

On  the  5th  fnst,  at  St.  Mark's  Church,  Hamilton  Terrace,  by  the 
Rer.  Dr.  Smith,  ALBXanrxa,  eldest  son  of  Samuel  Nerill,  Esq.,  of 
Neweastle-on-Tyne,  to  Aucat,  younger  daughter  of  I* rank  Rotncr,  Esq. 
of  20,  Greville  Place,  St.  Joltn's  Wood. 

DEATH. 

On  the  18th  Dec.,  at  Rio  Janeiro,  L.  M .  GorraoRAUt  (aged  40),  the  cele- 
brated iJtaniatand  com  poser,  horn  in  Louisiana,  U.  8., and  eldest  sod  of  the 
late  Edward  OoUsclialk,  Esq^  of  London  and  New  Orleans ;  to  the 
inexpressible  sorrow  of  his  brother  and  sisters,  to  whom  he  tm  waa 
the  beet  of  brothers— and  deeply  lamented  by  nk 
and  admirers.   Foreign  papers  please  copy. 


Wiiht) 
four 
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World  snirorttVr*  *rf« 

TIME  TO  TIME,  OS 


Cbt  SStasiral  «Korto. 

LONDON,  SATURDAY,  JANUARY  J9.  1870. 
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«  CHILPERIC." 
E  hare  all  heard  of  the  roan  wboae  last  state,  owing  to  an 
in  the  number  and  wickedness  of  the  evil  spirits 
within  him,  was  worse  than  his  first.  At  the  beginning  that 
miserable  person  was  tenanted  by  only  one  devil ;  but  the  one,  being 
gregarious  and  liking  the  quarters,  took  seven  others  of  a 
worse  class,  and  made  an  infernal  party.  The  narrative  illustrates 
much.  It  has  even  a  musical  application,  and  to  this  we  torn 
at  once,  foregoing  all  the  obvious  moraliiings  upon  the  easy 
descent  of  Avernus,  Ice,  which  the  general  subject  invites. 

There  was  a  time  when  the  man  aforesaid  had  no  devil ;  and 
there  was,  also,  a  time  when  society  knew  not  Offenbach.  Society 
may  have  been,  even  then,  far  from  mtssJcaUy  pare,  but— it  knew 
not  Offenbach.  That  is  to  say,  it  was  free  from  the  influence  of 
one  who,  by  uniting  a  certain  form  of  art  with  positive  absurdity 
and  comparative  indecency,  not  only  degrades  art  In  all  its  fonna, 
but  makes  it  attractive  in  its  degradation.  So  far  the  past  had 
the  advantage  of  the  present.  M.  Offenbach  is  with  ns ;  his  music 
is  heard  in  all  our  public  places  (streets  included),  and  Schneider 
is  his  prophetess.  If  the  mischief  were  sure  to  end,  as  it  began, 
with  M.  Offenbach,  there  would  be  leas  cause  for  crying  out, 
•>  Life  is  short  and  art  is  long and  the  art  of  music  may  survive 
the  life  of  M.  Offenbach.  But  mischief  has  always  extraordinary 
vitality.  Where  one  devil  gains  an  entrance,  seven  others  are 
pretty  sure  to  follow.  It  wss  a  foregone  conclusion,  therefore, 
that  Offenbach,  in  possrwsion  and  flourishing,  would  attract  others 
more  or  less  like  unto  himself.  The  result  has  borne  out  tke 
conclusion.   We  have,  at  all  events,  M.  Uerve'. 

The  question  arises  here,  in  what  respect  M.  Herv6  resembles 
hia  prototype.  We  answer, — In  so  far  as  be  is  unlika  Offenbach,  he 
is  worse  than  Offenbach.  The  latter  must  be  considered  a  genius 
in  bis  way.  At  any  rate  ho  possesses  the  uncommon  faculty  of 
knowing  what  he  can  do,  and  sticking  to  it.  There  are  rumours 
that,  just  as  Mr.  Buckstone  is  said  to  consider  himself  a  great 
tragic  actor  spoilt  by  an  erratic  Fate,  so  M.  Offenbach  longs  to 
appear  in  the  character  of  a  serious  composer.  We  shall  believe 
these  rumours  when  they  are  verified,  and  not  before.  There  is 
nothing  in  toe  man's  works  to  show  that  he  is  in  danger  of  mis- 
taking his  role,  and  of  producing  music  worthy  a  musician's 
serious  consideration.  M.  Offenbach  will,  doubtless,  remain  con- 
tent to  pipe  that  Folly  may  dance ;  and  to  derive  his  chief  inspira- 
tion from  Eros.   So  far,  we  have  a  certain  respect  for  him. 
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form  of  art  with  the  other  ingredients  of  an  Offenbaci  nan  cu p 
He  wean  hi*  colours  (motley)  on  his  sleeve,  without  seeking  to 
hide  them  underneath  the  classic  toga.  Now  let  as  turn  to  M. 
Hervd.  This  gentleman  also  comes  to  us  hand-in-hand  with 
Folly;  bat.  judging  from  some  portions  of  Chilperic,  he  is  not 
content  simply  to  make  folks  laugh  with  (and  at)  him.  He  would 
ape  the  grand  seigneur  of  music.  He  would  take  flight  now  and 
of  Icarus,  into  the  pure  atmosphere  of  high  art. 
i  are  passages  in  his  music,  the  intention  of  which  is 
obvious,  and  which  jar  strangely  with  the  buffoonery  of  their 
surroundings.  Against  this  development  of  Offenbochism  it  is 
needful  to  protest,  because  the  precedent  may  be  followed  ;  and 
there  may  arise  a  man  both  willing  and  able — which  M.  llerve 
is  not — to  command  the  union  of  high  art  and  folly.  Heaven 
forcfend  this  issue.  We  have  no  objection  to  Pan's  pipes  when 
the  show  is  Punch  and  Judy ;  but  it  would  be  an  incongruous 
thing  for  the  hero  of  our  peripatetic  drama,  to  thrash  his  wife  to 
the  strains  of  Beethoven.  Here,  then,  is  something  to  be  done : 
When  M.  Herv6,  or  anybody  else,  lifts  bis  hand  to  drag  real  art 
down  to  the  level  of  opcra-boufe,  rap  his  knuckle*. 

;  opira-bonjfe,  pure  and  simple,  we  shall  not  preach,  any 
i  we  shall  criticise  its  music  When  M.  Herve\  in  Chil- 
ptric,  is  not  ambitious,  his  lively  strains  help  to  laughter;  and 
after  all  nonsense  has  its  use.  Nonsense  has,  also,  its  sphere-to 
which  it  should  be  kept. 

MONDAY  POPULAR  CONCERTS. 
Last  Monday's  concert,  if  it  gave  riae  to  unavoidable  disappointment, 
allowed  the  strength  of  Mr.  Arthur  Cbappeli'a  company,  and  the  sound 
principles  on  which  he  conduct*  hi*  enterprise.  The  "»tir"  wai 
absent,  hut  the  programme  was,  nevcrlhele>a,  unchanged.  A  telegram 
readied  from  Manchester,  certifying  that  Madame  Norman -Ncruda 
was  pceventrd  by  indisposition  from  travelling,  was  circulated  [n  the 
hall,  but,  while  announcing  the  bane,  proclaimed  an  antidote.  It 
stated  that  Ilerr  Straus  would  undertake  Madame  Ncruda'*  duties,  and 
he  himself  be  replaced  by  M.  ZerUni.  Uerr  Straus  is  one  of  the  moat 
capable  and  widely-read  playenof  the  day.  Nothing  good  oome*  amiss 
to  him,  ami  to  everything  he  does  justice.  The  programme  offered  no 
novelty,  and  on  that  account,  perhaps  moat  certain  to  be  enjoyed. 
Thli  i»  peculiarly  applicable  to  Schubert  *  quartet  In  A  minor,  but 
recently  nude  ptteut  to  the  general  public,  since,  often  repeated,  now 
thoroughly  admired  and  loved.  Nor  doe*  Beethoven's  ••  serenade  trio" 
need  to  hi  dilaUd  upon.  Least  of  all  would  the  Sonate  Pathitiqut  have 
borne  a  single  word  had  it  not  been  ont rutted  to  Mr.  Kreueiia  H. 
Cowen,  jet  unused  to  public  pLyiug,  though  a  composer  of  acknow- 
ledged Ulent  and  still  greater  promise.  The  extraordinary  effect 
made  by  the  symphony  brought  out  at  hit  owu  coucert  s  few  wceki 
ago  must  be  "freah  in  the  memory  of  our  reader*.  The  heartiness 
with  which  Mr.  Cowen  w.«s  received,  wa*  a  testimony  to  the  reputation 
of  the  young  composer,  while  (ho  applauae  at  the  conclusion  of  the 
so  rut  i  may  a]*>  be  taken  a-i  a  recognition  of  hia  ability  in  the  highest 
I  .ranch  ol  hia  prole<**ioii.  lie  was  joined  by  Uerr  Straus  in  Mozart'* 
B  flat  sonata  I  not  tlie  one  composed  for  Smnassacchii  for  piano  and 
violin;  and  Mias  Kdith  Wynne— more  at  home  in  Schubert'*  Que 
song,  "  The  mighty  trees  bend,"  than  in  Elvira'*  trying  aria,  "  Mi 
traili,"  from  Oioranni—vu  the  vocalist  of  the  evening.  Mr. 

C. 


We  are  glad  to  learn  that  Mr.  W.  H.  Cummings  has  recovered 
from  his  recent  severe  indisposition.  He  has  been  singing  in 
various  parts  of  the  country  during  this  week,  with  the  usual 
success ;  his  recovery  seem  i,  therefore,  perfect. 

National  Choual  Society.— All  the  music  at  the  concert  on 
Wednesday  was  by  Meudelssohn.  There  was  the  Ugwm  of  I'raise 
and  Walpurgit  Night,  and  between  these  groat  works,  sacred  awl 
secular,  one  of  the  three  Motets  composed  for  the  Nuns  of  theTriuiU 
di  Monti  at  Rome.  To  this  very  interesting  performance  (con- 
ducted, as  usual,  by  Mr.  G.  W.  Martin),  we  shall  return  next  week. 

VY KJMA.it. — Mul.  Pauline  Lucca  will  appear  one  night  next  month  at 
the  Urand  Ducal  Theatre,  and  afterward*  slug  at  a  Court  Concert.  On 
the  first  of  next  month,  too.  Mad.  Viardot  (iaruia,  accompanied  by 
her  pupil*,  will  arrive  in  lid*  pleasant  little  capital,  where  she  prop* 
making  a  stay  of  tores  months. 


PROVINCIAL. 

WntDSoe. — The  following  is  from  a  correspondent : — 
"  Dr.  Crotch'*  oratorio.  PaUttin*  (words  by  Bishop  Heber),  has 
bjen  given  in  thn  Town  Hall,  hy  the  Choral  Society.  The  vocalist* 
were  Mr<.  II.  Utrnhy.  Me.«r*.  Large.  Hunt,  and  Brisgs.  Mr.  O.  A. 
Oriesbach  princijnl  t  iulin  and  Dr.  Elvey  conducted.— Mr.  Motitem 
Smith  has  given  a  nature  on  -Ballads"  at  the  Institution.  —  A 
'  Literary  and  Musical  Evening  '  took  place  on  the  previooa 

Llaxasth.— The  Cuma'thm  Journal  of  the  2l»t  ray*:— 


'•  The  Church  Choir  celebrated  I 
last.  Min  Walter,  commenced  with  a. 
which  wa*  followed  by  a  I 
Mr.  J.  S.  Evans." 

Narsebtb.—  We  read  in  the  < 

"  A  concert  wa*  given  at  Tavcrnajiite  National 
Tueaday  evening,  by  the  Lampeter  Velfrey  Church  Choir,  in  aid  of 
the  Haverfordwest  Infirmary.  The  vocalists  were  Mia*  Kate  Lewi*, 
Situ  Minnie  Reynold*,  Mr.  Jame*  Frizell,  Mr  Waller  Revnolda,  klr. 
William*  <  Uilll,  Mr.  bo  wen,  and  Mr.  Variable*.  Mrs.  Frisrll  and  Miss 
Reynold*  |«eaided  st  live  piano.  There  was  a  very  large  attendance, 
and  the  programme  wa*  got  through  in  Mich  a  manner  aa  to  elicit  the 
loudest  applause." 

lliauiNuUAU. — The  oommittee  of  (lie  Amateur  Harmonic  Association 
have  ju«t  issued  their  fifteenth  annual  report.  From  it  we  gather  the 
following  particular* :  — 

"So.iety  make*  steady  progress; — has  performed  during  1869  these 
work* :— Schubert'*  Song  of  Miriam,  Mendelssohn'*  •  Hear  my  Prayer" 
and  Lord,  bow  down,' .  Benedict  *  Richard  Ccmr-dt-Lion,  Spohr's 
•  Ood,  Thou  srt  great,'  Moxari's  Ma*.  No.  1  and  '  Ave  verutn,' 
Haydn's  M  uu  No.  1.  OadV*  Krl-King't  Datahltr,  and  Smtn'«  Bridt  of 
/hmktrnn,  besides  several  minor  work*; — Mr.  lyoratu  chosen  librarian 
rite  Mr.  Kimtarlry  resigned  ; — number  of  member*,  183  ; — forty-three 
rehearsals  during  the  year,  average  attendance  74  ; — larger  attendance 
necessary ; — orchestra'to  be  erected  in  Ma*onie  Hall ;  finance*  fiou fish- 
ing, balance  in  liand  being  £64  St.  7d. ;— member*  iuvlted  to  take  part 
in  forthcoming  featival." 

MAxeBtvtTKS.— The  Prodigal  Son  waa  heard  in  the  Free  Trade  Hall, 
on  Thursday  week,  and  a  local  critic  thu*  assesses  its  merits: — 

••  After  hearing  the  Prodigal  Son,  we  have  no  hesitation  In  asserting 
that  it  ia  de-tiurd  to  secure  a  place  in  the  catalogue  of  good  and  nobis 
tnuaic.  That  ita  com|>oser  ha*  made  a  vast  atep  in  advance  of  any- 
thing he  had  pmvioualv  accomplished  no  one  will  deny,  any  more  than 
they  will  doubt  hi*  at  ility  to  rise  to  yet  greater  heighU.  We  believe 
nothing  superior  ha*  been  produced  in  England  since  the  death  of 
Mendelsohn,  The  learning  ami  carefulness  of  the  patient  student  are 
quite  subordinate  to  the  truly  devotional  apirit  which  prevails  through- 
out. There  ia  not  the  slightest  approach  to  pandering  to  popular 
ignorance — no  departure  from  the  earoms  of  propriety  and  good  taste, 
and  no  absurd  introduction  of  meaningless  glitter  or  vapid  pretlinee*. 
The  orchestral  acoompsnimettU  are  in  themselves  s  aeries  of  |dctur- 
esque  illustrations.  There  is  scarcely  a  number  which  haa  not  some 
striking  effect,  and  yet,  with  all  the  novelty— with  all  tho  evidence 
there  ia  of  originality  slid  varied  inventive  power,  no  extravagance  or 
waate  of  force  ia  noticeable  in  the  whole  composition.  We  have 
already  indicated  the  excellent  character  of  the  performance.  We 
believe,  indeed,  that  Mr.  Sullivan  himaelf  expressed  great  surprise 
at  the  advanced  state  of  the  rehearsal*  and  intelligent  appreciation  of 
the  members  of  the  choir  when  he  first  heard  theui,  and  also  that  last 
night  the  efforts  of  the  ladiea  and  gentlemen,  in  the  orchestra,  were 
certainly  not  lees  gratifying  to  him,  than  the  eothuaiastie  cheers  of  the 
audience." 

BiaMUionAH. — Our  owu  correspondent  has  transmitted  us  the 

following : — 

"Mr.  Harrison's  concert  on  the  19th  was  highly  successful,  If  we 
may  judge  by  the  audience  that  filled  the  Town  Hall  and  the  satiauvc- 
tion  with  which  every  thing  wa*  received.  The  artists  were  Mdllea. 
Tietjen*.  Vanxini,  and  Soalchi,  Signori  Tagliafico,  La  Rooca,  Tito  Mattei, 
and  Herr  Stockbausen,  with  Signor  Bcvignsnl  as  aceompaniat.  The 
great  German  prima  donna,  who  has  returned  from  Hamburgh  in  mag- 
nificent voice,  beside*  being  encored  in  each  of  her  pieces,  was  twice 
called  after  '  The  Minstrel  Boy,'  evoking  a  perfect  furon.  Herr 
Stoekhauscn  (*on  of  the  famous'  Madame  Stock  hauaen,  who  enjoyed 
such  renown  many  years  since)  crested  s  decidedly  favourable  impres- 
sion bv  his  artistic  tiuging ;  but  •  Adelside  '  (which  had  been  set  down 
for  Mr.  Sims  Beeves,  who  wa*  absent  through  indisposition)  was  not 
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things  wore  or  less  hackneyed,  ami  beyond  thi*  need*  do  remark 
except  thai  its  original  diniensirma  were  aomcwhat  abridged  in  conse- 
quence of  (ho  numerous  encore*.  Madame  Norman-Nrrtida,  who 
made  so  great  an  impression  recently  on  her  fit>t  api*arance  here,  ia 
again  announced,  with  Mr.  Halle  and  Mr.  Sim.  Heevi  a  for  Feliruarv  4th : 
a  lortlijght  later,  Madame  Schumann.  Herr  Joachim.  Siguor  Haiti. 
Madame  Lemmenii-Sherrington,  and  Mr.  Vernon  Rigby  are  engaged. 
Mr.  Arthur  Sullivan's  1'rodiyal  An  In  in  rehearsal  by  the  Choral 
Society ;  hut  particular*  have  nut  yet  been  announced.  Of  all  the* 
matter?,  more  anon.— Ucnow  or  IUkmixgIum." 
KM.trraon.-ln  the  Daily  Hn <i<w  of  the  2 1st  appear,  the  following  :— 
-  Yesterday  afternoon,  Professor  Uakcley  gave  one  of  hi*  interesting 
n  performancea  in  hit  (J law- room.  Park  Place.  There  waa  a  large 
attentive  audience.  The  following  aelection  waa  played : — 
*■  AndanU  from  tbo  Suilei  Francaitee  and  Fugue  in  E  major,  Bach  j 
Andante  from  lit  Symphony  in  C,  Moxart ;  Five  Variations  on  an  original 
Theme,  fur  Organ,  Hesse  ;  Adagio  eoutabik.  and  Mciiuctto  o  Trio  (&/>(iior)> 
Beethoven;  Andaate,  from  an  Onertoire  for  Organ  [In  Memorial*), 
Lcfcburo-VYely ;  Cluuuon  Orientals,  Scbuuiami  ;  Overture,  Atkaliah,  Handel. 

'•  At  the  dose  of  the  performance-,  which  was  heartily  applauded,  the 
Professor  aUtod  hi*  intention  to  give,  on  that  day  week,  a  aketch  of 
the  muiie  to  he  perforated  at  the  approaching  lieul  Commemoration 
Concert." 

. — _o  

OUB  CONTEMPORARIES. 
The  "  Ssusoss." 

Tho  Daily  Newt  .peaks  thai  of  llaydn'i  hut  great  work,  in  its 
notice  of  Mr.  IUrnby'a  concert : — 

"  Haydn's  Creation,  beaotifui  and  masterly  a*  it  is,  ha*  aotuewbat  nnjuatly 
superseded,  in  public  pcrforuisne*  and  in  general  estimation,  his  *ub*eqoeut 
wort,  ths  Season..  As  with  Mendelssohn's  AVy'ii*  and  Si.  I'aul  (with  tha 
difference  that  these  works  stood  in  hirer*  order  of  ]sroductiun),  the  one  bss 
overshadowed  tbo  other  to  an  extent  scarcely  justified  by  preponderance  of 
merit.  Few  thing*  in  musical  art  are  utore  remarkable  than  the  beauty  and 
freshness  of  th*  two  great  closing  works  of  Haydn's  long  and  active  carver— 
lU  Creation,  completed  when  he  was  liC,  and  lite  Srutwu  at  the  age  of  r.early 
70.  Full  of  genius,  power,  and  beauty  aa  is  the  earlier  oratorio,  it  scarcely 
anywhere  realise*  the  grandeur  and  sublimity  of  its  aubject — one,  indeed, 
which  would  bar*  required  a  Handel  or  a  Ueethovcn  to  illustrate.  In  the 
&UJOM*,  bowev  er,  tbe  religious  elemeut  is  bul  occasional  and  partial,  and  tb* 
character*  are  human,  instead  of,  as  in  tbe  Creation,  angelic.  To*  alight 
dramatic  action  which  is  included  in  tbe  version  sf  th.  text  or  Die  Jakrtutiten, 
based  on  Thomson's  poem,  by  the  Baron  von  Swieteii  (who  sum  prepared  the 
words  a>f  the  Crealum,  and  is  otherwise  associated  with  tb*  biographies  of 
both  Haydn  aad  Moiart),  deals  with  the  feelings  and  aeiitimente  of  rustics ; 
whereas,  in  tlx  CWtttsua,  as  already  said,  angels  ar*  supposed  to  he  person ified. 
Moveover,  that  tendency  to  tbe  literal  aud  the  descriptive  which  U, beneath  the 
uiguity  of  the  an*  work  ia  f*lt  to  he  far  more  juslifiabl*  and  appropriate  in  th* 
other.  On  any  high  principle*  of  art-criticism,  therefore,  tbe  &UJOJI*  must 
almost  inevitably  b*  preferred  to  its  precursor,  although,  perhaps,  equal  genius 
aud  ]Mwer  ar*  manifested  in  both.  That  such  genial  freshness  of  thought  sod 
brightness  of  fancy  ahould  b*  retained  to  the  age  of  nearly  70,  ia,  aa  already 
■aid,  among  tb*  wonder*  of  art-history ;  another  imtance  being  that  of 
Auber,  who**  Sim  of 'Amour  was  brought  out  at  Paris,  last  December,  its 
composer  being  now  just  approaching  his  oSth  year." 

The  opinion  of  the  Sunday  Timet  is  thus  expre»»ed  :— 

"  Tlie  music  we  shall  hardly  be  expected  to  go  through  in  detail ;  them  are, 
however,  some  of  it*  general  feature*  which  repay  attention.  Oue  such  ia  llw 
important  work  tbe  orchestra  ha*  tu  pert'orm  throughout.  Tbo  nature  of  the 
subject,  perhaps,  led  to  this  ;  owing  to  th*  absolute  demand  for  picturesque 
writing.  Bui  it  is  worthy  of  notice  how  thoroughly  Haydn  comprehended  lb* 
necessity,  siul  bow  successfully  he  met  it.  Such  a  thing  was  uew  in  his  day. 
The  orchestra  of  the  period  was  atrictly  subordinate  to  th*  rr,icc. ;  and  any 
uotion  of  reversing  this  atate  of  things  would  have  seemed  rank  heresy.  Hut 
Haydn  had  all  bis  life  been  free  from  tbe  trammels  of  precedent ;  aud  with 
him  to  see  a  thing  desirable  wa*  to  attempt  it.  Hence  the  prominence  of 
orchestral  writing  in  th*  Sea**,.  We  need  not  discuss  the  ancces*  of  il. 
Haydn  waa  not  the  Turner  of  lone  painting  ,  there  are  many  would-be  Turners 
now  a  day*,  but  all  they  achieve  ia  a  epiosJi  of  colour,  iu  which  neither  form 
liar  design  can  be  maile  oat ) ;  he  was  able,  however,  to  ennvey  his  meai  ing 
in  a  few  simple  and  graceful  touches.  1  his  he  does  all  through  lit*  Seaeoiu. 
Hi*  matt  descriptive  passages  never  call  forth  a  wuse  of  iucongiuily ;  and 
many  of  them  ar*  so  happy  that  we  stand  atnaied  at  tbe  results  obtained  by 
such  apparently  obvious  mean*.  Another  of  the  noteworthy  features  in  tbe 
£»imu  is  th*  grandeur  and  beauty  of  the  choral  music  How  much  of  th* 
latter  quality,  foe  example,  do  we  find  in  •  Come,  gentle  spring,1  on*  of  tbe 
moat  elegant  specimen,  of  part-writing  ever  given  to  tb*  world.  Iu  '  Ood  of 
Light'  w.  hav.  dignity  ami  pow*r  of  a  lugh  order,  which,  however,  are 


•tolled  in  '  Hark  !  tbe  deep  tremendous  voice.'  Th*  latter  is  a  masterpiece 
of  descriptive  writing,  because  sufficiently  dc*criptiv*  without  falling  into  tb* 
error  of  being  too  literal.  In  the  chorua  of  th*  hunters,  and  that  ef  th* 
vintn*r».  Havdn  seem*  absolutely  to  revel  with  the  subject.  The  result 
bring*  the  scene,  illustrated  before  th*  eye*  with  a  vividness  which  i.  itself 
the  highest  prais*  th*  muter  could  receire.  Worthy  of  all  that  has  gone 
before  is  the  glorious  finale,  '  Then  comes  the  dawn.'  It  mark.,  to  use  word* 
applied  to  another  great  production,  a  worthy  effort,  worthily  achieved-  VI* 
must  leave  tbe  solo  piece,  to  speak  for  theinaelvrs;  that  we  may  expresa  a 
hope  of  bearing  Haydn's  latest  oratorio  aa  frequently  as  it  deserve*.  Then 
i*  no  cans*  at  all  adequate  for  the  neglect  it  lias  received  ;  and  to  thi*  fact 
Mr.  Baruby'*  performance  ha*  called  a  degree  of  attoution  which  may  and 
in  something  lib*  aa  act  of  justice." 

"  CutlJEBlO." 

Hera  i*  the  opinion  of  the  Daily  Jftmt  aa  to  M.  Herrrf-.  Utait  opir: 
buufft : — 

u  CMperie  is  distinguished  from  th*  Offeuhach  production*  by  a  mora 
ambitious  style  throughout.  Indeed,  Ckilperie  in  many  part*  a  real  opera 
rather  than  opera~boufe,  and  then  is  aa  much  sentimental  music  in  it  as  ia 
Meyerbeer's  UuyuenoU.  YY*  may  mention  the  chorus  of  Druids,  th*  aolo 
of  lb*  high  priest  Divltiaco*,  and  many  of  th*  piece*  rang  by  M.  Herve  and 
Mia*  Muir.  Th*  result  mav  be  a  certain  amount  of  heaviness,  at  variance 
with  th*  character  of  th*  production ;  bnt  it  certainly  rai>**  tb*  ttaadard  of 
th*  work,  and  even  enhance*,  iu  a  great  degree,  th*  effect  of  these  lighter  por- 
tions with  which  burlesque  should  be  naturally  associated." 

On  the  aune  subject  the  Daily  Ttltyrapk  ny* : — 

"  The  story  will  not  interest,  but  the  music  may.  It  ia  much  more  preten- 
tion, than  that  which  M.  Offenbach  is  in  the  habit  of  writing,  and.  to  our 
thinking,  ha*  much  lcs*  of  lb*  vie  coming.  M.  Hcrvc's  ambition  and  bis  un- 
questionable facility  lead  him  into  imitating  the  tricks  of  grand  opera,  aud 
from  tbU  serious,  although  exaggerated,  style,  he  plunge.,  a*  by  an  effort,  iuto 
the  quick,  bright,  piquant  dance  melodie.  for  which  hi*  rivsl  is  celebrated.  It 
is  right  to  add  that  M.  Herve  writes  cl.v«rly  for  the  voice,  and  scores  with 
Die  hand  of  a  master." 

All  ofwhichtoua-ptxKeeding,  be  it  understood,  from  auch  com- 
petent authorities  on  musical  matter*— i.  utterly  inexplicable. 

Tho  Obtener  of  Sunday  last,  in  a  notice  of  the  Mouday  Popular 
Concert  of  the  17th  inat,,  ha*  the  following: — 

"  On  Monday  bust  tb*  concert-room  wa*  crowded  to  welcome  the  reappear- 
ance of  Madame  Arabella  Goddard,  who  is  new.  as  she  always  ha.  been,  by 
far  lb*  greatest  attraction  of  tbe  season.    Her  first  performance  was  a  sonata 
in  C  minor  for  th*  pianoforte  alone,  composed  by  Wuclfl ;  her  second  was  W. 
S.  Bennett'*  sonata  in  A  major  for  pianoforte  and  violoncello,  the  latter  instru- 
ment being  played  by  Signer  PiaJti.    Tbe  Sonata  by  Woelfl  was  introduced 
I  for  the  first  time  at  these  concerts.    It  is  a  work  of  great  merit,  and  deserve*. 
1  to  be  better  known.    It  is  long  since  any  of  WoelH'e  music  lis.  been  revived 
I  for  public  performance.    The  intrinsic  value  of  this  piece  waa  greatly  increased 
I  by  the  superb  play  of  Madame  Goddard.    The  duo  by  Professor  Bennett  ia 
one  of  hi.  must  delightful  oompositions,  full  of  grace,  sentiment,  aud  nfin*- 
raent,  and  both  performer,  well  deserved  the  applause  which  greeted  them." 

The  Standard  apeaki  thus  of  W.  Knedemann  iiacb  «  fantasia  ami  its 
performance  at  the  concert  of  the  10th  iust.  :— 

"  Although  tbe  programme  of  the  first  concert  after  Christmas  was  atrictly 
according  to  pattern,  it  yet  contained  the  elements  of  novelty — for  aa  such 
must  be  considered  the  fantasia  for  pianoforte,  composed  by  Friedeniann  Bach, 
one  of  the  many  son*  of  John  Sebastian,  all  renowned  a*  celebrated  musi- 
cians, although  none  of  them  possessed  the  talent  of  their  great  ancestor. 
Tb*  fantasia  in  A  consists  of  four  movements—  the  first,  partaking  of  the 
nature  of  a  prelude,  contains  several  bravura  passage*  snd  aryeyyiot ;  the 
second  is  a  graceful  alleyretto  in  K  minor,  the  third  a  quaint  moderate,  and 
the  fourth  a  rondo  in  A  major,  affording  tbe  executant  an  opportunity  for  great 
digital  display.  In  tact,  the  whole  work  sbows  tint  the  cumpuser  must  hare 
been  a  most  expert  performer,  ami  it  excites)  our  astonishment  that  in  days 
previous  to  tbe  inituence  uf  the  great  Haydn,  such  dexterity  had  been  acquired 
aa  to  enable  a  composer  to  pen  such  passages  as  abound  in  this  fantasia. 
Scarlatti,  il  is  well  known,  was  act-uaed  of  Calling  to  bis  aid  more  than 
'  mortal  power..'  when  he  wrote  and  executed  his  violoncello  duoe  with  his 
friend  Francrphilli,  but  we  never  heard  anything  against  the  Bach  family,  who 
were  proverbially  pious.  Of  Madame  Goddard'a  rendering  of  tbe  work  on 
Monday  evening,  il  is  scarcely  possible  to  speak  in  too  Mattering  term*.  Her 
touch,  command  over  tho  ton*  of  the  instrument  displayed  in  alternate  power 
and  delicicy,  her  splendid  phrasing  and  accuracy  c  f  execution  were  all  most 
delightfully  exhibited,  and  th*  applause  which  greeted  her  on  the  conclusion 
of  the  fantasia  testified  to  the  Sucre*,  with  which  she  introduced  it  to  the 
Monday  Popular  audience.  The  fantasia  ha*,  we  believe,  been  once  before 
pUyed  from  an  old  MS,  copy,  hot  on  Monday  evening  th*  edition  lately 
brought  out  by  Messrs.  Duncan  Davison  4  Co  ,  of  .44,  Regent  Street,  was 
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far  the  Tint  time  placed  on  tbe  desk  of  Um  pianofurte.  It  assists  greatly  tin 
study  and  i«rfonnanc«  of  the  mirk,  both  from  its  elenr  type,  «nd  the  accurate 
marks  of  cxprcaaiou  which  are  introduced." 

About  tin-  sonata  for  pianoforte  ami  violoncello,  played  by  Madame 
Goddard  and  Similar  I'Utli,  at  the  convert  following,  tin'  Sf»»  Vo 
writes  as  follows  :— 

•'  The  Soiwlo-tluo  by  Professor  Bcanett.  which  adorned  the  second  part  of 
the  programme,  is  ecu  of  hit  most  delightful  compositions  — full  of  grace, 
sentiment,  and  refinement  aisd  withal  so  cleverly  constructed  that  it  stamps 


CONCERTS  VARIOUS. 

Wcot.wicu.—  An  extremely  pood  performance  of  tlie  JkWoA  took 
place  on  Tuesday  evening,  in  the  recreation  room  of  tbe  Garrison, 
under  the.  direction  of  Mr.  Smyth,  bandmaster  of  the  Royal  Artillery. 
The  cliorua  and  band  numbered  over  200  performer*.  The  prices  of 
admission,  ranging  from  three  pence  to  ualf-a-crowti,  brought  the 
concert  within  reach  of  all.  from  commandant  to  the  drummer.  The 
sclos  were  sung  by  the  Misses  Sledle,  Mrs,  Sallcnger,  Sergeant  A. 
Mamncd,  J.  Smith,  C.  Huckland,  Orenoer,  E.  Mansfield,  and  Mr. 
Marlry  Vinning.  in  a  manner,  for  the  greater  part,  worthy  all  praise  ; 
and  air  after  air  was  loudly  applauded  by  the  crowded  aaaemblage. 
Trumpeter  J.  Henl*  obUtgato,  in  ••  The  trumpet  shall  sound,"  created 
a  favourable  imprasion.  The  whole  performance  gave  satisfaction, 
and  the  Hospital  lias  received  a  welcome addition,to  iu  funds.  To  the 
exertions  of  Mr.  J.  Smith  and  the  artists  engaged,  all  of  whom  have 
received  the  lliauks,  and  deservedly  so,  of  the  committee,  this  waa 
mail)))  due. 

THE  BISHOP  OF  WINCHESTER  AND  THE 
CAMBERWELL  PARISHIONERS. 
{ from  the  "  Choir,"  Jan.  212.  j 

Setting  Slide  the  fact  that  Camberwell  plays  an  important  part  in  a 
popular  drama  at  one  of  our  metropolitan  theatre*,  and  that  it  is  a  region 
dear  to  tlie  hearts  of  omnibus  passengers,  we  question  whether  the  majority  of 
'  oar  readers  have  ever  bestowed  much  thought  upon  the  highly  classic  locality. 
Henceforth,  however,  it  will  he  celebrated  in  ecclesiastical  history,  as  having 
furuiahed  the  first  problem  which  Dr.  Wilberforco  has  been  called  upon  to 
solve  since  hia  translation  to  the  See  of  Winchester.  In  the  diocese  of  Oxford 
the  Hisbop  waa  well  known  as  a  ready  and  successful  arbiter  in  all  disputes 
between  priests  and  people,  or  to  speak  more  correctly  we  should  aay  between 
people  and  priests,  for  the  quarrels  are  generally  begun  by  the  former,  and  it 
waa  therefore  only  natural  that  tbe  parishioners  of  this  southern  suburb 
should  refer  to  his  lordship  a  grievance  which  they  found  almost  too  beavy  to 
be  borne.  Clearly  does  their  conduct  illustrate  the  troth  of  the  saying  that 
'•  fools  rash  in  where  angels  fear  to  tread,"  and  we  cannot  help  thinking  that 
tbe  sound  common  sense  which  fell  from  the  Bishop's  hps  combining  so 
thoroughly  the  $iuviUr  in  modo  with  the  fortiUr  w  re,  must  have  caused  the 
irasclhlc  local  humbles  to  wish  that  tbey  hud  settled  their  aijuabblcf  at  home 
instead  of  venturing  within  the  portals  of  Winchester  House,  but  to  Cawar 
they  elected  to  go,  and  to  Cnrsar  they  went,  and  wo  can  only  express  our 
earnest  hope  that  tbey  were  satin  tied  with  tbe  result. 

In  order  tu  give  a  fair  idea  of  tbe  facta  of  the  case  which,  from  the  strong 
expression  of  opinion  it  evoked  from  the  Bishop,  has  more  than  a  local  interest, 
it  will  be  well  first  to  call  attention  to  the  state  of  the  church  in  the  neighbour- 
hood. Here,  as  in  the  majority  of  tbe  South  London  puns  ties,  restrydoin  has 
until  recently  been  tlie  chief  power.  The  mere  mention  of  ehnnting  the 
psalms  has  been  sufficient  to  raise  a  storm  in  a  tea  cup  on  which  local  orators, 
who  arc  in  tlie  lud.it  of  talking  themselves  boars*  until  tbe  small  hours  of  the 
monung.  have  dilated  with  enthusiasm,  wlnle  the  introduction  of  a  aurpliccd 
choir  in  the  pi  lire  of  the  mixed  body  of  ladles  and  gentlemen  who  occupy  the 
organ  loft,  has  been  regarded  with  that  Intense  horror  which  run  only  be 
aci-rptcd  »s  tho  pp<of  nf  ait  e\tretuely  ill  regulated  mind,  and  of  a  chronic 
atate  of  colour-Uiiidnen*.  Anything  in  tbe  way  of  ritual  has,  iu  the  saiiny 
sooth,  been  a  thing  unheard  of  except  in  a  few  notable,  instances.  Tbe  vest- 
ments have,  it  ia  true,  been  numerous,  but  the  chief  varistious  permitted  have 
been  in  tlie  -ha|*  of  the  testimonial  black  gowns  presented  st  correct  inter- 
vals to  favou-ite  pastors,  by  the  ladies  of  their  flocks.  In  the  arrangement  of 
the  buildings  equally  strange  customs  prevail,  and  we  have  beard  of  four 
churches  nithiu  a  short  distance  of  each  other  in  which  the  chancel,  or  the 
apology  for  it.  is  placed  respectively  at  tbe  four  points  of  tlie  com]>av.  The 
architecture  is.  as  a  rule,  decidedly  ''nondescript,"  or  to  adopt  a  happy  phrase 
from  a  recent  publication.  *"  Kbeneiercsijue."  Proprietary  chapels,  over  tlie 
baying  aud  nailing  of  which  there  is  occasionally  no  slight  tumult,  are  to  be 
aee'u  dotted  about  in  this  favoured  neighbourhood,  while  there  is  scarcely  a 
church  which  is 
*  irallerii 


is  not  well  tilted  with  lbs  Bishop  of  Winchester  s  abomii 
In  the  snpply  of  that  erratic  class  of  rceleaUatical  func 
ere  is  the  utmost  Kberslity,  while  tbe  fashion  and 


nature  of  their  robes  sometimes  puts  to  shame  the  less  amp!*  folds  of  tbe 
preacher.  In  parish  clerks,  again,  the  district  is  rich ;  and  wo  venture  to 
predict  that  if  these  estimable  functionaries  could  be  gathered  together  In  one 
room  and  ordered  to  repeat  the  Athanasian  Creed,  each  remembering  that  he 
is  (or  i*  considered  to  hrj  the  mouthpiece  of  the  congregation,  the  result  would 
be  a  general  demand  for  myotonic  recitation.  Tbe  musical  arrangements 
are  scarcely  le.s  qti-.int  A'.vriM  are  sung  to  the  most  extraordinary  speci- 
mens of  so  called  Church  music,  with  variegated  accompaniments  ;  white  in 
one  church  in  Lambeth  this  favourite  opportunity  for  musical  display  is  only 
taken  advantage  of  after  the  tenth  Commandment,  tbe  petition  after  the 
others  bring  relegated  to  the  ordinary  mumble.  In  attitudes,  the  aspect  of 
some  of  tlie  congregations  woidd  present  a  atody  worthy  of  a  Hogarth ;  while 
if  thsr*  is  another  point  in  which  the  South  is  unequalled,  it  is  in  the  dismal 
character  of  its  solitary  church  bells. 

From  snch  a  choice  tocalr,  with  all  the  furrowed  lines  characteristic  of  the 
"  use  of  the  last  three  hundred  years  "  stamped  unmistakably  on  the  brow  of 
each  member  of  the  deputation,  did  tbe  Csmbefwell  magnates  go  forth  last 
week  on  their  pilgrimage  to  Winchester  House..  Accustomed  for  lbs  past 
thirty  years  to  regard  their  diocesan  as  a  far-off  star  in  the  ecclesiastical  firma- 
ment, tho  worthy  men  suddenly  awoke  tn  the  fact  that  the  wearer  of  lawn 
aleeves  is  at  times  capable  of  descending  to  tbe  common  ground  and  of  talking 
to  men  like  a  man.  Thus,  wbeo  they  pnqrsd  forth  their  woes  into  the  Kpis- 
copa)  rsr,  drawing  touching  pictures  of  the  agony  of  being  compelled  to  drop 
their  offerings  in  a  hag  instead  of  placing  them  in  a  plate,  enlarging  on  the 
evils  of  "  intoning,"  and  condemning  the  M  of  the  surplice,  the  Bishop  met 
them  at  once  in  the  most  soothing  manner  by  assuring  them  that  be  saw  that 
it  was  a  fear  for  the  future  more  than  an  objection  to  the  present  mods  of 
conducting  the  service  which  had  excited  their  anxiety.  His  I-ordsbip  then 
proceeded  to  defend  the  practice  of  intoning  where  tbe  clergyman  la  capable  of 
a  musical  recitation,  and  be  explained,  in  tbe  most  distinct  manner,  the 
advantages  aiising  from  it,  vu. — that  the  voice  can  be  more  easily  heard, 
and  that  it  marks  the  distinction  between  the  utterance  of  tbe  clergyman  when 
he  is  acting  aa  the  mouthpiece  of  tbe  people  in  praying  to  or  praising  God  and 
wbeo  he  is  addressing  his  own  words  to  men.  The  question  of  Bags  eeritx 
Dates  is  one  which  dors  not  fall  within  our  province ;  but  It  may  be  well  to 
add  that  the  Bishop  spoke  very  pointedly  in  favour  of  the  Weekly  Offertory. 
Thus  ended  the  two  boursaud  a  half  which  the  aggrieved  parishioners  of  St. 
Uiless,  Camberwell.  apent  with  their  Ordinary. 

On  the  importance  or  the  Bishops  outspoken  defence  of  tbe  choral  service 
especially  when  iu  rarity  iu  the  district  is  remembered,  we  need  hardly  say  a 
word ;  ii  was  simply  what  might  have  been  naturally  expected  ;  but,  if  we 
may  point  a  moral  to  adorn  our  tale,  It  is  to  express  our  heirty  thanks  to  his 
lordship  for  baring  m>  emphatically  taken  the  bull  by  the  horns,  and  removed 
by  a  little  explanation  the  cause  of  tbe  grievance  nnder  which  these  persons 
were  suffering,  thus  suggesting  how  mnny  similar  troubles  might  be  overcome 
by  a  corresponding  course  of  action  on  the  part  of  ether  members  of  tbe  Kpis- 
copsl  beach.  Ignorance  and  misconception  are  the  great  evils  against  which 
we  have  to  contend,  and  well  will  it  bo  for  tbe  English  Church  when  each  one 
of  her  BislKips  devotes  himself  to  their  removal  after  tbe  manner  of  the  Bishop 


.«,abtr  mtt  wcdii  "  Cfeilperir." 

If  a  house  "  crowded  to  siiflocattou  "  be  a  sign  of  success, 
could  Iw'more  successful  than  M.  llene's  Chilpiric  on  Saturdsy  at  the 
Lyceum Theatre.  At  what  time  the  nerfonnanc«  terminated  wo  are 
not  in  a  poattuii  to  say.  At  twelve  o'clock  tho  house  was  still  crowded, 
the  "  luilocau'ng  "  point  atill  maintained,  and  still  an  act  to  come. 
Several  songs  and  dances  had  been  encored ;  but  if  tho  work  had  boon 
performed  without  interruption,  the  representation,  notwithstanding  the 
vivacilv  of  M.  Ik-rvc,  would  still  have  been  intolerably  lonir.  Chiiperic 
is  just  one.  of  tho-e  pieces  which  could  only  see  the  light  in  France, 
where  a  people,  accused  of  restlessness  and  levity,  submit  to  a  despotic 
government,  a  ripid  system  of  admitiMration,  fivo-irft  tragedies  in 
ver»«  ami  Ave  act  farces  in  pro>i\  CMpiric  la  only  a  three-act  farce  ; 
but  it  is  set  to  music ;  and  the.  ttiu-te,  dances,  and  endless  talk  make  up 
a  wlndc  seldom  eqtulled  for  wcarisoinriM-s*.  Chilpiric  mav  be  compared 
to  Iiuiiiaji  life — "  of  which,"  savs  Boasuct.  in  his  letter  to  feather  Caffaro 
on  dramatic  performances,  "  iiwxorablc  wcarisotnrneM  constitutes  the 
verv  substantial."  It  is  the  '•  inexorable  wearisouienesa  "  which  left  to 
Itself  might  drive  u«  all  to  religion,  that  dramatist  and  actor,  with 
diabolical  j*rv«r»itv,  «vk  to  dispel;  for  which  reason  dramatist  ami 
actor  atu  accursed ;  though  to  this  rule,  then'  are,  of  course,  exceptions. 
Ilossuet  would  never  have  held  that  the  three  gentlemen  who  adapted 
Ckilyirk  to  the  bullish  stage  had  lost  all  hope  of  salvation.  Indeed,  by 
reason  of  the  ••  inexorable  wearl  •onienesa  "  which,  instead  of  dispelling, 
tin  v  iiromote.  be  would  hive  looked  u|on  them  aa  already  numbered 
among  the  blessed.  HerviS,  like.  Wagner,  writes  his  own  opera  books ; 
nothing,  we  fsuey — nut  even  the  interposition  of  his  translators— could 
save  him  from  the  anathema  of  the  Church,  lie  absolutely  succeed* 
lrom  time  to  time  iu  dispelling  the  wearisotnenei*  of  his  own  piece, 
CAiljH-ric  is  not  only  a  three -act  farce  buta  three-act  historical  fisroe  ; 
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and  not  only  a  three-act  historical  farce  but  a  three-act  historical  farce 
of  a  period  beyond  the  sympathy,  interest,  and  knowledge  of  the 
majority  of  English  playgoers.  Chilperic,  Phtramond,  Clevis,  are  nimea 
and  nothing  more  to  the  majority  of  Engliah  playgoers.  If  every  man 
who  entered  the  Lyceom  on  Saturday  had  been  "a>ked  by  ihe  check- 
taker—"  What  was  Chilpiric  ?  "—nine-tenths  would  liaro  been  unable  to 
give  any  answor,  while  of  the  remaining  tenth  more  tliau  one-half 
would  ha»e  replied,  "  It  is  a  burlesque  opera  by  Hei-ve"." 

The  work  opens,  like  Xorma,  with  a  chorus  of  Druids.  Here,  all 
resemblance  between  Herri  and  ltellini  comes  to  an  end.  No,  there 
is  another  point  of  simiUrity: — Chilperic,  like  Pollio,  becomes  en- 
tangled with  t»o  women,  FrekleSgonde.  a  |iea-ant  girl,  whom  he  appoints 
mistress  of  his  wardrobe,  and  Ualsuinda,  a  Spanish  princess,  whom  he 
ultimately  marries.  The  duel  of  recrimination  between  Fr&iogondo 
and  Chilpiric,  when  the  separation  takes  place,  reproaches  are  ex- 
changed, and  presents  returned,  reminds  us  of  a  similar  duet  between 
Norma  and  Pollio.  It  is  good  all  the  aame,  the  efl'ect  being  heightened 
by  tin.-  dancing  of  Chilperie— advancing,  retiring,  and  gesticulating  all 
the  time  that  riiddgondo  upbraids  him. 

Al.  Uerve  was  originally  intended  for  tlie  Church,  which  adds  piq- 
uancy to  the  fun  inseparable  from  his  grotesque  but  expressive  gestures, 
and  from  the  reckless  style  of  bis  dance-music  The  music  of  ChUpiric  is 
throughout  as  rhythmical  as  dance-music  can  possibly  be.  It  Is  often 
melodious,  and  one  or  two  of  the  concerted  pieces  (especially  the 
quartet  for  Chilperic,  Fride'gondc,  llruneliaut.  ami  Sigcbertj  are  bust- 
ling. Uut  it  is  in  the  finalt  that  M.  Herve'  (like  the  great  composers 
of  fcrions  and  comic  opera  i  loves  to  strike  his  blow.  The  umbrella 
final*  of  the  first  act,  in  which  Chilperic  and  hia  courtiers  are  surprised 
by  a  storm,  and  that  of  the  second  when  Chilperic  and  couriers  dance 
the  cancan,  are  models  of  the  ofxra-bcufft,  at  cultivated  at  the  Folies 
Dramatique*.  Uoth  w.re  received  «iUi  enthusiasm,  and  repeated. 
We  have  heard  the  ec.tet  in  the  /.una  encored,  al«o  th«i  last  move- 
ment in  Ihe  Hqk  in  Eyitto :  but  never  umil  Sit  unlay  did  we  hear 
two  finaUt  encored  in  the  same  opera.  It  must  be  remembered,  how- 
ever, that  in  /.nets  none  of  the  character™  dance  the  canton. 

Let  us  add,  to  prevent  misconception,  that  this  dance,  of  which  so 
much  has  been  written,  and  which  deserves  the  ill-repute  attached  ta  it. 
is  executed  with  propriety  al  the  Lyceum.  The  essence  of  it  here  is 
not  indecency,  but  groloqueneaa,  heightened  by  a  certain  impertinence 
of  gesture.  It  is  not  a  dance  iu  which  a  mother  would  wi»h  her  girls 
to  Iwi  instructed  ;  but  as  performed  at  the  Lyceum,  there  is  no  reason 
at      why  she  should  not  take  them  to  we  it. 

Al.  Hens'  made  a  bit  as  Chilperic.  He  is  full  of  droll  humour  of  a 
sympathetic  kind.  M.  M»riu«,  who  played  the  peasant  Landry, 
Frtjdcgonde's  lover,  produced  alto  a  favourable  impression.  His  tcdv 
seems  made  without  hone,  and  he  telegraphs  with  all  his  liiubs. 
Native  talent,  too,  was  adequately  rcpreoented,  alias  Emily  Aluir,  in 


particular,  achieving  a  decided 
good  ringer  and  acU  with  mud 


i  good,  ballet  good, 
fcbaurt  *ii.er. 


EPIC1IARMUS  THE  INVENTOR  OF  COMEDY* 
The  origin,  shrouded  in  the  obscurity  of  the  esrly  middle  age,  of  tbe 
drama  las  exercised  the  patience  of  generation  after  generation  of  antiquarians 
in  every  country  of  Europe.  It  is  still  uncertain  to  what  extent  the  Mysteries 
and  Miracles  of  the  fourteenth  century  were  a  new  invention,  or  were  directly 
descended  from  the  Roman  theatre  of  the  fifth  centurv.    There  are  "  coovul- 


tionist*,'*  in  literary  history  ss  well  ss  in  geology,  who  like  epochs  without 
antecedent j.  To  others  nothing  begins  to  be;  all  is  progress  snd  development. 
*'  Lord  Dundreary''  derives  in  a  right  lins,  through  Gammer  (lurlm'i  A'tedle, 
from  tbo  Cinler  Mgtteritt.  The  mirsele-|JaTS  are  hot  tlie  Cbrietianixiug  of 
the  popular  farces  which  survived  the  regular  drama  on  the  wreck  or  the 
theatres  by  the  barbarians,  in  the  sixth  century.  Every  larger  municipal 
town  had  Its  theatre,  in  which,  to  the  list,  I'lautua  might  be  occasionally  seen. 
But  I'lautua  carries  us  back  already  to  li  t'.  SOU,  and  to  tbe  Greek*,  of  whom 
I'lautua  "as  confessedly  a  coprist.  Mounting  upwards  we  ascend  rapidly 
through  tho  New,  lbs  Middle,  and  the  Old  Comedy.  But  comedy  and  tragedy 
—the  drama  altogether— U  exclusively  Attic.  '•  If  any  Greek  in  n  distant 
part."  rays  Plato,  *•  has  written  what  he  thinka  a  passable  tragedy,  be  po«te 
off  with  it  to  Athens.  If  It  succeed*  there,  he  is  secure  of  s  reputation  wids 
as  Greere."  The  Attic  stsge,  and  the  Festival*  of  Dionysus  at  Athena,  were 
tbe  nursery  of  the  comic  drama  of  Europe.  The  uuraerv  onlv,  not  the  birth- 
place ;  for  Ibis  we  mast  go  one  stage  further  back.  Doric,  not  Attic,  was  the 
nstivs  dialect  of  comedy.  The  earliest  Attic  writers  of  the  "old  comedy  " 
drew  their  inspiration  from  abroad.  Cbionidrs  and  Magnes  professed  to  build 
upon  the  foundation  of  tlie  Megarian  pantomime.  It  is  in  Epicharmus.  ol 
Doric  Megara,  that  written  comedy  acknowledges  its  snce>tor  snd  inventor,  and 


the  era  of  ita  birth  accordingly  is  between  490-500  »-C,  Epicharmus  had  no 
predecessors,  no  models.  Bs  has  been  copied  and  adapted  by  many  follower*, 
but  had  himself  none  to  copy.  Bejond  Epicharmus  tbe  tradition  of  the  comic 
stage  dees  not  ascend. 

What  waa  Epichannus  f  How  came  bs  to  invent  comedy  ?  What  are  his 
plays  like  ?  These  arc  questions  of  classical  scholarship,  but  also  of  an  interest 
wide  as  literature.  Of  course  they  are  questions  only  to  be  answered  from  the 
plays  themselves.  Epicharmoa,  though  not  so  prolific  as  M.  Scribe,  was  no 
leas  fertile  than  writers  for  tbe  stsge  usually  arc.  But  time  has  engulphed 
it  all — all  aave  about  three  hundred  scattered  lines,  which  havs  floated  like  so 
much  wreck  to  tbe  share  of  our  modem  age.  Of  these  three  hundred  lines 
aoiuo  thirty  or  forty  are  suspected  as  spurioua ;  that  is,  though  found  quoted 
from  Epicharmu*,  are  thought  not  to  havs  been  written  by  him.  At  least  as 
many  more  are  s*  corrupt  that  their  meaning  ia  conjectural.  For  these  and 
other  reasons  there  remain  barely  two  hundred  has*  out  of  which  the  cb 
palaeontologist  may  attempt  to  reconstruct  a  living  image  of  the  first 
poet,  whose  "  works,"  in  the  Alexandrine  recension  ef  them,  filled  ten  volumes. 

This  d asperate  undertaking  waa  attempted  six  years  ago  by  a  German  pliilo- 
logisn,  Herr  tarenx.*  The  three  hundred  Unas  require  about  aa  many  pages 
for  their  elucidation.  At  first  sight,  we  could  not  help  suspecting  these  pro* 
portion*  of  having  something  to  do  with  professorial  book-nuking.  Ws  were, 
therefore,  agreeably  apprised  to  find  that  very  1'  - 
to  this  common  sin  of  monographs.  Even  1" 
Drama,"  though  it  did  but  go  over  again  gmund 

M OUer,  forms  an  indispensable  prologue.  The  l  ift  of  £}nckarn.\u  hid  been 
well  worked  up  by  Bcrnhardy  in  Ersch  and  G  ruber  s  Etuytlop&dit,  but  some 
few  gleanings  were  still  left.  If  Herr  Lorsux  anywhere  indulged  in  super- 
fluities, it  waa  in  the  fifth  chapter,  in  which,  for  want  of  materials,  the  growth 
of  comedy  was  traced  hypotbetically.  On  the  whole,  we  close  hia  treatise  wilh 
a  sstiafied  conviction  hew  much  can  be  inferred  from  bow  few  data,  how  certain 
the  process  of  restoration  ia.  and  how  clear  ia  the  line  which,  in  historical 
philology,  separate*  sound  induction  from  fanciful  suggestion. 

Epicharmoa  waa  worth  pain*,  for  he  was  a  very  remarkable  man.  The 
inventor  of  comedy  could  hardly  bare  been  other.  Epicharmua  was  no  mere 
droll  wbo  set  himself  tbe  task  of  amusing  a  ribald  populace  and  a  raxuriooa 
soverign.  He  had  appropriated  all  the  bett  philosophical  thinking  of  hia  ags 
— the  age  of  Xeuophaocs  and  Herachtu*.  He,  and  probably  his  father  before 
him,  had  bees  taught  in  the  adiools  ef  the  Pythagoreans,  even  if  he  had  not 
Pythagoras  himself.  More  than  this,  Epicharmu*  waa  himself  an 
and  powerful  thinker,  though  he  has  not  given  his  name  to  a  particular 
of  opinion.  Enniu*  entitled  a  Pythagorean  didactic  poem,  AjurAarmaj, 
and  one  A  Id  runs  wrote  an  essay  (not  extant)  in  which  he  tried  to  show  that 
Plato's  Dialogue*  had  drawn  largely  from  Epichannus'  comedies-  So  much 
we  may  assert  of  bin,  even  if  we  do  not  (like  Lover)  ascribe  to  him  a  philo- 
sophical poem,  Of  A'aturt,  oo  precarious  evidence.  Though  the  allusion  ia 
Plato  is  jocular,  yet  even  in  that  paaaage  (TheaM.  p.  152)  it  is  not  without 


y  little  could  fairly  be  set  down 
the  first  chapter,  on  "the  Dork 
mnd  thoroughly  beaten  by  K.  0. 


•Img.    Von.  A.g.  O.  Fr.  Lorenx.    Berlin:  X8.4.  ^  *" 


significance  tbatl 

Protagoras,  Hemclitus.  and  Enipedeclea  oo  the  i 

The  invention  of  comedy  demands  the  very  highest  gifts  cf  mind,  and  especially 
this  broad  and  philosophical  knowledge  of  human  nature.  For  tlie  invention 
of  comedy  is  not  merely  the  invention  of  intrigue  and  plot,  and  its  oV  seven/ n/, 
drawn  to  a  climax  through  a  succession  of  scenes,  of  laughable  situations,  and 
ridiculous  contrasts  of  character.  It  is  all  this,  but  it  is  much  more.  AD  traa 
as  Jean  Paul  aaya,  impliea  depth  of  character;  moral  indifference 
date*  the  distinction  between  jest  and  earnest,  and  in  such  a  sod  they 
cease  to  be.  It  ia  only  experience,  ripened  by  reflection,  which  enable*  us  to 
see  that  the  fellies  and  errors  of  mankind  have  not  merely  a  ridiculous  side, 
but  that  tbsy  are  so  many  indications  of  a  one-sided  undeveloped  nature — that 
they  spring  from  mental  deformity,  the  con*  quenc*  of  a  cramped  education 
and  a  defective  experience.  No  comic  writer  baa  attained  greatness  who  ha* 
not  placed  himself  on  this  platform.  This  witty  irony  which  sympathises  with, 
and  pities  and  understands,  its  victim,  is  the  vsry  rarest  of  intellectual  gifts. 
Mockers,  scoffers,  persineure— Aristopbanea  and  Locian,  Swift  and  Voltaire- 
belong  t*  another,  and  an  inferior.  tips.  Rabelaisian  laughter  ia  < 
of  vulgar  elements,  and  all  its  philoaophy  consists  in  referring  men  s  i 
selfish  snd  sensual  motives.  Ita  astire  ia  a  sneer,  and  the  semii  of  ita  i 
is  lo  deny  the  existence  of  virtue. 

True  comic  genius  is  the  opposite  of  this.  It*  sportive  laugh  ia  directed,  not 
in  bitterness  against  human  nature,  but  against  its  foible*.  It  pays  the  highest 
homage  to  virtu*,  tending  always  towards  an  ideal  perfection.  It  is  of  tbe 
utmo»t  significance,  then,  that  "the  first  of  comic  poets,"  aa  Plato  styles 
Epicharmua,  waa  a  man  of  thorough  philosophic  culture.  Only  such  s'one 
wsa  capable  of  opening  tbe  true  vein  of  comedy.  Of  course  tbe  iuventor  of 
comedy  owed  much  to  suggestions  and  opportunities.  Educated,  if  not  born, 
in  the  Sicilian  Megara,  ho  was  familiar  from  childhood  with  the  brood  forma 
ef  popular  wit  and  street  chaff.  Of  all  the  Doric  towns,  Megara  disliiiguiahed 
itaelf  by  its  turn  for  coarse  banter  and  practical  joke.  Here,  from  of  old,  the 
Bacchus  festivals  were  celebrated  with  all  the  wild  lie* use  of  the  vintage 
season,  with  the  personalities,  the  repartees,  the  borne  thrusts  for  which  ths  Doris 
race  and  dialect  were  famous.  The  mimes  and  the  murmurs,  and  tbs  procea- 
siuos  of  tbe  jolly  Corneals*,  la  their  harlequin  dresses  of  i 
here  at  hone.    Tbs  waggon  for  a  stage,  Ui«  cork-tree  ha 
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loftb. 

I  that  was  wanting  ni  the  muter-mind  to  wear*  these  element*  into  on* 
whale,  to  exalt  the  charivari  of  October  to  the  dignity  of  poetry.  We  can 
easily  imagine — certainly  we  cannot  prove — the  upward  etep*  by  which  a 
genius  aad  a  training  like  that  of  Epicharmus  advanced  from  rode  farce  to  the 
true  conception  of  comedy.  We  can  imagine  him  in  hie  mythological  travesties 
— in  Pyrrha  and  Prxmtlktut.  or  lirbt  «  Wedding — giving  the  reina  to  hia 
youthful  exuberance,  and  laahing  out  on  all  sides  etrokea  fair  and  fool  upon  the 
silittes,  where,  u  in  a  amall  town  like  Megan,  everybody  knew 


A*  he  became  conscious  of  his  powers,  be  reroovrd  tn  a  larger 
sphere,  to  Syracuse.  This  city  was  then  at  the  moment  of  its  greatest  splen- 
dour. Under  Gelo  and  Hiero,  Syracuse  stood  at  the  head  of  the  Greek  world. 
It  was  the  most  populous,  the  most  wealthy,  and  the  most  civilized  dty  in 
which  the  Greek  tongue  was  fipoken.  If  more  rr  fined  wit  and  greater  eaation 
were  her*  required,  at  least  an  audience  was  obtained  capsble  of  appreciating 
theni  both.  Along  with  wealth  and  civilization  followed,  of  coarse,  luxury  and 
Tina,  lbs)  hoargtoil  of  Syracuse  was  notoriously  fond  *f  good  living  and  the 
pleasures  of  the  table.  It  is  to  this  that  we  ewe  the  preserration  of  a  large 
part  of  the  few  scraps  of  Kpicharmus  which  the  grammarians  hare  preserrrd ; 
they  contained  out-of-the-way  words — the  name*  of  peculiar  Syraeuaan  dishes 
or  cake*.  But  the  Syraeuaan  tared  good  talk  along  with  hia  good  cheer.  The 
lively,  cheerful,  chatty  temper  of  the  Greek  Sicilian  was  almost  proverbial.  It 
did  not  forsake  him  even  under  the  wont  of  tyrannies — that  of  a  debinrhrd 
Bom  an  Proconsul.  "A'tmouam  tarn  malt  ett  Skylit,  ovta  ehqviH  faettt  et 
ammadt  dtemtf  says  Cicero.  Under  Gelo,  provided  you  did  not  touch  open 
home  polities,  no  doubt  there  was  a  free  career  for  the  dramatic  aartirist.  And 
Hiero  was  the  munificent  patron  of  genius  of  every  kind,  but  especially  of  poets. 
This  was  the  very  sphere  for  the  comic  drama,  and  all  that  was  wanting  was 
the  poet.  Epichannns  came,  and  created  comedy.  To  thta  man  was  given 
the  eye  to  see  that  underneath  the  rough  repartee  and  rude  witticism  of  the 
common  man  there  lies  a  deep  principal,  which  prevades  all  life ;  that  these 
t  but  the  ill  regulated  outbreaks  of  sn  ideal  necessity,  which  is  ever  prompting 
h*  imperfect  in  sharp  contrast  with  the  excellent  and 
.  ths  direct  object  of  comedy.  Vice  is  the  object  of 
Hire ;  it  is  not  laughable.  To  hare  been  the  «r*t  to  seise  this  point  of  view 
is  to  hare  been  the  inventor  of  comedy.   This  is  the  invention  which  is 


are  pw  me  ui  rvguisiea  ouio 
to  place,  the  bad  and  tbe  ii 
the  perfect.  Vice  u  not  tht 
satire ;  it  is  not  braghahle. 


WAIFS. 


Parimna  has  failed  it  Venice  by  reason  of  in  different  execution. 
Herren  Joachim  and  Rubinstein  have  been  playing  In  Dresden. 
M.  (Menbach  has  gone  to  Vienna,  where  be  will  direct  Pert-Pert. 
^  Madame  Adelina  Pattl  has  gained  a  new  triumph  at  8t.  Petenburgh 

/  Diriui  di  Anton  say.  there  are  M7  theatre*  In  Italy, 


Madame  Marie 
burgh  during  October  and  November  next 

The  Paris  theatre*,  concert- 
1,914,441  franca, 
M 


in  St.  Peter*. 


The  Symphony,  at  the  Crystal  Palace  to-day,  is  Beethoven '»  In  F 

(No.  8> 

M.  PaadeJoap  definitely  resigns  his  connection  with  the  Thtttre 
Lyrique,  on  February  1st. 

Ilerr  Joseph  Joachim  make*  hi*  first  appearance  for  the  season  to- 
day, at  the  Saturday  Popular  Concerts,  in  St.  James'*  Hall. 

Mr.  Leigh  Murray,  the  justly  celebrated  actor,  died  suddenly  on 
Monday  week  in  his  49th  year. 

The  reported  dismissal  of  M.  Georges  Bainl,  cktf  d'onkutrt  at  tbe 
Grand  Ope'ra,  U  contradicted.  Ilia  engagement  has,  in  reality,  been 
renewed. 

Mdlle.  Luisa  Can  (Looi-a  Carey i,  the  young  American  contralto, 
has  been  engaged  Iry  M.  Strakoseh  for  tbe  approaching  tow  in  Ger- 
man}' with  Rossini  s  Mtut. 

We  are  glad  to  hear  that  it  haa  been  decided  to  give  Mr.  Frederic 
Cowen's  symphony  in  C  minor  at  one  of  the  remaining  Crystal  Palace 
concert*  thta  season. 

The  municipal  council  of  Nan  tea  have  refused  a  subvention  to  the 
theatre ;  but,  at  the  same  time,  have  appointed  a  commission  to 
examine  and  report  on  the  matter. 


a  performance  of 
uring  February. 


Mr. 


We  |  Funi  readin  acontemporarvthatit  is  proposed  to  give  all  railway 
whistle,  a  musical  pilch.    We  are  for  pitching  them  overboard  atto- 


The  best  condueled  people  to  be  met  with  anywhere  in  Londoo  are 
the  members  of  the  Sacred  Harmonic  Society,  whan  under  the  direction 
of  Sir  Michael  Costa,  at  Exeter  Hall.-iWA. 

The  EmpreM  Eugenie  gave  a  luncheon  on  Monday  week,  after 
which  an  unpublished  work  bv  an  i 
This  definite  news  is  from  /.«  francs  . 


The  Birmingham  Festival  committee  have  finally  decided  not  to  per- 
form  the  Prodigal  Son.  On  this  we  simply  remark  th»t  the  Birminghuu 
committee  appear  not  to  know  what  is  good  for  themselves. 

Mr.  Benedict  is,  we  are  informed,  at  present  busily  engaged  with  his 
oratorio,  St.  Peltr.    The  first  part  Is  said  to  bo  nearly  co 
The  oratorio,  as  cur  readers  are  aware,  is  to  be  given  at  the 
ham  Festival  in  the  autumn  of  the  present  \ 


The  festival  at  Bonn,  in  celebration  of  the  hundredth  anniversary  of 
elhoven'a  birth,  la  to  tike  place  In  August,  and  to  last  three  days  ; 
ring  which  lime  the  most  important  of  the  muter'*  work*  will  bo 


in  its  programme 


Beeth 
during 
performed. 

The  last  concert  of  the  Paris  Conservatoire  had 
these  works :— Choral  8ymphony,  Beethoven: 
hony  | Aia  Rant)  Haydn;  "Ave 
Fnytckku,  Weber. 

M.  l'asdcloup's  latest  programme  waa  this : — Symphony  in  D  major, 
Mozart ;  Andante  from  6th,  and  Fugue  from  "Mb  quartet,  Beethoven ; 
Symphony,  Reformation,  Mendelssohn;  Intermezzo,  Laohner;  Over- 
ture, Flying  Dutchman,  Wagner, 

Several  musicsellcr*  in  Siraaborg  and  other  French  town*  on  the 
Gentian  frontier,  have  been  prosecuted  for  selling  German  editions  of 
French  works.  They  were  fined,  and  rightly  •erred,  for  the  brelft 
labourer  is  worthy  of  hi*  hire. 

A  correspondent  write*  us  word  that  Mi»*  Geraldlne  Somen  has  been 
most  successful  in  her  tour  with  Mis*  Kate  Gordon.  The  WaUr/ord 
Ckrmule  says:— "Miss  Geraldlne  Bomer*'  fine  contralto  voice  was 
heard  with  much  effect  in  the  opening  of  '  Tl  prego,'  and  In  Handel'* 
recit.  and  aria,  •  Lascia  chio  pianga.'  Mis*  Somen  showed  executive 
power*  of  a  high  order." 

The  Italian  Opera  is  being  rather  roughlr  handled  in  Philadelphia. 
The  paper*  any*  it  haa  a  *ini*eegenatio:i  chorui— that  Maretzck  ha* 
nothing  to  do  with  the  man  igemcnt  of  t  ie  affair,  but  that  it  is  "  run  " 
by  an  Italian  gentleman  of  fie  name  of  Levy.  Can  this  be  so  ?  Wo 
(  Walton)  admit  that  it  is  poadble,  for  we  have  heard  the  name  of  Levy 
before. 

Mis*  Rose  Heraee  has  been  singing  at  Si  Louis  lately  with  the  Parepa- 
Rrwa  trempt.  St.  jMtit  Txmtt  speaking  of  the  performance  of  Fra 
Viaroio,  thus  writes  about  Mias  Heraee  :— 

"  She  m sicca  an  admirable  Zerlina,  and  while  confirming  both  in  vocal  and 
dramatic  ability  all  that  has  been  said  about  her,  evinces  even  more  talent  thaa 
we  expected." 

The  man  who,  when  a  lad,  helped  to  dig  the  grave  of  Mozart,  aad 
who,  in  1852,  pointed  out  that  unhononred  receptacle,  died  lately  in 
Vienna.  Tbe  following  conversation  i*  said  to  have  taken  place 
between  him  and  the  driver  of  the  hearse :— "  Are  there  any  carriages?" 
Not  one.  "  Whom  have  you  there,  then  T"  ••  A  chapel-master."  "Oh! 
these  musician*,  they  are  poor  fellows.  I  see  that  I  shan't  receive  ft 
kreuixer."   •«  I  believe  you,  I  have  not  eve  i  had  a  iriflo  for  drink." 

Mr.  Santley'a  first  Provincial  Concert  Tour  began  at  Brighton,  on 
Monday  evening.  Concert*  have  been  given  during  the  week,  at 
Bristol,  Bath,  Chester,  and  Warrington.  A  concert  is  i 
the  Free  Trade  Hall.  Manchester,  for  thi*  evening. 
Mr.  S.mlley  are  Madame  Sinioo,  Miss  Annl-  Kd mantis.  Signor  Foil, 
Herr  Wilhelmj,  and  Madame  Arabella  Ooddard,  with  Mr.  Sidney 
Naylor,  as  pianoforte  rxeompanitt.  Tbe  managing  director  of  tbe  tour 
is  Mr.  Edward  Murray. 

M.  Raphael  Felix  lias  organized  the  following  company  wherewith 
to  give  a  aeries  of  op/ra-boufft  performances  during  next  season  in  the 
Dnited  Kingdom: — Mesdmnes  Schneider,  Pradal,  Moimicr,  Daguy, 
Dcsrampe;  MM.  Carrier,  Beckers,  Tayau,  De.monta,  Petii,  Leroux, 
Bury.    Cktf  d'onhnttt,  M.  Vizentini.    The  repertory  includes  la 


Grdndt  Ducktut,  Orphtt  am*  Snftri, 
Ltt  Dttx  AatugUt. 
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Mono  BiTB  nor  alw*yi  CiiAn**.— M.  Gresland,  a  manufacturer  of 
Pirii,  ii  owner  of  a  large  piece  of  land,  on  which  he  ha*  established 
hi*  works  and  taken  up  his  residence.  The  City  of  Paris  owns  ihe 
idjoining  plot,  and  has  fixed  a  school  there.  The  authorities  made 
openings  looking  upon  the  other's  premise*,  which  he  at  first  paid  no 
attention  to,  never  imagined  that  they  would  prove  a  nuisance:  hut 
the  three  hundred  children  assembled  learn  to  rend  by  hinging  alto- 
gether a  monotonous  tune,  extremely  disagreeable  to  him.  M.  Gres- 
land, in  consequence,  brought  an  aetion  against  the  Prefect  of  the  Seine 
to  cause  the  opening*  to  be  closed,  and  the  Civil  Tribunal  hiw  now 
given  its  sanction  to  that  course,  and  ordered  the  city  to  pay  a  fine  of 
60f.  for  each  window  made. 

We  read  the  following  in  the  Daily  AVirs  .  — 

"  Is  there  a  core  for  the  venom  of  a  snake  ?  Hitherto  we  know  that  the 
titea  of  venomous  snakes  have  formed  the  despair  of  medical  science.  Reports 
from  Australia,  however,  assure  us  that  Professor  Half  inl  has  disrovrred  » 
remedy  in  the  injection  of  ammonia.  Two  instances  of  success  »re  recorded  from 
Victoria.  Id  one  ease  au  hour  and  a  half  had  elapsed  before  the  application  ; 
in  the  other,  thirteen  or  fourteen  hours — yet  both  rtided  in  rapid  recovery.  We 
are  so  accustomed  to  hear  some  infallible  care  for  hydrophobia,  which  proves 
to  be  uo  cure  at  aU.  that  wo  read  this  with  reserve  ;  yet  the  reports  are  so 
persistent,  thst  they  deserve  attention." 

Why  not  try  injections  of  ammonia  in  hydrophaic  cases? 

A  correspondent  of  the  Oauloit,  speaking  of  a  dolay  in  the  first  per- 
formance ct  Froufrou  at  Borne,  tells  us  that  in  the  "  Eternal  City" 
there  is  not  one  censor,  but  three  censors — a  censor  for  politics,  a  censor 
for  religion,  and  a  censor  for  costumes  and  morality  !  If  each  of  these 
censors  could  have  his  own  way,  verv  little  of  anv  piece  submitted  to 
then>  would  be  left.  But,  fortunately,  the  political  censor  thinks  the 
re ligioua  censor  absurdly  strict ;  the  religious  censor  has  no  patience 
with  the  severity  of  the  political  censor ;  and  both  object  to  the  excessive 
prudery  manifested  by  tlie  censor  for  costume  and  morality.  In  short, 
each  of  the  three  censors  is  controlled  by  the  other  two,  and  Froufrou 
would  have  passed  without  correction  or  protest,  and  would  have  been 
produced  without  delay  hut  for  an  accident  which  obviously  concerned 
the  censor  for  costume  :  at  the  last  moment  the  heroine's  dresses  had 
not  arrived.—  The  Graphic. 

The  following  slashing  criticism  appears  in  Walton  : — 
'*  Mr.  \Vm.  Iterge'  was  the  organist  and  his  performance  wan  very  mediocre. 
He  treats  Ihe  instrument  ns  he  would  a  cast-iron  piano,  and  thr:Lslus  it 
unmercifully.  I'nder  his  hinds  it  has  neither  grandeur  nor  sweetness. 
His  extemporaneous  performance  was  unworthy  of  a  dull  school-boy.  It  ««» 
without  form,  totally  deficient  in  imagination,  a  stringing  together  of 
common-plsce  subjects,  half  Italian  rtrtlti  and  half  polkas,  and  none  of  tbim 
amounting  to  a  melody.  The  beginning  had  no  reference  to  the  end,  nor  the 
middle  to  either.  His  sttrmpted  dclinestion  of  a  storm  was  but  a  tempest  in 
a  tea-pet,  and  could  only  be  rccopiiird  aa  an  elemental  war  throngh  the  me- 
chanical appliances,  which  he  n*es  vrry  badly.  Hi*  combinations  are  randy 
effective,  and  never  beautiful ;  his  modulation*  are  awkward,  and  his  resources 


in  harmony  verv  limited  j  his  nas  of  the  solo  stops  is  generally  ineffective, 
from  the  fact  that  sufficient  support  is  not  given  br  the  left  hand,  which  is 
constrained  in  consequence  of  tea  pedals  only  being  used  as  a  double  to  the 


little  finger  and  rarely,  moving  independently.  Sometimes,  of  course,  in 
poinli  a'orave,  be  trust*  himself  to  an  independent  bass,  but  rarely  other- 
»Ur.  It  is  idle  to  call  this  organ -playing,  it  is  time  that  the  public  should 
ask  themselves,  when  they  hear  such  a  jumble  of  pointless  crudities, — '  What 
does  it  mead  ?  Is  it  music?'  And  when  they  bears  t relocation*  bopping 
and  jumping  crash,  in  which  the  hsmwuiios  are  to  mixed  up  thst  the  setpu  nce 
csnnot  he  distinguished,  and  the  sound  gasps  instead  of  rolls,  they  shall  say, 
'  Is  this  the  grandeur  of  power,  or  of  a  muddle,  a  row,  or  a  racket '.' '  " 

The  transplantation  of  Mr.  Ualfe's  Bvhnnian  Girl  to  the  city  from 
which  that  most  cosmopolitan  of  damsels  originally  sprang,  lias  recalled 
an  incident  which  occurred  during  the  rehearsals  of  his  J'uitt  if  Amour 
»t  the  Opera  Comirine  in  1843.  This,  by.the-byp,  being  the  only  opera 
by  the  English  composer  known  to  French  journalists,  is  coolly  put 
down  by  them  as  being  tho  last  ho  wrote.  A  Parisian's  world  is 
bounded  by  the  boulevards.  At  the  time  that  the  "puiti  <f  amour  " 
was  being  dug,  M.  Auber  was  much  interested  in  the  career  of  Madame 
Anna  Tliillon,  and  obtained  for  hrr  an  engagement  to  plav  the  chief 
character.  The  post  of  honour  was  the  post  of  danger.  The  heroine 
has  to  leap  into  the  puUt  which  gives  its  name  to  the  piece,  and  the 
considerate  mar  Arc  was  sorely  concerned  lest  the  primn  oVitwa  should 
break  some  bones  in  the  "  well  of  love."  There  were  mattresses  galore, 
but  M.  Auber  was  not  satisfied  ;  he  to  worried  every  one  concerned, 
that  at  last  the  ttagc-iuanagcr  lost  all  patience,  and  cried  out,  "  Well, 
if  you  are  so  much  interested  in  Madame  Tliillon.  you  had  belter  try 
It  yourself."  No  sooner  said  than  doue.  The  Director  of  the  Conserva- 
toire was  at  that  time  under  sixty  ;  with  the  impetuosity  of  youth,  he 
leaped  into  the  well,  and  "came  up  smiling  "—only  to  meet  other 


smiles,  however,  which  were  dangerously  significant.  Among  the 
scoffers  was  Madame  Trillion's  husband,  to  whom  the  composer  raid, 
I  am  still  not  at  all  convinced  about  Madame'*  safety;  she  is  much  stouter 
than  I  am.  Now  you  arc  of  about  the  same  tw.  •.  if  you  Jump  in  ard 
are  not  hurt,  there  will  be  no  cause  for  fear."  The  husland  did  as  he 
was  bid — as  husbands  always  do — and  that  gay  young  spark,  the  author 
of  Fn  Bert  <T  Amour,  had  the  laugh  on  his  side  after  all. — The  Graphie. 

Five  times  in  the  course  of  the  twenty-four  hours  aro  iho  faithful 
Turks  summoned  to  prayer  by  the  (generally  Mind)  Mnejuin  ;  the  tirst 
time  a  little  after  sunset,  next  at  nightfall,  then  at  daybreak,  further  at 
noon,  and,  final lv,  when  tho  sun  begins  to  decline.  Th<  rr  are,  how- 
ever, two  other  call*  to  prayer  besides,  during  the  night,  to  rou>  e  i^rsona 
desirous  of  performing  supererogatory  sfli  of  devotion.  A  little  alter 
midnight  is  the  time  fixed  for  the  first  of  these  two  calls,  which  is 
therefore  called  "  I'lah."  We  quote  Mr.  I-tUUch  (Qvarleilt/  Metier, 
Art.  "Mam,"  p.  .11.1):— 

"  May  be,  some  stray  reader  remembers  a  certain  thrill  on  waking  suddrnly 
in  the  middle  of  his  first  night  on  Kastern  soil— -waking,  as  it  were,  from  dream 
to  dream.  For  there  came  a  voire,  solitary,  sweet,  sonorous,  floating  from  on 
high  through  the  moonlight  stillness — the  voice  of  the  blind  Muriiiu.  singing 
Ihe  Ulah,  or  first  Call  to  Prayer.  At  the  sound  whereof  many  a  whits  I 
would  move  silently  on  the  low  roofs,  sud  not  merely,  li  ke  t  he  palm  and  cy  j: 
around,  buw  his  head,  but  prostrate,  and  bend  bis  knees.  And  the  Simula 
went  and  came.  '  Allah  Akbsr.  .  .  .  Prayer  is  better  thsn  sleep,  .  .  . 
There  is  no  God  but  He.  ...  He  giveth  life,  and  He  dicth  not.  .  .  . 
Oh !  Thou  Bountiful.  ,  .  .  Thy  mercy  ceascth  not.  .  .  .  My  sins 
sre  great,  greater  is  Thv  mercy.  ...  1  extol  His  perfection.  .  .  . 
Allaku  Akbar!''' 

And  this  reader  may  have  a  vague  notion  of  Arabic  and  Koranic 
sound,  one  which  he  will  never  forget. 

Frank  Letlut  JlluHrated  Paptr  contains  tho  following  eulogistic 
notice  of  Mr.  and  Mrs.  Howard  Paul,  who  are  now  starring  iu  tho 
States: — 

••  Although  both  of  these  artists  are  of  the  same  race— the  dominant  Anglo- 
Saxon— they  are  nevertheless  of  different  countries,  and  coma  from  either  side 
of  the  great  herring-pond,  denominated,  in  common  parlance,  the  Atlantic  (Jcesn. 
Mr.  Paul  was  originally  an  American,  although  whether  he  now  calls  Liin-elf 
ons  or  not,  it  would  be  hard  to  say,  as  hb»  reputation  was  first  made,  to  a 
Urge  extent,  in  Kngland.  Being  naturally  of  a  wandering  disposition,  and 
finding  lumaelf  at  a  loss  to  obtain  a  female  partner  for  life,  of  a  corresponding 
genius  to  his  own,  be  set  mil  neon  his  travels  in  searrh  of  one.  Finally  he 
limnght  up  in  Great  Itritsin,  wbrre,  as  Fortune  would  hare  it,  he  fennd  the 
very  lady  he  was  in  search  of — his  present  spouse.  He  is  frankly  to  be  con- 
gratulated upon  Ihe  good  luck  that  attended  his  searrh.  Karcly  indeed  have  a 
husband  and  wife  so  admirably  suited  each  other  in  public,  and  of  course  in 
private  life.  Admirable  actor  and  actress  as  each  of  them  are.  they  have  both 
a  rare  musical  organination,  thoroughly  adapted  to  tbe  line  of  eccentric  comedy 
in  which  Howard  Paul  is  so  perfect  a  master  and  his  lady  so  thorough  a 
mistress.  Indeed,  as  a  comic  vocalist,  it  would  be  difficult  to  name  an  actor 
who  may  be  ranked  a*  the  gentleman's  equal.  At  the  same  time,  from  their 
mutual  assistance  they  are  enabled  to  present  the  public  with  a  much  wider 
and  larger  range  of  character  than  any  single  artist— did  he  posses*  four  times 
the  versatility  of  the  cider  Matbewa-could  possibly  do.  Since  their  fonr.rr 
visit  to  this  country  ibey  have  been  •  starring  '  throughout  Kngland,  and  bate 
now  returned  here  with  an  added  list  of  theatrical  characterisations,  which  has 
at  once  stumped  their  success  in  the  city  when  they  have  lately  appeared, 
and  which  will  very  certainly  be  warmly  received  in  New  York,  wbciv  they 
have  left  so  agreealde  a  memory  of  their  viiarity,  thtir  talent,  and  their  capa- 
bility of  entertaining  au  audience,  by  what  may  he  termed,  without  flattery, 
their  unrivalled  skill  in  personal  eccentric  comedy." 

There  appears  to  be  want  of  harmony  among  the  congregation  of  St. 
Marv's  Ci  urch,  Dumfries.  One  of  the  Scotch  papers  says  that  Provost 
Harkness  lately  resigned  his  office  as  conductor  of  the  choir,  and  Mr. 
Wright  was  appointed  in  his  place.  On  last  Sabbath  morning  Mr. 
Wright  appeared  at  the  precentor's  desk;  but  unfortunately  for  him 
there  was  also  present,  in  the  choir-seat,  Mr.  William  Kerr,  formerly 
a  member  of  the)  choir,  along  with  a  numlier  of  male  and  fomale 
juveniles,  who,  it  was  presumed,  were  to  assist  in  the  singing.  The 
psalmody  in  St.  Mary's  Church  has  hitherto  been  led  by  a  harmonium, 
but  on  Sabbath  last  the  instrument  wis  not  used.  When  the  minister 
gave  out  the  43rd  Psalm  verse  3,  commencing  '•  Oh  send  Thy  light  forth 
and  Thy  truth,"  Mr.  Wright  gave  the  key-note  and  commenced  to  sing 
"  Invocation,''  but  here  Mr.  Kerr  and  his  young  friends— for  reasons 
best  known  to  themselves — sttuck  up  "  St.  Ann's,''  The  struggle  be- 
tween the  two  parties  is  described  as  having  liecn  very  distressing.  At 
length,  Sir.  Wright,  seeing  he  had  no  chance  of  competing  against  such 
terrible  odds,  desisted,  and  the  others  sang  on  till  the  psalm  was  finished, 
but  at  such  a  pitch  that  their  own  voices  could  not  do  more  than  "tip" 
the  higher  notes.  Several  members  of  the  congregation  in  the  mean- 
time picked  up  their  bibles  and  left  tbe  church,  and  the  minister  took 
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bii  Mil  in  the  polpit.  viable  evidently  to  control  Ms  own  raaUnjrs.  It 
Menu  a  melancholy  holiness  altogether,  but  it  is  perhaps  ai  weU  that 
the  minister  ha*  a  difficulty  in  controlling  hta  reeling!,  for  |>o<sit>ly  he  may 
in  a  mh  moment  torn  the  whole  party  oot  of  his  church,  anil  get  on 
withoot  ringing  until  the  rival  performers  haro  adjusted  their  differences 
ie  Mcred  edifice. 


Cakububs.— llerr  Haiulnger,a  once  eelebnted  tenor,  died  lately,  at 
the  adTancrd  age  of  eighty. 

Bbcmkl*. — A  new  opera  hy  the  Duo  nets  de  Maistre  will  shortly  be 
produced  at  the  Theatre  do  la  Monnaie.  The  fair  composer  superin- 
tends the  rehearsals  herself. 

Bo**-— The  mu>ical  library  of  the  laU  Professor  Otto  Jaho  is  offered 
for  sale.  The  price  is  fixed  at  ten  thousand  thalers.— Great  preparations 
are  being  made  to  celebrate,  becomingly,  Beethoven's  centenary,  in 
August. 

Aix.-Li-CM4Fri.LK. — The  programme  ior  the  Forty-Seventh  Maucal 
Festival  or  the  Lower  Rhine,  which,  as  announced  in  la»t  week's 
r  of  the  Muneal  World,  will  take  place  here  at  Whitsuntide, 
the  direction  of  Ilcrr  Franx  Lachner,  is,  at  length,  definitely 
settled.  It  will  co  to  prise,  on  the  first  day,  Beethoven's  ifiiaii  oolmnU 
and  Sinfonia  Eroiea ;  on  the  second  dsy,  the  same  coin  poser's  grand 
"  Leoiun  Overture,"  and  Handel's  DtboraA ;  and,  on  the  third  day. 
•  miscellaneous  selection,  vocal  and  instrumental. 

St.  PrraRSBoaoii. — Uerr  Ferdinand  Hiller  conducted  at  the  fifth 
concert  of  the  Russian  Musical  Society.  The  following  was  the  pro- 
gramme on  the  occasion  ■ — "  Fingal's  Cave  Overture,"  Mendelssohn ; 
Violin  Concerto,  Max  Rruch  (HerrAuberij  Ferdinand  Miller's  Over- 
ture  to  Schiller's  tragedy  of  JJtmetriiu;  Adagio  for  Violin,  Hiller; 
*'  Perpetuutn  mobile,"  I'aganini  (Herren  F.  Hiller  and  Aubert;  and 
Symphony  No.  3,  in  E  ftat  major,  Beethoven,  ilerr  Ferdinand  Hiller 
was  most  warmly  received  and  enthusiastically  applauded. — Meyer- 
beer's 1'mphitt  was  lately  produced  at  the  Russian  Opcrahotuc,  Mdlle. 
Lawrojsky  particiilarly  distinguishing  herself  aa  Fides. 
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r<e  Conation,  Op.  4* ;  Relnecke'e 

Op.  114,  per  Ai«i*e*en  littler. 
"  sad  "  The  Tyrolean  evening 


Three  Sonatinas 
'  The  meeting  "f 
hymn,"  fur  Hie 


,  *  Co.— Relnerk 
Op.  to  i  ••  S<»m  d'Ei 
the  waters."'  "KMa  t 
|>Wno  forte,  by  W.  9.  R 
AanoWB  a  P*sav.— Mourl'i  Mlerellaneou*  Matr-Torte  Work*,  edited  by  Walter 

M*--f*rren,  Noa.  I  to  n  tnrlunlee. 
Msvii  t*  A  Co.— "The  mend  we  had  st  arhnnl,"  snag,  by  W.  T.  WrtgM«n ; 
•' Margortp'*  Almanack,"  and  "I  *U»i\  onre  more  by  the  old  church  »tlle,"* 
ballade,  by  Mada-roe  Salnlou-Dolby.    "  What  do  the  aagvU  drcsm  of,  mother  I  " 
seml-sacred  song,  melody  by  t'harlra  Goonod. 
Msrirrss,  Botrwra,  *  Co.  (imwlec  — •' Tlw  Isnf  in'  Aim" 


^.bbertistmcnts. 


TTTTn  "VOIOE^cSc  SIZSTO-nSTQ 
ADOLFO  FEREAEI. 

TUB  FORMATION  AMD  CULTIVATION  OF  THE  VOICE  FOB  B1KGIKO. 

Pries  lis. 

i  Dvbosb  Dtviso*  *  Co.,  144,  Regent-Street,  W. 


Hyo.  Vark,  w. 


DR.  STOLBERG'S  VOICE  LOZENGE, 

For  Invigorating  and  enriching  the  voice,  and  removing  affections  of 
the  throat, 

AS  maintained  its  high  character  for  a  qnnrter  of  a 

century  \  snd  the  flattering  testimonials  received  from  Uriel,  Peralanl, 
lAbiache,  and  many  of  the  Clergy  snd  Statesmen,  fully  establish  Its  great  virtue*. 
No  Vocalist  or  Pshlle  Speaker  aboold  be  without  It.  To  be  obulBcd  of  all  Whole, 
sals  and  Retail  Chemist*  In  the  United  Kingdom 

to  inform  his 


II 


SIGNOR  ROMANO  (from  Naples)  begs 
Frlands  and  Pupils  that  hs  has  srrired  In  ton  foe  the  era 


MISS  ANDROMEDA  OXLEY  (8oprano).    For  Kn- 
gagsenvnts.  snd  Leesnne  In  Singing  aacl  lbs  PUswisrte,  address  —  II las 
Olley,  T,  Adetaldc  Road,  Hanrttock  llllf,  N  W. 

'ISS  BESSIE  EMMETT  (Soprano).   All  cornmunica- 

dlss  Bowie  Kcnm.U,  to  bs 
1,K.W. 


THE   ORPHEUS   QUARTET   can  be   engaged,  on 
moderate  terms,  for  Inetltutlins,  Public  and  Prlrats  Connect*,  on 
lie  shortest  powlbls  notice.   Addre**-Mr.  Ai.r*st>  ~ 


THE  SURREY  CHORAL  SOCIETY,  lor  Ladies 
at  d  Gentlemen.  All  **ai*t«  Hoiiool-soow,  Westmoreland  Road,  Walworth, 
(near  Surrey  &]uare,  IH.I  Kent  H-isd,  HE.)  Conductor.  Mr.  Leonard  Walker. 
AceompajiUt,  Mr.  H.  W,  UUle,  Jim.    Secretary.  Mr.  A.  Lloyd,  L.U.H.,  It.C.S. 


MR.    ORLANDO      CHRISTIAN  (Baritone) 
may  be  engaged  for  Oratorlne  and  MUMllane-.ua  Coneerte.     AAtrris  — 
Melton  Ilouac,  Slouch. 

MADAME  MONTSERRAT  (Contralto)  is  open  to 
Esgegeroents  for  Concert*,  Orstortcs.  Ac.  For  Icrme  and  psrtlcnlsrs  rs- 
iMrtlnc  I /eta.  ax., 
Weatlioorne  P»rk,  W. 


F, 


H.  COWEN  S  NEW  COMPOSITIONS. 


PIAXOFORTE  SOLOS. 

"TWILinnT  RF.\-ERIES-    two  number.).    Dedicated  (by  dejlre)  toH.R.H.  > 

the  t  r..wn  I'rtnreia  of  I'raaata        .„      ...      „    4a. 

"FAIRY  FLOWERS."   Moreenn.leS.loB    4a. 

"so;turnf.  -     ...     „  „    3a. 

VOCAL. 

aoxo,  "i.ovr.s  RK.PLIF.S"   a«. 

IIOET,  "TIS  8WKF.T  IX  THE  SHAKE  OF  THF.  L0FTV  TREF.S"      ...  4.. 
Limbos*  Coca  A  To.,  S3,  New  Bond  Street.  London. 


I!kn80ICT. 


This 


"  T  ITTLE    WILLIE,"   by  Jci.ks 

J  J  charmlna;  new  umg  (\*y  the  popular  c  mpoaer  of  **  Rock  me  to  Steep  ")  Is 
now  belBB  nunc  with  dlii luaglabnl  sueora*  by  Ml**  Kmvb  Wtbss.  l'rtoe  4*.,  and 
may  he  old dned^or  3*  »taiu|«  from  the  init.ilahsv,  Dixcas  L>a>isos  «  C  '.,  344, 


ig  by  Miss  Anton,  and  "  FLY 

by  Mb*  FanmsLtwo  ofthemott  beailllful  of  H.»«T 


"  'PHE  ABBESS," 

1  LIKE  A  BIRD."  ran*  by  Mba  Fennel,  two  ofthemott  beaullful  of  ll.x.r 
SBJar-a  new  p™n,  are  i^l.luhed,  3a.  eaoli,  by  Dane**  Dm*.*  A  Co.,  J44.  Recent 
Street  aent  free  by  pel  f.tf  t»  .unifS  eaeh).   _ 

TiRINLEY  RICHARD'S  MUSIC  for  the  PIANO. — 

I  )  THREE  NEW  MORCF.WX  !>E  l«AI.ON  for  IMano.  -1^  Vlrnmllrrr," 
**  L'Ebdle  ilu  S'ir."  and  "Thy  Yoke  I.  Near."  '*  Of  these  pieeea  It  l<  •ulBrienl  to 
say  Lhat  they  are  In  the  maaterly  atyle  with  whLrh  tlie  |Hil>lle  are  alreidr  mi  well 
soqiisinud,  snd  that  their  asweewi  la  a  n^alter  of  certainty." — KfaW  ItinttratM  Lo*4a* 
AVwa,  Jan.  n.  a*,  eaeh,  free  by  pnat,  19  atsnipa  eaeb. — Loeidnn  :  Rnnaav  Coraa  A 
Co,,  New  Hnrllacton  wtreet. 

pARL  LUINI  S  NEW  MUSIC  for  the  PIANOFORTE. 


of  ^ee  « 


(iARHF.8  DC  ROI.  In  the 


Coras  A  Co.,  New 


.In  the  form  of  a  Millfn,' 


»  It  U  full 


only  by 


DALMAINE  &  CO.'S 

NEW  WORK  UPON  THE  ART  OF 

TUNING 

THE   PIANOFORTE   AND  HARMONIUM, 

Wasrtta  tbs  chief  requlaltei  for  msklns;  s  Oood  Toner  are  clesrly  Illustrated  by 
Scales.  TrkaU,  etc.,  np<,.  both  system*,  new  and  old. 

BY  AIT  EMINENT  TUNER. 

Trice  One  Shlllln*. 

London:   D'ALMAINE  &  CO., 

ROTAL  PIANOFORTE  WORKS,  WALMKR  ROAD,  KOTTINO  UILL,  W. 
Dcitu  Ditwi)  A  Co,  344,  Regent  Street,  W. 
AnitJ  *1l  Aeot  mi  . 


NEW  SACRED  SONG 
FOR  BARITONE.  CONTRALTO,  OR  MliZZO.SOrRANO. 

"THE  LORD  IS  MY  SHEPHERD," 

WORDS  FROM  PSALM  XXIII. 

Musio  by  J.  MULES  BENNETT. 

KET   E»   MAJOR.       COMPASS  FROM    tlj  TO  FJ. 
Price  3s. 

••  The  muile  Snely  etprea.lr.  of  the  word.." 
London  :  CsiBSS  A  Co(LI«lte.l  ,  101,  Reaenl  Street,  W. 


NEW  SONO. 


MY 


BONNIE  SOLDIER  LAD," 

1  by  T.  AVANT. 

Price  Ji. 

»»&  Co.,344,Ben«lStrsst.W. 


Digitized  by  Google 


THE  MUSICAL  WORLD. 


[Jam  29,  1870. 


FnblWiMl  Tkk  D*y, 

"HOW    BEAUTIFUL    IS  PRAYER," 

■  ACRID  BONO. 
Tti»  Word,  by  Mat.  M.  V.  ABBOTT. 

Th«  MubIo  by  W.  H.  HOLMES. 

Prto.  u. 

Lead** :  DnrcM  D»imi  *  Co.,  M«,  Ragrat  Stmt,  W. 


riiblliliMl  Tfcta  D»y, 

GALOP     DE  CONCERT, 

POUR  LB  PIANOFORTE, 

Par  J.  HBINBIOHBON. 

PriM  *». 

Ixn4a*i  Dihu  D*nte>  A  Ca.,  *44,  Rtf^nt  8tm<  W. 

MP1_EIN    DE  DOUTE" 

■ONATA  rOR  PIANOFORTE  »OLO. 
il»«<\  Alltpn         brio,  R^minti,  lntrrrofMO,  S«btno  livd  trl 

MADAME  ARABELLA  OODDARD. 


:  l.ui«u  Cac«  A  Co..  U,  N.«  llond  Stmt. 


THE  ART  OF  SINGING: 

▲  COURSE  Or  STUDY   AND  PRACTICE  FOR 

THB  VOICE, 

By   T.    A.    WALL  WORTH. 


ti|«oil  vhk*h  h«  he***  fl-rcnc*!  th*  ti^W  of  his 
F*4»ILtl»,  uxl  Uu«*  nToUMT  «K«M*Rll  P«pU*. 
Full  M«*fe  ROW,  Tv 
A  C«,  tl»t»  Jtmnl ».  Tip  Rtrwl ;  »nd  of  Um  Authc-r,»l  1 
mMmx*.  M,  Wtmp^W  Rtmt.  W. 


The  Silver 
Trumpets 


PLATED  AT 


ST.  PETER'S,  ROME, 


DCRING  TUt 


JaM  FMWl»li»>l  In  N*«  Tort, 

OH1BL1B  OBIBTHDR'B 

THE  SIXTY  FIRST  PSALM 

(EX  A  I'll  I  PKl'5. 
FOR  SOUR  ANO  CHORl*.  WITH  ACCOMPAN IMKNT9  OF  ORGAN  AND 
HARP  (OR  OROAN  AX.ONK}. 
R»«nia    in   l.»ti»  Worn*, 
low,  *».  i  M»rr  T*rU  »  Ol. ;  CIk»m»  !>•*».  «rt      *v  RA 
t  to  to  Iu4  hk  Luottaa  <»f  Niitkixa  A  Co.,  1, 


VOCAL  TRIO  BY  H.  SMART. 

"THE  STJITBEAM," 

TRIO. 

FOR   ICriAKO    MEXtO-SOFRANO    AMI  CONTRALTO. 
Tha  Ma* io  by  HENRY  SMART. 

Ftfc*  4k 

  L*«*»   DnuiDinM  A  O.RM.  Rtfwl  Mtwt,  W. 


T  i  A  ISTIDT_iEir6  WALTZ,' 

FOR  T«E  PIANOFORTE 

by  FAUX, 


IH^'ii  Puma  A  CVv.  H4  Kr^-rr.?  STr»«<,  W. 


RECENT  FESTIVALS. 


For  the  Pianoforte 


.  3s. 


„  Duet     .  4s. 

For  the  Organ,  with  Pedal 

Ohbligato  ...  3s. 

For  the  Ha 


1 


TO  KURT  MATttKW*,  li*f  .  *TRATFORlM>X-AVON. 

"LAUGHING  WATER 

(MIXNTJRAKAV 
MORCEAC    fOfl  PJANO 

EL  A.  by; 


I  — i»  ■.  tVw*a  IUtm  a  O*.  HA.  I 


"STJnsrsHiisrjE," 

MJlESHAIX    HAM,    BKI.IS   SEW  SOXO). 


A  »lvl  -  .-.  :  kvi  S» 


LONDON : 

CHAPPELL  &  CO., 

50,  NEW  BOND  STREET,  W. 
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ALBERTO  RAUDEGGER'S 

-  — — 

Silvery  Christmas  Bells, 

(In  D  and  F.) 
Sung  by  Madame  RUDERSDORFF, 
Mdme.  EMMELINE  COLE,  Miss  JULIA  ELTON, 
Mr.  LEWIS  THOMAS,  etc. 
PRICE  FOUR  SHILLINGS. 

The    Quiet  Life. 

(ODE  TO  SOLITUDE,  BY  POPE.) 

Sung  by  Mr.  LEWIS  THOMAS. 
PRICE  THREE  SHILLINGS. 

Only  for  One  (in  E  flat  and  F). 

(WOfiDS  BY  MISS  FRANCES  RIDLEY  HAVERGAL.) 

Sung  by  Miss  EDITH  WYNNE, 
Mdlle.  VANZINI,  Mdlle.  DRASDIL,  etc. 
PRICE  FOUR  SHILLINGS. 

Child's  Evening  Prayer. 

(WORDS  BY  COLERIDGE.) 

Sung  by  Mdlle.  DRASDIL  &  Miss  JULIA  ELTON. 
PRICE  FOUR  SHILLINGS. 

Bow  down  Thine  ear. 

Sacred  Song. 
PRICE  THREE  SHILLINGS. 

The  Unchangeable. 

(POETRY  BY  SHAKSPERE.) 

Sung  by  Mdme.  PATEY  &  Mdlle.  DRASDIL. 
PRICE  FOUR  SHILLINGS. 

A  Wife's  Letter. 

(WORDS  BY  MISS  FRANCES  RIDLEY  HAVERGAL) 

(Just  Published.) 
PRICE  FOUR  SHILLINGS. 

Buzzing.  Trio. 

Sung  by  Madame.  RUDERSDORFF, 
Miss  WATTS,  &  Mdme.  TREBELLI-BETTINI, 
at  Mr.  Benedict's  Concert. 
PRICE  FOUR  SHILLINGS. 


LONDON 


HUTCHINGS  &  EOMER 

9,  Conduit  Street,  Regent  Street,  W. 


Price  of  each  Number,  Twopence. 


the 


rager's  Pto 


OF 


CONCERTED  MUSIC. 

EDITED  BY 

JOHN  HULLAH. 


Secular  Series,  HI  Numbers. 
Sacred  Series,  50  Numbers. 


ASH  DOWN  &  PARRY  beg  to 
announce  that  they  have  made 
arrangements  with  Mr.  JOHN 
HULLAH  for  the  continuation  of 
this  important  work;  the  price  of 
the  Numbers  hitherto  published 
at  Sixpence  and  Fourpence  is 
reduced,  and  the  price  of  each 
Number  is  now  Twopence. 


Catalogues  of  Contents  forwarded  on 


LONDON : 

ASH  DOWN  &  PARRY, 

HANOVER  SQUARE. 


Digitized  by  Google 
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BOOSEY  &  CO.'S 

NEW  PUBLICATIONS. 


CHEAP  EDITION  OF  THE  PRODIGAL  SON. 

By  Anraca  8.  SriAtraa.  Price  4*  ;  or  In  cloth,  gilt  edge*,  ft. 


A  RTHUR  S.  SULLIVAN'S  CHRISTMAS  MUSIC. 

I  81X0  THE  BtKTH  WAS  BORN  TO-NIGHT.  C»rol      ...  If. 

81X0.  O  HBAVENS.   Chrl*tma»  Anthtm    3*. 

A  HYM.X  OF  THE  HOMELAND    U. 


mHE  DRAWING -ROOM  MUSIC  BOOK.  Quadruple 

I  Volume,  being  tonr  Tolume*  bound  In  one.  In  hair  calf,  price  If*.,  contnlna  1(2 
piece*  by  the  moil  celebrated  enmpn*or»  of  the  J»y.  Content*:—  Robert  Schu- 
mann *  "  Albom  for  tb<  Young "  (4.1  piece*)  j  Robert  Schumann'*  Twenty -throe  Short 
Piece*  ;  Stephen  Heller'*  Twelee  Short  Pi«oc»  j  Stephen  Heller'*  "  Pro|0*nedo  dun 
Solitaire,"  complete:  Fran*  Schubert'*  Four  Impromptu*  |  Franx  Schobcrt'*  Kli 
*■  Mouen*  Muilcale* : '  A*cber*  Nina  Fuiitaala*  i  Leybach'*  Eight  molt  farourltc 
Flee** ;  Kulw'i  Eight  F.ntaiia*  ;  Brlntry  Richard*'  Six  FantaaU* :  G.  A.  Oiboro*'* 
Six  Faotaalaa:  and  Thirty-two  thoit,  light,  and  popular  Piece*  by  popular  cum- 
kl*olr  ~ 


CHRISTMAS  I'RKSKNTS. 
HE    CABINET  OPERAS  for  PIANOFORTE.  — 

Thia  celebrated  aerie*  of  Complete  Opera*  may  be  had  handsomely  bound 
In  cloth  eolom**,  6a.  each. 

Vol.  I.    II  Troratore,  La  Trarteta,  Rbrotetto,  Un  Ballo  in 
Vol.  2.   Sonnanibula.  Norma.  Lncrffla  Borgia.  Don  Fa»ioak>. 
Vol,  3.    Figaro,  Fldrllo,  Don  Juan,  Der  FreUcfauti. 
Vol.  4.   Robert  io  Dlahle.  Martha,  Zarapo,  II  Barbtere. 


rpHE    ENGLISH   BALLAD   BOOK,  containing  112 

I  Now  and  Popular  Sooe* ,  by  Bbli»p,  Porcell,  Dibilln.  Cooke,  Handel,  Shield, 
Horn..  Moore,  lUydn,  Arne,  Hrahaia.  Wade,  Unley,  Belle,  Barker,  Oabrlal,  Claribcl, 
•e.  In  a  hanrfwroo  Tolnme,  300  paw*,  with  tit*,  par*  containing  VlglKtt*  Portrait* 
of  Lnulia  Pyne,  Sherrington,  Sainton- 1 
bound  In  crlmion  cloth,  gilt  edge*. 


w 


0RK8  FOR  THE  ORGAN. 


HESSE'S  OROAX-BOOK.   Vol.  1.  *»  Pioc**  

HESSE'S  OROAN-BOOK.   Vol.  2.  24  Piece*  

The  Two  Vole.,  bound  together  In  board*    _  „ 
JULIUS  ANDRE'S  OROAN-BOOK.   »»  Piece* 

HENRY  SMART'S  OIIGAX-BOOK.    19  Work*   

BENKY  SMART'S  ORGAN  STUDENT.   Twelve  Easy  Piece* 
the  I'ractlcw  of  the  Orcnn  Ouhltgalo. 

HARTS  FIFTY  PRELUDES  and  INTERLUDES 


HKN'K  Y  SMARTS  F1F 

j.  lajufVMn  oROi 


mm  •*• 

1  WorU  


a.  p. 

a  o 

<  • 

...  13  o 

I  0 

...    7  t 

tor 

*  e 

for 

3  • 

1  • 


HPHE   CHORALIST. — In  108   Numbers,  One  Penny 

X  »*eh;  or  Id  *  Part*.  I*.  each.  The  f)r*t  91  Number*,  !■  Two  Volume*,  cloth, 
gilt  edge*,  at.  toch.  "  T»i  Caoaauwr,"  Part  S,  contains  Twrlr*  entirely  new 
rour.|«rt  Song*  by  J.  I*  Hatton;  prto*  I*.;  of  thl*  nook,  the  Athmawm  *aya:— 
••  They  are  anion*  our  beat  thing*  of  modern  Urn*.  Tb.y  may  be  named  with 
BfendeUeohn'*."  *'Th*  Cbduuit,'  Parte  •  and  T,  contain  each  Twelve  Part. 
•BDgt  by  Smart,  Mori,  Barnhy,  and  Hatton.  '•  Tua  Cuoa.UfT,"  Part  3,  oor.talm 
Tw.lT.  Oermen  Four-part  Song*.    "  Tna  Caoa.uar,';.  Part  4,  contain*  Twalr* 


THE  CHILDREN'S   CHORAL  BOOK.    Edited  by 
the  Rer.  C.  S.  Be**.   Price  Sixpence. 

(FVont  U*c  "  Stmdap  Ttnwj,") 
"  Thl*  little  work  I*  a  oolloctkm  or  thirty  Jartnlle  piece*  arranged  for  three  equal 
voice*  and  gathered  fmm  vart"ui  *..uro»*.    We  can  honeatly  com 
la  whKh  tinging  it  either  a  *wdy  or  a  relaxation.  The  wonl*  at 
anualc  aulled  to  It*  ajiecinl  purpoM.*' 


A 


Alio,  by  the  tame  author,  price  Sixpence. 

GARLAND  OF  SONGS.     A  collection  of 

r»rt-e°ng»,  ate.,  »ul table 


fifty 


OVERTURES,  price  Is.,  in  Boosby's  MUSICAL 

CABINET,  No.  33.  CouleuU.— Figaro,  FnbcbUU,  Tancredl,  Zanbrrabi* 
Ira  Diaeolo,  Crown  Diamond*,  Domino  Nolr,  II  Barbtere,  Zatspa,  and  WUlinui 
Toll.    « page*. 


c 


i H E AP  BOOKS  FOR  VIOLIN,  in  BOOSEY'S 

INSTRUMENTAL  LIBRARY.  ».  D. 

81.   I&O  NEWEST  DANCES  by  Offenbach,  Coote,  Godfrey,  Ac.    ..  It 
gj.    160  NEWEST  BALLADS,  by  ClaxtbeL  Molloy,  Uaiton.SnUifu, 


........    .  ......... 


*0.  THE  GRAND  DUCHEJiS 

7a.  ORPIIEE  AUX  ENFERS 

4i.  as  DUETS  for  two  Violin*   

44.  FIORILLO'S  34  CAPRICES  

43.  KOBE'S  3a  CAPRICES   

43.  KREUT/.EITS  43  STUDIES  

41.  100  STUDIES,  EXERCISES  and  EXTRACTS  hy  t 

writer*  

II.  DE  BERIorS  SEVEN  A1K3,  with  *ix  TarUUoe* 

AIM  to  number*,  coaUtnli 


^TORKS  FOR  VIOLIN  AND  PIANO. 


It  Operatlo  Melodic*  by  I 
31  Operatlo  Air*,  in  2  book* 
30  Engltih,  Irlth,  and  Scotch  Aim 
30  ChrUty  *  MuutreU'  Air* 
D*  Uerlot .  I 


24 


OPERATIC  AIRS  FOR  FLUTE  AND  PIANO- 

FORTB,  arranged  by  R.  8.  Purrn,  In  3  book*.  2*.  ad.  each. 


Performed 


AFFEN BACH'S    NEW  QUADRILLES. 

\  /   at  erery  SmU  Ball  la*t  Seaaon  by  Duo  Oodonyl  and 

VERT-VERT  QUADRILLE. 
TULU'ATAN  QUADRILLE. 

"  Doe*  anyone  require  a  new  Qnadrill*  I  Let  him  Itraigttway  bacooja  the  ] 
chaaer  of  either  or  both  the  ahora,  which  are,  without  any  exception,  the  x 
st>  l)*h,  the  moat  daahing.  and  the  prettlrat  wa  knew.  W*  cannot  ohooa*  bet* 
them ;  one  I*  a*  good  aa  another — aaotiiar  aa  good  aa  one." — Th4  Qwean. 


QFFENBAX3H'S ^8IX^  NEW  ^ONGS,  F«blishod  this 

■  i»r. ......    ^  "  prion  Qeeew, 


October  23nl:— 

"  Mr.  Keoney  baa  akUfully  and  taatefnlly  adapted  original  word*  to  thee*  truly 
charactarlKlc  aoug*,  *o  that  the  torcn  of  Offenbach  may  ceaay  any  ona  of  then*  In 
the  lint  drawing-room  to  the  land,  without  fear  of  o flame*  to  tlw  m«*t  futidiuwa. 
We  h...  uU  Uierali  l^charmcterUUc.  and  that  U^L*  without  doubt  ;^utitl.»me. 

of  nutlung  prettier. 

•'No.  I.  LOVE  AND  POETRY,  i*  a  fraoetol  aong  for  a  mnao^cprano  In 
E  Bat,  In  a  tentlmental  ilyle. 

"No.  2.  SOME  OTHER  DAT,  I*  a  gay  and  *p*rk:lng  bolero  In  A  Sat  ftr 
aopnno,  F  the  highest  note. 

"No.  X  OUTWARD  BOUND,  I*  almpla  to  a  degree,  bat  withal  i 
melody  and  aeonmpanlminl  alike  betug  In  | 


'No.  4.   SKE  YONDER  DLOOMINO  ROSE,  another  *ong  of  th*  l 
r  anpranoi  blgheat  now  O,  and  T*ry  altfaat. 


order,  It  for  I 

••No.  I.   0ENTLY  OUDES  OUR  SKIFF,  a  barcarole  In  F.  th*  gem  of  the 
■ertra,  and  a*  original  a  barcarole  a*  wa  can  call  to 
bnt  iuIUiI  wratennr;  It  la  eic*lU*ntJy  rocal,  and 
eflncU.    If  M.  Offenbach  bad  written  nothing  but  thl* 
Bay  that  lie  la  a  Tory  clerer  and  original 

"No.  a.    CUPID  AND  HYME 


LOIKTZDOILSr : 

BOOSEY  AND  CO.,  HOLLE8  STREET. 


»,  at  Mo.  33,  Barner*  Strett,  Oxford  Street,  la  the  Pariah  or  Marytabone,  in  the  County  of 
by  WtLUAK  DnoAn  Danaoa,  at  the  OBo*.  244,  8*c*ot  Street.—  Safarrlay,  January  2»,  lilt. 


Digitized  by  Google 


j\\ miml  mo  dir. 

"  Tii  k  wobtii  or  Abt  irruu  atcwr  mmn  ni  Music,  stxctet  it  xeqihus  ho  mattoal,  no  »onj»«,-T-*iATTita,  »hou  sttbct 

«U*T  M   t)«DUCTBM>:  IT  la  WHOLLT    IOU  AJTD  IOWB,  AMD  IT  BAIBM   A»I>  DIOUB  WHjlTaYKR  IT  BxraLaVaUa." — cAslAr. 


Payable  in 


BTJB8CKIPTION,  FB.ES  BY  POST.  20*.  FHH  ANNUM, 

Order  to  DtXNOAJT  DAVISON  ft  CO,  244, 

[RfuUrtdfor  Traatmiuton  Abroad.} 


Vol.  48—  No.  6. 


SATURDAY,  FEBRUARY  5,  1870. 


C1BYSTAL  PALACE  —  Music,  Stfttucs,  Printings, 
)   Ft.iwer*,  Fountain*  Playinc.  Tropical  Plants,  ud  tbe  Theunad  oth«T  DeJIejits 
i  f 'be  Whiter  Garden  of  11m  WoeM. 

The  aaccceafnl  Pantomime,  "  DICK  WHtTTIlCflTONY'  end  tb*  AMERICAN 
KKATERS,  DAILY  NEXT  WEEK,  exoept  Saturday.   Mntat*.  ae aeuai.  It. 

KatuniaT.  February  lilh.-COSCERT  and  AFTERNOON  VROMESADE, 
■ad  GREAT  ANNUAL  SHOW  of  CANARIES  and  other  CAGE  BIRDH.  Ho 
«  <tr»  chary.  t«,  ad.,  nr  by  Cubic*  Bnion  Tick-ts.  Preanil  l»u«  dates  11  nmntlss 
fr  tu  IK  February,  and  tlvos  aitmlla  to  all  lbs  Concerts,  Opera*.  Flown  Knows,  and 
«»fher  a*real  Fetes  «f  aeit  Seeaon. 

SATURDAY  BALLAD  CONCEKTS. 

ST.    JAMES'S  HALL. 

.    Ma.  JOHN  ISUUSET. 


TN  consequence  of  the  continued  success  of  the  Loxdox 
Buxiu  ("oucch  ra,  It  baa  l>e*n  determined  tocomiueucv  a  No*  S.ifea  of  similar 
tZiitrrtahuneiits  to  take  place 

KVEBY  8AT0BDAY  BV2NINO  AT  ST.  JAMBB'8  HAXI*. 
Tbe  FIRST  SATURDAY  BALLAD  CONCERT  will  U  on 

SATURDAY,  12th    FEBRUARY,  1870, 

I  will  appear 


Primof  A.liuH»lon:-Slall»,Je.  i  Balcony,  Sa. ;  Area,*.!  Orehretra  and  Gallery, 
Tleksta  may  be  )md  of  Mr.  Austin.  8l.  James's  Hall  |  Cbafit>ell  A  Cj., 


On.'  SMIIinE. 

M,  Kew  II- 


Fjchenre  llntlil 
K«tiaaa,  Cirrus  lined 


Street;  Keith,  l'rowee,  A  Co,  4*.  Cbeapsale:  A.  Hays,  4  Royal 
Inirai.  Kelly.  Westboum*  Grore;  Ford,  Upi«  Street,  Ialin.-Wai 
[nail,  St.  Johns  Wood  j  and  of  Booecy  A  Co.,  Holies  Street. 


T?XETER    HALL    SATURDAY  EVENING 

Hj  CONCERTS.  Tb«  Flral  Series  of  tba  Saturday  EreeliiK-  Coocrrta  Naa  been 
remind  alt),  eo  »«rh  rbroar.  thai  Iho  Director  has  determined  to  carry  ihc m  on 
nm  Saturday  Eieel*.  until  further  nolle..  Although  the  aamc  character  ot 
prorramnw  tltal  haa  hitherto  barn  tbe  feature  of  the  Saturday  Ercalog  Concerts  will 
i«:  p'-n»r«(ly  maintained.  Oratorios,  i  antalas,  and  selecU'.ns  rmm  Operas  mill  be  per- 
termed,  la  which  the  ftilroatrw  eminent  artlala  will  appear :- Millie,  lima  di  Muraka, 
Mdnic  Slfleo.  Mdme.  Mnntmlll,  Mdme.  Ynlplnl.  Mdlle.  It'lnui  {prima  oVaaa  of  tbe 
(irand  Owra  at  Paria1.  Mdll*.  CaroU,  Milnw,  Adilyn  ^c»tt,  »Wuw.  Tnrbrlll-llotttat, 
tt.Me.  Mvreet)  '  orbicipal  tontralto  of  th«  Italian  Opera  at  Parla.  Mba  Hrlan  iJ'Alton, 
Mr.  Him  Kim,  Slimor  Oanlunl,  Klcaor  Battbd.  Sicnor  Toubaal,  flffiior  Full, 
Slenir  Vancrr,  and  Mr.  Saatlayi  Mdioe.  Araticlui  Goddard,  Mr.  Charlra  H»IK, 
II.fr  WUhrlml.  Mr.  llanry  Laalla't  Fnallral  Choir,  tba  Tonka  8ol4*  Aaaocaatrin, 
tbr  Concert  Ulra  Uuaaav  Aeeompaolal— Mr.  J.  0.  CaUeott,  Conduotor— Mr. 
1 1  ant  Lia.ii.  

QACRED  HARMONIC  SOCIETY. — Exbtmr  Hali  

O   CotNt.irtor,  Sir  Mira.au.  Con  a.   On  Fai»»T  next.  Fwiruarr  11.  Mi»«L»aoaa'i 
"  HYMS  OF  l-H  AISK  "  and  RoaaMi  a  "  STAIIAT  MATKB."  riul 
Principal  »t.rall»W— MaiUiaia  Leoiiimia^haiTlnftui,  MUa  Vtata, 


Wolby,  Mr.  Vanion  Rlf  lijr.  and  SUnor  FoiL 

■~  .  «...  at  No.  «,  ExcUt  Hall. 


Tickets  3a..  ta.,  and  sulli  l« 


M1 


[ISS  MADELINE  SCHILLER'S  FAREWELL  Con- 
cert (lief.ro  her  daparlara  for  Anatralte)  will  take  plan  at  tbe  ILuorra 
tVjctaa  Kmaa,  on  TutaaoaT  Eruino.  February  lob.  when  «Sic  will  ba  assisted  by 
Mdltn.  LUl  lart,  Jlr  Oeortra  rVrrcn ,  Herr  Ktraiikand  S-gnor  I'tattl.  Condotttir— llorr 
VTlUlU  0s«.  ^■Ollwred  SUIls,  Half  a-iiillnr* ;  to  ba  obtalnod  at  the  Booms, 
Aa.ila's  Ticket  Odle»,  niul  ofMba  Madeliae  Mctiilltf. 

VJT.  JAMES'S    HALL.— NEW  PHILHARMONIC 


ORG  A  N  I  S  T. — Wanted  for  Christ  Church,  Clnpham. 
AM  per  Annum.    Address,  Rev.  Bnull.  y  Al-V.r. 


THEATRE  ROYAL,  COVENT  GARDEN. 

ITmiir  lb*  »oi«  managemcnl  of  Mr.  A.  HABBIS. 
This  ErasJng-,  7*bmAry  6, 

AND  EVEBT  EVEXINO  DURINO  THE  ENSrjINO  WEEK. 

Offfcnbfvch-B  OparatU,  LI8CHBN  AND  FKITZCEUBN. 

LitraiB— Mua  JCLIA  MATTHEWS.  Faiixcm*— Mr.  WILFORD  MORGAN. 
To  eonclud*  with  the  Pantomim»of  THE  YELLOW  DWARF. 


BIUNOB  FOIiI'8   NEW  BONO, 

"OVER  THE   ROLLING  SEA," 
Composed  by  K  REYLOFF. 

ISTRODL'CED  WITH  GREAT  9CCCK»S  AT  THE  SATURDAY  EVEKIKC 
COSCERTS,  EXETER  HALL. 

Frl«  3a. 

Lrjodoo:  CbAalU  A  Co.,  Lltnltrd,  301,  Recent  Street,  W. 


MR.  EDWARD  MURRAY  (Baritone),  now  engaged 
f.<r  Mr.  SaaTLXT'e  PrortocW  Concert  Tuur.  rc>|>ceUully  requests  Uiat  ail  oom- 
mantcatsuns  may  ba  addrcaanl  to  bbu  as  fiillowa^— -Music  Hall.  Edlnlmrs;li, 
February,  :th;  City  Hall,  titas*T»w,  &Ui;  klonalnl  Hall.  Dundee,  nth;  Muido 
Hall,  Atienleen,  llMIl :  l.lTerpot  l  1'bllhanuna  e.  Illli;  EO.U.III.w  I'sUee.  Dublin, 
14th;  I'blor  Hall.  Uelfcat,  lUh  ;  Elblbllioa  l'aavee.  Duldln,  llth  t  Tbeatre  Royal, 
Cork,  lTth  ;  Tbeatro  Boyal,  Uoicrtcai,  lath  ;  and  Eililbliltm  I'sLaco,  Dublin,  lath. 


jTUWa 


RICHARD  JEFFS, 

244,  REGENT  STREET, 

Itagi  to  Inform  his  Fatrona  that  hit 

STOCK  OF  NEWLY  MANUFACTURED  FURS 

IS  NOW  READY, 
of  eyery  requisito  for  Travelling  or  ] 


Furs  sent  for  Approval  to  all  Parts  of  the  Country. 

SKINS  DRESSED  AND  MOUNTED. 


FTJR8   CL,EAN~ED,  ALTERED,  AND  REPAIRED. 


DEUT8CH  0ESPR0CHBN.  ON  PARLE  FRANCAfS. 

HERR   SCHUBERTH'S    QUARTETT  PARTY.— 
VhillD*— Herr  Joarf  LndwLe  (Pupil  "f  Jiwhlnn).  Herr  J  unit  (Pupil  of  Fer- 
dinand DarU) :  Viola— Hen 
engaged  f"r  Concerts,  BolrtV>, 
!■»«*»  Roaaa,  Jun.,  Uon.  See. 
htn-.  t.  W. 


llorvea;  Vt'lmicvlln— Herr  Schuberth.  May  be 
An.,  In  Town  or  C-uvtry.  For  trrnis  apply  bi 
.  rkbubert  S.el-.y.  Uoethuren  Hoouit.  J?,  /urlcy 
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T»M  FANTASIA  WAS  FIRST  FLA  TED  IX  PUBLIC  OT 

MADAME    ARABELLA  GODDARD, 

her  IW.for1»  Bfcltal  I*  SL  J.i»>1  11.11,  lilt,  Jun,.  1MI.  ar.1 
it  Um  MwmWt  Popular  Concert*,  «  J.nyary  1Mb.  1st*. 


REVIVALS, 

No.  1. 
GRAND  FANTASIA 

(In  E  and  A  Minor  and  Major), 


55 


run  tu*  »t 


WILHELM  FRIEDEMAM  BACH. 

ILJUD  M 

J.   W.  DAVISON. 


"»*  •'  RKVIVALS ''  will  conM»t  of  Piece*  hitherto  only  ciintin^  in 
Mmutcript,  or  which  bj«  teen  nut  of  Pilot.    Selected  from  tin-  tt'oiki  of 


Prlco    6  s. 

(EXTEREIJ  AT  r-TATIOXEUg-  H ALL.) 
LONDON  :  DUNCAN  DAVISON  i  CO..  244,  URGENT  STREET. 

THIS  GENEKAL 

MUSICAL  AND  OPERATIC  AGENCY. 


yOCAL  AND   INSTRUMENTAL  PROFESSORS, 

*      rtqulrlof  Eofi|fmfDU  cr  prrpurlii;  for  driwt,  and  other*  rrqulrDaj 

ARTISTS  FOR  PUBLIC  OR  PRIVATE  PERFORMANCES, 

THROUGHOUT  THE  KINGDOM, 


■  hare  their  rtqolremeBU  met  tbroojh  thti  Agner,  and  baotncM  trannrt»il 
wit*  rrlracy  and  illtpatcb,  which  U  law «1  upon  Ui«  principle  that 


I*  made  nnlen  work  ha*  been  dose  and 


rendered 


NEW  BARITONE  SONGS 

Sung  by  Mr.   HARLEY  VINNING, 
"SAMSON," 

Bt  J.  F.  DUG G AN. 

"THE  TROOPER," 

Dr  G.  a  ALLEN. 


PUBLISHED   BY  VINNING  &  CO., 

Musical  and  Opcratio  Aganay, 
1S5.   REOENT  STREET, 

LONDON. 


MR.  SANTLEY  will  «ng  "THE  OWL,"  composed 
tiT  Ctnn  Pwarn.  word,  from  "Th*  After  Ulow,"  >t  the  eirV>iu  t  <«. 
cert*  on  low  Tour.  P»»-IWie<l  In  li  minor  and  A  minor  j  |..<t  f.c*  for  It  itaui|*. 
l.tHwik  C'ih'«  *  Co.,  «3,  Sew  Bowl  Street. 

MADAME  MARIE  STOCK  EN  will  .lug  the  Brar«l 
oW««  from  Ahueoixe  T«o»u»  "  HAMLET,"  at  tl>.  Sc.  Concert  Hall,  M. 
Wood,  on  FeUimry  10  h. 

MISS  JULIA  ELTON  will  sing  Balfb's  ndmire<l  tongr. 
'■I'M  NOT  IS  LOVE.  REMEMHEK,"  al  Mr.  J.  Grecl.liUl  .  C  .nerrt,  at  tbw 
BreUinrrn  K«n»u>»,  February  Sllh. 

MISS   JULIA   ELTON   will   ning    Hitsnv  Smarts 
popular  *ut,  «  THE  LAKY  OK  THE  LEA,"  .1  Mr  J.  i;rec«il.lll'«  Concert, 
at  the  IWiIkitcii  lt'-'Oi»,  peliruaiy  Jill, 

YfR    GREENHILL  will  sing  hi*  new  tong,  "Oil! 

i>  I  WHISPER  HOT  THE  f.KXTLE  WOUU,"  at  Mi»  r.n.y  V-  I.  .  C  oe  rt. 
.tth.-Plmllr..  I 


MISS  GERTRUDE  MAY  FIELD  will  sing  Raxdrg- 
gt»>  popular  amtir.  "PEACEFULLY  SLUMItEII,"  at  Mn.  Moulafaw 


^Vluiifcl'i  Concer,  on  tl>r  loth  lu»t 


IVf  ISS  LILY  SIM  ESTER  will  sing  Benedict's  nc\r 

LV1    .  ok.  ••  LITTLE  WILLIE,"  at  her  C-.rn.-eit,  at  IV  1 
K>  nnincfi-n,  on  M-ienl.y  Enulnr.  Krt.rnary  Jlli. 


'TWILIGHT 


T 


FANCIES"— Twelve    Piere»  for 

-trr.  Mm  Hoe    In  ntr  1.  ■  k.  pti'f 

r  to  Aonu.a  A  Co  ,  4 J.  Minl-I  *\  S:rrcl. 


I'lnni -f- l<-  t.y-  Fomcmi  T.  Cr  trr.  M  us  Hoe  In  .  nr  I.  •  k,  prl*.  k«,  ,  or  f-nr 
|«irt»,  3».  CI.  mi  h— Ka«-<i«,  »tt 


\f  H  J-  GREENHILL  Leys  to  announce  tlutt  Lis  Auuu:il 

!?l  Conrcrt  will  tuke  |,l»ee  at  Vie  llc*M<.<  «*  It'"  <M  •"  MawnaT  E«»»tx-:. 
Krl.riuiry  21,  when  lw  will  tie  aMKto]  lir  the  fivll-  "lilt  nrti.U:  \'ioilist»:  Ml  ■ 
ll..>»  itliw  llriult-rv-ii,  IIU  Annie  ll.-ll.  Mlu  .liiili  HIMi,  Mr.  .1.  Ilus  i.  Ik,  ahl  Mr. 
Mllrn  Ikiim-tt  i  li|.tnioi<titaU>'>  :  .  liirSn.ct.  Mr.  I  "lt.it.  5i  :  •  bu- -1  irt -,  Mr.  «V,tif 
Hoelli';  C  .ii.Uiit.  f.,  r<lj;norl  Kiinili -fl'T  anil  Kl  >lt.  Ticket-,  to  l«-  otiUllieil  it 
Lajico«v  i  wi  A  fo ..  Sew  H-n"!  Xlm-t. 


MR.  J.  GREENHILL  will  .injr  ilwcrWci  *  ndiiiird 
».n.-,  "IIKHE  ON  THE  MUCXTAIN"   I  larl-.m  I  U-t,.jM\  Mr.  I  ll  it.  1  ) 
at  \\\%  e-tlun  rt  at  the  lt-v  lliov.  u  IIih.iii.,  KcKruary  SI. 

It.  J.  GREENHILL  will  sing  Iti-t  n«-\v  son^,  "OH  ! 

Winsl'KIt  III  T  THE  (JE.NTLE  WOUU.'  at  lib  enen .:  ut  the  U«tJ,,».. 
H.«>m..  F.-l-roary  Jl. 

M ISS  SEAGRAVE  (Pupil  of  Madame  Mmisterrat)  will 
»lne  Willi -i.TON  <;<  »iim«'»  j-  i-ubr  watti  aiia.  "  I  HE  S.vlAKK.S"  at  tow 
Ifectliurrii  IloiHni.  Kel,ruary  1 1  Hi. 


M R.  ALFRED  IIAYLIS  will  »iti";  Amciirk'a  popular 
*..r.ir.  "  Al.tlE,  WIIKUE  ART  THnl.' !  "  II.  rn.ru  I  .  II,  u.,.n. ,-,  ■•  M  I.LA 
I>A  TE  IIKt.  AMJKLll."  anU  tin-  Tuior  |-nrt  .  f  HtMiui.i.ik't  Til  -.  •'  I  S,\VI- 
OASTI."  al  JlniUl.n.-  Mvl.lwriat  >  Holiv.-  MmWlt,  II  til  li  l.i  not}  ,  at  lln  DcetUn-a 
Ri^ii.i. 

T(l  P I A  N  F  O  R  T  E   AND   MUSIC   SELLERS, — 

X  WAS  I  Kit,  Imiurtllalcly,  a  Vnnnc  Man  of  p.*d  aiMrro.  a>  UUllKKEErEII, 
nuil  aorii.i' iih.I  t»  tit--  cmuitilijt-liouw-  aurkof  llie  trn-li'.  Mu»l  v.ilu-  a  bik,|  i-U-ae 
l.»."l.  Liii-tcei'li-MiaMii  ri'fi-rriicc»  liMli.|>eiuu-Ji|r — A|'jil>,  liy  Utfir,  to  ralrrw.n  aid 
i»i>n«.  1'.  1.,-ort'i-  (itrvi-t,  «r,  (-erioiially,  n.  II .lUIOn.i  aL.1  U..in  r,  \)  Ci-Mli.lt  Muvi. 


"  I  N A VTGAN  TL" 

\NDEGGERS  Popular  Trio,   "I  NAVIGANTI 

_  .    ITIie  Mnrlm-r.  ,  will  be  wioc  I  y  Madam.  RailmdortT,  Mr.  " 
an.i  lltrr  Carl  str|wn,  al  f>er.  Cixa-ert  .luring  SJailame  lt.nl.  rwl 
innntll  of  IVl.ruan, . 


R' 


TO  MUSICAL 

0|ilnlotu  of  thlt  imI  other  Iraillaf  pajwrt  by  poaL 

Mil.  LAXSDOWNE  COTTELL'S  MUSICAL  ACADEMIES, 

NOIU'OLK  BOAD  HOUSE.  UAYSWATEK. 


(RESIDENT   8  T  U  D  E  X  T  8.) 

F.  C.  Wana, 


BRIGHTON  CONCERT  AQENT8, 
riANOFORTE  AND  MTJSICSEL1UERS. 
LYON    ft  HALL, 

WARWICK  i 
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LIKE  TO  LIKE. 

A  Comckt  is  Five  Ai-rs, 

English  version*  of  MM.  Mf  ii.iiac  and 
written  by  II 

{Continued  from  page  70.) 


i*c  and  Hai.#.vv"»  Froufrou 
Si  i ii mil- ami  Eiiwaiuk. 


ACT  H. 

I  at  Mr.  Vteian't.    Sofa  and  piano  i_.  tvork-tablt  anJ  fin-plaee  «. 
i'uiun  ajia*  TootU,  uttering  logetker, 
Satan.    At*  too  tli*  Buui  from  the  theatre  ? 

TWtr.    Yes.  young  woman,  I  in  the  man  from  the  theatre.   That  u  to  ear, 

I  am  th«  prompter.    Lord  Walsinghsra  sent  inc. 
Satan.    Tlien  you  hail  better  wait. 

Tootle.  1  will  wait  a*  long  aa  you  pies*.  {Exit  £u  a«.i  So  tbrv  on- 
going to  play  at  acting  in  this  house!  Ah,  if  they  only  knew  what  a 
serious  business  it  is ! 

Itahel  ioutridt\.  Su*sn,  send  to  Bond  Strort  at  once.  I  am  going  out  to 
dinner  and  must  hare  the  dreni  by  sia  o'clock,  i  Shi  enttrt. )  You  have 
not  been  long  coming. 

Tootle.    As  soon  as  I  heard  it  was  for  vou,  nu'aw  

Itaiel.    But  yoo  don't  know  in*  ? 

Tootle.    I  beg  your  pardon,  ma'aui. 

Itahe'.    Bat  how  do  ? 

loot/*.  I've  often  acen  you  at  the  theatre,  ma'am.  I  know  yonr  father, 
ma'am,  also.    I  hare  teen  him  at  the  alage  door,  waiting  for  Mian  

Itahel  (interrupting  kimi.    And  vthat  have  yon  brought  ine  ? 

TootU.  The  part  of  Cleopatra,  in  Antony  and  Cleopatra,  carefully  written 
oat.  with  all  the  butiaeaa  marked. 

Itaiel.  Tbebiiainew? 

Tootle.  Yea,  everything  that  ha.  to  be  done  and  the  way  of  doing  it.  Yon 
will  find  it  very  nacfol.  In  fact,  you  routd  not  do  without  it.  If,  ma'am, 
yoo  would  like  me  to  hear  you  read  the  part  ? 

Itaiel.  Certainly  I  should-  Jut  let  me  look  at  ii.  (  Take*  ike  book  front 
kirn.    A  tap  at  the  door  H.  it  heard.)    What  ii  it?    I  am  engaged. 

Virion  (ouUide).    It  in  I.  my  dear. 

Itaiel.    Uh.it  in  you!    Come  in.    i Enter  Virion.)    This  la  Mr.  Tootle. 

I  To  TootU.)  Let  Of  go  on,  please. 
VWm.  Oh. 

Yon  know  what  it  u  ?    It  ia  for  thU  little  pieoe  I  am  to  play  in, 
id  CUopalra.    (  Vivian  make*  a  tligkt  getturt  of  dittatit. 
faction. )    You  consented — beaidra  it  ia  for  the  poor.    Mr.  Tootle  waa 
going  to  bear  me  read  the  part. 
Virion.    Well.  I  had  something  rather  important  to  aay  to  yoo.   I  am  really 

rery  aorry  to  have  interrupted  you. 
Itaiel.    Ob  !  then  I  will  read  the  part  another  time.    Another  time,  Mr. 

Tootle,  another  time. 
TootU  (ruing).    Whenever  you  wvh,  ma'am.    Always  at  your  service,  if 
yon  will  only  send  word.    20,  Jodd  Street,  Tottenham  Court  Boa<l, 
will  always  find  me. 
Vivian.    Good  moruiag,  Mr.  Tootle.  [Exit  Tootle. 

Itaiel.    You  know  what  it  ia  for  ?    The  maguinecnt  amateur  rierforukance 

that  Lady  Lorimer  ia  getting  »p-    I  Siu  down  on  tie  tofa. 
Vivian.    And  what  will  Lady  Primer  play  in  thu  magniH 
performance  ? 

Lady  Loriow  will  play  nothing. 
Nothing  at  all  ? 

KotUiog  at  all.    Sin  has  enough  to  do  with  getting  it  up. 
That  is  so  like  Lady  Loriiuer. 
How  no  ? 

She  ia  very  clever  at  making 
yoo  won't  catch  her  exhibiting  herself. 

bel.    Yon  mean  by  that  

Vivian.    I  mean  that  you  will  be  on  tl 

ouietly  in  front  looking  at  yuu  ai 
Itaiel.    You  don't  like  her. 

Views.    I  neither  like  nor  din  like  her.    I  aay  that  she  is  a 

that  w  all. 
Itaiel.    What  am  I  then  ? 

Vivian.    Tho  most  eharming,  the  most  adorable  little  actress  in  the  world. 
Itaial.    I  am  glad  to  bear  it.    llut  you  had  souwtbiiur  to  say  to  me  ? 
Vtrian.  Yea. 

Itaiel  (reading  Out  part  irougkt  to  her  by  Tootle).  Well,  what  ia  it  about  ? 
Vivian.    About  something  that  may,  peihaps,  Uka  ca  a  wry  long  way  from 
Mr.  Tootle. 

*  This  version  is  sanctioned  by  tha  anthers  and  published  with  their 
approval,  in  conformity  with  the  requirements  of  the  International  Copyright 
Act  of  1*52  (signed  U.  Mhiluac,  Ltroovtc  HaiJvt.  Vans,  January  20, 
1870). 


Itaiel. 

Vivian. 
Itaiel. 

Virion. 
Itaiel. 
Virion. 


,  but 


Itahel.    Something  serious,  then. 
Virion.    Very  serious  indeed. 
Itahel  {Mill  itadinau    So  mndi  tho  better. 
Vivian.    My  dear  Iaaliel,  I  wanted  for  one  ma 
Itahel.    Wh.it  is  n  dC'bardenx's  drew  like  ? 
Vivian.  Really  

Itaiel.    No,  no.    However  serious  yon  may  bo  you  can't  make  me  believe 

that  yoo  ilnn't  know  what  a  debardenr a  dms  is  like. 
Virion.    Well,  how  shall  I  describe  it  ?    A  debsrdrur's  dms  consists  of  a 
loose  <dlk  shirt,  a  pair  of— lot  us  say  trousers,  made  of  satin  or  vrUct. 
I  don't  eiactly  know  which. 
Itaiel.    What  besides? 

And  buttons,  quantities  of  button?. 
What  betides  ? 

A  little  cup  on  the  side  of  the  head, 
Wliat  besides? 

Nothing  besides.    That  is  all. 

I  can't  wear  such  a  drc»»  aa  that— not  eien  for  the  poor.    I  mo  t 
think  of  something  else.    Hut  I  am  listening  to  yon,  my  love.    \\  lint 
wrrr  you  going  to  say  ? 
Vieim.    I  saw  the  minbiter  thut  morning. 
Itaiel  (n-itk  vivacity  I.    And  did  yoo  ask  him  to  come  ? 
Vivian.    Come  where  ? 
Itaiel.    To  the  performance. 

Kirie*.    No,  I  did  not  speak  about  it,  hot  I  wiB.    He  waa  talking  id  out  my 

affairs,    lis  wsnts  me  to  go  abroad  again. 
Itaiel  <alarmrj\.  Abroad! 

Virian.    It  i.  quite  clear  that  I  can't  get  on  in  diplomacy  by  remaining  in 


Vivtan. 
Itahel. 
•  Irion. 
Itaiel. 
Vivian. 
Itaiel. 


does  be  offer  you  abroad  ? 
a — the  post  of  minuter  at  CarUruhe. 
at  Carlsrubc?     Ia  it  a  good  thing  to  be  minister  at 


if  y,*,  ^ 


itoCarl»ruhe? 
It  takes  nearly  thirty 


Itaiel.    And  whi 

I'irioB.  Carlsrul 
Itaiel.  Minister 
CarUnilic .' 

Mrian.    Vm  good  indred ! 
Itaiel.    Ab  f  and  bow  fa  U  it  from 

t'lrian.    t>h.  wrer 
through  I'aris. 
Itaiel.    About  as  far  as  Hadcn-I 

I'li  iun.    Baden  is  close  by. 
ItabtJ.    Baden  close  to  Csrlsrahe  ? 

I'ivian.    Baden  ia  close  by. 
Itahel.    Well,  I  will  go  and  pass  the 

rest  of  the  year  you 
Vm'uui.   Ah '. 

Itaiel.    Indeed,  I  make  no  promise — but  it  is  not  at  all  impossible  that  I 
shall  now  and  then  go  and  take  yon  by  surprise  ;  bat  I  make  no  promin  •. 
nriuaj.    'ITiat  is  all  very  well,  but  

Itaiel  \attonitJie<l\.    You  surely  did  not  think  of  taking  me  with  y<m  to 


Why  didn't  you  toil  me  at  once  ? 
at 


with  you,  and  tin 
an  you  tan. 


V,vian.    Indeed  I  did. 
Itaiel.    What,  alone?    Both  of  its  alone  all  through  the  year  ? 
Vivian.  Well? 

Itahel.  But,  my  dear  Henry,  we  ebould  die — of  happiness  no  doubt— but  n 
should  certainly  die.  Just  think,  my  love,  whether  it's  possible.  What 
should  I  do  without  tbo  London  season  ?  What  would  the  London 
season  do  without  me  'I 

Vivian.    Strictly  speaking,  I  think  the  London  season  might  do  without  you. 

Inivl  [  Kith  a  look  of  doubt  I.    Ah  ! 

I'll  inn.    Hut  you  without  the  London  season  ?— certainly  not ! 
Imiel.    Well  then  ? 

Virion.    Well  then.  I  see  that  I  have  one  of  two  things  to  do.    Either  to  go 

to  Carlsruhe  without  you  or  to  refuse  the  post. 
Itaiel.  And? 

I'li'tovu.    And  I  hare  mule  op  my  mind. 

Vivian.    No.    I  refuse  the  post.  ^  * 

Itahel.    Ah !  that  is  admirable  on  yonr  part. 

KiruM.    Admirable,  is  it?    I  am  not  at  all  sure  of  thai.    But  what  I  am 

quite  aura  of  is  that  I  should  not  have  the  heart  to  do  anything  else. 
Itahel.  Yon  still  love  me  a  little,  then — after  being  married  four  years. 
Kirtsn.    Y'ea,  I  do  love  you.  love  you  immensely,  but  I  am  afraid  1  du  not 

love  you  in  the  proper  manner. 
Itaiel.    Ob  yes  you  do,  yoo  do  indeed.    The  best  way  for  a  man  to  hire  bis 
wtfs  is  to  do  everything  she  wishes,  because  then  the  wife  makes  it  a 
point  of  honour  to  do  everything  her  husband  i 
Vivian.    Then,  if  I  were  to  ask  you  a  fa 
Itaiel.    After  what  you  have  just  done  I 
Vivian.    Indeed  ? 
Itaiel.    Indeed ! 
Vrrun. 


If  I  asked  you  then  not  to  play  in  this  piece. 
rarmt).    My  dear  Henry  I 
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I  look  for 


b»  had  better  go  out  for  a 


Itobtl.    I  thought  too  wet*  going  to  ask  eomrthutg  reasonable.    How  un  I 
refuse  now  ?    ft  a  imp***ible— and  run  will  Mr  liow  pretty  I  shall  look. 
I  rout  wear  that  curious  debardeur  s  dress,  hut  I  will  make  some  altera- 
tieae  in  it.  awl  I  ■hall  look  so  pretty  and  >hall  ban  so  mwh  racreee, 
ami  fan  will  watch  rar  from  your  comer  of  the  room.  and  will  eey  to 
jwidf:  tbat'a  my  own  little  wife  that  they  an 
Virion.    Of  court*  if  you  hav.it. 
Itobtl.    And  roc  will  b*  ao  pleased  ! 
Kama*.    Wall.  wrlh    Then  I  will  lean  too. 
Itobtl.    Whara  ar*  you  goiug  ? 
Ft****).  Ta  the  Foreign  Office,  to  deliver  my 
George  in  the  park  a*  I  am  going  along. 
W.    ha  t  George  at  home? 
Fmon.    Ka.   The  weal  her  *u  ao  fine  I 
walk.    He  waa  not  well  tbia  morning. 
/awW.    Not  wall  this  morning  ? 

Virion.    Did  you  not  know  it  ?    Bat  it  it  nothing  seriuu*. 

How  ooald  1  know  it  ?    1  aaid  that  they  were  to  bring  bim  into  my 
room  every  morning.    I  I'ulU  tkt  btll  ttolntly.  <    And  tbit  morning, 
no*  I  think  of  it,  they  omitted  to  do  ao.     [Enltr  Siuok  from  (Ar  back. 
Yon  wiah  to  try  your  dress  un  ma'am  7    It  ia  quit*  ready. 
So.  I  waa  not  thinking  of  that.    Why  waa  not  George  brought  to  my 
mthi.  morning  ? 

I  did  bring  him  to  yon  ma'am,  bot  you  were  asleep  ma  am,  and 
lerday  when  we  took  him  np  to  you  and  waked  you  up,  you  were 
rather  mat. 
Jtabtl.    *  hat  ? 

Virtan  (to  Itabri).    Never  mind.    Suaan.  leaTa  the 
Jtabtl.    Kather  rroaa  ?    Impertinent  girl  ! 
Virion.    I  told  her  to  leave  tha  room  (amiiwo),  hot  I  moat  *ay  I 

waa  perfectly  right 
Itobtl  (asafcei  a  tig*  of  pttulanet). 
Virion,    Well,  t  muat  go  to  the  Foreign  Office. 
ItabtL    Go !  but  giro  me  a  kiaa  first. 
Fino-a  ( kitting  ktr  i.    Ah,  UabeL  Isabel ! 
Jtabtl.    You  moat  let  me  know  what  tha  inkaatrr  says  to  you. 
Vii'u*.    Directly  1  bare  wen  him. 

Itobtl.    Don't  he  too  long ;  you  know  I  hare  to  dine  with  Lady 
to-dav. 

Oh  yea,  that  dinner  party  ! 
Yea,  that  dinner  party,  from  which  all  hi 
wa  may  hare  fall  liberty  to  talk  of  our  eostouirs. 
Ktewm.    Of  your  eoatomea,  but  not  Lady  Lorimer  a,  for  aba  takes  very  good 
care  to  keep  to  her  own. 


[JReH 


_jatthethtb? 
Virion.    No,  I  hare  aoroe  writing  to  do 
Itobtl.    What,  ell  alone  ? 
I'ttuin.    Ob,  with  George  I  ahall  not  be  alone.    Well,  good-bya  for  th* 
present.  [  Exit. 

Itobtl.    With  George  be  will  not  be  alone  !    I  know  what  he  loeuun,  but 
nothing  can  he  mora  unjust.  ( l.ookt  ot  tkt  ttcek.  |  Already  ten  minutee 


I  shall  diue  at  home. 


*  tswrnt  a  mnewj    we  lij    o.  hnwnh  t>         sik  an  awvu  aa  *4e^w*  a*»*sv  '        «-»••*•  *»  am  ave* 

minutaa  to  four,  and  at  four  o'clock  Lady  Lori titer  cornea  witli  Lord 
Walaingham  for  tha  rehearsal,  and  I  ahall  not  know  on*  word  sf  my  part. 


Itobtl.    Ah,  papa? 

Soytio*.    Wall,  do  you  know  your  part  t 
Itobtl.    Pretty  well. 

.    I  wiah  I  wa.  going  to  he  her*  to  a**  you  in  it. 
Bo  you  wilt    But  how  i.  Louiaa  ? 
Section.    Lontea  ia  quite  well.  ■  Aa  for  mo,  I  am 
Itobtl.  Abroad? 

Key  t  ton.    Vn.    To-morrow  evening. 
Itobtl.    And  where  ara  you  going  ? 
t    To  Bohemia. 

^etfl^wJwtf  Aafl*  mff wf^ Aw/uvi*  ^ *       Tt)  BoletTXllaa  » 

M.    Yea,  U  Bohemia.    What  ia  there  so  laughable  in  that  ? 
Itobtl  (toughing  mora  ond  moral    I  don't  know. 
Hofttm.    Thia  requtree  some  explanation.  Isabel. 
Itobtl.    I  will  tall  you  then.  When  you  said  yon  were  going  to 
RoyHan.  Well? 

Itobtl.    A  fooiiah  idea  ram.  into  my  head. 
Rogtttn.   What  about  ? 

About  the  poaubflity  of  your  finding  yourself  very  mack  at  home  in 


bubal  tbia  is  not 
I  did  not  want  ta  say  ifc  You 
,  to  applaud  m.? 


•n  your  part. 

m.  to  it. 


So  you 


Royttoa.    No,  and  I  am  eery  sorry  for  it. 
Imbtl.    And  what  are  yoo  going  to  do  in  Bohemia  ? 
Roy  Hon.    I  am  g  iin;  to  spend  thre*  months  at  Prague. 
ItoUI.    You  have  been  appointed  minUtcr  ? 
Ruvttan.  Minister? 

Imbtl.  WeU,  some  port  at  all  event,  in— in  the  rhoresraphie  service.  (Roytton 
ttent  annoytd-i  So.  I  don't  mean  anything.   I  brg  your  pardon,  papa. 

Roy  Hon.  Bat  yon  mu<t  really  faten  to  ma  for  a  moment,  I  want  to  apeak  to 
you  about  Louie*. 

Itabri.    Ob  yea,  I  forgot.    Of  course  you  cant  take  her  with  you, 

Koyiton.     Naturally  becaaae    ( Iktf   look   ol  one  onotktr ;  smile*  ; 

tignt  of  inttlligmct  txckangtd).  at  all  event.  1  can't  take  her  with  me. 

Itobtl.    Well,  let  her  come  here  ;  let  her  come  at  once. 

KoytUm.  That  certainly  would  be  th*  best  thing,  but  she  wants  to  paw  the 
whole  time  with  your  enuaiaa  ia  the  North  of  Scotland. 

Italtl.  It  i>  not  the  aea»a  far  Scotland.  The  idea  of  ancb  a -thing !  Sh* 
shall  com*  here,  not  for  three  mouths  or  for  ux  months,  but  for  ever, 
■trace  .he  ia  absolutely  detenntned  not  to  get  married.  Y'ou  know  how 
fond  I  am  of  l^ouiaa  \  kitting  ktr  /atArr)anJ  of  you  also,  papa.  Y'ou 
know  that,  however  flighty  I  may  be,  I  have  really  a  great  affection  for 
you  both.  Mow  often  I  bar*  begged  her  to  come  and  slay  with  us  and 
how  decidedly  .be  ha*  always  rvfWJ.  I  hare  been  quite  a*Umi»hed  at 
her  per.Uteace. 

Soiftton.    There  is  nothing  aatoniahing  ia  it.    fih*  thinks  she  might  h*  in 

the  way. 
Itobtl.    We  have  I 

Rogtton.    No.  that's  aot  it.    Sh.  i> 
banrxnem. 

Imbtl.  Ah !  There  might  hare  been  aumething  in  that  during  the  Aril 
fortnight,  but  when  wc  hare  bora  married  four  yean. 

Don't  talk  is  that  style  to  Lamaa.    She  won't  Uk*  it. 
All  I  shall  do  will  be  to  say  .torything  I  can  to  make  her  stay  with 
ua.    Saod  ber  to  me.  or  dull  I  go  and  fetch  her? 
Royttvn,    It  ia  useleaa,  she  U  coming  to  tea  yon  this  very  day.  All  you  need 

da  when  oner  you  have  ber  here  ia  ta  keep  her. 
Itobtl.    And  I  will  if  I  have  to  lark  all  th*  doom.    Aa  for  being  in  th*  way, 

she  itcrd  not  be  at  all  afraid  of  that. 
ftoyilon  (ai'umtng  a  ttriout  air). 
An  you  unhappy?    Does  y< 
duly  

Itobtl  {at  if  loHijiing  at  Aim).    Ob  papa,  papa! 

Roation.    I  repeat  that  my  duty  aa  a  father  

Itobtl.    Who  b  it  yon  are  going  to  take  to  Prague  ? 
dtfrteotory  gitturt.) 

StnoHt  optnt  tkt  i 


I  don't  like  to  hear  you  aay  atsoh  thing*, 
ir  hiuband?   If  so,  it  will  b*  my 


Lady  h.    Can  I 
ItabtL  Certainly 
RoytloM.  1 

opportunity  of 
LoJy  L     You  an 

sappoae  ? 
Itobtl  {laugkinf). 


in? 

to  ar*  you.  Lady  Ixaimer, 
with  you  before  my 
to  Pragn.?     A  I 

That  was  my  idea,  also. 


Rojftton  i  to  Italtl  >.    Don't  believe  one  word  of  anything  I^dv  Lorimer  mar 
tell  you.    (AWrAar.)    I  will  come  and  see  you  before  Heave,  you  anil 
Louiaa  aUo,  for  I  am  sure  you  will  pcrauadc  her  to  stay. 
Itobtl.    Certainly.  I  will. 

Roytlo*.    Good-bye,  then,  until  lo  morrow  it kaktt  AoW.  triM  Udy  L\ 
good-bye. 

iAdy  /..    Good-bye.  Bohemian.     You  will  feel  at  bom*  in  your  native 
capital. 

aTAtautoa  (eoV«avt/«).    Lady  Lorimer.  yon  are  inUtaken.    Look  at  my  grey 

hut- 

Lady  /..  (lookug  at  Rogtton '.  kair,  wkiek  it  dgtd\.  Your  what  ? 
ifoyston.    I  am  always  forgetting  that  I  did  not  consider  myself  < 


wear  it. 

Jtabtl  (waiting  totcardt  kirn). 
Roytton.  Nothing,  good-bye. 
1-ady  L.  {titling  down  on  tkt  tofo 


What  do  you  say  ? 

What  waa  your  fath 


[tfxw. 
ayiug  to  yoa 
her  where  ? 


just  now  ?   That  you  war*  aure  to  keep  Uum — keep 

Imbtl.    Why,  here! 
Lady  I,.  Here! 

Itobtl.    Ye*,  Lomaa  u  coming  to  atoy  with  na  while  papa  i 

ah*  is  once  here,  I  hope  

Lady  L.    You  hope  ? 

Itobtl.    I  bop*  she  wiD  remain. 

Lady  L.  (fomtodlg).   Ah!    \A  poutt.)    And  ah*  will  go  with  yon  to 

Carlsruhe  ? 
Itobtl.  ToCarlaruhe? 

LadgL.    I.  h.guug  by  himself? 
Itobtl.    Ue  is  not  going  at  i 
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A«-/y  A.    Accept  my  complimenta,  my  lore. 
Uoo  i/o«yA.).    After  that  it  i*  superno 


That  ii  something  like 
ul  to  uk  you 
performance? 


consents  to  yoor  taking  part  in  the  auut 
Isabel  (shaking  htr  head).    Oh,  »»  to  that,  aa  a  matter  of 

consent*,  but 
Ledg  A .    Do  yoo  know  yoor  part  t 
Itabtl.    Pretty  wen,  with  the  exception  of  the  hut  scene. 
AWy  A.    We  hid  bettor  rene»r»e  it.  Iben. 
A*«W.    I  tbink  M.    I  have  rehear**!  pwt  of  it  already. 
Aur/y  A.    W  ith  whom  ? 
Itabel.    With  papa. 

Aurfy  A.    With  papa  ?    What  a  thing  it  b  to  have  such  a  father.    He  ia  a 

perfect  tmuare.    Did  I  toll  yua  that  everything  waa  going  on  w  well  ? 

It  i»  your  piece,  you  know,  and  too  will  take  tb«  money.    The  receipt. 

wUl  be  enorrnou*.    Ju«t  fancy,  I  have  already  »otd  twenty  tickets  at  a 

guinea  apiece. 
Jmbtl.    Sold  them? 

lM.lt  It  is  for  the  poor,  and  all  my  friend,  will  bo  obliged  to  take 
ticket*. 

Itabel.    Ye*,  if  you  don't  mind  axking  them. 
Aorfy  A.    Not  in  the  least.    It  U  for  the  poor. 

Itabtl.    But  if  people  pay  >o  much  money  they  will  be  dlfflcnlt  to  please. 
AWy  /..    Ob  no.    AnJ  if  tber  are,  you  will  look  charming  in  the  part  of 

Oewpalre,  and  Lord  Walaingharo  will  not  b*  at  all  bad  a*  Antony. 
ImM  i  intermitting  htr).    Vn,  when  he  ha>  mado  up  hi.  mind  to  lean  hu 

part. 

Lady  A.  Oh.  be  will  know  it  well  enough.  He  ba»  one  very  important 
qualification  for  I  be  rbaracter — be  U  orer  bead  and  ran  in  love  w  ith  his 
Cleopatra. 

ItaM.    Lord  Wahungha'n  in  lore !    What  are  you  talking  about  ? 
lAtdy  A.    Certainly  he  U. 

Itabtl.    How  can  you.  who  know  him  »o  well,  mtertain  such  a  wild  idea. 
A*/y  A.    It  it  pnxuely  because  I  know  how  Urd  Walsingham  behave, 
when  he  pretend*  to  ho  in  lore,  that  I  am  .ore  what  I  «y  i*  tnie.  Kor 
one*  ho  U  serious]*,  hopelessly  in  lore,  and  I  really  believe  it  is  the  first 

'  in  hi*  life. 

You  are  talking  nonsense,  my  dear. 
AswyA.    Do  you  tbink  m,  ? 

t'aler  a  Air/ran'. 

Sereant.    Lord  Wakingham. 

Enter  Urd  Walsingham. 
Lady  A.    Wall,  we  .hall  soon  see. 
Walsingham.    How  do  you  da,  Lady  Larimer  ? 

I-*dy  A.    Mow  do  yua  do  ?    Why  dua't  yon  congratulate  Mr*.  Vrrian  ? 
Wal-ingham.    t'oagratnlale  her  ? 

Autfy  A.    The  new.  waa  quite  true.    Mr.  Vivian  baa  born  appointed  minister 

at  I'arisrubr,  and  they  I 
Walsingham.    Ob ! 
leady  A.    Directly  after  the  . 

Waltingham  iwUn  emotion^'  Are  you  really  going  away  ? 
Aov/y  /..  (mi*  to  Itabel).    Well!  what  do  you  «av  now  > 
Itabtl  ia  little  embarrattedi.    \M  u«  go  on  with  the  piece. 
Lady  A.  {to  l*rd  Walnngknn  .    No.  .he  U  not  going  away.    How  could 
•be  ? 

Itabel.    Oo  on  with  the  piece,  go  on  with  the  piece. 
WaUistgham.    Yea.    Whet*  .ball  w.  begin  ? 

Itabel.    I  want  to  mo  bow  the  but  scene  is  done.    We  have  not  rebr.ar.ed  it 

yet. 

Walimjhatm.    I  don't  quite  know  the  laat  scene  myvlf. 
Itabel.    Neither  the  laat  scene  nor  the  first. 

Waltingham.  What !  yon  think  I  don't  know  my  part.  What  a  thing  to 
say,  wbrn  I  waa  up  all  la.it  night  studying  it .'  There,  I  will  do  it 
without  the  book.  I  will  go  tbroogh  it  from  beginning  to  end  without 
the  book.    I  To  Aeu/y  A.  |    But  yoo  moat  prompt  me. 

Aevty  A.  (laughing).    Don't  be  afraid. 

Isabel.    What  are  we  to  do  for  acenery. 

WaUingnam.    Scenery ?  Here  w  the  acenery  [placing  two  chairt  together  in 
tha  muldle  nf  the  ttage).    There  i*  the  wall  which  separatee  the  two 
room* ;  there,  between  these  two  chairs,  ia  the  door  {he  placet  a  third 
chair).    Cleopatra  ia  Iter  room,  Antony  in  hU. 
Itabel.    Not  at  alL    In  the  !*xt  arena 
I  A.    Cleopatra  u  in  Antony's  room. 

sai.    And  Antony  in  Cleopatra's ;  you  are  quite  right.    Are  you 
ready? 

W.    We  are  ready.    (  To  Lady  A.)    And  yoo  my  dear  ? 
Aarfy  A.    I,  as  tuo.il,  will  lie  .tage- manager.    Give  ine  the  book.  {Itabtl 

gitet  htr  the  boot.    She  tUt  ixutrn  on  the  to/a.f    Now  then,  go  on. 
Imbel.    We  begin  from  the  arrival  of  the  man  with  the  execution.    A  voice 
i*  beard  ouUide.    Cleopatra  U  abunied. 

WaUinghmm.    Then  Antonr  goes  on  and  yoo  «y  I  don't  know  my  psrt 

j^"W  '-t  "  f"W  have 'com.  to  seise  my 


then  tbry'll  sriie  me." 


tli-n  they'll  aeite  me." 

trui. porting  eoiifrasion  " 

•  Ah!  tran*portii>g  coufcaaiou — 


I  yoo  open  the  door  ? 
I'll  remove  the 


acoundrel.  !    Ah,  Cleopitr*, 


In  a 


•  Lovely  Sylpbide  V  (/w 
a  Aim  '. 


Itabrl  iorting\.    "  Oh, 
Ijtdy  A.    Very  Eo.«d. 
Itabtl.    Ye*.    Tliat  ia  a  fmint.    "  Oh,  <le 
/.tf</y  A.    Now.  I^ird  WuUmgham.    '*  All 
Wattutgham.    Ufa,  1  know  it  by  heart. 

you  are  mine !  " 
lutbtl.    ••  Yen,  ve»,  my  beloved  hu*aar." 
AarfyA.    "  Voice  witliout .  Will 
Waiting  ham.    "  At  andi  a  a 

my  angel,  open  the  door. 
Itabtl.    "  Into  my  room  f  " 
Waltingham.    '•  What  don  it  matter,  when  we  are  going  to  be  married." 
It  ibrl.    ••  In  a  church. " 

I A<ly  A.    You  *honld  say  that  more  quickly — with  more  empb^i.. 
Itabtl.    Did  not  I  .ay  it  properly  } 

Lady  A.    No,  you  said  it  like  this  <i«ul«<««jj  htr)  -.  "  In  a  ebunh." 
Itibet.    I  jet  o*  liave  the  pataage  again.  Lord  WaUiugham. 
Waltiagkam.    With  pleasure.    "  Wlwt  dors  it  maUrr  when  we  are  gnin,-  to 
l>e  m.rriod  f " 

Itabtl  i  Kith  mart  point).    •■  In  a  church  ?"    I.  that  right  ? 
Aflrfy  A.    Quito  right ! 

Ittibel  i  rtptuting  the  vorth  with  the  tame  point  i. 
WtiUutgham.    ••  trf  coiime.    I'leu«  open  tbe  door." 
/.oM.    ••  Wait  a  moment."    What  do  I  do  then  ? 
Art'/y  A.  {reading  from  the  book].    ••  Cleopatra 
Waltinghitm.    And  Aulonr  passe,  into  her  room 

approitehtt  Itabtl  at  tf  to  kite  htr  t. 
Itabtl.    Wlut  are  yoo  doing  ?  (tht  motet  atray  from  hit 
lAidy  A.    What  i.  the  inattor  ? 

Waltingham.    Mr*.  Vivian  won't  let  mo  

Aorfy  A.    Oh  ye«,  lie  is  quite  right;  it  i»  in  the  book 

Into  the  room  and  embraces  her." 
Itabtl.    1.  it  in  tbe  book  ? 

Aarfy  A.    Yn.  there  U  the  passage  {thowt  tht  bwki.    "  Antony  p.«^* 

into  the  room  ami  einbracr*  Iwr." 
Itabtl.    Well,  ne'll  skip  the  poMage. 

Waltinghitm.    How  do  yon  mean.  »kip  the  paasage?    Why,  that  i>  tbe  very 
reason  why  I  accepted  tbe  part. 

Itabtl.    The  night  of  the  performance  perlupa  I  will  

Waltingham.    Exactly  so,  and  then  I  .han't  do  it  well,  sim,dy  became  ym 

won't  let  mc  rehearse  it. 
Itabtl.    t'ome.  let  us  go  on. 

fTadinySani  (taking  a  ft).    No,  I  won't  rehearse  any  more. 
Itabtl.    I  appeal  to  the  Mage-manager. 

lAtdy  A.    Oh.  what  can  1  say  ?    He  is  perfectly  right.    It  i>  in  bis  purt. 
Itabtl.    You  think  he  it  right  ? 
hidg  A.    I  am  *ure  of  it . 
Itabtl.    Then  I  must  let  him  ? 
My  A.    It  i*  for  the  poor ! 

Itabtl  i and  more  (motion  than  tht  liktt  to  thow).    Well,  since  the  »t  jc- 

mauager  order,  it. 
Waltingham  {alto  with 

confuted ). 
lady  A.    Now  it  is  yon  who  stop. 
Waltingham.    Y'm,  y«.  but  it  is  all  through  you. 
Udy  A.    Through  me  V    Wlut  have  I  to  do  with  It  ? 
Waltingham.    1  beg  your  pardon.  Mrs.  Vivian,  I  will  begin  again,    i  V,  y 

much  agitated  in  iff  i.)  "  Lovely  Sylphide !"  (touehtt  leabeft  hair  iru* 

Ait  lips). 

(Door  at  tht  back  open*  and  enter  Invito.  General  twbnrratrmenl  I-oui  a 

xealkt  up  to  the  chairt  and  ttandt  still,  looking  rather  turprutd.') 
Waltingham.    Ah,  take  ewe,  Miss  Koyston,  take  care  (As  places  the  elairs 

ia  their  proper  place). 
I.etuita.    Tbank  you. 

I  to  Aoumo).    We  were  jiut  rehearsing. 

I  am  really  very  sorry  to  have  interrupted  you. 
Lady  L.    i'or  my  part  I  am  very  much  obliged  to  you,  for  we  were  fHiing 
so  interested  that  we  «hould  have  gone  on  to  the  end  of  tbe  piece,  m.d  I 
should  never  have  been  home  in  time.  (  To  Itabtl.  I   iWt  forget,  iimid, 
that  you  dine  with  me  to-day. 
Isabel.    I  .ball  not  forget. 

Lady  A.  Well,  good-bye  for  the  present.  (/«  an  undertone,  pointing  lo 
Louisa.  irAo  An.  walked  to  the  back  of  the  ttagc.)  And  yon  really  no  -in 
to  perraade  her  to  stay  with  yoo  ? 

I  tale'.    Certainly  ! 

Aerfy  A.    Indeed!    Well,  good-bye,  Louisa.    Are  yoo  coming,  Lord  Wal. 

singham  ? 
Waltingham.    I  am  ready. 

Aarfy  A.  (to  Isabel}.    And  when  is  the  next  rehear*al  to  take  place,  '  • 
Itabtl.    We  will  arrange  that  this  evening. 
Aaa/y  L.    And  you  will  let  him  know? 
Isabel.    I  will  let  him  know. 


•Uvely  Sylphide!"  {pauses,  mack 
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Waltingham  (going  out  vith  Lady  /*.).     I  •hall  anxiowJv  Await  the 

[  Extunl  Wattingham  and  Lady  L. 
Itabtl  (kitting  htr  titter).    Ah,  Louisa,  IWiaa  t 
/ovtas.    Well,  Isabel  'I 

Jtabel  {kitting  htr  with  more  thin  ordinary  trndtrneii].    My  dear  Louisa  ! 
/^him  (a  litilt  iul«iiW).    What  it  the  matter  with  you  t 
Itabtl.    Don't  you  know  ? 
/.ottuo.  Whit? 

/asie/.    Such  happiness,  my  dearett  I-oii!«a,  such  happiness  ! 
Louita.    What  i<  it  ? 

/wAW.    I  should  like  to  Irt  van  guess,  hut  a*  I  don't  think  you  would 

"guess  right,  t  may  as  veil  tell  you  at  once. 
Louita.    Tcil  mr '! 
Itabel.    Suppose  I  bad  a  eUrr. 
Well? 

A  dear  darting  sister,  and  tliat  after  being  separated  from  her  for 
four  y»»r»  I  suddenly  found  her  again,  and  at  the  same  lima  found  an 
opportunity  of  keeping  her  with  me  for  ever. 
Louita.    Hut  what  do  you  mean? 

Itabtl.  I  mean  what  I  aay  my  d rarest,  Louisa :  you  will  remain  with  nie  fur 
ever  now.  Tou  an  here  and  you  shall  Dot  go  away.  It'»  all  arranged 
with  papa. 

Uuiu.  Indeed! 


Enter  Virion. 

I  heard  you  were  lure,  Louisa  ;  how  are  you  (he  thakei  han<li  Kith 


Vivian, 
htr), 

Itabtl.    Hare  you  teen  the  minister. 
Virion.    I  hate. 
Jtabel.    And  did  you  tell  him  ? 
Vivian.    Yes,  it's  all  at  an  end. 

Jtabel.    Ah,  how  good  of  ym  [    And,  sec,  now  to  console  you  for  not  having 

a  mis-ion  abroad,  I  will  give  yoa  one  at  home — here  in  this  very  house. 
Vit'WN.    A  mission? 

Itabtl.    And  a  very  important  one  I  can  lull  you.    Papa  Is  coin"  away  from 
three  mouths.    You  must  pcrtuade  louiaa  to  pasa  tlieae 
i  with  us  i  the*  three  months  to  begin  with,  and  after  t Isaac 
three,  three  others. 
Ileiiofl.    Oh,  as  for  that  

Itabtl.    You  must  perauade  her.    I  know  you  will  be  able  to  persuade  her. 
Lamia.  But  

Jtabel  {interrupting  ktr).  What  pretext  can  she  have  for  refusiug.  That 
aha  ii  afraid  of  incunvimieisrmg  us  ?  You  innst  explain  to  her  that  alio 
dors  not  know  what  she  is  talking  about,  aud  you  can  prove  lo  her  that 
her  presence  here,  instead  of  being  inconvenient,  would  be  very  useful. 
Y'ou  know  what  to  say  to  her  about  it ;  you  know  that  yoo  can  gel  Iwr 
to  do  anything,  if  yuu  ouly  persuade  ber  that  it  U  a  matter  of  duty.  Tell 
her  that  there  are  all  aorta  of  serious  and  even  tiresome  things  to  attend 

to  here.   She  likes  looking  after  such  things,  whereas  I          ( To  Louita. ; 

You  must  look  after  them  for  me.  1  hope  you  will,  Louisa.  I  am  saying 
all  I  can  think  of  to  make  you  stay.    I  7b  htr  hutband.  |  Tell  her  that 


(abruptly  |, — tell  ber,  in  short,  whatever  you  think  best,  for  I  realty  have 
no  more  time  to  tell  her  anything.  Oh.  yes;  one  thing  more.  (To  U 
Our  litUe  George  is  ae  very  fond  of  you.  [Pointing  to  Kitten-) 


as  for  him — just  tee  wliat  a  good  idea  of  yours  it  was  to  rouse  to-day. 
You  can  dine  with  him.   I  give  him  up  to  you.   Yon  will  take  my  placo. 
(lAMita  tttmt  about  lo  tptak.)    Not  u  word.    It's  all  settled.    I  will 
tell  them  to  put  a  kuife  aud  fork  for  you.   ( Kititi  htr  titter  at  the  tagt 
tht  urordt,  and  intmetliattlg  afltneardt  exit.  i.  ). 
i.ni.    You  know  that  I  won't  have  any  more  argument  ou  the  point. 
You  remain  with  us.    It  is  all  settled. 
It  is  not  settled  at  all. 
Virion  [laughing).    Not  if  I  Urae  my  temper? 
J-ouim.    Oh,  indeed! 
Ku  ion.    Not  if  I  entreat  you  1 
I^ouita.    Not  even  if  you  entreat  me. 

Vnian  (ttrioutlgt.    You  would  render  as  a  great  service,  however,  by 
What  is  to  much  wanting  in  Utia  bouse,  would  be  wanting 


Louita.    What  is 
Vivian.    A  woman. 
Louita.    What  ? 

Ilrnsn.    I  aay  that  what  it  wanting  here  it  a  woman.    And  you  know  it 
though  you  preteud  not  to  understand.    (Thtv  remain  tiltnt  for  a 
ten/.) 

What  has  been  happening  ? 
Everything  and  nothing ;  always  the  tame  thing. 
Hut  what  ? 
I  adore  Isabel. 
I  know  you  do,  but  I  don't 


Virus. 
Louita. 
Virion. 

J  <  O  LIU  . 


Vitum  (tiitutg  down).    You  don  t  see? 


her  • 

icfuaol 


because 
ore  me. 

to 


Virittn. 
Ltmita. 
Virion. 


which  babel  forgets,  and  which  I  have  not 


Vivian.   Then  I  will  explain  to  you.    TUit  morning  I  was  i 

you  are  aware  of  it,  |tcrhaps  ? 
Louita.    Yes,  I  am  aware  of  it. 
VtvM'i.    I  informed  Isabel  of  it,  and  she  at 

could  think  of  accompanying  me. 
Louita.    What  have  you  done,  then  ? 
Virion.    Done  ?    I  hare  refused  the  pott. 
Louita.    You  hare  refused  it  ? 

Virion.    I  gave  it  up  at  <|uietly  as  if  I  had  been 

though  I  knew  all  the  time  

Jjouito.    You  knew  ? 

lawn.    I  knew  that  I  was  putting  an  end  to  my  career.  1 
I  love  Isabel,  and  .lie  allowed  me  to  refuse  beVauso  the  d 
Louita.    My  dear  Henry  ? 

I  Wan.    When  you  gave  me  Isabel,  for  it  was  really  you 
Louita.    So  it  was. 

Virion.    You  said  that  I  was  just  the  husband  for  her,  and  that  you  should 
not  be  so  much  afraid  uf  her  tlighilnea*  when  she  was  married  to  such  a 
sensible  person  a*  myself.    You  did  not  know  what  this  sensible  person 
was  capable  uf.    The  little  faults  in  Iter  character  which  alarmed  von, 
and  which,  with  a  little  firmness,  I  might  have  cured,  remained  because 
1  would  not  see  them.    I  loved  her  too  much!    I  leve  her  now  as  I 
lore.1  her  the  day  of  our  marriage,  and  that  is  why,  t 
you  find  Isabel  with  those  i 
Louita.    Hut  the  little  boy  7 
Vivian.    She  adores  him.    During  Georges  illness  .lie  passed  a  whule  week 
by  his  brd»ide,  taking  ail  hour's  sleep  from  time  lo  time,  when  he  seemed 
to  be  a  little  bett<T.  Sometimes  she  is  with  him  lor  days  together.  Then 
_ehe  it  whole  weeks  without  reeing  him,  except  perhaps  for  five  minutes, 
when  he  gels  up  and  when  he  pas  to  bed. 
iMuito.    Who  takes  charge  of  him  then  ? 

The  governess— or  myself  whi  n  I  have  time. 
What  you  tell  me  U  really  terrible  ! 

Yes,  it  U  terrible ;  and  if  Isabel  and  myself  are  to  go  on  in  this 

w  ay  wlio  knows  how  it  w  ill  all  end 7    Whereas  if  some  ouc  

Louita.    If  some  one  

V,fian.    Some  one  of  a  serious  disposition  would  couie  to  live  with  us  and 
take  the  direction  of  a  household  which,  at  present,  is  not  directed  at  all 
—would  attend  to  the  dutiei 
the  heart  to  remind  her  of. 

Louita.    Hut  you  ought ! 

I'irwN  (riling).  I  know  perfectly  well  that  I  ought.  Hut  I  also  know  that  I 
cannot  bask.  Now  if  some  one  else  would  undertake  these  duties  for 
which  she  has  no  inclination  and  which  must  nevertheless  be  performed, 
the  danger  which  threatens  us  would  be  much  diminished.  There  sre 
some  situations  of  which  it  is  really  difficult  to  speak  without  muling. 
On  the  one  hand  a  frivolous  wife,  on  the  other  a  weak  husband  rapacious 
of  his  weakuraa,  but  unable  to  correct  it.  The  position  has  been  kuown 
before,  it  will  be  known  again,  and  that  it  really  all  there  is  in  ear 
position  at  Hue  moment.  It  is  dangerous,  nevertheless,  and  the  danger 
is  one  which  neither  Isabel  nor  tnytrlf  can  avert,  but  against  which  I 
think,  most  sincerely,  that  you  would  not  be  altogether  lawerless. 
fan.  Good  heavens! 
Kitioa.  Ah!  Then  you  will  stop  with  us!  Isabel',  idea  was  a  happy  one  J 
Now  that  you  know  that  in  remaining  with  us  you  have  a  good  work  to 


Louitt  (ruing).    You  really  think  so ' 

Virion.  Yes,  Ixmt**.  In  whatever  way  I  may  put  it.  it  comes  to  that. 
All  I  have  told  you  is  true,  terribly  true,  aud  nothing  more  fortunate 
could  have  happened  to  ua  than  your  arrival  here,  if  yog  are  really  going 
to  stay  with  us. 

iMrita.  Iwillsuy! 

Iirian.   Thanks  1 

JCnttr  a  Servant,  bearing  lamju. 
Louita  (atide).    And  that  was  their  happy  life ! 

Later  Itabtl,  thovily  g,4  up  in  evening  drttt.  followed  bg  George,  who  it 

almott  lot  in  hit  mothtrt  petticoatt. 
Itabel  (to  tht  .Serpen. I.    The  carriage !    Is  the  carriage  at  the  door  ?  ( Erit 

Servant.  I    Site  is  going  to  stay,  is  she  not  ? 
VinsMt.  Yea. 

ItabeL  What  a  good  day's  work !  (She  it  mating  touxtrdt  I-ouita  what  tht 
findt  that  Ueoige  hat  hit  foot  on  her  dreu.)  Mind  what  you  are 
doing.  You  will  tear  my  dress !  ( She puthet  him  awry  rathtr  roughly.) 

Louita.    Come,  Geurge,  come  here. 

IuM.    Yes,  go  to  your  auuL 

theory*.    I  abookl  like  to  !  I  Oott  to  Uuita  and  kitttt  her. ) 

/«d6e/.    See  what  a  good  idea  it  was  to  stay !    You  will  aU  three  dine 

together  so  pleasantly.    Let  me  see  you  comfortably  aettled  before  I  go. 

(To  her  hutband.)  Titer,  are 

political  food  (the  tpreadi  out  I 
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brought  by  He  KWUfl.  You,  Uoiaa,  sit  there  by  the  aide  of  the  fire— 
in  uiy  place. 

Enltr  Srrrmt.  (  Mrian  and  /.oiiija  tit  down.  * 
Servant.    The  carriajre  is  at  the  floor,  ma'am. 

Jtabtl.  Well,  I  iDiiit  po.  ( She  pautrt  at  the  door,  /writs  round  and  looltt  at 
th>m.  i  You  UrAi  charming,  all  three  together  !  4  Ki*$inf  her  hand  three 
tim/t  to  l.cuita. )  Oiw  for  you  ( jxtintiug  to  the  child,  teho  it  on  hit  kneet 
in  Jront  of  the  UiUe.  preparing  hit  play  thiagt),  one  tot  him,  and  otte  (or 
you.  i  Kzit  Label .  r.twn  and  ZoutM  look  at  each  other.  I^nta 
Una  the  child.} 

Kxn  or  A«t  II. 

SOMETHING  ABOUT  FRANZ  SCHUBERT. 
{Continued  from  page  44.) 
At  the  time  the  above  letter*  were  written,  I  waa  only  slightly 
acquainted  with  Schubert,  though  I  had  heard  him  i>ing  his  tonga  on 
two  or  three  occasior*.  Ilia  voire  (unr  toil  de  compotiirur)  wan  tome- 
thin];  between  a  awert  tenor and  ,i  harirone ;  Ilia  style,  kin  pic  and  natural, 
full  of  feeling,  and  without  the  slightest  afTcctation.  In  the  winter  of 
1WM-25,  as  a  jurist  of  four  years'  standing,  I  waa,  wliat  with  the  Vienna 
edition  of  Sha'kapere,  and  what  with  mv  own  production-,  overwhelmed 
with  work.  I  waa  gradually  acenmuiating  innumerable  drainaa  and 
comedies,  among  which  waa  the  Ucxhritttr  ton  Surnberg,  aa  well  aa 
subsequently  Dtr  Muiicui  t  en  Augtburg,  Fortunat.  and  other  ideal  and 
romantic  effusions,  with  which,  for  the  moment,  practical,  realistic 
managers  would  have  nothing  to  do.  But  I  at  ill  continued  to  work  on 
without  rt>|>ilr.  and  spent  nearly  all  tny  eveninga  in  my  lonely 
room. 

1  was  sitting,  then.  In  that  hermitage  of  mine,  one  evening,  in 
the  momh  or  February.  1S2.1,  when  my  old  friend,  Schwiud,  came  in, 
bringing  with  him  Schubert,  who  waa  then  already  celebrated,  oratleaal 
known.  We  soon  became  intimate.  In  compliance  with  Schwind'a 
wiah,  I  waa  obliged  to  read  rome  absurd  thinga  I  had  written  in  mv 
youth.  We  then  went  to  the  piano,  and  Schubert  fang.  We  played*, 
also,  wiih  four  hand*,  and  then  adjourned  to  the  tavem  where  we 
remained  to  a  late  hour  of  the  night  (I  am  vain  enough  to  mention 
that  it  ia  to  mv  continuous  musical  practice  with  mv  friend  that  I  owe 
my  tolerable  akill  in  reading  at  aight.) 

The  alliance  waa  concluded.  From  that  day  forth,  we  three  frienda 
were  inn-parable.  t)thera.  too,  gathered  round  us,  moat  of  them 
jnintcra  and  muairiana,  and  formed  a  act  of  individual*,  full  of  freah 
life,  animated  by  aimilar  aeiitimenta  and  aimilar  aspirations,  and  aharing 
with  each  other  their  pleaaurea  and  their  pains.  Kirat  among  them  waa 
thai  6ne  frllow,  Schubrr,  «ho,  in  tho  aummcr  of  1K.55,  at  length  arrived 
in  Vienna. 

Old  age  become*  from  time  to  lime  garrulous,  but  it  Li  only  in  youth 
that  people  have  really  oomrlhiiig  to  tell  each  other,  and  have  never 
finished  doing  so.  Such  waa  the  caae  with  us.  How  often  did  wo 
three  waj  der  aK>ut  till  nrarly  daylight,  seeing  one  another  home  in 
turns,  and  not  Uing  able  to  part,  nut  unfrrqurntly  paaaing  the  night 
at  one  or  the  other'*  room*. 

We  were  not  very  partirular  alsjiit  comfort.  Friend  Moriti  would, 
for  inaUr.ce,  fling  himself,  merely  wrapped  in  a  leathern  counterpane, 
upon  the  bare  floor,  and  on  one  occasion,  when  a  pipe  waa  wanted,  he 
cut  up  the  caae  ol  Schubert's  eye-glasses  into  one.  Aa  regard  a  iiropcrty, 
coniDiUnUtir  ideas  prevailed  ;  hats,  boot*,  neekhandkerchirfa,  and  even 
cowls,  aa  well  aa  any  other  articlea  of  apparel,  that  happened  to  fit  him 
who  required  them,  all  formed  one  common  stock,  but  gradually,  if 
often  worn  by  the  aanie  individual,  who  thua  gained  a  kind  of  affection 
fur  them,  became  hU  undisputed  private  property.  Whoever  happened 
to  be  in  cash  paid  for  the  other,  or  other*.  Sonietimea  it  came  to  |waa 
that  two  had  no  money,  and  tho  third  only — the  aanie.  Of  courae, 
Schnbert  waa  the  Crwsu*  among  ua,  now " and  then  rolling  in  silver, 
when  ho  had  aold  a  song  or  two,  or  even  a  whole  aerica,  aa,  for  instance, 
the  songs  of  Waller  Scott,  for  which  Artaria  or  Diabelli  paid  him  five 
hundred  tiorina,  Austrian  currency — a  price  with  which  he  waa  per- 
fectly contented,  and  which  he  resolved  to  husband  carefully,  but,  as 
was  always  the  caae,  at  once  failed  to  do  ao.  For  a  time,  ho  spent  the 
money  freely,  treating  everyone— then  came,  once  more  short  com- 
mons. In  a  word,  the  tide  waa  continually  ebbing  and  (lowing.  It 
waa  to  the  fact  of  its  twins  high  water  in  Schubert's  pocket,  that  I  owe 
the  pleasure  of  hearing  Pagatiini.  I  could  not  manage  the  live  llorina 
that  Concert  rirate  required.  Of  course,  it  waa  absolutely  imperative 
that  Sahubert  should  hear  him,  but  he  would  not  go  a  second  time 
without  me.  He  grew  quite  angry  when  I  refused  io  accept  a  tit  kel 
brum  him.  "  Nonsense !  "  he  exclaimed,  "  1  have  heaid  him  once,  and 
]  waa  savage  you  were  not  wiih  mc  !  I  tell  you  there  will  not  be 
another  fellow  like  him  !  Money  ia  a  drug  in  the  market  with  me  at 
present,  ao  come  along  I  "  and  he  dragged  me  off  Who  would  not, 
under  the  circumstances,  have  allowed  himself  to  he  persuaded  ?  So 

~~  *  lly  HcrTlJauemreM.    From  tin  J'rtut. 


we  heard  the  infernallr-cerestial  fiddler,  on  whose  fantasia*  Urine  ha* 
written  such  fine  ones  himself.  We  were  no  lea*  entranced  with  hi* 
wonderful  Adagio,  than  enrprised  at  his  diabolical  dodge*.  We  were, 
alao.  no  less  humorously  edified  at  the  incredibly  ludicrous  l<owa  made  by 
the  demoniacal  individual,  who  resembled  a  thin  black  doll  upon  wire*. 
According  to  custom.  I  waa  taken  to  a  tavern,  and  treated  after  the 
concert,  a  bottle  more  than  usual  being  consumed  and  *ct  down  to  the 
account  of  our  enthusiasm. 

That  was  when  it  was  high  tide!  But  there  waa  a  reverse  to  the 
medal.  On  another  occaaion,  1  went,  early  in  the  afternoon,  to  the  cafe 
near  the  Karnthnerthor  Theater,  and  ordered  a  "Melange'*  with 
which  1  eat  half-a-doxcn  '■  Kippfel."  Shortly  afterwards,  Schubert  ap- 
peared and  did  the  same.  We  were  both  surprised  at  our  respective 
appetites  being  so  good  so  shortly  after  dinner. 

"The  fact  ia  I  have  not  dined"  aaid  my  friend,  in  a  somewhat 
dejected  Ion*.  "  No  more  have  I, '  1  replied',  laughing.  Without  any 
previous  arrangement,  we  ha-t  both  come  to  the  cafe,  where  we  were 
well  known,  and  had  ••  stuck  up  "  the  ••  Melange."  instead  of  having  a 
dinner,  for  which  neither  of  us  was  that  day  in  a  losilion  to  pay.  It 
waa  completely  low  tide  with  both  of  us. 

It  waa  under  similar  circumstance*  that  the  fact  of  our  calling  each 
other  "  Du,"  was  celebrated  in — sugar  and  water  1  Then  again  came 
Schubert  evenings,  "Schuhertladen  "  aa  they  were  called,  with  jolly, 
high-spirited  companion*,  when  the  wine  flowed  in  atreama;  that  good 
fellow  V<ig  I  sang  all  the  aplendid  song,  for  our  amusement,  and  poor 
Krana  Schubert  had  to  accompany  them,  till  his  ahort  rat  fingers  would 
scarcely  obey  him  any  longer.  But  he  was  worse  off  atour  house  partie* 
— merely  •' Wuratrlballe"  in  those  simple  time*— though  there  waa  no 
scarcity  of  pretty  women,  married  and  unmarried,  at  them.  Our  "  Ber- 
tel,"  aa  he  was  occasionally  called  In  a  coaxing  lone,  had  to  play  hi* 
newest  waltzes  over  and  over  again,  till  an  rndlesa  cotillon  was  finished, 
so  that  it  waa  only  at  the  modest  supper  that  the  short,  corpulent, 
manniken,  lethed  in  perspiration,  had  a  moment's  real.  It  waa  not 
astonishing  that  he  sometimes  escaped,  and  that  many  a  "  Schubert- 
lade  "  had  to  be  given  without  Schubert,  if  he  did  not,  perchance,  feel 
inclined  for  company,  or  some  one  or  other  among  the  persons  invited 
did  not  partirularly'please  him.  It  not  unfrequenlly  happened  that  he 
would  let  a  whole  party  wail  for  him  in  vain,  while  he  waa  aitting  over  a 
bottle,  in  some  obscure  wineshop,  with  half-a-doaen  ushrrs,  his  former 
colleagues.  When  we  reproached  him,  the  next  day,  for  his  conduct, 
he  would  answer  with  a  good-natured  inigger:  "1  waa  not  in  the 
humour," 

This  is,  perhaps,  the  proper  place  for  correcting  certain  error*  which 
circulate  from  time  to  lime,  regarding  the  easy-going,  genial  artist, 
especially  among  persons  who  have  no  small  opimnn  of  tlrefr  own  good 
breeding,  aa  they  call  it.  "  ll  is  not  to  be  dent  d  that  Sehnbert,  poor 
fellow,  possessed'  talent,  but  he  was  totally  deficient  in  polish,  in  good 
tone,  and  even  in  acquirement*— nay,  in  every  thing  constituting  a 
scholar  or  a  gentleman,"  people  used  to  say,  and,  at  la_-t,  they  were 
rather  inclined  to  picture  the  genial  songster  aa  a  kind  of  "drunken 
savage,-  as,  in  hi*  day,  the  prosaic  Voltaire  designated  that  poetic  giant 
Shakspere  in  utum  Detphini. 

It  ia  certainly  true  lliat  SchuWrt  had  no  regular  University  educa- 
tion ;  hi*  studies,  had  not  extended  much  beyond  the  course  prescribed 
at  the  Gymnasium,  and  he  was  a  self-taught  man,  all  Ida  short  exist- 
ence. In"  hi»  own  branch  of  art,  he  was  tolerably  acquainted  wiih  the 
composers  and  models,  and,  under  Salieri'a  direction,  had  applied  him- 
selfsufficiently  to  theory,  though,  as  I  will  afterwards  relate,  il  was  not 
till  the  last  year  of  hia'life  that  he  aet  about  studying  certain  snl  ject-, 
which  he  had  previously  neglected.  In  literature,  loo,  he  was  anything 
but  ignorant,  and  the  poetic  way,  full  of  life,  with  which  he  could  grasp 
the  moat  different  poetic  individualities,  such  as  Goethe;  Schiller; 
Wilhelm  Mailer;  J.  G.  Seydlj  Mayrhofer;  Walter  Scott;  and  Heine; 
clothe  them  anew  in  flesh  and  blood,  and  faithfully  reproduce  in  beauti- 
ful, noble,  and  characteristic  music  the  idiosyncracy  of  each  one — such  in- 
stances of  pallngeneaia  should  suffice,  by  the  mere  fact  of  their  existence, 
and  without  any  further  proof,  to  show  from  what  deep  feeling,  from 
how  delicately  strung  a  soul  hi*  creations  flowed  !  Any  one  who  so 
understands  poets  is  a  poet  himself.  And  there  ia  a  great  difference 
between  a  man  who  ia  a  poet,  and  occasionally  quaff*  hi*  wine  in  an 
Anacreontic  spirit  with  his  friends,  and  those  who  think  aa  he  does,  and 
a  drunken  savage  !  This  savage,  too,  read  seriously  ;  rxtracta  exial  in 
hia  own  hand  from  historical  and  even  philosophical  writer* ;  his 
diaries  contain  his  own  ideas,  which  are  sometimes  highly  original,  as 
well  as  poem-;  and  his  favourite  a*-oci»te*  were  nru-ts.  and  persons 
connected  wiih  art.  He  entertained,  on  the  other  hand,  a  ls-rfect 
dread  of  ordinary  prosv  individual*,  and  with  regard  to  those  narrow- 
minded  beings,  high  or  low,  commonly  called  Hie  educated  classes, 
Goethe's  exclamation  :— 

"  Lislsrr  will  ieh  aehlceliter  werden 
Ala  mien  eonuyiren," 
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(u  always  hit  motto,  m  it  tu  that  of  ui  all.   In  mediocre  company, 
lio  felt  isolated,  uneomrorUUr,  and  oppressed,  and  easily  grtw  ill- 
tempered,  despite  the  great  attention  shown  liim  when  he  w»a  begin- 
t  ing  to  bo  celebrated.    It  wa»  not,  therefore,  astonishing,  if  he  some- 
timei  at  table  took  more  than  he  coold  bear,  and,  by  a  few  strong  out- 
l.onU  nought  to  free  himself  from  the  depressing  influence  of  those 
around  him,  *o  that  they  started  back  in  dismay.    I  myself  witnessed 
a  scene  of  this  description,  but,  after  all,  it  was  more  comic  than 
r-  prchensible.    It  was  one  summer's  afternoon.    We  had  strolled  out, 
with  Franx  IjtcliDer  aud  others,  to  Grinxing,  for  the  purpose  of  haying 
some  of  the  new  wine,  a  beverage  of  which  Schubert  *»»  especially 
fund,  though  1  myself  never  liked  its  sharp,  acid  taste.    We  sat  talking 
pleasantly  over  the  liquor,  and  did  not  walk  back  till  it  was  dark.  1 
wanted  to  go  home  at  once,  as  I  resided  at  that  time  in  a  distant  suburb, 
I  tit  Schubert  dragged  me  forcibly  into  a  tavern.    1  vas  alto  obliged 
to  accompany  him  to  a  cafe,  where  he  was  accustomed  to  Ani-h  his 
•  veiling,  slopping  In  fact  till  late  into  the  night.    It  was  one  o'eloek  in 
the  morning,  and  an  exceedingly  animated  musical  discussion  had 
►  p-  nng  up  as  we  sat  drinking  hot  punch.    Schubert  tossed  off  one  glass 
after  another,  and  fell  into  a  sort  of  enthusiastic  fit, and,  more  eloquent 
than  usual,  explained  to  Laehner  and  mysell  all  his  plans  for  the  future. 
As  fate  would  have  it,  a  very  unlucky  star  conducted  into  the  cafe  two 
musicians,  celel-ralcd  members  of  the  band  at  the  Operahotisc.  On 
their  entrance,  Schubert  stnpptd  short  in  the  midst  of  hi*  animated 
harangue.    His  forehead  grew  wrinklrd,  and  his  small  grey  ryes 
glired  wildly  from  Incneath  his  s|*vuelrs,  wliieh  he  kept  pusliing  cease- 
losly  backwards  and  forward*.    Scarcely,  however,  bad  the  musicians 
e  mg'ht  sight  of  the  master,  before  they  rushed  up  to  him,  seized  hold 
of  his  hand*,  mid  a  thousand  complimentary  things,  and  nearly  crushed 
him  with  nailery.    At  length  it  came  out  that  they  were  most  anxious 
M  have  a  new  com|»sition,  with  solo*  for  their  own  particular  instru- 
ments, fur  a  concert  tln-y  ii  tended  giving.    '  The  mires/ro  SehuUrt 
«  ouUl  as  uredly  be  so  obliging  as  to.  etc.,  etc" 

The  master,  "however,  appear,  d  anything  l-ut  so  obliging,  and  made 
no  reply.  Iking  repeatedly  pressed,  ho  at  length  said  curtly,  "  No! 
for  y  u  1  will  write  nothing." 

••  Not  for  us  ?"  anii)  the  musicians  in  amazement. 
•■  No !  most  certainly  not !  " 

•'  And  why  not,  Herr  Schubert?"  wa*  the  reply,  in  an  irritated 
tone.  "  I  think  we  arc  as  much  artists  as  yourself!  No  belter  are  to  be 
lound  in  all  Vienna  !" 

••  Artists ! "  exclaimed  Schubert,  hastily  drinking  the  last  glass  ot 
,  nnrh,  ai  d  getring  up  from  hi*  seat.    Then  cocking  hi*  hat  over  his 
c,r,  the  little  fellow  placed  himself,  as  though  menacingly,  before  the 
I  wo  virtuosos,  one  of  whom  wa*  a  big,  and  the  other  a  corpulent  man. 
•■  Artiit>!  "  he  repeated.  "  Catgutscrapers,  you  mean.  You  are  nothing 
more !  One  of  yon  nibbles  the  br*s«  mouthpiece  of  his  wooden  cudgel, 
and  the  other  puffs  out  his  cheeks  by  blowing  down  his  French  horn. 
Ho  you  call  that  art?    II  is  a  mechanical  trade,  a  knack,  that  Iwings 
In  money,  and  there  an  end !— You,  artists!    Do  you  not  know 
what  the  great  Leasing  says? — How  can  a  nun  do  nothing  all 
his  life  but  nibhlo  the  end    of  a  piece  of   wood  with  holes 
in  it  y — that  is  what  he  says" — (tinning  to  me)— •' or  something 
of  the  kind.    Am  1  not  right  V  "   (Again  addressing  the  virtuosrs), 
*'  You  pretend  to  be  artists !     You  are  only  fiddlers  and  blowing 
machines,  the  whole  lot  of  you  !    /am  an  artist,  if  you  like.    I  am 
Schubert,  Kram  Schubert,  whom  everyone  knows,  and  of  whom  every 
one  speak* I    A  man  who  has  written  great  thing',  and  beautiful 
things  which  you  arc  incapahbt  of  iindrrs'anding— ana  who  will  write 
something  still  more  beautiful."— (To  Laehner):  '•  Is  not  that  trite,  my 
boy  '! — Something  very  flue  indeed  !    Can  tat  »*  and  quartets,  operas 
and  symphonies  !    1  nm  not  merely  a  wnliz-eompo»«r,  as  you  see  stalest 
in  the  stupid  papers,  and  as  stupid  nu  n  repeat — 1  am  Schubert !  Franx 
Schubert!    Iteinembcr  tint!    When  the  word  nrt  is  uttered,  the 
speaker  refer*  to  me,  and  not  to  you,  insect*  and  worm*,  who  a-k  for 
solos,  which  I  will  never  write  for  you — 1  know  why !    You  crawling, 
gnawing  worms,  you,  whom  I  ought  to  crush  beneath  my  foot — the 
foot  of  a  man  who  touches  the  stars — nUimi /erium  tijtra  rtrtin  ' — (to 
me):  "translate  that  for  them. — The  »ur»,  I  say,  while  yon,  poor 
horn-blowing  worms,  wriggle  in  the  dust,  and  with  the  dust  aa  dust 
aro  blown  about  and  rot," 

Such  a  tirade,  only  verbally  far  worse,  though  I  have  faithfully  repro- 
duced it*  spirit,  wa*  that  which  he  launched  at  I  ho  head*  of  the  dumb- 
foundered  virtuosos  who  stood  gaping  with  their  mouth*  wide  open. 


OUR  CONTEMPORARIES. 

"  Cnn.FEB.ic." 

About  H.  Hervc"*  late*  opera  tho  .Siriw/iiy  7Vi»«  speak*  in  this 
fish  ion  :— 


'•We  place  ocir  noties  of  Ckilviiic  in  tli 
sprrial  department  for  optia-hwftt.  While 


and  without  being  able  to  say  a  word  in  reply,  while 
myself  endeavoured  to  gel  the  excited  composer  away  from  « 
at  any  rate,  a  very  unpleasant  scene.  \Vo  took  him  home, 
him  a*  we  went  along. 

( To  h*  eonlinvtd.) 

Att*TMJ>aat. — Herr 


T'  S 

and 


toast.— Herr  Ueinxe'a  new  oratorio.  .*>'/.  Cttilia,  was  to  be  the  storv  is  only  too  common  where  g 
on  the  2Sth  ull.  '  the  man  may  be  forgotten,  the  merit 


column  because  we  hare  no 
tig  so,  let  its  make  a  thousand 
apologies  to  music.    I.e*»  than  n  thousand  will  bardie  soUee.   The  often  re  is 
rsnk.  aad  may  well  be  past  forgiveness.    Imagine  the  spare  usually  devoted 

to  that  which  is  noble  and  elevating  given  tip  to  that  which  is  well, 

nrithrr!  Imagine  us  as  introducing  to  Handel  and  Beethoven,  and  Ibe 
goodly  fellowiJiip  of  great  musicians,  a  composer  like  M.  Herve  ?  The  idea  i» 
absurd ;  all  the  more  because  opira-boufe  and  si.  Herri?  would  themselves 
resent  It.  Prcsehrrs  sometime*  tell  us  that  if  an  ungodly  man,  by  *ome 
mistake,  were  admitted  into  heaven,  he  would  be  tbc  first  to  demsnd  permis- 
sion to  go  to  '  his  own  plsce.'  In  like  manner,  we  fancy,  Ofsira-loiifi  among 
work*  of  art,  and  M.  Hervtf  among  tbc  master*  of  music,  would  both  frel 
excessively  uncomfortable.  However,  there  is  no  help  for  our  mixing  up  of 
thing*  that  differ,  and,  without  farther  preface,  wr  torn  to  Ckilpine. 

'•  A*  ChitpfTK  was  written  and  composed  by  M.  Hrrv&  and  Chil|*rir,  on 
the  state,  is  M.  Hrrv<?  himself,  the  question  first  arises— Who  is  M.  Hcttc  ? 
Vsrieos  replies  are  forthcoming.    We  are  told,  a*  a  matter  of  course,  that  lse 
was  originally  drstined  for  the  chnreh.    If  any  man  makes  hinuelf  famous 
now-a-davs  as  a  writer  of  very  secular  ntu-ie,  somebody  is  sate  to  find  out 
that,  in  his  youth,  he  entertained  sscred  aspirations.    The  love  of  romance 
prompts  thssv,  it  may  be ;  but,  at  any  rate,  the  composer  has  r»  reason  to 
crumble.    He  l>econVe«  an  interesting  object  to  the  people  who  are  attracted 
bv  startling  contrasts  in  life ;  the  people,  for  example,  who  lionise  Monsieur 
tiie  Abb*  Lisxt.    Forther,  we  have  been  informed  that  M.  Herve  was  once  a 
pupil  of  Chrrubiui.    Here,  however,  11.  Herve  himself  »tep*  in — somewhat 
nnnecrssarilr,  we  must  confers*— slid  say*  that,  a*  he  is  only  thirty- five  years 
old,  he  could  not  well  have  been,  and,  in  point  of  fart,  never  was,  taught  by 
tbc  illustrious  Italian.    After  all,  what  matters  about  antecedent*  ?    We  have 
him  among  u\  and  sufficient  unto  Use  day  is  M.  Hen*.    The  position 
ocru|w-d  by  the  Kreorh  composer  must  be  perfectly  well  underi-lood.    He  i», 
perhsp*.  the  most  successful  of  the  many  who  are  emulating  the  good  fortune 
of  M.  Offenbach.     Hi*  later  pieces  have  invariably  hit  ibr  taste  of  the 
Offenbach  period,  and  there  is  rvery  reason  to  believe  that  be  will  run  his 
pnstotvpe  very  hard.    There  is  a  difference,  however,  between  the  two. 
M.  Offenbach  accepted  his  rii'e  as  the  mnsician  of  buffoonery.    He  never  puts 
on  a  grandiose  air,  as  who  should  say : — '  I  stoop  to  Optra  fcow/Te,  but  If  I 
rose  to  my  foil  height  vou  would  see  Offenbach's  head  among  the  stars.'  I.rt 
us  do  the  man  this  jns'ticc.    Knowing  his  strength- and  he  has  strength 
i,j„  ,  »y— and.  |*ttanps.  feeling  hi*  weakness,  he  is  sati-ficd  tt 
Mdlfe.  "Srhncfclrr  may  ilanre.    Tiie  merit  is  a  great  one,  stul  a  rare  ;  so  that 
we  fervently  hope  M.  Offenbach  may  never  lose  it.    il.  Herve,  on  th*  other 
hind,  sp|ie'srs  to  be  a  little  ambitious.    There  are  passages  in  hi*  ChiljJrie. 
and  other  works,  which  show  a  strong  leaning  towards  srriousneae.    May  f«te 
avert  the  dreaded  issue.    We  all  know  the  '  serious  man  '  of  comimm  life, 
whose  mission  it  is  to  go  about  with  a  wi  t  h'anket  and  damp  everybody'* 
enjoyment.   M.  Herri,  in  serious  mood,  makes  us  all  melancholy.  Witnessing 
Cttiperie,  for  example,  we  laugh  one  minute,  and  grow  and  ibe  next.    .Vi  we 
did  win  ii  the  late  Mr.  Rohmn  plsyrd  upon  our  feeling*  w  ith  tunning  hand. 
But  the  Herve'  sailors*  is  not  the  sadness  of  sympathy.    We  do  not  feel  with 
but  for  him  wh»  h*s  excited  it. 

"  About  the  mu»ic  we  have  not  much  to  say  beyond  the  remarks  already 
made.  When  it  aims  at  nothing  more  than  aeeompanvtng  the  faat  and  furious 
fun  of  the  stage,  it  is  well  enough  for  its  pnrpusc ;  being  rhythmical,  lively, 
and  varied.  It  must  be  conceded,  abo,  that  mnny  of  the  sentimental  pawners 
are  pretty.  But  when  M.  Herve  approaches  the  'grand,'  hi*  position 
resembles,  to  use  a  seasonable  illustration,  that  of  o  akater  who  ha*  passer! 
the  danger  boards.  If  the  lively  Frenchman  will  lie  content  to  imitate  his 
comimtriot,  and  keep  within  proper  limits  he  may  safely  reckon  upon  admira- 
tion  of  a  certain  kind.    Otherwise,  he  is  »s  „,re  to  come  to  grief/ 

WoKLFL  AXD  STr.MtI>.\I.X  BlSSETT. 

In  the  roll  Mall  Gaullt  of  last  Monday  appeared  the  following:  — 
"At  the  last  ronrert  but  one  were  played— besides  the  third  Rasnumow  >ki 
quartet,    and    Moxart'l   clarionet   quintet— two   novelties    which  de-erve 
mure  than  ordinary  attention.   The  first  reminded  Mr.  tTiappcll's  audimrv* 
of  a  composer  for  the  pianoforte  called  J"»eph  Wos-lfl.    Need  exi-ti  d  for 
a  reminder,  so  rarely  are  the  works  of  this  musician  prrfumsrd.  Wr, 
of  the  present  generation,  must  admit  against  onrselvm  that  Wisdfl  1m(  been 
hardly   treated.    He  was  no  ordinary  griiius.    In  hi*  youth,  brought 
verv  near  the  great  masters.  Wing  a  popil  l«»th  of  Mourt's  father  and 
Haydn's  brother,  he  rontinor.1  very  near  them  in  other  respects  all  bis  life. 
Like  Uussek  and  Clementi— he  stood  high  among  the  oVi  minora  of  music . 
though,  aa  tlse  result  has  shown,  not  high  enough  for  lbs  aj>[  it  rial  ism 
I  he  deserved.     The  life  of  Woelfl.  vo  much  as  is  known  of  it,  is  not  one 
I  pleasant  to  dwell  upon.    A  brilliant  beginning,  followed  by  a  melancholy  ami, 
too  common  where  genitu  i«  the  subject.    But  if  the  life  uf 
the  merit  of  his  works  should  not  be  t 
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and  the  production  on  Mend*;  week  of  the  grind  sonata  in  C  minor  (Op.  15 f 
iriit  a  timely  event.  The  sonata  haa  abundant  m»iit.  Its  very  form,  three 
movements  of  the  ordinary  character  bring  preceded  by  an  Introduction  and 
fugwe,  at  onif  challenges  attention,  which  is  smply  repaid  aa  won  as  Woelfl's 
great  contrapuntal  thill  liecomes  manifest.  There  U  no  '  leanness '  abont  hia 
fugues ;  neither  any  lack  of  scientific  device,  nor  of  sustained  rigour.  The 
last-named  quality  is  equally  conspicuous  in  the  first  movement  of  the  sonata 
proper,  though  her*  controlled  by  graceful  fancy  instead  of  scholastic  role.  In 
the  adagio,  WoeM  dr.U  with  bnt  one  theme,  and  tide.  over  his  .elf-made 
difficulty  with  consummate  skill .  No  movement,  however,  is  more  interesting 
than  the  finale  which  contains  as  ranch  genuine  melody,  combined  with 
masterly  development,  as  could  be  fuund  in  any  work  of  its  class.  To  sum 
up,  the  sonata  is  s  great  thing.  It  wan  played  by  Madame  Arabella  Ooddard, 
who  introduced  it  at  her  recitals  Use  season,  in  a  Tery  successful  manner, 
many  and  formidable  difficulties  seeming  easiness  itself  to  the  artist's  ever 
ready  fingers.  If  anything,  Madame  Goddard  s  rendering  of  the  fugue  was 
most  noteworthy,  hecaasc  rarely  is  a  fugue  given  with  such  clearness  and  un- 
failing accuracy.  The  second  novelty  waa  a  sonata  In  A  major  for  piano  and 
rioloocello  by  Or.  Stemdalc  Bennett.  Our  English  composer's  name  due*  not 
often  appear  in  the  Monday  Popular  programme,  and  his  beautiful  work  must 
hare  been  to  many  a  revelation  of  l)r.  Bennett's  skill  in  chamber  music  Msy 
h  not,  also,  have  excited  wonder  that  the  turn  of  the  sonata  had  come  to  late  ? 
But  this  is  no  more  than  the  ordinary  treatment  Dr.  Dennett  receive*.  He 
haa  written  music  of  all  kinds,  much  of  it  masterly,  none  deserving  neglect; 
yet  be  is  overlooked  to  an  extent  altoRether  inexcusable.  If  we  treat  our 
"foremost  eompttwr  thus,  who  shall  say  that  we  are  worthy  of  a  higher  musical 
position  than  that  we  bold  ?  The  sonata  is  in  four  movements,  all  marked 
or  the  grioeful  ideas  and  elegant  expression  so  characteristic  of  the  composer. 
It  b  hard  to  tell  which  deserves  most  praise,  and  not  less  to  deckle,  whether 
the  beauty  of  the  wnrk.  or  the  luppy  style  in  wliirh  it  is  written  for  the  two 
instruments,  is  more  remarkable.  Madame  Arabella  (ioddard  and  Signer  Pialti 
were  worthily  associated  in  its  performance,  and,  we  hardly  need  say,  gave 
entire  satisfaction.  Mr.  Santley  obtained  an  encore  for  1'Utti's  '  Swallow, 
.wallow,  Hying  south.'' 

Hem  Joacui*. 

The  appearance  of  this  distinguished  artist  on  Saturday  last,  was 
noticed  by  the  Pall  Hall  Gaitttt  as  follows  :— 

"  The  Saturday  Popnlsr  Concerts,  given  from  time  to  time  in  St.  .Tsmes's 
Hall, are.  as  everybody  knows,  an  outgrowth  from  Mr.  Chnppell'.  main  scheme. 
At  one  of  tbese,  which  took  place  on  Saturday  last,  Herr  Joseph  Joachim  made 
his  first  appraranre  fur  tbe  season.  A  large  audience)  gave  him  a  hearty,  we  had 
almost  said  sn  affect  innate,  greeting.  The  latter  term  is  scarcely  stronger 
than  tbe  f sets  justify.  By  means  sufficiently  obvious,  Herr  Joachim  has  mads 
each  of  his  andience  not  only  an  admirer,  out  a  friend.  The  great  qualities 
which  rnutitutc  him  farile  prinepi  among  Ida  fellows  must,  in  any  case, 
excite  admiration  ;  but  with  these  are  combined  such  devotion  to  art,  and  aach 
anpprew-ion  of  self,  thst  it  U  impossible  not  to  regard  him  with  a  warmer 
feeling.  Herr  Joachim  has  been  called  ths  Bayard  of  music  ;  and  assuredly 
in  respect  to  the  cause  he  serves  he  is  suits  rtproeht.  With  tbe  coming  of 
this  great  violinist  the  Monday  Popular  season  reaches  its  climax.  Ilia  ap- 
pearance is  an  event,  which,  in  the  estimation  of  St.  James's  Hall  ■Hialasjf a, 
all  fc*egoing  events  Imve  simply  preluded  ;  and,  the  greeting  over,  there  is  a 
general  settling  down  to  a  long-anticipated  treat.  Saturday's  andience  had 
no  cause  to  complain  lh.it  the  '  good  wine  '  of  the  season's  feast  was  kept 
back,  the  first  )iircr  being  Beethoven's  C  major  quintet  lOp.  21»|.  Herr 
Joachim's  playing  in  Hits  besntiful  work  must  be  well  remembered,  even 
by  those  who  have  heanl  it  only  once.  Not  to  mention  his  expressive  reading 
of  the  odoyio,  who  is  likely  to  forget  tbe  lovely  episode  which  twice  arrests 
the  impetuous  coarse  of  the  finale  f  In  those  few  bars  Herr  Joachim's  violin 
sings— there  U  no  better  word — with  a  pathos  nothing  short  of  marvellous. 
All  the  acwistomed  effect  was  produced  on  Saturday ;  and  indeed  the  entire 
work  was  admirably  played.'' 

Moscow.— The  Sisters  Marchisio  made  their  last  appearance,  for  the 
season,  at  the  Italian  Opera,  in  I.utrnia  JJcraia.  They  were  much 
applauded,  aod  received  all  forts  of  presents,  of  gold  or  silver  articles, 
aa  the  rase  might  he,  not  to  mention  the  usual  offerings  of  flower*, 
which  were  equally  elegant,  and,  in  the  depth  of  a  Russian  winter, 
equally  expensive,  though  not.  perhaps,  possessing  the  same  positive 
value  in  the  eyes  of  the  fair  recipients. 

Mii.sk. — The  following  are  the  sums  which  will  be  received  by  the 
leading  artists  enraged  this  season  at  the  Scala: — Madame  Sas«,.*W,<«»> 
franc*  in  gold;  Madame  Blum*,  18,<"lt>  francs;  Madxmo  r'rederici, 
7,5»«Kt  francs  ;  Signer  Villani,  tenor,  27 .«*»>  francs,  in  addition  to  the 
sum  of  G.UUO  francs,  paid  to  the  manager  of  the  Teatro  I  en  ice,  Venice, 
for  consenting  to  free  him  from  the  engagement  lie  had  signed  to  sing 
at  tli at  place  of  amusement -,  Slgnor  Zaccomelti.  I7.'»«l  francs ;  Signer 
Ignio  Corri,  4..*s>  francs;  Sigiior  Storti,  R.upo  t'raro;  Slgnor  Medlni. 
7,500  (up  to  the  25th  Inst);  Mdlle.  Prion,  sirr*w'e>e  dinteute,  8.i»»> 
franca;  Signor  Mascigno,  dancer, 6,000  franca, and  Herr  Paul  Taglioni 

bftswl      VS|  ef^ 


IA)NDON  BALLAD  CONCERTS. 

The  fourth  and  last  concert  of  the  aeries  took  place  in  St.  James** 
Hall,  on  Wednesday  week,  and  drew  together  a  crowded  audience.  On 
this  occasion,  Mr.  Kims  lteeves  appeared  and  s»ng[  three  songs  in  his 
usual  unapproachable  style.  Mr.  Reeves's  first  selection  was  Mr.  Halton'. 
"  Phoebe  dearest ;"  his  second,  Sullivan's  "  The  snow  lie*  white :"  and 
hit  last,  Balfe's  "  Come  into  the  garden,  Maud."  Encores  were  de- 
manded for  all  three,  a*  a  matter  of  course,  and  demanded  in  a  more 
peremptory  tone  than  usual,  because  the  singer  appeared  better  aide,  in 
a  physical  sense,  to  comply.  Madame  Sherrington,  Mdlle.  Liebhirt, 
Madame  Patey,  Miss  Julia'  Kllon,  and  Miss  Jewell  were  the  ladies 
engaged.  Each  sang  some  more  or  less  favoorite  ditties,  and  obtained 
a  share  in  the  very  liberal  applause.  Mr.  l<ewis  Thoma*  gave  two  of 
his  best  songs ;  and  Mr.  Boteovita  varied  the  proceedings  with  tome 
light  pianoforte  pieces.  The  Orpheus  Olee  Union  contributed  several 
glees  and  Irtrt -songs. 

Mr.  liooaev announce*  a  second  series  of  these  popular  entertainments 
to  commence  Keb.  11th,  and  to  be  contf 
till  \- 


1 1  has  been  o«u 


miitiHfttH  and  kit  Cat 


CRYSTAL  PALACE, 
al  to  terminate  the  performance*  of  pantomime  at  the 
end  of  January,  but  the  daily  attendance  of  large  number*  of  visitors  to 
ku  Cat  this  year  has  led  to  it*  continu- 
.  The  spirit  infused  into  the  pantomime  by 
the  principal  performer',  and  the  horaelv  and  interesting  character  of 
Its  story,  have  invested  it  with  a  much  higher  degree  of  interest  than  i* 
usual  with  these  ephemeral  productions.  On  Tuesday  the  8th  February, 
besides  the  pantomime  and  the  graceful  performance*  of  the  American 
skaters,  Messrs.  Moe  and  Goodrich,  the  annual  show  of  the  National 
Prritteronic  Society  will  be  held  in  the  Tropievl  Itepartment.  Front 
the  high-sounding  title  of  this  amateur  association  few  people  probably 
understand  that  it*  objects  are  to  improve  the  breed  of  pigeons,  and  by 
holding  the**  annual  exhibitions,  to  enable  pigeon  keepers  to  improve 
their  collections.  Only  those  who  have  been  present  at  the  society'* 
shows  can  have  any  conception  of  the  interesting  character  of  the 
exhibition  of  these  beautiful  pet  birds.  They  are  shown  in  handsome 
imhnganv  cages,  and  tome  of  the  pairs  are  valued  al  almott  fabaUiUa 
price*.  The  ehow  never  remains  open  beyond  one  day.  It  will  open 
att  ' 


NATIONAL  CHORAL  SOCIETY. 
At  thi*  society's  concert  In  Kxeter  Hall,  on  Wednesday  week,  wa» 
performed  beside*  the  Walfurgu  Nigkt  and  Hymn  of  Prait,  one  of 
three  Motet',  written  by  Mendelssohn  for  use  in  a  convent.  The  com- 
poser himself  ha.  told  the  story  of  hit  first  connection  with  thi*  fatal, 
totion,  and  we  cannot  do  better  than  reproduce  his  words.  In  a  letter 
to  hi*  sitter,  Fanny,  dated  Rome.  December  30.  183",  he  tiid 
'•  When  the  Ave  Maria  sounds,  it  it  time  to  go  to  the  church  of  Trlnlla 
do'  Monti,  where  the  French  nunt  ting,  and  it  it  charming  to  hear  them. 
I  declare  to  heaven  that  I  am  becoming  quite  tolerant,  and  listen  to  bad 
music  with  edification  ;  but  what  can  1  do  7  The  conposition  is  posi- 
tively ridiculous;  the  organ  plaving  even  more  absurd.  But  it  I* 
twilight,  and  the  whole  of  the  gaudy  little  church  is  filled  with  person* 
kneeling,  lit  up  by  the  linking  tun  each  time  the  door  is  opened.  Both 
the  singing  nuns  have  the  sweetest  voices  in  the  world,  quite  tender 


tncs,  and  Herr  1'aul  J  aglioni,  weeK  I 
an  utter  failure,  4,000  franc*.  •  musk. 


and  touching,  more  especially  when  one  of  them  sings  the  chantt  in 
her  melodious  voice,  which  we  are  accustomed  to  hear  chanted  by 
priests  in  a  loud,  harsh,  monotonous  tone.  The  impression  is  very 
singular,  moreover,  it  it  well  known  that  no  one  it  permitted  to  see 
the  fair  singers.  1  have,  therefore,  formed  a  strange  resolution  ;  I  am 
composing  something  to  rait  their  voice*— which  I  observed  very 
minutely,  and  1  mean  to  tend  it  to  them— which  1  have  various  mean* 
of  doing.  That  they  will  ting  it  1  feel  assured  ;  and  it  will  be  pleasant 
for  me  to  hear  my  client  performed  by  persona  whom  1  never  saw, 
especially  as  they  must  in  turn  sing  it  to  the  Barbara  Tedeteo,  whom 
they,  also,  never  beheld.  I  am  charmed  with  the  idea.  The  text  it 
in  Latin— a  praver  to  Mary.  Does  not  this  notien  please  you  1"  Men- 
deJtiohn's  poetical  nature  was,  doubtless,  worked  upon  by  the  romance 
of  such  an  affair ;  and  he  teemt  to  have  cherished  the  idea  suggested  to 
him  Iry  the  sweet  voicet  of  the  ltoman  recluses.  Mr.  Msrtin  did  well 
to  iwrfonii  one  of  the  convent  works.  The  othe-s  oujtht  to  follow. 
Upon  the  performance,  as  Unnn  that  of  the  better-known  Walyurgtt 
AyM  aitd  Ubftuuif,  wc  need  not  dwell. 

A  wiuteu  in  l.i  iltHt'trtl  says,  af'^fw  of  Chtlpiric  at  the  Lyceum, 
that,  though  the  English  olssarve  Sunday  with  scrupulous  care,  and 
pass  it  "  piously  singing  hymn-,"  when  midnight  struck  on  Saturday 
week  not  a  person  bodged,  so  great  wa»  the  attraction  of  M.  Hervc  * 
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MONDAY  POPULAR  CONCERTS, 

8T.  JAMES'S  HALL. 

SATURDAY  POPULAR  CONCERTS. 

MORNING  PERFORMANCE, 
THIS  DAY  (SATURDAY),  FEBRUARY  5tu,  1870. 

I  at  Tiret  '  tltet  fremtlg. 


JPr«?rimmr. 

yL'IXTET,  in  II  flat.  Op.  »T,  for  two  Vlollna.  two  Vl-.laa,  ao.1 
Vtilnncello— MM,  JoarniM,  I..  Kit*,  grain,  Zuun,  and 
rum  

SOXIJ,  "lw  aoftlr  hWimlnr "— Ml«  Kiirn  Wrm  ., 

Hi IX  ATA.  In  l>  major,  0|..  la.  So.  J,  for  riinoforte  al«a*-Mr. 
rnaaita   

fOMi,  "Qitamln  >  u  ll,ta"_ Mba  Emm  Wrasi  ( Violonrtllo 
.Ablbra'o— «irnor  rum    

TK:u.  In  E  Hal.  Op.  la»,  f.,r  llawofirtr.  VWin,  and  VIoloowllo— 

MM.  rnim  lltu.t.  Joinim,  ami  Puin  

I'mtdorl'V  Ma.  UESEIHIT. 


Go-rntl. 


tbx  fifta-shth  cohckkt  of  the  twelfth  beasoh 

WllX  TASK  Ft. ICE  OE 

MONDAY   EVENING,   FEBRUARY   7  m.  1370, 

J>  BMMOMI  ill  ffl7»l  a'rtort  jwiruW|r. 

JPragTsmint. 

TAUT  I. 

or  ARTKT,  In  D  mij-.r,  X...  10,  f.r  tw .  Vi.llnn,  VI  ,u.  ami  VI,. 

li«ir*ilo~ MM.  Jotrnm,  I.  liu*.  Mim,  ami  ruin 

MiMi  -Kma-t  ilml»«  Land"— M.IIK  1'u.ti  

V  AlllATIONS  8EIHEUSK*.  In  li  m-w.r,  O,..  »«.  for  I 
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Cfce  Statical  moth. 

LONDON,  SATURDAY,  FEBRUARY  5,  1870. 


WHITHER) 

GOOD  Mosura,  here  u  the  question  of  question*.  We  ahall 
never  eeaae  to  ask  it,  though  wc  nerer  get  an  answer.  Does 
not  the  very  abaence  of  reply  make  u»  aak  all  the  more  earnestly? 
"  Show  us  the  future  of  things  "  was  the  prayer  of  humanity  long 
before  Saul  visited  the  Witch  of  Endor,  and  it  will  be  heard  so 
long  as  any  consciousness  of  the  future  remains-  By  patient  rturly 
of  signs  and  tokens  we  may  dimly  look  a  little  way  into  the  dark- 
ness before  us ;  this,  however,  so  far  from  satisfying,  only  stimu- 
lates our  longing—  Vnnitas  ranitatnm.  But  here  ia  the  conaolatioo 
of  St.  Augustine.   "  If  we  had  prescience  of  our  prosperity,  we 


It  is  well,  perhaps,  that  the  Whither  of  music  remains  bidden, 
because,  at  all  events,  hope  is  left.  According  to  Byron,  ''  Hope 
lints  to-morrow  with  prophetic  ray ;"  and  under  its  influence  we 
may  foresee  the  coming  of  men  who  shall  be  men  of  might  enough 
to  purge  our  art  from  the  rubbish  with  which  an  age  of  decadence 
has  encumbered  it.  We  cling  to  this  solitary  means  of  comfort 
like  the  shipwrecked  mariner  to  his  floating  bit  of  timber.  If  the 
Whither  could  be  revealed  we  might  lose  it,  and  literally  come  to 
grief.  A^  the  signs  of  the  times  point  to  this  result ;  for,  that 
music  is  moving  on  in  a  dubious  fashion  needs  no  proof.  What, 
for  example,  means  all  the  talk  we  hear  about  "intellectuality?" 
Why  do  people  everywhere  gaze  with  wonder  at  shallow  muil- 
diness,  fancying  it  uufathomably  deep!  and  why  is  there  so 
much  of  turning  from  the  symmetry  of  Beauty  to  adore 
formless  Ugliness?  This  is  no  exaggeration,  and  close  i 
of  things  musical  know  it.  The  canons  of  art  are 
with  revolution,  and  the  active  conspirators  encounter  but  a 
passive  resistance.  Already  there  arc  people  who  have  re- 
ceived their  opinions  ready-made  from  this  new  workshop  of 
thought,  and  who  go  about  with  them  iu  utter  unconsciousness 
that  they  are  rank  heresy.  These  arc  the  men  and  women  who 
look  upon  Haydn  with  an  air  of  complacent  superiority,  as  they 
might  the  gambols  of  a  pretty  child.  These,  aUo,  arc  tuo  men 
and  women  who  listen  reverently  to  the  latest  effusion  of  unintel- 
ligibleness, as  did  Robert  Irving  to  the  "unknown  tongues'* 
Moreover,  such  people  multiply,  owing  to  the  very  character  of 
their  belief.  Affecting  to  be  wiser  than  their  neighbours,  they 
wrap  their  wisdom  up  in  vagueness  so  that  the  folly  of  it  is  not 
readily  discerned.  To  the  large  class  represented,  say,  by  the 
Individuals  who  purchase  German  diplomas,  such  a  tiling  is  always 
dangerously  attractive. 

Although  we  may  properly  use  ridicule  against  Wagner  and  the 
other  chiefs  of  the  new  movement,  it  will  not  do  simply  to  laugh 
at  them.  There  is  no  greater  mistake  than  that  of  underrating 
your  foe.  These  men  are  dangerous,  and  the  longer  resistance  to 
them  is  merely  passive,  the  more  formidable  they  become.  We 
would  urge  every  true  lover  of  tlac  art  which  Haydn,  Moxart, 
Beethoven,  and  Mendelssohn  adorned,  to  bi  up  and  doing  against 
its  deadly  enemies.  Of  course,  a  certain  degree  of  obloquy  will 
follow.  The  modern  Germans,  and  their  English  eo-belierers, 
have  the  advantage  of  position.  They  can  hold  themselves  out  aa 
the  champions  of  progress,  and  the  opponents  of  finality ;  they 
can  point  to  the  onward  course  of  all  things,  and  ask,  with  Ira- 
coming  indignation,  whether  music  alone  shall  stand  still.  This 
may  affect  ignorant  outsiders,  but  not  those  who  know  that  all 
progress  is  not  improvement. 
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'•  To  follow  you  I'm  not  content, 
Untea  I  know  which  way  yon  went  " 

was  the  reply  of  a  wag  to  a  defunct  preacher,  preaching  through 
his  mortuary  marble.  A  like  caution  should  he  exercised  as  to 
the  progress  of  modern  music.  Ia'I  uotie  of  u*  bo  carried  away 
by  high-sounding  phrases;  but,  rather,  let  us  use  the  common 
sense  and  sound  judgment  with  which  wc  may  happen  to  be 
endowed.  An  impartial  comparison  of  true  art  with  the  wretched 
pinchbeck  which  too  often  passe*  current  now-a-days,  will  confirm 
uh  in  the  right.  Our  fear  is  that  this  will  not  always  be  made. 
"  Weak  brethren  "  will  think  it  a  fine  thing  to  belong  to  the 
advance  guard  of  music ;  to  have  "  Progress  "  for  their  watch- 
word, and  to  affect  enjoyment  of  that  which,  to  most  others, 
is  incomprehensible.  Waru  the  "  weak  brethren,"  aDd,  pointing, 
ask  them  "  Whither?" 

rpilE  great  event  since  our  last  has  been  the  reappearance 
X  among  us  of  licrr  Joseph  Joachim.  Ho  played  at  the 
Saturday  1'opular  Concert  of  January  20,  and  at  the  Monday 
Popular  Concert  (one  and  the  rarao  thing,  be  it  understood)  of 
January  31.  What  he  played  will  be  duly  recorded  in  our  next 
— besides  what  he  shall  have  played  between  this  ami  then.  As 
to  hon-  he  played,  we  may  as  well  state  at  once,  and  without 
preamble,  that  he  played  as  no  violinist  wo  remember  ever 
played  before,  and  as  no  violinist  (except  himself)  is,  in 
our  time,  likely  again.  Add  to  this,  that  his  welcome  was  one 
of  the  most  hearty  and  enthusiastic  in  our  experience,  and 
we  have  said  enough  for  the  present.  And,  after  all,  eight 
days  hence,  what  is  there  to  write  about  this  wonderful  artist 
which  has  not  been  written  again  and  again?  Talk  of  people 
being  tired  of  calling  Aristides  "the  just"! — how  much  more 
tired  must  people  bo  (supposing  it  possible  to  tire  of  speak- 
ing about  such  a  man)  of  calling  Joseph  Joachim  the  greatest 
of  the  race  of  artists  who,  from  Corelli  to  our  own  day  — 
forgetting  neither  Paganini,  Spohr,  nor  Krnst— have  made  the 
fiddle  the  instrument  of  their  choice  !  Nevertheless,  such  is  the 
magnetic  attraction  that  people  must,  pjrforee,  go  on  asserting  it 
till  Herr  Joachim,  fatigued  alike  with  labour  and  eulogy,  abandons 
both,  for  a  life  of  undisturbed  tranquility.  Then  will  the  time 
for  him  to  compose  music  that  may  be  played  with  legitimate 
effect,  by  performers  less  exceptionally  gifted  than  himself.  Wo 
are  greatly  mistaken  if  Herr  Joachim  be  not  something  more  than 
an  unequalled  interpreter  of  the  thoughts  of  others. 

 o  

CONCERTS  VARIOUS. 

Madame  Pixxi's  second  snire'e  mnritale  took  |  lire  on  Thursday  week, 
at  Si,  Belgravo  Square,  and  was  largely,  as  well  an  fashionably,  attended. 
The  artist*  who  appeared  were  Mesdame*  Lancia,  Fairman.  and  Fynr, 
Messrs.  Trelawncy  Cobham.  Ciahatta,  Foil,  Fa<pie,  de  Koni»kj.  and 
John  Thomas.  As  all  the  selections  are  more  or  lias  familiar,  there  ia 
no  need  to  dwell  opon  what  was  don*.  Enough  lhat  ihe  audience 
were,  with  good  reason,  entirely  satisfied.  Messrs.  liana  and  Mori 
acted  as  accompanies. 

Tut  May-Fair  Cuorai,  Society  gave  a  concert,  on  the  28ih  tilt, 
at  the  Curion  8  reel  School-rooms,  Mav-Kair.  at  which  a  selection 
from  Rossini's  Stahat  Mater,  lladyn'a  Cmiim,  Mr.  John  Thomas's 
Bride  of  Xtatk  Valley,  ami  the  late  Mr.  Writ's  Foretteri  Rnundehy 
(which  last,  many  think,  deserves  to  Ui  heller  known i.  The  choruses 
wert,  for  the  most  part,  well  sung ;  and  the  solos  wen-  creditably  given 
by  the  Misses  Harrison  and  Hughes ;  Messrs.  Own.  IXmse,  and  Chart,  s 
James  Biaheoden  (die  new  toss  vocalist) ;  Messrs.  Gaskin,  Williams, 
and  Stokes  were,  respectively,  accompanist*  and  conductor.  The 
attendance  was  gooil,  and  the  applause  genuine  and  hearty. 

Ms.  AMD  Mas.  KieiiAtit)  Bi.aqi.ove  gave  the  first  of  a  series  of  six 
concerts  on  Thursday  evening,  the  :27th  ult.,  which  attracted  a  full 
audience.  Mr.  R.  IHsgrove,  one  of  the  best  concertina  players,  look 
part  in  an  MS.  trio  in  O  major,  Op.  6M,  wiUi  his  wife  (late  Mis*  Freeth), 


a  clever  pianist,  and  Mr.  Dovle,  tenor,  whleh  was  reeeived  with  favour. 
Mr.  Blagrove  also  played  a  fantasia,  hv  Alard,  upon  air*  from  Maria 
J'adilla;  a  Duo  Omurtanlt,  with  Mrs.  It  Blagrove  on  Welsh  air-, 
arranged  by  himself;  and  Chopin'*  I'olmiai-v  for  baritone  concertina 
and  pianoforte,  all  of  which  w«m  thoroughly  well  executed  and  much 
applauded.  Mr*.  R.  BlazT  ive  gave  Mendelssohn's  Andante  and  Rondo 
with  admirable  spirit  Mr.  John  Thomas  phyed  hi.  own 
harp  *olo,  •  IVnsiva  and  Jovou.,"  to  the  esidc.it  satisftetio-i  of  all 
present.  Mi«*  Katherine  I'oynlz,  in  Guglielmi'*  "  Grati.s  Agtmus," 
and  ••  Hagar,"  a  new  and  effectlvo  song  by  Mr.  Joseph  Duggan  I  first 
time*,  created  a  legitimate  effrct.  She  also,  with  Mrs.  Osborne  Wil- 
liam', give  Mr.  F.  Burger's  duet,  "Blossoming  Time."  The  same 
lady  and  Sicnor  Caravogba  contributed  some  other  vocal  pieces.  Mr. 
Osborne  William*  presided  at  the  pianoforte. 

Mr.  Chaplin  Henry  gave  a  concert  in  the  Store  Street  Room*  on 
Wednesday  evening,  and  was  well  supported,  notwithstanding  the 
weather.  '  A  number  of  well-known  vocalist*  assisted  him,  and  evi- 
dently pleased  hi*  audience,  who  were  liberal  with  applause,  and  di*. 
posed  to  have  as  mauv  thinjs  twice  as  the  artist*  were  inclined  to  give. 
Mr.  Chaplin  llenrv,  beside*  lending  the  aid  of  his  telling  voice  to  hi* 
comrades  of  Ihe  Orphans  Glee  Union,  contributed  two  solos—*  new 
selling,  bv  Mr.  Simpson,  of  "  Cease,  rude  Boreas,"  and  Mr.  J.  W. 
Elliott's  "Song  of  Hvbrias  the  Cretan,"  both  of  which  were  warmly 
applauded.  Among  other  pieces,  more  or  lea*  admired,  were  Mr. 
Oaiu's  "Faithful  Echo"  (Miss  Banks— recalled  I ;  Madame  Sainton- 
Dolby's '■  Bridal  Song  "  (Mr.  Bvron— encored  i ;  Nicolai  *  duel,  "  One 
Word"  (made  popular  bv  Signor  and  Madame  Trebelli-Bettini,  under 
the  title  <>f  •'  Di*  moi  un  mot ").  sung  by  Mi<a  Julia  Elton  and  Mr. 
Byron;  Mr.  Ganx's  "Since  Yesterday"  (Miss  Fanny  Midland— en- 
cored) ;  Mr.  Bcrger'a  ••  Come  and  mot  me,  darling "  (Mr.  Charles 
Stanton);  Signor  Randeggei'*  serenade,  ■•  Sleep,  dearest,  sleep"  (Miss 
Julia  Elton— violnneello  obldigato.  Mr.  Edward  Howell) ;  and  Mr. 
Edward  Land's  Value  Caiatina,  "La  Gitana"  (Miss  Bmk.i.  The 
Orpheus  Glee  Union  were  forced  tj  repeat  Mr.  Hatton.  -  When 
Evening's  Twilight,"  and  a  comic  part  song,  "  Tho  Thrje  Chafers." 
sung  with  considerabl-  humour.  Two  instrumental  pieeo*  were  well 
plavcd  and  well  received.  These  were  Mendelssohn'*  Aria  ten 
e+riazioM,  for  violoncello  and  piano,  by  Mr.  E.  Howell  and  Mr. 
Willing  ;  and  a  violoncello  solo,  by  Ihe  eirst-nimed  gentleman.  The 
vocal  niu-ic  wss  accompanied,  on  the  pianoforte,  by  Messrs.  Watson, 
Klng.Uirv,  Hampden,  and  L.nd.  The  concert  afforded  general 
satisfaction. — D.  1). 

DaixTON. — The  Amateur  Musical  Society's  third  privsto  coneert  wa« 
held  on  Wedneadsy  (19th  ult.),  at  ihe  Angcll  Town  Institution,  when 
Beethoven's  fonnh  symphony  (minaetto  and  trio  omitted)  was  performed 
together  wilh  ihe  overture  to  Zampa,  an  operatic  selection,  and  a  march 
bv  Scolson-Clark.  All  were  rendered  with  exceeding  credit  to  the 
orchestra  and  lis  able  chief,  Mr.  Wei.t  Hill.  Madame  MaUon  contri- 
buted a  pianoforte  solo  to  each  part — one  being  Schubert's  "  Fantasia* 
Sonata."  in  G  major — receiving  the  *carecly.deM:rvcd  approbation  of 
the  audience:  and  a  selection  of  vocal  music  was  supplied  by  Miss 
Roberiine  Henderson.  Mr.  Montcm  Smith,  and  Mis*  Lucy  Harm.  The 
concert  was  well  attended.— On  the  following  evening,  the  fourth  of 
Mr.  Ridley  Prentice'*  chamber  concerts  took  place,  and  thi«,  also,  drew 
together  a  full  audience.  The  Instrumental  works  then  presented  were 
Beethoven'*  string  quartet  in  D  (No.  3).  Mr  Cipriani  Potter'*  duet  in 
F,  for  two  pianofortes,  Chopin's  ••  Fantasia-Impromptu,"  in  C  sharp 
minor,  and  Beethoven's  violin  and  pianoforte  sonata  in  G  iOp.  30.  No. 
!SK  With  the  entrepreneur  were  associated  Mr.  Walter  Mactarren, 
Messrs.  Henry  and  Kichard  Blagrove,  Mr.  J.  Ralph,  and  Mr.  W.  II. 
Aylward.  The  performance,  from  beginning  to  end,  ws*  as  irreproach- 
able as  the  selection  of  subjects,  and  evidently  keenly  relished  ty 
the  large  company  present.  The  impromptu  of  Chopin  was  redemanded 
of  Mr.  Prentice,  who.  however,  substituted  for  it  another  »hort  piece. 
The  vocalists  were  Miss  Annie  Edmonds  and  Mr.  Ilarley  Vinning. 
Tho  latter  accepted  an  encore  for  his  spirited  rendering  of  Benedict's 
••  Rage  thou  angry  storm."  and  the  lady  declined  a  similar  compliment, 
elicited  bv  her  expressive  singing  of  Sullivan's  ••  O  fair  dove!  O  fond 
dove!"  Mr.  Walter  Mactarren  accompanied  the  vocal  music.— W.H.l*. 

PasGi.-E._The  members  of  the  celebrated  Florentine  Quartet  were 
the  objects  of  a  murderou*  and  cowardly  attempt  on  their  lives,  during 
their  way  from  Olmntr.  to  this  city.  As  they  were  passing  Parduhits, 
the  window  of  the  railway  carriage  occupied  by  them  was  shattered  by 
a  bullet,  which  lodged  in  the  case  containing  the  famous  Straduanu*, 
on  which  Herr  Jean  Becker  always  plays.  Luckily,  the  valuable  instru. 
tnent  was  not  damaged.  Herr  Becker,  on  the  contrary,  was  somewhat 
seriously  injured  by  the  fragment*  of  glass  which  were  scattered  alwut 
in  all  directions.  The  motive  and  Ihe  perpetrator  of  this  dastardly 
outrage  are  unknown,  but  the  police  are  actively  employed  in  trying  to 
I  discover  at  least  tho  perpetrator. 
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PROVINCIAL. 
DriuH — A  writer  In  Fretmant  Journal,  of  January  Hth,  •»>•»:— 
"  There  were  two  concerts  yesterday  in  the  Antient  Concert  Hall. 
The  first  concert  was  given  in  ihe  most  perfect  manner  by  the  Me>*r>. 
Shakespeare,  Nicholson,  Crosier.  Harper,  Liddell,  Eisner,  and  Hughe*. 
A  flute  solo  by  Mr.  Nicholson  was  listened  to  with  an  interest  drnundrd 
by  ihe  merit  of  Ihe  artist.  The  Messrs.  l.azs.rns,  Levey.  Liddell, 
Gonn.  and  Elmer  played  inert  uncxccptionably  a  larghetto,  minuet,  and 
trio  from  Moxarl'a  clarionet  quintet.  Nothing  could  have  been  finer, 
more  accurate,  more  instructive,  more  delightful,  lleethoven'a  grand 
quintet  (pianoforte,  oboe,  clarionet,  horn,  and  iiasfoon  was  given  wiili 
charming  precision.  A  duet  | pianoforte  and  claiioneti  ly  Welier,  was 
played  by  Messrs.  Shake»i«»ie  and  Ijixaru*,  and  warmly  applauded : 
and  a  grand  finole  does  d  an  entertainment  in  every  respect  a  delight." 

A  writer  in  the  Irith  Timet  (23rd  uJt.)  say* : — 

■•  A  moid  interesting  concert  waa  given  la»t  night  in  the  llotundo.  Iry 
theinmatea  of  St.  Mary's  Asylum  for  Female  Blind.  The  hall  wa'« 
thronged.  The  scene  presentee!  was  a  novel  one.  Jn  front,  a  blind 
girl  waa  placed  who  accompanied  the  hinging  on  the  harp,  and  near  her 
rat  another  at  the  piano,  while  the  remainder,  clad  in  neat  brown  frock*, 
were  ranged  along  the  1-cnches  at  the  hack.  The  conducto'.  who  i» 
also  a  blind  girl,  had  an  exceedingly  arduous  task,  but  she  overcame 
the  difficulties  of  her  situation  with  remarkable  tact.  Only  one  perron 
possessing  fight  occupied  a  place  upon  the  platform,  and  it  was  her  duly 
to  bring  forward  earh  sing'  r,  and  remove  her  to  her  feat  when  idle  had 
concluded.  The  spirit  with  which  the  poor  girls  entered  Into  their 
performances,  and  Ihe  flu«h  of  delight  which  p*»»ed  over  their  sightless, 
faces  when  the  loud  applause  sounded  through  the  ball,  wore  very 
pleasant  to  olstervc.  Some  of  those  who  tang  the  solo*  were  mere 
children,  but  even  they  manifested  an  intelligence  and  ctil'ivation  quite 
extraordinary.  The  vocalism  was  throughout  excellent.  Some  Iri-h 
airs  on  the  harp  and  the  piano  were  given  with  ability  and  effect.  The 
accompaniments,  although  plated    by  ear,'  were  praiseworthy." 

A  Dublin  correspondent  writes  : — 

"The  second  concert  of  the  I'hilhanunnic  Society  came  off  last  even- 
ing ;  and  certainly,  if  a  goodly  nmnlier  of  first-rate  artists  rould  ensure 
the  prestige  of  a  musical  entertainment,  it  deserved  success.  This  must 
be  said  of  the  Philharmonic  Society,  that  its  director*  spare  no  expense 
in  |<rocuring  for  its  concerts  the  m  ist  celebrated  Euroia-an  arti-t*. 
Thus,  Dublin  is  not  left  behind  London  in  tnu>i<-al  Itilormation :  and, 
were  the  orchestral  works  more  apinvrialcd  and  encouraged  by  our 
concert-goer-,  we  are  sure  the  btnd  would  be  aitcmeiited  by  skilled 
bands,  and  we  should  not  be  behind  other  places  in  instrumental  re- 
sources. However,  it  i«  much  to  say  that  the  orchestral  pieces  on  last 
evening,  were  not  oi  ly  given  with  iwecision,  but  were  fairly  intelligible. 
Would  that  we  could  mid  that  their  merits  were  recognized  by  those 
present.  Hut  we  cannot.  Tho  vocali-ts  were  Mr.  M.i|di-»-oii'»  touring 
party— Tieljcn*,  Vaimni.  Scalchi,  Stockhauscn,  Delia  tiooca,  Tagliafieo. 
with  Signor  Bevignani  as  acconpanist. " 

Lr-Eiss,— The  Vorlcttnre  J'tul  speak*  tltut  of  a  concert  given  In  the 
Town  Hall,  on  the  I3th  inst.  :— 

••  The  fir.t  part  consuted  almost  entirely  of  Dr.  Sterndsle  Bennett's 
Womannf  Samnna,  performed  for  ihe  first liniein  Lord*.  It  was  favntirahtv 
recelved.  Mdlle.  Doria  in  •  AM  thou  grester  than  our  1st  her  Jacob'/' 
was  somewhat  cold,  !  ut  in  •  Jerusalem  '  (Si.  I'aut).  she  succeeded  in 
•idi'ting  Ihe  sympathies  of  the  audience.  Her  singing  was  tm-rked  by 
tendemesa  and  feeling.  Mi-s  Anyon  posses***  a  voice  suited  to 
the  expression  of  tnthctic  compositions,  and  this  was  pleasinglv 
exemplifled  in  •  ()  Lord.  Thou  hast  searched  me  out."  Mr.  I'erreti:s 
'  Bound  an  Alarm  '  has  seldom  been  sung  better,  although  we  have 
heard  him  in  lietter  voice.  The  chorus  and  part-songs  w  ere  very  well 
»ung." 

QuiuiroaD.—  We  abridge  the  following  from  the  Surrey  .Unniter, 
of  Jan.  22nd  :— 

"•  The  committee  of  Ihe  Guildford  Institute  affurded  the  mcml»-r» 
ami  the  public  a  treat  on  Thtirsday,  when  Mrs.  John  Mactarren  f*tc 
a  pianoforte  and  vocal  recital,  the  |>rograrnmc  containing  snch  pices 
a*  Weber's  'Molo  Cciitinno  ; '  •  Sony*  without  Word-,'  Mendelsohn: 
Aria,  Vol  die,  Sa|«-tc,'  Mizart;  New  Scotch  1'  anta-ia.  '  Sofia. 
Brigsac;  'Sonata  Palh<-iiqm-,'  ltcelhnvcn  ;  Caprice,  -The  lluticrHt-,' 
and  Grand  Kantisia,  A'A/i.iV  li'.laorr,  Thallierg.  Mr-.  Macfineti  was 
warmly  applauded,  and  complied  with  several  encore*.  She  was  ably 
asebtcd  bv  Mi>«  Jes-lo  Itny  d.  who  sing  wit!i  great  effect.  •  Ijitc,  so 
late'  fldgtlt  of  Ihe  Kmgi.  by  il.  A.  Maclarreh.  in  which  she  was 
encored,  as  well  as  in  the  ballad,  •  Within  a  mile  of  Kdinbnrgh  town;' 
in  th.-  latter  case  she  gave  •  Thady  OFIynn.'  rendered  with  spirit  and 
vivacity." 


St.  Asdbf.wj. — Selection*  fiooi  Mendelssohn'*  St.  Paul  were  per- 
formed  on  the  3lst,  accompanied  by  the  Drechsler-llamilton  family  ; 
air*  by  Alesdames  Mitchell,  Farnie,  Lowe,  Brown,  and  Ferguson, 
Messrs.  Balfour  and  Macgill.    Conductor,  Mr.  Salter. 

Epinih  iioii.— We  read  as  follow*  in  the  SeoUnm  of  January  2Sth  :— 
"  Professor  Gakeley  delivered  yesterday  afternoon,  in  the  Music 
Class-room,  the  third  of  his  lectun  s  on  Medireval  music,  the  •ubject  on 
this  occasion  being  the  music  ol  Northern  Kurope.  He  characterized 
harmony  as  the  distinctive  property  of  the  north,  as  melody  is  of  the 
south  of  Europe.  The  earliest  mention  of  harmony,  he  said,  occurs 
shortly  After  the  irruption  of  the  tribes  from  the  north ;  and  instiutnents 
of  a  poly phonou*  or  symphonic  kind,  as  the  ltu-sian  goudok  and  tho 
Celiic  citcth  came  from' tin*  direction.  Vocal  harmony  wa»  known  to 
the  German  and  Sclavonic  races  from  early  ages.  While  the  southerner* 
were  analyzing  harmony  and  deviling  laws  of  counterpoint,  the 
peasantry  of  tho  north'  were  solacing  their  hard-hips  with  part- 
singing,  derived  from  no  artificial  source,  but  prompted  by  lore 
ol  musical  concord.  Allu»ion  was  made  to  the  service  done 
to  music  by  Charlemagne,  to  Bede,  Maurus,  and  Albert  us  Magnus, 
as  w  riters  of  nuisi-,  and  to  Hut-fold,  who  did  more  service  to  u.u-ic 
than  poetry." 

Glasuow. — A  Glasgow  paper  contains  the  following  :— 

•  Mr.  Kennedy,  the  celebrated  Scottish  vocalist,  ha*  appeared 
at  the  Saturday  City  Hall  Concerts,  and  wan  most  enthusiastically 
received  by  one  of  the  largest  audiences  ever  congregated  at  thewo 
admirably  conducted  weekly  enterlsinments.  The  entertainment 
was  supported  by  Mr.  Kennedy  and  Miss  Bessie  Aitken.  Mis*  Kennedy 
acting  as  accompanist.  Mr. '  Kennedy  was  in  excellent  voice,  and 
his  songs,  carefully  selected  from  the  productions  of  our  best  national 
lyrists,  were  loudly  and  deservedly  applauded.  Altogether  the 
concert  was  a  decided  success.  Mr.  Lambeth  presided  with  his  usual 
ability  at  the  organ. —  Another  of  Mr.  Peace's  extremely  interesting 
organ  recitals,  with  which  the  brilliant  and  accomplished  organist  of 
Trinity  Church  is  in  the  habit  of  gratifying  his  listener*  during  the 
winter  months,  has  taken  place,  in  presence  of  a  select  but  appreciative 
audience." 

Bwnor's  J 
at  this  |dacc  : — 

■•  A  more  delighted  and  appreciative  audience  it  would,  prrha|M,  be 
difficult  to  find.  The  instrumental  music  was  excellent,  Haydn's 
Symphony.  No.  5.  especially,  being  ctpilally  rendered.  Of  Mir*  Amy 
Perry's  pianoforte  playing  wo  cannot  speak  loo  highly.  Her  skilful 
execution  of  the  difficult  passages  of  ThalU-rg's  -  Home,  sweet  Home,' 
and  Holmes'  «  Scmch  Caprice'  showed  she  possessed  a  command  over 
the  pianoforte  only  to  be  obtaiiwd  by  constant  |»*ctice  combined  with 
.  The  vocal  music  given  was  evidently  to  the  taste  of 
who  redemanded  many  of  the  pierc.  with  acclamation, 
t  to  a  late  hour." 

of  the  3d  inst.,  we  read  a* 


write*  us  about  a  concert  given 


I.ivaaroot — In  Hie  Liverpool 
below : — 

The  second  subscription  concert  of  the  Philharmonic  Society  was 
remarkable  for  the  introduction  of  a  new'  fairy  talc'  overture,  Aladdin, 
written  by  a  young  Dane  named  Hnrnrman.  The  work  his  never 
before  been  performed  in  England,  snd  more  than  usual  care  liad  been 
bestowed  upon  its  rehearsal.  The  first  of  Haydn's  twelve  symphonies 
(in  C)  opened  the  concert,  and  was  played  wiih  a  true  appreciation  ot 
the  spirit  of  tho  work.  The  vocalists  were  Madame  Siuico,  Miss  Annie 
Edmonds,  and  Mr.  Santley.  The  first  named,  gave  as  her  solos 
'  Ernani  !  involami,'  and  Harry  Smart's  pretty  song,  •  The  birds  were 
tilling  one  another,'  both  sung  with  refinement  and  spirit.  '  Bid  mo 
discourse,'  was  Mis*  Edmonds'  only  solo,  ami  this  she  rendered  in  an 
unpretentious  yet  effective  manner."  '  The  Wreck  of  the  Hesperus '  re- 
ceived from  Mr.  Santley  a  highly  dramatic  and  expressive  reading, 
Arditi's  '  Stirrup  Cup'  being  given  for  the  encore;  an  air  from  Mozart's 
Figaro,  and  a  canzom-t  and  an  air  by  Scarlatti  were  his  other  solos,  both 
sung  in  his  invariably  earnest  and  masterly  style.  Madame  Arabella 
Gnddanl  wa*  the  redo  pianist,  selecting  for  her  performance  Stemdale 
Bennett's  t'aptirr  in  E  major  and  Benedict's  fantasia  on  Der  Freudian. 
The  Utter  was  played  with  rare  brilliancy,  breadth,  and  grace,  and  the 
former  could  scarcely  have  received  a  more  refined  execution.  The 
reappearance  of  llerr  Wilhrlmj  was  welcome.  His  wonderful  capabili- 
ties were  especially  shown  in  his  playing  of  Ernst's  fantasia  on  OleUo, 
which  he  played  in  a  remarkably  brilliant  sty  le,  Mid  well  deserved  tho 
applause  uhiih  he  obtain  it.  1  lis  !rwr  solo — an  eWuatf  by  Bach — was 
played  with  almost  venal  intensity.  Only  two  numbers  were  given  by 
the  practical  member* — the  lairy  choius  from  Oberon  and  a  three 
hundred  -year-old  madrigal  called  •  Lady,  see  on  every  side '— bulh  of 
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which  were  rang  with  excellent  expression.  Mr.  Benedict,  aa  con- 
ductor and  accompanist,  did  good  service  as  usual.  The  audience  were 
very  Urge  end  extremely  talkative  in  some  parte  of  the  hall,  ahowing  that 
gossip  rather  than  mu«ic  was  their  chief  delight.  Those  who  indulge 
io  whispered  conversations  should  rememb  r  there  are  people  who  go 
to  concerts  for  the  |«irpo»o  of  hearing  the  tuoaic.  Itratt  in  k'gypt  ia  in 
rehearsal  for  the  next  concert.'' 

 o  

SATURDAY  EVENING  CONCERTS 
(Fnm  Ihf  Tima.") 

The  Saturday  Evening  Concert*  now  bring  held  weekly,  at  Exeter 
Hall,  under  the  direction  of  Mr.  George  Wood,  seem  likely  to  supply  a 
want.  They  are  excellent  of  Iheir  kind,  and  the  four  already  given 
may  lie  accepted  ai  warrant*  of  much  that  i«  gix>d  to  come.  Orchestral 
and  vocal  concert •  for  the  many,  at  reasonable  priced  uf  admission,  are 
much  to  be  desired.  Such  cntertainmci.ls,  under  »ik-1i  conditions,  Jlr. 
Wood  ha*  projected,  and  ia  to  all  appearance*  ram  ing  out  with  success. 
HU  orchestra  ia  thoroughly  efficient,  the  principals  (leading  violin, 
Mr.  II.  Wei-t  Hill)  being,'  without  exception,  pracliaed  performers  ; 
and,  when  it  ia  added  that  the  solo  vocalists  are  of  the  highest  eminence, 
and  the  aulu  instrumentalists,  for  the  mo  t  part,  to  match,  it  may  be 
easily  imagined  that  the  Saturday  Evening  Concerts  prraent  mure  than 
ordinarv  attractions  to  amateurs.  Nor  can  these  attraction*  l-e  in  any 
degree  Weened  ly  the  fact  that  Mr.  11<  nry  Le-lio  i>  conductor. 

At  each  of  tlic  four  concert,  an  orchestral  symphony  has  been  a 
prominent  feature.  The  symphony  in  G.  which  the  great  Haydn 
wrote  for  Oxford  ;  Beethoven's  No.  i— rarely  approuitcd  by  any  other 
composer's  No.  'J  ;  and  tho,e  genuine  masterpieces,  the  symphonies  in 
O  minor  and  C  major  (t''r  so-railed  "  Jupiter"  of  Mo/am.  ha«e  all 
been  played,  and  well  played.  Then  we  bad  at  thn  opening  cono»rt  a 
very  arti-tic  and  brilliant  |m  rfnrmanee  by  Mi's  Agiitts  Zimineroiaiin  of 
Mendelssohn's  second  and  tno*t  try  ing  pianoforte  coi  cvrto  in  D ;  and 
last,  not  leaat,  Weber 'a  overture  to  Obtron.  At  the  second  concert  the 
overtures  were  the  same  composer's  to  /Aw  Ftei  chili,  and  Otto 
Nicolat'a  lively  prelude  to  hit  opera.  Tht  ilrrry  MVrra  of  H'lWscr  (one 
of  the  memorable  production*  at  the  late  Her  Majesty  'a  Tlieatrei ;  at 
the  third  we  had  the  "  1'roccsMon  March"  of  Mr.  Arthur  S.  Sullivan, 
and  Auber'a  oveilure  to  l/««r»iW/o  ;  at  the  fourth  ion  Saturday  evening) 
Bo-sini's  Stmi'ami'lt  and  Aul«r's  Zan-lto.  Thus  tho  orchestra  has 
assumed  a  fairly  important  posiiion — ■omelhing  moro  than  that  of  an 
indlapenaable  aid  to  the  vocal  selections. 

But,  in  addiiion  to  this,  the  director  of  the  SalurJay  Evening  Con- 
eerta  has  shown  enterprise  in  another  way,  by  cngagin  :  the  kt\  i.  rs  of 
instrumental  aolo  |ierformrrs  of  distinguished  ability.  We  have  already 
named  the  well-known  pianist.  Miss  Agnes  Zimmermann.  who.  at  the 
fir»t  concert,  proved  herself  so  intimately  eotiversanl  with  Mondeksohn; 
we  have  now  to  speak  of  Herr  Wilhelmj,  the  Swedish  vtrimno  who,  at 
the  Holiday  Popular  Concerts  and  elsewhere,  some  three  or  four  years 
ago,  preferred  a  jnst  claim  b>  be  regarded  us  one  (  f  the  uni  t  exp-rt  and 
aeromplbhrd  mvter*  of  the  violin  now  cxl-ting.  Tliis  geritleniau  made 
his  oVout  at  the  second  concert,  and  though  the  |«< c-  he  liad  chosen— i 
concerto  (or  rather  a  conctrtmo).  by  llerr  Ferdinand  David,  of  Llp.ic 
— traa  remarkable  for  nothing  in  pirticular  beyond  the  nioehai  ical 
difli>-ulties  with  wbich  it  is  crowded,  it  afforded  ample  oppo  lunitie «  for 
exhibiting  hia  unlimited  command  of  the  instrument.  Without  entering 
into  technical  de'ails,  which  would  lw  uninteresting  to  our  readers,  we 
may  say.  in  a  word,  that  Herr  Wilhelmj  plays  with  diffi  tiltica  a«  if 
they  were  no  difficulties  at  all ;  that  his  t.-ne  i«  I  >rgc  and  rich,  and  hia 
intonation  faultlt-sa.  go  admirable  was  his  performance  that  in  spile  of 
Uie  elaborate  dulneaa  of  the  concerto  he  was  enthusiastically  applauded 
and  recalled.  In  tho  plaintive  FAnjit  of  the  lato  regretted  Erns.1, 
although  Herr  Wilhelnij  pleased  usleis,  he  seemed  to  please  the  audience 
even  more,  inasmuch  as  they  unanimously  compelled  him  to  repeat 
it.  On  hia  second  appearance,  he  gave  the  same  composer's  fantasia  on 
airs  from  Rossini's  Ottlh,  including  the  march,  the  "  Willow  Song  "'  of 
Desdetnona,  Ac.  Thia  taxea  the  manual  dexterity  of  a  violinist  perhaps 
more  aeverelv  than  any  other  aimilar  piece;  but  difficulties  vanish 
before  Herr  Wilhelmj;  and  it  was  onlv  in  the  touching  and  pathetic 
melody  with  which,  in  Hos-inis  opera,  Ucsdemona  beguiles  her  solitude 
tlat  wo  were  reminded  of  something  being  wanted  to  impart  the 
fullest  expression  to  one  (if  the  most  poetical  of  all  bravura  pieres,  and 
that  the  something  in  question  could  hardly,  with  strict  ju-tLv.  I« 
reckoned  among  the  gilts  vouchsafed  to  Herr  Williclmj.  It  was  wi'h 
the  "  Willow  Song,"  as  it  had  lieen  with  the  Elegie—  Hie  tone  and 
intonation  were  perfect,  while  the  exjieeasion,  though  studied,  waB  com- 
paratively tame  and  passionless.  In  the  aecond  part  of  the  programme, 
at  the  same  concrrt,  Herr  Wilhelmj  introduced  a  movement  Irom  an 
orchestral  suite  in  D.  by  John  Sebastian  Bach,  which  John  Sebastian  Bach 
himself  would  have  been  somewhat  surprised  to  hear  thus  metamor- 
phosed. In  the  Brat  place.the  key  of  tho  movement  was  transioscd  a  tone, 


and,  in  the  next,  the  whole  waa  played  an  octave  lower ;  so  that,  although 
accompanied  by  airing  instruments,  the  effect  of  the  anJanlt  was  by  no 
means  what  the  author  intended.  Whether  it  is  permissible  to  take  such 
liberties  with  the  works  nf  great  masters,  we  leave  to  the  consideration 
of  those  w  ho  interest  themselves  in  these  matters  and  are  competent  to 
judge.  This  arrangement,  or  disarrangement,  of  Bach,  although  even 
hi  tler  played,  did  not  make  the  same  effect  upon  the  audience  at  the 
AVeeiV  of  Ernst. 

The  vocal  department  at  the  Saturday  Evening  Concerts  has  been 
powerfully  represented,  with  Madame  Sinico,  Signer  F'oli,  Mr.  Sanlley, 
and  Mr.  Sims  Beeves  among  the  leading  singers.  Madame  Sinico 
phased  generally,  but  perhaps  in  nothing  so  much  as  In  a  new  and 
charming  song  by  Mr.  Henry  Smart,  ••  The  birds  are  telling  one 
another."  which  created  so  marked  an  impression  at  the  first  concert 
that  site  waa  obliged  to  reproduce  it  at  the  third.  Signor  F'oli  is  very 
deservedly  a  favourite  witli  London  amateurs;  and  we  wish  he  would 
bring  forward  more  of  such  healthy  inspirations  as  the  late  K  J. 
I/oder  a  song.  '*  Tho  Diver"  (which  he  sings  with  genial  vigour),  and 
eschew  some  others  that  might  be  namrd.  Mr.  Santlev,  at  the  first 
concert,  obtained  hia  accustomed  encore  for  "  O  ruddier  than  tho 
cherrv,"  which  no  one  in  our  remembrance  has  ever  sung  so  splendidly, 
and  at  the  third  introdnced  a  new  and  pleasing  ballad  by  Miss  Virginia 
Gabriel  (■•  Cleansing  Fires  ').  Mr.  Sims  Kceeea,  who  waa  never 
singing  letter  than  now,  has  especially  shone  in  his  delivery  of  certain 
"  F-nglish  ditties,"  which  will  live  as  long  as  simply  expressive  melody 
allied  to  simply  expressive  words  retains  the  power  to  charm  tho 
multitude.  Krom  among  these  we  would  single  out  Dibdin'a  "Tout 
Boa  ling,"  which.  Iieaidea  being  a  perfect  thing  in  itself,  aff.'rded  our 
greatest  singer  of  Handel's  music  an  occadon  to  prove  hmself  equally 
our  greatest  singer  of  old  English  ballads.  In  another  stvle  Mr.  Bc.-vea 
has  contributed  Beethoven's  ••  Adeliida"  (about  which  we  need  say 
nothing).  Heir  Blumenthal's  still  popular  ••Message,''  and  (on  two 
occasions i  a  new  and  effective  song  by  Mr.  Brinley  lticharils,  entitled 
"Anita"  (Garibaldi's  Anita),  accompanied  by  the  composer  on  t  io 
pianoforte.  We  are  glad  to  find  Mr.  Ileeves  still  a  resolute  opponent 
to  that  objectionable  system  of  ■'  encores,"  which,  when  indulged  in  by 
audiences  and  acceded  to  by  artists,  goes  far  to  Spoil  the  KmI  of 
musicd  entertainments,  no  matter  what  their  character. 

At  the  concert  on  Saturdav  night,  besides  the  '•  Jupiter  "  symphony, 
the  march  Irom  Mr.  Benedict's  Umiinr,  the  overtures  of  Bossini  and 
Auhcr  i  already  cursorily  referred  toi,  ami  the  famous  nautical  song,  the 
"  Bay  of  Biscay."  in  which  Mr.  Sims  Brevet  roused  hU  hearers  to 
unmbtakahlc  enthusiasm,  there  were  other  attractions  worth  men- 
tioning. Signor  F'oli  waa  encored  in  two  song',  "  F'ire-ide  Dreams  " 
•  Iteylolfi,  and  •'  The  Cavalier's  Steed  "  ( Aacher),  l«tli  of  which  he  gave 
in  ids  tie,!  manner:  and  a  aimilar  tax  was  impo-ed  on  Miss  Helen 
D'Alton,  after  Mr.  Macfarren'a  Iwllad,  "  The  Hi  pity 'a  Home."  In  each 
instance  the  desire  of  the  audience  was  complied  with.  Then  there 
was  novelty,  in  the  shap-j  of  solos  by  Artot  and  Dj  Beriot,  played  by  a 
youthful  tioiuiisl  from  I taly . Signorina  Vitlorinadi  Bono,  who  possesses 
very  consideraMe  powers  of  execution,  and  an  agreeable,  though 
scarcely  yet  develo(ied  tone.  Her  fir»t  performance,  at  the  end  of 
which  sho  was  recalled,  was  perhaps  the  most  successful.  There  Is 
promise  in  thia  young  lady  which  we  hope  to  see  fulfilled.  The  pianist 
was  Mr.  Frederic  Cowen,  the  recent  public  performance,  in  St.  James's 
Hall,  of  whose  remarkably  clever  symphony  in  C  minor  encouraged 
legitimate  hopes  that  a  new  composer  had  sprung  up  among  us.  Mr. 
Cowen  played  with  great  "spirit  Mendelssohn's  C<ipria;o  BrilhnUt  in 
B  minor  (with  orchestral  accompaniments),  and  two  solos  from  his  own 
pen.  The  orchestra,  aa  usual,  waa  directed  by  Mr.  Henry  Leslie;  and 
Mr.  J.  O.  CaUcott  acted  aa  accompani-t  at  the  pianoforte.  This  waa 
the  last  concert  of  the  originally  |«rojected  series,  but  success  has  em- 
boldened the  director  to  announce  a  fresh  series,  which  will  commence 
on  Saturday  next. 


LtrcxRjtE.— The  report  lately  circulated,  by  certain  papers,  to  tho 
effect  that  Herr  B.  Wagner  waa  dangerously  ill,  owed  its  origin, 
prohablv,  to  the  principle,  so  libtrallv  patroni/.ed  by  nuny  people,  of 
•'  making  a  mountain  of  a  mule-hill."  Hen-  B.  Wagner  has  been,  it 
ii  true,  ill,  but  his  Illness  could  not  have  been  very  serious — not  a 
tenth  part  so  serious  as  his  attempts  at  comic  writing — seeing  that  it 
did  not  prevent  him  from  gitirig  the  finishing  touch's  to  hia  Watkyrt, 
or,  as  others  spelt  it,  lie/tare.  Ther«  is  a  doubt,  however,  that  Herr 
B.  Wagner  has  received  an  official  invitation  to  visit  Berlin,  when  hia 
opera  of  the  SlruUrmgtr  is  produced  at  the  Boyal  Operahouae  there ; 
there  is  a  regular  league  of  aristocratic  and  influential  ladies,  who  have 
made  up  their  minds  to  see  him  in  that  capital.  Ho  makes  it  a  tin* 
quo  hoh  of  hia  accepting  the  invitation  that  he  shill  conduct  the  first 
performance  himself,  and  it  is  pretty  certain  he  will  have  his  way, 
"  for. "  say  the  German  papers,  the  lady  at  the  head  of  the  said  league 
can  do  whatever  she  likc«." 
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BEETHOVEXIANA. 

{CommunicaUd  ) 

1.  I  recently  found  in  a  musical  report  by  one  ol  oar  leading  daily 
papers,  alluding  to  the  performance,  of  Beethoven's  Septet.  »  remark  a* 
to  the  different  arrangement!  made  by  the  computer  himself  of  <hif 
masterpiece.  I  beg  to  contradict  tbi«  statement,  partly,  which  has 
been  often  erroneously  propagated,  by  mentioning  that  the  only 
arrangement  by  Beethoven  hinuelf  of  this  work,  is  tlut  in  tlie 
form  of  a  Trio  for  pianoforte,  violin,  and  violoncello.  All  the  other 
arrangement*  of  the  Septet  which  hare  been  published  a«  Quintet, 
Quartet, and  a  Duct,  for  Two  Performers  on  the  pianoforte,  are  by  Cairny, 
Mockwitx,  and  other*.  I  do  not  hesitate  to  express  the  opinion  that 
Lleethoven,  with  his  great  and  creative  genius,  would  not  hive 
devoted  hi»  time  to  such  purposes. 

2.  It  appeara  that  lieethoveii's  tkolch  Songs  (with  accompaniments 
for  the  pianoforte,  violin,  and  violoncello)  are  nearly  forgot l>  n.  or  sadly 
neglected.  Co  pica  are  very  rare,  nor  do  I  ever  remember  to  have 
heard  them  performed  in  public,  l'crhapa  they  may  not  he,  considered 
of  ao  high  a  standing  aa  other  works  of  the  great  composer,  he  having 
written  them  to  order  for  a  publisher:  tut  nobody  will  dispute  that 
they  are  highly  interfiling,  a*  in  fact  is  every  nnin  this  great  ina-trr 
ha*  eompowed,  and  a  performance  of  them  may  prove  the  favourable 
imprruion  they  wonld  create  on  our  musical  public.  It  would  therefore 
be  a  great  treat  for  the  adinirera  of  the  genius  of  the  immortal 
composer,  and  also  for  the  musical  public  in  genera)  if  the  director 
of  the  Monday  Popular  Concerts,  were  to  give  us  a  selection  of  them.  I 
am  convinced,  beforehand,  tliat  the  public  would  tender  their  gratitude 
for  tills  novelty  ;  and  the  finished  style  in  which  all  the  masterwork.  of 
oar  greatest  composer*  are  performed  at  those  excellent  chamber- 
concerts,  wonld  not  Ml  to  produce  the  best  understanding  cf  the 
above  mentioned  work  by  the  sublime  lleethoven 

1870.  Lh».  Fmidixasd  IUblm. 


BISHENDEN. 

Apropot  of  a  recent  concert,  the  Jleil/urtl  Statulanl  makes  soma 
remarks  which  we  print  for  the  U-nefit  o»  all  and  some  ;  among  the 
Utter,  Mr.  Shirley  Urooks,  to  whom  we  dedicate  the  reproduction  a* 
beat  able  to  appreciate  it:— 

"The  song  with  which  Mr.  Btshcndrn  chose  to  introduce  himself  was  en- 
titled 1  The  Friar  of  Orders  Grey.'  And  iu  our  opinion,  he  could  not  hare  hit 
upon  a  better  piece  of  music  iu  which  to  display  his  extraordinary  roesl  powers. 
A  more  deep-tunnl  and  mellow  baa*  voice  than  l  is  we  have  never  hcarJ. 
making  allowances,  of  course,  for  his  see.  When  tlie  mtivic  i<  intended  to 
arouse  enthusiasm,  he  pours  into  it  a  fervour,  a  grandeur,  and  an  expression, 
which  is  root  his  fault,  if  thev  do  not  erlrrt  nil  their  purposes.  I»  it  patho* 
that  requires  impersonation  '/  '  lb.  larynx,  which  has  been  one  of  his  principal 
studies,  is  equal  to  the  task  of  prndiw-ing  tl>e  moat  impassioned  sounds,  hi 
truth  Mr.  ltishendcu  knows  so  well  how  to  modulate  his  voice,  that  no  piece  of 
bast  music,  huwrrrr  difficult,  cmncs  amis*  to  him.  In  the  hope  thnt  we  shall 
be  pardoned  for  digressing,  we  turn  aside  b»r  a  moment  from  Mr.  I'arsons's 
concert,  and  direct  our  attention  to  the  question — to  what  dors  Mr.  Itbditn- 
den  owe  his  present  popularity  slid  great  success?  The  question  finds  its 
in  tbo  enlargement  uf  the  word  '  persrrrraiice.'  We  are  wall  aware 
t  it  is  to  convince  some  capricious  people  that  the  majority  of 
i  ewe  their  eminence  and  popularity,  not  so  much  to  genius  ai'  to 
e.  Let  the  belierers  in  genius  have  all  they  require  in  the  shape 
of  argument,  and  will  titer  then  have  tlie  audacity  to  controvert  the  fact  that 
genius  is  a  poor  piiwer  when  compared  with  |«r*ev'eraiiee  Xmie  admire  the 
genius  of  Mr.  itishendeii  more  than  we  do,  but  it  would  l<e  a  falsehood  to  deuv 
tlut  ws  admire  his  energy  more,  t'onld  a  voting  man  of  humble  parentige. 
deatitute  of  those  advantages  for  acquiring  knowledge  with  which  a  more  for- 
tonatey  out  his  endowed,  write  a  Iks  k  like  The  met  ami  Ar.«r  fo  «*r  it.  and 
sing  u  song  like  as  Mr.  Itishendeii  sang  at  the  concert  on  Friday,  solely  by 
genius  ?  Wc  ray  no,  and  np|irebcnd  no  sensible  person  wonld  answer  yes. 
Such  a  theory  ha*,  prima  jaeut,  *,  alnurd  an  atqiearanre,  tlut  it  must  explode 
with  the  slightest  touch.  Aiauming  then  that  the  \»nt  powers  ascribed  to 
genius  are  fallacious,  and  that  all  arguments  in  support  «f  its  superiority  over 
perseverance  are  sophisticated,  we  at  once  obtain  the  -e  n  t  of  Mr.  Hi-Inn- 
den's  success,  t'udauiiteillv.  assiduously,  and  placidly,  o ith  a  single  aim  to 
become  a  good  singer,  this  vnong  gentleman  has  gradually  worked  himself  up 
to  the  high  |s»itioii  be  now  holds,  both  in  the  musical  and  literary  world.  It 
is  with  bis  prugresa  in  the  former,  boweier.  that  we  an  now  m...t  concerned. 
A  brief  sketc  h  of  his  history  a-qccarril  in  nor  co'umns  a  few  weeks  since,  ami  a 
recapitulation  of  any  of  the  facta  therein  related  is  therefore  unnecessary.  His 
singing  at  Hrmel  Hempstead,  on  Friday,  conrinns  us  in  the  belief  we  have 
long  felt,  that  none  but  the  most  apathetic  audience  could  restrain  their  en- 
thusiasm on  bciring  his  majestic  strains.    Wlirrrrrr  he  spjie.v.,  w briber  in 

■  Wfcirv  the  tejnirc]  cr 
«jeo]ctiants,  no  matter 
,  and  panegyric 


constitute*  part  of  his  reward.  It  may  not  be  out  of  place,  having  | 
our  owu  affirmative  opinion  of  lbs  singing  of  Mr.  Hbdienden.  briefly  to  con- 
trovert aime  of  the  negative  criticisms  or  caluumies,  which  since  the  cower rt 
have  fallen  under  our  notiee.  One  gentleman  critic  has  said  that  his  singing 
wss  apo-lt  by  his  'cheek.'  Whether  we  take  tlie  expmaioa  iu  its  literal  or 
implied  meaning,  matters  not  If  the  critic  means  that  it  is  arrogance  for  so 
young  a  performer  to  sing  with  a  great  amount  of  confidence,  we  beg  respect- 
fully to  differ  with  him.  Nothing  tends  so  much  to  auw«.  a*  coureleoce  in 
one's  own  individual  effort*,  wh.le.  on  the  other  hand,  nothing  impedes  pro- 
gress, whether  in  icirncw  or  art.  so  muc  h  as  an  tunler -estimate  of  a  perserrr- 
ing  application  of  one's  own  powers.  It  is  this,  we  repeat,  tlut  has  hitherto 
inspired  Mr.  Ilisheinlen  ;  but  it  does  not  thence  follow  that  he  is  deserving  of 
the  epithet  nf  -cheeky.'  I  So  those  who  think  him  so  mean  that  he  is  not 
courteous  enough  to  his  audieuce?  Neither  docs  the  term  apply  when  riewed 
in  this  light  :  it  is  wholly  inapplicable.  It  is  no  exaggeration  to  say  that 
those  who  endeavour  to  |>ick  a  Han  in  Mr.  Bisheuden'a  singing  fail  in  their 
attempts,  and  that  though  they  make  a  lot  of  criticisms  they  cannot  but  be 
frivolous  mid  intangiMe.  ilis  merit*  are  appreciated  and  commended  by  all 
who  arc  versed  in  mn  ie,  and  satirical  remarks  proceed  from  none  but  the 
illiterate  and  lie  envious.  Mr.  Iliskendru'i  talents  are  too  sterling  to  be 
diminished  in  their  worth  by  such  as  these.  Sucli  being  the  case,  he  is  ren- 
dered inrudversble  to  all  the  darts  of  obloquy,  and  stands  out  with  a  more 
radiant  brilliancy,  which  none  of  the  fantastic  lights  of  [ 
can  in  the  least  eclipse.  Hrmel  Hempstead,  among 
of  having  produced  a  singer,  whom  all  delight  to  hej 
the  throne  once  occupied  bv  Napoleon  the  Great,  to  the  humblest  peasant  of 
the  realm.'' 

AUS  WIEN. 

(  From  our  original  Correspondent) 

I  was  just  on  the  point  of  sending  yon  an  account  of  the  beautiful 
new  building  of  our  Conservatoire  a*  well  aa  of  the  laing  of  the  but 
atone  by  the  Einpereur  on  the  5th  instant,  the  opening  concert  and  the 
grand  ball  given  by  the  GentUvhafl  drr  Mutikfrettnde,  the  first  on  the 
6th  and  the  last  one  on  the  loth  of  January  ;  bat  a  very  sad  accident 
has  changed  my  happy  news  to  melancholy  one*. 

On  the  evening  of  the  19th,  after  the  last  concert  of  Mme.  Schumann 
was  over,  and  everything  in  order,  at  nearly  one  o'clock  a  violent  firo 
broke  out  in  the  garderobe  on  the  ground  floor,  and  until  the  fire- 
ingincs  arrived  on  the  spot,  the  intensirc  smoke,  more  than  the  name*, 
destroied  the  whole  of  the  beautiful  paintings,  baa-reliefs,  ornaments, 
ami  gildings  of  the  grandious  vestibule  the  two  magnificent  staircases, 
the  two  small  ones  on  the  front  side,  as  well  a*  a  suite  of  small  room*, 
and  spoiled  completely  the  walls  and  ceiling  of  the  Urge  concert -room, 
where  the  a  frmrki  of  Kiseninengcr  were  ao  admired.  The  door  between 
the  large  and  the  small  concert-room,  being  happily  shut  up,  this  last 
one  was  quite  preserved  from  destruction.  Another  chance  preserved 
al«o  the  splendid  decorations  and  statues  of  the  Loggia,  joining  to  the 
large  room.  The  damages  are  very  great,  but  the  premise*  will  tie 
opened  again  in  a  few  days  to  concerts  and  balls,  after  undergoing  some 
superficial  reparations. 

The  Hoard  of  the  Society  have  decided  that  the  complete  reslaura- 
tion  of  the  building  may  take  place  when  the  season  ahall  be  over. 

The  origin  of  the  fire"  Is  a  great  mlstcry,  and  all  the  investigation* on 
the  subject  have  delivered  no  plausible  remit  whatever  till  to-day.  The 
fact  is  that  no  gas  Bannnc  existed  in  the  garderobe,  where  precisely  the 
fire  began. 

The  last  eono-rt  of  Mme.  Schumann,  although  advertixed  by  specbl 
desire,  was  poorly  attended.  31  me.  Scliumai.n  wa*  assisted  for  the 
vocal  |«rt  by  Mile.  Hush-,  who  sang  some  Liedrr  of  It.  Schumann 
in  a  satisfactory  manner.  This  l.\6y,  of  whom  1  a|«ke  favnraMy  in 
my  last  coinui  ication,  bv  the  occasion  ol  her  socce«aful  debut  aa 
Countess  in  the  JCotz*  di  Figaro  at  the  Imperial  Oiierahonsr,  h 
insufficient  for  other  pnrt«,"  aa  I  anticipated,  and  therefore 
dismissal  from  the  general  Intc  tulence.    .In  rcwV. 

Vienna,  Jan.  23.  Salvatobe  Save 


the  presence  of  royalty,  chirnlrr.  or  democracy  ;  wheth-  r 
illiterate,  the  erudite  or  the  etude,  mnnoisseur*  or  sj 
where,  success  U  bound  to  attend  hiui  iu  all  his  efforts  i 


IIANOVEK  S4JUA11E  ROOMS. 
Mrs.  IafonUiue  Kr>kitio  gave  a  reading,  In  the  small  room,  on  Jan 
2.*itli,  her  progratuin-:  lieing  varied  by  some  violin  and  pianoforte  roln«. 
in  which  Signoiina  de  Ihino  and  Miss  Julia  Lafuntainc  appeared.  Mr*. 
Erskine  reads  with  great  distinctness  and  considerable  ex[ire»s.ion  ; 
qualities  more  or  less  manifest  in  all  the  nlcetions  presented.  The 
iirincipal  extracts  wero  from  Longfellow  c"  Wreck  of  the  Hcsjerus"  ; 
Thackeray  . "  Caiie-lcotinmed  Chair"/;  Shakspere  ("Cleopatra"); 
Hood  i  ' Number  One  ",c;  and  Jerrold  (■•  Caudle's  Lecture"c.  The 
enterUlnmei.t  went  off  successfully. 

IlAunurtcm.— After  an  interval  ol  fifteen  years.  Ucrr  H.  Wagner'a 
Aoneaerra  ha*  been  revived,  with  llerr  Niemann  in  the  principal 
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ORGAN'  GRINDING. 

A  person  should  never  go  into  poetry,  as  Mr.  Miciwber  went  Into 
coals,  unlet*  first  sure  not  only  of  the  divine  aftiatu*.  but  also,  so  to 
speak,  of  the  divine  tun,  a  sort  of  sacred  atmosphere  which  shall  encircle 
him  and  make  him  impervious  to  all  omw.ird  auault*  of  sound  or 
sense  until  the  fury  passes  and  tho  verse  it  done. 

I  was  never  more  aware  of  this  than  when,  having  been  thorouichly 
ecstasized  with  the  exquisite  charm  of  a  June  dawn,  I  begin  to  sing  it 
to,  what  teemed  to  me,  the  heavenly  measure  beating  in  my  brain,  and 
to  eongralulato  myaelf  upon  it  a*  an  opening  to  the  fifth  book  of  my 
great  epic  : — 

Now  morning  carried  daylight  to  tlte  gods, 
Altd,  with  the  beskrr  rsrrtesaly  aslant. 
Spilled  half  the  golden  ichor  on  the  air  ; 
Twas  set  to  rise  on  bitter  barm  ; 
The  jug  was  just  as  long's  my  arm  j 
It  wouldn't  do  a  bit  of  harm 
To  a  captain  in  the  army. 

What?  alas,  then,  what  was  this?  Had  my  nimble  pen  l*-i-n  stolen 
from  a  plancheite  ?  Had  it  takeu  the  ink  between  its  teeth,  and  essayed 
to  write  metallio  nonsense  of  its  own '.'  Was  my  [w-iie  gift  and  joy 
degraded  into  doggrel?  Was  tttis  a  spiritual  inanifesUiion '!  Wiiat 
was  it  that  was  working  such  a  spell  upon  tu-?  1  knew  a  foreign 
influence  in  the  neighbourhood  "  by  the  pricking  of  niy  thumb-, ' 
even  as  the  witches  of  Sliakspcre's"  time  lorcfrlt,  and  the  witches  of 
the  *  dark  circles  "  of  to-day  do  still  detect  evil  approaches.  1  looked 
around  roe  in  a  fine  frenzy,  and  otdy  then  discovered  with  recognition 
the  strains  of  the  hand -organ  whose  piercing  tones,  from  around  lh-- 
corner,  had  penetrated  my  dream  till  my  im personation  of  morning 
had  become  inextricably  entangled  with 

'■  Captain  Jinks  of  the  Heme  Marines. 
Who  fed  his  lwrse  on  com  and  beam, 
Although  'twas  quite  beyond  the  means 
Of  a  captain  in  the  army." 

What  nonsense  it  is  to  talk  of  the  impossibility  ol  projectile*  turning 
a  comer,  when  hero  every  note  of  the  hand-organ  had  come  round  the 
corner  to  sting  my  ears  like  hornets  t  What  was  1  to  do?  Give  the 
organ-grinder  money  ?  Then,  sinoe  one  good  turn  deserves 
■Bother,  he  would  stay  and  {day  till  doomsday,  for  all  I  know.  Shake 
a  threatening  hand  at  him  ?  Then  he  would  certainly  slav.  Call  the 
police  ?  T\\ty  would  laugh  in  my  lace,  and  though  tliat  might  give  me 
the  satisfaction  of  suing  the  citv  for  damages  arising  from  the  non- 
eompietion  of  my  epic,  yet  who  but  Apollo  himself  could  assess  tho.-e 
damages  T 

I  let  the  dog  oat.  To  be  sure,  Spot  would  run  from  a  hen ;  but  then 
he  could  bark,  and  it  would  go  hard  if  one  noise  could  not  drown 
oat  the  other.  It  did.  I  returned  to  uiy  epic.  The  beautiful 
sunrise  was  yet  lovely  In  my  experience,  the  warble  of  bird-song,  the 
dew  upon  the  branches,  the  breeze,  the  freshness,  the  perfume.  1 
dwelt  upon  them  In  memory;  I  must  transmute  thorn  all  to  my  verse. 
A  clean  sheet  of  paper,  and  onoe  more  I  began  :— 

Now  morning  curried  daylight  to  the  gods. 
And,  with  the  beaker  carelessly  aslant, 
Sallied  half  the  golden  ichor  on  the  sir 
At  lire  o'clock  in  the  morning- — ■ — 

Oh,  pshaw !  Another  organ.  What  could  1  do  to  be  rid  of  the 
nuisance?  Throw  boot*  at  him?  Why  not  throw  boot*  at  him?  You 
throw  boots  at  the  eats.  Ah,  patience,  and — tear  your.  hair.  There 
is  an  old  lady  in  the  vicinity  who  never  encourages  the  theatre  or  the 
circus,  and  would  ttiink  ill  of  herself  to  lend  a  wizened  countenance  to 
any  Italian  screech  -owl  of  a  prima  donna,  she  tlianks  heaven — but  who 
trolls  every  organ-grinder  in  the  country  to  her  door.  There  ho  is 
now,  the  second  one  within  the  half-hour,  turning,  turning,  like  the 
wheal  of  fate,  and  the  little  girl  is  purple  in  the  face  with  the  tam- 
bourine, and  the  monkey  carries  round  tho  hat  for  coppers— I  detest  a 
monkey !  Allowing  the  Darwinian  theory,  why  should  a  man  liave 
bis  low  beginnings  for  ever  thrust  in  his  face?  And  there  are  the 
crowds  of  children,  these  gaping  in  open-mouthed  delight,  those  exhi- 
biting an  ostentatious  honesty  in  the  matter  of  coppers— it  humiliates 
me  to  remember  that  once  I  was  a  child  myself!  Let  me  panoply 
myself  against  the  young  rabble,  and  be  as  if  they  were  not.  Poor 
things!  what  do  they  know  of  epics?  Another  pen— I  am  in  a  diffe 
root  sphere — now  then  i— 

Now  Morning  carried  daylight  to  the  god., 
And-said,  I've  jott  walked  over, 
Aa  I'd  nothing  sue  to  do— 

Good  heavens !  had  I  lost  all  control  of  myself?  I  sprang  to  my  feet ; 
the  tune  was  just  droning  itself  out ;  I  would  wait.   An  epic  could 


wait,  an  epic  must  wait  the  convenience  of  the  organ-grinder.  At  last 
stillness  reigned  once  more.  A  bird  lit  on  a  bough,  and  gushed  forth 
a  trill  of  gladness  through  the  hush.  I  glanced  out;  the  corner  was 
van i) i;  then  1st  me  make  hsste  while  I  might,  for  organ-grinders  are 
like  musquitor* — when  jou  have  killed  one,  there  is  always  another  to 
come  buzzing  and  blowing  his  horn.  Now  1  wipe  my  pen,  and  com- 
mence afresh  on  this  immortal  work  which  is  to  dazzle  America  and 
make  Europe  gnaw  out  her  heart  with  envy.  I  hasten,  I  deaden 
mvself  to  outside  influence* — for  far,  far  away,  already  it  aeemt  to  nve 
1  detect— perhaps  it  is  not— it  may  be  only  the  remnants  of  the  last 
one  singing  in  my  oars— at  any  rato  I  will  not  borrow  trouble  I— 

Now  Morning  carried  daylight  to  the  gods, 
And,  with  the  beaker  carelessly  aslant, 
Spilled  hair  the  golden  ichor  on  the  sir, 
And  drunk  with  ra.li.oce  all  lbs  thirsty  etoods 

Champagne  Charley  is  mj  Mine! 
Always — 

Could  any  one  write  an  epic,  I  ask  In  all  fairness,  in  a  country  where 
organ-grinding  is  not  putdshable  with  death?  I,ook  at  this  man — he 
is  tile  compatriot  of  IXinte— and  yet  he  interferes  with  my  epic  I  or  is 
it  national  rivalry  on  hia  jnrt,  lest  the  Dieiiut  Cammnlia  undergo 
eclipse?  If  I  were  ruler,  should  not  the  penalty  for  organ-grin  ling  bj 
banishment  for  tho  first  offence,  and  death  for  all  the  others?  He 
deserves  no  belter.  Plainly  he  stole  the  child  who  it  screaming  the 
tongs  out  beside  him,  and,  only  the  other  day  the  Italian  Parliament 
passed  a  law  condemning  him  for  it.  And  that  it  not  the  only  thing 
lie  steals — for  I  know  a  family  where  the  wife  dote*  on  lite  hand-organ 
and  the  husband  abominates  it,  and  privately  the  wifu  pay*  money 
to  the  tnan  for  coming,  and  just  as  |»rivatelv  the  husband  pays  money 
to  have  him  go  away,  and  between  the  two  ne  fairly  robs  the  lamllv  of 
half  its  income.  May  heaven  confound  all  organ-grinder.,  say  I  I  Let 
the  evanescent  essence  of  this  June  morning  wait  to  be  alohemised 
into  golden  verse  when  best  it  may.  1  will  lay  my  epic  on  the  thelf 
till  organ-grinders  and  mosquitoes,  and  hats  and  wasps  and  all  the  other 
pesti  of  the  summer  season  are  things  that  were.  Could  Milton  liave 
written  L'Alitgro  with  an  organ  grinding  the  "  Sabre  of  his  Father"  just 
at  hand '!  1.  Allegro  t  Ho  would  have  flown  to  /I  I'tlXttrato.  Ha  would 
have  cried  from  the  lattice  :— 

"Not  fi*  Jos,  not  for  Joe, 
If  lie  knows  it  not  for  Joseph, 
No.  no,  tm,  not  for  Joe. 
Not  fur  Joseph,  oli,  desr  no  ! " 

 0  

JOHANN  CHRISTIAN  BACH.* 

This  Joluuin  Christian  Bsch,  "a  composer  who,"  as  tierbcr  very  naively 
remarks  ''was  unfaithful,  it  is  true,  to  the  Bach  school,  but,  on  that  acooeut, 
nil  the  more  pleasing  and  po|ular,"  played,  first  in  Italy,  at  Milan,  and  then 
in  l-ondou,  where  bo  resided  from  17511  till  bis  death,  in  17H2,  a  far  m-ore 
brilliant  part  in  tbe  world  than  his  father,  -Tobana  Sebastian,  whose  youngest 
-on  he  was.  What  position  he  bidd  among  liis  contemporaries  w*  learn  very 
fully  from  I>r.  Burner. 

When  Ciiristisn  left  Berlin  and  arrived  in  Italy,  his  principal  occupation 
was  writing  for  tbe  voioe,  sud  be  assured  Dr.  Iturney  that,  fur  many  years,  he 
never  touched  a  piauo  except  to  compos*  for  or  accompany  the  voice.  But,  in 
consequence  of  his  style  of  playing  being  so  much  admired  in  England,  he 
endeavoured  to  recover  his  jwwers  of  execution,  which  be  had  lost  for  want  of 
exercise,  and  also  from  the  stitTueM  of  his  fingers,  a  stifTness  produced  by  their 
l«-in^  continually  bent  when  holding  a  pen.  He  never,  however,  regained  tbe 
rapidity  necessary  for  the  performance  of  very  difficult  passages.  His  pianoforte 
comj.Mitiun.  were,  also,  such  ns  couid  be  easily  mastered  by  ladies  without  too 
great  an  expenditure  of  trouble,  sud  bis  AlUgrot  more  resembled  l/ravura  airs 
than  instrumental  piece*  to  be  played  by  virtuosos.  This  i»  tlie  reason  of  their 
lining  so  much  if  performed  without  the  accompaniment  of  other  instrument*. 
The  accompaniment  is  generally  so  masterly  and  interesting  for  tbe  bearer  at 
to  conceal  every  insignificant  passage  in  the  pianoforte  part. 

In  the  operas  lie  wrote  for  tbe  London  theatres,  there  are  many  exceedingly 
beautiful  airs,  for  a  lung  time  very  popalar.  Perhaps,  however,  it  was 
more  the  richness  of  the  accompaniment*  than  anything  extraordinary  in  the 
melody  that  procured  for  them  tins  privilege,  though  the  melody  was  always 
ii-stural,  pleasing,  and  treated  in  tbe  best  Italian  tsste.  The  Neapolitan 
school,  in  wliich  be  was  brought  up,  appear*  unmistakably  in  his  melodies, 
as  the  learning  of  his  fsther,  or  rather,  of  his  brother,  appears  in  bis  harmony. 
HiH  opera*  were  the  tint  from  which  the  Da  Capo,  at  tbat  lime  universally 
tbe  fashion,  disappeared.  Tbe  first  part  nsed  to  be  combined  with  tfa*  second, 
to  which  the  singer,  sfter  modulating  in  tbe  fifth,  generally  returned. 

Bach  seems,  also,  to  have  been  the  first  composer  who  regarded  the  value  of 
contrast  as  a  principle.    Before  his  time,  if  any  instance  of  contrast  occurred 
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n  tb«  woriu  of  other  masters,  it  appeared  to  be  merely  th-  result  of  rlumce 
Barh,  on  the  contrary,  in  his  Symphonies  and  other  Instrumental  pieces,  ns 
well  sa  in  hit  vocal  compositions,  rsrely  omitted  to  work-in  a  long,  soft  pas- 
sage after  s  rapid  and  noisy  one. 

At  the  present  day,  our  worthy  composers,  for  tlie  purpose  of  producing  » 
contrast,  employ,  after  noisy  passages  for  stringrd  instruments,  whole  choruses 
of  flute*,  oboes,  clarionets,  bassoons,  bonis,  and  trombones,  which  are,  more- 
over, freshened  op  with  trnmprts  and  kettle-drams.  In  other  words :  these 
gentlemen  substitute  on*  species  of  noise  for  another !  Who,  at  the  present 
day,  when  every  man's  brain  is  almava  in  a  state  of  commotion,  takes  any 
pleasure  in  the  quiet,  gentle  changes  of  Johaun  Christian  Bach. 

When  oar  composer  was  first  askrd  in  Ixmdoo  to  writ*  an  Italian  opera,  lie 
(bond  himself  in  no  small  dilemma,  on  account  of  the  badness  of  the  singers 
foe  whom  be  was  to  » rite,  and  to  whom  he  had  to  entrust  his  reputation. 
Luckily  he  heard  De  Aniicis  at  a  private  party,  and  prevailed  on  the  manager 
to  engage  her  as  prima  donna  lor  serious  opera,  she  having  previously  sang  in 
buffo  opera  only.  He  now,  in  17fiS,  composed  his  Orient,  o  tia  Diuna 
rtndicata.  which  for  three  months  excited  general  approbation.  In  addition 
to  the  beauties  of  melody  aud  harmony  for  which  it  won  distinguished,  the 
entirely  original  manner  in  which  he  employed  the  wind  instruments  produced 
an  especially  profound  impression.  It  was  in  this  opera,  also,  tlut  tlarionet* 
wers  heard  for  the  first  time  m  an  English  orvhestra.  Orion*  was  followed 
by  Zanaida,  etr. 

Hia  wife,  Cecilia  Bach,  whose  maiden  name  was  Grassi,  was  by  birth 
Italian.  Kor  several  years  she  occupied  the  (sasitiun  of  prima  donna 
at  the  Opcrakonse,  London,  though  sIm  was  far  from  handsome,  and, 
moreover,  used  to  stand  upon  the  stage  like  an  inanimate  statue.  In  addition, 
however,  to  a  very  sweet  voice,  she  possessed  so  much  innocence  of  expression, 
and  such  pure  intonation,  that  the  auditor,  being  taken  by  surprise,  listened 
to  her  with  double  pleasure.    After  her  husband's  death  sue  returned  to  her 


'HIE  STICK  AS  A  MEDIUM  OF  MUSICAL 

INSTRUCTION* 

King  Frederick  II.  of  Prussia  turned  his  attention  at  an  earlv  ago  to 
music.  Frederick  I.,  the  moat  eccentric  personage,  probably,  ol  bis 
day,  had  a  horror  of  the  art.  While  heir  to  the  throne,  Frederick  II. 
could  not  practise  on  his  beloved  flute  any  where  but  in  a  sequestered 
grotto,  round  which  lie  stationed  scout*,  clurgod  to  warn  him  when 
tho  emissaries  sent  by  the  Kiug  to  surprise  him  were  too  near. 

Frederick  II.  was  not  particularly  proud  of  the  battles  which  his 
genius  enabled  him  to  gain.  He  was  prouder  of  his  Terses  tlian  of  tho 
plaus  of  his  campaigns,  and  it  was  only  after  a  great  many  precautions 
and  a  great  amount  of  praise  that  Voltaire  ventured  to  observe  that  the 
word  cripe,  funning  two  syllables,  is  not  written  ertp,  a  stvle  of  ortlio- 
grajdiy  somewhat  too  Germanic.  The  King,  however,  luid  great  pre- 
tensions  to  extreme  delicacy  of  ear.  lie  composed  some  detcstalde 
medleys  for  the  flute,  and  thought  this  fact  rendered  him  the  most 
accomplished  judge  of  musical  matters  in  his  kingdom.  His  favourite 
composers  were  Uasse,  Graun,  part  of  whose  works  have  been  loaf,  and 
Agrtcola,  who  wat  overt* ken  l»v  tfio  Fame  misfortune  (or.  perils.)*,  out 
or  regard  for  bis  fame,  we  might  rather  sav,  good  luck  i ;  the  works  of  all 
other  composers  were  hateful  to  his  Majesty. 

The  following  was  the  couric  pursued  by  tho  great  King  during  tho 
rehearsals  held  at  the  Court  of  Berlin.  In  the  first  place,  the  reader 
must  remember  that,  though  he  played  the  flute  tolerably,  the  King 
of  Prussia  had  no  ear  lor  music.  What  must  have  been  the  position 
to  which  those  singers  were  reduced,  who  had  gone  to  seek  their  for- 
tune with  tho  friend  of  Voltaire  and  of  l.aniettric !  The  conductor, 
standing  on  a  platform  slightly  raised,  gave  the  signal  to  commence! 
Frederick  was  seated  behind  him.  with  hit  walking-stick  in  his  hand  ; 
It  was  thus  that  he  superintended  the  piece  performed  under  the  direc- 
tion of  the  chapelmaster.    Unfortunately,  Frederick,  as  I  have  said, 

prove,  at  the 


did  not 


si  a  correct  ear,  and 


present  day.  that  such  persona  want  to  appear  more  susceptible  than 
those  who  do.  King  Frederick,  therefore,  like  a  spider  watching  a  flv. 
superintended  in  his  own  fashion  the  behaviour  of  his  singers,  aud  if 
in  the  course  of  the  piece,  any  rich  l  it  of  harmony,  of  which  the 
excellent  director  of  the  orchestra  had  been  guilty,  happened  to  shock 
the  roval  ears,  the  King  chastised  ifor  the  truth  must  be  told  |  with  bis 
cane  the  unfortunate  artists  who  bad  merely  carried  out  the  composer's 
intenlio  >.  1  .hall,  perhaps,  be  told  that  lliev  might  have  escaped  bv 
flight  tr.tm  men  humiliating  treatment ;  I  would  merely  draw  attention 
to  the  laet  that  any  vocalist  endeavouring  to  run  awav  from  the 
admiration,  and  the  catlings,  of  th-  illustrious  dilettante  "would  lave 
expiated  himself  to  the  risk  of  being  shut  up  f«-  the  remainder  of  his 
da,  s  in  a  fortress,  which  he  certainly  would  have  beet.,  had  tho  King 
once  threatened  to  inflict  such  a  punishment  on  him.  L  K. 


W  A  I  FS. 

The  Santley  tour  partv — including  Madame  Sinico,  MUa  Annie 
Edmonds.  Herr  Wilhclmj,  Madame  Arabella  Godilard.and  Mr.  Santley— 
have  given  concerts  this  week,  with  distinguished  success,  at  Illack- 
burn,  Liverpool,  Preston,  and  Bradford.  Last  night  a  concert  was  to 
take  place  at  Newcastle-on-Tyne. 

M.  Gounod  has  just  finished  the  second  act  of  his  Polgeucte.  Two 
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SI.  Kugeno  Gantler  of  the  Paris  Conservatoire  has 
OjHcier  cf  JtaaVwie. 

Marw-hrwr'a  Vampire  lias  josl  been  adapted  to  the  French  stage  by 
MM.  Gouxien  and  Mortier. 

They  are  busy  at  the  Grand  Opera  with  Robert  I*  Viable,  in  which 
Mdlle.  XiUson  U  to  appear. 

The  (>ost  of  organist  to  Christ  Church.  Clapham,  is  vacant.  The 
stipend  is  £60. 

Miss  Madeline  Schiller,  tho  well-known  pianist,  is  going  on  a  pro- 
fessional visit  to  Australia. 

Mr.  Arthur  Myron  is  appointed  principal  tenor  singer  at  Lincoln's 
Inn  Chapel. 

The  Sultan  has  conferred  upon  M.  Leprcvost,  organist  of  St.  Koch, 
tho  Order  of  the  Medjidie. 

Ilrrr  Joachim  has  played  at  Manchester  this  week,  at  one  of  the 
concerts  of  Mr.  Charles  Halle. 

J: Knlr'acte  says  that  Prince  Poniatovraki's  opera,  rierre  de  Mediae,  haa 
bad  a  great  success  at  the  Scali. 

M.  Theodore  Uam'ere  is  writing  a  libretto  for  th 
which  II.  Hcrvf  will  set  to  music. 

Beethoven's  Choral  Symphony  was  again  performed  at  the 
valoire  |  Pari-;  concert  last  Sunday. 

Mr.  Fechler's  appcaranco  has  been  hailed  by  tho  New  York  critic* 
with  less  delight  than  was  expected. 

Mdlle.  Miriam,  the  young  pianist  (pupil  of  Mr.  Lindsay  Sloper)  lias 
returned  to  town  after  a  live  months'  lou". 

Miss  Nelly  Power  is  engaged  by  Mr.  Montigue  to  appear  at  his  new 
theatre  in  the  Strand  as  n  burlesque  actres*. 

Tho  parts  of  Herr  Wagner's  new  opera,  Walkgre,  are  distributed, 
and  rehearsals  will  soon  commence  at  the  Munich  Theatre. 

There  is  talk  I  in  the  Paris  Tiligraphe)  of  tho  engagement  of  Mdlle. 
Luisa  Cari  (Miss  Louisa  Carey)  for  Covcnt  Garden  next  season. 

The  journal,  U  Jduru,ue  Peputairt  (Paris*,  has  half  its  issue  of 
February  1st  in  mourning,  for  the  late  celebrated  organist,  Lcfcbure- 
Wely.  6 

^  M.  Dcegranges  haa  been  turned  musical  director  of  the  French 
Court  balls,  and,  also,  of  those  at  the  Hotel  de  Ville,  in  succession  lo 
M.  Strauss. 

A  new  Fauit  has  made  its  appearance  at  the  Warsaw  Theatre.  One 
M.  Moniuski  is  its  author,  and  he  has  made  Mepbielophclcs  a  tenor, 
the  hero  a  baas. 

Le  Grand -I .ana  is  the  title  of  a  new  opera-bouft  in  four  acta  to  be 
produced  at  the  V ancles.  Words  bv  MM.  Chivol  and  Duru,  music- 
by  M.  Ofleiiliach. 

Mr.  T.  W.  Robertson's  new  comedy  is  in  a  forward  stale,  but  it  it 
doubtful  when  it  will  be  produced,  as  School  bids  fair  to  fill  the  Prince 
of  Wales's  for  some  time. 

M.  Strakosch,  in  his  Ttlegrapke,  pronounces  an  amateur,  Madauie 
Moulton,  ••  la  IHva  du  monde."  i>ho  sings  iu  French,  English,  Italian, 
German,  Spanish  and  Latin.    An  Admirable  Moulton. 

An  opera  iu  two  sets,  music  by  M.  Julea  Cohen,  has  been 
at  the  Opera  Continue,  and  is  promised  during  the  present 
although  Auber's  Rim  a" Amour  goes  on  its  successful  course. 

The  Municipal  Council  of  Marseilles  have  redm-ol  their  subvention 
to  the  Grand  Theitre  from  S2ii,t»)i)  francs  to  RlO.OtJO.  It  is  feared  that 
no  manager  will  be  found  lo  risk  a  scaton  under  the  new  arrangement. 
^  Mrs.  Iiolinan  Andrews  (urj 
Cheapdde)  has  succeeded 
St.  Mary's  Hall,  Brighton. 

M.  Pasdeloup  offered  his  patrons  tlto  following,  last  Sunday :— Mili- 
tary Symphony  (Haydn)  ;  Adagio  from  Ocean  Symphony,  Rubinstein  ; 


urguiist  of  St.  Matthew's.  Fridav  Street, 
Mdlle.  Angele  as  teacher  of  music  at 
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Mdlie.  Anna  Mehlig,  t)i«  Hanoverian  pianist,  is  ia  the  United  Stile*, 
earning  golden  opinion!  from  tha  <-lx»ioal  ronnoiseurs.  That  Mdlle- 
Alide  Topp  should  be  there  alio  is  no  fault  of  Miss  Anna  Mehlig's. 

Now  that  if.  Paadeloap  haa  resigned,  the  artists  at  the  Theltre- 
Lynque  wiah  to  carry  on  the  season  themselves.  A*  a  preliminary, 
they  aak  a  double  aubvenlion ;  which  the  minister  of  Fino  ArU  hopes 
they  may  get,  but  cannot  exactly  aee  bow. 

aya  that  M.  UtolfTl  defunct  opera-ooncerli  are  to  be  re- 
ar and  aolid  bate*.  The  Minister  of  Fine  Arte  promises  a 
The  work,  of  Gounod.  Liszt,  Berlioz,  Wagner,  and  Kubin. 


their 


stein  are  to  bo  performed ;  where,  then,  are  the  groat  masters? 

The  member*  of  the  Upper  Norwood  Tonic  Sol-fa  Clan  _ 
eighteenth  concert  on  Monday  week,  when  the  programme" 
selections  from  the  worka  of  ilandel,  and  other  etniucnl  o 
Tha  member*  acquitted  themselves  to  the  satisfaction  of  a  large'  audi- 
eoce.   Herr  It,  liaringer  iu  at  the  pianoforte. 

In  England  there  U  a  growing  tendency  to  use  chorchea  for  the  per- 
formance of  oratorio*  and  other  stcred  work* ;  hut  in  New  York  our 
"  go-ahead  "  cou-ins  arc  so  f«r  in  adv.iuco  that  Wattun't  Art  Jimmnl,  in 
deacritinga  receut  entertainment  at  Plymouth  Church.  Urooklyn,  tills 
us  that  "  the  programme  was  confined  to  opera  tuu.ic." — Chuir, 

The  Choir  informs  its  readers  (hat,  "at  his  last  organ  reciUl  at 
Edinburgh.  Professor  Uakeley  stated  that  in  tliat  city  not  the  slightest 
prejudice  exists  against  the  worka  of  Schumann,  and  that  his  works  are 
received  there  with  almost  German  enthusiasm."  This  is  very  kind 
on  tha  part  of  the  people  of  Edinburgh  and  very  cousidaiate  on  the 
part  of  Professor  Oiikeley. 

The  National  Musical  Convention  in  the  UoiUsd  S tiles,  to  the  for- 
mation of  which  we  alluded  ao.no  mouths  since,  teem*  to  be  nuking 
rapid  progress.  In  the  Massachusetts  selection  the  number  of  choraliats 
who  have  enrolled  themaelvea  under  the  auspice*  of  the  allocution 
already  amount*  to  upward*  of  7000, 


to  musical  associations  are  sometime*  strangely  at 
variance  with"  the  nature  of  music  they  perform  ;  and  thus  it  is  no 
uncommon  thing  to  find  a  Bach  Society  devoting  itself  to  Mendelssohn, 
ar  a  Schumann  Society  which  studiously  avoids  the  compositions  oi 
that  clever  but  ill-fated  writer.  New  York  furnishes  a  fresh  instance 
of  this  want  of  harmony  in  the  name  and  object*  of  it*  musical  organiz- 
ations, the  recently  formed  "  Church  Music  Association"  announcing 

tslsVO    (eaTSa*  ftaCar    of  WcbfteT  el   *^s^*T/"©re^    *%f    ■%         OfDIOQI-*1  ■>    it^sBfW    ifl  \XA 

Here  I*  a  criticism  on  Berlioz's  King  I. ear  overture,  taken  from  the 
Jv>»  York  Sun  :— 

"  Schumann  said  be  wa*  always  at  a  less  whether  to  consider  Berliot  a 
genie*  or  a  cbsriatsn,  and  certainly  his  /<«ur  is  a  work  that  eminently  con- 
duces to  that  doubtful  state  of  mind.  Lear  wa*  a  mad  old  king,  and  this  is  a 
mad  oM  overture — so  far  so  good  ;  the  ramie  aptly  illustrate*  the  monarch, 
but  Lear  wa*  at  times  something  other  than  mud,  and  into  these  mood-n 
Berhes  falls  to  follow  him.  The  overture  is  fragmentary;  an  idea  is  no 
sooner  taken  freely  in  bund  than  it  is  dropped  tor  another ;  the  bras*  instru  • 
ments  are  in  a  constant  fever  of  climax  and  trouble ! " 

From  a  copy  of  the  Service  Paper,  used  at  St.  Andrew*  Cathedral* 
Sydney,  N.S.W.,  which  ha*  been  forwarded  to  us  by  one  of  our  corres- 
pondent* in  the  city,  we  oteerve  that  it  i*  the  custom  not  only  to  insert 
the  name*  of  the  hymn*,  tune*,  chant*,  and  anthem*,  but  also  to  give 
the  title*  of  the  organ  voluntaries.  Thi*  practice  we  have  frequeutly 
commended  to  our  readers,  and  we  are  glad  to  find  that  it  haa  been 
adopted  In  many  English  churches.  It  can  hardly  (ail  to  lead  to  a 
better  appreciation,  by  the  congregation,  of  the  importance  of  this  part 
of  the  musical  service,  while  it*  Influence  on  the  organist  must  he  equally 
satisfactory ,  causing  him  lo  arrange  beforehand  what  he  intends  to  play, 
instead  of  leaving  the  decision  to  the  impulse  of  the  moment,  and  lead- 
ing him  to  writ  Us  choice  of  subject*  to  the  season  of  the  Church'*  year. 
— CAoir. 

On  a  careful  consideration  of  music  ol  the  day  in  Paris,  it  ia  difficult 
to  come  to  any  other  conclusion  that  it  ia  aa  bad  as  bad  can  be.  In 
opera,  Ambroise  Thomas,  a  good  mechanic  at  best,  is  shoved  per  force 
into  the  foremost  place,  hi*  only  competitor  being  Gounod  (whose  next 
work  will  make  or  mar  him  with  the  French  public).  As  for  mere 
ephemeral  music,  such  aa  songs,  romances,  pianoforte  pieces,  <tc,  the 
publication*  of  the  day  are  aimply  wretched.  Tunc  appear*  to  have 
been  sent  into  exile.  It  no  longer  exist*.  The  modern  ballad  of 
France  ii  invariably  pretention*—  like  the  people.  It  aim*  at  some- 
thing very  much  beyond  what  in  England  we  utd  lo  cmuuUr  the  scope 
of  a  chamber  song,  and  finishes  commonly  with  being  utterly  absurd. 
This  almost  total  want  of  melody,  and  superabundance  of  false  aenli- 
,  render  French  drawing-room  music  at 


We  liave  heard  of  mathematicians  who  hive  solved  some  of  their 
most  difficult  problems  while  engaged  iu  the  most  uncongenial  pur- 
suits, but  an  American  journal  places  all  such  feit*  in  tho  shade  by 
telling  us  of  an  opera  corn  posed  in  a  aerie*  of  omnibus  journey*.  Thi* 
work,  miiiifettly  produced  under  difficulties,  is  entitled  the  Cariicm 
liri-ie.  from  the  pen  of  Mr.  Edward  Mollenhauer,  a  New  York  teacher 
of  music.  Hii  only  time  for  composition  was,  we  are  informed,  that 
spent  in  driving  lo  and  from  hi*  pupils'  house*;  and  in  thi*  painful 
manner  he  conceived  tho  opera  alluded  to,  which,  we  are  not  surprised 


to  hear,  wa*  not  a  reutarkible  success,  although  our  contemporary 
kindly  ascribe*  it*  withdrawal  from  the  boards  to  the  aanssiu  ktion  of 


poor  Abraham  Lincoln.  Be  this  as  it  may.  Mr.  Mull»nhau*r  is  inde- 
fatigable, and  hv*  just  completed  a  symphony,  after  tha  pictorial  style 
designed  to  represent  Collins'  "  Ode  to  the  Passion*."  L:t  us  hope  thi* 
—  au«piciou»  influence  .—CAoir. 


Jeka.— The  13th  ult.  wa*  the  hundredth  aimiveiwy  of  the  I 
lion  of  the  Academic  Concerts,  which  have  succeeded  eich 
uninterruptedly  longer  than  any  other  concert*  in  Germany,  always 
excepting  the  celebrated  (iewandhaus  Concerts  in  Lejpsic,  the  first  of 
which  was  given  one  hundred  and  twenty-six  years  ago!  In  honour 
of  the  occasion,  the  Urand-Duke  of  Saxe-Weimxr-Eiseiia:h  forwarded 
the  Cross  of  tho  Order  of  tlio  White  Falcon,  first  elt*«,  to  Dr.  Carl 
Gille,  managing  director  of  the  concert",  and  the  University  presented 
him  with  the  honorary  diploma  of  IXjctor  of  Philosophy.  From  Queen 
August*  of  Prussia  Dr.  Oille  received  tho  following  letter :— Taking, 
as  1  do  tike,  so  great  an  interest  in  everything  that  goe*  on  in  my 
country,  I  cititiot  refrain  from  expressing  tho  sincere  sympathy  excited 
in  my  broaat  by  the  hundredth  anniversary  of  the  Academical  Concert* 
in  Jena,  and,  at  the  same  time,  from  adding  how  much  I  appre- 
ciate the  service*  which  you,  both  as  director,  for  many  years, 
of  theee  concert*,  and  as  chairman  of  the  General  Musical  Associ- 
ation of  Germany,  have  rendered  to  the  cau»i  of  our  national 
art.  May  you  long  bo  spared  to  labour  for  it  as  su-cessfully  as 
hitherto,  and  to  receive  the  thank*  of  all  those  who  are  interested 
in  its  development.  Berlin,  I7th  January,  1870.  Augusta."  Hrrr 
Neumann,  who,  fur  the  last  ten  yeirs,  hi*  acted  meet  efficiently  a*  the 
musical  director  of  tha  concert*,  received  the  gold  Medal  for  Civil 
Merit,  from  the  Grand-Duke  of  Saxe-Weimir-kUsenach  The  pro- 
gramme of  the  hundredth  concert  comprised  : — Symphony  in  A  major, 
Stade;  Prologue,  C.  l)o!im ;  ••  An  die  K  (lustier  "  (solos,  chorus  for  male 
voice*,  and  orchestra).  Liszt ;  •■  Festival  Overture,''  C.  Lassen ;  Can- 
tata, solos,  chorus,  and  orchestra,  C.  Lasien;  *  Gaudetraua  igitur," 
humorous  piece,  solo*,  thoru'.  and  orchestra,  Kratix  Liszt.  The  last 
three  piece*  were  composed  expressly  for  the  anniversary.  Some  of 
the  regulations  laid  down  fur  the  students  taking  pirt  in  tne  concert*  a 
century  ago  arc  highly  amusing,  and  serve  to  give  u<  an  insight  into 
what  the  student- life  of  tho  period  must  have  been.  On*  of  the  re- 
gulations, f.ir  instance,  is,  thil  no  student  stu.ll  appear  in  his  dressing- 
gown  or  with  curl-papers  in  his  hair,  but  in  clem  clothing  and  linen, 
and  with  his  hair  properly  arranged,  or  with  a  wig.  Another  regula- 
tion requires  the  Undents  "  to  be  quiet  and  act  iu  a  becoming  manner 
at  the  concert,  and  not  make  a  noise,  or  get  into  disputes ;  the  viri 
aeaJemiei  are  pruhiMtcd  from  seeing  any  leni  ties  home." 


MUSIC  RKCEIVKD  FOIl  REVIKW. 
Itrpil  I-,  Unas,  fl»v«  *  Co  -"The  Uo.k-sl  Director)  fir  U:&" 
HlMso*  A  Co. — "Ttfillirhl  Fsoctct,'*  by  Edmund  T.  Chlpp. 

KosSftT  Cocks  A  Cu.~"  T1m-  VUmtr  tjsthercrs"  soil  "  f  be  Glpcjr  Countess,"  by  W. 
»  K.wlulni ;  -  Ce'litve  NWnaie  «le  llardu,"  tranKrUml  pour  |>0)»o  far  Maori** 
I  er ;  -Ttie  Astwrure,"  f..r  |4aao,  t.)  Ilrluley  Hkbanli  i  "The  CxIiV's  Ninf  ,4 
Home,"  It,  .  Fblienuaa  boM,"  sad  ••  The  Jailler'.  alut.l,'  *mg$  by  T 
Ui.lln. 


'-rpr-ffi  voio-E^ac  siisra-iisra- 

ADOLFO  FERRARI. 

THE  POBMATIOH  AMU  CULTIVATION  OF  THB 


Pries  IS*. 

t  Doves*  DiTMo*  m  Co.,  Ml,  Rsfsat-itrset,  W. 
A  n  i  may  b*  obuuvsd  of  »lf  aor  Faaaaai,  at  hia  i 

 Hyds  fart,  W.  

DR.  STOLBERG'S  VOICE  LOZENGE, 
For  invigoraUng  and  enriching  the  voice,  and  remcvlug  affecUonx  of 
the  throat, 

AS  m»int*inod  its  high  character  for  a  quarter  of  ft 

esatery ;  sad  the  Buttoriaf  wstlraonUts  reorlrsd  frosu  Qrtal,  FerslsAl, 
Ut.Uel>«.  »r*l  nuny  of  the  Cleaav  sod  SUt»stn«i,  fully  setabllsb  Iu  frost  vtrtos*. 
No  VocslHi  or  Pabllc  S(**ker  aboold  bs  without  It  To  ba  obtains*  of  all  ^ 
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A  STRINGENT  LOZENGES  OF  THE  RED  GUM 

J\     OF  ACSTBALIA.-loe  R.lalM  TV«t,  la  IVrtUa.,  ». 

MITRIATE  OF  AMMOJ1IA  IXiZEXOES.  r.  IK*  1-4.  *.  Uarfal  tor  Braacalttt. 
by  knaaaiar  «*•  aad  prerrnliar.  Ti^eal  £u  of  coartda-. 

-MP  W.  SOCIkE.  Ct*s<>-a  os  la.  EitaM^ah-.et.t  la  Ortraary 
rJlll  lafl  .  II'.  Oif-rd  " 


OBERT  COCKS  dr  CO.'S  MUSICAL  NOVELTIES 

lor  l^t  -TkU  L  «t  airVbkt'fl 
»H-Ue.tk«  v.  Owir  EaSaMi) 


I  Lam  for  la*  «u«  or  < 


SIGNOR  ROMANO  (from  N.ple.)  begs  to  inform  his 
Fraaada  aad  Paatl*  taMktku  arrtrrd  ia  ton  far  la*  M 


M' 


168  ANDROMEDA  OX  LEY  (Soprmno).    For  En 

U  1  ru  ■■»u,  aad  liaaiaa  la  Slncuur  aad  la*  FlaaoaarU,  addcrra  —  Mlat 
©alay.  T.  AAetaal*  Boad.  HaTrratorA  Hill,  N  W. 


MS 


ISS  BESSIE  EMMETT  (Soprano).  All 

"  -at  ratarctia*-  hnnantt  alta  ktt  r.-.l.  Mix  Rraai 
to  Mr.  J  Tumui  C  ti*r»,  1  J,  Oaile,  .Siaare.  S  W 


THE  SURREY  CHORAL  SOCIETY.     For  L.die. 

1    —4  Gwlran.    An.  Sim  Vmuot  a  - a.  Wnt»«l»^  K*j*d,  W.I.  rU,. 

r  *"|aare,  (114  Keat  Had.  a.E.)  C«>dart~r.  Mr.  Lk«m  K^kr,. 
,  Mr.  ||.  W.  Uttir.  Jaa    Sarretarr.  Mr.  A.  Uoyd.  L  D  .*  .  R.O. 


MADAME   MONTSERRAT   (Contr»lto)   is  oj>en  to 
Eafarea>rata  fur  Coarerta.  OraWfca,  Ac    lur  leravt  aad  yanicalan  re 


•aecr  cr  I  iwiw.  addnai  — 
Wratioarar  lv».  W 


T  ITTLE  WILLIE. 

lj  cWmi.it  »*•  toa(  <hjr  la, 
'  *-«C  »iU>  <wBfii-'~l 


by    Jolu    BlCKKDlCT.  This 

I»1<a4ar  c-  roruarr  U  -  keck  car  w>  Sk~v  ->  i» 
L.  Prtc4..»«d 
*  C  ..  144, 


nay  W  f«uM  f-r  II 
K-f    1  Street.  W. 

-  THE  ABBESS."  .onfThy  Mi«  Astos,  ,nd  "FLY 

•auir  L:KE  *  UlV'V  JS^y  «^F.caatai.t.»n,u*.»^u».>lf.|./Ht>*T 
Street  arat  fraTfry" f  <ii  r^r  u  ^ca').^  u4nw  *  Co..  144.  Itc.cnt 

"  DENEATH  THE  BLUE  TRANSPARENT  SKY.' 

1)    »in>iuiui  admiral  will  be  aar  by  Mkitni  BwVraJvrtf  at  rtrry 

Caaurt  daravf  bar  Taar  la  taa  av*ia  of  Fraraarr. 

M ^y ^L^ii^ r». c" *LfiZLAv N  ( B*ri,o"e) 


D'ALMAINE  &  CO.'S 

NEW  WORK  UPON  THE  ART  OF 

TUNING 

THE   PIANOFORTE   AND  HARMONIUM, 

'  rrquiMU*  for  *>.*•.  up  »  <;«*j  Tmr  »r»  rl«srty 
Ae»,  Triavl»,  «tt..  b|>  a  t*oCfe  iftlrtaH),  bcv  aad  old. 

BY  AH  EMINENT  TUTT&R. 


THE  PIANIST'S  LIBRARY.  By 

I      14  R"  »I. 

THE  STCKEKTB  rKACTK  E  t*  BV  MAXOruElE.    Mr  B.1I1  >r  Kiciiiaci. 

■  F. 

THE  CLAMtCAI.  PIASIST.  By  Bunn  Baraxaaa.  M  lloHu.  A  Catalufw 
TWm.^w  m»y  V  lad  of  all  ta-  tirrt  «ert«  aa  aaalkataai  (aoat  feat). 

THE  SENSATIONAL  DRANVING  ROOM  PIECES 
ft  tar  PI.4SOro«TE.   (  «{oal  r,  I.  Uasi.«.    Eaca  frr«  by  t.»t  at  half- 
l«kr,  a lla  aa  rjtra  i*>.m| 

>a.  1.  Marleal  Hot  Caarier'. 
N^.  1  Thr  !Hi«r  B.  X  <  ErtrmTaraaxaV  4». 
Sr..  1  Tar  Bird  O-raa  Sum .-.  KrtraTt^aaiaV  Si. 
pal.laard  <*ly  l^r  KoauT  i  «v  A  Co.,  »v  Barlinrba  ^trarC  Oi4*r 

"PLEIN    D  E    DO  uTe."- 

eoSATA  FOB  PIASOFOtTE  SOLO. 

aaaaVan.  AHayre  c«a  brio,  Knaaeia.  latrrawtao.  Stkmo  aad  trio, 
Baaate  brlilaatr.   Caartwd  a«l  ItaQcaM  It  |*miuk>a  W 
MADAME  ARABELLA  CODUARD. 


Aeafio  i 


Cock  a  Co,  «,  S'w 


SEW  SOSO, 

MY.  BONNIE    SOLDIER  LAD," 

Compcid  by  T.  AVAJfT. 

Price 

i  :  Dra.-4»  nir».j  4  Co  .  144,  llaiint  Straa*.  W. 


J  art  P»blu 

HOW     BEAUTIFUL    IS  PRAYER," 

SAC'SED   SO  S"  O. 
TV-  W^S  I-jr  Mat.  M   V.  AhhOTT. 

by  W.  IT.  13 

Friaa  >. 
»4iiaa»  A  Co  ,  344, 


GALOP      DE  CONCERT, 
P«r  xrHSXHKZCH8  0V. 

W  44. 
A  C«,  »44. 


London:  D'ALMAINE  A  CO., 

BOTAX  FLASOFOBTE  VOBKS,  WALMEB  BO  AD,  XOTTIHO  IULL,  W. 
DnctM  Dataws  A  Co,  144.  Bertat 
1>1  a/  aB  Aaat  aW  JhuAri 


NEW   SACRED  SONG 

FOR  BARITONE.  CUNTRAl.Tu,  oil  JIKZZosorRAXo, 

"THE  LORD   IS  MY  SHEPHERD," 

WORDS  FROM  1SALM  XXIIL 
BET  K»   MAJOB.       COMPASS   FROM   B J  TO  F- 


IOR 


ia  Sea  Tork. 

CEABLS8  OBERTHUR'B 

THE  SIXTY  FIRST  PSALM 

(EX  A  CD  I  DEI*. 
AXD  CHORCS.  WITH  ACl  OMPASIMESTS  OF  OBQAM  AXD 
HABP  (OR  ORdaX  ALOSE). 
EaoLisa    4*»    Lim  Woaaa. 
eon,  4.  ;  Bary  ]an.  la  fcl  ;  I  !,  t*j  i«rt».  eara  art,  la.  (d. 
in  br  bad  la  Umi<m  of  X>«uu  A  Co.,  1,  Bream  I 


VOCAL  TRIO  BY  11.  SMART. 

TIHZE  SUNBEAM, 


of  tar  i 

:  Caxaia  A  Co  I  Uaulad  .  lal,  Rr^al  »lr>rt.  W. 


THE  ART  OF  SINGING: 

A  COURSE  OK  STUDY    AXD    PRACTICE  FOR 

THE  VOICE, 

By    T.    A.  WALI.WORTn. 

method  ujm  ahlcli  hai  l—«  a  rmed  thr  T-ace  of  hU  J*f4l,  Mia  Lrcr 
Faiiaim.  aad  ttxm  i  f  clbrr  aarrratfat  rujllt. 
l-atl  Matar  Stte.  ta 


TRIo. 

FOB   80PBASO    MF.ZZO  .JOMASO    AXD  COXTBALT.O. 
The  r.rtry  by  JI>Slli  RANKIN. 

by  HENBY  I 

Ptkt  4a. 
Dirtasa  A  Co  .  141. 


li 


LAIsrnDH.Ei^  WALTZ,' 

by  PAUL  6EMLEH. 


;  Dra-ii  P.iia  j  a  f.v.  !44,  Rrftat  Street.  W. 


TO  UKNBT  M  vrUEWS.  E>y,  !>rRiT»\IRD-OS-AVO!l. 

"LAUGHING  WATER" 

(MISS  Ml  AHA  V. 
M  O  B  C  E  A  L     I'lll  li  PIANO. 

E.   A.  SYDENHAM. 


A  CO.  114, 
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SYDNEY  SMITH'S 

;.  FOUR 


ROBERT   IE  DIABLE. 

Fantaisie  Dramatiquc  sur  l'Opjra  de  Meyerbeer. 
PRICE  FOUR  SHILLTNS3. 


BARCAROLLE. 

PRICE  FOUR  SHILLINGS 


FAIRY  REALMS. 

Grand  Brilliant  Waltz. 
PRICE  FOUR  SHILLINGS. 


rosshts  stabat  mater. 

Paraphrase. 
PRICE  FOUR  SHILLINGS. 


LONDON : 


ASHDOWN  &  PARRY, 

HANOVER  SQUARE. 


The  Silver 

Trumpets 


PLAYED  AT 


ST.  PETER'S,  ROME, 


ULIHIXG  TlliS 


RECENT  FESTIVALS. 


For  the  Pianoforte 

„  Duet 


5> 


4s. 


For  tlie  Organ,  with  Pedal 
Obbligato  .  3s. 

For  the  Harmonium     .      .  8s. 


LONDON : 

CHAPPELL  &  CO., 

50,  NEW  BOND  STREET,  W. 
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ALBERTO  RANDEGGER'S 
$m  9mprl  jttmfc 

Silvery  Christmas  Bells, 

(In  D  and  F.) 

Sung  by  Madame  RUDERSDORFF, 
Mdmc.  EMM  KLINE  COLE,  Miss  JULIA  ELTON, 
Mr.  LEWIS  THOMAS,  etc. 
PRICE  FOUR  SHILLINGS. 


The    Quiet  Life. 

(ODE  TO  SOLITUDE.  BY  POPE.  > 

Sung  by  Mr.  LEWIS  THOMAS. 
PRICE  THREE  SHILLINGS. 

Only  for  One  (in  E  flat  and  F). 

(WOllDS  BY  MISS  FRANCES  RIDLEY  IUVERGAL.) 

Sung  by  Miss  EDITH  WYNNE, 
BIdllc.  VANZINI,  Mdllc.  DRASDIL,  etc 
PRICE  FOUR  SH1LLING8. 

Child's  Evening  Prayer. 

<  WORDS  HY  COLERIDGE.) 

Sung  by  Mdllc.  DRASDIL  &  Miss  JULIA  ELTON. 
PRICE  FOUR  SHILLINGS. 

Bow  down  Thine  ear. 

Sacred  Song. 
PRICE  THREE  SHILLINGS. 

The  Unchangeable. 

(POETRY  BY  SHAKSPERE.) 

Sung  by  Mdme.  PATEY  &  Mdllc.  DRASDIL. 
PRICE  FOUR  SHILLINGS. 

A  Wife's  Letter. 

(WORD3  BY  MISS  FRANCES  RIDLEY  HAVERGALj 

(Just  Published.) 
PRICE  FOUR  SHILLINGS. 

Buzzing.  Trio. 

Sung  by  Madame.  RUDERSDORFF, 
Miss  WATTS,  &  Mdme.  TREBELLI-liETTINI, 
at  Mr.  Benedict's  Concert. 
PRICE  FOUR  SHILLINGS. 


LONDON : 

HUTCHTNGS  &  ROMER 

0,  Conduit  Street,  Regent  Street,  W. 


ST.  JAMES'S  HALL 


THE 


CONCERT 

IX  AID  OF  TBI 

Building  Fund  of  8t.  Thomu'i  Church,  Portman  Square, 

ON 

THURSDAY  Evening,  Feb.  24, 1870. 

"10  COMMKWK  AT  J'.ItillT  O'CLOCK  PRECISELY. 


The  fwUonuig  wotlia  will  be  petfotTotd  for  tbo  fir>t  tune  in  London;— 

ARTHUR  8.  SULLIVAN'S  ORATORIO, 

"THE  PRODIGAL  SON." 

A.  RANDEGGEU"S  SOPRANO  SCENA, 

"  MEDEA." 
MOZART'S  UNPUBLISHED  SERENADE 

(Composed  in  1776,  at  Saliburgi 

FOR  TWO  PRINCIPAL  VIOLINS,  VIOLA,  AND 
CONTRABA8SO,  ACCOMPANIED  II Y  VIOLINS.  VIOLE. 
VIOLONCELLI.  AND  TIMPANI. 


(The  Ai.tosT.ph  M.n.i«-ript  i»  in  potion  of  Mr.  A.  R.WI*.***.  and  U 
'  No.        in  Dr.  Von  KoVIkI.  Catalog  0/  Motart'.  Work*.) 


miNCJJ'JL  ARTISTS.— 

Madame  Rudersdorff. 
Mdlle.  Drasdil. 
Mr.  Arthur  Byron. 
Mr.  Patey. 

AND 

Mr.  Sims  Reeves. 

TI1E  BAND  AND  CHORUS  WILL  NUMBER 
300  PERFORMERS. 


Conductor,  Mr.  ALBERTO  RANDEGGEE. 


Sofa  Stall*,  7«.  fid.,  and  R.-«nrd  Seal*,  Si.  To  be  had  at  At.-Tts'* 
Tk  kbt  Om>-K,  St.  .Uinean  Ilxii.  Piccadilly ;  Mm  iikI.i.  u  Ko>  xi.  Libiuky, 
3.),  Old  Hoiid  Street  j  and  all  the  principal  Maiicicllcrs. 


Street,  Oxfwd  Street,  in  the  Parti 
aeiM*,  at  U,.  Ofloe.  1M,  K*m\  I 


nr.  in  the  Coonljr  of 
,  rVitruary  a,  1 170. 
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RYSTAL    PALACE.  — THIS    DAY.  —  8ATCR- 

DAT  CONCERT,  it  Three. 


pRYSTAL   PALACE.  —  THIS    DAY  DOUBLE 

\J  ATTRACTION* . — SATUBDAY  CONCERT  AFTBRNOON  PROMKNADK, 
id!  6i>  day  Of  tb*  ORKAT  EXHIBITION  of  CAKAIlirS  an.|  BRITISH  >Kl 
rOBElOX  CAGE  DIRD9,  Th»  *bow  Twetre  U>  Mi.  Entrie*  more  tarted  »nd  nil- 
mere**  than  eter  (already  er««Ur,r  I,l»»).  Canark*  of  erery  breed  I  hundred,  of 
BrUu*nin!.,trcin  M*e;.i-.  toTwB-uUjFcr.-ii.-.)  ni.-.is  Cockatoo*,  F*rroU,  Wi.jMa., 
Oruli.  tc. 

VoeaB.t*  at  eonoert — M<4I1«.  Carola  and  Stifnor  Foil.   Solo  Violin— Mr.  Carrodiu. 
Provnami  Inelailea:  Hpolirl  "  lll.torkal "  Symphony.   Orrrtor**,  -'14. 
iN-tartl.  nd |  ••  Membra*  "  (8chiib.rt)i   AUerro  Vtoilo  ~ 


So  extra  cfcarrT.  AdmiMwn,  H.  nj.,  or  by  Oainea 
aow  ready. 


Ticket.    Stall..  2f .  6.1  , 


PXETER    HALL    8ATURDAY  EVENING 

[j  CONCEBT8.  Tht  Kin*  Sarin  of  tlx  Saturday  Enniafr  Coaorrt*  hat  ban 
reet'eed  with  to  roach  tbet»iir.  thai  tb*  Director  ha*  drtetuiitied  to  carry  theiQ*bo 
wry  Saturday  Eeenb.ir  natll  farther  notice.  Althoojrn  the  name  character  of 
prorrantine  that  baa  hitherto  been  the  feature  of  the  Saturday  Erenlnf  Concert*  will 
br  [■••- rriily  maintained,  Oratoeina,  Caaiataa.  and  atlactl  aa  from  Optra*  a  111  be  per- 
formed. In  which  the  followlnr;  eminent  artUU  will  appear  Mdlle,  lima  dl  "durtka, 
Wat.  91  •ko,  Mrfmr.  M.m«-Ui,  Mime  Volplal,  M.Jiir.  Kti.™.  i?nmn  4u«*«iaf  lb* 
Qraed  Opara  at  Pari.),  Mdtl»  Cam**,  Mdnw  AddyM  Scott,  Mdmr.  Trebe Itlllettlnl, 
If  Ik.  aU)n-iU  (prlnctanl  contralto  of  'be  Italian  Oparea'  Pari*',  Mint  Helen  l>  Alum, 
Mr.  siitit  Rama,  Sky/nor  llardonl,  Sia/nor  B-ttlnl.  Sbrnnr  Tomb***,  Kgnot  Full, 
Sitane  Varf*r.  aad  Mr.  Hantleyi  M.lroo  Arabella  Oodd.trd.  Mr.  Chariot  Halld, 
Rerr  Wllbelmj.  Mr.  H-nry  LatHe*  FeaUtal  Choir,  the  Tonic  Sol  f.  AjaoclaUoo. 
Die  Concert  Ulee  Union.  Arnoa>panl*t-Mr.  J.  0.  Callaatt.  Conductor— Mr. 
IL.at  Luo.ii. 


U APHAM  ACADEMY  OF  MUSIC. — The  New  Hall, 

Oaarrux  Squib*.  Clapham,  B.W.  Principal— Here  Seaman.  The  New 
erai  aomnwncat  litli  Int.  Examination  of  n*»  Bludenti  «■  Thursday  next,  lTth 
In.!.,  between  10  and  4,  and  Friday,  1Mb  tail.,  between  o  and  IS,  p.m. 

TlikJ  FAST  AH  LA  WAS  FIRST  PLATED  IN  PUBLIC  NT 

MADAME     ARABELLA  G0DDARD, 

Recital  la  St.  JatDcal  Hall,  17th  Jom,  and  afltrward* 


at  the 


"B  E  V  I  V  A  L  S," 

No.  1. 
GRAND  FANTASIA 

(In  E  and  A  Minor  and  Major), 

rot  na  ruBoeoaTi,  ar 

WILHELM  FRIEDEMANN  BACH. 

uxru  ay 

J.  W.  DAVISON. 


rill  cotuait  of  Puttaa  hitherto  only  rxialiog  In 
Mauaacript,  or  which  hare  baaa  out  of  Print.    Saiactad  from  tht  Worka  of 


Pric«  6a. 

(ENTERED  AT  STATIONERS'  BALL.) 
LONDON  ;  DUNCAN  DAVISON  A  CO.,  244,  BEGENT  STREET. 


THEATRE  ROYAL,  COVENT 

Undar  th«  *to  rnukagarotnt  af  Mr.  A.  1 

XUs  Imimt.  Mmir  It. 

AND  EVERT  EVENING  DURINO  THE  ENSUINO  WEEK. 


Luchu— Miu  JULIA  MATTHEWS.   Fimcacs— Mr.  WlLl'ORU  SIOIiGAK. 
To  oonoloda  with  th«  Putomimt)  of  THE  YlIiLOW  SWilT. 
Kit 

SATURDAY  BALLAD  CONCERTS. 

ST.    JAMES'S  ALL 


TN  consequfnee  of  the  con  tinned 

I    Bju.ua  Caactsra,  It  has  been  dalanaiiiad  to 
EntartalnmanU  to  laka  plane 

EVERY  SATURDAY  EVININO  AT  BT.  JAMES'S  HALL. 


of  the  London 

a  Ne»  Kcilei  ofiimliar 


The  FlUST  SATURDAY  BALLAD  CONCERT  wUI  take  place, 
THIS  EVENING, 
SATURDAY,  12th    FEBRUARY,  1870, 

When  the  following  Artiste  will  appear : — 

Madame  Shecrlng-toa  and  Mdlle.  Llebhart ;  ML.,  nunche  r.  I-  and  Mint  Julia 
Elton  ;  Wr  Vrni.  n  KIKt.y.  Mr.  Carter,  Mr.  W.  J.  MeUlny.  Mr.  Cluiplln  Henry,  and 
Mr.  J.  0.  Palcv.  Plaaoforta— Miat  Rata  Roberta.  Vlolks— Mr.  Carroilua.  Tha 
Orpbeiu  Olee  tinlon,  under  tha  dlratdon  of  Mr.  W.  J.  FWUlinjr.  Condnclor— 
Mr.  J.  L.  HiTTOa. 

Prior*  of  Admleaioo  :— Stalla,  ta.  i  Balcony,  1*.  ■  Araa,  3e. ;  Orclieitm  ami  Gallery, 
On*  dMIllBK.  Ttchete  may  be  had  of  Mr,  Auatln,  81.  Jaroo.'.  Hall ;  Chappell  A  Co., 
Id,  New  Bond  Street ;  Keith.  Prowl*.  A  Co..  41.  Cheapalde :  A.  Uaya,  4  Royal 
Lithane*  Bulldln(>:  Rally,  Weatl>n^nr  Oron;  Pool.  Upper  Street,  I*iU(t«; 
FaMao,  Ctrcu  U.^J,  8s.  John'*  Wood  ;  anxl  °(  itaoa*y  A  Co.,  llollc.  Street 


:T.  JAMES'S 


HALL.— NEW 

10ft 


PHILHARMONIC 

Protp* 


80BO, 

"OVER  THE  SEA,' 


T  fltlCCBSS  AT 


Prices*. 

Londm :  Cuim  *  Co.,  Umltod,  Kit,  Secant  Btraat,  W. 


MR.  KERR  GEDGE  wilt  sing  Hshrt  Smart's  new 
aor.r.  " GO,  WHIBPERINU  BKEEZt,-  on  the  JtUi  uwL,  at  HajUnjr*,  aad 
i  lit,  at  Stevcuaf  e. 


M 


ISS  LILY  8IME8TER  will  sinp  Binrdict's  new 

aoa«,  ••  LITTLE  WILLIE,"  at  tha  Manor  Room..  Hackney,  February  Uth. 


K.  HARLEY  VINNINO  wUI  sing  Domam's  great 

tx.  Baritone  aoag, "  8AMSON,"  at  Woodford.  lTth:  and  the  Baritone  Reciu'.lre* 
and  Atiaa  In  " THE  PRODIOAL  SON,"  by  A.  8.  Sourraa,  which  «UJ  be  ytr- 
furmed,  for  the  tint  tune  in  Londuo,  on  the  Jl.l  lnjtant,  by  the  itrtilcc  C&cral 

Society. 


M' 


UfADAME  EMMELINE  COLE  will  sing  »t  L; 


Lynn 

2»ra,  St, 


jyi     PWlharmnnlc  Society.  Fabraary  1Mb;   »nJ.  SouthampUm ;   »rd,  St, 
Jam**'*  Hall  ■  nth,  Cltyi  March  and,  Drury  Lane  Tlieatre;  llth,  St.  Ir*«LHanu  . 
A^ini  2;Ui,  81.  JauaMM  fhoatre.— EntTireroenti  lor  Oratorku,  " 
tc  be  »ddrea»ed-a,  tanatig  PUc*.  Palace  Oate,  Ketudnftcn. 
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DLLE.  OLARA   DORIA  will 

Wiixicii  BONO  OF  HAT,"  awl  Wexuacroa 
•'  THE  NAIADES,"  at  Northampton,  on  Wedneaday  mitt. 


M 


W.  VINCENT 
Walte  Aria, 


MISS  ALEXANDER  DWIGHT  will  sing  Wellington 
Oiiuut'i  Welti  Aria,  "  THE  NAIADES,"  at  Gullfurd  Tan  IUI1,  on  tin 
Mnit  liutant. 


Herr 


IS8  GERTRUDE  MAYFIELD  will  sing  Randeo- 

cn'l  admlrad  ton;,  "  PEACEFULLY  SLUMBER  "  (Violoncello  c«Niea/«, 
Schuberth),  at  the  tint  concert  of  the  Schubert  Society,  on  Uie  21it  Inslant. 


ISS  GERTRUDE  MAYFIELD  and  Mb.  STEDMAN 

will  auur  Nioolu'i  popular  duet,  *  ONE  WOBD,"  al  the  first  concert  of  tlx 
ubert  Society,  on  tbo  94th  loitaot. 


"VTISS  JULIA  ELTON  will  sing  Balfb's  admired  eong, 

1VJ  "  I'M  NOT  IN  LOVE,  REMEMBER."  at  Mr.  J.  Omniuiri  Concert,  at  tke 
BeeLuoTen  Roomi,  February  UUi. 

MISS   JULIA   ELTON   will   sing    Henry  Smart's 
popular  mm,  •■  THE  LADY  OF  THE  LEA,"  at  Mr.  1.  UrMiihUraCoooert, 
I  mtthovea  Koomi,  Fibruary  Slat. 


at  U>c  I'l 


J.  GREENHILL  will  sing  his  now  song,  "OH! 

WHISPER  BUT  THE  UENTLE  WORD,"  at  MJaa  Faany  M  i  Concert, 
Plmltoo  Roomi.  February  isth. 


R.  J.  GREENHILL  begs  to  announce  that  his  Annual 

Concert  will  take  place  at  the  BeiTuori*  Room  on  MurroiT  KriKma, 
11,  when  h*  will  be  luliM  by  the  following  arttota 


by  the  blowing  artllU  :    Vocallile:  MlM 
Annie  Hall,  MlM  Jnlla  Elton,  Mr.  J.  Umhrlle,  and  Mr. 
Inrtrumentaltoi :  clarionet,  Mr.  Clinton  ;  pUnoforle,  Mr.  Walter 
itnn,  Shroorl  Raadrfxar  and  Flori.    TfcJuU  to  be  obtained  at 
LiKioaa  Coe«  A  Co.,  New  Bond  Street. 


MR.  J- 

JLV1  eon,,  «! 
at  hU  concert  at 


GREENHILL  will  .aing  Meyerbeer's  admired 

HERE  OS  THE  MOUNTAIN  "  {Clarionet  oeNaotfa,  Mr.  Clinton) 
the  Beetlinren  Roouia,  February  tl. 

R.  J.  GREENHILL  will  sing  his  now  song,  "OH! 

WUUPER  BUT  THE  GENTLE  WORD,"  at  hi.  ooocert  el  the  Deetlwren 


FORBES'   V  A.L8E. 
E  have  met  with  nothing  more  striking,  melodious, 

and  effect! re  than  thie  new  Valaa  of  Mr.  Forbct'." 

Dcrr  A  8r«w»aT,  Oxford  Street. 


SCHUBERTH'8    SUCCESSFUL  "NICARAGUA 
WALZ  "  (armored  at  the  Cumberland  and  other  Balli)  will  be  playad  on  Monday 
the  1 4th  tuitant,  at  the  Royal  London  Yaoht  Club  Ball,  Ac.   Publlahed  by  Wc «,•».' 

T,  .   >.      ..     .11    1,  >  U..  .  w 


the 

Diri»  a  A  Co.,  144,  Regent  Street,  W. 


M 


R.  HORTON  C.  ALLISON  at  Manchester.— Piano- 

Febnaary  Hth,  at  U,e  Town  Hall. 


MR.  HORTON  C.  ALLISON  at  Ealing  (Concert  in 
aid  of  84.  John  a  Church  Organ  Fnnd),  Ttiaraday,  February  lltli. 

R.  HORTON  C.  ALLISON'S  song,  "  PHILOMELE," 

la  pablMiad  by  Dncav  Dlrnvw  A  Co .  and  hli  Piano  Mink  by  Arotrn  A  Co. 

R.    EDWARD    MURRAY  (Baritone),  now  engaged 

f  r  Mr.  Simar'a  Pnrrlnrlal  Concert  Tour,  rMiieclfully  requests  tlial  all  com- 
■'looa  may  be  addrnuml  to  him  u  tollnwi  — I'hllbarmnuie,  February 
Palace,  Dublin.  14th;   UUter  Hall.  Beltut,  nth:  Eihll.lth.n 

v!£i.  5SK  *  '•«■ . 


M 

ruunlcv 


IT  EUR   SCHUBERTH'S    QUARTETT  PARTY.— 

J,  J-  Vlolloa— Herr  Joaef  LudwUr.  Herr  Juan.  Vlola-Uerr  Eberweln  i  VMon- 
wUS-Herr  Schubert*.  May  be  emraml  fur  Concerta,  8dre«.  4c  .  In  Town 
or  Country.  For  term*  apply  to  F»a«x  Ronaa,  Jun.,  Hon.  See.  Schubert  Sa- 
tiety. Beethoven  Bourne,  17,  Uarley  Street,  W. 


Iff  11.   ORLANDO     CHRISTIAN  (Baritone) 


THE  GENERAL 

MUSICAL  AND  OPERATIC  AGENCY. 


TTOCAL  AND  INSTRUMENTAL  PROFESSORS, 

*     requiring  En»a«em«nta  or,»  reparlnt  for  rfeewf.  and  other*  requlrlnr 

ARTISTS  FOR  PUBLIC  OR  PRIVATE  PERFORMANCES, 

THROUGHOUT  THE  KINGDOM, 

may  haw  their  requirement!  met  throne h  thll  Agency,  and  baaloeaa  traj 
with  privacy  and  <LU  patch,  which  li  baaed  upon  the  principle  that 


No 


•errices  rendered. 


NEW  BARITONE  SONGS 

Sung  by  Mr.  HARLEY  VINNING, 
"SAMSON," 

Br  J.  F.  DUQGAN. 

"THE  TBOOPEE," 

Br  O.  B.  ALLEN. 


PUBLISHED   BY  VINNING  &  CO., 


IS  6.   REGENT  STREET, 

LONDON. 


Pnbltahed  Thia  Day, 

"WHERE    I    FAIN    WOULD  BE." 

Worda  by  ADELAIDE  PROCTOR. 

Kuno  by  F.  E.  NE8FIELD. 
Prloe  4a. 

London :  Disci*  Ditmoi  A  Co.,  144,  Krfcnt  Street,  w. 
If  hare  may  be  obtained,  arte*  4a., 
Connoted  by  F.  E.  Nuanaxn,    ANGEL  STARS  "  (worda  by 


QIGNOR  ROMANO  (from  Naples)  begs  to  inform  hia 

O  Frlendaaad  Poplli  lhat  he  hai  arrlrnd  In  town  lot  the  eenion.  All  oommuai. 
aatlnaa  ree|,ectlnf  8ine;in«-  Leuoni  for  the  tUei  or  Concert-room  to  be  addraaard 
to  hta  realdeooe.  (.  Maddoz  Street,  Refant  Street. 

'■PUK  SURREY  CHORAL  SOCIETY.     For  Ladiea 

J.    and  Gentlemen.   All  Snare  gcnooL-aoon,  Wntnioreland  Road.  Walwi>rth 
(near  Surrey  Square,  Old  Kent  Road,  8.E.)   Condnctor.  Mr.  Leonard  Walker! 
Accn!■l|«nh^  Mr,  H.  W.  Little,  Jan.   Secretary.  Mr.  A.  Lloyd.  L.D.8.,  B.C.8. 


MAi 


ADAME   MONTSERRAT  (Contralto)  is  open  to 

Eairairimeau  for  Ooooerta,  Oratorloa,  Ac    For  terml  and  parUeulan  r»- 
aOilren  —  Madame  Montaarrat,  4a,  Tarlatock  Cruoent 


"  ^PUE  ABBESS,"  snng  by  Miss  Anyon.  and  « FLY 

X    LIKE  A  BIRD,"  nne;  by  Mla>  Ferrari,  two  of  Uio  >v<at  beaattfnl  of  He«v 

^  ^"  D"u"  * * ' 


M IS8  BESSIE  EMMETT  (Soprano).   All  communica- 
ttona  reepectlnc  Ena-ajremenu  with  lib  Pnpil,  Mlaa  Bnule  Emmett.  to  be 
addreaaed  la  Mr.  J.  T«»iaLU  CtMtur,  li,  Oakley  Square.  N.W. 

ITTLE    WILLIE,"   by  Julks   Benbdict.  This 

onarmlnf  new  eonjr  (by  tha  pnpolar  c>ra|ioaer  «f  ••  Rock  me  to  Sleep  "i  |i 
obtJued  f"lh19 il^"'i'lbj'd  ,c^c'c"  !|'yu^"*'  p"""  Vft*"-    F'fce  3i.. and 


BENEATH  THE  BLUE  TRANSPARENT  SKY  *" 
Rixoauoaa'a  admlrcl  ann(>  will  he  tuaf  by  Madame  Rudindoiff  at  erery 

Concert  durlntr  her  Tour  In  the  month  of  February. 

ORGAN  ARRANGEMENTS  from  W.  S.  BENNETT'S 
Sacred  Cantata,  "THE  WOMAN  OF  SAMARIA,"  by  O.  M.  OAKUETT 
Mm.  Due  * 
No.  t.  "  WHOSOEVER  DRINRETH  OF  THIS  WATER  "  ...  ja. 
„   3.  "  O  LORD,  THOU  IIA8T  SEARCHED  MK  OUT  "  .„        '"  n 

.,    3.  "  GOD  IS  A  HP1R1T  "  „   '  j," 

„  4.  "I  WILL  CALL  UPON  THE  LORD"    » 

"~U,  ULESSED  DB  THE  LORD  OOD  OP  ISRAEL  "/**• 
Coca  A  Co.,  ai,  «tw  Bond  Btrwt. 
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The 


of  her  sex  but  on  account  of  h«  remarkable  geulue.  it  might  have 
that  their  attrition,  for  a  tinws  at  least,  would  in  a  measure 
be  lessened.  But  no  aocb  thing.  Her  place  an  leader  of  the  quartets  was 
promptly  filled  bjr  Urn  Ludwig  Straus,  out  of  the  readiest  and  ruoet  versatile 
mulffl  of  the  violin  now  existing,  and  one  of  tltoae  best  acquainted  with  tbo 
chamber  mu*ic  of  the  great  composers.  At  the  first  three  concerts  since  Christ- 
mas Uerr  Straus  led  the  quartets,  with  an  ability  that  has  long  been  recog- 
nized and  frequently  dwelt  upon  iu  fitting  terms.  Moreover,  he  has  had 
Signer  Piatti  with  him — '*  Emperor  of  rioloncelliata,"  as  he  if  justly  atyled> 
and.  to  speak  in  familiar  phrase,  a  solid  comfort  to  any  leader.  Herr 
Straua's  moat  striking  performance  waa  in  the  great  C  major  "  llaacumowiky  " 
quartet  of  Beethoven,  which  ba  lad  with  equal  judgment  and  spirit.  The  first 
three  concerts  were  otherwise  noticeable  for  the  performance,  by  Madame 
Arabella  Goddard  and  Signor  Piatti,  of  two  sonatas  for  pianoforte  and  violon- 
cello—th«  one  in  D  by  Mendelssohn,  and  the  one  in  A  by  Professor  Stcrniiale 
Bennett,  the  last  of  which  {proh  pudor  !  )  had  never  been  introduced  before 
to  Mr.  Chappell'a  intelligent  public.  Of  even  greater  importance  was  the 
i  (first  timet,  by  Madame  Goddard.  of  Wilhelm  Friedemenn  Bach's 
In  A  minor,  and  Joseph  Woelfl'a  Introduction,  Fugut,  and 


i  Herr  Joseph  Joachim  has 
>  Doming  and  two  evening.  That  Herr  Joachim's  reception  on 
each  occasion  was  rnthufiutio  need  scarcely  be  added.  He  is  the  greatest 
foreign  artist,  and  also  (which  doea  not  invariably  follow)  the  moat  popular, 
wbo,  within  the  memory  of  the  present  generation,  has  bean  in  the  habit  of 
favouring  us  with  periodical  visits.  Herr  Joachim's  now  yearly  advent  is 
always  looked  forward  to  aa  the  chief  event  of  the  musical  season.  And  if  the 
highest  and  the  purest  art,  revealed  through  the  medium  of  art's  worthiest 
representative,  are  taken  into  consideration,  the  chief  event  it  unquestionably 
is.  HerT  Joachim's  playing  has  long  been  accepted  aa  something  beyond 
criticism,  and  which  can  dispense  with  eulogy.  To  aay  that  ba  has  played 
no  matter  what,  from  John  Sebastian  Bach  to  Felix  Msodelsaobn-Bartholdy. 
is  equivalent  to  aaying  that  it  waa  played  to  absolute  perfection.  Were  we  to 
the  merits  of  the  gifted  Hungarian,  whatever  we  might  aay 
)  an  air  of  platitude,  to  unanimously  admitted  is  his 

premacy  was  woo,  bow  earnestly  and  legitimately  it  haa  been  maintained,  ia 
too  old  a  story  to  repeat.    It  is,  nevertheless  agreeable  to  look  back  to  Herr 

twelve  years  of  age,  took  the  audience  of  the  Philharmonic  concerts  (then  the 
most  trying  ordeal  for  a  new  aspirant)  by  storm,  in  Beethoven's  violin  con. 
carlo ;  and  to  remember  with  what  hearty  spontaneity  the  wonderful  talent  of 
the  boy  was  appreciated.  Musical  England,  indeed,  may  be  said  to  have  been 
the  fiot  to  recognise,  at  ita  foil  value,  a  genius  now  pronounced  exceptional  all 
over  Germany.  Even  the  amateurs  of  boasting  Paris,  where  the  sensation 
created  by  Herr  Joachim,  at  the  concerts  of  the  Conservatoire,  and  those 
of  M.  Paadelaup,  waa,  in  Parisian  phrase,  "  Aor*  ligne,"  only  knew 
and  applauded  him  after  every  tone  of  his  instrument  had,  for  twenty 
years  and  mora,  been  pleasantly  familiar  to  us  on  tliia  aide  the  Channel. 
Thanks  to  the  Monday  Popular  Concerts,  we  have  had  Herr  Joachim  among 
us  year  after  year,  with  scarcely  an  intermission,  since  lft£9,  when  they  were 
first  established.  And  now,  in  a  sentence,  he  returns  to  us  with  the  same 
large  style,  the  same  noble  aimpliaty  of  expression,  tbo  same  grand  tone, 
>  ease,  and  capable  of  the  same  niceties  of 


to  him, 

ia  the  musk  ha  is  interpreting,  modest  and  dignified  as  it  is  rare 
which  proclaim  lbs  genuine  great  artist  we  have  known  and  admired 
for  all  these  years.  We  have  said,  mora  than  once,  on  the  occasion 
of  Herr  Joachim's  coming  back,  that  "  be  plaja,  if  possible,  still  better 


yet  it 


provement  had  been  wanting,  so  perfect  seemed  his  tone,  so  irreproachable 
bis  taste,  and  so  miuterly  in  every  respect  his  handling  of  the  fiddle.  Never* 
thelen*.  an  artist  thus  devoted  to  his  art,  thua  absorbed  in  the  music  assigned 
to  hiui,  and  thus  utterly  regardless  of  self-dUplay,  could  not  well  stand  atilL 
Advance  he  of  necessity  mutt  towards  an  ideal  perfection  of  his  own,  to 
attain  which,  no  matter  how  far  on  the  read  he  might  be  at  any  given  epoch, 
was  the  aim  und  end  of  bU  artistic  being.  We  feel  moved,  then,  again  to 
aay.  even  now.  that  to  our  thinking,  Herr  Joachim  **  plays,  if  possible,  still 
better  than  before."  We  may  be  wrong,  but  such  ia  our  impression.  Ws  felt 
it  in  Beethoven's  glorious  C  major  quintet,  which  be  selected  for  his  firat 
appearance — finding  more  humour  in  the  thtrto,  more  depth  of  sentiment  in 
the  alow  movement,  uud  more  fire  aud  impetuosity  in  the  final*  than  ever, 
and  wc  felt  it  in  the  same  composer's  later  work,  the  E  Oat  quartet  I  No.  10 \, 
where  the  ripremioii  imparted  to  the  divine  adagiu  waa  as  full  of.heartfslt 
emotion  as  the  never  censing  melody  itsrlf.  This  quartet  was  the  most  con- 
spicuous feature  of  the  programme  on  the  eveuiug  in  question,  which  to  the 
lovers  of  music  who  habitually  frequent  the  Monday  Popular  Concert*  was  the 

concerts ;  while  at  evening  concerte,  given  the  cause,  there  is  ordinarily  • 
great  deal.  True,  at  the  Saturday  Concerts.  Herr  Joachim  ia  welcomed  as 
be  has  a  just  right  to  expect  to  be  welcomed,  but  on  the  Mondays  his  recep- 
tion is  always  overwhelming.  Not  only  his  quartet  playing  bat  his  solo  playing 
ia  now  again  the  theme  of  universal  and  well  placed  admiration.  Witness 
the  furort  created  by  bis  wonderful  execution  of  J.  S.  Bach's  wonderful  CImuixm 
in  D  minor,  with  Us  multitude  of  variations,  the  one,  coming  from  his  bow 
and  fingers,  mora  interesting  and  surprising  than  the  other,  although  each  it 
given  with  as  affectionate  a  solicitude  aa  if  it  were  paramount.  Not  content 
with  thia,  the  audience,  after  twice  calling  back  Herr  Joachim,  continued 
applauding  so  persistently  that  he  had  do  choice  but  to  play  again. 
To  repeat  the  CAaconne  waa  out  of  the  question;  so  he  substituted 
an  altfgro  from  one  of  tbo  other  sonatas  of  Bach  (in  C  major), 
his  execution  of  whkh  waa  not  a  whit  less  marvellous  than  his  execution 
of  the  other.  On  Saturday  afternoon  Uerr  Joachim  led  Mendelssohn's 
quintet  for  string  instruments,  in  B  flat,  Op.  87  (one  of  the  '*  Posthu- 
mous" publications),  which  ia  alwaya  agreeable  to  hear,  not  merely 
because  it  ia  a  truly  grand  work,  but  because  it  waa  the  first  piece  in  the  pro- 
gramme of  tba  first  Monday  Popular  Concert,  in  the  year  of 
tion  (February  14th,  18i9).  He  also  joined  Mi 
Piatti,  in  Schubert's  trio  in  E  flat ;  the  learned  pianist,  so  1 
the  Monday  Popular  Concerts,  choosing  for  solo,  Beethoven 'a  sonata  in  D 
major  (No.  3,  Op.  10),  which  he  plays  so  often  and  with  such  elaborate 
finish.  Tho  singer  was  Miss  Edith  Wynne— always  welcome.  We  must  not 
omit  to  say  that  at  the  other  concerts  the  pianoforte  waa  worthily  represented 
by  Herr  Paoer — who,  in  a  sonata  by  Mozart,  sad  Mendelasohn's  Fantatia  In 
K  iharp  minor  (the  "  Sonatt  £aoiai»t "),  as  well  as  in  Beethoven's  C  minor 
trio  (Up.  3,  the  finest  of  the  set,  though  the  one  which  Haydn  recommended 
Beethoven  not  to  publish),  and  the  B  fiat  trio  of  Schubert,  about  which 
Schumann  wrote  so  enthusiastically  (with  Uerr  Joachim  and  Signor  Piatti), 
showed  alike  his  versatility  and  his  talent. 

At  the  concert  on  Monday  night,  by  no  means  the  least  interesting  of  the 
lies,  the  programme  was  ss  follows : — 
Psar  1. 

Quartet,  In  D  major.  No.  10,  strings  Mozart. 

••  Ksanst  da  das  Land  "  Beethoven. 

Variations  hsrfeUMS,  planuibrl*  

PiST  II. 

Chaeouae,  vtolln,  srtlh  pianoforte  accompaniment  Vltall. 
_           (  -  W'-nn  ten  frtlh  lu  dam  Oartin  gth  " 
8oo»».   t„  w,  Port..   

Trio,  D  major.  Op.  TO,  pianoforte,  violin,  and  violoncello 
The  quartet  is  now  composed  of  Herr  Joachim,  Herr  L.  Rise,  Herr  L. 
and  Signor  Piatti,  and  is  so  to  remain  until  tbe  end  of  toe  season -Here 
himself  so  competent  a  leader,  having  consented  to  play  the  viola 
(hitherto  bald  with  greet  ahiUty  by  Signor  Zerbini)  at  all  the  concerts  to 
come.  Anything  more  melodious,  ingenious,  and  beautiful  thai 
quartet— known  as  "  No.  10,"  although  really  his  23rd  work  of  I 
can  hardly  be  imagined,  or  anything  more  absolutely  Irreproachable  than  the 
performance,  by  Here  Joachim  and  hi*  coadjutors.  That  the  work  waa 
thoroughly  enjoyed,  and  the  players  called  back  at  the  end,  will  easily  be 


Mi':,  •.ii.:.:: 


Bchumana. 

Schubert 
Bectturen. 


Digitized  by  Google 


108 


THE  MUSICAL  WORLD. 


[Feb.  12,  1870. 


with  satisfaction.  Thii  ih  only  th(  second  bearing  vouchsafed  at  the  Monday 
Popular  Concert*  to  one  of  th«  genuine  masterpieces  of  the  most  genuine 
ef  all  tbt  master*  of  melody  and  ooanterpoint  combined. 

The  Ciaconna  of  Tomato  ViUli,  a  celebrated  violinist  of  tha  early 
pant  of  last  century,  U  constructed  upon  the  asms  plan  u  that  of  Bach 
(already  referred  to\  but  ia  aa  inferior  to  Bach  aa  Urate  to  gold.  Granted,  there 
mar  be  a  certain  monotony  in  the  perpetoal  maintenance  of  the  same  key.  to 
which  Bach,  Handel,  Ac,  adhere  in  their  en  tits  and  variations  we.  nevertheless,  cais 
aes  no  improvement  in  the  perpetual  shifting  of  keys,  through  the  medium  of 
queer  progressions  and  forced  transitions,  »»  exemplified  in  tbia  laboured  com- 
poaition  by  VitaB,  who,  though  be  ia  aaid  to  bare  given  lessons  to  the  renowned 

>e  time  UtUr.  bare  received  leaaona,  in 
r  at  Itaat,  from  Martini  in  retnrn.  But  whatever  the  meriu 
at*  the  composition,  tlie  performance  of  this  hitherto  unknown  Ouuonna,  by 
Heir  Joachim  (accompanied  on  the  pianoforte,  by  Mr.  Benedict,  in  a  style  not 
easy  to  sttrpnes),  waa  inch  aa  to  raise  the  enthusiasm  of  the  audience  to  so 
high  a  pitch  that  the  whole  had  to  be  repeated  from  beginning  to  eud.  The 
pianist  on  Monday  waa  Mr.  Franklin  Taylor,  who  had  already,  6orao  time  ago, 
won  his  spun  at  St.  James's  Hall,  and  who  i*  favourably  known  at  the  con- 
carta  directed  by  Mr.  Manna  At  tbe  Crystal  Palace.  Tina  gentleman  ia  an 
art  tat  in  the  truest  acuie  of  the  word.  Whatever  piece  he  brings  before  the 
public  he  baa  so  completely  mastered  that  scarcely  a  flaw  an  be  detected  in 
hit  performance.  On  the  present  occasion  lie  gave  the  seventeen  Variations 
Sirieusts  of  Mendelssohn  in  a  style  with  which  the  composer  himwdf  would 
have  been  aatUfled.  The  reading  was  admirable,  the  execution  irreproachable 
throughout,  and  at  the  eud  Mr.  Taylor  was  uuauimously  called  back  to  the 
Among  all  the  new  pianists  introduced  by  Mr.  Chappell  of  recent 
,  Mr.  Franklin  Taylor  ia  incomparably  the  best.  Not  only  does  he  excel 
r ;  but.  at  waa  proved  in  his  performance  with  Herr  .loechim 
t  trio  In  D  major,  he  in  equally  at  home 
in  concerted  music.  We  hare  rarely  heard  this  trio  better  executed.  Mr. 
Taytar  showed  himself  worthy  of -fail  Mociate*-higber  praise  than  which 
could  not  be  bestowed. 

A  word  of  hearty  eulogy  ia  due  to  Mdllc.  Carole,  who  gave  Beethoven's  ex- 
quisite aetting  of  the  song  of  Goethe's  Mignoo,  not  only  with  perfect  tatte.  but 
with  genuine  dramatic  feeling,  and  who  was  scarcely  lets  happy  in  Schumann's 
pretty  Lied  and  the  inimhabls  "Pott"  of  the  toe  early  loot  Schubert.  Al- 
together tbe  concert  was  one  of  tbe  very  beat  of  the  year. 

On  Monday  next  Madame  Schumann  U  to  play,  and  the  programme  will 
Include,  among  other  things,  her  husband's  quintet,  in  E  flat,  for  pianoforte 


NEW  MUSIC. 

Soma  tinss  ago  w»  noticed  Messrs.  Aabdown  A  Parry's  new  edition  of 
Mexart'a  pianoforte  sonatas.  It  waa  oar  duty  to  apeak  very  favourably  of 
tha  issue,  and  alao  of  the  manner  in  which  the  editor,  Mr.  Walter  Macfarren, 
had  done  his  work.  We  have  now  before  us  an  appropriate  sequel,  in  xh» 
thane  of  Meurt'i  miscellaneous  compositions  for  the  household  inatrument," 
published  by  the  aama  Arm.  in  thirty  two  numbers.  The  edition  is.  aa 
regards  paper  and  print,  an  <wV  son  dt  luzt ;  no  expense  having  been  spared 
to  produce  it  in  the  beat  style.  With  rrapact  to  the  music,  we  wiah  it  could 
be  aaid  that  nothing  is  seeded  in  the  way  of  recommendation.  The  fact  is, 
however,  that  looking  at  tbe  character  of  these  works,  their  comparative 
»n«l  absolute  beauty,  pianoforte  players,  generally,  are  ignorant  of 
then  to  an  aatoonding  degree.  Admitting  public  taste  to  be  aa  low  at  it  is 
sometimes  represented,  there  ia  no  reason  at  all  why  Meiart's  miscellaneous 
compositions  should  not  be  in  genera!  one ;  because,  while  perfect  works  of 
art,  they  hare  attract ieat  alt  matt  feet  Evidently,  then,  this  music  haa  only 
to  be  mora  widely  known ;  and  there  ia  reason  for  congratulation  upon  Hears 
Aabdown  A  Parry's  enterprise.  Of  the  thirty-two  numbers,  twenty -on*  are 
devoted  to  as  many  "  Variations,"  beginning  with  thooe  on  an  original  theme 
in  G  major,  written  at  tha  age  of  bine  years,  and  ending  with  those  on 
/Vaaataaa  aatt/ier  IlmmttTitkt,  which  are  of  doubtful  authenticity  Mr. 
ataa&tren  haa  included  several  other  works,  thought  to  be  spariona  by  com- 
mentators bke  J  aha  and  Kochel.  Of  tbia  nobody  will  complain,  because  to 
long  aa  there  ia  any  doubt,  it  is  well  to  preserve  tbe  music.  Mcreorrr,  tbe 
doubt  it  proof  that  the  anbject  of  it  haa  merit  of  ao  ordinary  sort.  Besides 
the  Variations,  there  are  three  Rondos,  a  MintnUo,  a  bW  two  /Worms, 
•  Fntassa  and  /Verne,  a  Suite  dt  IMcts,  an  Adagio,  and  a  Rirmantt. 

,  ia  a  mesa  of  pianoforte  music  adapted  to  moderate  capacity  and 
W.  recommend  it  heartily  to  ail 
i  traeh  of  the  day,  are  not  able  to  meet 

- 


can  be  had 

aaj 


contain*-  nuwevcr,  u  goou  secona  subject,  woitru 
The  Jimilt,  an  air  for  soprano.  "'  Che  piit  dim.',' 
to  a  pleasant  end.  By  reproducing  this  oper 
have  done  good  service  to  those  who  love  true 


of  music 
•tparately- 

Messr*.  Duncan  Davison  &  Co.  have  publiahed  the  music  of  Un  An 
un  Oionw,  operetta,  composts  dt  Jules  Benedict."  This  we  believe 
early  work  of  tbe  esteemed  musician,  and  was  Originally  produced  in  Italy. 
The  plot  of  the  operetta  we  do  not  know.  Doubtless,  however,  it  will  appear 
in  due  course,  and  hare  the  public  trial  whiofa,  if  worthy  of  the  music,  it 
deservee.  Tbe  music  it  in  seven  numbers.  First,  a  duet,  11  Vieui,  o  caro," 
for  soprano  and  metro-soprano,  in  B  flat,  marked  by  pleasant  graceful 
mclndv  and  elegant  treatment  of  details.  A  oaratina  for  meuo-toprann, 
"  Oh !  che  rabbia."  is  prefaced  by  a  masterly  recitative,  aod  itself  dashes 
along,  lemno  di  I'oUcea,  with  an 
vulgar.    Aa  a  show  piece  tbia  ii 

matter  its  phrases  The  accompanimenta  are  cbataasag.  -  A) 
gloria"  is  an  aria  for  baritone,  itraigbtforward,  rigorous,  and  characteristic. 
With  its  words  done  into  appropriate  English,  this  song  ought  to  become 
popular  among  amateurs,  for  whose  Use  it  is  in  many  respects  adapted. 
"  Ciel  che  ma  veggio,"  a  duet  for  soprano  and  baritone,  is  an  elaborate 
number,  of  considerable  pretentions,  written  throagbeat  in  the  genuine  Italian 
style.  Tbe  spirit  of  the  words  ia  caught  with  happy  facility,  aod  tha  music 
runs  on  aa  though  by  Us  own  volition,  so  free  and  spontaneous  is  it.  The 
fifth  number,  a  duet.' "  Infelice,  poverino,"  for  soprano  and  meixo-aoprano.  is 
more  adapted  to  the  average  capacity.  like  the  first,  its  tbetnra  are  marked 
by  easy  grace,  and  the  whole  is  elegantly  written.  A  Rumania  for  inexxo- 
fcprano,  "  1'attorello,"  is  hardly  an  striking  aa  the  preceding  number*.  It 
contains,  however,  a  good  second  subject,  which  aupplie*  an  effective  coctraj 

with  chorus,  brags  the  work 
tta.  Messrs.  Dariaon  A  Co. 

good 

reputation  of  itt  composer.  Mr.  Benedict,  looking  upon  hit  earlier  work,  even 
with  the  light  of  larger  experience  and  ripened  powrn,  can  hardly  be  other  than 
glad  that  public  attention  ia  now  directed  to  it. 

Some  publications  by  Messrs.  Robert  Cocks  A  Co.  now  claim  atteiition- 
''  The  Sties  Quadrille, '  by  Adam  Wright  has  a  bird's-eye  view  of  M.  da 
Lease  pa'  work  on  its  title-page,  which  is  really  worth  the  price  of  the  whole. 
There  is  nothing  specially  noticeable  in  Mr.  Wright  a  music.  "  My  First  Ball 
Quadrille."  by  J.  Pridham,  is  elegantly  adorned  by  tbe  picture  of  a  very 
young  gentleman  a  la  Watttau,  tendering  a  bouquet  to  a  very  young  lady  also 
a  la  H 'offeatJ  The  themes  used  are  mostly  familiar  airs ;  and  their  treatment 
well  adapts  them  to  young  performers.  Tbe  "  Happy  Dreams  Waits,"  by  J. 
Pridham.  represents  on  itt  title-page  a  sleeping  baby  cradled  in  a  floating 
shell,  with  a  gigantic  peacock's  feather  aa  a  parasol.  This  must  have  been 
the  *  happy  dream  "  referred  to,  we  imagine.  Mr.  Pridhani'a  musk  it  elegant 
enough  to  be  played  for  its  own  sake-  What  is  more,  tome  of  his  phrases 
strike  us  at  fresh.  Tha  "April  6howara  Walla,"  by  Mignonette,  does  But 
much  attract  us.  Mr.  Adam  Wright  a  *■  Twilight  Polks,"  on  the  other  hand, 
it  a  very  agreeable  thing  of  its  kind,  having  a  pretty  and  rythmical  melody. 
"  Little  Nelly 'a  Quadrille,"  by  Alfred  Scott  Catty,  is  of  course  adapted  to 
tittle  Nelly's  small  hands  and  juvenile  capacity.  In  tbeee  respects  its  object 
ia  attained.  k  1  really  am  ao  aleepy."  words  and  music  by  Alfred  Scott  Gatty. 
it,  at  all  eventt,  a  harmless  comic  song.  It  may  be  song  in  the  drawing- 
rooms  of  very  good  people  without  offence.  This  is  ao  uncommon  a  merit  that 
we  are  inclined  to  dwell  upon  it.    If  well  delivered  the  piece  is  sura  to  amuse. 

"  Evening  "  ( Augener  A  Col.  a  four  part  song  by  Seymour  Smith,  is  well 
written,  with  much  feeling  for  the  words.  Mr.  Smith,  having  the  gifts 
enabling  him  to  do  ao  much,  mutt  now  try  to  produce  music  which  shall 
not  remind  us  of  what  we  have  board  before.  Nearly  every  phase  in 
"  Evening  "  suggests  a  reminiscence.  "Ante,  tweet,  arias"  (Hutching*  ft 
Romer)  it  a  aevtillet  by  W.  Alfred  Cibbt,  which,  to  elegant  verses,  nnaaat 
airople  and  appropriate  music  We  can  commend  this  song  as  alike  meri- 
torious and  unpretentious.  Mr.  Wrighton'a  ballad,  14  Tbt  Friend  we  had  at 
School  "  (Metafer  A  Co.  i,  ia  aimply  a  n-prodocticn  of  thing*  used  a 
times,  ami,  therefore,  need  not  detain  us-  The  case  is 
"Marjories  Almanack"  (Metxlcr  A  Co.),  in  which  Madame 
Dolby  shows  her  undoubted  power  at  a  song  writer.  Tbia  elegant,  albeit 
simple  ballad,  ia,  however,  one  of  sufficient  attractiveness  to  laake  its  own 
way  without  help  from  us.     Nevertheless,  we  must  say  that  thoee  wbe 


want  something 


y.  easy. 


(Metxler  A 


g  pretty,  easy,  and  interesting,  shociM  purchase  "  Marjurie'a 
"  I  stood  once  mora  hy  the  old  Church  style  "  (M  ' 
Co  J  is  another  of  Madame  Saintou-Dolby 'a  recant  productions.  It*  < 
differs  from  the  one  just  noticed,  but  that  it  will  be  found  adapted  to  many 
taatea  we  have  not  the  smallest  doubt.  "  Winter  end  Spring  "  I  Aabdown 
A  Parry)  a  song  by  Bel]  end  en  Ker  Atkins,  has  tome  excellent  words,  set  in 
an  original  and  effective  style.  There  are  mar  r  good  points  about  it,  upon 
which  we  should  like  to  dwell.  But  enough  that  Mr.  Atkins's  long  as  far 
above  the  average,  and  well  worth  attention. 


Hi* a  Km mutce  GiUTutaciacu,  the  well-known  violoncellist,  fa 
now  making  a  professional  tour,  in  th«  course  of  which  Its  will  visit 
Krankfort-orj-tlie-Maine,  Nuremberg,  Mavetice.  Da 
and  Heidelberg.   Ho  will  also  vitit  SwiUerUrsd. 
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MUSIC  AS  A  MORAL  AGENT. 

Made  is  u  ancient  »•  the  world  itself.  Were  it  necessary  to  die 
authorities  to  prove  this,  we  should  be  only  embarrassed  which  to 
ael<-c.  In  all  time*  man  has  sang  himself,  or  made  instrument*  do  so. 
But,  even  had  this  not  been  the  caw,  the  hints  of  the  air  mould  be 
sufficient  to  attest  that  music  was  synchronous  with  Creation.  What 
ap|«ears  n- w  in  thi«  art,  and  what  is  so  resllv.  is  the  form  it  has 
swinied  since  the  sixteenth  century.  Until  the  time  of  Moutevcrde. 
who  introduced  in  harmony  the  chord  of  the  seventh  on  the  dominant, 
music  poescieed  a  religious  and  placid  character,  which  it  preaerred 
even  in  productions  of  a  light  description.  Nearly  all  the  airs  of  this 
period  have  a  tender,  melancholy,  unctuous  expression,  essentially 
distinguishing  them  from  modem  music  The  least  practised  ear 
recognize*  in  them  an  element  not  to  be  found  elsewhere.  Generally, 
they  are  characterized  by  a  vague  sadness  which  penetrates  the 
soul  We  feel  in  them  something  strange  and  contrary  to  oar  habits ; 
a  mixture,  apparently,  of  religious  and  profane  emotions.  Old  people 
are  fond  of  bearing  these  ancient  songs,  and  young  people  do  not 
despise  them. 

For  mmdeians  who  are  tolerably  well  read,  there  is  no  mystery  about 
the  chancier  peculiar  to  these  compositions.  We  find  in  such  good  old 
air*  the  last  vestiges  of  the.  ancient  tonal  system.  It  is  still  plain-song, 
with  its  varied  mode*,  which  breathes  in  the  strain,  gay  or  sad.  Hence, 
the  slightly  religious  expression  which  is  mixed  np  with  the  mundane 
id-ae  of  the  poetry.  If  we  take  a  madrigal  by  Monieverde  or  by 
Pal.-strins.  we  shall  be  slnj.  k  bv  the  my«lic  colouring  we  have  just 
described.    It  exists  in  all  the  works  of  this  epoch,  and  maintained  it* 


i  epoch 

footing  so  long,  that  the  compositions  of  the  eighteenth  century  are  not 
comple:ely  free  from  it. 

Even  in  our  own  days,  this  mitigated  form  of  the  ancient  system  of 
tonality  has  been  employed.  Meyerbeer  has  put  it  in  the  mouth  of  the 
Anabaptists  cf  his  Pro'pkilt.  Tho  effect  is  rtriking.  This  ought  not 
us,  for  it  would  seem  to  lie  the  property  of  music  to  reflect 
i  soul,  which  is,  by  nature,  profoundly  sad.  But  may  we  not 
i  this  point  to  search  for  a  system  of  mu»ical  esthetics  which 
•hall  fully  and  perfectly  >ati»fy  the  idea  w>-  have  formed  of  this  grrai 
art.  Mu-ic,  in  its  actual  lomi,  dates  onlr  from  yesterday.  Since 
modern  tonality  hu  introduced  human  passions  into  the  lyrical  drama, 
master-pieces  have  been  written,  but  no  direction  lias  been  given  for 
tho  genius  of  musicians  to  follow.  The  wav  in  which  they  grope  about 
in  their  inspirations  proves  plainly  that  music  is  a  new  art.  For  the 
J*»t  century,  no  man  of  genius  lias  appeared  without  a  revolution  being 
the  result.  8u.ih  was  the  case  with  IUmeau,  with  Gluck,  on  the  stago  ; 
with  Mozart  and  Beethoven,  in  the  symphony.  Each  of  these  names, 
and  we  might  cite  a  great  many  more,  represents  a  phase  of  musical 
art.  There  is  a  subversion  of  ideas  attached  to  il.  These  men.  perfectly 
unapiareciated  at  the  outset,  have  afterwards  been  greeted  with  rapture, 
because  they  caused  art,  which  was  considered  stationary,  to  advance 
a  step. 

At  the  present  day,  however,  after 
able  to  the  moral  progress  of  nations,  we  seemed  to  ha\ 
decisive  form,  of  which  the  most  sublime  prototype 
the  works  of  Mozart. 

Despite  of  such  musicians  as  are  led  away  by  pride  or  by  incapacity, 
the  musical  horiaon  is  clearing  up  more  and  more  in  the  direction  of 
Germany.  The  classic  land  of  the  I.ird  and  of  the  Symphony  is  trem- 
bling as  at  the  dawn  of  a  new  era.  Philosophers  and  |>oets  are  gating 
intently  at  a  poiut  which  stands  out  from  the  night,  and  casts  far. 
ve-v  far  into  the  future,  a  strong  light,  inundating  the  human 
ant-hilL  A  name,  which  never  vibrate*  on  respectful  lips  without 
finding  an  immediate  response,  has  been,  for  some  years  pa<t,  pro- 
nounced all  along  the  banks  of  the  Rhine,  and  repeated  beyond  the 
frontiers  of  the  North.  Tnis  name,  which  we  just  now  wrote,  is  that 
of  Mozart  I  Mozart  the  golden-mouthed,  as  he  is  called  by  an  eminent 
critic,  in  reference  to  his  Christian  name  of  Chrysostom. 

All  men  *  eyes  sre  turned  towards  this  luminous  name.  As  the 
di-tanoe  becomes  greater  between  us  and  the  earthly  existence  of  the 
author  of  Den  Juan,  the  more  do  his  works  free  themselves  from  the 
veil  of  the  Past;  they  appear  to  us  more  radiant  and  more  pure,  as 
though  they  bad  borrowed  the  light  of  eternity  from  tneir  composer's 
immortal  soul. 

Tins  slow,  instinctive,  and  universal  return  towards  the  source  of 
light,  of  which  every  spark  is  destined  to  kindle  a  world  of  ideas,  is  a 
liappy  reaction  f«.r  art.  It  is  an  incoulcstible  proof  of  an  ancient 
alliance  twtween  musk  and  man.  We  draw  nearer  Mozart,  because  no 
other  musician  has  collected  in  his  heart  the  human  affection*  whieh 
(lowed  over  in  the  heart  of  Mozart.  We  perceive  moving  in  this 
great  man's  music  all  that  constitutes  the  life  of  our  souls.  His 
music  is  the  very  epopee  of  nations.  It  is  constituted  of  hopes,  of 
sadness,  of  recollections,  and  of  aspirations.  It  is  religious,  for  it  seeks 
Ood  in  the  blue  sky  ;  it  is  Christian  aud  democratic,  because  it  breathes 


after  proclaiming  that  music  is  favonr- 
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a  love  for  all  created  beings  and  thing*.  We  fee,  therefore,  in  the 
conceptions  of  Mozart,  the  argument  proving  that  music  U  really 
destined  to  effect  the  civilization  of  nations.  If  by  civilization  we 
understand  the  development  of  the  moral  faculties,  a  greater  outpouring 
of  heart,  and  a  stronger  bond,  foundi  ' 
between  individuals,  it  is  the  works  of  ; 
a*  a  basis,  by  musicians,  as  well  as  bj 
legitimate  notion  of  rendering  the  masses  moral  by  the  medium  of 
music. 

As  we  said  at  tho  commencement,  line  music  is  at  bottom  melan- 
choly. This  is  true  of  the  two  centuries  and  a  half  which  succeeded 
the  introduction  of  the  modern  system  of  tonality,  a*  il  is  of  all  ttiat 
was  done  previously  to  that  event.  It  is  by  this  elegiac  element  that 
music  first  obtained  possession  of  man's  sympathy.  It  is  by  this  that 
music  will  act  upon  future  generations. 

There  is  always  a  certain  amount  of  sadness  at  the  bottom  of  human 
affairs.  Mozart  expresses  joy  with  a  charm  peculiar  to  himself,  because 
it  was  a  part  of  his  delicate  nature  to  perceive  the  mixed  composition 
of  it.  That  musician  alone  will  live  and  regenerate  the  world  who  will 
identify  himself  most  completely  with  man.  Music  must  excite  | 
thoughts  ;  place  itself  in  communication  with  the  soul ; 
everything  good  and  generous  which  the  latter  contain*. 

Reader,  yon  haro  heard  the  wonderful  harmonies  in  Don  Juan  and 
in  Die  ZuubcrHitt,  You  have  felt  touched,  as  by  the  reminiscences 
of  the  years  of  your  youth.  It  was  in  fact  those  reminiscences  whose 
song  was  heard  in  your  heart.  Your  fond  dreams  returned  ;  the  sweet 
faces  you  loved  bent  once  more  over  yon.  You  loved  your  mother,  your 
sister,  j  our  fair  and  gentle  companions,  running  on  the  sward.  The  Ban- 
days,  all  ablaze  with  sunshine,  appeared  again  before  y  ou,  with  the  young 
girls  in  their  cool  hoddices  and  their  irreproachable  costume*,  fluttering 
with  ribbands.  You  gazed  on  a  form,  which  was  that  of  an  angel,  as 
it  fled  into  the  welcome  shade  of  the  wood ;  you  listened  to  sounds 
which  resembled  the  rustling  of  wings;  and  you  thought  of  the  vision 
which  follows  us  in  life;  which  never  quit*  the  firmament  in  which 
our  eyes  are  fixed,  and  which  goes  beiore  us,  like  the  Star  of  the 
Shepherds.  You  heard  voices  which  never  advocated  apostaey,  treason, 
egotism,  falsehood,  or  cowardice.  You  listened  to  tluwe  voices  which 
are  heard  in  the  spring  of  life,  like  the  song  of  birds  in  the  spring  of 
Nature.  Those  voices  commanded  you  to  love.aisd  to  attach  but  little 
value  to  the  rest.  As  you  listened  to  them  in  the  grand  and  magical 
symphonies  of  Moxart,  you  felt  you  were  a  better  man.  Your  soul 
opened  more  freely.  The  tears  started  to  your  eyes— tears  at 
the  recollection  of  those  who  wrro  alwent.  You  felt  strengthened; 
you  felt  fre-h  youth  ;  you  fell  you  were  purified  from  the  stains  of  life 
by  the  effect  which  the  cha«te  accent*  of  such  Divine  mu»ic  produced 
upon  you.  You  thoujj 
loved  as  von  loved  at  t 
Ideal,  the  beloved  One, 
'Tis  well! 


it  as  you  thought  when  you  were  twenty  ;  you 
tat  age,  which  ts  blessed  by  Heaven ;  and  your 
,  regarding  you  from  ber  azure  throne,  said : 
Louis  llOOXB. 


NEW  SOUTH  WALES. 

Rossini's  Mette  Solenntllt  was  performed  at  the  Sydney 
Music  recently,  and  a  locil  critic  savs  of  the  affair  :  — 

'■  The  part-stagers  included  .Signer  I  go  D*voti,  David  Dickson.  Esq.,  Mrs. 
W.  J.  Coednor.  Miss  Kosten,  Miss  Wiseman,  and  other  vocalist*  of  repute. 
The  orchestra— a  Urge  and  well-trained  one — was  under  the  leadsrship  of 
Mr.  John  Giblw,  Mr.  W.  J.  CorJner  acting  as  accompanist.  The  great 
attraction  of  the  evening  was,  of  course,  tho  J/ease  Solenntllt.  It  ws» 
certainly  a  rich  feast,  and  was  keenly  appreciated.  It  opens  solemnly  with 
the  '  Kyrie.'  '  Gratius  Agimus '  was  received  with  favour  by  th*  audience. 
Tli*  '  Domine  Dens,'  snog  by  Signor  bevoti.  is  an  air  of  gnat  vigour,  and 
rtna  rendered  by  him  to  emir*  satisfaction.  '  Qui  Tolli*,'  duet — Miss 
Kosten  and  Mrs.  Cordncr,  with  harp  and  harmonium  accompaniment— was 
exquisitely  rendered.  'Quoniam  lu  solus.'  was  sung  by  David  Dickson, 
Kst|  ,  in  the  most  srttstic  manner.  Tits  '  Credo '  was  much  adtnirad  and 
artistically  chanted.  'Crucifiaus,'  an  air  of  great  pathos  was  exqaisitely 
rendered  by  Miss  Koslen,  who  is  rapidly  increasing  in  favour  with  the  public 
'U  Satutaris' — Mrs.  W.  J.  Cordncr,  accompanied  by  Mr.  J.  Hill,  K-S., 
It. A.M.,  on  the  banuoninin— waa  on*  of  the  must  agreeable  numbers  in 
the  work,  both  from  the  lady's  excellent  singing  and  the  smooth  accompani- 
ment. The  •Saectns'  wss  rendered  with  great  cart.  It  evoked  loud 
plaudits.  '  Agnus  Dei,"  rendered  by  Mrs.  J.  W.  Cordner,  was  pronounced 
by  many  the  liue!.t  number  in  tbc  work.  It  was  otuig  with  great  pathos 
and  feeling  moving  tbc  audienco  to  a  high  state  of  enthusiasm.  Alto- 
gether the  evening  s  entertainment  passed  off  in  a  most  satisfsctory  manner, 
and  uppeated  to  be  must  heartily  enjoyed." 

St.  PRTRBsstttaH. — M.  Siegfried  Salomon,  composer  of  an  opera 
entitled  Tkt  Ron  of  iht  Carpathian/,  has  received  from  the  King  of 
Sweden  a  gold  medal  bearing  the  inscription :  "  LitUru  et  Artibtu." 
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OUR  CONTEMPORARIES. 
Mr.  Fbaxkuk  Tatmhl 

With  reference  to  tbu  gentleman's  performance  last  Monday,  the 
Daily  Snet  says:— 

"  At  this  week's  concert  Mr.  Franklin  Tsyloe  made  hit  second  appearance  a* 
solo  pianist,  ths  first  occasion  luring  been  so  long  back  M  January,  18«6. 
when  his  excellent  performance  of  Beethoven's  Sonata  in  D,  from  Op.  10, 
wa»  dniy  commented  on.  Again  we  have  to  notice  this  gentleman's  highly 
cultivated  mechanism  and  sound  artiatie  feeling,  aa  evidenced  in  his  playing 
of  Mendelssohn's  Variation!  Serieutfi,  that  admirabl*  piece  in  which  the 
composer  haa  prsred,  as  Bach.  Handel,  and  Beethoven  had  done  before  biro, 
that  a  form  of  musical  treatment,  which  ia  too  frequently  the  vehicle  of 
(hallow  flippancy  and  frivolity,  may  be  made  the  medium  of  high  and  noble 
thought.  The*  variations  of  Mendelssohn  are  classed  as  Op.  64,  and  were 
composed  at  Leipsic  in  1841.  A  letter  by  the  composer,  dated  July  16,  in 
that  year  ^addressed  to  hia  friend  Kungemann),  contains  this  passage — 1  Do 
yon  know  what  I  have  been  recently  composing  with  enthusiasm  ?  Variation! 
for  the  piano—actually  eighteen  on  a  theme  in  D  minor,  and  they  amused  me 
so  famously  thai  I  instantly  made  fresh  ones  on  a  theme  in  K  flat  major,  and 
now,  for  the  third  time,  on  a  tbeme  in  B  flat  major.  I  feel  quite  aa  if  1  must 
make  up  for  lost  time,  never  having  written  any  before.'  The  piece  referred 
to  is  one  of  the  many  induct*  of  how  alight  a  suggestion  will  serve  to  elicit 
brilliant  illustrative  comment  from  high  genius  and  acquirements — standing, 
in  fact,  in  worthy  association  with  those  marvellous  thirty-two  variations,  by 
Beethoven,  on  a  trite  subject  apparently  little  calculated  for  such  splendid 
illustration-  Mr.  K.  Taylor  s  performance  of  Mendel- sonn's  variations  wits  to 
masterly  a  display  of  executive  skill  and  appreciative  judgment,  that  it  be- 
comes a  matter  of  wonder  that  he  r-bould  only  have  been  otwe  befnv e  heard 
at  these  concerts,  and  that  at  an  interval  of  four  year*.  The  applaste 
bestowed  on  Mr.  Tailor,  and  his  recall,  testified  to  the  general  impression 
made  on  (he  audience.  In  Beethoven  «  noble  trio  in  D  major  (from  Op.  TO;, 
the  pianist  also  proved  his  high  qualities  as  an  interpreter  of  classical  music  ; 
bis  associates  being  Uerr  Joachim  and  Signer  Piatti,  which  is  as  much  aa  to 
say  that  the  violin  and  violoncello  parts  were  rendered  to  perfection." 


SATURDAY  EVENING  CONCERTS. 
Mr.  Wood  began  a  second  series  of  concrts  in  Kxrtcr  Hall  on 
Saturday  evening,  and  again  had  the  support  of  a  large  audience.  No 
alteration  was  made  in  the  character  of  the  programme,  which  con- 
tained, besides  vocal  music,  Beethoven's  symphony  in  D  (No.  2i, 
Nicolai's  overture  to  The  ifrrrg  Wire*  of  Windtor,  the  brilliant  prelude 
to  Aa  Uaaa  Ladra,  and  Weber's  Conurt-ituck  for  piano  i  Mi*.  Madeline 
Schiller i  and  orchestra.  The  purely  orchestral  works  were  rendered 
in  good  style,  best  of  all  being  the  largkttto  of  the  symphony. 
Mi.s  Schiller  played  in  the  Concert-ituek  win.  great  spirit  and  facility. 
She  was  still  more  successful  in  a  less  exacting  piece  by  Aschcr. 
Mdttie.  Addyes  Scott,  Miss  Helen  D' Alton,  Mr.  Sims  Reeves,  and 
Signor  Foli  appeared  aa  vocalists.  Untortunat'ly,  Mr.  Reeves  was 
compelled  liy  hoarseness  to  break  o/T  in  the  middle  of  his  first  song. 
The  necessary  apology  made  ly  Mr.  Leslie  was  frankly  accepted, 
and  the  disabled  artist  retired  amid  well  nigh  unanimous  applause. 

CRYSTAL  PALACE  CONCERTS. 
At  the  Crystal  Palace  on  Saturday  an  entire  programme  was  devoted 
to  Mendelssohn,  by  way  of  celebrating  the  compOM/r's  birth,  which  took 
place  on  the  3rd  of  February,  lnitt.  The  festival — if  so  it  may  be 
called— was  of  modest  dimension',  its  sole  object  being  tile  unas-uining 
recognition  of  an  anniversary  more  or  less  interesting  to  all  musical 
people.  For  this  purpose  the  selection  made  from  Mendelsohn's 
compositions  was  sufficient.  It  l#gan  with  the  overture  to  Athatit, 
a  work  not  often  heard  aiart  from  the  cantata  to  which  it  belongs. 
There  is  no  reason,  however,  why  a  prelude  so  brilliant  and  masterly 
should  not  be  used  as  a  concert  overture.  To  amateurs  it  is  profoundly 
interesting,  and  from  the  general  public  Its  many  efbrcuve  touches 
can  hardly  fail  to  command  attention.  This  was  euiineiilly  tho  case  on 
Saturday,  thank*,  in  some  degree,  to  one  of  the  most  magnificent  per- 
formances ever  heard,  even  at  the  Crystal  Palace.  The  hymn,  "  Hear 
my  prayer,"  followed,  Mdme.  Lemmcna-Shcrringtoii  taking  the  solo 
part.  Next  to  his  oratorios  nothing  of  Mendelssohn's  i«  better  kuowu 
or  more  esteemed  than  the  music  in  which  the  Palmists  longing  lor 
rest  finds  expression.  Its  performance  is  always  very  welcome,  and 
hence  the  rendering  of  Saturday  was  disappointing.  Mdme.  Sherrington 
sang  in  the  final  movement,  "  O  for  the  wings  of  a  dove,"  so  slowly 
that  tho  effect  was  almost  entirely  lost.  After  the  air  from  St.  J'aui, 
'■  Jerusalem,  thou  that  killest  the  prophets,"  had  been  given  by  Mi»« 
Sophie  Vinta,  the  l.nhgtiang  was  performed  under  conditions  happily 
rare.  Mr.  Vernon  Rigby  telegraphed  his  inability  to  sing  at  so  iate 
an  hour,  that  a  substitute  could  not  be  found ;  and  the  important 
tenor  music  moat  have  been  leit  out  bad  not  Mdme.  Sherrington 


volunteered  to  sing  it.  The  generous  and  somewhat  daring  offer 
was,  of  course,  accepted,  with  a  most  auccesatul  result,  to  tar, 
at  least,  aa  concerned  the  lady.  Omittiug  only  "He  counteth 
all  vour  sorrows,"  Madame  Sherrington  gave  all  the  tenor  solos,  and 
did'so  wiih  a  oorrectnessi  which  tully  earned  tho  applause  ol  tho 
audience.  Nut  even  in  ••  We  called  through  the  darkness1'  was  she  ouce 
at  fault.  Of  course  the  music  suffered  to  some  extent  by  the  change  of 
voice,  especially  ••  My  song  shall  alway  bo  Thy  mercy."  the  etlect  which 
as  a  duet  for  two  sopranos,  was  peculiar.  The  second  soprano 
was  taken  by  Mia  Sophie  Vinta,  whoso  correct  and  tasteful  singing 
in  "  I  waited  for  the  Lord,"  deserves  recognition.  It  can  hardly  be 
needful  to  say  that  the  symphonic  movements  were  admirably 
played,  or  that  the  chorus,  now  fast  improving,  sang  their  tamiiar 
music  with  correctness  and  spirit. 

MR.  LESLIE'S  CONCERTS. 

The  first  of  these  concerts  for  the  present  season  took  place  in  St. 
James's  Halt  on  Thursday  evening  week,  and  was  attended  by  a  large 
audience.  The  programme  was  varied  in  character,  but,  as  usual,  the 
madrigals  and  part-songs  sung  by  the  Choir  lormcd  the  chit  f  attraction. 
Several  novelties  were  introduced, among  them  a  setting  of  Longfellow's 
"Curfew,"  by  Henry  Smart,  which  made  considerable  effect;  Mr.  J. 
O.  Calkott's'"  The  day  is  now  d>  ing  "  {encored  f,  a  well  written  and 
expressive  composition ;  and  Thomas  Morley's  capital  madrigal, 
"  Shoot,  fcl'C  love."  All  these,  though  sung  for  the  first  lime,  were 
given  to  perfection.  In  point  of  tact,  it  matters  little  to  Mr.  Leslie's 
Cnoir  what  they  attempt,  the  result  being  invariable  success.  Among 
the  works  more  or  less  known  were  included  Resale's  "  Come  let  Us  join 
the  roundelay,"  Williyc's  "Sweet  honey  sucking  bees,"  Leslie's 
'  When  the  'shades  of  eve  defending"  (encored),  and  Mactarren's 
"You  stole  mv  love''  (encored;..  Tne  solo  vocalist  waa  Mr.  Sims 
Re«ve«,  who  first  gave  "  Adelaide,"  accoiii|»nied  l  y  Mr.  Callcotr,  in  his 
best  and  most  artistic  style.  He  next  sang  Bishop  s  ••  Pilgrim  of  Love," 
and  consented  to  repeat  it  at  the  persistent  solicitation  ol  the  audience. 
Fit  ally  tho  popular  tenor  gave  •'  Tom  Bowling  ''  in  the  illimitable 
lashinn  with  which  everybody  must  be  familiar.  Webbe'a  "  When 
winds  breathe  loft,"  and  Elliott's  ••  Louie,  see  what  pleasures  "  were  sung 
bv  the  Concert  Glee  Union,  but  not  as  we  could  have  wisiied.  it 
behoves  Mr.  Leslie  to  consider  whether  a  performance  below  tho 
average  excellence  of  his  concerts  is  not  a  mistake.  To  tupjdy 
instrumental  music  Mr.  Leslie  engaged  the  Ancinoic  Union, consisting 
of  Messrs.  Shakespeare,  Crosier,  Laxarus,  C.  Harper,  and  Wootton. 
These  excellent  artists  played  the  whole  of  I  lee  Ui  oven's  quintet  in 
E  flat  (Up.  16;  and  the  andante  from  Mozart's  quintet  in  the  same 
key.  Such  music  so  rendered  was  very  welcome  and  proportionately 
enjoyed.    Mr.  Leslie  conducted  »»  usual. 

At  the  next  concert  the  music  to  Antigone  will  be  performed ;  and 
Hcrr  Joachim  will  play  Beethoven's  concerto  lor  violin. 

BENEVOLENT  FUND  OF  1T1E  SACRED  HARMONIC 
SOCIETY. 

On  Tuesday  evening  week  tho  annual  general  meeting  of  the  gover- 
nors and  Irieuds  of  tlie  above  useful  cliaiity  was  held  in  Exeter  Hall. 
The  chair  was  taken  by  Mr.  U.  Hill,  treasurer,  in  the  absence  (from  ill 
health)  of  the  president,  Mr,  J.  N.  Harrison.  The  chairman  expressed 
hia  regret  at  the  indi>po»itk'n  of  their  honoured  president,  and  alto 
lamented  the  absence  ftont  ill-health,  not  of  a  scnuus  character,  of  their 
constant  and  judicious  friend,  Mr.  Brewer,  whom  he  eulogised  not  only 
as  the  founder  of  the  Sacred  Harmonic  Society,  but  as  having  been 
greatly  instrumental,  through  his  learned  researches  iuto  ancient  civic 
records,  in  reviving  and  expanding  the  almost  unknown  Carpenters' 
Charity,  which  now  takes  a  prominent  position  as  the  City  of  London 
School*,  and  is  one  of  the  most  important  educational  instituiions  of  lha 
period.  Mr.  Puttick,  honorary  secretary,  read  a  report  ol  tlie  state  and 
operations  of  the  fund.  He  stated  tnat  the  sum  of  £147  had  been 
expanded  in  relief;  that  tlie  total  income  of  the  charity  waa  £176 ;  a 
small  debt  due  to  the  treasurer  had  been  liquidated,  and  a  balance  or 
£9  16s.  2d.  remained  in  hand.  Tho  invested  fund  now  consisted  of 
£2,1*110  New  Three  per  Cent,  stuck.  Mr.  ISiack  suggested  the  fonnauou 
of  a  supplemental  committee  of  ladies  as  visitors.  Liberal  contributions 
were  announced  from  the  Duchess  of  Nortnumberland,  Mr.  R.  K. 
Rowley,  Mr.  J.N.  Harrison,  and  others,  in  response  to  an  appeal  to 
increase  the  permanent  fund.  Votes  of  thanks  to  the  chairman,  com- 
mittee, and  officers,  concluded  the  business  ol  the  evening. 

Romk. — The  A I  late  Franc  Lisr.l  Is  working  upon  a  poem,  King 
Stephen,  "treated  in  the  Hungarian  style,"'  wliatever  that  may  be. 
According  to  report,  the  wors  is  intended  to  inaugurate  the  scries  of 
Philharmonic  concerts  at  Pestli  next  winter. 
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PROVINCIAL. 

BukikodaH-— Our  own  correspondent  write*  from  the  hardwaro 
capital  (w>  called)  a*  follow*:— 

"It  only  needed  a  couple  of  quartet*  at  the  concert  in  the  Town 
Hall,  on  the  4th  instant,  to  hare  made  me  believe  that  1  w»§  at  a  veri- 
table '  Monday  Popular.'  for  there  were  Mvlatne  Norman-Nrru.ia  and 
Mr.  Charle*  Hallo"  with  a  eelection  of  pieces  mo.tly  claaical,  and  Mr. 
B:ui%  Reeves  with  *  Adelaide,'  while  more  than  one  work  (notably  the 
pianoforte  sonata  in  C.  Up.  53,  Beethoven,  dedicated  lo  Count  Wald- 
•t>in,  and  the  familiar  sonata  in  A  for  the  tame  instrument  and  violin, 
beat  known  a*  the  '  Kreutser ' )  carried  my  mind  very  distinctly  to  St. 
James's  Hall,  and  the  delightful  weekly  gatherings  which  Mr.  Arthur. 
Chappsll  ha*  now  made  ooe  of  the  musical  institution*  of  London. 
The  highly  favourable  impression  created  by  the  accomplished  lady 
violinist,  on  her  first  visit,  was  more  than  confirmed  on  this  occasion, 
and  should  Madame  Norman- Neruda  again  find  her»elf  in  thi»  smoky 
hive  of  industry  (so  called),  «he  mav  safely  count  upon  a  cordiil  recep- 
tion.   To  expatiate  upon  the  qualities  of  Madame  Neruda'*  playing  i* 
needle**,  as  they  are  now  to  fully  recognized  by  tlie  London  public,  while 
riot  a  few  of  the  leading  provincial  town*  have  had  the  opportunity  of 
thoroughly  endorsing  the  verdict  *o  promptly  and  unanimously  recorded 
in  the  metropolis.    Neither  i*  it  necessary  to  dilate  on  the  playing  of 
wi  veteran  an  artist  a*  Mr.  Halle,  who  is  quita  appreciated  at  Birming- 
ham.   The  appearance  of  Mr.  Reeve*  w.ia  eagerly  looked  for  (illness 
having  unfortunately  prevented  him  from  fulfilling  his  last  two  cn- 
ga<eDie»t«  here),  and  the  welcome  which  rang  throngh  the  Town  Hall 
was  such  a*  it  accorded  only  to  to  special  a  favourite,  while  his  tinging 
was  in  every  way  a*  perfect  and  artistic  at  ever.    The  disappointment 
f^It  by  the  puhlic  when  our  greatest  singer  ia  deharrcd,  by  sickness 
from  coming  before  them  i*  a  convincing  tribute  to  his  attraction  ;  but' 
it  should  be  borne  in  mind,  that  to  Mr.  Beeves  himself  the  disappoint, 
tnent  i*  of  a  much  more  (ubttanlial  and  teriou*  character,  and  thai  he 
no  more  than  the  rest  of  the  world,  is  likely  to  neglect  the  means  of 
making  money  unless  absolutely  compelled  to  do  to,  while  there  is 
always  this  consolation  In  knowing  that  when  he  doe*  appear,  the  most 
hypercritical  cannot  find  ftuli  with  hi*  singing.    lA-opite  the  moat 
wretched  weather  imaginable,  the  Town  Hall  wis  crowded  in  ever)-  part, 
and  the  concert  was  a  complete  success. — Butto*  or  lliBMiNOBaH." 

NEWcarrui-OJcTmr— We  take  the  following  from  the  Northern' 
ZXri/y  Ktprtu,  of  Februarv  6th  :— 

"  Last  night,  Mr.  Hare'*  concert  took  place  in  Die  New  Town  Hall 
and  proved  a  very  gratifying  success.  The  artist*  comprised  Mil  me 
Sinico,  Mdrae.  Arabella  Goddard,  Miss  Kdmondt,  Mr.  Santley,  and 
H err  Wilhelmj.  The  programme  was  of  a  very  recherche"  description, 
but  in  several  instances  was  somewhat  srriou>ly  depaited  from. 
Madame  Sinico  gave  Arditi's  •  Bolero,'  and  received  an  encore,  to  which 
efic  responded  by  ringing  the  '  Flower  Song,'  from  Faust.  Mis« 
K-lmonds  mntribnted  grcatlv  to  Die  charming  ennemhle  by  her  diasto- 
lics, or  fieling  and  trnth  of  expression.  To  descant  at  length  on  the 
excessive  merits  of  Madame  Ooddard's  pianoforte  play  in-  would  indeed 
be  ■  to  gild  refined  gold,  to  paint  the  lily.'  With  a  single  exception, 
we  know  of  no  pianist  who  can  at  all  compare  with  this  lady  in 
elevation  of  *tyle,  intellectual  appreciation  of  a  composer's  intention, 
and  in  her  extraordinary  command  of  mechanical  resource!*.  Thalherg's 
fantasia  on  sirs  from  l-a  Xuf.lt  de  Portici.  Beethoven's  glorions  sonata 
in  O  (Op.  30i.  and  Handel's  well-known  '  Harmonious  Blacksmith,' 
were  eachplaved  in  admiration,  and  ensured  the  wrapt  attention  of  the 
audience  lo  the  final  note.  Mr  Santley  was  encored  for  every  solo,  and 
sang,  in  addition  to  the  pieces  on  the  programme,  Arditi's  inspiriting 
•  Stirrup  Cup,'  Virginia  (Jibriel's  '  Cleansing  Fires,'  and  that  grand  old 
national  air,  '  Ucans  of  Oak,'  by  Dr.  Boycc.-  It  is  needless  to  say  how 
magnificently  these  wen-  declaimed  by  tno  greatest  Knglish  baritone  of 
modern  time*.  The  extraordinary  vinlin  playing  ot  Hcrr  Wilhelmj 
was  in  otir  opinion,  the  feature  of  this  musical  evening.  This  gentle- 
man  plavs  upon  a  Stradivariu'  Cremona,  of  unequalled  tone  and  power, 
and  priceless]  value.  We  ihould  say  xM.tWO  would  not  be  badly  in- 
vested  in  the  purchase  of  such  a  wondeiful  instrument.  In  his  first 
solo  he  executed  a  cadenza  ot  octaves,  some  astonishing  feats  in  double 
stopping  an"  shakes  in  octave*,  in  a  manner  that  has  never  been 
equalled  in  this  town.  In  the  second  part  he  performed  a  rivtrit  !•)• 
Vicuxtemps,  and  a  tontine  by  Katf,  in  *up«rb  itylc." 

an  article  in  a  local 


The  following  U 


■  On  Tuesday  last  a  fulldre**  evening  concert  was  given  at  the 
Town  Hall,  wiih  Madame  Florence  Unci*,  and  an  orchestra  of 
thirteen  members  of  Charles  HalleVs  Isxndi— via.,  first  violins,  Hcrr  Otto 
Bernhardt  and  Signor  Riscgari;  second  violins,  Mr.  Ambrose  L"e  and 
MOM  Vettoer;  tenor,  Mora*.  Clua  Baeten*;  double  baa*.  Hcrr  Klicgl ; 


clarionet,  Mr.  Gladney ;  flute.  Moo*.  Fdw.  Jong ;  trumpet,  Mr.  Ell  wood  ; 
bassoon,  Signor  Ra*pi;  drum,  Mr.  Battley ;  horn*,  Greuttrr  and  Herr 
Bahr.  The  concert  was  in  great  part  instrumental,  but— placeauz  'himtt — 
the  first  mention  should  be  made  of  the  lady  who  represented  vocal  art, 
and  represented  it  so  well.  In  •  Lo !  hear  the  gentle  lark,' in  which 
Madame  Land*  was  accompanied  by  M.  de  Jong,  her  note*  blended 
with  the  silver  notes  of  the  tints-,  anggeating  the  idea  of  a  duet  between 
skylark*.  This  was  one  of  the  great  treats  of  the  evening.  In  a  long 
from  Tennyson's  Mag  (Juetn  Madame  Lancia  waa  complimented  with 
an  encore,  upon  which  she  gave  *  Coming  thro'  the  Rye,'  with  a  nah'tti 
and  humour  which  left  nothing  to  be  desired.  Her  performance  of 
Rode's  air,  with  variations,  was  a  wonderful  example  of  executive  skill. 
The  instrumental  part  of  the  programme  comprised  a  duet  between 
the  first  violin*,  beautifully  performed ;  a  viola  solo,  by  Herr  Bern- 
hardt— greatly  admired  ;  overture*,  and  other  concerted  piece*.  M.  do 
Jong  also  gave  a  solo  on  the  flute,  which  was  encored.  The 
1  Wedding  March  '  of  Mendelssohn  terminated  the  concert,  which  waa 
fashionably  attended,  and  reflect*  additional  credit  on  the  committee, 
who  have  so  often  exerted  themselves  in  securing  for  the  town  and 
neighbourhood  the  performance*  of  the  best  arthrti." 

Lexm.— The  following  Is  from  a  e©rre*pondent  on  the  apot  :— 

The  Leed*  Madrigal  and  Motet  Society  gave  their  second  concert 
on  Saturday  evening.  From  a  variety  of  cause*  the  first  (in  January) 
suffered  considerably  in  regard  to  attendance,  and  the  committee 
found  themselves  involved  in  considerable  pecuniary  lots.  To  remedy 
this  a  benefit  concert  was  given,  to  as  large  and  enthusiastic  an  audience 
a*  ever  filled  the  great  room  in  the  Town  Hall — more  than  1,900 
people  thus  showing  their  appreciation  of  this  excellent  and  useful 
institution.  All  the  vocalists  gave  their  gratuitous  services.  Mr. 
George  Perren  corning  from  Cambridge  on  purpose.  Never  was  this 
excellent  tenor  in  better  voice.  Hi*  rendering  of  '  My  pretty  Jane,' 
'The  Thorn,'  and  'The  old  Green  Land,'  was  perfect,  and 'he  waa 
loudlv  recalled  after  each.  Mia*  Anna  Hilee,  Mi**  Annie  Any  on,  and 
Mr.  bodd*,  the  other  principal*,  acquitted  themtclve*  well.  Mr.  lies 
gratified  the  audience  with  a  violin  solo  (Sainton's  Rondo  Maturka), 
and  had  to  comply  wiih  an  encore.  The  versatile  Mr.  Maccabe  being 
in  the  town  giving  an  <  ntrrUintncot,  kindly  came  to  sing  (with  great 
effect)  -The  Whistling  Thief  (Lover),  and  a  recitation  of  '  Thomas 
O'Brien,'  a  story  of  '9K.  The  dioru*  ol  the  society  (200  voice*)  gavo 
several  part  aong*  with  their  accustomed  ability,  showing  careful  train- 
ing at  the  handa  of  their  conductor,  Llr.  Spark.  This  society  ia  now 
free  from  debt,  and  ha*  no  doubt  a  prosperou*  career  before  it.' 

SnarriELO— A  correspondent  informs  us  that  the  Choral  Union 
have  given  a  performance  of  the  Creation  with  Miss  Anna  Hilee,  Mr. 
Robson,  and  Mr.  D.  Price  a*  *olo  vocalist*.  The  Sheffield  Daiiy  Telegraph 
writes  as  follows  :— 

Miss  Hilca  aang  ■  With  Verdure  Clad  '  like  a  true  artist,  and  while 
using  her  voice  lo  th-j  be<t  advantage  Kerned  intent  on  interpreting  the 
thought  of  tfte  composers  rather  than  di-playing  herself,  lu  the  duet 
she  drew  down  enthusiastic  applause— a*  she  did  indeed  alter  each 
effort.  Mr.  Robson  and  Mr.  Price  both  acquitted  themselves  well,  as 
did  the  chorus  and  orchestra.  Mr.  lie*  waa  principal  violin  and  Mr. 
Smith  conducted. ' 

 a  

To  the  Editor  of  the  "  Mvxeal  World." 

Sir, — lu  reference  to  a  paragraph  in  the  Musical  World  of  laat  week,  I 
beg  to  say  tbat  Mr. .!.  B.  Jewsou  is  the  highly  esteemed  musical  Professor  at 
St  Mary's  Hall,  Brighton.  I  succeeded  Mdile.  Angels  in  the  veral  depart- 
ment, which  that  huij  bail  lesigncil  owing  to  bcr  pnblic  engagement*.  Would 
you  kindly  oblige  me  by  inserting  this  in  your  next  impression. — Tours  truly, 

Jenxt  Coxstaxt  / 

3.1,  Better*  Street,  Carendieh  S.}uirr,  F.brua  y  8<A. 


Mayexce.— Herr  Oberthttr,  from  London,  has  been  announced  to 
play  at  the  concerts  of  the  Art  Association. 

Munich.— Herr  Franr.  Lachncr  waa  the  object  of  a  perfect  ovation, 
a  short  time  since,  at  the  Odeon,  on  the  occasion  of  his  conducting  hi* 
Fourth  Suite.  Theaudience  manifested  unmistakably  their  sy  mpathy 
with  the  old  school,  in  opposition  to  that  so  strenuously  supported  by  • 
his  Bavarian  Majesty.  I)o  what  he  will,  however,  King  Ludwig  will 
never  make  his  subject*  Wagnerite*. —  Anher'i  Bronze  Ilorte  has  been 
successfully  revived  at  the  Theatre  Royal.  Among  the  novelties  pro- 
duced last  vear  were  :  Uluck's  J^Atyesuti (arranged  by  Herr  R.  Wagner); 
Die  tirhrn  Jlaben  Rkewberger ;  Dm  Rhcingold.  Herr  U.  Wagner;  and 
I.e  Chtwtl  de  Bronte,  mentioned  above.  The  revivale  were:  Lt 
Itomiao  .Voir ;  Ouido  el  Oenlvra ;  Le  Prof  Kite  ;  Trittan  und  Mde  ; 
Kuryanthe;  U  Braittur  de  Preiton;  Le  Philtre;  11  Barlnert ;  and 
Die  beiden  Puehte. 
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MONDAY   POPULAR  CONCEETS, 

ST.   JAM  ES  S  HALL. 

SATURDAY  POPULAR  CONCERTS. 

MORNING  PERFORMANCE, 
TLIIS  DAY  (SATURDAY),  FEBRUARY  12tii,  1870. 
r„c™>i««<i»ivw«rt« 


QUARTET,  la  0  mlaor,  for  Pianoforte,  Violin.  Viola,  ud  Violon- 
wllo.-Mlu  Aoatt  ZiMaaaxAKX,  MM.  Joachim,  SraACs,  aad 
Pum  

BONO,  "  Caaalo  d'aapetti    (.4  4n«M/-Mtel  EnaujCM 
CONCERTO,  la  B  Ami,  for  Pianoforte  alon*— Mist 

SEPTET,  In  E  Sat,  Op.  30.  f..r  Vlolta,  VI*  CI 

Bat»-.on,  Violoncello,  and  ItooWoBaaa-MM.JoAoa.M, 
Marcoca.  C.  Iliirti,  llrrciixo*,  Rstkolds,  and  Piatti  .. 

Ma.  BENEDICT. 


00ICZET  Of  THE 

WILL  TAXI  FLACK  OH 

MONDAY    EVENING,   FEBRUARY    Urn,  1870, 
T«  cwaaaMcr  ml  Eifht  m'elatt  t 


Progtsmmf. 
PART  L 

QUARTET,  la  E  fiat.  No.  II,  f,r  two  Violins,  Viola,  and  Vlo- 

Inncallo-MM.  Joacmim.  L.  Rim,  and  l-iarri 

BONO,    Deli  par  qtutto  "-Mdlla.  Olasa  Hoaia  . . 
SONATA,  In  A  major.  Op.  101,  lor  Pianoforte  alooe-M 


Sciumasm 


PART  II. 


QUINTET.  In  E  Bat,  Op.  44,  f..r  Pianoforte,  two  VMlni,  Viola, 
aad  Vtolooeallo- Madame  8ci»im,  MM.  Joachim,  L.  Kits, 
Strati,  and  Turn 

SONOBj:  ^fiW^  "  }  -Mdlte.  Clasa  Do 
QUARTET,  >a  V  major,  bp.  JT,  No.  i.  for  two 
and  Vtotonoello-MM.  Joachim,  L.  R«.,  Sraj 


Violin,  Viola, 
R«»,  Stbacs,  and  Putti 


Slalla,  Sa.:  Balcony,  aa;  Admlaalon.  It.  Tlckala  to  be  had  of  Avaria,  IS 
Piccadilly;  Karrn  Paowss.  A  Co.  48.  Cbeapalite;  IIath.  Royal  Exchange 
Butidinga;  B.  W.  Onmis,  10,  Old  Bond  Strwt;  and  of  CiiArriLL  41  Co.,  00, 


DEATHS. 

On  the  lit  loot.,  Wiluax  Wauui,  of  Francis  Street,  Tottenham 
Court  Road.  Organ  Builder,  aged  67. 

On  the  2nd  Inrt.,  at  13,  MaccleaBeld  Street.  Soho.  of  bronchitis, 
BtMoir  Amdhkw  Kosstsb,  Musical  Instrument  Makrr,  in  the  69th  year 
of  hia  age. 


NOTICE. 

It  is  rtqvttletl  that  Advertisements  may  he  tent  not  later  than 
Thursday  j  otherwise  they  trill  be  too  tatt  fur  insertion. 


To  Advertisers.— The  Office  of  the  Musical  World  isat  Messrs. 
Duncan  Davison  &  Co.'s,  VU,  Regent  Street,  aimer  of  Little 
Argyll  Street  {First  Floor),  Advertisements  received  as  late  as 
Three  o'clock  P.M.  or  Thursdays,  but  not  later.     Payment  on 
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DEPRESSION. 
O  regular  concert-goer  can  hare  failed  to  mark  the  empty 
scat*  which,  recently,  hare  given  a  beggarly  aspect  to  our 
The  matter  is  a  subject,  not  of  partial,  but  of 


general  complaint.    Otherwise  there  might  bo  grounds  for  believ- 
ing that  local  causes  led  to  the  result ;  that,  for  example,  want  of 
attraction,  either  in  artists  or  programmes,  influence  the  public 
to  stay  away.    But  the  universal  falling-off  cannot  be  disputed  ; 
especially  when  the  Monday  Popular  audience, — the  steadiest  and 
moat  reliable  in  London — shows  itself  affected.    Not  more  conclu- 
sive evidence  could  be  desired,  now  that  even  11  err  Joachim  cannot 
fill  the  house  as  of  yore.   The  great  violinist  and  great  artist,  who 
hardly  knows  what  aa  empty  seat  means,  has,  this  season,  the 
opportunity  of  enlarging  his  knowledge  of  the  phenomenon  to 
an  uncommon  degree.    We  may  well  be  asked  the  signification  of 
all  this ;  and  we  may  well  try  to  answer  the  question  hopefully, 
because  minds  given  to  pessimism  have  already,  perhaps,  conjured 
up  a  gloomy  future.    We  bear  it  said  that  concert-givers  have 
shot  ahead  of  the  public  in  the  character  of  their  entertainments ; 
that,  yielding  to  the  persistent  demands  of  the  press,  concert- 
goers  have  been  dosed  with  more  and   better  music  than 
they  can  bear;  and  that  a  nntural  reaction  has  set  in  which 
must  run  its,  probably,  lengthy  course.    Others,  again,  say, 
that  the  affection  of  the  public  for  good  music  is  more  apparent 
than  real ;  that  the  majority  are  attracted  not  so  much  by  what 
is  done,  as  by  who  does  it ;  and  that,  whenever  the  supply  of 
fresh  artists  slackens,  people  begin  to  stay  at  home.   To  some 
extent,  there  is  truth  in  these  statements ; — just  enough  truth  to 
make  the  arguments  based  on  them  plausible.    But,  as  explaining 
the  phenomenon  of  which  we  speak,  they  are  worthless.  No 
excess  of  catering,  and  no  lack  of  novelty  could  affect  audiences 
as  they  arc  now  affected,  because  there  are  enough  amateurs  in 
London,  whom  these  causes  cannot  touch,  to  make  empty  benches 
at  good  concerts  impossible.   Who  will  venture  to  say  that  Mr. 
Chappell  has  overdosed  his  faithful  patrons ;  or  that,  having  Herr 
Joachim  and  his  fellow-artists,  the  Monday  Popular  audience 
atftj-8  away  in  disgust  at  the  sbsenco  of  novelty  ?  It  is  clear  that  wo 
must  look  farther  after  the  Why  of  our  scanty  gatherings.  Sup- 
pose we  search  outside  the  region  of  art,  and  within  the  region  of 
the  pocket 

These  are  not  flourishing  times.  The  assertion  is  constant  and 
abiding ;  but,  now,  it  will  really  bear  investigation,  as  everybody 
having  eyes  to  see  must  see.  Moreover,  any  given  number  of 
people  have  only  so  much  money  to  spend  upon  music.  The  article 
is  not  one  of  primary  necessity,  so  long  ss  there  are  mouths  to 
fill  and  bodies  to  clothe  A  man  has  first  to  pay  his  way  ; 
and,  although  very  many  do  nothing  of  the  sort,  the  obligation 
is  none  the  less  strong.  Having  satisfied  this  condition  of  living,  he 
may  or  may  not  have  the  means  of  luxury.  At  present  those 
means  are  undeniably  scanty.  This  assertion,  if  need  were,  could 
be  backed  by  the  loud  and  discontented  voices  of  luxury-pro- 
viders everywhere,  who  cry  their  wares  in  vain  to  poorly  lined 
pockets.  But  just  now  there  is  a  special  cause  at  work,  banning 
all  thoughts  of  luxury,  musical  or  other.  Among  the  obstacles  in 
that  "way"  which  every  body  must  pay,  is  the  tax-gatherer. 
Like  "  Pallida  Mors,"  that  worthy  is  inevitable ;  but  he  has  chosen 
to  come  before  his  time,  and  at  an  hour  ("  Pallida  Mors  "  again) 
when  he  is  particularly  unwelcome.  Mr.  Lowe  is,  surely,  a  roost 
infelicitous  man.  In  order  to  relievo  cab-masters,  and  other 
flourishing  people,  of  imposts  which  they  decliue  to  share  with  the 
public,  he  turns  on  thu  tax-gatherer  aa  a  supplement  to  our 
Christmas  bills.  What  wonder  that  the  depleted  tax-payer,  jing- 
ling his  few  remaining  coppers,  and  ringing  a  melancholy  dirge 
in  the  depths  of  his  pocket,  makes  resolutions  of  retrenchment, 
lie  would  cut  off  the  new  silk  dress  for  his  wife,  run  his  pen 
through  a  list  of  "  accomplishments  "  for  his  daughters,  and  refuse 
to  discuss  the  merits  of  rival  watering  places,  if  he  dared.  But  he 
words  of  the  preacher  about  the  advantage,  under 
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certain  condition*,  of  a  "  dinner  of  herb*  "  oxer  a  stalled  ox,  aod 
does  noi  dare.  Retrenchment  goes  on,  nevertheless,  and  among 
the  thing*  most  promptly  sacrificed  is  music.  "  Plenty  of  that  at 
home,"  says  tho  British  tax-payer,  before  proceeding  to  recoup 
himself  for  Mr.  Lowe's  demauds,  out  of  the  otherwise  sore  receipts 
of  concert-goerB. 

Here,  then,  is  the  reason  for  the  depression  of  which  we  speak. 
Accepting  it,  we  find  it  has  a  bright  side.  Where  the  cause  is 
temporary,  so  mast  be  the  result ;  and,  in  any  case,  it  is  satisfac- 
tory to  beliere  that,  instead  of  an  indifference  to  art,  the  public 
I  by  a  contracted  pocket. 


florin*. — At  a  concert  given,  a  short  lime  since,  by  a  f*ir  pianist, 
Mdlle.  Leopoldme  Pfuhl,  nil  the  gat  burners  in  the  room  kept  growing 


OCCASIONAL  NOTES, 
failure  of  Mr.  Reeves's  voice  at  the  last  Saturday 


of  the  pleasure  lies  in  flinging  away  cash,  and 


has,  of  course,  led  to  tho  usual  crop  of  com 
"  A  Grumbler,"  who,  at  all  event*,  has  the  gift  of  seeing 
as  others  see  him,  protests  that  what  Mr.  Reeves  did  sing 
no  signs  of  weakness,  and  declares  his  belief  that  the 
stoppage  was  no  more  than  a  freak.  "  A  Grumbler  "  must  be  a 
very  stupid  fellow,  or  else  his  satire  upon  last  Saturday's  "  geese  " 
is  very  clumsy.  We  assume  the  former,  and  ask  our  good  friend 
to  ask  himself,  in  one  of  his  specially  sane  moments,  whether  Mr. 
Reeves,  or  any  other  artixt,  is  likely,  for  a  freak's  sake,  to  sacrifice 
a  large  sum  of  money,  and  to  do  so  over  and  over  again?  It  must 
be  very  pleasant  to  feel  one's-self  a  public  favourite,  but  it  does 
not  follow  that 
risking  the 

We  are  in  the  habit  of  calling  woman  the  "  weaker  vessel," 
without  troubling  ourselves  as  to  the  truth  of  the  expression.  Is 
there  any  truth  in  it  ?  The  "  weaker  vessel "  lives  longer  than  we 
do,  endures  pain  better,  climbs  Mont  Blanc,  rides  to  hounds  over 
the  stiff  est  "  bullfinches,"  makes  speeches,  and  wants  to  amputate 
limbs.  MoreoTer,  the  "  weaker  vessel  "  baa  the  faculty  of  escaping 
catarrh.  Look  at  our  artists  just  now.  The  men  are  down  with 
hoarseness  right  and  left ;  the  women,  unassailable  from  every 
,  are  blissfully  unconscious  of  having  throats, 
>  the  work  of  their  masculine  eonfrb-ti  as  well  as 
Clearly,  some  of  our  social  arrangements  must  be 
For  example,  why  should  not  we  hear,  if  need  arise,  on 
a  wet  night :  "  Will  any  lady  ride  outside  to  oblige  a 


Is  one  of  this  week's  "  waifs,"  our  readers  will  see  what  they 
to  expect,  next  season,  in  the  matter  of  opcri-boufe.  We 
are  threatened  with  a  Gallic  invasion  of  the  most  formidable 
character,  and  London  will  resound  with  the  strains  of  Offenbach 
and  his  disciples.  Are  we  sorry  for  it  ?  Not  at  all.  Let  us  have 
as  much  of  the  thing  as  possible,  at  one  time  Politic  pastry- 
cooks have  been  known  to  give  new  apprentices  the  run  of  the 
shop  for  a  day  or  two.  Consequences : — inordinate  stuffing,  sick- 
s,  disgust,  and  avoidance  of  tho  sweets  for  ever  after.  We, 


therefore,  say  again  :  Let  us  have  all  the  optra-boufft  our  "  lively 
neighbours  "  can  give  us.  We  shall  the  sooner  grow  tired  of  it,  and 


lima  Richard  Waosxa's  fohtngrin  has  been  produced  at  Brun«- 
wick,  bat  with  very  doubtful  succeu.  Tlie  partisans  of  the  Prophet 
lay  the  blame — if  course— on  everything  and  everybody,  except 
the  music  and  its  composer.  They  are  load  in  their  denunciations 
of  the  cooductor.  Hcrr  Abt.  the  chorus,  and  the  member,  of  the  land, 
none  of  whom,  they  say,  were  perfect. 

Destttb  the  unfortunate  destruction  of  the  Theatre  Royal  at 
Dresden,  by  what  penny,  or  rather,  threohalf-penny-a-linera  tenii  ••  the 
devouring  element,"  the  opera  company  gave,  during  the  past  ve»r, 
>  hundred  and  thirty-ihree  operatic  performance*. — There  is  a  gr»at 
of  opinion  regarding  the  site  to  bo  selected  for  the  New 
Royal.  It  is  to  be  hoped,  however,  that  those  persons  with 
t  the  matter  rests,  will  speedily  come  to  a  decision,  so  that  the  new 

■  delay. 

Tax  damage  done  by  the  late  lire  to  the  new  building  of  the  Assoc!- 
of  Masks,  at  Vienna,  amounts  to  from  forty  to  fifty 


dimmer  and  dimmer,  until  at  lengih  they  went  out  altogether. 
Thinking,  no  doubt,  that  the  best  course  under  the  cireumstsnces, 
would  be  to- make  light  "of  her  misfortune,  Mdlle.  Pluhl  went  on 
playing  very  unconcernedly  for  about  half-in.hour,  at  the  expiration  of 
which  period  it  was  found  that  tho  gaseous  deficient,  if  we  may  sj 
express  it,  was  at  an  end. 

 o  

CONCERTS  VARIOUS. 

Miss  Ln.r  Sixebtkb  gave  a  concert,  on  Monday  evening,  at  the  Horns 
Assembly  Rooms,  Ketinington,  assisted  by  Mi  Mas  Poole,  Palmer,  and 
Kate  Gordon;  Messrs.  Albert  James,  Jose"  Howe,  J.  Bilsir  Cm  tier  ton 
(harp),  and  Lchmever.  Miss  1'oole,  who  retains  her  position  as  a 
general  favourite,  obtained  the  first  encore.  Miss  Lily  Siinester,  in 
"The  Ash  Grove"  and  "Tell  me  my  heart  "  iaecomp»ni»d  on  the  harp 
by  Mr.  J.  B.  Clialtertoni,  evuked  more  than  ordinary  enthusiasm. 
The  duct,  "Over  the  Htwthorn  Hedge,"  and  the  trio,  "My  lady, 
the  Countess  "  (Misses  PooJo  arid  Palmer),  were  rendered  in  a  manner 
which  left  nothing  to  desire.  Miss  Simester  was  also  very  successful 
in  Mr.  Benedict's  new  song,  ■•  Little  Willie,"  the  sentiment  01  which 
was  interpreted  to  perfection.  Miss  Palmer  displayed  remarkable 
power  in  liatton's  "Rescued;"  Miss  Kate  Gordon's  pianoforte  solo, 
"  Com  e  gentil,"  was  well  received  ;  Mr.  Albert  James,  in  "  The  Pil- 
grim of  Love,"  obtained  a  recall,  when  he  substituted  "  My  pretty  J  *nc." 
Mr.  Jose  Howe,  tery  crediubly,  and  at  short  notice,  oiled  the  piste  of 
Mr.  Lewis  Thomas,  kept  away  by  indisposition.  In  Molloy's  "  Vaga- 
bond "  he  produced  a  masterly  effect.  Mr.  J.  B.  Chatterton'i  appear- 
ance was  the  signs!  for  hearty  apilsuse,  which  was  fully  accounted  by 
his  performance  on  the  ltsrp.  llerr  Lehmeyer  played  a  pianoforte  solo 
on  Ilij/oletlo,  and  conducted  with  ability.  Althnugn  the  weather  was 
uopro|iitious,  there  was  a  tolerably  good  attendance,  and  the  perform- 
ances were  much  enjoyed. 

A  concert  was  given  on  February  2nd,  in  Victoria  Hall,  Notting  Hill, 
for  the  benefit  ol  St.  Mark's  National  Schools'  Building  Kuod  It 
attracted  a  crowded  audience,  and  the  receipts  reibsed  a  considerable, 
amount.  A  portion  of  the  Norfolk  House  Choir  attended,  and  per- 
formed sevorai  popular  glees  and  part  songs,  under  the  direction  of  Mr. 
Lan«downe  Coiteli,  with  much  effect.  A  young  German  vocalist, 
Mad  lie.  Zertuiol,  sang  the  waits  aris,  "  The  Naiades,'  and  was  recalled, 
as  w,u  also  Madame  D  Klise  ii  a  *>ng  by  Miss  Uabriel.  Mr.  George 
Taylor  sang  Uuggan's  "  Wny  breathe  mat  sign "I  "  and  was  encored,  as 
was  Mr,  C.  J.  B1she.11  len  in  a  new  song,  •■  Dearer  to  my  soul  thou  art." 
Miss  A.  Uwight,  Mr.  W.  Reeves,  and  Mr.  P.  Childerstone,  contributed 
mn\o  songs  and  ducts.  Miss  Amy  Perry  in  Holmes's  Cipriria  a  la 
Seotuttt  created  a  legitimate  ellcvi.  The  concert  was  a  decided  success. 
Mr.  Lansdowne  Cotlcll  and  Mr.  Mansell  Ramsey  accompanied, 

Ma.  Aauitaa's  Recitals.— The  programme  of  February  3rd  was  as 
follows: — Sonata  in  U  tiat,  Beethoven;  '•  Cneriatans,"  a  dramatic  and 
romantic  piece.  AguiUr;  Andante  and  Rondo  Cappriccioso,  Mendels- 
sohn; "List  Look"  (romance),  AguiUr;  Polonaise  in  A,  Chopin; 
"Love  Song,"  Heuselt;  Sonata  in  G,  Aguiiar;  Lutier  ohiu 
Worle,  Mendelssohn;  -The  Blue  Bells  of  Scatland,"  Aguiiar; 
"Esmeralda"  (moroeiu  caractcristnjnej,  AguiUr ;  "Evening" 
(roinsncej,  Aguiiar;  "  Couleur  do  Hum  "  (galop  brillanti,  Aguiiar. 
Mr.  Aguiiar  was  favoured  with  a  large,  attcnduice  of  bis 
pupils. 


LINCOLN'S  INN  CHAPEL. 


r  in  inc  i-noiroi  i.,incoiii  »  inn  lias  nut  ueeu  vacant  lor 
Since  ihe  retirement  of  M-.  G*>rgo  Perron,  three  or 
the  post  has  been  occupieo— I  need  not  say  most 

r.  Wilnam  Coates,  who  still  holds  the  appointment — 


To  thi  Editor  of  the  "  Mmical  Wurld." 
Sin,— Will  you  allow  ma  to  correet  a  mis  statement  which  appears 
in  me  last  impression  of  tlie  Musical  World  t    Too  omco  of  Dcvaoi, 
or  principal  Tenor  in  the  ^hnirot  Lincoln's  Inn  has  nut  been  vacant  for 
some  years  [ 
lour  years  since. 

rftVieiilh  —  by  Mr.  William  l^oates,  who  still  holds  the  appoi] 
1  am,  Sir,  your  obedient  sen  ant, 

CltaBt.ES  Stkooall,  Mu«.  D. 
Organist,  die,  to  tlie  Honourable  1 
February  9(A.  1870.  Lincoln's  inn. 

Last  night  the  Sacred  Harmonic  .Society  were  to  give  Mendels- 
I  sohn's  Lobrpmng  and  Rossini's  Stabat  Maitr— always  one  of  the 
most  attractive  of  the  Society's  many  attractive  programmes. 

All.  the  world  will  regret  that  Mr.  Shirley  Brooks  has  been  seriously 
ill;  all  tho  world  will  rejoice  that  our  beat  modern  essayist,  and 
brightest  conversational  wit,  is  pronounced  by  Sir  Henry  T 
to  be  out  of  danger. 
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CHRISTINA  NILSSON. 

The  following  article,  though  writw  n  several  years  ago.  retains  all 
its  oruii>»)  interest,  and  iU  rcprtwjoctton  here  require*  do 
Mdll.  Ml-on  is  still,  and  will  remain  for  year,  lo  come. 
re»  pre  ling  iW  carrrr  every  detail  may  reckon  ujwn  a 

Abaet  twenty  years  ago,  tbe  wife  of  a  pear  field  labourer,  named  XUason. 
who  resided  with  his  f»ir  iiy  at  Wrllaiid  war  tbe  tittle  town  of  Veiio,  situated 
is  the  Swedish  province  of  Smoland,  gave  birth  to  a  female  chilli,  whom  tiiey 
forthwith  got  baptised  by  tbe  name  of  Christina.  She  wai  tteir  l»»t  daughter, 
and  came  into  the  world  seven  years  after  tbe  birth  of  the  yrur.grst  •i  Let 
hrethera.  In  her  eighth  year,  ahe  began  to  attend  tbe  pnMkr  school  of  Vrxio. 
at  the  pariah  church  of  which  place,  hcrfatber.  wbo.  it  appears,  wii  possessed  of  a 
fine  mice,  waa  accustomed  to  sing  tenor  at  church  festivals  an  d  funeral  srr- 
Tieea.  The  third  aon  of  this  rustic  vocalist  bad  learned,  without  the  a  d  of 
any  master,  to  flay  on  tbe  violin,  and  to  become  tbe  rrnsreian  at  all  tbe  halls 
e/  the  neigh  boarhirxL  When,  at  the  early  age.  of  cine,  tbe  little  Christina 
waa  wool  to  sang,  in  her  sweetest  tones,  tbe  native  melooies  of  Ler  birth- 
place, it  was  this  brother  who  accompanied  ber  cn  his  vi.'Un,  and  when  hi* 
duty  called  him  to  labour  in  the  fields,  hia  sister  took  up  his  violin,  an.1.  self- 


—   .  — —     -  — 

rs  wrre  orer  she  repaired  dutiful !  T 
she  depoeiled  the  money  she  bad 


When  Christina  had  reached  her  twelfth  summer,  her  metier  used  to  take 
her  to  the  eeagbbeeinng  fairs,  and  there  tbe  girli-h  voea'r-t.  imulj  dresaed.  a 
atniW  oa  her  hps.  her  rich  eobie*  hair  scarcely  concealed  unier  her  silk 
kerchief,  snug  to  the  delight  of  gating  rnstica.  who  stood  n-usi  bcr  li-trcing 
arid  eischsrted  and  who  wrtit.  one  by  one-  to  throw  into  her  boyish  brother  s 
hat  tbe  tribute  of  two  half-pence  each,  tbctr  simple  re  mu  relation  fee  the 
plea- ore  ahe  dispensed  them-  W  ben  the  fairs 
te  her  father  a  homestead,  and  in  hi.  I 

earned,  and  thea  contribnted  hex  share  to  the  sustenance  of  his  ptw 
bold. 

At  the  age  of  thirteen  there  came  the  tnrnirg  point  in  her  bumble  existence. 
Her  mother  had  taken  Ler  to  the  fair  of  I.Hangby.  and  had  left  her  there  with 
her  little  brother.  Here  a  ventriloquist  had  raised  hia  booth  opposite  the  very 
place  the  youthful  Christina  bad  fixed  npor.  for  tie  display  of  arc  prwrrs. 
Here  then  waa  a  fair  mat,  against  whom  ail  bis  talents  were  rain :  be  aaw  hia 
customers  t*He  otf  to  the  opposite  so  tens,  nmeat.    lint  be        not  dsapprar. 

^  "in"  hi*  es^^n^l^u'tL^^ot^V  francs  Te  tt! 
eight  days  of  the  fa;.-.  This,  then,  waa  the  first  contract  entered  upon  hy  her. 
w  bo.  in  a  few  years.  »»«  te  be  the  charm  ct  the  lyric  opera  a  Tarts,  Ox*  day 
that  the  ch-lilsh  per  tea met  "as  singing,  with  ail  tie  eutbaahaMU  of  grtLas. 
she  attracted  the  atteatsna  ef  Jud^  Tcepeh;elm.  a  n-.er.iher  uf  tbe  tcwa 
bench,  wbo.  paasuic  bv.  stopped,  and  struck  e  .Ih  admiral:-*,  exclaimed: 

-  Child  1  the*  has*  the  i.we  of  an  atgel.  there  a  the  ray  of  gruaa  in  thy  eyes 
—in  thy  fore-ieeat.  la>;eo—  awtll-t  then  like  t.s  learn  to  be  a  oral  n-grr  ?" 
••  Nr  l"  cannot,  answered  the  ch.i  j.  «-.Ui  rmat-rt  ;  -  I  am  oi>irr  as  '0_-s-rr- 
naert  with  the  lertrJ.^nat.  "  I  "ill  hecai.  oi  thy  errageaeiLt  fee  t.-.ee." 
replied  tbe  rnvrthi  rDxcstrstf.  -  ar^  I  taie  lh*t  :e  a  !sd>  who  » .11  he  a 
Tne-:S*e  to  tSre.  sal  »i:b  *b--«n  ti>  n  » .1:  '.rxrz  >-.vz  ]**rrWt>.  l-S'.l* 
V'^rsstiaa  N:>ox^n  rexsiwd  s  few  m*rr>rat*  is  t "  tfil  M>*tsre  ;  re*<»tfd 
that  she  reifaced  «;th  i-V  trwtr.l.^aist  m  order  c."-:r.:'.tf  f  ";.».,3:v^  ber 
parents,  if  she  a.-cer«ed  ci  the  s  proposal  that  wooii  irpr.te  :.v  m 
her  aid.  Tie  the*£h:  wrj^ed  cm  ber  yoapg  besrt  ber  ires*  beared.  her 
hsmtifw)  fchr  eyr,  ilW  »  .:b  tear*  -  Poee  .•h-.li  1  et.-labaed  Mr.  T.enei- 
isj«s.  '  »rlte  t»  the  parer.-. ;  Irt  them  knew  ihetwoaa!  I  stake  thee:  to-wor- 
*rew  I  w-::  -ec=r=  her.  the  tsdy  te  whose  nv:ber.»  rare  1  w.^l-i  evc.iie 
thee.  C'irai  -a  «erl  a  ietter  te  her  panels  h>  Sr«  icosher.  im  rrta -e>i 
w  ih  u4wt  tba:  she  w-sa  isot  te  rrt-—  :c»  Isle  '.r%-rr  of  tbeT  '  *  ::ex 
they  wrftsi  a*5  SsTe  the  cewsrage  t.*  part  fSa  b>T-    ••  I<-11  hee.  saii 

-  that  we  pny  li  si  t  <  »f\-*-pary  her  sso  blesa  hrtUSTC-  :  1-as  her  "  Tr- 
Rsrrasra  LraV--r  hetjfav.re  TeWectrv.  rerse- rei  svrw- It  at  t:e  rrii-.) 
ra4'.  he«i-     rV.-rr  ber  =x.-.sre  she  aa»'  >»i  heer  a  « Ir  -rsVsi  ,i.,r  A 
trw  word-  vw?-evi  re         w'-i  tbe  -e-it-lVv T»  •  cvJ  pieces  reo.v<-.'.<vi 
that  wvdL  -  U  resv-avl  tie  er-ga-r-riert  w  :h''^tt5e  S  .Issvc.  sr  i  :Sr  Tvir  wa 
»s»k  her  -sn-re  wrti  ler.    Af>er  g-.»~g  bee  the  r.n*  <ev»'-«  li  art 
jvs»-rc  her  * .:h  tie  crVte-ated  ^t^-  z  r-esfrr.  J'rars  Rcrwili  . .'"  >:.vlS>. 
wjavscr  "bw  r<v«  she  "rsuuwed  a  r»,  TT~-.  -h     Afire  --A  r-.^tia'  tr».-i  :g. 

1.*  ^rf  Srfjre  t.-e  K  >  C  Fa- 1  t  e«T^<-.  «:i  w»r» 
la  a  i-.  •  o  rrsest  ot"  tbe  is,r.e  she 
■  a  ati.-  ci  great  d*«.-ctT  •=  t:er,...s.  a  f.ed  the 
oav£wrv-w  witb  wea»a«.  S-a»  savwihs  s*Yerws-i»  the  rXar-wws  t.»a  bcr  t? 
Fferav  a-td  fesvee  her  ia  a  b.»-«l-»f-»->v.'  K  re  she  rreeiv.^j  ».v(>  f-.-a 
the  weZ-ki*cw  a  tewc&er.  Wartei,  t£w  a  V-srr--.iae  re"  «-rr>-  .^VS-'r  at  '. S- 
la^er-.al,  >>syra.  wb.\  i'V  -  Ve-  rriv.-al  it^rrct^'-  *'x--g  t:.-*e  ttwtv 
^*rv*iwer*  her  r."  M  V*s*-ra_>  ...  >ww  .-c  tfcr  1  ^jrsJ  ;  -alj-r  S"i.T-s  .-e 
ai^  thie  <a^» --  v-  «j,-er  she  **-,;  t -e  i-a       F.  Is-;*.--'  ;  .v 

a-ii  tie  .-a-s.   :a  ef  Re1'       '.  >*  -  >--t--  Itt  y.-...ri  at  s".  h*i 

th»l  Whe  h.wi  *ar-  h.'  -.e   Se  lewsee.  a  -  -Is:  !e  j » i  r        he-  a-- 
l«aa-awfls-    Thss  aaw 
teCsxwsa>a.wh>vaib>hawna«  her  rcfscM  h«  :-c 


rVewajd  Uv*  ber 


of  2000  franca  the  first  year.  2500  franca  the  second,  and  3000  the  third, 
which  will  terminate  in  the  month  of  May.  1607.  Kilsaon  made  her  tieeatf  in 
the  r-aru.'a.  in  wbi.li  she  sang  tfO  nights  in  inmsiimi .  each  succeeding 
night  brn.-ing  an  OTation  tbat  exceeded  the  former  one.  And  thus  waa  UK- 
poor  sivging  child  of  WeLand  repaid  foe  the  dotifnl  e3bet.  of  her  rariier  yean, 
and  nothing  was  wanting  in  tbe  hour  of  her  trinmpb.  neither  garlands  of 
flcrwers,  nor  tbe  bratos  of  tbe  dilttumli,  nor  the  applause  of  bilentng  thoo- 
sanda.  She  aj  peared  1.V0  nights  m  the  Enchanted  Flute,  and  with  •qui 
rtm-rss  100  nights  in  Martha,  the  same  number  hi  A-a  Jucn,  and  lastly  in 
Snrrfatvifilru,  an  opera  aim  posed  by  a  yoonjr  author  of  great  proraate,  whom 
rt.r--tir.a  Ni\«.n  u*'k  a  gr'at  pleasure  in  making  known  to  and  applauded  by 
the  world.  Erery  day  her  triumpha  are  on  tbe  increase.  The  Cjuahties  of  ber 
roicc  and  her  reoius  are  dai  y  derelopin^  ettra«dinarT  elementa.  that  make 
public  delight,  and  which  are  rapidly  placing  ber  smcng'thc  mn-ira!  gloriea  of 
liercoor-try  acoontrytt  at  among  others  ga-e  birth  to  the  far  famed  Jenny  Lirvd ■ 

I'srUtiaa  Sila«oo  is  rww  at<x>:  21  yrars  of  age,  tall  and  slender,  with  curry 
goloen  hair.  1-ruad  and  intellectual  forehead  ;  large  bine  eyes,  aquiline  nose  of 
<2rl:r*tr  rontoqr.  fie>h.  graceful  mnsth,  small  white  teeth,  well  set  aad  beauti- 
ful!* firmed  neck  and  ahotilders.  and  graceful  and  flexible  shape.  Her  Toioa 
is  clear  an  i  -f  great  power,  full  t-:d  suataiied  in  tbe  grare  notes,  and  in  th« 
sharp  ones  wnoderfolly  «lrery.  pleasing,  pnre,  and  melodiooa.  Kotbing  can  bo 
mere  preci-e  than  her  perf.  rnvusce.  nor  at  the  same  time  more  imbued  with 
feel.rg  th-an  ber  manner  of  vingirt;.  In  paaaages  of  passion  sat  is  inimitable, 
in  those  of  i>  'crara  »be  is  extraordioanly  brUliaat.  and  in  saw  let  and  aympbonsea 
ber  Tf^ce  dominates  all.  and  seems  hy  lis  harmonic  power  to  blend  all  Use 
others  into  musical  beauty. 

tt  Li  e  <n  the  «tai*^,  she  is  nerer  absent  in  mind,  hat  always  noass  'ars  the 
power  of  . ier-tifn^^  benell  with  tbe  part  she  is  plarinr. 

Her  ca:.ioor  deli,-.ta  ;.J.  her  erergy  makes  ycu  thnll.  her  depth  of  feeling 
£1U  too  w,th  etnetwa.  in  the  TVetw:*.  she  dies  as  Moriaai,  the  great  tenor, 
dies  in  the  /.ur-rrw.  In  Ja*«  :ia  she  smra  w-.tb  a  tendemeas  and  graos  that 
has  nerer  been  sarpo-sed.  or  erra  equilVri  ChrUtina  Nihaoa  waa  born  to  be 
a  great  tragedian.    >be  is  r-^  but  :a  t.-e  1 


ber  nati 


.-gnage.  wh:-h  is  tbe  '••einh. 


:  elegar.ee.  aad  is  rrustreaa,  also. 


of  hlnrtah.  liermar,  Itakan,  and  Freuch.  ard  ens  sine  In  erery  one  of  them. 
She  is  now  s  -gir_g  in  Freavch  in  the  Lyrical  Opera  of  I'aria.  She  will  shortly 
make  ber  <ie:u  t  :  Itahiaa  at  tlie  Ital^o  orsera  in  London,  where  >he  baa  been 
encased,  foe  1^*«>  fran--.  a  mre-th.  f  e' the  rammer  aeaaeos  of  I  "67  and 
IvK.  in  c«rjM,T  with  TietVns  and  Tretelu.  tbe  tenor.  Gavdosu;  aad  the 
bar-.-.o-e.  Sar-Jey  ;  ani  she  w.^  retare  to  the  Lyncal  Theatre  of  Paris  for  tbe 
rr.v,:'-.  m  Augi^.  >e--:ea:teT.  ttVrier.  and  SernDler,  at  a  salary  three 
th-ars  r-»a:er  tija  ahe  er  -  ys  at  preier.;.  . 

Aad  l-  w.  sbe  whj  waa  tie  r>  .^  siigl:;  girl  of  Welaad.  is  sought  for  by 
the  lewsees  r-f  the  r-eatest  thjeatres  in  the  w.vii.  T:*r  child  that  aasg  in  the 
Tcntrllo^aist's  tvrti  f-c  tw»t:»  fna.-s  fee  rrtt  iays  effurla.  is  now  the  delight 
of  the  l  ar«a  w.-rfi     }■  e  tas  rr-tracted  B  in  Lorsdon  for  1.54.10 

frar.-s  s  aocth  and  erery  r-.-ht  she  T-r-  a  pr.--a-e  rroe-Tt»  the  melodies  of 
h<r  nat-se  UrJ— ih.*e  rrx-ioc  «e»  :  -  wh  <a  she  waa  ooce  remaasrrated  with  forty 
••  *  t  .  re-,-;  hy  her  aa^--oc  ef  ai=-_r_- r  she  is  pcld  at  the  rate  of  I.00O 

or  2.  •  • 1  mx—  the  great  rrwa-i  cf  :  ,-Tsre  ani  spcA-alKev.  And  yet,  in 
-r-;le  of  her      r-r  ari  r f.-tar-.  C*r*t.zx  sjlil  remains  modest, 

r  art  :  .  t-1:.  T~t  iay-  t.-i  her  ear"/  life  are  atilll  aeeply  graren  on  ber 
mc-r.rrr.    W  r--  »:-e  sees  a     -  nr  prl  t-.-;;  oc  en  a  livlia  in  the 

r  :-.*a.-»:l-  .-!<*•  thru  r. .:t*t.  sai-^c.  r  things!    they  are 

t  e  wee  i  a«  I  i  -       >  e  w-.l.  t.-  'i     r.  wra  aevjaure  a  comuder- 

the  evisrcsce  of  her  penli  ars:  her  cwjl  aid  ihea  to  fc«->d  a  : 
ia  her  aaMie  rlace  tor  poor  ch  lire--      - 1  w^i." 
Sa.*;      mi:. v.-  ■!  wh»:  -r.a_  si-  .  t*s  io--e  :.-c  toe."' 

la  '  ~«  v  rv-err.  k  ■  -. "  "  c  • : <  Srrvh:  - 1  ;hie  peer  ahe  not  only  centributea 
rr-.~  »y-  it-  t-cjrse.  1  a-ise  flakes  the  mjectsce  5sr  ttewa  herself.  Than,  at 
:h  r  li.t  l  irrrn  -a  t'  rerrr  f.\- r  re  l^rseri;  et  Crtduass-  after  hasmg  been  im- 
rneis arf.aaj<M.  a^i  !e»t^a.  •_^jes  talc-i  s:  \jt  >'.a^.  s=e  amfled  herself 

ii  ..he  a-ird  a'-.  r-rj.  asttaes  re^raed  :  "ibertaga,  ladrn 

j&i  i-  Oace  of  the  r«bi>c. 
r  rtas>  s.  rrtxi.    Toe  gVey  of  porta 
l<— .  a-  i  sralpr.wa  hy  their  pmiatinga 
s  jr.ii-»r"i  :.-  tbeatDCi;  art,  can  only 
'  :>*r-  r«!erarve-aries.  Tbeir  triampha, 

-:oalx«.  aaa  wijeh.  it  a.  trae,  often 
-.if  -  -1 '  »    T^eI  are  Lhe  do  were 
\l-r*  ha.<  air  be  cerwed  wni  the 


rs»  .*  r  *  •  •  -  r^rr*. 
N.*e  are  her  r_-t>r*  Wsu  creat  the-  b^r 
i*  re^r  e»  he  the^r  V'.iv     *:  ■■('  pa_:t 

Sr  kf-7<  rr.-er       .^.^  hi  the  sr.t.ai 

rre.  lie  ewM»-i«ns  «, 
ix  ties-  lig'tx,  f  ■ 
u«  '  :  the  >-.-:c 
that  if  tbv  Vi-v  ;  y.  t--a 
art-.;  s  hira.h.  iv"  h:  ,-  »  ct  .  Sa- 
-T- —  h-i-'.v  .  sc    ii—  .-•yr  tr- 


ee mJLC-i:  rrjotre  aaa  re  ^  tiro 


:  •  i--Tjes  i-        r  .       a- .  -> 
I  saary,  ssi  wd  wre*piiry  W-  Ha*J 

.«  the  rvMC  rn  L  is^Tz.-— -  ;t-  »  . 

art  m  •  >♦  brr  «r  n.  ti:'  K  h- 
ti.-v-e  harci  tie  w 


«s  w.-.t  >«>ag  ihert  rests  hat  a 
-r  r*TT  trmjasire.  T^V-^r  rerr.aijta. 

>;  -  a  >"  .,^.c  w  -1  always  renaain 
."  -ra^-Ce  r.sva-r.;T .    The  daughter 
hie-  >trs  :■■»  laji  that  gare  her  birth. 
-aarrohJed*, 


uiynizea 


by  Google 
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WAIFS. 

The  Saotley  tour  party,  with  Mdlle.  Sinico,  Mis*  A.  Edmonds,  Herr 
Wilhelmj,  and  Madame  Arabella  Goddard,  have  given  concert*  since 
oar  last  at  Bradford, Newc*atloupoti-Tyne(two— morning  and  evening  \, 
Edinburgh,  Glasgow,  Dundee,  and  Aberdeen.  The  last  concert  of  the 
English  part  of  the  tonr  ukea  place  to-day  at  Liverpool  (moruing). 

Mr.  Balfe  ia  recovering  from  hi«  attack  of 

Mr.  Jeffenon  will  revisit  England  next 

A  now  drama.  Th*  Covntm,  i*  in  preparation  at  the  Royal  Alfred. 

Mr.  Alfred  Baylis,  the  new  tenor,  ia  engaged  (or  the 
■  at  Exeter  Hall. 

the  Globe  Theatre,  and  goea,  it  U  aaid,  to  the 
i  be  will  play  in  a  piece  of  hii  own  writing. 

Mr.  Henry  Neville,  it  i.  reported,  retorna  to  hi*  allegiance  at  the 
Adelphi. 

The  port  of  organirt  of  the  Pariah  Church,  Hackney,  ia  vacant.  The 
atipend  ia  £77  per  annum. 

Mr.  Duaeek  Corrie,  hoaband  to  MUs  ThlrlwaU,  died  lately,  after  a 
few  day*'  illness. 

The  Pope  ha*  conferred  upon  M.  Ley  bach  the  order  of 
Great. 

A  commiarion  ha*  been  appointed  lo  inquire  into  and 
the  Conservatoire  at  Pari*. 

Mr.  H.  J.  Byron  goe.  to  tho  Adelphl  ahorUy,  in  a  new  play  of  his 


M.  Felix  and  hi*  company,  with 


,  will  this  year  appear  »t 


Stcrndale  Bennett  gave  his  first  lecture  on  music  before 
the  University  of  Cambridge,  la>t  Saturday,  in  the  Art's  School. 

M.  Alexis  Boicldieu,  a  nephew  of  the  famous  composer  of  that 
name,  died  last  month  at  Parir. 

Mr.  George  R  Allen,  Muse.  Bar.,  and  Miss  Alice  M»y,  the  contralto 
ainger,  sailed  on  the  14th  insl.  for  Melbourne. 

A  eontenit«rary  say*  that  it  is  reported  that  Mr.  Barry  Sullivan  ti« 
received  from  ••  a  nobis  lady"  a  cheque  for  £10,000,  to  cover  hi»  losses 
at  the  Holbora  Theatre. 

Mr.  Dion  Boucicault  will  write  tlie  libretto  of  the  next  optra-boufe 
produced  at  the  Lyceum.  Thi*  work  is  Lt  I'etit  Fault,  by  llerve,  the 
composer  of  Cnilpiii. 

Mr.  Ernest,  a  new  tenor,  aludvlng  under  Signor  Salvini,  M.D.,  will 
aing  with  Mdlle.  Liebhart,  Mr.  Saniley,  and  Signor  Foli,  at  Chcl*ea, 
on  the  16th. 

Mr.  Tom  Hohler  has  accepted  an  engagement  with  M.  Bagier  at  the 
Italians,  and  will  very  shortly  make  his  first  appearauco  in  the  Salle 
Ventadour,  in  Mart  a. 


I.*  Mentttrtl  aay*  that  Sign  or  Mario  has  engaged  himself  for  three 
year*  at  St  Petcrsburgti,  in  the  capacity  of  Regisseur  General.  We 
don't  believe  a  word  of  tho  story. 

The  Italian  journal*  are  ecstatic  over  a  Mdlle.  Alhani,  who  is  now 
ringing  at  Messina.  Unfortunately,  we  know  too  well  what  th«  ecstaey 
of  Italian  journal*  is  worth. 

Upon  retiring  from  tho  post  of  Director  of  the  Court  balls,  after 
twenty-one  years'  service,  M.  Strauss  has  been  named  Chevalier  of  the 
Legion  of  Honour. 

Th*  first  of  Mr.  John  Boowey's  new  aeries  of  concerto,  under  the  new 
title  of  "  Saturday  Ballad  Concert*,"  take*  place  this  evening,  in  St. 
James's  Hall. 

M.  Paadeloup'*  programme  of  last  Sunda^  ran  thus : — Symphony 
(•'Jupiter''!,  Moaart;  unfinished  Svmphony  in  B  minor,  Schubert ; 
"Septet,"  Beethoven;  "  Gavotte,"  Lacbner ;  Overture  {Ray  Blot), 
Mendelssohn. 

At  a  concert  given  lo  Paris  on  Tuesday  last,  on  behalf  of  the 
Societe  lulienne,  several  unpublished  work*  of  Roerini  were  performed. 
Among  the  artist*  engaged  were  Mdme.  Alboui.  Mduie.  Battu,  MM. 


signer*  vera  Lionno  anu  inn  oariion«  loiiv*  naa  Dotn  some 
tive  pieces  to  sing;  a  '  Brindiii.'  especially,  met  with  immense 
ess.  The  scenery  and  dresse*  were  splendid,  and  the  opera  alto- 
er  was  magnificently  put  upon  the  »Uge.    VaUria  will  shortly  be 


La  Signora  Vera  Loriuo  and  the  baritone  Coliva  had  both 
effective 
sJMt 
gethei 

produced  at  Florence 

Tho  difference  in  size  between  the  two  prima  donna*  at 
(Madame  P*repa-Ro*a  ai>d  Mi»»  Rose  llersee)  is  happily 
their  name*.    While  one  is  Uose  the  other  is  Roea." — , 
Saturday  UattlU,  Jan.  15. 

Mariana  Pirn, — The  Emperor  Alexander  ha*  just 

her  first 


(CAS.) 


Referring  to  some  remark*  to  the  effect  that  CJkilpirie,  Is  shortly  to 
be  withdrawn  from  the  Lyceum,  and  replaced  by  Lt  Petit  Fault, 
adapted  by  Mr.  Dion  Boucicault,  the  leasee*  state  that  they  do  not 
intend  at  present  to  substitute  any  other  optraootifi  for  Chilpitit. 

The  OoMutta  I'imoniue  Inform*  u*  that  the  second  performance  of 
:  Vera',  new  opera,  VaUria,  waa  equally  a*  ao.ccea.ful  a.  the  first. 


Madame  Patti  the  Ord-r  of 
the  Court.    The  decoration  is  sot  with  ( 
the  Imperial  crown. 

At  Mr.  George  Wood'*  Saturday  Evening  Concert,  to-night  (Exeter 
Ualli.  th*  feature*  of  the  programme  are  Mr.  Macfarreu's  cantata, 
May  Day,  ori«.iutlly  produced  at  the  Bradford  Festival,  many  year* 
ago,  and  Beetnoven's  C  minor  symphony. 

M.  Tasdcloup  waa  (althtul  to  his  colour*  even  till  the  la*t  moment. 
He  closed  his  directorship  of  the  Lyrique.  with  Wagner's  Riemi.  We 
don't  like  Wagner,  yet  we  say,— "Well  done,  M.  Pasdcloup."  Constancy, 
even  to  a  bad  cause,  must  command  respect. 

The  Milan  Fana  announce*  that  Prince  Poniatowiki  haa  three 
operas  in  hand  :— one  for  Pan«,  libretto  i>y  Saint-Georges  ;  another  for 
the  Theatre  Orec,  libreno  by  Duma*  ;  and  another  founded  on  Ta*»o'* 
Aminta,  for  Mdme.  Patti. 

Amongst  the  engagements  made  by  Mr.  Montague  for  the  new 
theatre  in  the  Strand,  are  thoie  of  Mi-«  Nelly  Power  and  Mr.  Henry 
Irving.  There  is  a  chance  ol  Miss  Lydia  Foot*,  jolnihg  Mr.  Mon- 
laguv'a  company. 

At  the  Saturday  Popular  Concert  of  to-day,  Beethoven'*  septet  ia  to 
lie  repeated.  The  quartet  ia  Moaart V,  in  O  mu  or.  with  pianoforte. 
Pionofortc,  Mis*  Zimmeruiann,  who  U  also  to  play  her  own  arrange- 
ment of  one  of  Handel's  organ  concertos  (a  very  unusual,  and,  we  may 
add,  a  very  questionable,  feature  in  the  Popular  Concert  programme). 

Mr.  Sothern  is  recovering  from  hi*  lata  accident  Ladies  will  be 
delighted  to  hear  that,  betorc  cannoning  agaiti»t  the  tree,  he  had  the 
proenco  of  mind  to  turn  his  head,  and  thus  «avc  the  symmetry  of  hi* 
now.  lie  still  re-appear  as  Dundreary  on  the  14th  Inst.,  and  hi*  fir»l 
original  part  will  lie  in  a  two-act  drama  by  Mr.  Craven. 

Mr.  T.  W.  Robertson  is  said  to  be  out  of  health.  A  gentleman  who 
waited  so  long  for  success,  and  woo,  when  it  catue,  bore  it  so  modestly, 
u  suro  to  command  the  tympathy  ol  the  public.  By  tho  way,  in  his 
A'lghtingale,  Mr.  Kobtris.ni  has  ilie  credit  of  being  the  first  who  ha* 
veutured  to  amute  a  British  audience  by  "  guying  "  a  clergyman. 

An  effort  i*  being  made  in  Belgium  to  revive  the  Flemish  school  of 
mu»ic,  of  which  Crequiilon,  ArcaUelt,  Ockeghem,  and  Laasua  are  the 
diiet  ornaments.  M.  Kdouard  Gregoir*  heads  the  enterprise,  and  Ilia 
work,  RSjUztotu  ntria  rtyttunttum  dt  l  aneum* ecole dt  mutijue  Jiamandi 
at  rur  U  theatrt  ftamand  i<  attracting  much  attention. 

So  much  ingenuity  is  shown  in  the  offerings  made  to  artist*  that  we 
are  hall  inclined  to  think  the  arlUU  theuwlve*  devote  their  spare  time 
to  the  subject.  At  Nice,  recently,  a  bouquet  was  tendered  to  an  actress, 
having  concealed  within  it  a  jewelled  nightingale,  enclosed  in  a  golden 
cage.  The  recipient  is  >aid  not  to  have  discovered  her  prlae.  for  some 
time,  which  saying  who  will  may  believe. 

l.'Europt  Artutt  says  that  Lundon  will  have  enough  of  operetta 
during  ilay  and  June.  M.  tVlix  co.uf  with  Schneider;  M  Moieau 
Saiuti  with  L't  Turet;  il.  Bertrjiid  with  /.<»  lirtyamlt,  and,  perlup«, 
M.  Moriti  with  La  i'rinatte  dt  TitUiOxdt.    Seeing  that  we  aJ;e»uy 


Uh  C'AllJwVlf,  ll 


be  nut 


have  M.  Uc 
very  ungratelul. 

The  symphony  at  the  Crystal  Palico  Concert,  to-day,  is  Spohr**  in 
G  major  (Uie  ••  Historical ").    Tne  overture*  are  Muaarl'a  ldomenta, 
and  the  Furrabrat  of  .Schubert.    Mr.  Cairodu*  is  to 
movement  (why  not  tno  whole?)  of  Ucctiiovon 
Mdlle.  Carol*  and  Signor  Foli  ar«  toe  tigers.  A 


Ryan,  youngest  daughter  of  the  late  I 
ll  "  first  appearance  "  at  the  Theatre  Royal, 
market,  as  Charlotte,  in  Hon  to  Dit  for  Low.  Mis*  Ryan  haa  many 
requisites  fur  the  stage,  and  further  practice,  combined  witu  her  natural 
qualification*,  will,  Wieru  i»  every  reason  to  believe,  make  her  a  getiui»e 
acureaa;  nothing  could  have  i  ecu  kinuer  Uiaii  her  reception  uy  tue  puOiic. 

"  Tho  inauguration  concert  of  the  Sala  Stvori  at  Genoa,''  rays  the 
Omnvmt,  ••  w*a  a  splendid  success.  Sivori,  as  usual,  astonisued  u*  by 
hia  marrelkiua  playing,    bignor  Luce  Fnmagalli,  < 
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expressly  for  the  concert,  and  in  a  sonata  of  Beethoven,  a 
concerto  of  Weber,  and  a  concerto  on  La  Sonnambula,  composed  by  hi* 
brother,  the  Ute  Adolfc  Fumagslli,  showed  himself  to  be  a  pianist  of 
the  fir»l  order." 

Herr  Oberthur,  the  harpist,  in  on  a  Continental  tour,  and  haa  met  with 
invariable  success  in  the  (owns  he  ha*  visited,  commencing  with  Calaia, 
where  he  played  hit  Meditation  and  Cascade,  aa  well  as  two  fsntasiaa  bv 
Pariah  Alvars.  Recalled  after  each  pico-,  he  was  forced  to  play  the 
la»t  one  over  again.  At  Lille,  Herr  Oberthur,  Rave  his  Soueet'nr  de 
Londret,  Let  Jluguenolt,  and  Caeeade.nnd  waa  recalled  after  each.  From 
Lille  h-  goe*  to  Cologne,  and  thence,  to  Mavenee.  when  he  will  pUv  a 
duel,  for  harp  and  piano,  with  Madame  Schott,  wife  of  the  Burgomaster 

At  the  Operahouee  at  Lima,  the  prima  donna,  Signora  Marchetti, 
haa  had  her  benefit.  Her  admirers  decorated  the  whole  way  from  her 
residence  to  the  theatre  with  flower*,  riband*,  and  triumphal  arches, 
and  drew  her  hack  home  in  a  car  got  up  for  the  occasion ;  but  her 
partisans,  and  those  of  Signora  Mollo,  refuting  to  hear  the  rival  singer, 
threw  stone*  and  brickbats  on  the  stage.  As  the  chorus-fingers  were 
maimed,  it  is  supposed  the  authorities  may  interfere.  Mean*  bile,  a 
third  frima  donna  has  arrived  from  Panama,  a  Mia*  SUbs*.  an  American 
of  promise. 

Those  who  hope  for  the  establishment  nf  an  optra-boufft  in  London 
must  not  be  discouraged  after  seeing  Chilptrie  It  is  dull,  l-ut  it 
mUKt  be  borne  in  mind  that,  probably  not  within  a  lifetime  will  tine 
1«  called  on  to  listen  to  Mich  nonsense  aa  the  English  adaptation,  with 
its  joke*  about  "  Who's  Griffith*?"  and  stolen  Joe  Millerisin*.  How- 
ever, those  who  really  appreciate  genuine  fnn,  will  be  delighted  wiih  a 
Mr.  (Well,  who  plays  the  Chamberlain.  The  red  nn  the  Up  of  this 
gentleman's  now,  his  occasional  falsetto  voice,  and  the  real  humour 
which  prompt*  him  to  fall  down  every  five  minute*,  to  appear  now 
with  a  dust  pan  in  his  hand,  now  with  a  broom,  give  hope*  that  we 
have  at  last  found  a  worthy  successor  to— well,  say  Harry  Boleno  ! 

Musical  Evxxixo*.— The  first  of  a  aeries  of  musical  evening*  for  the 
performance  of  chamber  mu«ic,  nnder  the  directorship  of  Me.  Henry 
Hcdme*,  wa*  given  on  Tuesday  night  at  St.  George'*  Hall,  The 
programme  comprised  the  quartet  in  A  (No.  6|  for  two  violin".  viol>, 
and  violoncello,  by  Beethoven,  Handel'*  Suite  de pticee,  and  a  qtiirtrt  in 
K  flat,  Op.  44,  by  Mendelssohn,  betide*  aomn  classical  tongs  and  other 
instrumental  piece*,  witli  Mr.  Henry  Holme*  for  the  first  violin,  Mr.  W. 
Macfarreii  for  pisniat,  and  Mia*  Marion  Severn  for  vocali-t.  The  per- 
formance, a*  might  have  been  anticipated,  wa*  successful,  and  the 
programme  waa  ju.t  sufficiently  long  to  sati-fv  without  tiring.  The 
next  concert  will  take  place  on  the  l»t  of  .March. 

On  Tuesday  week  a  tnorning  performance  to.k  place  at  the  Gaiety 
which  was  really  enteitainiug.  Hut  then  the  Sock  and  Buskin  people 
had  jn«t  an  inkling  of  stage  art,  for  they  were  member*  of  a  new 
Dramatic  Training  School,  under  the  management  of  some  of  the  com- 
pany at  ihe  Gaiety  Theatre.  The  connection  of  ih«  new  school  with 
the  Gaiety  is  very  creditable  to  the  theatre,  and  may  in  lime  lead  up 
to  a  good  h  house  of  call  "  for  actor*  and  actrcnnes,  who  need  not  puaxle 
themselves  and  the  public  by  bursting  upon  the  world  too  precipitately. 
The  performance  consisted  of  AH  that  tiliUert  it  not  Gold,  and  the 
Wattrman,  which  involved  promising  acting  and  singing,  together  with 
a  wondrous  military  solo  on  the  drum,  not,  perhaps,  quite  so  telling  as 
Thackeray's  *•  Chronicle."    Of  course  we  forbear  to  give  names. 

Thk  Mohaw  k  MtKsTRKtJi. — If  he  who  drive*  fat  oxen  shonld  himself 
be  fat."  who  sells  music  should  himself  be  musical  The  condition  appears  to 
be  satisfied  in  some  degree,  at  least,  for  rertsin  assistant*  in  the  West-end 
music  shsps  have  fanned  themselves  into  a  troupe,  nnder  the  atvle  and  title 
of  Mohawk  Minstrels  Why  Mohawk  Minstrels  "  we  cannot  tell,  nor  does 
it  much  matter.  The  designation  is  alliterative,  and  any  troupe,  by  any 
name,  would  sing  just  as  well  or  a*  baily.  Tlie  Mohawk  Minstrels  nude 
their  dikut  on  Saturday  last  at  the  Concert  Hall,  Store  Street,  with  great 
sneer**.  Their  programme  w»t  varied  enough  to  suit  nil  tsttes.  It  con- 
tjui.nl  songs,  both  eonilc  and  sentimental,  inatrumental  solo*,  dances,  sketches, 
stump  speeches,  and  the  inevitable  "  skedaddle  "  walk  round.  We  cannot  go 
into  particulsrs  abotil  the  performaiice.  nor  is  it  necer-iuiry.  Everything  waa 
well  received  by  a  crowded  audience,  and  encores  were  the  order  of  tbe 
evening.  Among  those  who  specially  distinguished  themselves  were  Mr. 
Hsrry  Guest.  Mr.  Chandler,  Mr.  Deau  Edwarda,  and  Mr.  J.  Krnneis,  who, 
beside*  acting  aa  stage  manager,  made  a  stump  speech,  joined  in  a  "comic 
sketch."  and  sang  several  comic  songs.  The  Mohawk  Minstrels  may  con- 
gratulate  tliein»elre». 

Wo  read  the  following  in  HatWj  Art  Journal  of  the  22nd  till  :— 
"  Nvxt  week  Mrs  Howard  I'nul  assumes  her  celebrated  rile  of  the  Grand 
Duchess  at  the  Thoatr*  hrancaia.  It  is  said  that  her  success  in  this  cha- 
racter waa  so  great  in  London  that  the  piece  rsn  over  one  hundred  night*. 
The  great  Schneider  wrote  the  following  letter  after  witnessing  her  cre- 
ation, of  the  Duchess  in  London : — '  Chcro  Ami — Last  night  I  assisted  at 


the  first  performance  of  U  Grande  Dueheue,  and  I  confess  I  was  most  curious 
to  see  bow  my  capricious  little  Duchess  would  deport  herself  in  an  English 
garb.  1  was  enchanted  with  your  representation ;  and  your  treatment  of  the 
'  Song  of  the  Glass  '  was  so  original  and  piqvante.  that  I  conld  fully  com  pre- 
hrnd  the  endless  encores  it  received.  The  Orand  Duchess  of  Paris  salute*) 
her  English  sister.  Toute  &  vous  d«  eamr, — Hortexsz  SciurxiDKB.  St. 
J  tmeit  Theatre,  July  12.  1KG8.'" 

Messrs.  Asher  havo  lately  received  from  their  house  at  Leiptic  a 
splendid  work  on  the  Cottumet  of  all  Wationt,  from  the  begixning  of 
hutory  to  the  191*  ceirtury,  by  A.  Kreischmcr,  costumier  to  the  Theatre 
Royal,  Berlin,  and  Dr.  C.  Rohrbach,  Golha.  This  work  U  illustrate*! 
with  100  coloured  plates,  containing  more  than  2,000  subjects  of 
costume*,  implement*,  furniture,  ornament*,  Ac,  Ac.,  of  all  countries 
and  of  all  period*.  The  work  auggesta  itself  at  once  as  being  invaluable 
to  historian*,  *rti«ts,  manager*  of  theatres,  and  amateur*.  The  book 
begins  w  ith  a  history  on  the  origin  of  costume,  fashions,  4c,  and  ia 
divided  into  antiquities,  middle  ages, and  modern  time*;  and  in  the**) 
division*  every  civilized  country  on  the  face  of  the  globe  receive*  duo 
attention.     Managers  of  theatre*  need   no  longer  be  at  fsolt  in 

mounting"  a  play  or  an  opera:  with  such  a  book,  artirta  scarcely 
need  drapery  or  costumes  as  models. 

Miss  Hose  Ilersee  has  been  making  a  sensation  in  Benedict  "a  varia- 
tions on  "  Le  Carnaval  de  Venlse,"  at  St.  l/titis,  Louisville,  Buffalo,  dec. 
Speaking  of  the  performance  of  Fra  Diatolo,  by  the  Parepa-Rosa  Opera 
Company,  the  St.  Louie  Timet  (Dec.  9)  sayst — "Miss  Rose  Heraee 
makes  an  admirable.  Zcrlina.  and,  while  confirming,  both  in  vocal  and 
dramatic  ability,  all  that  we  have  »dd  of  her,  evince*  even  more  t'lemt 
than  we  suspected.  Petite  in  figure,  sprighUv  in  action,  poseeseed  of  a 
very  flexible  and  musical  voice,  she  enact*  this  rile  in  a  manner  difficult 
to  surpass.  The  chamber  scene  wa*  marked  by  many  excellencies, 
among  which  was  an  interpretation  of  the  '  Carnival  of  Venice,' 
adapted  with  variations  by  Benedict.  It  is  a  very  brilliant  eompodtlon, 
requiring  high  culture  of  voice,  and  also  a  very  extended  compass. 
There  are  several  notes  which  would  tax  the  majority  of  sopranos  to 
their  utmost  to  reach,  but  the  charming  prima  donna  in  question  takes 
them  »*  easily  and  sweetly  as  a  bird.  Her  upper  notes  are  wonderfully 
pure.  The  song  is  calculated  to  show  her  power*,  and  in  it  »he  achieved 
a  genuine  triumph.  Applause  followed  at  every  rest,  and  at  the  con- 
clusion she  was  called  hack,  and  obliged  to  repeat  one  or  two  of  the 
clewing  variations  and  the  finale" 

A  performance,  by  the  National  Choral  Society,  of  on*  of  Mendels- 
sohn's three  Latin  tnot.ts  for  female  voices  deserve*  notice.  Why  have 
all  ihr-c  not  hern  heard  time  and  again?  They  are  masterly  and 
they  are  charming  — in  brief,  they  are  Mendelssohn'*;  yet  the  public 
know  nothing  about  them  save  what  i*  told  in  the  composer's  letter*. 
The  information  thus  afforded  i*  interesting  enough.  When  the 
composer  visited  Homo  in  1830,  he  fell  in  love  with  more  than  one 
lady.  His  pnjwiuii.  however,  wa*  of  a  nort  which  admitted  of  a  plurality 
of  ot-ject*.  There  was  no  question  of  marriage,  for  the  charmers  were 
nuns ;  to  whom,  moreover,  he  never  spoke,  and  whom  he  never  even 
saw.  I'm  Ihe  nuns  of  Trinitia  de'  Monti  sang  with  the  "  sweetest 
voices  in  the  world,  quite  tender  snd  touching  ;'  and  their  tones  went 
straight  to  the  heart  of  the  susceptible  young  German.  How  could  he 
respond?  Thanks  to  some  wretched  musician  there  was  a  way. 
"  The  composition  l»  positively  ridiculous,"  said  Mendelssohn,  alluding 
to  what  wa.  sung  ;  -1  am  composing  something  to  suit  their  voice*, 
and  1  mean  to  send  it  them."  The  intention  was  fulfilled,  and  the 
Latin  motels  came  into  existence.  So,  then,  these  works  are  bound  up 
with  a  pretty  little  bit  of  romance,  which  ought  long  ago  to  have 
gained  attention  for  them,  even  if  their  intrinsic  merit  were  not  what  it 
i«,  Mr.  Msrtin  tut  done  well  to  bring  one  before  the  public.  The  Others 
awsit  their  turn. — Graphic, 

Do  -a  any  one  ever  reckon  the  waste  of  mental  and  corporeal  energy 
which  is  represented  hy  the  superfluous  rioise  of  a  great  town?  To 
listen  to  the  distant  hum  of  London  in  the  dusk  of  the'  evening,  in 
some  spot  not  lisble  to  any  acute  sounds,  is  as  suggestive  and  a*  mys- 
terious as  trying  to  fathnfn  and  analyse  the  munuars  resounding  in  a 
sea-born  shell;  and  if  we  may  believe  the  learned  one*,  this  arises 
from  the  same  cause— the  collection  and  intermingling  of  many  faintly- 
heaul  echoes.  But  to  hear  those  same  sounds  from  their  very  midst, 
to  have  cadi  clamouring  more  violently  than  it*  fellow  for  entrance 
into  our  brain,  how  much  labour  does  it  not  involve  upon  that  easily- 
tired  organ,  to  which  It  ought  not  to  l»e  liable?  Railway*,  with  iheir 
whistle*,  their  fog  signals,  their  grinding  of  iron  on  Iron,  their  constant 
shocks,  the  banging  of  door*,  the  hoarse,  unintelligible  screaming  of 

C;rtcr»,  are  becoming  more  and  more  part  of  Ihe  hourly  life  of  a 
midonrr.  Besides  these,  our  street*  have,  since  Hogarth's  day, 
become  far  noisier ;  first  Macadamised  roads,  and  now  granite,  worn 
diiwn  with  overwhelming  crowds  of  vehicle*  of  all  weights,  going  at 
all  kinds  of  pace*.  These  drown  Ihe  minor  abomination*  of  organ- 
grinder*  and  street  bands,  that  would  otherwise  have  made  the  words 
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w»  are  reading  or  writing  wills  before  u*.  or  would  connect  our  most 
Mrion*  thought*  with  that  mo»t  dreary  of  all  invention*,  a  comic  oonir. 
Surely  we  may  welcome  anything  that  will  mitigate  the  torture  our 
i  undergo  from  thesve  cau«e»,  and  not  the  )e«*  when  we  consider 

If  the  new  tramway*. 
meihinR  in  tin. 
i  a  return  to  peace.— Graphic 


"THE  BAKEHOUSE." 

To  the  Edilur  o/(A«  "  Mu.ual  World." 
Sua, — Faint,  ekk.  and  weary,  weak  in  borly,  «»d  confuse!  in  mind,  with 
aching  head  and  trembling  hand.  1  appeal  to  yaa  to  help  a  mi«eral.lc  moucinu. 
For  atren  long  hour*  last  night  hare  I  tailed  in  "  the  bakehouse.''  or  in  word* 
more  intelligible  ta  the  uninitiated,  I  hire  jut  finished  playing  at  a  ball  at 
Willis*  Roama,  the  orchestra  in  which  is  m  turned  hy  musicians.  This 
orchestra  ia  a  amall  gallery,  at  about  twelve  fret  from  the  ball-room,  from 
which  it  ia, entered  by  a  amall  flight  of  stair*  and  trap-door.  Immediately  in 
front  of  the  orchestra,  and  nearly  on  tbe  anme  level,  at  only  a  few  feet  dis- 
tance, ia  an  iramenw  gaa  chan<leU«r.  the  canoe  of  all  mi  inUrry  Even  before 
the  ball  began,  on  entering  the  oreheatrn,  I  waa  aeiird  by  tbia  "  monster," 
who  attacked  me  with  fcis  bnming  and  pestiferous  lm-atli.  Half  .ulTixatcil, 
I  commenced  playing;  euon  after  experience.!  the  luxury  of  a  Turkish  bnth, 
plus  evening  dm*,  and  when  at  la*t  the  welcome  '*  Go  1  sure  the  Queen  "  had 
played,  I  staggered  away  half-dead  fn«iu  the  effect  of  my  night's  work. 


feet  of  my  ni^bt  »  work. 
,  alas  I  fear,  having  had 


Far  many  year*  I  and  other*  have  endured  this  rnnnv, 
their  constitution*  seriously  impaired  irr  cuiue<|ueiice 

Who  will  Irelp  as  ?  Wiil  the  aanitary  inspector  ilo  »  ?  Will  »omc  of  those 
fair  ladies,  to  whose  pleasure  we  contribute,  help  us,  fur  little  do  their  think 
that  that  ball  room  contain*  a  Black  Hole,  the  groan*  from  the  miserable 
victims  in  which  sound  only  to  them  as  aweet  music  ? 

And  laatly.  will  yon  help  u*  by  kindly  insert.!*  thi.  letter  ?  If  so,  yon 
will  earn  the  gratitude  of  every  Qi'ai>rii.lb  Baxn. 

Jan.  29.     

NoamsitBO. — Lt  Frophiu  ha*  been  revived  after  a  very  long  absence 


—The  name  of  the  opera  which  the 
ng  at  the  Thiitre  de  la  Moniiaio  ia  < 


MUSIC  KECKIVKl)  FOK  KKVIKW. 
Caswaa  A  Co.—" Tbe  Dylnf  Gladiator"  and  "  When  my  Thirsty  Soot,"  son  is  by 
T.  M.  Madle.    ••  Ariel,"  Allegro  *-r*tlo»;  "  ChrUUne,"  Romance  for  tbe  piano, 
by  T.  M .  Mudte. 


THE  VOICE  &  SIZLnTGKEIS.  Q 
ADOLFO  FERRARI. 

TBI  FORMATION  AMD  CULTIVATION  OF  THE  VOICE  FOB  6INQIN0. 

Pries  lis. 

Lossdaa  r  Dr/soa*  D  avisos  *  Co.,  144,  Racaat-straet.  W. 
And  nay  b*  obtained  of  Slroor  Fsaasai,  at  hit  rssldsnes.  It,  Glosceiur  Terras*. 
Hyde  Park,  W. 

DR.  STOLBERG'S  VOICE  LOZENGE, 
For  Invigorating  and  enriching  the  voice,  and  removing  affections  of 

for  a  i|iinrter  of  • 

Ived  from  tlrlal,  perslaul, 
.  fallv  etublitb  It*  great  vt'toei. 
9  Speaker  should  be  wlihout  It.   To  be  otiiaaned  of  all  Whole- 
Ji  Chemist.  In  me  United  Klngd-im 


THE  ART  OF  SINGING: 

A  COUBSE  OK  STUDY    AND    1'KACTICE  FOR 

THE  "VOICE, 

By   T.    A.    "W  ALL  W  ORT  H. 


upon  which  has  been  formed  the  voice  of  his  pupil,  Miss  Leer 
FaaxsLSUf,  and  those  of  other  ttwretsf ul  puplis. 
Fall  Musk  Slie.  Is. 
A  Co.  (late  Jcllisx),  t,  Yfcro  Street  i  and  of  the  Ai 
 restdewee,  US,  Wlmpole  Street,  W.  

Jest  PaMltasd, 

"  T-tJLHTJDUMHR'  WALTZ," 

FOR  THE  PIANOFORTE. 

by  PAUL 

Price  3s. 

A  Co.,: 


1 1» 


rpHE  HOLY  FAMILY.    Sacred  Melodies.  Arranged 


1     by  W.  II.  CALLCOTT.  for  Hie  Pianoforte.    Solos.  6s.  each  ; 
Aeeomnsolm-nts  fbr  Flute,  Vlolm,  sad  VloloaceUn.  Is.  each.  " 
Keel.  Hook  tree  st  bslf  prU-s,  wlUi  an  extra  stamp  for  poitaire. 

XHE  PIANIST'S  LIBRARY.  By  Brinlby  Richard*. 
HE  STUDENT  9  PRACTICE  rnr'uSTpUNOPORTE.   Dy  Bruaxar  Rscsuaoa. 

37  I 


TIIK  CLASSICAL  PIANIST.  By  Banner  Ricnsan*.  NBo«n.  A  Cstsl. .cue 
Themai'que  may  be  had  of  all  the  thrve  Kriea  ou  application  (post  free)  to  Messrs. 

Robert  Cocks  A  Co. 

THE  MUSICAL  BOX  SENSATIONAL  DRAWING- 

ROOM  PIECE,  f'-r  thi  Plsisof.rte  (perfornmt  by  th»  composer,  I.  Lraaira,  at 


tli*  Oueeu  >  C'wicert  R<»>in<.  Hanover  Square,  and  vociferously  rac  ed:.  Pre*  by 
l««t  for  la  shinii^.  imitated  li>-  ill,  e.|ii»lled  by  n"r»e.  —London  r  Published  ..nly  by 
R..okai  Coi-xs  a  Co.,  Sew  UurlliiKl.n  Street.   Onler  eseryehere. 


R 


"  I  NAVIQANTI." 

ANDEGGER'S  Popular  Trio,   "I  NAVIQANTI " 

■ortT,  Mr.  MnnLm  Smith. 
HudcradorlTs  Tour  In  the 


■The  Mariners  ,  will  be  suns  by 

rv  Con 


J  Merr  Carl  Slepen.  st  every  Concert  durmif  Msd 
month  of  February. 


TO  MU8ICAL  ABPIRANT8, — FREE  SCHOLARSHIPS. 

Oplnl>«a  of  this  sod  other  leading  papers  by  Post. 

MR.  LANSDOWNE  COTTELL'S  MUSICAL  ACADEMIES, 

NOKKOLK  KOAD  HOUSE.  UAYSWaTEH. 

—  HAMP8TEAD  HEATH  and 

(RESIDENT  STUDENTS.) 

K.  C 


NEW   SACRED  SONG 
KOK  BARITONE,  CONTRALTO,  OR  MEZZO-SOPRANO, 

"THE  LORD  IS  MY  SHEPHERD," 

WORDS  FROM  PSALM  XXIII, 

Muflio  by  J.  MILES  BENNETT. 

KET   E&  MAJOR.       COMPASS   FROM   Bfl  TO  FQ. 
Price  Ss. 

o  Tbe  music  Baely  evi>resslve  of  t!»*  words." 
Loiuinn  :  Calais  A  Co.  (Limited:.  »01.  Regent  Street,  W. 


"PL.EIN    DE  DOUTE." 

SONATA  FOR  PIANOFORTE  SOLO. 

Attaflo  m*«sbsse,  Allesro  con  brio,  Romans*.  latermsaio,  Scherso  and  ! 
Rondo  bHIlsnt*.  Cooiposod  and  Dedicated  by  permission  to 
MADAME  ARABELLA  CODDARD. 
By  BERNARD  PAKEBBOTHER. 
I ;  Laaaoaa  Co<-a  A  Co..  *J,  New  Boast  Street. 


NEW  SONO, 

MY  BONNIE    SOLDIER  LAD," 

Composed  by  T.  AVANT. 

Price  3s. 

Lneidoa  :  Dracss  Davison  A  Co.,  SS*.  Rereot  Street.  W. 


Just  Published, 

"HOW    BEAUTIFUL    IS  PRAYER," 

SACRED  SONO. 
The  Words  by  Mas.  M.  V.  ABBOTT. 

The  Musio  by  W.  H.  HOLMES. 

Price  3l. 

London  :  Dcacsl  Dsviana  A  Co.,  34*,  Rejretit  Street,  W. 


Tort, 


CHARLES  OBERTHUR'B 

THE  SIXTY-FIRST  PSALM 

(E  X  A  V  D  I  DECS), 
FOR  SOLIS  AND  CHORUS,  WITH  ACCOMPANIMENTS  OF  ORGAN  AND 
HARP  (OR  ORGAN  ALONE), 
Ear,  Lisa    sen    Lsits  Woana. 
Score,  *s.  i  Hsrp  issrt,  2s.  ad.  i  Cboeai  r»ru.  each  set,  2s.  *d. 
Copts*  to  be  bad  la  London  of  Novsux)  A  Co..  », 


BBIOHTON  CONCEKT  AQENT8, 
PIANOFORTE  AND  MTJ8IC8ELI-.BIR4S. 

LYON    &  HALL, 

WARWICK  MAM8IOM. 
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SYDNEY  SMITH'S 

FOUR 


EOBERT  IE  DIABLE. 

Fantaisie  Dramatique  sar  l'Opera  de  Meyerbeer. 
PRICE  FOUR  SHILLINGS. 


BARCAROLLE. 

PRICE  FOUR  SHILLINGS. 


FAIRY  REALMS. 

Grand  Brilliant  Waltz. 
PRICE  FOUR  SHILLINGS. 


The  Silver 
Trumpets 


PLAYED  AT 


ST.  PETER'S,  ROME, 


DURING  TUB 


RECENT  FESTIVALS. 


ROSSIH'S  STABAT  MATER. 

Paraphrase. 
PRICE  FOUR  SHILLINGS. 


For  the  Pianoforte      .     .  3s. 

„     Duet     .  4s. 

For  the  Organ,  with  Pedal 

Obbligato      .     .     .  3s. 

For  the  Harmonium    .     .  3s. 


LONDON : 

ASHDOWN  &  PARRY, 

HANOVER  SQUARE. 


LONDON : 

CHAPPELL  &  CO., 

50,  NEW  BOND  STREET,  W. 


Feb.  12,  1870.] 
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ALBERTO  RABDEGGER'S 

Ifou  f  apt  P»stc. 


Silvery  Christmas  Bells, 
(In  D  and  F.) 
Sung  by  Madame  RUDERSDORFF, 
Mdme.  EMMELINE  COLE,  Miss  JULIA  ELTON, 
Mr.  LEWIS  THOMAS,  etc. 
PRICE  FOUR  SHILLINGS. 

The   Quiet  Life. 

(ODE  TO  B0L1TUDK,  BY  POPE.) 

Sung  by  Mr.  LEWIS  THOMAS. 
PRICE  THREE  SHILLINGS. 

Only  for  One  (in  E  flat  and  F). 

(WOBDS  BY  MISS  FRANCES  RIDLEY  HAVEROAL.) 

Sung  by  Miss  EDITH  WYNNE, 
Mdlle.  VANZINI,  Mdlle.  DRASDIL,  etc. 
PRICE  FOUR  SHILLINGS. 

Child's  Evening  Prayer. 

(WORDS  IVY  COLERIDGE.) 

Sung  by  Mdlle.  DRASDIL  &  Miss  JULIA  ELTON. 
PRICE  FOUR  SHILLINGS. 

Bow  down  Thine  ear. 

Sacred  Song. 
PRICE  THREE  SHILLINGS. 

The  Unchangeable. 

(POETRY  BY  SHAKSPERE.) 

Sung  by  Mdme.  PATEY  &  Mdlle.  DRASDIL. 
PRICE  FOUR  SHILLINGS. 


A  Wife's  Letter. 

(WORDS  BY  MISS  FRANCES  RIDLEY  HAVERQAL) 

(Just  Published.) 
PRICE  FOUR  SHILLINGS. 

Buzzing.  Trio. 
Sung  by  Madame.  RUDERSDORFF, 
Miss  WATTS,  &  Mdme.  TREBELLI-BETTINI, 
at  Mr.  Benedict's  Concert. 
PRICE  FOUR  SHILLINGS. 


LONDON : 

HUTCHINGS  &  ROMEK, 

9,  Conduit  Street,  Regent  Street,  W. 


ST.  JAMES'S  HALL. 

tub 


WILL  OITB  A 

CONCERT 

IX  AID  Or  THE 

Building  Fund  of  St.  Thomas's  Church,  Port  man  Square, 

THURSDAY  Evening,  Feb.  24, 1870. 

TO  COMMENCE  AT  EIGHT  O'CLOCK  PRECISELY. 


The  following  works  will  be  performed  for  the  first  time  in  London :— 
ARTHUR  S.  SULLIVAN'S  ORATORIO, 

"THE  PRODIGAL  SON." 

A.  RANDEGGER'S  SOPRANO  SCENA, 

"MEDEA." 

AND 

MOZART'S  UNPUBLISHED  SERENADE 

(Compoeed  in  1776,  At  SaUburc) 
FOR  TWO  PRINCIPAL  VIOLINS,  VIOLA,  AND 
CONTRABASSO,  ACCOMPANIED  UY  VIOLINS.  VIOLK, 
VIOLONCELLI.  AND  TIMPANI. 

(The  Autograph  Minuecript  u  in  ponemion  of  Mr.  A.  Rajtdbgoek,  and  is 
m«ked  No.  289,  in  Dr.  You  Kflcnels  Catalog**  of  Mnart't  Workt.) 

MEHUL'S  SYMPHONY  IN  G  MINOR 

(Firat  time  fine*  U53.) 


PRINCIPAL  ARTISTS  >- 

Madame  Rudersdorff. 
Mdlle.  Drasdil. 
Mr.  Arthur  Byron. 
Mr.  Patey. 

AMD 

Mr.  Sims  Reeves. 

THE  BAND  AND  CHORUS  WILL  NUMBER 
300  PERFORMERS. 

Conductor,  Mr.  ALBERTO  RANDEGGER. 

Soft  Stalls,  7a.  Cd.,  and  Bestrred  Souls,  5«.  To  be  had  at  Acittn 'a 
Ticket  OmcK.  St.  .lamea's  Hall,  Piccadilly ;  Mitchsxl'i  Royal  Lueait, 
S3,  Old  Bond  Street;  and  all  the  principal  Miuicaellere, 
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BOOSEY  &  CO.'S 

NEW  PUBLICATIONS. 


CHEAP  EDITION  OP  THE  PRODIGAL  SON. 

By  Anne*  S.  Scum*.   Prlo*  4«.;  or  In  cloth,  gilt  edge*.  *<. 


A  UTHUR  8.  SO LLI VAN'S  CHRISTMAS  MUSIC. 

I  SINO  THE  BIRTH  WAS  BORN  TO-NIGHT.  Carol      ...  M. 

RING,  O  HEAVENS.  Chrl.lme*  Aothrra    3s. 

A  HYMN  OF  Tilt  HOMELAND  ...      -   I*. 


:OOM  MUSIC  BOOK. 

r-i  Lr1l',ll  In  I. II*.  h  Tl:l!f  I 


Quadruple 


THE  DRAWING 
Vii)uibi\  Vlntr  K.ur  Trlumr-i  L,ir»'l  \n  i.tit,  h  Tinlf  ^itr,  i  rtr-r  Mi. 
plrcot  liy  tho   mint  cirkraU'iL  r.  tr.|  <-.jcr>  i  f  Ike  il»>",    <_Vnr? n'l :  —  llu'.i  ^t  *.'Y.- 
tnion  »  ••  Allium  for  the  Vouns™  («  pieces)  ;  RnWrt  S-hu'e.;.i.riNT«ni:v-iliP-.- 
IVctn  :  S1e|>rn"i  1Ii:I1i-t  »  Tw.It<  Short  I'.tci  .  Str|>Hrn  Hrll        -  IVnm  mri'li'  il  '31 
B"  I'.lre."  cviainlrt^ ;  Kr.i'S       .ulw/t'*  Knur  In.:  irom;itii» ,   I  ri»n*  --cliu'irrt's 
••  Moir.cin  Mn<-T»l.-.  :  '  A.Cr»r*  Sine  »Vi!:.»U«  ;  l.eybarh'*  I'.lifht  >nM?  tiinorrc 
I'H-eMi  Kuh.es  K-ielit  F..n!»'|:i.  .  linn  Vy  !ti, •lu.-.l,-        I'nnt.i.;..  .  fj.  A.  O.l-cr.  .'. 
■    IaiIm;  ami  Tt.irty-l-0  »h..n,  l.rflit.  *n,l  l',rc«  by  i».|i.-Ui-  c -hi>- 

At-.ii  In  Tuur  Vnhitun,  is.  cull. 


CHRISTMAS  r-KESKN  TS. 

rpHE   CABINET  OPERAS  for  PIANOFORTE.— 

l_     Thl«  celebrated  wrin  of  Complete  Operas  may  be  had 
1  a  cloth  yolumce,  «s.  each. 

Vol.  I.   II  Tro»a*~rs,  1a  Treslata,  Riro1a«to,  l'»  B»llo  In 
Vol.  J.  So'.aaroriuls,  K  re.e,  Luctvsie  llnru-l.,  U  o 
Vol.  X   Fitar...  Fldrlio.  D-n  Ju.ti.  lire  Frelvhott 
Vol.  4.   Robert  le  DlaW..  Martha,  Zarmw.  11  Barblere. 

THE  ENGLISH  BALLAD  BOOK,  containing  112 
Now  ood  Popular  So»*«,  b>  Blsh  n>,  Purcel!.  I>ll«ll.i.  Cook*.  Handel  RMcM. 
lime.  Moon.  Haydn.  Art*.  Dtnhuu.  w  *»!■•.  Unity.  Ifelfe,  Ilerkcr,  Gab  I.I,  Ctari.*l. 
6e.  In  a  handsome  rolunj*,  300  peg-  a.  with  tPli'  paye  contalnine-  Vlg 


of  Los  lea  Pyne,  Shcrrlnfnn  Sainton.  Doloy,  Slum  Rtrrts,  aad  onutley. 
i  cloth,  gilt  Kljea. 


P  .(tralla 
rVleesa.i 


W 


ORKS  FOR  THE  ORGAN. 


ORGAN-BOOK. 
OKQAK-UOOK. 


a.  D. 


Vol.  1  19  I 
VoL  1.  24  Ptecet 


The  Two  Volt.,  bound  together  In  board* 
JULIUS  ANDRE'S  ORGAN-BOOK.  M  Plecr* 


» 

8 

...  n 

elutu  6 


HENRY  SMARTH  OROAN-U0OK.    H  Worm 
HENRY  SMART'S  ORUAN  STUDENT.    Twelre  Easy  Pieces  for 

1h*  Practice  11T  Hi*  Organ  OWillg.io. 
HENRY  SMARTS  FIFTY  PRELUDES  and  INTERLUDE*  tor 

the  ORGAN   _   ,Mh 

J.  L.  HATTON'8  OBOAN-BOOK..   T  Work*  ... 


riMIB  CHORALIST. — In  108  Nnmbers,  One  Penny 

1  each;  or  In  *  Part*.  Ii.  e^h.  The  Oral  It  Naoibera.  In  Two  Vulumes.  cloth, 
■lit  edfe,  ta.  each.  "  T»a  Cuoaui-iBT,"  Tart  »,  contain  TweUa  entirely  sew 
Four-part  8<4ifs  by  J.  L.  nation;  price  !».;  •  f  ibti  bo<>k,  the  vlUnna  uy»:— 
"  Tb«y  are  ft 01004-  our  beat  ihlna-a  •  f  modern  tlni«.  Th.y  may  be  named  0IU1 
Mend.taaubn'a.'*  *'Taa  Onoauwr,  '  Peru  *  and  1,  eonupn  each  Te-elee  Pari, 
aosita  by  Smart,  Mori,  narnby,  and  llatta.  "  Tna  C«i-bxu»t,"  Part  .1,  conulna 
Twelee  Gorman  Kour.pen  aonfi.  "Tna  t'B<'K>iut."  Fart  4,  contain  Twetre 
Wel'b  MtloOlei  for  Poor  Voleo*.   A  liat  of  cmtenti  fmtla. 


BOi'K.    Edited  by 


THE  CHILDREN'S  CHORAL 
the  Ret.  C.  S.  Baaa.   Prla.  nlipeoce. 

Crow.  Me  ••  AnaJoy  rt«u».-| 
»  Thle  little  woe*  la  a  cetteoloa  of  thirty  iwello  |4eoaa  a  mart.  fn»  three  equal 
tolea*  .ml  .»!li»red  from  eart  at  a  mrrea.    We  can  banstly  conmend  it  to  aeliunlt 
In  whleh  au(lu«  ii  either  a  study  or  a  relaxation.  The  wurda  are  bealUiy,  and  the 
tauaw  aaltad  w  Ita  apeclaJ  pnrpuaa." 

A  wo,  by  the  aatae  aatfcor,  prloe  Sir  pence. 

A GARLAND  OF  SONGS.  A  collection  of  fifty 
part-woci ,  An.,  tollable  for  rillace  and  acbool  aw*.  J 


1  A  OVERTURES,  prico  Is.,  in  Boosby '»  MUSICAL 

11/  CABlNET.No.il.  Coiil«ttta.— FUaro,  FreUchSU.tanCT.dl,  ZaaterMU 
fra  THatroU.  Crown  Dlamoadl,  Uoen.no  Nolr,  1:  llarbiara,  Zniaaa,  aad  William 
Tell.  TJpace*. 


-HEAP  BOOKS  FOR  VIOLIN,  in  BOOSEY'S 

INSTRUMENTAL  LIBRARY. 
U.   ltO  NEWEST  DANCES  by  OSenbeoh,  Cootl,  Oodfrey,  Aw.    . . 
SJ.   ISO  NEWEST  BALLAD8,  by  ClarlbeL Motley.  Hatloa,  Salllrau, 

Ac  

M.   THE  GRAND  DL'CIIESS  

ta.    ORPHEE  AUX  ENFERtf  

4S.  3ft  DUETS  ror  two  Vlollna   

44.    FIOKILLO'S  3*  CAPRICES  

43.    BODES  2S  CAPRICES   

4*.    KRKUTZKR'8  4J  STUDIES  

41.   100  STUDIES,  EX  KKC  SES  aad  EXTRACTS  by  the  frcateat 

wrliera  

17.   DE  BERIOT'S  SEVEN  AIRS,  with  all  nrUtloni   

AlaoAO  numbers,  conulnluj;  complrtr  Operu.  Dances,  8on;s,  Ae. 


w 


ORKS  FOR  VIOLIN  AND  PIANO. 


14  Operatic  Melodies  by  CfTur-baeh... 

at  Otwmtte  Airs,  In  a  nook* 

M  EoxlM,  Irl-h,  and  Scotch  Ain 

M  Chrlsly  *  Mhutr.b'  Air*  

Da  Harlot  *  1 


24 


OPERATIC  AIRS  FOR  FLUTE  AND  PIANO- 

FORTE.  arranced  by  R,  S.  Pntma,  In  a  book*,  Si.  «*).  each. 


f  \FFKN BACH'S    NEW  QUADRILLES.  Per 

V)  at  eeery  Bute  Ball  I  ail  Saaaon  by  Dan  Godfrey  .  aad  Cool*  aad 


Performed 


OFFENBACH'S  SIX  NEW  SONGS,  published  this 
day  with  English  wunl*.  prise  3a.  aaeh.   Extract  frwra  rerlew  la  Vn  Q«*n>, 

Uc  tuber  Jird:— 

-Mr.  Keeiney  haa  akllfally  aad  tastefully  adapted  orielnal  words  to  these  truly 
ohanetsrtatlc  aoaira,  *o  that  the  leerr*  of  Offenbach  may  way  any  on*  of  Ui.m  la 
the  Ant  druwlnx-room  In  the  land,  without  fear  of  offence  b>  the  moat  natulhvata. 
We  biTeaeul  the  moaic  ii  charaslertstlc,  and  that  It  la  without  doubt ;  but  It  lean  aae- 
Uilna;  more — It  Is  both  fruah  and  (rental,  aad  for  Itcilt,  ttopretethtlua;  ntualc,  we  koow 
of  nothing  uretller. 

'■  No.  1.  LOVE  AND  POETRY,  la  a  awaaaral  awag  fir  a  m  esse -soprano  la 
E  Sal,  In  a  MoUisental  style. 

"No. 3.  SOME  UTHivR  DAT,  I*  a  gay  and  aparkllag  Mara  la  A  Bat  fur 
soprano,  F  the  blithest  note. 

"N-i.  3.  OUTWARD  BOUND,  Is  almple  In  a  deassje,  hat  withal  oAaraklag ; 
melody  and  aocuntt.nniu)ent  alike  betag  in  jto  .1  ta-tr. 

••  No.  4.  88K  YOXDER  ULOOM1RU  ROBE,  aaotw  too;  »f  the  aeaasaaneai 
order.  Is  for  snp»iio;  nlghoat  note  O,  aad  eery  elefint. 

•  So.  I.  GENTLY  GLIDES  OUR  SKIFF,  a  barcarole  la  F.  the  p.  «f  thw 
•ertra,  and  aa  original  a  barcarole  a*  wa  eon  call  to  adud.  The  aong  U  )>crba|Wi 
best  eullod  l.<ateiu*i  It  la  excellently  .ooal,  and  abvond*  In  norel  and  paqaaat 
rffrcu.  H  M.  Offenbach  had  written  amh>iM  but  thia  bnroarvle,  »e  .rwuld  still 
say  that  he  Is  a  eery  cleter  and  original  raaaicUn. 

"No.  4.  CUPID  AND  HYMEN,  thouga  lea*  attraoJee  than  the  other  numbers, 
la  not  without  merit,  and  wUI  poaalbty  p4u.se  uuoy,  uswo  tiixn  ojuiii  brltex  bum,' 
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Faice 


f  4ti.  I'n.Umied. 
1  M.  Stamped. 


CRYSTAL  PALACE  In  the  deiire  to  give  the  greatest 
poaalble  rarkty  of  Entertainment.  b>  tv  lar>re  nurat«-r  <if  Seaa.-n  Ttokwt  Holder*, 
nl  tu>"  \oHh.«of  DM  Palace,  awn*  pttforuaooM  of  OFFENBACH'S  POPULAR 
OI-EkKTTAS  will  da  played  n  the  Opera  Theatre  of  tha  Palace  under  too 
dlrealFei  of  Mr.  J.  Rnat  MONDAY  h>  FRIDAY  Ih*  "OK  AND 
DCCHEBI  OF  OEROLSTEIN."  mt  Three  o'clock  rxrli  Aft-raoon. 

Orand  DucIku.  MIm  Emily  Aobdma  :  Wuli  |s  lra-anl  Otrl), 
General  Boon  (Coramamlcr-bi  Chief,  Mr.  Ayneley  Covkj 


K'l»jnj=ji  (Alde-dcCamp  to  the  Grand  UucheM),  Mr.  Frat  Pitei- .  l'rlncc  r»ul 
"it),  Mr.  H.  Reynor; 


(Sutuf  to  tha 


i  Mr. 


Mr.  W.  H. 


Norton  i  Boron  Qrof  I 
IW-TPrltr 

Tha  Smalt  to  Act  II.  «U1  be  danced  by  Mdlla.  Sals,  anrl  Maura  Harry,  Fred,  W. 

Coatameo  by  Mr.  8.  -May  ami  A«.l»t»i.t> 

N« 


H.  Payne,  and  tha  whole  of  tha  character* 
Foil  trrrhratra  and  <'ti.>rs«.    Caadftetnr,  Mr-  Mtaaa 
or  Theatre,    c ) S E  MH 1 LLI NO  M  tutal.    Stalls,  ». 


o  utr*  charge  InUie  l'elai» 
ReaereM  Seala,  )«. 


T7XETER    HALL    SATURDAY  EVENING 

Xj  CONCERTS.  Tha  Flrai  Barlas  of  the  Saturday  Erentryr  Oanorru  bis  baan 
raceired  with  ao  raoeh  thenar,  that  tha  Director  hnadctt-T-iulned  to  carry  then  on 
eerry  Saturday  Evening  until  furthrr  n.Hl.v.  Tr.n  following  ?ir.lDcnt  artlita  will 
*1  i»ar  : -  Mdlla.  lima  ill  M  Brake,  Mdme.  Nlr>L©-.,  Mdmr  Monhel'd,  Mdroe  Totplol, 
Mdlle.  Rel.,ui  ipn»ia  J.«n.i -pf  the  Orand  Opera  at  Parta),  Mdlio.  Carol..  Mdm.- 
Addyea  Scott,  MdDi*.  Trebelll.Bettinl,  Mdlla,  Moreeal  (erlntfpai  onelralUi  «f  tha 
Italian  Operm  at  Parla],  Mia  Helen  D' Alton,  Mr.  SLras  Keerea,  Slf  nor  Qardoal,  Slcnor 
Bat  Mai,  Blfnor  Tomloni,  Bigaor  Fr.ll.  Bhraor  Verier,  and  Mr.  Sealley ;  Mdtne. 
Arabella  Dodder*.  Mr.  Charlea  Hall*,  Ilorr  Wllbcliul.  Mr.  Henry  Leelie't  FeaOral 
Choir,  tha  TobM  Sol-th  Aanclatlnn,  tba  r.mcert  G:ea  Union.  Aec<;iui«ul«t,  Mr. 
J.  ».  Calkxrtt.   Cirndartnr— Mr.  HntT  Li 


SATURDAY  BALLAD  CONCERTS,  Sr.  James's 
1  Hall.  Dtrertnr—  Mr.  Jora  Booenr.  The  Second  Concert,  Thli  Rvralag-, 
TURDAY,  l*tn  PBUcairr  Artl.te— Mdlla  linbhart  and  Mm  Edith  Wynne, 
Miea  Wench*  Cole,  Mr*  Henry  Harnry,  Md  Madam*  Petey;  Mr.  Nalaon  Varley,  Mr. 
Carter,  Mr.  OhapUa  Henry,  and  Mr.  Thaodor*  OMIa.  Piano Ibrte,  Chotaller 
AnHnedc  K.  ntahl.  VMooaello,  Mr.  EdwarJ  U»wajl  Tha  Orpbeua  ulea  Unlno, 
ander  the  dlraeUon  of  Mr.  W.  J.  Fkldiac.  Conductor,  Mr.  J.  L.  iUrroii.  Stalla. 
■a.;  i  Raleony,  I*.  aod  k  :  Area  la;  Orchaftra  aad  Oallery  1L  TVkeal  to  be 
had  at  Bt.  Jameer  Ball  ;of  Booexy  h  Co,  Hollea  Street;  aad  the  usual  Mu>irieU-r>. 

THE  ORATORIO  CONCERTS. — "JEPHTHA. ' — 

1_8T.  JAMES'S  HALL. — WEDNESDAY  NEXT,  FmaaoaaT  »rd.  HANDEL'S 
"JEFIi  rHA,"  with  additional  Aconiiwxilnieriti  t.y  Arrnci  S.  Bnuraa.  Mba 
Baaka,  Madaino  R.  Cole,  tlailaiai  Saaatoa-Dolby,  Mlaa  M.  Severa.  Mr.  Htmi  Hn.roa, 
Mr.  Laadnr.  H»i,d  and  Chorua  rf  ui  performera.  Condoelor— Mr.  Banaar. 
Statu,  It*. ad.;  Balcony  and  Area  !N«a»l<!rr.j  and  Rcaerved ),  u. ;  A.linlaal.>ei.  aa.. 
>a,  aad  la  ;  at  Norello'i.  1,  Baraera  Street,  aad  MS  Poultry,  tha  principal  Muitc- 
afilera,  aad  Amrtia'a,  St.  Jamea'l  Halt 

PHILHARMONIC  SOCIETY. 


ITER  MOST  GRACIOUS  MAJF.STY  THE  QUEEN, 
HIS  ROYAL  HIOHNKrts  THE  PRINOH  OF  WALES, 
HER  aOYAL   HIOriNfcrSB  THE   IR1NCES8  OF  WALES. 


yiTTY-EIOHTn  BEASON. 

THE  CONCERTS  OF  THE  KNSUING  SEASON 


S  T. 


WILL  VAU  TIAOB  AT 

JAMES'S    HAL  L,, 

ON  WEDNESDAY  EVENINGS. 
MARCH  Ian.  |  MA8CH 

ON  MONDAY  EVENINGS, 

APRIL  NT*  I  MAT  I 

MAY     tra  !         J I  SB  •» 

Co»»eoTia— Ma.  W.  O.  CCBCNS. 
Term*  of  Snbtcrift km  fnr  tha  Eight  Corwerta .— Thraa  Oateeaa.  Twn  Oulaaaa,  and 
One  Guinea.  Ma 
a  t  Ho 
U'a,  Retth 

STANLEY  LUCAS,  Socretary. 


av  b-  1*1  .  f  Iamb..™  Cook  A  C-j  .  and  t3.  !»fw 
6«ce,  W.  Jamei't  Hall  ;  alf".  at  MllchaU'a,  Babb'l, 
i.I'mwwACs  a,  and  Alfred  Hay.'. 


JULT  tra 


and  t3.  SfW  B.JPJ  Street ; 

R.  Ollirler'a, 


ST.  JAMES'S  HALL, 


THE 


.•  Tha  Bar.  8.  W.  Lu>n>.     |  Htm.  Sea.  {&£oS££™aT"'  M  ^ 


WILI.  GIVE  A 


CONCERT 


IN   AID   OF  THE 


Building  Fund  of  St.  Thomas's  Church,  Portman  8quare, 

THURSDAY  Eveniag,  Feb.  24, 1870. 

TO  COMMENCE  AT  EIGHT  O'CLOCK  PRECISELY. 


The  (allowing  works  will  be  performed  for  tha  first  time  in  Loodooi— 
ARTHUR  S.  SULLIVAN'S  ORATORIO, 


i  i 


THE  PRODIGAL  SON." 

A.  RAM)EGGEB'S  SOPRANO  SCENA, 

"  MEDEA." 

ARB 

MOZART'S  UNPUBLISHED  SERENADE 

(Conpoaod  in  177C,  at  Salaborg) 

FOR  TWO  PRINCIPAL  VIOLINS,  VIOLA,  AND 
CON  T  HAD  A  S80,  ACCOMPANIED  BY  VIOLINS,  VIOLK, 

VIOLONCELU,  AND  TIMPANI. 
(The  Antamph  Manoacrip<  ia  in  poascaaior,  of  Mr.  A.  lU.Dkftoait,  and  U 
in  Ur.  Von  Kiicbal'a  CaUUog^  of  Jf«ar('a  War*,.) 


MEHUL'S  SYMPHONY  IN  G  MINOR 

(rW  tim.  abo.  1148.) 


PRINCIPAL  ARTISTS: — 

Madame  Rudersdorff.     Mdlle.  Drasdil. 
Mr.  Arthur  Byron.      Mr.  Patey. 
Mr.  Sims  Reeves. 


BAND  AND    CHORUS   WILL  NUMBER  800 
PERPOliMKJiS. 


Conductor,  Mr.  ALBERTO  RANDEGGER, 

Sofa  SuUs,  7*.  6d..  and  Itwatud  Saats,  Sa.  Tt  b*  kad  at  Anatla't 
Tkkat  OOea,  St.  Jajoaa'a  Hall,  PiooadiBy;  MiaxhaU'a  Boyal  Ltbrirv, 
38,  Old  Bond  Street j  aad  aU  thai 
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ST.  GEORGE'S  HALL,  Langham  Placb,  Regent 
Street.— SATURDAY  OPERAS  -  M«.  KTAXLET  BETJEMAN  hi*  tho 
boomr  to  annoimr*  a  MrKIF.S  OF  OPERAS  IN  ENGLISH,  c  romeaclns  Batunlav, 
February  1Mb,  1-10  T»i»  Ojwraf  wl'.l  t*  irlri-n  *ntir*.  arid  with  all  thf  ttti-X 
a¥»|lalil»  In  M.  Oftm't  Hall  Tan  Kiiiiiu,  SATURDAY,  February  ]»th.  alii 
ba  |.rr.)ar»l  Uorxia'i  "  FAUST."  Fai.t,  Mr  Sunlrv  U,-tJeruan ;  M.-|.hM;.phrtf«, 
Mr.  R,  T«ni|>l»;  Valentine,  Mr.  R.  UniiBrrn ;  Wagnor,  Mr.  J.  Ilirr-y ;  Blflwl. 
Mlu  n«al«  Kti].0-tt  i  Martha,  Mn  Shary*-;  Muirarrlui,  Mba  Fanny  ll-yxxn); 
'Jhow«  of  BnMli'ra.  Pnaanti.  Student,,  Ac.  <:..|HilctOr — Mr.  Iatooas  tic  8oua. 
4ta#.'  Manaffvr  .Mr  Faaya  HtraUK'*. 

Adruiial"n :— NumlupwJ  Sutli.  M.  ;  R.».!r»c-d  rVats.  J». ;  Balcony,  fti.;  Admit 
-too,  li  Foil  iwrtka'-ara  art)  TK-a.'U  at  St.  Bfree'i  Hall  :  Acutin  t  lV««t  OS:*, 
St  Jamci't  Hall :  ihapr-IP.  60.  SV«  IV.n.1  Sir-,-  ;  Ditf  jt  Slcirarla,  117,  OxUrd 
Itrwtl  Vlnninj1.  Ojymtla  Ag.-ii.-y.  lii,  Itcrinl  Mwl, 

OCHUBERT  SOCIETY. -Beethoven  Rooms,  27,  Harlev 

ij  8lr**t.  PwlKM-Mr.  B<**«i<-T.  IKwI-r -Hrrr  Srinnn.  FOURTH 
REASON.  |. FIIIMT  C.tNCr  UT  Tar  R. ...v.  5«h  hit  Th«  II  rat  part  of  pro. 
rraninw  form-d  of  \  ,*al  ar>l  I fi»tr.i-i|.r-i'jil  '•. .m;.i>  •tun  by  JM.uU-rt.  The  fiw 
nanali.lng  TI.-a.r-H  ;niy  In-  had  "tM  «•..  D.  I>a>|v.ii  *  C  ...  5*4.  Krgtnt  Strict. 

QT.  JAMES'S    HALL.    NEW  PHILHARMONIC 

^J^CO!MjERTS.-Th«  Kiir**nlh  S-a»  n  ..f  tn,  .  Grand  Imtranrntel  »1  Vrmrt 
bow  read)'. 


M 


R.  EDWARD  MURRAY  (Baritone),  now  encased 

with  lb-  Drnry  I.an*  Italian  Oj.  ra  C..m|.any,  rraitfrtfiilly  rrnutiti  that  all 
eommarjlmtl-ina  may  '»'  »-ldn-a-.fv1  to  h  it,  aa  f.:|.,«.  —  Tlnatr*  R.ival  E4t  ...prvh 
ontll  Marrh  5th  ;  Tl.mtra  Royal,  fl:»>mw,  frcm  March  ?lb  ki  avth  i  Rural  AmrTlil- 
U»tn>.  Llvrrp.*,!.  Marrh  2t.t  lo  SK!,.  '  P 

MADAME  R.  SIDNEY  IMiATTEN  bee*  to  announce 
to  hrr  Frtmdi  and  Por.ll.  tt,nt  .hr-  will  rir,  GUITAR  RECITALS  durtn* 
the  8e»*ir,.  .Ii»u  tho  -111  [.lay  .^IccUun.  from  tli*  Orup  tilama  <if  Ul'ltUnl  So" 
fchul,  a,M  l„r  own.  T-rmt  for  L-wna.  at,d  rrlrata  Mn  ileal  Parti-.,  Addrcaa,  3», 
W«lt«v*  Stmt.  Carcnitluli  ft.juarr,  W.  * 


JaI 


ISS    RANSFORD,   Mr.   GKEENHILL,   and  Mn. 

mr^^^XZ  IT^TS^X  Trt0' NAVI- 


TLfR.  LEONARD  WALKER  will  .in*  Herr  Klos8s 

IU.  »,iiiiir»rl  vwk.  THE  V ALIAS  f  KNIOIIT,"  oa  March  th.  *lh,  at  Weat- 
aVKirric  iiftii,  liny* water. 


M 


I8,n  GERTRUDE  MAYFIEM)  and  Mr.  STEDMAN 

M.uWrtfc"rty.    °RD  "  lS'r"'J,:'  "n  Tturtday  .,eat,  at  the  Hr.t  C<ir«rt 


M»rch 


R.  KERR  GEDGE  will  sinpr  Henry  Smart's  new 

S  ™k* WJ,[irERlli0  nitEEZE,"  ...»  thr  I4Ui  Inat,  at 


VfR    HARLEY    VINNINO   will   t\n*   the  Baritone 

-VMr,  Iim'"^'"',"-'"1  A.*?  '"  "T,,l:  »'R«-ll)IOAL  SON.-  by  A,  8.  8CtJ.rra« 
th»  Britton  Choral  Soclctv. 


od  the  2Ut  iaatant,  by 


M 


188  ALEXANDER  D WIGHT  will  »in*  W.llinotok 

To-i.H«I|,<,b  th. 


Oc«»x.«t-.W.1U  Aria.  "THE  NAIADES, 


Will  BiriR 

•  at  Goitre 


MISS  GERTRUDE  MA YFIELD  will  sinB  Rakdro- 

H«rr  8ch.ila.Tth>,  at  tlia  fimt  mawrt  ,.f  the  rtel.uVrt  8r,-fly,  ,m 


ISS  GERTRUDE  MAYF1ELD  and  Mr.  8TEDMAN 

Will   Rift  [>   KlrVlf  a  a*-  ...v  1__  J  a.  „  


—  —   —  -a.    *  a  J  A-<  a.  '   4l  1 L 1 4    m  ||,    CI  X    I  j  I  7  *>i  a  V  \ 


M^L^nVl^,  ELTON  will  .ins  Balfr-8  admired  song, 


ISS   JULIA   ELTON   will   eing   Hehry  Smart's 

r-liular  aoiii,  "  THE  LADY  OF  THE  LEA  "  at  Mr  J 
i  neethoten  Rooroa,  Fabruarj ■  mi-  »«  "r.  j. 


Juat  Pol.llah«l, 

houbs; 

■ONO  FOR  TENOR. 
By  H.  &  OAKELEY. 
Piio.  II. 
*«.  *  Co.,  |, 


Jmt  Fubllabod, 

THREE  PIANOFORTE  PIECES  BY  A  GOLLMICK 

-MERRY  TIIOUOIIT8-   Murc.aa  d.  ,al  m  UUAjUJrMUJS. 

-ADELINE."  P.„4»   

I  HUM  EUR."  ptMR  ' 

li  Dm 


THE  GENERAL 

MUSICAL  AND  OPERATIC  AGENCY. 


yOCAL  AND  INSTRUMENTAL  PROFESSORS, 


ARTISTS  FOR  PUBLIC  OR  PRIVATE  PERFORMANCES, 

THROUGHOUT  THE  KINGDOM, 


thl«  Agency,  ami  t.uiiorai 

vn  tho  (.rlnclple  that 


Ho  charge  it 


NEW  BARITONE  SONGS 

Sung  by  Mr.   HARLEY  VINNING, 
"SAMSON," 

Uv  J.  F.  DL'UGAN. 

"THE  TROOPER," 

Br  G.  R  ALLEN. 


PUBLISHED   BY  VINNING  &  CO., 

Musical  and  Operatic  Agency, 
IS  6.   REGENT  STREET. 


LONDON. 


THW  FANTASIA  WAS  FIRST  PLAYED  IN  PUBLIC  BY 

MADAME    ARABELLA  GODDARD, 

At  hoc  Plaaofurte  Boduil  In  St.  Jamn'i  Hall,  nth  , 

at  the  Monday  Popular  Caowrta,  on  January  loth,  lsTO. 


REVIVAL  S," 

No.  1. 
GRAND  FANTASIA 

(In  E  and  A  Minor  and  Major), 

»o»  ra*  riaaoroan,  >T 

WILHELM  FRIEDEMANN  BACH. 

asms  ar 

J.  W.  DAVISON. 


of  Km* 

Manrucript,  or  which  Urt  boos  oat  of  Print. 


from  th<  Woriu  of 


Price  6h. 
(.ENTERED  AT  STATIONERS'  HALL.) 
LONDON  :  DONCAN  DAVISON  i  CO.,  2*4,  REGENT 


BRIGHTON  CONCERT 
PIANOFORTE  AND  MTJSIOSE 
LYON    &  HALL, 

WARWICK 
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LIKE  TO  LIKE. 
A  Concur  im  Kira  Acts. 

Being  an  English  version*  of  MM.  Mktuiac  and  Hai.*tts  Froufrou 
written  by  II.  SrriiEiiuutD  Kdwabu*. 

(Continued  from  page  91.) 


ACT  III. 


Rnltr  a  Servant. 


Son*  Scene  as  in  Act  II.    IsaUl  discovered. 
1  nebcl.    Is  there  no  answer 
Servant.    Not  vet,  ma'am. 

Very  well.    [Exit  Servant.) 
tr  one  reply  alone  is  possible, 
that  ha  will  go  away. 

JSVtcr  /-arfy  Larimer. 
Lady  L.    Good  morning.  Isabel.    Do  too  want  to 
isaM.     No,  thank  you.    I  moat  stay  at  heme. 

answer  to  a  Urtter. 
LaJy  /,.    Von  are  very  aerioon  to-day.    Lat  ma  look  at  you. 
something  in  that  little  forehead,  Isabel,  tliat  I  din't  like. 


What  can  ha  aay?  To  rack  a 
He  will  aay  that  he  obeya  me,  end 


out  for  a  walk? 


There  ia 
Yon  are  a 


That,  surely,  ought  not  to  alarm  vou. 
Lady  Is.    It  ia  a  verr  baJ  sign.    I  don't  like  to  aee  people 
Mfiou  who  are  not  used  to  it.    Aod  the  wont  of  it  K 
cue  it  U  not  Tery  difficult  to  goes*  the  caw. 
Isabel.    Ub.  you  are  quite  wrong. 
Lady  L.    I  am  wrong  1 
Isabel.    Yea,  I  assure  yon. 

I-ady  L.  So  much  the  better  if  I  am  really  wrong ;  and  if  a  certain 
young  nobleman  of  our  acquaintance— if  Lord  WeJsingham,  in  feet, 
hae  nothing  to  do  with  it. 

ItaM.    Lord  Walaingham ! 

I^ady  /,.    No?  Beally? 

Isabel.    Well,  yea.  I  wai  thinking  of  him. 

Lady  I. .    Come,  Isabel,  come  

/ease/.  I  waa  thinking  of  him ;  but  you  are  very  much  mi* taken  if  you 
imagine  there  ia  anything  to  fear.  In  a  minute  or  two,  I  dare  aay,  I 
•hall  be  able  to  prove  what  I  aay.  { Enter  Servant,  bearing  a  UtUr.)  Ii 
that  the  anawer  ? 

StrtanL    Yea,  ma'am. 

Isabel    Ah !    ( Etit  Servant.    ItaM,  after  reading  the  letter,  hands  it  to 

the  Baronet.)    Look  here. 
Lady  L.  (reading).    "Yon  order  ma  to  leave  London ;  I  will  leave  thia 

evening." 
Isabel.    Yon  aee  now ! 

Lady  I..  Yea,  I  aee— I  tee  that  the  evil  waa  much  greater  then  I  had  imp- 
posed.  Vat  him  to  send  you  such  an  answer,  you  must  have  written 
him  a  letter  

Isabel.    A  letter,  in  which  I  ordered  him  to  go  away,  naturally. 

Lady  I,.  In  which  you  ordered  him  to  go  away.  Oh,  you  bad  got  aa  far  as  that. 
Coma,  Iaabel,  come.  You  remember  how  much  it  amused  me  at  first 
daring  thoae  rehearsals  which  took  place — let  me  are — two  mouthe  ago. 
Aa  long  aa  I  thought  it  waa  all  in  fun.  simply  an  agreeable  manner  of 

paeeing  the  time,  it  did  not  matter.  How  could  1  pnasibly  asppoae  ?  

I  thought  I  had  to  deal  with  a  reasonable  woman— with  a  woman  like 
myself.  And  if  it  were  ever  proposed  to  me  seriously  that  I  should  care 
for  any  one  but  Sir  John,  why  it  would  be  just  as  if,  after  receiving  fifty 
blowa  from  duly,  it  were  propound  to  me  that  t  should  receive  fifty  more 
by  way  of  pleasure-  Those  are  my  principles.  Who  could  ever  have 
imagined  that  they  were  not  yours  ?  Who  could  ever  hare  imagined 
that  this  I^nrd  Ualsingham,  thia  agreeable  but  flighty  young  man, 

would  take  it  into  hie  head  to  inspire  a  true  sentiment,  and  become  

I  will  not  say  dangerous  ? 

Isabel  (smiling).    You  might. 

Lady  I..    No,  I  do  not,  I  will  not  say  such  a  thing. 

Isabel.  Yea,  dangcroua— decidedly  dangerous;  and  I  am  almost  grateful  to 
him  for  it,  far  I  must  confess  that  tbe  rxiiisrioutDess  of  the  danger  I  was 
running,  is  the  first  serious  Ulea  that  ever  entered  my  head.  When  it 
waa  once  there  it  is  true  that  several  others  followed  it. 

Lady  L.    Oh,  but  yuo  must  take  care. 

Iaabel.  A  number  of  thing*,  to  which  I  paid  no  attention  at  the  time, 
presented  themselves  again  to  me.  and  chowed  tbcmwlvc*  in  their  true 
light.  For  instance,  when  I  told  yon  that  Louisa  waa  Coming  here,  to 
stay  with  us.    Do  you  reinemiwr  what  you  said  ? 


*  This  version  ia  sanctioned  hi 


publi»hrd  with  their 


approval,  m  conformity  wi'h  the  requirements  of  the  International  Copyright 
Act  of  186J  (signed  H.  Mkiuiac,  Ll'lxmc  Hm4vt.  IW  January  2<J, 
1870). 


Udy  L.    I  don't  think  I  said  anything,  did  I  f    What  could  I  hare  said  ? 

Isabel.    Yon  said,  "Ah!" 

Lady  L.    Nothing  more  than  tliat  ? 

Itaiel,  Nothing  more.  Well,  after  I-oois»  had  been  here  tome  time,  I 
perceived  that,  on  the  whole,  it  is  not  qui  *  so  agreeable  sa  I  had  at  first 
expected.  When  I  saw  tliat,  gradually,  and,  no  doulut,  in  »plte  of  her- 
self, she  was  taking  mv  place  bv  the  aide  of  mv  child— by  the  aide  ol  my 
husband,  I  found  cvrtain  idea,  arising  in  my  miad.  of  which  it  is  better, 
perhaps,  that  I  should  not  ij*sk.  1  remembered  your  "Ah!  "  and  I 
understood  what  it  meant. 

Lady  L.    Yes ;  but  perhaps  yon  saw  too  much. 

Isabel.  I  saw  what  there  wa*  to  be  seen — nothing  more.  You  had  fueased  at 
once  what  would  take  place,  but  perhaps  yon  had  not  guessed  of  what  I 
should  be  capable  on  my  tide,  and  that,  to  put  an  end  to  it  all  I  should 
take  a  very  decided  course 

Lady  1;    A  decided  course  ? 

Isabel.    Yes,  indeed. 

Lady  L.    And  in  what  way  ?    I  tremble  now  at  every  word  yon  niter. 
Isabel,    There  ia  a  place  ia  the  house  which  belong*  to  me,  and  I  hare  mad* 

ap  my  mind  to  occupy  it.    I  hare  made  op  my  mind  to  lire  quite  differ- 
ently from  the  way  in  which  I  have  lived  hitherto.     I  l^dy  L.  protests 
by  a  gesture.)    You  do  not  believe  me  ? 
Lady  A.    Yes,  yes. 

Isabel.    Whether  yon  believe  me  o,  disbelieve  me.  I  am  decided  all  the  same. 
Lady  L.    Now.  don't  be  rash,  Isabel.    Come  with  me  for  a  drive  in  tb* 
pork.    Then  wo  will  call  on  Mrs.  Folj  imbe:  it  is  her  afternoon,  and 
ehe  will  have  some  amusing  people  with  her.    You  chill  dim-  with  me. 
and  to-night  we  will  go  to  the  opera,  and  after  the  opera  there  ia  Lady 
Sklinpole'a  ball.    To-morrow  morning.  !  will  take  you  to  Kp«om  Hare*, 
which  will  be  something  quite  new  to  you,  and  to  roe  al»o  ;  and  we  will 
go  an  in  this  style,  only  faster  and  faster,  until  you  have  recovered  your 
reason.    The  carriage' you  were  travelling  in  has  run  awsv  with  you— 
and  want  to  jump  out  — von  will  kill  yourwlf.    You  will 
Usbaud.  you  may  teli  me,  but,  poor  man,  you  will  only 
Don't  jump— whip  the  horses,  on  the  con- 
n  ever.    That,  you  may  depend  upon  it,  ia 
your  only  way  out  of  tbe  danger.    Now,  put  on  your  bonnet,  and  let  us 
go  to  the  park.    You  must  put  yourself  under  my  guidance  and  pro- 
teetwa  for  the  next  two  or  three  day*. 
Isabsl.    No ;  I  will  stay  at  horns. 
Lady  L.    Than  yoa  are  wrong.    Good  bye,  my  dear. 
7«a6*i.    Good  bye. 

I*ady  I..  Isabel,  I  beg  of  yon ;  you  will  not  follow  my  first  advice,  which 
was  worth  taking— now  listen  ts  this  :  If  I  were  in  your  place,  I  should 
remain  shut  up,  at  home,  for  forty -eight  hours  at  least;  snd  during 
those  forty-eight  hours  I  should  think  of  nothing — I  should  do  nothing. 
I  can  assure  you  that  you  frighten  me,  and  that  you  are  not  in  a  state 
just  now 

Isabel.  What  are  you  saying  ?  I  never  * 
Lady  L.  Oh,  good-bye,  then— good-bye. 
(ItaM  rings  the  Ml.) 

You  rang,  ma'am  ? 
Has  Mr.  Vivian  gone  out  ? 
I  don't  think  so. 

Tell  him  I  wish  to  speak  to  him. 
Yes,  ma'am. 


pull  him  down  with  you. 
trary,  and  go  on  faster  t 


Susan. 
ItaM. 
Susan. 

ItaM. 
Susan. 


[_£r,t  Lady 


Isabel  {looking  at  Walsingham's  Utter). 


[Exit  Susan,  «t. 
Poor  fellow  !  Lady  Lorimer  was 
that  he  would  over  be  seriously  in 
he  love*  me,  and  be  leaves  roe  when  I  aak  him  to  do  so.  I 
with  him,  and  pleased  with  myself  also.  {She  tears  the 
Utter  up  into  little  pieees,  and  Ibrowt  than  into  the  fire.)  It  is  sll 
over;  the  only  thing  now  is  to  find  out  whether  my  dear  sister  will  be 
kind  enough  to  give  me  up  the  place  that  belongs  to  mo. 

Enter  Louiia,  i.. 

Louisa  (sht  it  in  stalking  dress,  and  is  putting  her  gloves  on).  Good-bye, 
Isabel. 

Isabel.    Are  vou  going  out  » 

Enter  .Irian. 
You  want  to  speak  to  me,  my  dear  ? 
Yes,  my  love.    |  To  Louisa. )    Where  are  yon  going  ? 
To  Mis.  Foljambc'a ;  I  promised  to  call  upon  her  to  day,  about  the 
new  governess  we  are  engaging  for  George. 
Isabel  (a.ide).    We  are  cDgtging.  (Aloud.\ 


►Irian. 
Isabel. 
Louiiet. 


self. 


I  can  call  upon  her  my- 


ntian.  If  you  call  upon  Mrs.  Foljambc.  I  know,  before  hand,  what  will  tske 
place.  Yon  will  invent  some  new  style  of  dress,  between  you ;  but,  as 
for  the  governess,  you  will  forget  all  about  her.    Let  Louisa  attend  to  it. 

Isabel.    Well,  let  her. 

lAvita  {to  Kirioji).    And  don't  you  forget  that  at  three  o'clock  you  are  to 

go  out  and  see  aboat  that  house  we  think  of  buying. 
I'isiosj  {smiling).    I  will  not  forget.  Mist  Boyston,  I  will  not  forget. 
IsaM  [aside).    W$  think  of  buying. 
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Louita.    Is  that  all?    (Kitting  her  titter.)    Good-bye.  InW. 
Itabel  (atide,  xcithout  returning  her  titlert  embract).    Good  bye. 

[Exit  Louita  at  back. 

Vivian  (teho  tpeakt  in  a  fatherly — rather  too  fatherly  a  tone  throughout 
tkit  teene).  Will!  {He  eit*  down,  and  motiont  to  her  to  tit  doyen 
alio.) 

itabtl.    Well,  I  was  going  to  lay  

Picton.    It  appear*  it  •*  not  very  «**7  to  »*7 

/sncW.    No,  not  at  all  easy.    It  U  a  aort  of  confession  I  hare  to  make. 

Itabtl.    Yea,  I  hare  something  to  reproach  myself  with. 
Vivian  {uniting  i.    Ah !    In  debt,  Isabel  ? 
Itabel  (emphatically).    No,  nothing  of  the  kind. 
CtviUH.    What  tbeo  can  you  hare  to  reproach  yourself  with  ? 
Itabtl.    Cannot  yon  guess  ?    Of  having  been  a  little  frivolous ;  of  having 
shown  a  little  lovity  eren  after  our  marriage,  even  after  the  birth  of 
d,  in  fact,  what  I  was  when  yon  first  knew 


me  at  first. 

yourself  also,  for  all  this  is 


Vmioji.    Ia  that  all?  Yob 
itabtl.    Ob!  and  now? 
Vivian.    Now  I  am  re-assured 

not  very  graft. 
Itabel.    Not  very  grave  ? 
Vivian.    Not  grave  at  all. 

Itabtl.    Bat,  sometime  since  yon  nsed  not  to  speak  to  roe  in  this  war. 

I  make  a  mistake.  You  did  not  like  to  speak.  Hut  in  the 
words  the  expression  of  your  countenance,  your  silence  eren 
to  say  the  contrary  of  what  you  are  aayiug  now.  My 
mode  of  life,  in  which  you  see  nothing  grare  now,  used  to  trouble  you 
then,  and  as  far  as  your  unwillingness  to  displease  me  allowed  yon  to  do 
so,  you  endeavoured  to  inform  me  of  it. 

Vivian.    Yes ;  that  was  two  months  ago,  but  during  the  last  two  months  

During  the  list  two  months  

Yes,  sines  Louisa  has  been  hf-re  

Itabtl.    Louisa ! 

Vivian.    All  that  has  changed. 

Itabtl  (interrupting  him}.  And  these  things  that  my  sister  attends  to. 
If  I  were  to  attend  to  them  myself? 

Virion.    What  an  idea,  now  that  everything  is  going  on  perfectly. 

Itabtl.    Oh,  yon  think  that  everything  is  going  on  perfectly  ? 

Firua.  Certainly.  Just  look  around  you,  my  dear  Isabel,  and  tell  me  if  any 
household  was  ever  better  conducted  than  yours  has  been  since  Ijoatta  hss 
bad  charge  of  it  ?  See  ltow  »h»  attends  to  George,  and  how  well  she 
brings  him  up.  Don't  you  think  1  look  much  better,  too,  myself  sine* 
Louisa  has  been  here  ? 

Itabtl.  If,  however,  I  wasted — if  I  were  absolutely  determined  to  tako  the 
direction  of  affairs  ? 

Virion.  Sacfa  seal  would  certainly  seem  to  me  too  laudable  not  to  be  en- 
couraged, aud  I  should  encourage  it  with  all  my  might.  But  

Itabtl.    Hut  ? 

Fiewa.  But.  if  in  .pit.  of  your  resolution  and  of  my  encouragement,  this 
nobU  ardour  did  not  continue ;  if,  at  the  end  of  a  week  or  of  a  fortnight, 
you  experienced  some  lassitude,  do  not  think  yourself  obliged  to  struggle, 
but  return  st  once  to  your  p tenures  and  your  conquests.  I  assure  you 
tbst  neither  the  expression  of  my  fsce  nor  my  silence  will  reproach 
you  any  more.  Why  should  I  trouble  yon,  now  that  it  has  become 
useless  for  roe  to  do  so.  No,  I  will  not  spoil  my  own  happiness  ;  and  I 
will  content  myself  with  being  the  husband  of  the  nkiett,  the  most 
charming,  the  most  admired,  the  most'adored  little  woman  in  the  world. 
(JL  paute.) 

Itabtl  tgttUng  up).    What  has  become  of  that  post  which  was  offered  to  yon, 

and  which  you  refused  on  my  account  ? 
Vivian.    Carlsruhe  ? 

Itabtl.  Yes.  Could  you  not  go  thsre  now  ?  I  would  accompany  you  then 
or  anywhere  else. 

Virion.  No,  I  could  not  go  then  now.  My  wife  might  bars  taken  offence  st 
my  refusal ;  on  the  contrary,  they  treated  me  with  every  kindness.  The 
place  they  have  given  me  here  is  almost  as  good  as  the  mission  at 
Carlsruhe.  All's  well  that  ends  well,  and  you  really  hare  not  so  much 
to  reproach  yourself  with  aa  you  think. 

7»o6ri  (lookt  at  her  hutband  in  a  ttrongt  manner,  and  tilt  iovn  in  another 
pari  of  Ike  room).  What  I  see  clearest  of  all  is  that  all  my  fine 
projects— 

Viensn  {ruing).    Oh,  I 

Itabtl.  Indeed? 

Virion.    And  I  wish  to  reward  you  for  them.    The  pair  of  hones  * 
plessed  you  so  much,  and  which,  to  any  the  truth,  I  thought  too  dear, 
shall  be  yours  to-day. 

Itabtl  (riling  i.    I  don't  want  them. 

Vivian  (attonitheaTy.    Yon  don't  want.them  ? 

(Roytton  appeart  at  the  back,  thouitig' hit  head  through  the  half-open  door.) 
Roytton.    How  do  you  do,  darling  ? 


a  littles  nervous,  to-dsy,  I 


Vivian.    Mr.  ] 
Roytton.    How  are  you  ? 
Vivian.    You  come  just  in  time.     Isabel  is 

fancy,  but  vou  will  soon  be  able  to  put  her  in  i 
Roytton(to  Itabtl <.    A  little  nervous,  are  you  ? 
Itabtl.    How  do  yon  do,  papa? 

Roytton.    It  will  soon  pass  off.    I  want  you  to  do  me  a  great 

darling.  It  eecma  that  three  dUy*  ago  you  were  seen  riding  in  the  park 
in  a  new  sort  of  list. 

Itabtl.  Well! 

Royitm.  Mrs.  Danvrrs — you  see,  I  tell  you  the  name,  that  you  may  not 
fancy  anything— U  dying  of  snxiety  to  get  one  like  it.  She  spoke  to  me 
about  it,  and  I  thought  that  to  me.  yoar  father,  you  would  not  refuse. 
( Itabtl  rin/t  the  bell. )    Indeed,  yon  are  going  to— 

Itabtl.    Ill  tell  Susan  to  brine  it  to  you. 

Roytton.    Vou  are  a  good  girl  1 

Enter  Satan. 

(Itabtl  make  to  her  atide.) 
Roytton  {leading  Virian  to  a  corner  of  the  room).    Well,  did  you  hear  of 

it  ?    They  hissed  her ;  indeed  that  is  why  I  came  back  a  month  sooner 

than  I  had  intended.    Yes.  they  hissed  bar. 
VrWan.    HUaed  her — hissed  whom? 

Roytton.  Antonis,  the  dancer,  whom  oViiit  I  had  premised  to  witness  at 
l'rague.  It  was  a  cabal,  my  dear  fellow — a  pure  cabal.  If  you  hear 
anything  about  it,  you  can  boldly  maintain  that  it  was  a  cabal. 

Vivian.    I  will  not  fail  to  do  so. 

Roytton.  Thanks. 

( In  the  meanwkile  Satan  hat  left  the  room,  and  Itabtl  hat  taken  a  ttat 

on  the  tofa.) 

Vivian  (to  Roytton,  after  looking  at  hit  ttateh).    I  will  leave  von  now  with 
Isabel,  and  I  hope  you  will  not  leave  her  until  she  has 
spirits.    I  don't  know  whst  is  the  matter  with  her  to-day. 

Leave  that  to  me.    (He  goet  ttntardt  the  . " 
Am  hair  before  the  glau.) 
Vivian  (to  Itabel).    Really,  now — about  that  pair  of  horses  ? 
Itabtl.    No,  no ;  how  many  times  must  I  tell  you  ? 

Vivian.  You  decidedly  won't  have  them  ?  WeU,  ones  at  hast,  I  win  rhow 
some  determination.  Wbeiher  you  want  them  or  not,  Isabel,  you  shall 
hare  them. 

Roytton  (replying  to  tome  vordt  whitpered  to  him  by  Vivian  at  he  goet  out). 
Well,  give  her  four.  [  A'xit  Virian. 

(ande).    When  I  wish  to  return  to  him  to  be  his  wife;  that  is 


ia  here  it  is  quite 


Roytton  (going  to  the  piano).    He  ia  a  very  nice  I 
Itabtl  {atide      After  all  lie  is  right.    Since  F 

that  I   He  treats  me  like  a  child. 

Roytton  (ttrumming  on  the  piano).    A  very  nice  fellow  indeed. 

Itabel  (unable  to  contain  htrtttf  any  longer,  and  burtting  into  trait}.    Ah  1 

Roytton  (ruing  from  the  piano  in  a  ttate  of  attonithmtnt).  What !  crying, 

Isabel  ?  Whst  is  the  meaning  of  this  ?  What  is  the  meaning  of  this  > 
Itabtl.    Nothing,  papa,  nothing. 

Roytton.    Cosse,  what  ia  it  ?    Nothing  serious,  I  am  sure.    But  even  if  it 

were  serious,  am  I  not  here ;  I,  your  father  ? 
Itabel.    Oh ! 

Roytton.  What  do  you  mean  by  "  oh  V  *  You  mustn't  say  "  oh  "  like  that.  I 
know  that  now  and  then  I  may  have  seemed  a  little  (getturei,  and  then 
this  confounded  hair ;  hot.  hang  It,  that  does  not  prevent  me  from  being 
a  father.    (  iiiter  Swan  with  the  hat.)    And  as  a  father  

Sutan.    Is  that  it,  ma'am  ? 

Itabtl.  What  is  it?  Oh  yes,  that  is  It.  {8ht  laket  the  hat  and  ghee 
it  to  her  father.)    There,  that  is  what  you  asked  me  for.  [Etit  Sutan. 

Roytton  (holding  the  hat,  and  in  a  very  embarratitd  mamur].  As  a  father — 
yes,  that  is  it,  thank  you.  (Returning  hit  teriout  air).  Asa  father  

Itabel.    Well,  what  ia  the  matter  ?    Is  not  that  what  you  wanted  ? 

Roytton.    Yea,  but  

Itabtl  (trailing  in  tpile  of  herttlf).    But  ? 

Roytton  (making  up  hit  mind).  But  there  ia  no  question  of  that  now 
(giving  the  hat  to  Sutan).    l*ut  it  in  the  carriage,  plssae. 

The  deuce  lake  it.  It  shan't  bo  said  that  once  in  my  life  I  did  not 
,  like  a  father.    Come  here,  darling,  and  tell  me  plainly  why  vou 
were  crying  just  now. 
Itabtl  (getting  up).    For  nothing,  papa. 
Roytton.    For  nothing  ? 

Itabtl.    You  know  that  one  does  not  always  feel  

Roytton.  Yes,  I  know,  there  are  momenta  when  I  myself— not  often — but 
in  spite  of  sll  thst,  there  Is  one  thing  serious,  darling,  and  that  is  the 
affection  1  have  for  you.  You  don't  donbt  it,  I  hope  ;  and  if  vou 
wanted  guidance  or  anpport,  you  would  not  hesitate,  would  you  ?  No- 
thing, really?  Thcu  what  arc  these  tears?  A  little  nervous  attack, 
wasn't  it  ?  I  was  certain  of  it.  Then  we  need  not  tbiuk  anything 
more  shout  it.    lWt  let  us  think  any  mors  about  it.    Give  me  a  kssst, 

and  now- 
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Isabel.  Now? 

ffrysfos).    I  want  to  speak  to  yon  eboot  Louisa.  I  out  aa  well  attend  *  UtU« 

to  her  affairs,  also,  while  I  am  about  it. 
/«a4</.  Louisa? 

floysron  (riWim;  oWn).    Mr.  Graham  come*  ben  wry  often  does  ha  not? 
Mr.  Graham? 
Yea. 

He  comes  rather  often. 
Very  often  f 
Isabel  (smiling  \.    Well,  if  rou  prefer  it— 
Royston.    And  baa  it  led  too  to  suppose  nothing  ? 

Isabel.    What  ni  I  to  suppose  ?    That  bt  did  me  tin  honour  to  think  I  was 

nice  looking  ? 

Roystoa  {laughing).  And  thai  he  waa  in  lava  with  joe »  Oh!  I  don't 
blame  you  for  it;  I  thought  so  myself.  (Afl'iy.)  It  ia  a  habit  I  hare 
tot  into  and  I  can't  get  rid  of  it.  Aa  aaon  a*  I  boar  that  a  man  u  paving 
attention  to  on*  of  roy  daughters  1  ssy  at  once :  it  mutt  be  laabal. 

Isabel    Wsll  ? 

Royston.   Well,  I  am  wrong.    It'a  not  lika  a  Road  father.    For,  aftor  all,  I 
ban  two  daughters,  and  It  ia  my  duty  to  suppose  that  from  time  to 
tiino — and  that  ia  jnat  what  haa  happened  now,    Graham  ealiad  span 
me  this  morning.    It  is  Dot  to  mm  ran  that  bo  cornea  ban  every  day  ;  it 
ia  to  aea  Loojaa. 
{witkfoy).  Loui»! 
(ttUiay  oW*  on  the  toft).   Yea,  ha  la  in  lor*  with  bar,  and  he 
came  to  »-»k  my  permission  to  make  her  an  offer. 
Isabel  {fitting  down  on  kit  knee).    Oh !  my  dear  papa !    Ob.  how  delighted 
I  am— yon  cannot  tell  how  pleased.    Mr.  Graham?    I  don't  aee  bow 
ebe  can  possibly  refuse  him. 
Royston.    Oh.  I  don't  think  aha  wQl.    A  man  of  good  family,  handsome 

fortune 
VeotW. 


te/  (getting  ausf.    Sbs  must  not  gtea  that  aaawar  now  1 
Soytton.    Weil,  certainly  ahe  ought  not  to ;  but  abe  ia  a  at  range  girl,  yonr 
airter,— don't  yon  think  to  ?    That  horror  of  aociety,  that  inexplicable 
resolution  new  to  get  married.    She  waa  not  like  that  formerly. 
IubtU    No.  indeed ! 

Shall  I  teal  yon  what  1  hare  often  thought  about  ft.    Loniaa  must 
hara  been  in  lore  with  lome  one. 
Isabel  (  with  much  emotion).    Ah  ! 

Royston.    Loniaa  mu.t  hare  looked  forward  to  a  happiness,  which  suddenly, 

IuiM.  *  Pa*psT      1"">W  DOtb",B  sW"t'  tK*^i  bcr' 

(ruing  tuddenly.  after  looking  at  hit  waleki.    Consider  aU  that. 


I  aay  doai  not  seem 
up  kit  kai,  and  am 


J" 


probable.    ( lie  go—  to  tit  mantelpiece,  take* 
ha  hair  before  the  glass). 
Itabel  {following  Aim  i.    Indeed,  papa,  indeed  ! 

Well,  yon  understand,  that  I,  a*  her  father,  cannot,  but  that  yon,  aa 
her  aider,  might  perfectly  wall.    Between  woman,  between  rasters,  inch 
things  may  bo  apoken  of.  You  ought  to  apeak  to  bar,  and  aak  bar  quietly 
all  about  it. 
It 

Yea  ;  you  ooght  to  try  and  discover  thia  important  secret. 
I!    You  wiah  me  to  apeak  to  her? 
Say  to  her  what  you  wore  aaying  to  mo  juat  now,  that  Graham  ia 
a  charming  man,  and  aha  ought  really  to  accept  him. 
I eatel  (resolutely).    Oh,  ai  for  that  !— 

Koytton.    You  will  tall  her  {they  tome  forward). 

Itabel.    Yea,  I  will  tell  her. 

Royton.    You  will  do  all  you  can  to  make  her  accept  him. 
U,bel.    Yea,  all  I  can.    And  I  will  make  bar  accept  him. 
Royton    Yon  think  to. 
Itabel.    I  hope  ao. 

Sogtton.  Then,  now,  yon  are  both  of  you  settled.  Since  yon  take  the  affair 
in  hand,  1  need  hare  nothing  more  to  do  with  it.  Now.  you  are 
laughing  again.  [Itabel  maket  a  gesture  of  protest.)  Don't  deny  it. 
you  were  laughing.  Oh,  I  am  not  annoyed.  It  delights  my  heart  to 
aea  you  laugh.   When  I  aee  you  crying,  however,  aa  you  were  just  now — 

ob,  then  I  feel!  You  must  not  be  unhappy.  Isabel— you  re-ally  must 

not.  You  will  understand  why.  I  do  not  deceive  myself.  I  know  very 
well  that,  aa  a  falhtr,  I  am  not  perhaps  sufficiently — still,  as  long  aa 
you  are  happy,  my  conduct  ia  only — light ;  wbareaa,  if  yon  should  take 
it  into  your  brad  to  be  unhappy,  very  seriously,  remember— if  yon  should 
take  it  iuto  yonr  bead  to  be  unhappy,  my  conduct  would  bo  abominable. 
But  yon  won't ;  you  lore  ma  too  much  ;  you  will  be  happy,— if  not  for 
your  own  sake,  yon  will  fur  your  father's.   (Kitting  bar.)   Yon  will, 


won't  you?  You  promise  me  ?  You  are  a  good  little  girl.  Good-bye. 
and  don't  forget  to  tell  your  sister  aa  toon  aa  she  comes  in.  Oh,  end 
the  hat ;  what  did  I  do  with  the  hat  ?  Ob,  I  forgot,  it'a  in  tbe  car- 
riage.  [Exit  Royston. 

Itabel.  She  will  not  refuse  thia  time.  She  can't  refuse.  But  if  ahe  did  ? 
No,  it  is  impossible.  Hut  why  at  tbe  very  moment  when  I  aay  tbat  sba 
cannot,  doss  the  idea  occur  to  me  ?  Gracious  beavrn  !  who  is  to  defend 
ma  when  neither  my  husband  nor  my  father — Oh,  my  child !  I  must  not 
forgat  my  child,  aud  by  hit  aide,  at  least,  I  may  hops.  {Enter  a 
tenant,  i    Who  can  bare  corns  now  ? 

Sersanl.    Lord  Wahuorhsm.    Ilia  lordahip  asks  whether  Mr.  Vivian  is  at 


itabel  (kalfatide).  No,  I  cannot.  ( She  out,  or  rather  thinks  ike  ttet  that  the 
servant  it  looking  strangely  at  her.)  Show  Lord  Walsingham  in,  and 
toll  Saaaa  to  dress  Master  George,  and  to  lot  ins  knew  aa  soon  as  ho  in 
ready.    I  want  to  take  him  out  for  a  walk. 

[Enter  Lord 

Itabel  {inertly).   On  yon  know  why  I  received  yon  ? 

wan  there,  Vivian  he  was  looking  at  me,  because  I  was  afraid  be 

aak  ass  why  I  closed  my  door  to  yon. 

Walsingham.    I  hare  only  a  few  words  to  say  to  yon  

Itabel.    So  nraeh  the  better,  tor  I  can  only  listen  to  yon  for  a  few  moments 

(a pause).    Why  did  yon  corns  ?    why,  after  tbe  letter  I  sent  to  yon, 

did  ren  not  understand  me  » 
Walsingham.    Yon  told  me  in  yonr  letter  to  leave  Ixrcdoo. 
Isabel  WaU? 

Walsingham.    I  leave  this  erasing.    Did  I  not  tell  you  so  t 
Isabel  (ia  a  harsher  rotes  still).     I  know  you  told  tue  so,  bat  what  proof 
have  I ?  

Walsingham.  You  bars  ns  right  to  doubt  my  word  ;  I  have  always  told  you 
the  truth. 

Itabel  (in  a  more  gentle  voice).    Well,  be  it  as.    You  are  going  away— I 

believe  yon ;  but  you  should  hare  gone  without  coming  to  see  me. 
WaUingkom.    Thst  was  absolutelv  beyond  mv  power. 
Isabel.  Oh! 

Waltingkam.  Yon  mast  not  ask  toe  mach  of  me.  Think  wbst  I  was,  and 
what  I  am.  Krerythiog  was  s  jest  to  me  formerly,  and  now  ?  I  should 
have  laughed  at  anyone  who  bid  assured  me  thst  1  should  some  day 

experience  what  I  experienced  just  now  on  reading  your  letter.  For  a 
moment  I  felt  determined  to  show  my  strength,  my  heroism.  I  wished 
to  sacrifice  myself  completely ;  to  go  awsy  without  ■peaking  to  you 
without  seeing  yon. 

Itabel  (in  a  weak  teste).   That  is  what  yon  ought  to  have  done;  why  did 

you  not  do  so  ? 

Walsingham.  I  had  not  the  courage.  After  a  few  momenta  my  first  enthu- 
siasm vanished,  and  I  could  only  think  of  one  thing — that  I  was  about 
tu  be  separated  from  yon.  Then  I  gars  in,  and  it  seemed  to  me 
thst  if  you  had  the  right  to  ask  me  to  make  such  a  sacrifice,  I  had  at 
least  the  right  to  ootne  sad  ask  you  to  say  a  few  words  to  me— a  few 
worda  which  would  give  me  strength  to  make  that  sacrifice. 

Isabel.    Well  then  !  I  


is  ready! 


Susan.    If  von  please,  ma'am— 
Isabel  (witi  a  try  of  delight).  My 

to  me,  bring  him  here  directly, 
Susan.    But,  ma'am  

Isabel  (to  Wokingham).    I  am  guing  out — you  hear  what  I  say. 


im).  I 

going  out  with  my  child, 
n.    Master  George  is  not  in  the 


I  am 


Itabel.    Not  in  the  house? 
Susan.    No,  ma'am.  When  Miss  Louies  went  out,  she  took  him  with  her. 
Isabel  (violently).    Louisa!  (trying  to  contain  hertelf ).    Vcrv  well,  Susan, 
if  Miss  Louisa  baa  token  him  out — very  well.    (Exit  Susan.)    (  To 
hertelf.)    Not  even  my  child  !    No  one  to  protect  me !  No  one.  uo  one  ! 
Waltingham.    Isabel ! 

Isabel  Oh,  you  will  go,  will  you  not  ?  Yon  will  go  at  ones  ?  It  is  more 
nscesssry  now  than  ever.    You  will  go  ?    Swear  tbat  you  will. 

Walsingham.    Yet,  I  swear  I  will.    I  will  leave  London  this  treeing. 

Isabel.  Yon  know  very  wtll  that  I  do  not  care  for  you,  snd  that  I  never 
can.  You  ought  to  know  it.  And  you,  you  aay  you  lore  me ; 
that  is  why  I  wish  you  to  go.  Understand  roe  ;  if  I  were  frivolous,  aa 
people  lay  I  am,  and  coquettish  and  cruel,  I  should  ask  you  tu 
remain,  merely  for  my  amusement.  Plenty  of  women  would  bibare  iu 
that  way,  but  I  cannot-  You  must  go.  You  must  forget  me.  Yes, 
you  must,  indeed  ;  you  must  forget  me — but  not  too  soon ! 

Waltingham  (taking  her  by  the  hands).    Oh,  Isabel,  Isabel ! 

7*ooe7  (freeing  hertelf).    This  evening,  will  rou  not?    You  will  go  this 


Vivian. 

Inbel. 


You  bars,  Percy? 
Lord  Wi' 


Enter  Vivian. 
They  didn't  tall  i 
to  wish  01 
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FMon.   Yon  an  going  away  ? 
Waltingham.    Yn,  I  leave  London  to-night. 

for  very  long,  I  hope  ?    London  will  mist  you  and  will  not 
i  tuitil  job  return.    We  avbaUl  eee  you  when  tod  com*  hack  ? 
Th- when  I  oomo  back,  i  (7ir*»  Ail  Aanrf.'l  Good-bye.    I  To 
Good-hre.  Mrs-  Vivian. 

.ye,  Lord  Waltingham.  [>?ri/  WaUixfham. 

Now  I  have  dent  bit  duty.  Let  ma  rae  if  they  will  do  theirs. 


be  cocao! 
rToirinesarJi. 

/toW.) 
/to**/.  Good-b 
Jtabdlatidt). 


\  {titling  down  by  htr  tidi\.    Well,  babel !  1  bop«  your  father  suc- 
ceeded in  amusing  you  a  little.    Ha  promised  not  to  leave  rim  until  

Intnl.    What  my  father  bad  to  aay  to  m«  waa  not  so  very  amusing  i  leaning 
on  Me  batk'of  the  (hair  on  which  Vivian  ii  leattJ.  and  looking  at  htm 
full  in  tht  fact).    Louisa  ia  going  to  leave  us. 
Vivian  tiuddtnly  tiarting  up).    What ! 

Mr.  Graham  has  mada  bar  as  offer.    Sha  ia  ran  to 
I  (qviekly).     Impossible!  (a  pout). 
Itabtl.    Yoa  aremed  very  mocb  surprised  ju.it  this  moment ;  and  now  yon 

aay  Mouthing  which  rather  surprisea  ma. 
Vision.    I  confess  that  at  first  I  could  not  eacap*  a  feeling  of  egotiam ;  I 
had  become  ao  accustomed  to  tha  idea  that  Louisa  would  never  leare 
u*.    Uowerer,  I  wit  wrong. 
Intnl.    Than  you  will  speak  to  ber  about  it  whan  aba  convaa  in  ? 
Vivian.    Speak  to  her?    Than  it  ia  not  decided  yet? 

/ao**/.    No,  not  yet.    Mr.  Graham  haa  teen  papa,  that  ia  aU.    Ha  haa  not 
proposed  to  Lauiaa  herself. 

Vivian.    It  teemt  to  me  that  it  would  be  better  for  you  

Jtattl  (patting  before  him).  Forma?  Doaa  it  conorrn  me — a  aeriona  afTair 
like  tbia?  What  do  I  know  about  it?  (Silt  dotcn.)  No,  no;  if 
some  new  atyta  of  drcas  had  to  ba  invented  it  would  be  different  (throwing 
htr it  If  back  in  htr  chair,  and  ttroking  ktr  drtu  iikt  a  child").  No :  it 
ia  not  for  ma,  it  is  for  yon  to  spaak  to  bar,  and  if  you  want  my  advice, 
the  beat  thing  you  can  do  is  to  apeak  to  ber  Tory  plainly  and  decidedly. 
m  {attoniihtd at  ItabeVt  U*t).  What! 


i  Itabtl  remain!  motionUtt  and  liltnt  throughout 
thit  scant,  and  only  taktt  part  in  it  by  Ou  glancu  tht  cattt 
from  ranee  to  tint  at  htr  titter. ) 
Well,  I  hare  aaan  Mrs.  Danrtra.  I  have  lean  tha  governoaa,  too, 
•Sha  ia  a  rrry  nice  person.  She  will  eoma  in  a  few  daya.  (  To  Vivian.) 
And  how  did  you  get  on  ? 

I  saw  the  man  I  had  to  see ;  but  wa  hare  to  spaak  now  of  a 


7,0 uuj.    Mora  serious? 
Vivian.    Abore  all,  for  you. 
Louiia.    For  me ! 
Vivian.  Tea. 
Louita.    What  ia  it,  than  ? 
Vivian.    An  offer  of  marriage. 
What,  another! 

From  Mr.  Graham.    Ah  !  you  don't  aay  "  what,  another,"  now  ? 
Vray  understand  me.    Mr.  Graham  is  admitted  by  erenrone  to  be  a 
nun  of  great  distinction.    I  confess,  wben  I  hear  that  he  wishes  to  marry 
me,  it  makes  ma  fael  a  little  proud  and  abore  all  exceedingly  pleased. 
ltabtl.  Oh! 

Ltmita.  Yea,  vary  pleased  indeed.  For  when  it  is  known  that  I  bare 
refused  auch  a  man  as  Mr.  Graham,  it  will  be  quite  understood  that  I 
do  not  moan  to  gat  married  at  all,  and  I  hops  than  I  (ball  be  left  in 
peace. 

Firaan.    Yon  refuse  him  ? 
Louita.    Certainly  1  do. 
Vivian.    It  it  iinpoasible. 

Louita  (ruling  down).    Just  remember.    Two  months  ago  I  did  not  want  to 
eoma  and  lire  with  you,  but  you  forced  ma  to  do  so.  (  HsfA  gaitly.)  So 
much  tha  worse  for  you  now.    I  am  here,  and  you  must  let  me  stay. 
Vivian.    But  pray  consider  

Louita  (riling;  with  tendernett).  Unleea  you  are  both  of  you  displeased 
with  me ;  unless  you  think  that  these — tiresome  dutiea  (tmiUi)  which 
you  hare  entrusted  to  me  have  been  neglected  ;  unless  you  assure  me 
that  by  remaining  here  I  am  an  obstacle  to  yout  happiness. 
Firiafl.  Certainly  not.  If  it  were  a  queation  of  otir  bappinosa  alone,  it 
would  be  quite  another  thing;  but  wa  are 
Of  mine? 


me  remain  here,  than,  if  yon  are  thinking  of  mi 
fori  shall  never  be  ao  happy  anywhere  ties.    Indeed  i 


Lett 


1  my  happiness  only  j 
I  if  you  wsnted  to 

sand  me  awav  now,  I  would  not  go. 
Proton  {to  ltabtl}.    You  bear  what  she  aeyt  ? 
Itabtl.  Yaa. 

Proton,    You  know  ber  as  well  as  I  da.    I  think  now  it  would  ba  motets. 
Louita,    Quite  useless. 
Virion.    However,  if  you  like  to  try. 
(tharply).    Yes,  I  will  try. 
».    I  have  not  altered  my  opinion,  Louis*.  I  think,  my  daw,  that  you 


all  the  ss> 
ow.  at  til 


i  at  your 


Itabtl. 
louita 
Itabtl. 


ltabel. 


ItabtL 
Louita. 


from  the  bottom  of  my  heart.  Tha  only  thug  I 
rith  is  that  you  haw  not  divided  your  attettioo 

t  to  tht  front). 


really  onght  to  accept  him.    But  I  am  to  ] 
refusing  bim  that  I  really  cannot  persist ;  not  just  I 
Louita.    Neither  now,  nor  at  any  other  time. 

Virion  {taking  htr  by  the  hand:.    Oh.  at  for  that  

Louita.    You  know  it  ia  tbe  case.    What  I  aay  now,  I  shall  say  always. 

[Exit  Vivian,  r.     Ittbel  drawl  html/up.  rittt,  panel  round  tha 
piano  and  con/ronti  her  litttr,  who  it  on  the  point  of  going 

CUt.  L. 
Where  are  yoa  going  ? 

To  get  a  book  Gt orga  asked  me  for ;  be  left  it  in  your  room. 
George  ran  wait  for  bis  book. 

{Louita  ttamli  itill  and  then  fallt  back  attonithtd  at  tht  voice  and 

look  of  htr  litter.) 
And  about  this  marriage.    Y»u  refute,  do  you  ? 
Yes,  I  refute. 

I  toe !    That  you  may  remain  here— to  make  both  of  nt  happy. 

Isabel! 

Itabtl  (coming  to  tht  front  of  tht  itagt).    It  it  really  very  kind  of  you,  i 

I  thank  yon  for  it  f 

to  reproach  you  wit: 

equally  between  us. 
Louita  (who  hat  alto  i 

mean! 

Itabtl.  Yon  have  thought  of  my  husband,  yon  have  thought  of  my  child  ; 
but  me  ?  You  have  rather  neglected  me  !  And  you  ware  wrong;  for, 
if  you  had  watched  carefully,  you  would  have  seen  that  of  all  tbe  dangers 
that  menaced  this  haute,  which  you  had  undertaken  to  defend,  the  crave* 
was  undoubtedly  on  my  side. 

Louita.    1  don't  understand  you. 

Itabtl.    An  hour  ago  Lord  Walsiugharo  was  hers  by  my  tide  swearing  that 

he  loved  me  to  distraction.    My  answer  was  that  I  did  not  love  him. 
Louita.  Wall! 

Itabtl.    It  waa  untrue ;  I  do  love  him. 
Louita.    Oh  I 

Itabtl.    That  waa  mora  than  you  could  see,  my  dear  titter ;  but  it  it  just 
what  you  would  have  seen,  if  you  bad  really  filled  tha  part 
accepted  with  tuch  heroic  eelf-denial. 

Louita.    What  yon  tell  ma  ia  not  true.    You  do  not  care 
bam. 

ItabtL  It  u  true !  I  did  not  care  for  him  two  months  ago ;  but  during 
these  tut  two  mouthi  a  gnat  many  things  have  happened.  What  at 
first  waa  only  a  joke  became  in  time  a  danger — a  danger  ao  aeriona,  that 
teeing  you  had  no  idea  of  saving  ma  I  triad  to  aava  myself-  My 
husband !  My  child !  I  witbed  to  return  to  them.  It  was  my  only 
meant  of  salvation.  But  my  child  waa  no  longer  mine.  Between  him 
and  ma  you  were  always  placing  yourself.  . 

Louita.    I  will  go,  Isabel,  1  will  go. 

Itabtl.    You  hare  robbed  me  of  my  child,  and  at  for  my  husband  

Itabtl'  Wben  I  remember  tbe  past;  wben  I  put  on*  thing  with  another— 

my  suspicion!  of  to-dsy  with  my  suspicions  of  former  timet— 
£ouiso.    Your  tutpicions ! 

Come,  Louisa !    Do  not  force  me  to  aay  what  I  would  rather  not. 
Say  it  without  heeitation.    I  was  in  lore  with  your  hatband  four 
t  ago.    Is  that  what  you  mean  ? 
You  admit  it! 

Yet,  I  admit  that  I  waa  in  love  with  him. 
Oh! 

But  he  was  in  love  with  you.  Well,  believing  that  you  would  ba  happy 
in  his  lore,  I  took  your  band  myself,  and  placed  it  in  his — and  I  waa  ia 
lore  with  bitn  at  tbe  time.     That  you  might  have  do  scruple  in 
accepting  bim   I  affected  a  gaiety  I  certainly  did  not  feel.    I  told 
you  that  I  did  not  care  for  him  ;  and  yet— yet,  at  that  eery  moment 
when  I  waa  sacrificing  myself  for  you  both  I  was  in  love  with  bim  I 
Itabtl.    And  the  very  neit  day  your  love  for  him  ceased  ? 
totiiio.    No,  not  tha  next  day.    I  raftered  a  long  time,  a  vary  long  time  ; 
and  perhapa  what  I  underwent — perhaps  the  efforts  I  had  to  make  to 
triumph  over  myself  deserved  a  better  reward  than  thit.    Have  you  for- 
gotten evcrthing  ?    Have  you  forgotten  your  own  entreaties  wben  I  de- 
clined to  come  and  live  with  you  ?    Have  you  forgotten  your  astonish- 
ment wben  I  persisted  in  my  refusal  ?    Havt  yoa  forgotten  that  nothing 
could  induce  uie  to  eoma  1 
Itabtl.    But  you  came  at  last. 

Because  then  I  was  sure  of  myself;  I  loved  him  no  longer. 
Or  because  you  thought  tbe  moment  mora  favourable, 
laabel !    Can  it  be  you  who  apeak  iu  this  way  ? 
Yea ;  and  I  mean  it. 
ttrrijitd).    I  will  go,  Isabel,  I  will  go. 

Yoa  will  go,  will  you?    Sacrifice  yourself  again!   No,  my  dear 
sister,  it  is  not  yon  who  will  go  this  time, 
(in  tontltTntUwn).    What  do  you  aay  ? 
i»  my  witness  that  I  was  i 


Itabtl. 

/.('UIM, 


Latum, 

Itabtl. 
Louita. 
Itabtl. 
Louita  | 
Itabtl. 


in  endeavouring  to  i 
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i  an  net  capable  of  pro- 
it*  those  who  love  cos. 


in  striving  to  defend  myself.     Bat  some  i 

kraesd  efforts  ;  ud,  after  all,  I  bate  a  righ 
Lauita  (in  etntl  emotion  t.    What  an  too  going  to  do  ? 
Itabel.    I  confess  my  self  beatesi.    I  givs  the  place  np  to  you  (for*  to  the 


Asnd.  eUM.  yon  have  robbed  ma  of  everylhing- 


i  yoo  going  ? 
Jeabel.    Yon  ask  too  much ! 
Jsmua.    Isabel ! 
Jeaktl  ( m  a  fury), 

keep  what  yon  hare  taken  I 
o/ltr  ker.) 

Lamm  (knotkmg  at  tke  doer).    Isabel !  Isabel  t 
Em>  or  Act  III. 

FAIRPLAY  ANd"mrTsIM9  REEVES. 

From  tht "  Sunday  Tiaut." 

We  have  received  the  following  letter,  snd  are  pleased  to  "  oblige  " 
the  writer  by  publishing  it  as  requested  :— 

"  Sill,— In  your  last  impression  yoo  say  Mr.  Sims  Reeves  wai  too  hoane  to 
sing  with  safety.  I  beg  to  contradict  tkia  statement  I  was  at  Exeter  Hall, 
and  must  say  1  thought  Mr.  Keeves  sang  oe(ier  tlian  be  ever  did.  I  am  sore 
two-third*  of  the  people  present  came  expressly  to  hear  him.  and  I  think  it 
very  bad  behaviour  en  bis  part  to  refuse  to  sing-  The  truth  is,  he  is  the  pet 
of  the  pnblic,  and  so  he  thinks  he  can  treat  them  just  as  he  plrasea.  By 
inserting  this  in  your  next  impression,  you  will  oblige,  yours  faithfully, 
*  A*.  7,  1870.  Faiw-ut." 
It  is  not  very  easy  to  gather  from  one  pe ratal  of  this  communication 
that  "  Kairplay  '  is  a  worthy  individual  who  has  mistake])  bis  powers. 
But  reading  between  the  lines  with  attention,  the  fact  is  clear  enough. 
••  Kairplay*  was  at  Exeter  Hall  on  Saturday  evening  last,  and.  like  a 
reasonable  man,  was  angered  by  the  unreason  of  those  who  would  hsve 
1  their  "  pound  of  flesh  "  if  they  eou'.d,  no  matter  wliat  the  suffering 
We  can  sympathise  with  the  feelings  of  our  correspondent, 
i  we  shared  them,  and  his  resolution  to  go  home  ami  writv  to 
the  Sunday  Timet  was  not  only  nattering  to  ourselves,  but  aUo  honour- 
able to  him.  Unhappily,  when  "  Kairplay"  took  pen  in  hand,  he  tisid 
that  dangerous  weapon  awkwardly.  Our  friend  determined  upon  a 
course  of  aoticm  familiar  enough,  but  which  require?  more  skill  than 
he  seem*  to  possess.    He  would  show  up  the  unreason  which  hi.sed 


Mr.  finis  Reeves,  by  a  satirical 
ihibit  its  real  < 


a 

Sole  dread 
but  it  should  be  at  the  tamo  time, 
"  To  all  but  Ileeven- 


al  prelem 
No  doubt  sail 

1  weapon,  left  for  tenth',  defence, 
of  folly,  vice,  and  insolence,'' 


it.  in  order  to 


irected  hands  denied,' 


and  the  hands  of  "  Fairplay  "  are,  we  imagine,  not  Heavcn-dir^M. 
ilis  satire  reads  so  uncommonly  like  a  serious  expression  of  opiniun 
that  it  may  work  more  harm  than  gotsd.  In  this  lies  the  reason  why 
we  do  not  print  it  without  note  or  comment.  The  same  feeling  which 
led  the  schoolboy,  after  he  had  sketcheda  familiar  bird,  to  write  under- 
neath,  ••  This  la  a  goose,"  leads  us  to  show  wherein  the  satire  of  "  Fair- 
play  "  consists. 

Will  the  reader  be  good  enough  to  note,  in  the  first  place,  with  how 
authoritative  an  air  "  Fairplay  "  assures  u*  Jlr.  Sims  Reeves  was"  rot 
hoar»e.  We  ventured,  in  noticing  the  concert,  to  express  a  belief  in 
the  ailment ;  "  Kairplay  "  contradicts  us  point  blank.  His  meaning  is 
this:—"  As  a  matter  of  fact  Mr.  S  ms  Reeves  never  was  hoarse,  because 
he  never  can  be.  The  throats  of  artists  are  invulnerable  in  proportion 
to  the  favour  of  their  owners  with  the  public.  When  a  singer  starts 
in  his  profession  he  ii  liable  to  suffer  about  the  region  of  the  larynx 
and  air  passages ;  but  If  he  be  pro»perou-,  such  liability  ceases  in  course 
of  time.  Mr.  Reeves  has  long  been  the  first  of  tenors,  and  the  notion 
of  his  hosrsenrss  i»  sbsurd.  As  for  the  statement  so  often  made,  that 
his  throat  is  more  than  commonly  insceplible.  it  migbt  a«  well  be  said 
Baron  Rothschild  suffers  from  a  chronic  inability  to  pay  poor- 
Theugh  the  reader  may  not  have  suspo  ted  it,  this  is  what 
••Fairplay"  means;  of  course,' speaking  (•atirirally)  in  the  n>me 
of  those  who  irritated  him  on  Saturday  night :— "  /  am  ivre  tvo-thirde 
of  the  people  pttttnt  tame  exprettly  to  hear  him,  ani  I  tkink  it  very  bad 
behaviour  on  hit  part  to  re/ute  to  tiny."  Thin  follows  logically  from 
what  precedes.  When  nothing  can  be  the  matter  w  ith  an  artist,  it  is, 
undoubtedly,  "  very  bad  behaviour  "  for  him  to  break  i  ff  in  the  middle 
of  a  long  and  go  home.  It  is  verr  absurd  behaviour,  likewise.  Bid 
conduct  >s  far  from  gratifying  even  to  him  who  is  guilty  of  it ;  but 
when  the  loss  of  a  considerable  sum  of  money  is  involved,  its  indulgence 
becomes  utter  folly.  These  considerations,  however,  do  not  touch  Mr. 
Sims  Reeves,  according  to  the  afllcted  showing  uf  '•  Ksirplay."  That 
he  sometimes  won't  sing,  and  chooses  to 


gratify  his  whim  at  the  expense  of  hie  pocket, 
satire  hidden  away  in  "  Kairplay  'a  "  words. 

Tho  last  assertion  of  our  correspondent  insinuates  a  good  deal :  this 
first  ol  all  -.— Unreasonable  people  know  not  only  the  exact  condition  of 
Mr.  Reeves'  throat,  but,  also,  the  secrets  of  hU  heart.  ••  The  troth  is  *— 
mark  the  quiet  confidence  of  "  Fairplay'a"  words— the  spoiled  boy  ofhis 
nurs«,  the  public,  delights  to  slap  her  venerable  tace,  jn«t  for  the  fun  of 
the  tiling,  and  heedless  of  the  tingling  fingers  from  which  he  suffers  in 
return.  But,  after  all,  the  sting  of  "  F-tirplay's  "  letter  lies  in  its  tail. 
The  signature  was  our  correspondent's  happiest  thought.  In  it  not  "fair- 
play "  to  assume  that  a  gentleman  wisltes  to  sneak  out  of  his  engage- 
ment with  the  public ;  and  that,  to  deprive  them  of  their  paid -for 
pleasure,  he  urges  an  utterly  false  excuse  ?  Is  it  not  "  fairplay  "  to 
state  that  all  this  is  done  out  of  a  cross-grained  nature, 
doer  be  the  worse  for  it  both  iu  reputation  and  pocket?  The  I 
is  unquestionable  ;  and  so,  therefore,  is  the  appropriateness  of  our  cor- 
respondent's nom  dt  plumt.  In  conclusion,  we  have  only  to  thank 
"Kairplay  "  for  his  letter.    In  return  we  have  tried  to  show  its  meaning. 


Larstc  — In  honour  of  Moxart's  tdrthday,  the  programme  of  the 
fourteenth  Oewandhana  Concert  consisted  delusively  of  compositions 
bv  tin's  master.  Tho  orchestra  plaved  the  overture  to  Die  Xauber/Ute. 
and  the  C  major  Symphony,  with  the  final  Kugue,  Herren  David  and 
R&ntgen  performed  tho  Sinfonia  Concertante  for  Violin  and  Tenor, 
with  orchestral  accompaniment.  Herr  Ruinecke  played  the  Rotido  in 
A  minor.  Mdllo.  Lehmann,  of  the  Stadt-theater.  sang  an  air  from 
Don  Juan,  and  from  Ftgaro'e  lloekzeu,  and  the  Paulincr  Vocal  Associa- 
tion sang  the  chorus.  "  O,  lets.-' 


THE  LATE  MR,  GEORGE  HOGARTH. 

Mr.  George  Hogarth,  for  many  years  well  known  in  connection  with 
tbs  I-orxior,  newspaper  preaa,  and  aa  the  author  of  several  popular 
works  on  mnsic  (Jbrrsscirs  of  (As  Opera,  Mueieai  Ikngraphy  and 
Criticism,  ate.  I,  died  on  Saturday  morning,  having  passed  his  86th 
yesr.  In  early  life  Mr.  Hogarth  waa  a  Writer  to  tbs  Signet  at  Kdin- 
horgh.  where  lis  wss  much  associated  with  the  literary  celebrities  of 
tho  dsv,  including  Sir  Welter  Scott,  l-oekhsrt,  Ac,  mention  being  mads 
of  him  in  Profcewr  Wilson's  AVetrj  Ambroeiantr.  In  IStfO  lis  cams 
to  London,  and  was  engaged  on  the  Horning  Chromelt  as  a  writer 
both  on  political  and  musical  subjects ;  and  was  afterwards  appoinUd 
musical  critic  to  tbs  Daily  Arm  on  tbe  establishment  of  this  paper 
in  IMtfi,  under  the  then  editorship  of  his  son  in-law,  Mr.  Charles 
Oiciena.  This  office  Mr.  Hogarth  assiduously  fulfilled  until  his  failing 
health  led,  in  1866,  to  his  resignation  and  retirement  from  the  aetivs 
work  of  a  daily  paper.  He  sun  held  for  many  yrsrs  a  similar  appoint- 
ment on  the  /tluit  rated  London  Arms,  besides  having  contributed  to 
msgsxiats  and  periodicals,  snd  edited  vsrious  works,  both  musical  and 
literary.  Fur  a  few  seasons  Mr.  Hogarth  was  secretary  to  tbe  Phil- 
harmonic Society.  He  married  a  daughter  of  the  late  Mr.  George 
Thomson,  of  Edinburgh,  whose  namo  ia  associated  with  that  of 
Beethoven,  by  the  commission  which  he  gave  to  the  composer  for 
arrangements  of  Scotch  snd  ether  national  sirs  with  sorompsniinents. 
The  kindly  nature  snd  genial  temperament  of  the  late  Mr.  " 
rendered  him  universally 


genial  ten 
liked  snd 


esteemed  —Daily  A'nes. 


On  Saturday  morning  one  of  the  oldest  writers  on  musics!  topics  in 
tbs  newspaper  press  died,  we  may  almost  say,  in  harness ;  for  it  U 
scarcely  three  weeks  since  Mr.  George  Hogarth  contributed  s  psper  to 
tho  IHuitrated  iMdon  A'ews,  with  which  ynurnsl  he  hsd  been  con- 
nected for  msny  years.  His  death  took  place  in  the  eighty-seventh 
year  of  his  sgs ;  and  it  wss  not  until  lately  that  feebleness  overtook 
his  naturally  robust  constitution.  Mr.  (losprth  was  bom  in  Edin- 
burgh, snd  for  a  considerable  period  of  bis  life  wss  a  Writer  to  the 
Signet.  Coming  to  London  bp  entered  into  the  life  of  a  journalist 
Slid  critic,  snd  wss  sttacbed  to  the  staff  of  the  Morning  Vkroniete, 
which  paper  he  left  to  join  bis  sor.  in  law,  Mr,  Charles  I>ickens,  who 
hsd  established  the  Daily  Arte',  in  the  yesr  I  Mil.  He  remained  iu 
the  capacity  of  musical  critic,  a  writer  on  this  paper  until  Ins  advanced 
age  com|*llrd  bis  retirement  from  tbe  more  arduous  duties  of  his 
vocatisn.  As  secretary  to  tho  Philharmonic  Society,  he  interested 
himself  deeply  in  its  affair*,  aud  wrote  an  elaborate  hi»tory  sf  its 
proceedings,  extending  over  a  period  of  half  a  centnry.  He  was  tbe 
editor  and  author  of  several  standard  worka,  which  are  now  generally 
received  as  the  best  modern  authorities  on  the  subjecta  of  which  they 
treat  Acute  in  all  matters  of  musical  judgment,  Mr.  Hogarth  was 
as  ready  to  perceive  merits  as  to  detect  faults  ;  slid  fsr  readier  to 
speak  of  the  first  than  of  the  latter.  His  kindliness  of  criticism  wai 
indeed  the  or.lv  point  iu  which  he  could  ever  incur  the  charge  of 
literary  weakuess.— Datly  Telegraph. 
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SOMETHING  ABOUT  FRANZ  SCHUBERT.* 
(Continued  from  page  92.) 

Tha  next  morning  I  ran  off  to  aee  how  Bchubert  was,  m  th«  slate 
in  which  1  had  left  him  occasioned  me  anxiety.  I  found  him  in  bed, 
faat  asleep,  with  hi*  glance  on  hie  head,  as  usual.  Scattered  about  the 
room  in  wild  confusion  lay  the  clothes  ha  had  taken  off  the  night 
before.  On  the  writing  table  was  a  sheet  of  paper  half  covered  with 
writing,  and  on  it  an  ocean  of  ink  from  the  inkstand  that  had  been 
overturned.  On  the  paper  was  written  :  "  Two  o'clock,  p.m."  Then 
came  a  few  confused  aphorisms,  and  bursti  of  excited  feeling.  There 
could  be  no  doubt  that  he  had  penned  them  after  the  angry  scene  of 
the  previous  night.  I  noted  down  the  astounding  passage:  "Oh, 
Nero,  you  are  to  be  envied,  because  you  were  powerful  enough  to 
destroy  disgusting  people  in  the  midst  of  song  and  melody." 

I  waited  till  he  woke  up.  "  Is  that  you?"  he  enquired,  when  he 
recognized  me.  Then,  pushing  his  glasses  into  their  right  place,  he 
held  out  his  hand  with  a  friendly  t'Ut  almost  confused  smile.  "  Have 
you  slept  off  your  fit?"  I  said  with  a  certain  emphasis.  "Pooh! 
nonsense  1"  he  exclaimed,  jumping  out  of  bed  with  a  loud  laugh.  I 
could  not  help  referring  to  the  icene.  "  What  will  people  think  of 
you,'*  1  asked  with  somewhat  of  a  reproving  air. 

"  The  blackguards,"  he  replied  quietly  and  good-naturedly.  '■  Don't 
you  know  that  they  are  the  moat  intriguing  humbug*  on  the  face  of 
the  earth  ?  They  are  just  tho  same  with  nie  as  with  others.  They 
got  what  they  deserved-!  I  am  sorry  lor  it  though,  all  the  same. 
But  I  will  write  them  the  solos  thry  want,  and  they  will  yet  kiss  my 
hand  for  it.    I  know  their  sort."-There  is  a  bit  of  Schubert. 

If,  when  he  was  excited  by  discussions  on  art,  and  by  intoxicating 
drinks,  the  feeling  of  his  own*  worth,  compared  to  commonplace  indi- 
vidual's obtruded  "itself  upon  him  more  forcibly  than  would  have  been 
pleasing  even  to  himself  when  sober,  this  only  happened  now  and  then, 
when  he  was  in  an  exceptional  mood.  On  other  occasions,  wa  never 
found  poor  Kranx  aught  but  amiable  and  retiring,  most  warmly  devoted 
to  his  friends,  as  proved  by  the  letters  1  hare  quoted,  and  willingly 
acknowledging  anything  that  others  did,  going  for  instance  into 
ecstasies  at  every  fresh  specimen,  however  .mall,  of  the  talcut  of  our 
genial  friend  Schwiml.  For  what  was  bad  and  prepo.terous,  on  the 
other  hand,  he  entertained  a  feeling  of  downright  hatred. 

Schubert'*  mode  of  lifo  was  simple  like  himself.  Every  morning  at 
nine  o'clock,  the  Muse  sought  him,  seldom  leaving  before  two  o'clock, and 
not  till  after  presenting  him  with  something  valuable.  When  he  had  hit 
upon  anything  particularly  excellent,  be  became  more  than  usually 
good  humoured,  and  was  the  life  and  soul  of  all  bis  set  in  the  evening. 
But  a  man  is  not  always  merry  !  Though  in  certain  things  tolerably 
realistic.  Schulwrt  was  not  freo  from  a  touch  of  romantic  exaltation. 
He  fell,  for  Instance,  madly  in  love  with  one  of  his  pupils,  a  young 
Countess  Fsterhazv,  to  whom  he  dedicated  one  of  the  moat  beautiful 
things  he  wrote  for  tho  piano,  the  Konr-handed  Fantasia  in  F  minor. 
Besides  visiting  tha  house  of  the  young  lady's  father  to  give  lessons, 
he  sometime*  went  there  under  the  protection  of  his  patron,  Vogl,  the 
linger,  who  associated  with  princes  and  counts  as  with  his  equals; 
always  talked  very  grandlv;  and,  when  he  had  the  genial  composer 
under  his  wing,  behaved  like  the  keeper  of  a  menagerie,  with  tome 
peculiar  rarity  from  the  animal  kingdom  to  exhibit.  Schubert  was  not 
averse,  on  such  occasions,  to  be  left  in  the  background,  for  ha  could 
then  devote  all  hi*  attention  to  his  adored  pupil,  and  drive  lire's  dart 
alill  deeper  in  his  heart.  For  a  lyric  poet  as  well  as  for  a  composer, 
an  unhappy  jiassion,  if  not  too  unhappy,  is.  perhaps,  an  advantage,  since 
it  increases  a  subjective  sentiment,  and  imparts  to  the  poems  and  songs 
springing  from  it,  a  colour  aud  tone  of  the  most  beautiful  reality. 
Productions  such  as  the  ••  Bciden  Suleika."  the  "  Zdrncnde  Diana,"  a 
great  deal  of  the  "  Mallerlieder. '  and  tho  "  Wintcrreisc,"  all  musical 
confessions,  steeped  in  the  fervour  of  true  and  profound  passion,  are 
purified  and  refined  as  genuine  artistic  works  in  the  most  beautiful 
form,  proceeding  from  the  gentle  heart  of  the  enamoured  writer.  In 
Schubert,  however,  there  slumbered  a  double  nature.  The  Auttrian 
element,  coarse  and  sensual,  was  evident  in  it  as  well  as  art.  New  and 
fresh  melodies,  together  with  harmonies  and  rhythms  gushed  in  endless 
abundance  from  his  richly  gifted  mind,  but  they  not  unfrequctitly  bore 
signs  of  having  emanated"  from  the  soil  so  rieh  in  tradition  from  which 
the  composer  himself  had  sprung — though  this  is  far  from  being  meant 
as  a  reproach !  Just  as  the  folk's  song  generally  ia  the  foundation  of 
opera,  so  must  also  loth  the  songs  and  operas  of  a  nation  be  formed 
and  developed  in  accordance  with  its  peculiar  musical  susceptibility.  1 
need  only  mention  Rossini,  Auber,  and  Weber,  and  refer  to  tho  widely 
different  course  pursued  by  the  operas  of  various  nationalities.  The 
Italian  barcarole,  and  the  French  song  and  romance  have  retained  as  a 
rule  their  stereotype  form  ;  the  German  l  ied,  however,  appears  capable 
of  endless  extension.    At  first,  it  was  a  simple  song  witli  strophes,  as 


•  By  Herr  Bauernfeld.     From  the  Prtne. 


with  Reich ardt  and  Zelter ,  Zumateeg  subsequently  brought  tha 
carefully  composed  ballad  into  vogue  and  this  lasted  till  Schubert 
created  his  short  lyric  dramas  of  the  soul.  It  is  true  that  since  that 
lima  the  German  lied  has  made  no  further  progress  of  importance,  for, 
though  we  cannot  think  lightly  of  the  purely  artistic,  noiJe,  and 
poetic  form,  with  which  Mendelssohn  invested  it,  yet,  with  this 
master,  intention,  tho  original  and  creative  element,  does  not  go  hand 
in  hand  with  acquirements  and  art  in  tie  development.  With  Schubert, 
on  the  contrary,  there  ia  much  to  blame  in  the  form,  and  in  the 
musical  treatment,  as  well  as  in  the  fresh  melodies  themselves.  Tha 
last  are  sometimes  too  national,  too  Auttrian,  and  remind  ua  of  folk's 
tunes,  the  somewhat  low  handling  and  disagreeable  rhythm  of  which 
do  not  quite  justify  their  forcing  themselves  into  a  poetical  Lied.  On 
thia  subject  we  had  occasionally  discussions  with  Master  Franz,  as  for 
instance,  when  wa  attempted  to  prove  to  him  that  certain  passages  in 
the  "  MQllerlieder  "  reminded  tho  hearer  of  an  old  Austrian  Grenadier- 
march  and  tattoo,  or  of  Winsel  Mullers :  "  Wer  nienials  rinrn  Rausch 
hat  g'habt.'' — He  either  grew  seriously  angry  at  such  petty  irritating 
criticism,  or  laughed  at  us  and  said:  "What  do  you  fellows  know 
about  it?  So  it  is  and  so  it  should  be  I  "—But  so  it  should  not  be :  thai 
is  to  say  :  he  was  bound  not  to  write  simply  aa  gushing  high  spirit  and 
undeveloped  youth  dictated,  and  in  his  later  and  more  mature  pro- 
ductions there*  are  none  of  the  student-like,  trivial  motives  to  which  wa 
objected. 

But  if,  in  social  intercourse  as  well  as  in  art,  the  Austrian  character 
waa  sometime*  rather  too  uproariously  manifested  in  Schubert,  as  a 
young  fellow  full  of  life  and  high  spirits,  on  other  occasions  the  demon 
of  melancholy  and  sorrow  overshadowed  him  with  its  dark  wing* — 
though  it  was  certainly  not  altogether  a  bad  spirit,  since  in  tho  sombre 
hours  of  its  visitations  it  frequently  suggested  to  him  some  of  hi*  most 
painfully  beautiful  song*.  Hut  the  combat  between  a  wild  roystering 
life  and  incessant  mental  activity  is  always  exhausting,  if  there  is  no 
proper  equilibrium  in  tha  aoul.  In  our  friend'*  case,  there  waa,  how- 
ever, an  ideal  passion  at  work,  refining,  restraining,  and  compensating, 
and  we  may  regard  the  Counte**  Caroline  a*  his  visible  and  beneficent 
Muse  ;  a*  the  Leonora  of  this  musical  Tasso. 

The  same  thing  happened  to  Matter  Franz  that  happens  to  all  other 
German  composers:  a*  long  a*  he  lived  he  wa*  sighing  for  a  really 
good  libreito.  It  is  true  ha  had  completed  some  operas  auch  as 
Atphone  und  Etlrella,  ami  fierrobrae,  a*  well  a*  the  opeietta.  Der  haut- 
Hthe  ATuy,  which,  some  thirty  years  later  wa*  produced  and  created  a 
furore,  but,  io  consequence  of  the  indifference  of  manager*  for  what  ia 
poetical  and  really  beautiful,  soon  disappeared  from  tha  bills,  because 
it— did  not  suit  manager'*  pockets  to  employ  first-rate  artist*  in  such 
a  trifle.  Schubert  had  long  begged  me  among  the  rest  to  write  him  a 
libretto.  I  passed  the  spring  and  summer  of  1826  with  a  friend  in  the 
Carinthlan  mountains.  On  cold  and  rainy  days  I  arranged  the  legend 
of  the  Count  of  Glaichen  as  the  subject  for  an  opera,  and  wrote  to 
apprise  Schubert  of  the  fact.  He  was  not  long  answering.  The  letter 
addressed  to  both  friends,  though  strange  to  say  I  alone  am  apostro- 
phized throughout,*  runs  as  follows: — 
"  My  dear  Haucrnfeld, 
"  My  dear  Mayerhofer, 

"  That  you  should  write  the  opera  was  a  very  sensible  proceeding  on  yoor 
part,  but  I  wish  I  saw  it  before  me.  I  have  been  asked  for  my  opera  books, 
to  se*  what  could  be  done  with  them.  If  your  libretto  were  quit*  ready 
I  might  show  the  people  (bat,  and,  when  it  waa  approved,  for  I  hav*  no  doubt's 
as  to  its  value.  I  ini.bt  begin  on  it  in  Heaven's  name,  or  send  it  to  the  Milder 
at  Berlin.  Mdlle.  Sdiechner  has  appeared  here  in  Die  &nwaier  FamUU, 
and  been  extraordinarily  successful.  As  there  is  great  similarity  between  ber 
and  tb*  Milder,  she  may  do  for  us. 

"  Do  not  remain  awsr  too  long -,  it  is  very  melancholy  and  miserable  here. — 
Th«  spirit  of  wearisoratnesa  baa  mad*  too  much  progress.  From  Sckober  and 
Sen  wind  one  hears  nothing  but  lamentation*,  which  arc  far  more  brart-rending 
llian  tho**  we  heard  in  Passion  Week. — I  hare  irorcely  been  to  (Joining  once 
*inc*  you  left,  cud  with  Nchwind  not  at  all"  (Here  follows  one  or  two 
dlosioos  of  a  private  nature,  and  not  suited  for  publication.)  "  Out  of  all 
this  you  m»y  do  a  nice  little  division-sum  in  jollity.  Vie  Ztuberfile  baa 
been  performed  very  well  at  the  Theater  an  der  Wicn.  Der  Freiethult,  at 
the  Imperial  Klrnthnerthor-Theatrr,  very  badly.  Herr  Jacob  and  Mad. 
Habere  in  the  Leopoldstadt,  unsurpassable.  Your  poetry  published  in  the 
Medaeitvn/  "  (I  do  not  know  to  what  poetry  he  refers)  "  is  very  beautiful, 
but  that  in  your  lsat  letter  is  more  so.    The  elevated  jollity  and  comic  sub- 

*  This  has  referei>ce  to  the  use  of  the  second  person  singular  in  the  original, 
a  nicety  to  be  rendered  in  Kngl'ali  only  by  nn  equivalent,  and  not  by  "  Tbou," 
"The*,"  etc,  which,  thus  employed,  are  un-English,  a  fact  thai  has  not 
appeared  to  .trike  a  gre.t  msny  Very  estimable  individuals  who-with  tb* 
b*lp  of  a  dictionary— *r«  in  the  luvl.it  of  translating  from  French  and  other 
foreign  tongues.  These  worthy  persons  do  not  seem  aware  that  what  is  an 
"  iaWtrme,"  as  the  French  say,  iu  une  language,  may,  in  another,  become  an 
idiotism,  which  ia  a  very  different  thing.— J.  V.  B. 
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limity,  ud  the  particularly  Under  outcry  of  pain  »t  th«  end,  where  you  bring 
in  Ike  good  town  of  Willach — «b— ah— in  a  masterly  manner,  place  it  among 
the  finest  apeciraens  of  this  kind  of  composition  "  (I  liad  written  a  kind  r.f 
parody  :  Die  Luslifm  in  Willach,  describing  oor  bucolic  life  amour;  country 
people  stewards,  gamekeepers,  est  rgymcn.  and  their  fair  rooks).  "  I  am  not 
working  at  all. — The  weather  her*  ia  really  fearful ;  the  Almighty 
bare  deserted  nj  entirely  ;  the  ran  will  never  thine  eren  for  a  moment.  It  ia 
May,  aud  yoa  cannot  ait  out  in  a  garden.  Fearful !  Terrible !  Horrible  ! 
For  me  it  is  the  most  cruel  state  of  things  possible.  Schwind  and  I  want  to 
go  in  Jon*  with  Spaon  "  (afterwards  Ho/nth,  and  my  official  superior)  "  to 
Lini.  We  can  meet  there  or  in  Gmunden,  only  let  us  know  for  certain— as 
loon  at  possible-    Don't  wait  two  months  first.  Farewell!" 

Thn«  end*  the  epiaUe.  He  was  so  abeent  he  had  forgotten  to  sign 
it  It  is,  by  the  way,  the  only  letter  I  possess  from  Schubert  to  myself. 
The  rest,  as  well  as  letters  from  Raupach,  Zimmermann,  Tieck, 
Meyerbeer,  Mendelssohn,  and  other  deceased  celebrities,  have  fallen 
into  the  hands  of  the  confounded  autograph -collectors,  who  axe  never 
tired  of  asking  for  a  specimen. 


CRY8TAL  PALACE  CONCERT. 
{From  (Ac  "  Fail  Mall  QaittU.") 

First  in  importance  of  last  week's  concerts  was  that  given  at  the 
Crystal  Palace  on  Saturday.  The  programme  contained  at  least  two 
works  of  high  interest,  beginning  with  Mozart's  overture  to  what  he 
loved  to  call  his  Munich  (ipera.  We  have  no  right  to  assume  that  our 
readers  know  the  story  of  Idomeneo,  because  the  work  i«  never  heard  m 
England,  and  only  one  detached  piece,  "  Plaeido  e  il  mar,"  has  become 
familiar.  It  may,  therefore,  be  necessary  to  mention  a  few  particulars. 
Towards  the  close  of  1780,  Mozart,  then  in  his  25th  year,  was  com- 
missioned by  the  Elector  of  Bavaria  to  write  an  opera  for  the  neat 
carnival.  Selecting  the  story  of  Idomeneo,  King  of  Crete.,  which 
curiously  resembles  that  of  .icphthah,  and  entrusting  the  libretto  to 
his  father's  friend,  the  Abbate  Varesco,  Mo  tart  left  Salzburg  for  Munich 
on  the  6th  of  November.  By  the  middle  of  January  the  opera  was 
ready,  and  on  the  29th  it  was  performed  in  the  presence  of  a  distin- 
guished and  enthusiastic  audience.  Then  terminated  an  era  in  the 
history  of  the  lyric  drama.  Applying  his  genius  to  the  work  which 
Otuck  carried  on  as  far  as  comparatively  limited  powers  would  allow, 
Mozart  did  for  Italian  opera  teria  all  that  could  be  done.  Progress 
afterwards  required  another  goal,  and  in  the  .Vnare  de  Figaro,  we  see 
the  artificial  Italian  school  abandoned,  that,  as  Herr  Wagner  observes, 
■•  the  capabilities  of  mudc.  to  respond  generously  to  even-  wish  cf  the 
poet,  might  be  shown  by  a  natural  ttncalculating  method,  truthfulness 
of  dramatic  expression,  and  endless  variety  of  sirs  and  tunes."  Idomeneo, 
though  undrauiatic  and  wanting  both  variety  and  movement,  fore- 
shadowed change  in  the  number  and  grandeur  of  its  choruses,  as  well 
as  in  the  richness  of  its  orchestral  colour.  The  latter  quality  those 
who  know  no  more  than  the  overture  played  on  Saturday  might  infer. 
Remembering  when  the  overture  was  written,  its  bold  instrumentation 
can  hardly  fail  to  astonish.  For  such  scoring  Havdn  had  given  no 
precedent,  a*  is  the  popular  idea,  and  this  fact  "  O."  should  have  pointed 
out.  In  his  e«say,  Motart  tet  ffiuvres,  scat  Influence  ntr  f  Art  el  let 
AriuUt,  M.  Kftis  says: — "To  prove  that  all  these  inventions  really 
belong  to  Mozart,  it  is  only  necessary  to  recollect,  that  in  17HO,  when 
Jdomrneo  was  composed,  Haydn  had  neither  written  his  six  symphonies 
for  the  Duke  of  Wurtemberg  nor  those  for  the  Loge  Olympique,  which 
are  dated  1784,  nor  the  Seven  latt  Horde,  nor  his  twelve  symphonies  for 
Salomon's  concert*,  which  did  not  see  the  light  till  1792.  In  these 
U't  works  alone  the  illustrious  symphnnist  employed  all  the  resources 
of  the  orchestra  previously  to  writing  the  Creation."  M.  Fc'lis  may  lx> 
very  often  wrong,  but  here  he  docs  justice  to  the  subject  of  hi«  essay. 
The  overture  was  followed — llamli-l's  •■  Na«c<:  al  hosto  "  impertinently 
coming  between — by  "  Ztffirvtti  lusinghieri,"  an  air  sung  by  Ilia  at  the 
opening  of  the  third  act,  and  remarkable  for  the  exquisite  contrast  it 
presents  to  the  tumultuous  business  immediately  preceding. 

Spohr's  Hutorical  Symphony  (Op.  116).  the  second  orchestral  work  in 
the  programme,  naturally  excited  a  good  deal  of  interest,  after  lying 
by  for  twenty  years.  Its  character  aud  purport  arc  original  and, 
happily,  singular,  the  object  bring  to  illustrate  the  sty  le  of  four 
different  epochs,  viz.,  1720  (Handel  and  Bach),  178')  (Hay (in  and 
Mozart),  1810  (Beethoven),  1840  (modern  school).  To  accept  this 
work  at  all  one  has  Mist  to  grant  that  each  part  of  a  symphony  dues 
not  belong  to  the  rest  in  the  sense  that  an  artistic  conception  would  he 
ii  complete  without  it.  The  J'aitoral  of  l'eethoven  and  the  Reforma- 
tion of  Mendelssohn— to  bring  forward  obvious  examples— show  most 
clearly  the  unitv  apparent  in  all  symphonies  by  the  great  masters. 
Spohr  chose  to  violate  this  essential  principle,  lit  bis  Hutorical  there 
is  do  roch  thing  as  unitv.  Each  movement  stands  isolated  from  the 
rest,  and  the  whole  ia  a  concourse  of  atoms  without  affinity,  which  the 


whim  of  a  music-maker  has  arranged  in  classic  form.  But  the  work  is 
more  than  artistically  bad ;  it  Is  historically  untrue.  Granting  that 
music  may  be  written  in  imitation  of  bygone  styles  (which  we  readily 
do  so  long  as  several  imitations  are  not  called  a  symphony  t,  fidelity  on 
the  part  of  the  copyist  should  be  exacted.  With  this  necessary  virtue 
Spohr  was  not  endowed;  and  the  resnlt  is  that  anybody  accepting  his 
work  in  unquestioning  faith  would  be  guided  to  singular  conclusions 
He  would  discover,  for  example,  that  though  the  outline  of  music  has 
changed,  though  at  one  period  scholasticism  has  prevailed,  at  another 
melody,  at  another  eccentricity,  and  at  another  noise,  yet  its  details 
have  remained  the  same.  Always,  he  would  believe,  the  art  has  lie  en 
characterized  by  unvarying  mannerisms,  ornate  harmonies,  endless 
modulations,  and  a  sickly  if  elegant  sentimentalism.  Assuming  for 
our  misguided  student  an  inqoiring  mind,  he  would  next  seek  after 
the  cause  of  a  result  so  unprecedented.  Of  course  his  search  would  be 
useless,  unless  indeed  he  discovered  the  felseness  of  his  teacher.  Per- 
haps no  composer  of  eminence  was  less  fitted  for  the  writing  of 
hutorical  music  than  Spohr.  His  limited  knowledge,  Hill  narrower 
sympathy,  and  intense  individuality  were  barriers  not  to  be  surmounted 
As  a  consequence  we  find  that,  while  the  phrases  in  his  symphony 
may  be  the  phrases  of  Handel,  Mozart,  or  Beethoven,  their  treatment  U 
undoubtedly  the  treatment  of  Spohr,  who  no  more  successfully  hides) 
himself  than  did  the  fabled  quadruped  among  the  lions.  *■  O."  tells  us 
that  the  composer  was  •'  thoroughly  in  earnest,"  and  Spohr  himself 
has  left  it  on  record  mat  he  "  made  formal  studies  for  the  opening 
movement."  We  believe  each  assertion,  hut  neither  earnestness  nor 
"  formal  studies,"  nor  ln>th  combined,  could  avail  a  man  unable  to  get 
out  of  himself.  A  criticism  in  detail  of  the  Hutorical  symphony 
would  only  confirm  these  general  remarks.  In  the  opening  movement, 
where  imitation  is  most  successful,  the  Pastorale  is  utimutakably 
Spohrish.  In  the  laraketto  whole  phrases  taken  from  M<  zart  are  dressed 
up  in  Spohr's  liarmonies.  Referring  to  the  seAerro,  '•  U."  says,  •'  Spohr 
could  not  imitate  Beethoven;  the  idea  is  too  absurd  to  be  contemplated 
for  a  moment ;"  while  as  regards  the  finale  we  need  only  mention  that 
in  it  the  ponderous  (Jermsn  tries  to  be  a  '•  lively  Oaul."  The  last 
movement  offended  Mendelssohn  (as  it  offends  "0."[,  because  not  re- 
presentinu-  the  best  modern  tnnsic.  Mendelssohn's  serious  view  of  art 
rrjectcd  Spohr's  caricature,  which  we  imagine  sprang  Irom  egotism. 
The  music  of  Auher  was  most  popular  st  the  time,  and  thus  the 
(let-man  master  took  bis  revenge,  doing  on  his  own  behalf  as  a  composer 
what  he  did  for  himself  as  a  violinist  iu  the  concerto,  ••  Past  and 
Present."  It  must  not  be  assumed  from  the  foregoing  remarks  that  we 
find  nothing  in  the  sj  mphony  to  admire.  On  the  contrary,  we  see  a 
gcod  deal  that  is  clever,  and  >  et  more  that  is  interesting.  But  these 
things  cannot  atone  for  misuse  of  the  symphonic  form  or  for  badness  of 
imitation.  The  work  had  every  advantage  in  Saturday's  performance. 
Though  new,  probably,  to  all  but  one  or  two  in  the  orchestra,  it  was 
given  under  Mr.  Manns'  able  direction  with  unqualified  success. 

Schubert's  At/onto  md  Ettrelta  was  the  concluding  overture.  We 
have  left  ourselves  I  to  space  for  criticism  either  of  it  or  of  the  well- 
selected  pieces  sung  by  Mdlle.  Carola  and  Signor  Foil.  The  first  move- 
ment of  Beethoven's  violin  concerto  was,  as  on  former  occasions,  played 
so  admirably  by  Mr.  Carrodus  that  the  whole  work  might  have  been 
given  without  wearying  the  audience. 

11  ERR  GOLDSCHMIDTS  RUT II. 
A  correspondent  (Dr.  Y.  Ri.)  has  sent  us  the  following t— 

"  The  Duueldor/  Gatette.  January  21,  1870,  contains  sn  interesting 
report  of  the  performsnce  of  Ruth,  by  Otto  Goldschmidt,  which  took  place 
under  the  leadership  of  the  composer,  assisted  by  Mdme.  Lind-Goldschmidt, 
Miss  Asmsnn,  the  Messrs.  Wagner,  Blaue,  and  tbe  Dusseldorf  Choral  Society, 
from  which  we  extract  the  following  narratiie: — 

"  <  Ruth  bad  yesterday  a  great  success,  and  is  considered  a  clever  work, 
though  the  style  of  Mendelssohn,  Gotdselimidl's  master,  ia  throughout  the 
whole  too  much  imitated.  The  musical  ideas  arc  flowing  and  fresh,  the 
harmonies  are  interesting  and  well  adapted,  tbe  instrumentation  eflective,  and 
the  whole  work  is  a  superior  production  written  by  an  artist  who  fully  under- 
stands his  art,  and  is  acknowledged  as  a  composition  of  merit  snd  standard 
value.  Tbe  solo  singers,  the  chorus,  and  tbe  band,  performed  admirably. 
Mdme.  Liiid-Goldscbmidt's  singing  was,  ss  in  former  times,  perfection — 
beautiful  even  in  the  minutest  details.  No  artist  can  rival  the  performance 
of  this  Queen  of  Song. 

"  '  Mr.  and  Mdme.  Goldschmidt  received  an  enthusiastic  reception,  and  were 
recalled  at  tbe  end  of  tbe  performance  with  deafening  applause  from  an  over- 
crowded hotue- 

•• '  We  congratulate  both  on  the  great  success  achieved  in  Dusseldorf,  tbe 
town  where  Mendelssohn  and  Schumann  elevated  tbe  art  and  produce,!  many 
of  their  admirable  works;  where  Mdme*.  Krmble,  Clara  Novello,  and  other 
distinguished  Kogtisb  artists  have  assisted  at  most  renowned  musical  festivsls 
snd  in  other  graod  occasions,  where  they  have  reaped  wtU-merited  laurels.' " 
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MONDAY  POPULAR  CONCERTS, 

ST.   JAMES'S  HALL. 

SATURDAY  POPULAR  CONCERTS. 

MORNING  PERFORMANCE, 
THIS  DAY  (SATURDAY),  FEBRUARY  10th,  1870, 

Tb  Chaw  ears  at  Tint  feted  pr«i«f|r. 

PrsgTsmmr. 

QUINTET.  In  O  minor,  for  two  Violin*,  two  Viola.,  end  Violon- 

cello -Madame  Noe.an-Naenu.  MM.  L.  Riss,  Sraaim, 

Zkibisi.  >od  rum  

BONO,  •'  Good  Nle-ht  '  —Mr.  BriM  

BOM  ATA.  in  E  (Ut,  Op.  IT,  No.  1,  fur  Pianoforte  al.wie— Madame 

Bcaoux*     

BONO,  ••  Pl.ta  Sirnore'-Mr.  llraoa   

TRIO,  In  C  minor,  for  PUnof<irt»,  Violin,  and  Violoncello — 

HmIum  liciciua*,  Nunatif-NaacpA,  and  Ktrnnr  Piutti.. 

Conductor      ..  Ma.  BENEDICT. 


THE  NINETEENTH  CONCERT  OF  THE  TWELFTH  8EA60N 

WILL  TIKI  PUtl  01 

MONDAY    EVENING,    FEBRUARY   Hit.  1870, 
To  nmum  X  Sifkt  sttett  jmriMly. 

Programme. 

PART  1. 

QUARTET,  hi  Potior.  Op.  41,  Ho.  2,fnr  two  Violent,  Viola,  and 

Violoncello— MM,  JoArnm,  L.  Rise.  Bratm,  ami  Putti..  sVAatmawa. 

ARIA,  "Tyrmnnle  Lore  "  (Annans;— Herr  SrocmaaOTeii  (hla 
only  iri**""1""  at  U1***  Owiotrti 

BON  ATA,  In  D  mrt»r,  Op.  1*.  for 

Icirifin   a   

PAST  II. 

TRIO,  In  O  major,  Op.  t,  No.  1.  (or  Violin,  Viola,  and  Vlnloa- 
aeUe—  MM.  JoiOwtaj  Btaaoa,  ud  Putti   

■ONOB.{::«^V}-.«.rrBW..1r..,  ;;{*» 

SONATA.  In  A  n«ajor,  0|>.  »0.  No.  I,  r„r  rinnororte  and  Violin— 

Madame  Schomahii  and  >l«r  Jsicitu  

Conductor  Ma.  BENEDICT. 

Bull*.  Se  ;  Balcony,  U  ;  Admlaeloo.  11.  Tkkcle  to  be  had  of  AirtTii,  SS, 
Plooadilry;  Kami.  Peow.n,  *  Co,  .8,  Chespatde:  IUts,  Royal  Kxsbaare 
BaadlBM;  B.  W.  Otur.te.  l»,  Old  Bond  Street;  and  of  Uaamu.  M  Co.,  M. 
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CONTEMPLATE,  O  Reader,  the 
appropriate  texts  !— 


of  money,  with 


'  0,  thou  powerful  metal !  wbat  authority 
If  in  tbeo  1  thou  an  the  key  of  all  men's 
Month*  j  with  thee  a  man  may  lock  up  the  jaws 
Of  as  informer,  and  without  th«,  he 
Cannot  the  lips  of  a  lawyer." 

"Thou  vuible  god, 
That  eolderett  dose  impossibilities. 
And  mak'st  them  kiss  j  that  speak'st  with  every 
To  overy  purpose  |    0,  thou  touch  of  heart* !" 


*'  'Tie  gold 

Which  boy*  admitUsce  ;  oft  It  doth ;  yea,  and  make* 
Diana's  ranker*,  faUe  themselves,  yield  up 
Their  deer  to  the  stand  of  the  stealer ;  and  'tis  gold 
Which  make,  the  true  man  kill'd,  and  sarsa  the  thief; 
Nay,  sometime,  bangs  both  thief  and  true  man.  What 
Can  it  not  do  and  undo?" 

We  shall  not  expound  these  tax  la,  because  their  exposition  mar 
safely  be  left  to  every  man's  inner  consciousness,  and  because  their 
simple  enunciation  suffices  to  bring  the  reader's  mind  rn  rapport 
with  our  subject.  But  we  must  not  leave  the  impression  undis- 
turbed, that  money  is  necessarily  a  power  for  evil.  It  is  an  im- 
partial agent,  and  blesses  with  as  much  readiness  as  it  curses. 
Used  for  high  and  noble  purposes,  it  shines  with  the  lustre  of 
heaven,  as  well  as  with  the  more  obvious  glitter  of  earth.  "  By 
doing  good  with  his  money  a  man,  a)  it  were,  stamps  the  image  of 
God  upon  it,  and  makes  it  pans  current  for  the  merchandise  of 
the  upper  world."  It  is  pleasant,  therefore,  to  think  of  every  well 
spent  sovereign  going  about  with  a  celestial  imprint ;  and  when- 
ever we  hear  of  wealth  devoted  to  lofty  objects,  we  should  rejoice- 
as  at  bo  much  force  taken  from  the  devil,  and  turned  against  him. 

Imagine  how  the  hearts  of  your  good  men  everywhere  beat  high 
when  it  was  announced,  a  few  days  ago,  that  the  Right  Honour- 
able Earl  Dudley  and  Ward,  lie.,  &c,  ftc,  had  offered  £10,000  to 
the  Restoration  Fund  of  Worcester  Cathedral,  on  condition  that 
the  building  should  be  exclusively  devoted  to  religious  worship. 
Good  men  everywhere  looked  at  the  amount,  and,  being  generally 
well  able  to  appreciate  that  sort  of  thing,  they  rejoiced  over  Earl 
Dudley,  as  over  one  of  themselves.  "  Not  many  great.,  not  many 
mighty  are  called  " — is  stated  on  supreme  authority  ;  but  here  was 
a  great  and  mighty  one  showing  his  pious  seal.  Who  doubts  that 
many  Hooannas  were  sung  over  Earl  Dudley's  strong  religious 
feeling,  quite  apart  from  the  money  he  offered  to  the  religious  trea- 
sury. All  which  was  very  right  and  proper.  Such  a  "brand 
plucked  from  the  burning  "  gave  good  reason  for  Hoaannas. 

But  when  good  men  looked  at  the  conditions  of  Karl  Dudley's 
offer  they  must  have  rejoiced  yet  more  exceedingly.  "  Zeal  for 
the  Lord's  house "  is  accounted  no  ordinary  grace,  and  indicate* 
an  advanced  stage  of  the  process  known  by  theologians  as  "  eaucli- 
fication."  This  may  be  accounted  for  by  the  fact  that  it  is  usually 
an  expensive  grace ;  but,  anyhow,  its  possessor  becomes  entitled  to 
particular  veneration.  His  name  is  buried  in  the  heart  of  founda- 
tion stones,  appropriately  accompanied  by  coins  of  the  realm  ;  or 
emblazoned  on  painted  windows,  for  the  behoof  of  future  genera- 
tions, it  may  even  be,  if  be  keeps  a  good  establishment,  that  the 
Bishop  of  the  diocese  hallows  his  roof-tree  with  the  episcopal  pre- 
sence. Hence  the  apparition  of  Earl  Dudley,  emulating  Darid  and 
Solomon,  is  cause  for  rejoicing  over  and  above  that  excited  by  the 
noble  lord's  abstract  piety. 

But  this  is  not  all  in  the  case,  which  makes  glad  the  tents  of 
Israel.  Earl  Dudley  s  offer  accepted,  there  will  for  ever  be  an 
end  to  the  sacrilegious  riddling  which,  once  in  three  years,  turns 
Worcester  Cathedral  into  a  concert-room.  How  many  devoted 
Christians  have  burned  to  imitate  their  Master,  and,  with  a  cat- 
o'-nine-tails,  clear  the  temple  of  those  who  buy  and  sell  tickets  I 
But,  as  this  course  would  have  ended  in  Worcester  lock  .up,  and 
as  the  martyr  spirit  is  extinct,  they  have  bottled  their  holy  indig- 
nation. Imagine  the  delight  of  these  good  folks  now  that  Earl 
Dudley,  backed  by  so  potent  wealth,  is  trying  to  bribe  out  the 
fiddlers.  Imagine,  too,  with  what  prayers  they  urge  the  £10,000 
towards  the  treasury  of  a  needy  Restoration  Committee !  It  is  true 
that  to  stop  the  Worcester  fiddling  would,  probably,  be  to  stop 
it  at  Hereford  and  Gloucester  also ;  and,  thus,  to  take  away  front 
cerrtain  widows  and  orphans  the  pittance  which  keeps  a  roof  over 
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their  heads.  Bat  this  consideration  is  not  likely  to  trouble  pious 
people  much.  They  are  forbidden  to  do  evil  that  good  may  come, 
and  can  quote  largely  about  the  scud  of  tbo  righteous  nercr  hav- 
ing  been  caught  begging  their  bread. 

For  all  these  reasons  Karl  Dudley's  name  is  high  among 
the  brethren.  But,  what  does  the  "  world  "  say  ?  How  do  the 
cynical,  unbelieving  outsiders  treat  the  affair  ?  As  usual.  They 
hint  that  Lord  Dudley  cherishes  an  anti-Festival  mania,  which 
has  burst  out  afresh,  because  last  year,  it  was  evident  that  nobody 
minded  his  opposition.  They  believe  that  the  noble  Earl,  irri- 
tated at  success,  gained  in  spite  of  aristocratic  influence,  has  made 
up  his  mind  to  try  the  full  power  of  his  long  purse.  Hence  the 
dangling  of  10,000  sovereigns  before  the  dazzled  eyes  of  Dean 
and  Chapter.  Lord  Dudley  wa»  doubtless  prepared  for  this 
interpretation  of  his  act,  and  is  not  likely  to  be  much  affected. 
Misrepresentation  i*  one  of  the  thorns  in  that  narrow  path  which 
lies  before  every  godly  man. 

What  will  the  Dean  and  Chapter  do? — that  is  the  question. 
On  the  one  side,  they  see  the  pleading  faces  of  widows  and  orphans ; 
on  the  other,  a  renovated  building.  Will  they  think  more 
of  bricks  and  mortar  than  of  flesh  and  blood?  We  shall  not 
know  for  some  time  to  come ;  but  meanwhile  let  us  pnt  before 
from  the  Book  of  which  they  are  authorized 


••  Howbcit  the  Most  High  dwclleth  I  "  Know  yo  not  that  yo  are  the 
not  in  temple*  made  with  hands."  |  temples  of  God  ?" 


rpiIE  Doyen  of  the  musical  press  must  not  pass  away 
_L  without  the  honours  earned  by  a  long  life  of  useful- 
ness, and  a  "  conversation  "  which  gave  offence  to  no  man. 
George  Hogarth,  who,  at  the  good  old  age  of  8I>,  has 
gone  from  us,  did  pioneers  work  in  his  youth.  leaving 
writing  to  the  Signet  (anil  contributing  to  periodicals  well 
known  to  every  lover  of  that  literature  for  which  Scotch 
geniosdidso  much),  be  came  to  London,  and.  in  the  columns 
of  the  defunct  Morning  Chronicle,  astonished  those  who 
knew  how  to  judge,  by  the  apparition  of  musical  criticisms 
written  with  both  knowledge  of  the  art  and  zealous 
interest  in  its  progress.  This  was  the  beginning  of  a 
change  in  every  way  for  the  better ;  and  how  Mr. 
Hogarth  further  carried  out  his  mission  (for  mission  it 
was),  in  the  Daily  AW*  and  other  journals,  need  not  be 
stated.  Musical  criticism  grew  into  a  profession,  and 
the  sower  of  the  seed  happily  lived  to  see  the  results-  of 
which,  perhaps,  he  had  never  dreamed.  In  other  ways 
Mr.  Hogarth  made  his  mark.  As  historian  of  the  art  ho 
will,  though  dead,  continue  to  speak.  As  a  man,  his 
kindly  disposition  must  cause  him  long  to  be  remembered. 
George  Hogarth,  living,  had  no  enemies ;  George  Hogarth, 
dead,  is  mourned  by  troops  of  friends.  He  was  not  only 
an  acute  and  learned,  but  a  kindly  critic,  looking  always 
for  merits  rather  than  for  faults.  Apart  from  criticism  he 
was  one  of  the  best  of  "  good  fellows  "—as  Shelley  would 
have  said,  "  one  of  the  salt  of  the  earth." 


OCCASIONAL  NOTES. 

MM.  Stkakosch  axd  Vizestiki,  of  £e  TilegrariKt,  have  written 
to  a  batch  of  French  composers  asking  for  a  list  of  dramatic  works, 
either  finished  or  in  hand.  From  eleven  published  replies  we 
gather  that  France  is  in  a  condition  to  export  operas  to  any  extent 
on  receipt  of  orders.  Let  not  Englishmen  be,  therefore,  down- 
hearted at  the  contrast  supplied  by  their  own  country.  We  may 
not  be  able  to  show  native  operas,  because  there  is  no  chance  for 
the  article ;  but  it  rosy  be  asserted  with  confidence  that  the  crop 
of  symphonies,  oratorios,  and  such  like  is  immcuse.  We  should 
like  to  get  up  the  statistics,  but  the  fear  of  their  overwhelming  us 
is  a  deterrent.  This  may  be  done  however  Let  every  musical 
man  aak  his  musical  acquaintances  how  many  composers  they 
know  with  burdened  portfolios.  The  result  would  go  some  way 
towards  soothing  an  irritated  national  pride. 


It  cannot  be  said  that  artists  go  to  their  graves  uobonoured  in 
the  New  World,  Herr  Gottschalk  died  the  other  day,  away  down 
in  Brazil,  and  ever  since  there  lias  been  a  chorus  of  elegiac 
"  spread-eagleism  "  all  over  the  continent.  A  South  American 
paper  exclaimed :  "  Another  Invite  for  the  temple  of  immortalitv ; 
another  star  for  the  firmament  of  God  !  "  This  was  taken  up  by 
a  Northern  journal :  "  When  he  placed  his  hands  upon  the  key- 
board his  individuality  was  swallowed  up  in  the  infinitude  of  his 
ideal  and  his  lore.  He  was  sovereign  master  of  his  key-board  ; 
he  knew  all  its  measures ;  he  made  it  speak,  groan,  cry,  shriek, 
and  sink  away — the  passion  all  burned  out — in  the  sweet  and 
serene  aspirations  of  the  soul.  When  coursing  over  his  pianoforte, 
in  the  pride  of  a  warrior,  there  was  a  tumult  of  material  pheno- 
mena, and  a  clamour  of  violent  passions  that  were  dazzling  and 
stunning  until  soothed  again  by  the  charm  and  sensibility  of  his 
marvellous  and  mind-deifying  creations."  Is  it  not  true  that  a 
man  has  need  to  be  saved  from  hi*  friends  oven  after  death?  With 
the  best  intentions  the  worst  results  are  often  achieved.  Herr 
Gottschalk  was  a  respectable  artist,  but  his  memory  will  hardly 
have  justice  so  long  us  a  high  pressure  sounding  of  trumpets  pro- 
>  a  little  k 


I  only  : 


lower  than  the  seraphs. 


GoOD  News. — Mr.  Punch  informs  his  readers  that  his  "iCssence 
of  Parliament "  (the  most  incomparable  of  the  kind  ever  published ) 
will  be  resumed.    This  means  that  Mr.  Shirley  Brooks  is  con- 


FaAssroBT  os-thk-Uaixe. — A  two-act  open,  entitled  Dot 
has  been  successfully  produced  at  the  Tbalia  Theatre.  It  is 
pen  of  Hsrr  Si.  Wsilenstein,  conductor  of  that  piaoc  of 


the 


The  late  |»anUt,  Kalkbrcnncr,  was  very  proud  of  the  affix,  ■■  von,"  to 
lib  name,  and  ceiled  with  eagerness  on  every  opportunity  of  directing 
suction  to  it.  ••  Are  you  aviare."  he  said,  one  day.  to  a  friend,  ••  that 
the  nobility  of  my  family  goes  lack  &»  far  as  the.  Crusades?    One  of 

my  ancestor!  accompanied  thu  Emperor  Barbaroaea  "  "on  the 

piano?"— interrupted  his  friend. 


Ilea*  II.  Waoseb's  Lohengrin  is  still  underlined  at  the 
Opera,  but  sertoii*  doubts  are  beginning  to  be  entertained  by  the 
public  as  to  its  ever  being  produced— at  leant,  not  until  the  world  has 
advanced  more  considerably  into  the  Future  than  It  has  dona  at 
present.  The  Prophet  ot  that  remote  period  does  not  appear  quite  as 
popular  In  this  capiial  aa  he  ia  in  Munich.  Thank 
differ  sometimes. 

HO!  THERE,  GL'ARDIAN. 
To  tht  Editor  of  tht  "  Unicoi  World." 

Sin, — I  have  received  the  following  from  n 
friend,  Short : — 

"  Drab  House, — I  observe  that  tli*  Guardian,  a  theological  ] 
two  born,  the    l-e  Jeune*,   of    a    want  of  accent— boys,  moreover, 
accentuate  from  the  pores.    Wherefore?    'ITiiae,         " T.  Dvrr  Siiost. 

"Short  Cimmou,  Jan.  MfA." 

Head  the  above  as  to  accent.-  Yours,  feebly,        Bmcocx  Uous* 

Matexce.— At  the  last  concert  or  the  Art  Association,  Herr  C. 
Oberthur,  from  London,  played,  in  conjunction  «ith  Madame  ffchott, 
a  duet  of  his  own  coin  position,  on  motives  from  Obtron,  tor  harp 
and  pianoforte.  Both  Herr  Uberthur  and  bis  fair  colleague  were 
greatly  applauded. 

Bbussela— For  some  reason  or  other,  there  has  been  a  misunder- 
standing lately  between  the  management  of  the  Theatre  de  la  Monnaie 
and  the  «r.t  tenor,  M.  Morere.  But  all  the  little  differences  between 
the  two  having  been  satisfactorily  arranged,  M.  More. re  has  made  his 
aa  Robert  le  Diable. 

*  -     *  *v  s»  V  •  ■  ov  ~"ew**  »  »  ■ 
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CONCERTS  VARIOUS. 

MtnaMX  Montmirat  gave  a tairti  mutiail*  at  the  Beethoven  Roomii, 
on  the  11th  in»t..  and  notwithstanding  the  inclemency  of  the  weather 
a  numerous  audience  attended.  Mis*  Seigrave  sang  the  new  waltx 
aria,  ■•  The  Naiades,"  brilliantly.  Madame  MonUerrat  gay*  Francesco 
Berger**  "  Night  bird,"  accompanied  by  the  composer,  and  other 
popular  songs.  Miai  Jessie  Boyd  and  Signor  Caravoglio  alao  sang. 
Herr  Wiener  played  Ernst'*  fantasia  on  air*  from  Olttlo,  and  a  nrw 
aolo  Ballad*  of  his  own,  on  the  violin,  and  with  lierr  Lehmeyer  an 
AU-gro  Kkerv,  by  Rubinstein.  Herr  Lehmever.  betide*  presiding  at 
the  pianoforte,  played  U«f.  RigoUtto,  and  with  Mis*  Charlotte  James, 
a  IHo  on  aim  from  Elitir  d Amort. 


Ma*.  B.  Mohtioo-Stmowm  gave  a  "  Literary  and  Musical  "  evening 
at  8t.  John's  Wood  la*t  week  to  a  large  number  of  her  friend*  and 
admirer*  Mrs.  Montagu-Symond*  has  many  requisite*  fur  a  public 
reader.  Her  enunciation  t*  distinct  and  her  manner ladylike.  Among 
the  pieoea  the  read  waa  Eliaa  Conk**  •■  The  Mother  who  hath  a  Child 
at  Sea,"  which  waa  listened  to  with  great  interest,  and  obtained  un- 
mistakable mark*  of  approval.  The  "  Heading  "  wa*  Interspersed  with 
vocal  and  Instrumental  music.  Madame  Marie  Stocken  favoured  the 
aodienoe  with  the  grand  km  from  M.  Aml.roise  Thomas'*  TJomlti, 
which,  notwithstanding  ahe  w*»  evidently  suffering  from  a  cold.  *he 
aang  with  marked  ex  predion ,  Miss  Gertrude  Ma<  field  gave  Signor 
Randegger's  graceful  song.  "  Peacefully  Slumber ;  "  Mr.  K.  O.  C -deman, 
M.  KmUe  Ucrger'*  ••  A  Meauge  from  the  Deep ;  "  and  Mdllc.  Hcilbron, 
a  clever  child  pianist,  some  piano  compositions.  Several  other  musical 
piece*  were  given,  and  the  performance  altogether  afforded  general 
satisfaction. 

SATURDAY  BALLAD  CONCERTO. 
The  la»t  day  in  the  week  i»  now  first  in  mo«ic.  Saturday 
Afternoon  Concert*  at  the  Crystal  Palace ;  Saturday  Kvcning  Concert* 
in  Exeter  llall;  Saturday  Ballad  Concert*  in  tho  IT»1I  of  St.  James; 
and  Saturday  Opera*  in  that  of  St.  George  ;  here,  surely,  is  enough  to 
atone  for  paat  neglect,  and  to  give  Saturday  absolute  pre-eminence. 
But  our  business  lie*  only  with  the  Ballad  Concerts,  which  began  last 
Saturday  night,  under  Mr.  John  Boo-ev's  direction.  Sonic  well-known 
artists  were  engaged,  to  wit— Mexlame*  Sherrington,  I>Uiart.  Elton  ; 
Messrs.  Rigby.  Cha|.in  Henry.  Di.tin,  and  Patey  ;  with  Miss  Kate 
Robert,  and  Mr.  Carrodu*  a*  aolo  instrumentalists,  Mr.  J.  L.  Uattori 
acting  a*  conductor.  The  programme,  a  very  lengthv  one,  containrd 
many  familiar  *onga,  new  and  old  ;  most  of  which  were  received  with 
favour,  and  upon  none  of  which  it  ia  necessary  to  dwell.  The  Orpheus 
Glee  Union  agreeably  varied  the  proceedings.  About  the  success  of 
Mr.  Bootey's  Saturday  scheme  little  doubt  can  bo  entertained. 


OUR  CONTEMPORARIES. 
Verdi*  "X.yx  Bwiukm." 
Referring  to  this  opera  now  performing  at  the  Athcne>,  the  Teli- 
grapk't  own  correspondent  *ay»: — 

"  The  performance  on  the  second  night  of  L.a  Brigandi  waa  a*  seriou*  ai 
anything  could  be.  Many  expected  it  to  lie  a  parody,  by  Verdi,  of  Offenbach's 
Brigand;  now  playing  at  the  Varied*.  Imagine'  their  disappointment  at 
finding  it  to  be  a  French  version  of  /  .tfarn-dirri,  an  opera  brought  out  at 
Her  Majesty's  Theatre  in  1M7,  which  not  even  Jenny  |jnd.  then  in  the  first 
blaah  of  her  fame,  coold  force  down  the  ears  of  the  hiltUW:  Yet  it  was 
w.ll  pUyed,  and  the  picture  of  old  UWaehe,  a.  Maximilian  Moor,  is  one  of 
the  most  striking  in  my  gallery  of  operatic  recollections.  Some  few  of  tour 
reader*  may  cunfeu  to  remembering  that  the  Hory  is  founded  upon  Schiller  » 
Robbtr:  That  dreary  and  overrated  play  does  imt  nuke  a  lively  libretto, 
nor  is  there  much  in  the  muaic  to  reconcile  one  to  the  story.  Two  capital 
choruses,  full  of  the  dramatic  vigour  that  Verdi  always  hn»'  at  command,  a 
soprano  aolo  with  barp  oUtigale,  and  a  duo  d amour  fur  soprano  and  tenor, 
after  the  manner  of  that  in  Don  /'a-fuale— these  are  the  c.nlv  pieces  which 
have  the  slightest  kohl  on  the  ear.  The  rest  is  sound  and  fury,  signifying 
nothing.  -Jet  the  opera  was  vociferously  applauded,  not  by  the  f/«7io,'bul 
by  the  general  audience.  We  are  fond  of  noise  here,  vou  know,  and  we. 
admire  notbuig  io  much  as  military  precision.  It  would  haie  done  Sir 
Mkharl  Costa'*  heart  good  to  hear  'the  choruses  fired  off  in  volleys.  Thrv 
were  niary«.lou«ly  well  sung,  but  1  should  have  enjoyed  them  more  if  I  had 
™>t  tTc     ™"*  ne,c*  *'ngrr»,  who  seemed  to  he  of  gigantic  proportion', 

would  first  break  tho  drum  of  my  ear,  and  would  then  charge  the  audience 
and  dear  the  house,  jet  as  the  Oprrabous*  here  is  cleared  by  a  file  of 
soldiers  afUr  the  U.t  dance  of  a  masked  ball.  The  pr.ma  donna,  Mdllc. 
Mariuion,  is  a  lady  who  must  be  spoken  of  in  all  seriousness  She  baa  a  pure 
soprano  of  very  charming  quality;  she  sings  florid  passages  with  facility  and 
ari9mi<  "J  *h«  has  a  grest  deal  of  dramatic  intention.    She  ia,  in  fact,  very 


nearly  a  first- rats  artist.  M.  Jourdan.  tho  tenor,  ia  tout  et  qu'it  y  a  de  plm 
/Vonpiie,  and  the  other  singers  are  quite  capable-  I  question  if  an  opera  ia 
ever  so  well  rehearsed  in  Londuii  as  this  has  been  ;  but  it  is  of  far  too  large 
proportions  for  a  diminutive  stags;  and,  although  Verdi's  music  has  been 
three  and  twenty  year*  in  bottle,  it  does  not  taata  well,  even  in  a  cellar." 


PROVINCIAL. 
Ddkme.— The  Dundee  Adttrtutr  of  Feb.  10th,  in  a  notice  of  a  I 
concert  by  the  Santley  tour  party,  ha*  the  following  i 
the  infloence  of  good  pianoforte  playing  upon  the  town  of  I 
It*  neighbourhood  :— 

"  Of  Madame  Arabella  Goddard'a  pianoforte)  playing  what  need  is 
there  to  apeak  7  The  most  strenuous  effort*  of  quite  a  host  of  competi- 
tors—mile  and  female — liavc  failed  to  lower  the  standing  thi*  lady  has 
so  long  h;d.  as  a  first-class  ja'anist.  New  star*  have  arisen,  only  to  pale 
their  light  by  comparison  with  hers.  Somo,  in  spile  of  sensational 
puffing,  have  gone  out,  while  Madame  Arabella  Goddard  keeps  her 
place,  as  she  first  gained  it— by  real  merit.  We  are  glad  there  art) 
other  renowned  players  in  Britain  than  ahe ;  for  it  tend*  to  an  increased 
admiration  of  her  superior  excellence  when  com  pari  son  i  are  nixde. 
There  is  nothing  so  directly  conducive  to  the  healthy  tone  of  piano- 
forte education  in  a  town  like  Dundee  a*  «nch  performances  as  thorn 
this  lady  gave  last  night.  Toacbv-rs  and  pupils  both  are  liable  to  a 
little  conceit  over  the  result  of  thrir  labours,  and  a  relaxing  of  effort  i* 
the  inevitable  result.  Contentment  is  doubtless  a  virtue ;  but  it  is  good 
for  student*  to  know  that  there  arc  possibilities  to  which  they  have  not 
yet  reached,  and  which,  though  they  may  never  reach,  a  knowledge  of 
their  existence  will  exalt  and  purify  the  taste  at  every  stage  of  progress. 
Thus  it  is  we  wish  Madame  Goddard  could  be  induced  to  vi*il  our 
town  oftener.  Tbat  she  might  do  so,  we  doubt  not,  if  fair  promise  of 
support  were  held  out  It  is  for  the  pianoforte-playing  portion  of  tho 
community  to  sen  to  tlii«,  for  it  concerns  them  more  than  the  general 
public  ;  and  there  ia  certainly  a  sufficient  number  of  this  class  amongst 
us  to  give  the  fair  executant  a  generous  welcome.  The  number  of 
pianos  now  in  use  in  Dundee  is  as  fifty  to  one,  con  pared  with  twenty 
or  thirty  years  ago;  and  if  Paterfamilias,  who  desires  to  encourage 
musical  taste  at  home,  would  Imt  take  up  this  matter  of  inviting  an 
occasional  public  visit  from  so  cla-sical  a  player  as  Madame  Goddard,  tho 
routine  of  lessons  pnetising  would  be  benh  more  pleasant  and  more  profit- 
able. Madame  Goddsrd  played  first  a  fantasia  on  airs  from  Der  Fnitckutt 
written  for  her  by  Benedict,  llatidel'a  crlelrrated  air  and  variation* 
in  E  major,  fancifully  cilled  by  music  publishers,  '  The  Harrmviiuu* 
Blacksmith,'  was  her  second  solo.  The  pianoforte  used  by  Madame 
Goddard  was  ono  of  Messrs.  ltroa  Iwood's  iron  grand* — a*  line  an 
instrument  as  we  have  ever  listened  to,  even  from  thi*  famous 
house." 

About  Herr  Wilhclmj  and  hi*  various  performances  at  the  concert 
under  notice,  the  same  journal  speak*  as  below  :— 

M  Herr  Wilhrlmj  proved  himself  fully  worthy  of  all  the  very  high 
encomiums  that  have  been  pronounced  on  hia  violin  playing.  It  is  not 
of  the  ultra-sensational  school,  but  there  was  more  real  ability  shown 
in  his  simplest  passages  than  in  all  the  filigree  nonsense  with  which 
some  players  excite  ignorant  wonderment  Ilia  first  *olo,  •  Air*  Hon- 
grois,'  by  Eroft,  demanded  a  vast  amount  of  executive  akill,  which 
was  yielded  with  an  ease  and  graco  0f  manner  end  a  freedom  from 
effort  that  only  the  accomplished  player  can  command.  Particularly 
were  we  il-  lighted  with  the  style  in  which  he  gave  the  adagio  variation. 
The  cantabile  playing  was  perfection  itself.  In  the  second  part,  he 
played  a  Ktrtrit  by  Vieuxtemps.  Both  it  and  the  encore  reply — namely, 
a  cavatiua  by  Haff — were  magnificent  specimens  of  violin  playing. 
Tiie  famous  sonata  in  G  of  Beethoven  was  played  by  Madame 
Goddard  and  Herr  Wilhclmj  in  a  stylo  that  might  have  pleased  tlie 
great  master  himself,  High  fini.h  and  truthful  expression  were 
K-iven  to  each  movement.  The  andante  was  a  display  of  rare  exccl- 
tid  lhe>iw/e,  taken  at  it*  utmost  speed,  came  out  in  all  it* 


the  writer 


in  the 


lence 
beautiful 

About  Mis*  Annie 
eulogistic  sfaiti  :— 

■•  Miss  Kdmond*  wo  have  heard  for  the  first  time,  and  are  glad  to 
find  in  her  all  the  qualities  of  a  thoroughly  educated  concert  vocalist. 
The  two  ballads  she  sung  were  Horn'*  "I've  been  roaming'  and  Wbit- 
taker's  1  Say  not  woman's  heart' — genuine  English  song*  both,  well- 
made  music,  requiring  akill  and  taste  of  an  order  not  over  plentiful  in 
these  dav  s  of  blustering  art.  ner  treatment  of  iheso  son«s  was  to  our 
mind  faultless.  Especially  were  we  pleased  with  the  one  first  men- 
tioned ;  it  was  so  natural,  so  utiprctinding.  and  so  highly  expressive  of 
the  r^»n,ni<Xr  ^  (in  «**.' «*eh  piece  ia 


Digitized  by  Google 


Feb.  19,  1870.] 


JAL  WORLD. 


133 


»  power,  Miss  Edmonds  i«  destined  to  occupy  a 
her  profession.  Especially  will  she  please  an 
r  sueceai  last  night  wan  unequivocal ;  aid  we 
her  a  hcartv  welcome  should  the  erer  again 


of  the  audience'*  delight,  if  'not  of  its  good  taite) :  and  in  answer  ihe 
gave  -  The  Bailiffs  Daughter  of  Islington  *  with  such  drlicioua  sweet- 
ness, as  to  invent  it  with  ireah  interest.  Mia«  Edmonds  haa  a  remarkatdy 
fine  voice.  We  nae  tho  word  fine  in  it»  proper  sense,  meaning  purity  of 
quality.  It  ia  moreover,  singularly  equal  in  quality  and  |  owcr  through- 
out ita  register.  With  such  an  organ  in  good  cultivation,  and 
possessing  such  express) 
rery  high  position  in 
educated  audience.  Her 
may,  therefore,  promise 
Tisil  Dundee." 

How  ao  eloquent  a  writer  does  justice  to  Madame  Sinico,  and  our 
illottrious  baritone,  Mr.  Santley,  may  be  easily  imagined. 

Oi-aaoow. — Mr.  Sim*  Reeves  is  onoe  more  enchanting  the  amateurs 
of  Glasgow  with  hia  inimitable  operatic  ballad  singing.  The  subjoined 
is  aliridged  from  the  Ulatgov  Daily  lit  raid,  of  the  15th  inat. : — 

*■  Last  night  an  audience  that  filled  the  Theatre. Royal  in  every  part 
assembled  in  expectation  of  hearing  tho  iitggari  Optra,  with  Mr. 
Buns  Reeves  as  Captain  Macheath.  In  thia  expectation  they  were  dis- 
appointed, in  consequence  of  tho  indiapoaitiou  of  Miss  Ida  Jackson. 
The  Btggorf  Optra  wan  unavoidably  |iostponed,  and  the  indulgence  of 
the  audience  solicited  in  favour  of  ttte  Wattrman,  as  substitute.  Ureal  as 
mutt  have  tarn  the  disappointment,  it  wa»  a  convincing  proof  of  the 
popularity  of  Mr.  Keevea  that  the  iniimauou  was  received  with  warm 
applause.  It  was  wise  to  make  any  arrangement  that  would  not 
deprive  the  public— even  for  one  night — of  the  gratification  of  hearing 
Mr.  Reeve*,  more  especially  as  he  had  kindly  consented  to  sing,  in 
addition  to  the  customary  songs,  '  Tom  Rowling  '  and  '  Rule.  Britannia.' 
In  one  reaped,  more  than  in  any  other,  Mr.  R»eves  commands  our 
admiration— his  great  versatility.  This  wonderful  power  has  been 
acknowledged  on  more  than  one  occasion,  even  by  eminent  composers 
of  inu.nU:  themselves.  This  winter  wo  heard  him  in  sacred  music — 
the  highest  department  of  all.  Who  can  forget  his  late  remit  ring  of 
the  Mtuiak  Passion  music,  or  the  great  scene  from  Sullivan's  1'rudigal 
Son,  •  I  will  arise.'  These  were  given  with  a  devotional  feeling  | 
which  could  not  bo  equalled  by  any  other  arti.t  in  our  lime. 
Then,  again,  we  had  never  heard  Beethoven's  immortal  love  song,  •  Ade- 
laide,' ao  admirably  interpreted  as  by  liim.  Last  night's  entertainment 
again  proved  that  in  the  matter  of  ordinary  ballads  and  airs, 
which,  when  rendered  by  most  vocalists,  sound  almost  vulgar,  Mr. 
Reeves  has  only  to  sing  them  and  they  become  invested  with  the 
charm  of  musical  inspiration..  What  could  be  more  exquisite  than  j 
hia  rendering  of  '  Tom  Bowling' — a  aimplo  ballad,  into  whi.-h  he 
throws  a  feeling  of  the  utmost  tenderness  and  pathos?  The  'Trim- 
built  Wherry  '  he  sang  without  accompaniment,  and  with  all  the  more 
effect.  In  '  The  Ray  of  Biscay  '  he  roused  his  audience  to  enthusiasm, 
which  tliey  expressed  by  a  complete  ovation.  '  Rule,  Britannia  '  brought 
the  eomtdietla  to  a  conclusion  amidst  the  heartiest  and  moai  utanimuus 
Applause.  Miss  Jane  Vincent  played  Wilhelinina,  and  Mr.  Kitzroy 
was  Bundle.  We  cannot  say  that  Mr.  Reeves  was  fortunate  in  the 
accompaniments  of  the  orchestra.  W  hen  will  Glasgow  possess  a  dozen 
instrumentalists,  fit  to  play  a  simple  accompaniment  in  time  and 
tune?  This,  surely,  is  not  asking  too  much.  Glasgow  has  been  fur- 
tunato  in  getting  Mr.  Reeves,  notwithstanding  the  weather,  in  such 
excellent  voice.  Unfortunately  for  the  public,  and  still  more  for  Mr. 
Reeves,  he  haa  a  most  deiicate'throat,  which  the  slightest  cold  affects, 
and  naturally  enough  he  is  unwilling  at  such  times  to  imperil  his 
reputation  by  singing.  During  the  present  winter  he  has  suffered 
much,  and  consequently  been  unable  to  fulfil  some  of  his  engagements ; 
and,  as  usual,  rumours  not  less  false  than  wicked  have  been  circulated. 
That  he  should  decline  to  fulfil  engagement*,  except  for  the  reasoa  we 
have  indicated,  can  hardly  bj  supposed,  when  it  is  remembered  that 
ho  thereby  suffers  a  serious  pecuniary  loss,  aud  furthermore  disap- 
points the  public,  with  whom  it  is  Ills  especial  interest  to  boon  the  best 
terms.  Wo  were  glad  to  find  Mr.  Reeves  but  night  in  Mich  good 
■voice,  and  we  should  advise  all  lovrrs  of  unexceptionable  vocalizttion 
not  to  miss  the  opportunity  of  hearing  him.  He  is  yet  to  appear  in  Grsy 
Monnrring,  and,  as  we  itave  already  stated,  in  the  Htggart'  Optra." 

Soethahptoh. — From  the  Wttkly  Ilanpthirt  Indtptmlant  we  learn 
that  the  fourth  annual  concert  given  by  Mr.  R.  Sltarpe  came  off  at  the 
Victoria  Rooms,  and  proved  a  marked  success.  The  concert  was  under 
the  patronage,  of  the  Mayor  and  Mayoreas,  the  Members  for  the  Borough, 
and  roost  of  these  supplemented  their  patronage  by  attendance  at  the 
concert,  the  dresa  scats,  with  ftw  exceptions,  being  wholly  filled. 
The  vocalist*  were  Miss  Fanny  Linliaiu  and  SIi>a  Marion  Severn,  both 
of  the  Royal  Academy  of  Music;  Mr.  Henry  Taylor,  lay  vicar  of  tho 
Salisbury  Cathedral.  The  instrumentalists  were  Mr.  C.  Fletcher,  of 
Southampton  (violin) ;  Mr.  Arthur  Guest,  of  London  (violoncello) ; 
and  Mr.  R.  Sharpe  (solo  piano).   The  concert  opened  with  an  instru- 


mental trio,  with  Mr.  R.  Sharpe  at  the  piano,  and  Mr.  Fletcher  and 
Mr.  Guest  as  hia  associate*.  Miss  Fanny  Lanharn,  our  gifted  young 
townswoman,  «>ng  "  Una  voce  p,>co  fa,"  with  hearty  demonstrations  of 
approval.  Miss  Severn  gave  "  The  days  that  are  no  more"  (Olumen- 
thal)  and  Ha' ton's  ••  Huntlngtower.''  Miss  Severn  is  a  vocalist  whose 
talents  mu«t  prove  welcome  snvwherr.  Mr.  Taylor's  contributions 
were  "  ToUl  eclipse,"  and  Mr.  Sharpe's  serenade,  •'  Violets,"  charmingly 
rendered.  Mr.  Guest  played  a  violoncello  solo  on  airs  from  Martha, 
arranged  by  M.  Paque  ;  Mr.  R.  Sharpe  a  sonata  in  K  minor,  composed 
by  Dr.  Arnold,  and  one  of  Schubert's  impromptus;  Mr.  C.  Fletcher  a 
caprice  by  Vienxtemps;  and  the  three  gentlemen  another  trio.  The 
concert  will  bear  favourable  comparison  with  any  yet  given  under  the 
auspice*  of  Mr.  Miarpe.  The  pianoforte  was  one  of  Broadwood'a 
magnificent  concert  grands. 

Ltvxaroou — The  Daily  Pott  Inform*  us  that  the  Soeieta  Armoniea 
entertained  a  crowded  audience  in  the  Liverpool  Institute  on  tho  first, 
we  think,  of  their  regular  appearances  for  the  present  season.  The 
performance  was  described  by  those  who  gave  it  as  simply  an  "  open 
rehearsal,"  but  its  quality  and  success  would  have  fully  justified  them 
in  using  the  more  dignified  name  of  "  concert."  The  programme  was 
a  high-class  one,  and  well-arranged.  The  cltorus  ia  not  very  strong, 
numbering  only  al<out  thirty  voices,  and  the  orche.-tra  doea  not  include 
mote  than  two  dozen  players,  but  lioth  the  vocal  and  instrumental 
sections  show  themselves  to  be  trained  much  beyond  the  usual  amateur 
average.  The  different  parts  are  lairly  balanced,  and,  with  one  or  two 
minor  exceptions,  they  worked  exceedingly  well  together,  under  the 
vigilant  direction  of  Mr.  Armstrong. 

We  take  the  following  from  the  Littrpool  Daily  Courier  .• — 
"  The  re-opening  of  the  organ  of  St.  John's  Church,  Waterloo,  is  to  be 
celebrated  on  Wedoesdsy  week,  with  foil  choral  service,  the  choir  numbering 
about  fifty  voices.  The  sermon  is  to  be  preached  by  the  Ksv.  Dr.  Clarke,  of 
Soutbport,  and«Mr.  Jamw  J.  Monk  will  preside  at  the  nrgsn.  The  musical 
portion  of  |be  service  will  comprise  the  Canlalt  and  Drut  from  Mr.  W.  T. 
first's  Service  ill  K,  which  Has  only  been  once  rendered  in  Liverpool,  at  St. 
Nicholas's  Church  ;  Mr.  Arthur  S.  Sullivan's  '  Strain  upraise; '  'Tba  Son  of 
God  eoes  forth  to  war.'  a  fin*  arrangement  of  St-  Ann's  tune  ;  '  0  (five 
thanks,'  a  prize  anthem  of  the  College  of  Organists,  by  Henry  Riles,  Mas. 
Bach.,  Oxou.  which  will  for  the  first  time  be  performed  out  of  Loudon : 

•  Ascribe  unto  the  Lord.'  by  Travvrs  ;  and  the  •  Hallsiajah,'  from  th«  .IfesswA— 
the  last  two  after  the  sermon.  The  organ  is  by  Messrs.  Bishop  &  Stow,  of 
London,  snd  Uie  musical  service,  with  which  its  re-opening  is  to  be  celebrated, 
promises,  to  be  very  interesting.  We  hear  that  Mr.  Monk  has  secured  th"  aid 
of  some  of  the  best  ctmrvb  singers  in  Liverpool,  and  that  he  is  now  super- 
intending the  rehearsals.'' 

Drjeu*.— From  a  notice  in  the  Irish  Timrtof  the  13th  inst.,  we  take 
the  following : — 

"  The  first  concert  of  the  Glee  and  Madrigal  Union,  in  the  Ancient 
Concert  Rooms,  was  remarkable  for  the  introduction  of  some  novelties. 
The  company  gave  Anslcy's  glee,  '  When  the  fair  Moon,'  Webhe'a 

•  When  winds  breathe  «nt,'  and  Dr.  Wesley's  <  I  wi.h  to  tune  my 
quiv'ring  l>  re,"  whk:h  latter  obtained  the  prize  of  the  Gentlemen's  Glee 
Club  in  Manchester,  in  1K13.  We  may  at  once  state  that  greater  per- 
fection in  part  singing  lias  never  been  aurpisacd  in  our  city,  and  this 
applies  to  all  the  concerted  selections.  That  such  excellence  has  only 
been  attained  by  the  utmost  assiduity  on  the  part  of  the  executants 
those  familiar  with  part-singing  can  understand.  Enough  to  record 
that  the  public  are  now  appreciating  this  class  of  entertainment  as  it 
deserves." 

WoncrwrXB. — In  Itrrrom't  Worcttter  Journal  of  Feb.  12,  wo  read  that 
during  the  week,  Mr.  John  Russell's  Covciit  Garden  Opera  Company 
have  performed  Offenbach'*  operatic  extravaganza,  Tke  Grand  Dnchttt 
of  Qerohtrin.  at  tho  theatre  which  has  been  attended  by  large  and 
delighted  audiences.  Without  attempting  to  criticize  the  musical 
abilities  of  iudividual  members  of  tlio  company,  we  mvy  say  that  tho 
choruses  aro  well  given,  the  acting  ia  capital,  and  the  orchestral  music 
is  admirably  rendered  by  the  land,  under  tho  conducloraliip  of  Mr. 
Reed.  The  rait  of  the  Grand  Duchess  is  taken  by  Miss  Emily  S.ildene, 
who  shows  herself  an  actress  of  the  higlwst  order:  a.lwttcr  representa- 
tion of  tho  part  ono  could  not  wi.h  to  see.  Mr.  E.  Rosenthal  as 
General  Boom  (the  Commander-in-Chief],  Mr.  II.  Raynor  as  Prince 
Paul,  and  Mr.  W.  Ravnor  as  Nepomuc  ,  t.ie  Duchess's  aide-de-camp}, 
arc  most  effective  ;  and  the  piece  throughout  is  thoroughly  well  acted. 

Lekton. — In  the  Sottingham  and  Midland  Countitt  Daily  Ezprtu  of 
Feb.  12,  we  read  that  a  must  interesting  gathering  of  the  aged  poor  of 
Lemon  took  place  in  the  Boys'  Schoolroom,  in  connection  with  the 
parish  church.  About  a  mouth  ago  a  concert  was  given  by  Mr.  H. 
Farmer,  and  a  number  of  ladiea  ami  gentlemen  in  aid  of  a  fund  to  bs 
devoted  to  the  relief  of  the  poor  of  both  Old  and  New  Lenton.  The 
attendance  was  largo,  and  the  entertainment  realized  £31.   At  the 
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time  various  suggestion*  were  made  as  to  how  the  money  could  be 
beat  distributed.  Mr.  John  Manfull.  who  rendered  alio  assistance  in 
the  promotion  of  the  concert,  hit  ui*m  a  plan  which  was  carried  out- 
Tit;.,  a  tea  meeting,  at  which  the  most  deserving  |>oor  mi^ht  assemble, 
and  each  person  afterward*  receive  an  equal  share  of  the  proceed*. 

NrwrORT  PaonaL. — Mr.  R.  W.  Pringlc.  organist  of  the  parish 
church,  gave  a  morning  concert  on  Saturday,  in  the  Public  Room. 
Mr.  Pringle  sang  "If  doughty  deed*."  Balfe's  "  Re*|ier  and  the  tlowers," 
and,  with  Mad.  Elise,  John  i'arrv'a  duel,  "  A.  11.  C."  She  also  played  a 
solo  by  Aacheron  the  plsno.  Mad.  Eli«e  gave  a  aongby  MisaGahrieL  and 
waa  loudly  applauded,  a*  wa*  also  Mia*  A.  Uwipht.  in  the  •  N  Blade*  " 
and  "  Ah  cha  assorts."  Mr.  C.  J.  Bishenden.  in  "  The  Sea  King  "  and 
"  Dearer  lo  my  aoul  thon  art."  created  a  favourable  impression.  The 
whole  waa  under  the  direction  of  Mr.  Lanadowne  Cottell.  who  presided 
at  the  pianoforte,  and  performed  a  fantasia  of  hia  own.  The  room  waa 
well  attended. 

EDuratmoH. — From  Edinburgh  we  learn  that  Mr.  Mackenzie'a  third 
"  Classical  Chamber  Concert  "  attracted  a  crowded  audience  ;  Handel 
waa  a  feature  in  the  programme.  An  interesting  item  w«  a  Romance 
for  violoncello,  compiled  by  Mr.  Mackenzie.    The  Stolmt 


"  We  had  occa>ion  recently  to  apeak  in  favourable  term*  of  a  string 
quartet  from  hia  pen  given  with  great  success  at  a  former  concert,  ll 
is  gratifying  to  aee  one  of  our  resident  mmiciansadventuriiig  on  this  high 
branch  of  musical  composition,  which  requires  not  only  sound  theo- 
retical knowledge,  but  creative  power.  The  Romance  played  no  an- 
inirably  by  II err  Daubert,  will  not  detract  from  the  reputation  of  Mr. 
Mackenzie  aa  a  composer,  lu  reception  waa  »uch  aa  to  sliow  that  it 
had  enli.led  the  sympathies  or  the  audience,  who  recalled  both  author 
and  executant." 

Stoubbbidok  —  From  thi*  place  a  correspondent  writes  aa  follows:— 
"  The  third  of  a  aeries  of  amateur  entertainments  has  taken  place  in 
the  Girl.'  8choolroom,  Birmingham  Road,  under  the  presidency  of 
tho  nev.  Mr.  Oaborne.  The  programme  Kgan  with  a  ■  reading  '  of 
Hood'*  "'  Eugene  Aram,"  by  the  Rev.  W.  Katti  rn«.  aiid  was  varied  by 
many  songs  and  glees,  which  afforded  evident  satisfaction.  An  amatcui, 
Mrs.  Bourne,  made  a  marked  impression  both  as  a  singer  and  com- 
poser. A  local  journal  write*  that  the  song  •  Tears,  idle  tear",' 
waa  exquisitely  rendered  by  Mr*.  Bourne,  a  lady  to  whom  frequent 
praiae  haa  been  accorded  for  valuable  aid  given  to  charitable  under- 
taking*. On  thi*  occasion  the  audience  were  favoured  w  iih  a  •  taste  of 
her  quality  '  a*  a  composer,  and  it  must  be  admitted  that  the  piect  dt 
ritiuanu  of  the  evening  waa  her  'King  me  to  rest,'  interpreted  with 
refined  feeling  by  Mrs.  itridgewater.  Another  of  Alr».  Buurnr's  cutii- 
poailiona  waa  '  Bird  of  the  Wilderness,'  the  beauty  of  which  was 
rendered  all  the  more  apparent  by  the  performance  of  the  olAtiyuto  flute 
part  by  Mr.  W.  H.  Richards.  Thi*  gentleman  alsoaccomtaiiled  Mrs. 
Bourns  in  '  Sweet  and  low,'  an  example  of  finished  execution,  combined 
with  cultivated  vocalization." 
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genuine  expression,  aided  bv  the 
of  Mr.  Benedict.  Mdllo.  Doria  i«  a  good"  '  find  "  for  Mr".  Arthur 
Cliappell.  Rarely,  of  lata  years,  las  a  ticw  comer  created  a  more  legi. 
timatc  and  favourable  impression. 

Madame  Schumann  is  to  appear  on  Monday  night,  and  at  the.  Satur- 
day afternoon  concert,  to-day. 


i  waa  to  have  appeared  on  Monday  night  for  the 
Brat  time  thi*  season ;  but  her  arrival  having  been  delayed  by  tern- 
peatuons  weather,  her  place  waa  supplied,  at  short  notice,  by  Miss 
Agnes  Zlmtnerniann,  who  performed  the  pieces  ret  donu  in  the  |>ro- 
gramme,  which  consequently  remained  unchanged  : — 

r»*r  1. 

Qostrtrt  In  E  flat.  Oji.  U  Mtn.irlssoiia. 

Son*,  ••  Deh  per  onesto"  {Oman  U  Tils) 
Sonata,  la  A  major.  Or-  let,  fOsaoforto 

PM  Jl. 

Quintet,  In  B  Bat,  Or  **.  r*»aof-irti.,  t»c 

•lolonerllo   

Boors,  "  Dcr  K<ot;ttrl*-i'."  ••  Wv.hrn,''  SclmlsTt 

(jaartet,  to  F  DaJ»r,  Op.  77,  Ko.  2   Itnydn. 

The  sonata,  the  twenty-eighth  of  the  scries,  belongs  to  Beethoven'* 
later  period,  when  hia  independence  of  form  and  precedent  had  beeomn 
complete.  To  replace  Madame  Schumann  in  this  and  in  the  quintet 
by  her  late  husband— her  perforinancea  of  both  being  fresh  in  general 
recollection— wa*  an  arduous  task,  and  Miaa  Zimnicrmann*  success  on 
thia  occasion  afforded  fre-h  proofs  of  the  ready  preparation  ol  tliat 
accomplished  pianist.  Her  performance  in  both  in-tancea  waa  received 
with  marked  expreseiona  of  approval,  abated  in  Schumann'*  work  bv 
Berr  Joachim,  Mr.  L.  Rira,  Herr  Straus,  and  Signor  I'isiti.  Hi.w 
finely  these  gentlemen  played  Mrndel-sohri'*  quartet  (the  first  in  pub- 
lication, but  the  necond  In  order  of  production \  and  that  by  llaidn,  ! 
need  not  be  aid.  The  CamoHttta  in  the  rlr*t-»amed  work  waa  lumiil- 
tuously  encored.  Mdlle.  Clara  Porta  was  the  vocalist,  and  gave  iha 
'  '  (the  third  encored)  with  bright  quality  of  voice  and 


THE  REID  CONCERT. 

Thia  annual  affair  look  place  for  the  thirtieth  time  on  Saturday  la,t. 
From  a  lengthy  report  in  the  Daily  /ferine  we  condenas  aa  follows:— 

"Pbouramue.— Tart  1:  Introduction.  Pastorale,  Minus!,  and  March, 
General  Reiil ;  Overture,  ■  Roy  Bias,'  Mendelssohn ;  Real,  and  Air, 
■  The  Mighty  Master,'  '  Softly  Sweet  in  Lydion  Measure.'  Uandrl — Mr.  W. 
H.  Cuiunuugs ;  Pianoforte  Concerto,  in  F  Minor,  Weber ;  Song.  '  Ross 
softly  blooming."  Spohr  ;  Symphony,  ui  K  flat,  the  '  Eroiea,'  Beethovta. 
Tart  1 :  Overture.  1  Manfred.'  Schomsnn ;  Romanes,  in  G,  Beethoven ; 
Song, '  Happy  lloirs,'  II.  S.  Oakelev  ;  Air  de  Ballet,  '  Rosamond*,'  Schulwrt  j 
Recit.  sod  Air.  '  Zeffiretti  lusinghieri,'  Moiart ;  I'ianoforW  Sol 
and  Fugue.  Impromptu  So.  1  Op.  29,  Chopin ;  Overture. 
Tell,'  Rossini.  ' 

•■  On  Mr.  Halle  entering  the  platform  he  met  with  a  most  cnthu«i; 
reception.  No  timo  was  lost  in  starting  with  General  Reid's  composi- 
tions, the  Mine  which  are  invariably  played  every  year.  Mendelssohn's 
iuipetih  ui  overture  was  played  with  all  the  spirit  it  demands,  and  was 
thoroughly  effective.  Mr.  Cummings  sang  with  great  taste  the  air 
from  Alrxaniiet't  /'«»'.  Weber's  pianoforte  concerto  wa*  cliarminglv 
played  by  Mr.  Cha*.  ILlbj.  It  wa.  a  most  satisfactory  rendering  both 
on  bis  part  and  that  or  the  orchestra  under  the  guidance  of  Mr. 
C.  A.  Seymour,  in  the  very  graceful  song  from  -4tor  and  Ztmira, 
•  Horn  softly  blooming,'  Mis*  Wynne  achieved  a  marked  races**. 
The  whole  symphony  was  superbly  played,  and,  in  sjiite  of  it*  great 
length,  wa*  listened  to  with  unwavering  attention,  and  received  with 
great  applause.  The  compiler  of  the  Crystal  Palace  programmes,  which 
Professor  Oakeley  largely  quote*,  ia  evidently  an  ardent  admirer  of 
Schumann,  and  expresses  his  admiration  in  no  measured  term*,  but  he 
is  constrained  to  admit  that  of  the  overture  to  Man/red  much  may 
remain  obscure.  This  is  precisely  our  own  opinion.  Perhaps  better 
acquaintance  infill  help  lo  rem>ve>  the  obscurity.  Madame  Norman- 
Neruda.  after  her  charming  performance  ol  tho  Jiomance,  received  quite 
an  ovation.  The  applause  wa*  kept  up  till  she  returned  to  the  plat- 
form ;  but  the  audience  continued  to  cheer.  The  accomplished 
violinist  again  returned,  without  her  instrument.  This  evoked  diaap- 
probition  from  tho  more  noisy  of  the  clamourers,  and  Mr.  Cummings 
s1rp|ting  forward  to  sing  was  received  by  a  few  ungenerous  hisses.  Mr. 
Halle,  however,  wa*  inexorable.  Unquestionably  one  of  the  gems  of 
tho  concert  was  the  delluhtful  '  Air  de  Ballet  "  from  Katamundi,  which 
took  all  present  by  storm.  We  rould  liave  wished  that  Mr.  11*114 
would  for  once  have  relaxed,  and  allowed  it  to  be  repeated.  A  word  of 
eulogy  is  due  to  Miss  Edith  Wynne  for  tho  passionate  expression  with 
which  she  sung  the  aria  from  Jdrmtnn.  Air.  Hallo's  performance  of 
Bach's  ■  Prelude  and  Fugue'  and  Chopin's  '  Impromptu'  was  marked 
bv  his  u.nal  elaborate  finish.  Rossini's  brilliant  and  popular  overture 
brought  to  a  auccessful  termination  a  concert  equal  to  the  best  of 
it*  predceeuon.  Professor  Oakeley  may  be  congratulated  on  the 
complete  *nccc*s  of  his  efforts  to  make  the  '  Reld  Commemoration 
Concert '  the  great  musical  event  of  the  season." 


Kobrrt  U  Dmhlt,  at  the  Grand  Op^ra  (with  Mdlle.  Nilason  as  Alios), 
ia  expected  to  be  magnificent. 

KaBuatiix—  Mad.  Viardot-Garcia's  two-act  opera,  Dtr  Uutt  Zau- 
berer,  was  produced  recently  before  a  densely  crowded  house,  the 
Grand  Duke  and  all  hi*  Court  being  present.  The  audience  expected 
a  great  treat,  but  appeared  to  think,  on  the  whole,  that  their  expecta- 
tions had  been  considerably  disappointed. 

ICkh  ki  . — The  Kloien'ine  Quartet,  under  the  direction  of  Herr  Jean 
Becker,  played  at  a  concert  recently  given  by  the  Soller  Musical  Associ- 
ation. The  programme  comprised  Quartet  No.  1,  G  major,  Mozart ; 
Spharcn-Adagio,  Volkmann  ;  Presto  from  Suite  in  1)  minor,  Uartog  ; 
Andante  con  Variaiioni,  from  the  grand  D  minor  Quartet  i  posthumous). 
Schubert :  and  Quartet  in  E  minor,  Op.  69,  No.  2,  Beethoven.  The 
artist*  were  enthusiastically  applauded. 

St.  PrrrTtsBiiBon  —A  grand  concert  wa*  given  a  short  time  ainee  for 
the  benefit  of  the  Patriotic  School*,  as  they  are  termed.  The  Emperor, 
the  Empress,  and  the  Imperial   family  were  present.     The  great 
f.-ature  of  the  pe rforn  sne*  was  Madame  Adrlina  Patti'*  rendering  of  the 
"  Crueifixu*"  from  Ro«suii'e  Mtue  5o/eonr//e,  and  of  tlis  final  rondo  |  with 
the  flutesi  from  1,'Kloittdu  Sord.    In  reply  to  an  irre»i»tible  encorr, 
ra*  luiiuil-  j  the  fair  singer  gave  the  national  air,  "  Solow'ei  "  i"  The  Nightingale  "}, 
I  gave  iha    in  which  she  was  enthusiasticallv  applauded.    The  rec  ipl.  of  the  cou- 
voice  and  I  cert  amounted  to  more  than  two  thousand  four  hundred  pounds. 
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LEFEBURE-WELY. 

/Trot*  "  Tht  Mutician."J 

English  Choreh  musicians  have,  for  the  most  part,  their  own  view 
of  the  deceased  French  organist.  Although  hoth  as  composer  and  execu- 
tant he  exercised  a  not  inconsiderable  influence  in  the  formation  of 
the  modern  French  organ  school,  it  may  be  questioned  whether  hit 
really  advanced  the  true  interest*  of  art.  Ufehttre-Wely 


and  hii  fellow,  are  a  erration  of  circumslancea  which  do  not  affect  us  in 
England.  The  brilliant  and  dramatic  tnawe*  and  other  service  nui.ic 
of  the  Roman  Catholic  Church  of  modern  timet  hai  long  had  the  effect 
of  Indisposing  the  worshippers  of  that  faith  to  listen  to  the  strict  organ 
music  of  Bach  and  Mendelssohn ;  and  thus  has  arisen  a  demand  for  a 
more  orchestral  and  dramatic  handling  of  the  kin?  of  iti'trutucnts. 
The  question  propounded  to  themselves  by  the  late  Lefehure- Wely  and 
his  followers  waa  not  how  they  could  sustain  organ  music  in  its  special 
dignity  and  purity,  to  much  at  how  they  could  supply  org.in  volun- 
taries which  should  satisfy  popular  cravings,  by  relying  upon  the  more 
worldly  qualities  of  strongly  expressed  and  exciting  emotions,  and  in- 
cessant brilliant  action.  On  the  other  hand,  these  men  have  in  a  cer- 
tain direction,  and  with  the  aid  of  modern  mechanical  improvements 
of  an  orchestral  tendency,  succeeded  in  adding  to  the  number  of  organ 
effects  by  building  upon  orchestral  method'.  The  organ  music  of  this 
school  it  but  one  more  illustration  of  the  craving  for  high  colouring  in 
all  branches  of  modem  art.  In  breadth  of  conception,  and  in  a  certain 
Urge  method  of  handling  his  material,  auch  as  it  was.  Lefcbure-Wijly 
probably  surpassed  most,  if  not  all,  of  his  compeers.  Some  of  his  music, 
however,  borders  upon  the  limits  of  vulgarity,  lie  had,  however,  to 
a  considerable  extent,  the  precious  gift  of  tune,  a  strong  sense  of 
rhythm,  and  an  appreciable  grasp  of  form  and  proportion.  His  harmo- 
nies are  at  times  characterized  by  chromatic  crudenest,  though  occa- 
sionally he  attained  boldness  and  weight.    The  offertories,  gradoals, 

part,  well  known  in  England™  He'sio  Uboured"  in"  oU?er°branchea°of 
the  art — notably  as  an  arranger.  Ilia  adaptation,  for  instance,  of  ths 
famous  old  air  of  Slradella'a,  in  D  minor,  for  violoncello  and  piano,  has 
enjoyed  much  popularity  on  the  Continent,  as  an  effective  piece  of 


CARL  MARIA  VON  WEBER.' 

Weber  arrived  in  Paris  on  the  25th  February,  1326.  The  very  same 
day  he  paid  visits  to  Paer,  Catel,  Auber,  Cherubini,  and  Itotsmi. 
The  last  received  him  with  a  courtesy  that  would  have  done  honour  to 
a.  diplomatist.  Weber  visited,  alio,  Deaaugiers,  Berton,  Kreutxcr,  and 
Kalkbrenocr.  At  a  dinner-party  given  in  his  honour  by  Schlesinger, 
the  publisher,  he  met  Plain,  Panseron,  Onslow,  and  a  certain  number 
of  journalist*,  who  said  they  were  going  to  write  such  glowing  articles 
•bout  him  that  they  quite  turned  his  head,  the  consequence  being  that, 
to  maintain  his  incognito,  he  fled  from  Paris  the  uext  morning.  He 
carried  with  him,  however,  two  delicious  reminiscences:  that  of  l.a 
Damt  Btantht  and  that  of — some  charmingly  fresh  oysters.  "  The 
oysters  we  got  at  Dresden,"  he  wrote  to  his  triend  Theodor  Hell,  ••  are 
execrable.  As  for  La  Damt  Blanche,  such  a  comic  opera  has  not  been 
written  since  Lt  A'oae  di  Figaro."  In  both  cases,  by  the  way.  the 
great  feature  was  that  of  indisputable  freshness. 

Weber,  consequently  left  Paris  on  the  2nd  March,  notwithstanding 
his  promise  to  get  up  Bvryantkt  at  ths  Opera,  and  the  fact  of  his 
receiving  a  commission  to  write  three  works  for  the  lyrical  theatres  of 
the  French  capital.  Tho  next  day  he  reached  Calais,  where  he  had 
such  a  violent  attack  of  spasms,  that,  for  some  time,  those  round  him 
thought  he  had  ceased  to  exist,  He  crossed  the  Straits,  and  at  Dover 
found  a  high  officer  of  police,  charged  to  receive  in  England  "  the 
celebrated  composer,  Carl  Maria  von  Weber,"  and  spare  him  the 
disagreeable  process  of  going  through  all  the  formalities  oonnected  with 
passports,  custom-house,  4c.  On  arriving  in  London,  ho  alighted  at 
the  house  of  Sir  George  Smart,  whoso  acquaintance  he  had  made  the 
rear  previously  at  Ems  and  Dresden,  and  mho  resided  in  Urcat  Port- 
land Street. 

Weber  was  preceded  by  a  colossal  reputation  when  he  arrived 
in  England.  Ilia  Dtr  Frtitchuli  had  excited  nowhere  et»e  the 
enthusiasm  it  occasioned  in  London.  All  the  theatres  had  seized  on 
and  brought  it  out,  each  according  to  its  resources.  In  most  cases, 
it  was  subjected  to  strange  oinissious  or  augmentation*.  Thu«,  at  the 
English  Operahouse,  where  it  was  produce*!  in  July.  1824,  the  cele- 
brated tenor  Braliani ,  afterwards  the  first  representative  of  the  pari 
of  Huon,  in  OUron,  introduced  the  old  Oerma-i  air,  "  Uute  yacht,"  and 
an  English  Polacca,  which  was  then  the  fafhiott;  the  duet  in  the 
second  act,  as  well  as  that  between  Agatha  and  Max.  was  replaced  by 
pieces  borrowed  from  other  works;  while,  lastly,  in  another  theatre, 


the  favourite  rondo,  and  the  duet  between  the  two  women,  used  to  be 
tpokrn.  Despite  of  these  mutilations,  Dtr  Frathitt  became,  we 
repeat,  more  popular  in  I»ndon  than  anywhere  else.  Yet  Abou  Bat- 
tan,  and  J'rrriota,  performed  during  trie  summer  of  1825,  had  not 
met  with  success;  the  English  people  reserved  all  their  favour  for  Dtr 
Frtitehstt.  Great,  therefore,  was  their  delight  when  they  heard  that 
Weber  had  come  to  London  to  conduct  the  performance  of  a  new  ■ 
opera,  and  to  have  fragments  from  Der  FrtitchkU  executed  at  concerts. 
The  first  coneert-programme  contained  no  leas  than  twelve  numbers 
from  the  favourin  work,  and  all  of  them,  including  the  overture,  were 
encored.  At  the  Philharmonic  Society,  the  raudexvous  of  the  fashion- 
able world  of  England,  the  matttro  did  not  achieve  muoh  more  than 
a  merit  dt  ruriotiU.  The  same  thing  occurred  at  Berlin,  at  Vienna, 
and  at  Dresden.  Weber's  vivacious  and  lively  genius  was  repugnant 
to  the  artificial  tastes  of  the  aristocracy,  though  it  went  direct  to  the 
soul  of  the  real  public.  Weber  was  than  what  he  is  at  the  pi  Mint 
moment :  a  pnpular  composer,  in  the  widest  and  most  glorious  accepta- 
tion of  the  word. 

The  rehearsals  of  O&t'on  began  on  the  9th  March;  Weber 
selected  the  t«nor  Braham  for  the  part  of  Huon,  and  that  excellent 
artist.  Miss  Pawn,  for  that  of  Ueixa;  Mad.  Vestrie  played  Katiroa. 
The  members  of  the  chorus  were  perfect;  the  scenery  and  dresses 
re-adv,  so  thit  the  rrheamla  were  rapidly  pushed  forward.  Meanwhile, 
the  'maatro  added  several  pieces  to  his  work.  In  the  first  place,  he 
wrote  a  scene  instead  of  Moon's  grand  air  io  the  first  act,  because 
the  air  was  too  high  for  Brabant's  voice ;  he  wrote  also,  for  ths  same 
artist,  tho  rondo  in  E  minor.  On  the  19th  of  March,  he  had  pat  the 
finishing  touch  to  the  finalt  of  the  third  act,  and,  on  the  9 lb.  April, 
to  the  overture.  Lastly,  on  the  day  following,  he  composed  the 
Prayer  in  C  major.  He  then  set  actively  to  work  on  ths  pianoforte 
arrangement  which  was  terminated,  and.  on  the  22nd  March  handed 
over  to  Kemble,  whose  property  it  was,  in  virtue  of  the  agreement 
between  him  and  Weber. 

Alter  sixteen  rehearsals,  Weber,  satisfied  with  his  interpreters, 
pleased  with  the  scenery,  and  in  ecstasies  with  the  costumes,  copied 
from  old  illuminated  manuscripts,  or  from  the  drawings  of  travellers 
who  had  been  through  Arabia — Weber  informed  Kemble  that  he 
might  fix  any  night  for  the  production  of  the  piece.  Tho  last 
rehearsal  took  place  on  the  morning  of  the  12th  April,  and  the  first 
performance  came  oil  on  the  evening  of  the  same  day. 

The  scenes  that  had  taken  place  at  Berlin  and  Vienna  were  repeated 
in  Lmdun.  Several  weeks  previously  all  the  available  tickets  had 
been  taught  up  for  tho  fir»l  twelve  performances  which  Weber  was  to 
conduct  himself;  but,  notwithstanding  this,  the  servants  of  the  highest 
noblemen  fought  with  each  other  when  the  doors  were  open,  having 
been  ordered  by  their  masters  to  give  any  price  for  the  placet  usually 
kept  for  the  general  public. 

When  Weber  reached  the  front  of  the  theatre  a  voice  cried  out : 
••  There  con  as  Weber !  "  A  solemn  silence— and  what  a  silence  it  was 
— follow  v.i  these  words.  On  entering  the  o.-chestra,  tho  trembling 
composer  thought  the  house  was  empty.  He  took  his  seal.  Thunders 
of  applause,  mingled  with  cheers,  immediately  burst  forth  :  everyone 
rose  to  do  honour  to  the  composer  of  Dtr  Prtitchiits,  and  a  good 
quarter  of  an  hour  elapsed  before  silence  waa  restored. 

The  overture,  splendidly  dashed  off,  was  encored.  The  following 
pieces  were  interrupted  two  or  three  limes  by  marks  of  the  greatest 
enthusiasm.  The  grand  air  composed  for  Uraham,  was  encored,  as  well 
as  Kiitima's  romance  in  the  second  act.  The  audience  wanted  to  hear 
the  finale,  also,  twice,  but.  on  aocouut  of  the  stage  business.  Weber  did 
not  comply  with  their  wish.  In  tho  third  act.  Fatima's  ballad  ob- 
tained the  honour  of  an  encore ;  in  fact,  not  a  piece  passed  without 
exciting  frantic  applause.  From  the  beginning  to  the  end  of  the  per- 
formance, there  wa»  not  a  single  mark  of  disapprobation, — no,  not  one. 
And  yet  tho  ordeal  took  place  before  one  of  those  English  audiences, 
one  half  of  which  lias  always  insisted,  from  time  immemorial,  on  hissing 
wlial  the  other  half  applauded.* 

When  the  curUiin  Ml  for  the  last  time,  there  was  a  tremendous  cry 
for  Weber.  It  was  the  first  time  such  a  tiling  had  keen  known  in 
England.  Tho  honour  of  a  re-call  had  not  been  awarded  to  Rossini. 
The  papers  did  not  fail  to  consure  strongly  this  Continental  importa- 
tion. In  fact,  the  press  teemed  generally  bent  on  cooling  down  the 
public  enthusiasm,  wliicli  bordered  upon  delirium.  It  was— ought  wo 
to  be  ast  .ni.hed  .'-extremely  severe,  and  unanimously  declared 
the  new  work  ••  to  1*  wanting  in  melody,"  whilst  its  - 
was  '•  heavy."     It  was  thus  that—at  that  time— critics  in 


*  From  La  Btcue  tt  Oatttte  Muncalt. 


•  This  interwliiiK  fact  in  the  social  history  of  England  is  one  of  which  I 
frankly  own  I  «'  entirely  ignorant,  previously  to  my  reading  tbs  present 
bio-'rajihical  sketch  of  Weber.  It  is  astonishing  bow  much  information— 
stsrtlm,  f™  it.  —  " 
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a  art.  •     Weber,  alway*  very  >en*tive  about  the  opinion*  ex- 
on  hit  work*,  hi  profoundly  cut  op  by  these  stupid  Mid 
pan  ill  attack*,  which  Posterity,  however,  ha*  utterly  repelled. 

It  wa»  only  by  a  prodigious  eflort  of  will  that  the  maeitro  wa>  able  to 
prolong  hii  existence,  lie  Ktmi  to  have  disputed  with  death  every 
day,  every  minute,  every  guinea,  alas !  which  wrnt  to  improve  the 
circumstance*  of  those  belonging  to  him.  Though  Hying,  he  Mill 
found  strength  to  appear  in  puUic  and  conduct  hi»  work*.  It  U 
thus  that  wo  find  him,  on  several  occasions  daring  the  month  of  May, 
lending  hii  assistance  to  artists,  friends  of  bin.  On  the  Mh  May, 
rii  day.  before  his  death,  he  conducted,  at  Mis*  I'atou'a  benefit,  the 
overture  and  all  the  second  act  of  Dtr  FrmchUU. 

Among  these  conc-rts  there  was  one  which  still  marks  an  epoch  in 
the  biography  of  Weher:  the  concert  of  the  Roval  Society  of 
Musicians,  to  which  he  was  invited.  It  was  usual  that  foreign  artists 
Invited  to  the  grand  meetings  of  this  celebrated  society  should 
compose,  as  a  mark  of  respect,  a  piece  to  be  performed  bv  the  full  band. 
Winter,  Haydn,  and  Spohr,  had  In  their  time  complied  with  this 
custom.  Weber,  who  felt  himself  dying,  and,  in  fact,  could  no  longer 
hold  his  pen,  at  first  refused.  During  one  of  his  long  sleepless  nights, 
however — it  was  the  night  of  the  fith  of  May  —  he  hspjwned  to 
recollect  a  motive  which  figure*  in  the  Stx  Katy  Piece*  for  Pour  Uandt, 
a  work  dating  from  1809.  Thia  echo  of  a  very  remote  Pa«t  held  blm 
firmly  aa  though  in  a  spell ;  his  mind  fixed  on  thia  melody  of  his 
youth ;  other  idea*  crowded  on  and  were  added  to  it ;  the  whole 
assumed  body  and  form,  and  the  composer,  pale  and  tottering,  rose 
from  hie  bed,  to  write  down  the  fine  March  which  figures  as  No.  8 
among  his  posthumous  work*.  The  next  morning,  he  dictated  the 
greater  portioo  of  it  to  his  faithful  friend  Furstenau.  Who  would 
fancv  that  this  composition,  so  chivalre.que  in  its  plan,  so  dignified,  so 
brilUant  was  the  work  of  a  dying  man.  who*-  sole  wlih  wa.  to  Uvea  few 
days  in  order  that  a  stranger's  hand  might  not  close  his  eye*  ? 

The  March  wa*  perfumied  witli  great  success,  as  was,  aI»o,  the  over- 
ture of  the  Spectre  Kin//  at  the  concert  given  on  the  lath  May,  by 
the  Royal  Society  of  Musicians.  Weber  was  unable  to  attend,  being 
engaged  at  tho  Oratorio  Society  where  he  conducted  twelve  frag- 
ments from  Der  Freiachutt  and  the  "  Juhcl-Ouvcrturc." 

Despite  so  many  things  engrossing  his  attention,  despite  so 
much  fatigur,  and  so  much  suffering,  it  was  to  hi*  own  concert, 
fixed  for  the  2Gth  May.  that  Weber  directed  all  the  intellectual 
and  physical  strength  he  had  left.  For  this  occasion,  and  in  coin- 
plianoo  with  the  courteous  request  of  an  amateur,  Mr.  Ward,  he 
contented  to  write  a  piece  for  Miss  Stephens.  Tlsat  lady  had  chosen 
the  verse : — 

"  From  Chindua'a  warbling  luuat  1  cocue," 
from  Thomas  Moore's  Lalla  Hcukh. 

Aft-r  long  fruitless  attempt",  during  which  the  composer  entered  in 
his  pocket-book:  "Tried  a  long  time;  found  nothing:  poor 
Weber  I  "  inspiration  returned,  like  a  sudden  ray  of  li^ht.  On  the 
18th  May,  the  Mux  once  more  touched  with  her  wing»,  l-ut  for  the 
last  time,  him  whom  she  had  so  cherished.  Weber  composed  the 
air  of  Lalta  Rookh.  He  could  write  down  only  the  vocal  part,  how- 
ever, and,  at  his  concert,  plaved  the  accompaniment  from  mcmorv. 
1  this  composition. 

( To  be  continued.) 


WAIFS, 
opera  has  been  a  palpable  failure  in  Chicago. 

has  sent  to  the  Opera.  Comlque  two  acta  of  his 


The  January  receipts  of  the  Paris  theatre*  and  concert-rooms  were 
1,1 93,303  francs. 

Big  nor  Frascbiui  has  returned  to  Paris,  and  will  re-appear  at  the 
Italieu*. 

M.  Achard  goo*  from  the  Opera  Continue  to  tho  Monuaic,  Uruaael*, 
where  he  ia  engaged  for  three  years,  on  excellent  tortus. 

M.  StrauaV.  orchestra  have  presented  him  with  a  cross  of  honour  set 
with  brilliants. 

M.  Dantan's  collection  of  .-intograih  letters  of  famous  artists  and 
composers  has  been  placed  in  the  Bibtiuthuquc  Imperial. 

Settings  by  IJaydn  of  six  French  provcib\  hitherto  unpublished,  will 
shortly  be  issued  by  a  Munich  firm. 

*  This  ws*  certainly  very  degrading  f.r  Kpgland.  c-pwially  s5  the  ciitirj 
of  otWr  countries  acted  so  diftVreutlv  !  W«  all  know  bow  unaiiinwu-  tlio-e  of 
Bsrliu  tnd  Vienna  were  about  Ihr  Pmtchuti,  ai  d,  »US  bow  ecautic  those  of 
Uw  latter  capital  were  for  a  still  greater  work,  Fidelio.  which,  in  n^sMiucDC* 
heir  Klowmg  critioams,  prov.d  iuch  a  tremendous  bit  on 


arn  Theatre  will  have  a 
)  Mr.  George  Wood). 


a  sue 


in  Italy  . 


It  it  rumoured  that  the  Holborn  Theatre  will  have  a  Dew  lessee  in 
Mr.  Horace  Wigan  (others  I 

Mr.  Strange  will,  we 
coming  season. 

Mr.  Uoliing'shrad  has  made  arrangements  with  M.  Offenbach  for  the 
exclusive  j*rlormance  of  his  latest  opera,  The  Prineeu  of  Trebiumde. 

Th«  Bijou  will  be  the  name  of  Mr.  Montague',  new  theatre  in  the 
Strain). 

M.  Sivori  has  arrived  in  Paris,  after 

the  French  provinces. 

A  young  Belgian  violoncellist,  M. 
Pari*  just  now. 

The  members  of  the  orchestra  of  Drury  Lane  Theatre  1 
to  Mr.  W.  C.  Levey,  the  conductor,  a  massive  gold  ring. 

The  redoubtable  Prophet,  Richard,  ha.  Issued  a  i 
Conduit*  d  un  Orthettre,  and  set  ail  the  German  condu 
of  this  anon. 

Six  licence*  for  theatre*  have  recently  been  granted  by  the 
bun.   Of  the  new  house*  two  are  in  or  near  the  Strand,  one  in 
Square,  one  in  Leicester  Square,  and  one  at  Ilainpatoad. 


,  is  well 


of  in 


notice  ever  written  appeared  In  the 
of  U  TiUgraphi :—' '  Eatllentt  du  programme,  i 


ten  year,  at  Olie 


The 

in  Bavaria,  will  I*  given 
Arrangement*  have  been 


for  the 


May  to  September  i 

"  Of  15,000 


M.  Paadrlotlp  gave  hi.  patrons  the  following  but  Sunday Schiller 
March,   Meyerbeer;  Symphony  in  A,  Beethoven; 
summer  Sight' i  Dream,  Mendelssohn ;  1-antaaie  for  violin,  ' 
Prelude,  Liaxl. 

Tho  Schubert  Society  commence*  its  fourth  season  on  Thursday 
next.  The  introduction  in  the  first  part  of  tho  programme  of  vocal 
and  instrument  d compositions,  by  modern  coiii|>o.er*,  i*  to  be  continued. 

A  series  of  Mr.  O.  A.  Macfarrcn's  arrangement*  of  the  national  air* 
of  the  United  Kingdom,  introduced  in  his  recent  lectures  at  tho 
London   Institution,  will  be  published  in  the  Choir,     The  first, 

Silent,  O  Moyle,"  i*  given  in  list  week's  number. 

The  unpublished  piece,  by  Kosaini,  performed  at  too  concert  In  aid 
of  the  Italian  Society  of  Paris  were  these  : — Volte  de  Uvudoir,  and 
Un  Rien,  for  the  piano;  11  Paneiullo  Smarito  and  Im  Tirana  alia 
Spoynuola  for  tenor  and  soprano,  respectively. 

fly  tho  weekly  report  of  the  Port  St,  Martin,  it  appear*  that  oa  the 
ftr.t  five  nights  the  .receipts  were  2.321fr.  np  to  7.1251V..  the  total  being, 
a  little  over  £1.100.  On  Sunday  was  the  hundredth  representation  of 
Frou  Prou,  which  has  produced  f 18,000,  author  and  composer  getting 
£2,160. 

A  correspondent  writes  to  inform  us  that:  "  During  tho  month,  of 
May  and  June,  a  series  of  English  operatic  performances  will  take  placo 
at  St.  George's  Hall,  Langharu  Place,  W.,  under  the  direction  of  Mr. 
C.J.  Bishcndcn,  the  bass.  Somo  of  the  best  artists  are  engaged,  and 
a  new  opera  will  be  brought  out,  tho  principal  part  of  which  will  be) 
taken  by  a  well-known  lady  of  title." 

We  regret  to  announce  the  death  ol  William  Edward  Cock  ram 
known  as  Leigh  Wilton,  the  tenor  vocalist.  The  deceased  gentleman 
was  confined  to  his  room  on  the  9th  iiist.,  of  brain  fever,  and  expired 
on  Sunday  morning  last,  at  the  early  ag«  of  34.  Tho  body  has  been 
conveyed  for  interment  to  Bristol,  of  which  town  deceased  was  a 
native. 

At  a  dance  in  San  Francisco,  a  young  lady,  who  was  particularly 
accommodating  in  the  dressing-room,  about  assisting  other  pood-look- 
ing girl*  in  fixing  up,  putting  on  slipper.,  snd  laeiug  corsets;  turned  out 
to  lie  a  young  man.  As  soon  as  the  s;irla  found  it  out  they  "inter- 
viewed "  hi  i-,  and  he  now  use.  hair  reatotalise  and  court  plaster,  and 
carries  his  nose  in  a  sling. 

Mr.  Otto  Ooldsehiiiidl's  Ruth  was  given  on  the  20th  ult.  by  the 
Allgemcincr-Music  Vcrtics.  in  the  Tun  Halle,  Dueseldorf.  under  tho 
direct  ion  of  th»  composer,  tho  soprano  part  being  sung  by  Madame 
Lind-Goldschmidt.  The  |<erfori»ancc,  which  wa.  attended  by  the 
Court  Uid  upwarda  of  2,000  | 


tho  morteauz  b  ing  vehemently  encored.  Mr.  aiwl 
received  quite  an  ovation,  and  the  applause  a 
enthusiastic  and  prolonged. 
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Madame  Schumann  is  to  make  her  first  appearance  to-day,  at  a 
Saturday  Popular  Concert.  She  will  play  a  sonata,  by  Beethoven,  and 
McndcJaaohn '•  second  trio,  with  Madamo  Ncruda  and  Signor  Piatti. 

Ilerr  Joachim  U  to  play  the  violin  concerto  of  Herr  Max  Bruch  at 
the  Crystal  Palace  Concert  of  to  day.  The  symphony  it  Schubert's 
unfinished  B  minor  (which  ought  to  bare  been  the  highly-endowed 
composer's  masterpiece).  The  overture*  are  Dit  ZauUrjUU  of  Mozart, 
and  the  MttrttilU  of  Mendelssohn  (a  goodly  programme). 

At  the  Boyal  Gallery  of  llltutration,  Mr.  and  Mr*.  German  Reed's 
entertainments  almost  invariably  enjoy  a  long  "  run,"  and  they  are 
justly  entitled  to  it ;  but  the  lessees  have  seldom  been  to  fortunate  at 
in  the  production  of  Cot  and  Box,  with  Mr.  Sullivan's  melodious  and 
truly  humorous  music  Coz  and  Box  passed  its  230th  representation 
last  week,  and  was  listened  to  with  unflagging  interest  by  a  crowded 
audience.   Mr.  Reed,  we  hear,  has  another  novelty  on  the  tapii. 

It  is  purposed  to  produce  on  the  18lh  May,  at  St.  James's  Hall,  for 
the  first  time,  under  the  patronage  of  H.H.H.  the  Princess  Christian, 
an  oratorio  entitled  Th*  Return  of  the  Prodigal,  bv  the  Hev.  H.  F. 
Li  in  pus,  minor  canon  of  St.  George's,  Windsor.  The  performance 
will  be  ooodoctod  by  Mr.  Benedict.  The  principal  vocalist*  engaged 
are  Mesdames  Lemuiens.Sberrington,  and  Patey-Whytock ;  Messrs. 
Vernon  Rigby  and  Lewi*  Thomas.  Dr.  Elvey.  of  St.  George's 
Chapel,  will  preside  at  the  organ.  The  ononis  is  to  include  delegate* 
from  St.  George's  Chapel,  Eton  College,  together  with  member*  of 
Mr.  Barnby's  Choir,  and  some  members  of  the  best  choral  societies  in 
London.    The  proceeds  are  to  be  devoted  to  the  funds  of  the  Clewer 


Mrs.  John  Wood 

to  the  actors,  "authors,  artists,  and  critic*,  who  "celebrated  the  one 
hundredth  night  of  She  Stoops  to  Conquer  by  a  dinner  at  Vertex's 
last  Thursday  : — "  Dear  Mr.  llingston, — Please  say  to  the  gentlemen 
who  honour  me  with  their  company  to-day,  how  mucli  I  regTet  that 
my  slate  of  health  will  not  permit  me  to  meet  them  at  dinner.  1 
thank  them  most  gratefully  for  their  kindnes*  as  critics,  artists,  and 
friend*,  and  for  the  advice  and  assistance  which  have  enabled  me  to 
carry  on  the  season  at  the  St.  James's  so  successfully,  and  to  achieve 
She  Stoope  to  Conquer  tills  unprecedented  run.  Brg  of  them  to 
i  from  me  the  little  bouquet*  which  accompany  this  note.  If  all 
"tern,  there  can  bo  no  jealousies,  and  you  remember  the  old 
'  A  flower  in  the  buttonhole  is  worth  two  in  the  bush.'  " 


Lord  Dundreary  is  one  of  those  strongly-markcd  creations  of  the 
magi  nation  that  sturdily  refuse  to  be  consigned  to  oblivion,  and.  granted 
that  Ur.  Sothern  remain*  healthy,  strong,  and  free  from  accident,  there 
is  do  reason  that  he  should  not  present  his  lordship  ten  years  hence 
with  all  the  telal  that  now  signalize*  hi*  return  to  the  iiaymarket. 
The  part  ia  not  one  that  can  be  seen  at  second-hand,  or  comprehended 
through  the  medium  of  hearsay ;  it  is  an  original  invention  that  owes 
its  vitality  to  the  perpetual  presence  of  the  inventor — that  is  to  say, 
Mr.  Sothern  himself.    "None  but  himself  can  be  his  parallel." 

the  announcement.,  the  performance  of  Our  Atneritan 
nly  continue  for  a  fortnight. 

It  Is  now  said  that  it  ia  difficult  to  And  a  situation  for  the  new  opera- 
louse  that  If.  to  be  ;  that  the  Colosseum— most  unlucky  of  show-places ! 
— has  been  offered,  but  (says  the  Athtmrum)  the  common  sense  of  the 
at  the 


ii: 


projectors 

it  may  be  presumed,  the  site  of  Seville  House,  doe*  not  bear  on  it  a 


in  Leicester  Square,  including, 


title.  A  sufficient  space  in  a  practical  London  neighbourhood 
sseun  priceless.  But  of  one  tiling  all  projectors  may  rest  assured,  that 
the  entertainment  which  is  real  and  thoroughly  carried  out  will  attract 
and  bold  its  public,  however  questionable  the  locality.  When  Madame 
Veetris  took  the  Olympic  Theatre,  in  Wych  Street,  it  may  be  doubted 
whether  one  out  of  the  twenty  magnificent  coachmen  who  nightly 
deposited  the  choicest,  most  difficult,  and  most  aristocratic  audiences 
of  London  there  to  see  her  exquisitely-prepared  performances  could , 
without  inquiry,  find  that  obscure  plica  of  diversion  in  an  abominable 
neighbourhood. 

Rkooobd  PosTioa  roa  Patirrso  Matte*. — It  is  singular  that  this 
country,  which  first  set  the  exsmple  oT  a  cheap  postage,  should  now  be 
behind  Continental  nations.  Printed  matter  abroad  is  carried  at  very 
much  lower  rates  than  in  this  country,  to  the  great  benefit  of  the 
community.  Circulars,  newspaper*,  and  books,  and  even  small  |«ircel«, 
are  transmitted  by  the  post  in  foreign  countries  at  rates  which  should 
put  Englishmen  to  shame.  The  Government,  last  Station,  expressed 
itself  favourable  to  a  reduction  of  the  rates,  ami  the  I'o.t  Office  officials, 
it  is  well  known,  are  quite  ready  to  undertako  the  service.  In  the 
multitude  of  other  pressing  duties  it  may  be  overlooked,  and  the 
Council  of  the  Society  of  Arts  of  London  have,  therefore,  appointed  a 
aemmittee  to  take  step*  for  urging  upon  the  Cabinet  the  great  import- 


ance to  all  daises  of  reducing  the  postage  oo  printed  matter  to  one- 
halfpenny  instead  of  a  penny,  as  at  present,  for  every  four  ounces 
weight.  Whilst  the  question  of  the  education  of  the  people  Is  exciting 
an  all  absorbing  interest  at  the  present  time,  it  must  not  be  forgotten 
that  the  cheap  circulation  of  printed  matter  is  no  unimportant  item  in 
iti  advancement.  All  classes  should  give  their  support  and  influence 
on  behalf  of  thi*  committee,  whioh  »it*  at  John  Street.  Adelpui,  London. 

From  Mr.  Charles  Vexin,  the  brother  of  our  accomplished  actor,  Mr. 
Heruiann  Vexin,  and  the  consul  in  Philadelphia  of  the  North  Gorman 
Confederation,  vre  get  some  particulars  concerning  the  death  of  hi* 
friend,  Gottwlulk.  Ilerr  Goltsclulk  was  taken  ill  in  Bio  Janeiro  in 
J  one  last.  On  tho  6th  of  August  be  had  yellow  fever,  from  which,  after 
a  few  trips  into  the  interior,  he  recovered.  On  the  6th  of  September  he 
recommenced  his  concerts,  and  on  the  26lh  of  November  he  was  taken 
seriously  ill.  From  that  lime  till  his  death  he  gradually  sank,  fie 
died  on  the  ISth  of  Decetntier  of  an  internal  tumour.  On 
ing  day  his  remains  were  placed  iu  a  temporary  resting  place. 

A  correspondent  of  Dtrvjht't  Journal,  writing  from  Berlin,  say*: — 

' '  I  ksT*  heard  Mdine.  Joachim  twice  st  the  ssms  time  that  I  bsard  hsr 
husband.  She  has  a  lovely  voice,  round  sod  full,  and  she  sings  iu  soch  a 
pure,  eirnpis  style,  that  it  is  a  real  delight  to  bear  her.  Not  a  superfluous 
note  or  grace,  her  style  is  alniust  sever*  ia  its  simplicity.  At  on*  concert  she 
sang  Bach's  '  Erbarm*  ihcb,'  her  husband  playing  the  violie  obbtigalo  t 
Imagine  it!  She  is  a  concert  singer,  and  sings  classical  music  entirely ;  I 
hav*  heard  hsr  sing  Handel.  Schumann,  Schubert,  bach,  and  Marctllo.  Sb* 
has  a  vsry  swsel  face,  lovely  figure,  ami  her  bearing  en  the  stags  is  just  like 
her  singing,  and  like  the  music  she  sings." 

In  another  part  of  his  letter  we  read  :— 

"  I  got  a  wreath,  and  for  the  second  time  mad*  the  attempt  to  find 
Mendelssohn's  grave,  and  succeeded.  His  grave  is  covered  with  ivy— I 
enclose  a  leaf,  which  I  gathered— and  ia  next  that  of  Fanny  Heoael,  who  lies 
between  her  brother  and  husband,  who  died  in  1861.  Bis  wif*  Us*  in  tha 
graveyard  at  Frankfort.  A  fresh  wreath  was  lying  oo  Fanny  Hansels 
grave." 

The  Paris  correspondent  of  the  Telegraph  wrote  on  Tuesday  :— 
"  I  hare  juit  received  from  St.  l'eteraborgh  a  description  of  the  medal  of  the 
first  class  ot  the  Order  of  Merit,  which  hs>  been  presented  to  Madame  Adeline 
I'atti.  The  medal  ia  surrouudsd  by  thirty-four  large  solitaires,  surmounted 
by  tha  Imperial  crown  in  diamonds,  and  mounted  in  a  maguitlcent  diamond 
bracelet.  The  medal  itself  is  of  gold.  On  on*  side  is  tb*  portrait  of  th* 
Emperor,  and  on  the  other  are  engraved  the  words — '  The  Emperor  of  Riuuia 
wishing  to  give  Mdme.  Adelin*  I'atti  a  proof  of  his  high  favour,  and  of  his 
esteem  for  her  incomparable  talent,  has  conferred  upon  her  tb*  title  of  First 
Singer  to  tSe  Court.'  This  msrk  of  favour  is  th*  more  gratifyiag  as  it  was 
given  spontaneously,  prompted  only  by  the  good  feeling  of  the  Emperor. 
Mdme.  P.vti  has  already  sung  twenty-four  consecutive  times  in  tb*  opera, 
besides  in  i  .ur  concerts;  and,  in  spit*  of  the  extreme  cold,  she  is,  as  hsr 
admirers  will  be  glad  to  learn,  in  excellent  health." 

The  leading  article  in  onr  present  number  is  baaed  opon  the  following 
which  appeared  in  last  week'*  Choir: — 

"A  meeting  of  th*  Restoration  Committee  was  held  a  f«w  day*  ago,  at 
whicb,  it  may  be  fairly  supposed,  the  unfinished  condition  of  th*  great  work 
of  the  restoration  of  the  Cathedral,  and  the  present  financial  rxxitiuo  of  the 
committee,  waa  considered.  It  ia,  however,  now  known,  that  at  thia  meeting 
a  proposal  waa  submitted  from  th*  Earl  Dudley,  offering  to  provide  a  sum  of 
£10,U(W  to  complete  the  work  of  restoration,  upoo  the  condition  that  for  th* 
time  to  come  th*  Cathedra]  abould  b*  assd  exclusively  for  tb*  celebration  uf 
religious  services,  and  consequently  that  nut  any  of  tb*  performances  at  th* 
Triennial  Festivals  abould  again  take  place  within  its  walls.  In  ardor  that  th* 
committee  may  have  ample  time  to  consider  this  splendid  offer,  Esrl  Dudley 
has,  we  believe,  left  th*  final  decision  of  th*  question  until  th*  next 
Restoration  Committee  meeting  on  tb*  {1st  of  April.  Although,  musically 
■peaking,  and  for  th*  *ak*  of  the  Charity  iu  connection  with  the  Festivals, 
there  appear*  on  th*  surface  that  a  serious  loss  weald  be  felt,  still  there  are 
numbers  who  have  hitherto  supported  the  cans*,  who  art  inclined  to  think 
that  tb*  time  ha*  arrived  when  th*  Cathedral  should  not  b*  used  any  more 
for  tliess  perfartuancea,  and  that  th*  nobis  lord  *  munificent  offer  should  be 
accepted.  The  restoration  of  tb*  Cathedral  is  now  fully  completed,  with  tb* 
•xception  of  the  refitting  of  th*  choir,  including  a  screen,  th*  rs-pavemeut 
of  the  building  throughout,  and  the  re-budding  and  enlargement  of  th* 
organ.  The  sum  offered  by  Karl  Dudley  would,  we  believe,  meet  all  thai* 
expenses  ;  on  tb*  completion  of  which,  tb*  interior  of  Worcester  Cstbedral 
would  be  one  of  the  moat  magnificent  in  th*  kingdom.  The  Earl  has  already 
been  a  munificent  contributor  to  th*  Restoration  Fund,  having  previously 
given  £S,OO0  towards  th*  re-edification  of  tb*  tower,  and  £300  towards  th* 
Rev.  R.  Cattley's  $ 
are  now  safely 
about  Easter. 


scheme  of  a  clack  and  a  paal  ef  bells.  The  latter 
is  tb*  tower,  and  lb*  maugurauou  will  tax*  place 
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Mr  Barry  Sullivan  has  had  an  rnthuniaatio  recrption  at  the  Iloyal 
Amphitheatre,  Liverpool.  Describing  it.  the  Daily  I'osi  aay« : — 
"  Merely  regarded  a«  a  scene  of  enthusiasm,  tins  reception  of  Mr.  Barry 
Eulliviii  on  Saturday  [light  must  live  long  in  the  memories  of  all  who  be- 
held  it :  followed  as  it  wan  by,  we  do  not  he»iUt«  lo  nay.  tltu  fi»e»t  repre- 
sentation of  Hamlet  wen  on  any  stape  for  many  year*,  the  recollection  ot 
it  e»n  never  \<e  efbet-d.  When  Mr.  Sullivan  presented  himself,  the 
last  fignre — slight,  aonibre,  aud  grawful — in  the  suit  of  the  King,  the 
audience  littoral])-  rose  and  applaudrd  vociferously  for*  perio<l  perhapsi 
unprecedented  on  any  similar  occa-ion.  After  each  act  honours  hardly 
less  signal  were  enthuHnlii-\]lv  mid.  And  when,  alter  the  tragedy, 
the  curtain  wa»  raised  and  the  llamlet  of  the  night  crossed  the  stage, 
there  waa  another  great  snrge.  of  the  applauding  throngs  bv  whom  the 
theatre  waa  densely  packed."  Mr.  Sullivan  travelled  from"  London  by 
the  five  o'clock  express  on  the  previous  evening,  and  narrowly  escaped 
the  |<erib>  of  what  might  have  been  a  mr*t  tragical  accident.  '  A  little 
beyond  Crewe  some  niincrcant  had  placed  a  rail  across  tho  line.  For- 
tunately,  just  before  the  express  train  came  up,  a  man  in  the  employ  of 
the  company  walking  along  tho  line  discovered  the  obstacle  in  time  to 
idgnal  the  train  to  stop.  Mr.  Sullivan  has  played  during  tho  week  to 
tremendous  houses. 

MUSIC  RECEIVED  FOB  RKVIKW. 
Acossea  *  Co.— "  H»andth«.ar«dC'>"  Walts,  "Appogrtataru  nrin  Aectaocatura  " 
Felka,  far  u»  Pianoforte- ,  by  •>•  F.  Uorschluky. 


%i}btxt't$tmtnts. 


THE  VOICE  &  SIILTG-iaSTQ 
AD0LF0  FERRARI. 

THE  FORMATION  AMD  CULTIVATION  OF  TUB  VOICE  FOB  81KOIN0. 

Pries  I3s. 

London.  Donas*  Dirrao*  A  Co..  lit.  RscMt-slrwst,  W. 
And  Bar  bsobUlesd  of  Signer  Fsausi.  st  his  re.ld.aas,  32,  Olonoralsr  Tsrrses, 

  HrBe  p»rk,  W. 

DR.  STOLBERG'S  VOICE  L0ZENOE, 
For  Invigorating  and  enriching  the  voice,  and  removing  affections  of 
the  throat, 

HAS  maintained  its  high  character  for  a  quarter  of  a 
eentury  s  am!  Mis  ftattering  lestimonUts  raerlrsd  from  (!Htl,  Perstsnl, 
Lablaahe,  and  m»ny  or  the  Cleans;  and  Statearorn.  fatly  establi.h  IU  mat  rtituas. 
No  Voeallat  or  Pontic  Speaker  should  laa  without  IU  To  be  obtained  of  all  Whole- 
sale and  Ratall  CheinliU  In  the  UnlUd  Kingdom. 

A  STRINGENT  LOZENGES  OF  THE  RED  GUM 

I\    OF  AUSTRALIA.— For  Itelaied  Throat,  la  Bntlloa.  St. 

MURIATE  OF  AMMONIA  L07.ENOES.  in  ll»t i In,  is.  Uieful  for  Uroachltli, 
by  loosening  the  |<M< irm  and  preTrnltng  Tlotant  fltt  of  coughing. 

P.  A  P,  W.  S^CIItK.  Cbeuinia  r«  th.  Establishment  In  Ordinary  lo  the  Queen 
Ouetted  Ango«t  .Hi,  W)-llit  mUr  Slat.  I»HT).  271.  Oxford  *  T«l  ' 


M' 


Blllg  I 

WHIMPER  HUT  THE  t.KNTLE  WORD,"  at) 
at  rhi>  Pluilleo  Rooms,  February  asth. 


"OH! 

Poole  a  Concert, 


Mil  J.  GREENHILL  begs  to  announce  that  hi*  Annual 
Concert  will  take  place  at  tlto  Hkstbovsv  Rooms  on  McarosY  Kvsxi:*Q, 
Fcliruary  21,  when  lie  will  I-  »».|-t.<l  l.v  llio  following  artists:  V.«ll«ti:  Mrw 
R.nVrUnc  llfujinw,  MIm  Annie  Hall,  »fi»s  JulU  Klt.m,  Mr.  J.  Bindiellr.  and  Mr. 
MUr,  H..hi,Ttt;  ImirumrnubMs  :  clarionet.  Mr.  t  Union  ;  |d>n..forf.  Mr.  Walter 
Sliroorl   llsndcggrr  and  Hurt.    Tickets  to  bo  obtained  at 


ll.ii  ii. 

L»MSoa*  Cock  A  Co.,  New  Burnt  Street. 


M 


It.  J.  GREENHILL  will  sing;  Meyeriiber's  admired 

_  song,  "  HERE  ON  THE  MOUNTAIN  "  Clarionet  rftfipK*,  Mr.  Clinton) 
.t  hU  Concert  at  the  Bectbusvn  Booms.  February  SI. 

MR.  J.  GREENHILL  will  sing  his  new  long,  "OH! 
WHISPER  HUT  THE  UENTLE  WORD,"  at  his  Concert  at  Uie  HcetboTai 
Rooms,  February  21. 


THE  ART  OF  SINGING: 

A  COURSli  OK  STUDY    AND    I'RACTICE  FOR 

THE  VOICE, 

By    T.    A.  WjtLLWOHTU. 

A  CVfrsoiw*  method  upon  which  has  licrn  fhrnml  th«  Tolci)  of  hla  pupil,  Mini  Lcct 
Fas*ELEIS,  and  thnie  of  fitto-r  hncrissiul  onplls. 
Fall  Mll.ii!  Sire,  Tv 

London  .  1Uk*oxd  A  Co.  (Uts  Jru.tsm,  4.  Vigo  Street :  and  of  the  Author,  at  his 
residence,  Kfl,  WlmjMile  Street,  W. 

TO  OROANIST8. 

ORGANIST    Wanted,    for  an  Episcopal  Church  in 
Glasgow,  a  tri»d  musician,  and  thoroughly  rompcti  nl  to  train  a  Choir.  Salary 
IM.  Apply  aim  Testimonials  to  C.  II.  Ilousaeld,  E»i-,  Olasirow. 


MASON  <fc  HAMLIN'S  GOLD  MEDAL  CABINET 
.  ,..0R0AN  ALWAYS  I.N  TI  NE.  FOR  ALL  CLIMATES.  Fife  Thou- 
sand Throe  Hundred  and  Four  Full  Herd  Organ,  wore  Manufactured  and  Sold  in 
IMS.  oetnj  Beraitfen  «sch  workh.ff  day  Illu»'rat«l  Hooks,  one  itsuin  — llau- 
TISQTUS  A  So»».  \V hoLsale  Af.lit.,  31(9.  Resent  SUrrt. 

PUBLISHED  HY  80BBCBIPT«3I»\         "  ~ 
fa  iv  «u/y/or  Jtlitrry  an  /»,  l,t  JfarrA,  1»7».  Wwant/w  »OMd,  fitt  iriyra.  ttt 

H^HK  THIRD  (and  conclndiuir)  VOLUME  OK  WELSH 

I  MKLOIJIKS,  wlu,  Wel,b  ind  En|fll,h  Poetry,  by  Tilnai.aa.  C.iaicw 
HIOIIM,  and  Tironis  Uurstn.  Ex|  Honorary  SrcreUry  In  the  Msdrlual  a.a-h-ly  '.. 
Arrsnirnl  as  Ndua  and  Uurlrlls  .lib  aoauiiianliiiriit  f.  r  lUrp  rr  TUnr.r.  r  e.  by 
Jolla  riioa.s  (J  eucenbl  u.nlui,  cmn|iowr  of  tht-  Cantatas.  ••  Llewelyn,-  ■•  llrlde  of 
;,^,\  l!  ^V.     M  Sul«Tl|.toll,  One  G  Inea-    TIk  Ct„  r».  frit,  |^MId».J 

.1 '      •brnsitnee  l<r  Pattc,  fort  he  conrenloiics  of  Choral  SncUSJ.^.  Sub- 
sortbrrt  Snrnii  lo  U  forwarded  In  Mr.  Jous  lnuaia  (PriiciTOd  Oaallul  tV».  Wcl- 
b^ck  Street  Lond-n.  W. ;  or  to  the_  Publl.hers,  M,u,.'  L.u^l,  Co.  a,  «  \Z  M 
.  TU  Volume  will  bsdeUnredfrw  of  crria,. 


TT ERR  SCHU BERTH'S    QUARTETT  PARTY.— 

II  Vlotlaa— Usrr  Josof  Ludwltf,  Here  Junf.  Vlnla— Harr  El«rwrlu ;  Vlolon- 
eello— Herr  Bcbnbcrth.  May  be  engaged  for  Conesru,  BolreVs,  Ao  ,  In  Town 
or  Country.  For  tonus  ap|i[y  U>  Fuaai  Hons*,  Jan.,  lion.  Sec.  rkbobert  So- 
ciety, Vkstlioten  R0..11,.,  27.  Hsrley  s  tree  I,  W. 


M1 


R.    ORLANDO     CHRISTIAN  (Baritone) 

may  be  cngsged  for  Oratorios  aud  MlwHilIanrotis  Concerts.  Atlilreaa  

Nelson  Iloame,  Slough. 

ISS  BESSIE  EMMETT  (Soprano).   All  communica- 

to  Mr.lJCT«sxls'MjlCiL«I»,  l2,^kl«y8qaaro!".WUL*  ^ 


T  ITTLE 

\  J  ch 


Retrent  Straet,  W. 


WILLIE,"   by   Jules   Bbhidict.  This 

lbs  popular  c  mposer  nf  ••  Rock  1 

"1st  Kt,rtn  Wrs*a.  . 
it.  Dtsaaii  Uartsoa 


larmbif  new  aonic  (by  lbs  popular  e 
aun»  wltn  dlMlusuWlod  saooral  by 
;.ln«l  for  la  .umiia  from  tl.c  i«bii. 


me  b>  Bleep  ")  I. 
!.  Prion  31  ,  aud 
iso*  *  Co.,  S4«, 


QIGNOR  ROMANO  (from  Naples)  begs  to  inform  his 

i)  Friends  and  Pupils  1  hat  ha  has  arrived  la  tows  lor  th*  season.  All  communi- 
cations respecting  Staging  Lessons  for  the  Stage  or  Concert- room  to  be  addrcaaed 

to  bis  residence,  0,  Maddux  street,  Rcgrnt  Stmt. 

T-HE  SURREY  CHORAL  SOCIETY.     For  Ladiea 

JL  ai  d  UenilMiim.  All  Hum  SiuodL  aoou,  Westmoreland  Road,  Walwurlh. 
(near  Surrey  Square,  Old  Kent  R.iad,  S.E.)  Conductor,  Mr.  Leonard  Walker 
Aooumuankst,  Mr.  11.  W.  Little,  Jun.   Stcretary,  Mr.  A.  Lloyd,  L.O.8.,  R.C.S. 

\f  ADAME   MONTSERRAT   (Contralto)  is  open  to 

1>1  Engagements  for  Conccrta,  Oratorio.  Ac  For  terms  snii  t«rllcula/s  r»- 
snortlnc  Le.s-o,s.  Ac.,  vldros  -  Madame  MonUerrat,  Is,  TsTl.tock  Crescent. 
WeaUourna  Paik,  W. 

"MMIE  ABBESS,"  sung  by  Miss  Anyon,  and  "  KLY 

1  LIKE  A  HlR[),"snug  by  Mlis  Ferrari,  two  of  the  most  beautiful  H.ssr 
RuiBT's  now  >nnga,  are  |>ul>llahed.  Si.  each,  by  1>u»la«  l>in»,»  A  Co  244  lis. eat 
Slreet  ,ac„t  free  by        f.*  IS  .lam).,  escb).  '      '  *,m 

"  liENEATH  THE  BLUE  TRANSPARENT  SKY," 

I  )    Rsauauusa'a  admired  song,  will  be  snng  by  Madame  Rmlertdortr  at  erery 
'  t  inontli  US' February. 


U  D.  &  II.  W.  SMITH'S  AMERICAN  ORGANS.— 

t  J.  NEW  STYLES.-Sla  Octav.  Nine  Stop  PEAWINO  ROOM  ORUAKB. 
Ten  Slop  Clupcl  Organs,  with  Patent  Kns*  Bweil,  Bupcr-tXlavs  Couplsr.  and 
Manual  Sub-Rais.  Always  In  Tune.  Pries  lilts,  one  stamp.-UassTi^r  ,!!  A  Boss, 
Wholesale  Agents.  Juv,  Regent  Street.  ' 


8IONOB  FOLI'8  NEW  BONO, 
"OVER   THK   ROLLING  SKA," 
Compoaod  by  E.  REYLOPP. 

INTRODUCED  WITH  GREAT  SUCCESS  AT  THE  SATURDAY"  EVF.XIKO 
CONCERTS,  EXETER  HALL. 
Price  3s. 
Casur.a  A  Co.,  Limited,  Ml,  1 


M 


R.  W.  T.  WRIGHTON'S  NEW  SONGS  AND 

BALLAIt.-t  -Mcsara.  ROBERT  COCKS  A  Co  ,  New  llurllngton  Streat. 

"■"uKraW;^^^ 

EVER  THINE.     Song  by  Franz  Art.     Trice  3s  ; 
fnf  at  half  |.rlc.-.  wltb  an  estrn  stanip  for  p<«Ugc     Miss  Vina  Poole  produces 
a  uiirl.  d  lnii  rv»>l..n  wli.  nrii  r  >4ie  »lnt-»  lid*  graceful  aong. 

'•  TIk  voniposer  h>i,  If  |uns|l.|e.  excell.d  l.lin...  f  in  this  «nnc,  whkh  cannot  fall  to 
pba.e  sesry  hearer ;  It  Is  a  charming  nietody."—  I  nit  Ltcrrpoat  Oailt  Com-  t«r 

"  Ono  of  Huso  delicious  meludles  width,  when  one*  baa/  I  Mclbrs  a  ucatra  to  hrsr 
It  again  and  agaiu."—  FiuV  Bali  Oranult. 

Cocu  A  Co.,  Maw  BurUafftoa  Strsst.  Onlar  ercrywbsrs. 


Digitized  by  Google 


Feb.  19,  1870.] 


THE  MUSICAL  WORLD. 


139 


"  T" 


Jatt  PobUahed, 

Xj-A-isriDijEK/  waltz; 

FOR  THE  PIANOFORTE. 

Composed  by  PAUL  8EMX.ER. 

I'rtoc  St. 

London;  Dckc»»  D>ti»>k  A  Co.,  »44,  Refftot  Street,  W. 


M  I  NAVIQANTL" 

RANDEGGER'S  Popular  Trio,  "I  NAVIQANTI " 
(Tho  Mariner*),  will  be  vjrur  l»y  M»1:>m>  R"n!er»l"rfT,  Mr.  M'lotea  Sail'.h. 
»»4  Iltrr  Ctrl  Hti-pan,  at  cTcrj-  Ciwcrrl  during  MtiUni'.'  KuJerxkirfTi  tour  In  tbe 
laoot^  of  February. 


TO   MUSICAL  ASPIRANTS.  -FBEE  SCHOLARSHIPS. 

Oclolwu  of  mil  and  othtr  le*lln*  p.p.n  hy  Poet. 

MB.  LAXSDOWXE  COTTELL'S  MUSICAL  ACADEMIES, 

NORFOLK  ROAD  HOUSE,  BAYSWATER. 


(RESIDENT  STUDENTS.) 

F.  C.  Wrn«,  S*frrt«ry. 


NEW  SACRED  SONG 

FOR  BARITONE.  CONTRALTO,  OR  .M  KZZO-SOPRANO, 

"THE  LORD  IS  MY  SHEPHERD," 

WORDS  FROM  PSALM  XXIir. 

Musio  by  J.  MILES  BENNETT. 

KET   Eb  MAJOn.       COMPASS   FROM   Bfi  TO  Ffr 


'  The  mailt  Br.My  rtprcMtve  of  tho  wwdt." 

:  C*«¥8«  A  Co.  (l.ltnltM.,  Ml,  R-j»nt  Btrwt.  W. 


"PLEIN    DE  DOUTE." 

SOXATA  FOR  PIANOFORTE  SOLO.; 

BAett"«o,  Allegro  c>"'«  brtn,  Rntniuiia,  lotiraoeizo,  Scberan  and  trio. 
Rondo  brtllante.   OocnpoMH  and  Dsdlcatol  hy  percnltelon  to 
MADAME  ARABELLA  OODDAKD. 

By  BERNARD  FABJBBBOTHEB. 

L"i*|on  r  Linbomi  Cuct  A  Co..  «J.  New  Dot 


I! 


NEW  SO-SO, 

'MY  BONNIE   SOLDIER  LAD," 

Compocwd  by  T.  AVANT. 

Prir«  It, 

London  :  Dtrwot*  Dtnans  A  Co.,  144,  R*f*nt  Stmt,  W. 
Jttit  PublUhed, 

HOW    BEAUTIFUL    IS  PRAYER," 

SACRED  BONO. 
The  Wordi  bjr  Mju.  M.  V.  ABnOTT. 

The  Muaie  by  W.  IT.  UOLME8. 

rrk*  3t. 

London:  DnuK  Dl»u»»  *  Co.,  144.  Recent  Stmt,  W. 


Jatt  PobtUhod  In  New  York, 

CHARLES  OBERTHTJR'S 

THE  SIXTY-FIRST  PSALM 

(K  X  A  C  I)  I    D  B  II  8), 
AND  CHORDS,  WITU  ACCOMPANIMENTS  OF  OBGAN  AND 
HARP  (OR  OROAN  ALONE). 

EWOLKH     AND     LATH  Wo»0«. 

core,  4t.  i  Harp  put,     ad.;  CJiorni  parta,  eaea  Art,  St.  «L 
to  b*  had  In  London  of  Norsu»  A  Co.,  1,  B»ror 
Js»t  Pablltbtd, 

WHERE    I    FAIN  WOULD 

Word!  by  ADELAIDE  PROCTOR. 

Mueio  by  F.  B.  NZ8FIELTK 

Prlca  4a. 

l:  DraeAS  Datum  •  Co.,  944,  R»r«t  S  treat,  W. 
Whrre  mar  I*  'Mtlmd.prioaA*., 
wpoaed  by  F.  E.  Nawum,  " ANQEL  STARS"  (wordi  by  Adelaide  Praetor). 


BE." 


FORBES'   VAX.  SB. 
'  TaT E  htwo  met  with  nothing  more  striking,  melodious, 

V  V     «"1  effteUTt  Una  tale  hi  VaJaa  of  Mr.  ForbetV  . 

A  Brawtar,  Oxford  Stmt. 


The  Silver 
Trumpets 


PLAYED  AT 


ST.  PETER'S,  ROME, 


DURING  THE 


RECENT  FESTIVALS. 


For  the  Kanoforte 

,,  Duet 


5> 


For  the  Organ,  with  Pedal 
Obhligato 

For  the  Harmaniiim 


4s. 

3s. 
3s. 


LONDON : 

CHAPPELL  &  CO., 

50,  NEW  BOND  STREET,  W. 
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SYDNEY  SMITH'S 

FOUR 


ROBERT   IE  DIABLE. 

Fantaisie  Dramatique  sur  l'Opera  de  Meyerbeer. 
PRICE  FOUR  SHILLINGS. 


BARCAROLLE. 

PRICE  FOUR  SHILLINGS. 


FAIRY  REALMS. 

Grand  Brilliant  Waltz. 


Rossnrrs  stabat  jlater. 

Paraphrase. 
PRICE  FOUR  SHILLINGS. 


LONDON  : 


ASH  DOWN  &  PARRY, 

HANOVER   SQU ARK 


ALBERTO  RAMGGER'S 

Silvery  Christmas  Bells, 
(In  D  and  F.) 
Sung  by  Madame  RUDERSDORFF, ' 
Mdme.  EMMELINE  COLE,  Miss  JULIA  ELTON, 
Mr.  LEWIS  THOMAS,  etc. 
PRICE  FOUR  SHILLINGS. 

The    Quiet  Life. 

(ODE  TO  SOLITUDE,  BY  POPE.) 

Sung  by  Mr.  LEWIS  THOMAS. 
PRICE  THREE  SHILLINGS. 

Only  for  One  (in  E  flat  and  F), 

(WOBDS  BY  MISS  FRANCES  RIDLEY  HAVEROAL.) 

Sung  by  Miss  EDITH  WYNNE, 
Mdlle.  VANZINI,  Mdlle.  DRASDIL,  etc 
PRICE  FOUR  SHILLINGS. 

Child's  Evening  Prayer. 

(WORDS  BY  COLERIDGE.) 

Sung  by  Mdlle.  DRASDIL  &  Miss  JULIA  ELTON. 
PRICE  FOUR  SHILLINGS. 

Bow  down  Thine  ear. 

Sacred  Song. 
PRICE  THREE  SHILLINGS. 

The  Unchangeable. 

(POETRY  BY  SIIAKSPERE.) 

Sung  by  Mdme.  PATEY  &  Mdlle.  DRASDIL. 
PRICE  FOUR  SHILLINGS. 

A  Wife's  Letter. 

(WORDS  BY  MISS  FRANCES  RIDLEY  HAVEROAL.) 

(Just  Published.) 
PRICE  FOUR  SHILLINGS. 

Buzzing.  Trio. 

Sung  by  Madame.  RUDERSDORFF, 
Miss  WATTS,  &  Mdme.  TREBELLI-BETTINIr 
at  Mr.  Benedict's  Concert. 
PRICE  FOUR  SHILLINGS. 

LONDON : 

HUTCHINGS  &  ROMEB, 

9,  Conduit  Street,  Regent  Street,  W. 


Prtatal  by  IUxurmm.  Birr,  and  Fran*,  it  Mo.  13,  Be  men  Stmt.  Oxford  Street,  la  Uw  Pariah  of  M»n  w>>oe.  la  Ui*  Coaaty  of 
FaUlbhad  by  Wuxiu  Dflnui  Datmou,  al  U»  Often,  lit,  Bogeut  8 trot t  5*tur*nf.  rSbraary,  U,  1ST*. 


Digitized  by  Google 


"Till  worth  or  A1»T  apt  bam  ion  sxuisxt  uc  Muaic,  bisck  it  ruh'ibju  so  lunnUL,  ao  ttrajaor-surrut,  whom  irmi 
must  u  dujuctib  :  it  ii  wiout  worm  ajtd  row**,  amo  it  Mltn  aid  moua  wbatbtsb  it  utkmu" — Oeethr. 


SUBSCRIPTION.  FREE  BY  POST,  20s.  PUR  ANNUM, 

Order  to  DUNCAN  DAVISON  ft  CO,  944. 


Vol.  48— No.  9. 


SATURDAY,  FEBRUARY  26,  1870. 


Pmoi 


I  M.  I'uUbi*' 
1  6d.  SUBpxl. 


pRYSTAL  PALACE.— THIS   DAY. — SATURDAY 

V  CONCERT  AND  AFTF.BK00N  PROMENADE.  Oratorio,  "  TUB 
MOUNT  OF  OLIVER  Oeerlorr.  "  l-e.  Jorerndr.  ";  S"ii»t»  fir  Ocean  Solo, 
»' minor  ,N"  1.)  (Mrmlrlw>)in) ;  AduRlriK  ami  ;<rrirrin  fr.ni  Suite  la  I'  ;H»(T); 
Prelude  and  Fitew,  V.  minor  (J.  S.  Hartal,  Ac.  Ma.tame  L.mmfiii-M«TTlneion,  Mr. 
Frrren  Mr  Winn.  Solo  Orfron— Mr,  F.  Arrbrr.  Cryital  Palai-o  Clioir.  I  >■•>- 
darlorlMr  Mahs*.    A.lmlirton,  *.  ftl.;  alalia,  i«.  <d,   

ARYSTAL   PALACE.    MONDAY  to  FRIDAY 

I;  NEXT.  OFrEXBAl  H'8  POPULAR  OPERATIC  EXTRAVAGAXZA. 
•  BARBE  HLEl'E"  will  l<f  plaT«l  cwii  afternoon,  under  Ui»  illrccllon  of  Mr.  J. 
Orncu  Cliaraetcr.  by  Mlw  Endlv  Snldr.c.  Mr.  and  Mr..  Ayn.lry  Cook,  Mr.  J. 
U  St/nlc,  Mr.  B^rcrley.  Ac.  Full  On  liritra  and  Chora*.  Conductor.  Mr.  Miixe. 
TbeTheatro  and  M.llra  Palace  agreeably  aanueddally.  \'n  «ilm  ilarrc  Admiialon, 
al  usual  ONE  SHILLING;  or  by  Guinea  Sea«.o  Ticket.  Tl»  N  «r«  Tlrim 
■111  ha  r*a.|v  at  all  Aj|«>t«  and  Entrance..  111  Tweday.  Satur.li.ir ,  MaMi  all.,  JOth 
■atttnlar  C-aetwl  and  Afl.Tli.~iri  Pronu-node.    Aitmlotrio.  0.1. 

Nora.— The  Opera,  lo  Mlow  ••  Blue  Beard  '  will  be  .Inly  ann.«mrcd.  

PHILHARMONIC  SOCIETY. 

Un>aa  Till  laauMATt  P»tbi«ai;«  ot 
.  HER  MOST  GRACIOUS  M  AJFJST V  THE  QUEEN. 
HIS  ROYAL  1IIOHNE3S  THE  PRIME  OF  WALES, 
HER  ROYAL  H10HNES8  THE  PRINCESS  OF  WALES. 


FIFTY-EIGHTH  SEASON. 

THE  CONCERTS  OfThE  ENSUING  SEASON 


ST. 


WILL  tiki  run  AT 

JAMES'S  HALL, 
ON  WEDNESDAY  EVENINGS, 

MARCH  1«TU.  I  MARCH  30TB. 

ON  MONDAY  EVENINGS, 

APRIL  SAT.  1  MAY     n«o  1  flTXR 

MAT      m  I  JLSE  «rn 

Con.c,cToa— Ma  w.  a.  CUSLXS. 
Terms  of  SabaerlpUnn  for  tlw  Ebjht  Concert.  :-Thr«e  Guinea.. 
OMOrdaca.   Ma  ' 
Aatn.°.  TV 
Cb»pf«ll  ■•  Keith, 


JULY  «tu 


t,  had  ff  Ijalahnm  Coo*  *  Co.,  eli,  anil  i3.  New  Hood  Strert : 
Mm  St  Jam*-'.  Hall;  »ltn  at  MUtb.ll'>,  Bubl.j,  R.  OUIOer"., 
a^Pro-«.  A  Co.  ..  »«d  Alfred  Hay. . 

STANLEY  LUCAS,  Secretary. 


11 


OYAL  ACADEMY  OF  MUSIC. — Instituted  1822.— 

Incorporated  by  Royal  (barter,  1*30. 

Vycita  tuk  iHUiiii  Patkokme  or 
HER  MAJESTY  THE  OI  KES. 
11^  ROYAL  HltSHXESS  THE  PRINCE  OF  WALES, 
HFI    ROYAL  IIIUHNF.**  THE  rBISCW  OF  WALES, 
HIS  ROYAL  HHHIMEM  THE  PH1M  E  CHRISTIAN. 
HER  ROYAL  IIIOHNES9  THE  PRIXLESS  CHRISTIAN, 
111*  ROYAL  MHIIIXK38  THE  UCKE  OF  CAMBRIDGE. 
i>T«i.lr«it— Ton  Ea«i.  ot  Diultt. 
Priiiclr«d—  F»o»»»»i»  W.  SrwiroALa  IImhtt. 

TV.c  Mil  STUDENTS'  CONCERT,  open  to  9ol*cr|hro 
tlatea.  will  s*k«  pl»«  »t  <b«  liutltulloti,  *o  T»va«oiT  fcvrulm 
WT^u!n>rmH,'ill|  «D^riio»  oo  Monday.  March  Jib.   CaxlhUlM  for  a.l.nbal.* 
.xa.nl.-l  at  Ik.  Ib.mnl.oi..^  Tta-d.,.  March  Jjj^  E,.r™  r£A 

KcjTal  Acabikt  or  Mtiir. 

■  Stmt.  lUiwyar  8qn»w.  


.  Mi*ttilM.rm,  anil  As  il- 
licit, Mairb  3rd, 


THIS  BVENINO. 

SATURDAY    BALLAD  CONCERTS,  St.  Jambs'r 

^    HaU.    Wr«1or-M>.  Jok»  Uowkt.    The  Thir.1  CooorrL  ThU  Kv*«lr.r, 
ATI! U DAT  Mill  FaMCAar.   ArUlU-MJ»l»1uo  Shcrrlli»K>n,  Ml»  UUBtll*  Lol», 
-  J  I       Fit'  i      n    Jl:..'..r,„-  Piuy  i  Mr.  Yon.m.  Kbiby.  Mr.  Arthur  Byro..  Mr. 

-  Mr  FW41.7  TmT  Ctapllo  Henry.  PUD..fortf.  O.r.aller  AoW» * 
5 5  "l  (FiaaW  £  ihT King  of  Pru..Sa  .  Tl«  Orrl«™  0I«  Ul.|.«|.  "«!«  0>c 
uoo  of  Mr  J.  Floldlos-  Cot.li.ctor.  Mr.  J.  L.  Hattow.  Htalla.  6.;1  Bal- 
lhU  ud  ki  Are.  Orcbctr.  and  Callrry.  I..  Tfcaet.  <•  •«  b»d  »« 
'    .•iUall ;  of  Hoo»ey  A  Co,  Hollta  Blroct;  and  loo  imuaI  Miuloclkr.. 


SECOND  PERFORMANCE  OP  "  PAUST.' 

QT.    GEORGES    HALL,   Lanoham   Place,  Regi  it 

IJ  Blreet — 8ATC RU A Y  OPF.nAS.-Ma.  STANLEY  1IETJKMAX  lia.  Ho 


boaoar 
The 


I.. 

Opera,   will  be  (flren 
Ce,.rirt.  HalL     On  SATURDAY, 


SERIES  OF  OPERAS  IN  EHQLIftH. 
entire,  and  with  all  the  effect  arallabto  In  SI. 
On  SATURDAY,  Februarr  »lh  (on  aceooat  of  it.  |rr«»t 
•oereu),  «HI  be  repealed  Uoraooi  ••FAUST*  Pau.t.  Mr  Stanley  Btljeinan; 
Me|>t.l»l(>|i|>i'l*»a  Mr  K  Trmtile;  Valei.ll.ie,  Mr.  It-  lj«n».nere:  Warner,  Mr.  J. 
Haney  :  Slelwl.  Ml«  Be»l»  Emniett ;  Martin.  MU>  Ella  Cn lhn«;  Mamrrilv.  MiM 
Fanny  Hrywoudt  Cbnrna  of  Sokllem.  Peaaant.,  HtmlrnU,  *c.  Military  Hand  on 
Ura  Slace  Cmiddclw— Mr.  I»iuo»l  l'«  SolLA.  SUfe  >liiioger_Mr.  F.A»  Btaoil*. 

l>iN>ra  np.n  at  7.  50;  mmmence  at  •* ;  Carriasteanl  10.  Ii.    Adntilalon  : — XuniWred 
Stall.,  it. ;  RewTTT.1  SratA,  Si.:   Balcony,         Adntli.lon,  l«,  Firll 
and  'lVaeta  at  HI.  Oeorpe'i  Hall  ;  Austin  !  ;  Ctn|r)«-ll>;  Hon*  A  Strwart'l; 
nbia'i  0|*rallc  Aceney  ;  Mllcbcll'e;  Nlmni'j'ej  and  Keilli,  I'rowie,  X  Cft.'e. 


8^j! 
Sacml 


SH- WEDNESDAY  at  St.  Jams*'*  Hall.— 

Mr.  J<...«  B.»«t  let.  to  announce  A  GRAND  EVENINU  CONCERT,  at 
am»'.  Hall,  on  WraaattAT.  Marti.  Ind,  the  lint  part  of  «hlcl.  .Ill  ctuM  of 
Ml  and  the  aecond  of  Itellad  Mu»lc.  Tl.e  fidlowloB  ArlUu  will  i^njar  :  *' 
84ierrln(rtoa.  Mta  Edith  Wtbbc.  Ml»  Jrule  Boyd,  Mian  Julia  Eli.ta.and 
Patey  ;  Mr.  Slrai  Reera,  Mr.  Paley ,  and  Mr.  Vernon  Rlgby.  Pianoforte.  1 
K.*ena.  Tl»  Orp*>ea»  Olee  Cnkon.  under  die  dlraclloa  of  Mr.  W.  J. 
Conductor— Mr.  J.  L.  Hattot.  The  Ptoitrammo  will  Include  a  Selection  of  l lie  ! 
from  A.T»xa8ru.ieiiva"  PRODIGAL  BON."  8talU,ia.  ;  llalrony.la.;  *ir»>: 
Adn.la>l.«,  It.  TJekeU  in  be  had  of  Mr.  Ao»Un,  8t,  Jantea'e  Hall  i  Uoniey  A  Co., 
Holka  Slreat  [  ami  Die  principal  MoatcMllert. 


R.  SIMS  REEVES  will  sing  Blimknthalb  popular 

awe.  "THE  MESSAGE."  fr>r  the  U.I  lime  |.mlom  to  hU  <U|arlura  for 
Italy,  al  l.lav  BVaelll  Coan-rt.  at  St  Jaroer".  Hall,  J" 


M 


nib. 

:vh!!l!  GEDGE  will  sing  To-Day  (Ssturdsyj, 


MR-  KE 

1>I  at  SL 
UUF.EZE.aml 


at  SL  Jamet1.  ltall,  Hwar  BaaM'.  new  ao-s,  "CO,  WIIIBPEHIKO 
E,"  and  at  t 


HERR  CARL  BOHRER  (from  the  Royal  Opera, 
llrc.lei.i  will  »lnit  -  NON  I'll'  ANDRAI  "  ("Nouedl  Fljaro",  and  tfbr 
tbe  net  Time  In  London)  ••  ROLAND.  OR  THE  FREE  LANCE,"  by  L». 
ri.mii,  al  tho  Saturday  Ercnrnr  Cot.c.rt.a»  Ejteter  Hall,  f 


Publbhcd  This  Day, 

THE    W E3  E  PET. 

MAZURKA,  FOR  THE  PIANOFORTE. 

Composed  by  LOUISE  WIE8E. 

PrVo  3«. 

Loodoa  i  Dtn«CA»  Dirnoii  A  Co.,  2U.  Repent  8treet,  W. 


M  R. 
OSNBBAIi 


VAN  PRAAG, 
OONCBRT  AOBHT, 


Ac. 


the 


MR.  VAN  PRAAG  bees  respectfully  to  inform 
Ladle,  and  GenlUmen  of  the  M.uieat  Frofrtalon,  that  b*  hi.  Ilea  hoeiwir  to 
forwatdbl.  Annual  Circlar.  acqo»l..'iti«  il^iu  tbat  he  allll  c.mlmo«  to  aodertake 
itae^uininnVen'  of  Concert*.  Mail>.r>t,  Soiree.,  and  U.at  h.  abo  •u|«rloteadi  Ualla, 
iwl  Cl.oniwV.Ac.  Me.  v.!  I'MAfl  Batter,  l.lmaelf  after  hi.  many  year.' 


•niratfi*.  BawU. 

All  ^'muiunlc.tlon.  ad.lr.Vjed  to  Mr.  Va«  Pa.AO  ear.  of  MoMT..  DcarAj i  DATrJM  A 


V-o  .  at  Itegant  Street.  W. 
f.^  Lama  >ir  r 


•  111  be  immediately  al  tended  lo. 
on  the  moat  rcaaanabU;  |ana». 


Quadrille  Baadl, 


18 


OT  M AR Y LEBON E. — TO  ORGANISTS.— Notice 

i>  herabv  eleen  that  lh*  Vealry  of  Bt  Marylebon*  art  prepared  lo  rareSro 
At*PI  ICATI0N8  from  profeatkinal  men  daalrona  of  l^.mtag  caadbUta.  for  Uw 
APPOINTMENT  ofOROANIST  at  the  I»ari»U  Cbarrt.  at  a  Salary  of  £t0  par 
»  „         A  ,  l  i.  aUnni  wllb  tejtlmonUU,  to  be  forwarded  ■ader  cottt  to  the  Teatry 

U^«or«Ve^l^.»^ 

ua  application  to  the  Veatry  Clerk.  w  r  q  KEEN  W^E.  Vealry  Clerk. 

C\.urt  lloov,  Marjrlcbonf  L»ae,  V«hni«ry  21. 1»T0. 
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PUPILS  WANTED. 

A    YOUNG  GENTLEMAN,  aged  10,  son  of 


laic 


t\  Pr"f-tl"r  of  Mutlc.  t»  dMlroct  nf  obulnlat?  I'tipill  for  Instruction  In  til**  fnrlU-r 
branchei  of  Pienofjrle  plat'ln*-  T.riut,  Kirteei  to  Twcnly  St.ll  iifi  per  IJ«ut»r. 
Apply  to  Mr.  L  ,  30.  Merkle«t.ur.h  eViuare,  W  C. 


PUBLISHED  BY  BUB8CB1PTION, 
AtiJ  la  Urtaty  .fir  uVfterry  on  »»e  lit  iUrtk,  !«]«,  tUfantlt  been.!,       filtftt.  lit 

fpHE  THIRD  (and  concluding)  VOLUME  OF  WELSH 

I  ME1.0D1E*.  with  Welth  iuI  Knel'Mi  Poetry,  by  TiLitAiaaa.  t'aiaioo 
HlfeaM,  and  Tiiomaii  OurilAtr,  Eaq  Honorary  :*ecreUr>-  1<t  the  M*drU:>il  ^  >cl*  t>  . 
Arranged  at  S-I..1  and  O^iiartetta,  with  accMuianiriient  tor  Hint  or  PUii"t"r:c,  l*y 
Juhsi  Tbom *■  <  I'enceruM  UwaJU),  Composer  of  Ui*  Caatatnt,  Llewelyn,'"  "  llride  »f 
Neath  Valley,'*  kx  ,  He.  hu.bterl|itof».  tine  ttulora.  The  ChorMt-lierli,  punlMird 
e<  parately.  at  Threepence  |»r  Ptice.  for  llie  c.-iivent  -ncc  of  f.'ioral  pWI-ll-t.  Sub- 
hcrlbcri'  Namet  to  I*  forwarded  lo  Mr.  Jon*  Tikoian  ( Prut-mid  <;walH|.  it,  WYi- 
bevk  Street,  Loml'in,  W.  ;  or  to  tli»  Puoll-liert.  M  i»ri.  I.miioev  t'.K  I.  A'  l'i..,tl 
and  8.1.  New  Bond  8  reel.  London,  W,  Thr  Vo  umt  will  Ijl*  delivered  fm-  uf  ctrtUirc 
Ui  SubBrrtbert. 

NEW    SONGS    AND   BALLADS.     By   W.  T. 
W«tO«TO*. 

In  Uie  Downhill  of  Ufa 
MeinoeU*. 

The  Mutlc  of  her  Vote. 
Hetneliilirr  Me. 
Fair  Hpritiff  Is  Conine/. 
3i.  each.    A II  Ui*  aboee  fn 
l*ontlnn  :  Pahhancd  only  by  Rowaar  C 
•wry  where. 


Thy  Volet  l>  Near. 
Morn  on  the  Meadow. 
The  Within*  Cap. 
Shylle  Uawn  (Comic  . 
Her  Bright  Smile  l.auntt  rae. 
■ee  by  poet,  19  ttainpt  each. 
A  Co.,  New  Barlin(1uii  street.  Order 


rpO  CLERGV'MEN,  ORGANISTS,  and  all  interested 

|  In  thr  CuiutnirtMin  or  Prwrvatli*.  of  (fit  OryaB  —  Nearly  K.*atl>  (>>r  l**w.  a 
ww  uxl  cocuklf  rabry  auriDcntal  K-4.ii<<n,  In  Own  Vul.,  B  Mn>  Tin)  in»  ),  >>(  itw 
ORGAN:  It*  HUtorr  arvl  C«-n»trwrtt.»U-  K-IIletl  h\  K.  J.  Hurt,*-*.  aiM  E.  K. 
Rikba rut,  IX  D  frier  to  8aL*cril>rn,  £1  It.  ,  to  Noit-«alj«rri>jer»,  Xl  11*.  frl. 
PrMpCwHui***  port  free.  SutNcrttNtn'  lutnxi  recctvetl  by  Uie  l'ubluberi,  Koaaar 
CocXS  it  Co.  i  View  HurlloKtrm  Slrect.  L^nJiMn. 

QT.  JAMES'S    I1ALL.--NEW     PHILH AUMONIC 

neieenth  Hnu.m  of  theee  Ormnd  Inetruinei.UI  »nd  V.«ml 
with  Hie  l>uUle  l(ebe»r»l  ,m  M»rrn  31.L 


■  will 
■vow  ready. 


MR.  EDWARD  MURRAY  (Baritone),  now  engaged 
with  thi  l>rwry  Lane  Italian  0|**ra  Cotu|Wdiy,  re*|»ec^fullr  re,|iirtf*  that  all 
eoratntinkwtloRi  ni.iy  lie  addremard  tililui  as  folL^wt :  —Theatre  lloyal.  K,llnl(uri^i, 
until  March  tth  ;  Tlieatre  Royal,  Ulujnw,  irom  March  7tti  Ui  1  itn  .  Ili.yal  Ain|*l- 
thratre,  Liverpool,  March  'ilat  lo  3«th. 


"\ffADAME  It.  SIDNEY  I'RATTEN  beg«  to  announce 

JJX  ti  lwr  I'llindi  and  Pni>IIt  that  she  will  gl»c  OUITAU  RECITALS  daring 
tat  Srawill,  when  the  will  play  Hcluclloiu  from  Uie  Cotii|>"*Ki->iis  of  Uiuliani,  Sor, 
rVrhull.  ami  lirr  nan.  Trrow  (or  Leuofil,  and  rrtrate  Mu>V.-al  1'artka,  Addrru,  J>, 
Welbevh  Street.  Caren.11.1.  Kqeare.  W. 


IfR.  LEONARD  WALKER  will  sing  Uerr  Klossh 

itl    admired  "  THE  VALIANT  K.MG1IT."  on  Marel,  u„  ml.,  at  We.l- 

bourne" 


Hall,  Bay  iwater. 


THREE  PIANOFORTE  PIECES  BY  A.  GOLLMICK. 

•  MERRY  TH0L0HT8 Morceau  de  talon    ««. 

•AIlrXINE."   Penaeo   S,. 

■U£LLE  I1UMKUK.-  Piaoa   M. 

Dvmcu  Dinaow  *  Co..  U*.  Ragwnt  Street.  W. 


"PLEIN    DE  DOUTE." 

SONATA  FOR  FIANOFO&TE  SOLO. 
,  Allegro  eon  brio,  Romania,  Internano,  Scherzo  and  trio, 
do  brtUantr.   Compoaad  and  linlkatevl  by  permlMlort  to 
MADAME   ARABELLA  UODDAKD, 

BERNARD  PABJ2BHOT1TER. 
i :  Lutna  Coca  A  Co..  ft,  New  I 


By 


NEW  80X0. 

MY  BONNIE   SOLDIER  LAD," 

Compoaad  by  T.  AVANT. 

Price  St. 
Darnc*  ft  Co..  144, 


Jut  PublUbed, 

"WHERE    I    FAIN    WOULD  BE." 

Word!  by  ADELAIDE  PROCTOR. 

Muaio  by  F.  E.  WBSPIBLD. 

Mm  u. 

London ;  Dncil  Dariaos  A  Co.,  1*4,  Rrrent  Street,  W. 
Where  may  be  obtain*.],  price  <I  , 
bpowrd  by  F.  E.  Nurtii.b,  M  ANQEL  HTARS  "  (word,  by  Adelatl.  l-mctor;. 


T  1 L  K  GENERAL 

MUSICAL  AND  OPERATIC  AGENCY. 


TT0CAL  AND   INSTRUMENTAL  PROFESSORS, 

*      raqBtrjiag-  KnpaprtncBti  tr  pvcparUi;  for  dtbmt,  aod  other*  requiring 

ARTISTS  FOR  PUBLIC  OR  PRIVATE  PERFORMANCES, 

THROUGHOUT  THE  KIN0DOM, 

may  liare  tltelr  roqniremeau  met  throach  tlili  Aseetry,  and  boilnrta  Iranaacted 
with  prlracy  and  diipetcli,  wiiich  It  lamed  upon  Uie  (irliiclple  that 

He  ebarga  U  made  nalM*  work  aa*  bean  dene  and  serrieai  randarad. 


NEW  BA1UTONE  SONOS 

Sung  by  Mr.  HARLEY  VINNING, 
"  B  A  If  8  ON," 

Br  J.  F.  DUGOAN. 

"THE  TROOPBE," 

H*  G.  B.  ALLEN. 


PUBLISHED   BY  VINNING  &  CO., 

Musical  and  Operatic  Agency, 
IS  5.   II  E  O  E  N  T  STREET. 

LONDON. 


TH18  FANTASIA  WAS  HltsT  PLATED  IN  PUIILIC  BY 

MADAME    ARABELLA  G0DDARD, 

i  Hall,  l?th  Jane,  1 


a 


REVIVAL  S," 

No.  1. 
GRAND  FANTASIA 

(In  E  and  A  Minor  and  Major), 

roa  rat  maoroaT*,  ar 

WILHELM  FRIEDEMANN  BACH. 


J.   W.  DAVISON. 


V  "  REVIVALS  "  will 
Uai«ucript,  or  which  hnv*  b 


only  rxiiting  in 
the  Work*  of 


of 

of  Print. 


Price  6s. 

(ENTERED  AT  STATIONERS'  HALL.) 
LONDON  :  DONCAN  DAVISON  A  CO..  S44,  REGENT  STREET 


BRIGHTON  CONCERT  AGENTS, 
PIANOFORTE  AND  MU8IO8ELLER8. 
LYON    &  HALL, 

WARWICK  MANSION. 
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LIKE  TO  LIKE. 
A  Coxxet  »  Fits  A  cm. 


MM.  Muliiac  and  HuJvr'a  Froufrou, 

SlTIIKltLAXU  Edw. 


B<Uij{  aii  English  version'  or 

written  by  H. 

(Conliiiutd  from  page  127.) 

ACT  IV. 

At  Vane*  fix  swrii  aflervardt. 

■room  in  an  old  palace.   In  front,  on  the  u,  a  /■'(«/<  break  fatt  tail* 
well  appointed;  cloth  laid  for  two.    On  the  a.,  chart  and  work-tobU. 

deer  l.    Stuan  ditcotrertd. 

*  (holding  a  bill  in  her  handy  Ye*.  Vena*  ia  a  very  sic*  place,  and 
Ike  Venetians  very  Die*  people,  but  they  need  not  be  in  inch  a  bnny  far 


Fifty  pound*  here,  fifty  pound*  tbere,  and  a  hundred 
where  elss— altogether  time  must  be  a  good  deal  owing  (watkt  hack 
toward,  table).  And  why  doe.  not  Lord  Weieiogbem  can.  ?  Break- 
fast baa  br*D  ready  thi«  quarter  of  an  boor. 


(I*  bill.) 


;  .how  it  to  bcr. 


it  wast 


!  vary  kind  of  too 


Imbel.    Han  yen  Ml  for  Lord 
■Swan.    Only  this  moment,  ma'am. 
label.    Very  well, 
jam  (atide.  looking  at  the  bib).  I 
Jiabel.  Sunn. 

Tea,  ma'am. 
^You  are  a  very  good  girl, 

Sauna.  I  bare  never  been  ia  aerrioe  except  with  yon,  ma'am ;  ao,  directly  I 
beard,  ma'am,  where  yon  were  I  thought  it  waa  my  duly— 

Jmbel.  And  I  am  very  nmch  obliged  to  yon— but  what  ia  tbe  matter  ? 
What  ccufuaee  you— tell  me  what  it  u? 

Satan.    The  fact  ia,  ma'am  

Itabel.    Wb«t  ia  that  paper  yon  have  ia  your  hand  ? 

Samn.    It'a  a  bill,  ma  am. 

Jmbel.    A  bill? 

Satan.  I  am  aorry  to  tell  yen,  ma'am,  bat  several  people  bare  been  her*  for 
money. 

JeabtL    >'nr  money.   {Atida,  emiling  rather  tadly.)    It  U  true,  I  did  net 

think  of  that    [Aloud)    Well,  let  me  tea  it 
Humwn,    There  it  ia,  ma'am  (yioee  her  the  oil/);  but  there  are  a  great  many 
others,  aome  of  them,  aa  far  a*  I  could  make  out,  for  very  large  nuns. 
Where  are  they  ? 
Here.    (Owe*  billt.) 
wL  Give  tbem  to  me,  give  roethem  all.  (looking  at  the bUle—oiide.)  In 
d.U  am  I?    I  did  not  think  ef  that  when  I  sent  back  tbe  money.  How- 
ever, I  will  write  to  my  father.    Never  mind,  Siuan,  I  shall  be  able  to 
pay  them.   (Enter  Servant,  bringing  uetotpupcre  and  brtlert,  which  the 
placet  on  the  table,  and  a  letter  witch  the  handt  to  Jtabtl.)    Ah,  it  i* 
from  the  doctor. 

[Exit  Seriant.  (Itabel  taket  letter  and  readt  it  with  emotion; 
when  the  hat  fmithed  reading  it  the  perttiret  that  Suean 
hat  not  left  the  room  and  that  the  teemt  to  be  waiting  for 
tomething.) 

I  beg  your  pardon,  ma'am,  but  I  beard  yon  say  tbe  letter  was  from 

the  doctor ;  and  that  being  the  ease  I  beg  your  pardon,  bat  1  

Jtabel  (with  much  emotion).    You  wish  to  know  }— 
amtan.    How  Heater  George  is? 

label.    Master  George  is  quite  weD.    All  the  news  is  good.    Very  good, 


Vary  good,  i 

Ye»,  Master  George  is  anile  well ;  and  (with  an  efort  and  very 


rapidly  )  his  papa,  who  for  nearly  a  month  waa  dangerously  in,  ia 
fectly  recovered.    That  is  what  yen  wanted  to  know,  " 


I  uadentaDd  you,  and  there  was  no  harm  ia  your  asking  me. 
Sueon,    Thank  you,  ma'am 

Itabel,  Very  weD,  Susan,  that  will  da.  (Exit.  Sum,  A 
emote  her  eye*  tlowly  around  her.)  As  how'*  anger  ba 
that   Ah!   Well,  it  is  too  late  now  t 


was  it  not? 


m*  to 


Walnngham.    Isabel  t 

At  last  yon  have  come. 

Yes ;  I  am  a  little  1st*. 


i  her.  for  tbe  le>t  I 


Itabtl.    Don't  speak  of  it.    (Goet  to  the  tabic.) 

Waltingham  (alto  going  to  the  table ;  they  both  tit  down\.  Yes,  I  must 
»pcak  of  it.  Do  roc  think  I  .hoeJd  not  hare  beea  here  before  if  tbere  had 
been  nothing  to  detain  m*  ?    I  will  tell  yoa. 

Itabel  (uneamly).    Yon  will  tell  me  f 

Waltingham.    Certainly!    My  mother  has  been 
Of  course  yoa  did  not  know. 

Itabtl.    1  did  know. 

ITalriayAem.    How  could  you  ? 

itabtl.  Do  you  not  remember  three  days  ago  yon  war*  a  little  late  as  yen 
were  to  day  ?  It  waa  the  first  time,  and  there  was  a  singular  expression 
in  your  fsce.    I  could  not  resUt  it;  and  the  moment  you  bad  left  tb* 

Waltingham  (emiling).   The  moment  I  had  left  the  boose  ? 

Itabtl.    Weil!    A  young  woman  concealed  in  a  gondola  follow,  a  young  man  in 

another  gondola — what  can  be  more  Venetian  thaa  that  ?    Ana  that  is, 

how  I  disoorered  that  your  mother  was  at  Venice. 
Waltingham.    You  knew  it,  and  yoa  did  not  speak  to  me  of  it  ? 
Itabtl.    I  dared  not.  I  wss  so  frightened  ? 
Waltingiam.    So  frightened. 

!    I  feel  a  Utile  reassured  now  because  I  see  yen  laugh, 

lor  1  know  yon  would  net  laugh  if  I  had  anything  to  fear. 
Waltingham,    And  what  waa  it  you  were  afraid  of? 
Isabel.    She  hates  me.  dees  >bs  not  ? 

Walemgltom.    My  mother  is  too  food  of  me  to  hate  thee*  who  — 
Itabtl .    Those  who  lor*  you,  why  do  you  not  say  the  word  ? 

Waltingham.    To  hate  those  who  love  me  

Itabtl.    But  ah*  would  like  to  separate  us. 

Waltingham.    My  mother  means  to  pass  a  portion  of  tbe  winter  at  Bam* ; 

and  she  hoped,  ahe  said,  that  I  would  accompany  her  there. 
Itabel.    Ab !    And  what  did  you  say  ? 

Waltingham.    How  can  you  doubt  ?    My  mother  starts  to-morrow  morning, 

and  she  starta  alone. 
Itabtl.  Doe*  she  really  ? 
Waltingham.    Indeed  *b*  doo». 

Itabtl.    How  will  she  start  alone?    What,  then,  are  Sir  John  and  Lady 


Yea.  and  Lady  Larimer  toe.  Of 
ddlnotconfes.lt?    I  did  hope,  1 


with  her,  going  to  do  ?  Will  they  leavt  bar  ? 
also  know  that  Sir  Jena  i*  here? 


ovidsd  yen  remain.  All 
forget  that,  and  I  shall  bs 


(  Taket 


est  night  of  the  opera 
I  begin  at  half-past.'- 


would,  perhaps, 
Waltingham.    Isabel ! 

Itabel.    lint  what  does  it  matter  after  all  provided 

my  life  is  centred  in  you  now.    I  mart  not  ' 

hapnv  as  long  an  too  do  not  forget  It  either. 
Waltingham.    Why  aay  such  thing.,  Isabel  ?  Y< 

forget  it. 
Itabel.    Yes,  I  know  It. 

Waltingham  truing).  Let  us  see  what  news  there  i*  from  Kagtand. 

up  newtpaper  from  table ;  readt.)  "Last 

Door,  open  at  eight,  th*  performance  will  I 
Itabtl.  We  .bell  never  hav*  time  to  get  there. 
Waltingham.    No;  in  the  first  place  it  i.  rather  a  long 

this  number  of  the  Timet  is  dated  thre.  days  ago. 
Itabtl  (getting  up).   And  what  was  going  on  three  day.  ago  t 
Waltingham.    Let  me  see,  "  Iriib  Land  Question."    Do  you  ear.  about 

that? 
Itabtl.    Not  ranch. 

Waltingham.    "  Russians  in  Central  Asia?" 

Itabtl.  Not  at  all.  Are  there  any  new  novels  advertised  ?  (Locking  over 
Waltingham' t  thouldtr,  and  reading.)  "  Romance  and  Reality,"  ■  Love 
or  Marriage"  ■ 

Waltingham.  What  sr*  they  doing  at  the  theatre*?  At  Drury  Lane, 
Formoea. 

Itabel  (guicily).   What  did  they  finish  with  at  the  Opera  ? 
'mas.    La  Traviate. 

(  7*Ae  ir  voice*  oVcdbm  ladder  and  tadder  at  they  read,  until  at  loot 
Waltingham  lett  the  paper  fall  from  hu  handt.  They  tt- 
Tnain  lilent  for  a  moment,  each  reflecting  then  look  at  one 


tit? 


Waltingham.    Well,  Isabel? 
Itabel.    At  least  you  do  not 
Waltingham.  IV 
Itabel.    Tell  me  that  you  do 
Waltingham.    How  can  I  ? 
Itabel,    You  love  me 
Waltingham. 


.  do  you  not  ? 
I  adore  you. 


Oh,  ma'am! 
Itabel.    What  is  it  ? 
Sutan.    Sir  John  Lorimer,  i 
Oh!   (with  joy.) 
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,  and  of  which, 
a  miU.\ 
i.)    What  number* 


a  little  white 


Enter  Lady  lorimer. 
{Lady  I.  and  Itabtl  embrace  afettionaUly.) 
lady  L.    Oh,  my  dear.  Sum. 
Itabel.    How  kind  of  too  to  come  ! 

Ladv  I..  Well,  if  Sir  John  h-.d  not  consented  to  occompsny  me  I  willy 
should  lure  run  awny  and  com*  by  myself.  ( They  tit  down  together 
rn  the  mfa.) 

Walringham  (to  Sir  John).    I  am  Tery  much  obliged  to  you  for  coining. 
Sir  John  atide  I .    Do  not  thank  me.    I  came  to  give  you  a  me.n»age — which 

nwst  be  given  at  once. 
WaUingham  laride).    What  message  ? 
Sir  John.    Vivian  arrived  here  this  morning. 

Walringham.     Vivian?    Ah,  now  I  understand  why  you  allowed  Lady 

Lorioier  to  come.  If  anything  happens,  Isabel,  at  least,  will  not  be  alone. 
Sir  John.    Yes.  I  thought  of  that. 

Walringham.  Vivian  

Sir  John.    Did  you  not  expect  ?  

Walringham.    There  are  some  things  which  are  sure  to 

neverthctees  one  scnrcrly  ever  thinks.    (  To 

Death,  for  instance,    (.Going  to«*rd,  the  tiro 

of  things  you  must  have  to  say  to  one  another. 
LadyL.    I  ihunld  think  so. 

Walringham.    If  you  will  allow  us  ws  will  leave  you 

to  continue  your  conversation. 
habel.    You  are  going  to  your  mother's  ? 
Vtahinghan.  Yes. 

Jtabel.    But   You  will  come  hack? 

Walringham.    Of  course.    Sir  John  will  come  back  for  Lady  Lorimer,  and  I 

shall  return  with  him. 
Itabel.    Good-bye,  then,  fur  the  present. 

WaUingham.  Yes,  good-bye  for  the  present,  Lady  Lorimer.  (Bow,  to  her. 
A  tide  to  Sir  John,  who  it  waiting  for  him.)  But  if  Lady  Lorimer  should 
tell  her  ? 

Sir  John.    Lndy  Lorimer  does  not  know  that  Vivian  is  here. 

WaUingham  {returning  to  Itabel  and  almott  unable  to  retrain  Ait  emotion). 

Good  bye! 
/woe/.    You  will  be  hack  soon  ? 

WaUingham.    Yes,  very  soon.  (Eitunt  Walringham  and  Sir  John. 

Itabel.    Now  sit  down  there  (mates  Lady  L.  tit  down  in  an  arm-chair),  and 

tell  toe  what  is  going  on  in  London.    ( She  take,  a  chair.) 
Lady  L.    In  London  ? 
Itabel.    My  little  boy? 
Lady  L.    He  U  very  well. 
Jtahtl.    You  have  seen  him  lately  ? 

Lady  L.  Yes ;  just  a  week  ago,  the  evening  before  I  started,  I  saw  him  with 
his  governed.  I  kissed  him  once  fur  myself  and  I  do  not  know  bow 
many  times  for  you. 

Itabel  ikuring  Lady  Lorimer).    Thank  you,  thank  yoq  !    And  Louisa  ? 

Lady  I..    She  was  staying  with  her  father,  yon  know  that  ? 

Jtabel.    Yen,  I  know. 

Lady  I..    A-  soon  as  it  was  quite  certain  that  Mr.  Viv  [correcting  her- 

telf).  As  soon  as  it  was  quite  certain  that  all  danger  was  at  an  end, 
Louisa  and  yonr  father  left  London  and  went  down  to  Ebiitre*. 

Itabel  { eadly  I.    Eluitree ? 

Lady  L.  Yes. 

Itabel  (after  a  pamt).    And  me,  what  do  they  say  about  me? 
I-ady  I..    They  say  nothing  about  you. 
Jtabel.    Nothing  ? 

Lady  L.  Only  fancy,  it  took  place  six  weeks  ago.  During  the  lint  fortnight 
if  you  liks—  but  don't  be  alarmed.  There  *u  a  general  understanding 
about  it.  It  wan  considered  good  taste  to  defend  you.  And  tbeo  Mr. 
Vivian's  solicitor  lrt  something  out,  and  it  was  soon  known  that  when 
your  dowry  was  forwarded  to  you  here,  you  sent  back  the  wholo  of  tbo 
fiftr  thousand  pounds  by  return  of  post. 

Itabel.  Was  it  not  my  duty?  The.  money  belonged  not  to  me  but  to  my 
child. 

Iiady  I..  However,  you  sent  back  fifty  thousand  pounds,  and  there  are  a 
great  many  women  in  this  world— at  all  events,  it  liad  the  best  effect. 
After  that  even  the  moat  severs  pitied  you,  the  others  almost  admired  you. 
(/«r6*<  look,  at  her  in  the  face.)  Courage  is  such  a  line  thing,  and  so 
rare. 

Itabel.    People  were  not  too  unmerciful  with  ate  then  ? 

Lady  L.    No,  no ;  and  I  dare  say  there  was  more  than  one  who  secretly 

envied  you.  for  you  are  very  happy  here. 
ImM.    Happy  ? 
I.    \  ea. 


Certainly.  I  sin  happy  iteith  a  tort  of  terror),  and,  gracious  heaven  ! 
wbst  wnuld  become  of  me  if  I  were  not.    (  They  toth  rue.) 
Lady  L.    Forgive  me  ;  but  yon  are  really  not  quite  no  much  to  be  pitied  ss 
you  imagine.     He  loves  you— no.  you  need  not  answer— I  am  sure 
'he  hives  )uu.    I  could  see  that  just  this  moment,  when  be  left  you. 
Yes,  he  loves  me. 


Who  would  ever  hare  thought  him 

aught  of  that  whan  you  spoke  of 
r  fir*  years  ago  ? 


Jtabel. 
Susan, 
Itabtl 


Lady  L.    Fancy  Lord  Walsingbam  ! 

capable  of  a  serious  passion. 
Jtabtl.    Why  did  I  not  marry  him  T  I 

Klmtre*.    Do  you  remember — it  is  n 
Lady  L.    I  remember. 
Jtabtl.    He  aUo  had  proposed  for  me;  and  naturally,  a*  it  was  Lord  Wal- 
singhnm,  they  did  not  even  giro  themselves  the  trouble       However,  if 
I  had  married  Aim  I  should  not  be  here  now. 
IakJu  L.  {Kith  an  air  of  doubt).    Ob,  as  for  ( 
Itabel.    What  do  you  sny  ? 
Lady  L.    Nothing  at  alL 
Itabel.    Yet,  I  heard  vou. 

Enter  , 
Oh,  ma'am,  here  is  !- 
Good  heavens,  Susan !  what  is  the  i 
It's— {whitptrt  to  Itabel). 
Oh! 

Ho 's  outside,  ma'am. 
Itabel.  {to  J*dy  Lorimer).    Come,  I  beg  of  you  — — 
I*dy  L.    What  has  happened,  roy  dear  ? 

Jtabel  ( pointing  to  the  door  of  her  room).    Go  in  there,  I  beg  of  yen,  and 

don't  ooroe  out  until  I  mywlf  ask  you  to  do  so. 
Lady  L.    IsaWl,  my  desr  Isabel ! 

Itabtl.    Out  don't  go  away — not  on  any  account.    I  shall  have  need  of  you, 
I  am  sure.    You  promise  me,  dent  yen — you  will  stay?    Da  not 

abandon  me. 
Lady  L,    Certainly  I  will  stay. 

Jtabtl.    Thank  you  (opening  the  door).     Go  in  there,  than,  and  wait  far 
me.   (Lady  L.  goet  into  the  room.)    New,  Susan.    (Susan  goat  to  the 
back,  and  Virion  ay\ 
that  you  ? 
I'll  inn.    It  is  1. 

Itabel.    1  knew  that  you  had  boon  very  UL  but  I 
fortunately  

Vwitm.    Yes,  I  wss  nearly  on  the  point  of  death,  but  I  did  net  die.    8o,  a. 

soon  as  I  had  strength  enough,  baring  something  to  settle  with  you,  I 

came  here. 
Itabel.    Something  to  settle  ? 

Vivian.    Yes,  it  i«  about — — {he  tiaggeri  and  tupporU  himulf  teith  the 


appear,,  pall,  emaciated,  frightfully  changed.)  Is 


back  of  a  chair.  Itabel 
gttture.)    It  is  nothing. 


ing 


ovardt  Aim.    Jit  ttop,  her  by 


I  beg  your  pardon,  I  am  still  very  nay 


at  is  on  tire — I  can  scarcely  speak— some  water. 
Water.    (SAe  got,  to  the  tabU.pour,  out  tome  water  into  cm* 
glattet,  and  got,  toward,  her  hutbtnd  teith  it.    JJ,  heu  noticed  & 


•/ 

t  noticed  that 

Potato  it  out  to  Itabtl,  and  puthee  erway  the 
n  ditpaxr,  and  replace,  the  glut,  on  (As  table.) 


few  J 

<Ae  table  it  lead  for  two. 

glatt    Itabel  faUt  back  i 

Gracious  heavens ! 
Rosen.    It's  about  your  money. 
Itabel.    My  money  ? 

Virion.    Yea,  your  dowry.    You  sent  it  hack  to  me,  you  mast  take  it  again. 

I  do  not  wish  you  to  be  exposed  to  

You  have  had  my  answer. 
Vivian.    I  know,  I  know.  Nevertheless— 
Itabel.    No,  I  tell  you  I  wfll  not  bare  it. 

Virion.  Will  you  compel  me  to  give  you  another  reason  ?  {Itabtl  look,  at 
Aim  with  a  terrified  air.)  I  will  not  allow  my  son  to  touch  a  farthing 
of  that  money.   I  will  not  allow  him— do  you  understand  aw  ? 

Itabel.    Oh ! 

Virion.  And  in  order  that  you  should  bear  this  from  no  one  else  I  same 
myself,  and  I  leave  you  this.  (He  place,  a  large  tea  led  entelope  en  the 
table,  and  tnaket  a  ttep  towardt  the  door . ) 

Itabel.    You  are  going  away  ? 

Vivian.    Yen,  now  that  everything  is  arranged  as  I  desired. 
Jtabel.    You  are  going  to  fight? 

Vivian.  Of  course  I  am  going  to  fight,  and  I  can  assure  you  that  if  I  bad 
had  strength  enough  to  eeme  before  yen  don't  doubt  me,  I  rappees  ? 
Itabtl.  A  duel— on  account  of  me  ?  Two  mm  try  to  kill  one  another  on  my 
?  It  is  impossible!  Only  think!  (Be  is  about  to  leave  the 
She  ttop,  him.)  You  shall  not  fight! — A  man  like  yon  fight 
about  a  woman  like  me.  You  always  had  far  too  high  an  opinion  of 
me.  I  saw  it,  but  I  said  nothing ;  I  was  wrong.  But  I  will  not  let  yoa 
go  so  far  as  to  kill  a  man.  No,  I  will  not — I  wQl  not  I  do  not  forget 
what  I  have  done,  gracious  heaven  I  no.  I  might  well  say  that  I  did  it 
in  a  moment  of  madness.  That  scene  with  Louisa — ah !  I  know  now 
bow  wrong  I  was.  and  I  implore  forgiveness  for  it.    However,  if  it  bad 

not  been  for  that  scene  I  never  should  bars  but  I  will  not  attempt  to 

defend  myself;  you  must  have  your  revenge.  Yes,  I  understand  that ; 
avenge  yourself  then,  but  in  some  other  way.    As  for  a  duel,  it  shall  not 
be.    Is  there  no  other  way  of  satisfying  your  honour  ? 
ririaa.    My  honour? 

Itabel.  The  opinion  of  the  world  !  But  you  know  very  well  whatever  you 
may  do,  the  world  will  never  doubt  your  courage. 
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Virion.  Oh,  you  make  a  great  mistake  if  70a  think  that  I  am  troubling 
myself  about  my  honour,  or  that  I  care  one  atom  what  the  world  may 
think  of  your  fault  or  of  my  vengeance.  I  loved  yon  ;  yon  betrayed  me 
because  yon  loved  another  man,  and  I  am  going  to  see  whether  I  ran  kill 
that  man.  That  ia  all.  It  is  plain  enough  I  think.  (lie  got*  to- 
ward* **»  door.) 

No,  no !    I  will  not  have  H.    I  alone  am  guilty ;  crush  me,  hnt  me 
(She  ding*  to  Aim,  kt  tndeasovrs  to  ditengag*  himself.) 
Lea  re  nre ! 

What  vengeance  do  yon  reouire?    Do  you  whih  me  to  diaappear 


1  the  frtre  H  th*  > 


a?    I  do  not  1 


courage  enough.  But  than  are  convent*  here— close  bv 
Often,  a.  I  have  passed  before  it,  I  have  looked  at  the 
knock  and  ask  for  admittance.    Ton  can  take  me  there  31 


and  never,  never  again, 


there  is  one. 
pate.    I  can 
yourself.  The 
will  von  hear  of  the 


fata  will  close  upon  me, 

woman  who  has  otfended  yon. 
Vivian  ( Hill  trying  to  disengage  himself).    Come,  I  have  told  yon. 
ItabtL    Is  that  net  enough,  gracious  heaven  !    If  not,  think  of  some  other 

punishment.    I  will  submit  to  anything.    Tea,  to  anything,  only  do  not 

condemn  me  to  live  with  the  horrible  thought  that  a  man  has  perished 

Twion  (endmrvouring  to  unclasp  IsobtC.  fingtrt).    This  ia  all  useless. 
luUL    Pity!  mercy! 
Vtvxrnn.  No, 
Isabel.    Henry  I 

Vitinn  (teehxng  more  rio/entlf  to  get  rvi  of  her).  Oh 
/«sie<  ( hytfrically).    Don't  go.    I  will  love  you  for  ever ! 
Kraoa.    Oh!  oh!  (ttobtl  fainlt,  stilt  holding  her  hatband  by  the  hand*. 
He  steta  a  few  steps,  unable  to  gel  rid  of  her.    At  laet  he  manog't  to 
unclasp  her  finger*,  when  the  falle  back  on  the  to/a.     Vivian  if  about 
to  leare  the  room,  but  having  reached  the  bark  of  the  tinge,  he  stop*, 
return*,  lookt  on  the  inanimate  figure  of  /label,  and  for  a  moment 
remains  bewildered.    I*dy  iMrimtr  imet  from  the  inner  room,  then 
Vivian,  without  saying  a  word, point*  to  Itabel,  and  exit.) 
Lady  L.    Isabel,  Isabel ! 

,  her  eye,).  Where  ii  he? 


ImbeL  Gone? 
LadyL. 


(riling}.    He  has  gone  out  to  fight.    (Udy  L.  lookt  at  her  inquir- 
ingly.)   He  teld  me  so. 
My  £>    Oh  I 

Isabel.    I  must  go;  I  mast  prevent  them. 
Lady.  L.    Go  where  ?  vou  do  not  know. 
Itabel.    I  will  find  ont.' 

tAtdy  J,.  And  eveu  if  yon  were  lo  find  out  ?  No — remain  here.  I  onder- 
etand  now.  Sir  John  knew  all  .Soot  it,  and  wi,bcd  me  to  be  with  yn„. 
He  was  right. 

Itabel.    1  implore  yon— let  me  go! 

Lady  L.    No,  I  will  not  let  you  leave  the  room  (»*<  make*  her  rit  down  on 

at  (hair). 
Itabel.    What  am  I  to  do.  then  ? 
LadyL.    Wait.   Sir  John  will  come  and  tell  us. 
Itabel.    Wait  f 
Lady  L.  Tea. 
Itabel.    Oh ! 

lady  I,.  It  U  only  a  duel  after  all,  and  how  many  duels  end  in  nothing. 
Itabel.  Oh!  not  this  one.  (A*  if  ftrutk  by  an  tiea.)  Ah!  (the  riitt). 
Lady  I,.    What  ia  it  ? 

Itabel  (walknig  in  an  agitated  manner  about  the  room).  He  will  not  defend 
himself,  I  know  he  will  not.  Why  did  I  not  aay  jut  now  that  he  would 
not  defend  himself  f  That's  what  I  should  have  .aid.  If  I  hod  said  that 
there  would  have  been  no  duel  (finding  a  choir  in  htr  way  «*«  lake* 
hold  of  H,  and  drag,  it  mechanically  after  her  >. 

Lady  L.    Isabel ! 

Itabel  (tinking  into  the  chair,  Lady  L.  goes  down  an  htr  knee*  before 
Itabel  and  embrace*  her).  Gracious  heaven* !  To  be  here  useless,  wait- 
l  unable  to  do  anything  bot  wait.  I A  dead  tilence,  prolonged  a* 
1  at  possibti.)  Do  yon  remember  three  months  ago  one  night  we 
were  at  the  play  together,  with  Mr*.  Danvers  and  Lady  Langton  ?  We 
had  a  large  hex  just  ever  the  siege,  and  I  felt  so  happy.  I  can't  tell 
why,  but  I  remember  aajing  to  myself,  between  the  acts,  tlist  I  fell  m 

You  re- 


[Again 


I  beard 
!  1  dare 


happy,  and  that  I  had  never  amused  myself 
member  ?    It  was  about  three  months  ago. 
Lady  L.    Tea,  quite  wed. 

Itabel.    Sir  John  has  not  come,  rrrhaps  the  duel  has  been  stopped. 

a  prolonged  tilence. )    Ah,  listen ! 
Lady  1.    I  hear  nothing. 

ItabeL    Yet,  aome  one  is  coming.    (She  suddenly  jump*  up.) 
plainly  enough.    (Enter  Sir  John,  eery  pale.) 
ask.^  (  My  hasband  ? 


Itabel.    And  ?  uS'ir  John  make*  no  antwer).    He  is  dead? 

/aaaeL^at?— ^ 
Sir  John.    Wounded  dangerously. 

ItabeL    Very  well,  I  will  go  

Sir  John.    No,  yon  cannot. 

Itabel.    What  do  you  mean  by  "cannot"?    Ah!  if  you  think  anything  on 

earth  can  prevent  me — — 
Sir  John  (flopping  her).    His  mother  U  with  him. 
Itabel.    His  mother? 
Sir  John,  Yea. 

Lady  L. pushes  forward  a  chair,  Itabel  tink*  ezhuutUd 


or  Act  IV. 


ACT  V. 


Same  scene  a*  in  Act  III.  Room  present*  a  de*erted  aspect.  No  flower*, 
no  flower-pot*  in  tht  stand  t.  iVo  music  on  the  pecno.  Time,  evening. 
On  tht  table  a  lighted  lamp.    Oeorge  and  bt*  Gasarnem  iueevertd. 

(seated  near  the  table,  is  reading  with  George)-    "  The 
cached  the  gate ;  as  soon  as  he  touched  it  with  the  tansman  it 
of  itself,  and  be  ran  into  the  unknown  land  to  look  for  the 
princess.    After  seeking  her  everywhere  for  two  years  be  had  tbe  hap- 
piness to  find  her,  and  brought  her  home  with  him." 
George.    And  why  did  the  prince  take  -«  ranch  trouble  to  find  tier  ? 
Govtrn'S*.    Because  he  wss  vtry  fonil  of  her. 
George.    And  be  did  find  Iwr  at  la^  ? 

Governest.    Yon  heard,  "  after  looking  for  her  evrrvwhere  fur  two  vears  he 

bad  the  happiness  "  

f?so»iie.    I  aay— if  you  don't 

it  to  any  one— 
Gorerneu.    If  I 
George.    If  yon  dn 
l.xik  for  mamma 


mind  ;  but  you  mu«t  n«t  Buy  anything  about 


n't  mind  ? 

lon't  mind  we  will  a 
•er  the  world. 


rt  together,  and  wc  will  go  and 
1  The  Gocerne**  kittcs  the  child. ) 

a  Servant. 
Servant.    MUs  Simpson— — 
Gorernees.    What  is  it  ? 
Servant.    Satan,  Mrs.  Vivian's  maid. 

Mrs.  Vivian',  moid? 
Ye»,  she  is  outside.    She  wishes  to  see  Msster  George. 
Uorernett.    Krnlly  !    I  don't  know  whether  I  oti^bt  to  alhw  it. 
Servant.    She  would  only  stay  one  ninnte 

Governeu.    I  don't  think  I  can  allow  it.    I  With  tome  emotion.  1    On  the 

other  hand  1  don't  know  whrther  I  onglit  

A'nfer  Su-an.    (She  ttnpt  at  toe.  back  of  the  tlage). 
Sutau.    Oh,  >li»  Simprnv  I  beg  «'  you !  [  Erit  ■ 

George  (running  up  to  Svtani.    It's  Su<an  ! 
.Win.    I*id  you  know  me,  Master  George  ? 

1  should  think  so,  I  knew  you  directly. 
What  a  big  boy  you  have  grown. 
It's  snrli  a  long  time  nine*  I  haw  you. 
Yes,  a  long  time,  more  than  six  months. 
Why  did  yon  go  away  ? 
Why? 

And  wheve's  mamma  ? 
Oh!  (onoHje.) 

Fntcr  Hrion.  R. 

Vivian  I  to  tht  Governettu    Take  George  away,  Miss  Simpson.  (Hti 


George, 

Susan. 

George. 

Susan. 

George. 

Susan. 

George. 

Sutan. 


hu 
Govern* 
Via 


on.) 


*.    I  hope,  Mr.  Vivian,  I  did  nothing  wrong  ? 
1  do  not  reproach  vou.    I'lease  take  George  awav. 

Govcrnets,  u,  irt(A  tht  child. 

I  beg  your  pardon,  sir. 

Never  mind,  never  mind-    How  long  bsvr  yon  brrn  in  London  ? 
Since  yestrrday. 
And  are  you  slone. 

No,  Mr.  'Miss  Lonisa  is  here  also,  with  Mr.  IWton  and  

And? 
Yes,  fir- 

Virion  (fo  himself).    Close  to  me,  in  London  ! 

n.  Oh,  we  sre  only  pas-ing  tbroogh.  We  start  lo-night  for  Paris,  and 
from  1'sris  to  the  south  of  Krvnce.    Tbe  doctor*  Kiid  it  e 


Sutan. 
\lvian. 

riri'an. 
Sutan. 
Virion, 
Sunn. 


,  wa>  sl.solutely 


France.    Tbe  t 
l:eresv»ry. 
V"r»on.    Tbe  dortors  ? 

Susan.  Yes,  .«ir,  Vi  e  stopped  here  for  a  consultation,  snd  I  Ihunght  tint  if 
mistress  couhl  hear  how  Master  O'eorge  whs,  that  would  do  ber  moro 
good  than  anything  the  doctors  ceuld  think  of.  So  I  came  without  saying 
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Iii  she  in  d 


Sutan.    Yes,  sir. 

1'irwn.    Not  in  danger  of  dying,  bowem,  not  in  danger  of  dying  ? 
Swan.    I  don't  think  to. 
Virion.    You  do  not  think  to? 

Sum.    I  »u  my  much  mor»  frightened— of  course  I  itM  very 
frightened  tht  day,  iir,  when  yon  (sAe  pautet). 

Virion.    Speak,  Susan  ;  prey  till  me  what  yon  have  to  nr. 

Sunn.  I  certainly  thought  then  that  all  was  orrr.  It  lasted  three  day*. 
Lady  Lorimer  and  myself  did  all  we  could  fcr  ber,  but  every  raomrtit 
we  thought  would  be  the  last.  After  these  three  days  Miss  Louisa 
arrived.  Miatreai  did  not  know  her  at  6 rat,  but  at  last  she  recognised 
her,  and  Miss  Looiaa  took  her  in  her  arms,  and  mistress  began  to  weep, 
and  they  both  wept  without  saying  a  word.  From  that  time  mistress 
began  to  hn prove,  and  soon  afterwards  we  started  for  Devonshire,  and 
went  to  stay  with  Mr.  Boyston  at  Elmtrer. 

VirM*.    And  once  in  Devonshire  abe  got  better  and  better  ? 

Sunn.  Yea,  for  the  first  two  months  she  seemed  to  do  so,  but  she  was  very 
pale  and  smiled  to  sadly  when  she  did  smile.  Ah,  sir,  if  yoo  had  only 
seen  her,  in  her  common  black  dress,  her,  who  formerly  

Virion  {interrupting  htr).    Formerly  what? 

Sutan.  Than  the  vu  always  with  the  poor,  with  the  sick ;  at  last  what 
might  have  been  expected  took  place.  After  passing  several  nights  by 
the  side  of  a  poor  old  women  whose  life  she  saved,  she,  in  ber  turn, 
frtl  ill,  and  when  she  wished  to  rise  from  her  bed,  it  was  impossible. 
Tl'en  the  doctors  came.  Some  recommended  one  thing,  some  another, 
and  at  last  she  was  advised  to  go  to  London,  and  the  London  doctors,  as 
I  jutl  told  yon,  sir,  say  she  moat  go  to  the  south  of  France. 

Enter  Servant. 

Servant.    Mis*  Roysten,  air. 
Virion.    Louisa ! 
Sum.    Ah,  sir.  if  Mis. 
Virion.    What  do  yoo  say  ? 
Sum.    Mistreat  must  be  very  ill  indeed. 

Kiriin  (pointing  to  tit  door}.    That  way— yon  will  find  George. 

There,  be  quick!  [En 


(Vw 


a  tign  to  tht  tenant. 


Yon  can 
at  the  bat*?.)*' 


I.tmim.  The  child  t 

Virion.  Louisa ! 

lMuita.  Her  child!  Yon 

Virion.  Before  what  ? 


dies? 


He  will  come  directly. 


yon  asked  ? 

bat  I  asked,  but  that  It  not  what  I  hoped  yon 

you,  perhaps,  but  I 
i  would  ace  her— that 


VitM* 


Oh! 

Louita.    Yen  do  not  answer  me. 
Virion.    George  is  in  there.    (lie  ringt  tht  bell.) 

Yoo  shall  take  him  with  yon. 
Louita.    I  shall  take  him  with  me? 
Virion.    It  not  that  what 
lAuita.    Yes;  that  is 

would  answer. 
Vitian.    What  do  yoo  desire,  then  ? 

Her  child!     It  would  bo  too  much  to  ssk 
that  you  would  bring  him 
yoo  would  even  niter  a  word  of 
Virion.    Of  forgiveness  ? 
Henry  I 

Oh,  if  that  it  what  you  wish ! 
She  is  dying. 

Dying!    Oh,  Louisa!    Oh  if  it  were  possible!     My  heart  is 
ring  from  the  most  frightful  torture  imaginable.    If  bv 
life  I  could  save  here,  I  certainly  would  give  it  without  he's., 
tell  the  truth  when  I  say  that ;  I  should  tell  a  falsehood  if  I  laid 
her. 

J.oum.    It  it  by  your  hand  that  she  diet. 
Virion.    By  my  hand  ? 

Louita.    Yea,  by  yoo. re.    You  avenged  yourself.    Very  well.    But  after 

vrng^e.  com*,  forgives* 
I  iimn.    I  cannot ! 

Louita.  Hat  not  the  expiation  been  painfol  enough  ?  Think  of  what  she 
has  suffered. 

Viewn.  What  tht  hat  suffered  ?  Look  around  you  !  Do  you  see  the  hoote 
deserted,  the  child  abandoned  ?  Look,  consider,  and  toll  me  which  of  the 
two,  she  or  myself,  teems  to  have  suffered  ? 

you,  and  she  is  dying ! 


I  trioM. 


}  man.  Do  you  wish  mt  to  toll  a  falsehood  ?  If  that  is  all,  I  will  do  what 
you  ask  ma.  I  can  aay  that  I  forgiv.  her,  though  there  i>  no  forgivenest 
m  my  heart.  But  if  yon  require  more  than  that— no,  it  is  impossible! 
foe  wound  waa  too  severe— my  grief  is  too 


/.otiiA/.  A  greater  injury  than  yours  h.ss 
Virtue,    A  E"3teT  iigury  than  mine? 


Jjouita.  A  greater  injury  than  yours. 
Virion.  Of  whom  are  you  speaking  ? 
Louita.    It  h  your  fault  if  I  evoke  such 

mother  

Virion.    Looiaa ! 

Louita,    Whose  son  you  killed. 

Virion.    Oh  | 

Louita.    She  taw  that  Isabel  was  dying.    And  Isabel,  dying 

begged  that  mother  to  forgive  her,  and  to  forgive  you. 
Virion.    And  did  she  grant  her  forgiveness  f 
I-auita.    She  did. 
Vivian.    It  is  untrue ! 

/yotn'so.    She  swore  to  heaven  that  she  forgave  you  both. 
Virion  [after  apautt,)    What  faith  yon  women  must  have  to 


Virion 


Heury ! 
Take  the 


louita.    I'apa ! 
Virion.    Yoo,  Mr.  Boyston  ? 
Rogtton.    She  would  come. 
Louita.    Isabel  ? 

Boy  Hon.   She  it  outaide.  [Ezit  Louita  ]  (  To  Virion.)   You  c 

to  see  her.    She  has  only  coins  here  to  die.    (ltabtl  appttrt  at  tht  back 
tupporlrd  by  Louita.    She  taket  a  feu  tte.pt.  and  nnkt  on  Aer  knett. 
Roytton  taket  a  ttep  tovnrdt  htr  to  raitt  her  /ram  tht  /rotate!) 
el.    No,  papa,  not  you.    (  Virion  ruthtt  toward*  htr,  reuses  her  up,  and 


(Itabel  it  ntm  on  tht  to/a, 


at  horns! 
And  you  will  net  dK  and  yoo 


ltabtl. 
Virion. 
ltabtl. 
Virion, 

If  el  <it!. 


him.) 


lube 

taket  her  en  hit  amis.) 
Virion.    Oh,  Isabel,  Isabel ! 
ltabtl.    Thank  yon,  thank  y< 
knett  by  her  tide.) 
(looking  around  her).  At) 
Yet,  at  home.  Isabel,  at 
will  remain  here,  new,  for  I 
ltabtl  (tmiling).    For  ever ! 
Virion.    Isabel,  my  Isabel ! 

You  pardon  me,  do  you  not  ? 
Yes,  yea,  I  forgive  you,  and  you  shall  not  die. 

Oh,  at  for  thtt !  where  is  my  child,  bring  n 

Yea,  I  will  go  for  him. 
Directly,  and  bring  him  to  me  i 
[Era  Vivian,  ! 
Otorgt  (unth  delight).    Mamma ! 
Ttabel.    George,  my  child!    ( She laktt  kirn  in  htr  < 
George.    Now  you  have  come  back. 
ltabtl.    Yet,  bnt  not  lor  very  long,  George  ;  I  think  not.    Let  me  kits  you 
again,  once  more  (embrace*  htr  ton  antral  timet).    And  now,  Louisa 

 come  here.  Ionise.  (She  placet  George  in  Lotata't  armt.)   He  it 

yours,  I  give  him  to  you. 
Louisa.    Isabel ! 

ltabtl.  Yes,  youre ;  and  he  also  (pointing  to  Vtrion).  Take  care  of  them 
both.  Once  before  in  thin  very  place  I  said  the  same  thing  to  you.  For- 
give me  ! 

Louita.    Oh  1 

Virion.    Yon  will  not  die,  it  is  impossible. 

ltabtl.  Not  die  !  ( looking  around  her. )  It  would  be  a  pity  not  to  do  to 
now. 

Roytton.    My  darling ! 
Itabel.    Never  mind,  poor  paps. 

should  die  deserted  in  despair! 

who  love  me,  calm  and  happy. 
Vivian.    No,  it  i«  not  yon  who  r 

sufficiently  take  care— 
ltabtl. 


iVhat  had  I  a  right  to  expert?  That  I 
Instead  of  that  I  die  in  the  midst  of  those 

rgivrmw;  it  is  I-I  who  did  not 

rf.  Yon,  why  should  you  be  forgiven  7  For  hering  loved  me 
( Foxn/ing  to  Louita  and  Royi  on.)  That  bat  been  my  mini 
have  all  been  too  fond  of  me. 


too  much  f 
miafortane,  yon 


Isntita.    Isabel  ? 

Itabel.    And  that  U  why  I  am  dying,  and  that  it  why  I  am  dying  so  t 

(Sighing.)    Oh  I 
All  (thinking  her  dead).    Isabel ! 

Itabel  (raiting  her  head).  Louisa,  where  ire  you,  Louisa  ?  Come  here  ; 
I  have  something  to  tell  you.  When  I  am  dead  you  must  take  this  dm* 
off.  I  don't  like  this  black  dress-no.  You  w.ll  find  among  my  bull 
dretset  a  white  one.  The  skirt  is  covered  all  over  with  little  rosebuds. 
Let  me  wear  it  again.  You  will  tee  how  nice  I  shall  look,  and  yoo  will 
all  think  of  the  Isabel  whom  yoo  loved  so  mnch  and  who  was  to  hsjmy 
in  former  dave. 

Virion.  Ah! 

Itabel.    Yes,  always  the  same  !  (  To  George.)  My  dear  little  boy  I  You  ttr- 

All. 


tl.  let,  always  the  same  !  (  To  George.) 
give  me,  do  you  not  ?    Isabel,  poor  Isabel. 

Oh! 
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BEETH  O  VENIAN  A.   No.  VI* 
{Cmliiuud  from  page  37.) 
rni.    FrwALR  to  a  sham,  vvkmow9  orxaa— toniinutd. 

The  fact  thit  the  duet  ri»e*  to  a  greater  pitch  of  expression  than 
the  trio,  thowt  that  the  one  must  be  differently  rang  from  the  other. 
The  difference  in  style  of  delivery  mum  extend  even  to  the  chief 
eubject  which  ia  common  to  both  piece*.  In  llie  caao  of  the  duel,  this 
mart  hare  more  accentuation  and  variety,  while  in  the  trio,  though 
the  tempo  ii  the  nme,  the  expreasion  must  be  more  even. 

No  information  i*  exUnt  by  which  we  can  determine  the  (ime  »t 
which  thil  finale  was  composed.  The  manuscript  has  the  appearance 
of  belonging  to  about  the  date  1800.  That  it  wa.  written  before 
Leonora  eeem.  to  follow  from  the  fact  of  the  parallelUm 
two;  for  it  is  impossible  to  believe  that  Beethov< 
a  melody  from  Leonora  in  a  later  work. 

It  iaalao  impossible  to  help  remarking,  how  naturally  the  words  cf 
the  finale:  "  Nic  war  ich  ao  froh  wie  heat*,"  rait  that  melody,  while 

10  the  duet  the  unusual  repetition  of  the  half  of  the  lecuod  word: 
"  O  nameo-oamen-lose  Freade,"  goe*  agaiaat  the  fact  ot  any  original 
connection  between  the  wordt  and  the  music 

IX.   Dots  asm  Sntokn. 
Oo  looking  through  the  original  edition*  of  Beethoven'*  works,  and 
comparing  them  with  recent  editions,  it  will  be  observed  that  the  former 
contain  two  marks  of  Hacealo,  namely,  both  points  and  strokes ;  while 
in  the  latter  only  points,  or  only  strokes,  are  used,  showing  that  in  the 
■  editions,  the  distinction  between  the  two  modes  of  marking  ha* 
I  given  up,  as  if  it  were  not  necessary  for  the  nnderstandin,-  or  the 
of  Beethoven's  music.    The  truth  of  this 

id  strokes,  and  wished  lo  indicate  a  different  mode 
of  execution,  in  each  case.  We  propose  to  examine  this  point  a  liule 
in  detail. 

In  the  library  of  the  Gtuibehaft  der  Murik-Frtundr,  at  Vienna,  there 

11  a  large  collection  of  ancient  manuscript  orchestra]  parts,  which  have 
been  looked  through  and  corrected  by  Beethoven  himself.  These  pnrt«, 
which  are  older  than  any  printed  copies,  and  have  been  very  mach  used, 
were  originally  in  Beethoven's  possession,  and  were  sold  by  auction 
with  the  real  of  hi*  musical  remains  (sea  No.  1!H>,  Ac.  of  the  Auction 
Catalogue,  and  the  DtutteJu  Mnilneitvng,  7tli  July  1862) 

Beethoven  looked  very  sharply  after  his  part*.  In  one  of  the  first 
Tiolin  part*  just  mentioned,  some  one  has,  in  two  place",  put  this  mark  : 
X  X-  To  the  first  of  these,  Beethoven  ha*  marked  with  red  pencil,  in 
hi*  own  large  writing  :— ••  X.B.— These  a-c  the  X'»  of  »n  aw  »'"'  h*» 
left  his  mark  here,"— and  at  the  second  one  :  "  This  X  i»«lso  by  an  a-s." 
The  "  a**,"  whoever  he  was,  has  preserved  his  incognito. 

But  to  return  to  the  corrections.  Many  of  them  refer  to  the  marks  or 
bowing  and  the  like.  In  one  of  the  first  violin  parts  of  the  7th  Sym- 
phony, the  copyist  has  written  a  jnasage  in  the  second  movement  a* 
follows  :- 


on  which  Beethoven  ha*  altered  the  dot*  above  the  quavers  into  slrukes, 
leaving  the  pascige  as  follows : — 

with  a  mark  in  the  margin  calling  attention  to  the  alteration,  protably 
for  the  information  of  nme  one  who  was  assisting  him.  The  samo 
thing  occur*  in  the  viola  part  at  the  Sth  and  6th  bar*  of  the  aame 


which  Beethoven  has  altered  to— 


with  X'  1  in  the  margin. 

Further  on.  beginning  at  bu  So.  19,  the  rop\  i«l  has  written- 


which  Ilfl^thoven  has  corr.-ot.-d  lu— 


plating  in  tho  margin  —  and  "  +  _ 
changes  are  to  Iw  found  in  other  passages,  and  other  parts. 

In  a  letter  of  IS25  to  Carl  Holz,  who  had  undertaken  to  correct  a 
copy  of  the  quartet  in  A  minor,  recently  finished,  Beethoven  say*: 

Where  a  dot  stands  ever  a  note,  it  mist  not  be  changed  into  a 
stroke,  and  the  i 


f*  f  is  by  no  means  the  same  as  J  J  J .  ' 

From  these  examples  it  is  evident  that  as  early  as  the  year  1S13, 
when  the  seventh  Symphony  was  first  performed,  Beethoven  made 
a  difference  between  points  and  strokes.  1  am  not  in  a  position 
to  show  that  it  was  the  caw  Kfoxo  that  time,  but  there  is  no  reason 
to  doubt  it. 

The  question  now  comas — What  di .Terence,  in  v.ilu-  did  Beethoven 
attach  to  these  different  si-nst  lie  mu»t  have  understood  them 'as  he 
had  been  taught  lo  understand  them,  and  hi.  interpretation  could  hardly 
have  been  other  than  that  in  use  at  the  tiuu  in  Vienna  and  elsewhere. 
To  ascertain  what  this  was  it  wi.l  be  advisable  to  c.mult  such  works  as 
had  at  that  time  a  general  authority,  or  were  written  by  person*  living 
in  Vienna,  and  standing  in  a  close  relation  to  Beethoven.  [tl.] 
.;  To  be  eunli>,uf<l.\ 


*  From  tb*  Grnnaa  of  llcrr  Xettebobtn. 


THi:  NEW  YORK  BEETHOVEN  CENTENARY. 

Our  friend  H'ofson,  lor  reasons  best  known  to  hiniseli,  avails,  tlio 
Beethoven  Festival  scheme  with  his  sharpest  satire.    Hear  him  : — 

"  It  ii  reported  that  I>r.  R.  O-d.-n  Doreimis.  the  l'rceide:it  Vice-President 
the  concentrated  essence  and  the  nitrous-gaseous  principle  of  the  Bo-tlinvcn 
Festival,  w ill  not  move  from  luiun  Place,  next  Msy.  This  stationary — 
'more'  is.  in  Mime  way,  remotely  connected  with  tiie  Ilertliovn;  F.rti'ral. 
Only  last  week  an  n«i[sti:i^  report  was  current,  that  a  Mr  had  been  found 
exhibiting;  evident  marks  of  rie-lr.  t  or  something  i.o;w — some  said  it  was 
poisoned,  others  that  it  had  been  '  hurked,'  act  thnt  il  Ind  l^-*n  sent  to  Or. 
Doremu*  for  niusicorhcmieo  ar.aly-i*.  A  few  of  the  nUest  ii:u:.l.it;iiits,  it  is. 
said,  recognized  the  corpse  as  tl.nt  of  one  Ileethoven,  which,  liter  said,  bad 
of  lalt  Is-en  needlessly  disiirtprred.  Wo  lelieve  this  report  to  he  slln^-cther  on- 
founded,  us  Mr.  I".  8.  iJilm.trr,  the  great  .fuhilee-l'eslii  rdi-t.  »  ns  in  New  York 
during  the  past  week,  searching  with  the  aid  of  a  powerful  magnifying  glass, 
but  could  find  tie  sigus  of  ill;.!  licit.  Several  i  f  our  wealthiest  .ii.d  mo-t  in- 
fluential citizens  were  seen  last  week  to  mu.r  their  fju~.'o  fr-.m  tbeir  Irfreches 
pockets,  n ltd  ptsee  them  upon  their  noses,  The  1  move  '  wss  received  as  a 
certain  indication  that  the  treasurer  of  the  IJeelboveu  Festival  had  lteen  nlx>ut. 
The  one  hundrod  director*  of  the  ltectl.oven  Centennial  Festival  have  given 
our  representative  historical  painter,  William  H.  Tonsil,  sn  order  for  a  groat 
cartoon,  in  honour  of  the  occasion.  It  is  to  be  allegorical  and  spu.  r\  phal,  and 
will  represent  Apollo  itrident,  one  fout  resting  upon  the  Crystal  I'alsre,  Un- 
don,  and  the  other  on  lite  Coliseum,  ll.»Mi.  Apollo  will  lie  plnyi.-g  on  the 
lurp  of  a  thousand  .-triors,  bloumj-  a  tnnnjiet  at  the  st.iire  time  ;  while 
Beethoven,  a-tride  nr.  hi.  sliou^ler?.  will  wave  the  Atncrie.m  #|a_-.  Mai- 
sachusetU  will  t»o  repr.-r.ntevl  as  a  f'jrloni  lUmsel,  s.ttine;  oi.  l'ly  ir.c.itb  Ri*rk, 
with  dishevelled  hair,  wringing  her  hands,  while  Ijilmore,  weet.in'.-,  applies 
some  Kan-dr  Cobwe  to  her  noae.  1  lie  effect  will  he  fine,  and  the  *pplica- 
tion  a*  clear  a*  irtad-  t»nr  representative  composer,  George  F.  BrUtow,  I 
ing  received  an  order  lo  write  a  Grand  Centeuuial  Overture,  has,  i  " 
rouaiderstion,  arrived  at  a  pause,  before  the  beginnin?  of  the  otevture.  II* 
fei-is  certain  that  at  this  rate,  the  work  will  be  eomplrted  in  time  for  tba 
Festival.  The  price  is  put  di.wu  amo«K  the  minor  e\|Hn-.  s  at  5,<Nt0  coUari, 
a  sum  which  wili  he  hardly  noticed  in  the  sftrreRats  of  expenses.'' 

Tue  l)uke  of  Saxe-Col.urg  has  namod  M. 
Chevalier  of  the  Order  of  Saxc-Enicstiue. 
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MONDAY   POPULAR  CONCERTS, 

ST.   JAMES'S  HALL. 

SATURDAY  POPULAR  CONCERTS. 

MORNING  PERFORMANCE, 
THIS  DAY  (SATURDAY).  FEBRUARY  26th,  1870, 
at  Thru  o'rtere 


Programme-. 

QUINTET,  In  E  flat,  fne  two  VhUne,  two  Viola.,  aad  Vtolos. 

eello—  MM.  JoACara,  L.  Riea,  Sra.ee,  Zianni,  aud  Putti  *«iar(, 

C IUCO NN'i"  Sw^ita! wi^ml^^Aw^X™"™!."  ' 

Joacsm    VUmli. 

■ONfl,  "Oo,  wWiorrinit  hreeae  "-Mr.  Kaaa  Ocuaa  ..  Smart, 

OB  AND  TRIO,  la  B>l 


Flat,  Op.  »1,  fnr  PlanoforU,  Violin,  and 
iw  Scatman,  MM.  Jo.csiii  and  Pum 


Conductor 


SEASON 


TH1  TWKWTT-7ISST  CONCERT  OP  THE 

vtu.  tiia  run  oa 
MONDAY   EVE  HI  NO,   FEBRUARY  28t»,  1870. 
T*  (*mmnKt  at  Eie&t  t'tiet*  pr*eUHf. 

Programme. 

rAKT  I. 

QUINTET,  In  C  major,  for  two  VMIn*.  Viola,  aad  two  Vlolon- 

rr lice  MM.  Jgecmti,  I..  Kirn,  Breti:*,  D.uok.t ,  and  Putti  *A»N*rf\ 

AIR,  "  A  I*  fra  tanU  aflluml  "-Mr.  IItroi  Mo,«rt. 

PRELUDE,  la  n  ..!..«     )  («.<*. 

PABT  II. 

TRIO,  ta  E  flat.  Op.  IS,  No.  J.  for  Pianoforte,  Violin,  aad  Vloloa- 

eello— Marian*  Seauiua*,  MM.  JotcuiN  and  Putti        ..  fl«f*oM». 

BONO,  -  Oood  Nl(lit  "—Mr.  Uraoa  .MM 

CONCERTO.  In  I>  minor,  fur  tw,.  VI  .lliu,  with  Accompaniment 
of  IHiuMe  Strtnx  Qoartet— MM   Joxctuji  and  Burros,  ac- 
companied bjr  MM.  L.  Riaa,  PoLLttua,  l-cnwio,  Zeaaixi, 
Braes*,  Ztaerxi.  Jnnr.,  Utoiit,  Pairrai,  and  Putti         J.  8. 
Conductor  Ma,  HEN  EDICT. 


Suit*,  I*  |  Halranr.  a*,;  Admluioo.  la.  Ticket!  to  be  had  of  Atrerre,  JS, 
Plopadilly  t  Keren,  Paowea,  A  Co.,  40,  Cbeapelde ;  IIath.  Hojal  Exchange 
Buildinge;  H.  W,  Ollitiib,  11,  Old  Bond  Street;  and  of  CiurraLi.  A  Co.,  M, 
New  Hond  .*lr»«L 

MAKRIAUK. 

Oo  the  24th  inat,  at  St.  Gabriel's,  Warwick  Square,  by  the  Rst. 
T.  L.  Qtaadowe,  rector  of  Frodcsley,  Shropshire,  **si*ted  by  the  Rev. 
Brymrr  Belcher,  M.A.,  James  Laiisobx  Cock,  of  20,  Cork  Street, 
i  Gardens,  and  $3.  New  Bond  Street,  to  Emma  (Elltcc), 
ghter  of  the  late  Robest  J.  Jkwbxl,  of  Newport.  Iale  of 
<o  cards. 


the  age  of  45, 

E»q.. 


Wight. 

DEATH. 

At  Parte,  on  the  12ih  itist.,  or  bronchitis,  at 
Clcmemor  Oaisikllc,  the  beloved  wife  of  J.  P. 
late  of  1 1,  Park  Lane,  London.  

NOTICB. 

It  it  requested  that  Advertisements  may  be  tent  not  later  than 
Thursday  •  otherwise  they  trill  be  too  late  for  insertion. 

To  Advertisers. — The  Office  of  the  Musical  World  it  all  Messrs. 
Duncan  Davison  &  Co.'s,  244,  Urgent  Street,  corner  of  Little 
Argyll  Street  (First  Floor).  Advertisement*  received  at  late  at 
Three  o'clock  P.M.  on  Thursdays,  but  not  later.    I 'ay  men  t  on 


With  this  number  of  the  Musical  Would  subscribers  wilt  receive 
four  extra  pages,  and  again,  from  list*  TO  TIME,  as  expedience 


CJre  gtusiral  Mail*, 

LONDON,  SATURDAY,  FEBRUARY  26,  1870. 

A  WANDERING  MEX&STREL. 

A CERTAIN  Monsieur  Ernest  David  has  thought  it  worth 
while  to  write  a  aeries  of  articles  in  I  a  Afenistrel,  baaed  upon 
Dr.  Burner'*  Travel*  in  France  and  Italy.    We  are  not  going  to 


eonnait  qn'en  Angleterre.  La  veritable  muaique  snglsi»e  : 
dam  lea  glees,  lee  catehrs,  lee  aigues  et  les  chanione ;  je  ne  li 
hora  de  la  •  Car  il  eat  imposetbls  de  dire  que  la  musiqoe  de 


quarrel  with  him  for  doing  so,  being  content  simply  to  regret  that 
he  knows  no  better.  But  in  hia  laat  article,  Monsieur  Ernest 
David  goes  out  of  his  way  to  make,  some  sharp  reflection!  upon 
English  music  tod  musicians.  Here,  of  course,  it  is  oar  duty  to 
interfere,  and  we  discharge  our  duty  none  the  less  readily  because 
Monsieur  Ernest  David  has  written  himself  down  an  ass.  Here 
are  the  lines  between  which  long  ears  arc  viaible : — 

"  Barney  me  parsit  d'une  naivete*  adorable  avec  tesitunts  compositeurs 
anglais  et  as  muttons  anylaise.  Qui  done  lea  connstt?  on  sont-ils  et 
comment  lee  appelle-t-on  ore  famea x  musiciens  anglais?  Duquel 
d'entr*  eux  la  nom  a-t  il  jsmait  traverrtj  le  detroit?  Et  la  muaique 
anglaiee  I  quel  e»t  eon  genre,  son  cartel  ere,  son  cachet?  Dane  quelle 
ceuvre  la  trouee-t-on  ?  Certaiuement  Tallin,  Purcell,  Aroe.  Bumey  loi- 
mime  ont  ecrit  d'a»*e*  bonnes  choses  pour  l'egllee,  msis  on  ne  let 

muaique  anglaiw  n'exiete  que 
ne  la  trouve  pat 
e  ds  Handel  est 

anglais* ;  anUnt  vaudrait  soutsolr  que  lui-meme  ttait  anglaia  I  A  *e 
couipte-la,  Haydn  serai  I  anglais  parce  qu'il  a  ecrit  douse  symphonies 
a  Londrest  Et  Weber  aussi  i  cause  de  son  Ohtrtm  repreeent*  i 
Londres  et  son  ouverture  de  Jubtl  qui  6nit  par  le  Qod  sore  !  Et  encore 
Mendelssohn  qoi  a  termini  sa  troisieme  aymphonie  en  la  tnisteur  par  1* 
developpe merit  d'un  theme  anglaiel  Cat  deux  productions  da  eat 
grsndi  oompotileure,  au  surplus,  ne  sont  pas  leurs  meillcures;  ilsoot 
voulu  carneer  la  faibletae  d'orguril  brilannique  et  n'onl  fsit  que  gkter 
lenr  Inspiration.  II  ont  sacrifiS  a  la  nationalite  1  Crat  tres-beau  la 
Dstionjlite,  msis  pas  en  caa  pareil.  No*  chera  voisins  ont  fsit  e«  qo'ils 
ont  pu  pour  «'s[)i>roprier  Haendel ;  11  ont  mime  etc  juaqu'k  denaturer 
son  nom  pour  le  cretonanerr  (qu'on  me  pa>se  cette  expression  I)  en 
l'ecrivant  Handel  au  lieu  de  Haendel  sa  veritable  orthographe.  Msis 
mslgre  ton*  leur*  effort*  il*  n'ont  j*raai»  \<n  retusir  a  lui  enlever  ta 
nationalite.  ni  (aire  de  1' Angleterre  on  pay*  rauucal." 

It  is  quite  unnecessary  to  refute  this  egregious  nonsense  for  the 
behoof  of  Englishmen.  Having  read  to  the  end— if,  indeed,  they 
can  get  so  far,  without  going  into  convulsions— our  compatriota 
will  put  Monsieur  Emeat  David  among  the  most  remarkable 
examples  of  Frenchmen  who;  know  nothing  outride  France, 
straightway  forget  all  about  bim.  But  as  Monsieur  Ernest  D 
may  himself  read  these  lines,  and  may  not  be  beyond  the  hope  of 
perceiving  tome  glimmer  of  truth  aoent  England  and  the  English, 
we  dwell  upon  hia  remarks  for  a  moment.  Monsieur  Ernest 
David,  looking  across  the  Channel  with  disdain  and  incredulity, 
asks — "  Where  is  English  music,  and  where  are  English  musicians?  " 
Monsieur  Ernest  David  knows  nothing  of  cither.  It  this  pre- 
sumptive evidence  that  neither  exists  ?  We  might  think  so  if  it 
did  not  immediately  appear  how  many  things  are  to  modereteJy- 
informed  people  which  are  not  to  Monsieur  Ernest  David.  For 
example,  our  Gallic  friend  does  not  know  that  Handel's  oratorios) 
were  written  in  the  English  school,  and,  for  the  most  part,  remain 
English  property,  so  far  as  performance  goes.  He  does  not  know 
that  "  le  God  tare  "  is  the  Prussian  national  melody,  on  which 
account  it  appears  in  Weber's  Jubilee  overture.  And  he  does  not 
know  that  the  jinate  of  Mendelssohn's  A  minor  symphony  it  inno- 
cent of  a  Scotch,  much  more  of  an  English  theme.  It  may  be, 
therefore,  Uiat  English  music  and  musicians  exitt  without  being 
known  to  Monsieur  Ernest  David.  What  comfort  there  ia  in  the 
thought  (  How  freely  we  breathe  again  !  Au  revoir,  Monsieur 
Ernest  David ! 

IN  consideration  of  the  genuine  success  of  La  Bohimienue  (Tht 
Bohemian  Girl),  at  the  Theitre  Lyrique,  in  Paris — a  success 
which  has  actually  prevented  that  establishment  from  closing  its 
doors— Mr.  Balfe.  the  composer,  haa  received  the  decoration  of  the 
"  Legion  of  Honour."  Such  a  decoration  his  thousands  of  admirer* 
in  "  Old  England  "  have  long  ago  affectionately  bestowed  upon 
him— from  their  hearts.  Mr.  Balfe  has  now  got  it  in  rihaml,  from 
a  magnanimous  foreign  nation,  which,  having,  at  present,  but 
little  original  music  of  its  own  to  boitst  of,"lhns  RTseefully  expresses 
its  sense  of  the  possession  of  true  I 
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retired 
French  Court,  with 


OCCASIONAL  NOTES. 

t  information  hu  come  to  hand  respecting  tho  "  Proverbs  " 
by  Haydn,  which,  will  soon  be  published  at  Munich.  They  are 
aix  in  number,  and  run  as  thus : — "  Tout  commencement  est 
difficile."  "  Qui  saute  baut  saute  mal."  '*  Qui  se  reasemble 
('assemble.*'  "  A  chacun  son  bien."  Trop  et  trop  pcu  no 
Talent  lien."  "  Finis  coronat  opus."  The  last  but  two  is  highly 
spoken  of  for  its  ingenuity,  each  of  the  four  parts  being  in  a 
different  rhythm.  These  interesting  trifles  now  belong  to  a  Father 
Kaim,  and  were  written  by  Haydn  at  the  Monastery  of  Ochsen- 
bausen,  where  Haydn  broke  his  journey  from  England. 

Ami  twenty-three  years  of  service,  M.  Strauss 
the  post  of  purveyor  of  dance  music  to  the  Frencl 
the  red  ribbon  and  cross  of  the  Legion.  M.  Strauss 
teems  to  have  turned  his  head.  At  a  dinner  given  a  few  davs 
since  he  harangued  his  orchestra  as  though  mounted  on  a 
veritable  tkrval  </e  bataillt.  "  \sel  mc  remind  you,"  said  the  new 
knight,  "  of  tbo  words  of  a  king  of  France.  Each  soldier  car- 
ries his  marshal's  baton  in  his  knapsack  ?  I  address  myself  to  you, 
young  guard ;  each  of  you  has  also  his  marshal's  baton  in  the 
case  of  his  violin.  The  cross  which  1  wear  to-day  marks  a  fact 
of  great  importance,  an  event."  Well  might  the  reporter  call 
the  speaker  "  Le  General  Straw*."  Wo  sliould  like  to  know, 
however,  the  precise  time  in  the  evening  when  the  oration  was 
delivered. 

 o  

CONCERTS  VARIOUS. 

Ml-  Aoiu-sa's  Soirtc  a~invUalion  took  place  on  Thursday  evening 
week,  when  the  following  programme  was  gone  through  : — 

Solo,  Piano,  "  tlosero,"  Aguilnr  I  Mr.  Aguilar)  ;  Snug.  "The  Bird  and  the 
Maiden,*'  Spohr  tUiu  tirace.  Undo}— Clarionet  orAltifatn,  Mr.  l-szarns  ; 
Soae,  ••Farewell,  fair  Inee,"  F.  Elmore  (Mr.  Frank  Kbnorr);  Duet,  Clariooet 
sod  FUno,  Andanta  and  Riwdn  fnm  Sonata  in  K  Hat,  Weber  (Mr.  Laura* 
aad  Mr.  Agoilar) ;  Song.  *  Mandolins.*,"  I'aladilhe  (Mian  Ferrari) ;  i^onjr, 
'•  The  Ferry  Boat,"  Agnilar  I  Mr.  Desmond  L.  Ryan  I ;  Solo,  piano,  Fantasia 
oa  11  Troratore,  Uottscbslk  I  Miss  Grace  ARuilan ;  Song,  "Etley 
Mavounseeo,''  Benedict  iMr.  Frank  Klinorr<;  Songs,  "Appeal,"  "In  a 
wood  on  a  windy  day,"   Aguilar  Grace  Lii>do) :    Siln,  Clarionet. 

Fantasia  on  iHr  FrtiKkuti  i  Mr.  I*aaarual;  Sooijr.  "Atone,"  Aguilar  I  Miss 
Alk*  Ogle);  Solo,  1'iano,  Fantasia  on  /■«»(,  Aguilar  iMr.  Aguilar ' ;  Iiuet, 
" Tba Invitation,"  (i  lover  (The  Misaea  Ferrari i ;  Song.  "If  Doughty  Deed*," 
Snlliran  I  Mr.  I>rsmond  L.  Ryan);  Solo,  Piano,  "March  of  the  Wth," 
Agtuler  (Mr.  AgaUsr). 

Miss  Once  Agnilar  accompanied  the  vocal  music  on  (lie  pianoforte 

Bbjxton. — There  has  been  no  lack  of  really  good  mii'ic  in  this 
quietly  fashionable  and  out-of-the-way  scuthcrii  suborh  o(  late.  Until 
the  present  seaaon,  indeed,  ihe  Amateur  Musical  Society  held  a 
complete  monopoly  of  the  local  patronage,  lut  this  winter,  encouraged 
by  the  growing  taste  for  classical  mu.ic,  two  enterprising  rival*  have 
arisen,  one  of  whom,  Mr.  Midley  lYriiticr.  baa  succeeded  in  eatsbli»hing 
a  series  of  strictly  classical  chamber  concert?,  held  in  the  tame  building ; 
while  to  those  of  lighter  tastes,  and  who  prefer  choral  to  itistruuiental 
music,  Mr.  W.  Lemare,  the  director  of  the  new  Brixton  Choral  Society 
appeals,  and  does  his  best  to  enlist  support  l>y  perlorniing  works  (if 
standard  merit.  This  compcliiion  has  had  beneficial  results  iu  many 
ways.  The  advent  of  Mr.  1'rentice  and  Mr.  Leinara  has  stimulated 
the  old  amateurs  to  increased  exertions,  and  at  the  samu  time  that  the 
number  of  their  subscribers  has  not  fallen  off  in  the  h  ast,  neither  of 
the  former  have  had  cause  to  complain  of  a  want  of  support ;  and  the 
Brixton  concert-goers  have  the  tiencut  of  hearing  every  month,  without 
the  inconveniences  attending  s  journey  to  town,  very  superior  perform- 
ances of  orchestral,  chamber,  and  choral  work».  Within  a  fortnight 
three  of  these  concerts  have  taken  lOaee  in  the  elegant  room  called  tho 
Angell  Town  Institution.  Taking  them  in  chronological  order,  the 
first  (4th  inaU)  was  a  Brixton  Amateur  Concert,  rendered  especially 
interesting  by  a  performance  of  liaydn't  symphony.  No.  7,  iu  D,  in 
the  interpretation  of  which  the  baud  gate  many  evidences  of  careful 
training.  The  programme,  beside*,  included  sn  overture,  a  march, 
and  an  operatic  selection  (on  HiaoUtto),  in  which  there  were  some 
choice  bits  of  solo  playing  ;  and  Miss  Annie  blacken  played  Weber's 
pianoforte  sonata.  Op.  ti.  Closely  following  this  concert  osme  the 
{sat  but  one  of  Mr.  Prentice's  series,  when  the  works  presented  were. 
Mozart's  string  quintet,  in  O  minor.  No.  3;  Beethoven's  Sonata  Jppai- 
atomtta ;  Prelude  snd  Gavotte,  in  O  (.Suite  6>,  J.  S.  Bach,  for  violoncello; 
and  Haydn's  string  quartet,  in  1)  minor.  Messrs.  Wcist  Mill,  K.  Amor, 
W.  H.  Hann,  8.  Webb,  Prentice,  and  W.  l'ettit.  took  part  in  the 
above  selection,  and  the  concert  was  one  of  uniform  excellence.  The 


Glee  Club.  Miss  Banks,  ind  Mr.  W.  II.  Dillier.  lent  their 
aid  in  the  vocal  department.  Ijst  Monday  the  Choral  Society  gave  a 
concert  (tho  third  cf  the  season |,  and  signalized  itself  by  first  per- 
forming in  the  metropolis  Mr.  Arthur  S.  Sullivan's  much  admired 
oratorio.  The  i'ro>.ligal  Son.  The  cnoral  parts  of  ihe  work  were  ren- 
dered with  admirable  eflVct  by  the  choir,  numbering  about  100  good 
and  well  tutored  voice",  and  the  art i -Is  entrusted  with  tlie  solos  were 
Miss  (Catherine  I'oynli,  Mis*  New  ton,  Mr.  Ilarley  Vinning,  and  Mr, 
Stedman.  Tnis  last  gentleman,  who  is,  we  believe,  an  amateur,  sang 
the  tenor  music  with  a  commendable  infusion  of  taate,  but  his  voice 
evidenced  tremulousnesa  all  the  evening.  The  others  acquitted  them- 
selves to  perfect  satisfaction;  but  ihe  work,  a»  a  whole,  owing, 


to  the  absence  of  orchestral  accom 
of  appreciation.    Mr.  Lemare 
so  exceedingly  lull  audience.— W.  H.  P. 


HERH  JOACHIM  AND  MADAME  SCHUMANN. 
The  following  comparison  between  these  artists  appeared  recentlv  in 
the  Birmingham  Daily  Pott.    Of  its  truth  we  leave  our  readers  to 

judge  fur  themselves:— 

"The  former  lias  long  been  acknowledged  by  every  nation  in  Europe  as 

tbe  foremost  violinist  of  the  day;  the  lady's  fame  in  this  country  is  of  mors 
recent  growth,  but  already  she  rank*  among  onr  best  pianists;  and  even 
those  who  turn  a  deaf  ear  to  the  chnrm  uf  her  deceased  hu-sband't  music 
freely  recognise  tbe  rare  executive  talent  nf  Madame  Schumann.  Beyond  lbs 
perfection  of  their  technical  skill,  their  earnestness,  intelligence,  and 
general  musical  culture,  the  two  artists  have  not  much  in  common,  Here 
Joachim,  with  all  his  versatility  and  intensity,  being  as  eairutially  phlegmatic 
and  reserved  aa  Madame  Schumann  is  anient  and  enthusiastic.  In  the  fiery 
C  minor  sonata,  this  distinction  between  the  two  player*  was  very  conspScootis. 
Madame  Schumann's  performance,  .n  the  first  and  last  movements  mors 
particularly,  was  marked  by  a  spirit  and  ainnJon  »hi:-h  frequently  bordered 
on  eaacgerstion,  whilst  Herr  Joachim's  plating,  though  never  wanting  iu  true 
feeling,  esbibited  a  reserve  and  moderation  winch  stamped  the  thorough 
artist.  In  the  merely  mechanics]  qualities  of  thrir  performance  the  same 
difference  wss  observable.  Herr  Joachim  s  plsying  being  ««  faultlessly  easy, 
thst  of  >ldme.  Schumann  was  successfully  laboured.    The  latter  may  be 


t  may  be 

i  to  have  struck  lire  from  her  audience  repeatedly,  but  the  former  contrived 
to  keep  his  hearers  in  \*m*T  and  ^continuous  glow.^And  with  slight 

Wk  regret  to  hear  tliat  Mr.  C.  G.  Watkin  Hill,  a  son  of  the 
late  Mr.  F.  Hill,  of  tbe  once  famous  music  publishing  firm  of 
Monzani  and  Hill,  is  in  a  destitute  condition,  and  suffering  from 
an  incurable  disease  of  the  most  painful  description,  which  totally 
precludes  him  from  following  his  profession  as  an  artist  and  portrait 
painter.  A  few  friends  who  have  long  known  him  have  made  an 
appeal  for  pecuniary  assistance,  which  we  trust  will  meet  with 
hearty  response.  Mr.  Charles  Hodgson,  of  the  firm  of  Obalon  St 
Hodgson,  pianoforte  makers,  Oxford  -Street,  will  gladly  receive 
and  take  charge  of  any  donations  for  the  relief  of  Mr.  Hill. 

Monday  Popular  Concerts.  On  Monday  night,  Madame 
Schumann  made  her  first  aptrtstrnnce  for  tho  season,  and  plnyed 
Beethoven's  sonata  in  D  minor.  Op.  31,  in  a  manner  peculiarly 
her  own.  She  was  twice  enthusiastically  called  tuck  at  the  end 
of  her  performance.  She  also  played,  with  Herr  Joachim,  the 
same  composer's  sonata  in  A  major,  Op.  30.  Schumann's  laboured 
quartet  iu  F  major  (of  which  the  slow  movement  offers  tbe  finest 
existing  specimen  of  '•  Brummagem  Beethoven  ")  began  the  con- 
cert.. Now  that  Mr.  Chappcll  1ms  joined  hands  with  Mr.  Manns 
of  the  Crystal  Palace,  we  tuny  hope  to  be  speedily  Schumanniled 
to  a  wish.  The  most  interesting  instrumental  feature  of  the  pro- 
gramme was  Beethoven's  trio  iu  G,  for  violin,  viola,  and  violon- 
cello, splendidly  played  by  Joachim,  Straus,  and  Piatti.  Tbe 
singing  of  Herr  Stockhauseu,  in  songs  by  Schubert,  Schumann, 
and  Handel,  was  aa  near  perfection  as  possible.  Being  encored 
in  Schumann  a  "  Widmutig,"  he  sang  another  Litd  by  that 
composer. 


\  A  BRIEF  DIALOGUE. 

J  Jenny. tt" is  allowed  to  celebrated  "virtuosos"  to  play  wrong  notes. 

j      Jtiwy  llmlyrr.    A  cs,  of  course,  pspa,  if  tliey  only  play  them 

J  Kith  etprtttion. 
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PROVINCIAL. 
Maltkm. — We  condense  as  follows  from  the  Maleern  Advertiser  :— 
"  The  first  concert  in  connection  with  the  Holy  Trinity  Choral 
Society  wu  given  on  Tuerday  evening  last,  at  the  Morris  School  Room. 
Novclio's  'Rule.  Britannia'  was  well  remU-red.  Mr.  Re.Urick's 
•Liquid  Gem'  wan  slightly  marred  by  an  unfortunate,  tendency  to 
•  read  '  indistinctly.  •  Tlie  Blue  Bell,  of  Scotland '  «»  w.  II  rendered. 
'The  Canadian  Boat  Song  '— »*  given  by  Mes-p-.  R'  »tarii  k,  Vaiighnn, 
and  Bridgwater— was  extremely  tffective.  Mis«  Morgan's  'Floating 
in  the  Wind'  wa»  pood,  Imt  might  be  improved  by  less  a.stimplion  of 
professional  air..  Mr.  Dalley's  •  Yesterday '  waa  given  with  much 
Uste.  •  The  March  of  the  Men  of  Harlech  '  was  rendered  in  a  manner 
to  gtv.i  aatiafaction  to  all.  The  first  encore  of  the  evening  wa«  won  by 
Mr.  Vaughan  for  his  rendering  of  '  Madoline.'  Master  8.  Morgan  ami 
MvIt  W.  H.8miih  in  '  Under  the  willow  she's  sleeping  '  and  •  ?oftly 
fall*  the  moonlight'  showed  great  protni-o.  Stirling's  gem,  -The 
Dream,'  was  oertainlv  the  morceau  of  the  evening.  A*  conductor  Mr. 
W.  Highly  deserves  great  praise,  a»  the  efficiency  of  the  society  tends 
to  show," 

Wkvxooth. — In  the  Southern  Timtt  wc  find  a  long  account  of  Mr. 
T.  Avant'a  concert,  at  which  Midline  Hudiirsdorff,  Mo  He.  Drasdil. 
Mr.  Montem  Smith,  and  Herr  Cirl  Strpan  were  the  vocalists.  Tho 
bad  weather,  notwithstanding  the  attraction,  caused  the  room  to  be  hut 
scantily  filled.  Those  present,  however,  were  well  pleaded.  The 
Southern  Time$  writes  as  follow*  about  the  performance  of  a  trio  by 
Sign*  Randegger:— 

"  The  first  part  of  tb«  programme  concluded  with  the  tri«.  '  I  Xavignnti ' 
('  The  Marineri'l,  sung  by  Madame  BodervduriT,  Sir.  Montem  .Smith,  and  li«r 
Stepan.  It  was  ably  rendered,  hut  subjeet  to  the  usual  disadvantage  of 
'  utars '  performing  part  music — each  endeavouring  to  '  outshine '  the  otbrr,  to 
the  inevitable  destruction  of  the  equilibrium  and  symmetry  indispensable  m 
this  class  of  singing." 

Of  Mr.  Avtut's  performance,  the  Stwthern  Timet  says : — 

1  Mr.  Arsnt's  piano  solo,  fantasia  on  'Bobin  Adair'  and  'The  Hundred 
Pipers,'  added  to  hia  laursls  both  as  performer  snd  composer. ' 

Don*. —  A  correspondent  writes  as  below: — 

"  At  the  fourth  of  the  ■  Subscription  Concert*,'  Wellington  Hall, 
Ilerr  Wiener  and  Mr.  Shcdlnck  were  again  violinist  and  pianist." 
Abmt  the  singers,  the  Dover  Telegraph  writes: — Madame  Kmineline 
Cole  potseaae*  a  rich  and  mellow  voico.  perfectly  under  control,  and 
her  songs  were  charminglv  given.  Mr.  Ureenhill  it  a  |«insUking 
arli-l,  with  •  pleasing  tenor  voioe.  His  ainging  is  all  the  better  liked 
because  of  its  light  and  shade." 

York. — A  correspondent  has  favoured  us  with  the  subjoined  : — 
"  Mr.  Tom  Smith  gave  his  second  grand  concert  here  on  Thursday 
evening,  the  1 1th  inst.  The  artists  were  Mdile.  Tietjens,  Mdllc. 
Vanxini,  Mdlle.  frjalchi,  Herr  Stockhausen,  Signori  Uella  Uocca, 
Tagliafico,  Tito  Mallei  (pianoforte),  and  Bevignani  (accompanist),  all 
of  whom  used  their  best  efforts,  and  gave  great  satisfaction  to  the 
numerous  and  fashionable  audience.  The  York  Choral  Union,  under 
the  direction  of  Mr.  li.  S.  Burton,  of  Leeds,  sang  most  successfully  two 
or  throe  glees  between  the  first  and  second  pins;  and  no  higher  com- 
pliment can  be  paid  them  than  to  say  they  were  worthy  to  perform  on 
the  same  occasion  with  tlia  artists  above  turned." 

BiBxntoBAX. — The  following  is  from  our  own  correspondent : — 

"  The  weather,  which  for  some  considerable  time  past  it  would  hare 
been  gross  flattery  to  call  genial,  has  by  no  means  impeded  the  musical 
activity  of  this  busy  town  iso-calhdi.  "there  having  been  three  concerts 
within  as  many  weeks.  First :  Mr.  Flavrll's.  at  the  Exchange  Booms, 
with  a  chamber-concert  programme  as  follows  :— 

"  Trio,  piaooforto  and  strings,  K  flat.  Op.  0.1,  Hummel.  Sulos,  violin — 
Romance,  H.  Rica;  Slumber  wing.  Reber.  Solos,  piano  -Schlummerlisd, 
.Schumann;  Tarantells,  Thalberg.  Quartet,  strings,  in  V.  Xo.  1,  Op.  fi4, 
Haydn.  Solos,  violmiccllo— Adagio,  Moiart;  Musette  (litlt  century).  Trio, 
pianoforte  and  strings,  Op.  52,  Kubinstciu. 

•'  The  ezeeutants  in  the  quartet  were  Messrs.  Flavell,  Rica,  Hay  ward, 
and  Daubert,  the  first  and  third  being  local  professors,  the  other  two 
well  known  at  St.  James's  Hall  and  the  Crystal  Palace.  The  pianist, 
Mr.  Franklin  Taylor,  is  (I  understand)  a  native  of  Birmingham;  hit 
performances  here  have  therefore  an  additional  interest,  and  upon  this 
occasion  he  showed  himself  in  all  respects  worthy  the  high  praise  which 
has  been  generally  bestowed  upon  him  by  the  London  press.  Although 
the  attendance  was  not  so  largo  as  could'  have  been  wished,  Mr.  Flavell 
had  no  reason  to  be  dissatisfied  with  the  arlUtic  re.ult,  which  was  a 
complete  nice  ess,  tho  artists  one  and  ail  acquitting  themselves  in  a 
manner  which  left  little  to  desire.— Next  in  order  came  Mr.  Andertou'a 


orchestral  concert  at  the  Masonic  Hall.    The  principal  piece*  for  the 
band  were  Rossini's  oveiture  to  Oltllo ;  Arthur  Sullivan's  overture, 
h  MemorKim;    Mendelssohn's  symphony  in  A  major  (' Italian'); 
ami  a  selection  from  Donizetti's  Faroriia.    This  is  the  first  time  Mr. 
Sullivan's  work  has  been  heard  in  Birmingham,  and  it  may  lie  agreeable 
to  tliat  gentleman  to  know  that  the  highly  favourable  impec-sion  he 
created  at  the  Town  Hall  here  in  1KG4,  when  his  Kcnilvorlh  Was 
produced.  i«  now  inure  than  confirmed  by  the  overture  which  was 
introduced  to  the  public  at  the  Norwich  Fe-tival.    The  adver.t  of  his 
J'rotliynt  Son,  to  lie  given  by  the  Festival  Choral  Society,  on  Mareh  3rd, 
with  MeMlamcn  Rudersdorff  and  l'atcy,  Mc*»rs.  Veinon  Rigby  and 
Carl  Stcpan,  in  the  principal  part*.  i»  anxiously  looked  forward  to. 
But  this  by  the  way.    The  solo  vocalist  was  Madame  Patey-Whytock, 
who,  leing  in  beautiful  voice,  charmed  her  hearers  proportionately. 
In  Mendelssohn's  Hondo  BriUaule,  for  pianoforte  and  orchestra.  Mr. 
A  ml  cr  ton  (tho  con  cert -given,  vton  deserved  applauae,  but  the  orcheatrm 
lacked  the  refinement  necessary  to  give  tall  effect  to  this  exquisite 
couipoMtion.    Indeed  it  seems  almost  impossible  to  find  an  orchestra 
out  of  I/LMLdoii  (Manchester  honourably  excepted |,  efficient  in  the  full 
sense  of  the  term.— The  great  feature 'of  Mr.  Harrison's  concert  at  the 
Town  Hall  on  the  17th,  was  the  apjs-aranee  of  Herr  Joachim,  who 
ha»  not  played  in  Birmingham  for  some  three  year*  past,  and  the 
reception  given  to  tho  greatest  of  violinist*  was  of  the  heartiest.  His 
solos  were  a  Prelude  and  Gavotte  of  Bach,  and  Spohr's  Bartarotlc  and 
Scherio,  with  pianoforte  accompaniment.    Beethoven's  trio  in  O  major 
was  set  down,  but  in  consequence  of  Signer  Piatti's  absence,  through 
indisposition,  the  sonata-duel  of  the  aame  composer  in  C  minor  (Op. 
30 j ,  was  siiholiiuted.    In  this,  Madame  Schumann  sustained  the  piano- 
fortc  pirt,  Mozart's  sonaU  in  A  major  being  also  played  by  the 
tame  artists.    For  solos,  Madame  Schumann  selected  one  of  the  Xocht- 
ttueke  of  her  late  husband,  and  a  Seherto  by  Mendelssohn,  exhibiting  in 
both  all  her  wonted  energy  and  familiarity  with  the  key-hoard.  To  praise 
Herr  Joachim  is  akin  to  gilding  refined  gold,  or  painting  the  lily,  but 
as  a  laithlitl  chronicler  it  is  my  duty  to  report  the  generally  exjicesaed 
opinion  that  he  seemed  to  play  even  more  finely  than  ever.  The 
vocalic-,  Madame  Lemmens-Sherrington  and  Mr.  Vernon  Uighy,  both 
won  encores,  to  which  they  in  each  case  responded.    The  gtntlcman 
has  however  much  to  learn  before  he  can  sing  Beethoven'a  ■  Adelaide," 
which  we  have  had  three  times  at  the  Towu  Hsll  in  little  more  than  a 
month,  the  previous  singers  having  been  Herr  Stockhaneen  (baritone}, 
and  Mr.  Sims  lteeve«.    it  is  not  well  to  make,  still  less  to  provoke 
comparisons,  which  Mrs.  Malaprop  aays  are  '  odorous.'— Bin-row  of 

BlHHIKUllAU." 

Carmarthen.— In  the  Journal  of  Feb.  18th  we  read  :— 
•'  The  fir^t  annual  season  of  the  Carmarthen  Choral  Class  was  wound 
Up  on  Monthly  evening  last,  in  a  peculiarly  gratifying  and  unexpected 
manner  Mr.  Valentine  Davis,  one  of  the  vice-presidents  of  the  society, 
and  a  gentleman  whose  invariable  motto  is,  •  l)o  unto  others  as  you 
would  wish  to  be  done  by.'  i-sued  invitations  to  the  whole  of  the  per- 
forming members  of  tho  class  and  the  committee  to  a  musical  tot  ret  *t 
the  Awembly  Rooms,  to  which  about  sixtv-five  ladies  and  gentlemen 
responded.  The  room  waa  most  brilliantly  lighted  up  with  wax  candles 
s-t  in  magnificent  silver  csndelabra,  and  Mr.  Davis  tucccssfully  carried 
out  his  idea  of  giving  a  drawing-room  appearance  to  his  entertainment. 
The  |>rogramme  was  then  performed.  At  intervals  during  the  evening 
a  fate  of  waiters  handed  round  to  tho  guests,  cake,  biscuits,  and  a 
profusion  of  choice  wines,  including  port,  sherry,  and  champagne  of  the 
rarest  vintages.  The  Rev.  Latimer  M.  Jones  proposed  a  vote  of  thanks 
to  Mr.  Divis  for  his  kind  hospitality,  which  waa  carried  with  acclama- 
tion, and  Mr.  Davis  responded,  expressing  the  great  pleasure  he  felt  in 
entertaining  his  guests.  The  company  broko  up  about  eleven  o'clock." 

Glasgow. — The  following  is  condensed  from  the  GUupitt  Daily 
IlrraU  of  Feb.  19 

"  liast  night  tho  Beggart  Optra  was  produced  at  lite  Theatre  Royal 
ti  a  crowded  house,  of  course  with  Mr.  Sims  Reeves  as  Captain 
Macheath,  and  however  high  the  popular  ex|-ectath>n,  it  was  fully 
re-itUcd.  We  never  hear  Mr.  Reeves  sing  without  discovering  some 
fresh  point  of  interest.  It  is  not  only  his  voice,  or  his  intonation  at  all 
times  irreproachable — there  is  something  beyond  each.  Mr.  Reeve* 
possesses,  in  an  eminent  degree,  tho  rare  gift  of  imbuing  mu»ic  with 
refined  poetic  sentiment  and  feeling.  It  is  this  that  makes  him  attrac- 
tive alike  to  lite  masses  anil  to  educated  musicians.  When  most 
singers  appeal  to  the  feelings  tho  devices  of  the  art  are  resorted  to — 
hence  wu  have,  instead  of  pathos,  tibrato  and  tremolo,  which  lead  to 
mock  expression.  Mr.  Reeves  doe*  not  havo  recourse  to  such  tricks, 
his  naturally  symt«thctlc  voice,  combined  with  his  own  fastidious 
taste,  enabling  him  to  dispense  with  them.  Last  night  he  both  acted 
well  and  looked  the  pan  admirably,  apparently  entering  with  personal 
enjoyment  into  the  delineation  of  the  jovial  Captain.  His  singing  in 
tho  duets,  '  Pretty  Polly  '  and  '  Tho  Miser  thus,'  a*  well  at  in  the 
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solo*,  'If  the  Heart'  (encored  t,  and  'How  happy  could  I  be  with 
either,'  waa  (imply  incomparable.  The  rccne  in  the  condemned  cell, 
where  the  medley  U  introduced,  served  to  ahow  Mr.  ReeveV  great 
facility  in  {riving  expression  to  quick-changing  shades  of  feeling.  He 
waa  well  >upported  by  Mum  Jane  Vincent  an  Polly.  Mt»a  Vincent 
evoked  the  sympathies  of  the  audience  in  her  firat  air.  'Can  Love  be 
controlled'.'*  and  improved  her  advantage  on  till  the  clone,  of  the  opera. 
We  were  sorry  the  orchestra  did  not  give  her  belter  support.  Mr. 
Duncan  Smyth  received  an  encore  for  '  Who  deeply  drink*  —the  in- 
troduction of  which,  however,  was  an  anachronism.  Mix  Anderson 
d rowed  and  acted  the  part  of  Lucy  well ;  and  a  word  of  commendation 
it  doe  to  Mr.  Kitaroy  an. I  Mr.  Appleby.  The  piece  wan  well  put  on 
the  stage.  To-night,  the  la»t  of  Mr,  Reeves'  engagement,  he  will  ap- 
pear in  The  Beggars'  Client  and  Tkt  Waterman." 

Ddbms. —  From  the  Ewning  Poet  we  extract  the  following  : — 
"  The  proposal  for  a  now  theatre  in  Dublin  ia  one  likely  to  meet  with 
popular  rapport.  Mean*.  Ounn,  of  Grafton  Street,  aro  the  promoters, 
and  their  name  ia  a  guarantee  that,  should  a  patent  lie  granted,  th« 
establishment  will  he  got  up  on  a  scale  creditable  to  the  city.  It  is  not 
intended  to  be  carried  on  counter  to  any  existing  e»tabl'sl.m-nt.  It 
will  he  devoted  principally  to  lighter  performances,  not  cultivated  to 
any  extent  in  Dublin.  Mimical  idf-eea  will  enter  largely  into  the  enter- 
tainments. The  site  fir  the  building  is  at  the  Stephen's  Green  end  of 
Grafton  Street.  One  of  the  principal  entrances  will  be  formed  in  South 
King  Street,  close  to  Stephen's  Green,  which  will  necessitate  the  re- 
moval of  old  and  unsightly  lane  premises  at  present  in  existence." 

Cork.— Respecting  the  eoncert  given  here  lately  by  Mr.  Santley, 
the  Cork  Examiner  says  :— 

*  A  treat  of  thU  kind  so  rarely  oocurs  that  it  ia  always  eagerly 
•vailed  of,  and  on  this  occasion  not  even  the  unusually  formidable 
prices  of  admission  deterred  the  citizens  from  attending.  ThU  remit 
we  cannot  but  attribute  in  some  degree  to  the  fact  that  it  was  the  occa- 
sion of  the  debut  In  her  native  city  of  Miss  lielene  D' Alton  Shea,  a 
voting  and  gifted  vocalist,  the  daughter  of  an  old  and  distinguished 
Cork  gentleman.  Certainly  this  fosture  in  the  pe-formancos  lent  a 
peculiar  charm  to  the  event,  and  the  presentation  to  the  young  lady  of 
an  address  and  testimonial  from  the  citizens  of  Cork,  added  more  than 
ordinary  public  Importance  to  it.  The  concert  com  piny  embraced  fir»t- 
class  talent.  Mr.  Santley  is  a  host  in  himself;  Madame  Sinico  properly 
commands  high  consideration ;  Mias  Kdmonds,  too,  is  not  of  slight 
value  to  a  concert  company ;  of  Mias  Dalion  we  have  said  enough  to 
ahow  why  she  should  awaken  great  interest  iu  Cork,  and  we  know  that 
her  achicvementa  even  in  the  British  metropolis  have  been  highly 
spoken  of;  Herr  Wilhelmj  is  a  violiniat  one  might  listen  to  for  a  long 
evening  withoot  other  entertainment ;  and  the  company  also  included 
Herr  Paner,  the  celebrated  pianist.  Not  a  little  disappointment  was 
felt  at  the  absence  of  Madame  Goddard,  whose  name  appeared  in  the 
early  announcements  of  the  eoncert ;  but  Herr  Paner  to>k  that 


FtonnccB.— Herr  von  Bulow  performed  several  pieces  at  tho  last 
eoncert.  given  by  the  Sodeta  Cherubini. 

Koxkmikm.— Herr  Rubinstein's  last  work,  a  '■  one-act  sacred  opera,' 


entitled  Dtr  Thurmbau  roe  Batel,  was  performed  a  short  time  ago. 

Li  to  a. — The  129th  anniversary  of  Urftry'a  birth  was  celebrated  in 
this  town,  his  birthplace,  by  the  revival  of  his  opera.  Zemire  tt  Attire. 
The  Guide  Musical  observes  i — "  It  is  a  strange  tiling  that  of  all  Grelry's 
■cores,  the  one  which,  in  our  opinion,  has  preserved  its  colour,  together 
with  its  freshness  and  novelty.  U  tho  very  one  in  which,  to  use  the 
expression  of  Orf try  himself,  he  tried  to  do  a  bit  of  the  old  — ,  we 
mean  Richard  Ctcar  de  Lion,  a  work  full  of  originality  and  chivalrous 
character.  We  do  not  hesitate  preferring  it  greatly  to  Zemire  el  Ator. 
which,  we  all  know,  was  the  composer's  favoutite  opera.  We  cannot 
conceal  the  fact,  that  Zemire  et  Atnr  has  aged  extremely,  both  as 
regards  the  music  and  the  book.''  It  might  reasonably  bo  supposed 
that,  if  the  management  thought  it  worth  while  to  revive  the  opera,  and 
on  such  an  occasion,  too,  they  would  have  done  so  in  good  style.  Quite 
the  contrary.  The  performance  was  unsatisfactory.  On  this  head  our 
rka :— "  The  occasion  was  a  solemn  one ,  a  great  fuss 
y  made  about  it.  The  fact  was  notified  to  every 
by  a  few  wretched  flags,  waving  in  the  cold  air, 
around  Grelry's  statue,  and  the  publio  camo  in  groat  numbers,  believ- 
ing in  a  programme  of  which  only  a  portion  of  the  promisee  waa  ful- 
filled." After  Zemire  el  Ator,  Mdlle.  Juillet  read  the  verses  com- 
posed by  M.  Maroellis,  senior,  for  the  inauguration  of  Grelry's  statue, 
in  1843";  then  various  choruses,  by  the  hero  of  the  festival,  were  wing, 
and,  lastlv,  bis  bust  was  duly  crowned,  on  the  stage,  with  laurels. — 
About  the  middle  of  March.  Madame  Adelina  Patti  will  appear  in 
1  and  La  BuouenoU.  In  the  Utter  opera  she  will  sustain,  for  the 
,  the  part  of  Valentine. 


MR.  WOOD'S  OPERA  TOUR. 
The  Drury  Lane  Company  beiran  work  in  Edinburgh  on  the  21st, 
with  a  performance  of  Lucia.    Mdlle.  lima  di  Muraka  made  her  first 
appearance  In  the  Scottish  capital  on  this  occasion,  and  Is  thus  spoken 
of  in  tho  Scotemart: — 

*•  Mdlle.  Ilms  di  Murska  mnde  her  first  appearance  before  an  English 
audience  in  IHfi,',  proving  herself  great  in  voice,  sod  even  greater  in  dramatic 
talent,  and  before  the  eud  of  that  season  took  tbe  public  of  London  by  storm. 
She  has  sanre  maintained  her  position  among  the  foremost  operatic  artists  of 
the  day,  and  tbe  character  of  Lucia  is  one  of  the  parts  in  which  she  has 
attained  her  greatest  triumphs.  Graceful,  Monde,  ami  prrpo»e»sing  in 
appearance,  with  a  good  deal  of  vivacity  in  her  countenance,  there  ia,  never- 
theless, the  most  perfect  girlish  gentleness  and  refinement  in  her  aspect,  cor- 
responding with  the  ideal  of  the  heroine ;  and  she  possesses,  st  the  same 
time,  a  complete  command  of  all  the  rapidly  succeeding  emotions  involved 
in  the  second  and  third  acta.  Her  voice  has  rare  compass  and  power,  snd 
site  sings  with  delightful  ease  and  volubility — her  highest  notes  sre  about  her 
beat,  and  next  to  them  her  lowest-  Her  fine  ornate  version  of  the  eahaletUt, 
'  Regruive  nel  silrnzk.'  was  followed  by  a  burst  of  npplaitv.  Her  acting 
and  ringing  were  extremely  touching  in  the  duet  in  which  her  brother  per- 
suades her  that  hrr  lover  is  false,  in  the  sestet  (which  was  encored),  and  in 
tiie  impassioned  close  of  the  Mcond  set,  where  she  is  cursed  by  Kdgardo.  Her 
greatest  success,  however,  vu  in  the  mad  scene,  a  performance  in  which  we 
equally  admired  her  intense  dramstic  power  and  her  rare  flexibility  of  voice. 
In  the  difficult  peroration  her  command  of  every  sort  of  embellishment 
made  a  great  impression,  and  ■Sparge  d'amare  pianto'  wss  sung  with  a 
deep  pathos  and  vocal  execution  that  roused  the  entltususm  of  tbs  audience." 
The  next  evening.  H  Barkiere  was  performed,  and  introduced 
Honbelli,  of  whom  the  critic  thus  speaks  :— 
me.  Monbelli,  who  last  night  made  her  oVotK  hare  in  the  part  of  Rosina 
has  not  yet  been  beard  in  opera  in  London,  but  won  golden  opinions  from  the 
public  st  a  rhilharmonie  concert  last  May,  and  in  opera  as  well  as  concert 
she  was  delighting  tbe  visitors  of  Aix-la-Chapetla  and  Wiesbaden  last  Julv 
and  August.  She  has  a  bright  clear  voice  of  nch  and  mellow  quality,  uniting 
great  flexilality  with  marvellous  power  of  expreejon,  rather  a  raezio-soprano 
than  a  pure  soprano,  which  is  an  advantage  for  this  rite.  Departing  a  little 
from  some  of  the  esUhUshed  conventionalities  of  the  part,  she  gave  us  a  most 
delightful  representation  of  the  charming,  teasing,  and  cunning  ward  of  Don 
Rsrtolo.  Her  '  Una  voce '  was  delivered  iu  a  style  both  original  and  beautiful, 
and  with  an  execution  as  flnent  as  ber  phrasing  was  natural  and  expressive. 
For  the  lesson  scene  and  Its  encore  she  gave  two  .Spanish  songs — one 
of  them,  '  La  Calesera ' — and  there  was  a  something  in  her  acting  and 
aspect  all  through  the  opera  that  was  suggestive  of  Spanish  local  colouring. 
Mdme.  Monbtlli's  Rosina  differs  exceedingly  from  Mdlle.  Parti's.  It  would  be 
hard  to  say  which  is  the  more  delightful ;  but  ws  are  inclined  to  think  that 
the  former  most  be  nearer  the  part  as  Rot 


or  leas 


NEW  MUSIC. 
We  are  always  glad  to  welcome  the  musk  of  Mr.  T.  M.  Mudie, 
well  assured  that  any  tiling  from  his  elegant  and  scholarly  pen  must  hare  a 
more  than  common  value.  Songs  however,  we  can  only  consider  in  tbe  light 
of  an  earnest  of  better  to  follow,  liemrtnhrring  a  certain  overture  in  the 
Italian  style  played  at  a  New  Philharmonic  concert  not  long  ago,  and  from  the 
known  arguing  the  unknown,  we  await  tho  production  of  symphonies  too  long 
withheld  from  public  notice.  There  sre  three  of  Mr.  Mudie  a  songs  before  u.. 
••  Happy  dreams  "  I R.  Mills  &  Sons),  in  the  key  of  K  flat,  and  with  a  com- 
pass of  nine  notes,  is  remarkable  for  the  elegance  of  its  expressive  melody, 
and  the  simple  though  mniieianly  harmonies  with  which  it  U  accompanied. 
The  words,  by  C.  H.  Mudie,  sre  much  above  tbe  average  of  their  class. 
' '  When  my  thirsty  soul  I  steep  "  (Cramer  &  Co.  \  a  setting  in  (J  minor  of 
Moore's  well-known  translation  from  Anacreon,  takes  much  higher  ground. 
There  is  a  Handelian  vigour  about  the  music  very  uncommon  in  these  de- 
generate days ;  while  the  happy  manner  in  which  the  force  or  the  words  is 
heightened,  snd  the  charming  contrast  presented  in  each  verse  by  the  passage 
marked  a  piacere,  go  to  make  up  a  work  of  genuine  merit.  We  hare  seen 
few  songs  of  late  worthy  to  be  compared  with  thia.  The  Dying  Gladiator 
t  Cramer  &  Co.),  words  by  Lord  Byron,  is  a  ecena  of  considerable  pretensions.  Mr. 
Mudie  baa  treated  this  fine  (abject  with  freedom  and  power,  as  well  as  with 
much  dramatic  effect.  Among  the  striking  points  in  his  work  are — first,  the 
expressive  ehromstic  passage  on  the  words,  "  And  his  drooped  head  sinks 
gradually  down  ;"  next,  the  charming  mask  accompanying  tbe  allusion  to  the 
gladiator's  home;  and  last,  tbe  exciting  cpi»odc  which  leads  to  the  Invocation 
"  Arise,  ye  Goths,  arise."  Hut  the  entire  etena  is  deserving  of  attention  as  the 
work  of  a  man  who  knows  well  hew  to  tx  press  his  ideas. 


The 
praise,  and  the 


of  Mr.  Wood's 
generally 


WiaaBADxa. — "  Better  late  than  never"  thought,  no  doubt,  the  man- 
agement of  the  Theatre  here,  and,  consequently,  produced,  on  tho  24th 
inst,  Meyerbeer's  L'Afncauu. 


Digitized  by  Google 


152 


THE  MUSICAL  WORLD. 


[Feb.  26,  1S70. 


PAKINGTOX  VERSUS  DUDLEY. 

Sir  J.  rakington  has  addressed  the  following  very  senuible 
letter  to  the  Editor  of  the  Worcestershire  Chronicle : — 

"  Sin, — I  treat  yen  will  allow  m«  to  »T«il  myself  of  your  next  publication 
to  draw  the  attention  of  my  neighbour*  to  the  critical  position  in  which  the 
aaaent  Masica]  Festival*  of  the  three  dioceses  of  Worcester,  Gloucester,  and 
Hereford  in  aid  of  an  excellent  charity,  are  now  placed. 

"The  restoration  of  our  beautiful  Cathedral  Ins  been  in  progress  for  some 
years,  but  is  atill  incomplete,  and  the  fund*  raiacd.  firstly,  by  the  Dean  and 
Chapter,  and,  secondly,  by  two  public  appeals  to  the  liberality  of  the  diocese, 
■re  exhsusled.  It  was  under  these  circumstances  that,  at  a  recent  meeting 
of  the  Restoration  Committee,  which  consists  of  tbe  Bishop  and  the  Dean 
and  Chapter,  together  with  certain  noblemen  and  gentlemen  connected  with 
tbe  diocese,  the  Earl  of  Dudley  offered  to  giro  10,000..  towarda  completing 
tbe  Cathedral,  on  condition  that  tbe  Muaical  Featir.ts  should  be  discontinued. 
This  is,  of  course,  a  question  to  be  decided  by  the  Dean  and  Chapter-not 
by  the  committee  ;  and  it  is  arranged  that  the  committee  shall  meet  a<r»in  in 
Easter  week  to  receire  tbeir  anawer.  The  temptation  hold  out  to  the  Dean 
and  Chapter  by  such  an  offer  is  great,  but  the  answer  will  probably  be  much 
influenced  by  any  expression  of  tbe  wishes  of  the  public  which  they  may,  in 
the  intenral,  receive.  I  was  present,  as  a  member  of  the  committee,  when 
tbe  offer  was  made,  and  I  met  it  at  once  by  an  earnest  protest,  and  a  declara- 
tion that  I  should  do  everything  in  my  power  to  prevent  such  an  arrangement. 
But,  as  an  individual,  I  am  powerless,  unless  I  nm  supported  in  the  opinions 
I  entertain.  I  can  only  appeal  to  public  feeling  and  express  my  hope  that  it 
will  not  sanction  the  sudden  and  unnecessary  destruction  of  an  i.Ktitution  br 
which,  for  no  less  tban  146  years,  many  a  widow  and  orphan  has  been  rescued 
from  sorrow  and  distress,  and  the  public  have  annually  heard  in  one  or  other 
of  the  three  cathedrals,  the  most  sublime  compositions  by  which  the  genius  of 
man  has  enabled  us  to  sing  the  praise  of  God.  And  where  can  the  words  of 
the  Holy  Scriptures,  combined  with  and  illustrated  by  those  glorious  com- 
positions, be  so  fitly  heard?  Where  can  they  excite  so  much  devotional 
feeling  as  within  the  ssrred  walls  of  our  finest  churches?  But  I  must 
not  enlarge  upon  this  port  of  the  subject,  or  1  shall  exceed  the  spare  which 
I  can  fairly  expect  you  to  grant  me.  I  »ill  only  »jy  further  upon  this 
point,  that,  while  1  respect  temples  which  I  am  sure  are  conscientious, 
lint  which  I  am  unable  to  share,  I  an.  confident  that  all  whose 
sympathy  and  co-operation  1  hope  to  receive  wUI  join  me  in  a  feeling  of 
extreme  regret  that,  after  tbe  truly  generous  and  munificent  aid  which 
oar  work  of  restoration  has  received  from  the  Earl  of  Dudley,  his 
token  any  course  of  which  wc  caunot  approve, 
close  this  letter  without  giving  some  information  to 
as  to  the  real  finaneiol  position  of  the  Cathedral  question.  I 
I  am  fully  justified  in  staling,  that,  whether  Lord  Dudley's  condition 
or  not,  bb  offer  Is  larger  than  the  completion  of  the  Cathedral 
Tbe  estimates  in  the  hands  of  the  committee  for  finishing  nil  parts  of 
the  restoration  fall  short  by  several  hundreds  of  10,000/.  To  this  it  may  perhaps 
be  answered  that  estimates  are  often  exceeded.  This  is  true.  Hut  it  is  my 
belief,  and  not  without  some  reason,  thnt  these  estimates  may,  with  due  regard 
to  the  besnty  of  the  work,  be  reduced.  Be  this  as  it  may,  the  committee 
have  received  an  intimation  from  the  Cliaptrr  that  they  will  bo  able  to 
contribute  from  time  to  time  from  the  fund  at  their  disposal  for  the 
maintenance  of  the  Cathedral,  etc.,  towards  the  remaining  work.  I  aui 
not  in  a  position  to  state  what  may  be  1he  exact  amount  of  this  con- 
tribution, I  have  reason  to  believe  that  it  would  effect  a  material  reduc- 
tion in  the  sum  to  be  obtained  from  other  sources,  and  I  am  sanguine 
that  whenever  an  appeal  may  be  made  to  the  diocese,  to  subscribe  the 
remainder,  it  will  meet  with  a  response  so  general  and  bo  generous,  as  to 
pat  an  end  to  any  excuse  for  diaeontinnir.);  our  ancient  Festivals,  for 
tbe  sake  of  tbe  price  that  can  be  obtained  for  their  abandonment.  I 
trust  this  question  will  be  decided  by  public  opinion,  on  p.inciplo  alone 
If  these  sacred  performances  in  sacred  buildings  are  wrong-if  ws  have  all 
keen  in  error  for  a  century  and  a  half ,  let  them,  on  that  ground,  be  stopped. 
If  they  are  not  wrong— if  it  is,  as  I  believe,  in  our  gnat  churches  that 
in  •  Hallelujahs.'  and  declare  in  choral  vonp; 
the  glory  of  Uod,'  let  them  be  continued" 
itiug  question,  and  1  think  it  right  to 
to  the  consideration  of  the  public.    It  will  now  be  for  those  in 
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authority  in  the  city  and  county  to  consider  what  steps,  if  any,  they  may 
deem  it  to  be  their  duty  to  take.  For  myself  I  will  only  add  that  I  will  join 
cordially  in  any  movement  that  may  be  commenced,  with  tbe  view  of  appeal- 
ing to  the  Dean  and  Chapter  to  persevere  in  the  course  which  they  and  their 
predecessors  hare  so  long  adopted,  and  to  resist  every  inducement  to  pat  an 
end  to  our  Musical  Festivals  at  Wc 

"  rr«ftrooof  rark,  Feb.  U,  1 


HISTORICAL  MUSIC. 

The  production  ol  Spnl.r's  so  called  "  Historical  "  Svmphonv  at  the 
Crytal  l'slaee,  and  its  very  decided  failure  as  a  specimen  of  historical 
music,  gives  an  oportunity  for  comment  upon  the  form  of  art  to  which 
it  belongs.  Let  us  begin  by  saying  that  this  is  neither  useful  nor 
dignified.  It  is  not  useful,  because  we  ire  not  dependent  upon  modern 
composers  for  a  knowledge  of  their  predecessors.  If,  in  politics,  re- 
ligion, and  social  life,  wc  had  full  and  accurate  records  of  the  past 
generally  accessible,  there  would  lie  no  demand  f..r  the  modem  recorder 
of  fact*.  This  is  actually  the  case  in  music.  We  know,  or  may  know 
with  very  little  trouble,  what  was  the  condition  of  music  at  any  given 
epoch  since  it  developed  into  a  science ;  and  may  have  such  knowledge 
at  first  hand,  because  the  actual  compositions  of  the  period  hive  come 
down  io  os.  Hence  there  is  no  need  for  the  musicians  of  our  own  day 
to  bring  forward  imitations.  We  can  do  without  such  things,  and, 
even  if  they  were  better  than  they  usually  are,  their  authority  compared 
with  thxt  of  the  originals  King  close  at  hand,  would  amount  to  nothing. 

But  rn  iihcr  i.  the  writing  of  so-called  ••  historical "  music  dignified. 
Seeing  that  it  is  not  wanted,  and  can  never  have  a  v..lue  as  wluit  it  pre- 
tends to  he.  those  who  compo-e  the  thing  are  li'tlc  better  than  artistic 
masque-riders,  dressing  themselves  up  in  the  fashion  of  a  pist  age  to 
divert  idle  people.  Of  course  there  are  occasions  when,  for  the  sake  of 
local  colour,  or  of  "  unities  "  hardly  less  important  in  music  than  in  the 
drama,  a  composer  has  to  go  out  of  himself,  and  become  indentified 
with  the  men  ol  the  p»t  so  far  as  to  think  their  thoughts  and  io  speak 
their  lanpua^e.  An  example  of  this  was  supplied  at  the  Exeter  Hall 
audience  of  Saturday  we*  k  by  Mr.  O.  A.  MacUrren'a  May-Hay.  In  that 
esse,  the  subject  and  all  its  surroundings  illustrating  old  English  life, 
the  composer  formed  his  music  upon  the  old  Knglish  pattern.  Against 
a  course  so  legitimate  in  its  purpose  and  to  artistic  in  iu  conception 
nothing  can  tse  said.  Hut  when  imitation  exists  purely  for  its  own 
sake  it  is  an  idle  thing,  arid  needs  di-cnurageinent.  This  is  the  main 
reason  why  we  cannot  except  the  •'Historical  "  Svmphonv  of  Spohr.  a 
work  ostensibly  written  in  tour  different  styles  'for  no  other  apparent 
oljert,  than  lu  show  off  the  fancied  versatility  of  its  composer. 

But,  pruning  that  imitative  music  has  a  raiton  d'etre,  its  existence 
should  he  ht-ld  subject  to  certain  conditions.  For  example,  a  com- 
poerr  may  i-sue  a  serif*  of  historical  sketches  in  chronological  or  any 
other  order.  Doing  this  he  may  be  w.vling  his  time,  and  making 
himself  iidicnlou>,  but  nothing  more.  On  the  other  hand,  it  cannot 
be  permitted  him  to  obtrude  his  whims  on  a  recognized  musical  form 
to  its  impairment  or  destruction.  If  he  chooses  Io  make  dolls  for 
himself  and  dress  them  up  in  fancy  costumes,  nobody  will  trouble  to 
say.  '•  Don't ;  "  but  the  case  is  different  when  he  puts  motley  garments 
iii>on  some  classic  figure.  Of  this  Utter  Spohr  h«s  been  guilty  in  his 
"  Historical "  Symphony.  Such  a  work,  as  we  think,  is  only  permissible 
when  one  style  is  chosen — when  there  arc  Tour  it  becomes  a  fourfold 
ahsurdity.  The  unity  of  the  symphonic  form,  to  mention  only  the 
chief  sin  involved,  is  ouiraged.'  In  Spohr's  work  we  ace  that  form 
treated  aa  though  mado  up  of  distinct  parts,  having  no  connection 
Iseyond  that  of  accidental  juxtaposition.  Hence  the  "  Historical " 
Symphony,  so  called,  is,  iu  strk-Uteas,  not  one  work,  but  four,  placed  in 
the  order,  and,  as  regards  mere  outline,  aecoinmod^ted  to  the  shape 
of  a  symphony  proper,  lieyond  these  point*  the  difference  is  funda- 
menial  ami  essential.  A  symphony  proper  is  not  lour  works,  but  one ; 
all  its  parts  conducing  to  the  same  end,  regulated  by  the  same  spirit, 
and  indispensable  io  the  same  design.  Examine  anv  of  the  symphonies 
of  Mozart  or  lis-ethoven,  and  this  uuity  stands  out  plaii/lv  enough. 
The  ear  is  led  on  from  movement  to  movement  as  by  a  natural  process ; 
and  at  the  close  is  satisfied  with  the  satisfaction  which  a  comtJcte 
work  of  art  can  give.  Contrast  this  with  Spohr's  production  add  the 
result  is  startling.  In  the  latter  we  are  shown  a  succession  of  phan- 
tasmagoria distorted  by  the  medium  through  which  they  are  apparent, 
and  as  distinct  one  from  the  other  as  the  shadowy  kings  in  Macbeth'. 
Now  Handel  and  Bach,  now  Haydn  and  Moaart,  now  Beethoven,  and 
now  Auber  (or  what  is  meant  to  be  theee  illustrious  men),  t«ss  before 
us  till  the  mind  is  confused  and  definite  ideas  made  impossible. 

But  there  are  special  circumstances  in  the  case  of  Spnhr  which  t 
his  failure  more  complete.    We  can  only  guess  how  J" 
dclssohn  would  have  succeeded  with  a  "  Historical'' 
we  say  they  would  have 
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complete  imitation  allows.  Spohr  has  done  nothing  of  the  kind.  Hi* 
mu*io  U  neither  one  thing  nor  the  other.  In  outline  it  resembles  tSe 
composer' •  model;  in  detail  it  is  the  pnre  and  unadulterat-d  composer 
himself.  Hence  the  idea  conveyed  U,  that  Spohr  oould  only  catch  the 
more  obvious  features  of  the  men  he  copied,  having  no  power  to  grasp 
their  expression  or  reflect  their  thoughts.  By  thia  Spohr  is  not  wronged. 
Hi*  waa  not  a  plastic  genius,  but  one  out  in  iron.  Wlntevr  he  did 
ahowed  unvarying  characteristic*,  and  bora  the  same  unmistakable 
stamp.  The  least  acute  judge  of  style  can  never  mi-tike  his  inusic ; 
for  as  soon  as  his  florid  harmonies,  incessant  modulation,  and  senti- 
mental phrases  appear,  they  are  recognized  with  no  shadow  of  reserve. 
Hence  Spohr,  of  all  eminent  musicians,  was  least  fitted  for  the  work  he 
undertook.  Such  a  man  attempting  historical  mu»ie,  is  as  though 
Mr.  J.  L.  Toole  appeared  in  the  character  of  the  lord  Hamlet. 

The  upshot  of  the  whole  matter  ia  not  encouraging  to  the  business 
of  a  musical  masquerade.  In  composition,  aa  in  most  other  work, 
natnralnes*  is  beat ;  and  he  most  consult*  his  own  interest  who.  having 
first  studied  his  own  genius,  implicitly  obeys  its  indications,  and  em- 
ploys tint  gift*  of  nature  as  nature  intended.  Conveying  this  lesson, 
U  not  without  the  use  which  attached  to 
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MEDL3BVAL  M UMBER Y  AT  SALISBURY  CATHEDRAL. 
(from  tike  "  Choir.") 

The  ceremony  of  installing  three  clergymen  a*  prebendaries  of 
Salisbury  Cathedral,  on  the  18th  ult.,  was  interrupted  by  a  protest 
from  the  Iter.  H.  W.  Pullen.  one  of  the  minor  canons,  and  as  the 
Ganoo-in -residence  ruled  that  it  could  not  be  received,  the  document 
has  since  been  published,  thus  enabling  us  to  set  soma  extract*  from  it 
before  our  readers.  Mr.  Pullen  commences  with  a  description  of  the 
ceremony  of  installation : — 

"  At  the  commencement  of  morning  service,  white  three  miner  canons,  tbs 
choristers,  and  the  lay  clerks  see  taking  their  accustomed  places  in  the  choir, 
the  dean,  canons,  and  prebendaries,  together  with  those  about  to  be  installed, 
repair  to  the  chapter  boose,  where  a  service  is  performed,  comprising  de- 
tached porticos  of  medieval  Latiu,  relieved  by  intervals  of  agreeable  conver- 
sation In  the  mother  tongnr.  As  soon  a*  the  cheating  of  the  psalms  ha* 
begun,  two  minor  canons  leave  tike  choir  for  the  chapter  home,  where  they 
are  instructed  by  tbe  dean,  or  '  president  of  the  chapter,'  to  instal  the 
newly-appointed  prebendaries  into  their  respective  icals  in  due  form.  This 
they  proceed  to  do,  conducting  each  prebendary  into  the  choir,  standing  over 
him  as  be  takes  possession  of  hU  stall,  and  pronouncing  seme  mystical  words 
in  a  language  understandrd  of  nobody  at  all,  inasmuch  as  the  psalms  sre 
being  sung,  and  the  organ  is  playing  its  full  accompaniment  throughout  the 
ceremony.  And  thus  the  attention  of  the  people  is  distracted,  in  the  midst  of 
a  moat  solemn  act  of  praise,  for  the  mere  purpose  of  keeping  up  a  silly  custom 
derived  from  ancient  times ;  only  for  the  sake  of  makiug  as  much  parade  as 
about  the  conferring  of  a  dignity  which  is  worth  absolutely  nothing 
is  tbs  very  emptiest  of  all  tbe  empty  honours  which  the 
bestow.  Further,  on  the  return  of  the  minor 
the  chapter  boose  after  the  installation,  some 
more  mediaeval  Latin,  and  some  more  scraps  of  agreeable  conversation  ensue, 
while  ths  minor  canon  on  duty  reads  the  first  bason  in  the  choir ;  after  which 
tbe  service  is  deliberately  suspended  until  the  dean  and  prebendaries  are 
ready  to  assume  their  accustomed  tests — or,  in  other  words,  tbe  worship  of 
God  is  made  to  wait,  till  it  is  convenient  to  tbo  dignitaries  to  join  in  its 
celebration." 

This  proceeding  Mr.  Pullen  proceeds  to  stigmatize  as  idle  and  mis. 
ehievous.  It  is  idle,  he  consider*,  because  the  gentlemen  ius<tlled  will 
have  no  real  connection  with  or  interest  in  the  Cathedral,  and  he  gives 
the  following  reasons  in  support  of  his  second  charge:— 

It  is  tbs  custom,  at  least  in  this  Csthsdral,  to  draw  the  strongest  possible 
line  of  demarcation  between  the  prebendaries  and  the  minor  canons ;  a  line 
so  strong,  that  the  Utter  am  not  only  passed  over  perpetually,  no  matter  bow 
long  they  may  have  served  their  office,  and  made  to  yield  precedence  to  each 
newly  appointed  prebendary j  but  are  judged  unworthy  even  of  sitting  on  the 
same  level  with  their  brother-clergy  during  the  performance  of  Divine  service. 
Tbe  origin  of  these  somewhat  peculiar  relations  between  tliein  is  not.  perhaps, 
sufficiently  well  known.  According  to  the  primary  constitution  .>f  our  Cathe- 
dral, all  the  clergy  enjoyed  the  rank  of  prebendary  at  least,  and  were  all 
required  to  take  an  efficient  part  in  tbs  choral  services  of  their  Church.  But 
as  in  ancient  day*  no  less  than  in  modern,  music  was  judged  far  too  con- 
temptible an  accomplishment  to  be  worth  considering  us  a  qualification  for 
office  in  a  musical  society,  each  prebendary  waa  permitted  to  appoint  a  vicar 
to  perform  his  duties  in  the  choir,  while  lie  himself  resided  upon  some  other 
benefice  elsewhere.  This  vicar,  as  our  records  plainly  demonstrate,  was  for 
the  most  part  a  man  of  vastly  inferior  grade ;  frequently  not  even  in  full 
orders ,  less  frequently  still,  s  sp-sduate;  and  least  frequently  of  all,  if  ever  a 


secure  the  enjoyment  of  a  rich  estate  at  the  oast  of  some  trifling  annual  pay- 
ment to  his  deputy,  was  not  likely  to  fall  into  disuse ;  and  we,  therefore,  find 
that  the  office  of  vicar  became  so  regularly  established  as  to  be  endowed  with 
lands  and  tithes  through  the  charity  of  bishops  or  others,  sod  even  protected 
by  Royal  Charter  through  the  favour  and  clemency  of  kings.  This  ia  the 
origin  of  all  corporations  of  priest  vicars,  or  vicars  choral,  whether  they  have 
retained  their  strict  designation,  or  have  adopted  from  cathedrals  of  the  new 
foundation  the  more  modern  title  of  minor  canon. 

"  Now  It  is  possible  that  to  such  men  aa  these  it  may  have  been  no  personal 
degradation  to  occupy  an  inferior  row  of  seats,  and  la  be  that  oat  (rem  all 
visible  association  with  the  higher  orders  of  clergy.  Nevertheless,  such  a  state 
of  things  was  a  degradation,  a  most  fata)  der^rsdation,  to  the  offices  which 
they  heM,  and  the  services  which  they  pcrfumied.  It  brought  Church  music 
into  contempt,  as  sn  exeicise  too  mean  for  a  prebendary,  aud  only  fit  for  hit 
vicor.  It  geuerated,  throughout  all  cathedral  work,  a  system  of  deputising, 
whereby  everybody  evaded  as  much  ss  hn  could,  and  tiarssaVrred  his  duties  to 
another.  It  begat  a  spirit  of  indUference  among  the  authorities;  a  slovenly 
performance  on  the  part  of  the  choir;  a  hurried  slipshod  service,  an  Irreverent 
demeanour,  and  a  coldness  of  devotion,  which  is  a  constant  reproach  to  us  up 
to  this  very  time.  Aud  because  the  ceremony  now  under  discussion  tends  to 
perpetuate  these  abuses,  by  asserting  that  principle  which  I  believe  to  be  the 


sole  origin  of  them  sill — tbe  principle  of  a  distiaetion  of  east*  between  on* 
Cathedral  clergyiusu  and  another,  I  call  it  a  mischievous  ceremony.  It  seems 
to  me  that  prebendaries  ought  either  to  be  done  sway  with  altogether,  or  re- 
quired to  do  something  mure  for  their  Cathedral  than  to  preach  one  sermon  a 
year  ;  or,  at  the  very  least,  if  they  be  retained,  it  would  appear  only  reasonable 
that  the  minor  canons,  being  now  just  as  much  the  recognised  clergy  of  their 
Establishment  as  prebendaries  were  in  days  of  old,  should  be  raised  to  an 
rank  with  their  brethren,  by  having  prebendal  stalls  conferred  upon 
For  indeed,  since  the  relations  between  these  two  bodies  are  entirely  changed, 
and  the  duties  of  the  one  have  been  permanently  assigned  to  the  other,  there 
can  be  no  meaning  in  their  being  both  retained  together ;  unless  it  be  expressly 
iutended  to  regard  the  prebendaries  as  an  aristocracy,  receiving  dignity  by  con- 
trast with  the  clergy  below  them.  And,  as  the  only  clergy  below  them  are 
the  four  minor  canons,  on  wliom  the  whole  burden  of  tbe  choral  service  falls, 
it  follows  that  the  maintenance  of  any  such  aristocracy  is  a  direct  iasolt  to 
that  sen  ice.  aud  tends  to  bring  sacred  offices  into  contempt  before  the  world. 
The  men  »  ho  are  judged  worthy,  by  tbe  cultivation  of  certain  natural  gift*,  in 
addition  to  tbe  ordinary  require  men  ta  of  a  ciergyman,  to  lead  the  daily  choral 
worship  of  a  Cathedral,  ought  to  be  esteemed  tbe  highest,  and  not  the  lowest, 
among  the  uiiiuaters  of  their  Church.  It  is  simply  ridiculous,  if  not  something 
far  worse,  that  in  a  Church  whose  distinctive  feature  is  the  celebration  of  a 
musical  service,  tbe  only  men  on  wbom  that  Church  confers  any  honour  are 
those  «  ho  sre  no  musician*.  It  is  mere  empty  talk  to  preach  to  crowded  eon. 
grrgalkiiia  of  the  reverence  due  to  sacresl  offices  and  sacred  things,  when  they 
tee  that  the  only  priests  on  the  Cathedral  staff  to  whom  no  reverence  is  paid 
are  those  to  whom  these  sacred  offices  are  specislly  committed.  It  is  most  un- 
reasonable that  we  four  minor  canons,  who  have  been  chanting  the  prayers  in 
this  Church  for  seven,  fourteen,  or  five  and  thirty  years,  should  have  to  give 
way  again  and  again  to  each  newly-appointed  dignitarv,  in  no  essential  respect 
superior  to  ourselves,  whose  plsce  any  one  of  us  could  till  with  mors  or  less 
efficiency,  but  who,  on  the  other  hand,  could  not  ting  our  services  to  savt  hit 
very  life." 

Mr.  Pullen  concludes  his  protest  by  stating  that  he  regards  each  suc- 
cessive conferring  of  a  dignity  In  the  Cathedral  as  a  fresh  insult  to  ths) 
minor  canons,  and  expresses  his  belief  that  this  insult  will 
gravatlun  every  day  until  they  are  placed  on  an  equality  with  the 
of  the  Cathedral  clergy.  The  only  principle  of  precedence  which  he 
would  admit  it  that  of  seniority  in  years  or  length  of  service,  and  hs 
would  also  give  the  minor  canons,  as  musicians,  a  voice  in  the  regula- 
tion of  those  musical  services  which  sre  now,  he  it  bound  in  conscience) 
to  declare,  for  the  simple  reason  that  they  are  in  the  hands  of  no- 
musical  men,  nothing  short  of  a  dishonour  to  Almighty  Ood  and  a  dis- 
grace to  this  Church  and  country.  Until  such  a  reform  takes  place  he 
considers  that  there  is  good  reason  why  the  public  should  withhold 
their  support  from  the  fund  for  restoring  the  Cathedral,  which  had 
bettor  be  allowed  to  fall  Into  ruin  than  continue  to  foster  such  abuses. 


A  MUSICAL  WEDDING. 

Mr.  J.  Lamborn  Cock,  the  well-known  music  publisher,  was  married 
on  Thursday,  to  Mitt  Emma  (Ellice)  Jewell,  the  accomplished  pianist. 

Sternaale  Uonnett^io  composi^the  followuig'^^ro^whkhTM 
sung  by  the  choir  of  St.  Gabriel's  Church:— 

Number,  vi.  24— 2C : — "  The  Lord  I 
make  llit  ftce  shine  upon  the*  tnd  be  |_ 
His  counteusnce  upon  thee  and  give  the*  peace." 

The  employe  in  Mr.  Lamborn  Cock  *  establishment  (63,  New  Bond 
Street)  have  presented  him,  at  a  testimonial  of  their  good  withes,  ' 
a  handsome  silver  inkstand,  Uteri  bod  with  on  »pfjeopriato  address. 


1  blest  thee  and  keep  thee.  The  Lord 
>  gracious  unto  thee.  The  Lord  lift  up 
ice  peact.'  -J.  L  C.  and  E.  L.  C. 
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WAIFS, 
i  will  visit  Pari*  in  April  to  fulfil  a 


engage- 


not  leave  the  Opera 


goto 


foe  Paris,  on 


"  Beethoven  Hammers "  and  •<  Midnight  Caterwaulere  "  are  the 
names  of  the  singing  societies  of  Tale  College. 

The  appointment  of  organist  to  tin-  Parish  Church  of  St.  Marylnbone 
is  vacant.    The  salary  is  £60  per  annum. 

"  Mother,"  said  a  little  poet  of  four  summers,  "  just  hear  the  trees 
makln'  music  for  the  leaves  to  dance  by." 

Mr.  Alfred  Holmes's  Jeanne  rTArc  will  be  played  early  in  March  at 
the  Italians,  Mdile.  Kraust  taking  the  chief  part. 

A  grand  concert  in  honour  of  Berlioz  will  shortly  lie  given  in  Paris. 
Its  projectors  hope  to  give  the  solemnity  a  national  character. 

Mr.  Benedict  is  credited  by  Im  Franc<  Mutieale  with  writing  an 
oratorio  entitled  1'ttritk. 

M.  Aubory  du  Boulloy,  a  distinguished  French  amateur  of  music, 
died  recently  at  VerneuiL 

The  Freoch  Government  have  made  M.  Paul  de  Saint-Victor  an 
Inspector  of  Fine  Arte. 

Coveol  Garden  Theatre  closed  its  doors  on  Saturday,  to  re-open  on 
the  2»lh  of  March,  lor  the  season  of  Italian  Opera,  under  Messrs.  (lye 
and  Maplcson. 

Herr  Stcckhaawn,  the  great  German  baritone,  is  not  engaged  for  the 
Royal  Italian  Opera.  He  will,  however,  pass  some  weeks  in  London 
during  the  concert  season. 

Mr.  G.  F.  Anderson  has  retired  from  the  |iotl  of  Conductor  of  Uer 
Majesty's  Band,  on  a  full  pension.  Mr.  W.  G.  Cosins  is  appointed  his 
successor. 

M.  Queymard,  the  tenor,  has  asked  permission  to  establish  a 
popular  opera  on  the  Boulevard  du  Temple,  with  prices  as  low  as  75 
centimes. 

In  the  Crystal  Palace,  London,  an  orchestra  of  four  thousand  per 


in  front  of  an 


strong. 

Miss  Vlnnie  Ream  is  said  to  be  a  singer  as  well  at  a  sculptor.  If 
the)  old  rule  holds  good,  one  singing  Beam  ought  to  be  equal  to  twenty 
tuneful  quires. 

A  westward -bound  passenger  was  lately  surprised  by  the  following 
divorces."        °         ^  cajo   fi  teen  minutes 

la  our  obituary  is  recorded  the  death,  in  Paris,  of  iiadaine  Goldberg, 
Wife  of  the  composer  and  [xufessor  of  that  name.  Madame  Goldberg 
waa  well  known  and  esteemed  in  London. 

An  Irishman,  leaning  against  a  lamp-post  as  a  funeral  procession  was 
passing  by,  wis  asked  who  was  dead.  ••  I  can't  exactly  say,  sir,"  said 
ne,  "but  I  presume  it's  thejintleman  in  the  coffin.'* 

Two  more  decorations  for  artists.  M.  Auber  is  enrolled  in  the  Order 
of  the  Osmanli,  by  unsolicited  nomination  of  the  Sultan  ;  and  Mdlle. 
Loeea  has  just  received  a  Modal  from  the  Grand-Duke  of  Saxe- Weimar. 

Mr.  and  Mrs.  Rosenthal,  the  vocalists  (Mr.  and  Mr*.  Maitland),  hsvo 
recovered  damage*,  to  the  amount  of  £boO,  against  the  Lancashire  and 
Yorkshire  Railway  Cou.pany,  for  injuries  received  wliile  travelling  on 
a  professional  tour. 

Party  (who  has  brought  back  the  music-stool  in  disgust) — "  Look's 
•ere,  Mister  Auctioneer,  this  plaguy  thing  ain't  no  manner  of  use  at  all ; 
I've  twisted  un  round,  and  ol'  woman  'avo  twisted  un  around,  but 
sorra  a  bit  of  toon  we  can  get  out  of  un." 

A  Boston  paper  states  that  Mendelssohn's  copy  of  Muiart's  Aon*  di 
to  a  gentleman  in  that  city.    The  book  is  said  to  be 
>  of  szfnordinary  value  by  liberal  memoranda  and  notes  in  Mendels- 
sohn's own  writing.'' 

A  New  York  paper,  referring  to  a  contemporary,  says:"— As  for 
Greasy  Hotsra's  AH  Journal,  it  fairly  reeks  with  the  sickening  slime 
of  IU  abject  sycophancy."  Who.  after  tlus,  will  Americanize  oil  our 
institutions? 

At  the  Alexandra  Theatre,  Liverpool,  the  novelties  after  the  panto- 
mime will  be  Mr.  Gilbert's  Pnacttt,  aud  a  new  play  by  a  local  journalist 
wife  (Mia  Phiile  Hall)  is  to  sustain  the  part  of 


the  heroine,  an  actress  struggling  against  social  preju 
title  of  Under  lie  Ban. 

The  chime,  manufactured  in  France  for  St.  Joseph's  Cathedral, 
in  New  Tork,  consists  of  43  bells.  They  are  worked  by  a  key-board. 
Attached  to  the  chime,  and  independent  of  the  key-board  is  a  clock, 
which  is  node  to 
123 


play  any  required  tune  on  the  bells,  by  means  of 
ing^d  on  the  outside. 


The  organ  belonging  to  the  new  hall  of  tho  Young  Mm'*  Christian 
Association  of  New  York  cost  10.000  dollars.  It  was  fully  paid  for, 
with  <  nouyh  lea  to  buy  a  Checkering  Grand,  by  the  proceeds  of  a 
sinjtl  •  concert,  given  Dec.  1st.  The  price  of  admission  to  this  concert 
was  four  dollars. 

It  is  doubtful  whether  human  eccentricity  ever  went  further  than  in 
the  ca-e  of  Lord  Holland,  contemporaneous  with  William  III.  It  was 
bis  custom  to  regale  his  horses  with  a  weekly  concert.  He  had  a 
gallery  erected  for  the  purpose,  and  maintained  that  the  music  cheered 
their  hearts  and  improved  their  tempers. 

A  young  and  prettv  lady  in  New  Orleans  has  undertaken  a  novel 
missionary  work,  which  is  likely  to  expose  her  to  criticism,  though  she 
is  evidently  in  earnest.  She  is  visiting  (he  concert  saloons  in  that 
city  for  the  purpose  of  reforming  the  kabiluii 
Her  method  is  to  sing  a  fei 
herself  on  the  piano. 

Mr.  Brinlev  Richards'  "  Cambrian  Plnme  "  has  lately  been  sung  at 
the  concert  (n  aid  of  8t  John's  Church  Fond,  at  Bedford,  the  solo 
being  given  by  Mr.  dough,  who  was  compelled  to  sing  it  twice.  It 
has  also  been  played  at  a  banquet  in  Marlborough  House,  by  the  l*od 
of  the  Grenadier  Guards,  arranged  as  a  quick  step,  by  Mr.  D.  Godfrey, 
bandmaster. 

There  will  be  two  Italian  opera  companies  in  the  provinces  this 
spring  and  ensuing  autumn.  The  Oye-Maplesoniaus  go  to  the 
Alexandra  Theatre,  Liverpool,  while,  for  the  first  time  the  Royal 
Amphitheatre  will  be  transformed  into  an  Italian  opuraliouso  for  the 
Woodites.  The  Schneider  opera  troop  also  visit  Liverpool  during  the 
year,  but  we  believe  it  is  not  definitely  settled  at  which  theatre  they 
will  appear. 

The  music  in  tho  Rov.  Henry  Ward  Bencher's  church  costs  7,000 
dollar*  a  year.  The  organist  gets  1 ,200  dollars,  the  conductor  2,000 
dollars,  the  tenor  1,000,  the  soprano  !W0  dollars,  the  contralto  900  dol- 
lars and  the  basso  WJO  dollars,  leaving  300  dollars  for  incidentals.  The 
paid  choir  sing  the  solos  as  concerted  pieces,  but  the  hymns  are  sung 
by  the  whole  congregation,  led  by  a  voluuteer  choir  of  about  seventy 
performers, 

A  eontretenpe  occurred  the  other  day  in  connection  with  the  play- 
bills of  two  of  the  Liverpool  theatre*.  The  "house  bills  "of  two 
rival  establishments  are  printed  in  the  same  office,  and  by  some  accident, 
the  names  of  the  leasees  of  C  theatre  appeared  on  the  bills  of  A  theatre 
as  the  "  sole  responsible  managers  and  directors."  As  the  manager*  of 
A  and  C  are  on  the  t»est  of  terms,  nothing  serious  resulted — except  to 
the  printer,  who  got  a  "  wigging." 

The  Prince  of  Wales'  Theatre,  Liverpool,  under  the  directorship  of 
Mr.  Joseph  Kldrod,  late  of  the  Gaiety,  one  of  tho  lessees,  is  recovering 
its  old  prestige.  The  new  lessees  have  re-docoratcd  the  theatre,  col- 
lected a  first-rste  ■'  troop,''  and  produced  piece*  new  to  ttv*  town,  the 
Christmas  burlesque  being  written  expressly  for  the  Prince  of  Wales 
by  Mr.  Brough.  The  company  are  rehearsing  a  fresh  version  of  Mr. 
lteece's  Lady  of  Ike  Lake,  which  will  be  followed  by  the  f 
in  Liverpool  of  Mr.  llalliday'a  Love't  Doctor.  So  far  the 
has  given  satisfaction  to  Liverpool  playgoers,  and  the  Prince  < 
audiences  recall  the  palmy  days  of  Mr.  Alex.  Henderson. 

GottschaUc  :^n°  '"^  Amcn<m0     "m*li<>n     •ne*U  *•  tat* 

"  Gottachslk  was  one  of  the  few  original  and  remarkable  artists  of  tbj* 
century.  As  s  composer,  be  was  himself,  and  not  soine^other  diluted,  while  ss 
a  performer,  he  seemed  almost  divine.  His  trill  wss  the  moat  rapid  and 
equal  ever  heard  in  New  York ;  his  ealtttretlo  points  were  invariably  accurate. 

re  done  ia 
shiver  of 
is  the 

greatest  who  interests  the  most,  or  who,  in  other  words,  exercises  Us  roost 
complete  sway  over  his  audience,  then  assuredly  Gottachslk  was  entitled {to 
the  umbriq%tt  of  the  orator  par  r let  timet  among  pianists.  In  Wising  Gotta- 
chslk, the  sweet  singer  as  well  as  the  thonderer  of  tbs  piano,  we,  as  a  nstioc, 
have  sustained  a  heavy,  perhaps  an  irreparable  loss.  Alts !  poor  Gottachslk  ! 
we  hoped  soon  to  see  and  bear  him  sgain,  but  instead  thereof  we  are  con- 
verted into  one  of  the  thousands  of  mourners,  who  ahndder  U 
sudden  is  the  change  from  the  intoxicating  triumphs  of  crowded  c 

friends,  to  tin  still  closer  eouipauionship^of  the  cold  < 


n;u;ii  ever  nrard  in  i\ew  l  urn  ;  uu  tauartito  poinu  were  invsriaoiy  *a 
His  tours  tie  /ores,  octavt  thunders,  and  braroara  crescssidos  (!)  were  d 
so  entirely  exceptional  s  manner,  that  tbey  used  to  send  '  a  cool  shi 
delight '  through  the  very  marrow  of  his  listeners.    If  that  orator 
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An  Amnion  paper  tells  the  following  story,  to  which  "  5<*  non 
i  vcro,"  Ac,  applies : — 

"A  osrtoln  ftoek-np  lady  in  London,  of  the  alioddy  order,  once  gave  m 
fashionable  toirtt,  and  to  make  tba  affair  go  off  mora  brilliantly,  abc  entered 
into  an  amng«neet  with  Mr.  and  Hn.  Howard  Paul  to  be  present  in  the 
(ruling,  and  give  a  quotation  from  their  entertainment.  Tbe  price  tired  was 
two  guineas.  'Yon  will  dine  with  us,'  added  tbe  lady,  with  a  gracious 
anils ;  '  hot  as  the  dinner  I  offer  you  is  worth  at  least  a  guinea— Hint  is,  two 
guineas  for  the  two — 1  shall  hand  you  the  difference.'  Pythagoras  himself 
could  not  have  calculated  man  shrewdly.  Mr.  and  Mrs  I'aoJ.  who  dearly 
lore  a  joke,  accepted  tbe  invitation  and  went  next  day  at  the  hour  appointed. 
They  seated  themselves  gravely  at  tbe  table,  and  enjoyed  the  dinner  right 
merrily.  After  dessert,  both  rose  simultaneously,  each  deposited  a  guinea  on 
the  plate,  and  bowing  respectfully,  they  ordered  their  carrlago  and  disappeared, 
to  the  great  astonishment  of  every  one  present.  Of  course  the  mistress  of  the 
mansion  was  furious-but  that  didn't  bring  back  the  singers." 

The  following  is  a  specimen  of  Western  American  criticism : — 

*  Miss  Jenny  Busk  astonished  the  audience  by  her  high  soprano  voice. 
Her  notes,  like  the  10O0  dollars  U.  S.  greenbacks,  are  of  Wo  high  a  denomina- 
tion for  common  country  currency ;  and  suggested  the  probability  that  her 
music  teacher  occupied  the  summit  of  Mont  Uluno  during  her  rt'hear**li,  aud 
was  '  hard  o'  hearing.'  She  beats  cats  on  high  notes.  There  was  uo  music 
or  cheat  tons  in  her  voice  ;  hut  it  was  about  six  octaves  above  the  srreech  of 
a  lest  Indian.  We  lost  a  part  of  Miss  Busk's  extraordinary  performance 
when  we  noticed  soversl  opera-glasses  levelled  at  her  very  '  open  countenance  ' 
as  she  was  g-.iahing  out  notes  at  a  terrific  altituds,  from  a  mouth  that  was  a 
caution  to  sugar- plains  and  shad- the*." 

A  musical  paper  called  the  Orphtonitt,  has  been  started  in  New  York- 
Here  is  a  specimen  of  its  quality  : — 

"  In  that  poor,  shrunken,  miserable,  little,  dirty  hebdominal,  called  Watton't 
Weekly  Art  Journal  (heaven  save  the  mark!)  for  December  25th.  we  are 
informed  that  we  are  a  '  Sshwoinan.'  and  a  '  poke-uose,'  and  that  every  one 
of  our  concerts  have  been  failures,  all  of  which  U  very  great  news  to  us.  If 
nine  years  of  failure  have  been  onrs,  we  wonder  who  has  paid  all  the  bills. 
Certainly  not  Henry  C.  Watson.  We  can  forgive  our  high-minded  contempo- 
raries, for  between  them  all  we  get  a  good  laugh  about  once  a  week.  When 
it  isn't  Walton,  it  is  tho  Weekly  Rnvw ;  and  when  neither  of  these,  then 
Dmight  condescends  to  play  the  dancing  elephant  for  our  entertainment. 
When  all  three  are  sleeping,  the  Seaton  supplies  tbe  fun — to  all  of  which 
papers  we  here  return  our  most  grateful  acknowledgments.  Poor  Mr.  J.  K. 
Paine  comes  in  for  a  little  mud,  too,  and  tbe  jVT  Y.  Tribune  gets  h — I 
from  MiiXsoa's.  Taken  altogether,  since  we  are  in  such  excellent  company, 
«  tajurtkuii  err  con  Hand  it.    So  much  for  the  joke  of  the  thing.  Per- 

"Pott*eript.—W»  were  lately  invited  to  subscribe  25  dollars  to  a  benefit 
fund  to  this  same  Watson,  but  didn't  feel  as  we  could  afford  it,  on  account  of 
our  •  failures,"  So  we  got  the  blackguarding,  and  he  didn't  get  the  25  dollars." 

The  price  of  the  Orphtonitt.  outside  New  York,  is  one  cent.  Inside, 
It  is  given  away,  for  the  reason  which  may  be  imagined. 

True  genius  always  reaps  its  reward.  Some  very  eminent  musicians 
and  composers  have  been  known  to  die  poor,  liut  we  may  be  sura 
they  deserved  no  better  fate.  Look  at  Mr.  Oilmore,  the  gentleman 
who  M  arranged."  that  Jubilee  at  Boston,  and  first  fonnd  out  that  a  salvo 
of  artillery  was  the  highest  form  of  melody.  What  is  tbe  lesson 
of  bis  life?  Ue  baa  received  altogether  39,628  dollars  4  cento,  for 
teaching  brawny  men  to  hammer  on  anvils  in  unison.  Recently  nn 
opera  was  performed  in  this  city,  written  by  a  gentleman,  who  received 
scarcely  enough  for  tho  work  to  cnablo  htm  to  live  in  comfort  tor  a 
month.  He  composed  a  good  deal  of  music,  which  is  always  popular 
wherever  it  is  played.  Moreover,  he  conducted  orchestras,  just  as 
Mr.  Oilmore  did.  His  name  was  Wallace,  and  if  he  was  paid  with 
niggard  hands  during  his  life,  how  could  hu  leave  money  at  his  death  ? 
We  doubt  whether  he  received  so  much  as  40,000  dollars  all  his  days. 
But  then  he  lived  in  England — perhaps  that  ntakes  the  difference. 
Mr.  Oilmore  may  thank  his  lucky  stars  that  his  lot  was  cast  elsewhere, 
and  that  he  was  permitted  to  let  off  his  big  guns  and  beat  his  anvils, 
not  on  a  rugged  island,  but  in  the  very  centre  of  the  universe.  He 
may  not  be  a  greater  musician  than  Wallace,  but  he  made  more  noise 
in  the  world,  and  was  better  paid  to  do  it.— .V.  F.  Timet. 

The  splendid  diamonds  in  Ole  Ball's  bow,  which  have  attracted  so 
much  attention,  were  not  the  gift  of  a  single  individual,  as  is  supposed 
by  many.  The  bow  is  shout  three  limes  the  ordinary  weight,  and 
two  inches  longer  than  usual.  Tho  diamonds  arc  the  gifts  of  frieuds 
at  various  times.  The  Urge  one  in  the  end  was  the  gilt  of  the  Duke 
of  Devonshire,  and  was  presented  to  Olo  Bull  under  the  following  cir- 
ettmstanoes:— The  Duke's  sister,  Lady  Granville,  then  residing  in 
Paris,  was  paying  hint  a  visit  at  his  chateau,  nine  miles  from  London. 
Ole  Boil,  ana  Uubini,  the  famous  tenor,  were  invited  to  be  present  at 


the  grand  reception,  when  each  contributed  his  skill  to  enliven  tbe 
occasion.  The  Duke  being,  however,  unfortunately,  quite  deaf,  could 
not  hear  many  fine  points  of  Ole  Bull's  violin  playing,  and  privately 
told  him  so,  at  tho  same  time  desiring  him  to  remain  after  the  company 
had  dispersed,  and  take  dinner  with  him  alone.  After  dinner  he 
requested  the  artist  to  extemporise  some  fantasias  on  familiar  opera 
airs ;  and  in  order  to  hear  and  enjoy  the  performance,  he  tied  a  cord  to 
the  head  of  the  violin,  and  taking  the  other  end  in  his  mouth,  seated 
himself  opposite  the  munician.  After  playing  for  his  gratification  some 
considerable  time,  the  Duke  arose,  and,  expressing  his  thanks  for 
the  great  happiness  that  had  thus  been  affordud  him,  the  tears 
streaming  down  his  cheeks,  presented  a  magnificent  diamond  ring 
to  the  violinist,  at  the  same  time  remarking  that  it  was  a  family 
rulic,  and  begging  him  to  keep  it  as  a  souvenir.— Arte  York  Paper — 
[Humbug. — A.  S.  S.] 

A  rich  eccentric  business  man  of  Columbus,  Ohio,  has  recently  made 
a  will  which  disinherits  all  the  natural  heirs  of  the  maker  of  it,  and 
devises  the  entire  property  in  trust  for  the  establishment  of  an  infirmary 
for  eati.  It  provides  areas  for  that  sweet  amatory  converse  so  dear  to 
the  feline  heart,  and  rat-holes  of  the  most  ravishing  nature,  to  be  kept 
well  slocked.  Tbe  most  ingenious  contrivances  are  provided  for  secur- 
ing to  the  rat  a  chance  for  escape,  so  that  tho  cats  may  not  lose  the 
pleasures  of  the  chase  by  finding  their  prey  come  too  easily.  High 
walls  arc  to  be  built,  with  gently  sloping  roofs,  for  the  moonlight  pro- 
menade and  other  nocturnal  amusements  of  the  cat*.  The  trustees  are 
directed  to  select  the  grounds  for  this  novel  infirmary  in  the  most 
pupuluus  part  of  some  great  American  city,  and  the  devisees  are  to  ue 
protected,  by  a  competent  force  of  nurses,  from  the  ravages  of  men  and 
dogs.  No  perron  of  the  male  sex  is  ever  to  be  admitted  within  the 
walls,  and  no  female  who  has  children  or  is  under  thirty  years  of  age. 
The  last  provision  of  the  will  is  more  ridiculous  than  the  previous  ones. 
Says  the  devisor :  "  I  have  all  my  life  been  taught  to  believe  that  every 
thing  in  and  about  man  was  intended  to  be  useful,  and  that  it  was 
man's  duty,  as  lord  of  animals,  to  protect  all  the  lessor  species,  even  ai 
God  protects  and  watches  over  him.  For  these  two  combined  reasons 
— first,  that  my  bodv,  even  after  death,  may  continue  to  be  made  use- 
ful ;  and  secondly,  that  it  may  be  made  Instrumental,  as  far  as  possible, 
in  furnishing  a  substitute  for  tho  protection  of  the  bodies  of  tuy  dear 
friends,  the  cat*— I  do  hereby  devi»»  and  beqnaath  the  intestines  of  my 
body  to  be  made  up  into  fiddle-strings,  the  proceeds  to  be  devoted  to 
the  purchase  of  an  accorded),  which  shall  be  played  in  tbe  auditorium 
of  the  Oat  Infirmary  by  one  of  tho  regular  nurses,  to  be  selected  for 
that  purpose  exclusively — the  playing  to  be  kept  up  for  ever  aud  ever, 
without  cessation  day  or  night,  in  order  that  the  cats  may  hava  the 
privilege  of  always  hearing  and  enjoying  tliat  instrument  which  is  the 
nearest  approach  to  their  natural  voice." 

MUSIC  RECEIVED  FOR  REVIEW. 
Dcscaa  Davatoa,  «  Co.—"  Tho  Wee  Pet"  Masarka,  for  Use  Piano  fort*,  by  Lotus* 

WI*m.  "  My  Cottar*  Hums,"  Uallod.  by  A.  M'Carroll. 
F.  ULAiirraias  "  La  BtsMilola,"  arroairod  as  s  solo  for  Use  Harp,  and  Inscribed  to 

r.  F.  Rutherford,  Esa,,  C»o«  of  Uood  Hop*,  by  F.  OLaUitaaei. 


%tsbtit'xstmtnt$. 


the  voioEit&  snTo-iisra- 

ADOLFO  FERRARI. 


THE  FORMATION  AND  CULTIVATION  OF 

Prle*  Us. 

London  i  D psoas  Davsws  *  Co.,  M4,  Bssssst-strsst,  W. 
And  may  b*  obtained  of  Blo-nor  Faatusi,  at  hit  r*sid*n«i,  S3,  Oloaoritsr 

Byd*  Park,  W. 


For 

H 


DR.  STOLBERG'S  VOICE  LOZENGE, 

lug  the  voles,  i 
tbe  throat, 

AS  maintained  its  high  character  for  a  quarter  of  a 

esatary;  and  to*  latteries:  testimonials  received  from  drill,  Persian! 


Latluehe,  and 'many  of  the  Clews;  aud  Statesmen,  Hilly  establish  Its  rreot 
No  Vocalist  or  Pohlle  Speaksr  should  he  without  It  To  be  obtained  of  all 
sais  sod  Uetatl  Chemist*  Id  tho  United  XJnfdntn- 


MA80N  &  HAMLIN'S  GOLD  MEDAL  CABINET 
ORGAN.     ALWAT8  IN  TL'NK,  FOlt  ALL  CLIMATES.    Five  Thou- 
sand Three  Hundred  sod  Four  Full  Uted  Onrsjis  srers)  Manufacture 
lscs,  If-tatr  Seventeen  each  working  day.    Illustrated  Hooka,  oae  i 
A  units,  Jjosi,  Kcsretit  Strest. 


us  *  So 


.  VV!:  i 


s 


D.  &  II.  \Y.  SMITH'S  AMERICAN  ORGANS.— 

.  j    NEW  STYLUS  Six  Octave  Nln*  Slop  DRAWtNO  KOOM  OROANS. 

Ten  Stop  Cluux-1  Orsnsus,  with  Patent  Kne<  bwell,  Super-Octave  Coupler,  sod 
Manual  Sub  Diss.  Al»*>  i  In  Tunc.  Price  lilts,  Otis  slaifl|>.— BauaTiaarus  *  Soss, 
Wholesale  Agents,  309  Bifent  Street. 
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THE  ART  OF  SINGING: 
A  COUBSE  OK  STUDY  AND   PRACTICE  FOR 

THE  VOICE, 

T.    A.  WALLWORTH. 

ml  upon  irhlcb  hie  been  funned  the  mice  of  his  pupil,  Mlia  Leer 
I  mmilxui,  uiil  tlmsc  of  other  sncceesfnl  pnplli. 

Full  Nunc  PUe,  t«- 
id  A  Co.  (UUi  Jcllicx).  s,  VlitoBlrw! ;  in.1  of  the  Antbnr.it  his 
  r»«Met>ce,  H8.  Wluumle  Htrnet,  W. 

HERR  SCHUBERTH'8  QUARTETT  PARTY. — 
Vkilbu— Herr  Jowf  Ludirig.  Hirr  Jang.  VM»— I1«t  Eherweln  ;  Vlr.li.ii. 
cello— Flerr  Scttuherth.  Miy  lie  enraged  fur  Cuncert*,  Solroni,  Ac  ,  In  Town 
Or  Country.  For  tenus  a»]ilv  t»  Haxi  Horn*.  Jim.,  Hon.  Sew.  Schubert  So- 
ciety, Beetboven  Rooms,  21.  Hirtoy  Street,  W. 


MR.   ORLANDO     CHRISTIAN  (Baritone) 
my  lie  Pa«»f»d  for  Oratorio*  ■nd  MboelUnooui  Concert*.     Address  — 
n.uoo  It.,u«,  B.„ugh. 


\TISS  BKSSIE  EMMETT  (Soprano) 

1JX   «•■»  rapaetlnf  Eogireiiienie  «lth  hie  Pupil.  Ml 


».I.!re«sed  to  Mr.  J 


All 

Clun,  i^'b^Uey"^^"*  W 


T  ITTLE  WILLIE. 

J.i  crtM-mlng  Ki  ni  (l,y  'be  |mpol>r  composer  of  "  R.-ek  iik  to  Sleep  ">  !• 
aisrwl  success  l.y  Mi»  Euro  Wrnti.   Price  »ml 


now  being  BUnr  wlUi  dlillugablHil  sncccis  l.y 
may  obtained  for  19  suuniM  front  Uie  rub, 
Krirrnt  Slri.fi.  W. 


by   Jules   Benedict.  This 

l»»er  of  "  R.«|t  iik  tv 
w  r.wm  Wisw.  Pi„^ 
■,  Dtmcuc  bitruox  *  Ci>..  Ms, 


T«HE  SURREY  CHORAL  SOCIETY.     For  Ladies 

Aecorapsnlit,  Mr.  H.  W.  Lltt.e,  J„».  '  sJSU! "Si ™  :  U^TZZ.^l 


"IT ADAM E  MONTSERRAT  (Contralto)  is  open  to 

W^shoUTS*.  W 


Engagements  for  Concern.  Ontario.,  Ac]   For  terras  ud  pnrtteuUri  re- 
*0,,r**»  —  Ms4.ni.  Maolieml,  it,  Tiristock  ~ 


"  rpHE  ABBESS."  sung  by  Miss  Anyon 


The  Si 


and  "FLY 

 Jt  bciutirulof  FUkiv 

e*ch,  by  Doicsi  DivisuD  A  Co..  Me.  Hem 
each).  • 

"  TJENEATH  THE  BLUE  TRANSPARENT  SKY, 


fllOlTOB  FOIiI'8  NKW  BONO, 
"OVER  TUB   ROLLING  SKA," 
Composed  by  B.  BEYXOPP. 

WITH  GREAT  SUCCESS  AT  THE  8ATUBDAY 
CONCERTS,  EXETER  HALL. 


Uadon.  Cnrn  a  Co.,  Limited,  m,  Regent  Stmt.  W 
tt  J«*t  Pobllebed, 

LANDLBR  WALTZ" 

FOR  THE  PIANOFORTE.  ' 

Composed  by  PAUL  &EXLBB. 

Prte*  at. 

i  Dcisoi.  Dituo.  a  Co.,  M4,  Recent  street,  W. 


TO  MUSICAL  ABPIHANTS. -FREE  8CH0LAB5HIPH. 
Opinions  „f  tali  tad  other  leading  pi  pen  by  Post. 

MR.  LAN8D0WKE  COTTELLS  MUSICAL  ACADEMIES, 

NORFOLK  ROAD  HOUSE,  BAYSWATER. 
s-BAXPBTBAD  HEATH  and  BBIOHTON. 

(RESIDENT  STUDEXTS.) 
 F.  C.  Wine,  Heeretiry. 


NEW  SACRED  SONG 
FOR  BARITONE,  CONTRALTO,  OR  MEZZO-SOPRANO 

THE  LORD  IS  MY  SHEPHERD  " 

words  prom  psalm  xxiii  ' 
Mualo  by  J.  MILES  BENNETT. 

KKT  ll>  MAJOR.       COMPASS   FROM   Bfl  TO  Fa 
Price  3e. 

"  Tuo  Bule  lively  eiproulre  of  Uie  word*." 
■ .  Cuau  A  Co.  (Llmlled),  Ml,  aefrol  street,  W. 


Trumpets 


PLAYED  AT 


ST.  PETER'S,  ROME, 


DURING  THE 


EECENT  FESTIVALS. 


For  the  Pianoforte 


„     Duet  4s. 

For  the  Organ,  with  Pedal 
Obbligato      ...  3s. 

For  the  lamomiim  . 


LONDON : 

CHAPPELL   &  CO., 

50,  NEW  BOND  STREET,  W. 
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SYDNEY  SMITH'S 

.  FOU  R 


• 


ROBERT   LE  DIABLE. 

Fantaisic  Dramatique  sur  l'Opdra  tie  Meyerbeer. 
PRICE  FOUR  SHILLINGS. 


BARCAROLLE. 

PRICE  FOUR  SHILLINGS. 


FAIRY  REALMS. 

Grand  Brilliant  Waltz. 
PRICE  FOUR  SHILLINGS. 


rossots  stabat  mater. 

Paraphrase. 
PRICE  FOUR  SHILLINGS. 


LONDON : 

ASHDOWN  &  PARRY, 

HANOVER  SQUARE. 


ALBERTO  RAKDEGGER'S 

Silvery  Christmas  Bells, 
(In  D  and  F.) 

Sung  by  Madame  RUDEllSDORFF, 
Mdme.  EMMELINE  COLE,  Miss  JULIA  ELTON, 
Mr.  LEWIS  THOMAS,  etc. 
PRICE  FOUR  SHILLINGS. 

The    Quiet  Life. 

(ODE  TO  SOLITUDE.  BY  I'OPE.i 

Sun.tr  by  Mr.  LEWIS  THOMAS. 
PRICE  THREE  SHILLINGS. 

Only  for  One  (in  E  flat  and  F). 

(WOKDS  BY  J1ISS  FRANCES  RIDLEY  IlAVEUGALi 

Sung  by  Miss  EDITH  WYNNE, 
Mdlle.  VANZINI,  Mdlle.  DRASDIL,  etc. 
PRICE  FOUR  SHILLINGS. 


Child's  Evening  Prayer. 

i WORDS  l.Y  COLERIDGE. i 

Sung  by  Mdlle.  DRASDIL  &  Miss  J  ULI A  ELTON. 
PRICE  FOUR  SHILLINGS. 

Bow  down  Thine  ear. 

Sacred  Song. 
PRICE  THREE  SHILLINGS. 

The  Unchangeable. 

; POETRY  BY  SUAKSl'ERE.) 

Sung  by  Mdme.  PATEY  &  Mdlle.  DRASDIL. 
PRICE  FOUR  SHILLINGS. 


A  Wife's  Letter. 

(WORDS  BY  MISS  FRANCES  RIDLEY  HAVERGAL.) 

(Just  Published.) 
PRICE  FOUR  SHILLINGS. 

Buzzing.  Trio. 

Sung  by  Madame.  RUDEllSDORFF, 
Miss  WATTS,  &  Mdme.  TREBELL1-BETTINI, 
at  Mr.  Benedict's  Concert. 
PRICE  FOUR  8HILLINGS. 


LONDON : 

HUTCHINGS  &  KOMEK, 

I    9,  Conduit  Street,  Regent  Street,  W. 
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BOOSEY   &  CO.'S 

NEW  PUBLICATIONS. 


A CHEAP  EDITION  OF  THE  PRODIGAL  SON. 
tly  Aarace  S.  StLUvajt.    Ptlee  4«  ;  <t  In  cloth,  gilt  c.lgea.  »•. 


ARTHUR  S.  SULLIVAN'S  CHRISTMAS  MUSIC.  I 


1\ 


l  SING  TUT.  niHTII  »'.»»  BORN  TO-NIGHT.   C»ro[       ...  It. 

SING.  O  HEAVEN*.    Clirtttm..  Anthem    H 

A  HYMN  OK  THE  HOMELAND    >•• 


HE  DRAWING -ROOM  MUSIC  BOOK.  Quadruple 

in  f.rve,  fi  half  e%Ht  iirV*  14*..  eotitajr.*.  163 
ri  *  f  the  -i-jr.  (''"-.ten'*  —  liA^^rt  r*chu- 
»)  ;  Ho\*Tl  *;ham»^n'»Twfr»ty-l!if*^  >h»-irt 
i.ffri  ;  «tfj>htn  lle^ler't  '*  l*r itnft-*ilr  d'au 
K.nif  |m;-ri>ror/tm ;  rr»n*  SrSul«t*»  Mt 
«*  Mofiiffit  Munrilr* '  Avhrr*  Xm«  F^ti'J^**  ;  l.-vbach  «  Elxtit  *iw»t  favourtif 
I         ;  Kuhp'i  i:t-hl  F-.ti'*»l;n;  BH«!#-y  Stir.**.*- 2*1  x  Part^l.,.      A.  O.U.rn. 

tVt^UnnJ  T.,irl>-twu  ih"rt(|.g,it(  ami  ^  aiur  iVcoa  L,  -^...br  c.>r». 
|-n*r.-    A!->  ii.  F-ur  V..l..oi««(  4*.  nch. 


T 

litre,  by  Mi--   Hldl  e-l<*hn*t«l  (Ti.tTOfOtc 

Riaan  *  *■  Ail-'im  Mr  lh*«  Y.iim-  '  <«;i  |<t«*-* 
I'tK-n  ;  »t-^.'ien  Ilelkr'i  T*»1««-  Mi--rt  I 
Holl'alff,'  r'im|*^-tri  I' 


....M-lyUuud 


CHRISTMAS  PBKSKXTS. 

THE    CABINET  OPERAS  for   PIANOFORTE.  — 

1     'It,  .  c.  lrl.  it»J  nrH  of  C-Mnplet.  Ojicral  may  U  had  In 
In  c!,.:b  v  .lunic*.  Ci.  itch. 

V.I.  I.    II  Tr..rat.  re.  Li  TretlaU,  RlfntcMo.  fn  Bnllo  In 
V..I.  3.   Sor,nambutt.  N„r»»,  laxretia  ll-.rgi..  D  .n  Paanuale. 
V..I  .1.    Flr»r...  Fi.lelio,  Dnn  .luan.  f>.r  FM»-h«t> 
V>.l.  4.    Kil.  M  Ee  Dlable.  Martha,  Zam;».  II  IU.I.I-M. 


THE    ENGLISH  BALLAD 
New  ami  Popular  Sinn.  I.)  Ill.li  ■(>.  I'ur 
Hirne,  M-ire.  1 1.  J.I  i..  Am.-,  Ilritli*m.tt*le,  I.ln 
Sc.    In  ft  liandio'nr.  voliMn*.  .1110  |*ljr«s,  with  tit 


BOOK,  containing  112 

ft  I.  Hit-lin.  <  ookc.  Hmdel.  ghlel.1. 
cy,  Uilfe,  Barker,  Gab.  lei,  Cierloel. 

itg  V  iziiette  Portrait* 


of  Louisa  I'jnr,  Sh-rrinri"ti.  Kaintoa.  Dolby,  alms  Rrevrs,  and  Sanllcy.    Price  "a.; 
1  in  cilminn  cloth,  gilt  edge*. 


w 


OliKS   FOR  THE  ORGAN. 


iicssK'rt  organ. book,  vol.  1  jb  ri«e§  ... 

HK.SltE'8  OROAN-1IOOK.    V..I  1.  24  Pieces  ... 

The  Two  Vi.lv.  bound  together  In  boar.la 
.11  LI  IS  ANDRE'S  OROANROOK.    S»  Pieces 
HENRY  SMARTS  OHOAN.IIOOK.    13  Works 


cloth  « 
cl'ilh  1 
...  II 
d.  lb  1 
7 


HENRY  fMAKTS  ORGAN  *TUI>ENT.    TnU*  Kaiw  p|tc-.l  fur 

Hi.  I'r*crl»  nf  th»  limn  OM>hir>rii.  1 
IIKNIIY  KMAItTH  KITTY  I'nELCUES  »r<l  INTERLCPES  for 

tlw  (>U(. AN    cl.  th  I 

J.  IA  IIATTON'-H  ORGAN* HOOK.    :  Wurk«  cMH  7 


rPHE  CHORA  LIST.— In  108  Number*,  One  Peuny 

X  nr  In  0  P»rt«.  1«  c«rh.    Tli»  Hr»t  »«  Nori.brn,  In  Two  Vi.l.ui,.  ..  elMtii, 

•  lit  It   each.        Tun  CllvULl-r.''  I"»rt  3,  nmralni  Tfi'lu  ninrply  n.w 

l'.  iir-).art  a.  tiKl  l>y  J.  L.  liallon ;  prlr*  li  i  t  f  tlilt  l»  It,  U»  .IIArniPiiitii  .ayi:— 
"  I'lirv  irr-  ft  moil  |r  our  l«'»t  lliini*  <  f  ti>.«l»rn  Unw.  1  Iwjr  m»y  t*  i.ftuiol  »llh 
Mcn.l.  t,i.'»."  "Tn«  Cmi.haI  tDT. '  l'«ru  •  niiil  I.  cint»ln  tuli  Twrlvo  Pari, 
wiifft  tijr  haiurt,  Mori.  lUrnl.y.  ami  IUtt.41,  "  Tin  <"«■  ntLMT," 
Twelve  (ii-rmnn  Kunr-iarl  m.ngi.  •  Tim  t'»  nun,"  P»rt  4, 
Wtl  h  Mtlxliri  r„r  Knur  YoUrt.    A  Hit  of  0/li1<liU  smtlft. 


'PUB 

1     the  1 


CHILDREN'S  CHORAL  BOOK.    Edited  l.y 

;  llt».  V..  rt.  Br.»lt.    Prlca  f  UfUcp. 

{From  iht"  Xtmlay  Tina"] 
"  Tl.ln  little  work  It  a  coll^rtl.m  of  thirty  jurftille  flrtiM  imiifal  f.if  tlirc..  .,^..1 
»..U-  i  in  .1  a  illirrd  fr-.ui  vitl  u>  ftaiir.ti.    \\r  rxa  lirflcatly  c.iuimii.1  It  to  ►•(„-. I» 
|,i  wh.,  li  .liiiii.j;  It  i-lthftr  ft  Matty  or  »  rrlaintlon.   Tbc  wi.rOft  atv  holil.y,  un.l  the 
nilitl;  s  l.tivl  t  '  111  -l-;<lal  |,ur|,..ic.'' 

At-.,,  l.y  llw  mat  iiillior,  |>ii«  Silpcnce. 

A GARLAND  OF  SONGS.  A  collection  of  fifty 
|mrt-ionffi,  Ac.,«ilitatilcf„r  vlllasv  »bm!  *rliool  tuc. 


OVERTURES,  price  Is.,  in  Bogeys  MUSICAL 

CABINET.  N*.  13    Contrau.-Fll^iu^^Frelichiltc.  T»rxrt<li,  ZaaterW* 


c 


'HEAP  BOOKS  FOR  VIOLIN,  iu  BOOSEY'S 

I  S.ST  KU  MENTAL  LIUKABT. 

t\.    li»  NEWEST  liANCEt*  by  iXfcnhach,  Cootr,  Godfrey.  *«. 
*».    I  Ml  NK«t*r  IIAl.l.AU?,  by  « 

Ac  

•0.    THE  URANK  HITCHES* 

:*    ORI'IIEE  ACS  ESFER4  

4i.    2S  OCETS  f  .r  two  Vtnlliit 

U.    nolllLLO  tt  M  CAPRICM  

43     BOl'E-S  »  CAPRICES   

41    KRELTZEK  S  »3  STCD1ES     

41.    100  STCDIES,  EXERCldE*  and  EXTRACTS  by  th*  rreataM 

wrtten    ,. 

17.    DB  BKRIOTS  SEVEN  AlllS,  with  alx  rarUUorta  


•■.*..■■<  .  . 


Alio  20  namSen,  eoctalatnj  e-.tnplete  Operai,  l>aocf«,  ttoAffl,  Ae 


w 


ORKS  FOR  VIOLIN  AND  PIANO. 


It  Oi«-r»tlc  Mrlmlln  by  OffiutUch... 


31  Ol»r.li«  Air».  ill  3  bo.»lt 
30  Ensltth,  lri.li.  ati,l  ! 
20  ClirUly  t  ViitftU. 
IX  lieriot  i  iSetetj  Alrl  


24 


OPERATIC  AIRS  FOR  FLUTE  AND  PIANO- 

FUBTE,  a-ratii^l  by  It.  9.  Pairrx*,  In  2  liookj.  2i.  ti.  each. 


QFFEN  BACH'S 


Li».-i,l«. 


NEW  QUADRILLES. 

at  Seaaua  by  Di 


TULIPATAN  (>CAbBll.LE. 


"  Due*  anyone  repair*  a  new  t^tutlrltla  *   Let  him  atraifhlway  I 
chater  of  ellhir  <  r  luth  the  almra.  whleh  an,  without  any  exception,  taw 
•tyliftli,  tlte  moat  itailiinir.  anil  the  imtiktt  we  know.   We  < 
tbcm  ;  one  ii  as  ro»J  »»  aiv.Uier— iixither  at  g,«d  at  c 


0 


rnctful  totii  for  a  nma-teiriM  la 


FFENBACH'S  SIX  NEW  SONGS,  published  this 

day  with  Eoglitli  worda,  price  3a  each.  Extract  frutn  ret  lew  ia  JV  Qnaw 
October  33nl  :— 

"Mr.  Kenney  lixft  tkllfully  and  castefully  adapted  i 
charftctoriitk  vmf,  »«  «■•»  the  lorcn  of  Offenbach  inay  eway  aoy  on*  at  t 

the  firtt  drawing- n*,m  tn  the  land,  without  fear  or  i.tTence  to  the  moat  tu  . 

We  liaea  t.M  Hi*  muale  la  cltiractcriitlr,  and  that  It  la  without  dooht  i  bnt  It  la  tome- 
thing  in'.re — It  la  bu:h  freth  aivl  g,  nlal,  and  for  light,  unpretending  music,  we  ft  bow 
of  nrtithinf  prettier. 

"No.  1.    LOVE  AND  POETRY,  il  a 
K.  flat,  In  a  ■•..tlmeittal  tiylc. 

"No.  1.  SOME  OTIIEK  DAY,  la  a  gay  and  tpaikSlu*  bolero  In  A  Bat  for 
t»l>min>.  K  the  hiirbeal  a»lt. 

-No.  2.   OCTWARI)  BOUND.  l<  aimple  to  a  da 
tuetudy  »ii,l  atvonipanlment  alike  being  In  good  U«l», 

o  No.  4.  SEE  YONDER  BLOOMING  ROSE,  another  long  of  tbt  aeoUnieatnl 
unltr,  it  fir  ftrn>r.iiio;  l.lxtiett  note  O,  and  very  elegant. 

"No.  S.  GENTLY  GLIDES  OUR  SKIFF,  a  barcarole  in  F,  the  gen  or  the 
srrtcs,  and  ft!  original  a  tarcarote  as  wo  can  call  to  nitiid.  The  King  la  perhapa 
l^»l  suited  fur  a  trn,.r ;  it  U  excellently  vocal,  and  abound*  in  novel  and  plqaftami 
etTecta.  If  M.  orfentatcli  had  writton  nothing  but  tliU  barcarvle,  we  *boaid  allU 
lay  that  he  It  a  vrry  deter  ami  original  niuaician. 

"  No.  (.  CUPID  AND  HYMEN,  though  leu  attraoilv*  than  the  other  nun  ben. 
rt  not  without  roertl,  and  will  poaalbiy  plcaac  many,  mora  than  would  better  mmtmT 


XaOlNTIDOIsr : 

BOOSEY  AND  CO.,  HOLLES  STREET. 


PilM"!  I  j  HfD.KlKili.  Halt,  ami  Fantcne.  at  So.  2:1.  Bcmera  Street.  Otf.rl  Street.  In  the  ParUli  .if  Ifan-leW,  |a  tlM  County  of  MUitlnjcx. 
P«i,|W.ed  by  WtLUft»  D.vt-oM.  „l  th,  t>t9c,.  311.  Iteff,-nt  Str«.-t>-Si»f«rrf-r.  xUniary,  30,  la». 


SI)  f  ffiuftfm 

"Tu  worth  or  An  atpbasui  atoerr  oonn  a  Moeic,  sues  it  MQvnn  bo  matbbial,  bo  i 


Payable  la  ad 


SUBSCRIPTION,  TBXB  BY  FOOT,  80b.  PER  ANKUM, 
by  Cash  or  Poat-Offloe  Order  to  DUNCAN  DAVISON  ft  CO,  244. 
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j  *d.  C 


/CRYSTAL  PALACE.— THIS  DAY.— SATURDAY 

\J  CONCERT  AND  AFTERNOON  PROMENADE.  Vocalists,  Mia 
FToreoce  Lenels  sol  Mr.  Ilyran  |  Bala  Pianoforte,  Madame  HehUBiann.  Symphony, 
to  0  Minor,  W.  Strrsslale  Bennett  (Ant  time);  Concerto,  Pianof.irtc,  Schumann  . 
Overture,  ••  rreclosn  "  (Weber)  i  tad  Clreeiitrone  ( Aul«ri.  CuadMlur,  Mr.  M«s»*. 
MnMH,  Hsl  r  e  Crown.  Guinea  B«M  Tickets  Free.  Reserved  8  tells, 
Helf-a-frosre,  we  reedy. 

Cauwilae,  LUIice  or  the  Valley,  Hyacinths,  Early  Tulips,  snd  other  Spring 
Flowers,  Centre  Transept. 

PHILHARMONIC  SOCIETY. 

BER  MOST  GRACIOUS  MAJESTY  THE  QUEEN. 
HIS  ROYAL  HIGHNESS  THE  PRINCB  OF  WALES. 
HER  ROYAL  1II0HNE88  THE  PRINCESS  OF  WALES. 


TIFTY-EIQHTH  SEASON 


THE  CONCERTS  OF  THE  ENSUING  SEASON 

wiu.  Tin  run  at  * 

ST.    JAMES'S  HALL, 

ON  WEDNESDAY  EVENINQ8, 
MARCH  Mrs.  |  MARCH  Mrs. 

ON  MONDAY  EVENIN08, 


JUNK 
JULY  . 


APRIL  MTB  I  MAY  nan 

MAY      BIB  JUNK  tou 

CoeuccToe-Me.  W.  0.  CUB  IN  B. 

I  a(  Subecrlritlon  fur  the  Right  Coneerta  :— Three  Opines*,  Ten  Guineas,  end 
0m  Oakee*.    May  be  had  of  Leiabnra  t'oek  A  Co.,  «,  Mel  eJ.  New  lk.nd  street  i 
lis  Ticket  OIBce,  m.  James's  Hell  i  elen  et  Mitchell's,  Bublia,  It.  Ollirfcr'a, 
,  Prowee  a  Co.  a,  and  Alfred  Hep', 
j,  .*  STANLEY  LUCAS, 

-i  


SATURDAY  BALLAD  C0N0ERT8,  St.  James's 
Hall.  Director — Mr.  Joara-  Boms*.  The  Fourth  Concert.  Thli  Erecting 
SATURDAY,  Miecn  Uh.  ArtUls-Msdsnve  Sherrington,  Mus  Edlih  Wynne,  MUe 
BUo.be  lole,  sn.1  Msdsaie  Peter;  Mr.  Vernnti  Rhrby,  Mr.  Carter.  Mr.  IV-ldlnir, 
seel  Mr.  flieplle  Henry.  Ptsnofcrte,  Cheemller  AoMne  lie  KonUhl  (Plenlet  to  the 
Kin*  of  Prusats  .  The  Orpheus  Glee  Union,  under  the  direction  of  Mr.  W.  J. 
n.  Idinr.  Conductor,  Mr.  J.  L.  lUrron.  Smile,  lew  Balouay.  le.  end  a.  :  Area, 
J». ;  Orchestra  and  Gallery,  Is.  Tickets  to  he  had  at  I" 
A  Co,  Uotlee  Street  i  and  the  usual  Muslrastters. 


,ofi 


SATURDAY  BALLAD  CONCERTS.- On  Thih  Day 

y),  the  Flret  Part  of  the  CONCERT  will  consist  of 


SATURDAY  BALLAD  CONCERTS. — Madam  u 
SHERRINGTON  will  Keusat.  Tats  Ersaiwi,  Mr.  Aerate  ScLLivsa's  New 
Bene.  ••  VILLAGE  CHIMES."  "  TW»  aonr  betaours  to  '  The  Vlllare  Blec  kindih ' 
soil '  sVU-rlaf  ssi'  eebool,  and  la  destined  to  become  popular  In  varktus  Drealnir- 
rooens."— Ero.   Ticket*  of  Honeey  A  Co.,  Holies  Street. 

SACRED  HARMONIC  SOCIETY,  Exeter  Hall.— 
Conductor,  Sir  Miniti  Costs. —  On  Friday  next,  March  II,  Headers 
"JUDAS  MACCAUjhXS."  Knhecrlpt*isi  Concert.  Principal  VecaMste— Mies  LVIIUi 
Wynne,  Miss  Dalnialnv,  Madame  Selnum-Dolby,  Mr.  Vernon  Rhrby,  Mr.  Meaitem 
Smith,  and  Mr.  I>etey  Ileal  end  Chorus,  on  Uie  usual  complete  eeale  of  the 
S.*iety's  performances,  ell  I  cxnUt  of  TOO 
lee.  id.,  at  Ma,  «,  Exeter  Hell 


m: 


ON  DAY  POPULAR  CONCERTS. — Madame  ARA- 


BELLA  UODUAHD  will  play  W.  STIanuLB  BsjfHBTT'i 
lath,  with  Hot  Joacldm  and  Bhraor  PkeUi. 

Cu.,  n  and  S3,  New  Bond  Stmt. 


ITALIAN  OPERA. 
THEATRE  ROYAL,  DBUSY  LANE. 


Full 


Season,    187  O. 
wiU  be  duly 


QT.  JAMES'S    HALL.— NEW  PHILHARMONIC 

17  CONCERTS.— The  Nineteenth  Season  of  these  Grand  Instrumental  and  Vocal 
Concerts  will  eoninwnce  with  the  Public  Rehearsal  on  March  31st-  Prospectuses  era 
now  ready. 


M 


R.  SIMS  REEVES'S  BENEFIT,  MARCH  18th, 

St.  Jua'i  Hsix.— Conductor.  Mr.  Hirst  L»eu«.   Tlekcu,  t*.  «d„  M..  le.. 


R.  SIMS  REEVES  will  sing  Beethoven's  "  ADE- 

LAIDA,"  eosonjpenled  on  the  PienofurU  by  Medatne  ABA  DELI.  A  GOD- 
HARD,  who  kindly  rives  brr  ralueMe  eerrieee  on  Ibis  occaaVua.  Su  Jaiuee's  Hall, 
Mercli  nth. 

BEETHOVEN'S  MASS  in  D,  and  CHORAL  FAN- 
TASIA,  WEDNESDAY,  Mean  »,  at  ST.  JAMES'S  II  ALL.  Mdnee.  Radere.  - 
dortr,  Mdlle  De  !<alewska,  Mdms.  Sainlon-Doluy,  Mr.  CelomiesTS,  Here  Cart  Slliaji. 
Mduie.  Aralvlls  Dolderd.  lland  end  Chomt  of  1M  Pertormeri.  Coaduetor,  Mr. 
Bsawst.— Stalls,  lea.  ad. :  bakony  aiwl  area  (nueubered  and  reeerred),  as. ;  sdtnls. 
eloa  is.,  bl,  Is.,  at  Novelio's,  1,  Berne rs  Btrcwt,  end  M,  Poultry  t  the  jirlBcipel 
niaalceeliers  i  aad  Aastla't,  BL  Jamee's  Hall,  wtsere  alao  stay  be  had  Norello "• 
octaro  edition  of  the  Mass,  price  Is. 


\ITR.  CHARLES  STANTON  (Tenor)  m»y  bo  enB»ged 

IVi    fur  Conoerts,  Operettas,  and  Oratorioe.    Address,  IB,  Duke  Street,  Portland 


Place,  W. 


DLLE.  PIEGZONKA,  Mb.  C. 


("Tlio  Mariners"),  at 


STANTON,  and 

"IHATI- 


R.  ROBERT  BERRINGE 


his 


nu  |uRy 

Vaiee  de  Breroure  darlnir  the  week  at  his  Recitals  of  Plat 
stal  Pslaoe.-N.B.  Paldlihed,  price  is.,  hy  Dcbxisx  Diuem  *  Co.. 
Street.  W. 

MI8S  JESSIE  ROYD  will  sing  the 
by  Bmsdict,  ••  BOCK  ME  TO  SLEEP,"  at  Mrs.  John 
Rale  snd  Vocal  Recital,  al  Lewes,  on  Thursday,  March  loth. 


rat  the 


R.  HARLEY  VINNING  will  sing  at  8t  James's 

larch  Uth  ;  aad  Id  the  -  MESSIAH,"  at  Stroud,  Mars*  Mlh.  For 
l  ii,  IUg.  nl  Street,  W. 


A  TISS  AMY  WEDDLE  will  make  her  first  appearance 

lYl  la  Loadon  at  Mete  Berry  Ore*nlaf*s  Cooes rt,  8L  Jsaies'i  Ball,  oa  St 
I'strlcs'i  Ere,  Ti.im.lsv.  March  nth,  when  sho  will  play  Wilub  Piras  sjmlred 
fantasia,  "  lltlBII  DIAMONDS"  |lntr.i]eeln(  the  Airs :  "  lleliere  DM,  If  all  thoao 
etnlrartac  yoancr  oharms,"  and  "Oarry  Owen"].  Address,  T,  Whitley  Villas, 
I'ena  Road,  Holloway. 

MR.  EDWARD  MURRAY  (Baritone),  now  engaged 
with  the  Drury  Lane  Italian  Opera  Coaupaay,  respeotfully  reqnests  that  all 
•orainanlcatlons  may  be  addressed  to  him  as  follows ; —Theatre  Royal,  atesfow, 
from  Ms  mil  tth  to  »Hh  ;  Royal  Amphitheatre,  Liverpool,  March  list  to  Mlh. 

\IT ADAME  R.  SIDNEY  PRATTEN  begs  to  announce 

XVI  <o  her  Friends  and  Pupils  that  she  will  sire  GUITAR  RECITALS  d urine; 
the  Season,  when  she  will  ptey  gelenlkxis  from  the  Cotuposlikiae  of  Uiullaat,  Sor, 
Schuls,  end  her  own.  Terms  for  Leeaona,  snd  Private  Mutkal  Partka,  Address,  In, 
Well«*  Street,  Cevecltoh  Square,  W. 


\/l  R.  LEONARD  WALKER  will 

JXl    a.ltolred  ►*».  "THE  VALIANT  """ 
bourne  r 


!  Hall,  Bayawster. 


Herr  Kloss's 

i  the  8th,  at  1 
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XT  ERR  BCIIUBERTH'B    QUARTETT  PARTY.— 

±1  VWhw— M«fT  Joe«f  Lurfwlu,  (fair  Jiw(.   Vt»U— llrrr  B«m-U;  VW* 
crtlo_H»rr  BohuVrth.     May  1*  rnr.i.-.I  fi  r  C.mwto.  »olr*»»,  Ae..  la  Town 
or  V.nmUy.    >v*r  Vrrtiu  »p|J>-  h  I'hm  Kium,  Jul...  Ibm.         Bcliulwrt  Re- 
dely, BewthOTMl  Room.,  n,  lUrky  Strict.  W. 

FRANCESCO  BERGER'S 

NEWK8T 

VOCAL  COMPOSITIONS. 

"FALLEN  LEAVES." 

(CoanAin  Xoia.) 
POETBV  BV  OWKS  MEBEOITIt. 

Prlc*  3b. 

"TO    AN    ABSENTE  E.» 

(Fu«  i  Mtmra  Vow*.) 
rOETBY  BY  TOM  HOOD. 
Prided 

"PARTED  FROM  THY  NATIVE  BOUGH." 

I"0ETBY  BY  AMELIA  B.  EDWABDS. 
Prlee  la. 

TUT R.  81518  lit: EVES  will  sing  Blvmbktbal's  popular 

If  I    *»*.  "TIIK  MILAGE,"  for  Utt  lut  Uaie  imtta  to  Ml  departure  fcf 

luiy.  •<  u»  fl«tfit  c,.u«t,  .t  w.  Jew.  u»ii,  March  nth. 

IfR.  ORLANDO     CHRISTIAN  (Baritone) 

MVIBUta  CIIHWf,  BKiVAJH. 

IfflSS  BESSIE  EMMETT  (Soprano).   All  conmiunica- 

ifX    Uami  mprcUriff  Emn;cm«li  »I<1.  h  n  1  •  u  1 1 1 .  Ulu  ivu;?  Eoiuvrf,  to  l< 
oddneewd  to  Mr.  J.  TixnaLLi  c»uii«,  13,  <i.k!„,  s.i.orc.  N  W. 

"  T  ITTLE    WILLIE,"   by   Jutes   Bes«dkt.  This 

J  i   charming  new  «n»u  (l,y  tbo  rrifUlar  oni^nr  of  "  l!  <k  m<  l.<  SL-vj,  ")  i> 

«i»y  he  obtain^  for  >»  ttaiupt  ftvua  Uk  |.h1pj1>Ii»j-.  DiKin  U»ti*o»  *  Cu..  Sit, 
Kafavt  Stmt.  w. 

T>HE  SUUREY  CHORAL  SOCIETY.     For  Ladies 

X     »xl  Cotl.nwo.    Au.  Snert  fcaiooi.-e.iioif..  Wratm.-rvLinl  II, »1,  Wal.,.rtli, 
<ll*mr  Snrrcy  *tu»rc,  OW  K»t  IV*!,  K.B.)    Onaloetor,  11,   L.-,.„.nl  Walk.r. 
Acapaabt,  Mr.  II.  W.  LltUr,  JBB.    IWury.  Sir.  A.  l.kv.l.  L  !>..•>  ,  tt.C.S. 

"T»HE  ABBESS,"  simg  by  Miss  Anvon,  and  "ELY 

J.    LIKE  A  niRK.'  MRc  by  Mlu  r.ir,n.t.„  ,4  ilio'raoM             ,.f  ll.sav 
a^r^lr^Ty  ^t      Wa^u?.  «■.'*/''  L'"C"  IU,i3:"  *  C°"  1441  '>S':" 

"WAYWARD  WIND." 

(Soritat.) 

Pilee  3*. 

PUPILS  WANTED. 
A   YOUNG  GENTLEMAN,  aged  1C,  sod  of  a  late 

IV'/cUiir  of  Muiic.  It  i!^%ln>u»-,f  <;l»tniiiinv  Pvpllt  tV*r  iDdtrvetlOtt  In  the  Mrifer 
CrurtiM  .,r  pianoforte  ploying-.  Ttnne,  FiOrcti  to  Twnily  (litllii -.in  r*r  Uairtrr. 
Apply  to  Mr.  L.,  M,  Meaklanharxr,  B.|i»rc.  W.C. 

"CLEANSING  FIRES." 

(Soman.) 

POETBY   BY   ADELAIDE   ANNE  PBOCTOB. 
Prlee  3*. 

"QUEL     RUSCELLETT  O." 

IToxcttiio  to*  SoruiM,  ComALTO,  in  Burton^ 
Prlw  3e. 

Loaixm.  CHAMEB  A  CO.,  SOI,  Raourr  Stiut,  W. 

TRUMPET. 

V l"R.  R.  J.  WARD  having  recovered  from  hu  indispo- 

(■A     iiUrfli,  U  njien  to  mHUl*  hi*  l'rufclll,>lul  EairaifeiLH-BU  ft*  TriUU|.  l  alkj 
t'orwet.    SO,  tSmltli  rttrtx-t,  (  W. 

rr«HK  QUEEN'S  CONCERT  ROOMS,  Hanover  Sqoare 

X     (whrm  Ueydo  iwli  IU»  Brat  !..«  In  «n  EuirlUh  amll.ac*;.    Ladkn  »nj  Uratlc 
men  lutcr.dli.„  t,,  u.S%f  ll,<-M  c,nfc|  ,u  iiOMM  for  Ccocrrt.,  Ac,  we  rMpectfuily 

THIS  FANTASIA  WAS  FIRST  FLAYED  IN  PUBLIC  BV 

MADAME    ARABELLA  GODDARD, 

At  b*r  rwoofart*  Recltel  l>  8U  Jamte't  IUII.  Ilia  Jim,  le»,  tmi  aAcrottU 
•4  the  MowUiy  PO|>ol»r  Concert.,  an  Juatry  IWh,  ItM. 

"REVIVALS," 

No.  1. 

GRAND  FANTASIA 
(In  E  and  A  Minor  and  Major), 

WILHELM  FR1EDEMANN  BACH. 

w>rr«a  IT 

J.  W.  DAVISON. 

V  "BEVIVALS"  wOl  consist  of  Piece*  Utliarto  ash/  exietiag  la 
llaDDjcrlpt,  or  which  bar*  been  out  of  Print.   Select*!  from  the  Worki  of 
Emiocal  M Allen. 

Prico  Qb. 

1EKTUED  AT  STATIONERS'  HALL.) 

LoaDoa :  DUNCAN  DAVISON  A  CO.,  S44,  Bsuaw  Sraaw. 

MR.    VAN  PRAAG, 
OIVBBAL   CONOXBT   AOBNT,  *e. 

IfR.  VAN  PRAAG  begs  respectfully  to  inform  the 

LY1     L*ll«  .al  O..II.u.*o  of  Ihc  M,.lal  l«r.rf.»lo».  Uut  bt  h«J  U>«  hoaoar  U> 
funro.nl      Aimu.1  CircuUr.  i^uim  \ut  Uiom  U»t  k>MUI  mUnan  to  «*I.MakL, 
tin  iu»u.|rMimii  i  f  i  ..r«r^,  MiUwit,  S,)4r<M,  uxt  Uut  In  abn  laprrtaltBdi  It»i:». 
»«w»ir«  Uiui^i,  thomiM,  «e.  Mr.  Vim  ruulttm  iiSuutlf  »fi.-r  hli  m»fly  tun' 
rl|»TV«cc.  ui,l  IhQ  ».ii|,)c  »»lUf.ctl,,r,  l,u  lM.»liiU..  rU,|rlvim  1.)  th^  Mitral  fr  J<Mk.« 
•nU  the  PubUc  la  r.iiL-r.l.  Dial  li.-  it,»y  imiu        r.iourixl  »,l>,  llirtr  oimaianJv 
AO  ojuirjuritotJniu  uklrcund  t,  Mr.  Vu  PtUO  car*  of  Mot.n.  I)t  H<;UI  DatUuB  * 
Co.,  »t  Ui,  lUfrat  Htrr*t,       will  b*  ImnwrlMtly  stloi^vd  In.   VfuaJrllle  lUwu, 
fur  Large  or  Hiull  I'wtlM,  Mppllnl  wi  lln'  in>*t  ri»fc-iutbl<  urnn. 

In  th*  Prut, 

WUI  U  ma/  to  Dctlr.ry  Mlwa  lMh, 

To  U  Ptaycd  t,y  Mattue  ARABELLA  0OUUASD  »t  the  8*rr«»AT  IMrtLia 
Cotcut,  Merrii  I2Ul 

"REVIVAL  S," 

No.  2. 

Edited  by  J.  W.  DAVISON, 

W.   FRIED  EMANN  BACH'S 
DRAMATIC  FANTASIA. 

Lobiovi  DUNCAN  DAVISON  A  CO..  Ml,  IIIOIXT  »T(ItT,  W. 

rnliUtlud  TUU  Dly, 

"MY    COTTAGE  HOME." 

BALLAD. 
The  Worti  by  the  Brr.  W.  NORVAL.  M  A. 

The  Mualc  by  A.  H'CABBOLL 

ITtoeJi 

Loxloo  i  Dracia  Datw»  A  Co.,  tU,  B*f«l  Btiwt,  W. 
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CARL  MARIA  VON  WEBER.' 
{Continued  from  page  136.) 
For  his  concert.  Weber  had  hia  J  Mite  Cantata  atadied  in  its 
entirety,  in  addition  to  the  other  piece*.  Seated  in  a  large  arm-chair ; 
wrapped  up  in  fkira ;  and  apparently  doting,  he  listened  to  what  waa 
being  done,  restricting  himself  to  merely  giving  a  few  hints  in  an 
under -tone;  once  only,  be  seemed  to  recollect  the  happy  days  when 
he  commanded  his  musicians  of  Prague  and  Dresden.  "  Gentlemen  !  " 
he  exclaimed.  «  pray  atop!  woold  you  holloa  like  that  in  Heaven?" 
Moscheles.  Uawes,  Smart,  and  Ptirstenau,  assumed  the  whole  task 
of  organizing  the  concert.  Weber  waa  unable  to  undertake  it.  He 
was,  also,  compelled  to  renounce  the  idea  of  conducting  ;  Cramer  and 
Mori  oonsidered  it  an  honour  to  replace  him ;  with  regard  to  the 
performance,  all  the  great  artists  in  England  were  proud  to  take  part 
in  it.  Yet,  despite  all  these  manifestation*,  so  soothing  to  bis  heart, 
the  concert  did  not  allow  him  a  minute's  repose.  «•  It  Is  to  take  place 
to  a  fortnight,"  he  wrote  to  his  wife.  ■■  Would  you  believe  it  ?  My 
heart  beets  like  a  child's.  It  is  the  last  tune  that  I  shall  ever  give  a 
concert." 

The  hour  fixed  for  the  concert  arrived  at  last. — What  a  disappoint- 
ment.— In  the  tret  place,  it  was  the  day  of  Epsom  Races;  then, 
Beyres,  the  singer,  had  given,  in  the  afternoon,  a  grand  Mu»k-;il 
Reunion  at  the  Duke  of  St  Albans',  when  all  the  aristocracy  had  been 
present;  then,  it  began  raining  in  torrents;  and,  lastly,  the  Lady 
Patronesses  of  the  Philharmonic  Society,  not  having  received  a  vi«it 
from  Weber,  had  not  troubled  themselves  at  all  about  his  concert. 
The  ooneequenee  waa  that  the  Argyll  Rooms  were  almost  empty,  so  that 
hia  friends  were  absolutely  ashamed,  and  dreaded  the  moment  of 
his  entering  the  orchestra.  And,  in  truth,  when  he  appeared, 
leaning  upon  the  arm  of  his  friend  Smart,  his  lips  were  for  a  moment 
contracted  by  a  Utter  emile. 

The  JMttt  Cantata,  which  the  translator  entitled  the  Fettiwl  of 
Peace,  waa  something  marvellous.  Each  artist  surpassed  himself; 
then  earn*  the  tu.ro  of  the  violinist,  Riesewetter,  whose  fine  talent  was 
Justly  applauded ;  the  overture  to  Oberon  waa  next  dashed  off  with 
great  spirit,  Mori  being  the  conductor;  and  the  song  of  Lalia  Rookk, 
followed  by  the  overture  to  Euryautie,  completed  the  programme.  It 
was  the  last  time  Weber's  fingers  touched  the  keys  of  the  instrument 
to  which  he  owed  his  first  triumphs. 

The  success  waa  great,  but  the  receipts  were  nothing.  What  a 
disappointment  for  the  dying  master,  deeply  wounded  in  his  amour- 
fropre,  his  glory,  and  hi*  material  interests.  On  leaving  the  ooiioort- 
room,  be  fell  upon  a  sofa  in  the  .green-room.   He  said  to  the  friends 

who  came  up  and  grasped  his  hand,  "  What  do  you  say  now,  eh  ?  

Weber  in  London  ! "  lie  was  attacked  by  a  vomiting  of  blood,  suc- 
ceeded by  a  tainting  fit  of  several  minutes.  His  friends  sent  off 
immediately  for  Dr.  Kind,  his  medical  man,  who,  by  a  singular  coin- 
cidence, waa  a  nephew  or  his  old  companion,  Kranx  Kind,  the  faithful 
colleague  of  his  happy  days.  Blisters  were  applied,  and  Weber  passed 
a  quiet  night 

The  very  next  dty,  he  began  thinking  about  his  benefit  which 
was  fixed  for  the  5th  June.  He  was  to  conduct  Dtt  Fre'uehiU,  given 
in  its  integrity.  But  he  soon  abandoned  the  idea,  on  account  of  the 
great  fatigue  he  had  experienced  after  Miss  Pawn's  benefit.  In  con- 
>  of  some  conversations  he  had  with  Dr.  Kind  on  the  subject. 


i  proposed  to  Weber  that  he  should  return  direct  to  Dresden, 
by  the  way  of  Brussels1  and  Cologne,  instead  of  going  to  Paris  and 
stopping  there  a  few  days,  as  it  had  been  settled  he  should  do.  The 
reader  may  imagine  that  Weber  joyfully  consented;  as  Korstenan,  too, 
influenced'  by  a  spirit  of  the  profouodest  devotion,  renounced  hi*  own 
concert,  and  as  the  earlier  they  set  out  the  better,  the  6th  of  June  was 
fixed  for  the  day  of  their  departure. 

With  what  impatience  the  composer  looked  forward  to  thai  day  so 
ardently  desired  1  But  he  could  scarcely  stood,  and  be  experienced 
each  difficulty  in  breathing  that  every  movement  caused  him  excru- 
ciating pain.  Kind  sent  for  the  palieut'a  intimate  friends,  and  proved 
to  them  that  the  final  catastrophe  could  not  possibly  be  far  distant. 

wping  in  Weber's  room,  but  Weber  would  not 


•  From  the  Quito 

In  its  number  for  the  18th  May,  1820,  the  Jferenre  dt  Land™,  a  French 
review,  edited  by  P.  Chatrlaln,  anBcmctces  a  performance  for  the  next  day  bat 
ess,  at  the  French  Theatre,  at  which  performance,  according  to  the  bills, 
"  dsvait  assist**  Is  ealebre  ante  or  de  Der  FmtAutt "  (sic)  "  Carl  Maria  von 
Weber."  This  performance,  again  according  to  the  bills,  wss  mad*  op  of 
"  Lee  deux  Coutiae,  ou  rSeote  du  Scania  le,  Tsoderille  en  trois  sctes, 
lmit«-  d*  la  comedie  The  SeXool  for  Scandal .  de  Sheridan;  M.  Jitmjite, 


corned  *>  en  on  acta  (de  M.  d*  Jimy) ;  Cant.  Mama  Wbbkx  en  Voyage, 
petit  apropos  A  l'*ccasion  d'nn  grand  compositeur,  en  on  act*  mile  d» 
mu»uiu*."    W*  have  been  unable  to  discover  whether  Weber  went  to  witness 


(As  Si.  of  lis  «  Guide  Muttcal.- 


!uer,  al Icr  winding  up  mi  waicn,  saiu  w  iiuu:  now,  my 
leave  me  to  go  to  sleep."  Ftlrstonau  repealed  his  offer  to 
made  up  in  the  room,  but  Weber  would  not  hear  ol  *uoh  a 
i  went  with  hia  friend  as  far  as  the  door,  which  he  shut  after 


allow  him  to  do  aa  "  My  dear  fellows,"  he  said,  ■•  you  make  me  out 
worse  than  I  am."  He  would  not  consent  either  to  one  of  Sir  George 
Smart's  servants  remaining  near  at  luutd  in  the  next  room,  in  case  he 
should  require  anything ;  they  could  not  even  prevail  on  him  to  leave 
off  bolting  his  door  inside,  aa  he  was  accustomed  to  do.— In  con- 
sequence of  more  bad  symptoms,  Kind  applied  a  blister  to  the  sufferer's 
chest  Thin,  as  he  himself  writes  in  his  note-book,  procured  him  "  a 
delicious  night"  The  improvement  in  his  condition  enabled  him  to 
settle  his  accounts,  a  task  in  which  he  was  assixted  by  Goetsehen,  a 
son  of  one  of  the  muddans  in  the  band  at  Dresden.  He  likewise 
begged  this  young  man  to  make  some  purchases  for  his  ( Weber's)  family. 

On  the  evening  of  the  4th  June,  the  day  before  that  fixed  for  his 
departure,  he  chatted  gaily  with  Smart.  Goetsehen,  Kurstenan,  and 
Moscheles.  about  his  journey  and  his  plana  of  repose  at  hia  beloved 
Hnsterwitz.  His  companions  listened  to  him,  and  were  delighted  at 
seeing  him  in  so  desirable  a  frame  of  mind.  But  a*  hia  voice  waa 
evidently  growing  weaker  from  the  very  excitement  caused  by  these 
dreams  of  the  past,  at  ten  o'clock  they  advised  him  to  retire.  Furstenau 
and  Smart  conducted  him  to  his  room.  He  bade  the  former  good 
nighl,  but  kept  FQrstenau,  who  waa  the  only  person  whom  he  would 
allow  to  do  little  odd  things  for  him.  Furstenau  helped  to  undress 
him,  and  looked  to  see  that  the  blister  had  not  shifted  from  its  proper 
place.  Weber,  after  winding  up  bis  watch,  aaid  to  him :  "  Now,  my 
old  friend,  leave  me  to  go  to  sleep 
have  a  bed  made  up  in  the  I 
thing.  He  went  with  I 
him,  and  then  locked. 

The  friends  he  had  left  remained  together  till  midnight,  talking 
over  the  probable  incidents  of  his  journey,  and  seeking  to  devise  some 
means  of  dissuading  him  from  It.  When  they  went  out,  they  looked 
up  towards  Weber's  windows.   He  had  not  extinguished  his  llgbt. 

The  next  morning,  early,  one  of  Sir  George  Smart'*  servants  knocked 
gently  at  Weber's  door.  Receiving  no  answer,  he  knocked  more  loudly, 
a  thing  he  had  never  done  before,  as  Webor  slept  very  lightly.  He  then 
cried  out  for  his  master.  The  latter,  suspecting  what  had  happened,  sent 
at  once  to  fetch  Furstenau,  who  lived  in  the  neighbourhood.  The 
door  was  hastily  burst  open.  A  terrible  silence  reigned  in  the  room, 
where  the  only  sound  waa  the  ticking  of  the  watch,  which  had  been 
placed  upon  the  table.  8 mart  hurriedly  pulled  open  the  curtain*,  and 
Weber's  pale  face  met  his  view.  A  smite  played  upon  his  lip*.  He 
was  leaning  on  hia  right  hand  and  appeared  to  be  aleeping.  A  doctor 
was  sent  for  instantly,  and  asked  to  bleed  him.  The  doctor  took 
Weber's  hand.  All  eyes  were  fixed  upon  him.  Letting  the  hand  fail 
again,  he  aaid :  "  It  is  no  use.   This  person  has  been  dead  five  hoars!" 

•'  He  is  not  dead,"  aaid  Furstenau,  closing  his  eye* ;  "he  has  returned 
to  his  fellows,  tbu  genii  and  the  wise  !" 

The  news  of  Weber's  death  spread  i 
of  sympathy  and  regret  were  nuurffe. 
were  never  tired  of  ringing  the  peels, 
had  been  composed  for  England. 

The  Philharmonic  Society  beaded  the  programme  of  its  concert  for 
the  12th  of  June  with  the  u  Dead  March  "  from  Handel's  .Said,  sod  the 
words  i  "  As  a  Tribute  to  a  departed  Genius."  On  the  17th  June,  the 
day  which  had  long  before  been  fixed  on  for  Weber's  benefit  at  Covent 
Garden— the  proceeds  of  which  benefit  went  to  swell  the  composer's 


KB! 

id  rapidly  all  over  London.  Marks 
dfested  everywhere,  and  the  papers 
.ises  of  the  master,  whose  last  work 


estate— Drury  Lane  t  heatre  w  s  re.  *  in  the 

rival  establishment.    But  th 
receipts  barely  covered  the 
turned  to  anothor  idol. 

A  committee,  headed  by  Smart,  Moscheles,  and  lira  ham,  was  formed 
to  manage  the  funeral.  A  notice  appeared  to  the  papers  requesting 
person*  oedroua  of  joining  the  procession  to  come  to  mourning,  and 
•end  a  guinea  and  a  half  toward*  rendering  the  ceremony  as  solemn  and 
grand  as  possible.  The  burial  waa  at  first  to  have  taken  place  at 
Westminster,  but  the  deceased  composer's  religion  led  to  St  Mary's, 
Moortields,  being  chosen,  and  hi*  remains  were  consigned  to  a  crypt 
there.  A  sub-committee,  of  which  Lablache  was  chairman,  undertook 
the  musical  part  of  the  service ;  all  the  singer*,  a*  well  as  the  members 
of  the  bands  and  choruses  at  Covent  Garden  and  Drury  Lane,  re- 
sponded to  the  call,  and  begged  to  have  the  honour  of  leading  their 
assistance  to  this  grand  manifestation.  But  the  sixe  of  the  chapel  did 
not  allow  the 
whom  this  detail 

obliged  to  erase  at  least  two-thirds  of  the  names  inscribed  in  the  list. 

The  15th  June  was  fixed  on  for  the  burial,  which  resembled,  fa  all 
respects,  that  of  a  person  of  the  highest  rank.  The  procession  set  out 
at  nine  o'clock  fa  the  morning.  According  to  the  Kogliah  custom,  it 
bad  a  mediaival  appearance,  adding  still  more  to  the  effect  such  lugu- 
brious procession*  would  otherwise  produce.  Heralds  dressed  in 
■g,  and  pages  led  the  way.   Then  came  the  hearse,  drawn  by 


to  accept  all  the  offer*  made.  Cramer,  to 
confided,  found  himself,  much  to  hi*  regret. 


page*] 

I  having 


aving  Of)  it  Weber's  family  arms,  and  the  simple  word, 
•  to  gold  letters.  It  was  followed  by 
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Shortly 
i  for  continuing 


rcvhos,  and  a  eonntle**  number  of  private  carriage*,  containing  all  the 
celebrities  then  raiding  in  London.  The  clergy,  headed  hv  the 
Roman  Catholic  Bishop  or  Westmltuter.  came  to  receive  the  body  on 
iu  entrance  into  the  chapel,  and,  at  the  aame  moment,  the  grandiose 
accent*  of  Mozirta  Btyuiem  :— 

re-echoed  beneath  the  vaulted  roof  to  aalute  the  great  muter  In  the 
name  of  that  art  of  which  he  wu  so  illustrious  a  representative. 

Weber'*  laat  wl»h,  hi*  ardent  desire  to  repose  among  those  belonging 
to  him,  era*  not  fulfilled.  Varioiu  writers,  at  various  periods,  appealed 
to  Oerman  palriotiatn  to  re* lure  his  ashes  to  their  native  land  ;  but  these 
isolated  appeals  met  with  only  a  feeble  response,  when,  in  1841,  the 
paper,  the  Eunpa,  published  an  article,  uying  that :  "  It  wa*  now  time 
to  dig  in  German  *oil  a  tomb  for  the  Uemian  l«rd."  The  article 
created  a  aensation,  and,  *hortly  after  it«  publication,  a  committee  wu 
formed  in  Dreeden  to  carry  out  the  object  it  advocated.  The  l.udtr- 
taftl  there  had  the  honour  of  contributing  the  fimt  obolut  to  the 
national  work,  and  other  societies  imitated  their  example.  The  sub. 
acriptioo*  came  in  rapidly.  Suddenly  the  Government  completely 
damped  the  pious  zeal  of  Weber'*  countrymen,  bv  stating  that  iser- 
mission  to  remove  the  body  would  be  refused  by  En 
afUrwards,  the  Committee,  having  no  longer  any  reaao 
is  existence,  wa*  dissolved. 

Two  years  subsequently,  Baron  Max  von  Weber,*  the  composer's 
eldest  son,  being  in  London  fur  the  purpose  of  completing  his  scientific 
education,  wrote  to  hi*  mother,  saying  that,  thank*  to  hi*  influence 
and  hi*  high  connection*,  he  tioprd  to  obtain  the  authorization  they  so 
ardently  desired.  On  the  receipt  of  thi*  intelligence,  which  was  con- 
firmed a  short  time  afterwards,  a  new  Committee  was  formed,  having 
Richard  Wagner  for  chairman.  Contribution*  wero  forwarded  from 
all  quarters  to  that  devoted  friend  of  Weber's  family,  who  then  occu- 
pied at  Dresden  the  po*t  which  the  composer  of  Drr  FrtiiehUU  had 
rendered  celebrated.  A  few  week*  later,  the  Committee  declared  the 
subscriptions  closed. 

On  the  20th  October,  184-1,  the  "  John  Bull,"  bearing  the  precious 
remains,  wa*  moored  at  Hamburgh.  The  remain*  were  solemnly 
received  on  reaching  the  composer'*  native  land.  Having  tseen  conveyed- 
to  Dresden,  they  were  placed  on  a  vessel  which  wa*  to  transport  them 
to  the  quai  opposite  the  Theatre.  The  ceremony  took  place  at  night. 
All  the  hands,  all  the  societies,  and  all  the  academies  of  the  place  were 
drawn  npon  the  quai,  a*  wore,  also,  the  deputation*.  The  funeral- 
bark,  bearing  a  catafalco,  brilliantly  lighted  up,  moved  slowly  along  upon 
the  river.  When  this  bark  reached  the  quai,  the  coffin,  by  means  of 
an  ingenious  mechanical  contrivance,  ro»c  of  itself  from  among  the 
torches.  It  wa*  greeted  by  the  cheers,  a  thousand  times  repeated,  and 
by  the  applause  of  tho  immense  crowd  which  lined  the  quai.  The 
procession,  constellated  with  countless  torches,  was  immediately  formed, 
and  set  out  to  the  strains  of  a  march  composed  by  Ilcrr  Richard 
Wagner,  on  motives  from  Earganthe.  At  the  entrance  to  the,  cemetery 
were  all  the  persons  connected  with  the  Theatre.  At  their  head  were 
ier-Devrient,  Spatxer,  and  Gelitiluomo.  A  short  service 
in  the  mortuary  chape),  the  torches  were  extinguished 
dispersed.  Dot  there  still  remained,  in  deep  prayer,  a 
n,  broken  and  aged  by  grief.  Sbo  wa*  supported  by  her  son, 
who  did  not  venture  to  disburb  her  profound  sorrow,  which  burst  forth 
with  fresh  intensity  by  the  side  of  the  beloved  remains  within  the  coffin. 

Early  the  nrxt  day,  the  crowd  returned  to  the  cemetery,  and  the 
ceremony  of  inhumation  began.  After  a  niajestio  chorus  by  Wagner, 
and  the  last  benrdiction.  the  composer  wa*  lowered  Into  the  tomb 
which  already  contained  the  body  of  Alexander,  hi*  yonmie-t  son.  who 
had  died  in  London  a  short  time  previously.  Max  vou  WcU-r  threw 
the  first  spadeful  of  earth  on  the  coffin  ;  the  person*  nearest  him  imitated 
his  example,  and  the  tomb  wa«  filled  with  Laurels  and  garlands. 
Weber,  "  the  German  Bard,"  reposed  in  German  soil. 

Eomonu  Nkckoim. 


•  Herr  von  Weber— who  is  so  excellent  musician,  by  the  way— hsd  the  good 
taste  sol  to  einbrsc*  an  artistic  career.  He  profited  l.y  the  example  of 
Hsurt'a  sons,  wbo  were  friends  of  liu  father.  He  studied  engineering,  and 
new  bold*  the  position  of  Dircvtor-t  icnenl  of  the  Rural  Itailosys  uf  Saxony. 
After  the  Telrgrs)>hic  Congress  of  Paris  he  was  crested  n  Chevalier  of  the 
LeRtoo  of  Honour.  Amooe;  other  orders,  he  i*.  d  ecursted  with  that  nf  Ssxonr, 
which  Count  Vitzthnm  vsiuly  eadesvuured  to  procure  for  his  father.  He  is 
an  excellent  writer,  and,  lu  additiuo  to  the  work  which  aerves  si  a  basis  to  tb( 


present  biogrsphical  sketch,  snd  which  is  rcully  u  moiiuuieut  rained  to  his 
father's  memory,  h*  is  the  author  of  a  great  many  romance*  and  stories, 
though  he  is  better  known  by  hi*  pmfeaai'.nal  work*,  which  ar*  highly  esteemed 
by  his  brother-engineers.  He  has.  also,  pnblinhed  a  reiuu-kab!e  book  on 
Algeria,  where  be  endeavoured  to  found  Herman  colonies.  His  son,  far) 
Maris,  will  be  an  engineer  like  himxilf.    This  young  man  studied  at  the  l'oly- 


Jl  engineer  like 
Dresden.— Eo. 


ce  with  religion  and  politic*, 
the  (tage  follow*  at  soma 
ind  the  fact  that  a  political 


THE  REVOLUTIONARY  THEATRE  OF  FRANCE. 
Few  subjects  can  be  found  more  interesting  than  this.  During  the 
French  Revolution  all  kinds  of  social  problems  ware  solved,  and  aotong 
other*,  that,  not  previously  attempted,  of  a  perfectly  free  stage  was  dealt 
with.  In  early  days  of  Greece  even,  the  necessity  was  felt  of  some  form 
of  authority  to  be  exercised  over  the  stage.  Writers,  of  all  classes,  from 
I'lato  downwards,  have  seen  the  abuse*  to  which  absolute  licence  in 
theatrical  affiura  might  lead.  In  the  days  of  the  Athenian  comedy, 
accordingly,  and  in  all  days  since,  with  the  single  exception  of  a  short 
period  duriiiK  the  French  Revolution,  some  form  of  authority  ha*  beeu 
exercised.  With  the  fall  of  the  ttai-tille  in  Paris  the  censure  ceased. 
Suanl,  who  was  then  the  censor,  still  exercised  a  pretended  surveillance, 
but  the  discharge  of  hi*  duties  was  confined  to  licensing  every  piece  he 
had  previously  rejected.  Not  long  was  the  experiment  allowed  to  con- 
tinue. One  form  of  censure  replaced  another  and  did  not  prove  le*a 
efficient.  The  tyranny  of  King  Mob  proved  at  least  equal  to  that  of 
King  Law,  and  the  voice  of  the  people  arrested  more  summarily  the 
progress  of  a  piece  or  the  indiscretions  ui  an  actor  than  the  most  active 
and  meddlesome  of  censors.  During  the  time  ol  the  Revolution,  how- 
ever, a  licence  not  lwfore  observable  was  witnessed.  The  pieces  then 
producod  were  of  a  kiud  not  previously  or  since  exhibited,  and  the 
entire  performance*  east  a  light  upon  the  history  of  that  great  move- 
ment of  which  tho  end  is  yet  far  beyond  our  ken.  A  history  of  the 
theatre  during  that  period  is,  of  course,  a  history  of  the  ehangei  of 
thought  w  hieh  attended  the  progress  of  the  Revolution,  and  so  correct 
are  the  indice*  at  forded  it  would  liardly  be  too  much  to  say  that  from 
the  plays  produced  and  without  aid  from  any  other  source,  a  full  and 
fairly  satisfactory  and  phUotophical  history  of  the  French  Revolution 
might  be  compiled. 

Under  ordinary  condition*,  the  light  east  by  the  stage  npon  history  is 
very  small.  A  sense  uf  the  danger  attending  any  theatrical  meddling 
witli  politics  is  generally  experienced,  and  a  tolerably  complete  approach 
to  immunity,  for  the  stage,  in  other  respects,  it  purcliascd  by  its 
observing  rigidly  the  law  of  nou-  interference  ' 
Timidly,  accordingly,  for  the  most  part, 
distance  the  progress  of  political  svents,  I 
■Irusgle.  i*  referred  to  in  comedy  may  be  accepted  as  proof-that  ail 
excitement  connected  with  it  at  that  period  wa*  over.  During  the 
progress  of  the  Frencli  Revolution  one  period  alone  is  found  in  which 
the  vast  majority  of  the  pieces  prudueco  were  political.  Public  opinion 
became  the  real  censor  of  the  ttaga.  Sauterre  and  hi*  Sans-culottra 
attended  every  performance,  and  if  anything  wa*  said  derogatory  from 
the  dignity  of  hi*  Majesty  the  People,  look  care  it  wa*  immediately 
expunged.  When  this  tyranny  was  at  it*  height,  when  the  reign  of 
terror  wa*  established  in  France,  when  the  penally  for  any  action 
const rusbls  by  a  refinement  of  ingenuity  into  disloyalty  was  immediate 
and  final,  the  dramatists,  naturally,  were  panic-stricken.  Considerable 
courage  was,  indeed,  necessary  to  write  a  drama  in  which  a  heedless 
line,  or  one  even  capable  of  misinterpretation,  consigned  to  a  certainly 
the  author's  head  to  the  guillotine.  While,  accordingly,  the  terrible 
tAraire  rougi  was  being  exhibited  in  tho  street*  of  Paris,  those  theatre* 
that  still  opened  their  door*  gave  pastoral  and  operetta.  Surely  a  more 
euriou*  contrast  could  scarcely  he  afforded  than  that  of  the  grim  tragedy 
without  and  the  prettily  warbled  lore-notes  of  shepherds  and  shepherd- 
esses with  ill  the  theatres.  To  show  how  far  the  public  supervision  wa* 
exercised,  a  single  anecdote  will  suffice.  In  a  play  on  a  scriptural  subject, 
that  of  Susanna,  an  objection  wa*  made  to  the  elder*  passing  sentence 
upon  her — "  Vout  tlf  ut  accutatturt,  reus  nt  pouta  pat  lut  m*  jtptt.' 
In  the**  words  the  audience  saw  an  allusion  tu  the  trial  of  Louis  XVI., 
thou  proceeding,  A  tremendous  storm  wa*  aroused,  and  the  author 
wa*  obliged  to  make  ample  amend*  for  a  line  lliat  might  (or  might  not) 
have  been  perfectly  void  of  msliciou*  intention. 

Very  simple  work*  followed  the  first  capture  of  the  Bastille.  So 
mdden  was  that  event  that  the  revolutionary  dramatists  were  scarcely 
prepared  for  it.  They  would  otherwise  have  had  |  Ieeec  ready  to  com- 
memorate adequately  their  triumph.  Those  writeis  who  Ant  p>oduocd 
play*  bearing  upon  the  altered  state  of  affairs  were  as  a  rule  timid,  and 
their  effort*  were  merely  tentative.  A  cheap  expreesiou  of  fraternity 
between  people  of  unequal  station  was  sometimes  the  climax  of  any 
interest.  A  nobleman  allowing  his  daughter  to  marry  a  workman,  or 
hi*  son  to  marry  a  daughter  of  one  of  the  people,  was  a  not  uncommon 
termination  to  a  drama.  Marie  Jo*e|ih  Chcnier,  brother  to  Andr6 
Chenier,  the  celebrated  poet,  was  the  fust  man  to  bring  upon  the  stage 
a  work  thoroughly  impregnated  « ills  republican  ideas.  His  t'Urfrs  IX.  ; 
en,  U  Saint  lUirthtUmy,  a  tragedy,  to  which  after  it*  success  he  added 
the  title,  VhoU  du  Koit,  wa*  sent  to  Suard,  who  read  it  but  declined  to 
authorize  its  production.  This  was,  Indeed,  not  the  first  time  it  had 
come  before  him.  His  permission  for  its  performance  was  timidly  with- 
heJJ,  and  ho  was  Kicked  in  his  demand  by  th»  emninune.  But  the 
public  in  their  mood  of  triumph  were  not  likely  to  be  baulked  in  their 
They  inflated  upon  iu  performance,  and  Siuri  and  the  com- 
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mane  gave  in.  Ckarlti  IX.  waa  full  of  incident •  and  phrase*  upon 
which  tho  populace  could  seise.  In  CkarUt  IX.  monarchy  waa 
assailed,  and  in  the  cardinal  religion.  The  monarch  mt  upon  the  .tare 
and  fired  upon  his  defenceless  subject*,  while  the  cardinal  exhorted  the 
troopa  to  the  murder  of  the  Huguenot*,  and  blessed  and  consecrated  the 
weapona  with  which  their  mnrder  waa  to  be  accomplished.  Though 
considered,  when  first  played,  a  work  of  great  leldners,  CharUt  IX.,  as 
might  be  expected,  waa  bat  tame  besides  works  which  were  to  fol- 
low. So  long  aa  Marie  Antoinette  and  Louis  were  alive  a  species  of 
antagonism  waa  exhibited.  Pieces  the  end  of  which  was  unmistakably 
to  incito  animosity  against  the  King  or  the  Autrichienne,  were  played 
at  one  theatre,  and  were  followed  at  another  by  drama*  exhorting  to 
mercy  and  to  the  suppression  of  disorder.  Some  of  the  later  piece* 
were  exceptionally  bold,  and  were  produced  at  a  time  when  the  courage 
of  author  and  actor  must  have  been  well  tried. 

While  the  r**olt  of  the  trial  of  Louis  was  yet  doubtful,  Loon  do 
Laya  care  at  the  Theatre  Francai*  his  Amis  dt  Loit,  a  piece  in  which 
Frenchmen  were  strongly  urged  to  resist  the  attempt  that  was  made 
to  lead  them  into  the  paths  of  cruelty  and  brutality.  This  piece  in- 
corred,  of  course,  the  animosity  of  Santerre,  and  iu  performance  was 
after  a  time  prohibited.  We  are  not  sure  that  the  pieces  in  which  the 
crusade  against  the  revolutionary  government  Is  maintained  are  not  the 
most  interesting  of  the  epoch.  Martainville.  and  after  him  Picard  and 
Duval,  wrote  appropriate  sketches  upon  the  Uw  concerning  "  the  sus. 

This  terrible  "  loi  des  suspect*,"  a  measure  so  strong  that  it 
i  very  men  by  whom  it  waa  proposed  and  carried  into 
i  the  subject  of  able  ridicule.  The  piece  of  Martainville,  pro- 
at  the  Varictcs,  the  4th  Floreal,  An.  III.  (23rd  April,  1795), 
1  how  the  inhabitant*  of  a  village  being  told  to  furnish  a  list  of 
the  "  suspects,"  could  not  understand  the  phrase,  and  furnished,  for 
honour  and  teward,  a  list  of  their  worthiest  citizen*.  The  irony  of 
this  piece  is  strong.  In  the  second  piece,  II  faut  turrtilUr  la  Sutpttt; 
a  government  agent  is  introduced  smoking  a  pipe  and  boasting  of  hi* 
employment.  "  I  am  a  Jacobin,  and  am  called  Graced*  Coiirantin  ;  I 
am  agent  of  the  government,  yet  the  commune  is  not  under  arms  to 
receive  me.  Very  well.  I  will  take  notice  of  this  village,  and  aruuss 
myself  by  destroying  it.  (Taking  hi*  notes.)  I  am  not  dissatisfied 
with  myself.  In  the  next  township  I  have  arrested  fifty  people; 
seventeen  women,  ten  rich  farmers,  three  scholar*,  and  the  rest  nobles 
and  priests.  1  have  established  three  prisons  on  the  model  of  those  in 
Paris.  I  have  drunk  delicious  wines  without  paying  for  them.  I  have 
a  portfolio  full  of  aadgnat*.  I  drink  the  wine  of  the  aristocrat*.  Hw 
U  Btpuhliqut."  It  required  courage,  amounting  almost  to  heroism,  to 
write  or  to  speak  these  words  in  the  temper  in  which  Trance  then  was. 

Before  the  Republic  gave  way  to  the  Empire  a  large  production  of 
the  pUvs  acted  had  a  bearing  upon  England.  It  was  a  constant  dream 
of  the  Republicans  to  cross  the  Channel,  fratemiao  with  the  English, 
who  were  supposed  to  be  eagerly  anticipating  their  coming,  and  end 
by  serving  George  III.  a*  LouU  had  been  served.  8omc  piece*,  in 
which  Orey.  Fox,  and  Sheridan,  are  represented  singing  the  ••  Ca  Ira" 
in  eaps  of  liberty,  while  George  III.  U  carried  through  the  street*  in  a 
cage  with  other  like  matter*,  are  very  droll. 

Csbmrchb.— Herr  Ed.  Devricnt  has  resigned  his  post  as  Director. 
General  of  the  Grand-Ducal  Theatre.   The  Grand-Duke  ha*  conferred 
on  him  the  Commander's  Croea  of  the  Zahringcr  Lion,  a  noble  heraldic 
,  of  which  the  Grand- Duke  is  the  legitimate  metaphorical  Van 


DtasAO.— There  was  some  talk  of  getting  up  a  festival  to  celebrate 
the  fact  that,  on  the  Gth  inst.,  half  a  century  *ill  nave  elapsed  since  l'\ 
Schneider  first  produced  his  WcUgrncht  at  tho  Gewandhatf,  Leijwc. 
On  the  l.Hh  April  following  it  was  performed  in  the  University  Church 
of  the  same  city. 

Brussels.—"  Er  liebt  mich— liebt  mich  nicht."  "  lie  loves  me — 
loves  me  not,"  says  Margaret  in  the  garden.  '•  He'll  bring  it  out— he  ll 
not  produce  it,"  says  the  theatre-goer  in  this  capital,  as,  utterly  be- 
wildered by  the  course  pursued  by  the  manager  of  the  Theatre  do  la 
Monnaie.  he  pluck*  to  pieces,  thought  by  thought,  his  power  of 
prophecy  with  reference  to  Herr  It.  Wagner's  l.oh'ixjriii.  We  stated 
in  a  lat¥  number  of  the  iluiieal  World  that  there  were  grave  doults 
as  to  whether  this  opera,  after  having  been  promised  for  ever  so  long, 
would  sec  the  footlights  at  the  almve  theatre  after  all.  These 
bu  are  still  entertained,  and  hits  feeely  taken  that  the 
of  Herr  Wagner's  mudc  (as  it  is  called)  will  have  to 
»w  the  line,  -Lob  wohl  mein,  lieber  Schwann!"  ("Farewell. 
•  swan!  ")  from  the  first  act,  and,  speaking  in  their  own  persons, 
apply  it  to  the  celebrated  bird,  even  before  they  have  seen  him, 
Meanwhile,  the  management  have  produced  Signor  Uirvi's  opera. 
Ub'  Folit  a  Rvmf,  but  it  has  not  achieved  a  verv  decided  success.  It 
is  true  that  the  artist*  were  tar  from  doing  it 


ST.  THOMAS'S  CHORAL  SOCIETY. 

Usually  concerts  given  by  local  societies  for  local  object*  do  not  repay 
attention.  This,  however,  cannot  be  said  of  a  performance  which  took 
place  in  St.  James's  Hall,  last  Thursday  week,  under  the  direction  of 
Mr.  Randegger,  who  brought  forward  a  new  but  well-trained  body  of 
voices — the  St.  Thomas'*  Choral  Society— in  connection  with  a  pro- 
gramme of  singular  interest.  The  result  waa  an  exceptional  audience 
such  as  is  only  attracted  by  exceptional  mean*.  A  symphony  in  G 
minor,  the  work  of  F.ticnne  Henri  Mehul.  opened  the  proceeding",  and 
was  performed  for  the  first  time  in  seventeen  year*.  To  the  majority 
certainly  the  French  composer,  who  held  so  prominent  a  place  through 
the  stormy  year*  of  the  Republic  and  Empire,  is  barely  known  by 
name.  The  fate  ha*  befallen  him  common  to  to  many  excellent 
master*  unfortunate  enough  to  he  contemporary  with  the  giant*  of  music. 
True,  English  amateurs  of  the  better  informed  order  are  more  or  less 
acquainted  with  Jotrpk  and  with  the  interesting  programme  overture 
to  i'ne  Ckattt  dt  Jewu  Henri ;  but,  apart  from  these,  Mohul's  forty-two 
opera*  are  out  of  sight  and  mind.  As  regard*  hi*  symphonies, 
orchestral  concert-givers  eeem  to  have  forgotten  them.  If  we  may 
judge  by  the  composer's  1<iography  in  M.  Felix  Clement's  Jfisncsms 
Ceiibrti,  they  are  as  little  honoured  in  their  native,  country.  M. 
Climent,  while  devoting  ample  space  to  the  "  Chant  du  Depart "  and 
the  Hymne  a  la  Raison,"  briefly  and  contemptuously  dismisses  the 
symphonic*  as  "  composition*  froulu  qui  Jirent  auiMer  It  public  at  ditlin 
pour  aitui  dirt  difintitf  dun  grand  maitrc."  It  would  appear  from  this 
that  M.  Clfment  knew  nothing  at  all  about  them  ;  and  It  so  with  him, 
how  with  the  general  body  of  his  compatriots  ?  Very  few  of  Thurs- 
day's audience,  we  hope,  would  style  the  symphony  in  G  miuor  a 
'•  compotitim  jro'vit"  because,  as  a  matter  of  fact,  it  is  distinguished  by 
symmetry,  tunefulness,  and  a  masterly  working  out  or  idea*  only  found 
in  the  beat  examples  of  the  school  of  Haydn  and  MoairL  Wo  might 
bring  forward  portions  of  each  movement  in  proof;  but  it  will  suffice  to 
mention  the  awianir  and  the  rntnuttto,  which  arc  iu  the  highest  degree 
excellent.  Let  us  hope  that,  having  now  heard  one  of  Slchul's  sym- 
phonies, we  shall  soon  hear  others.  Music  of  so  good  a  sort  repays  not 
less  than  it  deserves  attention.  Mr.  Randegger's  Medta  followed.  Thi* 
clever  and  effective  tctna  waa  first  performed  at  Irfipsie  try  Madame 
RudersdortT;  and  next  at  Norwich  by  Mdlle.  Tioijens,  on  each  occasion 
successfully.  Good  luck  has  now  attended  it  for  the  third  time.  In 
fairness  we  must  credit  this  last  result  equally  to  the  musie  and  the 
singer — Madame  RudersdortT,  who  ha*  rarely  been  heard  to  more  ad- 
vantage. She  did  her  work  magnificently,  alternating  dramatic  energy 
and  tender  sentiment  in  a  manner  beyond  reproach.  Never  was  recall 
more  fairly  earned.  The  sen  mdc  by  Moxart,  which  a 
notice  at  tin-  late  Norwich  Festival,  was  another  feature  < 
concert.  Wc  have  already  said  all  that  is  necessary  about  this  trttle ; 
and  there  only  remains  to  point  out  that,  though  a  trifle,  it  ought  to 
bo  played  well,  or  not  at  all. 

The  second  part  was  wholly  taken  up  by  Sullivan's  Prodiyal  Son, 
in  which  Mdiue.  Rudcrsdorfl,  Mdlle.  Drasdil,  Mr.  Byron,  and  Mr. 
Winn  appeared  as  soloists.  We  are  glad  to  see  Mr.  Sullivan'*  work 
strengthening  iis  hold  upon  public  favour,  a  result  sure  to  follow  per- 
formances like  that  undernotice.  Mr.  Randegger's  chorister*  acquitted 
themselves  so  well  that  it  was  not  once  needful  to  remember  tho 
youth  tulncss  of  their  association.  Even  "They  went  astray,"  and 
"  O  that  men  would  therefore  praise  the  Lord,"  were  delivered  with 
almost  entire  correctness.  That  the  St.  Thomas'*  Choral  Society  haa 
by  no  mean*  watted  the  first  year  of  it*  existence  is,  therefore,  toler- 
ably dear.  Among  the  more  successful  solos  were  "  O  that  thou  hadst 
hearkened"  (Mdme.  Rudersdorff)  j  and  "Love  not  the  world  "  (Mdlle. 
Drasdil).  Mr.  Byron,  who  accepted  his  task  at  short  notice,  strength- 
ened the  impres-ion  made  by  his  recent  singing  in  Tie  Staumi : 
Mr.  Winn  was  hardly  less  satisfactory.  Mr.  Rindegger  conducted 
throughout  with  marked  ability. 

A  Strings  Bouquet.— As  a  pretty  general  rule  it  may  be  asserted 
that  the  walls  in  the  drawing-rooms,  or  salons,  of  celebrated  artists  are 
adorned  with  wreaths,  medallion',  and  other  tokens  of  triumphs 
achieved.  Hut  nothing  of  the  kind  is  visible  in  Mad.  Alboni'* 
drawing-room.  One  thing,  however,  rather  a-tonishes  the  visitor,  and 
that  in  a  collection,  umler  a  glass  shade,  of  tufts,  such  as  are  used  to 
ornament  the  shskus  worn  by  French  foldiers.  These  tuft*  are  arranged 
in  the  form  of  a  bouquet,  and  the  following  story  is  connected  with 
lhem:-On  one  occasion  that  Mad.  Alboni  sang  at  the  Theatre  in 
Mels.  "he  raised  the  audience  to  a  more  than  ordinary  degree  of 
entliu-iasm.  Tiie  cfogo  was  Inundated  wiih  Ivmquris,  wreaths,  and — 
sluWo-tu1t«.  The  U*t  were  flung  by  the  fair  artist's  martial  admirer*, 
who  had  not  flowers  « r  u  reaths,  any  more  than  money  for  the  purchase 
thereof,  but  who,  for  all  that,  were  quite  as  ecstatic  as  the  civilian 
sprciators.  Mad!  Allor.i  bad  all  tho  tuft*  carefully  collected.  Mid  they 
were  the  only  tokens  .be  carried  away  with  her  of  her  triumph  at  Metx 
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OUR  CONTEMPORARIES. 
Inspecting  the  fir*  appearand,  this  season,  of  Madame 
at  the  Monday  Popular  Concert*,  the  Oloit 
trio  by  Mend 
ia  follows : — 

"In  Mendelssohn's  trio  In  C  miner,  the  twa  accomplished  performers 
(Madame  Schumann  and  Herr  Joachim  |  appeared  together,  the  party  being 
completed  by  Herr  Daubert.  Aa  might  haTo  been  expected,  their  performance 
separately  left  little  to  be  desired.  Of  the  tnttmbie,  however,  it  ia  impossible 
to  aay  as  mach.  Madame  Schumann  played  on  one  of  the  most  recent  specimens 
of  those  formidable  pianoforte*,  which,  however  sotted  or  needed  to  hold 
their  own  against  an  orchestra  of  modern  magnitude,  are  altogether  out  of 
proportion  in  intensity  with  the  moat  sonorous  specimens  that  can  be  fonnd 
•f  the  violin  class,  even  in  the  hands  of  a  Joachim  or  a  Wilhelnij.  A  wider 
departure  from  the  intention  of  a  composer  than  the  combination  of  one  of 


these  moiutrons  instruments  with  a  single  violin  and  violoncello  coald  hardly 
be  made,  unless  it  vm  substituting  a  comet- a- piston  for  the  one  or  a  trom- 
bone for  the  ether,  supposing  for  a  moment  that  it  were  possible  to  execute 
the  violin  and  violoncello  passages  upon  them.  For  a  solo,  a  piano— or 
rather  a  forte — of  this  class  may  or  may  not  be  well  suited ;  any  inconvenience 
attending  it  is  confined  to  bim  or  her  who  plays  upon  it  If  such 
instruments,  however,  are  finally  admitted  into  concerted  music,  it  is  not 
difficult  to  forn**  the  eventful  result — the  doubting,  trebling,  or  quadrupling 
of  the  concurrent  parts :  in  other  words,  the  annihilation  of  chamber  music 
For  this,  it  ia  to  be  hoped,  the  world  ia  not  yet  prepared,  though  how  soon  tho 
preparation  may  be  completed  it  would  be  raah  to  say.'' 
The  Olobt  is  mysterious,  but  doubtless  has  a  hidden  (esoteric) 


Asa  Weiwddav  axd  the  Theatbcs. 
The  following  sensible  letter  from  "A 
In  Wednesday's  Daily  TtUgraph:— 

"  Slit,— Belonging,  as  I  do,  to  an  ortnnneh  licensed  and  supervised  eta**, 
I  venture,  with  great  diffidence,  to  utter  a  mild  protest  agsjnst  the  compulsory 
closing  of  tbeatrea  on  Ash  Wednesday.  To-night  the  refined  snd  intellectual 
entertainment  which  I  am  in  the  liabltof  plsdiig  before  the  public  ia  suspended 
by  an  order  of  the  Lord  Chamberlain,  and  my  patrons  are  thrown  into  the 
arma  of  those  who  provide  what  I  bare  been  taught  to  regard  as  a  much 
lower  form  of  amusement.  The  two  hundred  and  eighty  intelligent  beings  in 
my  employment  are,  with  two  exceptions,  deprived  of  this  night 'a  work  snd 
their  night's  salary,  the  exceptions  being  a  young  lady  with  a  voire,  who  will 
sing  at  three  concerts  in  the  course  of  the  evening,  end  an  active  and  pofmlar 
comedian,  who  will  perform  at  a  country  theatre  about  one  hondred  milce  from 
London.  .Nome  of  the  less  fortunate  members  of  my  company  have  asked  me 
why  the  law  compels  us  to  take  a  holiday  in  the  stormy  months  of  February 
or  March,  while  the  Crystal  P.lsce  represent,  the  opera  b°«jt  of  Z?«r6«- 
JiUur,  and  most  of  the  grrst  mnsic  halls  ami  casinoa  remain  open.  They  are 
scarcely  consoled  when  I  tell  them,  that  places  licensed  by  the  magistrates 
bare  bees  allowed  to  break  the  strict  letter  of  the  law  with  impunity,  while 
theatres  licensed  by  the  Lord  Chamberlain  have  been  ruled  with  more  unbend 
lag  severity.  The  Church  has,  doubtless,  still  much  to  do  with  the*e  Lenten 
prohibition*,  and  yet  the  Church  is  not  above  drawing  some  portion  of  it* 
sustenance  from  the  playhouse.  1  pay  about  two  hundred  pounda  a  year  in 
Church  and  Reefer's  rates,  and  have  never  even  had  a  prayer  offered  np  for 
the  success  of  my  entertainment." 


Id  it*  notice  of  last  Batarday's  Crystal  Palace  concert  the  Pall  UaU 
G aiette  speaks  thus  of  lien  rUn'a  music : — 

"An  arlagielto  and  therm  from  Raff  's  flkajb  in  C  were  in  the  programme 
fur  the  tint  time.  Joachim  Raff,  who,  we  are  assured,  '  lis*  a  certain  fame 
en  the  Continent,  and  is  in  every  recpect  a  composer  of  our  day ' — a  doubtful 
compliment  by-tlie-bye — belongs  to  lite  class  Mr.  Maiuia  delights  to  patronise. 
He  produce*  much  of  an  '  advanced '  German  kind,  and  varies  this  occupa- 
tion by  writing  in  defence  of  his  faith,  and  of  its  prophet,  Wagner.  The 
wonder  is,  therefore,  that  Mr.  Manns  did  not  turn  the  light  of  Raff  upon  us 
long  ago.  lint,  judging  from  the  movements  played  on  Saturday,  the  loss 
arising  from  Raff's  absence  has  not  been  serious.  True,  there  are  features 
in  his  musk  of  such  merit  aa  bakings  to  occasional  tunefulness,  and  to  a 
picturesque  use  of  the  orchestra.  But  these  are  neutralised  by  other  features 
of  an  opposite  sort.  Herr  Itnff  seems  one  of  llroae  men  who  so  randy  lay 
hold  of  a  melody  that,  having  done  so,  they  immediately  get  all  they  ran 
out  of  it  by  putting  it  to  the  'question.'  There  is  an  example  in  the 
adayieUo,  where  pretty  if  not  original  tbcror*  are  tortured  to  an  insupportable 
degree.  Again .  both  movements  display  an  alino't  feverish  a  uxiety  to  be  original, 
which  m  the  absence  of  adequate  power  only  lends  lo  'great  cry  and  little 
wool.'  The  ostentatious  challenge  to  attention  of  the  seAeno,  for  example,  is 
to  the  actual  result  what  the  gorgeous  'eanwas'  of  Mr.  Magsinan's  allow  wns 
to  Chops  and  his  fellow-phenomena.  Mr.  Mnnns  hope*  to  introduce  the  whole 
work;  but  bow  far  this  feeling  is  shared  by  others  remains  rery  doubtful.'' 


Cnr.VAUr.jt  Balfe. 
of  the  honour  recently  conferred  npon  Mr.  Balfe  by  the 
of  the  French,  the  Daily  Telegraph  of  Monday  said:— 

"We  have  a  Sir  Michael  Costa;  we  may  have,  some  day.  a  Sir  J  ales 
Benedict ;  but  the  Oatette  has  not  yet  chronicled  the  creation  of  Sir  Michael 
Balfe.  The  genial  composer  of  so  many  delightful  operas,  the  man  of  many 
melodies,  the  English  Anber,  has  long  since  passed  the  meridian  of  life ;  he 
baa  fonght  a  good  tight,  and  has  rendered  bright  services  to  the  cause  of  his 
charming  and  humanising  art ;  but,  in  his  own  country,  away  from  tlie  rank* 
ef  Ilia  profession,  be  is  nobody.  He  is  not  even  an  Academician — for  Musical 
Academy,  in  the  proper  sense  of  the  term,  England  has  none.  The  establish- 
ment in  Tenterden  Street  ia  merely  a  musical  school.  Yet  has  Mr.  Balfe, 
quite  ignored  and  uniscogniscd  by  authority  in  his  native  land,  been  just 
raised  to  the  ehivalrie  grade.  A  telegram  informs  na  that  the  Emperor 
Napoleon  has  conferred  the  Cross  of  the  Legion  of  Honour  on  the  author  ef 
the  Bohemian  Girt,  As  Mr.  Balfe  looks  at  tbe  glittering  bauble,  and  fastens 
the  ribbon  to  his  button-hole,  he  may  derive  additional  pleasure  from  the 
reflection  that  be  will  not  be  allowed  to  wear  hie  decoration  in  England  without 
express  permission  from  the  Crewn ;  and  that  sock  permission  ia,  as  a  rule, 
only  granted  to  members  of  the  military  and  naval  services.  Perhaps,  if  Mr. 
Balfe  had  been  bandmaster  of  the  5th  Foot,  he  might  be  permitted  to  wear 
his  cross,  and  might  have  earned  a  few  war  medals  besides ;  but,  e*  it  is,  he 
must  keep  tbe  Legion  of  Honour  for  the  Tsilcric*.  At  St.  James's  such  a 
sight  as  the  unauthorized  badge  on  the  breast  of  a  civilian,  and  that  civilian  a 
musician,  would  fill  the  whole  of  the  I-ord  Chamberlain's  department  with 
horror*" 

 o  

PROPOSED  OPERA  FOR  BOMBAY. 
The  following  letter  appeared  in  tin  TV.se*  affnelia  :— 
"  Slit, — May  I  venture  to  enquire  whether  any  steps  hare  lately  been  taken 
with  reference  lo  a  new  Operahous*  for  Bombay?  It  ia  unnecessary  to  say 
that  Use  present  Grant  Road  Theatre  is  unworthy  of  the  dignity  and  impor. 
tance  of  this  tlmving  and  prosperous  city,  and  the  locality  is  far  from  bring 
the  most  choke  and  convenient. 

••  In  Calcutta,  the  Opera  haa  become  quite  an  institution  of  society  •  and 
although  they  boast  of  no  permanent  Opera  house,  their  prefect  structure 
answers  every  purpose  until  each  time  they  can  afford  to  erect  a  f  vek* 
building,  la  there,  then,  no  poblic  spirit,  no  energy,  no  enterprise  amongst 
the  musical  society  of  Bombay  to  make  a  stir  in  this  matter.  Many  months 
ago  I  waa  associated  with  several  friends  in  trying  to  promote  tbe  interests  of 
Signor  Steffani  in  establishing  a  yearly  operatic  season  here,  but  our  united 
efforts  signally  failed.  Since  then  I  hare  had  tbe  pleasure  of  attending  several 
operas  in  Calcutta,  and  I  now  feel  all  the  more  convinced  thnt  it  reqoirea  only 
a  certain  amount  of  determination  and  snpiioit  to  place  Bombay  on  a  footing 
with  the  sister  presidency  in  this  one  particular.  The  residents  of  Bombay 
are  yearly  increasing,  and  immediately  railway  rommunkalioa  is  established 
Willi  Calcutta  and  the  North-west,  a  constant  stream  of  strangers,  etc.,  will 
be  paseing  through  here,  and  hence  a  great  support  may  be  calculated  on  from 
this  fact. 

"  A  general  description  of  the  Operahouse  at  Calcutta  mar  perhaps  enable 
■a  to  judge  how  far  it  is  practicable  to  erect  a  similar  building  here.  Ths 
structure  is  only  temporary,  and  built  entirely  of  wood  snd  corrugated  iron  ; 
its  external  design  has  no  pretensions  whatever,  but  its  interior  ia  carved  out 
in  a  simple  and  effective  manner.  The  plan  is  well  arranged,  both  for  seeing 
and  ventilation,  and  considering  it  to  be  only  a  temporary  building,  it  has  s 
moat  substantial  and  genuine  appearance  when  lighted  up. 

"  The  Governor  having  recently  paid  a  visit  to  the  Opei  a  at  Calcutta,  we  may 
doubtless  calculate  on  his  Excellency's  support  both  pecuniarily,  and  also  in 
providing  an  appropriate  piece  of  ground  in  a  central  locality ;  and  let  as  hope 
that  no  time  may  be  lost  in  giving  effect  to  what  I  have  suggested,  and  that 
arrangement*  be  made  with  Signor  Steffani,  of  Milan  {who  so  ably  conducted 
tbe  opera  here  of  lHfitl),  to  bring  out  a  first-rate  company  for  next  season.  I 
would  suggest  that  the  building  in  question  should  not  oedy  be  tbe  Opera- 
house  and  Theatre,  but  also  a  place  lor  holding  choral  and  musical  meetings 
ml  concerts.  The  floor  might  also  be  constructed  so  aa  to  admit  of  bring 
converted  into  a  ball-room  where  the  assemblies,  &c,  might  be  held.  If  the* 
few  suggestions  arc  the  means  of  atirring  up  the  Bombayitrs  lo  do  like  unto 
the  Calcuttaites,  I  shall  have  no  occasion  to  regret  signing  myself—  Your* 
truly,  W.  P." 

Dauxstadt.— Herr  Niemann  has  been  singing  here. 
Lnraic. — At  the  concert  far  the  benefit  of  the  OrxAestr*- Pension  - 
Fund,  the  programme  included,  among  other  things,  Stemdalo 
Bennett's  Overture  to  Thomas  Moore's  ParaHue  and  the  Vrri.  It  was 
applauded.  Sldlle.  Kmtna  Brandes,  from  Schwerin,  played 
Beelhoveoe  Piano  Concerto  in  E  flat  major,  beaide.  smaller  pieces  by 
Mendelssohn.  Schumann,  and  Heller.  Mdme. 
some  songs  by  Mozart  and  Winter,  snd  the 
Hector  Berltoa'a  ■•  Ilonian  Carnival  "  Overture. 
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taking  ao 
seal  of  t> 


THREATENED. 
What  la  threatened  ?  Only  the  existence  of  an  ancient  Festival ;  and 
the  credit  of  a  dean  and  chapter. 
Murical  readers  will,  doubtless,  remember  that  just  before  the 
r  Festival  of  1866.  Earl  Dudley  ihowed  a  sudden  and  violent 
*  to  It*  celebration.  Aa  far  aa  repugnance  goe*  the  noble 
lord  waa  not  alone.  Many  other  rood  and  pioui  men  cannot  perauado 
their  consciences  to  accept  musical  eiiterUimnenta  in  a  cathedral.  Fur 
the  moat  part,  howerer,  they  are  ffiffrH  to  hold  aloof  from  the  affair. 
If  they  are  not  for  the  Festival,  they  are  not  againtt  it,  in  the  sense  of 
stive  measures.  But  passive  opposition  did  not  ain't  the  ardent 
•odlsy.  He  looked  about  him  for  aome  weapon  where- 
>  to  demolish  the  sacrilegious  Inatitution  which  the  lax  piety  of  160 
year*  haa  encouraged.  Looking  about,  h(a  eye  lighted  upon  hia 
money-baga  and  kindled  with  the  satisfaction  money. hag*  can  ao  readily 
excite.  Here  waa  something  more  formidable  than  public  protest*,  or 
private  influence,  and  Lord  Dudley  lost  no  time  in  setting  it  to  work. 
Bo  an  offer  waa  made  to  give  the  Charity  anpported  by  the  Festival,  aa 
much  cash  aa  the  Festival  waa  likely  to  bring,  provided  the  Cathedral 
performances  were  abandoned.  Such  an  offer,  coming  from  auch  a 
quarter,  at  a  time  when  it  waa  needful  to  conciliate  king  purses  for  tbe 
mke  of  Cathedral  restoration,  waa  a  potent  affair,  and  the  Festival's  tup- 
porter*  were  naturally  anxious.  As  all  the  world  knows,  the  offer  waa 
declined,  the  Festival  took  place,  and  proved  a  greater  aucceaa  than 
might  have  been  expected  with  Lord  Dudley  and  his  brethren  every- 
where praying  against  it.  His  first  assault  beaten  off,  the  noble  lord 
waited  his  opportunity  for  another.  Meanwhile,  he  gave  liberally  to 
the  Restoration  Fund.  Before  the  Festival  of  last  year  nothing  was 
heard  of  Lord  Dudley,  and  sanguino  folk  imagined  he  had  become 
reconciled  to  a  passive  attitude.  Mot  so,  however.  That  great 
champion  of  cathedral  sanctity  has  just  made  a  second,  and  more 
formidable  attack,  on  a  weak  point  of  hla  enemy's  defence.  The  dam 
and  chapter  of  Worcester  have  a  noble  edifice  within  £10,000  of 
complete  renovation,  and  we  need  not  aay  that,  in  aueh  a  ease,  the  last 
£10,000  la  the  most  difficult  to  obtain,  Boeing  tills.  Lord  Dudley 
now  offers  that  sum,  tied  to  hia  old  condition— the  giving  up  of  the 
Festival.  The  bait  is  a  tempting  one,  and  wefeel  much  for  the  intended 
victims,  because  it  is  put  before  them  in  the  name  of  zeal  for  the  House 
of  the  Lord,  which,  they  are  officially  bound  to  rrspect  and  encourage. 
At  present  the  dean  and  chapter  are  deliberating,  and  wbile  they  de- 
bit*, the  matter,  it  behoves  the  frienda  of  the  Festival  to  bo  up  and  doing 
on  their  side  of  the  question. 

Happily,  the  Festival  haa  friends  of  a  sort  which  must  give  Lord 
Dudley  some  disquiet.  The  belted  earl  put  hia  lance  in  rest,  but  when 
his  trumpeters  sounded  defiance,  an  answer  came  from  the  direction  of 
Weatwood  Park,  and  Sir  John  Fakington  is  now  »c«n  "  pricking  across 
the  plain"  armed,  very  strongly,  with  common  sense  and  good  feeling. 
What  will  be  the  issue  of  the  right  between  the  golden  carl  and  the 
doughty  baronet? 

As  to  the  side  on  which  public  sympathy  lies  there  can  be  no  more 
doubt  than  aa  to  the  course  which  intern*,  as  well  aa  duty,  suggests  to 
the  dean  and  chapter.  If  the  Cathedral  authorities  swallow  Lord 
Dudley's  bait,  it  will  be  said  of  them,  not  without  good  reason,  thai 
either  they  abandoned  a  good  institution  for  money  down  ;  or  that  for 
years  they  supported  a  bad  one  from  which  they  could  only  be  induced 
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ORGAN  NEWS, 
of  the  organ  at  St.  John's  Church,  Waterloo,  Liverpool. 
Blabop  *  Starr  :— 

Oaair  Oan»».-CC  In  F. 

►  luti-.  4  ft.,  trnr,r  C. 
TwrirUi 
Fifteenth 
He«|iilaltera 

Bwsix  OS64S.-CC  l»  F. 
DnsMc  Slnpt  Diapason,  triu.r  C 


Open  D(*r*v>n 
Iiulcisas,  lt«<>r  C 


VI,,lli»,op™ 
MrtAltic  Flute,  tenor  ( 

Tinted  a,  t 


Ol.ir.  Irnnr  V 


I'ssil  Oaois.— CCC  t<>  E. 
Hoansna 
Omss*. 

to  0  rest  |  lv.Ullo(lreat 

turn. 

Three  OmMrulk>tK!  t»  Great  Organ. 
The  instrument  waa  opened  on  the  23rd  nit.,  by  Mr.  J.  J.  Monk,  who 
played  an  admirable  selection  of  music,  including  Bach's  great  fugue 
hi  O  minor :  march  in  C  from  Ousley's  SI.  l'otytarp  ;  offertoire  in  F 
(Wely),  and  the  march  from  Costa's  AWnawi.  A  local  p»)«er  aavs: — 
"  Tbe  organ  is  a  really  splendid  instrument,  and  it*  manifold  I 
were  ably  displayed.' 


PROVINCIAL. 

Belfast. — A  correspondent  writes  aa  below : — 

"  The  Monday  Popular  Concert  at  the  Ulster  Hall  waa  fully 
equal  to  anticipation.  Madame  Thaddeu*  Wells  was  In  excellent 
voice.  In  'Ye  Little  Birds'  ( Bishop),  she  waa  encored,  as  well 
aa  in  •  The  Bailiff's  Daughter  of  Islington.'  The  flute  solos  of  Mr. 
Henry  Nieholron  were  a  treat,  and  did  than  rmtain  Ida  repu- 

tation, as  one  of  the  beat  performers  on  that  tnatmment.  His  solos 
— Fantasia  on  Airs  from  Benedict's  Opera,  T\t  Lily  of  KMarnry 
and  '  Dronet'a  Variations  on  '  Rule,  Britannia ' — were  both  encored. 
Mr.  Cellier,  as  usual,  displayed  the  power  of  an  adept  on  the  grand 
organ.   The  attendance  waa  not  ao  large  as  it  should  nave  been." 

Eotxacaon. — We  read  in  the  Scotrmm  of  Monday  last  1 — 
'•  At  the  organ  performance  on  Friday  afternoon,  in  the  Music 
Class-room,  Professor  Oakeley  played  the  following  music,  prefaced  by 
a  few  remarks  on  some  of  the  piooea  i — 

"  Prelude,  and  Fugue  on  the  notes  n  A  c  tt,  C.  P.  E.  Bsrh  ;  Air  and  Chora*, 
'The  niarvrllooa  work '  (Crralion),  Haydn;  Andante  in  F,  string  irasrtet, 
No.  2,  Mozart ;  Theme  and  1'ive  Variations  (Srpttior),  Beethoven;  Adagio, 
Scotch  Symphony,  No.  3,  Mendelssohn  ;  Andante,  No.  2  of  second  set  of 
Organ  i  Vers.  S.  8.  Wesley.  Choruses  by  Handel :  *  How  < 
name,  O  Lord'  {Saul),  -  May  no  rash  Intruder,'  Nightingale 
(Solomon),   '  Let  their  celestial  concerts  all  unite  '  (Samton). 

"  The  theme  and  variations  in  Beethoven's  septet  would,  the  Professor 
remarked,  be  heard  on  Saturday  afternoon  at  the  last  of  the  excellent 
concerts  of  chamber  music ;  and  the  adagio  in  the  Scotch  8ymphony 
mar,  to  some  extent  recal  the  12th  of  this  month.    The  second 


Thy 


number  of  Dr.  Wesley's  Grown  /Vers  consists  of  a  melodv  in  F  sharp 
minor,  with  a  light  variation  introducing  a  flute  stop  with'  effect.  Mr. 
Oakeley  announced  that  his  next  lecture  on  Medis-val  Mumc  would  bo 


songs,  especially 
willingly  beard 


Oakeley 

given  on  Friday.' 

CASrnsnstJBr.— The  following  is  from  a  ( 

"  The  Corn  Exchange  was  completely  filled  last  week  at  a  concert 
for  a  local  charity.  The  principal  attraction  waa  Mrs.  Frances TaUburd, 
the  well-known  amateur  vocalist,  who  is  never  tired  of  giving  her 
valuable  services  In  aid  of  the  worthiest  of  causes.  The  audience,  duly 
appreciating  her  talent,  warmly  applauded  each  of  her  i 
'  The  Lover  and  the  Bird,'  which  they  would 
thric;  in  succession  had  the  singer  been  willing." 

B»r.il_Alt  Mdllr.  Marie  Krcbs  appeared  at  the  tenth  Soirit  of  the 

Association  for  Chamber  Muaic,  and  played  various  pieces  by  Beet- 
hoven. Schumann.  Btch,  Chopin,  and  Liszt. — Hcrr  Bernhard'  Hahn, 
organist  of  the  Cathedral,  died  on  the  l«th  ult.,  aged  forty-eight 
Herr  Hahn  enjoyed  a  high  reputation  la  Germany  for  hi*  playing  and 
compositions. 

v»«v*»\*«»aA»*«.%vv*\»»»\»»\»\\»i».vv«.\\\\xw\WV%ajs,v»\j 
{  * 

5  giuts  for  grow. 

*5  .   

I  THEN  AND  NOW. 

J  A  shading  ask — a  slope  of  green, 
J  A  river  gliding  hy  ; 

J  And  coming  ap  the  winding  path — 
i  Half  hidden  from  the  eye— 

J  A  maid,  in  all  the  bloom  of  youth, 
I  Itcsplmdent  in  lier  grace, 

i  Whom  I  await,  witli  beating  heart, 
J  At  oor  old  tryst  ing  place. 

*  And  tbsrr,  beneath  the  spreading  tree, 
s  We  linger  many  an  hour, 
J  Dreaming  sweet  dreams  of  boundless  hope, 
'  Lire's  dreams  !    (O  precious  dower  !) 

Her  dear  face  rests  upon  my  breast, 

*  We  speak  with  murmured  breath. 
J                T)i,.-e  iroldcn  word-,  from  soul  to  soul, 
j                    Which  triuui]di  over  death  ! 

\  I  pa^acl  the  spot  not  long  ago. 

}  Tlic  stately  Oak  at imds  their! 

£  Tbs  river  still  rolls  swiftly  on 

^  Itcsjdc  the  gnvii  slope  fair. 

J  Dut  up  the  slwlt-d,  winding  path, 

5  There  coin -a.  Ah !  never  mure  ! 

5  Tlut  Form  unto  our  trystmg  place, 

J  As  in  the  days  of  yore. 

Ul-MtY  C.  W.lTtKtts. 
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MONDAY   POPULAR  CONCERTS, 


ST.   JAMES'S  HALL. 


SATURDAY  POPULAR  CONCERTS. 

MORNING  PERFORMANCE, 
THIS  DAY  (SATURDAY),  MARCH   5th,  1870. 


Progrsmmr. 

QUINTET,  In  D  major,  tor  Iwa  VMlna,  two  V|ola»,  and  VMin- 

a*U»— MM.  Joacam,  L.  Rn«.  Kra«c«,  Z«aai»,  u]  Pimi 
SONC^'Tn*Oarlaad  "  -Mr.  Ccmarana  


DOM  ATA.  la  C  minor,  Op.  111.  for  PtanoforUalow-  Mr.  C|> 
Halm  .. 

BARCAROLLE  and  SCHERZO,  for  Violin, 

Accompaniment — llerr  JotfraiM  

BONG,  -  O  ma  maltrwaa  "—Mr  Ccaurau  

ET.  In  U  mtnxr,  fur  PU'-ofnrU,  Flnla,  Oho»,  Horn, 
oncxllo,  ami  Dwnhle  Rua— MM  CsaaiM  Han  a, 
,  Baaaar,  C.  Hiaraa,  Srura,  Piurrn.  aiut  Putti 


Uriarl 


flpoar. 

r  w  i. 


MONDAY^EVENINO,  MARCH  7rn,  1870. 
Proarrsntmc. 

PABT  I. 

FANTASIA  aid  CHORALE  tor  Orsaa-Maalar  Aarsra  I.i 

BraiM,' aid'piirn ' . .  """T*  '.  ,0iC"1""  L"  AfaadalaaaAa. 

BONO,  "f  Adda. --Mi.aF..niu.caa  AWf. 

FANTASIA  CUBOMATlCA.torriaaoforlaaleor—  Mr.Ouataa 

llaixa  AarA. 

PABT  11. 

TBIO,  In  C  mtnnr.  Op.  »,  No.  *,  tor  Violin,  VWa,  and  Vtolon- 

rallo—  MM.  Joic  hi«,  Crura,  ami  Piam   Baataoaf*. 

BONO,  -Tha  Llndra  Tr*«"— Ml»  Kraxicaa   8ttimt*'t 

SONATA.  In  O  major,  Op.  M,  tor  Plaaioftrtt  and  Vi»lhi — MX. 

CaaaLaa  Hau.a  and  JaacaiM   JMaaaaaw. 

Ma.  BENEDICT. 

.  la.  Tiekata  lo  be  had  of  Ararta,  ». 
fl    Kami.  Paowaa,  *  Co,  4S,  (,'heapaicle ;   Mara,  Bojal  F.x<-ha«i;a 
It,  Old  Bond  Street!  and  of  Uaarrau.  A  Co..  as, 

 —  — —  —   

DEATHS. 

On  Ihe  24th  alt.,  in  her  82nd  year,  Kutitmi.  wife  of  Mr.  HrxaT 
T.  Swattom,  Profeaeor  of  Music,  and  daughter  of  Mr.  Henry  Whit*. 

On  ihe  27th  ulL,  of  aoflening  of  the  brain,  Biamcm  Joum,  eldest  and 
much  beloved  eon  of  Joan  HuacHt  Tatlob,  of  Bath. 

NOTICE. 

It  it  reqnetted  that  Adccrtitementt  may  be  tent  not  later  than 
Thnrtday  ;  othenrite  they  irill  be  too  late  for  insertion. 

To  Advertisers.— The  Officeofthe  Musical  World  it  at  Short. 
Duncan  Davison  tt  Co.'s,  244,  Regent  Street,  corner  of  Little 
Argyll  Street  (First  Woor).  Adcertitementt  received  at  late  at 
Tnret  o'clock  p.m.  on  Thurnlayt,  but  not  later.  ftoysuaf  on 
delivery. 

a     "  ~    -~  " —   ■■    - 

Cfec  lilitstxal  '(Mffrlix 

LONDON,    SATURDAY,    MARCH    6.  1870. 

A  WANDERING  MUSICIAN. 

LAST  week  it  was  oar  duty  to  have  a  word  with  Le  MinJtlrel ; 
now,  an  English  contemporary  demands  attention,  but  wiih 
regard  to  a  very  different  matter.  The  Mutician  has  just  delivered 
itself  of  a  long  article  on  "English  Musical  Criticism,"  wherein 
fallacious  assumption  and  error  in  matters  of  fact  jostle  each  other 
to  the  exclusion  of  well  nigh  everything  else.  The  article  tries  to 
show  that  the  criticism  of  our  daily  press  is  "  insular  "  and  nar- 
row ;  that  it  is  unable  to  accept  novelty  ;  and  that  in  furtherance 
of  its  prejudices  it  does  not  hesitate  to  bluster  "  progressive  music  " 
out  of  England.    Illustrating  all  this:  our  contemporary  refers  to 


the  cjiaes  of  Gounod  and  Wagner,  the  first  of  whom,  we  are  told, 
was  "  kept  out  of  England  for  ten  years,"  and  the  second  is  even 
now  a  victim  of  "arrogant  and  wanton  misrepresentation."  It 
delights  us  to  add  that  the  Mutician  grants  the  critics  to  be  free 
from  bad  faith  and  sinister  motive,  because  thereby  its  first 
gratuitous  assumption  is  made  plainer,  which  assumption  is  this : — 
the  music  of  Gounod,  of  Wagner,  and  of  Schumann  (who,  by- 
the-bye,  is  dragged  in),  is  progressive  music.  It  may  surprise  the 
Mutician  to  learn  that  we,  ourselves,  altogether  decline  to  grant 
this  premiss;  and,  "bad  faith''  and  "sinister  motive"  being 
absent,  it  follows  that  the  critics  of  the  «'  dailies  "  do  the  same. 
That  which  the  Mutician  takes  for  granted  is  really  the  point  about 
which  battle  must  be  waged.  Instead  of  scolding  the  critics 
for  blustering  progressive  music  oat  of  England,  our  contSBB- 
poraxy  should  prove  that  the  music  in  question  it  progressive.  If 
it  succeeds  in  doing  this,  we  may  safely  promise  that  the  critics 
will  lay  down  their  weapons,  and  take  all  the  composers  of  the 
future  to  their  arms. 

Now  let  us  turn  to  the  Musician'*  errors  in  matters  of  fact. 
First,  we  are  told  that  concert  reports  show  "  a  certain  sir  of 
mutual  dependence  which  always  reads  to  us  a  little  debilitating." 
Out  contemporary  should  have  clearly  explained  what  is  to  be 
understood  by  "  a  certain  sir  of  mutual  dependence,''  and  should, 
moreover,  have  fortified  bis  position  by  examples.  Our  own  ex- 
perience tallies  not  at  all  with  that  of  the  Mutician.  We  detect 
no  mutual  "  leaning "  on  the  part  of  the  Timet  and  the  Putt. 
The  writers  for  the  Daily  Neu-t  and  the  Pall  Mall  Gaxtit 
have  little  in  common ;  while  those  of  the  Standard,  Globe, 
and  Daily  Telegraph  each  pursues  a  course  entirely  its  own. 
Such  is  our  conviction ;  such,  perhaps,  may  be  our  mistake. 
Nevertheless,  we  hold  to  it  SO  long  ss  the  Musician  does  not 
condescend  to  particulars. 

Again,  the  Mntieian  is  befogged  about  a  matter  having  a  per- 
sonal bearing,  and,  therefore,  one  as  to  which  it  should  have  been 
specially  csreful.  After  alluding  to  the  "  double  literary  life  "  of 
some  critics,  our  contemporary  goes  on  to  speak  of  a  recent  article 
on  Wagner,  in  the  Pall  Mail  Cost  Me,  and  says  that  the  identity  of 
this  critic  is  "  easy  enough  of  detection  to  those  acquainted  but 
moderately  with  the  London  press."  Is  it,  indeed  1  Then  we, 
who  have,  at  least,  the  moderate  acquaintance  referred  to,  must  be 
hoiwUialy  bland,  for  we  cannot  light  upon  the  smallest  due  to  the 
identity  oar  contemporary  beholds  so  plainly.  This,  however,  we 
do  know — that  the  Mutician  has  made  a  j 
upon  it  a  misleading  assertion. 

Once  more,  the  Mutician  speaks  of  "  a  pen 
of  the  two  most  influential  organs  of  the  daily  press."—"  Such 
tricks  hath  strong  imagination — that,  if  it  would  bat  apprehend 
some  joy,  it  comprehends  some  bringer  of  that  joy."  In  like 
manner  the  Mutician,  wanting  to  prove  its  esse,  imagined  this 
wonderful  pen.  Do  not  believe  in  it,  good  Reader,  for  it  is  but 
a  creature  of  our  contemporary's  active  fancy.  There  is  no  i 
pen  ;  and  the 


Here  we  leave  the  .\futichn,  having  given  it  enough  to  I 
upon  during  the  current  month.  I<et  us  pray  that  oar  com  tem- 
porary may  see  the  evil  of  mistaking  fancies  for  facts ;  and  of 
rushing  blindly  into  a  discussion  about  the  details  of  which  it 
knows  next  to  nothing. 


AyrrxBDA*.— At  the  drat  performance  of  his  Sanela  Cecilia,  Berr  O. 
A.  Heinr.e  had  the  ordVr  of  the  Iron  Croarn  conferred  on  him  by  the 
King  of  Holland. 

bosiv. — No  one  haaing  been  found  to  purchaae  the  Ule  IWraeor 
Olio  Jahn's  musical  library  ami  collection  of  tnuiic  in  a  lump,  they  will 
be  sold  in  separate  lots  by  suction,  on  the  4th  April. 
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OCCASIONAL  NOTES. 

I*  our  but  we  announced  the  merited  honour  conferred  open 
Mr.  Balfe  by  Napoleon  III.  We  are  now  able  to  give  the  text 
of  the  note  in  which  the  Ministrc  dea  Beaux- Arte  conveyed  bis 
Majesty's  pleasure  to  our  distinguished  composer : — 

>•  Honshu*, — J'si  llionneur  de  vous  informer  que,  par  docret  en 
date  du  18  de  oe  rods,  I'Empereur  a  bien  roulu  vous  nomrner  Chevalier 
de  U  Legion  d'Honoeur.  Je  me  felkite  d  evoir  propose  a  as  Msjeste\ 
pour  cctte  distinction,  on  compositeur  dont  leu  (turret  tienncnt  depuis 
longteraps,  on  rang  distingue-  au  rfpertoire  dee  principal*,  reives 
lynques  de  l'riurope. — Rooevez,  etc.,  H.  Ricbsbd." 

Mr.  Balfe  must  feel  that  the  value  of  hie  new  distinction  is 
enhanced  by  the  graceful  manner  of  its  offering. 

A  coHTXUroRAHT,  who  lately  made  himself  conspicuous  in 
defence  of  Mr.  Hugo  Pieraon'a  music,  and  who  accused  everybody 
holding  an  adverse  opinion  of  all  aorta  of  high  crimes  and  mis- 
demeanours, has  just  turned  opon  his  idol  and  smashed  it. 
Reviewing  a  Tt  Jhum  and  Benedictus  of  Mr.  Pieraon'a,  our  con- 
temporary usee  the  following  expressions : — "  The  failure  is  con- 
ankmous  j"  "we  regret  that  he  should  ever  have  attempted  to  set 
the  words  before  us ;  "  "  passages  of  the  commonest  description, 
any  apparent  design  or  cohesion "mere  Christy 
music,"  "a  vulgarity  which  is  simply  astounding.'' 
Here,  truly,  is  a  more  wonderful  ''translation"  than  that  of 
Bully  Bottom:   Poor  Mr.  Pierson,  hfe  "  Et  tu,  Brute"  baa, 

1  an  anguished  soul,  at  receiving 


doubtless,  come  from  the  depths  of 
this  "unkindestcntof  all/  As 
shall  not  draw  a  parallel  between  him  and 
are  in  the  habit  of  thrashing  their  gods. 

Hssa  Scaaw  of  the  Royal  Opsrahouse,  Dresden,  can  certainly  not 
be  accused  of  idleness  in  the  exercise  of  his  profession.  On  the  11th 
February,  Saturday,  he  sang  in  Per  Friitekuit,  and  on  Sunday  in  the 
Wafauckmid.  On  the  Monday,  he  appeared  at  Breslan  as  MarceUo  in 
Le»  BuummoU;  on  Tuesday  he  sang  at  a  concert,  and,  on  Wednesday, 
ha  ■stained  the  part  of  FalttaiT  in  Nieolai's  LuHtg*  Water.  Imtnrdi- 
ately  after  the  performance,  he  rushed  off  to  the  railway  station,  and 
was  at  Dresden,  for  rehearsal,  by  nine  o'clock  on  Thursday  morning. 
On  Friday,  he  sang  the  part  of  the  Burgomaster  in  Ctaar  und  Zimmer- 
skum.  On  Saturday,  he  sang  in  Der  Waferuchnud,  and.  on  Monday, 
in  JssWfe.  On  Wednesday,  he  was  at  Ootha,  singing  MephUto  in 
Font! ;  on  Friday,  he  appeared  st  Weimar,  as  Kslstsff.  s 
day,  in  the  mdii  town,  as  the  Cardinal  in  La  Juht.  On 
Monday,  he  sang  st  a  Coart  Concert  in  Mdningen ;  and  on  Tuesday, 
at  a  concert  of  the  Euterpe  Society  in  Leipsle.  On  Wednesday  and 
Thursday,  he  sang  again  in  Breslan ;  and,  lastly,  on  Friday,  in  Dres- 
den, and  there,  as  the  Bishop  said  to  the  Karl  of 
him. 


card 


SATURDAY  EVENING  CONCERTS. 
Although  Mr.  Wood  has  withdrawn  the  orchestra  from  these  con- 
certs, the  programmes  show  a  strong  infusion  of  the  classical  element. 
Last  Saturday,  for  example,  the  performance  began  with  Neukomm's 
once  admired  Septuor  for  wind  instruments,  to  which  Messrs.  ltockstro, 
Crosier,  Lasarut,  Catch  pole,  Wotton,  iioaworth,  and  Smith  did  every 
justice.  With  this  work  wss  also  givsn  (first  time  in  London )  a  portion 
or  Masart  s  serenade  for  oboes,  clarionets,  corni  di  bassetto,  bassoons 
(two  of  each),  four  horns,  and  coutra- bassoon.  Mr.  Crosier  was  much 
applauded  after  a  fantasia  by  Luft  for  the  oboe ;  and  Ilerr  Wilhelmj 
displayed  his  truly  magnificent  great  powers  st  a  violinist  in  Ernst's 
inimitable  "  Aiit  Uongroia,"  and  David's  Fantaieie  Rutte.  That 
Herr  Wilhelmj  is  among  the  greatest  violinists  of  the  world  there 
can  be  Utile  doubt.  Mendelssoltu's  overture  for  wind  instru- 
ments concluded  the  concert,  and  wst  well  given  under  Mr.  Henry 
Leslies  direction.  The  vocalists  were  Miss  Clari  Fraxer,  Mdlle. 
Pslmerini,  Mr.  Sims  Reeve*,  and  Herr  Carl  Bohrer.  Miss  Fraser  did 
ber  work  pleasingly  ;  Miss  Palmer — we  beg  her  pardon — Mdlle. 
Pslmerini — should  study  hsrd  for  a  long  time,  and  then  re-appear  ;  a» 
for  Herr  Bohrer,  he  was  encored  in  ••  Non  pin  Andrai,"  and  thus  made 
an  encouraging  dibut.  Mr.  Sims  Reeves,  ssng  Ilalfe's  "  Lady  Ilildred  " 
(encored),  and  "  Come  into  the  garden.  Maud,"  with  all  his  customary 
and  exquisite  taste.  This  concert  ended  the  season.  We  understand, 
r,  that  a  new  series  will  be  commenced  when  Mr  Wood's 


CRYSTAL  PALACE  CONCERT. 
An  unusually  large  audience  attended  Saturday's  concert  and  hi 
tho  following  selection  :— 

Overture,  "  I.oa  deux  Journees  "..  .   Cherubini. 

Sonata  for  organ  sr>]o  In  F  minor  (N<>.  1)— Mr.  K.  Archer 
Air,  "  Whh  plaintive  notes  "  (&wmoti)-  Madams  Sbcrring 

Adagietto  and  Seherao  from  Soils  in  C   Raff. 

Prelmlo  and  Fugue  (K  minor) — Mr.  Archer    F.  S.  I 

Oratorio,  Mount  of  Offers — Madame  Sherrington,  Mr.  G. 

Perren,  Mr.  Winn,  and  the  Crystal  Palace  Cboir   Beethoven. 

An  opportunity  of  improving  acquaintance  with  the  prelude  to  Lu 
deux  Joumett  Is  seldom  afforded ,  for  what  reason  would  be  hard  to 
say,  unleM,  as  the  opera  is  neglected,  it  might  appear  invidious  to 
honour  tho  overture.  The  overture  is  worthy  of  honour,  nevertheless, 
as  a  masterly  work,  full  of  dramatic  force,  and  hardly  less  distinguished 
by  episodes  of  Moxart-like  grace.  It  waa  well  played,  but  coldly  re- 
ceived, for  the  reason,  perhaps,  that  its  audience  had  not  discrimina- 
tion enough  to  recognise  its  beauties,  and  had  not  heard  it  often  enough 
to  know  it  by  heart.  The  two  movements  from  Riff's  Suite  also  failed 
to  excite  enthusiasm,  although  the  adagirtto  is  sometime*  pretty,  and 
the  seAsrro  always  so  *  very  original  "—we  quote  ••  A.  M.  — as  to  be 
curious.  Herr  HafTa  knowledge  of  the  orchestra  evidently  serves  him 
well,  snd  he  is  not  afraid  to  go  far  out  of  the  beaten  path  after  ideas. 
But  good  colouring  of  strange  figures  does  not  command  instant  appre- 
ciation, and  we  wail  further  experience.  Mr.  Archer's  performance  of 
both  the  sonata  and  fugue  wss  very  masterly.  Using  his  instrument 
with  surprising  fa-ilily  and  unvarying  correctness,  he  sdded  to  these 
qualifications  a  power  of  expression  rarely  brought  to  bear  upon  an 
organ.  The  finite  In  the  sonata,  and  the  whole  of  the  fugue  were 
played  in  a  manner  which  must  have  excited  the  highest  admiration 
among  those  best  acquainted  with  the  difficulties  overcome.  It  is  long 
since  the  organ  lias  spoken  to  equal  effect,  and  we  care  not  how  toon  it 
speaks  sgain  after  the  same  manner.  Madame  Sherrington's  song  eras 
well  sang  Uut-rwith  all  respect  to  Handel  scarcely  worth  the  singing. 
We  need  not  ssv  much  sbout  the  Mount  of  Olive*.  The  music  Is 
pretty  well  known  and  admired,  while  the  performance  waa,  on  the 
whole,  satisfactory.  Madame  Sherrington,  Mr.  Perren,  and  Mr. 
did  their  best,  and  the  chorus  were  not  onwortby  of  i 


.  PEDAL  AND  SPOT  STROKE. 
7b  tie  Editor  of  Uu  "  Mutual  IIWW." 
Siu.— As  I  see  you  take  a  great  interest  in,  snd  write  s  good  deal 
about,  the  Monday  Popular  Concerts,  nny  I,  as  a  very  old  subscriber, 
beg  you  to  use  whatever  indueoce  you  may  have  to  persuade  the 
director  to  make  one  of  the  famous  Oerman  pianists  play  Beethoven's 
sonata  in  B  fist.  Op.  106,  which  has  hitherto  only  been  attempt* I 
twice  at  Mr.  Chsppell's  admirable  entertainments,  and  each  time 
by  an  English  artist,  who,  of  course  (being  English),  is  not  At  to  bold 


s  candle  to  any  of  the  great 

The  only  stipulation  I  would  make  is  one  similar  to  that  upon  which 
amateort  of  billlsrds  sre  used  to  insist  whenever  a  match  is  got  up  for 
any  other  billiard  player  against  Mr.  Cook,  Jan. — vis.,  that  a  certain 
mechanical  advantage  should  be  waived.  Once  on  the  "  spot  stroke," 
there  is  no  getting  Sir.  Cook  off  it ;  snd  once  on  the  pedal,  s  famous 
Oerman  pianist  adheres  to  it  with  equal  pertinacity  (witness  the  last 
movement  of  one  of  Beethoven's  finest  sonatas,  a  fortnight  since). 
Now,  if  it  was  only  arranged  that  the  great  pedal  should  be  muzxled 
during  the  fugued  finale  ("a  (re  rocs,  con  alcune  tictntu")  I  think 
that  s  most  interesting  and  instructive  display  would  bo  the  result, 
Prav  assist  me  in  this  matter,  and  count  upon  the  gratitude  of— Yours, 
veiy  faithfully,  Lavx»D«a  Pitt. 

Everybody  interested  in  organs  and  organ -building  will  be 
glad  to  learn  that  Messrs.  Robert  Cocks  &  Co.  are  about  publish- 
ing, by  subscription,  a  new  and  comadcrably  augmented  edition 
of  "  The  Organ ;  it*  History  and  Contl  ruction,  by  E.  J.  Hopkins  and 
E.  F.  Rimbault."  Tho  new  edition  will  contain  important  matter 
bearing  upon  recent  improvements,  as  well  as  show  a  thorough 
revision  of  what  has  already  appeared  in  print.  A  large  number 
of  diagrams  will  illustrate  the  letUT-prees.  The  work  is  to  bo 
brought  out  in  one  vol.,  royal  8vo,  700  pp. 

Tin  Oratorio  Concerts. — Beethoven's  great  Mass  in  D  is  to 
be  performed  at  St.  James's  Hall,  on  Wednesday  evening,  as  wo 
are  informed,  without  alteration  or  curtailment.  The  same  com- 
poser's Choral  Fantasia  is  also  to  be  given— the  two  works,  thus 
combined,  forming  a  programme  of  singular  interest.  As  his 
progresses  Mr.  Baxuby  seems  to  i 
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CONCERTS  VARIOU8. 

Mrs.  J.  Holmah  Ahdsews  gave  a  Soirit  mtuiealt  on  Tnesday  even- 
ing,  in  the  Beethoven  Boom*,  to  a  large  and  fashionable  audience.  The 
programme  included  Weber  a  Mm  in  G.  sung  by  the  ladies  and  gentle- 
men of  Mr*.  J.  H.  Andrew*'  choral  civ*.  The  aolos  were  given  by 
Mr*.  J.  n.  Andrew*.  Mias  A.  Smyth,  Mr*.  ninchficld  (late  Mias  Anne 
Jewell),  Hie*  Webb,  with  Meaer*.  liird,  Hayes,  and  the  Rev.  W.  O. 
Martin,  who  conducted  moat  efficiently.  After  the  Man,  "  God  i*  a 
Spirit,"  from  Or.  Bennett's  Woman  o]  Samaria  was  given,  with  tlenry 
,  ••  Ave  Marie,"  and  Coward'.  ••  l  ake  thy 
i  part.  The  necond  pirt  consisted  of  a 
.  commencing  wiih  "The  Spring;"  Sign  or 
CiabatU*  excellent  rendering  of  Paladilhes  "  Mandolinala  "  obtained 
an  encore,  and  the  Mine  compliment  wa*  given  to  the  ariiatic  singing 
of  Mia*  H.  Edith  and  Gertrude  E.  Andrew*  in  Stern'*  duet,  "The 
Woodland* the  latter  also  sang  with  much  tute  a  song  from  Weber's 
Oberon.  Mr».  Hiracbfield  was  encored  in  a  song  by  Mr*.  J.  H.  Andrew*, 
called  "  The  liainbow."  Urn.  E.  8.  Pratten  played  aolos  on  the  guiUr, 
and  Mr.  J.  M.  Wehli,  hi*  own  arrangement  for  Ihe  pianoforte,  on  air* 
from  JiijoUUo.  Mr*.  J.  II.  Andrew,  and  Miss.  M.  F.  Andrews,  with  O. 
S.  Minion,  accompanied. 

Tub  first  concert  of  the  fourth  season  of  the  Schubert  Society 
toek  place  on  Thursday,  24th  February,  the  Arm  part  of  the  pro- 
gramme formed  by  composition*  of  Frana  Schubert.  Mi*  celebrated 
string  quartet  in  A  minor  ("  Hungarian  ")  opened  the  evening,  capitally 
played  by  Berren  Ludwig,  Jung,  Kberwein,  and  Schubcrth ;  the  pro- 
gramme included,  alao,  a  song,  ■•  A*  o'er  the  Alps  he  range*.''  sung  by 
Mr.  Benwick  ;  «  Adieu."  Mis.  May  field ;  "  Weary  Flowers,-  Mr.  Stcd- 
mao  ;  and  a  violoncello  solo,  the  charming  "  Ave  Maria,"  played  with 
much  feeling  by  Herr  Schubcrth.  The  second  part  wa*  miaeellaoeoaa, 
including  a  sonata  for  piano  and  violin,  Moxart,  Herr  Schrattenholx 
and  Herr  Ludwig ;  eolo,  pianoforte,  Conctrtttnck  (Weber),  Herr  Sehral- 
lenholx.  Miiw  Barry  Kldon  made  her  Ant  appearance,  since  her  return 
from  the  Continent,  and  earned  hearty  applause  for  Bishop's  ••  Bid  me 
discourse  ; "  she  w»»  joined  by  Mim  Mayfield  in  a  duet  from  Mr.  Mac- 
farrea'a  Shi  Sloop*  to  Conqutr.  The  latter  lady  sang  also  Bandegcer's 
charming  *oog,  "  Peacefully  slumber''  (violoncello  obblyalo,  Herr 
Schubertn);  and  waa  joined  by  Mr.  Stedman  in  Nicolai'a  duet,  '•  One 
word."  Mr.  Benwick  gave  Hattnn'a  "  Wreck  of  tho  He«peros." 
The  rooma  were  crowded,  and  the  concert  wa*  a  twees*.  The 
next  will  be  devoted  to  some  of  Schumann's  instrumental  and  vocal 
composition*. 

Madame  Laos*  Baxter,  the  well-known  contralto,  gave  a  musical 
entertainment  at  Drury  Lane  Theatre,  on  Ash  Wednesday,  to  a  fair 
audience.  The  feature  of  the  programme  was  Roe»ini'«  Siabat  JUatrr, 
In  which  the  solos  were  assigned  to  Madame  BudersdorrT,  Madame 
Baxter.  Sir.  B.  LarwfU,  and  Herr  Stenan.  Tne  choni*  and  hand, 
under  the  direction  of  Mr.  C.  J.  Hargitt  (Mr.  J.  T.  Willy,  leader). 
A  selection  from  Mr.  J.  F.  Barnett'a  Aneirnt  Jfo/iaer,  in  which  Madame 
HudersdorfT,  Madame  Baxter,  Mr.  Benwick,  and  Mr.  Byron,  took  part 
(Madame  Baxter  being  encored  in  "Sleep,  it  i*  a  gentle  thing,"  and  Mr. 
Byron  in  "  The  Harbour  Bay"),  closed  the  first  part.  The  second  con- 
futed of  an  olla  jwdWs,  vocal  and  instrumental,  too  long  by  far  for 
detailed  description.  Amongst  the  thing*  moat  worthy  of  notice  was  Ihe 
prt  singing  of  the  St.  Cecilia  Choral  Society  (under  Mr.  Hargitt),  a 
brilliant  duet  for  two  pianoforte*  (Mendelssohn  and  Moacheles) 
on  the  March  from  Prttioot,  by  Misa  Emma  Bamett  and  Mr.  Lindsay 
Bloper,  and  the  singing  of  Madame  Laura  Baxter,  in  Meyerbeer  s 
^NoWl  Sigiinr,"  accoin|«riied  by  the  hand.    Messrs.  L.  81oper,  Gsna, 

pxnists. 

Tu  Stndsnts  of  tlie  Boyal  Academy  of  Muaic  gave  a  concert,  on 
Thursday  evening.    Tlte  hallowing  was  the  programme,  executed  in 


"  Allegro  Mae, tow"  and  -  Largo  Pastorale,-'  from  Grand  Duet  in  A  for 
two  piAiiofnrles,  Moecbrles  (Mis*  Bajmafalhcr  and  Mow  Jessie  Ferrari) ;  Glee. 
"  Swiftly  from  tin  mountain's  heow,"  Wrbbe  (Miss  I'ocklington,  Mis*  K. 
Gardner,  Mr.  Shakespeare,  and  Mr.  Parry) ;  Aria,  "  Dalla  sua  pace,*'  Mourt 
(Mr.  Shakespeare  I ;  Six  Variations,  uo  Air  iu  F,  Op.  84,  Pianoforte,  Beet- 
hoven (Hiss  Field);  Chamber  lhsrt,  "  lango*  getnr,"  Handel  (Miss  Goode 
and  M'ua  Marion  Severn) ;  Andante,  in  C,  Fiule,  Motart  I  Mr.  Coeki;  Aria, 
"Cangmd'asprtto"  (.4«Wo|,  Handel  (Miss  Marioa  Severn);  Sot.aU.  in  F. 
Pianoforte.  Meaart  (Mis*  L.  Gardner);  Romans..  "La  dea  del  Lago," 
Donisrtli  (Miss  Krherea  Jewell) ;  Capnorio.  in  K  minor,  Pianoforte,  Mendels- 
sohn, and  Arabesque,  Pianoforte,  Schumann  (Ilia  Tsjlor) ;  Songs :  -  To  Cliloc 
in Sick  or**  "  end  '  May  Dew,"  W.  S.  Bennett  (Miaa  Ferrari) ;  Valae,  hi  A  Hat, 
Op.  4'i,  Pianoforte,  Chopin  (Mias  Cbanuell) ;  Song,  "  Zoleika,"  Mnidela- 
ohji  (Miss  Porklington) ;  Madrigal,  "  All  creatures  now  are  merry  minded, 
I  (by  nil  the  Student*). 


Rebecca  Jewen.  a.xl  Miss  Ferrari,  made  ths  "bits"  of  the  evening.  Miss 
Severn  in  Handel'.  -  Cangio  d'sspetto."  Miss  JeweU  in  a  Romano  by  Deoi- 
ictti,  and  Mux  Ferrari  in  Professor  liennctt's  "  Msy  Dew,"  all  three  skilfully 
scoiii|isnied  by  Mi>a  Jrasje  Ferrari.  Miss  Townsend,  Mr.  Hcywood,  and 
Mr.  Wingham  accompanied  the  other  vocal  pircca.  Mi««  L.  Gardner  drurrve* 
s  word  of  praiae  fiw  her  performance  of  a  aonata,  by  Mraart,  and  Mias  Taylor 
another  for  that  of  Mendelssohn'*  CapriodQ,  in  K  minor. 

Noktn-west  Amative  Mimical  Societt. — A  vocal  and  in»tm men- 
tal concert  wa*  given  bv  this  society,  at  the  Evre  Anna,  on  Thnrsday 
evening,  Feb.  24,  under  the  direction  of  Mr.  W.  B*v»n.  The  singer* 
were  Mdme.  Florence  Lancia,  Misaea  K.  PovnU,  J.  Boyd,  Sinclair,  and 
Scott,  Meaar*.  Nottingham  and  Morant,  with  the  choir  of  the  socirtr. 
The  imtrumentaliota  were  Misa  Kate  Hoberts,  Measr*.  Laaaraa,  T.  H. 
Wright,  Buxiait,  W.  Beavan,  Mori,  J.  Beavan,  and  Uartle.  It  would) 
be  invidious  to  select  any  artist*  in  particular  for  commendation,  inas- 
much as  everything  was  applauded,  and  almost  everyone  "  re-called." 
The  choir  evinced  good  training  in  Mendelasobn's  *  Hear  my  prayer," 
the  execution  of  which  reflected  credit  alike  on  Ihe  member*  and  on 
their  conductor,  Mr.  W.  Beavan.  Mias  Poytita  gave  the  anin  part 
admirably.    The  concert  was  sttended  by  a  Urge  an' 


Mil.  JOHN  BOOSKYS  A8H  WEDNESDAY, 
r  was  celebrated  at  St.  James's  Hall  by  a  " 


of  Sacred  and  Ballad  Mudc,"  organised  ley  Mr.  John  Boojey.  tbe  , 
whose  Ballad  Concert*  i*  notorioo*.  Tho  first  part  of  the  | 
devoted  to  mo-ic  either  directly  or  indirectly  of  a  sacred  character.  It  com- 
menced with  Decker's  part  song.  "  Tlie  Little  Cliurch,"  by  the  Orpheus  Glee 
I'nion.  Tlii»  in  followed  by  "  O  rest  in  the  Lord,"  snng  by  Misa  Julia 
Kltoo;  Madame  Sainton  s  '•  If  thoa  wonldst  reap,"  by  Miss  Kdith  Wynne; 
*'  In  native  wortli, '  by  Mr.  Vernou  Kigby ;  and  Monsieur  Lnnmeas'  "  Legend 
of  the  Crowbill,"  by  Madame  l^emmens.  It  is  needless  to  say  hew  well  these 
pieces  were  sung.  The  first  part  ended  with  a  selection  from  Mr.  Sullivan's 
I'roHiaal  Son,  beginning  with  "  Tmst  in  tbe  Ixwd»"  aung  with  I 
tieae  by  Mr.  Maybrick  ;  "  Love  not  tbe  world,"  by  Madam*  Patey ; 
ye  Children."  by  )lr.  Ventoa  Kigby,  and  "U  that  thoa  hadat  ktarkened,"  by 
Mi»s  Wynne,  were  all  excellently  rendered,  and  the  last  encored. 

The  cltsracteristic  acaa,  "  1  will  arise, "  was  given  by  the  iiKSnnpsraUe 
singer  for  whom  the  tenor  music  of  the  oratorio  waa  expressly  written,  and 
whw-e  admirable  delivery  ef  this  and  other  pieces  produced  so  profound  sa 
unpresaion  oo  the  projection  of  tbe  work  st  last  year's  Worcester  Ms-veal 
Featind.  Not  then,  or  *t  any  previous  period  hi  his  career,  ha*  Mr.  Sims 
Reeves  sung  more  grandly.  In  elevation  of  style,  intense  and  genuine  pathos, 
admirable  phrasing,  and  general  refinement,  his  performance  was  one  of  those 
rare  examples  of  intellectual  conception  and  highly-finished  vocal  art.  for 
which  oo  amount  of  prai»s  can  ba  in  rxosaa ;  and  so  Ike  audience  seemed  to 
think,  judging  from  the  enllitviastie  snpUose  bestowed  ,n  the  singer,  whose 
first  entry,  indeed,  wss  greeted  with  a  warmth  which  proved  that  the  disap- 
pointment sometimes  manifested  when  he  is  too  unwell  to  sing,  is  really  so 
great  been*  of  the  animation  iu  which  he  u  held.  Tl 
Lord  k  nigh,"  by  the  four  linger,  first  named,  terminated  I 
Mr.  SuRivan'.  work,  which  was  accompanied  *a  the  pianoforte  by  the 


The  H-cond  |kirt  was 
garden,  Maud,"'  and  "Tom  Howling,  '  by  Mr.  Keeves,  who  waa  again  received 
witli  acclamations,  and  had  lo  repeat  tbe  first.  Other  songs,  by  various 
aingers,  madrigals  by  the  glee  party,  and  a  pianoforte  fantasia  brilliantly 
played  by  Mia*  Kale  Robert*,  made  up  tlie  remainder  of  the  concert,  which 
a  full  room.    Mr.  J.  I.  llatton  conducted.  H.  L. 


A  VISIT  TO  BEETHOVEN'S  TOMB.* 


A  short  lime)  after  my  arrival  at  Vienna,  in  ISoV),  I  engaged  as 
music-master  a  member  of  the  Burgtheatcr.  Ho  was  by  no  means  a 
virtuoso,  but  he  knew  enough  for  my  purpose,  and,  as  he  spoke  French 
pretty  well,  1  was  alwaya  pleased  to  see  him.  (Jno  day,  tho  conver- 
sation turned  upon  Ik-cthovcn.  •'  1  have  often  seen  him,"  aaid  my 
master.  ••  lie  wa*  decidedly  tlie  moat  eccentric  man  you  could  find  on 
the  lace  of  the  globe.  I  ahould  never  end  were  1  to  teU  you  ail  I  he 
strange  thing*  attributed  to  him  during  hi*  lifetime.  Ho  wa*  as  capri- 
cious aa  a  woman.    One  evening,  at  a  party  given  by  Prince  Lich> 
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nowsky,  who  had  Invited  him  solely  on  account  of  his  Ulent,  For,  as  a 
rale,  it  wu  impossible  to  get  a  word  out  of  him,  he  persisted  in  refusing 
to  play  anything.  Some  of  the  ladies  went  k>  far  as  to  go  down  upon 
their  knees,  and  yet  were  unable  to  prevail  on  him  to  approach  the 
piano.  He  appeared  to  be  continually  immersed  in  thought;  hia 
frequent  fits  of  absence  of  oiind  have  become  |>mverl>isl,  and  Kotzetbui' 
haa  borrowed  one  or  two  touches  of  him  for  one  of  hi*  little  comedies. 

"One  day  that  I  was  dining  at  the  Swan,  an  Inn  where  Beethoven, 
too,  usually  dined,  I  amw  him  enter.  He  took  off  hit  hat  and  top-cost, 
and,  leaning  his  head  upon  one  hand,  remained  buried  in  thought. 
The  waiter  went  up  and  enquired  what  he  would  like  for  dinner.  He 
got  do  answer.  Thinking  he  had  not  bean  beard,  he  repeated  his 
question,  but  again  with  no  effect.  After  three-quarters  of  an  hour 
had  elapsed,  Beethoven,  who  had  remained  perfectly  motionless,  seemed 
to  rouse  up  suddenly.  He  called  the  waiter  and  asked  how  much  he 
had  to  pay. 
'  Hare  not  I 
never  mind.' 
the  place. 

"He  had  soma  singular  caprice*.  He  would  remain  an  entire  week 
without  opening  a  piano ;  then  he  would  be  seized,  all  of  a  sudden, 
with  a  fury  for  music,  so  to  speak,  and  play  for  whole  nights  without 
taking  any  rest.  One  day,  1  behaved  very  badly  10  him.  It  is  a  long 
time  ago.  I  waa  very  young,  and  he,  poor  fellow,  was  beginning  to 
suffer  the  first  attacks  of  the  deafness,  which  rendered  his  life  a 
torture,  and  certainly  curtailed  it.  The  doctors  had  recommended  him 
to  go  and  drink  the  waters  at  Baden,  a  little  town  four  leagues  off. 
Beethoven  was  poor.  He  hired  a  room  in  the  house  occupied  by  the 
mother  of  my  wife.   I  was  then  paying  my  addresses  to  the  latter. 


sooaeojy.    lie  called  tne  waiter  and  aiKcxi  now  inucn  ne 
•  Nothing,'  said  the  man,  •  you  have  not  had  anything. 
I!'  said  Beethoven,  with  an  air  of  great  surprise ;  'well. 
•   With  these  words,  he  got  up,  took  hia  hat,  and  left 


As  often  at  my  profession  would  permit,  I  used  to  go  from  Vienna  to 
Baden  to  see  the  young  lady.  Ooe  day,  I  found  both  her  and  her 
mother  in  greet  distress.  Their  room  was  separated  from  Beethoven's 
only  by  a  door,  which  waa  kept  locked.  He  had  played  incessantly 
the  two  previous  nights,  and  the  poor  women  had  not  been  able  u>  get 


>  previous  nights,  and  the  poor  women  had  not 
a  moment's  rest.    'I  will  settle  that,'  I  said  to  them. 

"In  the  evening,  Beethoven  retired  early,  but  about  ten  o'clock  he 
got  out  of  bed,  and,  patting  on  a  large  great  coat,  which  served  him  as 
a  dressing-gown,  came  and  seated  himself  at  the  piano,  which  was 
placed  with  its  back  close  to  the  door.  My  eye  could  follow,  through 
the  key-hole,  all  his  movements,  ne  opened  the  piano.  His  fingers, 
thin,  bat  agile  and  strong,  began  coursing  over  the  key-board,  of 
which  each  key  seemed  to  be  a  human  voice.  Ah,  sir,  what  chords! 
and  how  the  performer's  eyes  flashed  in  the  darkness!  I  remained 
two  hours  without  daring  to  move  j  I  no  longer  breathed  j  tny 
thought*  were,  so  to  apeak,  broken  off ;  and  the  only  fact  by  which  I 
perceived  1  was  still  alive  was  that  tears  were  inundating  my  face  and 
hands.  I  at  length  recollected,  however,  my  promise,  and  what  1  had 
to  do  in  order  to  carry  it  out.  1  hesitated  for  a  long  time ;  but,  having 
gone  so  far,  I  felt  ashamed  to  beat  a  retreat ;  besides,  1  waa  in  love ; 
this  is  a  sentiment  which  you  treat  rather  lightly  in  your  country,  but, 
with  us,  it  is  serious  and  powerful,  rendering  us  capable  of  doing  any. 
thing.  It  caused  me  to  commit  a  bad  action  ;  yes.  an  act  of  impiety,  a 
crime.  In  the  midst  of  a  piece  of  extempore  playing  to  which  the 
angels  might  have  listened  in  religious  silence,  1  began  playing  some- 
thing in  a  different  key.  Beethoven  started  and  instantly  left  off.  I 
heard  him  get  up,  shut  the  piano,  and  go  to  bed.  He  did  this  without 
complaining,  without  a  single  impatient  word."  "  Poor  Beethoven  I  "  I 
exclaimed,  "  How  could  you  act  in  such  a  manner?  you  who  are  a 
mnrrrrtan  too  I " — "  Wail,  sir,  as  I  told  you,  I  was  young  and  in 
love.  What  I  then  did,  without  understanding  all  its  import, 
I  would  not  do  now  for  a  fortune,  and  I  am  poor,  as  you  know.— 
1  can't  say  whether  Beethoven  understood  my  object,"  he  con- 
«  bat  his  piano  was  heard  do  more  at  night  as  long  as  he  re- 
at  Baden,  where,  as  you  are  aware,  he  did  not  get  cured.  A 
great  many  yean  elapsed ;  he  was  living  obscurely  at  Vienna ;  people 
thought  little  about  the  man  of  genius,  obliged  to  work  hard  every  day 
to  obtain  bread  for  the  morrow.  It  waa  vaguely  known  that  there  re- 
sided la  one  of  the  suburbs  a  great  musician,  named  Ludwig  van  flcet- 
,  one  of  whoee  symphonies  was  performed  now-arid- then,  but  no 
i  thought  of  extending  a  helping  hand  to  him,  though  he  was  worn 
by  age,  infirmity,  and  disappointment.  At  length  something 
happened  and  attracted  public  attention  to  the  rival  of  Haydn  and 
Mozart,  I  refer,  air,  to  the  news  of  his  death.  Those  who  had  done 
fH»**''»«;  for  him  during  his  life,  bestirred  themselves,  when  he  no 
longer  needed  anything.  Meetings  were  held,  and  a  subscription  was 
' ,  to  erect  a  monument  to  him  and  defray  the  expenses  of  his 

iece  of  furniture  be- 
>  poor  fellow  had  put 
many  others,  I  received  an  invitation  to 
i  one  of  those  who  were  to  accompany  him  to  his  last  home.  I 
itiDomento.  It  ran  ' 


1.  They  had  not  then  found,  in  an  old  piece  of 
g  to  him,  the  sum  of  3000  florins,  which  the  poor  f 
and  forgotten.    Like  many  others,  I  received  an 


" 1  The  world  of  musks  lost  the  celebrated  composer,  Ludwig  van 
Beethoven,  on  the  26th  March.  1827,  about  six  o'clock  in  the  evening. 
He  died  in  consequence  of  an  attack  of  drops}*,  at  the  age  of  67.  He 
received  the  sacraments  of  the  Church.  On  the  29th  SI  arch,  at  three 
o'clock  in  the  afternoon,  the  funeral  procession  will  start  from  the  resi- 
dence of  the  decftased,  situated  in  the  Red  House,  No.  200,  in  the 
Waehringergasec  suburb.  Those  taking  part  in  it  will  assemble  OD  the 
glacis  of  the  Scotch  Oale.' 

"I  went,  and  must  own  that  the  procession  was  numerous  and 
worthy  of  Beethoven.  The  corpse  was  taken  to  the  Church  of  the 
Holy  Trinity,  and  thence  to  the  cemetery  of  Waehring,  a  little  village 
half  a  league  from  Vienna." — "  Do  you  mind  going  there  with  me  r* 
I  asked  the  musician.  •'  What  day  ?"— "  When  you  choose  "—-Make 
it  to  morrow  then.  Be  at  the  Scotch  Gate  at  ten  punctually.  I  will 
meet  you."  The  next  dsy  I  proceeded  to  the  place  of  meeting.  My 
music- matter  had  got  there  before  me,  and  waa  quietly  smoking  his 
pipe  till  1  came.  We  walked  on  together  across  the  glacis. — "  Look,'' 
he  said,  "  you  are  now  on  the  spot  where  the  procession  was  formed. 
AU  this  vast  space  of  ground  was  occupied  try  ten  thousand  persons. 
In  the  presence  of  the  man  of  genius,  when  he  was  no  more,  all  dis- 
tinctions ceased ;  nobles  and  plebeians,  rich  and  poor,  advanced  indis- 
criminately, with  their  heads  uncovered,  and  on  foot.  One  thing 
especially  grand  and  dignified,  and  which  struck  me  very  much,  was 
the  imposing  and  majestic  silence  which  reigned  in  the  serried  ranks 
of  the  crowd  when  the  coffin  appeared.  At  that  moment  the  ten  thou- 
sand persons  possessed  only  one  heart.  You  perceive  opposite  us,  a 
little  to  the  left,  a  house  touching  that  old  church,  which  has  been 
turned  into  a  warehouse  for  military  stores;  that  it  where  Beethoven 
lived  ;  that  is  where  he  composed  his  last  works.  Those  are  his  win- 
dows on  the  third  floor.  How  often  he  must  have  cast  a  glance  of  re- 
proach upon  the  city  which  was  allowing  him  to  die  without  a  mark  of 
sympathy  1  What  a  sad  end  for  an  artist  like  him  to  see  himself  thus 
deserted  at  his  last  moments,  and  to  bo  reduced  to  doubt  the  im- 
mortality of  his  fame  as  ho  breathed  his  last  [  And  now,  air,  if  you 
please,  we  will  go  and  see  the  place  where  his  ashes  rest  I '' 

We  went  down  the  Wachringergasse  suburb,  and,  pissing  the  Josephine 
Academy,  reached  the  Waehring  Oate,  and,  shortly  afterwards,  the 
village  of  the  sune  name.  We  followed  the  principal  street,  which 
traverses  iU  entire  length,  and  we  admired  the  pretty  while  ho  BSCS 
which  are  painted  every  year,  on  the  return  of  the  fine  weather. 
Some  hundred  paces  farther  on.  we  perceived  the  cemetery.  It  waa 
smsll,  but  its  charming  petition,  in  the  midst  of  the  fields,  and  the 
delicious  view  the  visitor  enjoys  from  within  its  precinct*,  had  rendered 
it  fashionable  for  some  years  past;  every  one  wanted  to  be  buried  there. 
As  I  approached,  1  read  the  following  sentence  engraved  over  the 
entrance : — "  Dtinr  Auf'rtlrhurig  ut'iie  Sldrkt  umerer  Ituffnumj.  ("  Thy 
Resurrection  is  the  Strength  of  our  Hope.")  We  entered  the  lodge 
occupied  by  the  porter,  lie  was  out,  but  his  wife,  who  waa  very  busy, 
informed  us  that  he  had  gone  to  invite  the  doctor  and  the  curate  to 
dinner.  "  We  always  ask  them  twice  a  year,''  said  the  good  woman, 
with  truly  German  ealrrir.  •■  Quite  right,"  1  thought  to  myself,  "  the 
ooe  mtppiies  your  husband  with  his  customers,  and  the  other  briogs 
them.*'  Not  wishing  to  disturb  her  in  her  important  occupation,  we 
begged  her  to  give  us  some  idea  a*  to  where  Beethoven's  tomb  was 
situated. — "  Oh,  yes  1"  she  said,  ••  you  mean  the  musician's  tomb,  don't 
you?  There,  go  down  that  path,  and  keep  looking  to  the  left ;  you 
can't  fail  to  find  it.  It  Is  a  singular  thing,"  she  added,  "  we  have  a 
host  of  nobles  in  magnificent  tombs,  but  no  one  goes  to  visit  them, 
while  every  one  wants  to  see  Herr  van  Beethoven's,  who,  after  all,  waa 
only  a  musician.''  We  did  a*  she  told  us,  and  soon  came  near  the 
monument  for  which  we  were  in  search.  There  was  nothing  ostenta- 
tious about  it,  but  it  was  noble  and  appropriate.  It  is  a  iinall  pyramid 
cut  off  short  at  the  base,  with  no  ornament  except  a  lyre  and  a  butterfly 
placed  iu  the  middle  of  a  circle  formed  by  a  serpent  with  its  tall  in  its 
mouth.  The  lyre,  is  the  lyre  of  Beethoven  ;  the  butterfly  is  the  soul, 
the  Pqeke  of  the  Ancients;  and  the  serpent  is  immortality,  a  graceful 
emblem  of  tho  Greeks,  an  emblem  borrowed  by  our  religion  from 
Tsganism.  Those  who  erected  the  mausoleum,  have  given  proof  of 
their  good  taste  and  their  sense,  for  it  I 
.iiijile  word: 

BEKTHOVKN. 


It  is  there,  not  far  from  another  artist,  young  Schubert,  who  waa 
following  in  his  footsteps,  and  whose  graceful  ballads  were  beginning  to 
be  generally  known — it  is  there,  under  a  modest  tomb  in  a  country 
cemetery  that  the  greatest  musician  of  our  age  reposes.  A  shrub, 
still  young,  hut  full  of  strength  and  life— 1  think  It  is  a  medlar— had 
grown  up  by  chance  at  the  head  of  tho  monument,  and  was  beginning 
to  shade  it  with  its  thick  foliage.  'Die  Ancients,  whose  ideas  were 
always  so  full  of  poetry,  would  not  liave  failed  to  invest  this  tree  with 
a  sacred  character ;  they  would  have  mid  that  Beethoven's  genius  had 
under  its  barit.  and  become  mixed  up  with  its  life-giving 
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I  Of  I 

cue  a  tree  like  any  other.    Yet  who 


a*p.   We,  who  are  l 
NKh,  merely  «*e  in  this  cue  a  tree 
whether  the  opinion  of  the  Greek",  ia  not 

The  mysteries  of  Nature are  eecret  and  veiled ;  who  ha*  evrr  penetrated 
them — who  will  ever  probe  them  ? 

1  respectfully  plucked  a  small  branch  of  Beethoven's  medlar ;  I  have 
h»d  K  JJJ*ral1,7  fr»m«l.  »n«l  for^nothing  in  the  world  would  1  ex- 

AtraxD  Gaos, 


has  just 


W  AIF8. 
8ignor  Perucehini,  a  compoecr,  and  an  old  friend 
died  at  Venice,  aged  eighty-six. 

A  correspondent  of  La  France  Mutiemlt  nti  that  Oouoods  La 
Colombe  will  be  produced  at  the  Lyceum  after  Lt  Petit  Fa—t. 

Madame  Patti  la  expected  to  arrive  in  Pari*  on  the  10th  or  12th  inet. 
She  will  make  her  rentrie  at  the  Italiens  on  the  loin. 

AWsif  -  ^ fro- ,h<  nng  ■*  *•*  the  orier 

Signer  Lnca  Fumagslli  haa  been  named  Chevalier  of  the  Crown  of 
Italy. 

A.  Biaggi,  of  Milan,  haa  jost  flnUhed  a  memoir  of  Rossini, 


The  revival  of  Robert  at  I  he  Grand  Opera  has  been  postponed 
consequent  upon  the  illness  of  Madame  Carvalho. 

Mdlle.  Schneider  la  to  make  her  first  appearance  in  Dublin  on 
March  14th. 

Mdme.  Pail)  haa  had  her  aagiiu  at  St.  I 
haa  had  her  atyiae  at  Berlin.  Mdlle. 


at  St.  Petersburg!) ;  and  Mdme.  Lucca 

the 


The  inauguration  concert  which  was  to  have  taken  place  on  Monday 
at  Dr.  Hayne's  new  music  hall,  at  Eton  College,  was  unavoidably 
"  tn  ooosequence  of  the  death  of  one  of  the  Eton  boys. 


„JJ*"  Seotmm  (who  ought  to  know)  nays  that  the  perfection 
Mdlle.  TietWe  Scotch  scoent  and  pronunciation  is  truly  marvell 
for  one  not  horn  and  brought  up  to  the  north  of  the  Tweed. 


ul 


The  fete  given  by  M. 
naand  Varices  was  a 


of  the  flouffea- 
went  home 


—  in  some  capacity  or  other 
The  Chapel  Boyal  supporu  two  maUret 


PariricDJ 

till 

No  fewer  than  937 
with  the 
and  101 

Nine  examples  of  German  nobility  are  engaged  at  the  Berlin  Court 
Theatre    among  them  a  princess  (Marie  Tsglioni),  a  countess 

S?Sf^ ^  X7%  b,roM"w  (Lo«*  lnd  Mallingert,  and  two  barons 
( Wilhelm  and  Kruger). 

It  la  notified  that  on  the  first  of  March  will  appear  the  first  number 
'  fin«nei»l  psper,  entitled  the  Financier,  and  conducted 

by  the  gentleman  who,  after  holding  the  City  editorship  of  the  London 
Jtoilg  Acsm  for  newly  twenty  yearn,  has  Just  resigned  It. 

Mdlle.  Nilesofj  will  take  a  benefit  at  the  Grand  Optra  before  leaving 
for  London;  the  proceeds  of  which  she  has,  beforehand  devoted  to 
the  Associations  for  the  relief  of  ronsical  and  dramatic  artists.  Savs 

rfc.Ka.       "ChrUti°e  NiW"'  *  ,U,anl  ue  <*ue  da  ,lle"'" 

The  Parisians  regret  the  loss  of  Mdlle.  Reborn,  one  of  the  most  pro- 
mising of  the  Grand  Opera  troupe.  She  is  engaged  by  Mr.  Gve.  and 
leaves  immediately  for  London.  The  artiste  of  the  Porte  Saint-Marlin. 
who  make  |*rt  of  the  company  engaged  for  a  series  of  performances  in 
London,  have  received  notice  to  be  in  readinesi  for  departure. 

Mendelssohn's  f^uda  Shn.  and  (for  the  first  time  in  this  country), 
Iheru  hint's  Grand  Ma.,,  No.  2,  will  I..-  performed,  at  the  Cuhnlic 
Church .  St  John'.  Wood,  on  Sunday,  March  l.Hh  and  April  17th 
(Easter  Sunday  |.  with  a  full  orchestra  and  chorus,  under  the  direc- 
tion of  Mr.  Charles  J.  Hargitt. 

A  musical  oorrtemporar}'  made  two  curious  mistakes  in  hid  last 
nural*r.  First,  he  spoke  of  I'rinoe  Poniatowski  as  a  royal  person;  and, 
neat,  announced  that  M.  Auber  had  received  "The  Grand  ere-*,  the 
most  honourable  oi  Turkish  orders."  Our  contemporary  should  know 
that  tho  »  Grand  Cross"  ia  not  an  order  at  all,  hut  a  grade  of  the 
Oemanli.  ° 

,Fl?,n„  Ameri<*  *c  I«wn  of  the  production  ot  a  new  burlesque,  en 
liUed  Aram,  at  the  Tammany,  rlew  Vork,  and  of  the  ' 


forthcoming  representation  of  a  spectacle,  entitled  Tk*  Trrlt*  Tempta- 
tion: at  (lie  Grand  Operahonse,  and  a  version  of  Frou-Frou,  at  the 
Fifth  Avenue.  Mrs.  Ho«rird  I'ml  has  obUioed  a  ( 
French  Theatre  in  the  Grand  Duchrv. 

In  tlie  present  dearth  of  good  finders,  and  i 
the  news  from  Italy  about  Signor  Perotti,  whWperf<wmances  at  Turin, 
Borne,  and  Florence  (now,  during  the  "  Carnival  ")  are  unanimously 
extolled,  will  be  received  with  general  ntUfartioo.  What  we  hear 
induces  us  to  believe  that  Messrs.  Gye  and  Maplnson,  on  one  hand,  or 
Mr.  Wood,  on  the  other,  would  do  well  to  look  after  Sig.  Perotti. 

The  new  theatre  in  the  Strand  has  finally  received  the  name  of 
"  The  Vaudeville."  lt  i«  to  Im  opened  at  Easter,  under  the  man- 
agement of  Messrs.  Montague,  Thome,  and  James.  Engagements 
have  already  been  made  with  M«-«*r«.  George  Honey,  W.  II.  Stevens, 
and  Henry  Irving;  Mia  Ada  Cavendish,  Mia*  Amy  Fawsjtt,  Mix 
Nelly  Power,  4c 

A  short  comic  opera  by  Mr.  Ferdinand  Wallerstein— entitled  Quick 
Match  —now  serves  to  prepare  the  minds  of  the  audience  at  the  Queen's 
for  the  reception  ofa  grater  entertainment  afforded  hy  Mr.  Tom  Taylor's 
new  play.  It  ia  of  the  school  which  delighted  our  lathers  in  the  days 
when  a  drama,  interspersed  with  a  few  ballads,  and.  perhaps,  a  duct  or 
so,  was  deemed  operatic,  and  the  decline  of  which  is  some  limes 
lamented  by  living  Nestor*. 

Miss  Amy  Weddle,  of  whom  report  ipeaks  highly,  as  an  interpreter 
of  pianoforte  music,  belonging  to  the  so-called  "  romantic  school,"  i« 
to  make  her  appearance  at  St.  James's  Hsll  on  St.  Patrick's  Fire,  in  a 
fantasia,  by  Mr.  Willie  I'spe (her instructor). entitled  -Jrf.h  Diamond." 
"  Miss  Weddle,"  writes  the  Pnrlnumtk  Timet,  "  our  musical  readers 
may  remember,  played  at  the  Portland  Hall,  as  a  chii 
all  who  heard  her.' 


According  to  the  French  newspapers  the  Viceroy  of  Egypt  has 
launched  out  ro  extravagantly  that  he  ia  now  unable  to  bo  munificent 
in  mere  lumrics.  The  directors  of  the  opera  at  Alexandria,  MM. 
Pivini  and  Parmrggiani,  have  resigned  on  account  of  the  small  sum 
given  to  them  to  cover  tlie  lowea  of  their  lessership.  It  is  added  that 
the  celebrated  impietario,  M.  Carvalho,  lias  left  Paris  to  oflVr  his  ser- 
vices  to  the  Viceroy. 

The  following  will  be  the  programme  of  the  Berlioz  F'estival,  to  I* 
given  at  the  Grand  Opera  on  the  8th  inst :— Overture  (Kynornf),  Beet- 
duet  (l.'Enfance  ela  CkriU),  Iterlioa 


march  {Harold  en  llahr).  Her!!.  *;  quint,  t  and  septet  {Ui  Troynty, 
Berlios;  linslo  (Homeo  et  Julietx,  llerlie*;  overture  {l.e  f^nmle 
RomaiH),  lVrlioa;  air  (\Alertfe\.  (I lurk  ;  air  {U  Ihtmmuvm  de  Fan*), 


Berliox;  duet  {/itatria  et  lKnMict),  Berlioa ;  finale  {La  Vettale), 
tiiii. 

The  Paris  correspondent  of  the  Daily  Telegraph  writes  a«  follows  ,— 
"I'm  sure  that  sll  unuacal  England  and  Ireland  will  be  glnd  to  hear  that, 
mi  account  of  tlie  great  sueeevi  of  the  Jjohemiun  Girl,  Mr.  Balfe  received 
yrslrrday  from  the  KniivroT  the  decoriitinn  of  the  Legion  of  lloi.oor.  1  am 
h»p|>y  to  ssy  that  the  l«>t  crested  chevalier  i«  better;  but  even  vet  he  does 
tx.1  go  out,  and  fas  baa  indee.1  had  a  very  trying  time  daring  this  BasMan 
winter. 

We  read  the  following  in  the  Sydney  Empire,  of  December  81  :— 
"  Intelligence  was  reeeivrd  by  the  mail  steamer,  '  Gectrag,'  of  the  death  of 
Mr.  Frank  Howsoo,  vocalist,  bruilter  of  Ms<Ume  Albertasii,  and  fstker  of  the 
Misses  F.imiia  sn.1  Clclis,  and  Hew.  Frank  A.  and  J.  Jerome  Hos  wo,  who 
cnnpove.1  the  Hi.wmhi  o[*ra  trvnjx.  Oc-e^td,  wlw  was  fifty. two  yeses  of 
agc^came  to  Australia  in  184"-',  on. I  >u  fur  tscnty  years  a  meniber  of  the 
inuvi..il  |irnf.a»i.,n  in  tltcsr  oJonirf.  asHKistrd  with  Jlisit  t'atlirricie  Haves, 
Mad»me  Ai.nn  Bi.)i<i)i,  and  Lady  Don,  in  the  )MTfi>«nsncc  of  uprraa  and 
o|i«etts>.  1  hree  years  ago  lie  >iilcd  with  liii.  fiimily  for  CilifaniU.  While 
in  San  Fran,  isc,  be  w«  attacked  by  illness,  ami  while  proceeding  to  New 
York,  to  pbt.in  medical  advice,  he  di«l  at  Omaha,  Idaho  county." 

Tlie  Ute  Mr.  John  Dryden  (••  Glorious  John  ")  is  -aid  to  have  ad- 
dressed  the  following  epigram  to  ihe  din-ctor  of  the  Mondar  Popular 
Concerts,  lieforo  thu  direct«>r  of  the  Monday  Popular  Concerts  waa 
born— which  la.l  fact  may  account  for  hi.  (Glorioiu  Jol.ti  .)  mistaking 
German  for  French  :— 

'•  W'c  dare  n"t  on  your  privilege  inrrrnch, 
Or  ask  you  why  you  like  tbcm .' — they  are  F'rencli. 
Therefore,  some  go  with  courtesy  exceeding, 
Niitlier  to  ucsr  nor  see.  but  show  thrir  breeding  ; 
FUch  la.|y  striving  to,  4tc. 
To  make  it  *eiii  tliey  nnilersUnd,  ic. 
Their  raontrnnen  come  in,  and  nothing  pnv. 
1  o  teach  n«  KngKdi  where  to  cuij.  the  play." 

••SttvrtBL'1'  "  0141       G*riD*U,s  "ot  the  ,''^*,,c,,•  Me  ,,,0"'"8 
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The  Fart*  correspondent  of  the  Daily  Telegraph  give*  us  the  sub- 
joined  brief  and  graphic  narration  : — 

"  W«  en  in  full  carnival,  and  entertainment*  of  every  kin.l  an  compelling 
all  dun  to  turn  night  into  day.  A  thoroughly  original  fete  wiu  hold  last 
sight  by  M.  OAVnhecB,  who  Uuu  fittingly  aignalbwl  hi*  return  to  ParU.  H« 
gars  a  ball  and  sapper  to  the  actor*  and  actresses  of  Lea  Boaffe.  I'Hriaieai, 
and  Lea  Vsrietes,  wbsro  piece*  of  hia  are  now  played.  1  will  not  describe 
what  took  plan  within  M.  Offenbach'*  room* ;  but  as  tho  entertainment  wax 
in  the  Grand  Hotel,  it  i*  aDowahle  to  note  tho  scene  in  tlx  mart -yard  of  that 
mnch-riwtcd  est ahli«riment.  The  supper  was  ordered  for  one  o'clock,  when  all 
tba  orderly  people  in  tbt  hotel  were,  or  ought  to  lure  W«,  in  bed  A  g»d 
many  men,  however,  assembled  under  the  glass  roof ;  for  it  bad  licen  noised 
that  the  prrttisat  actreaaee  in  Pari*  were  to  bo  M.  <  >nWi,i«L'»  gurtta  ami  that 
Uw  king  had  ordered  hia  fair  subject*  to  coiuo  in  fauty  dreaa.  Accordingly 
aa  carriage  after  carriage  drove  up,  out  came  pair  after  pair  of  d.iiuly  feet ; 
and  tight  little  figarea,  all  opera-cloak  and  leg*,  ran  bewildrnvl  about  the 
court-yard.  Some  of  the  ladies  were  not  unknown  to  mint  of  tltr  men,  and 
ihaae  ill-bred  youths  amused  themselves  by  misdirecting  the  iimoceut  dunvla, 
eventually  making  them  run  the  gauntlet  of  a  double  file  of  activa  eyra  and 
jertiug  tongues.    The  male  gaasta  being  in  ordinary  evening  drt-as  e*ca]«d 

Devtris,  If  due.  Schneider  t  tulle  quuntt— cam*  in  for  at  lean  aa  much 
badinage  aa  tba  young  ladies  in  their  ballet  costume.  The  confusion  became 
worse  oonfoonded  when  wonderful  uniforms,  and  marvellous  costume*,  re- 
turned from  the  Tuileriee  hell— no*  to  go  to  M.  Offenbach'..  An  odd 
man  que  mulct  tout  t    Ii  it  not  Carnival  time '(" 

An  interesting  pamphlet,  on  the  relation*  existing  between  French 
composers  tad  tlie  operahouiea  subsidized  l>y  tho  State,  ha*  juat  been 
publiihed  at  Parii,  from  the  pen  of  M.  Guy  de  Chamace.  After 
enlarging  on  the  importance  of  uiu>ia  a*  an  agent  in  promoting  civiliza- 
tion and  national  advancement,  the  greater  lacilitiea  fur  ita  cultivation 
placing  it  within  reach  of  the  nuuae*  who  are  delatrrod  from  the  enjoy, 
moot  of  tho  masterpiece*  of  painting  and  sculpture,  M.  Cliarnace'  pleada 
for  an  Increased  eupply  of  fund*  from  the  puldic  purse,  but,  at  the  same 
time,  urge*  the  necessity  for  greater  c-ire  in  the  expenditure  and  a 
more  definite  searching  for  reaulu.  Thus  be  would  impose  upon  the 
directors  of  tlie  theatres  a  more  serious  code  of  instructions  aa  to  the 
execution  and  production  of  new  work*,  in  order  that  the  tax-payers 
ahould  obtain  tome  idea  of  the  utility  of  their  contribution*  and  of  tho 
manner  in  which  their  money  is  spunl.  The  programme*  of  the  Con- 
•ervetoire  Concert*  and  of  the  Open  Conilque  he  would  divide  equally 
between  mtuie  of  the  past  and  present.  The  Theatre  Lyrique  he  would 
devote  specially  to  the  performance  of  the  work*  of  new  composers. 
The  Theatre  Italien  he  would  make  a  cosmopolitan  arena  for  foreign 
operas,  or  for  tho«e  of  French  author*  specially  composed  for  iL  lie 
further  recommends  the  appointment  of  a  committee  for  the  examina- 
tion of  new  lyric  work*,  its  member*  to  be  men  unconnected  with  the 
nd  ha  advise*  the  application  of  100.(100 
'  to  the  performance  and  publication  of  new  worka  l.y 
French  composer*.  The  schema  thus  placed  before  the  French  Par- 
liament at  the  time  when,  in  voting  supplies,  these  subject*  will 
net  orally  be  couaidrred,  i*  exciting  some  attention  in  Pan*,  and  we 
i  doubtless,  hear  of  it  again  ere  long.  Already  H.  de  C hamate 
invited  by  the  Minuter  of  Kino  Art*  to  discus*  with  him  the 
i  contained  in  hi*  pamphlet.  —  Choir. 

We  are  apt  to  think  that  London  monopolize*  the  good  munc  heard 
In  England,  save  when  London  goes  to  the  country  to  hold  high 
festival.  This  idea  is  flu-  from  correct.  Some  provincial  towns  are 
equal  to  the  metropolis  a*  regard*  activity  and  tlie  facilities  for  gratify- 
ing an  artistic  taste.  What  Mr.  Haltf  ha*  done  at  Manchester  every- 
body knows,  but  we  wish  to  illustrate  our  remark*  more  particularly  by 
reference  to  Liverpool.  In  this  great  seaport  music  is  chiefly  repre- 
sented by  a  Philharmonic  Society,  of  which  Mr.  Benedict  is  conductor. 
This  society  give*  twelve  concert*  yearly — concert*  of  high  character 
aa  regard*  the  selection*.  What  music  pleases  tho  Liverpudlians,  and 
bow  much  they  get,  may  be  seen  from  the  following  catalogue  of 
work*  performed  during  tlie  last  two  years : — 

M Oratorios,  Masses,  and  Sacred  Cantata*. — Handel:  Mettiah  (twice), 
/safes  Mactaltaui,  sod  Coronation  Anthem  (Zadok  tlie  Priest).  Haydn: 
Creation  and  tlie  Seasons  (Spring  and  Autumn).  Mendelssohn :  ElijaA, 
95th  Psalm,  and  'near  my  Prayer.'  Beethoven:  Mass  in  C.  W. 
Stemdale  Bennett :  The  Woman  of  Samaria.  Gounod :  Meue  de  Saints 
Cedle.  Boannl :  Meste  SolemulU  and  Siabat  (twice).  Cantatas  and  choral 
works,  with  orchestral  accompaniments. — Mcndclasohn :  Midsummer  Night's 
bream  ;  FirmU  and  choruses  from  LorcUy.  J.  K.  Harnett :  Ancient  Mariner. 
Benedict:  Richard  Ctatr  de  Lion.  Symphonies. — Beethoven:  No.  8, 
Breica\  Xo.  4,  B  fiat ;  No.  S,  C  minor;  No.  <i,  I'astoral ;  No.  7.  A  major. 
Haydn :  No.  H.  E  flat;  and  No.  10,  K  flat.  Mendel«suhn:  Reformation 
(twice),  *«d  Ne.  4.  A  major  (Italian).  Mozart:  E  flat  and  0 
Spohr:  No.  6,  in  C  Minor.    Overture*.— Auber : 


Gustaee,  Masaniello,  l.es  Diamante.  IsocaAie,  l.e  Serment,  Zanstta. 
Beetlioven  :  t'amont  and  Men  of  Prometheus.  Benedict :  Print  ton  JJom- 
bury.  Boirbticu :  La  Dame  Blanche.  Chrrabbil :  Jm  Abencerroges  and 
Medea.  Herald:  Zamfta.  IJndpaintnrr :  Fatitt.  MendehMohn:  Athalie, 
Midsummer  yiakf.  Dream  (twice),  sod  Ray  RUi.  Meyerbeer:  Camp  of 
Si'etia.  I  Kmile  da  AW.  end  Suutntfe.  Mehul:  Jon^k  and  Ckaue  du 
Jeune  Henri.  Mozart :  Con  fan  tulte.  Sernglio,  and  ZaubtrJtdU.  Niculai : 
Merry  Wieee  of  H'indeor.  Otulow  :  l.e  Colporteur.  Rosniui :  Italian*  in 
Alyeri,  (Jatia  ijodra.  Semi/amide,  and  Ouillaumt  TelL  Spohr:  Der 
fleryyei't  and  Laet  Judgment.  Weber:  Ruler  of  Spirits,  Euryanthe,  and 
Vretiota.  Wagner:  7uiM«Aa»*fr.  Concertos  and  solos  with  orchestral 
ac  -"in|unim«:it*.— Violin :  Beethoven's  Concetto,  Eriut's  fantasia,  Ottllo, 
E.  W.  Thoinaa'a  llarcarolle  sod  TarantelU.  Violoncello:  Carl  Eckert's 
Cower  titiick.  It.  IbimUerg's  AJaaio  and  Hondo  from  Concert  Suite*.  Piano- 
forte :  Mendel*v>lin's  Ron/to  in  B  minor  i  twice!,  >loxart's  Concerto  for  two 
pianoforte*  in  E  Hat ;  Chopin's  Adanlt  Spiemato  and  ^^oUmatte:• 

For  comprelicn»iveiic«  and  quantity  this  list  snrpaase*  any  that 
could  bo  furnished  by  either  of  the  metropolitan  aasociations.  Wear* 
glad  therefore  to  direct  attention  to  it.  A  little  of  tlie  itimuloa  im- 
parted by  an  unfavourable  contrail  with  what  waa  uever  auapected  to 
have  a  chance  of  rivalry  may  i 


What  do 

ClIAKL 


the  Angelt 

a  Got  xoo. 


NEW  MUSIC. 

Tmiliykl    Fancies.     Twelve  Piece*  for  the 

Ei.mi  Mr.  T.  Ciiti-r,  (Op.  12.)  [London:  Samson  *0o.] 
Oin-T  by  courtesy  can  these  compo*itiona  be  placed  under  tlie  head  of 
new  music,  becauae  they  were  really  first  published  some  year*  ago  by 
another  flrin.  However,  they  dewrve  a  second  notioa  in  virtue  of  mora 
than  common  excellence.  Mr.  Chipp  has  written  throughout  with 
more  or  lees  of  facility  and  grace ;  but  some  of  his  "  Kxncie*  "  clalut 
precedence  over  tlie  rest.  We  may  mention  as  examples.  No.  2,  "  And 
up  the  valley  oame  a  swell  of  music  on  the  wind  ;  "  No.  4,  descriptive 
of  the  gentle  whispering  of  young  leaves;  and  No.  8,  "The  Cluue." 
In  theae,  and  others,  the  melody  and  ita  aoeom|«niment  show  a  fine 
poetic  feeling,  and  considerable  imaginative  power.  It  was  perhaps,  a 
foregone  conclusion  that  Mr.  Chipp  would  to  some  extent  imitate  tho 
Mendelssohn  f.kder,  but  no  one  could  have  anticipated  Ilia  No.  4,  which 
in  key,  form,  and  mode  of  aocoui|ianiiiient.  b  the  counterpart  of  the 
Lied  in  C  minor,  Book  3,  No.  2.  The  resemblance  here  i*  ao  great 
that  Mr.  Chipp  can  only  escape  the  Seylla  of  plagiarism  by  the  Cha- 
rybdis  of  ignorance. 

dream  of.  Mother  t  Semi-sacred  Song.  Melody  of 
[London :  Mstxler  &  Co.] 
A  vnT  sample  and,  withal,  a  pleasing  melody  is  thi*  of  M.  Goonod'i. 
It  auit*  the  character  of  the  word*  admirably,  by  roaaon  of  the  tender 
feeling  expressed.  The  song  i*  in  all  reaped*  eaay,  aud  may  count 
upon  publio  favour. 

Hcandtheanileo  Walts.    For  tba  Pianoforte.     By  J.  F.  BoBBi'iimccr. 
[London :  Augener  &  Co.] 

Tift*  is  an  odd  production.  It  purports  to  be  a  waits,  while,  at  the 
lime  time,  it  aasumea  to  illustrate  an  "argument"  which  take*  aa 
entire  page  of  close  print  to  set  forth  in  word*.  The  introduction,  fivo 
figures,  and  finale  are  ao  many  acts  of  a  drama  much  too  long  for  discu*. 
aion  here.  Let  it  suffice  that  the  story  i*  very  amusing,  and  not  less 
so  the  manner  in  which  the  music  and  narrative  fit  each  other.  Look- 
ing at  the  walU  as  a  waltz,— hut  nobody  i*  ever  likely  to  do  such  a 
thing,  and  why  ahould  we  f 

Appoagiaiura  versos  /iowcrofiira  Felka.    For  the 
BoRM  KlTKZV.    [Ixiodon  :  Augener  &  Co.] 

Till  object  Of  thi*  polka,  which  otherwise  ha*  no  racial  merit,  if  to 
enforce  the  difference  between  the  graoo*  mentioned  in  it*  title.  So 
far  It  U  certain  to  be  useful,  especially  to  young  people,  who,  assuredly, 
would  never  forget  the  lesson. 

Im  Sjxmiola.  Arranged  aa  a  Solo  for  the  Harp.  By  F.  Gladrajib*.  [Lon- 
don :  Gladatanes.] 

Tin*  ar«ngement  of  an  attractive  melody 
ofthewrtT1* 


By  J.  F. 


ody  ia  eaay,  and  in  ail  respect* 

There  l«  not  too  ranch  harp- 


The  Wee  ret  Mazurka.    For  the  I 

[London  :  Duncan  Deviate.  &  Co.] 
Tbcbb  are  mazurkas  and  mazurka*,— thi*  belong*  to  the  better  tort, 
to  rhythm,  melody,  and  variety ; 
vo  absence  of  difficulty,  thi.  piece 
the  lover,  of  it*  kind. 


everywhere  be  in 
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MVSIC  RECEIVED  FOR  REVIEW. 

Nonuo,  Iwea,  *  Co.-"  Fonr  Hymns."  set  to  musk  by  K.  Slonrton  Flint. 
U.  ll«w«uw.- ••  Imiwllrowiti  of  Speech,   Ac.,  their  Cause*  and  Cure."  By 


AntoUs  Smith.  M.D. 

Co.  il  *  Co. — "  Tli«  bftiu)  ht a  JUtuee,"  by  J.  PrUhAiu,  "  Let  CbEroott," 
by  ¥.  V.  Kornfttxkl.  **  O  wy  not  waiiuui's  hurt  la  bouajtit,**  by  Atlim  Wright. 
«kTlw  NortU*™  St»r,"  wul  M  Tull  him  I  1ot«  lilw  ytt"— ttonffi  by  Alfred  Scott 


 giftinrtistments.  

T-HTB  "VOICE  >?cSc  SI^TOII^Q 
ADOLFO  FERRARI. 

THK  FORMATION  AMD  CULTIVATION  OFTHK  VOICE  FOB  8INQ1N0. 
Prloa  Ik. 

London  i  Dow) All  Datum  A  Co.,  M4,  l«|aM-iltHt,  W. 
Am  may  eaobtalaed  of  Bifaor  Pauuw,  »t  his  resides**, «.  Olo***elar  Terrace 
Hyfie  f  ark,  W. 

DR.  STOLBERQ'8  VOICE  LOZENGE, 

For  inrtgonUiiA  tod  enriching  the  voice,  and  removing  affections  of 
tne  throat, 

[AS  maintained  its  high  character  for  a  quarter  of  a 

century ;  tad  ta*  Salt*  rlaf  teaUmonlat*  reeerrad  from  Qrt»l,  Persian  I 
aha,  ud  many  of  the  Cl« e*>y  u»l  Statesmen,  fally  establish  lu  treat  virtues 
No  Vocalist  or  Public  Speaker  sboutd  be  without  It.  Ta  bo  oUeneJ  at  all  Whole 
•all  and  Retail  Chemists  ia  the  United  Klafdvot. 

A  STRINGENT  LOZENGES  OP  THE  RED  GUM 

J\    OF  AITSTnALIA.— For  Relaxed  Throat,  la  Balllot.  tt. 

MURIATE  OF  AMMONIA  LOZENGES.  In  Bottle*,  *§.  UMful  for  Bronchitis, 
by  loosening:  the  phlrjrni  and  pravantlair  violent  flu  of  ooegblnf. 

P.  A  P.  W.  oyUIRK,  Chemists  on  ta*  Eitaullshment  m  Ordinary  to  Ihe  (jural 
I  Aojest  ttb,  1131— December  31st,  !MT),  ill,  Oxford  Blreet,  London. 


Iff  ASON  &  HAMLIN'S  GOLD  MEDAL  CABINET 

IB.  ORGAN.  ALWAYS  IN  TUNE.  FOR  ALL  CLIMATES  Fire  Thrw- 
sand  Three  Hundred  and  Four  Full  Reed  Orirani  were  Maeusectured  and  Sold  in 
1*49,  belnr;  Seventeen  each  working  day.  Uleal  rated  Books,  one  stamp.— Baaa- 
viMToa  A  Sua*.  Wholesale  Agents,  aat,  Regent  Street. 

ORGANS.— 

OROANS. 


SD.  «k  H.  W.  SMITH'S  AMERICAN 
,   NEW  BTYLES.-Slx  Octave  Nine 
Ten  Stop  Chapel  Otxani.  with  l'alent  Kn'c 
aliab-Baaa.   Alwayi  la  Tone.   Price  lUti, 


Btop  DRAW 
lee  Bwrll,  So 


l  A  Sum. 


BRIGHTON  CONCERT  AOENT8, 
PIANOFORTE  AND  MUSIOSELiIjlCRe. 
LYON    &  HALL, 

WARWICK  MANSION. 
ROBERT  OOCKS  *  CO.'B  STBW  MUSIC. 

"  rPHE  BAND  AT  A  DISTANCE." — March  for  the 


I  Pianoforte.  Composed  li) 
•Tk.«  CIlAJlci.-.  SOlH'KN!' 


;  by  J.  ParnsMM.  3a. 

«lfc  DUNK  CHASSE."   Pour  I*  Piano.  ParF.  V. 
Kouinil.  4a. 

"OH!  BAY  NOT  WOMAN'S  Hr'.AKT  18  BOUUIIT."  Transcribed  for  tlra 
Pianoforte  by  Amm  Waloat.  4s. 

"fTHE  ASH-GROVE"  (Welsh  Air).— Newly  arranged 

X.  fur  ta*  Pianoforte.  Ily  RaixiiT  Ricnau<s.  Dedicated  to  Lady  Dlgby 
WyaiL  3*.;  free  by  pnet  fur  1*  .latin™.—  London:  Published  only  hy  Hussar 
Cocas  A  Co.,  New  Horllaglon  Btmt.  Bale  publishers  .if  all  Mr.  Blcliards'  arrajurc. 
laenls  of  Welsh  Air*  tor  tii«  Pianoforte.    Catalogue*  gratis  and  postags  free. 

"  Vf  EDICINE  JACK."    Serio-Comic  Song.  Writton 

XlJ.    and  CMiiDrianl  by  ALraan  Scott  Oittt.    IHuMraleil.   Also,  hy  Uie  aaiae 
Cos  poser,  ■'  I  REALLY  AM  BO  SLEEPY."   Illnotralnl.   Free  by  puit  111  stamps 
i.— Lonl^n    Published  only  by  ttuiaar  Cocas  A  Co,  New  Uurllavloa  Stnat. 


"THE    W EE    IP  E  T." 

MAZURKA,  FOR  THE  PIANOFORTE. 

Composed  by  LOTJI8B  WIB8E. 

Prtc*  3a. 

Londoa :  Ddtcax  Datikw  A  Co.,  244,  Regent  Street,  W. 
Jast  PnMlshad, 

THREE  PIANOFORTE  PIECES  B7  A  GOLLMICK, 

MKRRY  THOUGHTS." 
•AltELINK. 


"PLEIN    DE  DOUTE." 

SONATA  FOR  PIANOFORTE  SOLO. 
AJijitl  maeltnsn.  Allesro  conjlirlo,  Romania.  Intrrmasio.  Bcheno  and  trio, 

MADAME  ARABELLA  OODDABD. 

By  BERNARD  FAREBROTHER. 

1 1  LAaaou  Coct  A  Co.,  63,  New  Bond  Street. 


MY  BONNIE   SOLDIER  LAD," 

Composed  by  T.  AVANT. 

Price  3s. 

:  Dure ur  Dirtaon  &  Co..  3*4,  Berent  Stmt,  W. 


"  WHERE    I    FAIN    WOULD  BE." 

Words  by  ADELAIDE  PROCTOR. 

Music  by  P.  £  NEBFIBLP. 

Prise  u. 

London :  DtmcAB  Dati*o»  A  Co.,  J4«,  Rewaat  Street,  W. 
Where  may  be  obtained,  price  4a., 
by  F.  E,  Nimiu,  -  ANOEL  STARS  "  (wards  by  Adelaide  Pr.»t.r) 

THE  ART  OF  SINGING: 

A  COURSE  OK  8TUDY   AND   PRACTICE  FOB 

THE  VOICE, 

By    T.    A.    W  ALLWORT  H. 

A  CWeel.'tan  ntetlind  upon  whlth  has  been  fomjrd  the  mice  of  his  pup!!,  alias  LcCT 
UKUll,  and  Uioea  of  other  siiecesrful  pnplla. 

Bias,  7s, 

vor.atm. 


A  Co.  (laU  Jruu»),  »,  Vljo  Street ;  and  of  tb*  Ail 
rt-sMence,  *«,  Wiui|»k  Stmt,  W. 


SIONOR  rOLI'8  WW  BONO. 

"  OVER,  THE  ROLLINO 
Composed  by  E.  REYLOFF. 

INTRODUCED  WITH  GREAT  SUCCESS  AT  THE  SATURDAY 
CONCERTS,  EXETER  HALL. 

Mai  la, 


Just  PabUaatad, 

E^ZSTTJEEK,  WALTZ," 

FOB  THE  PIANOFORTE 

by  PAUL 


London:  Dvacaa  Dirtaax  A  Co.,  344,  Rifent  Street,  W. 


TO  MUSICAL  ASPIRANTS     FREE  SCHOLARSHIPS. 

Opinion*  of  tbJ*  and  other  Wadlae  papers  by  Fo*L 

MR.  LAN8D0WNB  COTTELL'S  MUSICAL  A( 

NUUrXJLK  ROAO  HOUSE,  BAYS  WATER 
BraoebM  —  HAMP8TEAD  HEATH  and  BRIGHTON. 
(RESIDENT  STUDENTS.) 

F.  C.  Wa»*a,  Secretary. 


NEW  SACRED  SONG 
FOR  BARITONE,  CONTRALTO,  OR  MEZZO-SOPRANO, 

"THE  LORD  IS  MY  SHEPHERD," 

WORDS  FROM  PSALM  XXUL 

Muaio  by  J.  MIXES  BENNETT. 

KEY   Kb  MAJOR.       COMPASS   FROM   Bfl  TO  FA, 

Price  3*. 

"  The  most*  (aely  eiprasslr*  of  til*  words." 
Londoa :  Csams*  A  Co.  (Limited),  Mt,  Re(«til  Strett,  W. 


FORBES'  VAL8E. 
"  -\T7E  have  met  with  nothing  more  striking, 

V  V     and  aObctinB  than  this  new  Yalee  by  Mr.  Forbes." 

Loiakin:  Dor»  and  StawAat,  Oxford  Street. 
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The  Silver 
Trumpets 


PLAYED  AT 


ST.  PETER'S,  ROME, 


DUMNQ  TUB 


RECENT  FESTIVALS. 


For  the  Pianoforte      .     .  3s. 

„  „     Duet     .  4s. 

For  the  Organ,  with  Pedal 
Obbligato 

For  the  Harmonium  . 


LONDON : 

CHAPPELL  &  CO., 

50,  NEW  BOND  STREET,  W. 


ORGAN  MUSIC. 


(EDITIONS  OF  BRANDUS,  PARIS.) 


(1M0 


d'orgut  traitaut  ipoeialemtut  de  U  tool-  s.  o. 

unit   u  o 

d'Orfjue  a  linage  dea  (glUes  ealboliques, 
cootcnant  la.  principe*  de  raocompagnemrut 
da  pUin-chsnt,  da  imiUnge  dct  joux  do  I'orgue 
el  do  It  rsbriqae  de  l'uffiae,  sum  de  morceaax 
do  dUForentj  caracU., o      ...       •••       •■•    9  0 


FANTAISIES  ET  AIRS  VAULTS. 

|C.  V.)  Op.  3(.  Vingt  cinq  preludes  dans  tuus  lei  tons 
nujeun  et  uiineurs,  poor  orgue  oa  piano. 
S  suite*   clieque 


(J.)  L'OrgMllU  Ctholiqu*. 

I'orgue,  pubuea  par  J.  Pullet,  organists  d*  la 
nvftmpol*  de  Paris,  en  3  Urn*      ...  cHaqao 

ft  MlHfc.  La  Guide  da  1'Orf aaiate,  collection  d'offioes 
complet*,  composes  poor  le  serrice  diria  de 
timte  1  luice  IromnJn  oa  puiaien),  divisfe  m 
12  limuaoni : 
No*.   1.  Meeae  royale  de  Pi-most      ...  net 
2.  Mease  dc.    annuals    et    des  grands 

8.  Mesw  dct  petit*  adenosis  (plain-chant  et 

morccan)    Mt 

4.  Meeae  dea  doubles  majeure  ...  net 
6.  Moaae  p.  In  temps  de  Noil     ...  net 

6.  Vepres  du  dlmancbe  (plain-elant  et 

7.  Office  des  Complies,  Te  Drum  puisien 

et  remain  I  idain  chaat)       ...  net 

8.  llyrane  du  Saint-Secrement   ...  net 

10  et  11.  A  Drum  aUennel  poor  lorgue,  »rt 
12.  Coca  morceaux  pour  le 


9  0 
7  8 


9  6 

9  8 

9  6 

9  a 

t  • 

2  • 

9  6 

9  6 

9  e 

9  S 


treed* 


Beanie*  en  1  »oL  br 

Op.  34.    Cinqoaute  morceaux   de  dirTth 
earacteres,  classes  ton  par  ton,  et  disposes  de 
nuuiifcre  a  pouroir  trrrir  d'Antieanei  oa  de 
ft  sax  chants  de  loffloe  dirin,  poor 


net  9  8 

...10  0 


Op.  68.  8ix 


19  0 


7  8 


LONDON: 

DUNCAN    DAVISON  & 

244,  REGENT  STREET,  W. 


CO., 
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TITO  MATTEI'S 

NEW  AND  SUCCESSFUL 

COMPOSITIONS 


Grind*  Vale*    8  0 

Secoade  Vala*  .  Bouquet  de  Flour.)    5 

I  Puritanl  (Grand  Fantaaia)   6 

Pm  d*  Chug*  (Morooau  de  Salon)   4 

n  trament*  del  tola   4 

n  folletto  (Oilop  de  Concert)   4 

V*  lofmo  d'Aaore  (Nocturne)   4 

Addis  del  Puute  (de  Verdi)  Tranecription  varice  ...  4 

Uaa  aotte  d'latate  (Nocturne)                       ......  ■ 

Etude  de  Oomeert    8 

Dancing  Laavee    4 

Kergelline,  (Barcarole)    4 

La  Harp*  (Romance)   4 

aVweair  d'ltall*  (Nocturne)    4 

La  Geitc  (Scherao  l    J 

la*  Fairy1*  KeTsrie    4 

La  MaadaUs*  (Etude  Caraeterirtique)    4 

i  tie  matter  be  (TranKribad)   4 

(for  Piano),  let  Set   4 

W*%itt   4 

Km  c  T.r  (Brilliantly  Transcribed)   

i*  an  the  Bye  (Brilliantly  Tranacribed)    4 

I  (liolte.ini)  (Brilliantly  Tranacribod)  4 


Talllamee  (Fanuuie  Polka)    4  o 

See  al  aTapoli  (Tarantella  Berignani)  

TJne  Perl*  (aforceea  de  Salon)   4  0 

L*  Bid  at  la  Boa*  (Uelodie).   Ju.t  pubU.hed   4  0 

Oalop  de  Concert  (U  Boamai.).  Juet  publuhed          <  0 


VOCAL  MUSIC. 


If  erer  more  ("  Non  c  ver),  with  Engluh  and  French 

Word*   1M 

c  t«  (Romania).   Sung  by  Siguori  Ciabatta  o 

).    Bung  by  Signori  Ciabatta  e 

Sung  by  Mr.  Bantley   


4  0 
4  0 


Io  la 


•  •••••«*  ......  ,, 


) 


da  ma  (Canaonetta)   

To  Daaaax  (Valaer).  Sung  by  Mdile.  Carlotu  Patti 
La  Peeea  (Canione).    Sung  by  Air.  Lewia  Thouiaa... 

Mergellina.  Sung  by  Signer  Stagno  

11  fkrtalloaa.   Sung  by  Signor  Ferranti  

T/n  Boaajo  (Homania)   Sung  by  Signor  Cotogni  

Hint*  per  Farxa  (CanxoootUj  


e  o 


SYDNEY  SMITH'S 


FOUR 


4  0 


6  0 
4  0 
0  0 


ROBERT  IE  DIABLE. 

Fantaisie  Draraatique  sur  l'Op^ra  de  Meyerbeer. 
PRICE  FOUR  SHILLINGS. 


BARCAROLLE. 

PRICE  FOUR  SHILLINGS. 


EAIRY  REAMS. 

Grand  Brilliant  Waltz. 
PRICE  FOUR  SHILLINGS. 


LONDON : 

HUTCHINGS  &  ROMEH, 

9,  Conduit  Street,  Regent  Street,  W. 


ROSSDTC'S   STABAT  MATER. 

PRICE  FOUR  SHILLINGS. 


LONDON : 


ASHDOWN  &  PARRY, 


HANOVER  SQUARE. 


Digitized  by  Google 


SUBSCRIPTION.  TREE  BY  POST,  20a.  PXR  ANNUM, 


Payable  la  advance  by  Cub  or  Post- Office  Order  to  DUNCAN  DAVISON  ft  CO..  344.  Recent  Street,  London,  W. 
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pBYSTAL  PALACE. — SHILLING  OPERAS  NOW; 

\j   UtimtD- Palace  and  Theatre  arreeablv  MRMl  CTtryCotd  and  Wet  Day. 
Crraria'a  Dial  Show  of  8PRINO  FLOWERS  In  tlx  Nar*.  Era?  limy.   Floe  Art 
Ccurta.  Plctar*  Gallery,  Sculptors,  Portrait  Biuti,  Fonntaana,  Giant  Fern*  and 
Palms,  Oranfrry,  Fountain*  |.l*ylnf .  Ac.    No  Extra  Caere*.    Admission,  a*  naual, 
Ok  HMlUac,  or  by  Guinea  Season  Tickets,  which,  datlai  Twelte  month*  from 
■■vrdt  lit,  w»  wd  at  ail  Afvata,  •.no  *t*ll  tiirtReii,   uuum,  u»ii-i>rico. 

ITALIAN  OPERA. 
THEATRE  ROYAL,  DBUBY  LANE. 

Season,  1870. 
Foil  PlrtlcuUr.  will  be  duly  annonnoed. 

/CRYSTAL  PALACE — Benedict's  GRAND  OPERA, 

V>        "LILT  OP  KILLARXET  "  (founded  nn  the  popular  drama  " The  Cell*** 
■aval  aarlf  ben  enthusiastically  reentrcd  last  Thunday,  will  be  repealed  on 
TL'ESDAT  aod  THURSDAY  NEXT.   Characters  by  Madam*  Florence  LaneU, 
Mats  A.  Ooodall,  MiM  Eminellaa  Cole,  Messrs.  Aynalay.  Cook,  Temple,  Cotto,  and 
fema.   New  -^canary  by  Mr.  F.  Fentoei.   Fall  Orchestra  and  Choral.  Conductor, 
Mr.  Mam.   Admission  aa  usual  to  Palace  and  ThMtra,  One  SWlllo*-. 
Nota.— Haif  a-Crown  Stall*  for  either  day  may  now  ha  secured. 

OT.  JAMES'S    HALL.— NEW  PHILHARMONIC 

i  ]  CONCERTS.— The  Nineteenth  Reaana  of  thee*  Orand  lnatrnmeaul  ami  Vocal 
C"i>rerta  *11J  oommence  with  the  Public  hnhearaal  on  March  2lat.  Proapectuaea  are 
now  ready. 

lA  K.  CrlAKLEib  BlAHIDW  ( 1  enor)  m»y  l>o  engaged 

1VJ.  for  CODOerta,  Operettaa,  and  Oratorio*.  Addrcaa,  10,  Duke  Street,  Portland 
Place,  W. 

Linii-iriAiiMuiNiV/  oouiii-i  x . — conaucior,  nr.  v».  w. 

X     Caatn  Widibdit  Etixnro.  March   lath,  Sr.  Jun'l  Hill,  Sym- 
phonies (MB.  ,  composed  for  the  Society,  ChernMaL  and  C  minor,  Beetborea  j  Oon- 
aartn  for  Violin,  Mdlta.  Noemaa-Nerudn— Metalelienhn :  Orrrtaree,  '•  FMelao," 
Bcethoren,  and  •■  Tier  Frakaehttts,"  Wabar,  and  Vooal  Mualc.   Stall*,  Ida.  td.  and 
Ti. ;  Uanearrea,  aa.  and  Ja.  «d.   Lamhor*  Cock  A  Co.  a,  art.  New  Bond  Street ; 
Au.Ha  i  Ticket  OtRee,  HI.  Jamea'a  Hall ;  Mitchells ;  Hubb'a  ;  OUlrier'i ;  Cheppells | 
Kc.th,  Pn-wae.  *  Oi  'i;  and  Alfrc-1  Haya"  Ticket  Oneee, 

HffR-  ROBERT  BERRINGER  wfll  play  hb  Grande 

iVl  Vale*  de  Rraronre  durinc  the  week  at  hie  Recital*  of  Pianoforte  Mo*  at  the 
Cry»tal  Palace.— N.B.  PubUalMd.  price  4*.,  by  Dticaa  Datimm  A  Co.,  Ml,  Regent 
Street,  W.  a 

\ffR.  UARLEY  VINNING  will  sinfr  at  St  James's 

ill  Hall.  March  utli ;  and  In  the  w  MESSIAH,"  at  Strovd,  March  Mth.  For 
terms,  address,  m,  Re(ent  Street,  W. 

MONTHLY   POPULAR   C0NCERT8,  Brixtoh.- 

IVi    Wfaaior.  Mr  Rimer  P.iwtic.    SIXTH  CONCERT,  next  Tiicbioit, 
March  lllh.     Clarionet  Quintet,  Moaart  j  ••  Na  plus  ultra  5  Sonata.  Worln  1  Piano- 
forte Quintet,  Bchumaan  ;  Ac.  Messrs  Laxaras.  BlairroT*,  KaJ(.h,  Richard  Blame*, 
Aylward,  Fox,  aad  Rat  ley  Preatieo  |  Mlta  Hv  all  and  Mlaa  Pool*.   Ticket*,  3a.  Id., 
ZS.,  lav,  of  Mr.  Ridley  PrentlM.  »,  A  nee  11  Park  Oardeaa,  and  at  the  Mualc  Shope. 

IffOVDAY  POPULAR  CONCERTS  Madame  ARA- 

III    BELLA  QODDARD  wlU  play  W.  Mnnuu  Bantrr't  Chamber  Trio,  on 
March  lath,  with  Here  Joachim  and  Btrnor  PkettL 

i..wne»  Coca  A  Co.,  tl  aad  «,  Maw  Bond  Street. 

Iff  IBS  AMY  WEDDLE  will  make  her  first  appearance 

ill  la  London  at  Mlaa  Berry  Oreenkair*  Concert,  Bt.  Jamea'a  Hall;  nn  m. 
Patrick*  Ere,  Tharaday.  March  11th,  when  she  will  play  Wlixia  Parw'a  admirvd 
nuitnata,  »  IRISH  DIAMONDS"  'Introducing  the  Atra:  «  Helleee'lTfk.  If  all  tho** 
enlenrlnf  yoana  eharma,"  and  '*  Garry  Owen  ").  Address,  T,  WldUey  Villa*, 
reaa  Road,  Hollow*)-                                                                    .    • . 

A     AT    ¥  \           e  1  Itlie    a     I-,  TV        ^  ■   ■   ,  fx  ■  t     k      \  '         M  ■  ■          B  .                 a  « 

Vf  R.  EDWARD  MURRAY  (Baritone),  now  engaged 

111  wlUi  th*  Dniry  Lane  Italian  Opera  Company,  respectfully  rt^oesU  that  all 
coiumunlcatbqia  may  be  addreaaed  In  him  aa  follows  :-Th*atr*  Royal,  flla»(ow, 
from  March  ?th  to  ttth  i  Royal  Amphitheatre,  Llrerpool,  March  list  to  Mth, 

THIS  EVENING. 

QATURDAY   BALLAD  CONCERTS,  St.  James's 

O    Han    Dtreetoe,  Mr.  Job*  Room.    SATURDAY,  Maaca  11th.  Artlata— 
Madame  8h*rrtn*ton,  Mlaa  Blanche  Cole,  Madam*  Patey,  and  Madama  Salnton- 
Udby ;  Mr.  Vernon  Rhyby,  Mr.  Chaplin  Henry,  and  Mr.  W.  H.  Cummlnxa. 
Ptaaoaarte,  Caeralier  Antotne  de  Kontakl  (PlanUt  to  the  King  of  Pruaalal.  Vh.Ua, 
M.  Salatoa.   Th*  Orpheua  Glee  Union,  under  the  direction  of  Mr.  W.  J.  FleMlag. 
Coodnctor,  Mr.  J.  L.  ILiTTOi.  alalia,  aa.  i  Balcony,  aa.  and  la  i  Area,  2a.  i  Orcneatra 
and  Gallery,  la    Tkketa  to  be  had  at  8t  Jamea'a  Hall  ■  of  Booary  A  Co.,  Hollea 
Street  |  and  th*  usual  MuafcaeUera. 

VfADAME  R.  SIDNEY  PRATTEN  begs  to  WMmM 

iVJ  to  her  Friends  and  Pupils  that  eke  will  (1**  OUITAR  RECITALS  during 
Uie  Season,  shell  she  Will  play  -H  el  eel  lone  from  law  Compaetttone  o*  Uiwliani,  Sor, 
Schulx,  and  her  own.  Tcrnia  for  Leatona,  and  Private  Musical  Parlies,  Address,  M, 
Welbcck  Street,  Caewndlali  Square,  W. 

I  T  ITRTJ      KPU11PPUTIPU      r*\I  T  A  D'P  PTT      D  A  Drpxr 

III. Uli  nUtlUl>P<tt  1  11  S  l^tAKlbl  1  JrAKl  I, — 
IL  Violin*—  Herr  Joatf  Lislwlu,  Ilerr  Jang.  Viola — Herr  Eberweln  ;  Vlolon- 
cellJ— Here  Meeiuberth.  May  be  rat-awed  tor  Concerts;  Mrees,_*te.,  In  Town 
or  Conntry.  For  terms  apply  to  Faaxx  Unas*,  Jun.,  Hon.  See.  Schubert  So- 
ciety, Bcethoeen  Booms,  tl.  liar  ley  Street,  W.  .        ■  -  • 

UK.  SIMS  REEVES'  BENEFIT,  St.  Jamm's  Hall, 

LVL    FataaT  Eraajao  Next,  March  ItHL   Mdll*.  Carola,  Mlaa  Btephena.  Mlaa 
Helen  D'AJtrn.  M.-  Chaplin  Henry,  and  Mr.  Sim*  Reeraa,  Maitame  ArabelU  God- 
dard.  Mr.  W.  Coanen,  Mr.  Arthur  Salllran,  and  Mdme.  Norman -Neruda.  Mr. 
Henry  Laslla  a  Choir.   AooomnnnUta,  Mr.  J.  0.  Calloolt  and  Mr.  BMuey  Naylor. 
Condtattor,  Mr.  Utni  Laaua.  Tuketa,  la.  <d ,  a*.,  3*.,  M,  1*.,  at  all  Miatla 
PubUahara. 

Vf  R.  SIMS  REEVES  will  sing  Blumknthal'b  popular 

IVL  »ins.  "THE  MESBA0E,"  for  the  last  time  preetna*  to  10*  departure  for 
Italy,  at  hit  Benefit  Concert,  at  St  James'*  Hall,  March  19th. 

IfADAME  BILLINIE  PORTER,  of  Birkenhead,  wQl 

III    <inf  -  I'M  ALONE,  "  at  Mlaa  Barry  Orwenlni'a  Cu*M*rt,  at  St.  Jam**'*  Hall, 
onlne  nth  tnatant. 

IffR.   ORLANDO     C  H  R I  8  TI  A  N  (Baritone) 

111  may  be  enaraged  for  Oratorios  and  Mlacellaneoua  Concerts.  Addrees  — 
Nel»«  Hnnse,  Slouch. 

VfISS  HELENA  WALKEU. — All  communications  re- 

iVI    *!«il*f  ConrerU,  Oratorloa,  Ac.,  muat  be  forwarded  to  Mlaa  llelena  Walker, 
t,  Weetbank  Road,  Edx*  Lane,  Llrerpool. 

"  T  ITTLE   WILLIE,"  hy  Jules  Bkbbdict.  Thia 

1  i  charming  new  aoraf  (by  the  popular  c-inpoeer  of  "  Rock  me  to  Bleep  ">  is 
now  iKinjt  mm*  with  dlulmrulahed  laooeu  bj  Ml**  Ki.itii  Wrns.  Price  3a.,  and 
may  be  obtained  for  It  itanjp*  from  the  publisher.  Dtjacan  Danaua  *  Co.,  lit, 
Refunt  Street,  W.  .»•»*. 

Iff DME.  MONTSERRAT  has  the  honour  to  annonnce 

j^Jaber  rrtend^and^Pa^U  ll^^th.  jvaa  REMOVED  to»kUpp*r (B*r^lay»treet 

« O^HE  ABBESS,"  sung  by  Miss  Anyon,  tuid  "'FLY 

1  LIKE  A  BIRD.'  aunf  by  Mb*  Ferrari,  two  of  Uie  moal  beaitlfti]  if" n«sa» 
S.arr'a  new  aonra,  are  publlslied,  3a.  MatLRJ  Dane*.  Dietaoa  *  Co.,  Sat,  Recent 
Street  |*ent  free  by  poal  for  It  Maopa  eaoh). 

A  NEW  80N0. 
By    HANNAH  K.  BINFIELD. 

Poat  free  Cbr  la  Hal  111. 

PUPILS  WANTED. 
A    YOUNG  GENTLEMAN,  aged  16,  son  of  a  late 

Xl_    ITof**»r  pfMuic  I*  aaslroutof  olitalalng  1'upU*  for  Uslructloh  Lathe  earlier 

brancbe*  M  PLam.forte  playing.  Teruia,  Flftevn  to  Twenty  BbllUcgi  [*r  yuaxler. 
Apply  to  Mr.  L.,  3D,  Macaleliburjh  Bquar*,  W.C. 
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FBANCESCO  BERGER'S 

NEWKST 

VOCAL  COMPOSITIONS. 


"FALLEN  LEAVES." 

(CorriiiTO  Son.) 
POETRY  BY  OWES  MEREDITH. 


•'TO    AN    ABSENTE  E." 

(Fo»  a  Man*  Votci.) 
POETRY  BY  TOM  HOOD. 
Mm  Ml 


"PARTED  FROM  THY  NATIYE  BOUGH. 

(ComxLTu.) 
POETRY  BY  AMELIA  B.  EDWARDS. 


"WAYWARD  WIND." 


"CLEANSING  FIRES." 

!•««.) 

POETRY   BY   ADELAIDE   ANSE  PROCTOR. 

I'rlee  3a. 


"QUEL     RUSCELLETT  O." 

(Tmnnn  ro»  Swuuo,  Cocthlto,  ix»  Biurcn.) 


i:  CRAMER  *  CO.,  201. 


r,  W. 


I  rANTASIA  WAS  FIRST  1>LAYRD  III 


MADAME    ARABELLA  GODDARD, 


UUi  Jin*,  im,  and 
r  10th,  lot*. 


"BE  VI  VALS, 

No.  1. 
GRAND  FANTASIA 

(In  E  and  A  Minor  and  Major), 

toa  m  ruaotoan.  it 

WILHELM  FRIEDEMAM  BACH. 

astro  n 

J.  W.  DAVISON. 


V  ■  REVIVALS  "  wffl 
Mmueript,  or  which  h»r»  U 


5) 


mist  of  Picon  hitherto  only  Misting  in 
out  ftf  Print.   Soloed  from  the  Work*  of 


Price  6b. 

AT  STATIONERS'  HALL.) 

:  DUNCAN  DAVISON  *  CO.,  244,  J 


JULES  BENEDICT'S  NEW  SONGS, 


LITTLE  WILLIE   

NOW  THE  B11AUEB  OBOW  PEEPER  ... 
THE  ECUO  BONO  (iunr  by  Madame  Adelioa  Palll) 


I<otrtii  Oair 
Job*  Uissroan 


THE  PARTI  NO  (La  Partial  t) 
LE  CAHNEVAL  DE  VENIRE  (with  Variations) 

HIOH1NO  FOR  THEE  ...  .„   

WHEN  MT  THIRSTY  bUUL  (Mr.  Hantlry  s  great 

•""Hi   - 

MINE,  THOU  ART  MINE  (coinpoard  for  Clara 

Dorta)  „  „    „.  _ 

ROCK  ME  TO  BLEEP,  In  K  and  E  flat  (Edith 

Wysae's  great  ballad)   

And  to*  Ameer  to  It. 

WHY  ART  THOU  SADDENED  t  

London  i  Dt'MCAX  Diruo*  A  Co.,  lit, 


IViiiumn  <ii  il«s«r 
Itilui  Whin  ... 

\\  i  .  :  »  I. .  ihi«  ) 


a  i. 

■  o 

3  0 

1  0 

3  0 

3  a 

3  a 


for 


"DOBERT  COCKS  &  CD'S  MUSICAL  CARD8 

_LAl   Learnluf  to  Hod  quickly  at  sight,  free,  by  post  for  It  etainpa.  4 

ROBERT  COCK8  A  CO.'S  LIST  OF  NOVELTIES 
for  1»T0,  mill  and  portage 

ROBERT  COCKS  &  CO.'S  HIGH.CLASS  MUSIC. 
A  CATALOGUE  ofiOO  Volumes,  sach  ss  «>  otbir  boo** la  Europe  can  otter. 

OBERT  COCKS  &  CO.'S  CATALOGUE  of  SCHOOL 


ROBERT  COCK 
MUSIC,  such  as  ao 


New  Burlington 


TRUMPET. 


MR.  R.  J.  WARD,  having  recovered  from  his  indispo- 
altlna,  la  "1*11  to  resume  bh  Pn-fimknial  EngagniHtiU  f»r  Trumpet  and 


Corset.  30,  SiiiIUi  Bti 


M1 


THE  QUEEN'S  CONCERT  ROOMS,  Hanover  So.oarb 
(where  Haydn  ma.li-  hH  lint  bow  u<  an  KtiK-lhh  audkraeel.  Ladles  and  Gmtte- 
men  Intruding  I"  nngagf  thiie  tin»|«e  Rutins  for  Concert..  *c. ,  are  respectfully 
melted  to  make  early  sppllostlon  In  order  to  seenre  the  best  day  a.  For  loan,  apply 
to  Mr  lUu,  at  Ih.  Rooms.  ROBERT  COCKS,  Proprtator. 

MR.    VAN  PRAAG, 

QENEB1L    CONCERT    AOBKT,  *C 
R.  VAN  PRAAG  begs  respectfully  to  inform  the 

Ladle*  and  Genllrraen  of  the  Musical  rnjfteabtt,  that  br  baa  tba  honour  to 
forward  hLa  Annual  Circular,  acquainting  them  that  be  still  continues  to  aatlartaaa 
the  management  "f  CunccrU,  MallncVa,  Solreea,  and  that  h«  alio  snpcrlntends  Italia, 
engagea  llesNla,  Choruses,  A**.  Mr.  Vaa  Paiio  Ratters  himself  after  hit  many  yean' 
eiperleispe,  ami  the  ample  aattsractlon  b*  has  hitherto  ftrca  to  the  MuasmlPrufeaeJou 
and  th«  Public  In  general,  Uiat  he  may  agala  b«  Osvnurod  wltli  their  routuiand*. 
All  communication,  addiiasud  lo  Mr.  Via  l'a.ic  rare  of  Si  rears.  Draoa>  Dassaow  A 
Co.,  at  JU,  Regent  turret,  W.,  will  be  immediately  attended  to.  Quadrille  Usadi, 
(Or  Large  or  Small  Partial,  supplied  on  the  most  reasonable  trrsu. 

JY Tic  Rtody^ 

To  be  riayed  by  Madame  ARABELLA  GODDARD  at  the  Biriaoj 
Coacsar,  March  11th  (Tills  Day). 

"BE  YI  YALS,1 

No.  2. 

Edited  by  J.  W.  DAVISON. 

WILHELM  FeSeMANN  BACH'S 
DRAMATIC  FANTASIA. 

Lowm»:  DUNCAN  DAVISON  A  CO.,  244,  Kaonr  Srmi,  W. 


1  Tills  Day, 

"MY     COTTAGE  HOME." 

BALLAD. 
The  Words  by  the  Rev.  W.  NORVAL,  M.A. 

The  Music  by  A.  M'CABBOLL. 

Prioe  3a. 

Londoa :  DcawiH  Dirtao*  A  Co.,  144,  Regent  Street,  W. 


BBIOHTON  CONCHBT  AOBNT8. 
PIANOFORTE  AND  j\£TJ8IOSMLsL»BR.8. 
LYON    &  HALL, 

WARWICK  I 
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HERR  RICHARD  WAGNER'S  WALKtfRE. 

In  the  Rinnyald.  the  Nibelung ,  Alberich,  steal*,  as  we  know,  the  said 
Rhine  gold,  entreated  to  thecustody  of  the  water-nymphs  of  the  Rhine,  end 

Hit  arger  List 
Schuf  rich  Alberich 
Ana  Hlieingold 
Kinen  Batf. 

Seioefa  etarkea  Zauber 

Zittern  wir  stannend ; 

Hit  Ihrn  xwingt  er  nos  Alle 

Uct  Nibetangen  machtigos  Hoer."» 

The  whole  drama  tarn*  upon  this  ring  tod  on  the  cares  launched  by 
Alberich  at  Wotan,  when  the  latter  (teals  it  from  him  by  stratagem. 
The  two  giants,  Vainer  and  Fasolt,  have  built  Wotaa  his  Qotttrburg, 
or  fortress  of  the  gods,  Walhalla,  and  demand,  as  their  recompense, 
Praia,  the  Goddess  of  Youth.  She  is  delivered  up  to  them ;  but,  as  the 
god.,  on  account  of  youth  leaving  them,  begin  themselves  to  grow  old, 
Wotan  ransoms  the  lovely  goddess  with  the  treasure  of  the  Nlbelungen, 
and,  la  consequence  of  the  urgent  warning  of  the  wise  Krda,  even 
gives  the  ring  which  is  synonymous  with  the  empire  of  the  world,  bat 
the  real  worth  of  which  the  giants  do  not  know.   The  fearful  spell, 

litest!  'when  th^wTgUnU  are  dividing  the  treasure,  Falner  kilts 
his  colleague  Faeoli,  because  the  Utter  will  not  include  the  ring  in  his 
share.  Thus  tar  did  the  prelude  go.  In  the  first  part  of  the  drama 
we  make  the  acquaintance  of  Siegmund,  who,  wearied  and  worn  out, 
reaches  Bunding'*  but,  and  to  whom  Bieglinde,  liunding's  wife,  at- 
tends. On  his  return  from  hunting,  Hunding  is  not  greatly  edified 
at  finding  his  visitor,  and  declares  enmity  for  the  morrow  against  him. 
In  the  night,  however,  Sleglinde  visits  the  unweloome  guest,  and  be- 
trays to  him  the  secret  connected  with  a  magic  weapon  which  has  been 
driven  up  to  the  hilt  by  Wotan  himself  into  the  trunk  of  an  ash  in  the 
hot,  and  which  no  hero  in  existence  has  been  able  to  pull  out,  though 
Wotan  says  :— 

"  Dsn  some  dsr  Stahl  gextamen  der  sos  dem  Stamm  ifan  aOg."  t 
Biegmnnd,  with  a  powerful  effort,  tears  the  sword,  "  Nothung  "  out 
of  the  trunk,  and  reveals  himself  to  bis  sister.  Both  are  sprung  from 
the  same  stock,  both  are  Wtlsungen,  and  a  fearful  doom  drives  brother 
and  sister  to  plunge  into  a  horrible  and  unnatural  love,  into  glowing 
passion,  which  proves  the  destruction  of  both.   With  the  words : 

"  Brant  and  Sch  wester 
Bist  du  dnu  Urodsr. 
Se  blubs  dsna  Walsungeo  Blot"  t 

the  first  net  is  brought  to  a  close.  In  the  second,  Fries' a,  the  protectress 
•f  marriage,  exasperated  by  the  unnatural  union,  begs  her  husband, 
Wotan,  to  allow  Siegmund,  who  is  related  to  him,  and  of  whom  he  is 
very  (bod,  to  fall  in  the  encounter  with  Hunding.  Wotan  promisee 
compliance.  But  Brunhilde,  his  best-cherished  Walkyre,  resolves, 
despite  Wotan'*  express  prohibition,  that  she  will  do  battle  tor  Sieg- 
mund. She  is  thwarted,  however,  at  the  decisive  moment,  by  Wotan, 
for  the  mortal  blow  aimed  at  Hunding  with  tho  terrible  sword, 
Nothung,  glides  off  from  the  spear  held  out  by  Wotan,  and  the  sword 
U  shivered  to  pieoea.  Siegmund  tails  beneath  Hunding's  blows.  The 
third  act  ponrtrays  the  punishment  which  the  offended  God,  Wotan, 
mfitoU   upon  Brunhilde,  the  Walkyre,  who.  defying  his  express 

wbrilreL^be^TirheTwomb  Siegfried,  the  fruit  of  her  ri^aTunion', 
and  the  real  hero  of  the  drama.  He  drives  her  out  or  the  Walhalla. 
She  is  no  longer  the  free  maiden,  charged  to  bear  hU  shield,  but  the 
object  of  his  curse : — 

In  fasten  Schlaf  Terschliow  ich  Dicb  ; 

Wsr  so  die  Wehriose  weckt,  don  win!  si*,  orwacht  sic,  awn  Weib !  "| 

•  "  By  desp  cunning  Alberich  obtained  a  yellow  ring  out  of  the  Rhine  gold. 
Ws  tremble  in  amassment  at  its  great  msgie  power;  with  it,  bs  overcomes  all 
of  as  in  the  mighty  host  of  the  NibeJungrn." 

f  "The  steel  would  become  him  who  pulled  it  oat  of  the  trunk." 

t "  Bride  and  sister  art  thou  to  thy  brother.  So.  then,  let  WUsungen 
iihjoi  bloom  on." 

J  "  I  ptoge  you  into  a  desp  sleep.  If  anyone  rouses  you,  in  your  defeace- 
lcsa  state,  his  wife  shall  you  be,  when  you  awake." 


It  is  only  at  her  earnest  supplication  not  to  let  her  become  "the 
booty  of  the  greatest  coward  "  that  he  consents  to  surround,  with  a 
fiery  spell,  the  hill  on  which  she  is  to  sleep  her  long  sleep  :— 
"  Fhunmeode  Glnth 

Umgluhs  den  Fete ; 

Hit  lehreeden  Schreck 

Der  Feigc  rlisbo 

Brunhilden's  Fels  :— 

Deon  Einer  anr  frcibs  die  Brant, 

Der  freicr  als  icli,  der  freier  ala  ink,  der  Gott  I  "* 

This  concludes  Die  WalkUrr,  the  first  part  of  the  great  drama.  In 
the  second  part,  Siegfried,  the  youthful  hero,  the  offspring  of  the 
fearful  union  between  brother  and  sister,  whom  it  ruined,  rescues  tho 
Walkyre  Brunhilde,  who  has  been  sleeping  in  the  midst  of  the  spell 
of  fire,  while,  in  the  third  part,  which  is  entitled  GutterdHmmermg, 
Siegfried,  through  the  instrumentality  of  Hagen,  falls  a  victim  to  the 
curse  accompanying  the  unfortunate  ring,  by  means  of  which  ho  has 
woo  for  Gunther  the  Walkyre  Brunhilde,  who  has  become  mortal. 

The  overthrow  of  the  Northern  Gods,  whose  fate  was  bound  up  with 
the  ring  of  the  Nlbelungen,  is  simultaneous  with  the  ruin  of  Siegfried. 
-Die  Walkure,  like  Herr  B.  Wagner's  other  opera  books,  presents 
immense  practical  scenic  difficulties.  The  ride  of  the  Walkyres,  and 
the  representation  of  the  burning  rock,  especially,  are  something  which 
a  few  years  ago  any  machinist  would  have  said  could  never  be  carried 
out  on  the  stage.  The  following,  for  inatanoe,  are  the  directions  of 
the  composer  himself  at  the  commencement  of  the  third  act : — "  To  the 
right,  the  stage  is  bounded  by  a  pine  forest ;  to  the  left  is  the  entrance 
of  a  rocky  cavern,  forming  a  natural  hall.  Above  it  towers  the  rock 
up  to  its  summit.  The  prospect  at  the  back  is  perfectly  open ;  rocks 
of  different  heights  form  the  edge  of  what  is  supposed  to  be  a  precipitous 
abyss.  Detached  clouds,  as  though  driven  by  the  storm,  scud  along 
over  the  edge  of  the  rocks.  In  one  of  these  passing  clouds  there  is 
suddenly  a  flash  of  lightning,  and  a  Walkyre  on  horseback  becomes 
visible ;  over  her  saddle  hangs  a  warrior  who  has  been  slain." 

 o  

ANOTHER  PARISIAN  REVOLT. 

The  directors  of  some  of  the  Paris  theatres  have  risen  against  ths 
droit  del  pauvrti,  and  absolutely  shut  their  doors  in  the  obnoxious 
collector's  lace.  How  fiu-  they  are  entitled  to  sympathy  will  appear 
from  the  following  article,  printed  in  the  Paris  correspondence  of  the 
Dailji  Telegraph  last  Tuesday  week  :— 

"  We  have  another  revolt  here.  Ths  law  is  again  outraged,  authority  again 
defied.  Hie  rebellion  Is  the  mors  formidable  inaamnrh  ss  ths  insurgent  chiefs 
are  men  who  mix  in  the  best  society,  wear  the  most  delicate  pearl-grey  gloves, 
snd  Mmetimrs  have  large  balances  at  their  banker's,  ami  uccasiutuilly,  though 
rarely,  acq  aire  immense  fortunes.  It  is  not  ths  tmvriert  who  now  refuss  to 
psy  taxes,  but  tlie  managers  of  theatres.  Only  a  few  weeks  sgo  I  drew  stten- 
tiuci  to  the  serious  exactions  to  which  French  managers  an  compelled  to 
Hibmit  in  the  droit  dee  pamrei,  the  tithes  ou  their  receipts  seised  in  behalf  of 
charity.  The  impremrj  seem  at  Last  determined  to  oppose  the  tax.  It  has 
hitherto  been  enrtomary  for  some  official  nominated  by  ths  city  to  attend  at 
every  theatre,  and  take  the  sutboriied  proportion  of  ths  money  paid  at  the 
doors.  Some  days  ago,  however,  several  directors,  without  giving  previous 
notice,  flatly  refused  to  give  up  a  sou,  and  since  then  a  conflict  has  been  going 
on  with  varying  resalts.  At  one  theatre  the  manager  declined  to  acknowledge 
the  commissaire  unless  he  wore  his  scarf  of  office ;  bat  when  lis  had  complied 
with  this  formality  he  found  only  CO  francs  of  money  paid  for  seats  taken  la 
advance  and  100  francs  which  belonged  to  the  woman  who  presides  st  the 
bureau.  At  the  Variltes  500  francs  were  paid,  but  the  aceount-books  were 
not  shown.  At  the  Vaudeville  tho  receivers  took  lbs  cash-box.  oat  of  which 
they  helped  themselves  to  their  tithes  of  uOO  francs.  At  ths  GaKte",  Cirque, 
and  Palais  Boyal.  every  farthing  was  refused.  At  the  Ambigu  the  officials 
found  only  10  francs  of  receipts ;  but  tbey  took  possession  of  the  change 
belonging  to  tbs  woman  clerk.  The  manager  of  one  theatre  was  so  enraged 
that,  in  order  to  lessen  the  tax,  be  is  said  to  have  let  in  for  nothing  the  psoplo 
who  in  the  evening  were  unprovided  with  tickets— a  new  and  iugeuioua  method 
of  catting  off  his  noss  to  spite  his  face.  All  this  seems  very  childuh,  ss  illugical 
and  unreasonable  as  ths  Quaker's  old  habit  of  letting  Ids  clock  be  seiud  every 
half-year  and  buying  it  back  again  by  wayof  protest  against  the  iniquity  of  church- 
rates.    But  It  will  have  the  effect  of  bringing  pabllc  opinion  to  bear  upon  the 
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i  a  discussion  to  the  Chamber.  Tli«  directors  ap- 
pear to  persuado  themselves  that  the  tax  is  not  legal  because  it  lias  not,  ll.ry 
maintain,  been  decreed  by  th«  Legislature — a  bold  doctrine  for  so  yonni;  n 
constitutional  Government  as  that  of  the  Krsnce  of  today.  Ax  a  matter  of 
fact,  the  law  date*  from  the  time  of  tbe  fir»t  Republic,  it  having  been  decreed 
on  tbo  7th  of  Frimaire  in  the.  year  -*>— in  other  words,  on  the  27th  of 
November,  1796 — that  the  spectators  at  theatre*,  hall*,  concert*,  nvces  4V ., 
should  pay  an  nUlitional  decime  on  eTery  franc  in  tlte  price*  of  admission  for 
the  Rood  of  the  poor.  Thin  has  been  re-enacted  in  the  budget  of  every  snc- 
oeeding  year,  and  I  do  not  aee  that  the  managers  have  any  legal  focus  ilandi 
in  their  rafiual  to  conform  to  the  requirement*  of  tin-  law.  They  accepted 
management  subject  to  a  certain  drawback,  and  they  should  not  now  complain 
of  being  hardly  used.  Yea  will  observe  that  neither  of  the  five  *ubventiouizcd 
theatres  has  actively  protected.  Tliey  hare  entered,  it  is  maintained,  into  a 
bargain  with  tbe  State,  and  they  cannot  repudiate  their  share  of  the  liability. 
There  was  more  excuse  for  the  continuance  of  the  oxaction  in  the  old  times, 
when  each  theatre  bad,  to  some  extent,  a  property  in  a  particular  class  of 
dramatic  performances.  But  now  that  anything  may  lie  played  at  any  theatre 
tbe  manager!  hare  no  monopolistic  quid  for  their  eltarilable  quo.  The  ques- 
tion of  legal  right  came  before  the  Tribunal  of  Commerce  yesterday,  and  it 
was  arranged  by  the  Court  that  things  should  remain  in  statu  9110  until  Wed- 
nesday, when  a  de6nitivc  judgment  should  be  pronounced.  Meanwhile  tbe 
directors  are  not  to  pay  tbe  poor-rate,  on  condition  that  they  give  an  account 
of  their  receipts  for  each  evening.  Will  not  this  ad  interim  dccUion  seem 
strange  to  English  lawyers  ?  So  long  as  the  Ux  ia  allowed  by  law  it  surely 
ought  to  be  levied,  and  a  practice  of  eighty  yean'  standing  ought  nut  to  be  >et 
aside  even  for  a  day  without  reasons  of  overwhelming  importance. 

Tbe  entire  tendency  of  modern  legislation  is  to  do  away  with  taxes 
which  press  on  any  one  particular  ebue  of  the  community.  There  is  no  more 
reason  why  a  manager  should  give  away  a  tenth  of  his  receipts  in  charity  than 
a  news-agent,  or  an  hotel  keeper,  or  a  railway  company,  or  au  insurance  office. 
Tbe  tax,  I  mast  repeat,  is  levied  on  the  receipts,  not  the  profits.  So  that 
when  a  piece  bas  coat  a  great  deal  of  money  to  bring  out,  the  bouse  may  be 
crammed  every  night  for  weeks,  and  the  gain  to  the  boxpiuU  may  be  pro- 
digious, while  tbe  manager  la  being  ruined.  I  must  confess,  however,  that  if  any 
one  class  more  than  another  can  afford  to  be  specially  taxed  it  must  be  the  mana- 
gerial community.  It  ia  next  to  impossible  to  get  inside  a  well-placed  theatre 
at  this  time  of  the  year  without  making  elaborate  preparations  ut  the  early 
morning.  The  old-fashioned  delight  of  calling  for  the  entr'acte  after  a  pleasant 
dinner,  and  consulting  what  theatre  yon  shall  go  to,  is  no  louger  procurable. 
Go  to  the  Boreas,  and  tbe  sternly  civil  woman  wUl  probably  hiss  through  her 
tightly-compressed  lips, '  Messieurs,  11  a'y  a  plus  rien.'  Or  else  a  dirty,  raffish 
looking  fellow  outside  will  oner  yon  the  ticket  for  a  itrnponlin,  '  que  je  vons 
laisse  pour  qnuue  francs,  vs  !  " — its  proper  price  being  five.  To  go  to  the 
theatre  to  comfort  it  is  necessary  to  pay  an  high  price  at  one  of  those 
tftneet  which  seem  to  be  doing  a  famous  trade — why  hav  ono  never  been 
1  in  London  t — give  severe)  days'  notice,  dine  early  to  the  morning,  take 
tor  of  oxygen  to  counteract  carbonic  acid  gas,  engage  a  friend 


to  pinch  you  into  constant  wakefulness,  arm  yourself  with  padding  against 
your  neighbour's  Ira***,  make  your  will,  and  go  through  sundry  other  small 


carefully  to  all  these 


and  you  are  pretty 


TENORS  AND  BASSES. 

The  tenor  I  take  to  be  the  happiest  man  in  the  world,  or,  at  least,  he 
ought  to  be.  He  ia  the  individual  whom  all  the  operatic  Elviras  love. 
He  loves  them,  also.  lie  has  all  the  serenades  to  sing.  He  alone  can 
Indulge  in  the  lit  de  poitrxM.  Almost  invariably,  ho  ia  allowed  to  die 
for  the  heroine,  when  he  isn't  permitted  to  marry  her,  and  always  has 
u/artMma  death-song  given  to  him,  which,  like  the  swan  s,  Is  the 
sweetest.  What  little  stage  business  there  Is,  in  the  way  of  kneeling 
at  the  feet  of  the  inamoratat,  kissing  of  hands,  and  embracing  of 
languishing  Lnonoras,  belongs  exclusively  to  him.  He  also  can  be  the 
melancholy  man,  and  drown  susceptible  damsels  with  tears,  over  his 

1  of  woe.  The  women  dote  upon 
t  at  him  through  the  lorgnettes, 
pine  adored  the  palm.  He  fiuds 
bouquet*  upon  hi*  mantel,  and  little  perfumed  note*  upon  hi*  dressing- 
table.  If  ha  be  a  tenor  di  gratia,  lovely  woman  will  sigh  for  him ;  if  a 
tsaer  robmetc,  lovely  woman  will  die  for  him,  or  wish  that  heaven  had 
made  her  such  a  man.  The  amateur  tenor  enjoys  the  same  advantages 
as  the  operatic  tenor,  on  a  small  scale.  He  is  privileged  to  sing  all  the 
pretty  tilings,  and  he  may  sing  them  as  badly  as  may  be,  if  he  is  only 
interesting,   lis  is  the  idol  before  which  female  bread-and-bulterhood 

He  is  usually  fragile,  ipirituel, 
son  the  underside  of  a  rose-leaf,  driuks  Angelica, 
at*  caramel*,  aad  eatehee  butterflies.    He  carries  his  voice  in  a  lace 
pocfrat-haixlkrrc-hkf,  wheu  in  the  open  air.  and  does  it  up  in  amber 
when  be  retire*  to  sleep  upon  the  rose-leave*.    Ho  alone  is  permitted 
to  wear  white  kid*  and  vest,  and  otherwise  array  himaelf  after  the 


melancholy  man,  and  drown  msceptil 
chalky  grief  and  cork-lincd  wrinkles  o 
tha  tenor,  send  him  little  billets,  look 
and  adore  him  lu  secret,  as  Heine's  pi 


manner  of  the  festive  hotel  waiter.  He  knows  the  secret  of  I 
youth,  and  never  grows  old.  All  tuneful  lays  set  to  the  tinkling  pf 
flute*,  guitars,  and  harps  belong  to  him.  He  alone  can  sing  to  the 
moon  and  address  the  stars.  In  his  repertoire  are  all  the  iuteresting 
brigands,  the  high-born  cavaliers,  the  romantic  lovers,  and  the  melan- 
choly artist*. 

And  he  has  nice  legs,  or,  if  he  hasn't,  he  had  better  degenerate  into 
a  baritone,  and  have  done  with  it, 

A  tenor  without  nice  legs  is  worse  off  than  a  soprano  who  can't  sing 
"  Wit  h  verdure  .lad."  if  then-  ba  such  a  rata  aril,  or  an  alto  who  has 
to  do  Siehel  and  Matlco  Ursini  with  elephantine  ankles,  and  there  never 
was  an  alto  in  the  world  with  whom  I  wouldn't  measure  feet,  and  give 
them  the  oddB  of  one  or  two  numbers. 

The  tenor  livra  in  clover,  chin  deep,  and  never  gets  stuns;  by  the 
bees.  Sometimes  he  forgets  to  wrap  up  his  voice  in  the  handkerchief 
when  hu  goes  out,  or  he  sleeps  in  the  direct  line  of  a  current  of  air, 
which  come*  in  under  the  door,  and  the  result  ia  an  mdiapoaition. 
When  lie  has  an  indisposition,  he  goes  off  hunting  ducks  at  Calumet, 
instead  of  dears  in  the  audience,  and  the  manager  forgives  him  and 
the  audience  pity  him.  Ho  doesn't  die  like  other  singers,  but  gradually 
fades  away  like  the  row,  and  disappears  in  a  little  flood  of  |«-rfuroe. 

The  basto,  on  the  other  hand,  is  the  personification  of  vocal  misery, 
and  he  knows  it.  He  feels  that  he  is  not  interesting  stall.  He  know* 
that  the  women  don't  adore  him,  and  ho  take*  a  fiendish  delight  in 
bellowing  at  them.  He  never  ha*  an  opportunity  to  languish  on  the 
stage,  or  to  go  round  kneeling  and  sighing  and  kissing  of  hands.  He  is 
never  a  lover.  If  a  brigand,  he  is  a  dirty  cut  throat.  If  a  cavalier,  be 
is  some  dilapidated  old  duke,  with  a  young  and  pretty  wife,  just  packing 
up  preparatory  to  elopement  with  the  tenor,  ana  requesting  hint  not  to 
interfere  with  her  little  arrangement*.  If  a  sailor,  he  is  a  swaggering 
pirate.  If  an  uncle,  he  ii  a  ruber.  If  a  mayor,  he  it  a  simpleton.  Ifa 
father,  he  is  a  fool.  Tho  composers  never  give  him  but  one  aria  in 
opera,  and  that  ia  always  written  sn  octave  higher  than  he  can  sing, 
or  an  octave  lower  titan  his  boot  heel.  He  is  always  in  trouble  with 
the  orchestra.  He  knows  he  can  squelch  the  first  Addle*  and  reeds, 
and  come  out  even  with  the  baatoous  and  double  basses,  but  the  nun 
with  the  trombone  is  hit  mortal  enemy,  and  the  man  with  the  kettle- 
drums his  skeleton.  He  feels  in  hi*  heart  of  heart*  that  the  one  can 
blow  him  into  ribbon*,  and  the  other  pound  him  to  a  jelly,  and  what  I* 
more,  ho  knows  they  are  never  happy,  except  when  they  are  engaged 
in  that  pulverizing  process.  What  little  singing  he  lias  to* do  I*  devoted 
to  panegyric*  upon  beer,  dissertations  upon  cookery,  and  lugubrious 
screeds  upon  tho  infidelity  or  woman  and  his  own  ponderous  wretched- 
ness. When  he  ia  not  confined  to  this,  he  is  set  op  for  a  laughing 
stock  in  buffo  work.  He  lias  no  run*  and  thrills,  and  sky-rockets  with 
which  to  dazxla  people.  He  knows  that  one  of  hit  long  arias  is  like  a 
long  sermon.  He  usually  lias  »o  much  voice  in  his  copper-lined  and 
brass-riveted  throat,  that  it  invariably  get*  the  better  of  him,  either 
running  like  molasses  in  cold  weather.'or  coining  out  by  fits  and  starts, 
and  leaking  all  round  the  edges.  He  must  inevitably  sing  false,  and  it 
makes  him  unltappy.  He  is  not  at  all  delicate,  being  usually  doubly 
blessed  in  chest  and  stomach  .and  the  result  is,  he  can't  get  sick  if  be 
trie*.  The  bleated  indisposition  which  so  often  get*  into  the  velvet 
throat  of  the  tenor,  rarely  gets  into  his,  consequently  hi*  opportunities 
for  duck-hunting  at  the  Calumet  are  very  limited.  All  of  thee*  afflic- 
tions make  him  misanthropical,  and  he  goe*  through  the  world  with  his 
little  repertoire  of  "  The  Cslf  of  Gold."  ••  Infelice?'  ■'  O  into  Palermo,'' 
••The  List  Man,"  and  ••  The  Wanderer,"  a  very  Ishmael  of  wretched- 
ness, and  a  howling  Dervish  of  despair.  He  drinks  beer,  and  all  sorts 
of  fiery  damnations,  eats  sausage  and  krant  with  Impunity,  and  smokes 
villainous  tobacco  in  short  clay  pipes.  He  derpiui*  the  raaor.  and 
eschews  the  little  weakness  of  kids  and  patent  lea  titers.  The  tenor  la 
the  nightingale  ;  he  is  the  ciow.  The  tenor  is  the  beloved  of  women, 
but  fur  him  no  serenade  no  lace  in  the  lattice  alumiog  the  moon  with 
it*  brightness  and  beauty.  I  pray,  therefore,  all  gentlefolk  to  deal 
kindly  with  the  ha-so.  and  mike  his  rough  rend  as  smooth  as  possible, 
for  it  is  inevitable  as  fate  that  lie  will  live  to  a  hundred  year*  of  age, 
and  sing  every  blessed  day  of  the  century,  and  will  finally' be  gathered 
to  bis  father/",  singing  as  lie  goes. — Letter*  pf  I'ertyrine  I'tciU. 

Milax. — Prince  Toniatowsky  has  been  made  an  honorary  member 
of  tho  Conservatory. 

MaasiM*. — A  new  diva,  a  star  of  tho  first  magnitude,  Is  said  to  have 
made  her  appearance  here.  The  lady's  name  it  Signora  Albani.  If 
•he  only  resembles  her  great  predecessor,  Mailame  Alboni,  as  Dearly  In 
her  voice  as  in  her  name,  the  musical  public  will  have  good  I 
being  coutent.  Itecollocting,  however,  tho  very  uuuiero 
on,  which  prime  dutuu  who  were  to  surpri>e  the  world  have 
the  favourable  prophecies  so  recklessly  promulgated  about  lb 
have  some  slight  misgivings  that  Signora  Albani  may  turn  out  a  I 


,  wtth  ,i 
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BELLOWS-BOYS. 

1  have  tud  oonridenble  to  do  with  them  io  my  time,  and  know 
petty  well  their  idiosyncrasies— the  chief  of  which  i»  mi  Inconceivable 
ingenuity  of  invention  and  execution  of  mischievous  pranks  and  capers, 
that  in  due  time  flower  Into  positive  dmMum.  Of  course,  they  are 
always  smart:  lithe  as  eel*,  venturous  ss  monkevs,  unconscious  of 
e.  defiant  of  decorum,  oblivious  of  rules,  aspiring  and  ambitious 
a  aort,  thoy  are  the  larva>  of  scamps,  the  embrvo  of  dare-devil*, 
Alwaya  boys,  they  never  roach  adolescence  in  that  .i>iiore.  but  emerge, 
I  suspect,  from  their  organ-loft  chrysalis  into  first-class  acrobats, 
gymnasts,  and  flying-trapeze  men.  There  ia  great  rraitrmblana  in  the 
race :  ita  instincts  ingrain,  and  usually  similar  in  their  out-cropping, 
possibly  a  little  more  prooonnecd  in  individual*.  They  all  belong  to 
the  Flibbertigibbet  family,  the  portrait  of  one  of  whose  members  Sir 
Walter  Scott  baa  ao  very  well  limned.  Victor  Hugo  has  not  happened 
to  mention  it,  but  it  is  quite  certain  Gavroche  must  at  some  liuic  have 
don*  doty  in  the  organ-loft  of  Notre  Dame  or  tho  Madeleine.  As  a 
class,  they  have  strong  pictorial  tendencies,  and  the  white  walls  of  their 
sanctum  bear  graphic  witness  to  their  skill  in  caricaturo  and  the 
grotesque — moat  often,  ridiculous  portraits  of  minister,  organist,  or 
members  of  the  choir.  Nor  do  they  di  Jain  exploits  in  sculpture  and 
engraving  ;  and  when  so  opulent  as' to  nomas  a  jack-knife,  they  make 
their  mark  npon  door-panels  and  window-sills,  and  especially  delight  to 
adorn  the  smooth  surfaces  of  tho  sub- baas  pipes  with  relievos  and 
intaglio*,  worthy  a  Cellini  or  a  Human. 

Music,  too,  after  their  kind,  is  an  intuitive  fine  art  with  them.  They 
know  every  negro  melody  and  every  popular  jingle  that  ever  was 
written,  and  add  to  them  rich  variations  of  their  own.  But  in  a  higher 
realm,  too,  they  are  proficient.  Their  imitative  powers  are  often 
simply  marvellous,  but  too  often  are  they  a  little  indiscreet  in  the 
display  of  their  abilities.  An  undergraduate  of  mine  had  a  "  Vox 
human*  "  stop  of  hit  own,  that  he  pulled  out  at  will  with  W  iling  effect : 
but  unfortunately  we  did  not  always  agree  as  to  the  appropriate  pas- 
sage* for  his  part  of  the  performance,  and  a*  I  had  no  register  to  his 
larynx,  the  amateur  had  it  all  his  own  way  till  we  dissolved  the  con- 
nection. Another  was  inimitable  in  an  obbligata  tremolo  that  he  im- 
proviaed,  qnlto  eclipsing  the  flutter  of  tire  French  valve.  There  was 
too  much  organ  in  him.  and  we  had  to  part. 

They  have  original  and  abstruse  ideas  of  mechanics.  They  scorn 
the  proeaic  bellows-lever,  moved  by  manual  force,  and  often  operate  by 
striding  the  fulcrum,  and,  adroitly  shifting  their  poise,  m-inage  infla- 
tion in  a  way  not  wholly  orthodox.  Of  gregarious  taste*,  vonr  true 
bellows- boy  has  ever  a  crop  of  ■•  atlacAct"  juvenile  aspirants  tor  his  place, 
who  are  delighted  to  perform  his  functions  in  an  unskilled,  spasmodic 
way,  while  the  oligarch  employs  hia  elegant  leisure  in  carving,  pencil- 
ling, or  practising  "pout"  on  his  head. 

One.  specimen  1  had,  the  consummate  flower  nf  all  the  vagaries,  all 
the  possibilities  of  his  class.  Skim  milk  eve-.  Imir  ruddiest  of  the 
ruddy,  face  mottled  and  freckle!  lik»  a  rich  turtle  soup,  limbs  lank 
and  angular  as  a_ gibbet,  who  could  have  looked  for  aught  but  lamest 
prose  in  him?  Yet  he  was  the  very  incarnation  nf  mad-cap  antics,  the 
Alexander  of  umhought  of  exploit*  if  the  Apoitle  Paul  was  ever  an 
organist,  such  a  boy  might  have  been  his  thorn.  He  was  a  spike,  a 
crowbar,  in  my  flesh.  Upon  oie  orca-ton  he  installed  an  acolyte  at  the 
"pump,"  while  he  sought  recitation  ?u  diuy  heights  snd  a  wider 
prospect.  I  knew  by  the  jtrky  pulsat-on  that  a  neophyte  was  operating, 
and  my  WTath  fast  gathered  head,  as  gasp  after  g»»p  told  tuc  at  any 
time  my  instrumental  breath  might  fail,  when  happening  to  glance 
upwards,  I  beheld,  in  close  proximity  to  the  ceiling,  two  protuberant 
chalky  orbs,  in  a  halo  til*  foxy  locks,  calmly  surveying  the  external 
world — the.  appertaining  head  resting  right  over  the  central  sixteen- 
feet  C.  Oil !  how  I  wished  that  great  pipe  had  been  charged  with 
seme  fierce  explosive,  that,  as  by  a  petard,  1  might  send  that  head  fly- 
ing into  space!  That  wish  was  vain.  1  could  onlv  nae  it  as  an  air- 
gun,  and,  quick  as  Uiought,  1  struck  pc-dal  and  key  of  the  pipe  beneath 
"■  t  cucAaM  ear.  It  ml.l.  One  ghastly  roll  of  the  milky  eyes,  a 
leoric  gleam  of  red  hair,  and  then  a  thwl,  deep  in  the  bowels  of  the 
organ,  told  mo  something  had  dropped. 

Kor  once  Klibl>ertigibl>et  lost  his  tamj  /raid  and  |>recarlous  footing, 
and  fell  three  fathoms  and  into  disgri  <;  and  never  again  apts-ared  on 
that  field  of  his  faux  pat. 

Henceforth,  for  motive  power  give  mo  steam,  nr  galvanism,  or  any- 
thing not  in  the  shape  of  an  ordinary  bellnw-lwy. 

Ibuaiiiu. 


Ku.RKXLr-.— SigiKir  Carlo  Oueci,  the  pianist,  has  erected  a  large 
concert-room,  which  is  to  Ik  called  tho  Sola  Uossini,  and  be  devoted 
exclusively  to  classical  music,  it  wis  to  be  opened  thin  month  with 
a  grand  concert,  at  whieh  Uerr  ll.ui-  von  Uulow  promised  lo  p  rf^rni. 
The  second  concert  in  the  room  is  to  l-e  a  popular  concert,  a  la  Itii. 
deloup.  when  Herr  and  Mduie.  Javli  will  appear  ns  the  sob i>t«. 


OUR  CONTEMPORARIES. 
Dr.  llnrirrr'i  SvHrooxx  (O  mixob). 

With  reference  to  last  Saturday  "a  performance  of  this  work  at  the 
Crystal  Palace,  the  Pall  Hall  Gmrtlt  said  :— 

"  The  symphony  wss  that  written  by  Dr.  Stemdals  Bennett  for  the  PluT- 
harmooi*  Society,  snd  first  heard  at  a  concert  given  in  June,  1W4.  Mr. 
Maims,  ns  he  himself  assure,  as,  introduced  '  this  beautiful  work  '  with  great 
satisfaction;  but  we  certsinly  do  not  find  in  his  assurance  any  explsnstien 
of  the  reaeon  why  it  has  not  been  played  before.  That  such  a  symphony 
'  by  the  most  distinguished  living  English  composer'  has  lain  neglected, 
while  inferior  works  by  Votkmaoo,  lUff,  Uade.  Ueiuecke,  and  others,  hare  had 
a  hearing,  may  well  require  explanation.  Is  it  that  ereo  the  first  of  English 
cinqs:*-™  ranks  in  Mr.  M  inns's  opinion  after  the  last  of  his  German  brethren  ? 
or  is  it  that  the  Philharmonic  Society  desires  to  monopolize  the  advantages  of 
its  own  property  ?  Of  the  two,  we  prefer  to  believe  the  latter,  especially 
while  the  effect  made  by  I>r.  Bennett's  beaetifoJ  raeapoailion  ia  fresh.  On  the 
occasion  of  its  performance  at  a  l'kiihannonic  concert  last  year  we  vl  i  vtlf^eii 
the  merits  of  the  work,  and  need  not  repeat  Dow  what  was  said  then.  Enough 
that  in  all  which  distiuguishea  music  of  the  highest  class — in  graceful  melody, 
akilful  development,  ami  rich  orchestral  colour — this  symphony  may  claim  a 
rank  neat  below  those  of  the  great  masters.  Nay,  more  ;  we  will  venture  to 
say  that  works  by  some  of  ihe  great  masters  might  be  found  which,  ia  strict- 
ness, should  yield  place  to  it.  As  far  as  concerns  the  pleas  Ore  given  to  an 
audience,  this  declaration  is  amply  sustained.  Though  elegant  and  refined. 
Dr.  Bennett's  music  lias  a  charm  for  everybody;  and  when  on  Saturday  the 
graceful  mi/niello  was  encored,  not  by  a  few  enthusiasts,  but  by  general  desire, 
the  fact  was  made  agreeably  plain.  A  better  performance  of  the  work  has 
certainly  never  been  heard." 

"  AXTIOOMB." 

The  following  remarks  appeared  io  the  rati  Mali  GatttU,  kpnyot  of 

Mr.  Henry  Leslie 'a  last  concert : — 

"  Mendelssohn's  music  to  Anligont  is  always  looked  for  in  the  course  of 
Mr.  Leslie season — not  often  in  tsin,  because  the  excellent  male  vetoes  of 
the  choir  supply  n  means  for  its  performance  quite  unique.  In  any  ease,  ws 
fancy,  smuetsidy  would  hsve  to  give  so  fiue  sn  exsraple  of  Mendrlsaohn's 
genius.    Tin-  music  of  this  master  ia  invariably  characteristic.     It  cannot 


either  from  necessity  or 

|lr  Which  hss 


always  wrote  ie  tho 


particular  style  which  has  become  identified  with  his  name,  and  baa  exerted 
so  marked  an  influence  over  his  successors.  We  are  disposed  to  think  the 
result  one  of  necessity — not,  how  ever,  of  a  necessity  dictated  by  powstlrssnese, 
but  by  that  serious  view  of  art  in  which  the  rom|naer  notoriously  indulged. 
Wliatcver  he  did  was  ,lone  with  a  reverence  which  permitted  no  affectation. 
Hence  th>-  naturalness  of  his  utterances  ;  hence,  also,  their  obvious  resemblance 
to  each  otiirr.  t  inier  such  circumstances  it  is  curious  to  note  differences 
whieh  spring  from  the  most  subtle  developments  of  an — differences  to  be  felt 
rather  than  lie-trilsd— suj  not  even  to  be  felt  by  everybody.  How  palpably 
the  same  band  .ipp'.n*.  in  the  Walpurgit  Might  and  in  Antigont,  a  dojen 
1», ints  nf  resemblance  go  to  prove.  Yet  there  is  between  tbem  dissimilarity 
as  happy  in  result  as  refined  in  character.  The  music  of  Antigone,  for 
rxample,  is  tinned  with  »  local  colouring  very  different  from  that  of  the 
W'alfnr;)!'  Stjht.  The  one  we  can  see  used  as  an  acjuoct  to  the  Greek 
drains  rot  only  without  pain  but  with  the  pleasure  arising  from  a  sense  of 
harmouy  ;  the  oilier  is  equally  aiqdicablc  to  the  scenes  and  events  with  which 
lo.  As  w  lie  asunder  as  Thebes  and  tiaul  in  some  respects,  there- 
corks  that  in  others  lie  close  together.  Hero  we  hsve  a  proof  of  the 
is  which  ncc. I  not  to  go  out  of  ita  way  alter  variety,  and  whkti  can 
rmploy  the  nmr  forms,  because  able  to  animate  them  with  a  ditTer- 
Eor  the  reason  suggested  by  these  remarks — that  is  to  say. 
because  Aalvjonr  presents  to  us  a  phase  of  Meudrlsauhn'a  genius  only  seen  in 
it  and  (£tlipnt'— Mr.  Ij>)Vs  performances  of  tlie  work  are  always  welcome." 

After  expressing  unqualified  approval  of  the  execution  of  Beethoven  * 
trio  in  K  Hat  (Op.  70),  by  Madame  Schumann,  Uerr  Joachim,  and  Signor 
I'iatti.  the  Choir  (March  8),  prxeceda  to  My: — 

"  But  we  cannot  express  the  same  unqualified  aatitfaction  at  tit*  lady'* 
performance  of  Barb's  I'rclude  in  B  minor.  I'nmarked  variatious  of  the 
time,  and  the  liberal  use  of  tlie  open  pedal,  which  characterised  ber  perform- 
ance, are  not.  in  our  opinion,  a  g.ssl  exchange  for  the  quietude  and  consciea- 
tious  strictness. coinl.in.sd  with  point,  which  we  have  been  aecustomed  to  re- 

Becthovis's  Oramu  Mass. 
In  a  lengthy  notice  of  thia  work  as  performed  on  Wednesday,  tho 
Daily  XtKt  aays:— 

•In  cumpariug  it  with  Beethoven's  one  oilier  work  of  the  kind,  the  Mass 
in  C.  Op.  Wi  (composed  in  18117),  we  have  a  striking  exemplification  of  that 
"  sin  clear  symmetrical  beauty  ami  I 


it  luis  to 

fore,  are 

true  Rc-lli 

aliWd  to 
etlt  spiri 


•  Athahr  ,J-Eu.  il.  W. 
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tion  to  the  vast  sublimity  and  gigantic  idealism  of  those  aspirations  toward* 
the  heavenly  and  the  infinite,  which  wm  the  tendencies  of  the  composer's 
matured  thought  and  feeling.  The  Afiua  Solennii  in  sacred  music,  and  the 
Choral  Symphony  in  secular  composition,  Mind  apart,  both  in  form  and  treat- 
ment, from  all  other  work*,  even  by  their  author.  Thej  are  indeed,  not  to 
aay  it  irreverently,  revelation*  through  the  medium  of  music  of  a  god-liko 
purity  ami  nobility  of  thought,  fuaed  into  a  practicable  with  a  power 

and  felicity  uf  expression  that  would  seem  to  be  beyond  human  attainment. 
An  author's  judgment  of  Itia  own  productions  U  notoriously  not  always  a  jutt 
one ;  but  it  It  impossible  not  to  attach  importance  to  the  long  period  of  time 
ami  the  earnest  devotion  beatowed  on  thia  Man*  by  Beethoven,  and  hi*  re- 
corded opinion  that  it  *a>  his  '  groaateii  nnd  gelungemtes  wcrk.'  Admirable, 
and  sometimes  even  snblime,  as  is  his  first  Mass,  its  clear  beauty  and  refined 
human  sentiment  are  replaced  in  the  later  work  by  a  vast  idealism  and  an 
awfol  grandeur  that  are  no  more  sohjects  for  criticUin  tluin  is  t!ie  setting  sun 
in  all  Its  greatest  splendour.  It  is  to  Ice  regretted  that  some  critic*,  in  cer- 
tain strict  ores  on  portion*  of  this  gigantic  Ma**,  did  not  iiear  in  mind  the  axiom— 

.    .    Is  parole  est  tonjnon  rrprtntee, 

Qnanit  le  snjet  siirmnnte  lr  itbunt. 

It  is  painful  to  think  that  it  was  during  the  composition  of  the  ili»M  Sulenni* 
that  Beethoven  snnrrcd  some  of  his  greatest  privation!  and  annoyances— a* 
gathered  from  his  own  journal,  and  recorded  by  Srhindlrr.  Constant  disputes 
with  servants  are  entered  in  his  diary;  besides  sundry  'bad  days'  four  of 
which  (in  August,  1*20 1  are  explained  by  his  biographer  n»  having  been 
'  when,  ouite  destitute  of  money,  he  was  obliged  to  make  his  dinner  of  a  few 
hiM-nits  and  a  glass  of  hrer,  as  I  hate  heard  from  his  own  Hps.'  The  confu- 
sion in  his  hon*s-holcl  affairs  may  be  judged  from  the  narrow  escape  from  de- 
struction of  the  score  of  the  first  movement  of  this  \m  Mass— the  Kyrit. 
'  The  large  sheets,  which  looked  just  like  waste  paper,  seemed  to  the  old  house- 
keeper the  very  thins  f«r  wrapping  up  boots,  shoes,  and  kitchen  utensil*,  for 
which  purpose  she  had  torn  most  of  them  in  half.'  Perhaps,  however,  with- 
out Mich  worldly  ni  sioyanee*.  Beethoven  might  not  have  soared  into  lho»e 
aspirations  iu  which  he  sought  a  refuge,  and  of  which  he  has  left  such  glorious 
permanent  transcript*." 


MISS  SUSAN  G ALTON. 

Thi«  young  artist  was  married  on  the  17th  ul«.  to  Mr.  Alfred  Kel- 
leher.  at  the  Catholic  Cathedral,  Philadelphia.  A  lively  writer  on 
religions  topics,  iti  the  Sunday  Jltrcurif,  thus  records  the  event : — 

"  Tlie  Duke  of  Clarence  was  sentenced  to  capital  punishment.  He  was 
permitted  to  clnsve  the  instrumentality  of  his  death.  He  bail  a  natnral  aver- 
sion to  the  scaffold .  As  be  could  see  no  romance  in  hanging,  be  chose  to  ebb 
ont  his  life  by  drowning  in  a  butt  of  Malmsey  wine.  Duke  Clarence  was  a 
eonnoiavur  in  the  various  vintages  of  that  period.  His  favourite  'wariety  '  was 
'  Malmsey' — a  nine  as  little  known  at  the  present  day  as  liiehryma  chrirli, 
Falcruian,  nr '  genuine  old  crusted  port.'  In  a  lmtt  of  this  liquid  the 
executioners  immersed  him.  He  suffered  capital  capital  punishment.  Wc 
narrowly  escaped  a  kindred  fate  last  Thursday  morning.  The  means 
however,  were  somewhat  different.  Wo  escaped  being  crushed  to  death  by 
good-looking  women  nt  tbe  Cathedral,  r.n  the  occasion  of  the  marriage  of  Mr. 
Alfred  Keljeher  t«  Mias  Susan  Gallon,  prima  donna  of  the  comic  opera 
tm,ij*.  Mis*  (;,dt<m  embraced  the  Catholic  faith  a  few  months  since.  She  was 
baptised  in  St.  Joseph's  Church,  Xrw  Orleans,  during  her  la.-t  engagement  iu 
th.-it  city.  She  hn<l  lieen  under  religion*  instruction  aliout  two  years  jweriously. 
or  from  the  time  th*  troupr  first  came  to  thia  city,  and  opened  their  memorable 
»nd  triumphant  season  at  the  Seventh  Street  Operahou-r.  The  church  was 
completely  filled,  priiscitwslly  by  ladies,  including  numerous,  dramatic  and 
musical  celebrities.  At  n  quarter  to  10  o'<  lock,  the  bridal  partv  entered.  It 
included  Mr.  Keltcher,  the  Itride,  Mr.  Thorn:.*  Whiffin.  nnd'  Mis.  Blanche 
Oalton,  his  wife.  Tbe  bride  wore  a  handsome  pearl-coloured  silk,  with 
pannier  skirt.  Her  hair,  withont  any  ornament  whatever,  hung  loosely 
down  her  back  ;  she  wore  a  bat  of  tbe  same  isilonr  as  the  dress.  Mrs. 
Whiffin  was  attired  in  walking  costume.  The  groom  was  fashionably  attired 
in  Mack  coat  nnd  light  pante,  and  blue  necktie.  As  the  party  entered  the 
church  the  organ  |wale>l  forth  the  grand  Coronation  March  from  Atilla, 
After  being  seated  awhile  iu  front  of  the  altar,  the  party  advanced  tu  it,  and 
the  marriage  service  was  performed  bv  Iter.  Fatlter  O'Neill,  assisted  by 
Rev.  Father  Morris,  of  the  new  Theological  Seminary.  During  the  eelcbr*. 
tion  of  the  Mass,  ML.*  Welsh,  the  soprano  of  the  choir,  sung  in  admirable 
style  the  aolos.  "Veni  Sancti,'  by  Bamby ;  '  Alma  Virgo.'  by  Hummel; 
and  *  I  gradate  Dominum.'  by  Vnglrr.  Several  amateur*  were  jiresent  and 
assisted  the  cb.>ir.  Mr.  Michael  H.  Cross  presided  at  the  ornan.  At  the 
ojienin^  of  the  church  bo  played  •  Hark  !  'tis  the  Marriage  Hell,'  nnd  at 
the  conclusion  uf  the  ceremonies.  Mendelssohn's  '  Wedding  Mnieli."  Tbe 
wedding  ceremonies  Ik  ing  rwirludcd,  and  the  Mass  tiiii-bcd,  the  pair 
paved  d'.wn  the  ccntic  aisle  uf  the  iliun  h  to  the  carriage*  uniting  at  the 
di»r.  They  drove  to  I'rtry's,  at  Broad  and  Walnut  Streets,  where  the 
reception  took  place.  The  ismi.lc  then  repaired  to  the  bride's  residence,  IV- 
teeiitli  Street,  below  l/x  iist,  where  the  neees-apr  preparations  for  travel  were 
i 'iinplc  te.l  :  after  which  they  droie  to  the  New  York  depi'.l.  at  Thirty-tint  and 
Market  Streets,  t.iking  passage  in  the  ll'O  train  fir  New  York." 


TO  THE  WORSHIPFUL  THE  MAYOR  OF 
WORCESTER. 

We,  the  undersigned,  beg  to  request  you.  to  convene  a  Public 
Meeting,  to  give  the  inhabitant*  of  the  County  and  City  of 
Worcester  an  opportunity  of  adopting  a  Memorial  to  the  Dean 
and  Chapter,  urging  them  not  to  allow  any  influence  to  lead 
them  to  withdraw  their  consent  to  the  use  of  the  Cathedral  for 
the  Triennial  Musical  Festivals,  which  have  been  celebrated 
with  so  much  benefit  to  the  cause  of  oharity  for  nearly  one  hun- 
dred and  fifty  years. 

T.  Rowley  Hill,  High  Sheriff  of  Woroestershire ;  Henry  Willi*, 
Sheriff  of  Worcester ;  Francis  Woodward,  ex-Mayor  of  Worcester ; 
\jnA  Ssndys,  Ombersley  Court;  .1.  S.  Fskjngton,  Wettwosd  P*rit; 
It  Paul  Arophlelt,  Wyciibold  Hall ;  G.  W.  Hastings,  Barnard'*  Green  ; 
Whittington  1-andort,  Mayor  of  Bewdley ;  Richard  l'admore,  Henwick 
Hall ;  Thomas  I..  Wheeler,  Rector  of  St.  Martin's,  Worrester ;  Wil- 
liam Meredith,  College  Street,  Worcester ;  J.  Stone,  High  Street,  Wsr- 
cester;  .1.  W»ldegrave  Stone,  Bath  Road;  J.  It.  Davrr.  A  venae 
House,  Worcester •  J.  Jones,  Solicitor.  Worcester;  .1.  H.  U.  Jones, 
Worcester ;  John  Paul.  Rector  of  St.  Helen's.  Wercester ;  W.  C.  West, 
Malvern ;  John  Holyoake.  Droitwich :  George  Hill  Clifton,  Ripple 
Rectory  ;  W.  Stallard,  Copenhagen  Street ;  Robert  Woodward,  Arley 
Ca-tle';  Rnl*rt  Woodward,  .Inn.,  Arley  Castle;  Samuel  Rawlins, 
Bcvere ;  Edward  Wheeler.  Kyrewood  House ;  UK-hard  Nash,  Hallow  ; 
John  Pearson,  Sncklry  ;  J.  C  Watklns.  Woodfield,  Ombersley;  John 
I'arkcr,  Worcester ;  Alexander  Inglis,  Worcester :  W.  Tries  Ungues. 
Worcester;  K.mcst  l^vie,  Hevere;  ti.  Hyde,  Worcester;  William 
Strange,  M.D.,  Worcester;  Stanley  Baldwin,  Stourport ;  Henry  All- 
snpp,  Ilindlip  Hall;  H.  F.  Vernon,  HanburyHall;  T.  C.  Nurbory, 
ShrrriilEe ;  Henry  Hudson,  Pershore ;  J.  Slaney  I'akington.  King's 
Knd ;  James  Nash,  M  D„  Worcester ;  Kdward  Winningtoo,  Stanf wd  ; 
George  Clarke,  Worcester;  J.  F.  Giltam,  Worcester:  Richard  P.  Hill, 
Worcester;  R-  V.  Baker,  Worcester ;  Willism  Wilkes  Cawley.  Great 
Malvern ;  R.  W.  Johnson,  Rrieklehampton  Hall ;  General  Colvike, 
Kempscy  House;  H.  J.  Vcrncm,  F*kingt«i  Vicarage ;  W.Ward  J»ck- 


aon.  Gn' 


irrat  Malvern;  H.  B.  Marsh, I  t 
Gregory.  I  pton-on-Sevem ;  A.  H.  Koyda,  Great  Malvern  ;  Anthony 
Martin,  Ernliain ;  William  Todd  White,  Kempsey;  S.  S.  Rodeo. 
M.D.,  Droitwich  ;  R.  Middlemore,  Thorngrove;  Thomas  W.  Walsh, 
Worcester ;  David  Everett,  Worcester :  C.  Foley  Pidcock,  Worcester  ; 
T.  J.  Baldwin,  Stourport ;  J.  C.  Rogers,  Stourport ;  Benjamin  Danks, 
Stourport;  William  Woodward,  M.IK.  Worveitsr ;  William  Barkley, 
Worcester;  K.  A.  Drntgla*  Gresley,  Hljh  Tark,  Druitwieh;  H.  D. 
Csrdrn.  Worcester;  Charles  E.  Hardyman,  Wircester;  G.  A.  Shep- 
pard,  Worcester;  II.  W.  Budd,  Worcester;  Thomas  Rarneby,  Wor. 
center  ;  Robert  Berkeley,  Jun.,  Wolverton ;  It.  S.  Barttcrt,  Kedditch ; 
T.  I..  Wheeler,  Jun..  Worcester;  Colonel  Johnstone,  Worcester; 
Thomas  King,  M.A.,  Malrern  Link  :  Samuel  Tombs,  .Solicitor,  Droit- 
wich; William  Barber,  Grimley  ;  William  Coventry,  Powick ;  Edward 
Wuodhuuse,  Worcester -,  Edmuml  Wndsm*,  Mdvrm  :  John  Wstson. 
WaresJcy;  H.  C  Goldingham.  Worcester;  Martindaie  E.  Vale. 
Matbou  Court;  A.  J.  Douglas,  Mathon  \icarage;  G.  G.  Brown, 
Stourport  ;  W.  T.  Adonck,  Worrester  ;  Richard  GrifSibe*,  Worcester; 
Charles  Sidebottom,  Worcester ;  It.  T.  Res,  Worcester ;  George 
Charnbrrlain,  Battcnhall  ;  Joseph  Wood,  I^nsdowne  Villa  ;  Frederick 
Corbrtl,  Worcester ;  Josiah  Stallard,  Tlie  Blan<)ucttes ;  Ptter  Hardy, 
Tbe  tirange;  E.  Leader  Williama,  Diglia  House;  t;.  W.  Bentley, 
Worcester  ;  F.  W.  Coates  M.D  ,  Malveni ;  ti.  J.  SvlTester.  Wc 
F.  Ion  Bennett,  M.D.,  Droitwich  ;  Alfred  Kendall,' Worcester. 

In  eompliam  e,  with  the  foregoing  requisition,  I  herd 
rcne  a  Public  Meeting,  to  be  held  at  the  Ouildhall,  in  the  City 
of  Worcester,  on  Saturday,  the  oth  day  of  March  next,  at  ' 
o'clock  in  the  afternoon.  H.  E. 

(JuiUJiatl,  Worcfttr,  iM  Ftb.,  1870. 


Alberto  Giovanninl  has  produced  a  new  open  en- 
titled /roie.    It  was  succenful. 

I'LACEStcra. — Franfttat  Ha  Rimini,*  new  opera  by  Sig.  Marcarini,  ha* 
been  successfully  produced. 

NarLts.— Ilossitn  *  opera,  /.a  Catza  Latlra,  was  recently  produced  at 
the  San  Carlo,  when  it  proved  a— complete  failure !  AIM  trmf 
CJilumi,  nt  cllri  Mlemi  '. 

HatsSMji.— The  rehearsals  uf  l.ohrngrin  have,  at  length,  really  com- 
menced at  the  Theatre  de  la  Monnaie,  under  the  conductorshlp  of  tltat 
fervent  disciple  of  the  Future,  Hi-rr  II.  Iticliter,  to  wltom  M.  Singelce 
has  ceded  his  bAton  for  the  occasion.  M.  Vachot,  the  manager,  has 
engaged  M.  Ulum.  the  tenor,  for  two  months.  M.  Blum  Is  to 
six  thousand  eight  hundred  francs  i 
performance*  ot  Ivimifiin  ! 
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PROVINCIAL. 
Rurrrao* — A  correspondent  write*: — 

"  Two  concert*  were  given  here  on  February  24th,  in  aid  of  tho 
Choir  DenevoleDt  Fund,  which  were  patronized  by  a  large  and  fashion- 
able audience.  The  morning  performance  included  several  anthenu 
by  English  composers,  rendered  by  a  choir  of  twenty  delect  voice* 
from  Iier  Majesty's  ChapeU  Royal,  St.  .James's  and  Windsor,  St.  Paul's, 
Eton.  Sec  Miase*  Blancho  Reeve*  and  L.  Franklin,  Messrs.  Mason, 
Dysoo,  0.  Christian,  Diatin,  and  Briggs,  were  the  aoloiata.  In  the 
evening  a  miscellaneous  selection  of  glees,  songs,  madrigal*,  ic,  was 
liven.    Mr.  Shoubridge  wa*  conductor.    Solo  pianoforte,  Mr.  W.  II. 


Readixo. — Our  correspondent  informs  ui  that : — 

••  The  Choral  Urdon  gave  a  performance  of  Mr.  W.  H.  Birch'*  two 
operetta*,  in  the  Asaenihlv  Rooms,  oo  Wednesday.  February  23rd. 
Miaee*  Syke*  and  F.  DameUon,  Messrs.  Mellor  and'  O.  Christian  were 
the  principals  j  (he  land  and  chorus  of  eighty  were  under  the  direction 
Of  Mr.  Birch.  The  Merrie  Men  nj  Hhtruoud  Fores,  is  just  the  thing  for 
choral  aocieliea.  and  Katrine,  the  Pride  of  Killnnuy.  abounds  in  pretty 
ballad*  and  lively  tripping  choruses.  There  was  a*  large  audience,  and 
the  performance  was  a  great  success." 

Manchester. — Mr.  Morton  ('.  Allison,  formerly  pupil  of  Mr. 
W.  H.  Holmes,  ami  premier  prix  of  the  Leipsic  Conservatory  of 
Music,  ia  now  established  here,  and  the  Nanehntrr  Courier  thus  write* 
about  a  recent  pianoforte  recital  given  by  the  young  artist : — 

"  A  Manchester  audience  lately  showed  Its  ap|>reciation  of  tlila  style 
of  entertainment,  which  is  more  refined  than  popular,  by  attending  in 
large  numbers  at  the  Town  Hall.  King  Street,  to  hear  Mr.  Allison's 
performances  on  the  pianoforte.  It  is,  of  course,  always  difficult  for 
one  artist  to  retain  the  attention  of  his  audience  unaid<-<l,  but  this  Mr. 
Allison  wiih  great  skill  as  a  pianist,  and  considerable  judgment  in  the 
■election  of  his  programme,  wss  enabled  to  do.  The  programme  in- 
cluded several  pieces  of  classical  and  acknowledged  beauty.  Some 
well  recognized  compositions  of  Mendelssohn,  Handel,  and  Beethoven, 
were  given  with  great  effect,  and  notably  the  Prelude  and  Fugue  by 
Mendelssohn  ;  Pretlo,  by  Handel,  which  is  oik  of  the  good  old  school ; 
the  Mareia  Ftmrbre.  l>y  Beethoven  ;  and  the  Fantasis.  on  l.ueia  4i  /.am- 
mermoor,  by  Liszt.  But  the  applause  of  the  audience  seemed  especially 
reserved  for  Sir.  Allison's  own  composition. — Tarantella,  two  fugues. 
Impromptu,  and  Vahr.  which  showed  Mr.  Allison  to  he  nn  accomplished 
Comrwr  as  well  as  a  skilful  ariist.  Some  of  these  were  encored,  and 
the  highest  tribute  was  paid  to  the  power  and  ability  of  the  executant.'. 

Cheltenham.— St.  David's  I)aj-  was  kept  in  this  town  by  the  annual 
concert  of  Welsh  music,  of  which  the  Eiommrr  speaks  a*  follows: — 
"These  annual  concerts  have  come  to  I*  looked  upon  as  one  of  the 
most  enjoyable  entertainments  of  the  year.  The  occasion,  indeed,  was 
this  year  made  one  of  peculiar  interest,  inasmuch  as  it  was  chosen  for 
presenting  to  Mr.  Henry  Davie-,  to  whose  liberality  the  town  is  mainly 
indebted  for  these  celebrations,  a  very  handsome  testimonial,  which 


had  been  subscribed  for  chiefly  among  resident  natives  of  the  Primi 
pality.    The  testimonial  consisted  <f  a  fine 


id  lea  and  coffee 

service  of  solid  silver,  value  Xl'O.  The  programme  was  some- 
what long,  and  was  made  longer  by  encores.  When  we  state 
that  it  was  taken  part  in  by  Miss  Kdith  Wynne,  ever  a  great 
favourite  at  these  concerts;  by  Mrs.  Matlhison  Wynne,  by  Mr. 
W.  H.  Cummings.  and  by  Mr.  Lewis  Thomas,  it  need  scarcely 
be  said  that  success  did  not  wholly  depend  on  the  rationality 
of  the  audience.  Then  there  were  the  valuable  contributions  made  ly 
Mr.  J.  Thoniss  (harpist  i.  ami  a  young  lady  with  a  Wel.h  name,  wl  o 
rang  two  or  three  songs  In  costume  very  sweetly  indeed.  The  re- 
ception obtained  by  Mis*  Wynne  was  particularly  enthusiastic,  and  on 
no  occasion  was  she  allowed  to  leave  the  platform  without  an  encore. 
It  wa*  nearly  eleven  before  the  presentation  took  place.  'lh-n  the 
Rev.  H.  T.  Price  said  he  had  the  pleasure  to  offer  Mr.  Henry 
Davies  a  slight  recognition  of  kindnesses  extended  to  many  of  those  he 
waa  addressing  during  a  long  eeri->s  of  years.  But  before  he  did  so  he 
wished  to  say  that  they  never  felt  more  proud  in  these  honouring*  of 
St.  David's  Day  than  they  did  when  their  Fuglish  neighbours  and 
friends  shared  their  welcome,  and  gave  tho  approval  of  their  smiles. 
For  their  dear  friend  and  fellow-countryman  they  did  not  need  the 
eloquence  of  the  tongue  to  find  expression  and  grace  to  the  outspoken 
feelings  of  their  hearts,  and  so,  shortly  and  simply .  he  would  congratu- 
late Mr.  Davire  on  the  testimony  it  was  his  (the  s|«-»kcr'»)  pleasure  to 
present  to  him  in  recognition  of  the  generosity  and  patriotism  which 
had  guided  him.  He  had  great  pleasure  in  presenting  the 
testimonial  and  also  a  hook  containing  the  names  of  the  contributors. 
Mr.  Davies,  on  coming  forward  to  reply,  was  received  with 
cheering  followed  the  conclusion  of  Mr. 


— ■  -f,  — •  ■  • •  **■-,  —  - ...  -  . j ■  .» « . 
dispersed,  a  select  few  adjourning  however,  to 
elegant  supper  had  been  prepared  for  their  enl 


Davies'  acknowledgment.  Then  the  programme  waa  brought  to  • 
close,  the  audience  rising  en  matte  to  sing  the  chorus  of  the  stirring 
song  by  Mr.  Davie*,  '  St.  David's  Day.'   At  a  late  hour  the  company 

the  ante-room,  where  an 
dnmeirte-W.  O." 


EARL  DUDLEY  AND  THE  WORCESTER  FESTIVAL. 
(From  (Ac  "Birmingham  Daily  Fo*f.") 
There  ire  some  conscientious  scruples  which  it  is  not  essy  to  understand, 
and  that  of  Lord  Dudley,  in  reference  to  the  performance  of  sacred  musk  hi 
sacred  edifices,  is  one  of  them.  In  this  ease,  perhaps,  It  i*  not  so  much  the 
scruple  as  the  Individual  professing  it.  which  sxcitss  our  surprise— fur,  although 
his  lordship  has  given  substantial  evidence  ere  bow  of  hi*  interest  ia  lioalwi 
astiral  architecture,  by  his  munificent  contribution*  to  the  Resteratioa  Fond  of 
Worcester  Cathedral,  his  reputation  aa  a  musical  patron  and  cenoujaesr  ia  indenti- 
fied  more  with  the  music  of  opera  and  ballet  than  with  that  of  the  Charch. 
Stranger  than  either  the  scruple  or  tlie  quarter  whence  it  comes,  however,  is 
the  msiinrr  in  which  it  has  recently  been  pressed.  We  can  quite  understand 
and  respect  s  sincere,  even  though  mistaken  opposition  t*  the  performance,  of 
Festival  music  in  a  Cathedral,  as  n  suppnecd  desecration  or,  at  least,  diversion  of 
the  building  from  its  sppointed  propose  ;  but  w*  mast  confess  that  it  is  quite 
beyond  as  to  appreciate  the  rasuistry  which  can  lead  a  super-sensitive  con- 
science to  take  advantage  of  the  need  of  the  Church  itself,  to  constrain  ita 
activity,  and  seek  to  buy  its  scnoiescenre  by  means  of  a  golden  bribe.  Yet 
this  is  substantially  what  the  Karl  of  Dudlev  has  permitted  himself  te  descend 
to  in  his  latent  endeavour  to  close  the  doors'of  Worcester  Cathedral  against  the 


periodical  celebrations  of  •'  tb.  Three  Choirs."  The  strangeness  of  t 
to  the  festival  ia  made  only  the  plainer  by  IjsttI  Dudley'*  antecedent  relation* 
with  it.  For  many  yean  the  Worcester  malic  mretiagi  had  no  warmer  fip- 
|iorter  than  hi*  lord-hip,  whose  lerritorisj  position  snd  cultivated  musical 
tastes,  seemed  to  point  them  out  aa  their  natural  patron  and  guiding  spirit. 
A  couple  of  festivals  sgo.  however,  I^ml  Dudley,  for  some  unexplained 


doubt*  of  the  propriety  of  i 
and  Mozart  in  a  Cathedral,  and  finding  the  Dean  and  Chapter  of  Wei 
slow  to  shsre  his  scruples,  he  withdrew  from  the  committee,  and  used  his 
influence  in  opposition  to  the  Festival.  Happily  thia  extreme  course  produced 
quite  the  contrary  effect  to  that  intended.  The  Worcester  people,  who  had 
hitherto  been  rather  lukewarm  in  supporting  ths  institution,  were  new  roused 
to  renewed  effisrts  in  its  behalf,  and  the  Festival,  which  had  almost  Invarishlv 
been  a  failure,  ronunercially  speaking,  began  now,  for  good  and  all,  to  yield  a 
snhstantial  profit.  Thn*  matters  have  been  going  on  sraee  lfWM — The  Festi- 
val growing  in  fame  snd  profit  year  by  year,  and  Urd  Dudley,  like  Achilles 
sulking  in  his  tent,  breaming  sppumitiy  more  snd  more  implseabl*  in  his 
opposition  to  it.  Within  the  last  month  or  two  thia  passivs  antsgonism  on 
the  part  of  his  lordship  lias  been  exchanged  for  a  piece  of  active  diplomacy, 
which  if  not  quite  unimpearhsble  on  the  score  of  good  feeling  and  taste,  is  cer- 
tainly creditable  to  the  noble  Karl's  iogenuity.  Fsibsg  to  extinguish  the  Kestivsl 
bv  direct  hostilities,  Lord  Imdlev  now  attempt*  to  buy  over  tb*  authorities  ef 
the  Cathedral  with  the  oflcr  of  a  handsome  contribution  to  the  Restoration 
Fund.  The  edifice,  it  seems  >»  «•>"  incomplete,  snd  the  fund*  raised,  first  by 
the  Dean  and  Chapter,  and  aftrrwarda  by  two  (Miblie  appeals  to  the  liberality 
of  the  diocese  are  quite  exhausted.  In  this  strait  the  Restoration  Committee, 
consisting  of  the  Bishop,  Dean,  and  Chapter,  together  with  certain  noblemen 
and  gentlemen  in  the  diocese,  wero  recently  glsddrnsd  by  an  offer  of  £10,000 
from  the  Karl  of  Dudley,  towards  the  cost  of  completing  the  building, 
but  their  joy  was  speedily  turned  to  dissppointaient  and  in- 
dignation when  they  foiuid '  the  offer  ssddled  with  the  condition 
tlisl  the  Musical  Festivals  hitherto  held  in  the  Cathedral  shall  be 
discontinued.  The  answer  so  fsr  a*  the  committee  are  concerned,  waa  of 
conrse  a  diri-ct  negative,  but  the  ultimate  decision  rests  with  the  Dean  and 
Chapter,  who  have  not  yet  officially  spoken.  The  temptation  to  the**  dig- 
nitaries is  unquestionably  a  great  one,  but  from  the  firmness  and  independence 
they  have  lr>lwrto  shown  on  the  Festival  question,  we  have  no  doubt  their 
answer  will  lie  in  I'u'l  accord  with  that  of  the  Restoration  Committee  and  of 
public  opinion.  Alreadv  the  townspeople  sre  moving  in  the  business,  and  th* 
resolution  passed  at  the  "Worcester  Town  Council  on  Toesd»y  ran  hardly  fail 
to  hsve  a  beneficial  influence  on  the  result.  We  trust  that  Lord  Dudley's  new 
attack  upon  tbe  Festival  may  be  as  successful  a*  his  former  on,  ia  enlisting 
public  support  in  fsvoor  of  the  threatened  institution. 

Viixha.  —  Die  Mei'Uninger  ha*  been  successfully  produced  at  the 
Imperial  Theatre.  The  applause  was,  however,  diluted  with  a  good 
deal  of  hissing.    We  are  informed  that  the  performance  lasted  only 

libretto. 

Caiko.— Great  activity  is  displayed  by  the  manager  of  the  Italian 
Opcrahouse.  In  the  short  period  of  not  quite  ten  weeks,  he  has  pro- 
duces! nine  operas :  II  Iiarbiere,  L'Klirin,  1m  Trariala,  P" 
11  Trovatore,  Vn  HaUn  in  Matekera,  l.ueia,  and  Fav*, 
two  baileta:  Vuela.  and  U  Fill,  mal  aardee. 
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MON 


POPULAR  CONCERTS, 

8T.  JAMKS'S  HALL. 


SATURDAY  POPULAR  CONCERTS. 

MORNING  PERFORMANCE, 
•THIS  DAY  iSATUUD  A  Y),  MABCU   12th,  1870, 
To  Commtmct  at  Thrar  ociack  prtntttf. 


programme 

QUINTET,  In  C  niaji*,  0|<.  163, fur  tw.i  VI  iliiu,  Vtnla,  and  two 
7     Vlul>«ceUna  lir  de«lrr>— MM.  Jtticum,  I..  Rlaa,  Staica, 

Div»K>r,  wwl  rum  . .   

M»r,.-.*«Hhh  Winter  8..w--ML«AimiKLMO»M^  .. 
FANTASIA  OKAMATICA,  In  <■  major,  fur  Hl»mif<.rto  alone 

(Mm  lima  In  I'ohllc)   Na.lanw  Aurnn  Goui'jan  . 
HONli,  ••  O  fair  .|..vr.  O  f,«.,l  .k.»c  "-Mi,.  Asn.i«  EB.n>.|>« 
»'."JaTA.  In  C  mini*.  Op.  M,  »  1.  *.r  IW.krle  and  \  I 
«u.»  Uodouiu  aod  Herr  Joanna 
Conductor  Mb.  HEN  EDICT 


aftaaaiaaana. 
IT.  ftidfluu  flar*. 


*JIBB  TWSHTT-PIFTH  CONCBBT  OF  THE  TWELFTH  SEASON 
will  T4Ki  run  on 
MONDAY    EVENING,  MARCH  Hii,  1870, 
To  mi  Elf*l  adoctprxuHf. 

Programme. 

PART  I. 

QUARTET,  Id  O  m»jor,  On.  }».  No.  I,  f..r  tarn  Violin,  VloU, 
ami  VMnocrnn  ( Klrrt  time  at  the  Monday  Pnpular  Concerto) 

—MM.  Joacmx.  I*.  Ri«a,  rJraim.  anil  Putti  War*. 

lH)NO,"We«|.JU.t..l«rti>Mtlirr'— Mdlle.  <  «bola  Corto 
THREE  STUDIES  (|MltamM.),  for  PI»nor,>rle  al.wf-Ma.Ulo* 

AaHM  Li  O"0P»«o  MtMMuoim. 

PART  II. 

CM AMUER  TRIO,  In  A  major,  few  Pianoforte.  Violin,  and  Vlo- 
Unerllo— Madame  Aaiaal.it  Oaoejav,  Hrrr  Joanna,  and 
Wtarnor  Piirri   -  W.B,  Btmttt. 

BONO,    OrelclicB  am  8|'lnnrade  " — Millie.  Cibola  .Seaawrf. 

QUARTET,  in  C  minor.  Op.  I«,  No.  4,  tnr  two  VMlna,  Viola, 

and  Violoncello   MM  Joanna,  L.  Him,  Urmira.  and  Piarn  Jirtun. 
Cood«*t«r  Ma.  BENEDICT. 


*  Slalla.         Balcony;.  3».:  Admlnalon.  la.^  Tkkela  tube  had  of  Arm*.  », 
Ploradllly ;  K«mi, 
BaUdlB(«  :  R.  W.  Olutiju, 
N.w  IWDd 


it,  3a;  AOMliiaion.  la.  jiritrtB  u>  ne  nan  or  Arrnn.  zn, 
Paowaa.  A  Co,  l  he.pald.1  IUtb.  Royal  Exchaaro 
utiu,  1»,  Old  Rood  Slraat;  aod  of  Cnairau.  A  Co.,  *o. 


SXTBA  OONCBBTB 


Momli.irs  March  10th.  Mill;  April  2nd.  IMh ;  M..B«ay  Ereolnf., 
AiiHi.  tin, 


,  nth. 


Afternoon,  March  l»ui. 


,  April  4th,  Madame  Abajibli.a  Oonpiao  will  take  hrr  Anntial  Ocaeflt 
on  M'.n.lay  Evening,  March  Jl»t,  and  imi  Hatsrday 


[  'Ht  '  oo  »  m«ni(|  «T3«i>a  jo  *<!Bbaa 
-fTaaino  axiij  joi  pjot  —\  oi  toiiTiaoH  aw  jtiataam* 

M„  ,o  wo*  »».ji.d  v  -nnnfint  ?»?»$  »t  "*  'B*"li  »»i  *i  '»i»«m 
op  ■oaKMOT.j  ion  np  «l»  >W$  *< 


It  is  requited  that  Advertisement*  may  be  sent  nut  later  than 
Thursday ;  otherwise  they  trill  tt  too  late  for  insertion. 

To  Advertisers. — The  Office  of  the  Musical  World  is  at  Messrs. 
Duncan  Davison  <c  Co.'s,  'HA,  Regent  Street,  corner  of  Little 
Argyll  Street  (First  Floor).  Advertisements  received  at  late  as 
Three  o'eiock  P.M.  on  Thursilays,  but  not  later.    Payment  on 

■  delivery. 

&)$t  IJtaskHl  WiaxiiJ. 

LONDON,   SATURDAY,    MARCH    12,  1870. 


ROYAL  ITALIAN  OPERA. 

MESSRS.  GYF.  AND  MAPI.KSOX  their  prospectus 

for  the  comiDg  t*n*on  oti  Thur*taT.    It  in  »  btt»iuc«8-like 
4t(«mneut,  Altogether  free  from  trumpet  iluuriabin,  au«1  comes  at 
i  to  U>e  point.    I«et  us  imitate  so  good  an  example. 
As  to  engsgemcDts,  four  absolute  first  appearances  are  announced. 


The  singers  in  question  are  Mdlle.  Ohoa,  Mdlle.  Cari  (I 
Carey,  an  American  contralto),  Mdlle.  Madigan,  and  Mdlle. 
Seasi.  Reapeetiog  the  fir»t  and  third  we  know  nothing ;  the 
second  is  well  reported  of ;  the  fourth,  as  our  readers  know,  enjoys 
a  Parisian  reputation.  Apart  from  Mdlle.  Seasi,  who  may  or  may 
not  be  equal  to  her  fame,  the  directors  will  have  to  depend  upon 
the  }n  ime  dunne  of  former  seasons,  the  chiefs  of  whom — Mdme. 
Adelina  1'atti  and  Mdrac.  Pauline  Lucca — are  announced.  Mdlle. 
Tiotjens,  moreover,  will  assist  the  management  with  her  long 
experience  and  indomitable  energy.  The  other  ladies  promised 
are  Mdllca.  Vanrini,  Locatelli,  Scalchi,  Bauermeister.  and  Dell'- 
Anese.  These  arc  all  well  known,  and  the  extent  of  their  attrac- 
tion can  be  estimated.  We  come,  now,  to  the  gentlemen,  who 
are,  without  exception,  more  or  less  familiar  to  London  opera-goers. 
The  tenors  include  MM.  Wachtel,  Delia  Rocca,  Xaudio,  Gum, 
Marino,  and  Mario;  the  baritones  and  basses  are  MM.  Cotogni, 
Uagugiolo,  Petit,  Capponi,  Pallor,  Tagliafico,  Ciampi,  CaraToglia, 
Rossi,  and  Graziani.  The  directors  have  thought  a  simple 
mention  of  these  names  sufficient,  and  there  is  no  doubt  they  are 
quite  right.  Last  year's  system  of  duality  is  kept  up  with  regard 
to  conducting,  and  Signor  Vianesi  will  alternate  with  Signor 
Devignani,  who  comes  to  his  post  fresh  from  a  course  of  training 
in  the  provinces.  We  infer,  of  necessity,  that  duality  in  con- 
ducting has  been  found  to  have  advantages.  Signor  Tito  Mattel 
assumes  the  post  of  Maestro  al  IHano,  and  Mr.  Augustus  Harris, 
as  heretofore,  takes  the  place  of  stage -manager. 

In  the  department  of  works  promised  we  look,  first  of  all,  for 
novelties,  and  find  two — Signor  Campana'a  Esmeralda,  and  Verdi's 
Macbeth.  The  latter  will  be  interesting,  when  it  comes  ;  of  the 
former  we  know  no  more  than  that  it  has  had  success  at  St. 
Petersburg.  But  whatever  its  merit,  we  shall,  at  least,  witness 
Mdme.  Patti's  assumption  of  a  new  part.  Among  the  known 
operas  which  are  cast  are  some  we  feel  bound  to  welcome.  Medea, 
Fidelia,  11  Flauto  Magico,  Guglielno  Tell,  Dtr  FreischUU,  Do* 
Giovanni,  and  Lt  Nosst  di  Figaro,  give  a  claasical  tinge  to  the  pro- 
spectus which  will  gratify  a  large  section  of  music  lovers.  Among 
works  less  exalted  wo  notice  Le  Domino  .Voir  (Mdme.  Lucca  as 
Angela),  /  /ViW  (Mdme.  Patti  as  Elvira),  Lucia  (Mdlle.  Seasi 
as  Lucia),  and  Im  Fi'jlia  dtl  lltggimcnto  (Mdlle.  Seasi  as  Maria). 
If  wo  refrain  from  naming  others  it  is  because  there  is  nothing  in 
the  arrangements  concerning  them  to  call  for  particular  notice. 

Thus,  then,  we  know  what  Messrs.  Gye  and  Maploson  mean  to 
do.    Comments  are  unnecessary,  and  comparison  is 
because  Mr.  Wood  has  not  yet  shown  his 
rests  with  Drury  Iauis. 


OCCASIONAL  NOTES. 
The  musical  critic  of  the  Daily  Newt  has  just  illustrated  the 
danger  attending  a  rash  use  of  terms.  He  is  among  those  who 
admire  Robert  Schumann's  music,  and,  very  properly,  he  loses  no 
chance  of  furthering  it*  success.  Thus  far,  the  critic  does  no 
more  than  the  duty  which  every  honest  man  feels  to  be  birxluig. 
But  our  friend  has  no  right  to  impute  motives  where  be  discovers 
opinions  different  from  his  own.  In  a  recent  notice  of  Schumann's 
pianoforte  concerto  he  spoke  of  those  who  are  14  pfedged  "  to  decry 
it  and  all  other  things  by  the  game  composer.  If  the  Daily  yews 
critic  knows  anything  of  English  he  must  be  aware  that  the  term 
we  have  quoted,  when  used  in  reference  to  those  in  a  position  similar 
to  his  own,  is  a  very  ugly  one.  A  "  pledge''  implies  a  binding 
engagement  Will  the  Daily  iVcvx  critic  inform  as,  at  bis  earliest 
convenience,  with  whom  those  wbo  do  not  admire  Schumann  have 
entered  into  such  a  contract  ?  If  not,  he  must  admit  that  the 
word  was  used  with  a  want  of  caution  such  as  a  public  writer 
ought  carefully  to  guard  against. 

In  another  column  we  give  a  report  of  the  meeting  held  at 
Worcester  last  Saturday,  with  reference  to  Lord  Dudley's  attempt 
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upon  the  Three  Choir  Festival*.  Oar  readers  will  be  glad  that 
local  public  opinion  ia  thoroughly  roused  upon  the  question,  and 
that  an  ancient  and  praiseworthy  institution  is  not  doomed  to  be 
•mothered  by  bribed  guardians  without  a  struggle.  The  decision 
of  the  Dean  and  Chapter  will  be  anticipated  with  great  ink-rust  ; 
but,  meanwhile,  everything  should  be  done  to  influence  it  in  the 
right  direction.  In  our  opinion  little  can  be  gained  by  arguing 
the  legality  of  performances  in  a  church.  Discussion  about  this 
has  gone  on  for  years  with  no  result,  because  the  matter  is  one 
with  which  men's  prejudices  are  mixed  up  The  friends  of  the 
Festival  should,  therefore,  abandon  this  ground,  and  urge  upon  the 
Dean  and  Chapter  the  inevitable  consequence  of  accepting  Lord 
Iradky'e  offer.    In  what  a  very  undesirable  position  those  reverend 


IraUey'  softer.  In  what  a  very  unds. 
men  will  stand,  should  they  yield  to 
Either  the  Festivals,  as  now  oonduc 


temptation,  we  need  not  say. 
'  conducted,  are  right  or  wrong.  If 
right,  ought  they  to  be  bribed  away  ?  If  wrong,  why  have  the 
Dean  and  Chapter  waited  for  a  bribe?  With  this  dilemma 
before  them,  we  leave  tfa 


Urow  one  point  connected  with  the 
ance  of  Beethoven's  Mass  in  St.  James's 

tkn;  not,  however,  in  a  cavilling  mood,  but  to  have  a  doubt 
cleared  away.    1  be  full  score,  published  by  Breitkopf  t  and  Hartel. 


tctt  admirable  perform- 
Hall,  we  aak  for  mforma- 
d,  but  to  have  a  doubt 


gives  all  the  "Sanctua"  (to  the  end  of  "  Osanna  in  exoelais")  to 
lie  quartet.  ^  On  Wednesday  the  quartet  was  employed  only  in 


the 


i  brief  division  of  the  movement, 
i  for  this  change 


t  wan  employed  i 
Mr.  Barony  had, 
than  tho  gain  in  et 


doubt- 


We  understand  that  the  Birmingham  contingent  of  the 
Festival  choir  rehearned  the  opening  choruses  of  Mr.  Benedict's 
St.  Peter,  on  Monday  last,  under  the  composer's  personal  direction. 
Report  says  that  the  music,  so  far,  is  both  elaborate  and  masterly ; 
and  that  the  work  will  appear  as  a  grand  oratorio  strikingly 
dramatic  in  outline  and  details.  St.  Peter  will  be  welcome  as 
coming  from  a  musician  of  acknowledged  great  ability,  and  as, 
therefore,  certain  to  add  another  to  the  treasures  of  sacred  art. 


The  clever  musical  critic  of  the  Glob*  enjoyed  an  unexpected 
treat  on  Wednesday  evening.  Having  lately  fulminated  against 
monster  pianos,  the  sight  of  a  "  semi-grand  "  on  the  platform  of 
St.  James's  Hall  must  have  gladdened  bis  eyes.  Whether  it 
gladdened  his  ears,  also,  ia  more  than  wc  can  tell ;  but,  for  our 
own  part,  we  trust  its  appearance  was  the  last,  as  well  aa  the  first, 
result  of  the  kind  arising  out  of  the  pitch  muddle.  The  Globe 
critic  mutt  have  been  influenced  by  some  recent  performances, 
when  be  preached  a  crusade  against  Messrs.  Broadwood's  splendid 
instruments  He  should  have  reflected  that  there  are  players  and 
players, — some  who  wrestle  with  the  piano,  as  Milo  did  with 
the  bull,  till  it  thunders  in  wrath ;  and  some,  in  whose  hands  it 
can  be  gentle  as  a  child  not  less  easily  than  powerful  as  a  giant. 

o 

MONDAY  POPULAR  CONCERTS. 
The  following  programme  was  that  of  last  Monday  week  :— 


Pabt  1.— Qnintet,  m  C  major,  for  two  violin*.  viola,  and  two 
MM.  Joachim,  L  Rica,  Strsu.,  Uitbot,  sad  Pistil— Schubert.    Air,  "At* 
fra  UnU  anaani, '  Mr.  Byron— Mourt.    Prelude,  in  B  minor,  Madame  Seht 
mann— Bach.     Canon,  in  A  flat  major,  Madame  Schumann— Schuinani 
Impromptu,  In  F  minor,  for  pianoforte  alone,  Madame  Schumann — Schnbert. 

Part  2. — Trio,  in  E  flat,  Op.  70.  No.  2,  for  pianoforte,  violis,  and  violon- 
cello—Madame Schumann,  MM.  Joachim,  and  Platti — Beethovrn.  Song, 
"  Good  Might,"  Mr.  Byron — Schnbert.  Concerto,  in  D  minor,  for  two  violins, 
with  accompaniment  of  doable  •Uins  quartet — MM.  Joachim  and  Sainton, 
accompanied  by  MM.  L.  Rise,  Pollitaer,  Ludwig,  ZerblnL  Strsus,  Zerbini,  jnn., 
I)anbert,  Pratten,  and  PSatli— J.  S.  Bach. 

Schubert's  quintet  was  new  to  most  of  the  audience,  whose  patience 
it  most  have  tried  by  the  very  great  length  to  which  it  ran.  The  work 
written  in  the  last  year  of  its  composer's  life,  resembles  his  last  sym- 
phony in  difluaeness,  and,  also,  let  us  sty,  in  the  prodigal  beaaties  with 
which  it  abounds.  There  are  beauties  everywhere  is  it,  and  the  more 
they  are  met  with,  the  greater  muit  regret  be  that  the  splendid  genius 
from  whom  they  emanated  was  not,  also,  a  master  of  his  craft  in  the 
sense  of  knowing  how  beet  to  use  them.   Herr  Joachim  and  Mi 


Uaborateurt  played  the  quintet  remarkably  well,  and  proportionately 
increased  the  effect  to  be  made,  in  any  case,  by  such  music.  Beet- 
hoven's trio  need  not  detain  us.  "  One  of  the  moat  original  and 
beautiful  pieces  in  existence"  has  already  been  discu«od  sufifelently. 
There  only  remains  to  enjoy  it  a*  Monday's  audienu*  did.  When  the 
Bach  concerto  was  first  played  last  season  we  devoted  mnch 
to  it.  Not  to  repeat  what  was  said  then,  we  now  simply  i 
its  performance  interested  everybody.  The  two  solo  violins 
admirably  played,  and  there  was  little  to  d«rfre  in  the  aecompaninients. 
Our  readers  have  already  detected  the  strange  combination  of  names 
and  keys  in  Madame  Schumsnn's  solo.  Its  effect  resembled  thU  of 
eating  ice  cream  after  a  hot  "joint"  From  Bach  to  Schumann,  and 
from  the  one  in  B  minor  to  the  other  in  A  flat  major!  Wiiat  a  leap 
waa  there  I  The  music,  however,  was  capitally  played,  with  an  absence 
of  fuas,  a  neatness  of  execution,  and  a  high  intelligence  not  often — aa 
regards  the  first  two  qualities — observable  in  the  artist.  This  time 
Madame  Schumann  earned,  ss  well  as  obtained,  boisterous  applause. 
Mr.  Byron  should  have  made  a  belter  choice  o(  songs.  Excellent  in 
themselves,  they  suited  his  voice  by  no  means  well,  and  a  loss  of  effect 
resulted. 

At  the  concert  on  Saturday  afternoon,  Mozart's  string  quintet  in  D 
is  given  (another  imperishable  masterpiece) ;  Mr  Hall6  played  the 
last  sonata  of  Beethoven  (C  minor,  Op.  Ill);  Ilcrr  Joachim  played 
the  well-known  bartarolU  and  tckerto  from  Spohr's  Salon- Diuttinen  (ae- 
on the  piano),  and,  being  encored,  substilnted  the  prelude 
E  major  sonata  (solo) ;  Mr.  Cummings  sang  the  "  Garland  " 
of  Mendelssohn,  and  F.  David's  "O  roa  msitreaae;"  and  the  brilliant 
septet  of  Hummel  (Mr.  Halle  at  the  piano)  wound  up  the  whole.  Mr. 
Benedict  was  the  accompanist 

At  the  concert  of  Monday  last,  a  posthumous  caprieeio  for 
string  quartet,  written  by  Mendelssohn,  at  Lslpsie,  in  184.1,  waa  played 
for  the  first  time.  It  is  in  two  movements  (key  E,  minor),  the  first 
being  a  short  andante,  strongly  resembling  more  tlian  one  of  the  Lwitr 
ohtu  Wort*.  This  is  followed  by  a  mssterly  fagne,  built  upon  a  capital 
subject,  and  worked  out  with  exceeding  ingenuity.  The  whole  was 
played  in  very  spirited  fashion,  and  encored.  After  this  novelty 
absolute  came  a  novelty  comparative,  in  the  shape  of  Bach's  Fantatia 
Crvmatiea,  which  Mr.  Charles  Halle  played  with  all  needful  distinct- 
ness and  precision.  Other  features  of  the  concert  were  Master  Arthur 
Le  Jeune's  performance  of  Henry  Smart's  capital  organ  fantasia  iu  O 
minor  (which,  being  encored,  the  young  performer  substituted  one  of 
Bach's  great  pedal  fogucs),  Beethoven's  tr:o  in  C  minor  (Op  9),  and 
his  sonata  for  piano  and  violin  (Op.  96)  The  voealUt  waa  Miss 
Enriques,  whose  good  contralto  voice  and  cultivated  style  were  shown  to 
advantage. 

Madame  Arabella  Goddard,  whose  appearances  at  St.  James's  Hall 
are  becoming  more  and  more  rare,  is  to  play  at  the  concert  of  to-day 

Thaddecs  Eoo. 


CRYSTAL  PALACE  CONCERT. 
There  was  a  very  interesting  selection  at  the  concert  of  last 
Saturday  afternoon— so  Interesting  that  we 


Overture,  Prtciva 
Romance,  "  1'nler  Mill 
Symphony  in  G  minor... 
Aria,  "  Qui  la  voce  "  ... 

Pianoforte  Concerto  

Romance, "  Un  pauvr.  petit  Savoyard 
Ballad,  "  Good  night,  sweet  mother  " 
" Tbon  whom  I  vowed  to  love' 
•  La 


it  in  , 

Weber. 
Weber. 

W.  Meradale  Bennett 

Bellini. 

It.  .Schumann. 
Clienibini. 
N. 


Auber. 


Society,  : 


The  feature  of  the  programme  ws 
symphony  in  O  minor,  composed  for  the 
first  prodoced  at  their  concerts  in  18C4.  This 
found  its  way  to  the  Crystal  Palaoe.  But  better  late  thsn 
That  it  waa  not  too  late  was  Mgnificantly  demonstrated  by  the  applause 
which  greeted  the  symphony,  and  the  unanimous  encore  awarded  to 
the  minuet  and  trio.  Of  the  work  itself,  its  origin  and  history,  iu 
design  and  its  merit*,  we  have  spoken  more  than  once;  and  it  will  now 
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•office  to  say  that  every  new  hearing  of  it  disclose*  fresh  beauties. 
With  it*  performance,  under  the  direction  of  Mr.  Manns,  scarcely  a 
fault  could  be  found  ;  the  orchestra  played  it  emt  nmnre,  and  the  con- 
ductor, judging  by  the  pain*  he  took,  seemed  to  share  the  feeling*  of 
those  who  acted  under  him.  We  hare  so  seldom  the  chance  of 
hearing,  still  more  of  legitimately  applauding,  a  composition  of  such 
importance  as  a  symphony  from  the  pen  of  an  Kngltsh  musician,  that 
when  the  chance  does  come  it  is  a  rare  satisfaction  to  hare  to  record  it. 
In  the  programme.  Mr.  Manns  prefaced  the  analyticil  description 
prepared  for  the  Philharmonic  Society,  by  the  subjoined  note  :  — 

"  It  is  with  great  satisfaction  that  I  place  in  the  programme  of  a  Cry-tal 
I'slace  Saturday  Concert  ihU  beanlifid  work  by  the  most  distinguished  living 
Knglish  composer.  Would  that  the  appearance  of  a  great  orchestral  work 
from  bis  pen  were  not  so  rare  an  ereot.  ' 

The  complete  and  genuine  success  of  the  symphony  must  have 
convinced  those  in  authority  at  tho  Crystal  Palace  that  they  might 
with  safety  have  brought  it  forward  earlier. 

The  next  striking  incident  of  Saturday's  concert  was  the  perform- 
ance of  Schumann's  pianoforte  concerto  (with  orchestral  accompani- 
ment*) in  A,  by  Madame  Schumann,  who,  while  she  plays  every  author 
with  enthusiasm,  is  never,  in  our  opinion,  heard  to  such  advantage  as 
in  the  music  of  her  late  husband,  which  she  lias  not  merely  in  her  head 
and  in  her  fingers  but  in  her  heart.  Of  the  concerto  itself  we  have 
nothing  new  to  say ;  nor  can  we  add  a  word  to  what  we  have  written 
again  aud  again  about  Madame  Schumann's  execution  of  it— an  execu- 
tion not  more  admirable  for  its  vigour  and  brilliancy  than  for  the  deep 
sympathy  it  evinces  with  every  phrsso  and  passage.  That  she  was 
unanimously  called  back  at  the  end  it  is  almost  superfluous  to  add. 
How  Madame  Schumann  gave  the  An'l,mtr  and  Hnmln  Giprittio*n  in 
E  major  and  minor  of  Mendolasohn  i  her  second  jiiece  |  need  not  bo  told. 

The  overtures  were  both  welcome.  That  to  I'rttiota  is  one  of 
Weber's  most  genial  inspirations,  and  s  tuple  as  is  the  workmanship 
(look,  for  example,  at  the  theme  of  the  quick  incitement — a  phrase  of 
four  bars  repeated  four  times  over),  it  is  in  its  way  a  masterpiece. 
That  of  Auber,  if  not  anion'  his  best  dramatic  preludes,  is  (like 
so  many  other  orchestral  preludes  fom  his  fertile  pen)  sparkling  from 
ouc  end  to  the  other. 

The  vocal  music  was  attractive.  Mr.  Arthur  Byron,  who  has  so 
good  a  tenor  voice  that  he  ought  t  >  make  more  of  it,  showed  good  judg- 
ment in  selecting  such  pieces  as  the  expressive  romance  from  Weber's 
Euryantke  and  the  charaet»ri*tio  tk<uuon,  tho  prominent  trail  in  which 
is  so  conspicuous  in  Cherubini's  undeservedly  neglected  comic  opera. 
/,«  nVra  Jmtrnfrs.  Hut  Schnliert's  song  is  not  within  bis  present 
means.  Madame  Florence  l.\>  cia,  a  voraiist  of  ri|«-  experience,  sang 
••  Qui  la  voce  "  (/■  rHriiamy,  remarkably  well,  and  the  bellsd  by  ••  N. 
Diodonato"  with  unaffected  feeling. 

At  the  concert  to-day  the  symphony  is  the  No.  A  of  Beethoven 
(in  Dual);  the  overtures  arc  Hcrr  Niel  liade's  JfteAuW  Angrh  (first 
tinier  and  Mendelssohn's  Mrlu$inr  ;  Madame  Norman-Neruda  plajs. 
Mdlle.  Enequiat  and  Miss  Enrique*  sing. 


CONCERTS  VARIOUS. 

Tiik  programme  of  Mr.  Aguilar's  last  recital  ot  pianoforte  music 
was  as  follows :— -Sonata  in  0,  Aguilar;  "Oft  in  the  stilly  night," 
Aguilar;  Polaoca  brillante,  Weber  ;  Nocturne  in  E  flat,  Impromptu  in 
A  flat,  Chopin  (Mis*  Mint  Bourchlcr,  pupil  of  Mr.  Aguilar);  Sonata  in 
C,  Beethoven)  l.itdrt  okne  H'ortr,  Mendelssohn;  Fantasia  on  two 
ltu'sian  airs,  Thall<erg  (Mist  Mina  Uowvliicr) ;  "Esmeralda" 
(tnorcrau  caractlrisiique).  Aguilar;  Pcnsje  fugitive,  Mazurka,  Aguilar. 
Miss  Mina  llonrchicr  played  exceedingly  well,  and  Mr.  Aguilar  may 
be  congratulated  on  so  clever  a  young  pti|iil. 

Mim  Eiiwantv)  gave  an  "  nprit  midi  "at  her  resilience  in  Ebury  Street, 
when  th>i  Ibllowing  mutic  was  performed  and  much  appreciati-d  : — 

VocnJ  dnet,  "  Ld  Dove  preede,"  MLvs  Edwards  and  Mr.  1'.  IVniia ;  song. 
"The  Diver,"  and  "O  Lisbon*,''  Mr.  V.  I'enna  ;  >olo»,  violin,  Signora  de 
llono  .mil  Signor  dc  lUm ;  song,  •■  Sloping  tjurrii.''  rn.it  "  l-a  mia 
l^tiai*,*  Mr,.  II.  Gordon  ;  «l„rt,  Ins  moi  on  Mot,"  i  -  One  W-rd'-NicLi,, 
Mr*.  H.  tiiTilon  and  Miss  Kil»rar.ls  ;  pianoforte  solo,  "  Alice,"  (Aw her), 
Mis,  Edwards  ;  son-.  "  Connala  tu  le  pays"  I,  Mignou t,  Mi»a  Kdwanls  ;  song, 
•'  Sweet  and  low  "  (tiraaia),  Miss  Kdward*. 


MR.  JOHN  B008ETS  BALLAD  CONCERTS. 
The  fourth  entertainment  in  St.  James's  Hal),  on  Saturday  evening, 
was  the  most  fully  attended  of  the  aerie*.  Programmes,  dedicated 
wholly  or  in  part  to  one  composer,  one  school,  or  one  nation,  are 
more  attractive  than  liberally  diversified  bills  of  fare ;  and  it  nay 
therefore  be  assumed  that  the  Urge  audience  was  due  to  the  fact  that 
half  the  concert  waa  composed  of  Scottish  song*.  The  Chevalier 
Antoine  de  Kontaki's  pi  motor  to  performance*  appeared  to  afford 
satisfaction.  His  Souvenir  lit  linn  Giwnnni  served  to  ihow  the  ambi- 
dexterous qualities  of  tho  Chevalier's  style.  Later  In  the  concert, 
another  display  of  his  peculiar  powers  was  received  with  equal  if  not 
greater  favour.  Madame  Sherrington  resisted  live  call  which  followed 
her  rendering  of  a  new  song  by  Mr.  Arthur  Sullivan,  "  Village 
Chimes ;  "  but  when  urged  to  repeal  -  The  Portrait,''  she  substituted 
an  Iriidi  aong.  Miss  Edith  Wynne  threw  great  pathos  Into  "  Auld 
Kobin  Oray  ;  "  and  she,  too.  was  encored  in  this  and  In  a  new  song  by 
Madame  Sainton-Dolby.  "Marjories  Almanack;"  later  her  talent* 
were  shown  to  advantago  in  a  couple  of  Mendelssohn'*  dnet*.  which 
she  sang  with  Madame  Patoy.  Mr.  Vernon  Kigby,  eel  down  for  two 
songs,  practically  sang  four;  and,  in  short,  if  every  call  upon  the 
ability  and  good  nature  of  the  sincetrs  had  been  obeyed,  there  is  no 
saying  at  what  hour  on  Sunday  morning  the  concert  would  have 
ended.  Mr.  Theodore  l>i*tin,  Mr.  Carter,  and  Mr.  Chaplin  Henry 
assisted  in  tho  part-songs  of  the  Orpheus  Glee  Union,  under  Mr. 
Fielding's  direction.    Mr.  Halton  was  conductor. 

 o 

MR.  HENRY  LESLIE'S  CONCERTS. 
The  second  concert  of  Mr.  Henry  Leslie's  scaron  took  place  in  St. 
James's  11*11  on  Thursday,  and  presented  much  of  excellence,  if  nothing 
of  novelty.  Mr.  Leslie  is  the  only  concert-giver  to  whom  we  can  look 
for  a  performance  of  Mendelssohn's  music  to  .taoyosie,  and  he  I*  kind 
enough  to  lie  careful  that  we  do  not  look  in  vain.  How  many  excel- 
lent renderings  that  music  ha*  had  at  his  concert*  our  reader*  do  not 
need  telling.  The  number  received  an  addition  on  Thursday  night ; 
and.  once  more,  it  waa  made  evident  with  what  masterly  skill  and 
wtmblante  the  German  composer  cculd  illustrate  Greek  drama.  The 
male  voices  of  Mr.  Leslie's  choir  were,  as  usual,  admirable ;  and.  also 
as  usual,  encores  were  awarded  to  the  quartet, "  O  Eros,"  and  the 
••  Hymn  to  Bacchus."  Mr.  Chaplin  Henry  was  an  efficient  t>a*»- soloist. 
The  reader  was  Mr.  Phillips.  Tho  dialogue  waa  much  and  judiciously 
abridged.  Beethoven'*  violin  concerto  followed  Auliymt,  and  was 
played  by  Herr  Joachim  iu  his  usual  style.  What  that  is  we  need 
nut  explain.  Enough  that  the  great  violinist  did  justice  to  hi*  noble 
subject,  and  w*a  enthusiastically  applauded  after  each  movement, 
besides  obtaining  a  "  recall"  at  the  end.  Mia*  Btrphens,  a  young 
ilebulnnlc,  sang  ••  With  verdure  clad  "  so  as  to  obtain  a  great  and  legiti- 
mate success.  She  lias  a  good,  pure,  soprano  voice,  she  phrase*  well, 
and  we  doubt  not  that  after  a  little  more  experience  the  will  attain 
the  expressive  power  Deeded  to  complement  these  excellencies. 
Already  she  is  far  on  the  road  In  excellence.  The  characteristic  Der- 
vish choru*  and  Turkish  march  from  the  Ruin,  „/  Atktnt  brought  the 
concert  to  a  close. 


Hsxoveb. — Herr  fi.  Wagner's  Meutertingir  ha*  been  successfully 

produced. 

Bonn.— There  is  a  report  that  the  tmireme  direction  of  the  festival 
to  Iw  given  next  August  in  honour  of  Beethoven  will  be  confided  to 
Herr  K.  Wagner. 

Si  .  pETrasni  aou.— The  opera  of  //art.t,  by  St.  Moniuszko,  was  pro- 
duced at  the  lins-ian  Operations*  for  the  bene6t  of  Mdlle.  Plalouoff. 
It  met  with  a  moat  favourable  reception.  The  composer  witnessed  the 
performance,  and  was  called  for  several  time*.— At  the  Italian  Opera- 
house,  Mdme.  Adelina  I'atti  appeared  as  Martha,  in  Ftotow'*  opera  of 
that  name,  on  tho  occasion  of  II.  Grarianj'*  benefit.  On  the  same 
evening,  there  was  a  Musical  Soiree  at  the  Marble  Palace  of  the  Grand 
rrineeiw  Constantino.  Among  the  works  performed  was  a  Stabal  Maltr, 
by  Alexi.  LwolT.— Herr  Ferdinand  Ililler  has  completed  bis  engage- 
ment, and  left  this  capital,  but  not  till  he  had  secured  the  respect  and 
esteem  of  all  who  came  in  contact  with  him,  either  in  hi*  professional 
or  hi*  private  capacity. 
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THE  FESTIVAL  OF  THE  THREE  CHOIRS. 


la  rompEanc*  with  a  reqtuakion  to  tbe  Mayor  of  Worcester,  spobhc  meeting 
was  held  on  Saturday  afternoon  to  meraorislixe  the  Dean  and  Chapter  of  Wor- 
cester in  rrfarrnor  to  the  oflVr  hy  tbe  Earl  of  Dudley  of  a  own  of  10,000/.  to 
complete  the  reator.it  ion  of  the  Cathedral,  conditionally  on  the  discontinuance 
of  the  one  of  the  Cathedra]  for  the  Triennial  Musical  Festivals.    The  Mayor 


The  Right  Hon.  Sir  J.  S.  Pakington,  in  moving  for  a  memorial  to  the  Dean 
and  Chapter,  praying  them  to  decline  Earl  Dudley's  proposal,  said,  in  the  many 
yean  that  Ha  had  addressed  public  meetings  in  Worcestershire,  ho  had  ncrer 
felt  mora  deeply  sorry  than  that  occasion  should  hare  arisen  for  him  to  addreas 
them  that  day.  Ho  stated  that  be  bad  received  letters  from  I-ord  Leigh, 
Lord  Saadya,  Earl  Coventry,  and  Lady  Emily  Foley,  who  wen  anable  to 
attend  the  meeting,  but  who  aatborised  him  to  attach  their  signatures  to  the 
proposed  memorial  to  the  Dean  and  Chapter.  As  to  tba  objection  which  bad 
been  raised  to  tbe  coatinoance  of  the  Festivals  in  the  Cathedral  some  of  them 
were  too  trivial  to  require  notice.  As  to  tbs  objection  that  for  a  certain 
period  before  and  after  tbe  Festival  workmen  mast  be  employed  in  tba  Cathed- 
ral to  make  the  weeaaary  preparations,  be  answered— if  it 'was  right  to  bold 
tbe  Festivals  there  st  all  it  eon  Id  not  be  wrong  to  make  the  preparations  far  it. 
Bit  then  remained  thia  objection,— that  the  performance  within  consecrated 
walls  of  these  sacred  compositions  amoaotcd  to  dmrcration-  Hr  rouM  only 
sey  that  he  ronld  not  undrntsnd  tbe  freling  of  those  who  bad  held  sncb  an 
objection.  Ha  would  say  that  this  was  the  proper  place  for  these  songs  of 
prayer  and  praise  to  be  played  and  sang,  as  they  were  the  grandest  emana- 
tions of  human  gemns.  Tbe  question  of  the  acceptance  of  tbe  1 O.OOOi.  rested 
with  the  Dean  and  Chapter  of  tbe  Cathedral,  to  whom  its  rare  was  entreated, 
but  far  nearly  a  oratory  and  a  half  euccestjrc  deans  and  chapters  had  san- 
tioued  its  nee  for  tbe  Festival,  and  he  saw  so  lesson  why  they  should  refuse  it 
now.  Public  opinion  was  decidedly  in  favour  of  continuing  tbe  Festival  as 
before.  In  1  «#•  Lord  Dndlry  made  a  limilar  offer,  which  was  declined,  a 
memorial  to  the  Chapter,  signed  by  MO  or  400  persons,  being  presented.  He 
(Sir  John)  declared  as  a  Christian  man  that  be  approved  of  the  coatinoance 
•f  tbe  eld  plan,  and.  as  a  conscientious  man,  be  hoped  tbe  custom  would 
never  be  diaeontieaed.  He  believed  Lord  Dudley  acted  from  ainerre  motives, 
and  bad  be  been  present  (a  voice,  *  He  la  in  tbe  town  '')  be  would  hare  ap- 
pealed to  him  directly  that  this  being  a  question  of  opinion,  and  the  pablin 
declaring  overwhelmingly  against  hhn,  was  H  for  any  mee— however  good  his 
motives  sight  be,  or  however  elevated  hie  petition — to  endeavour  to  force  his 
awn  views  of  a  question  of  opinion  in  violation  of  the  opinion  entertained  by 
the  greet  balk  of  has  neighbours  .round  him.  Of  course  if  Lord  Dudley  did 
net  like  to  attend  these  Festivals  be  was  perfectly  welcome  to  stay  at  borne. 
On  tbe  last  occasion  he  abstained  from  attending  ;  but — and  he  said  it  with 
no  dasreapect  to  Lard  Dudley— tbe  Festival  went  off  perfectly  well  without 
bun  (Hear,  bear.)  Lord  Dudley  was  a  good  neithboer,  and  a  man  of  justice 
and  goad  nature,  but  it  really  would  not  do  in  this  coon  try  for  any  man  to 
say  that  because  I  think  so  and  so,  1  will  try  and  make  every  ana  else  think 
tba  same.  He  trusted  for  the  sake  of  tbe  Widows  and  Orphans'  Charity,  for 
the  take  of  their  gioriona  Festivals,  be  might  almost  any  fur  the  sake  of  their 
t,  that  the  Dean  and  Chapter  would  not  part  wit  b  this  Charity  for 
Let  tbe  matter  be  settled  on  it.  merits,  but  do  not  let  it  be  a 
of  bargain  and  sals. 

Tbe  High  Sheriff  of  the  county  (Mr.  J.  B.  Hill,  a  Nonconformist  s 
the  motion. 

Hyla  Helden,  Esq.,  then  moved,  and  Rev.  W.  Rarson,  minor  canon  of  the 
Cathedral,  eeconded  an  amendment,  affirming  that  the  aae  of  tbe  Cathedral  for 


I  era.  carried  by  a,  overwhelming  majority. 


BIRMINGHAM. 

The  last  concert  of  the  Festival  Choral  Society  was  in  all  respects 
tba  moat  noteworthy  of  the  season,  inasmuch  aa  it  comprised  two 
important  works,  one  an  entire  and  the  other  a  qoas-novelty  to  the 
Birmingham  public.  The  first  was  Mr.  Arthur  S.  Sullivan's  Prodigal 
Son,  originally  produced,  with  unanimous  approval,  at  the  Worcester 
Festival  in  September  last,  ud  subsequently  received  with  high 
favour  at  the  Crystal  Palace,  and  wherever  else  it  has  been  given. 
That  very  great  interest  should  be  manifested  in  the  Latest  and 
moat  ambitious  work  of  a  composer  who  had  already  shown  such 
great  iwmnlso  in  his  earlier  effort  (AWsrorta)  at  Birmingham  some 
six  yean  peat,  will  be  readily  understood,  and  the  Town  Hall  wu 
filled,  loug  before  the  hour  of  commencement,  with  an  eager  and 
expectant  audience.  Some  surprise  waa  felt  that  the  conductor's  baton 
was  not  held  by  the  composer,  but  possibly  the  etiquette  of  the  Society 
does  not  permit  Mr.  Stockley  (who  took  the  utmost  pains  to  secure  a 
good  performance)  to  resign  his  office,  even  temporarily,  into  the  band, 
of  another.  The  choruses,  with  one  or  two  exceptions,  went  remark- 
ably well,  although  greater  delicacy,  and  more  attention  to  light  and 
hade  would,  in  mora  than  one  instance  have  been  desirable.  With 


atill  greater  force  will  the  same  remarks  apply  to  the  band,  whoso 
playing  (usually  lacking  refinement,  aod  at  times  unsteady)  showed  a 
decided  need  for  improvement,  more  particularly  in  the  acoom- 
pauimenle  to  the  solos,  which  wore  invariably  too  loud.  Allow- 
must  be  made  for  the  difficulty  of  getting  together,  in  a 
town,  a  complete  orchestra  for  practice  regular  and  sufficient 
to  (Ware  a  really  perfect  effect  for  compositions  of  such  magnitude. 

The  quartet  of  principal  singers  included  Madaino  Kudcradorff, 
Madame  Paley,  Mr.  Vernon  Higby,  and  Herr  Carl  Stopan.  Ue.pile 
the  very  severe  indisposition  uudcr  which  tho  first-named  lady  waa 
evidently  labouring,  the  soprano  music  was  sung  throughout  with  the 
skill  and'  intelligence  always  exhibited  by  that  practised  and  experienced 
artist,  the  Impressive  air.  ••  O  that  thou  hailat  hearkened,"  particularly 
calling  forth  the  warm  approval  of  the  hearers.  Madame  Patcy  I  whose 
progress  the  last  few  years  clearly  indicates  that  an  English  successor 
has  been  found  to  take  the  place  so  long  and  honourably  tilled  by 
Madame  Bainton-Dolby  i  sang  the  contralto  part  in  a  manner  that 
literally  left  nothing  to  be  desired,  the  tender  admonishing  air,  "  Love 
not  the  world,"  one  of  the  especial  gems  of  the  oratorio,  naturally 
coming  in  for  the  Largest  share  of  applause.  In  the  tenor  mu'ic,  Mr. 
Vernon  Higby  exerted  himself  creditably,  and  Hcrr  Stepan  displayed  a 
good  voice  In  the  lint  aoloa. 

Having  spoken  generally  of  the  performance,  which  on  the  who].' 
was  aa  fairly  eatiaftctory  aa  could  be  expected  considering  that  thi-re 
had  been  but  one  full  rehearsal,  I  have  only  to  add  that  thy  impression 
made  by  the  work  on  the  audience  was  unmistakable,  the  cunvcntioti.il 
restrictions 
number 
oratorio  > 
and 

of  ••bravo,"  from  all  quarters  were  loud  and  continuous.  It  is  to  tie 
hoped  that  next  season  the  society  may  be  induced  to  repeat  a  compo- 
slltoti  which  haa  made  so  genuine  and  deserved  a  success. 

1  spoke  of  the  second  work  in  the  programme  as  a  "  qua>i  "  novelty. 
It  will  be  scarcely  credited  that,  In  a  musical  town  like  liirmingham, 
whose  Festivals  alone  have  given  it  such  a  world-wide  reputation,  that 
Rossini's  Staiat  Main  has  not  been  heard  for  a  period  of  some 
say  26,  some  84  years,  but,  to  split  the  difference,  put  it  st  a  quarter  of 
a  century !  Yet  such  appears  to  bo  the  fact.  The  soloists  were  the 
same  as  before,  and  with  the  exception  of  the  base,  who  at  times 
seemed  all  abroad  (notably  in  the  "  Pro  precaii V  i,  acquitted  themselves 
'  throughout.    The  remark,  already  made  as  to  band  and 


honourably  throughout, 
chorus  will  equally  apply  in  this  case. 

Sir  Michael  Costa  being  in  Birmingham  on  Festival  business,  was 
present  at  tho  concert  The  principal  Festival  engage  menu  at  present 
concluded  are  with  Mdllc.  Tietjens,  Sir.  Sims  Ueevcs,  ami  Mr.  Santley. 
Our  famous  English  tenor  is  announced  to  play  in  IsULad  opera  at  the 
Theatre  on  the  12th,  14th.  and  lAth  of  thi.  month,  of  which  more  anon. 

Bii-rros  or  ISinvisraHAH. 


DaxsDEX. — Hcrr  Friedrkh  OrOUmachcr  has  just  relumed  from  a 
■Dcceesful  tour  through  the  South  of  Germany  and  Switzerland.  The 
crilica  of  the  various  towns  through  which  ha  passed  unanimouily  pro- 
nounce him  a  first-class  violoucellist. 

MusncH.— Ucrr  R  Wagner's  Walkiire  is  to  be  produced  before  the 
end  of  the  present  month.  Such  is  the  command  of  his  Bavarian 
Majesty,  The  preparations  are  being  carried  on  most  actively  day  and 
night.  As  our  readers  are  aware,  Die  Walkure  forma  the  first  part  of 
the  grand  musical  drama,  Dtr  Ring  tier  Stbelungtn,  of  which  the 
RhringoM  was  the  prologue  or  Introduction.  Though  the  practical 
difficulties  in  the  Ha/tare  are  not  so  great  aa  were  those  in  tho  llhtin- 
gold,  they  are  still  sufficient  to  drive  nearly  distracted  stage-manager 
and  master-carpenters,  together  with  all  their  numerous  subordinates. 
Moat  of  these  difficulties  have,  however,  at  present,  boon  overcome, 
it  appears,  or,  at  any  rate,  arc  In  a  Cur  way  to  be  so.  The  greatest  waa 
the  task  of  representing — during  a  long  piece  of  music — nine  "  Wal- 
kyree  "  on  horseback,  having  on  their  saddle-lows  the  corpses  of  the 
heroes  they  have  killed,  and  riding  through  the  cloud,  to  tho  Walhallt. 
As  the  fair  vocalists  of  tho  Hoyal  Operahouae  refused,  not  unnaturally, 
to  transform  themselves  into  mythic  female  Mazeppas,  mi  to  speak,  the 
youngest  and  best-looking  of  tho  grooms  in  the  Hoyal  sUbh  «  will  act 
as  substitutes  for  them,  much  to  the  disgust  of  Herr  It.  Wagner,  how- 
ever, who  at  first  insisted  that  (lie  ladles  themselves  should  perform 
the  equestrian  feat.  Another  great  difficulty  for  the  carpenters  was 
tho  gradual  conflagration  spreading  round  Brunhilde'.  rock. — Herr  It. 
Wagner  will  have  completed  HelUmlammrtang,  which  is  tho  third  part 
of  the  Kibelungen,  bv  the  end  ot  the  present  year.  He  will  then  pro. 
ceed  to  write  the  music  of  hi.  Dwt'Iha,  and  fWriwf,  the  libretto*  of 
which  are  already  finished.  He  hopes  they  will  be  completed  in  four 
years,  after  which  he  will  lay  down  the  pen  as  a  composer,  and  devote 
himself  entirely  to  superintending  the  production  of  his  works.  What 
a  treat  in  store  for  the  opera-goers  of  the  Future, 
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' '  At  the  Saturday  Popular  Concert,  to-day,  Madame  Ooddard  U  to 
play  for  the  first  time  in  public,  another  work  by  Wilhclm  Friede- 
niann  Bach,  which  ha*  hitherto  only  existed  in  manuscript,  hot  which 
l«  now  published  by  Duncan  Davi«on  &  Co.,  as  No  2  of  ••  Heviv»l»." 
At  the  concert  on  Monday  night,  Madame  Uoddard  it  to  play  Mendels- 
sohn's three  "Posthumous  ftudie*,"  and  iwith  Hcrr  Jo'xhim  and 
Signor  I'iattii  Slcrudsle  lienhelt's  •  Chamber  Trio,  in  A  major." 

A  aon  or  Madame  Soi.Ug's  >»a»  appeared  at  a  cuinerl  in  Home,  ac- 
cording lo  Roman  journals,  will)  success. 

An  opera  by  Signor  BoUciui.  entitled  Vineigntrra,  ha*  been  success- 
fully produced  at  Monaco. 

There  1*  no  chance  of  I.ohrngrin  at  the  Brussels  Theatre  do  la 
Moimaie  this  season.  It  has,  already,  driven  the  acenic  artists  and 
machinist*  to  despair. 

The  following  works  were  played  at  M.  Paadeloup's  concert  last  Sun- 
day ; — Oade's Symphony  in  U  Hat ;  Beethoven's  ••  1'aatoral ;"  and  llerr 
Wagner's  Fault  overture. 

The  Salisbury  Diocesan  Choral  Festival  will  be  held  bv  permission 
of  the  Dean  and  Chapter  in  Salisbury  Cathedral  on  the  1st  of  June 
next.— C/imr. 

Signer  Perotli,  whose  roecnt  success  in  the  principal  theatre*  of  Iuly 
has  been  so  marked,  mill  appear  at  Drury  Lane  durltg  the  approaching 
sraton. 

Among  the  engagement*  made  by  Mr.  Wood  for  Drury  Lano  is  that 
of  Mdlle.  SaverthaT,  an  artists  from  whom  the  highest  tilings  are  ex- 
pected. 

A  full  choral  service  took  place  on  Ash  Wednesday  evening  in  the 
Temple  Church  ;  it  is  remarkable  as  being  the  first  evening  service 
known  to  hare  been  held  in  that  venerable  building. 

As  ilitrftirtl  say*  I  hat  when  Herr  Wagner  has  finished  his  AiAe- 
fuiiycR,  his  career  as  a  comiioser  will  also  be  terminated.  Not  earlier, 
U  I'rophet !  not  a  little  earlier? 

A  new  theatre,  to  accommodate  &*>  person*,  with  a  winter  garden, 
club,  and  restaurant  attached,  is  announeed  lo  I*  built,  if  a  capital  of 
£150.000  in  15  shares  .-sr.  be  raised.  The  site  selected  is  that  formerly 
occti|>ied  by  Seville  House,  Leicester  Square,  and  the  theatre  is  to  be 
named  the'  Denmark  Theatre. 

Abbu  List  has  just  completed  his  oratorio,  J.r  Ro>  Ktimnf,  and  w  ill 
soon  direct  its  |<erfur>tuncr  at  Poth.  Some  years  ago  the  Hungarians 
buried  St.  Stephen's  crown  lest  it  should  fall  into  the  hands  of 

foreigner*.    Is  there  a  chance  of  their  doing  the  ume  with  but, 

ro;  foreigners  are  not  likely  to  contest  possesion  of  the  St.  Stephen's 
oratorio. 

The  art  aspects  of  Munich  are  apt  to  take  a  ridiculous  turn,  even 
where  Herr  Wagner's  musical  recent,  i.  it  ies  play  no  part.  I,i»t  year 
another  touch  was  added  lo  the  puMic  decoration  or  the  capital.  A 
gilded  bronze  statue  of  Goethe,  on  the  KarUpbUz,  after  provoking 
curiosity  for  days  as  a  veiled  prophet  under  tackin/,  was  uncovered 
and  celebrated  with  speech-making,  electric  light,  au  I  other  jubilations. 
The  ignorant  public  was  pua/.led  whether  tna  statue  were  meant  for 
"Apollo"  or  "Goethe's  mother,' — the  poet  himself  seemed  too 
"si  This  reduclio  ml  aluurdam  of  the  naiional  hero  is 
that  the  sculptor  is  paid  very-  little  for  his  work ; 
iu  Germany,  where  failures  are  lest  expensive 


ng  of  Wouienswould  Church,  one  of  the  mo  it 
the  Engli>h  architecture  of  the  thirteenth  century, 
the  sermon  waa  preached  by  the  Rev.  G.  P.  Pownall.  vicar  of  Hoxton, 
and  formerly  Dean  of  Perth.  Western  Australia.  After  remarking  on 
the  contrast  which  the  beautified  edifice  presented  to  the  dreary  expanse 
of  whitewashed  walls,  with  damp  and  mouldy  comers,  which  he  remem- 
bered to  have  seen  iu  days  gone  by,  when  he  was  a  frequent  worshipper 
there.— the  preacher  noticed  the  scarcely  less  remarkable  cltange  in  the 
character  of  the  services  in  the  majority  of  the  churches  throughout 
the  country  : — "  You  remember  the  miiii.ter  and  the  clerk  reciting  to 
each  other,  the  one.  we  will  hope,  for  ihc  edification  of  the  other,  I 
fear  f>ir  more  frequently  for  the  amusement  of  llio  audience.  No  glad 
response  of  any  kind.  No  aon,;  of  praise.  No  chanted  canticle.  1'he 
Gloria,  tho  Tt  Drum,  the  Jubtbilr,  all  alike,  a  dreary  repetition.  Two 
staves  of  Tate  and  Urady,  to  the  melancholy  accompaniment  of  the 
bassoon,  were  supposed  to  represent  the  praise*  of  a  people  '  singing 
ant)  making  melody  in  their  heart*  unto  the  Lord.'  And  |teople  were 
content  with  sudi  a  state  of  things.  They  said,  '  Lei  it  be,  let  il  be  ; 
it  is  our  way  ;  we  want  no  change.'  Put  Ood,  who  ha*  given  us  the 
Sabbath  for  a  delight,  and  who  desire*  His  |ieople  to  be  jofyul  in  the 
house  of  prayer,  ha*  not  suttcrcd,*nd  could  not  sutler  such  a  slate  of 
things  to  I*.'.  It  is  His  work  amongst  nsv,  this  great  change,  this  grand 
revival,  and  to  Him  bo  all  the  praise  and  all  tho  glory.  Moreover,  under 


Hi*  guidance,  and  by  the  leading*  of  Hi*  ever-present  Spirit,  we  an 
learning.  I  trait,  from  year  to  year,  how  to  make  still  more  joyou*  and 
frequeiit  use  of  our  renovated  churches.  What  happy  (atnejong* 
within  their  walls  are  frequent  now,  which  were  nevor  so  much  a* 
heard  of  then :  the  meeting*  of  neighbouring  choir*  on  tome  bright 
summer's  day — the  happy  procession  to  God'*  House  commencing  the, 
village  school  festival— the  throng  of  young  and  old,  rich  and  poor, 
to  harvest  thanksgivings— or  the  intense  delight  now  felt  in  the  comely 
decorations  of  th«  church  at  C'hriatmas  lime,  at  Ksster,  or  at  Whitinn- 
tidc.  All  these  are  marks  of  happy  progress  in  the  aame  direction— 
all  are  leading  onward*.  Whither?  There  is  the  anxious  question 
which  is  now  so  continually  asked,  and  which  receive*  such  diver* 
answering.  Some  U<l  u«  be  upon  our  gnard.  They  are  forever  raising 
an  ilarni.  If  we  restore  a  church,  they  cry  'take  care;'  if  we 
remodel  our  choir,  it  is  •  take  care  ; '  or  if  you  client  a  psalm  which 
before  waa  read,  again  it  i*  *  take  care  ;'  and  all  for  fear  of  the  scare  of 
Hituali-m.  Take  care  of  what?  Ol  the  danger  of  doing  what  i* 
obviously  tight?  Take  care  of  the  risk  of  manifest  improvement? 
Take  care  oi  what  the  Iwltcr  doing  of  our  beet  work  may  lead  to  ? 
No.  indeed ;  I  will  not  be  careful  nf  the  consequence.  God  will  take 
care  of  all  that.  What  it  will  Iced  to  is  not  my  concern,  nor  yours, 
Il  is  His.  And  have  you  such  poor  faithless  heart*  as  to  fear  thai  pro- 
gress so  manifestly  guided  and  overruled  for  good — progress  from 
worse  to  better,  from  confusion  to  order,  and  from  darknea*  to  light- 
is  the  high  road  hack  to  the  follies  of  long  discarded  superstition?  U 
cannot  be.  1  verily  believe  tliat  lor  u*  thie  wonderful  work  of  « ' 
restoration  throughout  our  land  ha*  a  different  massage,  a  I 
'  '."—Choir. 


AMERICAN  CRITICISM. 
The  following  admirable  example*  of  "  gosh "  come  to  us  from 
across  the  Atlantic.    The  subject  i«  Carlotta  Petti : — 

"  The  star  of  the  evening,  the  beautiful  Carlotta,  was  tbra  led  forward  by 
Mr.  Colby.  The  princes*  of  song  wss  greeted  by  a  burst  of  hearty  applause. 
A  earstina,  from  l.mda  tit  Ckammin,  had  been  chosen  as  her  opening 
This  cavatina  in  question  contain*  many  passage*  whirh  call  for  erratic, 
and  fantastic  salutatory  vocalization.  Carlotta  was  equal  to  the 
emergency  ;  she  soared  alutt  and  tackled  tit*  high  notes,  she  docked  down  aad 
scooped  up  the  low  notes.  She  succeeded  admirably  ia  getting  her  prt^tj 
rosebud  of  a  mouth  chuck  full  of  the  sweetest  notes  of  all  sort*  and  kinds  t*f 
tone*,  and  then  blew  thctn  out  through  the  pearly  gate*  of  the  aforesaid  roe*» 
bud  lnoutk  so  gracefully  that  everybody  ws*  amszsdly  delighted,  wosderingly 
rnrnptured.  This  repi^ter,  as  lie  gazed  and  listened,  felt  a*  though  Odd 
Fellow*'  Hall  was  crowded  with  a  multitude  of  bright-plumed,  cheery  little 
birds,  that  kept  (lying  hither  ami  thither,  around  and  shout,  piping  and 
singing,  trilling  and  warbling,  caroling  joyouely  their  dainty  tittle  bird  soage, 
while  titer  darted  every  wsy,  dazxling  the  eyes,  entrancing  lb*  senses.*' 

"The  appearance  of  Mdlle.  I'atti,  even  before  she  opened  her  meet,  raeebud 
li]»,  excited  tbe  interest  and  admiration  of  every  one  before  her.  She  is 
slightly  above  medium  bright,  and  mors  than  medium  in  other  proportions ; 
she  has  a  slight  limp,  which  wa»  exercised  very  generously  laat  eight  in 
response  to  frequent  encores.  This  was  acquired  by  au  accident  in  childhood, 
and  link*  a  bit  of  sentimental  sympathy  with  uaivernl  praise.  She  was 
dressed  in  a  rich  rose-coloured  satin  dress,  with  court  train,  cut  *o  a*  te 
display  to  advantage  her  snperb  shoulders  and  anns,  with  point-lace  orerskirt, 
looped  at  the  sides  with  bows  lo  corrcs|»nd  with  the  drees.  Her  hair  wa* 
dresaed  low  on  her  broad,  classic  brow,  as  it  appears  in  her  latest  portraits, 
and  s|h>  wore  a  small  exquisite  art  of  dismond  jewelry.  Every  lady  ia  tbe 
home,  a*  for  a*  beard  from,  whispered  :  '  Oh,  im'<  she'  lovsvy  ? '  And  true, 
•be  is  a  very  quern  of  grace,  and  brnuty,  ami  song." 


JU  SIt:  KKt'KIYEO  FOR  RKV1EW. 

Watts  is  *  Co*—"  M-weet  *oin»sr  lisle*,''  l«jr  Welltaginn  Gocnsser  t  -••  try 
Jists|>*t  H.  DiMISSU. 

Nm  M.U..  K»  is,  at  Co.—"  Christ  lieutg  ratted  front  lite  desd,"  sntbcm  by  Willises 
(q»rk. 

CsAitsB  a  Co. — "  Rente  d'smntir,"  romance  te/  l,snreM. 

ItisnsLii  ( Kitoixr.).— "  lilt  tho  ss  s  Idnl ,"  »<iii toy  Ilsuuh  «.  lUoteld. 

•     '  —-  ^-.^=^  it^-gsr^. 

Isbbcrtiscmrnts. 


ADOLFO  FEBKABI. 

THE  FORMATION  AND  CULTIVATION  OF  THE  VOICH  FOB  (11(01X0. 

Price  IU, 

London  :  DeMsa  Dsrtsos  A  Co.,  1*4,  Rejsstitrsst,  W. 

Anitas?  bsobUIosd  ot  Blfnor  Fasasar,  st  tits  raid 
Hyds  Psrk,  W. 
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DR.  STOLBEECS  VOICE  LOZENGE, 
for  tnTtgoratlng  and  enriching  the  vaie«,  ind  rcmoTinf  affections  of 
the  throat, 

TJAS  mainUined  its  high  character  for  a  quarter  of  a 

M    esoSary :  mad  the  tattering  tcetlnwolal*  recelTcd  from  Orlsl.  Penlmnl 
Lmb:i.£:l»«.  and  many  of  the  C  leriry  mod  BtmttMBrn,  Ic.j  etlmbliili  1U  K,M" 
Wo  Voenllmt  or  Vnbllc  Seeeher  mhoold  be  without  It.   Te  be  obtained  of  all  Wool* 
Hie  ud  Retail  Chemlmta  in  the  United  Kingdom. 

MASON  4  HAMLIN'S  GOLD  MEDAL  CABINET 

JVI     OROAN.    ALWAYS  IN  TTJNE,  FOR  ALL  CLIMATES.    Fire  TV.ii- 
mnl  Thr~  Hur„lred  mnd  Four  Full  Reed  Orvmnt  were  Mmnuftvetured  ud  Sold  In 
l>«9  brine  SmeM  each  working  day     lllomtrmtr.1  B-ikt,  <«w  itmoip.— Ilam»  • 
ti^i.to»  \  So**,  Wholeeale  AiciU,  so».  Kt^wit  r-lrcet. 

TO  MUSICAL  ASPrRAHTo.— FBZE  SCHOLARSHIPS. 

Oi'lnioni  of  this  and  other  l*adiag  pmpen  by  Post. 

MB.  LASBDOWSB  COTTELL'S  MUSICAL  ACADEMIES, 

NORFOLK  ROAD  HOUSE,  BAY8WATER. 
Branch*)*  —  HAMP8TE AD  HEATH  and  BBIQHTOK. 
(BEBIDENT  8TCDENTB.) 

F.C.Wi««a,l»*er*t»»y. 

NEW  SACRED  SONG 

FOR  BARITONE,  CONTRALTO,  OR  MEZZO-SOPRANO, 

"THE  LORD  IS  MY  SHEPHERD," 

WORDS  FROM  PSALM  XXIII. 

Muaio  by  J.  MlTiBS  BENNETT. 

KEY   Bll  MAJOR.       COMPASS   FBOM   Bfl  TO   Fa  • 
Price  3*. 

"  The  nioilo  «u*]y  eipreatlre  of  the  words." 
Loodoa  r  CaAMKa  A  Co.  (Limited  ,  SOI,  Ke^cnl  eireej,  w. 

Q  D.*A  H.  W.  SMIT1T8  AMERICAN  ORGANS.— 

41,    SEW  STTLESw-«l«  Octee*  Nine  Btoi.  DH AWINli  ROOM  OROANB. 
Ten "cftop  Chmi»l  Onr»n«,  with  F»toi»  Knee  ••ell,  Heper-Octave  Coupler,  ud 
mmi  Sut>-llm»i.   Alwnye  la  Teue.    Price  IbU,  one  sump— BsnvntaTok  A  8o», 
Wbolctal*  A*7*nU,  J0«,  Begent  Blreet. 

Jott  PabUmhed, 

"THE    WEE    IP  IE  T." 

mazurka,  roa  the  pianoforte. 
Composed  by  LOUIBB  WIB8E. 

Price  3m. 

London:  DWCM  Dayisws  A  Co,  Ml.  Regent  Street,  W. 

Jomt  Published, 

THREE  PIANOFORTE  PIECES  BT  A  GOLLMICK. 

"PL.EIN    DE  DOUTE." 

SONATA  FOa  PIANOFORTE  BOLO. 

Boado  bcUleete.  Contused  and  Dtdbcatni  bgr  pcruiiuhm  to 
MADAME  ARABELLA  OODDAKD, 

By  BERNARD    FA  REBROTHER. 

Load  on ,  Ukhu  Cm  A  Co..       New  Bond  Btro.t. 

Lundon  j  Drarcms  Dmeiaos  A  Co.,  M4,  Begent  Street,  W. 

Now  Pabllthed, 

"STJiNrSHlN'B," 

mtABBHAl.T,  HAXiL  BILL'S  NEW  BONO. 
"  SowiatH  "  warn  r*|iturou*ly  encored  when  snag  at  the  oompotsr '•  eoneert  by 
Mlmi  BuUrUao  llendermun,  and  tt  iMbllmhed.  prloe  Js  ,  by 

Dtrscms  Dmruox  A  C»„  144,  Begeat  Street,  Londoa.  W. 

NEW  BONO. 

"MY  BONNIE   SOLDIER  LAD," 

Composed  by  T.  AVAST. 

Prie.Se, 

London  :  DtnioAjr  Datomi  ft  Co.,  Mi,  Begent  Btreet,  W. 
Jut  Fabl  Imbed, 

"WHERE    1    FAIN    WOULD  BE." 

Words  by  ADELAIDE  FBOCTOB. 

Muic  by  T.  R  NBBFIBLD. 

>                       Pries  4s. 
Londoa :  Dncu  Dmnsox  A  Co.,  1*1,  Begent  Street,  W. 
Where,  may  be  obtained ,  price  4s., 
CumiK.fwdby  F.  B.  Maariiui,  "ANGEL  STABS"  (words  by  Adelaide  Proctor}. 

TARANTELLE, 

FOCB  LE  PIANOFORTE. 

Par    1'ATJIj  8EMLER. 

Prix  9s. 

London:  Drama  Datum  ft  Co.,  144,  Begent  8 treat,  W. 

Just  PnbUmhed. 

n n  Tiny    TWTHT!  NO  WREATH  FOR  ME" 

U    Li  AX/  X  |    1  IT  Ami  Li    All/     ' "  rnmmj**  m  mm    m  v  **    «»m/ . 

BONO. 

The  Poetry  by  BIB  WALTER  BCOTT. 

Tho    Muaio  by   W    FRIED  RICH. 

Price  a.. 

London:  Dcwiai  Damsos  a  Co..  144,  Bsgent  Strssl,  W. 

THE  ART  OF  SINGING: 

A  COURSE  OK  STUDY    AND    PRACTICE  FOR 

g—  mm  ej-sga-   eaem  ■     -em         '1   T*"  »**   *S  ~T*"  r     ~*     I    1  *l 

THE  vOlu±b, 

By    T.    A.  WALLWORTII. 

A  OrrMt/ien  method  anon  whkti  has  been  fcnned  the  mice  of  hie  pupil,  Mba  Leer 
•                  FaxnaiaM,  aa>l  thoee  of  ottier  mucccearul  pupil*. 

Full  Mosrtc  81«c,  Ji. 

London :  HlMaosD  A  Co.  tUta  Jcu.ie»).  S.  Vigo        U  sad  of  the  Author,  at  Mm 
raeldeae*.  »*,  Wlmpole  Street,  W. 

"GOD  PROVIDETH*  FOR  "THE  MORROW." 

A  SACRED  BONO. 
Wordi  by  II 1 8  II O  P  HBIIER. 

Mttaio  by  Mrs.  MOTJN8BY  BARTHOLOBOTW. 
Price  as. 

Londoa  :  Drscma  Dmnsoei  A  Co.,  144,  Beirent  Btreet,  W. 

SIONOB  TOXtX'B  HIW  BONO. 
■■  OVER  THE  ROLLING  SEA," 
CompoBext  by  B.  REYI/OFF. 

INTBODCCED  WITH  OBEAT  SUCCESS  AT  THE  SATURDAY  EVENINQ 
CONCERTS,  EXETEB  HALL. 
Pries  3s. 

Leads* :  Cum  A  Co..  Limited,  Jot,  Begent  Street,  W. 

Juml  Published, 

DEDICATED  TO  HI8  FRIF.ND  AND  MASTER,  T.  BUCK,  ESQ.,  MU8.  DOC. 

"FARE  W  E  T_j  Xj," 

BONO. 

Bung  by  Mas.  H.  EoaaToa  Misam,  the  Words  by  Loan  Braoa. 

Tno  Muaio  by  GEO  ROE  GATE. 
Price  34. 

London:  Dcbcas  Datisow  A  Co,  144,  Regent  Btreet,  W. 
Where  »*y  be  obtained,  Comp.iecd  by  OBOBOE  OAFP, 

"  MAIDEN,  WRAP  THY  MANTLE  ROUND  THEE." 

Posts!  ar  KIBKE  WHITEf 

Just  Fabllmned, 

"T,A TsT-nT .TT!^  WALTZ," 

FOB  THE  PIAKOFOBTE. 

1  A  "  '  OomposjM  by  PATJX  BBUXBR. 

Ltain  «         DatbKs'a  Ow  §44,  Refwst  Street,  W 
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TITO  MATTEI'S 

NEW  AND  SUCCESSFUL 

COMPOSITIONS. 


Sow.  Dcrr. 

Grands  Vain    5  o      0  0 

Second*  Valse  (Bouquet  do  Fleura)    5  o 

I  Puritan!  (Grand  Fantasia)   6  0 

7m  de  Charts  (Morcean  de  Salon)   4  o 

II  tramonto  del  Sola   4  o 

n  folletta  (Oalop  de  Concert)   4  0 

Un  Sogao  d'Amore  (Nocturne)   4  0 

Addlo  del  Pasaato  (de  Verdi)  Transcription  varice  ...  4  0 

Una  notte  d'Eetate  (Nocturne)   4  0 

Etude  do  Concert   ...... ..4.   (    Q  tBU 

Dancing  Leaves    4  o 

Kergellina  (Barcarole)    4  0 

La  Harpe  (Romance)   4  q 

8osvenir  d'ltalie  (Nocturne)    4  0 

la  GaiW  (Scherzo)   j  0 

The  Fairy's  Reverie    4  0 

la  Mandoline  (Ktude  Caracteriiitique)    4  0 

Oh  dear,  what  can  the  matter  he  (Transcribed)   4  0 

Quadrille  Brill  ante  (for  Piano),  lit  Set   40      4  0 

9  8  Waltt   4  0 

Hon  c  ver  (Brilliantly  Transcribed)    4  0 

Bloom  is  on  the  Bye  (Brilliantly  Transcribed)    4  0 

■arch*  Orientals  (Botteaini)  (Brilliantly  Transcribed)  4  0 

Orphic  aaz  Infers  (Divertisamem)   |  "0 

Valllanee  (FanUsie  Polka)    4   0      4  0 

Eco  41  Hapoll  (Tarantella  Bevigmni)   6  0 

Uns  Perle  (Morceau  do  Salon)   4  0 

Ls  Hid  et  la  Bom  (Melodie).   Ju«t  published.....".'..'.'  4  0 

Oalop  de  Oomoert  (Le  Beamaie).  Just  published   6  0 


VOCAL  MUSIC. 

Sever  more  ("  Non  *  ver),  with  Enulish  and  French 

Words   4  o 

Hon  t  ver  (Roinanza).   Sung  by  Siguori  Cialntta  e 

Caravoglia   4  0 

Hon  torno  (Romanza).    Sung  by  Signori  Ciatatta  e 

Caravoglia   4  0 

Lo  scapato.    Sung  by  Mr.  Santlcy    4  0 

Di;h  Parla  (Romanza)  *   4  0 

10  la  Ferdei  (llomanxa)   4  q 

Torncra  (Romanza)   4  0 

Ma  coaa  vnoi  da  me  (Canzonetu)    4  0 

Vo  Daniar  iValzer).   Sung  by  Mdlle.  CarlotU  Hatli  8  0 

La  Peaca  (Canzone).    Sung  by  Mr.  Lewis  Thomas...  4  0 

Kergellina,  Sung  by  Signor  Sttgno   4  0 

11  ferfallone.   Sung  by  Signer  Ferrarili    4  0 

Un  Bosajo  (Komanza)   8ung  by  Signor  Cotogni    4  0 

Hlonte  per  Foria  (Canzonetta)   4  0 


LONDON : 

HUTCHINGS  &  KOMEK, 

9,  Conduit  Street,  Regent  Street,  W. 


SYDNEY  SMITH'S 

FOUR 


BOBEET   IE  DIABLE. 

Fantai&ie  Dramatique  sur  l'Opera  de  Meyerbeer. 
PRICE  FOUR  SHILLINGS. 


BABCAEOLLE. 

PRICE  FOUR  SHILLINGS. 


FAIEY  REALMS. 

Grand  Brilliant  Waltz. 
PRICE  FOUR  SHILLINGS. 


EOSSDSTS  STABAT  MA.. 

Paraphrase. 
PRICE  FOUR  SHILLINGS. 


LONDON : 

ASHDOWN  &  PARRY, 

HAN  OVER  SQUARE. 
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BOOSEY  &  CO.'S 

NEW  PUBLICATIONS. 


CHEAP  EDITION  OP  THE  PRODIGAL  SON. 

By  Abw«.  StjaUTejr.   trim  4a.;  or  la  cloth,  flit  edgce,  at. 


AETHU»      SDLLIVAJTS  CHRISTMAS  MUSIC. 

I  RING  THE  BtBTU  WAS  BOllN  TO-NIGHT.  Carol      ...  It. 
SIHO.  O  HEAVEN*   Chrlttraas  Anthem        ...      ...      ...  It. 

A  HYMN  OF  THE  HOMELAND  _   la. 


rPHE  DRAWING-ROOM  MUSIC  BOOK.  Quadruple 

X  Volero*,  beine;  four  eolamee  bound  la  dm,  In  half  enrf,  pctee  14...  eoutaine  14? 
elect  by  the  moet  celebrated  enmaotera  of  tno  day.  Conlenta: — Robert  Bcbu- 
!'■  H  Album  for  tat  Young"  (4*1  ptac*«) ;  Robert  Behuraaitn'a  Twenty .three  Bbort 
■  i  Stephen  Heller'a  Twain  Hliort  Plxiee ;  Stephen  Heller's  -  Promenade  d'nn 
irv,"  oocnpletai  Pram  Sclteberl't  Four  Impromptu* ;  Fmoa  Scliabert'e  HU 
"Mobmm  JfaataalMi"  Aethert  Kin*  F.nUslas .  LirytMh't  Eight  mo»t  Courtio 
ta;  Kube't  Elr:ni  F.nla.lati  Brlnhy  Richard.'  Sir.  FanUs!..;  (i.  A. 
Faataatae;  and  Thlrtjr.t.o  abort,  light,  aad  popular  Piece,  t 
Alao  la  roar  Vol  nana,  4a.  aaca. 


CHRISTMAS  PRKSKNTS. 
rpHE   CABINET  OPERAS  for  PIANOFORTE.  — 

X  Tbla  eal«lirau>l  aarlea  of  Compete  Opera*  may  bo  had  baadeorotly  bound 
la  cloth  rolamet,  M.  each. 

Vol.  1.   II  Troraton,  \*  Trariata.  Itlgoletto,  Cn  Ballo  In 

Vol.  1.  Sonnarabala,  Nona,  taeraaJa  lsoqrla,  Doa 

Vol.  3.   Fleam,  tVello,  Dob  Juaa,  Dcr  FreAachutx. 

Vol.  4.   Robert  la  Diablo,  Martha,  Zampa,  II  llarblara 


XHE   ENGLISH   BALLAD  BOOK,  confining  112 
New  and  Popular  Sonrs.  by  Bianco,  Puroell,  Dibdin,  Cooke.  Handel.  Shield, 
an.  Moot*.  Haydn,  Area,  I  Ira  ham.  Wade,  Llnury,  Balm,  Barker,  Gabriel,  Clarlbel, 

'  Portralta 

i 


i  titUr  pate  coolalr.lnar  Vktuctte  l'.  rtr 

v   Sims  Itprvrft  fcnd  Sant'ev  I'rlon 


w 


ORK8  FOR  THE  ORGAN. 


HKSSK  H  OltaAN  IlrtOK.  Vol.  1.  19  Flocel  ... 
HESSE'S  OBOAN-HOOK.    Vol.  2.  24  llacaa  ... 

Tba  Two  Vola.,  bound  together  la  boards  „ 
JULIUS  ANDRE'S  ORGAN-BOOK.  (9  Placaa 
HENRY  8MABTS  ORGAN-BOOK.    12  Works 


cloth  • 
doth  • 
...  11 
« 


UENHV  SMARTS  OROA3T  STUDENT.    Twelve  Beay  I'lecce  for 

th.  Practice  of  the  Onran  i  ibbUitalo.  6  t 

HENHY  SMARTS'  FIFTY  PREIADE3  and  INTERLUDES  for 

tha  ORGAN        —   clotli  3  8 

J.  L.  HATTON'8  ORGAN. BOOK.   »  Work.  cloih   »  « 


1A  OVERTURES 

1U  CABINET. 
P7a  TWeTolo.  Ci 
Toll  Mpagea. 


,  price  1*.,  ib  Booatv'a  MUS' 


MUSICAL 


CHEAP  BOOKS  FOR  VIOLIN,  in  BOOSEY'S 
INSTRUMENTAL  L1UBARY.  a.  »- 

M.  140  NEWEST  DANCES  by  Offenbach.  Cool..  Oodfray,  Ax.  ..If 

at  ISO  NEWEST  BALLADS,  by  ClarlbcL  hJoUoy.  Hatton, BullKaii, 

AC   I  • 

»0.  THE  ORAM*  DUCHESS   ID 

la.  onPHEK  AUX  EKFEB4   1  • 

41.  3S  DUETS  <or  two  Vlollna    I  « 

44.  FIOaiLI.O'8  M  f-APRIOKS     1  « 

4.1  1IODK.S  »  CAPRICES   1  « 

42.  KKEUTZEIi'S  «]  STUDIES   1  » 

41.  100  STUDIES,  EXERCISE8  and  EXTRACTS  by  Uia  graalaat 

wrti.n  18 

IT.   DC  IIERtors  SEVEN  AIRS,  with  all  rariaUoau   1  0 

Alao  M  nruubara,  ooLlalalna;  oomoleU  Oparaa,  Daocri.  Soofa,  *». 


w 


0RK8  FOR  VIOLIN  AND  PIANO. 


i«  Oprratla  M.lodloa  by  OrTaabach., 
II  OnoraUa  AJr»,  la  2  booka 
M  EagUah,  Iriih,  and  Scotch  Aira 
20  Cbrlaly'a  Hlnatrila'  Aln  . 


1  • 

2  6 
2  8 
2  • 


Da  Bariala  Bcvea  A  Ira   3  8 


24 


OPERATIC  AIRS  FOR  FLUTE  AND  PIANO. 

FORTE,  arranged  by  R.  8.  Puna*,  in  3  booka,  3a.  «d.  eaoo. 


Penny 
ih».  aloth. 


CHORALIST.-In  108 

caeh)  or  In  »  Parta,  la.  aartl.  Th»  Prat  U  Nuubara.  la  Two 
«.!««,  aa.  eatb.  "  Taa  CauaAi.taT,"  Pan  »,  eoalalaa  Twrl. 
ir-part  Soojra  by  J.  L.  Halloa  i  prtoa  la.t  of  I  lilt  book,  lha  Athtmtnm  aayt  :- 
•'  T!i«r  ar.  amooi  oar  W  thin,;,  ul  ra.J.ni  Um».  They  may  b.  aamad  wlUi 
Maadalaaoha'a."  "T»a  C.»utur,'  l>arta  «  aad  T,  contain  aach  Tw.lra  l>art. 
•Mifs  by  Smart,  Marl,  Bare  by.  aad  Hatton.  Taa  Caoaauar,"  Part  3,  cocitalnt 
Tw.It*  Otnau  Foar-part  Soap.  "  Taa  Caoaauar,"  Part  4,  oontalat  Twelra 
Walah  Maledlaa  fbr  Four  Vol««.    A  Utt  erooataata  gTatta. 


THE  CHILDREN'8   CHORAL  BOOK.    Edited  by 
taa  Ba».  C.  B.  Bias.  Priea  Blipcaca. 

(Prom  flar  M  Sunday  Tim**.") 
"  Tbla  little  work  la  a  eallactloa  of  thirty  Juraollc  plecaa  arraagnl  for  three  equal 
rolcea  and  ratbartd  from  rarlous  aoureaa.   We  can  hoaaatly  coiumentl  It  to  achoola 
n  which  alnflag  la  cUliar  a  atady  or  a  relaxation.  Tha  worda  arc  haaltliy,  and  Hie 
matte  Ml  tad  to  Ita  toaclal  parpoaa." 

Alao,  by  tha  aama  author,  prtoa  SUpeaoa. 

^  GARLAND ^OF  JONGS^  A  collection  of  fifty 


OFFENBACH'S    NEW   QUADRILLES.  Performed 
at  crary  Bute  Ball  laat  Seaaou  by  Dan  Godfrey*  aad  Coolt  and  Tlanaya 
UiuJi. 

VERT-VKRT  QUADRILLE. 
T  UUP  AT  AN  QUADRILLE. 

•'  Doc.  anyone  require  a  new  Quadrille  1   Let  Una  elrelrhtway  baeoraa  the  par- 
chaaar  of  either  or  both  the  abotre,  which  are.  without  any  exception,  tha 
atyltih,  Uio  meat  daabUif,  aad  the  prahlrat  we  koow.   Wo  cannot  ct> 
them  t  cue  la  aa  good  aa  another— another  aa  rowl  u  on*.*"—  Tit  yy«n. 


QFFENBACIl'S  ^SIX^  NEVj'  SONGS,  F^l'""^  M° 


-  Mr.  Keaney  baa  akllfully  aad  tasteful  I  y  adapted  original  wonla  to  theae  truly 
cbaractartttlc  aanjra.  ao  that  the  lorrra  of  Offenbach  may  caaay  aay  one  of  tham  In 
the  flrat  drawlnc  rooin  In  tha  land,  wllhoat  lhar  of  oOhuce  to  the  raoat  fattMUmt. 
We  hare  aald  tbe  raatic  la  characicrUtlc,  and  that  It  la  without  doubt ;  but  It  la  eom»- 
freah  aad  r«lal,  and  for  ^^h^  napreUBdlnc  uualc,  wt  tmm 


thine  n»m — It  It  both  I 
of  nothiBf  prclller. 

"No.  1.  LOVE  AND  POETRY,  la  a 
E  oat,  la  a  aentlmoaUl  atyle. 

"No.  2.  SOME  OTUER  DAY,  la  a  jay  aad  tparkllar  bolero  la  A  flat  for 
aoprano,  F  the  bltrheat  note. 

'•No.  X  OUTWARD  BOUND,  la  elraple  to  a  darree,  but  withal  clunnlfif  ; 
melody  and  accompaniment  alike  being  in  good  taste. 

•■  No.  4.   SEE  YONDER  BLOOMING  ROSE,  anotlwraoag  of  tha  aeoHmantal 
order,  la  for  anprano;  highaat  note  O,  aad  rery  elegant. 
-No.  4.   GENTLY  OUDES  OUR  SKIFF,  a  barcarole  In  F,  tha  gem  of  the 


eerlea,  and  aa  original  a  barcarole  at  wa  can  call  to  ralnd.  The  aoag  U  porhajw 
beat  tailed  for  a  tenon  It  It  exoellautly  tocal.  and  aboanda  la  no  eel  and  piquant 
effect*.  If  M.  or/anbach  had  writwa  nolhltw  but  Uiia  barcarole,  we  abouUl  abll 
aay  that  ha  It  a  Tory  clerar  and  original  tuuaklan. 


beat 

CfffitS 

""No.a.    CUPID  AND  HYMEN, 


LOlsriDOiT  : 

BOOSEY  AND  CO.,  HOLLES  STREET. 
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ST.  JAMES'S  HALL. 


MR.  SIMS  REEVES' 

CONCERT 


AND 


LAST  APPEARANCE, 

PREVIOUS  TO  HIS  DEPARTURE  FOR  ITALY, 


FRIDAY  EVENING  Next,  March  18, 1870. 


ARTISTS  :— 


MADAME   ARABELLA  GODDARD, 

(Who  has  most  kindly  offered  her  Services) 


MADAME  NORMAN-NERUDA, 
MR.  SIMS  REEVES, 

&c.,  Ac,  Ac. 

Conductor — MR.    HENRY  LESLIE. 


Tickets,  7s.  M.,  6s,  3s.,  2s.,  sad  Is.;  to  be  obtained  of  Obamb  A  Co.,  Regent  Street,  and 
City;  of  all  Music  Pablishers;  and  at  Austin's,  28,  Piccadilly. 


'  t*1"1..!  "!<Tl",>  »'  No.       Berntrt  Street,  Oxford  81  root,  in  th»  Parish  of  MirvleboM  la  tk>  rjn.i.  «f  i 


Digitized  by  Google 


moot  inuxn  in  Minic,  aiacK  it  hkoitisks  so  matxsul,  ho  •L'BjscT-MJkrrxu,  wnoxa  nrntrt 
•  t  rr  la  wnoui  rout  in  row,  ajtd  it  &Axxsa  aid  utvohi.iu  wkitivib  it  KxpRxroAKa." — OctUu. 


SUBSCRIPTION.  FREE  BY  POST,  20a.  PKR  AiOfUM, 

by  OMh  or  Pont-Offloa  Order  to  DCTNCAW  DAVTSOW  &  CO,  344,  Reirerat 
[lUfitUrtd  for  Trantmutum  Abroad.) 


I ondor. 


Vol.  48— No.  12. 


SATURDAY,  MARCH  19,  1870. 


{ & 


ROYAL  ITALIAN  OPERA,  COVENT  GARDEN. 


of  the  Royal  Italian  Opera  have  tbe  honour  to  announce  that  the  Season  of  1870  will 

ON   TUESDAY,   MARCH  29th. 


Th*  Dtrrator*  roepcelf ully  uubmlt  the  Meowing 


ENGAGEMENTS:  — 


APEI.INA  FATTT.  Mdllc  OLM A  (her  Flnt  Ap;re«r»iK  in  Lnrl.vnu). 
TA.fZlKI.  Mdll*.  CA  HI  (her  Unt  Appcrincc  In  England), 
Mdll*.  M  A  D  10  AN  (her  Pint  Appearance  at  th*  Royal  Italian  Opera). 
Madame  DELL'  AS ESt.  ami  Millie  .nkSBI  (her  Pint  Appearance  la  England), 

Madam*  PAULINE  LUCCA  (ber  nnt  Appearance  thtee  Two  Y<»r»), 
Mdlle.  LOCATZLLl.  Mdll..  SCALCHI,  Mdll*.  IIAUERMEISTEIt, 

AMD 

Mdll*.  Tl  BY  JENS, 
lkrr  WAL'HTCL  (Id*  Pint  Appearance  tb«e*  Pour  Tun),  Blgnor  LAROCCA, 
Bigaor  S  Al'XIN.  Dr.  OUNZ  (lilt  lint  Appearance  »1  the  Hoyal  Italian  Opera). 
Slgrn.r  N  AKINO,  and  Slgnirr  MARIO  (M*  Flnt  Apvearanee  time  Two  r«n|. 
Bt-nor  COTOOHI.  BigTHrr  BAGAUIOL", 
Motnrfrur  PETIT  (bh  Flnt  Afpearaooe  the**  Two  Yean), 
fir  nor  CAPPOM  (hj  Flrat  Ainrartm  these  Two  Yean).  Slirnor  FALL  Alt, 
Signer  TAOLlAFlCO.  Bkrnor  C  I  A  M  F  I . 
Slirnor  CABAVOOLIA  (hb  Pint  Anpraranco  it  the  Royal  Italian  Opera), 
Signer  CASS  A  DON  (,  Blpanr  R0B8I,  arid  Blgnor  QRAZIANI. 

».- Blgnor  VIAJ1ESI,  Director  of  the  Mute  »t  the  Imperial  Opm  at  St 
Fet.cal.iugh  (k«i  Flnt  Kn«**r«a«nt  at  iliv^KojnU  Italian  Opera),  and 


Mdll*. 

Mesttroal 
L.  M  i.  r  of  the 
Organist 
Lcvle: 


to  u  nearly  aa  clreimurtancrr*  wiB  permit:. 


/■run-ioaJ  4jiui<»i  - 
and  Mdll*  WASEN  (of  In*  Imperial 
St,  Petcrabargn) 

..  Signer  TITO  MATTEL 
..    Ur.r.  OODrREY. 

.  Mr.  pittman. 

..    Mr.  CARRODUB. 

f  xnmorLAao.and 
*'  \  Signer  Rt  ALP. 
..    MflM.  IrKBPLACE". 
..    Mr.  I.ABMABT. 
..    Mr.  OA  UN  BEY. 


(Oldttraam) 


EVION Al 


Snggcrttori   

MnKiv-de-Ballet  

The  Appointment,  by  

Machinial 

THE  UNRIVALLED  ORCHESTRA  OF  THE  ROYAL  ITALIAN  OI'EKA. 

The  CHOBL'a  Mlocted  from  that  of  Has  Mamrr'a  Taunt,  mid  from  that  of  Uai 
Rotil  Itii.mx  Orxai. 
Braea  ■Mleo.-Mr.  A.  UAKBI8. 
Artntrt  1'atuimm: 

Mad:.,,.,*  VAIXET,  Monrteor  HENNIER  (of  Parti).  Mr.  JAMBS,  and  Mia* SMITH. 
iee«ie  ArtUUt:— 
Mr.  DA  YES  and  Mr.  CANBT. 


In  addition  to  the  moat  favourite  Opera*  of  tlis  Ripfrtoirt,  the  following  Work)  will  bo  given  daring  the  Sauon : — 


Cirt«. 


F am ornjda.— Toll  f*l*rn,  the  ^rnpor.  llion  -if  3lirtvir  Cimrini,  tlie  Iferotto  helnf  [ 
li*anded  cti  the  Roneanee  of  Victor  Hugo,  ha*  lately  been  prod  tared  at  the  Imperial  | 
Opera  of  St.  Petenturarh  «Uh  aach  great  ancoata,  that  tbe  l>lrcelora  liare  pnrctiaard  ] 
f  iti  lathnr  the  excluilve  right  of  It*  reiieearnUtion  In  En^lanil.    BMmrraUa  will  be 
creea  at  the  Royal  Italian  Opera  early  lii  Jane,  tbo  prtni;l|«l  char^ctera  being  per< 
tunned  by  Madam*  Adellna  Pattl,  Mgnor  Kai*dta,  and  Slsnor  Oraxlaril,  he. 

Hamlet  — Tbe  Dlreelon  alio  [>o«*r**  the  rxclwlTo  right  of  raprnenlatlnn  of 
thh  Optra  In  Enitland.  It  will  ba  (Wen  toward,  the  end  of  April.  The  part  of 
•htella  by  Mdll*.  B**.L    Hamlet  by  Mirac*  CoUwtd.  Ac. 

Medea,— (FrUt  tun*  at  Ute  Boval  lUIian  Opera).  Jaaoa.  Dr.  Gusi 
»*«  B*ff.gio!..j  Serta,  Mdlte.  Bealdii;  Lamia,  Mdll*.  Baoermeutei 
•Ulle,  MadigM  i  Dlroe,  Mdll*.  Vanaiai  ;  and  Media.  Mdile.  TletJ*n*. 

L«  Domttio  Nolr  Will  be  prodnced  loon  after  tho  arriral  of  Madame  Paatlaa 

■  «ca.  Oraxlo,  Bi*-t>or  Naadln :  Glnllaao.  Blgwr  Laroora ;  Oil  Par**,  Blgnor 
raeapl;  Lord  Elfnrt.  Slgaor  TacHaAeo  |  ami  Angela,  Madam*  Paulitl*  Lneca  (her 
first  *pp*ar*nce  In  that  character). 

I  Puritan!  —  EMra,  MadanM  Adellna  Pattl  (ber  Aral  appearand*  in  that  eh*, 
ncatr  la  England);  Blceardo,  Signer  Urailanl.  Oloreiu,  *itrtur  lla«t»k' i«h>  i  and 
Artoro,  Signor  Mario. 

Lucia  di  Lammarmcor.— Til*  thuaeur  of  Lacla  bj  Madame  Srul  and 

>Ul»mr  AOrLUia  Fattl 

Pidelio.— Flonatano,  Dr.  Oum;  Den  Pharro,  K.  Patlti  Boeeo,  Blgnor  Bafa- 
(lolo  .  Marealllaa,  Mdll*.  Veatkal ;  and  FldelJo,  Mdll*.  Ti*«J*na. 

L  Et  oUedu  Nord.— (Por  the  fint  time  thew  (bar  y*ar»).— Pater  the  Great.  M 
P-ut.  Daallnwlu,  Slgnor  N**dto ;  Griiieodka,  Signer  Cktmpl  i  Praicoiia,  Mdllt. 
Tualiil ;  and  CaUrtua,  Madame  Adellna  I'atU (her faurth appearance  In  thateharif  trr ) 

Maobetb..— TI.I*  Opera,  held  by  many  to  b*  the  CJU/-d'«wtT«  of  Slgaor  V< 
*H1  be  pmdooed  |br  the  Ant  Urn*  In  England,  tit*  chi 
r  Blgaor  Oraxlani  and  Mdll*.  TUdJi 

Lea  Uugunnota.— Raonl.  H*rr  Wachtel ;  D*  Kent*,  Strnor  CotOfal  i  >t 
Brii,  M.  P»lEi  Maral,  Blgnor  Bageglolo;  Urbano,  Mdll*.  Can  .  Marghehla,  Mdll*. 
Y*axlai  j  and  VaUntlaa,  Mdll*.  Ti*tJ«tu  and  by  Madam*  raoltae  Loooa. 

II  Ftauto  M«gico  — Tamlno.  Dr.  Oonii  Papagano,  Blgnor  Cotognl; 
Do,  Slgaor  Bacack>T*i  Raglan  delta  Nottc,  Mdllo.  B*Ml ;  p»|*4:»R»,  Mdllc,  01  ma; 

,  Mdll*.  TKt>*u. 


BesgimentO — Tarda,  Slrn.  r 
Wt  ufSlaria  l.y  M.IIU  S,».l  tmd  " 


Ade:il*  Ham.  ' 


1/  Afrloaino.—  ilka.  Milimt  Panlln*  Laooa  i  Inea,  Mdlle.  Vantlnl;  Keltiiko, 
Slimor  Oraxlani ;  Dna  Prdro,  SUeone  HagAgtoln;  Dob  Diego,  H^rn<- r  Capp^iol ;  ao-1 
Vaaco  dl  Oiai,  Hlgni^r  Kaadia,  al*»  by  Herr  Waebtel. 

DiDOTBh.— Dtnorah,  Maibutk*  Adallna  Pattl:  Connttao,  Blgnor  Naadlnt  and 
Ho,  l,  M«-Bor  (Iraaaul. 

OuBlleltrto  Tell.— 0«gllelr>.>  Tell,  Sliro.tr  Uraibnl  :  I'a  Pewatore.  Siiraor 
Lar><e*i  (7«Mler.  Mxaur  Taiclianco  ;  Walter,  Blgnor  llagaaiol»i  Arnold,  H*rr 
Warh'el ;  Edulge,  Mdlle  Bcakhl  j  and  MaUlde,  Mdile.  Vanitnl. 

Frelachu'a—  Kudolfo.  Dr.  Gnu:  Ca»r»r.  M.  PeUti  Uercnlt,  Blgnor  Bags. 
gii>li>  i  Klllano.  Blgnor  TtiirliaBra  ;  Kuno,  Blgwir  Capponl ;  Aanetta,  Mdll*.  Vanxlui  t 
Undeimald,  MdUe.  Baaermelaur  i  and  Again,  Mdll*.  Tktjcna. 

D  Barbiere  dt  StTiBJU-— Bealaa,  Madam*  Adellna  Pattl :  Figaro,  BUrnor 
Cotognl;  Bartolo, Blgnor Cbmpl  1  Baitlto.  Btgnor  Tauliafieo  .  anil  Aliuariva.  Sipnor 
Mario. 

Don  Giovanni  -ZrUna,  Madame  Adelloa  PatUt  Doena  Elelra,  Mdllc .Van- 
tlnl: Duo  Oltano,  Herr  Waihlel ;  Don  Olomonl,  Blgnor  Cobignl;  M  - 
TaglUneo  ;  Ci^nmendatore.  Blgaor  Capponl ;  and  Donna  Anna,  Mdlle, 

Lb,  lfaworitav— Fernando,  Blgnor  Marin ;  Alfnaan,  Slgaor  Oraxlani  i  lui.iauare, 
s  (fa-rT  liigapt,,!!;  and  Leonora,  Mfcdarat'  PauJIn*  Lncoa. 
Pauat  e  Marnhrtritn.— Famt,  Blgnor  Mario;  Valeetlao,  SLjnor  Cotognl ; 

M.P.tlt^  hlthrl,  Mdlle,  Oarl^l  r.y  flnt  appeaxano.) ;  and  Margbartta,  by 

Jj»  None  dl  PlRaro.- Bnaamiah,  Mdll*.  Sean;  Cherelauo.  Madaio*  Paium* 
Laera  j  and  Va  Coetaim,  Mdll*.  Ttetjvna,  ds*..  ex.,  Ac. 

IiA  Tmvlata.— Alfredo,  Slgaor  Mario;  Qtrniont,  Blgaor  Oraxlani  t  and  VkiMla, 
Madame  Adellna  Pattl. 

Martha.— I.b««Uo.  Blernor  Mario ;  PluaketU,  SiRnor  Oraxiaai  i  Lord  Trattaao, 
Blgaor  Clampl;  Nancy,  Mdlle.  soalohli  and  Lady  EtuktctLa  (Martha)  Madame 
Adellna  Paul. 

Roborto  11  rlavolo.  -  Allee,  Mdlle.  THd«i;  I»ab*Ua,Mdil*.8taxl;  Bertram, 
Blgnor  llagaglole ;  and  Hoberto,  Blgnor  Haodia. 

L'Elieir  d'Amor*).— N*mortoe,  Blgnor  Mario;  Dulcanwa,  Slsnor  Ciainpi; 
and  Adlna,  Madame  Adellna  Pattl. 

Pra  Diarolo.  -Zerllna,  Madam*  Paulln.  Loco*;  Bepi«\  Si/tn-.r  T»Ku.fien  ; 
Olacomo.  Signer  Cappoal;  Urcoio.  SLtni:*  Larocea ;  Lcnl  Kolyurv.  Slinor  I  Hamuli 
atrJ  Hr»  iJ.avi  lo,  Hinnor  Handln. 


The  E^-portoire  it  now  by  far  the  mot;  extensive  of  any  Theatre  in  Europe. 


and  coneiaU  of  Forty-Bin*  Opera*. 

[See  mx/  fag,. 
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ROYAL  ITALIAN  OPERA,  COVKNT  GARDEN— continued. 


THE  SUBSCRIPTION  "WILL  CONSIST  OP  POBTY  NIOHTS, 

Bat  ax  there  nil)  (after  the  first  week)  tie  nuuLirly  K»ur  Night*  In  oath  wok.  vi«.,  Mokpav,  Tur*t>.\Y.  Tin  iishay,  and  Satchhay,  Suhacriber*  will,  by 
making  known  tlicir  wiahe*  at  the  cemmrnrnnrat  of  (hi-  Season,  have  the  choice  of  .electing  either  two  of  the  four  night*.  SuWribera  of  UiX  Season  arc  alio 
,  if  they  wish  to  retain  their  Box**  or  Stall*,  to  notify  the  saint  at  once  t»  Mr.  Kim'Aitu  Haij.,  at  the  ho\  office. 

TERMS  FOR  THE  FORTY  NIQHTS. 

I  Tier  (for  four  person.).  100  guinea* ;  Ditto  Tint  Tier  ditto.  200  guinea* ;  Ditto  Grand  Tier  ditto,  240  guinea*  ;  Ditto  Pit  Tier  ditto, 
J'.'O  guinea*;  Orchestra  Stall-,  caeh  3",  guineas :  Amphitheatre  Stall.,  6r»t  and  tccond  row*,  each  18  guinea*. 

ALL  SUBSCRIPTIONS  TO  UK  PAID  IN  ADVANCE. 
Application*  for  Boxe*  and  Stall,  to  be  made  to  Mr.  Elwaki.  Ham.,  at  the  hoxuftM.  under  the  portico  of  the  Theatre ;  *1«  of  Mr.  MtTCliKU,  Mr. 
.  Lacok  &  Olukb,  Mc:-*™.  CiiAireu,  Bond  Street ;  Mr.  A.  Hats,  I,  Royal  Exclungo  Building*;  »nd  of  Meter*.  Ktnu,  Pkowbf.,  4  Co., 
4»,  Cbeap>id.. 

ItoTAl.  ITALIAN  OPKKA,  COV 

Manh,  1*70. 


pRYSTAL  PALACE  SHILLING  OPERAS. 


\J   rathuataaue  reception  of.  anit  lnrcc  attendances  at  last  wee 
*  LILY  OF  KILI.ARNEY, 


-The 

;  performance*  of 

II*x*i»ct'*  " LILY  OF  KILLARXEY,  °  ha.  Indued  ll»  repetition  r.n  MONDAY 
and  TUESDAY  iw-al,  under  the  directum  of  Mr.  tiaouoK  1'iutt  Character*  by 
Midainc  Ftnreiioc-Laticla,  Mtu  A  lioodail,  Mto  Einnirllnr  I  "It  .  Mi»r>.  (1  I'crreB, 
E.  Cotte.  U.  Fox,  k.  Temple,  ami  Ay  nth- v  Cook.  Hcvncry  by  Mr.  F.  Kenton. 
Fell  llrchcatra  and  Clw»ro..  Coinliwtor,  Mr.  Minx'.  Oct  Thurwlay  will  her. 
-  LA  SOKKAMUULA  ; "  Amioa.  Mia.  BlaucheCoIe.  ' 
and  Theatre,  On.  ShlUl..* 


111  I*  performed 
tiuual  to  Palace 


CHAMBER  CONCERTS  OF  MODERN  MUSIC. 


\!\  R.  WILL  EM  COENEN'S  FIRST  EVENING  CON- 

JILL  CERT,  at  the  Qcas*"*  Coacaar  Honaa,  llaro.rr  S.p;»re.  Programme  — 
Trio,  Ko.  2,  On.  113,  Raff;  Son**,  "  A  Flood."  "Tin'  Fon,'"  Miilmrl  i  OuarM, 
K  major,  Mai  llrach  ;  Sonpa,  '•  Evening  »ong,-  Uu!,ln»t<la,  •'  Orph,  u»  »itl.  hi.  Hit.  ," 
Sullivan;  Quartet.  In  C,  Op.  CC,  Rllhtn.teln.  Executant.,  Meter.,  C«eii*ii.  W|.u,r, 
Jacofay,  Zcrblni.  awl  Deatart.  Voeall.t,  M1>*  Sinclair.  Stall., 
at  Noveln.  Ewer,  ft  Co.'.,  and  at 

Q ACRED  HARMONIC 

O    Conductor,  Sir  Mifiiatt.  Co*ta 
ORAM)  at  ASS  la  D 

'  Sainton 


I  the  Itanovi-r  s>|uarr  Rooms. 

SOCIETY,    Exeter  Hall. 

Fhioav  Neat.  March  isth,  Hkktouvex'* 
a  D.  Subscription  Concert.  Principal  ».«allat»  :  Mdllr,  Earauiat, 
Dolby.  Mr.  Vernon  Ul*:by.  ami  Mr.  l'atey.  Yl.illn  obbUirato,  Mr. 
Hi  Chorus  oo  IheriMinl  complete  .cab- of  the  Society's  performances, 

Eight  o'clock. 


I*  10..  <Sd.,  at  No,  li,  Exeter  Hall 


¥ 


R.  HENRY  LESLIE'S  CONCERT,  Thursday  Next, 


i  wreaue  ana  pray , 
McnaUlvMiiin— Herr  J 
for  an  Etirlit-part  Clii 
Choir;  r)»H  f  r  Vl>lia. 


S«Ui,  ElirM  i.Vl.ick.-ST.  Jjam's  Hill- 
■  Part  I.  Orerture.  "  Zaii'«  rflole."  Morjrl  • 
Had,— Mr.  Henry  Le*ll-  's  Clulr ; 
nhiiu.  Part  II.  Syinnhriny  In  ('  s 
r.  •  Jodi-r  ll>e,  O  OmI,"  Menilrlti 
Aiiacl'i  from  Ihe  Ninth  Cirnccrbi 


]i-,r,  Hcrr  Joaehloi. 
ct  for  ttoultte  choir, 
crto  for  the  Violin, 
,  Itartli-iTcn  ;  Mob't, 
Mr.  Iloirv  Lrtlte'l 
.ir  the  Vlolla."  S|«4ir— 


llerr  Joachiui ;  Part  Snoir.  "Tlie  Ilanl'i  "  (May  I>ay  .  Macftrna.  The  Ham! 
Irolude*  Uio  moat  dUUniruWed  Mctroi.jlltan  ln.lruiuentall.la.  Candaetor.  Mr. 
IKirar  L.*u*.  Tickets,  »».,  3a.,  It.,  la.,  at  Aoatla'.,  2s,  p.«*lllly,  and  all  Mu.lo 
PotLUlieri. 

THIS  EVENING. 
LAST  CONCERT  OF  THE  PRESENT  SEASON. 

SATURDAY  BALLAD  CONCERTS,  St.  James's 
Htu-  Director,  Mr.  Jon  llooaer.  Tan  Evuuc,  SATURDAY,  Miarn 
l*rh.  Tba  lait  concert  vt  live  Prt'tent  Seawn.  Arttita— Madninr  Xherrtnijtoii,  Mlaa 
tWICh  Wynne,  Mi..  Ulanchc  Cole,  Mr*.  Henry  Uarahr,  Mmlame  Auna  Jewell,  and 
Madame  Paiay  ;  Mr.  Vernon  Rl«by.  Mr.  Fkeldlnf,  Mr.  Chaplin  Henry,  and  Mr. 
Byrou.  Ptaiuilorte,  Clurratlrr  Antoloe  .V  Kontakl  (P  Unl.t  to  the  King  "f  Prauia.) 
Ctarioa*!,  Mr.  Laaann.  A  Duet,  fur  1-uoofnrtr.  on  Wrler'i  "UIIKKON,"  will  U 
played  t.y  Mr.  J.  L.  Halloo  and  Ma.ter  <i.  F.  Hattnn.  The  On'liena  Ulee  t'nl.m. 
under  th»  direction  of  Mr.  Vf.  J.  IVhttnir.  Conductor.  Mr.  J.  I..  H.ittun.  SU1I>, 
at-;  Balcony,  la.  j  Area,  Xi. ;  Orcheitra  and  (iikllery,  li.  Tteketa  to  t*j  had  at  St. 
Jamea'l  Hall  |  of  UooWy  *  Co.,  HMrt  Street ;  and  the  uiual  Mllalcwllen. 

QCHUBERT  SOCIETY,  Beethoven  Rooms,  27,  Harlov 

k/7  Streot,  VV.  Preaklent,  Mr.  Baatnicr.  Director,  Herr  striicniaTB.  KOCRTII 
HEArlOK,  InTi).  The  Second  Concert  of  the  |irrv-nt  Scaaon  will  take  place  on 
Tharaday,  S«tl>  laat.  Tlie  lir»l  part  of  Ihe  Procratnme  forme,!  of  H.  Scliuiuann'. 
Vocal  and  luatnuncotal  coiupoaiUoc..  Tli.  few  reiualnirir  L'mt«cned  Tickela  may 
be  had  at  M»«*n  D.  Dai — 


M 


HARLEY    VINNING   i8  propand  to  accept 

_  EaKacemeuti  for  Oratorloa,  CcncerU,  tn  Town  or  Country.  For  ternis,  noVlrt-j, 

1U.  lteifvnt  street. 


ARTHUR    BYRON    will   sinp   Bi.l mknthal  b 


CCHOOL  FOR  THE 

kj    Tl«e  Comiuiltee  of  the  Liven,, 
the  lenlcet  of  a  thoroughly  oiulln. 
HINOINO.    He  will  br  reoulrtd  to  altem 
conduct  lite  aertlco  In  the  clianrl  on  Sund 
on  Inquiry  from  the  tuprrtula&deat  at  the 

coin  pan  UJ.  with  copia*  of  laallnionlala,  wtkb  will  not  U  r,turutd,  to  ii  addrcued  to 
th*  treat «r*f,  School  for  the  Blind,  Uardman  Strtct,  Llv»rj.«,l. 


BLIND.— To  ORGANISTS. — 

I  Scl-1,.1  for  Uie  Indicent  IUIihI  dcalrc  to  ol.uin 
AXIST  ami  TEACUElt  ut  'MUSIC  and 
thcta-hiM.I  ciirry  wt'ek-<lay  morning,  ^nd 
ya.  Full  jmrtkalan  may  I*  a»crtnin«l 
aehia.l.    Salary  floo.  -Application.,  ac- 


A  NEW  SONG, 

"  BLYTHB   JLS  -A.  BIRD.' 

By    HANNAH   R,  BINFIELD. 

Poal  free  for  I*  ttam|w. 
BiimaLD'*  Miatc  Waaiaoc.a,  Rianiao. 


•MKMORY 


Puhllahed  Thla  Day, 
nU  l<y  Gaoaca  E.  Na-wrcoO 


MII.M  OF  MY  IIKART  "  (word,  by  W.  HircBafax.  Eaq.,  M.D.) 
HUMK  HACK  AGAIN.  DARLING  "  (.word,  by  Willum  N«wtoi) 

Oompoaad  by  WIXI.IAM  NEWTON. 


Duxcil  D.Tlao*.  A  C< 


244,  Recent 


F 


WANTED  IMMEDIATELY, 

OR  A  CHURCH  CHOIR,  in  the  tieifrhbourhood  of 

Clapham.  TWO  SOPRANO  VOICES.  Apply, by  letter  only,  wltb  Te»Unv«ilal. 


to  .|ualifiL»Uon  anj  character,  and  Hallnp  lermi,  bi  I'.,  P'«t  OBin.  I^aichhon/ 
Place.  Brixton  Itnad,  S.W.    None  need  apply  whoaa  character  will  not  Iwar  the 

.trktc«t  lnle.tiputi,  n. 


M 


ISS  HELENA  WALKER. — All  communieations  re- 

.{Hftlnt;  t'onrrrts,  Oratortm,  A*e.,  moat  be  forwanle,!  U»  Mia.  Helena  Walker, 
»,  Wc.thank  llnad,  VAg*  Lane,  Liverpool. 

M~~ ISS   GRACE   AGUILAR   will    play  Skmlkr's 
•  VALSE  IMPETUEl'SB''  ;iledioawd  to  Mlat  Airull«r)  at  Mr  A(«ilara 
MatlneV  of  l  iaoofoete  Muake,  March  Slat. 


CJT.  JAMES'S    HALL. — NEW  PHILHARMONIC 

J   CONCERTS.— The  Nln^idhJJeaaiia  of  the**  Grand^InatreuiraUl  ami  Vncal 


J**  lWlUKtd, 

"RE  VI  V  A  LS," 


J.    W.  DAVISON. 


No.  1.   GRAND  FANTASIA 

(IN  E  AHD  A  MINOR  AND  MAJOR), 


loa  i»»  riaaoroaT*,  air 


WLLHELM  FRLEDEMANN  BACH. 


No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR). 


ro*  Tim  niKoroatK  ijt 


WILHELM  FRLEDEMANN  BACH. 


P  ricts    6h.  each. 

Ilotk  of  tlie  al*re  nantcd  Fantaaia*  were  played  for  the  Ftnt  Tun*  la  PnUlo 
at  th*  Monday  Popular  Conoerta  by  Madame  Aaaaau-a  GtiDnaaii. 


Lohpo*:  DUNCAN  DAVISON  <Sc  CO..  2H,  Riou«t 


.  W. 


N.It.  •'  REVIVALS "  will  consiat  of  Piocea  Uitherto  only  exi*ling  in 
MaiiiuKript,  or  which  have  been  long  out  of  Print.    Selected  from  th*  Work*  of 


Digitized  by  Google 
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BEETHOVEN  I  ANA. — No.  VII* 
( Continual  from  pagt  1 47.) 
lx — Dots  asd  tirnx>KK*—C<mtum«l. 

And  first  for  the  players.  Clement  i's  "  Introduction  "  appeared  in 
the  year  1801,  and  in  it  ho  071  not«s  which  are  marked  with  stroke* 
or  doU  moat  be  sharply  struck  ("  pointer  ou  piquer  ")  the  latter  less 
forcibly  tlun  the  former.  In  1820  appeared  the  Witiur  l'ian«Jortc- 
SehuU,  by  Frederick  Starke,  a  work  the  appendix  to  which  contains 
five  little  pieces,  with  fingering  by  Beethoven,  which  were  subsequently 
published  by  the  composer  with  six  others,  under  the  title  "  Nouvellet 
lugit'.-llee,"  Op.  112  and  119.  The  book  also  contained  two  movements 
out  of  the  sonata.  Op.  'in,  witii  some  of  the  fingering  marked  by  Iteel- 
boveo  himself.  In  this  work  there  are  three kinds  of  staccato*  ("  Sto* sen 
o>ier  staccato").  First,  the  short,  sharp  staccato,  noted  by  a  stroke ;  in 
which  each  note  should  be  held  for  only  the  fourth  of  its  real  value. 
Secondly ,  the  half-staccato,  designated  by  a  dot,  where  the  note  should 
be  Iwld  for  half  its  value;  and  thirdly  the  dragging  staccato  {appogialo) 
denoted  by  dote  under  or  over  a  slur,  and  where  each  note  is  held  lor 
three-quarters  of  its  value.  The  same  thing,  though  in  different  words, 
is  said  by  Cxerny,  who  had  many  communications  with  Beethoven  in 
1801  on  musical  subject*.  It  is  not  necessary  to  make  any  quotation 
from  his  Pianoforte  School. 

80  far  the  players  on  keyed  instruments,  with  whom  the  value  of 
dot  or  stroke  is  confined  to  the  mere  period  during  which  the  note  is 
held.  The  players  on  stringed  instrument*  for  the  most  part  take 
them  to  denote  a  certain  way  of  bowing ;  and  the  wind  instrument 
players  consider  them  a*  intended  to  denote  a  method  of  longueing, 
with  lees  relation  to  the  time  of  duration  of  tho  note.  Thus,  for 
instance,  in  Johann  Adam  Hillers  Atuetitung  sum  riolwyUttn  (1793. 
p.  41),  we  And  :— 

"  If  the  accent  1*  to  be  given  quicker,  with  a  more  decisive  stroke  of 
the  bow,  it  is  denoted  by  a  stroke  ( 1 )  over  the  note,  or  by  the  word 
ttatcate.  Where  the  notes  are  marked  with  a  dot,  the  expression  is 
different,  and  it  is  denoted  by  the  word  punto  tfarco.  Several  note*  so 
marked  may  be  taken  by  a  single  bow,  and  brought  out  sharply  by  a 
stroke  of  the  bow.  When  a  slur  is  found  over  the  dots,  it  signifies  that 
the  note*  are  to  be  more  united,  with  a  firmer  bow,  and  a  slight 
accent  only  upon  each." 

In  the  same  manner,  though  not  in  the  same  words,  we  find  these 
signs  explained  in  almost  all  other  instruction  books,  a*  for  instance  in 
the  Vnlin-Sckule  of  Leopold  Moxart  (17T0,  p.  39),  and  in  Quanta's 
Vtrmck  einer  Anveuung  d*  Flit*  travtrtirrt  ru  ipitUn  (p,  64  and  193). 
Some  doubt  however  is  thrown  on  these  explanations  by  the  fact  that 
the  methods  of  playing  have  altered  in  the  last  eighty  years,  and  that 
there  was  probably  never  a  perfect  agreement  between  the  different 

for  1804,  we  find  a  remark  (p.  780)  to  the  e  fleet  that  the  staccato  was 
formerly  effected  with  the  side  of  the  bow.  whUe  at  that  time  the  middle 
of  the  bow  was  used.  According  to  the  Vienna  tradition,  however,  Beet- 
hoven marked  his  strokes  and  dots  whether  for  stringed  or  wind  instru- 
ment* without  reference  to  the  bowing  or  tongucing,  bat  simply  a* 
showing  the  amount  of  duration  of  the  tone ;  the  stroke  denoting  a 
sharp  and  short  accent,  and  the  dot  a  less  short  one ;  and  this  tradition 
seems  to  have  two  considerations  in  it*  favour — first,  that  Beethoven 
probably  never  blew  a  wind  instrument  in  hi*  life,  and  did  not  trouble 
himself  about  toogueing;  and  next  that  he  knew  little  or  nothing 
about  violin  playing,  and  at  the  performance  of  his  last  quartet*  gave 
himself  very  little  concern  how  the  player*  bowed  or  struck.  And  this 
is  corroborated  by  an  extract  from  the  great  Violin  School  of  Rode, 
KreuUer,  and  Baillot,  published  by  DiabsUi,  of  Vienna,  which  says 
that  strokes  and  dot*  both  denote  that  the  note  should  be  played  stac- 
cato, the  stroke!  requiring  a  sharper  accent  than  the  dot*.  This  is 
without  doubt  the  manner  in  which  they  should  be  interpreted  in 
Beethoven's  music. 

Whether  such  a  distinction  can  be  applied  to  ail  hi*  works,  or 
whether  a  time  can  be  fixed  at  whioh  he  began  to  make  ostensible 


193 


difference  between  the  two,  are  questions  whioh  would  require  a  longer 
space  for  their  examination  than  we  can  afford  to  give  them. 

No  edition  of  his  works  can  L«  depended  upon  to  give  thorn  exactly 
a*  he  would  have  wished.  In  the  meantime  we  give  some  examples 
of  hia  original  marks  taken  either  from  the  autograph*  or  from  the 
original  editions. 

No.  1.   From  the  Pianoforte  Sonata,  Op.  31,  No.  I. 


AJafio  protlOM. 


No.  2.    From  the  Somttt  ApauiciHata,  Op.  67. 


No.  3.    From  the  .12  Variations  in  C  minor. 


No.  4.  From  the  6tring  Quartet,  Op.  69,  No.  1. 
1st  V  Id. 


No.  6.   From  the  String  Quartet,  Op.  69,  No.  2. 
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No.  G.    From  the  String  Quvtct,  Op.  50.  No.  3. 


1st  VIoL 
Alttere  wiraet. 


No.  7.    From  the  Kroica  Symphony. 


in  Viol 
AUtgr*  ran  »rio. 


I  Flute. 


Mint.  JM.  Fniu. 
Ut  Vi.J.  umprtpp 


•  i      t      i      .      i  i 


-4  1  I-, — I  1  1 


I  Flat*.  F  * 


No.  8.  From  the  Symphony  No.  7. 
1st  viol  - 


>f  V   •/ 

x. — A  Mist  sice  or  Scmxr-Ltn's. 

Schindlcr,  in  the  third  edition  of  his  biography  (Vol.  I.,  p.  192), 
speaking  of  the  second  movement  of  the  Symphony  No.  7,  taya  a 
word  or  two  on  the  original  designation  of  thi«  movement  as  Andantt : 
'•  In  the  printed  part*  the  AnthmU  was  exchanged  for  MUyrttto,  which 
seems  to  have  led  to  a  universal  misunderstanding  of  the  character  oi 
tho  movement.    At  a  later  time  the  corner  re*tored  the  original 


The  statement  that  tho  piece  was  first  marke.l  AlUtjrtUc  in  the 
printed  paru  is  not  correct,  for  in  the  manuscript  parti  mentioned  in 
tho  preceding  article,  which  are  older  than  the  printed  one*,  and  wcro 
used  at  the  first  performance  of  the  Symphony,  under  lleethoven'a 
direction,  on  the  cUli  and  12th  IKicembcr,  1813,  we  find  the  single 
word  Atltj/rttto  at  the  head  of  the  second  movement.  There  are  in  all 
21  of  these  manuscript  parts,  six  of  which  are  "  violottcello  and  basso." 
One  of  the  part,  is  dated  "  Wien,  12  December,  1813."  [O.] 


PARADISE  AND  THE  PRIU  AT  MAXCIIKSTER. 


Tho  d 


(Prom  Hit  CorreipcHiltnt  of  the  "  Choir.") 

in  iple»  of  Robert  Schumann  in  Manchester,  at  the  last  of  Mr  Halle's 
,  hud  the  nnnsoal  opportunity  c.f  hearing  a  work  which  occupied  the 


entire  in^-rauiine  nn  tlie  eveasion  of  the  performance  for  the  first  time  in 
Manchester  of  I'arti'itrt  ami  the  1'eri.  Apart  altogether  fr  in  our  estimate 
of  the  merits  of  the  wr.rk,  there  can  be  no  dnnht  that  Mr.  Halle  is  highly  to 
be  siiplauled  for  producing  novelties  w  ith  the  liberality  which  he  has  alnwn 
th:s  season.  We  would  gladly  hail  a  little  more  of  this  spirit,  lor  it  is  a  jn^t 
reproach  aguinst  English  audience*  genendly,  that  they  are  to  fascinated  with 
tln  ir  favourite  sntimrs,  as  to  he  careless  to  rstrnd  their  knowledge,  or  to 
.judge  fairly  of  the  merits  of  the  writings  of  other  author*.  This  Co  nam 
in  muvc  is  undoubtedly  injiiricna  to  our  modem  writers,  ai  th<ir  proiiurtiui a 
have  either  no  chance  of  bciug  heard,  or,  if  beard,  nr*  passed  by  without  a  due 
coiulderatioa  of  their  merits.  Of  Itohcit  .Schumann's  work*  this  rniinot  he 
said :  on  the  contrary,  of  late  years  almost  all  his  important  composition!  have 
been  performed,  and  that,  ton,  in  a  style  worthy  of  the  best  works  of  the 
grtatert  matters.  Iudeed.  hia  ndinrers  at.empt  to  place  Inm  on  a  level 
with  Mendelssohn;  but,  if  a  compari-on  of  the  writings  of  the  two  masters 
must  be  made,  the  verdict  naturally  coines  in  favour  of  Mendelssohn.  Sehu- 
msnn's  symphonies,  indeed,  exhibit  almost  endless  scholarly  devices,  but  in 
addition  to  a  great  lack  of  melody,  there  is  a  want  of  freshness  of  idea,  and 
lack  of  simplicity  of  treatment,  while  too  often  ectrutricitiea  awl  sueoutlinesa 
crop  np  where  animation  is  aimed  at  ;  alTvctation  where  tenderness  and  pathos 
mijtht  be  looked  for.  Of  his  pianoforte  music  it  haa  been  tersely  said,  that 
the  only  fancy  it  contains  is  confined  to  the  titles  of  tho  pieces. 

Of  the  several  cantatas  which  Schumann  has  left  behind,  f'arnditt  and  (As 
I'd  /  is,  wc  believe,  the  only  one  that  has  been  pnblicly  performed  in  Kngland. 
It  is  the  longest,  but  perhaps  not  the  must  pleasing  work  of  th*  author. 
Founded  upon  an  episode  in  Moore's  well-known  peem,  the  viards  havs  *uitcrcd 
much  from  translation,  and  the  re-translated  Knguih  is  certainly  far  from 
being  an  improvement  upon  the  ongiual.  The  music  is,  for  the  most  part, 
characterized  by  all  the  pecniiarities  of  the  composer.  Schumann's  want  of 
melody  is  here,  as  ever,  by  no  means  hidden,  and  wholly  uuatoaed  for  by  the 
couataiit  changes  of  ths  rhythm,  unexpected  progressions  of  harmony,  and 
strange  cadences  which  never  fail  to  betray  hU  hamliwoek.  This  want  of 
continuity  i.  least  felt  in  the  light  snd  pleasing  chorus,  "  Des  genie,  do  Nil," 
I  with  its  not  very  original  subject)  in  the  couplets,  "  Au  boid  du  lac."  in  the 
soathing  "  Dors  noble  couple."  which  concludes  the  second  psrt ;  and  in  the 
clovir  and  very  charming  "  Chii'itr  de*  Hourii" — "  I'aites  tomber  de  noovelles 
fleurs."  Thil  last -mentioned  chorui  is  written  in  four  parts  for  female  veiccs, 
the  trrhles  being  employed  in  "  Canon  "  with  the  same  ease  and  mastery  dis- 
played by  the  author  in  manv  of  his  works;  and  ooticeahlv  in  the  opening  of 
hi.  cantata.  Vtr  Kote  t'llj/rr/ahrt.     L'nliko  most  of  Schumann's  cantata* 


filjrrfnhrl. 

tbs  first  part  of  it  U  complete  in  itself,  and  would  always  please  as  a  de- 
tached mortcau.  Any  attempt,  however,  to  describe  ths  cantata  from  an  in- 
ipection  of  the  score,  muit.  of  necessity,  be  im|ierfeet ;  it  is  only  in  the  per- 
formance that  Schumann',  device,  can  be  fairly  understood.  It  ia  impossible, 
however,  to  rj«  from  a  first  bearing  of  a  work  like  that  under  notice  with 
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anything  like  satisfaction-  There  seems  to  he  little  nr  nothing  to  attract  the 
attention,  and  the  constant  exhibition  of  unusual  en"ect  by  no  means  atones  for 
Mich  an  absence  of  melody,  and  eventually  wearies  the  most  attentive  listener. 
Theiv  is  a  lumbering  urcsriness  in  points  where  the  compear  might  naturally 
he  expected  to  He  heroic.  The  death  of  the  lovers,  for  instance,  is  a  situation 
rapablc  fit'  very  tine  dramatic  exj-ression  ;  but  Schumann  at  lbi>  point  is  not 
only  not  dramatic,  but  ia  positively  tiresome  and  mysterious.  The  work  was 
performed  with  all  possible  care,  and  the  entire  absence  of  enthusiasm  from  a 
vary  Urge  audience  can  be  more  »a>ily  accounted  lor  by  the  fs.t  that  the  mu'ic 
has  nothing  of  the  popular  element  in  it  than  from  a  lack  of  interest.  This 
was  the  last  of  Mr.  Halle's  choral  concerts  for  the 


TOE  WORCESTER  FESTIVAL. 

We  are  requested  to  puLUi.li  the  following  letter  addre.-ed  by  Sir  K. 
A.  II .  Lcchmerr,  Bart.,  to  the  High  Sheriff  of  the  cuuiitv'(T.  It. 
BUI,  Eaq.):  — 

••  /.oj(</on,  Frit.  28,  1*70. 

■'  Dm ll  Mn.  Htr.ll  SnKliirK — A»  I  shall  be  absent  from  F.ngland  when  the 
discussion  about  the  mask  meetings  take*  place.  I  venture  to  trouble  you  with 
my  views,  and  to  n»k  yon  to  lay  them  before  the  meeting  1  am  conscious  of 
more  than  one  very  minus  objection  to  the  musical  festivals  as  at  present  con- 
ducted, and  am  therefore  in  favour  of  Oie  acceptance  of  Lord  Dudley's  pn>paxsl, 
and  have  already  expressed  myself  to  that  effect  at  the  recent  meeting  of  the 
Catliedral  Restoration  Committee.  At  the  same  time  I  should  be  very  sorry 
that  the  original  object  of  the  triennial  music  meeting,  namely,  ••  the  meeting 
of  the  three  choirs,"  of  Gloucester.  Hereford,  and  Worcester,  »itli  a  view  to 
aid  the  Clrrgr  Willows  and  Orphans'  Charity  should  be  discontinued. 

"  It  ia  possible,  indeed  verv  probable,  that  the  i 
enmstancos,  tlint  is  the  meetings  of  the  three  choirs  Tor  a  great  choral  festival 
in  the  Cathedral,  without  the  aid  of  public  singers,  would  fall  short  of  tlio 
amount  which  has,  for  some  years  pait,  been  allotted  to  the  Worcester  Clergy 
Widows  and  Orphans'  Society,  but  I  cannot  but  think  that  means  might 
readily  be  foand  by  which  the  subscription*  to  that  charity  might  be  very  con- 
siderably increased  so  as  to  prevent  any  permanent  loss  of  income.  At  [irvsrnt, 
the  numbeT  of  subscribers  to  the  Charity  is  comparatively  limited,  and  consists 
mainly  of  the  clergy  themselves. 

'•  A*  the  long  exiatenco  of  the  present  mode  of  conducting  the  meetings  of  the 
three  choirs  has  been  mentioned  a*  a  strong  plea  for  its  continuance.  I  would 
venture  to  remind  yon  that  for  many  years  after  their  institution  these  meet- 
ings consisted  of  choral  services  in  the  Cathedral  on  two  days  with  a  sermon, 
and  a  collection  in  aid  of  the  Clergy  Widows  and  Orphans' Charily.*  Two 
evening  concerts  f  were  auh*ec|uent]y  added,  at  which  oratorios  were  performed 
until  the  vear  17.V»,  when,  at  Hereford,  the  .Vrttiai  was  pefonned  iu  the 
Cathedral  on  the  third  morning,  the  two  services  remaining  as  before.  J 

"The  choral  services  were  continued  until  1 7M,  when,  at  Gloucester  one 
service  was  dropped,  and  oratorios  were  perfonned  in  the  Cathedral  on  two 
mornings. 

"  This  will.  I  think,  prove  that  for  many  years  the  original  objects  of  these 
festivals  as  ||  '  tending  to  the  furtherance  of  God's  glory,  iu  the  exaltation 
of  His  holy  worship,  to  the  improvement  of  our  choirs  *  was  strictly  carried  out. 
How  far  the  present  mode  of  conducting  the  musical  Festirxts  tends  to  promote 
these  most  noble  aims,  the  Dean  and  Chapter  of  the  Cathedral  are  the  best 
judges  ;  but  it  wonld  seem  to  many  that  the  original  idea  of  solemn  acts  of 
choral  worship  in  aid  of  charity  has  been  lost  sight  of.  and  that  the  part  taken 
in  oar  Festivals  by  the  three  clioirs  themselves  is  not  of  tin-  prominent  nature, 
leridvtitly  with  a  riew  to  their  encouragement  and  iinproveusentai  which  was 
originally  intruded  ;  indeed  in  the  early  days  of  its  invitation  the  lay  members 
of  the  choirs  participated  in  the  benefits  of  the  charity.  § 

'•  1  will  not  trouble  yon  further  with  objections  which  I  share  with  many 
others,  and  which  1  hare  no  donbt  will  l>c  fully  and  ably  explained  at  the 
meeting,  but  I  would,  in  conclusion,  refer  to  one  which  I  believe  is  very  seri- 
ously felt  by  the  I  scan  and  Chapter  themselves,  and  that  is  the  triennial 
interruption  of  the  service*  of  the  Cathedral,  iu  their  usual  and  proper  place, 
preparatory  to  the  musical  Festivals.  This  nerd  not  be  the  c.lsc  if  the  idea  of 
reverting  to  the  original  meetings  of  the  three  choirs  were  adopted.  Wltcu 
the  Cathedral  is  completely  restored,  and  the  nave  fitted  tip  with  seats  and 
(as  it  is  temporarily  ul  present)  used  for  service,  rs|wrially  utt  Sundays,  the 
interruptions  of  the'  services  will  1*  still  more  marked 


-ially  uu  Sundays, 
and  objectionable. 


In  replv  to 
list  week.  Sir 


Sir  John  I'akingtou 


P^da,  the 


A  H.  Lk.  untile'' 
re[»orU'd  by  u 


"  When  I  rose  to  address  you  before  I  really  felt  I  had  something  to  say 
to  you.  Now  I  rise  liecanse  I  am  rather  rcrmestcd  to  do  so  by  my  friends 
near  me,  who  think  it  deairabl*  I  should  offer  a  few  words  alter  what  ht< 
fallen  from  Mr.  Kayson.  1  do  not  menu  the  slightest  disrespect  either  to  Mr. 
Hnlden  or  Mr.  Itayson  when  I  say  that  I  really  have  not  heard  in  their  ad- 
dresses anything  which  I  think  is  likely  for  a  single  moment  to  intluenco  the 


t  /W,  p.  1». 


Lyson's  Uutorp  of  tht  Afe/fiaei  of  llu  Thrn  C»«ri.  p  !»• 

j/w,p.  i*>.       !iw,r.  i».      |/tii,r  i»- 


judgmrnt  of  this  great  meeting  npon  the  question  at  issue,  (Applause.)  In 
fact  when  Mr.  Hyla  Hidden  first  read  his  resolution  it  struck  me  there  waa 
some  mistake.  I  thought  be  was  going  to  support  my  views.  I  have  been 
endeavouring  to  impress  U|»n  ynvt  the  essentially  devotional  nntnre  of  the 
performance*,  and  the  first  words  of  Mr.  Holdeu's  motion  are  that  the 
Cathedral  shoiud  only  be  used  for  devotional  purposes.  I  have  contended 
that  it  is  useii  for  devotional  purposes,  i  Applause. )  I  say  that  this  is  the 
best,  the  truest  justification  of  the  Festivals.  I  am  now  only  repealing  in 
substance  what  1  have  already  said  to  you.  I  h-ivc,  referred  to  some  few  of 
throe  wonderful  coin}.j.itii*n>  to  which  we  have  all  listened  with  admiration, 
and,  I  believe,  with  inerea-eil  feelings  of  devotion.  1  might  go  on  for  an  hour 
to  recite  the  compositions  of  Handel.  Haydn,  Beethoven,  and  Mendelssohn, 
those  great  composers  who  devoted  their  genius  to  the  composition  of  sacred 
snug-,  thereby  to  encourage,  by  the  elevated  delight  of  listening  to  aneh 
gluiinus  music,  the  devotional  and  religions  feelings  of  the  people.  I  Applause.) 
The  seconder  of  the  ameudineiit  has  alluded  to  parish  churches.  Do  we  not 
constantly  assemble  in  churches  for  the  very  purpose  of  hearing  sacred  muaic  ? 
In  tbi«  diocese  1  hare  myself  attended  in  ]>arish  churches,  and  there  met  the  Rev. 
W.  Itayson — (applause) — where  nnmWj  have  been  brought  together  in  order 

largest  parish  churches  In  the  diocese.  I  refer  to  St.  I'hilip's  Church  at  Bir- 
mingham. For  a  long  senrs  of  years  the  Birmingham  Festivals  were  held  in  that 
chnrch ;  I  have  myself  attended  them  there  again  and  again.  And  why  were  they 
removed  ?  Because  this  church,  although  it  is  a  great  one,  could  not  hold  tbn 
crowds  who  came  to  hear  that  sacred  music,  i  Applsnse.i  The  church  waa 
obliged  to  be  given  up,  and  that  beautiful  hall  waa  built  in  which  the  Festi- 
vals are  row  heard.  I  would  appeal  to  any  man  who  has  heard  the  J/estuiA 
in  that  ball  and  beard  it  again  iu  Worcester  Cathedral  whether  the  devotional 
effect  waa  nut  infinitely  greater  within  the  sacred  building  than  it  was  or  ever 
could  be  within  tile  hall.  1'poti  the  suggestion  of  my  friends.  I  thought  it 
desirable  to  say  these  few  words.  I  could  not  further  detain  yon  without  going 
again  over  the  ground  already  trod,  and  I  helw-ve  it  is  wholly  unnecessary  I 
should  do  so — because — I  conclude  these  few  remarks  by  Saying  that  with 
obieb  I  commenced  —  I  beard  nothing  iu  the  addresses  of  either  of  those 
re'f.-etable  c-ntlerr.en  which  1  believe  will  for  a  moment  influence  the  judg- 
ment of  this  great  meeting." 

PROVINCIAL. 
Epinui  ecu. — The  local  journals  write  in  eulogistic  terms  of  tha 
Messrs.   Mackenzie  and  AdLingtou'a  classical  chamber  concerts  jtiat 
terminated.    The  following  was  the  programme  at  the  last: — 

fson^,  "Ave  Marin,"  Miss  Stephen — Chembini;  Solo  pisnoforte,  Romsnz* 
■Op.  It:'',  Schumann;  Tolonaise  I  So.  I,  Op.  2«l.  Chopin;  Etude,  F  sharp 
major,  Henselt :  Song,  -  Where  the  Bee  sucks."  Mi»«  Stephen— Sullivan  ;  Solo 
violin.  Andante  and  Finale  i  fniru  violin  concerto),  Hcrr  Kuchler— Max  Bruch  ; 
Song.  '•The  Fishermaidcn,"  )li<«  Stephen  Meyerbeer;  Solo  violoncello, 
l.ini  ohnt  W'nrtt  i  posthumous  i,  Hen  Daubert — Mendelssohn;  Otetto,  in  F 
(Op.  loll),  for  two  violins,  viola,  violoncello,  rontrabasao,  horn,  clarionet,  and 
bassoon,  Schubert. 

The  cxe.-uUnts  in  tlio  conwrted  piece*  were  Mesars.  Mackenzie, 
Niecks.  Daubert.  Wallace,  Hindlev.  Tyler,  and  Havcrson.  Herr 
Kuchler  was  solo  violinist ;  Mr.  W.  Adlington,  pianist ;  Miss  Stephens, 
vocalist;  and  Mr.  A.  C.  Mackenzie,  ncompanisl. 

••We  cannot  conclinle  our  notice,"  write*  the  .Sfofsnvrn,  "without 
expressinc;  how  deeply  tlio  lorcrs  of  muaic  are  indebted  to  Messrs. 
Mackenzie  and  Adlington  for  rstaMieliing  musical  performances  which, 
both  as  to  the  works  selected  and  the  character  of  the  performance,  are 
superior  to  anything  wo  ever  had  here  before.  Tho  public  support 
these  concerts  fiave  received,  though  considerable,  has  lieen  by  no  means 
pro|<>riionate  to  their  tncrita:  ami  this  may  have  partly  arisen  from  the 
absence  of  anything  like  fuss  or  pretension,  having  kept  many  in 
ignorance  of  their  sterling  excellence.  We  trust,  however,  they  have) 
not  been  tiimncmlly  such  a  failure  as  to  discourage  the  imvtetai »  from 
continuing  them  next  year ;  were  this  tlio  case,  we  would  be  Inclined 
to  despair  for  music  in  tho  Scottish  capital. 

The  EiiHiug  Couf  tul  speaks  thus  of  a  performance  of  Dtr  Fr*ji- 
ttfiiiti  by  the  Uy e-Miiplesnn  tmtipt  : — 

■•Iu  the  first  act,  where  Kndulph,  disappointed  in  the  shooting  match, 
is  the  central  figure,  alternately  jeered  nl  by  the  successful  Killian,  con- 
soled by  Kuno,  the  father  of  A"»the,  and  templed  by  Caspar.  Signor 
Delia  Uos-ca  was  fairly  e.)ual  to  the  |«rt.  Dim  ■  Per  i  tioachi'  was 
smoothly  »ung  and  well  rccs-ived.  llerr  Kormes'  drinking  song. '  Quag- 
giu'  in  qtte*ta  ral  di  pene,*  received  a  re  demand,  and  1  Taei  taci '  waa 
delivered  by  him  with  an  appreciation  of  its  agitated  and  sinister 
character.  Although  the  great  lias.su 'a  high  notes  arc  not  as  they 
once  were,  he  still  retains  great  sonority  in  the  lower  part  of 
his  range,  and  last  night  he  ap|i«arcd  to  more  adv: 
la»t  ve.ir,  liU  acting  of  Caspar  being  admirable, 
haa  a  pleasant  voice,  and  sang  and  acted  with 
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The  great  tcena  consisting  of  Uie  prayer,  recitative,  and  thaee 
eon  fitoco  (the-  latter  forming  a  prominent  portion  of  the  overture!, 
which  ii  no  associated  with  Mdlle.  Tietjcns,  was  grandly  rang,  and 
loudly  applauded.  The  incantation  scene  was  well  put  on  the  stage, 
and  the  orchestra  did  their  beat  to  add  to  the  effect.  The  last  act 
opens  with  the  fine  air,  •  B  so  la  iiuhe.'  beautifully  sung  by  Agatha, 
followed  by  Mdlle.  Liebhart's  bent  performance,  '  Noiina  mia  sogno  ' 
The  acting  here  waa  very  praiseworthy.  1  he  popular  bridesmaids'  and 
huntsmen's  choruses  were  successful.  The  finaU  brought  tlie  |*;rform- 
ance  to  a  wonhv  termination.  Signor  Tagliafico  as  the  Hermit, 
Ca»aboni  as  Killian,  and  th»  representatives  of  Ottocar  and  Kuno  did 
good  service  in  th>  ir  respective  parts." 

We  read  as  thu»,  in  the  Scotnun  of  the  Uth  inst.:- 

••  Professor  Oakeley  pUycd  yesterday  afternoon  on  the  organ,  in  the 

Music  Class-room,  tho  following  selection,  prefaced  by  remarks  on  the 

various  pieces : — 

"  Air, '  Where'er  you  walk  '  \S;mtle),  Handel;  March  from  Stipiv,  llan<lel  ; 
Andante  and  Mrnuetto  (Symphony  in  E  flat),  Mozart;  Anilantino  (stringed 
Quartett),  Spobr;  Andante  (Organ  Fantasia,  Op.  5),  Mrrkel;  Kntr'arte 
(Rotamnndt  music,  No.  fi;,  Schubert;  Ave  Maria,  llrnwlt;  Prelude  and 
Kugut  in  G  minor,  Hach. 

•'  The  Professor,  in  conclusion,  stated  that,  owing  to  the  kin-Incus 
and  munificence  of  a  great  benefactor  to  the  University,  he  had  been 
enabled  almost  to  complete  the  case  for  the  organ,  which  it  #o  much 
needed.  The  curtain  in  the  centre  is  merely  temporarily  placed  there, 
but  he  hoped  that  at  tho  neat  organ  performance  another  curtain  of 
velvet  would  have  taken  tho  place  of  this  one.  For  this  handsome 
donation,  added  Mr.  Oakeley,  1  understand  that  1  tJiall  be  indebted  to 
the  kindness  of  some  of  my  fair  hearers  who  have  honoured  organ 
performance*  here  on  various  occasions  with  their  bright  and 
welcome  pretence." 

Glasgow. — Mdlle.  Madigan,  who  ia announced  to  appear  at  thcRpyal 
Italian  Opera,  sang  the  music  of  Ophelia's  mad  scene  recently,  and 
elicited  tho  following  remarks  from  the  local  critics  :— 

"  Those  of  our  readers  who  were  present  at  Mdlle.  Nilsson's  concert 
in  December  last  will  remember  the  impression  she  produced  in  the 
scene  from  Hamlet — and  we  hoped  that  on  this  occasion  it  would  have 
been  produced  in  its  integrity— that  Ophelia,  instead  of  sinking  into 
tho  arms  of  tho  shepherds,  would  have  floated  down  tho  stream  xviih 
the  refrain  of  her  lover's  song  upon  her  lips,  the  chorus  of  the  peasants 
sung  with  closed  lips,  forming  her  requiem.  This,  however,  was 
dispensed  with.  In  the  fete  with  which  the  scene  opens  Mdlle.  Ricois 
proved  herself  a  graceful  and  accomplished  datum*,  and  was  well  sup- 
ported by  the  corpt  de  ballrt ;  and  Mdlle.  Madigan,  by  her  expressive 
singing  and  action,  did  all  she  could  to  interest  her  hearers,  but 
with  little  apparent  effect,  as  a  considerable  portion  of  the  audience 
left  the  theatco  before  the  curtain  fell— a  mark  of  discourtesy  to  the 
artist  which  ought  not  to  have  been  offered. 

"  After  the  wonderfully  gifted  Swedish  artist,  the  oiiginal  repre- 
sentative of  this  part,  any  other  singer  of  conrse  appears  to  great  dis- 
advantage. Mdlle.  Madigan,  a  member  of  the  company  whom  wa 
have  not  before  seen,  ia  young,  and  has  a  very  sweet  voire  ;  she  tings 
carefully  and  with  a  correct  intonation,  and  with  case  and  volubility  in 
her  upper  register,  which  is  particularly  good.  Sin:  rang  her  part 
remarkably  well,  going  up  without  effort  to  the  high  1),  the  orchestra 
being,  however,  a  little  toa  loud  for  her.  But  she  made  absolutely  no 
attempt  to  act,  which  would,  indeed,  have  been  impossible  in  the  cir- 
cumstances, as  tho  whole  proper  scenery  was  wanting.  The  choruses 
were  left  out,  but  we  had  a  ballet ;  and  Instead  of  the  proper  denourmtnt 
of  floating  down  the  stream,  Ophelia  fainted  away  in  tho  arms  of  tho 
peasants,  and  was  borne  off  by  them  in  triumph. 

"The  concluding  performance  in  tho  Theatre  Hoyal  for  this 
season  of  the  Covent  Garden  Italian  Opera  Company  has  taken 
plaoe.  The  opera  was  the  Jfoztt  di  Figaro,  and  the  Occasion  the  benefit 
of  Mdlle.  Tie^jen*.  The  binifitiaire  assumed  the  part  of  the  Count's*, 
Herr  Formea  that  of  Figaro,  and  Mdlle.  Vanr.ini,  that  of  Cherubino. 
Signor  Tagliafico  was  announced  to  play  the  Count,  hut  being  pre- 
vented by  indisposition  from  appearing,  his  place  was  taken  by  Signor 
Garcia.  The  sparkling  music  of  Mozart's  great  work  was  rendered 
very  effectively  by  these  artists,  the  solos  and  duels  particularly  so. 
Herr  Formes  acted  Figaro  with  a  spirit  and  vivacity  which  probably  at 
present  cannot  be  equalled.  At  the  close  of  the  performance  Mdlle. 
Tieljena  was  called  before  the  curtain  and  greeted  with  the  plaudits  of 
a  moat  enthusiastic  audience." 

Lebds. — The  Lt,d,  Mtnury  informs  us  that  the  Madrigal  and  Motet 
Society  have  given  the  Oration  in  a  creditable  manner  :— 

•'  Mist  Anna  Hiles,  Mr.  Henry  Hilev.  and  Mr.  C.  Lovatt  were  the 
vocalists  ;  Mr.  Geo.  Haddock  had  the  direction  of  the  hand  ;  Dr.  S,ark 
was  at  the  organ ;  and  Mr.  It.  S.  llurton  conducted.   Miss  llilea  gave 


•  Tho  marvellous  work,'  '  With  verdure  dad,'  and  '  On  mighty 
pena,'  brilliantly.  Mr.  Riley,  •  the  new  tenor,'  possesses  a  voice  of  excel- 
lent  quality,  although  lacking  power.  His  •  In  native  worth '  called 
forth  an  encore.  The  bass  music  was  given  by  Mr.  Lovatt,  from  the 
Manchester  Cathedral.  As  a  rule,  the  choruses,  went  well.  '  The 
Heavens  are  telling  '  camo  with  special  power,  and  '  1 'raise  the  Lord  ' 
was  a  worthy  termination  to  the  performance*.  Although  including 
onlv  string  instruments,  the  band  did  its  work  ably  ;  being  agisted 
throughout  by  the  instrument  over  which  Dr.  Spark  so  worthily  pre. 
sides.    Mr.  Burton  conducted  with  energy." 

Birmingham. — Our  own  correspondent  from  this  place  writes  as 

follows : — 

Raroly  has  the  Theatre  Royal  here  shown  such  crowded  houses  as 
upon  the  recent  engagement  of  Mr.  Sims  Reeves,  whose  popularity, 
far  from  abating,  seems  to  be  greater  than  ever.  Nor  is  this  to  fee 
wondered  at.  for  the  attractions  in  Sir.  Reeves  are  manifold,  and 
whether  in  the  loWest  works  of  art.  the  sublime  creations  of  such 
master-spirits  as  Bach,  Handel.  Beethoven,  and  Mendelssohn,  or  the 
simple  and  homely  ballails  of  Oibdin  and  other  racy  melodists,  he  is 
equally  at  home,  and  confers  grace  and  lustre  upon  all.  The  great 
secret  of  Mr.  Reeves's  long  and  successful  career  is  that  he  is  always  in 
earnest  in  whatever  he  undertakes,  throwing  his  whole  soul  into  the 
work  before  him.  and  making  his  audience  comprehend  the  force  and 
meaning  of  the  subject  as  ho  liimsclf  feels  it.  Who,  for  instance,  has 
ever  sung  the  heartrending  '  Passion .music"  of  the  Mritiah  like  Mr. 
Reeves?  Who  can  givo  such  deep  significance  to  '  Watchman,  will 
the  nlghtsoon  pass?  '  from  the  Lobgrtang'!  Who  can  warble  like  Reeves 
that  most  exquisite  of  love  songs,  '  Adelaide 'V  Who  has  ever  sung 
the  tenor  part  in  Bach's  I'asiiun  of  St.  MauKtvi  like  him  ?  Who  brings 
tears  to  tho  eye  with  tho  manly  songs  of  Dibdin  like  our  illustrious 
English  tenor '.'  And  when  to  ali  this  is  added  tho  further  charm,  that 
everything  is  done  with  tho  most  perfect  ease  and  entire  absence  of  even 
the  iainteat  appearance  of  effort,  and  that  whilo  the  legitimate  resources 
of  art  are  brought  to  bear,  all  seems  spontaneous  and  flowing,  the  art 
rrlart  artem.  so  difficult  of  attainment,  is  throughout  manifested  In 
the  highest  perfection.  It  is  nearly  threo  years  since  Mr.  Reeves  last 
appeared  on  the  slag-  of  this  town,  and  the  reception  he  met  with  on 
making  his  entry,  as  Henry  Bertram  iu  <»t»y  ilannering,  showed  that  the 
theatre-going  public  had  a  vivid  remcmbrauce  of  pleasure  past,  and  no 
lost  eager  expectation  of  enjoyment  to  come.    The  first  notes  of  the 

•  Bcho '  duet  isung  behind  the  scenes)  showed  that  the  hero  of  the 
evening  was  in  excellent  voice  ;  and  although  the  songs  introduced  in 
the  dramatized  version  of  Sir  Walter  Scott's  interesting  novel  are 
aprnpot  of  nothing  particular,  and  have  not  the  slightest  connection 
with  the  play.  '  My  Pretty  Jane,'  •  Tom  Bowling,'  and  the  '  Pilgrim 
of  Love  '  were  so  charmingly  sang  that  their  irrelevance  was  forgotten, 
the  delight  of  the  audience' knew  no  bounds,  and  the  unanimous  and 
pcr»l«tcnl  applause  for  the  last-named  air  at  length  produced  the  much 
desired  repetition.  As  Julia  Mannerlng  Miss  Ada  Jaekaon  displayed  a 
»oi«  of  agreeable  quality,  although  not  powerful,  her  most  successful 
effort,  -  Tell  me.  my  Heart,'  allowing  that  she  bad  been  well  and  care- 
fully taught,  while  her  ladylike  bearing  and  unconstrained  style  of 
acting  created  a  decidedly  favourable  impression,  which  was  amply  con- 
firmed on  her  subsequent  appearances  as  Polly  Peachum  in  the  Beggart' 
O/tra.  If  anything  could  galvaniie  a  passing  interest  in  tho  deeds,  or 
rather  misdeeds  ot  highwaymen,  it  would  be  Mr.  Rccves  s  impersonation 
of  Captain  Macheath,  iu  which  the  highest  compliment  that  can  be 
paid  to  his  acting  is  to  say  that  it  is  equally  as  good  as  a  is  singing; 
but  despite  the  occasionally  really  good  music  there  is  in  it,  the  piece 
is  altogether  of  a  character  unsnitcd  to  the  present  day,  and  can  only 
he  regarded  as  a  musical  and  dramatic  curiosity.  That  Mr.  Reeves 
was  enthusiastically  called  for  at  the  end  was  only  to  be  expected ;  and 
when  ho  came  forward,  leading  on  Miss  Jackson  to  share  the  honours, 
the  applausa  was  deafening.  Yet  even  tills  did  not  appear  to  satisfy 
the  multitude  (some  2,400  persons},  who  continued  their  vociferations 
for  a  space  of  twenty-five  minuto,  and  did  not  desist  until  the  next  piece 
had  lor  some  time  been  played  in  dumb  show.  For  his  benefit  and  last 
appearance,  Mr.  Reeves  repeated  the  Brggari'  Optra,  followed  by  the 
WatTman,  in  which  the  well-known  songs  were  given  with  all  their 
wonted  effect,  to  the  unbounded  satisfaction  of  a  house  again 
crammed  in  cverv  part.  It  will  be  a  long  time  ere  the  impression  or 
these  farewell  performances  will  be  effaced  from  the  minds  of  the  Bir- 
mingham musical  public.  Burrox  or  Biruisgium. 


Caiao.— Signora  Sarolla  has  abandoned  Italian  for  French  opera. 
She  is  announced  to  appear  "  at  the  especial  desire  of  the  Viceroy,"  as 
Mephisto,  in  M.  Horvcs  1'ttit  Fautl. 

K<>Ninsnp.»n.— The  stringed  quartet-playing  of  Ilcrren  Ahfla, 
Mjenhati.  Richtcr,  and  M Oiler,  from  Berlin,  has  given  great  satislac- 
on  to  the  lovers  of  sterling  music,  in  these  northern  latitudes. 
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MONDAY  POPULAR  CONCERTS. 

Two  work«  were  conspicuous  in  the  scheme  of  Saturday 'a  Popular 
Concert ;  one,  Schubert 't  quintet  for  violins,  viola,  and  two  violoncellos 
(Op.  K.1);  the  other,  a  "a  dramatic  fantasia"  Tor  pianoforte  by 
Wilhelm  Friedemaun  Bach.  Schubert's  work  was  lately  revived  by 
Mr.  ChappeB.and  met  with  so  much  favour  a*  to  aecure  the  honour 
of  Saturday 'a  repetition.  The  result  might  hare  been  foreseen,  although 
enormous  length  stood  in  the  way.  So  far,  the  quintet  ia  rum  parable 
to  its  author's  ninth  symphony,  which,  as  even-body  knows,  makes 
equal  demand  upon  one's  admiration  and  one's  lime.  No  composer 
less  fertile  than  Schubert  in  beautiful  ideas,  and  not  more  endowed  with 
ability  to  use  for  the  best  such  as  he  may  have,  could  write  at  equal 
length  without  material  loss.  But  the  quintet  proves,  what,  indeed, 
the  ninth  symphony  proved  long  ago,  that  Schubert  is  the  "  Ancient 
Mariner"  of  his  order.  His  story  may  be  very  long,  but  there  ia  no 
getting  away  from  him.  Instead  of  discussing  Up.  lfti  in  detail,  we 
will  simply  mention  that  it  displays  both  the  characteristic  beauties 
and  defects  of  a  man  who,  not  free  from  the  latter,  abounded  in  the 
former.  The  work  was  played  to  perf.-ction  by  MM.  Joachim,  Ries, 
Straus,  Daubtrt,  and  I'iatti. 

W.  F.  Bach's  fantaua  is  one  of  a  aeries  of  •'  Revivals,"  now  pub- 
lishing, and  will  therefore  come  under  notice  at  a  future  time.  We 
may,  however,  say  at  once  that  in  certain  respect*  it  equals,  in  others 
surpasses  the  work  by  the  same  author  which  was  brought  forward  not 
long  ago.  Each  movement  shows  clearness  of  design,  attractive  melody, 
and  pleasant  artlrasnesa  of  treatment;  while  the  dramatic  character 
given  by  the  use  of  recitative  is  alike  novel  and  interesting.  As  usual, 
when  new  things  are  produced  at  these  concerts,  Madame  Arabella 
Goddard  was  the  pianist.  Friedcmann  Bach's  music  made  but  little 
demand  upon  her  great  executive  power,  but  it  enabled  her  to  show  unco 
mora  with  what  ability  she  can  read  a  work,  and  lay  its  meaning  as 
well  as  its  design  before  her  audience.  The  aocompliahed  lady  was 
recalled  after  retiring  from  the  platform;  and  richly  deserved  the 
honour.  Beethoven's  (avourite  sonata  for  piano  and  violin  in  C  minor 
{Op.  36 1  ended  the  concert;  in  its  performance  Madame  Goddard  was 
associated  with  Hcrr  Joachim,  the  result  being  simply  perfect.  Miss 
Edmonds  sang  two  songs  after  a  fashion  as  unpretending  as  it  was 
charm  log. 

The  concert  on  Monday  was  one  of  the  most  brilliant  of  the  season. 
Madame  Arabella  Ooddard  played  Mendelssohn's  three  magnificent 
"  Posthumous  Studies  "  magnificently,  and  was  encored  in  the  second 
(in  F)  and  third  (in  A  minor).  The  ••  encore  "  to  the  third  was  too 
emphatic  to  be  disregarded,  and  the  Study  was  accordingly  repeated. 
Equally  remarkable  ws*  Madame  Oodda.d  s  performance  of  Stcrndale 
Bennetts  exquisite  "Chamber  Trio  '  in  A,  with  violin  and  violon- 
cello— llerr  Joachim  and  Signor  Piatti.  A  more  perfect  execution  of 
a  work  full  of  delicacy,  and  while,  at  times,  Just  as  marked  by  vigour 
and  brilliancy,  has  randy  been  listened  to.  The  charming  Serenade 
which  forms  the  middle  movement,  with  its  piquant  accompaniment 
for  violin  and  violoncello,  " puricalo,"  was  enthusiastically  encored  and 
repeated.  The  success  of  the  Trio  in  A  was  so  decided  that,  as  wo 
understand,  it  is  to  lie  given  again  at  the  Monday  Popular  Concerts 
April  4th,  on  tho  occasion  of  Madame  Ooddard's  annual  '■  benefit." 
The  quartets  at  tho  concert  on  Monday  last  were  Beethoven,  No.  4, 
Op.  18  (in  C  minor;,  and  one  by  Haydn  in  U  (first  time).  Both  were 
played  by  Herr  Joachim,  Hcrr  Ries,  Uerr  Straus,  and  Signor  Piatti,  in 
perfection.    The  singer  was  Mdlle.  Carols.    Mr.  Benedict  was  the 


Kiat  The  Musical  Festival  of  Lower  Saxony  is  to  be  held  here  on 

tho  last  two  days  of  next  July. 

Monies. — Meyerbeer's  Hugutnott  was  revived  lately,  witli  new 
scenery  and  decorations,  and  triiaonr  the  cuts  and  mutilations  which  so 
disfigured  it  in  this  musical  capital  of  the  Future,  where  the  wielders 
of  the  pruning-knife  respected  only  tho  works  of  Herr  1!,  Wagner. 
The  celebrated  garden-scene  of  the  second  act,  a  scene  mercilessly  cut 
out  by  these  truculent  individuals,  has  been  res  ored,  and  is  now 
played  in  its  integrity,  greatly  to  the  delight  of  those  still  benighted 
enough  to  believe  that  llerr  It.  Wagner  is  nut  the  sole— or,  even  the 
most  illustrious — representative,  of  musical  art. 


CONCERTS  VARIOUS. 
Hum  Loims  Lie's  concert,  at  Westbourne  Hall,  last  week,  notwith- 
standing some  ••  disappointments,"  gave  satisfaction.  Uerr  Lee,  who 
played  Thalberg  s  .l/W  in  EyiUn.  M.  de  KonUki's  Btval  du  /.ton,  and 
Beethoven's  Moonlight  Sonata,  obtained  ma  iked  applause.  Mr.  F.  D. 
Lee  was  al-o  applauded  for  his  violin  solo  il)e  Beriot's  "  Sme  Air 
Varif  ■  ).  Madame  Piegionk*  and  Miss  Emma  Vernon  were  the  lady 
singers.  The  former  gave  "  Ah  !  non  credea  "  and  "  Die  Post."  the 
latter  the  Lover  and  the  bird."  The  gentlemen  singers  were  Mr. 
Charles  Stanton,  who  sang  '■  Maid  of  Athens  "  (II.  H.  Allen),  and  Mr. 
Leonard  Walter,  who  gave  -The  Valiant  Knight"  and  ••  MhM 
lCampoli. "  Tho  two,  assisted  by  Madame  Piegzonka,  also  pleased 
greatly  in  Signor  Randegger's  trio,  "  I  Naviganti "  (The  Mariners). 

 o  

SACRED  HARMONIC  SOCIETY. 

Handel's  Julat  MaetaUrnt  was  given  on  Friday  woek,  conducted  by 
Sir  Michael  Costa.  The  performance  was  throughout  very  impressive, 
the  grand  choruses  being  given  with  great  power,  "  Mourn,  ye  afflicted 
children,"  "  Hear  us,  O  Lord,"  "  Fallen  is  the  foe,"  and  other  choral 
movements  were,  as  imul,  among  the  prominent  effects.  The  solos 
were  distributed  among  Miss  F.ilith  Wynne,  Miss  IXalmalne,  Miss 
Julia  Elton  (in  lieu  of  Madame  Sainton- Dolby,  indisposed  i,  Mr.  Vernon 
Itigbv,  Mr.  M.  Smith,  and  Mr.  Pater.  The  first-named  lady  was  suc- 
cessful in  all  her  airs,  especially  in  From  mighty  kings."  Miss 
Oabiiaine  won  approbation,  particularly  in  ••  Pious  orgies."  In  "  Father 
of  Heaven,"  -  Hail,  Judea,"  •■  O  never  bow  we  down,"  and  "O  lovely 
(peace,  '  Miss  Elton  san,j  with  considerable  effect,  Mr.  ltigby  gava 
"  Call  forth  thy  (surer-,"  and  "Sound  an  alarm,"  with  such  power  as  to 
elicit  1  Mid  applause.  Mr.  Patsy,  always  careful  and  efficient,  cams  in 
for  a  fair  share  of  approtation,  partlcularlv  in  Arm,  arm,  ye  brave." 
The  hall  was  well  fillcd.-An'y  AVk ;  ■  abridged). 


NEW  MUSIC. 

The  Cambrian  War  Sraig.    Words  by  K.  Gn.iiEirrscm.   Muaic  by  BntxLtT 
IliriiAiiiis.    [I.ou<i«n  :  l>unrnu  Oavison  a;  Co.] 

A  rarmoric  appeal  to  Welshmen  by  a  Welshman — so  far  this  song 
might  liava  been  used  by  tho  barda  of  Cambria  iu  the  days  of  Long- 
•hanks.  But  there  is  Homing  national  about  the  music.  Mr.  Richards 
has  employed  the  resources  of  modern  art  to  enforce  bis  theme ;  and 
we  are  bound  to  say  with  excellent  effect  The  first  verse  is  set  to  a 
stirring  theme  in  B  minor,  which  is  marked  by  very  bold  progressions. 
Ko  lowing  the  sentiment  of  the  words  a  happy  change  is  then  made  to 
tho  key  of  E  major,  and  to  graeelul  legato  phrases.  Tho  third  verse 
brings  back  the  minor  key,  and  displays  skill  as  well  as  knowledge  of 
effect.  Altogether,  the  song  is  one  of  Mr.  Richards'  moat  vigorous 
efforts,  and  mi^ht  have  been  written  under  the  inspiration  of  one  of  tho 
men  ot  Harlech. 

Heine  d  Amour.     Romance.    Words  by  V.  T.  PaUiltAVK.     Music  by 

Laxcelot.  [Loudou:  Cramer  &  Co.] 
Is  this  simple  and  pretty  song  we  fancy  the  handiwork  of  an  ex|ieri- 
enced  composer  may  Is-  recognized.  The  melody  is  pleasing,  and  the 
accompaniment*,  while  modest  iu  character,  are  written  witit  correct- 
ness aiid  facility.  The  words  which  first  appeared  in  the  CornhiU 
Uagasine,  are  excellent,  and  the  song,  as  a  whole,  deserves  attention. 

Go,  Untie  Breeze.    .Sons.    Wools  by  the  Rev.  H.  W.  I't Li.r.N.    Music  by 

Kiistust'  Koi.s.rs.    [Loudon :  Duntau  Daviwu  &  Co.] 
A  iiaixad  which  makes  very  high  demands  upou  linger  and  accom- 
panist.   It  is  so  written  as  to  suit  all  voices  more  or  leas  ;  but 
contraltos,  who,  like  contraltos  iu  general,  love  music  full  of  tender 
sentiment,  will  find  themselves  best  suited  by  it. 

Christ  being  raited  /mm  the  Dead.     Anthem.     By  William  SraitK. 

[I/Kidun  ;  Novella,  Kwrr,  &  Co.] 
The  first  movement  of  this  autliem  is  a  bit  of  plain  and  unremarkable 
cotinter|«:>int.  The  second,  a  soprano  solo  and  chorus,  begins  with  a 
phrase  for  the  former,  responded  to  by  the  latter  which  need  not  have 
been  thrice  repeated,  even  though  slightly  varied.  Certain  passages, 
however,  are  effective.  Tho  last  chorus  and  luguo  aro  weU  worked, 
and  end  the  anthem  im|sisingly. 


Boss.— The  erection  of  the  great  hall  for  the  Beethoven  Festival 
next  Auijust,  was  commenced  on  the  ,'lrd  iust. 

LetrsK . —  Ttie  eighteenth  Ueivauuhau»  Concert  introduced  two 
nov.  Iti-s,  trie  "  Kyue  '  and  •■  liloria  "  lioni  a  Muta  SUmni$,  by  E.  F. 
Richtvr,  and  a  .'tuff  m  Cawmn-Form,  \<\  Julius  V.  liritnm.  both  works 
being  performed  under  the  personal  direction  ol  their  respective 
composers,  and  both  being,  also,  well  received. 
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MONDAY   POPULAR  CONCERTS, 

ST.   JAMES'S  1IALL. 

SATURDAY  POPULAR  CONCERTS. 

MORNING  PERFORMANCE, 
THIS  DAY  (SATURDAY),  MARCH  19th,  1870. 


QUARTET, 


To  Commmct  at  : 

IPrsfrrammt. 

In  C  Hit,  Op.  U,  tor  two  Violin*,  Viol*,  and  Via 
—  MM.  Joicm*.  L  Him,  Brians,  u4  hint 

SONO.  "Ou»n<to»t»llPt»--MUi  Kbitb  Wthii  

ROMANCE,  D  manor.  Op.  J3    .       »  f„r 
ROMANCE,  F  sharp  minor.  Op,  i»    ,  '"*.  „ 
NOVELETTE.  D  major,  Op  11  ..    )  **m 
SONATA,  in  A  major,  for  Violoncello,  wilh 

punlmtiil-  Slirnor  Tutti  

SONG,  •- A  Wmtera  Walk"— Miss  Eorra  Wtsxi 
SONATA,  In  A  major,  Op.  47,  drdmtcd  to  Krcutur,  fur  Hum- 
fort*  uiil  Violin— Madame  Sciicifaini  ant]  Hfrr  Jo  ir  ntK 


I'lanof.-rle  alone— Ma- 
dun  rk-MCKa** 


THE  TWENTY-8EVENTH  CONCERT  OF  THE  TWELFTH  SEASON 

TILL  TAX*  PUtCI  OH 

MONDAY    EVENING,  MARC  II  2  Ibt,  1870, 
To  etmmmt*  at  *Ti«A<  o'clock 


Programme. 

PART  1. 

QUARTET,  in  D  flat.  Or-  "I.  for  two  Violins,  Viola,  and  Vlo- 

lofKxII..— MM  JoArmx.  L.  Riir.  Kns » r  v  and  J*i*tti        , ,  Betlhoom. 
BONO,  "  Tol,  qui  rc?ni  ma  fol  -—Mr.  W.  II.  Cnaano* 
SONATA,  In  A  minor.  Op.  4J,  tor  T 


,  Srmaca,  and  Il.m 


PART  II. 

ANDANTE,  E  major,  SCHERZO,  A  minor  (Paathnmoiui.  for 
two  Violins.  Viola,  and  Violoncello — MM.  Joacsum,  L.  kiss, 
ftrsut's,  and  Pum  ,,       ..       ,.  ,, 

80NO,  "  I  dream  of  thro" — Mr.  W.  H.  Cvhdihwi  

TRIO,  In  C  minor.  Op.  ^for  Violin,  Viola,  and  VloloflCtlln 


(repeated  by  dcurt:- 


>.!  Admission,  la.  Tieketa  to  bo  had  of  Arm*.  J*, 
A  Co,  48,  Cheapddo:  1I»T».  Royal  Kichacgo 
,  Old  Bond  Straati  and  of  Caarrau.  A  Co.,  SO, 


EXTRA  OONCBBTB 


Stella,  <«.;  Balco 


Saturday  Marnlnfi,  March  3tth,  April  and,  Mb;  Monday  Ercnlngi,  March 
Slit,  Jftth  ;  April,  4lh,  llth. 

On  Monitor.  April  4th,  Madam*  AftantLLa  Gocoiao  will  lake  h*f  Annual  Benefit 
at  Uwae  Concerts. 

Mailam*  9. .wain  »i'.|ai.|»aroo  Saturday  Afternoon,  March  Itth,  and  on  Monday 
E»«r.lBK,  March  Stith. 

MONDAY  PoFulTaR  CONCERTS. 

TN  consequence  of  its  brilliant  reception  when  performed 

I  hy  Madame  Arabslla  Ooddard.  Herr  Joachim,  and  S  L-nor  PUttl,  at  the  Monday 
Fnpnlar  Concert,  of  January  I4U.,  Proftwor  W.  Srrj.so.ui  Hassan's  CIIAMUK& 


NOTICE. 

U  it  requetted  that  Advertisements  may  f«  »rnf  nof  lattr  than 
Thursday  ;  otherwise  they  trill  be  too  late  fur  insertion. 

To  Advertisers.— Ihe  Office  of  the  Musical  World  1*0/  Mem-t. 
Duncan  Davison  St  Co.'S,  214,  lUgcnt  Street,  corner  of  Little 
Argyll  Street  (First  Floor).  Advertisement!  received  at  late  at 
Three  o'clock  p.m.  on  Thurtdayt,  but  not  later,    laymen t  on 


fffet  Pusiml  (Mori*. 

LONDON,    SATURDAY,    MARCH    19,  1870. 


ITALIAN  OPERA,  DRURY  LANE. 

MR.  WOOD'S  prospectus  is  out,  aud  if  (of  which  we  have 
little  doubt)  all  the  things  prospected  come  to  pass,  the 
season  which  opens  on  the  16th  of  next  month,  will  bo  well 
Let  us  group  the  most  attractive  of  them 


First,  as  to  new  artiste,  and  art  tits  not  new,  but  unfamiliar ' 
Place  mix  dames,  of  course.  Madame  Volpini  comes  from  St* 
Petersburgb  ;  Mdlle.  LewiUky  will  show  us  the  latest  achievement 
of  M.  Wartel ;  Mdlle.  SaverUl  brings  the  dramatic  and  rocal  art 
which  has  gained  ber  Iulian  fame ;  Mdlle.  Rebonx  will  suggest 
reminiscences  of  the  Paris  Grand  Opera  ;  and  Madame  Monbelli  is 
bent  upon  conquering  the  opera  stage  as  she  has  already  conquered 
the  concert  platform.  Among  the  gentlemen,  Signor  Pearotti  cornea 
with  good  Italian  credentials,  so,  also,  do  Signor  Rinaldini  and 
Signor  Raguer.  Lost,  but  not  least,  appear  Signor  Verger  and  M. 
Faure.  Add  to  this  list  the  established  names  of  Mesdamea 
Nilssou,  Sinico,  Di  Muraka,  TrebeUi ;  MM.  Mongini,  Bettini 
Gardoni,  Santley,  Gassier,  and  Foli ;  and  it  will  be  seen  with 
what  a  formidable  array  Mr.  Wood  enters  on  his  first  campaign. 
If  it  be  true  that  Providence  favours  "  big  battalions,"  Drury 
Lane  certainly  will  not  want  for  super-human  help.  Practical 
men,  however,  may  depend  leas  on  this,  than  on  ttio  fact  that 
Signor  Arditi  is  appointed  sole  "  composer,  conductor,  and 
director  of  the  music." 

Now  for  the  promised  operas.  The  novelties  are  Mignon 
(Mdlle.  Nilsson  as  the  heroine)  ;  Der  Fliegtnder  Hollander  (Mr. 
Santley  as  the  Dutchman)  ;  VOca  del  Cairo  (Mdlle.  LewiUky  as 
Isabel);  Abu  Hassan  (Mdme.  Monbelli  as  Fatima);  Let  dtvx 
Journe'et  (Mr.  Santley  as  the  Water-carrier) ;  Tancredi  (Mdme. 
TrebeUi  in  the  title-r61c);  Macbeth  (Mdlle.  SaverUl  as  Lady 
Macbeth) ;  and  Signor  Schira's  Silvaggia,  in  which  Mdme.  Vol- 
pini appears.    Is  not  this  enough? 

Behold,  then,  the  attractions  of  Drury  Lane ;  but  not  all.  Last, 
not  least,  Mr.  Jarrctt  is  acting  manager— a  guarantee  that  real 
business  is  intended.  For  further  information,  vide  the  J 
itself— a  document  such  as  rarely  appears,  and  ono  > 
ligations  on  the  issuer,  which,  if  Mr  Wood  be 
will  earn  both  name  and  fame. 


M' 


THE  DIAPASON  NORMAL. 
R.  BARNBY  has  addressed  the  subjoined  letter  to  a  con- 
temporary : — 

••  To  the  Editor  oj  the  •  rail  ilall  Vaunt.' 
••  Sir — In  a  paragraph  lo  your  last  evening'*  impression  it  ii  stated 
that  I  have  rwolved  lo  abandon  the  use  of  the  •  Dla|duon  Normal.' 
Permit  me  to  Bay  fnch  is  not  the  caoe.  EVspite  the  difficulties  1  havo 
eucountrml,  tlio  advantages  have  ao  far  lYeponderati-d  aa  to  coaiQroa 
my  appreciation  of  ita  value.  May  1  also  say  that  I  tail  in  following 
yuur  ceurmt  of  rr.vmning  wiien  you  aay  that  thoae  who  are  in.lrumeulal 
in  kteiing  up  the  present  '  intolerably  high  '  |>itch  are  not  to  be  blamed 
for  altering  Hretlioven'a  acore  ?  Did  it  never  oeeur  to  them  that  a  return 
to  aomethmg  like  Beethoven  *  pitch  would  be  the  more  legitimate  pro- 
ceeding ?— Your,  faithfully, 
••  AW  12.  J.  Barsst.  ' 

Doubtless,  it  hat  occurred  to  them  ;  and  it  has  also  occurred  to 
them  that,  unless  Mr.  Barnby  be  as  wealthy  as  Crass  as,  as  de- 
termined and  as  strong  as  Hercules,  he  will  never  be  able  to  carry 
oat  Ids  idea  in  t  his  country.  Singers  are,  generally,  indifferent  to 
the  change ;  players  upon  instruments  arc,  for  the  most  part, 
opposed  to  it — while  Sir  Michael  Costa  is  imperatively  antagonistic 
to  any  innovation  whatever.  W  ho  and  what  is  Sir  Michael  Costa, 
we  need  hardly  remind  Mr.  Barnby.  The  »  paragraph  "  referred 
toby  Mr.  Barnby  was  an  "Occasional  Note"  in  the  Pall  Mall 
Gazette  of  March  1 1,  which  we  here  reproduce  :  — 

•■  That  th-  '  Diapason  Normal '  ia  a  failure  in  England  may  be 
gathered  frum  the  fact  tliat  Mr.  Kunhy,  who  introduced  it  into  thi* 
country,  lias  (we  are  informed)  made  up  bis  mind  to  abandon  it.  At 
hi«  concert  on  Wednotday  night,  when  the  Choral  Fantatia  and  the 
Second  Maa*  of  Heelhovcn  were  given,  the  pianoforte  part  in  the  ten- 
taaia  was  played  by  Mdme.  Arabella  (jjddard.  upon  a  so -called  '  semi- 
graiid  ' — no  grand  concert  pianoforte  tuned  to  the  lower  pilch  being  in 
the  poaaeaaiou  of  Mesara.  Broadwood.  Scarotly  one  pianist  out  of  one 
hundred  would  have  had  the  courage  to  brave  such  an  ordeal,  the  piano- 
forte upon  which  Mdme.  Uoddard  liad  lo  perform  being  not 
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'solo  instrument,'  bat  one  used  for  accompaniments  at  concerts  in  the 
suburb*,  brought  up  in  a  harry  for  the  occasion.  To  say  truth,  except 
by  universal  consent  among  musicians,  the  idea  of  modifying  the  pitch 
generally  accepted  in  England.  thongh  intolerably  high,  both  for  voices 
and  instruments,  is  out  of  the  question  ;  and  now  that  Sir  Michael 
Costa  has.  it  ia  said,  decided  upon  that  pitch  for  the  great  organ  at 
Kensington,  the  chance  of  amelioration  is  further  off  thsn  ever.  Never- 
theless, although  Mr.  Barnby  hu  spent  a  good  deal  of  time,  pain*,  and 
money  (fur  new  instruments  from  Paris)  in  vain,  those  who  heard 
Beethoven's  colossal  Second  Mass  on  Wednesday  most  probably  heard 
it  as  Beethoven  wrote  and  intended  it  /or  tin  latt  time,  anil  have,  there- 
fore, good  cauae  to  remember  the  occasion.  With  our  pitch,  the  .Mass 
in  D  is  simply  impracticable ;  and  no  one  can  (airly  blame  Sir  Michael 
Costa,  under  the  circumstances,  for  making  certain  alterations  in  the 
vocal  score.  How  it  will  fans  with  John  Selustian  Bach's  Paintmt-Miinik 
—to  be  given  shortly  by  Mr.  Barnby's  Choir  in  Exeter  Hall— remains 
to  be  proved." 

Now,  wc  cad  Touch  for  the  fact  that  what  the  Pall  Mall 
Gaxetie  said  was  on  trustworthy  authority.  Several  of  the 
artists  engaged  on  the  occasion  referred  to  were  heard  to  declare 
positively  that  this  concert  wai  to  be  Me  last  with  the  pitch  of 
the  "Diapason  Normal. '  Among  other  reason*  stated,  were — 
first,  that  Mr  Sims  Beeves  himself  would  no  longer  sing  with  that 
pitch  ;  secondly,  that  Mr.  Santley  had  refused,  under  any  con- 
ditions, to  sing  with  that  pitch  at  the  Oratorio  Concerts ;  and 
lastly,  that  the  members  of  the  orchestra  were  against  it  almost  to 
a  man.  We,  like  Mr.  Baruby,  may  think  theui  all  in  the  wrong; 
but  if  Mr.  Bam  by  imagines  that  a  "  Utopia  "  in  musical  affairs 
can  be  reached  by  the  magic  of  his  name  alone,  he  is  likely  to  be 
as  wrong  as  the  rest  of  them.  If  thin  clever  and  highly  spirited 
professor  fancies  that  he  i*  already  a  Hercules,  powerful  enough  to 
cleanse  the  Augean  stable,  let  him  act  about  it  at  once ;  we  bid 
him  "  God  speed."  He  cannot,  however,  we  apprehend,  alter 
the  nature  of  things,  though— like  Porson,  he  may  reasonably 


OCCASIONAL  NOTES. 

Mr.  J.  MiRSDin,  [of  Higher  Broughton,  Manchester,  sends  us 
some  particulars  respecting  his  pianoforte  recitals.  He  appears 
to  claim  for  tbem  the  merit  of  novelty,  basing  his  claim  on  the 
fact  that,  instead  of  giving  his  audience  classical  music,  lie 
presents  them  with  Kuhe's  "  Ireland,"  and  such  like.  We  regret 
oar  inability  to  assure  Mr.  Marsdcn  of  our  sympathies.  In  the 
first  place,  drawing-room  music  wants  no  public  expositors.  It 
is  already  a  bore.  In  the  next  place,  we  like  to  assist  those 
who  cry  "  Forward."  Mr.  Marsden  would  take  the  public  back 
to  the  days  of  musical  childhood.  He  must,  therefore,  "  gang 
his  sin  gate,"  unassisted  by  us. 


Let  us  honour  an  honourable  effort  in  the  cause  of  good  music. 
Our  readers  know  of  the  most  useful  concerts  given  from  time  to 
time  by  Mr  Henry  Holmes,  under  the  title  of  "Musical  Evenings." 
A  glance  at  the  programme  for  Tuesday  last  will  prove  their 
usefulness.  First,  comes  Beethoven's  Quartet,  Op.  132  ;  next  his 
Sonata  in  F  for  piano  and  violoncello ;  next.  Heller's  Caprice  on 
Schubert's  "  La  Truite,"  and  next,  Mr  Holmes'  own  Quintet  (for 
strings)  in  E  major.  The  last  deserves  a  more  elaborate  notice 
than  we  can  give  it  here.  But  our  present  object  is  simply  to  call 
attention  to  its  production,  as  the  work  of  a  clever  English 
musician  who  is  labouring  xealously  in  a  good  cause.  Besides  the 
foregoing,  ths  programme  contained  a  short  selection  of  songs. 
When  we  add  that  everything  was  confided  to  good  artists,  we 
have  said  enough. 

With  reference  to  our  query  as  regards  portions  of  the 
"  Sanctus,''  in  Beethoven's  Second  Mass,  Mr.  Joseph  Barnby  has 
kindly  sent  us  the  following  :  - 

"  In  replv  lo  your  query  in  last  week's  Mutual  World,  I  have  to  say 
that  had  f  not  been  firmly  convinced  I  was  carrying  out  Beethoven's 
intentions  In  causing  the  "  Pleni  sunt  co-li "  and  ••  Osanna  "  to  bo  sung 
in  chorus,  instead  of  tali,  nothing  would  have  induced  me  to  make 
that  arrangement.   And  I  venture  to  think  that  very  few  musicians 


could  be  found  who,  after  a  careful  examination  of  the  score,  would 
arrive  at  any  other  than  the  conclusion  above  mentioned. 

"  Gratefully  acknowledging  the  kindly  tone  of  your  query,  believe 
me,  faithfully  yours,  J.  Bsumsv." 

Wc  lire  fully  assured  that  Mr.  Barnby  acted  conscientiously  in 
the  matter,  and  we  agree  with  him  that  the  conclusion  to  which  he 
came  is  ono  likely  to  be  shared  by  every  student  of  the  score.  It 
must  be  remembered,  however,  that  Beethoven  was  a  man  sui 
gtneris,  and  by  no  means — especially  when  writing  the  Mitia 
Solittni*  amenable  to  ordinary  rules.  Moreover,  a  chance  look 
into  Schindler  has  proved  that  Mr  Barnby's  judgment  led  him 
astray.  The  biographer  says  : — "  When  we  corrected  the  sub- 
scribers' copies,  I  pointed  out  to  the  illustrious  author  that  these 
two  movements  (the  •  I'leni  sunt'  and  'Osanna')  executed  by 
the  choir,  would  have  a  grand  effect,  supporting  my  opinion  by 
saying  that  the  choir  had  very  little  to  do  in  the  •  Sanctus '  and 
'  Benedictus,'  and  was  reduced  to  be  a  simple  auditor  Beethoven 
replied  with  loftineaw  and  asperity,  '  That  must  be  for  solo  voices.' " 
Schindler's  opinion  as  to  how  the  music  should  be  given  remained 
unaltered,  and  so,  doubtless,  will  that  of  Mr  Barnby.  But, 
henceforth,  there  can  be  no  disputing  Beethoven's  intention. 

To r. enemies  of  Prussian  rule  at  Hess* -Cased  have  lately  been  setting 
np  a  howl  about  the  good  old  times — "  all  times  when  old  are  good  " — 
and  declaring  that  even  the  Theatre  has  been  ruined  by  the  blue- 
coated  invaders,  and  is  now  no  longer  in  the  reign  of  the  Elector  what 
it,  ws».  To  this  charge,  the  Prussians  and  their  adherents  reply  by 
saying  that  they  own  the  Theatre  is  certainly  not  what  it  was,  but  for 
the  simple  reason  that  it  is  much  better.  In  support  of  their 
assertion,  thev  appeal  to  statistics.  From  these,  it  appears  tha 
in  1863.  1864,  18ft'.,  there  were  62  classical  dramas  and  41  classical 
operas  performed.  In  1866,  1867,  1*69.  on  the  other  hand,  the  number 
of  classical  drama*  performed  was  121,  and  of  classical  operas,  87.  Of 
the  41  operatic  performances  given  during  the  Electoral  rule,  28  were 
supplied  by  Moxart,  3  by  Beethoven,  and  7  by  Weber,  while  under 
the  Prussian  sway,  Mozart's  name  figured  39  times  in  ths  bills, 
Beethoven's,  9,  and  Welwr's,  22,— that  is  to  say,  the  ration  was  as  one 
to  two.  Facts  arc  the  Zitndnadtlgrwrhr  (needle-gun)  of  argument,  and 
the  Prussians  are  in  the  present  iiifctanoe,  as  well  provided  with  the 
former  as  they  were  well  supplied  with  the  latter  at  Sadowa. 

A  cosbxsvokpxnt  writing  from  Vienna  to  the  Ntut  Brrlinrr  Hunk- 
Zntang,  tpropot  of  Herr  1L  Wagner's  Mritttrtinatr,  says  :— "  1  have  just 
come  from  the  Theatre.  There  was  quite  a  disturbance  at  the  production 
of  Dit  Mailt i  linger.  Even  the  overture  was  followed  by  hisses.  This 
was  the  rase  with  the  first  act  also.  The  second  was  nearly  not 
being  finished.  Immediately  on  Brckmesser's  appearance,  to  sing  the 
lute-serenade,  there  arose  a  most  tremendous  uproar,  not  lobe  appeased. 
The  finale  could  not  be  heard  at  all  for  the  noise.  There  was  a  struggle 
of  several  minutes  between  Wagnerites  and  Anti-Wagnerite*.  Tho 
former  succeeded  In  getting  up  a  number  of  calls,  to  which  the  artists 
responded  every  time  the  curtain  was  dropped.  U  was  the  third  sctt 
however,  which  really  saved  the  opera.  .  .  .  There  is  a  great 
deal,  a  very  groat  deal,  thai  is  drear)'     this  work." 


Piiit.HUARONic  Concerts. — The  first  concert  for  the  present 
season  took  place,  in  St  James's  Hall,  on  Wednesday  evening, 
under  the  direction  of  Mr.  W.  G.  Cusins.  The  novel  feature  of 
the  programme  was  Chcrubini  e  Symphony  in  I),  composed  ex- 
pressly for  the  Philbarraonic  Society.  The  hall  was  crowded. 
Full  particulars  in  our  next. 

TnE  annual  concert  of  the  Military  Band  of  Messrs.  John 
Broad  wood  &  Sons'  manufactory  took  place  on  Friday  evening, 
the  11th  inst,  at  the  Pimlico  Booms,  and  was  attended  by  a 
crowded  audience.  Besides  the  performances  of  tlie  band,  con- 
ducted by  Mr.  H.  Sibold,  which  were  much  applauded,  the  follow- 
ing artists  took  part  in  the  programme :— Miss  Jessie  Boyd,  Miss 
Helen  Barron  and  Miss  Pockltngton ;  Messrs.  Joseph  Parry, 
Oxley,  and  George  Buck  land  :  Mr.  Wiener  (violin),  the  Masters 
Dove  (cornet),  and  Messrs.  C.  S.  Cook,  Twyford.  Taylor,  and  F. 
D.  Smithcr  (pianoforte).  Encores  were  bestowed  upon  Mu» 
Jessie  Royd,  Miss  Pockliugton,  and  Mr.  George  Bucklaud. 
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OUR  CONTEMPORARIES. 
Gade's  "  Michael  Amoeia" 
The  Daily  Xeiti  speaks  ai  follow  s  of  Gade's  overture,  Michael  Angela, 
a*  played  at  the  Crystal  Palace  last  Saturday  : — 

w  It  is  mere  than  a  qnartcr  of  n  centurv  since  the  first  symphony  of  the 
young  Danish  composer,  Niels  Wilbelm  Gade  (who  In*  now  produced  seven 
such  works)  attracted  the  attention  and  interest  of  Mendelssohn,  thru  conduct- 
ing  the  celebrated  Gewsndhaus  Concert*  at  Ixipsio.  Hi*  Ligb  opinion  of  the 
work,  aod  the  liope*  entertained  of  ita  author,  may  be  gathered  from  the  great 
composer's  published  letters  to  Gade,  dated  January  and  March,  IN40,  con- 
taining, among  other  encomiums,  this  passage — '  Whoever  wrote  the  last  half 
of  thia  tcherto  is  an  admirable  genius,  and  we  hare  a  right  to  expert  the  inowt 
grand  and  glorious  works  from  him.'  The  gifted  and  genial  Sebnmann  formed 
high  ajitieipetions  of  Gade's  future,  taking  it  on  a  farourable  omen  that  the 
latter*  of  bil  nam*  correspond  with  those  which  indicate  the  four  strings  of  tlie 
violin.  Although  these  predictions  have  scarcely  been  fulfilled.  Herr  Gade  haa 
produced  much  music  agreeable  to  hear  aa  the  rwo.lt  of  earnest  thought  and 
cultivated  skill,  beaidea  hating  a  certain  northern  tone  which  distinguishes 
it  from  the  maaa  of  modem  imitative  productions.  The  orrrtare  played 
on  Satsrday  for  the  first  time  in  England  «u  written  for  concert  performance, 
and  ia  fnniiahed  with  a  distinctive  title  in  accordance  with  a  fashion  that  haa 
largely  prevailed  since  the  glorious  examples  art  l>y  Mendelssohn,  in  liU 
Midntamtr',  Ay/if  Urtatn,  MtemtilU,  UrbnJrH,  and  .SfAo«e  Melunnr  over- 
tures. If  Hen  Gad.'*  work  fall,  far  abort  of  such  precedent,  and  of  the 
mggewtiveness  of  ita  subject,  it  yet  roiitaina  much  of  the  merit  already  claimed 
for  ita  rompoaer'a  productions,  aod  this,  with  ita  rtTeetive  instrumentation, 
«■-■« ■>  *"~'"T »  performance,  sufficed  to  procure  for  it  a  favourable 


Musk-  in  Ci 

The  Choir,  in  tho  course  of  an  article  on  the  letter  recently  addressed 
by  hia  pariah  loners  to  the  Vicar  of  St.  George's,  Hanover  Siuarc,  aays :  — 

"  Whatever  may  be  the  npshot  of  the  discussion  which  ia  resulting  from  the 
action  already  taken,  we  heartily  rejoice  that  what  may  fairly  be  termed  '  a 
congregational  cry  for  the  choral  service  has  been  uttered,  and  that  too  from 
ainongtt  those  high  pews  and  closely  barred  aeata  which  are  the  very  strong- 
hold of  the  *  respectable  Christianity  '  of  the  age.  The  collar  haa  been  worn 
long  enough,  and  at  last  it  is  being  frit  to  be  slightly  irksome.  A  tine  build- 
ing, with  capabilities  far  exceeding  those  of  most  llmdon  churches.  U  proved 
to  be  utterly  failing  to  do  its  work  :  and,  as  it  aecina  to  us,  Sir  Kohert  I'hilli- 
more  and  hia  fellow-memorialists  have  pointed  to  the  true  cau-e  for  the  empty 
aeata,  the  absence  of  Church  life,  mid  the  ronscqner-t  Lack  of  funds.  In  those 
parishes  where  a  rich  endowment  secures  to  the  clergy  an  ample  inrome,  it 
may  be  posaible  to  continue  the  dismal  ceremonial  and  the  parson  and  clerk 
duet;  but  experience  is  proving  every  day  that  where  the  people  hove  the 
power  of  showing  their  taste,  they  invariably  choose  the  hearty  service  and  the 
order  and  decency  which  are  happily  becoming  the  rule  amongst  aa.  Not  only 
are  long,  unmusical  serviev*  prrjndical  to  the  growth  of  religion  and  a  hindrance 
to  the  pojmlarixation  of  the  Chnrcb  system  among  the  mouses,  but  thry  are  a 
financial  failure;  and  although  we  by  uo  mean*  wish  to  advocate  the  adoption 
of  that  which  'pays'  solely  because  it  docs,  pay,  still,  as  the  memorialists 
wisely  put  it :  •  We  hare  abundant  evidence  that  people  ia  this  great  and  rich 
country  will  give  freely  where  their  hearts  are  toarhrd  and  their  devotional 
feelings  ca'led  forth,  where  the  service  is  full  of  life,  where  it  doea  not  repel 
by  its  length  nor  weary  by  its  monotony  the  average  class  of  congregations, 
and  thus,  at  all  events,  the  experimental  introduction  of  such  services  will  be 
worth  the  trial,  inasmuch  as  the  failure  of  the  present  system  is  admitted  to 
be  complete.'  Thia  ia  common  sense,  and  gives  a  forcible  illustration  of  the 
remarks  contained  in  our  recent  lending  article,  •  In  Statu  i/uo  '  That  the 
effort  will  succeed,  we  sincerely  trust ;  and  we  may  ulao  add  a  hope  that  in 
other  London  perishes,  where  the  U«n  and  I'liicorn  type  of  serv  ice  prevails,  a 
similar  movement  will  be  made." 

J.  8.  D.  am>  F.  M.  II. 
The  rail  Mali  Gaitltt  of  March  14,  haa  the  following  interesting 
remarks  about  two  novelties,  in  the  •'  fugued  "  style,  introduced  at  the 
Monday  Popular  Concert  of  the  Monday  previous  :— 

"Two  novelties,  both  fugue*  with  preludes,  and  both  of  singular  merit,  were 
in  the  last  Monday  Popular  programme  One  was  Bach's  t'ahtatia  Croma- 
ttca  in  D  minor  for  pianoforte  ;  the  other,  Mendelssohn's  Cojtit'rin  in  E  minor 
I  Op.  81 1,  for  a  quartet  of  strings.  Wide  asunder  in  point  of  time,  and  the 
I  written  by  an  enthnsiastic  admirer  of  bin  who  composed  the  first,  their 


itself  obvious,  because  what  were  the  canons  of  art  to  Bach  bouud  Mendelssohn 
equally.  Hence,  as  far  aa  mere  outline  goes,  the  fugue  in  K  minor  might  be 
the  work  of  the  older  master,  and  thrftij-ue  in  1)  minor  that  of  his  successor. 
But,  quite  as  obvious  as  thia  unity,  which  illnstrntesl  the  unchangeable  basis 
of  art,  was  a  varietr  which  displaced  the  advance  made  from  merelv  scientific 

In  this  rea'peel  a  tyro 


among  the  audience  could  not  easily  have  mUtakcn  tbe  authorship  of  the  works 
be  heard.  Harh's  fugue  had  the  effect  of  a  mental  exercise,  that  appealed  to 
everyone  in  proportion  as  bis  mind  had  been  cultivated  with  regard  to  it.  It 
was,'  so  to  spiak,  a  problem  in  mathematics  worked  out  with  paisioldeaa 
accuracy,  every  step  in  the  demonstration  of  which  eonie  could  follow  with 
absorbing  interest,  while  others  saw  nothing  but  figures  chalked  upon  a  1 
board.  S-i,  more  or  less,  with  all  the  scientific  works  of  the  older  ma* 
Hut  the  power  and  end  oi  music  haa  been  more  fully  revealed  ainee  their  lime; 
and  even  scholastic  art  ia  not  what  it  once  was.  In  fact,  we  have  seen  it  leas 
and  less  tolerated,  lilt  there  is  danger  of  going  to  an  opposite  extreme,  and,  in 
the  race  after  '  ideality  '  up-ettiug  all  rule  and  order.  I'ndtr  such  circum- 
stance*, examples  of  how  the  rigid  forms  of  art  can  be  made  instinct  with 
feeling  are  doubly  valuable.  One  of  these  examples  we  have  in  Mendelssohn's 
fugue.  Its  construction  is  almoM  pedantic  ns  respect*  confotmity  to  regulation; 
but,  at  the  aame  time,  it  »  so  fuU  of  life,  and  of  life  with  obvious  sympathies 
ami  aims,  that  be  who  cannot  nnderstand  it  can  feel  It.  There  were,  doubtless, 
among  Sleudelsiohn's  audience  titer e  to  whom  '  counterpoint  in  canon,'  '  ceun- 
terpoint  inverted,  and  'tbeme  direct'  are  mtaniiigleaa  terms  yet  who  joined  in 
encoring  music  which  spoke,  through  such  device*,  with  intelligence  and  power. 
Wl»n  another  .Mendelssohn  shall  arise,  he  will  curry  on  tbe  lesson  thus  taught 
— a  lesson  certain,  by  that  time,  to  be  sorely  needed,  if,  indeed,  the  reign  of 
chaos,  have  not  begun.  The  rcsp.-ctive  preludes  of  Bach  and  MendelsscAn 
supplement  those  proofs  of  change  upon  which  we  have  dwelt.  In  one  there 
is  pure  fancy,  a  display  of  virtuosity  m  muaical  thought,  intended  to  exhib* 
virtuosity  in  executive  power,  and,  at  that,  stopping  short.  In  the  other 
we  see  everything  to  call  forth  emotion  and  suggest  ideas.  The  in- 
troductory andante  ecu  mo/o  |for  example)  ia  a  genuine  'Seng  without 
words.'  The  performance  of  both  composition*  especially  harmonised  with 
their  character.  Kerr  Joachim  led  (lie  quartet  in  almost  passionate  style; 
while,  on  the  other  hand,  Mr.  Hallo  played  Harh's  music  in  a  manner  as  sure 
and  aa  emotionless  as  fate.  Before  quitting  the  subject,  it  may  be  well  to 
msntion  that  the  Capritno  forms  one  of  a  aeries  of  piccca  known  as  Xo.  9  of 
Mendelssohn's  Posthumous  Works;  and  was  written  at  Leipsic  in  1H43." 

BfcrinvvEX*  Mas*  is  1). 
About  the  recent  performance  of  Beethoven's  Second  Maaa,  at  the 
Oratorio  Concerts  of  Mr.  Bamby,  and  about  the  Maaa  itself,  the  1'all 
Mall  Gaittte  haa  the  following  observations: — 

"  After  years  of  silence,  Beethoven's  Mass  in  D  major  was  heard  in  St. 
James's  Hall  on  Wednesday  evening.    Its  [lerformancc  was  very  natural  and 
very  laudable — natural  because  a  new  conductor  and  a  young  society  sought 
distinction  ;  laudable  because  every  work  by  Beethoven,  and  such  a  work  above 
all.  deserves  regard.     Seldom,  however,  doea  even  the  boldest  of  aspiring 
conductors  Hy  at  such  high  game  as,  in  thia  iuetanee,  did  Mr.  Joseph  Barohy. 
Producing  the  Mass  which  stands  among  sacred  nnnprsotiuns  where  the 
Vhoml  St/mynony  stands  among  worka  of  its  rlas*.  involvea  such  an  amount 
of  patient  labour  and  executive  skill,  and  has  such  a  amall  cbaiscc  of  adeqnate 
reward,  that  only  now  and  then  is  the  attempt  ventured.    Ali  the  greater 
Imnonr,  therefore,  belongs  to  Mr.  Ilsniby,  who  both  attempted  and  aucceeded 
well  nigh  as  far  ns  sucorn  is  possible  when  difficulties  are  insnrmour. table. 
It  wmild  be  idle  tn  encourage  a  belief  that  an  absolute  conquest  of  the  Mass 
ran  ever  be  mode.    Music  written  with  am  h  cruel  disregard  of  the  hmils  of 
vocal  power,  both  natural  and  acquired  —  mils  e  so  little  adapted  to  kindle  the 
enthnausm  of  more  than  a  few.  mid  which  treats  tbe  hnman  organ  a*  an 
orchestral  in-trument  without  giving  the  ability  In  play  upon  it — must  bear 
the  inevitable  result.    Mr.  Bamby  may  labour,  as  lie  has  laboured,  and  bis 
choir  may  support  him  with  unHai'pr,g  real  as  they  have  supported  him;  but 
in  such  a  work  there  ia  no  commending  other  than  partial  success.    To  reach1 
thus  far  may  well  content  the  workers.    We  are  not  going  to  discuss  the 
details    of   Beethoven's   extraordinary    music ;    beeanse   every  musician, 
professional  or  amateur,  baa  studied  it  more  or  less,  and  upon  any  body  else 
titns  and  space  would  be  wasted.    1'or  nearly  half  a  century  the  Mas*  has 
remained,  what  it  was  nt  tbe  lieginuuig,  a  sealed  book  to  the  majority  ;  to  tbe 
minority,  either  a  disappointment,  or  an  idol  only  to  be  ignonuilly  worshipped 
at  the  neat.    About  the  first  class  we  need  not  trouble  ourselves;  hot  the 
disappointed  [icoplc  make  themselves  heard  and  must  be  regarded.    One  »uch, 
representing  many  we  doubt  uot.  has  pitetmaly  begged  for  help  in  the  column* 
of  a  contemporary.    Impressed  by  the  great  name  of  Beethoven  ami  the 
renown  of  the  music,  he  went  to  hear,  mid  came  away  to  ask,  '  Is  thia  what  I 
am  expected  to  admire.1'    'Pie  querist  is  evidently  prepared  to  do  hit  duty  aa 
a  man  and  an  amateur,  but  needs  assurance  that  a  tremendous  effort  will  not 
be  thrown  away,    f'nr  such  assurance  wt-  would  refer  him  to  those  Beethoven 
worshippers  who  believe  their  god  most  grandly  displaced  when  shrouded  in 
clouds  und  daikneas.    Even  then  the  inquirer  will  nerd  faith.    The  devotee* 
will  show  things  Iwfore  which,  if  gifted  with  average  discernment,  he  i 
stand  wondrringty — masterstroke*  of  art  that  '  strike  like 
They  will  also  utter  phrases  full  of  catch  word*  like  •  ideally,'  and 
siiblnnily.'  vslncli  the  neophyte  must  acvr|4  an  the  vvidenoe  of  tilings  not  seen 
by  him,  nod  but  vaguely  poiuU-d  out  by  his  guidi*.    A  work  so  strauge  and 
niyst"  rioua  is  better  left  to  make  Ita  own  iiiiprvasiiiu  upon  individual  winds. 
Interference  may  only  t 
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Tbe  writer  in  onr  contemporary  (alone  among  our  musical  re- 
porter*) ha*  also  the  fairneas  to  say  a  word  about  a  great  Kngli«h  artist, 
whose  performance,  at  the  same  concert,  of  the  pianuforto  part  of 
Beethoven's  "Choral  Fantasia,"  r-i/Aouf  rthtartal.  and  upon  an  instrument 
obtained  at  haphazard  and  at  the  last  moment,  from  somewhere  in  the 
auburbi,  waa  by  no  meana  the  least  remarkable  feature  of  the  even- 
ing:— 

•'  Under  what  circumstance*  MJinc.  Arabella  (ioddnrd  played  in  the  Choral 
Fanlatia  at  this  concert  waa  mentioned  l>v  us  l*«t  week.  Wr  did  not  then 
aay,  however,  that  her  brilliant  execution  made  all  possible  amends  for  a  defec- 
tive instrument." 


We  have  not  too  many  genuine  musical  artist!  in  Enn 
those  we  can  boast  of  are  entitled  at  least  to  some  show  of", 
lion  (if  not  of  courtesy). 

Enousii  OncBESTBas. 
Apropo*  of  Lealie'a  last  concert  the  Athmctvm  cays : — 


Bat  the  orchestra  was  Imperfect,  as  usual.  It  lacked  refinement,  ami  fell 
ng  way  short  of  predion.  For  this  w*  da  not  blame  .Mr.  I.e»lie.  who 
the  best  available  men  ;  ncithrr  do  we  blame  the  men.  who  worked 
at  tbeir  task.  Both  suffered  from  a  system  wbirh  makes  the 
genersi  ran  of  conarrt-giriug  iu  Eugland  ■  farce.  The  rule  i«  to  hire  nn 
orchestral  rehearsals  if  any  excuse  am  be  found  for  doing  without  tbe.n  :  if 
not,  then  one  scramble  throng  h  the  music,  amid  impatient  glances  at  the  cluck, 
suffice*.  Herein  lies  the  reason  why  English  orchestras,  with  excellent 
materials,  prodac*  unsatisfactory  results.  An  orchestra  is  a  delicate  machine, 
the  parts  of  which,  no  matter  how  perfect  in  themselves,  mu»t  well  fit  together 
before  iu  object  can  be  best  attained.  An  avenge  English  orchestra  is  a 
machine  loosely  riveted  which  goes  grinding  on  with  jerking*  sr.. I  creaking  ; 
perhaps  under  tbe  nominal  control  of  a  man  ignorant  of  its  defects  and  helpless 
to  amend  them.  How  far  all  this  is  a  necessity  wr  cannot  tell.  If  it  be  a 
necessity,  mores  tbe  pity  ;  if  not,  more  a  tlie  shame." 

Tnr.  Mass  is  I>. 

One  of  the  audience  went  home  from  Mr.  Baruhy's  concert  and  wrote 
to  the  editor  of  the  Sunday  Timet  in  the  character  of  a  representative 
man.    lie  said  :— 

"  Sfla,— From  a  constant  perMtsl  of  your  musical  notU-es,  both  as  to  the 
works  performed  and  ths  performance*  themselves,  I  find  that  occasionally, 
though  yon  might  (peak  of  a  work  as  being  well  r -c  ited  and  relished  by  an 
audience,  yet,  at  the  same  time,  yon  may  deprecate  the  pieca  performed  as  not 
being  conducive  of  the  lave  of  true  art,  and  as  nut  raising  the  mind*  »f  those 
who  hear  it.  Now.  as  not  disagreeing  with  you  in  the  least  ns  to  tbe  justness 
of  your  censure  in  such  case*,  ought  you  not,  ns  critics,  to  judge  very  closely 
the  production*  of  those  composers  who  are  generallv  looked  up  to  as  model* 
of  excellence,  for  tbe  rouug  musicians  to  reverence  and  emulate  ?  *  hi  Weslnes. 
day,  a*  almost  in  duty  hound,  I  took  myself  off  to  .St.  James  Hall  to  hear 
Beetburen's  Mass  in  i).  1  went  with  a'full  purpose  of  liking  it  if  I  conld, 
though  I  felt  somewhat  dubious,  boring  purchased  tbe  score  a  dsy  or  two 
e;  well  what  did  I  bear?  I  heard  many  leautics,  of  course.  How  could 
compose  a&ything  without  beauties  ?  but  much  of  it  was  to  me 
•mite  painful  especially  tbe  loud  final**  of  the  'Gloria'  aud  '  Credo.'  I  should 
think  in  the  case  of  either  of  these  pieces,  for  fifteen  mortal  minute*,  voice* 
were  screaming  out  notes  thst  tbeir  voices  were  never  meant  for.  and  thru 
running  after  each  otlter  in  close  imitation — all.  nn  doubt,  according  to  tbe 
rales  of  counterpoint  and  fori",  trumpet!  were  blowing,  drum*  were  beating, 
sea*  intermission,  and  eonfuaion  seemed  worse  rouufounded,  ami  all  tins  time 
not  a  gleam  of  melody  to  awaken  human  interest.  Am  I  cxpcrti-d  as  one  of 
the  public  to  like  this,  music  ?  is  this  the  sort  of  thing  that  the  public  aftrr 
hearing  much  of  is  expected  to  like  ?  and  ought  1.  not  liking  it,  to  be  looked 
upon  a*  one  net  having  proper  taste? — I  remain  vours,  etc,  Periiai-s  a 
Fuxow." 

The  MosDar  "  Pors." 

Atkenavm  a*  thai : — 

"  Two  nortHir*  were  brought  forward  at  the  Popular  Concert  of  Monday — 
Mendelssohn's  posthumous  t'aprieeio  in  K  minor  .Op.  81 and  .1.  S.  Koch's 
Fantatia  Cromatica  in  D  minor.  The  former  is  written  for  two  violins,  viols, 
and  violoncello;  and  opens  with  a  short  anrlante  of  the  Lirdrr  ohn*  IVorte 
type.  So  far  then  is  nothing  either  new  or  striking.  Tbe  case  U  different 
with  the  spirited  and  masterly  fugue  which  follows.  Built  upon  an  admirable 
diatonic  subject,  thi*  movement  passes  through  a  series  of  elaborate  develop- 
ment! to  one  of  tlie  most  original  climaxes  the  art  can  show.  Though 
Mendelssohn  has  not  here  exhausted  fogal  device,  he  has  employed  some  of  it* 
moat  effective  forms  to  singularly  rood  purpose.  We  might  instance,  for  ex- 
ample, the  counterpoint  in  canon  which  waits  npon  the  '  answer*,'  and  gives 
Mich  striking  unity  to  the  work.  We  might  instance,  also,  the  masterly  inver- 
sion of  both  counterpoint  and  theme,  and  a  pedale  as  closely  knit  as  any  to  be 
found  oat  of  Bach  ;  adding  that  the  fugue  run*  from  end  to  end  with  a  free- 
dom which  is  the  best  test  of  a  master  in  this  branch  of  art.    The  entire  work 


was  encored,  and  repented;  appearing,  therefore,  to  suffer  nothing  by  the 
rapid  pace  at  which  it  was  played.  Vet  we  think  thst  pace  a  fault.  '  Tbe 
speed  of  a  fugue  should  be  inversely  as  its  intricacy.  As  soon  as  tbe  design 
becomes  indistinct,  so  also  docs  tlis  mrxning.  Bsch's  Fimta'it  Cromaiiea 
was  played  by  Mr.  Charles  Halle  with  remarkable  neatnea.  and  precision.  Not 
a  note  was  wsntnig.  not  a  mile  was  superfluous,  and  not  a  note  was  out  of 
pine.-.  Bearing  in  mind  the  difficulty  of  the  music  this  is  great  praise  ;  but 
tbe  able  artist  might  have  earned  greater  had  he  chosen, — had  he,  for  example, 
united  some  decree  of  feeling  to  perfect  mechanism.  Even  fugues  require 
more  than  rigid  neeuracy  ;  and  there  is  a  consciousness  of  waste  when  a  great 
artist  like  Mr.  Halle  docs  what  might  he  as  well  done  by  machinery.  Never- 
thele.s- perhaps  we  should  say  all  the  more— the  structure,  of  Bach's  music 
bare  in  a  tiuumrr  admirably  clear,  and  Mr.  Hallo  was  loodty  ap- 


Db.  BraNKn's  SrurnoKT  is  G  Mnton. 
The  Atktrurvm  remarks  about  a  recent  performance  of  this  work  :— 
"  I>r.  Sterndslr  Bennett's  admirable  Svmpheny  in  G  minor  was  played  at 
the  Cry  stal  I'.ilsi  ._•  Concert  of  Saturday,  far  the  first  time.  Seeing  that  it  is 
now  six  year.  old.  surprise  may  1*  felt  :it  this  tardy  production.  Hut  let  us  in 
fairness  to  Mr.  M.uinv  r>me:nl»er  that  the  symphony  is  unpublished,  aud  that 
tbe  MS.  belongs  to  a  society  which  manages  property  of  the  sort  upon  strictly 
conservative  principle*.  It  is  easier  to  believe  in  Mr.  XI sons'  difficulty  as  to 
espies  than  in  his  reluctance  to  produce  the  work.  As  a  matter  of  fact,  re- 
luctsnee  with  regard  to  such  music  is  incredible.  Dr.  Bennett  has  written 
in  a  style  so  engaging,  has  crowded  his  symphony  with  such  charming  themes, 
and  so  thrown  over  all  the  rlarnic  refinement  which  marks  ths  production  of  a 
•,  that  be  not  only  deserve'.  I  lit  commands,  admiration.  This  was  un- 
concedid  by  the  Crystal  Palace  audience,  who  applauded  every 
movement  (encoring  the  mtnurilo)  as  heartily  ss  though  tbe  work  had  borne 
a  foreign  name.  The  perfonnaiLoe  was  excellent,  live*  particularly  thst  of  the 
delicate  '  Romania  per  Ic  Viole,'  wherein  Iwelvs  instruments  played  the  theme 
as  one,  and  with  almost  (■erfect  taste. 

 o  

W  A  I  F  S. 

M.  Waldcck,  baritone,  from  Paris,  lias  arrived  in  London. 

A  new  musical  journal,  L  Optra  Eipagnola,  hu  been  started  at 
Madrid. 

Signor  Alexandre  Biaggi,  or  Milan,  has  just  eooaplet«d  a  voluminous 
memoir  of  T 


An  organist's  appointment  is  vacant  at  the  School  for  the  Blind,  Liver- 
pool.   The  salary  Is  £lm  per  annnm. 

The  Californian  legislature  has  alsolished  the  law  prohibiting  operatic 
and  theatrical  (performances  on  Sunday*. 

Mr.  Benedict  conducted  the  first  choraa  rehearsal  of  his  new  oratorio, 
St.  J'rttr,  at  Pinniugbam,  on  Monday  week. 

A  bnelesque  syuiphonv,  called  Im  Prommnir  da  Been/  Onu,  by  M. 
Adolplie  Blanc,  is  lalki-d  of  in  Paris.    What  next  ? 

The  MS.  musical  work*  in  the  Royal  Library,  Berlin,  have  suffered 
much  damage  through  the  bursting  of  a  water-pipe.  The  accident 
took  pUcc  at  night,  and  was  not  di-oovered  till  after  hour*  of  mischief. 

Herr  Rcichardt  is  in  Paris.  lie  lately  sang  his  popular  I.i'd,  ••  Thou 
art  so  near,"  under  the  title  of  "O  belle  itoile, '  and  was  applauded 
with  unanimity. 

Madame  Artot-Padilla  .  Mdlle.  Desirrle  Artot>  and  her  husband  havo 
been  playing  in  Oounod's  Ilimeo  rt  Juhetir,  at  Moscow,  with  great  suc- 
cess.   They  are  at  present  at  Warsaw. 

The  great  Dictionary  of  Music  left  unfinished  by  Profeww  Barbieri 
has  been  handed  over  ibr  completion  to  Profcssair  Bcretta,  of  Bologna, 
with  whom  is  associated  M.  Charles  Molorsi. 

The  French  papers  announce  the  death  (on  the  9lh  inst.),  of  M. 
Theodore  Labarrc.  the  well-known  harpist  and  composer  for  that  once 
fashionable  instrument.  M.  Labarte  waa  composer  of  several  comic 
operas,  and  was  oikt  ehtf  d' ntta'jve  .conductor)  at  the  Opera  Comique. 

Signor  Smecliu,  proprietor  of  the  Odrfon  Theatre,  at  Valparaiso,  has 
arrived  in  Uma  to  arrange  for  the  erection  of  a  theatre  capable  or 
holding  2.<X">  persons,  and  iu  which  he  intend*  to  hold  performance!  of 
his  opera  company. 

We  understand  it  is  not  unlikely  that  Mr.  Arthur  Sullivan  will  be 
renuertcd  to  write  an  important  work  lor  the  Birmingham  Festival  of 
lfi-n.  Nevertheless,  his  l'rvh.jat  S„n  should  be  in  tlie  programme  of 
1870. 

Ilerr  Wagner,  so  it  is  stated,  will  conduct  the  Bonn  Festival  in 
honour  of  Beethoven's  hundredth  birthday.  Are  we  to  understand 
that  Oertnany  accepts  him  aa  her  repreaentative  man  at  that  important 
solemnity  ? 
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At  the  Crystal  Palace  Concert,  today,  hc«iJcs  .t  Symphony  in  ('  hv 
lUvdn  (first  time),  the  overture  called  1st  Prima  Jmjri,  liy  Ucrlioz, 
ami  Mendelssohn's  Wnlpuryii  Sii/hl  are  jn  ihe  pwtrramim*. 

I.f  Fwro  nvi  tint  "Madame  Parker,-  wile  of  the  Knplish 
Ambassador  at  the  court  of  .latum,  is  no*  I'-»m>i.»  en  the  piano 

to  Ihe  >•  Mikadcttc."  Hi.  Sl.ije.lv  of  Au>lri«  |«vi»-iited  an  instrument 
to  the  Mikado,  and  the  immediate  remit,  rai s  J.t  Figaro,  wa»  ••  Madame 
Parker'H  "  en>.'a",ciiiei>t. 

We  take  M.  J.  II.  WVki  rltn  to  be  the  most  proline  compiler  of  our 
day.  lie  has  just  informed  l.r  TtUgraykr  that  in  his  portfolio  there 
ate  no  fewer  than  twenty  five  dramatic  works.  Such  indu-lrv  and  such 
perseverance  in  the  teeth  ol  an  uiiappreciating  world  deserve  to  be 
noted. 

A  Paris  contemporary  rel>uk«*  Diono  gossips  who  are  for  errr  dis- 
cussing in  the  public  papers  the  marriage  pro«pert.«  of  Millie.  Nilsaon. 
"Outside  the  theatre. "  say*  f.a  Froner  Muiiealt,  •'  Millie.  Nilason 
Isclonps  no  more  to  the  newsmonger  than  to  the  critic.  We  hope  the 
journal"  to  whom  Ihia  advice  ia  addressed  will  take  due  note  of  it.' 
Our  contemporary  may  real  assured  they  will  do  nothing  of  the  kind. 

Whether  Krauhin  Kitira  walk*  the  rope  at  liollmrn  Amphitheatre 
safelv  or  not.  it  ia  «ome  comfort  to  hear  nl  the  withdrawal  of  the  child 
whoso  life  "he  used  to  ri*k  with  her  own.  l>r.  I,u»h  asked  a  .|iirsti.m 
in  the  Ilouao  of  Common*,  and  wna  told  that  tlie  result  of  the  Home 
Secretary 'a  inquiry  I  tad  been  "hat  ihe  child  wa»  no  longer  carried,  and 
'   1  the  other  jvrtion  of  the  exhibition  had  b-~ 


dangerous  as  i>o»ibie."  We  are  at  a  loss  to  know  what  ia  meant  by 
thia.    It  would  intVr  an  absolute  necessity  that  t 


aa  little 
it  b 

1,1  : 


public  si 

entertained  with  FraOlein  Ijura's  performance*  at  all  hazard".  If 
they  can  be  conducted  without  ri»k.  Rood  ;  if  not,  they  iiiti-l  lw  rendrrrd 
"  aa  little  dari^t-ruita  aa  j<o»ihle."  It  appear"  to  us  there  ia  no  need  of 
performances  which  involve  dancer  to  the  performer*.  Of  course  the 
performera  »r*  always  ready  to  incur  danger ;  hut  if  it  l«  undesirable 
they  should  do  ao.'  they  can  only  lie  prevented  by  tuthority  in  the 
form  of  prohibition. 

Ily  mail  from  America  we  are  informed  of  the  ►tyle  in  w  hich  Mi»« 
J  ydia  Tliomp"ou  cowhide*  an  editor,  backed  in  the  game  by  two  of  our 
compatriot",  furnished  wiih  whip  and  revolver.  A  few  months  ago, 
Mia*  Thompson  and  her  tiaupt— ••  the  lllvnd'  Tiouft"— exercised  the 
Transatlantic  prraa  almost  a«  much  aa  Mr.  lloucicault  our  own  with 
Formosa.  The  Clitic"  were  divided  :  <0  one  the  breakdown*,  puna,  Ac., 
were  importation"  to  I*  received  with  applause  and  bouipieta ;  the 
op|io*ilinu  folloartl  Matthew  Pry  line  iu  hi"  "  JlislriomuHii,"  and 
eeourged  tho  performances  with  a  ferocity  that  Stephen  (Josson  migl.t 
envy.  They  went  so  far  aa  to  challenge  the  bona  Mrt  ol  Mi-s 
Thompson's  ehigno  i,  and  suggested  that  the  ••  watcrlall  of  gold," 
could  depot  on  and  ofTat  will.  The  actress  came  forward  in  defenco 
of  her  hair,  and  on  that  point  b.iffl.-d  her  a.aaibnt".  What  Mr.  Storey 
did  to  bring  down  the  vengeance  of  the  "  lilon-it  com|«ny,"  we  can  only 
conjecture.  Miu  Thompwm  waa  assi"ted  by  a  Mi*«  Markham.  of  the 
I^ondon  stage,  ami  a  knout  had  b-en  provided  lor  Mi«"  Weathersly. 
who  did  not,  however,  come  to  the  "cratch.  In  the  Sch<ot  J«r  Tignt. 
and  the  jockey  piece*,  «  hip"  are  "_\  nur  only  w  car,"  and  the  fashion  of 
using  them  may,  under  cerl.in  ii  tluences,  hx\e  developed  into  their 
being  carried  about  a«  wca|  011s.  We  do  not  know  tin- particulars  of 
the  quanel,  bnl  are  not  sorry  that  difference"  of  opinion  between 
actresses  and  critics  can  l>c  settled  without  the  cowhide  in  an  "effete 
eonntrv."  Imagine  a  critic  hunted  by  bhn-h  actres-e*.  in  Kottcn  ltow. 
the  ladies  armed  with  gutta-percha  lane-,  and  the  manager  supporting 
llieni  with  a  revolver,  while  the  literary  g.utleman  feel."  in  hia  pocket 
for  hia  own  six-shooter  ! 

Hkkb  1o*ak  Mosciifx**,  the  celebrated  pianist  and  composer,  died 
auddenly.  at  an  eirly  hour,  on  the  loth  inst.  He  was.  born  at  Prague 
in  1734,  and  was  consequently  in  his  "ijth  year.  He  had  recovered,  aa 
it  waa  supposed,  only  a  short  time,  from  a  long  illness,  and  was 
believed  to  be  completely  out  of  danger,  when  an  unexpected  relapse 
carried  him  off.  Ho  had  been  attached,  aa  professor,  to  the  Coiiser. 
vatory  bore  ever  since  181b". 

Wrmaa.— Herr  K.lT  has  completed  a  new  opera  entitled  Thtnr 
Kubdti.    It  ia  to  be  produced  in  A  priL 

Ghiwt. — A  new  comic  opera,  /.«  Saint  /.umt,  by  M.  Miry,  has  been 
atiooeaafully  produced. 
Mii-an.— Scfior  (ionics'*  (Juarany  is  in  rehearsal  at  the  Seals. 
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MR.  CHARLES  STANTtlN  (Tenor)  mnv  he  cn^ed 
f..r  CnwrTta.  0|*r^lU",  and  Orat"il.>..    A.t.liv.*,  10,  Im'ke  Kirwt.  Pr.r«si»t 


Place,  W. 


MR.  ROBERT  RERRINGER  will  pUv  hia  Gramlo 
Val«-  tie  Hrtv..iire  ilnrtni;  llie  .«.-k  at  hi"  lli-eltal"  ..f  Pialioforte  Mnstc  at  tilt 
Crv.lal_Pala«.-  N  il.  Puliilslie,!.  price  4*.,  I.y  !>■  "C.a  ]»A.U«a  *  I'...,  l,t,f 
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R.    UARLEY    VINNING    will    ging  in  tho 

••  MI'.-tSlAII,"  M  Stomil,  March  Jllh.    for  terms  aiMrru,  lli,  Iteseat 

I,  W.  

R.  EDWARD  MURRAY  (Baritone),  now  engaged 

J>1  will"  Ihe  llrury  Lane  llallan  ()|<-ra  l'.i  n|i«ny.  re»|«-l  fully  retjueV"  that  all 
eomniuiiii-atl'<n"  tna>  he  a<l^rr-ut*l  to  him  at  the  It'.yat  AuijiblUieatre,  Liverpexil, 
March  -.'1.1  In  I4tli  ;  PrHn ■'»  Theatre,  Mnm 'hitler,  2S'li. 

TTERR   SCIIUBERTH'S    QUARTETT  PARTY.— 

i  1  Vlnlln. — ll,-rr  Joief  l.n.twlK.  Ilrrr  Jimir.    Vli.la— Henr  Klrr»eln  ;  Vb-1. .n- 


I  . 


r  Selini«-rth.  May  !•<•  enusk-i.l  f..r  I'.nicerl",  S,  lrrV».  ic  ,  In  Town 
.ir  l  .,nnlr>  .  y„r  1,-nu"  ai  to  Km*.  Itcnaa,  Jim.,  Il  'li.  eirc.  Bclinbert  8e- 
rlcty,  IWtllovrn   lt.». Ill*,  2T.  Ilatlev  S-.etvt,  \Y 


I 


"  F 

H.sav  S«u,t  <  I,.  •  s.iotr.,  .re  |«I4M»|.  :t*.  l.y  ohm  ist  inn**  «  Co., 

He, em  Mrert  ».  l.l  frnrliy  |,..l^|,  *!:>„„„  each  ). 

PUPILS  WANTED. 

YOUNG  GENTLEMAN,  n^ed  10,  son  of  a  late 

,,.  .,r  oMalninc  I'apili  t«T  Il»tni.-U«l  In  tat  writer 
Term..  Ilfl.r,  M  T.enly  Hlnllmffi  i-r  yuartee. 


1TTLE    WILLIE."   by   Jui.es   Besci.kt.  This 

eh»emhi|r  new  *mis  (hy  Ihe  |*»|'olne  e  niiiiner  "f  "  Iteck  mr  to  8Vee|i  ")  ti 
now  m-intf  *«nir  with  <ll*fiiiirublieil  »uer<  *"  l.y  Mil*  Emtii  Wrima.  Price  ii. ,  anil 
may  Ihi  ul'taim-u  f>r  lu  *uui|i"  frmn  the  |>"j>^iilicr,  iJracaa  Uartaoa  A  (J".,  344, 
M.-k-rnl  Street,  W. 

j  LY   LIKE  A  BIRD,"  sung  bv  Miss  Ferrari,  nnd 

'•TIIF.   AIIIIFS*,  -  .uiijf  l.c   Ml.*  Auvuu.  |m  ,.f  llie  n»l  l»aniltal  .if 
l^ihihlml.  :t*.  ™h,  l.y  Dim 

.    ^    _   i  _  _  .  .  .         ...  >* 


A 


iir  >.f  Mu 
•  •1  Plan,  furte  |.u>  hi 
'  Mr.  1.  ,  vo,  NerVlentl 


THE  VOICE  <5c  SIISTGINQ 
AD0LF0  FERRARI. 

TUP.  FdltMATION  AND  Cl'LTI VATION  OFTIIE  VOICE  FOB  8INQIN0. 


l.'amhraut  W*r  N.nk',"'  hv  llrtnl.  y  ItKinnl*  ;  "  t'nliu'  lnek  SKsill,  tUrUuir.*'  (•CEO 

fay  heart,'  and  "  Memory,"  »ikfa  hy  r~ 


Lottloi ;  Doacaai  Ds.iaoa  a  Co..  344, 

An  I  may  he  obtained  of  stgnor  Faaaaai.  at  lili  raaldanoe,  12,  Olcaeeitar  Tarrmot 
Hy.le  Park,  W. 

DR.  STOLBERG'S  VOICE  LOZENGE, 

For  inrlgoratlng  and  enrichinK  the  voice,  and  remoTtng  affections  of 
the  throat, 

HAS  niniuUmied  its  high  clmracter  for  a  quarter  of  a 
c.-nl.iry;  awl  tho  flaUerine  tntiiiK.utall  received  from  GrUi.  Penlsnl 
IdMache.anl  many  ..f  the  Cl.riry  sivl  SU.te.men,  fully  eatahltih  lu  grant  vlrtaaa 
No  V..oali"1  or  Public  S|,.ktr  .IwolJ  be  .IHvi.it  IL  To  bo  i>t>tall»4  of  all  Whola 
asle  and  Retail  ChemlsU  to  the  Unite.]  Kui^il-m 

A  STRINGENT  LOZENGES  OF  TLIE  RED  GUM 

i\     Of  .M  STIt.M.IA  -F'.r  llelmol  Throat,  la  Hottlc.  Ja. 
Ml  ItlATF.  1 1 K  AMMONIA  LDZKNOKS,  ,n  B..ttl»«,  J.,    l-'iaful  fi.r  Ilroneliltl", 
hy  l-.iwcnliiir  the  jih^ririt.  ami  iirerenil:i|r  vmient  fit"  i.f  (".uultlni;. 

PAP.  W.  stillHK.  t:iieuil>!.ou  the  K.ial.llilio.ci.t  in  Ordinary  hj  the  Oocen 
OaaelU'd  Aojuat  slh,  laJJ-Uactiober  JUt,  IsDT),  377,  Oxford  Street,  London. 
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FRANCESCO  BERGERS 

NKWKST 

VOCAL  COMPOSITIONS. 


"FALLEN  LEAVES." 

(Ciqmui.TO  *OJi;.) 

POETRY  BV  tlWKX  MEREDITH. 
PrVo  St. 


"TO  AN  ABSENTEE.". 

(Fi>n  l  Mimi  K  Voicr.l 
roETBY  BV  TOM  11001). 


"PARTED  FROM  THY  NATIVE  BOUGH." 

CoiTTRllt...) 

POETRY  11V  AMELIA  II.  EDWAItDS. 
Price  »«. 

"WAYWARD  WIND." 


"CLEANSING  FIRES." 

(KO|-»»M>.) 

POETRY    BY    ADELAIDE    ANNE  PROCl'oR. 

Prlo'  .1. 

"QUEL  RUSCELLETTO." 

(T««rTTl«i>  run  S,rni»M  li.iTM.w,>,  »n.  Hixitui..) 
PrLo  1.. 

LoNtK)N:   CltAMKU  4  Co..  Sol.  ULnr.vr  Siukit, 


W. 


OONGS  Ac,  from  the  Poem.  "THE  AFTKIi  (iU)W" 

O    (1.)  [*nul,»|.  ;i  .    Set  t..  M.nk  In  <  i»o  I'ih.ui. 

i.  ,1. 

"THK  UWI.  "   sun;  l.v  Mr.  S..nl1.  v .    In  A  nT.ik.ran.1  U  i.iin  -r                    4  (i 

'•TUB  SWAI.I.IIW,-     In  A  E1.it  ami  II  Ihl                                                           <  II 

••  MAIDEN'S  Fl.nWER  JiiMi  -                                                              j  a 

•■  WHAT  WE  HAVE  LOVED  WE  1.1  J V F.  Knit  I.VEU."    .v...*                  ;l  it 

'•  1  SINli  BECAUSE  I  LOVE  TO  SINU."    T.  -iiit  A.up  l«.  uu.l . .)          3  a 

••  KIND  WOK  DM  "    TH.  («.»..•.)    ..at 

"THRBE  CHAHMS  OF  LIFE.       I  rW.  (•...,  .)      .....                                   3  • 

"CHILDREN'S  SUMMER  IKAMV    l»l™.WI"u.   ftauni.'a                0  t 

-I  CANTA  STORIA.  "    O. ,.»n.-t  (^r.TJi.)  „..       4  • 

l.iiiooRx  c.«x  A  Co  .  BJ,  N-h  II  .|>J  Slre..s. 

'"FELL  HIM  I  LOVE  HIM  YET."    B«^.~ Music 

i.  by  A,  ».  Oittr.  Km  l.>  f..r  in  5uit„|..  ■•  oa..  ..f  thr  ■!<•,!  and 
pum»  m.|..l^  .Mil.  luv«  b«  ,.  antlei,  by  Mr.  U.H,  .      Vide  .SMnrfo,./.  I.I,  IT. 

MENDELSSOHN.— EXT U ACT  from  hi,  tint  CON- 
cp.rto  f.-r  ih»,  pianoforte,  i^iitci  i,>  Of.,  r.         i ■-. i..  ,wt 

(EETHOVEN'8  favourite  WALTZES  for  the  PIANO- 

t  FUItTE.  Eultnl  l-y  Gnu.  K.  Wot,  Ttitvc  nuiu'-rt.  ff(T  l.y  ^it  for  19 
iipa  each. 

pEO.  F.  WEST'S  QUESTIONS  RELATING  to  the 

VJT  THEORY  i>f  MUSIC.  En*  l.y  |«,t  f.*  11  »Ui.i|n.  "  •■  •  Mr.  W.n  .  U.* 
l»,n* '  mm  doUmJ  u  Utoi.io  a  »Ue*lui.l  «urk  I  .  III.' ni.„knl  m.rl.l.  "—  Vide  Jlrtt 
AuaJiu.  .Vrarj,  Pul.lhnW  .ml)  l.y  R..MHT  I  A  «'....  Xe*  llurllnv't  u  Slm  t. 
Order  ..fall  Mu,lc«-IU-r»  Mid  <-...l.vll,r,. 


B' 


l-ul.IMi.il  Tlil>  lUjf. 

"GO,     GENTLE  BREEZE" 

("The  Wlnl'i  Wlibper"), 
SON  (i. 

Tlit  W.rda  l.y  the  lies-.  II.  W.  1'I.I.I.EN. 

The  Music  by  EDMUND  ROGERS. 

Price  Jj. 

London:  Dncti  Dirimn  A  Co.,  344,  R»if«iit  Strrtt,  W. 

rpHK  QUEEN'S  OONCEKT  ROOMS,  Hakover  6quari 
1  JN 


r/ntre  Haydn  mt.tr  hU  Ant  l>uw  to  an  Enirlhli  audience  .   LadJea  and  Urn II. 
men  Intending  u.  anca«e  theae  uni.|ue  Rnom,  fur  ('.  ii«f  t«,  Ae  .  are  n-aprctfully 
Inrltcd  W  w»a*  early  ti'|>]lcal>vu  lu  urdcr  lu  Mcurv  the  l»'»t  d>y>.    Eur  tarnu,  aiiply 
to  Mr.  HALL,  tt  U»  Wul.  HOBEKT  COCKd,  Procter. 


MR.     VAN  PRAAG, 

SEAL    COlfOIBT    AGBNT,  »o. 


MR.  VAN  PRAA<i  heR*  respectfully  to  Inform  the 
l^illrl  anO  Grntlrnirn  of  the  Miurrat  Pr«frMi"i».  lh»t  l*r  bii  llw  h.miMir  to 
fonrard  his  Annual  4'lrrulkr,  aoc|nalntLn(  ihriu  tliat  hr  .till  c.^itinura  to  unil«r1aka 
llir  uiaiijffcn,inr .  f  c.urtrt,,  Mutl  ^Irvt'.,  ntd  Uut  Iw  aU<>  auiwrintrritli  balla, 
rn^airr*  ILalK'.»,  L"lKitun-«,  Av-  Mr.  Va^  l'a*4>.  tlit'.en  lilniarlf  aftrr  bit  many  yrarl' 
i'XjK'rirn,'c,  ali.1  tl.«ail>i*K*  tatltfaclloa  li«  ba*  hltlirrto  icirrri  lu  the  Mnilcnl  Prufr«4nn 
Mti.1  tlm  Put. Ik  Ui  irrnr^a!,  tliat  lie  may  ai'alo  Im?  tUr..ur«l  witli  their  ctMununds. 
All  <Mi»iniiiiinitii>f»  ».L1rr»»rd  tn  Mr.  V<ii  l'«»iu  rare  of  Mcikx.  Drara»  Dtviaox  * 
C.  .  tll»4.  HrgtuX  siwl,  W..  .Ill  li«  ImmulUtrl)  attrndeU  lu.  Quadrille  UtoOt, 
l..r  Ijimr  .>r  .Small  Parlii'»,  «iii'|illrd  on  Ui.-  ni.*t  reas..nalJr  trrma. 

MR.   JULES   BENEDICT'S   NEW   SONGS,  &c. 

THE  following  Compositions  by  the  accomplished  Pupil  of 
t'.  M.  VoK  Wkrkr  hare  hem  aeknowreilc^,l  by  Uie  Mu.lcal  Prore>4afc.in  aiwl 
trrnrral  1'al'lio  Ui  citibii...  r 
>i>l  a  (.•..rnvt  Taali.  f-.r  ihf  , 
ewr,  l..,-i,  rtc  ll.il.  The  lu. 
Muti.n.1  I'.-.ll.al.,  Cumti,  . 
Civ  iur  aud  .IcHkM. 

Parfry  6y  $.  d. 

LITTLE  WILLIE   Lmui  Oair  ...    3  a 

N'OW  THE  SHADES  liROW  DEEPER   Julia  lliuiuu       ...   a  0 

THE  ElTIO  SOMI  («un»  by  M».Um.' A  kllilt  I'atll)    „   3  a 

THE  PAKTIXO  ll.i  Pn't^.Ki)    Wn.iiKt.il(iiiu»H   :i  u 

Li:  CAIINEVAL  HE  VENISE  l»llh  Varfati.**)     IrtLla*  W»u>a         ...    3  0 

sirilllXO  Knit  THEE  Wimnn.«gtiintT   3  0 

WHEN  MY  TUIRSTY  sul'L  (Mr.  Pantl.yM  yrrat 

»*nr':    .„    Tuoaia  Mooai        ...  4  0 

MINE.  TIIOL'  AliT  MINE  dMnij«.«rd  f.,r  Clara 

D.ria)  W.l.u»oroiieiijaairi«T   3  0 

ItOt  k   ME  TO  SLEEP,  tn  F  ar>J  P.  Ibt  Edith 

W  vuni'»  vtval  t.alLad)    I'LOttK 't  Paacr       ...    «  I) 

Aii.l  Uir  Alkswrr  t.)  It. 

WHY  ART  TIIOL  SADDENED?   Wmim.Toit  OoMmr   4  0 

IH'»«»  Datruntr  *  C.n  ,  ait. 


Pul.Il.lw.!  I'M,  Day. 

"THE  CAMBRIAN   WAR  SONG,' 

Sunir  1>)  Mr.  T  J.  Hl'OHES. 
Tin  W..r,l»  l>    E.  GILnEHTSON. 

The  Music  by  BRINLEY  RICHARDS. 

Prkr  «.. 

L<,j '.!•'>!  :  l>.  iflK  l)«vr».K  A-  Ci  .  ill,  Itirrnt  S-.r.-.l.  W. 


JCKW    WAI.TZ   liY  CUOI'lN, 

MADAME    OURY'S  WALTZ, 

loll   THE  PIANOFORTE. 

Composed  by  FREDERICK  CHOPIN. 


ls>[id»tl 

N  il.  Tl.ii  Wain  i 
MaiUm*  Oury,  in  Par: 


Prlei*  a*,  b.1 
Drr.  ix  Datt«.)X  A  Co  ,  a*«.  It. 


■•nt  Strr-rt,  W. 


.-f..n,  j  i.l.ll.n... I  «aa  r.  iiij  ..  .-.I  t.r  and  |.rr%rni,-d  tr, 
Die  o..m|«.i»r  a»  a  Suuv.'nir. 

ASON  &  II A  M LIN'S  (inl.D  MEDAL  CABINET 

OUOAN.     ALWAYS  IN  TL'NU,  FOlt  ALL  CLIMATES      llv  Tli.Hl- 
•nmt  Tliri'.'  Il.ii>lr..l  anil  l  "iir  Full  It.  id  Ortaiu  utr,  ManuUnlun^l  ulul  .«  "UI  In 
lfltti;  SrTCTit.'.|i  .ail.  X'.raln.-  .lay.     Ill  u.i  r.l-,1  ILi./ki,  on.'  altlBf.— ll*«»- 
rtxiiTu*  A  Wli..|r»k  Ak-iiU,  3ua.  IUjjr.it  Slr.il.  

OD.4  II.  W.  SMITH'S  AM EKICAN  ORGANS.— 

O.  NEW  STVLL-i.-SIr  Orlav,  Xln-  8(.r  UltAWINO  ROOM  OROANi. 
Tru  St.,|,  C:,.i«l  0.-v-aii».  irltll  Pal.nt  Kl.fr  iW.'ll,  Sal»r-<>.UVe  Coupler.  ao| 
•Un.ul  itub-IU».  Alartya  In  Tune.  Prlpr  |UU,  onn  ttiuu|i^Iln«iri!iuTn»  A  Sua* 
Wbolratle  ASrnu,3*»,  U'-caot  Strwt. 

NEW  SACRED  SONG- 
FOR  BARITONK,  CONTR\I,TO,  OR  JIKZZO-SOPUANO, 

"THE  LORD  IS  MY  SHEPHERD," 

WORDS  FROM  PSALM  XXIII 
Musi)  by  J.  MILES  BENNETT. 

KEY    EJ    MAJOR.       COMPASS    FROM    hi   TO  Fa 
"  Tlir 

Loodun  :  Caanaa  A  Co.  (LlmlUd  ,  aol.  Rrfttil  Sltwl,  W. 

BRIGHTON  CONCERT  AGENTS, 
PIANOFORTE  AJMD  MTJ8IOSj3iLiI_.KIlS. 
LYON    &  HALL, 

WARWICK  MANSION. 
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Jut  Pnbittfcnl, 

"THE    "WEE    IF  E  T." 

MAZURKA,  FOR  THE  PIANOFORTE. 

Composed  by  LOUISE  WIB8B. 

Prke  3i. 

London:  Psscix  Dxtud*  a  I'd..  W4,  Urgent  Street,  W. 


"PLEIN    DE  DOUTE." 

SONATA  FOR  PIAHOFOttTE  80LO. 


tod  trie, 


MADAME  ARABELLA  OODDARD. 
'   BERNARD  FAREBROTHKK. 
i  LuuMoa*  Coca  A  Co..  CS,  New  llnnd  Street. 


'  > 


NEW  80X0. 

MY  BONNIE   SOLDIER  LAD," 

Compoaed  by  T.  AVAKT. 

Prions 

:  Dwoaa  Diraoa  ft  Co..  144,  Regent  Street,  W. 


WHERE    I    FAIN    WOULD  BE." 

WnrJi  by  ADELAIDE  PROCTOR. 

BCusio  by  F.  E.  NE8FIELJ). 

Price  4a. 

London:  Dtmcav  Ditiboi  a  Co.,  244,  Regent  Stmt,  W. 
Where  luay  In  obUliuil,  price  4e., 
GnnpoMd  by  F.  E.  KeanaLD,  "ANOKL  STARS"  (wonli  by  AJcUHo  Proctne/. 

THE  ART  OF  SINGING: 

A  COUR8E  OF  STUDY   AND   PRACTICE  FOR 

THE  VOICE, 

By    T.    A.  WALLWOUTH. 

"lion  utairti  hu  been  formed  U»  »™toe  uf  hb  papal,  Mlu  Leer 
■uiua,  end  thmic  of  other  xuxxnfal  puptU. 

Fall  Muxte  Hlw,  T». 
A  Co.  (late  Jslukx),  »,  Vigo  Hteeet ;  uul  of  the  Author,  at  lite 
iwelence.  H,  Wlnipnlt  Strut,  W. 


The  Silver 
Trumpets 


PLAYED  AT 


ST.  PETER'S,  ROME, 


DURING  THE 


EEOENT  FESTIVALS. 


BONO, 

"  OVER  THE  ROLLING 
Compoaed  by  E.  REYLOFF. 

GREAT  SUCCESS  AT  THE  SATURDAY 
CONCERTS,  EXETER  II ALL. 
PrlM3t. 

London :  CiaMla  A  Co.,  Limited.  SOI,  Regent  Ulr—t,  YV. 


"  LJLlSrTJLEK.  WALTZ," 

FOR  THE  PIANOFORTE. 
Composed  by  PAUL  SEMLER. 

Price  3a. 

London:  Dirxcea  Darwoa  A  Co.,  144,  Regent  Sirart,  W. 

TO   MUSICAL  A8PIRAHT8— FREE  SCHOLARSHIPS. 

Opinion,  01  tela  and  otber  leading  paper*  by  Tint. 

MB.  LaNSDOWNE  COTTELLS  MUSICAL  ACADEMIES, 

NORFOLK  ROAD  HOUSE  BAYSWATER. 
Hranohet  —  HAMPSTEAD  HEATH  And  BRIGHTON. 

(RESIDENT  STUDENTS.) 

F.C. 


tt  , 


Now  Publbtaed. 

STjnsrsHiiisrE," 

MABBHALL    HALL   BELI.'S  NEW  BONO. 


waa  rapturouely  «ne«Tt.|  whrn  moc  »t  ibc  enmnoecre 

'  Upnblbhed.prtce3e.by 


Dvacan  Danavx  A  Co., 


For  the  Pianoforte 

,,  ,,     Duet     .  4s. 

For  the  Organ,  with  Pedal 
Obhligato      ...  3s. 

For  the  Hajmonium 


LONDON : 

CHAPPELL  &  CO., 

50,  NEW  BOND  STREET,  W. 
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TITO  MATTEI'S 

NEW  AND  SUCCESSFUL 

COMPOSITIONS. 


  6 

I  ValM  l  Bouquet  de  Kleur.)   S 

I  PnxiUai  (Grand  KinUua)   6 

?u  d*  Charge  <Morceau  de  Salon)   4 

n  tramonto  del  Sol*   4 

II  folletto  (Oalop  de  Concert)   4 

Un  Bogno  d'Amor*  (Nocturne)   4 

Addio  del  Paaaato  (da  Verdi)  Transcription  varila  ...  4 

Una  notte  d'XitoU  (Nocturne)   4 

Etude  de  Concert   5 

Dancing  Leaves   4 

Mergellina  (Barcarole)    4 

La.  Han*  (Romance)   4 

Soavo&lr  d'ltali*  (NVturne)    4 

La  OaiW  (Scherzo  i    3 

Ike  Pairy'i  Reverie    4 

La  Mandoline  (Etude  Caracterii<tir|u?1    4 

Oh  deaf,  what  can  the  natter  be  (Tr»n«cribr<l)   4 

Qnadrille  Brillante  (for  Piano).  Ui  Set   4 

»«   Welti   *•  •  ...................  lit  % 

4 
4 
4 


......  .....4  l*| 


Ken  i  Ttr  (Brilliantly  Tran«cribcd) 

Bloom  it  on  the  Bye  (llrilliantly  Tran«crit*d)   

i  {Bctteaini)  (Brilliantly  Tranacribed) 


<-' 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 


4  0 


(Fanuide  I'olka) 
Eeo  di  HapoU  (Tarantella  Bcvignani)  •  •  •  .............   ... 

Vm  Peri*  (Moreeau  de  Sal-.,.)   4  0 

La  Hid  it  la  Baa*  (Melodie).   Ju«t  publi.l.ed   4  0 

Oalop  de  Coneort  (Lo  Bcarnai.).  Juit  pnUiahcd          5  0 


VOCAL  MUSIC. 

and  French 


••••»  •  


O'Nonevtr). 
Wordi   

Bon  e  t*t  (Romania)-  8< 

Canvoglia..  I*  .........  ^ 

Hon  torno  (Romanza).    Sung  by  Signori  Ciabatu  e 

Caravoglia   4 

Lo  ocapato.    Bnng  by  Mr.  Santley   4 

Deh  Par  la  (Romania  i   4 

10  U  Perdal  (Romania)   4 

Tornera  (Romanza)   ...  4 

■a  coaa  rnol  da  me  (Canzunelta)    4 

▼o  Dancar  (Valzer).   Sung  by  Mdlle.  Carlotu  l'»tti  S 

La  Paaea  (Canzone).    Sung  by  Air.  Lewie  Thoniai...  4 

MergeUUa.  Sung  by  Signor  Stagno   4 

11  mrfallone.    Sung  by  Siguur  Kerranti    4 

(Rouianaa)   Sang  by  Signor  Cotogrii   4 

»)   4 


4  0 


Den 
6  0 


4  0 


6  0 

4  0 

5  0 


SYDNEY  SMITH'S 


FOUR 


Hum  Stops, 


ROBERT   LE  DIABLE. 

Fantaisie  Dramatique  sur  l'Opera  de  Meyerbeer. 
PRICE  FOUR  SHILLINGS. 


BARCAROLLE. 

PRICE  FOUR  SHILLINGS. 


LONDON : 

HUTCHINGS  &  ROMEE, 

9,  Conduit  Street,  Regent  Street,  W. 


FAIRY  REALMS. 

Grand  Brilliant  Waltz. 
PRICE  FOUR  SHILLINGS. 


R0S8DSTS   STABAT  MATER. 

Paraphrase. 
PRICE  FOUR  SHILLINGS. 


LONDON 

ASH  DOWN  &  PARRY, 

HANOVER   8QU ARE. 
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ITALIAN  OPERA,  THEATRE  ROYAL,  DRURY  LANE. 

Director  Mr.   OEORQK  WOOD. 

SEASON"    18  7  O. 


IT    18    RESPECTFULLY    ANNOUNCED    THAT    THK    BEABON    WILL  COMMENCE 

ON   SATURDAY,   APRIL  16th. 


rPHE  general 
JL  »»»  " 

II.atxt, 


ts  subjoined  will  be  adhered  to  aa  atrictly  as  circutnatancea  permit,  and  the  Director  truata  they 

or  l  he  Opera.  To*  Theatre  will  be  decoratad  and  completely  remixUlW  aftnr  plana  by  Mater*.  Ma**.,  Nairn,  and 
eerritd  cut  under  tbalr  immediate  euperinlsudi-iieo. 


MJllr  CHBiariSK  NIL8SON, 
me  VOLPIN1  (from  til*  Imperial  tlpere,  HI.  Peterabargh), 
Hnlun<  SINICO,  MdlU   PAULINE  I.EW1TZKY, 
'.  MAT1IILUE  SAVKRTAL  (from  the  Opera,  Pi«>),  Madame  CORSI, 
sad  Mdlle.  RF.BOUX  (from  the  Orsnd  Opera,  ParU). 

Mdlle.  1LNA  DI  MURBKA.  Madame  MONBELLI, 
and  Madame  TBEBEI.LI-BF.TTIN1. 

Sbjnnr  MOKOINI,  Sbrnor  BETTlJil. 
PKBOTTI  (from  Oi«  Theatre  Hull*  Pcrirnla.  Florence),  Slirnnr  ARCHINTI, 
Signer  KINALDINI  (from  the  Tlnatre  rUrck).  Turin, 
and  Slirn-T  UAHDUM. 


ENGAGEMENTS  :  — 

tlx  Orchestra 


Mr.  SANTLEY.  Bl*i»v  VKKOP.K  (from  lite  IUILmi  Opera,  Pari.), 
Kir  OAAH1KK.  Mr.  I.YALL,  Siirn-ir  RAGl  F.R  (Troth  the  9r»I«,  Milan), 
Ulinor  ZOItuLl.  Sbjnnr  CABTKI.LI.  flg-nor  TREVKRO.  Sl^iior  POL) 
and  Mom.  FAUHE  (Mi  first  aj'i**ratH-c  in  London  thru  four  year.). 
Compoetr,  Conductor,  ami  LHntUir  of  the  Mode— Birnur  ABD1T1, 
Acting  Manager— Mr.  JABBETT. 
Principal  Dmmmm,  Mdllo.  FIORF.TTI  (from  the  Oraml  Opara,  Parb). 


Herr  STB  A  US 
UNIA. 

of  Mr.  U.OODPRBY. 
...      SUjnor  BIALP. 
Mr.  M'CORMACK. 
by  Mr.  NEEUHAM. 

Machlnllt    Mr.  TUCKER. 

Artist   Mr  WILLIAM  BEVERLEY. 

The  BAND  will  comprise  the  moat  rmln.nl  members  of  the  laU  celebrated 
Orchestra  of  Her  Majesty's  Theatre,  rcUiforeod  bf  distlnz-ulshed  perrurnaers  from 
various  Lyric  BataMialuncmU  en  Ilia  Coaitntnt. 

Th.  CHORUS  will  he  chiefly  selected  fr.  m  the  -principal  Operahonae  of  Italy 
and  Spain,  and  will  consist  of  Ktxhty  Sineae.  of  list  highest  cartcncy  in  caehjir^rt- 
the  direction  of  eUreor  SAN TI. 

Sbvgc  Manager,  Mr.  STIRLING, 
'ill  ha  entirely  new,  and  mad*  under  the  luptrtntcndsnc*  of 
Mksj  BENNETT  awl  Mr.  COOMBEs. 


Firtt  time  in  Kngtvid,  and  tint  time  an  tl*e>  Italian  Sta^e,  the  celebrated 
Thi»  Optra,  which  inuordialctT  followed  "Ui.  Songe  d-un  Xnit  d'Kte,-  and 
masterpiece  of  Amuboisk  Thomas. 

Mlffnon  augliolmo.  Sisuor  Bellini:  1-otlrlo,  U.  Faure;  Leerlo.  8lgrior  I 

Oaaaier;  Olarno,  Slgnor  Bego.-r;  Kredcrtco,  Madame  Trebelli-Bcituil ;  PUina,  i 
Madame  Volptal;  and  Mlguon,  Mdlle.  Chrittine  Nlteaou. 

II  FlttUtO  Maniac  (Mo/  T.mino.  .Sgriur  Uardoui;    Pn|!*«eno,  Mr. 

Bentlay;  Sara.lro.  Sljinor  V*  U  .  Miiuwuuia,  Mr.  I.yall:  r>|MK*ria,  Madanw 
MuntMili;  Paluioa,  Mlulame  Sthfeu;  ami  Brifiua  ilrlla  Nolle,  MdUe.  Ulna  di 
Mnralia,  ac- 

BObortO  Jl  DiavOlO  (  Meyprborr).— n,iWrlo,  Slgnor  Monglul:  RambaMo, 
Sl^nor  Oanlnul ;  Uenramo,  Slanor  Foil ;  H  ue,  Mdlle  lioreltl;  l.alvlk,  Mdlla 
lima  dl  Moraka;  and  Allr*.  Mdlle.  ChriMlne  Nilaaim,  *c. 

Oardoul; 


Opera  of  MIONON,  fuondad  upon  an  tpiaode  in  Goetlie'a  "WUbe 


n  Barbioro  di 


Siviglin  (Knaainl).  — II  Cunts  Alma»l»a.  Slirm.r  Clardoul 
r;  Oun  IUUU...  sigiwr  Foil;  lx,n  ILrtuto,  S.mw  »  aateUi 
Monb-lll.  An. 

Der  FUoaenrlor  Hollnnrlnr.  Flrai  tlm«  In  Eneland.  A  Romantic  Oj^ra 
In  Throo  Acta,  hy  BU-h»rtl  W»f.n#r,  uudcr  ihr  Htlo  i4  XjfOlandeao  DanriAto. 
The  Italian  eeraloo  made  eiproily  for  tho  ItatUn  c>t»-i  a  foio|ia«y.  Prurv  I.ane, 
hy  Mf,r  Mart:b«l  -L'Ollaii,l.>«  Itenuaki.  Mr  .<a.ili..y  ;  Dahuot.  Signof  I  laa.ler ; 
Erik.SiKnurCaiMuul;  Ip  l'U,.u<,  Sitfi>or  lUnaldo,!:  aod  Sew*.  Mdlk\  lima  dl 
Murnka,  Ac. 


Ii'Ooa  del  Cairo  (Pie  Oana  too  Cairo).— Opera  Baffa,  la  Two  Aetas  LI. 
brelto  by  Vareaco ;  Muaic  by  Mosart  (Ural  time  tn  EnjrUwd).  7,'fVa  <fei  Cairw, 
<-.>ni]M>tr4l  by  Moxart  In  17.3,  tboiaeb  om>  of  bU  mo»t  mclolloua  and  ceanlne  dTaDinlio 
w.trh..  bad  n.v.r  Wtn  },urr> -rnntl  .Iikmi  the  dale  of  It* competition  (right  yean  before 
Moiart*. d.aUi)*  until  ita  recent  |>rouiarl|,*i,  with  .xtr&ordlnary  aucccu,  In  Parb.  The 
Italian  vermin  ha.  lwcit  |ir#ii.iri>l  rx(..rculy  for  thl.  Theatre  hy  Slrnor  Zafllra.  lxa- 
bgl.  Mdll».  I'aulioc  l^taiul,y.    The  full  ca.t  will  \tc  duly  announced. 

Lab  Huauenota  (Meyerbeer.) — Kaonl  tie  Nan^U,  Slirnor  Mondial;  Nevera, 
M.  Faurej  Si  Bri«,  Mr  Maiitley  ;  Marrcl,  tfiirixir  F.ill;  Urban,  Madame  TraLelll- 
tt«t:iui  .  M;>nrar|ut  ill  YaUi,  Mdlle.  llliu.  dl  Mur.Va;  and  Valontioe,  Mdlk. 
MaUdlde  S.vertal.  Ac. 

Abou  lU»aan.— Operetta,  la  Owe  Art,  by  Carl  Maria  Ton  Webef.  Flr»t  tlnaa 
on  tin-  Italian  Blace.   the  lulLin  ttntii  made  («i-r,«ly  for  the  r 


Ougliolmo  Tell  (Ruaatinil.— Ouiclialino 
Muocikl ;  Un  Peacatore.  Slfnor  Ritiahllul ; 


Tell.  Mont  Fanre;  Amuldu,  Hbjrjor 
MelchUI,  Siyiior  Kneurr;  Waller. 
SbrnorFolli  aei.ler.  SI>ctior  i'.a..ler  :  aud  M.lhild*.  Madnuie  Vulplnl.  *e.  The 
La-t  ^en^ofibe  Latt  Aet.  wllh  Ih.  Storiu,  lb*  Ptuycr,  and  the  Death  ot  lie 

Rlgolotto  (Verdi)  -RI^,U«tl,>,  Mr.  Saiitley;  11  r>oea.  SIgnor  Perotll 
facile,  K.trnor  CoUj  Mad.-lina.  Ma,l»..M  Trglxlll  P-.u.nl j  and  OUda. 
VolplnL 

Luoia  dl  XjArnmormoor  (IJouU^-lll-—  F-dinnto,  Sla*nt>r  Manitiui;  Aaton. 
Uana.  Ftare  ;  Arturo.  Slguur  ltlnxldliil;  aud  Locla,  Mdlle.  I  hrbtine  Nlb>«.u,  Ac. 

Dlnorah  (  Meyerbeer  I -iloel.  Mr.  SanileT;  CorenHn,  Slci>.  r  <  lanloul ;  In 
CapraU.  Madame  Trebetli.  llellint  ■  and  Mnorah.  Mdlle.  lima  di  Muraka,  Ae. 

I.l  SonnambiiU  llirMo)  -  Ft.  Ino.  Sl^rn  ir  M,  nphii  ;  II  Onto  ltodotfo, 
Signur  Vcrj;*r.  and  Amine,  Mdlle  ChrutLuu  Nltiton.  Ac 

0«.,n  (iluTanul.  Mohl  Faure;  Pun Ollavlo.  Sl^nor 
Full.    Mmetto,  Slcnor  Vcrccr.  Leporcllo. 


Don  Oioranni  (Mtmrt) 
Oariluni ;   ComnKodnlurc.  Sient-T  Foil.    MiiKtto,  Mcnor  YcrCLT;  I^-porr 

;    Zerlma.  Madame  Monnclll;    Uunna  Elrlra.  Mdiie    llmu  di 


la(Fiotow)..  I.lunel,  Mitwor  M^loii  l't.iinletto,  Mr.  Sum 
Trebclli.beului;  and  Martha,  Mill,  «  hi  KiU.  n,  Ac. 


Suniley;  Nancy. 


I'rur^-  Lani1,  by  Siirnor 
and  lellma,  Madame  MoulK'tll. 

1.0  None  dl  rigaro  (M  .iart).-II  Conte.  Mr.  SanUay;  Fbraro,  Mona. 
Faure;  Ilartolo.  Slpnnr  Foil:  llaatllo,  Mr  Lyall ;  CaeraWno.  Madama  Nonbelli . 
Suanna.  Madame  Vulplnl;  and  I  onteaaa,  Mdlk  CtililUne  Nlla*™.  Ac. 

Lea  doux  Journeea  - Flr.t  lime  on  tbc  lUllan  >tart  hi  Eneland.  the  ensile 
rAe/a-  Taereor  Cherublid;  -I.ptod  for  thl  llsH»  .toire  by  M.  Ilarbkre  .  U>e  Italian 
ttraliWi,  by  SI/iL.,r  Z.«;j:  ,'Ulopue  >et  to  ln-itii|.nW  rectlatlTe  by  Slirnor  ' 
,i|,r,-»ly  f„r  tlie  Italian  Opera.  l»rory  Lant-Micbael  (porteur  d  eau),  Mr.  B 
Th.  full  ca»l  »IH  l»-  dnlv  aanoi.ii.vd. 

La;TmrlnU  (Vi-r.ll)  — Alfre.to,  Slrnor  PerotU ;   Grnnont,  Mr. 
V|o|.  |l»,  M.li.e.  < ■l.ti.ilw  M>»m.  Ac 
Va  Bnllo  in  M&aobem  ( V.nll).-Kieear.|o.  Slcm  r  M,*KlnJ;  Reoalo.  Mr. 

Savi  rUI,  Ar. 

Otello  (lb -Mini).  -Oi.ll...  Siinv.r  M.*.-inl ;  M»iw.  Faure  ;  Roderlne,  Skjnor 
Rlnaflmi :  Siw-n  .r  It  .fu.f  .  »nj  IK«l<m-.M,  Mdlle.  Cl.rt.lln.  NIImoh. 

Trovatore  (V.-olll. -Maf.rlcu.Sunor  IVpdll ;  II  Cmite.ll  Una.  Sij 
AliKena,  Ma.laniL-  Trvbilli-Bi-Ulnl;  and  I^-.r...e.,  M.HIe.  HjvrTtal.Ac. 

Tatuorodl  — The  nlcbrated  0|«ra  of  Bo»inl.    Flrlt  lime  In  Encland  imi 
Arelrlo,  Slirnor  Bellini  i  Orhanano,  Blcnor  Rattier;  Iwira.   Madame  Conl ; 
AmeMlle,  Mdlle.  lima  dl  Mimaa  i  and  T.nrrrdl,  Madame  Trelielli-neltlal,  Ac. 

Macbeth  (  Venll).— Lady  Maet»th.  Mdlle.  Sevcrtnl ;  Macbeth,  Mr.  Santlcy.  At. 

Salvaggia.  A  new  Opera  in  four  Acla,  compuaed  by  Blrnor  Bcbira.  Libretto  by 
Clut-alirr  l.iorirto  T.  Cimino.  Sctvafftl..  Madame  \ol(4ni:  LaodoiucaV,  Madame 
Trelielll-Bctttnk.    The  full  ca.t  will  Ik-  ili.lv  aoonunced. 

Fauat  (Uounod).-M.|  bMoplu-lc,  MoU.  Faure  ;  Fault,  Blrnor  Oardoel;  VaUn- 
tln,  Mr  Bianlcy  ;  Wagner,  Sl«i.,,r  Tre.cro ;  Blcbcl,  Madame  - 
Marguerite.  Madame  CbrtiUlts  Kllio 


ArraiigemtnU  hare  li«n  mnde  which  enable  the  Ihrwti  r  to  |«odu<«  any  of  lite  fullowui);  Operas  during  the  Seaaon  : — II  Rarbirra  di  Sirijlia 
(ItosainiX  II  TroTutore  (Verdi),  liobeito  il  UiaToJn  (Me;eil«er),  1  1'nritani  (lldlinii,  I-aotjia  Horgia  (l)oiiiwtli),  I,»  TrariaU  (Verdi),  Oli  U|ronotti 
(Me«rr*»rX  Lc  None  di  Fifarn  (Mozart),  Lncia  ili  Lniiiii.cnnour  i  Ikjniielli),  II  Don  Giovanni  (Moxart  i,  Norma  (Hcllini),  Don  P*M|uale  (Donizetti),  Ripilrtto 
(Verdi),  Iji  Fij?lia  del  lt«|;(rimciito  (l»<jiit»a<ti),  Maria  (r'lotow).  La  Kavortt*  (l)onizettil  I'n  Hallo  in  llaacbera  (Verdi).  Kau»»  ( Gounod  X  H  Klauto  Magi  CO 
(Moxart).  Dmorah  (Meierbeer  i.  Macbeth  (Verdi)  U  SwnarnbuU  ( Belluii>  l.'flisir  d'Auicrc  (Doui«ttiX  FalslaB*  (Nicolai),  MlreiU  (GoODodi,  Unda  di 
Cbatwautii  (l>onii,1ti).  Semiranude  (Koaaini).  Guglirlrr.o  Tell  (Jioeaipi),  Otello  (Koaaiui.S,  Fra  Iliaveio  (Aub.T,\  U  Ouiza  Ijdr.  (Roatiiul,  U  Ivtia  del  1 
(Verdi),  Maaanirllo  (Atiber).   


THE  SUBSCRIPTION  WILL  CONSIST  OP  FORTY  NIGHTS. 


Tier.  116 


»:  First  Tier.  200  guineaa:  Gmnd  Tier,  2t0 
ALL 

Suhacribara  art  retpectfullT  uiformed  that  the  datea 
by  reqnaai.    Amngementa  for  .Special  Subacription  max  b« 
bouse,  1201,  R«-jciit  Street,  open  daily  from  Ten  to  Six. 
Italian  Or  rot  a,  TintA-rnr.  Rotal,  Dkiby  Laxk. 


irand  Tier,  240  piineaaj  Pit  Boxes,  220  gnineaa;  (rnhestro 
SUUSCKIITIOXS  TO  1JE   PAID   IN  ADVANCE 


;  Drtrt  Crrde,  17 


wd  for  will  be  slricUr  adhered  to,  and  no  nighU  girsn  in  lira  of  nbacriptiM  nights,  exent 
into  on  applicotioD  to  Mr.  B ablet,  at  the  temporary  box-office,  at  CaAJua'a  Mane  Ware- 


Printed  i.y 


Rarr,  and  Fi 
i.k.aV..  v.. 


Google 


ix  Mrmc  himok  it  kbuii  irjbi  so  uatuiial,  ho  «n»Jxcr-MATTXK, 


BUB8CBIPTION.  FREE  BY  POST,  S0».  PUB  ANNUM, 
Order  to  DUNCAN  DAVISON  ft  CO,  »44, 

[Rtfuttrtd  for 


Vol.  48-No.  13. 


SATURDAY,  MARCH  26,  1870. 


pRYSTAL  PALACE. — THIS  DAY. — SATURDAY 

\J  CONCERT  AIID  AFTER*  DON  PROMENADE. -Madame  RunemtorrT 
and' Madame  Patey.  Solo  Violin,  Hon-  Frana  Rfe.  Symphony,  "Approach  ..f 
Spring-  (HlUer),  neat  time;  0»^r«."J»Ul»e-(W«b»r)i»iid-  l;«iior»,"  No.  I 
-r  VMIn  and  Orchretra  (P.  Rtee),  nr»t  time. 


IkwUtorrnL   Adagio  >nd  Hondo  tot 


•  free;  reeefeed.talla.  ».•».,, 


PRY8TAL  PALACE. —  MR.   PERREN'8  OPERA 

V>   COMPANY  will  perwnn  "  SONN  AMBULA  "  on  Toeaday  ne«  (Amine,  Mlw 
BUnehe  Toll),  and  "  THE  LILY  OF  KILLAUSEY  "  on  Wednesday  and  Thureilay 
(The  Coll-n  town.  Ma,U1Be  Florence  l.aatte). 
BlBll.  a  ax.  I W  >-.Uwt  d.n,  randy  after  the  Concert  to-day.  

MADAME  ALICE  MANGOLD  beg*  to  announce 
that  aha  will  (Ire  *  RECITAL  of  PIANOFORTE  MfJ810.  rotMletug  of 
BrlecUona  froai  the  work.  «f  ('Hon*  end  HtnuT,  at  Uw  Qvm'i  CoacaaT  Rooxe, 
lUnom  Square,  oil  Balanlay  Monunir.  May  wtb,  on  whlob  ocraalon  the  neve 
the  eaabtancr  of  eutue  Ce Irhraled  VncnlUvta.   Fall  partemlBTi  will  I*  iluly  Biui-wiaowl. 

OYAL  ACADEMY  OF  MUSIC. — Instituted  1822.— 

Incorporated  by  Royal  Charter,  1»30. 

Cant*  rae  laxeunre  Ymmta*  or 
HER  MAJESTY  THE  CUBES. 
HI?  ROYAL  HIUHNEr)*  THE  PRINCE  Of  WALKS. 
ITER  ROYAL  niOHNEHH  THE  PRINCESS  OP  WALES, 
HIS  ROYAL  HIUHMKK9  THE  PRINCE  CHRISTIAN, 
HER  ROYAI.  IIIIIISKM  THE  PRINCES*  CHRISTIAN, 
BIS  ROYAL  HiailNESSS  THE  DUKE  OF  CAMBRIDGE, 


M' 


IS8  HELENA  WALKER. — All 

sptctln*  Concert..  Oratorkie,  Ac.,  niaet  be 
S.  Wecthuk  Rand,  Edge  Lane,  Llnrpuul. 


MISS  GRACE  AGUILAR  will    play  Skmxab'c 
•■VALSK  lMrBTUKUSE"  Medicated  w  Mlu  Aeuller)  at  Mr.  AfnUnre 
Matinee  rf  Plind.ru  Mart:,  March  !!«t. 


MR.  CHARLES  STANTON  (Tenor)  may  be  enraged 
for  Concorta,  Operetta.,  ami  Oralortue.   Aiklreaa,  IB,  Dak*  Street,  Portland 


Fkver,  W. 


The  neat  STUDENTS'  CONCERT.  open  to  Si 
cretce.  will  take  viae*  at  the  laatrtutiua,  00  Tarn, 
oonuuenclna;  at  Eight  o'clock. 

Hy  cnliT, 

R'.val  Acanwrr  or  Mcaac, 
a,  Tcnterdca  Plrcct,  HaaoTCT  Square.  

R.  GEORGE  PER  REN  will  sing  i 

•^ALU^E.  W 


M 

13s.  1 

1 


R.  HARLEY    VINNING   is  prepared  to  accept 

Engagement,  tot  Oratorio.,  Cooocrta,  la  Town  or  Coautry.  For  tarma,  audrcu 
Regent  Street  

R.  ROBERT  BER RINGER  will  play  his  Grande 

Vale*  ile  Brat oora  dorlng  the  week  at  lilt  Rreltaha  of  Pianoforte  M  u»fc  at  uie 
p.bllabeu,  price  4...  by  Dract.  Danaoa  A  Co..  M4. Intent 


M 


R.  EDWARD  MURRAY  (Baritone),  now  engaged 


with  Um  Drary  Lane  Italian  Optra  Company,  reepeotlaUy  r««i 
occimunleatkw  may  be  Mldreawd  to  him  at  tht  Prlaoe'a  Tli»tn, 
March  1«lh. 


JOHN  QILL.I 


ASCURR'B 
at  Mlu  Mallkla 


"  \l[  E  D  E  A."— MADAME  RUDER8D0RFF  will  sing 

iVl  Kawamaoaa  a  Boaoa. "  MEDEA,"  at  the  Cry.tal  Palace  Ooweert,  TWe  Day, 
P.innU) ,  Marrh  Mth.  

MADAME  ALICE  MANGOLD  will  play  "  MADAME 
OCRVB  WALTZ,"  coopoatd  oy  Cnorw,  atlitr  Recital  o£Pjaa^>rt<  Muato. 

MR.  LAN8D0WNE  COTTELL'S  CONCERT8:— 
OBlW*ml.-ABTll»Ut;Bh)hop8t«rie(>ril,M»y  tthiMlat  Amy  Perry  a,  Hanorar 
•quara  Roomi,  lllh  ;  ritore  Street,  June  «tb,  Joly  16th  i  Uaueror  Square,  June  Hlh. 
Coiwnuakmtkina.  Morlhlk  Roail,  Baytwatet.  

MADAME  EMMELINE  COLE  will  sing  Wellikotos 

IVl  Oiraaxaax  a  b«  W.IU  Aria,  "  THE  NAIADES,'  al  Mil  Matilda  Baxttra 
Coocwt,  May    — — — 


MISS  AMY  PERREN  will  perform  Ascher'i 
rtnfewte,  "  ALICE,"  at  the  tUttorw  gqnarc  Rooma,  May  Uth. 


a  popular 


M 


188  MATILDA  BAXTER  will  perform 

brilliant  Fanlaala,  "  AUCE,"  al  her  Concert,  May  «th.  


.'s 


R.   WALTER   REEVES   will   sing  Wellington 

oopalu  Barenaae,  "  WAKE,  LINDA,  WAKJt,"  at  U»  Hanorar 


R.  FREDERICK  (  HILDERSTON  will  sing  at  Miss 

_    Amy  Parry.  Cor.«rt.  M.r  Hft,  the           Ronane.,  "ALU*.  ~ 
TTUOUI"  


MADAME  D'ELISE  will  sing  the  popular  Walte  Aria, 

IVl     jJIIB  N^AIADK*,-  at  Mini  Amy  Perry  •  Contert,  at  Uw  Uanorer  bV)«ara 


HERR  SCHUBERTH'S  QUARTETT  PARTY.— 
Tlollna— nerr  Joaaf  Lodwlf,  Herr  Jons.  Viola— Hair  Eberwem  i  Violon- 
cello—Hen  Behnberth.  May  be  engaged  tor  Coneiru,  S.L.Ir^.-.  Ae  ,  In  u,wn 
or  Coontry.  For  tcema  awply  to  Faarn  Ronan,  Jnn^  lion.  See.  IWiu!*Tt  f>c 
clety,  BeethoTcn  Emeu,  17.  H»r ley  Htreet,  W. 


T  ITTLE   WILLIE,"  by  Jolbs  Bbnbdiot.  This 

1  J  sliarmlnf  now  aong  (by  tno  popular  e"mpoaer  of  "  Rock  iuc  in  Bleep  ")  k 
now  beUix  aun«  with  dUltngataHed  aooccw  by  Mlaa  turn  Wnora.  Prtca  sa.,  and 
may  be  obtalnn:  fur  It  tianpa  from  Uw  publkoar,  Dtmcaje  Dariaon  •  Co.,  »U, 
Hegent  Street,  W.  

»  nLY  LIKE  A  BIRD,"  sung  by  Miss  Ferrari,  and 

ij  "  THE  ABBESS,"  rang  by  Mlaa  Anyoo,  two  of  Uw  moat  benultfnl  of 
Haaav  Bnaar-e  new  tonga,  are  pubtUlwd.  3a.  each,  by  D)KU  Dattaoa  A  Co., 
Jtt,  heeenl  Slreol  KM.t  free  l.y  j«.et  (r.t  I  »  .Uui|.e  each).  

PUPILS  WANTED. 
YOUNG  GENTLEMAN,  aged  16,  son  of  a  lata 

IT-.frjm-  r,r  Mini-  l»  ile»lrrvni.-.f  obtalnlBg  Puiille  fnr  InttruHlonlo  the  earlltr 
Sf»T»*«  cr  Plan-.r^.r.  pwytat.    Term..  FifUrn  Xo  T-erity  Sh,:il..f.  per  Quarter. 

Apply  to  Mr.  L  ,  10,  M^iieiiburt;!!  W.C. 


A 


TOR  OPERA. 

WANTED,  to  join  immediately,  a  YOUNG  LADY, 
qualified  for  /Ybm  fXmn  parla  In  Engllan  Opera,  for  a  Prorlnetal  Trarel- 
llBf  Company.  A  Rood  opportunity  for  ycunc  lieitlnnera,  to  whom  to.Oor»io  ealwr 
wooM  be  allnwcd.— Apply,  F.  A.,  10*.  IClag'a  Keel,  Cnelaaa. 

AZAARS,  CONCERTS,  READINGS,  and  MEET- 

INOS.-Ttw(«UEErr8  CONCERT  ROOMB,  Hanorar  Square.  Early  app)l- 
blnTUed  (nr  eecwlng  n.allabla  dayi  for  «»«»«•!«  *  Mr 

Hau.  at  the  Rooma.  ROBERT  COCKS,  Proprietor. 


Parla,  la.,  nelL  Frre  by  Port 


ipanlawot,  at,  netti  Bat  of  Vocal 
on  the  nana]  ternn. 

DR.  SPARK'S 

NEW   EASTER  ANTHEM, 

"CHRIST  BEING  BAI8ED  FROM  THE  DEAD." 

Solo  with  Chorut,  Choral 
Fufal  CKortu. 

The  plan  of  the  work  la  clear  and  well  ilananl.  Hie  auhJecU  are  i 
omoion,  and  the  harmony  throughout  la  pure  aod  benllhy.  —rue  Q> 
i  HOTiixo,  Kwaa,  ft  Co.,  X,  Beni.n  street,  W. 
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MR.    VAN  PRAAG, 

GENERAL    CONCERT    AGENT.  *»• 

MR.  VAN  PRAAG  bees  respectfully  to  inform  the 

III    Ladles  and  Gentlrnien  of  the  Matkel  Pr..f*«sh>r,.  that  he  hat  the  honour  lu 
forward  hit  Annua)  Circular,  acquainting  theni  that  hp  tltll  enntlnurt  »<>  ""'""l^ 
the  manarement  cf  Content,  Minutes.  Soirees,  and  that  he  aUo  i.ii.(-rliiterols  Ballt. 
enjrairet  Uandt,  ChoraMi,  *e.  Mr.  Vsrt  Psito  flstiert  hlratelf  after  lilt  uiuiy  yrnn 
el|«rtenco,  uul  11i<  ample  aatlstactlna  hi  hae  hitherto  glvrin  Id  the  Mu.kal  Pmfraalon 
ami  the  Pnhllc  la  general,  that  he  mar  aiain  be  favoured  Willi  their  romiaands. 
All  communlcationt  addressed  to  Mr.  Van  Patio  eare  of  Messrs.  Drxct*  1>»«  laua-  A 
Co..  at  144,  Regent  Stmt,  W„  will  be  ImmedWely  att.  r.lod  lo.    yutdrllle  Uandt, 
fur  tarjre  or  8wa]l  Partita,  tupplM  on  the  null  reafc'iiable  trnni. 

FRANCESCO  BERGERS 

NKWKST 

VOCAL  COMPOSITIONS. 

"FALLEN  LEAVES." 

(CotrratiTO  Soxu.) 
POETBY  BY  OVVKS  MEREDITH. 
Price  i.. 

"TO  AN  ABSENTEE." 

(Fua  A  MtoiDK  Voici.l 
POETBY  BY  TOM  HOOD. 
Price  3a. 

" PARTED  FROM  THY  NATIVE  BOUGH." 

|Coa-Tati.To.> 
POETBY  BY  AMELIA  B.  EDWARDS. 
Price  as. 

"WAYWARD  WIND." 

(  S  o  r  a  a  »  o. ) 

Price  3s. 

"CLEANSING  FIRES." 

•  (Soruxo.) 
POETBY    BY    ADELAIDE   ANNE  TBOCTOB. 
Price  St. 

"QUEL  RUSCELLETTO." 

(Tttimtw  ron  Sopatwo,  Coxtmlto,  id  Btaitosii.) 
Prfcot  Si* 

Lowdom,  CBAMKR  «V  CO.,  201,  Reoejit  Bntxt.  W. 

MRS.  J.   HOLMAN    ANDREWS'   NEW  SONGS. 

"LAX  MB  BENEATH  THE  filtABM."    Published  hy  Booskt  A  Co. 
"tiO.  LOVELY  KOSE."   Published  by  Wants  *  Co. 
"MAHY.  BEREFT  OF  THEE."   Fublithed  hy  Dcuci*  Dl»lir.l«  A  Co. 
"  OKNTLT,  OH !  GENTLY.    Solo  and  Chores  for  Ladies'  V..to«.   Air  from 
C.  M.  Von  Weber't  Opera,  "  Obcran." 

The  Wordt  wrtttim  and  Uia  Muao  r»*rranfed  by 
Mrs.    J.    HOLMAN  ANDBBW8. 

MR.  JULES  BENEDICT'S  NEW  SONGS,  &c. 
'PHE  following  Compositions  by  the  accomplished  Pupil  of 

L    C.  M.  Voa  Wants  hare  been  aekrtowfedced  by  the  Musical  Profession  and 
Central  l^utiUc  to  combine  every  requltlle  lo  ensure  lo  Uie  VucalUt  a  Cuuiarnl  rltyle 
aad  a  Correct  Tatte  for  the  Art.  »l>l  rt  the  popnlerily     «"lne  of  tliem  haa  rarely,  If 
•Ttr,  beta  excelled.    Tlie  leading  tinirerl  of  ill*  present  day  ha>*  atiaif  thrm  at  the 
Mnatral  FnUrali.  Concern,  etc..  where  they  hate  been  recited  with  the  utnrntt 
favotnr  and  dcli^liL 

Pctry  hy                 s.  if. 

LITTLE  WILLIE        ...      .„                             Louisa  Our          ...   3  0 

MOW  THE  SHADES  GROW  DEEPER  Job»  OxtaroiD       ~   J  a 

THE  ECHO  BONO  (tun*-  by  Madame  Adellaa  PatU)    ...              _.      ...    9  • 

THE  PARTINO  (La  Partenst)   WaLLijnm.s  Gtiaaaaai   1  o 

LE  CABSEVAL  DK  VKNIriE  (wllh  Variations)     iTtuaK  Wuntia        ...   J  0 

SIGHING  FOR  THKE   WtixuuTos  Gcauuti   3  0 

WHEN  MY  TUIR8TY  8001.  (Mr.  Kantlcy  .  great 

kVinjr)      ...         ...         .....                      „                 TMOVaVM  Moon  a            „„     4  0 

MINE,  TnOO  AMT  MINE  (oomnuscd  for  Clara 

ROCK  *)k""to  Sleep)  fa  F  and~E  flat"  lEditn  Vr,u*"m*   oitlfKT  3  0 

Wynne't  great  ballad)                                     FLOaaaca  r««CT      „.  4  t 

 ...                                   And  the  Anawer  to  lu 

WHY  ART  THOU  SADDENED  (                        W«u.i«qto»  Gikubr   4  0 

London  i  Duncan  Dinaoa  A  Co,,  344,  Regent  Street,  W. 

In  the  Press, 

"M  EDB  _A_," 

BCENA    ED    ARIA    FOR  80PRANO. 

Sung  by  Madame  Bodrndoeff  at  the  Oewandhant  Concerts,  Leluak,  and  by  Mdlle. 
Tletjrnt,  at  the  Norwich  FeaUraL 

Composed  by  ALBERTO  RANDEGGER. 

London :  Duactt  Dtvisox  A  Co  ,  144,  Regent  Street,  W. 

Just  PuUisked, 

"REVI  V  ALS," 

J.    W.  DAVISON. 
No.  1,   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOR), 
roa  tie  rumroATi,  it 

WILHELM  IRIEDEMANN  BACH. 
No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 
roa  tb«  ritanroari,  ar 

WILHELM  FRIEDEMANN  BACH. 

3?rico   6b.  oach. 

t,*  Both  of  the  auore  ranvd  Fantattat  wore  [lUynl  fr.r  Uto  first  Tims  la  FubMe 
at  the  Monday  Popular  Cuui-erla  by  Madauie  Aataai.Lt  Uuootaii. 

Lou do«  :  DUNCAN  DAVISON  &  CO.,  244,  RtuKstr  STaEtcr,  W. 

N.B.  "  REVIVALS "  will  oousist  of  Pierm  hitlierto  only  uiatiDg  in 
Manrujcript,  or  which  hare  been  long  out  of  Print.    SelocUM  £rum  the  Work*  of 
Eminent  Matters. 

Published  TliU  IHy, 

"HOW    LONG  WILT   THOU    FORGET  ME?" 

(Tas  XHIra  Patui). 
SACRED    BONO    FOB    SOPRANO    OR  TENOR, 
Wllh  Choral  ad.  1*.,  at  tung  at  Uie  Tttnnle  Church. 

Bet  to  Music  by  WTLFORD  MORGAN. 

Price  4t. 

London  :  Dili it  Dtviaua  A  Co.,  at*.  Regent  Street,  W. 

XJOTIOE.— Mn.  VV.  T.  WRIGUTON'8  NEW  SONGS 

IN    and  BALLADS. — Meatrt.  KOIIERT  CIX'KS  A  CO.,  New  Burlington  Strfvt, 
Londoa,  respectfully  Infrinu  the  msaieal  paullc  that  they  are  and  hate  been  for  many 
years  the  sole  publishers  of  Mr.  Wrtghtoo  t  tungt  and  Ijallads.— CaUloguta  gralU 
arid  f>ottage  free. 

T  A  VIVANDIERE.    Un  Morceau  MUitaire  pour  le 

1  J   PUno.    Par  likuri.tT  RlcnAHDS.    Fm*  l«y  |»ut  fvt  la  tlAinpt.  **N.it»Uh- 
ftt«ut<ili)(  nil  1h*  Iwftntiru!  vkKvt  (uQirtrully  ackiiu* Inltrnl  U>  be  lacli)  that  Imth 
tniui»t<«d  fHitn  U*U  fin*  maalot*nt  wo  find  him  *Utl  lianl  «t  wtirk,  lvalue iiLjr  muik  u 
aharmUikr  a»  ttrr  ;  anU  w»*  tuay  safrly  nxxianii«Misl  hit  \4rr*  t»  our  iradcn, '*— Vide 
tlia  intutrotAt  ifWtatJ  .ft»f4.— Lomi-jn  :  J'uiiLbklitsl  uuJ>-  by  Kuikkt  Cucu  Jt  Co. 

T  ES  GARDES  DU  RUI,    Morce«u  pour  Fiano.  Par 

JLj   Casl  Lci»L    I'm  by  poet  for  IB  vtmnap*.    44  Thti  jil«ct!  dcacrvca  to  b«kConi«  ft 
B*reat  laruohle  In  the  Ura«tor-nx>tn.    Nut  only  la  t!arl  LuJol  l»rr<)m.ri*<  a  frreat 
•faroarlto  with  the  Freocb,  but  his  popqlarlty  Is  trery  tlay  liwrvaalng  in  rUtgUml  ; 
and  the  position  he  h&i  a*aloed  In  the  miulca.1  world  has  b*x>Q  well  earn*<I." — VkJt  the 
JUuMimttd  Jiuiiamt  .Vcwi.— l^widon  :  PultlUlicd  only  by  Kobbkt  Cockj  it  Co. 

A  HEW  SONG, 

"BLYTHB  jft.S  -A.  JBXRT)." 

By   HANNAH  R  BINFIELD. 

Post  free  for  19  staiapa. 

Published  Thlt  Day, 

•MKMORY'  lwnrUabyQaoaoaK.  Nmrrrw)   „       „  St. 

^^Cornpoaod  by  WliLLAJI^NE  WTOIi,  ^ 
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Another  tick  in  the  chain  which  binds  us  to  tho  last  generation  of 
musicians  has  just  been  broken.  Km  Ignax  Moecbelcs,  or  ns  bo  is 
better  known  to  many  hundreds  of  hli  friends  and  acquaintance*  in 
England — Mr.  Moselieles— ilied  na  Thursday  week,  the  10th  March,  ac 
his  house  at  Leipsk,  at  the  ripe  age  of  seventy-six.  Tin*  genial  g.sxl 
old  man,  who  had  been  intimate  with  Schubert  and  Beethoven.  Spi»hr 
and  Cberubini,  Uie  valued  friend  of  Mendelssohn  and  Schumann,  Krnat 
•nd  Paganini,  and  who  was  so  fond  of  tolling  the  recollections  of  these 
great  men,  has  passed  away  to  join  bis  old  friends  and  can  never  be 
consulted  by  any  of  us  again, 

Muschelrs  cannot  be  aaid  to  hare  lssen  bora  on  Uio  further  Mile  of 
the  French  Revolution,  but  he  came  into  the  world  on  the  eve  nf  a 
movement  not  less  important  to  music  than  that  wai  to  the  politic 
and  the  life  of  Kurote  Generally.  He  was  bom  on  the  30th  May. 
IT'.M,  when  Beethoven  was  only  sixteen,  six  yean  before  the 
appearance  of  the  first  of  those  nine  symphonies  which  achieved  such 
a  revolntion  in  the  art.  His  patent*  were  Israelite*  this  real  f  .mily 
name  was  Hoses),  and  he  was  born  in  Prague,  where  he  received  his 
first  instruction,  aDd  where,  before  he  was  twelve  yean  old,  his 
playing  had  achieved  au  immense  reputation. 

Vienna  w«  at  that  time  the  metropolis  of  music  and  it  was  natural 
that  Moscheles  sliould  be  sent  to  the  city  from  which  Haydn  hiul  just 
departed,  and  where  Beethoven  and  Schubert  were  in  the  full  vigour  of 
their  power*.  He  arrived  there  about  the  year  1H10,  and  immediately 
put  himself  under  the  guidance  of  AlVi-cbubcrger  and  Nalieri  t  he  was 
ulao  a  pupil  of  Beethoven,  anil  lived  with  liiiu  in  great  intimacy,  and  I 
have  myself  heard  him  mention  Ihiw  often  be  had  seen  him,  conversed 
with  hint,  and  heard  biin  play.  In  fact  it  is  impossible  that  a  young 
musician  of  the  ardour  and  enthusiasm  which  Moscheles  posseted  to 
the  day  of  his  death,  could  have  lived  in  Vienna  without  getting  more 
or  less  Intimate  with  the  great  master  of  his  art.  On  that  great  day 
for  masic,  the  18th  December,  1-MU,  when  Beethoven's  seventh 
symphony  was  first  produced  in  the  1'iiivevuty  Hall,  for  tin-  benefit  of 
the  Austrian  soldiers  wounded  at  Haunu,  Moachele*  was  amongst  the 
throng  of  artists  who  pressed  forward  to  assist  their  rhii-f,  and  he 
played  the  cymbals  by  the  sido  of  Meyerbeer  auJ  Huminrl  who  had  tbo 
drums.  Although,  as  may  be  imagined  from  the  instructors  under 
whom  he  pbsced  himself,  he  paid  great  attention  to  composition,  yet 
pianoforte  playing  was  at  that  time  and  always  the  immediate  object 
of  hi!  life.  He  then  laid  the  foundation  of  that  extraordinary 
reputation  as  a  player  which  attended  him  for  so  many  vears. 

In  Musehelr*  visited  the  north  of  Germany,  but  shortly 

returned  to  his  practice  in  Vienna.    In  1820  he  took  a  longer  flight, 

and  after  a  lengthened  stay  in  Paris,  where  hii  playing  created  the 

greatest  enthusiasm,  he  arrived,  in  1S24.  in  London,  bringing  with 

him  his  wife.  Miss  Eiubdcu  of  Hamburgh,  whom  lie  bad  married  in  the 

preceding  year.     Thenceforward,  for  22  yeora,  London  became  his 

borne,  where  he  lived  surrounded  by  a  very  large  circle  of  admiring 

and  affectionate  friends  and  pupila.    He  very  won  became  I*rofe*sor 

at  the  Royal  Academy,  Director  of  the  Philharmonic  Society,  and  was 

listened  to  with  delight  ut  all  the  concerts  of  the  day.  Mendelssohn  was 

his  regular  pupil,*  and  oneof  his  greatest  friends;  it  was  at  his  boose  that 

the  young  genius  lived  during  his  first  visits  to  Londou,  and  many  of 

Mrnielssohn's  most  brilliant,  moat  comical,  moat  affectionate,  and  most 

admirable  letters,  embellished  with  sketches  and  drollery  which  would 

make  the  fortune  of  a  caricaturist,  were  among  the  treasures  <if 

his  album,  which  the  good  old  man  delighted  to  allow  to  his  visitors  at 

Leipsic    "  Many  remembrances  from  the  Moscheles,"  any*  he  in  one 

of  his  cJianning  letters.    "  They  are  excellent  people  ;  and  after  so 

long  an  interval  it  is  truly  delightful  to  meet  an  artist  who  is  not 

a  victim  to  envy  or  jealousy  or  miserable  egotism.     He  makes 

continued  and  steady  progress  in  his  Art.'' 

At  the  pianoforte  concerts,  or  as  they  woold  uow  be  called, 

11  Kreitals."f  which  Moscheles  gave  on  his  own  account,  the  pro- 

•  Mendelssohn  was  noililng;  ft  the  U-kI.-Uh.  It. 
t  The  name  was  Invented  by  Llnt.-Eo. 


grammes  were  distinguished  for  their  great  research,  and  for  the 
admirable  tact  and  knowledge  which  he  displayed  in  bringing  forward 
tiie  works  of  ancient  masters.  Many  fine  and  curious  compositions 
of  Bach.  Scarlatti,  Handel,  Moxart,  Clemcnti,  Woelrl,  and  Beethoven 
(.it  that  tirao  as  little  knoirn  a*  any  of  them),  were  first  heard  at  Mr. 
MoMrhelra'  concerts.*  Ho  was  also  celebrated  for  his  powers  of 
improviiation,  the  rodllectiou  of  which  is  sufficient  to  warm  into 
enthusiasm  even  a  critic  so  little  liable  to  excitement  as  Monsieur 
Ketis:- 

"  His  extempore  plating  was  the  result  of  a  great  natural  gift 
developed  by  labour  and  thought.  The  number  of  his  ideas  was  so 
prodigious,  and  tlw  contrivances  with  which  he  developed  them  so 
clever  and  so  happy  that  it  was  difficult  to  believe  that  his  improviintiuria 
were  not  prepared  beforehand ;  but  no  one  who  was  in  the  habit  of 
hearing  them  could  have  auy  doubt  that  they  were  really  extem- 
poraneous. Doubtless  the  general  form  into  which  he  cast  his 
spontaneous  thoughts  wa»  tho  result  of  study,  just  aa  is  the  case  with 
au  extempore  speech.  When  a  subject  is  given  to  an  artist  who 
proteases  this  talent,  he  sees  in  a  moment  the  resources  which  it 
contains,  and  subordinates  one  part  to  another  in  a  regular  gradation ; 
and  what  distinguishes  an  extempore  performance  from  a  written 
eoni|sJMtion.  is  the  frequent  and  unexpected  sallies  which  diversify  and 
adorn  the  regular  form  of  the  piece.  This  precious  talrnt  is  possessed 
by  a  few,  and  probably  no  on*  ever  rmpluyr»l  it  to  a  higher  degree 
than  Moscheles.  I  was  at  a  concert  at  Brussels  in  the  year  lttfij, 
when  three  theme!  were  offered  him  for  improvisation.  Not  content 
with  chisjsing  one  out  of  three,  he  first  of  ali  treated  each  in 
sncceisiun,  and  then  united  the  three  in  the  most  exquisite  manner, 
pviog  them  alternately  in  each  hand,  and  making  each 
accompany  the  others,  and  all  without  the  least  hesitation,  or  a 
moment's  failure  in  the  prvij^vas  of  the  interest.  The  applause 
at  tho  end  of  this  extraordinary  performance  was  something 
prodigious,  and  I  confess  that  if  I  had  not  heard  it,  I  could  not  havo 
believed  in  tlto  |»ssil,ilily  of  such  a  feat."  f 

In  October.  1*1(1,  on  the  foundation  of  the  Conservatoire  of  Music 
at  Leipsic,  Mendelssohn  induced  Moscheles  to  transfer  his  abode  to 
that  city,  and  take  the  post  of  professor  of  the  piano  at  the  new 
institution  ;  and  there  be  remained,  esteemed  and  beloved  by  all  who 
knew  hhu,  until  the  day  of  his  death. 

His  .^impositions  are  principally  for  tho  piano,  and  are  very  numer- 
ous, embracing  some  of  the  best  music  for  that  instrument.  The 
list  contains  six  sonatas  for  piiuto  solo,  six  pieces  for  four  hands, 
twenty-two  fantasias  and  rondos,  thirteen  divertissements  and  polo- 
naises, Uiree  book*  of  studies  which  will  never  he  superseded,  eight 
concerto*  for  piano  and  orchestra,  the  well-known  •'  Souvenir 
d'/reWe,"  a  trio,  a  scptuor,  and  other  concerted  pieces.  In  addition 
to  those,  he  composed  for  the  orchestra  a  symphony  and  several 
overtures,  and  he  conferred  a  great  benefit  on  the  literature  of  music 
by  translating  Schiudler'i  biography  of  Beethoven,  with  many 
additions  by  himself  and  extracts  from  Beethoven's  correspondence. 
This,  it  is  true,  has  been  since  partially  superseded  by  Schiudler's 
second  and  third  editions,  but  the  book  remains  the  only  approach 
to  a  life  of  Beethoven  that  we  possess  la  English. 

An  English  mnsiciau,  one  of  his  most  favourite  and  uioet  dis- 
tinguished pupils,  write*  to  me  as  follows  :— 

"  Amongst  his  many  good  and  endearing  qualities,  nothing  was 
more  striking  than  tho  encouragement  and  help  ho  gavo  to  young 
artist*.  By  advice,  or  bv  using  the  influence  which  his  position 
naturally  gave  him,  ho  guidly  assisted  those  who  were  beginning  the 
stoop  ascent  which  he  had  himself  climbed  so  brilliantly  and  success- 
fully. The  almost  fatherly  interest  he  displayed  in  his  pupila  whilst 
they  were  under  him,  and  the  delight  with  which  he  afterwards 
watched  thcui  successfully  working  out  their  artistic  career,  are 
pleasant  recollections  to  those  whose  good  fortune  it  wss  to  hare  been 
amongst  the  number.  There  are  many  of  his  old  popils  in  England 
now,  who  can  testify  to  this,  and  who  will  always  besr  his  kindness 
to  them  in  grateful  and  affectionate  remembrance."  {  [O.] 

•  Kealty  very  few.— Ed. 

t  Ketii  had  protaMy  nsvor  hoard  Mendelssohn  or  even  Hummel.— Eo, 
J  All  of  which  must  be  taken  cm  otobo  ioH<.— Be. 
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OUR  CONTEMPORARIES. 

Fkikdkm Asm  Bach's  "  Dramatic  Fantasia." 

The  Sunday  Times,  of  Much  20,  has  the  following  about  Madame 
Goddard*  recent  performance  of  thi*  now  and  very  interesting 
"  Revival "  :— 

A  novelty  w*a  introduced  at  thia  concert  by  Madame  Arabella  God- 
dard  which  deserves  attention.  The  work  alluded  to  waa  a  Fantaua 
Drammahca  by  Friedcmann  Bach,  just  published  for  the  first  time  asono 
of  Duncan  Daviton  k  Co.'*  '  Kevivala.'  The  fantasia  consist*  of  several 
movement*,  varied  in  style,  full  of  melody,  masterly  at  to  treatment,  and 
eaay  to  play.  An  interesting  feature  i»  the  connection  of  several  part* 
by  meant  of  recitative,  which  give*  to  the  work  a  genuine  dramatic 
character.  After  eaying  thu«  much  it  will  be  assumed  that  we  atUcli 
importance  to  the  publication,  not  merely  for  the  sake  of  the  thing 
published,  but  alao  for  the  take  of  the  composer,  who  haa  acarcely  been 
treated  according  to  bit  desert*.  Madame  Goddard  played  the  fan- 
tasia with  her  customary  perfection  of  style  and  manipulative  skill.  She 
has  to  often  brought  forward  novelties  that  there  will  be  nothing  fresh 
in  the  remark  that  the  read  the  music  as  though  it  had  been  an  old 


The  Pall  Mall  Gatette  (March  21st)  gives  the  following  account  of 
our  greatest  singers  temporary  farewell"  concert  in  St.  James's 
Hall:— 

"  Mr.  Sims  Beeves,  bring  en  the  point  of  a  journey  to  Italy,  took  a  public 
farewell  of  kit  friends  in  St.  James's  Hall  on  Friday  sTtning.  Hi*  friends 
responded  in  such  numbers  that  tbt  place  was  far  too  strait  for  them  ;  and,  it 
U  said,  many  hundreds  were  tamed  from  die  doors.  Tb* 
lest  mere  than  a  leave-taking,  for  their  favourite  tenor  was  in 
as  well  as  in  a  mood  to  humour  encores  ;  betides  which,  the  concert  generally 
turned  out  an  excellent  thing  of  it*  kind.  Mr.  Beeves  sang  nothing  but  songs 
bs  has  made  emphatically  his  own.  '  Deeper  and  deeper  still,'  '  Adelaide,' 
'  My  Pretty  Jsne,'  and  '  Tom  Bowling,'  sre  now  associated  with  the  voeatint 
who  succeeded  to  the  honours  of  Brabant,  and  so  they  are  likely  to  remain 
while  be  keeps  before  the  public.  Mr.  Beeves'  title  to  them  was  never 
clearer  than  on  Friday  evening.  The  pathos  of  his  singing  in  Handel's  reci- 
tative and  air,  the  classic  purity  with  which  he  rendered  lieet  haven's  love- 
music,  the  exquisite  delicacy  manifested  in  DUhop's  King,  and  the  truthful 
sentiment  infused  into  Dibdin's  ballad,  were  each,  perhaps,  unapproachable, 
certainly  unapproached.  With  regard  to  the  two  more  important  airs,  Mr 
Beeves  was  fortunate  in  his  accompanimonts ;  those  to  '  Deeper  and  deeper 
still '  being  plated  by  Mr.  Arthur  Sullivan,  and  those  to  '  Adelaide '  by  Mdine. 
Arabella  Goddard,  whose  services  hsd  been  cordially  volunteered.  Need  it  bo 
said  thai  the  andisnce  applauded  furiously,  or  that  they  demanded  everything 
twice?  It  may,  however,  be  necessary  to  state  that  the  singer  yielded" 
to  their  importunities.  •  •  *  •  The  concert  was  a  ' 
materially  as  well  sa  artistically." 

BENNETT  AND  MutDfXMOnSf. 

The  same  paper  in  its  very  interesting  and  comprehensive  article  on 
"  concerts,"  of  Monday,  thus  refers  to  the  "  Chamber  Trio  "  of  our 
countryman,  Sterndale  Bennett,  and  tho  "  Posthumous  Studies  "  of  our 
qaasi-couiilrynian,  Felix  Mendelssohn,  both  performed  at  the  Monday 
Popular  Concert  of  March  1 1th  :— 

"  Dr.  Sterndale  Bennett's  trio  in  A  major  for  piano,  violin,  violoncello,  so 
long  a  stranger  to  those  concerts,  must  hare  proved  welcome  to  everybody. 
The  official  analyst  declares  the  trio  '  one  of  the  mo»t  familiar  of  Dr.  Bennett's 
instrumsntal  works,  having  been  included  in  the  programmes  of  slmost  all  our 
chamber  concerts.'    We  are  glad  to  receive  this  assurance  for  the  sake  of  a 

wish.  Ercry'inorement  is  thoroughly  characteristic.  Dr.  Dennett  has  a  stylo 
of  his  own,  not  to  be  confounded  with  that  of  any  other ;  tint  most  distinctive 
of  all  in  this  trio  is  a  '  serenade '  wherein  the  pianoforte  sings  a  theme  to  a 
piakalo  accompaniment  for  the  strings.  Tho  working  out  of  this  origins! 
idea  is  marked  by  exquisite  delicacy,  sod  by  an  effect  satisfactory  to  cultivated 
and  uncultivated  alike.  Monday's  audience  wore  fairly  the  captives  of  it* 
tbc  movement  was  encored  with  what  more  nearly  resembled 
i  than  any  feeling  usually  evoked  by  an  Englishman's  music.  In 
justice  let  us  lay  that  thia  may  have  been  partly  due  to  a  performance  of  rare 
and  ttriklng  merit — merit  not  turpsssable,  perhaps,  hy  any  combination  of 
talent.  When  such  artists  as  Madame  Arabella  Goddard,  Herr  Joachim,  and 
Signer  Piatti  are  engaged  upon  a  work  we  may  well  despair  of  its  falling 
into  better  bands.  Mendelssohn's  three  '  Posthumous  Studies '  furnished  the 
pianoforte  aolo.  Our  remarks  upon  these  works  when  played  but  year  by  Herr 
Baser,  need  no  addition ;  but  it  is  necessary  to  say  that  Madame  Goddard 
\  study  in  so  faultless  a  manner  that  difficulties  seemed  to  di<  appear 
r,  and  only  by  resisting  the  illusion  could  the  full  merit  of  her  perform- 


ance be  made  obvious.  A  finer  display  of  executive  skill  io  combination 
with  artistic  tasto  it  would  be  vain  to  expect.  The  last  study  was  encored  and 
repeated.'' 

Tho  Aihcntrunx  (March  10th)  speaks  as  followi  of  tho  tamo 

pieces : — 

"  I)t.  Bennett's  '  Chamber  Trio  '  in  A  major,  for  piano,  violin,  and  violon- 
cello, is  a  good  example  of  our  KngUsk  composer.  Written  throughout  with 
delicacy  and  grace,  the  work  haa  most  reason  to  boast  of  a  serenade  in  whirh 
those  qualities  arc  very  c«n>picoou*.  With  its  theme  given  to  the  piano, 
accompanied  pizzicato  by  the  other  instruments,  novel  effect  is  added  to 
music  a  great  master  might  own  with  pride.  Thia  movement  was 
encored,  nut  without  adequate  cause,  and  the  whole  trio  was  played 
faultlessly  hy  Madame  Goddard,  Herr  Joachim,  and  Signor  Piatti.  It  is 
r.o  light  thing  to  say  that  each  artist  proved  worthy  of  the  other  two. 
Mendelssohn  *  three  Posthumous  Studies  for  pianoforte  made  up  tbo  solo  of 
the  cTeuinr.  and  alTorded  Madame  Goddard  all  needful  *co|i*  for  her  executive 
powers.  How  those  powers  were  manifested  those  who  know  the  difficult  music 
and  tho  accomplished  pianist  may  imagine.  Enough  if  we  say  that  the  arti»t 
had  to  repeat  oue  study  at  tbo  command  of  an  audience  quite  disposed  to  re- 
hear tbe  whole." 

Tho  same  paper  chronicles  as  below  the  first  performance  of  another 
unknown  fantasia,  by  Wilhclm  Friedemann  Bach  : — 

"  In  Saturday's  Popular  Concert  programme  there  was  one  novelty  of 
mark — a  '  Dramatic  Fantasia'  for  pianoforte,  by  W.  Friedemann  Bach,  now 
first  published.  Tbe  great  John  Sebastian'*  gifted  ion  is  brought  one  *tep 
nearer  due  recognition  by  this  event.  He 
both  in  the  matter  *f  original  form  and  attractive  < 
alUjro  (a  genuine  fantasia),  the  work  successively  introduces  s  i 
graceful  s'ieore  of  regular  construction,  and  a  'dramatic  scene."  In 
several  distinct  movements,  admirably  varied  as  to  character,  are  connected  by 
recitatives.  The  development  of  this  sceno  is  highly  interesting,  and  the 
fantasia,  as  a  whole,  deserve*  more  than  passing  notice.  It  was  played  by 
Madame  Arabella  Goddard  (whose  mission  is  to  search  after  hidden  treasure  J 
with  great  taste  and  with  a  carefulness  which  overlooked  not  a  single  point. 
Schubert  *  quintet  (Op.  1C3I.  »nd  Beethoven's  aonaU  (Op.  80),  were  aua  in 
the  programme,  together  with  two  aougs  which  Mia*  Annie  Edmonds  tang  v.ry 
sweetly." 

Tbe  pBiLDaiistOMc  Concert. 

On  two  point*  of  intcretl  connected  with  the  Philbarmonio  Concert 
of  Wednesday  week,  the  1'all  Mail  Qautlt  says  :— 

"  Wednesday's  concert  began  with  a  symphony  written  for  the  society  by 
Cherubim,  ami  performed  for  the  first  time  on  the  24th  April,  1814.  Its 
success  with  the  Philharmonic  audience  of  that  day  doe*  not  seem  to  have 
been  great,  for  tbe  work  was  shelved  and  forgotten  till  1804.  We  do  not  fee] 
disposed  to  quarrel  with  tbe  taste  of  half  a  century  ago  on  thia  matter.  It 
wan  wrong,  no  doubt,  to  forget  Cberubini's  symphony,  because  every  important 
work,  by  so  great  a  master,  must  have  uses,  and  consequently  value.  But 
we  think,  nevertheless,  that  the  music  puts  substantial  obstacles  in  the 
way  of  its  own  success.  It  wants  individuality  to  a  much  greater  extent  than 
usual  with  Cberubini ;  it  is  often  dry  and  laboured ;  and  generally  conveys 
the  idea  of  having  been  written  to  order.  From  tbeas  remarks  w*  must,  bow- 
ever,  except  the  minuet  and  trio,  which  fully  sustain  tb*  composer'*  reputa- 
tion. That  Madam*  Norman-Xsrod*  is  an  artist  ef  exceptional  ability 
nobody  disputes.  It  is  also  beyond  question  that  much  violin  music,  written 
to  be  played  with  masculine  vigour  and  breadth  of  style,  lies  outside  her  pro- 
per reperUry.  Among  thia  mutt  be  classed  tbe  first  and  third  movement*  of 
Mendelssohn's  concerto,  in  which,  passages  here  and  then  excepted,  the  lady 
by  no  means  satisfies  critical  ears.  When  dealing  with  music  demanding 
sentiment  and  delicacy — such  as.  for  example,  the  slow  movement  lu  Mradels- 
»ohn'*  work— Madame  Keruda  leave*  hardly  anything  to  desire  ;  and  it  would 
be  well,  therefore,  if  some  discrimination  were  exercised  in  tbe  choice  of  works 
for  her  use.  To  these  remark*  we  must  add  that  the  Philharmonic  audience 
seemed  equally  delighted  with  everything  she  did,  and  applauded  the  fimaU 
which  was  faulty,  just  as  much  a*  th*  andante,  which  was  perfect.  No 
doubt  a  genuine  artist  like  Madame  Keruda  appreciate*  audi  gallantry  at  its 
true  Worth." 

The  Mais  in  D. 
The  remark*  of  the  Alhaurum  upon  thit  work  and  its  t 
an co  in  St.  James'*  Hall  tire  subjoined  :- 

"  Mr.  Joseph  Baroby '»  performance  of  Beethoven's  Miua  SoIouum  t 
that  the  work  still  remains  impracticable.  The  attempt  to  conquer  it*  difficulties 
was  however  *  gallant  one.  An  excellent  choir  spared  neither  time  nor 
labour ;  a  quartet  of  principal  voices  made  fewer  uiiatakes  than  usual,  and  tbe 
band,  we  are  told,  actually  enjoyed  the  advantage  of  two  rehearsals.  Yet  th* 
performance,  relatively  one  of  merit,  was  absolutely  one  of  fault*.  For  this 
let  us  not  blame  the  executants.  A  dosen  careful  repetition*  would,  of  course, 
have  surmounted  all  but  insurmountable  obstacles ;  but  talk  of  what  is  | 
tically  out  of  the  question  may  be  spared.    Mr.  Baruby  and  hi*  i 
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were  bound  to  fail ;  it  ii  creditable  to  them  tint  they  failed  with  honour.  The 
audience,  it  may  be  assumed,  received  various  impressions.  Nevertheless,  let 
an  hope  that  all  recognized  the  genius  which  •poke  with  such  astonishing 
power.  Wc  need  not  go  through  the  work,  and  show  the  great  idea*  abound- 
ing iu  it ;  ideas  Dial  create,  even  in  the  mo«t  appreciative  minJs  a  sense  of 
jrt  undiscovered  grandeur.  Theae  are  known — thoogh,  at  most,  inadequately 
— to  all  musicians ;  and  it  U  these  that  make  not  a  few  less  tolerant  of  what 
aeera  pnrpoaeleaa  difficulties.  Practical  men  ask  why  power  so  obvious  in 
comparative  simplicity  should  hide  itself  at  anytime  where  discovery  is  only 
possible  after  sore  exertion.  They  aak  wltether  music  so  unvocal,  so  elaborate, 
and  ao  hard  to  he  understood,  is  necessary  to  the  utterance  of  the  highest 
thought-  Theae  question*,  howerer,  are  scarcely  consistent,  because  only  a 
greater  than  Beethoven  could  answer  them.  Enoogh  that  an  unequalled  genius, 
at  a  time  when  his  power,  were  ripest,  brought  forth  the  Masa.  and  declared  it 
his  moat  perfect  work.  All  that  remains  to  be  done  ii  to  conqoer  such  difll- 
i  as  are  conquerable,  having  faith  in  nltimate  reward.  Bat  there  are 
>  whom  the  Maas  never  troubles.  Beethoven  is  their  god,  and  they  are 
prepared  to  treat  him  where  they  cannot  trace  him.  Henre,  just  as  Kobert 
Irving  used  to  bow  bis  head  in  adoration  at  the  sound  of  the  '  unknown 
tongues,'  theae  people  listen  reverently  to  Beethoven's  obscurest  utterances. 
Superstition  is  sometimes  respectable,  and  here  ia  a  case  in  point ;  all  the  same, 
however :  discerning  connexion  is  better  than  blind  faith.  We  shall  be  giad 
to  have  the  Mass  alienor  performed  on  thia  account.  For  the  moat  part,  it  has 
been  kept  in  seclusion,  and  spoken  of  as  vaguely  as  a  Thibetian  might  speak 
of  the  tirand  Mama.  Tree  the  cost  and  labov  demanded  by  even  an  ordi- 
nary production  are  enough  to  check  enthusiasm.  Bat  Art  needs  marrvr* ; 
and  the  heavier  the  cross  the  brighter  the  crown.  Thia,  doubtless,  ia  Mr. 
Baroby's  compensation." 

AND  HiVD". 

uget  and  Haydn's  "  Letter  R "  at 
the  Crystal  Palace,  led  to  tho  following  remarks  in  the  Pall  Mall 


"  Berlioa'a  overture,  Ltt  Fiona  Jvgei,  waa  a  great— we  will  sot  aay  an 
attractive— feature  of  Saturday's  concert  at  the  Crystal  Palace.  It  used  often 
to  be  heard  by  the  patrons  of  the  late  M.  Jullien  j  and  probably  stood  aa  high 
in  their  estimation  aa  the  '  Row  Polka.'  Bnt  at  the  Crystal  Palace  it  ap- 
j*earrd  for  other  and  better  reasons  than  excessive  noise.  The  overture  is  an 
example,  according  to  Berlioz,  of  the  '  programme  music  '  which  some  in 
theae  latter  days,  consider  the  fullest  development  of  art.  As  such  we  can 
understand  ita  claims  upon  Mr.  Manns'  consideration.  The  excellent  con- 
daetor  has  analysed  it  with  becoming  gravity  ;  labouring,  however,  under  the 
slight  disadvantage  of  not  knowing  what  programme  his  '  programme  music  ' 
was  meant  to  illustrate.  '  Tho  hearer  may  construct  for  himself,"  says  Mr. 
Manns,'  •  •  •  a  Incidents  and  drama  of  the  moat  tremendous  nature, 
if  he  has  a  turn  for  so  doing.'  Of  course,  out  of  compliment  to  M.  Beriioi, 
the  bearer  will  baas  his  fancy  upon  what  he  knows  of  the  terrible  Vehmge- 
riehts.  Otherwise  be  might  ©powder  the  overture  as  depicting  an  earthquake, 
a  bombardment,  or  an  eruption  of  Mount  Vesuvius,  which  it  does  in  each  ease 
quite  as  forcibly  as  it  illustrates  the  doings  of  a  secret  tribunal.  Concluding 
his  remarks,  Mr.  Manns  obaervea  that  the  overture  '  cannot  fail  to  afford 
pleasure  to  all,  and  instruction  to  young  composers,'  &c.  Aa  regards  the 
latter  ws  quite  agree  with  Mr.  Manna — it  teaches  young  composers  what  to 
avoid.  Kor  thia  reason,  and  because  the  public  should  know  whither  modern 
music  tends,  we  were  glad  to  see  Let  Franei  J  ugtt  in  the  programme.  Mr. 
Manns  should  next  bring  forward  King  Lear.  If,  as  some  might  think,  M. 
Beriioa  supplied  the  bane,  the  antidote  waa  furnished  by  Haydn,  whose  charm- 
ing »ymphwy  in  C  (letter  R)  followed,  and  was  heard  for  the  first  time  at 
these  concerts.  After  the  din  and  confusion  of  the  modern  Frenchman,  the 
tuneful  themes  and  orderly  cooatroctwa  of  the  old  German  came  aa  a  pleasant 
relief.  Never,  we  imagine,  did  they  produce  a  greater  effect ;  but,  under  much 
leas  favourable  circumstances,  Haydn's  music  would  be  heard  with  pleasure, 
more  especially  the  andante,  which  ia  an  unbroken  stream  of  delicious  tune. 
The  entire  work  was  played  to  perfection,  Meii«rs.  Welts  tdute)  and  t'roxier 
(oboe;  distinguishing  themselves  greatly  in  the  solo  passages  given  to  their 


Coslzsx.— At  the  sixth  and  last  8infooie-8oireo  for  the  season,  tho 
new  Symphony  in  D  minor,  by  Herr  ft  WOersl,  was  greatly 
admired. 

Hau.i — The  members  of  the  Singacademle,  assisted  by  Heir 
Wiedemann,  from  Lcipaic,  and  Herr  Haaselback,  from  Munich,  lately 
performed  Mendelssohn's  St.  fml,  before  a  most  numerous  and  appre- 
ciative audience.    Herr  Vorolzch  was  the  conductor. 

r"s  Obtron  has  been  revived,  after  a  lapse  of 
It  is  exceedingly  well  pat  upon  the  stage. — At  the 
nonic  Concert,  Dr.  Ferdinand  nillcr  conducted  a  new 
entitled  Symphonitelte  Fatitatie.  He  then  performed 
Mozart's  Concerto,  in  D  minor,  and  a  (Javotto  and  Impromptu,  the 
latter,  like  the  Fantatir,  being  from  his  own  pen.  He  was  most 
heartily  applauded. 


CRYSTAL  PALACE  OPERAS. 
Mr.  George  rerren  and  his  English  Opera  Company  I 
their  performances  in  the  new  Crystal  Palace  Theatre.  It  ia  i 
tory  to  observe  that  increased  efforts  are  being  made  to  do  what  Is 
attempted  in  a  fashion  worthy  the  place.  Mr.  Perren  has  made  an 
admirable  selection  of  an  opening  work.  Benedict's  Lily  of  Killarney 
may  certainly  claim  to  rank  among  the  best  of  English  operas. 
Throughout  tuneful  and  masterly,  it  pleases  alike  the  cultivated  and 
uncultivated  car.  A  serious  and  successful  effort  has  been  made  to 
produce  the  work  effectively,  so  far  as  appointments  go.  The  scenery 
is  picturesque,  and  the  general  mounting  of  the  opera  must  be  ac- 
counted much  In  advance  of  anything  yet  done  on  the  same  stage. 
Mr.  Manna'  orchestra,  of  course  remains  as  usual,  for  the  excellent 
reason  that  it  could  not  bo  improved.  Mr.  Perren  has  gathered  round 
him  a  tolerably  strong  company.  It  would  be  Idle  to  pretend  that 
there  is  not  room  for  improvement,  as  idle,  in  point  of  fact,  as  to  expect 
that,  with  so  few  opportunities  for  gaining  experience,  English  lyric 
ever  be  thoroughly  satiafaetory.  Nevertheless  the  Lily  of 
;  perhaps,  in  the  musical  than  in  the 
Lancia  is  an  agreeable  Eily 
O'Connor,  and  sings  with  both  fluency  and  expression.  In  "  My  Wild 
Mountain  Valley."  she  makes  a  specially  good  effect  by  legitimate 
means.  The  Mrs.  Cregan  of  Mias  Annie  Goodall  is  another  satisfactory 
feature ;  and  aa  Anne  Chute  Miss  Emmcline  Cole  funis  plenty  or  ad- 
mirers. Mr.  Perren,  we  need  hardly  say,  assumes  the  part  of  Hardrea* 
Cregan,  and  devotes  all  the  energy  and  intelligence  which  has  marked 
his  previous  impersonations.  The  director-artist  is  evidently  in  favour 
with  his  audience ;  and  who  shall  say  that  favour  Is  undeserved  ? 
Certainly  not  ourselvos.  The  other  male  characters  are  taken  by  Mr. 
Edward  Cotte  (Myles),  Mr.  Q.  Fox  (Mr.  Corrigan),  Mr.  ft  Temple 
(Father  Tom),  Mr.  W.  H.  Hiller  (O'Moore),  and  Mr.  Aynaley  Cooke 
I  Danny  Mann),  whose  good  singing  and  long  experience  of  stage  busi- 
ness distinguish  him  greatly,  and  make  him  a  most  important  accession 
to  Mr.  Perren's  company.    The  revival  of  Mr.  Benedict's  opera  is  a 

at  so  natural  a  result. 


Reru'oa. 

Moaart. 

Haydn. 

Beethoven. 

Wrher. 

Moaart. 


CRYSTAL  PALACE  CONCERTS. 
The  programme  oo  Saturday,  the  19th  Inst.,  was  rich  in  attraction,  a 
fact  which  simply  quoting  it  will  prove  : — 

Overture,  "  Lea  Franca  J  ages  "  ...   

Aria,  Vedro  rocotrio  aoMpiro  "  {Figaro)— Mr.  L.  Thomas 
Symphony  in  C  ...  ... 

•'  Calm  Sea  and  Prosperous  Voyage  "... 

Sang,  "  O  Araby  "  ( Oberon ) — Mi  ss  Elton  

Itecit  and  air,  "  Coetansa  "  ( Stragliu) — Mr.  Camming* 
'*  I  he  rir»l  WalpurgU  Night  '  ...        ...  „• 

Overture, '' Scmiramide '*       ...       ...       ...        ...  . 

The  ovcrt'ire  in  which  Berlioz  has  expressed  his  ideas  about  the 
terrible  ••  Vehimgcrichte  "  is  an  extraordinary  thing.  We  set  aside 
altogether  its  pretensions  as  "programme  mutic"  for  the  reason  Mr. 
Manns  gives  us  in  hit  analysis  :— 

"  So  two  hearers  can  agree  as  to  the  meaning  of  a  single  bar,  unleas  by 
pure  chance." 

Programme  musla  which  may  mean  anything  is  obviously  absurd. 
Looking  st  the  overture  as  music,  we  find  here  and  there  a  pleasing  or 
masterly  passage  ;  but,  for  the  moat  part,  it  suggests  the  breaking  loose 
of  some  musical  "  Bedlam,''  or  a  civil  war  among  the  elements  of 
From  La  Franet  Juget  to  Haydn's  symphony  was  like 
from  the  whistling  circumference  of  a  cyclone  to  the  centre, 
where  all  is  peace.     The  old  master's  delightful  music,  with  lis 

perhaps  never  more  enjoyed.  We  cannot  now  di«  UM  the  work  at 
length,  even  if  discussion  were  nece.sary.  But  Haydn  is  always  Haydn, 
and  his  name  calls  up  ideas  which  need  no 


Calm  Sea  anJ  I'roipermt  Voyage  (for  chorus  and  orchestra) 
by  a  bad  performance.  The  choir  sang  much  out  of  tune.  The 
Walpurgie  Xigkl  was  heard  to  more  advantage,  the  chorus  being  efficient, 
and  the  soloists  well  up  to  their  work.    Miss  Elton  sang  "  Know  ye 
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not »  deed  *o  daring"  well ;  Mr.  Cumniiuga  did  entire  justice  to  "  Now 
May  ifjiin  ; "  while  the  more  important  mtuic  of  the  Druid  priest  wu 
given  by  Mr.  Lewis  Thomas  with  conscientious  rare  and  appropriate 
dignity  of  style.   The  miscellaneous  vocal  piece,  were  well  choacn. 
 o  

MR.  SIMS  REEVES'S  CONCERT. 
Tho  hold  which  the  gmteat  of  English  tenor*  (or.  for  that  matter, 
the  greatest  of  tenon)  atttl  haa  upon  public  regard  was  conclusively 
ah  own  on  Friday  evening  week,  in  St.  James's  Hall,  on  the  occasion 
of  hia  benefit  concert.  Mr.  Sima  Reeve*  being  about  to  quit 
England  for  a  while,  a  public  leave-taking  wa»  a  very  natural,  and,  as 
the  result  proved,  a  very  satisfactory  procedure.  Tho  audience 
1  the  hall  in  every  part,  and  such  an  aniicty  to  be  present  was 
I  that  hundreds  were  turned  away  from  the  doors.  This  was 
well,  because  allowing  how  thoroughly  a  great  arti«t  is  appreciated 
reumstanccs  compel  him,  as  they  often  do  Mr.  Itecves,  to 
t  his  admirers. 

The  favourite  tenor  sang  four  nongs,  and  accepted  two  encorrs.  It 
will  be  assumed  that,  doing  so,  he  was  in  good  voice,  and  that  the 
enjoyed  a  rare  treat.  In  "Deeper  and  deeper  still"  Mr. 
i  (accompanied  by  Mr.  Arthur  Sullivan),  touched  every  heart  by 
the  intrnse  feeling  he  threw  into  Handel's  pathetic  music.  Hut  a  yet 
greater  success  was  obtained  in  "  Adelaide."  Sung  to  absolute  perfec- 
tion, and  equally  woll  accompanied  by  Madame  Arabella  Qoddard 
(whose  services  for  that  purpose  were  gracefully  proffered),  the  audience 
heard  Beethoven's  matchless  love  song  according  to  Beethoven's  ideal. 
We  say  this  confidently,  because  it  is  not  possible  to  imagine  anything 
better.  It  may  be  averted  with  less  confidence  that  the  audience  heard 
it  as  they  will  never  hear  it  again,  unless  under  similar  circumstances. 
Mr.  ltecvcs's  third  song.  Bishop's  '*  My  pretty  Jane,"  was  encored,  ami 
its  List  verse  repeated.  The  fourth,  "Tom  Bowling''  (the  very  per. 
fection  of  ballad  writing,  helped  out  by  the  very  perfection  of  ballad 
singings,  was  also  demanded  again;  but,  for  it,  J.  L.  llatton'a  "  Good- 
bye, Sweetheart "  was  substituted,  to  the  obvious  delight  of  all  present. 
It  is  quite  needless  to  say  that  the  audience  kept  enthusiasm  up  to  a 
high  piteli  all  the  evening. 

Apart  from  Mr.  Beeves,  a  good  deal  was  done  of  an  interesting  aort, 
at  which,  however,  «e  can  only  glance.  Mr.  Leslie's  Choir  sang  a 
selection  of  part-musie  with  great  success;  Madame  Carola  and  Miss 
Stephens  each  gave  two  songs;  Mr.  Cocnen  played  two  pianoforte  solos 
(one,  Bach's  Fanlatia  Cromatiea) ;  and  Madams  Norman -Nerud*  gavo 
the  slow  movement  from  one  of  Spohr'a  concertos,  and  Vicuxtemp.'  Air 
Yarii  in  D.  Mr.  Henry  Leslie  conducted  with  his  accustomed  care 
and  intelligence.  Messrs.  Calcott  and  Sydney  Naylor  accompanied 
certain  vocal  pieces. 

NEW  PHILHARMONIC  CONCERTS. 

The  nineteenth  season  commenced  on  Wednesday  night  at  St. 
James's  Hall— this  being  the  second  year  of  their  removal  from  St. 
Oeorge's  Hall,  Langham  1'lace.to  which  new  building  they  were  trans- 
ferred from  fh"  former  locality  in  18t$7.  The  concerts,  directed  and 
[  by  Dr.  Wyldc,  have  loog  been  distinguished  by  thecxccl- 
i  of  the  orchestra,  the  imporiauce  of  the  works  |tcrfonued,  and  the 
appearance  of  some  of  the  greatest  of  the  opera  singers.  All  these 
attractive  features  are  again  put  forward.  The  following  programme 
will  show  what  a  good  commencement  of  the  new  season  lias  been 


Tart  I. 

Overture,  "  Rosamunndt  "   

Cavalina,  "  Delia  Rosa  "  {Bianea  c  Falun) 

Concerto,  violin,  No.  7  

Aria,  ••  In  vase  il  fato  "  (ffoterfo) 
Symphony  in  K  ...       ...       ...  ... 

I'Airr  II. 

Concerto  in  C  minor,  pianoforte  ... 
Duo,  -  A  figlia  "  (J/arxi  J'adU/,i\ 
colo,  violin.  "  L.  Trills  du  DUblc  "  ... 


charmed,  as  it  almost 
one  of  Beethoven'. 


.Schubert. 

Iio-sini. 

S|H>lir. 

Miicrhcer. 


Be-tlioveii. 
Dmuxctti- 
Tartini. 


beauty.   Tho  last  but 


by  it.  bright 


WU  capitally 


played  by  the  splendid  orchestra  over  which  Dr.  Wylde  |iresidea  with 
great  enthusiasm — and  the  same  may  be  si  id  of  both  overtures.  Tho 
Alltjtrtta  Schtrtando  of  the  symphonies  was  encored  as  usual.  Bpohr. 
seventh  concerto  in  one  of  the  finest  of  more  than  twenty  such  worka. 
Like  the  pianoforte  concertos  of  Moxart,  Beethoven,  and  Mendelssohn  ; 
and  violin  concertos  of  the  two  last-named,  those  by  Sophr  have  the 
importance  of  symphonies  in  design  and  treatment,  white  allowing 
ample  scope  for  the  display  of  exiiresaion  and  execution  by  tho  solo 
player.  That  tho  concerto  referred  to  was  played  to  perfection  may  be 
inferred  from  the  name  of  the  player— Herr  Joachim,  who  was  received 
with  enthusiastic  applause,  the  graceful  slow  movement  calling  forth  a 
special  demonstration.  The  fantastic  piece  which  the  great  violinist  of 
the  last  century  is  said  to  have  heard  in  a  dream,  gave  an  opportunity 
for  Herr  Joachim  to  exhibit  his  facility  in  vanishing  "  impossibilities,'' 
as  its  difficulties  were  long  considered  to  be.  Beethoven's  third  con- 
certo, worthy  precursor  of  that  in  t  »  and  the  unparalleled  "  Emperor  " 
in  E  flat,  the  energy  and  rhythmical  power  of  the  player  were  displayed 
with  his  usual  success.  Vehement  apj>Uuse  followed  each  movement, 
and  especially  the  last.  Madame  Lcmmcu.-Sherrington  wa.  heard  to 
advantage  in  the  airs  of  Rossini  and  Meyerbeer,  with  which  she  and 


advantage  in 

the  public  are  so  familiar ;  and  Donizetti1 
by  tlie  name  ringer  and  Miss  Jose 


TIm 


NEW  PHILHARMONIC  SOCIETY. 

;cond  of  the  Soir(t»  mutinlrt  given  by  the  New  Philharmonii 


Society  took  place  on  Thursday  week,  in  8t.  George's  Hall.  The  pro- 
gramme contained  two  novelties,  viz. :— a  violin  quartet  by  a  lady 
cciuposer.  Alice  Mary  Smith,  snd  a  solo  for  the  violoncello,  written  and 
executed  by  M.  Paquc.    The  programme  was  as  follows:— 

l'SBT  I. 

Qtisrtet  in  A  ...    Alice  Mary  Smith. 

•Song,  *"  £ognai "  ...       ...       ...       ...       ...  Schira- 

S<i|o.  violoncello  1'iupie. 

Duet,  "  A  Mirarti "   Handel. 

Cantata,  "  Ibar  my  prayer  "   

Srmg,  sir  "  l>es  Bij»»ux  *'  ...        ...        ...        ...  0 

Trio  in  t> — jiisnofortc.  Miss  'Irnce  Sherrington',  violin,  M. 

M.  raqne  


I'j 

Quintet  in  C 

Song.  "  lie's  gone  "   

Solo,  |*.-inufoTte— Mis*  Sherrington 
Part  song,  J>}'  the  Choir  


II. 


Miss  C 


Kslkbrrnncr. 
MscfiuTen. 
Heller— Bach. 
Mendelssohn. 


u«,  and  gracefi 
The  work 


The  quartet  ia  a  work  of  merit.    Tlie  subjects  aro  well  contrast' d. 

iraeeful,  and  are  wrought  with  the  hand  of  a  musician, 
li.tened  to  with  much  interest    The  interpretation 
to  M.  Pollitzcr,  ono  of  the  best  violinist,  of  the  day,  and 
his  able  coadjutors,  Messrs.  Wiener,  Hann,  and  Paque. 

The  solo  for  the  violoncello  is  one  of  tho  many  pieces  which  M. 
Paqne  ha.  written  for  hia  instrument.  In  touch,  style,  and  expressive 
delivery  of  phrases,  Miss  Sherrington  I.  accomplished.  Her  performance 
was  altogether  highly  successful.  Dr.  Barth  also  showed  hut  command 
over  the  pianoforte. 

The  charming  voice  of  Miss  Katherine  Poyntx  was  heard  to  advan- 
tage in  Signor  Schira'a  "  Sognai."  Tho  duct  sinking  of  Miss  Sinclair 
and  Miss  Emma  Forbes  told  with  good  effect.  Miss  Forties  w.is  encored 
in  Macfarren'a  song.  The  choir  performed  Mendelssohn's  Hear  my 
prayer,"  with  excellent  effect,  Mia.  Poyntz  singing  the  solos.  Mr.  W. 
Be* ran  conducted  the  choir. 

The  tuiric  concluded  with  the  grand  duet  for  two  pianofortes  arranged 
by  Mendelssohn  and  Moschclos.  It  served  to  display  the  fine  piano- 
forte (slating  of  the  Misses  Kingdon.  whose  performances  were  much 
applauded.  The  vocal  music  was  accompanied  bv  Herr  (law.  with 
hta  usual  ability.    Mr.  T.  H.  Wright  was  the  director  of  the  evening. 


England.  Scotland,  and  Ireland,  llirr  Slockhauscti  will  shortly  sing  in 
this  capital  at  three  liistorical  concerts. 

Biicssels. — J.trltouMilkiu,  an  original  two-act  opera,  founded  upm 
a  Russian  legend,  has  been  successfully  produced  at  the  Theatre  de  In 
Monnaie.  The  audience  on  tho  first  night  were  in  the  most  amiable 
ot  h uuiou.ru.  applauding  everything — music,  libretto,  scenery,  actors,  and 
orchestra;  and,  when  ibe  stage-manager  anuounced  the  name  of  tho 
fair  author,  at  the  conclusion  of  the  piece,  greeting  it  enthusiastically, 
as  though  they  were  taken  by  surprise,  and  luul  not  been  previously 
awaro  that  the  novelty  was  composed  by  the  Baroiw*.  do  Maislre. 
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PROVINCIAL. 
Lewes  — A  correspondent  write*  from  IhU  town  as  below  -,— 
"  Mrs.  John  Macfarren  gave  on*  of  ber  popular  pianoforte  and  vocal 
recitals  oil  Thursday,  March  10th.  at  tbn  Now  I>eetar«  Hall  in  Wert  Street. 
There  ku  a  large  attendance,  and  Mra.  Macfnrrrn'ii  playing  of  a  sonata  of 
Beethoven,  and  scleral  brilliant  piece*  Kjr  Dtwrk,  Wrbrr,  Thalbcrg,  I.itollf, 
Ac.,  was  warmly  appreciated-  She  was  much  applauded  throughout  the 
evening,  and  repeated  a  portion  of  Brissac's  fantasia,  '  Scotia.1  Mian  Jessie 
Itoyd  gave  several  songs,  in  three  of  which  alie  was  encored.'' 

Beioittom. — A  correspondent  write*  as  follow* : — 

"  The  concert  at  the  Royal  Pavilion,  under  the  eonductorship  of 
Mr.  C.  J.  Bond,  in  aid  of  the  Iloya"  Brigade  ami  Night  School,  wis 
more  successful  in  a  musical  than  in  a  pecuniar}'  |*jint  of  view.  A 
number  of  amateurs  and  a  few  professional  singers  gave  their  assist- 
aioe.  Among  them  was  a  daughter  of  Mr.  Thomaa  Harper,  the  emi- 
nent  trumpet  player,  who  made  her  first  aiipearanc*.  She  lias  a  good 
voice,  and  sings  extremely  well.  Tho  Brighton  Glee  and  Madrigal 
Union  sang  part-songs.  Mr.  Bond  played  laanofortr  solos,  including 
his  own  fantasia  on  "  Ood  Pare  the  (jucen;"  Mr.  Harper,  the  "  Ave 
Maria  H  of  Schubert ;  and  "  The  Soldier  tired,"  on  tho  trumpet  Messrs. 
i'ott*  &  Co.  kindly  gave  the  u*c  of  a  grand  pianoforte,  and  superin- 
tended tlio  general  arrangements. 

EniMacnon. — The  annual  concert  of  tho  University  Musical  Society 
was  held  in  the  Music  Hall  on  Friday  week.  There  was,  as  on  former 
occasion*,  a  chorus  of  past  and  present  students,  numbering  about 
silly;  and  the  orchestra,  amounling  to  about  fiftr,  consisted  of 
amateurs,  chiefly  from  the  St.  Cecilia  Society,  with  an'  infusion  of  the 
professional  element — and  of  wind  instruments  from  the  band  of  the 
17th  I  juicers,  the  conductor  bring  Mr.  Adam  Hamilton.  There  was  a 
large  attendance,  and  the  hall  looked  it*  heal,  being  decorated  with 
evergreen*  and  busts  of  distinguished  musicians. 

Leeds. — The  following  i*  from  a  correspondent : — 

'  The  Gye-Mapleson  troupe  put  in  an  appearance  here  last  Friday 
and  Saturday,  on  their  way  from  Edinburgh,  and  gave  //  Tromtort  on 
the  first  evening,  and  Don  Giovanni  the  second  evening.  Notwith- 
standing the  season  of  Lent,  and  tho  number  of  our  upper  thonsnd 
who  object  to  support  "  amusements  "  during  the  forty  days  and  forty 
nights,  there  was  on  each  occasion  a  very  large  and  brilliant  assemblage. 
Enthusiasm  prevailed  each  evening — especially  with  the  JVnrnlorr. 
Herr  Wachtel  was  Manrico  ;  Mdlle.  Tietji-n*,  Leonora  ;  Mdme.  Scalehi, 
Aruccna.  Signor  Bevignani  was  the  conductor.  In  Don  Gioranni  the 
Leporello  waa  Herr  Formes.— On  Thursday,  the  17th,  Mr.  Halle,  Herr 
Joachim,  Sig.  Piatti,  and  Miss  Edith  Wynne  gave  a  concert  at  tho 
Town  Hall,  which  waa  moderately  well  attended.  The  King  of  Violin- 
ists carried  all  before  him,  his  playing  exciting  the  audience  to 
enthusiasm.  Mr.  HalM's  concerts  have  not  paid  in  Leeds  this  season, 
and  the  local  paper*  slate  that  Mr.  Walker  Joy's  long  purse  has  been 
drawn  upon  for  the  deficiency  to  much,  that  the  concert*  arc  to  be 
abandoned.  Still,  it  would  appear  that  Mr.  Archibald  Hamsden.  the 
uiusicseller,  is  willing  to  risk  kit  money  in  trying  Hallo  and  his  band 
once  more ;  and,  from  what  I  can  gather,  there  will  be  other  orchestrsl 
concerts  given  by  local  musical  celebrities,  who  will  contest  the  position 
with  Messrs.  Hall  6  and  Ha  mad  en.  Messrs.  Spark  and  Burton  are  giving 
some  Lent  oratorio*  at  the  Town  Hall  on  Saturday  evening.  The 
Crcafion  led  the  way,  and,  on  the  whole,  wa*  exceedingly  well  given. 
1  hear  that  Elijah  is  the  next  on  the  lilt.  With  tho  choruses  sung 
by  the  Madrigal  and  Motel  Society,  and  some  good  principals,  there  is 
every  reason  to  hope  that  this  sublime  work  will  be  performed  in  a 
manner  worthy  of  the  mu»ie,  and  of  ihe  town  in  which  it  ia  to  be 
produced.— O.  T." 

notice  of  a  recent  concert  :— 

'•  The  but  of  those  pleasant  musical  meeting*  got  up  by  Mr.  Andcr- 
ton  ouder  the  tillo  of  the  '  Birmingham  Sub-criplion  Orchestral  Con- 
certs.'  was  given  at  the  new  Masonic  Hall,  on  tlio  afternoon  of  Satur- 
day last,  and,  notwithstanding  the  non-appearance  of  Miss  Edith 
Wynne,  went  oil  very  satisfactorily.  Mr.  Anderton,  on  the  receipt  of 
the  telegram  communicating  the  impossibility  <>f  Miss  Wynne's  ap- 
pearance, immediately  took  steps  to  remedy  the  mishap,  and  succeeded 
in  securing  tho  services  of  Mr.  Horace  Insiill,  a  young  musician  of 
rising  talent,  who  has  recently  returned  from  foreign  study.  The  per- 
formance, commenced  with  Weber's  overture  lo  Vmyanlhe.  In  place  of 
Schubert's  song,  ■  The  mighty  trees  bend,'  Mr.  Insiill  sang  Mo/art's 
'In  dieten  heiligen  Halleti  "  from  '/.avli-'tlttt,  and  gave  it  in  a  manner 
thai  indicated  tmicli  promise.  This  gentleman  afterward*  gaie  "The 
Mill  Wheel,'  and  ai  o  a  <i  rin.ni  air,  new  to  us,  concluding  with 
Gounod'*  '  Nazareth."  Mr.  lnsull  ap|>ears  likely  to  Income  a  welcome 
addition  to  our  local  vocalist*.   Mr.  C.  J.  Duchemin  played  a  concerto 


by  Beethoven  so  finely  a*  to  make  us  regret  that  he  doc*  not  appear 
more  often.  Haydn's  symphony,  jocosely  termed  1  The  departure,' 
Irom  the  way  in  which  the  member*  of  the  orchestra  leave  their  place* 
by  degree*  as  tho  last  movement  is  being  closed,  caused  more  merriment 
than  perhaps  wa*  intended  by  the  composer.  Nicolai'*  overture.  The 
Mrrry  Wire*  of  Winiitor,  opened  the  second  part.  The  piece  on  tho 
whole  was  well  played.  Mr.  F.  Ward,  jnn.,  a  .voting  native  violinist 
of  much  promise,  then  gave  a  Xotiumo,  with  orchestral  accompani- 
ments, by  Wallace,  with  more  genuine  execution  than  obtrnsivenena 
of  manner.  We  are  glad  to  observe) — thanks  to  Herr  Joachim  and 
Madame  Neruda — that  the  ultra-demonstrative  stylo  of  playing  is  on 
the  wane ;  and  that  difficulties  are  no  longer  considered  as  of  necessity 
to  lie  wriggled  out  and  produced  under  contortion.  Mr.  Ward  was,  as 
he  deserved  tr»  be,  well  received.  Tho  performance  was  concluded  by 
a  selection  from  Moti  in  Kyitie,  arranged  by  Mr.  Humphrey*,  with  that 
tact  for  giving  solo*  for  the  best  point*  of  his  best  plaver*  which  ap- 
pears to  bo  his  peculiar  forte ;  and  advantage  waa  weil  taken  of  the 
circumstance  by  Messrs.  Oilmcr,  Bell.  Boxbco,  and  other*.  Mr. 
Anderton  conducted  with  his  usual  skill." 

 o  

EARL  DUDLEY  S  OFFER. 

To  Ihe  Editor  of  "  lierrov't  Worcester  Journal." 

Bran  Sir, — Although  1  ajrr*  with  ynu  ami  tbe  press  generally  as  to  the 
importance  ami  decisive  character  of  the' public  meeting  held  at  the  Guildhall, 
on  Saturday,  the  5th  iu»t.,  and  rejoice  I  list  the  county  and  city  representatives 
there  assembled  expressed  themselves  so  emphatically  in  favour  of  continuing 
the  Festivals  as  heretofore,  yet  I  cannot  help  thinking  that  it  did  not  go  far 
enough;  inasinueh  a*  it  offend  the  Dean  and  Chapter  no  assistance  touching 
tbe  money  difficulty,  nor  any  suggestion  a*  to  how  these  glorious  meetings 
could  be  positively  secured  to  us  for  the  fstur*. 

It  is  said  that  the  Dobte  Carl  who  has  offered  the  XI  0,000  will,  if  Worcester 
reject  it,  make  the  same  offer  to  Gloucester  and  Hertford.  Now,  as  it  appears 
to  me  that  it  would  be  equally  fatal  to  our  Festivals  should  the  Dean  and 
Chapter  of  either  of  the  Cathedrals  accept  the  gift,  I  would  respectfully  sug- 
gest that  a  conference  of  the  several  Deans  and  Chapters  take  place,  and  that 
they  give  a  guarantee  to  each  other  to  refuse  the  amotnil  offered ;  and  should 
Gloucester  or  Hereford  fail  to  give  this  guarantee,  I  should  certainly  accept 
the  £10.000  on  behalf  of  Worcester.  Sums  may  object  to  this  as  savouring 
somewhat  of  coercion.  This,  however,  1  cannot  ndinit.  looking  to  the  fact 
that  the  interests  of  the  three  counties  sre  identical  in  this  matter,  and  that 
the  money  ia  offered  by  a  nobleman  of  our  own  county.  l.<  t  us  consider  for  a 
moment  how  pitiable  will  be  our  position  supposing  we  refuse  the  noble  gift  of 
£10,000  to  save  our  Festival  meetings,  and  then  Hereford  or  Gloucester  accept 
the  money,  and  be  the  means  of  breaking  op  that  wliich  wrj  were  anxious  to 
consolidate,  and  enrich  themselves  with  the  amount  which  we  might  have  had, 
without  bringing  about  a  more  fatal  rcs-.ilt  1 

Had  tho  Town  Council  listened  to  Mr.  Alderman  Webb's  remarks  at  their 
last  meeting,  I  should  then  have  offered  this  suggestion.  1  conld  not,  how- 
ever, venture  to  do  so  after  their  peremptory  deri-iwi  utwn  the  subject-  Will 
you,  therefore,  kindly  allow  me  to  satisfy  my  conscience  hy  using  your  columns, 
as  I  should  be  exceedingly  sorry  to  lose  lioth  the  music  and  tbe  money. 

Sincerely  hoping  that  these  grand  old  Festivals  will  lie  continued  to  us  in  all 
their  power  and  beauty,  I  am.  dear  Sir,  yours  faithfully,  Cmria. 

Worettter,  March  17th. 

[■'  Ciliaen''  should  hare  signed  himself  -  Pettifogger."— Ed.  it.  W.] 
 o  

MADAME  FAREPA-ROSA. 
We  read  in  an  American  paper,  The  Vteu,  of  February  2Sth,  the 
following  account  of  this  popular  vocalist: — 

"  The  Pare  pa-Rosa  Opera  Company  will  appear  in  this  city,  at  the  Ac- 
ademy of  Music,  March  S  and  l>.  Martha  and  Von  Weber's  Oberon,  will  bs 
j;iien.  Obtion  is  an  opera  «t  believe  totally  unknown,  except  through  the 
pianoforte  score,  to  the  American  public.  It  will  Ik-  produced  in  Philadelphia 
f..r  the  first  time  in  America.  It  is  one  "f  Weber's  three  great  operas,  the  others 
being  Kuryanlhr  and  the  universally  popular  I'er  t'rtiichutl.  Mr.  Hoso,  now 
one  of  tbe  best  of  orchestra  director*,  is  to  wield  the  biton.  We  shall  look  for- 
ward with  most  agreeable  anticipation  to  the  production  of  Oberon,  which 
really  promises  to  mako  sn  epoch  in  cur  artistic  history.  While  prudently 
conciliating  all  tastes,  the  Itosas  have,  from  the  very  ei  .lnmencsnient  of  their 
managerial  career,  exhibited  a  most  l.oi-lsMe  desire  to  do  honour  to  the 
highest  order  of  musical  art.  Thus,  besides  ainh  ej.hemeral  productions  as 
JU.n  tha,  the  IMtrmum  Girl,  &c  ,  they  have  already  given  t«o  monumental 
works—  one  in  the  classic,  and  the  other  in  the.  romantic  school,  namely, 
Moiart's  Marriage  uf  Figaro  and  Weber's  Her  fintthntt,  rnch  a  master- 
piece in  it*  way,  the  funner  being,  moreover,  a  quasi  novelty  to  the  American 
pal/lie.  The  iplemii  I  success  which  baa  attended  the  performances  of  these 
nndying  efforts  of  genius  all  over  tbe  Stat<-s  baa  doubtless  encouraged  the 
Boss*  to  proceed  still  further  in  the  right  direction.'' 
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MONDAY   POPULAR  OONOEETS, 

ST.   JAMES'S  II ALL. 

SATURDAY  POPULAR  CONCERTS. 

MORNING  PERFORMANCE, 
THIS  DAY  (SATURDAY),  MARCI1  26th,  1870, 

T»  Conur.nwt  ax  Tkret  c  clock 


Programmr. 

QUARTET,  Is  O  major,  Op.  IS,  No.  a  (Variations  <m  "Odd 
preserve  the  Emperor  "),  for  two  Violin* ,  Viola,  and  Violon- 
cello—MM.  Josc-nr*.  L.  Bin,  8rai»a.  and  rum 

BOKO,  "  W»  arejetilttlite  Linde  "—Madame  Boi.t  

BONATA  PASTORALE,  la  D  major,  for  Pianoforte 

Madame  Bcntm*»*  

PRELUDE.  LOURK,  MINUBTH,  aad  OAVOTTB,  In  E  major, 

for  Vi«lla  alone— Herr  Joachim  ..   

ftONO, 41  On  alniri  my  fancy  ranKee  " — Madame  Rolt 
TKIO,  In  D  minor,  fur  Pianoforte,  VMIn,  and 

i  Scnimxa,  MM.  Joacaia  and  Ptirn  

..       ..      Ma.  HEN  EDICT. 


MONDAY  EVENING,  MARCH  28th, 
ft  centaur  a*  AfpM 


1870, 


Programme. 

PART  L 

QUARTET,  In  E  Hat,  Or-  4J,  for  Plan-forte,  Violin,  Viola,  a»d 
Vkolonceflo-Madame  Bcirauxs,  MM.  Jolcui*.  Brum,  and 
Pum  ..  ..       . .  ficAamman. 


n*,  Op*  36,  for  Pian^ifort** 


PONfl — Mix  Ami 
VARIATION!*,  In  C 
damo  Sc«c«a»» 

PART  II. 

SERENADE  TRIO,  for  Violin,  Viola, and  Violoncello  (by  desire) 

—MM.  Joachim,  Stuck,  and  l'uni 

BONG— MIM  Asm«  Biscuin  

DOUBLE  QUARTET,  tn  E  minor,  for  four  Vinlrns,  two  Violas, 

and  two  V>oloo«llos— MM.  JtiacaiN,  L.  Rita,  Poluisss. 

Wissas,  brains,  Zeaeixi,  1'ao.ca,  and  Pum  

Conductor  Ma.  BENEDICT. 


Sd>%ltrt. 


Stalls,  {>.;  Balcony,  Ss,;  Adjnlsalon,  la.  Tlcketa  to  be  had  of  Acerix,  311, 


Plrradlilj;  K»im.  Paowsa,  A  Co,  *i,  Ubeapetd*;  Hats,  Royal  Eaeha 
Bulldinge .  R.  W.  OiAITisa,  19,  Old  Bond  Smcl;  and  of  Ciunii  A  Co., 
N.w  Bond  Street 


BXTBA  CONCERTS 
wiu.  aa  crvsx  ot 

Ratantay  Mornlngr*.  April  3ml,  9th ;  Monday  Evenings,  April,  4th,  Utli. 
On  Monday,  April  4th,  Madame  AaASBixA  Gonoaau  will  lake  her  Annual  Benefit 
at  laeaj  Coworrta. 

MONDAY  POPULAR  C0NCERTs7~ 
TN  consequence  of  its  brillkut  reception  when  performed 

L  by  Madam.  Arabella  Ooddard,  Herr  J.mcW,,..  and  Sipvor  PUttl,  at  the  Monday 
Popnlar  C"IKert,  of  January  lttli,  Pr..frM..r  W.  t-tte>i.»i.«  Bixaarr's  CHAMBER 
TRIO,  In  A,  tor  Pianoforte.  Violin,  ami  Violoncello,  will  be  repealed  on  Monday, 
April  4Ui,  on  Uie  uecaakin  of  Madaine  Uoddtird'e  Hock  lit. 


TO  CORRESPONDENTS. 

••  Canon "  asks  what  hymn  book  ii  uted  at  H«r  Majesty's  private 
chape],  and  Whippingbam  Church.  Perhapa  icrae  of  our  read  era  can 
answer  the  question. 

DEATH. 

On  20th  hut ,  after  much  suffering,  Theodore  Mains  Ottratun,  Esq. 


NOTICE. 

It  is  requisted  that  Advertisements  may  be  sent  not  later  than 
Thursday;  otherwise  they  will  bt  too  late/or  insertion. 

To  Advertisers.— The  Office  of  the  Musical  World  is  at  Met*™. 
DUNCAN  Davisom  Ic  Co.'S,  244,  Regent  Street,  corner  of  Little 
Argyll  Strut  (First  Floor).  Advertisements  received  as  late  as 
Three  o'clock  P.M.  on  Thursdays,  but  not  laUr.    raymtnt  on 


LONDON,    SATURDAY,    MARCH    26,  1870. 

MOSCHELES* 

ANOTHER  of  the  great  musical  celebrities  whom  Lciptic  proudly 
called  her  own  hat  passed  from  among  us,  and  the  loss  will 
be  deeply  felt,  not  only  her*  but  everywhere  else.  On  the  morning 
of  the  10th  March,  the  sad  news  ran  through  the  town  with  the  speed 
of  lightning,  that,  at  a  quarter  past  2  a.m.,  Professor  Ignatius  I 
had  gently  and  quietly  expired. 

Though  he  was  very  old— having  nearly  completed  his  76th  J 
and  had  been  ailing  the  entire  winter,  the  noble-minded  master  seemed 
to  have  happily  got  over  the  last  serious  attaek.  A  few  days  previous 
to  hi*  decease,  he  was  seen  in  the  concert-room  and  in  the  theatre, 
where  the  production  of  new  works  always  greatly  interested  him,  for 
tho  wannest  sympathy  with  all  artists  and  all  mslters  connected  with 
art,  was  one  of  the  many  amiable  and  rare  qualities  which  distin- 
guished him,  even  at  his  advanced  age.  But  a  sudden  relapse  again 
flung  him  on  a  bed  of  sickness,  and,  a  few  days  later,  a  pulmonary 
attack  put  an  cod  to  his  existence. — Let  us  cast  a  hasty  retrospective 
glance  on  the  career,  so  fertile  in  beneficial  results,  a  career  which  the 
honoured  master  pursued  with  undiminished  intellectual  power  to  the 
very  last — a  career  of  fame,  prosperity,  and  peace. 

Ignatius  Moschclcs  was  born  on  the  floth  March,  1794,  at  Prague, 
where  his  father  was  an  Israelitish  tradesman.  His  musical  talent 
manifested  itself  at  so  early  an  age,  that  bis  father,  a  careful  man,  soon 
made  him  take  lesions,  first  from  Zahbradka,  a  Bohemian,  and  then 
from  llozelsky.  When  the  boy  was  ten,  ho  was  fit  for  the  Prague 
Conservatory,  of  which  tho  celebrated  director,  Dionys  Weber,  in- 
struoted  him  from  1804  to  I801S.  with  such  good  results  that  the  young 
phenomenon  was  able  to  appear  in  public  by  1806,  exciting  universal 
astonUhment,  both  by  his  virtuoso-like,  fiery  pianoforte-playing,  and 
his  successful  essays  in  composition.  It  was  determined  that  he  should 
be  sent  to  Vienna  (1808),  in  order  that  he  might  there  complete  his 
musical  education. 

As  a  boy  of  fourteen,  Mouheles  enjoyed  the  advantage  of  instruction, 
at  Vienna,  first  from  Albrechtsberger  and  afterwards  from  Salieri. 
The  result  was  most  astounding.  The  very  next  year  (1509)  he 
played  at  a  concert  in  Vienna  with  great  success.  Salieri  took  a  warm 
interest  in  him,  and  afterwards  appointed  him  his  deputy  for  three 
years  at  tho  Kttrnthnerthor-Theatcr,  thus  exempting  him  at  the  same 
time  from  the  military  conscription.  The  young  virtuoso's  talent 
developed  itself  so  quickly  and  brilliantly  that  he  soon  became  one  of 
the  favourites  of  the  Vienna  public,  and  the  centre  of  all  matters  con- 
nected with  concerts,  though  Hummel  (who  left  Vienna  in  1816)  was 
then  shining  as  a  star  of  the  first  magnitude,  and  young  Meyerbeer  ex- 
citing great  sensation  as  a  pianist.  But  it  was  this  very  rivalry  which 
impelled  Moschclcs  to  keep  raising  himself  higher  and  higher.  At  the 
age  of  two-and-twenty  he  was  the  most  popular  pianoforte  teacher  and 
virtuoso,  besides  displaying  Indefatigable  industry  as  a  composer ;  his 
extemporaneous  performances  on  tho  piano  were  celebrated  even  then. 
'•  The  public,"  Hanslick  tells  ua,  in  Moscheles's  own  words,  •'  rushed 
forward,  with  open  arms,  to  receive  and  welcotno  the  virtuoso;  for 
bravura  piece*  at  that  period  were  something  new."  During  the  Con- 
gress of  Vienna  (1815),  Moschelc*  played,  for  tho  first  time,  his  most 
brilliant  effort  as  a  virtuoso,  namely,  hi*  "  Variations,  with  Orchestra, 
on  Alexander's  March,"  a  piece  that  afterwards  became  so  celebrated. 
In  1817  he  gave  concerts  with  the  very  |K.pular  guitarist,  Giuliani,  and, 
in  1818,  with  Mayseder.  both  these  artists  having  previously  played 


his  celebrated  ) 

As  Cir  back  as  1R16  Moschele*  made  his  first  professional  tour 
through  Germany,  everywhere  exciting  admiration  by  his  eminent 
virtuosity,  as  well  as  by  the  elegance  and  dash  of  his  style.  During 
another  tour,  undertaken  in  1520,  he  visited  Holland.  France,  and 
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England,  meeting  with  to  brilliant  a  reeoption  that,  in  1821,  he  settled 
in  London.  It  i*  from  the  time  of  hi*  sojourn  in  England  that  hia 
European  celebrity  commenced.  It  wma  to  England,  too,  that  he 
entered  upon  the  fall  maturity  of  hi*  productive  power*,  powers  whioh 
soon  obtained  for  him  a  name  a*  celebrated  in  the  character  of  a  com- 
peer for  the  piano  as  in  that  of  a  performer  on  it.  He  did  not 
return  to  Germany  before  1823.  He  visited  his  birthplace,  as 
well  as  Munich,  Dresden,  Leipsic,  Berlin,  Hamburgh,  etc.,  and  in 
Vienna  achieved  even  greater  triumph*  than  ever.  Ho  came  forth  the 
decided  conqueror  from  a  content  with  Kalkbrenner.  The  public 
acknowledged,  unhesitatingly,  that  there  wi«  a  profoander  purport  in 
Mosehele*'*  compositions,  and  something  more  imposing  in  his  style; 
with  all  his  smoo'.hneas  and  bravura,  Kalkbrenner  wa*  superficial. 
Mosehele***  extemporaneous  performance*,  too,  performance*  in  which 
he  displayed  such  uimsud  brilliancy,  far  surpassed  those  of  Kalk- 
brenner. Mosehele*  and  Hummel  were,  at  that  period,  acknowledged 
unconditionally  as  the  most  effective  composers  for  the  piano,  and  the 
most  sterling  virtuoso**  since  the  timo  of  Mozart  and  Beethoven  ; 
with  them  there  began  a  new  period  or  pianoforte  playing. 

After  his  return  to  London  (1821),  Moecheles  received  all  the 
honours  which  the  EnglWi  love  to  bestow  upon  their  favourites.  He 
wa*  appointed  Professor  at  the  Royal  Academy  of  Music  ( 182">),  and  a 
Director  of  the  Philharmonic  Concerts;  he  wa*  the  most  faahiooabl* 
master  among  the  aristocracy,  and  the  most  popular  pianist,  while  his 
co-operation  was  as  eagerly  sought  for  the  concerts  of  other*,  a*  his 
own  were  invariably  numerously  attended.  For  the  cultivation  and 
propagation  of  clia'ical  music,  a*  well  as  for  the  elevation  of  musical 
taste  generally,  Mosehele*  did  a  great  deal  in  England,  for  he  did  not 
confine  his  efforts  to  London  alone,  but  visited  the  provincial  towns,  aa 
well  a*  Scotland  and  Ireland. 

It  was  at  this  period  that  young  Felix  Mendelssohn -Barlholdy, 
during  his  tour  through  England,  studied  under  Moscheles.  who  soon 
became  his  most  intimate  friend.  Mendelssohn's  letters  mention  this 
in  a  most  charming  manner.  The  fsct  or  Mendelssohn's  removing  to 
Leipsic  was  the  primary  cause  of  Mosehele*  coming  here  on  a  visit, 
and,  among  other  things,  giving  a  concert  with  Mendelssohn,  when 
the  two  masters  played  Mosehele.'*  '•  Hommage  a  Handel,"  together, 
an  event  of  which  Schumann  wrote  so  enthusiastic  an  account. 

This  bond  of  friendship  between  the  two  artists  assumed  great  and 
lasting  significance  when  Mendelssohn,  after  the  establishment  of  the 
Leipsic  Conservatory,  prevailed  on  Mosehele*  to  migrate  to  Leipsic, 
and  accept  the  post  of  first  professor  of  the  piano.  This  waa  in  1846, 
and  must  have  been  of  all  the  greater  importance  for  the  prosperity 
and  reputation  of  the  newly  founded  institution,  from  the  fact  that 
Mendelssohn  was  unfortunately  taken  from  u*  the  very  next  year, 
McMchclca's  celebrated  name  attracted  a  large  number  of  pupil*  from 
far  and  near,  especially  from  England  and  America.  The  noble- 
minded  master  wa*  indefatigable  in  precept  and  example ;  in  the 
encouragement  of  young  students  of  talent ;  and  in  the  never  varying 
kindliness  with  which  he  gave  his  opinion  on  their  productions;  he 
was  a  model  of  punctuality  and  unflagging  zeal  in  the  discharge  of  hi* 
professional  duties,  while  his  mental  freshness  and  bodily 
vigour  were  so  rare  that  he  continued  to  figure  successfully  as 
a  virtuoso  and  composer  up  to  a  very  advanced  period  of  his  life. 
While,  on  the  one  hand,  he  knew  how  to  maintain,  with  undiminished 
strength,  the  classical  tradition* of  tho  grand  period  to  which  hi*  youth 
belonged,  he  advanced,  on  the  other,  in  a  most  extraordinary  manner, 
with  hi*  own  time*,  taking  an  interest  in  everything  uew  and  important, 
and  being  alway*  kind  and  ju»t  in  hi*  opinion  of  other*. 

It  wa*  not  alone  as  a  pianist  and  a  teacher,  but  as  a  compoaer  like- 
wise, that  MoKheles  rendered  lasting  service  to  art.  As  virtuosity  with 
him,  wa*  not  the  final  object,  but  simply  the  artistic  means,  bis  com- 
position* bear  the  sterling  stamp  of  classical  form  and  artistic  earnest- 
ness, and,  even  in  the  higher  solo  style,  always  exhibit  delicate  and 
interesting  touches.  His  Etudrt  are  justly  considered  classical 
models  of  indisputable  value.  Of  hi*  eight  "  Concerto*  for  the 
Piano  and  Orchestra,"  that  in  O  minor  is  the  most  celebrated. 
From  the  long  list  of  hi*  other  work*  (the  Opus  No.  of  those  published 


goes  up  to  142),  we  would  especially  select  the  u  Sonata  molanco- 
lique;"  the  Trio,  Op.  84;  the  Sextet,  Op.  35;  the  Septet,  Op. 
88 ;  the  "  Hommage  k  'Handel,"  for  two  Pianos ;  the  "  Sonata 
for  four  Hand*,"  Op.  47;  and  the  "Sonata  for  Pianoforte  and 
Violoncello,"  Op.  121.  Mosehele*  wrote  for  the  orchestra  several 
symphonies  and  two  overtures,  (those  to  Tht  Jung  frau  nan  OrUaiu, 
and  to  the  ballet,  DU  Portrait).  As  an  author,  too,  he  proved  hi* 
cleverness ;  he  wrote,  among  other  things,  an  Knglish  biography  of 
Beethoven,  in  which  he  alluded  to  hia  own  connection  with  that 
master,  who  entertained  a  high  personal  regard  for  him  a*  the  Inter- 
preter of  his  works.  Mosehele*  added,  moreover,  a  collection  of  original 
letters. 

It  is  mid  that  Mosehele*  has  written  an  autobiography,  which  will 
moat  certainly  be  published.  The  deceased  master  wa*  in  the  laudable 
habit  of  keeping  a  very  exact  diary,  and  this  will  doubtless  furnish  a 
rich  store  of  material*  for  the  special  history  of  mu.ic— His  name  will 
live  honourably  in  the  history  of  art ;  hi*  portrait  will  never  be  effaced 
from  the  memory  of  any  one  who  know  him.  P.  U. 


MADAMF.  ARABELLA  GODDARD  baa  nude  arrange- 
ment* for  a  tour  in  Germany,  to  begin  next  August  and 
to  last  till  May,  1871 — to  that,  after  the  present  season,  she 
may  not  bo  heard  in  England  for  a  very  long  time.  The 
season  following  she  contemplates  a  similar  tour  in  France. 
Happily,  we  shall  have  no  lack  of  pianists  while  Herr  Halle, 
Herr  Pauer,  Frau  Schumann,  Herr  Coenen,  Herr  Kuhe,  Frau- 
lein  Zimmcrmann,  and  other  distinguished  German  artist*,  are 
within  call.  We  arc  encouraged  by  what  we  hear  to  believe 
that  Madame  Goddard,  who,  as  Miss  Arabella  Goddard,  years 
since,  was  so  cordially  welcomed,  all  over  Germany,  will  meet 
with  a  reception  no  less  hearty  than  before.  All  the  great 
societies  of  the  Continent  are  eager  to  avail  themselves  of  her 
services.  England  will  lose  a  pianist;  Germany  and  France  will 
gain  one. 

 o  

OCCASIONAL  NOTES. 

Is  another  part  of  this  impression  will  be  fonud  some  specimens 
of  the  cloud  of  stories  which  always  herald  Madame  Patti's  return 
from  St.  Petersburgh  to  Western  Europe.  In  one  she  is  made  to 
receive  present*  of  fabulous  value  ;  in  another  to  find  a  wonderful 
echo  of  herself  in  the  shape  of  a  little  girl,  who,  of  course,  is  sent 
to  the  Conservatoire  (the  inventor  should  be  careful ;  this  tale 
waa  told  long  ago  of  Madame  Alboni) ;  and,  in  another,  to  narrowly 
escape  death  in  the  railway  train.  We  suppose  that  flying  kites 
of  this  sort  serve  the  flier's  purpose;  but  the  kites  themselves 
deceive  nobody  blessed  with  perceptive  powers.  As  regards  the 
St.  Petersburgh  presents,  our  wonder  is  that  Rladame  Patti  ever 
tears  herself  away  from  the  northern  Golconda,  iu  order  to  sojourn 
in  our  own  sterile  regions,  where  there  are  no  diamonds  and  pearls 
given  awav,  where  the  orchestra  cannot  afford  to  subscribe  golden 
crowns,  and  where  three  "  rapptU"  are  all  that  the  most  demon- 
strative audience  can  find  the  heart,  or  the  hands,  or  the  lungs,  to 


Wi  have  received  from  America  a  mad  paper  called  The  Train 
Extra,  evidently  edited  in  a  lunatic  asylum,  and  certainly  full  of 
George  Francis  Train.  G.  F.  T.  (who  failed  to  make  tramways  in 
London,  but  succeeded  in  penetrating  an  Iriah  jail),  is  now  raving 
all  over  the  States  against  England,  crying  "  Havoc  "  and  "  Let 
slip  the  dogs  of  war"  (terms,  a  clear  half  the  net  proceed*— tule 
advertisement).  Let  him  rave,  but  let  him  not  trouble  us  with 
his  diatribes.  Wo  have  enough  to  do  with  Herr  Wagucr ;  and 
cannot  afford  to  meddlo  with  George  Francis  Train. 


Vance  the  Great,  gave  a  concert  in  St.  James's  Hall,  on  Tues- 
day evening,  assisted  by  the  elite  of  his  peculiar  profession,  and 
by  several  grooms  who  sold  programmes.  The  place  was  crammed 
to  suffocation  by  all  sorts  of  people,  from  dignified  folk,  who 
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never  smiled,  to  folk  undignified  who  joined  in  the  choruses.  What 
went  they  oat  to  see  and  hear  ?  Buffoonery  of  the  lowest  order ; 
tinging- (Heaven  save  the  mark  I)  than  which  as  good  might  he 
heard  in  the  street  any  day;  comic  men  without  an  atom  of 
humonr ;  and  women  who  made  an  exhibition  of  themselves 
which  we  forbear  to  characterize.  The  whole  affair  was  inex- 
pressibly saddening ;  to  those  who  believe  in  an  improved  public 
taste,  inexpressibly  disappointing. 


Yotmo  Germany  had  an  innings  on  Tuesday  evening,  under 
the  auspices  of  Herr  Coenen.  Seldom  doca  Young  Germany  get 
such  a  chance  in  uncongenial  old  England.  True,  it  flourishes  a 
little  under  the  glass  roof  at  Sydenham,  but  the  process  there  is  a 
forcing  one,  like  that  which  goes  on  under  glass  roofs  generally. 
On  Tuesday,  Young  Germany  bad  a  fair  field  and  no  favour. 
With  what  results?  Weariness  in  the  first  place  ;  further  than 
which  we  need  not  go.  Herr  Raff's  trio  in  G  wearied  ;  Herr 
Max  Brack's  quartet  wearied ;  and  Herr  Gr.tdner's  quintet 
wearied.  There  may  have  been  degrees  of  badness,  but  all  were 
bad — a  very  Sahara  of  musical  sterility,  "a  dry  and  thirsty  land, 
wherein  was  no  water."  And  this  is  Young  Germany !  From  it 
may  Heaven  protect  us. 


Through  the  kindness  of  Mr.  Alberto  Handover  we  are 
enabled  to  quote  as  follows  from  a  letter  written  by  Herr  Ferdi- 
nand Hiller,  aprojtot  of  the  approaching  Beethoven  Jiie  at 
Bonn : — 

"  Maintcnant  jo  voua  dirai  encore  quo  la  notice  Mir  Wagner,  quant 
au  Beethoven  Festival,  est  complltrment  faunae.  J'ai  etc  elu  unani- 
■nrtiKiit  pour  Ic  dinger,  et  j'ai  acccpt6,  quoique  cela  nio  force  do 
rt  venir  do  suite  apre*  Birmingham.  La  file  aura  lieu  (avee  les  rtpiii- 
tionM,  de]>uU  lr  9  jusqu'ao  li  Scptembre." 

This  settles,  authoratively,  certain  doubtful  questions. 


Wf.  rc*rcctfully  salute  the  Dean  and  Chapter  of  Hereford. 
Farl  Dudley  has  made  known  to  the  world  that,  should  the  Dean 
and  Chapter  of  Worcester  decline  bis  X10.0UQ  (with  the  conditions 
attached),  he  will  make  a  like  offer  to  the  dignitaries  of  Gloucester 
and  Hereford.  The  pious  Karl  need  not  trouble  Hereford,  if  wc 
may  judge  by  the  fact  that,  not  content  with  permitting  the 
Festival  of  1870  to  be  held  in  their  Cathedral,  the  Dean  and 
Chnttcr  have  permitted  the  use  of  the  building  for  a  sacred 
e\(  mug  concert  on  the  opening  day.  Once  more  we  respectfully 
salute  the  Dean  and  Chapter. 

Hraa  R.  Wiosaa  will  not,  after  all.  direct  the  Beethoven  Festival, 
at  Bonn  :  10,  onco  more,  have  Virgil'*  celebrated  lines,  beginning, 
"  Fama,  malum  quo,  lion  aliud  relooiua  ullum,"  been  triumphantly 
verified.  The  re|>©rt,  so  industriously  circulated,  that  tho  Committee 
had  selected  tho  chief  Prophet  of  the  Future  to  preside  over  the  fes- 
tival abaut  to  be  got  up  in  honour  of  the  great  composer  of  Fiiielio, 
turn«  out  to  l>c  nothing  more  than  a  delusion,  a  mockery,  and  a  snare. 
Tlic  Committee  have  unanimously  selected  Herr  Ferdinand  Hiller  to 
tho  important  post.  Dr.  Hiller  w.ll  bo  assisted  by  the  Town-Murical- 
Director,  Herr  von  Wasilcwaki. 


Mosciieles's  funeral  took  place  at  Impale  on  tho  13th  inst.,  and 
wa*  attended  by  sn  extraordinary  number  of  his  friends,  admirers,  and 
pupils.  It  was  preceded  by  a  service  in  the  house  of  mourning.  Tlie 
Revs.  Herreit  Ablleld  and  Valenllncr  delivered  impr.saivc  discourses  in 
memory  of  the  Deceased,  while  the  students  of  tho  Conservatory,  under 
the  direction  of  Herr  lteinecke,  tang  two  choruses  by  Mendelssohn, 
and  a  AV/u  itm  by  Herr  Ix'vi,  conductor  at  Carlsnthe.  On  the  [previous 
evening,  tho  University  Vocal  Association  of  (be  Patitiner  had  sung 
choru.es  by  Mendelssohn  and  (J.  llu.,  round  the  coffin,  which  was 
magnificently  decorated  with  laurels  and  palm..  At  the  funeral,  the 
Town  Council,  the  Committee  of  the  Gewandhaus,  several  local  Asao- 
ciations,  etc.,  were  represented  by  delegates.  All  the  Professors  and 
Students  of  the  Conservatory,  headed  by  their  director.  Herr  Sold,  init/., 
attended  the  ceremony.  The  proeetsion  was  op,  m  d  by  the  pupils 
of  tho  Deceased  carrying  two  silver  laurel-wreath-,  presented  by  the 


Conservatory  and  Mullet's  School  of  Music,  palm-branehos,  and  garlands 
of  flowers.  At  the  grave,  the  Thomsncr  Choir  sang  something  appro- 
priate, and  tho  Rev.  Herr  Ahlfeld  pronounced  the  beuedietlon  over  the 
coffin.  A  separate  mueical  funereal  ceremony  was  shortly  to  be  per- 
formed  at  the  Conservatory. 

MENDELSSOHN  AND  STERXDALE  BENNETf. 
( From  th*  "  Sunday  Timtt,"  Match  20.) 
Mendelssohn's  Posthumous  Studies  were  given  for  the  second  time  at 
tho  Monday  Popular  Concert  of  tho  14th  inst.,  and  for  tho  second  time 
their  great  difficulty  was  pirtially  hidden  be  the  ease  with  which 
Madame  Goddard  idayed  them.  Which  she  played  best  would  be 
hard  to  say,  all  being  given  so  well.  As  to  which  pleased  most 
there  can  be  no  doubt.  The  mvto  continuo  of  No.  2  (in  F)  make*  it 
a  work  of  genuine  attraction,  and  it  was  executed  with  a  brilliancy 
and  |*ed«ion  entirely  remarkable.  No  auch  playing  has  been  heard 
in  St.  James's  nail  of  late,  and  the  audience,  one  not  disposed  to  wax 
enthusiastic  about  English  artists  on  slight  provocation,  recalled 
Madame  Goddard  that  she  might  play  again.  Dr.  Bennett's  trio  was 
heard  for  the  third  time  at  those  concert*,  but  never  before,  it  may  lafcly 
Iv  »aiH,  was  tho  beauty  of  the  work  made  so  clear.  The  performance  by 
Madame  Goddard,  Herr  Joachim,  and  Signor  Piatti,  was  unique,  each 
artist  seeming  to  feel  that  association  with  the  other  two  demanded  a 
sp.-ebl  effort.  Hence  the  Mult  We  should  like  to  discuss  the  mu-ic 
a«  it  deserves,  but  neither  lima  nor  apace  allows.  This  must  be  said, 
however,  that  thu  serenade  wherein  yiaicato  strings  accompany  a 
beautiful  themo  for  piano,  belongs  to  the  highest  order  of  creative 
art,  and  alone  would  domand  for  the  trio  tho  admiration  of  every 


CON'CERTS  VARIOUS. 

Thk  list  Monthly  Popular  Concert  of  tho  season  took  place  at  the 
Angell  Town  Institution,  Brixton,  on  Thursday,  the  12th  inst.  Tho 
quintet  in  A  major,  of  Mor-art,  (or  clarionet,  two  violins,  viola,  and  vio- 
loncello, by  Messrs.  Laaanis,  Henry  Blsgrove,  F.  Ralph,  Richard  Bla- 
srove,  and  W.  H.  Aylward,  was  well  done,  and  tho  clarionet  olthttyalo 
by  Mr.  Lazarus  encored.  Tho  sonata  of  Woelfl,  A'e  Vltu  Vllra,  in  F 
major,  for  |«anoforte,  and  two  of  Mendelssohn's  /.irrfrr  ohnt  Mode  were 
thoroughly  well  performed  by  Mr.  H.  Prentice.  The  quimel  in  E  Hit,  of 
Schumann,  Op.  44,  for  pianoforte,  two  violins,  viola,  and  violoncello,  be 
Mcs-r..  Ridley  Prentice,  Henry  Blsgrove,  F.  Ralph,  Richard  Blsgrove, 
and  W.  H.  Aylward,  Iwought  the  concert  to  a  salbfactory  conclusion. 
The  vocalists  were  Miss  Poole  and  Miss  Alice  Ryall.  The  crowded 
audience  frequently  expressed  approval  of  the  excellence  of  the  pro- 

gra  e,  which  reflected  credit  on  tho  director,  Mr.  It.  Prentice. — On 

the  evening  previous  the  Brixton  Amateurs  gave  their  fifth  concert, 
the  feature  of  the  programme  being  Mozart's  •'  Jupiter  "  Symphony. 
— W.  II.  P.  • 

Ms.  Git  sir*  hill's  concert  at  the  Beethoven  Rooms  attracted  s  lair 
audience.  Mr.  Greenhill,  with  a  nice  voice  and  good  method,  sang 
t«o  solos,  and  took  part  in  various  concerted  pieces  (one  of  them,  "  Oh  ! 
whisper  but  the  gentle  word,'  composed  by  himself).  Mr.  Greenhill 
wa.  well  support,  d  (especially  in  M«w.arl'«  "Sen to  O  Dio  ")  by  Miss 
Kubcrtine  Henderson,  Mi**  Fanny  Chulficld,  Mr.  Uushelle,  and  Mr. 
Miles  Bennett.  Mis*  ltobertine  Henderson  rang  Randegger'*  "Only 
for  one,"  and  waa  called  upon  to  repeat  it.  Miss  Maria  Severn  and 
Mdme.  Kmmeline.  Cole— the  former  in  ••  Cangio  d'aspcUo,''  and  the 
latter  in  •'  Non  so  piti  cosa,"  were  also  applauded.  The  concert  gavo 
»"<^eth«r  general  sati-raclion.     Signori  lUndcegcr  and  Fiori  were  the 

Tmk  llariiabitrv  Choral  Association  gave  a  concert  at  Barnsbory  Hall 
t  Islington'),  on  the  luth  inst.  Tho  memheni  of  the  aasociatiou  must 
have  felt  highly  Haltered  by  Uio  attendance  of  so  largo  a  number  of 
their  friends,  who  filled  tho  room,  and  rewarded  the  performers  with 
fervent  applause,  ami  "  encore*"  innumerable.  The  programme  is  too 
lone  to  mention  in  detail,  but  tho  name*  of  those  who  took  part  in  it 
were— Miss  Liaaie  Ilursev.  Mb»  Mtjuire,  Miss  M'Dauell,  Misa  Hos-. 
I.  Ha  Shackell.  Misa  Lnnd.e.  Messrs.  Deuvall,  Raven,  M'Dancll,  Slmr,,-, 
A'laios,  and  Master  Broan,  vocalists;  Miss  Giles,  MUs  Gcr.ud,  i.nd 
Mist  Saunders,  pianist*;  and  Air.  Kdward  JrtTs,  flute.  There  are  a 
tVw  wiiks  that  deserve  to  be  particularly  named  a*  being  given  »ilh 
more  than  "  amateur "  ability  ;  these  werc'lIlumtnthalV-  The  Message" 
l  Mr.  Deuvall).  Molloy's  '■  Cloehette  "  (Mi*»  M*«Jiiire),  Signor  Mallei's 
"  Hon  it  vcr  "  (Miss  Shackell  I,  and  Balfe's  ••  'Twaa  rank  and  fame  "  (Mr. 
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M'Danell) — all  redemanded  and  repeated.  Among  the  pianoforte  nolo* 
were  Hrrr  Gsnx's  •■  yui  Vive  Galop,"  brilliantly  played  by  Miss  Giles, 
and  Mr.  Bache's  "  L'lrrcastiblo''  by  Mi»  Saunders  (encored).  A  tlato 
solo,  played  liy  Sir.  Edward  Jeffs,  was  one  of  the  ■•  successes "'  of  (he 
evening.  It  was  an  effective  arrangement  by  Sir.  Fnrde  of  Sir.  Itod- 
Well's  popular  song,  ••  Charming  May,"  and  was  brilliantly  executed 
by  Mr.  Jeffs,  who  possess  a  charming  tone  combined  with  taste  and  ex- 
pression. .Mr.  Jeff,  was  called  U|>on  to  repeat  the  pieces  by  the 
unanimous  desire  of  the  audience.  The  part-singing  ol  lite  choir  was 
exceedingly  good,  especially  in  "  The  Bella  of  St.  Michael's  Tower." 
Mr.  Raven  was  the  conductor,  and  Mr.  Sharpe  the  accompanist. 

Th«  second  of  Madame  Berger-  Lascdles'  amateur  performances  took 
place  on  Saturday  evening  at  her  residence,  and  attracted  a  large  con- 
course of  friends  and  pupils.  The  first  part  of  the  programme  was 
selected  from  the  two  Mr  hum  Soltnnellr*  of  Gounod  and  Rossini,  and 
Tke  I'rodigal  Son,  which  were  given  with  admirable  effect,  Madame 
Merger's  voice  telling  with  much  effect  in  ttie  "  Agnus  Dei ''  of  Rossini. 
The  second  port  was  a  secular  selection  from  the  works  of  Mendels- 
sohn, Wallace,  Rossini,  Klotow,  K.  Berger,  and  Niederm.ver,  all  of 
given  wiUi  much  effect.    Mr.  Francesco  Merger  was  the 


Mr.  Aortt.AR's  Spirit  tfinvitalion  look  place,  on  Thursday  last,  at 
17,  Gloucester  Crescent,  Hyde  Park.  The  following  was  tho  pro- 
gramme : — Solo  piano,  Caprice  in  D  flat,  Aguilar ;  Song, "  Jewel  song  " 
(Fautt\  Gounod — Slis«  Annie  Sinclair;  Song,  "  liien,  que  ma  voix  '' 
{Im  Juitt),  HVeey — Sir.  Trelawny  Cobham;  Solo  piano,  Fantasia  on 
two  Russian  AJrs.'Tnalbsjr,; — Miss  Mii-a  Bourchicr  (pupil  of  Sir.  Agui- 
lar);  Komanzi,  Come  plscida  rugiada,"  Aguilar — Signor  Ciahatta  ; 
Duetto.  "Da  quel  di  "  {l,imU\.  lsunizeltl— SIUs  Annie  Sinclair  ami 
Mr.  Trelawny  Cobham  ;  Solo  violin,  Romanr-a  in  F,  Uc-L-lliovvn — lierr 
Deichman  ;  Song,  ■■  U  vago  lior,"  Mams — Mis*  Goodall ;  Song,  •'  Ap- 
prenticed," Agni)  ir — Sir.  Trelawny  Cobham ;  Solo  piano,  Esmeralda 
(atorraiii  tttraelerittt/Nt  j,  Ag<iilar — Mr.  Aguilar;  Songs,  '-The  Flood," 
"The  Posi,"  Schntiert— Miss  Annie  Sinclair;  Duo,  violin  and  piano 
\Lti  Hug*rnoU\,  \>>  R-riot  and  Tlialberg— Herr  Deichman  and  Sir. 
Aguilar;  Son  "  The  Lvdy  of  the  Lea,"  Henry  Smart— Miss  Uoodsll ; 
Solo  piano.  Conlcur  dc  Rose  (yahp  bhllant),  AguiUr-SIr.  Aguilar. 
Miss  Grace  Aguilar  presided  at  the  pianolbrte. 

Ma.  F.  W.  IIstes  (H.A.M.),  formerly  a  pupil  of  Mr.  W.  H.  Holmes 
and  the  late  Professor  Sloschele*,  gave  a  concert  at  the  Assembly 
Rooms,  Woodford,  on  Thursday,  February  17th.  We  append  the 
programme,  and  rong  atu'ate  Mr.  Bates  on  the  success  he  obtained  for 
his  sevrral  performances: — (Quartet,  Beethoven — Sle»sr^.  F.  W.  Bites, 
Blagrove.  R.  Blagrove,  and  Alywardj  Cavatina,  "  <Jui  la  voce  "  i  /  Pun. 
(ami — SIdlle.  Florence  Lancia;  Andante  and  Allegro  Vivace, 
violin,  Mendelsohn—  Sir.  Hlagrovo;  Scena,  "The  Wreck  of  the 
Hesperus,"  Haiton— Sir.  Harley  Viuiiing ;  Song.  "Birds  were  telling 
one  another,"  II.  Smart— Mlas  JuUe  Sydney;  Duet,  -  Think  a  Sailor 
is  faithful "  (Ce-oWr,,,),  Bdfe— SIdlle.  F.  L«.ncia  and  Mr.  Harley 
Vinning;  Variation*  on  "  God  Ki»e  the  Emperor,"  Haydn — Messrs. 
Blagrove,  Gibson.  R.  Blagrove,  and  Alyward  ;  Song.  "  The  Vagabond," 
Molloy — Mr.  Harley  Vinning ;  Song,  "  Good-night,  sweet  Mother," 
Diodonato— Mdll-.  Florence  Lincia;  Concerto.  C  minor,  pianoforte 
(quintet  accompn><im<iit»).  Beethoven— Mr.  F.  W.  Bates ;  Duet,  "  The 
Couaina,"  8.  Glover— Jldlle.  F.  Lancia  and  Miss  Julie  Sydney ;  Ballad, 
•^Cherry  ripe,"-  Uorn-Sldlle.   Florence  Lancia;  Minuet  and  trio, 

As  Irish  concert  on  St.  Patrick  *  day  may  bo  accounted  a  success 
before  tho  event  for  reasons  it  is  not  necessary  10  state.  It  will, 
thrrcforr,  be  taken  for  granted  that  St.  James's  Hall  was  crowded  on 
Thursday  evening,  when  Mia*  Beny  . Greening  offered  the  public  a  long 
succes'iott  of  f  uniliar  and  favourite  Irish  ballad*.  Finally,  as  a  matter 
of  course,  the  audience  was  demonstrative,  and  applause  the  order  of 
tho  evening.  Tim  principal  artist",  in  addition  to  the  concert-yiver 
(a  sp.ci.il  favourite),  were  Madame  Rudersdorff.  Miss  Ange"le,  the 
Sisters  Doria,  Mr.  O.  Perren,  Sir.  Winn,  Herr  Carl  Stepan,  and  Sir. 
Brtnley  Richards.  No  purpose  would  be  ecrved  by  entering  at  length 
into  what  was  done.  Enough  if  we  mention  that,  judging  by  tho 
applause,  everything  conferred  pleasure.  Mr.  Rieliards  played  a  new 
fantasia  on  Irish  airs  composed  by  himselfi  and  won  an  encore  there 
was  no  resisting.  A  Slis*  Amy  Wheddle  also  pltyed  a  pianoforte  solo 
on  Irish  airs  with  great  brilliancy  and  a  deservedly  similar  result.  Sir. 
Howard  Reynolds,  gave  a  comet  solo,  and  the  Concert  tilec  Union 
contributed '.everal  thing,  from  iU  repertory.  Mr.  J.  L.  Haiton  was 
conductor. 

A  SIi-Mcat.  Soiree  was  given  on  Wednesday  evening  at  the  Norfolk 
Rjad  Musical  Academv,  Ilsyswater,  under  the  direction  of  Mr.  Lans- 
downe  Cottcll.  'I  he  programme  consisted  of  both  popular  and  classical 
works  vocal  and  instrumental-  Somo  admfrablo  pieces  selected  Irom 
Uie  comtweiiiotw  of  Ascher,  lfctthovcn,  BcnodM,  Weber,  die,  wero 


played  by  the  Mo-dame*  J.  Searle,  Janinska,  S.  Evans,  A.  Prie*,  L. 
Vignette,  Mardonl,  and  C.  M.  Wobor.  Miss  A.  Uwight  and  SIdlle. 
Elise  in  ••  Giorno  dOrrorc ''  displayed  their  fresh  vcices  to  great  ad- 
vantage; the  latter,  in  "Why  breathe  that  sigh,"  sang  with  much 
feeling;  as  did  Misc.  E.  Ltngley  and  Slbst  St.  Christine  in  "The 
Naiades  "  and  Away  Irom  dear  Erin  "';  both  were  loudly  applauded. 
Sir.  C.  J.  Uishenden  gave  "  Dear  to  my  soul  thou  art,*'  and  was  en- 
cored. He  sang  it  remarkably  welL  A  Sir.  J.  11.  Sntclitle.  who  has 
lately  being  singing  with  Lister's  operatic  (roup*  at  the  Antipodes, 
gave  a  song  from  Fowl,  with  excellent  effect.  The  wooli  perform! 
gave  much  satisfaction.  Mr.  L.  Cottcll  and  Mr.  C.  M.  Weber  1 
accompanist*. 

Tue  last  meeting  for  the  season  of  the  Round,  Catch 
Club  was  held  on  Saturday  evening,  at  Willis's  Rooms  under  the  able 
presidency  of  Sir.  Serjeant  Sargood-  One  hundred  gentlemen  sat 
down  to' an  excellent  banquet,  and  on  the  removal  of  the  cloth  110 
ladir-s  occupied  K>f>»  at  tho  end  of  llie  lnll-ro<>m,  to  listen  to  the  ex- 
mii'ite  selections  of  glees,  ic,  provided  for  their  entertainment.  On 
Uie  5:h  inst.  tw„  pri7.es,  of  the  value  ol  H>/.  and  5/.  were  competed  fir 
by  the  professional  members,  and  were  awarded  to  Sir.  Winn  and  Sir. 
Coaic.  These  compo.itinn*  wvre  >ung  ag^in  011  Siturday,  and  gave 
much  pleasure  to  the  company.  .Most  of  our  choicest  part-music  has 
been  brought  into  existence  through  the  encouragement  of  prizes  given 
by  the  sevenil  musical  societies,  and  in  this  instance  five  glees,  alt  of 
great  merit,  have  been  produced.  The  pnitrs-ion.il  tncnilwrs  of  the 
club  arts  Sir.  Francis,  Sir.  Baxter,  Mr.  Ilinil.v,  Sir.  Coatee.  Mr.  Lind, 
Mr.  Walker,  Sir.  Gear,  Mr.  Bradbury,  Sir.  "Winn,  and  Mr.  Liwlcr. 
Between  the  first  ami  second  parts  tlie  lvdiss  »a-  do«n  to  an  elegant 
collation.  Tho  toast  of  "The  <>fli»ers  of  the  Club:  .Mr.  Bradbury 
1  treasurers,  Sir.  Baxter  1  librarian),  and  Sir.  Francis  .hon,  sec.  |,"  which 
was  acknowledged  by  the  last-named  gentleman,  concluded  a  most 


WAIFS. 

Arabella  Goddard  is  engaged  as  solo  pianist  for  the  Bir- 
mingham Festival  of  this  year. 

Herr  Stockhauscn  goes  immediately  to  St.  Petersburgh  where  he  h 
engaged  to  sing  at  three  historical  concerts. 

The  Paris  theatres  and  concert-rooms  paid  tho  poor-rate  l«t  month 

on  l, 866,822  francs. 

Mignort  has  just  been  lucccssfiilly  brought  out  at  Trie-tfl— nr.it  time 
in  Italy.    Signora  Fsccio  was  the  heroin  -. 

The  Bordeaux  theatre  has  been  taken  bv  M.  Range,  who  has  accepted 
the  reduced  sul»enlion  (HXUKJO  francsl,  offered  by  tlic  mmiicipality. 

Madame  Patti  hailed  at  Lie>,  on  her  way  from  St.  Peteraburgh  to 
Paris,  and  gave  two  re|'re«iitation«. 

The  Baden  opera  ojwns  on  tho  loth  May,  with  performance*  by  the 
troupe  of  M.  Bagier.    In  July,  the  Palais-Royal  Company  will  appear. 

M.  Remusat,  onee  first  Hate  in  tKe  orchestra  of  Her  Slnjesty's 
Theatre,  has  been  concert-giving  at  Shan^lni. 

Mr.  Barry  Sullivan  has  beet,  performing  at  tho  P.ince's  Theatre, 
Manchester. 

AVoat  Fro*  lias  been  produced  at  the  Brghton  Theatre.  Mr.  U. 
Wigan  and  SIdlle.  Beatrice  have  appeared  in  it. 

The  munificent  donation  of  l.iml.  hua  been  given  by  "T.HIt  " 
to  the  Royal  Dramatic  College. 

The  death  is  announced  of  Signor  Vialelti,  ooco  a  favourite  bass  at 
Her  Majesty's  Theatre. 

Herr  Rubinstein  was  presented  with  a  laurel  crown  of  silver  on  the 
occasion  of  tho  production  of  his  Tour  <it  Hahtl,  at  Konig»brrg. 

Herr  Withelmj,  the  admirable  violinist,  is  now  playing  at  various 
Philharmonic  Societies  in  France. 

Princes*  Beatrice  visited  the  Crystal  Paheo  on  Wednesday,  attended 
by  Colonel  Llddnll.  Bellini's  opora,  l-n  SonnambMla,  was  played,  on 
Thursday,  with  Sliss  Blanche  Colo  as  Amiui. 

The  Slarsrillcs  Grand  Theatre  has  found  a  director  willing  to  accept 
the  reduced  subvention  of  10tl,<*»J  francs,  on  cutidilioii  lhat  he  bo 
allowed  to  6x  his  own  priwi  of  admission. 

A  writer  in  l.t  MomUur  rf«  l'ianiit'i  ilcscrils?.  Schumann  as  "  the 
idol  of  the  long-haired  ;  the  ideal  of  sensitive  young  girl-,  and  tho  god 
of  unintelligible  dreamers." 

The  Beethoven  fetes,  which  are  to  lake  place  at  R»nn  in  August, 
will  be  under  the  direction  of  Herr  F.  Ihller  and  SI.  WajileWhWy  ; 
not  of  Herr  Wagner,  as  some  have  alatcd. 
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M.  Felix  Clement  has  been  promoted  by  the  Pope,  from  the  rank  of 
Chevalier  to  thst  of  Commander  of  the  Order  of  St.  Gregory  the  Great. 

Lt  Mineitrtl  aayi  that  Mr.  Strange,  of  the  Alhambra,  hat  Uken  the 
Paris  Foliea-Berpere*,  with  a  view  to  reproducing  the  characterises  of 
hit  London  establishment  in  the  French  capital. 

At  a  late  fashionable  wedding,  the  bridal  party  being  a  little  dilatory, 
the  organist  plavcd  •'  Eager  to  meet  thee,  love ; "  and  again,  the  party 
not  coming,  he  sounded  forth  ■•  Robin's  not  here." 

We  leam  that  both  Mr.  Benedict's  Si.  Peler  and  the  work  con.po.ed 
by  Herr  Hiller  for  the  Birmingham  Festival  are  to  be  pobli.hed  by 
Messrs.  Novello,  Ewer,  *  Co. 

M.  Strakosch's  recently  established  musical  journal,  U  TiUgrapht, 
has  «wd  to  appear,  pending  arrangement  for  ita  issue  as  a  daily 
paper.    The  experiment  la  a  bold  one,  to  aay  the  least. 

Mdlle.  Sarolta.  whom  not  a  few  of  our  readen  will  remember,  has 
abandoned  the  Italian  stage,  and,  now,  |>iay«  Mephisto  in  Herve'e 
relit  Fault,  at  Cairo.  Thua  Italian  opera  loaei,  and  opera  bouffe  gain*, 
MHIIe.  Sarolia. 

Mr.  Max  Maretzek,  having  closed  hia  not  very  successful  season  of 
lulun  Opera  in  New  York,  it  coming  to  Europe  a*  the  agent  of  Mr. 
James  Fisk,  jun. 

The  latent  attempt  at  establishing  French  opera  in  New  York  ha« 
failed,  and  we  are  told  by  the  Orpheonut  that  iu  "  last  expiring  kicks 
and  »qulriii>''  have  afforded  great  amusement. 

It  appears  that  Herr  Wagner  will  not  lecture  at  Berlin  on  "Musio 
and  the  Drama."  The  Prophet  wrote  to  the  Hoyal  Academy  about  the 
matter,  and  was  frigidly  told  that  he  would  not  be  opposed.  80  the 
Prophet  will  not  have  to  shake  the  dust  of  Berlin  from  off  his  feet. 

M.  Thomas  has  made  some  changes  in  his  Mignon  for  the  Italian 
stage  of  Drury  Lane.  For  example,  the  garotte  hitherto  used  as  an 
entr'acte  will  I*  mng  by  Madame  Trebelli  in  the  second  act.  Le 
Minettrel  promises  u«  a  "galantc  surprise."   We  shall  see. 

The  Stockholm  Royal  Academy  of  Music  has  just  elected  Mdlle. 
Ssrah  Heiiiao  an  honorary  member.  This  distinction  is  shared  by  only 
t»o  other  ladies— Mdme.  Lind-Goldschmidt  and  Mdrac.  Norman- 
Ncrucla.    Has,  then,  Mdlle.  Christine  Nilason  refused  it  ? 

Robert  It  Diaile  has  been  produced  at  the  Grand  Opera,  and 
Donurlti's  Retina  di  Golennda  at  the  Itallens.  Mdlle.  Rossi's  costume 
in  the  latter,  designed  by  Guatave  Dorej  and  made  by  Worth,  is  said  to 
have  coat  fi.000  francs. 

I '  Menettrel  pronounces  the  story  of  some  recently  discovered  Pro- 
verbs by  Haydn  to  be  a  pure  invention.  The  pieces  are  by  Andre", 
matue  de  chaptllt  to  the  Grand  Duke  of  Hesse.  I*c  Minettrel,  bo  it 
observed,  was  the  first  to  publish  the  "  invention." 

The  mania  for  new  theatres  in  Paris  and  in  London  seems  to  be 
about  the  same.  A  new  theatre,  it  is  said,  ie  about  to  be  erected  in  Paris 
on  1)10  Boulevard  Mootmartre,  on  the  site  formerly  occupied  by  the 
Cafe*  de  Mulhotue. 

Mr.  Shakespeare,  R.A.M.  ||>npil  of  Mr.  F.  B.  Jewson),  i«  appointed 
organist  to  St.  Marylcbone  Church.  There  were  twenty-nine  candi- 
dates, from  whom  the  Vestry  selected  six.  Two  retired,  leaving  four 
(Messrs.  Saunders,  Forbes,  Wingham,  R.A.M.,  and  Shakespeare)  to 
compete.    The  Vestry  selected  the  bit-named  gentleman. 

According  to  La  France  Mutieale,  Uerr  Waehtei  has  much  offended 
hia  Berlin  admirers.  Having  obtained  leave  to  fulfil  an  engagement 
with  Messrs.  Gye  and  Ma|>leson,  he  ia  reported  to  have  left  belorc  his 
time,  in  order  to  ting  at  Magdeburg.  Even  if  this  story  be  true, 
which  we  doubt,  the  Berliticsn  ought  to  know  that  a  tenor,  not  less 
titan  a  prima  donna,  has  the  liberty  of  freak. 

Herr  Wagner's  Jfeitltriinger  was  received  at  Vienna  with  a  tempest 
of  mingled  hisses  and  applause ;  anch  a  tempest  as  has  not  been,  we  are 
assured,  within  living  memory.  The  composer's  friends  attribute  the 
Jews ;  jutt  as  they  Bet  down  the  tifflelt  which  greeted  Tannhauter  in 
Paris,  to  the  Jockey  Club.  It  appears  there  are  always  some  people  who 
oljeet  to  Future-music. 

Cox  and  Box  will  be  withdrawn  at  the  Gallon-  of  Illustration  to-day 
alter  having  been  performed  nearly  »» times.  The  novelty  which  will 
take  its  place  on  Monday  is  an  adaptation  from  Offenbach,  by  F.  C. 
Bornand,  with  the  quaint  title  of  Beggar  my  Neighbour ;  a  Blindmant 
Bouje,  and  in  which  Mr.  German  Heed  and  Mr.  Arthur  Cecil  will 
ap|war. 

Mr.  John  S.  Clarke,  the  American  comedian,  sailed  for  New  York 
on  Saturday.  He  leaves  behiud  him  an  excellent  name.  The  parts 
in  which  he  has  appeared  arc  few  in  number,  but  they  enabled  him  to 
display  a  grotesque  humour  peculiarly  hia  own  ;  and,  perhaps,  no  other 
actor  for  the  last  twelve  months  has  caused  so  continuous  a  flow  of 
mirth.  Mr.  John  S.  Clark,  in  The  TooMet,  like  Mr.  Solhern  in  the 
Cmnn,  waa  one  of  the  sights  to  be  seen. 


In  answer  to  a  correspondent  who  threw  some  doubts  upon  the  authen- 
ticity of  Mosart's  forthcoming  opera,  /,'Ota,  del  Cairo,  the  subjoined 
letter  was  addreased  to  (and  published  in)  the  Daily  Telegraph  of 
Thursday,  by  Mr.  Jarrett,  acting  manager  to  Mr.  George  Wood,  at  the 
Italian  Opera,  Drury  Lane  : — 

"  Silt.— If  •  C.  \V.  C  refers  to  Dr.  Ludwig  Ritter  von  Kdchet's  CTroao- 
logitch-themaliKhte  Verttithnitt  tammtlieher  Tomcerke  W.  A.  Motor  tt 
(pages  340,  341V,  and  to  the  Ute  Otto  .latin's  famous  biography  of  Moiart 
I  vol.  iv.'i,  he  will  find  all  he  natures  to  know  shout  l.'Ota  del  Cairo.  True, 
the.  opera  was  abandoned  by  the  cam  poser,  and  left  unfinished.  What  was 
wanting,  however— vis.,  an  overture  and  several  pieces — was  found  to  hand  in 
another  unnni-Jied  opera,  Lo  Spoto  Deluto,  and  from  this  asures  the  French 
adapter  derived  the  materials  to  complete  the  work.  Not  a  single  piece  ia  in- 
cluded in  LOoa  del  Cairo,  about  to  be  produced  at  the  Italian  Opera,  Drory 
Lane,  which  is  not  the  genuine  oomposrtioa  of  Moiart.  lteth  L'Oca  and 
Lo  Spoto  were  composed  is  1783,  at  .Salxbttrg. — I  am.  Sir,  yew 
servant,  H.  Ja 

••  March  22. 

"  P.S. — As  '  C.  W.  C  feels  so  interested  about  the  Seraglio,  be  might 
have  beard  it  in  German  about  fifteen  years  ago  ( with  Herr  Formes  as  Ostnin ) 
st  Ornrv  Lane  Theatre,  or  in  Italian,  very  recently,  at  Her  Majesty's  Theatre, 
with  Mdlle.  Tietjcns,  Horr  Kokitansky,  &c,  in  the  chief  characters." 

The  Surrey  Theatre  will  witness  the  production  on  Easter-Monday, 
of  a  drama  of  a  rather  startling  character.  It  is  written  by  Mr.  Charles 
H.  Itoss,  editor  of  Judy,  and  ia  to  astonish  the  South  Londoners  by  the 
novelty  of  its  construction,  ita  effective  dialogue,  and 
«*«.   The  whole  will  be  produced  under  the  imim 


of  the  author. 

The  nsnal  fabulous  stories  are  told  with  respect  to  Madame  Patti't 
benefit  at  St.  Petersburg!!.  One  declares  her  reception  of  an  enormous 
pearl  surrounded  by  thirty-one  diamonds,  the  whole  worth  70,000 
francs.  And  another  demands  our  Iwlief  in  a  laurel  crown  of  massive 
gold,  presented  by  the  members  of  the  orchestra.  What  lucky  folk 
mud  be  the  members  of  an  orchestra  which  can  afford  to  give  away 
crowns  of  ma«lve  gold  ! 

Mdlle.  Schneider  commenced  an  engagement  of  twelve  nights' 
duration  on  Monday  night  at  Dublin,  playing  the  part  of  the  Grand 
Duchi  ss  to  a  crowded  house.  Her  highnos  met  with  sn  enthuttastie 
reception  and  success,  Cardinal  Cullens  pastoral  notwithstanding.  A 
la 


and  success,  Cardinal  Cullen  s  pastoral  notwithat: 
rregation  of  students  waiting  at  the  stage  door 
ilive  lo  their  approval  aa  Mdlle.  Schneider  left  the 


An  entertainment  was  given  by  Mr.  Thomas  at  the  Manor 

Hackney,  on  Friday  week.  The  programme  included  Perfection;  or. 
The  Lady  of  Muntler,  in  which  Miss  Blanche  Owen,  Mr.  IL  Pringle,  and 
Mr.  St.  John  Ingram,  were  commendable;  Done  on  Both  Sidet,  the 
principal  characters  being  sustained  by  Mrs.  Thomas,  Misa  Clare,  Mr. 
Thomas,  and  Messrs.  Pringle  and  Ingram.  A  miscellaneous  concert 
waa  also  given,  Miss  Owen,  Mr.  Thomas,  Mr.  Den  vail,  Mr.  Bristo,  Mr. 
Catchpole,  and  Mr.  Cross,  rendering  a  number  of  popular  songs  with 
title.  Mr.  Thomas's  "  Watkin's  Evening  Party"  was  encored.  MUa 
Lucy  Thomas  presided  at  the  pianoforte. 

At  one  of  the  latest  representations  of  Fautt,  it  is  stated  by  a  French 
journal  that  at  the  moment  when  Madame  PatU  finished  one  of  her 
most  brilliant  morceaux,  the  famous  singer  heard  an  echo  of  wondrous 
accuracy  issuing  from  the  side  scenes.  Struck  with  the  prefect! on  of  the 
imitation,  Madame  Patti  waa  anxious  to  discover  who  was  the  singer, 
when,  to  her  great  astonishment,  she  found  herself  in  the  presence  of  a 
v<>ung  girl  nine  years  old,  who  now  fixed  longing  eyes  upon  her  model. 
Tile  Marquise  de  Catix  proposed  to  the  parents  to  have  the  child  in- 
structed, but  they  refused  to  part  with  her,  and  then  Madame  Patti 
obtained  her  admission  to  the  Conierraloire  dt  Mutvjue,  at  the  cost  of 
the  State.  Lt  A'ord  says  that  the  little  Marie  Adler— for  such  is  the 
name  of  Madame-  Patti's  echo — will  shortly  give  the  people  of  St. 
Petersburg)!  an  opportunity  of  hearing  her  voice  at  a  concert. 

Upon  her  return  journey  from  St.  Petertburgh,  Madam*  Adelina 
Patti  was  in  great  danger  of  a  tragical  end.  At  the  Prussian  frontier 
the  Marquis  de  Caux  engaged  a  special  saloon  carriage,  fitted  with 
sleeping  compartments,  fur  the  use  of  his  party.  The  Marchioness  had 
retired  to  rest,  when  in  the  middle  of  the  night  she  waa  awoke  by  a 
sense  of  suffocation,  and  upon  looking  into  the  saloon  of  the  carrias" 
she  found  it  filled  with  dense  smoke.  The  stove  which  warmed  the 
carriago  had  become  overheated  and  set  fire  to  the  flooring.  The 
whole  of  the  party  were  at  once  awoke  and  applied  their  efforts  to 
extinguish  the  tire,  which  had  already  extended  to  a  sola  In  the  saloon. 
Their  rituation  waa  most  alarming,  their  means  of  checking  the  fire 
bring  but  scanty ;  the  train  was  an  express,  and  there  was  no  means  of 
communicating  with  the  guard  or  the  engine  driver,  Happilv,  williin 
a  few  minutes  of  the  discovery,  the  train  slackened  speed  on" entering 
the  station  of  Bromberg,  when  the  danger  was  made  known,  and  as 
ai.tance  was  made  to  extinguish  the  fire. 
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On  Tuesday  evening  week  Mr.  C.  Dickens  brought  hie  readings  at 
8t.  Jaaiei'e  IUU  to  a  close.  "  Tho  trial  from  Pickwick  "  and  »  The 
Christmas  Carol"  were  admirably  read  before  a  crowded  assembly, 
who  cheered  long  sad  repeatedly'.  At  the  finUh  Mr.  Dlcken*,  with 
emotion,  said : — 

"  Ladiks  AStri  (5 KNTUtafKX, — It  woold  be  won*  than  Idle — fur  ll  would  be 
hypocritical  and  unfeeling — if  I  were  to  disguise  that  1  rlo*e  this  episode  m  my 
life  with  feeling*  of  very  considerable  puin.  For  some  fifteen  twits,  in  lliU 
hall  and  in  many  kindred  placet,  I  hare  had  the  hnuour  of  presenting  my  own 
rbrrubed  ideas  before  yon  for  your  recognition,  and.  in  cl«*<ly  oljaerviuj  your 
i  of  them,  hare  enjoyed  an  amount  of  artistic  dVlUht  and  instruction 
.  pertuns,  •»  P*r»  t°  f«*  "en  this  and  in  every 

■  I  hare  ever  undertaken,  aa  a  faithful  servant  of  the  public,  always  ini- 
L  with  a  sense  of  defy  to  thein,  and  always  striving  to  do  Ms  Ke»t,  I  have 
been  uniformly  cheered  by  tlio  readiest  raspon*.  the  mutt  tfrrtrruus  srm|>atliy, 
and  the  most  stimulating  support.  Nevertheless,  I  have  tboaght  it  well,  at 
the  foil,  flood  tide  of  your  faroor,  to  retire  upon  those  older  asS'iciati'>ns  be- 
nucli  further  baek  tlisn  these,  and  hrneefuith  to 
'  to  the  art  that  first  brought  us  together.  Ladies 
,  in  bat  two  abort  weeks  from  this  time  I  hope  that  you  may 
enter,  in  your  own  bouses,  on  a  aew  '  Serves  of  Readings.'  at  which  my  aavs- 
taooe  will  be  indispensable ;  but  from  Ibeae  garish  lights  I  varash  now  for 
evermore,  with  a  heartfelt,  grateful,  respectful,  and  affectionate  farewell. " 

Amidst  repeated  acclamations,  whilst  hats  and  handkerchiefs  were 
waving  in  every  part  of  the  hall,  the  great  novelist  retired, 

THE  VOIOB&  SIICTGKI^O 
AD0LF0  FERRARI. 

THE  FORMATION  AND  CULTIVATION  OF  THE  VOICE  FOB  B1NOINO. 

Pries  lis. 

Loodoe  t  D Enrols  Dsviso*  A  Co.,  144,  Regeat-ltrsst,  W. 
An  I  Bar  be  obtained  of  Blgoor  Feaasai,  at  his  residence,  M,  Oloeeestsr  Tsrraes 
Uyds  I'ark.  W. 

DR.  8T0LBER0'S  VOICE  LOZENGE, 
For  Invigorating  and  enriching  Ut«  voice,  and  removing  affection*  of 
the  throat, 

HAS  maintained  its  high  character  for  a  quarter  of  a 
oentury  i  and  the  flattering  testimonials  received  from  Oris!.  FertlanI 
Leblache.  and  many  of  the  Clergy  sad  Statesmen,  felly  establish  Its  (rest  vlrtees 
He  Vocalist  or  Public  Speaker  should  bs  without  IC  To  bo  obtained  of  all  Whole 
saleaad  Retail  Ciwniats  ta  lbs  Unltad  Klngdosn. 

BIOWOH  FOU'S  NEW  BONO, 

"  OVER  THE   ROLLING  SEA." 
Composed  by  B.  REYLOPP. 

INTRODUCED  WITH  OKEAT  SUCCESS  AT  THE  SATCBDAY  EVENING 
CONCERTS,  EXETER  HALL. 
Fries  3s. 

London :  Caaaaa  *  Co.,  Limited,  Ml,  Ragout  Street,  W. 

A90N  &  HAMLIN'S  GOLD  MEDAL  CABINET 

OROAN.     ALWAYS  IN  TUNE,  FOB  ALL  CLIMATES.    Fire  Tbne- 
Three  HuDdred  and  Four  Full  Reed  Orjrant  were  Manufactured  and  Sold  In 
rnteen  each  working  day.    Illustrated  Books,  one  stamp.— Uaaa- 


M 

aanri  1 
IMS,  r. 
vrsoTO 


Wholesale  Agenta,  309.  Regent  flri 


SD.  4  H.  W.  SMITH'S  AMERICAN  ORGANS. — 
I   HEW  8TYLB8.-SU  Octave  Nlos  Stop  DRAWING-ROOM  ORUAN8. 
Ten  Stop  Chapel  Organs,  with  Patent  Knee  Swell,  Soikt-Oosvs  Coupler,  and 
*  TJU,e.  i^l«lUU.o™.t.»p.-B..ar,,or„s*Sox., 


NEW  SACRED  SONG 
FOB  BARITONE,  CONTRALTO,  Oil  JlKZZO-SOriUNO, 

"THE  LORD  IS  MY  SHEPHERD," 

WORDS  PROM  PSALM  XXIII. 
Muado  by  J.  MILES  BEPTPfETT. 
KEY   Efr   MAJOR.       COMPASS  FROM   US  TO  F& 
Price  3s. 

14  The  raeilo  Anely  expressive  of  tlie  words." 
London :  Caaatia  A  Co.  (Limited  I,  101,  Recent  Street,  W. 


BRIGHTON  CONCERT  AOENT8, 
PIANOFORTE  AND  MTJSIOSEIjIjBRS. 
LYON    &  HALL, 

WARWICK  MANSION. 


"it 


PLEIN    DE  DOUTE." 


SONATA  FOR  PIANOFORTE  SOLO, 
tnoo.  Allegro  eon  brio,  Romanxa,  Iaterasesao,  Rchereo  and  trie, 
Boodo  brlllanle.  Cocnpaeed  and  Dedicated  by  permission  to 
MADAME  ARABELLA  UODDARD. 
By  BERNARD  PAREBROTHER. 
:  Lauioaa  Coca  k  Co.,      New  1 


The  Silver 
Trumpets 


PLAYED  AT 


ST.  PETER'S,  ROME, 


DURINO  THE 


RECENT  FESTIVALS. 


s  UOi 


For  the  Pianoforte 

,,     Duet     .  4s. 


For  the  Organ,  with  Pedal 
Obuligato 

For  the  Sarmoninm 


•  e 


LONDON : 

CHAPPELL   &  CO., 

50,  NEW  BOND  STREET,  W. 
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TITO  MATTEI'S 

NEW  AND  SUCCESSFUL 

COMPOSITIONS. 


Grande  Yalii   

Seconds  Valse  (Bouquet  do  Fleurs)   

I  Puritan!  (Grand  Fantasia)  

Fa*  da  Charge  (Moroeau  de  8alon)  

II  tramenta  del  Bole  

II  toilette  (Oalop  de  Concert)  

TJn  Sogno  d'Amore  (Nocturne)  

Addlo  del  Paaaato  (de  Verdi)  Transcription  varies 
Una  notta  d'Eetat*  (Nocturne)  


i  .»••*»  


MergeUin*  (Barcarole) 

La  Harpe  (llonunce)  

Souvenir  d'ltalie  (Nocturne)   

La  Gaitl  (Scherzo)  

The  Fairjr'a  Bertrie   

La  Mandoline  (Etude  Caractcristique)   

Oh  dear,  what  can  the  matter  be  (Transcribed)  

Quadrille  Brillaate  (for  Piano),  lrt  Set  

9  8  Wnltl  

Hon  e  ver  (Brilliantly  Transcribed)  

Bloom  ii  oa  the  Bye  (Brilliantly  Transcribed)   

Karohe  Orientale  (Bottesinl)  (BrlllianUy  Transcribed) 

Orphee  aux  Enters  (Divertiasruem)  

Taillanoe  (Faniasie  Polka)   

Boo  di  Hapoli  (Tarantella  Bevignani)  

Una  Perle  (Mororau  de  Salon)  

La  Hid  et  la  Boss  (Melodic).    Just  published  

Oalop  de  Concert  (Lo  Bearnai..).   Just  published  


VOCAL  MUSIC. 


Never  more  ("  Noil  c  ver),  with  English  and  French 
Words   

Hon  *  vex  (Romania).  Sung  by  Sigoori  Ciabatta  e 
Caravoglia  

Hon  torno  (Bomanza).    Sung  by  Signori  Cinbatu  e 

Caravoglia  ,  

Lo  teapato.   Sung  by  Mr.  Santley   


Io  U 

Tornera  (Bon 

Ma  coia  vuoi  da  me  (Canzonetta) 
Vo  Danzar  |  Valzer).   Sung  by  Mdll 
La  Peaea  (Canzone).    Sung  by  Air. 

Mcrgsllina.  Sung  by  Signor  Stagno  

n  farmlloae.   Sung  by  Signor  Ferranti 
Va  Sosajo  (Bomanza)   Sung  by 
Hieate  per  Fom  (CanzonetU).. 


).  CarlolU  Patti 
Lewis  Tl 


  • 


4  0 

4  0 

4  0 

fi  0 


4  0 

4  0 

4  0 

4  0 

4  0 

4  0 

4  0 

4  0 

6  0 

4  0 

4  0 

4  0 

4  0 

4  0 


Dctr 

e  o 


4  0 


6  0 
4  0 
6  0 


LONDON : 

HUTCHINGS  &  ROMEK, 

9,  Conduit  Street,  Regent  Street,  W. 


SYDNEY  SMITH'S 


FOUR 


ROBERT   LE  LIABLE. 

Fantaisie  Dramatique  sur  l'Opera  do  Meyerbeer. 
PRICE  FOUR  SHILLINGS. 


BARCAROLLE. 

PRICE  FOUR  SHILLINGS. 


FAIRY  REALMS. 

Grand  Brilliant  Waltz. 
PRICE  FOUR  SHILLINGS. 


ROSSINI'S  STABAT  HATER. 

PRICE  FOUR  SHILLINGS. 


LONDON 

ASHDOWN  &  PARRY, 

HANOVER  SQUARE. 
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PUBLISHED    THIS  DAY, 

CAMBRIAN  "  WAR  SONG 

SUNG  WITH  THE  GREATEST  SUCCESS  AT 

Holywell  Eisteddfod,  Liverpool,  Carnarvon,  &c,  by  Mr.  T.  J.  HUGHES. 

TUE  WORDS  BY 

E.  GILBERTSON; 

THE  MUSIC  BY 

BRINLEY  RICHARDS. 


I'RIOE    FOUE  ©jaiT^LilNGrS. 


LONDON : 

DUNCAN  DAVISON  &  CO.,  244,  REGENT  STREET,  W., 

WHERE  MAV  BE  OBTAINED 

THE  CAMBRIAN  PLUME. 

BUNO  BY 

ZkdZZR/.    SI3^S  BEEVES. 

TIIE  MUSIC  BV 

BRINLEY  RICHARDS. 

PRICE   FOUR  SHILLINGS. 


From  the  "MUSICAL  WORLD." 
"  A  patriotic  appeal  to  Welshmen,  by  a  Welshman.   The  song — which  displays  skill,  as  well  as  a  knowledge  of  effect — ii  one  of 
Mr.  Richards'  most  vigorous  efforts,  and  might  hare  been  written  under  the  inspiration  of  '  The  Men  of  Harlech.' " 

From  the  "CARNARVON  HERALD." 

"  With  much  pleasure  we  call  attention  to  '  The  Cambrian  War  Song.'  one  of  the  most  effective  compositions  we  have  met  with 
for  some  time  ixat.  The  aoup  mi^ht  be  termed  a  '  scena,'  rather  than  *  a  song,'  as  it  is  of  a  more  ambitious  and  broader  form  of 
composition  than  that  which  a implied  by  the  ordinary  term  of  •  a  song.' " 
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BOOSEY  &  CO.'S 

NEW  PUBLICATIONS. 


w 


ORK8  FOR  THE  ORGAN. 


HENRY  SMAHTS  ORGAN-BOOK.    Twelve  New  l'lnw«IV«ti»M 

kinds  _    „   „  „     ...  t  « 

*RY  SMART  8  ORGAN  STUDENT.  Twelve  Pieces  fur  I'rsclV-o 

of  the  Padal  ObWIgeto    ...      _  »  0 

HENRY  SMARTS  FIFTT  INTERLUDES  and  PRELUDES   ...   3  C 
HENRY  SMART'S  CHORAL  ROOK.  »  O.llertl .»  or  Hymn  Tunes 
harmonised  la  various  ways,  with  ln*lejM'it.|rnt  (irt.Mii  Apo.in|«iii- 
mens.    '*  Indlspetuible  hi  all  students. Mmiicat  .SfrinoWu*.       ...    s  (1 
J.  L.  nATTON'S  ORGAN-BOOK,  a  Collodion  of  .Seward  Original 

Composiikma    „  7  a 

HESSE'S  ORGAN. BOOK,  in  two  v.>l».  4>  each.  i>r  one  vol.,  I<«nnls, 
111.  TtaU  book,  containing  03  Compositions,  Includes  all  Hesse's 
Prti.cl|«l  Work*. 

JULIUS  ANDRE'S  ORGAN-HOOK.  »»  uf  hi»  l»-4t  Plecaa .  ...  «  0 
WELY'B   OFFERTORIES  FOR  THE  ORGAN.    Op.  34.  SU 

Books  In  oh  vol .  . .  ..SO 
J.  T.  STONES  OBOAN-B0OK,  an  •rrannmf.it  i»f  t,  C'laaaloal 

Cuuapoellkins        ...   ■       M    t  0 


B 


EETHOVEN'8  SONATA8  complete  in  7  numbers  of 

BOOSEY'S  MUSICAL  CABINET.    Is  each. 
4«.  SONATAS.  Op.  1,  Noa.  1,3,  3,  and  Op.  t. 

41.  SONATAS,  Op.  10,  Koa.  1.  3,  3— Op.  II,  and  Op  14,  Noa.  1  an.1  2. 

4a.  SONATAS,  Op.  32-Op.  3«— Op.  37.  No.  1  (Moonlight),  and  Op.  37.  No.  X 

41.  SONATAS,  Op.  2*  (Pastorale),  and  Op.  31,  Noa.  1,  3,  3. 

M.  SONATAS,  Op.  49,  Nua.  1  ar*l  2.    Op.  S3— Op.  14  ( A|*aa|.*ata).  and  Op.  07. 
»L  SONATAS,  Op.  7»— Op.  7»  (CaiactarlttU)i>r)-Op.  ill— Op.  Ho,  and  Op.  lul. 
•J.  SONATAS,  Op.  10*— Op.  IDV— Op  1 10,  and  Op.  111. 

Complete  III  due  volume,  71.  <d. 


M 


OZ  ART'S  SONATAS 

BOO  SET'S  MUSICAL  CABINET 

13V.  SONATAS,  Noa.  1  (Fantasia  and 

130.  SONATAS,  Noa.  4,  I,  «,  7. 

131.  SONATAS,  Noa.  8.  0.  10,  11. 
131.  SONATAS,  Noa.  12.  13,  14,  1*. 
133.  SONATAS.  Not.  If,  II,  In,  1*. 

Complete  lo  una  volume,  la, 


implete  in  5 

la.  aacd. 


SCHUBERT'S  SONATAS,  complete  in  four  numbers  of 
BOOSEY  *  MUSICAL  CABINET.  1.. 
134.  SONATAS.  No.  I  (Op.  41)  No.  2  IOt..  43.) 

J  (Op.  143  ) 

Complete  id  one  to  I  u  rue,  *u.  6<J. 


"DOOSEY'S    SHILLING    OPERAS    FOR  PIANO- 

V)  FORTE,  la  to*  MUSICAL  CABINBr,  have  a  larger  circulation  throughout 
Euro  pa  and  America  than  any  other  Editions.  Each  Book  coeitaiu  from  4»  Ui  »o 
!«(,•»»,  Including  Overture*. 


FIOARO 
KOItKUT  t.K  DIABLE 
DON  JUAN 
LUCRE^IA  BOROIA 

SF1NO 


LA  COMAItE 


5fi?g£5" 

RIGOLETTO 
ZAMFA 


GRAND  DUCHESS 
FIDE1.IO 

IIAItBIBKE  Dt  SIVIOLIA 
SONNAMBULA 
BAI.LO  IN 
TRAVIATA 
MARTHA 
WILLIAM  TELL 
CROWN  DIAMONDS 
MASANIELLO 
DOMINO  NOIR 


Also,  In  Volumes  containing  four  Operas,  4V>.  each. 


B 


NEW  NUMBERS  OF 

OOBEY'S  MUSICAL 

133.  GOUNOD'S  TEN  SONOS,  Including  the  * 


CABINET. 

Sertuade  "  and  *'  Oil  imuIi-i 


13*.  TWELVE  SONGS  hy  Annua  gru.ivax  and  J.  L.  M..i.i«y 
141.  GOI.I.MICK'S  F.llillT   VOLKSLIEDER   for   l1.iH.f<ir1e>,  knclnUng 
"  The  Broken  King,"  ••  Hohlai™  Hod,"  ••  True  I,.vi.,"  Ac. 
HELLER'S  34  Studies  of  EsprsMtuu  and 

Frio.  la.  i  post-free,  la.  3d.  each. 


B 


OOSEY'S  SHILLING  BOOKS  of  SONGS  in  the 

MUSICAL  CABINET.   Post-free.  Is,  3.1.  each. 
99.  SANTLEY'S  TWENTY-SIX  BONGS,  Including  many  original  oompoal- 

11  •«».  published  In  no  other  collection. 
IT.  EIGHTEEN  NEW  SON08  by  Cuain,  Dotonna,  Vtasona  QanunL 

Bju.ra,  HaaKka,  Ac. 
M.  TWENTY  CELEBRATED  80NG8  hf  Tsoxaa  IUr«a  Bavin,  Auu- 
sxnaa  Laa,  Ac. 

•3.  THIRTEEN  FAVOURITE  DUETS,  Including  "  When  »  Little  Farm 
w«  Keep."  "  My  Pretty  Page,"  "  As  It  feU  upun  a  Day,"  "  Tell  me  ibm 
It  Fancy  nred,'  ••  The  Lesson  Duet,"  &o. 

70.  SIR  IIKNRY  BISHOP'S  SONGS. 

44.  MADAME  SAINTON-DOLBY?  SONGS. 

43.  SIMS  REEVES'  SONOS. 

03.  TWENTY-FIVE  NEW  CHRISTY'S  SONGS. 


B 


OOSEY'S   SACRED    MU8ICAL  CABINET. 

Price  la, ;  poat  tree.  It.  id.  each. 
1.  TWENTY-FOUR  SACRED  SONOS  BY  CLARIBBL. 
t.  THE  MESSIAH,  FOR  PIANOFORTE  SOLO. 

3.  THE  CREATION,  FOR  PIANOFORTE  SOLO. 

4.  NORDMANNK  FIFTY  VOLUNTARIES  FOR  HARMONIUM. 

I.  TWENTY-FIVE  SACRED  WORKS  FOR  HARMONIUM. 
«.  WELY'H  OFFERTORIES  FOR  HARMONIUM. 

T.  WELT'S  OFFERTORIES  FOR  OROAN. 

».  ANDRE  AND  HESSE'S  VOLUNTARIES  FOR  OR0AN  OR 

HARMONIUM. 
».  TWO  HUNDRED  AND  FIFTY  CHANTS. 

10.  ANTHEMS  BY  MODERN  COMPOSER*. 
U.  SONGS  FOR  SUNDAY  EVENING. 

II.  SHORT  VOLUNTARIES  VOH  ORGAN. 

13.  TWELVE  CHRISTMAS  CAROLS  AND  HYMNS 

14.  TWELVE  GOOD  FRIDAY  AND  EASTER  HYMNS. 

1».  KENT'S  ANTHEMS.  ARRANGED  FOR  HARMONIUM. 

11.  TWO  HUNDRED  PSALM  AND  HYMN  TUNES  WITHOUT 

WORDS. 

1».  TnE  CANTICLES  OF  THE  CHURCH  OF  ENGLAND. 

1».  SACRED  FANTASIAS  BY  FAVAR0EB.  KUHE.  11R1NLEY 


1». 


VOLUNTARIES  FOR  HARMONIUM, 


QUILLING  BOOKS  OF  PIANOFORTE  MUSIC  in 

O    tlia  MUSICAL  CABINET.    Past  f™»,  Is.  3d.  each. 

113.  ROBERT  SCHUMANN'S  ALBUM   FOR  THE  Y 
10O.  ROBERT  SCHUMANN'S  SCENES  OF  CHILDHOOD. 

Nine  other  Short  I'leoes, 
12«.  THALBERO  S  AR1  OP  SINGINO.   Sir  I 
122.  THALBERO  S  HOME,  SWEET  HOME,  LAST  1 
111.  CHOPIN'S  VALSK*  Complete. 

114.  BEETHOVEN'S  FORTY-FIVE  WALTZES, 
»  TEN  OVERTUHE.H,  hy  Motart  Beethoven.  W*her,  RoatlnJ.  aaal 
*».  FRANZ    SCHUBERT'S    FOUR    IMPROMPTUS,    and  BIX 


MOMENS 


FANTASIA8.  incladlng  "  Puri- 


14.  MENDELSSOHN  S  EIGHT  SHORT  PIECES, 

Two  Musical  Sketches,  Aa.uuite  and  Hondo,  A«. 
si.  STEPHEN  HELLER'S  PROMENADES  D  UN  SOLITAIRE. 
ML  STEPHEN  HELLERS  TWELVE  SHORT  PIECES  FOR  PIANO* 
s4.  KUIIE8  EIGHT  FANTASIAS. 
7»,  TEN  DRAWING-BOOM  PIECES,  Inolndlng »  The  ShepharUs  Soog,"  "  Perlea 

et  Dlamana,"  ••  II  t'wrk«iU.."  Ac. 
33,34.34  MENDELSSOHN'S  SIX  BOOKS  OP  SONOS  WITHOUT  WORDS. 

Complete. 


B OOSEY'S  SHILLING  ORATORIOS,  MASSES,  »nd 
CANTATAS. 

HYMN  OP  PRAISE. 
HAYDN'S  IMPERIAL  MASS. 

GOUNOD'S  ST.  CF.CILE. 


MOZART'S  lira  MASS. 
ROSSINI  S  STABAT  MATCH 
JUDAS  MACCABEUS. 
THE  MESSIAH. 


WAl.PURGIS  NK1IIT. 
BEETHOVEN'S  MASS  IN  C. 
ACIS  AND  GALATEA. 
MOZART'S  KEOUEM 
DETTINGEN  TE 
ISRAEL  IN  EGYIT. 
THE  CREATION. 


B 


ISUOP'S  GLEE  BOOK,  28  Glee* 

UOOSEVS  NATIONAL  GLEE  BOOK,  40  Glaaa 
THE  CHORALIST,  98  Part-aongs.   a  tola,  cnah 

MENDELSSOI1N-8  24  Part-aongt  

The  above  Works.  (Br  Soaietlsn  in  pennv  numbers. 
THE  CHILDREN'S  CHORAL  BOOK,  14  easy  P.rW«.i>gs 
A  GARLAND  OP  SON08,  00  Part-song,  for  village  and 
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LOIsTIDOIsr : 

BOOSEY  AND  CO.,  HOLLES  STREET. 


,  Rarr,  and  Fairroa,  at  No.  23,  llernert  Street, 


;  •"■"■»  wroera  etrssn,  vvn-rtl  nirvot,  in  tba  Pariah  of  aurylehooi 

by  V,  illuh  Drataa  Daviaon,  at  ths  QOes,  344,  Recent  Strtsif—  «a(s»day,  ilarvh 


Parlali  of  Marv  lehooe.  In  the  C< 
34,  UTO. 


Digitized  by  Google 


II)  e  fKinsM 


"The  worth  or  Art  ap? ram  mow  umur  a  Mtmio,  uxcb  rr  juguuiu  ao  matuial.  bo  soBjaoi-MATm,  wmom  Bra-met 


SUBSCRIPTION,  FRXB  BY  P08T.  20s.  PER  ANNUM, 

Payable  in  advance  by  Ca»h  or  Post-Ofl.ce  Order  to  DUNCAN  DAVISON  &  CO.,  344.  Bejrent  Street,  London,  W. 

[JUyirtmd  for  Troiumuno*  Abroad.} 
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(  4d.  Uotlaa>|*a. 

(  Sd.  8lAC»|XHt. 


/CRYSTAL   PALACE. — THIS   DAY.— SATURDAY 

V  )  COM'KIIT  »n.l  AVTKItXnnN  I'ltuMliN.UiK  —  SrlmniAni.-.  E  lUt 
M>'iii(iTi> -n y,  Xl.i-.blv-liii'.  l'laii<.|<.m  i  •.■-.i-.-rti.  in  >'•  ii.|->.-r  (Muliiim-  Anguv-a  \m- 
|iit7:-K..lnr) ;  l>..itimt,  ••  I'mrm-lbm-  "  ;  t.  I  "  M-  l-.umr.irr  MeM'>  I »r.-ini».* 

A  lini--|..i.  S».  11.1..  "r  liv  Oi.lnrn  »  n-.n  Tildi.  Tlw  April  l«nr,  n«w  raiiljr  a! 
a'l  air.nl-  all.!  .urrAla-e»,  illnltv  thl-  .l  .y  ::»•',  .-<!.•  rally  unlit  Jlarilh  II,  l-II.   


•XETEU  HALL. -THE  ORATORIO  CONCERTS.- 


1-^ 
Hum.  UrAMtl...  ••TIIK  PA«-i|iiN"  |  Mntll.f*  ,  ..11  WiMUMi 
t.<st  :tt  Kl.-h'.  M.)m».  ltu.I..f.l<.rlf,  >l  .  .  S.i  (  (  >ii  l>-ll.y,  Mr.  Cn  mining..  All- 1 
Mr  Lew;.  lb..ii.Jt.  Iiim-as"!  Man-I  !  r>  <  ('.«..lii.-|..r— Mr.  H«iimit.  flail., 
]m.  «.!.  •  Am  And  W.»l  linll. ■'>'  (i.m.il.rr  !  ar  .|  i  v  r>  ..|).  A*,  i  A<lml»»li>n,  It.. 
IV  at  S-.»»l|..'«,  1.  lkm.-r-  Sm-rt,  ar.-l  P  .nltry  ;  tlte  p  I«m-I|a!  MiltbtaHb'rs  ;  a.  .| 
AustinY  SI.  JaUIo*  Hall,  wbeir.  alw.  N.  v,  l|..  j  ictt.o  tali' tub  nl-  "  Tlia  Paa.'.-n  " 
may  I*  bad,  ptl*-.'  I*.  


••so 


ACHED   HARMONIC  MKTETY 

C'WliH-ti>r— Sir  Mkiiki  O.-i  i.  1 
II.OMHX."    S»lu.il|.llr>n  f..|Kyf,  I'rl.i 


ExBTKR  HAI.L. 
neat,   Ai.ril    »lh,  IIikbi.l'» 
t-v.illiti— Alia.  Win  Wytn 


■-  ^\Jl,\fJiS  11,1,         c-v*tm:t        v  "ii    v.  "la-  Tit        ■  s .  ..■», -   -»  ■■  —  -     .  —  ^  , 

Ml,.  Vinbt.  M.lm.-.  p.tiil..n.l.,J.ly.  »   V.t.i.-o  It  irl.y  :,nd  1^.1.  Til  i». 

IU,..-nn,l  Ch..r».....lk  u.nilc  m,.kl-  <.r  tt.c  »i*-My.  |..  r(>.n.»nft-.  a  III 

fMltist  r.|  10J  perninnrra.    Tfcl.it..  i...  it.,  a:  »l  Slal...  10..  «d.  etsrll,  HOW  nady,  nt 

«.  Enter  Hal).   


N 


E\V  PHILHARMONIC  CONCERTS,  St.  .Iambus 

Hah..  Cnwloctor—  I'mfoavir  ffton.  JlK.  !>"»'.  Tlie  Public  Krlienrsnl 
C?  ill*  8»«.iiJ  Concert  will  tak«  plAfc  ..ii  M.i>my  Arunn.pfi,  A|ntl  Atli.  »t  ll.ilf 
put  T«o  i.Vlotk.  whrn  b*  ptrtni-J  l;,vll|..v,-r.'«  Syitiphony  to  A.  J. 

.   .    ...    ...  .u..         —  ..^  ..  ,,iiiCr  ifraTuI  orch«AtraL  w.irki. 

lo,  mm!  Vn.t1|N  Vlollft  Concerto,  Id  A 
r.t.-l  (i>. wall.lhMu*  foitft-rtAAt  L«ip»tc, 
I  ioIi.  i-  at  i».|..ilar  |.rlc<-»,  SulU,  i».r 

It.  AI..J  M.|»k  SllKJ.1. 


Bcbabnl't  Oivfturr,  In  tho   Italian  »ty:. . 
MUnk-.  Kurnian-N«natA  «lll  vlay  »  Vkulln  n 
■iluir  Hirr  lt.tn<-ckf.  tTroi.tact. -r  r>r n .,•  ™: 
will  flay  J|..i»rt»  Ct.otvrto  In  1)  m  n  r. 
ntbrr  lkk<  l».  3»..M,       t"  >~  h».l  .it  m»  II 

MISS  AGNES  ZIMMEUM ANN'S  EVENING  CON- 
CEIIT.  TMI'bHttT.  Arnil  till.  H'V  'Ti  "  ?I,VA»I«  ilu.-M«.  AtlMtA—  M.IB1A. 
rVliiimann.  MisA  Airim  JUmiiwniwini,  Mr.  t  ui.milairi,  Mr.  Ili-nry  II.iIiiim.  ali.1 
tnxmvr  PIMM.  Cmi.liKUir— Mr.  WaLi  i:  i  .iihax.  ItrierTliI  kriiu.  )Ut.  H.  I 
Tk  k«t«,  !>■«.  cncli.  nl  N.'VdK  E»*r,  X  i  >.'».  I  tfii.  r>  SUi-rt.  W.i  Hui..vrr  S|iMiw 
BOOB"  ;  aid  nfUiM  Zlo.i.i-raiiinn,  I  I.  I>  "  I      ^  t  I'Iuav,  Illali.lt'jnl  *ili»rv,  N.  W. 


M1 


R.  HENRY  LESLIE'S  CHOIR,  TncnaDAV  next, 

April  7tb.  Sr.  J»»l««  IUli.  -  j.\L  Ul.U  fOXCKBT.— Mix  rillth  Wjuw, 

Mdnw.  I'.^ilo.  ami  Mr.  0«'.tv»  IVrrtii.    .M.n,l:l  .11  •' H.-.r  r.iy  I'mjir  '' 

••llymn^r  Hinrtl  "  Avr  V.nr,,:"  Scl,ul,-rf.  rwl ll>«l«  ; ;  « «!.->  . 

••  In        ; "  Ac   T».krlA,  »..,  ;.i..l  1-  .  »t  Aintm  .  OI1W.  It-,  Mcc*'luy, 

and  all  Mnlc  I'liMl-hm. 


WS.  BENNETT'S  CHAMBER  TRIO,  for  Piano- 
•  'or»#,  >'l<illn,  atul  VI'iUiMci-ll...  Kill  lM>airahi  p-rrorimd  (l.y  |*trtjcuhMr*lrit) 
at  Hie  MONDAY  I'OI'UI.AM  I OXCHRT,  f«l  Mnmlay,  A|*ll  4  tl,  by  Ma.Un." 
Autnai  ia  •>.«r>iao,  Hr-rr  J.iaciik,  ainl  W«iw)r  Piaiti.  Tkk.  U  »t  lAuiTKini  fork 
*  I  ...  »,  HI,  N.w  lfc.u.1  Hir.K. 

A]  A  DEMOISELLE   FLORA  CRIVELLI   (pupil  of 

1>  I  M*-liiii»f  Ijl-ra  Itaxtrr)  a  III  «||.^  ||,v  rrilK'l|*l  Hi.|,twi..  Mude  n  Ma«rnri.»- 
«.ii»'j  "  I. At' OA  l*10S,"  «t  at.,-  C.,r,L-.  ti  or  tin-  Ht  r.viHn  <  h.ral  S  Tl-  ii  ,  ..n 
>|..|,  !.-,y  X-tt.  Apll  4-1,.  nran,«.  Hall,  tjraf:,.,,  Sinvt.  Kiwr.)  N.^tv.  W.C,  

R.  GEORGE  PERRKN  wiifrine  (l7v  .W)  Asch^s 

,..|.u;l»r  lt.  ni.itic...  Al.lrK.  WHKIti:  AIIT  Tilol  :  -  al  .MUi  Matilda 
ISa\I  t's  I.tci.Iii^  t'-.twrt.  May  filli. 

IHS  MATILDA  BAXTER  will  porf.mii  Ascheb's 

l.r  lllai.t  l".mtn-b,  "  ALK'K."  a;  Ikrr  C:..iu'.  it,  M.iy  till. 

R.  WILFORD  MORGAN  will  (l.v  Jesire)  »inS  Lis 

l^.nlarNilla.t. -MY  ."WKKTItKAItT  WHKS  A  IIUY."  cn  A|.r.i  «tb.  at 
Hal :rr.la-vl„  t>'  Hall.  aiikI  A|.i1t  2i>m  nt       J.liirt'.  Hall. 


M 


MADAME  ALICE  MaVNGOLD  bc?a  to  announce 
Unit  •)..•  *il1  irl.it  a  KECITAI.  .  r  I'lANOKOUTK  ML'HIO,  <vio»l.tii>it  .  r 
S-lr-ittl  -in  fn-iu  Hi*  ir..rk^  ..f  4 * iU'Kik  ami  Hr>>*il.r,  at  th>'  C^tzkM't  <Nj3tCKfcT  Booms 
llaiu.vvr  ft.]iiarv,  un  Saturday  >liirnln(r,  ilay  -iirb,  .,n  wtiieli  o,i-aa|t.n  will  liavc 
Hi.-  »»»H»D.»..r M.mt  Crlct.nit..!  V.itilUI*.    Kull  |.artk  iilar>«lll  In.  .Inly  aiiii..ilnc».l. 

MADAME 

Minlc. 


M 
M 


ADAME  ALICE  MANGOLD  will  plav 

Ol  UY ■»  WAI.TZ."c:iiin«v1  l.y  CHitTIK,  at  l.»l  ItivlUI  .  f  1'iaB.^. 

ISS  AMY  PERRY  will  perform  Asciier's  popular 

KaiibuU,  ••  ALICE,"*  at  thf  liAi».wf  .iq.iarr  K...in«,  May  I  l!U. 


INSTRUCTION  IN  SCIENCE  AND  ART 

FOR  WOMEN. 

WITH  THK  GENERAL  ASSISTANCE  OF  THE  FOLLOWING:— 


■Mi 
TK»  v 

rpilE 

I  inn 

(ttllgl  l.t  b 


MENDELSSOHN'S   "JUDGE   ME,   O   GOD."  In 

jVl  cMiarnoviBf.  i-ftha  »rthi»la»llL-  h-.v.-H-m  (if  tl.lt  l«:an!li'ul  »..rk  at  Mr.  Jx^llr  . 
OoiLvrt  rn  Mnrrli  lllll,  aial  uf  nuni.  r.it>«  p.,t.—t»,  it  *l.l  tie  IttrEATKU  at  III.' 
8ACKRI>  COXCEUT  «f  Mr.  Ilrnry  L-  >•»  <■  'i  -ir.  .•■  Tliiir»lny  Eyvolns,  Apill  71b. 

R~rALI'  REL) "GILBERT  mA  Mauame  GILBERT'S 

Tblrd  <-lna-lf.il  Cbaml-cr  f  ti  r-l.  *l.»  lltli,  nt  tl,  iv..„i„.t  jtlr*tt,  W. 
t«.  fire  Bblllliioi  Family  TWw.is  Ty,-  i„r  Ona  UiiknfA ;  nt -Mr.  AIK.-.I  (il.rjart. 
W.«.llaml».  Mal.1.11  Vala. 

ROYAL  SOCIETY  of  MUSICIANS  of  GREAT 

IITAIX  ( IlialtUlnl  I'.M,  liK»jr)«'ratPl  I7»-'),  dir  the  >up(».rt  of  Aft.1  ami 
I  Mnalclatlt,  llxlr  Wlib>»l«a.l  Drjibana.  I  J.  I.irla  Strait,  l-atcraU-r  !b|ia>re,  W. 
^_HKK  MOST  CltAt HUTS  MAJESTY  THE  yUEKX. 
The  AttXTVEIISAKY  KESTIVAI.  kILI  tike  i-law  on  SiTVaniT.  A].rll  911.,  nt 
the  KuaMAaosa'  Hai.l. 

]*bBAtDI:3CT  .1  tin:  Dll  — 
IlUt  ROYAL  HIGIlXF.jiB  THE  l'l;  \<  E  t-'IIHISTIAN.  K.I  J..  OK 
.tCHI.ESW  Ul-UKl.SI'EIX. 
Tktkata,  Oaa  (.uliica  each.  tr»  Ihi  l.vil  -  t  Mi- I  onjnilltc-v,  allli*Fr.<^i»»ii3-  It-.1I. 
aa.1  yf  th.-  BccTttary.  4a,  X«ir  Bo>'  »t;r.  t,  w.  

"  >THE  PRODIGAL'S   RETURN."— New  Oratorio.— 

1  HBJaT  PERroltMAXCE -Sr.  Ja.nA»  Uall,  May  1Mb.  Vodn  tho 
PpfrtH  FatwnAffaofH  R  II.  tlit  IMtn. -i  CIiiUMm., 

MR.  CUMMINGS~w.il  biii^'  \V.  Stkrhdalr  Bbmxett's 
•«i»,  "  THE  BETTER  I.AXO."  at  ■  »•  -.-  «.  >-la)  l,■||lu^^  Cuncrt,  m.  M.Mi.Uy 
Evening  n.xt,  A|-rll  «-h.  TWkrti  at  LW-.ni  C  vk  A  t:o.  »,a,  K«w  HuiiJSlml. 


Tna  Iil'ciilm  or  Br.  Ai.imm. 
Mtar  M.»ci;i..a.M  or  MiLisat'iiv. 
Tna  t  .n;iliaa  or  TiKta.ii  1 1.. 

THA  Cia  TTIA*  Ba  GBtV  AND  HthlX. 

Tlia  Ciirnna  UaAinrlLLa. 
Tim  CoraTFMl  CwWLItT. 
Tlia  L*t»v  Ei.i  in. 
Thk  I..i»t  l><»o.iTHT  Kariu., 
Thb  Hon.  Ma».  K.  R»»n. 
Tlia  Hiw.  Maa.  C.  Uaar. 
I.aut  X<iarac..Ta. 
I.ai.t  t*4Niir<»ai.. 
I.aby  Wtarr. 

Tua  Cistt  i  ntblCT  Tiim 

Tna  ll.a.iai  .a  Mnviia  ok  llnritx.  :iv.  r>. 

Maa.  Ejiuaii  Uuwaiau. 


Mar.  ttar/cR. 

Tila-.  lh.tr.mi>  Dtai. 

Alas,  Tn.  ma  Klx.  CiiAilnaiu 

Alan.  Haaar  Coak. 

Mas.  1'.- aria. 

Mn^.  Itou&alL. 

Ala*.  W.  E.  roatTta. 

AIks.  Hkauy  IUriL 

Maa.  I.1TAHP. 

Maa.  Ltoa  l"i  irrna. 
Maa.  IIadbsi  rowKAt.. 
Maa.  OniaviLtK  Mvnrii. 
Alaa.  X*sa*u  Saamii. 

Ala*.    Ilr.,lt  frllTTH. 

Mi»s  Tii.rE».u.T. 
Mm.  Tnuwj. 


A  C  urse  ■<(  Tirelta  Lwb.rf.  (i  luslfatM  l.y  Pail  tiliigluc;)  i>n  tl.i- 1  Ivry.ry  nnJ 

1'rncHM.  r  Voral  MuaIc.        l«  ilvliTrml,  l.y  |»n..l"l        In  IV  l.-tlun-  Th  ulr« 

i  f  ihr  Soull.  Kenitnirbm  Al'»rum  by  Mr.  Anliur  Solllv.u,  u>  cutinitttmnn  TuraJay, 
thr  «th  Awtl.at  11  a^u.,  .iii.|  t«  c.  nllnacl  at  tin-  vuni*  b.tur  "ii  cyrry  .ucci-  dln» 
Fikiay  anj  Tiirauay.  »«•  f..r  ll.o  f.mr-r,  XI  li. ;  »illl  Pracllc.-,  11  Hi.  61.  fl.i.lc 
L.-ctora  tkkrl*.  ...  «d.,  wllhont  PraclU-Y;. 

1'rrv.Ds  wlsliini;  tj  aUnnl  are  rr-iu.-»t«l  lo  wild  tl.rir  names  lo  lbs  II  .d.  ami  «..»- 
1-ratx-l.  llynu'.  Treasurer,  H  -u.li  Kt-nalnglon  M.iseuui.  TlrkeU  can  ba  oUalond  at 
O  i-  (  at:.|.  r;uc  Sale  5lall. 

SEW  1'IASOK JlVr  K  PI  EC  C  ItV  tl  Kit  MANN  EISOLUT, 

££  ERIDAL  BELLS" 

(MttltlEAl-  UK  SALON). 

For  the  Fianolbrto,  by  Hermann  EISOLDT. 


W«  rwstl  In  tha  DrttJtn  Journal:—"  Hrrmanu  Eis.>'.'lt'» '  llri.lal  Relit '  »as  Waa- 
llfally  |*rrorim-d  l>y  tba  •|.|enilIil  iirrlicura  ..f  Hrrr  >li4io.Uirtv.<iur  Tmkler,  t 
m«t  irlih  jrwit  ai.|.lauv.   Tlif  |.l«o  Utin;  very  m»|  .dloua  Is  »nrc  lo  ' 
(xiiiular."   Publtahial,  |.rio<  4t.,  by 

Ubccax  Dai  uoj  «  Co.,  -lU,  Ref.pt  Slreet,  l*.iikiii,  W. 
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MR.  LAN8DOWNE  COTTELL'S  CONCERTS:— 
llull.lp.ru',  April  Il.t :  BUhnp  Storlf -ml.  May  1th;  Mlaa  Aoiy  I'.-rry'.,  Haama-r 
Squirt  Room*.  141" ;  .^Uiw  Htrrct,  June  4tli,  July  IGtli :  lian«m*r  Jviuarv,  Julw  2&II1. 
Commniilcsitl  iii,  Norfolk  It.*.!,  IhyawaUr.  

ELINE  COLE  will  sinjj  Wkllikotov 

Walla  ArU,  "THE  NAIADES,"  at  MlM  Matilda  l-x(rr'» 


IT A DAME  EMM 

1V1  <it  »««tT  »  M *  Wall 
Cooccrt.  May  Oh. 


R.    WALTER    REEVES    will    sing  Wellisctor 

(irinKarv'a  r-  l  ulnr  Srnniulr,  •'  WAKE,  I.1XDA,  WAKE,"  at  llw  Hanuvrr 
uar*  H  .n.i..  Mny  14: It. 


M 


R.  FREDERICK  CHILDERSTON  will  sin,?  at  Mia. 

Amv  lvrry ••.  C.ifcrt,  M..y  14th,  the  popotar  Romance,  "ALICE.  WHEHE 

Tiior : " 


MADAME  D'ELISE  will  sins  the  popular  Waltz  Aria, 
"  THE  NAI ADEH."  at  Mlaa  Amy  IVrry  i  Coniirt,  at  Uic  lUwiTr?  Square 
Rnoma,  May  Uth. 


,fISS  HELENA  WALKER. — All  conii,_niaition»  re- 


IflSS  HELENA  WALKE 

IV JL     »|«vtln|{C         rK,  Oral.  r|,M,  *c„  tl 

8,  WcaUank  lt._.l,  l^lk'f  Um1,  LI»"«tjm-i|. 


miut  Ur 


M'V 


CHARLES  STANTON  (Tenor)  may  be  engaged 


MR.    HARLEY    VINNING    in   prepared    to  accept 
Kiieaip  ill'  nt«  it  ■  lr_t.  rl  ...  <:..no  rU.  in  T.n  u  or  Country.  Fur  Urcu-,  udiln  aa 
124,  Rep  lit  Sip  .  t. 


R.  ROBERT  BERRIXGER  will  plav  lii*  Grande 

Valrt-      Ilravmr*  »!  Sutfn.  A;.ni  5:  1..1.I  r-w  N*.r.n.,l.  I111i.-N.ll. 
1.  [.riii-  «».,  I.y  Hi  af»*  liiwao*  K  Co  .  U*,  Iti-giMit  Sim",  W. 


M 


R.  EDWARD  MURRAY  (Baritone),  now  engaged 

IKur. 


wp.h  Hi.  IKury  I.»iii-  IraJIm  llgn-ra  C°.iln|-n)',  fi^tmttrully  n<|ura1a  tliat  all 
'     a,|.'P.-»..«l  I  >  linn.  «rt  •■!  Mr.ara.  DtXiMK  Dmaox  *  Cm., 


HERR  SCHUBERTll'S  Ql'ARTETT  PARTY.— 
Vl-.llna-lli.fr  J.wf  Loilavur.  Ilirr  Junir.  Viola—  IUrr  EUrweln;  Vinlnn- 
ttlbi—  H.  rr  SchuUrlli.  May  It  rn  ■.Tirol  fnr  Caicrrta.  8.  Irn-a.  ft.-,  in  To»n 
or  Country  Ft  Ifi-mi  np|.|>  to  i  n  im.  Itoxiu,  Jutl.,  Hod.  («.  Scliultrt  So. 
tteljr,  lk-tli»>in  Kii"ln»,  «,  lUri.y  Mnrl,  \V. 


1; 


ITTLE    WILLIE."   by   Jki.kk   Bksedkt.  Thig 

chnrmin..-  or-  aooc  ('.y  t)*>  t"':"ila-  c  .mptiOT  nf  "  II. <k  tnc  to  SI'-op  ")  la 
now  Wliir  aimjz  — ^ it *i  di^iln^aUli..il  Mcti  i»  liy  Mlai  bluiTU  Wrirxic.  l'rir^  3«..  aiwl 
may  tw  nl.talne.:  M  13  iiami<i  from  tin.-  [.uli.UUrr,  brxcax  Uaviaox  *  C».,  J44. 


FLY   LIKE  A  BIRD,"  Btin«  bv  Misa  Ferrari,  and 
-THE    AltHKSV'  Mini.-  I..V   Ml.a  Any  an,  two  nf  Ihr  Bl.»t  l»anllfal  f.f 


HlalY  3»«HT'»  M'W  f.tiS'.  atv  i.ul.li.li^l.  :u.  rarli. 
S44,  Kc;i!tit  Slnvl  ,~etit  fr,.«  I.y  [..>•.  f„r  l»  «uni|.«  tacti 


hy  Llc-L4*  Diviana  *  Co., 


PUPILS  WANTED. 

A    YOUNG  GENTLEMAN,  n-ed  1C,  son  of  a  lute 

A  l"f.f-«...r  ..f  Mu.if.  U  il«lrou...f  1  .■l,(;,inli,.  l'u,,iti  f..r  lmtraru.10  lii  111-  enrll.r 
brancltn  .  f  Pliun.f.>i  l<-  |  l:i>-|n„-.  Tarwia,  Hftiin  to  Twftily  Sullllnfa  jicr  yuaru  r. 
Ainily  to  .Mr.  I...  TO,  M.-.  kli  til.urcli  S.iuarc,  W.C. 


—  V.3C.I  Sci  it.  villi  Orinwi  Aco..tu].anlmi  nt,  3a^  tii  lt  ;  &cl  of  Vocil 
l'arti,  la.,  licit.    l"r.c  l>y  1-n.t  on  Uw  uaiiiil  l»ruu. 

D  It.  STARK'S 

NEW   EASTER  ANTHEM, 

"  CHRIST  r.EINO  RAISED  FltOM  THE  DEAD." 
Ckonu,  Softano  or  Tenor  .Wo  vilh  Chonu,  Choral  Htcitatitr,  oarf  Final 
Fugal  Chorut. 

"  Tht  rlw  nf  lha  work  is  cUor  an.)  arrll  ,U lliu.1, 11,.  iul.j»ri,  arr  mcl<allou>  am! 
anr4~iin...n,  acl  tin-  hannw-jr  llirouisliiiut  la  !.nrc  aiul  lia-alUiy.-— ITkf  Qawn. 

l.tir«|r,n  :  NoritU),  Ewra,  A  Co.,  I,  Ba-rwra  K.tr«t,  W. 

N..w  l'ui.li-lnal, 

"HOW    LONG  WILT    THOU    FORGET  ME?" 

(  I  n  1  Xlllru  raii.iil. 
SACRED    HON  0    FOR    SOPHANO    OH  TKSOH, 
With  Clionu  ad.  t,b.,  a..  1  i:tp  at  tl.e  T»  i»\Ar  ChnrclT. 

Bet  to  -funic  by  WILFORD  MORQAJT. 

im.  .  1 . 

1.0  '.Or  Dt>i  an  DAT  1  01  ft  C  .,  21 1,  Utg'-M  fU*  t.  W. 


FRANCESCO  BERGERS 

NEWEST 

VOCAL  COMPOSITIONS. 


"FALLEN  LEAVES." 

(Co!ITa»I-T0  Ho«i.) 

POETRY  BY  OWES  MEREDITH. 
Pricr  to. 


"TO  AN  ABSENTEE." 

(Foa  x  Mutili  v  VutCK.) 
I'OETRY  BY  TOM  HOOD. 

I'ri  ;u. 


"PARTED  FROM  THY  NATIVE  BOUGH." 

;CO*T1.I.TO.) 

POETRY  BY  AM  EM  A  B.  EDWARDS. 

I'r H'C  3*. 

"WAYWARD  WIND." 

(  S  o  f  U  1  »  O.  ) 
I'lir.-  3.. 


"CLEANSING  FIRES." 

POETRY    BY    ADELAIDE    ASNE  PROCTOR. 

1'ik-..  3.. 

"QUEL  RUSCELLETTO." 

(TmirrtlKO  foa  »uf«»M,  CovtaatTO,  alii  Uaairnn.) 


&  Co.,  an, 


Sthei.7,  W. 


Jiift  Pttlllihid, 

"RE  VI  VALS," 

EUITIS  ur 

J.    W.  DAVISON. 
No.  L   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOR), 

TO*  the  rusoToaia,  »I 

WILHELM  IRIEDEMANN  BACH. 


No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 
roa  tiik  rnxi.ioata.  ir 

WILHELM  FEIEDEMANN  BACH. 


Prifu    6h.  eiich. 

Itolh  of  tba  alanri'  nanwl  Fanl.aiaa  mvrt  |U»y<al  f..r  Die  llrat  Tim..  [11  riihlla 
at  tlia  Monday  Popular  Conourta  Ua  Milium'  AliAaaLLa  tiotioaan. 


DUNCAN  DAVISON  i  CO.,  244,  Uco^t 


W. 


N.B.  •' REV'IVAI-S "  tail)  conai.-t   of  1'iccca  hitherto  only  <xi»tii>K  iu 
iKrijil,  or  which  have  boon  loog  out  of  Print.    Sekvi«l  frmn  the  Work*  of 


Juit  Pul'lllbtal, 

"  MEMORY  "  <w»mlt  tiy  (iaoaci  R.  \itwro3i) 

"  <;l.M  OF  MY  HEART  "  (w..nl.  I.y  W.  IIit<'hm4s.  F*)..  M  il.)   

"I'UMK  HACK  AtlAIX.  llAltl.lMi  '   l»..rua  l,y  Wil  l  jam 

^Ootnpomd  b»  WILLIAM  NEWTON. 


Digitized  by  Google 


April  2,  1870.] 


THE  MUSICAL  WORLD. 


225 


CRYSTAL  PALACE  CONCERTS. 

(From  •'  the  Saturday  RevirK.") 

The  thirteenth  series  of  Saturday  Concert*  at  the  Crystal  Palace, 
now  far  advanced,  has  hitherto  yielded  in  variety  of  interest  lo  none  of 
ite  predecessors.  ThU  we  shall  endeavour  to  show  in  a  brief  retrospect. 
Meanwhile,  we  may  observe  that  the  good  these  concerts  liave  been 
the  means  of  effecting,  and  the  reputation  tliey  have  conferred  upon 
the  Crystal  Palace,  as  a  place  in  which,  during  six  or  seven  month*  in 
the  year,  one  of  the  art*,  at  leant,  finds  serious  recognition,  and  honour 
in  proportion,  are  generally  acknowledged.  It,  therefore,  behoves  those 
in  authority  to  extend  every  facility  to  the  inimical  conductor,  and  to 
allow  no  obstacle  to  interfere  with  absolute  efficiency.  Many  amateurs 
are  doubtless  grieved  to  see  the  lime  and  labour  of  such  a  thorough  dis- 
ciplinarian as  Mr.  Manns,  and  such  an  admirably  trained  orchestra  as  his, 
employed,  during  a  certain  period  of  the  year,  in  making  music  to  the 
antics  of  harlequins  and  clowns,  and,  month  after  month,  accompanying 
mediocre  representations  of  what  is  politely  called  "  English  opera." 
Why  not  engage  special  performers  for  such  entertainment*?  This 
would  enable  Mr.  Matins  lo  devote  his  energies  exclusively  to  the  good 
work  which  ho  was  the  first  to  originate,  and  which  hn  has  carried  on 
for  years  with  ability  and  well  directed  enthusiasm.  The  worst  mis- 
fortune that  could  happen  to  the  Crystal  Palaee  would  be  the  breaking 
up  of  an  institution  which  has  earned  the  name  of  ••  the  Sydenham 
Philharmonic,"  and  helped  more  than  anything  else  to  win  tile  good 
opinion  of  those  whose  opinion  is  worth  ha*  ing.  Uut  this  must  sooner 
or  later  Inevitably  happen  if  the  performances  deteriorate ;  and  how 
can  they  fail  to  deteriorate  mhtn  obstacles  like  those  to  which  we  have 
referred  are  thrown  in  their  way? 

The  concerts  that  preceded  Christmas,  in  so  far  as  related  to  the  in- 
strumental part,  were  almost  uniformly  good.  As  before,  and  a*  we 
trust  and  have  little  doubt  will  continue  to  be  the  custom,  an  orchestral 
symphony  formed  the  solid  attraction  of  almost  every  programme. 
Among  the  symphonies  already  familiar  to  the  Crystal  Palace,  and 
about  which  there  is  little  now  to  be  said,  were  Not.  1,  2,  0,  and  7  of 
Beethoven  (in  C,  D,  C  minor,  and  A);  the  so-called  "Oxford  Sym- 
phony" of  lla> dn  (in  O);  Mendelssohn's  Reformation ;  and  Schu- 
i  D  minor  (No.  4— or  more  correctly  speaking,  No.  2).  The 
essays  of  Beethoven  in  this  direction  aro  by  no  means  too 
brought  forward ;  but  the  C  minor,  if  laid  by  for  a  while 
ne  out  again  all  the  more  vigorous  and  fresh.  Not 
only  at  the  concerts  of  the  Crystal  Palace  but  at  several  of  the 

inch  a  term  may  possibly  apply  lo  anything  so  noble,  it  runs  the 
chance  of  becoming  aa  «  hackneyed  "  as  the  KreuUer  Sonata  and  the 
pianoforte  trios  of  Mendelssohn,  which,  while  few  can  play  them  as 
they  should  be  played,  every  aspirant  attempts.  On  the  other  hand 
the  symphony  in  O— that  dear  old  •'  Letter  Q,"  as  Tliackeray  would 
have  said— composed  for  the  concert  at  Oxford,  in  July,  1791,  when 
the  degree  of  Doctor  in  Music  was  conferred  upon  Haydn,  might  bear 
hearing  much  oflener.  In  former  days  this  symphony  was  familiar — 
at  least  to  those  who  had  the  privilege  of  attending  the  Philharmonic 
Concerts,  instituted  some  twenty  years  later  than  the  event  at  Oxford( 
and  three  years  after  Haydn's  death  (at  Vienna) ;  but  now,  while 
our  opportunities  are  comparatively  manifold,  the  cue  is  different. 
Yet  the  Oxford  symphony  is  a  masterpiece;  and  Haydn  himself  in  his 
happiest  moments  of  inspiration  has  not  surpassed  its  final  pretto.  Of 
Mendelssohn's  Reformation  Symphony — received  with  unabated  enthu- 
siasm, the  charming  ailrgro  rivacr,  in  B  flat  and  O,  being,  as  usual, 
encored — so  much  was  written  last  year  that  in  suggesting  that  it 
may  brave  aa  annual  hearing  for  a  long  time  to  come,  we  have  said  all  that 
is  requisite.  The  D  minor  symphony  of  Schumann,  in  form  the  most 
original  and  independent,  is  in  matter  of  detail  the  poorest  of  the  four 
from  his  laboured  and  ambitious  pen.  A  peculiarity  in  this 
is  that  the  various  movements— introduction,  allegro, 
tkerto,  and  finale— run  into  each  other,  without  finishing  ; 
*  the  whole  forms  one  continuous  pieco;  while  certain 
i  in  the  introduction  and  ailrgro  reappear  in  other  movements. 
A  plan  like  this  could  only  have  been  nude  acceptable  by  genius  far 


above  that  of  Schumann ;  and  we  must  confess  that  In  listening  to  his 
symphony  we  occasionally  long  for  an  interval  of  repose.  Moreover, 
the  leading  theme  of  the  ailrgro  is  so  square-cut  and  uninviting,  that 
Its  re-employment  in  the  finale.  In  the  major  key  and  in  connexion 
with  another  theme  from  the  allegro,  becomes  In  the  end  more  or  leas 
of  a  bore. 

Of  the  eight  symphonies  played  before  Chrlvtma*  only  one  was  new 
to  tho  Crystal  Palace  audience.  This,  composed  by  Mozart  in  17S6, 
for  the  Winter  Concerts  at  Prague,*  is  the  symphony  known  to  imi- 
tcura  as  the  "  Symphony  in  D  without  a  minuet"  Tho  first  ailrgro 
is  as  grandly  designed  and  as  elaborate  in  th«  working  out  of  its  details 
as  any  similar  orchestral  movement  by  the  composer ;  and  the  andante 
(or  sweet  and  tender  melody  !■  unsurpassed.  Strang  that  such  a  work 
by  one  of  the.  masters  of  masters  should  now  tor  tho  first  time  be  intro- 
duced to  an  audience  thoroughly  familiarised  with  all  the  symphonies 
and  overtures  of  Schumann  (not  to  name  other  things  of  more  ques- 
tionable merit).    But  better  late  than  never.   The  symphony  was 


at  the  Crystal  Palace  than  is  his  fair  due.  For 
nineteen  overtures  included  in  the  first  set  of  twelve 
concerts,  there  was  only  one  by  Mo  tart— that  to  Figaro.  There  were 
three  overtures  by  Beethoven— the  JvVmees/oVr.t  Egnont,  and  Leonora 
(ihe»rreat  Leonora— No.  3  of  the  Fidrlio  series,  •  two  by  Schubert— 
the  hit  unit  roil  Sulamanka  and  Rosamund* ;  four  by  Mendelssohn— 
.1  Uxlrummer  A'igkl't  Dream,  Die  Hrbriden,  the  "  Trumpet  Overture," 
and  Ruy  Rla*  ;  Weber's  Drr  Freuehutt  and  Oberon ;  Schumann's 
Genoreea;  Cherubini's  M'dea;  Rossini's  Siege  d*  Coruuht;  Adolph 
Adam's  Giralda  ;  Herr  Iteinccke's  Kinig  Manfred ;  Mr.  Arthur  Sul- 
livan's In  Memoriam ;  and  Mr.  H.  Gadsby's  Golden  legend.  A  brief 
remark  about  two  or  three  of  these  is  all  that  is  called  for — so  many  of 
them  being  old  friends.  Schumann's  Gruoeeva,  the  orchestral  prelude 
to  his  only  opera,  is  also  one  of  his  best — but,  as  customary  with  Schu- 
mann, monotonous,  gloomy,  and  overcharged  with  anti-  climax.  Die 
leaden  Freunde  von  Salamanka  is  the  overture  to  an  opera  by  Schubert 
com  posed  to  a  libretto  by  his  friend,  Mayrhofer  (whieh  is  lost).  The 
rest  of  the  music  ia  still  in  manuscript,  hidden  away  in  some,  dark 
cellar  in  Vienna,  where  it  is  likely  to  remain  until  that  amiable  enthu- 
siast, the  Honorary  Secretary  to  the  Palestine  Fund  shall  do  for  it  what 
he  did  for  Rosamund*  and  the  symphonies.  The  overture,  fresh  and 
pretty,  U  one  of  the  master's  lightest,  and  might  rank  with  his  two 
preludes  "  in  the  Italian  style."  Nevertheless,  like  all  that  came  from 
his  prolific  brain  (at  least  all  we  know  of),  it  contains  things  too  good 
to  be  consigned  to  oblivion.  The  *  Trumpet  Overture"  of  Mendelssohn 
—a  marvel,  considering  the  age  at  which  It  was  composed  (16)  \ — 
admits  of  hearing  again  and  again ;  so  does  tho  thoughtful  and  touch- 
ing /it  Memoriam  of  oar  countryman,  Mr.  Sullivan,  the  encouragement 
given  to  whose  music  at  the  Crystal  Palace  is  both  advantageous  to  the 
concerts,  and  creditable  to  Mr.  Manns,  their  director.  Sehnbert's  so- 
called  Rosamund?  (virtually  the  overture  to  the  three-act  operatic  melo- 
drama, Die  Zauherkar/rA  produced  at  the  An  der  W ion,  Vienna,  in  18SS0, 
the  libretto  by  Hoffmann),  is  so  genial  and  bright  that  it  can  never  be  un- 
welcome. At  the  some  time  it  will  hardly  he  denied  that  its  composer  has 
been  allowed  somewhat  more  than  his  just  share  of  the  Crystal  Palaco 
|m>grammes.  Mr.  U.  Gadsby's  Gold**  Legend  possesses  unquestionable 
merit,  which  is  more  than  can  be  alleged  of  Adolph  Adam's  Giralda. 
Besides  these  overtures,  the  splendid  entr'acte  and  piquant  air  de  ballet 
from  Rotamunde  (Schubert},  some  very  laboured  and  meagre  dance 
[■ieoss  from  that  heaviest  of  heavy  operas,  M.  Gounod's  Rtine  dt  Saba ; 
an  entr'acte,  with  ballet-music,  from  Herr  Beinecke's  Kenig  Man/red  ; 


*  When  bis  Aesst  di  Figaro,  which  had  been  almost  snubbed  in  Vienna, 
was  afterwards  so  well  received  as  to  induce  the  great  musician  to  write  Don 
Giovanni  expressly  for  the  Bohemians. 

t  Composed  for  the  Naroeday  Festivities  of  Francis  II. — •  sort  of  com- 
panion to  the  Weihe  de*  Haute;  in  the  same  key  [C\  but  an  earlier  and  in- 
ferior work. 

t  It  was 

'  . 

Dit 


and  Dtr 


at  the  DtUssldorf  Festival  of  1 
'a^-u^Im  or  1*21. 
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and  the  adagio  and 

were  among  the  orchestral  pieces  during  the  first  series  of  twelve  eon- 
Of  the  incidental  music  in  Rotamunde  we  have  «poken  more 
It  ii  of  ite  composer'*  very  best.  Herr  Heineckc  is  dry  and 
;  and  the  only  remarkable  feature  about  his  entrattt  is  that 
the  stringed  instruments  are  muted.  Take  away  his  mute*  and  the 
music  would  say  nothing.  Mr.  Manns,  in  the  analytical  programme, 
devotes  a  couple  of  page*  to  Horr  Rubinstein,  whom  he  designates  as— 
"  from  top  to  toe  a  son  of  art  of  our  time,  who,  driven  by  an  irresistible  impulse, 
works  away  nobly  for  a  good  eighteen  boors  per  day,  with  bis  blood  at  fever 
hsat.  and  even  during  the  remaining  «ix  boors  for 
demon  of  our  oat,  the  moW 
no  one  ever  did  before. 


If  this  be  the 
-eeeing  that  bo  c 

""'tobe*0 
Manns  into 


a  very  extraordinary  man 
;  and  the  only  thing  that  aur- 
a  description,  U  the  very  small  amount  of 
4e  adagio  and  tthtrto  whioh  thus  drove  Mr. 
i  That  demon  of  our  age"  must  havo  been  un- 
propitious ;  for  certainly  the  ••  morbid  desire  "  to  do  what  was  never 
done  before  Is  by  no  means  fulfilled  in  the  Oetan  symphony — which,  by 
the  way,  we  remember  hearing  some  years  ago,  entire  (without  being 
greatly  edified),  at  the  Hanover  Square  Rooms.  It  may  be,  as  Mr. 
Manna  insist*— though  with  astonishing  indiscretion,  naming  Herr 
Rubinstein  at  one  and  the  same  time  with  Beethoven  and  Mendelssohn 
— that  in  his  ( Herr  Rubinstein's)  tone-pictures  there  is  *  nekr  Empfin- 
dung  alt  Malcrti ;  "  but  wbon  the  "feeling"  expresses  nothing  we 
might  just  as  well  have  a  little  "  painting  "  (as  in  Beethoven's  Patloral 
Symphony  and  Mendelssohn's  Ucertttille  und  gliicklicAc  Fakrt). 

Three  of  the  four  concerts  at  which  the  programme  comprised  no 
symphony  were  devoted  to  ohoral  works.  Handel's  Acit  and  Galatea, 
with  Mozart's  additional  accompaniment,  Rossini's  Mate  Solennelle 
(first  time),  and  Mr.  Arthur  Sullivan's  Prodigal  Son  (first  tlmei,  each 
took  up  a  day.  Acit  and  the  Prodigal  Son  were  well  enough  given, 
although  the  Crystal  Palace  chorus  is  by  no  means  on  a  par  with  its 
but  the  performance  of  the  Mtne  Solennette  was,  on  the 
s  least  satisfactory  since  its  first  introduction  in  England. 
Mr.  Sullivan's  cantata  waa  received— as  it  has  been  received  everywhere 
Festival  of  last  autumn  (for  which  it  waa 
silh  unqualified  favour ;  and  wc  arc  happy  to 
be  able  to  add  that  its  merit*  entitle  it  to  general  recognition.  The 
appearance  of  a  work,  from  the  pen  of  an  English  composer,  with  such 
solid  claims  to  consideration,  is  so  rare  that  it  should  be  hailed  with 
satisfaction  by  every  one  who  looks  hopefully  at  English  art. 

Among  the  interesting  features  of  the  performances  are  concertos,  dec, 
for  pianoforte,  violin,  and  other  Instruments,  with  orchestral  accompani- 
ments. With  these  the  first  half  of  the  series  under  notice  waa  in  no 
way  behindhand.  Beethoven's  fifth,  last,  and  greatest  pianoforte  con- 
certo, the  one  in  E  flat,  was  played  by  Mr.  Charles  Hall< ;  Weber's 
pianoforte  concerto  in  the  same  key  by  Herr  Ernst  Patter;  and  Men- 
delssohn's Rondo  BrUiante,  again  in  the  same  key,  by  Mis*  Agnes 
Zimmermano — the  most  remarkable  achievement  of  the  three  being 
decidedly  the  last.  But,  like  the  violin  concerto  of  Mendelssohn, 
by  M.  Sainton,  these  pieces  were  already  known  to  the  Crystal 
audience.  Mot  so,  however,  a  concerto  In  B  flat,  for  violon- 
ral  accompaniments,  the  execution  of  the  solo  part 
in  which,  by  Signor  Platti,  was  nothing  short  of  perfection  while  the 
work  itself  was  scarcely  leas  creditable  to  him  as  a  composer  than  the 
performance  of  it  was  creditable  to  him  as  a  virtuoto.  This  concerto 
is  not  only  cleverly  and  efleclively  written,  but  in  several  passages,  and 
more  especially  in  the  second  movement— a  largo  in  the  key  of  E  flat 
minor — exhibit*  a  strong  sense  of  musical  fitness  and  beauty.  Still 
more  interesting  waa  the  Caprice  in  E  major,  for  pianoforte  and 
orchestra,  one  of  the  most  graceful,  refined,  and  original  works  of  the 
most  gifted  of  English  musicians.  It  say*  little  for  our  own  native 
pianist*,  and  not  a  great  deal  for  the  foreigners  who  flourish  and  thrive 
among  us,  that  the  only  one  who  takes  pains  to  master  and  bring  for- 
ward constantly  in  public  the  music  of  Sterudale  Bennett  is  Madame 
Arabella  Goddard ;  but  on  the  other  hand  the 


with  the  fact  that  probably  no  other  wonld  play 
it  with  such  enthusiasm  or  could  play  it  with  such  polished  refinement 
as  that  accomplished  hdy.  Such  compositions  as  Professor  Bennett  s 
are  not  to  be  taken  ad  eaptanJum.  They  are  extremely  difficult,  and 
must  be  assiduously  and  conscientiously  studied.  This  Madame 
Ooddard  invariably  does ;  and  hence  her  success  whenever  she  comes 
forward  with  a  concerto,  or  any  other  piece,  from  her  gifted  com- 
patriot's  pen. 

( To  be  continued.) 

A  LENTEN  CONCERT. 

The  Paris  correspondent  of  the  Daily  Ttlrgraph  thus  opens  to  us  a 
Parisian  talon  in  Lent: — 

'' Music  again  1  Que  roulrt-vout  t  One  most  live  in  spite  nf  the  well- 
known  judge's  cynical  objection,  and  it  is  sn  arrcptcd  Article  of  faith  that 
during  Lent  one  cannot  live  in  l'aris  without  music.  So  in  all  the  ministerial 
mansions  t  lie  same  vast  saloons  arc  opened  to  tile  same  superbly  dre»ed 
visitors,  but  instead  of  dancing  to  the  music,  ) oil  simply  listen  to  it  On 
Thursday  it  was  the  '  Ministcre  de  la  Marine  et  lies  Colonics'  that  opened  its 
hospitable  doors  to  what  the  French  paper"  will  pcrMid  in  calling  '  le  high-life.' 
There  are  few  hotels  that  have  more  fnrilitirs  fur  gram)  entertainments  than 
the  immense  building  in  the  Place  de  la  Concorde,  facing  the  Clumber  of 
Deputies.  The  mere  entrance  wss  as  beautiful  as  it  was  imposing,  fur  the 
several  flights  of  the  angular  stair-case  afforded  a  eoustaut  change  in  the  fairy- 
like  coup  d'otil.  So  Inviah  was  the  profuaiou  of  tropical  plants  surrounding 
the  hall,  climbing  up  the  walls,  spreading  over  the  balconies,  anil  hanging 
pendent  from  the  galleries  overhead,  that  the  ladies,  with  their  brilliant  com- 
pkexioos,  flashing  jewels,  and  flowing  luce,  looked  in  the  midst  of  all  this 
exuberant  foliage  hke  superb  animated  flowers,  or  like  daisling  birds  of  para- 
dise that  bad  flown  from  some  Southern  clime.  The  outside  gallery  over- 
looking the  place  was  enclosed,  and  so  artfully  covered  nitb  plants  aud 
flowers,  so  cleverly  decorated,  anil  so  rilled  with  ststnes,  that  it  seemed  to 
form  an  integral  portion  of  the  substantial  edifice  itself.  Thus  th»  wide 
reception  rooms,  thrown  into  one  long  suite,  were  flanked  o:i  each  side 
by  toggit  that  harmonized  perfectly  with  the  intervening  concert-hall. 
This  was  exclusively  appropriated  to  ladies,  who  were  all  wared,  while 
their  gentlemen,  even  moro  gorgeous  in  apparel,  though  fur  less  grateful  to 
the  sigbt,  "circulated''  in  the  adjoining  gslteries.  Even  the  orchestra, 
large  onongh  to  accommodate  the  full  orchestra  of  the  Conservatoire,  looked 
like  a  bower — -thanks  to  the  mass  of  foliage  by  winch  it  wns  surrounded ; 
and  from  this  end  of  the  room  the  old  compsrison  of  a  congregation  of  ladies 
to  a  parterre  of  flowers  waa  literally  realised.  The  music  was  excellent,  rind 
there  was  not  too  much  of  it.  The  orcheslra  played  the  whrno  and  finale 
from  Beethoven's  symphony  le  I)  so  delicately  that  I  could  not  help  regretting 
th*  omission  of  the  heavenly  slow  movement,  and  should  hare  enjoyed  it  »till 
more  if  the  opening  allegro  had  also  been  included  in  the  scheme-  The 
tcktrno  from  the  Midsummer  fiigM's  Dream  music  wss  also  tripped  off  with 
exquisite  lightness.  I  have  never  heard  Mdlle,  Nilsseu  sing  better  the  soma 
concluding  the  first  act  of  1m  Traviata.  Voice,  expression,  facility,  and, 
may  I  add,  manner,  were  alike  charming.  Mdlle.  Krauss,  a  clever  artist, 
with  an  ungrateful  voire,  gave  Schubert's  'Ave  Maria,'  orchestrated  by  M. 
Alary.  It  seemed  to  please  much,  and  there  was  nothing  to  find  fault  with 
in  the  instrumentation,  but  for  my  own  part  I  would  rather  hsve  beard  it 
with  pianoforte  accompaniment.  This  may  be  prejudice,  however ;  the 
mere  result  of  hsbit.  fiat  there  certainly  could  bo  no  two  opinions  about 
the  charm  that  M.  Farm's  singing  gave  to  a  romance  from  Nicole's 
Joeonde,  a  fade  affair,  which  ons  must  be  a  Frenchman,  I  suppose,  to 
appreciate.  Ouc  of  the  most  enjoyable  things  of  tb*  evening  was  th* 
trio  from  the  dear  old  Matrimtmio  tcgrelo,  which.  ne'en  diplaite  m 
it.  Wagner,  will  soothe  and  cheer  the,  tuiexacting  mind  until  all  melody 
is  utterly  banished  from  music.  A  gnat  charm  of  the  soiree  consisted 
in  the  fact  that,  although,  as  you  may  imagine,  the  preparations  must  have 
been  immense,  there  was  a  quiet  drawing-room  air  about  the  way  in  which  the 
artists  rose  from  among  the  Audience  in  their  appointed  order,  that  gars  to 

the  endless  suites  of  rooms  long  after  tbe  concert  was  over,  admiring 
ths  medallions  of  celebrated  naval  men,  examining  the  elaborate  Gobelin 
work  of  eighty  years  ago,  and  talking  over  tho  politic*)  of  tbe  day  :  and  it 
moat  have  been  long  past  one  in  the  morning  when  the  last  visitor  i 
from  the  hot.  close  rooms— thus  doubly  su£gestiva  of  a  tropic  <" 
bright,  cold,  starlit  night." 


Leifsic. — The  members  of  Riedel's  Vcrein  lately  g»vo  a  fine  perform- 
ance of  Ileethoven's  if msn  Sol'nnir,  Op.  123.  The  solos  were  taken 
by  Madame  Otto  (soprano),  from  tho  Royal  Operahouse,  Dresden; 
Madame  Krebs-Muhalesl  (contralto  |,  Dresden;  Herr  Rebling  (tenor), 
of  the  Leipsic  Stadttheatcr;  and  Herr  Von  Mihlo  (has*),  from  Weimar. 
Herr  Oavid  played  the  violin  solo  in  the  "  Benodiclus,"  and  Herr 
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THE  BIRMINGHAM  MUSICAL  FESTIVAL. 

(Front  tht  "  Midland  Countin  Herald.") 
In  musical  matter*,  «a  in  other  affairs,  no  rarely  notice  the  rapid 
flight  of  time  till  a  beat  of  hi*  wil)g»  announces  the  return  nf  mine 
event  of  interest ;  and  then  we  are  seized  wilh  astoni-hment  at  the 
acylhci-brarer'*  rapid  pace,  and  begin  to  make  prrpn ration-.  Our 
Musical  Festival  will  be  held  in  the  autumn  of  the  present  year,  and 
will  be  of  audi  importance,  both  (or  a  philanthropic  purpose,  and  for  the 
musical  preitige  of  our  town,  that  the  fact  will  plead  our  excuse  for 
calling  on  all  to  I*  up  and  doing.  F.very  one  may  give  help.  We  have 
to  nuke  a  atruggle  to  hold  our  own  in  dava  when  railway*  bring  cele- 
brities from  the  end*  of  Europe  with  magical  dispatch.  Let  u»  look  up 
home  resource*,  and  assure  ourselves,  as  well  as  the  world,  that  our 
Festivals  stand  at  the  head  ol  all  such  meeting*,  at  whieh  the  musical 
genius  of  the  day  may  have  a  chance.  We  stand  on  a  par  with  other 
place*  in  securing  solo  vocal  art ;  but  it  is  in  her  choral  strength  that 
Birmingham  has  been  unapproachable.  Let  u«,  then,  look  at  our 
autumn  campaign.  We  have  a  corps  or  veterans  in  the  Festival  Choral 
Society  ;  and.  thanks  to  Mr.  Stockley.  its  ranks  were  never  more  effi- 
cient, notwithstanding  the  conduct  ol'  the  committee,  in  frequently 
giving  them  nothing  to  do  on  a  field  day.  Then  we  have  volunteers, 
members  of  the  Birmingham  Amateur  Harmonic  Association,  who-e 
services  have  been  accepted.  From  a  rejiort,  furnished  by  Mr.  Mnrriau, 
we  find  tlial  during  last  year  the  following  works  have  been  rehearsed  : — 
Schubert'*  "Song  of  Miriam,''  Mendelssohn's  *  Hear  my  prayer"  and 
"Lord,  bow  down."  Benedict's  Richard  Ctrur-tle- 1  ion,  Spohr'sOod,  Thou 
art  great,"  Moxart  a  Mass  No.  1  and  "  Ave.  Ave  Veruni."  Haydn  * 
Mass  JJo.  1,  Oaile's  Krl-King't  Daughter,  and  H.  Smart's  lit idr  of  Dun- 
kerron.  besides  minor  works;  and  the  number  of  rehcarsala  has  been 
forty-three,  at  which  the  average  attendance  has  lieen  seventy  four. 
These  meeting*  have  culminated  in  three  public  rehearsals,  directed  by 
Mr.  button.  The  instrumental  orchestra  for  the  great  occasion,  wo 
have  the  satisfaction  of  knowing,  haa,  together  with  the  general 
arrangements  been  put  Into  the  hands  of  Sir  Michael  Costa,  tho  best 
musical  organizer  and  conductor  at  present  living ;  ai>d  to  him  the 
selection  may  safely  he  left.  So  far,  matter*  look  promising ;  but 
much  remain*  to  be  done;  and  we  trust  that  tho  Festival  Committee, 
the  town  authorities,  and  the  public  will  not  let  matter*  rest  till  too 


ROBE11T  IE  DJ AISLE  IN  PARIS. 

The  following  graphic  and  spirited  description  uf  the  revival  of 
Meyerbeer  *  first  French  open  in  Paris  is  from  the  Parisian  correspon- 
dent of  the  Daily  Telegraph 

"The  an  We  of  the  Grand  Opera  was  worth  seeing.  Kvrryhody  in  Paris 
celebrated  lor  beauty,  rank,  ami  talent  was  there.  The  display  of  loveliness 
waa  remarkable,  Madame  de  Mvrey-Argrntrau  and  Madame  t'erdin-  outshining 
tbeir  sister  stars  in  brilliancy  of  complexHiii  and  toilette.  The  Prince  and 
Princess  Metteruiclt  were  among  the  early  c»mers,  and  M.  Anber  sat  through 
the  performance,  passing  the  etitr'uelr*  in  the  foyrr,  walking  up  and  down 
with  the  activity  of  eighteen  Miiuinera.  anil  letting  fall  in  quick  succession  the 
good-natured  matt  which  lie  can  utter  su  well.  All  the  artist)  not  engaged  on 
some  stage  were  in  the  w/ir.  Mdlle.  Sessi,  whom  yon  are  going  to  hear  at 
Covwit  Garden  in  a  few  week«,  was  eonspicuous  by  her  abundance  of  golden 
hair — her  own — arid  you  might  have  scon  Madame  Cabcl.  Mdlle.  Block,  who 
has  at  least  one  requisite  for  a  dnuuatie  singer,  a  handsome  face :  Mr.  Tom 
Holiler,  who  is  singing  everywhere  at  concert*  ;  Mdlle.  Hlsson,  another  fine- 
looking  person,  with  fine  voice,  sec,  &e.  The  Kmperor  and  I'.mprrss  arrived 
in  the  middle  of  the  second  act,  and  went  away  at  the  end  of  the  third.  The 
Kinpreas  almost  hid  her  features  behind  the  curtain*,  but  the  Kmperor  Kit 
forward  close  to  the  stags.  You  may  imagine  that  it  was  some  new  opera 
which  drew  all  Paris  to  the  theatre.  The  novelty  is  not  forty  years  old  ;  but 
the  attraction  was  Mdlle.  Xilnon's  first  appearance  in  a  new  part.  Von 
recollect  the  number  of  accidents  that  went  fur  to  make  Robert  lr  Diabte  a 
jiuaco  in  1H.J1;  or  if  you  have  any  of  your  readers  so  juvenile  a*  not  to 
remember,  they  wilt  have  heard  bow  lsarus  Gras  was  almost  smashed  by 
the  falling  of  machinery;  how  Tagiioiii.  the  chief  Nun,  hail  to  jump  preuia- 
tnrely  out  of  her  tomb  to  avoid  being  crushed  by  a  cloud  -  -clouds  are  not 
always  made  of  water,  science  notwithstanding;  how  poor  Xourrit,  Robert, 
fell  down  the  trap  prepared  for  Bertram  ;  and  bow  everybody  said,  at  the  end, 
tbat  the  ojiera  waa  worth  hearing  on  account  only  of  the  ballot.  They  anight 
almost  say  as  much  now.  True,  that  there  was  but  one  accident,  but  It  lasted 
the  whole  evening,  and  afTectcd  every  singer  but  one — the  accident  of  singing 
out  of  tune.  I  liave  never  beard  so  many  false  notes  in  my  life.  To  begin 
with  Bertram,  the  most  important  character — M.  ISeloul  lias  a  lond,  hollow 


voice,  which  never,  except  bv  chance,  answers  to  th»  singer's  intention— strik- 
ing the  ear  as  with  a  blow.  'Then  M.  Odin's  light  tenor  is  ridiculous  in  the 
declamation  of  Robert.  If  be  sings  a  low-pitched  phrase  from  the  cheil  he 
opena  his  mouth,  and  lo,  the  passage  is  finished  by  a  .squeak;  and  thenthra 


i«  nothing  of  the  hero  about  hiin.  Madame  Carvalho  has  not  forgotten  her 
careful  training,  and  warble*  brarura  passage*  a*  neatly  as  a  bin) ;  but  her 
thread-like  voice  is  thinned  into  a  filament,  aliakiog  as  though  it  was 
possessed  by  delirium  Irrmen',  and  gcnernlly  out  of  tune.  In  the  rtir 
dr  gri"  she  broke  down ;  and  her  habit  of  walking  as  though  hrr  legs  were 
tied  together  at  the  knee,  dues  not  improve  her  appearance.  The  bright 
spot  was  Mdlle.  Nilssnn,  who  nut  only  mug  with  absolute  correctness, 
but  impersonated  Alice,  with  an  ingenious  vivacity  |«-riWtly  delightful. 
Nothing  could  be  more  natural  or  graceful  than  her  -singing  of  '  Quand  jo 
quiltuis  la  Xoraumdic ; '  the  insovcuincr  of  her  maimer  heightening  the 
dxumatic  eir.it  of  her  defiance  at  the  cross,  braving  Ibe  demon-tempter.  There 
were  line  touches  about  her  performance  wluch  will,  I  dare  say,  come  out  more 
strongly  when  alio  plays  in  l<ondnn,  with  a  better  entourage.  It  is  thought 
treasou  here  to  say  anything  agsinat  the  orchestra  ;  hut  it  seemed  to  inc  a 
gn  at  deal  t<*>  loud.  Tbiv  scenery  was  splendid,  especially  in  the  third  act. 
In  the  Convent  of  Ste.  l.'asjili*  we  see  one  side  of  the  cloisters  in  perspective, 
wilh  steps  leading  into  the  dimly  .lighted  ekmvli,  the  other  sides,  with  mined 
arches  and  intermediate  space,  overgrown  with  brushwood,  bathed  in  the 
bright  cold  moonlight.  A  singular  impression  of  silence  and  desertion  enhances 
the  effect  when  the  nuns,  in  grave-clothes,  rise  slowly  from  the  opening  tombs. 
They  troop  in  king  lines  of  '  sheeted  dead,'  in  conventual  costume,  crosses  on 
breast*  and  (lalni-bruin-bc*  in  hands.  They  huddle  together  and  hold  silent 
converse.  At  the  given  signal  they  tliug  away  their  vestments  and  give  them- 
selves up  to  the  wildest  of  operatic  ifgUv-  Another  point  is  that  when 
Helena  tries  to  seduce  KoU'tt  by  his  love  of  play  she  draws  hiin  to  a  tomb 
whereon,  as  in  Hogarth's  picture  of  the  idle  appiculiot*,  except  that  there  is 
no  beadle  Uhiud  them,  two  nuns  arc  thruwing  dice — nu  iuipiovcmeiit  on  the 
little  table  generally  thrust  forward  from  the  wing.  Another  improvement 
is  ill  the  last  scene,  "which,  although  disclosed  only  for  five  minutes,  represents 
a  auprrh  Byzantine  basilica,  with  altar,  nave,  and  transepts  complete — example 
of  lavish  magnificence.  The  opera,  played  complete,  lasls  from  half  past 
seven  till  half-past  twelve.    It  is  the  tirst*  time  1  have  ever  heard  Robert  U 


Duihit  throughout,  and  will  be  the  last !  It  is  unfair  to  Meyerbeer  to  give 
the  work  entire.  X..  singers  can  stand  the  strain,  and  no  amliciice.  The 
theatre  wa»  half  empty  before  the  trio  in  the  last  act  came  on.    How  much 


half  empty 

if  all  had  been  left  out  except  Mdlle.  XiS.wu '. 


BISIIEXDEN  AT  HOME. 
Mr.  Bishenden  favour*  ui  with  the  following: — 
"  A  grand  concert  took  place  on  Thursday  evening  se'miigkt  in  the  Town  Hall, 
Hrinel  Hempstead,  Herts,  under  the  patronage  of  the  High  BaililT.  etc.  Some 
excellent  songs  and  solns  were  sung  by  well-known  talent  engaged  from 
the  great  attraction  of  the  concert  being  the  engagement  of  Mr.  C.  J. 
■n.  the  celebrated  bass.  Mr.  BUhendrn  being  a  great  favourite,  and 
native  r.f  the  town,  number*  from  the  surrounding  towns  rame  to  hear  him, 
who  had  heard  of  his  success  in  IVnidoir,  and  show  their  appn'cjatioii  of  his 
singing  by  giving  him  a  very  Hattering  reception.  A  scene  of  great  confusion 
aud  uproar  occurred  during  the  concert,  owing  to  the  crowded  state  of  the 
hall  (which  i»  a  verv  large  one),  several  ladies  fainted,  volunteers  in  uniform 
secured  an  oprning'for  the  faliitiiig  ones  to  be  carried  out ;  in  the  - 
outaido  the  hall  the  noise  was  dcat'ci 
people  who  could  not  gain 
great  satisfaction ;  and  a  very  aliie  and  eih 

iJcnixctti's  opera,  Lucia  di  Lammcrmour,  which  waa  well  received. ' 


itiug  ones  to  be  carried  out ;  in  the  mean  time, 
is  deafening,  kept  up  by  those  disappointed 
uittiuiec.  The  whole  of  thii  vocal  music  gave 
able  and  efficient  baud  played  selections  from 


To  the  Editor  of  the.  "Musical  World." 
Sin,— Haviug  read  a  loiter,  signed  M.  II.,  which  appeared  in  the  Muitaii 
Timet  of  February,  1  fully  concur  in  aU  that  their  corre.poudcnt  says  in 
rcfereucc  to  the  study  of  the  violin,  and  other  inatnuncnU  "at  present  not  in 
vogue,"  becoming  more  general,  as  well  aa  being  pursued  by  both  sexes.  Our 
fnetnl.  M.  H.,  omitting  to  mention  a  medium  by  which  tho  diffusion  of  tin 
study  of  such  instruments  might  be  effected,  induces  me  to  take  the  liberty  of 
laying  before  you  a  means  which  I  tbiuk  would  not  only  tend  to  the  ac- 
complishment "f  the  object  in  question,  but  cultivate  the  musicul  tastes  of  all 
classes  of  society. 

What  I  propose  is,  that  every  town  of  importance  throughout  the  I  nited 
Kingdom  should  have  it*  Public  Music  School,  or  Acad,  my,  with  a  stall  of 
competent  teachers,  where,  in  addition  to  the  theory  of  music,  in  its  several 
iepartmrnta.  vocaliam  should  be  taught,  and  every  musical  instrument  worthy  of 
study,  on  terms  sufficiently  moderate  to  be  within  the  reach  of  all  classes.  If 
this  project  could  I*  set  on  foot,  its  result  would  be  that  of  aUliahing  tho 
innumerable  chins  of  persona  styling  themselves  tea.  hers,  but  who  in  reality 
make  a  mockery  id  the  science,  giving  their  pupils  distaste  for  its  study,  by 
the  erroneous  and  abortive  method  of  their  tuition.  Hoping  you  will  think 
this  wi/rthy  of  a  place  in  your  columns, — I  am,  Sir,  yours  truly, 

Chetltr,  February  14M,  IH?l>. 


M.  K.  U. 


dieil 
died 


Krui,  founder  of  the  well-known  musical 
on  tho  Hth.  ult.,  at  an  I  " 


Digitized  by  Google 


228 


THE  MUSICAL  WORLD. 


[April  2,  1870. 


OUR  CONTEMPORARIES. 


or 

fWirday  last:_ 

"  Mr.  Sim*  Reeves,  being  on  the  point  of  starting  for  Italy,  took  farewell  of 
bii  friends  in  St.  James's  Hall,  yesterday  week.  He  had  good  raw  for  grati- 
fication at  the  result,  became  It  proTed  that  his  friends  an  as  numerous  a* 
ever,  and  aa  much  as  ever  disposed  to  believe  him  the  first  <if  tenon.  Such 
an  eager  and  enthuaia»tic  audience  has  not  of  late  crowded  St.  James's  Hall. 
The  audience  had  every  reason  to  be  satisfied.  Mr.  Itoevcs  was  in  fin*  nice,  and 
sang  four  of  bis  beat  songs  in  his  own  unequalled  style.  Tbo  four  were  well 
chosen.  '  Deeper  and  deeper  still '  and  '  Adelaide''  make  very  different  de- 
moiuls  upon  a  singer's  powers ;  while  in  '  My  pretty  Jane  '  and  '  Tom  Howling' 
two  distinct  classes  of  ballade  are  represented.  Mr.  Reeves,  therefore,  was 
called  upon  for  a  rare  display  of  versatility  ;  but,  aa  will  promptly  be  assumed, 
he  was  equal  to  the  occasion.  We  can  hardly  any  which  song  he  Rave  with 
the  truest  expression,  and  in  the  moat  artistic  style, 
•a  perfect  as  fastidious  taste  could  wish." 


The 
theUa 


•  Square  Ito 


Unwit. 
i  of  Herr 


"  The  concert  (on*  of  a  series)  (riven  in  Hanover  Square  Rooms  on  Tnesdsy, 
by  llerr  W.  Coenen,  had  for  ita  object  to  familiarise  the  public  with  chamber 
music  by  modern  German  composers.  We  think  the  object  both  loadable  and 
useful,  not  because  Herr  Coenen  la  likely  to  introduce  ranch  that  is  good,  but 
because  be  is  likely  to  show  us  much  that  is  bad,  and  so  to  put  public  taste 
on  its  guard.  We  hear  a  (rood  deal  about  the  '  intellectual '  musicians,  who 
are  now  the  objects  of  faith  and  adoration  to  our  Teutonic  cousins.  Herr 
Coenen  lets  us  hear  their  mask  ;  a  painful  process  it  msy  be,  but  assuredly  a 
salutary  one.  It  is  well  to  know  what  to  avoid.  The  propamine  comprised 
a  trio  for  piano,  violin,  and  violoncello,  by  Herr  Raff;  a  quartet  for  strings 
by  Herr  Max  Bruch  ;  and  a  similar  work  by  a  composer  whose  name  we  had 
never  met  with  before.  Our  readers  must  not  expect  us  to  discuss  these 
wovks  st  length,  because  it  is  not  probable  that  they  will  be  heard  a  second 
time,  and  their  intrinsic  merit  would  fail  to  repay  such  labour.  Enough  if  we 
observe  that  nearly  every  movement  is  an  attempt  to  say  something  profound, 
which  turns  ont  to  be  uninteresting.  Why  the  music  goes  oo  when  it  goes 
on,  and  stops  when  it  stops,  the  hearer  neither  knows  nor  cores." 

Oo  the  same  subject  the  Atknurum  remarks: — 


'  Herr  Coeneo  gave  a  concert  of 
Rooms,  on  Tuesday,  selecting  his  progr 


music,  at  the  Hanover  .Square 
from  the  compositions  of  modem 


writers,  such  aa  Raff  and  Max  Brueh.  The  result  made  It  hardly  worth  while 
for  us  to  enter  into  details.  Nobody  is  likely  to  have  a  second  chance  of 
hearing  the  works ;  and  those  wbo  were  unseat  would  hardly  thuuk  us  if  we 
reminded  them  lengthily  of  what  they  endured.    So  we  lot  the  affair  pass." 


Ra&uox  ».  Haypx. 
In  the  oourae  of  lU  article  upon  the  Crystal  Palace 


of  Sator- 


'  "  There  were  two  novelties  in  the  Crystal  Palace  programme  of  Saturday — 
Berlioz's  overture,  Acs  Praact  Jugrt,  and  Haydn's  symphony  in  C,  known 
best,  perhaps,  as  '  letter  hV  Tbc  overture  is  one  of  its  composer's  prodigious 
efforts  to  illustrate  events  by  sounds ;  or  in  tbo  words  of  Mr.  Manns,  '  to 
enforce  the  idea  that  music  must  be  written  upon  a  definite  programme.' 
Hence,  in  the  intention  of  Berliox,  the  music  of  7.'S  F ranct  Jugrt  depicts  the 
doings  of  the  mysterious  **  Vchmgerichte."  So  far  we  are  sure  ;  further,  all  is 
conjecture ;  and  even  Mr-  Manna  grants  that '  no  two  beams  can  agree  as  to 
tbc  meaning  uf  a  single  bar  unless  by  pure  chance.'  This  is  unfortunate, 
because  when  programme-music  tells  ita  tale  in  a  manner  open  to  a  score  of 
interpretations  it  can  be  of  little  worth.  As  a  matter  of  fact,  however,  M. 
Berliox,  extravagant  in  everything,  bos  merely  Illustrated  in  an  extravagant 
fashion  the  weakness  of  programme-music  generally.  Mr.  Manas  helped  liis 
audience  to  a  meaning  very  timidly.  He  pointed  out  what  might  be  considered 
'  bcart-rending  cries  of  despair,'  and  an  '  appeal  for  mercy  and  the  justice  of 
Heaven ' ;  but  could  get  no  further  with  any  satisfaction  to  himself.  What 
the  audience  thought  of  the  terrific  noises  which  assailed  their  ears  is  easy  to 
imagine.  It  possibly  occurred  to  some  that  had  Milton  foreseen  M.  Berlioa's 
overture,  bo'would  hare  furnished  Pandemonium  with  an  orchestra.  Haydn's 
symphony,  never  played  before  at  the  Crystal  Palace,  satisfied  all  to  whom 
pure  melody  and  masterly  treatment  of  details  appeal.  Of  course  the  work  is 
symmetrical,  and  carried  out  after  a  strictly  orthodox  design  ;  but  Haydn 
never  fails  to  show  bow,  with  aD  this  regard  for  form,  it  is  possible  to  be  free. 
We  know  not  which  movement  to  select  for  precedence,  snd  therefore  adopt 
the  pubUc  verdict  given  unmistakably  in  favour  of  tbe  mdantt.  No  more 
tuneful  themes  were  ever  written  even  by  the  tuneful  Hsydn  than  those  most 
applauded  by  Saturday's  audience.  For  producing  the  work  Mi.  Manns 
edit  enough  to  leave  a  balance  in  hia  favour  after  deductions  on 
;  of  La  FraMt  JwfM." 


Una  Haunt's  Sr 
The  Daily  Xtm  expresses  its  opinion  of  Herr  Hitler's  Symphony 
in  E — "  St  mat*  dock  Frukliig  verden  " — in  the  following  terms : — 

"  Tbe  symphony  is  the  work  of  one  of  the  most  distinguished  and  proline  of 
living  German  composers.  A  contemporary  and  friend  of  Mendelssohn,  s  man 
of  high  musical  snd  general  cultivation,  and  a  distinguished  pianist,  Herr 
Hiller  has  produced  compositions  in  the  most  smbitloos  forms  of  tbe  srt — nil 
bearing  the  impress  of  earnest  thought  and  consummate  skill,  if  not  always 
rising  to  the  height  of  tbe  intention.  Tbc  work  now  referred  to  waa  tint 
performed  in  England  in  May,  1863,  at  tbe  second  concert  of  the  defunct 
Musical  Society.  It  ws» composed  iu  illustration  of  the  motto,  "  Et  mutt  flock 
Friikling  Ktrdrn,"  and  is  supposed  to  be  suggestive  of  the  contest  between  the 
lingering  winter  and  the  advancing  spring.  The  first  movement  is  perlwpa 
tbe  least  successful  of  the  whole,  although  containing  much  of  beauty  and 
power,  tbc  first  quality  being  especially  evidenced  ib  the  melodious  episode,  or 
second  subject.  The  adagio  is  tbe  happiest  portion  of  tbe  symphony,  being 
full  of  that  freshness  and  ideal  fragrance  suggested  by  the  return  of  spring. 
Highly  characteristic  and  playful  is  tbo  tckertu,  relieved  by  the  gentle  contrast 
of  the  trio,  with  its  totttnuto  effects  fur  wind  instruments ;  while,  tbe  finale  is 
replete  with  joy  and  life,  such  as  attend  the  full  devdopntent  of  spring  de- 
lights. The  orchestral  treatment  is  throughout  that  of  a  consummate  master 
of  bis  art  ;  and  the  entire  symphony  was  listened  to  with  great  interest." 

liXSTHOVXX  ASTD  MESDEUaODM ,  "  POSTBt  UOUS." 

We  road  in  the  Atkewrum  of  Saturday  last : — 

"  At  the  last  Monday  Popular  Concert,  Beethoven's  posthumous  quartet  in 
B  flat  (Op.  131 1  was,  for  tbe  fourth  time,  the  wander  and  admiration  of  Mr. 
Chappell's  audience.  We  refrain  from  discussing  the  first  movement.  It  is 
Beethoven's,  and  must  be  plsyed ;  but,  unfortunately,  the  obligation  is  not 
attended  with  the  special  power  necessary  for  ita  comprehension.  The  rest 
is  Intelligible,  and  can  never  fail  to  make  a  profound  impression.  Herr 
Joachim's  leading  of  tbe  adagio  rose  to  the  level  of  the  music.  It  waa  a  per. 
formanee  not  easily  forgotten.  Another  posthumous  work  had  s  great  success ; 
the  composer,  this  time,  being  Mendelssohn.  Most  amateurs  know  tbe 
anu'anrr  and  xhrrxo  which  are  with  reason  presumed  to  be  portions  of  an 
unfinished  quartet.  They  know,  also,  that  the  master  appears,  in  these 
fragments,  to  great  advantage ;  the  ingenious  and  melodious  variations  or  the 
aitdantt,  and  tho  piquant  sefterro  I 


The  latter  is  •  fairy  music '  of  tbo  sort  it*  composer  created,  that  is  to  ssv. 
'  fairy  music  '  which  more  nearly  approaches  the  ideal  than  anything  beside. 
It  was  encored  in  a  manner  rmpcraUve  enough  to  bring  bock  Herr  Joachim 
and  his  companion*  fur  the  purpose  of  repetition." 

W K sua. — The  General  Musical  Association  of  Germany  (Patron, 
the  Grand-Duke  of  Weimar)  will  hold  its  annual  meetings  here  from 
the  26th  to  the  29th  May,  and,  at  the  same  time,  give  a  grand  festival 
in  commemoration  of  Beethoven's  hundredth  birthday.  The  Abbate 
Kranx  Lisxt  who  wOl  return  from  Bonn  about  tho  beginning  of  April, 
will  probably  contribute  a  piece  composed  for  the  occasion,  and  entitled 

MuKioa.— At  whatever  hoar  a  train  starts,  or  a  theatrical  perform- 
ance begins,  there  are  alwava  a  certain  number  of  persons  sure  to  be 
late.  In  the  case  of  the  train,  if  they  catch  it,  they  do  so  only  at  the 
expense  of  a  cab,  or  else  at  considerable  damage  to  their  **  wind," 
especially  if  they  are  corpulent  and  not  in  the  full  vigour  of  youth. 
A  person  who  is  Into  at  a  theatre,  however,  suffers,  aa  a  rule,  no  per- 
sonal inconvenience  himself,  but  he  inflicts  a  great  deal  upon  others. 
Such,  at  any  rate,  is  the  view  taken  of  tho  matter  by  the  management 
of  the  Theatre  Koyal  hero.  The  consequence  is  that  tliey  have  issued 
a  regulation  to  the  effect  that  no  one  coming  into  the  Theatre  after  tho 
commencement  of  the  overture  is  allowed  to  enter  the  pit  or  the 
parauet  until  the  overt  ore  is  concluded.  Any  one,  moreover,  entering 
during  an  act  is  obliged  to  stand  at  the  side  of  the  pit  or  parmul  till  tbe 
act  is  over.  The  new  regulation  ha*  been  very  well  received  by  tho 
public. 

DaaaDUf. — Herr  Jager,  a  tenor  from  the  Schwerin  Theatre,  ha*  been 
engaged  for  the  Uoyal  Operahouae.  He  possesses  a  very  pleasing  voice, 
ana  an  excellent  method. — The  new  Theatre  Uoyal  is  to  be  something 
very  magnificent  Professor  Semper  has  completed  all  the  plans. 
They  are  drawn  out  in  conformity  with  those  he  prepared  for  tho 
"  festival  Theatre  "  at  Munich,  that  waa  to  bo  erected  according  to 
the  principles  advocated  by  Herr  R.  Wagner.  The  ground-plan  nearly 
resembles  that  of  tho  Greek  theatre,  and  II err  R.  Wagner's  idea  of 
keeping  the  orchestra  out  of  sight  will  be  a  leading  feature  in  it. 
The  new  edifice  will  stand  rather  farther  back  than  the  old  one,  and 
C.  M.  von  Weber's  statue  will  be  removed  from  where  it  now  stand* 
and  be  set  up  in  the  square  before  it.  It  is  believed  that  the  Professor'* 
plans  will  cost  more  to  carry  out  than  the  400,000  thaler*  voted  for  the 
purpose.  That,  however,  is  nothing  extraordinary.  What  architect 
'  In  an  estimate  which  he  did  sot  afterwards  greatly  I 
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RICHARD  WAGNER'S  MEISTERSINGER  VOX 
NURXHE11G* 
A  Hjstobical  Explanation. 

Wagner's  Jteittertingtr  will  shortly  be  produced  At  the  Royal  Opera- 
house  here,  ami  we  lake  the  opportunity,  in  the  following  line*,  of 
coming  to  the  assistance  of  those  who  are  not  sufficiently  acquainted 
with  the  history  of  this  mediaeval  guild  to  appreciate  fully  the  realistic 
manner  in  which  the  author  has  carried  out  hit  tank.  Should  the 
reader  deaire  to  obtain  further  detail*,  or  wish  to  consult  the  original 
authorities,  he  will  find  full  information  in  J.  C.  Wagenseil'a  book, 
I  on  der  Meittertinger  origin*,  praatnntia,  utilitate  tt  imtituti*  ( Of  the 
Origin*,  Pratstantia.  Vtilitate  tt  Imtitati*  of  Iht  3la*te.rnngtr*\  an 
appendix  to  hU  De*trirt,on  of  Iht  dig  of  Nuremberg,  Altdorf.  16'J7,t 
a  work  from  which  Frana  Mailer,  tho  latest  writer  on  the  subject, 
obtained  all  the  materials  for  his  Vcrnch  tar  Einfahrung  in  die fleieh- 
namigt  Diehtung  R.  Wagner*  (An  F!*my  at  an  Expedition  of  H.  H  agntr'i 
Poem  of  the  tame  nimt),  Munich,  1600,  Kaiser. — After  attaining  in  the 
16th  century  a  certain  culminating  point,  and  then  gradually  falling 
off,  the  art  of  the  MAstersinger*  held  Its  ground  at  Nuremberg  till 
the  commencement  of  the  18th  century;  at  length,  however,  the 
schools  were  so  badly  atlended,  that  the  contributions  in  the  money- 
box no  longer  covered  the  expenses  of  the  meetings  (In  the  Catharinen 
Kirche).  Finally,  the  meeting*  were  held  only  once  in  ten  or  twelve 
years,  and  the  last  public  school  was  held  about  1770. 

The  Mastersingere  exercised  their  trade,  or.  if  the  reader  prefers  it, 
their  an,  according  to  the  Schulordnung  and  the  Tabulator.  In  con- 
formity with  the  Schutordnitng,  SingtchuUn,  or  singing  classes,  were 
held  after  Afternoon  service  on  Sundays  and  festivals,  and  no  member 
was  allowed  to  absent  himself  without  a  valid  excuse,  In  Nuremberg, 
the  SingtchuUn  were  held  generally  in  St.  Catherine's  Chureh.  A  low 
platform,  with  a  tabic  and  a  large  black  desk,  was  erected  near  the 
choir.  Benches  were  ranged  round  the  table,  and  the  platform  was 
closed  in  with  curtains.  This  platform  waa  assigned  to  the  Mtrlter,  or 
marker,  the  leading  member  of  the  governing  body,  and  it  waa  his  duly 
to  note,  observe,  or  "  mark"  the  faults  of  any  singer.  A  small  pro- 
fessoritl  chair  was  the  seat  given  to  any  one  singing  a  "  master's  song." 
The  singing  was  divided  into  Frti*ingtn'  and  "  llaupttingen."  Any 
one  could  take  part  in  the  former.  The  subjects  or  it  consisted  of 
stories  from  Holy  Writ,  and  "  true  and  honourable  prsfano  mundane 
event*,  together  with  good  moral  maxims."  There  was  no  "  marking" 
in  free-song.  The  Uebtrtingtr  |"  Oversinger"},  that  is,  the  singer  who 
was  acknowledged  to  be  the  best,  obtained  the  ornament  entitled  the 
"  Gchcog''  ("Pendant").  This  was,  in  Nuremberg,  originally  a  long  silver 
chain,  and  later  a  cord,  with  large  ailver  shillings,  gilt,  called  "  King 
David."  because  there  was  a  representation  of  King  David  with  a  harp 
upon  the  middle  shilling.  The  second  prize  was  a  garland  of  flowers 
embroidered  in  silk.  Any  person  wishing  to  learn  the  art  of  muter- 
song,  took  lessons  of  a  master,  who  must  have  carried  off  the  "  Kleinod  " 
("  Jewel  ")  at  least  once.  If  an  apprentice  desired  to  be  received  into 
the  society,  the  marker  subjected  him  to  an  examination.  The 
'•  Tabulator "  contained  all  the  rules  relating  to  the  practice  of  the 
Master-SingerV  art.  An  entire  Master-song  was  called  a  "  Bar."  This 
might  contain  several  "  Ortilte"  ("sets  "|.  A  ••  Gttalt "  consisted 
of  two  "  RoUrn"  which  had  to  he  of  the  same  "  Ton "  (similar 
in  the  versification  and  melody)  and  equal  measure  (number 
of  the  syllables  and  arrangement  of  the  rhymes,  called  "  Oebiudt," 
i.e..  "  build  ").  The  two  •■  Rollen  "  were  followed  by  the  "  Aborning  " 
which  was  different  in  ■■  Ton  "  and  measure  to  the  "  Rollen."  After 
the  ".-l&prsaviy"  there  was  sometimes  a  finale.  The  rhymes  were 
divided  into  ••  ttummc  "  i"  dumb"),  rhymes  of  one  syllable,  and  "  kling- 
end*  "  (••  sounding  "j  rhymes  of  two  syllables.  "  Waiten  "  ("  orphans  ') 
were  unrhymed  lines  in  the  middle,  or  at  the  end  of  a  "  (Jtbaude." 
•' Tauten"  (-'Pauses")  were  words  of  one  syllable,  forming  averse 
of  themselves,  but  rhyming  with  each  other.  "  Sehlagreime"  were 
similar  words  of  two  syllabloi.  No  lino  was  allowod  to  contain  more 
than  thirteen  syllables,  because  more  could  not  well  be  sung  at  one 
breath,  especially  if  there  was  to  be  a  "  tierlkhr  Mum*  "*  (•'  graceful 
flower,"  cadenLMi)  in  the  verse.  The  Nuremberg  Tababttur  per- 
mitted thirty-lhrco  faults ;  whoever  made  more  was  pronounced  to 
have  failed.  The  song*  had  to  be  sung  from  memory.  The  "  Ton," 
that  is,  the  particular  kind  of  verso  and  its  melody,  was  more  highly 
esteemed  by  the.  Mastersingert  than  the  idea  and  poetic  dash.  Wagen- 
sell  gives  a  catalogue  of  such  "  Singweittn  "  (■•  Melodies  "1  from 
Nuremlwrg  alone,  and  prints,  also,  a  few  "  thtaite  "  with  tlieir  melodies. 
The  ••  Ton  "  or  the  "  Write  "  was  entirely  independent  of  the  language, 
so  much  no  that,  very  frequently,  the  "  Wt ire,"  was  invented  first  and 
then  the  poem.    It  was  not  till  the  "  Ton"  was  pronounced  faultless, 

*  From  the  BV-iliu  Echo. 

t  Wagenseu,  .!<ib.  Cristopli.,  bom  at  Nuremberg  in  KW3,  died  1708,  was 
doctor  nod  professor  Htrnnque  jurit,  as  well  as  librarian  at  Altdorf. 


that  the  author  was  allowed  to  compose  the  words  to  it,  the  subject 
for  them  being  generally  given  him.  The  four  "  liauptKriien"  or 
"  HaupUSn*  "  were  called  the  "  meitterlich*  Ilort,"  and  it  was  necessary 
tlut  everyone  desirous  of  becoming  a  ma«tcr  should  l>o  able  to  sing 
them.  If  a  singer  sang  his  Ton  "  well  and  smoothly,  hi  had  to  give 
it  an  honourable  and  not  contemptible  name,  aud  beg  two  persons  to 
stand  godfathers  to  it. 

n. 

It  require*  a  bold  fancy  to  believe  that  the  period  of  the  German 
Jfinnetang  was  truly  poetical  and  genuinely  artistic,  but  this  is  doubly 
the  ease  as  regards  the  MeuUrtang— or  Song  of  the  Master-Singer*. 
German  poetry  sprang  neither  from  the  one  oar  from  the  other,  bat 
from  the  German  folk's-song,  which  ran  on,  quietly  and  without  being 
remarked,  by  their  side.  *  rom  the  very  tact  that  art  had  sunk  so  low, 
and  consisted  only  in  the  rode  imitation  of  the  old  forms,  the  practice 
of  it  became  gradually  so  easy  that  the  number  of  singer*  went  on 
increasing  and  extending  among  all  classes.  In  opposition  to  the  pro- 
fnuiona!  poets,  who  wandered  more  especially  from  the  coart  of  one 
prince  to  another,  and  thus  represented  the  Epigonl  of  the  Minne- 
singers, the  Master-Singers  took  up  their  position  as  a  new  element, 
separating  the  more  decidedly  from  the  others  the  more  the  strolling 
singers  sank  in  public  estimation,  and  the  greater  the  importance  which 
they,  the  Master-Singers,  attached  to  moral  earnestness  in  their  lives 
and  in  their  poetry.  The  Master-Singers  established  permanent 
societies  in  the  cities,  but  we  know  none  of  the  details  of  their  origin. 
According  to  an  old  legend  held  in  high  reverence  by  the  Guild,  twelve 
masters*  including  the  most  celebrated  of  the  18th  century,  who. 
strange  to  say,  were  some  of  those  who  took  part  in  the  Singers' 
Tournament  on  the  Warlburg,  invented  Master-Song  in  the  year  962, 
during  the  reign  of  the  Emperor  Otto  I.,  all  doing  so  at  the  same  time 
and  independently  of  each  other.  Having,  in  their  songs,  however, 
scourged  the  Pope  and  the  clergy  for  their  dissolute  live*,  they  were 
accused  before  Pope  Leo  XVIII.  of  heresy ;  at  the  Pope's  request,  the 
Emperor  summoned  them  to  Pari*,  and  afterward*  to  Paris,  where,  in 
the  presence  of  the  Emperor,  of  the  Pope'*  Legate,  and  of  many  noble* 
and  scholars,  they  gave  specimens  of  their  art  and  and  freed  themselves 
from  the  reproach  of  heresy.  Hereupon,  they  had  an  act  of  incorpora- 
tion granted  them  by  the  Emperor,  who  also  conferred  on  them  certain 
privilege*.  Thl*  tradition  is  supported  by  no  documentary  proofr ,  and 
loses  all  claims  on  our  belief  from  the  fact  that  singers  of  the  1 3th 
century  arc  named  a*  the  inventor*  of  the  "  holdteligt  Kun*t,"  or 
"Gentle  art."  It  U.  on  the  other  hand,  certain,  that  the  lover*  of  singing 
assembled  for  the  purpose  of  practising  together  at  a  very  early  period, 
and  it  is  not  improbable  that  it  was  Heinrich  Franenlob,  who  established 
the  first  vocal  union  of  this  description  in  Mayence,  though  this 
union  could  not  nave  possessed  the  regular  form  which  we  find  in  the 
subsequent  Sangertehnlen.  or  Schools  for  Singer*.  The  oldest 
document  relating  to  the  Mastersingrrs  dates  from  the  year  1887 ;  it  is 
a  charter  of  the  Emperor,  Charles  IV.,  conferring  on  the  Sltittrr- 
tckuUn,  or  Master-Schools,  the  right  to  assume  a  coat  of  Anna.  After 
that  period,  Meiitermingertchalen,  or  Schools  for  Master-Singers,  sprang 
up  in  most  of  the  large  cities  of  Germany ;  next  to  Mayence,  which 
was,  as  it  were,  the  high  school  and  the  rendezvous  of  the  Master- 
singers,  and  where  the  archive*  of  the  fraternity  were  kept,  because  the 
school  there  was  really,  or  was  reputed  to  be,  older  than  any  other, 
Strassburgh,  Koloiar,  Nuremberg,  Augsburgh,  llegensburgh.and  Frank- 
fort, were  known  and  celebrated  for  their  nourishing  schools. 

From  the  fact  that  the  Mastersingrrs  themselves  regarded  some  of 
the  leading  court-pools  as  the  founders  of  their  fraternity,  it  is  evident 
that  Meittergetang  is  really  nothing  more  than  a  continuation  of  the 
Minnrgrtang,  and  thai  it  was  the  aim  of  the  schools  to prtttrv*  the  tmritg 
of  the  art  handed  down  to  them.  The  sole,  but,  at  the  same  time,  impor- 
tant, difference  between  the  older  Minnrgrtang  and  the  sobsequent 
UeUtergetang  consisted  in  the  fact  that  the  former  was  practised  by 
poets  with  a  courtlv  education,  and  generally  of  noble  descent,  and  tho 
tatter  bv  burgher*,  and  at  a  later  period,  almost  by  mechanic*,  who  culti- 
vated it  in  addition  to  their  regular  calling,  while  the  courtly  poet* 
made  it  the  object  of  their  life,  and  their  sole  profession ;  and.  also,  in 
the  fact  that  the  Meittertinger  formed  an  exclusive  guild,  with  fixed 


*  In  an  oW  Mstter-.Son;;  and  in  other  old  documents  the  twelve  were : 

I.  Heinrich  Frauenlob,  Uiictor  of  Holy  Writ,  at  Mayence;  2.  Heiurich  Milge- 
liag,  Doctor  of  Holy  Writ,  at  Prague;  8.  NikoUu*  Klinfisol.r.  Magisler  of 
the  Free  Arts ;  4.  Poppo  the  Strong  (probably  the  same  ss  Poppfer).  a  glass- 
blower ;  S.  Walter  von  der  Vogelwaid,  a  nobis  from  llohetnia;  6.  Wolf- 
gang Itohn,  or  Ralim,  a  knight ;  7.  Han*  Ludwig  Marncr,  a  uobWmaa ; 
8.  R artel  Kegeobogsn,  s  smith  ;  9.  Slgmar  the  Wise,  otherwise  called  the 
Roman  of  Zwickau  ;  10.  Conrad  Geigrr,  or  Jiger,  of  Wtkribarg,  a  musician  ; 

II.  CanUW,  a  fisliennan  and,  12.  Stepban  Stull,  or  Old  Stoll,  a  mpemskcr. 
According  to  other  authorities,  there  were  only  four :  Frauenlob,  Regenbogen, 
Mamer,  and  Heinrich  von  MUglin. 
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laws,  atrictlv  laying  down  the  way  in  which  their  art  wai  to  be  treated, 

while  the  J  Uniuringrt  treated  it  freely,  and  were  influenced  only  by  the 


in  art  itself. 


(Jo  he. 


BROUGH  SOUVENIRS. 


(from  the  "  l.itetp 

Tho  late  William  Hrough'*  first  wife  w»  Miss  Annie  Romcr.  a  young 
lady  who  for  a  short  period  crated  immense  enthusiasm  in  Liverpool, 
while  ringing  at  the  old  Liver  Theatre,  an  the  p  ima  donna  of  an  Eng- 
lish opera  company  under  the  direction  of  Mr.  Howard  Glover.  Mis* 
Annie  Homer  was  a  native  of  Liverpool,  and  niece  of  Mr.  Frank 
Romer,  the  eimposer  of  many  songson.'e  highly  popular;  and  of  Mis* 
Emms  Komer  <Mrs,  Almond i,  who  for  many  year*  rivalled  Miss  Utin 
forth  ai  the  heroine  of  Half*'*  earlier  oper»«. 

When  engaged  at  the  Liver  Theatre,  Miss  Annie  Rmier  was  about 
nineteen  year*  of  age,  attractive  in  appearance,  and  gifted  with  a  bright, 
avmwithetic,  soprano  voioe,  which  had  been  carefully  trained  ;  while  as 
an  actress  aim  was  full  of  intensity  and  genuine  dramatic  fore*— though 
in  those  days  operatic  artUts  were  not  expected  to  display  any  special 
talent  fur  acting,  singing  being  considered,  both  on  the  Italian  and  F,ng- 
lish  lvric  stages,  the  >mr  qua  mm  of  ill)'  prima  donna  or  ptim"  lruo.-r. 
At  the  Liver  Theatre  Miss  Homer's  greatest  successes  were  achieved  in 
S»nna<nbnla,  The  Ni;/hl  Danerrt  (an  admirable  opera  of  Lnder'si,  and 
/.una.  At  this  time.  Jenny  Mud  was  in  the  very  r.etiiih  of  her  fame, 
and  critics  and  amateurs  who  had  seen  and  admired  the  famous  Sucdish 
trim*  ilmnn  were  fain  to  confess  that  the  youthful  English  vocalist — 
n  Snnnamlmla  more  especially— wis,  rclativclv  sp*aklng,  Itit  little  in- 
ferior, except  in  the  quality  of  voice  and  the  methol  of  using 
it,  which  experience  and  careful  tuition  lud  enabled  Jenny 
Lind  to  bring  to  perfection.  As  an  actress,  however.  Mils  Annie 
Itomer  was  far  suiwrior  to  the  chilly  Sunlmtr ;  and  w«  have  rarely 
seen  on  the  lulim  or  English  operatic  stage  anything  more 
st'tring.  paUiHic,  and  imprc*»iv«  than  her  passionately  dramatic  and 
natural  acting  in  the  bed-room  scene  of  .Sonnam'-utt  and  the  mid  scene 
of  /.vein.  For  months  and  months  Mis*  llo  nrr's  •■xtraordinary  talents 
and  p-rsonal  charms  attract*  t  cruw.le  I  audiences  to  the  "  little  Liver," 
which  in  those  dw*  hell  a  posirioii  very  idmihr  to  that  now  ooeit| -ied 
bv  the  Prince  of  Wales's  Theatre.  Nightafter  night  the  young  arti-fs 
brilliant  vocalism  and  dramatic  abandon  evoketl  an  amount  of  heartv 
enthusiasm  which  in  these  daya  is  chiefly  reserved  fur  self-styled 
"  French  dancers,-'  wlio  glory  in  rivalling  tho  shamelo**  indecenri-s  which 
were  once  the  chief  delight  of  Parisian  student*  and  cosmopolitan  roa<: 
To  give  the  present  generation  some  idea  of  Annie  Homer,  we  mav  say 
tint  she  was  then  an  undeveloped  Nilswn — we  mean  the  Kilason  of  the 
present  day.  who  is  a  very  different  pereon  from  the  coldly  correct 
artist  who  dibutei  at  Her  Majesty's  Theatre  some  three  years  ago.  Miss 
Itomer  had  the  intelligent  and  nnbile  face,  the  bright  smile,  the 
dramatic  intensity,  and  the  graceful  easy  style  and  manner  whi.-h  gives 
«nch  a  peculiar  and  nameless  charm  to  every  |icrforrnanco  of  Nil* -on, 
and  which  nuke  her  an  artist  quite  unique.  Unhappily  '•  tho-o  whom 
the  gods  love  die  young;  "  and  shortly  after  her  marriage  to  William 
Hrough  the  young  and  sympathetic  prima  donna,  of  whom  the  Liver- 
pool  public  were  so  proud,  in  whom  so  many  hopes  were  centered,  and 
whose  professional  future  was  »r>  promising,  was  cut  off,  just  as  a  long 
career  of  fame,  and  happiness  dawned  hefo-e  her. 

In  connection  with  the  marriage  of  William  Hrough  and  Miss  K  >mcr, 
a  few  words  relative  to  it  will  doubtless  interest  many  of  our  reader', 
while  It  recalls  to  the  writer — then  a  youth  to  whom  literary  and  artUtic 
celebrities  wcrj  almost  demi-gods — one  of  the  happiest  and  most  de- 
lightful days  of  his  life.  The  marriage  took  place  at  the  house  or  Mr. 
Jabez  Hogg,  the  well-known  surgeon  and  litterateur,  who  then  resided 
In  Oower  Street,  London,  »nd  who,  like  several  members  of  Ute  Urongh 
family,  was  at  that  lime  connected  with  the  lllattrated  jV.-r.-r.  Among.t 
tho  guests  were  Dickens,  Httlwer,  Doughs  Jcrrold.  11.  Sutherland 
Edwards,  J.  V.  Rriilgcrnan,  H.  \Vcb,tcr,  Al.nd.mie  Celeste,  1!.  Hrough 
(father  of  tho  fini  >ih  '•  lln.lhers,  '  and  binis.]"  a  popular  dramatist  in 
Ills  youth),  Kobcrt  It.  Hrough .  Geo.  Holder,  and  various  ntln-r  literary 
and  professional  person*  less  known  In  fame,  As  might  Is*  anticipated, 
this  weslding  breakfast  was  an  event  to  bu  remeuiKred.  There  ».\«  no 
(tiffneas  or  chilly  formality  :  even  the  great  aristocratic  Hulwer — radiant 
in  a  ihirt  front  o!  wonderful  and  claliorate  design,  which  Jullien  would 
have  envied— laughed  and  joked  like  an  ordinary  author  of  ••  com- 
moner "  clay.  Douglas  Jcrrold  fully  sustained  his  reputation  as  o:ie  of 
the  most  brilliant  wiu  of  the  day,  ami,  suitable  to  the  occasion,  his  ton 
mat*  were  all  honey  and  no  vinegar.  It  was  on  this  oocaaion  that 
Madams  Celeste  made  her  dtbut  as  an  orator,  and  so  well  did  she 
acquit  herself  that  she  not  only  evoked  the  hearty  applause  of  her 
critical  audioncc,  but  acquired  a  reputation  which  has  several  times 
■  her  to    get  on  her  leg.."    Wobater  did  not  shine  as  an 


»/  Daily  Pot 


•  was  generally    good,   ana    her   ettorts   were  warmly 
Madame  Monbelli  surprised  us  bv  her  excellent  and 
umption  of  tho  part  of  Chcrubiuo.  'Voi  che  aapeto'  was 


orator  at  all  in  comparison  with  "  Madame,"  whose  piquant,  epigram- 
matic style  of  speaking  made  her  then  partner  appear  to  such  disad- 
vantigo  as  to  provoke  from  a  budding  wag  present  a  remark  aliout 
'•  tlonjtmin's  inc-»" — a  venerable  joke— which  nenrly  extinguished  the 
populir  nnmger,  then  in  tho  hey-day  of  his  managerial  and  profes- 
sions! car  M  r.  The  deliglits  of  this  unique  welding -day  culminated  in 
a  ball,  the  recollection  of  which  makes  the  writer  remember  that  he  is 
now  growing  rather  too  old  for  such  active  pleasures,  and  that  he  is 
aUj  doubtless  getting  a  trifle  prosy.  J.  H.  N. 

PROVINCIAL. 

Ltvr.nryx*!.. — Keeent  notices  in  the  local  papers  s|saak  favourably  of 
Mr.  Wood's  new  pnmu  donna*.    The  Daily  Courier  says:  — 

"  Millie.  Keboux  assumed  the  part  of  the  Connies*  with  considerable 
ability.  There  was  much  to  admire,  her  acting  being  intelligent  and 
her  by. play  in  some  of  the  humorous  *t:one*  highly  effective ;  while 
her  singing  was  generally  good,  and  her  efforts  were  warmly 
applauded, 
sp  rites!  assun 
encore 

Wc  read  as  thus  in  the  Daily  I'oil  ;  — 

-  Mr.  Smiley  liad  for  his  Countess  the  now  i 
She  is  an  impressive  stage  singer,  and  may  be  trusted  to  take  a  very 
emphatic  view  of  everything  »h«  undertakes.  Heir  notion  of  the 
Countess  is  by  far  more  strenuous  ami  tragic  than  is  usual — we  will  not 
siy  than  the  occasion  demands,  for  a  hdy  is  entitled  to  attach  what  im- 
portance she.  pleases  to  connubial  Mieite.au  artist  with  a  tragic  turn 
may  be  forgiven  for  looking  on  the  t'ounteas  in  the  jVmiy  as  a  sort  of 
suffering  Lady  Macbeth.  Mdllc.  lEcluux  lias  undoubtedly  great 
lowers.  In  parte  to  which  **tion  and  declamation  are  germane,  Mdllc. 
Keboux  will  no  doubt  achieve  legitimate  success." 

In  its  nofl.'e  of  Don  Giovanni  as  p  -rf  jrmod  by  the  troupe  of  Messrs. 
Gye  and  Mapleson.  thi  pnp.-r  ju.l  quot.-d  rctnarki  alwut  Hcrr  Fonnea'a 
L-pjrello : — 

•■  Thus  Formes,  indubitably  the  best  Liporcllo  on  the  stage,  again 
sustained  the  part  of  the  roguish  servant  with  all  tho  humour  which 
has  distinguished  him  on  previous  occasions.  Thrro  was  at  times  in 
the  upper  notes  a  slight  uncertainty,  especially  in  tho  early  (*rt  of  the 
work  ;  but  this  wore  off  as  the  evening  advan-ed,  and  he  not  only  rang 
very  well  in  the  latter  part  of  the  tir.t  act  and  the  whole  of  tho  accon  I. 
but  was  very  fine  in  tho  concerted  pieces,  especially  in  the  first  finale 
and  the  se-tet.  In  the  scene*  with  Elvira,  ami  the  concluding  one  ill 
the  opera,  as  well  as  in  the  invitation  to  supp  -r,  he  was  puticuhrly  good 
— his  fun  and  tenor  being  equally  humorous.'1 

Eoinbi  kou  —  Wo  read  in  the  &o(»»t<ii»,  of  March  25th  : — 

"Yesterday  afternoon.  IYofr»*>r  Oakeley  performed  on  the 
the  Music  Class-mnm  the  following  selection  of  music,  prefj 


in 
wiih 

explanatory  remarks:  — 

"  Organ  Prelude*  on  Chorales — "  Warhct  anf,  nift  una  ilie  .Stimme,'  a.n. 
1.V.I0;  •  Wir  (il.mVii  'all  4111  eiueu  Gott,'  A-n.  lj'J.'i — llasli.  "Agnus  Dei,' 
1*1  r ^ t  Mas* ;  '  Itenetltettis,'  l'e,|uiem  —  Mozart.  Funeral  Mnreh,  from  Op.  2ti ; 
IVeetliciveii.  Orgitu  l'*tintuviii,  hi  C  miner:  lb'sse.  *  l'Vuldingslicd,' Op-  "»ri. 
No.  1.1;  '  AWndlicsl,'  Op.  **.'»,  Xu.  Vl  \  Scliutiuuui.  Overture,  'Samson; 
Him  ...1 

"  Mr.  Oakeley  remarked  that,  in  addition  to  some  volumes  of  preludes 
and  fugues  for  the  oig.nn,  Sebastian  Bach  left  Isrhind  him  a  large  col- 
lection of  preludes  on  the  melodies  of  chorales,  choral  hymns,  or,  as 
we  should  say,  psalm  tunes;  and  that  these  compositions  are  of  the 
highest  interest,  and  are  constructed  with  masterly  skill  and  consum- 
mate art.  Hoth  performance  and  cultivation  of  this  subtle  and  recon- 
diU*  style  of  organ  composition  are  almost  entirely  neglected  in  Itritain. 
This  may  bo  owing  ia  some  measure  to  tho  fact  that  it  is  not  the 
cu-torn,  as  it  is  with  our  Teutonic  neighbour*,  t  >  introduce  choral 
melodies  with  an  organ  prelude  npon  them.  In  Germany  organists 
fici|in  ntly  show  their  skill  and  knowledge  of  counterpoint  by  ituaterlv 
preludes,  often  cxteni|«*raiieotis,  of  this  kind;  indeed  some  such  skill 
and  knowledge  would  he  expected  from  any  candidate  fur  the  pott  of 
organist.  Germany  is  rich  in  chorales,  and  tho  beat  paalm  tunes  in 
Urilain  and  other  countries  are  those  which  are  modelled  on.  or  in, 
the  samo  elevated  style  as  these  old  Lutheran  and  pre-Lutheran 
hymns.  The  greit  German  masters  have  recognized  the  excellence  of 
the  national  chorale*  by  luring  very  frequently  made  use  of  them  in 
their  canta'a-.  oratorios,  organ  compositions,  Ac.  Mendelssohn  ha* 
introduced  thein  with  great  effect  in  his  Jyvbgetana.  St.  Paul,  Elijah, 
ami  organ  sunstas.  In  his  Si.  Paul  he  give*  us  the  old  melody  com- 
posed in  15ti.i,  known  to  us  as  -  To  God  on  high;'  also  one  about  a 

as  •  To  Thee,  O  Lord,  I  yield  my 
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spirit  *  (which  waa  played  from  time  lo  lime,  and  with  great  effect,  ly 
the  bras*  hand*  outside  St.  Paul's  Cathedial  at  the  funeral  of  the 
Duke  of  Wellington};  and  also  the  chorale  on  which  the  tint  prelude 
in  this  programme  is  made,  namely,  '  Wachet  auf,  rnft  uni  die  Stimme.' 
composed  in  1500,  and  introduced  by  Mendcl>sohn  with  such  masterly 
•kill  in  hit  overture  to  St.  Paul,  and  subsequently  In  that  oratorio  at 
'Sleeper*,  wake.'  In  hU  treatment  of  tho  aune  subject  for  organ, 
Bach  commence*  with  an  exquisite  melody  assigned  to  the  right  hand 
merely  in  eingle  noli-*,  with  pedal  accompaniment  occurring  on  the 
principal  measure*  or  beat*  of  each  har ;  a  melody  entirely  distinct  and 
unlike  from  the  chorale  which  i*  given  to  the  tenor  voice  and  the  left 
hand,  and  of  this  each  line  or  phrase  it  in  turn  introduced  throughout 
the  prelude,  at  certain  point*  in  the  winding*  of  the  upper  part,  or 
melody,  with  which  the  •  Canto  fermo,'  or  chorale,  i*  twined  and 
interwoven  by  the  great  muter  with  all  hi*  art — each  melody,  both  in 
right  and  left  hand,  continuing  it*  widely  different  story,  wholly  inde- 
pendent of,  or  rather,  in  vivid  contrast  to,  it*  am/ftre.  The  second 
prelude,  on  a  »till  older  chorale,  •  We  all  believe  in  one  God,'  is  in 
an  entirely  different  tlyle.  Bach  ha*  here  chosen  the  focal  form,  and 
unless  the  subject  of  the  chorale  is  well  known,  it  it  difficult  to  trace 
it.  This  composition,  though  fugal.  in  not,  strictly  speaking,  a  fugue, 
a*  the  baas  or  pedsl  part  doe*  not  take  the  fugal  subject,  but  one  of  its 
own;  and  here  the  hand,  or  rather  the  tread,  of  the  giant  may  be 
noticed.  And,  in  allusion  to  this  gigantic  entry  of  the  pedals,  this 
|m>lnde  has  been  erroneously  termed  and  published  in  England  a*  the 
•  Uiant  Fugue.'  Tho  Professor,  in  conclusion,  tendered  his  thanks  to 
the  ladies  who  had  kindly  presented  the  curtain  in  front  of  the  organ." 

-The  local 


The  presentation  of  a  testimonial  lo  Dr.  Sloman  took  place  in  the 
Town  Hall,  on  Monday  week.  The  Mayor,  Thomas  llowen,  Esq., 
was  voted  to  the  chair;  and  at  once  asked  the  vicar,  the  Rev.  J.  E. 
Hill,  on  behalf  of  the  subscribers,  to  present  Dr.  bToiuan  with  the  testi- 
monial. The  Rev.  J.  E.  Hill  said  that  he  had  much  pleasure  in  acced- 
ing to  tho  request  of  the  Mayor  to  present  the  testimonial,  which  he 
saw  before  him,  to  Dr.  Sloman,  on  behalf  of  his  friends  and  late  pupil*. 
The  testimonial  consists  of  a  handsome  silver  tea  and  coffee  service,  and 
other  silver  article*.  The  coffee-pot  bean  the  following  inscription  :— 
'  Presented  to  Robert  Sloman,  Mus.  Doc.,  by  some  of  his  friends  and 

ftupils  on  his  leaving  Welshpool,  Christmas,  18t>9.'  The  subscribe™' 
1st  is  headed  by  the  Karl  of  Powis,  Connies*  Powis,  Lady  Harriet 
Herbert,  Earl  and  Countess  Vane,  Lady  Edwards,  Sir  W.  YV.  Wvnn, 
Major  Cori  ett.  Archdeacon  Clive,  Archdeacon  Ffoulks,  Rev.  J.  E.  Hill, 
vicar,  and  Major  INigb." 

ScxnKSLaXD. — We  read  what  follows  in  the  Durham  Adrertuer : — 
"  On  Monday  evening  last,  a  grand  miscellaneous  concert  was  given 
in  the  Atbenmum,  Sunderland,  under  distinguished  patronage.  The 
programme  included  two  very  clever  reading*  by  Messrs.  Skelton  and 
MidiUetoo,  and  two  pieces  fur  pianoforte  and  Mute,  effectively  rendered 
by  Messrr.  Chambers  and  Perry.  Amongst  the  vocal  pieces  were  '  Bid 
me  discourse '  and  'Thaddy  O'Flinn,'  by  Miss  Tunsett,  who  received  a 
a  well-merited  encore.  The  duet,  'Larboard  Watch,'  by  Mr.  Wooley, 
of  Darlington,  and  Mr.  Ijimtwrt,  of  Durham  Cathedral  Choir,  was 
also  encored.  ,Mr.  Wooley,  who  possesses  a  Ane  tenor  voice,  and  ring* 
well,  was  encored  in  '  The  Death  of  Xel*on '  and  '  Maid  of  Athens,' 
both  of  w  hich  he  repealed.  The  same  compliment  was  enthusiastically 
accotded  lo  Mr.  I^auilwrt  for  his  songs,  •  When  lime  bath  bereft  thee  ' 
and  '  The  Holy  Friar.'  The  latter  is  a  song  peculiarly  adapted  for  a 
voice  of  his  calibre,  the  tremendous  roll  down  to  double  C  at  the 
flniiih,  for  which  he  stands  unrivalled,  created  quite  a  furore.  He 
responded  with  4  Simon  the  Cellarer'  and  'A  Cobbler."  Mr.  Chambers, 
of  Whitby,  accompanied  all  the  pieces  on  the  pianoforte.  There  was  a 
crowded  audience." 


Duaux. — Respecting  the  third  concert  of  the 
wc  read  in  the  frith  Time*  of  Tuesday:— 

"  The  first  part  consisted  of  Mendelssohn's  Son  and  Stranger.  The 
characters  were  represented  by  Mist  Fenncll  (Ursula),  alia*  Bessie 
Herbert  (Lisbeth  i,  Mr.  Feele  .Hermann  i,  Mr.  Richard  Smith  i  Kratiz), 
and  Mr.  Gratlan  Kelly  (tho  Mayor).  The  orchestral  portion  waa 
decidedly  the  best,  and  wo  may  instance  the  rendering  of  the  exquisite 
'  Night  Interlude '  as  the  most  commendable  feature  of  tho  performance. 
Mr.  Vernon  Rigby  made  hi*  first  appearance  at  these  concerts,  and 


ayed  Beethoven's  'Adelaide.'  His  rendering  of  this  and  subsequent 
soli  was  very  effective,  and  created  a  most  favourable  impression.  His 
singing  of  ltlumcntbal's  '  Message  '  wa*  so  good  that  it*  re|ieUtion  was 
re-demanded.  Another  new  comer.  Chevalier  Antoine  Do  Kontaky, 
pianist,  made  his  first  appearance.    This  gentleman  is  considerably 


beyond  the  period  of  life  when  artists  seek  for  popularity  outside  their 
immediate  locality ;  but  he  la  yet  a  performer  of  great  ability.  Hit 
execution  of  Beethoven's  concerto  in  E  flat  was  a  performance  of  the 


first  order,  a*  was  also  his  delivery  of  hi*  own  fantasia  on  air*  from 
Faust.  Mite  Fennell  tang  Salamon's  Oh  I  if  thou  wcrt  mine  own, 
love  '  with  her  u>ual  rflcotivriiess.  The  most  successful  item  waa  the 
finished  rendering  of  Bteven son's  '  When  Damon  it  present '  by  the 
members  of  the  Glee  and  Madrigal  Union,  which  was  unanimously 
encored.  The  overture  to  Ewyanlhe  commenced  the  second  part,  and 
was  well  played  by  the  band.  Some  other  glees  and  solos  were  given. 
Mr.  Outsell  conducted  with  ability,  and  accompanied  Mr.  Rigby  oo  the 


NEW  MUSIC. 

Memory.    Song.   Weeds  by  G.  E.  Xarwrox.   Maaic  by  WlU.UK  Nkwtox. 

[London :  Duncan  Davison  &  Co.] 
Trias  song  la  graceful  and  well  written  above  the  average.  Apart  from 
the  melody,  which  has  merits  of  it*  own,  the  accompaniment  tt  lm« 
portant,  and  adds  much  to  the  general  effect.  The  com  poser  evi- 
dently ha*  a  desire  to  go  out  of  the  beaten  path  in  this  matter.  The 
desire  is  young  at  present,  but,  if  he  nourish  it,  time  will  cure  tho 
defect. 

Come  buck  again.  Darling.   Song.   Weeds  and  Muie  by  William  Nsw- 

tox.    [London:  Duncan  Davison  A  Co.] 
Toxic,  ntbdominant,  dominant;  tome,  auMominant.  dominant— those 
who  like  this  order  strictly  adhered  to,  will  like  thi*  aong.   At  the 
tame  lime,  we  must  say  that  monotony  it  avoided,  or  hidden,  by  the 
charm  of  a  really  pretty  melody. 

Oh  !  *«y  not  voms.'s  hart  is  bought.    Transcribed  for  the  pianoforte  by 
Aiiax  Wiiigut.   [Undo*  .■  K«6srt  Coels  &  Co.] 

Wa  don't  tee  the  need  for  transcribing  Whittaker.  aong,  and,  at  the 
same  time,  are  conscious  that  It  would  bo  i  " 
specially  to  Mr.  Wright's  work.    Where,  : 
for  any  such  things?  The  transcription  1* 
elaborate,  and  may  be  useful. 

Four  Hym>\t.    Set  to  Music  by  E.  Stocrtox  Fuht,  organist  of  St.  John's 

Dulwkh.    [Loudon:  Novello,  Ewer,  A  Co.] 
Ma.  Fmxt  s  melodies  are  pleating,  without  being  undignified,  and  con- 
gregation* would  take  kindly  to  them.    Li  is  harmonies  are  somewhat 
too  free  for  our  notion  of  what  la  consistent  lo  church  music.   In  the 
second  tuns,  for  example,  we  have  this  full  close  on  the  tools  * — 


unfair  to  apply  the  objection 
i  tolerably  well'  done,  is  not 


Mr.  Flint 
progression 

Tell  him  1  far*  Aim  yet.    Song.    Poetry  by  W.  M.  Praxd. 

Alf-bed  Scott  Catty.    [London :  Robert  Cocks  A  Co.] 
The  words  of  tliis  song  are  aptly  illustrated  by  its  music.   Mr.  Gatty 
baa  wrliteu  a  good  melody,  with  simple  and  appropriate  accompani- 
ment*, and,  moreover,  ha*  secured  originality,  to  tome  extent,  by  tho 
plan  of  hi*  totig,  and  by  an  uncommon  final  cadence. 

Gem  of  my  Heart.    8oog.    Words  by  W.  Hitt  iimax.    Masie  by  William 

Hkwtox.    [London:  Duncan  Davison  &  Co.] 
A  swn.it  song,  with  a  well  marked  and  . 
the  subdominant  key  (G)  is  an  agreeable  I 

The  Northern  Star.    Ballad.     Word*  anonymous. 

Siirrr  Gattv.  [London  :  Robert  Cocks  &  Co.] 
Tub  mnsic  here  is  as  simple  as  the  music  of  a  ballad  should  be ;  but 
some  of  it  i*  doubtful,  to  say  the  least.  Where  is  Mr.  Getty'* 
authority  for  this:— 


An  episode  in 
alualc  by 


Till  wo  know  and  are  satisfied,  we  must  say, "  Fie!  Mr.  Oatty." 


Gkxoa.— Tho  new  opera,  Vn  Caprictio  </i  Donna,  music  by  the  Cava- 
;iere  Antonio  Cagnoni,  and  libretto  \y  big.  QhisUuxonl,  has  proved  a 
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MONDAY   POPULAR  CONGESTS, 

ST.  JAMES'S  HALL. 

SATURDAY  POPULAR  CONCERTS. 

LAST  MORNING  PERFORMANCE  BUT  ONE 

OF  THE  SEASON, 
THIS  DAY  (SATURDAY),  APRIL  2xr>,  1670, 
Ti  Ctmmraee  at  Tkeee  eeJeet  petruetf. 


BEETHOVEN. 


tn  cel.  nrati.ir,  of  «V 

prvijrraiuiuc  mill,  on  tliU  («hi>ho,     >-h'U.|  r  illrHy  from  Ui>  work"  •  >(  IM.  Xucr. 

Programntf. 

SONATA,  In  K  ll»»Ji>r,  Op,  10J,  f.ir  Plan'-fortc  alone— Mmlanic 

SilUMlK*   

BONO.  "  IVriitmee  "— MiM  Hunrits  C'M.S  

TIIK).  In  D  IMJ  .r,  Op.  7«.  N...  I,  f  -r  PI»Wf,  V|..li..,  «iul  VI  .- 

lunn-llo-MiiilHiir  Si  iii-hass,  MM.  Jmrinvaiul  I'UTTI 
ROMANCE.  In  ti.Op  40.  fur  VImII.i,  «l*  P»IHiCr:e  A<TOl.i|.»- 

nlm.m    H  rr.loiciiiK  *«*»"■ 

KONIi.  •' Ki...»\t  Hum  Ihc  laii.l"-MI«  Hukcui:  C.iL«  ..        ..  ««(»«< 
IJUINTKT,  In  <'  nulor.  Op.  IB.  for  two  TMIni.  two  Vi  lli.,  >|>I 

Violnwvlliv- MM,  JoAcata,  I..  Rtas.  StaAia,  Zaamn,  an) 


Conductor 


Ms.  llENEDICT. 


THE  LAST  CONCERT  BUT  ONE  OF  THE  8E  A  8  ON 


MONDAY  EVENING,  APRIL  4tii,  1870. 

FOB  THE  BENEFIT  OF 

MADAME    ARABELLA  GODDARD, 

To  eommtnet  at  Eifht  e'riart  prviui). 


PAST  I. 

ylUNTIVl',  iii  A  mij.w.  Op,  l*.  N'.>.  l,  fur  two  V|..lin».  Ivti> 
Vl'la*,  ami  VIi'NiwxIIm — MM.  .loAcnta,  L.  Ilia*,  Sialic, 
Z«KMS|.  ami  I'lATTI    .  ,.  ,, 

HONC,  "MkIJ#"  {'»«»•  Aro**)— Mr.  IYkhixi 
FANTASIA  HON  ATA,  In  O  ihaJik,  Op.  :»,  f«t  I'iaiiof.  T.» 


I'ART  II. 


CIIAMIIE1I  TRIO,  r.»  ! 

,l,-iiv)-Ma.|an 

rum   ii  .s-/!/i 

Si  IN<i,  "  Trie  bitter  lanil  *"—  Mr  Ceasiaua   W.  B.  Br 

HON  ATA,  l>i  A,  0|i  4T  (.IMIratM  In  Krcnliir),  nr  Plaiwif.icto 

ami  \  fc-iiln — MaiUmi*  Aha>ki.u  <itini>A»D  ami  Itcrr  Joachim  fieetkom 


Stalls,  flu.;  Rainier,  3a.:  Admisakm.  la.  Tickets  to  b«  had  of  Ai  'Ttr,  ja, 
Piccadilly;  Kami,  Puowss,  A  To.  ts,  CheapaidV;  lUra,  Royal  Etcluwirti 
"nuilln^.  R.  W.  Ouivisa,  l»,  Old  Bond  Stmt;  sod  of  Clirmi  *  Co.,  J«. 


EXTRA  COSCBBTfl 

Will  Ik  clrcn  on  Saturday  Mnrnlnr,  April  »lli ;  Mrni  lay  Evening.  April,  lllh. 
Mnialay  Kvortlikj; ,  April  UUl,  will  be  lite  Lhatt'iuit'a  llasaru. 


MONDAY  POPULAR  CONCERTS. 

JN  consequence  of  its  l>ri)liant  reception  when  performed 
liv  M*dnmv  Arsbell*  <i.  .Want.  Ili  rrjnacl.hu.  and  H^mor  Plattl,  al  the  Miinslav 
pnlar  Onc.rt,  ..f  January  1 41I1 .  Pn.frs«i>r  W.  SrcsstiAi-B  llsinnrrr-*  CHAMIIKK 
'I'KIO.  In  A.  f  ir  ri.iai>ti»ti-,  Vii.lin,  ami  VMnncrltn,  will  tit  related  on  Monday, 
Ai-rf  1  «th,  '  n  tin'  .««ial..ii  i>r  Madame  Uwldanl'a  llctuflt. 

TO  CORRESPONDENTS. 
Moxt;r. — What  the  1'all  M«U  dinette,  of  April  1818.  allied  a  "  pro- 
vocative  ad vertiaemcnt "  had  appeared  in  the  Timet  (advertising  column- 1 
on  the  day  previous.  It  ran  thus: — "Vim  Ettvorthy  lequetlt  her 
thealre-yoing  friend*  not  to  admix  Mr:  William  Enut  Itrtxrninq  Min 
Eltvorthy,  ,H  mtt/nt  of  the  St.  Jamm'f  Theatre)  vith  J/iu  EltKorlky, 
rett  ittiy  of  the  Kouiil  Princ'ri'  and  Lyceum  Theatret." 

TiiTcar  IIowk.-No  ;  bad  aa  ia  M.  Eme»»  Keydcau'a  /rt»iiy,  h«  ha. 
writtrn  still  more  inf»mou»  rontincM,  and  among  ihr  real  Let  Moeun 
r/u  Jour,  moat  infamona  of  all.    Every  honctt  r'renchraan  ought  to 

I  ought  to  ' ' 


than 


NOTICE. 

It  •«  rei/msted  that  A<lrfrti*tmrnts  may  U  stut  not  lata 
TknriJagy  othttirist  they  nilt  it  tou  late  for  intertioH. 


To  Advertise  us. — The  Office  of  the  Musical  World  it  at  Mt*tr$. 
Dckcan  Davison  &  Co.'S,  244,  Regent  Street,  enrner  of  Little 
Argyll  Street  (Firtt  Floor).  Advertisement  received  at  late  a* 
Three  o'clock  P.M.  on  Thurtdayt,  but  not  later.    Payment  on 

delivery. 

With  thu  number  of  the  Musical  World  sHb$cribtrt  mill  receive 
four  extra  par/ct,  and  again,  from  TIME  TO  TIMR,  at  i 
may  tuggesl. 


LONDON,    SATURDAY,    APRIL    2,  1870. 

THE  THREATENED  FESTIVALS. 

THE  Right  Honourable  Earl  Dudley  and  Ward  is  at  it  again— 
tliia  time  in  a  legitimate  war.  For  a  long  time  he  ha* 
represented  Jupiter  Mammon,  on  whose  nod  ten  thousand 
golden  fovcrii^iui  wait,  ready  to  be  most  potent  agcuU,  no 
matUT  for  what  work.  We  cannot  arj4Uc  with  Jupiter  Mammon ; 
we  can  only  despise,  while  we  appreciate,  the  full  force  of  the 
machinery  by  which  he  works.  In  the  role  of  the  Golden  God, 
therefore,  Lord  Dudley  and  Ward  could 

"  lit  in  the  counting-houae 

Counting  out  hit  money  '' 

— 10,000  sovereigns  wherewith  to  bribe  a  Dean  and  Chapter — 
perfectly  confident  that  his  proceedings  were  open  to  no  argu- 
ment, however  much  they  might  deserve  censure. 

At  length  Lord  Dudley  has  come  to  the  aid  of  his  money. 
This  golden  Count  Moltke,  who,  from  his  cabinet  in  Park  Ijvne, 
could  control  the  movements  of  an  army  of  sovereigns,  has  found 
reason  to  doubt  the  result ;  and,  now,  seizing  his  pen  he  rushes 
to  help  his  glittering  troops.  Welcome  to  the  field,  O  belted 
Earl !— a  field  whereon  the  humblest  skirmisher  and  the  greatest 
captain  may  meet  on  something  like  eqality.  We  will  be  courteous 
to  otic  so  unused  to  paper  war,  and  allow  him  to  strike  first.  Here 
is  a  letter  addressed  last  week  to  a  Worcester  journal  :— 

Sir,— 1  shall  ho  mu  h  obliged  to  you  if  you  will  allow  me  to  treapau  on 
vottr  »]«tce  with  a  letter  Uith  thla  week  and  next,  on  the  subject  of  the 
ileatoration  of  the  Cathedral  and  the  future  holding  of  the  Triennial 
Festival*  there.  To  day  1  will  confine  invaelf  entirely  to  the  argu- 
ments which  have  been  used  for  their  coininuaiico,  no  that  it  may  not 
tie  supposed  that  they  are  unanswerable,  or  even  of  Mich  weight  that 
an  answer  to  them  l<  dif!kuli. 

There  are  but  two  which  have  been  put  prominently  forward  :  one 
being  the  a»wrtlo;i  ih»t  there  ia  no  desecration  of  the  sacred  building 
in  holding  such  meeting*  (sanctioned  as  they  are  by  many  who  would 
never  countenanee  them  it'  they  felt  thero  waa  »uch  desecration  I,  and 
the  other  being  the  question  ol  the  injury  which  tni^ht  accrue  to  the 
Cliarity  now  benefited  by  the  proceed*  of  the  Festivals  were  they 
discontinued. 

First,  then— a*  to  the  desecration  of  the  C.ithednl  itself:  let  any- 
one who  i«  |**pared  to  judge  Impartially  a«k  Hia  Chapter,  the  Cathe- 
dral architect,  nay  the  vcrgera  themselves,  aa  to  what  ia  and  must  be 
the  atate  of  thiug*  for  weeks  prtvlou*  to  the  holding  of  a  Fcatiral. 
The  daily  r-ervice  in  the  nave  interrupted — this  and  the  Sunday  services 
performed  in  the  Lidy  Chapel- -because  all  the  rest  of  the  building, 
nave  and  choir,  is  wanted  for  the  nm»ic  meeting. 

Those  who  have  followed  the  history  of  the  Cathedral  know  that 
when  the  acrvice,  in  which  the  choirs  of  the  three  cathedrals  joined, 
first  changed  it*  character,  and  becime  a  performance  of  aacred  tntt.ic 
by  hired  performer*,  It  waa  held  in  the  choir,  and  the  a-rviec  was 
entirely  suspended.  Public  ojsnion  revolted  against  this,  and  the 
Festival*  were  then  held  in  the  nave.  Why  V  Ifocauso  the  nave  waa 
never  used,  and  was  thought  a  fitting  place  for  such  purposes.  And 
even  now,  despite  the  tact  that  the  nave  has  been  (or  montha  used  for 
IKvine  ten  ice.  one  voice  is  not  ashamed  to  sty  that  the  nave  is 
■pecially  a  fitting  plac.!  for  the  music  meetings,'  because  Protestant 
u  orrhtp  does  not  rii|uire  m  large  a  space.  Nay,  more  than  this :  the 
eboir  is  again  permitted  to"  be  used,  on  the  avowed  ground  that  the 
Festivals  would  not  pay  thrir  exnenae*  if  all  the  available  apace  were 
This  i.  a  step  backwards  to  that  state  of  tiling*  which 
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the  bettor  fcclingi  of  years  ago  condemned.  To  this  I  will  only  add 
one  word  more,  as  to  the  desecration  of  the  building-  The  Festivals 
of  sacred  musio  are  not  services  in  any  sense.  The  meeting  of  the 
ehodra  was  so,  but  the  preaent  arrangements  are  nol,  and  a*  such,  1 
venture  to  aay,  cannot  be  rightfully  held  there.  In  saving  thia  I  must 
guard  myself  against  being  supposed  to  convey  anv  reproach  to  thoae 
who  think  differently.  They  arc  undoubtedly  the  gre»»  majority,  and 
their  opinion  carrire  corresponding  weight  with  ii;  but  the  present 
state  of  things  has  grown  up  slowly,  ha*  been  permitted  (or  year*, 
acquiesced  in,  and  acted  upon  aa  a  precedent,  and  cannot  therefore  bo 
ignored,  or  supposed  eatable  of  any  sudden  eon  version  to  one  diametri- 
ute.  Though,  if  only  from  the  "  small  still  voices  "  which 
;n  out  this  time,  I  do  not  in  anv  way  despair  that  the  truer 
;  as  to  the.  Cathedral  will  obtain  In  the  end. 
m  the  present  permission  granted  by  the  Chapters  of  the  three 
dioceses  arises  the  question  of  whether  they  have  not.  by  giving  it,  ex- 
ceeded their  powers  as  tlie  legal  guardians  ot  their  cathedral*.  On 
this  point  I  will  nay  no  more  than  beg  you  to  print  Dr.  l'liillimoro's 
opinion,  which  I  send  you  with  this  letter. 

For  myself  I  cannot  understand  that,  on  anv  pretext,  an  intial.it.nit 
of  Worcester  should  have  to  pay  on  any  occasion  for  entering  the 
Cathedral  doors  when  open. 

I  now  coirie  to  the  question  of  the  Cliaritv.  The  liread  of  the  widow 
and  orphan  ia  a  powerful  appeal  as  it  should  he,  fur  a  greater  or  more 
worthy  one  cannot  well  be  imagined  ;  but  will  no  one  subscribe  for  so 
holy  a  caoae,  unless  the)-  have  been  gratified  by  hearing  an  oratorio 
beautifully  performed?  Is  ii  only  then  that  they  are  alive  to  the 
daim  which  the  widows  and  orphans  of  deceased  clergymen  of  the 
diocoe  have  upon  them?  Do  those  who  lay  most  stress  upon  this 
argument  know  that  the  Charity  has  a  Urge  sum  Uid  by,  the 
of  which  ia  available  aa  long  aa  the  claim  exists,  or  there  ar 
reciidents  of  it  ? 

If  the  old  service  a*  performed  by  the  united  choirs  is  restored,  can- 
not all  give  who  feel  for  tho  position  of  those  for  whom  their  gifts  are 
asked,  or  am  I  to  believe  that  on  these  terma  they  will  not  give, 
though  the  Charity  ia  made  the  one  plea  for  continuing  to  raise  money 
in  the  Cathedral? 

I  shall  lnvo  tired  your  patience  and  that  of  anyone  who  may  read 
this  letter,  but  I  must  resume  for  one  moment  what  I  have  said  in  so 
many  words: — First,  the  Cathedral  ought  not  to  bo  u-ed  for  the 
Festival ;  and  aecondly,  It  cannot  legally  be  used  for  such  purposes ; 
thirdly,  the  Widows'  and  Orphans'  Charity  will  naffer  but  slightly,  if  at 
all,  from  the  opinion  becoming  general  that  the  great  city  church  is  no 
longer  the  fitting  place  for  the  performance  of  oratorios,  however 
glorious  they  may  be  in  composition,  however  sacred  the  words,  how- 
ever perfect  the  execution. 

And  now,  Sir,  with  trust  that  this  all  important  subject  will  excuse 
my  thus  trespassing  on  your  apace,  I  am,  your  obliged  and  obedient 
servant,  Dioi.iv. 

Dudley  Home,  Park  l*nr,  Tiuridag,  iliuek  21,  1870. 

Briefly,  Lord  Dudley  argues  thai :  —lit,  The  Cathedral  ia  now 
desecrated  ;  2nd,  Stop  the  desecration,  and  the  Charity  will  not 
suffer.  What  lord  Dudley  means  by  "desecration  "  ia  not  very 
clearly  act  forth.  From  one  paragraph  we  gather  that  "  desecra- 
tion "  means  removing  the  daily  service  into  the  Isady  Chapel, 
"  because  all  the  rest  of  the  building,  nave  and  choir,  ia  wanted 
for  the  music  meeting."  Here,  truly,  ia  a  curious  notion  as  to 
bow  a  sacred  building  may  be  unsanctified.  By  what  mysterious 
ordinance  does  a  service  in  the  Lady  Chapel  deconsecrate  the  body 
of  the  Cathedral  ?  Let  the  noble  writer  explain.  Further  on  we 
learn  that  "  desecration  "  means  doing  anything  within  the  Cathe- 
dral which  ia  not  a  service.  This  definition,  however,  is  somewhat 
weakened  by  an  admission  that  it  may  be  rejected  without  re- 
proach. Bat  granting  its  correctness— which  we  do  only  for  the 
soke  of  argument— may  we  aak  I,ord  Dudley  why  he  confiuca  his 
energies  to  the  Festivals?  He  knows  very  well  that  English 
cathedrals  are  not  only  churches  but  show  places,  wherein  the 
chink  of  admission  money  directly  precedes  and  follows  the  peal- 
ing of  tlie  organ.  Let  htm  be  up  and  doing  against  this  form  of 
"desecration,''  and  we  shall  havu  more  faith  in  his  consistency. 

On  the  question  of  possible  results  to  the  Charity,  Lord  Dudley 
can  only  prophesy  as  common  men  prophesy— that  is,  without 
the  infallibility  of  a  Divine  commission.  He  looks  into  the 
future,  and  beholds  the  Charity  prospering  in  the  absence  of 


Festivals ;— we  look  into  the  future  and  behold  it  ■ 
the  hat  in  vain.  Our  vision  ia,  at  least,  as  substantial  as  Lord 
Dudley's.  A  coronet  has  not  the  gift,  accredited  to  ear-rings, — of 
improving  one'*  eye-sight 

Another  matter  is  spoken  of  in  Lord  Dudley's  letter — the 
legality  of  the  Festivals ;  and  the  letter  itself  is  accompanied— as  a 
sort  of  threat,  we  presume  by  an  "  opinion  "  emanating  from  Dr. 
Fhillunore.    Here  is  the  . 


Cam:  Submitted  to  Coiji-kl  is  I860. 
The  See  of  Worcester  is  one  which,  after  tbe  dissolution  of  monasteries  by 
Henry  the  Vllllh.  waa  rcfuuuded  by  that  monarch  forahinbop,  dean,  srebdeaeon, 
prebendaries,  miner  canons,  and  other  members.  The  Cathedral  has  become 
much  dllapUlsted,  and  recently  very  liberal  rontribatinna  towards  its  restora- 
tion hare  been  made  hy  the  nobility  ami  gentry  resident  in  the  county  and  the 
|*Wi«  generally.  Many  parties  entertain  i  very  strong  objection  to  the 
holding  of  musical  festivals  in  cathedrals,  considering  that  the  charitable 
objects  to  which  the  funds  collated  at  Mich  meetings  are  devoted  do  not  com- 
pensate for  what  i*  considered  to  be  a  deseeration  by  ssirh  performances,  and 
remonstrances  have  been  made  to  induce  tbe  l>  an  and  Chapter  of  Worcester 
to  refuse  to  allow  tbe  Triennial  Festival  to  be  held  in  their  Cathedral.  The 
hoars  far  Divine  service  in  the  Cathedral  on  werk-dsv»  are  at  8  and  10  a.m, 
and  3  p.m.,  at  which  the  admission  into  tbe  Cathedral  is  free  tc 
wishing  to  attend.  The  musical  festivals  are  held  in  the  nave.  The  < 
of  the  yacen'a  Advocate-General  U  requested  :— 

lat.— Wliether  tlie  Dean  and  Chapter  can  legally  excluda  the  public  from 
the  Cathedral,  nnlcas  upon  the  prodnrtwm  of  a  ticket  or  ] 
money  for  admission,  during  those  hoars  on  week  days 
set  apart  for  the  celebration  of  tbe  Set  vices  of  the  Chorea. 

2nd. — Whether  the  Dean  and  Chapter  are  legally  entitled  to  require,  or  to 
depute  to  third  parties,  such  as  the  Committee  of  Musical  Festivals, 
the  right  to  require  persons  seeking  admission  to  the  Cathedral 
during  the  hours  ordinarily  devoted  to  the  celebration  ef  the 
Services  of  the  Church,  or  at  any  ether  times,  to  produce  a  ticket 
or  to  pay  money  as  a  condition  fur  such  admission. 

3rd. — Assuming  your  opinion  iu  answer  to  either  of  the  above  questions  to 
be  adverse  to  the  Dean  snd  Chapter,  whst  proceeding,  and  against 
whom,  and  at  whose  suit,  cuu  the  right  of  tbe  public  aa  opposed  to 
the  chums  of  the  Committees  of  Musical  Festivals  or  of  the  Dean 
and  Chapter,  either  in  person  making  rack  claims  or  aetboruing 
them  to  be  uiado  by  the  committees,  be  legally  contested  ? 

Oris  to*. 

After  much  consideration  I  am  unable  to  understand  how  it  can  be  legally 
competent  to  any  Dean  ami  Chapter  of  tlie  Church  of  England  to  attow  a 
musical  festival  wholly  unconnected  with  the  Service  of  the  Church  to  be 
celebrated  in  their  Cathedral.  I  have  always  thought  Out  the  services  con- 
tained iu  the  Prayer-book,  together  with  the  sermon  and  anthems  and  hymns 
which  the  1'rsyrr  book  contemplates  aa  being  incorporated  with  the  marning 
and  daily  prayer,  are  the  ooly  services  which  can,  according  to  law,  be  per- 
formed in  any  consecrated  church.  Such  appears  to  me  to  be  tbe  clear  resort 
of  the  statutes,  tbe  rubrics,  the  general  rcch-aiaUical  law,  and,  I  presume,  of 
tbe  statates  of  the  Cathedr.il  applicable  to  this  subject. 

The  consequences  which  would  flow  from  tbe  adoption  of  any  prinripl 
which  wonld  vest  in  tbe  Dean  and  Chapter  the  power  of  allowing  other 
services  than  iImbjc  prescribed  by  law  to  be  celebrated  in  the  Cathedral,  appear 
to  me  very  grave. 

One  Dean  and  Chapter  may  consider  that  a  service  exclusively  exposed  of 
religious  music,  hi  which  the  performers  are  vocalists  distinguished  for  their 
talents  at  the  operas  or  tbo  theatres  in  tandoti  condnees  to  the  spiritual 
edification  of  the  hearers,  and  is  a  lawful  means  of  obtaining  money  for  any 
religious  purpose.  Another  Dean  and  Chapter  mav  think  that  the  represen- 
tation of  ii  religious  drama,  such  as  the  .Samson  Agonittrt  of  Milton,  or  tba 
Ikici  l  of  Mrs.  Hannah  More,  may  tend  still  more  to  tbe  promotion  of  religion, 
and  be  an  ifjnally  lawful  means  of  obtaining  money  for  religions  objects. 
Tlie  representation  of  such  dramas  would  of  course  lie  rendered  aa  perfect  as 
possible  by  obtaining  tbe  aid  of  distinguished  professional  actors.  It  is  dim- 
cult  to  see  npon  what  principle  this  latter  n*e  of  the  Cathedral  can  be 
prohibited,  if  tbe  former  can  be  permitted  hy  law.  Indeed  the  argument 
might  be  pushed  still  further  than  this  :  but  I  forbear  to  do  so. 

It  would  seem  to  me  to  be  tbe  duty  of  tlie  visitor  of  the  Cathedral,  who,  I 
presume,  is  the  llishnp  of  the  diocese,  upon  a  proper  representation  being 
made  to  him,  to  admonish  tlie  iKran  nud  Chapter  that  to  allow  a  musical 
festival  wholly  unconnected  with,  and  forming  no  part  of  tlie  proper  services 
of  the  day,  to  be  celebrated  at  nil  in  tbe  Cathedral,  waa  contrary  to  law;  and 
if  the  admonition,  wluch  one  can  scarcely  suppose,  waa  disregarded,  to  visit 
with  proper  censures  those  w  ho  had  set  his  authority  and  that  of  tlie  law  at 
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tM«  appointed  services  of  tho  day,  the  offence  would  be  of  •  .till  grave- 
It  may  be  competent  to  the  Dean  and  Chapter  for  good  reasons  to  alter  the 
hours  of  Divine  service ;  but  it  it  not  competent  to  them  to  exclude  anybody 
in  tho  diocese  from  attending  Divine  amice  in  the  Cathedral,  whkh  i»  the 
nothar  cbsrch  of  tbc  diocese,  or  to  nuke  the  pnyment  of  a  sum  of  miniey 
the  condition,  without  the  fulfilment  of  which  he  ia  not  permitted  to  enter 
for  tfaia  purpose  the  doom  of  the  Cathedral. 

October  II.  1865.  Koiikkt  I'iiilumobk. 

Our  remarks  on  this  need  only  be  brief.  Dr.  Phillimore's 
"opinion,"  as  an  answer  to  Lord  Dudley'*  questions,  is  worth 
■imply  nothing  Here  is  the  whole  "case,"  stripped  of  Lords 
and  Lawyer's  superfluous  verbiage  :— 

Q.  Can  the  Dean  and  Chapter  exclude  the  public,  or  make  them 
pay  for  admission  dariDg  ordinary  service  hours? 

A .  They  can  neither  prevent  nor  charge  for  attendance  on  divine 
service  (which  they  don't  attempt)  but  they  can  alter  the  hours 
of  service  (which  they  do). 

Q.  Can  the  Dean  and  Chapter  grant  to  others  the  power  above 
named? 

No  answer. 

Q.  Who  may  prosecute  the  Dean  and  Chapter  for  permitting 
tho  Festival*. 

A.  The  Bishop  may  admonish,  and  then  censure-if  he  thinks 
fit. 

Lord  Dudloy  may  consider  his  fee  well  spent ;  but  to  us  the 
lawyer's  document  seems  hardly  worth  the  paper  it  is  written 
upon  *,  especially  inasmuch  as  it  discusses  matters  outside  the 
questions  submitted — with  all  the  one-sidedness  of  a  retained 
counsel. 

Iiord  Dudley  threatens  another  letter.  We  are  glad  of  it.  The 
more  he  writes  the  bettor  for  the  Festivals. 

o  

OCCASIONAL  NOTES. 

THE  following  paragraph  appeared  in  the  Alhenteam  of  last 
Saturday : — 

"  Mdme.  Arabella.  Goddard  has  been  engaged  aa  solo  pianist  at  the 
Dirminghant  Festival.  She  loaves  England  in  the  autumn  for  a 
lengthened  professional  tour  in  Germany  and  France.  Germany  haa 
sent  ua  plenty  of  eminent  pianists;  we  are  uow  able  to  return  the 
favour  in  a  manner  quite  satisfactory  to  our  own  amonrprvprt:' 

We  feel  sure  that  the  opinion  of  our  distinguished  contemporary 
ia  shared  by  all  to  whom  native  talent,  as  such,  is  not  a  bugbear. 


A  CORittsrOKUEST  ("M.  K.  W.")  inquires  our  opinion  as  to 
whether  an  English  composer  ever  wrote  a  good  organ  fugue. 
The  question  is  wide  ;  but  we  have  no  hesitation  in  saying  that 
one  of  the  beat  written  organ  fugues  to  which  we  have  seen  an 
English  name  attached  is  that  signed  "  Ileury  W.  Goodban,"  in  the 
last  number  of  the  Chair,  March  20, 1870  (a  fugue  in  D  minor,  in 
which,  at  bar  49,  n  masterly  augmentation  of  the  theme  will  he 
observed).  Henceforth,  if  Mr.  "II.  W.  G."  proceeds  iu  this 
manner,  he  may  fairly  lay  claim  to  the  title  of  the  English 
"J.  8.  B." 


"  Some  years  ago"  (says  Fuller*  Avis)  "a  ftrolling  tumbler 
used  to  go  about  the  streets  of  Stockholm,  performing  feats  of 
strength  for  children  and  servants.  His  whole  scenery  consisted 
iu  a  mat  he  spread  on  the  pavement,  on  which,  in  a  pair  of  thread, 
bare  tight*,  he  astonished  the  spectators,  who,  like  other  persons 
of  distinction,  paid  mtrie  a  discretion.  But  be  was  not  alone. 
On  the  same  stage  a  sweet  little  girl  appeared,  who  was  to  be 
educated  as  artist  in  tho  same  line,  and  performed  a  graceful 
pat-teal  during  the  entr'acte  of  her  father's  fatiguing  antics. 
Many  had  great  sympathy  for  the  lovely  child  wl>en,  on  raw, 
autumnal  evenings,  or  in  the  cold  days  of  winter,  clad  in  thin, 
miserable  finery,  she  capered  in  the  open  air.  But,  although 
there  was  compassion  enough  among  the  spectators,  it  was  a  long 
time  before  anyone  with  the  power  to  follow  his  own  inclination 
saw  her.  But  at  last  her  hour  of  redemption  came.  Princess 


Eugenie,  sister  of  Charles  XV.,  heard  of  all  this  by  some  means 
or  other,  and  took  care  of  her,  and,  as  it  proved  that  she  had  a 
fine  voice  and  talent  for  music,  Bhe  received  instruction  of  the 
professor  who  formerly  taught  Jenny  Lind.  All  this  happened 
several  years  since.  Her  name  is  Amalia  Kiego,  and,  on  Monday 
last  she  gave  a  concert  in  Stockholm." 

 o  

ROYAL  ITALIAN  OPERA. 

That  the  "  Coalition  "  has  come  to  an  end,  and  that,  for  this  season 
at  any  rate,  we  are  to  have,  two  Italian  Operas,  one  at  Covent  Garden, 
and  the  other  at  Prnry  Lane  (as  in  18*18),  is  pretty  generally 
known  to  those  among  our  readers  who  interest  themselves  in  such 
matters.  Memrs.  Gye  and  Mapleson  continue  joint  directors  of  the 
Hoy.il  Italian  Opera,  while  tho  new  enterprise,  advertised  as  *-  Italian 
Opera,  Drury  Line,"  ia  the  undertaking  of  Mr.  George  Wood,  a  gentle- 
man well  known  to  the  musical  world.  Whatever  the  ruks  of  the 
•peculating  parties  on  cither  aide,  that  the  opera-going  public  will  profit 
by  the  change  can  hardly  admit  of  a  doubt. 

Messrs.  Gye  and  Mapleson  arc  first  in  the  fi-ld.  They  opened  th<  ir 
theatre  on  Tuesday  night,  with  a  programme  sufficiently  tempting  to  draw 
a  crowded  and  brilliant  audicner,  although  the  opera  selected  was  wh.il, 
tinder  any  other  than  exeeption.il  circumstances,  might  fairly  lie  styled 
the  ••  hackneyed  "  l.ucta  di  Lammtrmoor.  llut  ouly  let  some  new 
prtsM  donna  of  capacity  hi  put  forward  as  the  heroine,  and  Donixettis 
Lucia  invariably  proves  attractive.  This  na,  satisfactorily  shown  on 
the  present  occasion,  when  a  vounir  Austrian  tor  for  the  matter  of  that 
Austro-Italian)  singer,  her  birthplace,  being  Trieste,  ap|warcd  as  Lucia 
Mdlle.  Seaai  has  sung  in  Germany,  in  Italy,  ami  quite  recently  in 
France,  where,  at  the  Paris  Opera  ltalien,  she  had  to  fill  the  place  (no 
grateful  task)  of  Madame  Adclina  l'atti.  during  the  engagement  of  that 
wonderfully  popular  arti>t  at  the  Imperial  Opera  in  St.  Potersburgh. 
Thai  she  should  have  succeeded  in  doing  this  with  a  certain  amount  of 
credit  says  no  little  in  the  favour  of  one  aa  yet  fo  inexperienced.  Like 
Adclina  l'atti,  however,  Mdlle.  Ses-i — a  pupil,  we  understand,  of  Herr 
Maurice  Slrakosch — haa  enjoyed  uncommon  advantages.  At  any  rate, 
judging  from  Tuesday  night's  performance,  her  first  essay  before  the  moat 
difficult,  because,  perhspa,  the  most  Uati,  audience  in  Europe,  was  one 
of  such  promise  that  we  can  safely  predict  fot  her  an  honourable  career. 
Let  us  say  at  once  that  Mdlle.  Seaai  aliines  far  morn  aa  a  singer  than  as 
an  actress ;  but,  calling  to  mind  the  many  notable  instances  of  operatic 
aspirants  who  began  by  singing  more  or  leas  well,  and  took  long  years 
to  master  that  scarcely  less  essential  accomplishment  which  leads  to 
umli»|Nited  eminence  on  the  lyrio  stage,  we  hive  no  reason  to  doubt 
that  time  will  bring  whtt  is  at  present  wanting  to  the  dramatic  side  of 
her  art.  She  has  even  now  both  earnestness  and  intelligence ;  but 
more  than  this  is  indispensable  to  nuke  a  genuine  actresx,  audit  re- 
mains with  herself  to  aecquiro  the  rear.  SIdlle.  Sesai  is firlile  in  stature; 
nor  doc*  her  facial  phy.lognomv  appear  to  lend  itself  readily  to  mo. 
bility  of  expression.  Admitli  g  this,  however,  together  with  other 
physical  conditions,  apparently  drawbacks,  there  remains  an  indefinable 
something  which  justifies  a  belief  in  futnre  progrov.  A  good  deal  has 
been  said  in  Parisian  circles  a!*ut  Mdlle.  Sessi  s  "  blonde  rArrWirrr,"  as  a 
peculiar  and,  Indeed,  extraordinary  characteristic  of  her  individuality, 
but,  while  no  one  could  bo  blind  to  its  profuse  abundance,  we 
should  be  sorry  to  have  to  record  llut,  not  merely  upon  this  alone,  but 
upon  this  in  particular,  tho  strong  impression  crested,  on  Tuesday  night 
by  the  new-coiner,  in  the  scene  of  Lucia's  uudiics — perhaps  her  most 
forcible — depended.  That  it  lent  a  certain  picturesque  illusion  to  the 
dramatic  situation  is  uitqur«tionahlc;  but  that  it  went  for  anything  moro 
we  ard  not  disposed  to  admit. 

Mdlle.  Sesti's  voice  its  pure  soprano,  c»|«'cu]!y  telling  in  the  higher 
register,  and  therefore  favourable  to  the  effective  enunciation  of  such 
music  as  that  which  Donizetti  has  put  hit?  the  mouth  of  his  romantic 
heroine.  This  was  evident  in  her  very  first  tc»ne.  where  the  familisr 
'  Regnava  nel  sileuxio,"  with  its  no  less  familiar  ••  cabnlrtla"  would, 
but  for  a  certain  nervousness  of  delivery,  under  the  circumstances  in- 
telligible enough,  have  left  little  to  desire  ;  and  scarcely  lesi  so  in  tho 
dust  r  Sulla  tomb*  ")  with  Edgardo.    Iu  the  first  we  remarked  some 
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"  ttaecatu  "  passage*,  with  certain  embellishment*  in  the  second  verso 
of  Die  "  eabairtta."  very  much  resembling  those  to  which,  in  her  earlier 
time.  Madame  Adelin*  Palti  used  to  accustom  us ;  in  the  last  wo 
were  srtnek  by  a  physical  force,  which  not  even  the  stentorian  tone*  of 
her  ]isrtner,  Herr  Wachtel,  the  Edgardo  of  the  evening,  could  over- 
power. The  "Contract  Scene" — allowing  for  a  seemingly  prevalent 
want  of  dramatic  perception — had  also  excellent  point*,  and  more 
especially  in  the  septet  with  chorui,  "  Chi  ml  frena,"  following  im- 
mediately upon  the  unexpected  apparition  of  Edgardo,  in  which  the 
concluding  high  notes  were  given  out  by  Mdlle.  Send  with  a  force, 
equal  to  the  requirements  of  that  justly  famoui  concerted 
The  mad  scene,  as  wo  have  already  hinted,  was  her  most  strik- 
ing display;  and  we  have  only  to  add  that  some  of  her  passages  in  the 
nt— ••  Spirgi  di  qualsho  ptanto  "—were  both  new  and 
That  Mdlle.  SessJ  thoroughly  satisfied  the  audience  may  be 
gathered  from  the  fact  that  she  was  called  for  enthusiastically  at  the 
t  of  her  principal  scenes,    ller  future  progress  will  be  watched 


llerr  Wachtel's  Edgardo  is  precisely  what  it  was  when  he  first  played 
the  character  with  Madame  (then  Mdlle.)  Pattl  in  1S64;  the  voice  a* 
resonant  and  powerful  as  ever  ;  tlio  singing  as  vigorous  and  original.  Of 
Signor  Grazlani's  Enrico  we  have  spoken  so  often  that  it  will  suffice  to 
say  that  he  has  never  given  the  music  with  more  earnestness,  or  made  more 
strenuous  endeavours  to  impart  his  idea  of  dramatic  significance  to  the 
character.  Signor  Capponi  was  very  good  as  Kiimondo  (llide-the-Bcnt) ; 
and  Signor  Marino,  who  possesses  a  voice  worth  cultivating,  excellent  as 
Arturo.  The  chorus  (allowing  for  a  single  "slip"  unnecessary  to  specify) 
was  efficient;  and  the  admirable  manner  in  which  the  orchestral  accom- 
paniments were  played  showed  that  in  Signor  Vianeei,  from  St.  Pctcrs- 
burgh  (who  may  be  remembered  in  England  some  ten  years  ago),  the 
directors  of  the  Royal  Italian  Opera  have  secured  the  services  of  a  really 
competent  conductor. 

The  opera,  which  was  preceded  by  the  National  Anthem  (chorus  and 
is  warmly  received  throughout, 
was  repeated  on  Thursday ;  and  to-night  Mdlle.  Tietjens  will 
i  Valentino  in  the  H«gutnott  of  Meyerbeer. 
The  arrangements  for  the  season  having  been  fully  made  know  n  in  our 
advertising  columns,  it  is  only  requisite  to  call  attention  to  a  special 
feature  of  the  prospoctn«.  Of  the  varied  and  extensive  repertory,  to 
which  tho  directors  refer  with  pardonable  pride,  we  need  say  nothing. 
The  operatic  public  U  well  acquainted  with  It.  and  is  doubtless  grateful 
for  past  recollection".  The  operas  positively  to  be  given  In  the 
of  the  season  include  two  (xmi  Jtfe  novelties,  and  one  work  at  least  new 
to  Covent  Oarden.  Tho  (mini  jSie  novi-ltles  are  Signor  Verdi's 
ilatbelh,  an  opera  teria,  though  often  talked  about,  never  yet 
heard  in  England  ;  and  Signor  Ompana's  Emeralita,  which,  if  rejwrt 
may  be  credited,  has  lately  been  performed  with  great  success  at  tho 
Imperial  Opera  of  St.  Petersburg!!.  In  the  former  the  chief  characters 
—Macbeth  and  Lady  Macbeth — are  assigned  to  Signor  Orj/iani  and 
Mdlle.  Tietjens;  in  the  Utter  (founded  upon  M.  Victor  Hugo's  famous 
historical  roinancei,  the  part  of  tho  heroine  Is  to  be  sustained  by 
Madame  Adelina  Patti — who  if  any  singer  could  make  old  amateurs  of 
the  billet  forget  Carlolta  Grid  in  the  same  creation,  Is  precisely  the  one. 


Monday  Popular  Conceits. —  The  concert  this  afternoon,  for 
a  reason  uuneceasary  to  explain  to  runatouin,  is  to  bo  devoted 
exclusively  to  tho  works  of  Beethoven.  That  on  Monday  evening 
m  for  the  benefit  of  Madame  Arabella  Goddard— her  last  appear- 
ance for  the  season.  The  programme  on  Monday  is  rich  iu 
attractions — for  particulars  of  which  our  advertising  columns  may 
be  consulted.  Not  the  least  attraction  is  the  "  KreillUT  Sonata  " 
of  Beethoven,  to  be  played  by  our  great  English  pianist,  in 
association  with  the  greatest  of  living  violinist*. 

Thi  Oratorio  Concert*. — Bach's  sacred  oratorio,  The  Ponrim, 
will  be  performed,  for  the  fourth  time  in  London,  at  Exeter  Hall, 
on  Wednesday  evening  next,  April  CUi,  under  the  direction  of 
Mr.  Barn  by.  The  band  and  chorus  is  to  bo  largely  increased ;  and 
the  performance  promisee  to  be  in  every  way  worthy  of  this 


CRYSTAL  PALACE  CONCERTS. 
The  following  was  the  programme  of  Saturday 'a  ( 

Overture,  Leonora,  No.  1        ...       ...       ...  ... 

.Sceiia,  Malta  —  Madame  Kiidcradorft"  

Symphony,  "  Approach  of  Spring  " 
Arietta,  ••  In  Quest*  Tombs  ' — Msdune  Pa 


Beet  bores. 
Raod?gger. 
Hitler. 
Beethoven. 
P.  Kie*. 


Weber. 

till 
in 

Is  right, 
Tho 


Aria.  "l)ir  Dsnken  Wir"-M»dam* 
Song,  "  When  sorrow  sleepcth  " — Madame  l'atcy 

Overture,  Jubilee   

With  reference  to  tho  first  FMio  overture,  "  O.' 
much  to  bo  regretted  that  so  fine  a  composition,  so 
beauties,  should  remain  comparatively  uukuown."  "  G. 
undoubtedly;  but  the  fact  he  laments  Is  not  surprising. 
Leonora  kills  it*  three  companions,  just  as  the  great  Pyramid  kill*  the 
leaser  ones,  or  as  Mont  Blane  throw*  into  shade  tho  peaks  upon  whkh 
it  looks  down.  Most  of  all  doe*  this  apply  to  No.  1,  branse  the  first 
of  four  attempts  to  accomplish  an  object  is  naturally  regarded  as  least 
successful.  Nevertheless,  the  overture  is  a  charming  composition, 
worthy  to  prelude  tho  glorious  lyric  drama  after  the  name  of  which 
it  is  called.  We  are  told  that  it  was  " probably  brought  over  by 
Mendelssohn  with  the  great  symphony  in  C  of  Schubert."  The  italic* 
are  ours,  and  mutt  be  taken  to  signify  that  an  event  to  interesting 
ought  to  be  |>laccd  beyond  doubt  one  way  or  the  other.  Ferdinand 
Miller's  symphony,  the  ono  dedicated  by  him  to  tho  late  Musical 
Society  o!  Ixmdon,  was  a  welcome  a|>pearancc.  .It  deserves  an  occa- 
sional place  in  orchestral  programmes,  and  can  hardly  fail  to  gratify 
the  audience  by  whom  it  is  heard.  Gratification  was  specially  marked 
on  Saturday,  lor  reasons  obvions  to  all.  In  (he  first  p'.aoe  the  music 
was  admirably  played.  Next,  It*  subject  isall  the  more  agreeable  when 
Spring  ia  very  near  and  snow  cot  ers  the  ground.  Lastly,  it*  merits  came 
upon  the  audience  a*  a  surprise.  It  is  evident  that  the  subject  ha 
sought  to  illustrate  waa  adapted  to  llerr  Miller's  idioayncraey.  We 
all  know  wliat  sentiment — sentiment  never  mawkish,  because  con- 
trolled by  poetic  taste — distinguishes  thi*  excellent  master's  work*.  For 
this  characteristic  The  return  of  Spring  "  gave  full  scope,  of  which 
every  advantage  ha*  been  taken.  In  the  opening  movement  the 
struggle  between  Winter  and  Spring  is  expressed  with  happy  facility, 
and  with  a  plainness  nobody  can  mistake.  After  the  agitated,  we  had 
almost  said  spasmodic,  first  theme,  the  lovely  eantebile  of  the 
camo  like  bright  sunshine  after  storm  and  gloom.  The  next 
ment  expresses  transition;  and  it*  pervading  calm,  broken  only  here 
and  there,  is  made  even  more  welcome  by  subjects  the  pastoral  cha- 
racter of  which  is  in  the  best  keeping.  Mr.  Mann*  ha*  styled  the  third 
movement  "a  picture  of  a  moonlight  night  in  early  Spring,  full  of 
graci  and  beauty," — an  Interpretation  with  which  we  are  far  from  dis- 
posed to  quarrel.  By  many  this  movement  is  accounted  the  best  in  the 
work  ;  but,  whether  tho  best  or  not.  nobsdy  can  dispute  that  it  deserve* 
a  very  high  rank.  There  is  a  char^t  about  the  music  only  at  the  com- 
mand of  a  master.  In  th-r  finale  wo  have  Spring,  uncontested  and  uu- 
clooded  ;  and  the  idea  is  put  forward  in  a  itiauner  not  to  bo  mistaken. 
To  sutit  up,  let  us  say  that  llerr  Miller's  symphony  is  a  fine  and  mas- 
terly work,  honourable  to  the  worker  in  tho  highest  degree.  Herr 
Franz  Ilie*  did  not  appear  to  much  advantage  a*  a  composer;  l<ut  hi* 
pUying  has  merits,  of  which,  however,  we  must  make  a  final  estimate 
upon  closer  acquaintance.  Tho  young  German  was  recalled.  About 
Weber's  Jubilee  we  need  nut  speak,  llerr  Ktndegger'*  fine  tcena  had 
another  great  success — thanks  partly  to  it*  indisputable  excellence,  and 
partly  to  the  magnificent  singing  of  Madame  RudersdorfT.  The  com - 
posrr  Idmself  conducted,  and,  with  the  executant,  was  recalled  amid 
hearty  applause.  Muaarl's  air  is,  of  course,  charming,  and  «aa  admir- 
ably delivered.  Madame  Paley  obtained  an  encore  for  Land's  song,  a 
result  due,  wo  should  say,  to  her  excellent  singing.  T.  E. 


Moscow, — M.  Ouunod's  Rome"  e  Giulettit  was  produces!  for  tho 
benefit  of  Mad.  Artot  l'adilla.  The  house  was  crowded,  and  tlio  fur 
bfnijiciaire,  overwhelmed  with  applause  and  valuable  present*,  including 
silver  tea-pot',  turquoise  ear-rings,  ruby  broodies,  arid  such  like.  Mad! 
Artot-Padilla  and  iur  husband  are  now  at  Warsaw,  where  they  are 
"  for  a  month. 
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CONCERTS  VARIOUS. 

Tde  second  concert  of  the  Schubert  Society  took  place  on  Thursday, 
24lh  March.  Schumann's  Fanlatu'iiicit  for  pianoforte  and  rioliii 
opened  the  concert,  played  by  Uerr  Schraltcnhol*  and  Herr  Jung. 
'1  he  other  instrumental  piece*  were  "  Des  Abends  "  and  "  Novcletten  " 
/Miss  Lncv  M'Manus),  and  nolo  violoncello,  '•  Abettrlied,"  played  with 
much  feeling  by  Herr  Bchuberth.  Mdlle.  Bavant  aang  ••  Da  Riaaari 
meinem  Fingu,"  and  Mdlle.  ZernUI,  "Die  Grenadiere "  and  "My 
Heart'*  in  the  Highland*."  The  second  part  waa  miscellaneous, 
opening  with  Mozart'*  charming  trio  in  G  (Op.  :to-,  played  by  Herr 
Schrattenholx,  Herr  Jung,  and  Herr  Schuberth.  A  great  feature, 
earning  much  applause,  was  Gounod'*  Meditation  on  the  first  prelude 
of  Bach,  played  by  Herr  Schuberth,  accompanied  on  the  piano  and 
harmonium.  Herr  Jang'*  *olo  on  the  violin — Variations  on  Russian 
»ir«—  waa  very  well  executed.  Miss  MSIanus  and  Herr  Schrattenholx 
each  played  a  nolo  on  the  pianoforte.  The  Tocal  pirt  included  an  old 
song  by  Henry  Purcell.  "  A  jewel  ia  my  lady  fair,"  sung  by  Sir. 
Dawaon ;  "Will  ho  come"  (Sullivan),  Mdlle.  £ernUl;  and  "  Orago 
tire  "  (Marras),  Mdlle.  Bav.int.  Mr.  Benedict,  Herr  SdiratlcnhoU,  and 
Herr  Schuberth  were  the  conductors.  The  third  concert,  devoted  to 
Spohr,  will  take  place  on  Thursday.  April  2H. 

Mb.  Alfred  Gilbebt  and  Madaue  GiUEitr  hare  commenced  their 
fourth  season  of  the  "  Classic*  of  tho  Pianoforte,"  at  the  Conduit 
(Street  lloouia.  The  second  of  tho  present  »erio»  took  place  on 
Wednesday  evening,  when  Bach,  Mozart,  Beethoven,  Duwek,  Stern- 
dale  Bennett,  dec,  were  represented,  both  inUrumcntally  and  vocally, 
in  the  programme — Bach  by  an  aria,  "  My  heart  ever  faithful ;  " 
Mozart  by  "  Vol  che  sapetc.  "  and  '•  The  Violet  "  (encored)  j  Beethoven 
by  hi*  grand  trio  for  pianoforte,  violin,  and  violoncclln,  in  D  (Op  70, 
No.  1);  hia  sonata  for  piano  alone,  in  E  fiat  (Op.  29,  No.  .1);  hi* 
llomanco  in  G  (Op.  40),  (or  violin,  and  hi*  cantata,  A4t)a\Ha\ 
Duasek  by  "  Name  the  glad  day ;  and  Bennett  by  hi*  Chamber  Trio  iu  A 
(Op.  26),  for  piano,  violin,  and  violoncello,  an  I  his  Sonata  duo  in  A 
^p.  32),  for  piano  and  violoncello.  V 


r.  Alfred  Gilbert  (piano),  Mr.  Ilcury  Uc 
iulonccllo).    The  voollst*  were  Mad 


mee  (violin). and  Signor  l'ezzo 
(violoncello).  The  voollst*  were  Madame  Gilbert,  Miss  Sasannah 
Cole,  and  Mr.  George  Perren.  Two  compositions  by  modern  com- 
poser* were  introduced  on  the  occision — a  vocal  lenttlo  by  Sinner  Co>U, 
Vanne  a  colei,"  and  an  ujttrlorium  by  Mr.  Sloorat,  the  laiter 
charmingly  sung  by  Mvdam*  Gilbert.  Mr.  Frank  Mori  wai  announced 
to  accompany  the  vocil  music. 

St.  Gkomk's  Hai.l  was  wrll  attemle'l  la«l  Thursday  week  by  an 
audienoe  interested  in  listening  to  the  performances  of  Mr.  and  Mr*. 
Richard  Blagrove.  The  sonoertina.  in  the  hands  of  Mr.  Richard 
Blagrove,  seems  capable  of  interpreting  music  of  pretension,  and  the 
selection  made  fur  thc»e  concert*  embrace*  sonata*,  trios,  quartet*,  and 
other  chamber  compositions,  a*  well  a*  lighter  en"u«ion».  In  the  lighter 
style*  of  composition  die  peculiaritie*  of  the  instrument  am  charmingly 
displayed  by  Mr.  Blagrove.  The  pianoforte  playing  of  Mr*.  Hit-hard 
;  is  remarkable.  The  performance*  were  varied  by  Mr.  Henry 
a*  violinist,  and  Mr.  Aylward  as  violoncellist.  Tho  vocal 
sung  by  Madame  Jalboi-Cherer,  Mia*  Underline  Henderson. 
Mr.  Carter,  anil  Mr.  Winn.  Tho  fourth  concert  ia  announced  to  take 
place  this  month,  under  the  patronage  of  the  Prince**  Teck. 


n  St. 
crago 


MR.  HENRY  LESLIE'S  CONCERTS. 

The  second  of  these  admirable  entertainments  was  given 
Jamea'a  Hall  on  Thursday  week,  and  proved  to  be  of  more  than  i 
attraction.  Mozart'*  overturn  to  Zaubtrfli''  headed  the  programme, 
a*  though  to  tempt  an  audience,  for  once,  into  the  exercise  of  that 
rare  virtue  among  audience* — punctuality.  How  the  muaic  was  pined 
by  an  excellent  orchestra  wc  need  nol'ttop  to  describe.  Next  came 
Bach'*  fine  motet  fur  double  elioir,  '•  I  wrestle,  and  pray  ; "  the  great 
ingenuity  and  power  of  which  could  hardly  have  had  a  better  exem- 
plification. Mr.  Leslie'*  Choir  was  evidently  on  its  mettle  in  attacking 
the  great  master's  work,  and  fairly  concurred  every  difficulty.  Need 
we  say  that  thoso  among  the  audience  who  had  learned  to  appreciate 
Bach  were  delighted.  Mendelssohn'*  concerto  for  violin  closed  the 
first  pari,  and— the  player  being  Herr  Joachim— closed  it  brilliantly. 
Herr  Joachim  *  performance  of  thi*  fine  work,  and  the  «ork  itself,  are 
so  well  known  that  we  arc  not  called  upon  for  an  elaborate  notice. 
Every  amateur  will  understand  how  grandly  the  first  and  third  move- 
ments were  executed,  and  what  a  depth  of  expression  was  manifested 
in  the  lovely  andanlr.  The  secoud  part  opened  with  Beethoven's,  fifth 
*ym]>hoiiy  (C  minor \  which  was  given  wiih  great  vigour  and  effect 
But  music  io  familiar  could  scarceft*  be  otherwise  rendered.  Of 


itwa*  heard  with  pleasure  from  beginning  to  end.  When  will  the 
people  ever  tire  of  it !  The  next  piece.  Mendelssohn*  psalm,  "Judge 
me.  O  God,"  was  doubly  welcome.    In  the  Brat  place  it  belong!  to  tKe 


finest  order  of  sacred  music  ;  and,  next,  it  is  Invariably  sting  to 
tion  by  Mr.  Leslie's  Choir.  Those  who  have  so  heard  it  cat 
forget  that  grand  unison  which  seems  due,  not  to  voice*,  but  a  voiee  t 
such  is  the  precision  attained.  The  p«alm  waa  encored  as  usual,  and 
ailh  the  usual  good  reason.  Spohr's  favourite  adagio,  from  the  ninth 
concerto  for  violin,  was  played  by  Herr  Joachim  as  no  one  else  plays  it, 
many  a*  are  the  arti«t*  who  make  the  movement  a  stock  piece.  This, 
too,  waa  encored,  amid  hearty  and  demonstrative  applause.  The) 
concert  ended  with  "  The  Hunt'*  Up,"  from  Macfarren'*  Hay  Day,  a 
piece  the  excellence  of  which  we  have  had  recent  occasion  to  point  out. 

1 .  E. 


ROYAL  ACADEMY  OF  MUSIC. 
At  the  Students'  Concert,  on  Thursday  evening, 
instrumental  and  vocal  pieces  were  given: — 

Faolasie-stllrk.  Pianoforte  (Max  Uracil);  Mr.  Doner.  Glee,  " Thyrsi*  when 
he  left  mr"  (Ciillcolt) ;  Miss  Uuode,  Mis*  Ktherington.  Mr.  Sliakrsprart,  and 
Sir.  l'arry.  l!«.it.  ed  Aria,  "  Bella  inia  fiiunm*  addio."  "  Be.ta  o  Cam  " 
I  Mozart);  Miss  Poeklinrtoo.  Largo  o  Merto.  Slirni-tto  and  lrondo-»llcKra, 
from  Sonata  in  1>,  No.  3,  Op.  10,  Pianoforte  (Beethoven):  Mr.  Beailry. 
Cradle  Song,  "Peacefully  Slumber"  (A.  Kandegger) ;  Miss  Rebecca  Jewell, 
l'a*  Triste,  pas  Oai,  Pianoforte  (W.  S.  Rennutt);  Master  Walker.  Motelt, 
for  female  voices,  "  The  Lord  is  my  Shrpbcrd  ''  ^  Ilullnli) ;  Soli,  Mia*  Rebecca 
Jewell,  Mi«  Gondc,  and  Slisa  t\  tinrduer.  Aria,  "  O  Salutaris."  JUrtit 
ItnntUr  (R.*.sini);  Miss  Marion  Severn.  Sonata,  in  E  minor.  Pianoforte 
and  Violin  (Mozart);  Miss  Waite  and  Master  Parker.  Trin,  "  Snn-nse  " 
(H.  Smart  I ;  Miss  I  vrxr..  Mis*  Rebecca  Jewell,  and  Mis*  Marion  S'Tem. 
Andante  and  Variations  in  B  fiat,  tiro  Pianofortes  (Schumann) ;  Mil*  Wesl- 
marland,  ami  Miss  I'.  Gardner.  Stwigs,  "  The  Karetiell,"  "The  Post  horn  " 
(Scbubert<;  SlUa  Goodc.  Kiude,  in  II  flat  minor.  Two  Sketches  in  b  flat 
and  ti  minor,  Pianoforte  (Slendehmilini ",  Miss  Liuda  Scales.  Madrigal, 
"  Cynthia,  thy  Sonjr,  "  (Giovanni  Croc*,  1  *>G0). 

The  accompanist*  of  tho  vocal  mu»io  were  Mi**  Channcll,  Miss 
Townrcnd,  and  Mr.  Shakespeare. 

The  "  features  "  of  the  concert  were  Signor  Randegger'a  "  Peacefully 
Sl'imber,"  sung  with  expression  by  SI  is*  llcbccca  Jewell  |  Professor 
Bennett's"  Fa*  trisle.p»«gai,"  cleverly  played  by  a  very  young  pianist — 
Master  Walker;  the  "O  Salutari*  "  from  Itoerini'*  Men*  SoUnnrllr, 
well  suited  to  Sliss  Severn'*  fine  voice;  Henry  Smart'*  beautiful  trio, 
"Sun-rise,"  effectively  sung  by  Misses  Ferrari,  llcbccca  Jewell,  and 
Severn ;  and  Mendelssohn'.  H»dt  and  Sketches,  capitally  played  by 
Miss  Linda  8c.te*.  Tho  movements  from  Motarl's  Sonata,  by  Miss 
Waite  and  Master  Parker,  would  have  pleased  more  had  the  young 
violinist  brought  his  instrument  into  better  tune;  and  Schumann's 
duet,  well  played  by  the  two  joung  students,  would  also  have  pleased 
moro  had  it  b»rn  less  monotonous. 

The  next  Public  Ilchearsal  will  take  place  on  Tuesday  morning, 
April  12. 

 o  

SACRED  HARMONIC  SOCIETY. 

The  performance  of  Beethoven's  Mas*  in  D  is  always 
in  musical  annals,  and  the  Sacred  Harmonic  Society  may  be 
gratulated  on  the  success  of  its  exertions  on  Friday  evening  week, 
the  work  was  given  with  singular  effect  under  the  adm 
of  Sir  Michael  Costa.  The  great  merit  of  the  performance  was  the 
marvellous  execution  of  the  instrumental  portion.  That  the  vocalixa- 
tion  waa  loss  perfect  mav  be  easily  understood  and  accounted  for.  The 
soprani  tailed  the  most,  and  unless  a  choir  of  high  voice*  alone  bo 
selected  to  sing  such  rau.ic  the  painful  exertions  necessary  to  bring  out 
tho  notes  above  the  staff  will  always  militate  against  the  enjoyment 
of  this  great  work. 

The  solo  singers  were  Mdlle.  Eucquist,  Madame  l'atey,  whose  beauti- 
ful voice,  and  musician-like  style  proclaim  her  one  of  tho  best  con- 
traltos of  the  day;  Mr.  Vernon  lligby,  tenor;  and  Mr.  Patey,  lass. 
To  Sir  Michael  Costa  the  highest  pran*  is  due  for  such  a  ] 


Barcelox*. — A  new  Italian  opera,  L'Ur/auMi,  ha*  been 
very  successfully  at  the  Lieco.    The  music  i»  by  big.  Baraldi,  the 
baritone,  who  sustains  a  butlo  purt  iu  his  own  work. 

Biil'WM. —  Weinlich  s  "  Lady-On-hi-stra  "  ("  Dnmen-Oithtrtitt  '  )  lia* 
been  giving  concerts  with  great  success.  The  envious  and  malignant, 
that  is  to  say:  instrumental  performer*  of  the  male  sex  who  never 
drew  themselves,  hint  that  tho  nine  voting  ladies  eonsiitutii'g  tho 
"Orchestra."  owe  no  small  part  of  lh,ir  triumph  to  lluir  got  " 
Well,  what  if  they  do?  Whv  should  not  beauty  be  allie, 
instrumental  performance,  just  a*  much  as  fine  scenery, 
Wagner's  plan,  with  o|K-ratie  tinging? 


w.th  an 
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WAIFS. 

Straxosch  hu  kn  in  London  since  Monday,  but  im- 
hlm  to  return  to  Pari*  almost 


of  sweet  sound*  moat  move  the 
ladies,  for  he  asserts  that  he  is  deluged 


M.  Bivori  is  playing  at  M.  Pasdeloup's  concerts  in  Paris.— Choir. 

A  sound  judge — a  musical  critic. 

St.  Petersburgh  has  four  thousand  piano  teacher*. 

A  m  luteal  burglar— one  who  break  Unto  a  tune. 

Mr.  rtoherteon'.  new  pl«e  is  to  b*  .•died  .VP. 

M.  Jules  Cohen  ha*  been  appointed  an  Inspector  of  Mu-ic  in  the  Im- 
perial Chapel  at  the  Tuilerle*  in  place  of  M.  Lvbarrr.—  Choir. 

The  death  of  M.  Dvi.boeck,  director  of  the  Mozarteum  at  SaUlajrg, 
ii  announced.— Choir. 

Mr.  Rogers  is  new  organist  at  St.  Alb*u's,  Hollwrn,  in  [dace  of  Mr. 
Morley. — Choir. 

"  Mux.  Doc."  being  rather  an  awkward  degree,  ••  Fiddle  D.D."  is  re- 
commended as  the  proper  tiling  for  musician*. 

Plgolelte  Is  the  name  or  a  pig's  tail  whittle  made  by  a  genius  at 
Chilioothe,  Ohio. 

What  is  the  difference  between  a  church  organist  and  the  intluenxa  ? 
One  stops  the  noae  and  the  other  knows  the  stop*. 

A  certain  singer  has  so  much  timbre  in  bis  voice  that  even  his  au- 
diences are  often  bored. 

A  Miss  Bye  has  recently  arrived  in  Canada  with  a  corps  of 
females,  famous  for  their  performance  on  brass,  tin,  and  iron 

Levy,  the  comet  player's, 
hearts  of  a  great  many  your 
with  love-letters. 

A  new  hymnal  will,  it  is  said,  he  introduced  at  St.  Andrew >,  Wells 
Street,  to  supersede  "  Hymns  Ancient  and  Modern,"  at  present  in  use. 

During  a  performance  of  Aa  Srlle  Miliar  recently  at  Amsterdam 
tlie  actor  who  played  Mvnelaus  died  on  the  stage  from  rupture  of  an 
aneurism.    The  audience  laughed,  thinking  it  was  part  of  the  play. 

We  are  requested  by  Mr.  C.  J.  Binhrnden  to  state  that  "  Sir  Auberv 
Paul,  Bart.,  has  just  published  six  excellent  portraits  (cabinet  and  cartr- 
dcieitc)  of  Mr.  C.  J.  Bishcndcn,  the  bass. 

A  rural  Vermont  clergyman  has  aliolished  the  baas  viol  from  his 
choir  because  it  made  him  think  of  dancing, 
airy  I  Kites  of  a  bass  viol  would  be  a  rare  sight. 

As  Misa  Poole,  the  vocalist,  was  driving  out  In  a  |«ny  chaise,  at 
Slough,  the  ainmal  took  fright,  and  the  vehicle  was  upset, "Mis*  Poole 
receiving  some  severe  contusions. 

Miss  Kellogg,  Miss  Adelaide  Phillips,  and  Signora  Lefranc  aro  the 
principal  members  of  an  opera  troupe  which  intends  to  begin  operations 
in  Boston  under  the  direction  of  Signer  Biscacianti. 

llerr  Stockhausen,  having  finished  his  tour  with  Mr.  Maplcaon,  has 
started  for  St.  Petersburg!),  where  he  is  to  sing  at  a  series  of  historical 
concerts. 

There  is  a  rumour  in  Berlin  that  Pauline  Lucca,  the  talented  Berlin 
prima  donna,  is  going  to  the  United  States  during  this  voir,  to  remain 
six  months,  and  give  one  hundred  concert*  at  two  thousand  dollars  in 
gold  each. 

At  Cheyenne,  lately,  a  missionary  preached  on  a  dry-goods  liox,  and 
his  chair  sat  in  a  buggy.  The  horse  got  frightened  and  ran  away  with 
the  choir.  The  Prottttmt  Churchman  wisely  asks:  ''Could  not  that 
hone  be  brought  East?    It  would  command  a  large  price." 

The  Alexandria  Theatre,  Glasgow,  was  burnt  down  on  Friday  morn- 
ing week,  at  one  o'clock.  It  was  a  brick  and  wooden  structure,  and 
was  destroyed  in  an  hour.  The  actors'  wardrobe*  were  lost.  The 
damage  is  estimated  at  over  £2,000. 

Music  supplies  employment  to  a  large  number  of  persons  in  the 
Bavarian  capital.  Nn  less  than  'J37  persons  are  engaged  at  the  Court 
Theatre;  and  the  Chapel  ltoval  gives  employment  to  P>3  mure  — 
Choir. 

■'  There  is  no  truth  in  men,"  said  a  lady  in  company.  "  They 
are  like  musical  instruments,  which  sound  a  variety  of  tunc*."  ••  In 
other  words,  madam,"  said  another  lady,  "  you  believe  that  all  men  arc 
lyrea !" 


A  communication  from  Brussels  states  that  the  first  representation 
of  Itichsrd  Wagner's  opera  of  Lnhtnyrin  took  place  in  tlitt  city 
on  Tuesday  evening,  aud  obtained  a  brilliant  success.  The  Queen  was 
present. 

The  executor  of  Gottschaik  Is  Mr.  Charles  Vezin,  a  brother  of  the 
distinguished  tctor  of  that  name  in  England.  Vezin  is  a  well-known 
and  highly-cultivated  merchant  of  Philadelphia,  and  was  Gottschilk's 
most  intimate  friend. 

The  Feast  of  the  Annunciation  was  to  bj  celebrated  at  Notre  Dame 
by  a  performance  of  the  Second  Mass  of  M.  Loon  Uwtinel,  by  the 
Society  of  Artist  Musician*.  M.  Alard  pitying  an  andante  of  Mi 
for  the  Ollertoire,  aud  the  band  anJ  chorus  numb 
-Choir. 

Aprtpon  of  the  revival  of  Robert  at  the  Grand  Opera,  it  is  said  tliat 
bouquets  and  crown*  of  (lowers  were  so  piled  at  the  foot  of  the  cross  iu 
the  third  act,  as  to  interfere  with  the  stage  business.  Some  one  having 
alluded  in  Millie.  Nilsson's  presence  to  '•  tet  mala'/roiU  ant/,"  the  lady 
remarked,  "  Ditei  piutit  del  ennemit  adroit)." 

Some  time  ago  we  called  attention  to  the  progress  of  classical  vocal 
music  in  Manchester.  Wo  have  now  to  add  that  at  a  recent  concert  of 
the  Vocal  Society,  Wesley's  In  Ksttu  leract.  and  Bach's  Motet,  Br  not 
a/raid,  were  cons|>icaous  feature*.  There  is  reason  to  believe  that  Lon- 
doners underrate  musical  progress  in  our  great  provincial  town*. 

A  correspondent  of  the  Churrh  Rerirn  supplies  a  melancholy  state, 
ment  with  reference  to  churches  in  the  most  rural  portions  of 
the  diocese  of  Chichester.  In  one  district  none  of  the  churches 
have  organs,  many  havo  no  music  or  instrument  whatever ;   aud  at 

J  the  bells  are  sold  to  repair  the  toser.     If  this  is  true,  the  new 

Bishop,  who,  we  believe,  likes  good  music,  will  have  an  open  field  before 
hlm.-CW. 

Mr.  Babington.  late  of  St.  Mary's  Ueilclifle,  Bristol,  finds  Church 
music  at  Bartudoc*  in  n  very  unsatisfactory  state.  The  St.  Leonard's 
choir  has.  owing  to  the  harshness  of  the  curate,  nearly  broken  up.  The 
choir  of  the  Cathedral  is  worse;  and  never  was  clergyman  of  ability 
and  sound  Church  principles  more  wanted  in  the  island.  We,  there- 
fore, look  for  great  things  from  Mr.  BaWngton.  Dr.  Parry,  Bishop  of 
the  diocese,  has  just  died  in  England.— Choir. 

A  leading  article  in  the  Standard  of  March  25th  begin*  as  follows : — 
"  That  terrible  French  nitrouioer,  M.  Theophilc  t  iautier.  whiioe  freedom  of 
treatment  in  dealing  with  tbe  most  exciting  incidents  of  human  lift  render* 
liis  writing  as  a  rule  so  eminently  ill-adapted  for  the  family  circle,  once  wrote 
a  novel  called  Let  ilem,»re,  du  limbic" 

The  living  ••  terrible  Fremh  romancer"  lias  sins  enough  to 
for  without  crediting  him  with  those  of  the  dead  '■ 


liting  him 
eric  Soulio. 


,  Frederic! 

Three  "  Chamber  Concert*  of  Modern  Music  "  are  in  progress  under 
the  direction  of  Mr.  W.  Coencn.  The  composers  who  filled  the  first 
evening  were  Itaff.  Max  llnn-h,  and  Carl  Gradcner.  Neither  the  trio 
bv  the  fint-named — notwithstanding  his  reputed  syinjsvthy  with 
VVagner, — the  quartet  by  the  second — a  pupil  of  the  thoroughly  con. 
servativR  Ililler, — nor  the  quintet  of  the  last-named— ol  whom  we 
know  nothing, — showed  any  remarkable  traits  of  eccentricity,  cxtntva- 
indeed  of  originality.  If  these  concerts  are  intended  to  be  pro- 

!,-—  Thf  .VfiHfliUK. 

t  of  the  Daily  Telegraph 


ganee,  or  indeed  of  originality.  If  these  c 
pigandist,  the  selections  might  he  better 

Thus  pleasantly  writes  the  Paris 
about  certain 


due  at  Jf.  co-rime.  : 
"To  night  there  will  be  bale  imsoWs  in  every  place  «•  Ion  doner,  as  wsll 
as  iu  many  private  hua*rs  where  dancing  is  not  tlie  every-day  occupation  of 
the  inmates.  Kven  nuw,  a*  1  writs',  while  it  is  still  broad  daylight,  and  iu 
spite  of  the  rain  whiib  ha*  just  set  in.  the  must/ue/'*  are  beginning  to  pro- 
menade the  bnolcvsrd*.  They  do  not  look  tuo  cheerful  now ;  bet,  as  the  small 
hours  approach  nearer  and  nearer,  they  will  get  up  a  noisy,  sham  enthusiasm, 
which  will  pa**  master  fur  the  real  thing.  What  mad  fun  then.'  will  be  to- 
night !  What  headaches  then,  will  be  to-morrow  ■  and  what  flunont  di 
pmttme  on  the  following  day !  " 

At  an  early  hour  on  Saturday  morning  Mr*.  Albert  Smith,  the 
widow  of  the  popular  author  aud  entertainer,  whom  she  had  outlived 
nearly  ten  years,  somewhat  suddenly  expired.  Mrs.  Albert  Smith  waa 
the  eldest  daughter  of  Mr.  and  Mrs-  Keulry,  and  a*  Miss  Mary  Keeley 
hur  nanid  will  be  remembered  in  association  with  many  notalde  thea- 
trical successes  achieved  at  the  Lyceum  and  the  Adelphi.  Her  first 
appearance  was  nude  nl  the  Lvcetim  Theatre,  Deocruher  20.  IMS.  in  a 
dramatic  adaptation  of  Mr.  Charles  Du-kent's  story.  The.  Cricket  on  the 
Health.  ller  marriage  with  Mr.  Alliert  Suiitli  took  place  on  the  1st  of 
KSu'J,  on  the  completion  of  tlie  lirst  acamn  of  the  lively  lec- 
,  "  China,"  aud  in  the  May  foUuwlng  the  young 
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In  the  official  analysis  of  Mr.  Edward  Mollenhaurr's  new  tymphony, 
Tht  1'anioni,  it  U  said—"  Tlie  composer  has  treated  fear  as  a  haunting 
presence  ;  as  a  shadow  which  ever  pursne*  aiid  chill*  the,  heart,  hold- 
ing it,  a*  it  were,  in  a  vacuum,  while  it*  dull  throb*  are  as  tin-  dropping 
of  lead."   A  New  York  piper  calls  thia  "a  chemical  description. 1 

A*  an  example  of  American  laudation  wu  lake  the  following  from  a 
Louisville  paper: — "When  Miss  Howson  first  appeared,  her  bright 
eye*,  and  lovely  face,  attracted  everybody.  Hut  when  her  beautiful 
pearly  teeth  were  disclosed,  there  eainc  such  a  cataract  of  diamond  - 
dropa  of  melody  tliat  the  house  seemed,  a*  it  were,  deluged  in  a  spray 
of  harmony  equal  to  that  which  one  tuijlit  imagine  would  coiuo  from  a 
Niagara  composed  of  ^Colian  harp*." 

The  fertility  of  English  novelists  has  often  been  animadverted  upon 
in  the  German  prcrs;  Uit  what  1*  to  be  said  of  an  authoress  (Mrs.  or 
Alias  Kathinka  Litxj  who,  under  the  name  of  K.  Th.  I.lanii/.ka,  is 
about  to  publish  twenty-eight  volumes  all  at  once'.'  Kollu>aiiii  of 
Leipsic  advertises  ns  "  nearly  ready  "  the  following  new  prixlu ct it  i> -  of 
her  pen:—  The  Romance  of' a  Fatt  a  (Goethe-)  Lift,  in  three  divisions 
and  eleven  volumes;  lltmy  Heine,  the  Lyric  /V(,  in  thrrv  divisions 
and  also  in  eleven  volume-:  and  llahel;  or.  Tkiriu  iktu  i'tan  <•!  a  XMe 
Woman'*  /.i/e,in  three  divisions  and  six  volumes.  '1  he*.!  twenty -eight 
volumes  are  advertised  a*  1HJ  thaler*  ;  but  taken  tn  blue,  the  publisher 
Offers  them  at  0  tiialers,  or  only  18a.  I 

Statesmen  and  politicians  are  apt  to  take,  and  we  think  ju-tly,  a 
lofty  sicw  of  their  lalsours,  and  if  the  following  letter,  id  In  have  Iscaii 
addressed  by  Lamartinc  to  Count  d'Oisay.  and  now  published  lor  the 
first  time,  be  aullientie,  it  may  be  regarded  as  siippoi  ling  this  view, 
and  as  little  complimentary  to  the  great  dandy.  The  letter  is  as 
tullom:— 

'•  Thanks,  Cher  ami,  for  tlic  beautiful  hound  jolt  have  scut  me.  I  do  nut  hide 
tlie  fact.  I  have  always  beco  extravagantly  fund  "I  ucll-hrvd  dogs  I Ki  you 
ask  why?  For  four  reasons  : — 1st.  Because  Ibry  are  beautiful.  2nd.  Because 
they  are  faithful.  3rd.  Because  they  <li>  not  meddle  witli  |sditics.  And 
4tb.  In  ahott,  because  they  are  dog*.  If  men  could  but  unite  all  thee 
condition*  I  would  rsvc  ab.>ut  them  also,  bat  — happily.  I  liny  make  an 
exception  in  your  favour,  ekcr  ami." 

Among  the  false  legends  of  history  rank  one  long  current  respecting 
Maria  Theresa  and  Madame  do  Pompadour.  The  Kinprc*s-tjur'cn 
Dover  wrote  the  letters  beginning  ••  Jla  cou-inc '"  or  "Ma  tics  chute 
scaur."  She  denies  it  in  a  letter  to  the  Electoral  Princess  Maria- 
Autouia  ol  Saxony,  published  by  Dr.  Carl  von  \Vel«r  in  lKj": — 

"  Voui  rout  trvmpa  ii  rvut  croprt  >/ut  mm  uroiti  jimau  rut  d'»  lutiton 
tttte  la  1'ovifMnhur,  jamait  line  leitre,  hi  que  nutrt  miniilre  ai/t  j-attee  par 
ton  canal ;  tit  out  ilut  tut  fairt  la  c*i\ti  comme  Ion!  /. <u.i.i»,  iw/.m  jamai* 
aucunc  intimilc.  Cc  canal  ut  m'aurail  far  cum  tual.  Jr  lux  ait  fai*  unfile- 
tent ptutot  galont  que  majuitioue,  1' cu.net  1T."C.  rl  arc*  'u /'.smmi/om  tlu  toy. 
jmnc  la  croit  pat  (itpablc  if  tn  oocenter  ant  it  incut." 

Why  does  Carlylo.  bike  no  notice  of  this  di«d  dnier  The  •tory  was 
one  of  Frederick  ll.'s  caluinim-.  C.rlvle  owns  that  the  tutea"  had 
never  been  primed,  ••  or  given  at  least  to  the  Museum*." 

Musical,  evkvt*  m  Boston. —The  Kussian  Tmu|w  have  given  several 
concert*.  M.  W.  Whitney  had  a  conipliiu.  nl.iiy  benefit  at  Chkkrr 
ing's  Ilall,  March  M;  J.  C.  D.  Parker,  l.islciuaiiii,  Mi*,  Harry  ai  d  the 
Chickering  Club  assisted.  There  i»  to  Ui  a  grand  musical  Ictiv-l  next 
nmmer,  which  is  expected  to  surpts.  tlie  ynat  Jut  UVr.  Mareli  ;t.d, 
the  ninth  sympboiiy  concert  at  Mu-ic  II  ill— Beethoven's  "Heroic" 
symphonv.  The  Harvard  Musi.nl  Soc.clv  jive  tun  symphony  coi  - 
certs  in  March,  the  Gr.t  on  the  24th.  lu  consist  iim]  tly  ot  thi*  u  tiling* 
of  Beethoven,  for  the  benefit  of  the.  Boston  Art  Museum  :  the  other  on 
the  itlsl,  eon  idimeiitary  lo  their  .  rtltnal-l  -  dir«vlor,  Carl  '/.■  rrlian. 
The  Mercamile  I.ibraiy  A«««eiitioti  will  celebrate  it-  fiftieth  anniver- 
sary at  Music  1U1I,  March  11th,  by  addfv»es  fr.  in  the  Governor,  the 
Mayor  and  Mr  Wintrop.  4c,  and  a  ^raiid  concert  by  emiueut  solo 
talent,  a  large  orchestra  nud  chorus  lioi'i  tho  Handel  and  Haydn 
(Society. 

We  are  sorry  to  have  to  record  the  death  of  Mr.  Cliarl.  s  Green,  the 
veteran  aeronaut.  To  him  we  owo  the  introduction  oi  ordinarv 
coal  gas  f  r  the  inllation  of  Inlloon*.  Bel.  re  hi.  t;m>-  Ullooti* 
were  infiated  either  with  artificially  tussled  air,  or  else  with  hyriio-en 
gas  obtained  l  y  a  very  costly  clu  tnn-.l  process.  Air.  Green."  iiwlei-.!, 
did  more  than  anyone  else  to  perfevt  tlie  -lienee  of  ncroiiauties.  which 
is  comparatively  of  very  recent  date.  The  first  balloon  a-eent  wa- 
Uiade  by  do  Hosiers,  iu  I7K?,  and  the  idea  cf  employing  billoons  tor 
piirpaws  of  scientific  investigation  was  not  hit  upon  "until  lKiet,  w  hen 
Messrs.  Kobenson  and  Lhoesi  as.  euded  at  Hainbnrg,  Mr.  Grc.-n  was 
employed  for  scientific  purposes  by  the  Biiti-h  Association  in  1S17- 
1»49.  lint  he  Is  most  lainous  for  his  grand  ascent  in  ls.14),  when  he 
started  from  Vauxhall  Gardens,  and  Lwded  at  Weilburg,  in  Kaaaau, 


accomplishing  in  IS  hours  a  journey  of  50(1  mile*.  Mr.  Green  is  also 
well  known  to  all  readers  of  Mr.  Uickena;  "Vauxhall  Gardens  "by 
l)av."  is  one  cf  the  most  amusing  ••  Sketches  by  Box."  What  aero- 
nauts may  yet  accomplish  cannot  aafely  be  predicted.  Balloon*  were 
u  e.l  as  a  means  of  strategical  observation  in  the  seven  weeks'  campaign 
of  lH5".t,  and  Messrs.  Glaiaher  and  Coxwell  have  shown  us  that  they 
can  be  put  to  good  service  in  the  interests  of  science.  But,  to  whatever 
pivh  of  perfection  aeronautics  may  be  carried,  the  names  of  Charles 
Green  and  of  his  btlloou  the  Nassau  will  be  handed  down  to  memory 
amungst  aeronauts,  as  arc  tho  names  of  George  Stephenson  and  bis 
cngiuc,  the  Itockct,  amongst  engineers. — Datlg  Ttlnjraph. 

We  Uke  a  lively  example  of  muaictvl  reviewing  from  tho  Si.  Low* 
Fittmann : — 

"'  Beai  tih  l  Bei.i>.' — S«mebody  wbo  never  saw  the  ocean,  and  never  got 
sen  sick,  once  uutde  a  eoose  of  biuiself  abd  wrote  a  aoiig  called  '  A  Life  ou  the 
Ocean  Wave,'  Jlc.  which  d-ss  very  well  for  lovesick  swains  to  sing  to  their 
awi-ethearta  when  biking  a  tide  ou  a  duck-poud ;  aud  just  so.  somebody  who 
never  lived  nithin  a  mile  of  church  got  olT  a  parody  on  common  sense  inditing 
some  lines  tu  tbe  ■  Beautiful  lu  lls.'  This  Ml'  business  is  the  grandest 
humbug  iu  the  world.  We  live  across  the  stn-et  from  a  convent,  and  they 
have  a  bell  which  couimcuccs  riligiug  at  4}  a.m.  and  rings  every  quarter  of  an 
h«ur  until  H  p  in-  To  help  tho  bell  business  a  little,  a  church  one  square  on" 
lias  bought  a  large  bell  and  had  it  blessel  and  consecrated,  nnd  they  are  to 
pr^nd  of  it  that  it  sends  forth  an  unesrthly  sound  every  time  a  saint  is  sop- 
]«j-id  to  turn  round  cr  confer  a  benediction  :  and  between  the  two,  oik  has 
aUiut  as  much  chance  for  a  .deep  in  the  morning  as  a  short-tail  cow  in  tly- 
tiuie  Our  opinion  of  the  whole  performance  is,  that  it  is  an  unmitigated 
nuisance,  and  should  l<e  abolished  by  law,  '  without  benefit  of  clergy.'  It  did 
very  well  to  have  church  bells  in  sn  age  when  nobody  liad  a  clock  or  carried 
watehea,  just  as  private  seals  were  of  some  use  when  even  the  oobibty  were  so 
iciiornnt  that  they  could  not  write  their  names,  but  had  to  inako  their  mark. 
We  believe  in  bells  to  tell  where  tbe  fires  arc,  and  also  in  steain-whistlea  ou 
engines  :  but  apart  from  them,  we  protest  against  tbe  whole  scheme  of  keep- 
ing an  entire  city  awake  just  to  let  us  know  that  somebody  is  praying — a 
dovotiou  that  should  be  pcrfiirmed  in  sab-nee,  w  ithout  making  such  a  racket 
and  pubbcation  of  tbe  fact.  If  we  bad  the  author  of  '  Beautiful  Bells  '  in 
our  custody,  we  could  put  him  or  her  where  he  or  ahe  would  in  forty-eight 
hours  rei.nl  hi  uicxcloth  aud  ashes  for  ever  having  perpetrated  such  nonsense." 

With  reference  to  Mr.  MareUek's  attempt  at  Italian  Opera  in  New 
York,  the  Allot  says:— 

••  TV  fate  of  the  Tower  of  Ilabel  hat  befallen  the  poire'1*  °P*™-  >'  i« 
suspended,  and  the  wouderful  crund  of  all  nations  and  nationalities  that  made 
•lull  a  confusion  of  tongues  in  the  musical  entneomhs,  hare  been  dispersed  to 
the  uttermost  ends  ol"  tbe  earth,  whence  it  U  to  be  hoped  they  may  never 
again  he  brought  together  to  afflict  an  nuofliending  public.  Tbe  unsuccessful 
mauager  threatens  to  resume  operation!  after  Lent,  but  there  is  reason  to  hope 
that  the  danger  may  1st  averted.  The  patrons  of  art  in  this  city  have  no 
eonlideiiee  in  Marrttek's  ability  to  pnsjuce  Italian  t  >pera  in  a  satisfactory 
manner.  His  penurious,  uocntrrprisiug,  makeshift  system  did  very  well 
fifteen  or  twenty  yesra  ago,  tsut  it  is  not  up  to  the  requind  standard  uow. 
Musical  culture  "lias  advsnccd  woudeifully  since  that  time,  and  the  increased 
attention  paid  by  the  liriiicip.il  theatres  to  soenery,  costumes,  and  all  the 
minutis-  of  the  mitm-tic  art.  baa  made  the  public  more  eaigeaut  ill  these  re- 
s[«ecta.  Intelligent  js-ople  mill  not  gs»  to  tiic  opera  when  the  entertainment 
given  is  Mich  as  to  delight  neither  the  eye  nor  the  ear.  They  ilud  no  plenstuv 
in  listening  to  one  or  two  tolerably  good  vocalist*  when  the  rest  are  far  below 
mediocrity,  when  the  chorus  sings' m  several  languages,  and  is  only  Iras  out  of 
time  and  tuns  than  the  orcliestra,  and  wlien  tlie  stage  appointment*  are 
meagre  and  shabby  hi  the  extreme,  There  is  not  a  particle  of  mystery  about 
the  failure  of  opera  in  this  city.  The  Shaksperian  drama  would  be  as  great 
a  failure  if  it  were  brought  out  at  Birth's  a«  opera  has  been  at  the  Academy 
of  Music.  There  is  abundant  musical  tsste  to  support  ojwra  in  this  city, 
provided  only  opera  is  given  iu  a  style  worthy  uf  the  sup[iort-  Kirst-elsas 
artists,  capable  and  thoroughly  disciplimd  chorus  aud  orchestra,  new  and 
attractive  scenery,  handsome  and  a|<|-mi«iat«  costume*,  and  an  energetic, 
wide-awake  maiiagement  which  understands  buw  to  cater  for  a  city  like  this, 
are  all  required.  With  these,  Italian  opera  would  be  both  an  artistic  and  a 
pecuniary  suexxsa  in  New  York.    Without  them,  it  must  continue  tu  be  a 

The  Paris  correspondent  of  the  Ttleytayk  sometime*  discourse*  musi- 
cally.   Here  is  an  exaui|  le  :— 

•'  In  this  highly  virtuous  city  we  do  not  dance  in  Lent,  yon  know.  Public 
balls  t:,ke  place  as  usual,  of  course,  aud  at  one  place  in  the  Champa  Klysee* 
Uxlt  <*t  nuit  are  advertised  to  he  given  twice  a  week.  But  no  tnaaks  are 
allow. d  ui  public  by  Ian  .  and  no  forui-il  dancing  iu  private  is  permitted  by 
cti']ii'-1t»-  till  liaatrr  ushers  in  real  summer.  Kevertheless.  one  coutinncs  to 
nicive  little  notes  with  the  words,  "  On  dansrra  au  piano,"  written  timidly  ill 
the  corner  ;  a.'tliongh  on  the  imposing  cards  which  gradually  diminish  tbo 
utility  of  your  lociiiig-glaa,,  •  Ou  fcra  dc  la  inusique '  is  the  order  of  the  day, 
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and  tjie  miuiqtit  is  generally  rrmarkablr  writ  /«'(«.    An  cntertainmeat  at 

which  I  was  prwcnt  last  night  comes  up  to  my  highest  iileal  of  what  a  private 
concert  should  be.  It  bepin  at  eleren  n'rU  k  anH  was  over  before  tni-liu^iit. 
But  a  concert  mu*t  be  good  besutca  biinjr.  short.  Mu»t  true,  «Mitle  muler, 
and  prrlu|M  you  wiU  aay.  if  Millie.  Nihuwon  i«  attractive  enough  to  [ilcaso  t.iu. 
Hcr«  she  is  tJi*  reignitif;  favourite,  anil  she  counts  her  admirers  by  Ibonsaud*. 
Ijut  nifht  she  sang  a  clever  eaniiqie,  by  M.  lanre,  '  NumU  Maria,'  the 
composer  himself  accompanying  her  on  the  harmonium  ;  and  also  an  extremely 
pretty  meloily,  of  which  it  would  be  mure  permissible  to  speak  warmly  if  it 
were  not  tha'production  of  the  Marquis  d'Aouit,  the  host  of  the  r%  ruing.'  Tlien 
Mr.  Tom  Hohler  sang  oor  old  friend,  '  When  other  lip*,'  to  French  worda, 
which  were  tltoogbt  Tcry  nice  by  the  Pariaians,  who  knew  *  l-a  Boheuiinine,' 
but  which  socuided  alranije  to  us  old  fogies  who  like  to  hear  our  '  Bohemian 
Girl '  speak  in  her  vernacular  tongue.  M.  Verier,  an  excellent  baritone,  who 
can  sing  Boaaiui'i  mask — rfrtj  kunn  nitht  jtiter — and  Mr.  Holder  (;ave  '  I 
alnrinari'  capitally;  and  I  must  not  forget  a  charming  violoncello  aoln,  '  I.* 
Minsotia,'  played  by  M-  Lasaerre,  written  by  M.  d'Aoost.  The  Mnrqui-e  only 
t""k  port  in  a  owlet,  aa  fur  a*  innti.  was  concerned,  b'Jt  Jim  n>;iy  !«•  mre 
that  the  hostess  had  a  hand  in  everything  eilra-mmic.il  that  could  add  to  the 
pleaaare  of  ber  diatinguUhetl  piot*.  Many  of  then?  were  doubly  fortunate, 
in  that  before  the  concert  of  Madame  d'Auoat  th.-y  could  enjoy  another  hour  * 
music  '  chei  la  belle  Madame  Moul'ou.'  whom  I  may  lie  allowed  to  allude  to 
in  the  phrase  consecrated  to  her  special  u  e  iu  all  the  I'rcnch  pn]ieni,  'II  faut 
aounrir  pour  etre  bell*';  and  if  a  lady,  nrt  satisfied  with  all  her  natural  ad- 
vantage*, will  use  a  voice  of  charming  timbre  with  an  exijouite  skill  snd 
delicate  sentiment  at  the  command  of  few  indeed  of  th«  world's  nightingale,, 
•ht  most  not  be  a ur prised  when  site  awakes  in  the  morning  to  fi-d  herscf 


Ml'SIC  RECEIVED  FOR  REVIEW. 

IVix.ssr  *  Co. — "  L»y  me  beneath  the  praia."  s<injr.  liy  Mrs.  J.  Ilulman  Andrews. 

I'liAfrKLt.  J:  <V'.  -*' I  w-tvlie.]  a  In*  one  sunny  iUy.'' ]iart-si>njr,  written  and  com> 
(i,^>l  by  W.  Muoey. 

F.ifc»VTB  {  Mancheil.r)     *•  C  lirUtlnetLs,"  Valu  tie  Salon  rwr  I.ftlllu  Wlcse. 

t.  *  Mir  it  *  I  "'ii  i;  A  i  ii.—'*  I  In?  r**«ion  or  our  I^inl. '  llyiun  of  Ui»  ClirU  I  m  Church. 

Homskv  A  Co.—  '•  The  llam'.ro'  t'l.tUffe  Walts"  ain!  "  The  I'tituSd'  Cuttair*  Ouad. 
rllle,"  liy  Velkliru;  "  I.ea.1  Uvm  in.,  ori,"  "  Onee  a  Hill-  v!.ll.|  wa«  I •  r," 
"  lit  drvain*  *li>i»n,"  aiad  •*  Y.i.i  rami  it  |Kiy  villi  iimikey  tl»e  iiiiili.n  sous  uf  UiU*' 
— Hin^M  l.y  Vk-il.-tra  :  "  Klivl  Anif.  l-  Kuan!  n»,-  ».c^i<l  duel  l>y  Vi..l»tla. 

llLix-KLtT.  -"  r»niklit  ll  Mir>,   NurluTur  furttie  IMin  .f  rt.\  !•>•  Vatlaine  Oury. 


THE  VOICE  &  SI^TO-IlSrCB- 
ADOLFO  FERRARI. 

THE  FORMATION  AND  CULTIVATION  Of  THE  VOICE  FOBSlNOtStl. 

I'ru  e  IV». 

LomloB:  DC noi a  UiTitua  a  Cn.,  lit,  Ragaat-itreat,  W. 
An  I  «iay  to  obtained  o*  Sirnor  Feaaau.  aijliti  rtaiderxe,  tt,  Oloaorater  Tarraee, 
llydn  I'ark,  W. 


9. — A  n«w  njMra,  Vinngnerra.  bv  Sig.  Uottccini, 
and  well  received  at  the  L-aun... 


ache,  and  many  of  the  Clert-y  and  BI»te«uno.  fully  e»UMI»h  IU  great  rtitues 
Mil  or  1'ublkc  Soeaker  ihoulil  be  xttbool  It.    To  be  obtained  of   all  Wliola 


'ooccrt,  Kichard  Schumann'* 
tJ  was  performed  for  tho  fintl 


been 


CuX«TA)CTi!«on.c— MeyerlKeer'a  Dvorak  linn  lieen  brought  out  with 
great  magnificence,  and  proved  an  equally  great  hit. 

Teat*.— II  Faronlo,  a  uuw  opera  by  Sig.  I'edrotti,  liaa  been  mreen- 
fully  produced.  The  principal  parta  were  m.tainc'l  by  Mad.  Stolr  and 
Sig.  Cotogni. 

SALXntntt). — At  the  last  Museums  t 
complete  matic  to  Lord  Byron's  Manfi 
time  in  thU  town. 

Mnav. — 11  Quartny  the  new  opera  by  SeRor  Carlos  Oomez,  has 
proved  a  hit  at  the  Seal*.  '1'he  principal  charactcra  were  sustained  by 
Madame  Sass,  Signori  Villain,  Storti,  Coloni,  and  Maurrll, 

Iltttissra*— {From  a  Carmmm'tent).— Tin-  great  event  of  the  d.ty  i* 
the  (irat  re  [.resell  Ut  ion,  in  l'rench,  of  Wagner'n  opera,  /.vhrngriu.  All 
the  French  pruaa  wa»  prencnt  at  tliia  niu-ical  t-o'ieintiity,  and  the  Utile 
ia  decidedly  gained.  Lohengrin  has  obtained  a  nuc»»  h«»  olid  all  ex-  ■ 
prctation.  Th<-  |>erfurinanco  was  generally  aatRtactory,  but  Miw 
Sternberg,  whom  we  have  already  heard  in  IxMidon,  create*  in  thi>  1 
moment  a  real  aenmtloii  in  lirussel*.  li.devd.  the  greatest  .unonnt  uf 
ta*aiH!  in  Lvheng, in  ii  due  to  thin  yi.ui.gui.il  lileiited  artist.  Intel- 
ligent,  conacientiuua,  and  alwa>«  keeping  lur  part  in  view,  even  when 
in  repose  she  seized  and  rendered  the  part  nf  Wis  de  Umlaut  in  most 
magnificent  style.  She  infused  a  feeling  of  deep  |n«try,and  impres  ed 
the  alatup  of  high  musical  expression  by  uiaiiitaining  an  irreproachable 
truth  of  intonation,  and  in  giving  to  her  voice  that  melodious  ami 
penetrating  tone  which  recently  obtained  fur  her  such  great  success  iu 
the  Uuaurnolt  and  the  Juire.  Certainly  Wagner  would  not  liave 
written  his  anti  Jadaique  pamphlet  if  he  had  heard  a  few  da>  a  ago  the 
note*  of  our  Diva.  Her  Majesty  the  Qtiexn  sent  lor  Miss  Sternberg 
and  vory  warmly  congratulated  her. 

Bat.it*.— The  arrangements  for  next  scajon  are  already  settled.  On 
the  1st  of  May,  the  llrothera  Kremeaux  and  Mdlle.  Motio  will  api*ar 
at  the  opening  concert.  The  Italian  operatic  season  will  commence 
on  the  15th  of  the  same  month.  Among  the  at.i-is  engaged  arc 
Slgnore  Knuss,  Stolz,  Lnura  Harris  Matcrna,  Ciri ;  Sign.iri  Nicolini, 
1'aililU,  and  Guadagniui.  Sig.  Verdi's  ^oiru  rV/  llnlmo  is  to  be  pro- 
duced with  a  very  strong  cast.  The  following  artis's  will  take  p  it  in 
the  concerts  on  the  4lh,  11th,  lfith.aml  2oth  June  :—  Menlanies  Wil- 
horsl,  I>coli  Duval,  Secriitaiii :  Messrs.  SeligiuDiin,  Hernuii-I^oii,  Le 
Cieux,  Kettercr,  Agnesi,  Alard,  lintlesini,  anil  Woworsky.  On  the 
8th  August,  Mdlle.  Battu,  Jourxlan,  Latih.  and  Kubiiistein  will  ap]>ear; 
and  on  the  9th  September,  Meadame*  Schroder,  Minna  Schmidt :  MM. 
Kaure,  Nicollni,  \  ieuxteni|w,  Saint  Sneiis.  and  Vivier.  In  addition  to 
the  concerts  on  the  above  dates,  there  will  be  a  grand  Matinr'  Mvticalr 
every  Friday  from  July  the  1st  to  Auguat  the  12th.  The  artists 
engaged  for  these  Ma'tinirt  are — l'iainsts:  Mcsdantcs  U.  Lacroix, 
Anna  Dobjausky.  MM.  Ierelli,  de  la  Mux.  Khrlich,  at.,1  LitolfT: 
VioUniaU:  MM.  Freiberg.  Heckmann,  Levigne,  llesekirsky.  U. 
Wehrlc.Sivori,  and  Mdlle.  Liebe;  VWonceUUU:  MM.  Nocbliu  and 


OR.  STOLBBRG  S  VOICE  LOZENGE, 
For  Invigorating  and  enriching  the  rolee,  and  removing  affection*  of 
the  throat, 

HAS  maintained  its  high  character  for  a  quarter  of  • 
century  j  and  tbe  natterl-i;  tdtiiwulsla  rec«l»ed  from   Ortsl,  Persisul 
s  ' 
No  Vi 

talc  and  lie-tall  Chemists  In  ths  Unite,!  Kingdom. 

\  STRINGENT  LOZENGES  OF  THE  RED  GUM 

f\     OF  AUSTRALIA  -  For  tlilaxed  Tlmist,  U  ItiUtles.  2l. 
ItUKlATB  OF  AMMONIA  l.OZbNUK.i.  In  Itotilra,  Is.    Ccful  for  DVoiiclilU., 
by  luosenlnr  Iho  |ih>fm  and  prereliltlii!  Tt-i^nt  fin  uf  omalilfif. 
P.  a  P.  W.  Syl'IUK.  Clieiiilnson  iho  Esial  lith  l  ent  in  ordinary  lo  tlx  C;o«*n 
A0i?u«t  Hth,  l<37—  Droniber  31»t,  IKt),  JIT,  Osf.-rd  .Htrsel,  I 


8IQNOH  FOI<I'B  NEW  BONO. 
"  OVER   THE    HOLLINO  SEA," 
Composed  by  E.  BEYLOPP. 

INTltOUUCED  WITH  (1UF.AT  HlXflWa  AT  THE  SATURDAY  EVENIXO 
tONCKBT:t,  KXKTKIt  HALL. 
Fries  is. 

Cnia «s  ±  Co,.  Limited,  Ml,  Re»«it  Street,  W. 


\TASON  &  HAMLIN'S  GOLD  MEDAL  CABINET 

At  ORtiAS.  ALWAYS  IS  TUNE,  FOIl  ALL  CLIMATES  live  Tli.,o- 
ssr.1  Three  lllllntred  and  Four  Full  Itred  Orsant  were  MsnoCsctuml  and  S..W  In 
l«CB,  lielnp  Hen-nleen  eseh  W'»rk1njr  day.  Illu»trateil 
viai.Tiia  *  8oss,  Wbnlcmlir  Airrntt,  30O,  Iteifellt  !»lrv«1. 

OD.4  II.  W.  SMITH'S  AMKUIOAN  ORGANS.— 

IJ,  NEW  HTYI.KM.-SU  Octave  Nine  8t»|'  TiKA WINO-KOOM  OHOAN8. 
Ten  HUi^i  CIisjm'1  Oicnns,  wltti  Futcut  Knee  swell,  Hu^r-Orlsvs  C>ill|*ler,  and 
Manual  ouleUa*s.  Alwnyi  la  TuiM'.  Fllee  U»U,  nae  staiiip.— IiltKsYlxliTua  A  tkias. 
Wholesale  Aireuls,  3ir>,  Heirent  Stre  et 


MRS.   J.   HOLMAN    ANDREWS'   NEW  SONGS. 

"  LAY  ME  ItKNF.ATH  THE  (iltAJl!* 
"<IO.  LOVELY  HUSK."  l'ul.ll.Jii-,1  I 
••MAItY,  BEREFT  OF  TIIKK."  l'uli 


•LAY  ME  HKNF.ATH  THE  liltA*in.."     Pul.HJn-1  hy  H"  8«:r  *  Co. 

iin  Jt  C. 

.1,  ■ 
I  . 

f.  M.  Yon  Wel»r'»  0|«rs,  "  OUran." 


•<IO.   LOVELY  HUSK."    l'ul.ll.Jii-,1  l.y  Wr>s 

ulilUh.il  ty  Diacsa  lUviid*  A  Cn. 
■OFJ<TI.Y,  Oil.'   OEMTLY-    8..1..  ai.il  Chorm  fur  UdieS'  Voices.  Atr 


Trie  Words  written  ami  the  1 
Mra.    J.    HOLMAN  ANUBKWB. 


MR.   JULES   BENEDICT'S   NEW   SONGS,  &,c. 
rpHE  following  Coinpoaitioun  l>y  ihc  nccomplishod  Pupil  of 

I  ('.  M.  V.  »  Wsssa  save  l«n  araiiowfeilBSil  ^y  Die  Mn.l.-nl  Pr,if»«»l„n  snd 
Oenersl  Fulilk  t<»  eimiliilte  every  riH(iil%lt!  to  court  ti>  Uie  \'>salUt  a  Classical  Htyls 
and  a  Correct  Tssle  fi.r  ilw  At.',  snl  »t  il,e  |H,|>ulsrl'y  M  »onie  uf  them  lisa  rarely,  If 
i  ter,  lieen  eaeellcij.  Tt"'  leaillnR  Ulcers  ,-r  ilie  |  rr«.  lit  da>  Iwt>-  lunir  lliem  si  Uio 
Masteal  Festivals,  C'oneiTts,  etc.,  siln  re  they  lure  been  rccclied  altn  Hie  utmost 
UiTviur  snd  delliitit. 

Poetry  by  $.  <f. 

LITTLE  WILLIE   Ijjuiss  (l»«r  ...   3  0 

NOW  TUB  hllAllE*  OltOW  PEEI'ER   J.iM*  Oassioso        ...    S  0 

THE  ECHO  SoNti  (mile  liy  Mj»l*me  Adelrna  Fstll)      3  0 

THE  l'AUTlNti  (l.s  l'arte',0)    W«u.issrns  Onsamiav    3  0 

LE  CAltNEVAL  1>F.  VENICE  ("Mi  VartstVon>)     Iiausi  Woana        ...   3  0 

SIGHING  FOR  THEE  WaLLlsuvua  (ivsaassr    3  D 

WHEN  MY  TlllllhTY  SOUL  (Mr.  KanUi-y'a  (sr.sl 

sinir     ...  Tuon»»M.»a«        ...   *  0 

MINE.  THOU  ART  MINE  <c..i>ir«>sed  for  Clara 

lK.ris)   W»i.i.i>uroxaciaaja»   3  0 

HOCK  MK  TO  SLEEP.  In  F  ami  E  tint  lE.1irl. 

Wynne .  1,-reat  lo.lU.lj    rVoaascal'sacv      ...   «  0 

Anil  Uie  Ainwtr  to  It. 

WHY  ART  THOU  8A0HENED!  Wau-iauroa  Octouajav   4  • 

Uaviaoa  *  Co.,  344,  Kosent  9tr»»t,  W. 
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LA  VIVANDIERE.  Un  Morceau  Militairo  pour  le 
Piano.  P»r  Ram.ar  Riruaua.  fw  l«v  rw«l  for  n  »taro|>«.  "Notwlth- 
atandlnr  *ll  the  baaulUul  p*Mc  (nnhrraally  acknowli*l*e.l  1"  I*  «<»rli)  that  bavn 
emanated  froui  Uilt  «im  lauatcbui,  wc  And  Mm  itlll  lari  »l  work,  rmduetn*-  nm»lr  at 
iharmhi*-  M  ««er  i       we  m»y  aafely  rw.ruroctul  hla  ]*«  t»  our  reader..  — \  *le 


/1ARL    LUINI'S    NEW  MUSIC  for  the  PIANO- 

U    FORTK.-"  LES  GARDES  VV  HOI  -  In  Ui»  f.>rm  "fa  millta- 
•H*  li  full  of  Are  and  warlike  character,  »n.l  canuot  (ill  to  (Jitc 
Vide  lltiutraM  ImIm  ,V«a».    Free  by  (wit  fcr  In  ilamju. 

p  RATI8  and  POSTAGE  FREE,  a  CATALOGUE 

IT   »f  all  mm.  GEO.  P.  WESTS  PIANOFORTE  Ml'SIC. 

Jut  uwiod.  Um  Fifth  Edll*.n  i>f  hU  QUESTIONS  ON  THE  THEORY  OF 
MUSIC.   Pr»  by  |H»t  for  13  alanine, 

Loadoa  :  Pabllaboa  only  by  HoaeaT  Cocica  A  Co.,  New  Burlington  Street.  Order 
of.ll  Maairatllar*. 

Areata  for  India,  lac  Carciitta  Hu.lral  E.taMUIitnrnt. 


la  tli*  Pre**, 

IM!  E  D  IB  -A.," 

SCF.NA    ED    ARIA    FOR  SOPRANO, 
by  Madame  Radmdorff at  the  Qcwaudliam  duceria,  LHp»lc,  and  l>y  MJMe. 
Tletjena,  at  the  Norwich  FrMltal. 

Composed  by  ALBERTO  HANDBOOBK. 

Lwdon  r  Dirncaa  DitnoK  A  Co.,  24«,  Rep-nt 


A  NEW  80N«;. 

BLYTHE   JLB  -A.  BIRD.' 

B.  BINPIELD. 

i  for  is 


NEW  SACRED  SONG 
BARITONE,  CONTRALTO,  Oil  M KZZO-SOPRANO, 

THE  LORD  IS  MY  SHEPHERD," 

WORDS  FROM  J'SALM  XXIII. 

Musio  by  J.  MILE 8  BENNETT. 

KET  MAJOR.       COMPASS   FROM   t>3  TO  Ffr 

Price  3a. 

•'  The  inuak  flatly  iiprewlre  of  the  wiirdi." 
London  ;  Cuau  A  Co.  (Limited:,  Ml,  Retreat  Street,  W. 


"PLEIN    DE  DOUTE." 

SONATA  FOR  PIANOFORTE  801.0. 
n,  Alletrro  con  brio,  Romania,  Inlcrtnetxo,  Sebrrfo  i 
la  lirillaoU.   CoaDpoawl  ami  Unhealed  by  ivnulaaiou  to 
MADAME  ARABELLA  UODDARD. 

By  BERN  ART)  FAREBBOTHER. 
ii  Luhu  Coca,  A  Co.,  «J,  Now  Bond  Street. 


"  WHERE    I    FAIN  WOULD 

Wordi  by  ADELAIDE  FUOCTOR. 

Musao  by  F.  E.  NEBFIELP. 


BE." 


Prlit  4a. 

London  t  Dckcih  IHriaos  A  Co.,  J44,  Retreat  Street,  W. 
Where  may  W  obtained ,  jirlo>  <«.. 
by  F.  E.  NaWKLb.  "ANGEL  STARS  "  (aorda  by 


The  Silver 
Trumpets 


JM 


to  nis 
IF  J* 


FRIEND  AND  MASTER,  Z.  M<  K,  Esq..  MI  S.  HOC. 

.RBWEL  L," 


SONG. 


by  Maj.  II.  Ecaaroa  Mts»>,  Ui< 


Tbm  MuaIo  by  GEORGE  GAFF. 

I'rtec  3*. 

:  IhWil  Datbk>«  A  Co,  Ml.  Reseat  Street,  W. 
Warn.  Bay  be  obtained,  Cotrip.«ml  by  GEO  ROE  CAFF, 

,  WRAP  THY  MANTLE  ROUND  THEE." 

rotr«T  «r  KIRKE  WHITE. 


BRIGHTON  CONCERT 
PIANOFORTE  ANI)  MU8IC8ELLER8. 
LYON    &  HALL, 


PLAYED  AT 


ST.  PETER'S,  ROME, 


DURING  THE 


RECENT  FESTIVALS. 


For  the  Pianoforte      .     .  3s. 
,,  „  Duet 

For  the  Organ,  with  Pedal 
Ohhligato 

For  the  Harmonium     .      .  3s. 


LONDON : 

CHAPPELL  &  CO., 

50,  NEW  BOND  STREET,  W. 
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TITO  MATTEFS 

NEW  AND  SUCCESSFUL 

COMPOSITIONS. 


Grande  TbIb*    A  0 

Seeonde  Val»«  (Bouquet  do  Fleur*)    5  0 

I  Pnrittni  (Grand  KanUm)   8  0 

Fu  dd  Chftryt  ( Jloretiiu  de  Salon)  ,   4  0 

II  tr*vniQnto  del  ftolo   .  •»■••»•■•*•■■***.. ...... ......  4  0 

II  wlletto  (Galop  de  Concert)   4  0 

Ub  8ogm»  d'Amore  (Nocturne)   4  0 

Addlo  del  PaiMto  (de  Verdi)  Tran«ri,>tion  varifo  ...  4  0 

Ub*  nottt  d'Bitate  (Nocturne)  

  *  V 

Btnde  de  Ceneert   s.  6  0 

Dancing  Leave*   4  0 

Xergelline  (Barcarole)    4  0 

La  Earpe  (llomance)   4  0 

Souvenir  d'ltalie  (Nocturne)    4  0 

La  Gaite  (Schereoi    3  0 

The  Fairy'*  Beverie   4  0 

La  Mandoline  (Etude  Caracters»ti<|ue)    4  0 

Oh  dear,  what  cbb  the  matter  be  (Tranneribed)   4  0 

Quadrille  Brillanto  (for  Piano).  I»t  Set   4  0 

9  8  Walt*   4  0 

Von  i  ver  (Brilliantly  Transcribed)    4  0 

Bloom  U  on  the  Bye  (Brilliantly  Tran*cril>ed)    4  0 

Xarehe  Oriental*  | Botte»ini)  (Brilliantly  Transcribed)  4  0 

Orphie  aux  Enfer*  (Tttvertiunieot)  

Vaillaaee  ( Kantaue  1'olka)    4  0 

Xeo  di  Hapoli  (Tarantella  Bevignani)  

Dne  Ferle  (Morceau  de  Salm)    4  0 

Ia>  Kid  et  U  Bote  (Melodic).   J.i-t  publi.hcd   4  0 

Dalep  de  Concert  (Le  Bearnai-).   Ju.t  puWUhed    6  0 


VOCAL  MUSIC. 

Bever  more  (••  Non  i  ver),  with  EnglUh  an 
Words 

Hon  c  ver  (Romania).   Sung  by  Signori  Ciabaila  o  ^ 

Bon  torno  (Romania).    Sung  by  Signori  Ciabatu  e  4  Q 

Lo  aeapato.    Bung  by  Mr.  Santley    4  0 

Jfch  Parla  (ltomanza)   4  0 

10  1»  Ferdei  (Koruanza)   4  0 

Tornira  (Koinaiaa)   4  0 

■a  eota  vuol  da  me  (Can/onetta)    4  0 

To  Daniar  (Valzer).    Sung  by  Mdlle.  Carlotti  Tatti  S  0 

La  Peeea  (Canzone).    Sung  by  Mr.  Lewi*  Tbonuu...  4  0 

HergaUina.  Sung  l>y  Slgnor  Sugno   4  0 

11  farfaUone.    Sung  by  Signor  rcrranti    4  0 

Un  Beeajo  (ltomanxa)    Sung  by  Signor  Cot.ignl    4  0 

  4  0 


LONDON : 


Dorr 
6  0 


4  0 


8  0 
4  0 

a  o 


SYDNEY  SMITH'S 

FO  U  R 


ROBERT   IE  DIABLE. 

Fnntuisic  Dramatiquc  sur  l'Opera  tie  Meyerbeer. 
PRICE  FOUR  SHILLINGS. 


BARCAROLLE. 

PRICE  FOUR  SHILLINGS. 


EAIRY  REALMS. 

Grand  Krilliunt  Wsiltz. 
PRICE  FOUR  SHILLINGS. 


ROSSINI'S   STABAT  &ATER. 

Paraphrase. 
PRICE  FOUR  SHILLINGS. 


LONDON 


HUTCHINGS  &  ROMEE, 

9,  Conduit  Street,  Regent  Street,  W. 


ASHDOWN  &  PARRY, 

HANOVER  SQUARE. 
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PUBLISHED    THIS  BAY, 

THE 

CAMBRIAN  WAR  SONG 

8USG  WITII  THE  GREATEST  SUCCESS  AT 

Holywell  Eisteddfod,  Liverpool,  Carnarvon,  &c,  by  Mr.  T.  J.  HUGHES. 

the  words  by 

E.  GILBERTSON. 

THE  MUSIC  BY 

BRINLEY  RICHARDS. 

price  :kotj;r  shillings. 

LONDON : 

DUNCAN  DAVISON  &  CO.,  244,  REGENT  STREET,  VV., 

WHERE  MAY  BE  OBTAINED 

THE  CAMBRIAN  PLUME. 

SUNG  BY 

IMIIR,.    SIMS  REEVES. 

THE  MUSIC  BY 

BRINLEY  RICHARDS. 

PRICE   FOUR  SHILLINGS. 


From  the  "  MUSICAL  WORLD." 

"  A  patriotic  appeal  to  Welshmen,  by  a  Welshman.  The  song— which  displays  skill,  as  well  as  a  knowledge  of  effect— is  one  of 
.  Richard*'  most  vigorous  efforts,  and  might  have  been  written  under  the  inrpirntiou  of  '  The  Men  of  Hartech.' " 

From  the  "CARNARVON  HERALD." 

With  tuoch  pleasure  we  call  attention  to  4  The.  Cambrian  War  Song/  one  of  the  most  effective  compositions  we  have  met  with 
some  time  past.  The  song  might  be  termed  a  'scena,'  rather  than  'a  noiifi.-  a*  it  is  of  a  more  ambitious  and  broader  form  of 
.position  than  that  which  is  implied  by  tbe  ordinary  term  of  •  a  song.' " 


Lit  UtxMuns,  But,  ami  Ftirro*,  at  X".  15,  I'crern  Street,  f)tf»ril  Sinri.  in  tl.c  Tariih  of  MirylrNoe,  in  1h«  Cvsn 
F»blMml  h>  Wmu«  l»t»n*  liivmo,  *t  tbo  0««.  5H,  Itcgtot  8tt«t.-A.J»r*i»,  A|.rU  J.  lire. 

Digitized  by  G 


:  ■  ■■ 


1  Tbi  wobth  of  Abt  Arrmjuu  *o«t  omn  :»  Muiic,  hlsce  it  kkjuikx*  ho  katuull,  »o  (twacr-MAma,  wioa 


Payable  in 


SUBSCRIPTION,  FREE  BY  POST,  30s.  FEB  AJTNTUM, 
by  Cuh  or  Poat-Oflloe  Order  to  DUNCAN  DAVI80N  ft  CO.,  844,  BeKent 


Vol.  48— No.  15. 


SATURDAY,  APRIL  9,  1870. 


PBY8TAL  PALACE. — THI8  DAY. — SATURDAY 

\/  CONCERT  tad  AFTERNOON  PROMENADE  —  LAST  but  ONE  of  tba 
SERIES. -Madam*  Slakw  tad  Wfnor  Vrto;  tola  i<kuinlbrt»,  Hrrr  C.  Rrlneckai 
•yrapbotry,  C  oilmr,  Co«*<i  (Ant  Una)  ;  i>i«aofortn  enaeeru  la  <'  major  (Itatt- 
hmn)!  orrrtorw,  Kla«  Manfred,"  Krhwcka  (ant  Ibw).  hu»l  ••  Maaanklio," 
■    -Mr.  Ma*u.      Admltalue,  Ualf^Creau;  Rcaarml  Btalli, 


ITALIAN  OPERA, 

THEATRE  ROYAL,  DRURY  LANE. 


SEASON  WILL  COMMERCE  ON 

WtTII 


tATUBDAY.  lira  APRIL,  IMS, 


Verdi's  Opera,  RIOOLETTO. 


  Signer  MONGINI. 

  Mr.  SANTLKY. 

  Slgnor  FOLI. 

  rSljoor  BAOUEB. 

  Slgnoc  ZOBOLI. 

  Bliraor  ABCHINTl. 

  Mr.  LV ALL. 

  Mdlk.  BHIANI. 

  Mdraa.  CORSI. 

..  Mda*.  TBKBKLLI-BCTTUtl. 

..  ..  Mdll*.  ILMADEMURSKA. 

ON  MONDAY,  l»ra  Aran, 

Doaiaettl'a  Opera,  LUCIA  DI  LAMMERMOOE. 


ON  TCISDAY,  l»r«  Aran, 
Opera,  IL  BARB  IE  RB  DI 

ON  THURSDAY.  Jin  Ann.. 


srVIQLIA. 


ON  SATURDAY,  ttan  Area, 

Moaaitfa  Opera,  IX  FLAUTO  BCAOICO. 

ON  MONDAY,  Jaw  Aran, 
Ooonod'a  Opera,  FAUBT. 


ON  TlfSDAY,  J«t 

Verdi's  Opera,  BIOOLBTTO. 

ON  THURSDAY,  Mra  AnuL, 

Opera,  UB  VOZEI  DI  FIOABO. 

ON  SATURDAY,  SOra  APRIL, 

in  One  Act,  ABOU  HASSAN 
en  Um  Italian  Stag*.    The  Italian  Vereton  by  Swaoa  Maaoani}, 


Mozart's  Opera  BouflVs,  in  Two  Acts, 
I/OCA  DEL  CAIRO 

(Pint  Tlmo  of  Paritemaaoe  In  England.   TV  lullaa  Vrrelon  by  Suuma  7,ima») 


Compoacr.  Conductor,  and  Director  at  Int  Mtado 

Actinic  BUni^er 


SIONOB  AKDITI. 
MB.  JABBETT. 


ACRED  HARMONIC  SOCIETY,   Exeter  Hall. 

or — Sir  MiruiL  Co«r*.  WcoxvsptT  n#jt,  April  13th.  Tblrtjr-eltiiili 
an  Wwk  perfunMfree  *-f  lt*e  *•  MKS8IAII."   HabKfij-Uor.  Conjcert 
■Jtett—  MmUuh-  tfliilco,  IfwteBi*  H»H\ton-I>oHiT,  Mr.  Vernon  Higtir, 
U.  Trump*.  Ot/bllCftta,  Mr.  T.  Hftr|*T.   BmmI  uul  Chore*  on 
•  ical*  of  itn  Nj.'rfir'i  ptrfuriiwm'w,  will  cofultl  of  TOO  f«rfortu"ri. 

^NoTEx\«1HsiTt  *eT0°  °'^k'   TKkcl'l  *»'•  au,  N  >*• 

W%  e*V(  »i  CsAVfMS 


ST.    JAMES'S  HALL. 


"  M  B86IA  H." 

MADAME  BODDA  PYNE'S  Last  Appearand  In  the 
*•  MESSIAH."  an  TiMaday.  nth  April.   Tha  U»n.l  and  Ckorai  of  tha  1 
Choral  Saalaty.  Conductor— Mr.  O.  W.  Miana.   Coauamot  at  Eiffel  o  t 
I-...-.,  any  b»  around  and  Tick."  oMainrd  .1  tn*  often  r.f  tha 
soclrly.  U*la,Ex.UTlUII.«n.lol»lr  An.lls.8l  Jamefl  Hallj  ' 
as.,  la.,  la. 


11' 


OYAL  ACADEMY  OP  MUSIC. — Instituted  1822.— 

!nenr]iqnt«4  Sy  Royal  Ch 


emliiato  > 


V*utn  tik  laairuri  Pinaxici  o» 

HRR  MAJKHTY  TUB  OUEEN, 
IIIR  IIOYAI.  illfinSEi'*  THE  PBINCE  OP  WALES, 
HER  ROYAL  II lO UN  EM  THE  PRINCR8S  OP  WALES, 
HIS  BOYAL  HIGHNESS  THE  PRINCE  CHRISTIAN. 
HER  IIOYAI.  HIllllNESB  THE  PRINCESS  CHRIKTIAN, 
HIS  ROYAL  HIGHNESS  THE  DUKE  OF  CAMBBWUE. 
Prr>Urat~Taa  Eaab  a*  Doblst. 
Prlaatpal— Paaraaaoa  W.  8ras*[>ai.i  Uiiraar. 
Tha  aaxt  PUBLIC  REHEARSAL  opan  to  8abMrilian,  Mra 
will  laka  placa  at  *ha  InatUnlloa  on  Toaao^T  M^ralina  aazt,  Iha  I 
oina  at  Two  o'arnok,  aa<l«r  the  iitrr«ilan  of  Mr.  Joan  HVLLaa. 

Tha  Eaatar  Tarnt  will  entiKutpoc  c-o  Mona«y  Oi«  tatn  tnat. 
Satarday  the  33rd  at  July, 

CoodkUtKi  r<  r  Ailicl«i.Mi  r«a  t»  oiomlnfd  »;  Id*  Inattlotlon  <m  Tbaraaay,  tha 
Slit  but.,  at  Eiprra  u 'clock,        «"">'  r.llowlne  riiur»div  it  lor  unit  b 

Uy  order,  Jo  UN  Q  ILL, « 

Barat.  Afibaar  at  Mrac, 
4,  Tntrrvlra  i>UwU  HaooTar  r 

IN  SCIENCE 

FOB  WOMEN. 

Re  ARTHUR  SULLIVAN'S  Lecture  "ON  THE 

TnEORT  AND  PRACTICE  OF  VOCAL  MUSIC  (io  ooBUiiuAtic«  «f 
roano  now  twttkf  dsUvercd),  will  bo  (Ino  In  Um  Lt«tar«  TbMtrw,  froaifc 
Kontln^'t'-n  Mumuoi,  oa  Tue»dayf  Aiui  KrUtayi,  at  11  •  uq.,  couaisttoHiiJX  oB  Ui*  Wh 
AprU.  Tkkatg  fur  th<-  Courw  at  Twelve  t^etves.  tl  U.;  with  PrecUoa,  CI  lie.  «4. 
Hlfkfl*  *d  a  Let  too*,  wltluiut  PrA*tlc<,  is.  Id. 

I'orv  nt  wtio  n_iy  wish  toatterni  thJt  (!our*eaf  Lccliirta  ire  reqticitad  lo  Hivd  lb*lr 
ti&iut'i  U>       H^n.  ami  Hot  Kr*uo»  Uroff,  Truaorer.  aV>aili  ILsiuliidrtoQ  Momul, 

SONGS  OF  SCOTLAND,  Hahovbb  Square  Rooms.— 
M»  KKN  SKI)  Y,  U.r  8c-otU»h  ViicalUt,  will  flra  hU  calibrated  Eatarlalaauat 
on  llw  nONOS  OP  SCOTLAN0,  April  SMfe,  tTth.  aod  inli ;  May  and.  «t».  ud  ath, 
uttltV.  .-'ol.xk.  A  S^UI  Maralug  EntcrUlnmrat  oo  8atar<Uy,  April  30O..  at 
Tl.m  u-cl.xk.    Tlck.u,  U.  and  ».  ,  N^obarad  StalU.  to.  |  at  all  tha  MaiicMllMa, 


M1 

IllC  C 


ISS  JULIA  DERBY  (Contralto).  For  Concerts,  Ore- 

tort™,  PufVli,  Ac.,  AJilrcs*,  Lltoeniiia  Uuuk,  Tl,  Llminton  btmt,  KLn^'t 

Cbrl»a 


188  JULIA  ELTON  will 


Misa  Katr  Ward's 


will  ling  MlM  K.ATE 
at  Si  Jaaafa  Hall,  A|.m  tut*. 


\i  ISS  EDITH  KINGSLEY'S  FIRST  GRAND  EVEN 

jVl    ING  CONCERT,  nmlcr  W,:inyv,Wi«:   V,lnw^  attl  la 
■  Uic  illrccilon  t,(  M&rti  !*,inicr\llk. 


"a 


"\JTISS  LILY  SIMESTER  aud  Mr.  GEORGLE  PERiiiN 
ii  k  i>y"M'1"i«ih,L10LM''  *dmt'*'  <u*t>  "ov*  woAavrsar 
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M 


REMOVAL. 

R8.  RONEY  (Miss  Helen  Hogarth)  begs  to  announce 


bar  REMOVAL  from  Qteocwtrr  Creiceat,  to  N 
Beceat'i  Park  Roe«.  N .  W.  


a,  inalcut  Terrace, 


OIGNORINA  EMILY  TATE  has  the  honour  to  an- 

kj  nounec  that  eer  THIRD  ANMUAL  ORAND  COSCEHT  will  take  place  nnJ.r 
tb.  l»r*ci*l  FilMi|i  of  Sir  Usdtrkk  Marcklaon,  *e.,  at  8r.  Usoaca'a  IUll,  on 
TnipiT,  3rd  or  May,  Full  fartlcqUn  will  bo  duly  an»oonee.l    M«.  It, 

Cook'i  Bold,  Kenniagton  Park. 


M 


IS8  LILY  8IMESTER  will  »ing  Benedict's 

•oar.  »  LITTLE  WILLIE,"  at  Leo,  Aj.nl  Itth. 


R.  GEORGE  PERREN  wi 


Romance ,  "  ALICE,  WHERE  ART  THOU  J 
ig  Geoecrt,  M»jr  «th 


mg  (by  desire)  Ascher's 

-  nt  Ml«  Matll.la 


M 


188  MATILDA  BAXTER  will  perform  Ascher's 

brilliant  P*nbul»,  "  ALICE,"  at  liar  Concert.  M»y  «lh. 


IfR.  WILFORD  MORGAN  will  (by  desire)  sing  his 

1VL  po|'»lar  ballad.  -MY  SWEETHEART  WHEN  A  BOY,"  oo  AprtUth,  at 
lUGwIaabcr.'  Hall.  aad  A|.ril  arm  at  ft  J»mr»'«  Hall.  

ADAME  ALICE  MANGOLD  begs    to  announce 

that  alio  vlll  Kin  a  RECITAL  of  PIANOFORTE  MOSIC.  ooiuiaibic  of 
IkUou  from  tba  work*  of  Ciiarie  aa.1  lUmm.LT,  at  the  (jcua'i  CuKCMT  Roam, 
are.oa  SalunUr  Morning,  May  lath,  on  wblcb  ooraifcw  all.  will  he»« 
Htnl  Cel.lm.lrd  VoeaJtot*.   Full  j«rtW-uUn  will  be  duly  anncunoed. 


¥ 


M 


ADAME  ALICE  MANGOLD  will  play  "MADAME 

OCR V8  WALTZ,"  onipoaed  by  Caortir,  at  brr  Ilerital  of  1 


M 


188  AMY   PERRY  will  perform  Archer's  popular 

Fan  tail*,  ••  ALICE,-  at  lb.  HaiWTvr  Sqoire  Itoome,  May  14th.  

MR.   LANSDOWNE  COTTELL'S    CONCERTS : — 

"  MMir'lltti'rf'tnw  Strl.^PJu^r«rti[]1july>l*tl!  j  YlMo*™r^»ar?,^' "rjsth' 
.to.lk.aa,  NurMk  Road.  U.y«w.l«r. 


M 


188  HELENA  WALKER.— All  communications  re- 

.pectl.iff  Ccwwert.,  OralrtrV*.  4c.,  moat  bo  forwarded  to  Mlal  Uekoa  Walker, 


f,  We.tbank  Road,  Edge  Lane.  LI>cr|*>ol. 


MR.  CHARLK8  STANTON  (Tenor)  may  be  engaged 
ft*  CncrU,  Or-r.ll*.,  and  OratorM.   AJdrca.,  10,  Duk.  Strw.L  Tortland 
Flaw,  W.    

"If  R.   HARLEY    VINN1NG    is  prepared   to  accept 

jM^EnewrninU  p.r  OmV.rlu.,  OnorrU,  III  Townor  Cuntry.  " 


ROBERT  BERRINGER  will  plav  his  Grande 

ale*  d*  Hr*»tmre  at  L'l'pcr  Nor«.»^.  A|wll  lltli, — N  I 


**.,  by  IKscaa  Uinnn  a  Co.,  !*4,  Keirmt  8treel.  W 


M' 


R.  EDWARD  MURRAY  (Baritone),  now  engaged 

with  lb.  Drury  Law  Italian  Opar*  Coiui«ny,  rr.prc.foll>  rajui-»»  thai  all 
•omniunlcatlon*  may  be  addrnml  U  luui,  ore  ..f  Mtun.  litxcax  D*n«o»  X  Co. 
144,  Urgent  alrMt,  W,  

H~ERR  SCHUBERTH'8  QUARTETT  PART V. — 
Violin*— Herr  Jnarf  Lnrlwlr,  Hrrr  Jang.  Viola— Herr  Elmrwiln  •  Vinlon- 
tello— Htrr  Bchaberlh.  May  be  en-..ji.l  ft*  Concert.,  8olre>«,  kc.  In  Town 
•r  Cuui.tr>-.  For  lert...  ..ply  to  tetxa  Ko.u,  Jan.,  Hon.  rkv.  Bibubcrt  So- 
ciety, Ue.lr.nvcn  Ruotu*,  2T,  ll.rley  Street,  W. 

"  T  ITTLE    WILLIE,"   by   Jdles  Benedict.  This 

T  1 J  charming  new  .wig  (by  Hi.  popular  c  mpo.rr  or  "  Roek  me  b.  8lwp  ••)  la 
now  bring  .nng  with  dliilngohlwd  .otcew.  I.y  Mho  Rpitr  Wriora.  Price  3a,  and 
r  to  obtataec  ibr  H  alamp.  from  the  |pab.btiw,  Dtl»ca»  Uatliog  a  Co..  144, 

t  btfi"«t,  W, 


"  \?LY  LIKE  A  BIRD,"  sung  by  Miss  Ferrari,  and 

E  M  THE  AIIBF.*4,"  rang  by  Mlu  Aayoa,  two  of  tit*  moat  Ureal Ifkl  of 
Hrm  S«.*t'»  n«  ...iigi,  arc  paUuhn].  M.  rach.  by  lliiacax  Dartajg  ±  Co., 


PUPILS  WANTED. 

A    YOUNG  GENTLEMAN,  aKed  1G,  eon  of  a  late 

Pr.rf..u.r  of  Mu.lc.  I»  dr.lrwi. <.f  oblalnlng  l'upill  f  r  In.irucUon  In  tberarlkr 
anache.  of  P..«,forir  ,.laylng.  T.m...  Flf.rc.  to  Twrn.y  8u.ll.og.  i«  Quarter. 
Apply  to  Mr.  L.,  20,  Mn.kknl.urgh  fqoare,  W  t:. 

 Ju.1  1-ul.li.Ur.l,  

THREE  PIANOFORTE  PIECES  BY  A  GOLLMICK.  " 


'  MRIlltY  THOUOHTS.' 

■ADELINK."  P.r.i<«  

•BELLE  MtMEtH.  Piece  

■  I  Dvrc**  Uanant  *  Co.,  M, 


FRANCESCO  BERGER'S 

NEWEST 

VOCAL  COMPOSITIONS. 


"FALLEN  LEAVES." 

(CoanuLTO  rJowo  ) 
POETRY  BY  OWEN  MEREDITH. 
Trice  3a. 


"TO  AN  ABSENTEE." 

(For  a  JufifrirK  Voiok.) 
POETBV  BY  TOM  HOOD. 
Price  3a. 


"PARTED  FROM  THY  NATIVE  BOUGH. 

iCorraaLTo.) 
POETRY  BY  AMELIA  B.  EDWARDS. 

Trice  3a. 

"  W  A  YWARD  W  I N  D." 

(Sonne.) 
Pi  Ice  3.. 

"CLEANSING  FIRES." 

(Soraiao.) 

POETRY   BY    ADELAIDE   ANNE  PROCTOR. 

Trie.  3.. 


"QUEL  RUSCELLETTO." 

(T«arrrri»o  roa  Soratao,  Co«t*ai.to,  an>  liiktton.) 


CRAMER  Jk  CO..  2D1, 


Just  PullUUd, 

"REVIVA  LS," 

twr.o  ar 

J.    W.  DAVISON. 
No.  1.   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOR), 

[ANN  BACH. 


No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 


ro*  tui  riAKoronra,  >T 


WILHELM  FRIEDEMANN  BACH. 

Price    6b.  each. 


llulh  or  the  .!»».  uir.nl  F.aUala.  were  played  Ibr  the  Klnt  Tim.  la  Public 
at  the  Muuday  Popoler  Cufic.rU  by  Mauainr  Aiua.LL*  OoDaaao. 

losuuic:  DUNCAN  DAVISON  it  CO  ,  244,  Uwain  STiaxr,  W. 


N  il.  "KEVIVALS"  will  em*i-t  of  Pieora  hitberto  oolr  eiieting  io 
M  anntrri]»L  or  which  have  been  long  out  of  Print .  Selected  frora  I  be  Work,  of 
Eminent  Majtrrn. 


Jul  PublUieu, 

'•  MEMORY  "  <w..nli  I.y  Caoaua  E.  N.wroa)  ...  .„  ... 
'•  OEM  OK  MY  IIKAKT  "  (worua  by  W.  HrrcuiK,  Eao...  X  I). 

'""  UACK  A  (IAIN,  UAKLLNU  "  (word,  by  Willum  KawToa) 
Composed  by  WILLIAM  NEWTON. 

l^ffafOa^af    DAVISOM    wal    00e.f    aw*4A|  SAfVfli  9t*FGe)*>f ^f*p 
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CKYSTAL  PALACE  CONCERTS.  • 
( Concluded  from  page  226.) 
oi  the  second  series  have  already  been  given.  At 
the  symphony  wu  Mendelssohn's  in  A  minor  ithe 
"  Scotch  ),  of  which  the  peribnnance.  under  the  vi^nlant  direclion  of 
Mr-  **»n™  wonderful  for  .pint,  preci.ion,  light  and  .hade,  and 
uniform  oorrectne*i.  If  Mr.  Manns  depended  exclusively  upou  his 
symphonies)  he  would  almo>t  stand  alone  anions  conductor*.  The 
opening  overture  was  Beethoven's  magnificent  Corulan,  which,  though 
composed  for  a  tragedy  by  Ilerr  von  Colin,  whoso  patriotic  songs  are 
decidedly  superior  to  his  tragedies,  is  still  more  worthv  alliance  with 
the  magnificent  drama  of  Shakspere;  the  second  was  Weber's  fiery 
and  romantic  Kuryanthe.  On  the  same  occasion  those  astonishingly 
precocious  yotilhs,  Masters  Arthur  and  Charles  Le  Jeune,  each  played, 
witli  singular  dexterity,  a  solo  on  the  organ  (one  of  the  most  defective 
in  existence  1 — the  former  giving  Mendelssohn's  fourth  SodaIa  (in  B  flat) 
the  Utter  J.  S.  Bach's  Prelude  and  Fugue  in  E  flat,  known  as  "  S'. 
5jJJJ>"  wi,h,  *cl1  merited  applause.  The  second  concert  began  with 
Mendelssohn's  gentle,  freeh,  and  charming  overture  to  tho  operetta, 
Htmktkr  ay  der  Fremde,  composed  in  18L'9  i  In  his  2l»t  year)  for  the 
"rilvor  wedding  -  of  hi.  parents,  and  ended  with  that  of  .Mr.  Arthur 
Bulhvantoan  unpublished  opera,  Tie  Sapphire  Necklace,  with  which, 
the  oftener  we  hear  iU  overture,  tho  more  we  nro  desirous  of  becoming 
acquainted.  The  symphony  was  Schubert's  in  C  minor— the  Tragitch* 
Butfonu,  composed  in  18  lg.  at  the  age  of  nineteen— one  of  the  happv 
findings  of  Messrs.  O.  Grove  and  Arthur  Sullivan  in  the  ■'  dark  cellar"  at 
Vienna.  Of  this  enough  was  said  on  the  occasion  of  its  introduction  at 
the  Crystal  Palace.  As  a  whole,  it  improves  on  closer  familiarity  ;  and, 
if  the  first  movement  lote*  a  little,  the  seci 


— ,  third,  and  fourth  as 
numlcstly  gain.  Nevertheless,  we  are  more  and  more  paxxled  to 
understand  Schubert's  motive  lor  atlaehing  lo  his  symphony  to  dis- 
tinguishing a  title— there  being  literally  no  element  of  tragedy  in  it 
from  one  ead  to  another:— and  we  sav  this,  bearing  in  mind  the  vrrv 
interesting  suggestions  of  "  G.,"  who  talks  ahout  Schubert  and  Schu- 
tht  have  talked  about  Juliet  and  Rosaline 
_  •  G.'s"  Itosalin«\  Schubert  his  Juliet.  Some  parts  of 
the  symphony  are  even  comic.  At  tho  same  concert  the  solo  plaver 
was  But  Wilnelmj,  the  violinist,  who,  in  the  late  Emsl'a  elaborate 
fantasia  on  airs  from  Rossini's  Oulb,  proved  himself  an  executant  of 
the  highest  class,  and  in  an  arrangement,  or  rather  arrangement,  for 
his  instrument,  of  a  slow  movement  from  Bach's  orchestral  Suit*  in  D, 
•bowed  that  the  most  .kilful  of  executants  may  .Wo  bo  the  un»ri<e»t  of 
judges. 

At  the  third  concert  there  was  nothing  new  to  speak  of,  the  symphony 
being  Beethoven's  No.  8  (in  FY  the  overtures  CherubW*  Anacreon 
and  Rossini's  OuiUaume  TtU—  the  Sekeno  and  Trio  from  Sehnmann'i 
'■Op.  62"  (Overture,  Scheno,  and  Finale  j.  making  up  the  complement 
of  instrumental  music.  Why  critics,  and  more  especially  "  O.,"  will 
persist  in  puttiog  the  prelude  to  Anacreon  at  the  head  of  Cherubini'a 
overtures,  while  Fanieka,  Let  deux  Jourrrfct  and  others  are  so  well 
known,  is  a  riddle  not  over  easy  to  solve.  Schumann's  ScArrro,  bv  the 
way,  should  never  be  performed  apart  from  the  rc«t  of  the  work,  which 
is  a  symphony  without  a  slow  movement,  just  as  Mozart'*  in  D,  already 
named,  is  a  symphony  without  a  minuet.  Besides  this,  there  is  a 
reference  in  tho  trio,  on  its  second  appearance,  to  a  theme  belonging  to 
the  first  movement— which,  without  the  context,  lose*  its  significance 
entirely.  Though  it  rarely  ocour*  to  us,  in  writing  of  the  Crystal 
i  speak  of  the  solo  vocal  music,  which,  for  the  most  part,  is 
of  research  and  unfitted  for  association  with  the  rest,  we 
t  but  mention  an  Oftrtorimn  by  Schubert,  an  early 
In  the  same  year  as  the  Etl-Ktnig,  which,  sung  by 
Wynne,  was  one  of  the  most  engaging  features  of  the  programme. 

The  fourth  concert  was  exclusively  dedicated  to  Mendelssohn,  the 
most  important  pieces  being  the  overture  to  Athalie,  the  hymn,  "  Hear 
my  prayer,"  and  the  never-tiring  I^bgetnng.  To  say  anything  new 
about  the**  would  demand  a  fertility  of  invention  to  which  we  can  lay 
no  claim.  The  conspicuous  piece  at  the  fifth  concert  was  the  flulorical 
Symphony  of  Spohr  (in  O,  "  No.  6  ")  an  abortive  effort  to  represent,  in 
four  successive  movements,  the  styles  of  Handel  and  Bach  (lTUO),  of 
Haydn  and  Mozart  (1780),  of  Beethoven  (1810),  and  of  what  is  some- 
what loosely  and  vaguely  denominated  "  the  Modern  School  "  (l»4tj) 
—in  our  opinion  the  most  unsuccessful,  if  at  the  nine  time  one  of  the 
most  ambitious  attempts  of  tho  laborious  composer  lo  treat  music  other- 
wise than  in  the  abstract.  S|iohr  was  a  realist—  no  idealist ;  ami  all  his 
i  lo  travel  out  of  his  natural  domain,  the  llei'Ar  dtr  Tone,  in 
excepted,  were  fruitless—  none  more  so  than  the  Historical  Sym- 
whieh,  with  certain  easily  appreciated  musical  beauties  to 
recommend  it,  Is,  in  a  poetical  sense,  a  notorious  failure.  Of  Mozart's 
fine  and  too  rarely  played  overture  to  ldomeneo,  and  Schubert's  pretty 
If  somewhat  attenuated  prelude  to  Alfonio  und  Fetrella,  which,  at  one 

•FremtlH&fa^s«sTMi»,AnTU8(*67a 


time  served 


the  overture  to 


overture  of  its  own — we  need  say  nothing.  On  this  occasit 
excellent  English  violinist.  Mr.  Carrodus,  played  the  firrt  moven 
Beethoven's  Concerto  in  D,  so  admirably  as  to  make  every  one 


Rotamunde — RatamurttU  having  no 
occasion  our 
of 

that  he  omitted  any  part  of  the  work.  At  the  following  concert  Herr 
Joachim  played,  and  played,  as  usual,  superbly ;  although  the  concerto 
ho  wbcted — that  of  Herr  Max  Bruch,  originally  introduced  at  the 
lliilliannonic  Concerts  in  London  by  Herr  Ludwig  Straus — ia  by 
many  degrees  more  pretentious  than  interesting.  Later  in  the 
programme,  the  greatest  of  violinists  made  ample  amends  by  hit 
masterly  execution  of  J.  S.  Bach's  Prelude  and  Fugue  in  G  minor, 
from  tlie  six  unaccompanied  solo  sonatas,  Hercules  purifying  himself 
on  Mount  <KU,  and  becoming  a  god,  could  hardly  have  found  a  batter 
illustration.  Without  having  undergone  the  ordeal  of  fire,  Herr  Joac- 
him was  himself  again.  Mozart's  superlative  overture  to  Du  Zjuixr- 
/lote  began,  and  Mendelssohn's  fanciful  ami  delicate  MttrettUU  ended, 
tile  concert,  another  prominent  featuro  of  which  was  Schubert's 
unfinished  symphony  in  B  minor.  The  Hon  completion  of  this  last,  ita 
wondrous  beauty  considered,  is  the  greater  enigma,  inasmuch  aa  ita 
character  proclaims  it  tho  symphony  in  which,  beyond  all  other*. 
Schubert,  with  his  peculiar  temperament,  must  have  fell  roost  ardeot 
delight.  'iherc  is,  indeed,  nothing  more  thoroughly  Schubertian 
than  these  fragments— just  aa  there  is  nothing  more  M^ndelaaohnian, 
than  the  overture  to  Xeluune.  On  the  same  occasion  Miss  Edith 
Wynne  ung  the  great  air  from  II  Saen/Uiu  a"  Abramo  of  Cimarosa — 
one  of  those  genuine  lialian  masters  from  whose  multifarious  oora- 
po>itions  Mr.  Manns  would  do  well  lo  draw  more  frequently.  At  the 
next  concert  a  by  no  means  satisfactory  performance  of  Beethoven'* 
only  oratorio.  Chrielui  am  OelUrgt  (the  Mount  of  Olivet),  was  preceded 
by  an  affectedly,  so-called,  '•  ajagieito,"  followed  by  a  eeherto,  from  an 
orchestral  Sm7«  by  Herr  Joseph  Joachim  Raff— a*  rampant  a  specimen 
of  ■•  Young  Germany  "  aa  Herr  Rubinstein  himself.  Mr.  Manna,  in  the 
irogrammr.  attempt*  to  make  out  a  case  for  Herr  J.  J.  Raff,  as  he  had 
previously  attempted  to  make  out  a  case  for  Herr  Rubinstein.  He  tells  u* 
thai  Herr  RafTs  .S'niis  ■ '  is  in  no  way  an  imitation  of  the  ancient  Suite '' — 
which  we  can  readily  believe ;  but  that  hi*  "  etdagietto  and  tcJurrm 
breathe  entirely  the  spirit  of  our  time  "—to  which  we  can  only  reply, 
so  much  the  worse  for  our  time.  Further,  Mr.  Manna  hope*  to  be  able 
to  "  introduce  the  whole  work  in  a  future  series  of  Saturday  Concerts 
should  the  result  of  to-day*  performance  be  satisfactory  ;"  but,  a*  the 
result  was  not  at  all  *■  satisfactory,"  we  are  moved  to  say,  emphatically, 
to  the  zealous  conductor— don't.  Some  spirited  and  highly  effective 
organ-playing  by  Mr.  Archer,  who  choso  Mendelssohn's  first  Sonata  fio 
F  minor),  and  Bach's  grand  Prelude  and  Fugue  in  E  minor,  the 
famous,  so-called,  "  Scis»ar»,"  was  a  marked  feature  of  the  programme. 
How  insignificant  by  the  sido  of  these  sounded  the  music  of  Herr 
Raff! 

At  the  eighth  concert,  which  began  with  Weber's  lively  overture  to 
Prtciota,  and  terminated  with  that  of  Auber  to  the  open,  U  Cvnummum 
(not  one  of  his  happiest),  Madamo  Schumann,  in  her  most  vigorous 
and  enthusiastic  manner,  played  ber  late  husband'*  ingenious)  bat 
laboured  pianoforte  concerto  in  A  minor,  besides  Mendelssohn's  Andante 
and  Rondo  capriccioeo~-*o  beloved  of  youthful  aspirants.  The  piece  of 
most  importance,  however,  was  Professor  Stenidale  Beunott's  symphony 
in  G  minor,  composed  for  the  Philharmonic  Society  six  year*  ago,  and 
now  given  for  the  first  time  at  the  Crystal  Palace.  Of  this  genuine 
and  beautiful  work  we  have  spoken  more  than  once.  It  wa*  welcomed 
at  the  Crystal  Palace,  after  a  performance  creditable  alike  to  Mr. 
Manns  and  hi*  orchestra,  as  it  bad  beeu  welcomed  on  every  previous 
occasion ;  and  the  minuet,  which  possesses  all  the  "  allure  "  of  »  timid 
maiden  unconscious  of  her  beauty,  and  therefore  of  her  fascination,  was 
played  twice,  by  unanimous  desire.  While  we  have  an  Englishman 
who  can  write  such  music  we  need  hardly  despair  of  native  art. 

At  the  ninth  concert  a  new  overture  by  Herr  Niels  Gade,  from 
whom  the  generous  and  alway*  hopeful  Mendelssohn  anticipated 
ao  much,  and  from  whom  so  little  of  intrinsic  value  ha*  really  come, 
wa*  introduced ;  but  it  is  unlikely  that  Michael  Angela  will  add  to 
Herr  Oade's  fame.  The  other  overture  was  Mondclssobn's  most 
Mendelssohnian  Mtlueiae,  which  has  the  disadvantage  of  being  so 
trying,  in  certain  passage*,  for  the  wind  instruments  especially,  that 
it  never  can  be  executed  to  a  nicely.  The  symphony  was  Beethoven's 
No.  4,  that  ethereal  "  B  flat,"  to  which  some  dullard*  would  fain  allot 
an  inferior  place  among  the  glorious  •'  nine,"  simply  because  it  came 
between  the  Froica  and  tl.e  C  minor— whereas  it  is  aa  true  "  Beet- 
hoven "  as  anything  Beethoven  ever  composed,  and  contains,  among 
other  things,  an  adagio  wliicb  may  bo  described,  without  hyperbole, 
as  transcendent. 

At  the  tenth  concert  Mr.  Manna  had  the  courage  lo  bring  forth 
that  lingular  monstrosity,  the  overture,  by  Hector  Berlioz,  entitled 
Let  France  Jugtt.  In  a  word,  this  is  not  music  at  all,  and  cannot  be 
critidaed  a*  ranaio— despite  an  elaborate  apology  put  fortik  in  the 
programme,  ending  with  the  r  v 
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,0  Weber't  JubeUCantate,  written  for  the  festivitie*  at  Dreaded  in  1818. 
o  celebrate  the  fiftieth  year  of  the  reign  of  Frederick  Augnit  of 
Saxony.  The  final  theme  of  thia  overture  is,  aa  all  amateur*  know, 
the  tune  of  the  Saxon  national  hymn,  which  i*  identical  with  that  of 
our  own  "  God  aave  the  Queen." 

Of  the  vocal  mnaie  at  the  Cryatal  Palace  concert*  (to  which  we  have 
here  and  there  referred),  it  ia  enough  to  aay  that,  while  good  singer* 
are  occasionally  engaged  and  good  mudc  occasionally  produced.  It  ia 
by  no  meant  to  be  spoken  of  in  the  fame  terms  aa  the  instruments]. 
Criticism  apart,  however,  the  Monday  Popular  Concert*  excepted,  there 
are  no  public  entertainments  of  the  kind  which  promote  the  cause  of 
legitimate  art  in  anything  like  to  effective  a  manner  aa  the  Saturday 
performance*  under  the  direction  of  Mr.  Manna.  In  •  very  ahort  time 
they  will  be  impended ;  and  then  cornea  the  reign  of  Italian  Opora- 
ifweludnott 


"  The  aa-ealltd  SoaeU-Fortn  in  wUeh  moat  overt  area  ara  out  baa  ben  boon 
largely  extended,  no  doubt  through  the  dramatic  tendency  of  the  work,  a 
performsne*  of  which  cannot  fail  to  afford  pleaaura  to  all,  and  instruction  to 
young  enaapeaeia.  on  account  of  the  gTett  originality  with  which  the  author 
its*  designed  and  carried  oat  hi*  interesting  tone-picture.  [A.M.]  " 

Vff  had  a  way,  regarded  the  -'aonata  form  "  aa  the  purest  and  roost 
svmntelri.  si  that  music  could  a*«ume—  the  form  fir-t  suggested  in  the 

Juarteia  and  svtuphoniee  of  Haydn,  further  perfected  in  those  of 
Ivsart.  and  brought  to  it*  highest  itate  of  development  in  the 
aonstas,  quartet*,  and  tymphoniee  of  Beethoven.  If  the  Frtma  Juget 
i*  an  example  of  thia  form,  wo  muit  have  been  all  along  miatakea. 
Haydn'*  early  ay m  phony  in  C — written  before  he  came  to  England 
to  compoee  hii  twelve  grand  aymphoniea  for  Salomon  (1791)*, 
and  in  all  probaUlity  for  tho  exclusive  entertainment  of  Prince 
EsUrhaxy — brought  back  moaio  again,  and  emboldened  people  to  think 
that,  after  all,  muaic  waa  an  art  like  other  aria,  with  rale*  and  so  forth. 
The  symphony  wa*  played  to  perfection.  Tha  reet  of  the  concert 
waa  not  *o  satisfactory.  Beethovtn'a  choral  setting  of  Qoelhe'a 
MetrettMe,  to  like  lo  derign  to  Mendelaaohn'*  orchestral  eoncert-over- 


Mr. 


•ara,  waa  very  imperfectly  rendered  ;  nor  could  we  entirely  approve  of 
any  part  of  the  execution  of  Mendelaaohn'*  Walpurgit  {tight,  except 
the  orchettral  introduction,  which  wa*  played  admirably,  and  the  solo 
voice  part*,  which  we  have  seldom  heard  more  carefully  given  than  by 
Mia*  Julia  Elton  (contralto),  Mr.  W.  H.  Cummingt  (tenor), 
Lewia  Thornaa  (baas). 

The  concert  on  last  Saturday  waa  interesting  for  several 
The  Brat  piece  in  the  programme  wa*  Beethoven  «  overture  to  Leonora 
— "Mo.  1,"  which  might  have  served  all  purpose*  well  enough  aa  it 
stand*.  Neverihelo-s,  the  dia-atiafaction  of  the  great  master  can 
hardly  be  a  source  of  dissatisfaction  to  hit  admirer*,  teeing  that  it  waa 
the  cause  of  hit  writing  "  No.  2  "  and  the  magnificent  "  No.  3  " — aye, 
and  "  No.  4,"  in  another  kev,  which  has  really  more  to  do  with  Fidelia 
than  the  majority  of  crltmahave  hitherto  chosen  to  admit.  We  place 
little  reliance  on  the  belief  in  some  quarter*  that  thia  overture,  instead 
Of  being  "  No.  1,"  it  really  •'  No.  3."  A*  well  might  the  oak  be  the 
origin  of  the  acorn,  instead  of  the  acorn  being  the  origin  of  the  oak. 
That  tbe  great  Leonora  grew  out  of  the  two  other  overture*  in  C,  it 
only  requires  the  three  to  be  heard  in  succession,  a*  Mendeltsolin 
contrived  on  one  occasion  at  the  Leiptic  Oewandhaus  Concerts,  to 
convince  u*.  At  all  events  let  ut  thank  the  Crystal  Palace  niu-ical 
authorities  for  occasionally  bringing  forward  «  No.  1  "  and  ■•  No  2,"  at 
well  as  tlie  more  familiar  No.  3  " — and  "  No.  4,''  the  popular  repre- 
sentative overturu  to  BceUioven'*  one  opera.  The  symphony  at 
thia  concert  waa  one  by  Dr.  Ferdinand  Hiller,  in  E  minor  and  ninj  t, 
to  which  the  author  'ha*  affixed  the  motto,  '•  Et  mutt  doth  Frahling 
wtrden,"  from  the  poet  Ueibel.f  Thi*  lyrnphony— a  work  of 
reutarkahle  ability — It  of  no  very  linking  originality— ia  known  not 
only  to  German,  but  to  London,  bring  dedicated  by  ft*  composer  lo 
the  drfunct  Musics!  Society  of  Loi.doti,  at  on*;  of  whoae  concerts, 
in  18W,  it  was  performed  under  t»e  direction  of  the  late  regretted 
Alfred  Mellon— a  Iwrn  English  conductor,  if  there  ever  wa*  on*. 
Upon  the  motto,  which  simply  means  that  Spring  mutt  come  in  tcaaou, 
Mr.  Mann*,  in  the  programme,  boilJa  up  what  he  calls  "  a  poetical 

illustration  of  the  combat  between  Winter  and  Spring"  wholly 

without  the  authority  of  the  composer,  who  in  the  strongest  term* 
rjfatc*  conventional  -  programmcinuaic."  I>r.  Hiller  asterta  that 
symphony  it  a  piece  of  music  which  people  mav  interpret 
a*  they  please  ;  and  that  if  it  suggest*  an\  thing  in  particular'to  t  hem  he 
is  only  too  happy.  What  matter.'.'  It  i«,  as  we  have  hinted,  a 
masterly  com  |  oh  t  ion  ;  and  though  the  first  movement  gives  us  aome 
notion  of  the  overture  to  Mendelaaohn's  Walpurgit  Kight,  lengthily  and 
indefinitely  spun  out,  the  three  remaining  movemeuts  are  aa  genuine 
and  fresh  as  they  are  musically  charming.  The  performance  wa* 
singularly  good— so  good,  indeed,  that,  on  its  account  alone,  wc  could 
i  forgiven  Mr.  Mann*  even  a  longer  "poetical  analrtit "  than  he 
written.  Moreover,  the  audience,  If  we  may  judge  by  their 
applause,  aeemed  to  like  the  new  a>  ni|  hony  ;  and  its  reception  was  of 
sweh  a  nature  that  it  may  reasonably  be  awarded  a  place  iu  some  future 
programme.  Another  feature  at  this  concert  was  Signor  lUiidcgger** 
very  Impressive  dramatic  arena.  "  Midc*,"  originallv  produced  at 
the  Norwich  Festival  of  IS69,  and  there  admirably  ntng  by 
Mdlle.  T.etjen*— but  now  still  more  admirably  tung  by  Madame 
Budcradorff  On  thi*  occasion,  as  at  Norwich,  the  performance  of 
••  Medea  "  wa*  directed  by  the  composer  himseir,  and  iu  reception  waa 
deservedly  enthoaia.tie.  An  Adagio  and  Rondo  for  violin  and  orche*. 
tra,  composed,  and  the  solo  part  ex.  cutrd,  by  llerr  Franx  Hies,  nephew 
of  the  late  Ferdinand  Bits,  Ueethcvcn'e  favourite  pupil,  rail  for  no 
ecpecitl  remark.    The  overture  at  th»  end  of  the  programme  waa  that 


to  this  young 


*  Th*  year  of  Motart*  death, 
t  Who  wrote  th*  hbrstte  far  Mendelssohn's 
r  to  act  to  mtaaic 


UrtUi,  which  Htrr 


OUR  CONTEMPOBARLE8. 

Udua  Sxsa.. 

The  opinion  of  the  Pall  MM  Gate  tie  with 
artist  I*  expressed  a*  follow*  :— 

« It  waa  in  the  Lucia  of  the  evening,  however,  that  th*  iotsrttt  ef  the 
public  was  shore  all  centred.  We  bars  heard  so  much  ef  Mdlle.  SeasT* 
golden  hair,  and  bar*  been  kept  so  well  informed  by  foreign  joarnslt  of  the 
excellent  (Utlitira  of  Mdlle.  Sessi  s  voice,  that  the  eoVet  th*  produced  last 
nigfat,  personally  and  artietically.  had  nothing  ia  it  which  could,  strictly 
speaking,  be  called  surprising.  We  were  prepared  for  a  socces*,  and  s  racers* 
was  indeed  achieved.  Mdlle.  Sessi's  hair  is  long,  plentiful,  and  beautifully 
fair,  while  her  voice  is  extensive,  sympathetic,  and  aomething  mors  than  fair. 
It  is,  indeed,  a  soprano  voice  of  the  purest  and  finest  quality;  deficient 
perh*|*  in  power,  but  certainly  not  wanting  in  sweetness.  Without  following 
Mdlle  Sessi  too  closely  through  the  various  piece*  in  which  Lucia  take*  part, 
we  will  simply  say  that  lbs  sang  the  esseoaa  of  tho  first  act  gracefully,  and 
that  she  was  becomingly  sentimental  in  the  well-known  duat  which  closo*  that 
set ;  that  she  again  distinguished  herself  in  the  dramatic  dost  with  Ash  ton. 
and  above  all  in  a  well-developed  and  highly  dramatic  concsrtsd  piece  which 
forma  so  effective  a  termination  to  Act  2  •  but  that  it  was  not  until  Act  3 
that  she  displayed  all  her  hair,  snd  with  it  all  ber  powtr.  Not  that  the  force 
«f  Mdlle  Sessi  reside*  iSamaon-lik*)  in  her  hair  stone;  but  personal  appear- 
ance is  always  something  in  a  prima  donna,  and  if  the  back  hair  is  to  be  let 
down  at  all,  it  i*  well,  no  donbt,  it  should  b*  bright  snd  beautiful.  For  this 
mad  scene  Mdlle.  Sessi  had  also  reserved  her  voice,  which,  alike  resonant  and 
flexible,  teemed  to  lead  itself  eaaiiy  to  the  feat*  of  '  agility '  required  by  a  due 
performance  of  the  music.  In  flue  the  dtbutantt  mad*  a  success  Th* 
sudience  spprecisted  ber,  applauded  her,  snd  (what  is  aoensuwet  even  mors 
important  i  appeared  to  like  ber." 

On  the  same  aubjvet  the  Daily  Telegraph  ray* : — 

"  Nolmdy  acquainted  with  what  goe*  en  in  the  artistic  world  of  Paris  needs 
information  about  the  antecedents  of  Mdlle.  Mathilda  Sessi.  How  aha  recently 
succeeded  in  making  for  herself  n  good  position  iu  the  French  capital,  and  among 
thow  who  loast  that  they  are  hard  to  please,  is  pretty  well  known.  Mdlle. 
Sessi  came  to  us.  therefore,  with  a  certain  character  to  sustain,  snd  with  tbs 
task  before  her  of  having  to  satisfy  decided  expectations.  Let  ua  say  si  ones 
that  the  hat  done  both.  Ber  choice  of  a  work  was  well  advitsd.  Lucia  di 
Lammermoor  ia  familiar  and  popular ;  ita  music  proved  thoroughly  adapted 
to  the  new-comer's  voice  and  style  ;  and  th*  work  secured  an  incidental  ad- 
vantage which,  ihourh  trifling,  nitul  not  be  overlooked.  Tbe  tarns  ef  Mdlle. 
Sessi  t  hair  i.  netrty  as  great  as  that  of  ber  voice.  In  Pan.  lb*  'glory'  of 
tbe  young  Austrian  has  not  been  her  least  attraction  ;  and  who  can  tell  how 
many  in  tbe  crowded  audience  of  but  night  waited  impatiently  for  tbe  mad 
scene  which  was  to  dispUy  its  full  extent?  These  were  not  disappointed,  if 
there  be  anything  in  luxuriant  growth  and  uncommon  length.  Mdlle.  .Sessi'* 
hair  ia  t  decided  festure  iu  b«r  representation  of  Douitetti  *  distraught  heroine. 
At  a  singer,  the  debutant*  wa*  not  long  in  finding  favour.  Her  opening 
phrase  waa  somewhat  marred  by  the  nervousness  Incidental  to  her  position ; 
but  towards  the  end  of  '  Begnava  nel  silrnxio '  it  became  evident  that  aa 
artist  of  no  ordinary  kind  waa  in  pretence.  Mdlls-  Steal  has  s  part  foprune 
voice  of  bright  quality,  fairly  sympathetic,  and  free  from  tbe  vibrato  wbiib 
constitutes  tbe  fashionable  vice  of  singer*  sow-a-daya.  Moreover,  ber  voice 
baa  considerable  com  pass  and  flexibility.  So  far  tbe  ntw-cemer  is  well  en- 
dowed ;  and  of  her  endowment*  she  appears  to  have  made  much,  if  nut  tbe 
most.  Her  phrasing  affords  si  little  reasonable  ground  for  complaint  at  do 
tbe  preciaion  and  neatness  with  which  the  executes  rapid  passage*.  The  latter 
merits  were,  of  coejrte,  most  evident  in  tb*  ' msd  music,'  which  was  given  with  a 
success  not  unworthy  of  comparison  with  that  achieved  on  th*  aam*  stag*  by 
other  artists.  A*  regards  expreaaiv*  power,  it  can  hardly  be  supposed  that  M  dlle. 
Seat!  ha*  sttsinad  ber  maximum.  She  has  reached  just  far  enough  to  warrant 
a  hope  that  lb*  can  go  further.  As  to  actress,  soma  may  bold  that  Mdlle. 
c^eai  fall,  short  of  what  ^ujm  a  stugrr.    They  may  i  ' 
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ber  feature*  lick  mobility ;  bat  it  out  no  mom  be  denied  that  they  in  always 
agreeable  to  look  at  than  that,  in  other  respects,  physical  disadvantage  is 
imply  counterbalanced.  It  must  be  uid.  however,  that  throughout  tbe  scene 
of  tbe  malsdklion,  Mdlle.  Seen  showed,  at  most,  bat  s  promise  of  future 
dramatic  excellence.    Happily,  her  career  i*  all  before  ber,  and  that  promise 


may  be  fulfilled.    The  young  artist,  as  we  hare  hinted  above,  was  quit*  eue- 
ne  the  favour  of  ber  audience.    Called  on  after  each  act,  she 


ceasful  ia  winning 
wae  froq' 

HiHtaX 


Lorii  Dudley 


in  to  Fmtriu. 
With  reference  to  the  letter  of  Lord  Dudley,  quoted  by  us  last  week, 
the  Sunday  Timet  observe* : — 

M  There  b)  nothing  whatever  of  norelty  m  the  above  argument* ;  and  to 
anew  them  U  simply  to  travel  over  well-trodden  ground.  I*rd  Dudley  lays 
much  elreae  on  the  fact  that  the  nave  of  the  Cathedral  ia  now  need  fur  pur- 
poses of  worahip ;  and  that,  during  the  Festival,  worahip  has  to  be  conducted 
in  tbe  Lady  Chapel.  Setting  aaide  the  obvious  reply  that  a  prayer  in  the 
Lady  Chapel  is  probably  just  aa  efficacious  aa  one  in  tbe  nave,  we  are  ready  to 
grant  that,  under  certain  conditions,  Lord  Dudley's  argument  would  bare 
ney.  Undoubtedly,  the  first  use  of  a  cathedral  ia  for  worship ;  and  to 
use  everything  eta*  1*  bound  to  give  way.    If,  therefore,  locb  crowda 


attended  the  daily  arrvleee  of  Worcester  Cathedral  that  only  tbe  specious  nave 
could  hold  them,  the  Feetivali  could  not  take  place  with  proprielv.  Bet 
what  are  the  facta  ?  Does  not  every  one  acquainted  with  cathedral  towns 
know  that  tbe  average  attendance  at  a  week-day  serriee  is  ridiculously  eras]!, 
and  that  nine  cathedral  congregations  out  of  ten  might  easily  And  accommo- 
dation in  a  aide  chapel?  Thie  being  the  esse,  we  entirely  fail  to  see  the 
least  cogency  in  the  Brat  portion  of  Lord  Dudley '■  letter.  The  noble  earl 
talka  much  about  ' dt sanation ; '  but  before  admitting  his  assertions  we 
should  like  to  have  the  word  'desecration'  authoritatively  defined.  7  he 
Pharieeee  need  to  employ  tbe  word  largely,  and  we  all  know  that  their  notion 
of  its  meaning  and  that  of  the  Founder  of  Christianity  differed  widely.  In 
justice  to  Lord  Dudley  let  us  obaervc  that  be  seems  conscious  of  the  weakness 
of  thai  part  of  his  cue,  and  grants  that  it  ie  poaaible  for  good  men  to  believe, 
thereby  incurring  reproach,  that  the  Festivals  do  not  desecrate  tbe 
Here,  then,  we  have  a  mere  question  of  opinion  which  can  be  set 


"We  new  come  to  Lard  Dudley's  remarks  upon  tbe  future  prospects  of  the 
Charity  in  the  event  of  no  mere  festivals  being  held.  On  this  point  Lord 
Dudley  is  so  sanguis*  that  we  must  credit  him  with  firm  faith  m  tbe  diain ter- 
es! e<l  goodness  of  humanity.  He  believes  that  benevolent  Samaritans  would 
flack  to  Woreeater  from  all  parts  of  tbe  country  to  attend  an  ordinary 
cathedral  service  (with  an  augmented  choir),  and  to  have  the  pleasure  of 
dropping  sovereign*  Into  a  plate.  It  grieves  us  to  aay  it,  but  we  know,  and 
our  readers  know,  that  not  even  benevolent  Samaritan*  would  do  anything  of 
the  kind.  The  service-  festivsl  would  dwindle  down  to  tbe  level  of  an  ordi- 
nary charity  sermon,  and  the  outermost  ripple  of  the  commotion  mad*  by  it 
would  not  extend  beyond  the  municipal  bounds  of  Worcester.  But  Lord 
Dudley  go**  on  to  aay  that  the  Charity  is  well  off  for  funds.  We  are  glad  to 
bear  it,  because  it  shews  tbe  efficacy  of  the  pit  sent  system.  But  will  Lord 
Dudley  pretend  that  the  Charity  ia  doing  all  that  needs  to  be  done  f  Are 
there  so  widows  and  orphans  in  Use  three  dioceses  whoee  pittance  is  too  small, 
or  who  have  not  yet  bad  their  claims  considered  ?  If  there  are,  let  Lord 
Dudley  agitate  for  a  more  liberal  expenditure ;  and  very  soon,  ws  opine,  tbe 
plethora  of  wealth  to  which  he  refers  would  be  relieved." 

Coscbxto. 

i  work  as  played  at  the  Philharmonic  Coo- 
oert,  we  read  in  the  Pall  Mall  0<aetU  .— 

"  Formed  upon  the  largest  scale,  this  work  is  one  of  large  pretence;  but 
pretence  goes  net  very  far  beyond  actual  achievement.  Herr  Joachim's  design 
is  obvious.  Besides  tbe  production  of  a  work  cast  ia  the  highest  srtistk  form, 
be  sought  to  give  s  national  colouring  to  bis  music,  and  at  tbe  same  time  to 
aflbrd  opportunity  for  a  unique  display  of  virtuoeity.  At  Is  sat  two  of  these 
three  objects  are  fully  secured.  The  virtuosity  necessary  to  an  adequate  per- 
of  the  concerto  u  inch  that  Herr  Joachim  has,  and  ia  likely  to  bare, 
Jy  of  the  work.  Every  conceivable  device  calculated  to  teat  a 
powers  to  tho  eevrmt  degree  is  crowded  into  Herr  Joachim's  mosfc- 


I  degree 

Tbe  eompo*er  might  call  hi*  work  A*  PUu  Ultra  without  fear  of  a  Pint 
Vllra  to  follow.  As  regards  tbe  national  colour  of  the  concerto  we  are  quite 
prepared  to  believe  in  its  truthfulness.  That  Herr  Joachim  could  invent  such 
peculiar  scales,  and  such  strange  melodic  forma,  or  that  be  would  do  so  if  be 
eeuld,  It  improbable,  to  say  the  least.    Whatever  may  be  the  shortcomings  of 


help  to  make  amende.  The  first  "movement,  for  example.  L«  developed  at  too 
great  length  ;  but  interest  in  it  is  kept  up  by  astounding  difficulty  and  peculiar 
themes,  aa  well  ss  by  merits  of  s  higher  order.  That  more  exalted  qualities 
are  not  at  all  few  let  Mr.  Hacfarren  witness  :  '  Rure  indeed  are  the  works, 
even  of  the  magnitude  of  this,  whence  so  many  distinct  themes  mi^ht  be 
quoted,  each  of  which  is  characteristic,  each  attractive,  and  each  baa  a  apeclal 
beauty  of  ita  own.  Tbe  setting  forth  of  tbeee  manifold  idea*  t*  masterly,  and 
pagination  is  equally  evinced  with  scholarship  ia  then  diversified  elaboration. 


This  is  high  praise,  but  critics  who  do  not  go  so  far  a*  the  analyst  roust  admit 
praise  to  be  deserved.  They  cannot  deny,  for  example,  the  melodic  beauty  of 
the  romance,  tbe  sustained  animation  of  the  finale,  and  tbe  masterly  nae  of  the 
orchestra  best  exemplified  In  the  extended  introduction  to  the  first  solo.  These 
things  are  sufficient  to  secure  for  Herr  Joachim 'a  work  more  than  ordinary  re- 
spect. Thvir  chief  reflex  action,  however,  ia  towards  Herr  Joachim  himself. 
The  concerto  must  remain,  for  the  most  part,  a  curiosity;  but  the  composer 
may  be  expected  to  produce  music  which  shall  have  a  current  value.  At  all 
events,  his  gifts  are  beyond  dispute.  Herr  Joachim's  performance  was  won* 
derful  even  to  those  least  acquainted  with  the  difficulties  overcome,  and  it  will 
stsnd  out  from  among  the  achievements  of  the  season  as  a  thing  altogether 
unique." 


as  follows  of  the  new  ehtj  iTortntHrt  at 
the  Royal  Italian  Opera :- 

"Of  the  new  conductor,  Signer  Vlaneal,  we  have  nothing  to  say,  except 
that  he  comes  from  St.  Peteraburgh.  tbe  orchestra  of  which  capital  (as  ot 
several  other  capitals  in  Europe)  is  declared  (by  the  inhabitants)  to  be  the 
finest  in  the  world.  In  any  esse,  Signer  Vianesi  ia  out  out  of  plaoe  at  the 
Royal  Italian  Opera,  where  be  has  under  his  guidance,  an  orchestra  worthy 
of  any  conductor.  Of  coarse,  a  St.  Peteraburgh  enrf  J'orckettrt  knows  how 
to  conduct  the  musk  of  Lucia,  and  equally  of  course  e  Covent  Garden  bend 


NEW  PHILHARMONIC  CONCERTS. 

Tbe  second  New  Philharmonic  concert  took  place  in  St.  James's 
Hall,  on  Wednesday  evening,  when  the  following  see  the  programme:— 


violin, 


-pianoforte, 


Past  I. 

Overture  (/si  Italienitehen  Stylt\ 
Concerto,  in  A  minor,  for  violin  and  oreb**tr 
Normen-Nerude  ...       ...  ... 

Recit  ed  Aria,  "  Qeendo  mire  "— Mdm*.  1'atey 
Symphony  in  A,  Ho.  7         ...       ...  ... 

Pa«t  II. 

Concerto,  in  D  minor,  for  pianoforte  and  orcbest 

Herr  ReuMrke   Mo i art. 

Aria.  "  Ah  I'estinto  "—Madame  Patey         ...       ...       ...  Mi 

Solo,  Fugue,  Gigue,  and  Coot  ante — violin,  Mdme.  Norman- 

Neruda     Una*. 

Overture  (Abou  Hat  tan)    ...  Weber. 

The  overture  by  Schubert,  Im  ItaHtnucken  Style,  pleased  Dr.  Wi  lde'o 
audience,  no  less  than  it  had  already  pleased  the  audience  of  the 
Crystal  Palace  Concerts,  when  performed  under  tho  direction  of  Mr. 
Manns.  The  symphony  in  A  uiaj»r  was,  of  course,  the  feature  of  the 
evening.  The  violin  concerto  served  to  introduce  Madame  Norman. 
Neruda  to  the  New  Philharmonic  audience.  Her  execution  of  this 
as  well  of  a  prelude  by  Bust  (a  rusty  old  German  composer),  tat 
extraordinary. 

Herr  Reinecke  (conductor  of  the  celebrated  Oewandltaus  Concerts  at 
Leipste)  gave  the  pianoforte  concerto  in  a  etyle  which  must  have 
charmed  every  lover  of  Moxart'a  mutio.  The  cadenzas  introduced 
were  model*  of  what  such  impromptu  displays  should  be— in  keeping 
with  the  author  yet  withal  brilliant  and  effective.  The  vocal  muaio 
introduced  by  Madame  Patey  was  much  applauded.  Dr.  Wylde  con- 
ducted the  orchestra ;  and  Herr  Gana,  accompanied  Madame  Neruda'* 


CRY8TAL  PALACE.— GOOD  FRIDAY. 
Good  Fiiday  will  this  year  present  unusual  altrectiooi  at  the  Crystal 
Palace.  In  addition  to  the  concert,  the  entire  aeries  of  fountains  will 
be  played.  11  owes  &  Cushing's  xoological  collection,  Including  their 
cleverly -trained  wolves,  horses,  monkey  a,  «Vc,  will  be  located  on  the 
grand  centre  walk.  The  grand  concert,  which  take*  place  on  tho 
Handvl  Orchestra  at  half-peat  three,  conducted  by  Mr.  Manna,  com- 
prises an  unusual  array  or  talent.  The  following  are  the  principal 
artiste:— Madame  Ruderadorff,  Mdlle.  Carols,  Madame  Florence 
Lancia,  Mdlle.  Dratdil,  Mr.  Vernon  Ruby,  Signnr  Urio,  Slgnor  Foil, 
Mr.  Aynesl-y  Cook,  Mr.  Tho*.  Harper,  dtc.  be -ides  the  band  of  the 
Company,  the  band  of  the  Royal  Artillery  (conducted  by  Mr.  J.  Smyth) 
will  take  part,  and  will  also  plav  selections  of  sacred  music  from  two 
o'clock.  Special  arrangement*  have  been  made  to  run  train*  as  often 
aa  required  throughout  the  day.  The  Palace  will  be  open  fur  admission 
from  nine  fn  the  morning  till  nine  at  night.  It  ha*  been  mentioned 
that  the  directors  contemplated  the  addition  of  fresh  and  salt  water 
aquariums  on  a  complete  scale,  it  has  been  decided  to  establish  thej 
series  adjacent  to  the  Tropical  Department,  leading  to  the  Conserva- 
tories and  Orangery,  thus  forming  an  unrivalled  promenade  upwarda  of 
eight  hundred  feet  in  extent  These  aquarium*  will  be  open  to  Ux« 
public  by  the  end  of  March  next  yaw. 
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MONDAY  POPULAR  CONCERTS. 
On  Monday  week  the  following  was  the  programmer— 
Pastt  I. 

in  E  flat,  Op.  47,  for  pianoforte  violin,  viola,  and 
violoncello— Madame  Schumann.  MM  Joachim,  Straus, 

and  Piatti   

Song — Mia*  Annie  Sinclair 

i  C  minor.  Op,  SG,  for  pianoforte  alone— Madame 


Song— Mia* 
Variation.,  i 


Pairr  II. 

Trio,  for  violin,  viola,  and  violoncello— MM.  Joachim, 

PiaUl   

Sinclair 


Qturtrt,  for  four  vioUni.  two  violas,  and  two 
esllos— MM.  Joachim,   U.   lit**,  1'oililxer, 
Straaa,  Zerbini,  Paqne  and  Pialti      ...       ...       ...  Spobr. 

We  are  not  disposed  to  discus*  once  more  the  much  contented  merit* 
and  demerit*  of  Schumann's  quartet.  iiost  amateur*  have,  by  this 
time,  made  up  their  mind*  about  it,  and  while  aome  reverence  the  work 
a*  an  impiration,  other*  regard  It  a*  simply  pretentious.    Both  parties, 

an  occasional  hear- 


however,  must  agree  that  the  quartet 

ing,  and  that  it  should  be  hoard  with  the  attention  duo  to  an  important 
work  by  a  remarkable-  composer.  On  Monday  Schumann  had  an 
advantage  in  his  executant),  who  left  nothing  to  desire  by  way  of 
completing  a  perfect  interpretation,  How  many  converts  were  made 
from  doulit  to  belief  is  a  matter  for  coi>j«tur.'.  *  Madame  Schumann'* 
performance  of  Beethoven's  variation*  was  just  what  those  who  know 
her  power*  may  easily  imagine.  The  lady  ha*  her  own  way  of  doing 
things,  and,  supported  by  the  hearty  applause  of  an  admiring  public, 
ahe  need  not  trouble  to  change  it.  On  this  occasion  there  could  bo  no 
doubt  that  her  energetic  playing  delighted  the  audu-nce.  Beethoven's 
serenade  trio  is  so  familiar  to  the  Monday  Popular  kabituit  that  we 
need  not  stop  to  say  a  word  about  it.  The  H;htaiid  grucelul  tnuaic 
was  heard  with  as  much  pleasure  as  ever,  and  had  a  rendering  abso- 
lutely without  flaw.    Spohr'a  double  quartet  constituted  the 


important  feature  in  the  programme.  It  is  a  work  which  justifies  the 
lavish  praises  even  of  the  composer's  wannest  friends.    We  note  in  its 


construction,  pleasing  themes,  developed  with  masterly  ease 
and  effect,  and  an  imaginativeness  of  the  very  highest  order.  Spohr 
has  handled  his  two  quartet*  very  happily ;  they  dovetail  into  each 
other,  while  each  fulfils  an  individual  purpose,  after  a  fashion  that 
must  always  command  admiration.  We  shall  he  glad  to  hear  this 
beautiful  work  spin,  and  a*  often  a*  the  director  can  make  it  convenient. 

)  Sinclair  delivered  her  song*  with  a  fair  degree  of  taste  and 

At  the  concert  on  Saturday  afternoon,  Madame  Schumann  played 
Beethoven'*  sonata  in  R  (Op.  109),  besides  joining  Herr  Joachim  and 
bignor  Pialti  iu  the  same  composer'*  D  major  trio  (Op.  70).  Herr 
Joachim  gave  the  much  too  frequently  heard  /romance  in  G  ;  and,  being 
encored,  substituted  the  much  too  frequently  heard  tfosnanciin  F.  The 
last  In.trmnental  piece  wai  the  string  quintet  in  C  (MM.  Joachim, 


Strau.,  Z.  rbu.i,  and  Pialti). 


Cole  was  the  singer  ; 


Riea,St 

and  the  concert  bring  intended  to  celebrate  the  centenary  of  Beethoven'i 
birth,  the  songs,  like  all  the  rest,  were  selected  from  bis  work*. 

UoTTzaiMM — A  Symphony  by  Herr  Bargiel  was  very  favourably 
received  at  the  sixth  concert  of  the  UnulUm  ilunea  Society. 

DaajOTADT-— A  comic  opera— by  Herr  Stcinhart — entitled  Htn  und 
J.tatuttr,  i«  announced  for  production.  It  haa  already  been  successfully 
performed  in  Magdeburgh. 

Stcttix. — Among  the  most  noticeable  events  of  the  season  just  con- 
cluded nuy  bs  mentioned  the  visit  of  Herr  Joachim,  who,  as  usual, 
delighted  and  astonished  his  audience ;  the  |«rformanccs  of  the  Floren- 
tine Quartet ;  the  piauofjrto  playing  of  Mdlle.  Laura  Kalirer,  a  fair 
young  prodigy  of  fourteen ;  and  the  execution  of  Mendelssohn's 
Elijah  and  Handel's  tlmiaK  by  the  Musical  Cnion. 

Lsupsic— Tho  programme  of  the  last  Ocwaudhaua  Concert  this 
season  contained  the  following  works:— " Hequiein  ssteinam,"  from 
Cherubim's  Rtonieai  (in  memory  of  Ignatius  Moscheles)  ;  overture  to 
Htdta,  CheruUui;  air  from  £uryanthe,  C.  M.  von  Weber  (sung  by 
Herr  Max  Stagemann,  from  the  Theatre  Royal,  Hanover r;  "  Miryam'* 
Siegsgesang."  lor  soprano  solo  and  choru",  Fran*  Schubert  (scored  by 
Franx  Lacbntr;  the  solo  sang,  for  tlio  first  time,  by  Mdme.  Peschka- 
Loutiiet;;  ai.d  Symphony,  -  An  die  ir'r.  udi  ,"  in'l)  tuii.itr,  Op.  a  (L. 
van  Beethoven),  the  solos  sung  by  M.id.  1'e.chka-I.eutner,  Md.le. 
Minna  Borde,  II.  inn  HeLling  and  Siagemann.— A  rich  mcrchaj.t, 
Pierre  Louis  helli.r,  ha.  bequeathed  l,«ou  thaler*  to  the  "' 
Pension  Fund,  and  6u0  to  the  Conservatory  of  Music 


Clack. 
Clock. 
Joachim. 

Haydn. 

llajiin. 


Op.  63  (No. 
,  Madam*  0 


Beethoven. 


Mendelssohn. 
G.  A.  Mscfarren. 


PHILHARMONIC  SOCIETY. 

The  following  programme  was  gone  through  at  Uiis  society '«  » 
concert  in  St  James's  Hall,  on  Wednesday  week  :— 

Pakt  I. 

Symphony  in  I)  ...   

Ilccit,  " Sposs,  Euiidice "  (Or/en)— Madame  Osborne 
William*  ... 

Aria,  "Cno  farb"  (Orfto\ — Madame  Osborns  Williams 
Concerto  in  D  minor  for  violin — Herr  Joachim 
Rrcit,  "  And  God  ssid,  Let  the  waters "  (Creation) — 

Mlu  Katharine  I'urnts  ... 
Air,  "On  migbty  pens' uplifted  soar*"  (Creation)— 

Mi«  Katharine  Poyntx  

Overture,  '•  Kuy  ISts*  '  

Pabt  II. 

Symphony  in  Y  (So.  8 1 
Two-part  song,  "  Aotumn  Son- " 

Miss  Katharine  Poynts  anil 

Williams  ... 
Overture,  "Chevy  Chaso  " 

Mozart's  symphony  in  D  is  one  of  the  works  written  at  the  request 
—which,  to  the  composer's  filial  nature,  was  the  command— of  an 
exacting  father.  At  Vienna,  in  1782.  Mozart  had  but  recently  estab- 
lished himself  in  what  seemed  a  hop-ful  position;  and  he  waa  in  love. 
No  wonder,  then,  that  the  symphony  is  so  bright  and  joyous  that  It 
seems  to  bubble  over  with  p'lcasurubie  excitement,  or  that  it  commu- 
nicate* the  same  feeling  to  all  who  hear  it.  Criticism  of  a  work  so 
well  known  would  be  out  of  place;  and  wo  have  only  to  say  that  it 
wa*  admirably  played  and  heartily  enjoyed.  Herr  Joachim'*  violin 
concerto,  "  in  the  Hungarian  n  anncr,"  had  only  twice  before  been 
given  iu  London,  and  then,  for  reasons  obvious  enough  to  those  who 
know  it,  by  the  oompoicr  himself.  Herr  Joarhim  was  again  the  seloi**, 
ami  we  can  hardly  find  laudation  »troiig  enough  to  be  worthy  hi* 
marvellous  performance.  The  music  seems  written  as  if  in  an  attempt 
to  exhaust  the  inexhaustible  powers  of  the  violin,  and  hence  the 
opportunity  for  a  display  of  skill  astonishing  even  to  Uiose  beat 
acquainted  with  Herr  Joachim's  capacity.  Whether  it  waa  pathelio 
melody,  bravura  passages  which  seemed  to  fly  all  over  the  instrument, 
double  stopping  of  the  most  intricate  nature,  or  octaves  at  first  aighl 
impossible,  the  great  violinist  wi*  never  at  a  loss,  never  even  laboured 
at  his  task.  A*  an  exhibition  of  virtuosity  no  tiling  could  be  more 
perfect.  With  regard  to  the  concerto  itself,  we  are  hardly  in  a  position 
to  adjudge  it*  merit*.  Herr  Joachim'*  plan  compelled  him  to  work 
according  to  the  characteristics  of  Hungarian  music,  and,  till  we  know 
exactly  what  those  characterise*  are,  we  cannot  tell  how  far  they  in- 
fluenced him.  If,  therefore,  there  be  anything  in  the  concerto  peculiar 
or  seemingly  without  purpose,  it  i*  only  (air  to  the  com  poser  to  ascertain 
whether  he  or  the  "  Hungarian  manner  "  ia  answerable.  But,  putting  all 
this  on  one  side,  we  have,  happily,  plenty  left  to  admire  which  need*  no 
special  knowledge  for  it*  admiration.  There  is,  for  example,  the  grand 
*  J\itti "  at  the  opening  of  the  work ;  the  lovely  strain  that  now  and 
then  break*  the  impetuosity  of  the  first  movement;  the  charming 
romance,  ••  so  full  of  character  and  beauty  that  it  might  well  become  a 
national  t-ong;"  and  much  of  a  JtnaU  wherein  we  are  conscious  tl tat 
nationality  is  fully  and  vigorously  expressed.  We  regret,  in  view  of 
these  thing',  that  nobody  but  Herr  Joachim  is  likely  to  play  the  con- 
certo, and  hope  that  a  composer  so  able  will  devote  himself  to  music 
more  |in»ctical.le.  It  can  hardly  be  reqnisito  to  state  that  Herr  Joachim 
was  applauded  a*  he  deserved.  .Mendelssohn's  overture,  alway*  wel- 
come, had  an  encore  not  only  warranted  by  the  muiic,  but  by  on*  of 
the  best  performances  wo  can  remember.  The  vigour  and  precisian 
with  which  it  was  given  may  claim  the  highest  praise.  Beethoven'* 
symphony  wa*  also  well  played.  In  point  of  fact,  Mr.  Cuatn*'* 
orchestra  now  bid*  fair  speedily  to  be  worthy  the  distinguished  society 
with  which  it  is  connected— a  result  due  not  only  to  the  individual 
capicily  of  the  members,  but  also  to  the  talent  of  their  conductor. 
CArry  Ckatz  is  a  work  which  does  honour  to  English  art.  By-the- 
bye,  may  we  suggest  to  the  director*  that,  when  next  they  select  an 
English  composition  of  importance,  it  will  be  quite  pardonable  in  them 
to  indulge  a  little  national  pride,  and  place  the  work  elsewhere  than  at 
the  fag-end  of  the  programme?  Mis*  Katharine  Poyntx  and  Madame 
Osborne  Williams  were  both  received  with  favour. 


Lieol. — The  Russiau  violin  virluo>o.  Bcsrkirsky,  played  recently  at 
a  concert  fciven  by  the  Philharmonic  Society,  and  created  a  favourable 
impression  both  as  a  player  and  as  a  composer. 

Vuxna  — Herr  O,  Prrvcr.  Caycllmmur  at  the  Cathedral,  ha*  ju>t 
received  the  Commander'*  Crow,  of  the  Papal  Order  of  St.  Sylvester, 
in  recognition  fuc  hi*  tllort*  to  improve  Churuh  music.       _  . 
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ROYAL  ITALIAN  OPERA. 

The-  director!  followed  up  the  production  of  Mdlle.  Sessi  on  the  open- 
in*  night  by  playing  /.«*  HugtitnoU  on  Saturday,  in  order  that  Herr 
Wachtel  might  appear  ai  Raoul,  for  the  Arm  time  in  England.  Tbit 
it  vigorous  work  |  and  *how»  pretty  clearly  that  Covent  Garden  mean* 
to  make  an  imprcasion  while  yet  it  hat  everything  it*  own  way.  The 
public  are  not  likely  to  grumble  in  ooneeqnence,  for  they  will  reap 
advantage,  whatever  may  be  the  resultant  good  or  ill  fortune  of  the 
house.  There  wa*  a  crowded  audience  to  hear  the  second,  and,  at  not 
a  few  think,  the  greatest  of  the  triad  of  great  work*  which,  written  in 
Meyerbeer'*  prime,  will  earn"  Meyerbeer'*  name  down  to  posterity. 

Mdlle.  Tietjen*  made  her  fir»t  appearance  fur  the  season  in  the  part 
of  Valentine,  and  waa  received  with  a  warmth  which  showed  that  her 
past  service*  are  by  no  mean*  forgotten.  We  need  not  enlarge,  for  the 
hundredth  time,  upon  the  merit*  of  a  r-pretenUlion,  in  soma  respects 
unapproached.  Suffice  it  to  a»y,  that  Mdlle.  Tietjen*  ttu  equal  to  the 
demand  upon  her  vocvl  and  dramatic  power*,  particularly  iu  the  great 
duet  with  Raoul.  Whether  itiinuUtad  or  not  by  the  vigour  of  her 
playmate,  she  ha*  rarely  sung  the  music  with  more  energy,  or  given  a 
more  notable  impersonation  of  a  heroine  whose  love  was  even  unto 
death.  That  the  situation  demand*  ability  of  no  common  order  our 
reader*  well  know ;  in  point  of  f*ct,  it  is  a  situation  so  exacting  *> 
never  to  be  wholly  satisfied  ;  but  the  Valentine  of  Mdlle.  Tietjen*  waa 
that  of  a  groat  artist,  who  can  perhaps  more  nearly  than  any  other, 
raid!  the  requirement*  of  the  trying  tilt.  Crbino'*  music  wai  aung  by 
Mdlle.  Sealchi  so  a*  to  win  the  lavour  of  the  audience.  The  Aral  few 
bar*  of  "  Noblea  seigneurs,  aalut,"  showed  that  this  ruing  contralto  is 
quite  prepared  to  fallow  up  her  last  year*  tuccees.  Much  was  expected 
from  Herr  Wachtel'*  Raoul— that  ia  to  say,  much  of  a  vocal  character ; 
fur,  with  an  audience  accustomed  t  >  the  Rioul  of  Signer  Mario,  dramatic 
success  in  the  part  could  hardly  be  anticipated.  (in  the  whole,  how- 
ever,  there  was  reason  for  regarding  Herr  Wechtel'e  performance  hope- 
fully. The  music  demand*  plenty  of  energy  ana  plenty  of  voice, 
requirement*  which,  everybody  know*,  can  easily  be  met  by  the 
German  tenor.  So  far  Herr  Wachtel  was  a  Raoul  beyond  reproach. 
In  the  duel  scene  he  fairly  shouted  down  hi*  *ix  companion*,  and 
Atiiahed  by  delivering  the  high  C  with  immense  power.  Throughout 
the  great  duet  he  in  all  respect*  perfected  the  muscular  character  of 
the  performance,  and  conveyed  the  impression  that,  if  anybody  could 
deliver  a  more  resonant  B  flit  than  Mdlle.  Tietjena,  or  escape  from  her 
detaining  arm*.  It  wa*  Herr  Wachtel.  Apart  from  this  energy  of  voice 
and  action.  Herr  Wachtel  failed  to  aaiUfy  our  ideal  of  the  gallant 
Protectant  gentleman.  He  wanted  a  high  and  chivalroua  bearing,  and 
that  gentlenes*  which  know*  when  to  make  any  way  for  firmness  and 
strength— qualities  by  no  meant  stranger*  to  the  boarda  on  which  he 
appeared.  Herr  Wachtel  waa  frequently  applauded,  and,  at  the  cloae 
of  the  duet,  wa*,  in  company  with  Mdlle.  Tietjen*,  called  before  the 
curtain.  Signor  Bagagiolo  s  Mtrcel  wa*  much  the  same  a*  laat  season, 
that  is  to  say,  it  lacked  the  bluff  heartiness  of  the  faithful  soldier  ; 
while,  on  the  other  hand,  the  music  waa  well  aung.  M.  Petit'*  fine 
voice  appeared  to  advantage  in  the  part  of  St.  Brio,  and  8ignor  Cotogni 
mad*  a  good  impression  as  N overs;  especially  in  the  scene  where  he 
learns  the  design*  of  the  Catholic  liable*.  Againat  either  band  or 
chorus  nothing  important  can  be  said  ;  and  much  of  the  excellence  of 
both,  a*  of  the  performance  generally,  wa*  due  to  Signor  Vianeai'a 
careful  conducting.     The  mut-tn-tdne  wai  not  leu  effective  than 


perform 
impress) 


was  lately 
favourable 


Broch's  Symphony  in  E  flat 
oed  at  a  concert,  but  did  not  create  a 

on. 

Diutsnw.— Tho  following  it  a  translation  of  an  article  which  appeared 
recently  in  a  Dresden  paper : — 

"  Herr  Charles  Oberthur,  principal  professor  of  the  harp  at  the  London 
A-ademy  ef  Music,  gave,  on  the  tin  March,  a  musical  mrit  in  lis  Hotel  do 
Sax*,  and  the  partiality  felt  fur  hit  poetic  instrument  attracted  s  numerous 
audience,  though  the  seatoo  waa  just  drawing  te  a  close.  Herr  Obertliilr 
began  by  playing,  in  conjunction  with  lierren  Mcdefind  and  uVsrkmann.  a 
grand  trio  tor  harp,  violin,  and  violoncello.  He  thru  pave  two  solus  fur  the 
harp;  after  that  be  took  part  ia  a  duet  for  harp  and  piano,  stl  toe*  pieces 
being  cf  his  own  composition ;  and,  lastly,  executed  a  fantasia  by  l'*ri,h 
Altars.  He  d'uplsysd  in  every  instance  n  grent  amount  of  virtuosity  snd  crest 
taste  of  style,  s  trrry  gentle  piano  bring  s  noticeable  feature  in  the  Utter,  an 
Ktoust  of  it*  pleaaing  effect.  In  addition  to  the  gcntlem*!  mentioned  above, 
the  concert-giver  was  aasiated  by  Mdllo.  Marie  Wieck  and  Mdlle.  Theodora 
Schmidt-  Tb*  former  gave  cvidrnc*  of  brr  powers  of  execution  by  the  per- 
fection with  which  ant  performed  several  sitisli  pianoforte  pieces;  wttite  Mulls. 
Schmidt,  in  an  air  by  Spolir,  and  songi  by  Schubert,  ."chumaun,  and  lessen, 
proved  that  alt*  possessed,  especially  in  I  lie  higher  register,  a  te. 
voice,  part  intonation,  and  clear  pronunciation ;  greater  warmth 
vivacity  an  qnautita  the  will  probably  acquire  in  due  time." 


EARL  DUDLEY  v.  THE  WORCESTER  FESTIVAL. 

{From  tht  "  Birmingham  />ott".) 
It  is,  generally  speaking,  an  impolitic  si  well  at  an  ungracious  set  to  lock 
a  gift  horae  in  the  mouth,  but  when  *  hostile  rider  i*  in  the  saddle,  no  oee 
tan  reasonably  be  blamed  for  declining  te  live  animal  into  stable.  No 

apology,  therefore,  is  needed  for  (lie  very  emphatic  refusal,  by  the  city  and 
county  of  Worcester,  of  the  Karl  of  Dudley's  offer  of  assistance  in  the 
Cathedral  restoration  work,  seeing  tbst  tbc  oner  was  saddled  with  conditions 
st  once  distasteful  to  the  feelings  snd  cempromiidng  to  the  independence  of 
the  recipients.  Lord  Dudley,  it  will  be  remembered,  proposed  to  present  the 
turn  of  £10,000  to  the  Dean  and  Chapter  of  Worcester,  for  the  purpose  of  com- 
pleting the  restoration  of  the  dihedral,  subject  to  the  condition  tbst  lb* 
restored  edifice  should  no  longer  be  used  for  those  Triennial  Festival  perfor- 
mance* which,  have  now  been  associated  with  its  history  for  a  period  of  nearly 
a  hundred  and  6fty  jrars.  The  money,  of  course,  wou'd  have  been  accept- 
able enough  in  the  present  exhausted  state  of  tbc  Cathedral  fond  ;  but  the 
inbabitanta  were  not  willing  to  barter  away,  even  for  £10,000,  the  pleasure 
and  privilege  of  celebration  >n  the  only  local  building  adapted  to  the  purpose, 
a  Festival  which  has  rendered,  and  ia  still  capable  of  rendering,  so  much  good 
service,  both  to  mu-ical  art  and  charity.  At  a  Urge  and  inAoemial  meeting 
of  the  city  and  county,  oonreoed  for  the  purpose  of  considering  the  ofler,  it 
was  almost  unanimously  condemned  snd  a  memorial  to  the  Dean  and  Chapter 
was  adopted,  praying  that  the  Musical  Festival  might  Ve  continued,  as  ia 
time  past,  and  urging  an  the  Cathedral  dignitaries  not  to  allow  themselves  to 
be  influenced  by  Ixird  Imdley's  proposal.  Tlw  ciprcssien  of  public  opinion  oaf 
this  question  has  been  ao  nearlv  unanimous  in  the  diocese  that  til*  answer  <  f  the 
Dean  sod  Chapter  may  be  regarded  as  a  foregone  conclusion ;  .ud  by  with- 
drawing his  offer,  therefore,  the  noble  Kari  it  bat  forestalling  ns  formal 
rejection.  We  with  we  could  describe  his  new  overtures  si  mere  utisfsctery. 
Hs  propose*  now  to  divide  hit  £lu,000  between  tb*  Cathedral  and  the  Charity 
for  which  the  Festival  is  held,  conditional  upon  a  like  sum  being  raised  by  the 
city  and  county  for  the  edifice  oidx;  but  in  the  event  of  this  arrangement  But 
being  successfully  carried  out  witiun  the  prescribed  time,  the  inbsbitsnts  are 
to  bind  themselves  to  offer  no  more  opposition  to  his  original  proposal.  This 
plausible  scheme  seems  to  ua  to  unit*  with  the  objectionable  feature*  of  the 
first,  other*  eveu  more  offensive ;  for  while  it  still  cioUinplates  the  abolition  of 
the  Festival  as  s  penstty  in  reserve,  it  answers  the  protest  of  th*  inhabitants 
against  that  step  with  s  challenge  to  measure  purses  with  their  weslthy  patron. 
It  professes  to  meet  the  objection  aroused  by  lb*  tint  offer,  but  touches  only 
the  pecuniary  aids  of  the  question.  Even  if  it  fulfilled  all  that  Lord  Dudley 
apparently  contemplates,  it  would  be  uo  aubetitute  for  the  Festival  it  is  in- 
tended to  replace,  in  respect  to  social  influence,  pleasure-giving  power,  or 
advantage  to  musical  art ;  for  it  involves  no  provision  fur  the  continuance  of 
those  triennial  eckbrations  which  contribute  so  ssrgely  to  the  prestige  and 
hospitable  opportunities  of  the  faiihf.il  city.  We  do  not  care  to  diacu»a  l-ord 
Dudley's  views  as  to  the  propriety  or  impropriety  of  aocrtd  musical  perform- 
ances in  a  cathedral ;  they  ore  quite  beside  tb*  matter  at  issue,  which  ia 
simply  whether  the  opinions  of  an  individual,  or  those  of  tbe  community  at  large, 
are  to  reguUte  the  uses  of  tb*  building.  If  the  F.arl  ia  really  auxiuua  to  con- 
tribute to  the  restoration  of  tbe  Cathedral,  he  should  do  to  freely  and  uncon- 
ditaonallr.  and  not  make  hi*  donation  the  price  of  a  aacrifiee  on  tbe  part  of  the 
great  majority  of  th.  looal  resident*.  He  should  remember  thi 
obligf,  and  that  inch  huckstering  i.  unworthy  both  of  hi*  rink  and  of  th*  « 
he  propo***  to  serve. 


Co  Jr.  ^brafeam  gtttakt  ftiltni. 
Dkau  SiLcirr, — Old  fogic*  often  talk  of  the  decline  of  the  drama, 
and  say  that  nobodv  caret  nowadays  to  spend  an 
theatre.    But  somebody  must  entertain  a  different 
•hould  not  find  put  forward  *uch  intelligence  ai  thi*  :— 

"  Xxsv  Theaths*.— In  addition  to  the  theatre  now  building  la  tb*  ! 
wt  bear  the  Coliseum  will  be  opened  as  an  opera,  and  be  connected  with  tb* 
Metropolitan  Railway.  A  theatre  and  winter  garden  will  shortly  be  con- 
structed  on  tbe  site  of  Seville  House,  and  »e  believe  that  a  new  theatre  it  in 
progress  of  erection  in  Sloan*  Square,,  to  meet  tb*  wants  dramatic  of  tit* 
playgoers  in  BclgravU." 

There  it  over  thirty  theatre!  open  now  iu  London,  and  over  forty 
music-halls  where  perfor>ii*r«,  of  mini*  sort,  como  nightly  on  tin?  sta^c. 
Yet  Iklgravia  '•  wauls  "  a  tlieatr*.  at  least  so  wo  are  informed,  and 
Leicester  Square  another,  at  least  eu  we  may  infer  that  th»  designer 
d'.iubtles*  tlmik «.  Well,  the  nioro  the  merrier — at  any  rate  we  will 
hope  to.  Hut  for  this  place  or  the  other  "wsming"  a  Uew  play- 
house, convenient  to  itself,  we  fear  such  multiplication  miy  prove  to 
be  vexation,  not  merely  to  the  manager*  but  the  pUygoera  aa  well. 
Centralize  your  actors,  and  you  get  your  play*  well  acted,  and  your 
theatre*  will  pay :  but  if  you  scatter  Ihem  about  in 
Bclgravia,  in  Kensington  and 
Houndediteh,  your  sUrs  will  be 

and  your  taste  for  thing*  theatrical  will  daily  grow  debased.  Yours 
in  the  *pdrit{i). 


but  if  you  scatter  Ihem  about  in  Brixton  and 
aington  and  Kennington,  in  llauipsttad  and  in 
sun  will  be  dispersed,  and  haply  cease  to  ahiue, 
thing*  theatrical  will  daily  grow  debased.  Yours 
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MONDAY  POPULAR  CONOBET8, 

ST.   JAMES'S  II ALL. 

SATURDAY  POPULAR  CONCERTS. 

LAST   MORNING  PERFORMANCE 

OK  THE  SEASON, 
THIS  DAY  (SATURDAY),  APRIL  9td,  1870, 
r  at  JVw  e'dsr*  •rrn.era'. 


QUARTET,  111  B  minor.  Op.  3.  No.  a.  for  Pianoforte.  Violin. 

Viola,  and  VIoIcuktIIo—MM.  Child  Halls,  Jojcuiu, 

Krun,  and  Furn  . .   

SON(i, "Old  licrmiii  Spring  Song""— 41m  Knrua 
VARIATIONS  a*  m  original  Air  la  F,  Or-  ».  for  Plasofort. 

iliw-Mr.  OwAEi.x*  IUl.li   

SONATA,  "II  TrllUi  del  I>la?o|o,'  for  Violin,  with  Pianofort. 

Aeeooipanlmeat— llerr  JoaiHiJi  

BONO,  "Tick   sloadi  awav"  —  Mlu  SrartAia 

OTTET,  Id  F,  Op.  I**,  for  two  Violins,  Viola.  Violoncello. 

Do.bl*  Bast,  Clarionet,  French  Horn,  and  naunrov— MM. 

-Joicilia.  L.  Bias,  Svun,  Luasvs,  riwu,  llOTcnacs, 


Tartiai. 

U  :  ■■<"'  . 


TX1    LAIT    COS  CIST     OF    THE  8EAS0H 

will  tiu  run  on 
MONDAY  EVENING,  APRIL  Urn,  1870, 


THE     DIRECTOR'S  BENEFIT. 


PART  1, 


L.  Rias,  Hraaoa,  KcftBtsi,  and 


CHORALE  and  VARIATIONS,  for  Organ—  Master  Csaau* 

La  Jan.    u 

CjtriNTET.  Im  B  Hat,  Op,  B».  for  two  VI 

Violoncello— MM.  Joicam. 

Purri  

BONO.  ••  Ave  Maria  "— MKa  bin  Wrnri  . . 
HARPSICHORD  LESSONS,  for  Pianoforte  —  Mr.  Cunti 

__■*!*•■!   Ikarlalh. 

ROMANCE  SANS  PAROLES,  for  Violoncello,  with  PtaaoforU 

 Ae*«mpanliiiriit— Manor  pi»m  ..   Mnittw) 

SONii .  ■'  Tbe  MaWm'a  Dream  "-Ml«  Eftrrn  Wviorn  Btmaul. 
SCHERZO,  m  B  tat  minor,  for  Ptoofort.  sines- Madam. 

tcnuB   

PAST  II. 

RECITATIVE  and  ADAGIO  (from  tin  Concerto)  for  Violin, 
wlih  PUinofhrt.  Aeeompsnlmcnt  ihjdeilre) — flrrr  Jnirii*- 
V  A  n  I  ATKINS  on  ••  See  the  conn  wring  hem  cornet,"  fnr  Plano- 

fortaand  VI  4nwrrllo— MM.  Pao.n  and  Putti 
SONO,  •'  Orpiinn  who  Mi  lutr  "—Mum  Kerra  Wmi  , 

TO.  In  C  major,  for_ three  llannfortes,  »l'b  On 

a  H 


and  P. 


me  Sciioxaag,  MM.  CainLta  Hills 


»*.:  Bsleoey,  Ss;  Adail  salon,  1 

.  jrj    K>itw    PaowM,  *  Co.  4S. 

J.ildlng.  ;  B.  W.  Oumaa,  It,  Old  Bond 


Ttckate  to  tx 
Cneapald*!  Ha 
Street  t  nod  of 


bad  of  Actrtv,  18, 
re.  Born)  Exchange 
Ciimu  *  Co.,  M, 


UlRTH. 


On  the  8rd  inst,  at  i8,  Queen  Ann*  Street,  Cavenduh  Square,  tbe 
wife  of  Wiliici M  Oars,  E»q. ,  of  a  daugh  t»r. 


NO  TICK. 

Oicmg  to  a  press  of  mailer  ice  are  obliged  to  hold  over  our  notice  of 
one  of  the  chief  musical  events  of '  the  season— the  performance 
of  Bath's  » I>as*ion*-MuM,  '  in  Exeter  Hall,  on  Wednesday 
Full  particular,  of  this  interesting  revival  will  be 
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LORD  DUDLEY'S  STRATEGY. 

rflHE  noble  enemy  of  our  oldest  musical  Festival  could  hardly 
J.  have  reckoned  upon  the  actual  result  of  bis  attempt  to  bribe 
the  Dean  and  Chapter  of  Worcester.  He  ought  to  know  some- 
thing about  the  power  of  money  ;  and  it  is  very  natural  that  be 
should  form  an  exaggerated  estimate  of  what  gold  can  do.  But 
Lord  Dudley  has  now  discovered  that  a  long  purse  cannot  always 
force  its  way  through  the  world,  as  might  a  burly  ruffian  through 
a  crowd  of  women  and  children.  What  effect  tbe  famous  10,000 
sovereigns  have  had  upon  the  Dean  and  Chapter  we  do  not  yet 
know  ;  but  on  all  sides  else  they  have  stirred  up  roost  formidable 
opposition.  How  the  city  and  county,  led  ou  by  Sir  John 
Pakington,  have  put  themselves  in  array  against  tbe  Earl  and 
his  gold,  our  readers  well  know.  But  we  have  this  week  to  report 
an  expression  of  opinion  which  crowns  the  opposition,  and  makes 
it  irresistible.  Birmingham,  the  largest  town  in  tbe  diocese  of 
through  its  musical  representative!,  and, 
is  condemned  Lord  Dudley's  pro- 
posal. Here  is  a  report  of  certain  proceedings  at  the  last 
ing  of  the  Birmingham  Festival  Committee : — 

Mr.  Richard  Peyton,  said  he  had  received  a  communication  from 
in  reference  to  (he  FeatiraU  being  held  in  .Wo 
He 


ce  to  (he  FeatiraU  being  held  in  . 
been  requested  to  lay  the  following 
tm  Festival  Committed  and  other 


•"To  the  Very  Reverend  the  Dean  and  Chapter  of  Worcester  Cathedral. 
" '  Gentlemen, — We,  the  undersigned  resident*  in  the  city  and  county 
of  Worcester,  request  your  careful  consideration  of  this  memorial, 
adopted  st  s  public  meeting,  conrened  and  presided  over  by  the  Mayor, 
in  compliance  with  a  requisition  numerously  and  influentiaUy  signed. 

** '  We  have  heard  with  regret  that  s  Urge  sum  of  money  his  been 
offered  towards  computing  the  restoration  of  your  Cathedral,  on  con- 
dition that  if  you  accept  it  you  shall  hereafter  refuse  the  use  of  the 
Cathedral  for  musical  Festivals  by  which,  for  nearly  a  century  and  a 
half,  charity  and  devotional  feeling  have  been  alike 

" '  We  pray  you  to  act  in  this  matter  as  you 
have  for  that  long  period  acted. 
"  '  We  know  of  no  sufficient  reasons  for  patting  an  end  to  th 


ancient  Festivals.    We  are  aware  that,  from  time  to 
opinions  on  this  subject  hare  been  avowed 
that  respect  to  which  all  conwientioui  feelings  are  en 

"  on 


other 
with 


" '  But  we  cannot  admit  that  consecrated  "buildings  are  not  tbe  most 
fitting  and  appropriate  for  the  celebration  of  the  solemn  and  devotional 
compositions  by  which  these  meetings  of  the  Three  Choirs  have  always 
been  distinguished. 

"  ■  We  sincerely  desire  that  ther  should  be  conducted  with  due 
reverence  sud  propriety,  and  we  believe  that  when  so  conducted,  they 
not  only  aid  the  cause  of  charity  and  tend  to  tbe  cultivation  of  tbe 
highest  and  most  Divine  form  of  musical  art,  but  that  the  moral 
effect  U  elevating  and  lieneficial. 

" '  We  are,  therefore,  of  opinion,  while  we  share  your  anxiety  to 
complete  the  restoration  of  the  beautiful  temple  committed  to  your 
care,  that  an  institution  so  ancient,  so  popular,  and  so  good  ought  not 
to  be  abandoned ;  and,  above  all,  we  deprecate  an  unfavourable  de- 
cision on  your  part  on  any  other  ground  than  deference  to  a  manliest 
preponderance  of  public  opinion. 

■•  •  We  hope  you  will  seriously  consider  that  th*  yUw*  we 
exprc»ed  are  widely  entertained  by  your  neighbour*  in 
country ,  and  we  respectfully  and  earnestly  beg  you  to  dectta 
poeal  you  have  received.'  • 
"  Mr.  Peyton  said  they  asked  sn  expression  of  opinion  in  their  favour 
from  the  geBilnTaan  who  managed  the  Birmingham  Festival*.  He  bad, 
therefore,  the  following  resolution  to  propose: — '  Thst  thla  Committee, 
being  of  opinion  that  music  of  a  sacred  and  devotional  character  may 
be  suitably  performed  in  sacred  buildings,  and  being  at  the  same  time 
deairoos  of  expressing  their  appreciation  of,  and  sympathy  with,  th* 
long  continued  exertions  made  by  the  promoters*  of  the  Worcester 
Festivals  in  the  furtherance  of  art  and  in  the  cans*  of  charity,  desires 

10  " '  •tfu^yl,,  thtomra0t^UDe»«  °n^"chaILnd  lt,£neignbo'"rhoo<1  in 
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bodied  In  the  memorial  row  presented  for  consideration.'  No  doubt 
•II  the  members  of  the  Commit  U-o  were  aware  of  the  ofTrr  of  Lord 
Dudley.  He  thought  they  ahcnld  sympathize  with  thoss  who  wished 
to  carry  on  those  Festivals  in  Worcester  an  in  Hereford,  Birmingham, 
•nd  Gloucester.  The  otfer  of  Lord  Dudley  did  not  apply  to  the  object 
for  which  the  effort*  were  made— namely,  for  the  widows  and  the 
orphan*  of  the  clergy. 

■•  Aldenmii  Iwiimler  did  not  think  such  »  resolution  ahould  emanate 
from  that  meeting,  lie  thought  Birmingham  ought  to  have  nothing 
to  do  with  Worcester.    Ho  abould  certainly  vote  against  the  resolution. 

"  The  Chairmaji  seconded  the  resolution.  He  could  not  agree  with 
the  view*  of  Alderman  Brinslcy.  They  mu»t  not  shut  their  eve*  to 
the  bet  that  if  the  result  should  1*  that  the  Festival  could  no  longer 
tie  held  at  Worcester  it  would  so  disorganize  the  whole  arrangements 
of  the  Three  Choirs  that  it  would  be  no  longer  held  in  Gloucester. 
It  would  not  end  at  Worcester,  but  would  go  on  to  Hereford,  and 
would  be  a  serious  matter  to  the  organization  of  the  Festival  here, 
because  they  mutually  helped  each  other,  and  so  of  course  they  had 
their  fullest  sympathy.  He  should  be  as  sorry  to  see  those  Festivals 
given  up  as  he  would  to  see  theirs  given  up,  because  he  could  not  help 
reeling  that  before  Sir  Michael  Costa  was  at  the  head  of  the  Sacred 
Harmonic  Society,  or  the  Birmingham  Choral  Society  existed,  the 
Festival  of  the  Three  Choirs  were  well  known,  and  were  almost  the 
only  Festivals  of  that  character  in  the  kingdom.  They  have  been  in 
the  face  of  the  public  for  the  last  100  years.  If  thev  could  not  look  to 
•  body  like  the  Birmingham  Festival  Choral  Committee  to  strengthen 
their  hands  he  did  not  know  where  they  were  to  look  for  sympathy 
ajid  help.  He  felt  very  strongly  in  the  matter,  and  recommended  the 
resolution  for  adoption. 

"Dr.  Sebastian  Evans  reminded  the  meeting  that  Worcester  Cathedral 
was  their  cathedral.  Birmingham  was  the  largest  town  in  the  diocese, 
so  they,  at  all  events,  could  very  justly  claim  some  right  in  deciding 
to  what  use  the  Cathedral  should  be  put.  He  supported  the  resolution. 

"  Sir  Michael  Costa  supported  the  motion.  It  would  be  a  great  pity 
to  do  away  with  the  Festivals  at  Worcester.  Earl  Dudley  wanted  to 
restore  the  Church,  but  he  had  forgot  the  Charity.  If  he  had  been 
kind  enough  to  give  them  another  Town  Hall  like  Birmingham,  then 
titer  might  have  done  without  the  Cathedral,  but  he  did  not  propose 
to  do  this.  He  had  great  sympathy  with  those  Festivals.  Tbsy  did 
good  to  art,  religion,  and  the  profession,  and  he  hoped  they  would 
support  them. 

"  The  resolution  was  carried  unanimously,  with  the  exception  of  Mr. 
Brinsley,  and  signed  by  the  Chairman  on  behalf  of  the  meeting." 

After  reading  the  above,  and  taking  it  in  connection  with 
other  expressions  of  public  opinion,  we  are  not  surpriaod  to  find 
Lord  Dudley's  confidence  rudely  shaken.  Victory  by  a  coup  de 
main  being  impossible,  the  noble  Earl  is  now  trying  what  strategy 
can  do.  Defeat  awaits  him  even  at  that  game,  we  fully  believe, 
and  Lord  Dudley  may  add  another  to  the  list  of  titled  author*, 
by  writing  another  "  Retreatyf  the  Ten  Thousand."  At  present, 
however,  we  have  to  do  with|hia  change  of  tactic*. 

In  a  second  letter  to  the  Worcattr  Journal,  Lord  Dudley,  has 
made  a  complete  change  of  front ;  and,  we  readily  admit,  has 
performed  the  operation  with  much  cleverness.  His  original  pro- 
posal had  primarily  to  do  with  the  Festival ;  and  the  work  of 
Cathedral  restoration  was  only  usod  as  a  means  to  an  end.  In 
other  words,  Lord  Dudley  attacked  the  Festival,  through  the  needs 
of  the  Cathedral.  From  this  position  he  has  withdrawn  ;  and  now, 
we  see  him  anxious,  first  of  all,  on  account  of  the  Cathedral, 
while  willing  to  allow  the  Festival  question  to  stand  over.  After 
bemoaning  the  position  of  the  Dean  and  Chapter  [a  position  for 
which  they  have  to  thank  Lord  Dudley  alone]  the  noble  writer 
goes  on  to  say:— "As  I  bold  that  the  restoration  of  the 
Cathedral  is  tbe  first  consideration  "  [a  very  recent  holding,  this] 
"  I  venture  to  make  the  following  proposition,  which  I  hope  may 
he  accepted  as  a  solution  of  the  difficulty.  •  •  »  Let  the 
county  and  city  make  themselves  responsible,  through  a  com- 
mittee, for  tbe  sum  of  £6,000  each,  during  the  next  three  years, 
to  which  I  would  add  a  third  £5,000  without  any  other  condition 
than  this :  That  if  thit  arrangement  it  not  carried  out,  the  opposi- 
tion to  the  acceptance  of  the  prcient  offer  to  the  Dean  and  Chapter 
shull  not  be  pretted."  [The  italics  are  ours.]  "  I  am  induced  to 
make  this  proposal  for  several  reasons :  first,  because  I  desire  to 


carry  out  this  great  work  (one  to  which  we  hare  all  pat  oar 
hands,  and  from  which  we  cannot  in  conscience  recede  from  any 
secondary  consideration),  with  the  full  assent  and  co-operation  of 
the  county  and  city,  and  not  in  opposition  to  it"  [stc];  "and 
secondly,  because  I  hope  that  the  general  feeling  of  the  whole 
dioccao  will  be  that  no  such  use  shall  ever  be  made  of  the  beautifully 
restored  Cathedral,  as  in  times  bygone,  when  once  they  "  [who?] 
"see  the  work  complete,  so  that  it"  [what?]  "may  be  one  of 
harmony  and  not  of  discord."  Let  us  see  to  what  all  this 
amounts. 

In  the  first  place  it  is  an  attempt  to  make  the  supporters  of  the 
Festivals  pay  £10,000  for  their  continuance.  Put  down  £10,000, 
says  Lord  Dudley,  and  the  music  meetings  may  go  oa  till  public 
opinion  abolishes  them ;  fail  to  put  down  the  money,  and  the 
Dean  and  Chapter  may  accept  my  bribe  on  the  original  conditions. 
As  we  said  just  now,  this  is  a  clever  move.  It  test*  the  sincerity 
of  those  who  have  loudly  declared  their  devotion  to  tbe  Festival, 
while  the  effect  of  it*  success  would  be  to  restore  the  Cathedral. 
The  question  now  is — What  will  Sir  John  Pakingtoa  and  hi* 
supporters  do  ?  On  the  one  hand,  they  may  accept  the  challenge, 
with  its  conditions — and  hazard  the  existence  of  the  Festivals  j 
on  the  other,  they  may  repudiate  Lord  Dudley  altogether,  and 
ask  by  what  right  he  attempts  to  fine  them  £10,000.  For  our- 
selves we  should  prefer  the  latter  course.  We  would  answer 
Lord  Dudley :— The  Festivals  shall  go  on  as  heretofore,  because 
wc  have  no  right  to  stake  their  existence  on  the  chance  of  oar 
raising  £10,000.  As  regards  the  Cathedral,  we  believe  the  Dean 
and  Chapter  would  prefer  that  it  should  remain  unfinished  rather 
than  owe  anything  to  extorted  means.  At  all  events,  we  reject 
the  dilemma  you  propose,  and  will  retain  both  the  Festivals  and 
our  own  aoerty  ot  action. 

OCCASIONAL  NOTES. 

Kixo  Lous  of  Bavaria  has  been  the  cause  of  much  laughter,  if 
not  of  wit,  among  the  critics  of  that  music  to  which  he  is  de- 
votedly attached.  He  is  described  as  one  of  those  juvenile  heroes 
of  chivalry  found  in  sentimental  German  stories  and  depicted  is 
drawings  which  children  delight  to  colour.  There  may  be  a 
somewhat  lackadaisical  element  in  tbe  Monarch  who  rejoices  in 
the  traditions  of  office  while  abhorring  its  restraint*,  and  who 
regards  Court  ceremonial  from  an  operatic  point  of  view.  Yet, 
with  all  this,  Ring  Louis  has  lately  shown  an  inclination  to  play 
a  serious  part  in  affairs  of  State.  His  romantic  temperament 
might  have  made  him  an  enthusiast  of  altar  and  sacristy,  as  well 
as  of  lyric  drama  ;  but  happily,  his  friend,  Herr  Richard  Wagner, 
is  politician  as  well  as  composer,  and  the  King  ha*  no  liking  for 
priests-  

Tub  Emperor  of  Russia  haa  conferred  on  the  Marquise  do  Caux, 
better  known  as  Adelina  Patti,  the  Order  of  Merit,  and  appointed 
her  first  singer  at  Court.  The  decoration  is  set  with  diamonds 
and  surmounted  with  the  Imperial  Crown.  This  is  doubtless  a 
very  great  honour— but,  after  all,  the  greatest  honour  an  artist 
receives  comes  from  the  popular  voice.  There  is  a  theory  which 
maintains  that  the  standard  of  excellence  in  art  depends  oa  the 
judgment  of  the  "  fit  and  few."  There  is  another  which  maintains 
that  all  great  art  is  popular  ;  the  greatest  art  being  popular  from 
age  to  ace.  Whichever  of  these  theories  be  accepted  (we  accept 
neither)  Madame  de  Caux  might  please  an  Emperor,  and  yet  not 
bo  great.  She  has  obtained  the  plaudits  of  thousands  ;  and  the 
Emperor  Alexander  II.  merely  confirms  the  verdict  of  the  popular 
voice. 

Tux  following  paragraph  on  obange  ringing,  is  from  a  sporting 
contemporary : — 

•■  A  short  touch  of  Bob,  S  ted  man,  and  grandsire  doubles  (three 
■  hundreds '  of  each),  containing  1080  changes,  wss  rung  upon  the  bella 
of  HaUaton  Church,  Leicestershire,  on  the  18th  Inst.  The  <  hundred* 
by  the  Bob  system  wer*-<l)  with  tingles,  3d,  the  observation  i  (H) 
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with  singles,  8J,  (be  observation;  (3)  with  bob*,  SUi,  observation. 
Tbots  on  Stedman's  principle  consisted  of— i 1)  crambo :  ('-)  commenc- 
ing from  round*  with  a  slow  rix;  (3;  commencing  with  a  quick  rix  ; 
the  (Ingle*  Wing  made  in  the  two  latter  hundred*  in  four  lives.  »o  as 
not  to  interfere  with  the  bells  doing  the  ■  plow  work.'  The  hundreds 
hi  the  grandsire  method  were — <  1 i  singles  on  2d-3d  ;  single*  on  3d  4th  ; 
(3)  tingles  on  2d-4th ;  in  each  case  tho  Cth  being  the  observation. 
The  above  was  conducted  with  thirty-three  ■  call*,'  by  No.  3,  the  ringers 
being  J.  Exton,  treble,  C.  Hinrich  2,  D.  Eaton  3,  R.  Grocock  i,  J. 
Freer,  tenor." 

The  uninitiated  public,  we  imagine,  will  be  puziled  to  under- 


A  CORBESPONDXMT  who  signs  "A.  M.  If."  is  mistaken  altogether 
about  do  record  having  been  given  in  one  of  the  principal  morning 
journal*,  of  the  first  performance  of  Verdi's  Don  Carlo*  at  the 
Royal  Italian  Opera.  We  happen  to  have  in  our  possession  a 
copy  of  the  paper  be  name*,  and  transcribe,  for  "  A.  M.  M.'s" 
instruction,  the  article  which  appeared  on  Wednesday,  June 
6,  18—:— 

"  Last  night  Mr.  Oye  fulfilled  one  of  the  most  Important  promiies  of 
hi*  prospectus  by  producing  an  Italian  adaptation  of  Verdi's  last  grand 
opera,  Don  Carlo*,  witii  the  splendour  and  completeness  to  which  the 
frequenters  of  his  theatre  have  been  accustomed  since  Meyerbeer's 
UuguenoU  was  brought  oat  in  1848.  The  French  Don  Carlot'l*  in  five 
acts,  the  third  of  which  include*  a  grand  ballet.  In  the  Italian  version 
wa  have  only  four  acta,  the  first  being  omitted  altogether ;  and  this, 
together  with  the  excision  of  the  ballet  and  some  curtailment*  of  leas 
significance,  reduces  the  opera  to  the  more  reasonable  proportions  to 
which  English  audiences  are  habituated.  Beyond  stating  that  the 
principal  characters  in  Don  Carlo*  were  represented  by  Mdlle*.  Lucca, 
Fried,  and  Ackermann,  M.  Petit,  Signers  Neudin,  Oraxiani,  and 
Rigagiolo  (a  new  bat*  with  a  magnificent  voice),  and  that  tho  perform- 
ance wa*  received  from  beginning  to  end  with  every  mark  of  favour,  by 
e  ^rowdedn^n1e^er^.JJr|j  we  ro»*f^0  comment    DonjZarloe  ia  to 

waa  produced  on  Tuesday,  June  4. 


We  bare  received  the  subjoined  protest  (rather  late)  from  one 
who  signs  himself  "An  amateur  visitor  to  the  last  ^iandel  Festival 
and  intended  visitor  to  the  next "  : — 

"  We  may  sot  be  musical,  but  that  ii  no  excuse  for  walking  about 
during  the  Mttuak  at  the  Crystal  Palace.  It  ia  hard,  perbap*,  in  the 
artistic  interest  of  the  many,  to  curtail  the  conversational  propensities 
of  the  few ;  but  the  few  have  a  couple  of  rows  among  the  audience  at 
their  mercy.  During  tho  entr'acte  ladies  must  liave  ices  brought  to 
them.  Now  as  a  waiter  cannot  •  be  everywhere  at  once,'  if  he  attends 
the  tables  in  the  entr'acte  he  must  wail  u  pon  hi*  seated  customer*  while  the 
performance  goes  on.  Now,  a  nailer  with  an  obiligatoof  one  spoon,  aglass, 
a  shilling,  and  a  small  earthenware  plate  can  materially  interfere  with 
the  enjoyment  at  a  certain  distance  of  one  of  Mr.  Sims  Reeves's  recita- 
tives, or  even  go  far  to  neutralize  the  effect  of  the  '  Hallelujah '  on  those 
in  his  immediate  neighbourhood.  Talking  is  the  rule  at  the  Opera, 
silence  the  exception,  but  nuisance  as  it  is  there,  it  is  doubled  at  an 
oratorio,  or  a  Monday  Popular  Concert.  If  ever  the  time  '  to  be  silent ' 
was  clearly  marked  off  from  the  •  time  to  speak.'  surely  it  would  be 
during  the  performance  of  such  works  as  the  Meuiah  and  UraeL" 
Hero  is  something  for  Mr.  Bowler,  General  Manger  of  the 
iaoe,  to  reflect  on  between  this  and  the  summer  of  1871. 


Thx  dinners  given  in  connection  with  the  charitable  funds  too 
often  cost  more  than  the  entire  amount  of  the  subscriptions  and 
donations  received  during  the  year.  That  at  least  was  the  state- 
ment, sometime  since,  of  a  subscriber  to  one  of  them,  although  its 
principal  manager  professed  to  be  not  dissatisfied  with  the  outlay, 
on  the  ground  that  the  dinner  was  a  splendid  advertisement. 
No  doubt  a  pleasant  annual  holiday  is  tints  secured,  but  it  is 
questionable  whetlier  subscribers  intend  their  money  to  be  spent  in 
encouraging  a  number  of  gentlemen  to  make  funny  speeches  at  a 
feast.  People  will  be  chary  of  subscribing  to  a  fund  which  can 
only  be  said  to  advance  "professional  interests''  so  far  as  it  en- 
ables a  few  excellent  people  (with  twenty  pensioners  somewhere  in 
tho  back-ground),  to  meet  onoe  a  year  and  celebrate  each  other's 
praise.     llie  "advertisement"  may  be  gratifying  to  personal 

i  in  carrying  out  the  true  design 


When  shall  we  learn  to  dissociate  "effect"  and  noise?  The 
one  is  supposed  to  include  the  other  of  necessity,  and  hence  the 
liberties  taken  by  conductors  and  singers  with  music  which  does 
not  recognize  the  connection.  Some  of  those  liberties  are  serious, 
n  case  iu  point  being  furnished  by  the  performance  of  Bach's 
Pauiont-Musik  in  Exeter  Hall.  Everybody  who  knows  the  work 
at  all  knows  and  lores  the  beautiful  and  elaborate  chorale,  "  Ob, 
man,  thy  heavy  sin  lament,"  which  so  quietly  and  affectingly  ends 
the  first  part.  This  was  omitted  in  the  performance.  Why?  We 
can  only  suppose  because  it  is  so  quiet.  It  was  necessary  to  close 
the  first  part  with  a  sensation,  and  the  double  chorus,  "  Have 
lightnings  and  thunders  "  did  the  work,  in  all  this  Mr.  Barnby, 
to  whom  be  every  honour  for  his  spirited  labours  in  the  cause  of 
art,  only  acted  up  (or  down)  to  the  accepted  rules  of  concert- 
giving.  But  we  have  hopes  of  him  that  he  will  grow  out  of  this 
bondage,  and  uhow  the  noise-loving  public  that  noise  is  not  of 
necessity  effect.   

According  to  a  paragraph  in  the  Pott  (which  journal,  as  our 
readers  know,  lives,  and  moves,  and  has  its  being  in  the  tout  ton), 
the  "fountain  of  honour,"  has  resolved  upon  splashing  Mr. 
Brinley  Richards  and  a  Mr.  Clarke  with  the  dignity  of  Knight- 
hood!— the  one  because  he  wrote  "God  bless  the  Prince  of 
Wales,"  the  other,  because  he  conferred  some  analogous  blessing 
on  the  community.  We  hope  nobody  will  receive  this  information 
with  irreverence.  Are  not  baronetcies  given  to  mayors  because 
they  happen  to  be  mayors  when  a  bridge  is  opened ;  and  are  not 
knighthoods  conferred  on  city  grocers,  whose  duty  it  may  be  to 
wait  on  Royalty  in  a  gilded  coach,  instead  of  waiting  on  Royalty's 
subjects  behind  a  counter?  Why,  then,  should  not  similar 
honours  be  tendered  to  Messrs.  Richards  and  Clarke,  whose  claims 
are  just  as  good  as  the  claims  of  mayors  and  grocers  I  Instead  of 
wondering  at  the  offer,  let  us  wonder  how  the  offer  will  be  re- 
ceived. Of  course  both  gentlemen,  being  artists,  will  decline  to 
be  put  on  a  level  with  the  people  who  are  usually  made  knights. 
Imagine  Sir  Brinley  Richards,  aa  junior,  compelled  to  give  the 
pat  to  Sir  Gobble  Hard,  Alderman  and  Ex-Sheriff,  who  years 
ago  congratulated  Majesty  on  the  birth  of  Royal  Highness. 

THE  BIRMINGHAM  FESTIVAL. 

The  following  extract  from  a  report  recently  presented  by  the 
Orchestral  Committee  of  this  Festival,  will  be  read  with  interest  :— 

*  In  reporting  to  the  General  Committee  in  1867  that  Mr.  J.  F.  Barnett's 
cantata,  The  Ancient  Mariner,  had  been  accepted  (or  performance  at  lbs 
Festival,  the  Orchestral  Committee  expressed  the  confident  hope  that  the 
production  of  the  work  would  enhance  the  reputation  of  the  young  composer, 
and  reflect  credit  on  the  committee  for  affording  him  sn  opportunity  of  being 
beard  st  oar  Festival.  How  fully  these  anticipations  have  besn  realised  will 
be  appreciated  by  those  wbo  have  watched  the  progress  of  musical  events 
since  the  production  of  tho  work  in  1*67,  and  the  Orchestral  Coiiiisillss, 
finding  it  In  their  power  to  apportion  to  another  short  secular  cantata  by  the 
same  composer  a  portion  ef  one  of  the  evening*,  have  undertaken  the  produc- 
tion of  bis  new  cantata,  entitled  l'aradit  and  the  Peri,  the  subject  being 
taken  from  Moore's  celebrated  poem,  and  on  the  music  of  which  Hr.  Bsmett 
has  now  been  fur  many  months  engaged,  and  which  wQl  be  very  shortly  in 
readiness  for  rehearsal. 

"  In  consideration  of  the  fact  that  the  reputation  of  the  Birmingham 
Musical  Festival  extends  far  beyond  the  shores  of  this  country,  and  with  a 
derire  still  further  to  extend  that  reputation  snd  to  excite  elsewhere  an 
increased  interest  iu  our  proceedings,  the  Orchestral  Committee  have,  as 
already  intimated  in  their  former  report,  considered  it  to  be  for  tb*  Interest* 
of  the  undertaking  that  if  possible  aumc  work  should  be  obtained  for  produc- 
tion at  the  Festival  from  the  renowned  Germau  composer.  Dr.  Ferdinand  Hiller, 
of  Cologne.  The  subject  wss  aeordiugly  brought  under  Dr.  Hiller 'a  notice  by 
the  chairman,  at  a  peixinal  interview  in  the  course  of  last  summer,  and  was  st 
once  cordially  entertained  by  biin ;  and  after  some  Jiort  further  negotiation*. 
Dr.  Hillrr  undertook  the  composition  of  a  secular  (aetata  fur  performance  at 
one  of  the  evening  concert*,  at  the  same  time  pledging  himsolf  to  viait  this 
country  in  order  to  be  present  at  the  Festival,  and  to  conduct  the  first  per- 
formance of  hi*  music  in  person.  l)r.  Hiller  lin  obedience,  as  tbs  committee 
understood,  to  a  summon*  from  the  Grand  Duke  Michael  of  Russia)  has  spcat 
the  winter  in  St.  I'etembaigb,  but  letters  have  recently  besn  received  from  him 
announcing  his  return  tu  Cologne  snd  communicating  certain  particulars  aa  to 
the  progress  of  his  work,  which,  though  apparently  somewhat  retarded  by  hia 
sojourn  in  the  JhuMan  capital,  will,  it  ia  confidently  expected  by  the  committee, 
be  placed  in  their  band*  in  due  time  to  ensure  it*  efficient  preparation  and 
performance.  The  subject  which  ha*  been  selected  for  muaisal  illustration  by 
Dr.  Hiller  i*  from  sa  Indian  poem,  sod  is  sathisd  /fata  and  Damofanti." 
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CONCERTS  VARIOUS. 

At  the  last  of  the  interesting  series  of  concerts  of  chamber  music, 
given  by  Messrs.  Henry  Holmes  and  Pezze,  at  St.  James's  nail,  Mr. 
Cipriani  Potter's  masterly  trio,  in  B  flat,  was  played  by  these  artists 
and  Mr.  W.  II.  Holme',  oor  eminent  English  piinUt,  with  genuine 
success.  At  the  same  concert  Mr.  W.  U.  Holmes  phyed  an  Andante 
and  Allegro  for*  piano  alone,  which  were  unsnimoualv  re-demanded. 
Madame  Ka  by -Barrett  was  the  lady  singer,  and  gave  great  satisfaction. 

A  sdWv  waa  held  at  the  Architectural  Rooms  Conduit  Street,  on 
Taraday  evening,  in  aid  of  tile  funds  of  '•  The  Women's  Club  and 
Institute."  Newman  Street.  The  rooms  were  well  tilled,  and  the 
institute  must  liave  benefited  in  a  pecuniary  sense,  as  well  as  otherwise, 
by  the  number  of  perrons  mado  acquainted  with  its  claims  to  support 
for  the  first  time.  Among  the  artists  engaged  were  Miss  Emily 
Spiller,  Miss  Palmer,  and  Mr.  Temple,  vocalists ;  Miss  Stevenson, 
pianiat;  and  Mr.  Cheshire,  harpist.  The  audience  were  marked  in 
their  applause  to  Mi«  Palmer  for  "  Always  alone,"  a  ballad  bearing 
the  name  of  "  Henriette,"  a  composer  who,  no  doubt,  will  be  often 
heard.  Miss  Stevenson,  who  accompanied  the  vocal  musk,  contributed 
also  solo  performances  on  the  pianoforte,  among  which  may  be  singled 
for  praise  an  Elude  (••  Nursery  Tale "),  by  her  teacher,  the  late 
Moscbeles— played  eon  amort.  Some  reading*  were  introduced,  includ-' 
ing,  among  other  things,  '•  Neighbour  Nelly,"  by  Mr.  Sydney  Hodge*, 
who  also  contributed  a  song  in  the  »t)  le  of  Sir.  John  Parry,  entitled, 
"  Romeo  and  Juliet,"  which  wai  very  successful. 

T««  third  of  Mr.  and  Mr*.  Blagrove' s  concerts  took  place  In  St. 
George's  Hall,  on  Thursday  sennight,  and  attracted,  for  reasons  which 
will  presently  be  seen,  a  large  and  appreciative  audience.  The  pro. 
gramme  was  long  and  varied ;  moreover,  it  contained  things  seldom 
heard,  as  well  as  novel  ica  not  generally  available,  Kirst  came  Beet- 
hoven's quartet  in  E  flit,  for  strings  and  pia-io ;  a  work  familiar  to  and 
beloved  by  all  amateurs  of  fio  great  master's  chamber  music.  It  was 
admirably  rendered  bv  Mr*.  R.  Blagrove,  Sleors.  H.  Blagrove,  R. 
BUgrovr,  and  Aylward.  The  second  instrumental  piece  was  Mr.  R 
Blagrovu's  fantasia  for  concertina  on  airs  from  Orpkie  auz  En/en,  in 
which  the  obi  poser  once  again  showed  complete  mastery  over  all  the 
resources  of  his  popular  instrument.  VietixtcmpV  Fantaeia  Caprice  for 
violin  afforded  Six.  Henry  Blagrove  an  opportunity  of  displaying  his 
well-known  skill  aa  a  violinist;  and  Sirs.  It.  Blagrove  waa  heard  to  no 
less  advantage  in  Thalberg's  transcription  from  jw,  the  difficulties)  of 
which  she  surmounted  with  admirable  ease.  Herr  Silas's  Andante 
Religion  (MS.)  was  played  by  Sir.  R.  Blagrove  on  the  baritone  con- 
certina with  remarkable'skill  and  effect.  This,  by-the-bye.  constituted 
one  of  the  distinguishing  feature*  of  the  concert ;  'and  it  is  to  be  hoped 
that  a  second  performance  will  take  place  before  the  series  closes. 
Spohr's  Andante  and  Rondo  front  the  characteristic  duet,  and  the  con- 
cert-giver ■  own  duet  on  airs  from  Faint  were  also  attractive,  if  only 
for  the  excellent  style  in  which  they  were  performed  by  Sir.  and  Mrs. 
Blagrove.  Tho  vocalists  were  Miss  Robertine  Henderson,  Miss  Watte, 
Madame  Talbot-Cherer,  Mr.  Carter,  and  Mr.  Winn,  each  of  whom  sang 
one  or  more  favourite  songs  with  acceptance.  Dr.  Austin  Pearce  acted 
as  accompanist  with  all  needful  skill.  The  next  concert  take*  place 
on  the  2Sih  in.t. 

A  coxcest,  in  aid  of  the  relief  fund  or  the  I/jdgc  fift*  of  the  United 
Ancient  Order  of  Druids,  was  given  at  the  Vestry-hall,  Chelsea.  The 
vocalist*  were— Mia*  Berrie,  Sir*.  J.  B.  Rolfe,  Miss  Nellie  Woodward, 
Miss  Lynda  Palmer,  Hiss  A.  A.  Stead  man,  Slrssrs.  E.  O.  Alfred, 
George  Sherborne,  E.  Christie,  J.  M.  Johnson,  and  Hawkins.  Instru- 
mentalists—solo violin,  Miis  H.  CamiUc  Dunbar;  pianoforte,  E.  A. 
Todd.  Mdlle.  Amy  Weddlc,  the  Misses  Blorc,  and  Mis*  Jones.  Miss 
Dunbar  performed  the  optning  solo, "Air  Vari<  de  Bellini"  on  the 
violin  with  a  dash  and  brilliancy  quite  astonishing  in  so  young  a  lady. 
"  Tho  Lover  and  the  Bird"  was  warbled  excellently  by  Miss  Berrie, 
and  the  same  remark  applies  to  her  "  11  Bscio."  Mr.  G.  Alford  won 
great  applause,  and  all  hi*  songs  were  enthusiastically  encored.  A 
vocal  duet,  "  Flow  on,  thou  shining  River,"  by  Sirs.  J.  B.  ltolfc  and 
Mis*  Woodward,  was  warmly  appreciated.  Special  notice  Is  due  to  a 
young  artist,  Sliss  Amy  Waddle,  a  pianist  of  high  merit.  We  doubt 
whether  any  of  the  eognoeeenti  of  Chelsea  who  heard  her  on  Slonday, 
for  the  first  time,  were  fully  prepared  for  the  rich  treat  which  awaited 
them.  Slisi  Amy  Weddle's  first  piece  was  "  Irish  Diamond*,"  by 
Willie  Pape,  and  on  her  recall,  she  played  the  "  Slonogram  Caprice,'' 
by  the  same  distinguished  composer.  Mr.  O.  Chri'lie  might  nuke  a 
good  toniqae  if  possessed  of  mure  confidence;  Sir.  George  Sherborne 
fairly  brought  down  the  house  in  the  "  Death  of  Nelson."  Mrs.  J.  B, 
Rolfe,  has  a  splendid  voice,  with  a  thorough  knowledge  of  how  to  use 
ll.  Her  song,  Ducking  s  Row,"  was  loudly  applauded,  and  raplur- 
ously  re-demanded.    The  duet.  ••  L™k  from  thy  Lattice,'  was  p.ct:ity 
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PROVINCIAL. 
BainBTox. — The  following  is  from  a  correspondent : — 
'•  Tlw  memliers  of  the  Musical  Union  of  this  town  gave  their  second 
subscription  concert  in  the  Dome,  Coneortroom  on  Friday  week, 
H.itide,r.s  DeHinjm  Tc  Dcum,  and  Weber's  Slass  in  G,  forming  the 
programme.  Miss  Marion  Sovern,  Sir.  Hunt,  and  Mr.  Briggt  were 
the*  mlo  vocalists  in  tho  Te  Drum,  and  Sliss  Arabella  Smyth  aoprmno 
soloist  in  the  Mass.  Messrs.  Stern,  Gates,  and  WeU*  were  respectively 
leader,  pianist,  and  harmoniutnlst." 

Nortuvleet  (Kkxt). — A  correspondent  write*  as  follows:— 
"  A  concert,  in  which  the  performers  were  chiefly  amateur*,  was 
given  at  the  new  schoolroom,  in  aid  of  the  building  fund.  The  room 
was  filled  by  the  elite  of  the  neighbourhood.  A  novel  feature  was  the 
staging,  by  four  clergymen  (the  Rsvs.  T.  Griffith.  Sorsbie,  Shepherd, 
and  F.  Southgate,  vicar),  of  certain  glees.  The  honours  were  shared 
by  the  Slisaes  Ferrari,  and  Captain  and  Mrs.  Thomas.  The  young 
ladies  sang  charmingly ;  more  especially  a  duet  by  Mrs.  Glover,  for 
which  they  received  a  unanimous  encore.  The  pecuniary  results  are, 
wc  hope  and  believe,  satisfactory." 

Coax.— We  extract  the  following  notice  of  a  concert  given  by  tho 
Christ  Church  Choral  Union  from  the  Cork  Examiner : — 

"  The  second  concert  of  the  season  wai  given  by  tit  is  association  in 
the  Protestant  Hall.  The  first  part  was  devoted  exclusively  to  •elec- 
tions from  the  works  of  Handel,  Mendelssohn,  and  8ullivan.  The 
second  consisted  of  miscellaneous  vocal  and  instrumental  music,  open- 
ing with  tho  pretty  little  ballad,  •  Tell  me,  Slary,  how  to  woo  thee,'  by 
Sir.  Henry  Baker,  who  executed  it  with  great  taste.  The  chorus  gave 
two  part-songs,  Slacfarren's  '  Spring.'  and  '  Has  sorrow  thy  young  day* 
•haded,'  arranged  by  Balfe,  in   which  they  succeeded  very  well. 

•  Dream  of  Home,'  an  English  adaptation  of  '  11  Bacio,'  by  Mi**  Creag, 
elKited  loud  applause,  and  a  flattering  encore,  which  she  replied  to  with 
'  Maggie's  secret.'  A  charming  duet,  '  Let  us  wander,'  was  excellently 
rendered  by  Miss  Evanton  and  Sir.  Baker.  Mr.  C.  H.  Sykee  gave  the 
fine  old  song,  '  Over  the  Rolling  Sea,'  The  two  principal  feature*  of 
the  evening's  entertainment  were  the  performances  of  Mis*  Bella 
Sl-Carty  and  Mr.  George  Sippi,  the  former  on  the  Dtano  and  the  latter 
on  the  violin.  Stiss  St'Carty  appears  daily  to  improve,  and  her  execu- 
tion last  evening  of  a  most  difficult  piece,  Weber's  '  Polonaise,'  was 
really  marvellous.  In  compliance  with  an  encore  she  played 
'  Tarantalla,'  a  work  of  Thalberg's,  with  the  same  skill.  An  excellent 
treat  was  afforded  by  Sir.  Sippi*  solo  on  the  violin.   He  selected  an 

•  Air  VarieV  by  De  Beriot.  Hi.  performance  was  highly  appreciated 
by  the  audience." 

WoacEsTxa.— The  following  appeared  in  last  Saturday's  Wortttter 
Journal : — 

"  The  fourth  concert  in  connection  with  the  choir  of  St.  Clement'* 
Churoh  waa  given  on  Slonday  evening.  The  programme  comprising 
selections  from  the  Hymn  of  Fraite,  Elijah,  and  St.  Foul.  Miss  Newth, 
Sliss  Davis,  Sir.  Power.  Mr.  Slillichap,  and  Mr.  Stoyle  kindly  gave 
their  assistance,  and  Miss  Doward  occupied  the  post  of  accompanist. 
Sirs.  Fowler  sang  '  Angels,  ever  bright  and  fair,'  and  '  O  rest  in  the 
Lord,'  Kith  much  taste  and  feeling.  The  following  were  encored  : — 
Sir.  Stoyle  in  '  Wave  from  wave  '  '  Handrl  i, '  As  pant*  the  hart '  (Spohr) ; 
Sliss  Binns  and  choir,  the  double  quartet,  'For  He  shall  give  Hi* 
angels;'  and  the  air,  recitatives,  and  chorus,  'Open  the  heavens' 
(Mendelssohn),  Miss  Hallam.  The  other  portion*  most  prominently 
worth  notice  were  Sir.  Slillichap'*  excellent  ainging  of  1  He  count* th 
all  your  sorrows,'  '  Holy,  holy  '  (Spohr) ;  Mr.  Gummery  and  choir,  the 
chorale,  '  To  Thee,  6  God,'  the  recitative,  •  And  they  stoned  Him,' 
being  very  expressively  delivered  by  Sir.  Gummery ;  and  tho  con- 
cluding cboru*,  '  How  lovely  are  the  messenger*.'  A*  a  whole,  the 
concert  was  a  decided  advance  on  all  former  ones,  and  reflected  much 
credit  on  aU  who  took  part  in  it." 

Dti.ur.-The  following  is  condensed  from  the  Derby  Admrlimr  and 
Journal  of  April  1st : — 

'•  The  inauguration  of  the  prist  organ,  Paris  Exhibition,  erected  by 
Messrs.  Ilcvingion  &  Sons,  of  London,  in  the  Volunteer  Drill  Hall, 
Derby,  look  place  on  Tuesday  evening,  when  the  interest  attached  to 
a  ret-iUl  by  such  an  eminent  organist  aa  Mr.  W.  T.  Best,  of  St.  George's 
Hal),  Liverpool,  drew  a  very"  large  audience.  The  programme  was 
purely  classical.  Mr.  Best  was  assisted  by  the  Derby  Choral  Union, 
under  Sir.  W.  W.  Woodward.  Of  Sir.  Best'*  masterly  performance 
criti>-btii  is  superfluous.  His  manipulation  of  Bach's  Rondo  (E  major) 
and  Fugue  ((>  minor),  a  work  so  difficult  as  to  place  it  beyond  the  reach 
of  anvfmt  the  Br.vr(!.  players,  was  a  marvel.  But  the  gem  waa  hi* 
tendering  of  the  pedal  sul  ject  in  tho  Fugue,  in  which  he  brought  out 
the  trombone  stop :  anything  finer  than  this  we  havo  never  heard  on 
I  tho  instrument.  The  last  piece  of  the  first  part  was  one  of  Guilmaat'i 
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solos,  interpreted  by  Mr.  Best  with  true  artistic  sympathy.  Tho  second 
tart  wm  opened  by  Mr.  Bert  playing  a  FattoraU  ud  fugue,  composed 
by  himself,  which,  bring  unanimously  encored,  gained  the  audience  an 
additional  treat  in  an  entr'acte  from  Schubert  *  Jiotamunde.  which  we 
understand  the  Derby  Philharmonic  Society  have  been  practising  for 
tomes  time  pait  for  their  next  concert;  to  that  Mr.  Beat  unconsciously 
atole  an  honour  from  our  aociety  by  giving  it  fur  the  first  lime  in  Derby. 
The  air,  with  variation*,  in  O  minor,  Beethoven,  again  showed  Mr. 
Best's  wonderful  mastery  of  the  organ.  The  last  solo.  Harche  RtUgieute, 
vai  given  with  all  tho  ability  required.  Tho  Choral  Union  aang 
'  Then  round  about  the  starry  throne,'  '  Fixed  in  Hi»  everlaaling  seat,' 
and  •  O  Hilla,  O  Valea.'  •  God  aavo  the  Quean,'  which  Mr.  Beat 
accompanied  with  full  organ,  waa  the  concluding  piece.  We  congratu- 
late all  whoee  efforts  have  gaioed  for  the  town  so  valuable  an  instrument, 
upon  the  success  of  their  inaugural  concert,  under  Mr.  Beet's  ordeal. 
The  committee  and  Mr.  Woodward  deserve  the  thanka  of  their  towns- 
men for  their  spirited  enterprise.  With  such  an  instrument  and  the 
two  musical  societies,  there  is  promise  that  Derby  will  very  soon  regain 
that  position  in  the  musical  world  she  occupied  in  former  years,  but 
which,  through  apathy,  she  lost.  A  musical  correspondent,  on  whose 
judgment  we  can  implicitly  rely,  writes  as  follows:—'  It  is  a  great  pity 
there  is  not  more  apace  between  the  organ  and  the  roof ;  aa  a  natural 
consequence  at  times  the  tone  of  the  instrument  softer*  most  materially, 
and  gives  the  impression  of  being  noiay  and  harsh.  The  Ortat  Organ 
would  certainly  have  been  much  Benefited  by  an  additional  6  feet  open 
diapason :  it  seems  to  want  this  foundation  atop  to  counterbalance  the 
great  number  of  *  mixtures  "  on  this  row  of  keys.  The  Svett  Organ 
ia  particularly  fine,  and  some  of  the  solo  stops  on  this  organ,  and  also 
in  the  Choir  Organ,  are  of  a  delicious  quality.  From  some  causa  con- 
nected with  the  scoustic  properties  of  the  hall,  parts  of  the  Pedal  Organ 
have  had  to  receivn  au  additional  weight  of  wind,  conveyed  from  a 
separate  sound-board.  The  Swell  Organ  and  the  Pedal  Organ  wa  eon- 
aider  the  moat  effective  par  ts  of  the  inurnment.' " 

LlvKaroou — We  condense  (unwillingly)  an  interesting  article  from 
the  /.inrpool  Daily  Courier  (April  6\  upon  a  recent  performance  of 
Itrael  in  Egypt,  by  the  Philharmonic  society : — 

"  At  the  Philharmonic  Society's  fifth  subscription  concert  last 
night,  Handel's  Itrael  in  Egypt  was  performed  for  the  first  time  in  its 
entirely  in  Liverpool  since  the  opening  of  the  Philharmonic  Hall.  The 
performance,  on  the  whole  highly  satUiaotory,  was  remarkable  for  the 
introduction  of  Madarren's  extra  orchestration,  and  Mendelssohn's 
orgsn  oMigato.  We  were  disappointed  to  find  the  interpolation 
of  certain  sirs  which  break  tho  connection  between  those  eight  inimi- 
table choruses  which  describe  the  plagues  of  Egypt  and  the  deliverance 
of  the  Israelite*.  Hut  Handel  himself  had  to  submit  to  such  interpo- 
lations i*  true,  but  in  the  present  dav  it  is  considered  desirable  to  give 
the  works  of  great  masters  in  the  form  in  which  thev  conceived  them. 
The  choruses  were  song  with  almost  invariable  efficiency,  the  •  Hail- 
atone  Chorus'  received  a  hrarty  and  well-deecrved  encore.  The 
liberality  of  the  audience  in  the  matter  of  applause  at  various  im- 
portant stages  of  the  work,  being  remarkable  for  its  cordiality,  was  a 
pleasing  deviation  from  the  general  frigidity  of  the  Philharmonic 
andivitce.  The  solo  music  was  entrusted  to  Mdlle.  Carols,  soprano ; 
Madame  Patey,  alto ;  Mr.  Perren,  tenor ;  and  Motors.  Wiun  and  Patey, 
lues.  The  band  was  in  excellent  order,  and  Mr.  Hirst's  organ  aceont- 
]  aniinenta  in  the  best  taste.  Mr.  Benedict,  to  ahom  we  are  indebted 
lor  a  performance  of  Handel's  thej  d'a-avre,  discliarged  his  ooeroua 
duties  with  rare  ability." 


Suognitiott  of  •rraai. 

England  ha*  had  some  great  composers,  though  this  country  never 
produced  a  Mozart  or  a  Beethoven,  and  did  not  produce  but  only 
nourished  Handel;  but  that  is  something:  for  there  ia  an  element  in 
hi-  g-Rndr»t  music  which  it  could  hsve  derived  only  from  genius  fed 
mi  the  1x>»t  of  beef.  It  ia  eitracium  eirnie  idealised  ;  but  slill  retroc/wai 
(o  nh;  Miblinisted,  ethe  realized  extraction  earnu  toviita.  England  has 
h  id  some  great  composers?  Yea,  marry,  and  hath.  For,  look  you, 
ill'  r.-  arc,  raith  tho  Poet,  to  be  t  reated : — 

"  Nrw  >(<  mi  ai.  Kxiciirr*. — Tbere  is  a  rumour  that  two  popular  composers 
(I  mu.-ic  st*  t.>  hsve  the  honour  of  knighthood — via.,  Mr.  Brinley  Richards, 

t»'  <-  l«"ir  of  the  vrrll-kuoiru  an!  popular  song,  '  God  Bless  the  Prince  of 

\>  -I  v..  i.nd  Mr.  J.  1'.  Clarke,  a  military  composer,  fur  new  natiotial  chant, 
lot.  r  Duke.  " 

••lUil  to  tin-  Duke"  may  not  perhaps  be  quite  comparable  to  the 
'■  Hail*  om-  t  °hurus."  linr  "Ood  Itless  the  Prince  of  Wales  "  to  the 
•■  11 .11.  Injili.'-  That  l".v«l  anthem  and  that  loyal  chant  ate,  hoaever, 
<•,  i.iui,.  which  have  tl.eir  merit,  and  happy  man  he  the  dole  of 
.\,-.  l:  >-:.sr.l.  and  Mr.  Clarke  that  it  ia  merit  such  aa  to  have  won  the 
I.  i.  ur  .  f  knighthood.  Of  course  Slerndale  Bennett  will  be  offered  a 
I'  •  ••■„<•.  JPnnci). 


[April  9,  1870. 
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WAIFS 

Madame  ArabelU  Goddard  has  gone  to  Boulogne-sur-Mer. 
H err  Strakosch  left  London  for  Paris  on  Thursday. 
The  Richinga  opera  troupe  have  done  well  In  New  (Mean*. 
Mr.  Massy  has  left  the  Lyrique  and  gone  to  the  Rue  Pellettier. 
A  vacancy  at  midaummcr  in  tho  choir  of  Exeter  Cathedral  ia  an- 
nounced.   The  emoluments  average  £80  per  annum. 

aig.  Biscaccianti  ia  about  to  try  a  season  of  Italian  opera  management 
in  Boston.  Adelaide  Phillips  U  one  of  the  company.  The  rest  an 
Joel  and  Levi's  wrecks. 

P.  8  Gil  more  has  not  purchased  a  residence  on  the  Hudson,  Ha  i* 
busily  engaged,  at  his  residence  in  Boston,  writing  a  book  on  tha 

National  Peace  Jubilee. 

The  Countess  Delaware  ha*  bequeathed  the  sum  of  £&66  in  the 
Three  per  Cents,  for  the  choir  and  organist  of  Withyham,  Sussex,  a 
living  in  the  gift  of  the  Earl. 

Mr.  Vernon  Rigby  has  been  engaged  for  the  Birmingham  Festival, 
to  ting  the  principal  tenor  part  in  Ferdinand  Hitler's  Eastern  Cantata, 
and  Mr.  John  F.  Barnett's  Paradite  and  tkt  Peri. 

General  Sheridan  tells  us  that  the  Santee  Indians  chant  psalms 
around  their  camp-fires,  and  often  substitute,  at  their  soalp  and  other 
dances,  one  of  Watts'  hymns  for  the  oidioary  Indian  songs. 

A  Minstrel  (reaps  organised  in  Indianapolis  last  Monday,  played 
Tuesday  night,  -busted"  Wednesday  morning,  and  Thursday  after- 
noon the  leader  went  to  sawing  wood  at  four  shillings  a  cord. 

Frou-Frou,  translated  and  adapted  by  Fred.  Williams,  has  been 
produced  at  the  Boston  Museum.  Another  version  of  Frm-Frcu  is 
in  rehearsal  at  the  St.  James's  Theatre ;  principal  part  by  Mdils. 
Beatrice. 

Messrs.  Debenham,  Storr,  and  Sons,  of  the  Great  Metropolitan 
Auction  Mart  in  Covent  Garden,  announce  by  circular  that  Mr. 
Puttick,  auctioneer,  late  of  No.  47,  Leicester  Square,  baa  joined  their 
firm  as  partner. 

II  Trotatore  and  the  Oatetta  dei  Teatri  speak  in  moat  glowing  terms 
of  Miss  Klite  Trafford,  an  English  vocalist  at  ftaluixa  They  stale 
tliat  in  the  opera  of  Falti  Moneiarj  the  young  prima  tfonna  was  loudly 
applauded  and  recalled  three  times.  She  aang  also  the  cavatina  from 

Sigoletto  with  moat  cxceUent  effect. 

Miss  Agusta  Thomson  has  returned  to  Mr.  J.  Bnssrll  and  hit 
Covent  Garden  Company.   This  time  she  will  not  sing  second,  bat 

ami  will  at  Manchester  In  Easier  week  a°ppear  as  BouloUe  in  the  Btrbi- 
lileue,  and  a  few  weeks  after  lead  the  company  back  to  London,  to 
fulfil  an  engagement  at  a  West-end  theatre. 

An  admirable  performance  of  Rossini's  Stabat  Mater  took  place  on 
last  Sunday  evening  at  the  Clarendon  Square  ChapeL  Camden  Town, 
under  the  direction  of  Mr.  Joseph  Harnett.  Miss  Banks,  Miss  Palmer, 
and  Messrs.  Vernon  Rigby  and  Lewis  Thomas  were  the  principals,  and 
there  was  an  efficient  choir.  Mr.  John  Francis  Barnett  presided  at  the 
organ.   The  Rev.  Mr.  Pennington  was  the  officiating  clergyman. 

The  Welsh  churches  have  begun  to  sing  the  choral  service  in  the 
Welsh  language.   The  effect  Is  something  take  this  :— 
Ii  grwuipp  ffmrw  pfl  dst 

Vvmnt  piiul  trmws  damp 
Stxsl  arglw  mppagi  wrtmn 
Fwisl  mgiwp  brgy  hptl. 

The  people  of  St.  Lewis,  not  to  be  behind  those  active  fallows  in 
Chicago,  are  determined  to  have  a  new  and  magnificent  operabouse, 
which,  singular  to  state,  is  to  be  erected  bv  the  Missouri  Life  Insurance 
Company.  What  music  has  to  do  with  life  insurance,  we  really  don't 
know  ;  but  we  suppose  that  the  lyric  drama  in  some  occult  way  pro- 
motes longevity,  in  spite  of  Shakf pere's  line  :— 

"  That  strain  again  ;-it  had  a  dying  fall." 

A  guinea  a  stall  ia  gradually  becoming  the  regular  price  for  any  per- 
formance in  London  a  little  out  of  the  common,  and  while  people  are 
willing  to  have  the  price  of  their  amusements  nti-ed  about  SOO  par 
cent,  theatrical  speculators  and  managers  will  of  course  take  advantage 
of  their  easy  disposition.  We  do  not  say  that  Mdme.  Schneider  Is 
over-dear  at  a  guiuea,  but  the  practice  of  fixing  ibis  price  for  stalls 
ought  not  to  be  extended  much  further.  Otherwise,  the  patrons  of 
that  part  of  the  house  will  be  obliged  for  self  defence  to  offer  a  partial 
reviv.1  of  the  celebrated  O.P.  performance,  for  the  approval  of 
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a  brilliant  fan  taeia  oo  /  Capuletti 


If  any  proof  were  wanted  of  the  cosmopolitan  character  of  New 
York,  we  coald  point  to  the  fact  that  we  can  command  the  reaouroes  of 
ore  different  operae  at  one  and  the  aame  time.  No  other  city  in  the 
offer*  each  facilities  Pari),  Lindon  and  Vienna  can  only 
claim  the  riches  of  two  opera*,  while  we  have  had  five— 
En  filth,  Italian,  German.  French ,  and  Russian.  If  we  add  to  tbii  the 
Ethiopian,  which  is  (till  flourishing  in  all  iu  splendour,  we  can  justly 
eay  that  in  opera,  u  in  everything  elae,  we  beat  all  other  nationi.  Thi» 
ia  of  oouree  rery  gratifying,  and  must  add  considerably  to  the  equani- 
mity of  our  mniical  temper.—  AVer  York  Weekly  Review. 

Uerr  Oberthur  ha»  retarned  to  London  afVr  an  extended  tour  in 
Germany.  Among  the  various  towns  he  has  visited  were  Meiningen 
(where  he  played,  at  tlie  Herzogtitehe^  Hofiheater,  his  coitoertina  for 
harp  and  orchestra,  and  other  compositions),  Mordhauser,  Altenborg, 
Magdeburg,  Dresden  (where  he  enjoyrd  the  co-operation  of  Mdlle. 
Ifarie  Krebe,  who  played  with  him  his  harp  and  piano  duet  on  airs 
from  Oteroa),  Paean,  NQrnberg,  and  RatUbon.  At  the  concert  at 
Ratiabon  the  Princess  of  Tour  and  Taxis  was  present,  ilerr  Oberthur'* 
coooertina  for  harp  and  oreheatra,  and  a  fantasia  by  Parish  A  Wars, 
afforded  each  satisfaction  to  that  distinguished  personage  that  she 
requested  to  hear  something  elae,  when  Uerr  Oberthur  gave  his 
"  Cascade."  At  Saarbruchen  he  again  played  the  concertina  (with 
pianoforte  accompaniment,  there  being  no  orchestra),  the  Souvenir  de 
Landret  "  Ueditalioos  ""CascauU-  "and 
elMonUcthi,  by  Parish  Alvars.  ' 

To*)  Philadelphia  Enquirer  writing  about  the  Parepa-Roaa's  perform- 
Mice  of  Weber's  Otero*,  «*y*: — 

"  Tba  production  of  th*  opera  was  ia  tbe  highest  degree  creditable.  We 
have  rarely  seen  any  first  represcntati  on  accompanied  by  so  few  drawbacks,  and 
when  th*  scenic  effect*  are  considered,  it  was  wonderful  bow  smoothly  every- 
thing  proceeded.  Madame  Parepa  eppearad  mure  graceful  and  becoming  in 
her  oriental  costume  than  wi  hart  seen  her  in  any  other  character.  Her 
singkag  of  tlie  sublime  air  in  the  third  act  was  more  than  a  triumph — it  was 
on*  of  her  grandest  effort*.  Tbe  orchestral  acoompaniriKnU  were  powerful 
and  impressive.  Mrs.  Seguia  as  Fatima  made  a  most  pleaiiug  hnpre*»ion  iu 
'  A  lonely  Arab  Maid,'  and  a  still  greater  in  '  Araby,  dear  Arshy.'  Mr.  Castle, 
as  Sir  Hnoa.  deserved  great  credit.  Miss  Warden,  as  Puck,  made  a  good  im- 
prswon  ;  she  has  a  contralto  voioe  of  considerable  power.  Mr.  Do  Soil* 
tasked  too  terrestrial  for  a  fairy.  Tbe  air  in  act  third  he  sang. 
howstee,  with  nuch  effect.  The  cboruses  were  generally  good.  Mr. 
Lawrence  received  the  first  encore  in  the  opening  air  to  Act  4.  We 
eoald  not  help  thinking  how  finely  this  gentleman's  voice  would  sound  in  Don 
Oioranni.  The  orchestra  contributed  hugely  to  the  success.  The  overture 
richly  deserved  tbe  encore  it  received.  Both  Obtron  and  Marring*  of  Figaro 
owe  much  of  their  (access  here  to  the  excellence  of  the  orchestra,  and  the 
» of  tbe  conductor.  Tlie  skill  and  energy  with  which  Mr.  Carl 
tbe  duties  of  a  director  have  hern  generally  commented  upon. 
In  the  various  opera*  he  has  led  in  IhU  city  we  ban'  yet  to  ste  a  blunder  in 
the  Instrumental  department — a  record  ss  rare  at  it  is  honourable  to  him.  W« 
cannot  better  express  our  sense  of  his  services  than  by  repeating  a  compliment 
we  have  already  heard  paid  him — '  Nothing  could  reconcile  ns  to  the  lues  of 
Mr.  Bos.  a*  a  soloist,  except  the  appropriate!***  of  bis  position  in  the 


The  Paris  correspondent  of  the  Uraphie  wrote  as  follows  last  week  : — 
"  As  regards  musical  Ate*,  we  have  had  a  commemorative  festival  of  the 
late  Berbex.  Before  speaking  of  it,  let  me  recommend  yon  to  read  the  amusing 
ntmoirs  of  this  imperfect  musician,  who  might  have  been,  if  the  Fairs  had  so 
permitted  him,  a  first-claas  writer.  This  French  Wagner,  who  tittle  liked  the 
Berne*  of  Germany,  had  united  in  him  tbe  exalted  sentiment*  of  young  Werther 
and  the  biting  irooy  of  Candide.  You  will  be  above  all  interested  in  tbe 
history  of  his  passion  for  Henrietta  Smithson,  your  celebrated  tragic  actress, 
who  ia  an  unlucky  moment  consented  to  marry  him,  and  thus  exposed  herself, 
an  involuntary  victim,  to  all  the  storms  of  a  conjugal  life  which  tbe  passionate 
jealousy  »t  her  husband  rendered  more  titan  once  terribly  bitter.  Hut  to 
retain  to  tbs  festival,  which  has  not  been  a  complete  succes*.  little  but  tbe 
compositions  of  Berliox  himself  was  executed,  and  this  erudite  music  is  not 
universally  liked  among  us.  Psora  and  Mdmo.  Miolan-Carralho  sang  without 
sufficient  confidence,  and  without  producing  the  slightest  effect,  tbe  duet  from, 
&  enfant*  du  Christ,  The  famons  srptrtt  from  tbe  JVojriM,  fnrmrly  so 
applauded  at  tbe  Theatre  Lrrique,  also  fell  flat,  and  the  finale  of  Romeo  and 
Juliet,  although  rrry  fine,  did  not  awskr  tbe  audience  from  the  torpor  into 
which  they  seemed  to  have  fallen.  Tbe  onlv  pieces  of  Berliox  which  succeeded 
were  the  March  from  Pelerinage  cTtlaruld  en  Itahe,  the  overture  to  the 
Ounmed  Ronain,  the  grand  scene  from  tbe  Damnation  de  Faust,  and 
among  others  tbe  solo  of  Mrpbistophelex,  which  Faure  executed  in  a  most 
mast  srly  manner.  Mdme.  Gueymard  gained  much  applause  in  tbe  sir  from 
OlUck's  Aleut*,  '  Divinitos  du  Styx,'  and  the  finale  to  the  errand  act  of  the 
Vestal*  (SpontinI)  with  much  approbation,  although  Mdlle.  Niltton  (doubt- 
less fatigued,  as  on  tbe  eve  she  had  obtained  a  great  success  in  Robert  U 
JMtAU)  dki  net  give  to  her  part  the  ncctassry  set  off.    In  fine,  could  the 


shade  of  Berliox  havo  been  pre  scat  at  this  fete  in  his  honour,  it  would  have 
been  astonished  and  somewhat  indignant  at  a  homage  which  left  so  much  to 


Miss  Louisa  Ptots  has  announced  her  intention  to  retire  from 
public  life,  and  arrangements  have  been  nude  for  four  farewell 
oratorio  performance*,  under  the  direction  of  the  National  Choral 
Society.  The  first  performance  of  the  series  will  be  the  Messiah, 
on  Tuesday,  the  12th (Passion  Waek),  at  St.  James's  Hall. 

~MUSIC  RECEIVED  FOR  REVIEW. 
Caareau.  A  Co.— "  Ireland,"  Grand  Fantasia  by  Brinlty  Richards. 

Kixsllo,  Ewca,  A  Co  "  The  Organist' >  (Juartrrly  Joarnal,"  fur  April. 

Wassas  *  Co.—"  The  Silver  Moti,"  song  by  Kate  L.  Ward ;  "  <lo,  lovely  Rom.' 
•one;  by  Mrs.  Jobs  llolman  Andrews. 

 %bbtxixBtmtnt*t 


the  voioe  &  siisrGKUsrGr 

ADOLFO  FERRARI. 

THE  FORMATION  AND  CULTIVATION  OF  THE  VOICE  FOB  SINGING. 

Pries  lis. 

London :  Dtrsos*  Dtvisoa  A  Co.,  144,  Sersot  itrest,  W. 
And  stay  be  obtained  ot  Slgnor  Fsauai.  alibis  resldsoes,  SS,  Oloaeestsr  Terr***, 
Hyds  Psrk,  W. 

~DR.  STOLBERG'S  VOICE  LOZENGE, 
nd  enriching  the  voice,  i 
the  throat, 

TTAS  maintained  its  high  character  for  a  quarter  of  a 

O.  oentary ;  and  tbe  flatlerlnc  lestlmocdsls  rscelved  from  Orisl,  PsrsUnl 
Ublaetie,  and  many  of  tbe  Cleray  and  Statesmen,  folly  establish  Its  treat  rlr  w.i 
No  Vocalist  o,  labile  Sf*.scr  .Ivoald  b. -iih«t  It,  To  be  obtained  of  all  Whole 
sale  and  lut.il  Chemists  In  the  Unltsd  Kin* 


For 


THE  HOLY  FAMILY,  for  tbe  Holy  Week.  Complete 

J.  In  11  Books.  Bacred  Melodies,  arranged  by  W.  H.  Calxoorr,  far  tbs  Piano- 
forte. 8 doe.  Si.  eachi  duets,  St.  each;  accompaniments  f.jr  Ituts,  vtollo,  violon- 
cello. Is.  each.    Each  si  half-price,  wllb  an  extra  stamp  far  puttajre. 

THE  Beautifnl  Poem,  "TELL  HIM  I  LOVE  HIM 
YET,"  fall  of  purr  sentiment,  has  b.sn  meet  iwsWully  SKT  to  MUSIC  by 
A.  8.  Uattv.  and  It  well  worthy  Iht  attention  of  all  loven  of  Eagllsh  soots.  Post 
free  for  U  stynps. 

CARL  CZERNYS  LETTERS  to  a  YOUNG  LADY 
on  tlie  AUT  of  PLAYINO  th*  PIANOFORTE,  Svo.  ;  Ditto,  on  Tbnrooffb 
llaas  s  Ultto,  Eieretsea  on  Fhrnred  Basset.   Each  free  by  po«t  for  4s. 


^HE  LIFE  OF  HANDEL.    By  Victoii  Schobi.orkr. 

PaailsM  on'y' by"  fo>'s«°tvtCocxirA'  CoTnsw  Kurl/rjto'n  Street.  Utmt''  °° 

BACH'S  "  PASSIONS-MUSIK,"  Edited  by  Professor 
Hrs*»4i.e  Bxsnrrrv,  translated  by  MIm  II  F.  J  ■>hu«.>ne.  The  folio  edition 
complete,  net  lit.  i  all  the  favourite  solas  cau  bo  had  separately.— Ls*»o**  Coca  A 
Co  ,  63.  New  IV.nd  Street,   

STEHNDALE  BEN N ETT'S  song,  " THE  BET- 

,  TEB  LANI>,"  a*  wnj  by  Mr.  Cammligrs  at  Uie  Utt  Monday  Popaltr 
Concert,    bent  free  by  pott  for  \i  stamiw.— Lsaimsa  Coca  A  t-i  .  St,  New  11  >ed 


w. 


Street. 


NEW  SACRED  SONG 

FOR  DAIUTONE,  CONTRALTO,  OR  MEZZO-SOPRANO, 

THE  LORD^.S.MV^SHEPHERD," 


Musio  by  J.  MILES  __ 

K I Y    E»   MAJOR.       COMPASS   FBOM   Bfl  TO  FJ. 


"  The  music  finely  etprestlrt  of  tlie  words." 
London  :  Caswaa  A  Co.  (Limited:.  101.  Repent  Street,  W. 


PLEIN    DE  DOUTE." 

SONATA  FOR  PIANOFOHTE  SOLO. 
lUito,  Allejro  con  brio,  Ronanta,  Interasetio,  flcberto 
lo  brlllante.  Cotnpooad  and  Dedicated  by  permission  to 
MADAME  ARABELLA  UODDABD. 
By   BERNARD  FABEBKOTHEK. 


London  :  Laaaos*  Coci 


63.  New  Bond  Street. 


To  lie  ready  Neil  Weak, 

"MEDB  -A^," 

SCF.  SA    ED    ABIA    FOR  SOPBANO. 
Sons  by  Madame  RudertdnrrTat  tbe  tfewandhaas  Coeicrrts,  Lripaie,  sod  by 
Tletjeus,  at  the  Norwich  Fettles!. 

Composed  by  ALBERTO  EANDBOOEE, 
London :  Dccaa  Divrsra  *  Co.,  244,  Regent  Street,  W. 
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NEW  PIANOFORTE  PIECE  BY  IIERMANN  EISOLDT 


ERIDAL  BELLS" 

(MORCEAU  DE  SALON), 

For  th*  Pianoforte,  by  Hermann  EISOLDT. 


We  road  In  Uit  Drttdtn  Journal-— "  Hermann  EltnMfi  •  Ilrlilal  Belli "  «»»  bean- 
tlfolly  WTfonunl  by  the  iplt-rvdal  Orcbcalra  of  Here  Mulle-lnreotnr  Trcnkjer.  and 
mat  wftb  freat  »|i|.l»mc.  The  i-leoc  btlnj  very  uieWlout  U  tnrc  tti  ' 
aopolar."   Pnbttlbed,  j'rlw  by 

Devcia  Dattaoa  A  Co.,  344,  Regent  Street,  London,  W. 


innlment.  H,  oclli  r*«l  of  Vocal 
)n  tliQ  usual 


Now  Ready— Vocal  Scon,  with  Oiyan  Am 
Parti,  It ,  artl.   Frvo  by  Pc 

DR.  SPARK'S 

NEW  EASTER  ANTHEM, 

"CHRIST  BEING  RAISED  FROM  THE  DEAD." 

Chans,  Soprano  or  Tenor  Solo  «n'M  CAonw,  Choral  llctitntne,  and  Fiiuil 
Fugal  Ckonit. 

"  Tb*  plan  of  thn  work  b  clear  and  well  defined,  the  mlijecta  ore 
uncommon,  and  the  harmony  thronghoat  1*  pun  and  healthy. — Tar  G, 

Loclon  :  Nov  sua  Ewm,  ft  Co.,  1,  IWrncn  Street,  W. 


I  TW,  Day. 

TWO  BONOS  BY  MARIA  HAYES. 

Mo.  t.  "I'M  WEARY  WAITING  "  li. 

„  *.  "INVITATION"  ;Darcaniilc)  3i. 

Lnndon:  Dnru  Dltisnx  A  Co.,  544,  Repent  Street.  W. 

PublUhed  Thli  liny, 

"I  LOOKED  AMONG  THE  L I  L  Y- BE  L  LS," 

13  ALL  AD. 

By  JACQUES  OFFENBACH. 

Trice  M. 

i;   Drsrcaa  DlTllnx  A  Co.,  544,  Rrycnt  Klreel,  W. 


8IQNOH  FOLI'S  NEW  BONO. 
"  OVER  THE   ROLLING  SEA," 
Composed  by  E.  REYLOFF. 

INTRODUCED  WITH  OREAT  SUCCESS  AT  THE  SATURDAY  EVEN  1X0 
CONCERT*.  EXETER  HALL. 
Price  3i. 

London,  Cain.a  ft  Co..  Limited,  Jet, 


M 


ASON  &  HAMLIN'S  GOLD  MEDAL  CAWNET 

ORGAN.    ALWAY8  IN  TUNE,  FOR  ALL  CLIMATE*.    Five  Thnu- 
Ttire*  Hundred  ami  Four  Full  Reed  Oraaiu  were  Manufactured  ami  Sold  In 
illteen  ra.ll  w..rklnjf  day,  Illu<:rated 
Wbulwalll  As«it«,.U.»,  Kef.  lit  Mreel. 


& 


D.  &  H.  W.  SMITH'S  AMERICAN  ORGANS' 

NEW  STYLES.-*!*  Oi'tava  Nina  Stnp  DRAWINtlltOOM  OHtiAXS. 


Tan  Stop  Chanel  Organ.,  wlili  Patent  Knee  swell.  Si|»rH(iui«  Crmplrr,  ami 
Manual  Bub-Baa*.  Alwayi  In  Tune,  Friw  h>l>,  uuv  ••juii[>.— limit  ijuioji  Jt  Oox; 
Wboleaate  Afnita.Mnl,  Recwit  Utret't. 


LITTLE  WILLIE 


CTtOW 


a.  .(. 

3  It 

3  0 

3  0 

3  0 

:i  o 

.1  o 


MR.  JULES  BENEDICT'S  NEW  SONGS,  &c. 
'THE  following  Composition*  by  tbo  accomplished  Pupil  of 

I  C.  M.  Vo»  W«.*»  haie  been  afkno-leJKe.|  I  y  the  MWal  Pr.-,f**it,.n  ai.,1 
Oentnl  l'uM>«  to  combine  ewry  reqaHlte  to  etiMra  b>  the  Vivall't  a  Chutfc-.il  Si)  I. 
nod  n  Correct  Ta.te  for  tbe  Art,  wbliat  Hie  iK.imlarlly  <.f  tonie  of  Uiem  liai  rareli ,  If 
wear,  been  excelled.  The  leading  ihi»»t«  <.f  ifi*  r.rexut  day  have  niiur  tliem  at  tho 
Mntlcnl  FratinU,  Concert!,  »b»r»  Ibey  hare  been  recilred  wltn  tbo  ultoott 
6>your  aiKl  ..]..-1;kIiI. 

ratrrytf 

...    Lociai  (ia»T 
...  Jinw  Ox»roa» 

iPalU)  

...   WuxmrrnM  flrwssai 
LE  CARNEVAL  DE  VENIBtf  (wlUi  Varlulliwii)     IXAUtK  W.-n.-s 

BIOHINO  FOR  THEE  WellihcTuK  Uurastiar 

WHEN  MY  THIRBTY  SOUL  (Mr.  fantley  .  ifeiat 

MIKrT'tHOU  ART  MINE  (ionii-iisl  for  Clara  T' 

Dorta)  _   W»u.i*8To»OtJ«ain«T 

ROCK  MB  TO  SLEEP,  in  F  and  E  flat  [Edith 

Wyojwt froat ballad)    Fu>»i«n  Pmct 

And  the  Answer  to  It. 

WHY  ART  THOU  SADDENED  1   W«i.uii.to«  Oinnn 

 Londna:  Dntria  Dinnon  *  Co.,  144.  Rcireiil  Btrret,  W. 

BKIUHTON  COITCEBT  AGENTS. 
PIANOFORTE  AND 

LYON    *  HALL, 

WAKWaCK  MANSION, 


„.    4  0 


The  Silver 
Trumpets 


PLAYED  AT 


ST.  PETER'S,  ROME, 


DURING  THE 


RECENT  FESTIVALS. 


For  the  Pianoforte      .      .  3s. 

Duet     .  4s. 


For  the  Organ,  with  Pedal 
Ohhligato 

For  the  Harmonium 


LONDON : 

CHAPPELL  &  CO., 

50,  NEW  BOND  STREET,  W, 
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BOOSEY  &  CO.'S 

NEW  PUBLICATIONS. 


w 


ORK8  FOR  THE  ORGAN. 


OROAN-BOOK.   Tw.lv.  Now 


...   T  < 


HENRY  SMARTS  PIFTY  INTERLUDES  and  PRELUDES  ... 
HENRY  SMART*  CHORAL  BOOK,  a  Collection  of  Hymn  Tsm 

harmonised  l«  nrloiu  nay.,  with  independent  Organ  Accumianl. 

meeit.    M  la.lUfM-tiut.U>  to  *U  ttudfau."  Mwifal  Standard. 

J.  L.  HATTON'S  OHOAN-BOOK,  a  CollettloB  of  New  and  Original 

Conipu»M,m»   _    „.   t  • 


S  0 


ITS  ORGAN-BOOK.  In  two  *<la.  te  cadi,  or  on.  toI.. 
111.    This  book,  ooatalalnf  43  Cumpoalllons,  Include*  all 
Principal  Workj. 
JULIUS  ANDRE'S  OROAN-BOOK.  at  of  hl«  bat  Pteota. 
WXLY'S  OFFERTORIES  FOR  THE  ORGAN.    Op.  34.  SU 

Book,  la  dm  toI.  ,  ,   ,       . .       . .  • 

J.  T.  STONES  ORGAN-BOOK,  an  amngWDt  «f  la  Cla-loal 
C'ompoaltloiu   „   « 


...   «  0 


BEETHOVEN'S  SONATA8  complete  in  7  numbers  of 
BOOSET'S  MUSICAL  CABINET.   1.  each. 
44.  SONATAS,  Op.  3,  Not.  1.3,  1,  and  Op.  J. 

41.  SONATAS,  Op.  10,  Noa.  1,  J,  1— Op.  13.  and  Op  It, No*.  I  anil  3. 

4*.  SONATAS,  Op.  33-Op.  J*— Op.  37.  No.  1   Mooellgr,!).  ami  Op.  J7,  No.  2. 

44.  SONATAS.  Op.  3a  (Putoral.),  and  Op.  31.  Noa.  1, 3,  3. 

M.  SONATAS,  Op,  tt.Nae.  I  and  %.    Op.  43-Op.  44  ( Apaaibinata),  ami  Op.  17. 
41.  SONATAS,  Op.  Ta-Oj..  7»  (Cer»ot.rleU<|u.>-Op.  »I-Up.  »0,  ami  Or.  101. 
§3.  80NATA8,  Op.  I0»— Op.  lot — Oji.  110,  and  OpTlll. 

Compute  In  oik  TOlwiie,  7a.  4d. 


M 


•  ti 


OZART'S    80NATA8  comp 

BOOSF.Y-8  MUSICAL  CABINET,    la.  each. 

1J».  SONATAS,  Not.  1  (Fin tula  and  Sonata),  3,  3. 
140.  SONATAS,  Noa.  4,  4,  «,  7. 
111.  SONATAS,  Noa.  H,  9.  10,  11. 
143.  SONATAS,  Noa.  11.  13,  14,  14. 
lis.  SONATAS,  Noa.  14,  17.  !«,  It. 


i  from  4a  to  Ml 


Q0HU  BERT'S  SONATAS,  complete  in  four  numbers  of 

O    BOOSEY  8  MUSICAL  CABINET.    It  each. 

114.  SONATAS,  No.  I  (Op  41)  No.  J  (Op.  41.) 

lit.  SONATAS,  No.  3  (Op.  130.)  No.  4  (Op.  1X1)  No.  4  (Op.  141  ) 

IJf.  BONATAS.  No.  *  (Op.  147.)  Mo.  7  (up.  U4.)  No.  a. 

131.  SONATAS,  No*  1  and  10. 

Couplet,  in  on*  volume,  4i.  4*1. 

"DOOSEY'S    8HILLINO    OPERA8    FOR  PIANO- 

Jj   FOBTK,  In  th*  MUSICAL  CABINET,  hare  a  tanter  circulation 
Europa  and  AaMrloa  than  any  ulli 
,  tncladlaf  Orertnre*. 

FIGARO 

ROBERT  LE  DI ABLE 
DOM  JUAN 
LUCREZIA  BOBUIA 
DER  FREIaCHUlZ 
CUSPOfO  B  LA  COMARE 
TROVATORE 
NORMA 

DON  PASOl'ALE 
IMA  DJAVOLO 
RIOOLETTO 
ZAMPA 

Alto,  la 


GRAND  DUCHESS 
F1DELIO 

HAUHIERE  DI  SIYIGLIA 

SONNAMBULA 

BAI.LO  IN  MAS0HERA 

TKAVIATA 

MARTHA 

WILLIAM  TELL 

CROWN'  DIAMONDS 

MASANIELLO 

DOMINO  NOW 


B 


CABINET. 

nd  "Oaroalci 


NEW  NUMBERS  OF 

008EY'S  MUSICAL 

131.  GOUNOD'S  TEN  SONGS,  Including  the  *• 
roai  ai lor  f  " 

139.  TWELVE  SONGS  by  Acrara  Smnraw  and  J.  L.  Mollot. 

141.  GOLLMICK'8   EIGHT   VOLKSL1EDEH   for   Pianoforte,  Including 
"  The  Broken  Rlnj,"  "  Soldateo  Lied."  '•  True  Lore,"  Ao. 

140.  STEPHEN  HELLER'S  34  SttkUea  of  Eiprewroa  and 


Prior  U.  i  pott-free,  la.  3d.  each. 


B 


OOSEY'S  SHILLING  BOOKS  of  SONGS  in  the 

MUSICAL  CABINET.   Pott-free.  Is.  »!.  each, 
tl.  SANTUY'8  TWF.NTY.SIX  BONOS,  Including  ma 

U<  n>,  pabliahed  In  no  other  collection. 
77.  EIGHTEEN  NEW  BONGS  by  Cuuiil,  DouiMD,  VlkOljIM  GakklU., 

M.  TWENTY  CELEBRATED  SONGS  by  Tionxa  lUrxta  lUnir.  ALU- 
annea  Laa,  At. 

•3.  THIRTEEN  FAVOURITE  DUETS.  Including  "When  a  Little  Farm 
are  Ke«p."  "  My  Pretty  Pate."  "  A»  It  (ell  upon  a  Day,"  "  Tell  bo  arhero 
b  Fanny  Bred."  •'  The  Leeeon  Diiot,"  Ac. 

?«.  SIR  I1KNRY  BISHOP'S  SONGS 

44.  MADAME  SAINTON- DOLBY'S  BONGS. 

ti  twen*t\F;fi^e1?eNw8christy  8  BONOS. 

B OOSEY'S    SACRED    MUSICAL  CABINET 
Price  la.;  poatrras,  la.  Id.  each. 
I.  TWENTY-FOUR  SACRKD  SONOS  BY  CLARIBEL. 
t.  THE  MESSIAH,  FOR  PIANOFORTE  SOI.O. 

3.  THE  CREATION.  FOR  PIANOFORTE  SOLO. 

A  NORDMANN'S  FIFTY  VOLUNTARIES  FOB  HARMONIUM. 

4.  TWENTY-FIVE  HACKED  WORKS  FOR  HARMONIUM. 
6.  WELY'S  OFFERTORIES  TOR  HARMONIUM. 

I.  WELY'S  OFPEUTORIE8  FOR  OKGAN. 

*.  ANDRE  AND  HESSE'S  VOLUNTARIES  FOR  OR4?  AX  OR 

HARMONIUM. 
0.  TWO  HUNDRED  AND  FIFTY  CHANTS. 

10.  ANTHEMS  BY  MODERN  COMPOSERS. 

11.  BONOS  FOR  8UNDAY  EVENING. 

13.  SHORT  VOLUNTARIES  FOR  ORGAN. 

1».  TWELVE  CHRISTMAS  CAROLS  AND  HYMNS. 
It.  TWELVE  GOOD  FRIDAY  AND  EASTER  HYMNS. 

14.  KENT'S  ANTHEMS.  ARRANGED  FOR  HARMONIUM. 
14.  TWO  HUNDRED  PSALM  AND  HYMN  TUN! 

WOKDst 

17.  THE  CANTICLES  OF  THE  CHURCH  OF  BNOLAND. 
I*.  SACRED  FANTASIAS  BY  PAVAROER,  KUHK,  r 

RICHARDS,  Ac. 
It.  ELLIOTT'S  VOLUNTARIES  FOB  HARMONIUM, 


CHILLING  BOOKS  OF  PIANOFORTE  MUSIC  in 

O    lh»  MUSICAL  CABINET,    Poat  fran.  la.  3d.  earli. 

113.  ROBERT  SCHUMANN'S  ALBUM    FOR  THE  YOUNG. 
140.  BOBEHT  SCHUMANN'S  SCENES  OP  CHILDHOOD. 

Nina  otlver  Short  Piece.. 
130.  TIIALBERG  8  ART  OF  SINGING.    Ri\  llif  at. 
171.  TIIALBERO  :*  HOME.  SWEET  HOME,  LAST  I 
III.  CHOPIN'S  VALSES  Complete 

114.  llEETHOVr.N'S  FORTY-FIVE  WALTZES. 
33.  TEN  OVERTURES,  l.y  M 

99  FRANZ    SCHUBERT'S    FOUR    IMPROMPTUS,    and  SIX 

MUSICAUX.    All  complete. 
»7.  I.EYBAf  H'H  SIX  MOST  CELEBRATED  FANTASIAS,  I 

Unl."  "  Sonnaitdwla,"  Ac. 
at.  MENDELSSOHN  .4  EKJIIT  SHORT  PIECES,  IncliklKi* 

Two  Musical  Skrlrhra,  Al*l»nt-  an.|  Rondo.  Ac. 
*4.  STEPHEN  HELLER'S  PauHEXAIlM  D  UN  SOLITAIRE. 
1,0.  STEPHEN  HELLER  S  TWELVE  SHORT  PIECES  FOR  PIANOF 
»4    KUHE8  EIGHT  FANTASIAS 
79.  TEN  DRAWING  ROOM  PIECES,  uvrlmlLnfr"  The Shephordi'  Soujr," Pcrlea 

ct  Wamani,"  "  II  Corric.lo.-  Ac. 
33,34,  34  MENDELSSOHN'S  SIX  B 

Complete. 


'  Pori- 


Cmplele. 
IFOIITE. 


BOOKS  OF  BONGS  WITHOUT  WORDS. 


B OOSEY'S  SHILLING  ORATORI08,  MASSES,  and 
CANTATAS. 


HYMN  OF  PRAISE. 
HAYDN'S  IMPERIAL  MASS. 
GOUNOD'S  ST.  CECILE. 
MOZARTS  lira  MASS. 
ROSSINI'S  STAB  AT  MATER. 
JUDAS  MACCABEUS. 
THE  MESSIAH. 


W ALPL" RG IS  NIGHT. 
UEETIitlVEN'S  UAAi  IN  C. 
AOIS  AND  GALATEA. 
MOZART'S  REQUIEM. 
DETTINOEN  TK  DKUM. 
ISRAEL  IN  P.OYPT. 
THE  CREATION. 


BISHOP'S  GLEE  BOOK,  28  Glees 
BOOSEY  S  NATIONAL  GLEE  BOOK.  00  Glee. 
THE  CHORALIST.  9<  Part-.«na    3  y.U.eaetl 
MENDELSSOHN  S  34  Part-aooir.  ...  ... 

Th«  aoore  Wnrkn.  for  Soeiellea  In  pannv  a 
THE  CHILDREN  S  CHORAL  BOOK.  44  eaiy  V^rt^oD 
A  GARLAND  OF  SONGS,  to  Part-aoof a  (or  Ttlla«»  and 


a.  a. 

...  2  0 

...  3  < 

...  4  0 

...  I  0 

  0  0 

uao  •  • 


T_iOiTX)02Sr : 

BOOSEY  AND  CO.,  HOLLES  STREET, 
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TITO  MATTEI'S 

NEW  AND  SUCCESSFUL 

COMPOSITIONS. 


QrendoValeo    6  0 

Beeonde  Velae  (Bouquet  de  Kleur.)    8  0 

I  Pnritani  (Grind  Fantaaia)   6  0 

Pm  da  Chug*  (Moroeau  de  8*lon)   4  0 

n  tramonto  del  Bole   4  0 

II  folletto  (Galop  de  Concert)   4  0 

Tin  Sofno  d'Amore  (Nocturne)   4  o 

Addio  del  Peaaeto  (de  Verdi)  Transcription  variee  ...  4  0 

Uu  notte  d'Bitate  (Noctnrnc)   4  o 

Etude  de  Concert    5  o 

Dancing  Leaves   4  o 

Kergellina  (Barcarole)    4  o 

La  Harpe  (Romance)   4  o 

Souvenir  d'lulie  (Nocturne)    4  o 

L*  OeiM  (Scherzo)   3  0 

The  Fairy' i  Reverie    4  0 

La  Mandoline  (Etude  Caractcristique)    4  0 

Oh  dear,  what  can  the  matter  be  (TranscriUul)   4  0 

Quadrille  Brillante  (lor  Piano).  Ut  Set   4  0 

8,1  Waltt   4  0 

■on  *  rtr  (Brilliantly  TrauKribed)    4  0 

Bloom  ii  on  the  Bye  (Brilliantly  Transcribed)    4  0 

Karche  Orien tale  I  Uolte.ini)  (Brilliantly  Transcribed)  4  0 

Orphee  aux  Bnfere  (DivrrtU.nient)  

Taillanee  (FanU«ie  Polka)   *  4  0 

Boo  di  Hapoli  (Tarantella  Bcvignani)  

Una  Parle  (Morceao  de  Salon)   4  "0 

I*  Hid  et  la  Bote  (Melodic).    Ju.l  published   4  0 

Oalop  de  Co*eert(UBean.ai>).   Ju.tpubli.hH    6  0 


VOCAL  MUSIC. 


Hover  mora  (■'  Non  e  ver),  with  Knglb>h  and  French 
Worda   

Hon  i  ver  (Romanza).    Sung  by  Slguori  Cialatta  e 
Caravogtia  *  

Hon  torno  (Romania).    Bung  bv  Sigoori  Ci-ibatta  e 
Caravoglia  

to  aeapato.    Sung  by  Mr.  Santley   ........... 

Deb,  Parla  (Romanza)    

Io  la  Perdel  (Romanza)  

Torncra  (Romanza)  

Xa  coaa  vnoi  da  me  (Canzonetta)   

To  Dmniar  (Valzer).  Sung  by  Mdlle.  Carloita  1'atti 
I*  Peaca  (Canzone).     Sung  by  Mr.  Lewi.  Thoiua..., 

HergelUna.  Sung  by  Signer  Stagno  

U  farfallone.    Sung  by  Signnr  Kcrrai.ti   

T/n  Boeajo  (Romans*)    Sung  l.v  Si^nor  Cotogni   

Hlente  per  Bona  (Canzonutta}.'  


4  0 
4  0 


Den 

e  0 


SYDNEY  SMITH'S 


FOUR 


4  0 


6  0 
4  0 
8  0 


ROBERT   IE  DIABLE. 

Fantaisie  Dramatique  sur  rOpera  de  Meyerbeer. 
PRICE  FOUB  SHILLINGS. 


BARCAROLLE. 

PRICE  FOUR  SHILLINGS. 


LONDON : 

HUTCHINGS  &  KOMEli 

9,  Conduit  Street,  Regent  Street,  W. 


EAIRT  REALMS. 

Grand  Brilliant  Waltz. 
PRICE  FOUR  SHILLINGS. 


ROSSIH'S   STABAT  &ATER. 

Paraphrase. 
PRICE  FOUR  SHILLINGS. 


LONDON 

ASH  DOWN  &  PARRY, 

HANOVER  SQUARE. 


Repat  Btmt- Wd      April  9,  1.T0. 
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Abroad.] 


Vol.  48— No,  16. 


8ATURDAY,  APRIL  16,  1870. 


f  *d.  Cnateaiped. 

(  8d.  SUunp»<i. 


pRYSTAL  PALACE. — LAST  SATURDAY  CON- 

yj   CKRT,  THIS  DAY— Madam*  Leriuiagne-Sberrtnf ton  and  Mr.  Neleou  Varloy. 
O.ifKl uetor— Mr.  Mux*.    Preejremmr  incluilo*  Umi  Paatoral  Symphony,  I'n-lode 
to  "  LilKocrin    orertore*.  "Manfred  -  (gchumi 
t»y"lMacfcrro.).*e.   AJbUmIob.  Hatf-a-Cro 
glalh.  ».  «4. 


ympb< 

umuiii /  and  "  Zunpa ; "  cantata,  "  May 
""'»,  or  by  Uuloea  Boeeoo  Tickctet 


ITALIAN  OPERA, 

THEATRE  ROYAL,  DRURY  LANE. 

TUB  SEASON  WILL  COMMENCE  ON  BATCRDAY,  1«T0  APRIL,  uio, 

WITH 

Verdi's  Opera,  RIOOLOBTTO. 

HlfDor  MONO  IK  I. 
Mr.  3ANTLEY. 
Siltlur  POLL 
Slaw  KAQCEK, 
Slxnor  ZOIIOLl. 
Blltnoc  AIICIIINTL 
Mr.  LYALL. 


Kinourro 

<         .  •  - 

hi  lutini 

.        -  •  ■ 

MovrtMBi 

MiSDLLO 

Boaai 

• 

Cdum  .. 

.        . . 

Li  COSTIJIi 

■  - 

Cleraawt^ 

**• 

HERR  CARL  FORMES  will  sing  his  renowned  song, 
SHELTERED  VALE,"  .1  St.  aeoruvfllAlt,  April  II.  " 

HBRR  CARL  FORMES  is  now  in  Town  for  the  season 
and  ran  accrpt  EnirafiMiirtiU  for  Concert*.  Oratorloe  and  Operetta  Per- 
a-rtuanoie.  AiMma— careur  Moiara.  Hcura*  Dariaox  A  Co.,M4,lteftnt  Street.  W. 

y()R  SALE,  Two  splendid  old  CREMONA  VIOLINS, 


mil*.  nBiAXi. 

Mdme.  C(  11(141. 

MdiBe.  THEUELL1.BBTTIKI. 
ILMA  DI 


ON  MONDAY,  IW  Aran, 
Poniaetti'B  Oporft,  LUCIA  DI  LAMMEEMOOE. 

OK  TUESDAY,  lfrnt  Aran. 
RoBBini's  Opera,  IL  BARBIE  RE  DI  BIVIOLIA. 


Artlnir  Mmik''  r  „, 


ISS    EDITII  KINGSLEY'S 

Vim  Blanche  Cole,  Mr. 


8IHNOII  AKD1T1. 

.    MX.  JAKKETT. 

FIRST  GRAND 

of  la*  Rlarlit  Hon.  Tin  Earl 
Hall,  War  anoir, 


NEW  PIANOFORTE  DUETS. 

^TWELVE  MELODIES,  Composed  by  W.  Stebsdalb 

1  B"»»tt.  Soteated  end  arranged  by  W.  Ilorcain  Callcow  .  la  Two  Dooki. 
a*.  «bc*i.-La»bobm  God  Ai  Co..  63.  K.w  Boon  Streol 

SONGS  OF  SCOTLAND,  Hanover  Square  Rooks  
Ma.  KENNEDY,  to*  Rottlali  VoeaUtt.  irlll  (It*  hit  celebrated  EatertAlnmoot 
on  the  SONUS  OF  SCOTLAND,  April  »th,  lllb.  and  »tb;  May  fed.AUi.andttb, 
at  Elirht  o'clock.  A  Special  Morning  Entertainment  on  Saturday,  April  JOth,  »l 
Three  o'clock.  Tlck*U,  It.  ud  He.  |  Numbered  Bulla.  St. ;  »t  all  Uio  Miulcatlltre, 
and  *t  the  Uoomi. 


THE 


Pebllabed  that  D»y. 

WEAYE  12,," 


Ttra  WorJt  by  EMILY 
lueic  by  KATE  LUCY 

Prtoe  U. 

:  Dp»cih  Datuok  A  Co.,  M4,  B*** 


April  31tb.  IMoclpal  tvoaI 
Vitininp  mid  Herr  ForrnM. 

•arils.  Mr.   Charlel  Milolm.     Conductor!,  Mr. 
SUofcklAM.    After  which  Uio  comedy  of  •>  THE  HONEYMOON." 
dlnctlon  of  Mia  Marie  SonerrUle.   Stella,  S*.;  TlekelA,  St.,  ».  and       at  Mr. 
Anttla'a  St.  Jamn't  Hall,  aad  at  St.  Ooorr*'*  "all. 


Mr.  0*.n>  Perren.Mr.  UArlej 
Joha  Ch^lre,  CharBlIrr  Boa- 
L»ula  Emmanoel  an.)  Mr.  F. 
HONEYMOON."  nalcr  U,» 
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EDITH    KINGSLEY  akd    Mb.  GEORGE 

PRRItRN  will  abV  NiooLirap^l.uUrdw»l,"Ol«E  WORD."  atSLOwm't 
It,  April  ilth. 


"ADAME  ALICE  MANGOLD  begs    to  snnounce 

the  will  ihre  a  RECITAL  o<  PIANOFORTE  MUBIO.  eoaatetlnir  or 
R.  l*rtl''«a  from  ttte  work*  of  Cworiat  aad  Hawaaar,  ak  the  Ovaajr'l  Coacawr  Booaia, 

HaauT*r  S.juarc,  oo  Situniiy  Mcmb((.  Ui)  2ntb,  04)  which  OCcaaloa  aha  will  ban 

lhu  assiit&ucv  i  f  tome  Cetebratad  VocaUate.   Fall  partlcatera  will  he  doty  aaooimcad. 

MADAME  ALICE  MANGOLD  will  play  "MADAME 
OURY'S  WALTZ,"  competed  by  Caoria,  at  har  Hotlul  of  Plaaolbrtt  Jlu>lt. 

QIGNORINA  EMILY  TATE  has  the  honour  to  an- 

O  coutM  mat  har  THIRD  ANNUAL  ORAND  CONCERT  will  lake  elate  r.ivacr 
tha  »r-«>*J  Pairoaaaw  or  Sir  Roderick  Marchlaon,  Ac.  at  Sr.  (Jaoaoa'a  Hall,  oo 
Tvtjt.iT,  Jrd  of  May.  i«»o.  Fall  paniouJara  will  be  duly  anaooaeed.  No.  T«, 
CaoVa  R..ad.  Ker.niagton  Park 


M' 


[R.  EDWARD  MURRAY  (Baritone),  now  engaged 
with  Ilia  Drary  lane  Italian  Oiaw*  Company,  reaped  fully  m,ucau  that  all 
r ■inur.nniMii ota  may  be  addnaaed  to  liioi,  cart  of  Maura.  Drxcaa  Dat»o*  A  C*. 
1«4,  Re(««t  Street,  W. 

PHE  QUEEN'S  CONCERT  ROOMS,  Hanover  Square 

-»  a-o    nil  art?    tiL-nnon      -n  T       ,      ,  I    I     (where  Uaj.ta  mad*  hit  Srtt  bow  to  an  Eaglleh  audience).— Ladlea  aftd  Owo- 

VI  H.   hMlUh    UKRCrLK  Will  return  tO  Loudon  lor  the    tlamao  iateodlnit  lu  aa«afe  Uitae  ttnlqoe  Biwrna  for  Conttrta,  Ac  ,  are  raapectfully 
•        ilJL   acaaoo  on  the  xir-.i  M,ajr.  All  leuara  to  b«  addreatad  to  bin,  ear*  af  Maaara.    Inrlted  to  amke  early  avpllcaUoai, la  order  to  wcur*  tbe  beet  daya.  Fortcrm>.ai  pJy 
Draci*  Diruoa  A  Co  ,  IVrakjo  Muaic  Warek^uaa,  aat,  R*teot  Btreet,  W.  I  to  Mf .  IUll,  at  the  Itouaa.  KOBKilT  COCKS,  Proprietor. 


To  bt  pLntred,  Tor  tlx?  Kirat  Time  in  Lamloo,  on 
LYCEUM  THEATBE, 


at  Uia 


"LE    PETIT  FAUST; 

OPERA-BOUFFE, 
SERVE. 


All  tba  Vocal  Maiic  (with  French,  wordt),  as  wall  aa 
FaotatiAt,  Ao.,  far  the  PiuakfixrU 

(EDITIONS  OF  HE U GEL  *  CO.,  PABXS), 

Can  now  ba  Dbtaiatd  of 

DUNCAN  DAVISON  At  00,  Mi,  Kaoiw  Sraacr.  W 


"INSTRUCTION  IN  SCIENCE  AND  ART 

FOR  WOMEN. 

MR.  ARTHUR  8ULLI VAN'S  Lectures  "ON  THE 
THEORY  AKD  PRACTICE  OP  VOCAL  MUSIC"  (la  eonUnaalloa  of 
tba  Court*  now  baloaj  daltrered),  will  b*  given  In  tba  Lector*  Theatra,  South 
KeiialDirt-.o  M  >muiu,  on  Tuaadayi  and  Frldaya,  at  11  a.ra.,  oooimenclog  on  tba  I 
April.  Ticket*  for  the  Court*  or  Twelee  l^ctaraa,  £1  la.  s  wttb  I 
HlnitK  adaainlona.  without  Practice,  2a.  «d. 

Peraoaa  who  may  wlali  toattend  till  a 
namei  to  tb*  Hoa.  and  Ret.  " 


CI  IU.  M. 
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"ROYAL  ACADEMY  OP  MUSIC. — Instituted  1822.— 

JLV                          Incorporated  by  Royal  Charter,  1H30. 

UjTOKR  TnK  ImMBIVUTK  P-iTBOKAOB  OF 

HER  MAJESTY  THE  OUEEN, 
HIS  ROYAL  Hlt!HNE*S  THE  PRINCE  OF  WALES, 
nEU  ROYAL  HHrllNKSS  THE  PKINCE.SS  OF  WALES, 
illH  ROYAL  niUUNESB  THE  PRINCE  CHRISTIAN. 
■IKK  KOTAL  HIGHNESS  THE  PRINCESS  CHRISTIAN. 
HIS  ROYAL  1IK11INES9  THE  DUKE  OF  CAMIIK1DGK. 
FresMcnt— Tub  Eabl  of  Di'ulbt. 
Principal  — TuorKuou  W.  •Htkrsdilk  Usmnrrr. 
The  EulH  Tcnu  wilt  comiiKuce  no  Monday  Un  lath  inat.,  and  terminate  on 
Saturday  the  33rd  of  .Inly. 

CanxIkUUs  for  Admluion  can  lie  ciarnlned  at  the  Institution  on  Thanday,  the 
SU*  lint.,  at  Klnm  o'clock,  and  tr-ry  following  Thurtday  at  the  tame  hour. 

Ily  order,                JOHN  G  ILL,  Secretary . 

Rotai.  Acabixt  or  Mnic, 
4,  Tontrnlen  Street,  llan<mr  Square. 

Jxut  PuUishtd, 

"REVI  V  ALS," 

aurrio  it 

J.    W.  DAVISON. 
No.  1,   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOIt), 
rot  tok  nAMroaTt,  bt 

WLLHELM  FBLEDEMANN  BACH. 

MR.  ROBERT  DERRINGER  wilt  piny  his  admired 

IVl     "  VAL8E  I)E  Hit  VVOI'UK  "  at  thr  Crvital  Palace  Thin  Da v  Anrll  lath 

TLf  R,  GEORGE  PERREN  will  sin*  (bydeaire)  AacHEn'a 

IVl    popular  Italians,     AMrB,  WHERE  AUT  THOL* !  "  at  Miu  Matilda 

Baxter' 1  Kvrr.liv  ConiH-rt   Mav  tth 
•    »  »*• 1  ■  »TWBimf  vvunTii  Piny  wii). 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 
roa  Ttti  rutmroBii,  bt 

WLLHELM  FRLEDEMANN  BACH. 

Price   6».  oacli. 

"IflSS  MATILDA  BAXTER  will  perform  Asciier's 

TMR.  WILFORD  MORGAN  will  (by  desire)  sing  his 

JVL    popular  l»llad,  "MY  BWEETHEAHT  WHEN  A  BOY,"  on  April  SOU, 
n  1  Si   J  a:  ii  i  ■%'  i  J 1 i 

*•*  I*°th  of  th«  atsoro  ruinol  Fantaalaii  wrp»  playtsl  for  the  First  Ttnw  In  Public 
at  tba  Motaday  Popular  CoiicerU  by  Matlamn  Akabklla  GoooAap. 

Loxww:  DUNCAN  DAVISON  i  CO.,  244,  Riocrr  SraaaT,  W. 

K.II.  "BEVIVAIJ?"  will  consist  of  I'ioces  hitherto  only  oxistiiiK  la 
Jlanoacripl,  or  which  hare  been  long  out  of  Print.    Siloctcd  from  the  Worki  of 
Emiocnt  Mmttm. 

1CISS  AMY   PERRY  will  perform  Aschkr's  popular 

JXL   Fantarta.  »  ALICE,"  at  the  Hanover  Sonar..  Kooim,  May  14th. 

MISS  LILY  8IMESTER  and  Mr.  GEORGE  PERREN 

1V_L   »lll  »ln«  Nicoi.»i'b  adiulred  duct,  "ONE  WORD,"  at  tin  Manor  Rooms, 
Hackney,  May  loth. 

Now  I'ublHlKM, 

"  S  XT  isr  s  H.  1 1ST  IE," 

MARSHALL  HALL  BELL'S  NEW  BONO. 
StwamBK "  wu  rapturoualy  otKnred  when  nrng  at  tba  oomnoxr'i  cpneert  by 

Mini  Robertlue  ll.ndenon,  ai.l  1,  published,  prico  3a,  by  ' 
Den. t.»  Uatihob  4  C3.,  314,  Regent  Stwt,  London,  W. 

MISS  JULIA  ELTON  will  sin-,'  Miss  Katk  Wabii'h 

IVl    new  aonir,  "  THE  WEAVER.'  at  St  .InrneVs  Hall,  April  loth  :  at  Sydenham 
Lecture  Hall  on  tl.o  mid.  and  St.  Jann-i  •  llxll  ou  tin'  3Jnl. 

MR.  LANSDOWNE  COTTELL'S    CONCERTS : — 

IfJ-   uuiuin.ni,  April  31  *t ,  Dkabop  eHortl-jnl.  ata\  Mil ;  Ml*.  Amy  Perry  a,  llaii«Trr 
Square  ll4M>nu,  Utt. ;  Store-  Street.  June  4lh,  July  t€U, ;  llai„  .,  tT  Square,  J  iuio  jsth 
C'ltDillUDlcaUuM,  Norrolk  ItuaJ,  llayswatcr. 

Juit  PuMiih.d. 

DEDICATED  TO  HIS  FRIEND  AND  MASTER,  Z.  BUCK,  K.tg.,  MUS.  IK)C. 

"FARE  W  E  T_.  Xj,w 

SO  N  U. 

Sun;  by  Ha*.  II.  EoinroB  Miiw»,  the  Word*  by  Lotto  ntaoa. 

The  Music  by  OEOROE  OAPF. 

Pilot 

London,  Dctwas  Dannoir  *  Co,  Ji«,  ttacont  Street,  W. 
Where  may  be  nl.talncl,  Com,»«.l  l,y  UKORQE  OAFF, 

"MAIDEN,  WRAP  THY  MANTLE  ROUND  THEE." 

PorraT  By  K1RKE  WHITE. 

REMOVAL. 

MRS.  RONEY  (Miss  Helen  Hogarth)  begs  to  announce 

rf'I  ."i?  W\V£k.,(nm  ai™<**«  Cr«crot,  to  No.  0.  Chalcot  Terrace, 
IUctnl  t  l"»rk  liuad,  N.  W. 

\TR.  CHARLES  STANTON  (Tenor)  may  bo  engaged 

^rC<"OTrU-  Ol*™««.  «»'  Oratorh-,.   AJ.In-»,  ID,  Duke  8t«.t.  K-rtlaud 

HARLEY    VINNING    is  prepared   to  accept 

1> J  Enirag»inciita  fur  Ont»rk»,  Concert*,  In  Town  or  Country.  For  t*rnii.  addrru 
IM.  Rrtrmt  Stwt                                                                       '  "uu™ 

Juat  Publlahed, 

TARANTELLE, 

POCR  LE  PIANOFORTE. 

Par    PAUL  8EMLSR. 

Prix  3.. 

London:  DmtoAB  Datiwj  &  Co  ,  144,  Recent  Blrtwt,  W. 

"  T  ITTLE    WILLIE,"  by  Juuts  Bbn.dkt.  This 

J  J   euannuijr  new  anng  (t.y  the  i»s'Ular  cmpoaar  of  •'  lti«k  nie  to  Bloc ••)  I, 
now  being  aunr  with  dl-lliiRuWitd  auci  rw  l.y  Ml»  Eotni  Wrm.    IVIm  it..  »n,| 

aS^taStoJitrw''  "                      U'°  ,"WW'*r-  Dr"""  "",,0»  *  Co.,  314, 

"  'PLY  LIKE  A  BIKD,"  song  by  Miss  Ferrari,  and 

„  ■*-    „MT"!'  A,"'I'!iS,'  taag  hv  MIm  Anvm,  two  of  the  nv.,t  Ixnullful  ,,f 
■Itaav  Sii»«ti  ww  i,>iln,  are  i  nt. ililml,  H.  ench   l.»  Duiirix  n.rua«  >  /•„ 
344,  Ite»e„t  St,™t  |W„I  fr«hy  ,«.,!  f.„  „  ^mp.Tachj [/  ""'f"  """""  *  ' 

PUPILS  WAMTBD. 
A    YOUNG  GENTLEMAN,  nged  10,  son  of  a  lata 

ry,    |,r"r'"J°r     M«lf.  li  dfilrou.  of  ■■hUiniiiK  I'uplU  f..r  lii«lrucU.-n  In  U,«-  rarlh  r 
trani'lM  ..f  Plaw.fortf  plnyln^.   Tmm,  FUleen  lo  T».  nty  Shilling  i.  r  Ouarler. 
Alldy  to  Mr.  L„  JO,  Mi^klcnburtrli  S.|unre.  W  C.  ' 

"PLEIN    DE  DOUTE." 

SONATA  FOR  PIANOFORTE  SOLO. 
Adagio  BMIIw,  Allfjrro  con  hrlo,  It.  .mania,  InUrmtao,  Hcnerto  and  trio, 
1  hrl"*1*1*.  C^imiKjaoJ  and  Dtxllmivd  by  pcrmlaaron  to 
MADAME  ARAUELLA  liOIJUARD, 

By  BERNARD  PAREBBOTHER. 
London  i  Laaaoax  Cocs  <k  Co.,  tw,  Now  Bond  Stmt. 

Jutt  Puldhheil, 

w  "Bui,   i  rf inti  rtu   YVlvxiAlll  tUK  mh. 

SONO. 

The  Poetry  by  SIR  WALTER  SCOTT. 

The    Mnsio  by    W.  FRIEDRICH. 

Prlee  3b. 

London:  DoBcin  Dirtan*  M  Co.,  344,  Heireot  Sired,  W. 

Jutt  Pul.ll.hed. 

"LANDLBB  WALTZ," 

FOR  THE  PIANOFORTE. 

Composed  by  PAUL  8EMLER. 
London :  DcBcan  Djtvuux  4k  Co.,  3*4,  Regent  Street,  W, 

Digitized  by  Google 
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ROYAL  ITALIAN  OPERA. 

In  two  farther  representations  of  l.ucin  rfi  ],ammtrm<*>t  Mdlle. 
Mathilde  Semi  maintained,  and,  indeed,  may  tie  said  to  have  improved, 
her  position.  Nevertheless,  if  r«i«>rt  may  bo  credited,  it  in  rather  in 
comic  than  in  serious  o|>cr»  that  tho  talent  of  the  uir-luircd 
Austrian  songstress  lies;  and  of  (hi*  we  an-  promised  a  »p«dv 
opportunity  of  judging  in  Donizetti*  Fi>jlUi  ilel  Rtayimrnto ,  which  is 
being  got  up  expressly  for  Mdlle.  Sensl,  At  the.  third  performance  of 
Lucia  the  resource*  of  Mown.  Gye  and  Mapleson's  company  were 
favourably  pat  to  the  test,  llerr  Wachtel  and  Signor  Graziani  having 
to  rehearse  for  OuiUaume  Ttll,  which  wan  to  ho  produced  on  the 
very  next  opera  night,  wore  unable,  or  at  least  unwilling,  to  sing  in 
Lucia.  Another  Kdgardc.  however,  wan  immediately  at  hand,  in  Sig- 
nor Dell*  ltocca,  and  another  Enrico  in  Signor  Cotogni— both  of  whom 
appeared  to  give  satisfaction. 

Lucia  waa  followed  by  tho  UuyuenoU,  in  which  Herr  Wachtel  essayed 
the  part  of  lUoul  de  Nangls,  for  the  finit  time  before  an  English  pulilic 
Although  this  gentleman  evince*  but  small  dramatic  ability,  and  in  by 
DO  mean*  an  artistically  finished  dinger,  hi*  voice  nerve*  him  at  times 
to  excellent  purpose  in  the  trying  music  which  Meyerl>oer  has  pot  in 
the  mouth  of  hia  hero.  Wherever  pnre  phrasing  and  exprc*«ive 
delivery  were  required  Herr  Wachtel  waa  deficient;  but  in  tho  septet 
of  tho  duel  soene  he  gavo  out  tho  famous  concluding  passage  with 
remarkable  power.  True,  he  transposed  it  (as  Mario  always  did)  to  a 
lower  key;  but  enough  remained  to  show  off  to  advantage  hi*  uten- 
tofiau  qualities.  In  the  duet  with  tho  (jucen  ho  was  anything  rather 
tlian  satisfactory.  Indulgence,  however,  may  reasonably  be  claimed 
for  him  on  the  plea  that  the  lady  who  assumed  that  character  seemed 
bat  imperfectly  acquainted  with  her  muaie.  In  the  far  greater  duet 
with  Valentine,  Herr  Wachtel  had  not  tho  mine  excuse,  seeing  that  here 
hia  associate  waa  Mdlle.  Tietjons.  How  that  accomplished  lady  acta 
and  sings  the  part  of  Meyerbeer's  most  interesting  heroine  our  opera- 
going  readers  need  not  be  informed.  It  waa  the  first  character  in 
which  the  appeared  among  lis — when,  in  lS&tf.  Mr.  Lumley  still 
directed  the  fortune-)  of  Ucr  Majesty 'a  Theatre  :  and  it  remain*  to  thU 
day  one  of  her  moat  forcible  and  finished  assumptions.  She  wait,  per* 
hap*,  not  on  ttili  occasion  to  completely  mistress  of  her  sph-ndid 
physical  means  aa  might  have  been  wished ;  but  there  was  tho  old 
enthusiasm  ;  and  tliat  sufficed  to  impress  all  her  hearer*,  and  to  v<  in  a 
loud  aummons  before  the  curtain  at  the  termination  of  tho  duct — ill— 
balanced  as  were  the  powers,  vocal  and  dramatic,  of  the  two  performer*. 
In  the  other  great  duet — that  with  Marcel  in  the  set-no  of  the  /V  mix 
Clcrc* — Mdlle.  Tietjeoa  was  mud)  more  efficiently  supported;  for  if 
8ignor  Bagagiolo,  judged  from  the  histrionic  point  of  view,  can  hardly 
be  compared  with  other  impersonator*  of  the  rugged  old  Puritan  whoso 
names  will  instantly  recur  to  many  of  our  readers,  he  has  not  only  a 
voice  both  strong  and  rich,  but  possesses  considerable  facility  as  a 
singer.  This  he  had  already  shown  in  the  well-known  air.  ••  l'trt'  paff," 
and  now  confirmed  in  the  duet  to  which  we  refer — one  of  the  master- 
pieces of  the  opera.  Tho  other  parts  vera  in  every  instance  more  or 
loss  well  filled.  M.  1'etit,  despite  hia  apparently  unconquerable  •'  tre- 
molo" was  a  good  St.  Hri«,  and  Signor  Cotogni  an  excellent  Never*; 
while  Madame  Scalclii  give  loth  the  airs  of  Urbane.  "  page  of  honour  " 
(especially  the  "  No,  no,  no."  composed  expressly  (or  Allonif.  in  artistic 
style  and  with  adequate  fluency.  The  choruses  were,  for  the  most 
part,  very  effectively  rendered ;  although  tho  halo  that  used  once  to 
surround  the  grand  scene  of  the  "Blessing  of  the  swords"  seems 
to  have  vanished.  Tho  orchestra  might  almost  play  tho  accompani- 
ment* to  tho  llugwnott  without  book  ;  and  Signor  Vianesi,  the  new 
conductor,  again  proved  himself  thoroughly  fitted  for  the  post.  After 
this,  another  word  about  an  opera,  so  familiar  and  so  ntanv  times  dis- 
cussed will  hardly  bo  expected. 

To  the  Uugutnoli  sucueeded  ltaiaini'*  magnificent  (JuHlaumt  Tell, 
given  with  tho  traditional  curtailments,  and  tlwj  finale  to  Act  i — which 
is  neither  llossini  s  nor  Sir  Michael  Costa's  (as  has  so  often  been 
asserted),  but  the  work  of  an  obscure  Florentine  chrj  if  orehestre.  The 
overture  wa»*encored  ;  yet  we  cannot  agreo  with  Signor  Vianesi's  read- 
ing of  the  last  movement,  which  he  begins  slower  than  customary, 
gradually  increasing  tho  speed  until  the  climax.  Kor  this,  having  no 
authority  from  tho  composer,  he  may  fairly  Im  called  to  task.  More- 
over, as  tho  passages  near  the  end  cannot  h-i  distinctly  heard,  so  quick 
has  the  pace  Income,  the  new  readiug  it  just  as  inrtleclive  as  it  is 
unwarranted.  The  introduction,  loo,  one  of  the  loveliest,  freshest,  and 
most  tuneful  |iteccs  of  music  in  existence,  was  taken  so  much  too  fast 
as  to  bo  robbed  of  half  its  grace ;  and  tho  performance  generally  of 
iiossinis  masterpiece  was  one  of  the  least  admirable  w«  remember  at 
Covent  Garden,  llerr  Wachtel's  Arnold  is  a  scries  of  anti-climaxes. 
Big,  powerful,  and  "metallic''  as  is  his  voic*,  he  docs  not  possess  the 
art  to  manage  it.  In  the  fir.-t  duct  (tamiiiarly  known  as  "  Djvo  vai '.'") 
he  gave  out  all  his  power,  unmindful  that  the  buautiml  phrase,  "  Ah, 
Matilde,  io  t'anto,"  is  a  reboxion  aside,  not  intended  to  be  ovor- 


heard  l>y  Tell,  who  wishes  to  make  Arnold  become  a  patriot,  instead  of 
a  lover,  and  to  abandon  Hathilde  for  Switzerland.  In  the  duet 
Mathilda  (Act  2)  Herr  Wachtel  was  far  better-  and  in  the  hut 
ment,  "  11  core  che  t'ama,"  where  the  impassioned  love-phrase  is  sung 
by  the  two  in  unison,  ho  exhibited  genuine  feeling.  True,  the  voice  of 
Mdlle.  Vanzini  (Mathilde)  was  at  times  almost  inaudible  by  the  aide  of 
his;  but  here,  at  all  events,  Herr  Wachtel  was  both  dramatically  in 
earnest  and  dramatically  correct.  The  great  trio  in  Act  2,  where 
Arnold  is  informed  of  his  lather's  i" 
exaggerated  delivery  of  the 
Ac,  for  which  the  high  "  C  sharp' 
at,  at  the  best)  made  sorry  amends, 
much  unnecessary  exertion  in  the 
he  came 


u  fsci  it,  wiioro 

I  by  Herr  Wachtel's 
•  Troncar  suoi  di," 
1  in  the  final  movement  |  snatched 
In  the  last  scene,  when,  after 
slow  movement,  "O  muto  anil." 
Curiam  voliam  "  ("  Suivcs--moi ")  in  which  the  "  ut  de 
pott nar  "  of  Duprex,  some  40  years  ago,  may  lie  said  to  have  sounded 
the  death  knrll  of  Rossini's  impressive  and  beautiful  fourth  act,  Herr 
Wachtel  was  no  longer  master  of  his  resource*.  Almost  for  the  first 
time  within  our  memory  this  famous  air.  with  which,  late  as  it 
came  in  the  opera.  Signor  Tamberlik  used  to  rousri  the  house  to 
enthusiasm,  passed  off  with  scarcely  a  hand  of  recognition.  It 
is  a  pity  that  the  owner  of  such  a  voice  as  that  of  Herr  Wachtel 
should  be  so  little  of  a  musician,  ami  lioast  of  so  slender  a  modicum  of 
judgment.  A  wonl  or  two  may  suffice  for  the  other  performer*  in 
Uuillatme  Tell.  The  character  of  the  Swiss  patriot  is  not  perhaps 
suited  to  Signor  Ora/.iani,  who,  nevertheless,  did  his  very  l»-st,  and  in 
the  pathetic  apostmpho  to  Jemmy,  ju«t  before  Tell,  at  tho  despotic 
command  of  G easier,  is  about  to  shoot  the  apple  from  olf  his  son's  head 
(■'  Itesta  immobile.  " — Act  8),  exhibited  rare  feeling.  Tho  expression, 
however,  would  have  been  twofold  ha  1  Signor  Oraxiani  refrained  front 
accompanying  his  admonition  by  a  variety  ol  inappropriate  gestures, 
and  confided  it  rather  to  the  ear  of  Jemmy,  as  something  intended  for 
him  exclusively— alter  the  admirable  example  of  Ronconi,  whose  Tell, 
although  the  music  lay  too  low  for  his  voice,  was  in  a  dramatic  sense, 
the  finest  ever  witnessed  on  the  lyriu  stage.  The  imposing  music  of 
Walter  i»  well  suited  to  tho  sonorous  tones  of  Signor  liagaglolo's  baa«, 
and  Mdlle.  Locatelli  is  a  sprightly  Jeminy ;  but  Signor  Fallar,  as 
Melchthal,  nude  us  regret  the  absence  of  l'olouinl,  and  Mdlle.  Vanzini 
is  somewhat  overweighted  in  Hathilde — is  was  espcciallv  demonstrated 
in  the  recitalivo  and  air,  '•  Selva  opaca"  (Act  2).  Mdlle.  Sealchl, 
Signor*  Casaboni  and  Marino,  were  respectively  competent  in  the  sub- 
ordinate characters  of  Kudige  (Tcll's  wife).  Leutoldo,  ami  Itodolfo; 
Signer  Delta  lbwca  fang  thu  barcarole  of  the  •'  Pescatoro  "  tolerably 
well ;  and  that  long-tried  favourite.  Signor  Tagliafleo,  was,  as  ever,  tho 
most  picturesque  and  imposing  of  ttessler*.  The  general  performance 
as  wo  have  hinted,  wai  scarcely  up  to  the  Hoyal  Italian  Opera  mark ; 
nevertheless,  the  chortiH-t  in  tlie  glorious  scene  of  the  meeting  of  the 
Cjtitons  »erc  fur  the  nio-t  pirt  highly  effective.  The  scenery  remains 
as  of  old  ;  and,  familiar  a-  it  is.  the  picture  of  t'i«  I.-iko  o»  the  rour 
Canton".  m-<-ii  trim  the  vail. y  in  the  mountains  of  RutM,  must  always 
be  rej!,i',lrJ  a<  °'  "'o  nut-t  Ix-autiful  that  ever  came  from  the  ready 
and  practised  Inrush  of  Mr.  W.  Ueverley.  Th  -  grouping  ami  action  of 
the  accessories,  together  with  the  general  stage  arrangements,  under 
the  superintendence  of  Mr.  A.  Harris,  aro  as  ellective  as  of  yore. 

Tito  opera  on  Saturday  night  was  FiJeliu,  and  the  conductor  on  tho 
occasion  was  Signor  llevig'nani.  That  the,  system  of  employing  two 
conductors  is  a  mistaken  one  we  stated  as  our  opinion  Ust  year.  Wo 
have  nothing  whatever  to  ray  in  disfavour  of  Signor  Itcvigusni ;  but 
his  manner  of  directing  the  orchestra  differs  materially  from  that  of 
Signor  Vianeai.  One  may  bo  right,  tho  other  wrong ;  both  may  bo 
right,  or  both  wrong;  these  are  questions  apart;  but  the  orchestra 
must  naturally  lend  it*  preference  to  ono  or  to  the  other.  To  which 
side  that  preference  is  likely  to  be  extended  wo  should  have  alight 
hesitation  in  suggesting.  The  question  lies  deeper ;  it  is  not  a  ques- 
tion as  to  the  comparative  merits  of  two  conductors,  but  a  question  as 
to  the  advisability  or  non-advisability  of  a  system;  and  ou  this 
depend*  more  than  can  be  stated  in  a  passing  comment. 

We  have  beard  better  performances  of  Fidelia  than  that  of 
Saturday  evening ;  but  on  tho  whole  it  may  he  commended  as  ono 
of  average  excellence.  The  overture  (the  great  letem-m.  No. 
I!)  was  encored  and  retwatetl ;  and  the  impressive  "  Prisoners'  chorus  " 
was  unusually  well  done.  Al«out  the  Leonora  of  Mdlle.  Tietjcns — 
the  only  Leonora  at  present  on  the  Isaard*  -there  is  not  a  word  to  be  said 
that  has  lint  been  said  over  ami  over  again.  Tho  musical  public  owoe 
this  giltcd  lady  a  debt  of  gratitude  for  having  been  the  mean*  of  keep, 
ing  tho  one  opera  of  Beethoven  on  the  stsge.  Without  her  it* 
olo.pie.nt  music  would  for  years  tiavo  l».-eu  unheard.  The  More* tan  of 
tho  evening  was  I>.  Gunz  ( some  time  ago  engaged  at  Her  Majesty's 
Theatre),  who  ha,  all  the  German,  and  therefore  the  true  tradition*  of 
the  past,  and  who.  in  spite  of  a  somewhat  rebellious  voice,  sings  with 
earnestness  and  intelligence.  M.  Petit,  as  LMi  Piaairo,  is  quite  in  hU 
I  element,  although  the  great  uir  of  the  prison  scene,  with  its  over- 
I  powering  orchestral  accompaniment,  somewhat  over-taxe*  his  means. 
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to  And  the  three  characters  of  MareelHna,  Jacquino, 
d  to  generally  well  by  artists  to  whom  the  gnat 


of  Beethoven  must  have  been  hitherto  unfamiliar— perhaps,  tn- 
unknown.  Signer  Capponi,  who  played  Roeco,  and  nog  the 
music  admirably  well,  and  Signor  Marino,  the  Spanish  tenor,  who  was 
equally  acceptable  in  that  of  Jacquino,  have  been  for  aome  time  num. 
ber»  of  the  Royal  Iulian  Opera  Company ;  but  Mdlle.  Madigan  (in 
plain  language  Miai  Madigan — an  Knglishwoinan),  who  undertook  the 


part  of  Marcellina,  ie  new  to  our  stage.  Thia  young  lady,  who.  we 
understand,  haa  lately  studied  at  Milan  under  Professor  Sangiovanni, 
has  everything  in  her  favour— a  freah  and  agreeable  mato-roprmo 


roice,  a  prepossessing  appearance,  a  natural  ease  upon  the  boards,  and 
a  vocal  talent  which  may,  without  hesitation,  be  pronouneed  promising. 
She  gave  the  one  air  of  MareelHna  (Act  1 )  unaffectedly  and  charmingly. 
The  part  of  the  8tate  Minister,  Don  Fernando,  who  only  appears  in  the 
last  final*,  was  not  sustained,  as  the  prograinmo  gave  out,  by  Signor 
Tagliafico,  but  by  Signor  Caravoglio.  On  the  whole,  the  performance 
of  FidtUo  waa  enjoyable,  and  due  honours  were  paid  to  the  high  merits 
of  the  Leonora. 

On  Tuesday  Luerttia  Borgia  was  performed,  with  a  new  contralto, 
Mdlle.  Can,  as  Maffeo  Orsini.  The  other  three  principal  characters 
were  sustained  by  Mdlle.  Tietjens  (Lucrexia  i.  Signor  Naudln  (Gennaro— 
his  first  appearance  for  the  season).  Signor  Grariani  (Alfonso),  and 
Bignor  Tagliafico  (Gubetta).  The  now  contralto  was  received  with 
great  favour,  and  encored  in  the  "  Brindisi."  The  rest  waa  as  usual. 
Mdlle.  Tie^sns  was  in  fine  voice.   Signor  Bevignani  conducted. 

On  Thursday  night  Mdlle.  Sessi  waa  to  essay  a  new  character — that  oi 
Maria  in  the  Figlia  del  Hemmmto.    Further  particulars  in  our  next. 

To-night,  the  Ftmio  ilagiee,  with  Mdlle.  Sessi  in  the  "  Queen  of 
Night" — a  tiold  essay,  to  say  the  least. 

PBJETORIUS  AND  HIS  SYNTAGMA  MUSICUM* 

Michael  Prsjtorius  may  be  designated  as  one  of  the  greatest  and 
most  celebrated  writers  on  music  and  also  the  ablest  composer  of  the 
16th  and  17th  oenturios.  Through  him  Germany  attained  the  reputation 
of  a  first-rate  musical  country.  Horn  at  KreuUbcrg,  in  Thuringia,  on 
the  16th  of  Feb..  1571,  he  died  on  the  15lh  of  Feb.,  1621  (his  birth- 
day),  at  Wolfenbuottcl.  80  years  of  age.  Ho  was  Chapclmaetcr  to  the 
Duke  of  Brunswick,  and  Court-composer,  also  appointed  secretary  of 
Ida  privy  council,  and  was  Prior  to  the  Cloister  of  the  Order  of  Bene- 
dicts, at  Ringelheim,  near  Ooslar.  The  greatest  work  ever  written  on 
music,  and  which  will  remain  for  all  ages  as  a  remarkable  monument 
in  the  history  of  iuu»ic,  and  through  which  he  already  earned  during 
his  lifetime  a  far-famed  name,  is  his  Syntagma  Uutuum,  which  was 
published,  In  1614  and  1618,  in  three  volumes,  4to,  at  Wittenberg  and 
Wolfenbuettcl.  The  first  vol.  in  Latin,  and  the  second  and  third  vols, 
in  the  German  language.  Ko  writer  on  the  art  of  music  and  its  history 
can  dispense  with  it,  and  as  this  extraordinary  work  and  its  contents 
are  not  generally  known,  a  description  of  them  may  be  welcome  to  the 
student  and  amateur  of  music.  The  first  vol.  consists  of  two  parts,  of 
which  the  first  is  again  divided  into  four  chapters ;  and  the  second  part 
into  two  principal  chapters : — 

Arjf  J'art. — The  firrt  chapter  contains  at  Urge  all  thst  is  necessary  with 
rteard  to  Psalmody.  The  serend  chapter  trtats  on  Liturgy.  The  third  chapter 
treats  on  the  Christian  Chorch.  and  of  all  known  Church  Kings  up  to  the 
aathot's  tinio.  The  fourth  chspter  informs  us  of  the  Kites  of  tba  Levities! 
Diviae  Service  by  the  Jews.  The  fifth  chapter  instructs  as  in  ths  Ancient 
Secolsr  Music,  thsir  celebrated  Masters,  and  Writers  on  Music ;  their  Har- 
mony and  Melody,  ths  stTect  produced  generally  by  Music,  and  the  various 
modes  in  which  use  is  made  of  this  Art.  The  sixth  chaptsr  describe*  the 
Flutes,  Cithsrss  (Zither  I,  Lyras,  sad  other  instruments  of  the  Ancient  Greeks, 
and  all  other  known  instruments  up  to  the  time  of  the  author. 

The  second  volume  gives  a  complete  analysis  on  Organography,  and 
also  contains  a  great  number  of  drawings'  of  various  Instruments. 
The  third  volume  contains  explanations  on  Italian,  French  and 
English  songs ;  of  Musical  Notation,  Modes,  Transposition ;  tho  Mathe- 
matical Measurement  with  regard  to  Musical  Instruments;  on  Thorough- 
bass, the  Art  of  Singing,  and  how  to  Arrange  a  Vocal  and  Instrumental 
Concert.  This  volume  contains,  also,  a  complete  catalogue)  of  his 
compositions,  which  are  numerous.  Twenty-five  large  collections  have 
been  published.    With  the  exception  of  one  they  arc  all  vocal— viz., 

CM  asset  Motets,  Church-songs,  Te  Deums,  for  one  up  to  twenty-four 
,  therefore  for  six  choruses.  Some  of  his  Chorales  are  still  to  be 
1  in  choral  books.  Knhnau.  in  his  Choral  book,  gives  some  in 
their  original  purity— via.,  1th  dankr  dir,  o  Gott;  0  alter  hoechtitr 
Mcnt:htnhiuttr,  and  M  dank'  dir  tehon  durch  dtinm  Sohn. 

There  is  a  posthumous  work  by  Prntorlus,  called,  On  the  Rn  ition  of 
Organ*.  Qerber,  in  his  New  Entyclopadia  of  Mtuicat  ArtitU  and  Author,, 
gives  also  a  complete  catalogue  of  his  works.    In  tho  Church  of  Wol' 

of  Comr<>i»rs  sad  Musical  Writers  of  the  Karlier 


fefilrtlfttt©]  <*©i 
the  following 


dedicated  to  the  Virgin  Mary,  his  portrait  la  hung  up,  with 


The  Syntagma  Mueieum  is 
there  ere  sevoral  editions  of  it ;  but  Ihoso  who  know  this  i 
work  and  possess  it  will  not  readily  part  with  it,  considering  it  aa  a 
musical  treasure.  1  should  have  wished  to  recommend  to  those  who 
feel  interested  in  the  work,  the  Reading-Room  of  the  British  Museum, 
but  feci  sorry  to  Inform  them,  notwithstanding  the  million  of  hooka  the 
institution  possesses,  that  this  celebrated  work,  the  Syntagma  Muncun, 
is  not  to  be  found  in  the  catalogue ;  a  sign  that  the  literature  on  rausio 
is  indifferently  represented,  considering  the  love  and  study  of  the 
musical  art  has  become  a  "  household  word  "  in  England. 
March,  1870.  Da.  FtsaDtxattD  Radxu. 
 o  

MUSIC  IN  PARIS. 

(From  an  Occ«wu>rwl  CorrftpondenL) 
Aa  I  see  nothing  of  your  regular  correspondent  in  this  week's  World, 
and  presuming  that  he  might  be  absent  or  otherwise  prevented  from 
writing,  I  send  you  a  few  musical  scraps  which  will  perhaps  interest 
some  of  your  readers.  First,  let  me  tell  you  of  the  inauguration  of  a 
new  organ,  specially  built  for  the  private  residence  of  an  English 
gentleman,  at  the  cost,  I  am  told,  of  "  eighty  thousand  francs." 
Alexandre  Guilmant,  who  was  tho  organist  on  this  occasion,  gained 
the  hearty  applause  of  the  audience  which  crowded  the  fine  hall  of 
"  Cavaille-CoU,"  the  builder  of  this  superb  workmanship.  I  enclose 
you  the  programme  of  the  leant*  as  it  was  styled,  but  1  must  particu- 
larly mention  "  Fantaisie  en  la  mineor  "  (Lemmens),  "  Prelude,  themo 
et  Finale  "  (Guilmant),  and  a  duo  for  pianoforte  and  organ,  "  Marche 
funebre  and  chant  seraphique,"  by  the  same  composer.  The  pianoforte 
part  was  finely  played  by  Mr.  Widor,  the  newly  appointed  organist  of 
St,  Sulpioe.  Now,  to  something  else.  Have  you  ever  attended  one  of 
Vieuxtcmps'  Friday  Evenings?  if  not,  do  so  on  the  next  occasion  you 
visit  Paris;  I  am  certain  you  will  be  heartily  received  by  Mdlle, 
Vieuxtemps,  who  does  the  konneurt  of  these  receptions  with  much 
grace  and  amiability.  Besides  meeting  there  a  host  of  gent  dt  Ultrti. 
artist*  of  the  best  class,  and  last  but  not  least,  aa  you  somewhere  said, 
beautifully  attired  ladies  of  high  position,  you  may  listen  to  a  string 
quartet  by  some  of  the  standing  great  masters,  in  what  way  played  1 
need  not  say,  the  host  being  the  leader ;  or  a  sonata  for  violin  and 
piano,  in  which  Schulhof  or  some  other  pianist,  always  at  hand,  takes 
part;  a  song  of  Schubert  or  Mendelssohn,  on  the  last  occasion  intro- 
duced by  Herr  Heichardt,  Ac,  Ac. 

A  great  hit  haa  been  mad*  by  a  young  debutante,  Mdlle.  Priola,  at 
the  Opem-Comique,  as  Zerlina,  in  Fra  Ihavolo.  Her  voice  is  a  clear, 
high  soprano,  extremely  flexible,  and  of  a  very  agreeable  quality.  1 
am  suru  she  will  become  a  great  favourite  at  the  Salle  Fat-art.  As  for 
concerts  I  will  not  trouble  you  with  them,  as  thev  are  legion ;  still,  I 
must  mention  one  or  two.  At  the  Salle  Hers,  Mdlle.  Nilason  gave  her 
contort  for  a  charity  concert,  which  was  crowded.  About  her  singing 
your  admirable  pen  has  often  bestowed  such  lines  of  well  merited  praise, 
that  I  must  abstain  from  referring  upon  il,  but  I  must  tell  you  what 
she  did  on  thia  occasion,  besides  her  superb  render!  ng  of  four  piece*  set 
down  on  the  programme.  After  the  first  part,  I'm/ant  gate*  went 
round  the  audience  to  ask  money  for  the  poor,  and  with  such  grace  did 
she  her  business,  that  the  mm  she  gathered  was  a  i 


one  I  am  told — something  like  10,000  francs. 

rill  have  his  concert  on  the  10th  of  next  month, 


ami  Vivter  will 

at  the  Salle  Erard,  for  which,  I  heard,  all  ticket*  are  gone—  temtmirux  1 
Then  there  are  other  concerts  lor  which  tickets  are  also  gone  a  week 
before  they  take  place,  but  in  a  different  way;  for  instance,  a  gentleman 
present*  himself  to  Mr.  G.  "  Monsieur,"  sajs  the  stranger,  "  1  wish 
to  give  a  concert." — "  Well,"  says  G.,  "  1  am  your  man." — Stranger : 

"  Yes,  but  how  much  will  it  cost  me  V — Answer :  "  860  franc*."  

»  In  all  ?"  says  Stranger — "  In  all."  replies  G  — "  But  I  have  no  artist* 
to  assist  me ?" — "  Jt  ram  thargt,"  says O.— "  And  I  don'*  know  any- 
one here,  and  1  wish  very  much  to  have  a  concert  room  ?" — "  J*  rn'ea 
ckargt,  nsuers,''  aays  G.— "  What !  artiste,  public,  and  only  260  francs  r 
says  the  astonished  man  ;  "  here  is  the  money,  the  title*  of  my  pieces. 
At  what  time  must  I  be  in  the  concert  room?" — "At  9  will  do."  And 
off  goes  tho  newly-arrived  artist,  who  is  no  more  to  be  seen  until 
9  o'clock  on  the  evening  of  his  concert,  when  he  finds  a  crowded  room 
and  receives  salves  of  applause  for  his  playing  on  a  new  instrument,  the 


Waaaaw.- 
in  M. 


Mad.  Artot-Padilla  made 
Gounod's  Fmrt.  The 


her  first 


appearance,  thia 
The  fair 
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THE  ORATORIO  CONCERTS. 

Bach'*  Pinion  (according  to  St.  Matthew)  wii  given  in  Exeter 
Hall  on  Wednesday  wee*,  by  the  director*  of  the  Oratorio  Concerts,  in 
i  it  held  a  position  even  more  important  than  that  of 
Much  enrpriao  haa  nato rally  been  expressed 
of  thia  work  by  English  concert-giver*.    There  art-, 
for  Mch  neglect  apart  from  the  question  of 
In  the  Ant  place,  the  music  >u  written  at  leaat  a 
hundred  and  forty  yean  ago  (it  was  performed  in  1729),  and  public 
taste  ha*  to  (ax  changed  aince  then  that  »carcely  a  piece  of  contem- 
porary work  lurtivea  out  of  the  librariea  of  the  curious.  Next.  Handel 
haa  occupied  much  the  same  ground  as  Bach,  under  conditions  more 
favourable  to  success.    The  Mmiak  was  written  for  the  concert-room, 
with  a  view  to  musical  effect.    This  object  was  studied  in  llio  construc- 
tion of  the  libretto,  and  in  the  treatment  of  the  subjects  as  ihey  arose. 
Hence,  Handel  being  what  he  was,  the  amazing  popularity  of  the 
"  sacred  oratorio."    Whether,  under  like  conditions,  Bach  could  have 
produced  a  like  result,  is  a  question  we  are  not  to  dUcuss  here.  The 
important  fact  is  that  Bach  wrote  for  circumstances  altogether  different. 
We  need  not  point  out  the  distinction  between  a  "  Passion  "  ami  an 
oratorio.    The  musical  reader  knows  well  enough  that  the  former  was 
for  the  church,  and  not,  like  the  latter,  for  the  concert-hall.  It  was  the 
original  recital  of  the  sufferings  of  Christ,  aided,  as  an  after- thought,  by 
the  effect  of  music.    The  conditions  of  a  rtcitsl  were,  however,  still 
enforced  to  a  large  extent.    Hence  the  preponderance  of  recitative,  and 
i  of  largely  developed  movement*  mch  as  are  found  in  the 
Patting  these  two  thing*  together— the  antiquated  style  of 
I  the  rivalry  of  Handel  *  masterpiece— we  are  at  no  loss 
»  which  Bach  *  Pauion  has  fallen.  More- 
i  in  aaying  that  thi.  neglect  i*  likely  to  con- 
The  prospect  mav  be  regrettable ;  but  the  reaeon*  are  intelli- 
gible.   Having  said  thi*  in  explanation,  let  us  do  justice  to  the  great 
old  Lejpsic  Cantor.    The  design  of  the  Matthew  Pauion  shows  Bach 
in  iho  character  of  an  original  worker.   Iu  conception  may  be  credited 
to  Solomon  Deyling ;  but  the  musician  elaborated,  in  hia  own  way,  the 
crude  idea  of  the  divine.    None  save  Bach  at  that  time  (not  even 
Handel,  whose  genius  ripened  later  l  would  have  thought  of  the  gigantic 
machinery  we  here  see  employed- — of  the  two  orchestra*  and  organs, 
with  their  respective  choirs,  and  of  the  great  choru*  of  the  people  ever 
and  anon  breaking  the  continuity  of  the  story  with  tho  hymns  of  their 
church.   The  plan  is  Titanic,  and  only  to  be  equalled  by  that  of 
Itratl  in  Jigypt,  or,  to  go  far  away  for  a  parallel,  one  of  Meyerbeer** 
opera*.    To  write  at  jutt  length  about  the  happy  manner  in  which 
Bich  did  hi*  work  would  take  up  all  our  apace.    It  must,  however,  be 
remarked  thatan  adequate  conception  of  the  Panic*  can  only  exist  where 
there  ii  mine  knowledge  of  tho  composer's  character.    In  the  absence 
of  ruch  knowledge  the  mistake  might  be  made  of  believing  that  Bach 
failed  to  do  all  that  was  possible  with  the  grand  situations  of  hi*  story. 
No  mistake  of  the  kind  can  be  made  in  view  of  actual  fact*.  Bach's 
■  religious  nature,  and  he  apjiroached  the  Passion  with 
s  as  he  would  have  drawn  near  to  the  person  of  Joans. 
He  saw  but  a  single  duty  before  him,  and  that  waa  not  to  exhibit 
hi*  on*  it  genius,  nor  to  use  a  sacred  narrative  as  a  means  of  musical 
display,  but  to  employ  art  aa  an  incentive  to  religious  emotion 
and  an  enforcer  of  religious  lessons.     Hence  the  stern  repression 
of  self  which  wo  cannot  but  feel  the  composer  to  have  exerted 
when  dealing  with  the  aacred  story,  end  which  enabled  him  to  give 
such  natural  and  unaffected  expression  to  its  various  part*.  The 
incidental  choruses  forcibly  illustrate  this.    They  might  have  been 
made,  aa  music,  much  more  effective  than  they  are,  but  their  length— 

"  Is  limited  "  (we  quote  Mr.  (J.  A.  Macfarren)  "  by  dramatic  propriety, 
and  never  exceed*  what  may  well  be  supposed  to  be  the  duration  of 
the  embodied  action ;  and  where  the  words  aro  reiterated  in  such 
extensioo,  it  is  for  the  sake  of  increasing  the  vitality  of  the  scene  rather 
than  for  that  of  completing  the  musical  ides." 

Here  we  have  the  reason  why  only  three  choruses  can  lay  claim  lo 
elaboration,  and  why  those  are  extra-biblical,  standing  apart,  from  the 
current  of  the  narrative.   We  dare  not  enter  upon  a  criticism  of  the  | 


Passion  music  in  detail.  It  would  carry  us  beyond  all  reasonable  limit ; 
and  even  then  leave  much  to  be  said.  Let  it  suffice  if  we  direct  atten- 
tion to  the  expressive  melodies  with  which  the  work  abounds— melodies 
a*  natural  as  they  are  expressive,  and  therefore  itanding  almost  alone 
in  regard  to  contemporary  production*.  Nothing  shows  the  genius  of 
Bach  more  clearly  than  the  character  of  his  theme*.  A  hundred  illus- 
tration* might  l*  taken  from  the  Pauion  alone,  which  go  to  prove  that 
the  old  master  was  as  far  ahead  of  hi*  time  in  melodic  invention  as  in 
contrapuntal  device. 

•■  It  is  not  a  quality, '  says  Korkel,  "  but  rather  a  consequence  of 
it*  qualities,  that  IfctcVs  melody  never  grows  old.  It  remains  '  ever 
fair  and  young,'  liko  Nature,  from  which  it  is  derived.  Every- 
thing tliat  Bach  mixed  in  hi*  earlier  works,  comformably  to  the 
prevailing  taste  of  his  lime,  is  now  antiquated;  but  where,  as  in  his 
later  works,  he  ha*  developed  his  melodies  from  the  internal  source  of 
the  art  iUelf,  without  any  regard  to  tho  dictates  of  fashion,  all  is  as 
fresh  and  new  a*  if  it  had  been  produced  but  yesterday." 

This  is  said  with  a  biographer',  partiality  for  hi*  hero,  allowing  for 
which,  nothing  remains  but  truth. 

The  performance  of  the  Pattion  was,  generally,  very  good  ;  all  the 
more,  therefore, wa»  it*  mutilation  regrettable,  Mr.  Itarnby  *  cut"  largely, 
and  with  an  impartial  hand.  He  took  away  from  the  dtonxUi.  from  the 
reflective  airs,  and  from  the  Scriptural  narrative  ;  not  seldom  excising 
that  which  could  ill  be  spared.  He  was  moved  to  do  so,  no  doubt 
by  a  conriction  of  necessity  ;  none  the  less,  however,  was  it  uncompli- 
mentary ro  assume  that  the  audience  attracted  by  such  a  work  could 
not  sit  it  out  from  beginning  to  end.  Apart  from  lid*  drawback,  every, 
thing  was  satisfactory.  The  choir  had  been  well  trained,  and  sang, 
with  equal  confidence  and  precision,  music  requiring  both  qualities  in 
no  ordinary  degree.  An  encore  followed  tho  mighty  chorus,  "Have 
lightnings  and  thunders;  "  a  like  compliment  being  fairly  earned  by 
the  delivery  of  tho  beautiful  and  touching  j£j»f<,  "  In  tear*  of  grief." 
The  ciorolei  were  particularly  well  given,  and  not  less  well  received. 
Mdme.  Rudersdorff,  Mdlle.  Drasdil,  Mr.  Cummings,  and  Mr.  Lewi* 
Thomas  did  justice  to  their  respective  part* — a  special  word  of  praise 
being  deserved  by  the  gentlemen  for  a  careful  and  efficient  delivery  of 
the  abounding  recititives;  aivd  Mr.  Baruhy  helped  largely  to  success 
by  hi*  watchful  conducting,  as  he  had  previously  done  in  a  (till  greater 
degree  by  aeslous  superintendence  of  long  and  earnest  preparation.  The 
Pauion  is  announced  for  performance  during  each  successive  season.  It 
may  be,  therefore,  Mr.  Barnby  will  eventually  i 
under  which  he  has  laid  hU  public  by  giving  the  t 

FROM  MADRID. 

A  conversation  which  I  held  the  other  d»y  with  a  party  of  English  travellers 
on  the  Spanish  frontier  confirmed  mi  in  an  opinion  which  I  had  lutig  enter- 
tained—thst  one  countrymen  when  they  cross  the  Channel  for  the  purpose  of 
amusement  run  sfter  every  object  indicated  by  the  perennial  Hurra f,  but 
entirely  overlook  the  people.  Thou(h  they  know  no  more  of  architecture  than 
your  hambJe  servant,  and  never  hsve  taken  the  troublu  to  enter  Westminster 
Abbey,  they  consider  thmuwlves  morally  bound  to  see  certain  catbsdrml*  at  tb* 
hour  most  convenient  to  themselves,  however  their  srsthetic  proclivities  may 
interfere  with  the  feeling*  of  the  devout  when  they  walk  jtuntily  between  th* 
worshipper  and  tlie  object  of  veneration ;  »nd  they  will  go  miles  out  of  their 
nay  to  behold  an  sllerpiece  for  the  contemplation  of  which  tltey  would  grudge 
.1  threepenny  omnibus  fare  if  it  were  exhibited  at  the  South  Kensington 
Museum.  Their  pleasure,  indeed,  seem*  rather  of  an  ariihuaelical  kind,  baaed 
on  a  stem  rcMMOtion  to  view  the  largest  possible  number  of  objects  in  the 
shortest  posaiblo  time.  I  may  be  right  or  I  may  be  wrong,  but  it  is  ray 
conviction  that  to  exhaust  a  great  city  thoroughly,  to  observe  those  habit*  of 
men  that  ore  totally  different,  from  onr  »wn.  i»  s  proc-se  for  mors  instructive 
than  a  feverish  search  after  an  infinity  of  tilings  inanimate.  I  come  to  Spain 
to  learn  something  about  Spaniards,  nnd  1  bear  in  mind  the  assertion  of 
Schiller— that  man  U  never  in  earnest  except  when  h«  plays.  Having  no  per- 
sonal knowledge  of  any  Spaniard,  I  will  look  at  tha  people  through  their 
amusements. 

On  Friday,  the  1st  inat-,  1  arrived  at  Madrid,  and  the  first  objects  which 
met  my  view  were  a  programme  of  n  bull -fight  that  was  to  be  held  on  the 
following  Sundav,  and  an  announcement  that  on  that  very  evening,  at  the 
Teatro  de  |o*  Varicdsdes  iThcitrc  des  Varices),  something  would  be  per- 
fornied  entitled  lit  Sitlc  Mort$  tit  Ma'ia— in  Knglish.  Tht  Stvtn  Lblour* 
of  (As  Virgin  Vary.  Here,  at  any  rate,  was  something  out  of  th*  common. 
\Vu  the  performance  to  consist  of  a  play  or  a  moTing  picture  ?  At  half-pajt 
eight— the  timo  when  plays  generally  begin  at  Madrid — 1  betook  myself  to 
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the  Teatro  J«  Ion  Variodadrs.  and  on 
••If  encumbered  with  a  formidable 


the  price  of 
of  mysteriima 


in(|oity  I  learned  that  these  entitled  me  to  remain  in  the  theatre  fur  the  entire 
evening,  inasmuch  as  I  was  a  magnificent  person,  who  bad  [mid  my  H  mis  (2 
francs)  for  the  best  place,  whereas  the  uht«  economical  patrons  of  tin-  theo- 
logical drauta  contented  themselves  with  a  ]N,rtion  of  the  performance.  The 
"  rtalf-prirr  "  famili.tr  in  London  when  I  was  a  juvenile  has  long  vanished ; 
bnt  in  Madrid  they  haw  a  -  quarter  price,"  with  a  UriiTc.jrrenpoi.dinK  to  the 
i ;  and  at  the  end  of  every  act  a  boxkecper  took  away  one  of  my  docu- 
I  aa  •  voucher  tor  value  received.  Was  the  performance  to  consist  of  a  play 
or  a  moving  picture?  A  [day  m<»t  decidedly.  Without  any  great  show,  or  any 
violent  efforts  at  sensntioo,  the  life  of  the  ltcdecmcr,  f.-om  His  presentation  in 
the  Temple  to  Ilia  descent  t'rrm  the  Crosa,  was  dramatically  represented  before 
a  body  of  persona  who  evidently  regarded  the  whole  affair  ai  a  matter  of 
course.  We  hear  of  a  representation  of  th«  Passion  that  occurs  one*  in  three 
yean  in  Southern  Ornianv,  and  wo  read  of  the  Coventry  and  Cluster 
Mysteries;  but  in  tlu«we!iavc  ra-ee  of  grand  exceptional  exhibitkiiis.  The  re- 
markable peculiarity  in  the  Madrid  mystery  is  that  there  is  nothing  solemn  abont 
it.  (  hi  a  Friday  in  l-ent  a  dnti:  ntiied  version  of  the  New  Testament  is  as  modi 
in  place  as  a  pautomine  on  Hoxing-d.iy  in  our  capital ;  only,  lot  me  add, 
that  whereas  the  pviitomine  mates  an  excitement,  tlio  sacred  history  is  con- 
templated with  the  sort  of  rr»]*rclful  indifference  that  would  signalize  the 
revival  of  a  standard  comedy.  The  theatre  U  neither  en;pty  nor  very  full,  and 
looks  Yery  much  ax  the  theatre  in  Tottenham  Street  looked  before  it  was 
polished  by  Miss  Marie  Wilton  into  the  1'rince  of  Wales'.*,  and  animated  with 
the  grnim  of  Mr.  T.  W.  Robertson.  Babies  are  brought  by  their  mothers  ; 
the  spectators  generally  are  of  a  humble  class,  and  if  a  geuUctuan  wishes  to 
make  a  remark  to  his  nrighlmnr  lie  is  not  in  the  least  deterred  by  the  repre- 
sentation of  the  awful  event  on  Calvary.  How  was  this  monstrous  piece  per- 
formed? The  i|uestuin  e.mnut  Ik-  answered  till  all  Knglish  tiotior,*  are 
violently  thrust  a-ide.  In  N.ndi.n  such  a  performance  would  he  a  simple 
abomination  ;  in  Paris  it  would  only  be  tolerated  from  a  morbid  love  of 
wickcdneaia  ;  but  in  Madnd  olio  feels  tliat  it  acc.,r,ia  will,  the  sympathies  of 
the  multitude,  and  I  may  venture  to  afllrm  that  the  lawful  subje,  I  Ls  treated 
with  great  modesty  and  retiuement.  The  rcsourc-s  of  tin-  theatre  are  evi- 
dently limited  ;  there  is  no  luxury  in  the  way  of  decoration,  but  the  r.vvin^,-r 
has  learned  the  use  of  the  lime-light,  ami  I  can  sea  reel  r  cuimiiv  a  un  re 
effective  tailrmi  than  that  which  was  present.,!  to  tl,e  spectators  when  the 
curtain  roec  for  the  fourth  act  and  discovered  the  Hedecmer  crucified  bctw.-en 
the  two  thieves. 

I  do  not  suppoae  that  the  actors  at  this  little  Teatre  tie  Urn  Variclud.  *  aw 
to  he  taken  as  specimens  of  histrionic  art:  bat,  ss  fur  s,  I  am  able  I"  jvi  1 
they  jilvy  with  good  elnphj>i.t  anil  discretion,  ariiv ulat.ng  «it:i  ov  i*f.|ii-:: 
distinctness.  The  \  irgin,  the  Ihdreiner,  the  Maird  ilen,  and  rout  ins  I'. late 
are  marked  characters;  and  still  mote  conspicuous  i'  the  |»-nit. i.t  Thief,  who 
in  the  early  part  of  tho  story  appears  as  the  prol,c:„r  of  the  Holy  riiiuiy 
daring  their  sojourn  in  Kgypt.  I  have  left  my  Tkih  ai  d  my  Tit:h'ft>lurjf 
at  home  ;  but,  miles*  Uiy  Memory  greatly  rniagviiJo*  me,  this  e:,tl;.  appearance 
of  the  Thief  in  th*s  urmi  history  i>  derived  from  one  of  t'<e  hj.-m  rv [dial 
trispcU;  and  I  think  I  may  say  the  same  of  the  miraculous  pr<  n  ntion  of 
Mary  and  .loacph  by  the  de-scent  of  a  branch  of  a  tree,  wbuh  concals  them 
from  their  pursuers.  The  i'roi-  var.^rlnim,  the  limit  u)  in  ■aneii.  the  Ittak 
"/  •""  jr.  and  other  apisryphal  works  of  this  kind,  h  id  an  eia-rottm*  iullucuce 
on  the  popular  Christianity  of  the  Middle  Agr-s  and  in  Mailml  the  nineteenth 
century  is  still  mediaeval.  The  conventional  manner  of  rcpo-eiitlng  the  thiee 
"Kings  "or  wis*  men,  the  o\  and  the  uas  at  tlir  Nativity,  the  a.siiimpfioii 
that  Jtseph  is  an  old  man  (which,  by  the  way,  I  do  not  rind  on  the  Spanish 


I,  are  all  Jrrived  from  the  apocryphal  Gospels. 


N.  U. 


What  is  une  man  .  meat  is  am  lher 


nisi,-.  |  ins,,,,  i. 

r.vtherahuiiuly,  not  to  sav  vulfar,  pro  v.  rb,  but  it  i»  v.  rv  true  l..r  all  that, 
and  its  truth  lis.  Isrcn  atnkitistlv  rxemplificl,  within  Hie  last  week  cr 
two,  by  tlip  worthy  burghers  of  this  rejebrated  old  ti>wi>.  Wliile 
Iho  Vietine*9  and  lls'rliturs  receive  IHt  Mni'er»i»fr  vt-n  S»mt«rg  in 
any  tiling  Imt  a  ttattering  iiuiiikt,  the  goud  |nM|de  hero  cuii-idcr  it  such 
a  inastcr|»iece  that  three  perforinani-'es  in  tine  wick  were  iievwary  to 
satisfy  their  ••  Wagnerisn  craving.."  To  repeat  tho  aeiitiruent— ©nly 
in  a  dilTeri-iit  form — with  which  th?  juragraph  coinmenced--/>r  ^urfi- 
lua  Hon  ttl,  etc. 

As  Ki'i.vii.K  or  "Die  MrisiEu'ixr.Kn."— At  the  crtnclus-on  (f  the 
tirst  net,  on  the  night  of  the  production  of  the  above  n|e  rn  at  Ifc  rlin,  a 
well-known  admirer  <-f  the  J^ucrmc  anchorite  ru-ln  d  n iMIy  along  one 
<il  tlie  corridors  towards  the  door  of  the  theatre.  •■  Wh>  re  are  >  mi  ctl 
to,  ill  such  a  hurry  ?"— ask-d  a  friend]  nlmtii  he  ran  ai;iiii-t,  and  nesirlv 
hiuK-krd  ibm  ii.  ■«  Oh  '  I'm  cn  to  tho  Telegraph  t  Ifti.-e.  t  » inform  th^ 
Matttrr.  w  list  a  c,  1>S-»1  Iriutnph  he  has  aehiewd.  What  a  miisa  ce 
that  it  will  tak-  m  •  so  long  to  write  out  the  mc-sigc-  that  1  shall  lose  a 
good  bit  of  thi  splendid  second  act."— "  HowV  that  T  u  pli.  ,1  hi. 
friend.  "  Don't  you  always  hare  your  description  of  tho  first  night  a 
js^ormaiKe  of  out  of  Wagner'*  operu  ready  cat  and  dried  befbre- 


MONDAY  POl'L  I.AU  CONCERTS. 

( /*rom  Me  "  Daily  TtUgrajih.") 

The  final  concert  of  the  searon  took  place  on  Monday  night,  and  was 
given,  as  usual,  for  the  IwnufH  of  the  director.  Mr.  S.  Arthur  Chappcll, 
on  whtk-e  account,  as  much,  wo  hope,  ni  on  account  of  the  programme, 
a  very  Urge  audience  assembled.  Quito  a(iart,  however,  from  the 
director  and  the  specul  attractions  of  his  closing  pcrformancp,  there 
would,  we?  opine,  have  been  a  go'id  alteiwUnee.  The  Monday  1'opular 
Concerts  have  created — and  for  twelve  yenrs  have  educated  a  sjseeial 
public — a  public  not  sufticieutly  educated,  perhaps,  because  too  often 
"  pleased  with  a  rattle,  tickled  with  a  straw,"  }<  t  having  biate  enough 
to  value  the  good  things  set  before  tlietu,  and  to  p-ut  from  them  with 
regret.  This  jvrsotial  following  of  classical  chamlser  music  could,  in 
any  case,  be  depended  upon  for  crowding  tho  hall  on  the  last  night  of 
the  season. 

Mr.  Chappolla  programme — one  of  unusual  length — was  evidently- 
drawn  up  to  please  those  who  like  variety.  Hence  it  contained  but 
two  ini|iortant  works  ;  the  ro-l  were  short  pieces  of  no  [articular 
consequence,  though  suffi. ieiillv  interesting  in  their  way.  Giving 
ineccdencc  to  the  foimer,  we  must  speak  first  of  Mendelasohn'a  ouinlet 
in  B  Hat.  for  strings,  which,  played  only  a  week  after  a  similar  work  by 
the  saino  composer,  enabled  the  audience  to  judge  Iwlweeu  his  Op.  IS 
and  Op.  S7.  We  question  if  preference  was  given  to  the  riper  com- 
position. That  it  is  in  ail  res|v.  ts  a  more  ma-terly  thing,  few  will 
disixite  ;  but  Mendelsohn  in  his  seventeenth  year  could,  as  the  A 
major  quintet  slums,  pour  out  a  strc.im  of  fresh  and  delicious  melody 
which  more  th.vi  atoned  for  want  of  ri|>«ne*s  in  other  respects.  Every 
movement  <  f  the  work  played  on  Monday  night  was  received  with 
favour,  the  adagw  especially  ;  but  the  audience  did  not  hang  upon  each 
phrase  aa  when  the  youlhlul  Mendebuohn  spoke.  We  need  not  say  how 
the  quintet  was  p'.aycd  by  artists  such  as  MM.  Joachim,  Kien,  Straus, 
Z-  rl  ini,  and  I'istti.  The  second  of  the  important  features  to  which  we 
hive  referred  — Bach's  tri[de  concerto  ill  C  major  for  three  pianos,  with 
quintet  accoinfianiiucnt  cd  strings — will  be  remembered  aa  having  been 
played  at  Mr.  ChappoU's  benefit  two  years  ago.  The  work  is  attractive 
mom  aa  a  curiosity  than  is  anything  else.  Its  great  ingenuity  and  skill 
must  1h-  apparent  to  all.  but  it  conveys  no  ideas  whatever  beyond.  It 
begins,  wc  know  rot  why,  and  ends,  we  know  not  wherefore,  the 
le'gitmiii,;  and  the  end  being  connected  by  a  series  of  utterances  which, 
though  tliey  fall  ph-.is.mlly  on  the  ear,  expreaa  nothing.  Neverihrleas 
thu  concerto  has  a  right  to  be  heard.  It  is  a  great  thing  in  its  way, 
and  a  wot  thy  repu -entaiive  of  a  slyle  of  conifoiitiou  which  has  gone 
cut  if  vogue  for  ever.  The  three  pianists  were  Madame  SeliumariD, 
Mr.  Charles  Halle,  and  Herr  l'auer,  and  the  quintet  was  led  by  llnr 
Joachim.  Ku  rt  among  the  comparative  trifle*  cameaeAeraiewilh  varia- 
tions for  organ,  by  Henry  Smart.  Of  its  merits  we  could  not  judge, 
tnruugh  no  fsult  of  the  organist,  Master  Charles  Le  Jcune.  An 
obstiiuta  pedal  |ipo  persisted  in  booming  from  beginning  to  end,  and 
tin  combination  was  distressing.  The  audience,  however,  gave  ths 
youthful  p. -rfortuer  another  chance,  and  the  pedal  pipe  wsi  discreetly 
rilent  thtough  a  cipital  rendering  of  "  0 1  ruddier  than  the  cherry." 
Mr.  Chnrlea  Halli  [.laved  thr  «  movements  from  Scarlatti's  Hsntithvrd 
J.irtu  t  in  his  usual  style  ;  and  was  followed  by  Siguor  l'iatti,  whojgsve 
.Mendcl-soliti  a  rnmaiica  in  D  ([sasi humous).  Chopin's  &ltcrio  in  U 
Hit  minor  \U\>.  ol)  was  [dayed  by  Madamo  Schumann  In  a  manner 
more-  than  vigorous  for  music  of  rach  small  calibre.  Herr  Joachim 
b  pan  the  second  part  with  the  recitative  and  adagio  from  Suohr'e 
concerto  in  O  minor.  How  tho  great  violinist  acquitted  himself 
may  be  imagined ;  aa  nuy  the  rendering  of  Beethoven's  variations  on 
"  N  o  the  conqucritiu  hero  comes,"  by  Signer  Piatti  and  Herr  Pauer. 

T  he  vucvlist  was  >li-s  Edith  Wynne,  who  sang,  in  her  own  charming 
wav,  Chctubini's  -  Ave   Maria"  .clarionet  t 
Benedict  s  •'  Maiden's  dnatm,"  and  Sullivan's  "  < 


'    V->SS    V'SSSI  isitll^ 

whh  hi*l*"W  ' 


Paaet  e. — An  interesting  concert  was  given  lately  by  tho  pupils  of 
the  Conservatory,  who  performed,  among  other  works,  the  Suite  in  C 
minor  by  Herr  Kan/.  Lachntr,  Oeneral  Musical  Director,  who  himself 

cs'ndu.tcd. 

Mannucim.— II. rr  Eduard  Msrkte.  Professor  in  the  Rhenish  School 
of  Music,  Cologne,  has  completed  a  two-aet  lyrical  opera,  odtr  <ii* 
Sjnathr  f//s  Hertrnt,  which  will  shortly  be  produced  at  the  Urand- 
Duc.il  Theatre  here. 

l.t'.ii  KS.  -A  gr»nd  Musie-al  Kistival  will  l*  held  here  on  the  2nd 
.v  il  3rd  June,  when  Mend,  Issohu's  A7i)"oA  ,-  J.  S.  Bach's  second  Suite  ; 
Handel's  -i Me  on  St.  Cecilia's  Day;"  and  the  •' Advenllied,"  by 
S'htimvnu,  will  Us  among  the  works  inrfonned. 

Cor^ovr. — 'J'he  members  of  th*  Manncrgesangverein  lately  gave  a 
p.  r forma of  Kreutxer's  Xarhtlayr  tn  (iranada,  at  the  Thalia 
Theatre.  It  was  a  f-rcat  sucexss,  tho  choruses,  of  course  being  given 
with  a  decree  of  correctness  and  power  not  always  met  with  when  tho 
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ROYAL  SOCIETY  OF  MUSICIANS. 
The  132nd  anniversary  festival  of  tho  Royal  Society  of  Musicians  or 
Great  Britain  took  place  hut  Saturday  at  tho  Freemason*'  Tavrn>, 
Tho  cliair  was  taken  liy  hi*  Royal  Highness  Prince  Christian,  K.G., 
who  waa  supported  by  the  Karl  nf  Dudley,  president  of  the  Royal 
Academy  of  Music;  Sir  Thomas  Gladstone.  Bart.;  Theodora  Martin, 
East. ;  T.  T.  Bernard,  Esq..  director  of  the  ltoyal  Academy  of  Mit-ic ; 
Mr.  Sargcant  Sargood  ;  J.  (J.  Stevenson.  Esq..  M.P. ;  IW.  W.  8.  lien- 
DLtt;  Sir  Henry  Thompson;  Dr.  Sclle;  A.  S.  Sullivan,  Esq..  O.  1'. 
Anderson.  E«q..  hon.  treasurer;  W.  O.  Ciisiiis,  K*  i.,  maxler  of  tho 
mn»lc  to  her  Msjes'y  ;  C.  S.  Gnineiseii,  F-s...;  .1.  T.  Willi,  K.q. ; 
Henry  Lanarti",  K«q.;  Charles  Cflotr,  Kwj. :  II.  C.  I.u-m,  Km{.;  Henrv 
Kirkman.  Esq.;  G.  W.  Martin,  Esq. ;  J.  Coward,  F.«q. :  Sig.  Ferrari ; 
J.  Ik  Jewson,  Esq. ;  Lamborn  Cock,  Esq.,  and  1  ;><)  other  Esqitin-s.  On  the 
removal  of  the  cloth  the  usual  loyal  toatu  were  dnlv  honoured,  and,  in 
response  to  "The  Army,  Navy,  and  Volunteer*."' Sir  John  Taking- 
ton  referred,  amid  loud  cheers,  to  the  part  he  had  taken  in  connection 
with  the  threatened  Festival  of  the  Three  Choirs.  The  right  honour- 
able  baronet  aaid  that  it  gave  him  much  pleasure  to  announce  that  op- 
position to  that  Feetival  had  ceased,  an  aniioittwcimiii,  which  we  nerd 
hardly  observe,  elicited  renewed  applause.  In  pr of <>.ing  the  toast  of  the 
evening— "  Proaperity  lo  tho  Itoyal  Society  of  Musicians  of  Great 
Britain  '—Prince  Christian  made  an  earnest  appeal  on  behalf  of  tho 
charily,  which  ought  to  have  had,  and  doubtless  did  have,  an  effect  on 
the  subscription  list  read  at  a  Later  period.  From  the  balance-sheet  we 
(rather  that  the  receipt*  for  the  past  year  amounted  to  £:t,  I'.ni  ].',•,  7d., 
and  the  expenditure  lo  JC1.HH  2a.  Id.,  thu  dill'ercn<'e  having  lieeu  in- 
Tested  in  atock.  The  society  i«,  therefore,  in  a  flourishing  condition. 
The  musical  arrangements  (ahrayii  an  important  feature  al  t  ii»  festival) 
were  ably  superintended  by  Mr.  .lame*  Coward,  who  was  as-isied  by 
Me»clame«  Hlanche  Reeves,  Jewel.  Ferrari,  Severn,  Messrs.  ISvroii, 
'.  De  Kontski.  Svendse-ti,  Lazjiruii  Ac.  A  number  of 
in  the  gallery-the  floor  being  a*  yet  forbidden  to 
musicians  should  deny  to  the  lair  sex  privileges  aecon 


Why 


we  know  not. 


them. 

sex  privileges  accorded  by 


SACIIED  HARMONIC  SOCIE1T. 

tlomoH  waa  performed  in  Kietrr  Hall,  on  Fridav.  bv  the 
Sacred  Harmonic  Society,  who  gave  it  with  Sir  Michael  Costa',  recently 
added  accompaniments.  We  shall  not  n crept  this  latent  eh  tlb-cgo  to  ,i 
discussion  of  the  propriety  of  "adililioml  accompaniment-.'  Tie- 
thing  itself  has  been  submitted  to,  morj  or  less  <|utetly,  from  Mozart'* 
time  down  to  the  present,  and  the  fact  is  that  Handel  tinadaplvd  i»  now 
Handel  unpresentable.  Wo  have  enlv,  then,  in  dealing  with  the  im 
prorrr.  of  the  old  luaator.  to  act  upon  the  decree  of  respect  they  .how 
him.  With  regard  lo  .So.'om~t,  Sir  Michael  Co*  I  a  i«  thus  Ur  blameless. 
Throughout  he  i.  unohtrusiv.-,  and  in  many  of  the  airx,  notably  in 
"See  the  tall  palm,"  his  wind  parts  are  distinguished  by  Usauty  as  well 
as  trood  l.vte.  The  oratorio  was  la»gely  denuded  or  wearisome  recitative* 
and  airs;  yet  much  was  retained  that  could  well  have  ht— n  spared — 
the  business  of  the  "judgment,''  for  example,  wherein  mriM<]  of  the 
least  value  is  allied  to  utterly  worlhle-s  verses.  It  cannot  he  necessary 
to  say  either  that  the  grand  choruses  were  all  splendidly  given,  or  that 
they  made  ample  atonement  for  shortcomings  elsewhere.'  "  May  no  rash 
intruder  "  was  encor.  d,  and  each  of  tlm  series  preceding  and  following 
that  masterpiece  of  art  gav.<  tho  utuiO't  sitisfnction.  Tito  soloi  were 
delivrred  with  more  or  h-si  efficiency  by  Meadames  Wynne,  Vinia,  and 
Paley  ;  Messrs.  Rigby  and  Eewis  Thotua-.  Sir  Michael  Costa  con- 
ducted, as  he  only  can  conduct  largo  masses  of  performers,  vocal  and 
instrumental. 


Mi'XK'U — Ucrr  Nachlwir  has  had  the  (iold  Medal  for  Art  and 
Science  conferred  on  him  by  the  Graml-Dnke  of  lle».e. 

Maauuuaan.— Herr  Khrlichs  opera.  A'e-ny  Kror.j,  U  annouric-d  for 
production  very  shortly. 

Sr.  1'ktek.svi  ecu. — The  |  rvgratnme  for  the  next  Italian  operatic 
season  his  iu»t  been  issued.  The  following  artist  are  .niiiouii.-.il -  — 
A.  I'alti,  Volpini,  Marie  Sa»,  liianeolini,  C.arloKa  and  ll>rlar.t 
MarehUo.  Perelli.  and  Dal-Aresc;  1'alAola.i.  Motigini.  A.  and  J. 
Corni,  and  Rossi:  Ura/iani.  St.-ller,  atel  Kveranlt ;  R«. aciolo,  Cap|«ni, 
Zucchini,  Kortuna,  and  Uocoolini :  iDnduetor,  Sig.  Viam-i. 

Muaoow. — Great  activity  reign*  at  jri  Miit  in  uni-lctl  circles  here, 
and  hardly  a  day  losses  without  a  good  concert  \*.<\n\;  given.  The  ik-o- 
giatnme  of  the  lant  concert  of  the  liu-fhn  .M.i-i.-.il  S.ci.  ty  iU«d  : 
Fragmcnta  from  tho  symphony.  Uumiu  rt  Juli.lir.  I'.ctho/;  choruses 
from  fmul  in  fy>ij><,  "Handel ;  the  ThirH -Sivutd  I'sal.o.  Marcellu  ; 
lNatioforte-Coiiccrio  in  ti  minor,  Mon-heles;  ltn-'iaii  songn.  Dargo- 
myschky;  and  the  ••  .I'lbcl-Ouvertorc,  '  C.  M.  ton  Welier.  The  last 
eoncrrt  of  the  Society  this  season  was  aiinonriced  ti-r  the  2nd 


when  among  the  pieces  to  be  performed  were  U.  Schumann's  J'aratliiB 
u*4  Jit  Peri,  and  Hi 


It.  Wagner's  H«/*-yroiri«. 


rnoviNciAL. 

Si'itoun. — A  corrcspoudetit  writoa  aa  followa  :— 

••  The  Mr'tinh  was  given  by  the  New  Choral  Society  {March  21th), 
Isjforo  a  large  audience.  The  MX'alists  wen'  Mcsdatuca  Ijtncia  au<( 
Laura  liaxter:  Messrs.  . Mired  ISayhy  and  liraudon.  There  waa  a 
competent  lain!  and  chorus.    Mr.  Kdward  Itond  cnuductrd." 

Tr.wKtsEt'nv. —  In  /Aiv./»r<V  Worcl^r  Journal  wo  read  that:— 
'■  The  ]x't  of  lb"  Choral  So>  iclv's  concerts  was  given  at  the  Munic 
Hall  on  Monday  evening,  April  Ith,  and  was  numerously  attended. 
The  performance,  consisted  cf  a  'election  of  sacred  music  from  tho 
works  of  Harold,  Haydn,  and  Mendelssohn.  The  land,  under  tho 
leadership  ot  Ilirr  llauptmann,  consisted  of  Messrs.  Diaper.  Watson, 
Slatto-r,  Yarnall.  Matte.  Skell.  Fowler.  Hyett.  Allcock,  and  Rushing  ; 
and  fie  prin 'i(»al  \ncali»ts  were  Mrs.  Corson  I  Gloucester)  and  Mrs. 
F.  G.  Home,  the  Misses  Kice,  Chandler.  Walnon.  Marsh,  and  White, 
and  .Messrs.  H  >n>e.  Newman,  Creese,  and  Mayall ;  numbering  with  tho 
chorus  al«»ut  70  performers  The  proceeds  of  the  concert  were  for  the 
benefit  of  the  conductor,  Mr.  HorniMow,  who  deserved  the  compli- 
ment for  the  ouo  ami  attention  he  has  bestowed  on  the  society  since 
its  furmaiion." 

Sju.im5u.iv.-  Wo  read  as  fullowj,  in  tJie  SalMury  Journal  of  April 
!Uh  :— 

••  On  Tuesday  evening  the  Sarum  Choral  Society  gave  its  fint  snb- 
icriplioti  concert  for  Hh;  present  year,  when  Handel's  Mtuiah  was  per- 
formed. The  choruses  showed  tliat  there  had  becu  a  goosl  deal  of 
careful  preparation.  Among  the  folo  vocalists  was  Mdlle.  Vinta,  who 
possesses  tlio>c  three  great  rerjubitcs  for  a  singer— a  Iseautilul  voice, 
a  well-studied  delivery,  and  an  agreeable  presence.  Miss  Severn,  who 
sang  the  contralto  music,  was  heard  at  her  best  in  '  He  was  despised.' 
Mr.  Hunt,  of  the  Chapel  Royal.  Windsor,  sang  the  tenor  songs.  Mr. 
Hilton,  who  sar,g  the  bass  solos,  lias  lately  joined  the  Cathedral  C 
Altogether,  Mr.  I  lead,  the  new  conductor,  may  be  congratulated  I 
this  his  second  concert.  The  general  arrangements  were 
out  by  Mr.  T.  K.  Darkh,  hon.  secretary  of  the  society." 


CONCERTS  VARIOUS. 

Ox  Tlmrvlsv  week  Mr-  Henrv  l>4ie  gav*  a  cornvrt  nf  sacred  mask  in  St. 
James's  Hall. 'with  Mr-s  Kdieti  Wyi-.i.e,  Madame  I'oole,  sr.d  Mr.  GeorRe 
Perrvn  as  «!iicf  v. *i lists.  Tbe  pr.  gramme  consisted  nrastly  of  old  fsToarites, 
s'.nti  ns  Mi-iidelssolin'^  "  Juilg«' mc.  O  tiv  l,"  and  •'  Hear  my  prayer,"  Mozart's 
-  Ave  V.  mm,  Nrhnbert's  2-'lrd  I'sslui,  an  l  Wesley's  "  Iu  Kxitu."  We  have 
so  ofleu  had  to  use  tenn*  of  hi'^liest  |»Tiu>e  witb  regard  to  (Im  manner  in 
wliicii  tliese  works  are  piessnted  by  Mr.  I je-lie  tliat  another  expression  of 
opiniyii  is  n<eillc  s.     Ijmu^Ii  tluit  tcerytliitie  was  as  well  done  as  usual  ; 


.1 


I'd  l»v  a  lar^1 


id  1'tjtUusi-i.s: 


aailu 


! .  A    :  i  i .  '  i 

0>  Tlmrolny  'veik  Mi«j  Airt.es  Ziintoermar.i)  trsve  an  evening  concert 
i-t  the  Hsnover's  |mn-  llwms  to  a  "  full  hrtasc-"  The  programmi!  was  drawn 
on  the  Monday  Popular  niotte!.  and  began  with  Mendelssohn's  sonata  in  It 
llat  for  piano  and  lioloiMM'llit.  This  favourite  work  was  admirably  played  by 
Mt>s  /.imincrto  o.n  .»ml  .Si^nor  Piatti.  «ln>,  it  ricsl  hariily  Iw  said,  obtained 
ntm  ti  .ijipl  uise.  Willi  ths  e  ttvo  nrtisl  i  srerr  ,is»is-i,ated  Mr.  Ihnry  Iloltiiss  in 
Heethot.  u'a  trio  for  piano  and  strings  'Op.  !<").  The  eoncrrt -gi\er  playe-l, 
a.s  her  solo.  S.  httli'-rt's  |M>poInr  sonnts  in  A  minor,  and  took  part  with 
Madam*  Schumann  in  ."sclniiLtinn'a  -lo/i/wrc  and  variatinna  for  two  piano*. 
Alter  1-ath  tff  uls  she  was  recalled.  Mr.  Henry  Holmes  played  IJsch's  Fuga 
Allryn  in  G  minor  with  capital  effect.  The  vocalist  was  Mr.  Cominings, 
who  sang  Mozart's  "  L'ostama,"  and  two  of  Miss  Zimmennann's  songs,  iu 
his  o'.vu  excellent  » ay.  An  attoopt  was  made  to  eiwaire  "Lore,  I  may  uttt 
tairy  lo  re-"' 

•  hi  Friday  w<^-k  Herr  t'cstnii  g.ne  the  tcveml  -if  lis  cliamUr  concerts  «f 
lO'slciTt  imisir-  in  tlie  llalHtver  >i|i:arr  lo:<t|es,  .s.ssisleil  lis-  Herr  I'einecke,  M. 
Waiter.  Heir  I  .  Kii's,  Sicnor  /.ibini.  sn.l  M  Daulwrt,  with  Mi*s  .Inlis  Kltim, 
as  voeali,:.    The  following  was  the  pr..;  ra..„.,e  :—  Nmata,  Xo.  2  (til..  121). 

SlllM.IWI.1.  -  Me.,  rs.  t'—IHU  »l..|  \tiel.el.     S,,;,.  "  ( 'vliti.iis-t  l>  ' '  i.VlveoMI, 

A.  Thomas:  "O  |oi  .liitrl'o."  V.  Ilicti-  Mis-  I  i  i  i  l  l'sju  ti-.iarti  t.  in  It  liat. 
ttlp.  2J).  Ki-ant  ion — Mev»rs.  I'ntns  Itics.  Wiener,  Zerl-itii.  sn4  l'.iul-Tt. 
Songs  ;  "i be  W.s.tr."  K.  I.  Ward  ;  "«•  fair  dove,  u  I'mi.l  .love,"  Su) 
lis  an— Miss  .lidia  Kll.ni.    <i«inter.  in  A  i<ip  i'o>,  Call  lUi.rcki — Messrs. 

r   .  'i         V.  .  !'l  .1..'    lie  .     '    I      '  "I    I'aal  it. 

Tin:  ilc.uh  is  anm  unc<  d,  it  perliu,  ot  Herr  (Kstvii,  u  pianist  and 
rumposer  <<  r  the  piano  of  ~  ■  eote. 

Mat, :•  m- r..  —  i:AJ> kv»r  Iv.s  Is  en  uiosl  successfully  prtducwl.it  tho 
Stadltlirater. 

Tlir:  MiftT-s  nf  /  (,l„  „>t  in  at  lbtt-sels  na'nrallv  el.'it-  d  11.  rr  Wagner, 
and  be  has  >.ddreste<t  what  /  <•  \Uun\rl  ..ill-  a  '  procla'nalioii,"  to 
Herr  Hans  Kicliter.  Icgiiitiiijg  iu  a  fashion  which  reminds  us  of  a 
Napoleonic  "  order  of  lliuday  alter  victory  "—^ec  ••  Ovcaaiuuil  Notts.") 
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DEATH. 

On  April  7lh,  after  a  very  short  illoess,  Euzasktb  Asbdbt  Frkds- 
Btca  tk;niiiDT,  the  youngest  and  dearly  beloved  daughter  of  W.  II. 
Houses,  Esq.,  of  Ileaumont  Squire. 


NOTICE. 

It  is  requested  that  Advertisements  may  be  tent  not  later  than 
Thursday;  other  trite  they  icill  be  too  late  for  insertion. 

To  Advebtuiju.— The  Office  of  the  Musical  World  it  at  Messrs. 
Dwcak  Davison  &  Co.'s,  244,  Regent  Street,  corner  of  Little 
Ar,JSU  Strut  {First  Floor).  Advertisements  received  at  late  at 
Three  o'clock  p.m.  on  ~ 
delivery. 


Cjjt  gtusiral  ffltorlb. 

LONDON,    SATURDAY,    APRIL    16,  1870. 


THE  LAST  OF  LORD  DUDLEY. 

PROBABLY  many  of  our  readers  would  have  been  glad  to 
see  this  heading  before,  and  will  now  giro  it  a  hearty 
welcome.  The  probability  has  all  along  been  present  with  na,  but 
there  was  no  chance  of  acting  upon  it.  Ixjrd  Dudley,  with  his  10,000 
aorereigna,  his  dislike  to  oratorios  in  church,  and  his  reverence  for 
holy  stones,  may  together  make  up  a  tiresome  subject ;  but  the 
existence  of  our  oldest  musical  Festival  was  at  stake,  and  we  were 
bound  to  concern  ourselves  with  matters  in  the 
interesting  nor  important. 

Happily,  the  whole  business  has  now  ended,  if  we  may  believe 
what  Sir  John  Pakington  is  reported  to  have  said  at  the  dinner  of 
the  Royal  Society  of  Musicians.  That  staunch  defender  of  tfa 
Festivals — who  ought  for  the  future  to  quarter  bis  arms  with  those 
of  St.  Cecilia — had  gone  down  to  Worcester  on  the  previous  day, 
and  presented  a  memorial  to  the  Dean  and  Chapter,  the  result  of 
which  was  his  ability  to  state  that  the  Festival*  were  out  of  danger. 
Assuming  the  speech  of  the  right  hon.  baronet  to  be  correctly  re- 
ported, we  may  now  sing  pceans,  and  organize  a  triumph  wherein 
Sir  John  shall  wear  the  laurel,  and  drag  Lord  Dudley  at  bis  chariot 
wheels.  Poor  Lord  Dudley  ! — we  cannot  but  feel  something  like 
pity  for  him.  It  is  not  his  fault  that  he  is  a  rich  man  ;  nor  is  it 
unnatural  that  he  should  trust  in  riches,  seeing  how  English  society 
grovels  in  the  dust  before  the  Calf  of  Gold.  He  got  hold  of  a 
whim,  and,  with  the  instinct  of  wealth,  laid  hands  upon  his 
cheque-book  as  the  sure  and  speedy  means  of  indulging  it.  But 
there  is  nothing  sure  in  this  unstable  world,  and  Lord  Dudley's 
cheque-book  failed  for  once.  We  can  dimly  fancy  the  wealthy 
earl's  perplexity,  and  can  picture  him  dashing  those  miserable 
failures,  the  10,000  sovereigns,  into  a  corner,  or  sending  them  to 
Mr.  I >owe  on  behalf  of  the  National  Debt. 

When  next  I/jrd  Dudley  reads  Itobinson  Crusoe  he  will  be 
ready  to  sympathise  with  the  contempt  of  the  lonely  castaway  for 
the  "shining  dust,"  which  could  do  less  for  him  than  a  rusty 
nail.  But  such  tribulation  burns  the  dross  out  of  a  man, 
and  Lord  Dudley  may  emerge  from  it  purified  and  exalted.  We 
can  imagine  him  still  glowing  with  seal  for  the  Lord's  house,  and 
no  longer  fighting  with  carnal  weapons,  but— like  another  Peter 
the  Hermit — preaching,  in  every  town  and  village  of  the  Midland 
Counties,  a  moral-force  crusade  on  behalf  of  the  Holy  places. 
One  other  matter,  and  we  bare  done.   Lord  Dudley  has  hinted 


at  the  law,  as  a  deterrent  against  the  Festivals,  and  has  published 
a  very  illogical  and  absurd  "  opinion  "  purporting  to  come  from 
Sir  R.  Phillimore.  We  hare  already  dealt  with  this  so-called 
opinion ; "  but,  to  complete  the  case,  we  must  now  reprint  a  letter, 
addressed  to  the  Worcester  Journal,  by  Sir  John  Pakington.  The 
worthy  baronet  writes  as  follows : — 

to  allow  me  some  space  in  your  column!?;  but  ^wiih.  in*  tho  first 
place,  to  endeavour  to  correct  the  erroneous  impressions 
may  have  been  made  on  some  persons  by  Sir  R.  Phillimore's  op 
as  to  the  legality  of  holding  a  musical  Festival  in  the  Cathedral. 

'  It  may  appear  presumptuous  in  a  civilian  to  dispute  the  judg- 
ment of  to  able  an  ecclesiastical  lawyer  as  Sir  R.  PhiUiutore,  but  it 
seems  to  me  impossible  to  read  that  opinion  without  f re) Log 
that  it  was  a  somewhat  hasty  decision,  and  not  very  carefully  written. 

■  I  venture  to  submit  that  not  only  is  it  opposed  to  long  established 
ussge,  sanctioned  by  successive  I  Maris  and  Chapters,  and  by  successive 
Bishops,  for  a  century  and  a  lialf — not  only  is  it,  io  fast,  limited  to 
proving  what  no  one,  so  far  as  I  am  aware,  has  ever  called  in  question 
—but  I  think  I  can  show  that  in  attempting  more,  it  is  i 
both  with  various  recognized  customs  in  the  attain  of  our 
Church,  and  with  existing,  clrar,  recently  enacted  law. 

"The  opinion,  when  stripped  of  tho  usual  circumlocution,  seems  to 
mo  to  amount  only  to  this:— 

••  1.  That  no  services  other  than  those  contained  in  tho  Prayer-book, 
together  with  sermon,  dsc,  can  lawfully  be  performed  in  any  conse- 
crated church. 

"  I.  That  it  would  not  be  lawful  for  the  Dean  and  Chapter  to  exclude 
any  one  in  the  diocese  from  attending  Divine  service  in  the  Cathedral, 
nor  to  demand  payment  of  money  as  a  condition  of  entering  the  Cathe- 
dral for  that  purpose. 

••  Now,  Sir,  I  repeal  that  I  never  heard  of  anyooe  who  would  dispute 
cither  of  these  two  propositions. 

"  I  will  not  seriously  refer  to  Sir  It.  Phillimore'a  suggestion — I  pre- 
sume only  offered  in  the  absence  of  bettor  arguments — that  neither 
Samton  Afomttet  nor  Hannah  More's  David  ought  to  be  acted  in  a 
consecrated  church. 

-  1  proceed  to  the  fact  that  Sir  It.  Ph ill i more  does  not  bring  a  ihsdow 
of  an  authority  to  prove  that  a  church  may  not  legally  be  need  for 
other  purposes  than  Divine  serivoo. 

"  It  is  notorious,  on  the  contrary,  that  the  Chancellor,  a  lay  officer, 
holds  his  court  in  fie  Cathedral,  aud  in  other  churches,  as  well  as 
visitations  for  swearing-in  church-wsrdens,  and  at  other  times  that  the 
Proctors  fur  Convocation  are  elected  in  churches,  and  that  vestry 
meetings  may  legally  bo  held  in  the  church  of  any  parish  where  the 
population  is  leas  than  2000. 

"  Rut  1  wish  more  especially  to  refer  to  the  Act  IS  and  14  Vie.,  eh. 
57,  passed  in  I860,  and  which  must,  I  presume,  have  escaped  8ir  R. 
Phillimore's  recollection.  It  is  entitled  'An  Act  to  prevent  the  hold- 
ing of  vestry  or  other  meetings  in  churches,'  Ac.,  die.  And  in  the 
second  section  it  Is  enacted  that  no  meeting  •  for  the  purpose  of  holding  a 
vestry,  or  lor  any  other  purpose  than  that  of  Divine  worship,  or  some 
ecclesiastical  > 
Biihop  o/  I 

or  other  eonteereted  ehureh  or  chapel, 

"  It  may,  perhaps,  be  said  tliat  this  Act  was  passed  with  reference  to 
crowded  vestry  meeting!  in  populous  parishes ;  but  1  submit  that  it 
cannot  reasonably  be  denied  that  the  reservations,  so  carefully  guarded 
in  the  second  section,  must  be  held  to  govern  and  define  the  law  with 
respect  to  what  may  or  may  not  be  done  in  all  consecrated  buildings. 

"  Indeed,  one  is  tempted  almost  to  believe  that  Parliament,  in  pass- 
ing this  Act,  must  have  had  regard  to  our  Musical  Festivals,  and  must 
have  desired  to  declare  their  perfect  legality  1  " 

Surely  no  comment  is  needed  on  tho  above.  The  baronet  has 
encountered  the  lawyer  as  well  as  the  lord,  and  overthrown  each 
on  his  own  ground.  Wo  congratulate  him,  and,  with  him,  all 
lovers  of  the  Festival,  who  now  know  that  on  their  aide  is  not  only 
the  religion  that  "  visits  the  fatherless  and  widows  in 
tion,"  but  also  the  law  which,  to  so  many,  is  a  i 
still. 

 o  

OCCASIONAL  NOTES. 
A  uemarkable  g.'ut letuari  with  a  disposition  to  write  upon 
musical  matters  (about  which  he  is  generally  in  a  muddle)  some- 
times helps  U>  make  up  the  ha'porth  of  news  called  The  Echo. 
He  contributed  an  article  last  Monday,  headed  «  English  Musio 


the  Dvxete,  shall  be  holden  in  any  parish  church  or  chapel, 
^iterated  ehureh  or  chapel,  nor  in  the  ohancel  thereof,'  Ac 
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and  Musicians,"  which  may  be  accounted  his  chef  itawrt.  We 
defy  him,  even  in  his  most  inspired  momenta,  to  beat  the  follow- 


ing :— "  .V.  Thalherg  is  a  pianist  who,  although  for 
inferior  to  Madame  S.  Dolby  in 
bttn  surpassed." 


,  ii.  his  < 


8chool-boys  are  sometimes  posxled  when  asked  what  would  be 
the  product  of  multiplying  seven  oxen  by  ten  sheep ;  but  the  Echo 
writer  has  suggested  a  greater  difficulty.    What  must  be  the 
'  a  man  who  compares  M.  Thai  berg  with 


mental  condition  of 


AFTEit  an  intermission  of  1,880  years,  Laugmie  has  lately  re- 
J  the  Pompeii  Theatre  with  The  ChtLl  of  the  Regiment.  He 
the  continuance  of  the  patronage  "bestowed  upon  his 
(Bor^Mareus  Quintus  Marlius,  and  promises  to  equal  the 

M.  Laugmi  beads  his  bilta^itSUVKi  Volaxtc.  * 


The  managers  of  the  Paris  theatres  are  about  to  form  them- 
selves into  a  defence  society.  The  deed  has  been  drawn  up,  and 
several  adhesions  have  been  given  in.  The  association  will  have 
three  object* :— Firstly,  to  assist  managers  temporarily  in  want  of 
funds ;  secondly,  to  resist  the  claims  of  the  Dramatic  Authors' 
Society,  "when  tempted  to  abuse  its  power  ;"  thirdly,  to  control 
the  pretension*  of  certain  stars,  "in  the  habit  of  absorbing  the 

trl  hear!) 


A  Gebmax  wrsion,  of  Riciue's  Alkalie,  with  Mendelssohn's  music, 
has  been  performed  at  the  Royal  U[icrahou*c,  Munich,  with  wonderful 
success.  It  wis  produced  by  the  express  order  of  the  King,  who 
wan  present  at  the  performance.  Herr  B.  Wagner  had  better  look 
to  this.  If  his  Bavarian  Majesty  hears  much  of  Mendelssohn's  coin- 
positions,  his  taste  for  the  Music  of  the  Future  may  become  vitiated. 


Paris  is  suffering  just  now  from  a  horde  of  epidemics.  There 
is  an  epidemic  of  small-pox.  another  of  bronchitis,  and  another  of 
fever  No.  1 ,  and  another  of  fever  No.  2  ;  there  is,  also,  an  epide- 
mic of  commissions,  not  less  than  twenty  of  which  are  in  full 
blast.  The  twentieth  is  bent  upon  taking  to  pieces  the  present 
Conservatoire  Imperial  de  Musique,  and  restoring  it  with  altera- 
tions and  improvements.  Twenty-eight  men  compose  the  band  in 
question  ;  and  among  the  twenty-eight  men  are  Auber,  Thomas, 
Perrin,  David,  Gounod,  Gevaert,  Gautier,  ComeUant,  Jouvin, 
Poniatowaki,  and  About.  Something  great  ought  to  come  from 
the  united  generative  power  of  such  men. 


Wnrrijco  in  Ln  Frnnee  ^fusic^llr,  M.  G.  Bencdit  gives  a 
wonderful  description  of  llerr  Rubinstein  at  the  piano.  He  says 
that  Herr  Rubinstein  scats  himself  at  the  piano  without  preten- 
sion, willtotit  eccentric  movements,  and  like  an  ordinary  mortal. 
(We  suppose,  then,  lie  was  expected  to  stand  on  his  head,  or  make 
a  Catherine  wheel  of  himself.)  He  begins  to  play  delicately,  says 
M.  U6nwlit,  but  soon  a  black  spot  shows  itself  on  the  horixon  of 
the  key-board ;  it  augments,  grows,  expands,  and  finally  becomes 
a  storm,  roaring,  whistling,  and  growling;  tho  piano,  meanwhile, 
being  "  transformed  into  an  instrument  which  has  no  name 
in  musical  language," — that  is  to  say,  it  is  no  longer  a  piano 
How  if  it  were  remarked  of  Herr  Joachim  that,  in  his  hands,  the 
fiddle  is  no  longer  a  fiddle;  or  that  in  the  hands  of  Signor  1'iatti 
tho  violoncello  is  no  longer  a  violoncello  ?  Imagine  the  shout  of 
laughter  certain  Co  follow  the  sapient  observation.  Yet  we  do  not 
laugh  at  M.  Ueuedit.    Can  it  be  that  he  spoke  the  truth  ? 

Ivmidutsxt  after  the  first  performance  of  Lohengrin  at  the 
Theatre  de  la  Monnaie,  in  Brussels,  Herr  Richard  Wagner  wrote 
as  follows  to  hia  pupil,  Herr  Richter,  who  conducted  on  the  occasion : — 
"  My  dear  Friend— Once  more  have  you  held  aloft  our  banner.  At 
Munich,  when  Rheingold  was  produced,  you  did  so  by  courageously  re- 
fusing to  conduct  an  imperfect  performance  ;  st  present  you  have  done 
so,  by  guiding  safely  into  port  my  Lohengrin's  skiff,  past  reefs  and 
I  of  sll  sorts.   On  German  soil  not  a  voice  was 

r; 


leagues,  impatient  to  obtain  your  place,  lost  no  time  in  raising  a  cry  of 
high  treason,  and  an  indolent  public  let  them  do  as  they  chose.  May 
the  triumph  achieved  in  the  French  language  compensate 


and  beg  you  will, 


I  thank  you  with  all  my  I 

so  admirably  seconded  you.  Yo 
dially,  Richard  Waokeb.  Lucerne,  2Sth  March,  1H70." 
the  Berlin  Echo  observes:—'-  Immediately  after  the  first 
of  Lohengrin,  at  Brussels,  R.  Wsgner  addressed  to  the  conductor,  llerr 
Richter,  who  officiated  00  tho  occasion,  one  of  his  usual  bombastic 
letters  of  thanks  ;  and  the  recipient  appears  not  to  have  lost  an  instant 
in  publishing  the  defiant  and  inflated  document,  in  honour  (!)  of  him* 
self  and  of  its  writer.  It  is,  perhaps,  no  longer  any  use  saying,  com- 
passionately, to  the  great  Richard  and  his  partisans : '  Si  tacuisies,'  whan 
everyone  of  their  effusions  surpasses  the  previous  ones— in  impudence. 
We  should  not,  however,  bo  astonished  if,  on  the  first  opportunity,  the 
people  at  Munich  prove  they  recollect  the  gentle  and  grateful  manner 
in  which  thoy  especially  are  mentioned  iu  the  letter.'' 

Tbe  production  of  Herr  R.  Wagner's  Lohengrin  at  Brussels  has 
established  one  fact  that  was  not  generally  known,  namely,  that  the 
cspiUl  of  Belgium  number*  fewer  Jews,  and  is  freer  from  Jewish  in- 
fluence thin  any  other  capital,  except  St.  Petersburgh  and  Moscow,  in 
Europe.  We  always  thought  that  Brussels  could  boast  of  as  fair  a  share 
of  members  of  the  Israelitish  persuasion,  or,  perhaps,  rather  mora,  but 
we  were  wrung.  The  local  pre  mis  almost  unanimous  in  the  favourable 
character  of  its  criticisms  on  Lohengrin,  and  that  would  not  be  the  case 
if  the  Jewish  element  predominated, — -unless,  indeed,  Herr  R.  Wagner 
is  not  quito  correct  about  all  he  says  in  his  Judaism  in  Musis.  The 
idea  however,  of  Herr  R.  Wagner's  ever  being  mistaken  is,  of  course, 
pn 


MADAME  ARABELLA  GODDARD'S  BENEFIT  AT  THE 
MONDAY  POPULAR  CONCERT'S. 

{From  the  ••  Ihtily  Telegraph,''  April  6.) 

ihe  cencert  oa  Monday  night  was  for  the  benefit  of  1 
lonj£  ftstvcisition  with*.  And  disbn^jUMliCfi 
,pliment.peculi.rly: 


English  pianist  i.  noted  for  tbe  seal  with  which  she  brings  1 
compositions  of  merit.  Few,  however,  knew  hosr  much  of  this  work  abs  has 
dons  in  connection  with  the  Monday  1'opalar  Concerts.  A  very  great  majority 
of  the  pianoforte  pieces  marked  "  first  time  "  in  the  long  series  of  programmes 
had  Madame  Uoddard  for  sn  executant ;  and  this  fset,  to  say  nothing  of  un- 
surpassed ability,  justifies  ber  claim  U  the  special  consideration  bestowed  on 
this  occaslmi.  Th?  large  audience  who  gave  Madame  (ioddard  so  bssrty  a 
welcome,  not  ouly  bi/nourrd  her,  but  themselves  also,  in  no  mean  degree. 
Menilel'sulm's  quintet  in  A  raajnr  (<'p.  If),  fur  strings,  opened  the  concert — 
how  gracefully,  and  with  what  effect  we  need  not  atop  to  describe.  The  lovely 
orvlnnte  was  heard  with  nil  the  plc.viire  it  is  r.sti  ulsted  to  inspire ;  but  the 
tthenn  —  an  example  of  the  fairy-like  music  which  .Mendelssohn  invented — 
roused  the  audience  to  enthusiasm,  and  hud  to  be  repeated.  The  performance 
by  MM.  Joachim,  Ities,  .Straus.  Zerbini,  ami  Piatti,  wo*  worthy  the  tbsme ; 
we  know  no  bibber  praise.  With  ail  the  rrmninme;  works,  songs  of  course 
excepted,  Madsme  Goddard  had  to  do.  She  ftr-t  pave  Schubert's  beautiful 
Funiai'ie-S'iHate  in  0  nisjor  (Op.  7*1.  oue  of  the  lOinpcuilioos  introduced  by 
her  at  these  concerts.  Apart  from  tbe  merits  of  the  sonata— merits  we  have 
neither  time  nor  space  adequately  to  discuss— the  choice  wss  a  wise  one.  It 
brought  out  all  the  strong  points  of  Madame  tieddard'a  playing.  In  the  first 
movement  every  gradation  of  tone  was  exhibited,  from  the  faintest  whisper  to 
tho  loudest  thunder  of  which  a  Broadwoud  "concert  grand"  is  capable,  and 
that  with  an  absence  of  effurt  vesy  remarkable.  The  theme  of  the  andante 
illustrated  the  almost  vocal  ijualities  of  the  piano  when  in  the  hands  of  aa 
accomplished  artist ;  and  nothing  could  be  more  delicate  than  Madame 
Goddard'a  rendering  of  the  trio ;  while  the  difficulties  of  the  finale  were 
mastered  with  an  ca<v  canfid.nce  which 
The  i 


stall 
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command,  England  need  not  il'iiU  the  remit  nf  nnv  intern itiona!  stnigg.e 
for  the  port  of  champion  pianist.  The  second  (art  of  the  concert  began  with 
Dr.  .Sterndale  Bennett's  cha-nW  trio  ia  A  major  for  pianoforte  and  airings ; 
which  admirable  work— amniier  honour  to  English  art— was  given  in  conse- 
quence of  ita  tare- a  a  few  weeks  hack.  Once  more  the  serenade  made  a  great 
effect,  ami  an  attempt  to  encore  it  only  met  with  defeat,  became  the  ever- 
popular  -  Kreutier "  sonata  of  Beethoven  came  after.  To  hear  the  latter 
played  for  the  thirtieth  time  at  a  Monday  Popular  Concert  everybody  stayed 
of  course.    Equally,  of  course,  the  executants  being  Madame  Goddard  and 

anted  fur  aUyin-.  We  ne.il  not  give 
!  which  all  amateurs  know  by  heart.  Ita  rendering 
)li  as  possible,  awl  the  audience  responded,  as  only  a  deeply 
■  can,  to  eTcry  *|>ceiat  effort  on  the  part  of  each  player.  Aa 
was  beforehand  certain,  the  uisoWe  cantabite  (theme,  and  variation" •  elicited 
tbo  warmest  tokens-  of  approval;  and  the  struggle  fur  excellent*— a  drawn 
battle— between  piano  and  violin,  was  watched  with  unflagging  interest. 
With  this  performance  ended  a  notable  concert. 

The  vocalist  waa  Mr.  Camming*,  who  sang  Gounod's  "  Meilje,"  and  Dr. 
Sterndale  Bennett's  -  Better  Land,"  in  admirable  style.  He  was  recalled 
after  the  Kn^lUh  composer's  charming  song,  and  right  well  deserved  the 
honour. 

OUR  CONTEMI'ORAIUES. 
TV  (?*■*»,  of  the  l»th  inst..  speaking  of  Madame  Arabella  Uo.ld.rd'. 

Popular  Concerts,  lias  tho  follow- 


M 

in  extraordinary  mun 


"  Tin  sunnch  supporter*  of 
mbers  wl 


compesiiion  always  I 


i  when  the  annual  benefit  concert  of  Madame  Arabella 
Goddard  conies  off  in  St.  James's  Hall.  The  indocctneut*  to  attend  are 
strong  indeed.  First,  it  ia  certain  there  will  be  a  powerful  programme,  exe- 
cuted by  ability  of  the  fir-l  class  ;  and  srciwidly,  there  is  the  popularity  of  the 
pianist  hertelf.  The  evening  of  the  4th  formed  no  exception  to  previous 
gathering*.  The  bull  waa  filled  to  overflow,  anil  what  was  as  curious  a*  it 
waa  interesting,  the  muster  of  celebrities— literary,  scientific,  and  musical  — 
was  as  remarkable  as  the  array  of  fashion,  independently  i.f  thm*-  ardent 
admirers  densely  packed  hchind  the  pianoforte  plutfonu  and  the  upper  bal- 
cony, it  ho  have  derived  auch  intellectual  instruction  fpmi  tho  now  Knmpcan- 
famed  Monday  Popular  Concert*.  The  accomplished  U'ne/ii'airr,  aJthutigh  ber 
playing  was  confined  to  three  pieces  only,  hod  Herculean  labour.  It  would 
cramp  the  finger*  of  n-auy  public  players  to  have  to  disentangle  the  intricacies 
of  Schubert's  yanlauieSunaU  in  ti  major.  Op.  "8.  The  work  is  called 
' /amain*-,'  perhaps  because  it  is  fantastic  enough.  Its  difficulties  are  pro- 
digious, its  complications  ear- perplexing,  if  not  developed  with  such  singular 
skill  aa  that  of  the  lady.  Composers  who  will  write  their  lending  themrs  in 
solid  chorda  cannot  exjicct  that  ordinary  artists  will  be  quite  clear  in  their 
articulation  ;  but  to  Madame  Goddard  the  unravelling  of  the  divers  threads  of 
intricate  passages  with  which  the  sonata  is  interwoven,  form*  no  difficulty. 
Kortunalely,  there  is  nn  ondnNtf  |  played  to  perfection  I,  whii-h  fills  on  the  ear 
like  music,  on  the  waters— troubled  ones  of  curse,  for  there  is  litile  plain 

thia 


In  r.n  article  on  Hie  same  event  the  Atkrwrum  ol  the  same  (late 
writes  as  subjoined : — 

"The  Popular  Concert  on  Monday  was  given  in  the  name  of  Madame 
Amtwlla  Goddard,  whose  annual  benefit  is  not  the  lea«t  interesting  event  of 
the  mn-ical  year,  because,  either  in  programme  or  performance,  there  K  i 
something  noteworthy.  On  the  present  occasion  Madame  Goddai 
tlrst,  .Schubert  8  M>-callcil  Patilamr-Sunatf  in  G  major,  one  of  the  most 
beautiful,  if  not-  a»  regards  beauty,  the  absolute  first  of  ita  composer's  works 
fur  the  piano.  Imagination,  taste,  and  no  mean  teclinicnl  skill,  are  all  con- 
spicuous iu  it  lo  a  degree  which  alouo  would  refute  those,  if  any  there  be,  who 
denv  the  master's  p-uius.  Madame  Gcddartl's  pcrlonnauec  was  exquisite  in 
its  true  appreciation  of  each  part,  and  in  the  mechanical  completeness  with 
which  her  idea  of  Uie  composer's  meaning  was  expre-sc>l.  A  more  finished 
display  of  executive  ]iow<r,  and  of  the  ability  to  interpret  a  great  work 
(qualities  by  no  means  coexistent  of  necessity  i,  has  rarely  liec/n  made.  The 
audience  saw  this,  and  twico  recalled  the  artist.  Mulame  Goddard  also  joined 
MM.  Joachim  and  I'Utti  in  Dr.  Bennett's  chsinlier  trio,  about  which  we  had 
to  speak  a  short  time  hs»k.  and  once  more  pl.iveil.  with  the  first-named  gen- 
tleman, Beethoven's  '  Kreutier '  sonata.  The  latter  performance  was  as 
perfect  as  performance  could  1m-.  Kacli  artist  lwins-  thoroughly  familiar  with 
the  music,  and  equal  to  anything  on  the  instrument  in  hand,  each,  moreover, 
being  stimulated  by  the  excellence  of  the  other,  a  nn'.qu-  r.«nlt  was  assured. 
About  the  work  itself  there  is  nothing  to  l>-  said  I  hut  lus  not  hern  said  a  thou- 
sand times.  Yet  not  after  the  thousandth  hearing  can  its  beauties  Iota  their 
freshness.  Beethoven's  Kreutier'  will  literally  rralii-  Keata's  'joy  for 
ever.' " 

The  Sunday  Times  says  :— 

"Madame  Goddard  did  iwt,  aa  u-nsl,  come  with  a  novelty  in  her  bands- 
She  may  well  he  excused  for  once,  seeing  huw  long  and  icnlciusly  (and  at  what 
sacrifice)  ahe  has  laboured  in  the  cause  of  an  extended  musical  knowledge. 


Madame  Goddard'a  reception  was  very  beartv.  and  as  if  in  response,  (lie  played 

her  v.  rv  best.  Kan  ly  has  the  accomplished  lady  asserted  more  convincingly 
her  claim  to  the  highest  honours  an  artist  can  receive,    l'rom  first  to  laet,  her 


highest  1 

]ierfonnanr.-  wss  one  of  unique  excellence.  Schubert's  sonata,  which  is  among 
the  loveliest  of  his  creations,  had  a  rendering  worthy  of  ita  loveliness. 
Maoaine  (ioddard'a  execution  was  faultless,  even  in  the  difficult  finale  ;  and 
her  rending  of  tli  •  work  wss  equally  good.  Justly,  therefore,  did  the  audience 
twiee  recall  the  arils',  in  order  to  express  the  pleasure  received.    I>r.  Bennett'* 


hamli  r  trio  ale.ut  which  we  spoke  a  short  time  back,  once  again  had  entire 
justice  done  it.  The  worthily-associated  phvyrrs  mnst  have  satisfied  even  th« 
composer,  who  wr.s  pit-sent  on  this  occasion.  An  attempt  was  made  to  encore 
the  serenade  ;  but  the  majority  of  the  audience  were  anxious  to  bear  their 
favourite  '  Kreutier  sonata,  mid  it  failed.  The  sonata  jnt  named  was  given 
in  coniHttion  with  there  co noerts  for  the  thirtieth  time,  and  every  bar  of  it 
being  known,  it  was  listened  to  with  n<A  less  mtelliger.ee  than  intentnea*.  A 
finer  p* ttonniuKc  we  ennnot  imagine.  Each  stimulated  by  the  other, 
tioililard  ar.d  Herr  Joachim  played  as  they  play  only  when  iu  the  moat 
mood.  Ko  wonder,  tli  rrf<  n  .  that  the  entire  - 
Ther  could  not  ihuo.-e  hut  hear  such 


to  toe  i 


in  March,  18<;7,  and  ita  reception  caused  iU  repelitiou  on  the  llh: 
but  Schumann's  criticism — that  nu  ooo  is  to  meddle  with  the  last  movement 
or  try  to  solve  its  problems,  who  has  not  an  imagination  of  his  own — will 
suffice  to  show  that  ooly  uu  executant  Ao.-x  HfjM  neeit  touch  the  sonata.  In 
vivid  contrast  with  Schuts-tl's  tom-nts  and  av.d mclies  raine  a  soothing  sere- 
nade from  Sternd.ito  Bennett — all  sunshine  'lliis  choriniiig  inspiration  U 
embodied  in  a  trio,  in  A  major,  for  pianoforte.  iiolin,  nnd  violviierllo ;  and  in 
the  middle  movement  the  violin  is  plnye.1  p.uiculo,  lo  imitate  the  tinkling 
of  the  guitar,  whilst  the  lover's  voice  in  temler  strains  soars  above  on  the 
pianoforte,  the  >iuloncello  undercurrent  sustaining  the  harmony.  The 
•  Krentzcr "  sonata  (iu  A,  Op.  47)  came  a*  a  honi\r  bvitehc  to  wind  up  thia 
remarkable  concert.  It  could  ha»c  no  other  place,  foe  it  would  have  killed 
every  other  composition  in  the  programme.  Never  was  this  sublime  sonata, 
the  '«<  flat  ultra  of  refined  as  well  as  intense  expression,  inter|ireted  with 
more  eloquence  than  by  Madame  Goddard  and  Joachim.  It  was  vocal  finish 
and  delicacy  emanating  from  the  keyboards  of  the  piano  and  viulin.  Ama- 
teurs in  Germany  and  France,  who  will  soon  again  have  the  opportunity  of 
hearing  Madame  Goddard,  and  of  marking  the  great  progress  in  executive  skill 
which  has  characterised  ber  career,  will  rcc^njie  in  her  the  now  greatest  of 
living  pianist*.  With 
combines  a  poetry  of 
with  the  steadiness 

rated  action,  no  swaying  of  the  body,  no  uplifting  of  the  eyes  or  spasmodic 
distortion  of  tho  features  ;  but,  like  the  leading  masters  who  have  presided  at 
ah*  seeks  to  make  the  composer  stunk  to  the  intellect  and 


ooi  mc  s  sitti ,  win  reeo^oiw  in  uec  me  uow  £rcsiesi  01 

Vith  her  marvellous  manipulation  and  mechanism  she 
and  sclf-poascbsion  of  a  true  artist.    There  is  uo  exiigge- 


iforte, 


The  opinion  of  the  Pall  Moll  Uaitile  is  thai  stated: — 
"  Madame  Arabella  Goddard's  benefit  last  Monday  signalled  the  proximate 
close  of  the  Monday  Popular  Concerts.  The  occasion  is  always  interesting, 
even  though  it  come  after  a  long  course  of  attractive  doing*.  To  say  nothing 
alwut  the  prominent  Jsirt  naturally  taken  by  Madame  Goddard,  her  acherno 
make,  more  than  an  ordinary  pn>ini«-  of  good  things.  As  a  nile,  novelty  holds 
a  place  then  in  ;  and  novelty  was  expected  la<t  Monday  by  all  who  re- 
inembcTi'd  what  the  artist  has  done  to  enlarge  the  mimical  knowledge  of  the 
public.  Vox  once,  how  ever,  Madame  Gixldard  held  her  band,  nnd  played  only 
what  the  sinlii-ncr  had  tamed  to  know  and  love.  By  adopting  thia  course  ahe 
made  the  gratification  of  Ikt  bearers  none  the  less;  while  it  may  have  been  that 
she  made  the  immediate  honour  to  herself  all  the  more.  Mendelssohn's  quintet 
in  A  uisjor  i(>p.  is,  began  the  concert,  and  was  thoroughly  well  played  by 
MM.  Joachim,  Hies,  .Straus.  Zerbini,  and  l'iatti.  It  is  needless  to  nay  that  ita 
great  beauty  charmed  everybody,  even  tbnee  who  waited  most  impatiently  for 
the  h'Toinc  of  the  evening.  The  srAcrxo  (a  'jest '  which  begins  as  a  fugue, 
and  is  not  a  burlesque)  was  eucorcd  in  harmony  with  many  precedents. 
Madame  G'sJdard  first  placed  Schubert's  Fanlatii' ■  Senate,  in  G  major  yOp.  78), 
'  originally  iutn.slui  cd'lhi*  work  at  the  Monday  ('•  m.-c  rta,  and  its  repetition, 
delighting  the  audience,  reminded  thnn  of  what  they  owed  the  per- 
former. Popularity  haa  quickly  attended  Schubert's  beautiful  inspiration  ;  a 
result  at  whkh  nobody  wonders  so  long  aa  music,  fresh,  tuneful,  and  imagina- 
tive in  the  highest  degree,  has  power  to  charm.  Madame  Goddard  playod 
superbly  fmm  first  to  last.  The  U-asl  merit  that  could  be  claimed  for  her 
rendering  of  the  sonata   was   perfect    mechanism;   beyond   and  above 


this   were    grace  and    truth  of 
to  so  many,  of   grasping  the   whole  Idea  of 
to  concentrate  every  faculty  npon  its 
play  of  artUtic  and  executive  ability  hi 
recall  which  followed  did  the 
was  Dr. 


the 


denied 


seeming 
more  remarkable  dU- 
made,  and  the  doable 
i  more  than  justice,    'ilia  next 
trio,  repaatsd  by  deaire  of  aou^o 
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who  beard  il  a  f.w  weeks  ago.  Wr  spoke  of  it  lucn,  aud  extended  remarks 
now  would  be  unnecessary  repetition.  The  beautiful  serenade  very  nearly 
obtained  another  encore  ;  therefore  it  just  missed  another  deserved  compliment. 
Beethoven's  '  Kreutier '  sonsta  followed,  and  fur  the  thirtieth  time  a  Monday 
Popular  audience  honoured  themselves  u  well  an  it  l>y  prufouudrst  attention. 
Madame  Gnddard  and  Hcrr  Joachim  have  ao  often  been  associated  in  the  per- 
formance of  this  great  work  lh.it  they  have  conic  to  b«  associated  with  the 
work  itself.  Assuredly  no  two  artists  could  du  it  greater  justice  Kach  is 
equal  to  the  music,  and  therefore  each  is  equal  to  the  other — a  most  esscutial 
feature,  as  those  will  grant  who  know  anything  about  the 
The  vocalist  «u  Mr.  W.  H.  Cutnmiivgs,  who  snug  Gounod's 
and  Dr.  Bennett's  '  Better  Land  '  with  perfect  taato.  The 
lent  tenor  is  heard  at  the  Monday  Popular  ConoerU  the  Utter." 

In  an  article  upon  the  recent  pcrfurmtnrr  of  r»r.  Bennett's  symphony 
at  Of  Crystal  Palace,  ttio  ifutitutn  tin  iU  April  number;  has  the 
following :  — 


ot  he  cii 


In  the  director*  of  llw  Crystal  Palace  for 
production  of  Knglish  music,  their  k<»kI 


Although  credit  ran: 
dUplavwg  rnn<  h  readier 

ssrnriec  in  that  direction  laal  month,  when  Dr.  Bennett's  noble  arm  phony 
minor  was  performed,  must  not  CO  unacknowledged.  Tlii»  wark  has  heen 
known  to  the  Philtiarnionx  audiences  for  the  past  six  ware,  ami  heen  duly 
apprrciatnl  in  Germany,  where  our  countryman's  delicate  genins  in 
perhaps  better  understood,  and  iwm  highly  rallied,  than  among  m.  Through- 
oat  I liia  work  the  ideas  hare  a  fanciful,  dainty  individuality  ;  tlie  Workman- 
ship and  development  few  living  writers  eimld  approach;  and  tlie  instrumen- 
tation, without  being  sfnrtlmg.  i».  nt  all  times,  |mpinnt  and  refreshing.  A 
distinct  flavour  it  ini|ssrtc<l  to  the  tir^t  movement  by  the  large  use  of  I'otted 
notes;  nt  times  prominently  pervading  the  whole  mechanism  of  a  suhje.  t,  at 
other  times  cunningly  placed  at  an  tin  lercvirrrnt  below  a  brosd  tlrrain  of 
fw'aUlf  melody.  Much  ingenious  development  and  skilfully  balancM  modu- 
lation is  to  he  fouml  in  the  latter  part  of  this  movement.  Of  characteriatic 
grace  ia  the  subject  of  the  minuet,  in  which  th«  oboe  is  proiduei.tly  employed, 
and  in  which  many  dunning  combinations  for  airings,  reed.-,  and  horns  spjsMr. 
Tito  rhythm,  although  measured,  is,  throngh  the  clever  dovetailing  of  the 
sent'  vices,  delicately  marked  throughout.  A  rather  go-ahead  proceeding  fur 
one  undentood  to  re  pled.--, I,  a*  Dr  Bennett  i«,  to  lioeral  coiiaerratUm  in  intra 
nimtalKiii,  ia  the  trio,  act  entirely  for  trumpets  Iwirns.  and  trombones.  *  *  • 
Dr.  Bennett's  use  of  the  taat-nnnrd  instruments  ia  eonfinnl  to  the  first  move- 
ment  (chiefly  in  sliert  inr^ia- 1  piano  phrases  after  the  modern  miuiucri  and  to 
the  trio.  The  return  to  the  minuet  i»  neatly  managed  by  a  phrase  of  repeated 
rotes  for  the  four  horns  resting  upon  tbo  original  dominant.  To  the  \  rnlas 
Is  Rationed  the  motive  of  the  third  movement,  a  isnowilJtf,  trtryhrtla,  ymtaUte  ; 
—a  luscious  tune,  admirably  adapted  to  the  subdued  p««imi«le  ;;eniua  of 
thus  branch  of  the  airing  department.  A  rim-mine  tone  id  Wsiin/o'i  is  im- 
parted t.  the  first  pnrt  of  this  by  tlie  interniislure  i  f  duplets  ami  triplet, 
between  solo  and  nrmiupanying  l»arts.  Of  notiuoithv  in-eniiity  niid  li|;ht- 
ne..  is  the  conduct  of  the  ro»//o  timlr,  in  tbe  tcht'f)  maiiner,  n  chaRuiug 
•pecilnen  of  workmanship,  conceived  in  just  prt>]iortioivv  with  happy,  but  not 
excessive,  contrast  in  the  in.iteri  il  rmploj  rd.  niul  alt  the  p;irt»  interwoven 
with  the  pnetised  touch  of  a  ri|*  scholar.  W  hile  men  can  !»•  found  who  can 
write  like  Professor  Bennett,  there  is  little  fear  of  the  trinciplci  of  ]iciij».rtion 
aisd  unity  in  art  1-ing  l-.-t  si^ht  of.  to  wiiat^ir  length  those  ad.ci.tnruiii 
sinriU  ui.it      nh.i  would  hare  us  Uclxoe  that  art  is  the  slave  of  emotion." 

IIv.  ua  ••JIatiiikiv-I'amioji.-'  . 
The  ZWy  TtUyraph.  in  this  cour«!  of  a  long  article  on  this  great  work, 
M>a  .— 

"  In  a  pn  fjee  to  the  bonk  of  words,  written  by  Mr.  G.  A,  M.«fiirrrn.  It  was 
stated  with  desirable  clearness  that  the  /'avion  was  not  intended  fur  concert- 
moiu  displny.  tut  fur  purposes  connected  with  reliinous  wordiip.  Those  who 
know  auithiug  about  even  the  elements  of  musical  history  are.  aware  that 
Bach  waa  neither  the  first  nnr  the  List  to  illustrate  in  set  f-irm  the  story  of 
the  sufferings  of  Christ.  From  the  beginning  of  the  Lutheran  church,  the 
resources  of  srt  were  more  or  less  rinp'oyed  upon  the  l'a**inn,  anil  in  prepara- 
tion for  the  Good  Friday  sen ic*  every  Lutheran  choirmaster  found  the  best  tield 
for  taste  and  energy.  Bach,  therefore,  was  only  one  among  many  workers; 
the  difference  between  him  and  them  brjn^  simply  the  ability  to  gr.isp  a  men- 
elaborate  design,  and  to  fittingly  work  it  out.  The  great  master,  however, 
had  to  consider  tbo  exigencies  of  a  religious  ceremonial  in  the  midst  id"  hi. 
developments;  and  thl.  largely  influenced  what  he  did.  Alsjre  all  things,  he 
was  required  to  honour  the  s'acrrd  narrative.  On  it*  different  salient  points 
he  might  hang  reflections  i  but  not  so  as  to  hide,  or  even  to  take  away  from 
th*  prominence  of.  the  Kvangel.  llencs  the  fulness  with  whkh  St.  Matthew's 
story  i>  told  :  and.  al«o,  the  ah.ence  of  largely  develupe  I  inovementa  aiming 
rstlier  at  musicid  rffect  th-iti  religious  edifieution.  Tlie  words  ■religious 
edification  '  are,  in  point  of  fact,  a  key  to  the  whole  composition.  How 
strictly  the  master  subordinated  himself  to  this  one  idea  few  need  to  b«  told  ; 
I  it  is  easy  to  imagine  bow  sharp  the.  struggle  was  between  the  prominiiigs 
I  ouo  hand  aud  tbs  req«m.»nts  of  his  church 


of  Bach's 


on  thi 

which 


other.  With  what  pleasure,  when  exalted  by  tho  groat  thcuao  upon 
he  Laboured,  the  cousomniate  musician  wvohl  haro  giren  the  rein  to 


bis  genius,  .md  how  great  may  have  been  the  results  of  such  a  step,  srs 
snceulatious  by  no  menus  va-ue ;  but  we  have  reason  to  be  content  with  the 
/'nation,  ev  en  though  it  can  only  be  heard  now  in  concert  rooms  under  strange 
conditions.  It  is,  indent,  a  wonderful  work — cunt  wonderful  to  the**  who 
are  not  only  acquainted  with  its  details,  but  with  tho  music  of  the  time  when 
it  was  written.  The  largeness  of  its  design,  the  beauty  of  its  melodies,  ill 
alternate  tenderness  and  gigantic  power,  and  the  reverential  spirit  which 
lsreathea  in  every  bar,  are  qualities  which  lift  the  i'sarion  of  St.  Matthew  to 
tbe  highest  rank  of  inspired  works.  We  could  till  a  column  witli  illnatratisins  ; 
but.  learing  tbe  reader  to  supply  these  himself,  wo  go  on  to  point  ont  a 
feature  of  more  interest  than  auy  other— the  dramatic  force  which  tho  mnsio 
»o  frequently  exhibits.  This  is  apparent  in  tins  o|ieuing  chorus,  where  tho 
mournful  invitation  of  the  Sionitr*  ia  answered  by  tbe  interjections  of  these  to 
whom  il  U  addressed.  The  short  cboruse*  of  trie  dews,  and  those  nnmbers  in 
which  tho  Christiana,  as  though  unable  to  restrain  themselves  at  sight  of 
what  is  licing  done,  give  abrupt  eapreasjons  to  their  feelings,  belong  also  to  a 
high  order  of  driuialic  composition.  It  is  worthy  of  note  hers  that  mocn  of 
this  dramatic  writing  i«  contrapuntal— another  illustration  of  tbe  elasticity  of 
true  music,  and,  nioicoi-r,  intercstmj:  as  allowing  the  influence  uf  scltolssticisra 
at  tlie  time  when  Bach  wrote.  Years  after,  Handi  l  made  (he  .lews  taunt 
their  victim  through  a  regularly  worked  out  fugue  ;  sad  it  may  be  questioned 
whether  music  lias  gained  by  departure  from  the  fashion  to  which  we  owe  '  lis 
trusted  in  God.'  I  >nc  other  feature  of  remarkable  excellence  could  not  well 
If  overUAed  in  ever  so  brief  a  not.ee.  We  refer  to  tile  recitatives,  which 
etcboly  for  the  most  part,  the  Cospel  narrative.  These  are  models  for  all 
time,  both  as  reganls  ailaptcdiic**  to  tbe  words  and  declamatory  force. 
Nothing  shows  more  conclusively  tbe  thoughtful  r.ire  with  which  Bach  worked. 
He  might  haie  slighted  bis  recitatives  (as  sometimes  M  h'»  great  cotitem- 
pnrary,  Handel)  without  serious  results ;  but,  so  far  from  (his,  it  is  < 
he  gaie  to  theni  no  ordinary  Lubou 


CAKLorn  PArri. 

The  Iticlimo.d  (VirKii,iaj  Slat*  Jourml  of  lite  22nd 

tliu  billowing : — 

•'  To  s.vy  that  we  were  charmed  ta.t  night  by  the  singing  of  I'ntti  is  but 
poorly  to  Iranslnte  by  Unguage  tlie  tt  iu»|.irls  of  the  soul.  Knchantment  were 
ihe  Is-ttrr  won!,  anil  yet  we  are  adianied  of  its  poverty.  Barely  has  an  audi- 
ence lieen  *)  eiirajituri  d  and  enthused.  T  he  vrry  rirst  trill  of  her  sweet  Toiee, 
•rut  an  electric  tlirill  tlirougi  Hi  hou-e.  and  held  it  in  delicious  suspense. 
We  never  heard  sinking  before,  sui  never  wish  to  Lear  again  anytliing  that 
shall  fall  biibiw  |!ie  standard  l'atti  lias  set  up  fur  us.  \t  c  shslt  be  prepared 
to  l«  ilisgiLstcsl  with  all  who  runt  after,  and  shall  break  all  the  idols  of 
ssmg  we  have  woisbipjitd  in  the  past.  Tbe  c4fto\'oi'i  from  J.ituta  fix  Cha- 
movHLf  was  ssng  w  ith  iisilctcr.l>abte  sweetness  am]  unequalled  grace  and  elegance 
in  movement  and  exeeutinii-  Her  voi.e  tilletl  the  whole  house  with  harmony 
and  ni'-lody,  aud  was  us  flexible  as  a  mucking  bird  a.  We  bare  no  idea  of 
romuullin^  a  sacrilege  and  shall,  therefore,  not  attempt  anything  like  s 
technical  criticism  or  analysis  uf  her  genius.  Her  execution  was  too  entirely 
faultier  and  giaud  for  cold  or  calculating  art  rutrs.  and  wo  shall  not  play  the 
surgetth  an. I  m  nottj  /,  oof  cut  a  thing  i  f  l-eauly  to  pieces.  She  was  eocored 
twice,  and  ictunicd  to  bow  her  acknowledgments.  In  the  second  part,  her 
'Carnival  uf  \'cuice '  I  Benedict),  was  one  of  the  rarest  musical  genus  that  we 
ever  hennl,  coming  as  it  did  through  the  lips  of  one  of  the  rarest  qneens  of  song. 
She  iva«  ruei'tvl  here  also,  and  snng  a  very  pretty  song,  altogether  Frrnchy, 
in  which  lli-ro  nai  a  g«el  deal  of  musical  langhter  tliat  was  contagious.  Tlie 
■  Using  din  I,  from  l.'Kimr  >i  Amort,  in  which  she  was  assisted  by  the  rich 
v..i,s,  of  Motis  Theodore  Bitter,  was  uusgnilicenllv  sung,  and  playfully  acted. 
This  ended  the  concert,  and  the  house  fairly  slwok  with  applause  when  tbs 
curtain  dropped." 

lUnu  Jinciitu  goes  to  Si.  l'ctershurgh  in  January  for  six  weeks. 
Joseph  Jnvliiiu,  All'rtili  Pi  itti.  »nd  Ar  ihiH »  (Joldard  havo  boon  tho 
mainstays  of  Me.  Artli  ir  Olixppcll's  admirable  enterUinineuts  from 
tliu  beginning.  Wiiether  iln-y  will  next  y  iir  appear  as  tria  junda  ii» 
una  is  at  least  doubtful. 

Ma.  Bkneiuui'  Ins  Inn  to  Paris.  t>  asaist  at  the  rehearsal  of  his 
St.  (Wi'.ia,  in  which  Mdllc.  Christine  Nil  von  is  to  take  part,  oa  the  30th 
instant,    lie  returned  to  London  lor  the  last  Monday  Popular  Conoert. 


»s>svs,\*\si\\».\»\Si»sJ\\\\\\\\w\\\\\ 

J  3fint*  foi  gttrsit. 

S  To  1>S  IV  Igian  Ambaasalor 

J  Contenteth  Van  der  Weyer; 

i  But  Ambassador  of  all  Kstioss, 

Is  Monsieur  Vsn  der  Wire. 
J  pUBtlj.  j 

J»»\\\\\\\»»\*a\%»\\%\\\\V\\\'»\»>si%\V»\s>*\VsV\sVr« 
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RICHARD  WAGNER'S  MEISTEESlXGEIt  VOX 
NUHXliERG* 
A  Historical  Explanation. 

(Concluded from  page  230.) 
II. 

It  ia  clear  from  the  observations  in  Chapter  I.  thai  the  efforts  of  the 
Meiittrrinqtr  were  directed  to  entirely  material  object*,  and  that  their 
highest  aim  was  pedantically  correct  "rhyme.  The  reader  will,  there- 
fore,  not  he  astonished  when  he  i«  informed  that  their  productions 
were,  poetically  considered,  beneath  mediocrity,  and  that  they, 
namely,  the  Maaterkingers,  wrote  nothing  of  any  importance,  either  as 
to  form,  which  they  treated  far  too  slavishly,  or  a«  to  purport,  since 
thia  was  a  natter  of  perfect  indifference  to  them.  Art,  therefore,  suf- 
fered from  the»e  fraternitie*,  though  it  still  exercised  that  moral 
influence  which  no  one  who  has  anything  to  do  with  it  can  escape. 
Even  at  the  present  dav,  government's  might  learn  from  the  example 
of  the  Master-singers,  what  an  ethical  power  they  allow  to  lie  fallow  by 
not  encouraging  art  among  the  people-  It  is  to  these  associations  of 
simple  burghers  and  mechanics  that  wo  principally  owe  that  religious 
and  mural  spirit  which  then  distinguished  the  inhabitants  of  the  cities 
from  the  rnde  and  licentious  nobility.  Every  Mastersinger  was  hound 
bv  the  Tabalatvr  to  lead  a  pious,  moral  life,  and  be  atrictlv  npright 
in  hi.  conduct,  and  it  is  natural  tliat  the  more  the  fraternity  increased 
in  public  estimation,  the  greater  would  be  the  influence  which  its  mem- 
ber! would,  by  their  pure  life,  exert  upon  their  fellow -citizen".  These 
associations.  exercised,  also,  a  most  beneficial  effect  upon  the  intellectual 
culture  of  cities;  the  practice  of  art,  however  mechanical  that  practice, 
could  not  fall  to  elevate  mentally  the  simple  workman,  to  sharpen  his  un- 
derstanding, and, above  all,  to  render  him  susceptible  of  the  higher  locial 
sentiments.  It  was  most  assuredly  not  by  mere  chance  that  those 
cities  in  which  Ma>tcr*ong  flourished  were  those  which  particularly 
es|wused  the  cause  of  the  Reformation,  especially  in  Southern  Ger- 
many ,  all  of  which,  with  tho  exception  of  such  places,  remained  strictly 
Roman  Catholic. 

In  consequence  of  the  great  spread  of  Mastersong,  and  of  id  peculiar 
development,  the  number  of  those  who  busied  themselves  with  the 
"  holdttiijc  Kuntl"  (the  "  graceful  art ")  was,  of  course,  legion,  and  an 
innumerable  quantity  of  songs  emanated  from  the  Mastersingers. 
Only  a  very  few,  however,  were  printed,  aod  the  others  probably  never 
will  be,  for  in  no  reapect  are  they  much  worth  notice.  For  thia 
reason,  we  are,  as  a  rule,  intimately  acquainted  with  only  a 
few  Mssierti  rigors,  and  even  those  few  became  celebrated  more  on 
account  of  their  other  poems  than  of  their  Master-songs.  Such  are 
lleinrich  von  Mtlglein,  Suohensinn.  MuscatblUt.  the  "  Teichner," 
Mich,  Rehcim,  Uana  RosenhlUi,  and  Hans  Kola,  all  of  whom,  however, 
practised  art  as  a  source  of  profit,  a  fact  which  never  happened  sub- 
sequently. The  leading  man  among  them  all,  and,  consequently,  the 
prido  of  the  entire  fraternity,  always  was  and  always  will  be'  llant 
&ttht. 

If  we  bear  in  mind  what  the  Mumegttinge,  or  Songs  of  the  Minne- 
singers were — with  the  fancy  they  displayed,  and  the  fantastic  element, 
which  was  the  abortive  product  of  that  fancy— we  find  that  a  great 
difference  between  them  and  tho  singsong  effusions  of  the  Maitersingrr! 
wai  tho  lobcr  sense  of  the  Utter,  a  quality  which  found  its  way  even 
into  the  courtly  art  or  tho  period.  "Hut  art  could  not  ctrape  the 
influence  of  tho  middle  classes,  w  ho  m  re  growing  stronger  and  stronger, 
thanks  to  their  eminently  [Tactical  spirit,  so  that  isolated  attempt*  to 
restore  in  all  its  purity  trie  Mtntgnuwij  of  chivalry  necessarily  failed  to 
exert  any  permanent  effect.  In  Uiiii  rases,  true  )x«-tic  lite  is  found 
only  in  the  genuine  folk's-song,  whuh,  springing  from  the  inmost 
recesses  of  the  soul,  rannol  fail,  even  though  defectively  executed,  to 
re  act  upon  the  soul,  and  that  is  the  aim  of  all  art. 

III. 

Such  is  the  historical  period,  such  are  the  circumstance*  and  state  of 
things  that  Wagner  has  turned  to  account  in  his  libretto.  One  gra- 
tifying fact  connected  with  the  latter  is  that  the  llot>pur-like  poet- 
composer  totally  ignores  the  reforms  font-ally  proclaimed  by  himself 
as  necessary,  namely,  that  every  work  of  dramatic  art  must*  take  its 
subject  from  the  Myth.  lie  has  obtained  his  personages  and  the  frame- 
work of  his  plot  neither  from  the  waters  nor  from  the  clouds :  no,  his 
ride  into  tho  country  of  old  romance  takes  him  directly  into  Nurem- 
berg, which  still  exists  bodily,  and  he  busies  himself  with  factors  which 
have,  more  or  less,  nothing  to  do  with  legends,  but  l<cloog  to  down- 
right history.  Borne  person*,  it  is  true,  have  asserted  that  the  story 
unfolded  in  the  ittiitertingtr  is  nothitig  mote  than  an  allegory  which 
Wagner  holds  up.  under  the  tig  tire  of  the  knight,  Walther  /himself  i 
and  of  the  "  brtnttig  •vrnworbtnt "  Eva  ^German  musici  to  his  natural 
antagonists  the  artists  of  the  old  style  ( Beekmeaser.  and  the  Mastcr- 

*  From  the  Berlin  Echo. 


►ing.T-)  and  the  public,  ailirixing  undisguisedly  tho  Present  which 
does  not  appreciate  him ;  this  sarcasm,  it  is  added,  constitutes  the  real 
comicality  and  deep  humour  of  the  opera.  Uot,  in  tho  interest  of  the 
work  itself,  we  place  no  importance  on  this  supposition,  which,  by 
regarding  the  opera  as  a  mere  allegory  would  degrade  it  to  the 
lowest  level  of  dramatic  writing,  rinco  the  drama  should  contain  what 
is  real  and  genuine,  and  not  simply  make-believe.  We  take,  rather, 
what  is  offered,  and,  jitit  like  tho  great  mass  of  the  public,  regard  it  all 
as  honest  money  (and  an  it  ought  to  be).  Looking  at  it  In  thia  light, 
we  find  the  snobbish,  little-minded  notions  of  a  provincial  town  in  the 
Middle  Ages  formed  into  a  highly  diverting  picture,  well  adapted  to 
serve  tho  purposes  of  a  genuine  comic  opera.  Rut  the  materials  are  of 
themselves  far  too  trivial  to  All  three  acta  with  humorous  scenes  in 
quick  succession.  The  progress  of  the  story  is  continually  brought  to 
a  standstill,  and  then  set  going  again  by  means  of  ramhling  didactic 
effusions  am)  philosophical  outbursts.  In  order  to  keep  up  the  comic 
element,  wo  have  no  lesi  than  two  characters,  David  and  Heckmcaser, 
the  latter  being  a  perfect  caricature,  utterly  out  of  drawing,  both  as 
regards  tho  writing  and  the  musio;  now  a  caricature  is  fitted  only  for 
a  farce.  Rut  tho  fact  is :  Wagner  is  totally  deficient  in  true,  genuine 
humour.  Like  his  Italian  counterpart,  Verdi,  he  can  only  do  things 
in  a  sledge-hammer  way ;  light  grace  and  delicate  ease  are  denied 
both,  and  this  is  tho  reason  why  they  are  always  noisy  and  ponderous 
when  they  wish  to  be  piquant  and  elegant. 

Taken  all  in  all,  Wagner  with  hi*  far-fetched  style,  based  particu- 
larly on  character,  aliarpnesa  of  dramatic  expression,  and  the  over- 
powering importance  of  the  orchestra,  was  the  last  man  in  tho  world 
capable  of  giving  us,  even  musically,  a  diverting  picture  of  petty 
provincial  sayings  and  doings ;  for  such  is  his  object,  and  the  name 
.Veitttrtingtr  is  simply  a  far-fetched  means  for  carrying  it  out.  This 
"  Art-Work  of  tho  Future,"  this  model  that  he  would  set  before  us, 
has  a  decided  defect :  it  U  not  comic  opera  which  has  as  good  a  right 
to  exist,  so  to  speak,  as  serious  opera.  The  same  means  and  forms 
will  bv  no  means  do  for  both  atyles,  and  we  may  frankly  assert  that 
Wagner's  MtiHtrtmgtr  will  not  drive  Rossini,  Auber,  Doniaelti,  or 
looming,  from  the  comic  operatic  stage  j  no,  not  even  Lortxing,  who 
was  compassionately  laughed  at  by  grand  gentlemen,  aod  sneeringly 
called  a  "  amall-becr  ballad-singer  "  but  who,  in  his  Woffentchmud,  hat) 
given  us  a  picture  which,  though  outwardly  resembling  Wagner's 
Meitteriingtr,  is  more  graceful,  moro  hearty,  mora  natural,  and,  above 
all  things,  genuinely  comic.  A  humorous  creation  of  art,  like  a 
humorous  man,  works,  not  with  subtle,  notions,  far-fetched  joke*,  and 
strangely  distorted  faces,  but,  by  unconstrained  humour,  natural  droll- 
ncs«,  and  ready  wit.  Anyone  who  goes  to  eigoy  Wagner's  MeuUrmgtr 
must  previously  make  up  his  mind  not  to  expect  these  qualities. 

Is, 

 0  

ABOUT  OLD  MATTERS. 

Tuc  "  Bkigam'  Ofcha." 

According  to  Pope.  Dean  Swift  suggested  to  the  poet  Osy  that  a 
Newgate  pastoral  would  prove  an  odd,  pretty  thing.  The  poet  was 
taken  with  the  ides,  but  thought  he  conld  make  it  more  effective  by 
converting  it  into  a  musical  comedy.  Ilcnce  the  IStggart'  Optra.  Dr. 
Pcpusch,  Doctor  of  Music,  was  engaged  to  provide  the  music,  and,  in  so 
doing,  he  for  the  moat  part  adopted  the  popular  ballad  airs  of  the  period. 
We  thus  find  a  mixture  of  quadrilles,  Scotch  songs,  English  ditties, 
and  airs,  to  which  latter  Thomas  Moore  wrote  verse.  At  the  first  re- 
presentation, on  the  2:>th  January,  1728,  its  success  was  dubious.  There 
was  a  strong  disposition  shown  to  damn  it,  but  alter  a  time  its  success 
was  undoubted.  Like  other  successful  pieces,  it  was  difficult  to  get  a 
theatrical  manager  to  produce  it.  At  last  Rich,  lessee  of  Covent 
Garden,  took  it  up,  and  was  repaid  in  fame  and  fortune.  Its  success 
led  to  the  well-known  saving  that  "  the  lirygari  Optra  has  made  Rich 
yiry,  and  Oay  rich."  The  original  Polly — Miss  Fenton,  afterwards 
Duchess  of  Uol  ton— commenced  at  fifteen  shillings  per  week,  which 
pittance,  on  account  of  her  success,  was  raised  to  thirty  shillings.  At 
first,  tho  lioigart'  Optra  created  much  discussion  with  regard  to  its 
moral  tendencies.  Swift  approved  of  it,  and  said,  "  it  placed  all  kinds 
of  vice  in  tho  strongest  and  most  odious  light."  Rut  the  immediate 
effect  was  to  increase  the  number  of  highwaymen — this  on  the  authority 
of  Sir  John  Fielding,  the  celebrated  police  'magistrate. 


Cljt  finragts)  ffloslcian. 

Computer.    Did  vou  stav  late  at  Lady  Tittup's  f 

Fritnd.    Y,s.    Heard  Misa  Bang  play  again.    I  was  delighted  with  bar 

Cempct r.  Her  execution !  That  wsuld  have  pleased  fits ;  sks  dtesrvsd 
it  for  having  brutally  murdered  a  piece  of  mine.  [  EztmU 
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SAINT  CECILIA.* 

8t.  Cecilia1!  Day,  u  ii  U  oiled,  in  the  month  of  November,  is  celebrated, 
wh«n  practicable,  in  Roman  embolic  dties,  by  select  sacred  musical  per- 
formances, because  it  is  thought  that  this  Stiot  mtrit*.  more  than  any  other, 
to  bo  glorified  by  the  professors  of  tho  particular  art  which  ah*  herself  culti- 
vated and  which  she  caused  to  bo  held  In  honour.  Yet  it  would  bo  a  difficult 
task  to  show  what  positive  service  has  procured  her  tbia  distinction.  Tradition 
baa  sometimes  sprung  from  a  single  fact,  or  also  emanated  accidentally ;  bat, 
when  there  were  several  distinct  facta  involved,  some  ooa  common  point  waa 
necessary  to  bind  the  whole  together. 

It  was  oot  till  tho  fifteenth  century  St.  Cecilia  was  called  the  Patroness  of 
Misie.  The  Clinrch  had  already  long  possessed  a  Saint  of  the  same  name,  but  there 
was  nothing  in  her  Life  relating  either  to  the  invention  or  the  cultivation  of  music. 
We  road  in  the  legend  that  a  Hainan  maiden,  secretly  devoted  to  the  Christian 
religion,  was  affianced  by  her  parents,  who  were  very  strict,  to  a  heathen 
youth,  bat,  rilled  with  love  far  the  Redeemer,  she  renounced  all  sensual  Lore, 
and,  after  converting  her  Intended  and  bis  brother  to  the  new  doctrine,  suffered 
martyrdom  in  the  persecution  of  the  Christians  under  the  Traitor  Almaehns. 
The  fundamental  idea  in  this  is  the  renunciation  of  tauualUy,  ami  the 
union  of  Lute  with  Faith.  The  year  220  is  named  as  tbe  year  of  the  fair 
Saint's  death ;  a  church  dedicated  to  her  existed  at  Rome  as  early  as  &*>u.  It 
is  said  to  have  been  built  by  Top*  Urban ;  to  have  been  restored  in  818,  by 
Paschslit  I.,  and  to  have  been  adorned  with  tbe  Saint's  tomb.  Her  body, 
which,  according  to  report,  was  found  in  the  catacombs,  reposes  there  iu  a  silver 
coffin  under  tbe  altar ;  a  marble  statue,  bv  Stcfsno  Madcrno,  representing  her 
who  sleeps  below,  is  placed  by  tbe  side  of  the  tomb.  Ilut  neither  the  rtatue.  nor 
the  pictures  in  the  church  so  much  as  hint  that  it  is  the  patroness  of  music 
who  is  worshipped  there.  In  order  to  find  some  reason  for  so  doing,  we  have 
to  depend  entirely  upon  the  legend.  From  this  we  learn  that,  during  tbe 
celebration  of  her  marriage  with  the  youth,  Valerianus,  Cecilia,  while  the 
solemn  music  was  being  played  I"  cantantibnsorganis  "i,  sang  in  her  heart  to 
her  only  lord  < "  la  oorde  suo  soli  IVxnino  cantnbat  dieens  i  fist  oor  meum,  etc" ). 
From  thU,  Herder  concluded  that  Cecilia  had  been  raised  to  tho  dignity  of 
being  the  patron-saint  of  music,  because  she  had  sung  in  ber  heart  a  song  of 
faith.  This  supposition,  which  presupposes  a  wrong  interpretation  of  the 
words,  contains  a  very  weak  argument,  namely  that,  during  the  solemn  marriage 
mosie,  the  maiden  prayed  and  sang,  secretly  in  ber  heart,  to  tbe  Lord.  YYeodl 
attempted  to  diminish  the  absurdity  of  the  matter  by  a  symbolical  explanation. 
He  supposed  that  this  particular  saint  was  made  patroness  of  sacred  music,  be- 
caoae  while  listening  to  earthly  •trains,  she  bore  in  her  heart  harmony  consecrated 
by  God.  and.  though  inaudible,  glorified  the  Lord  in  her  song.  But' the 
legend  itself  says  nothing  about  music  different  in  its  nature  to  earthly  music, 
and  Cecilia'a  rogation  waa  one  not  hoard. 

But  some  persona  have  gone  still  further  and  named  St-  Cecilia  aa  tbe  in- 
vrntresa  of  the  organ.  This,  again,  arose  from  tho  misinterpretation,  of 
the  words,  "organia  cantantibus."  Many  a  tradition  has,  probably,  suffered 
sadly  from  misinterpretation,  but  that,  from  the  name  of  the  instrumenta 
(organa)  beard  at  the  scene  of  the  marriage,  anv  one  should  have  been  led  to 
hit  upon  an  organ  played  by  the  hand  of  St.  Cecilia,  Is  something  incredibly 
absurd.    Not  even  the  boldest  combination  of  facts  would  .uiHoo  to  connect 


Not  . 

the  invention  of  tbe  organ  with  St.  Cecilia.  The  organ  had  not  been  em- 
ployed in  tbe  service  of  the  Omrch.  when  the  Emperor  Michael  sent  an  instru- 
ment of  tbe  kind,  then  need  only  in  profane  music  to  Charlemagne,  whn.  in 
order  to  find  a  place  of  safe  keeping  for  it,  had  it  put  up  iu  the  chnrch  at 
Aix  la-ChapeUe.  Even  in  Italy,  tbe  use  of  the  organ  in  religion  dates  only 
from  quit*  lbs  end  of  tbe  8th  eentory.  In  his  description  of  the  organ  at 
Breslsa,  page  26.  Fischer  is,  therefore,  perfectly  ri^ht  when  he  says: 
"Cecilia  did  not  invent,  play,  or  love  the  organ,  for  she  never  knew  anything 
•boat  IV" 

But,  if  we  sre  compelled  to  give  up,  at  once,  the  fair  Saint  of  tbe  Church 
as  tbs  patroness  of  music,  and  if  we  nowhere  find  any  proof  that  the  Church, 
marked  by  an  art  of  canonisation  the  contrast  between  mundane  and 
sacred  musk ;  and  if,  moreover,  ws  meet  with  no  reference  to  any  such 
patron  age  in  early  poetical  writings,  we  may.  perhaps,  be  allowed  to  make  tho 
suggestion  thit  St.  Cecilia  owned  her  existence,  musically  speaking,  to  Paint- 
ing, and  is,  consequently,  a  Saint  casually  conferred  on  Music,  but  who  has. 
by  age  and  custom,  obtained  a  not  too  valid1  a  right  of  citiicnslup  in  our  art. 

Having  arrived  at  this  result,  ws  have,  properly  speaking,  come  to  the  end 
of  oor  proof,  and  might  leave  a  painter  to  carry  out  the  induction  further. 
1  to  offer  a  n 


aver,  be 


aa  to  how  the  thing  might 


We  may,  ho 
!m  tasted. 

The  Fins  Arts,  as  permeated  by  one  and  the  ssma  breath  ;  ss  based  upon 
ana  and  tbe  same  principle ;  and  as  having  one  and  the  same  aim,  marked  by 
their  very  name,  stand,  even  though  not  blended  in  an  Art-Work  of  tbe 
Future,  on  a  friendly  footing  with  each  other,  and  interchange  tlie  subjects  to 
be  treated,  just  as  they  unite  to  produce  an  effect  in  common.  Ilut.  however 
nearly  the  sense  of  bearing  is  allied  to  that  ef  seeing,  and  however  much 
musical  poartrayal  of  things  may  combine  with  their  visibly  mimetic  pourtraya] 
so  as  to  produce  a  separate  form  of^art^muei^o«s  no^o^itsslf  "^."T 


plastic  art,  and  though  the  most  celebrated  and  most  skilful  painters,  so  eh  aa 
l>omenichino,  Guido  Kent,  etc  ,  chose  subjects  of  this  sort,  tbs  wonderfully  ex- 
cellent treatment  did  not  compensate  far  tho  error  nf  the  selection.  In  paint- 
ings of  concerts  the  spectator's  ear  does  not  hear  the  sound,  and  tbe  pictures 
become  porportleits,*  nay,  in  the  case  of  tuigenial  artists,  painfully  tad  '  as  we 
write  this,  several  modern  painting?,  some  with,  and  J 
A  Concert,"  float 


figures,  and  mscribed. 


before  us).  Whst 


method  then  was  left  Tainting  to  glorify  the  sister  art.  except  to  create  a 
Saiut,  listening,  as  an  inspired  seer,  to  the  sounds  of  heavenly  harmonies, 
or  (by  means  of  music)  giving  expressive  utterance  to  ber  agitated  mind 
Such  a  view  of  the  subject  was  as  different  from  that  taken  by  AntU|3ity,  as 
speeifieally  Christian  plastic  art,  generally,  is  from  tbe  plastic  srt  of  classic 
Paganism".  In  the  one  case,  plastic  art  conveyed  to  us,  in  ita  repreaentati  >■ 
of  Orpheus,  the  power  of  music  upon  rude  beings ;  in  Christian  times,  when 
the  subjective  activity  of  the  mind  predominated,  the  only  thing  tliat  could  be 
represented  was  our  inward  life. 

That  Fainting  haa  been  fortunate  with  this  creation,  so  peculiarly  her  own, 
is  a  fact  attested  by  pictures  of  St.  Cecilia  by  celebrated  martens  in  dozens, 
though  in  saying  this,  we  by  no  means  iiulodc  the  picture  which  has  given 
ita  name  to  one  of  the  rooms  in  the  Berlin  Singakailemie.  Is  it,  then,  sur- 
prising that  musicians  willingly  accepted  the  dainty  little  Saiut  thus  prepared 
for  them,  and  quietly  bowed  before  the  aorptre  thus  usurped ;  nay.  that  they 
even  struck  up  inspired  hymns,  dithyrambics,  and  cantatas  in  praise  of  the 
•aid  Saint,  and  attempted  to  keep  ber  fottitid  as  splendidly  as  possible? 
These  lines  are.  therefore,  by  no  means  intended  to  bring  tbe  gentle  creature 
into  discredit,  or  in  anv  way  diminish  her  power ;  tbey  sre  simply  an  attempt 
to  trace  her  descent,  which  haa  hitherto  been  taken  upon  trust,  unchallenged. 


GRUMBLING  CURED— GRATIS. 

Seeing  that  this  disorder  is  so  very  prevalent  among  young  and  old  in  all 
ranks  of  aociety,  and  presuming  that  all  who  suffer  from  it  aurely  wish  to  be 
cured  :  and  behoving  still  further  that  I  can  guarantee  an  immediate  cure, 
even  in  the  most  desperate  cases,  I  presume  to  offer  tbe  following  remedy,  and 
to  set  forth  some  of  its  advantages  which  1  think  give  it  a  prominence  over 
any  other  already  known  :— 

It  is  very  simple.  It  does  not  cost  any  thing.  It  is  al*  ays  at  band.  Can 
be  applied' directly  by  the  patient  himself,  or  herself,  as  the  case  may  be. 
If  properly  applied,  it  must  effect  a  complete  cure.  Should  the  grumbling  tit 
return  at  some  future  time,  it  can  be  again  n»cd  with  the  same  certainty  of 
success.  Tlie  remedy  and  its  application  are  both  expressed  in  one  little  word 
of  four  letters— Simo  !  Try  it.  I  am  not  particular  what  you  sing,  provided 
always  that  it  is  right  and  good  and  in  harmony  with  your  character  :  nor 
docs  the  manner  signify,  so  long  as  it  U  done  heartily,  and  it  may  be  in  tba 
treble,  alto,  tenor,  baas,  or  any  other  clef,  according  t«  individual  preference. 
If  the  attack  is  mild,  a  few  bars  in  common  time,  sung  yiiano  will  usually 
suffice.  If  ths  svmptoms  are  more  decided  and  severe,  from  twenty  to  thirty 
bars,  three-four  time,  forte,  and  lively,  should  be  tried  promptly,  repeated 
after  an  interval  of  five  minutes  if  necessary ;  snd  where  tlie  complaint, 
from  long  habit,  has  become  confirmed  and  chronic,  I  should  prescribe  m>t 
less  than  thirty  bare,  two-four  lime,  Allegretto  and  fartittimo,  oo  the  com- 
mencement of  every  attack.  As  the  patients  of  this  latter  class  sometimes 
have  a  great  disinclination  to  so/oi,  they  may  try  duets,  or  even  chorus**,  with 
manv  voices,  when  opportunity  offers. 

Under  this  course  of  treatment,  if  persevered  in,  the  symptoms  will,  to  a 
certainty,  assume  a  much  milder  form  :  in  a  Tory  short 
will  be  'effected,  and  the  once  habitual 
fulness  and  urbanity.— Amtriean  J'apcr. 


WAIFS. 

Madame  Arabella  Goddard  will  return  to  London  from 
•ur-Mor  immediately. 

Herr  Joseph  Joachim  left  I-nndon  fur  Merlin  yesterday. 

The  arrival  of  Sigoor  Verdi  in  Tori*  la  again  announced. 

Mdlle.  Chrirtinc  N'ilseon  is  «|i«cted  in  London  on  tho  1st  of  May. 

The  Cairo  opcra-scason  has  closed,  and  the  artists  are  back  in 
Europe. 

M.  de  Vroye,  the  eminent  Belgian  fhutist,  intends  coming  to  London 
for  tho  season. 

The  will  of  Mr.  J.  \V.  Walker,  organ-bailder,  of  London,  hss  been 
proved  uniler  £125,000. 

Mr.  Jarrett,  acting  manager  at  the  Italian  Opera,  Drury  Lane,  has 
returned  to  London  from  Pari*. 

Signor  Daiflori.  an  operatic  artist,  known  some  years  ago  in  I^ondon, 
died  recently,  after  a  long  illness. 

reoentlr  made  of  sJdln 


has  ..iveo  rise  to  the  experiment  recently  made  of  »Jdlr>ij  a 
to  ,,  .cures  at  puUlc  cxhIMuooJ,  Just  aa  to  loMeawx  ereow,. 
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ame  Adelaide  Riatori,  the 
from  the  profession. 

Mdllo.  LewiUky.  the  young  Russian  ipupil  of  M.  W  artel  l.  who  is 
about  to  ling  at  the  Italian  Opera,  l>rury  Itw,  has  arrived  in  London. 

The  lost  ten  representations  of  Robert  U  Diabtt  at  the  Grand  Opera 
are  (aid  to  have  brought  in  124,*27  franc*. 

By  special  decree,  llerr  Kckcrt,  Chapcl-n>a«tCT  at  the  Court  of 
Berlin,  ban  been  confirmed  in  hit  position  for  life. 

A  lady  equestrian  who  tumi  romrrf.iulu  backwards  and  forwards  on 
horseback  U  to  appear  in  England  in  May,  and— in  crinoline! 

Mdllo.  Niluon  will  take  her  benefit  at  the  Grand  0|*Sr*  on  the  »>th 
inst.  She  give*  the  proceeds  to  the  Association  de*  Artiste*  Musiciena 
et  Drantatique*. 

Mdlle.  Schneider  and  the  other  member*  of  M.  Felix'*  Kreneh 
Opera  bouffo  trout*  have  been  playing  in  Orj'htt  auz  Enftri  at  iho 
Liverpool  Amphitheatre. 

Mr.  Barry  Sullivan  has  just  completed  a  successful  engagement 
at  Bristol.  On  Kasler-Monday  ho  commences  another  of  twelve 
night.,  at  the  Theatre  Koyal,  Dublin. 

A  grand  composition,  entitled  Dfthorrn,  by  Abbg  Listr,  [■  an- 
nounced for  performance  at  the  approaching  Beethoven  fetes  in 
Weimar.   (Let  us  hope  this  is  a  hoax.) 

llerT  Lionau,  of  Berlin,  has  just  published  a  comprehensive  biography 
of  C.  M.  von  Weber,  with  a  dialogue  of,  and  critical  remarks  upon  his 
works.    Tho  author  is  flerr  F.  W.  Jahns. 

The  Lyceum  management  seems  lo  l»<  sparing  no  fains  to  make  Lt 
relit  Fautt  aa  great  a  suoecs  in  Loudon  as  il  »as  in  1'aris.  Mr. 
Uaclagaii  has  been  engaged  to  play  the  |tart  of  Kau>t. 

A  project  for  erecting  in  Paiisa  va>t  roiicert-hall  has  l«en  started 
by  M.  Guy  de  Charnace,  with  the  primary  intention  of  devoting  the 
building  to  iho  performance  of  choral  works  on  a  Urge  sc:.lc. 

George  Dawo  and  Edward  B.  Wallace  Bishop  have  been  sentenced 
to  twelve  months'  imprisonment  for  forging  the  t radon  ark  of  Messrs. 
Collard  &  Collar*,  the  well-kno*n  pianoforte  manufacturer*. 

A  commemorative  concert  in  honour  of  Ihe  lata  Mosehelits  was 
given  on  the  20th  lilt,  at  the  Leipsiv  Conservatory.  Ilerr  ltcinrcka 
pUyed,  besides  other  thing.,  the  deceased  composer  s  Soaanr  Milan. 

Hcrr  Joachim  Bjiff  has  finished  a  new  opera,  Damt  KoUAd,  which  i* 
to  be  produced  at  Weimar.    I^et  us  Imp*  that  Ilerr  Ball'  is  a  ' 
hand  at  operatic  music  than  at  music  for  the  orchil  ra  an 


M.  De  Bcriot,  the  once  famoua  violinist,  better  known  to  the  last 
generation  aa  the  huahand  of  Mallbran,  lias  recently  died,  at  Louvain, 
in  the  C8Ui  year  of  his  age.  For  years  past  he  had  la-en  blind  and 
paralyzed,  and  lived  habitually  in  I'aris,  but  lately  relumed  to  his 
native  town,  Louvain,  where  he  was  attacked  with  his  fatal  illness. 

The  performance  of  Handel's  AlminJrr'i  Fcail,  in  I'aris.  by  the 
Socidle  Bourgault-Duooudray,  passed  of  well ;  but  we  cannot  congratu- 
late Dryden'a  tranalalor,  if  thia  be  a  fair  example  of  hia  skill  :— 
Ce  rol  aa  firr,  lielas !  KUrcoinbc, 
Sana  no  ami  poor  lui  fermer  les  yens. 

Tho  new  operation**!  at  Dresden,  of  which  llerr  Semper  is  architect, 
will  be,  in  some  sort,  a  monuineut  to  llerr  Wagner.  Among  other 
feature*  which  accord  with  Wagnerian  principles  is  an  invisible 
orchestra.  The  building,  designed  on  an  imposing  scale,  uiay  be 
expected  to  cost  more  than  the  400,000  thalera  voted  lor  iu  construc- 
tion. 

Another  portion  of  the  original  site  of  the  Strand  Hotel  Company,  in 
Holywell  Street  and  Wyrh  Street.  Strand,  is  bring  converted  Into  a 
theatre,  and  will  \m  romplelcd  in  a  few  months.  It  adjoins  the  Ulobe 
Theatre;  the  back  of  Iho  stage,  in  fart,  abuts  on  that  or  the  Globe. 
One  entrance  will  be  from  the  Strand  by  imam  ol  a  subway  under 
Holywell  Street. 

Herr  Rubinstein  haa  given  the  first  of  his  Orchestral  Concerts  in  the 
Salle  Herx.    In  the  programme  was  a  new  fantasia  for  piano  and 
characterised  by.  according  to  the  (/aieltt  Murioile,  exag 


hear  and  aee  her  (air  and  powerful  finger*  pluck  the  mysterio*  from  the 
heart*  of  our  American  Grands,  and  we  should,  indeed,  bo  well  pleased 
to  sco  her  name  added  to  the  worthy  list  of  the  interpreter*  of  that 
noble  instrument  who  have  already  evoked  its  beautle*,  and  done  har- 
monious battle  with  its  ivory  keys.— Xtw  York  Miuital  BuUttin. 

We  are  able  to  aatisfv  the  curioritv  of  our  oorre*pondent,  Mr.  Thomaa 
Noon  Gadd,  by  reproducing  in  rr/enso  the  article  to  which  he  refer., 
but  of  which,  he  state*,  he  lia*  lost  hi*  copy  :— 

"Tlio  performance  of  '  English  Opera'  at  Astley'a  Theatre  affords  sn 
opportunity  fur  seeing  tits  amuwuienta  jwpular  across  the  bridge*.  The  snter- 
t.uli'iK  nt  may  I  c  witnessed  without  adveslnring  into  Ihe  lahryiitlis  of  South- 
wark.  and  it  is  refreshing  to  watch  the  pleasure  and  exritemeot  which  the 
singing  of  a  ballad  afford*  to  about  two  thoassnd  peraon>.  Tho  audience  sit 
drinking  ginger-beer,  rating  oranges,  and  calling  out  for  encores  till  a  stranger 
begins  to  think  th.->t  some  will  aiuTucile  themselves.  If  a  boy  poIU  hia  cork 
out  in  the  middle  of  a  song,  there  are  clamours  of  '  throw  him  over.'  The 
majority  of  ladies  in  Ihe  gallery  »il  with  bsre  head*  and  arm*,  applaud  aa 
heartily  as  the  gentlemen,  and  fight  with  them  for  places.  The  pUy.  or  opera, 
whatever  the  thing  i-  called,  l»  worth  seeing  ;  the  acton  and  activates  walk  on 
mid  aing  a  song  without  reference  to  any  incident  pons  before  or  to  come  after. 
'Hie  good  nature  of  Sir.  *  •  •  and  Miss  •  ♦  *  it  rewarded  by  veeiferoaa 
cheering.  Altogether,  the  exhibition  ia  one  of  the  mixt  comic  we  have  seen  for 
<om«  time." 


to  which  we  have  loug 
can  b.  unwell?  A 


i  and  a  variety  of  style.  Nevertheless.,  the  UazrtU 
calls  it  a  41  monumental  composition  "  and  "  un  chcf-d'o?nvro  de  srnli- 
tneiit  et  de  factum."  How  this  can  be  and  alio  that,  we  should  like 
tho  French  critic  to  explain. 

Our  English  cousin*  are  about  to  allow  Mdme.  Arabella  Goddard  to 
leave  them  (or  a  little  while  on  a  professional  trip  to  the  Continent.  I* 
i  of  l*iani.t*  paid  n*  a  visit  /   Wo  long  to  | 


The  following  sensible  remarks,  which  appeared  in  the  columns  of 

bc™nw"eddBdr-iOm0        ,g°'  SU,>POrl  *  '' 

"  Why  U  the  public  unwilling  U,  believe  that  a  i 
sioger  with  a  lino  voice  is  likely  to  have  a  < 
susceptible  to  throat  disease*,  mum  of  them  Buffering  from  every  change  m  the 
atmosphere.  The  slightest  hoarsens**  unfits  a  vocalist  for  th*  exercise  of  hi* 
pnifrasion.  These  remarks  are  suggested  by  a  letter  iu  the  *  *  *  *  *  *, 
in  which  a  person  calling  himself  '  A  l.ovcr  of  Music  *  complains  of  Mr.  *  *  • 
*  *  *  having  pleaded  iUnesa  as  au  excuse  for  not  singing  at  the  dinner  of  the 
Newspaper  Pros*  1'uod.  That  Mr.  *  *  *  was  not  too  ill  to  sing  ou  Saturday 
il  proved,  according  to  this  writer,  by  his  having  sung  ou  Monday  at  Buckiag- 
kain  1'alaee.  Mr.  •  *  *  did  nof  sing  on  Monday  at  the  Court  Concert.  Th* 
Court  Circular  pablisbea  his  name,  but  th*  music  set  down  for  him  was  snug 
by  Siguor  *  *  *.  As  the  eyes  of  Mr.  *  *  *  not  his  throat,  are  chiefly  affected, 
'A  Lover  of  Music'  would  perhaps  not  consider  this  a  valid  excu*  far 
declining  to  sing.  However,  the  reason  which  prevcuted  Mr.  •  •  •  from 
singing  for  the  member*  of  the 
from  singing  for  her  Majesty." 


MCSIC  RECEIVED  FOR  REVIEW. 
Wsrsss  Jt  Co.-"  The  Unelco-Bcsrer."  aere.1         by  W  Wsdswortt 
Hoses  Ksviso*  t  Co ."-  "The  Weaver,- son.,  l.y  Kate  I.uey  WsrU. 


the  voice  &c  siisra-rjsra- 


ADOLFO  FERRARI. 

THE  KORMATION  AND  CULTIVATION  OF  THE  VOIC 
Price  11*. 

Lomioa  t  Doaosn  Dsnsoa  *  Co.,  Mi,  >sfsal-ttn*t, W. 

And  nay  bsobulnsJol  Blgaor  FsaaisJ,  si  hit  rsald*M*,M,  Oloas»»t*r 
Uyd*  Park,  W. 


DR.  STOLBERQ'S  VOICE  LOZENGE, 


For  Inylgorating  and  enriching  til*  voice,  i 
the  throat, 

HAS  maintained  ita  high  character  for  a  quarter  of  a 
century ;  and  tho  natlerioc;  tcstlmnnlsls  rteclswl  from  Orlsl.  Pirsls.nl 
luUilschs,  sod  many  or  Uie  Clsnj-y  ml  8t*Usmen.  fully  establish  IU  (trsst  i 
K<>  Vocalist  or  Public  Speaker  should  b>  without  It.  To  be  obtained  of  all  V 
•ale  and  Retail  Chetulsts  In  the  UnlteU  Kingdom. 


A  STRINGENT  LOZENGES  OF  THE  RED  GUM 

i\    OK  AI'STUAI.IA  — K..r  ltr-Use.1  Throsl,  la  Buttles,  as. 
MI1KIATK  OK  AMMONIA  I.OZENIJE*.  In  l|.iHl«.  It.  Utofu 

UaseliedAsansHsUi,  U3?_UecrmberSlst,IM7),«T,  Ovfor.tr - 


THE    WEB    DP  El  T." 

MA7.CUKA.  TOR  THE  PIANOFORTE. 

by  LOUISE  WIE8E. 

Prtcs  3s. 

icsa  Dansoa  *  Co.,  M4,  itegtat  Strest,  W, 
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NEW  PIANOFORTE  PIECE  BY  HE 


EI80M)T. 


ZEIRIIDJLXj  BELLS" 

(MOltCEAU  DE  BALOK), 


W*  read  In  Ui«  Ihttdm  Jom-nai  :—"  tliniun  Klvlilt'i '  Itrfclal  Drill '  »al  l«>u- 
tl/olly  perferaie«!  l»y  Ibt  IplentlMl  Otvhettra  of  llerr  Muftic-Dlrcctor  Treokler,  and 
knot  with  (rvmt  applaaie.  The  piece  brlou:  yery  melodious  K  sore  to  become 
popular."   Fublltheu',  prioa  4i.,  bjr 

Dtmraa1  Dartaoi  A  Co„  244,  Rerwt  Mtroet,  London,  W. 


lu-.i  r 


'■  MF.MOH  V  "  (words  lir  flanua  K.  N«wto»(   

"  OEM  OF  MY  HEART  '  by  W.  HlTCllM.K,  B*l..  M.D.) 

"COME  HACK  AliAiN,  DAKl.lNti"  (won).  by  WruiuNi>n») 


...  *. 


by  WIT.T.TAM  NEWTON. 
Dinaoa  A  Co.,  3U.lt.rimt  Street,  W. 


Just  I 

TWO  BONOS  BY 

No.  1.  "I'M  WEARY  WAITINO  "  3a. 

..  7.  "INVITATION"  (Harcaroll*)  3.. 

London  :  Dc»ci»  Ditlsim  A  Co..  J44,  Reircnt  Street,  W. 


Jut  1-sbliiW, 

"I  LOOKED  AMONG  THE  LILY-BELLS," 


By  JACQUES  OFFENBACH. 


koodoo :  Dc»ca»  Dsriio*  *  Co..  »44,  Recent  Html.  W. 

8IONOB  FOLI'8  HIW  BONO, 
"OVER  THE   UOLLINO  SEA," 
Composed  by  E.  REYLOFF. 

INTRODUCED  WITH  GREAT  SUCCESS  AT  THE  SATURDAY  EVENING 
CONCERTS,  EXETER  HALL. 


"MEDE  -A-," 

BCEXA     ED    ARIA     FOR  SOPRANO. 

by  Madame  RuderadwlTat  tl«o  Gewandbau.  Concern,  Leliwle,  ami  l,y  M.llle. 
TkljMU,  attbe  Norwich  Festival. 

Composed  by  ALBERTO  RANDEOOEB. 

London  :  Drwu  Diviiox  A  Co  ,  344.  Keircnl  Street,  W. 


Vf  A80N  &  II  AM  LIN'S  GOLD  MEDAL  CABINET 

1VI.    OROAN.     ALWAYS  IN  TUNE.  FOR  ALL  CLIMATES.     Five  n,..„. 
■and  Three  Hundred  and  Four  Full  Rred  Organs  were  Mana£aelun-d  iuiiI  -Sold  In 
bcltw  Svnntmn  each  worlilnsr  day.    llluatnitcd  Mnuka,  coo  stamp.— U«i»- 
tubitoii  A  Son*.  Wboleml.  Aceiita,  30..  Ropmt  Stmt 


SD.  &  H.  W.  SMITH'S  AMERICAN  ORGAN'S.— 
,  NEW  STYLES.— SI*  Ortaee  Minn  Stop  PRA WINII-HOOM  ORGANS. 
Tew  Stop  CK*|»I  Onraos,  with  Patent  Knn-  5W.II,  Super  Orrar.  Coupler,  ami 
Manual  Sut^liata.  Always  io  Time,  Price  IUU,  one  stamp,— Ham*  tMiiTus  A  Son*. 
Wholeaale  Agents,  ]|»,  Recent  Street. 


MR.   JULES   BENEDICT'S   NEW   SONGS,  &c. 

THE  following  Compositions  by  the  accomplished  Pupil  of 
C.  M.  Vo»  Waau  hate  been  acknow  leilcrd  by  inn  Musical  Profes.b  m  and 
General  fabllc  In  ooiunfh*  every  roo,u*«lta  b>  >a>an  to  tin*  V<<;dl»t  a  Claulral  style 
and  a  Correct  Taate  fof  the  Arf,  wrdl.t  the  |>o|«ii!atliy  *>(  tirno  of  iV-in  lias  niri'ly.  If 
"  r*n  cicellnd.  Tin'  IrnlloJ  Miifsri  Hoi  prm-ut  ilav  li.ni  Minn  them  at  tli  ■ 
I  IValleal*,  Cnnorrta.  etc,  »S.re  »-V)  have  l»-.ti  te..|.-v|  with  Hie  ntniM.t 


Pottrv  hw  i  t 

LITTLE  WILLIE    Ixicm  (inir  ...  3  n 

NOW  THE  SHADES  CROW  DEEPER  lou«  l  m.roar.       ...  3  0 

THE  ECHtl  SONG  (.ntiir  by  MaiUtne  AJ.  IIna  P;illl)   3  11 

THE  I'ARTINtl  (1^  1'nrt.  iiv.l    Wei mmn  tir>aa>KT  :l  ■■ 

I.E  CARNEVAL  DE  VF Nisi!  (nllli  Vurtillo,,,,     Itu.l4»  W..«*         ...  1  0 

SIOIIINIl  FtiR  THEE  Ww.mv.  r..»  (inu>..«  :i  o 

WHEN  MY  THIRSTY  SOW.  (Mr.  SantUy'i  rr.nt 

»nn«i     ...   ...    Tl»ou»«  Mm.aa  ...  I  n 

MINE,  THOU  ART  MINE  (c.,in|.»«l  for  Clara 

IKiria)   ...    \V«l-l.lKoTnx<;<>ra»*BV  3  0 

ROCK  lie  TO  SLEEP,  In  F  ami  E  lt;,l  F.lilli 

Wynne's  rreat  lalUil)  -   FioaeH.  i:  P.io  v       ...  4  II 

Ami  Ibe  Answer  to  It. 

WUY  ART  THOU  MADDENED!   Wn.i  flrtnuat  4  0 

Limdnn  ;  Dit»i>,ii  Diiiaoi  A  Co..  144,  Recent  Streel.  W 

BRIOHTON  CONCERT  AQENT8, 
PIANOFORTE  AND  MU8ICHELL K li. S . 

LYON    &  HALL, 

WARWICK  MAN810N. 


The  Silver 
Trumpets 


PLAYED  AT 


ST.  PETER'S,  ROME, 


UUKINU  TIIK 


KECK  NT  FESTIVALS. 


For  the  Pianoforte       .      .  3s. 

„      Duet      .  4s. 

Eor  the  Organ,  with  Pedal 
Ohhligato      ...  3s. 

For  the  Harmonium 


LONDON: 

CHAPPELL    &  CO., 

50,  NEW  BOND  STREET,  W. 
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TITO  MATTEI'S  |SYMEY  SMITH'S 

FOUR 


NEW  AND  SUCCESSFUL 


COMPOSITIONS. 


(trade  t*Im   

Seconds  Valee  (Bouquet  de  Pleura)   

I  Yllttui  (Grind  KantaaU)  

Pai  de  Charge  (Morceau  de  Salon)  

II  tramonto  1*1  Bole  

11  foUetto  (Galop  de  Concert)  

TJn  Sogno  d'Amore  (Nocturne)  

Addio  del  Paaaato  (de  Verdi)  Trantcription  varice  ... 
Una  aotte  d'Eitate  (Nocturne)  

de  Concert   

Le«T«i   

(Barcarole)   

(Romance )  

dlttlie  (Nocturne)   

La  GaiUf  (Scherao)  

The  Fairy'a  Bererie   

La  Handoline  (Etude  Caraeleri.tique)   

Oh  dear,  what  ean  the  matter  he  (Transcribed)  

Quadrille  Brillmnte  (for  Piano).  l»t  Set  

9  8  Welti  

Won  i  tot  (Brilliantly  Tramcribed)   

ia  on  the  Bye  (Brilliantly  TranncriU.l)   

Orientale  |llotte»ini)  (Brilliantly  Tranicribed) 

Orphre  aojc  Enlera  (DivertUimicnl)  

VaUlanea  (Fantaiie  Polka)   

Zoo  di  Hapoli  (Tarantella  Bevlgnani)  

Une  Perla  (Morceau  de  Salon)  

La  Hid  at  la  Boa*  (Mclodie).   Jn»t  puHUliod  

Salop  de  Concert  (Le  Bearaai«).   Ju»t  publiihed  


fc>t/>. 
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4  0 
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4  0 
4  0 

4  0 

4  0 

4  0 

5  0 


VOCAL  MUSIC. 


Herer  more  (•«  Non  i  ver),  with  EnglWi  and  Krench 
Wordi   

by  Signori  Cialaita  o 

i  

by  Signori  Ciabatta  o 


Hen  4  »er  (Romania). 

Caravoglia  

Hen  torao  (Romania). 

Cararoglia  

Lo  icapate.   Sung  by  Mr.  Santky   

Don  ParU  (Romania)  

10  la  Perdei  (Roniaiua)  

Tornira  (Uoman&a)  

Ha  coea  mot  da  me  (Canzonctta)   

Vo  Dajuar  (Valzer).   Sung  by  Mdlle.  Carlotta  I'atii 
La  Peace,  (Canxonei.    Sung  by  11  r.  Lewis 
Hergellina.  Sung  by  Signor  Stagno  

11  ferfallone.   Sung  by  Signor  Kerranti  

U*  Boeejo  (Romanaa)   Sung  by  Signor  Cotogtii 

»)  


4  0 

4  0 

4  0 

4  0 

4  0 

4  0 

4  0 

4  0 

5  0 
4  0 
4  0 
4  0 
4  0 
4  0 


Dcrr 
6  0 


4  0 


e  o 

4  0 

5  0 


ROBERT   LE  DIABLE. 

Fantaisie  Dramatiquc  sur  l'Opera  de  Meyerbeer. 
PRICE  FOUR  SHILLINGS. 


BARCAROLLE. 

PRICE  FOUR  SHILLINGS. 


FAIRY  REALMS. 

Grand  Brilliant  Waltz. 
PRICE  FOUR  SHILLINGS. 


LONDON : 

HUTCHINGS  &  ROMEK, 

9,  Conduit  Street,  Regent  Street,  W. 


aossnrrs  stabat  hater. 

Paraphrase. 
PRICE  FOUR  SHILLINGS. 


LONDON 

ASHDOWN  &  PARRY, 

HANOVER  SQUARE. 


Prtotad  by  1 


at  u» 


la  the  Farlah  of 
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Order  to  UTTRCAJS  DAVISON  ft  CO,  944, 
[  Rtguttrtd  for  Tranmunm  Abroad.  1 


Vol.  48— No.  17. 


SATURDAY,  APRIL  23,  1870. 


4<J.  Omln«J. 


1RYSTAL  PALACE. — Mr.  MANNS  has  the  pleasure 

to  antwonoe  bis  ANNUAL  BENEFIT  CONCKRT  will  take  plin  TI1I8 
ERNOON.  Vocsltotai  Mdlle.  Reboita  and  Slsraor  Mooctnl  (from  the  Italian 
.  Drary  Luis,  by  kind  peetuksr-son  of  Mf .  Wood — first  appearance),  Iluucnc 
orance  Lancia,  Mdlle.  AusplU  (her  lint  apraranec),  Mr.  Vernon  Rtffby,  Blsjoar 
Urio.  Pianoforte,  Madame  Schumann.  Symphony  No.  J,  In  A,  BnotlioTen  s  Ifw- 
tan,  "Oberon"  mad  •'  Impriasstto ;  *  Ballet  A  In,  "  Wedding  of  Comacbo,"  Me«- 
awliaohn  (Ant  time)  i  Prelude,  Sonata  No.  o,  for  i  Win,  t«  be  played  by  twenty-four 
fwltnlsti,  J.  8.  Bach,   Conductor.  Mr.  Mtra.   Bawl  Increased  to  1*0  perf  rm^r«. 

Admission,  Helf-e-Crown.  Guinea  8cae->n  Tlck.te,  free ;  Stalk,  Halta-Crows  web, 
at  the  Palace,  and  7,  Exeter  Hall.   Early  spplroation  m)vc*I titely  necessary. 


ITALIAN  OPERA,  DRURY  LANE. 

PROSPECTIVE  ARRANGEMENTS. 

To-Nlght  (StTomoiT).  April  Brd,  will  be  performed  Motert's  opera,  "IL 
FLACTO  MAGtCO."  Tamlno.  8bfnor  Ganloni:  Faraijrenn,  Mr.  Sutler  ■  8erastro, 
fllgnor  Foil;  Monostatos,  Mr.  Lyall  {  I  Due  Armili,  Signer  Rlaakllnl,  Sigrsor 
Tref.ro ;  Saccrdoll,  Sbraor  A  renlntl.  Signer  CasteM;  L'Oralore,  Signer  Ragnor; 
Tn  Damlgelll  delta  Refine,  Mdlle.  BnenL  Madame  Cunt,  Madame  TreueM-Bct- 
Uali  Tre  Ooal.  Mdlle.  Vtnle,  Mdlle.  Cllnbm,  Mdlle.  Ou.rriere;  Papniriii.i,  Ma.ls.n<' 
M  on  brill;  Paiulaa,  Madams  Slnlco;  and  Astrtainuuento,  Mdlla.  lima  ill  Munka. 
Conductor,  Sbjnor  Aunt. 


NEXT  WEEK. 

.  Gounod's  'i rem,  "  FAUST."   Faust,  Signer  Oardonl  t 
►icr;  Valenllisn  Mr.  Santley;  Wagner,  Bbrnor  Tnsvro  t 
Madame  TTebelll-Belttnl ;  and  Marwosrile,  Mdlle. 


Ml>ni*at  *akT.  Ap 
MepiilstoiJiiIrt,  Slgnor  Gassier ; 
Marte,  Madame  Curat ;  Sle'e-l, 
Rebonx  (her  second  apimiraiK..' ). 

Tc essay  Hilt.  April  Mill,  Verdi's  opera,  "  RIGOLETTO."  II  Dace,  Sljrnar 
Mooxlnl,  Rkrolctlo,  Mr.  SanllC) -,  dparefucllc.  Signer  Full:  Mnaterone,  Slgnor 
Reguer:  Marnllo.  8i(nor  Zoboll  ;  II  .r«a,  Slgnor  Arehlnti .  Ceprsno,  81 
Trerero  ;  La  Coolraee,  M<ll]e.  Briani;  Gloranne.  Mdrar.  C.nl  : 
Treln-m-BetUni ;  and  (illda.  Mdlle.  Ilaia  dl  Murake. 
TsvaaUT  laky.  April  Mth,  Mourtl  opera,  LE 


so/./x  ui  figaho.1 


MR.  JARRETT. 


Acltof  Manager  ..   

Doers  npen  at  Kiirt-.t  o'clock,  the  opera  will  oooaaoewoe  at  half-put.  The  box-oflce 
of  ttie  Tboatrc  U  oven  dally  frum  Ten  to  Five.   DtalU,  one  guinea  j  dreai  circle. 
>mpbl1beatre  atalU,  a».;  ampbltheaire,  H.  oJ. 


ST.  JAMES 


HALL. 


f  Horn  thw  [MMiniiri  I'*T.oifavai  or 


THE  P 


TH»»  ROTAX 

"  THE  PRODIGAL'S  RETURN,"  a  New  Or»torio,  by 

1  the  Rer.  H.  F.  Liana,  will  be  performed,  tor  the  Ftnt  Tine,  la  Aid  of  the 
Foil  of  (t  Aadrewi  Coar»l.»--ni  H.»i<ltal,  Clewer,  oa  TcaasiT,  May  10th.  if.o 
Pttodp«l  Vwainti— Madanie  LomajeBi-ihiimntvn.  MaJamt  f»tey,  Mr.  Vernon 
Rl#by  aDd  Mr,  Lewli  Thomat  Cond«»tor— Mr.  Hieioict.  The  Hand  and  Choral 
will  Dumber  900  performon  8oB  Rtalll,  *t  U.J  Balcony  Bta.Ul.il  Ui  Kserrrrd 
Baloony.  id.  W. .  Kawrrixl  S«it>.  101.  *d.  Ticket!  at  Mr.  Mitchell's,  »,  Old  H.  n.l 
Street  .  Moure.  CUffe".  New  B-^nd  S:rret  f  Nwe»U«>,  Ew.r.A  Co..  Beratri  ^Ueot  j 
Dan?  A  Stewart,  UI,  Oxford  Street t  Keith,  frem  A  Co  .  f,  CbraieUu  ;  Alfred 
Hayi,  l.  Royal  EjtJ^n«»  Rolidlriifi [  and  Aaftla'i  Ticket  Office,  St,  J •  met  l  Hall. 


ROYAL  ACADEMY  OP  MUSIC— Instituted  1822.— 
Itworponiod  by  Royal  - 


CiDaa  tii  Imneputi  Pinnrint  or 

HER  MAJESTY  THE  QUEEN, 
HIS  ROYAL  HIGHNESS  THE  PRINCE  Or  WALES, 
HER  ROYAL  HIGHNESS  THE  PRINCESS  OF  WALES, 
HIS  KOYAL  HIGHNESS  THE  PRINCE  CHRISTIAN, 
HER  ROYAL  HIGHNESS  THE  PRINCESS  CHRISTIAN, 
HIB  ROYAL  HIOHNESS  TltE   DUKE  OF  CAMBRIDGE. 
PTwxUeot—  Taa  Exat.  of  Dvotir. 
Prlnolpa)— Pauriaioi  W.  SriajiBiLi  Hal  em. 
The  Eaitirr  Term  will  oommence  on  Monday  Ibe  Mlh  InaL,  and  tarmlBita  oe 
r  the  s»rd  of  Jaly.  _ 

bt  examined  at  the  Inatltatlon  on  Thanaajl,  at 


By  onler, 


JOHN  GILL.  Secretary. 


V 


HE  OR  ATOItIO  CONCERTS.— St.  JAMES'S  HALL. 

MENDELSOHN  S  "  ELIJAH."  —  WEDNE8DY  NEXT,  at  El«ht. 
Ma..'iini?  Radendorn*.  Madame  F.  C«l(.  Madame  Patey,  Mlxo  M.  Berern.  Mr.  Veraoa 
Rl«ly.  Mr.  E.  Lloyd,  Mr.  J.  T.  tV>l«,  Herr  Carl  Blepan.  Band  and  chorul  «( »U 
perfaruera  Condnctor,  Mr.  Ban.l<y.  Bulla.  10a.  «d  :  Ralooor and  A rea  I numl«r»4 
and  reeenrod).  Je.;  Admlul^n  3e,.  Sa,  ami  I..,  at  N.nrello  i.  i.  Bert  era  Strt.t,  mA 
».  Puoltry.th.pnne.ial  Mii,l««il>r..  and  Aoa  In't.  St.  Jime!*.  Hall. 


M 


K.  HENRY  LESLIE'S  CONCERT.  Friday  Next, 

April  2»th.  St.  JtHas'a  Hill.  Son?,  and  Part  ft..nir>.  Mdlle.  lima  dl 
Mnnka.  Mdne.  Slnlee.  Mix  Hwphrria,  Mdmr,  Trebelll-UeUinl,  Miae  Helea  d* Alton, 
Blfaot  M.ei|ln'.  Hjrnor  BVttii.l.  Slrnar  Ca.telll,  SiRnor  Foil,  and  Mr.  Henry  Lea] lira 
Choir.  CMiiwonclnii  »t  Elfht  o'clxk.  8Mb  Stella.  Ti.  «d. ;  Am  8U1U,  ae.  i  Bal- 
oony. 3a. ;  Area,  2.  ;  Adialaiton,  U.  TlckfU  at  darner  A  Co.  a.  Ml,  Beceot  Street, 
and  43,  Moorjati  Street.  City  ;  all  Mask  Poblbeiera;  aad  An.Un'a,  !«,  Ploeadllly. 


PHILHARMONIC  SOCIETY.    Conductor,  Mr.  W.  G. 

F  Cuaimi.  Mo«dat  Emilac,  April  3»th.  St,  Jama's  Halt.  Symphonies  (E 
Schauaan  (No.  7  In  A).  Bc-thoren  i  Overtures  (MelaalM),Mandalasr  iic  ( Aoacreon), 
ChsraMnl;  Coocerlo  In  G,  ptanoAete.  M.lme.  " 
Monbelll,  and  Dr.  Grau.  b 
Stalls,  u.M  M.  and  I 

BoadStnet  ;  prinn;.al  libraries  and  amtfeeellers  :  and  Aostln's  Trsket  OAce,  M. 
Jamre  s  IlalL 


.^bypsniiii.i  J  ml  the  Olrecl>r.  ufU>«  Royal  Italtaa  Or 
Hbr^tJ'uTl£*£.\ lersf  a'S"  A^o7'Trsk*f  OftVo 


..ISS    EDITH    KINGSLEY'S    FIRST  GRAND 

1VJ  EVENING  CONCERT,  o.ul.r  ibe  Patronage  ,.f  u,«  Right  Hon.  The  Earl 
and  Conotnss  .  <  Malrocs^ry.  will  uke  i,lac«  at  *x.  Ornao«'«  Han,  WsnarssiaT, 
Anrtl  Zllh.  Principal  rocall.ta— M las  Dlancbe  Cole,  Mr.  U^nre  Pcrren.  Mr.  Harley 
VlonUijr  and  Herr  formes.  Instrumentalist*—  Mr.  John  cl.-slilre,  Chc.allrr  Dcw- 
oosiU,  Pianist  to  His  Majesty  the  Kmc  Portugal,  Mr  Charles  Malcolm.  Coo- 
duetors,  Mr.  Lonb  Emanuel  and  Mr.  F  Stanl.lana.  Commence  at  Eleht  o'clock. 
After  which  the  comedy  of  ••  THF.  HONEYMOON.-  under  the  direction  of 
Mies  Marie  Somcretlle.  Stall.,  6a.;  Tickets,  9s.,  Is.  and  Is.;  at  Mr.  Austin's,  St. 
James's  Hall,  and  at  81.  George's  Hall. 


SONGS  OF  SCOTLAND,  Hanover  Square  Rooms — 
Ma  KENNEDY,  the  Scottish  Vnealsit.  will  (lee  his  celebrated  E-.ttrUlnm.nl 
oe  the  SONGS  OF  SCOTLAND,  Monday,  Wedoeolay,  and  Friday  Eeenlagt  aim 
at  Els-M o'clock.  ..-.,1  »  M  .n,(n«  Hei*ea»oeat|n« oe S  - 

at  Thno  o'clock.    The  Snal  three  Erttr 


Wcloosday,  and  Friday  Ersnlngs,  May  »nd,  4th,  and  »Ut.  Pk 
oedy.  TtehsU,  Is.  and  as. ;  Numbered  Stall..  M.  i  at  all  Iho  : 

Lb.  Urasms. 


\|ADAME  ALICE  MANGOLD  begs    to  »nnoiinc« 

IVi.  that  sbe  will  (lye  a  RECITAL  of  PIANOFORTE  MUSIC,  consisting  of 
Seloctl  ij«  from  tbs  works  of  Cue-is  and  HaiaxLT.  at  the  Ocaia's  Cohcuit  H  uars, 
Hanoeer  Sqoan.no  Saturday  Morning.  May  Jrjlh,  on  which  occasion  shs  will  haea 
u>n  saauiin.Hi  of  some  Celsbrateu  Vocalists.   Foil  particulars  wUI  be  duly 


ADAME  ALICE  MANGOLD  will  plsy  "MADAME 

OURT'S  WALTZ,"  compoaed  by  Caoru,  at  her  RecRa":  T  llanofort.  Music. 


INSTRUCTION  IN  SCIENCE  AND  ART 

FOB  WOMEN. 
IffR.  ARTHUR  SULLIVAN'S  Lectures  "ON  THE 

1X1  THEORY  AND  PRACTICE  Of  VOCAL  MUSIC"  (lo  conUnoatloa  of 
th.  Courts  now  being  dellssred),  will  bs  glren  In  lbs  Leetore  Theitro,  Sooth 
KenslngL  o  Muse-soi.  .*  Tuwjti  an.)  FrHayS,  at  11  a.m.,  cuniin.ucIcK  on  the  at'.h 
April.  T10kot*foctheCo»reeofTwsl»sLectarii,*lli.;  with  Practice,  sl  111.  M. 
>Mr-L'l«  admissions,  without  PraoUos,  ks.  td. 

ParkOal  who  may  wish  to  attend  this  Coors.  of  Lectures  are  rettoasted  to  send  their 
Deruei  to  Di.  Hm  atitl  lif-r  Kraoclt  Hytiar,  Trcaiurer,  8<;-uLh  Kcoilo|rtL1n  Muaeuin. 


\]  R.  GEORGE  PERREN  will  sing  (by  desire) 

1V1    popular  Rnmaaet.  -  ALICE.  WHERE  A«T  THOHI  -  at  i 
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WILLIAM   HUTCHINS  CALLCOTT'S 

NEW  HARMONIUM  WORK. 

SECTTLAR  AND  SACKED  MELODIES 


HARMONIUM  OB 

Coatalalu  Filly  Admired  Subject*,  tir  W.  8.  Beneett,  B-UKirn,  I 
BlamentheJ.  W.  ft  Calloott,  Dr.  CalJcott,  Dr.  Crotch.  Mlu  Darto,  H 


London :  Liuon  Coci  A  Co.,  61  aad  «,  New  Bond  Stmt. 
Freje  Kb.  ad.  Net. 


PULHOFOBTIC  tonino,  tuning,  and  beoulatino. 

A    SITUATION  in  London  wanted  bv  a  perron  of 

nperlor  emUttee,  poe.ea.Kyr  a  U»m(k  knowledfe  of  ill  tit  differeot  more- 
JSraU  tn  ruanferta*  lltghe*t 
Header**,  Rait,  and  Fret,  a,  C. 


t  refereoeee  from  the  Ftnt 
,  General  Printer*.  U,  Be  men 


N  £  W  S  O  N  O 

"  TAKE    THIS  FORGET-ME-NOT,' 

The  Word,  by  Ma  E.  I 

ffutio  by  AJJOLPH 


Dnraa  Din 


•  Co..  »4«. 


R.  FREDERIC  PENNA  (Baritone)  begs  to  announce 

Ml  errlrei  from  Italy,  ud  that  he  will  rem*!.,  in  - 


IfR.  FRED 

IVJ^   hh  errlr.1  f. 


IflSS   EDITH    KINGSLEY    and    Mb.  GEORGE 

JV1  PEBRRN  will  alar  OaMri.ae  celebrated  Duet,  -  DIMMI  CUE  H  A*L, 
at  91  Oeorge'e  Hall.  Wedoeeday.  April  altti. 


OCHUBERT    SOCIETY,    BEETHOVEN  ROOMS, 

O    W.HARLEY  STREET.    Pree' • 
Fcurth&ca»m»TO.    Third  Conor rt 
l>  rack,  »t  D.  barlaoa  a  Co...  2*4, 


^rU^hr  SiYtf^teti 


88   AMY  STRANGWAYS  will 

••  WHERE  I  FAIN  WOULD 


Bchabtrt  Socuty 


U  sing  Nbsfield's 

at  the  Third  Concert  of  the 


[ERR  CARL  FORMES  will  sing  his  popular  song, 

I"  W  SHELTERED  VALE."  »t  the  Third  Cooomt  of  to.  Schubert  Society , 


ri8S    AMY    STRANGWAYS     will   sing  Henrt 

•  WAKE,  MARY,  WAKE."  at  " 


If  168  A5 

IVJ  8-«j-.  ,» 
Tate  •  loimrl,  on 


A  SIGNORINA  EMILY  TATE  will play  Abchkb's 

poplar  romance.  "ALICE,"  MiYDBLaeow..  ANDANTE  CAPRICCIOSO, 
••  RIVULET."  »t  her  c.iveert,  at  »L  Ownrfe.  Ball.  Mar  Srd. 


s 


•  IGNORINA  EMILY  TATE  has  the  honour  to  an- 

J  Mann  that  her  THIRD  ANNUAL  GRAND  CONCERT  will  takt  alar*  ander 
the  Spatial  Patroaaae  of  Sir  Roderick  Moreafteoa,  Ae.,  at  Sr.  Gaoeee  a  HaLL,  oa 
Trocar,  3rd  of  May,  mo.  Felt  parttcnlan  will  be  duty  an  pounced.  No.  n, 
Cooke  Road,  " 


t,  Kanokoftoa  Park. 


"R  E  V£V  ALS, 

J.    W.  DAVISON. 


99 


No.  1.   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOR). 


VrTLHELM  FBIEDEMANN  BACH. 


No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 

WTLHELM  FBIEDEMANN  BACK 


Price   6b-  eacli. 


•  Of  tht  lOOT*  ( 


:  DUNCAN  DAVISON  A  CO..  144. ) 


K  B.  "REVIVALS '"  will  oooairt  of  rVcea  hitherto  only  exiftinr  hi 
Maaaea      or  which  hart  been  long  oat  of  Print.    Selected  from  tat  Warfce  af 


PUred,  (or  the  Ftrat  Time  in  London,  on  Moodaj  hut,  at  th* 
LYCEUM  THEATRE, 

"LE    PETIT  FAUST," 

OPERA-BOUFFE, 

HERVfi. 


MR.  EDWARD  MURRAY  (Baritone),  now  engaged 
with  th.  Drury  Lane  Italian  Opera  Company,  reapedfully  reo,  km  that  all 
ec-tr.mDiucail  r,i  wav  t*  aJ.:rei»ed  u  L'ra,  care  .  f  Mreare.  Dcacaa  Danaoa  a  Co. 
IU,  Kegent  Street,  *.  

KB.  KMTXE  BBRGFER. 

MR.  EMILE  BERGER  will  return  to  London  for  the 
mm  oa  thm         Mir.   AI!  letters  to  be  ftddrvued  to  Mm,  Cftfv  ftfMestrt. 
Dchoav  n.fu.«  *  Co. a  Foratga  Mbajc  Wftntkoaft.,  1AA,  Regaat  Strwl,  W. 


H 


ERR  CARL  FORMES  will  sing  his  renowned 

"  IN  SHELTERED  VALE,"  at  St.  OeorjVt  Ball.  April  « 


KRR  CARL  FORMES  is  now  in  Town  for  the  season 

Oratorio,  and  Operetta  Per. 
a.Co.Ma.R.eei.tStrwrt.W 


tad  caa  accept  Latex,  ruenta  f  .t  <  ..scerta,  Oratorioe  and  OperaUa  Per. 

'  Of  #w»f)osAf  %,  t) CT *.  AM  DlT 


All  the  Vocal  Music  (with  French  werda),  aa  wall  ai 
Faataoiat,  fcc.,  for  the  Pianoforte 

(EDITIONS  OF  HEUGEL  A  CO,  PARIS), 

Can  now  be  obtainad  of 

DUNCAN  DAVISON  A  CO.,  244,  Raa*.<tf  Sti 


.  W. 


JJISS^  MATILDA^  BAXTER  will  perform  Aschbr's 


M 


AMY   PERRY  wiU  perform 

!,*  at  the  Haaorer  Sqoare  Boos 


ALICE." 


MISS  LILY  SIMESTER  and  Mr.  GEORGE  PER  REN 
will  reaf  Ntcout'i  adatrad  dwai,  "ONE  WORD,"  at  the  Mao 
Haetnay,  May  lath. 


MI8S  JULIA  ELTON  will  sing  Miss  Kat*  Ward's 
«aw  eoaf ,  "  THE  WEAVER."  at «.  J.m^.  Hail.  Apr.!  Drd  Thta  Day). 


M' 

S'^re  ! 


R.  LANSDOWNE  COTTELL'S  CONCERTS:— 

BteMp  storUbrd,  Mar  (th .  Mia»  Amy  Perry..  Haaorer  Sqoare  Konsi.  Uth ; 
Ttore  Suwet,  June  Uh.  July  nth  ;  Uaacrer  Square,  June  nth.  ConunanjcaU^nj 
Worf^U  B^ae,  Baytwaiar.  

REMOVAL. 

VfRS.  RONEY  (Miss  Helen  HogartbJ  begs  to  announce 

C^ai^PtrkV^U  VlW^°m  01"  " 1,111  C"M1      to  1,0        Ck*'*J4  Tm**m' 


M1 


R.  CHARLES  STANTON  (Tenor)  may  be  eniraged 

fte  Coneerta,  Operettaa,  aad  Oratorio..   Addreaa,  10.  Duke  Street,  PorUaod 
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ITALIAN  OPERA,  DRURY  LANE. 

"Old  Drory"  has  again  opened  it*  door*  to  Italian  Open.  On 
Saturday  night  the  undertaking  of  Mr.  Goorge  Wood,  with  iho  details 
of  which  the  musical  public  haa  been  already  for  tome  time  made, 
acquainted,  iu  "  inaugurated  "  by  a  generally  excellent  performance 
of  the  beet,  if  not  the  moot  popular  work  of  perhapi  the  beat,  and  un- 
questionably the  molt  popular  dramatic  composer  whote  ttar  ha*  arisen 
within  the  lait  quarter  of  a  century.  But  before  aaying  what  wo  ham 
»  aay  about  tbu  manner  in  which  RigoUtto  wu  given,  a  word  or  two 


expected. 
Cansddei 


dering  that  barely  a  fortnight  waa  allowed  for  the  work,  what 
ha*  been  done  in  the  way  of  transformation  of  the  interior  U  almost 
unexampled,  tint,  as  to  the  accommodation  for  the  public: — there 
are  four  Iter*  of  private  boxes,  besides  a  so-called  "  dress  circle ; '' 
orer  the  highest  tier  of  boxes  aro  "  amphitheatre  stall*,'*  with  galleries 
behind  and  above  ;  the  pit  bnxe*.  noted  for  their  uncomfnrtablcnes*  in 
1&68,  are  now  enlarged,  and  placed  on  a  level  with  the  Hotunda 
entrance,  which,  as  well  u  the  great  staircases  north  and  south,  has 
been  restored  according  to  the  original  design— with  corridors,  more- 
over, on  either  tide,  inner  and  outer,  a  convenience  hardlv  to  be  over- 
estimated ;  lastly,  the  pit  ia  entirely  converted  into  stalls,  each  stall 
being  a  commodious  arm-chair.  The  interior  of  the  theatre  hat  been 
entirely  re-decorated  ;  even  the  beautiful  drop-scene  of  Mr.  TelUn  the 
elder  has  been  cleaned  to  such  good  purpose  that  it  look*  as  though 
it  had  been  only  painted  yesterday.  The  decoration*  are  in  white  and 
gold ;  amber-satin  curtaina — reminding  opera-goer*  ripe  in  years  of 
the  innovation  with  which  that  moat  famous  of  operatic  managers, 
Mr.  Lutnley  (how  long  ago  we  do  not  care  to  rememlwrl,  startled  the 
world  of  fashion,  which  had  been  taught  to  believe  that  the  best  colour 
to  set  off  ladies'  dresses  wa*  deep  crimaon — now  hang  from  every  private 
box ;  and  this,  it  mutt  be  admitted,  combines  very  agreeably  with 
the  turauoi*e-blue  drapery,  watered  like  satin-moire,  with  which 
•  corridors  are  lined,  tho  white  and  gold  fronts  of  the 
the  rich  crimson  of  the  carpet  and  itall-ieats."  In  a  word, 
the  decorations  are  handsome  and  in  thoroughly  good  taste.  But  tliat 
which  concerns  those  most  nearly  who  attend  the  Opera  for  tho  take  of 
the  performance  ii  the  wonderful  improTement  effected  by  the  restoration 
of  the  *tage  front  to  its  original  line,  by  means  of  which  a  fair  view  of 
what  goes  on  behind  the  foot-lights  can  be  had  from  all  parts  of  the 
"  auditorium."  The  orcheitra  itself  ha*  been  reconstructed,  to  manifest 
advantage;  and,  indeed,  to  diapenae  with  further  minute  particulars, 
tho  improvements  effected  in  ao  very  brief  a  *pace  of  lime  are  creditable 
alike  to  the  literal  spirit  of  the  management  and  to  the  ability  of  the 
•uptrintending  architect* — Messrs.  Marsh  Nelson  and  William  Harvey. 

And  now  to  the  performance,  which,  happily,  will  not  take  us  very 
long  to  describe.  The  opera  wa*  preceded,  a*  uiual,  by  the  National 
Anthem.  This  was  given  by  the  chorus,  a  body  of  linger*  some  80  in 
number,  teven  eightlm  of  whom  being  Italian*  and  Spaniard*— from 
Turin,  Milan,  Home,  Bologua,  Naplew,  Barcelona,  and  Madrid— could 
hardly, 'at  the  outset,  be  expected  to  enter  into  theapiritof  an  air 
which  to  the  great  majority  of  them  waa  in  all  likelihood  previously 
unknown.  Enough,  however,  waa  done  to  ehow  that  Mr.  Wood  has 
been  able  to  get  together  a  large  body  of  fresh  and  fine-toned  voice*, 
which  may  be  to  him  of  inestimable  worth  hereafter.  Slgnor  Ardili, 
oa  taking  bis  seat  at  the  conductor's  desk,  was  welcomed  by  the 
audience  in  a  manner  evincing  their  recognition  of  hi*  high  valne  in  a 
place  he  ha*  so  long  honourably  filled.  Hi*  orchestra,  between  70  and 
80  *trong,  cotnprites  many  of  those  excellent  artist*  who  have  so  long 
played  under  his  direction — including,  in  addition,  a  new  fint  clarionet 
from  the  Seals,  at  Milan ;  a  new  firat  violoncello  from  the  Teattro 
Beggio,  Turin ;  and  a  new  firat  double-baa*  from  the  Lyceo,  at 
itaruelona;  the  principal  violin  being  no  lea*  a  tirtuon  Hum  Herr 
Ludwig  Straus,  acknowledged  at  the  Monday  Popular  Concerts,  the 
Philharmonic  Society'*  Concert*,  and  elsewhere,  a*  one  of  the  foremost 
-It^t1  executants  of  the  day.  About  the  quality  of  thia  orcheitra 
saliafactory  proof*  were  afforded  is  tho  course  ol  the  evening'*  enter- 
tainment. Verdi,  in  RigoUllo,  ha*  given  his  inatrutncntal  players,  a*, 
to  an  inferior  extent,  he  ha*  given  hi*  choral  singers,  opportunities  for 
distinction  which  can  hardly  be  pasted  over  where  the  ability  exltU 
to  take  advantage  of  them  ;  and  that  these  opportunities  were  not  dis- 
regarded but  rather  taken  full  advantage  of,  may  be  readily  imagined. 

The  chief  character*  in  IlignUtto  were  in  each  instance  assigned  to 
artists  of  well-known  eminence.  About  Mr.  Bantley's  impersonation 
of  the  Court  Jester,  whote  unhappy  fortunes,  after  alt,  come  under  the 
head  of  •trial  poetic  justice,  we  have  mora  than  once  spoken  in  very 
high  term*.  It  may  now,  without  exaggeration,  bo  pronounced 
unequalled  on  the  operatic  atage.   At  the  commencement  of  hii  per. 


tiled  on  the  operatic  itage.    At  tne  commencement  oi  uu  per- 
>ce  on  Saturday  night,  Mr.  Santley  appeared  to  labour  under  a 
hoarseness ;  but  as  the  opera  proceeded  thia  became  lea*  and  lea* 
perceptible ;  and  in  the  second  act  ho  wt 


Hit.; 


too  lymiaimc*  oi  uio  counter*,  woo  naio  mm  lor  ma  i-iun^  n 
mock  at  hi*  distress,  Mr.  Santley  exhibited  not  onlv  thoae  quali 
voice  and  atyle  a*  a  alnger  to  which  lie  owes  his  fame,  but 
further  advance  in  tho  histrionic  department  of  hi*  art,  in  the  tia 


the  nocturnal  interview  with  the  tpadattin,  characteristically  named 
"  Sporafucile  ;'"  the  duet,  "  Deh  non  par  lire  al  mftero."  where  ltigoletto 
in  touching  accent*  open*  hi*  heart  to  Oilda;  the  trio,  with  Gioranna, 
where  Rigolctto,  in  the  mclodiouaand  lovely  phrase,  Vegli*  o  donna," 
intreatahUconfidential  servant  to  watch  with  aulicitude  over  hisdaughter'* 
welfare;  and  lastly,  the  exclamation  of  deipair,  "  Ah !  lamaledizlone  V — 
after  Rigolotto  ha* himself  been  made  the  unwitting  agent  in  the  louof  the 
only  thing  that  attache*  him  to  life  and  reconciles  htm  to  his  degrading 
position.  In  this,  as  in  the  auccecding  act,  where  the  bereaved  and 
miserable  J eiter,  in  langoage  a*  pathetic  a*  it  is  unpermissive,  appeals  to 
the  *ym|«thie*  of  tho  courtier*,  who  liato  him  for  hi*  biting  wit  and 

qualities  of 
a  ttill 

department  of  hi*  art,  in  the  jatln  of 
which  he  i*  advancing  with  ra|4d  itride*.  Kro:n  here  lo  the  end  our 
English  baritone  wa*  equally  good,  and  maybe  fairty  aaid  to  have  ttood 
hii  ground  againit  all  comer*.  Tiie  Gilda  of  Mdlle.  lima  di  Murska — 
although  that  gifted  and  wayward  Hungarian  lady  ia  said  to  have 
arrived  in  London  from  Vienna  too  late  for  a  rehearsal — wa*  a  perform- 
ance of  duiinguuhed  merit.  Ilapld  travelling  may  probably,  in  a 
certain  tenia,  agree  with  Mdlle.  di  Mur»ka ;  at  all  event*,  we  have  never 
heard  her  voice  in  fresher  condition,  or  more  perfectly  at  command. 
Even  the  "  vibrato "  (so-called),  which  ia  the  coiuti'tutional  defect 
of  it*  delivery,  was  far  Vtm  observable  than  uiual.  Sid  lie.  di 
Murska  tang  admirably  throughout— and  this  allowing  for  a  alight 
inltunderaUudiug  in  the  charming  nolo  air.  "  Caro  uonio"(Aet  2), 
where,  near  the  end,  the  involuutiry  omission  of  two  l«r*  by  tlio 
•inger,  but  for  the  quick  ear  of  Signer  Arditi  and  Urn  lingular 
|sroiuptitudc  of  hii  follower*,  might  have  put  tho  orcheitra  out.  A*  it 
was,  the  error  waa  at  once  rectified,  and  all  went  tmoothly.  Judged 
from  a  dramatic  point  of  view,  the  Gilda  of  Mdlle.  di  Murska  ha* 
never  been  surpassed  in  our  remembrance.  To  name  but  a  tingle 
instance,  the  duet  with  ltigoletto,  in  the  Duke's  IVlace,  where,  alter 
her  forced  abduction,  the  unltappy  daughter  it  once  more  restored  to 
the  arms  of  her  distracted  parent,  waa  a  genuine  triumph,  and  the 
call— both  (or  MdUe.  di  Murtka  and  Mr.  Santley— at  the  descent  of 
the  curtain,  waa  enthusiastic.  The  part  of  that  "  gay  Lothario,"  the 
Duke  of  Mantua  (as  he  ia  called  in  Verdi'*  opera),  fell  to  Signor 
Mongini,  who  ha*  often  played  it  in  Ix>ndon,  but  never  with  mora 
legitimate  aucorsa  than  on  tho  occasion  under  notice.  About  the 
tuperb  tenor  voioe  of  thia  gentleman  there  can  hardly  be  two  opinion*, 
lie  may  not  alway*  slug  with  the  desired  refinement ;  and,  In  fact, 
he  very  often  aim  through  exous  of  seal— so  much  to  as  to  make  us 
inwardly  regret  that  tome  muiical  Talleyrand  had  not  been  his 
adviser.  But  on  Saturday  night  Signor  Mongini  wa*  in  splendid 
voice,  and  unusually  self-denying.  lie  wa*  both  earnest  and  effective 
in  the  secret  Interview  with  Gilda  (at  the  house  of  Rigolctto),  ending 
with  the  animated  peroration,  "  Addio,  tprranxa  ed  anima;"  while 
"  La  donna  e  mobile" — that  cynical  libel  againtt  the  gentler  lex,  set 
to  audi  aympathetically  eynical  muiic—  he  tang  » ith  Mich  vocal  power 
and  energetic  declamation,  that,  in  spite  of  Die  unduly  prolonged 
B  flat,  ushering  in  the  final  cadence,  he  was  unanimously  called  upon  to 
repeat  the  air — and  did  to  with  Increased  cmphaii*  and  effect,  holding 
out  the  high  note  this  time, if  po*sible,evcn  more  persistently  than  before. 
The  Maddalena  was  Madame  Trebelli-Bettini,  the  beat  repreneiilative 
of  the  character  of  Sparafucile'a  decoying  titter  (not  forgetting  the  lato 
Madame  Nanticr-Didiee)  the  London  Italian  .tago  has  witnessed.  No 
wonder,  then,  that  with  four  such  tingera  (Mdlle.  di  Munka  and  Mr. 
Santley  without,  Signor  Mongini  and  Madame  Trtbelli  within,  Spara- 
fucile'*  hovel)  tho  admirably  ingenioua  and  thoroughly  dramatic 
quartet  of  the  last  tccne  wa*  given  to  perfection,  encored  with  unani- 
mity, and  the  moat  melodioualy  attractive  part  of  it— commencing  with 
the  Uuke'a  aniorou*  apostrophe  to  Maddalena  ("  Bella  tiglia  dell' 
amore  ") — repeated.  We  must  not  forget  to  record  that  tho  part  of 
Spar&mcile  waa  represented  by  Signor  Foli,  who,  not  for  the  first  time, 
proved  hi*  ability  to  make  a  good  deal  out  of  what  would  at  first  tight 
appear  essentially  very  little.  Mdlle.  Corn  was  the  Giovanna  -.  and  a 
Signor  Trevers  (not  Signor  Raguer,  as  had  been  announced  playedX 
Count  Monteroae— whoao  malediction  directed  against  Rigolctto  i*  the 
key -stone  of  the  drama. 

Altogether,  the  performance  of  Verdi's  opera  wu  listened  to  with 
unqualified  satisfaction.  The  house  was  not  to  full  a*  might  have  been 
expected  on  the  firat  night  of  a  new  and  important  undcrlaking  j  but 
there  were  causes  for  this  with  a  discusdou  of  which  our  reader*  would 
not  thank  us  for  troubling  them. 

The  opera  on  Monday  was  J.ucia  di  l.ammtrmoor.  That  Lucia  is  one 
of  Mdlle.  dl  Murska'*  most  earnest  and  admirable  assumptions  wo  need 
not  *ay ;  when  it  i*  added  that  Signor  Mongini  was  Edgardo,  Mr. 
Santley,  Enrico,  and  Signor  Koli,  Raimondo,  it  will  be  readily  under- 
atood  that  the  performance  waa  excellent  at  all  points.  Happily,  it 
is  bo  familiar,  with  the  present  "catt,"  that  further  (" 
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Tos  otbtr  operas  performed  daring  the  week  have  been  the  Barbitrt  di 
Shiflia,  with  Madame  Mootielll — her  first  appearance  on  the  London 
stage  — ai  Rosina  (Tuesday),  and  Fault,  with  Mdlle.  Reboux  as 
Marguerite — her  ftnt  appearance  in  London  since  M.  Qoanod'i  MirtUo 
wa*  brought  oot  at  Her  Majesty's  Theatre  (Thursday^  /I  Flouto 
|  ii  to  be jnven  to-night.   Next  week  we  are  promised,  oot  only 


the  Nom  «  Figaro,  but  two  works  never  before  h  eard  on  the  Italian 
stage— the  Akou  llattan  of  Weber,  and  the  Ota  del  Cairo  of  Mozart 
OfO 


QUEEN  EUPHE08YNE. 

(From  the  *  AVw  York  World,'  April  8.) 

My  dear  Puhlie,— Kuphroeyne  baa  given  English  open  a  great  deal  a 
F.ogbsh  vitality.  It  U  more  property  American  epcra.  now  that  I  think  of 
the  organization  and  suoooea,  bat  the  distinction  ii  not  a  mute  alone.  New 
that  she  ia  aboat  to  visit  England  for  a  abort  period  tbe  whole  continent  will 
bum  bar ;  for  there  if  not  a  pleasant  apot  on  it  that  she  baa  not  made  more 
pleasant  with  tier  voice,  and  which  does  not  cling  to  the  hope  that  aba  will 
re-appear  suddenly,  fiill-lhreated,  to  remind  men  of  all  tbs  sweet  things  they 
cannot  comprehend.  She  has  gathered  laurels  from  all  scarce*.  Ballad 
has  hewed  to  her,  oratorio  has  owned  her  supreme,  and  opera,  German,  Italian, 
and  English,  has  succumbed  to  her  imperious  sway,  litre  to-day  and  goes  to- 
morrow, she  has  tied  the  distances  together  with  melody.  Space  could  not 
daont  her  any  more  than  form.  She  sang  ber  way  over  too  American  deserts 
and  down  tbe  golden  slope,  and  left  her  broad  cadences  ringing  in  every 
American  city.  No  sooner  had  sbs  taught  a  hundred  New  York  songsters, 
half  fledged,  bow  to  troll  a  ditty  of  Claribei's,  in  Steinway  Hall,  than  we  hoard 
of  her  befriending  the  Milwaukee  Philharmonic.  The  truth  ia,  ahe  sang  any- 
thing and  anywhere,  from  "  Five  o'clock  in  the  morning  "  till  twelve  o'clock 
at  night,  and  then  was  always  as  fresh  and  radiant  aa  an  English  squire's 
wife  just  mounting  for  a  run  with  tbe  dogs.  Nobody  ever  saw  artist  so  aided 
and  abetted  by  Baton.  She  wears  tbo  secret  talisman  which  defies  fatigue 
and  reaction,  in,  not  on,  ber  breast.  Consider  tbe  Boston  Coliseum.  There 
she  defied  tbe  immensity  of  •pace  as  she  had  all  along  defied  the  limitations 
of  time,  liatf  Boston  fall  into  lbs  belief  that  the  voice  bad  been  mads  for  the 
home  and  the  feslivsl,  like  tbe  organ  and  the  drum.  New  York  and  tbe  rest 
of  lbs  world  found  rat  that  the  house  and  tbe  festival  bad  been  made  for  tbe 
voice,  and  would  bars  been  assises  without  it.  They  remembered  Tripler  Hall 
and  J  stray  Lind. 

Engliah  opera  only  served  to  prove  anew  the  sovereignty.  Mozart,  Weber, 
Verdi,  wars  in  tbs  hollow  of  ber  band.  Out  hour's  notice,  sod  she'd  sing  you 
Beethoven  for  your  Philharmonic  or  Handel  for  your  Harmonic,  and  go  regu- 
larly oa  with  her  Donisetti  and  Auber  for  tbe  rest  of  tbe  world.  It  doesn't 
so  much  matter  that  sbs  could  not  do  so  wall  in  Susanna  as  in  Rrita,  end 
was  not  as  good  in  some  things  as  others  bad  been.  The  point  was  that 
nobody  sits  could  have  dons  them  all  without  failing  flatly  in  seme.  The 
best  point  of  all  ia  that  some  of  them  wen  dons  superbly.  It  isn't  necessary 
ia  this  sketch  to  paint  tbs  sunrises  of  tbs  whole  assaon ;  one  buret  ia  enough. 
Taks  "  Ocsaa,  thou  mighty  monster,"  which  had  helped  to  make  Obtron  and 
Weber  understood  before  Engliah  opera  glowed  on  them.  It  is  not  so  difficult 
that  other  voices  have  not  attempted  it.  But  when  did  the  old  monster  re- 
ceive such  a  regal  summons  }  It  was  one  element  questioning  another,  and 
tbs  notes  had  a  prolonged  clarion  call  in  them  ss  though  Hung  out  over  echoing 
Wall,  yesterday  was  the  but  of  bar  for  the  present.  It  ssems  ss 
somebody,  so  to  speak,  bad  put  tbe  abetters  up  over  Fourteenth 
An  injudicious  programme— which,  by  the  way,  is  tbs  chief  curse  of 
tbs  Academy— had  stated  that  Madame  Pareps  Boss  would  make  her  last 
appearance  at  the  matinee.  It  rained  torrents.  But  Irving  Place  waa  packed 
full  of  water-proofs.  Now  k uphraey no — touching  a  moment  at  Pittsburg  and 
Boston,  and,  mayhap,  running  down  a  day  to  Galveston  to  keep  music  alive 
then— gees  to  England.  But  sbs  comes  back.  Let  the  musical  mm  of 
America  prepare  for  ber  return.  If  then  be  any  Beethoven  feetivels  to  un- 
dertake, any  coliseums  to  fill,  any  operas  to  bring  out,  any  sacred  music  societies 
to  be  bolstered,  let  them  appeal  directly  to  headquarters,  where  music  has 

tofftieinfirmiiUsofhum 

mm 


AaarrxaDiat. — Madame  Lamrnens-Sherrington  sang,  a  short  time 
aince,  a  lone  of  the  Concerto  da  Pare. 

Liaoa.— The  Municipal  Council  hare  derided  on  the  abolition  of  tbo 
poor's- rate  levied  upon  theatrical  performances,  concerts,  etc.,  after  the 
lit  October  next.  In  order,  however,  to  allow  the  bureau  de  Bienfttanee, 
the  Board  of  Guardians,  as  it  may  be  termed,  time  to  supply  the  place 
of  tlie  nine  thousand  franca,  of  which  they  have  been  thus  deprived,  the 
Council  have  voted  them  a  sum  of  four  thousand  eight  hundred  francs 
out  or  the  funds  of  the  Corporation.  This  sum  is  auppoaed  to  be  about 
what  the  Burm  would  have  received  during  the  concluding  three 
month*  of  the  present  year,  supposing  the  impost  had  not 
before  the  1st  of  January,  1671. 


OPERATIC  WRITING  AT  THE  PRESENT  MOMENT 
IN  RUSSIA.* 

TI1S   DEMO  if: 
A  x  Oraau  tx  tbuib  acts,  sr  Doets  Sohhl,  focxded  ox  tot  Pom  of 

TBI  SAUK  KAMI,  BY  LEBMOXTOrT. 

Id  Russia,  and  more  especially  in  St.  Folorsburgh,  there  lias  sprung 
up,  with  modern  liberal  reforms,  a  new  life  that  is  conducting,  with 
rapid  strides,  middle-class  society  to  a  higher  stage  of  civilization,  cor- 
responding to  the  spirit  of  the  age,  which  busies  itself  with  art,  the 
mirror  of  existence,  and  is  preparing  the  people  for  new  ttadia  of  de- 
It  is  not  by  the  standard  of  Western  Europe,  where  the 
pursued  by  history  was  different,  traversing  feudalism  and  its 
consequences,  which  was  not  the  case  in  Russia, — it  it  not  by  this 
standard  that  Russia  and  ita  productions  of  the  moment  are  to  be 
measured.  Russia  is  not  all  Europe,  and  Russia  is  not  all  Asia  ; 
Russia  is  a  sort  of  hyphen  between  two  quartan  of  the  globe,  between 
two  degrees  of  civilization.  In  the  society  of  the  civilized  nations  of 
Europe,  Russia  is  the  youngest  member.  Germany  being  the  oldest,  and 
most  important,  the  president  by  seniority.  Literature,  the  mental 
leader  of  all  political  history,  was  different  in  Russia  to  what  it  waa  in 
the  rest  of  Europe ;  but  musical  composition  ia  only  a  literature  of  idea* 
expressed  in  musical  characters ;  consequently  a  different  standard  to 
that  used  in  the  rest  of  Europe,  a  relativo  standard,  most  be  applied  to 
musical  productivity  in  Russia.  Russian  literature  possesses  no  bouao 
of  iU  own.  in  which  its  cradle  stands.  Russian  literature,  as  repre- 
sented by  Derschawin  and  Lomonnssow,  began  by  imitating  the  Ronian 
etiewieal  writers  ;  it  then  devoted  its  attention  to  the  French  Academy 
willi  its  historical  models :  it  is  true  that  it  visited  Germany  but  its 
visits  there  did  not  last  so  long  as  those  it  made  to  that  seductive  place, 
Paria,  w  hich  always  exerted  an  irresistible  spell  over  Russia.  I'uschkin's 
oohle  mind,  which  perfectly  appreciated  the  ideal,  was  led  from  Schiller 
to  Byron  because  realism  la  more  nearly  allied  to  tbe  intellectual  life 
of  Russia  than  idealism,  which  exists  only  in  the  highest  stages  of 
civilization.  Wherever,  in  the  course  of  development  pursued  by  the 
literary  spirit  in  Itussia,  just  as  in  Puechkin'a  verse  when  it  possessed 
artistic  value,  deep,  subjective  melancholy  was  added  to  the  invariably 
predominating  realism,  there  was  a  poet,  and  there  was  poetry,  such  as 
that  to  which  in  Germany  we  are  justified  in  applying  a  high  standard. 
Puwhkin,  as  yet  the  greatest  celebrity  of  Russian  literature,  U  no  poet 
in  the  sense  of  a  creator.  Where  are  the  individualities  he  created '.' 
Where  the  shapes  of  Shakspere,  Goethe,  and  Schiller? — Like  Byron, 
ho  is  a  poet  j  in  hit  language,  in  the  state  of  clvillzatiou  in  his  country, 
and  the  exceptional  position  occupied  by  that  country  in  Europe, 
l'uachkiu  is  Byron's  equal.  It  is  only  in  his  language,  only  in  Russian 
prosody  that  Puschkin  is  creative,  not  in  the  domain  of  ideas.  By  his 
side  so  mutt  place  Glinka,  hitherto  the  most  celebrated  Russian  com- 
poser. In  the  <ir>t  rank  after  Puschkin  stand  Lenuontoff  and  Gogol. 
I.*rmontoff  it  a  Russian  Novalia.  Ut  is  acquainted  with  the  blue  and 
unattainable  flower ! — Lermontoff  is  aa  idealist.  He  has  improved  on 
I'uschkin's  verse,  and  is  aa  little  of  a  realist  as  it  is  possible  for  a 
Russian  poet  to  be.  He  fell  in  the  first  blush  of  youth  in  a  duel  in 
the  Caucasus.  His  chief  work,  and  the  most  brilliant  proof  of  his  great 
natural  gifts,  ia  his  poem.  Tht  Demon.  With  Gogol,  realism,  which  is 
deeply  rooted  in  the  Russian  mind,  again  resumed  all  ita  former  sway. 
Since  then  in  the  most  reeeut  poetic  efforts,  as  well  aa  the  daily  Russian 
press,  which  absorbs  all  intellectual  interests,  but  which  is  destructive 
rather  than  fructifying  and  creative,  realism  is  the  predominating  cha- 
racteristic of  ihe  tendency  pursued.  Realism  it  presented  i  u  Russian  musical 
productivity  by  SerofTs  opera*,  both  crowned  with  success,  Judith  and 
Regneda — the  realism  of  Wagner  in  Germany,  the  champion  of  which 
realism,  its  profoundly  learned  cultivator  in  national  Itusaian,  and  at 
the  same  time  independent  original  music,  is  M.  Alexander  Scroti,  who 
may  be  justly  placed  side  by  side  with  Gogel  in  what  he  has  done. 
The  mutual  relations  of  the  intellect  are  so  intimately  connected  ia 
the  domains  of  literature  and  musical  com  position,  that  analogies  pre- 
sent themselves  naturally.  Before  proceeding,  however,  to  consider 
Seroff 's  productions  as  the  most  important  in  Russian  coin  position  afler 
Glinka,  if  we  would  judge  correctly  the  idealistic  tendency  of  the 
latest  operatic  production,  namely,  Tht  Demon,  by  Suheel,  as  opposed  to 
that  of  realism,  we  must  first  east  a  retrospective  glance  on  Glinka  and 
others.  Before  Glinka  comes  Werstowski.  Wcrstowaki  was  Intend snt 
of  the  Imperial  Theatre  at  Moscow,  an  amateur  in  the  aimpleat  sense  of 
the  word.  It  is  said  that  he  used  to  whistle  something  or  other,  and 
that  a  good  chapelmatter,  hailing  from  Germany,  used  to  aet  or  eccre 
the  melodies  thus  whistled,  and  which  are  by  no  means  deficient  in 
fancy  and  grace.  Wcntowski's  principal  production  it  AikoUft  C 
which,  before  the  time  of  Oli 
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has,  hero  and  (tiers,  and  to  an  extent  which  ia  not  allowable,  point* 
of  resemblance  with  Dtr  f'reitthiiti ;  it  is,  however,  not  altogether 
without  merit,  though  it  U  wearisome,  and  more  or  leu  an  imitation 
of  German  models  only  too  well  known.  It  it  now  forgotten,  or  cant  into 
the  deepest  ahade  by  Glinka  and  Seroff.  liabent  taa  fata  I  To  Glinka 
belong!  the  merit  which  will  be  allowed  him  in  the  universal  history 
of  opera,  of  having,  in  lias  work,  life  for  the  Ciaar,  written  the  only 
national  optra  with  a  political  •ignifieaner.  There  i»  no  opera,  or.  indeed, 
musical  work,  generally,  representing  and  reproducing  two  distinctly 
different  nationalities  like  this  masterpiece,  which  is  no  mere  ephemeral 
production,  bat  something;  advancing  in  a  parallel  with  the  spirit  of 
Russia  and  of  Poland.  Before  the  appearanae  in  Paris  of  the  most 
significant  mazurka-literal ure  of  that  great  musical  mind,  Chopin, 
Glinka  built  up  upon  two  mazurka  themes,  in  St.  Petersburg)!,  the 
charming  picture  of  luxurious  Polish  Court  life,  contained  in 
his  incomparable  ball  scene  in  the  Polish  camp;  while,  in  the 
second  motive  (A  flat  major),  he  ponrtrayed  the  tragio  remit  of  the 
Polish  invasion  of  the  seventeenth  century  in  Russia.  As  we  are 
aware,  it  was  Susanin,  a  peasant,  whom  the  Poles  took  as  their  guide, 
when  they  wished  to  snatch  the  young  Caaar  front  the  monastery 
where  he  was  concealed  ;  we  are  all  aware,  too,  that  it  is  the  Susanin 
of  Glinka's  splendid  work  who  leads  the  Poles  into  the  snow-covered 
woods  of  Smolensk,  where  he  is  killed,  but  where  the  Pole* 
likewise,  are  destroyed,  and  the  Caaar  thus  saved.  Glinka's  mazurka- 
motive,  which  depicts  with  such  charm  the  Polish  element ;  the 
noble  manner  in  which  the  style  of  the  Russian  national  hymn  is 
turned  to  account  for  the  purpose  of  representing  the  Russian  element 
in  the  opera;  and  the  admirable  contrapuntal  treatment  of  the  voieea, 
together  with  the  attractive  instrumentation  and  inventive  signi- 
ficance of  the  orchestra  in  Glinka  are  something  no  one  else  has 
attained.  His  second  opera,  Kuuian  and  J.udmilla,  is  so  much  in- 
ferior  to  the  first,  that  it  ought  not  to  be  mentioned  in  the  same 
breath,  whatever  pains  the  extreme  party  may  give  themselves  to  place 
it  above  the  first,  ju*t  aa,  incited  by  mistaken  zeal  for  their  national 
glory,  they  place  Glinka's  Epigouus,  Dargomitchki,  on  an  equality 
with  Glinka,  DargomUchkl  being  simply  a  composer  of  romance*  for 
the  piano,  who  has  not  raised  himself  much  above  this  level  in  his 
operas,  Emerald*,  and  Runalka  {the  Witch  of  th*  Dnieper,  after  Puseh- 
kin).  Dargomisehki  was  a  learned  musician,  and  a  well-trained  con- 
trapuntist, but  an  optratie  comparer  he  was  not.  In  opera  all  styles 
shake  hands;  opera  demands  great  invention  combined  with  a 
mastery  over  all  technical  resource*.  Bat  the  last  by  themselves  are  a 
dead  letter.  We  most  mention,  also,  as  belonging  to  Glinka's  time, 
the  great  violin  tirtuoto,  General  Lwoff,  who  com  posed  two  operas, 
liiancxi  and  Gualticro  and  Undine,  which  are  not  deficient  in  structure 
and  patchy  workmanship,  but  are  devoid  of  invention  properly  so- 
caJltdL  For  this  reason,  they  could  not  keep  their  place  in  the  re)ier- 
tory,  and  are  now  forgotten.  Strictly  speaking,  with  some  exception*, 
Werstowaki,  Darxpmischki,  and  Lwoff  belong  to  one  and  the  same 
,  to  those  who  have  attempted  rather  than  succeeded  in,  the  pro- 
t  of  original  Russian  opera. 


FROM  MADRID. 

No.  II. 

Whatever  may  b<  said  of  Spanish  amofstnsats,  thsy  cannot  be  called  weak. 
They  may  be  cruel,  abominable,  profane— what  you  like,  but  weak  they  are 
net.  With  a  dramatized  version  of  lbs  New  Testament  at  an  exceediocly 
minor  theatre  every  Friday,  sad  with  a  bull-fight  srery  Sunday,  the  good 
ttilks  of  Madrid  stalk  through  Lent  vigorously,  if  not  witb  decorum.  The 
real  bull-fighting  aeason  does  not  eomroroe*  till  Easter-day ;  but  while  waiting 
for  that  great  ecclesiastical  festival  ws  are  recreated  with  a  series  of  what  may 
be  called  "  Spring  Meetings.'"  Tb*  great  strong  bulls  srs  not  brought  into 
play,  but  ths  principal  figures  in  the  *port  sre  yoong  animals,  "  NucUlee." 
Nor  let  it  be  imagined  that  the  young  bull  is  in  training.  It  is  a  religious 
duty  to  kill  tTsry  bull  who  enters  tb*  arena,  and  the  luckiest  creatures  who 
acquire  fame  before  Easter  Sunday  are  doomed  never  to  sttain  their  majority. 
The  bull-fight  proper  I  bars  not  yet  seen  ;  but  the  little  bull  fight*  at  Madrid 
are  not  dsfici*nt  in  strong  flavour,  perilous  to  delicate  stomachs.  You  go 
to  tb*  Plaza  ds  Toros,  in  the  immediate  vicinity  of  a  triumphal  arch,  erected 
to  the  memory  of  Charbs  III.,  whc»«  wni  ia  held  in  the  highest  veneration, 
and  after  complying  with  certain  pecuniary  conditions,  you  find  7Mlrk<tf 
seated  in  a  vast  amphitheatre,  compared  to  which  the  Agricultural  lull, 
Islington,  is  a  mere  bandbox. 

Let  me  interrupt  myself,  to  describe  a  curious  custom  which  prevail*  gene- 
rally in  ths  Spanish  capital.  At  the  amphitheatre  devoted  to  the  national 
sports,  and  likewiss  at  the  theatre*,  you  meet  a  "  loafer  "  of  the  pavement, 
who  offer*  to  sell  you  a  ticket    Similar  "  loafers  "  appear  in  Paris,  but  vou 


function  i*  exactly  the  same  a*  that  of  the  London  librarian  from  whom  our 
nobility  or  gentry  p«reha*o  boxes  for  the  Opera.  My  a  bold  stretch  of  imagina- 
tion, fancv  Mr.  Mitchell,  or  Mr.  Sam*,  LuMlinir  *Uut  th«-  pavement  <•!  the 
Strand,  w'ith  s  bloaa*  upon  hi*  back,  and  yon  will  have  a  very  correct  notion 
of  tlila  Spanish  institution. 

Hut  to  proceed  to  the  bull-fight,— that  i«  to  Jay.  the  bull-fight  small-  It 
commences  with  a  combat  between  the  bulls  and  an  assembly  of  amateurs, 
attired  in  the  proper  combative  costume.  Professional  buffoons,  with  grotesque 
Indian  dress**,  likewise  enter  the  arena,  and  protect  themselves  with  towers  of 
wicker-work,  from  which  their  head*  occasionally  protrude.  When  tlie  in- 
furiated bull  knocks  over  on*  of  these  tower*,  and  lb*  mimic  Indian  escape* 
witb  difficulty,  the  exhibition  ia  considered  droll  and  the  spectators  shout  with 


la:igbtr 


I 


iirce,  :iowevu 


not  considered  complete  in  Spain  without  a  spice 


of  tragedy,  and  til*  poor  preliminary  bull  is  duly  killed  and  dragged  off  before 
arrioua  business  commences.  Let  me  not  omit  to  state  tbut  in  this  little  lertr 
du  tideau  the  horns  of  the  bull  are  covered,  and  he  approaches  to  the  condition 
of  a  muzzled  dog.  The  commencement  of  serious  business  is  marked  by  the 
erection  of  a  temporary  barricade,  which  divides  the  arena  into  two  semicircle*. 
In  each  of  these  there  is  a  separate  bull  -fight.  The  manager,  if  cruel  to  tho 
bull,  is  humane  to  his  audience,  and  is  determined  that  every  one  of  them 
■hall  have  a  good  view  of  the  »port.  Casuists  may  compare  hi*  conduct  with 
that  of  lb*  old  English  Puritans,  who,  according  to  Lord  Mocaulay,  suppressed 
bear-baiting  00  account  of  the  pleasure  it  afforded  to  tho  people,  but  by  no 
mean*  on  account  of  the  sufferings  of  the  bear,  who,  indeed,  was  shot,  us  a 
source  of  too  much  enjoyment 

Well,  there  sre  two  fight*  simultaneously  in  the  Plaza  do  Toros,  and  in 
each  semicircle  two  bulls  with  horns  unguarded  have  to  be  killed  before  ths 
afternoon's  sport  is  concluded.  While  the  ''lorcdos"  on  fool  U-aa*  tho  bull 
by  trailing  brightly-coloured  cloaks  under  his  nose,  and  evade  his  wrath  by 
leaping  over  a  palisade,  the  joke  seems  innocent  enough.  When  the  wielder 
of  the  "bandillero  "  (a  bodkin  with  a  large  appendage  of  curled  paper)  Hings 
his  missile  into  the  shoulders  of  the  bull,  causing  a  copious  fountain  of  blood 
to  trickle  down  the  «idr,  the  sensation  is  only  tint  which  arises  when  a  well- 
spurred  horse  la  seen  on  sn  English  racecourse.  At  the  same  time  be  it  ob- 
served, that  every  performer  in  these  said  exhibitions  continually  risk*  life  and 
limb.  To  run  straight  up  to  an  infuriated  bull  and  plant  a  bodkin  in  his 
shoulder  is  a  risky  operation,  and  when  it  is  well  performed  the  artist  receives 
the  applause  of  a  judicious  public. 

All  this  U  a  trifle.  Thing*  grow  solemn  from  the  share  taken  In  it  by  tbo 
performance  of  the  "  picador**.  It  is  almost  an  impertinence  ti  explain 
that,  whereas  the  other  tormentors  of  th*  bull  are  on  foot,  tho  picador  is  a 
combatant  who  sits  on  a  wretched  horse  and  pokes  the  bull  with  a  blunt  spear. 
Hi*  duty  ia  to  defend,  as  best  he  may,  lii*  nii*erable  steed,  which  is  duty 
ripped  up  by  the  bull.  Now  the  spectacle  of  a  horse  spouting  blood  from  a 
hole  in  its  side  of  the  sise  of  a  five-shilling  piece,  and  trailing  its  entrails  on 
the  ground,  as  a  lady  costumed  according  to  the  present  fashion  came*  her 
train.  is,  to  say  the  least  of  it,  strong.  That  I  may  fully  colonr  my  picture, 
let  me  observe  that  wlien  a  horse  is  ripped  up  it  by  no  means  denotes  his 
retirement  from  the  seen*.  Hi*  rider  (the  picador)  goes  with  him  round  tlie 
circus,  while  he  drags  along  hia  ghastly  appendage,  till  at  last  he  falls  ex- 
hausted and  dies.  Sometimes  the  horse  is  killed  st  once,  and  great  amuso- 
ment  arise*  when  the  bull  while  ripping  him  up  with  his  horn*,  cause*  him 
to  roll  on  hi*  rider,  and  thu*  leads  th*  spectator  to  expect  that  a  human  as 
wen  aa  an  equine  life  may  be  sacrificed.  But  I  don't  think  the  danger  a 
quite  ao  great  as  it  looks.  Th*  men  with  the  cloak*  are  always  at  hand  to 
draw  off  the  bull  from  its  immediate  object  of  attack,  and  the  picador  i*  easily 

extricated.  _     .    -  . 

Notwithstanding  all  this  brutality,  th*  respect  of  the  Spaniards  for  the  dead 
merit*  mention.  The  bull,  when  he  has  completed  hi*  work  of  detraction,  is 
coolly  killed  by  a  man  with  a  sword,  whom,  perhaps,  you  will  call  a 
"  matador,"  though  I  am  told  the  expression  is  rather  "  verdant ;  he  ought 
to  be  called  the  man  with  the  eepada  (sword).  With  a  red  cloak  in  hi*  hand 
he  advances  to  the  bull  and  sticks  his  sword,  not  as  I  had  been  told  between 
the  horns,  but  at  a  considerable  distance  along  the  back.  Death  does  not 
immediately  ensue.  The  bull  walks  about  with  the  intrusive  sword  and  ulti- 
mately fella.  Three  mules  with  tinkling  bell*  then  enter  tlie  nng  and  drag  off- 
first  the  eviscerated  hones  snd  lastly  the  bull.  .  „  .  ... 
n.,s  „™.  ~.m-«  the  oddest  part  of  the  entertainment.    Pour  bulla,  m  addi- 

"  _,d,  some  extra  bull 

h 
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tion  to  th*  preliminary  bull,  having  been  duly  slaughtered,  some  extra  bulls 
killed,  are  introduced  into  the  arena  for  the  amusement  of  Spanial 


child  in 


should  go, 


ulomoi 


not  to  be 

youth.  "  Train  np  _ 
merry  boys  teaze  the  bulls  in  every  possible  fashion,  after  the  precedent  or  the 
professional  "toredo*,"  and  if  tboy  are  not  killod  it  is  not  tbeir  fault.  A 
alrsng*  play  with  life,  brutal  and  human.  i»  tbia  rough  sport-  Is  it  that  lift 
i.  losfvsWde  in  Spain  than  elsewhere,  and  th.t  wo  are  thrust  back  to  old 
Cslderon  do  la  Bare*,  who  says  :— 

••  La  rids  es  en  tnao 

Madrid,  April  6. 


Botnt.— The  first  stone  of  the 
rJaU,wMlaidonthe2Ddinst 


N.  D. 

Hall,  in  tho  Viereek- 
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BACH'S  PASSION  MUSIC* 
The  St.  Jobs  Paiiio*. 

I.    THK  1IIU. 

We  now  torn  to  tho  Aria*,  which  claim  no  mull  part  of  our  atten- 
ttoo  Id  this  work.  To  the  ruling  lute  of  our  timea  they  appeal  but 
partially,  although  we  meet  ia  them  all  the  excellencies  of  Bachs  way 
of  compoaition  ia  rich  measure :  strictly  characteriitic  melody  ;  earne«t 
declamation,  cloeely  following  the  sound  and  meaning  of  the  words ; 
harmonic  and  contrapuntal  mastery  in  the  conduct  of  the  accompanying 
instrument*.  Bat  the  composer's  earnestness  and  the  eerions  destina- 
tion of  those  pieoee  allowed  of  no  conceasion  to  the  sensuous  apprehen- 
sion of  the  general  public.  If  in  oor  altered  circumstances  the 
Judgment  of  the  public  is  InSuenced  not  so  much  by  religious  edifica- 
tion, as  by  the  artistic  and  esthetic  side  of  such  works,  then  our  stand- 
point is  a  different  one  from  tliat  which  Bach  presupposed.  A  concert 
audience  can  follow  the  flight  of  the  great  master  in  his  dramatic 
treatment  of  the  choruses  and  recitative ;  but  it  is  only  exceptionally 
that  it  will  be  in  a  condition  to  sink  into  these  depths  of  Christian 
contemplation,  out  of  which  he  drew  the  fountain  of  bis  music  in  the 
Arias, 

How  much  more  must  it  be  so  where,  as  in  this  case,  the  purport  of 
the  words  is  purely  dogmatical,  containing  little  that  is  exciting  in 
itself,  while  at  the  same  time  the  breadth  of  the  musical  treatment 


tends  to  lessen  the  interest  of  the  hearer,  who  is  not  able  to  give  hlmself 
up  to  it  entirely  and  follow  it  with  all  his  faculty  of  feeling  and  of 
apprehension ! 

Accordingly  the  alto  Aria,  "  Yon  den  Stricken  meiner  Sinden"  (D 
minor,  3-4,  with  accompaniment  of  two  oboes  and  Bono  eontinuo),  as 
well  a*  the  soprano  air,  Ich  folgt  dir,"  4c.  (B-flal  major,  3  8),  in 
which  tho  flute  part,  vmurtant*  with  the  voice,  accompanied  only  by 
the  baas,  depicts  the  joyful  course  of  a  serene  soul  purely  at  one  with 
itself, — will  on  the  whole  find  little  recognition.  Tho  same  may  lie 
presumed  of  the  alto  air  with  quartet  accompaniment,  "  Acii,  mein 
Sim"  (F-aharp  minor,  3-4).  as  well  as  of  the  tenor  air,  treated  with 
most  wonderful  figuration  in  the  accompanying  instruments  (2  violins 
d'amour  and  bait):  "Enrage,  vie  nin  blutgefarbter  R'utken"  ("See 
how  Bis  blood-stained  back  )  which  in  fact  with  its  long-spun  melii- 
matie  turns  lies  far  remote  from  present  ways  of  feeling  and  perception. 

This  will  be  less  the  case  with  the  boas  Aria,  "  Eilt,  ihr  an'jrfoehtiun 
Setlen  "  ( Q  minor,  3-3 ),  whose  rapid  movement  hurrying  to  an  appointed 
goal,  four  times  interrupted  by  the  anxious,  eager  question  of  the 
chorus,  "Whither?  whther?"  rests  in  tho  brief  reply,  "Toward 
Golgotha"  and  "to  the  mount  of  Crucifixion,"  only  to  renew  its  ex- 
hortation that  we  follow  in  tho  footsteps  of  the  Lord. 

The  composition  rises  still  more  in  the  alto  air,  ••  Et  itl  wlliraehf 
(••  It  is  finished"),  which  soars  more  freely  even  in  the  text.  Accom- 
panied by  the  tiola  di  gamba  in  expressive  and  melodious  solo,  it 
utters  in  a  short  strain,  breathing  deepest  sorrow,  the  last  word  of  the 
Lord  before  His  departure ;  then,  in  the  flaniing-up  of  the  victorious 
announcement  ("  The  hero  of  Juda  conquers  with  might "),  it  repre- 
sents the  triumph  of  the  Divine  Word  over  death  and  hell,  until  the 
jubilation  ia  again  made  dumb  before  the  repetition  of  the  mournful 
words,  "  It  is  finished,"  and  relapse*  into  the  first  lament. 

Thia  Aria  is  followed  by  the  words  of  the  Evangelist :  "  And  He 
bowed  His  head,  and  gave  up  the  ghost,"  Upon  this  immediately 
eomes  in  the  bass  (O  major,  4-4)  with  the  expressively  melodious  song, 
accompanied  only  by  the  organ  and  the  basses,  *  Mein  theurer  Ileitand, 
Ian  dicA  fiagtn  "  (Dearest  Saviour,  we  would  ask  Tlioe),  which  is 
Interpreted,  with  deeply  searching  eftcct,  by  the  Chorale  which  has 
been  repeatedly  employed  already  :  before  the  denial  of  Peter  iu  the 
first  part,  as  well  as  after  the  Lord's  words :  ••  Lo !  this  is  Thy  mother." 
The  simplicity  of  the  orchestral  treatment  and  tho  melodious  rhythm 
of  the  song  contrast  in  a  wonderfully  peculiar  manner  with  the  earnest 
harmony  of  Uie  Chorale,  out  of  which  dark,  deep  background  the  Aria 
stands  forth  in  radiant  relief.  It  is  the  glorification  of  the  Lord  that 
here  si  lines  forth  upon  the  world  out  of  the  solemn  moment  of  death, 
and  finds  its  open  recognition  through  the  Chorale  of  the  praying  con- 
gregation, through  the  Christian  Church. 

With  the  introductory  chorus  began  the  straggle  and  the  suffering. 
Here  we  find  the  victory,  not  a*  in  the  preceding  Aria,  still  under  the 
suffocating  burden  of  the  cross,  but  in  the  freedom  of  iu  grandeur  and 
its  exaltation. 

A  short  Arioio  for  the  tenor  (in  the  St.  Matthew  Paeeien  Bach 
mark*  these  little  sentences  as  recitative)  leads  to  the  last  Aria.  This 
Ariato,  in  which  you  feel  the  agitation  of  nature  after  tho  departure  of 
the  Lord  still  vibrating,  la  one  of  the  most  beautiful  pieces  of  the  work. 

two  flutes  and  two  otot  di  taeeia 
r  of  the  storm, 


»  From  th. 


ofC.U, 


while  the  tenor  in  expressive  recitation  sing*  the  beautiful  words 
assigned  to  liim. 

And  in  tender,  tearful  melody,  introduced  and  followed  by  flute*  and 
oboi  >/■  cocoa,  partly  in  concerted,  partly  in  united  *ong,  the  soprano 
answers  him  (C  minor,  3-8):  "  Zerjbeue,  mein  Hem,  in  Fluthen  der 
Zihren  "  ("  Melt,  my  heart,  In  floods  of  tears  "). 
The  earthly  sorrow  for  the  Son  of  God,  whose  majesty  and  greatness, 


e  world-redeeming  significance  Ilia  death  and  wondrous  signs 
first  implanted  deeply  in  the  soul,  flow*  forth  In  the  tone*  of  this 
Aris,  which  is  one  of  the  noblest  and  most  deep-felt  that  Bach  ever 
wrote.  Formed  as  if  out  of  a  single  thought,  and  yet  presenting  this 
in  every  conceivable  variation,  it  conducts  tho  hearer  to  the  Cross, 
upon  which  the  hotly  of  the  Redeemer  hangs,  no  object  of  terror,  I  nit 
of  the  deepest  grief,  pouring  itself  forth  at  Hi*  feet  in  streams  of  tear*. 

Ami  so  we  sland  just  before  the  end  of  a  work 
we  may  admire  tho  astounding  grandeur  of  tho  , 
not  less  our  deepest  sympathy  and  veneration  for 


/.    THE  CHOBAUa. 

Beforo  we  pas*  to  the  very  dose,  we  have  yet  to  turn  our  attention 
to  that  series  of  masterworka  which  Bach  ha*  incorporated  into  tho 
P anion  Mutie  under  the  name  of  Chorale*. 

The  destination  of  these  Choralas  has  already  been  pointed  out. 
They  were  to  keep  the  whole  work  true  to  the  Christian  ground-tone 
which  the  Divine  service  of  the  dsy  (Good  Friday)  above  all  required. 
They  were  also  lo  servo  to  bring  the  listening  congregation  into  active 
participation  in  the  service,  to  make  them  part  and  parcel  of  the  action 
and  the  pious  meditations  based  upon  it.  For  the  Christian  Church 
tong  belong*  to  the  religious  eultue  a*  an  artistic  element.  Where 
this  element  is  taken  up  by  the  whole  congregation,  it  ex  presses  itself 
in  the  Chorale,  as  the  universal  basis  of  the  Divine  service.  This 
appears  more  in  the  Passion*,  than  in  the  Cantata*  of  Bach  a*  a  per- 
vading thought. 

This  is  not  the  place  to  justify  the  way  in  which  the  great  composer 
has  set  his  Chorale*  just  a*  we  find  them  here.  A*  they  are,  they  are 
in  their  appropriate  place.  They  are  masterworks  of  a  peculiar  kind  ; 
and  by  their  expressive  treatment,  entering  so  fully  into  the  character 
of  the  situation,  they  produce  the  most  striking  effect 

The  very  first  Chorale,  "  O  boundless  Love,"  which  follows  close 
upon  the  repetition  of  the  Chorus,  "  Jesus  of  Naaareth,"  ia  «et  in  such 
a  way  that  every  word  calls  out  the  noblest  feeling.  How  incomparably 
beautiful  is  the  conduct  of  the  voice*  at  the  words,  »  dieter  MarUr- 
eiraut  "  ("  this  street  of  martyrdom '  )l  What  a  deep  feeling  finds 
expression  in  the  concluding  strophe,  "  And  Thou  must  suffer !"  W* 
find  again  the  same  pre-eminence,  we  might  *ay  tho  aame  predilection, 
in  the  treatment  of  every  one  of  the  Chorale*  whish  are  incorporated 
into  this  beautiful  work.  When,  after  Christ  say* :  "If  I  have  spoken 
well,  why  smitest  thou  He?"  the  Chorale,  "  Who  could  so  rudely 
■mite  Thee?"  lets  in  in  the  fall  harmony  of  its  tenderly  melodious 
measure ;  or  when,  after  the  words,  My  kingdom  is  not  of  this 
world,"  rises  the  firm  and  solid  strain,  "Ah  a' 
the  ages  great,"  with  Its  wonderfully  moving  bate ; 

faith  in  deepest  grief,  1 


"Within  my  heart  deep  dwsilctti 
Thy  name  and  era**  stone," 

and  die*  away  so  mournfully:  "For  thou  hast  bled  to  death," — the 
impression  universally  will  be  a  powerfully  great,  an  elevating  and 
consoling  one.  But  everywhere,  too,  is  the  expression  of  the  words 
and  of  the  situation  mirrored  in  theao  Chorale*  with  a  fidelity,  a  lofty, 
tranquil  grandeur,  which  continually  remind*  us  that  it  all  belong*  to 
a  Divine  service  in  the  Church,  in  which  wo  too  are  permitted  to  take 
part. 

We  might  in  this  connection  call  attention  to  one  Chorale,  just 
before  the  closing  chorns  which  complete*  the  picture  of  the  sufferings 
of  Christ,  "  O  kit/,  Chrute,  Qottee  Sohn."    What  a  depth  of  aorrowful- 

m aster-work  [  Tho  words,  "  dunh  dein  o^ttree  Leiden"  and  again, 
"All  Untvgmd  men/en,"  finally  the  two  concluding  stanzas  lift  this 
little  composition  to  a  grandeur  and  an  elevation  that  place  it  by  the 
aide  of  the  first  masterpieces  ever  yet  created. 

In  tho  Mattktv  I'atiion,  prominent  significance  is  attached  to  the 
Chorale,  *  0  Haupt,  votl  Blut  md  W'unden  "  ("  O  Head,  all  bruised  and 
wounded"),  which  recurs  several  time*  in  the  course  of  the  work.  So 
here  thu  Passion  Song,  "Jesu'a  sorrows,  pain,  and  death,"  is  intro- 
duced by  Bach  in  threo  particularly  conspicuous  places :  first,  after  the 
denial  of  Peter ;  secondly,  after  the  words  which  Christ  upon  the  cros* 
addresses  to  Hi*  mother ;  and  for  the  third  time,  after  tho  words,  -  It 
is  finished." 

Here  too,— apart  from  the  inner  reasons  which  Bach  had  for  *uch 
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a*  with  him,  and  how  earnestly  he  atrove  for  it.  to  secure  the 
actcr  of  unity  to  the  imprea&ion  made  by  the  whole  work. 


And  so  we  rater  the  profound  mood  of  the  wonderful  concluding 
chorus,  "  Rett,  ye  weary  nacred  liml«!"  Tranquil  sorrow  trust  in  the 
redemption ;  ateadfaat  faith,  apeak  out  of  thin  clear-stamped  melody 
and  deep  felt  harmony.  Wo  stand  at  the  grave  of  the  Lord.  The 
body,  wound  in  linen  clothes  with  spices,  it  lowered  into  it.  The 
Mends  and  disciples  who  have  followed  Ilim  thither,  cast  one  hut  look 
of  love  upon  the  dead  outward  form,  in  which  the  Divine  Prophet  had 
so  long  lived  among  them  and  taught  them,  in  which  lie  had  even  now 
endured  the  last  fearful  agony  before  them.  Like  prayers  for  blessings 
on  Him,  the  tones  of  the  pious  song  descends,  /.nd  when  the  grave  is 
closed,  then  there  resounds,  before  the  crowd  haTe  parted,  in  firm  and 
•olid  harmony,  the  Chorale  :— 

"  Ach  Herr,  lass  dtin  lieb  Engrlcin 
Am  letztcn  Knil  die  Secle  mein 
In  Abrahams  Scho 
till  the  tones  die  away  with  the  words : — 

"  Herr  .Ie*u  Christ,  erbure  mich, 
leh  will  dich  preiten  ewiglieh." 
The  friends  and  disciples  leave  the  grave.  We  too  go  with  them. 
Consoled,  uplifted,  full  of  new  strength  of  faith,  we  retire  from  a  place 
where  the  Oospel  and  Christ's  offering  for  roan  have  hern  taught  ns  in 
the  noblest  manner,  interwoven  with  the  loveliest  flowers  of  Art.  We 
have  taken  part  in  His  sorrows,  and  feel  ourselves  purified  thereby, 
brought  nearer  to  the  Lord  whom  we  revere. 

Such  is  the  form  and  outline  of  the  work  of  the  great  master,  which 
we  have  sought  to  expound,  both  as  a  whole  and  in  its  several  part*. 

Only  a  man  of  the  great  reach  and  power  of  Bach  could  have  resolved 
to  go'beyond  the  lofty  grandeur  of  this  work,  and  create  one  even 
greater,  even  more  complete  and  perfect.  His  gigantic  mind  shrank 
a  task  like  that  which  he  had  ret  to  himself  in  the  Si. 


OCR  CONTEMPORARIES. 
Baca's  Panto*  Music 
The  Alktnam  take*  a  very  practical  view  of  this  work,  and  says : — 
'•  The  directors  of  the  Oratorio  Concerts  resolved  to  perform  Bscli's 
NatthXm-  1'auioM-Utuik  rsch  season,  before  the  actual  revival  of  that  work 
in  Kxctcr  Hall  on  Wednesday  week.  We  can  hardly  suppose  that  their  reso- 
lution has  been  in  any  way  shaken.  Rach's  music  was  heard  with  cariosity, 
received  with  favour,  and,  together  with  the  pcrfornumrr,  roach  belauded  by 
the  daily  press.  Nevertheless,  we  doubt  the  success  of  any  attrtn]4  to  rvaurrcc- 
ttoiuse  the  work.  Looking  at  the  V anion  apart  from  the  change  which  has 
come  over  music  and  musical  taste  since  Hitch's  day,  we  are  quite  ready  to 
grant  thst  it  ought  ever  to  remain  in  high  favour  But  >r>  to  look  w onld  I*  very 
unpractical,  if  not  absurd.  Within  the  last  140  years,  the  canoos  nf  composi- 
tion and  of  taste  hare  greatly  altered — whether  for  better  or  worse  we  do  not 
aay — and  the  result  has  been  to  leavo  Bach's  work  high  and  dry  nmong  the 
curiosities  of  a  past  epoch.  We  admire  it,  tmt  with  no  more  idea  of  adopting 
it  than  of  wearing  chain  armour.  It  may  aliongly  be  questioned,  therefore, 
whether  the  success  of  Mr.  Bamby's  revival  was  other  than  the  resnlt  of 
gratified  cariosity.  Yet  more  stmnglv  msv  we  doubt  whether,  after  curin-ity 
has  been  fully  gratified,  anything  like  success  could  be  attained.  From  a 
modem  point  of  view,  the  music  is  antiqu.ilcd,  however  scholastic,  ingenious 
and  masterly.  The  present  generation  seeks  a  sign—  the  sign  of  sensation  ; 
and  cares  no  more  for  Bach's  scholasticism  than  llic  admirer*  of  Mr.  Thomas 
Carlylc's  English  do  for  the  stilted  phrases  of  the  Elizabethan  ruplinists.  If, 
however,  we  dissociate  ourselves  from  present  tiistes,  snd  look  at  Bach's 
i'asnon  as  might  a  devont  Lutheran  of  the  perind  (or  even  as  might  one  of 
the  period  neither  devout  nor  Luthersn),  we  see  st  a  glance  the  great  merit  of 
It  atands  out  from  smirtig  things  of  its  kind  sa  Bach  himself 
I  out  from  among  the  mmocians  of  his  day.  Hut  this  will  not  make  it 
popular.  That  cannot  be  done,  becsuM.'  music  is  not  subject  to  capricious 
changes  of  (uhlan.  We  may  go  bnck  to  the  trunk-hose  and  slashed  doublets 
of  our  ancestors,  but  we  are  not  likely  to  revive  a  taste  for  what  they  thought 
the  perfection  of  Art.  Mr.  Barnbv  ileenn  great  credit  for  the  excellence  of 
the  performance  he  directed.  His'  choir  had  been  admirably  drilled,  and  hi. 
roloista—  Madame  RudertdoriT,  Mdlle.  Dratdil.  Mr.  Cummings,  snd  Mr.  Lewis 
Thomas — were  fully  equal  to  their  unfamiliar  and  arduous  work.  So  far  all 
waa  well ;  our  only  doubt  is  as  to  wbst  lies  heyend  I  especially  as  to  what 


will  think  of  the   J'<urivn   afler  bearing  a  I'assion-weck 

T.  K." 

Hum  Joacnix's    Hvxoariis  Coxciaro." 
With  reference  to  this  work  the  Athtncntm  says : — 
'•The  second  Philharmonic  Concert  wa»  made  noteworthy  by  a  remarkable 
performance  of  Herr  Joachim's  '  Hungarian  '  Concerto.    This  concerto  i«,  in 
some  respects,  unique.    It  may  claim  to  be,  for  example,  the  perfected  work 


for  the  violin  of  the  greatest  violinist  of  his  age.  Herr  Joachim  Laboured  at 
it  with  teal  and  patience;  even  going  so  far  as  to  reconstruct  the  whole. 
Sliding  where  additions  termed  neceasary,  and  writing  an  entirely  new  score. 
He  thus  presented  a  deliberately-formed  notion  of  what  a  great  work  for  the 
violin  should  be.  We  fear  Herr  Joachim  made  a  too  favourable  estimate  of  the 
sverage  capacity  of  first-class  violinists.  If  net,  then  bt  did  worse,  sad  wrote 
with  s  single  eye  to  his  own  exceptional  powers.  A  good  deal  of  the  concerto 
is  beyond  everybody  but  the  composer.  It  crowds  difficulty  upon  difficulty, 
till  at  last  there  are  so  many  that  the  listener  wearies  in  hia  appreciation.  To 
this  extent  Herr  Joachim's  work  Is  an  impracticable  thing.  Like  the  battle* 
axe  of  Ccrur-de  Lion,  it  must  lie  idle  save  when  the  owner  is  at  hand  te  use 
it.  Bnt  the  concerto  la  unique  on  account  of  Us  nations]  character ;  the 
themes  being  modelled  upon  Hungarian  airs,  and  the  whole  constructed  'in 
I'ngarischeT  Weise.'  To  judge  of  this  requires  special  knowledge ;  the  result, 
however,  is  appreciable  by  all.  A  very  striking  and  interesting  result  it  is ; 
not  the  least  noticeable  feature  being  the  skill  with  which  great  peculiarities  in 
melodic  structure  are  connected  with  classical  form  and  treatment.  Looking 
at  the  concerto  opart  from  its  difficulty  and  its  pretensions  to  nationality,  we 
see  a  good  deal  that  is  admirable.  The  subjects  are  pleasing — those  of  the 
slow  movement  especially  ;  the  orchestra  la  often  happily  used ;  snd  the  plsn 
the  work  shows,  in  many  places,  siwwswful  thought  On  the  other  band, 
ch  appears  to  be  sscrificed  in  favrmr  of  mere  display,  and  thia  leads  te 


iplay,  and 

undue  extension,  which,  in  torn,  leads  to  weariness.  If  Herr  Joachim  would 
improve  his  concerto  more  than  he  baa  hitherto  dene,  he  must  cut  it  down 
with  a  free  hand,  and  remove  difficulties  which  are  purposeleaa,  as  well  aa,  to 
the  vast  majority,  inappreciable.  Tile  performance  generally  was  excellent ; 
that  of  the  solo  astonishing.  Herr  Joachim  never  more  thoroughly  satisfied 
those  who  believe  him  to  be  the  king  of  6ddlers." 


The  last 
following  as  a 


CRYSTAL  PALACE, 
of  the  series  took  place  < 


.  and  had  the 


Mosart. 
Beethoven. 
Haydn. 
Sullivan. 
Wi 


Haydn. 


Aria,    Mi  Tradi "  (.Don  OiorsiiMi)— Madame  1 

Symphony,  '*  The  Pastoral"  

Air,  "  In  native  worth  "  (Creation) — Mr.  Nelson  Vsrley 
Song,  "  The  Village  Chimes  " — Madame  Lemmena  ... 
Prelude,  ''Lohengrin"...        ...        ...        ...        .-•  ... 

Ihiet,  "  Ye  gay  and  painted  fair"  (Sfoswu) — Madame  Lemmena 

and  Mr.  Kelson  Varley  

Cantata,  "  May-day  "—Madame  Lemmena  and  the  Crystal 

Palace  Choir  ...       ...       ...       ...  ... 

Overture, "  Zempe'     ...       ...       ...       ...       ...  ••• 

Schumann's  overture,  the  power  or  which  can  hardly  be  denied  even 
by  those  who  moat  question  the  composer's  genius,  haa  often  been  heard 
at  these  concerts.  Seldom,  however,  has  It  been  received  with  the 
coldness  manifested  by  Saturday's  audience,  a  coldness  we  must  attri- 
bute to  a  performance  by  no  means  up  to  the  mark,  because  both 
coarse  and  ragged.  The  ever-welcome  "Pastoral  Symphony"  fared 
better,  each  movement  being  capitally  played  and  much  applauded. 
Its  performance,  in  short,  waa  worthy  the  reputation  of  the  Crystal 
Palace  orchestra.  We  spoke  of  the  I.ohaijrin  prelude  when  it  waa 
given  last  year,  at  a  Philharmonic  concert,  and  are  now,  Inclined  to 
repeat  what  was  said  then.  The  music  does  not  deserve  more  than 
the  smallest  expenditure  of  lime  and  trouble.  As  to  the  audience, 
thev  thought  it  deserving  only  of  the  small. st  applause.  As  to  the 
analyst,  ho  pronounced  it  a  '•  study  of  orchestral  ellcct,"  displaying  •'  a 
high  and  unquestionable  power  of  imagination."  go  it  may  be,  and 
yet  be  worthless ;  for  there  are  studies  and  studies,  and  imagination 
and  imaginations.  Mr.  Macfarrrn's  cantata  waa  fairly  well  given.  As 
usual,  "  The  Hunt's  Up  "  had  to  be  repeated.  The  Zamjxi  overture  ended 
the  concert  brilliantly.  Madame  Sherrington  did  not  act  fairly  to  Mr. 
Sullivan's  lallsd  by  introducing  it  on  such  an  occasion.  Mr.  Nelson 
Varlev  sang  his  song  in  a  style  much  better  than  we  could  have  ex- 
pected. He  is  evidently  learning  fast  how  to  use  a  capital  voice  to 
good  purpose.  T.  E. 
 o  

GOOD  FRIDAY  CONCERTS. 

At  the  Crystal  Palace  on  Good  Friday  the  concert  consisted  nf  a 
selection  of  sacred  music,  in  which  Madame  HudrrsdorrT  aang  the 
••  Inflatimiatus  "  and  "  Ut  the  bright  Seraphim  ;"  Mr.  Vernon  Higbv, 
"  Then  shall  the  righteous,"  and  "  Sound  an  alarm."  Madame  Carols. 
Mr.  Ayn-lcy  Cook,  Madame  Florence  Lancia,  Sir.  T.  Harper,  and 
Signor"  Urio'  also  took  part  in  the  concert.  T  he  other  attractions  of 
the  Palace  found  many  admirers.  The  day  bring  delightfully  fine 
troughl  together  -i7.fi  17  visitors. — At  the  Standard  Theatre  the  ilettiak 
waa  given  with  success,  at  least  so  far  aa  everybody  being  pleased. 
The  theatre  was  very  fully  attended,  and  Madame  r 
Drasdil,  Messrs.  A.  Cooke  and  Weill  were  at  i ' 
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The  Britannia  produced  the  Creation,  with  Maura.  V.  BJgby,  I.<ewU 
Thorn**,  and  Millie.  Carols  in  the  principal  parts,  Mr.  Kingsbury 
conducted.  The  house  waa  well  attended.— At  the  Holborn  Amphi- 
theatre the  Statet  Mater,  selections  from  I'ti,  the  Mtitiak,  and  b'aaman, 
with  the  prayer  in  Miuanittlo,  were  exceedingly  well  rendered,  the  prin- 
cipal  vocalists  being  Madame  Lemmeiis-Sherrlngton,  Mr.  Vernon  Rlgby, 
Mr.  ().  Christian,  and  Miss  Palmer.  Sir.  Weist  Hill  conducted.— 
Mr.  E.  Strangcs  concert  at  the  Grecian  waa  fairly  tupported.  Miaa 
Blanche  Colo  was  the  principal  singer,  and  gave  "  Let  the  bright 
Seraphim,"  *  Rejoice  greatly,"  and  ••  With  verdure  clad.*'  Miai  Wood- 
croft,  Miaa  Enrique*,  and  Mr.  E.  Lloyd  were  the  other  aingeri.— Con- 
cert*, morning  and  evening,  took  place  at  St.  James's  Ball. 


FOUR  CRYSTAL  PALACE  SYMPHONIES. 
The  laat  four  concerts  presented  aa  many  symphonies,  each  remark- 
able in  its  way.   Between  two  of  them  a  certain  analogy  exists ;  the 
other!  itand  alone,  while  differing  from  the  former  in  the  sense  that 
"  pure-  music  differs  from  music  with  a  "  programme."    The  analogy 
to  which  we  refer  is  baaed  on  the  (act  that  both  Hiller's  symphony  in 
E  minor  and  Beethoven's  -  Pastoral  "  arc  avowedlv  illustrations  of 
natural  phenomena.    Beethoven's  work  need  not  detain  us  save  to 
point  out,  once  more,  what  "  G."  properly  calls  the  '•  Hue  principles" 
of  programme  music—  principles  Beethoven  himself  defined,  in  the 
heading  of  his  great  symphony,  as  '■  rather  the  record  of  impression! 
than  the  actual  representation  of  (acts."    We  are  glad  to  read  in 
"O.'s"  anal; >is  that  this  is  "a  canon  which  fixes  for  ever"  what  pro- 
gramme music  ought  to  be.    At  tho  same  time  we  would  remind  niin 
how  certain  modem  composers  have  Ignored  its  limits,  and  have  carried 
into  orchestral  music  the  literalncsi  of  "Tho  Battle  of  Prague."  We 
would  remind  hitn,  al-o,  that  the  tendency  of  modern  composition  is 
to  the  extreme  against  which  Beethoven  'carefully  guarded  himself, 
and  that  the  prufes-ors  of  this  heresy  are  sometimes  honoured  in  the 
Crystal  Palace  programmes.   One  other  point  in  connection  with  this 
matter  deserves  notice.    ••  Q."  speaks  of  Mendelssohn's  "  Italian  "  and 
"  S.-otch  "  symphonies,  and  of  bis  overtures  to  A  Multummer  A'ight't 
lirmm  and  F.ngaFi  Ore*  as  "  programme  music."    The  term,  though 
allowable  when  used  as  "  G."  us  •*  it,  in  the  Beethoven  sense,  may 
convey  a  false  idea,  because  it  is  now  associated  with  music  which  aims 
at  portraying  a  series  of  occurrences.    That  Mendelssohn's  works  do 
nothing  of  this  kind,  we  need  not  assert.    It  is  necessary,  therefore,  to 
hit  upon  some  new  term  wherewith  to  describe  com  positions  which 
occupy  a  portion  midway  between  "  pure  "  and  "  programme  music." 
How  if  wo  were  to  call  them  "  impression  music?"    The  term  would 
have  the  high  authority  already  quoted,  and  at  least,  would  save 
glorious  productions  frum  the  chance  of  confusion  with  others  which 
arc  not  gloriou..    Mr.  Manns  undertook  the  analysis  of  Hcrr  Hiller  a 
symphony,  and  built  a  fanciful  structure  upon  the  hasii  or  the 
composer's  uiutto— "  Es   muss  doch  Frdhling  werdeti."     Wo  are 
by  no  means  disposed  to  quarrel  with  him  for  so  doing,  since 
the  motto  directly  invited   his  labour.     Hcrr   Hiller's  superscrip- 
tion is  either  a  key  to  the  meaning  of  tho   music,  or  it  is 
not ;  if  not,   then   the   superscription   itself  is  meaningless  and 
absurd.    Mr.  Manns',  however,  gave  rather  too  great  latitude  of  inter- 
pretation,   lie  remarked,  '•  We  anticipate  a  poetical  musical  illustra- 
tion of  a  combat  between  Winter  and  Spring — the  Winter  and  Spring 
of  nature  or  of  the  human  heart,  or  of  the  life  of  great  nations — a 
struggle  for  civilization  and  liberty."    Apart  from  a  consideration  of 
tho  character  of  the  work,  wo  doubt  if  Ilerr  Hiller  Intended  hia  motto 
to  bear  so  wide  an  application.    The  chances,  at  least,  are  in  favour  of 
a  reference  U>  the  Spring  of  nature,  because  each  of  a  dozen  obvious 
sentences  would  otherwise  have  served  cqutlly  as  well,  if  not  better, 
than  the  one  ehosen.    To  tlds  conclusion  Mr.  Manns  evidently  came, 
for  he  interpreted  each  movement  as  a  phase  in  the  triumphant  advance 
of  the  most  delightful  of  seasons.    It  would  answer  no  purp  se  to 
notice  hit  remarks  in  detail.  They  are  but  tho  expression  of  individual 
feeling  upon  a  matter  connected 'with  which  there  is  no  authoritative 
standard,  and  variance  about  which  is,  therefore,  perfectly  allowable. 
As  regards  the  merit  of  Hcrr  Hiller's  symphony  thero  can  hardly  be 
very  diverse  opinions.    It  ii  charming  from  first  to  last.    It  displays, 
in  union  with  elegance  of  style,  masterly  treatment  and  classical  form — 
qualities  unhappily  rare  in  present-day  German  music.    Uerr  Hiller's 
work  so  far  harmonize!  with  the  position  he  occupies  among  his  com- 
patriots.   It  might  be  aaid  of  him,  as  of  Abdiel  :  — 

"  Among  the  faithless,  faithful  only  he ; 
Among  innumerable  false,  unmoved, 
l-'nsliakeo,  unsnlucce),  unterrifieil." 
Whatever  future  lies  before  German  mu*ic.  this  is  certain— that  true 
art  will  have  a  witness  in  Ferdinand  Hiller  while  life  remains  to  him. 
Tno  tliird  symphony  (sect 


attention.  We  have  nothing  to  unsay  or  to  change  as  regards  Schu- 
mann's symphony  in  E  flat — tho  so-called  ■*  Rhenish."  The  faults  of 
thii  work  are  mainly  concentrated  in  the  fourth  and  fifth  movements, 
the  first  of  which  is  obscure  and  shares  the  ugliness  of  the  second.  On 
the  other  hand,  the  first  threo  movements  claim  from  us  almost  un- 
qualified admiration.  Not  to  go  a  second  time  into  details,  we  will 
mention  briefly  that  theso  movements  are  entitled  to  rank  anio'ig  tho 
best  of  their  kind,  by  whomsoever  written.  Mr.  Manna  very  properly 
refrained  from  any  attempt  to  fit  Schumann's  music  with  a  programme. 
Apart  from  a  superscription  to  the  "  Ueligioso,"  and  a  general  remark 
of  a  vague  character  baring  upon  the  other  movements  Schumann  gave 
no  authority  for  taking  hia  work  out  of  the  category  of  "  pure  "  mu.-ic  ■ 
where,  by-the-bye,  its  admirers  may  very  contentedly  leave  it. 

We  come  now  to  the  fourth  symphony,  and  do  10  with  pleasure, 
because  it  is  the  work  of  a  young  Englishman  who  bids  fair  to  honour 
English  musk.  When  Mr.  F.  H.  Cowen's  symphony  in  C  minor  was 
brought  out  at  St.  James's  Hall  last  December,  its  great  merit  was 
promptly  recognised,  as  were,  also,  the  faults  natural  to,  if  not  in- 
separable from,  a  first  effort  The  young  composer  lost  no  time  in  pro- 
filing by  the  suggestions  of  experience ;  and  at  the  Crystal  Palace  he 
was  ready  with  a  work  largely  amended,  and  having  an  entirely  new 
finale.  We  recognize  the  spirit  in  which  the  alteration!  have  been 
made  not  less  than  we  do  their  value,  which  it  sufficient  to  claim  for 
Mr.  Cowen's  symphony  the  regard  proper  to  a  great  thing  worthily 
achieved.  The  work  opens  with  a  short  I  Mr  go,  constructed  on  a  two- 
bar  phrase  given  out  by  bass  strings  in  unison.  Thus  early,  indica- 
tions present  themselves  (among  others  a  free  use  of  scale  passages  for 
the  strings)  of  Mr.  Cowen's  sympathy  with  Beethovon.  The 
Ija'go  ends  quietly  on  the  dominant,  and  leads  to  an 
Allegro  di  molto  man  presto  which  starts  with  the  unison  already 
mentioned.  This,  however,  is  only  by  way  of  exordia  m,  for  soon  the 
flute  expands  the  subject  into  one  of  four  bars,  and  introduces  it  as  the 
first  theme  of  the  movement.  Subsidiary  matter,  in  the  form  of 
a  vigorous  tutti,  leads  to  the  second  subject  In  G  major,  which  is  as 
notable  for  grace  and  beauty  as  for  the  charming  method  ef  its  scoring. 
An  expansion  of  the  original  theme  ends  the  first  part  of  the  move- 
ment. Throughout  the  second  part  we  are  reminded  of  Beethoven  by 
the  bold  and  assured  handling  of  the  orchestra,  by  the  free  march  of 
the  basses,  and  by  comparatively  small  devices  like  an  occasional  pause. 
A  well-worked  cojn  atop*  abruptly  on  the  dominant,  that  the  large 
may  be  resumed  for  eight  bars ;  after  which  the  movement  conies  to 
a  speedy  end.  The  themes  of  the  xhtnn  (in  O  major)  are  piquant, 
without  any  leaning  towards  eccentricity.  Moreover,  they  are  tuneful 
and  pleasing.  Putting  all  which  thing*  together,  some  might  urge 
that  Mr.  Cowen  ha*  acted  upon  tho  proper  idea  of  a  xierto — that  is 
to  say.  he  ia  sufficiently  light  and  frolicsome,  without  Indulging  in 
contortion*.  A  placid  trio  (in  E  major)  distinguished  by  clever  use  of 
syncopation,  varies  tho  k her  to  agreeably.  The  allegretto  (in  G  major) 
reminds  us  of  Schubert,  alike  by  its  character  and  scoring.  Id  the 
sentimental  expression  of  ill  themes,  and  still  more  in  their  peculiar 
division  among  the  various  instruments,  the  influence  of  that  great 
genius  can  be  detected.  Beyond  this  there  is  nothing  in  the  movement 
Mr.  Cowen  may  not  claim  as  original ;  while,  in  all  respects,  it  is  highly 
imaginative  and  beautiful.  The  opening  of  the  finale  shows  Mr.  Cowen 
in  a  humorous  mood.  He  makes  the  lirst  violins  give  out  a  theme  to 
which  the  seconds  answer  with  another,  followed  in  turn  by  the  violas. 
This  little  hit  of  counterpoint  prepares  tho  lUtencr  for  a  fugue,  only 
to  deceive  him.  As  though  repenting  of  his  first  purpose,  but  not 
disposed  to  waste  what  he  has  written,  the  composer  hurries  on  to  a 
tutti,  tot  which  the  abortive  fuguo  supplies  materials.  In  right  spirited 
fashion  aro  those  materials  worked,  till  the  entrance  of  a  melodious 
second  subject,  mainly  divided  among  tho  wind  instruments,  and  ac- 
companied by  what  we  may  call  a  figured  dominant  pedal  for  a  portion 
of  tho  string'.  With  these  themes  and  their  episode*  Mr.  Cowen  haa 
constructed  a  movement  which  ends  his  symphony  in  a  manner  worthy 
of  what  ha*  gone  Ufore,  We  have  apoken  of  the  work  at  length 
because  it  is  such  as  we  have  raid,  and  because  its  composer  is  one 
whose  effort*  deserve  aU  tho  encouragement  it  is  possible  to  give  them. 

P.  M.  G. 


Wmmah  —The  Abba  to  Fran*  Liszt  is  here  at  pretest.  He  Intend* 
making  a  long  visit. 

Bade*.— Hcrr  Johann  Strauss,  tho  wcll-koown  waltz-composer, 
has  signed  an  agreement  with  the  Administration  to  give  a  series  of 
twelve  concerts.    They  will  take  place  in  August. 

Bushels. — We  like  the  inhabitants  of  this  capital  extremely ;  they 
are  a  jolly,  hospitable,  contented,  set  of  people,  but  our  partiality  must 
not  make  us  blind  to  their  defects.  In  fact,  as  sincere  friends  of  theirs, 
we  (eel  bound,  if  they  do  anything  wrong  or  stupid,  to  warn  thenw.' 
the  fact.  Well— they  are  going  frantic  about  Lohengrin,  of  whic 
performances  have  absolutely  been  given  in  one  week.    We  say 
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-  Veni;  VUi"—"  Wk9,i,hr  you  might  add.  if  yoU  happened  to 
be  a  burlesquo  writer,  and  were  sitting  ne»r  me  as  I  pen  the  opening 
words  of  IhU  lelt«r.  "  Why  nigh  ?"  You  would  sigh,  too,  in  my  posi- 
tion.  After  a  long  absence  from  this  capital,  I  return  to  readme  thoae 
communications  which,  I  flatter  myself,  were  to  welcome  in  your 
column*,  and  the  first  production  I  am  called  upon  to  notice  ia  Herr 
Wagner's  HeieUrtinger  ven  Numbrrg,  brought  out  at  the  Royal  Opera- 
house  on  the  l«t  of  A|iril,  a  dale,  by  the  way,  extremely  applicable  to 
the  fools  who  rare  about  the  Music  of  the  Fulore,  and  sot  altogether 
to  thoae  managera  who  pander  to  the  ravings  of  the  fooli 
crificing  the  voice*  and  time  of  their  artist*,  besides  lavish- 
ing the  pecuniary  resources  of  the  eaUbliahmenta  under  their  direction, 
in  getting  up  such  traah.  Do  you  think  that  people  are  sincere  when 
they  ear  they  admire  llerr  11  Wagner's  muaic?  If  you  do,  I  do  no). 
What  "ido  think,  however,  i*  that  a  great  many  Gertnani — mind  1  do 
not  say  all — illow  their  patriotism  to  obtain  the  mastery  over  their 
«,  and  cannot  '■abide  the  notion,"  m  Mrs.  Gamp 
I  oxprcss  It,  of  not  having  some  musical  geniua,  some  great  com- 
poser, to  continue  the  long  line  of  thoae  gianla  of  the  art :  Haydn, 
Mozart,  Meyerbeer,  Mendelssohn,  cum  multii*  atiie,  who  hare  shed  such 
aplendour  upon  their  Fatherland.  Hiving  no  one  else,  and  being  very 
good-natured,  easy-going  folk,  eonstamlv  assured — by  Ili-rr  Wagner 
himaelf — that  the  author-composer  of  Lohengrin  poneafi  the  m't'iau 
offlatut  to  an  eminent  decree,  they  indulge  in  the  absurd  enthusiasm 
for  the  gentleman,  which  renders  them  objects  of  pity— tinctured  with 
a  dash  of  contempt — to  the  innumerable  lovers  of  true  art,  both  among 
their  own  counlrvmcn  and  lorelgner«.  Will  this  madness,  this  infa- 
tuation, last?  Aioat  certainly  not.  It  is  an  ephemeral  whim,  a  passing 
caprice,  and  the  Music  or  the  Kuture  will  as  surely  soon  be  a  thing  of 
the  Past  as  bicycles,  and  chignons,  Grecian  bends,  and  Ethiopian  melo- 


"Gardo").  And  then  the  ladles  !  (low  they  forced  their  way  through 
the  swaying  crowd,  as  though  drones  could  never  be  spoilt  by  crush- 
ing ;  how— though  living  in  days  when  thev  attach  so  much  impor- 
tance to  capillary  attraction,  that  they  must  ianey  their  beauty  depends 
altogether  on  their  tresses,  just  as  Sampson's  strength  depended  on  his— 
they  dashed  fearlessly  into  the  human  Maelstrom,  at  though  back  hair 


"On  revient  toujour* 
'A  ses  premieres  amours  ;" 

ere  long,  the  misguided  individuals  will  sec  the  error  of  their  ways, 
and  feel  heartily  ashamed  that,  justified  as  they  are  iu  boasting  that 
Germany  rai  given  birth  to  some  of  the  most  stupendous  musicians  the 
world  ever  knew,  they  were  contented  to  worship  so  long  at  the  shrine 
of  one  whom  they  now  designate  a  1'rophei,  but  whom  every  man  with 
a  spark  of  feeling  for  the  Beautiful  cannot  hesitate,  a  single  moment,  in 
designating  a  false  Prophet. 

1  do  not  suppose  any  work  ever  brought  out  at  the  Royal  Operahouse 
had  been  more  carefully  prepared  than  Vie  Meieterringer  ren  A'umberg. 
All  the  resource*  of  the  vast  establishment  had  been  applied,  for 
months  pa*t,  to  the  task.  As  for  the  number  of  rehearsals,  their  name  was 
legion.  There  were  four-aiid  twenty  with  fuU  bind !  In  fsct.  they  were 
so  numerous,  and  taxed  so  severely  the  power* ot  all  concerned,  that,  on  : 
several  occasions,  the  usual  evening  performance  could  not  take  place, 
a  circumstance  highly  gratifying,  doubtless,  to  the  managers  of the  other 
theatres,  whose  treasuries!  benefited  by  it.  but  nut  quite  so  pleasing  to 
thoae  foreigners  or  provincials  who  might  havo  been  desirous  of 
visiting  the  far-famed  Berlin  Operahouse  and  found  it  closed,  as  tight 
as  the  Money  Market  during  a  panic,  on  the  only  evening  they  were 
here.  For  months,  tho  scitc-patnteis,  the  costumier*,  the  machinists, 
the — in  a  word  :  the  everybody,  had  been  employed  early  and  late  on  this 
offspring  of  llerr  R.  Wagner's  Muse,  or  rather  Muses,  fur  he  is  on  as 
good  terms  with  Melpomene  and  Thalia  as  with  Euterpe,  till  tliey 
must  have  thought  of  nothing  but  Die  iteUler  tinge  r  all  day.auddreamt  of 
nothing  else  all  night— till  their  whole  existence  must  have  been  as 
fully  flavoured  with  Wagnerian  mu« —  well,  yea,  I  suppose  1  must  call 
it  so— with  Wagnerian  music;  Wagnerian  poo—  well,  I  suppose,  etc.— 
Wagnerian  poetry,  and  Wagnerian  hum —  no!  I  can  not  style  it 
humour — with  Wagnerian  attempts  at  fun  and  comicality,  as  Spanish 
cookery  is  with  garlic.  Even  tho  most  fanatic  lunat— no,  1  mean 
Wagncrite.  will  never  have  the  face  to  assert  tliat,  supposing  Die 
Mtittertinger  should  fail  to  become  a  stock  opera  here — a  contingency  1 
humbly  consider  as  hy  no  meant  beyond  the  bounds  of  probability— the 
non-success  of  the  work  ts  attributable  to  any  want  of  exertion  on  the 
part  of  the  raaitagement  to  ensure  for  it  a  triumph. 

Is  it  necessary— indeed  is  it  not  slightly  pi|sr.rfluour— to  say  that  the 
musical  public  was  in  a  state  of  great  excitement,  and  that  the  vast 
Operahouse  presented  on  the  night  of  the  first  instant  a  moat  animated 
scene  t  Kverv  place  was  occupied,  and  every  class  represented.  Lite- 
rirr  men  jostled  grave  jurists;  red-hot  Wsgnerit  s  were  elbowed  by 
their  Masters  peculiar  pets:  individuals  whose  swarthy  complexurti. 
and  unmistakably  curved  noses— not  Roman  no«es—  proclaimed  them 
members  of  the  Israelite))  persuasiuii ;  sod  musicians,  old-fashioned 
and  stupid  enough  to  believe  Mill  iu  Mendelssohn  and  Bach,  stumbled, 
In  their  eagerness  to  reach  their  seal-,  over  the  clanking  sabres  of  local 
military  Dundrearys  of  the  ••  Yatde  "  (matttal  .well  Berlineac 


could  never  be  rudely  torn,  by  some  untoward  wrench,  from  the 
head  of  ita  fair  owner. 

At  length,  llerr  Eckert,  the  conductor,  made  his  appearance  in  the 
orchestra,  and  shortly  afterwards,  looking  round  to  see  that  the  instru- 
mental army  under  his  commtnd  were  ready,  gave  the  signal,  and  the 
opera  began.  The  following  was  the  cast —Eva,  Mdtne.  Mallinger; 
Magdalena,  Mdlle.  Brandt;  Siolaing,  Herr  Niemann; 
llerr  Beta;  l'ogner. llerr  Fricke;  Kothner.  Herr  Krauee; 
terlehrling,  Herr  Kroger;  and  Beckmeeter,  Hi 
Basse  I 

And  what  was  the  result  of  all  the  exertions,  of  all  the  labour,  of  all 
the  expenditure  lavished  upon  Die  Meitteriingtr  von  Nirnbtrg  t  There 
was  tome  applause,  which  Herr  R.  Wagners  admirers,  strengthening 
their  mentil  vision  with  a  mlcrnseojie,  equtl  in  power  to  that  which, at 
the  Polvtechnie,  so  disagreeably  initiates  the  spectator  into  the  my*> 
teries  vi  a  drop  of  water,  or  the  structure  of  the  dnmeetio  flea — there 
was,  1  repeat,  some  applause,  which  llerr  R.  Wagner's  admirers  will 
doubtless  magnify  into  a  triumph.  But— but — but  "sui  jSor  nen  fd 
fhirUmila,"  and  the  biurets  llerr  1L  Wagner  reaped  on  the  1st  inst.,  are 
certainly  not  plentiful  enough  to  weave  him  a  wreath  sufficient 
to  obviate  tile  necessitr  of  his  purchasing  a  touptt  supposing  him  to 
be  bald,  and,  like  Cesar,  desirous  of  concealing  his  baldness. 
The  first  act  went  pretty  welt.  I  must  confess,  and  Herr  Niemann 
(Stalling I,  besides  being  encored  in  the  last  Terse  of  hia  song,  waa 
called  on  at  the  end  of  the  act.  In  the  second  act,  however,  it  waa 
apparent  that  tho  audience  were  getting  rather  bored,  and  they  did  not 
receive  the  interminable  dialogue  with  the  same  gusto  with  which  the 
author-composer,  who.  we  know,  entertains  his  own  views  of  comic 
writing,  penned  it.  At  length,  they  could  stand  it  no  longer,  and 
broke  out  into  a  nice  tumult,  laughing,  hiasing,  coughing,  and  stamp- 
ing. This  increased  rather  than  diminished  during  the  notorious 
cudgelling  often  described  in  vour  columns,  a  scene  which  is  of 

course  highly  symbolical  of  something  or  other  in  the  eye*  of  the 
initiated,  but  which,  in  the  opinion  of  the  profanum  tttlgut,  of  whom  I 
am  one,  appears  more  fitted  for  a  travelling  circus,  or  "the  spill  and 
pelt"  scene  in  an  English  pantomime,  than  for  the  boards  of  a  national 
art-institute  like  the  Royal  Operahouse,  Berlin,  The  curtain  feU  at  tho 
conclusion  of  this  act  amid  tremendous  uproar.  Herr  Niemann  waa 
again  greatly,  and  deservedly,  applauded  in  the  third  act,  but  even  hie 
admirable  performance  could  not  compensate  for  the  dreary  monotony 
of  the  |>irce,  and,  long  before  the  final  fall  of  the  curtain,  which  hap- 
pened at  half- post  ten,  a  great  number  of  persona  had  left  the  house. 
•■  In  for  a  penny,  in  for  a  pound  "  being  my  motto— or  one  of  my 
mottoes— I  stopped  to  the  end.  Like  an  enthusiastic  fox-hunter,  I 
determined  to  be  in  at  the  death,  in  ease  the  piece  should  not 
survivo  the  first  performance— or  that  some  of  the  artist*  should 
not.  When  the  last  note  had  been  played,  there  was  a 
call  for  the  latter,  and,  certainly,  if  ever  artist*  deserved  a  call 
they  did.  To  tav  they  worked  like  niggers  would  be  giving  a  very 
feeble  idea  of  the  way  in  which  they  exerted  themselves;  the 
very  *n-)ike  niggers,  who  are  about  as  lazy  a  race  as  any  ta  < 
The  orcheatra  played  magnificently;  the  chorus  nevt 
seal  and  correctness — waa  never  loss  "chorussy"; 
waa  admirable,  and  reflected  great  credit  upon  the  stage-manager,  Heir 
llcin  ;  the  scenery  and  dresses  were  excellent,  and,  in  fact,  the  per- 
formance possessed  all  the  elements  of  an  Immense  operatic  victory, 
except  two — rsthcr  Important  elements,  though — namely :  good  music 
and  good  words.  And  so  much,  at  present,  for  Die  Meuttrtinger  row 
■iVinSery. 

I  intended  to  have  forwarded  a  short  account  of  the  changes  that 
hare  taken  place  iu  the  pertonnel  of  the  Operahouse  since  1  last  ad- 
dressed you,  and,  also,  to  describe  what  is  going  on  generally  in  musical 
circles ;  but  my  letter  is  already  so  long  that,  with  your  permission,  1  will 
defer  the  execution  of  my  intention  till  next  week,  or  the  week  after. 
Meanwhile,  allow  me  to  say,  as  sincerely  as  ever, 

Vli.lt. 


Ml'SIC  RECEIVED  VOR  REVIEW. 
Iintcm  li.ivur.»  *  Co.   "  Misles,"  sems  nl  srts  per  snpraao,  Uy  Alberto 

R»r;  ••  TnXe  (his  r.«nrst ■ms-Nnt."  son«T.  '■>'  AiMph  Moltsslek. 
Oatersix  *  t  o  Ulf  wsy  »f  Uv  lsslls.1.  '•>'  It-  Sl-min  Mus.  Hoc. 

L'is>«u..  l'svvss,  A  till*™.-"  The  History  of  Use  fl-Worte.  by  Lslgsr  Drlnt- 


nictnl. 

l.iMlfiHK  I 'iH'X  A 

Deer  *  SrawiBT 


'My  I>r* 
-Sir.  I'teets  fvr  1 


sung,  by  Jusepliine  Williams  (K  A.M.) 
Plinoforto,  liy  Jutiasusss  Wiokelhaus, 
Asaoowx  *>i**r.— "  Sydney  Smith's  Method  f..r  the  Plsaotorts     -  I'll  twins  f-r 
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DEATH. 

On  April  l  lih,  at  Ealing,  Biuuhxah, 
aged  74,  sincerely  regretted  by  many  friends. 


wif«i  of  Jonx  Cooraa,  Ktq 
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relinquished  three  years  ago.  Wednesday  morning,  therefore,  ia  I 
signed  to  .Yaanua  the  last  and  best  of  the  works  with  which  i 
composer  has  enriched  musical  art  and  the  Birmingham  Festival 

rtpfrtoirr." 

UmJera  cerUin  obligation  to  produce  the  works  spoken  of  by 
our  contemporary,  the  director*  had  but  limited  room  for  other 
thing*.  They  resolved,  properly  enough,  to  devote  proper  atten- 
tion to  new  compositions  ;  and,  hence,  tho  almost  exclusive  occu- 
pation of  their  remaining  spaoe  by  Messrs.  Benedict,  Hillcr, 
Sullivan,  and  Barnett.  That  the  result  will  justify  the  course 
adopted,  we  have  not  the  smallest  doubt.  On  this  head  wo  may 
again  quote  our  Birmingham  contemporary,  whose  remarks  are 
worthy  the  reputation  he  has  acquired  for  juat  sad  sound 


THE  BIRMINGHAM  FESTIVAL  PROGRAMME. 

TT7E  owo  it  to  tho  importance  of  the  Festival  to  be  held  this  year 
Y  V  in  the  "hardware  capital"  (so  called)  to  give  the  programme, 
recently  made  known,  all  the  attention  in  our  power.  We  have 
published  it  once,  and  wc  do  so  again,  by  way  of  text  to  a  brief 
commentary.    The  scheme  is  as  follows  :  ■ 

••Tuesday,  tho  30th  of  August: — Morning,  Mendelssohn's  Elijah; 
evening,  a  new  cantata.  Paradut  and  the  Very  by  J.  F.  Barnett,  and 
a  miscellaneous  selection.  Wednesday  :  Morning.  Costa's  A'naman  ; 
evening,  a  miscellaneous  selection,  comprising  a  new  instrumental 
work  by  Mr.  A.  8.  Sullivan.  Thur.day,  1st  of  September: — Morning, 
Handel's  Messiah  ;  evening,  a  new  cantata,  Sala  and  Damayanti,  by 
Dr.  Ferdinand  Oilier,  and  a  miscellaneous  selection.  Friday  :— Morn- 
ing, a  new  oratorio.  .St.  Peltr,  by  Mr.  Benedict;  and  Mozart's Requiem  ; 
evening,  Handel's  Sanson. 

"  Probably,"  says  the  Daily  Post,  which  paper  we  quote  because 
we  agree  with  it:— 

•■  the  first  impression  produced  by  a  perusal  of  this  copious  cata- 
logue isoneof  mrpriscat  the  exceeding  familiarity  ofits  lading  features. 
The  tour  largest  ami  besl-known  works,  Elijah,  Mrttinh,  Samtnn,  and 
Ifaaman.  occupy  so  much  of  the  ground,  that  little  or  no  room  seems 
to  l«:  left  for  novelty ;  and  that  room,  we  are  prone  to  think,  Is  not 
always  apportioned  to  the  Im*s1  advantage.  Further  consideration, 
however,  soon  convinces  us  that  tho  framers  of  the  scheme  have  shown 
more  judgment  than  we  at  first  g«ve  them  credit  for,  and  that  the 
Festival  of  1870  will  really  contain  as  much  promising  novellv  as  any 
of  its  predecessors.  It  must  not  l«  forgotten,  in  the  first  place,  that 
two  of  the  mornings  arc  disposed  of  in  advance,  by  prescriptive  Usage, 
Elijah  is  as  uaaJtcrabb-  n  feature  of  tho  opening  day.  as 
the  Thursday.  Neither  in  the  interests  of  art  nor  of 
3  fixtures  be  advantageously  disturbed.  There 
Wednesday  ami  Friday  mornings  and  the  fou 


and 
tho 


public  opinio 


the 


that 

.Vr»n'<r»  i 
money,  could  the? 
remain,  then,  only 
evenings  to  provide  for. 

evenings,  as  a  rule,  to  secular  and  miscellaneous  concerts,  and  that  rul 
cannot  with  safety  be  interfered  with,  to  the  extent  of  more  than  ono 
evening ;  so  that  three  sacred  or  oratorio  concerts  are  really  all  the  great 
Opportunities  at  the  disposal  of  the  Committee.  In  providing  for  these 
requirement*,  the  problem  to  bo  studied  ia  how  to  reconcile,  on  tho 
one  hand,  the  often  conflicting  claims  of  Fame  and  Profit,  and,  on  the 
other,  the  executive  needs  with  the  artistic  means  at  disposal ;  for  it  is 
scare -ly  less  important  than  the  engagement  of  thu  artist-,  that  they 
should  Is-  employed  to  advantage.  These  varied  and,  to  some  extent, 
opposing  require mcnta  seem  to  us  to  be  very  satisfactorily  met  in  the 
apportionment  of  tho  Wednesday  and  Friday  imirriings,  and  Friday 
evening.  A|<irt  from  its  high  musical  pretensions,  Aim  man,  as  the 
masterpiece  of  !>ir  Michael  Co>ta.  to  whom  the  Birmingham  Festival* 
are  so  largely  indebted  for  inst  and  present  services,  possesses  strong 
claims  to  a  place  in  the  scheme ;  and  even  had  its  merits  been  less 
conspicuous,  the  Committee  could  not  with  any  grace  have  omitted  it, 
after  Sir  Michael  s  good-natured  resumption  of  the  baton  ho  formally 


"  All  who  arc  acquainted  with  Mr.  Benedict's  music,  and  those 
especially,  who  had  tho  privilege  of  heating  his  St.  Cecilia,  at  Die  last 
Festival,' will  sec  in  this  announcement  the  promise  of  a  great  work, 
— one  not  unworthy,  perchance,  to  rank  near  Mendel- a jhn's  treatment 
of  tho  companion  theme,  and  second  to  none  of  our  time  in  elevation 
of  sentiment,  melodic  charm,  and  musical  scholarship.  With  Mr. 
Benedict's  oratorio  ia  bracketed  Mozart's  sublime  Requiem — the  song  of 
the  swan,  and  tho  masterpiece  alike  of  its  class  and  iu  composer. 
It  is  difficult  to  understand  why  fifteen  years  should  hav« 
been  allowed  to  e!a|*"  since  this  matchless  work  was  heard 
at  a  Birmingham  Festival.  In  devoting  Friday  evening  to  Samson, 
tho  Committee  but  follow  the  precedent  so  successfully  led  in 
18*1,  when  for  tho  first  time,  ths  evening  previously  wasted  on  a 
failing  and  unretnunerative  ball,  was  given  up  to  an  oratorio  of 
Handel.  The  performance  of  .Samson  on  the  Wednesday  morning 
of  1861,  was  one  of  tho  most  effective  of  that  brilliant  meeting  ;  and 
we  have  no  doubt  that  on  tho  Friday  evening  of  the  current  tear's 
Festival,  it  will  prove  equally  satisfactory.  The  other  evenings,  as  wo 
have  said,  are  necessarily  devoted  to  secular  and  miscellaneous  concerts  ; 
but  they  will  not  therefore  lack  novelty.  Tuesday  evening  will  be 
signalized  bv  the  production  of  a  new  cantata  on  the  subject  of  Moore's 
raradise  and  the  Peri,  by  Mr.  J.  Francis  Barnett.  On  Wednesday,  Mr. 
Arthur  Sullivan,  who  lias  made  great  advance  in  his  art  since  the  pro- 
duction of  his  Keniltnrth,  in  18*4— witness  his  admirable  Prodigal  San, 
produced  at  last  year's  Worcester  Festival— will  be  represented  by  a 
new  instrumental  work — whether  overture  or  symphony,  the  record 
saith  not,  Tho  most  decided  novelty  of  the  Festival  Is  reserved  for 
Thursday  evening,  when  the  veteran  composer,  Dr.  Ferdinand  Miller, 
will,  for  the  first  time  in  his  long  art  career,  contribute  and  conduct  in 
person  a  new  cantata,  composed  expressly  for  this  Festival.  Nala  and 
Damayanti,  as  the  work  in  question  is  entitled,  is  said  to  bo  t 
an  Indian  poem, and  will,  therefore,  be  as  foreign  in  colours 
as  it  is  in  title.  Alt  .gether,  lUis  provisional  programme  is  a  r 
one," 

So  say  we,  and  not  less  promising  is  the  list  of  artists  whose 
engagements  have  been  made  known.  The  Post  might  have  said 
|  much  on  this  head — much,  for  example,  as  regards  the  appearance 
of  so  many  excellent  English  artists — Arabella  Goddard,  Sims 
Reeves,  nud  Santley  ot  the  head  of  them.  On  the  whole  the 
Birmingham  prospects  ore  bright,  and  the  Festival  of  1870  is  not 
likely  to  discredit  tho  most  successful  of  its  processors. 

— — o  

OCCASIONAL  NOTES. 
TflR  musical  news  from  Russia  is  distinctly  of  a  personal  kind. 
The  great  Gospodin  Rubinstein  (says  a  contemporary),  inflated  per- 
haps by  the  success  of  his  roarer  of  Babel  at  Konigsberg,  haa  been 
misbehaving  himself  at  Moscow,  in  token  of  which  the  president  of  a 
tribunal  has  sentenced  him  to  pay  a  doe  of  25  roobles  with  the  option 
of  a  week's  imprisonment.  Rubinstein  is  professor  of  the  piano  at  the 
Moscow  Conscrvatorium  where  he  practises,  it  would  seem,  the 
brusque  mode  of  tuition  which  haa  rendered  him  so  popular  as  a 
private  teacher  with  numbers  of  tho  Moscow  young  ladies.  Rubin- 
stein,  artistic  talent  apart,  is  celebrated  for  his  power  of  making  his 
pupils  cry.  His  skill,  however,  In  this  particular  does  not  seem  to  be 
appreciated  at  the  Conscrvatorium,  whei 
more  for  solid  instruction  than  for  novel  sensations.  At  all 
certain  Miss  Voskresenskaia,  accused  by  Rubinstein  of  i 
called  into  his  awful  i 
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and  reboke.  showed  by  her  demeanour  that  she  wished  to  be  spoken  to 
politely.  When  Rubinstein  raised  hi*  volee  (he  turned  over  the  lure* 
of  •  book  Instead  of  listening  to  him.  Ho  then  told  the  perverse  girl 
(in  a  still  loader  voice)  to  "get  ont;  "  npon  which  (he  "  got  oat," 
tod  harrying  home  told  her  father  of  the  language  and  tone  adopted 
toward*  her  by  the  item  professor.  A  peace-Justice  before  whom  Ooe- 
podin  Rubinstein  was  summoned  dismissed  the  case ;  bat  npon  being 
ht  before  a  higher  tribunal  he  was  sentenced  to  the  penalty 


Herman's  Afrieaine  has  at  length  bean  produced  at  Dantzic 
Speaking  of  the  fact,  Hen  ¥.  W.  MarkaU  observes,  In  the  AW  Berliner 
Munhuitung :  "  It  has  been  a  long  time  coming,  bot-but  it  has  come 
The  same  thing  happens  to  all  Meyerbeer's  operas  at  prof  ineial 
In  the  first  place,  there  always  arises  a  discussion  as  to  the 
adapting  theso  show-operas  to  the  mod  sat  resources  of 
a  prorincial  theatre,  and  then,  though  not,  perhaps,  till  years  have 

en->cine,  or  without!*  It  is  thus  that,  without  exception,  all  Meyerbeer's 
great  operas  hare  been  produced  at  Dantzig ;  and  if  Robert  le  Diable 
and  Lt*  lUgurmtt,  haro  become  completely  established  as  popular 
works  here,  they  are,  most  assuredly,  not  indebted  to  it  for  the 
splendour  of  the  mit-rn-nxnr.  This  may  be  taken  as  a  proof  that 
Meyerbeer's  is  something  more  than  music  relying  merely  on  scenery, 
and  that  the  speculating  upon  effects,  of  which  classical  rigorists  bare 
so  frequently  accused  this  master,  enabled  him  to  accomplish  results 
such  as  no  other  composer  of  modern  time*  ever  achieved  in  the  sphere 
Of  opera,"    At  Dantaic,  as  elsewhere,  L  Afrieaine  is  a  great  success. 


A  ooaBEsTOXDKCT  of  the  Signal*,  writing  from  Prague,  says: — 
"  It  ha*  recently  become  the  fashion,  whenever  a  female  Italian 
vocalist,  old  and  forgotten,  close*  her  eye*  in  some  out-of-the-way 
corner  of  the  earth,  to  state  that  she  created  the  part  of  Zerlina  in 
Mozart'*  Don  Juan.  We  find  this  assertion  mvie  in  the  necrologies) 
notice  now  going  the  round  ot  the  press,  of  Mdlle.  Codecs**,  the 
beautiful  Saporiti.  Now  it  is  an  established  fact  that  tho  first  Zerlina 
to  Prague  was  Signora  Bondini.  On  the  oth  January,  lt&4,  Herr 
Stepcuick,  a  theatrical  manager,  related,  io  the  prelate  to  hi*  Bohemian 
translation  of  Dan  Juan,  what  he  had  heard  from  the  lips  of  trustworthy 
witnesses,  concerning  the  early  representations  of  this  opera  of  operas. 
He  tell*  as  very  humorously  how  Mozart,  who,  as  wo  are  all  aware, 
himself  directed  the  rehearsals  at  Prague,  unexpectedly  caught  hold  of 
Madame  Bondini  (Zerlina)  who,  not  load  enough  in  tho  .finale  of  the 
first  act  to  please  him,  and  grasped  her  so  tightly  that,  in  her  fright, 
she  gave  a  scream,  which  he  begged  her  to  repeat  at  the  public  per- 
formance. Signora  Mioulli,  who  sustained  the  part  of  Elvira,  cast  some 
at  Mourt,  for  taking,  in  her  opinion,  the  tempo  too  fast, 
this,  but  paid  no  attention  to  it  He  punished  her 
she  had  finished,  •  Bravo,  Donell* ! '  When,  on 
of  the  Italian  operatic  company,  Don  Juan  was  given 
in  German,  the  representative  of  Zerlina  was  Mdlk. 
II  filler,  afterward* 


Toe  moat  pressing  offer*  have  been  made  to  Herr  Dan*  Von  Bulow 
to  conduct  Herr  R.  Wagner  *  Walkyre  at  Munich.  No  person  still  in 
the  possesion  of  hi*  right  sense*  will  he  surprised  to  learn  that  Herr 
Von  Bulow  has  sternly  refused.  The  new  Joint  Stock  Theatre  has 
i  a  second  time.  The  price  was  715,000  florin*  and 
r,  a  Herr  Hemeler.  This  entails  a  lots  of  more  than 
COO.OOO  florins  upon  the  first  cost.  The  hilders  of  preference 
stock  will  lose  fifty  per  cent;  the  original  shareholder*  will  lo 
thing.  


The  movement  for  instructing  women  in  science  and  art  goes 
bravely  ou  at  .South  Kensington,  and  is  now  to  include  music, 
which  accounts  for  our  noticing  the  affair  hero.  Wc  were  by  no 
means  sure  that  music  would  have  attention,  because  it  is  just  the 
art  most  useful  and  becoming  to  those  whom  the  South  Ken- 
ewgtotiians  teach.   As  things  go,  we  are  justified  In  regarding 


this  as  fatal  to  its  claims.  Bat  the  South  Kensingtonians  are 
disposed  to  violate  precedent  and  be  practical  {  they  are  also 
disponed  to  do  thoroughly  what  they  attempt.  Hence  the  engage- 
ment of  Mr.  Arthur  Sullivan  as  teacher,  and  hence  the  peculiar 
course  of  teaching  he  will  superintend.  The  ladies  arc  actually 
to  learn  something  of  the  theory  of  music !  Shades  of  departed 
Minerva's  and  has  it  come  to  this !  Can  it  be  that  a  woman  shall 
know  the  difference  between  what  is  written  in  the  clef  of  C  and 
that  of  G 1  Ah  !  well,  these  art  times.  Moreover,  Mr.  Sullivan 
is  required  to  teach  bis  fair  pupils  how  to  sing  in  parts,  and  to 
convey  much  information  about  musical  "colour''  and  the  Ifte. 
Moreover,  and  farther— but  why  go  on?  Let  every  lady  who 
loves  music,  who  has  the  time  to  indulge  her  tore,  and  the  inclina- 
tion to  sacrifice  for  it  the  price  of  a  new  bonnet,  rally  round  Mr. 
Sullivan  in  the  lecture  Theatre  of  the  South  Kensington  Museum 
on  Tuesday  next  at  11  in  the  morning.  The  doubtful  can  look 
on  for  half-a-crown  and  see  bow  they  like  Mr.  Sullivan,  his 
words  and  ways. 

Q 

CARLOTTA  rATTI  IN  AMERICA. 
(From  the.  "  Macon  (Georgia)  Telegraph,''  March  4,  1870.) 

Another  crowded  house  greeted  Mdlle.  Carlott*  Patti  and  her  tattnted  com- 
pany last  night  at  Concert  Hall.  The  audience,  as  on  Wednesday,  was  com- 
posctl  *\lmo*str  cutiitly  of  th<?  tlils  nrnl  rphncil  xtf  tH#  citT,  awwl  wc  do  not  tfait^k 


There  wss  net  a  piece  in  the  programme,  from  first  to  last,  that  was  not  most 
rapturously  applauded  snd  its  repetition  denundsd.  To  properly  appreciate 
the  wonderful,  the  charming,  the  almost  inspired  vocalization  of  Carlotta  Patti. 
on*  must  hear  her  sing  a  second  or  third  time,  and  at  intervals  of  twentr-four 
or  forty-eight  boors.  The  sweetness  and  compass  of  her  voice,  together  with 
its  brilliancy  of  execution,  bewilders  ooe  at  first,  and  amid  mingled  emotions  of 
admiration  and  enthusiasm  on*  is  very  apt  to  form  a  conception  of  her  voesl 
powers  below  what  thoss  powers  really  are.  In  other  words,  she  intoxicates 
the  senses  at  first,  sod  until  they  sober  down  by  reflection  and  become  *c- 
cujUnmed,  so  to  speak,  to  the  magic  spell,  we  fail  to  compensate  her  genius. 
Therefore,  ws  liked  her  singing  last  night  better  than  on  the  night  before,  be- 
came w*  had  a  higher  appreciation  of  it — were  better  prepared  to  love  while 
w.  listened.  And  such  la  mere  or  leas  the  ease  with  every  member  of  this 
troupe, 

|  "tRhtrt'g  ran  $$nskl" 

Said  (As  Qiant. 

"  Madame  Arabella  Ooddard  is  about  to  leave  for  the  Continent. 
American  journals  express  a  great  desire  that  she  would  visit  the 
United  States." 

Hr.  Punch  seldom  interferes  with  a  lady's 
on  the  present  occasion  he  begs  leave— takes  it,  in 
press  a  great  desire  that  Madame  Arabcll 
visit  the  United  States.  As  for  the  Continent,  it  is  too  late  to 
grumble ;  but  had  wo  known  of  her  Intention,  we  should  have 
uken  the  liberty  of  serving  a  ne  ezeat  on  her.  We  are  not  clear 
that  we  cannot  demand  her  back,  under  the  Extradition  Treaty.  5 
Perfection  in  Art  has  its  duties  a*  well  as  its  rights,  and  Madanl*  J 
Arabella  Ooddard'a  first  duty  is  to  Punch.  Who,  in  her  sb*  5 
srnce,  is  to  play  Beethoven  and  Mendelssohn  to  him  in  the  way  J 
his  soul  lovcth  ?  Who  is  to  convert  his  grand  pianoforte  from  5 
a  box  of  (possible)  music  into  a  living  and  singing  thing?  He  £ 
doesn't  pause  for  a  reply ;  for  if  anybody  (aid  anything  but  * 
•'  Nobody,"  it  would  be  bad  times  for  that  adventurer.  If,  $ 
however,  this  trip  is  merely  an  affair  of  a  holiday,  after  a  detest-  j 
able  winter,  and  much  artistic  work,  gloriously  done,  Jfr.  Punch  $ 
will  say  no  more,  except  that  he  is  rather  a  ready  hand  at  per- .  j 
emptorily  telegraphing.  But  as  for  the  United  State* — not  if  t 
the  President  undertook  to  send,  in  return,  a  receipt  tor  the  j 
Alabama  claim*,  and  a  douceur  to  Mr.  Punch  of  all  that  was  < 
made  by  the  Erie  King  in  the  day*  of  the  gold  Jobber}-. 

*  Oodardut,  whence  the  Ooddard",  was  sealed  in  England  | 
before  Richard  the  Second,"  say*  the  learned  Mr.  Mark  Antony  \ 
Lower ;  and  the  sooner  Madame  Ooddard  is  seated  in  England  j 
before  a  Broadwood,  the  belter  Mr.  Punch  will  be  pleased.  ', 

»«f  |.  \ 
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CONCERTS  VARIOUS. 

Aw  vmaing  concert  look  place  on  Friday  week  in  St.  Lake1, 
room,  Notford  Place,  Edgeware  Road,  for  the  Wind  poor  of  London. 
The  vocalists  were  Meadamea  Marie  Slacken,  Ethel  Brock,  Talbot 
Cherer,  and  Flora  Hllbron.  with  Meatri.  R.  Soppitt  and  CharUa  James 
Biaheoderj.  8ereiral  excellent  Mlectiona  wore  given,  and  deservedly 
applauded.  Mr.  Blahenden  in  bis  ballad,  "  Dearer  to  my  tool  thou 
art,"  created  a  legitimate  effect.  Measrs.  W.  Oanz,  W.  Wilkinson, 
and  Stanislaus,  presided  at  the  pianoforte. 

Ma.  Walts™  Macraaaca's  first  matirUs  fur  tlie  season  took  place  in 
the  Queen'a  Concert  Room*,  on  Saturday  last  Mr.  Macfarren  played, 
with  his  usual  ability,  Beethoven's  fanUuir  (Op.  1)7)  ;  Album  Btatt  (Op. 
117),  Mendelsohn;  and  AiutmU  (Op.  82)  W  the  same  composer, 
together  with  hia  own  Saltarelle-romance,  "  Parini  les  Montagncs."  and 
impromptu,  -  Mountain  Stream."  He  al«o,  In  conjunction  with  Mr. 
Lazarus,  and  Mr.  Henry  Holmes,  played  Mozart's  trio,  in  E  flat,  and 
with  hia  talented  pupil,  Mtaa  Linda  Scales,  Hammel's  grand  duet,  in 
A  flat,  for  two  pianofortes.,  which  waa  deservedly  applauded.  Hit  own 
new  sonata,  for  pianoforte  and  violin,  played  by  himself  and  Mr.  W. 
H.  Holmes,  contributed  to  the  success  of  the  matiaif.  The  vocalists 
were  Miss  Edith  Wynne  and  Miss  Randal.  The  former  aang  two 
charming  sacred  songs  by  Mr.  W.  Macfarren.  and  ••  The  first  Violet 
by  Mendelssohn.  Mia*  Randal 
with  excellent  effect. 

Ukdbb  the  auspices  of  Miss  Owen  (daughter  of  the  Rev.  Mr.  Owen, 
rector  of  St.  June's,  Chelsea),  a  concert  of  vocal  and  Instrumental 
music  took  place  on  Wednesday  evening,  the  20th  instant,  for  the 
benefit  of  the  St.  Jade's  National  Schools.  Great  praise  is  due  to  the 
accomplished  lady  who  organized  the  concert,  and  induced  so  many 
distinguished  amateurs  to  give  their  aid.  Among  the  vocal  gems  were 
"Hon  pin  mesta,"  sung  by  Miss  Brahatn,  who  was  encored, and  a 
Spanish  song,  La  Colase,"  by  the  same  lady,  who  accompanied  on 
the  guitar.  Oorla's  »  Souvenir  de  Bellini  "  was  played  on  the  piano- 
forte by  Miss  Sagrini,  with  an  expression  and  brilliancy  of  execu- 
tion which  brought  down  a  storm  of  applause.  Her  style  is  pure  and 
elegant,  remarkable  for  delicacy  and  finish,  qualities  for  the  display  of 
which  those  genuine  melodies,  "Mira  0  Norma,"  and  tixeJinaU  to  the 
act  of  La  Sonnembula  gave  ample  opportunity.    Sigitor  Nappi 


Schubert 


lor  BUnclii  accompanied 
the  concert  a  decided 


•Indents  of  the  London  Academy  of  Music  com- 
bined their  forces  last  week  to  give  what  may  alter  all  be  termed  an 
amateur  concert,  at  St.  George's  Hall.  The  character  of  such  enter- 
tainments need  no  comment,  save  that  they  do  not  Involve  the  miseries 
sometimes  inflicted  by  the  totally  untaught,  nor  any  of  the  heart-burn- 
ings not  unfrequent  amongst  professionals  of  long  standing.  Such  a 
concert  may  be  likened  to  a  friendly  pasta  go  at  arms,  where  the  foils 
are  well  battened,  the  faces  well  masked,  and  the  gloves  fairly 
distributed  amongst  ladies  and  gentlemen  alike.  Of  a  programmo 
comprifing  exactly  three  dozen  pieces  what  can  be  said,  except  an 
expression  of  regret  that  much  of  the  best  was  thrown  into  the  second 
half  of  an  overgrown  evening,  and  that  many  of  the  audience  were 
induced,  by  sheer  fatigue,  to  leave  witheat  hearing  that  which  might 
have  delighted  them?  Amongst  the  most  promising  may  be  men- 
tioned Miss  Matilda  Scott,  a  medallist,  who  produced  a  powerful 
impression  in  Ah  non  giunge."  Mr.  Desmond  Ryan's  name  is  new 
as  thai  of  a  vocalist,  well  known  as  the  name  haa  been  for  years  in  all 
artistic  circle*.  He  made  nothing  short  of  a  hit  in  Riecl's  "  Sulla 
poppa,'*  displaying  a  fine  baritone  voice  of  remarkable  register  in  the 
trio  In  K  flat  of  Hummel.  Pianoforte  by  Mist  Christie  Baker,  associate 
and  lady  teacher;  violin,  Uerr  Ludwig,  and  violoncello,  M.  Paque, 


;  we  find  in  oor  programme  tho  emphatic  word,  k  good,' 
and  something  decidedly  stronger  to  Mies  Weales  "  Ah  !  fors  e  lui." 
Those  who  heard  this  lady  could  not  (eel  any  doubt  of  her  power  to 
do  justice  to  Verdi.  Her  clear  and  sympathetic  voice  rang  through 
tho  hall  with  brilliant  effect;  and,  doubtless,  with  a  little  more  study, 
Miss  Weale  may  have  a  successful  future.  The  concert  seemed  to  give 
great  saliofactiun. 

MONDAY  POPULAR  CONCERTS. 

I  of  tbs  12th  season  I  ths  855th  since  tbc  Monday 
d)  waa,  aa  usual,  for  the  benefit  of  thedirrctor, 
Mr.  S.  Arthur  Chap  pell ;  as  usual,  8t.  James's  Hall  was  crewded  ie  every 
part;  and,  aa  utaal,  tbs  programme  was  of  that  "  miscellaneous "  character 
i  happily  makes  this  particular  occsston  sn  exceptional  one.  There  were 
pianists — Madams  Schumann,  Mr.  Hallo,  and  Herr  Pauer.  Madame 
una  aad  Mr.  BalM  sack  ia traduced  a  sole— tbs  lady  selecting  Chopin's 


to  join  Signer  Piatti  in  BsethoWa  ^ 
for  piaoofarts  and  violoncello,  en  "Sec  the  eooqusrwg  hero  comes' 
which  Handel's  primitive  melody,  It  most  be  admitted,  bears  away  the 
from  each  and  all  of  the  (for  Beethoven)  net  very  interesting  I 
twelve  in  number.  The  incomparable  violoncellist,  accompanied  on  tbs  piano- 
forts  by  Mr.  Benedict,  gave  tbc  Rominet  suns  Parole*,  in  D,  which  Men- 
dtlsaolm  composed  for  the  celebrated  lady  violoncellist,  Mdlla.  Lisa  Cristiani — 
a  posthumous  publication,  at  graceful  as  it  is  unpretending.  An  organ  sale, 
in  the  shape  of  a  eioraU  with  variations,  in  E  flat,  by  Mr.  Henry  Smart,  an 
admirable  composition,  executed  with  admirable  skill  by  Master  Charles  L* 
Jeoae,  began  toe  first  part ;  and  the  alow  movement  from  Spoor's  sixth  violin 
concerto  (in  G  minor),  played  by  Herr  Joachim  as  only  Hsrr  Joschitn  can 
play,  and  accompanied  an  the  pianoforte  by  M.  Zerbini,  began  the  second  part 
of  the  concert.  Master  Le  Jeune,  instead  of  giving  "  O,  ruddier  than  the 
cherry  "  in  response  to  ths  loud  eppliuw  of  the  audience,  would  have  dene 
more  wisely  bad  he  restored  the  three  variations  which,  very  unwisely,  he  bad 
omitted  from  the  work  of  Mr.  Smart.  Hsrr  Joachim's  performance  created, 
and  no  wonder,  extraordinary  enthusiasm.  He  waa  twice  called  back,  and  in 
spite  of  the  printed  admonition  of  Mr.  Chappsll— entreating  ths  sodieooa,  hi 
consideration  of  the  length  of  the  programme,  not  to  insist  upon  encores— 
tbs  great  artist  waa  compelled  to  play  one  mors  piece,  hia  choice  this  time 

OaSuf" Av^M^'Mclaricit  MUgl^  M^LaxarST  ttxTsCSft 
"Maiden's  Dream  "  (accompanied  by  the  composer) ;  and  Mr.  A.  S.  2 
"  Orphans  Willi  hia  lute  "  (also  accompanied  by  iu  compoerr).  Tb. 
terminated  with  Baeh'a  concerto  in  C  major,  for 
tents,  Madams  Schumann,  Mr.  Halle,  and  Herr  Pauer.  Bat  the  most 
interesting  feature  of  the  programme  was  Mendelssohn's  magnificent  quintet, 
for  strings,  in  B  flat.  Op.  87  (''  posthumous  "),  msgoificently  led  by  Hsrr 
Joachim,  who,  in  MM.  L.  Riee  (second  violin),  Straus  and  Zerbini  (violas), 
and  Piatti  (violoncello),  found  worthy  coadjutors.  The  Andantt  Scktrmvfa 
(in  G  minor)  and  j4daoso  (in  D  minor)  of  this  quintet  were  worth  the  whole 
concert.  It  may  be  remembered  by  not  a  few  amateurs  that  the  quintet  in 
B  flat  was  the  first  piece  at  the  first  Mondsy  Popular  Conceit— February  14, 
1849,  when  it  waa  performed  by  MM.  Wieniawaki,  L  Bias,  Doyle,  Schreura, 
and  Piatti.  It  was  as  welcome  now  as  then,  and  sounded  just  aa  freak, 
although  it  has  been  given  eleveo  times  since  in  St,  James's  Hall. 

The  season  just  terminated  has  been  remarkable  for  the  more  than  usually 
frequent  production  of  pieces  either  altogether  new  or  but  little  familiar  to  Mr. 
Chappell's  habitual  supporters.  Most  of  these  were  brought  forward  at  ths 
instigation  of  Herr  Joachim,  who  all  through  the  season  has  been  playing  his 
very  best — which  means  the  beat  of  the  best ;  and,  to  single  out  one  instance 
from  many,  whose  performance  in  Beethoven's  great  quartet,  Op.  lit,  in  B 
flat,  one  of  the  most  wonderful  of  the  series  that  used  erroneously  to  be  deno- 
minated "  Posthumous,"  can  never  be  forgotten  by  those  who  were  fortunate 
enough  to  hear  it- 

Ths  Mondsy  Populsr  Concerts  are  to  be  resumed  la  November.  Every 
lever  < 


on  the  organ  in  the 
chiefly  ,  ' 


PROVINCIAL. 

of  April  15th  says: 
"  Professor  Oakeley  played  yesterday  aftemi 
Music  Class-room  Die  following  selection  of  i 
being  appropriate  to  the  season  :— 

"  Overture,  '  Passions,'  Haydn.  Chorus.  '  Behold  the  Lamb  of  God  ' ;  Air, 
'  He  waa  despised.'  Choruses :  •  Surely  H*  bath  borne  oor  griefs,'  '  And  with 
His  stripes  we  are  healed  '  [ifeuiah),  'Handel.  Solo  and  chorus,  'Though  all 
thy  friends  forsake  Thee'  (CWrary),  Spobr-  Choruses:  '  Rex  tremrnia? 
Majestatls.'  '  Dim  inr '  (Requiem),  Mnsart.  Armouia  Religiose,  or  •  Silver 
Trumpets'  (ss  henrd  in  the  dome  of  St.  Peters.  Home).  Allegretto,  Sym- 
phony No.  8.  Beethoven.  Etude  (partly  in  canon)  for  Pedal-Flugel,  Schumann. 
Fugue  for  organ  in  E  Hat  |  a  5  roci.i,  Bach. 

-  As  this  is,  if  we  mistake  not,  the  last  organ  recital  for  the  erasoo,  we 
cannot  help  expreasirig  our  gratification  at  the  great  privilege  which 
the  lovers  of  music  in  Edinburgh  have  enjoyed  from  time  to  time  in 
the  opportunities  of  hearing  this  magnificent  organ  played  by  a  per- 
former of  Mr.  Oakeley  s  musical  knowledge  and  feeling,  aad  technical 
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•kill.  Last  year,  enjoyable  as  were  tho  organ  recital*,  one  could  not 
but  be  sensible  that  the  organ  waa  so  powerful  aa  to  cause  a  reverbera- 
tion, which  greatly  interfered  with  it*  effect.  Thin  defect  has  now  been 
completely  surmounted,  in  the  firet  place,  by  the  draping  of  the  hall ; 
and,  in  the  second  place,  by  what  is  still  more  important,  the  erection 
of  a  beautiful  organ-case — the  gilt  of  a  munificent  benefactor  to  the 
cause  of  music,  whose  name  we  would  gladly  mention,  but  for  his 
understood  desire  that  it  should  not  be  made  public.  The  complete 
success  of  the  new  arrangements  was  evinced  by  the  fugue  that  closed 
yesterday's  programme,  where  he  bad  the  full  power  of  the  instrument, 
yet  the  sound  was  so  clear  that  the  merest  tyro  in  music  could  have  no 
difficult}*  in  following  all  the  part*.  The  esthetic  are  noways  inferior 
to  the  acoustic  merits  of  the  organ  case;  and  tho  curtain  of  green 
velvet,  embroidered  with  gold  lace— the  gift  of  some  of  the  ladle* 
who  have  been  present  at  the  performances — sets  it  off  to  the  greatest 
advantage.  We  are  also  glad  to  see  a  correct  representation  of  the 
arms  of  the  founder  of  the  Music  Chair  figuring  conspicuously  in  front 
of  the  organ." 

Slodoh — A  correspondent  write*:— 
Mr.  Orlando  Christian  gave  a  very  successful  concert  hero  on  Toes- 
day,  April  19th,  the  Literary  Institution  being  well  ailed.  The  artists 
were  Madame  Emmellne  Cole,  Miss  Lazarus,  R.A.M..  and  II ousts. 
Large,  Smith,  Mellor,  Christian,  die.,  of  tho  Windsor  and  Eton  Choirs, 
llindegger  *  trio,  •  I  Naviganti,'  nicely  rendered  by  Madame  E.  Cole 
and  Messrs.  Mellor  and  Christian,  was  loudly  encored.  Wade's  '  Love 
was  once  a  little  boy,'  given  by  Madame  Cole,  and  Gounod's  fine  *oug, 
•  The  Valley,'  song  by  Mr.  Christian,  were  both  encored ;  and  the 
glees  and  part-songs  came  in  for  a  large  share  of  applause.  Miss 
Lazarus  was  solo  pianist  and  accompanist." 

Resdimo. — The  Choral  Union  performed  the  Mtttiak  on  Monday, 
under  the  direction  of  Mr.  W.  H.  Birch,  the  principals  being  Madame 
K.  Cole,  Miss  Fanny  Beeves,  Mr.  Elliot  (Jaler.  and  Mr.  O.  Christian, 
who  sang  in  their  usual  artistic  manner.  The  band,  led  by  Mr.  John 
Day,  played  excellently. 

o 

MR.  AYRTON  AND  SUNDAY  BANDS. 

The  "intelligent  foreigner"  who  is  always  anpposed  to  be  11  among  us, 
takin'  notes,"  has,  probably,  got  it  written  down  somewhere,  tlist  oar  Govern ■ 
meat  supplies  the  people  with  sach  music  as  msy  bs  hesrd  in  tbs  national 
recreation  grounds.  He  is  mistaken  as  usual,  but  the  mistake  is  very  natnral. 
All  over  the  Continent  tbe  Sunday  music  of  military  bands  is  s  recognised 
attraction  of  tbe  day ;  and  being  so  cbesp  a  means  of  pleasure  in  proportion  to 
its  results,  a  stranger  might  well  suppose  that  a  government  hat  ing  any  sym- 
pathy for  tbs  governed  would  bs  quick  to  use  it.  But  we  lure  our  own  wsy 
of  doing  things  in  England— or,  rather,  the  English  Government,  when  the 
pleasure  of  the  people  is  concerned,  has  its  own  way  of  not  doing  things.  In 
all  such  matters  our  high  officials  are  devotees  of  voluntaryism.  Their  motto 
is,  "  If  you  want  a  thiog  done,  do  it  yourself  j"  and  their  creed,  "God  helps 
those  who  help  themselves."  So  they  look  on,  and  only  throw  an  impediment, 
now  and  then,  in  the  way  of  those  who  would  do  the  work  ;  taking  care  before- 
at  tbs  direct  instruments  of  impeding  shall  havo  no  sympathy  with  the 


Everybody  knows  that  the  control  of  tbe  park*  and  of  tbe  bands  therein 
belongs  to  Acton  Smee  Ayrtoa,  Esq.,  M  l',  for  the  Tower  llsmleU.  Tb, 
choice  of  this  gentleman  for  his  present  post  wss  so  curious  that  it  can  only 
bs  explained  by  curious  consideration*.  In  tbs  first  place,  Mr.  Ayrtoa  was  an 
nber  with  a  disagreeable  and  untiring  tongue,  which  it  wa, 
i  to  silence  by  tbe  gsg  of  office.  Next,  be 
,  a  fact  testified  by  his  own 

i  Ayrton,  Esq.,  wss  made  First  Com- 
r  of  Works.  It  was  tolerably  certain  that,  sooner  or  later,  Mr.  Ayrton 
would  do  something  disagree  able.  If  ha  could  no  longer  make  bitter  speeches 
in  the  House,  in  the  parks  he  reigned  supreme;  and,  moreover,  could  there 
spread  annoyance  over  a  larger  area.  Hence,  when  there  was  talk  of  disal- 
lowing tbs  flowers,  some  time  ago,  people  called  to  misd  who  was  First 
Commissioner  and  nobody  wondered.  Nobody  wonders  now  that  Mr.  Ayrton 
has  thought  fit  to  interfere  with  the  good  folk  who  take  the  trouble  to  provide 
the  park*  with  Sunday  bands.  The  First  Commissioner  has,  it  appears,  dens 
two  distinct  things.  In  tbe  first  place  bs  has  said  to  the  "  Regent,  Victoria, 
and  Battersea  Parks  Sunday  Bands  Committee,  14  You  shall  have  nothing  at 
all  to  do  with  music  in  the  Regent's  Park,"'  and,  next,  **  You  shall  not  play 
dance  music  in  the  places  to  which  your  licence  Is  now  limited.*'  Very  natur- 
ally this  arbitrary  iuteferenca  roused  the  committee,  and  a  deputation  waited 


upon  Mr.  Ayrton  last  Wednesday  week  to  remonstrate  upon  the  subject.  Tbe 
deputation  was  introduced  by  Mr.  R.  M.  Morrell,  who  is  reported  to  haT*  said 
M  since  the  band  of  tbs  Regent's  Psrk  had  been  placed  under  the  control  ot 
tbe  proprietor  of  the  chairs  in  tbs  psrk  the  band  had  been  diminished  by  one- 
half.  Tbs  Band  Committee  of  the  Sunday  League  considered  that  they  were 
the  trustees  of  the  public  to  provide  for  the  efficient  prrformsnce  of  music  in 
the  parka,  and  they  objected  to  their  being  handed  over  to  a  mere  private 
speculator.  The  other  point  they  wished  to  press  on  tbe  minister  was  that, 
although  permission  had  been  given  to  them  to  perform  music  en  Sunday  in 
the  Victoria  and  Rattmra  Parks,  yet  they  were  prohibited  from  performing 
dance  music.  They  considered  it  above  all  necessary  that  they  should  per- 
form lively  and  not  dull  heavy  music,  and  were  at  a  loss  to  know  what  objec- 
tion there  could  be  to  the  performance  of  quadrilles  founded  upon  the  national 
airs.  Mr.  Morrell  pointed  out  that  during  fourteen  years  in  which  i 
been  performed  in  the  parks  there  had  be* 
of  the  police.  It  did  not  I 
people  «lsinc*d,  jdtboagh  perhapi  a  few 


this  that  Mr.  Ayrton  means  to  traffic  in  the  Sunday  hands, 
and  so  "  turn  an  honest  penny  "  fur  our  Liberal  Government.  We  should  like  to 
knew  the  conditions  of  contract  between  the  First  Commissioner  of  Works 
and  the  chair  proprietor  of  Regent's  Park ;  Itow  much  the  latter  engages  to 
give  the  former  for  the  privilege  of  farming  tbe  Sunday  bands,  and  also 
whether  there  are  any  clauses  to  prevent  the  chair  proprietor  from  acting  upon 
his  own  notion  of  what  a  band  should  be.  These  particulars  forthcoming, 
the  poblie  would  most  likely  have  in  possession  a  curiosity  of  state  only  to  be 
paralleled  by  tbs  Royal  patents  of  former  days.  With  regard  to  the  dance 
music  question,  we  must  go  to  Mr.  Ayrtoa  himself  for  light.  Here  is  hi*  reply 
to  tbs  deputation : — "Mr.  Ayrton  said  that  he  wished  to  disabuse  the  deputation 
of  the  idea  that  they  were  acting  as  trustees  for  tbe  people.  The  only  trustee 
for  the  people  in  this  matter  was  himself — he  was  appointed  by  law.  They, 
on  ths  other  band,  were  a  self-constituted  body  of  persons  who  wished  to 
psrfurm  music  in  the  parks,  and  had  obtained  permission  to  do  so  under  cer- 
tain conditions.  One  of  those  conditions  was  that  they  were  not  to  perform  * 
description  of  music  which  was  disagreeable  to  the  ordinary  visitors  of  the 
park,  and  be  was  informed  that  dance  music  was.  Moreover,  there  was 
plenty  of  lively  music  which  was  not  of  that  description.  Their  object  should 
bs  to  elevate  and  not  degrade  the  nations!  taste.  There  was  no  objection  to 
the  performance  of  the  national  melodic*  with  any  variations  tbey  pleased, 
but  it  certainly  was  never  the  intention  of  the  composers  to  degrade  them  into 
dance  musk  in  tbe  shape  of  quadrilles,  waltzes,  or  polkas.  The  custom  was 
commenced  by  M.  Jullien,  who,  he  considered,  did  a  great  deal  of  harm  to 
the  national  musk  and  greatly  vitiated  the  public  taste.  However  that  may 
be,  it  was  plain  that  the  primary  object  of  the  parks  waa  to  enable  people  to 
walk  or  ride  in  them,  and  they  were  not  to  hare  their  feelings  outraged  because 
the  Sunday  league  wished  to  play  dance  music.  With  regard  to  tbe 
diminution  of  the  band  since  the  chsir  proprietor  or  Regent's  Park 
to  provide  It.  he  woold  make  inquiries.    So  long  as  tho  ehs 

a  proper  band  and  proper  music  he  wss  not  disposed  to 
it  out  of  his  hands  on  tbe  assumption  that  the  Sunday 
>  in  the  performance  of  a  publk  tru.L  Mr. 
ths  right  honourable  gentleman  would  undertake  to  define 
dance  music,  because  if  they  played  an  operatic  selection  tbey  might  be 
accused  of  infringing  the  law.  Mr.  Ayrton  said  that  dance  musk  waa  per- 
fectly  well  known  to  musicians,  and  they  must  have  one  to  conduct  their 
band.  They  certainly  would  not  be  allowed  to  select  all  the  dances  out  of 
operatic  selections  snd  perform  them  under  the  title  of  operatic  musk.  In 
dance  music  bs  included  the  whole  category  of  polkas,  waltzes,  quadrilles,  and 
all  sorts  of  hurdy-gurdy  musk,  4c.  It  was  quite  a  mistake  to  suppose  that 
because  the  people  choss  to  pay  for  it  they  could  have  anything  they  liked  in 
the  Royal  park  ;  and,  in  point  of  fact,  he  bad  bsd  spplkations  for  races, 
mcny-go-ronnda,  and  all  sorts  of  other  amusements  in  the  perks,  on  the  plea 
that  the  people  would  pay  for  tbem.  No  doubt,  if  bs  put  aside  part  of  tee 
parks  for  cock-fighting,  people  would  be  found  to  pay  for  it.  They  would 
make  the  park  a  tea-garden  first  and  a  bear-garden  afterward*  if  such  appli- 
cations were  granted."  We  pass  over  the  insolent  tone  of  this  speech  (not 
without  sorrow  that  the  speaker  is  an  English  State  official)  In  order  to  ssjr,  at 
ones,  that  Mr.  Ayrton's  objection  to  dance  musk  is  wholly  incomprehensible, 
vol***  he  ha*  been  "got  at"  by  the  Lord'*  Day  Bockty.    What  he  say 
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about  degrading  the  national  title  U  simp!;  aboard,  while  hi*  hit  at  poor  SI. 
Jnllien  i*  positively  unjust.  We  cannot,  however,  expect  Mr.  Ayrton  to  know 
I  i»  danco  musk  ia  Guillaumt  Tell,  in  the  Afriminc,  and  a  doicn 
I  which  may  daim  to  rank  with  the  classics  of  ort ;  we  cannot 

t  he  calia  "  hnntv-mrdr  music  ■  "  neither  can  we  exited  him  to 
that  11.  Jollien  did  more  to  improve  the  taste  of  thi*  eonntry  than  any 
r  man  living  or  dead.    Mr.  Ayiton  has  himself  confessed  hi*  ipnonince  of 


That  dance  music  should  be  prohibited  at  all  out  of  regard  for  a 
minority  who  eonid  easily  keep  their  delicate  sensibilities  out  of  ita  reach  is 
bad  rooogh ;  that  it  should  be  prohibited  by  an  official  who  evidently  knowa 
nothing  about  the  matter,  adds  insult  to  injury.  We  hope  the  Sunday  Bands 
Committee  will  not  let  the  affair  rut,  they  must  tench  the  "  true  tee  for  the 
people"  what  the  people  require  of  him.  TaADDaxs  Eu<i, 

— 0  

ROYAL  ITALIAN  OPERA. 

The  activity  displayed  thus  early  in  the  season  by  the  Covent 
Garden  managers  ia  remarkable.  W«  have  already  noticed  the  produc- 
tion of  four  open*,  and  to  thceo  we  have  now  to  add  a  fifth  and  a 
sixth—all,  be  it  anderatood,  comprised  within  the  hiatory  of  lew  than  a 
fortnight. 

GutUmtnt  Tell,  the  Uat  of  the  four  works  to  which  we  have  referred, 
was  followed  by  I.ucretia  Borgia.  But  for  one  incident  a  line  might 
suffice  to  inform" our  readers  that  Doiiiaettl  *  well-wom  and,  in  a  mimical 
1  been  brought  out.  With  Mdlle.  Tietjena 
t  waa  pretty  sure  to  occur  in  due  course. 
How  Mdlle.  Tietjens  acts  and  sings  the  part  of  Lucrrzia  has  been  de- 
scribed so  frequently  and  in  such  detail  that  it  would  be  superfluous  to 
say  more  than  that  her  voice  was  in  perfect  order ;  that  she  was — what 
she  had  not  been  on  the  night  of  Fidelio — complete  mistress  ol  her 
means;  and  that  her  performance  throughout  waa  admirable.  Signer 
Graxianl  played  the  Duke  of  Fcrrara  ss  mysteriously  and  gave  his 
music  as  effectively  as  ever ;  and  Signer  Nandin,  who,  taking  into  con- 
sideration the  extent  and  variety  of  his  repertory,  is  one  of  the  most 

Generally  serviceable  tenors  on  the  Italian  stage,  was  the  Oennaro. 
'he  popular  trio,  "  Guai  ic  ti  sfugge  un  moto  "—when  the  Duke,  to 
the  despair  of  Lucrczta,  persuades  Oennaro  to  drink  from  the  goblet 
steeped  in  the  Borgian  poison,  uncommonly  well  sung  by  th 


have  named,  was  encored  and  repeated— having 
absolved  from  entering  into  further  particulars, 


which,  we  are 


The  novelty  of  the  evening  was  the  first  apjiearance  of  Mdlle.  Cari, 
•  young  American,  who  at  Brussels  has  earned  a  certain  repute  ss  a 
singer  In  concerta,  lit.,  and  who,  in  the  character  of  Maffeo  Orsini,  first 
raised  to  significance  by  Alboni,  thrcc-and  twenty  rrarsago,  at  the 
Royal  Italian  Opera,  produced  a  highly  favourable  impression.  The 
voice  of  Mdlle.  Cari  is  rather  a  memo- soprano  than  a  contralto; 
but  that  ahe  can  use  it  to  good  purpose  waa  at  once  made  apparent  in  the 
b  of  the  "  Prologue,"  by  her  easy  delivery  of  the.  air.  ••  Nells 
morabil  guerra  "—which  relates  how,  after  bring 
saved  from  death  by  Oennaro,  Orsini  ia  visited  by  the  apparition  of 
what  one  of  the  operatic  English  versions  of  l.utrtxia  Jlorgia  describes 
as  ••  a  gigantic  old  man,  dad  in  a  black  robe."  However,  as  might 
have  been  expected,  it  waa  not  until  the  scene  where  the  f.imous  drink- 
ing song,  *■  11  segreto  rer  ess»r  feliee,"  occurs  that  the  success  of  the 
new  comer  was  decided.  Here  Mdlle.  Cari  exhibited  both  dramatic  spirit 
and  vocal  fluency,  wisely  refraining,  by  the  way,  from  any  attempt  at 
imitating  that  wonderfully  prolonged  and  wonderfully  rounded  otf-ehake 
on  the  high  "E,"  just  before  the  last  return  ot  the  therne,  wiih  which 
Alboni  used  to  move  the  audience  into  ecstaciva  of  delight,  and  nightly 
win  a  "  double  encore."  There  was  no  "  high  shake  "  in  Mdlle.  Cari  a 
version  of  the  brinditi  (any  more  than  there  is  in  Donizetti's),  and  uo 
"  double  encore  "  resulted  ;  but  the  air  was  well  and  unaffectedly  sung, 
and  the  "  single  encore"  awarded  to  the  last  couplet  waa  hearty  and 
unanimous.  In  other  respects  the  performance  of  l.wravx  Borgia,  in 
which  Signer  Tagliafico's  quietly  subtle  impersonation  of  Uubetla,  the 
confidential  agent  of  the  Duchess,  can  never  be  overlooked,  was  wliat 
it  rardy  fails  to  lie  at  Covent  Garden. 

To  Lueretia  succeeded  the  same  composer's  lively  Figlia  del  Rrggi- 
mea(o,  which,  though  originally  composed  for  the  Uplra-Comique,  is 
just  as  popular  in  Italian  as  it  ever  was  in  French,  and,  indeed,  through 
the  medium  of  the  Italian  version,  hat  chiefly  been  saved  from  oblivion. 
The  opinion  of  those  who,  previously  acquainted  with  Mdlle.  Mailable 
Seed's  talent,  maintain  that  comic,  rather  than  serious,  ojwrn  is  her 
forte  was  io  a  great  measure  confirmed  on  the  occasion  under  notice. 
Her  Maria  is  a  more  finished,  as  well  as  a  more  spirited,  assumption 


remember  impersonations  of  the  devoted  Vivandiere  more  characteris- 
tically marked  ;  and  wc  have  heard  the  music  given  with  better  sus- 
tained vivacity  ;  but,  eschewing  comparisons,  we  may  describe  Mdlle. 
Semi's  general  performance  if  oiw  of  far  more  than  average  merit. 


Her  voice  is  powerful  as  well  as  flexible  to  an  extent  that  her  first  cs#av 
had  not  led  us  to  Imagine.  About  its  axreeable  quality  there  could 
havr  been  no  more  question  than  about  the  fact  of  its  being  a  pure  and 


question  than  about  the  tact  or  its  being  a  pur 
soprano.  In  the  first  duet  with  Solpuuo,  Mdlle.  Seaai 
--r  „,,-..,  in  a  measure,  to  be  feeling  her  way;  but  in  the  subsequent 
duet  with  Tonio  (Maria's  lover),  which  followed,  she  was  quite  at 
home,  and  her  utterance  of  the  well-known  phrase— 
"  Vediam,  udiam, 
Ascoltiain  e  giudichiam." 
was  marked  by  an  archness  thoroughly  in  keeping,  and 
by  appropriate  and  significant  gesticulation.  The  military  a 
lo  dice,  ciaKiin  lo  sa,"  in  which  Maria  dwells  upon  the  somewhat 
questionable  virtues  of  her  beloved  regiment,  exhibited  loth  force  and  dia- 
meter. Best  of  all,  however,  waa  "  Convien  partir  ;  addio" — io  the  first 
finale — when  the  Vivandiere  wcepingly  takes  leave  of  her  soldier  Iriends. 
The  feeling  with  which  this  touching  and  beautiful  passage  waa  delivered 
produced  such  an  impression  on  the  audience  as  could  onlv  have  been 
created  by  true  and  genuine  earnestness,  and  had  Mdlle.  Sessi  been  so 
indined  she  might  have  repeated  it  with  the  unanimous  approval  of 
the  house.  We  thought  the  second  act  lees  equally  balanced,  and  were 
somewhat  disappointed  with  parts  of  the  scene  in  which,  the  Marchioness 
of  Berkeiifiehl  at  the  piano,  Maria  rehearses  the  old  air  of  Caflarlello,  ter- 
minating with  the  unexpected  eadema,  the  throwing  away  of  the  music, 
the  horror  of  the  Marchioness,  and  the  marching  trio,  in  which  much 
against  her  will,  that  stately  lady  is  compelled  by  Maria  and  SolpiaJo 
to  take  part,  to  the  vocal  refrain  of  the  *•  Rataplan.''  The  trio,  neverthe- 
less, was  encored  as  usual,  and ,  as  a  matter  of  course,  repeated.  A  t  the 
conclusion  of  the  opera,  in  place  of  the  original  finale,  Mdlle.  Seasi  in- 
troduced the  popular  mlee ,  by  Jtteci,  which  Mdme.  Adelina  Patti  on  more 
than  one  occasion,  baa  substituted  for  the  original  finale  of  Don  J'etqvale. 
The  general  impression  derived  from  this  performance  i«  that  Mdlle, 
Sessi  lias  at  present  the  capacity  to  shine  rather  as  a  singer  than  as  an 
actress ;  but  that  she  has  undoubted  promise,  which,  backed  by  youth, 
has  every  chance  of  ripening  into  excellence,  we  have  no  doubt  what- 
ever. Nothing  could  be  more  encouraging  than  her  reception  by  the 
audience.  The  other  parts  in  the  opera  were  represented  by  Slgnor 
Ciampi  (8ulpirio),  Signor  Larocca,  or  Delia  Kocca — let  deux  te  ditrnl — 
(Tonio),  and  Mdlle.  Anese  (the  Marchioness).  The  grouping  of  the 
soldiers  and  mitt.en-tehu  generally  of  the  finale  to  Act  1,  embodying 

iue  and  effective  aa  of  old. 


the  departure  of  Maria,  were  as 
The  choruses  were  effectively  given  almost  without  exception  ;  and  the 
orchestral  accompaniments,  under  Slgnor  Vianesta  direction,  left  very 
little  to  desire. 

About  the  penormance  of  Moxarl's  11  Flavto  Magko  at  this  theatre 
on  Saturday  night  we  can  only  say  at  present  that,  in  the  character  of 
Astrifiammante,  "  Queen  of  Night,"  Mdlle.  Seasi  achieved  a  new  success, 
being  encored  in  her  second  and  most  trying  air,  "  Gli  angut  d'inferoo  " 
— transposed,  as  customary  ever  since  the  liuie  of  Anna  /err,*  a  note 
lower  |' which  brings  it  considerably  nearer  to  the  pitch  imagined  by 
Moxart  himself),  and  given  by  the  new  singer  with  remarkable  anima- 
tion. We  shall  recur  lo  fl  Flentto  Magico,  which  was  given  again  on 
Thursday.  On  Monday  night  Guillaumt  Tell  was  repeated — a  better 
opera  than  which,  taking  into  account  its  gorgeous  music,  beautiful 
scenery,  picturesque  costumes,  and  general  elage  effect,  as  represented 
at  Covent  Garden,  cculd  har.il v  have  be«n  selected  for  Easter-Monday. 
La  f  iglia  del  Beg9imr«to  was  repeated  on  Tuesday.  To-nlghl,  Mdlle. 
Sessi  is  to  appear  aa  the  heroine  of  the  Traviata.    On  Tuesday  week 


Signer  Mario  will  make  his  first 
the  Duke  in  Verdi'.  U*  Dallo  m 


a  year's 


WAIFS. 

The  Piince  of  Wales  has  promised  to  preside  at  the  annual 
of  the  Royal  General  Theatrical  Fund,  on  the  lGth  of  May. 

M.  Arban  has  been  appointed  musical  director  of 
for  the  ensuing  season. 

Mr.  Charles  Halle  goes  to  Paris  shortly,  in  order  to  give  one  or 
more  pianoforte  recitals. 

Ia  iltnettrel  says  that  nerr  Wagner  has  been 
General  of  Music  at  Berlin.    We  very  strongly  doubt  the  i 

Miss  Bateman  has  arrived  at  Liverpool  from  America.  She  will  pass 
two  or  three  months  on  the  Continent  to  recruit  her  health,  prior  to 
commencing  her  provincial  engagements  in  England  in  October. 


to  sing  it  always  In  the  origiud  keys  (I)  minor  and  ¥  Major). 


Digitized  by  Google 


April  23,  1870.] 


THE  MUSICAL  WORLD. 


289 


Lm  Folle*  Marigny,  the  rammer  theatre  in  the  Champ*  Klysce*,  has 
been  parchaaed  from  M.  Jlontaubry  by  M.  Leduc. 

.    The  average  receipt*  during  the  eight  night*'  run  of  J*ienfrin,  at 
Brussels,  were  3,670  franc*. 

M.  de  Flo  low  ha*  left  Pari*  for  Vienna  on  "  argent  private  aflTaira  " — 
which,  we  presume,  will  delay  the  production  of  hi*  new  opera. 

Herr  Achenbach  ha*  prod  need  Mendelssohn'*  St.  Paul,  in  a  dramatic 
form,  at  Dflsseldarf. 

The  report  that  M.  Carralho  ha*  been  re-appointed  director  of  the 
Theatre  Lyrique  i»  premature,  to  say  the  lea*t.  The  Minister  of  Fine 
Arte  ha*  the  whole  matter  still  under  consideration. 

Mr.  Cowen,  whose  first  symphony  was  received  with  so  much  favour 
at  the  Cryalal  Palace  on  Saturday ,  it  engaged  upon  a  cantata,  for 
voices  and  orchestra. 

M.  Kcanig.  a  woll-known  singer  at  the  Grand  Opera,  ha*  just  retired 
from  public  life.  How  desirable  it  I*  that  other  well-known  singer* 
should  perform  the  same  difficult  feat,  we  need  not  say. 

Madame  Ristori  ha*  settled  in  Pari*,  at  her  old  quarter*  on  the 
Boulevard*  Maiesherbes.  She  has  been  reading  for  the  benefit  of  a 
charitable  institution. 

The  DelassenienU-Comiqacs  (Paris)  i*  again  changing  hand*.  It* 
management  now  devolve*  upon  a  triumvirate,  composed  of  MM. 
Ocetschy,  A.  dv  JallaU,  and  Leinonnier. 

A  series  of  performance*  in  aid  of  the  fund*  of  the  local  charities  at 
Manchester  ha*  taken  place  at  the  Theatre  Royal,  and  on  Thursday 
they  were  brought  to  a  close.  With  donation*,  dec-,  the  charities  will, 
it  is  expected,  be  benefited  to  the  extent  of  ueariy  £2000. 

We  observe  that  on  the  occasion  of  hi*  benefit  at  the  Princess's 
Theatre  last  week,  Mr.  Montague  played  the  part  of  Romeo,  being  a 
lingular,  pouibly  the  only,  iustanoe  of  a  Montague  representing  the 
young  Montague. 

A  CalvinisUe  dislike  to  theatre*  .till  lingers  in  Geneva.  The  theatre 
has  once  more  been  closed,  and  the  manager  retire,  with  *eriou*  lou. 
ThU  i«  the  third  manager  the  theatre  ha*  ruined  in  a*  many  years, 
despite  it*  receiving  a  .ubvention  from  the  municipality. 

The  Accadetnia  Filarmonlca  of  Rome,  which  was  closod  on  political 
grounds  some  yean  ago,  ha*  been  allowed  to  reconatitule  itself  under 
the  patronage  of  Cardinal  dl  Pietro.  It  has  begun  its  new  career  with 
one  of  Verdi's 


There  is  some  prospect  of  Calcutta  being  without  an  opera  next  year, 
a*  there  is  great  discontent  with  the  impreaaarioa  There  is  a  proposi- 
tion to  gel  a  company  direct  from  one  of  the  agent*  at  Milan.  It  i* 
said  Calcutta  want*  a  decent  oompany  and  decent  music. 

Herr  Wagner's  Walkyrie  is  to  be  brought  out  at  Munich  in  May,  the 
King  having  given  express  orders  to  that  effect.  Tlte  RKeinoald  will 
be  puyed  at  the  lame  time,  with  new  machinery  and  effect*.  All  this, 
however,  assume*  that  the  parties  interested  can  agree  upon  a  chef 
d'ortkettre,  which  seems  not  at  all  likely. 

.  Mr.  Kennedy,  the  Scotch  vocalist,  announce*  a  second  series  of  the 
"  Sonjrs  of  Scotland  "  at  the  Hanover  Square  Rooms,  to  commence  on 
Monday  next.  Mr.  Kennedy  has  made  ut«  of  hi*  American  "  inter- 
viewing  "  to  introduce  into  his  entertainment  sketches  of  character*  in 
the  "  Far  West,"  including  Brigbam  Young,  the  Mormon  chief,  and 


The  production  of  Halevy's  Charlte  the  Siztk,  at  the  Theatre  Lyrique, 
has  had  a  very  moderate  tuocea*.    Every  effort  wa*  made  by  a  well- 
drilled  claque  to  revive  the  once  popular  refrain — 
Guerre  aux  irrani !  Jamais  en  F 


Jamais  1'Arjgl.vs  no  rippers. 
But  times  have  changed  since  1813,  and  the  audience  simply  laughed. 

the  Scandinavian  resident* 
nesday  evening  before 
whole  squadron  of  young 
I  of  the  North  formed  a  eortigt  for  the  charming  cantatrice,  and 
at  the  dessert  M.  Prevost-Psradol  pronounced,  in  a  few  well-chosen 
words,  a  handsomo  vulogium  on  Northern  hospitality.  The  principal 
result  of  thi*  hospitable  meeting  waa  a  decision  to  form  a  fund  of 
Scandinavian  chanty.    A  ooooert  given  after  Easter  will  furnish  the 


The  complimentary  banquet  offered  by 
in  Pari*  to  Mdlle.  Nilssoo.  took  place  on 
last  at  the  Trols  Frtre*  Provencaux.  A 


THE  CANDLE  SYMPHONY. 
It  if  no  rare  occurrence  to  see  some  of  the  gravest  and  the  most 
severe  musicians — musicians  who,  as  a  rulo,  are  distinguished  for  their 
grand  inspiration* — abandon  themselves,  in  fit.  of  caprice,  to  the  most 
diverting  instances  of  musical  buffoonery.  In  the  midst  of  an  old  book 
comprising  different  work*  by  Cariaumi,  in  the  midst  of  psalms,  and  of 


motets  written  in  the  severest  style  Imaginable,  the  reader  U  greatly 
astonished,  and  even  greatly  delighted,  at  coming  across  such  pieces  as 
the  "Capuchin's  Beard"  (  Veneralnlii  Ujrba  caputinarum) ;  "An  Am'* 
Will,"  with  an  imitation  of  the  testator'*  melodious  voice ;  the  "  Lwion 
in  the  Rudiment*,  or  the  Declension  of  the  pronoun,  Hie,  Umc,  Hoo ;" 
'•  The  Burlesque  Requiem,"  in  which  a  grave  voice  slowly  pronounces 

^EST*  wMto  lhe  ■*«  *«• lbe  Wtort«  btt' 

"Quod  men mari  riant  d*c 
Ma  rents  est  d'etre  I 


We  all  know  the  admirable  bit  of  musical  buffoonery  written  by 
Mozart  to  ridicule  his  set  of  amateur*  at  Prague.  Berton,  the  author  of 
Montana  et  SUphanie,  published  a  small  collection  of  canons,  in  which 
the  moat  profound  science  is  applied  to  the  treatment  of  the  most  comi- 
cal idea*.  Let  iliracliltt  el  let  Dinuteritet,  a  canon,  with  double 
chorus,  in  which  one  set  lament  and  complain  to  a  sorrowful  and 
devout  melody,  white  the  second  set  sing  "  la  bouteille  et  ton  jut  divin," 
is  a  work  of  only  a  few  pages,  but  the  hand  of  a  master  is  as  apparent 
as  it  would  be  in  a  work  of  greater  compass.  Who.  however,  can 
fancy  Haydn,  ttio  most  learned,  the  most  serious,  and  the  moat 
methodical  of  composer*,  with  his  frilled  shirt  front,  hi*  lace  ruffle., 
and  his  venerable  ptrruque,  seated  at  his  tablu  writing  works  that  give 
him  the  right  to  the  title  of  the  prince  of  burlesque  composers  f 
Never,  however,  was  a  title  more  deserved. 

Haydn's  musical  pleasantries  are  numerous ;  some  are  exceedingly 
•trange.  The  "  Ox  Minuet "  is  celebrated.  We  know  that  Haydn 
endeavoured  to  imitate  in  it  the  lumbering  gait  and  movements  of 
the  paliont  animal  just  named.  Fur  some  time  a  rivalry  existed 
between  Haydn  and  Steibelt.  The  letter's  •ymphonie*  carried  off  the 
palm,  even  in  the  opinion  of  the  English,  from  those  of  the  groat  com- 
poser. Haydn  was  annoyed  at  tho  preference  thus  shown  to  bis  rival. 
One  day  he  had  an  explanation  with  bu  friends  on  the  subject. 

Steibelt!"  he  said,  with  an  accent  of  the  most  profound  cootouipt, 
••  I  wiU  crush  hiin!" 

How  shall  we  make  the  reader  understand  in  what  manner  Haydn 
was  resolved  to  crush  Steibelt?  We  read,  in  a  chronicle  of  the 
Middle  Ages,  that  a  man  who  waa  possessed,  and  whom  the  dsvil 
would  not  allow  a  moment'*  respite,  went  to  consult  a  famous 
exorciser.  The  Utter  ordered  the  poor  wretch  to  (eat  himself 
in  a  butt  of  water,  with  only  Ilia  head  above  the  aurface.  He 
then  went  through  the  usual  forms.  The  devil  was  conquered, 
but,  fearing  to  meet  tile  irritated  race  of  the  .exorciser,  he  knocked 
out  the  bottom  of  the  butt  and  fied  obstreperously.  It  was  with 
an  explosion  of  this  kind  that  Haydn  determined  to  otuah 
Steibelt.  So,  when,  in  the  midst  of  an  admirable  piece,  in  which  the 
master  had  exhausted  all  the  resources  of  hi*  gontu*,  the  forumUblo 
low  C  of  the  bassoon  wa*  unexpectedly  beard,  every  one  waa  eoixed 
with  an  incontroUable  tit  of  laughter ;  tho  imitation  was  perfect,  and 
Steibelt  wa*  dethroned. 

The  Candle  Symphony  boasts  a  rather  curious  origin.  The  musi- 
cian* of  *ome  petty  German  prince  or  other  were  very  unpunctual  at 
rehearsals ;  they  came  late,  and  frequently  blow  out  their  candles  and 
went  away  before  the  rehearsal  waa  over.  The  following  is  the 
plan  of  it : — The  first  picco  is  written  in  a  very  beautiful  style ; 
the  andante  with  the  mute*  is  delicious;  the  minuet  is  lively  and 
rapid ;  next  come*  tho  finale,  consisting  of  two  movements,  the 
first  in  duple  time,  and  the  second,  andante  omoroee,  in  triple 
time.  Tho  laat  part  then  commence*.  From  it*  very  beginning, 
something  eccentric,  unusual,  out-of-the-way,  greets,  now  and  then, 
the  ear ;  a  horn  disport*  out  of  its  own  proper  domain ;  a  clarionet 
allows  sound*  to  escape  from  it  which  appeir  but  little  conaonant  with 
it*  mild  and  melancholy  character.  I*  it  possible  that  Haydn'*  genius 
is  deserting  him,  the  audience  must  have  thought.  Suddenly  a 
horn  indulges  lu  a  most  execrable  solo,  and  then,  humiliated 
by  the  phrase  allotted  to  it,  blow*  out  ila  candle  and  slowly  Heal* 
off.  The  confusion  continues.  The  clarionet,  also,  put*  out  it*  candle, 
and  escape*  in  it*  turn.  The  horn  in  A,  lost  up  in  the  very  high  note*, 
quietly  drops  down  on  the  middle  A,  and  imitates  its  fellows.  The 
double-bass  endeavours  to  hold  its  own  against  the  storm,  and  runs 
furiously  np  and  down  tho  four  string*.  But,  very  *hortly,  utterly 
worn  out  and  exhausted,  the  terrible  instrument  cease*  it*  rumbling* 
and  disappear*.  The  violoncello  doe*  the  same ;  the  flute  follow*;  the 
tenor*  and  tho  violin*  hurry  off,  and  out  go  their  candle*.  The  har- 
mony, so  powerful  a  short  time  previously,  is  now  nothing  more  than  a 
vague  and  confused  murmur ;  it  is  the  distant  noise  of  the  sea ;  the 
murmuring  breexe ;  a  humming-bird  flying  past ;  the  flight  of  a  gnat ; 
and  then  nothing  at  all.  The  first  violin,  left  by  itself,  extinguishes 
the  single  modest  light  in  tho  orchestra,  makes  a  very  low  bow  to  the 
spectator*,  and  retires,  like  a  captain  who  does  not 
till  all  hi*  aoldiers  have  deserted. 


Such  i.  the  Candle  SynyAony. 
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NEW  MUSIC. 

Sydney  Smith'i  Method  far  the  Pianoforte.  [loo<]od  :  Ashdown  &  V  anrr.] 
A  fiakofostk  instruction  book  written  by  on«  of  the  moat  popular 
of  pianoforte  composers  mu»t  ilwny*  be  worth  attention,  and  can  hardly 
fsil  to  have  a  special  value.  Both  result*  are  attained  by  the  work 
before  Be.  Mr.  Smith  •'  begini  at  the  besrinnin)?."  and  after  tiking  hit 
pupil  through  the  Brit  eleiaenta  of  notation  (with  which  ia  combined  a 
(tody  at  the  keyboard),  he  proceeds  by  an  admirable  sequence  of  lessons 
and  exercises  to  coltivatc  alike  the  performing  hand  and  the  directing 
mind.  Some  of  his  devices  are  peculiarly  happy — that,  for  example, 
whjch  keeps  before  the  student's  eye  the  relative  value  of  the  note*  to 
be  played.  There  are  other  feature*  In  the  work  of 
but  we  shall  say  enough  if  we  recommend  it  unreservedly  to  all  who 
trek  a  manual  of  instruction  well 


m  ttrin*  for  tktt  a  trrtatk  of  flovert.    Ballad.    Words  by  Lonn  Byron. 

Music  by  Ronrjrr  Hilton,  of  the  Cathedral  Choir,  Salisbury.    [London : 

Ashdown*  Parry.] 
Taris  ballad  makes  very  modest  pretensions,  but  JnstlBes  such  as  it 
makes.    The  melody  has  an  easy  and  graceful  flow,  and  the  accom- 
paniment is  oorrcct  if  not  novel.    AH  this,  however,  barely  Justifies 
another  addition  to  the  huge  stock  of  ballads " 
oT afr*.    Composers  should  be  merciful  to 
the  virtue  of  reticence. 

PMlomul.    Walts.    Composed  by  G.  BicnAiunoji,  Musical  Director,  Glob. 

Tbeatre.    [London  :  John  Shepherd.] 
This  waits  is  dedicated  to  Hiss  Lydia  Koote,  who  need  not  be  oflendod 
at  the  compliment.     It  is  tuneful,  and,  therefore,  pleasing.  Never- 


having  no  special 


ely  tuneful  ajMi^pira<inj»? 
coming  on,  and  the  very 


day  thaded  t  Transcribed  for  the  I'ianofort*  by 
VuiKiLiiArrt.  [Lou Jon  :  Duff  &  Situ  art.] 
A  nton eau  de  talon  of  a  very  familiar  type.  It  i*  easy  and,  after  Its 
fashion,  well  made.  The  more  difficult  passsges  are  Angered  for  those 
who  need  such  help— that  is  to  ray,  for  the  majority  who  elect  to  play 
•uch  mu«ic. 

Cateetdt  it  Ptrltt,  for  Piano.     Composed  by  JoiiAinrax  WnricauiAi'S. 

[London :  Doff  A  Stewart.  ] 
To*  name  of  this  piece  is  significant  of  its  character.  A  "  Cascade  de 
Perles  "  in  music  f»,  of  course,  a  melody  surrounded  by  arpeggios,  and 
modulating  into  some  such  key  as  D  flat  major,  where  the  arpeggios 
subside,  beginning  again  when  the  original  key  i*  resumed.  All  there 
condition*  are  duly  met  by  Herr  Winkelhau*,  the  result  being  a  piece 
calculated  to  set  pianoforte  playing  maidenhood  in  a  Hatter,  and  for 
maidenhood  is  vacillating,  to  imperil  the  supremacy  of  certain  other 
•«  Cascades  "  and  ••  Jets  d'Eau  "  we  wot  of. 

Tvitight  Tkougktt.    Socturnc.    Composed  by  Madame  Ocry.  [London: 
John  Bleckley.] 

This  piece  la  numbered  Op.  1S9,  which  accounts  for  its  being  mainly 
a  reproduction  of  familiar  mannerism*.  Mdme.  Oury's  thoughts  at 
twilight  run  in  old  groove*. 


THE  VOICE  &c  SI3STO-I3STO 
ADOLFO  FERRARI. 

THE  FOMfATIOM  AND  CULTIVATION  OF  TI1K  VOICE  FOB  B1HOIKO. 
Prtes  lis. 

London  r  Dtrsos*  Dsviao*  A  Co.,  144.  RsgMt-itnet,  W. 
Aal  ssay  be  obtained  of  Blgnor  Fssaisi,  *t  his  r**ld*aae,  it,  Oloaerstsr  T*rraer, 


Hyde  r«rk,  W. 


of 


DR.  STOLBERG'8  VOICE  LOZENGE, 

id  enriching  the  volee,  and  removii 
tbe  throat, 

a AS  maintained  its  high  character  for  a  quarter  of  a 
oratory  •  •«*>  the  Bettering  Ustiinoolsls  reeetnd  from  Urlsl,  Perslenl 
eh*,  sad  msny  of  the  Cfcnry  sml  HUtesmtn.  felly  estahllik  lu  great  Ttrlaes 
No  VoesllM  or  Pablle  Speaker  should  to  without  It.  To  to  oMslsad  of  all  Whole- 
**l**ad  Bota.ll  ChsniisUln  the  Cited  Kingdom. 


IfR.  HARLEY    VINNINQ    ie  prepared   to  accept 

1V1  t*wo*nts  for  Oratorio.,  Concert.,  la  Town  or  Country.  " 


■L? 


"  ii'LY 


Bknbdict.  Thia 

"  Rock  mo  to  Sloen  ">  Is 
Wnriin.    PrleoSt  ,  sod 

•     rlSO*  A  Co..  244, 


ITTLE   WILLIE,"   by  Jolrs 

.  rtisrwlnf  new  long  (!>>■  the  |K>,,uUr  eontptorr  of 
now  bring  «.n,r  with  dlolngehbod  sorcou  t,y  MUe  P.nira 
mey  to  otiUinn:  for  II  Xanpt  from  Uw  l  ubibher,  Dcacs 
H«s«t  Street.  W. 

LIKE  A  BIRD,"  song  l,y  Mia*  Ferrari,  and 

TUB  ABBESS."  tang  by  Mbi  Anyoe,  'two  of  Uio  mnet  toamlfal  of 
Hsxar  gmiir't  new  »cm»i,  ere  pobtotod.  u.  each,  by  Descsa  Dsvisos  *  Co., 
144,  Resent  Strrct  mil  fm  by  post  for  19  tumps  euh). 

PUPILS  WANTED. 

A YOUNG  GENTLEMAN,  aired  16,  ion  of  a  late 
Prr.reHir  of  Muefc.  l<  dosjroes  of  obtaining  Pupils  fur  I 
bnorluu  nf  Pien<-fi>r>*  |>lsyl»a*-    Terms,  Flfuroi  to  ~ 
Applr  to  Mr.  L  ,  M,  Merklmburgh  Square.  W.C. 


(flung  with  groat  eocenes  by  Miss  Julia  Eltoo). 

THE     "WE^VE  R," 

BALLAD. 
Tbs  Words  by  EMILY  JCDSON.  , 
The  Muaio  by  KATE  LUCY 
Prfcs  4i. 

London :  Discin  Dsvisos  A  Co.,  144, 


"PLEIN    DE  DOUTE." 

SONATA  FOR  PIANOFORTE  «OL0. 


tooe,  Alletro  oon  brio,  Horns* rs,  lntenn«sso,  I 

brtllaaU.  t>»posed  and  Usdlestsal  by  (wrnilistaa  to 
MADAME  ARABELLA  OODDAKO, 

By  BBBWAKD  rABJBBBOTHER. 

Loowna :  Lsasoa*  Coca  A  Co..  S3,  New  Bond  Etreet. 

Ju»l  PohlHanl, 
'  (wonU  by  Ososos  K.  Nswron) 
Of  MY  HEART"  (wonlsoy  W.  llircaata. 
"COME  BACK  AUAIN.  DABLINO  "  (wordi  br  Witxua  Ns 
Compoaed  by  WILLIAM  NEWTON. 
London  i  Denes*  Dsnaoa  A  Co.,  M4,  Re«<nt  Html  W. 


...  ...  ■—  |M 

»n.  Esq.,  M  D.)  ...  „. 
1  Witxua  Nswtoj) 


LS," 


J  ml  Publhbed, 

I  LOOKED  AMONG  THE  LILY-BEL 

BALLAD. 

By  JACQUES  OFFENBACH. 

Prto*  3s. 

Dosrm  Dirisnn  A  Co  ,  M4,  Reatnt  Stmt,  W. 


ASON  &  HAMLIN'S  GOLD  MEDAL  CABINET 

ORUAN.     ALWAYS  IN  Tl'SE,  FOR  ALL  CLIMATE!*. 


1SW.  brine 

TtMCiTUS  A  SUSS, 


tS. 


I).  &  II.  \Y.  SMITH'S  AMERICAN  ORGANS. — 


Ttm  Slop  Ch*H«>  Onr»vo».  I'Uwrt  < 

Maths»1  Stub-Uevsa.  Alwayt  im  Tant.  Prli 
WbalaftkU  Aetata,  3M,  Rptfeot  Strtft 


t  lUti,  < 


-Go (a re  Cxiut>ler,  utd 
-Dbiatikutiix  •%  Son, 


MR.   JULES   BENEDICT'S   NEW  SONGS,  Ac. 

THE  following  Compositions  by  the  accomplished  Pupil  of 
C.  M.  Von  Wiu is  bora  toen  srknow Mfwl  by  lbs  Mnolesl  I'mrraton  sad 
Ocnc-rwl  Public  to  coiuUu*  every  miultlts  lo  ♦tuors  to  (ho  V<>-nlU1  s  CUualesl  tttyl* 
snl  s  Cairract  Tsste  for  the  Art,  wbKst  lb*  ponntartty  of  tout*  of  Mom  lias  ranly,  if 
ercr,  liron  cxcellod.    Tbs  leading  slavers  of  tho  pmvnt  d»y  bare  sun*  thrni  *t  the 

>y  liar*  beta  recrlvn]  with  lbs  utaiott 


Fesllrals.  I 
n.1  delight. 


LITTLE  WILLIE 

NOW  THE  SHADES  OKOVY  DEEPER 
THE  ECHO  BONO  (long  by  MfcUmc  Adollnn  PslU) 

THE  PARTING  (Ijk  PsrUnts)   

LE  CAKNEVAL  DE  VENWE  (with  VsrUUoni) 

HIGHINU  FOR  THEE   _ 

WHEN  MY  THIIWTY  BOOL  (Mr.  nsntleyM  great 

i-ing*  

MINE.  THOU  ART  MINE  (eom|»>*nl  for  Clara 

Dorla)  .„      .„   „ 

ROCK  ME  TO  BLEEP,  la  F  sixl  E  list  [Edith 

Wyune's  great  ballad)   

And  Uio  Answer  to  It, 
AKT  THOU  SADDBNED  I 


Fottty  by 
Lornu  Uasr 
Jous  OssMroao 


k  ft 

i  e 
i  o 

3  0 

Wiuisotom  Ouaaaaar  1  e 
Itslisk  WoaM        «.  s  e 

WmXlXkTOB  til'SUSST    1  a 


TaoassMooaa  ...  4  0 
WsixixoToa  Qtrsaassrv  1  e 


FLoassc*  Psscr     ...  4  0 

Wti.i.isoTOji  OesaaSBT  4  a 
London :  Doarsa  Vn wo*  A  Co.,  144,  Rotrtit  Htrsst,  W. 


BRIGHTON  CONCERT  AGENTS, 
PIANOFORTE  AND  ^USICSELLiHRS. 
LYON    &  HALL, 

WARWICK  I 
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■f  AEBWALL  HALL  BELL'S  HIW  BONO. 

°D  om.^'olr'^1*  C^'lmfi^™!  Stre^,  Loetdnn.  w. 

NEW  PIANOFORTE  MUSIC. 

Just  Published, 

6  PIECES  for  PTANO 

BT 

TfiTT  AAT\T17Q  WFWITFT  TT  ATTQ 

Jut  Published, 

DEDICATED  TO  HIS  FRIEND  AND  MASTER,  Z.  BUCK.  ESQ.,  MUS.  DOC. 

"  E  -A.  IR,  E  "W  E  L  Ij," 

BONO. 

SiuiC  by  Mm.  0.  Bouto*  Mini,  Ik*  Wordi  by  Uu  Biui. 
The  Malic  by  GEO  ROE  GAFF. 

Moss. 

London:  Dncu  Diraoa  A  Co,  Mi,  Refent  Street,  W. 

"  MAIDEN,  WRAP  THY  MANTLE  ROUND  THEE." 

Po«t»t  it  K1RKE  WHITE. 

Jut  Published, 

TARANTELLE, 

POUR  LR  PIANOFORTE. 

Par    PAUL  6KMLER. 

PrU  *•- 

London:  Dr/roan  DiTuon  ft  Co.,  M4.  Refent  Stmt.  W. 

The  Publisher*  feel  pttl  pluaar*  to  submlttUf  Herr  Wnnitni  Ml  New 
the  plan  of  a  belter  style  of  mask-.  To  the  A  meteor  they  will  be  aasepteble  u  the 

for  pieces  af  a  dl  Bee  It  character. 

J  114  v  r  U MlUlftl, 

"0  LADT,  TWINE  NO  WREATH  FOR  ME," 

BONO. 

Tho  Poetry  by  SIR  WALTER  SCOTT. 

The    Bfuuio  by   W.  FRIEDRICH. 
Prle*  Js. 

Lnndont  Droosl  DlTtao»  A  Co.,  144,  Recent  Stmt,  W. 

"GOO  SAVE  THE  QUEEN " 

(VICTORIA  REOINA). 

Ii  brilllaaUy  and  trace/ally  arranged,  without  bahaf  trytnf  to  a  moderately 
ad  ranted  performer,  the  air  U  nefer  tot*  lift  I  of.  and  the  piece  la  erldeatly  by  a 

"CASCADE  DE  PERLES." 

A  r*ry  ettfui  melody  eet  off  by  passes**  which,  while  fall  of  reaneeeut  aad 
boaniy,  are  eorapletely  under  the  hand,  and  ooah^aeotly  adapted  la  the  una  of 

"APOLLO  AND  THE  NYMPHS." 

Recommends  Itself  to  oar  notice  for  lu  eharaetorlstle  simplicity  aad  bamaty.  It 
cannot  Ml  to  pi  ease. 

"CASTA  DIVA  AND  MARCH." 

(NORMA.) 

Thau  delightful  subjects  bsre  netwr  roceired  bettor  treatment  than  at  the  hands 
of  User  Wlnfcelhaus. 

"1  PURITANI." 

In  this  transcription,  as  la  tha  one  from  fferaaa,  Herr  WleleJhau  (tru  u  anataar 

bstar  diaouit.    1  ri*"r* 

"  HAS  SORROW  THY  YOUNG  DAYS  SHADED.** 

Jut  Pobltshed, 

"  L^ETJJLER-.  WALTZ," 

FOR  THE  PIANOFORTE. 

Composed  by  PAUL  8EMLHR. 

London :  Dnaa  Dsrao*  A  Co.,  tit,  Refeat  B  treat,  W. 

Jut  FabtUlud, 

"THE    "W  EE    IP  E  T." 

MAZURKA,  for  the  pianofortb. 
Composed  by  LOUIBB  WIIBS. 

Prlc.  fe. 

London :  Dtmcia  Darinon  A  Co,  144,  Refect  Strut,  W. 

NEW  PIANOFORTE  PIECE  BY  HERMANN  EI  SO  LOT. 

"  B^IID^X,  BELLS " 

(MORCEAU  DE  SALON), 

For  the  Pianoforte,  by  Hermann  EISOLDT. 

Wo  rand  la  the  Dmdm  /etsnshi :—"  Hermann  Elan  kit's  *  Bridal  Bells '  »ss  bena- 
tlfally  performed  by  tha  splendid  Orchoiira  of  Htrr  Missac-Dlreetor  Trcakler,  and 
met  with  great  applause.  Tba^  piece  being  very  melodious  U  sore  to  become 

Dosci*  Daemon:  A  Co.,  144,  Rcgtat  Strut,  London,  W. 

8IONOB  FOLI'B  HXTW  BOSO, 
"  OVER  THJB3  ROLLING  SKA," 
Composed  by  XL  REYLOFF. 

INTRODUCED  WITH  OREAT  BUCCBSS  AT  THE  SATURDAY  EVEN1NO 
CONCERTS,  EXETER  HALL. 
Price  Js. 

London :  Cnsnna  A  Co..  Limited,  101,  r>(reot  Street,  W. 

PRICE  POUR  SHILLINGS  EACH. 

LONDON  t 

DUFF   &  STEWART, 

147,  OXFORD  STREET, 

(OPPOSITE  BOND  STREET). 

Now  ready, 

"MEDB  -A.," 

SCENA    ED    ARIA    FOR  SOPRANO. 

Sane;  by  M          Rndenrjort?  at  the  Oewaadliaas  Concerts,  Lelpelc,  and  by  Mdlle- 
Tkrtjens,  at  the  Norwich  Fealrral. 

Compoeed  by  ALBERTO  BANDEGGEB, 
London :  Dncaa  Daintm  *  Co.,  14  Refeat  Btreet,  W. 
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Great  Buocess  at  the  Lyceum  Theatre  of 

HERV^'S 

op£ra  bouffe, 

"LE  PETIT  FAUST" 


ARRANGEMENTS  FOR  THE  PIANOFORTE. 


Tlx  Opttm  complete  for  pianoforte  tola 

The  OTerture-Valae.    Arranged  by  Herri   

Do.       da.      (cut  uiugminl}.    By  H.  V  aliquot 

Polka-Eotracta.    Psr  Philippe  Stuti  

Deax  Potit**  Faataieiaa.    By  J.  L.  Battmanu    each 

La  Petit  Kaon,  pot-pourri  mit  In  motif*  favori*.    By  F.  Ilriwlcr  ... 

Lt  Petit  Faust,  Sourenir*  par  D.  Crwaei   

"  Lu  Quatn  Salaoeu."    Idyll*.   Transcription  varif*.    Par  C.  Hoff- 


a  ». 
0 


"  L*.  Troi* 


Polka  du  jnrdin.    Par  A.  Moy 
Par  E.  f 


SIX  EAST  PIECES. 

No.  1.  CoopleU  da  Ouerrier  ValeotU.     Par  F.  Wach» 
I.  Tyroliennc  de  Marguerite 

3.  Couplet*  du  jardin   „ 

4.  Boodo-ralse  de  Mcphisto     ...  „ 
8.  Polka  de*  Troi*  ( 
6. 


DANCE  MUSIC. 

By! 


5  0 
4  6 
4  I 


S  6 

2  C 

2  6 

2  0 

2  0 

1'  C 


U  Petit 
Do. 

Do,        Dauxftm*  Quadrille.    By  ArUa 
Do.         QuadriUe.    Fadle.    Par  H.  Valiquet ... 
La  Petit  FautValM..    Par  OUtier  Metra  

I      0  AND  VIOLIN. 

Idyll*  de*  Quatn  Saiaoai.    Meditation  poor  Violou  it  Piano.  Par 


4  C 

4  6 

4  C 

4  6 

0  0 


... 


- in 


fi  0 


EDITIONS  DE  MM.  HEUGEL  4  CIS.,  PARIS. 

LONDON  : 

DUNCAN  DAVISON  &  CO., 

244,  REGENT  STREET,  W., 

Where  may  be  obtained 


COMPLETE  FOB  VOICE  AND  PIANO  (With  Freud,  Word.), 
PKirr.  12.. 

,  Duets,  4c.  from  same  Opera  (with  French  Word.). 


The  Silver 
Trumpets 


PLAYED  AT 


ST.  PETER'S,  ROME, 


DCIUNG  THE 


RECENT  FESTIVALS. 


For  the  Pianoforte 

„  „      Duet     .  4s. 

For  the  Organ,  with  Pedal 
Obbligato      .     .  .3s. 

For  the  Harmonium     .      .  3s. 


LONDON : 

CHAPPELL  &  CO., 

50,  NEW  BOND  STREET,  W. 
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TITO  MATTEFS 

NEW  AND  SUCCESSFUL 

COMPOSITIONS. 


Telle   

Valee  (Booqnot  de  Fleun)   

(Grand  Faotaeia)  


II 

n 


io  del  Sole   

(Galop  de  Concert) 
d'Amore  (Nocturne)... 
(de  Verdi) 


 ...........  »i 


4  0 

5  0 
0  0 
4  0 
4  B 
4  0 
4  0 
4  0 
4  « 


iMTH   

■ergellina  (Barcarole)   

La  Herpe  (llomanee)  

Souvenir  d'ltalie  (Nocturne)   

La  Gaite  (Scdpreo)   

The  Fairy'e  Reverie    , 

La  M&adoline  (Ktudfi  CarartcrUtjqur)   

Oh  dear,  what  caa  the  matter  be  (Transcribed).... 

Quadrille  Brillaate  (Tor  Piano),  let  Set  

9/8  Welti  

■Ton  «  ver  (Brilliantly  Transcribed)   ., 

Bloom  li  on  the  Rye  (Brilliantly  Trail  scribed)  .... 
Xarehe  Orientale  (Botteeini)  (Brilliantly  Transcribe* 

©rpb>«  aux  Eniere  (Divertiaament)  

V alliance  ;  Fanlaeie  Polka)   

Eco  di  Bapoli  (Tarantella  Bevignani)  

Una  Perle  (Moroeao  de  Saloo)  

le  Bid  et  la  Boee  (Melodie).   Jut  published. 


5 
4 
4 
4 
4 
■i 
4 
4 
4 
4 
4 


4  O 
4  0 
4  0 

... 

4  0 

4  "o 

4  0 

5  0 


VOCAL  MUSIC. 


Borer  more  ("Nan  ever), 

^^ordei  ........  

Son  i  ver  (Romania).   Song  by 


.............. .................. ........ 


Ken  torno  (Romania).     8uug  by 

Caravoglia.  

Lo  ecapeto.    Sung  by  Mr.  Sanlley 


..............  .........  ... 


Io  la 


•»   •  ■•  •  

..................  


ata  cote  vuoi  da  me  (Canwietu) 
To  Belli  (Valaer).    Bong  by 
La  Peace  (Canzone).    Sang  by  Mr. 

MergeUiaa.   Sang  by  Bignor  Stagno  

n  tarfallsne.  Bang  by  Bignor  FerwtU  

Un  Boeajo  (Homanxa)    Sung  by  Signor  Cotogiii 


.....*..• ....  


Dcrr 
B  0 


4  0 


e  o 

4  0 
«  0 


SYDNEY  SMITH'S 

FOUR 


ROBERT   IE  DIABLE. 

Fantaisie  Dramatique  sur  l'Opera  de  Meyerbeer. 
PRICE  FOUR  SHILLINGS. 


LONDON : 

HUTCHINGS  &  ROMER, 

fl  nAnrlnit  StrAAt  RacTArit  RirAAi,  W 

Vj  vUllUtU«  »Jbl  CO  b,  ibOgOLlb  OUOCt,   TV  ■ 


BARCAROLLE. 

PRICE  FOUR  SHILLINGS. 


FAIRY  REAMS. 

Grand  Brilliant  Waltz. 
PRICE  FOUR  SHILLINGS. 


ROSSnil'S  STABAT  IA1 

Paraphrase. 
PRICE  FOUR  SHILLINGS. 


LONDON 

ASHDOWN  &  PARRY, 

HANOVER  SQUARE. 
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BOOSE Y  &  CO.'S 

NEW  PUBLICATIONS. 


W 


ORK8  FOR  THE  ORGAN. 

HENRY  HM  ABT8  ORGAN-BOOK.   Twain  New  Placet  of  Vnrfooa 


klnde   ~   -      ...      ».  .-IS 

j      HENRY  SMART  8  ORGAN  BTCDENT.  Twetre  Piece*  for  Practice 

at  the  Pedal  ObbHgeto    ...      ._      ...      ...      . ..      . ..  ...10 

HENRY  A  MA  UTS  FIFTY  INTERLUDES  and  PRELUDES  ...  1  6 
NRY  SMART'S  CHORAL  DOOR,  *  Collection  of  nima  Tone* 
hirmntiliMl  In  Tartoo*  w»yi.  with  Independent  Orjran  Accompani- 
ment, "  Indtapenaable  to  ill  ilndenta.1'— Jfenrol  .Standard.     ...  *  0 

J.L.  HATTON'S  ORGAN-BOOK,  a  Collection  of  New  and  Original 

Cvfupotitlcat    ...      ...      ...      ...  ...  T  » 

BXSSE'S  OROAN-BOOK,  In  two  roll.  ta.  i 
13a.    Thlt  book.t 
Prlacijod  Works. 

JULIUS  ANDRE'S  ORGAN-BOOK,  ff  of  M>  beat  Placet.  ...  «  0 
WILT'S  OFFERTORIES  FOR  THE  OROAN.    Op.  3»-  Six 

B<K>k>  In  on*  ?«l   _      ..  .to 

J,  T.  STONES  OROAN-BOOK,  u  arrangement  of  u  Clamlenl 

t'ornpealtloai        „   „.       .„   „   •  0 

"DEETHOVEN'S  SONATAS  complete  in  7  numbers  of 

JL)    BO08EY  8  MUSICAL  CABINET.    It  each. 
4t.  SONATAS,  Op.  a,  Hon.  1,1,  3.  md  Op.  7. 

47.  SONATAS,  Op.  10,  Not.  1, 1,  a— Op.  13,  ud  Op.  14,  No*.  1  and  3. 
40.  SONATAS,  Op.  33—  Op.  ie— Op.  17,  No.  1  (Moonlight),  and  Op.  *7,  No.  S, 
40.  SONATAS.  Dp.  3«  IPutrrale),  and  Op.  31,  Not.  1,  3.  3. 
I  Net.  1 


10.  SONATAS.  Op.  48. 


>f.  a— Op. j*  ( Apaarionate),  and  Oj^*'- 


tl.  SONATAS,  Op.  TH—  Op.  It  (Car»ctiTiitlqtn,)-Op.  Ml 
•3.  SONATAS,  Op.  MS— Op.  10»— Op.  110,  and  Op.  111. 

Complete  In  on*  volama,  ta.  Id, 


M 


OZART'S    SONATAS  eompleto  in  5  numbers  of 

BOUSF.Y'S  MUSICAL  CABINET,    li.  each. 

I»  SONATAS,  No*.  1  (Fan tula  and  Senate),  J,  S. 

130.  SONATAS,  Nua.  4,  i,  4,  7. 

131.  SONATAS,  No*.  R,  0,  10,  11. 
133.  SONATAS.  Not.  13,  13.  14,  li. 
133.  SONATAS,  Noa.  14,  17,  Is,  19. 

hi  on*  rolome,  It. 


SCHUBEHT'S  SONATAS,  complete  in  four 
B0OSEY  8  MUBICAL  CABINET,    la.  ail.. 
114.  SONATAS,  No.  1  (Op.  43.)  No.  3  (Op.  A3.) 
131.  SONATAS,  Na.  3  (Op.  130.)  No.  4  (Op.  m)  No.  t  (Op.  143.) 
130.  SONATAS,  No.  «  (Op.  147.)  No.  7  (Op.  144.)  No.  «. 
137  SONATAS,  Not  *  and  10. 

Complete  in  one  eolome,  41.  td. 


OOSEY'S    SHILLING    OPERA8  FOR 

FORTE.  In  ^JdUBICAL^ABTNET,  hawa  law  c 


PIANO- 


FIGARO 

ROBERT  I.E  DIABLE 

DON  JUAN 

LUCRE/.IA  BORGIA 

HUH   1  Ht.I.il  IIL'i  T 

CRlsl-INO  E  LA  COMARE 

TROVATOKE 

NORMA 

DON  PASOUALB 
TH  A  DIAVOLO 
BIOOLETTO 
ZANPA 


ORAND  DUCHESS 
FLDELIO 

BARBIERE  DI  91VIQLIA 
SONNAMBULA 
BALLO  IN 
TH  A  VI  AT  A 
MARTHA 
WILLIAM  TELL 
CROWN  DIAMONDS 


Alto,  la  Vol» 


B 


0  0  8  E  Y '  8 


NEW  NUMBERS  OP 

MUSICAL  CABINET. 

ISO.  GOUNOD'S  TEN  80NQB.  Including  the  "  Serenade  "  and  "Oteoulei 
root  allec  I  " 

130  TWELVE  BONOS  hy  Aaroca  SetxiTaa  and  J.  L.  Mollot. 

141.  OOLLM ICR'S  EIGHT  VOLKSLIEDF.R  fnr  I'Uooforta,  t-»i~tt-r 

"  The  Br.  .ken  Rinif."  "  Soldaten  Lied  "  ••  Tnta  Lor*,"  Ac. 
140.  STEPHEN  HELLER'S  34  Stadtee  of  EipreaHon  and  Rhythm. 
•  la.  |  potl-frea,  la.  3d.  each. 


BOOSEY'S  SHILLING  B00K8  of  S0NG8  in  th« 
MUSICAL  CABINET.  Poet-free.  la.  Id.  aach, 
M.  8ANTLEY  S  TWENTY-SIX  SONGS,  lnclndlnc  man?  original  competi- 
tion*, pntillehed  In  no  other  oollootlon. 
It.  EIGHTEEN  NEW  SONGS  by  CusnoL,  1 

Bii.ro.  Baiaa,  Ac 
U.  TWENTY  CELEBRATED  SONGS  by  " 
ajroea  Lot,  Ao. 

03.  THIRTEEN  FAVOURITE  DUETS.  Including  When  a  Little  Farm 
»e  Keep,"  "  My  Pretty  Paga,"  "  At  It  foil  npoo  a  Day,"  « Ttll  me 
where  h  Fancy  Bred."  "The  Lewon  l)nct,"*o. 

70.  8IB  HENRY  BISHOP'S  SONGS. 

44.  MADAME  SAINTON- DOLBY'S  I 

43.  SIMS  BEEVES'  SONOS. 


"DOOSEY'S    SACKED    MUSICAL  CABINET. 

Jj  Price  It.  i  pott  tree.  1».  1.1  each. 

1.  TWENTY-FOI  R  SACRED  SONOS  IIY  CLAR1BEL. 
1.  THE  MESSIAH.  FOR  PIANOFORTE  SOLO 

3.  THE  CREATION.  FOR  PIANOF'iRTK  SOLO. 

4.  NORDMANN8  FIFTY  VOLUNTARIES  r " 
0.  TWENTY-FIVE  SACRED  WORKS  FOR  1 
0,  WELT'S  OFFERTORIES  FOR  HARMONIUM 
7   WELYS  OFFERTORIES  FOR  ORGAN. 
0.  ANDRE  AND  HESSE'S  VOLUNTARIES  FOR  ORGAN  OR 

HARMONIUM. 
0.  TWO  HUNDRED  AND  FIFTY  CHANTS. 

10.  ANTHEMS  UY  MODERN  COMPOSERS. 

11.  SONGS  FOR  SUNDAY  EVENING 

13.  SHORT  VOLUNTARIES  FOR  OROAN. 
IS.  TWELVE  CHRISTMAS  CAROLS  AND  HYMN'S 

14.  TWELVE  GOOD  FRIDAY  AND  EASTER  HYMNS, 
li.  KENT'S  ANTHEMS,  ARRANGED  FOR  HARMONIUM. 


It.  TWO  HUNDRED 

WOBDS. 
It.  THE  CANTICLES  OF 
14.  SACRED  FANTASIAS  BY  FAV. 

RICHARDS.  Ac. 
1*.  ELLIOTT'S  VOLUNTARIES  FOR  HARMONIUM 


•f.l'ffel,1 
IT-FIVE  ' 


I  Plena. 
LAST  BOSE.  , 


!  LILLIE  DALE. 


QUILLING  BOOKS  OF  PIANOFORTE  MUSIC  in 

O    the  MUSICAL  CABINET.    Poet 'rat.  1*.  Id.  each. 

113.  ROBERT  SCHUMANN'S  ALBUM  FOR  TUB  YOUNG. 
100.  UOBERT  SCHUMANN'S  SCENES  OF  CHILDHOOD. 

Nine  oilier  Short  Piece.. 
130.  THALBEItG  *  ART  OF  f 
133.  THALI1ER6S  HOME,  E~ 
117.  CHOPIN'S  VALSES  f 

114.  BEETHOVEN'S  FORTY 
33.  TEN  OVERTURES,  by  1 

w.  frane  schcbert's  fol 

MU81CAUX.  Allcnmplei 
•7.  LEYBACHS  SIX  MOST  < 

tent."  "  Sonnamlmla.''  Ac. 
•4.  MENDELSSOHN'S  EIGHT  SHORT  PIECES,  Isclsdlng  "Tha  BlnDet," 

Two  Mutlcal  Sketch**,  Atlanta  and  Hondo,  Ac 
H.  STEPHEN  HELLER'S  PROMENADES  D  UN  SOLITAIRE.  Complete. 
B0.  STEPHEN  HELLER  S  TWELVE  SHORT  PIECES  FOR  PIANOFORTE. 
«4  KUHKS  EIGHT  FANTASIAS 
TO.  TEN  DRAWING-ROOM  PIECES.  I 

et  Dtaaien*  "  "  II  Curricolo,"  Ac 
S3,  34.  34   MENDELSSOHN  8  SIX  BOOKS  OF  SONGS  WITHOUT  WORDS. 

Con  ' 


CELEBRATED  FANTASIAS 


Port- 


BOOBEY'S  SHILLING  ORATORIOS,  MASSES,  i 
CANTATAS. 


nYMN  OF  PRAISE. 
HAYDN'S  IMPERIAL  MASS. 
GOUNOD'S  ST.  CECH.E. 
M0ZAUT8  13rn  MASS. 
ROSSINI  S  BTABAT  MATER. 
JUDAS  MACCABEUS. 


WALPURIliS  NIGHT. 
BEETHOVEN'S  MAS8  IN  O. 
ACIS  AND  GALATEA. 
MOZART'S  REOUDEM. 
DETT1NOEN  TE  DRUM. 
ISRAEL  III  EGYPT. 
TnE  CREATION, 


BISHOP'S  GLEE  BOOK,  28  Glees 
BOOSEY'S  NATIONAL  GLEE  BOOK,  00  Gleet 
THE  CHORALIST,  lit  Part-eongt.  3  Tola. 

MENDELSSOHN  S  3«  Partanngi  

Tba  aboee  Worka,  for  Soctetlaa  la  penn 
THE  CHILDREN'S  CHORAL  BOOK,  44 
A  OAKLAND  OF  SONOS,  AO  "' 


BOOSEY  AND  CO.,  HOLLE8  STREET. 


_ci>.  Rarr,  and  Faaroi,  at  No.  33, 
rabllabad  by  Wtuoaai  Dtr»ca»  " 


ItraaL  Oxford  Street.  In  tba  Pariah  of  Marrlabooe,  In  tha  Coonty  of  Mkddlaoaa. 
tba  OfAaa.  344,  R^t  8tr^_Wtta»,  April  »,  1.70. 
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■  UBSCRIPTION,  FREE  BY  POST,  80s.  PHR  ANNUM, 
Payable  in  advance  by  Oaah  or  Poat-Offlca  Order  to  DUNCAN  DAVISON  *  CO, 

[BfuUnd/br  Tra^muvm  Abroad.} 


Vol.  48— No.  18. 


SATURDAY,  APRIL  30,  1870. 


I  Ad.  Dmunp*l. 
1  6d.  ItoK 


with  mnch 


/CRYSTAL    PALACE. -It  » 

Society  for*  * 

GRAND  OPENING   MUSICAL  FESTIVAL, 

On  SATURDAY,  MAY  Tth.  I»J0, 
CondootOr  .      .      SIB  MICHAEL  COBTA. 

Tht  First  Portion  or  this  Great  Musical  FesNral  (only  poaslbls  no  ths  lUMil 
Orchestra  at  lbs  Crystal  Palace)  will  comprise  the  Flm  Port  of  Mendelssohn4*  Oratorio, 


ELIJAH." 


Hi*  Second  Portion  will  coetlit  of  *  Mtawellancous  BelccUoa.  Including  the 
Nt'l-nil  Anthem,  which  will  ho  iuiut  at  the  eoncloiton  of  the  Performance. 

Prlndi*!  VocalUt* :— Madam*  MNtCO.  Midline  MONBELLI,  M«,t.r.,o 
TREHRLLl-BtETTINI.  Mr.  VERNON  RIOHY,  Mr.  BANT  LEY. 

The  Orrliettrs  will  omprtae  Ui»  Two  Thousand  Members  of  Ike  London  1  lands  I 
Fea'lral  Clinlr,  other  Choral  bodlas.  the  Orchestra  of  tbo  Sacred  Harmonic  Society, 
•»!  that  ..f  th.  Cry.UI  Palace.  Company,  wltli  many  oth 
lloUt»wool» 


of  toe 

UPWAHD8   OF   TILHEE  THOUSAND  PEBPORMEH8. 

Admletii.fi  by  Ticket*  porciiatrd  tnefbro  the  day,  Flee  BhiJllnrs ;  by  payment  on 
the  day.  Bern  Bulling*  and  SUptcjc*.  Guinea  Season  Tickets  Free.  Numbered 
Blallt,  lettered  iu  Mockt.  at  at  ths  Haodel  FetllTal.  Fire  Boilings  each,  at  Um 
Palace,  aod  I,  Enter  JJa.ll  j  alto,  up  to  Friday  next,  with  Uae  New  May  Guinea 
Season  Ticket .  nay  alto  tw  1-»<1  at  the  h'alact,  and  at  2,  Exeter  llall,  and  of  the 
uaual  Agent*  

ST.   JAMES  'S  HALL. 

Unn  t»»  laossniiT*  Panto**  or 
THEIR  ROYAL  HIGHNESSES  THE  FBINCR  AND  FRIKCESS  OP 
BCHLESWIG-HOLSTEIN. 

"  rpHE  PRODIGAL'S  RETURN,"  a  New  Oratorio,  by 

1  the  Rer.  II.  F.  Lianis,  will  be  performed,  for  the  First  Time.  In  Aid  of  Ihe 
Fundi  uf  8u  Andrew  t  ConeaWsrent  Hospital,  Clewer,  on  Towaotr,  May  loth.  lvn. 
Prtctii.al  Vocatiata— Madame  Letiraiciit  51  -. •rrlnirfcui.  Midnme  l'atey,  Mr.  Vernon 
Rkjhy.  and  Mr.  Lewla  Tbornaa.  Conductor— Mr.  Bswroicr.  The  Band  and  Cbonta 
will  number  <m  it  dormers,  folk,  Stalls,  CI  la.  s  Balcony  Blalla,ci  lt.i  Reaemd 
Balcony,  10a  ml. ,  R  etc  re  Ml  Seata,  10a.  Cd.  Ticket*  at  Mr.  Mitchell-*.  »,  Old  Bond 
Street  Meaara.  Ch»p|>*ll,  New  Bond  Street ;  Noeelto,  Ewer,  A  Co.,  Benin  Sin>>i: . 
Dill*  Stewart,  Ht.  Oxford  Street:  Krtlh,  Prowie  A  Co..  *■,  Cbespatd*  i  Alfred 
Haya,  4,  Royal  Exebaitgt  BaUdlngij  and  Austin  ..  1  Icket  oacc,  St.  Jimell  Hall. 

L^T.   GEORGE'S   11  ALL,  Lanoham   Place,  Regent 


S 


O    oraalT.-Tinr.1T,  Mat  3rd,  litg^nana-ai  EM IL1    TATE  reeneetfoJly 
"D  EVEN1NO  CONCERT  of  Vocal  and  In- 
k  Ttjeroir.MiT  ird.  Into,  ua.ler  tlw  H-reul 


ar.nouocea  (bat  alia  will  fin  a  GRAM 
■trtm..:r.u.:  Music  at  the  abore  Hall,  -_ 

catr^nafn  of  Mr  Roderick  Muichleon,  Bart.  Slrnortn*  EmUr  Tata  hat  recently  hid 
.  .      ......   u,,  ■prlIie,—  ef  Wales  and  family,  Ilia 


ilut  honour  of  performing  before  I3.H  U 
Majesty  Un  Emperor  of  RuatJa  ai 
Vtt-nat,  Ha  Hlflweai  the  Prince 


uia  aod  (anally.  Her  taper'.*!  Ulghneai  the  rnmu 
■rtoc*  Haaaaa  of  Egypt,  Ae.  Voeallele  :  »lln  UUr.oht 
Berraa,  MUa  Amy  Stranrewayt.  Slgnora  Mora,  Mr.  Alfred  aayHa,  and  Burner 
Fenna.   Pua-.fcn*,  fthyoono*  Etnllj  Tata  ;  elollo,  Blgnortna^Da  Bonoi  eloloooello, 


Harr  Schabenh.  ionduciore— Mr.  Francoaco  Berawr,  Herr  Bcbuberth,  anil  Barnor 
IM.-telle.— StaJla.  IU.  At.  i  reaerrad  ana'a,  fa.:  bakony  front  aeata,  ai.  i  admlmloa 
Or,..  flMUlkt.  Jkk, la  to  be  bad  at 81  Qeorfe'i  llallj  at  :>«■■  l"Uici(ol  Mu.lciellrr*  i 
and  of  Slgaortna  EiullT  Tale,  T»,  Cook"i  Road,  Kuibiuftoo  Park.  The  Coooart  to 
ceibinrih-e  ai  Eight  o'clock  precjMly.   

\M  R.  WALTER  BACHE'S  SIXTH  ANNUAL  OON- 

If'l  CERT,  Qraaw'a  CoMiaaT  Rooiw,  Hanoeer  Bqitare,  ^VI^.JULl^r  EytoIuk, 
May  nth.  Half  -,•*»;  EUV.  TJkIw  u,  rlt-  Bbil.inirrr  MlaaJrolc  Ituyd.  Mm  Rebecca 
Jawall  Mr  de  (Warder,  Mr.  Alaaworth.  A  CMrof  Male  Voice,  will  etaf  Liaat'l 
•■  Baktatra-Ltcd  "  (Faint),  " Clwrwe of  JCnlchta  ~  (Lohancrtn).  "  PUr'"**'  onorua" 
(Tannlutnarr),  Wairner.  Th*  Prowrarnme  will  be  eelwtad  from  the  *o€nnoBU.,n«  of 
Chopin,  Lint,  Dekhmann,  WafMr,  Qllnka.  Hattoa,  Bar  I  lot,  and 
at  Lamh-jfr.  Cock  *  Co.,  «3,  New  Bond  Street,  and  at  tlie  "- 


U  KEN'S  CONCERT  ROOMS,  Hahovrr  Sqoari.— 


On  BtTirwav  Ewnhif,  May  tth,  la»«.  a  HRAND  EVENING  CONCERT 
be  rim  at  a  Coniidlotenta.ry  BeneBl  to  Mr.  T.  H.  8e»e*x,  Profeaaor  of  Mualo. 
cmcix-aer  of  "Tb*  Spirit  of  tba  Shell,"  etc..  wl.o  it.  and  baa  been  Ln  oaonibi  F""t.  'n 
a  hplt.lea*  ttat*  from  mere  attacka  of  Rbaoanatlo  Feeor  and  Oout.  Mtat  lltnkt. 
Mlat  Dalmalne.  Mint  Rahocca  Jewell.  Mlaa  Ftrrart,  and  Mm  M.rloo  Serwrn  :  Mr. 
Vernon  Rl»by  and  Mr.  Winn.  Ptanofcrl*— Hetr  Paner  trtl  H.irr  RalBacke  Harpe— 
Mr.  J.  Balalr  Chattarton  (Harplet  to  Uer  Majettv  U»  Qween)  and  Mr.  J.  Thomaa 
(P.'iic^rrld  Uwalia)  The  V«n  inntt  etc  ,  will  be  aon<  l.y  the  Carmnl-ury  \  oral 
Union,  rotalnctetl  t.w  Mr.  W  H.  Monk  (»f  Ktair'a  Colleire,  London).  At  t»r  I'tono- 
r.  H.  R.  Evert.  Single  Tiuketi,  Halfa-GuJnea  eaob,  or  Three  for  On* 
LaBihorn  (.'nek  A  Co.,  iliO,  New  Bond.  SU-ecL,  aud  of  Mr.  Msntaauo 
,  M,  Lyme  Btroat,  Cwnden  Town,  K.W. 


ITALIAN  OPERA,  DRURY  LANE. 

PROSPECTIVE  ARRANGEMENTS. 

ThJa  Erenlna;  (BtTcasai),  April  30th,  will  be  performed,  fer  th*  Flrat  Tlroe  oa 
the  Italian  Stare,  Carl  Maria  Von  Weber's  Operetta,  la  one  act,  "  ABU  HAHS AN." 
The  llbnttn  tranalated  by  Strnor  Marebeal,  and  the  dsalogua  set  to  reottaUea  by 
Blrnor  Anttti,  exiiremly  tor  the  Italian  Opera.  Dmry  Lane.  Hatttn.  Mt.ltui» 
Trebelil-Uettiul ;  Omar,  Blarnor  CastalU  :  II  Callfo,  Strnor  Rarnar;  Metrar.  Ssjfnor 
Treeero;  Zemrml,  Mdm*.  O.rtl  i  Zobtidn,  Mdlle.  Brlanl  i  and  Patlma,  Mtdtmt 
MonbelU.  To  be  followed  hy  Morart't  poetliatuoui  Oprra-Bafb,  In  two  acta, 
"  L  OCA  DEL  CAIRO  "  (flnt  Unit  in  Enftland).  Tba  poem  adapt"!  *>T  Viator 
Wilder,  The  Italian  tntnalatlnti  by  Blrnor  Zeflra  ;  thedmlof  ne  set  to  "  reel tatlto- par. 
Unle"  by  8l«nor  Bottetlnl.  Fabrttln,  flrnor  Oardonl;  Don  Btllramo,  Sl»n..r 
Oaaiter;  Paaquale,  Strnor  Trerero ;  La  Scl.lam,  Mr.  Lyall ;  Oiaoeota,  Madame 
Coral j  Ore tu.  Madam*  Blnloo;  and  laalwlla,  Mdlle.  PaolltM  LewlUky  (hor  flnt 
il1«jnM«).  Conductor,  Btraor  Abditi. 

NEXT  WEEK. 

Momtr  NrtT.  May  x,  ••  LE  NOZZR  DI  FIGARO."  n  Oonte.  Mr.  Sanllty  ; 
Ftemro,  Blrnor  Gaatler;  Bartolo,  B|rn"r  CaatelUi  Baallio,  Mr.  Lyall  i  Antonio, 
Blrnor  Zobolls  Don  Curtlo,  Strnor  Rtnaldtnil  Cherul  i...,.  Madame  Monhelll; 
Mtrcciilit.  Mndame  Coral;  Bneaann,  Madtuo  StnlcOi  and  Lai  Ci^n'.etaa,  Mdlle. 
Rc-t'  .ex.    C.  -Titluctrr.  Si^nor  AaoiTt. 

Toaaotr  Naxr,  May  s,  Belllol  t  Opera.  "LA  SONNAMBULA."  BUrtno,  sirnor 
M'liirlin  ,  K  font*  UoJolpb".  »l«n..r  V>r(*ri  Aletalo,  Sl^-j.  r  Zofioll  ;  l.*n  Nntaro, 
Blrnor  ArahlnU  |  Teretn,  Madatnu  Coni  ;  Lite,  Mdl.o.  VlnU;  and  Anita*,  f" 
Hum  dl  Mnrska. 

Aotlnf  Maharer   ..   MR.  JARRETT, 

Doors  open  at  Elrhl  o-ctock,  the  opera  will  eonunroot  at  Ualfpaat.  Thai 
of  th*  Thctir-  it  u;wn  dally  from  Ten  to  Fie*.  8 telle,  on*  rulnee;  drat*  cinrie, 
lot.  AI.  .  am^otlbentre  tttitt,  da.;  tms-hlLirat^,  M.  ed. 

rPHE  ROYAL  SOCIETY  of  MUSICIANS  of  GREAT 

I  BRITAIN  rintUtittad  In  ITS*.  Incorporated  In  1?"»),  tor  th*  Support  and 
Mtinlenanre  of  Axel  awl  laliirint  MutlcUna.  their  WW-.wt  an-1  Orphan*,  13.  LUJa 
Street,  Lelouter  ftqaare,  W.  V»tr.  ncu-Uor  Moat  Ortrtoui  Mijrisy  tba 
Uueen.-The  ANNUAL  V B H IX) It VUNCB of  lUnu's Oratorio,  tha"  MESSIAH," 
wUl  teke  plaoe  on  FawtT  Etvr,inr.  the  6th  ;t  Miy.  1»T0.  at  St.  Jawsa't  Hill,  to 
cmnienue  at  Elrbt  o'clock.  Principal  Ttolln— Mr.  J.  T.  Willy.  Trnmpet-Mr.  T. 
Harper.  Oriranitt— Mr.  B.  J.  Hopkloa.  Coodnclor—  Mr.  W.  O.  Cmu"  (Muter  of 
the  Mini--  I.)  H»r  Majrtry  ihr  Ouaeo).  Baloony  Stall*,  10*.  Id.  i  Dnrewrr«l  Bal- 
,  a*,  i  Are*  or  Ualltry,  *.  Id  Tfcketa  may  be  liad  of  all  tba  | 
rat  aod  of  Mr.  Autun.  rickrt  OBlc,  St.  Jamasa  Hall. 


SONGS  OF  SCOTLAND.— LAST  THREE  NIOUTS. 
-Uteovia  Savana  Roomv-M*.  KENNEDY.  u»  Bootutb  Vocalist,  will 
ef,*  »,it  oelebratsd  EnUrUlnanent  on  th.  SONGS  OF  SCOTLAND,  on  Mondae, 
W»dti.*:av.  an.;  ErUay  Ersnlnr*  next,  at  Elrht  o'oloek.  Ticket*,  U.  and  Ja  j 
Nuinbert.!"  Stalls,  hi. ;  at  all  th*  Miattewllers,  and  nt  Ik.  Rooms. 


ADAME  ALICE  MANGOLD  begs    to  announcs 

1V1  that  aba  will  rlra  n  RECITAL  of  PIANOFORTE  Ml.'SlC.  oontltllnic  of 
SelactioM  from  the  work*  of  Caorin  and  HawawtT,  at  the  Qetrr*  CowcxaT  Rooai*, 
Htn  'V.t  rVqutrp,  jn  Halurday  MorriUie.  May  2«th.  on  whlu^.  oocatlon  the  will  hats 
of  t. -one  Celei.iraUr;  V.-«*lltU.    Full  farttrulsn  will  be  duijr  aonouooed. 


M 


ADAME  ALICE  MANGOLD  will  play  "MADAME 

OURVS  WALTZ,"  composed  by  Cnori*,  nther  Rectta";  of  Piaoofurte  Metis. 


THE  QUEEN'S  CONCERT  ROOMS,  Hanover  Squara 
(where  Haydn  made  hit  first  bow  to  an  English  audwrx*)  -  Ladlrt  an.)  Osn- 
rnrac«  ihrtc  unique  Roi.ma  f-..r  Cancer  ti,  Ac  ,  ar.  miwctfully 
,n  order  to  -^^^[j* 


X    (where  Hay 

tlrir.an  tnU-ndtur 
iBTltsd  to  make  early  ai  ;.Uea 
10  Mr.  Hall,  at  U»  B 


GEORG 

Bailor'i  liTeakiif  Concert,  M»y  6'.h 


E  PERREN  will  sing  (by  desire) 

popular  KoTunas,  "  ALICE.  WHERE  ART  THOU  I  "  *l  1 


MADEMOISELLE  FLORA  CRIVELLI  (Pupil  of 
Ma  lame  Laura  Baiter!  Is  OPEN  to  en  ENGAGEMENT  at  Prluclpal  ^FJ*. 
In  a  Choir  on  Sundayt,  elll..-:  far  a  Church  «r  thapeL    All  c«miauni»hU0BJ  to  U 
>riaoa  A  Co.,  Mi,  H**ea;  SiTMt,  W. 
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rpo  PIANOFORTE  AND  MD8IC8ELLERS — Wanted, 

1  a  SITUATION  In  a  Pianoforte  E»taMUhm*nt,  by  *  Young  Lady  of  ifood 
Addroi.  A  brilliant  PUolrt.  Addrcea.  A.  W.,4»,  Ketbbono  Place,  Oxford  Street, 
London, 

1/TU.  GEORGE  FORBES  will  play  Mb  "  VALSE  DE 

JV  J  CONCERT."  .1  Olapharn  on  Tneaday.  May  3rd.  ••  Striking,  iDetodlona,  and 
eflectlec."— cWawdam*.— IrulT  *  Stewart. 

Just  PuUishtd, 

"EEVI  VALS," 

KMTIB  BT 

J.    W.  DAVISON. 
No.  1,   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOR), 
toh  the  rusoroaTB,  >T 

WXLHELM  FRIEDEMANN  BACH. 
No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 

WILHELM  FRIEDEMANN  BACH. 

Price   6«.  oach, 

Both  of  tfio  abore  named  FanLaaiai  were  nlayed  ftir  tho  Flrtt  Time  lo  Publl* 
at  tba  Monday  Popular  Concerta  by  Madame  AxaJiaLLA  Ooiioau). 

Loxdom:  DUNCAN  DAVISON  &  CO.,  244,  Reomt  &teb«t,  W. 

If  ADAME  D'ELISE  will  Bing  the  popular  Waltz  Aria, 

1V1  "  THE  NAIADES,"  »l  MlH  Amy  Perry'.  Concert,  at  the  Hanover  Square 
Buoma,  M.y  Mb. 

Tk/T  ADAME  EMMELINE  COLE  will  sin*  W'ki.linoton 

1V1  GcmmWs  m  Walt.  Aria,  THE  N  AI  AUK*,*  at  Mlae  Matilda  Bailer'. 
Concert,  May  * 

"fcif  H.   WALTER    REEVES    will    sin*  Wellington 

LV1    Gnsmi'a  popular  Serenade,  "  WAKE,  LINDA,  W  AKE,"  at  0,e  Uami 

TITR-  FREDERICK  CHILDERSTON  will  sin*  at  Miss 

IVI  Amy  Perry's  Concert,  May  Hlh,  the  inpulaj  Roiaaaoe,  "ALICB,  WHERE 
ART  THOU  I" 

VI  R.  FREDERIC  PENNA  (Baritone)  begs  to  announce 

LV1  hU  arrtral  from  Italy,  and  that  he  will  remain  In  Londun  durinr  the  Sejov.n. 
»r.  j  entin  ran  i.^^ji  .  i.tiiriui  nt%  i  ir  l  ■  uciru.  .  iratonui,  Ao.  AUureea,  ta,  n  wt- 
bourne  Park  Road,  W. 

T  A  S1GNORIXA  EMILY  TATE  will  play  Aschbr's 

J_J  rujnlnr  romant*.  "ALICE."  Mi3n>axaaotia'a  ANDANTE  CAPRICCI08O, 
and  MlMXUaolla '.  ••  RIVULET,"  at  her  c.meort,  at  8L  George  .  UaJi.  May  3rd. 

Vl  R-  EDWARD  MURRAi   (Rantone),  now  engaged 

JJX    "11"  Ine  Drury  Lane  Italian  0|«Ta  Company,  rrai«ctfully  rcqucat.  that  all 

it*.  Reirent  Street,  W. 

N.B.  "REVIVALS"  will  consist  of  riooci  hitherto  only  exiatin(>  Ii 
MuiuKript,  or  which  have  been  long  out  of  Print.    Selootnd  from  the  Works  «f 
Kntineat  Hasten. 

MR.  EMILE  BEBQEB. 

VfR.  EMILE  BURGER  will  return  to  London  for  the 

UJ_  aeaeon  on  tbe  23rd  Slay.  All  letter,  to  be  aiMrctacd  to  him,  care  of  M<-un. 
DtrsciS.  DanaoSl  Jt  Co..  Foreign  Mu.ic  WarebooK,  144,  Resent  Streel,  W. 

WILLIAM   HUTCHINS  CALLCOTT'S 

NEW  HARMONIUM  WORK. 

SECULAR  AND  SACRED  MELODIES 

AJtfcAXQKO  rot  TBI 

HARMONIUM  OK  CHAMBER  ORGAN. 
ConUinloff  nrty  Ailrutn>l  AabJ«ctM(  by  \V.  8.  ll«anetl,  B-eetliorrti.  Bellini,  BUbop, 

ntrimnralli^At    W    11   fAtliMitt    llr  I'nllrvilt   IJt   frntrh    Uki  Itnvlt    lltmt'int  tlurujel 

Hural.y,  Hullan,  Knight,  Mozart,  Mendelwitin.  Roaalnt.  Schumann,  Sconbatt, 
KhKld,  Verdi.  Wel>cr.  Fj«lUk  Melodlea,  scotch  Melodlea,  Uerutaa  tUlodtaa,  IrUh 
MaMici,  Ruaston  Mclndjc 

TTERR  CARL  FORMES  is  now  in  Town  far  the  season 

1 1  and  can  accept  EugaremenH  fur  Concerts  Ora'orloi  aud  Ooerutlc  per. 
fruieliecl.  Address— care  of  Mc»ir».  Dvnca*              A  Co.. Sal.  Regent  street,  W. 

lricc  M  A  T  T  T  Ti  A  P  \  VTIVR  will  »..,»f,,-m  A  u  r.  ^ 
J.VX    brilliant  Kantaifa,  "  ALICE,"  at  Iter  Concert,  May  *Ui. 

Tkf  ISS  AMY   PERRY  will  perfonn  Aschkr'b  popular 

IM.    Fanta»la,  "  ALICE,"  at  Uio  Uanonr  Square  Roonii.  May  14th. 

LILY  SIM  ESTER  and  Mb.  GEORGE  PERREN 

Dl  «lll  aliur  Nicotai'a  adjnlred  duet,  "  ONE  WOUO,"  at  th.  Minor  Booma, 
Hackney,  May  lOtb. 

\Sll    LANKDOWNE  COTTELL'ft    CON('!FRT<  • 

[VI  Bliboy  Blort/.ml,  May  ttli ;  Mlaa  Amy  Perry'a,  Hanover  Stjaare  Itoonn,  l<Ui  i 
Bton  Street,  June  4th,  July  ltrtti  -,  Uaooier  Square,  Juno  ilnlh.  Communication! 
Norfolk  Boad,  Daynratex. 

far  all  iwtcl  loiuala  anil  liartaoSkw."— Woumwoeth. 

London :  Lmnoui  Cock  A  Co..  01  and  63,  New  Bond  Street. 
Price  10.  Cd.  Net. 

REMOVAL. 

TUTRS.  RONEY  (Miss  Helen  Hogarth)  begs  to  announce 

ill     her  REMOVAL  from  Ulouceater  Creacent,  to  No.  a,  Cbaicjt  Terraoe. 

PUPILS  WANTED. 
A    YOUNG  GENTLEMAN,  a>:cd  16,  son  of  »  late 

XX   Prt>feator  of  Muiic.  I«  dealrouiof  obtainlnir  Puplla  for  Inatructlon  In  the  rartlar 
liranr.li*.  of  Pianoforte  playliif .   Teniu,  Fifb  en  to  Twenty  BalllintT*  f"  Quarter. 
Apnly  to  Mr.  L.,  30,  Meckirnliurcb  tyjuare.  W  C. 

1UTR.  CHARLES  STANTON  (Tenor)  mav  bo  engaged 

jyjL   tor  Concerta,  Opercltai,  and  Oratorta.  Addreaa,  19,  Duke  SLreat,  Portland 

"  T  ITTLE    WILLIE,"   by   Jules  Benbdict.  This 

[  J  charming  new  aong  ( by  i he  popular  &  iu|»x«r  of  "  Roc*  me  to  Bleep  ")  la 
now  belnc  aun«  will)  diulmruuhed  aucom  t.y  Mlia  F.oiTH  Wrioit.    Price  S...  and 
may  he  obtajned  ror  10  lUinpi  frum  Uie  t-uullaher,  Duncan  Datruon  •  Co.,  »M, 
Regent  Street,  W. 

"  PLY  LIKE  A  BIRD,"  sung  by  Miss  Femrn,  and 

L     "THE  AI1BF.HS."  turn  l.y  MUi  Anyon.  two  of  the  naoat  bnaotlfsl  of 
Himv  Sk.ut-.  i>ew  aonifs  are  iml.ll.hed,  3t.  each,  by  Dcacan  Uarnojt  at  Co.. 
244,  Retool  Street  leant  free  l.y  |«il  for  in  ■lanpi  each). 

■IfR.   HARLEY    VINNING   is  prepared   to  accept 

lYl  Enaraitementa  for  Oratorloa,  Coucrta,  In  TowoorO>uiitrj-.  For  terma,  addreta 

lit,  Regent  Kln-ct 

"D  OBERT  COCKS  &  CU.'S  NEW  MUSIC. — HAMIL. 

IX  TCIN'M  MODKRN  INRTKUCTIONS  fnr  Uie  PIANO.  VJtnh  nUlUm.  :o 
larje  folio  page*,  4a  Ahi  I2ltlt  edition  of  Clarku'a  CaUcliisni  of  U>e  Rudlluenti  of 
Mualc.    Free  by  poat  for  13  auiui4, 

ATEW  COMIC  SONG.  "  THE  THREE  LITTLE  PTGS  " 

X*     By  A.  S.  Oartr.    lllutratnl  title,    Fr«  liy  pml  f  ir  U  klampi, 

fTHE  PIANIST'S  LIBRARY.    By  Bbimlbv  Richards. 

"THE  STUDENT'S  PRACTICE  for  th*  PIANOFORTE.  By  BauiLir  Bicaaniii. 

»J  B.H,k» 

THE  CLASSICAL  PIANIST.  By  Baim.aT  Rlcn»KDt.  34  Rooai.  A  Catalogue 
TbamaUniu  may  1*  oa<j  of  all  the  three  aerie,  on  application  <p...t  free)  t..  Mcaan. 
Bosui  Cocm  *  Co.,  New  B^Uuilou  Stmt,  Lccdon,  and  all  Mualctvlkr.. 

IkTASON  <fc  HAMLIN'S  GOLD  MEDAL  CABINET 

1VL    OROAK.    ALWAYS  IN  TUNE,  FOR  ALL  CLIMATES     Flee  Thou- 
•and  Three  Hundred  and  Four  Full  Reed  Orttanl  were  Manufactured  and  Sold  In 
1*69,  helua*  Herenlecn  each  WMrViiiK  day.    Illustrated  book.,  one  etaanp. — llaau- 
Ttnion  A  Soxa,  Whuleaale  Alfeiill,  Mt,  Regent  Street, 

CD.  A  11.  W.  SMITH'S  AMERICAN  ORGANS.— 

Oi    NEW  STVt.ES.-Sbt  Octare  Nine  Stop  DRAW! NO-ROOM  OROAN8. 
Ten  Skip  ChajK'l  Orrana,  with  Patent  Knew  Swell,  Supcr-Oclaee  Coupler,  and. 
Manual  Silo-Haw.   Alway.  in  Tunc,   rrice  liita,  one  Harop^-UaairilHiTO*  4k  Bona, 
Wboletale  Agitata,  sou,  ft  neat  Street. 
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BURLESQUE. 

Without  being  in  tho  smallest  degree,  squeamish  or  prudiib  in  ths  matter  of 
jokn,  it  must  be  urged  that  the  liao  between  sdnussible  and  non-edmis- 
nble  subjects  for  jesting  mast  bo  drawn  somewhere.  Aid  if  it  is  to  bo  drawn 
anywhere,  it  must  nurely  be  drawn  at  murder.  It  is,  therefore,  simply  dis- 
gusting to  loam  that  Mint  of  tho  Freuch  comic  papers  bare  been  making 
capital  oat  of  the  (booting  of  tho  unhappy  Republican,  Xoir,  inauufacturiiig 
jeux-de-moU  out  of  that  miserable  catastrophe.  To  make  jokes  on  inch  a 
tragedy  ia  to  trifle  with  tho  profoundest  emotion  of  which  human  nature  U 
Capable,  and  to  undermine  the  whole  fabric  of  aocial  moral*.  What  would  bo 
•aid  by  that  mysterious  being,  public  opinion,  in  thia  oountry,  if  some 
London  journalist  wore  to  print  hia  wretched  witticisms  on  aouw  frightful 
EngUah  blood-shedding,  we  do  not  pretend  to  aay.  In  Paris,  the  only  potaible 
palliation  for  too  offence  if  to  bo  found  in  the  ayetetn  of  depression  to  which 
the  whole  French  intellect  has  ao  long  bora  subjected.  When  for  generation 
after  generation  the  only  government  of  which  Frenchmen  bare  had  expe- 
rience ha*  been  "  a  despotism  tempered  with  opigrams,''  aa  in  Russia  it  naod 
to  be  "  a  despotism  tempered  with  aaaassinations,"  it  can  hardly  be  a  matter  of 
surprise  that  a  good  many  writer!  should  come  to  hold  that  all  things  iu 
heaven  and  earth  are  fit  subjects  for  bitter  jesting.  At  we  Englishmen  have 
happily  but  little  experience  of  this  gating  of  our  lips  and  stifling  of  our 
thoughts,  we  are  perhaps  hardly  fair  judge*  of  the  effect  of  a  habit  of 
resorting  to  joke*  a.  the  only  weapon  to  save  oneself  from  the  last  excesses  of 


As  it  happens,  too,  there  ia  just  now  an  urgent  call  for  our  looking  at  home 
in  Ibis  very  matter  of  unlicensed  jokes.  Wo  hare  not  yet  come  to  making 
puns  on  the  Last  new  harrible  crime,  or  to  dramatising  tho  alow  poisoning 
with  which  some  fresh  victim  of  hatred,  or  jealousy,  or  avarice  b>  cleared  out 
of  a  murderer's  path.  But  it  needs  little  penetration  to  see  that  the  spirit 
which  dictated  the  Parisian  jests  about  tho  Antouil  tragedv  is  very  fsr  from 
being  quite  dormant  in  England.  Nobody  on  observe,  for  instance,  the 
popular  mania  for  stage  burlesques,  without  sowing  that  tbo  lino  wbkh  ought 
to  mark  off  certain  subjects  as  forbidden  to  the  joke-maker,  ia  not  seldom  un- 
scrupulously crossed.  The  habit  of  making  one's  living  by  turning  into  a 
jest  every  sort  of  human  interest  which  can  yield  material  for  a  laugh  ia 
utterly  perilous  and  pernicious.  There  ia]  neither  prudiahnees  nor  squeamish- 
neas  in  protesting  againit  the  habit  altogether.  The  taste  for  uncontrolled 
burlesque  is  as  fatal  to  tbo  cultivation  of  true  wit  and  bumoor  as  it  ia  debasing 
to  the  morals  and  the  intellect.  It  la  one  of  the  laziest  and  lowest  of  accomplish- 
menta  to  take  what  is  great,  good  or  tragic,  and  pervert  it  into  an  idiotic  caricature. 
Any  fool  can  burlesque  what  Is  terrible,  or  sacred,  or  profound ;  just  as  any 
fool  can  enjoy  the  monstrosities  which  pass  for  humour  and  vivacity  in  not  a 
few  of  tho  London  theatres.  A  good  burlesque— that  is  a  witty  trsvestie  on  a  sub- 
ject which  itself  borders  on  the  ridiculous — is  a  far  harder  thing  to  write,  and 
is,  for  tbo  time,  a  very  pleasant  piece  of  fooling.  Out  these  shameless 
acomngs  at  things  which  the  scoffers  are  too  ignorant  or  too  coarse  to  under- 

And  we  need  have  no  hesitation  in 
i  to  those  who  manu- 


ttand,  are  an  altogether  different  affair.  And  we  need  ha 
expressing  a  conviction,  that  they  are  degrading  at  once  to 
factum  them  and  to  those  who  delight  in  reading  them 

t  h  >"" ! ;.  ■ 


or  in 


As  a  rule  it  may  bo  taken  for  granted  that  all  grave  realities  are  unfit  for 
burlesquing.  If  they  are  not  grave  they  are,  for  the  moat  part,  either  already 
ridiculous,  and  therefore  cannot  bo  burlesqued,  or  they  are  so  tame  and  point- 
less as  to  yield  no  material  fur  turning  into  ridicule.  When  they  are  in  them- 
selves ridiculuus  they  are  fit  subjects  fur  comedy,  either  comedy  proper  or 
farce.  And  it  is  one  of  the  consequences  of  this  detestable  passion  for 
burlesquing,  that  it  turns  away  the  popular  taste  from  legitimate  comedy  and 
farce.  An  audience  that  has  its  natural  love  far  the  ridiculous  perpetually 
fed  with  stupid  songs  and  coarse  "  break -downs,"  is  utterly  incapacitated  for 
relishing  genuine  satire  or  fun  of  any  kind  whnUoc.«.  Though  they  may 
not  yet  be  so  hardened  to  all  sense  of  decency  as  to  enjoy  a  joke  upon  the 
murders  of  tbo  day,  tho  burlesque-makers  are  steadily  proceeding  in  blontiog 
that  sensibility  to  those  delicate  distinctions  between  the  little  and  the  great, 
tho  coarse  and  the  refined,  tbo  noble  and  the  contemptible,  upon  which  real 
so  largely  depends.  Theatrical  burlesque  is,  in  truth  very  much 
to  that  very  dangerous  weapon,  ridicule,  when  used  in  religious  con- 
troversy. Satire  in  theological  polemics,  unless  most  carefully  srparated  from 
the  actual  feelings  and  habits  of  sincere  men  and  women,  however  absurd  an 
their  opinions,  is  a  most  fatal  instrument  for  attacking  the  errors  we  may  wish 
to  expose.  It  stings  and  irritates  and  maddens  tho  very  persons  who  ought  to 
bo  conciliated.  The  satirist  may  enjoy  a  momentary  triumph ;  but  so  far 
from  converting  people  from  their  mistaken  views,  it  serves  only  to  prejudice 
them  more  firmly  than  ever  against  ideas  which  are  propagated  with  so 
flagrant  a  disregard  of  practical  charity.  Thus,  too,  in  these  stages  travesties, 
Tbo  moment  any  subject  which  is  dear  to  the  heart  is  thus  turned  into  ridicule, 
either  our  whole  nature  revolts  against  the  outrage,  or  little  by  little  the  moral 
and  intellectual  sensibilities  are  deadened.  We  begin  by  laughing  at  the 
burlesque  of  what  ia  dear  to  others*  and  end  by  laaghing  at  what  ought  to  bo 
dear  or  sacred  to  ourselves. 

Moreover,  it  is  not  every  fictitious  (object  which  Is  tolerable  in  burlesque. 


Would  a  travestie  of  HamUt*  or  of  King  Imt  bo  endurable  to  an  Englishman 
or  Englishwoman  of  any  refinement  or  cultivation  ?    To  a  person  thoroughly 

•  of  Idiotic 


disgusted  at  seeing  those  terrible  tragedies  exhibited  in  "a  series  c 
buffooneries,  what  justification  would  it  be  to  tell  blm  that  such  men  ai 
Hamlet  and  Ophelia  and  Lear  and  Cordelia  never  existed  ?  To  us  they  hats 
a  real  existence  of  their  own,  because  they  are  associsted  with  our  sense  of  all 
that  is  sweet,  and  pathetic,  and  tender,  and  awful  in  the  intense  reality  of 
human  life  itself.  Wore  it  not  for  the  intensity  with  which  our  own  hearts 
respond  to  the  picture,  that  Shakapere  drew,  there  would  be  nothing  out  of 
which  the  burlesque-maker  could  contrive  hia  ugly  jesting.  Where  there  is  no 
marked  individuality  there  can  be  no  caricature.  Nothing  is  so  difficult  to  the  cari- 
caturist aa  to  awaken  tbo  slightest  interest  in  a  picture  of  a  thoroughly  commou- 
ptaco  face,  for  there  is  really  nothing  in  such  faces  which  bs  can  lay  bold  of  and 
r  i  vK'-  rale.  Thus  the  burlesque  manufacturer  can  make  nothing  of  common- 
place poems,  or  legends,  or  actual  events,  and  ao  be  longs  to  lay  bis  unhal- 
lowed hands  on  subjects  from  which  the  good  feelings  of  mankind  still,  to  a 
considerable  extent,  warn  him  oft  Considering  what  be  has  already  dared  to 
do,  we  can  well  understand  how  his  fingers  are  now  itching  to  seise  the 
materials  which  are  still  forbidden  him.  He  has  travestied  Walter  Scott,  who 
after  all  does  not  yield  much  matter  for  hi*  purpose.  If  be  could  but  dare  to 
fly  at  the  highest  gome,  what  wonders  might  he  not  achieve?  And  if  ha  ia 
tolerated  much  lunger,  we  may  be  satisfied  that  he  will  at  least  try  how  fsr  an 
outraged  deoeiKj  will  let  him  go.  We  ahall  have  all  Shakspere's  greatest 
tragedies  and  comedies  turned  into  vulgar  jests  j  and  the  next  step  will  be  to 
copy  the  shameless  Parisian,  and  make  jokes  upon  tbo  horrible  sctual  crimes. 

The  old  Greek  and  Roman  mythology  is,  after  all,  the  best  of  all  subjects 
far  stage  burlesques.  The  stories  are  full  of  point ;  the  characters  are  strongly 
marked ;  and  the  religious  ideal  with  which  they  were  once  associated  hare 
for  ages  been  extinct.  How  well  they  yield  themselves  to  tnivestie  was 
known  to  a  former  generation  of  playgoers,  as  it  is  well  known  to  the  present 
generation  how  stupid  they  become  in  incompetent  hands.  Where  is  the 
mythological  burlesque  of  to  day  which  is  comparable  to  M.  Planch6's 
Olympic  Rcvtlt  and  Olympic  Dtvili  t  But  then  in  those  dsys  there  wars 
actresses  who  could  aing  and  act  so  well  that  with  them  tbo  very  wildest 
absurdities  were  invested  with  a  certain  sir  of  grace.  Where  are  such  bur- 
lesque songsters  now  ?  And  if  we  want  a  non-mythological  and  non- 
theatrical  burlesque,  have  we  not  a  burlesque  without  a  fault  in  the  immortal 
Pickwick  and  his  companions  ?  The  Pickwick  Papert  are  a  purs  burlesque. 
From  the  great  Pickwick  downwards,  saving  Sam  Wellcr,  everybody  that 
figures  therein  is  more  or  less  of  an  idiot.  There  is  no  comic  or  farcical  repre- 
sentation of  life.  It  is  all  rollicking  absurdity  and  impavubtiiiy  from  end  to 
end-  Little  bits  of  questionable  pathos  are  here  and  there  interpolated,  but 
they  do  not  mar  the  effect  of  the  whole,  which  is  more  or  less  idiotic,  of  tho 
very  best  and  funniest  kind  of  idiocy,  from  the  first  chapter  to  the  last-  There 
are  many  scenes  In  Pkkvick  which  stand  towards  the  realities  of  life  which 
suggested  tbem,  ia  about  tbo  very  same  relation  in  which  M.  Planchej 's  Orphau 
and  Eurydice,  and  Perteut  and  Andromtda,  and  all  hia  gods  and  goddesses, 
stand  to  the  old  classical  stories  where  these  same  penonagss  figure  as  sober, 
living  realities. 

Is  there,  however,  any  prospect  that  the  days  of  burlesque  are  numbered  T 
He  must  be  a  sanguine  speculator  who  oould  hope  for  such  a  consummation,  at 
least  for  years  to  come.  This  year  increasing  stupidity  seems  to  bring  with 
it  do  suicidal  tendency.  Dresses,  songs.  legs,  sod  breakdowns  are  still  suffi- 
cient to  float  the  most  execrable  cargo  of  travestie.  Dresses,  songs,  sod  lop 
of  course  wo  always  shall  have ;  together  with  some  sort  of  boisterous  romping 
of  which  tho  breakdown  is  just  now  the  popular  form.  But  oould  wo  not 
have  the  dresses,  the  songs,  the  legs,  and  the  romps,  without  the  presence  of 
coarse  burlesques  and  stupid  plays  upon  words  ?  The  two  classes  of  subjects 
may  be  kept  separate  enough.  And  if  ones  the  very  notion  of  converting 
serious  subjects  into  an  exhibition  of  tomfoolery  were  vigorously  forbidden, 
wo  might  hope  that  play-wrighte  and  managers  would  devote  th«raUea- 

tho  exhibition  of  too  essential  elements  of  the  pictorial  and  muscular 
drama.    X.  Y.  Z. 

LsarSKj  — The  annual  performance  of  J.  8.  Bach's  MaUkaut-Pauicm 
took  place  on  Good  Friday.  Herr  Julius  Rietz  conducted,  in  place  of 
Dorr  Carl  Reinocko,  now  Id  London-  The  vocalists  were  Mdme. 
l'linsch,  Mdmo.  Krebs-Micbalcsi,  Herren  W oilers  and  Behr. 

FoAjfKFonT-ojt-THs- Maixx. — Meyerbeer's  KloiU  du  Netd,  a  novelty 
here,  though  produced  elsewhere  seventeen  yean  sfnoe — "  Ehtu 
fiigaeu"  etc — was  produced  at  the  Btadttheater  at  the  beginning  ot 
the  month.  A  great  success,  of  coarse. — The  proposal  for  bail  ding  a 
Urge  operatic-use  baa  been  laid,  strongly  recommended  by  the 
maglstrature,  before  the  Assembly  of  Town- Delegates,  There  is  every 
probability  of  its  being  favourably  received,  as  sixty -seven  of  the  prin- 
cipal inhabitants  hare  already  pat  their  names  down  for  480,000  of  the 
6'J6,0OO  florins,  the  estimated  cost,  and  the  Town  possesses  funds  to 
tuake  up  the  remainder. 


•  Mors  Usui  half  a  century  s*-o 
p4e!»,  smlsursly  Morsels  sod  the  . 
which  the  UW  Mr. 
X.  Y.  Z.-EO.  M.  w. 


JVoeeuifJ  Ujv  Mr.  P»jI<) 
'  e/  Teaks  (to  say  l~" 
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ITALIAN  CI' ERA,  DRUUY  LANE. 
The  manager  of  thin  establishment  seemt  resolved  not  lo  be  out-done 


the  opening  night, 
three  opera*  have 
made  their 


In  activity.    Since  /fiyo/rf/o.  whiol 
and  l.ua.l  <it  l.ammrr'mvor,  performed  on  Monday 
been  produced,  aud  two  singers  of  high  prctensio 
first  appearance.  , 

Madame  Monbelli,  for  who*.  oVini  the  lia.-bitrt  di  Sitwu  was 
•elected,  was  favourably  known  latt  year  at  St.  James's  Hall,  the 
Cry»tal  Palace,  and  elsewhere  as  a  concert  singer;  and  one  f(  thow 
pieces  in  which  she  earned  mott  ap|daiise  was  precisely  •'  Una  voce 
poeafs,"  the  well-known  aoliloqtiv  of  ltotsini'a  wideawake  heroine. 
That  Madame  Monbelli  it  a  singer  of  exceptional  attainments  i»  unques- 
tkmable,  and  that  ihc  florid  music  given  to  Ilosina  should  coine  readily 
within  her  meant  it  only  what  wis  anticipated.    Her  appeannoe,  too, 
U  greatly  in  her  favour,  and  the  genuine  Spanish  costume  in  which  the 
wat  attired  the  other  night  thoroughly  liecaiue  her.    The  whole  of  her 
music  wa»  executed  in  a  manner  little  short  of  perfection — the  '•  I  na 
voce,"  with  the  somewhat  over-wrought  eiiiMli»hu>etit«  to  the  wound 
verse  of  the  calvlttta  (•'  nia  ti  me  toccano,"  4c.  i  in  a  atyle  with  which 
we  were  alreoulv  acquainted,  and  the  duct  with  Figaro,  '•  Lhimjue  io 
•on,"  the  last  movement  of  which  was  embellished  with  equal  profu-e- 
ne»  |  l'oor  Rossini :— a.  if  he  did  not  write  music  florid  enough)  rquslly 
In  the  lesson  tcene  Madame  Monbelli  introduced  a  Spanish  air, 
'  eompo»ed  by  SefUr  lradier,  of  no  great  n>crit.  and  not  at 
all  effective.    But  the  poorness  of  the  competition  was  condoned  by 
the  excellence  of  the  tinging.    To  turn  to  the  other  tide  of  the  picture 
— Mtdatne  Monbelli  hat,  at  present,  no  pretensions  wliatever  to  1* 
called  an  actress ;  and.  if  it  it  her  intention  to  continuo  permanently 
on  the.  itage.  she  mutt  devote  tome  serious  thought  to  thit  phase  of 
her  art.    That  the  Italian  U  ric  stage  has.  time,  out  of  mind,  been  a 
model  for  dramatic  singers  "it  an  oft-told  truth  ;  and.  refined  a  singer 
aa  she  it,  Madame  Motibclli  can  hardly  look  for  general  acceptance 
until  she  has  acquired  something  alto  of  the  mimic  art.    She  waa 
warmlv  if  not  cntiiusiatticallv  received.    Alioot  the  other  characters 
little  needle  said.    Signor  Betum's  Almaviva  is  well  known  to  our 
London  audiences  as  a  careful  and  nmticianly  performance,    lie  tings 
the  opening  movement  of  the  serenade.  ••  Ecco  ridenle  il  ciclo."  with 
great  taste,  and  the  allrfro  with  remarkable  fluency,    lu  the  jina't  to 
the  first  act,  moreover,  where  the  Count  feig»«  drunkenness  in  order  to 
deceive  Dr.  Bartolo.  he  would  be  dramatically,  no  less  than  vocally, 
tiaUe.  but  for  the  too  froiuent  application  of  the  flat  of  hi* 
[  to  the  back,  of  a  nuuiUr  of  unoffending  individuals— an  exhibi- 
tion of  froliotouierieas  somewtiat  at  variance  witli  the  general  id<-»  we 
have  beou  taught  to  entertain  of  an  AndaJutian  nobleman.  Signor 
Castelli,  who  played  Bartolo.  was,  tome  vears  ago.  a  member  of'  the 
apero  b***  company  at  the  St.  James's  Theatre.    His  humour  is  i 
pmngent.  nor  does  he  otherwise  excel  as  a  comic  actor,  but  he  has  a 
good  voice,  tings  like  a  musician,  and,  on  the  whole,  make*  an 
acceptably  agreeable  character  of  llo'ina's  jealous  guardian.  Signor 
Gassier's' Figaro,  now  that  Konconi  has  left  u*.  it  perhaps  the  be.t— 
certainly  the  most  active,  bottling,  and  genial— on  the  luli*:t  stage. 
Signor  Foli  representt  the  intriguing  music  master.  l>on  Ba»ilio,  umler 
the  covering  of  a  hat   of    dimenicns   more  enormous   even  than 
ordinary  ;  but  it  cannot  tv  said  of  him.  a«  it  fiat  bet-n  said  of  one  or 
two  other  Baailios — M/ur  e!  praitrc*  niW — inasmuch  as      singt  the 
fine  air,  •'  Ij  Calutinia,"  with  wonderful  spirit,  and  is  very  ps-sl  in  the 
quintet  of  the  second  act.  containing  the  famous  sequel,  "  Buona  sera, 
mio  Signore."     The  performance  of"  Rossini",  comic  masterpiece,  from 
the  overture  to  the  end.  in  to  far  a*  the  orchestra  ar-d  chorus,  under 
Signer  Arditi,  were  concerned,  left  nothing  to  bo  desired. 

M.  Gounod's  A"a»»:  was  the  opera  ch^wn  for  the  tarst  appearance  of 
Mdlle.  Keboux — who  may  be  rvuivtuhvreJ.  some  year?  ago,  a.  pi  vying 


afflicted  with  that  to-oft  cited  ••  vibrato"— which,  as  wo  have  mora 
than  once  observed,  is  not  so  much  what  many  seem  to  think, 
a  voice  of  taste,  as  an  ineradicable  defeet,  the  result  of  a  mistaken 


method 
waa  by 
points, 


long  indulged  in.  But  though  Mdlle.  Keboux't  singing 
no  means  on  a  par  with  her  acting,  it  exhibited  may  nno 
Her  least  satisfactory  achievement  was  the  so-called  "  Air  dea 
bijoux."  which  lies  too  high  for  her  voice— a  genuine  mezzo  soprano. 
Her  most  successful  efforts  were  the  ballad  of  the  ■•  King  of  Toole, ' 
oung  bv  Marguerite  at  the  spinning  wheel,  the  prayer  in  the  Cathedral, 
and  the  last  finale,  where  the  closing  phrase,  delivered  each  time  in 
succession  on  a  higher  part  of  the  scale,  was  each  time  given  wiih 
remarkable  power  and  intensity.  We  thall  lw  glad  to  have  another 
occasion  of  hearing  Mdlle.  BeWux,  who  it  evidently  loo  consdenlioui 
and  aspiring  an  artist  to  Iks  summarily  judged  of  after  a  single  experi- 
ence Signor  Oardori  was  Faust— Signor  Mario  alone  accepted,  now 
bv  far  the  best  Faust  on  the  Italian  .lag*.  Never  was  this  excellent 
and  deservedly  popular  arti.t  singing  letter  that)  at  the  present  time. 
Hit  "  Salve  dimora"  (violin  obbtigato,  Ucrr  Straus)  waa  perfect.  The 
Mcphl.tophilct  of  Signer  Gawier,  the  Valentine  of  Mr.  Santley,  and 
the  Siebel  of  Madame  Trefielli  Bettini  are  too  familiar  to  the  opera- 
going  public  to  require  description.  In  the  tong  about  '•  Gold,"  and 
the  Serenade  to  Marguerite.  Signor  Gassier  displayed  all  hit  well-known 
point  and  spirit;  Sir.  Santley  was  at  impressive  and  masterly  as  ever  in 
the  scene  of  Valentine's  death;  and  Madame  Trcbelli  was  compelled 
to  repeat  both  her  songs—  which,  considering  the  manner  in  which 
they  were  given,  caused  no  surprise.  The  new  chorus,  gathered  from 
all  parts,  had  ample  opportunity  of  distinction  in  the  second,  third, 
and  fourth  acts  cf  Fium,  and  "the  remit  was  eminently  satisfactory. 
The  orchestra,  by  this  lime,  could  easily  play  the  opera,  from  end  to 
end,  without  book. 

11  Flaulo  Jk%icc  was  given  on  Saturday  night.  The  operas  per- 
formed during  the  week  have  been  Favit  (Monday);  Jtigolttto  (Tues- 
day i ;  and  the  Aoac  <i>  Figaro  (Thursday  ).  Weber's  AUm  IlmiM, 
followed  by  Moaart't  Oca  <itt  Cairo — both  for  the  first  time  on  the 
Italian  stage,  and  with  a  new  singer.  Mdlle.  Pauline  Lewitxky,  in  the 
"  lor  to-night. 


passwa 

atltiurei 


\  part  in  the  *ame  composer's  JeW.'.i.  at  Her  .Maj-Mj's  Theatre. 
Mr.  Maplesoo  directed  the  fortunes  of  that  time-honoured  <si»b- 
liahment.  Since  then  Mdlle.  Keboux  has  aimed  hicher.  and  become 
at  genuine  Jv«rsvi:»-  singer     In  fact,  this  lady  excels  in  the  dramatic 
department  ot  her  art  just  as  Madame  Monbelli  does  in  the  vocal :  to 
that,  if  the  two  talents  con  Id  I*'  combined  in  one.  we  should  have  | 
aomcthing  like  a  periect  artist.    Mdlle.  I>boux's  ox;cepii>--u  of  toe 
character  of  Marguerite  it  unexceptionable  from  c-m  en»t  to  tie  other  : 
and  every  draoaauc  tituatioo  of  iaapcrtauce  it  brought  out  ty  her  witri  I 
suaguiar  power.    Not  lo  l«re  our  readers  witft  a  hundredth  description  I 
of  an  opera  the  extraorviiriary  vogvw  of  which  it  ttil)  to  muiv,  ao 
twigma.  we  would  espevuily  jvtnt  to  the  scew  ot'  the  death  cf  Valen-  ! 
tine,  and  the  closing  scene  of  the  prison — in  tuth  ot'  which  Mdlle. 
l!a>N.ut  waa  alike  turcible  and  impressive.  Though  so. new-hat  too  n>!  u.t 
•a  transe  to  lirok  the  ideal  Marguerite,  all  physical  disprof.  rtiorn  are 
a-rgvtten  in  the  deep  intelligence  aavi  tuteuse  earnestness  ,  i  htt  acting. 
This  earnesuxsw  is  equa  ly  a  .  tara.  t-ri.ti--  .  f  the  *iutii>s  of  Mdll». 

;  but  the  voice  appears  sw»!-al  worn,  is  M  a.m  u:Jrr 
and,  wherever  passages  *t  issree  arc  deaaanvteu.  is 


lit  JriitttM  of  frtbt}onot. 

Every  drama  lias  its  origin  in  tome  other  drama,  tale,  or  simple  anecdote. 
If  School  is  drrived  from  AtekrnbrvJrl,  Atcktabrodtl  proereds  from 
Cauitrdla,  and  CutJertila  from  the  stair  of  libodojiit,  whose  remarkably 
small  sandal  was  earrw.1  awav  by  an  ea;Ie  to  the  King  of  Egyi*.  who  twors  to 
make  the  owner  his  wife.  Itramas,  the  plot  of  wh«h  cannot  be  traced  to  tat 
wnrce  in  particular,  are  usually  cumpoW  of  materials  borrowed  frum  several 
sonrccs  in  common.  Not  that'll  aiaJtrrt ;  I'.r.  without  uudervaluing  invention, 
we  nt»»  say  that  new  ccinLiaat:oo  it  equivaU-ut  to  r.rw  crration.  The  I'rtnetu 
o''  r\tfjU0\de  is  ao  fxam;^i'  of  a  play.  uo*«l  iii  itself,  in  wbici  ideas, 
characters,  and  incideeU  are  to  b.'  found  that  hate  served  half  a 
ilrsmatic  work «  of  various  kUids.  There 

So;'. i rsisi'i for  inttaoce.  in  whi.  h  B^ls^iaet.  lie  Cabciolo,  his 
is  ctisf  of  a  company  of  st ruling  acrobats,  and  Zepbinne.  like  Zauetta  m  the 
FrinatM  of  rrtDULn-it .  inspires  a  yiKug  mar,  ■  f  sirioo  with  aa  ttagoveroabse 
The  Zaaetta  of  tbe  1'rutcrn  of  T'fbuontit  U  Srst  teen  by  bar 
s  a  su  !:-^tire.  Tbe  iiiajc  of  the  l'rinrrss  having  lost  a  nose, 
ss  served  to  replace  the  omtualed  tLir.alacTum  :  and  tbe  IVinoe,  her 
lover,  fc-  as  astccusked  as  the  lover  in  Ltt  iWutt  -if  Ftoir.w  to  had  that  has 
beautifiil  doll  opent  anil  shuts  her  eyes,  perf jrxa  aatomatic  moverraents.  and 
utters  phrases  expreteiv*  of  affrctior..  Tbe  -oete  In  which  tbe  supposed  wax 
n^iirc  ^ves  si^ris  cf  aiiimsti.'D  may  t<  compared  to  a  sceoe  in  kl.  \  sctor 
Masse  s  6'j-'j;A<v.  The  toiie^ly  ecric'^ed  niosstrhank  be  has  w«a  a  prise 
in  the  lottery)  cjJtjv»te>  hia  acr"i.siic  ta.-*.e9  in  tbe  tnidst  of  bi»  cew  spteodour 
much  as  the  retired  ballet-master,  reprrseote-l  by  Bou*e  :a  a  piece  of  which 
we  forget  tLe  same,  pvs*  practkal  proof.  v.itz  exbiUrstrcg  cir«rnstaooaf, 
list  be  has  net  f.vgoUen  lie  occapati. of  hi-  Ure.  Tbea  I>r.  Sparadrsp.  the 
youag  fV.ocv  t  tutor,  who  u  to  ba>e  a  pta=ioa  and  pustmasterahip  if  bit  popd 
forms  ao  attachmeat  ep  to  th-  t.aje  of  marriage,  s  pension  witfautit  a  poet- 
ir*rter»iup  if  he  escapes  with  a  pass.  -;  flirtato-.).  ar.d  's-cks  without  baifpenot 
it"  be  takes  to  ^  tbe  icAl^crimi^at*  par»u:t  -ji'  te  -:tie  society."  b  a  sw" 
Pan^iceav  t'tber  Prj*:;.-_vaEicrs  t  be  poured  o^:  :  bat  tb.^agk  it 
CO  i«»  ceigual  feature  c«  lis  u»-j_  tbe  /  Viacess  .  Tt 
^njr-jial.  Ta*  mtrer  »■»  of  wb.-.^  t^.»  draoia^s:  sa.ad  a  oomp-wed  are 
CECo^a;  Vat  tbex  haie  beru  cwabi.-.ed 


;  of  Dr. 


N.-t  that  we  iateud  to  pj  ir.to  ecstasies  ab»)*it  M.  OSecawch.  He  baa 
wruter,  oc*  work  lb*  atera..ey  Lf  wbica  w-.iJ  irre  I:  ::r  srber  tie  srort  itaeh.  aod. 
sh«v«  all.  tbe  tnesi-  t.-.e  «jrk.  »ba-.  bate  beea  f.f;-.c:eu.  We  aaeava  the 
(;«-oi»:tnn,tie  ta-jes  »f--:ci  :'-rm  :-e  trae hittorico -Bssksl 
lie  Paris  tab  iisoc  of"  l»"T  .  as  toe  '•  alarar_kae    B the 

slooriV  ?«r  la  patrse  \  tbe  third:   "  Paru^:  pwr  la 


<;-aasii> 
s»-corr.  p*£ime '. 


Digitized  by  Google 


April  30,  1870.J 


THE  MUSICAL  WORLD. 


299 


bttrlesque.  potman  u  ranch  merit,  and  of  about  the  tame  sort,  a* 
Kotiebot'a  l.ittU  Totcn.  It  present*  a  picture,  in  1ctui<1  ciriciture,  of  *  pettv 
despotic  court,  such  ai  Stendhal,  with  finer  brush  and  more  delicate  colours, 
has  painted  in  his  Chartraitt  de  Patmt.  Probable  no  one  saw  tn  much  fan 
in  It  as  Count  Bismarck.  Baron  Beast,  and  Prince  Cortcb.ikorT— above  all 
Prioct  Gortcbakofr ;  and  it  U  in  connection  with  the  visit  to  Pari,  made  by 
these  Ministers  and  their  masters  in  the  Exhibit™  rear  of  1867  that  the 
Grand  Duehtit  will  be  remembered.  But  thanka  to  the  libretto  by  MM. 
Meilhae  and  Hal6vy,  thanks  also  to  Mdllc.  Schneider,  it  is  the  moat  remark- 
able of  the  OfTenhnchian  productions ;  and  in  examining  any  new  work  of  the 
master  of  burlesque,  we  naturally  try  it  by  tbia  test :— how  'much  inferior  L»  it 
to  the  Grand  DutJutt  t 

As  a  piece,  then,  the  Princttt  of  Trtbitonit  U  much  inferior  to  the  Grand 
Duehu;  which,  among  other  merit.,  possesses  that  of  originality  at  first 
hand.  There  are  passages  in  the  life  of  Catherine  of  Itiuaia  which  may  have 
suggested  it :  but  the  subject,  in  the  literature  of  imagination,  was  virgin 
when  MM-  Meilhae  and  Halivy  took  held  of  it.  The  music  of  the  Pritireu 
of  Trtbttonde  contains  effective  pieces,  and  some  of  the  aire  are  lively. 
Zanetta'e  rondo,  uThe  lawful  wife  of  Unstifum,"  and  the  Pace's  song  have 
already  been  made  the  subjret  of  pianoforte  fantasias  by  Mr.  Hrmley  Richards. 
Of  course,  too,  tho  manufacturers  of  dance  music  have  been  at'  the  score, 
picking  oat  all  available  motives  for  waltics  and  quadrilles  (jiolkas  are  out  of 
fashion/.  There  it  a  new  votd  effect  in  the  choral  refrain  to  /.arietta's  ma-ln, 
which  is  perhaps  intended  to  be  sung  to  the  List  decree  pvmittimo  (/'/ly/', 
like  one  of  the  passnages  in  Rossini's  Mri$r  Solmwilr),  but,  an  a  matter  of 
fact,  is  whispered.  A  little  inoro  and  M.  Offenbach  would  be  accused  of 
stealing  an  idea  from  M.  Herve,  wlione  "mutes  of  the  seraglio,''  in  l.tt  Tu.'(t, 
hsvo  a  chorus  in  which  they  do  not  ting  at  all.  The  toothache  song  i  t  another 
curiosity,  though  the  toothache  has  long  been  known  aa  an  excruciatingly 
funny  subject. 

Why,  in  conclusion,  does  the  author  of  the  play -bill*  ami  uf  the  advertisements 
in  the  newspapers  describe  this  opera  boujft,  or  biiricjue  opera,  aa  a  "  comic 
opera  drama '  ?    "  Comedy-drama  "  means,  we  believe,  s  **  serious  rome.lv," 


or  one  of  thois  works  in  the  mixed  styte  cultivated  by  M.  Sardou,  which  are 
,  drama  at  the  end.    M.  Sardou.  however,  being  a 
>  good  care  not  to  call  his  half-comic, 


comedy  at  the  beginning, 
candidate  for  Academical 


half-serious  productions,  '•  comedy -drsmaa."  What  -  opera-drama"  aa  distinct 
from  "  opera  "  means,  we  cannot  conceive.  A  "  comie  opera-dnuua  "  oaght 
to  signify  a  "  comedy-drama  "  set  to  music.  In  any  case  there  is.  wo  will  not 
say  too  much  drama,  but  certainly  too  much  spoken  dialogue  in  the  Prinern 
of  Trebiiondt.  The  musical  pieces  are  too  far  apart,  the  intervals  of  talk 
being  practically  (owing  to  tho  slower  delivery  of  our  actors)  much  longer  in 
the  English  thin  In  the  French  version.  Contrary  to  the  general  rule,  the 
adapter,  that  accomplished  scholar,  wit,  and  humorist,  Mr.  C.  L.  Kenney,  has 
been  quite  as  successful  with  his  verse  as  with  his  prose ;  the  prose  of  the 
English  piece  is  very  good,  but  the  verse  is  excellent.  For  a  dnuhle  re  t'on, 
then,  it  is  to  the  singing,  even  mora  than  to  the  talking,  that  tliis 
burlesque-opera  must  own  its  success. 


died 


DE  BERIOT. 
Charles  August*  do  Berint,  bom  at  Lou  vain,  the  20lh  February,  1*02 
at  Brussels,  the  8th  April  1*70.  was  descended  from  on  old  and  highly 
esteemed  family.*  Having  been  lift  an  orphan  when  he  was  nine  years  e  ld, 
h»  found,  in  M.  Tiby.f  a  professor  of  music,  at  Brussels,  a  guardian  and 
a  second  father,  as  well  as  a  master,  who  exerted  himself  teulo-ualy  to  develop 
the  boy's  aptitude  for  music.  He  had  attained  a  certain  decree 
of  skill  upon  the  violin,  his  progress  having  been  so  rspid  that  he 
was  able  to  perform  publicly  Viotti's  Concerto  in  A  minor 
(letter  H),  before  he  was  nine  years  old,  exciting  thereby  the 
admiration  of  his  countrymen.  Nature  had  endowed  him  with  a  moat  delicate 
ear  for  correctnefa  of  intonation,  and  this  wns  combined  in  his  playing  with 
naturally  elegant  taste.  Being,  moreover,  of  a  meditative  trim,  an  I  'finding  in 
those  around  him  no  model  whom  he  could  imitate,  he  sought  in  himself  the 
principle  of  the  Beautiful,  of  which  he  cculd  have  no  notions  wive  tlm-e 
due  to  the  s|>ontaDcous  nc'.iou  of  his  own  individuality,  'litis  is,  |*'rh;i|:s.  '.I.e 
proper  place  for  investigating  the  rau.ci  which  g-'ive  rise  to  the  report  t^uir eii _ 
about,  that  De  Bcriot  was  a  pupil  of  .laculot.  This  fact.  ;ic  r>4i:c<l  by  tin; 
author  of  // £nttij«mtnt  untcer,<tt,  ami  by  the  ii.L-l.ar.-iti-.il -.  ..f  I»c  Bcriot 
himself,  needs  some  little  explanation.  The  -cnernl  attention  '  the  inlul.i- 
tants  of  Belgium  had  been,  for  some  years,  directed  to  the  result*,  which 
appeared  to  have  been  obtained  by  .larotot's  method  ;  the  progress  in.ul"  by 
those  who  studied  it  was  said  to  be  something  marvellous  in  every  branch  of 
teaming.  De  Beriot  determined  to  see  what  advantage  he  ruu'.d  derive  for 
from  the  practice  of  it.  lie  bad  some  interviews  with  thr* 
srcely  learned  more  than  two  things,  namely :  th.-.t  ]«  rwvcnuicc 
all  "obstacles,  and  that,  tenersUy  speaking,  men   are  not 


his  purposes 


•  Hy  a  r-y.l  decree  of  the  14.11.  April,  »M.  Ills  cla'm  lo  Let.nr  t.i  Uie 
wss  d.n..*)!)  kIuwwi~ic.s|.    His  amis  .*»:  "D..r  a  tel.  tin.,  da 
Uln.ler:  one  lew  de  retiard  <|e  14.  u.  -Kc.  Gstd.  J/,.rtcar. 
Francois  Tlby,  horn  stj-elinr  tUalnaultj,  the  Jain  April,  IJ7J;  died  at 


sincere  in  their  detervuLastion  (o  do  all  they  can.  The  young  artist  felt 
the  full  farce  of  these  pmpositions,  which  his  intelligence  perceived  how 
to  turn  to  account.  Such  is  the  way  in  which  De  Beriot  was  a  pupil 
of  Jacotot.  He  could  not  have  l»ern  so  in  any  other  faihion,  for  it  is  not  sure 
that  Jacotot  could  have  decided  whether  the  violinist  played  in  tune  or  not. 
However  this  may  be,  a  fortunate  moral  and  phvsical  organisation,  an  educa- 
tion weU  begun,  and  the  most  rmvfully  reguUlcd'exerti  on,  were  not  long  before 
they  rendered  De  Beriot  a  hit-lily  talented  artist,  who  merely  wanted  to  be 
brought  into  contact  with  talented  men  in  other  lines,  in  order  to  obtain 


iu  his 


finish :  introduce  a  proper 
acquire  a  elisracter  of  originality. 

Do  Beriot  was  nineteen  when  he  quitted  his  naiivo  city  and  went  to  Paris, 
where  he  arrived  about  the  commencement  of  the  year  1-vL'l.  The  first  thing 
he  did  was  to  play  before  Viotti.  then  director  of  the  Opera.  After  listening 
to  him  attentively,  tho  celebrated  artist  said  i  "  You  have  a  fine  style  ;  exert 
yourself  to  imjimvo  it ;  hear  all  men  of  talent  ;  profit  by  everything,  and 
imitate  nothing.' '  This  advice  seemed  to  suggest  his  having  no  master  ;  bnt 
Do  Beriot  llionght  he  ought  to  take  lesson*  of  De  Usillot.  and,  for  this  pur- 
pose, entered  the  Conservatory.  But  ho  was  not  long  befure  perceiving  that 
his  talent  possessed  a  peculiar  character  of  its  own,  which  could  with  difficulty 

only  a  few  months  in  tile  classes  of  tlw  Conservatory,  lie  returned  to  hU  own 
private  dire>tion,  aud  soon  afterwards  plsyed,  with  brilliant  success,  st  a  few 
concerts.  His  lin>l  Airt  rri/tcs.  compositions,  luli  of  grace  and  novelty,  were 
published,  and  increases!  his  incipient  reputation.  Hiswsy  of  performing  them 
added  an  inexpressible  charm.  All  thoMS  bo  published  constituted  for  s 
long  peiiod  the  Usual  repertory  of  a  great  many  violinists. 

After  shining  in  Pans,  De  Beriot  jivoccedcd  to  Kngtaud,  where  he 
a  no  k"S  brilliant  reception,  especially  during  his  subsequent  visits.  In  I 
and  some  other  cities  of  Great  Britain,  lie  gave  concerts  at  which  his  fine 
taienl  was  enthusiastically  applauded.  Besides  being  repeatedly  engaged  at 
the  Philharmonic  Concerts,  be  was  engaged  moreover  for  some  of  the  musical 
festivsia  given  unuusily  in  the  principal  English  towns.  On  his  return,  already 
possessing  s  brilliant  reputation,  to  his  own  country,  he  was  presented  to  King 
William  I ,  who,  though  caring  littlo  for  music,  fell  the  necessity  of  i 
the  independence  of  a  young  artist  who  promised  lo  prove  l 
native  land.  Ho  bestowed  on  him,  therefore,  a  pension  of  '.i.UOO  florinv  and 
the  title  of  first  solo  violinist  in  his  own  private  band.  The  Revolution  of 
1830  deprived  De  Beriot  of  these  advantages.* 

Fr«n  the  moment  that  the  artist's  talent  began  to  show  itself,  it  went 
oo  developing  itself;  on  attaining  maturity,  it  was  distinguished  by  a  com- 
bination of  the  ui*l  precious  qiulilie*.  namely  :  a  inod  beautiful  tone ;  invari- 
able correctnesa,  a  quality  in  which  Lafont  was  lis  only  rival;  unusual 
eleganco  of  taste  ;  a  personal  style  j  and,  finally,  a  certain  charm,  iu  wtiich 
he  was  never  surpassed,  and  perhaps  never  equalled,  by  any  one.  Critics,  wlvo 
never  forfeit  their  rights,  formerly  reprvsched  Do  Beriot  with  combining  a 
slight  degree  of  coldness  with  his  purity  ;  their  criticisms  were  useful  to  him, 
for  warmth  and  vigorous  bowing  become  no  less  remarkable  iu  his  play  than 
correctness  and  taste.  Complaint*  were  also  made  that,  I 
of  his  talent  to  composing  aud  executing  .lir«  tsaries,  he  . 
within  too  narrow  limits;  he  cleared  himself,  also,  from  this  reproach,  by 
composing  concertos  which  he  played  st  various  concerts,  and  in  which  he  ex- 
hibited conception  and  execotiou  on  a  grander  scale  than  previously.  Having 
been  appointed  professor  of  the  violin  at  the  Conservatory  of  Brussels  iu  1 1<45, 
he  composed  his  later  coiicrtos  for  his  pupils,  throwing  into  each  of  tliem 
charming  ideas  and  touches,  as  remarkable  for  their  clcgauco  a*  for  their 
brilliancy.  It  has  been  said  that  this  music,  so  favourable  lo  the  talent  of 
those  who  execute  it,  is  much  bua  duScult  than  it  appears.  1  do  not  know 
whether  this  observation  is  to  be  considered  a  criticism,  or  whether  it  is  not 
rather  nil  culugium.  Having  become  the  friend  of  the  celebrated  Mdtne. 
Malibrau,  De  Beriot  travelled  with  her  in  Italy,  England,  and  Belgium.  In 
1,M,1,  he  became  her  husband.*  The  numerous  opportunities  be  ci|joyed  of 
hearing  this  inspired  lady  appears  to  have  exerted  the  most  happy  influence 
on  bis  talent.  At  Naples,  where  he  played  at  s  conceit  in  the  lestro  tian 
Carlo,  he  achieved  a  most  enormous  success  a  tiling  very  rare,  with  the 
Italians,  who  being  passionately  devoted  to  singing,  bestowed,  at  Uiat  period, 
as  a  nation,  very  Little  attention  on  instrumental  music. 

Having  perni.iier.tly  taken  up  bis  abode  at  llrussrts  after  the  desth  of 
Madame  Malibrau-de- Beriot.  be  did  not  ap|war  publicly  for  several  years.*. 


•  Whicli  .14,1  ift  prevent  tin  setiltiit  ninsfc  •' I.»  Warct.e  il.s  Uelirrs."  "a 
pa'.rlo!t'-  . siK.  Wool.  Ity  l.>sx|ile*..  <U,lKat..l  t'i  til-  nrave  d.-telideis  o|  lilert>  .''  Do 
Beriot  ills.-Tr.tiv  ks  |.t  In  trie  .lis.K  tins  set  ol  hi.  1  ir,  «u  ;wi  1..'  lili  he  wss  Illdcl.Ud 
for  th.  In  it  I'to...  rl  .t  i,.'  ii... er  wie  —  Ku.  (;iTi,r.  .l/i,«i.i/. 

t  Tlicie  , i,  .  ii   eli  I lil       till-.  imiiUft :  M.  C'lurles  W||f.-|«l  de  Heriol,  a  talented 

plsnl.t.  at  presto!  ..ukl  si  Ul  Pari".     fly  1,1s  see..,ll.i  n.srrtsfe,  wilh  s  aUUrr  or 

Tlialt«  i.-.l>.  II.  Hot  liid  odi  sjii,  an  orfiocr  Ul  tlie  Uc.tfiau  army,  wliu died  «mi  years 
since.— Kl».  I.stsl*  Moncat. 

J  Or,  l-e  le  i.  oralely.  ritl.t".  ii  II  with*.  lsi'  He r|..t  made  hit  « ..n|ip<..srslice  1=1 
pul-.lie  mii  1'n'lMh  llccni's  I,  I  at  Ihe  emell  "I  llie  I'hll  jntliroslc  .-i-.lely.if 
llril»els,  vilikli  iicci.loll  t»o  luojala  sere  alru.-k,  .  If,  "ll.  I.  uu:  t or  Hie  Illustrious 
vt-  lii.  1st,  »i»l  Ui.-oilKr  I.  r  Ilia  >Uler. Ui-las,  MdlU.  1'aiiliio  (l.rcia  |M...I»iiie  Vlardot), 
who  then  riciilc  lief  d*6iil  in  a  career  vsl.i.  Ii  tlo  al'ii  rsaid.  pul.uea  stlli  .mil  l  .illlaint 
result..  The  t«o  s'.it»fjuelill)-  lolncii  In  a  tour  thrcoi -ti  llie  lleljs."  jirovliiis-i  alst| 
ticrmany.  nod,  o.i  ill*  Utli  ls.sJviiil.er,  1»J».  the  anniversary  ol  low  caucerl  at 
BmstcU,  they  pUyisi  at  tho  llwlu*  d.  U  It*^.^*,  Paris. 
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In  184-0,  hosvever,  he  mad*  a  tour  in  Germany,  stopping  Mine  time  at  Vienna, 
when  he  gave  concerts.  Unfavourable  changes  in  his  health,  changes  recurring 
at  various  periods,  at  length  canted  him  to  take  the  resolution  of  playing  no 
mere  in  public,  though  his  talent  was  still  in  its  full  power.  He  no  longer 
played  except  to  bis  pupils,  and  some  few  privileged  friends,  wbo  still  admired 
the  fulnes*  and  the  charm  of  his  style.  Unfortunately,  some  more  serious 
shocks  to  his  constitution,  at  an  age  whiclt  ia  not  one  for  resisting  infirmity, 
obliged  him,  in  18&2,  to  resign  his  post  as  professor.  Paralysis  of  the  optic 
■errs  had  suddenly  deprived  him  of  sight,  and  lbs  hope*  bo  at  first  entertained 
of  being  cored  had  not  been  realised. 

De  Deriot's  principal  works  are :  Nine  Concertos ;  "  Airs  Varies ;"  Studies ; 
Sonatas  and  Duets  i  Trios ;  a  Cantata,  executed  st  tbs  Brussels  Conservatory 
of  Music,  in  April.  1853  ;  &c. 

De  Deriot's  last  work,  the  most  important  of  the  productions  be  wrote  at 
a  ripe  age,  is  bis  MHhode  dt  no/on  en  trots  partui,  Paris,  1828,  ons  vol., 
large  4to.  Tbe  first  part  contains  the  elements  and  treats  of  the  positions  ; 
tbe  secood  contains  the  theory  of  bowing,  and  its  various  applications  ;  we  find 
ia  it  also  instructions  relating  to  harmonics.  The  third  part  treats  of  style. 
Each  of  tbe  parts  cootaina  an  ample  collection  of  studies  to  enable  tbe  student 
to  carry  out  the  precepts. 

De  Beriot  was  a  member  of  tbe  Royal  Academy  ef  Belgium,  and  of  the 
Musical  Academy  of  Rome  ;  Officer  of  the  Order  of  Leopold ;  Knigbt  of 
tbe  Iron  Cross ;  of  the  Oak  Crown,  of  Holland  ;  of  Merit  of  Saxo-Coburg,  tic. 


The  solemn  funeral  service  was  celebrated  on  Tuesday,  the  12th  inst ,  in 
i  of  St.  Gudule,  in  the  presence  of  a  large  crowd  of  persona, 
I  mostly  with  art  and  literature.    The  son  of  the  decessed  was  chief 
net.    Among  those  present  on  the  sad  occasion  was  M.  Henri  Vieux- 
the  most  illustrious  of  all  tbe  virtuosoes  reared  in  the  school  of  the 
master;    MM.  Fetis,  director  of  the  Conservatory  ;    Uusttlet ;  Cb. 
r;  the  Piinc*  de  Clumsy  ;  Van  Sou-it;  the  Chevalier  I.,  de  Buibnre  ; 
the  Chevalier  ran  Klewyek  ;  Soubre,  director  of  the  I.ie'gc  Conservatory  ;  and 
P.  Benolt,  director  of  the  Antwerp  Conservatory ;  MM.  Pupont,  Dumon, 
>s*elet,  Artot.  l>nhem,  GuClns,  B.  Faueonier,  Mailly, 
I  artists,  both  of  Brussels  and  other 


FROM  CORDOVA. 
Xo.  III. 

Those  students  of  the  old  Spanish  drama  who  visit  Madrid  or  Seville  in  the 
hopes  of  teeing  a  performance  of  some  work  of  Calderon  or  Lopes  de  Vega  ere 
likely  to  be  still  more  disappointed  than  the  foreign  Anglo-maniac  who  come*  to 
England  to  see  Skakspere ;  tor  whereas  the  favourite  plays  of  the  "divine 


i  '  arc  pretty  sure  to  be  played  somewhere  o 


The 


to  be  performed  at  all. 
-  Tratro  Espafiil  ~  at  Madrid,  which  answers  to  the  Francais  at  Paris,  and  is 
supposed  to  be  appropriated  to  ,S|»ntsli  "legitimacy,"  is  now  very  Mscceaeful 
with  a  comparatively  modem  melodrama,  entitled  La  Aldea  dt  San  Lorauo; 
but  the  Italian  Opera,  at  winch  Tamberlik  has  of  late  been  the  principal 
vocalist,  is  of  sll  dramatic  establishment*  tbe  most  important.  Two  bouses, 
the  "Teatro  da  Bufos  Arderius,"  and  the  "Teatro  de  las  Zarguelaa,"  are 
devoted  to  Optra  tosi/r,  their  repertory  being  sometimes  original  and  some- 
times supplemented  by  the  compositions  of  Offenbach  and  Hcrvfc.  These 
theatres  are  very  popular,  and  poets  and  musicians  of  Spain  are  evidently  much 
busied  to  supply  them  with  pieces.  But  the  curiosity  of  the  performance  is 
that,  however  the  artists  may  labour  to  be  comical,  the  audience  never  express 
their  satisfaction  by  hearty  laughter.  You  may  hear  roars  of  mirth  at  a  bull- 
fight wbsn  a  horse  is  cleverly  slaughtered,  but  leas  practical  jokes  do  not  seem 
strong  enough  to  move  the  risible  muscles  of  Iberia.  And  yet  the  Spaniards 
at  table  or  as  travelling  companions  are  as  vivacious  as  Frenchmen.  The 
minor  theatre  (Teatro  do  las  Vsriedadss),  which  I  suppose  is  ordinarily  en- 
livened with  light  vaudevilles,  is,  as  I  have  already  stsled,  occupied  with  re- 
presentations of  the  Passion  daring  Lent ;  and  another  theatre  {de  lss 
Kovcdades)  invites  the  public  by  announcing  tbs  performance  of  a  dranta  of 
real  life  entitled  Tioppmann,  tbe  various  scenes  which  illustrated  the  career 
of  that  illustrious  criminal  being  carefully  enumerated  in  the  advertisement*. 

At  Cordova,  as  at  Madrid  and  tbe  larger  towns,  there  U  a  Lenten  repre- 
sentation of  tbe  Passion  ;  but  it  is  not  to  be  supposed  thst  tbe  plays,  though 
based  on  tbe  same  holy  subject,  are  everywhere  the  same.  At  the  small 
Madrid  theatre  Lot  Sitlt  Dolerti  dt  Maria  commences  with  the  Presentation 
in  the  Temple,  and  ends  with  the  Descent  from  the  Cross.  The  play  now 
given  at  the  principal  theatre  (Teatro  Principal)  of  Cordova  oniita  the  Presen- 
tation and  the  FUght  into  Kgypt.  commencing  with  the  Entrance  into  Jeru- 
salem, and  ending  with  an  act  representing  tbe  Resurrection,  which  seems  to 
be  an  addition  to  tbe  original  work.  The  buainevt-like  announcement  sit  the 
Cordova  Theatre  of  lite  laat  performance  of  the  present  season,  which  is  to  be 
held  to  night,  might  perhaps  surprise  soma  of  your  readers.  I.  therefore, 
translate  it  literally  r— 

"At  the  e-qit*»t  of  many  person!  who  were  not  sols  to  obtain  ptsces  on  the  events*: 
of  Tutaisy  last  to  all  ..ess  the  rcllg.ous  draws  which  we  have  presented  it  u  rim  Lent, 
we  depart  fioiu  our  ami  resolution  not  to  jive  any  nicrv  rcprcsrnUilois ;  and, 
•'"        .  .  Mi0  s,  heavy  loooBveuknie, mi.nviLh ss ilw  jieeparstt 


mentof  so  tnacnlficeat  a  work,  and  thai  reoderlnf  a  Just  tribute  of  respect  to  the 

Illustrious  public  which  honours  our  Coliseum  ICollcsen).  Wxlrcnih  performance  of 
the  cranil  and  niaiml&oent  sacml-bilillcal-rrllrious  drama  In  four  sets  slid  In  rvrse, 
written  by  Don  Anv-nlo  t'smposrner,  with  music  by  Msestro  Satiric,  entitled  "  (here 
comes  s  woodcut  of  the  tssvltitir,  le-xnlnir  on  Uie  world,  with  the  inscription  *  oslvatoe 
slunitl  )  "  TV  GW  i/oe  (£1  tlombrc  DU.'Si ;  or,  the  Pau\*m  and  l>fat\  of  our  Ltrd 
Jews  Carisf,  Incressed  with  the  new  scene,  entitled  *  The  Glorious  Resurrection.'  " 
Then  comes  a  list  of  the  subjects  of  the  severs]  sets  of  which  the  piece  con- 
sists. The  highest  price  of  admiaaion  to  the  performance  is  20  reals  (4f.) 
the  lowest  1  real  (WeA 

The  fact  is  remarkable  that  the  Spaniards  have  no  regular  "  bill  of  tbe 
play,"'  either  in  the  separate  form,  which  is  adejited  in  England,  or  in  the 
shape  of  an  appendage  to  a  theatrical  newspaper,  as  in  France.  Conse- 
quently, tliere  are  no  means  of  obtaining  an  official  knowledge  of  the  name  of 
a  single  performer.  The  paper  which  I  have  translated  is  merely  intended  for 
distribution  in  reading-rooms  ie.  The  names  of  the  plays,  as  in  the 
papers  of  France,  with  perhaps  an  enumeration  of  "  effects  "  as  an  ad 
incitement,  are  all  thai  is  given  lo  the  Spanish  public. 

The  interior  of  a  second -cla.«  carriage  on  a  long  journey  like  that  from 
Madrid  to  Cnrdnva  affords  a  vivid  picture  of  a  somewhat  rough  kind  of  Spanish 
life,  illustrated  'by  every  variety  of  attire.  The  peculiarity  of  costume  is  its 
utter  absence  of  uniformity,  and  those  who  fancy  that  the  commonly  assumed 
dress  of  the  Spanish  peasant  will  serve  as  the  type  of  s  crowd.  ju«t  as  a  blue 
blouse  will  serve  lo  typify  a  French  mob,  ore  greatly  mistaken.  Tbe  broad 
flapping  tomltrtro,  which  your  Andalasian  is  seen  to  wear  on  the  stage,  may 
indeed  be  seen,  but  is  the  least  common  of  head-dresses.  Much  more  ordinary 
is  the  so-called  "'Alpine  bat,"  of  Into  to  familiar  to  Ijmdon  and  Paris.  Coats 
are  to  be  seen  of  every  colour  and  of  every  material.  Indeed,  the  only  dis- 
tinctive article  of  attire  thst  prevails  among  the  lower  class  of  Spaniards  is 
the  broad  sash  abmit  the  waist,  snd  even  this  varies  in  colour  ad  iiiitum.  But 
let  me  remark  that,  however  capriciously  the  [*S8aiit  chooses  his  hnbilimrnta, 
he  always  contrives  to  look  exceedingly  like  n  brigand,  and  the  little  crowds 
thut  are  met  at  esery  country  station  on  tbe  road  between  Madrid  and  Cordova 
are  remarkable  for  the  specimen*  of  certain  idleness  and  apparent  ferocity  which 
they  present.  The  manr.er  in  whivli  your  luggage  is  token  care  of  when  you 
quit  the  train  looks  exceedingly  risky.  You  lire  shown  to  the  omnibus  which 
takes  passengers  to  the  specified  hotel,  mid  you  give  up  your  luggnge-ticiet, 
snd.  perhaps  also  the  kev  of  junr  box,  to  a  roach  man  who  emerges  from  a 
mass,  and  who.  to  all  appearance,  would  do  credit  to  the  band  of  Captain 
Rolando.  A  new  sensation  arises  on  the  wsy  to  tbe  hotel,  t!ie  driver  lashing 
his  mules  with  fury,  and  hia  vehicle  ru-hing  through  narrow  stn-cts  just  wide 
enough  to  allow  its  passage,  so  that  affrighted  pedestrians  can  only  save  their 
lives  by  rushing  into  the  open  doors  of  the  honses.  When  the  hotel  U  reached 
a  considerable  time  elapses  before  the  arrival  of  your  luggage,  and  you  begin  to 
reflect  upon  your  condition.  The  only  document  which  can  prove  your  owner- 
ship von  have  surrendered  into  the  hands  of  a  man  whom  timid 
not  like  to  meet  in  a  dark  lane,  and  ns  to  whom  you  suspect  it  would  be  I 
natural  if,  instead  of  bearing  the 
it  to  hia  own  uses.  But  the 
ignominiously  refuted. 

The  middle  class  of  Spaniards  seem  sn  easy,  life  enjoying  set,  like  tbe 
similar  order  of  Parisians,  without  a  tinge  of  that  apparent  ferocity  which  so 
formidably  marks  their  inferiors.  They  nil  understand  bull-fighting,  which 
they  regard  as  an  innocent  recreation  to  which  no  one  conld  possibly  object, 
and  the  arrival  of  Easter,  when  the  sport  will  begin  in  earnest,  is  anticipated 
with  delight.  The  stormy  politics  of  the  day  are  hkewiac  playf  ully  diecu--*ed, 
snd  if  a  little  emrvlt  has  occurred  somewhere,  with  a  lo's  of  half  a  dozen  lives, 
the  event  is  regarded  as  rather  facetious  than  otherwise.  To  the  tedium  of 
the  journey  from  Madrid  to  Cordova  an  agreeable  relief  is  given  by  tbe  ap- 
pearance, of  a  trader  at  one  of  (he  immediate  stations,  who  offers  for  sale  » 
number  of  formidable  daggers,  with  crimson  sheaths,  esidenlly  answering  tbe 
purpose  of  the  American  bowie  knife.  Iheseare  freely  bought  at  the  small 
price  of  a  duro  (of.  I  a  piece,  and  while  the  purchaser  contemplates  with  satis- 
faction the  broad  blade,  and  tries  il  on  his  fingers,  a  merry  soldier  perhaps 
draws  his  sword,  points  at  one  of  his  fellow. travellers,  and  flourishes  a  revolver. 
But  all  are  in  perfect  good  hums  nr.  and  the  liberality  with  which  cigarette* 
are  given  away  U  amaiing.  K.  D. 

Cordota,  April  9. 


arrives  'safe,  after  all,  and^Lavater  is 


Baden. — The  Kiosk  Concerts,  before  the  Cunvcrsationshans  will  thia 
year  be  better  than  ever;  at  least,  the  Administration  have  done  all  they 
can  to  render  them  so.  Strengthened  by  »  contingent  of  solo-performers 
from  tho  Strassborg  Conservatory,  the  Baden  Orchestra,  under  the 
direction  or  Herr  Konnemann,  will  number  CO  members.  From  the 
16UiAtigust.it  will  be  reinforced  by  14  first  rate  soloists,  headed  by 
Herr  Juliana  Strau>»,  from  Vienna,  and  the  said  Johann  Straus*  will 
conduct  in  place  of  Herr  Kdnnemann.  These  14  soloist*  will  bring  tho 
number  of  the  orchestra  upto  Tt.  In  order  that  the  Promenade  Concert* 
may  not  be  interrupted  during  the  operatic  performances  at  which  the 
above  orchestra  officiates,  Mannafrld'a  orchestra  from  Frankfort- on- lb.  e- 
Main*  baa  been  engaged.  Thus  tliere  will  bo  three  orchestras  perform* 
i?*.\*.U,i'r.*e^.ra,*1>L  °.r  combined^  and,  in  addition,  the 


Badi.h  Badentab,  or  Baden  (au  gri  du  Ucltur) 
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AFTERNOON  BALLAD  CONCERTS. 
Mr.  John  Booaey  gave  the  first  of  a  new  acriea  of  ballad  concert*  in 
81.  Jams*'*  Hall,  on  Saturday*  Then  hare  been  evening  entertain- 
ment* of  the  same  kind  in  plenty,  and  the  director  haa  now  wisely 
resolved  ii]>on  appealing  lo  the  large  class  whom  roost  convenient  time 
for  seeking  amusement  in  central  Loinlon  is  the  afternoon.  We  have 
little  doubt  that  niece**  will  reward  tlio  enterprise,  especially  a*  the 
programme*,  judging  by  that  of  Saturday,  will  be  carefully  compiled, 
and  the  (election!  [lerformed  by  competent  artist*.  The  singers  who 
appeared  were  Mies  Edith  Wynne,  Mis*  Elton,  Madame  Bodda-Pyne, 
Mr.  Camming!,  Mr.  Chaplin  Henry.  MIm  Wynne  wa*  encored  in 
Molloy'e  "Old  Cottage  Clock."  but  declined  the  compliment.  She  waa 
hardly  leu  successful  in  Virginia  Gabriel'*  "  Alone,"  and  Aide's 
"Little  May,"  each  being  given  with  charming  grace  and  expression. 
MIm  Elton  appeared  to  advantage  in  "  The  Land  of  Long  Ago ;"  Mr. 
Cummings  made  a  legitimate  effect  in  Madame  Sainton-Dolby'*  excel- 
lent aong,  "  I  am  cootent,"  as  did  Mr.  Chaplin  Henrv  in '  Mollov's 
"Marching  Along."  Madame  Bodda-Pyne  obtained  a' recall  foe  her 
characteriiUe  rendering  of  Benedict's  '•  Skylark."  The  nolo  pianist 
waa  Chevalier  do  Kontski,  who  played  in  brilliant  style  two  of  hu  own 
piece* — "Souvenir  de  Fatt»l  and  "Stelluxa."  '  An  encore  waa 
demanded  for  each,  bnt  granted  only  to  the  latter.  A  "  company  of 
mixed  voice*,"  led  by  Mr.  Fielding,  varied  the  proceedings  with  some 
excellent  part-songs,  and  Mr.  J.  L.  Hatton  was  conductor.  We  may 
,  unlike  ballad  concert  programmes  in  general,  those  of  Mr. 
'  are  now  long  enough  without  being  too  long. 


PROVINCIAL. 

HzncroH). — Th*  following  is  from  a  correspondent : — 

"  The  Amateur  Philharmonic  Society  of  this  city  gava  its  find 
concert  at  the  Shire  Hall,  on  Friday  the  22nd,  when  a  well  varied  pro- 
gramme, well  performed,  attracted  a  large  audience.  The  concert 
began  with  a  selection  from  Acis  and  Qalatta.  tho  parts  of  Acis, 
Galatea,  and  Polyphemus,  being  song  by  the  Rev.  J.  Hampton,  Mi» 
Leighton,  and  the  Rev.  W.  D.  V.  Punoombe.  The  qualitv  of  the 
tenor  voice,  the  style  of  the  soprano,  and  the  vigour  of  the  bass  were 
excellently  displayed  in  the  solos,  and  particularly  effective  in  that 
trio  of  all  pastoral  trio*,  •  The  Hocks  shall  leave  the  mountains.' 
The  chorus  showed  evidence  of  careful  training.  Tho  second  part  was 
miscellaneous,  commencing  with  a  part  of  Beethoven's  symphony  lu 
C  minor,  played  most  creditably.  -Mr.  Maefarren's  part-rang,  '  You 
stole  my  love,'  was  sang  so  weli  that  it  was  encored  and  responded  to. 
The  largo  and  rondo  from  Beethoven's  concerto  in  K  hat  for  the  piano 
were  performed  by  Miss  Hogarth  in  a  manner  that  would  have  done 
credit  to  a  professional  pianist.  Miss  Leighton,  in  the  French 
romance,  ■  Flour  des  Alpe*,'  elicited  an  encore,  and  a  similar  compli- 
ment was  paid  to  a  MS.  song  by  Langdoti  Coiborne,  sung  by  Mr.  J. 
Twin.  A  part  song  by  Sigoor  Pinauti  gave  the  choir  another  oppor- 
tunity  of  distinction,  and  the  concert  terminated  with  the  overture  to 
Zampa.  The  artists  from  London  were  Mr.  Henry  Leslie,  conductor ; 
Mr.  Henry  Blagrove,  violin;  Mr.  Henry  W.  Goodtian,  violoncello ; 
and  Mr.  White,  contra  basso.  Mr.  Townshend  Smith  must  look  out 
for  his  laurels.  Mr.  Leslie  U  a  fearful  competitor  in  a  city  populated 
like  Hereford." 

 o  

OUR  CONTEMPORARIES.  . 


The  subjoined 

;  illustrated  weekly,  Tt,t  Graphic  .— 


Schumann's  overture  to  Man/ml  opened  the  ta-t  Crystal  PsUre  Sattmhy 
Tsmme  ;  and  was  played  bat  indifferently  for  rcn'onsoot  obvious.  We 


cannot  hen  discuss  the  merits  and  demerit*  of  a  work  Miftii  iently  well  known 
Everybody  is  aware  of  the  diverse  opinions  it  calU  forth.  Sjine  regnrd  it 
reverently,  ss  a  thing  of  power  and  cvnius  ;  others  look  nt  it  soirnfnlly  ss  a 
tiling  of  vain  and  weak  pretence.  Meanwhile  it  is  played  and  people  listen 
in  the  intervals  of  their  squabbling  ;  which  fact  cnntani*  tho  germ  of  >  future 
agreement.  The  Pastoral  Symphony  of  Beethoven,  it  is  needless  to  say,  gave 
unqualified  pleasure  to  the  entire  auilienre.  About  it  tlir-re  are  no  disputes, 
and  in  its  presenre  Schinnnunnite  and  .wii  Schumamute  forget  tlieir  dif- 
ferences, as  might  two  quarrel-vims  knights  in  the  p™  of  the  Queen  of 
Beauty.  The  work  was  charmingly  played,  and  every  movement  lon.ily 
applaadod.  Wo  have  no  tovo  for  the  prelude  of  Wagner's  Lokfujrin.  It 
aims  at  producing  new  orchestral  effect*,  sr.il  undoubtedly  scrcecds  in  its  aim; 
but  the  effects  themselves  are  such  as  few  can  admire.  An  irreverent  listener 
on  his  occasion  was  heard  more  than  mice  to  matter  the  word  -cits'  while 
We  nill  not  he  hard  upon  him  fur  his  rudo- 


CONCERTS  VARIOUS. 

fhr  Friday  evening,  a  concert  of  vocal  and  instrumental  music  took 
place  at  Woolwich,  under  the  superintendence  of  Captain  Goodenough, 
in  aid  of  the  funds  of  the  Royal  Artillery  Regimental  Charities, 
when  the  following  amateurs  gave  thrdr  a**t*Unce : — Mixes  Hraham, 
Santos,  Sagrini,  and  Stevens  ;  Messrs.  Tietkins,  Lionel  Benson,  and  A. 
Stevens.  Miss  Braliam.  in  Rode'*  air,  and  Yradier*  "  Mcjicana " 
(guitar  accompaniment),  being  encored,  sho  gave  another  Spanish  song. 
In  Weiss  s  "  Village  Blacksmith,"  Captain  GiK>denoagh  was  good 
enough;  ami  Mis*  Sagrini.  in  Ascher's  "  Danse  Negre,"  and  "Chant 
de*  Naides, '  for  the  piano,  displayed  considerable  talent.  All  these 
were  deservedly  applauded  by  a  large  audience. 

Tub  Hrixton  Choral  Society  gavo  a  performance  of  Elijah  last 
Monday  at  the  Angell  Town  Institution,  for  the  benefit  of  their 
conductor,  Mr.  William  Lvmare.  The  hall  waa  crowded ;  and  tho 
manner  in  which  the  arduous  choral  music  in  the  oratorio  was  rendered 
was,  in  a  very  high  degree,  creditable  to  »o  youthful  a  society.  Tho 
solo  music  was  undertaken  by  Madame  Florence  Lincia,  Mi«»  Adelaide 
Newton,  Mrs.  Lucas,  Mr.  George  Perren,  Mr.  O.  T.  Carter,  and  Mr. 
Renwiek,  from  tho  mention  of  whose  name,  it  will  I*  gathered  that 
there  was  no  cause  for  complaint  in  this  direction.  Md me.  Lancia 
gavo  a  very  expressive  reading  of  "  Hear  ye.  Israel;"  Mis*  Newton 
was  no  l-»s  effective  In  "  O  re*t  in  the  Lord,  '  an  encore  for  which  sho 
declined.  Mr.  Renwiek  was  very-  warmly  applauded  for  hi*  emphatic 
delivery  of  "  Is  not  Hi*  word  like  a  fire?"  The  tenor  mu»ic  in  the 
first  part  was  sung  by  Mr.  Carter,  and  that  in  th«  second  by  Mr. 
Perren,  each  of  whom  received  a  good  many  plaudits. 
Harrison  played  tho  pianoforte,  and  Mr.  F.  H.  Lemare,  the  I 
accotnpa.ilmenta.-W.  H.  P. 


PHILHARMONIC  SOCIETY. 


This  society'a  third  concert  took  place  on  Monday,  in  St.  James's 
Hall,  under  the  direction  of  Mr.  W.  G.  Cusin«.  Tho 


Herr  Wagner  s  music  went  ou. 
!>•**,  the  provocation  being  raai 


as  follows : — 

I'Atrr  I. — Symphony  in  K  'flat  ifirsl  time)  Schumann  ;  Preislied  (Die 
Mcistersinger  von  Nilnitergi,  Dr.  Gniu,  Wagner  ;  Concerto  in  t;  for  Piano- 
forte, Madams  Schumann,  Beethoven;  Aria,  "Vol  chc  sipete "  (Kone  di 
Figaro)  Maibimo  Monbclli,  Mnjwrt ;  Overture  (Metu'ine),  Mendelsohn. 

Part  II.— Symphony  (No.  '<  in  A,  Beethoven  ;  Cuvaliaa,  "  Bel  rappo" 
(Semiramido),  Jlatlame  Moubelli,  Uu»ini ;  Overture,  ••  Anacreon,"  Cherubim. 

Schumann's  symphony  lias  been  played  repeatedly  at  the  Crystal 
Palace  and  elsewhere,  with  a  result  on  lite  whole,  favourable  to  its  pre- 
tension*. That  it  will  ever  take  the  high  rank  claimed  for  it  by  the 
partisans  who  are  ready  to  swear  by  tho  name  of  its  composer  we  do 
not  believe.  The  fourth  aud  fifth  movement*  stand  in  the  way.  At 
each  performance  the  audience  tacitly  reject  all  tliat  follow*  the  slow 
movement.  Their  interest,  lively  up  to  that  point,  flags,  and  tho  end 
of  tho  symphony  is  a  visible  relier.  There  is  nothing  lo  wonder'atjin 
thi»,  even  though  Mr.  Maclarren,  the  society's  analyst,  talks  of  "  deeply 
solemn  harmony  "  and  "  singular  melodiousness.'1  The  characteristic* 
he  points  out  are  far  from  plain;  indeed,  the  common  eye  sees  some- 
thing very  like  their  opposite.  We  agree,  however,  with  Mr. 
Macfarren  in  his  estimate  of  Beethoven's  fourth  pianoforte  concerto  a*  a 
"  truly  perfect  work,  whose  beauty  1*  incessant,  and  whose  interest  is 
unbroken."  Madame  Schumann's  performance  was  distinguished  by 
even  mora  than  customary  energy,  especially  in  tho  eadetua  (pre- 
sumably her  own),  the  labour  of  playing  which  necessitated  exertion  of 
an  unwonted  kind.  It  is  needless  to  say  that  every  movement  was 
loudly  applauded,  and  that,  at  tho  close,  Madamo  Schumann  was  re- 
called. Mendelssohn's  beautiful  overture  was  much  better  played  than 
wo  anticipated,  the  difficult  wind  parts  being  rendered  in  a  manner 
nearly  approaching  infection.  How  much  pleasure  waa  given,  under 
these  circumstances,  those  who  know  the  overture  can  imagine.  "  One 
of  my  be>t."  wrote  Beetliovtn,  when  negotiating  tor  tho  salo  of  his 
sy  ui|Jiony  in  A  ;  aud  hi*  opinion,  contrary  to  the  often-cited  precedents 
furnished  by  Milton  among  pocta  and  Handel  among  musician*,  has 
ln;en  ratified  by  thei  public.  We  may  spare  ourselves  comment  upon 
the  wealth  of  beauty  revealed  in  this  masterpiece.  What  amateur 
does  not  know  all  that  can  be  said  in  its  praise,  and  what  can  In-  said  in 
it*  praise  that  has  not  been  printed  a  thousand  tiajes?  Wc  have 
heard  better  performances ;  though,  in  jusiiee  t  >  the  Philharmonic 
orchestra,  it  must  be  said  that  the  work  had  a  spirited  and  intelligent 
if  not  a  finished  reading.  Chernbinl's  overture  to  Anacrton  fitly  closed 
the  concert. 

Madamo  Monbelli  saug  in  her  usual  charming  style,  and  was  ap- 
plauded as  onlv  those  are  who"-  success  i»  umpt dirk -d.  l»r.  (iui.r.'s 
air,  may  bo  yery  well  in  Us  proper  p'ace— the  J/e»<er«*;;rr  auc 


future, 
tho 
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ST.    JAMES'S  HALL, 


RsoHrr  B-mm  AKD  flCCADnXT. 


M  R. 


CHARLES  HALLE 
gttt&irlmt  gfritsls. 


S 


1870. 

-- 


B.  CHARLES  HALLE  has  the  honour  to 

hla  TENTH  SERIES  of  PIANOFORTE  RECITALS  w 
'  iff  Afternoons  : — 


Friday,  May  «, 
Friday,  May  13. 
Friday,  May  M, 
Friday,  May  27, 


Friday,  June  J, 
Fri'ay,  Jsm  10, 
Friday,  Jane  IT, 
Friday,  June  21, 


Tlu  praam!  year 
the  world,  at  Donn,  on 


in*  and  appropriate  to 
naataof  thai  ' 


rath  day  at  Ttirtt  o'clock  preeiarfy, 


Centenary  r>f  tho  birth  of  Ilrcthiwesi.  w&o  cam.  I.iw 
m.  Dwrober  17,  1TI0.  Mr.  Ha.le  cn«Mers  It  becom- 
hia  fnrlbwimins-  aeiica  of  Kroliala  exelualvely  tn  tin 
it  ileatrtoua  comber.  Tb«  annaus  fur  |>UMfurt«  a*lu  nffbr  a*  enmpleta 
of  Itecthofcn'i  artlitle  life  aa  do  Uio  suing  qoartcU,  or  the  nrcbiatral 
symphonies.  The  progress  or  a  gmt  |rcr.la>,  fmm  Ita  early  budding  t/>  Ita  ripe 
Baatarity,  eoud  not  be  more  completely  UtiutraUd  than  In  these  truly  wonderful 
CoenpotlUou — a  urtklnc  cbaractcrlitlc  of  which  is  that  no  two  of  Ulcm  resemble 
each  other,  nr  bare  anything  In  coenm  n  hcynod  tbrlr  uurarpaaeed  excellence.  Mr. 
Halls'  win  hare  the  bnooar  "f  playlnjr.  witi,  two  exceptants,  all  the  pianoforte 
aonataa  of  H*»Ch<iTen.  In  strictly  chronolorical  order— comBicaclne  wltli  the  throe 
aonataa.  Op.  2  (dedicated  Is  Haydn),  and  endinc  »llh  the  aonaiaa  In  K  major,  A  Hat 
major,  ami  C  minor,  Ope.  109,  110,  111.  The  excepltmia  refrrred  to  err  Ihe  wjnataa 
In  G  major  and  G  mionr.  Op.  as,  the  comparatively  trilllne/  character  of  which  unfits 
them  lor  public  iierfonnanor.  For  the»e  Mr.  Italic  will  iiltatitut*  tho  Anianlt  In  F 
m>jor.  orlciruliy  intended  f.  r  the  (rrand  i  nata  In  t\  Op.  (3  (dedicated,  lo  Count 
Wald»leln>,  and  the  33  Van*'  |nn»  on  on  Oflrltial  Theme,  In  C  »ihi'»r. 

The  |  rc-grammes  aiil,  at  <<n  pjcetoua  oci^aalcei*,  euluUt  of  aa  ltkany  pieces  as  may 
limit  the  duration  of  Ihe  pcrfuriuaace  to  two  hours—  froin  Three  o'clock  to  Fire,  p.m. 
Mr.  Halk  will  be  eaalsted  at  all  the  Recital,  by 

HE  BR  3TOCKHATJ8EN, 
who  will  ling  four  of  Scbubert  a  colloctlr*  of  aongl  entitled  "  The  Fair  Maid  of 
the  Mill,"  at  eacn  of  Hie  nvo  brat  concerts,  accompaalcd  by  Mr.  HalW. 

analjticl  and  historical,  of  the  aonataa  will,  aa  on  pnrloua  ocea- 


THE    FIRST  RECITAL 

will  ran  ruci  aa 

FRIDAY   AFTERNOON,    MAY   6th,  1870, 

To  cm»«w(  at  TVee  o'clock  srecMWv. 


S>»oa, 


J  a*  Wandera  " 

Wohla"  (Whither) 


£r,<Ae*«*i. 
Sc/iuktrt. 


Progtsmmt. 

PART  I. 

BataTa,  Op.  1,  So.  1 
I  -•  baa  Wandi 
\"  Wohla"  ft 

SoaiTi,  Op.  J,  No.  2  Bmftcrm 

PART  II. 

•«rt   ■>t\*.Xo.J  Jsetsews. 


Sovaea.  Op.  3,  K  o.  3  . . 
^{"h^aa 


i  den  Bach  "  (Thanaeirina;  to  the  I 
Ilcrr  Srocaaacaajr. 

Qaiao  Soiara,  Op.  7   SttOintn. 


Prleea  of  Admission  (foe  tlie  Series) — Sofa  Stall)  (numbered  and  reserved),  AS  2a. ; 
Dakxinv,  ft. 

For  One  Recital— Sofa  Stalla.  7a.  i  Balcony.  Ji. ;  Area,  It. 

9ubecrVli,n.  neelee.1  at  Cha(.|wll  A  Co/a,  SO.  New  B<,nd  Street;  Ml1chcll-«,  23, 
Old  Dood  Street;  KrlUl,  Prowae,  *  Cxi.  4*,  Cheapalde  ;  Hayl,  t.  El  Chan 
Inaa ;  Aual.n'a  Ticket  OIBoe,  2»,  Piccadilly  ;  and  by  Mr.  Charte.  HalK,  11, . 
Stmt.  Cateudl.h  Square. 


MARRIAGE. 

On  Ihe  23rtl  April,  at  St.  PaoTa.  Lorriinore  Square,  by  tha  R«v 
John  Goinjr,  virar,  Jobb  Kmdebiok  Pan,,  etdeat  aon  of  Otto  Ebhkst 
Obiscbow,  Ekj.,  of  Stettin,  Prunia,  t0  Cox« 
daughter  of  Uobebt  Usuib  Show,  Esq.,  of  10, 
Square.    No  card*.  


%  glttsiral  Moritr. 

LONDON,   SATURDAY,    APRIL   30,  1870. 


OUR  FAITH  IN  MUSIC. 


'  TT7E  walk  by  faith  and  not  by  sight,"  wrote  St.  Paul,  who, 
V  V     nevertheless,  saw  much— -we  hare  it  on  the  word  of  a 


gentleman  and  a  scholar — denied  to  ordinary  folk.  Hut  St.  Paul 
wisely  laid  down  religious  dogmas  meant  to  last.  He  knew  there 
would  come  an  age  far  remote  from  that  of  miracles,  when  thai 
supernatural  could  only  exist  upon  the  basis  of  a  feeling  described 
as  "  the  substance  of  things  hoped  for,  the  evidence  of  things 
not  seen."  We  have  not  to  discuss  here  whether  it  is  right  or 
wrong  to  be  as  little  children  on  questions  of  religion.  Asa 
matter  of  fact,  the  great  majority  find  it  convenient  to  bclievo 
what  is  told  them,  and  would  hardly  thank  any  one  for  disturbing 
their  quiet  and  comfortable  trust.  Let  it  be  remembered,  how- 
ever, that  even  in  religion  there  is  a  distinction  between  faith  and 
credulity.  The  Bcrcans—  a  people  of  whom  Bible  readers  would 
otherwise  never  have  hoard  —  saw  this  distinction,  and  acted 
accordingly ;  enquiring  into  the  new  doctrines  preached  to  them, 
and  getting  a  good  word  from  the  preachers  (honest  men)  for 
their  sensible  behaviour.*  We  arc  not,  thou,  even  in  matters 
essentially  the  objects  of  faith,  to  open  our  ears  to  all  that  is  told 
us.  "  Prove  all  things,"  said  a  high  authority,  "  and  hold  fatt 
that  which  is  good." 

If  in  religion,  still  more  outside  is  the  practice  of  taking 
things  upon  trust  to  be  avoided.  A  word  of  caution  with  regard 
to  musical  credulity,  in  particular,  may  be  of  use  just  now ;  and 
the  utterance  of  that  word  is  our  chief  object.  For  provocation, 
we  have  only  to  turn  to  the  last  Philharmonic  programme,  wherein 
the  aanotator,  Mr.  G.  A.  Macfarren,  lays  down  two  propositions 
of  exceeding  danger.    Here  are  his  words  :— 

"  Every  original  thinker  has  some  forma  of  expression  peculiar  to 
himaelf,  which  are  unintelligible  to  hi»  hearers  until  familiarity  has 
withdrawn  the  veil  of  their  novelty.  Faith  la  the  only  medium 
through  which  the  work«  of  rucA  a  man  can  at  first  be  estimated. 
The  faith  that  waa  denied  to  Beethoven,  denied  to  Mosart  before  him, 
la  at  present  withheld  from  aome  of  ltd  aucceaaorr,  who,  if  not  his 
equals,  prove  their  kindred  powers  by  their  kindred  earnaaUieaa." 


Let  us  se 


lat  this  remarkable  utterance-  contains  : — 


-therefor*,  he 


NOTICE. 

It  U  rtquestctl  that  AdvtrtUtmoit*  may  be  ttnt  not  later  than 
otkertcue  they  will  bt  too  late  fur  insertion. 


Thunday  . 


To  Advertiskrs.— The  Office  of  the  Musical  World  u  at  Meiers. 
D  tut  CAM  Davisok  ft  Co.'S,  244,  Regent  Street,  corner  of  Little 
Argyll  Street  (Ail  Floor).  Advertisements  received  as  late  as 
Thru  o'clock  p.m.  on  Thursdays,  but  not  later. 


I.  An  original  thinker  is  more  or  leu  unintelligible  ;- 
who  is  unintelligible,  is,  presumably,  an  original  thinker. 

II.  Tho  writings  of  a  man  who  is  unintelligible  are  tx-oper  objects  of 
faith — i.e.,  wo  must  believe  in  the  existence  of  merits  not  to  be  perceived. 

III.  Anybody  with  kindred  powers  to  those  of  Beethoven  should  be 
trusted  as  Beethoven  ou^ht  to  have  been  trusted. 

IV.  The  existence  of  kindred  powers  is  shown  by  kindred  earnestness. 

Here  are  two  pairs  of  propositions,  each  pair  involving  an 
absurdity  so  obvious  as  to  need  no  pointing  out.  Admit  the  first, 
and  we  shall  ail  be  bowing  humbly  before  the  utterers  of  "  dark 
sayiugs  " — most  humbly  before  him  whose  sayings  are) 
Admit  the  second,  and  wo  immediately  find  ourselves  in 
of  a  thousand  Beethovens—  because  to  be  Beethoven  one  has 
only  to  have  Beethoven's  earnestness.  We  may  say,  therefore, 
of  Mr.  Macfarren'*  propositions  that  they  upset  themselves 
and  render  any  comment  on  our  part  superfluous.  But  the  whole 
matter  is  instructive,  as  showing  how  thoroughly  wrong  are  those 
who  would  apply  the  case  of  Beethoven  to  the  rhapsodies 
of  "Young  Germany."  In  point  of  fact,  they  have  only 
to  rest 


*  The  Uercaas  were  an  obscure  ie«t  of  aeccdera  from  tie  Scetch  Kirk, 
who  rejected  all  natural  religion,  and  bcld  uubclicf  in  the  plenary  mapiratiun 
to  be  the  i 
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gible ;  bo  is  "  Young  Germany  "  ;— Beethoven  was  a  great 
master ;  so  may  bt  "  Young  Germany.'"  But  admitting  as 
muck,  we  have  to  point  out  a  difference  which  removes  this  con- 
tingency to  the  farthest  possible  point.  The  man  who  wrote  the 
"  Choral  Symphony  "  wrote  also  the  Symphonies  in  C  and  D  ; 
and  he  who  wrote  the  "  Posthumous  Quartets  "  wrote  also  the  six 
dedicated  to  Lobkcwitz.  From  ono  extreme  to  the  other  Beet- 
hoven travelled  by  well-marked  stages  ;  and,  arriving  at  the  last, 
he  had  some  right  to  demand  our  faith.  What  has  "Young 
Germany"  done  of  a  like  kind?  Where  are  ite  claims  upon 
our  belief  ?  Echo  answers,  "  Where;"  and  this  is  all  the  answer 
we  are  likely  to  get-  "  Young  Germany  "  rushes  forward  with 
the  unintelligible,  and  assumes  to  begin  where  Beethoven  left  off. 
No,  Mr.  Macfarren ;  we  decline  to  play  the  cliildish  game  of 
"  Open  your  mouth  and  shut  your  eyes,  and  see  what  Young 
Germany  sends  you." 

 o  

OCCASIONAL  NOTES. 
OCR  contemporary  the  Choir,  and  other  journals,  speak  of  the 
approaching  performance  in  Paris  of  Herr  Rubinstein's  "new 
symphony,  The  Ocean."  That  the  work  in  question  was  played 
yean  since  at  the  Hanover  Square  Rooms  is  evidently  not  among 
things  generally  known. 

Tub  death  is  announced  of  the  Rev.  W.  H.  fiavergal,  whose 
labours  in  the  cause  of  congregational  psalmody  made  his  name 
wall  known  both  in  England  and  America.  Air.  Havergal  was, 
for  14  yearn,  rector  of  St.  Nicholas,  Worcester,  during  which  time 
he  enjoyed  the  respect  and  affection  of  all  with  whom  he  came  in 
contact.  Failing  health  compelled  him  to  withdraw  from  public 
labour,  and,  for  some  time,  be  resided  at  I^eamington,  where  he 
died.  Mr.  Havergal  will  be  remembered  as  the  author  of  several 
>,  and  as  the  composer  of  not  a  few  tunes  held 
.  To  the  last  he  took  a  lively  interest  in  the 
of  sacred  music,  and  may  be  said  to  have  laid  down  his 
pen  only  with  his  life.  

Amoxo  the  thousands  who  thronged  Westminster  Abbey  on 
Sunday  evening,  at  the  first  "  special  service,"  it  is  impossible  to 
say  how  many  were  gratified  and  how  many  startled,  but  it  is  certain 
that  a  portion  of  tbem  felt  outraged  by  the  phenomenon  of  sound 
issuing  from  a  braicn  instrument  concealed  among  the  pipes  of  the 
organ.  It  is  almost  incredible,  but  nevertheless  true,  that  during 
the  performances  of  the  "  Easter  Hymn "  and  "  Hallelujah " 
the  tones  of  the  organ  were  broken  in  upon  by  the  braying*  of  a 
k-piston.  It  is  difficult  to  believe  that  Mr.  Turle  lias  so 
lith  in  himself  and  in  his  organ  as  to  require  the  latter  to 
be  supplemented  by  a  "popular"  wind  instrument.  We  are 
aorry  to  nip  in  the  bud  this  attempt  of  the  Westminster  Chapter 
to  emulate  the  effects  of  a  music-hall ;  but  as  the  result  was  a 
failure,  we  may  be  spared  a  second  desecration. 

In  his  "  analytical  and  historical  programme  "  for  the  last  con- 
cert of  the  Philharmonic  Society  Mr.  Macfarren  takes  up  a  spear 
that  can  only  be  likened  to  that  of  Don  Quixote,  and  rides  a 
hobby  only  to  be  compared  with  Don  Quixote's  famous  "  Row- 
nante "  (we  will  not  insult  Sancho  Panza's  Dapple),  on  behalf 
of  the  Whole  army  of  new  German  mystics  militant,  who  build 
hopes  in  the  future  on  the  ground  that  Weber,  Spohr,  and 
ib  did  not  appreciate  Beethoven  as  he  should  have  been  appre- 
ciated, while  the  general  public  did.  Apart  from  the  fact  that 
the  general  public  didn't,  we  would  suggest  that  times  have 
changed.  Moreover,  the  story  of  Beethoven's  being  not  under- 
stood by  certain  musicians  ot  his  time  being  put  forward,  as  an 
excuse  tor  the  arrogant  pretensions  of  late  composers  who  ape 
Beethoven  without  a  spark  of  his  genius,  is  simply  absurd. 
For  the  man  who  cannot  see  the  difference  between  Schumann 
(we  name  no  other)  and  Beethoven,  ws  are  sorry. 


little  fait 


renewed  by  fresh  importations, 
it  flourishes  and  waxes  strong 
weak.  The  present  is  a  seasoi 
ing  strong.  Opera  has 
be  classed  among 


extinct  (save  for  one  specimen  occasionally 
iydenham)  we  may  now  safely  call  opera  in 
It  comes  to  us  from  foreign  climes,  lives 
leas  artificial  conditions,  and  (ben  dies  to  be  | 


It  has  its  varying  seasons.  Now 
;  anon  it  languishes  and  becomes 
>  of  apparent  flourishing  and  wax- 
come  upon  us  like  the  April  heat,  and  may 
We  have  serious  opera  at  Covent 
Garden ;  serious  opera  at  Drury  Lane ;  opera  bouffe  at  the 
Lyceum  ;  opera  bouffe  at  the  Gaiety  ;  and  an  immediate  prospect 
of  opera  bouffe  at  the  St.  James's.  This  is  pretty  well  for  a  town 
which,  during  many  months  in  the  year,  cannot  support  even  a 
revival  of  Acis  and  Galatea.  But  the  preponderance  of  opera 
bouffe  over  its  serious  rival  signifies  movement,  because  a  while 
ago  the  opera,  genus  Offenbach,  had  not  been  transplanted  to 
where  the  people  "  take  their  pleasure  sadly  ;  "  and  now  we  have 
it  rampant.  Is  not  the  divinity  of  Offenbachism — we  mean  Mdlle. 
Schneider — making  triumphal  progress  through  the  provinces,  and 
among  people  the  last  to  bo  corrupted  or  improved  (which  the 
reader  pleases)  by  change?  With  regard  to  this  movement  we 
may  reasonably  ask  "Whither?'1  Only  let  not  those  who  sym- 
pathize with  it  put  any  such  question  to  the  Mute  of  serious  opera. 
Imagine  the  feelings  with  which  that  haughty  and  beautiful  lady 
—confident  of  her  claims  upon  public  affection,  if  not  conscious  of 
the  smirches  upon  her  classic  robes— regards  the  rivalry  of  the  pert 
French  minx,  who  comes  in  scant  attire,  with  saucy  tongue  and 
significant  gesture !  It  is  the  old  story  of  the  lawful  wife  and 
the  unlawful  Anonyma  in  a  new  form.  Will  the  Anonyma  of 
opera  chain  "  the  town  "  to  the  wheels  of  her  pony  carriage  and 
drivo  through  "  society,"  mistress  of  the  situation  ? 

To-dat  is  to  witness  the  first  performance  in  Paris  of  Mr. 
Benedict's  St.  Cecilia,  under  the  composer's  own  direction.  The 
cause,  as  our  readers  know,  is  good ;  Mdllo.  Nilsaon  having, 
beforehand,  devoted  the  proceeds  to  a  charitable  object,  which 
Mr.  Benedict  also  lias  at  heart.  Not*,  in  proof,  the  following 
letter,  addressed  to  Baron  Taylor,  President  of  the  Association 
dea  Artistes  Muaicicns:  — 

To  the  PnEnnsKT,— A  great  honour  is  about  to  bo  raid  to  ray 
little  oratorio,  The  Leyrnd  of  St.  Cecilia,  an  English  poem,  by  Mr.  H. 
K.  Chorley,  translated  into  French  by  M.  Tagliafko.  The  orchestra 
and  chorus  of  the  (jrand  0|  in  are  to  assist  at  the  farewell  performance 
of  Mdlle.  Nilsson.  fixed  lo  take,  placo  on  Saturday,  tho  30th  of  April  : 
the  solos  to  be  supported  by  MM.  Foure.  Colin,  Madame  Qoeymard, 
arul  Mdlle.  Nllsson. 

'■  I  feet  deeply  aod  recognize,  as  a  composer  the  honour  Franco  does 
to  my  work.  1  am  al*o  lujiim  to  join  with  Mdlle.  Nilaton  in  her 
liberality  In  offering  t>i«  procerus  uf  her  benefit  to  your  chiriublo 
relief  fund  for  tho  '  Association  de«  Ar;istes  Mu>icleiis  Francais/  in 
presenting  ihc  copyright  and  engraved  plates  of  my  score  of  the  Ligea.4 
of  St.  Conlia.  l'erlups  your  l'Jiilliarninnic  and  Orph*otd»t  Societies 
will  Uko  somo  interest  in  repeating  this  little  oratorio  after  the  splendid 
performance  which  il  u  sure  to  have  at  the  Grand  t)|wra. 

"With  every  sentiment  of  esteem,  I  remain,  Mr.  President, 
your*,  Ac,  •'  J  via  Bohei  ict. 

•■  London,  April  U,  1870." 

Tna  irreconcilable  motnbers  of  the  Hanover  aristocracy  have,  since 
the  incorporation  of  tho  Kingdom  with  Prussia,  hitherto  been  in  the 
habit  of  displaying  their  sympathies  with  the  dethroned  dynasty  by 
pointedly  stopping  away  themselves,  and  not  allowing  others  to  occupy 
the  boxes  they  rent  by  tho  year,  at  the  Festival  Performance  given  in 
celebration  of  the  birthday  of  the  monarch  dr.  facto.  They  have  just 
received  a  notice  from  tho  Intendant  informing  them  that  a  continuities 
of  this  conduct  will  result  in  their  boxes  b;ing  taken  fro  n  them  and 
let  to  others  of  lots  ex -royalist  proclivities. 

"  Modk.  performances "  of  Heir  R.  Wagner's  Jtiemi,  Fliegender 
Hollander,  Tannh&urtr,  Lohengrin,  and  Meirtrrringer  are.  lo  be  given  in 
June,  at  Weimar,  immediately  after  tho  Beethoven  Festival  got  up  by 
the  General  Musical  Association  of  Germany.  A  Beethoven  Festival  fol- 
lowed by  "  model  performances  " — whatever  they  may  bo — of  Herr  It. 
Wagner's  lucubrations !  Among  tho  artists  lo  be  engaged  expressly 
for  the  occasion  rumour  mentions  Mowlamcs  Malliiiger.  Brandt,  Herrcn 
Niemann  and  Beta.  It  is  also  said  that  the  Abbate  Fraox  Lint,  to  do 
honour  "  to  his  son-in-law  in  ipe  " — as  a  Gentian  |iaper  terms  the 
Prophet  of  Lucerne—  will  conduct  one  of  tho  said  "  model  perform- 
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ROYAL  ITALIAN  OPERA. 

At  the  second  performance  of  II  Flauto  Magico  Mdlle.  Sessi  main- 
tained her  poaition,  sinking  both  the  trying  aim  allotted  to  the  "  Queen 
of  Night"  with  remarkable  ability.  They,  perhaps,  in  places,  slightly 
overtax  her  mean*,  but  there  is  an  indomitable  energy  about  thin  young 
artist,  which  eeem*  to  show  that  no  impediment  which  perseverance 
ran  aarmount  will  be  allowed  to  stand  in  her  way.  She  has  already 
won  tho  sympathies  of  the  operatic  public,  and,  it  must  be  admitted, 
on  thoroughly  legitimate  grounds.  About  the  rest  of  the  performance 
of  Mozart'a  now  happily  familiar  opera,  a*  played  at  Covenl  Garden 
Theatre,  little  nerd  be  faid.  That  I)r.  Ounz  possesses  all  the  traditions 
of  Tamino  was  proved  nmc  years  ago,  when  he  first  assumed  the  cha- 
racter at  Her  Majesty Theatre.  One  won)  about  the  Pamina  of  Mdlle. 
Tietjcns  would  t>e  superfluous ;  nor  could  tho  imposing  music  of  tho 
High  Piiest,  Saraslro,  have  been  given  to  a  singer  with  a  voice  more 
rich  and  sympathetic  than  that  of  Signor  Bagagiolo.  Another  novelty 
In  the  distribution  of  parts,  however,  demands  special  mention— we 
refer  to  the  Papageno  of  Signor  Cotogni.  Although  the  comic  humour 
of  this  ready  and  clever  artist  is  not  superabundant — and  in  this  respect 
be  can  no  more  aspire  to  be  a  Ronconi  than  he  can  aspire  to  be  Shicka- 
neder,  Mozart's  original  Pa|ageno,  and  author  of  the  libretto— ho  may 
iustly  be  complimented  on  tho  admirable  manner  in  which  he  sings  the 
music  throughout.  Signor  Cotogni  lias  evidently  studied  it  con  amort, 
as  though,  instead  of  an  Italian,  ho  had  been  a  true  born  Teuton. 
Mdlle.  Olma,  who  mado  her  first  appearance  in  London  as  Paiageiis. 
hai  a  pretty  light  soprano  voice,  with  which  a  great  deal  might,  and 
probably  will,  be  done;  but,  at  present,  she  is  inexperienced  and  haa 
everything  to  loarn.  The  parte  of  the  three  good  genii  and  the  three 
attendants  on  the  *'  Queen  of  Night,"  to  whom  Mozart  has  awigned  so 
much  that  is  of  importance  in  the  concerted  music,  are  more  than 
adequately  sustained,  especially  the  latter,  ly  Mdlle*.  Baurrinclstcr, 
Madigan,  and  Scalchi.  Mr.  Crrllin,  who  plays  Monoetatos,  chief  of  the 
Slaves,  is  another  new-comer,  about  whoje  capabilities  we  are  unable, 
as  yet.  to  offer  an  opinion.  Other  small  parts  arc  well  filled  by  Sjgnors 
Capponi,  Marino,  and  Fallar.  Not  the  least  difficulty  in  an  efficient 
representation  of  11  Plauto  Magico  is  the  unusual  number  cf  minor 
character*  which  have  more  or  less  to  do  with  tho  concerted  music ; 
and  that  these  arc  nearly  in  every  instance  in  the  hands  of  more  or  less 
competent  singers  speaks  well  for  the  strength  of  the  Covent  Garden 
company,  llow  the  orchestra  plays  the  overture  and  all  the  picturesque 
and  fanciful  accompaniments  it  is  unnecessary  to  say.  while  the  great 
improvement  in  the  chorus  noticed  so  often  last  year  is  just  as  notice- 
able  now. 

On  Saturday  night  Mdlle.  Sessi  appeared  in  a  fourth  character— 
La  TVariVifo— and  again  gave  excellent  proofs  of  the  versatility  of  her 
talent.  Our  readers  must  be  pretty  well  tired  of  descriptions  of  this 
notorious  opera,  for  the  sins  of  which,  in  a  moral  sense,  some  remark- 
ably pretty  music,  and  a  very  ingenious  and  admirable  finale  (Act  2),  do 
not  by  any  means  atone.  They  need  stand  under  no  apprehension. 
All  we  have  to  say  is  a  word  or  two  about  Mdlle.  Sessi's  performance  of 
Violetta.  We  may  observe,  en  pattanl,  that  Violetta  ia  about  the 
easiest  part  with  which  to  make  a  tolerable  figure  in  the  entire  reper- 
tory of  modem  opera.  Mdlle.  Sessi,  nevertheless,  makes  more  than  a 
tolerable  6gure ;  and  in  one  or  two  situations  may  be  said  to  hold  her 
own  against  some  of  her  most  renowned  predecessors.  Her  general 
view  of  the  character  approaches  more  nearly  to  that  quiet  unobtrusive 
view  adopted  by  the  late  Madame  Dosio  and  others  than  to  the,  at 
times,  obtrusively  "realistic"  view  of  Mdlle.  Piceolomini — who,  in 
1866.  under  Mr.  Lumlcy's  management,  first  made  the  English  pnhlic 
familiar  with  the  beauties  of  La  Tratiala.  Mdlle.  Sessi  coughs  occa- 
sionally, but  not  over  much  ;  nor  does  she  continually  endeavour  to 
make  the  audience  aware  of  the  fact  that  Violetta  is  under  tho  melan- 
choly affliction  of  phthisis.  Although  short  in  stature,  sho  ia  some- 
what too  robust  to  look  the  "  (rarimVi "  to  the  life ;  and  in  the  last 
scene  it  is  difficult  to  regard  her  as  "  moribund,"  notwithstanding  her 
stage  "  mike-up,"  which  is  all  that  the  most  fastidious  could  desire. 
8he,  at  tho  same  time,  throws  herself  heart  and  soul  into  the  character, 
and  here  and  there— as,  for  example,  in  the  scene  with  Giorgio  Oermont, 
by  whom  Violetta  is  persuaded  to  renounce  Alfredo  for  over,  and  that  in 
which  her  immaculate  lover  casts  tho  money  ho  has  won  from  the 
Baron  Dotiphol  (her  tomporary  protector !)  at  her  feet,  as  remuneration 
for  her  past  love— she  exhibits  far  more  dramatic  talent  than  we  had 
given  her  credit  for.  But  Mdlle.  Sessi  sings  the  music  even  better 
than  she  acts.  There  were  brilliant  points  in  the  first  duet  with 
Alfredo,  *^still  more  brilliant  points  in  the  cumimm,  more  especially 

"  Sernpre  libera  <legj»'io 
Truvolsr  di  giois  in  gioa" 
— where  Violetta,  throwing  on"  the  illusion  described  10  pathetically  in 
the  first  movement,  "  Ah  forse  6  lui,"  vows  the  remainder  of  her  life  to 
gaiety  "d  pleasure.  But  beat  of  all,  in  our  opinion,  is  the  plaintive,  air 


of  the  last  scene,  "  Addio  del  paaaato  be!  sogni  ridenti,"  in  which 
Violetta,  having  lost,  as  she  imagines,  the  affections  of  Alfredo,  look* 
to  death  for  consolation.  This  waa  given  with  such  genuine  feeling  as 
to  merit  heartier  applause  than  it  obtained.  On  the  whole  the  new 
Violetta  may  be  regarded  as  a  success ;  and  when  it  is  remembered  that 
xuch  singers  a*  Madame  Bo-do  and  Madame  I'atti  (to  name  no  others) 
have  played  tho  same  character  on  the  same  boards,  this  is  raying  no 
little.  Mdlle.  Sessi  was  repeatedly  and  warmly  applauded,  beside* 
being  several  times  called  forward.  The  part  of  Alfredo  was  sustained 
by  the  versatile  Signor  Naudin,  to  whom  everything — from  Vaaco  di 
Gama,  In  the  Africaine,  downwards — seems  to  come  easy,  and  who  in 
the  music  of  Verdi  ia  just  as  much  at  home  as  in  the  music  of  Meyer- 
beer ;  that  of  the  elder  Oermont,  with  his  supcrscntimetital  air,  •'  01 
Provenza  il  mare"  (encored,  of  course!,  was  represented  by  Signor 
Graxiani  as  only  Signor  Graziani  can  represent  It.  Mdlle.  Locatelli 
made  a  charming  Flora  Bervoix  ;  and  Signor  Tagliafico  a  mostuncom- 

firomising  Baron  Douphol,  just  as  ready  to  shoot  Alfredo  Oermont  as  to 
ose  mcney  to  him  at  cards,  and  showing,  with  real  dramatic  truth,  an 
innate  contempt  for,  perhaps,  tho  most  contemptible  personago  ever 
depicted  in  novel  or  drama.  In  these  Fubtle  distinctions  Signor 
Tagliafico,  considering  tho  rank  now  assigned  to  him,  stands  alone.  A 
man  who  gives  life  and  meaning  to  comparatively  subordinate  per- 
sonages as  this  gentleman  does  is  rare.  It  is  scarcely  necessary  to  add 
that  the  decorations  and  "  niie-en-tti m  "  of  the  Tratiala  are  what  they 
have  never  failed  to  be  at  Covent  Garden,  or  that  the  orchestra  and 
chorus,  under  Signor  Viancsi,  were  all  that  could  be  wished. 

Tho  operas  performed  during  the  week  have  been  Guillaumt  Tell 
(Monday) ;  11  Flauto  Magico — owing  to  the  indisposition  of  Signor 
Mario  (Tuesday) ;  and  La  Traviata  (Thursday).  Cherubim's  magnifi- 
cent Medea,  with  Mdlle.  Tietjens,  naturally,  as  the  heroine,  Is  to  be 
given  to-tilght— for  the  first  time  at  Covent  Garden. 

 o  

MR.  MANNS'S  BENEFIT  CONCERT. 

"  Benefits  "  are  sometimes  given  on  very  small  provocation.  They 
are,  not  unfrequently,  routine  affairs,  in  which  the  slightest  possible 
sympathy  exists  between  the  person  complimented  and  those  who 
compliment.  The  benefit  concert  given  in  Mr.  Manna's  name  at  the 
Crystal  Palace  on  Saturday  had  no  connection  whatever  with  this 
class.  Between  the  Crystal  Palace  conductor  and  the  Crvslal  Palace 
audience  there  is  a  more  than  ordinary  tie,  Each  ia  indebted  to  the 
other  for  favour  received  or  pleasure  conferred ;  and  both  have  at  heart 
a  common  Interest.  Saturday's  proceeding*  were,  therefore,  exactly 
what  they  pretended  to  be,  while  the  crowd  drawn  together,  we  may 
hope,  made  the  "benefit"  something  more  than  a  benefit  in  name. 
Even  those  who,  iiko  ourselves,  frequently  differ  from  Mr.  Manns 
on  questions  of  musical  faith  and  practice  will  be  glad  of  this  result. 
On  the  whole,  he  is  undoubtedly  doing  much  for  music  If  proof  were 
wanting,  it  would  be  found  in  tho  list  of  works  performed  during  tho 
past  winter.  The  list  in  question  begins  with  twenty  symphonies,  ot 
which  seven  are  by  Beethoven  ;  Haydn,  Schubert,  Mendelssohn,  and 
Schumann  contributing  two  each.  Following  the  symphonies,  come 
fifty-two  overtures  and  orchestral  pieces,  the  composers  most  largely 
drawn  upon  being  Mendelssohn  (10),  Beethoven  (6),  Weber  (6),  Mozart 
(4),  and  Schubert  (4i.  As  showing  impartial  selection  we  may  place 
opposite  to  the  works  of  these  masters  others  by  Berliox,  Raff,  ReWko, 
Rubrustein,  and  Wagner,  which  have  been  presented,  let  us  hope,  that 
the  public  may,  bv  a  knowledge  of  that  which  ia  weak,  incline  to  that 
which  is  strong.  The  concertos  and  other  instrumental  solos  number 
twenty-three ;  Beethoven  and  Mendelssohn  again  beading  the  lot, 
followed  closely  by  Bach  and  Weber,  Riee  and  Piatti  bringing  up  the 
rear.  The  catalogue  ends  with  eight  vocal  works  of  importance,  to 
which  Beethoven  and  Mendelssohn,  yet  again,  most  largely  contribute. 
Of  these  one  hundred  and  three  works,  twenty  one  were  played  for  the 
first  time  at  the  Crystal  Palace,  the  number  being  made  up  thus: — 
Four  Symphonies,  by  Mozart,  Bennett.  Hiller,  and  Cowcn  respectively  ; 
eight  overtures,  ie. ;  seven  instrumental  solos ;  Rossini's  Mmt  Solm- 
nelle,  and  Sullivan's  Prodigal  Son.  The  names  just  mentioned  show 
that  regard  has  been  paid  to  native  talent,  and,  fairly  considered,  the 
entire  list  must  give  satisfaction.  Anyhow,  there  is  no  denying  that 
in  the  department  of  orchestral  music  it  stands  alone,  and  claims  the 
highest  honours  of  successful  labour.  "  The  Saturday  Concerts'' — so 
runs  a  note  at  the  end  of  the  catalogue — "  will  recommence  on  the 
first  Saturdsy  in  October  next."  To  lovers  of  classical  music  it  would 
be  hard  to  make  a  more  grateful  announcement. 

In  drawing  up  his  programme  Mr.  Manns  waa  careful  to  aim  at  the 
gratification  of  varied  tastes  aa  fjr  as  consistent  with  his  general  plan. 
For  the  popular  taste  he  provided  a  selection  of  vocal  music  ranging 
from  songs  by  Schumann  downwards.  Mdlle.  Reboux  sang  Red*',  air 
with  variations  and  Arditi's  valse,  •'  L  Estasi  "  (both  utterly  uustiiled 
to  her  voice  and  style);  Madame  Florence  Lancia  gave  "'Ardon  gl* 
tnceaii ; "  Mr.  Vernon  Rigby  was  heard  in  <>  Come,  ye  children,"  fr<£u 
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Sullivan's  Prodigal  Son,  and  two  of  Schumann's  songs  (scored  fur 
orchestra  by  Mr.  Matmai ;  Signor  Urio  contributed  Mercadante'e 
"  BclU  adorata;"  and  .Signor  Mongin!,  ••M'appari"  (encored)  and 
"  La  donna  e  mobile.1'  The  orchestral  music  requires  more  notice.  In 
the  fir»t  place  it  was  played  by  an  augmented  band  of  100  performers, 
and  played  to  perfection.  Rarely  has  such  an  orchestra  been  brought 
together;  still  more  rarely  has  it  been  used  to  such  purpose.  Next, 
the  works  chosen  were  in  great  part  admirable,  wholly  interesting. 
Mozart's  overture  to  Dtr  &nau.f>ttl  Diretlor  led  the  way,  and  was 
dashed  off  in  a  style  harmonizing  with  its  agn-cable  and  spirited 
character.  The  entire  opera— a  "  Comedy  with  Music  "  Mozart  hlm- 
aclf  called  it-was  written  with  special  regard  for  particular  circum- 
stances and  particular  voices.  Therefore  it  has  become  obsolete  ;  the 
overture  alone  remaining.  Nobody  fears  for  this  relic,  at  least  till  the 
"  future  "  comes  which  is  to  bring  the  apotheosis  of  llerr  Wagner. 
Then,  not  only  the  overture  to  Dtr  Sthautyiel  Diretlor,  but  also  much 
other  muric  will  have  a  place  on  the  upper  shelves  of  dusty  libraries, 
lieethoven's  seventh  symphony,  so  often  plavod  under  Mr.  Mann*  as 
to  be  among  the  works  with  which  his  audience  aro  most  familiar, 
calls  for  neither  description  nor  criticism.  In  justice,  however,  we 
must  dwell  for  a  moment  upon  a  performance  of  more  than  usual 
merit.  The  orchestra  rendered  the  symphony  with  the  precision  of  a 
machine,  plus  the  artistic  insight  which  can  discern  ana  the  artistic 
power  which  can  express  the  composer's  idea.  No  more  remarkable 
effort  has  been  made  during  the  season. 

Weber's  CmetrtitUek  in  F  minor,  played  by  Madame  Schumann,  was 
a  contribution  to  the  popular  element  In  the  programme.  Everybody 
knows  this  much  used — often  ill-used — work,  and  a  recall  for  the 
artUt  was  the  certain  result,  especially  as  Madame  Schumann  exhibited 
all  her  distinctive  qualification*,  Bach's  violin  prelude  in  E  major  was 
given  in  peculiar  and  questionable  form.  Kate  has  nude  grim  sport  of 
this  work.  Uich  himself  adapted  it  as  an  organ  solo  with  orchestral 
accompaniments  leading  to  his  anthem,  "  Wir  danken  dir,  Gott."  This 
was  played  at  the  Crvstal  Palace  three  years  ago.  with  the  solo  rele- 
gated to  the  violin.  On  Saturday  the  preiude  appeared  as  arranged  for 
a  number  of  violins  with  new  and  entirely  different  accompaniment  by 
Herr  Stor.  How  next,  we  may  ask,  will  the  unfortunate  work  be 
treated?  By  way  ol  comfort,  the  programme  assures  us  that  "  nothing 
can  sobdue  the  astonishing  vigour  and  entrain  of  the  original.'*  From 
this  comfort  may  undoubtedly  be  derived;  nevertheless,  we  can  hardly 
agree  with  the  policy  of  plsving  tricks  upon  great  works  simply  because 
their  greatness  cannot  be  hidden.  Her  Sror'a  version  of  Bad'.,  though 
executed  with  much  spirit,  produced  little  effect.  Homo  ballet  music 
(MS.)  from  Mendelssohn's  Wedding  of  Comatho,  played  for  the  first 
lime  in  England,  was  agreeably  interesting,  and  the  concert  fitly  ended 
with  a  masterly  performance  of  Weber's  overture  to  Oberon. 

P.  M.  O. 

 o  

MR.  ARTHUR  SULLIVAN'S  LECTURES  ON  MUSIC. 

In  purauanoe  of  the  scheme  of  instruction  in  science  and  art  for 
women,  which  has  for  some  months  been  working  successfully  at  the 
South  Kensington  Museum,  under  the  direction  of  a  committee  of 
ladies,  with  the  Hon.  and  Rev.  Francis  Byng  as  secretary.  Mr.  Arthur 
Sullivan  commenced  the  other  morning,  in  the  liecture  Theatre  of  the 
Museum,  a  course  of  twelvo  lectures  on  the  theory  and  practice  of  vocal 
mnjdc,  to  be  continued  on  successive  Tuesdays  and  Fridays.  The 
object  of  these  lectures  is  to  give  some  idea,  in  a  concise  and  com- 
prehensive manner,  of  the  requirements  for  the  practical  study  of  vocal 
music,  with  special  reference  to  choral  tinging.  It  is  intended  that 
the  future  lectures  of  this  course  shall  bo  interspersed  with  examples 
of  part-songs,  to  be  sung  by  ladies  attending  the  course.  After  a 
pathetic  description  of  the  agonies  suffered  by  persons  with  an  edu- 
cated taste  at  an  ordinary  musical  party,  Mr.  Sullivan  remarked  that, 
though  the  study  of  music  was  no  longer  proscribed,  as  it  was  by  Lord 
Chesterfield,  under  a  social  ban,  yet  in  vocal  music  we  were  far  behind 
our  ancestors.  In  the  reign  of  Queen  Elizabeth  it  was  part  of  the 
ordinary  education  of  every  lady  and  gentleman  to  be  able  to  sing  a 
madrigal  or  roundelay  to  note.-.  In  the  present  generation  vocal  music 
had  not  kept  pace  with  instrumental;  Indeed,  tinging,  as  an  art, 
threatened  to  die  out.  The  public  were  to  blame  in  the  matter;  for  so 
long  as  singers  found  that  with  a  good  voice,  including  of  course  a  few 
ringing  high  note*,  or  one  or  two  exceptionally  low  one*,  they  could 
oommand  money  and  fame,  they  said  it  was  not  worth  their  while  to 
devote  themselves  to  study  and  hard  work.  When  the  public  should 
demand  of  •  singer  this  cultivation,  a*  they  did  now  of  a  pianist  or 
violinist,  and  would  be  satisfied  with  nothing  else,  then  singing  would 


become  a  fine  art  again.  After  an  explanstion  of  the  different  "  inter- 
vals" in  mnsic  Mr.  Sullivan  remarked  that  harrnnnv,  like  many 
useful  and  beautiful  things,  sprang  from  the  monk«,  whose  creation  it 
was,  and  not  a  revival  of  something  forgotten  or  lost  The  old  Greek 
musie  died  out;  there  was  no  heart  in  it,  but  for  a  time  its  clumsy 
nomenclature  was  retained.  Afterwards  came  the  cold  unlmmssioned 
solemn  Gregorian  chants.  There  was  not  much  heart  in  theao  either, 
but  they  strangely  moved  one  by  their  very  absence  of  pataion.  They 
were  in  keeping  with  the  long  still  ai-les  in  which  they  were  sang,  and 
with  the  austere  lives  of  the  men  who  sang  them.  The  solemn  church 
song  or  hymn,  which  was  first  sung  in  one  voice  only,  or  in  octaves 
was  indeed  the  basis  of  music  It  was  sting  without  rhythm  or  time 
{in  canto  femo).  The  monks  soon  found  that  certain  different  sounds 
sung  at  the  same  time  had  a  new  and  pleasant  effect,  and  they  set  to 
work  on  scientific  principles,  to  develop  the  science  of  '■  counterpoint"— 
the  grammar  of  pirl-writing.  Mr.  Sullivan  concluded  his  introductory 
lecture  by  observing  that  much  of  the  latter  part  of  his  discourse  was 
advice  to  composers  rather  than  singers;  but,  he  added,  "  to  know  the 
cause  of  an  evil  is  very  often  to  know  its  cure  ;  and  if  you  cosno  upon 
a  difficult  p.iM.ago  to  sing,  and  are  able  to  analyze  it,  and  know  exactly 
what  constitutes  in  difficulty,  you  will  the  more  easily  be  able  to 
overcome  it.  Besides,  I  have  already  explained  to  you  that  my  detire 
is  to  sharpen  your  critical  faculties,  and  nuke  you  form  a  discri- 
minating and  appreciative  audience.  It  is  better  to  be  a  good  listener 
than  an  indifferent  performer.  The  ono  assists  and  advances  art  ;  the 
other  retards  it"  There  was  a  large  and  attentive  audience,  almost 
exclusively  composed  of  ladies. 

MUSIC  IN  PASSION  WEEK. 

lij/  an  invariably  lale  contributor. 
The  concern  of  Passion  Week  alwsys  take  their  cue  from  the  week  itself. 
Time  was  when,  throughout  the  six  days,  theatres  were  eland,  or  else  given 
up  to  orreries,  a  specie.)  of  eutertaimueut  in  connection  with  which  it  was  ths 
right  tiling  to  quote  Addison  .or  Marv.-H)- 

Whai  tli-iuch  L-i  r,l«  slltnco  all 
Bolt  r..«ru  l lib  dirk  terrestrial  ball 

—and  front  which  we  were  supplied  to  come  as  from  a  sermon,  whereof  Addison 
(or  Marvcll)  is  also  apropos— 

In  reave  s  car  liny  all  reji.fce, 
Atiu  ntlrr  forth  a  glorious  voire, 
f  or  tier  ilnjlti|r  is  they  shine— 
The  lianu  lliat  made  us  li  dirine. 

Orreries  are  gone,  but  music  remains  j  not  thiit  of  the  spl>eres,  we  grant,  yet 
music  not  bad  in  its  way.  The  adranrc  of  latituJinarianiun  has  not  disturbed 
the  dominion  of  rt  ligious  srt  over  the  most  religions  week  of  too  year,  and  just 
as  much  ss  ever  oratorios  hold  their  own.  On  personal  grounds,  no  musical 
critic  will  regret  this  stnto  of  things.  Passion  Week  is  to  him  a  holy  week, 
in  the  scoae  that  it  brings  relief  from  toil.  When  the  Mf  tiiaH  and  kindred 
works  are  to  the  fore,  he  can  shot  up  bis  note-book  and  retire.  Who  wsnls  to 
be  told  anything  about  music  ns  familiar  to  all  as  the  marriage  service  to 
**  sweet  seventeen,"  or  who  is  anxious  to  know  how  this  popular  soprano  gave 
"I  know  that  my  Kcdccmcr  berth,"  or  that  well-known  bass  declaimed 
"  Why  do  the  nations  ?*'  Keen  if  the  case  were  otherwise,  at  least  as  regards 
ths  music,  who  could  say  anything  that  has  not  been  said  a  thousand  times? 
For  these  reasons  we  shall  pass  over  the  Meiii&h  performances  of  hut  week. 
Taking  all  London  into  consideration,  from  Exeter  Hall  with  its  700  execu- 
tants to  outlying  school-rooms,  where  scratch  companies  give  the  sacred 
oratorio  "  for  a  cbaritsbio  purpose,"  those  performsncss  were  legion,  and  an 
exhaustivs  list  would  not  be  less  surprising  than  instructive.  At  all  events, 
it  woold  prove  ths  extraordinary  popularity  of  Handel'a  masterpiece— a  popu- 
larity so  great  as  to  be  one  of  the  curiosities  of  art. 

Bat  Passion  Week  diet  not  leave  us  quite  destitute  of  topics.  Two  series 
of  classical  concerts  ended  respectively  on  the  first  snd  last  of  the  six  days, 
and  will  only  be  resumed  when  the  winter  approaches.  Unconsciously,  it 
would  appear,  human  arrangements  help  Nature  in  ber  grand  work  of  eotn- 
pensslion.  "  The  time  of  the  singing  of  birds  has  come,  and  the  voice  of  the 
nightingale  is  heard  in  ths  had."  W.  are  ail  glad  of  it,  and  look  forward 
t«  ths  SJijojmaut  of  nature's  nne  with  keen  anticipation.   Whempon,  the 
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"  Monday  Popular*,"  snd  the  "  Crystal  Palace  Saturdays "  ntire,  u  the 
aurora  disappear*  from  the  Arctic  sky  when  the  long  Arctic  Jay  acta  in. 
Tree,  w*  shall  have  music  still  with  u*,  lint  fur  the  moat  part,  of  the  hee  or 
the  bird  order,  and  therefore  quite  appropriate  to  the  time.    The  little  toiler 


flathm  bonry  nil  the  <lay 
From  every  onenln;:  flower, 

has  ita  representatives  in  tho  givers  of  benefit  concert*,  whose  season  U  close 
at  hand.  These,  with  their  keen  eyes  for  eligible  families— probable  ticket 
their  sensitive  appreciation  of  every  opening  for  an  extended 
'will  toon  swarm  firth.  Tbcir  Ion/  dreary  concern  will  n~ain 
be  attended  by  languid  ladiea,  and  the  artist*  who  are  always  giving  their 
will  again  practise  -Wring'-  from  the  feebk 
i  of  ailka  which  does  duty  for  applause.  Happily,  tliere  will  come  bird 
The  ••  nightingale* "  and  other  songster*  of  parage  may  be 
rain*  ainld  the  sunshine  of  the  Crystal  Palace 
i  tho  value  of  which  n-sls  npon  their  fitness  for  the  time  and 
On  the  whole  we  eaunut  enmplaiu  of  these  arrangement*-  Koine 
u*  may  regret  that  classical  music  ever  give*  way  to  that  which  ia 
ephemeral,  but  the  change  worka  well. 

April  2;t,  1870.  T.  E. 

THE  SONGS  OF  SCOTLAND. 

Mr.  Kennedy,  the  farooui  exponent  of  Scottish  Soogs,  gave  the  first 
of  seven  entertainments  at  tho  llanover  Square  Room*,  on  Monday  la»l, 
to  a  Urga  and  appreciative  audience.  Ho  wa»  rusisted  by  Mi-s  Ken- 
nedy, whoae  performance  of  a  selection  of  reel*  and  strathspey*  varied 
the  proceedinga  in  a  most  agreeable  manner.  Mr.  Kennedy '»  first  part 
contained  such  (xipubir  ballad*  aa  "  Caller  Hrrrin ',"  "  Auld  Hobin 
Gray  "  "  Green  Grow  tiio  Rashes  O,"  and  "  Wha  wad  na  f«ht  fur 
Charlie;"  while  tho  accond  *a>  not  lea*  distinguished  by  the  presence 
of  •■  My  Nannie  O,"  •'  Johnny  Cope,"  and  "  Auld  tang  Syne.''  To 
ray  how  theae  songs  and  others  were  given  is  entirely  superfluous. 
Enough  that  the  audience  waxed  enthusiastic,  and  applauded  the 
»lnger  with  might  and  main.  Between  the  part*  .Mr.  Kennedy  recited 
Wilson's  "Watty  and  Meg"  with  excellent  effect.  The  entertain- 
ment will  be  repeated  on  Monday,  Wednesday,  and  Friday  in  next 


SUNDAY  MUSIC  IN  THE  PARKS. 
To  the  Editor  of  lit  "  Mutual  World." 

Sis,— By  the  report*  and  articles  on  our  interview  witb  the  Chief  Commis- 
sioner of  Works,  the  public  would  infer  that  the  Band  Committee  had  all  along 
been  prohibited  from  playing  "  dance  inuaic "  as  one  of  the  conditions  on 
which  we  held  the  management.  While  we  have  been  in  communication  with 
every  Chief  Commissioner  aince  1N5C,  it  was  not  until  Mr.  Ayrton's  letter, 
AprU  11,  that  any  condition*,  prohibitions,  or  complaint*  from  frequenters  of 
the  parka  were  ever  breathed  to  u*.  In  taking  the  place  of  the  military  bands, 
our  programme*  were  framed  as  closely  as  possible  on  theirs,  and  fourteen 
yean  experience  lias  confirmed  the  good  judgment  of  alternating  marches 
and  selections  with  quadrille*,  bringing  together  the  national  melodies.  Of 
these  (the  salt  to  the  programme)  the  people  sre  to  be  deprived,  in  favour  of, 
aa  Mr.  Ayrton  suggests,  any  other  light  and  cheerful  music  not  "dance." 
The  transference  of  Hegent'a  Park  band  from  the  committee  to  a  private  in- 
dividual had  occasioned  intervirw*  with  Mr.  I-ayard  while  Chief  Commissioner, 
whoae  word  was  given  to  reconsider  it.  On  Mr.  Ayrton  taking  office  this  fact 
was  communicated  to  him,  a  correspondence  followed,  and  previous  to  our 
deputation  a  memorial  signed  by  the  committee*  of  the  three  park*  forwarded. 
We  did  not  give  ourselves  the  title  of  "  trustees  of  the  people,"  but  set  forth 
that  the  band  committees  were  appointed  at  public  meeting*  held  in  all  part* 
of  London  on  tbe  stoppage  of  the  military  bands,  and  that  the  wveral  Govern- 
ments have  since  recogiuied  the  functions  of  the  executive. — 1  am,  Sir,  your 

H.  U.  Moiikkix,  Hon.  Sec. 
p  Ltagve,  256,  Jligh  llolborn, 
Apnl  1A. 


The  Fortival  at  Bonn,  on  tbe  Rhine,  in  celebration  of  the  cen- 
tenary of  the  birth  of  Beethoven,  ia  to  be  held  on  tho  11th,  12th, 
and  13th  of  September — conductor,  Dr.  Ferdinand  Hitler.  The 
orchestral  rehearsals  commence  on  the  9th  of  September. 

Ma.  W.  D.  II* ll,  from  SI.  John  tho  DiviooV,  Fairfield,  has  been  ap- 
pointed onanist  to  the  Church  and  School*  for  tho  Blind,  Liverpool ; 
and  Mr.  James  J.  Monk  i  College  of  Organists),  from  St.  John's 

to  8t.  Philip',,  Liverpool. 


WAIFS. 
Mr.  Oyc  has  retorned  from  Paris. 

Mr.  W.  R.  8.  Ralston,  whose  assiduous  and  snccessful  cultivation  of 
Russian  literature  is  well  known,  proposes  to  give,  at  four  in  the  after- 
noon of  Wednesday,  the  4th  of  May  Uie  first  of  what  we  hope  may  be 
a  long  serim  of  ••  Recitals''  derived  from  Russian  legends  and  tale*. 
No  charitable  institution  is  to  be  benefited  ;  no  money  to  lie  taken  at 
the  doors;  admission  on  prestation  of  card  at  the  doors  of  Si.  George's 

Madame  Adelina  1'atti  is  to  make  her  first  appearance  this  season, 
with  Signor  Mario,  in  the  BarbUrt,  on  Thursday.  MdUe.  Paulino 
Lucca  appears  on  the  Tuesday  following  i  in  Faust). 

M.  T.  Lotto,  the  violinist,  haa  arrived  in  London — it  may  be  lire- 
sumed  for  tho  musical  spring  and  summer  season.  He  was  laat  heard, 
year*  aince,  at  the  Monday  Popular  Concerts!. 

No  leas  a  personage  titan  M-  Offenbach  himself  was  present  during 
the  first  performance  of  tho  J'rincttt  of  Trrbiiondr,  at  the  Gaieiy 
Theatre. 

Mr.  Oberthur's  overture,  RuUriakt,  has  been  arranged  fur  military 
band  by  Mr.  Kappy,  bandituunVr  of  the  Royal  Marines  (Chatham 
division),  and  will  be  performed  at  the  ctmrtrmiene  at  the  South 
Kensington  Museum,  May  4th.  Tho  overture  has  also  recently  been 
played  at  one  of  the  "  Musician's  Concerts  "  in  Nuremberg,  where 
at  the   same  time  the  author  played  his  concertino  for  harp  and 


"  Aristocratic  composers  (aays  the  Choir)  are  coming  to  the  front  on 
the  Continent.  To  the  names  of  the  Comlvsae  de  Grandval  and  the 
Baroness  de  Maittrc  must  now  be  added  that  of  the  Comtesse  Perriere- 
PilW,  whose  first  opera  was  performed  at  her  hotel  laat  week  by  some 
of  the  chief  artists  in  Paris.  Tho  work,  entitled  La  Dryodt,  was 
listened  to  by  a  distinguished  circle,  including  M.  Perrin,  M.  Carvalho, 
and  M.  Victor  Mawc.  The  orchestra  of  the  Theatre  Italian  and  the 
chorus  of  tho  Conservatoire  were  engaged  lor  the  occasion." 

The  production  of  two  versions  of  Frou-Frou  and  legal  proceeding* 
before  the  Vice-Chancellor  have  rendered  that  "comedy-drama"  familiar 
in  every  mouth.  Tho  St.  James's  version  is  not  authorized  by  MM. 
Meilhac  and  Halgvy  ;  the  Olympic  haa  been  prepared  under  their  sanc- 
tion. The  splendid  dresses  which  now  take  the  place  once  occupied  by 
upholstery,  aa  tho  foundation  of  managerial  ho 
that  could  be  desired ;  the  scenery  at  the  St. 
and  faded— that  of  the  Olympic  bright  and  for  tho 
Fro*- Front  shall  we  expect? 


hones,  are  in  both  cases  all 
icenery  at  the  St.  James'*,  however,  is  old 


REVIEWS. 

Wo  have  received  the  following  letter  from  the  gentleman  who 
undertakes  tho  duty  of  reviewing  new  musio  in  our  columns : — 

"  To  lit  Editor  of  tht '  Mutual  World.' 

"  Sir, — I  have  unwittingly  done  an  injustice  to  Madams  Oory.  The 

'  Twilight '  piece  to  which  my  remark*  applied  wa»  by  .*      But,  in 

ths  hurry  of  writing,  another  by  Mdme.  Oury  being  before  me,  I  put  the 
saddle  ou  the  wrong  horse,  which,  a  glance  at  the  two  title  pages  would  hsvs 
saved  m«  from  doing.  About  Madame  Oury's  new  nsc/ume  I  wrote  quite  in 
another  strain — as  by  this  time  you  must  know.  I  am  sure  you  will  print 
tlis,  in  justice  to  Madame  Oury,  and  to  Vol  R  Rs.vlKvmn." 

*  It  i*  only  fair  to  give  the  author  of  the  other  "  Twilight "  piece 
tho  benefit  of  the  accident,  by  not  publishing  his  name    Our  reviewer 
will  have  tho  opportunity  of  taking  his  revenge, 
will  carefully  inspect  titlo  pages. 

o 

To  tie  Editor  of  tht  '•  Murital  World." 


Dkak  Sir, — I  read  with  satisfaction  a  small  paragraph  in  yonr  imp 
of  last  week  relative  to  the  performance  of  L'Afneaine  at  Dantiic.  Until 
Meyerbeer  i*  better  understood  tbe  prejudice  will  continue  to  exist  that  the 
merit  of  li is  operas  chielly  depends  on  the  subject  and  mut-tntein'.  Take 
for  instance  the  lluyutnott ;  in  the  great  duet  between  Valentine  and  Marcel, 
the  septet  in  the  duel  scene,  the  '•  complot,"  tbo  magnificent  duet  between 
Valentine  and  Raoul — U  the  music  depending  on  scenic  effect*? — if  so,  where  srs 
they  ?  It  is,  on  the  contrary,  in  my  bumble  opinion,  the  gorgeous  display  of 
scenery,  etc.,  etc ,  that  prevents  the  full  appreciation  of  the  corresponding 
splendid  music.  A  master  like  Meyerbeer,  who  haa  always  chosen  grand 
noble  subject*  for  hi*  operas,  mn>t  have  been  po«wjwed  of  extensive  musical 
means  and  genius  to  cop*  with  such  exacting  subjects. 

Let  u*  hope  that  the  promised  performance  of  I,' Afiieame  at  Covtnt 
Garden  will  be  met  tlii*  time  with  a  little  more  due  appreciation  than  hitherto. 
Hoping  you  will  excuse  this  little  intrusion,  I  remain,  dear  Sir,  your  obedient 
servant,  0.  L. 

London,  26M  Apnl,  1870. 
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(From 


J.ife  I.yriet,"  Ay  Euza  F.  Mounts.) 


Come  lei  iu  dano*  nnd  tixif, 

"Hs  tbo  merry,  merry  spring ; 
See,  tbo  earth  in  juy  an<l  gladness  is  smiling  everywhere  : 

Kow  tho  Mils  put  on  their  green, 

And  they  Klitler  ,.,  U*  .been 
Of  the  bright  and  pleuul  ■on  beams  that  iparUt  through  the  air. 

There's  nrnsle  iu  tbe  breeze. 

As  it  aigUs  among  the  trees, 
And  aeU  tbe  buds  awaking  from  tlieir  long,  long  wintry  sleep ; 

And  in  tbe  Utile  nil. 

As  it  .lances  down  tbo  bill. 
And  seems  to  laugh  for  gladness  at  every  I 

There's  beanty  all  around. 

On  the  blossom-spangled  gronnd. 
Where  the  buUr.rru|»  and  cowslips  m  golden  < ' 

And  in  the  changeful  bne 

Of  the  silver  anil  the  blue. 
As  they  float  in  graceful  faucie*  across  the  dear,  broad  sky. 

There's  irlndness  in  the.  song 

Of  the  little  joyous  thro,,,;, 
Tliat  fill  tbe  woods  with  music  in  the  charming  month  of  May  ; 

And  in  the  noisy  shout 

As  tbo  children  trip  about. 
And  dance  bouealh  the  garland  with  a  merry  round* lay. 

Iluric  !  how  the  echoes  rinj; 

With  the  melodies  of  spring ; 
Tho  cawing,  warbling,  bleating,  ho*  they  chirm  the  likening  ear ! 

Come,  and  let  us  all  be  gay  ; 

Let  us  sing  and  dance  and  play  ; 
*Tb  the  month  of  joy  and  beauty— lit*  birth-day  of  the  yeir. 


lie; 


to  tho  exertion*,  and,  likewise,  the  munificence  of 
Harr  Kallmann,  a  member  of  tho  Town-Council  hero,  the  Moxart 
library,  formerly  bclnnging  to  tho  lata  Professor  Otto  Jahn.  has  bwrn 
secured  for  the  ltoyal  Library,  Berlin.  The  local  |Miblic  consider  the 
prices  fetched  very  satisfactory.  The  lots  i historical  department  i, 
constituting  tho  first  day  *  sale,  went  far  025  thalers.  Tint  highest 
prices  were  obtained  by  Burner's  //u/ury  (aline  copy),  S8  thalers: 
llatlheaon'a  Khrrnjtfortt  (now  exoeesliugly  rarci,  31  thalers;  and 
Winters'  Emngeluther  Kitchmgtuang.  2«  thalcra.  The  nianinwripts.  on 
the  other  hand,  went  for  comparatively  little.  Tho  26.1  copies  of 
Beethoven's  Letters  fetched  15  lhalcrs;  Uaydn'a  Letters.  If.  thalers  ; 
the  valuable  Moxart  Correspondence,  21*  tttalers ;  ami  the  copy  of 
Mozirt's  Biography,  corrected  l.y  ^omileithner.  and  enriched  with  .id 
ditional  matter,  12  thalore. — The  |<rog>amino  fur  the  grand  iWthoveli 
Festival,  at  the  end  of  August,  or  the  Is-ginning  or  September,  is  now 
definitely  arranged,  at  loast  as  far  as  regards  the  principal  works,  which 
will  be  a.  follow  -.—Mitta  Soltmnit .  C  minor  Symphony ;  EruUo, 
Nioth Symphony  ;  Overture  No.  3  to  Ltonort ;  E  Hat  maj.ir  Concerto, 
for  I'iaivufortr, ;  Violin  Concerto ;  and  overtures  to  A'a-iwonf  and 
Coriolantu.  As  already  announced,  H«rr  Ferdinand  Hiller  will  tie  tho 
chief  conductor.    The'  second  conductor  will  be  Hcrr  Waaicluwski. 


MUSIC  KECKIV 


I'Ol!  KKVIKW. 


Un»o«l>  *  Co.— •' Violet  Bl*"m."  Myllc.  by  T.  Oestrn  ;  ••  Fcoer  Klanpe,"  '•  Lei 

waltaes,  by  Joseph   Gung'l ;  "Fantasia,' 
by  P.  lierwl;  sad  "Am  Seettacn  Rosin," 


Adieus,"  sad  •'  Casino  Tanis,"  waltxes, 
cmjrtllss  and 

kci*r  imu. 


g>bberttsenunls. 

THE  VOICE  &  SIITC3-IiTc3 
ADOLFO  FERRARI. 

THB  FORMATION  AND  CULTIVATION  OF  THE  VOICE  FOB  81XGINC. 


*  CO..  044.  I 
t,  at  his  rsslde.ee,  S»,aio 
Hyd.  Park,  W. 


rTsrr 


MDLLE.  FLORA  CRIVELLI  will  sinjr,  Wbllin«toii 
OriHSBsr  s  wslti-nrls.  "  TIIK  NAIADF.3,"  at  Urn  Eyre  Arms,  May  lllh. 

f..r  the  beiM'lt  of  Die  Kitbuni  Literary  ln»tituti»B. 


M 


R.  ALFRED  IJAYLIS  will  since  «<  ALICE,  WHERE 

ART  THOI.'f  "  on  Tuesday  next,  at  St.  Qcirgc's  Hall;  and  wl 


Mooes  and  Mr.  K.  Peons,  ••  I  MA  VlliANTI.' 


4 LICE,  WHERE  ART  THOU 
muianc  -111  t«         at  Blackheath  Am. 
Alfeeit  llaj  lb  ,  and  on  the  ITtl.  Ut  will  als. 
given  at  Ills  HcsHenee,  ls^  Lower  aVymsur  (Street, 


It  at  hi. 


This  popular 

mi  Uis  lltbof  tUy. 


MISS  LILY  SIMESTER,  Mb.  GEORGE  PERREN, 
s^.d  Ms.  FOX,  «hl  ibur  Rmnsiiass's  |upular  trto,  ••  I  NAVIti  ANTI,"  at 
Miss  Lily  Sluester's  Concert,  Mam>r  Booms,  Haeancy.  Toesilay,  lotli  Msy. 


M1 


sons-.  "  UTI  LE  WILLIE,  at  the  W.-.ry  Hall, 


ft  IUnboict'b  1 

Cnaubrook.lUy.U.. 


W 


RS.  ALFRED  J.  SUTTON  nnd   Mr.  MONTEM 

SMITH  will  sine  A.  J.  Stoi'i  duet,  ••  VOICES,*'  at  West  BrowwW*,  oo 
Tuealay  osxt,  Msy   

MR.   J.   H.   SUTCLIFFE    will    «nB!  Wbllihotom 
CJrsaKsst's  ne<r  sercasile,  ■■  WAKE,  LINDA,  WAKE,"  at  Um  Eyre  Arms, 
May  11th,  *t*l  H^iKivsr  Siiuarw  lt>«>iut,  Msy  uth. 

\TISS    KATIIER1NE    POYKTZ,    Mb.  ALFRED 

[VI  1IAVL1*.  and  Ms  II  VINMNU,  will  s|nir  •■  1  NAVIOANTI,"  at  Blaek 
heath  (Mr.  A.  llaylls's  luiicert  .in  the  lllln  (Msy. 

TO   MU8IC8ELLERS. — A    Young   Lady   requires  a 
Kltaatton,  can  play  the  Piano,  and  tb-romrlily  underslandt  th.  bus  loess.  For 
Itcr.  rsnees,  airily  U>  jireaent  Erauloycr,  J.F.,  Music  Warehouse,  T,  Lo-slon  .treet, 

HreeiiwU'l.  

BRIGHTON  CONCERT  AOENT8. 
PIANOFOltTE  AND  M  U81C8ELLER8, 
LYON    &  HALL, 

WARWICK  MANSION. 

~MR7  JULES   BENEDICT'S   NEW  SONGS,  &cT 

THE  following  Compositions  by  tho  accomplished  Pupil  of 
M-  Vr.s  Wkusk  liuve  tieen  selrn<iwle'l|,rnt  by  tbe  Mu.icsl  Pmfn«s|,iri  and 
General  l*llbljn  to  omitilno  teery  renultlte  to  riiwre  I"  Uae  Vwrwllsl  a  Claastejil  Style 
nrsl  n  C-irnH't  Ts»ie  f.te  ihe  Ar',  wlit  *t  the  |«  pularlty  .if  si. hi*  i>f  tiiem  baa  raeely,  If 
erer,  ts»o  eS'i'l l.-il.  The  hailing  singers  "t  "hi.  |'n-v'lit  *lny  luvn  sunic  Uiem  at  ths 
Momsl  Ki->itisl',  O'liccrU,  etc..  where  tlicy  lisvu  tn^ii  ntxlveil  with  tlie  Qtoiost 
favour  sod  dellb'ht, 

Potlrfhf  a.  d 

LITTLF,  WILLIE   Ixicta.  (1«st  .„    3  • 

NOW  TIIK  SHADES  GROW  DEEPER   Jons  tUssroao        ...    J  • 

THE  ECHO  SONti  (lunir  by  Miutame  Adellna  Paul)  .1  • 

THE  PARTINO  (Ni  PsrU-ius)    Wsi.u»nro»  On«a»«T    S  • 

LE  CARNEVAL  DE  VEN1SE  (wl-.h  Variations)     |T«M«»  WiWDS         ...    J  0 

SIOH1NO  Hill  THEE  WaU.lsotMS  Oosasss*    3  • 

WHEN  MV  THIRSTY  SOUL  (Mr.  SaaUy'a  gnat 

s  ni;)   TeoKssMooaa        ...  4  0 

MINE,  THOU  ART  MINE  (potujsisul  for  Clara 

Purls)  Wsuj*oto«  Oosaasar  1  0 

ROCK   ME  TO  SLEEP,  In  F  snd  E  list  (Edith 

Wyan*'.  irrealtallad)   Fi.o«»c*  Pnacr      ...  4  • 

And  the  Answer  to  It. 

WHY  ART  THOU  SADDENED  I   WstxisuTOli  Oi'tasssT   4  t 

London  ;  Dl'SCSS  Dstusis  Jr.  Co  ,  Mi,  Recent  Street,  W. 


LE1N    DE  DOUTE." 

SONATA  FOR  PIANOFORTE  SOLO. 


Aoa.io 


'hrtllaMa"  CS»JiIsiawi*a«ld^^^ 


MADAME   ARABELLA  GODDARD. 

By  BKIINARD  PAREBROTILER. 

London;  LallBoaa  Cues  Jt  Co..  43,  New  Bond  Slrwet. 


DR.  STOLBERG'S  VOICE  LOZENGE, 


AS  maintained  its  high  chaructcr  for  a  quarter  of  a 

century'  1  and  the  Bstterlni;  testitnouisls  received  from   Orlsl,  IVrslanl 
and  many  of  ths  Cl.riry  and  Statesmen,  ful' 
Public  S(*saer  ihcsild  b«  wlilK.ut  It. 
Cbemists  In  ths  United  Ktafitum. 


It. 


i  er.it  virtuss 
of  all  Whols- 


8TRINGENT  LOZENGES  OF  THE  RED  GUM 

/\     OF  AUSTRALIA  For  Relaxed  Tlmmt,  la  B«iltles.  3». 

MURIATE  OF  AMMONIA  LOZENGES.  In  Bottles,  Is.  Useful  for  BroncMUs, 
by  looseniur  tbo  phteifiii  ami  pr«ventln«  Tl olent  (Its  of  couBhl 


A' 


P.  *  P.  W.  SQUIRE.  Cbemlsts  nn  ths  Establish  omul  in  Ordinary  to  th*  <J 
.sotted.  A-agTut  »Ui,  Isai-Usnmbsr  JUt,  1W1 ),  JIT.  Oxford  Stmt,  Loudon. 
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Mow  Publlahed, 


tt 


STJIsTSIillSTE," 

M ARB II ALL  HALT,  BELL'B  HEW  BONO. 

"Breams"  tu  raptnrorialy  encored  when  eang  at  lb*  oompo*er*a  conoert  ly 
Mia  Robertlnn  Henderaan,  and  la  publlahed.  prio*     ,  by 

Ddhcajt  Dariaov  4  Ca.,       Regent  Street,  London,  W. 


TO  HU  FRIEND  ADD  MASTER,  Z.  BUCK,  ES^.,  MUS.  DOC. 

T  ARB  "W  B  I_i 

BONO.  * 
Bu|  by  Kn.  n.  Eoxaron  Mim,  the  Word*  by  Loan  Braox. 

The  Munlo  by  OEOKOE  GAFF. 

MNtfc 

London :  Until  Darreox  ft  Co.,  144,  Recant  Stmt,  W. 
Wkm  may  b*  obtained,  Compoaed  by  0E0R0E  OAFF, 

"  MAIDEN,  WRAP  THY  MANTLE  ROUND  THEE." 

Poitrt  it  KIKKE  WHITE. 
J  art  Pobltthod, 

TARANTELLE, 

FOUR  LE  PIANOFORTE. 

PAUL 

Prix  S«. 
Drac*.*  Dituo»  &  Co.,  Ml, 


Jail  Piibllthad, 

"0  LADY,  TWINE  NO  WREATH  FOR  ME." 

BONO. 

The  Poetry  by  SIR  WALTER  SCOTT. 

by    W.  FB.IEDKICH. 

Prlet  3e. 
DiTW»  A  Co.,  144. 


LANDLER  WALTZ,' 

FOR  TUB  PIANOFORTE. 

Composed  by  PAUL  HEMLER. 

■  I  Dcxcix  Datikw  A  Co.,  144,  ] 


Jut  rabilened, 

"TUB    WEB   IP  B  T." 

MAZURKA,  FOB  THE  PIANOFORTE. 

Composed  by  LOUISE  WIESE. 

Price)  Si. 

LoadoD :  DcwciK  Diruon  A  Co.,  344,  Regent  Street.  W. 
NEW  PIANOFORTE  I"1ECE  BY  HERMANN  EISOLUT. 

"  BRIDAL  BELLS" 

(MORCEAU  DE  SALON). 

For  the  Pianoforte,  by  Hermann  EISOLDT. 

We  read  In  the  Dntdm  Journal:—"  Hermann  Elaol.lt  a  •  Bridal  Bella  •  waa  beau- 
tifully performed  by  the  eplendld  Orchcalra  of  Herr  Muelc-Dirrolur  T  rentier,  aad 
mat  with  greet  applauee.  The  piece  being  Tory  mclodluua  la  aur*  to  besom* 
"'   PabUabad,  prte*  4a.,  by 

Dead!  Datum  A  Co„  344,  Rogent  Stmt,  London,  W. 

SIGN  OR  POLl'3   NEW  BONO, 

"OVER,  THE  ROLLING-  SEA," 
Composed  by  E.  HEYLOFP. 

WITH  GREAT  BUCCKHS  AT  THE  SATURDAY  EVENING 


CONCERTS,  EXETEB  HALL. 
Price  J*. 
A  Co.,  Limited,  Ml, 


Now  ready, 


u 


2s/L  EDB  A," 

BCENA    ED    All  tA    FOR  SOPRANO. 
Song  by  Madame  RoderwkirlTr.l  the  Gewandhaua  C»ne»rl»,  Lelpaio,  ud  by  Mdlle 
Tlofjeue,  at  the  Norwich  Feallval. 

Composed  by  ALBERTO  KANDEOOEB. 

t:  Dtncai  Darren**  Co.,  M 


NEW  PIANOFORTE  MUSIC. 


Just  Published, 


6  PIECES  for  PIANO, 


JOHAMES  WINKELHAUS. 


The  Pabltahen  feet  great  pleaxur*  I*  anbrjtttllng  Horr  WirrcxLamrnfa  Six  New 
Placea  to  the  notice  of  the  Profoaeor  and  Amateur.  To  the  I'roeeaeor  they  will  pror* 
a  greet  relief  from  the  nonoUinoua  arreagenentt  which  hare  for  ao  long  a  time  taken 
the  place  of  a  Utter  at  Tie  of  muatc.  To  the  Amateur  they  will  be  acceptable  aa  Ik* 
mease  of  dlaplaylng  a  eonalilerable  autoant  of  execution  wltho 
for  place*  of  a  dlfflcalt  character. 


"GOO  SAVE  THE  QUEEN " 

(VICTORIA  REGINA). 

la  brilliantly  and  gracefully  arranged,  without  being  trying  to  a  moderately 
advanced  performer,  the  air  b  oarer  loel  eight  of,  and  the  piece  U  erideotly  by* 


"CASCADE  DE  PERLES." 

A  Terr  cl«?j*nl  melody  act  off  by  ptuuLfei  wtolcfa,  while  fall  of  refloats  «at  u*fl 
beauty,  w»  completely  under  the  hand,  and  codmv) ucq  U  y  *l*i>t*l  to  the  Loe»ai  «f 


"APOLLO  AND  THE  NYMPHS." 


RrcommentU  Itself  to  Our  DoOoe  for  It*  ( 
cannot  fell  to  pitAIC. 


"CASTA  DIVA  AND  MARCH." 

(NORMA.) 


Tbeae  delightful 
of  Herr  Wlukelbaiei. 


i  at  the  t 


proof  of  bla  nullity  in 


"I  PURITANI." 

Ha*  one  from  Mrma,  Herr  Wlnkelhaa*  glee*  aa  another 


"  HAS  SORROW  THY  YOUNG  DAYS  SHADED. 

On*  of  the  lorelioit  of  Iiiah  meledlee,  arranged  with  c 


PRICE  FOUR  SHILLINGS  EACH. 


LONDON: 


DUFF   &  STEWART, 

147,  OXFORD  STREET, 
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THE  MUSICAL  WORLD. 


Great  success  at  the  Lyceum  Theatre  of 

HERV^'S 
OPERA  BOUFFE, 

"LE  PETIT  FAUST" 


ARRANGEMENTS  FOR  THE  PIANOFORTE. 

Tb*  Opeia  CMiipl*  lo  for  piaaoforta  *olo 

Tbe  Orprtar»-V«l».    Arranged  by  H«rr4   

Do.      do.      (my  arrangement).    By  H.  Yaliquot 
PoUui-EDtr'arta.    Par  Philippo  Stutl...        ...  ... 

Dvux  Petit**  Fantaiak*.    By  J.  L.  Boltaunn    each 

La  Petit  Fault,  pot-pourri  mut  1m  motifs  faTori*.    By  F. 
La  Petit  Faoat,  Sonveoin  par  D.  Croisei  ... 


yvUc.    Par  C.  iloff- 


"  Lm  Trail  Cbaon."  Polka  du  Jardin.  Par  A.  M«.y 
"Mtphiato."   PoBca-Maiorka.    Par  E.  Ettlug  ... 

SIX  EASY  PIECES. 

No.  1.  Conpleta  Jo  Gamier  Valanfo.  Par  V.  Wacha 
8. 
3. 
<- 
5. 
6. 

DANCE  MUSIC. 

L*  Petit  Faust  Qu»JriU».    By  Stranai         ...  ... 

Do.  do.       Piano  Duet   

Do.        Deuxifrme  Quadrille.    By  Arban 

Do.        Qaadrill*.    Fadle.    Par  H.  Valbiort... 

U  Petit  Float  Yalaw.    Par  Olivier  Mstra  

PIANO  AND  VIOLIN. 
Idyll*  de*  Qoatre  Saiaoii*.    MiditatkiD  poor  Violon  at 


2  6 

a  6 

2  6 

2  0 

2  0 

•i  C 


4  C 

«  6 

4  0 

4  6 

U  0 


6  0 


EDITIONS  DE  I1EUGEL  k  CIE.,  PARIS. 
LONDON : 

DUNCAN  DAVISON  &  CO., 

244,  REGENT  STREET,  W., 


XjE  petit  :f\a.-ctst, 

COMPLETE  FOB  VOICE  AND  PIANO  (With  French  Word.), 
Pmce  12a. 

w«  Opera  (with  Franco  Word*). 


Now  Ready, 


SYDNEY  SMITH'S 

METHOD 


FOR  THE 


PIANOFORTE. 


PRICE  FIVE  SHILLINGS. 


"  There  are  features  in  this  work  of  uncommon 
merit,  but  we  shall  say  enough  if  we  recommend 
it  unreservedly  to  all  who  seek  a  manual  of  in- 
struction well  arranged,  intelligible,  and  effective" 

—Musical  World,  April  23. 


LONDON : 

ASH  DOWN  &  PARRY, 

HANOVER  SQUARE. 
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CHAPPELL'S 


PAVOUBITE  MOVEMENTS  SELECTED  PROM 
THE  WORKS  OP  THE  GREAT  MASTERS, 


arrxxued  ran 


THE  ORGAN, 

WITH  PEDAL  OBBLIOATO, 

hi  nn 

MOST  EMINENT  ORGANISTS. 


Ho.  1.  SANCTDS  from  "Mas8"  .*«««i  Dr.  Spark. 


2.  DOMINE  DEUS    Do.  Do. 

3.  ORATIAS  AGIMUS  Do.  Do. 

4.  CRUCIFIXUS      Do.  Do. 

6.  ADAGIO  HON  TR0PP0  -A 

6.  ANDANTE  from  String 

Quartett  Uotart. 

( To  bt  continued.) 


Do. 
D0. 
Do. 
.0.  Cooptr. 


Geo.  S.  Griffith. 
FRIOB  THREE  BHTT.LINGB  EACH. 


T11K 


ORGANIST'S  PORTFOLIO: 


A  SELRCTICMI  or 


Opening  ana  Conrluiihig  Voluntaries 

MOST  CELEBRATED  COMPOSERS.  ANCIENT  AND  MODERN, 
adaitzd  cnucrLY  ron  th«  usi  or  amateurs  bt 

EDWARD  F.  RIMBAULT,  LL.D. 


Vduntariei,  including! 


Each  Number  contain!  from  7  to  12 
amnftd  exprettlj  with  P«U1  Obbligato. 

Not.  1  (o  24  are  now  ready,  price  it.  each ;  or  in  four  Volumtt  i 
containing  Six  Humbert,  and  bound  in  ClotA,  price  lit.  each. 


A  THEMATIC   LIST  OF  CONTENTS 

■AT  II  HID  OX  A1-FUCATI0X  TO 

CHAPPELL  <5c  CO., 
50,  New  Bond  Street,  London. 


TITO  MATTEFS 

NEW  AND  SUCCESSFUL 

COMPOSITIONS. 





•  •  .  ■ . 


Volte  (Bouquet  do  Fleura) 

I  Puritani  (Grand  Fantaaia)  

Pee  da  Charge  (Moroeau  do  Salon) 

U  tramonto  dol  Sola  

n  toilette  (Galop  do  Concert)  

Un  8ogno  d'Amore  (Nocturne)  

Addio  del  Paieate  (do  Verdi)  Transcription 
Una  notte  d'Setate  (Nocturne). 

Etude  de  Concert   

Dancing  Leave*   

Morgellina  (barcarole)   

La  Harpe  (Romance)  

Souvenir  d'ltalie  (Nocturne)   

La  Gaitr  (Scherzo)   

The  Fairy'a  Reverie   

La  HendoUne  (Etude  Caracteristique) 
Oh  dear,  what  can  the  matter  ha  (Tranacribed). 

QuadrMe  BrUIeate  (for  Piano),  lrt  Set  

8|  »  Welti  

Von  i  var  (Brilliantly  Tranacribed) 
i*  on  the  Rye  (BrilUi 

rientale  (Bottooini)  (Brilliantly  Tranacribed) 

x  Enfera  (DivcrtiaMnent)  

(Kantaso  Tolka)   

Eeo  di  Hapoli  (Tarantella  Bevignani)  

Una  Perla  (Morcwui  de  Salon)  

Le  Hid  et  la  Bon  (Melodie).   Ju.t  publiahed  

Onlop  de  Concert  (U  Beamai-).   Ju.t  puMLhed  


Solo. 
5  0 


S 
0 
4 
4 
4 
4 
4 
4 
5 
4 
4 

* 
4 
3 
4 
4 
4 
4 
4 
4 
4 
4 

*•« 

4  0 

4  0 
4  0 
6  0 


VOCAL  MUSIC. 


Never  more  ("  Nun  e  vcr),  with  Engliah  and  French 

Wurde   4 

Hon  i  var  (Romanza).    Sung  by  Signori  Ciabatta  o 

Caratoglia   4 

Hon  tome  (Romania).    Sung  by  Signori  Ciabatta  a 

Caravngli*   4 

Le  eeapato.    Sung  by  Mr.  SaDtley    4 

Din.  Parle  (Romania)   4 

10  la  Perdei  (Ronianza)   4 

Tomer*  (Romania)   4 

Ha  eoaa  vnol  de  ma  (Canzonetla)    4 

▼0  Denier  (Valier).   Sung  by  Mdlle.  Carloita  Patti  6 

I*  Peace  (Canzone).    Sung  by  Mr.  Lewia  Thoma*..,  4 

MergeUlne.  Sung  by  Signor  Stagno   4 

11  farfaUone.   Sung  by  Signor  Forranti   4 

Un  Boeejo  (Romania)   Sung  by  Signor  Cotognl   4 

Hiente  per  Pone  (Caozonetta)   4 


Dorr 
6  0 


4  0 


6  0 
4  0 
9  0 


LONDON : 

HUTCHINGS  &  HOMER, 

9,  Conduit  Street,  Regent  Street,  W. 
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pRY8TAL  PALACE.— NEW  8EA80N.— 1870-71.— 

\J  The  IMrent-.rs  or  the  Crystal  Peleo--  Company  and  Ihe  Coimlltn  of  the 
Marred  Harmonic  BocJrt)-  have  lu  uino-unee  a 

GRAND   OPENING    MUSICAL  FESTIVAL, 

THIS  DAT  (Kntiu-day),  Ce-ennie-nelnsr  at  Three  o'«l««-k. 
Condoetor     .      .      .     Bnt  MICHAEL  COOT  A. 
The  Tint  IVirH.*  of  U.li  Ureal  Muelrwl  Fee'liel  (only  pnetllde  on  lt>«  Handel 
iirr>,r,tr>>tth*Cry«lBll'i>lii«')i>lllroin|.riH'lhr  Orel  Pari of  M.-.iJ.  He-Jin/ . 

"ELIJAH." 

The  Jkrc-nd  Portion  will  consul  of  a  Mlwdlanpmiii  ricU-rtloB,  Including1  the 
National  Anth.ni,  which  will  he  aunff  at  Ihe  roeidi»|.*i  of  (ho  Pcrfnrniaiwv ;  fir 
Mtnhaol  Oola'e  Triumphal  ClioraJ  March  from  ••  Naanan  ;  -  M<-mjd«.4ia  •  ••  o  lllllf, 
(I  Velee;'  RuMlui't  overture  to  "La  Uaaxa  Ludrs,''  wltb  rartuaa  Italian  8ol.»  by 
the  principal  artiste, 

Prlnrlial  V.eallata  i— Madame  SINICO,  Madame  MONitELLI,  Madame 
TBEIIKI.I.I-ltBTTINI.  Bfarnor  UKTTIM,  Klrnor  OASSIKK,  Mr.  VKKNMN 
EIOIIY.  and  Mr.  SANTI.KY. 

The  Orchestra  sill  raniprUn  the  Two  Thnuaaikl  Members  of  tbr  Lmalm  Handel 
Fc-sHtal  Cll"lrt  other  Ow>r»l  1-o.llea,  the  Orrbctr*  of  th»  Berrwl  Harmonic  Hoektr, 
ami  tluit  or  the  Cn.nl  Palace  C»«>|e.iiy,  "»h  many  other  FrueWw.n.  and  Amateurs 
of  tbc  flret  rank,  re>m|ir1etittt  In  the  wh..|.* 

VTWABBS   OP   THREE   THOUSAND  PEBFOBMER3. 
r  Ailnikewm  rVreri  Shillings  and  Mlpener.    (twines  Beaww.  Tlekcte  Fnw.  Numbered 
Blalle,  lettered  In  Mocke  as  at  (ho   llantrl  KesUral,  Five  Bhlilnmi  Reserved 
Boll,  Half. a  Crown;  and  Transferable  8lall>  fi>r  thli  Festival  and  the  FJ*lit  (Irand 


B-jn.ni.-r  i  ...Kvrta,  One  Osh.ee,  at  the  c.y.tui  a.  r.v  -«r  ll,IL  Aitmimlon, 

Tickets,  and  the  New  Gnlnca  S-.win  Ticket,  dattmf  from  the  lit  of  May.  may  aleo 
be  bad  at  the  Palace  ;  at  Exeter  Hall,  end  usual  Ajrenti 


ITALIAN  OPERA,  DRURY  LANE. 


PROSPECTIVE 

APPRAJtANCK  OK 


ARRANGEMENTS. 


Tow.  Emhn,'  I8iTrmi.iT>.   Mar  1.  will  ta> 
••  LUtlA  Dl  LaMMKKMuOO."    Edgardo,  Blew  Monjrlnl ;  Aim 
(Ida  tnt  appearance);  Artnro.  Signer  Hlm.ldlnl  •  Raliiw>nd.>.  »la-n"r  Poll 
Blirnor  Archlntl:    Alice,  Madame  Cni:  and  Lucia.  Mdlle.  CbrhUm 
ir,t  appearance  .:,U  season).    L'.,,.Uct,.r.  burlaw  Aalntl. 


Aitoa.  M.  Verger 


i.lnr 


NEXT  WEEK. 

Next,  May  I,  Gounod's  Oiwra.  •*  FAUST."    Faiul.  "Urnnr  UarUohli 
i  VabMU»..,Mr.  BaaUey   W',|cj''^JJju"'^J'rM'J[|' 1 


1 

SECOXO  APPEABAMCE  OF  MOLLE.  CHR1HTINK  NIL890N. 
Trtwar  Nut,  Mar  IS,  M«rrrtwjer'>  Qpwrw,  "  ROttBETO  IL  U1AVOLO.- 
Bolwrti),  Aigaor  Mt«y1ali  Rambnldw,  ttajmur  Oard>«dj  lleftraiao,  tUinw  Foil; 
A  llwrtl,  Nh/iwir  Ragwr ;  L'n  Araluo.  Hbpi»r  Klnaldlnl  j  Caralrrl,  8l(nor  Arehlntt, 
Nirnor  Cuultl  81«th*  Mttiu^  Trevrro  j  taalwlla,  Mdll*.  lima  dl  hi  nrwka ; 

Rlrwa,  Millie.  IVnttl;  aa»l  AlhW,  M.lllc.  t'hrlwtlM  NUkwm  (tier  aecond  a|^Kmrmncc 
(Ida  enamei  j  aad  her  ant  apfwannc*  Ui  the  part  of  Alice  la  Ea*-)nuil). 

Prodorthwi  of  "ABU  KAKaAM  "  and  "L'Ot'A  HEL  CAIRO." 
Turaauar  Kut,  May  IX,  will  be  uerfertned  (for  the  fine  time  ua  Ine  Italian 
ahagr)  Carl  Maim  Von  Weber"!  Operetta,  In  one  act,"ABI?  HASSAN."  The 
Ubrrtto  tnuilatod  hy  feVtffnor  Manhial,  iiu!  Uir  .;ial.v^o  to  reclhttlm  In*  Hl«tw»r 
Ardiil.  expreealy  for  the  Italian  Open,  Ihrary  Lane,  lliauui,  Midame  TrsoeltU 
Betilnlt  Onwr,  nbrnor  Caatelll  t  IlCallfb,  8|(rnor  Ratraer;  Mearnr.  flliruor  Trerero  j 
Kemrwd,  Mn-Unwj  Owrat;  Eohaaln,  Millie.  Urtanl;  and  Fatimn,  >t>rlninf  Mutlbelll. 
To  te  fnlluwed  l>y  Mozart  <  poathnnoen  Onera-butla,  la  two  acta,  **  L'OCA  l>EL 
CAIRO'  (Aratlbjiela  Eafland).  The  aoeni  adapted  by  M.  Vwrtuf  Wilder.  The 
lutuu  trnnUaliun  \iy  Men.  T  Zidln.  The  dlalo(iie  art  lu  *•  rrrilatrro-parlante'  hj 
fbrm.r  Uoltentnl.     Fabrlalo,  SbtBor  Oardieil ;   Hon   Bellruan,  Klcaor  0»«|.  r  ; 

n;   Lo  Beblaro.  Mr.  Lyall;  OavKnla,  Madame  Caret; 
3 ;  nod  Isabella. Mdlle.  Pauline  Lewltahy  (bar  Art*  appearance ). 
MDLLE.  OOU18TINE  M1L8SON. 
U,  Jkywrbeer'a  Opera.  ROBERTO  1L  DIAVOLO.  Alice, 
1-aw.m  (bi  r  h^-iiuj  anH-irance  In  the  |«rt  of  Alice  In  Enclaad. 

MK.  .lAHHKTT. 


D«)r«  o|-en  at  Ehrbl  o'clock,  the  opera  wUI  owninewe  at  half-paat.  The  lm 
'  tlw?  Theatre  kt  "lien  dwlly  frum  Ten  lo  Hie.  Ktalb,  one  (alaca;  ilr.a* 
la.  ed. ;  amphltbaalra  aUlbi.  ta.i  amphitheatre,  t».  «d.  

{ MDLLE.  CHRISTINE  NILSSON'8  Firat  Appear- 

VI  ance  tiila  Scaana,  at  Mr.  Juu'i  Hill,  on  WEDNESDAY  MORN1HO  Next, 
Maw  lllb,  at  Ma.  LESLIE'S  COMCRRT,  oncnmeaolng  at  Half- peat  Two.  8aea 
Bteiu,  JOw.  ed. ;  Halcony  Bulla,  lie.  and  10f.  *d.  |  Balcony  and 


Stalla,  tie. ;  Area 


.  t  OalVry.  la. 


ST.   JAMES'S  HALL. 

Uwpre  ma  faaxoiiTa  PiTanvaca  or 
TI1EIR  ROYAL  HIUIINKBSES  THE  PRINCE  AND  rRINCE.S8  OF 
8CIILE8WIU  IIOL8TE1N. 

"rpHE  PRODIGAL'S  RETURN,"  a  Now  Oratorio,  by 

J  the  Ree.  II.  F.  Lornu,  will  be  |*rf»rined.  tvr  Ike  Flrtt  Tine,  lo  Aid  of  tba 
Kui> le  of  !*1  Anlrew  e  Coawaleaeent  Hoeplul,  Clewwr,  wti  Traaaar,  May  loth,  laTw. 
Principal  Vrwmliata— Madame  L^fniiMeie-SliurrtM-rbwi,  Madame  Patwy,  Mr.  Veraoa 
R*k*hy.  and  Mr.  Lewi*  Tboniaj.  Cncloctor — Mr.  lletrxnHT.  TboBead  and  Chorus 
will  number  Inw  perfwruicri  Bob  Stalla,  tl  la.:  llalonay  Stalla,  £1  U.;  Rracrred 
llalcony.  le».  (d. ;  Rieorml  Beats,  Itn.  dl.  Tickets  at  Mr.  Mitchell's,  St,  Owl  Bond 
Blrret ;  Mrears.  Chap|iell,  New  Bond  Street ;  Niywelln,  Ever,  A  Co..  Uemcn  Street ; 
Dvff  A  Htewnri.  Ill,  Of  ford  Street;  Krllh,  Prowae  A  Co..  4S,  CbcapaUe  ;  Alfred 
Hays,  i.  Royal  Errhaitfe  Bvllillajr* ;  and  AuMln'a  Ticket  Ofllce,  Bl.  Jamas  a  Mall. 

•THE  ORATORIO  CONC ERT8. — 8t.  Jameb*  Hall.— 

1     Wstnnjst.iT  Next.  Mar  nth,  at  Elrl.u  J.  DaavnT's  Mew  Beared  I 
'  RKMKK.AII."  a»-l  lleax.ei.-e  ••  At.KXANI.KVB  FEA8T.' 
Bberrlaglnn,  Mr.  Veraoa  tUfhy,  and  Mr.  Lewla  Th.daae.   Ilatwl  a.al  CI. 
Condudw-Mr  Dea.rr     Btalls.  IDs.  Id. ;  IUl«.ay  and  Area  (a 
rewrrwe.1 ),  Se  ;  Adndaabm,  Is..  3a..  I>  .  at  Norell.i  e.  I .  IWnvcre  ittreet,  aad  3a,  Poaltry. 
the  ptlnetpal  Mualcaellera,  and  AaaUa'a,  81.  Jan-ew  e  Hell. 

MR.  ALFRED'GII.UKRT  and  MADAME  GILBERT'S 
THIRD  CHAMBER  CONCERT,  at  a,  CoanvlT  Btskbt,  May  tllh. 
Voealbf — Madauar  Gilbert,  Mr.  Genrre  Perren,  and  Mr.  Fraanie  Rellly.  inalru. 
mrtitalbta—  Mr  Henry  Moline*.  Blimor  PVcae.  and  Mr.  Alfred  Ullhert.  Coiwlae.ur — 
Mr.  Lam.   Tasketa,  as.,  of  Mr.  Alfred  Gilbert,  The  Wonllandi,  M,  Maida  Vale. 


MIS8  ELIZABETH  PHI  LPS  EVENING  CON- 
CERT, will  take  place  at  the  Hisorra  Boreas  RooM,nn  Fatner  Next,  May 
13th,  r,n  which  occasion  ahe  will  In.  aaalated  l.y  Madame  Ruderadi.rrT.  Mdlle.  Carola, 
Nine  P.«.le,  Mhe  Alice  Falrnueh,  and  Mdme.  Patey ;  Mr.  W.  U  Cunimlnare  auJ  Mr. 
Patey  ;  Mdme.  A I  tee  Mang.  >ld,  llarr  Carl  Rctoeckc,  Bmnor  l'eue,  MM  Beiioiw 
aad  RaadwM*r.  8  tails,  Ida.  ed.  j  Family  TV  seta,  to  admit  Torre,  One  Uulnea^ 
Unreserved  Beats,  9a.;  to  be  iiod  Mies  PLIlj.,  el,  tlljuceetvr  (.-reeceol.  hlejcrnt'i 
Park,  and  all  Maahtsellsrs. 

MRT  HENRY   LESLIE'S  CONCERT,  Wednesday 
Next.  May  nth,  Br.  Jeraw's  MaU.— Roaxun's  «  BTABAT  MATER,"  aad 
Mdlle^  Nllason^  Madame  MonbeUI,  Madame  Trebelll- 


Uettlr.l,  a. 

FolL  and! 

C.  WarJ. 


M1 


188  AMY  PERRY'8  GRAND  MORNING  CON- 

.  CFKT  at  lUloexii  (Vjc.se  Rooaa,  oa  SATURDAY,  Mar  !«,  an.ler  u.e 
kectl.li  Mr  I.eatiKiwaa  t'oTTstX,  R.A.M.  Mdllas.  AlexaiKlrtiu.  HiHW,  Marie 
d'Ellea  Balllire.aad  MUe  Au.)  l'rrrj-  Mre.n.  i*utlitr.-  ( late  prtn.-.  oarltooe  ut  Ihe 
Orwiwl  <i|>.ra.  New  York),  W.  C.  Bell,  T.  OhJMeretone,  Mailer 
lil>li..rwlasi. 


Hell,  T.  ClUHrnlone, 


Reerea.  and  C.  J. 


MADAME   ALICE   MANGOLD   begu    to  aunounce 
that  abe  will  fin  a  RECITAL  of  PIANOFORTE  MUSIC,  coej.UlUir  of 
 iltons  from  the  works  of  Cnort*  and  HsxaaxT,  at  tlie  Oejaxs'a  Cuxcsar  Hooaa, 

Haws>ver  a^ssva,oa  Batarday  Morning-,  Mir  21-U1,  on  wluoh  owwaiiw.  slw.  n[:\  hare 
Mw  aeaUtance  of  eome  I '-.Irliritnl  ViealUti.    1  nil  |e.rllcule.n.  will  U-  d-ely  anni  encwd. 


M 


ADAME  ALICE  MANGOLD  will  rlaV  "MADAME 

OURT'B  WALTZ,"  oonnpceed  by  Caoru,  at  her  Recital  of  F 


Vf  ADAME  NADINB  DUNORD  (Sopr.no)  has 

IV  L  m  Loadon  and  Is  oven  to  Enfeere-mente  tbr  Oneeas,  Ouneerti,  Ol 
Audrese.  care  <■(  M.-urs.  Doacexl  DaTiamt  A  Co.. Mi,  K.-cviil  Hlnet,  W. 


HEM  OV  AI>. 

ADAME  RABY  BARRETT 

REMOVAL  lo  31,  Aberdaan  Plate,  Malda 
rTeiccti-si  Conewrta,  Leeaont,  Ac.,  eaa  bo  ArUrcied. 


M' 


I  silt 


ADAME  D'ELISE  will  sing  the 


MA"rm 

Bwioi,  May  It 


popular  V\  alt«  Aria, 

at  Man  Amy  Parry's  Concert,  at  the  Banorer  rWinar* 


I 


R.  %V ALTER 

OvaaasiT's  popular 
oars  Rooms,  May  14th. 


REEVES   will   sing  W 

l,W^tUa,»atl«, 


'  WAKE,  LU(DA,  1 
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rPHE  QUEEN'S  CONCERT  ROOMS,  Hanover  Square 

X  (»ti.r»  Hayde  mad.  Ma  (rat  bow  to  an  EagUeh  audi*™*)  — I.adl»e  end  0«ei- 
llrmeo  lDtrodin*  Uihiim»  ih'w  iinUjno  Room*  (brC«i«rtl,  <I.,m  retfwetAllIly 
lorltrd  t»  a»ke  early  application,  In  order  to  tecure  the  beet  daye.  For  terme.  apply 
to  Mr.  11*11,  at  IH  Boom..  ROUEBT  COCKS,  Proprietor. 


rpO  PIANOFORTE  AND  MU8ICSELLERS. — Wanted, 

JL^t^BITlJATIO.V  In  a  Pianoforte  rUtoblbhuaent,  by  .  Young  Lady  of  good 


A.  W..4», 


Place,  Oafcrd  Street, 


"^|"R.  FRKDEEH  K  i  'II  Il,i»Ell*  I'    N  •  »l 

ABTdTHOU  r 


Any  Perry"!  Concert,  May  ltih,  Ihc  popular  H^manee,  "ALICE,  WHEItE 
—  Oil" 


MR.  FREDERIC  PENNA  (Baritone)  bega  to  announce 
all  arrlral  front  luly,  aad  that  he  will  remain  la  London  during  LU*  Seaeon. 
'am  ean  acri'pt  KngagebifnU  f»r  Concert*,  Oratorio*,  Ac.    AuVlreee,  4a,  Wnt- 
bourne  Park  H;.»d,  W. 


MR.  EDWARD  MURRAY  (Baritone),  now  engaged 
•  Mil  U»  Unrry  Lena  lUllan  Opera  Company,  r«p«lfully  rrqoeata  that  all 
oommur,iceik,ne  may  be  addraeacd  to  Mill,  cam  of  a«m.  l>o«c*n  Dartaoa  A  Co. 
»4«,  rUa-rot  street,  W. 


M 

Ur-irc 


R.  EMILE  BBRGER  will  return  to  London  for  the 

on  Id*  Ztnl  May.  All  letter*  to  be  addrvMad  to  Mm,  oaro  or 


•nrau  Datum  a  Co,,  Kurt-lira  Miu>o  Warckoaee,  M4,  Begeat  Street,  W. 


ERR  CARL  FORMES  ia  now  in  Town  for  the  season 


IT  ERR  CARL  FORMES  « 

11  and  aaa  arx.pt  Eo«f emonu  for 
Purnunm.  AdJnai— uare  of  M(u,<.  |>c»e, 


IHeCAX  Davleoir  A  Co., 144, 


MISS  AMY  PERRY  will  perform  Asoheb's  popular 
PanlaaU,  "  ALICE,*  at  Ik*  Hanorar  Square  Boom*.  May  14  th. 


Ha.anay.May 


H  \  SIMJ-    H  l;  I^EOROEPERREN 


4W^. 


R.  LANSDOWNE  COTTELL'S  CONCERTS:— 

.  Mlai  Amy  Parry 'i,  Haaonr  Bqaare  Booma,  May  14th i  Btore  Street,  Juno 
July  1Mb;  lUnorer  Square,  J  una  24th.     Commuuloatk>u»  Norfolk  B<«d, 


lOVAIo 


MRS.  RONEY  (Miss  Helen  Hogarth)  bega  to 

111  bar  BEMOVAL  from  Otouoratar  CreaocSt,  to  So.  .,  Ch* 
Bfgrnt  I  Park  Bund.  N.  W. 


JJ-R.  (JHARLES  ^TANTON  (Tenor)  wiy  Uja^ed 


J'Lv*,  W 


\TR.  UARLEY    VINNING   is  prepared  to  accept 

^lRr^ira»i  mrnta  for  Oralorlua,  CouoarU,  In  Tow  u  or  Country.  Kor  lamia,  eddrct* 


4 

urun: 


PUPILS  WAHTSD. 

YOUNG  GENTLEMAN,  aged  16,  son  of  a 

Frofeaeor  of  Maak.  la  dealrou*  of  obtaining  Pupil*  (or  I 


latO 


branch"!  of  Pianoforte  playing.  Ttiml,  lUVeu  to 
Apply  to  Mr.  L.,  10.  Mecklcnourgh  square.  W.C. 


ITTLE  WILLIE,' 

C  near  tone  (by  too  popular  n  iiipi 
with  dhUngubhed  luce**!  by  Ml* 
tor  It  ataiB|«  from  On  pnbliahar, 


Bugent  Straat.  W 


by   Jules  Bbbbdict.  This 

c  uipoeer  of  "  Hock  n»  to  Slaap  ")  It 
Kditb  Wnraa.  Price  St.,  and 
Ireacaa  Daneo*  A  Co.,  144, 


"  I7LY  LIKE  A  BIRD,"  sang  by  Mis*  Ferrari,  and 

JU    "  THIS  ABBESS,"  Mine  by  Maw  Anyon,  two  of  the  moat  beautiful  of 
Baxev  KattT't  aww  tongt,  are  puldlalird,  3a.  eacb,  by  Dvncxa  DatiaoJ  A  Co. 
S44,  Baeaat  Straat  (aant  fraaby  port  for  11  itampa  rack). 

MASON  A  HAMLIN'S  GOLD  MEDAL  CABINET 
OHUAK.  ALWAYS  IN  TUNE.  FOB  ALL  CLIMATES.  Fire  Thon- 
aand  Three  Hundred  aad  Kuer  Full  Bead  Organ*  were  Manufactured  and  Sold  tn 
IMS,  being  Serealorn  each  working  day,  Illaitralnl  Uouka,  our  tuuap.— Iltu- 
TtaoToa  A  Son,  Waolatalt  Amnti,  301.  Brgcnt  xtrrtt. 


D.  it  H.  W.  SMITH'S  AMERICAN  ORGANS. — 

j    SEW  STYLES.— Six  Octare  Nine  8top  DBAWINO-BOOM  OBOANS. 
...  Stop  Chapr!  Orfmaa,  with  Patent  Knee  tswell,  Suprr-UcUTe  Coupler,  aad 
Maaual  tJab-Bua.    Alwayt  tn  Tone.    Prior  :UU.  one  tlaniV^lJaaa. tasToS  A  Soaj 
Wh.d.-«lo  ArcnH.3011.  tttgcot  8u„  1  m 

"  A  LICE,  WHERE  ART  THOU  ? "     This  popular 

/X  ronaaoce  will  be  war  at  Blackheath  Aawmhly  Boouv)  on  the  llUi  of  May, 
by  Mr.  Alfred  Bay  lit  i  aad  on  the  nth  he  will  alau  tuif  It  at  lilt  trlt  Matlada,  to  ba 


Jutt  PuUUhed, 


"REVIVALS, 


J.   W.  DAVISON. 


9> 


No.  1.   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOR), 
roa  xaa  riuenroan,  ar 

WTT.HT.T.M  FRLEDEMANN  BACH. 


No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 


W7T.HT.LM  FI 


IEMANN  BACH. 


lJric©   6s.  each. 

*.*  Both  of  the  above  named  Fantaalaa  ware  played  for  the  Flrtt  Time  In 
I  the  Monday  papular  Canearta  by  Madame  AaaaiLU  Or 


:  DUNCAN  DAVISON  A  CO..  IM, 


N.D.  "  REVIVALS "  will  cofuust  of  I'ireei  hitberto  anly  axiatiac  ia 
,  or  which  hare  been  long  out  of  Print.    Selected  from  the  Worit  af 


MISS  LILY  SIMESTER,  Mb.  GEORGE  PERREN, 
aad  Ma.  FOX,  wtU  tine  UUaoauotat  popular  trio,    I  NAVIUANTl,"  at 
Mtaa  Lily  Hlnieatrr't  Conofrt,  Manor  Booint,  Hackney.  Taeeday.  1Mb  May. 


R.  J.  H.  SUTCLIFFE  will 


MhiJtJ 

Say  llih,  and  Hanorar  I 


M' 


IS8    KATHERINE    PUYNTZ,    Ma.  ALFRED 

IIAYLId,  and  Ma.  U.  VINNING.  win  ilng  -  I  NAVIQANTI,"  at  Ulack- 
bralh  (Mr.  A.  UayUa*.  I  oarer t  .  on  Ine  11th  of  May. 

rro   MU8ICSELLER8 — A   Young   Lady  requirea  a 

I  rHluntlna,  can  play  the  Ptano,  and  Inoroaenly  underatanda  the  baaineaa.  For 
Refrrenore,  apply  to  preteot  Employer,  J.  K. ,  Mualc  Warehouae,  7,  London  Street, 


Pobllaned  TWi  Day, 

'THEY  NAMED  HER  NAME   BEFORE  ME," 

BALLAD. 

Composed  by  FREDERIC  PENNA 

Price  la. 

London :  Dncan  Daeiaoa  A  Co.,  144,  Bageat  Street,  W. 


PuhMaued  Tula  Day, 

"BELLA  QUAL  BOSEA  AURORA," 

MEL0D1A. 

ComposU  da  OIOVAimi  MABAVIOLIA 

Ms*  as 

London :  Dtucta  Dlviaon  A  Co.,  *44,  Bageat  Straat,  W. 
To  be  ready  Neil  Week, 

"THE    BELSIZE  GALOP," 

By  SDOUABD  BCHUBERTH. 

Played  with  dlsttoiruUhed  uccesa,  and  raptoroaily  encored,  at  the  Brlstze  Conter- 
eatlve  Ataoclatlon  uall,  WUUt'a  Booma,  oa  Taeeday  oewuine*,  will 
next  week  by 

Dnrcta  Danaoa  A  Co,  144,  Begem  Direct, 


BRIGHTON  CONCERT  AGENTS, 
PIANOFORTE  AND  MTJSIOSMI^IjBIKS. 

LYON    tk  HALL, 


Digitized  by  Google 


May  7,  1870-1 


THE  MUSICAL  WORLD. 


313 


FROM  SEVILLE. 

No.  IV. 

The  Holy  Week  it  Swill*,  of  retiree,  formally  connnxa  en  P»'m  Sun- 
dsy  (yesterday*,  bat  tie  attractive  exhibitions  which  render  thii  romantic 
city  especially  celebrated  throughout  the  country  will  aot  begin  till  Wednes- 
dsy.  In  the  meantime  1  mar  describe  the  Itiblical  drama  which  U  now  draw- 
leg  to  it>  close  at  the  principal  theatre.  The  performance  ia  on  a  much  more 
magnificent  scale  than  at  Madrid,  where  the  '"  Seven  IVjlour*  of  the  Virgin  " 
were,  ae  I  aaid,  represented  at  a  very  minor  theatre.  At  Serille  everything  U 
Urge  and  impoaing.  Here  the  "  mystery  "  itill  flourishes,  while  at  Madrid  it 
looks  like  the  relic  of  another  ate.  The  entry  of  the  Meeaiah  into  Jerusalem, 
through  a  crowd  bearing  palm-tranche*,  while  aiuiilar  honours  are  paid  by  a 
throng  assembled  on  the  arch  throogh  which  he  enters ;  the  Laat  Supper, 
which  is  arranged  after  the  precedent  of  the  celebrated  picture  by  Leonardo 
da  Vinci,  the  vessel*  on  the  table  being  filled  with  an  ineonea  which  perfumes 
the  entire  theatre  ;  the  Crucifixion,  at  which  the  guard*  are  mountrd  on  real 
hone*,— are  most  impressive  spectsrlcs,  and  do  the  greatest  credit  to  the 
stage  manager,  who  has  bat  indifferent  scenery  at  hi*  command.  In  illustra- 
tion of  this  last  remark,  I  may  state  that  the  brad*  of  the  Jewish  priesthood 
held  their  solemn  meetings  in  an  Kgyptian  temple  liberally  stocked  with  idols. 
This  arrangement  does  not  arise  from  a  bigoted  attempt  to  charge  the  Jews 
with  idolatry,  but  from  the  scantiness  of  decorative  material.  One  would 
have  thought  that  a  drama  which  reached  its  88th  representation  yesterday 
was  worth  painting  for  throughout,  bat  the  Spaniards  are  evidently  economical 
about  the  front  scenes. 

But  the  poverty  of  the  scenery  is  in  a  great  measure  counterbalanced  by  the 
excellence  of  the  costumes.  Tbo  traditional  colours  and  personal  appearance 
of  the  Biblical  figure*  are  carefully  preserved,  and  any  intelligent  charity  boy 
could  recognise  at  a  glance  all  the  characters  of  the  sacred  story.  Peter  is 
portly,  John  is  yoang  and  somewhat  effeminate,  and  Judas  has  the  noted  red 
hair.  The  group  round  the  Cross  immediately  after  the  death  of  the 
Redeemer  could  scarcely  bo  surpassed.  In  the  Seville  play  there  is,  however, 
a  display  of  realism  which  is  not  to  be  found  in  the  leas  pretending  work,  and 
which  is  not  unfrequenfTy  revolting.  Mr.  Thackeray  remarked  that  Hogarth 
never  did  things  by  halves,  and  that  consequently  when  the  murdered  woman 
was  shown  in  the  Seeen  Siaga  of  Cruelty  her  throat  was  cut  to  tho  vertebra. 
In  the  same  spirit  the  bodily  sufferings,  which  are  somewhat  softened  down  at 
Madrid,  an  represented  with  frightful  accuracy  at  Seville.  The  Redeemer  is 
scoorged  in  both,  but  while  on  oue  stage  only  the  upper  part  of  his  person  is 
shown,  and  tlie  lashes  are  hut  lightly  bestowed,  on  the  other  he  is  made  nearly 
nude,  and  the  flagellation  is  most  vigorous.  So  again,  while  the  Cross-bear- 
ing Christ  at  Madrid  is  not  a  very  repulsive  object,  in  Seville  fa*  becomes  in- 
describably shocking  through  tho  close  copy  of  the  "  bloody  sweat."  Of 
course,  to  the  ordinary  Englishman  both  exbibitiona  would  be  equally  horrible, 
and  perhaps  some  of  my  readers  are  displeased  that  I  do  not  accompany  my 
whole  description  of  these  sacred  festivities  with  an  execration  oiwifato,  or 
slur  over  details.  But  If  I  adopted  the  former  course  I  should  never  get  on  at 
all,  and  if  I  rbose  the  Utter  I  should  convey  no  information.  Spanish  reerea- 
tioaa  are  no  more  to  be  painted  in  aquarelle  than  revolutions  are  to  be  effected 
with  rose 'Water.  Though  they  belong  to  the  present  I  must  treat  the  Biblical 
plays  of  Spaiu  as  an  antiquary  treats  the  Chester  mysteries  of  the  past. 

To  return  to  the  drama.  There  ia  this  Uitereatiug  difference  between  the 
plays  at  tho  minor  theatre  at  Madrid,  and  those  at  tho  large  theatre  at  Serille, 
that  whereas  the  former  is  to  a  Urge  extent  based  on  tradition  not  to  be 
found  in  the  Scriptures,  there  ia  in  the  Utter  very  little  trace  of  legend  or 
apocrypha,  the  New  Testament  being  followed  about  as  closely  as  the  reigns  of 
the  Plantagcnet  Kings  are  followed  in  the  "  histories "  of  Shakspero.  The 
crowing  of  the  cock  on  Peter's  third  denial  of  his  Master,  and  the  washing  of 
ths  disciples'  feet,  are  not  forgotten  at  SeriMe ;  but  we  see  nothing  of  Saint 
Veronica,  nor  doss  the  penitent  thief  appear  in  the  early  history  of  ths  Holy 
Family-  Query — could  this  abstinence  from  tradition  and  comparatively 
strict  adherence  to  Scripture  render  the  Serille  pUy  more  acceptable  than  that 
at  Madrid  te  the  not,-cor.forming  congregation  of  one  of  our  Bethels  or 
Kbenrsera?  While,  however,  the  author  or  contriver  of  the  Serille  pUy 
carefully  follows  the  Scriptural  outline,  be  allows  himself  a  faw  accessory 
"  effects,"  which  tell  very  well  with  the  audience.  By  moans  *f  an  opeiilng 
in  one  of  the.  Hots  the  Virgin  is  smitten  with  grief  through  the  appearance  of  a 
number  of  figures,  each  bearing  an  instrument  of  the  1'asaisn,  but  is  soon 
afterwards  consoled  in  ghostly  fashion,  when  the  flat  reopens  and  discovers  tb* 
of  bar  Son,  enveloped  in  infernal  flames.  The  prayer  in  the 
let  tfaU  cup  pass  away,"  esc,  is  illustrated  by  a 
The  olive  tree  against  which  the  Redeemer  U  praying 
>ws  in  the  midst  of  ths  foliage  an  angel  bearing  in  one 
."and  in  the  other  a  cross. 

mportanc*  u  attached  in  the  Seville  pUy  to  the  suicide  of  Jadas 
who,  with  the  rest  or  the  apostles,  is  almost  overlooked  in  ths 
••  Siete  Dolora."  An  elaborate  set-scene,  with  s  moveable  cataract,  which, 
perhaps,  to  Spanish  eyes  seems  an  accurate  imitation  of  real  water,  is  provided 
for  the  occaaioa,  sad  over  this  inclines  the  tree  whereon  the  despairing  traitor 
hangs  himself  in  the  presence  of  the  audience.  The  selected,  branch  br  ' 
Juda,  fell,  into  the  water,  Ik.  stage  become,  uluminad  with  red  fire,  . 


number  of  devils,  very  tike  those  who  carry  off  Don  Giovanni,  dance  about  to 
express  their  satisfaction.  The  sublimity  of  the  awful  scene  is  somewhat 
marred  by  the  circumstance  that  the  curtain  no  sooner  descend*  than  it  rises 
again,  in  order  that  Juda.  may  bow  hi*  acknowledgments  te  a  highly  appre- 
ciative public.  On  tho  evening  when  I  witnessed  the  performance,  bs  wss 
the  only  person  who  was  thus  specially  honoured.  His  part,  indeed.  Is,  for 
an  actor,  the  best  in  the  piece,  and  was  exceedingly  well  played  with,  1  grieve 
to  add,  something  like  a  sense  of  oomio  humour.  A  modicum  of  the  Terentiau 
Davus  or  Gets,  as  represented  by  a  very  clover  "  Westminster,*  seemed  to 
infuse  itself  into  the  character  of  the  Scriptural  traitor,  and  the  brutal  inde- 
pendence which  marked  his  wbols  career,  and  which  contrasted  strongly  with 
the  reverence  of  his  felUw  disciples,  is  evidently  intended  to  be  i 
All  this  is  very  horrible,  but- so  it  is. 
Seville,  April  11. 


N.  0. 


No,  V. 

The  annual  festival  of  Seville  is  now  over,  not  to  re-commence  till  the  Holy 
Week  of  next  year.  For  the  last  fortnight  the  charges  at  the  hotels  have  been 
nearly  doubled,  and  every  day  we  hare  had  two  tablet  dhite  at  different 
hours.  TLis  morning  there  is  a  general  decline.  Our  table  (fhite  is  at  a 
medium  hour  (5.30);  the  bill  i*  ruled  by  the  ordinary  tariff,  and  you  find 
yourself  considered,  not  ss  an  intruder,  but  a*  a  welcome  guest- 
Hie  festival  may  be  conveniently  divided  into  two  acts,  one  sacred,  the  other 
profane.  The  former  commences  on  Holy  Wednesday,  when  the  Gospel 
narrative  of  the  Passion  b  read  in  ths  Cathedral,  with  a  p; 
tion  and  the  first  religious  procession.  The  process  is  < 
Manndy  Thursday  and  Good  Friday,  that  of  the  Friday  being  most  i 
On  Saturday  the  narrative  of  the  Passion,  read  in  the  Cathedral,  ia 
ponied  not  only  by  fireworks,  but  by  cannon.  Here  ends  the  religious  act. 
The  profane  act  commences  with  the  bullfight  on  Easter  Day,  which  is  repeated 
on  the  following  Tuesday.  On  Easter  Monday  begins  the  Serille  Fair,  which 
lasts  three  days,  and  on  tbs  following  Thursday  and  Friday  come  the  horse 
races,  these  being  tbo  result  of  an  AnglotnanU  wherewith  the  good  bullfighting 
Spaniard*  hare  been  infected,  much  against  their  will,  by  the  officers  of 
Gibraltar. 

The  Seville  Fair  is  an  institution  altogether  unique.  Its  commercial  object 
U  the  sale  of  horses  and  cattle  i  but  its  social  use  is  its  great  peculiarity.  A 
whole  street  of  stalls  is  rented  for  the  three  days  by  the  most  opulent  fsmiliss 
of  the  town  (nobility  not  excluded  t,  who  send  their  furniture  to  their  temporary 
residences,  and  there  live  from  six  o'clock  in  the  morning  te  a  late  hoar  at 
night,  receiving  and  paying  visit*.  Larger  booths,  belonging  to  the  club*  of 
SeviUe,  are  appropriated  to  balls  of  the  moot  respectable  kind,  only  accessible 
by  meana  of  personal  introduction.  Besides  the  fashionable  quarter,  there  is 
an  inferior  street  of  stalls  hired  by  those  who  do  not  belong  to  tho  "  Upper 
Ten,"  AUo,  there  are  stalls  for  the  aaU  of  cheap  delicacies  and  giincrack*. 
But  the  national  luxury  at  the  Seville  Fair  U  a  sort  of  pancake,  in  ths  form  of 
a  ring,  made  exclusively  by  gipsies,  and  called  a  "  baiuulo."  When  I  was  a 
lad,  and  St.  Bartlcmy  marked  a  day  in  the  people's  calendar,  a  man  who 
entered  Smilhfield  during  tbo  period  dedicated  to  the  Saint,  and  did  not  bay 
his  bag  of  "  gingerbread  nata,'  was  a  person  to  be  shunned.  So  is  it  with 
the  "  eosjasr/o  "  at  the  SeviUe  Fair.  You  are  boaad  ia  honour  to  eat  it,  and 
you  must  set  it  fresh.  Tbs  gipsy  who  rules  the  stall  keeps  no  stack  on  band, 
save  in  the  form  of  a  colossal  dish,  wherein  is  contained  the  raw  material  of 
which  the  delicacy  n  made.  You  order  a  pound  or  half -a- pound,  the  prepara- 
tion begin*,  and  when  it  is  completed  a  hnge  dish  U  presented  by  a  female 
gipsy,  who,  as  Mr.  T.  Carlyle  said  of  Dante,  is  tbs  moarufallest  figure  you 
ever  saw  in  your  life.  Strange  creatures,  those  gipsies  of  Andalusia.  I  need 
aot  tell  my  readers  that  they  bold  a  sort  of  asmi -social  position,  and  form  an 
important  part  of  the  population,  the  women  being  always  distinguished  by 
their  long  hair  tied  into  a  knot  at  the  bock  of  the  head.  Some  of  them  may 
be  also  marked  for  their  singularly  handsome  faces,  although  their  style  of 
beauty  is  rather  repuUivo  than  attractive.  The  servant  (or  mistress)  of  ths 
booth,  who  brought  my  dish  of  fcoaueVos,  wss  undoubtedly  handsome,  but  about 
as  inviting  a*  Clytemnestre. 

Of  all  the  dismal  things  te  be  sen  in  Andalusia  give  me  the  horse-race. 
Wen  it  net  that  an  inkling  of  patriotism  prompted  me  to  record  that  my 
countrymen  had  the  best  of  the  fight,  I  could  pus  it  over  entirely.  The 
course,  en  the  bank  of  the  Guadalqaiver,  is  in  a  most  picturesque  position,  and 
as  a  coons  is  unexceptionable  ;  but  the  want  of  those  appendages  that  ccotrl- 
bote  to  essentially  to  the  enjoyment  of  the  Derby  produce,  a  feeling  of  desoU- 
twa.  No  eae  brings  his  well-stored  hamper  ;  there  ia  nothing  to  eat,  nothing 
to  drink  ;  bat  then  is  a  sun  that  blares  exceedingly.  Let  me  correct  myself 
then  is  one  caterer  for  refreshment,  who  U  always  present  everywhere — at  the 
bull-fight,  at  the  fair,  at  the  horse-race.  This  is  the  vendor  of  "  ayua  y 
panalee"  who  is  constantly  visible  lustily  advertising  his  cheap  commodity 
with  hi*  rang*.  The  water  (ayssa)  he  carries  on  his  shoulder  ia  a  vessel  that 
might  have  been  borne  by  Rebecca,  and  from  his  hand  depends  a  glass  case, 
conuining  the  "«Hmofc.,--a  ghost  of  a  "nWhayw.''  which  c 


«fc»,--a  ghost  of  a  "ntnHfue."  which  converts  the 
eou  mere."    Bat  tb*  pan  element  is  warm,  sad  not 
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as  to  th*  proceeding,  on  th*  con*.  Th.  Hit*  of  Ssritt*  araiely 
a'tleiida  and  yawns.  Th*  ladir*  are  superbly  dresaed,  and  ait  in  tbeir  bad 
place*  in  the  grand  stand  with  a  resignation  that  would  do  credit  to  St. 
Lawrence,  inasmuch  aa  they,  lik*  him,  axe  visibly  broiled ;  but  they  ear*  little 
about  the  eonteat.  A  vague  patriotism  inspires  a  desire  that  the  Spaniard 
may  brat  the  Englishman  :  bat  as  for  detail*,  they  vanish  into  a  blank,  like  th* 
central  part  of  a  map  of  Africa.  An  army  composed  of  officer*  without 
soldiers  ia  a  proverbially  weak  ezhibition.  -lust  such  an  exhibition  is  presented 
by  the  spectators  of  thia  Seville  horse-race.  They  form  an  ari.toeratU)  crowd, 
with  which  the  populace  bos  no  sympathy  whatever.  Til*  Briton,  who  bates 
"  roughs  "  in  hit  own  Isnd,  longs  to  behold  a  specimen  of  the  genus  in  this 
gathering.  Imagine  the  gallery  of  Dnuy  Lane  Theatre  closed  on  Boiing-dav. 
and  imagine  the  feelings  of  Mr.  P.  B.  Chaltcrtoo  on  the  occasion.  The 
gentlefolks  or  Spain  go  to  th*  roe**,  thinking  Dial,  In  ill*  language  of  Mr. 
Sothem.  it  ia  the  "right  thing  for  a  feller  to  do,"  but  their  enjoyment  U 
small.  I  be  popalae*  dislike  and  aroij  them.  Tbey  lore  and,  to  a  certain 
measure,  understand  their  hull-fight*,  bat  the  respective  speed  of  horses  fails 
to  interest  them.  And,  aAer  all,  when  th*  excitement  of  the  "  Corrida  do 
Tore*  "  is  MSB  pared  with  that  of  the  ltor^roce— but  no.  the  vision  of  th* 

Sttille,  April  23. 

|.  Si.  Jtoigfei.  of  gorton,  ntxau  "  gatrlt." 

A  symphony  by  Liszt,  intended  to  give  expression  in  music  to  some  of  the 
strange  and  wonderful  scene*  written  to  by  Dante  in  his  great  poem,  was  played 
on  Saturday  evening,  at  tbe  Philharmonic  Concert.  The  enterprise  that  leads 
the  directors  of  the  Philharmonic  Society  to  give  these  modem  productions  is 
oonuncndable.  It  is  easy  to  say  that  tbe  symphonies,  of  tbe  old  master*  are 
better  and  more  enjoyable,  but  all  mu>icaHy-Mclincd  parsons  are  anxious  to 
know  what  tbe  modem  nteu  are  about,  and  tbe  wilder  and  more  extravagant 
the  mnsic  tbey  wrile,  tbe  greater  naturally  is  the  curiosity  to  hear  it.  The 
music  of  Lisrt  to  Dante's  Hell  and  Purgatory  is.  to  onr  thinking,  the  wont  that 
tbe  composers  of  this  school  can  do.  We  are  thankful  to  believe  that  in  this 
symphony  they  have  ran  their  course  to  its  very  end  and  exhausted  their  powers 
of  perversion.  Having  lived  through  that  hour  of  agony  during  which  this 
symphony  lasted,  and  escaped  with  reason  not  overthrown,  wa  can  safely  bid 
defiance  to  Lisit,  Wagner,  and  their  follow  madmen  of  th*  school  of  th* 
future.  The  principle  on  which  thia  musical  monstrosity  was  constructed  ■» 
evidently  to  find  out  precisely  what  effects  the  best  composer*  bad  made  use  of 
to  produce  lovely  and  satisfying  results,  and  to  reverse  tbem.  It  was  like 
playing  one  of  Beethoven's  sytnpbouiea  backward.  In  th*  first  place  it  was 
necessary  that  the  whole  composition  should  be  made  tuneless,  and  in  the 
next  place,  so  far  as  possible,  it  was  to  set  time  at  defiance.  lu  other  words, 
tho  accent  was  to  be  thrown  on  such  unexpected  parts  of  tbe  best  that  the 
musician*  should  loom  to  be  playing  in  one  time  and  the  conductor  to  direct 

genial  tbem*  gave  Liszt  a  famotu  excuse  for  unheard  of  bodcvilinent  of  his 
orchestra.  Shriek*  from  the  trumpet*,  cries  uf  shrill  anguish  from  the  picco- 
los, groans  of  distress  from  the  bass  tuba,  throb*  of  pain  from  tbe  kettle 
drama,  screams  of  sharp  tortore  from  lbs  clashing  cymbals,  yella  of  demoniac 
rag*  from  th*  trombones,  sighs  and  sobs  from  tbe  softer  wiud  instrument*. 
*i»  all  beard  at  once  iu  a  wild  carnival  of  discord,  and  as  a  climax  to  this 

intorv^fro^tb*  top"  tTthTbot torn  ofrte  mufical  rahTlill  it  a^edas 
though  Beelzebub,  prince  of  devil*,  must  hav*  stood  at  the  composer's  right 
hand  while  b*  sera  ad  this  work  The  admirers  of  Lisit  answer  such  sugges- 
tions uf  discord  by  tbe  reply  that  the  traer  this  statement  is  the  more  the 
genius  of  tbe  author  is  deinonatratod.  for  tbe  horrors  of  tbe  nether  world  were 
exactly  what  h*  intended  to  paint,  and  the  more  hideous  the  result  th*  better 
tbe  picture.  Th*  wonder  ia  that  Li.«.  familiar  spirit  did  not  inspire  him  to 
compost'  for  each  class  of  instrument,  iu  a  separate  key.  Tbe  enact  of  demo- 
niac confusion  and  horror  at  which  be  aimed  would  then  certainly  hate  been 
attained,  and  his  audience  sent  howling  with  anguish  out  of  the  boss*.  Kven 
now  it  is  not  ton  lite,  and  Mr.  Bergmann,  when  ho  next  perform,  this  work, 
might  bare  all  the  violin  part*  written,  asy  in  tbe  key  of  C,  tbe  second  violins 
in  C  sharp  major,  the  viola*  iu  I)  minor,  the  doable  basse*  and  violoncellos  iu 
K  Hat,  and  *o  on  through  tire  major  and  minor  scales.  Tbe  doors  might  then 
be  closed  on  th*  audience,  tbe  orchestra  tied  down  to  tbeir  seat*,  and  all  tbe 
clergymen  in  tbe  city  invited  to  witness)  the  result.  The  picture  of  tbe 
infernal  region*  that  would  then  be  presented  would,  beyond  a  doubt,  strike 
terror  in  tbe  heart  of  the  stoutest  sinner.  In  feet,  we  know  of  nothing  better 
calculated  to  call  the  obdurate  to  repentance  than  this  work  of  Liszt's,  for  if 
soy  person  could  fully  bo  brought  to  realize  that  hi*  punishment  hereafter 
would  consist  in  being  compelled  for  ever  to  listen  to  tbe  symphony  that  we 
heard  fur  an  hour  on  Saturday  night,  there  is,  we  venture  to  say,  no  man 
living  bold  enough  to  contemplate  uiunored  such  a  doom,  or  who  would  not  at 
ottce  take  measure*  to  be  rescued  from  so  terrible  a  fat*. 


. — PTofeeaor  Volkmann  ha*  compoecd  an  overture  to  Richard  II. 
e  performed  at  tbe  Grand  local  Musical 


ROYAL  ITALIAN  OPERA. 
The  opera*  performed  las*  week  were  OuillaMU  Till,  the 
Magieo,  the  TraviaUt,  and  Medea,  a  preponderance  of  muaie  accepted  as 
"  classical  "  over  music  tlutt  can  never  become  "  classical "  encouraging 
to  thoee  who  believe  that  art,  musical  or  otherwise,  can  only  be 
genuine  when  it  ia  the  result  of  serious  and  conscientious  labour.  Of 
Guitlatau  Tell  we  hare  already  spoken,  a*  also  of  II  Flaulo  Magieo — 
substituted  oo  Tuesday  night  for  Un  Ballo  in  Maxiera,  which  had 
been  announced,  but  in  eonseuueiice  of  Signer  Mario'*  indisposition  wa* 
withdrawn  from  the  bill*.  Mdlle.  Sessl's  extremely  intelligent  per- 
fonuanca  of  the  heroine  of  the  Traviata  ha*  also  been  described  ;  so 
that  all  we  have  to  say  is  a  word  or  two  about  Medea,  which,  though 


revived,  some  year*  ago,  at  Her  Majesty's 


Theatre,  was  now  beard  for 


the  first  time  at  Covent  Garden.  About  the  plot  of  Mtita,  and  tbe 
sublime  music  of  Cherubini,  enough  ha*  already  been  written.  That 
tho  Florentine  musician,  whom  Schumann  wa*  wont  to  compare  with 
Michael  Angelo,  could  meet  the  Greek  tragic  poet  on  equal  ground*, 
has  been  more  than  onoo  maintained  ;  and  at  the  present  time  no  one 
capable  of  understanding  both  would  be  inclined  to  dispute  the  fact. 
Amid  the  frivolou*  »tuft  to  which,  iu  a  great  measure,  frequooteta  of 
the  Italian  Open — why,  it  would  be  difficult  to  explain — teem  moat 
disposed  to  listen  with  eager  ear*,  it  ia  a  real  delight  to  al)  thoee  who 
look  upon  art  more  earnestly  and  lovingly,  to  find  tlutt  al  least  onoe  or 
twice  in  a  season  the  most  earnest  and  magnificent  "  opera  stria  "  in 
existence— for  such  i*  unquestionably  the  Medea  of  Cherubim— can 
And  an  appreciative  audience.  No  one  who  care*  for  what  i*  loftieet 
and  nobleat  in  dramatic  musio  should  lorn  the  opportunity  of  hearing 
this  truly  great  work — groat  in  it*  design,  great  in  its  development, 
and  great,  as  may  be  concluded  from  tho  premises,  in  it*  climax- 
readers  have  been  made  aware,  admir- 


Medea  was,  a*  our  opera-going  reach 
ably  done  at  Her  Majesty'.  Theatre, 


It  Is  to  be 


Festival  thia  year. 


where  it  v>a»  introduced  for  the 
first  time  in  thi*  country ,"and,  so  far  a*  we  can  gather,  for  the  first  time 
in  the  Italian  language*  under  the  direction  of  Signer  Arditi,  who  set 
the  dialogue  to  accompanied  recitative  expressly  for  the  occasion.  It 
is  now  also  admirably  done  at  the  Royal  Italian  Opera,  under  the 
direciiou  of  SJgnor  \  iancei,  a  conductor  thoroughly  well  up  to  hi* 
work,  who,  iu  wisely  availing  himself  of  the  recitative*  of  his  prede- 
cessor, has,  nevertheless*,  if  memory  doe*  not  deceive  u»,  made  certain 
curtailment*  and  alterations,  which,  whether  improvement,  or  tbe  con- 
trary, are  a  matter  of  ta»le, 

Tbe  cast  of  Medea  at  Covrnt  Garden  i*  generally  excellent;  but  the 
fact  that  the  Medea  of  Her  Majesty's  Theatre  is  tlie  Medea  now  would 
of  itself  bj  almost  enough  to  satisfy  the  admirer*  of  Cherubim's  music. 
In  this  one  part  Mdlle.  Tietjetis'  shine*  so  pre-eminently,  both  aa  a 
singer  and  as  an  actress,  that  she  might,  like  the  famous  Mdlle.  8cio 
of  Cherubim's  time,  have  built  her  fame  upon  it  alone.  We  need 
not  again  dwell  upon  her  performance  In  detail.  Enough  that,  at 
Covent  Garden,  she  is  in  every  respect  the  same  Medea  so  unanimous- 
ly lauded  when  the  opera  u*ed  to  be  a  feature  of  the  season  at  the 
late  theatre  in  tho  Hay  market.  Her  voice  was  in  splendid  order  on 
Saturday  night,  and  she  never  acted  the  part  more  nobly  or  gave  the 
music  to  greater  perfection.  Dr.  Gunx  wa*  Ja*on ;  and  probably  no 
tenor  now  on  tho  stage  is  better  competent  to  givo  tlutt  part  the  correct 
reading,  whether  dramatically  or  vocally.  The  character  of  Neris, 
Medea  *  confident,  was  assigned  to  Mdlle.  Bcaloht;  and  that  of  Dirce, 
daughter  of  Creoo,  and  the  new  spouse  of  Jason,  who  excites  the  wrath 
and  vengeance  of  the  "  Colchian  Sorceress,"  to  Mdlle.  Bauermesster. 
Both  were  competently  filled.  Croon,  tho  angry  monarch  of  Corinth, 
was  represented  by  Sigtuir  Hagagiolo,  whose  fine  baa*  voice  gave  weight 
to  the  music,  but  who  made  no  attempt  to  inveit  the  personage  with 
dramatic  significance.  Mdlle*.  Looatelli  and  Madigan  were  very 
efficient  in  the  small  parts  of  Lamia  and  Clyte.  The  general  execution 
of  the  music,  under  Signer  Vianesi's  direction  wa*  singularly  good — 
orchestra  and  clioru*  from  the  overture  to  tho  last  fitale  i  not  forgetting 
the  gloomy  and  impressive  storm  which  constitute*  theorchestral  prelude 
to  the  third  act),  being  almost  Irrepruacliable.  The  house  wa*  crowded, 
and  the  opera  was  received  with  real  enlhuaiasin.  At  the  end  of  each 
act  Mdlle.  Tietjen*  wa*  called  forward.  It  waa  pleasant  to  find  so 
hearty  a  reception  accorded  to  so  grand  a  work. 

The  operas  performed  during  the  week  were: — the  Figlia  del  Rtggi- 
mtnto,  followed  by  the  second  and  third  acta  of  Matanulk  (Monday) ; 
Medea  (Tuesday) ;  and  Van  I'tuguaU,  with  Mdlle.  Seasi  aa  Norina 
(Thursday;;  to-night  wo  are  promised  II  UarUere,  for  tbe  first 
appearance  of  Madame  Patti  and  Signer  Maria 


n  unpublished  mass  by  Dooixetti  wa*  to  be 
shortly  in  the  basilica  of  Santa  Maria.    It  wa*  giveu  by  the  c 
when  dying,  to  Signer  Dolci,  who  ha*  ju»t  bequeathed  it  to 
charitable  community  attached  to  the  above  church. 


»  Cherubim'*  Medea  must  not 
Simon*  Mayr,  in  which  Pasta  woa  so  many  of  her  laarels. 
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OUR  CONTEMPORARIES. 

"  3{rDIU.  ' 

Tho  Sunday  Timet  thus  noticed  the  performance  of  Cherabini's 
masterpiece  ou  Saturday  last : — 

"  Medea  was  played  at  Covent  Garden  a..  announced ;  and.  mornirrr.  w» 
played  admirably  from  first  to  last.  Great  cirf  had  evidently  been  taken  with 
the  rntmole,  and  the  entire  opera  went  with  remarkable  smoothness.  Mdll 
Tietjrix  wa«  again  a  capital  representative  of  the  terrible  wife  of  .tuson,  and 
repeated  on  a  new  Mage  the  triumphs  pained  on  that  of  tbe  •  old  house.'  W 
need  not  discuss  the  details  of  bcr  performance.  Enough  that  it  alike  justified 
and  explained  her  monopoly  of  the  part.  She  waa  enthusiastically  applauded 
and  several  I  imc*  recalled.  Herr  Gunx  wu  an  artistic  .l.unn.  lookin™  the  rharac- 
ter  well,  asd  singing  m  a  manner  open  to  but  little  rrpmnrh.  The  Creon  of 
or  Bagnginlo  was  annwwhat  tame,  Imt  the  Dime  of  Mdlle.  Ilatiermeister  and 
Nrria  of  Mdlle.  Sralchi  gave  moch  satisfaction.  What  an  effect  the 
ade  upon  all  who  had  hearta  to  feel,  and  the  brain*  to  com- 
prehend il»  height  and  depth,  the  amateur  ran  imagine.   Hearing  it. 

thought  of  as  one  think,  of  tenth-rate  Mar,  at 
rrvnee— tenlh-rste  stors  we  know  to  be 
Mo  be  a.  .mall  as  titer  look." 

lite  following  U  part  of  a  long  ■ 
peared  in  tho  Daily  TeUgnipk  .-_ 

"'  True  art  in  imperishable.'  wrote  Ilecthovrn  te  Cherubim,  in  a  letter 
which  the  Italian  composer  said  he  never  received — which,  at  any  rate,  be 
never  answered— '  and  the  true  artist  feela  sincere  pleasure  in  praml  work*  of 
genius  and  that  is  what  enchants  me  when  I  hear  a  new  composition  of  yours  ; 
In  fact.  1  take  greater  interest  in  it  than  ill  my  own  ;  in  short,  I  love  and 
honour  yon  '  A  justification  of  tins*  emphatic  words  wan  presented  at 
Covent  Garden  on  Saturday,  by  the  jirrformancii  of  Cherubim's  -uMime  Mfden, 
hearing  which  it  wa»  linpoasilile  to  Miere  Beethoven  guilty  of  mere  compli- 
ment. The  author  of  Fidelia  might  well  appreciate  the  'author  of  Medea, 
since  the  two  works  have  much  in  common— a  common  grandeur,  foe  example, 
and  now,  unhappily,  the  r-umwn  fate  of  occasional  revival  itn  pit-alter.  We 
cannot  aaMiute  that  either  i»  put  ii|wn  the  stage  for  its  own  sake.  The 
general  public:  cares  little  fur  thrm  ;  and  only  when  riri  nm«tonce*  make 
valuable  the  support  of  a  classical  minority  are  these  matchless  works  forth- 
coming. We  hare  reason,  tlierefoie,  to  be  grateful  to  circumstances  for  that 
which,  otherwise,  we  might  have  vainle  desired.  '  It  is  a  great  loss  to  art,' 
said  Beethoven,  in  the  letter  alreiulr  quoted,  '  not  to  posses*  suv  fre-lt  ].rodae- 
tion  of  your  (emu*  for  tbc  theatre.  Who  w  ill  deny  that  every  performance  of 
MeJn  is  a  great  gain,  to  b*  thaukfullv  accepted,  no  mattrr  wliat  the  circum- 
stances under  which  it  is  given  ? 

"  Opera-goers  do  not  need  to  be  told  that  If  flea  forms  one  of  the  splendid 
aeries  of  revivals  which  distinguished  Sir.  Maplrson's  management  of  Her 
Majesty  Theatre;  nor  is  it  iiecesanry  to  remind  tliem  of  its  fine  perfurmsnce 
order  tbe  direction  of  Signer  Arditi,  whose  added  recitatives  are  not  unworthy 
to  be  associated  with  Chcruhiiiis  music.  In  after  time,  perhaps,  when  Medea 
shall  hare  taken  its  rightful  place,  the  Haymarket  revival  will  be  more  Highly 
esteemed  than  at  present.  Anyhow,  it  revealed  to  those  who  had  eyes  to  see 
what  a  grest  dramatic  gcniun  was  the  surly  Florentine  composer,  and  what  a 
store  of  wealth  ha  laid  tip  for  the  lirttcr  days  when  drnmatir  mn*ie  of  the 
highest  class  shall  be  esteemed  ns  it  drones.  How  the  work  was  received 
when  first  brought  0nt  at  the  Salle  Feydeau,  in  1707,  let  the  following  tame 
criticism  from  l.e  Ce*fvr  prove:— 'The  innsic.  by  CheruSni,  is  often 
melodious,  awl  sometimes  fnrciLle  ;  but  we  find  remiiiiscciK-cs  and  imitation* 
of  tha  manner  ol  MCltnl.'  French  jealousy  tf  Italian  art  !  in  this  ca*e  more 
German  than  Italian)  may  have  dirtat,-d  the  remarks  which,  however,  a 
Frenchman — none  other  than  Mi-knl  himself— quickly  repudiated.  '<). 
Ccnsear,'  said  the  plied  com  poser,  'tliou  knowot  not  tliis  great  arti-t.  I 
kitow  him.  and  ailmire  him  l-esause  I  know  him.  I  sav,  and  will  prove  to  nil 
Europe,  tliat  the  author  uf  JMmophon.  of  l.oduitki,  „f  Eli/a.  and  of  Medea 
baa  no  nerd  to  imitate  in  order  to  he  by  turrs  elegant,  expressive,  graceful,  and 
tragic;  to  be,  in  fine,  that  Cherubim  whom  some  persons  call  a  euptUt.  while 
they  forget  not  to  imitate  him,  badly,  mi  every  occasion.'  Beethoven  and 
Mehul  bath  kitew  Medea,  and  so  did  Mendelssohn,  whose  definition  of  Cheru- 
bini as  a  *  splendid  old  msn  '  is  so  often  quoted  ;  but  it  is  time  to  alio*  that 
--of  the  Florentine  has  hod  its  adverse  critics.      Mr.  H.  F. 


t'horley  considers  it  ns  suffering  from  the  individual  nntnre  of  Cherubini.  •  to 
which  sweetness  (as  distinguished  from  ilnrnwl  srem*  to  hare  been  sparingly 
given.'  Without  stopping  to  oak  the  precise  meuu'in-  f  f  term-  more  intelligible 
when  applied  to  champagne,  we  go  on  to  say  that  the  same  authority  talks 
about  the  '  dryness  and  insnrncient  interest'  of  I  litre's  air,  tbe  'weakness' 
of  that  of  Jason,  the  'bit-by-Wt  settings  of  Hnglr  words  '  in  Medea's  pas- 
sionate address  to  her  husband,  and  much  other  uf  a  like  sort.  Hence  the 
worship  of  Meilra  by  classicists  i>  not  an  ignorant  worship.  Mr  Oiorlry  has 
pointed  out  deformity  in  the  idol.  We  dr«lit,  nevertheless,  whether  much 
coDM'iouaaesa  of  ilefonnitv  e»isteJ  in  the  mimls  of  Saturday  s  audience.  The 
opera  was  plsycd  in  capital  style  from  first  to  last,  and  tbe  grandeur  of  tbe 
muaic  produced  its  full  effect-    We  take  Mr.  Cborley '.  word  that  there  are 


spnii  on  the  face  of  thii  sun  of  the  lyric  drama ;  but,  u  nobody  went  provided 
with  smoked  glass,  nobody  was  affected  by  them." 

Toe  PuiLHABJioNtc  Coacurr. 
Under  this  heading  we  read  in  the  Sunday  Timet : — 
"  At  the  third  concert,  given  In  St.  James's  HaO  on  Monday,  the  symphonies 
played  were  Schumann  "a  No.  3  in  E  flat,  and  Beetltaven's  No.  7  in  A.  We 
have  had,  on  several  occasions,  to  discus  the  merits  of  the  former,  and  need 
not  recapitulate  our  opinions  eoaeerning  it.  Whs*  the  audience  thought  of  the 
work  can  only  be  guessed  by  the  applause  bestowed  in  large  measure  on  the 
Brat  three  movements:  ami  in  lea*  measure  on  the  fourth  and  fifth.  Thai 
there  was  any  falling  off  cannot  be  attributed  to  Mr.  Maefarrcn,  the  writer  of 
the  annotated  programme,  who  lectured  his  readers  with  enthusiasm  on  the 
mrrile  of  wbst  tbey  beard.  We  dnnht  the  propriety  of  soch  a  course ;  at  all 
eventa  when  tbe  musk  in  hand  forms  a  subject  of  strong  contention.  An 
intl-Scbnnwnnit*  at  last  Monday',  concert  would  probably  have  felt  annoyance 
at  purchasing  a  programme,  nnd  finding  a  lecture.  Beethoven's  symphony  wa 
can  pasa  with  the  simple  statement  llut  it  waa  not  perfectly  played.  The 
music,  however,  is  such  that  even  an  imperfect  rendering  confers  pleasure  in 
no  ordinary  degree.  Mendelssohn's  Melutine.  mvA  Cbenibini's  Anaercon  were 
the  overturea,  both  of  which  had  a  eaptal  rendering.  Though  in  very  different 
styles,  these  two  works  are  mssterpieoa  of  skill  and  invention.  No  amount 
of  paina  can  he  thrown  away  upon  tbeir  preparation.  Madame  Schumann 
gave  Beethoven's  concerto  in  <i  with  her  wonted  effect.  Stimubited.  perhaps, 
by  the  hearty  reception  awarded  bee,  .he  played  with  uncommon  energy,  and 
laboured  hard  to  hring  out  all  tbe  profonnd  nwaning  of  the  mu.ie.  In  this 
respeet  she  evidently  satisfied  the  majority  present,  who  applauded  her  with 
heartiness  which  could  only  come  of  real  or  fancied  conviction  that  a  great 
thing  bod  been  done.  Tbe  orchestral  accompaniments  were  satisfactory,  am! 
Mr.  Cusins  conducted  the  work,  as  he  did  the  entire  concert,  with  care  and 
discretion.  The  vocaliats  were  Madame  Monbelli  and  Itr.  Guna.  Madame 
Monbelli  sang  '  Bel  raggio  '  in  excellent  style,  and  Dr.  Guns  laboured  zealously 
at  an  exhausting  air  from  Wagner's  Meirtertmger.  For  tlte  energy  with 
which  he  strove  against  Herr  Wagner's  oppressive  accompaniment  he  waa  ap- 
plauded and  recalled." 

On  the  nme  suljecl  the  Alh-namn  discourses  thai : — 

"  At  the  rhilharmouk  Society's  third  concert  on  Monday,  the  symphonic! 
were  Schumann's  in  E  flat  ('  Rhenish  'i  and  Beethoven's  in' A  iNo.  7).  The 
first  was  played  better  than  the  second,  for  reasons  aafncienthr  obvious — it 
was  the  less  familiar,  and  took  up  most  of  the  one  rehearsal,  which  is  all  our 
historical  society  can  afford.  Will  the  day  ever  route  when  the  production  of 
a  great  work  shall  be  a  matter  of  loving  care,  and  not  a  mere  question  cf  how 
to  make  it  pass  mnster  ?  Tlte  overtures  were  Mendelsohn's  Melurint  and 
Cbenibini's  A*atr*.n,  tbe  first  of  which  gave  unqualified  satisfaction.  Some 
soch  result  the  compiler  of  the  annotated  programme  must  hare  assumed,  a* 
he  thought  unnecessary  even  a  portion  of  the  elaborate  puffery  with  which 
Schumann's  work  was  supported.  Msdamc  Sdinmaun  plaved  Beetboren's 
concerto  in  U  in  a  ityle  not  likely  to  be  forgotten  by  the  audience.  Her  task 
was  a  hard  one,  but  the  wrestling  of  tbe  distinguished  Cermsn  pianist  pre- 
vailed ;  the  overcame  tbe  concerto,  and  was  summoned  back  to  be  congratu- 
lated upon  her  victory.  Slsdame  Monbelli  and  Dr  (Inns  were  the  vocalista, 
the  latter  Introducing  a  '  Prieslied  '  from  Wagner's  Meulerringtr  with  tome 
effect.    Madame  Monbelli  made  a  great  success  with  •  Bel  raggio." " 

Mn.  Makns's  Coxir.nT. 
With  reference  to  this  event,  the  ,S«W.iy  3Wt  mys:— 
The  programme  opened  with  Morart's  overture  to  the  little  opera,  Dit 
SeJtoytpiel  IHretlor,  which  slonr  survives  of  all  the  numbers  in  the  work.  It 
has  frequently  been  performed,  nnd,  though  of  a  light  Italian  style,  is 
held  in  high  esteem.  But  Mozirt  conM  hardly  write  other  than  immortal 
music.  Beethoven's  symphony  in  A  No  7>  was  magnificently  phiyed  by  the 
augmented  band  of  l(K)  performers.  Rarely  have  the  beauties  so  profusely 
scattered  throughout  this  work  been  more  worthily  revealed,  and  rarely  bsa 
any  performance  made  to  great  a  sensation  How  long  and  how  loud  was  tbe 
applause  that  followed  each  movement  may  be  imagined.  Madame  Schumann  t 
rendering  of  Weber's  ConcerMnei  wsa  di>tingiushed  by  energy  to  an  uncommon 
degree.  For  the  sake  of  a  great  name  and  a  famous  past,  we  wish  it  were 
possible  to  say  that  Madame  Schumann  played  faultlessly.  This,  however, 
cannot  be  done.  Madame  Schumann  is  nevertlteless  an  artist,  and  her  artistic 
qualities  cannot  he  obscured  even  by  failing  powers-  It  waa  possible,  therefore, 
to  sympathize  fully  with  tbe  applause  and  recall  which  rewarded  her  perform- 
ance. We  must  withlHild  approvals  altogether  from  Bach's  violin  prelude  in 
K  minor,  as  dre-sed  up  for  sviisation  lovers  by  a  Herman  music  director  named 
Herr  Star.  Tliis  gentleman,  whose  bump  of  veneration  would  [probably  escape 
the  sensitive  flngirres  of  tbc  best  phrenologist,  has  srrsnged  th»  prelude  for  a 
number  of  violins,  with  an  orchestral  accompaniment  entirely  his  own,  This 
is  enough  for  u»,  without  discnwing  Ihe  merits  of  Herr  StOr'i  work.  l*t  us 
hope  that  the  German  music-director  will  lind  something  better  to  do  in  future. 
Mr.  Manns  ought,  also,  to  raw  under  censure  fur  adnpting  his  countryman's 
hash.  A  novelty  was  the  ballet-music  to  Mendelssohn's  llesWMio  of  CbawcAo 
which  could  not  fail  to  interest,  apart  from  the  grace  of  the  music,  as  it  was 
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played  in  pablie  for  Uw  firat  linn.    By  little  and  littl«,  in  the  count  of  long  ! 
J«u*i  we  shall  know  all  that  the  campr»er  did— a  dr*ir»blr  thing  even  though 
not  all  should  prove  worthy  bii  fam«.    Th«  orchestral  selection  ended  with  the 
ovtrtar*  la  Obtron." 

THE  MUSIC  OF  EASTER  AND  HOLY  WEEK. 

{From  the  *  Choir,"  April  30.) 

The  recurrence  of  the  Easter  Festival,  and  of  the  preceding  day*  to 
full  of  solemn  memories,  hu  tenred  once  more  to  bring  out  into  strong 
contrast  the  diverse  methods  adopted  by  churchmen  to  celebrate  tins 
sorrows  of  the  Holy  Week,  and  the  joys  of  the  Feast  which  comes  at 
ita  eloae.  That  there  hu  been  a  notable  increase  in  the  number  of 
churches  where  both  the  ritual  and  the  music  have  been  coloured  by 
the  associations  of  theae  great  seasons  is  a  matter  for  intense  satisfaction, 
not  only  on  account  of  the  corresponding  devotion  kindled  among  con- 
gregations, but  because  such  a  (act  may  be  accepted  as  a  sign  of  the 
growing  tendency  to  utilise  the  arts  as  the  handmaidens  of  religion. 
But  while  the  proportion  of  services  which  have  been  thus  distin- 
guished by  some  semblance  at  least  of  harmony  between  the  leaching 
of  the  clergy  and  that  which  is  poured  into  the  ear  of  the  worshipper 
or  meets  hit  eye,  there  la  still  a  very  large  number  of  idacee  where,  as 
far  as  sound  and  colour  are  concerned,  the  year  passes  by  with  its  fasts 
and  feasts  alike  unnoticed,  while  the  world  outside  loses  no  opportunity 
of  turning  to  the  best  account  the  natural  sympathies  which  crave  for 
variety  and  abhor  monotony.  That  such  should  be  the  case  is  only 
another  proof  of  the  blindness  of  our  teachers.  To  ignore  the  seven 
gateways  of  knowledge,  whether  in  things  human  or  divine,  and  to 
attempt  to  reach  the  mind  or  aoul  by  one,  or  at  the  best  by  a  few,  only 
of  the  means  so  unmistakably  provided  for  this  very  object,  is  indeed 
an  act  of  egregious  folly  against  which  our  modern  renaissance  is  a 
standing  protest,  and  yet  those  who,  by  a  liberal  education,  and  soma 
acquaintance,  at  least,  with  the  history  of  art.  ancient  and  modern, 
might  be  supposed  to  have  been  proof  against  the  temptation  to  com- 
mit the  error,  are  in  too  many  cases  the  first  to  (all  into  it.  It  is,  in- 
deed, only  on  the  assumption  that  all  secondary  means,  such  as  music 
and  ritual,  using  the  latter  word  in  it<  widest  sense  as  inclusive  of 
every  form  of  art  decoration,  are  either  nseless  or  injurious  that  we  can 
account  fur  this  blind  indifference  to  their  powers  which  characterises 
so  many  of  the.  clergy,  and  places  before  the  people  a  series  of  se trices 
varying  little  if  at  all  in  their  surroundings  from  one  year's  end  to  the 
other.  How  otherwise  can  the  phenomenon  be  explained  that  in  many 
churches  throughout  England,  there  has  not  been  the  slightest  effort 
on  the  part  of  those  in  authority  to  mark,  by  any  appeal  to  the  eye  or 
ear,  the  great  events  which  have  just  been  commemorated  ?  How  else 
can  we  explain  the  anomaly  that  while  in  almost  every  other  church  in 
Christendom  the  opposite  has  been  the  rule,  whilo  in  l'sris  scarcely  a 
consecrated  building  has  been  without  its  signs  of  woe  and  joy,  while 
Lutherans  have  their  ration  mn>lc  and  Roman  Catholics  their  solemn 
offices  in  admirably  fitting  in  with  the  leaching  of  their  Church,  we  in 
England  have  been  practically  left  without  those  aids  to  devotion 
which  in  many  cases  are  eeeential  and  in  nearly  all  desirable  as  a  means 
of  reaching  the  heart?  That  they  can  lie  made  use  of  by  the  most 
faithful  sons  of  the  English  Church  without  doing  violence  in  the 
•lightest  degree  to  her  authority,  or  acting  in  opposition  to  hrr  spirit  of 
adherence  to  primitive  tradition  wo  firmly  believe,  in  fact  it  may  be 
said  that  in  those  instances  where  such  sn  endeavour  to  utilize  art  is 
consistently  made  we  may  expect  to  find  the  nearest  approach  to 
Prayer  Hook  rule.  That  such  a  system  has  its  dangers  is  of  course 
fectly  true,  and  that  over-decoration  and  an  undue  use  of  music  may 
the  result  of  an  attempt  thus  to  bring  the  teaching  of  the  services 
into  unison  with  the  lessons  from  the  pulpit  when  irresolute  hands  and 
weak  heads  are  at  the  helm  is  undeniable,  but  to  allow  this  to  pre- 
vent the  pursuit  ot  what  is  in  itself  legitimate  and  desirable  would  be 
merely  a  symptom  of  that  same  lack  of  self-control  which  necessitates 
the  use  of  pledges  and  other  restraints,  and  it  therefore  merits  but  little 
consideration.  It  is  nevertheless  extensively  acted  on  and  requires  a 
consistent  and  at  the  same  time  a  careful  course  of  conduct  on  the  part 
of  those  who  are  able  to  reason  and  act  on  sounder  principles  in  order 
to  convince  men  who,  to  escape  the  danger  of  one  extreme,  fly  into  the 
other. 

Uul  while  many  of  the  clergy  thus  make  no  attempt  to  act  on  any 
canon*  but  those  summed  up  in  the  formula  that  "  wliat  la  is  right," 
others  show  an  equal  want  of  ap|>rcriatiou  of  the  powers  of  music  and 
decorative  art  by  an  entire  exclusion  of  both  at  peniientisl  seasons,  such 
as  (Jood  Friday.  To  thrust  music  aside  at  a  time  when  Its  noblest 
parts  should  come  into  play  is  of  couisc  an  absurdity,  it  is  in  fact  to 
assert  that  the  divine  art  is  only  capable  of  expressing  joy,— a  monstrous 
perversion  of  the  truth,  Iwtrayinuj  also  an  utter  ignorance  of  the  greatest 
masterpieces  of  our  noblest  composers.  And  yet  such  a  proceeding  can 
bo  easily  accounted  (or.    Feeling  that  the  whole  tone  of  the  services 


should  be  east  as  It  were  in  a  minor  key,  men  proceed  to  the  opposite 
extreme  and  not  only  banish  the  organ,  which,  if  the  choir  where  com- 
petent to  sing  without  its  rapport,  might  be  a  judicious  proceeding, 
but  they  go  so  far  in  some  places  as  to  relegate  the  whole  service  to  the 
parson  and  clerk  duet,  or  the  cacophonic  mumble  of  the  congregation 
In  the  colloquial  tone  of  voice.  Thus  the  passage  from  the  sublime  to 
the  ridiculous  is  spanned  at  once,  and  that  which  might  be  so  foil  of  holy 
influences  is  reduced  to  a  miserable  jargon,  expressive  of  nothing,  and 
calculated  onW  to  weary  instead  of  to  impress  the  mind  with  feelings 
suited  to  the  time  and  place.  It  is,  we  think,  well  worthy  of  consider- 
ation whether  this  total  exclusion  of  music  from  the  service*  on  Good 
Friday  may  not  have  had  much  to  do  with  the  too  common  desecra- 
tion of  that  solemn  day,  and  whether  the  increasing  reverence  which 
is  being  shown  to  it  is  not  largely  owing  to  the  growth  of  a  wiser 
appreciation  on  the  part  of  some  of  our  clergy  of  the  capability  of  the 
choral  service  to  suit  itself  to  times  of  penitence  and  mourning  as  well 
as  to  the  jubilance  of  Easter  and  Christmas.  At  any  rale,  judging 
from  results,  there  can  be  noqnestion  which  method  is  better  calculated 
to  draw  people  to  church,  and  this,  after  all.  is  the  great  object.  la 
this,  then,  as  in  all  else,  ••  the  golden  mean  the  Church's  praise  and 
glory  is,"  and  wise  are  those  who  endeavour  to  reach  it.  For  a  man 
with  the  Prayer  Book  in  his  hand,  so  full  of  its  ever  varying  key-notes 
sounding  forth  to  those  who  are  willing  to  listen,  to  neglect  these  signs 
of  light  and  shade  is  indeed  a  fatal  mistake,  and  we  gladly  hail  every 
sign  of  the  dawn  of  a  better  day.  That  it  is  at  hand  we  do  not  doubt, 
and  there  is  in  the  chants,  the  hymn  tunes,  lite  anthem,  the  organ 
voluntary,  and  far  more  in  the  choral  celebration  and  processional  hymn 
an  unfailing  provision  for  all  legitimate  developments  of  this  musical 
expression  which  we  desiderate.  Until  it  is  more  general  we  believe 
one  of  the  greatest  and  most  important  means  of  enabling  the  Church 
to  fulfil  her  mission  will  be  neglected,  and  we  therefore  regard  every 
step  in  the  right  direction  with  satisfaction. 

THE  PIANOFORTE— ITS  HISTORY.* 

An  instrument  so  universal,  and  holding  so  prominent  a  place  in  our 
homes  and  concert  rooms,  as  the  pianoforte,  deserves  to  have  ita  history 
written.  Hence  the  valuable  little  work  before  us  requires  no  apology 
for  its  existence,  but  rather  may  count  upon  a  welcome  from  all  who 
are  interested  in  music.  Aa  Mr.  Brinsmead  goes  back  to  the  earliest 
time,  his  field  of  operations  is  a  wide  one.    It  is,  however,  judiciously 

are  condensed  and  put  logetheMrTa  Ineid  man nrr, preparatory  to  a 
fuller  account  of  the  modem  piano  in  all  its  stages,  from  the  Clavicy- 
therium  through  the  Clavichord,  Virginal,  Spinet,  and  Harpsichord. 
Mr.  Brinsmead  has  done  this  latter  and  more  important  part  of  his 
work  in  admiraMe  ttyle.  Ha  writes  clcsrly  and  succinctly  ;  bringing, 
moreover,  great  practical  knowledge  to  descriptions  where  it  is  of  the 
utmost  vslue.  Engravings  are  plentiful  throughout  the  volume,  and 
add  much  to  its  value.  We  need  not  quote  from  Mr.  Brinsmead  a 
work,  nor  even  give  an  outline  of  its  contents,  because  everybody 
interested  in  the  piano  will  read  it  for  themselves. 

Vikswa. — According  to  report,  Herr  llerbrck  has  resigned  his  post  aa 
conductor  of  the  Society  of  the  Friend*  of  Music,  after  having  held  it, 
with  the  best  results  to  the  Society,  for  years.  This  step  was  not 
wholly  unexpected,  as,  since  his  appointment  .it  the  Imperial  Opera- 
house,  he  had  more  duties  than  he  could  possibly  get  through. 

WciMiii. — At  the  approaching  Beethoven  Festival,  Professor  RiedcJ, 
from  Leinsic,  will  conduct  tho  Jfiasn  &>/rmsi>,  Beethoven  ;  and  Professor 
Muller-Hartiing  will  conduct  Setihovm,  a  Festival  Cantata,  by  the 
Abbate  Franz  Liszt,  who,  then,  suddenly  changing  his  character,  like 
Harpagou'a  coachman,  in  J/Arare,  will  cease  to  bo  the  composer  and 
appear  a*  the  conductor,  in  which  capacity  lie  will  conduct  Beethoven's 
>iiith  Symphony. 

Oarjiniw.— The  King  of  Saxony  has  conferred  the  cross  of  chevalier 
of  the  Allvrt  Order  upon  Herr  O.  A.  Heinzc,  of  Amsterdam,  for  the 
latter '•  oratorio,  Sanaa  CiciHa.  His  Majesty  has,  also,  bestowed  on 
Mdiue.  Kairu-Prnuse,  of  tire  itoyal  Openhousc,  the  title  of  "  Rammer- 
t&ngtrin."  In  England,  where  people  go  in  for  "solid  podding,"  to  speak 
metaphorically,  it  is  probable  that  no  very  high  value  would  be  attached 
to  either  of  tlio  above  marks  of  royal  satisfaction,  vspcciallv  the  latter. 
But  German  taste  differs  from  Engli-h  taste.  Mdme.  '"  Konigttrh- 
Sdrhiitcke  Kammrrwongrrin  "  Kainr.-I'nuise  is,  doubtless,  as  proud  of  her 
new  titlo  as  the  wife  of  tho  chief  Magistrate  of  London  is  pleased  with 
the  delicious  words,  ••  Your  I.idyship,"  These,  however,  are  available 
like  return  tickets  on  a  railway,  only  for  a  limited  period,  whereas 
oivce  a  "  KfimmrreAnge/in  '*  always  a  "  Kammeri&ngc.rin.'' 

•  The  Hilton/  of  the  /'ionu/urtc,  with  an  Account  of  Ancient  Music  and 
Musical  Instruments.    By  Kdgar  Brinsnicad.   Caswll.  P.ttcr,  &  Galpin. 
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in  Morjin  s  original  keys.  Signor  Ui 
InuginahJe,  and  hU  singing  of  Hut 

tnagine,"  is  irreprrswshable.  Mr.  Santiev  s  rapagcno  Improve*  year  by 
year  a*  a  life-like  dramatic  Impersonation ;  while,  on  the  other  hand.  If 


ITALIAN  OrERA,  DRURY  LANE. 
The  opera*  during  last  week  were  Famt,  Rigolttto,  and  I*  Horn  di 
Figaro.  Owing  to  the  illneu  of  one  of  the  principal  singer*  cut  for 
Weber's  Abu  Hunan  and  Mozart'*  (Ma  del  Cairo -which  were  to  have 
been  given,  for  the  first  time  on  the  Italian  utage,  in  London  or  else- 
where,  on  Saturday  night— Rigolttto  was  again  performed. 

About  the  Flauto  Magito,  produced  at  thin  house  a*  at  the  other, 
little  need  be  aaid.  The  chief  parta  are  sustained  in  the  great  majority 
of  instance*  by  artists  whose  excellence  in  them  haa  long  been  recog- 
nized. The  Queen  of  Night  of  Mdlte.  lima  di  Muraka  haa  a  weird 
charm  about  it  which  place,  it  apart  from  all  other  impersonation*  of  the 
character,  and  Iter  execution  of  the  two  great  aire,  more  especially  of 
the  last.  "  OH  angnl  d'inferno,"  haa  probably  not  been  equalled  since 
the  time  of  Madame  Anna  Zerr,  who,  In  spite  of  the  elevated  diapason 
that  has  now  for  very  many  rears  obtained,  used  to  sing  both  of  them 
jn  Mozart's  original  keys.  _'  Signor  Gardoni'a  'lamino  is  one  of  tiie  best 

Orphean  melody,  "  O  eara  im- 
ntley'*  Papageno  improves  year  b 
impersonation ;  while,  on  the  of 
Mo/art  could  have  heard  ht.i  exquisitely  tuneful  music  thus  rung 
(which,  with  Schiekaneder,  the  drat  Papageno,  was  not  likely  i,  he 
might  possibly  have  been  moved  to  compose  an  opera  expressly  for  our 
English  baritone.  Signor  Koli  imparts  all  the  requisite  gravity  to  the 
impressive  mu-ic  of  the  high  priest,  Sarastro ;  Mdlle.  Monbelli  makes 
a  charming  and  sprightly  Papagena,  in  the  doet  with  Papageno,  sur- 
pruing  l>y  a  display  of  stage  vivacity  for  which  her  Rosina  had  not  pre- 
pared us  :  and  Mr.  C.  Lyall,  in  the  grotesque  personage  of  Mooosiatos, 
chief  of  the  black  slaves,  exhibits  a  comic  humour  very  rare  in  ihose  to 
whom  minor  parts  in  opera  are  ordinarily  allotted.  Madame  Sinico, 
who  now  assumes  the  character  of  Paulina  'for  die  first  time  in  London, 
acquits  herself  like  the  studied  musician  and  intelligent  actress  she  is  ; 
while  all  the  subordinate  part*,  Including  the  three  good  genii,  the 
three  attendants  on  tile  Queen  of  Night,  Ac.,  are  competently  repre- 
sented. The  orchestra,  under  Signor  Arditi,  is  effective  throughout ; 
and  the  Dew  chorus,  remarkable  for  the  vigoar  and  freshness  of  the 
voices  that  compose  it,  finds  ample  opportunity  iu  Mozart's  picturesque 
and  varied  music  for  effective  dinjJav. 

The  Flauto  waa  very  shortly  fallowed  by  the  Sotte  di  Figaro. 
Assuredly  Mozart  and  "  classical "  opera  are,  at  the.  present  period,  so 
much  in  the  ascendant  tint  amateur*  of  tho  opera  who  can  be  templed 
by  no  other  attraction  roust  dread  the  advent  of  Paul,  Mario,  Nilsson. 
Lucca,  and  the  "stars"  in  general— who,  being  self-luminous,  lend 
their  light  to,  instead  of  borrowing  it  from,  the  music  through 
the  medium  of  which  they  condescend  to  shine.  Le  Sour  might  be 
dismissed  a*  briefly  as  Jl  Flauto.  but  for  the  fact  that  there  Were  two  or 
three  novelties  in  the  cast  ol  the  dramatu  ptrtorur.  About  the  Susanna 
of  Madame  Sinieo,  the  Count  Almaviva  of  Mr.  Santlcy,  the  Figaro  of 
Signor  Oassier,  and  the  Baatlio  of  Mr.  Lyall,  there  is  nothing  new  to  be 
aaid.  Each  is  admirable  in  its  way,  but  each  is  too  familiar  to  the 
operatic  public  to  stand  in  any  need  of  description.  The  part  of  the 
Countess  Almaviva,  who,  while  always  lamenting  past  happinc**,  is 
never  backward  at  joining  in  a  little  intrigue,  was  supported  bv  Mdlle. 
Reboux,  who  acted  it  with  lady-like  dignity  aud  graceful  intelligence, 
and  except  in  tho  quick  movement  of  "Dove  sono,"  sing  ths  music 
effectively  throughout.  Her  •'  Porgi  amor  "  was  full  of  true  and  un- 
affected  expression.  The  amorous,  reducing,  an  l  mischievous  page, 
Cherubino,  was  impersonated  by  Madame  Monbelli,  who  again  was 
more  to  be  commended  for  her  refined  and  arli>tic  ringing  than  tor  her 
histrionic  delineation  of  tho  part.  Nothing  could  be  more  inu'k-allv 
perfect  than  this  accoiuplt-hcd  lady's  delivery  of  "  Voi  ciic  siiwte," 
Which,  and  no  wonder,  she  was  compelled  to  sing  twice.  Moreover,  the 
voice  of  Madame  Moiibnllt  is  thn  voice  for  which  Mozart  wrote  Id* 
music — a  manifest  advantage.  Signor  Castelli  nude  a  very  good 
Don  Birtoln,  sinking  with  great  spirit  the  fine  air,  "La  vendetta,'' 
which  clearly  inspired  Itossini  while  writing  the  scarcely  1cm  striking 
"  Lacalonnia;  "  and  Signor  Zoboli  waa  a  characteristically  drunken 
ardener."    The  parts  of  Marcellina  and  Don  Cnrxiu  were' fairly  su«- 


When  the  gifted  Hungarian  lady  first 


ajesty's  Theatre,  some  five  years  ago,  during 


"  g» 
taint 


ined  by  Madame  Corsiand  Signor  Hinaldini.  The  execution  of  the 
opera  generally,  from  the  overture  to  the  end,  was  almost  all  ihU  could 
be  wished.  What  the  chorus  had  to  do  was  thirouglily  well  done,  ami 
we  have  again  to  thank  Signor  Arditi  for  restoring  the  quaint  fandango, 
which  gives  needful  variety  and  helps  to  complclo  the  design  of  the 
finale  to  the  scene  where  Count  and  Countess  Almaviva  preside  at  the 
festivities  in  honour  of  the  wedding  of  Figaro  with  Susanna.  'Hie 
other  encore  of  the  evening  was,  aa  usual.  -  Crudel !  perche  "—the  duel 
between  the  Count  and  Sa.anna  i  Mr.  Santley  and  Madame  Sinico.. 

A  line  or  two  must  suffice  to  record  that,  on  Tuesday  night,  Bellini's 
charming  pastoral  land  beat  opera  i,  J.>t  Sonnamtmla,  was  performed,  with 
an  efficient  cast  of  the  d.-amali*  /■<■■  v/ire,  and  a  result  in  every  way 
satisfactory.  The  Amina  uf  the  evening  was  Mdlle.  Ilmadi  Mur»lu,oiie 
of  the  most  consummate  representatives  of  tiut  very  engaging  operatic 


heroine  no 

played  Amina^-at  Her  : 

the  season  which  introduced  her  to  the  London  public— the  merits  < 
her  impersonation  were  ungrudgingly  and  unanimously  admitted.  But 
since  that  period  she  has  progressed,  both  as  an  actress  and  aa  a  singer. 
We  may  say,  indeed,  with  Justice,  that  Mdlle.  di  Muraka  has  never 
•nng  so  uniformly  well  as  she  is  ringing  now.  Her  acting  and  general 
demeanour  on  the  boards  were  from  the  first  remarkable  for  intelligence  i 
and  the  rare  faculty  of  being  able  to  throw  herself  entirelv  into  the 
character  assigned  to  her  was  evident  in  all  she  attempted,  whether  as 
Lucia,  Linda,  Dinorah.  or  Isabella.  Though  Mdlle.  di  Monks,  the 
ainger,  could  hardly  be  mistaken,  Mdlle.  di  Muraka,  the  actress,  waa 
only  recognized  as  the  personage  she  assumed.  It  has  been  aaid  that 
ehe  principally  excels  in  the  delineation  of  parts  the  culminating  point 
of  histrionic  interest  in  which  is  mental  derangement — Lucia,  Linda, 
and  Dinorah  being  fairly  cited  as  example*.  Id  a  measure  this  is  true ; 
but  that  she  is  also  capable  of  giving  poetical  embodiment  to  characters 
with  which  mental  derangement  haa  nothing  to  do  is  unanswerably 
shown  by  her  Amina.  Somnambulism  Is  not  madness ;  and  Mdlle.  di 
Muraka  can  sing  under  the  semblance  of  sleep  just  aa  impressively  as, 
with  deranged  costume  and  dishevelled  hair,  she  can  sing  under  the 
semblance  of  madness — aye,  and  act  aa  well.  We  are  not  going  to 
describe  her  Amina  again.  The  tuk  would  be  superfluous.  Enough 
that  from  -  Care  Compagne-  with  its  brilliant  sequel,  "  Come  per  me 
aereno-  (Act  1 1,  to  "Ah!  non  credos  mirarti,'  with  iU  still  more 
brilliant  peroration,  *  Ah,  non  giunge ' — both  of  which  were  given 
with  a  fluency,  taste,  and  expression  that  left  nothing  to  desire— her 
efforts  were  thoroughly  successful,  that  she  was  applauded  again  and 
again,  and  recalled  after  every  act. 

Mdlle.  di  Murska  was  well  supported  bv  Signor  Mongini  (Elvinol, 
Signor  Foli  (Itodolfoi,  Mdlle.  Vinla,  a  young  and  promising  English 
artist,  favourably  known  in  our  concert -rooms  (Lisa),  Madame  Coral 
(Teresa |,  and  Signor  Zobnli  (Aleaaioi. 

Signor  Arditi  conducted — a  guarantee  that  the  general  performance, 
wherever  orchestra  and  chorus  are  concerned,  would  be  effective.  The 
attraction  of  La  8onnambula  seems  to  be  perennial;  the  house  was 
the  best  of  the  season. 

The  other  operas  this  week  have  been  Le  Ifoxtt  di  Figaro  (Monday), 
and  the  Sonnamimla, (Thursday)— the  two  Oernian  operas  having  again 
been  postponed,  in  consequence  of  the  continued  illness  of  Signor 
Ga«sjcr.  Meanwhile,  it  is  understood  tliat  Robert  U  Viable  is  in  pre- 
paration for  Mdlle.  Christine  Nilsson,  as  Alice— t  part  which  the 
popular  Swedish  songstress  has  recently  been  playing  iu  Paris,  but 
which  ahe  ha*  never  before  essayed  in  London. 


THE  ORATOKIO  CONCERTS. 

El-jah  was  performed  under  Mr.  Joseph  Baniby's  direction,  in  St, 
James'*  Hall  last  Wednesday  week,  and,  a*  a  matter  of  course,  attracted 
a  large  audience.  The  masterpiece  of  Mendelssohn,  like  the  entf 
<T otutrt  of  Handel,  never  fills  to  assert  iu  hold  on  the  puhlic  mind,  and 
the  more  frequent  its  hearing  the  more  absolute  does  that  assertion 
become.  Who,  knowing  the  work,  would  have  the  case  otherwise? 
Tho  performance  was,  on  the  whole,  good  ;  both  hand  and  chorus  doing 
their  work  iu  excellent  style.  More  than  usual  effect  was  made  by  the 
latter  in  those  nnmbers  which,  like  "  He  watching  over  Wraael,"  gave 
scope  fur  the  good  training  of  the  voices  to  display  itself.  The  prin- 
cipal soloists  were  Madame  Uudcr«lurff.  Madame  Patcy,  Mr.  Mason  t  in 
place  of  Mr.  Vernon  ltighy,  al  sent  through  illnes»»,  and  Ilerr  Stepan. 
We  need  not  say  a  word  in  Madame  lludersdorff's  praise,  though  we 
could  say  many.  Her  rendering  of  the  soprano  music  in  Elijah  long 
'ince  reached  the  highe.-t  point  of  excellence,  and  in  that  position  it  is 
generally  acknowledged  and  appreciated.  We  must,  nevertheless,  point 
out  again  the  periection  she  displays  in  tho  scene  of  Elijah's  greatest 
miracle.  More  intense  expresrion  could  hardly  be  desired.  Madame 
Patcy  was,  as  u-ual,  excellent,  and  there  was  a  strong  disposition  to 
encore  "  O  rest  in  the  Lord."  As  Mr.  Mason  essayed  the  tenor  muric  at 
a  few  minutes'  notice  it  would  be  unfair  to  cniicise  his  efforts,  or  to 
speak  of  them  in  any  other  spirit  titan  that  of  commendation.  Here 
Stepan  had  much  to  do  a«  Elijah,  and  did  it  in  his  best  manner.  Hi* 
»oice  may  not  he  so  frerh  as  it  once  was,  and  his  pronunciation  of 
English  may  appeal  sometime*  to  the  risible  muscles,  but,  generally,  he 
loaves  no  doubt  of  the  fact  that  an  srtl't  Is  in  presence. 

At  the  next  concert  Mr.  Barnbv'*  new  cantata,  Rebehtk,  vrill  be  pro- 
4luecd.  We  have  reason  to  l-elievc  that  the  music  will  enhance  its  com- 
poser's  reputation  in  no  small  degree. 

Atui;!«* — The  Greek  National  Hymn,  anew  composition  by  Uerr 
von  Adcll'iirg,  was  recently  js.'rformed  for  the  first  time  in  the  presence) 
of  the  King.  We  trti'.t  "that  tho  dying  groans  of  the  travellers  so 
foully  murdered  lately  have  been  introduced  among  it*  strains . 


Digitized  by  Google 


318 


THE  MU8ICALjW0MJ). 


[May  7,  1870. 


ST.    JAMES'S  HALL, 


MR.    CHARLES  HALLE'S 


M 


 1870. 

B.  CHARLES  HALLE  has  the  honour  to 

th»t  ala  TKNTH  SF.RIgfl  of  PIANOFORTE  RECITALS  will  take  nlaoe 


oo  Hie  followlii*  Afl»nvviiw  :— 
Friday.  May  13. 
Friday,  May  30, 
Friday,  M»y  17, 
FrMay.Jtuw  *, 


j  J 

«Mk  day  ml 


Friday,  Jan*  it, 
Friday,  Jaae.  IT, 
Friday.  Jon>a  It, 

Thm  &  clock  prvtitrty. 


Til*  promt  year  Mi|  the  ('catenary  of  the  birth  of  Beetttnnn,  who  nw  lata 
Dm  world,  et  Dorm,  oa  Un  Rhine,  IVrrmrwr  IT.  Ills,  Mr.  Halle  ermildcra  It  hre«i». 
litg  ud  appropriate  to  demte  Ukt  rnrthmmlng  atrtei  of  Reellali  eiclualvely  to  the 
naate  of  that  tilottrioaf  ocmpoaer. 

Th*  proframmea  will,  ee  an  prevtoai  neraalona,  oooiVH  of  aa  many  piece*  a*  ntay 
Halt  the  derails  of  the  performance  to  two  hnara— from  Three  o'clock  t<>  Fire,  p  m. 

Mr.  HalM  will  be  anatsted  at  all  the  Koriulu  t.y 

H1BR  8TOCKHATJSSN. 
will  alitf  tour  of  Schubert!  c.dlecUVm  nf  viron  entitled  •'  The  Fair  Mali  I  of 


til*  Mill,"  at  each  of  the  An  Brit  en 
DearrtpOona,  analytical  and  hhl 
,  accompany  the  procramniee. 


panted  by  Mr.  ItahV 
•onalat  will,  aa  on  prerloue  ooca- 


THE  SECOND  RECITAL 

wiu.  tiki  ruoi  ow 

FRIDAY    AFTERNOON,  MAY  13th,  1870, 

7a  eajnawaot  oi  71w*M  o'eitcx  arecfeffy. 

Pr«gr»mmr. 

PART  I. 

8o«»Tl,  In  C  minor.  No.  1.  Op.  10  .. 

"°*"»\«  wohln "  (WWUitr)  )' 

rtoaara.  No.  3,  Up.  It  

PART  II. 


Bach"  (Than vUlnK 
Hcrr 


Prior*  of  AdtobUon  (tor  the  Srrl».)_H.rfa  Sulla  (nnnbtrad  and  mcrred).  tl  ». ; 
Ualonnr,  £1. 

For  <hw  Recital— Jtofa  Slalla.  J».  ;  tblc.ui>-,  31.;  Art*.  1«. 

*ulay.-r1pll..ni  received  at  rhapprll  *  l>.'«.  60.  New  IV .11.1  Street ;  MUehciri.  33, 
Old  llond  Blreul  i  Krlih,  frown-,  *  IWt,  a»,  Clicapaidr  i  llaya,  4,  Ki change  lUill.l. 
!««.;  Au»tln-»  Ticket  ttmce,lA,  PfccaJUly  |  ami  by  Mr.  Charlea  Halle,  11,  Maaatleld 


DEATH. 

On  the  21st  April,  at  her  realdence,  Meyderwell.  Tralee.  at  an 
'  age,  Mr*.  SiMr*o»,  formerly  a  popular  maaic  teacher  in  that 


TO  CORRESPONDENTS. 
Kiiadmebxr  (Waterford). — We  can  hardly  si 


to  your  question,  brcauw  the  circumstance!  vary 
enquire  with  regard  to  particular  ca.es. 


e  •  general  answer 
You  had  better 


NOTICE, 

It  it  reiptetted  that  Adrertitementt  may  be  tent  not  later  Man 
Thnriday;  olheruue  they  trill  be  too  late  for  intertion. 

To  Advertisers.— The  Office  of  the  Musical  World  it  at  itestrt. 
Dune  an  Davison  &  Co.'s,  lUgtnl  Street,  corner  of  Little 
AnjyU  Street  (Firtt  Floor).  Advertisement!  received  at  late  at 
Three  o'clock  P.M.  on  Thurtdayt,  but  not  later,  lhyment  on 
deliver}/. 

>ON,    8ATURDAY,    MAY  7, 


LONDO 


1870. 


O,  BRAVE  NOR'-EASTER. 

r  EST  this  heading  should  cause  a  momenta  misapprehension 
JLi  we  hasten  to  disclaim  the  "lightest  sympathy  with  nor1, 
casters.    Ho  far  there  are  people  who  would  hare  not  the  alighteat 

ympatby  with  us.   The  fashion  among  them  is  to  lore  every  thing 


that  comes  either  from  the  dexter  or  the  sinister  side  of  the  North 
Pole ;  and  if  we  might  believe  their  words,  there  is  nothing  under 
heaven  so  heavenly  as  buffeting  with  a  stiff  current  of 
the  arctic  regions.  Of  this  sect  Charles  Kingsky  is 
(see  his  address  to  the  nor'-easter  patsim);  but  the  sect  itself  is 
only  a  branch  of  one  much  larger.  We  live  in  times  when 
craving  for  sensation  has  led  to  the  preaching  of  the  gospel  of 
uncomfortableneas.  The  shortest  road  to  heaven  was  once  thought 
to  be  through  thorns,  briars,  bogs,  morasses,  quags,  aud 
swamps.  Hence  there  was  a  wonderful  mortification  of  the  poor 
body,  and  the  land  swarmed  with  saints  more  or  leas  like  him  of 
the  pillar.    The  body,  now,  is  exalted  into  an  object  of  worship, 

mortified.  According  to  some  preachers  it  should  be  treated 
as  thoroughly  invulnerable,  and  as  equal  to  any  demands 
made  upon  it.  The  heroes  of  those  preachers  are  the 
most  uncomfortable  because  most  unnatural  persons  we 
know.  It  is  impossible  to  hear  about  them  without  shame 
of  face  that  we  have  not  attained  to  au  equal  contempt  of 
the  ordinary  conditions  of  life.  The  embodiment  of  corporeal 
divinity  can  jump  from  a  bridge  twenty  feet  high,  fish  four 
young  ladies  out  of  the  water,  change  his  clothes  tt  the 
usual  time,  and  ose  no  more  than  the  customary  number  of 
pocket  handkerchiefs  next  day.  A  doctor  he  looks  upon  as 
a  superior  kind  of  "  vet,"  with  whom  be  cannot  possibly  have 
anything  to  do ;  and  as  be  never  dies  (marrying  happily  at  the 
close  of  his  three-volume  career),  we  presume  that  he  is  translated 
to  some  "happy  huntiDg  grounds,"  where  the  swamps  are 
especially  swampy,  and  the  chase  is  never  ended.  One  cannot 
look  at  these  modern  Achilles,  (heel  not  excepted)  without  furious 

after  a  deadly  bout  with  a  nor'-easter  I  The  sight  cannot  be 
endured  by  generous  souls,  who,  forthwith,  do  a  number  of 
stupidly  emulative  things,  and  end  by  resorting  to  m  us  tan  I- 
plasters  and  hot  water.  Hence  it  is  becoming  a  sign  of  weakness 
to  wear  a  great-coat  when  the  thermometer  is  below  SO*  ;  to  ride 
inside  an  omnibus  when  the  rain  has  thoroughly  damped  the 
tside  cushions,  and,  generally,  to  do  anything  assuming  the 
heirship  of  flesh  to  any  climatic  ills  whatever.  All  this,  we  need 
scarcely  say,  is  vanity  and  vexation  of,  body,  if  not  of  spirit.  If 
"  no  man,  by  taking  thought,  can  add  one  cubit  unto  his  stature, ^ 
neither  can  any  man,  by  bravado,  make  himself  pachydermatous 
enough  to  keep  out  the  subtle  influences  of  a  nor'-easter.  Don 
Quixote  charged  the  windmill  and  came  to  grief ;  defy  a  nor'-easter 
and  you  are  laid  up  by  the  heels  yet  more  effectually. 

Apropot  is  all  the  foregoing  of  certain  operatic  phenomena  just 
now  visible.  The  winds  of  an  F.nglish  May  (most  charming  of 
months  in  poetry)  have  had  their  legitimate  effect  on  more  than 
one  artist,  to  the  upsetting  of  managerial  schemes,  and  the  dis- 
appointment of  expectant  auditors.  We  wish  to  bespeak  a  little 
consideration  for  managers  and  artists  in  such  cases.  With 
regard  to  them,  public  instinct  is  always  uncharitable.  The  first 
impulse  is  to  disbelieve  the  story  told,  and  tho  next,  to  be  angry 
because  it  is  true.  Nevertheless,  artistic  humanity  is  liable  to 
catarrh,  and  hoarseness  is  no  respecter  of  persons.  Boar  this  in 
mind,  good  public,  even  such  of  you  as  affect  to  ignore  the  weak- 
ness of  flesh  and  blood.  Bearing  it  in  mind,  be  charitable,  and 
accept  whatever  is  the  result  with  resignation. 

Mb,  BKKEDicr  returned  from  Paris  on  Monday,  after  the  suc- 
cessful production  of  his  St.  Cecilia,  with  Mdllc.  Christine  Nilanon 
as  the  fair  and  suffering  saint.  On  Tovsday  Mr.  Benedict  directed 
the  concert  of  the  Liverpool  Philharmonic  Society.  The  activity 
of  this  genuine  artist  is  indomitable. 
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OCCASIONAL  NOTES. 

The  Italian  Government  hare  christened  a  new  ship  "  II 
Gioachino  Rossini.''  Oar  Board  of  Admiralty,  who,  judging  from 
the  catalogue  of  birds,  Waste,  fishes,  and  reptiles  in  the  Navy  List 
have  exhausted  available  titles,  might  take  a  hint.  Mr.  Childera, 
striking  oat  a  new  course  in  naval  nomenclature,  might  baptize  the 
-  "  the  Sterndale  Bennett." 


Ow  the  18U>  June,  1821,  Weber'*  opera  of  Per  Frtitchiitx  wan 
produced  at  Berlin  for  the  first  time  on  any  stage.  On  the  4th  August, 
in  the  following  year,  it  wan  brooght  out  at  Hesse-Darmstadt.  The 
disputes  to  which  It  gave  rite  among  musical  theoretician*  have  long  horn 
forgotten,  and  the  work,  which,  as  far  hack  a*  1858,  had  been  performed 
more  than  three  hundred  limes  In  Berlin,  has  now  become  a  thorough 
German-folk opera.  Un  the  10th  April  it  was  performed  in  Darmstadt 
for  the  hundredth  time.  The  management  evinced  their  reverential 
feeling  by  doing  all  they  could  In  tho  way  of  new  scenery,  dresses,  etc. 
to  render  the  performance  as  complete  aa  poedblc. 


Wl  Uke  the  following  faom  the  letter  of  the  Ttmet  Park 
oorreapondent,  May  2:— 

"  Nllsson'a  benefit,  generously  transferred  by  her  to  the  needy  and 
suffering  of  the  profession  she  in  every  nay  adorns,  came  off  last  night 
with  very  great  4cl*l.  Although  the  prices  were  high,  the  great  Opera- 
house  was  crowded.  It  Itad  been  reported  the  Emperor  and  Empress 
would  go,  and  it  is  a  pity  they  did  not.  The  event  of  the  evening 
was  Benedict's  Legend  of  St.  Cecilia,  which  came  first  after  tho  overture. 
The  principal  part  in  that  fine  cantata  was  taken  by  Kilsran.  She  rang 
her  best — that  Is  to  say,  as  few  hare  ever  sung  before  her — and  did 
full  justice  to  the  very  beautiful  music.  One  could  have  wished  her 
better  supported.  Faure  sang  out  of  tune,  and  as  for  the  tenor,  Collin, 
he  is  really  not  up  to  the  mark,  and  one  feels  surprised  to  see  him 
occupying  the  place  he  docs  on  the  first  lyric  stage  in  France.  The 
choruses,  which  are.  perhaps,  the  finest  things  in  the  cantata,  were  well 
aung.  Benedict's  excellent  music  was  listened  to  with  great  and  re- 
spectful attention,  but  the  applause  at  its  close  was  less  enthusiastic 
than  it  would  have  been  in  aome  other  capitals  I  could  name.  The 
open  of  Fautt,  and  the  fourth  act  of  I/ttmUt  concluded  the  evening's 
performance.  The  receipts  are  stated  this  morning  at  19,4/18  (ratio*, 
beside*  the  Emperor's  1,000  francs,  and  600  francs  from  M.  Maurice 
Richard,  the  Minister  of  Finn  Arts,  who,  having  lately  married  a  lady 
with  a  dowry  of  three  millions,  can  afford  these  Utile  liberalities. 
Mdlle.  NiImoo  sings  to-morrow  in  Hamlet,  for  the  last  time  in  Paris, 
and  shortly  leaves  for  America.  After  her  triumphant  campaign  and 
its  charitable  finale,  it  is  not  too  much  to  say  that  she  w  ill  depart  laden 


If  the  law  of  international  copyright  between  England  and 
France  should  be  revised  it  will  be  just  to  include  in  the  Act  some 
precise  definition  of  the  word  "  translation."  At  present  that 
word  is  interpreted  differently  in  England  and  in  France,  lu 
Franco  La  Figiia  del  lUggimenlo  ie  looked  upon  as  a  translation 
of  La  FUle  d'u  Regiment;  L'Eluire  WAmore  aa  a  translation  of 
Lt  Philtre ;  yet  in  both  Italianised  versions  the  names  of  charac- 
ters and  localities,  as  well  aa  the  language  of  the  dialogue,  he. 
come  Italian.  The  Theatre  Italiun  was  recently  obliged  to 
purchase  from  tho  Opera  Comique  the  rig^ht  of  performing  an 
Italian  version  of  La  Fille  d»  Ititjimtnt.  ITie  Optra  Comique, 
desirous  of  performing  L'Elitir  ttAmorr,  cannot  do  so  without 
permission  of  the  Grand  Opera,  to  whose  repertoire  Lt  Philtre 
belongs;  indeed,  that  permission  withheld,  a  new  libretto  in 
the  French  language  is  being  written  to  Donizetti's  music.  Thus 
we  may  infer  that  a  Gallicized  version  of  an  English  dramatic 
work  would  be  in  France  a  translation  ;  whereas  an  Anglicized 
version  of  a  French  work  is  not  so  in  England.  Some  modifica- 
tion ie  needed  of  that  condition  in  the  International  Copyright 
Act  which,  to  secure  protection,  requires  the  publication,  within 
a  stipulated  time,  of  a  translation  which  Vice-Chancellor  James 
says  must  be  "  complete  and  literal  "  of  tho  work  to  be  protected. 
This  is  a  condition  which,  as  Vicc-Chancellor  James  interprets 
it,  bad  never  been  complied  with.  Most  published  translations 
of  French  works  are  incomplete,  none  literal.  How  could  com 
plete  translations  of  Michelet's  recent  books,  half  sentimental, 
half  physiological ;  of  Le*  ABtiraUtt,  and  L'lUmmt  qui  rit,  be 
published  in  Euglaud  ?   The  published  translations  of  the  works 


named  have  been  purposely  left  incomplete.  Therefore,  accord- 
ing to  Vice-chancellor  James's  ruling,  no  copyright  cau  be 
claimed ;  nor,  in  practice,  would  it  have  been  possible  to  secure 
copyright,  inasmuoh  as  the  works  in  question  contain  passages 
which  no  English  publisher  would  allow  to  appear  in  an  edition 
bearing  his  i 


CONCERTS  VARIOUS. 

Tne  St.  Cecilia  Choral  Society,  under  the  direction  of  Mr.  C.  J. 
Hargitt,  gave  a  "  member,'  concert  "  on  Monday  evening  week,  at  the 
Grafton  Hall,  Fitsroy  Square,  when  Mendelssohn's  LawU  San, 
and  a  raiscellaneoas  selection,  were  performed.  The  solos  in  tho 
former  were  sung  bv  Mdme.  Laura  Baxter,  alias 
Flora  Crivelli,  pupii  of  Mdme.  Baxter.  The 
Mr.  Thcophilus  Jones  presided  at  the  pianoforte. 

Sioxohixa  Emily  Tate,  on  Tuesday,  gave  her  evening  concert  at 
St.  George's  Hall,  under  the  patronage  of  Sir  Roderick  Murchison . 
She  played  several  solos,  by  LitollT,  Beethoven,  Thalberg,  Mozart, 
Ascher,  Ac,  in  all  of  which  she  produced  an  effect  pleasing  to  her 
friends,  who  loudly  applauded  her.  Her  belt  effort  was  in  Ascher'* 
'•  Alice,"  which  was  received  with  much  favour.  The  binineviire  was 
assisted  by  Madamo  Blanche  Reeves,  Miss  A  Strangways,  Mdlle.  Una 
Mecca,  with  Mess's.  Alfred  Bay  lis  and  Frederic  Penna.  The  three 
latter  artists  gave  Randegger**  trio,  "  1  Navlganti,"'  with  much  spirit  and 
effect.  A  duet  by  Lilos,  *•  I/t  Qiovinexsa,"  by  Messrs.  UiylU  and 
l'enna,  pleased  uncommonly,  as  did  Beethoven's  "  Adelaide '*  sung 
most  artistically  by  Mr.  Alfred  Baylis,  who  was  ably  seconded  in  the 
accompaniment  by  Mr.  Francesco  Berber.  Mdlle.  Lina  Mocca  sang 
two  Italian  cavatinoa  ;  and  Signors  Do  Bona  played  two  brilliant  solos 
on  the  violin,  and  Herr  Schuberth  the  same  on  the  violoncello,  in  their 

Herr  Schuberth,  and  Signor 


usual  slyle.  Mr. 
Deostella  were  the 


Mtis  Entrn  Kixou-ey's  first  evening  concert,  connected  with  which 
waa  a  dramatic  performance,  took  place  in  St.  George's  Mali  on 
Wednesday  week.  Mr.  G.  Perren  sang  with  great  taste  and  expression 
Barker's  ballad,  "  The  Irish  Emigrant,"  and  a  song  of  hi*  own,  "  When 
first  the  bells,"  being  recalled  after  the  former  and  narrowly  escaping  sn 
encore  in  the  Utter.  The  Mdlles.  Siedle  sang  two  duet*.  Mi**  Blanche 
Cole  gave  Rode'*  air  wiih  variations,  and  a  canzonet  by  Stanislaus, 
"  Fairy  Breeze,"  with  good  effect.  The  singing  of  Donizetti's  cavatina, 
"  Kegnara  nel  Silenzio,"  by  Mdlle.  Julie  [>e<ca,  was  warmly  applauded. 
The  concert-giver  herself  contributed  Rockstro's  song.  "  A  year  ajo," 
and  Thomas'*  Welsh  air,  "  The  Ash  Grove,"  with  harp  accompaniment 
by  Mr.  John  Cheshire,  receiving  and  deserving  hearty  applause  after 
each.  Molloy's  song,  ••  The  Vagabond,"  was  given  with  much  spirit 
by  Mr.  llarley  Vinning.  Tho  idantst*  were  .Mr.  Charles  Malcolm  and 
Herr  Boscovitz.  The  former  played  a  fantasia  on  l.ucta  <ii  f^mmermoor, 
the  Utter  a  piece  of  his  own,  entitled  '•  Valse  des  Sirens."  Mr.  John 
Chester's  grand  fantasU  on  .tfarbi  was  received  with  much  favour. 
The  concert  was  followed  by  The  Honeymoon  :  the  principal  characters 
by  Messrs.  Bobinson,  Brighton,  Dalton,  Hamilton,  King,  Ellis;  Mis* 
Marie  Somerville,  Miss  Drssie  Mari,  and  Mias  Merrick.  The  general 
mounting  of  the  piece  waa  in  every  respect  creditable,  and  the  per- 
formance  waa  well  received. 


Tub  third  concert  of  tho  Schubert  Society  took  place  on  Thurndiy, 
28th  April.  The  first  part  was  devoted  to  vocal  and  in«tnimentil  com- 
positions by  Spoil  r,  including  "  I»v«  thee"  (Mr.  S  ted  man  i  ;  -  The 
nightingalo  was  in  her  bower  (Miss  Oa-ley) ;  duet,  ••  Segui,  oh  ears," 
Faxal  (Mis*  Strangwavs  and  Mons.  Waldecki;  solo  violin  (Herr 
Ludwigi,  solo  violoncello  (Herr  Schubertlti,  Ac.  The  **>cond  part 
opened  with  Rubinstein's  grand  trio  <Op.  62 1,  exceedingly  well  played 
by  Herr  Schrattenholz  (nanotbrtoi.  llerr  Ludwig.aikd  Herr  Schuberth. 
The  other  instrumental  pieces  were  solo  guitar,  Madamo  R.  Sidney 
Pralten  (encored  i  j  duet  Tor  vi  >Un  and  pianoforte,  Schrattenhota,  a 
charming  composition;  solo  pianoforte,  Faiituua,  Lisxt  (Mr.  Malcolm); 
solo  violoncello.  Andante  rtligioto,  Goltermau  (Herr  Schuberth) ;  and  six 
ancient  German  waltzes,  collected  and  re-arranged  by  M.  Schrattenholx. 
These  beautiful  old  melodies  were  composed  in  the  16th  and  17th 
centuries.  No-.  5  and  6  were  the  utost  applauded.  The  vocal  pieces 
included,  for  the  rir*t  time,  Ke>fleld'a  billaid,  "  Where  1  fdn  would  lie," 
sung  with  tasto  by  Miss  Amy  btraiigwaya;  "  Pilgrim  of  love"  (Mr. 
Stediuant;  "  l<e  printemps,"  Gounod  (Moo*.  Waldock>(  "rEstaai,"' 
Arditi  ( Miss  Oxlev  i ;  and  Sehuberth's  "  Beauteous  moon."  The  room* 
were  a*  usual  crowded.  The  next  vocal  reunion  will  lake  place  on  the 
12th  inat-.aud  tlie  next  ooncert  on  the  iOth,  wheu  Mr.  Benedict 
and  in.truinunlal  compositions  will  form  the  first  part. 

At  Vienna,  Gluek'i  Orphee  has  been  produced  with  marked  and  i 
When  shall  we  hear  the  work  in  England? 
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CRYSTAL  PALACE. 

The  new  tssaaon  commence*  to-dav  with  a  grand  musi-al  festival 
under  the  management  of  the  Sacred  Harmonic  Society.  The  orche*. 
tra  will  number  upward*  of  three  thousand  performer'.  Madame 
Slnien.  Madame  Trebelli-Uettirii,  Signer  Hetlini,  Mgnor  Gassier.  Mr. 
Vernon  Rigor,  and  Mr.  Sa  ntlev,  aro  the  principal  vocalists.  The 
festival  will  be  onndocted  hy  Sir  Michael  Coata,  and  the  performances 
wfll  include  the  And  portion  of  Elijah,  and  a  miscellaneous  aelection, 
including  the  overture  to  1m  Gout  /.orfro.  Mendelaaohn'a  O  Hills,  O 
Vales,"  Sir  Michael  Costal  March  from  XoomaK,  aoloa  hy  the  principal 
Tocaliaia,  concluding  with  the  National  Anthem.  The  attractions 
announced  thla  rammer  are  more  varied  and  nomerou*  than  ever. 
The  principal  features  will  be  eight  rammer  concerts,  at  which  artist* 
engaged  at  the  Royal  Italian  Opera,  Drnry  Lane,  will  assist.  Two 
grand  Flower  Show*  will  bo  held  on  Saturdays,  Mav  21  and  June  11, 
to  both  of  which  will  be  added  new  feature*.  The'  Rom  Show  will  be 
held  on  Saturday .  June  25th,  and  a  magnificent  dismay  of  aome 
thousands  of  rose*  in  pots  will  he  made  by  Mr.  W.  Paul,  from  May  28 
to  June  4.  The  firework*,  with  illumination  of  fountains  will  re -com- 
mence at  the  beginning  of  June,  when  ecveral  novelties  will  be 
Introduced  by  Mr.  C.  T.  Brock.  Poultry,  cage  birds,  and  pigeon 
ahowi  will  also  be  held  later  in  the  treason'.  The  Saturday  Concert* 
will  be  returned  In  October  under  the  direction  of  Mr.  Manna.  The 
operatic  and  dramatic  performance*  will  be  ahonly  returned,  when 
several  new  works  will  be  played.  Other  new  feature*  will  consist  of 
a  drill  review  of  school-boys  on  the  21st  June;  a  great  show  of  doga 
on  the  Slat,  22nd.  23rd.  and  2*th  June  ;  and  an  exhibition  of  church 
decora tioni  and  furniture.  Although  only  a  few  of  the  aeaaon'a 
attractiona  have  been  named,  they  fully  warrant  the  management  in 
vaunting  the  season  ticket — extending,  aa  it  doe*,  over  a  clear  twelve 

 o  

FROU-FItOV  IN  CHANCERY. 

The  cases  ef  Wood  r.  Chart  and  other*,  and  Wood  tr.  Wood,  was  heard  in 
tt>«  Vice-Chaneellor'a  Court  on  Wednesday  week,  before  Vice-Chsncellor 
Jamea.— In  the  former  of  the*.  snits  the  bill  waa  filed  by  Mr-  Wood  (of  tlx 
firm  nf  Cramer.  Beak.  at  Wood)  sgsinst  the  leaaee  of  the  Brighton  Theatre 
(Mr.  Chart),  Miss  Beatrice  Binder,  and  Mr.  Horace  Wlgan.for  an  infringement 
of  hi*  copyright  in  the  well-known  |>lay  of  Frou-Frou.  The  second  rait  waa 
against  Mr*.  John  Wood,  leaaee  of  the  St-  Jams* 's  Theatre.  The  cases  were 
identical,  and  were  brought  on  together.  The  bill  state*  that  the  play  was 
originally  written  in  French  by  MM.  Henri  Meilbar  and  Lndovic  HalrVvy,  and 
these  gentlemen  abortly  afterward*  assigned  to  the  plain ti If  the  aole  right  of 
production  in  Great  Britain  and  Ireland,  cither  in  Kngli*h  or  French.  The 
translstien  (by  Mr.  Sutherland  Edwards)  wj,a  pobli.hrd  in  the  Sfurical  World 
abortly  afterwards ;  and  thla  version  waa  sanctioned  by  the  aulbora,  and  published 
with  their  approval,  is  conformity  with  the  requirements  of  the  International 
Copyright  Act,  18S2. — Vice-Chancellor  James,  in  giving  judgment  on  Fridsy, 
said  that  with  regard  to  the  main  point  the  plaintiff  had  to  make  ont  his  title 
upon  the  terms  of  tbe  convention  and  of  the  Aet  of  1'arliment.  The  Act  re- 
quired that,  in  order  to  give  copyright  to  a  foreign  author,  a  ropy  of  the 
original  work  must  he  deposited,  and  then  that  ''the  translation  sanctioned 
by  tbe  author,  or  a  port  thereof,  must  be  published  in  tbe  British  dominion* 
not  later  than  one  year  after  tbe  registration  and  depoait  in  the  I'nited  King- 
dom of  the  original  work,  and  the  whole  of  such  translation  must  be  published 
within  three  years  of  such  registration  and  depmit."  Thus  it  appeared  that 
the  whole  work  must  he  translated  and  published  within  three  years  and  the 
whole  or  a  part  published  within  one  year.  Then  with  retard  to  dramatic 
pieces,  it  is  provided  that  "  the  translation  sanctioned  hy  the  author  must  he 
published  r*  jthin  three  calendar  month*  of  the  registration  of  tbe  original  work." 
How,  in  tbe  tint  place,  it  was  evident  that  what  was  rw  rosary  to  be  published 
waa  a  tranalalion.  not  anything  in  the  world  which  the  author  might  cboo«e  to 
sanction  as  a  translation.  But  the  pontiff  in  this  in.-Unce  hnd  gone  out  of  the 
way  to  make  a  pitfall  for  himself  The  original  jdjiy  being  in  French,  he  had 
published  In  England  a  comedy  called  Like  to  L\kef  being  nn  English  version 
ef  MM.  Meilbac  and  HaJevy's  comedy  of  *You- /Voir.  He  bad  changed  the 
names  of  the  characters  from  French  to  English  ;  he  had  transferred  the  seems 
te  England,  hs  had  made  adsptatior-s  which  were  necemary,  in  order  to  con- 
stitute it  an  English  and  not  a  French  comedy.  The  first  two  acta  appeared 
to  be  exactly  what  had  been  referred  to  as  "an  imitation  or  adaptation  to  the 
English  stage."  The  names  were  changed  from  French  to  English,  the  charac- 
ter* were  to  seme  extant  transferred  to  corresponding  English  characters,  the 
manner*  were  made  to  differ  from  F.oglish  manner*,  and  everything  bad  been 
left  out  which  was  thought  to  he  nnsuitable  to  the  English  stage.  But  that 
was  not  what  waa  mesnt  or  wanted  when  a  truncation  waa  spoken  of.  There 
aroeld  hate  been  nn  ditH.ullr  In  the  world  for  the  plantiff  In  have  obtained  the 
full  benefit  of  the  Act,  if  he  had  employed  Mr.  Sutherland  Edward,  to  do  that 
which,  no  doubt,  he  waa  perfectly  ea|--,Uc  of  d"i>.;-.  nntrrrh.  to  inske  a  literal 
translation  of  the  work.  If  such  a  tr.iiiilmii.ii  had  I— n  puMi-lirJ  in  llii- 
ceuntry,  it  would  have  been  quite  open  to  the  pUintirT  to  have  represents!  th- 
play  here,  with  such  abbreviations,  rxciaions,  alterations  or  adaptations  an  he 


might  think  fit,  and  bis  Honour  had  bo  doubt  if  the  purntirT  had  taken  such  a 
step,  nobody  could  without  hi*  leave  hare  acted  anything  like  a  play  so  nearly 
corresponding  to  Frou-Frou  as  Mr-  Edwards's  translation  waa.  Bat  ss  tbe 
plsintiff  bad  failed  to  comply  with  the  first  condition  that  was  necessary  ia 
order  to  entitle  him  to  relief,  the  bill  in  the  first  suit  must  be  dismissed  with 
ooeta  ;  and  in  the  neeend  there  would  be  no  order  except  that  the  plaintiff  pay 
the  defendant  the  casta  ef  tbs  motion. 


PROVINCIAL. 

"  The  Choral  Society  gave  a  performance  in  the  Corn  Hall  on  the 
evening  of  April  27lh,  consisting  of  selections  from  St.  Paul  and  the 
Creation,  with  Madame  Rita,  Messrs.  W.  H.  Cummingsand  O.  Christian 
as  principals,  and  band  and  chorus  of  70  performers,  under  tbe  direction 
of  Mr.  E.  S.  Cockton.  Mr.  Pyne,  of  Gloucester  Cathedral,  was  pianist. 
Madame  Rita,  who  poesesaea  a  high  soprano  voice,  was  several  timet 
.recalled  ;  Mr.  Christian  waa  encored  in  '  Rolling  io  foaming  billows ;  ' 
and  Mr.  Cummings  was  compelled  to  repeat  in  '  In  native  worth.' 
The  concert  was  well  patronized,  and  the  manner  in  which  the  choruses 
were  given  reflected  credit  alike  on  the  members  of  the  society  and 
their  conductor." 

Rramxo. — A  correspondent  from  this'  town  write*  as  follows  about  a 
recent  performance  of  the  Mutiah,  la  the  Assembly  Rooms,  by  tbe 
Reading  Choral  Union  :— 

"  The  performance  was  creditable,  although  some  choruses  were  not 
no  well  sung  as  they  ought  to  have  been  by  so  good  a  body  of  singers. 
The  solo  ringers  were  Madame  Emmelioe  Cole  and  Miss  Fanny  Reevrs  ; 
Messrs,  Elliot  Oalerand  Orlando  Christian.  Madame  Emmeline  Cole 
in  the  recitatives,  1  There  were  Shepherds,'  and  '  Lo,  the  Angels,' 
elicited  loud  applause,  and  her  voice,  no  lose  than  her  musical  profi- 
ciency, was  much  admired.  '  Rejoice  greatly '  and  '  Come  unto  Him  ' 
(encored),  were  excellent  performance*;  and  ■  I  know  that  my  Redeemer 
livetn,'  perhaps  most  excellent  of  all.  Madame  Cole  has  made  a 
genuine  impression  here.  Mr.  Orlando  Chriatian 'a  beet  efforts  were 
•Why  do  the  nations,'  and  io  the  recitative,  'The  trumpet  shall 
sound.'  Mr.  Day  waa  leader  of  the  band,  and  Mr.  W.  H.  b.rch 
conducted." 

Nrwrotrr  (Isle  or  Wight). — The  St.  Thomas's  Musical  Society, 
under  the  eonductorahip  of  Mr.  Nutter,  has  given  Elijah  in  a  style 
honourable  to  all  concerned.  It  was  the  last  concert  of  the  aeaaon,  and 
will  be  remembered  aa  one  of  the  best  performaooes  of  the  society. 
The  principal  vocalists  were  Madame  Jewell,  Miss  R.  Jewell,  Mra.  Kent, 
sir.  Lloyd,  and  Mr.  Lewis  Thomas.  The  Uamptkirt  Advertiser  writes 
as  follows  about  the  performance : — 

"  Mdme.  Jewell,  the  soprano  of  the  evening,  we  seldom  heard  to  more 
advantage.  In  the  duet  with  Mr.  Lewis  Thomas,  in  the  first  part, 
'  Help  me,  roan  of  God,'  there  was  scope  for  much  good  and  careful 
singing,  and  most  notably  were  these  characteristics  present  in  the 
whole  of  it ;  but  perhaps  her  '  Hear  ye,  Israel '  wss  her  happiest  effort ; 
it  was  so,  certainly,  if  applause  was  any  criterion  of  comparative  worth, 
which  we  defer  to  acknowledge  as  an  absoluto  rule.  In  the  duets  with 
Mfas  R.  Jewell,  and  in  the  quartets,  the  admirable  qualities  of  her 
voice  were  In  no  way  hidden,  and  her  share  in  the  lovely  •  Cast  thy 
burden'  Is  a  thing  to  remember  and  sigh  for.  Miss  R.  Jewell's  share 
in  the  performance  was,  as  usual,  careful,  unassuming,  finished,  and 
successful.  We  shall  not  easily  forget  her  moat  exquisite  rendering  of 
the  air,  •  Rest  in  the  Lord,'  which  was  tho  most  applauded  of  anything 
in  the  evening.  Mr.  Lewis  Thomas  has  not  paid  us  many  visit*  aa 
yet ;  we  wish  ho  may  do  so,  however,  for  hia  ringing  of  the  whole  of 
the  share  of  Elijah  waa  simply  scholarly  and  grand.  We  wish  to  notice 
only  one  thing  more,  in  the  vocal  line  at  least,  and  that  ia  the  most 
perfect  singing  of  the  tenttlo,  in  the  second  part,  •  Lift  thine  eye*,' 
moat  careful  I  v  and  beautifully  sung  by  Madame  A.  Jewell,  Miss  R. 
Jewell,  and  Mra.  Kent." 


St.  Ptrrcaaanaou.— The  annual  benefit  for  the  Invalids  took  place 
recently  io  the  Imperial  Theatre,  which  was  crammed  to  tbe  ceiling. 
The  Emperor  and  the  Imperial  Family  were  present.  The  number  of 
executants  amounted  to  1 130,  namely  :  100  singers  from  the  Imperial 
chapel,  10  instrumental  soloist*,  GOO  trumpeters,  fiO  drummers,  and 
370  chorus-singers  from  the  regiments  of  Guard*. 

Bnusarxs  — The  career  of  Lohengrin  ia  now  terminated.  The  next 
novelty  is  a  three-act  comio  opera,  entitled  Floreulin.  which  was  an- 
trounced  for  production  last  week.  The  composer,  M.  Emile  Hcboa.  Is 
no  trnviec,  b.wiug  alreadv  produced  various  other  comic  opera*,  among 
wl.i.-h  may  be  mentioned  Datu  let  (Unlet  Franeauet,  et  La  I'omou 
«f 
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SUNDAY  MUSIC  IN  THE  PARKS. 
To  Oit  Editor  of  the  "  Mutkal  World," 
Sir, — I  trust  the  article  in  your  paper  two  weeks  tines  upon  the  interference  of 
tb*  Pint  Commissioner  with  regard  to  the  beads  in  the  parks  on  Sundays  will 
not  ba  the  last  word  700  hare  to  ssy  00  th*  subject ;  for  the  people  in  I-ondon 
are  powerless  against  official  despotism.  We  depend  upon  the  press  nun 
than  er*r  for  the  protection  of  oar  liberties.  For  the  eake  of  gaining  political 
support  one  of  the  two  parties  that  hare  hitherto  carried  on  the  government  of 
tht  country  is  ever  ready  to  surrender  a  principle.  Judging  by  the  self- 
assertion  displayed  in  Mr.  Ayrton's  reply  to  the  deputation,  he  assume*  that 
hemuM  he  has  been  appointed  to  efSoe  by  the  prerogatives  of  the  Sovereign 
that  the  rights  of  the  people  hare  been  transferred  to  him  personally,  as  far  as 
concerns  hie  particular  charge.  He  thinks  he  is  master,  not  serrant.  These 
party  officials  hare  of  Late  years  arrogated  absolute  power,  and  all  in  the 
same  of  tbe  people,  because  a  portion  of  the  people  may  once  in  seven 
yean  elect  certain  Individuals  to  the  Home  of  Commons.  The  reply  would 
tend  to  prove  that  if  competitive  examinations  are  necessary  far  subordinate 
situations,  such  trials  are  more  requisite  for  men  who  offer  themselves  for 
positions  where  they  now  exercise  the  prerogatives  of  sovereignty.  What 
guarantee  have  we  for  the  fitness  of  these  party  rulers  ?  Is  it  not  absurd 
that  while,  as  in  every  business  and  profession,  the  servant*  of  the  country 
are  obliged  to  undergo  an  examination,  the  servant*  who  hold  the  highest  ap- 
pointments, sod  can  injnrc  the  country  moot  by  incapacity,  are  subjected  la 
none  at  all.  Our  members  of  Parliament  and  ministers,  our  ambassadors  and 
governors  of  colonics,  are  the  only  national  servanta  whose  fitness  is  taken 
apou  trust.  They  are  appointed  by  the  House  of  Commons,  the  members  uf 
which,  again,  are  chosen  aot  on  account  of  proved  ability,  bat  simply  by 
weight  of  pars*  and  length  of  tongue.  I  am  a  voter,  but  at  the  last  election 
had  only  the  liberty  of  chosing  on*  of  two  candidates,  of  whose  antecedent*  I 
could  know  nothing.  I  had  no  proof*  of  their  fitness.  The  speeches  they 
delivered  showed  no  sign*  of  sbility  ;  there  was,  however,  no  resource  for  me 
hut  to  Vote  for  one,  or  to  abstain  from  voting,  1  voted  for  the  one  wbo 
appeared  the  most  reasonable,  but  never  intended  to  make  him  sovereign  lord 
and  master  in  any  department  of  tbe  State.  If  Mr.  Ayrton  had  said  he  was 
appointed  trustee  of  the  public  by  his  political  party,  he  would  have  been 
correct  i  but  he  said  he  was  appointed  by  law ;  and  he  was  speaking  non- 
sense, for  what  has  law  or  even  the  people  to  do  with  hi*  appointment '  His 
ejammption  of  authority  was  sheer  ignorance.  With  regard  to  his  decree  that 
■ '  dance  "  music  shall  not  be  played — many  popular  air*,  sung  now  to  comic 
words,  were  originally  solemn  church  chant*  s  a*  for  instance,  "  The  fine  old 
English  gentleman ;  "  snd  manv  hymn  melodies  are  German  and  Swedish 
popular  sonR«.    Dot  it  is  difficult  to  prove  whether  a  melody  was  originally 

— iment.  We  have  heard  of 
1  such  English  melodies  as, 
quick  passed  for  jigs.  The 
Bev.  Roland  Hill  saw  no  reason  why  the  devil  should  have  all  the  lively  tunes, 
and  recommended  his  congregation  to  strike  up  a  hymn  to  the  tune  of  "  My 
cntuge  near  a  wood,"  quick  time,  which  they  did,  and  found  it  so  pleasing 
tbat  many  Dissenting  congregation*  have  adopted  it  in  their  chapels ;  and  Mr. 
Ayrton  might  htar  at  anv  Disserting  chapel  holy  words  rang  to  the  tan*  of 
•■  Champagne  Charlie,"  "  We'll  be  free  and  easy  still,"  and  others.  True  is  a 
fact  pretty  well  known  to  your  readers  if  not  to  Mr.  Ayrton.  Now,  if  these 
music-hall  tune*  can  be  sung  in  Dissenting  chapels,  why  not  in  the  parks  ? 
Where  is  the  mora)  logic  of  prohibition  in  park  and  not  in  chapel  ?  If  Mr. 
Ayrton'*  admirers,  when  they  bear  the  band  play  some  air  which  they  imagine 
to  be  a  dance,  will  only  think  good  words  to  it,  they  may  at  once  tr 
into   a   hymn,  just  as.   Dissenter*  In  chapel,  by  singing  good 

Charlie  "  transform  that  song,     1  hope  you  will  not  let  this 
I  am  fare  the  majority  of  the  people  feel  as  I  do  on  the  subject, 
»  all  you  say -Yours,  *c.. 


WAIFS. 

Herr  Maurice  Strakowh  h*»  returned  to  London  from  Paris. 


No  Htpocritk 


CARLOTTA  PATTI  AS  ASTRAFIAMMANTE. 
Die  Zatbtrfiil*  was  played  at  the  New  York  Academy  of  Mu 
lately,  and  the  Herald  tho*  .peaks  of  Mdllc.  Carlotu  PatU  *  Queen  of 


lately. 
Night 


*  Last  night  the  Academy  of  Music  was  crowded  from  parquet  to  dome  with 
one  of  the  largest  audiences  ever  assembled  within  ita  wall*.  Erery  sest  wss 
sold  at  an  early  hour  yesterday  and  hundreds  were  compelled  either  to  stand 
daring  the  performance  or  go  home.  The  attraction  was  the  first  appearance 
of  MnUle.  Carlotta  Petti  in  opers.  The  Queen  of  Night,  whom  she  represented 
has  but  litUe  need  of  .ding  in  tho  two  scene,  in  which  she  appears,  and 
therefore  is  sdapted  to  Mdlle.  PattL  In  the  first  scene  the  fair  cantatnee 
surprised  those  who  heard  h.r  previously  In  her  bird-like  warWmgi  nlone,  by 
her  impawned  address  to  T amino,  signalised  by  a  broad,  distinct,  and  expres- 
sive tone  snd  rendition  of  th*  words.  In  the  scene  with  her  daughter  she 
flung  forth  those  wonderful  staccato  passages,  in  all  of  which  she  seems  to 
bold  a  patent,  and  a  shower  of  vocal  pearls  in  the  romUdet  in  th*  finale 
Her  phenomenal  voice  seemed  to  revel  amid  tb.  labyrinth  of  orchestration  with 
which  Heart  envelop,  th*  passionate  mother  and  rival  uf  Sarastro.  IV 
effect  on  the  audience  was  electric,  and  the  applause  spontaneous  and  deafen 


A  Life  and  Workt  »/ Mftrbur  has 
Ilerr  Mendel. 

Dm,  a  new  opera  by  M.  Cohen,  was 
on  Saturday  lut. 

The  Thellre-Dejaset  is  to  be 
Signer  Bottcsioi. 

A  new  edition  of  Dr.  White'* 
Illustrations,  Is  about  to  appear. 

An  unpublished  mas.  by  Doolxetti  was  to  be 
last  at  the  church  of  tit.  Mary,  LSorgamo. 

Uraun's  /'anion  was  performed  at  the  Berlin 
Good  Friday.    The  King  and  Court  attended. 
Signor  Verdi  lias  left  Paris  for  Hi 
ig*ged  to  write  a  work  for  the  Opera 


of  Mdlle.  Nil*. 


Mr.  Max  Strakoseh  is  said  to  have  the  1 
son's  approaching  tour  through  tho  United  I 

Tho  death  is  announced  of  M.  Alexandre  Basset,  formerly  director 
of  the  Opera  Comique,  and  of  the  journal  U  1'atrit. 

The  new  management  of  Creniorne  Garden*  ha*  appointed  M. 
Arban,  of  Paris,  musical  conductor  for  the  ensuing  season. 

Mr.  Ignace  Gibwne  the  pianist  and  composer  ha.  announced  three) 
pianforte  recitals,  of  hi.  own  composition,  at  at.  George's  HalL 
Somebody  has  opened  French  opera  at  Madrid,  with  doubtful  pros- 
el*  of  success.    Uiffnon  is  among  the  works  to  be  performed. 
It  has  been  decided  to  perform  Bamont,  t'Mio,  and  the  Choral 
Symphony  at  the  Vienna  oelebration  of  tho  Beethoven  centenary. 

A  huge  muelcal  picnic  is  to  take  place  on  Borton  Common  in  June, 
next.  Armies  of  singers  are  to  sing,  and  muoh  .peochuylug  U  to  take 
place. 

The  member*  of  the  8t.  Cecilia  Choral  Society  have  pre.ente.d  Mr. 
C.  J.  Hargitt,  their  conductor,  with  a  gold-uionnted  baton,  a.  a  token 
of  esteem. 

The  term*  oflercd  by  M.  Carvalho  with  reference  to  the  Theatre 
Lyriquo  having  been  refused,  that  gentleman  ha*  withdrawn  hi* 
candidature. 

Died  at  Berlin,  on  the  14th  (net.,  at  the  age  of  eighty-one,  Han- 
Adam  Bader,  a  tenor  whose  reputation  Is  chiefly  associated  with  8pon- 
tini's  operas. 

The  cantata  for  voices  and  orchestra  opofl  which  Mr.  F.  H.  Cowen 
is  now  engaged  will  be  called  We  Bon-Maiden,  and  is  sdapted  from 
a  German  legend. 

Madame  Marie  Saw  had  a  row  with  her  mvtager  on  the  ojcislon  o( 
her  last  Milan  performance.  She  insisted  on  being  paid  beforehand, 
and  got  the  money. 

A  chief  workman  In  the  pu no-making  firm  of  Hera  it  Co.,  Pari*, 
has  been  named  a  Chevalier  of  the  Legion  of  Honour,  on  account  of 
distinguished  services. 

It  is  now  stated  that  M.  de  Flotow's  V  Ombre  will  not  be  pMfe™** 
this  year.  Of  course,  1-arisian  wit  has  made  the  most  of  a  work  with 
such  a  name  repeatedly  tailing  to  see  the  light. 

Said  General  Moltke  after  the  second  act  oC  Wagner's  Afcufsrsiaj.*/-  ; 
_«It  is  a*  bad  a.  this  in  the  Chamber  of  Deputies;  but  there  it  is 
possible  to  move  the  adjournment  of  the  debate." 

Dr.  Gun*  was  to  leave  for  tho  Continent  on  Wednesday.  Tantpu. 
We  shall  hear  no  more  of  Medea  this  year ;  and  our  operatic  enjoyment 
will  be  confined  to  the  warbling,  of  prima  donna*. 

L'Art  Mtuietl  say.  that  on  her  return  from  America,  Mdlle.  Nilsson 
will  sing  during  one  season  at  St.  1'etersburgh,  and  after  that  retire 
from  public  lire.   We  hope  LArt  Murical  is  wrong,  but  fear  it  is  right. 

An  oil  painting  bv  Enioseo  Diaz,  of  Naples,  representing  tho  »Wt  of 
Lisa  to  her  father,  Nicholas  del  Lapi,  the  day  belore  hi.  execution,  I* 
announced  for  mle  at  Messre.  Robinson,  Sou,  dt  Fisher's  rooms,  next 
week. 

The  English  operatic  performances,  under  tho  direction  of  Mr. 
Cliarles  James  Rishenden»  announced  to  commence  this  month  at  bt. 
George'*  Hall,  Regent  Street,  are  postponed,  owing  to  the  severe  illness 
of  the  principal  singer. 

Madame  Palti  played  at  the  Opera  Comique  in  the  second  act  of 
La  Figlia,  according  to  a  special  arrangement  between  the  managers  of 
that  house  and  MT  Bagier  of  tho  luliens.   Tbe  receipt,  r 
nearly  to  15,0W  f 
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M.  Catnflle  8tam*ty,  pupil  of  Kalkbrenner  and  master  of  the  late 
Gottechalk,  died  recently,  aped  fifty-nine.    Among  his  beet 
-  "lorki  for  the  piano  are  ••  Souvenir,  de*  Concert*  du  Comer 
Ud  '•  Etude*  Caracteriatiq.ie.  *ur  l'Oberon." 


M.  Maurice)  RichanT*  commission  of  inquiry  into  i  he  Conservatoire 
doe*  Dot  appear  to  he  wholly  satisfactory.  Considerable  .tress  i*  laid 
upon  the  (act  that  out  of  twenty-right  member*,  only  eight  are  muai- 
clan*.  the  twenty  being  journalists  and  functionaries.  It  ia  needle**  to 
«ay  that  oiu*icaana  expect  very  little  from  their  labour*. 

La  France  Miuieale  give*  a  Hit  of  tweotr-four  compoaera  who  are 
attacked  by  Ilerr  Wagner  In  hie  new  irocAurr,  Utbtr  dai  />irt>rrm. 
and  conclude*  by  saying,  "  La  massacre  ert  eomplet :  il  no  reste  plua 
debout  qua  Richard  Wagner;  il  a  Umbi  too*  lea  autre*  " 

Le  Sfeneetrel,  In  announcing  that  Uerr  Lltolff,  "le  graixl  »ym- 
phoni^e,''  ia  writing  an  opera  bouffe  for  the  Folic*  Dramatiquea, 
•upgest*  a  priao  for  *uece*s(ul  vaccination  against  the  (hTmhachian 
epidemic.  "  Ob.  allona-nooa?  ■  a*ka  our  contemporary,  In  dismay. 

The  Cr ration  will  be  performed,  for  the  only  time  thi»  season,  on 
Kriday,  the  a)th  ln«t.,  at  St.  .lame*'.  Hall,  bv  the  National  Clwral 
8odety— conductor,  Mr.  O.  W.  Martin;  when  Mis*  Louisa  I'yne  will 
ring  in  thii  oratorio  for  the  la*t  lime.  Mr.  George  I'erren  and  Mr. 
Santley  are  also  engaged. 

Th«)  choir  of  St.  Peter**,  Canterbury,  wa*  vetted  in  surplice*  on 
Kasler  Sunday,  and  there  were  full  choral  services  in  the  church.  Ten 
or  twelve  years  ago  (*ays  the  Choir)  there  waa  only  a  birrel  organ  in 
thi*  edifice,  and  the  clerk  used  to  leave  hi*  de»k'during  service  and 
proceed  to  the  gallery  at  appointed  times  to  turn  the  handle. 

At  a  conversazione  in  the  8outh  Kensington  Museum,  on  Wednes- 
day, the  4th  in*t.,  an  attractive  selection  of  mu*ic  was  performed  by 
i!5!j!rnd  °fmti!'"  0reIttdi,,r  Guards  of  the  Royal  Marine*  (Chatham 
Division).  The  first  piece  in  the  programme  of  the  Itoval  Marine* 
r  Oberthur's  brilliant  overture,  Riibaahl,  which  was  greatly 


"  Unless,  before  three  months  el*p»c,  Sir  John  Pakington  and  tho-e 
who  support  him  provide  £10,0*0  to  meet  the  f  10.000  offi-red  l,v  Earl 
Dudley  for  the  Restoration  of  Worcester  Cathedral  and  for  the  Clergv 
Orphans  and  Widow*'  Fund,  the  Dean  and  Chapter  will,  we  believe 
accept  Lord  Dudley '»  original  offer  of  £10,000  and  din>onlluue  the 
holding  of  the  Festivals  within  the  Cathedral."  So.  at  lra»t  ssvs  the 
Choir.  ' 

We  take  another  gem  from  the  wonderful  store-hoium  of  American 
musical  criticism,  it  is  a  New  Orleans  paper  which  speaks:  — 
r  Wrings  Troop*  c..ve  Coimod'.  opera  of  Faun  hut  night.  Drama 

f'jj  ?  tin  avenpog  Neros.i*  which  tells  the  story  of  man',  outreach  after 
hidden  knowledge  .if  unconquerable  l-niKings  *nd  woman-.  Miflerioc  as  the 
inevitable  and  universal  penalty  of  innocence  ami  inability  to  battle  .gainst 
the  wile,  of  seduction  and  the  penrtiaM..,,.  of  pa*>»0.  It  is  nun,  the  trpe  of 
thought  in  sctioD,  the  .lemon  of  .inrroiioo  and  opportunity,  and  the  victim 
on  ths  sltsr  to"  naiuml  suet-lion  and  wlf-sscrifice. 

"  Gounod',  music  i.  worthy  of  the  theme— simplicity  and  the  colourlessness 
of  perfect  'mvocenre  mere  harmony.  The  boy  Sichrt  ,  youthful  trust  iu  woman's 
punty  ;  the  devlkj,  sneer  and  hatred-all  good  out  of  abwlutc  malic*  and 

preference  of  cnl ;  the  J —   

the  ret 
and  *| 
True 

breathing*  or  it*  thunder  tones." 

MUSIC  IN  BRUSSELS. 

{From  a  miocaeoj^me  CorreyoHAnl.) 

*_         i_  .  ,      ,  Brussels,  2C>th  April. 

„Kl'n(„m.T. „7*  .'  ""'y  B»™  »  ™<7  poor  account  of  I^heugrin  which 
obtained  and  enjoys  an  increasing  succeas  here. 

findVi7-fui  C"n'  °'a  "'r '  »",r«i,,<'  Wagner's  Music.  Thoeo  who  do, 
find  i   sublime,  and  refuse  to  admit  the  talent*  and  genius  of  Meycr- 

wSl  7?   •  "'d        h[°**n  *nd  "••'hown.  for  them  Wagner  i,  the 

n!y!LtCa:Z^n       ^  O0d  °f0en"tt' Sttd  n00n8       »»>^h  *»• 

The  ajiU-Wagnerien  think*  the  opposite  of  all  this  ;  for  him  all  that 

twlV^I ,  A  h«rl  '\c  «0'"J«""<i»i  «nd  thoae  who  admire,  and 
h^T.h.,  ...        •  '  M"*ic  Uaxc  °rien  no  **iu>r  motive,  to  give 

I  theref  r.     \        °J  V"""-,^^  ^  "~  «"  »Uthori,e  criticiSua. 
I  .     T'"   liO'H  plv.ng  a  h.i»ty  jiidgeiiient.    For  inv  own 

talent.       0rKo"iui  «>«uher  can  1  deny  that  he  pta-e.,..  v.ry  great 


Melody  he  knows  nothing  about ;  Imt  on  the  other  hand  he  abuses 
recitative, !  except  in  some  part*  of  the  rile  of  Elsa  which  are  very 
beautiful,  a*  also  the  final  chorus  of  the  1st  act  and  the  nuptial  march-1 
the  rest  i,  too  artificial ;  he  luta  great  conception  but  little  genius,  and  be 
cannot  give  interesting  jarta  to  artiste,  a*  ho  is  far  from  judging  toanic 
effect*. 

I  conrider  therefore  that  Wagner  ought  never  to  have  written  for 
the  stage ;  and  if  he  had  confined  himself  to  orchestral  inurie  no  one 
would  have  dared  to  criticise  him  for  it  ia  there  where  lie*  hi*  talent ; 
it  ia  there  where  he  give*  proof  of  musical  knowledge. 

When  you  hear  any  of  hia  orchestral  work*,  listen  to  the  fulness  ol 
sound  hitherto  unknown,  the  continued  action  of  each  instrument— the 
admirable  work  which  stamps  Wagner  aa  the  greatest  musician  of  the 
age  (!  I) 

Lohengrin  will  be  given  this  evening  for  the  18th  time,  and  Mdlle. 
Sternberg,  whom  I  have  mentioned  in  my  former  article,  i.  still  the 
same  indefatigable  artiste  who  is  revealed  to  u*  in  the  full  eclat  of  her 
talent. 

It  i*  asid  that  M.  Pcrrin  intends  to  bring  out  Lohenqnn  in  Paris - 
and  in  that  cane  to  engage  Mdlle.  Sternberg  for  the  part  of  Klsa. 

Mignon  wa*  given  with  unanimou*  sued*  for  Mdlle.  Nordel,  who 
was  charming  In  thi*  part,  which  she  play*  with  much  feeling  and 
simplicity— her  voice  is  *weet  and  very  sympathic,  and  to  tee  her  in 
this  part  ia  a  picture  for  painters  to  envy. 

A*  to  M.  Blum,  our  tenor,  I  can  only  amy,  he  play*  more  with  his 
legs  than  with  his  arms  or  his  voice. 
Next  week  will  lake  place  the  flnt  representation  of  The  Fhrenlin, 


an  unpublished  comic  opera  by  Picbot  of  Pari.,  of 
opinion  is  predicted  let  us  hope  that  it  is  well  form 


H.S. 


NEW  MUSIC. 

BeJU  oval  rosea  Aurora.  Melodia.    Com  post*  da  OiovAxiri  M*jiAyi«ij.i. 

[London .  Doncan  Davi*on  &  Co.] 
Tu«  melody  of  this  aong  run*  on  with  tune.    Italian  freedom  and 
grace,  qualities  which  are  well  supplemented  by  untflectedness.  and  an 
atweiiee  of  au  effort  to  create  sensation  by  meretricious  mean..  The 
structure  of  the  accompaniment  ia  rimplc,  and,  in  it.  way,  as  good  a* 

InS iSjtiESi*  conMe^  recommended1"  °™  " 

The  Wearer.    H*ll*d.    Written  by  Kwii.t  Ji  nw>».    Composed  by  Xatk 

Lvcr  Wakd.  [Undoo  i  Duncan  Darinon  £  Co.] 
Wfiii.r  keeping  *tricUy  to  the  simplicity  and  unpretendlngne**  of  the 
ballad,  the  composer  here  display*  considerable  feeling  and  teste.  Mis* 
Ward  •  music  presents  no  salient  point*  on  which  to  hang  remark., 
nor  ahould  It  do  so ;  but  aptly  exprrase*  the  idea*  of  the  verse.,  which 
Is  exactly  the  province  of  ballad  tunes.  Mi**  Judsou'*  word*  flow 
amoolbly, 

nigthe  a,  a  Bird.    S.«,c.    Written  by  the  Kxi.iiiT  or  Mobak.    Music  by 

Haxxaii  R.  Itixni  i.i>.    [R«,|ing  :  ninfi.-M.] 
A  SKMi-acLioiotis  song  well  adopU-d  for  a  contralto  voice,  and  written 
with  considerable  success.    The  coni|»o,er  ha*  managed  to  be  sei.ti- 
mental  without  being  mawkish  ;  and  to  achieve  pathos  without  a 
twaddle.  Fow  song,  by  lady  writers  liave  givon  u*  equal  saUsfaction  of 


Seng.    Word.byK.D.C«o«.    Music  by  Mrs. 
[l-oodoo  :  Boowy  &  Co.] 


Aay  ne  beneath  the  grait. 

J.  IIolman  Aximr-ws. 
Tiia  title  of  this  song  indicates  something  very  pathetic  if  not  mournful, 
and  indicate,  truthfully.  Some  may  object  that  the  connxwr  has 
written  monotonously  aa  regards  melodv  and  rhythm,  Imt  we  opine 
that  this  effect  has  been  well  studied  and  thoughtfully  worked  out. 
I  he  monotony  resembles  that  of  a  funeral  and  the  imiTession 
made  is  a.  mournful  a*  the  shadow  of  .1  funeral  cortege.  Through  il. 
however,  there  run,  a  tinge  of  aweetne*.,  like  the  hand  of  white  roui.ci 
a  coffin  pall.    The  aong  i.  adapted  for  a  ronlralio  voice. 

Caeta  Diva,  oW  nwrc*  from  "  Norma."     Trni.»cribed  for  the  Piano  bv 

Joha^e,  numttju,,.    [London :  I)«ff  &  Stewart.] 
We  have  here  a  lranicrijrtio<i  eminently  pUyable  and  thoroughly  well 
done     Due  regard  i,  paid  to  the  o.Vinal  theme,  in  the  sens, 
abstaining  Irom  putting  it  to  torture,  and  brilliant  effect 
passage)    which    lie    so  well  under    the  hand  as  to 
minimum  of  difficulty.    The  transcription  may  be  safely 
even  to  moderate  executants. 

God  ^re  the  Q»een     Tran^eriM  for  the  piano  by  J-hamsm  Wikkkuiaos. 
[London  :  DufTs  Stewart.] 

F.n  more  elaborate  th,„  the  preenling  work  ia  adapted  to  performer* 

its  kint:  "       '  •  "        "  WiJ1  W  *&on»*  «»«  exceUcnV  thing  of 
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THE  YOIOB  <5c  SIZETGrTISI  O 
ADOLFO  FERRARI. 

FORMATION  AND  CULTIVATION  OF  THB  VOICB  FOB  BINDING. 

"  lot  i*. 

.*  (>..■ 
.thU 


London 
Anl  w;  b»  obtalMd  of  Blfnor 


DR.  STOLBERG'S  VOICE 
For  Invigorating  md  onrichlng  thebaic., 

TTAS  maintained  iU  high  character  for  a  quarter 

I       ^.mury  i  and  tin  flitterlof  toUimoatal.  r»cl»*i  from  OrUI.  1 
iblatU..  inJ  rnwt  of  lb.  Clwwy  a»d  8taUam«i,  f.llr  «rt»blUh  tta  ml 
nTw.W  or  r.bl*  Sp«k«  .b.,,.1.1  I. ,  -Hhoul  II.    tfo  to  obtain*  of  .11  Whol- 
--  In  th.  Unltod  Klsfdom.  


of 

of  a 
Pontaai 


ju.t  Fulilbbed,  prko  3...  Illutralrd. 

HISTORY  OP  THE  PIANOFORTE,  by  Edoah 
UsimMUD.  "  A  n»prto»blo  uul  pknuant  History  of  Un  Pianoforte,  wlrt  mi 
Mooimt  »nth-nt  mu%l«  »"•!  muilcal  ImUfuniMU  .  .  .  II  Xne*t  o.p«il»ll> Hie 
ue  and  dmli  'i«»c»<  of  .IrliyrM  liulniuieot.  from  the  time.  i>f  ..1.1  K*jr\  and  Awy  na 
to  o«B-n,  .nil  I.  f.iwM»d  -lib  well  .mM  and  jitdtotow 

ftMiraaa  '■  Thf  mokvt  b  w.ll  handled  In  a  pafiuUr  lura.  '— Fto  OrarAir.  "  Tli« 
etavteno.  Uinlnir  and  r«|u|M  .re  likely  to  u.  .rf  rreat  iwl.)  ourenwntry  ewiuto.."— 
/»/  Cunu.1.,  Prrraa,  A  OiLri*.  Lond.ni  A  New  Y"«k,  


r^c* 


Shortly  will  l« 

HANDBOOK  TO  BEETHOVEN'S 

for  AMATEURS,    By  Uionoa  Qwvii,  1 


NINE  8YM- 

to  tlm  CryiUI 


Mirmius  A  Co.,  IxnkJon. 


MOZART'S    "L'OCA   DEL  CAIRO." 

Th.  Faroaril.  Aim  arraoired  '>>' 

W.   HUTCHIN8  CALLCOTT. 

SOLOS,  &t.  ;  DUETS,  I*. 
AI»  all  the  F.»nurtU  Sonits  Ac,  with  Italian  W»r.U  (CopyrUM)- 
LinM  Con  A  Co..  63,  New  B.-K1  Slfwt.  »wl  C«mr,B  A  Co..  tot.  Regent  Btrrrl. 

~Y  "sFe C  I  A  L    1)  E S  I  H  14  —  PHI LHARMON IC 

SOCIETY.   Condurtor.  Mr'W.O.  (team.  ^"'^r*K*l\  f 
rV,  Jrto-.H4l.l-  8ylu,.li.»ilo.  In  l>  (Haydn)  Ml  Pastoral.  lMb««) :  Owr. 
tun.  llJero.1  (Weben.  af  f-.rintl.  lKo«tal,,  V»<**ru>  lu  A  minor,  ^K.- 

fiirtr,  Mdiue.   Antflta-Kotar  (Sclwinimn). 
Hull.,  le.  *J,  Tkkou,  I.-  to..«l  iu.  «.  - — 
Bind  Street  i  Austin.  Ticket  Offlc.;  t'bappwlli;  MlteiielHi 
I  uid  A.  Hay'.. 


B 


,  Mdllc.  Ulna  .11  Hunk.. 
C«k  nod  C...  No.  «.  New 
hell  .;  R.  Olllrter'.,  Keith. 


"PL.EIN    DE  DOUTE" 

SONATA  FOB  PIANOFORTE  BOLO. 
Ad.elo  iu.hIw  AJIorra  wit  brio,  Romania,  Intormowo,  8eh.no  uid  trio, 
rUmdo  'urllisnte.  Ooojponed  .ad  Dtdkeatod  by  pirmlsston  to 
MADAME  ARABELLA  OODDARD. 
By  BERNARD  FAREBROTHER. 
Load o. :  Ljui»omi  Cock  *  Co..  «S,  Ntw 


MR.   JULES  BENEDICT'S   NEW   SONGS,  «fcc. 
rrHE  following  Compogition*  by  the  accomplished  Pupil  of 

I      c  u  v„«  W«n.»  h»»«  l«n  icknowW(r«d  bj-  lb.  Muriel  TroffMlon  .0.1 

Mulcal  K»»ll».K  ConcrU,  «!c..  where  Uiey  lutro  ton  rmlnd  wltB  ite  «ii«o*i 
fcroar  mm!  delirnt.  /.„rry  6, 

.  xTTl  V  W1L.I  IK  —        —  I-OCIX*  OH.tT 

NOW  THE  SHADES  GttOW  DKEI'ER   Jomi  OX.*ro»D 

TTIE  ECHO  BONO  (rantf  by  M*liun*  Ad«Hru  l"»lll) 


INO  IL.  F 

;.v,^L-r!.>^^•, 

OR  rtlKK 

THiBsry 


L.  P.rtcnut 

VKNI8E  (wlU.  VMMttoM) 


gbuL^Mr.  BinUoy^rt.*! 


THE  PARTING 
LE  CARM-.VAL 
BI01IINO  FOR  " 
WHEN  MY 

MINE?*TH6u  ART  MINE  (eoioiwiid  for  Cl.rm 

bockI/e  'to  bleep"  i»  F.od"i:  fl.'t" (Edith 

WHY  ART  THOU  SADDENED  I  ... 

LondoB:  Dubcu  Dirutoir  A  Co. , 


Weiubotob  Oiihoii 

|T»LU»  W.IBM 

Wmxikotox  Odii 


WEW  PIANOFORTE  MUSIC. 


Just  Published, 


8IQNOB  TOU'B 
•«  OVER  THB  ROLL1NO 
Composed  by  B.  REYX.OFF. 

INTRODUCED  WITH  OREAT^CCCE^AT  TH^BATUBDAT 


6  PIECES  for  PIANO, 


JOHANNES  WINKELHiUS. 


Tb«  PuWWim  tool  ml  pl«.tr»  la  wUuUUof  ll.rr  Wi»tii.w»c.'.  »«  Now 
1'tec.f  to  tbo  nolle  of  lb.  Prvfc-or  aod  A.u.uur.    To  Ui.  Profcto-r  th»y  ■  111  f -ror. 
.  ml  nUrt  fron,  lb,  ^^.ku  .rnu,t.»0BU  wblob  l,.r.  fcr  ►..on, 
lb.  .lac.  of  .  brtlor  atrb.  of  n,u.lc.  To  lb*  AmaU-.r  th,,  wUI  U  aoooptaW.  a.  tbo 
mon*  of  dtaplayln,  a  oo.MI.raM.  amount  of  «cm.U»  without  U»  Uboitf  r^alrw. 

ajfiiMstsfar 


" GOD  8AVE  THE  QUEEN" 

(VICTOBIA  BEOINA). 

of  tut.  and  .iporlcBer. 


by. 


"  CASCADE  DE  PERLE8." 

A  Ttry  .lrjant  .(My  wt  o«  by  |«a«sm  wbk*.  wWlo  full  of  fttmrnt  < 
buaty,  are  oowpMrly  under  lb.  lian.1,  and  oonMqne.tly  adapted  to  tin  moau. 
player,  wbo  oombls.  tail,  with  rwd  HMullon. 


A  CO., 


W. 


"APOLLO  AND  THE  NYMPHS." 

Ibwlf  to  Ottr  Botlcw  fur  It.  oharaeUrliUe  almplleltr  and  bauty.  II 
cunot  fall  to  plnuw. 


"CASTA  DIVA  AND  MARCH." 

tSORMA.) 

lutf*  ncrrr  rttnitd  bettor  traatmoBt  Ifeaa  at  ttM  band. 


"I  PUR1TANI." 


I.  thli  tranaerlpttoo,  at  la  th.  owe  1 
proof  of  bH  facility  la  writing 


«  HAS  SORROW  THY  YOUNG  DAYS  SHADED." 

OB.o<U.oloy.ll.rt-fIrt.h. 


PRICE  FOUR  SHILLINGS  EACH. 

LONDON : 

DUFF  &  STEWART, 

147,  OXFORD  STREET, 

(OPPOSITE  BOSD  STREET )J 
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CHAPPELL'S 


FAVOURITE  MOVEMENTS  SELECTED  FROM 
THE  WORKS  OF  THE  GREAT  MASTERS, 


ABBASQKD  »OI» 


THE  ORGAN, 

WITH  PEDAL  OBBLIGATO, 

BX  THE 

MOST  EMINENT  ORGANISTS. 


Ho.  1.  8AHCTDS  from  "Muj"-*""'  Dr.  Spark. 

2.  DOMINE  DEUS     Do.  Do.  Do. 

3.  ORATIAS  AGIMUS  Do.     Do.  Do. 

4.  CRUCIFIXU8       Do-         Do.  Do. 

5.  ADAGIO  HON  TR0PP0 • .Utnd^okn...O.  Cooytr. 

6.  ANDANTE  from  String 

Qnartett  Uotart  Oto.  R.  Qiiffithi. 

(To  bt  C<Mli»U*d.) 

PRICE  THREE  8HELXJN08  EACH. 


THE 


ORGANIST'S  PORTFOLIO: 

Opening  aab  Contkbraj  $olunkrits 


MOST  CELEBRATED  COMPOSERS.  ANCIENT  AND  MODEBK, 


EDWARD  F.  RIMBAULT,  LL.D. 


Each  Number  eoatato*  frees  7  to  12  farourit*  Voluntaries,  including  one 
arranged  expressly  with  Ptdal  Obbligato. 
Jfot.  1  to  24  an  now  r/orfjr,  yrict  8«.  tech ;  or  in  four  Volumet,  tack 

CQflt@tf\XHQ  S^JL  A WWiWr*?,  ttftifl^       C^*^0^*Wa JffiCt  60cAb 


TITO  MATTEFS 

NEW  AND  SUCCESSFUL 

COMPOSITIONS. 


A  THEMATIC   LIST  OF  CONTENTS 

&G  CO., 
50,  Kew  Bond  Street,  London. 


Gr&ndo  V»Ue   

Seoonde  Vals*  (Bouquet  do  Flours) 

I  Puritani  (Grand  Fantasia)  

Pas  da  Charg*  (Morocau  da  Salon) 
n  tramoat*  dal  Sol*  

II  fcUatto  (Galop  de  Concert)  

Us  Sofao  d'Amor*  (Nocturne)  

Addio  dal  Paaaato  (da  Verdi) 

(Nocturne)  


 „..  ... 


tmm ...... ... 


..<.••..•..••.•...••.....••• 


(Barcarole)     •  MMt  

i  ( RoflHMc<?)  »•».■! ...... ...... •••*•••••  ••••••  *........ 

d'ltalio  (Nocturne) 
LaOaitt  (Schereo)  .... 

Ta*  fairy"!  Brr*ri*  . 

La  Mandolin*  (Ktude  Caraelerwtique)   

Oh  dear,  what  can  the  matter  ba  (Transcribed)  

Quadrille  BriUanU  (for  l'iano).  l.t  Set  

9  8  Wait*  

Hon  t  Tor  (Brilliantly  Tranacribed)   

Bloom  la  oa  the  Bye  (Brilliantly  Tranacribed)   

atareho  Oriental*  (ItolUailll)  (Brilliantly  Transcribed) 

Orphc*  aux  Safer*  (LHrvrtusnient)  

Vaillaaea  (Fautaaie  Polka)   

Eoo  di  Napoli  (Tarantella  Bcrignani)  

Uoe  Perl*  (Morerau  do  Salon)  

L*  Bid  et  la  Bom  (Melodie).   Ju»t  (xibliJied  

Galop  de  Concert  (U  Boaroai.).   Just  | 


Bob*. 

5  0 
0  0 

6  0 
4  0 
4  0 
4  0 
4  0 
4  0 
4  0 
<  0 
4  0 
4  0 
4  0 
4  0 
>  0 
4  0 
4  0 
4  0 
4  0 
4  0 
4  0 
4  0 
4  0 

4  0 

4  0 

4  0 

5  0 


VOCAL  MUSIC. 


 >•• 




Sung  by  Signori  Ciabatta  • 


•  •••  ■ 


 •••«  


("None  ver),  with  English  and 
Word*  .. 
Hon  e  T*r  (Romania), 

CaraToglia  

Han  torao  (Romania).    Sung  by 

Cararoglia  

Lo  teapato.    Bung  by  Mr.  Baatley 
Deh  Pari*  (Romania)  

10  la  Perdel  (Romania) 

Toracra  (Romania)  

Ha  eoaa  vuoi  da  me  (Canionetta) 
To  Daniar  (Valxer).   Sung  by  Mdllo.  Carlolta  Patti 
La  Pesea  (Canxone).    Sung  by  Mr. 
KargeOia*.  8ung  by  Signor  SUgno  

11  iarfalloae.   Sung  by  Signor  Ferranti 
Un  Boaajo  (ltomanxa)    Sung  by  Signor  Cotognl 


LONDON : 


Dv«T. 
8  0 


4  0 


a  o 
4  o 
«  o 


HUTCHING8  &  ROMEK, 

9,  Conduit  Street,  Regent  Street,  W. 
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BOOSEY  &  CO.'S 

NEW  PUBLICATIONS. 


w 


ORK8  FOR  THE  ORGAN. 


HENRY  8MABT-9  ORGAN-ROOK.  Twalw  N.»  nmofTiriou 

klnda ...     „„_„_._   1  « 

HENRY  8 MART  8  OROAN  STUDENT.  Tn-alra Flam  for  Pnetln 

..fill*  Pedal  Obblkfaio    ...      .„      .„   t  o 

HENBY  8MAKT8  FIFTY  INTERLUDES  and  PRELUDES  ...  1  < 
HENRY  SMART'S  CHORAL  BOOK,  a  Collection  of  Hymn  Tom 
aad  la  nrVmi  waya,  »1U>  lad.  pendent  Organ  Arcompanl- 
•  Indbpeual.te  li>  all  MolfttU.6— JVMari  StoaaW.      ...    (  0 
J.  L.  HATTON'B  OROAN-BOOK,  a.  Colloclkia  of  New  aad  Original 

COBIDOelllottt  ...  mm  ...  m.  m»  »-•         ...  ...     T  fl 

II ESSS'S  OROAN. BOOK,  to  two  aola.  4»  aach,  or  oata  rol..  boarda, 
lie.  Thlt  book,  ooauiulftff  &3  Cotupoallfciot,  tacladea  ail  Uaaac'a 
Principal  Woriu. 

JULIUS  AKDRjra  OROAN-BOOK.  «  of  Ma  beat  Pleoae.  .„  «  o 
WELY'8  OFFERTORIES  FOR  THE  OROAN.    Op.  as.  Six 

Books  In  one  ml  ,  ..Si 

J.  T.  STONES  OROAN-BOOK,  an  arranirament  of  »  Claarleal 

CompcaHk>na       ...      ...      aM      ...      ...      ...      ...      ...4  0 

Y>KETHOVEN*8  SONATA8  complete  in  7  numbers  of 

JJ    BOOSET'S  MUSICAL  CABINET,    la.  each. 
41.  SONATA*,  Op.  1,  Noa.  1.1,  3.  and  Op.  t. 

<T.  SON  ATA8,  Op.  10,  Noa.  1,  a,  1— Op.  13.  and  Op  14,  Noa.  1  ana)  1. 

4*.  SONATAS,  Op.  M— Op.  H— Op.  11,  No.  1  (Moonllelil ),  and  Op.  II,  No.  * 

41.  SONATAS,  Op.  la  (Paelorale,,  and  Op.  31,  Noa.  1, 1,  3. 

a*.  SONATAS,  Op.  4»,  Noa.  1  and  s.   Op.  15— Op.  54  ( Apaaatoaata),  and  Op.  at. 

tl.  SONATAS,  Op.  tit— Op.  t»  (Caraclerlalique)-Op.  Hi—  Op.  *0,  aud  Op.  101. 

13.  SONATAS,  Op.  lOf— Op.  10»— Op.  110,  and  Op.  111. 

Complete  |a  oaa  rolnme,  ta.  «d. 

OZ ART'S    SONATAS  complete  in  5  numbers  of 

BOOSET'S  MUSICAL  CABINET,    la.  each. 

121.  SONATAS,  Noa.  1  (Fanbula  and  Sonata),  2,  3. 
1M.  SONATAS.  Noa.  4,  t,  4,  t. 
131.  SONATAS,  Noa.  H,  »,  10.  11. 
U*  SONATAS,  Noa  13,  13,  14,  II. 
133.  SONATAS,  Noa.  II,  11,  la,  10. 

Complata  la  a 


M 


SCHUBERT'S  SONATAS,  complete  in  four  numbers  of 
BOOSET'S  MUSICAL  CABINET,    la.  aach. 


134.  SONATAS,  No.  1  (Op.  41)  No.  3  (Op.  43.) 
13*.  SONATAS,  No.  3  (Op.  IJ».)  No.  tfOp.  11* )  No.  I  (Op.  141) 
134.  SONATAS,  No.  I  (Op.  lit.)  No.  t  (Op.  144.)  So.  it, 
SONATAS,  Noa  a  and  10. 

Compart*  in  on*  rnlaua,  4a.  Id 


■DOOSEY'S  SHILLING 

n   FORTE,  la  th*  MUSICAL  " 
Cauvpo  and  Aiaierloa  laan  any  oU 
pafta,  intludlc..  Overture 

FIOARO 

ROBERT  I.r,  D1ARLR 
DON  JUAN 
LUCKF.ZIA  BOROIA 
DEB  FHEISCHUTE 
CBI8PIN0  E  L 
TROVATOllE 
NORMA 

DON  PASOUALE 
FRA  DIAVOLO 
R1GOLETTO 
ZAMPA 

Ala.,  ta  Vol 


OPERAS    FOR  PIANO- 

>a  a  larger  rlrealal 


i  4-  1...  ,0 


GRAND  i 
FIDELIO 

BARRIER*!  1)1  SIVIOLIA 
SUN  NAM  HULA 
HALLO  IN  MASCHKRA 
TKAVIATA 
MARTHA 
WILLIAM  TELL 
CROWN  DIAMONDS 
MA3ANIKLLO 
DOMINO  NOIK 

'  four  <_>iw»»,  8*.  **ch. 


B°n.C 


OOSBY'8 


NEW  NUMBERS  OF 

MUSICAL 


CABINET. 

reaade"aod  "Obmwlai 


B 


008EY'S  SHILLING  BOOKS  of  S0NG8  in  the 

MUSICAL  CABINET.  PoatJrea,  la.  3d.  anch. 
(a.  bAN  TLKY  fl  TWENTY-SIX  BONOS, 
tloaa,  pabiuiMd  m  no  ntber  nonaction, 
tt.  EIGHTEEN  NEW  BONOS  by  CLaaiBii,  Dotoaai,  Vrsarau  Oal 


BtLPt,  It  IK  ■  ft,  Ac 

•4.  TWENTY  CELEBRATED  SONUS  by  Tl 


>  Hai 


,  Ban..r, 


K3.  THIRTEEN  FAVOURITE  DUETS,  uwauov 
w»  Keep,"  "  Mr  Prelly  Paire."  -  Al  It  rail  U| 
whom  1.  Fancy  Bred."  "The  Le«uo  Dnat,"  Ac. 

14.  Bill  HENRY  BISHOP'S  SONUS. 

93,  TWENTY. FIVE  NEW  CHRISTY'S  1 


■  Day. 


"DOOSEY'S   SACRED   MU6ICAL  CABINET. 

JJ  Prlca  la.  i  poal  traa,  la  Id.  oaan. 

I.  TWENTY-FOUR  SACRED  SONUS  BY  CLABIBEL. 

1.  THE  MESSIAH,  FOR  PIANOFORTE  SOLO. 

J.  THE  CREATION,  FOR  PIANOFORTE  SOLO. 

4.  NoHDMANNS  FIFTY  VOLUNTARIES  FOR  HARMONIUM. 

I.  TWENTY-FIVE  SACRED  WORKS  FOR  HARMONIUM. 

4.  WELY'8  OFFERTORIES  FOR  UABMON1UM. 
t.  W ELY'S  OFFERTORIES  FOR  ORGAN. 

I.  ANDRE  AND  HESSE'S  VOLUNTARIES  FOB  OROA.V  OR 
HARMONIUM. 

5.  TWO  HUNDRED  AND  FIFTY  CHANTS. 

10.  ANTHEMS  11V  MODERN  COMPOSERS. 

11.  BONUS  FOR  8UNDAY  EVENING. 

1*  SHORT  VOLUNTARIES  FOR  ORGAN. 

13.  TWELVE  CHRISTMAS  CAROLS  AND  HYMNS. 

14.  TWELVE  OOOU  FRIDAY  AND  EASTER  HYMNS. 

14.  KENT'S  ANTHEMS,  ARRANGED  FOR  HARMONIUM. 
II.  TWO  HUNDRED  PSALM  AND  HYMN  TUNES  WITHOUT 
WORD*. 

17.  THE  CANTICLES  OP  THE  CHURCH  OF  KNOLAND. 

la.  SACRED  FANTASIAS  BY  PAVAROER,  KUHK.  BR1NLEY 

RICHARDS,  AM. 
l».  ELLIOTT'S  VOLUNTARIES  FOB  HARMONIUM. 


QUILLING  BOOKS  OK  PIANOFORTE  MUSIC 

kj    Uia  MUSICAL  CABINET.    Poal  frar,  la.  id.  each. 

113.  ROBERT  SCHUMANN  S  ALHUM  FOR  TUB  YOUNO. 
100.  ROBEBT  SCHUMANN'S  SCENES  OF  CHILDHOOD. 

Nina  other  Snort  Plecee. 
130.  THALUERG  a  ARl  OF  SINGING.  Bix  Pleoaa. 
in.  TH ALUERU'S  HOME,  SWEET  HOME,  LAST  "" 
lit.  CHOPIN'S  VALSES.  Complata. 

114.  BEETHOVEN'S  FORTY-FlVE  WALT. 
13.  TEN  OVERTURES,  bv  I" 
»».  FRANZ  SCUUBEUrs 


FOLK 

MUSICAUX.  Allcomple 
St.  LEY  BACH'S  BIX  MOST  ci:m:BBATED  FANTASIAS,  ! 


-Port- 


H.  MENDELSSOHN'S  EIGHT  8UORT  PIECES,  Incladlnf  •■  Tba  Rivulet," 

Two  MmteaJ  sketcbea.  Andante  aad  Rondo,  Ac 
aS.  STEPHEN  HELLER'S  PROMENADES  D  UN  SOLITAIRE.  Complata. 
Ml.  STEPHEN  HELLER  S  TWELVE  SHORT  PIECES  FOR  MANOFORTE. 
•4.  KUHES  EIOUT  FANTASIAS. 
t».  TEN  DRAWING  HUOM  PIECES,  li 

at  DUmana,"  -  II I 
33,  34,  3* 


34,  34  ME> 


BOOSEY'S  SHILLING  ORATORIOS,  MASSES, . 
CANTATAS. 


HYMN  OF  PRAISE. 
HAYDN'S  IMPERIAL  MASS. 
OOUNODH  ST.  CECILS. 
MOZART'S  lt>»  MASS. 
ROSSINI  8  ST  A  BAT  MATEB. 


WALPUROIS  NIUHT. 
BEETHOVEN'S  MASS  IN  C. 
ACIS  AND  UALATEA. 
MOZART'S  KEOUUSM. 
DKTTINGEN  TE  DEUM. 
ISRAEL  IN  EGYPT. 
THE  CREATION. 


111.  TWELVE  BONOS  by  Aarnca  ScuiTaa  and  J.  L.  Mouor. 
141.  GOLLMtCK'S  EIGHT 


•  Tba  Broken 


M)1.ksliedj:n  it 

ten  lilM •'  Soldalea  Lted,"  "  Trua 
HELLER'S  34  Studies  of 


it;  Cl  iji.lij  -I,' 


|>ISHOP*S  GLEE  BOOK,  28  Glees 

J3   BOOSEY'S  NATIONAL  GLEE  BOOK,  10  Gloea 
THE  CHORALIST,  V4  l^rl-»un(a.   1  toU.au 

MENDEl^SSOHN  S  34  ParVaonca  

Til.  aboira  Workl,  toe  Socicllra  In  penny  i 
THE  CHILDREN'S  CHORAL  BOOK.  4«  ea.y  i'.rt-aoa(a 
A  GARLAND  OF  SONUS,  44)  Parl-aoor,  for  t11U.c  and  ac 


BOOSEY  AND  CO.,  HOLLES  STREET. 
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Now  Ready, 


SYDNEY  SMITH'S 

METHOD 


FOR  THE 


PIAFOFORTF 


PRICE  FIVE  SHILLINGS. 


u  There  ore  features  in  this  work  of  uncommon 
merit,  bnt  we  shall  say  enough  if  we  recommend 
it  unreservedly  to  all  who  seek  a  manual  of  in- 
well  arranged,  intelligible,  and  effective." 

World,  April  23. 


LONDON 

ASH  DOWN  &  PARRY, 

HANOVER  SQUARE. 


Great  success  at  the  Lyceum  Theatre  of 


HERV^'S 
OPfRA  BOUFFE. 

"LE  PETIT  FAUST" 


ARRANGEMENTS  FOR  THE  PIANOFORTE. 


Tbe  Opar a  complete  for  pianoforte  aolo 
Tbe  OTerto.re-Val.ie.    Anupd  by  Hwra 

Do.  do. 
Putku-F.otracte.    Par  Philippo  ! 
Deux  l'ctites  Fantalaie*.    By  J.  L. 
U  Petit  Faust,  pot-! 
Le  Petit  Faoat,  SooTfoira  par  D. 
"  1^  Qoatre  Salaoa..''    Idyllc.   TraueriptiM  write.   Par  C. 


By  B.  Valaioa 


ByF. 


Par  A.  Mey 

Par  E.  EtUing  ... 


SIX  EA8Y  PIECES. 

No.  1.  Conpltb  da  Carrri*r  VaUatia.  Par  F.  Wachs 
t.  TyroJieiuw  dt  Marguerite    ...  „ 

3.  Couplet*  du  jiudin  ...        ...  „ 

4.  Boodo-val*.'  de  Mepaiato  ...  „ 
6.  Polka  dca  Trois  Cborara  ...  „ 
C.  Chanaoo  da  Satrapa  ...  „ 

DANCE  MUSIC. 

La  Petit  Faaat  Quadrille.    By  Strum   

Do.  do.       Piano  Duet   

Do.        Deuxlbne  Quadrille.    Dy  Arfaan 

Do.        QoadriUe.    Facile.    Par  H.  Yaliqurt  ... 

U  Petit 


a  o. 

7  9 

C  0 

5  0 

4  G 

6  0 

7  0 

5  0 


...  5  0 
...    4  6 

...  4  e 


...  1  s 

...  S  6 

...  2  6 

...  a  o 

...  i  » 

...  2  6 


...  4  6 

...  4  t 

...  4  6 

...  4  C 

...  6  0 


PIANO  AND  VIOLIN. 


Idylla  das  Qaatre 
Brr&ardiu 


S  0 


EDITIONS  DE  ILEUGEL  A  CIE.,  PARIS. 
LONDON  : 

DUNCAN  DAVISON  &  CO., 

244,  REGENT  STREET,  W., 

may  bo  obteinod 

XjE   PETIT  FA.TJST, 

COMPLETE  FOR  VOICE  AMD  PIANO  (With  French  Word*), 
Pwo«  12s. 

And  all  ttia  wparate  Songs,  Doeta,  le.  from  asm*  Optra  (with  Freoch  Words). 


Strttl,  Oxford  Mrest,  la  the  P»r«t.  at  SUr>  Vl»uf.  In  lb.  Cuunty 
.  »(  tlio  OBcc,  3u,  K.g.nt  Street.— &Manla»,  »U)  7,  1«70. 


Digitized  by  Google 


She  Mmtml  Mmlh 


SUBSCRIPTION.  FREE  BY  POST,  20*.  PHR  ANNUM. 

Payable  In  Advance  by  Caah  or  Post-Offlce  Order  to  DUNCAN  DAVISON  &  CO..  244,  Regent 


London, W 


Vol.  48— No.  20. 


SATURDAY,  MAY  14,  1870. 


«d.  UneUm|«d. 


DAY.— Madame  M.eicelil,  Medatier  Waleo, 
Blgi»,rl  Bettial.  Ragwer.  and  E.d.,11,  and  Mr  I 
Fall Chore*  oMbe  HelUn  Opera.  Wrmry  Um 


C1RY8TAL  PALACE. — FIRST  GRAND  SUMMER 
/   CONCERT  MKt  FASHIONABLE  AFTERNOON  PROMENADE  THIS 

Cart. 
-.  Lotto 
Concert 

at  Three. 

AdmUeioa  te.  tiulnua  Seaenn  Tk-kett  free.  SerUI  StelU  for  the  Eight  Concert*. 
Dm  Uulaea  i  and  Single  *  alle  SB.  «d  i  et  the  Palace,  nd  t,  Exeter  IUII. 

•'  A  mn  agreeeiile  >nn  «f  ependhig  a*  ertnremoei  mo  hardly  be  imairLicJ  ibm 
U  now  prurkM  every  Saturday.  '-«ee  Crila).ie. 

ITALIAN  OPERA,  DRURY  LANE. 

PROSPECTIVE  ARRANGEMENTS. 

Second  erqiearatK^  of 

HDLLE.    CHRISTINE    N  1 1.  8  8  O  N. 

ThM  Eeenlng  (SaTimDit),  May  l»,  will  be  performed  Meyerliecr'e  Opera, 
"RORERT  IL  DlAVOLO.-'  Rouartn,  Signer  Mongtni ;  ReiitbBliUi.SlginirOanl.-eil: 
Bertrams,  Signer  Kitlii  Un  Prele,  Signor  Uaaaerr  i  Albertl,  Slgaor  Haguer;  Cr> 
AreMo,  Klgaor  Bloaldml  :  Caralleri.  Signor  Archlnll,  Sbrn.*  Caaielll,  Signer 
y.ot»  II.  Signor  Timet;  Elena,  Mdlle.  Florctti  fher  drat  eiifwninoe  In  l*>ndcei  ; 
Iienelle,  Mdlle  lima  dl  Monk* ;  and  Alice.  Mdlle.  Chrfalliie  Nllaam  0,»r  eeomd 
bar  Drat  appearance  In  laa  part  U  Alice  In  England. 


ap|ir*renre  tUU  acaann,  end 
Conductor.  Kignnr  Aanm 

On  M..«»»r  Nbxt,  Mae  la,  Flotow'a  Opera,  "MARTHA."  I*jnvrU->.  Signer 
Bettlnl;  Lneil  Trlatano,  Signer  Xnboll;  l'lirukrtto,  Mr  Saul  ley  ;  Ua  Sheriff,  i,  Mr. 


Lyall:  Un  Bereltnre.  Signer  ArehlnU:  Mancy,  Madame  Tn-brUI-Bellliit -,  and  Martha, 
Madame  VftlpM  (tier  «r»t  »|.rK»rence\ 
TrgMiaT.  May  17.  '•  ROBERTO  It,  DIAVOLO  '  will  ba  repeated. 


MR.  JAItltl'TT. 


Acting  Manaarer  

Dottra  open  at  Eisht  o'clock,  the  opera  will  ceimoieaoe  at  balf-paai.  The  liox<oflBce 
of  the  Theatre  li  "pen  dally  from  Tan  to  Free.  Stella,  "eic  guinea ;  drcea  circle, 
let.  Id.  ;  amphitheatre  .lalU.  la.  i 


*■.  4>l. 


ROYAL  ITALIAN  OPERA, 

CO VENT  GARDEN. 


PROSPECTIVE  ARRANGEMENTS. 

amuir,  May  14.  DuaUatll't  Ojwra,  '•  I.A  F1GLIA  DEL  REGGIMENTO." 
Marta,  Mdlle.  Mathilde  Sceei  (her  S.artli  appearance  In  that  character).  Aftar 
whnh  tin  two  principal  Act*  or  Aener'e  popular  Opera.  »  MASANIW.1,0. ' 

EXTRA  KIOIIT.-On  MoatuT  Ns»T,  May  la,  Gosnod-<  Opera,  "  FAUST  E 
MAMCHEBITA."   Madame  Pauline  Lilroa. 

On  Tcnoar  Hut,  May  It  dm  time  tMiaraana),  Ftntow'a Opera,  "MARTHA." 
La.!r  tnrt:)icCji  Mitl»u.i'  AO-lin. 

EXTRA  NIOnT  -  On  Tacaasar  Sir,  Hay  la  (Ant  time  Uib  teaanai), 
Ambrotaa  Thnmaai  Opera.  -  HAMLET  "  OphelU.  Mdlle.  >U<Mi.le  Batal  her  nrrt 
api*-j.r«;«ce  In  that  character) :  llamlet.  aivivir  Culocal  (hla  llrat  appearaiwa  In  that 
character);  the  King,  Blmnr  ltarairli<lo ;  and  the  (juaea,  Mdlle.  TUtJeni  (alio  liaa 
kindly  ennernted  in  alair  the  t  art). 

EXTRA  NIGHT.— On  Patoar.  May  M,  Reaalaii  Opera,  "IL  OARB1EKE  Dl 
S1VIOL1A."   Rcalna,  Madame  Adeline  Palil;  and  Ala  ' 

On  »»TcaoiT.  May  tl  (nrM  time  theaa  two  yean), 

I.'AFKICAINB."   Sellka.  Mailame  Pauline  Lticoa. 

The  Opera  cioinvrncre  at  half  pa»t  elehL 

The  Hoi  Oflke  nadar  tha  paraon  of  the  theatre  It  open  from  Ten  to  Flee. 
Pit  TfektU,  Ti  j  Aiuphltheatre  Stalle,  lea.  ad.  andJa.;  Amphitheatre,  la.  *J. 


ST.   JAMES'S  HALL, 

REOBNT  STREET. 

MR.  AUSTIN  has  the  honour  to  announce  that  his 
ANNUAL  EVENINO  CONCERT  will  take  pWee  oa  Pait»T.  May  JJth. 
1»T0.  To  cimmence  at  Eight  oVIOek.  Artlata-Mdlie.  Tleljeoe  ae.1  Mdlla.  Sem  . 
Mlu  Edllh  Wynne.  Mln  Fernell,  and  MiJ^li'.e  HiteUicDottiy ;  Bkenor  Oraalaal  and 
Mr.  81ma  Raeeaa  (hU  >Tnt  Appearance  at  >n  Keenine  I  iceart  oa  hit  retura  feoea 
Italy).  Clarionet— Mr.  Laaaroa  rianotorta,  MUa  Rate  Roberta.  The  St  Cecilia 
Choral  Society,  under  l he  direction  of  Mr.  C.  J.  Hargllt  Condnc'or— Mr.  B«»i»ict. 
8o(»  Stalla,  10a.  ad. ;  Family  Tl.kel  (tu  admll  rive)  £>  to  .  ArraStalte.  Si  .  Halo 41  y 
StalU,  St.  i  Ilaloocy,  at.  •  Area,  It,  i  Adici»l»n,  Or.e  HhUinf-  Tasketi  \a  \>i  had  of 
'I  Hall.  I-lecadllly,  aad  c/ all  " 


OT.  JAMES'S  HALL.-«0EEATI0N.--Ma.8ANT- 

IJ  LEY,  FatBiT  Weak,  SOtb  May. 

THE  "  CREATION,"  St.  James's  Hall,  Friday,  May 
aiKh.  NATIONAL  CHORAL  SOCIETY.  Ceod aster—Mr.  e.  W.  Kun 
V.  e»li.|3— Mn.lame  Bcdda  Pyao  (bar  Laat  Apiwaraaee  la  thtt  Oratorto),  Mlaa 
AratTlta  Smyth.  Mr  iieorfe  rverea.  and  Mr.  Santiey.  Orgaalat — Mr.  J.  0.  Board, 
man.  Tkoketa.  Ita.  «d.,  4a..  la.,  u.  at  Noa.  14  and  u.  Exeter  Hall ;  the  prla- 
ripal  Mnakaellen  :  and  Auatiae  Ticket  0«oe.  M  r.  Martin'.  Shilling  Edltf™  of  the 
■•  Craatloa  '  (the  complete  work),  peat  free,  14  ilunp*.-U  aad  14,  Eael 


G 


LASGOW  CtTY  HALL.— SATURDAY  EVENING 

T    CONCCRT8 , • .  Cnoductt'd by  the  Dirrctnei  uf  the  Olaagow  Abttiinm'  Uninn 
Mr.  Jamea  Alrll-,  Seerrury :  Mr  II.  A   lAiaheth,  Orgaalat  i  Mr  fcinlle  Uerger, 
>  l^laalat  and  Conductnr.  The  (teecnteenth  rWann  oneaweneea  neat  September, 
will  aitend  oyer  ilia  taeeeedlag  Elgtit  Moeitha,  to  niak..  amageniema  foe  which 
•  111  rlalt  Loadan  an  Thurtdar.  l»to  Inft..  fur  a  tortalrtt,  and  niiy  be 
tad  with  at  Angaa  t  Hcetal.  »,  ilea  Bridge  Street,  BUck&l.re 

A:ait«,  Secretary. 


M 


R.  RIDLEY  PRENTICE'S  MORNING  CONCERT 

will  take  place  at  At.  OGoaoi'B  Hili.  oa  Wuigaanay.  May  ia:h,comiuet]ring 
atThgea  o'clock  Mlaa  Edith  Wyaar,  Mlat  Army  lege  .  Meaara.  Lararua,  Barret, 
C.  Harper.  Hatehlnt,  Slanlalaua,  nnd  RklMy  Pnmtaae.  TlekeU,  5*.,  u.,  aad  It.  i  at 
».  Angell  Park  Oardeaa,  Brie     j  aad  at  la*  Hall.  Ac. 

MADAME  ALICE  MANGOLD  begs  to  announce  that 
ahe  wUl  glee  a  MORNINU  CONCERT  at  tha  ycaex-!  Uoacwr  Rooaa, 
Haiioeer  Square,  on  SaTumnar,  May  asth.  to  vomai'Boe  at  Three  n'eloeit,  on  which 
noeaaiua  the  will  be  atalated  by  the  following  emtneat  e<«aUab>:— M  'dame  Monbelli, 
Mlaa  Eltiabeth  l'hlip.  Sleroor  Fall,  and  Slgawr  OaniouL  laatroment.ileu— tLJaioe 
Allee  Mangold  aad  llerr  Van  Bleoe.  TtckeU,  llatf^-Oalaea  ami  Flea  fh.lltaga,  te 
be  had  of  Mdme.  Mangold,  M,  Lelghtoo Omre,  N.W  .aad  at  Uw  Kooma 

QT.  J1ME8'S  HALL.  —  MR.  HENRY  LESLIE'S 

a  J   SECOND  GRAND  CONCERT.  Wicaaaoet  Morning.  May  »th.  Huruaxi 
•<  MESSIAH  ~    Mdlla.  ChrttUne  Nllaanei,  Mdme  TreheUi-BetUai,  Mr.  Si 
BtgBor  Full,  aad  Mr.  Sahtlay.    Mr.  Henry  LeaUe'e  Cladr.   Full  Bead. 
Mr.  John  C   Ward.    Ceenluetur— Mr.  Ileaar  Laaua.   So  He  Bulla.  21a ;  Ana 
Stalla,  laa.  «d.j  Balcony  SUIK  laa  awl  He.  4d  ;  Area, 
Cuiniaeoce  at  Half-paet  Two.   I  kkett  a»  Cramer  *  Cn  .  Joi, 
MourgaU  Street  t  all  Mueiu  paWtaharei  aad  Aaatia'a  Ofltoe,  1 

R.  81 M8  REEVES.    The  First  Appearance  of  Mr. 

Slma  Reerea,  aftar  lilt  return  from  tuly,  will  rake  vlaoe  at  Mr.  Henry 
Latliei  Oraod  Coocwrt,  on  Wedn-.-aday,  M»y  iatli,  at  St.  Jamwe  IIolL  HaapaL'a 

Oratorio,  "THE  MESSIAH. 


i,  (a.;  Gallery,  St.  ad. 
I.  Uevrect  Straat,  and  4S, 
,  2,,  I'toadHly. 


M' 


M1 


R.  IGNACE  GIBSoNE  has  the  honour  to  announce 

that  he  will  glee  THREE  PIAMOFoRTK  RECITALS  at  Sr.  Oaoaoe  t 

HaLL,  May  35th.  Jaoe  *;h.  and  Had.  Tloheu  aad  fell  pajtasnUre  la  !>•  ol.uk.ed  ef 
Meaara.  Aahdnwa  A  Parry,  Haunter  Square  ;  »>-d  Hulchlngi  A  Romer,  »,  Coceaull 

Street,  Regent  Street,  W, 

Vf  DLLE.  RONDY  begs  to  announce  that  her  ANNUAL 

JV1  MORNIKO  CONCEilT  will  Uke  piace  oa  SeroaoaT,  May  Mat,  at  tha 
lli^nvca  Swiaa  Rooaa.  Commence  at  Three  o'clock.  Vocalkua— Mlee  iUltli 
Wynne  and  Mr  W.  H  Cummloga.  laatmmenlaUett—  Vlolla.  llerr  Ludwlg  Strauti 
Vtnlnreeello,  Mont.  Panue;  Ptanoferte,  Mdlle.  Boedy.  Coealiietoe-Mr.  W  Oaal 
Reeerred  8eata,  toe  ad.  :  t'nrueeerrd  Seau.  aa.  TIcAaU  at  Mua  Bondy-a.  11,  6oaih 
M  It'u  Street,  Haao'  er  tfQuare,  end  at  the  Romna. 


ISS    EMMA  BUSBY'S   MORNING  CONCERT, 

Hawaeaa  Sgciaa  Rooaa,  ToaaoaT.  May  ITth,  at  Three  o'cluew. 
Florence  1  jncu,  M.ille.  Angelina  Saiel.  Mr.  Cerrodua,  Stgi.ir  Peate,  Mia 
Huaby.   Cimduetora— Mr.  Daarxat  and  Mr.  J.  O.  Catxcorr,    TlekeU,  at  Uie  ! 
Klkr'e,  tl-t  I|j«mt  ami  of  Mlat  E.  Buaby,  SS,  Harlcy  Place,  W 


CLARA  DUIUA 


will  sing  at  Miss  Amy 

it  Hanover  Square  Roomi,  the  i 


\  I  DLLE. 

It  I     Perry't  Concert,  To  Day,  at  Three,  u  

CARA  COMPAHIA,l,andOaaTtL4.",imeourtuhallad,"AWAr  IttOM  HEAR 
ERIN  :-  and  with  Mdlle.  Koaamueal*  lAiria,  Faaacaaci.  Baaoea'i  new  daet,  "  LOVE 
AND  PEACE,"  aocompautUd  by  tbe  rx.nii«aer    The  StuOoaUof  Mr.  1 


Cvttell  •  Academy  wl.l  a^^-er  fur  the  flret  time  in 
In  the  I'rtmue--.  umler  tl.c  dl.-wliuo  >d  Mr  Cotteit, 
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¥188    JULIA    8EARLE    will    sing  Wellihotok 
On  want  wait*  aria, "  THE  K  Al  ADES, "  at  the  Walt 


the  13rd  of  May. 


M 


188  KATHERINE  POYNTZ  will  ting  Benedict's 

"  BOCK  MB  TO  SLEEP  "  at  Mr.  Alfred  Baylti'i  Flrat  MaUnd*.  MUi  May. 


"ILfR.  J.  H.  8DTCLIFFE  will  sing  on  tho  17th  init. 

1*1  at  Um  Bradford  Mechanic.'  Injtlrote,  Wnunni  Craajuzt'i  imwli, 
'■WAKE.  LINDA.  WAKE."  and  the  principal  U*M  !u  vu*  uf  Prutcuor  Slerodalc 
Bennett  i  WWII,  «  THE  MAY  QUEEN.  ~ 

THE  LONDON  GLEE  and  MADRIGAL  UNION 
(EfUMJriud  ltM).  Mb*  J.  W*tt»,  Mix  Eylc*,  Mr.  Butor,  Mr.  Cram.  Mr. 
L*»!er,  and  Mr  Land  (Director),  wl'l  mmnimt.  thrlr  TWELFTH  ANNUAL 
SEKlBo  of  TflL-BSDAV  AFTERNOON  CONCEBTS,  at  8r  J.MM'alUu.  m 
the  llth  Ma)',  at  Three  Solo  planlrt— Mr.  Sydney  Smith.  Sabtcrlpllan,  Stall  for 
Serb:,  of  Fire  Cowrerta  (traiHrtrablr),  One  Guinea  ;  at  Mr.  Au.iln'i  Offlcc  st 
Jamt.  i  Hall,  Piccadilly ;  and  at  Mr.  Mitchell'.,  33,  Old  Bond  Blrctl    Ticket*,  ft* 


SIGNOR  GU8TAVE  GARCIA  begs  to  announce  hi* 


DME.  MONTSERRAT  has  the  honour  to  Announce 

.  to  liar  Frlanda  aad  Pupil*  that  aht  ha*  REMOVED  to  l»,  Uppar  Berkeley 
Straw*  W*»t,  Conaautin  Square,  Hyda  Park,  W,,  where  iU  requeat.  all  comma- 
mention,  may  be  addreawd. 


Jutt  PuUuhed, 


REVIVA  LS," 

■D1TKO  ST 

J.   W.  DAVISON. 


No.  1,   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOR), 
«»  T««  mwroiTi,  »¥ 

WELHELM  FRIEDEMANN  BACH. 


MR.  HARLEY  VINNING  will  sing  Duooah's  great 
l»rlt.n«  aoor.  •'  SAMSON."  at  kli  principal  En»»iretnrnU— 3t  Oeoriro  , 
.  lathi  Pan**,  IMh,  City,  3ith:  Ilanerar  Square,  aath ;  8t   Ueor»>  Hall 
Jan.Bth.   Addreia.  IK.  Old  Boad  Btraat. 

MERCHANT  TAILORS'  TTAT.T.  CITY. 
If  R.  GEORGE  PERREN  will  (by  desire)  sing  Abcher  b 

nth  laat.  to  the  new  Hall.   Mr.  Lawlar,  Mmlaw.1  Director. 

MADAME  ALICE  MANGOLD  will  play  "MADAME 
OURVS  WALTZ,"  compoaed  by  Caorui,  ather  Btciu:  of  Plan,  .fort.-  Music. 


No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 
rmi  raa  niaoroar*.  er 

WTLHELM  FRIEDEMANN  BACH. 


Price   6s.  each. 


*.*  Both  of  the  abort  namad  Faataalaa  war*  playad  for  tho  Firat  Time  In  Publl* 
at  the  Monday  Popular  Cuejaerta  by  Madame  AaaaaLL*  Goonaaii. 

Losdo* :  DONCAN  DAVISON  it  CO.,  244,  Rmemi-  Stiket,  W. 

K.B.  "  REVIVALS "  will  eomUt  of  Pi***  hitherto  only  cutting  ia 

VV<wka.f 


TliTADAME  NADINE  DUNORD  (Soprano)  has  arrived 

±tl_  in  London  and  u  open  to  Knfxfe.oet.u  for  Opera.,  Concert.,  Oratorio.  Ac 
Addrana,  ear*  of  Moan.  I  macaw  Dniaoa  A  Co. ,  M4.  Urgent  Street,  W 


A 


uare 

Gen 
pcctAilly 

Wlf 
prictor, 


MR.  FREDERIC  PENNA  (Baritone)  begs  to  announce 
trie  arrtral  from  Italy,  and  that  he  will  remain  In  London  .Urine  the  1MB 


M' 


MR. 


[B-  EDWARD  MURRAY  (Baritone),  now  engaged 

iX.  hZTbZcT^     ^to**J  *°  ^  Meaira.  I>ra0a,  Daruo.  a  Co. 

MB.  EMILE  BEBOBB. 

R.  EMILE  BERGER  will  return  to  London  for  the 

leaaoii  ua  the  asrd  May.  All  latter*  d>  be  addrcaanl  to  lilm,  cant  of  Mrura. 
_D*»»«  *  Co.,  Foretn  Moalo  Wareoxwta,  »**,  kerjai  Blreit.  W 

in  Town  for  the  aeaaon 

Oratwloa  and  OiwraUe  Per. 
■  A  Co.,  244,  Uefent  Stroet,  W. 

\jttt,  LAN8D0WNE  COTTELL'8   CONCERTS :  

Korfclk  Road,  Bayiwatar.  «unre.cu 

J^R^CHA^ES^TANTON  (Jwjw^^bo  engaged 


[ERR  CARL  FORME8  ie 

L    ud  can  tame*  EnrajrernaoU  for 


IS8  JULIA  ELTON  will  sing  Kate  Ward's  admired 

■eng.  ••  THE  WEAVER,"  on  May  Mth.at  WioJaor  »M  Mav  »».  .r  w. 
□'.  Concert,  Hamtw  Scjaar*  Booau.  7    ^  ■ 


BBIQHTON  CONCHBT  AGENTS, 
PIANOFORTE  AND  MTTHTflHWT  ,t  ,wph 

LYON    tfc  HALL, 

WARWICK  MA^8lOM. 


PUPEL8  WANTED. 

YOUNG  GENTLEMAN,  aged  1C,  son  of  a  late 

_  Profettor  of  Mule,  la  deatroaa  of  obtaining  1'uplU  for  lottruntlcm  In  the  earlier 
brancliea  of  Planofbrte  playing.  Temu,  FlfWn  to  Twenty  BhiUian  per  Quarter. 
Apply  to  Mr.  L..  M,  Mecklrnbarsh  Bcjoar*,  W.C. 

NEW  BONO  BY  CIBO  PrNBTJTI. 
"  1  HEARD  A  VOICE."    The  words  by  Louisa  Ghat. 

1    Mr,  Camming*  will  ling  thl*  aong  at  Madame  Pauls  Co  torn.  May  Mth. 
London  |  Lajtaou  Coca  A  Co,  (3,  New  Bond  Street. 


MOZART'S    "L/OCA    DEL,  CAIRO." 

The  PaToarlte  Air*  arranged  by 

HUTCHINB  CA1LCOTT. 

SOLOB,  U.  i  DUETS,  la. 
A lao  all  the  FarwirlU  Sooc*.  Ac,  wtlli  lulUa  Word*  (Copyright). 
-COOK  *  Co.,  •3,  New  Br,nd  Street,  aad  Ca*»*»  A  Co^  X 


W. 


Shortly  will  b*  Publtohad, 

A HANDBOOK  TO  BEETHOVEN'8  NINE  8YM- 
PU0N1ES,  fur  AMATECKS.   By  Uaoaaa  Oaura,  Secretary  to  Um  Oryatal 
Palace  Cocupan) .  ■ 
M* CHILL* ll  A  Co..  London. 


"  T  ITTLE   WILLIE,"  by  Jules  Bkmdict.  This 

XJ  cfcarnakur  new  aong  (l>y  the  popular  erenpoaer  of  <•  Bock  ma  to  8l«*p  "1 1* 
now  bring  aung  with  dijtincuidied  aac 
may  be  obuluwl  for  la  itampa  froiu  tl 
Koient  Street,  W. 


a  cc,  it*. 


"  I7LYT1  LIKE  A  BIRD,"  sung  by  Miss  Ferrari,  and 

."™  bJ  .««-  A**-.  nro.of  U,e  -ort  bna.W.I  of 


S!re  SHE!  K!  "*'*"*'  »™  pohltahad,  )i.  by 
■m,  il-tmi  Street  |mt|fW|,»  p,„t  tat  1>  .1»mi«  each). 


of 

A  C... 


PublUhsd  ThJ*  Day, 

THEY  NAMED  HER  NAME  BEFORE  ME," 

BALLAD. 

Composed  by  FREDERIC  PENNA. 

Prico  aa. 

Drucav  Dattsox  A  Co.,  144,  Rogent  Street,  W. 


Publlahed  Tub  Day, 

A    SUMMER    SON  G," 

SOCTCRNE,  FOR  THE  PIANOFORTE. 

By  HENRY  WALTON. 

I'rtoa  3a. 
A  Co..  S44,  llofwt  Btreel,  W. 
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MUSICAL  LETTERS' 
By   Dk.   f.  II I  l  L  e  i. 

New  Srjsiica.  III. 

Some  Unit  sine*,  Richard.  lh«  Wagueritc,  hurled,  from  his  high  and  holy 
tee  in  SwUxerland,  an  anathema  against  the  .lew*;  in  hU  latest  Imll  it  is  tba 
higher  and  lower  musical  clergy  who,  for  their  boundless  depravity,  are  laid 
under  interdict.  Then*  are,  it  is  trne,  plenty  of  heretics  among  them  who  do 
not  bolitvo  in  the  infallibility  which  their  great  proaeeutor  claimed  for  himself 
immediately  he  had  left  the  Gymnasium.  The  schism  which,  in  consequence, 
has  boer.  in  course  of  development  for  a  period  of  years  will  not,  however,  bo 
productive  of  any  serious  dangers  cither  to  Cunrch  or  State. 

The  ball  in  ideation,  Crocr  i/m  Diriyifen  I  On  Conducting'',  affords  any 
reader  not  concerned  in  the  matter  the  diversion  of  a  sort  of  Dante-like  walk 
through  hell — innumerable  sinner*  sorter  tlw  most  terrible  of  all  punishments, 
«iwh  punishment*,  indeed,  as  even  Dante  hinwlf  never  beheld  :  they  are 
annihilated,  struck  out  utterly  from  the  book  of  the  living.  For  who  could 
ever  live  and  work  on .  if  Wagner  In  J  once  pronounced  hi*  condemnation  ? 

apart.  Warner  has  published  nnotlwr  pamphlet,  bristling  with 
incorrectness  and  of  injustice.  Stupid  young  luuta,  on  whom 
•ny  on*  may  impose,  if  lie  unites  with  a  little  cJercrnrsvi  a  great  deal  of  iiii]*T- 
tinence  i  p.  (17 1  will  regard  it  with  amasemcnt.  More  sensible  people  wUI  lay  that 
it  coutaina  a  certain  amount  of  truth.  But  when  a 
down,  he  moat,  in  this  imperfect  world  of  ours,  be  somelimel  right.  I 
aa  to  U  without  ita  weak 


The  train  of  thought  l?>  in  the 
ducting  has  hitherto  been  left  "  to  bo 
judged  by  ignorance.''  i  So  examples  ar 
liui,  Weber,  Spohr,  or  Mendelstobu.)  The.  manner  in  which 
ernted  to  the  public  is  not,  however,  a  matter  of  iodifference,  since, 
it  is  only  by  moans  of  a  good  performance  that  tlie  public  can  derive  a  correct 
impression  of  a  musical  work.  (Very  naturally!;  According  to  Wagner, 
everything  connected  with  this  matter  Is  in  a  very  bad  stale  in  Germany,  a  result 
attributable  "moot  of  all  to  the  prejudicial  qualities  of  the  conductors."  The 
old  German  Cttpeltmeister  "  properly  so-called,"  were  'Sure,  strict,  and  mure 
especially  gruff,  but  respected."  These  gentlemen  were,  however,  aa  far  aa 
regards  training  of  the  orchestra  "  for  complicated  modern  orchestral  music 
unfitted  for  their  task,  and  did  not  do  what  they  should  have  done  towards 
properly  re-enforcing  the  orchestra,  especially  in  the  quartet."  But  I  hey  had 
"  a  sufficient  justification  in  the  unworthy  mode  of  instrumentation,  followed 
by  Italian  operatic  composer*,  whose  works  were  more  highly  esteemed  than 
those  of  any  one  else,  even  by  the  lutendantn  of  the  large  theatres,  in  conse- 
quence of  tbe  creditable  taste  of  their  respective  Courts."  Succeeding  con- 
ductors did  not,  however,  do  any  better.  How  should  tbey  ?  They  generally 
reached  their  "good  potts"  (?)  by  limply  moving  up,  "by  shove*,"  or, 
sometimes,  by  "  the  protection  of  some  princess's  waiting-woman,  etc." 
They  nsceuarily  were  "  altogether  destitute  of  merit  in  consequence  of  their 
unworthy  atrrility  towards  tluir  ignorant  chief,  and  their  buy  musicians,  but 
this  was  tbe  very  thing  by  which  they  raised  themselves  into  universal  favour." 

time*  there  are'^rding  to  Wagnerl  coiiductora,  islso,  were  "fen./""-"  f 

•  These  are  our  Music  Bankers  of  the  present  day,  who  hare  sprung  from 
the  school  of  Mendelstohn,  or  been  recommended  to  tbe  wo.ld  by  his  patron- 
age."  Such  individuals  possess  intelligence,  good  tone,  and  have,  moreover, 
done  something  for  the  "  elegant  style  of  performance."  ■•  But  the  first  thin-  in 
which  these  gentlemen  are  deficient,  is  that  energy  which  can  be  given  only  by 
self-confidence  reposing  upon  strength  really  their  own.  For,  in  this  caw 
unfortunately,  everything :  vocation,  talent,  education,  nay.  faitii.  and 
hope,  is  artificial."  To  these  more  modem  conductors  belong,  strange  to  say, 
above  all,  Meyerlwr  and  Mendelssohn  themselves,  who  did  imt  do  as  i:i:k1i  as 
tbey  ought  to  have  done  in  Berlin.  "  Why  did  their  strength  desert  themr 
It  would  term,  beetoso  tbey  really  possessed  no  strength.  Then  buir  must 
matters  stand  with  their  shadowy  imitators  ?  " 

Wagner  declines  to  enter  minutely,  for  the  present,  into  what  lias  been  effected 


t  Btm/m  •lfolies  "  iavlUd,  sum  likened ;"  also,  •'  having  s  call,  a  vocation-"  In 
which  sense  Herr  Ws*nor  etnployt  the  word,  I  leave  the  reader  to  ilackle.  Tbe  effort 
of  doing  so  win  afford  bint  much  antasuiant,  If  hi  Is  fond  of  rMdUe.-Tusw.aToa. 


by  conductors  who  busy  themselves  with  opera,  "  because  the  Utter— and  they 
derive  a  mournful  right  to  act  aa  they  do  from  tie  miserable  manner  in  which 
this  branch  of  art  is  cultivated  in  German  theatre* — is  regarded  as  an  obnoxious 
daily  task  to  be  performed  with  sighs."  He  takes  his  Instances  from  the 
concert-room  where  he  never  experienced  any  save  unsatisfactory  impressions. 
It  was  "from  the  singing  of  Sclirusdcr-Derrieut "  that  he  "derived  his 
best  notions  with  regard  to  tbe  tempo  of  Beethoven's  music,  and  the  style  in 
which  it  uught  to  be  played."  Another  sublime  revelation  was  vouchsafed 
him  by  the  performance  of  the  Sinth  Symphony  in  Paris.  The  tempo,  in 
the  fullest  acceptation  of  the  word,  is  for  him  "  ths  foundation  on  which 
a  good  performance  is  based,  but  who  recoguiies  the  fact'/"  Wagner 
has,  it  appears,  suffered  the  most  mournful  treatment  as  regards  his  own 
music,  and  the  various  instances  of  this  arc  narrated  in  the  most  exhaustive 
manner.  Thus,  though  the  preluie  to  Die  Mtittrrtinger,  when  he  himself 
conducted  it,  entranced  a  small  number  of  friends  ut  I.eip  ic,  it  was  dr<tiu*d 
under  Iteiuerke'a  conductiug-eticlc,  to  be  hissed  at  the  tiewau  Iba'is.  The  time 
of  this  piece,  lordlier  with  the  overture  to  lift  f\ritcA*tt,  and  a  few  obser- 
vations upon  the  mode  of  pcrfismiuig  tlie  Symphonies  of  Beethoven,  and  even 
(miraUU  dutu)  of  Moxart  and  Haydn,  are  the  vehicle  by  which  be  explains 
n  conducting,  the  taid  views  consisting  principally  in  the  opinion  that 
must  be  sung  with  a  deal  of  tone  ;  that  an  Altr>j to  must  have  fire  in- 
iu  it  ;  and  that  a  tempo  intended  to  be  quiet  must  not  b.  i 
through— and  culminating  in  the  assertion  that  the  corroctn 
modern  works  I  Weber's  overtures,  for  instance)  '•  does  not  consist  in  at 
adherence  to  the  tin«e,  but  in  doing  juttiro  to  the  separate  parts,  which 
frequently  contrast  with  each  other." 

"  Dragging."  Wagner  goes  on  to  say,  "  is  not  tlie  characteristic  of  tbe  elegant 
r,  but  scampering  through  and  hurrying  a  piece  it." 
tlie  influence  of  MendtUaohu- 

••  ii  Cstu  a  tod  son  frere, 

C  est  la  faute  de  Voltaire." 


Wagner  is  unable  to  I 
why.  But  what  can  we  say  to  the  following? 
conducting,  he  told  me  personally,  on  sever, 
too  slow  a  tempo  was  worse  thau  any  other,  and  that  he  himself  always 
recuuuneuded  that  the  tempo  should  be  taken  a  little  too  fast  ;  that  a  really 
good  performance,  however,  was  always  something  unusual ;  but  that  the 
conductor  cuuld  deceive  bis  audience  by  ouly  taking  care  that  not  much  of 
the  ]H-rformance  was  heard,  and  this  was  beat  effected  by  not  remaining 
long  over  it,  but  getting  quickly  through  it."  Any  person  who  had  only  a 
superficial  acquaintance  with  Mendelssohn,  can  imagine  the  way  in  which 
lie  advanced  jokes  of  this  sort.  We  can  imagine,  also,  his  look,  when 
Wsgucr,  with  his  ceaseless  flow  of  language,  talked  to  him  about  the 
right  tempo  of  one  of  Beethoven's  uienuets ;  and  when  Wagner  "  seemed 
as  though  he  was  looking  into  a  perfect  abyss  of  snpernciality,  on  a  complete 
void  "  he  perceived  only  the  mere  shadow  of  the  impression  which  tbe  com- 
poser of  A  if  nn must  have  produced  on  tht  composer  of  tbe  .Viifsummsr  Night'i 
Dream.  I  myself,  unfortunately,  had  hot  few  opportunities  uf  becoming 
acquainted  with  Meodelaeohn  as  a  conductor.  But  the  supremely  causa ca- 
rious artistic  carefuUises  which  was  inherent  In  him,  and  which  grew  to  be  a 
tort  of  religion,  it  apparent  in  the  smallest  of  hit  tonga.  If,  now  and  then,  he 
took  the  (essu>o  quicker  than  others  would  bare  eotuidtred  appropriate,  hie 
fiery  temperament  probably  caused  him  to  do  to.  Certain  pianoforte  piece*, 
too,  of  hit  own,  he  played  at  a  demoniacally  rapid  rate,  bat  correctly  and 
beautifully  notwithstanding— and  so,  mart  auuredly,  he  expected  from  hit 
orchestra  ouly  what  it  could  completely  master,  and  what  he  him  -elf  felt  was 
true  and  rltrhl 

It  is  not  to  lie  .i.-i.i.sl  tuat.  in  certain  particulars,  relating  in  ire  especially 
to  the  mode  iierfonuiii;;  Beethoven's  Symphonies,  Wagner  is  correct  in  his 
aa-ertiotie,  but  he  is  Mistaken  in  believing  that  we  must  have  recourse  to  tlie 
oracle  a:  Lucerne,  to  learn  these  things.  The  bombastic  fustian,  in  which  he 
frequently  envelopes  the  simplest  observations,  is  insupportable,  whilt  hit 
telf-glorificntiou  frequently  become,  downright  ridiculout.  '•  rerbap*  I  am 
the  only  conductor,"  be  exclaim*,  "who  has  ventured  on  reading  the  adagio, 
properly  so  callsd,  of  the  third  movement  in  the  Ninth  Symphony  with  due 
regard  to  it*  pun  character  as  well  as  other  things."  Perhaps  others,  my 
rttpected  Herr  Wagner,  venture  to  do  tin  Ssvme  tiling,  nod  psiutp*  the; 
succeed  in  the  attempt. 
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Despite  »ll  the  "  ignorance  and  insipidity  of  the  musiciane  into  who**  hsnds 
tha  destiny  of  rouaicsl  matter*  in  Germany,  and  the  utter  indifference  of  German 
art-orBciabj  have  allowed  the  conduct  of  high  German  musical  interest*  to 
lap**,  and  who  now  feel  secure  in  their  place*  and  dignity,"  there  are  some 
"  really  beaung  as  martyr*  of  pure  clnseicnl  musk."  These  Wagner  prucetda  to 
•abject  to  a  somewhat  atrict  investigation,  la  the  cane  of  some  he  find* 
"squint-eyed  envy  united  with  helplessness ; "  in  that  of  others,  "  honest 
intellectual  narrowness,  becoming  dUhoueat  from  anger  only."  lu  the  modrrn 
camp  there  is  "  a  great  deal  to  be  concealed,  and  a  great  deal  that  should  not 
he  ebetrTtd."  We  find  in  it  -  OebildtlheU,"*  but  no  "  educstion,"  and 
r  a  want  of  -  true  intellectual  freedom."  which  held  even  Mendels- 


FROM  8EVILLE. 
Ns.  VI. 

One  of  the  oddest  amusements  in  this  odd  city  is  the  ball  of  national  dances, 
given  about  one*  a  week,  in  a  singularly  bare,  ugly  roam,  which  is,  however, 
tbe  only  public  ball -room  in  Seville.  The  patrons  of  the  diversion  di>  not 
themselves  dance,  but  go  to  witness  tbe  performance  of  provisional  artists. 
Hiring  paid  your  prion  of  admiaaion,  which  amount*  to  oou  dura,  you  take  one 
of  the  chairs,  with  which  tbe  room  is  skirted,  and  some  of  which  are  occupied 
by  the  dancers,  who  are  not  separated  from  their  patrons.  But  these  dancers 
are  to  be  divided  into  two  classes,  entirely  different  in  race  and  manners  fnjm 
each  other.  The  first  class  consists  of  the  Spanish  artists,  who  are  attired  in 
the  fancy  costumes  w  frequently  seen  en  the  F.ngiish  stage,  and  whose  perform- 
of  the  idealised  theatrical  kin 


Three  ladies  and  one 
on  average  troop,  the  ladies  willingly  receie ing  the  homage 
of  any  spark  of  tbe  town  who  may  lake  his  seat  beside  them  and  enjoy  the 
pleasure  of  their  conversation  during  tbe  intervals  between  the  dances.  But  I 
am  told  that  these  polite  attentions  should  not  be  carried  too  far,  inasmuch  aa 
a  very  strong  flirtation  might  possibly  be  resented  by  some  serious  admirer, 
who  would  express  bis  foe  lings  with  a  knife.  The  freedom  ef  manners  pre- 
valent among  the  Spanish  dances,  distinctively  so  called,  does  not  estend  to 
the  gipsies,  who  form  the  other  claw  of  artists,  and  sit  in  a  row  on  tbe  opposite 
aide  of  the  room.  With  these  not  only  is  flirtation  prohibited,  but  a  visitor 
taking  his  seat  among  them  is  considered  guilty  of  a  serious  offence,  and  hia 
al  is  immediately  ordered  by  the  muter  of  the  ceremonies.  The  ap- 
of  the  two  claiaea  ia,  moreover,  as  diverse  aa  possible.  While  the 
with  their  short  petticoats,  look  like  ballet-girls,  as.  indeed,  they  arc, 
with  their  dress  covering  their  ankles,  look  like  very  common 
aervauta-of-eU-wurk  in  work-a-day  attire.  Id  fact,  while  their  competitors 
are  costumed  for  the  occasion,  the  gipaiea  wear  their  ordinary  clothes. 

Hew  alow  ought  we  to  be  in  leaping  from  premisses  to  conclusions !  From 
what  I  have  just  stated,  many  of  my  readers  will  infer  that  the  dances  of  llio 
Spanish  artiats  are  somewhat  free,  while  those  of  the  gipsies  are  marked  by  a 
plebeian  decorum.  The  reverse  ia  the  case.  The  Spaniard  who  shows  her 
legs  executes  one  of  those  innocent  coquettish  dances  with  which  all  Kurepe  is 
familiar,  and  in  which  gallau tries  with  the  fan,  cloak,  and  hat  are  conspicuous  ; 
while  the  gipsy,  who  scarcely  shows  the  point  of  her  shoe,  indulges  in  a 
strange  indecency  of  gesticulation,  which  renders  her  the  favourite  of  the  more 
lax  spectator.  Indeed,  when  there  are  any  foreign  ladies  among  the  visitors 
she  ia  warned  by  the  master  ef  tbe  ceremonies  to  tone  down  her  most  charac- 
teristic moTsmenta.  The  gipsy  performances  are,  I  am  told,  tbe  native  dances 
ef  the  Spanish  peasantry,  altogether  unadorned :  whereas  those  of  the  costumed 
belles  are,  as  I  have  already  said,  theatrical.  Another  distinction :— tbe  SpanWh 
are  aooompanisd  by  two  wretched  fiddles,  played  with  the  noblest  dis- 
for  tans  ;  but  the  gipaiea  acorn  instrumental  accompaniments,  and  are 
te  time  by  their  seated  comrades,  who  clap  their  hands  and  otter  a  die- 
lilt  chant. 

But  the  moat  alarming  part  of  the  ceremony  lielongs  to  Spaniards  and  gipaiea 
alike.  Wbentheeveningissomewhal  advanced,  sdaiicer, suddenly  deviating  from 
her  normal  course,  sets  violently  to  some  selected  gentleman,  staring  full  in  hia 
furiously  on  the  ground,  leaving  him  in  doubt,  if  bs  is  a 
ia  about  to  reorivo  a  chaste  salute  or  to  be  torn  to  pieces, 
bis  mind  by  bounding  off  to  another  person,  whom  she 
with  similar  distinction ;  but,  at  all  event*,  she  ends  tbe  ceremony  by 
pinching  a  handkerchief  from  ber  bosom  and  flinging  it  into  tbe  lap  of  some 
one  of  the  male  spectators.  The  honoured  gentleman  ia  bound  to  retain  the 
pledge  of  transient  predilection  till  the  dance  is  over  and  tlx-  dancer  is 


Hs  must  then  cautiously  walk  up  to  tbe  c 

her  handkerchief,  having  previously  inclosed  therein  at  least  a  dure,  1 
cures  bim  the  favour  of  a  Mnile  A  smaller  sum  would  be  deemed  offensive. 
Indeed,  the  obligatory  donaliou  ia  one  of  the  young  lady's  chief  sources  f  .  revenue, 
and  as  nearly  all  tbe  dansere  go  through  the  ceremony  iu  turn,  the  spectator 
who  has  calculated  on  an  outlay  of  Sf.  for  hi*  evening's  not  eery  brilliant 
entertainment  must  not  deem  himself  too  unlucky  if  be  geta  off  at  the  cost  of 
15f.  The  observer  of  human  nature  may  6nd  worse  opportunities  for  hi* 
fsveurite  study  than  at  these  ball*,  A  man  of  advanced  gallantry  shouts  loudly 
to  some  black-eyed  gipsy,  or  Andalunan,  and,  placing  his  hat  on  tha  ground, 
invite*  her  to  select  him  from  the  rest  of  the  company.  The  more  economical 
spectator  is  shy  of  the  lady'*  advances,  and  tries  to  look  away  from  her  when 
he  finda  that  he  ia  likely  to  become  tbe  unwilling  object  of  her  choice.  I*er- 
haps  the  lovely  being  detects  his  disposition  and  picks  him  out  in  playful 
malice.  In  that  case,  with  a  suppressed  sigh  for  tbe  sacrifice  of  bis  dura,  he 
affects  to  look  pleased  at  the  honour  bestowed  upon  him.  I  have  said  that 
the  gipsy  dances  at  the  ball  verge  on  tbe  improper ;  but  there  is  no  verging  in 
the  case  of  a  nan-con  danced  on  tbe  stag*  of  a  little  theatre  at  Seville,  appro- 
priated to  the  tameU  [opira  boufft).  Certain  person*  and  things  have  no 
character  to  lose,  and  among  tbeae  an  average  Englishman  would  naturally 
place  the  notorious  Parisian  dance,  lately  made  popular  in  England.  But 
really  tbe  French  con-con,  as  executed  on  the  French  stage,  is  a  thoroughly 
chaste  performance,  a  perfect  minuet  efe  la  eour,  rem  pared  to  tbe  form  which 
it  has  assumed  at  tbe  little  Spanish  theatre.  1  will  not  aay  that  word*  would 
fail  to  describe  it ;  but  I  can  safely  affirm  that  the  words  necessary  for  the 
description  would  require  a  deeper  plunge  into  the  idiom  of  our  noble  tongue 
than  I  care  to  take.  In  the  genuine  article  there  ii  something  playful  and 
piquant  and  llie  erxrutricitien  of  the  Spanish  gipsy  are  at  least  unsophisti- 
cated ;  hut  the  Scniian  adaptation  uf  the  French  can-can  ia  a  deliberate  per- 
prtratiou  of  unmitigated  bestiality  thsl  could  scarcely  be  matched  in  the 
civilized  world.  And  yet  it  seem*  to  giv*  no  offence.  Tolerably 
women  and  children  ore  to  be  found  among  tbe  audience  of  the  I 
on  the  ni|(ht  when  I  was  there  the  dance  was  not  c 
but  one  young  gentleman  wo*  10  highly  delighted  that,  in  Die  absence  or  a  bou- 
quet, be  flung  hi*  hat  to  the  principal  rfunseuar. 

SetilU,  April -X.  X.D. 


Perhsji*  tbe  German  neologism 
II 


"  QtHUtthHl "  me)-  be  rendered  by  a  somewhat 
In  KnfliMi-ai.il  iwruaps  it  may  sol.  1  .gain 
oftlie  rWdle-lovlnj  rosder.-TaaaiiJToa. 


THE  PAREPAOPERA  AT  CHICAGO. 
(Prom  the  -  Chicago  Tribune,"  April  23.) 

Everything  seems  to  draw  in  connection  with  tbe  present  opera  season. 
Hitherto,  although  Heroes  has  been  a  universal  favourite,  it  has  been  her  bad 
fortune  to  play  to  small  houses  on  the  alternate  nights,  but  laat  night  the 
Ope  rehouse  was  foil  again  as  usual.  It  «aa  a  handsome  tribute  to  tbia 
pleasant  little  singer  and  piquant  littio  actress.  She,  indeed,  his  a  winning 
way  which  has  at  last  succeeded  in  drawing  a  crowded  bouse,  even  under  the 
overshadowing  wings  of  the  great  i'arepa  herself.  The  opera  was  Balfe's 
Hott  of  Cailitt  now  given  for  the  first  time  by  the  I'arepa  troupe  hot  fami- 
liarised to  opera-goers  through  former  presentations  by  Carolii,e  likhings- 
Bcrnaid.  Indeed  Messrs.  Campbell  and  Castle  were  in  their  old  rdfrs  of  Don 
Pedro,  tbe  conspirator,  and  Manuel  the  muleteer.  Herse*.  herself,  bad  tbs 
riU  of  ElTira,  the  Queen.  It  would  be  a*  idle  to  expect  Hence  to  pot  on 
queenly  dignity  and  stale  aa  it  would  be  to  demand  the  same  qualities  of  a 
canary  bird,  but  lor  all  that  she  waa  very  charming.  In  the  disguise  uf  the 
peasant  maid,  however,  she  fulfilled  all  the  dramatic  requirements  of  her 
character,  aud  was  artless,  naive,  and  fresh.  The  music  ia  welt  adapted  to 
her  quality  and  quantity  of  voice,  and  she  gave  it  admirably  in  every  number, 
and  sometimes  with  deliriously  fresh  aud  clear  displays  of  fiunturt.  Tbe 
aria,  "  1  am  but  a  simple  peasant  maid,"  was  her  beat  effort,  and  the  changes 
were  niadc  in  it  with  such  a  charming  musical  and  dramatical  contrast,  that, 
*U  tbe  close  it  elicited  very  hearty  applause.  Mr.  Campbell  was  rather  stiff 
and  heavy  in  Don  Pedro,  and  did  not  seem  to  sing  with  bis  usual  effect  except 
in  hia  ballad,  "  Though  fortune  darkly  o'er  me  frowns,"  of  which,  tike  the 

Heart  bowed  down,'  he  makes  a  specialty.  Castle  lacked  dash  and  spirit 
aa  Manuel,  but  sang  very  smoothly  and  waa  in  excellent  voice,  which  served 
him  well  in  the  u  Muleteer's  »ong."  Mr.  Scguin  was  the  Don  Klorio,  and  if  he 
could  have  sung  as  well  a*  he  acted  it,  would  have  made  it  the  great  success 
of  the  evening.  As  a  piece  of  low  comedy  action  it  was  admirable ;  but  aa 
music  it  was  wretched,  white  De  Salta's  Don  Sallust  waa  dreary  in  both  respects. 
Neither  of  these  gentlemen,  in  their  singing,  tended  to  improve  the  mcmUa, 
while  the  fact  that  the  orchestra  was  st  times  very  uncrrtaiu  made  ths  con- 
certed effects  still  worse.  As  a  whale  the  opera  did  not  make  a  surma  of 
enthusiasm,  which  may  be  accounted  for  hv  the  fact  that  it  i*  at  best  only  a 
series  of  ballad*  strung  together  with  rpeaki'ng  parts,  and  that  it  came  so  soon 
after  the  magnificent  music  of  OUron.  The  season  closes  to-d»v  with  the 
Bohemian  Girl,  Campbell,  Nordblom.and  Heme*  in  tbe  caat;  and  II  Trooaton 
this  evening  with  the  cast  of  last  season.  Tbe  sale  for  tbe  evening  performance 
is  already  imnieuse. 

Leipsic— DmotoA  has  bean  revived.  Madame  Peschka.  Lea  trier  was 
greatly  applauded  in  the  part  of  tl.o 
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ROYAL  ITALIAN  OPERA. 
The  e*«nt,  or  what  in  the  language  of  the  Turf  would  be  called  the 
"doable  event,"  of  last  week  came  off  on  Saturday  night,  when 
Madame  Adelina  Patti  made  her  first  appearance  this  season,  and 
Signor  Mario  returned  to  ue  after  a  year1!  absence.  That  the  hooaa 
waa  crowded  to  tbe  roof  will  aa  easily  be  credited  as  that  the  audience 
wu  one  of  the  moat  brilliant  ever  aaaembled  within  the  walla  of 
Covent  Garden.  The  opera,  too,  waa  Rossini's  comic  masterpiece,  the 
never-tiring  liarbiere  di  Siciglia,  in  which  the  two  distinguished  artists 
have  so  often  appeared  together,  and  the  characters  they  sustain  in 
which  are  so  well  calculated  to  exhibit  to  advantage  the  qualities  that 
have  won  them  fame. 

Count  Almaviva,  we  need  scarcely  say,  appears  in  the  first  scene  of 
the  opera,  serenading  Rosina  at  the  Dear  approach  of  dawn  ;  and  when 
the  great  popular  favourite,  wearing  the  traditional  Spanish  costume 
that  atill  so  admirably  becomes  him,  waa  onco  again  recogmV-d,  the 
entire  house  broke  out  into  applause  and  cheers  which  were  reiirated 
■  train  and  again,  till  Signor  Mario  must  have  been  tired  of  bowing. 
Remembering  that  for  a  quarter  of  a  century  and  more  this  gentleman 
has  held  indisputably  the  first  rank  among  dramatic  tenors,  and  in  the 
course  of  his  long  and  honourable  career  has  shown  no  less  versatility 
than  talent,  excelling  in  every  school,  ahining  alike  in  serious  opera, 
melodramatic  opera,  and  opera  buffa,  becoming  aa  he  progressed  cn« 
of  the  most  eonsummste  of  actors  aa,  almost  from  the  fust,  he  had 
liven  one  of  the  most  consummate  of  singers,  this  unusually  hrarty 
reception,  after  his  brief  absence,  will  be  considered  natural  enough. 
Tliat  Signor  Mario  was  in  some  degree  moved  by  it  seemed  evident  in 
the  familiar  but  always  graceful  osmium,  ••  Ecco  ridente  il  de!o,"  and 
its  florid  pendent,  "  Oh  sorte  !  ''—his  execution  of  which  waa  hesitating 
in  the  opening  movement  and  treble  in  the  sequel,  Perhaps  the 
journey  from  Russia,  not  to  speak  of  the  winter  and  spring  snj.iurn  in 
Russia,  may  have  had  something  to  do  with  this.  Let  us  hope  >o. 
All  lovers  of  the  genuine  Italian  opera  must  hope  so;  hut  let  tin  tn 
not  hope  that  the  voice  of  their  idol  can,  under  any  circum-.iauc, », 
be  ever  again  what  it  has  been,  or  they  will  hope  in  va'in.  The  wonder 
is.  at  his  time  of  life,  after  such  long  and  arduous  service,  and  especially 
after  years  of  wear  and  tear  in  the  terrible  operas  of  Meyerbeer,  most 
ruthless  of  voice-deslroj era,  that  Signor  Mario  should  have  snv 
available  notes  left  at  command.  Ilia  middle  tones  still  retain  a  great  deal 
of  their  manly  beauty ;  but  the  higher  I  oiks  have,  betrayed  him,  and 
he  is  compelled  to  use  subterfuge  after  subterfuge  to  master  the  phrases 

'  reeitatiro-> 


in  which  they  are  of 


Despite  all  this,  in  ••  i 


Unit,    so  essential  to  comic  opera,  and  in  the  articulation  of 


tforid 

pas-ages,  "  mtita  rote,"  he  atill  remains  without  a  peer.  Examples  of 
the  first  were  sown  broadcast  over  the  o|»-ra  :  o(  the  last  the  most 
striking  instance  waa  in  the  quick  movement  of  the  duet  with  Figaro 
("A  che  d'amore  la  fUmma  io  t*entb"j,  his  delivery  of  which  was 
inimitable.  Judged  as  a  piece  of  acting,  the  Almaviva  of  Signor 
Mario  is  still  the  Almaviva  of  Almaviva-.  Full  of  spirit,  fun,  and 
humour,  from  end  to  end.  it  is  at  the  same  time  always  gentlemanly 
and  always  natural.  What  we  have  yet  a  right  to  expect  from  him  in 
his  capacity  as  vocalist  will  be  shown  as  tho  season  advances  ;  but  of 
an  accomplished  and  versatile  actor  we  may  always  feel  sure — a  com- 
penaation  in  these  days  for  many  drawbacks. 

How  Madame  Adelina  Patti,  the  heroine  of  the  evening,  was  wel- 
comed may  readily  be  imagined.  That  her  first  ap|«arancc  is  invariably 
a  "  gab  night "  at  the  Royal  Italian  Opera  has  been  stated  more  than 
once  ;  and  Saturday  was  merely  another  instance  in  point.  About  her 
performance  of  Rosina  it  would  be  difficult  to  say  anything  that  has  not 
been  said  over  and  over  again.  What  the  audience  counted  upon 
might  be  gathered  from  the  unanimous  applauae  that  acknowledged 
the  appearance  of  Rosina  at  the  balcony  window  of  Dr.  Uartolo's  house. 
Never  waa  a  favourite  artiat  of  Ihu  public  greeted  with  tnoro  hrarty 
spontaneity  ;  and  rarely  lias  a  favourite  artist  moro  amply  rewarded  such 
i  greeting  than  did  Madame  Patti  in  the  sceno  immediately  following, 


when  the  imprisoned  ward  of  Dr.  Rartolo.  through  the  medium  of  ihu 
famoua  "  Una  voce  poco  fa."  with  its  no  le+a  famous  sequel,  "  Io  so  no 
docile,"  the  model  of  brilliant  •'  cabalettas,"  tells  of  tier  love  for  tho 
supposed  Lindoro,  and  of  the  manner  in  which  she  hopes  to  bring  it  to 
a  successful  issue.  This  waa  both  sang  and  acted  to  Die  highest  degree 
of  perfection.  The  significance  imparted  to  every  significant  word,  the 
expression  given  not  merely  to  every  significant'  phnisc,  but  to  every 
significant  accent,  the  "  Jioriturt"  (we  have  no  English  equivalent; 
with  which  both  tho  superb  traruni  movement,  forming  the  introduc- 
tion, and  its  livelier  sequel,  wherein  the  ultimate  plans  of  Rosina  are  set 
forth,  were  embellished,  preserving  the  characteristic  features  of  the 
melody  while  elaborating  it  in  a  manner  that  might  have  surprised, 
though  it  certainly  would  not  have  displeased,  the  composer  himself — 
nt  to  such  matters  in  so  far  as  bis  own  music  waa 
and  all,  calculated  to  win  the  admiration  of 
the  enthusiasm  of  the  audience.  Add  to  this, 
the  mere  vocal  execution,  the 


of  this,  in  its  way,  incomparable  vocal  soliloquy  Invested  it  with  two- 
fold interest.  It  has  been  truly  said  of  Madame  Patti,  that  her  delivery 
of  this  soliloquy  is  singing  and  speaking  blended,  in  such  wise  as  to 
make  the  hearer  believe  that  music  is  her  natural  language,  and  that 
what  she  has  to  say  would  naturally  best  be  understood  if  she  were 
only  to  sing  it.  Bnt  It  la  hsrdlv  necessary  to  speak  further  about  a 
performance  so  universally  known  to  opera-goers.  The  duet  with 
Figaro,  "  Dunque  io  son',"  in  which  the  apparently  ingeouous  Rosina 
shows  herself  quite  a  match  for  the  worldly  factotum  in  the  science  of 
intrigue,  was  not  less  admirable  in  its  way  than  (he  eavatina ;  and  the 
remainder  of  the  opera  waa  to  match,  "in  the  lesson-scene  Madame 
1'atti  introduced  the  cavaima  from  Linda  di  Ckamouni  "O  luoe  di  quest' 
anima"— perhaps  not  a  greater  anachronism  than  the  boUre  from  Let 
Viprtt  Sidlunntt  of  former  years ;  and  being  encored,  she  gave,  as  a 
matter  of  course,  the  English  ballad,  "  Home,  sweet  home,"  in 
English  aa  pure  as  her  Italian,  and  moreover,  in  a  manner  so  unaffected 
and  touching  that,  to  judge  by  their  applause,  the  audience  wonld 
have  willingly  heard  that  again  also.  In  short,  Madame  Patti'r  first 
performance  this  season  was  what  it  has  been  for  many  seasons  past — 
a  triumphant  success. 

Or  the  Dr.  Rartolo  of  Signor  Ciampiand  the  Figaro  of  Signor  Cotogni 
we  have  nothing  new  to  say.  The  former  ia  tut  /merit,  unique;  the 
latter  exhibits  more  bustle  and  animation  than  humour — though,  at 
the  same  time,  he  is  unquestionably  clever.  Signor  Tagliafico  is  now 
the  best  Don  Itaailio  on  the  stage ;  and  Mdlle.  Baaertneister  gives 
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Bertha's  quaint  song,  ••  II  veechietto 
|«int  and  spirit.  Although  Signor  Vianesi  conducted  in  the  orchestra, 
me  have  heard  the  overture  much  better  played.  Tho  rest  was  un- 
impeachable. 

The  other  operas  during  last  week  were  the  Figlia  del  Reggimmto,  fol- 
lowed by  the  second  and  third  arts  of  Mntaniello  (on  Mondav) ;  Medea 
(Tuesday  | ;  and  Dm  I'aufvale.  with  Mdlle.  Sessi  as  Norina  (Thursday!. 
About  the  Norina  of  Mdlle.  Sessi,  which  we  found  hardly  equal  to  her 
previous  assumptions,  something  may  be  said  on  a  future  occasion. 
1'he  Ernesto  of  Signor  Nsudin.  the  Don  Pasquale  of  Signor  Ciampi, 
and  the  Malatesta  of  Signor  Cotogni  require  no  further  description.  A 
Mario,  a  Lsblache,  and  a  Tamburini  are  not  now  to  be  had  for  the 
asking ;  and  we  must  take  what  we  can  get— earns  grana  talit.  Hut  we 
cannot  approve  the  mutilation  of  a  great  opera  like  Mtumittlo.  however 
beautifully  it  is  put  upon  the  stage,  as  unquestionably  it  is  by  Mr.  A. 
Harris  at  Covent  Garden,  however  well  the  principal"  characters  may 
lie  sustained  by  Signor  Nandin  i Masaniello),  Signor  Graxiani  (Metro), 
Ac.,  or  however  admirably  the  music  may  be  given  by  orchestra  and 
chorus — more  especially  after  the  important  part  of  the  evening  has 
been  taken  up  by  such  productiona  aa  La  Figlia  and  Don  J'attjuale, 
which,  no  doutit,  excellent  in  their  way,  are,  compared  with  SfatanuUo, 
but  small  matters.  Surely  Auber'a  masterpiece,  superbly  as  tho  lavish 
resources  of  Covent  Garden  allow  of  its  being  represented,  both  soeni- 
callv  and  musically,  might  be  given  entire,  once  or  twice  in  a  season. 

The  operas  |>erformed  during  the  current  week  have  been  Don  (Jioranni, 
with  Madame  1'atti  aa  Zerlina  ( Monday  f;  Fautt  t  Margkerita,  for  the 
first  appearance  nf  Mdlle.  Pauline  Lucca  i  Tuesday)  ;  the  Sonnamtiula, 
with  Madame  Patti  asAmina  ( Thursday  | ;  and  La  Favorite,  for  Mdlle. 
Lucca  and  Signor  Mario  (Friday).  Of  these  we  shall  speak  next  week. 
The  programme  of  to-night  comprise*  the  Figlia,  with  the  second  and 
third  acts  of  .Vataniello. 


ROYAL  ITALIAN  OPERA. 

A  performance  of  Don  Qiotanni  on  Monday  attracted  a  full  house. 
We  will  not  say  that  it  actually  disappointed  anybody,  because  In  the 
Donna  Anna  of  Mdlle.  Tietjens,  the  Zerlina  of  Madame  Patti,  and,  to 
a  certain  extent,  the  Maaetto  of  Signor  Tagliafico,  there  waa  merit 
enough  to  outweigh  many  defects.  Nevertheless  the  defects  wc.ro 
aeriou-.  Signor  Gratiaiii,  for  example,  by  no  means  came  up  to  the 
popular  idea  of  tho  libertine  Don.  Luckily  success  in  the  Don's  special 
puiauit  does  not  rest  wholly  upon  polished  manners  and  a  gallant 
bearing.  A  Giovanni  like  that  of  Signor  Graxiani  is,  therefore,  possible, 
which  la  nearly  all  we  ran  say  in  its  favour.  The  music  was  sung  in 
the  artist's  l<c»t  stylo.  A  little  more  fluent  enunciation  would  nave 
improved  •■  Kinclie  dal  vino,"  and  a  little  more  familiarity  with  the 
text  would  havo  done  the  samo  good  office  for  other  portions  of  the 
opera,  notably  the  trio  in  the  second  scene  of  the  second  act.  "  Deb. 
vleni  alia  fiuestra  "  naa  carefully  given,  ai  d  met  with  an  encore.  Herr 
Wachtel's  Don  Dtlavio  compared  rather  than  contrasted  with  Signor 
Graxtaui's  Don  Giovanni.  He,  also,  knew  hia  music  but  imperfectly, 
and  this  occasioiia  are  rare  when  a  more  complete  failure  is  made  of 
"  Dalla  sua  pace."  At  tho  next  perfonuattce  it  may  be  well  to  give 
the  opera,  so  far  as  the  appendix  air  is  concerned,  in  its  original  form. 
Signor  Ciampi  infused  into  hia  Leporello  a  large  allow* 
humour.  It  is  unfortunate  for  this  artist  that  the 
applies  to  what  he  dors.    If  onco  his  acting  could  be  : 
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funny.  Signor  Ciampi  would  bo  the  first  of  buffo**,  for  he  has  brought 
certain  characteristic*  to  the  highest  point  of  development.  Those 
characteristics  we  cannot  help  noting ;  the  humour  of  them  escapes  us. 
Madame  Vaniini  sang  well  throughout,  but  failed  lo  invest  the  part  of 
Donna  Elvira  with  any  special  significance.  Signor  Caaaboni  wan  an 
inadequate  Commendatore.  8o  well  known  a  Donna  Anna  as  that  of 
Mdlle.  Tieijcns-— coming  now  to  those  f natures  in  the  performance 
which  can  1m  praised  unreservedly— needs  no  extended  remark*.  It 
was  the  vigorous  and  characteristic  impersonation  every  opera-goer 
knows  by  heart.  Not  less  excellent  in  its  way  was  the  Zerlina  of 
Madame  Patti.  We  shall  not  here  discuss  the  appropriateness  of  the 
character  Madame  Patti  gives  the  village  beauty.  There  are  Zerlinas 
and  Zerlinas.  and  it  must  be  said  for  that  of  the  favourite  prima  donna 
that  nothing  of  the  charm  arising  ottt  of  excellent  singing  and 
finished  acting  is  wanting.  As  a  matter  of  course  "  La  ci  darem," 
••  Batti.  h«lti,M  and  •'  Vedral  carino "  had  to  be  repeated.  Signor 
Vianoi  conducted,  and  his  readiness  of  resource  helped  a  performance 
which  now  and  then  greatly  needed  it. 

After  an  absence  of  two  years,  Madame  Pauline  Lucca  has  returned 
to  the  stage  associated  with  not  a  few  of  her  successes.  Her  perform- 
ance as  Marguerite  (Fmut)  on  Tuesday  night  acted  as  a  forcible 
reminder  nf  how  ill  she  can  be  spared  from  parts  long  ago  made 
emphatically  her  own.  Madame  Lucca,  though  by  no  mean*  a  perfect 
artist,  has  the  rare  gift  of  independent  thought,  and  its  resulting 
originality  of  action.  She  takes  her  own  view  of  things,  and  aots  up 
to  it  in  her  own  way,  not  trouh'ing  herself  with  consideration*  of  pre- 
cedent and  example.  We  hardly  need  discus*  the  value  »f  this  it  a 
time  when,  in  operatic  mat  ten,  the  tendency  i»  towards  cut  and  dry 
forms,  arid  when  pervading  mediocrity  shelters  itself  under  the  cloak 
of  routine  procedure.  An  arti»t  strongly  individitsl  nm*t  bo  welcome, 
even  though  his  individuality  sometimes  takes  a  form  we  may  not 
approve.  Opera-goers  are  familiar  with  Madame  Lucca's  speci.l  merits, 
and  can  count  off  upon  t]jeir  finger*  the  part*  which  mo»t  forcibly 
exhibit  them.  Among  the  latter,  Marguerite  holds  a  di-tinguidied 
place,  as  innch  l«y  reason  of  its  bold  conception  as  of  its  skilful  develop- 
ment.  Though  a  German  herself,  we  caniiot  admit  tliat  Madame 
Lucca  presents  the  ideal  of  Garthe's  German  ntaiilen.  The  poet's 
Marguerite  has  the  coldness  and  purity  of  marble,  and  her  fall  demands 
tho  oxerci-c  of  every  fiendish  art.  Madame  Lucia's  Margueritu  is  flesh 
and  blood,  animated  hy  strong  passions  and  moved  by  irresistible  im- 
pulse. Hut,  as  wo  had  occasion  to  say  very  recently,  It  is  well  for  an 
artist  to  l»  guided,  when  the  course  is  at  all  possible,  by  natural 
temperament  rather  ttian  l>y  an  external  model.  Witnessing  Madame 
Lucca's  performance,  it  is  necessary  to  forget  the  original  Marguerite  ; 
that  done,  wo  can  appreciate  a  forcible  and  conaistent  character,  which, 
though  highly  elaborated,  is  always  true  to  nature.  The  fair  artist 
had,  of  course,  a  warm  reception,  and  her  efforts  from  first  to  last 
delighted  a  large  audience,  if  we  may  judge  by  frequent  recall.,  and 
still  more  frequent  applause.  There  is  no  need  to  discuss  detail*  for  the 
twentieth  time,  yet  we  can  hardly  pus  over  without  remark  Madame 
Lucca's  touching  performance  in  the  church  scene.  As  the  penitent 
Marguerite,  distracted  by  fear,  and  struggling  against  the  despair  which 
the  fiend  encourages,  Madaino  Lucca  is  inimitable.  Notning  more 
powerful  in  its  simple  truth  and  pathos  has  been  seen  of  late  on  any 
stage.  If  we  say  little  of  Madame  Lucca's  singing,  it  is  becauM)  there 
it  little  fo  be  said.  All  the  old  merits  and  defects  were  apparent,  in 
form  and  degree  with  which  most  people  are  acquainted.  The  "  Jewel 
Song"  obtained  its  usual  encore.  Madame  Scalchi  did  good  service  a* 
Siebrl,  singing  both  her  air*  with  much  taste,  and  having  to  repeat  the 
pretty  address  to  the  flowers.  The  Fau«t  of  Signor  Mario  wat  as  care- 
ful and  finished  a  study  as  ever.  No  matter  whore  tho  character 
appeared— in  the  market,  the  garden,  or  the  dungeon— it  satisfied  even 
hypercritical  taste.  Signor  Mario  was  himself  in  better  voice  than  on 
the  night  of  his  first  appearance,  and  occasionally  reminded  his 
audience  of  that  vocal  power  which,  in  its  entirely,  has  gone  for  ever. 
It  is  needless  to  say  that  his  artistic  phrasing  remains  what  it  was  in 
trie  old  days — a  model  of  its  kind.  Valentino  was  represented  by- 
relit  again  reproduced 
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trie  old  days— a  model  of  its  kind.  Valentino 
Signor  Oraaiatii  in  his  ordinary  style  ;  and  M.  Pel 
bis  French  Mephiato—  a  creature  compounded  of 
master  in  equal  proportions.     The  conductor  was 
the  band  and  chorus  did  well. 
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MISS  ELENA  ANGELE'S  OPERETrA  ENTERTAINMENT 
(from  a  Stray  Contributor.) 

On  Saturday  evening,  at  the  Gallery  of  Illustration.  I  had  the 
pleasure  of  hearing  Signor  Randeggcr's  operetta,  Thf  Hival  Btautitt. 
The  libretto,  by  J.  P.  Wooler  equsls  in  merit  that  gentleman'* 
former  writing*.  Tho  plot  is  simple,  but  well  sustained,  and  the 
dialogue  i*  pointed  and  sparkling,  while  the  verses  are  rhythmical, 
and  fitted  for  light  and  elegant  mu«ie. 

Stephen  Lynn,  a  miller  (Mr.  May  bricks,  possesses  a  pleasant  cottage 
and  a  useful  mill,  together  with  a  charming  daughter  (Miss  Edith 
Wynne),  who  is  engaged  to  be  married  to  one  Tom  Delcrainc  (Mr.  G. 
F.  Marleri,  a  smuggler.  The  engagement,  however,  appears  to  be  dis- 
tasteful to  Alice,  whose  ideas  are  somewhat  unsettled  through  the 
advent  of  her  foster  sister,  Lady  Edith  Carleton  (Miss  Angclei,  who  has 
fled  from  home  and  taken  refuge  at  the  mill ;  the  cause  being  an 
arrangement  by  which  she  is  to  1*  married  to  Sir  Percy  Ringwood, 
whom  she  has  never  seen,  he  being  detained  in  France  on  account  of 
some  rebellious  act  which,  as  he  states,  not  he  but  his  late  grandfather 
either  did  or  failed  to  do.  Sir  l'ercv,  whose  fund*  appear  to  be  rather 
deficient,  is,  by  hi*  marriage  with  Lady  Edith,  to  replenish  his  coffers, 
and  by  the  powerful  influence  of  her  ladyship's  father,  to  get  a 
reversal  of  his  attainder.  Lady  Edith  objects' to  be  thus  lartered,  and 
runs  away  to  the  mill,  where  she  Is  seen  dressed  as  a  peasant  girl.  Sir 
Percy  arrives  at  the  mill,  on  his  way  to  claim  the  bride;  and  Lady 
Edith,  finding  that  he  is  in  possession  of  tho  fact  that  one  of  the  two 
girls  to  whom  he  is  introduced  is  a  lady  from  London,  and  that  from 
various  causes  he  suspects  that  this  lady  is  the  Lady  Edith,  persuade* 
Alice  to  assume  her  richest  dress,  arid  to  he  introduced  by  tne  miller 
as  the  lady  from  London,  she  herself  personating  the  miller's  daughter. 
The  •■  honest "  miller,  as  ho  is  termed,  and  his  daughter,  finding  that 
Sir  Percy  really  behove*  Alice  to  bo  his  lady  love,  resolve  to  carry  on 
the  deception  so  as  to  get  him  to  marry  her,  and  thin  loave  tho  real 
Lady  Edith  in  the  lurch.  They  accordingly  take  away  her  jewel* 
and  papers,  and  when  she,  discovering  their  purpose,  endeavours  to 
expose  their  baseness,  she  is  foiled,  'lorn  Dcloralne  is  threatened  by 
the  miller  with  exposure,  a*  to  his  smuggling,  unless  he  declares  that 
Lady  Edith  is  his  daughter— which  he  does  very  unwillingly.  Lady 
Edith,  however,  persuades  Tom  to  aid  her  in  changing  tho  aspect  of 
affairs ;  and  this  1*  soon  accomplished.  While  Sir  l'ercv  and  Alio* are 
engaged  in  sweet  converse,  Deleraine,  disguised  as  an  officer  of  tho 
Court  of  Chancery,  appears,  and  take*  possession  of  the  fictitious  Lady 
Edith,  as  a  runaway  ward  of  the  Court.  Sir  Percy  endeavour*  to 
effect  a  rescue,  but  is  confronted  by  Lady  Edith,  disguised  as  a  Captain 
of  the  Guard,  who  orders  him  to  surrender  as  a  rebel;  and  hi.  attempt 
to  protect  himself  U  stopped  by  the  blunderbusses  of  two  of  Delcraihc  * 
smngglers,  in  soldier*'  regimentals.  Alice,  alarmed,  admits  everything, 
and  calls  upon  the  faithful  Tom.  who  appear*  in  his  true  habiliments, 
to  save  her  from  being  hanged  for  stealing  Lady  Edith's  jewels — which 
he  will  only  do  provided  she  consents  to  bo  instantly  married  to  him. 
The  little  matter  is  accomplished  ;  Lady  Edith  casts  off  her  disguise  ; 
and  all  end*  happily. 

This  rtory  give*  opportunities  for  amusing  conlrtttmp*  and  situations : 
and  roars  of  laughter  prove  their  success.  VJut.  after  all.  the  piece 
depends  on  Signor  Uandegger's  music.  It  was  a  relief  to  listen  to 
such  strains.  Vulgarity  and  common  placo  were  absent,  while 
skilful  accomronlmcut,  good  melody,  snd  excellent  part-writing  were 
present.  In  ihe  first  art  Mr.  Cmmtiings  gained  an  encore  for  a 
very  pretty  ballad,  a  similar  honour  being  accorded  to  Miss  Wynne  in 
an  equally  melodious  song,  and  to  an  unaccompanied  quintet  of 
unusual  merit  In  the  second  act  Miss  Wynne  was  encored  in  a 
"Dream"  song;  and  a  charmingly  playful  quartet,  admirably  sting, 
received  the  same  compliment.  One  song  struck  me  as  exceedingly 
tuneful  and  charaeter^tlc— a  gipsy  song,  with  a  highly  characteristic 
accompaniment. 

All  the  performers  did  their  work  well.    Mis*  Angclc  sang  with  that 

t leasing  and  distinct  pronunciation  of  the  words  for  which  she  is 
nown ;  while  Miss  Wynne  not  only  sang  to  perfection  but  acted 
ju-t  as  well.  Both  the  singing  and  acting  of  Mr.  Cummings  were 
exceedingly  effective.    There  wa*  a  crowded  and  l-rillianl  audience. 

H.  Is, 

Last  month  five  musical  instrument*  were  unearthed  at  Pompeii. 
They  are  in  excellent  state  of  preservation,  .and  somewhat  like  our 
clarionet ;  the  lower  half  of  the  instrument  U  silver,  the  upper  half 
and  mouthpiece  are  ivory. 

Wniuat.— Compositions  by  Fricdricli  Kiel,  Gmtav  Weber,  DrAseke, 
and  J.  S.  Svcnden.  will  occupy  place*  iu  tho  programme  of  the 
approaching  lk-etliovcn  Festival.  Horr  Nohl.  moreover,  « ill  deliver  a 
discourse  on  llcethoreii ;  and  11  err  Porges,  one  on  the  Mitmi  Soltmnit. 
^  Why  ?J  aaks  the  Berlin  J&Ao.   ••  A  printed  pamphlet  would  answer 
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CONCERTS  VARIOUS. 

A  iilud  onitcnrr  was  given  »t  Banwbury  Hall,  by  Mr.  Henry 
n»ll»m.  on  Friday  evening,  the  29th  alt.,  previous  to  lib  departure  for 
America.  Mr.  H.  H.  wu  assisted  by  Miu  McQirire,  Heasra.  C.  Iley- 
wood.  Stodinan.  O.  Clayton,  J.  Evan«,  Witter  R-'eves,  and  H.  Raven 
(vocalist*! ;  Mrs.  Clayton  (pianist);  and  Mr.  Edward  Jeffs  (flautist). 
The  hall  *a»  well  attended,  and  Mr.  Uallam  was  appbuded  after  each  of 
hie  performance*.  These  included  "  Iiove's  Request,  by  Hcrr  Reiehardt ; 
a  duet  with  Miss  McQuire,  "Home  to  our  Mountains"  (encored) ; 
Benedict's  duet,  "The  moon  has  raised  her  lamp  above,"  with  Mr. 
Walter  Reeve*  and  Mi*  Virginia  Uabriel's  "  Remembered,"  which 
being  re-demanded,  Mr.  ILslUai  gave  "  Forget  me  not  "  {apropot  of 
hit  departure).    The  other  vocalists  succeeded  well,  several  pieces 


being  asked  for  again.  The  instrumental  piece*  were  good,  especiallv 
a  solo  on  the  piano,  entitled  "Irish  Diamonds"  (plaved  by  Mrs. 
Clayton),  the  composition  of  Mr.  Willie  l'ape ;  and  a  tolo  on  the 
flute  on  an  air  from  Nicobi's  /(  Templario  ('•  Ah!  quel  guard o  non 
celari,"  played  by  Mr.  Edward  .TelTs  in  capiUl  style.  Part-song*  were 
sung  by  Messrs.  Clayton,  Hallsm,  Heywood,  and  Evans.  The  concert 
gave  general  sati.faciion. 

Oh  Wednesday  evening  a  concert  was  given  for  the  benefit  of  the 
letter-Carriers'  Library,  in  the  Walworth  Concert  Hall,  which  was 
crowded  by  a  very  appreciative  audience.  The  vocalisU  were  Miu  H. 
Reeves,  Madame  Bishop,  Messrs  Hunitall.  Dyson,  and  Charle*  Bbh- 
enden.  A  new  pastoral  operetta,  Robin  l/eed,  was  given  with  great 
credit.  The  choruses  were  sung  with  much  effect  by  the  member*  of 
the  South  London  Harmonic  Society,  assisted  by  an  efficient  band,  led 
by  Mr.  Home.  Tho  second  ]ortion  of  the  concert  consisted  of  a  mis- 
cellaneous selection.  Mr.  Dishenden's  rendering  of  a  new  ballad, 
«  Dearer  to  my  soul  thou  art,"  was  specially  admired.  Mr.  Williams 
conducted,  and  Mr.  Stokoe  was  at  the  pianoforte. 

As  evening  concert,  given  by  Mr.  Alfred  lbvlb  and  Mr.  II.  V inning 
took  place  on  Wednesday,  in  the  Alexandra  Hill,  Rlackheath,  and" 
notwithstanding  the  inclemency  of  the  weather,  a  good  audience  at- 
tended. The  concert  opened  with  "This  magic  wove  scarf,"  sung  by 
Mi*(  Kalherioe  Poynta  and  Messrs.  Bay  lit  and  Vinning.  The  same 
vocalist*  also  gave  Raodegger's  "  1  Naviganti,"  and  Verdi's  "  Re  sol 
quest  snima."  Mies  Povutz  snng  with  much  effect  a  song  of  Bishop's, 
and  Miss  Meadows  was  heard  to  advantage  in  an  air  from  Fau$t.  Tho 
Mdllea.  Liedel.  in  duet*  by  Clement  White  aikd  Schira,  appeared  to  the 
highest  advantage.  Mr.  Alfred  Baylis  sung  Archer's  popular  "  Alice, 
where  art  thou  ?"  and  a  song  hy  Ualfe.  in  both  of  which  he  was  loudly 
applauded  and  encored.  Mr.  Vinning  in  8chnbert's  *  Appeal,"  and  a 
song  by  Molioy,  gained  loud  applause.  Mr.  Boseovilz  played  two  solos  of 
hi*  own  composition  with  much  effect.  M  r.  Slanisbus  was  the  conductor. 


CRYSTAL  PALACE 
In  accordance  with  a  cu«tom  now  for  some  years  prevalent,  the 
opening  of  a  new  season  at  the  Crystal  Palace  was  celebrated  (on 
Saturday  afternoon)  by  a  musical  performance  on  a  scale  of  exceptional 
grandeur.  The  scene  of  the  performance  was,  as  usual ,  tho  great 
Handel  Orchestra,  and  tho  conductor  was  the  "  conductor  of  con- 
ductor*,'* the  greatest  controller  of  large  musical  masses  our  age 
has  known — Sir  Michael  Costa.  Tho  foaturo  of  the  programme  was. 
the  magnificent  first  part  of  Mendelssohn's  Elijah,  for  tho  adequate 
performance  of  which  a  choral  and  instrumental  orchestra  had  been 
provided  upwards  of  3,000  strong ;  so  that  the  Handel  Orchestra  pre- 
sented much  the  same  appearance  as  it  is  wont  to  present  at  the  Handel 
Festivals.  The  chore*  was  made  up  from  the  London  division  of  the 
Usndel  Festival  Choir,  the  members  of  the  Sacred  Harmonic  Society, 
and  of  the  Crystal  Palace  Choir,  combined  with  professional  and  amateur 
London  and  other  parts  of  England.  The  musical 
i  under  the  always  able  and  alwajs  zealous  supcrin- 
i  of  the  Sacred  Harmonic  Society— a  society 
which,  if  it  had  done  no  more  than  popularize  among  us  the  noble 
1  Mendel.sohn,  would  be  entitled  to  the 
of  the  whole  musical  community  in  this  country.  About 
iterpiece  we  shall  not  be  expected  to  say 
I ;  but  what  we  feel  bound  to  say  is  that  on  the 
erformance  wu  infinitely  superior  to  that  which  was 
dcnilar  conditions,  some  roars  ago,  at  the  Crystal  Palace.  So 
fine  was  the  execution,  indeed,  from  the  impressive  overture  to  the 
overpowering  chorus,  -Thank*  be  to  Ood,"  that  we  are  almost 
encouraged  in  a  belief  (hat  the  day  b  not  far  distant  when,  with 
(lie  Sacred  Harmonic  Society  to  direct  the  undertaking,  and  Sir 


Michael  Costa  to  conduct  the  performance,  Elijah,  the  whole  Elijah  , 
and  nothing  but  Elijah  may  be  given  iu  the  Handel  Orchestra  of  the 
Crystal  PaUce  with  aarcely  leas  extraordinary  result*  than  hare 
attended  those  mighty  inspirations  of  Handel,  hitherto,  and  not 
without  good  reason,  regarded  as  paramount.  The  difficulty  lie* 
in  tho  mora  intricate  and  delicate  instrumentation  which  Mendels- 


sohn—the Handel  of  i 
of  his  age,  employed  in  hb  ( 
devices,  even  thb  may  be 
Handel  Festival,  and  can  < 
between  185"  and  186«  b 
leaving  to  the  i 

direction.    Mr.  Rowley,  the  Cry.tal 


i,  in  consonance  with  the  spirit 
o.    But,  with  further  ingeniou* 
We  all 

What  was  i 
re  no  hesitation  in 
as  much  io  another 
eral  manager,"  b  a 

in  his  way,  and  no  colossal  musical  entertainment  confided  to 
his  care  ha*  failed  of  suoceas.  At  all  events,  the  general  execution  of 
the  first  and  grandest  section  of  Mendelssohn's  Elijah  on  Saturday 
afternoon  was.  everything  taken  ento  consideration,  one  of  the  finest  we 
can  call  to  mind.  We  have  no  ipaoe  to  enter  into  minute  particular* ; 
hut  when  we  add  that  it  wa*  difficult  to  know  which  was  the  most 
finbhed  and  striking  performance,  that  of  the  calm  and  melodious 
chorus,  "  Blessed  are  the  men  who  fear  Him,"  or  that  of  the  stupen- 
dous "  Thanks  be  to  Ood ! " — the  glorious  peroration  to  Part  I. — it 
may  well  be  understood  that  the  impression  created  was  something 
beyond  the  common,  and,  under  the  exceptional  conditions,  something 
astonishing.  Io  good  truth,  despite  the  vast  number  of  singers,  we 
have  never  heard  the  choruses  of  Elijah  given  with  more  admirable 
precision.  Of  course  8ir  Michael  Costa  had  no  little  to  do  with  this; 
but,  luckily,  the  singers  and  players  under  hb  direction  pretty  well 
know  tho  oratorio  by  heart— certainly  not  a  bad  musical  sign  of  the 
times.  The  principal  solo*  were  assigned  to  those  well-known  artists, 
Madame  Sinico  (soprano),  Madame  Trebelll-Betiiol  (contralto).  Mr. 
Vernon  Righy  (tenors,  and  Mr.  Santley  (bass);  Mrs.  Sidney  Smith, 
Miss  Marion  Severn,  Messrs.  Carter,  C.  Henry,  and  Smythson,  ta"  " 
subordinate  parts,  and  joining  in  the  melodious  double-quartet,  "  t 
He  shall  give  His  angels  charge,"  which,  all  thing,  considered,  wa* 
•ingularly  well  done. 

The  second  part  comprised  the  following  mbcelbneou*  selection  ; — 

Overture,  la  Gaaa  iMira  Rouini. 


Coit*. 
Donbttti. 


Trebelli-Bettml 
Part  song.  ••  Farewell  to  tl 
Cavatlna,  "  I'na  voce  poee  fs," 

Madamr  Moubclli  ... 
March  and  Cliora*.  "With 

Madame  Trebelli-Bsttini  ... 
Dust,  •■  Veati  seudi."  L'Elirir  rfV 

Signer  Ragasr   

Chores,  "  God  lave  the  Quern." 

— the  effective  and  varied  character  of  which  may  apeak  for  itself. 
One  of  the  feature*  of  the  day  wa*  the  splendid  performance  by  the 
orchestra  of  Rossini's  picturesque  and  spirited  overture,  which  was 
enthufiastieally  applauded.  Altogether,  thb  "  inauguraiive  concert" 
wa*  a  worthy  beginning  to  a  new  musical  season  at  tho  Crystal  Pabce. 
A  series  of  eight  performances,  for  which  the  chief  artists  of  the  Iralbn 
Opera,  Dmry  Lane,  are  engaged,  b  announced — tho  first  to  take  pbee 
thb  afternoon,  under  the  direction  (during  the  temporary  absence  of 
Mr.  Manns)  of  Signor  Arditi. 


A  NEW  KIND  OF  IMPOSTOR 

To  the  Editor  of  the  "  .Vurical  WorU." 

Sib. — I  think  it  rizbt  to  ware  members  of  tb*  mnsicsl  profession  sgainst 
a  lady  wlio  lias,  to  my  knowledge,  in  the  course  of  the  last  few  days,  called 


fur  concerta  or  for  schools,  borrowed  small  sunn  of  money  in  the  pretence  of 
not  having  suffleisnt  abuiil  hot  to  pay  for  Iter  cub.  In  each  case  the  next  and 
the  last  thing  brard  of  lier  wa*  an  application  from  the  cabman  himself  to 
the  lender  to  be  paid  the  amount  of  hU  fare,  the  lody  in  question  having 
given  bim  the  slip  without  paying  him. 

Hoping  that  the  publication  of  thia  may  hare  the  effect  of  putting  others 
upon  their  guard,  I  sin.  your*  truly,  B.  I>t>nu. 

84,  Oover  Strtrt,  May  utk. 
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JAMES'S  HALL, 

RKOKfT  srrnmrr  ajid  FiccADitXT. 


M  R. 


CHARLES  HALLE'S 
gtttfcsben  jjllttlli. 


1870. 


MJ 


B.  CHARLES  HALLE  has  the  honour  to  announce 

hts  TENTH  SERIES  of  PIANOFORTE  RECITALS  will  take  H«* 
iff  Afternoona : — 

Krtday,  May  3»,  FH-'ay,  June  I». 

Friday,  May  11,  Friday,  June  17. 

J  rv»»i^*' 

'  ea<A  day  of  /ftrrt  o  rtoca  prmjfiy. 


Th*  praaent  year  helng  toe  Cenlecary  of  tha  t»rth  of  B**thoT*n,  who  cam*  Into 
Ui«  world,  at  Bonn,  na  th*  Rhine.  DereralM*  IT,  117S,  M'.  Hail*:  cooaMera  It  broom- 
ing »n4  »p|ir..(»laU>  In  dmu  hts  fortJicitnlnit  asrtea  of  RfeltaU  tsclulvcly  In  tie 
s  of  (hit  I" 


|i|u«trli«»coiiipoaer. 

Th*  programme*  a  111,  a*  on  prerlona  nccajricro,  cnwbt  r.r  u  inany  pteera  ai  may 
Bit  tlw  daraikm  of  the  iwrformane*  to  two  hoiira— from  Thrt*  o'clock  to  Kl»c,  p.m. 
Mr.  HalM  will  be  aiahled  at  all  tha  Recital,  by 

HEBK  BTOCKH  AU  SEN. 
who  will  tlar  four  <if  Schulwrl'i  ooilsrtlon  <>f  arnijr.  entitled  "  T»w  Fair  Mali  of 
the  Mill,"  at  each  of  lltf  Are  Aral  concert*,  accompanied  by  Mr.  Halll. 

rVarrii-11'toa.  anal)  Meat  and  ht.tortoal,  of  the  aonatal  will,  at  oil  prtfiooa  ocea- 
npany  Ibe  procramtnea. 


THE    THIRD  RECITAL 


FRIDAY    AFTERNOON,  MAY  20tu,  1870, 

To  toauiwjie*  at  Three  o'clock  frmtrtf. 


Proftrammr 

PAUT  1. 

ftoniTa,  Op.  11,  No.  1  

•Am  Kelcrabwiil  -  (The  Hour  of  Ktat) 
—  MJnratloli) 


fc^,  t  "  Am  Kelcrabwiil  -  (The  I 
™"**\  ••  Iter  \Vnsttert«e"  (Th* 
SoaATA,  Op.  U  No.  J  . . 


>  Soaira,  Op.  M 
f  "  Vnvedald "  (Imitation**) 
'  \  "  M»*irrnjruaa  "  (Mol 
tia»»o  Homn,  Op.  26 


J  —Heir  XrocMicaax 
,    r   s)  }  -"err  rirorsiiarasw 


B€'lh9ttM. 


PART  II 


rrieoa  of  AdmlaaWm  (for  UK  8*rl««) — Sofa  Bulla  (Bannered  and  raaertcd),  11  ».  | 
I>alco«  i',  £1. 

For  On*  Recital— Sofa  Slalla,  la.  |  Daleon*,  3a.  i  Area.  la 

Sul.-rl|.l|.*.  rrcelecd  at  Chapped  A  Co/.,  JO,  Now  Rood  Street  ;  Mltrhall '•.  33 
Old  Howl  SUrei ;  Keith,  Prow.*,  A  Co. .,  «»,  Cbeapalde  :  llay..  4,  Excha.nr.  Holld 
OfSce,  I*,  Piccadilly  j  and  by  Mr.  Chart*.  II. Ik,  11,  Maufield 


Lin;  Aoat.BBTlraet 
ft 

— 


DEATHS, 
rd  rVioArs,  Kbaxces  Maboati 


t)n  May  10,  at  12,  Bedftj 
Sir  Ueouqb  T.  Smart— aged  67. 

Suddenly,  on  Friday  week,  At  Drightoti,  Mr.  T.  W.  Wurrs— aged 
44— Organirt,  Choir  Matter,  and  Conductor  of  the  Brighton  Sacred 
Harmonic  Society.  11a  was  an  earnest  and  accomplished  musician,  and 
a  pupil  of  Dr.  Bucks,  ol'  Norwich. 

NOTICE. 

II  is  requested  that  Advertisements  may  t>e  tmt  not  lattr  tha* 
<l ;  otkerwUt  thty  trill  be  too  late  for  inttrlioH. 


To  Advertisers.— The  Offireo/the  Musical  World  uat  Mew*. 
Duncan  Davison  &  Co.'s,  214,  lUgent  Sheet,  eoraer  of  Utile 
AnjyU  Street  (Fiitt  Floor).  AdrertitemenU  received  at  late  as 
Three  o'clock  P.M.  o«  7Wnr/tiy»,  but  not  later.     Payment  or 


&jjt  glustrai  iMorli). 

LONDON,  SATURDAY,   MAY   14,  1870. 


A  WEF.K  OF  MUSIC. 

pUNCERT-UlVERS  hare  l.ruJ,  lately,  good  reason  to  com- 
\J  plain  of  a  alack  market.  Weeks  ago  we  rciYrnsl  to  tlic  tliin 
atldiences  which  rc»|>un<lcxi  even  to  their  nio*t  attractive  invita- 
tions ;  and  ainoe  that  time,  there  has  been  little,  if  any,  change 
for  the  better.    An  enquiry  into  causes  may  be  useful,  but  wc  do 


not  propose  to  make  it  here.  It  must  be  pointed  out,  however, 
that  no  disappointment  affects  the  elastic  spirits  of  the  sufferers. 
They  continue  giving  concerts  with  a  faith  in  ultimate  success  it 
is  impossible  not  to  admire-  In  a  little  time,  if  things  go  on  as 
at  present,  concert-givers  will  rival  opera  impresarioi  in  sublime 
hopefulness.  »  All  men  think  all  men  mortal  but  themselves.  - 
The  parallel  of  this  is  not  hard  to  find  in  connection  with  music. 

The  present  week  deserves  a  notable  place  in  the  history  of  the 
season.  It  has  been  surfeited  with  music,  as  though  concert-givers 
had  resolved  upon  bringing  all  their  force  to  bear  upon  it.  In 
proof,  let  us  just  run  through  the  record — beginning  with  the 
operas. 

At  Coven t  Garden  on  Monday,  Don  Giovanni  was  performed, 
with  Mdme.  Patti  as  Zcrlina,  and  Mdlle.  Tiet  jens  as  Donna  Anna. 
On  Tuesday,  Mdme.  Pauline  Lucca  appeared,  as  Marguerite  in 
Fauil.  On  Thursday  the  opera  was  La  Sonnambnla,  with  Mdme. 
Patti  as  the  heroine ;  on  Friday  La  Favorita  was  given  ;  and  for 
to-night  La  Fit/lin  del  Reijgimento  is  announced.  Adding  to  these 
five  performances  the  four  given  at  Drury  Lane,  we  have  to  men- 
tion Faurt  on  Monday,  with  Mdlle.  Reboot  as  Marguerite  ;  Lucia 
on  Tuesday,  serving  for  the  first  and  welcome  appearance  of 
Mdlle.  Christine  Nilsson ;  and  on  Thursday  Moiarl's  L'Oca  del 
Cairo  and  Weber's  Abo,,  liaison.  It  will  be  remembered  that 
these  novelties  were  set  down  for  performance  two  weeks  ago,  and 
that  they  were  twice  postponed— as  though  the  Fates  were  deter- 
mined upon  doing  their  part  towards  the  musical  congestion  under 
which  the  week  now  closing  has  laboured.  Of  course  the  operas 
are  none  the  leas  welcome  because  deferred  ;  it  would  have  pro  rod 
letter  for  them,  nevertheless,  had  they  come  at  some  other  time 
Finally,  as  regards  the  lyric  drama,  we  have  to  state  that  Robert 
le  Diable  is  announced  for  to-night,  with  Mdlle.  NiUson  as  Alice — 
first  time  in  England.  Here,  then,  are  nine  operas,  a  number 
which  should  leave  small  margin  for  concerts.  Concerts,  however, 
have  followed  each  other  in  quick  succession,  as  though  their 
rivals  counted  for  nothing.    Let  us  pass  them  in  review. 

On  Monday  the  Philharmonic  Society  gave  Hs  fourth  concert, 
whereat  were  played  two  symphonies  (Haydn  in  D,  and  Beethoven 
in  F,  "  Pastoral ")  two  overtures  (Oberoa,  and  Le  Sitae  de  Corinth), 
with  Schumann's  pianoforte  concerto  in  A  minor. 

On  Tuesday  The  I'rodigar*  Iletnrn,  a  new  oratorio  by  the  Rev. 
II.  F.  Limpus,  Minor  Csnon  of  St.  George's  Chapel,  first  saw  the 
light  in  St.  James's  Hall.  We  may  have  to  speak  about  this 
work  in  detail,  and  criticism  in  a  mere  enumeration  would  be 
out  of  place.  Enough  that  the  music  leaves  one  in  no  doubt  as 
to  the  source  whence  Mr.  Limpus  obtained  his  inspiration.  Handel 
ia  the  composer's  model,  and,  considering  what  models  find  most 
favour  just  now,  we  congratulate  him  on  his  choice. 

On  Wednesday,  lUbekah,  a  scriptural  idyll  in  two  scenes,  the 
work  of  Mr.  Joseph  Harnby  was  brought  out  in  St.  James's  Hall, 
along  with  Handel's  Alexander's  Feaft.  Here,  again,  wo  have  to 
resist  a  temptation  to  lie  critical.  It  must,  nevertheless,  be  said 
that  Mr.  Barn  by  did  not  go  to  Handel  for  his  inspiration,  and 
that  the  music  was  well  perforated  and  well  received.  Also  on 
Wednesday  took  place  the  annual  concert  of  Mr.  Walter  llache, 
a  ^'entleinau  who  is  iu  the  forefront  of  English  udburonus  to  the 
spasmodic  modern  school,  and  who  very  consistently  fills  his  pro- 
gramme with  the  spasms  of  modern  composers.  Much  of  a  doubt- 
ful, or  rather  not  doubtful,  sort  wss  done  on  the  present  occasion  ; 
and  wo  sincerely  hope  that  those  preient  were  able  to  bear  up 
cheerfully  against  it.  Also,  on  Wednesday,  Mr.  Henry  I*sJie 
gave  the  first  concert  of  his  "summer  scries,"  and  should  have 
had  the  co-operation  of  Mdlle.  Christine  Nilsson.  Unhappily, 
that  favourite  artist  wits  too  ill  to  appear ;  but  her  place  was 
by  Madame  Siuico.    Room's  Stabat  Mattr,  and  a  I 
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vocal  and  inatrumental— including  Mendelsohn's  pianoforte  con- 
certo, in  G  minor,  magnificently  performed  by  Madame  Arabella 
Goddard  and  the  orchestra— was  presented  to  a  large  and  fashion- 
able audience. 

On  Thursday  there  was  no  concert  of  importance,  and  on 
Friday  nothing  of  more  moment  than  certain  "benefits"  took 
place.  The  week  ends  this  afternoon  with  the  first  Crystal 
Palace  summer  concert. 

If  the  above  list  can  be  beaten  by  that  of  any  six  days  yet  to 
come,  we  should  be  thankful  for  timely  notice,  so  as  to  be  able  to 
be  out  of  the  way. 


OCCASIONAL  NOTES. 
The  following  letter  was  addressed  to  Mr.  Benedict,  by  the 
Committee  of  the  Paris  Societe  des  Artistes  Muaiciens,  after  the 
performance  of  ha  St.  Cerilia  at  the  Grand  Opin  :— 

A  KONSIEUU  BENKDICT. 

Moxxiiua.— C'wl  avec  un  vif  sentiment  de  reconnaissance  quo  le 
coniitf  do  IA«sociaiion  des  Artistes  Musiriens  repond  a  lalcttre  quo  Toon 
a  vex  bien  voulu  adresser  a  ton  president.  Le  comite'  acoepte  avec 
antant  do  join  que  da  gratitude  l'oflre  i  la  fois  »i  genereu»e  et  ti 
gracieuae  que  rout  faitet  a  noire  socicti.  II  apfnrtenait  an  digne  olive 
de  Wobrr,  a  celui  qui  continue  n  heureu<ement  lea  traditions  de  ee 
grand  hoinmc,  au  compositeur  dont  cliaque  pan  dan*  la  carrier*  a  6ti 
marque  par  un  suocet,  de  cWmontrcr  que  la  Menfaisance  e«t  une  qualite 
commune  a  toua  lea  artistes,  et  qu'a  ee  point  de  vu»  aurtout  IV t  »'a 
pas  dn  |*y».  Notre  aaaociatlon  ne  prut  que  se  ftlieiter  dVoir  pu  atiirer 
sur  elle  la  aympathie  et  la  liberality  d'un  esprit  atiaai  eminent  que  le 
voire,  et  nous  sommea  certaina  d'etre  aes  tidclc*  ioterpriiiea  en  vous 
exprimant  ici  tout*  notre  reconnsiMai.ee.  Veuillez  agreer,  inonaieur, 
l'assurance  de  notre  plua  parfaite  consideration. 

ran,,  U  28  Avril,  1670.  Lxs  Umu>  otr  Cewrx. 

M.  About  has  some  reflections  about  ringers  at  the  Pari*  Conserva- 
tory which  are  worth  quotiog : — "  If  —  he  aaya  —  *•  a  young  man 
possesses  natural  capsbilitiea,  if  he  ha»  a  tolerably  good  strong 
voice,  managers  Instantly  sniff  hint  out  as  a  prey  to  be  seised. 
The  young  man  himself  simply  looks  forward  to  the  moment 
when,  provided  with  his  ut  de  poilriiu,  he  shall  bo  free,  rich,  and 
popular.  As  for  studying,  the  idea  ia  ridiculous!  Why  should 
anyone  learn  to  read  maiic,  to  hold  a  note,  to  acquire  a  good 
and  sore  method  ?  What  ia  the  use  ?  '  Just  coach  me  up  in  Ave  or 
six  parts,  in  as  many  grand  operas — that  is  all  I  want  for  the  moment  "— 
says  the  young  man. — '  Yea— but  at  a  future  time,'  some  one  suggest*. — 
'Oh,  when  a  future  time  comes  I  will  see  what  ia  to  be  done.'  And, 
furnished  with  this  very  light  slock  of  musical  luggage,  off  he 
goes  through  the  great  works  of  the  masters.  Criticiiin,  listening 
with  astonishment,  never  faila  to  exclaim-'  What,  in  the  name  of 
goodness,  do  they  teach  at  the  Conservatory  ?  It  really  is  not  worth 
while  for  the  Stile  to  spend  millions  merely  to  enable  a  cooper  or  a 
mason  to  give  out  with  vehemenee  an  exceptional  note,'  " 

Tk  old,  old  story  is  being  enacted  over  again  at  Leipsic.  ipropot  of 
lliat  genuine  national  composer,  Lortaing,  as  it  has  been  with  so  many 
before  him.  While  he  was  alive  no  one.  except  a  friend  or  two  in 
similar  circumstances,  seemed  to  care  one  jot  about  him.  and  he  spent 
his  life  struggling  hopelessly  with  poverty.  Now  that  he  has  been 
dead  some  years,  certain  of  his  countrymen  suddenly  discover  Uist 
they  ought  to  prove  how  highly  they  esteemed  him;  so  the  inhabitant, 
of  this  thriving  city  have  determined  to  name  after  him  the 
street  leading  from  the  Zollnerbrucke  to  the  Humboldt  Strasse, 
What  a  pity  they  did  not  think  of  doing  this  while  he  was  alive,  and 
presenting  him  with  a  modest  flat  rent-free  in  one  of  the  houses.  The 
boon  would  have  been  vory  acceptable  to  the  composer  —  a  fact 
which  oould  not  have  failed  to  prove  gratifying  to  his  enthusiastic 
compatriots.   But  then  the  latter  would  have  bad  to  pay  the  rent  1 

Taa  precise  period  when  Herr  R.  Wagner's  Walkire  will  be  pro- 
duced at  Munich  is  still  undecided,  though  there  were  rehearsals 
of  some  of  the  scenery  in  the  presence  of  the  King,  during  Easter 


week.  The  difficulty  of  flndlng  a  conductor  Is  still  the  cause  of  the 
delav.  Even  in  circles  exceedingly  favourable  to  Wagner.  Herr  Porges, 
the  gentleman  he  proposed,  is  said  to  have  declared  that  he  should 
never  dare  to  conduct  the  work.  It  is  utterly  impossible  to  recall  llorr 
Richter,  and,  in  this  dilemma,  Herr  It.  Wagner  has  .otified  to  his 
Bavarian  Majesty  his  own  willingness  to  conduct,  provided  that  the 
Intendant,  the  Baron  von  Perfall  is  first  dismissed  from  his  post.  Herr 
Wagner  makes  this  gentleman's  dismissal  a  tine  qui  turn.  Matters  are 
thus  at  a  dead-lock,  and  no  one  appears  to  tee  his  way  out  of  it.  It 
it  strange  that  all  concerned  should  have  overlooked  the  one  course 
which  could  be  pursued  with  ease  and  at  no  expense— not  to  produce 
DU  We/tar*  at  all.   

We  have  heard  of  singers  "electrifying''  their  audience.  It 
appears  that  to  do  this  with  effect  they  ought  first  to  be  electrified 
themselves.  Dr.  Poggioli,  the  physician  attached  to  the  Theatre 
Italien,  addressed  a  letter  somo  time  since  to  M.  Bagier,  in  which 
he  maintained  that  for  fatigue,  hoarseness,  sore-throat,  and  other 
ailments,  there  is  no  remedy  comparable  to  electricity.  Five  pupils 
of  the  Conservatoire  had  been  treated  by  him,  three  for  hoarseness 
and  loss  of  voice,  two  for  some  malady  affecting  the  Larynx.  lie 
electrified  them,  and  all  were  cured.  That  there  might  be  no 
mistake  as  to  the  efficacy  of  the  process,  Dr.  Poggioli  made  his 
patients  sing  before  subjecting  them  to  it,  and  immediately  after- 
wards. The  difference  was  marvellous  After  being  electrified 
"  their  respiration  was  better  and  deeper,  their  voices  were  stronger, 
fuller,  and  more  pure."  Two  of  the  pupils  belonged  to  Delle- 
Sedic's  clasa ;  and  Dclle-Scdic  was  so  satisfied  that  he  caused 
himself  to  be  electrified  one  night  when,  called  upon  to  play 
Rigoletto,  he  found  himself  too  hoarse  to  make  the  attempt. 
Electricity,  however,  soon  set  him  to  rights,  and  he  went  through 
the  part  triumphantly.  Dr.  Poggioli  could  mention  several 
singers  who  had  obtained  "unexpected  success"  through  the 
effects  of  electricity  ;  and  we  could  famish  Dr.  Poggioli  with 
the  names  of  several  singers  to  whom  the  application  of  a  little 
electricity  would  do  no  harm.  Whether  he  had  been  over-electri- 
fied or  not  does  not  appear ;  but  soon  after  his  performance  of 
Kigoletto,  Dclle-Scdie  lost  his  temper,  quarrelled  with  M.  Bagier, 
and  broke  his  engagement. 

A  nkw  edition  (dite  de  luxe.)  of  Bcaumarchais  has  just  appeared. 
The  editors,  Messrs.  D'Heilly  and  de  Marescat,  have  availed 
themselves  of  every  source  of  information,  contrasting  the  original 
manuscripts  with  the  acting  editions— the  study  with  the  finished 
picture.  The  second  volume  contains  a  hitherto  unpublished 
drama  in  three  acta,  L  Amide  la  Siauoit,  forming  part  of  seven 
volumes  of  MSS.  left  in  London  by  Beauroarchaia  when  pursuing 
in  this  country  a  solution  of  his  doubts  on  the  sex  of  the  Chevalier 
D'Eon,  whom  he  believed  to  be  a  rAerujierr".  These  MSS.  were  in 
the  hands  of  Messrs.  Dulau,  of  Soho  Square,  who,  in  1826,  in  vain 
attempted  to  dispose  of  them  for  300  francs.  In  18C3  M.  Ed. 
Fournicr,  commissioned  by  the  SocictC  do  1' Academic  Francatse, 
obtained  them  for  5C0  franca.  Scarcely  was  the  bargain  com- 
pleted when  M.  Dulau  received  an  offer  of  £1,000  from  an 
English  amateur.  L'Ami  de  Ut  Maiion  deserves  mention,  as 
almost  identical  in  its  plot  with  M.  de  Girardin's  play,  Le  Sup- 
plier (Tune  Femme.  It  is  remarkable  that,  a  century  after  Beau- 
marehaia,  Girardin  and  Dumas  Fila  should  have  had  an  inspira- 
tion so  strongly  similar  to  that  of  their  predoccseor,  in  L'Ami  de  la 
Mai*f>n. 

Baosssxs  — The  new  three-act  opera.  U  Morentin,  was  produced  at 
the  Theatre  de  la  Monnaie  last  week  for  the  first  time  on  any  stage. 
The  book,  by  M.  de  Saint-Oeorges,  was  written  for  the  "  opera- 
comique  "  eompetilion  in  Paris,  when  M.  l-n-nepveu  gained  the  prlxe 
but  his  opera  has  not  yet  been  produced  Meanwhile,  M.  Pichox, 
as  wo  have  stated,  brought  out  in  this  small  capital  Am  setting 
of  the  wordt.  But,  slat  I  the  result  wat  anything  but  flattering  to  the 
composer  or  agreeablo  to  tho  manager.  Produced  on  Friday,  on  Sun- 
day the  work  had  disappeared  from  the  bills.  Un  Monday,  the 
management  felt  inclined  to  give  it  another  trial,  It  appears,  but  M.  de 
Bsinl -Georges  sent  a  message  to  forbid  his  libretto  being  performed, 
so  that  there  it  an  end  to  M.  Pichoi's  version  of  Le  Florentin,  unless — 
acting  on  the  idea  first  broached  by  Mendelssohn,  and  plagiarised  by 
the  small  fry  who  can.  at  least,  imitate  a  man's  title  if  they  cannot  rival 
his  genius— he  favours  the  public  with  an  Oper  oAnc  Worte. 
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ITALIAN  OrERA,  DRURY  LANE. 

When  Mdlle.  Christine  Nilsson  first  appeared  at  Her  Majesty  a 
Theatre,  three  year*  ago,  she.  could  *»>'  without  exaggeration.  ■•  I 
anw,  and  conquered."    C'ett  It  premier  pat  qui  eoitt;  and  ai  to 

the  result  of  subsequent  appearance*  there  never  ha*  been  the  smallest 
donbi.  Every  amateur  or  opera  knows  how  the  fair  and  gracious  young 
Swede  at  once  took  the  town  by  storm,  and  how,  from  that  time  to  the 
present,  she  h»s  held  her  position  again.!  all  rival*.  Mdlle.  Nilsson  is 
now  regarded  in  the  light  of  a  necessity.  Were  the  musical  public 
called  upon  to  vote  Yes  or  No  to  the  question  whether  she  cod  Id  be 
spared,  the  affirmatives,  we  take  it.  would  appear  conspicuous  by  their 
absence.  Her  coming,  therefore,  is  an  event  of  noto  and  importance. 
If  rumour  speaks  trulv.  a  special  interest  attaches  to  the  series  of  repre- 
sentations commenced  on  Tuesday.  The  French  musical  papers— no 
mean  authorities— assert  that  Mdlle.  Nilsson  will  spend  the  next  season 
In  America,  and  the  next  following  in  Russia;  alter  which  she  will 
retire  from  public  life.  Wc  hope  this  story  is  false,  but  it  may  be  true ; 
and,  if  so,  we  are  seeing  and  hearing  the  la«t  of  one  of  the  most  charm- 
ing artists  that  ever  adorned  the  lyric  stage.  Bnt  "  sufficient  unto  the 
d»v  is  the  evil  thereof,"  and  oo'r  present  business  l»  not  to  discuss 
M'dlle.  Nilsson'*  going,  but  her  coming.  She  would  have  appeared  in 
J.vcia  on  Saturday  had  not  a  postponement  been  made  necessary  by 
hoarseness.  On  Tuesday  the  fair  artist  waa  sufficiently  recovered  to 
sing,  and,  we  may  add,  to  go  through  a  reeeption,  sufficiently  trying, 
however  pleasant.  Mdlle.  Nilsson's  entrance  in  the  familiar  dress  of 
Donizetti  s  heroine  was  the  signal  for  that  loud  and  long  applause  which 
leaves  its  object  in  no  doubt  of  the  warm  feelings  that  have  prompted 
it.  The  welcome  accorded  wa«,  in  fact,  one  of  the  hcartie»t  ever  given 
to  a  public  favourite ;  and,  as  though  stimulated  to  a  special  effort, 
Mdlle.  Nilsson  sang  and  acted  in  a  manner  rarely  surpassed.  At  the 
l<eginning  of  her  career  in  England  she  could  claim  a  foremost  place 
among  vocalists,  while,  as  an  actress,  there  was  room  for  improvement. 
That  improvement  has  ever  since  been  steadily  going  on;  10  what 
extent,  Tucsdsy's  performance  made  agreeably  pliin.  Throughout  the 
very  dramatic  second  act,  Mdllr.  Nils'on  was  all  that  could  l>e  desired  ; 
the  interview  of  Lucia  with  Eurico  and  the  climax  of  the  contract 
scene  enabling  her  to  display  monrres  for  which  she  had  scarcely  ob- 
tained credit.  In  the  latter,  Mdlle.  Nilsson  roused  her  audience  to 
enthusiasm  by  perfectly  legitimate  mean*.  To  mention  only  one  point  out 
of  many  which  must  have  attracted  admiring  notice,  nothing  could  be 
more  true  to  nature,  or  more  eloquent  in  its  meaning,  than  the  action 
of  tearing  off  the  bridal  wreath,  and  mutely  signifying  that  in  heart 
Lucia  was  still  devoted  to  her  returned  and  wrathful  lover.  Briefly  let 
us  say  that  Mdlle.  Nilsson  made  the  most  exacting  part  of  the  lipera 
the  occasion  of  her  greatest  triumph.  There  is  litllo  nrcessity  for 
dwelling  npon  the  merit*  of  Mdlle.  Nil-son  "a  singing.  Her  pure  and 
sympathetic  voice  Is  as  beautiful  as  ever  it  was;  and  the  facility  with 
which  she  uses  it  has,  if  anything,  increased.  "  Regnava  nel  silenzio," 
with  the  subsequent  duet,  waa  quite  enough  to  prove  these  tilings,  and 
to  afford  an  earnest  of  how  the  "  mad  music  "  of  the  third  act  would 
be  rendered.  Few,  however,  could  have  anticipated  the  actual  tuceess 
obtained— a  succets  unique  even  in  connection  with  air*  expressly 
adapted  for  show.  Mdlle.  Nilsson  was  often  recalled  during  the  per- 
formance, and  at  ita  close  no  doubt  could  be  entertained  that  she  had 
once  more  taken  fast  hold  upon  public  favour.  With  the  exception  of 
Enrico,  the  other  characters  were  represented  in  a  familiar  manner, 
Signor  Foli  being  Raimondo,  and  Signor  Mongini  Edgardo.  The 
scheming  brother  of  Lucia  had  a  aealous  interpreter  in  bignor  Verger, 
whose  good  voice  and  intelligent  acting  will  make  him  as  welcome  on 
the  stage  as  he  has  been  in  the  concert-room.  Signor  Kinaldini  waa 
that  rare  apparition,  a  competent  Arturo ;  the  band  and  chorus,  under 
Sigcor  Arditi,  did  their  work  excellently.  TsUDDMia  Eoo. 

 0— 

PROVINCIAL. 
BiaBOP-Sro&TFO&p.— The  following  is  from  a  correspondent : — 
"  Misa  Amy  Perry,  the  pianist,  gave  an  evening  concert  on  Thuraday, 
6th  in*t.,  in  the  Aaaembly  Rooms,  and  before  a  full  audience.  Mia* 
Perry  played  Beethoven's  sonata  in  A  flat,  Op.  26 ;  Ascher's  fanUMx 
on  "  Alice,  where  art  thou?"  and  a  fantasia  bv  Leybach,  on  a  Oennan 
theme ;  in  all  of  which  alia  waa  loudly  applauded.  Master  W.  Parker, 
a  young  violinist,  from  the  Royal  Academy,  performed  a  solo  by  Dc 
Ueriot;  Mdlle.  Elise  sang  Benedict's  "Rock  mo  to  sleep;"  and  Misa 
A.  Dwight.  a  song  bv  Bcvignani.  Mr.  F.  Childerstone  sang  ••  Alice, 
whero  art  thou?"  Mr.  J.  11.  Sutclifle  gave  Costa's  "  Mv  soul  to  Ood, 
my  heart  to  thee;"  Mr.  C.  J.  Bishendcn.  a  song  by  Shield,  and  a  new 
lallad,  ■■  Dearer  to  my  'soul  thou  art."  Mr.  O.  Lansdowne  Coltell 
accompanied  the  whole  of  the  music  on  the  pianoforte." 


Sioxoa  Padiixa,  who  lately  married  Mdlle.  Decree  Art"*,  is  en- 
gaged at  the  F  rem  oh  Opera. 


THE  PRODIGAL  SON  AT  GLASGOW. 
(From  Ike  "  GUugow  Daily  Utald,"  Mag  lth.\ 

Mr.  Sullivan's  name  ia  already  well  known  and  esteemed  by  all 
lovers  of  good  music  in  Glasgow.  Our  young  English  composer  haa 
entered  on  a  career  singularly  auspicious  and  successful.  Already  he 
has  written  works  whicli  have  placed  him  in  the  foremost  rank  of 
living  composer*.  In  noticing  the  production  of  his  Tmjxit  music 
during  the  late  orchestral  concert  season,  we  took  occasion  to  mention 
that  Mr.  Arthur  8.  Sullivan  was  elected  to  the  first  Mendelssohn 
scholarship,  which  conferred  upon  him  the  privilege  of  receiving  In 
Leipric  the  highest  musical  education.  The  chief  result  of  his  studies 
there  waa  his  Tempett  music,  which  he  brought  to  England  with  him 
while  qui  tea  youth.  Thlscompanion  picture  (o  Mendelaaonn's  JftdMinmer 
flight' t  Dream,  waa  for  the  first  time  performed  in  Scotland  three  year* 
ago,  and  we  believe  only  then  with  stage  accessories,  in  Dunlop  Street 
Theatre  Royal.  It  was'  again  performed  at  the  Orchestral  Concert* 
last  season,  when  Mrs.  Stirling  read  the  text  illustrating  it.  From  the 
time  of  writing  the  Tempeit  music  till  the  production  of  hi*  latest 
work — Th*  Prodigal  Son — Mr.  Sullivan  haa  not  been  idle.  He  haa 
composed,  in  particular,  a  symphony,  a  cantata  entitled  Kenilwertk, 
many  fugitive  pieces,  and  an  amusing  adaptation  of  Box  aid  Cox,  in 
the  form  of  an  operetta,  containing  much  charming  music — light, 
sparkling,  and  serio-comic* 

The  Prodigal  Sen  was  first  performed  at  the  Worcester  Musical 
Festival  on  the  8th  September  last,  since  which  time  it  has  been  per- 
formed in  London  and  many  place*  in  England.  Mr.  Sullivan,  in 
selecting  and  arranging  the  words  for  his  oratorio,  haa  made  of  it  a 
didactic  work,  which,  from  the  shortness  of  ihe  story,  is  obviously  the 
best  course.  The  composer,  in  a  few  introductory  remarks,  printed  at 
the  beginning  of  the  work,  explains  his  idea  of  the  Prodigal  himself  a* 
a  young  man  at  first  not  naturally  depraved,  but  possessing  a  restless 
desire  to  see  the  world  outside,  and  aftt-rwarda  gradually  led  into  ex- 
cesses to  which,  in  all  likelihood,  he  originally  had  the  greatest  and 
most  heartfelt  repugnance.  We  cannot  here  enter  into  a  minute  de- 
scription of  the  music  number  by  number.  For  the  most  part  it  breathe* 
a  thoughtful  and  devotional  spirit.  Mr.  Sullivan  possesses,  in  an 
eminent  degree,  the  power  of  giving  expression  in  mu»ic  to  sacred  and 
devout  feelings.  The  wonderfully-powerful  arena,  "  How  many  hired 
servants,"  forms  a  page  of  sacred  music  the  equal  of  which  has  seldom 
been  written.  In  its  unusual  simplicity  lies  its  greatest  strength.  No 
cunning  of  the  art  of  composition  is  here  resorted  to — it  contains 
nothing  I  nit  pure  devotional  and  suggestive  expression.  We  cannot 
concur  in  the  exception  which  ha*  been  taken  to  the  introduction  of 
the  much-discussed  "Revel"  chorus — "Let  us  eat  and  drink,  for  to- 
morrow we  die."  In  an  artistic  point  of  view  it  greallv  enhances  the 
completeness  of  the  work  ;  but,  furthermore,  we  consider  ita  Introduc- 
tion coirect,  even  when  regarded  from  a  religious  stand -point.  Mr. 
Sullivan,  in  this  movement,  has  put  forth  bit  greatest  strength.  The 
composer's  art  is  powerfully  and  ingeniuusly  shown,  whilst  the  general 
treatment  ia  alike  novel  and  admirable.  The  reckless  jollity  of  the 
reveller*  is  depicted  by  music  restless  and  boisterous.  There  is  no  ex- 
pression of  calm,  peaceful  hope  in  the  future;  the  revellers  feel  that 
they  must  endeavour  to  be  happy  to-day,  for  '•  to-morrow  we  die." 
There  la  not  even  "  a  feast  of  reason  and  a  flow  of  soul ;"  only  a  fear 
of  death  that  mu>t  be  drowned  by  eating  and  drinking.  The  whole 
work  exhibit*  what  Mr.  Sullivan  is  now  well  known  to  possess — the 
gift  of  real  melody,  combined  with  a  thorough  command  of  instru- 
mentation. To  this  young  composer  the  country  hopefully  looks  for 
efforts  even  greater  than  he  haa  yet  made,  great  though  these  have 
already  been. 

This  oratorio  waa  produced  for  Ihe  first  lime  in  Scotland  on  Thurs- 
day evening  at  the  Queen 'a  Park  Church.  It  was  certainly  a  bold  step 
on  the  part  of  Mr.  Donaldson  and  his  little  choir  to  undertake  such  an 
important  novelty.  Those  concerned  inuat  have  confidently  felt  their 
power,  their  success  fully  atoning  for  this  boldness.  The  execution 
was,  on  the  whole,  thoroughly  enjoyable  and  successful.  This  is  say- 
ing much  when  we  remember  that  the  work  was  performed  entirely  by 
amateurs.  Where  so  much  waa  creditable,  it  ia  almost  invidious  to 
particularize.  On  account,  however,  of  the  large  share  of  the  work 
devolving  upon  the  solo  tenor  voice,  we  may  point  cut  how  admirably 
the  gentleman  who  undertook  this  important  task  gave  the  music, 
especially  in  the  great  scene,  "  How  many  hired  servants,"  perhaps  the 
most  artistically-executed  number  of  the  whole  evening.  The  singer 
made  one  or  two  deviations  from  the  printed  score ;  t hese,  however, 
have  been  approved  of  by  the  composer.  Mr.  Uexgtr,  as  |  ianist,  and  Mr. 
Charles  Ferguson,  as  organist,  discliargeil  their  duties  carefully  and 
satisfactorily.    Mr.  Donaldson,  as  conductor,  and  all  concerned,  mast  be 


•  To  then  might  have  been  added  the  burlesque-opera  llibretto  by  Mr. 
BumaadY  entitled  U  CoMrabanduta-fndvxi  at  St,  George's  Hall.— 
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congratulated  on  the  niece**  of  the  concert,  which  was  attended  to 
overflowing.  The  want  of  the  orcheatral  accompaniment!  deteriorated 
much  from  the  effect  of  the  performance.  Mr.  Sullivan'*  instrumenta- 
tion i*  alwaya  to  perfect,  and  in  moat  caeca  to  eaeential,  that  it  i*  some- 
what  dange'roua  to  attempt  any  of  hi*  work*  without  it.  It  says  much 
for  the  inirin«i<'  merit  of  the  mode  when,  even  without  thin,  ao  much 
pleasure  was  given. 

Wo  are  glad  to  learn  that  tlie  Glasgow  Choral  Union  haa  arranged 
to  produce  The  Prodigal  Son,  with  full  orcheatral  accompaniment*, 
in  November  next,  when  the  composer  baa  kindly  consented  to  conduct 
in  person.  The  director*  of  that  society  expect  also  to  aecure  the 
service*  of  Mr.  Sims  Roeves,  for  whom  the  tenor  part  wa*  expressly 
written.  Thi\  we  doubt  not,  will  prove  one  of  the  moat  attractive 
1  festival*  of  next  season. 


in  connection  with  the  ttae  of  the  bagpipe* — played  with  all  the  intelK- 


PKESBYTERS  AND  ORGANS. 

The  Bitting*  of  the  Englirh  rreebytcrian  Synod  were  held  the 
week  before  last,  and  on  Thuraday  the  Synod  proceeded  to  consider  the 
vexed  question  of  instrumental  mualc  in  churchea  belonging  to  the 
denomination,  ^ln  consequence  of  the  special  interest  generally  felt  in 
this  subject  the  attendance  wa«  very  large,  and  it  included  many  ladie*. 
Mr.  C.  Lewi*,  an  elder,  introduced  the  question  by  proposing  the 
following  :— 

"  The  Synod  having  taken  into  consideration  the  overtures  of  the  Presby- 
teries of  Berwick,  Ijuirasbirc,  and  Ixindnov,  on  the  anbject  of  the  use  of  in- 
strumental music  in  public  worabip,  and  having  regard  to  [be  tuisaiiifaetory 
position  in  which  the  question  has  been  Irft  by  the  previous  deliverances  of 
Synods,  and  being  of  opinion  that  the  clinroh  ought  not,  by  any  general  resolu- 
tion, to  fetter  the  action  of  seasons  and  congrrgation.s  in  thin  matter,  hereby 
rescinds  the  several  rrAclutioiis  of  .Synod  passed  »H1  the  Mibject  iu  the  years 
lejtj,  Ih.jT,  lf'tS,  1*01,  aud  but  urges  congregations  to  continue  tbeir 

efforts  fur  the  better  cultivation  «f  vnral  praise,  and  enjoin*  Presbyteries  to 
take  order  that  the  substantial  prosperity  ar.d  liaruiony  of  congregations  be 
regarded. " 

lie  said,  what  he  a<»ked  the  Syno<l  to  do  was  to  declare  in  favour  of 
liberty,  and  he  denied  that  there  was  any  Scriptural  authority  for  a 
contrary  course  in  reference  to  instrumental  music.  It  might  have 
necessary  in  the  Information  times  to  protest  against  the  use  of 
music,  but  it  could  not  bo  needful  for  them  to  shackle  themselves 
The  real  objection  to  his  proposal  was  that  instrumental  music 
wa*  an  innovation,  and  many  considered  that  quite  sufficient.  In  what 
department  of  life  had  there  not  been  innovation  ?  Where  would  they 
lie  now  if  there  had  not  been  innovation  both  in  Church  and  State— in- 
novation In  science  and  art,  in  agriculture  and  commerce,  in  laws,  and 
in  everything  else  ?  The  use  of  hymns  in  churches  wa*  an  innovation, 
lie  asked  the  Synod  to  adopt  hi*  proposal—  firs',  because  the  change 
which  he  advocated  was  in  itself  Scriptural;  secondly,  because  it 
would  be  beneficial  in  the  service  of  God  by  praise ;  and  thirdly, 
because  it  would  remove  a  substantial  hindrance  to  the  prosperity  of 
the  Church.  The  Itcv.  R.  II.  Lundie,  in  seconding  the  motion,  die- 
claimed  any  wish  to  seo  organs  Introduced  into  all  Presbyterian 
Churches,  a*  lie  believed  that  the  finest  music  was,  after  all,  that  of  the 
human  voice,  when  properly  cultivated,  an  illustration  of  which  he  had 
witnessed  in  the  Statute  Chapel,  at  Itomc,  when  the  music  waa  entirely 
vocal  ;  but  he  seconded  the  resolution  because  he  was  in  favour  or 
Christian  liberty  with  regard  to  music,  and  he  hoped  the  majority  of 
the  Synod  would  vindicate  the  liberty  of  the  congregations.  Mr. 
Alexander  Gillespie,  an  elder,  in  supporting  the  resolution,  expressed 
regret  at  the  inconsistent  deliverance*  of  Iho  Synod  on  the  question,  and 
urged  the  necessity  ot  such  a  decision  as  would  finally  settle  the  ques- 
tion. The  Rev.  G.  Wallace  moved  an  amendment,  referring  the  matter 
to  a  committee  for  consideration,  in  connection  with  the  whole  aubject 
of  the  laws  and  usages  of  the  Church  and  tho  present  practice  of  the 
congregations  in  regard  to  public  worship,  and  also  in  connection  with 
its  bearings  on  the  relations  of  that  Church  with  other  Presbyterian 
Churches ;  and  enjoining  congregations  for  the  present  year  to  maintain 
the  basis  settled  by  the  Synod  s  last  act  of  legislation.  He  doubted 
whether  instrumental  musio  was  conducive  to  the  real  worship  of  God. 
If  tho  letter  of  the  Holy  Scripture  were  not  opposed  to  it*  use,  the  spirit 
of  it  waa,  and  he  deprecated  a  departure  in  that  matter  from  the  usage 
of  their  anceatora.  In  urging  the  importance  of  congregational  harmony 
the  speaker  created  considerable  merriment  by  saying  that  he  thought 
every  member  of  a  congregation  who  did  not  joiu  tho  singing  ought 
to  give  some  reason  why  he  or  she  did  not  sing.  The  llev.  Mr.  John- 
stone, of  Warrington,  having  seconded  the  amendment,  the  Rev.  W. 
Raitt  moved  another  amendment,  enacting  that  instrumental  music 
should  at  once  cease  in  all  the  congregations,  and  enjoining  all  the 
e  to  aecure  that  result ;  and  in  expressing  hi* 
that  when  ho  left  a  quiet  Scotch  manse  some  lime 


gent  energy  and  natural  enthusiasm  of  the  Highlanders — than  in  con- 
nection with  the  use  of  mechanical  contrivances  played  by  professional 
musicians.    After  the  amendment  had  been  seconded  the  Rev.  T. 


Alexander,  of  Chelsea,  inaiaied  that  the  Confession  of  Faith  of 
Presbyterian  religion  shut  out  the  use  not  merely  of  organ-,  hut  of  all 
other  forms  of  instrumental  music.  Up  to  almost  yesterday  there  wa* 
not  a  scrap  of  such  innovations  in  this  country  outside  the  Church  of 
England.  As  to  the  cry  of  congregational  liberty,  he  warned  the  Synod 
against  yielding  to  it,  for  in  such  matters  the  appetite  for  litierly  "  grew 
by  what  it  fed  upon."  The  discussion  was  then  adjourned  till  the  next 


In  the  evening  it  was  renewed.  After  some  further  dobate  Mr.  Raitt's 
amendment  was  withdrawn.  A  show  of  hand*  waa  then  taken  aa 
between  Mr.  Wallace's  amendment  and  Mr.  Alexander,  and  the  latter 
waa  negatived.  After  this  there  was  a  division  upon  Mr.  Lewis's 
motion  and  Mr.  Wallace's  amendment,  when  the  number*  were— 
for  the  motion,  121 ;  for  the  amendment,  49  ;  majority  for  the  motion, 
72.  The  result  wa*,  therefore,  pro  (onto,  a  triumph  for  tho  F 
terian  party  in  favour  of  the  use  of  instrumental  music  in 


A  REVIEWER'S  WAIL. 

To  the  Editor  of  the  "  Jfiuieal  World." 
Sir, — I  write  in  the  name  of  the  public,  and  not  upon  my  isolated  opinion, 
but  opon  the  concurring  opinions  of  many,  aud  I  say  — l)o  you  believe  anyone 

accepts  the   letter  of  your  Reviewer  ?    1  bare  waited  a  week  to  sea 

whether  I  be  inanr  expressions  of  opinion  I  bare  beard  would  find  vent. 
•  ••«»••• 

My  wail  is  this — What  ws  want  in  the  journalism  of  the  present  day  is 
manliness ;  a  manliness  which  is  above  favouritism,  monetary  or  eliqos 
interests,  and  which  haa  the  poatr  and  ability  to  see  when  a  thing  is  good,  or 
bod,  and  say  so ;  not  with  fulsome  praise,  nor  with  withering,  ruinous,  snd 
killing  censure.  Charity  and  mercy  in  all  things — bnt  praise  where  praise  is 
due,  e'en  though  our  own  friends'  fame  may  be  a  little  shaded  thereby. 

I  hare  admired  much  In  the  character  of  your  journal  or  I  should  not  have 
been  so  long  a  persistent  subscriber  ;  so  you  must  take  my  remarks  lovingly. 

One  word  mora— I  entirely  agreed  with  the  writer,  "P.  If.  (».,"  in  the 
Mutual  World,  of  the  'J3rd  ult.,  as  in  the  over-painting  of  Mr.  Manns' 
analysis  of  Killer's  symphony.  1  >o,  in  mercy,  offer  some  check  to  the  growth 
of  this  presumed  faculty  for  pretended  soul-reading.  I  am  quite  sure  that  not 
one  of  the  most  imaginative,  poetic,  and  talented  composers,  whose  writings 
have  come  down  to  us,  neither  in  the  study  previous  to  his  composition,  nor  in 
the  process  of  writing  down  hia  ouuiposition.  thought  or  conceived  in  his  brain, 
mind,  or  soul,  or  other  supposed  and  undefined  modium  through  which  music 
is  developed,  half  nor  one  hundredth  part  of  the  imaginative  and  highly- pais  led 
nan  sense  one  receives)  at  toe  hands  of  reviewers  and  sundry  persons,  whose 
passion  or  profit  it  may  be  to  ''write"  these  sensational  "paintings"  of 
(Aeir  seal -readings  of  departed  geniuses.— Muchly  snd  truly  yonrs, 


4.1UA,  J870.  (In  another  School.) 

[We  have  shown  this  letter  to  our  Reviewer,  who  as  it  happens  is 
the  verv  "P.  M.  G."  eulogized  by  "Another  Reviewer;"  and  his 
answer  was  similar  to  that  of  the  late  Duke  of  Wellington  in  reply  to  a 
threatening  letter  front  the  late  Harriet  Wilson— "Print  ami  be 
d  d."    We  print  but  hope  the  other  thing — Ko.  M.  IV.] 


THE  PRODIGAL'S  RETURN. 

A  concert  wa*  given  in  St.  James's  Hall,  on  Tuesday  evening  in  aid 
of  the  hinds  of  St.  Andrew'*  Convalescent  Hospital,  Clcwer,  when  a 
new  oratorio.  The  rrodigaVt  Return,  composed  by  the  Rev.  H.  F. 
Ltmpus,  Minor  Canon  of  St.  George's  Chapel  Royal,  Windsor,  was  pro- 
duced. The  work  is  written  in  imitation  of  Handel — than  whom  cer- 
tainly no  grander  model  could  be  found,  and  the  composer  has 
evidently  studied  largely  and  diligently  in  that  direction.  An  efficient 
band  and  chorus  assisted,  and  tho  solo  singers  were  Mesdames 
Lemmens-Sherrington  and  Patey;  Mr.  Vernon  Rigby  and  Mr.  Lewi* 
Thomas.  The  work  was  favourably  received,  and  the  composer  called 
for  at  the  close.    We  shall  give  further  particulars  in  our  next. 

Atx-ia-CnareLLE. — Tho  artists  engaged  for  the  Musical  Festival  at 
Whitsuntide  are  Mdlle.  Orgcni,  Mdiue.  Joachim,  Uerr  Vogl  (from 
Munich.!,  Herr  Bletoaehcr  (from  Hanover.,  and,  last,  not  least, 
Herr  Joachim.  The  programme  is  settled  aa  follows:— First  day: 
Sin/onia  Eroica  and  Miua  Solemnii.  lieethovcu  (In  the  second  work 
Herr  Joachim  will  plav  the  violin  obbttgato  in  the  "  Benedict™").  Second 
day  :  •■  Leonore  "  Overture  —  Beethoven  ;  and  Deborah  —  Handel. 
Third  day  -  a  miscellaneous  concert,  in  which  one  of  the  pieces  will  be 

'  ol  course,  by  V 
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WILHELM  FRIEDEMANN  BACH.* 
The  immortal  J  oh.  Seb.  Bach  left  as  an  inheritance  to  tbe  musical  world 
ton  wu,  all  of  them  mora  or  less  groat  artista  and  celebrated  composers. 
H»  eldest  and  faronrita  son,  Wilhelm  Friederosnn,  was  the  only  one  who  bad 
tbe  desire,  till  hi»  melancholy  death,  to  emulate  his  distinguished  father. 
WUkaUn  Friedemann  was  born  in  1710  at  Wriour,  and  died  in  178*  at 
Berlin.  Instructed  by  bis  rather,  be  developed  in  rarliar  years  his  great 
abilities  and  lalenta  aa  a  performer  on  the  piano  and  organ,  and  also  in  the 
theory  of  music,  to  such  a  degree  that  everybody  admired  him,  and  Father 
Bach  himself,  who  was  not  to  easily  satistied,  looked  forward  to  the  highest 
neoltt  of  his  favourite  son.  His  compositions  were  vigorous  and  profound, 
and  he  executed  bis  musical  inspirations  on  both  instruments  with  a  mastery 
which  took  everyone  by  surprise.  His  diligence  in  the  sciences,  also,  which  be 
pursued  at  the  "  Thomas-Scbule  '  at  Leipsk  were  cherished  by  bis  tutors  with 
great  expectations.  After  leaving  the  college  be  studied  the  law  and  mathematics 
— the  Utter  science  be  preferred,  and  adhered  to  it  under  all  circumstances  to 
the  end  of  hie  life.  In  1788  ho  received  a  vocation  as  organist  at  the  Cburcb 
of  St.  Sophia  st  Dresden.  In  1747  he  was  appointed  director  of  innsk  and 
organist  at  the  church  of  St.  Msry  at  Halle,  on  the  Saale.  After  this  ap- 
pointment he  was  known  and  called  "Tbe  Bach  of  Halle,"  -  I>er  Ualleecbe 
Hscb."  Bnt  this,  also,  proved  no  place  of  abiding  for  him  ;  be  resigned  in 
1767,  and  returned  to  Lriptic  without  an  engagement.  His  life  at  this 
period  became  a  restless  and  fugitive  one.  Notwithstanding  he  was  nominated 
Cliapelmaster  to  the  Grand  Duke  of  Hesse-Darmstadt,  he  never  obtained  an 
active  appointment  at  the  Court.  Living  as  a  private  individual,  sometimes  at 
Brunswick,  Gottingen,  and  Berlin,  he  died  at  tbe  last  nsmed  town,  on  the 
1st  of  July,  17t»«.  in  poverty  and  total  debility. 

In  looking  at  his  character  we  cannot  be  surprised  to  learn  his  sad  fate.  All 
distress  he  brought  upon  himself  by  bis  rudeness  of  mind,  his  inflexible  and 
artistic  pride,  his  prodigious  absence  of  mind,  and  his  peevish  and  quarrelsome 
deposition.  Given  to  drinking,  he  violated  as  a  civil  ciliien  all  order,  and 
broke  their  privileges  very  often.  With  such  defects  the  greatest  genius  could 
not  prosper.  His  father's  unassuming  and  modest  mind  turned  in  him  to 
pride,  and  instead  of  improving  his  talent  with  efficacy  he  relapsed,  and 
when  inspiration  failed  he  tried  to  replace  it  by  strong  driuk.  Altogether  he 
presented  the  picture  of  a  modem  proletarian  artist ;  and  highly  endowed  ae 
He  was,  yet  tbe  proud  hopes  and  great  expectations  his  father  and  brothers 
cherished  in  him,  alaa,  perished.  His  contemporsries  have  acknowledged 
him  to  have  been  one  of  the  greatest  organ  performers  and  fugnists,  and 
also  one  of  the  profoondest  literati  in  the  science  of  music  in  Germany. 
His  excellent  brother,  Philipp  Kmanuel,  asserts  of  him  that  only  he  slone  was 
able  to  replace  his  father.  Job-  Heb.  Bach— the  highest  praise  that  could  be 
bestowed  upon  him ;  but  nevertheless  he  was  despised  by  the  public  in  general, 
entirely  through  his  own  faults.  From  his  earliest  dsys  be  gave  signs  si* 
absence  of  mind,  which  he  would  have  been  excused  for  in  later  yean,  under 
the  plea  of  being  absorbed  in  his  art,  if  he  would  hare  restricted  himself,  which  he 
never  made  any  attempt  to  do.  The  consequence  was  the  cireoJaUon  of  a 
great  number  of  very  amusing  anecdotes,  which,  however  turned  oat  very 
seriously  for  him.  I  hiring  my  residence  in  Berlin  te  etndy  under  Professor 
Zelter,  who  was  personally  acquainted  with  the  brothers  Wilh.  Friedemann  and 
Phil.  Emanuel  Bach,  the  professor  often  spoke  of  their  fine  compositions  and 
exquisite  performances  on  tbe  piano  and  the  organ,  to  whieh  he  has  listened, 
and  when  in  good  humour  related  traits  of  Wilh  Friedemann 'a  absence  of 
mind.  Some  of  tbe  following  anecdotes  I  relate  as  told  by  Professor  Zelter: — 
Friedemann  being  obliged  to  go  out  on  business,  and  expecting  during  his  absence 
the  visit  of  a  friend,  wrote  with  chalk  in  large  letters  on  his  door  that  be 
would  be  at  borne  at  such  and  such  a  time.  Returning  earlier  than  be  anti- 
cipated be  knocked  at  his  door,  read  his  own  handwriting,  and  went  away  to 
abide  the  fixed  time.  He  called  one  evening  on  his  friend,  Job.  Fred  Dales, 
and  not  finding  him  at  borne  sat  down  and  ate  his  snpper,  which  stood  on  the 
table,  and  put  the  knives  and  forks  afterwards  in  his  pockets.  Hie  friend  coming 
heme  later,  and  seeing  his  repast  gone  said  to  him  that  he  hoped  be  had 
enjoyed  the  supper.  He  seriously  denied  it  till  convinced  through  the  knives 
and  forks  peeping  ont  of  his  pocket.  As  organist  in  Halle  he  very  often 
forgot  to  go  to  church,  and  when  his  landlady  reminded  bun  that  it  was  lime, 
as  the  church  bells  were  already  ringing  a  long  time,  he  went,  entered  the 
church  at  one  door  and  left  it  by  another,  to  go  home  again  to  resume  his 
fantasias  an  tbe  piano.  Once  on  Whitsunday  be  made  np  his  mind  not  to  be 
behindhand  with  his  duties,  and  went  early  to  church  and  seated  himself  in 
one  of  the  pews,  with  the  keys  of  the  organ  in  his  pocket.  In  tbe  meantime 
the  congregation  assembled,  but  he  remained  there  sitting  long  after  the 
church  was  filled,  and  everyone  was  expecting  the  organ  prelude ;  st  last  the 
congregation  became  impatient,  looking  up  to  the  organ  ;  he  did  the  samr,  and 
tossing  np  his  head  exclaimed,  "  I  wonder  who  will  play  the  organ  to-day." 
Sometimes,  when  in  good  spirits,  he  played  on  tlie  organ  very  long  during 
Divine  service,  and  once,  being  reprimanded  for  it  by  the  elders  of  the  church, 
threw  np  his  appointment,  preferring  to  live  in  the  greatest  poverty.  Leaving 
I.«ipaie  with  a  small  bundle  under  bis  arm.  containing  all  he  possessed,  he  fell 
ih  with  a  merry  company  of  strolling  musicians  from  Prague,  and  became  one 
of  the  party.    Near  Brunswick  they  made  a  call  upon  a  rich  proprietor  of  an 


estate,  who  was  a  lover  of  music  and  an  admirer  of  Ph.  Em.  Bach.  The 
major  domo  told  them  to  perform  in  their  best  style  aa  bis  master  had  a  cele- 
brated artist  as  a  visitor.  Having  played  some  pieces,  Friedemann  sat  himself 
at  the  pisno  and  played  magnificently.  At  once  a  voice  called  out,  "  this 
must  be  my  brother  Friedemann  or  the  devil."  Tbe  brothers  embraced,  and 
Friedemann  cried  like  a  child  for  joy  that  bia  brother  had  recognized  him  by 
his  plsying.  Notwithstanding  the  high  estimation  he  held  his  brother 
Emanuel  in,  they  disagreed,  Friedemann 'a  morose  behsviour  estranging  from 
him  his  best  snd  sincerest  friends.  Bath  brothers  remained  strangers  till 
death.  His  brother  Christian,  called  "  the  Bach  of  London  "  ("  Der  Londoner 
Bach  ">  hated  and  despised  him.  Stubborn  ess  and  drunkenness  msdo  his 
great  and  superior  abilities  unserviceable.  When  drunk  be  did  nothing  st 
all,  and  when  sober  he  disliked  composing,  and  preferred  to  extemporise  on  the 
pisno,  or  to  indulge  in  useless  and  sophistic  disquisitions.  This  is  the  reason 
that  only  a  small  number  of  bis  works  are  known.  Those  published  are— a 
sonsts  in  E  flat  major,  Halle.  1789  ;  Sei  Senate  per  Cembalo — the  first  in  D 
major,  Dresden,  1746.  The  other  five  remained  unpublished.  He  advertised 
many  of  his  compositions,  but  the  public,  who  did  not  like  him,  gave  no  support 
to  his  undertakings.  Other  works  composed  by  bim  are — a  Treatise  on  the 
Common  Chord;  14  Polonaises;  8  Fugbuettes  j  Music  to  the  Advent 
Season ;  5  Concertos  for  the  Piano ;  4  Fuguee  for  the  Organ  with  two  Man.  and 
Ped. ;  two  Sonatas  for  two  Pianoforte  Concertante ;  Music  for  Whitsuotide  : 
Lasset  una  ablegen.  with  Hautboys,  Trumpets,  and  Cimbales.  His  published 
and  unpublished  works  are  exceedingly  scarce,  and  the  musical  public  is  greatly 
indebted  to  Mr.  J.  D.  Davison  for  his  spirited  undertaking,  in  hsving  edited, 
under  the  title,  ••  Revival*,"  two  beautiful  fantasias  of  Wilh.  Friedemann 
Bach,  works  whieh  speak  for  themselves,  and  which  will  not  only  advance  tbe 
refinement  of  the  divine  art  of  music,  but  also  restore  our  great  ancient 
masters  to  the  stage  they  must  occupy  if  the  better  taste  for  music  should 
predominate.  Mr.  Duncan  Davison  has  published  them  in  a  superior  and 
elegant  style,  giving  homage  to  the  great  composer.  Lastly,  we  cannot  bestow 
enough  praise  upon  Madame  (ioddard,  our  unrivalled  English  performer  on  tbe 
piano,  for  the  rendering  and  conception  she  has  devoted  to  these  two  compo- 
sitions, worthy  her  interpretation,  which  will  give  her  the  satitfsetion  of  being 
the  first  to  bring  this  distinguished  composer  (after  having  been  so  long  a  time 
nearly  forgotten)  again  before  tbe  public 

April,  1870.  Dr.  rtatiiiMASK  Baulks. 

—  0  

WAIFS. 

Charleston,  8.  C,  has  jttst  dedicated  a  new  Academy  of  Music. 
A  German  hand  recently  played  •<  Up  in  a  Balloon  "  at  a  funeral  in 
New  York. 

A  Boston  organist  recently  imitated  *  storm,  at  a  concert  at  Tretnont 
Temple.  The  illusion  was  so  complete  that  one  of  the  auditors  raised 
an  umbrella. 

Boston  has  appropriated  33,000  dol*.  to  hare  music  tanght  in  the 
public  schools. 

A  Maine  lady  desires  her  daughter  to  "play  the  fashionable  malady 
she  got  In  Boston  last  week." 

Madame  Viardot  haa  accepted  an  invitation  from  the  Grand  Duke  to 
give  a  aeriee  of  performances  at  Weimar. 

Owing  to  domestic  affliction  Mr.  Goldberg  will  pass  the  season  in 
Vienna  with  his  family,  instead  of  remaining  in  London. 

A  music-seller  was  lately  overpowered  by  a  fastidious  young  lady, 
who  wanted  to  purchase  "Mr.  Hood's  song  of  an  under-  garment." 

Mr.  J.  F.  Bam*tt'e  cantata.  The  Ancient  Mariner,  is  announced 
for  performance,  with  full  orchestra  and  chorus,  at  Cambridge,  Oxford, 
and  Cheltenham. 

At  Trinity  Church,  New  York,  the  organist  treated  Prince  Arthur 
to  "  God  Save  the  Queen."  The  lesson  for  the  dav  was  "  Put  not 
your  trust  in  Princes,"  elc.-which  the  choir-boys  intoned  with  iU-.up- 
pressed  mirth. 

A  new  cantata,  written  by  Mr.  V.  F.noch,  and  composed  by  Mr. 
Intact)  Oibsone,  for  solo  female  votoes  and  chorus,  entitled  The 
Elfin  Knight,  will  be  produced,  for  the  fin*  time,  at  Mr.  Oilstone's 
third  pianoforte  recital,  at  St.  George  s  Hall. 

The  Glasgow  Choral  Union  has  arranged  to  produce  Mr.  Sullivan's 
oratorio,  with  full  orchestral  accompaniment*,  in  November  next,  the 
composer  to  conduct  in  person.  The  directors  expect  also  to  secure 
the  services  of  Mr.  Sims  Reeves,  for  whom  the  tenor  part  waa  expressly 
written. 

The  Rev.  C.  T.  Procter,  vicar  of  Richmond,  who  would  not 
allow  a  fire  escape  to  he  placed  in  tbe  churchyard  Id  consequence  of  its 
being  consecrated  ground,  has  since  refused  to  allow  the  choir-boys  of 
the  parish  church  to  sing  at  a  concert  in  aid  of  the  Ilichmond  Infirmary, 
on  the  ground  that  they  might  be  required  to  sing  secular  music 
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Mr.  Henry  Smart  hat  composed  a  new  Magnificat  and  Kvmc  Dimttiit 
for  the  Festival  of  the  Bona  of  the  Clergy,  which  will  be  performed  o  n 
the  18th  inst. 

The  London  Qleo  aod  Madrigal  Union,  under  the  direction  of  Mr. 
Land,  annooneee  their  twelfth  annual  aerial  of  concerts  to  commence 
on  the  19th  intt.,  at  St.  James's  Ball.  We  need  not  add  a  word  to 
t;  but  for  our  own  personal  Rratifieatioo,  we  will  say 


The  last  rerut  at  the  TW lire  Dejaiet  was  deprived  of  one  or  its 
best  m—  a  duet  between  a  cocotte  and  a  monkey.  No  one  objected 
to  the  cocotte ;  but  the  monkey  was  a  reflection  upon  •'  Jocko,"  the 
ape  brought  by  the  Empress  from  Egypt.  The  monkey  has  passed 
the  renorship;  but  the  impector  of  theatres  cat  him  out  st  last 
reiteareal,  on  the  ground  that  this  part  "contained  personal 
allusions." 

Mr.  German  Reed  has  secured  the  services  ol  Mr.  Corney  Grain,  the 
vocal  and  pianoforte  humorist,  whose  refined  delineation*  have  been 
received  with  great  relish  in  private  circles.  Mr.  Grain  will  appear  on 
Monday  in  a  musical  tketr.h  written  by  himself,  entitled  Th*  School 
Featl.  Aga  Age.  now  approaching  its  150th  representation,  will  be 
almost  immediately  withdrawn,  to  make  way  for  a  new  entertainment 
by  Mr.  W.  8.  Gilbert. 

A  French  paper  gives  the  following  account  of  the  origin  of  the 
expression,  "To  make  a  complete  fiaico."  A  German  seeing  a  glass- 
blower  at  his  occupation,  and  thinking  nothing  could  be  eaaier  than 
clmblowiug,  commenced  operations  by  blowing  vigorous!*-,  but  only 
Induced  a  spear-shaped  Ualloou  or  littlo  flask  IJuucou  The  second 
attempt  had  a  similar  result,  and  so  on— fiaxo  after  fiatce.  Hence  the 
expression  not  tiiifrwiaently  used  describing  the  result  of  our  private 
and  public  undertakings. 

Signor  Bottedni's  little  opera,  Vincyiurn,  originally  produced  at 
Monaco,  and  jnst  performed  for  the  first  time  at  Paris,  is  said  by  the 
French  critic*  to  contain  some  capital  music,  a  waltz  mung  by  the  heroine 
being  among  the  best  numbers  in  the  work.  The  composer  has  bad  a 
very  (air  chance  of  gauging  the  capacities  of  the  ordinary  inuaical  public 
daring  hi«  world-v/hlo  tours,  and  as  his  unquestionable  knowledge  of 
his  art  is  thus  tempered  by  experience  there  is  every  prospect  that  his 
opera  will  aitaiu  a  general  success.  The  libretto  relates  the  romantio 
adventures  or  a  Parisian  "  belle  "  among  the  brigands,  aod  the  music  is 
said  to  be  remarkably  bright  and  lively.-Ooir. 


NEW  MUSIC, 
for  Wane.  By 


J  Purilani. 

[London :  Duff  * 


Tub  selected  themes  from  Bellini  s  opera  are  treated  with  considerable 
We  can  commend  the  piece  as  brilliant  and  effective. 


>  aod  skill. 

without  being  difficult.    By  the  way,  what  a  polyglot  title  it 
Italian,  Fronvh,  English,  and  German  ! 
Apollo  end  the  Xgmpht.     Marceeu  elegant  fur  Piano.     Composed  by 

JoHAmEs  Wixkkijiaus.  [London  :  Dan*  A  Stewart.] 
Pcbciiascc*  of  this  pretty  drawing-room  piece  had  better  not  trouble 
themselves  alout  its  connection  with  the  title.  They  will  hardly  be  at  le 
to  discover  «h*l,  in  tlie  uitiaic,  is  meant  for  Apollo,  aiwl  what  for  the 
nymphs.  Pateing  this  by  as  immaterial,  a  good  deal  remains  to 
admire.  There  are  no  difficulties  in  the  work  which  amateurs  of 
moderate  vapneitv  may  not  easily  surmount :  and  when  surmounted, 
the  result  u  pleasant  enough. 

The  Hoy  Blouom.    Valse.    By  W.  C.  Lavar.    [Dublin:  M.  Ocss  St 


This  wsllx,  which  has  a  gorgeous  title  page,  if  not  characterised  by 
any  very  special  merit,  i>  ineiodiour,  and  therefore  pleasing.    It  is  vain, 
>  suppose,  to  look  for  any  originality  iu  waltzes  now-a-daya.    At  any 
,  we  seldom  meet  with  it. 
If /ten  twuef  ihtd»  its  reddening  glow.  Song.  Poetry  by  N.  Nkttleto». 

Music  by  W.  Fhikdbicii.    [London:  K.  Cocks  A  Co. J 
Wi  have  noiliin^;  to  say  against  this  song,  and  nothing  to  say  for  it. 
It  i«  one  of  tho«e  ordinary  effusions  which  the  musical  pr*s«  pours 
forth  so  copiously,  for  no  purpose  »ave  that  of  loading  publUher's 

in  memory  of  the  late  George  reabody. 
fur  the  Piano  "by  Luigi  Cabling.    [I.ondoq  •  Duncan  Davison 

is  much  merit  in  this  work,  and  merit  of  an  uncommon  sort. 
The  broken  character  of  some  phrases  expresses  admirably  the 
agitation  of  grief,  w  hile  excellent  oontiarU  an  secured  by  the  smooth 
and  patlietic  characters.  We  are  able  to  commend  the  march  as 
worthy  the  occadon  which  called  it  forth. 


MVSIC  RECEIVED  FOK  BF.VIEW. 
Donets  Dtnso*  A  Co.— "  Marehe  Funshrt ,~  by  Lsljl  Csrllno  ;  •' A  Summer  Sane," 
by  Henry  Walton  ;  >'  Tlie  Br>d«s  of  Koderby,"  sad  "  The  Speedwell,"  •oags.  bjr 
E.  If.  J.  Edwardet.  "Belle  quel  rotes  Aurora,"  mtlodls,  composts  ds  Giovanni 
Mtrsrirlls.  "They  named  ber  name  befora  me,"  bsJIsd  oompoesd  by  Frtderie 


FWavost  *  Co.—"  Haydn  and  c  thar  Poema."  by  the  author  of  "  Life  Bslow.' 

Item i  ii.  Ewss,  a  Co.—" 

"  Naomi."  s  aanead  Idyll  by  ', 
Gen  A  Sons  (Dublin).—  "The  ~ 
^    Velte,"  by  W^e.Ltwy. 


r  Poems."  by  the  author  of  "  Lift 

It*  fT         *">*r  »«n 

->  Qslop,"  by  M.  F.  ;  ' 


gsUbntifitrntnts. 


THE  YOICE  &c  SUsTOIlSTQ 
ADOLFO  FERRARI. 

THE  FORMATION  AMD  CULTIVATION  OF  THE  VOICE  FOB  SINGING. 
Fries  in. 
DnotB  Dsnso*  A  Co.,  It 


And  msy  bt  ebtsinad  of  Sleoor  Fsaasai,  st  hit  retld.se.,  ».  GloitrjertST  T.rrsce, 
Hyd*  Fork,  W. 


\  STRINGENT  LOZENGES  OF  THE  RED  GUM 

l\     Or  AUSTRALIA.— For  Nelaxad  Throat,  Is  Bottles,  H. 
MURIATE  OF  AMMONIA  LOZKN1IES.  In  Bottles,  J».    Hatful  for  Broncbitli, 
by  loueeninf  ths  |>hl.(m  •nil  prerrnlloj:  violent  lit*  of  enughlns. 

P.  A  P  W.  SQUIRE,  ChnoiliH  nn  Ih.  Etl*bli.h'n*nl  In  Ordinary  I o  the  Queen 
Anirutt  nth,  l<3T— Uso-nibvr  31>t.  1VSJ),  IU,  0*f'rd  Hlrset,  L<mdon. 


OR.  STOLBERG'S  VOICE  LOZENGE, 
For  Invigorating  and  enriching  the  voice,  and  removing  affection*  of 

IT  AS  mainUined  iu  high  character  for  a  qu»rtcr  of  a 

Li.    oratory  |  and  lh«  flstlertnc  testliDoBUIs  rsoelnd  from  Oris), 
1^1-iMhc,  sndmsnyoftheClenrysad  8ut»nro»n.:fully  eusbllib  IU  xr« 
No  Voesllrt  or  Publle  Spesatr  iboold  bo  wlibout  It.   To  be 
salt  sad  Hslall  C'hemliU  In  lbs  Uolkd  Elngda"- 


Juit  Published,  price  Si..  Ill«wtrs»«.!, 

HISTORY   OF  THE    PIA.NOFORTE.   by  Emu 
Rsisnsu.     A  lerrkwabl.  s»t  piosssat  HUtory  of  0"  Plsarforte,  with  sn 
scoMBtof  uicloat  omrio  »nd  miufcnl  InJtrum.ntt   .    .       It  trwe.  «pee4»lly  th. 


um  slid  deeelfiinnent  of 
to  iwr  own,  snd  la  ' 


fn.m  the  tlma. 


..  aapeeJally  ths 
af  old  Eirypt  anil  Aatyri* 
1 1 1  us  t^Uiiiw. "—  DaUf 


Ui  .i  jr  own,  an.1  li  ruruliOfd  W1U1  wrll  rliriilr.i  ana  jiu'.kh  hj  inuii-ai.nr.>.  —  .wi 
TW.yrasa.  "  Th«  soiaeel  U  well  handled  In  s  pnjioUir  for»."-T»«  OrfMc.  "  Th. 
ehsptan  uc  tunlns  and  repair,  arelikely  b.  u.  or  (rv.t  ua.  to  our  country  eowlo.."- 
r»n.  Cassiu..  Parrsa,  A  OaLrm,  tendon  A  New  Y.-rk.  


"PL.EIN    DE  DOUTE" 

SONATA  FOB  PIANOFOIITE  SOLO. 
Allen ru  con  Ulo,  Romsnis,  lntcriueuo,  Scbareo  s 
j  ortllsate.   Com  voted  and  Dedicated  by  permission  to 
MADAME   ARABELLA   OiJIHl  A^ll.^ 

Loodun:  Liaiioaii  Coca  A  Co.,  U.  Now  Bond  Street. 


MR.  JULES   BENEDICT'S   NEW   SONGS,  «tc 
THE  following  Compositions  by  the  accomplished  Pupil  of 

!      C  M  V.  *  Wsaas  kare  Wan  aetonwIadayU  by  Ilia  NuUoal  Profeialiiii  aod 


Oantral  Pablto  b.  — 

sod  s  Gorreet  Tssis  f.v  >be  Arr.  whllrt  tha 
ever,  been  ft-  ailed. 
Muairsl  Fnll'ah. 
fart-ur  and  dellsht. 

LITTLE  WILLIE 
NOW  THE  SHADF.*  OROW 
THE  ECHO  SONU  (aung  by  1 
THE  PARTING  Partenxaj 
LK  CAUNEVAL  1>E  VKNISE 
HIOHINQ  FOR  THF.F, 


ttry  rensUItt  vi  entort  b»  Uio  Voaslht  a  Classic 
tn,  whllat  tha  p...pularl<y  of  aoroe  of  thi<m  has  r 
adlnx  •Ui»«i  of  lh»  |.r»a»nt  day  Ivata  aolts  thet 


a  Classical  Htylt 
"wa  rsrtly,  if 
Cham  at  the 
utirwat 


Ad«llosralli)_ 
Iwltia"  VsrisUooij' 


Potlrf  *r 
Locu.  Oair 
Jims  i 


J.  <f. 

3  0 

I  e 

3  0 


iTiuas  Wosos  ...  3  0 
WsLLiaoTosOossjnsr  3  • 

WHEN  MY  THIRSTY  SOUL  (Mr.  Ssjitlty  t  f rest   

,  ng\     TMoaasMooss       ...  4  0 

MINE.  tllOU  ART  MINE  (conipoaed  for  Clara 

Uorla)    ■■•   VFiLUSoioaOBissssr   3  u 

K  Ml 


IKH  I 


II      ...  *»a  a.a  •••  »a- 

l(E  TO  SLEEP,  In  F  sod  E  Aat  (Edith 


Wyaoc'i  great  ballad) 
WHY  ART  THOU  SADDENEoYT. 


Fuosasts  Psscr 


...  a 


Wsu.ii 


0 


London  .-  Ucscis  Ditisos  A  Co. ,  844,  Resent  Street,  1 


SIGN  OB  FOU'B  H1W  BONO, 

"  OVER  THE  ROLLING 
Composed  by  K.  HBYLOFP. 

INTRODUCED  WITH  OREAT  SUCCESS  AT  THE  SATURDAY  I 
™  CONCERTS,  EXETER  HALL. 

Fries  as. 

:  Caanxa  A  Co.,  Limited,  Ml,  Regent 
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MAROHB 


PUlSrEBBE," 


CotopoAAu  In  Bumory  of  the  Ortat  FhUnnthrof.ut,  th*  late 
OEOBGE  PEABODY,  Eio„ 
I  10  th*  PrwWtmt  of  th*  United  8Ut*a  of 


By    LTJIOI  CABLINO. 

Price  21  Ad. 

>o .  Dskaa-  DartaoA  *  Co.,  %u. 


BOBKBT  COCKS  *  CO  '8  NEV 

EST  (GEO.  P.).  SACRED  GEMS  for  the  PIANO- 


FORTE.  SONoi.. 

.  SEC 


(GEO.  F.  .  SECULAR  GEMS  far  th,  PI. 

i  n  c  ■  ■     f  r**    '  y  -i(  >!  *  f  3  *   ^  pi*  i 

WEST  GEO  F  )  REALTIES  of  th*  OPERA.  M  No.  31.  well ;  free  by  port 
fiir  1*  lUoim 

WEST  (GEO.  F. ).   A  «*t»la(U*  of  nil  III*  rbvno  mull*  gratia  slid  p«*U|r«  fre*. 

MIS8  EDMONDS  will  repeat  (by  desire)  Mr.  Briklky 

1VJ     KicbaW*  *vo«rl(«  tong ,  "THE  VALE  OF  TOWY,"  »t  bU  Concert,  on 
th*  Htlt  or  June,  »t  Ui«  <Ju«ni  Cuncert  Boom*,  Hannrrr  Square. 
Published  r.iilj  by  Itotiar  Cocu  A  Co..  Now  Burlinirtoo  Street.  Freo 
1*  fttamp*. 

«jrr».— Iktoatastt  to  Arrnou. 


by  port  for 


&    COMPANY,    State    Publishers  and 

t  Dublin  Sreara  Printing  Co.,  be*  to  annoinc*  that  ther  hav* 
I  NO  COMMISSION  for  PUBLISHING  WORKS  PRINTED 


POBLHonso  A*A 

1,T  OFF  AT 

1VJ  A(*nU  for  th* 
r*tol««l  to  CHARGE 

BY  THEM  mull  th*  Author  ha*  been  refunded  hb  ..rtirlnal  outlay. 

Th»y  wi.iil.1  al»o  .tate  that  THEY  PRINT  IN  THE  FIRST  STYLE,  GREATLY 
UNDER  THE  USUAL  CHARGES 

Ttulr  Puhllalila*  Arrancnnicub  will  stable 
Worki  committed  to  their  chant*,  a*  they  liar*  \ 
channel,  nuwl  likely  to  raiur*  iiunu. 
Emulate*  and  all  rartlriilan  furnlih^t  in  c 
"Th.-*  about  to  PuhlUh  "  may  r.  ly  on  i 
Dtpartttirntt. 

AAA  Co.  a  Bona  |j«r  lent  frro  nn  apnlkcnlloa  to 
l'lt*l,t»«iM>  Orrttta: 
«,  HOLIER  STREET.  DUBLIN. 
M,  SOUTHAMPTON  STREET,  STRAND,  LONDON,  W.C. 


rj>HE 


Prle*  Oa*  Ptnny  Monthly, 

CIIURC1I    RECORD.     Edited  by 

Tuonan  Soon.  at. A 
1IOFFATT  A  COMPANY,  LONDON  AND 


the  R*v. 


W 


ORES    BY    ALEXANDER  VANCE. 


  a.  p. 

Till  Huron  r  xjru  Pluiib  CnaoucLa  or  LrrrLl  Juan  ..  3  | 

Vo«  CLinuirru   i  « 

Tha  Booa  or  ma  Kbisat  or  Tma    |  « 

Hi'MlKrlo  Erinon**   DO 

Hau.i»oa  Stent    It  0 

(Th*  IjtTAODCCTOAT  Cltffii  may  h*  had  **i»rAtely,  M.) 

MOFFAT  •  COMPANY.  LONDON  AND  DUBLIN. 


Prte*  Twopence  Monthly.    Hi'tbtrrtd  for  TranambuV 


LAIN  WORDS.    A  Christian  Miaoellany.    Edited  by 

"!?  »*»:«""-»•«  M*o«*.  Aaatated  by  Minister*  and  Meiutar*  of  different 


MOFFAT  A  COMPANY,  LONDON  AND  DUBLIN. 


N 


E  W    BOOK  8.-N  O  \V    READ  Y. 


II  n  >s  or  Tu a  Son..  By  Mn.  Lamiio  N  Noon 
Coacabbuiu  Ejuitult  Lot*.  Ac. 


By  a  Country  Par 
-  hollo  iW 


HaaaoAr  l»  Hkuoioa.    By  a  Roman  Catholic 
Io»i  aXD  otu««  HoKSATa.    By  Wad*  Rnhltiaun 
Lim  or  Br.  Parmer.   By  Jou-pli  S.  Stultliauo 
Maaah'a  ;ita  lUiur).  Cijiku  Lrcrram 


Mbiiu.il  Eaiw»thmi  Parana  of  Ulilrenlty  of  Dublin.  Ac.  . . 

^tlii  I'lriu,    By  Barney  Brady  

'I  m  Cncaeii  t  »d«b  tub  Tenon*    By  !>.  Duiilop  M  R.I^l 
T»«  Puilo. tut  or  tu.  Bam.    Hy  1>  l).uil.T,  M.R.I.A  .'.    3  » 

Tw.^t^T«Ia..p*iI"N^j.N!k,l.!'>' «*:: J- L.^.,'-P- ::   ::  5  I 


.1  r. 

1  * 

I  « 

3  I 

0  « 
■1  I 

1  o 
u  • 

3  0 


MOFFAT  A  CO..  State  Publlihrn  by  A|i|"ilntenent 
(Airenta  f»r  Ui*  Dublin  Steam  Printing  G'lupany), 
M.  BoCTHnfutii  Srmrr,  Sraaap,  Lonww.   «,  U'Uuu  Sraaar,  DrtUK. 


'[MIE  RED-HAIRED  MAN'S  WIFE;  or,  The  Awful 

X  Paocimiaoa  or  SrtaaA  VaaioT,  tub  Maacar  SrauLLan.  Th*  laat  and  beat 
•tory  written  My  Ihi .  I»ta '  Wiuaaii  Caiu.*T  ».  Will  oomm*n»  lu  th*  May 
JiuuiWr  of  "THE  CARLOW  COLLEOB  MAGAZINE."   Prte*  Ad. 


MOFFAT  A  CO.,  Stat*  PnbUalun. 

o,  Loau».  «,  D'Olda  Btaaat,  Dou.iv. 
To  U  bad  by  ordtr  of  aU  Dookarllen  la  Town  And  Countr)  . 


NEW  PIANOFORTE  MUSIC. 


Just  Published, 


6  PIECES  fok  PIANO, 


BY 


J01TAMES  WINKELHAUS. 


Ttio  PuhlUhvrt  f«l  ertnl  jileaiqr*  In  submlttlnr;  Htrr  \Vl**«t-luri'«  SU  N*«r 
Pter**  to  thAaSotfc*  of  th*  ProfrMOr  ami  Amateur.  To  the  1'rvt'M.vr  Uiey  will  prora 
a  great  r*U*r  from  the  moootouoit*  arran(<ai*nt*  whidi  bar*  for  <o  loos  a  lime  taken 
lb*  plao*  of  a  brtt*r  ttv  I*  of  uimk.  To  lb*  Amateur  ib*y  will  b*  acceptable  as  Uv* 
raeana  of  dl>playln«  a  cotaiidtrabl*  amount  of  cieeotlon  wltboat  lb*  labour  required 


by  A 


"GOD  SAVE  THE  QUEEN" 

(VICTORIA  ISKUINA). 

la  brllllautly  ai>I  «r*wrully  arran»*d.  wltl,.»i  b.Ui«  Ujioj  to  a 
adranood  perfonuer.  th*  air  1»  ngrcr  lost  tlf  ht  of,  and  the  pus*  la 
comiHiaer  of  taste  and  capcrtence. 

"CASCADE  DE  PERLES." 

A  r*ry  elefant  m*l.»ly  tat  off  by  )«a*age4  which,  while  full  of  refinement  and 
beauty,  are  completely  under  the  hand,  and  cooKitutnUy  adapted  to  th*  una*  of 
player*  who  combing  ta* 


"  APOLLO  AND  THE  NYMPHS." 

R*cotniBcndt  lUeir  to  our  notlv*  for  1U  eharaeterlitlc  iliuplldty  »ud  beauty.  It 
annotfiUllo  plea.*. 


"CASTA  DIVA  AND  MARCH." 

(NORMA.) 

The**  d*llf  btful  *ubJ*ctA  Iiavo  uerer  rrc*4»*d  b*lt*r  treatment  than  at  th*  hands 

ofH«r> 


"I  PURITANI." 


In  this  tnnwrlptloa,  u  In  the  on*  t 
proof  vi  bli  faclXlly  la  1 


"  HAS  SORROW  THY  YOUNG  DAYS  SHADED." 

One  c4  the  JorelleAt  it  IrlAb  BKlodk*,  arranited  with  c 


PRICE  FOUR  SHILLINGS  EACH. 


L'JNDO.V : 

DUFF  &  STEWART, 

147,  OXFORD  STREET, 

(OPPOSITE  BOKO  BT&ECTJl 
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CHAPPELL'S 

©IIP**  Jwpa! 


FAVOURITE  MOVEMENTS  SELECTED  FROM 
THE  WORKS  OF  THE  GREAT  MASTERS, 


THE  ORGAN, 

WITH  PEDAL  0BBLI6AT0, 

BY  TIIK 

MOST  EMINENT  ORGANISTS. 


No.  1.  SANCTUS  from  "MasB"-^""  Dr.  Spurk. 

2.  DOMINE  DEUS     Do.  Do.  Do. 

3.  QRATIAS  AOIMDS  Do.  Do.  Do. 
*.  CRDCIFIXU8       Do.        Do.  Do. 

5.  ADAOIO  NON  TR0PPO ...HendebvAn. ..a.  Cooper. 

6.  ANDANTE  from  Staring 

Quartett  Uotarl  Oto.  R.  Oriffitht. 

(  To  U  continued.) 


THE 


ORGANIST'S  PORTFOLIO: 


A  SJXECTHJX  lir 


Opening  rati,  Cflnrlnimig  ftolunkros 

nr  nut 

MOST  CELEBRATED  COMPOSERS,  ANCIENT  AND  MODERN, 


EDWARD  F.  RIMBAULT,  LL.D. 


from  7  to  12 


itb  P«d«J  Obbligato. 
1  to  24  or.  note  ready,  price  3t.  each  ;  or  in  four  Volume*,  tack 
ng  Six  Sumbtrt,  and  bound  in  Cloth,  price  12..  each.. 


A  THEMATIC   LIST  OF  CONTENTS 

MAT  (I  BAD  OU  irrUCATKMC  TO 

OHAPPELL  &  CO., 
50,  New  Bond  Street,  London. 


TITO  MATTEI'S 

NEW  AND  SUCCESSFUL 

COMPOSITIONS 


............ 


•  ■  •  • '  ■  •  





Grind*  Val**   

Second*  Val**  {Bouquet  de  Fleur.) 

I  Puritanl  {Grand  FanUda)  

?u  do  Charge  (Morceau  de  Salon) 

II  tramonto  del  Bole  

II  folletto  (Galop  do  Concert)   

Un  flogno  d'Amoro  (Nocturne)  

Addio  del  F  Asia  to  {de  Vordi)  TraOAGription  virit/e 

Una  notu  d'EoUU  (Nocturne)  

Etude  de  Concert   

Dancing  Leave*   

Xorgtllina  (Barcarole) 

La  Harp*  (Romance)  

Bout  en  ir  d'ltali*  (Nocturne)   , 

La  Gait*  (8cl>orxo|  

The  Fairy'.  Bereri*   

La  Mandolin*  (Etude  CaracterUtique)   

Oh  doar,  what  ean  the  matter  be  (TranKribtd)  

Quadrille  Brillante  (for  Piano).  l»t  Set  

9  B  Walt*  

Von  *  T«r  (Brilliantly  Tranocribod)   ... 

ii  on  the  By*  (Brilliantly  Transcribed)   

rinul*  (Botteaini)  (Brilliantly  Transcribed) 

x  £&feff  (Divcfiiteniooi^....  

(Fanuaie  Polka) 
Eco  di  BapoU  (Tarantella 
One  Perl*  (Morceau  de  Salon) 
L*  Hid  et  la  Bom  (Melodie).  Ju>t  published... 
Galop  d*  Coneort  (Le  Bearnai.).   Ju»t  publuhed 


 hi  


Solo. 

s  o 

5  0 

6  0 
4  0 
4  0 
4  0 
4  0 
4  0 

4  0 

5  0 
4  0 
4  0 
4  0 
4  0 

3  0 

4  0 
4  0 
4  0 
4  0 
4  0 
4  0 
4  0 
4  0 

4  0 

... 

4  0 

4  0 

6  0 


VOCAL  MUSIC. 


Beyer  more  ("  Non  e  ver), 
Word*   


and  French 


*• ............ . 


Bon  i  tot  (Romania). 

Caravoglia  

Bon  torno  (Romania).    Sung  by  8ignori  Cubatu 

Caravoglia  

Lo  acapato.   Sung  by  Mr.  Santley   

Deh  Paris,  (Romanza).. 
Io  la  Pordei  (Rotuanxa). 

Torncra  (Roinanu)  

Ma  oo la  too!  da  m*  (Canzonetta)   

Vo  Danxar  (Valaer).  Sung  by  MdJle.  Carlolta  1'atti 
La  Peaoa  (Canxooe).    Song  by  Mr.  Lewi* 

MergeLUna.  Sung  by  8ignor  SUgno  

H  farnllona.    Sung  by  Signor  FerranU  .... 


7  


Un  Boiajo  (Romania)    Sung  by  Signor  Cotngnl  . 
por  Pona(Caiuonciu;i., 


I.. *.»..,, .......... 


4  0 

4  0 

4  0 

4  0 

4  0 

4  0 

4  0 

4  0 

8  0 

4  0 

4  0 

4  0 

4  0 

4  0 


Doit. 
6  0 


4  0 


0  0 

4  0 

5  0 


LONDON : 

HUTCHINGS  &  ROMEti, 

9,  Conduit  Street,  Regent  Street,  W. 
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Just  Published, 

SYDNEY  SMITH'S 

METHOD 


FOR  THE 


PIANOFORTE. 


Sixty-four  Pages,  full  Music  Size.  Price  5s. 


■  There  are  features  in  this 
bat  we  shall  say  enough  if  we 


merit, 

1  say  enough  if  we  recommend  it  unreservedly 
to  all  who  seek  a  manual  of  instruction  well  arranged, 
intelligible,  and  effective."-*"**'  World,  Aprils. 

"While  every  care  has  been  taken  to  cull  all  that  was 
useful  from  the  old  regime,  much  that  is  altogether  modern 
and  thoroughly  practical  is  here  to  be  met  with  for  the 
first  time.  In  particular,  it  seems  to  have  been  the 
author's  purpose  to  lead  the  student  by  gentle  degrees, 
and  to  ensure  that  one  thing  shall  be  properly  acquired 
before  another  is  attempted."—  The  Queen.  April  so. 

"  The  aim  of  the  author  seems  to  have  been  to  supply 
as  much  information  in  as  few  words  as  possible,  while 
aiding  and  directing  the  self-intelligence  of  the  learner ; 
and  he  certainly  has  succeeded  admirably."  —  £xami»er. 
April  30. 

"  The  author  leads  the  pupil  on  by  carefully  graduated 
instructions ;  the  exercises  are  also  admirably  progressive, 
and  in  the  appendix  a  capital  collection  of  suitable  and 
attractive  pieces  is  given,  many  of  them  entirely  new,  and 
all  judiciously  fingered  for  the  instrument  of  which  be 
is  so  skilful  a  master."-/.*'*.  Mm***,  Jf„,  7. 


LONDON: 

ASHDOWN  &  PARRY, 

HANOVER  SQUARE. 


at  the  Lyceum  Theatre  of 


HERVfi'S 
OPERA  BOUFFE, 

"LE  PETIT  FAUST" 


ARRANGEMENTS  FOR  THE  PIANOFORTE. 

TIm  Opeta  complete  for  pianoforte  *>]o    J  0 

The  OTcrture-Valae.    Arranged  by  l\*ni    C  0 

Do.      do.      («My  MiMgemeot).    By  H.  Valiqutt        ...  6  0 

********  Fynaffttahi   4  g 

Le  Petit  Faust,  pot-pourri  Sur  h»  motif.  f.vurU.    ByF.  Brisster    ...  7  6 

L.  Petit  Fan*  ScnTenire  par  D.  Croiies    6  0 

"  Us  Qm.tr.  Saiaons."    Idyll..   Transcription  Par  C.  Hoff- 

IDAHO        ...  ...  ...  ...  ...  9mt  Mi  5  0 

U,  Troi.  Ch<Mr.."    Polka  do  jardin.    Par  A.  Mey    4  6 

"MephUto."    Polka-Mazurka.    Par  K.  Elding    4  0 

SIX  EASY  PIECES. 

N».  I.  Coopleta  da  Guerrier  V'alentia.     Par  K.  Wachs    2  6 

2.  Tyrolleime  de  Marguerite    ...    2  6 

8.  Couplets  dn  jardin   .    g  ( 

4.  Rondo-ralae  de  Mlphisto     ...  „    J  0 

6.  Polka  dea  Trois  Cbcsura     ...  _    g  q 

C.  Chanson  dn  Satrap*         ...  „    2  6 

DANCE  MU8IC. 

Le  Petit  Faust  QuadrWe.    By  Stem    4  6 

De-  i»-       Piano  Dutt    4  r, 

Do.        Deoxi&n.e  Quadrille.    By  Arbna    4  6 

Do.         Quadrille.    Facile.    ParH.Valio.nct   4  6 

Le  Petit  Fault  \  alaaa.    Par  Oliriv  Metra  ...       ...       ...       ...  Q  q 

PIANO  AND  VIOLIN. 

Idyllc  dea  Quatre  Saiaons.    Meditation  poor  Violon  et  Piano.  Par 

Beroardin         ...       ...       ...  .. .       ...       ,,,  fi  0 


EDITIONS  DE  HEUGEL  k  CIE.,  PARIS. 

LONDON : 

DUNCAN  DAVISON  &  CO., 

244,  REGENT  STREET,  W., 

Where  way  be  obtained 

LIE    PETIT  iF^TJST, 

COMPLETE  FOB  VOICE  AND  PIANO  (With  French  Worda), 
«  ISa. 

,  *c  from  mm  Opm  (with  French  Word.). 


Hi.1l  fBd..^,*TO"'  *l  Ko-  *&  Ueroeci  Str«.t.  C 
by  Wujluj.  lftiiea*  Uanaoir,  .1  S  Offle,, 


KtSJt  »"l*'t»W|**  *       County  of  HUdlsM. 


IT  FWJUIRM  HO  UtnUL,  BO  SUIWICIH ATXIR,  WHOU 


SUBSCRIPTION,  FREB  BY  POST,  30«.  PER  ANNUM, 

Payable  In  idTMOt  by  Cash  or  Poert-Otl.es  Order  to  DUNCAN  DAVISON  ft  00,  S44,  Rsgsnt  atrsst,  London,  W 

[Ryi*tr*J  for  Tranjnuna*  Abroad.} 


Vol.  48— No.  21. 


SATURDAY,  MAY  21,  1870. 


Pro.  {«   


6d. 


pRYSTAL   PAL  ACE— THIS  DAY.— GREAT 

V  ►•LOWER  SHOW. 

1.  Pttar*  ojwn  fit  adniiteliiA.  from        .  10.  0  111!   J.  0 

d|l,owe*»t>  from  alvut  It  »  (III  3.0 

^5.  Toll  taual  «f  CokUm-am  Uoarda  (Mr.  V.  Ortlfrfy  )  .1.0 

«.  OrrhetlraJ  llaori  o<  the  Cinniavnr   J.M 

a  Oniant.  ntal  Gardciie  of  Rnakliillt  open  J.  0  till    «  *> 

a.  l>U|  by  ..fT'rraee  rnuiiUiiu  J.  IS 

:.  l'miliine.1   Ort'ltolral   ^imI    Military    ItMkh     conductor.  Mr. 

W.il.  ini  >»r)  ..    .4  11 

».  F.-»lr.ul  Oriran  ;Mr,  C.  ward),  for  |.r.  a.i  na..l<-  .     till    '.  « 

/Crystal  palace. — The  full  Iiand  of  the 

\J  <  OLIISTKF.AM  Ul'ARIM,  under  the  direction  of  Mr.  Fred.  Hodm-v,  will 
p.  rf.-rm  at  the  DRAM)  FLOWER  SHOW,  THIS  HAY. 

Italian  opera,  drury  lane. 

PROSPECTIVE  ARRANGEMENTS. 

Tlilt  Day  (SiTDuoaT),  •*  r'Al'ST."  Mrplibtoplkelee,  Mniit.  Faure  (hr>  (rat  appear, 
aacc  In  Ufkloii  tliese  four  tcare);  r'mict,  Sailor  (iardoal;  Vaknilao.  Mr.  Saatley; 
Slohcl,  Mailamc  T/rhclll.lvitli,i ;  and  MerYurritc,  Mdlle.  rurUilue  Nlleaoei.  Cob- 
dnrtor — Skrnor  Abpiti. 

On  Mohujt  Narr,  Second  Performance  «4  Webrr-e  "Alii'  HASSAN."  The 
libretto  trauelated  t.jr  Slu-twr  Marclicai,  and  the  illalotfue  art  |»  recitative  by  Stetior 
AnllU.  tivrr».l)  f.r  Hi.-  Italian  Open,  IH-ury  l,aiic.  Ilaaaen,  Madame  TrclieHl- 
I1«t:ml;  Ouur,  Mkimt  l'a*trlll  i  II  1'allfo,  sta-iior  Rai»rr,  Mn»rur.  Sl^onr  Trceem ; 
Zcjimal,  Ma<Utm-  Or»l  ;  X.rluliU,  M'llk.  ItrLanl ;  and  lullnia,  Mailaiue  M-uite-lll. 
To  he  l«ll..wo»l  bv  Mofnrt'w  j.^thuiitouB  Oi«-ra-hufte,  In  two  acta,  "L'Ot'A  DEL 
<\\ll!0  '  (~t:i,od  ■liar'  in  Eiiffcin.l^  The  |>«m  ulanlcil  by  M.  Victor  Wilder.  The 
Italian  traiiihttlua  lit-  sum  t  ZelSru.  Tl»e  ubtloirue  art  to  recltatlco.parlante  "  by 
Sb/nor  Hoitninl.  ►Mill/  .,  Slfimr  UtnMi  l><>ii  Heltratno,  Slirivor  OaesliT; 
fi»l»l..  «  ;«-ir  Tni.fi  ^  l„  S,libm\  Mr.  I.tall :  liUciilte.  Mailame  Corel  ;  Orctte, 
MaiUnae  Mulcu;  tuiil  1>«U'1:>,  M.lllr.  t'aaliui*  \j* mitnav  (hrr  MCOIul  a^j|>oaratlC( <). 

rti.nn.  Mj>  .1.  MrV'twri'*  «>i«r»,  "DIMMlAil."  Coniotllii.i.  fifiHT  Har- 
tlonl;  tl.M-l,  Mr.  fiitiilliy  ;  I'll  Minium,  hljrui^r  lilnablllil:  I'll  Ciwriat^rt',  Stciior 
rUirurr:  l>n*  Cafml.  Mdlli'.  VlnU  ami  Millie.  ItrUnl ;  l  iia  «'«|irala.  MailaiDc 
f.wal;  In  IjifiraS..,  Madame  Tnl^lllBTtlWi  aa»l  Ullmrali,  M.lllr.  llmadl  Milraka. 
Tuclkiav,  2riili.  "  FAIMT  "  (*v>t»t  i^rfrinikatm-fi.  CharacU-rt  a.  Iirfxre. 
rt.Ti  ao.r.  2»tn.  M.itart  •  LF.  M>/./F.  I>l  Fli;AKil.  II  r«niv.  Mr.  Santlvy : 
H;am.  Muu*.  Faur^ ;  llarlola,  Nl^iior  Ki.1l ;  lla.lllo,  Mr.  I.yall  :  Atit'inlu,  5Urei>r 
Zol.ili:  l*..n  Cur«|..,  .*lsi»ir  Hlulilllil  ;  klamllllu,  Majamr  Coral:  Clwruliino, 


MJ:>.  I'milliM1  l^wiuky  (h*r  flr»l  a|itm^tr»Dca  lu  Umt  tliarai'Ur) :  ... 
Vi>l)ilnl  (li-r  lint  «j.|»»r>tnT  III  tliat  i  ttinut*/  lu  L-.i»|..n) ;  an,l  Ui  CdiiIohi,  Millie. 
CArUiliir  Ml«..n  (h"       aiipfaranrn  In  that  riianu-trr ). 
Moiroat,  May  Wl,  a  hvmirlk  0|»r». 
Ttr«Dar,  May  31,  ■•  KOHERTO  IL  DIAVIlLO 

Acting  Munng.r  MB.  JAURKTT. 

D.-'M  o|icn  at  Klglit  .."el--  k,  lln;  <i)«'ra  will  cmnirncc  at  lialf -|aut.  Tin  bui^iAc* 
of  the  Thntrr  l«  .>|*ii  .Ullv  fr-un  T»q  t..  Flic.  Ktailt.  <!«■  tniiiM  i  <!rras  circle, 
l«w.  hi  ;  amphltbratnr  tlalli,  Sa.i  annihllhralM.,  It  lk\.  

ROY  A  L~  I T  A  L I A  N  OPERA, 

COVENT  GARDEN. 

PROSPECTIVE  ARRANGEMENTS. 

Thto  Enalnr.  Sato»ua».  May  11  (Umt  tlaw  tltrw  !«•>  ymn),  Mr>crl«wf  «  linuil 
Optra.  "  L'AFItlCAlNE  :  '  l'a«lliie  Lacoa,  VanrlliS.  tlrauanl.  laagairlol",  Cui>|»»l, 
Tarllanoo,  and  Kaolin    On  Dill  occaalm  tlal  Oprr*  will  laKuUM-ire  ut  KU'ht  oVIock. 

Nejt  Wrrk  ttirrr  will  l«  Five  Purt'rroaiicn. 

On  MoniuY.Mov  M,  ■' HON  4iloVASM":  Ailrllw  I'attl,  VaniliJ.  W»c»i«e), 
Orarianl,  Claui(>l.  Taullnilcu.  an,l  (^ciioiil,  ami  Tletjiw 

Ou  Ti)Di,*»,  M.iy  »»,  ••  LA  FAVOItlTA  " :  r>ulliu'  l.u«a.  tirulanl,  IlonmluK 
i»ml  Mmnu 

On  TmalSir.  May  «.  "LA  SOXKAMHULA  '  A.l.llna  I'attl.  Itaru-M...  anj 
Warhtel. 

A  Grand  Mor«ln«  cooort  will  fcikt  |.la«  in  Hit  Fl..ral  Hall,  Cvint  Cinlc..  wn 
Saliinl.y.  Jmic  1».  iui-hotIM  l.y  all  ll.u  ].riiKi|al  arlMi  mI  Ubi  It-Jnl  lUllai, 
0|»  ra. 

R.  SIMS  ItKEVES.    The  First  Appearance  of  Mr. 

,  Slim  lli-iv...  all.r  lil«  rrturli  fnun  Italy,  will  lake  |»la«  »t  Mr  Hewry 
LCTlIrt  (inuid  i  oncrri.  ..n  \VLI>NEt»UA IT  MORN1NQ  KEXT,  May  WUi,  at  81. 
JumVi  Uall.    llaautL  •  Orattiriu,  "THE  MESSIAH. ' 


M' 


ROYAL  ACADEMY  OF  M USIC. — Institnted  1822.— 
Incorporate  by  fcViyal  I 


n  laMtmiri  FaTaoKiaa  ow 
IIBR  MAJESTY  THE  yUEEN. 
II 1H  ROYAL  IIIGHNF.XS  THE  PUISCE  OF  WALES, 
HER  ROYAL  HIQH.NK.-IS  THE  I'KIXt'EHH  OF  WALES, 
IIIH  ROYAL  IIIUIINK.18  THE  ritl.NCE  I  IIOIHTIAN. 
IIER  ItOYAL  IIIOIINEHg  THE  I'llINCESS  CHRISTIAN, 
Hltt  ROYAL  HKIH.VESN  THE  DUKE  OF  CAMBRIOUE. 
Prcotikat— T»  Eau.  ov  OcSLer 
I-rlnelpaJ-Piwritwoa  W.  t)r»in>*L«  U.a.rrr. 

The  N-xt  STCOENTS'  CONCERT,  oprn  to  Sul-rrtlKT,  ami  Aaioclatef,  will  lit. 
|ila«  at  tlx  luUUtioa  oo  Tucaauiw  Krwoimr  N»it,  the  MUi  In.t. 
Kljrht  o'clock. 

Hyonler,  JOHN  UILI^  ( 

Boy AL  Acaouit  or  Mrno, 
4,  Ten  linden  rftrevt,  Il.wuver  Square. 

ST.   JAMESES  HALL, 

REOENT  STREET. 

R.  AUSTIN  haa  th«  honour  to  aunounoe  that  bis 

ANNUAL  EVENING  CONCERT  will  take  place  on  Falser,  May  XTtk, 
1«J«.  To  conaraence  at  Eltfht  orlnck.  Artiila—  Mdlk.  TMjrwi  and  Millie.  Srul ; 
Mtoe  E.1IUI  Wyaiir.  Mlw  Foeia.ll,  aiej  Madam.  Sslaliia-lkilliy  ;  Siiriuir  Urukaoi  aaat 
Mr.  Nitne  Reevee  (bet  Flral  Appearaiare  at  an  Evveihic  Ciwiewrl  1^1  hie  return  fioea. 
Italy  )  Clarionet— Mr.  Leitaru.  1'iaBiifftrte,  Mht  Kale  RuorrU.  Tlic  Kt  Cecilia 
Clnml  Society,  uwler  the  illrevibm  of  Mr.  C.  J.  Hiinritt.  Cualucinr— Mr.  McNaaicr. 
Sob  Stall.,  101  «|.  ;  Fa»llyTli:krt(Ua4)nllFh'e)£]la  ;  Area  Stall*,  it. ;  HauMty 
Stalle,  tv  ;  Belc»>> ,  la.  ;  Area,  la  ;  AdmruVia,  One  ShIIIUig.  TVl.ta  to  lie  had  of 
Mr.  Au.Un,  St.  Jainn'e  Hall.  I'lccjallli) ,  an.)  ufall  Miulnrllen. 


M 


fVHK  ORATORIO  CONCERTS.— Mf.ndf.lssohnh 

I  "  LODUESANU,"  anl  UcaTuueu'e"  CHORAL  SYMPHONY,"  WanseaaaT, 
May  31th,  ml  St.  Jaaae'l  Hmll.  Mailaave  Leiniuma-Bherrlnf  ton.  Mate  Sinclair.  Mr. 
Cunimli lira,  II err  Carl  Bk pan.  Danl  awl  Ch<-rtu  i-f  M4V  Condactiir-Mr.  Baajnr. 
Stalle,  loe  Od.1  IUk»ny  and  Area  (iianibered  aad  reeerred).  »>. ;  Atlmlariua,  la., 
Ja.,  la  :  at  Korellu'a,  I,  Dcraen  Street,  and  J»,  Poollry  i  U»  |irttadpal  Muileioilers, 
anil  Aiaiilu'i  St.  Jauwa'e  itall. 


£UILHARMONIC  SOCIETY — Condnctor— Mr.  VV.  G. 
d'tun.  MoMlur  Ereeilnf,  May  23rd.  St.  JaMaa'a  HiLU  Elirlit  o'clock. 
"  live  Power  tie*  Soaad,1'  ayaipbony,  SjNibr ;  aad  Rcethovea,  No.  2  In  1>  ;  oeortnrea, 
"  Straettjeee  "  (Meyerlver),  "II  Serafflai"  iM.iaart);  CVmoarto  la  K  flaL  piaiiof'-rtB, 
Herr  Paner,  Wetwr.    VooalUta—  Mdllc.  Orgenl  and  Mr.  Santlay.    Stalla,  10a.  td. 


TkkeU,  te.  ana)       ad     LaBit»ra  Cuck  A  C'oH  O,  New  lVjod  Strei-t  ; 


and  )» 

Cliap|ieirt :  Analin'i  Ticket  I  mice,  St.  James' 
Prowee'f  A  Co. a;  and  A-  Hay  i. 


Uall  i  Hrtehcirs;  Olllraer'a  .  Keith, 


ST.  JAMES'S  HALL.  —  MR.  HENRY  LESLIE'S 
SECOND  GRAND  CONCERT.  WEDNESDAY  MORN  INI!  NEXT.  May 
2Stk.  II iP!-li.l<  "MESSIAH."  Mdlle  ChrltUne  Mlaaoti,  MdBe.  Trebetll-KetUol, 
Mr.  Sl«a  Rrerca,  Stronr  Foil,  and  Mr  Santlay  Mr.  llcary  Leclle's  Choir.  Fall  Uaad. 
Orraalut— Mr  John  ('.  Ward    Conductor— Mr.  Ham  Leauf    Sola  Static,  Ha.  ; 

»».;  Oallery,*.  M. 


Area  Slalla,  10a.  ad.:  iMlcooy  Sulla,  lSe  and  10a.  0d.  |  Area,  Oft.;  Uallei 
C*i  neence  at  Half-pa.t  Two,  Ticket!  at  Cramer  A  Co. .  *0I ,  Re*wat  Stree 
Mo.kv»i»  Street  f  all  Mode  pnl.lboen ,  and  Auatlui  Office,  3w.  l-lcaadllly 


IHrvaTl,  oVnil  4J, 


"\jTADAME  ALICE  MANGOLD  begs  to  announce  that 

Jjl  •*>•  will  gl?o  a  UORNINU  CONCERT  at  tl»  gi'aaa'*  Coacnn  ituuaa, 
flanoter  S,|uarc,&n  SarcaoaT,  May  >»th.  to  cotaiarnce  at  Three  o'clock,  im  which 
orraUon  ihr  ■  III  be  asd^ed  In-  the  followinc  einiwattt  roeallatl  i— Madame  Moaballl, 
Mlae  F.liwbeeh  Phllp,  Siernar  Foil,  aeal  Sifnor  tiardoal  Inetrumentaliata—  M*J»u.u 
Alice  Manroal  and  Herr  Vaa  Hieae.  I'a-kcia,  Itall  a-Gulara  and  Five  Skkllineje,  to 
lu>  liad  uf  Mdnw.  Maliaold,  14,  Ult-hu*tJrove,  N.  VV  ,»ml  at  th.'  K.-.|lr> 


THI8  DAY. 

MDLLE.  UONDY  begs  to  aunounce  that  her  ANNUAL 
MOI1N1XQ  CONCERT  wile  laKo  place  Tun  bar  (Sataoka)  ),  May  JI«L  at 
llAMTna  Nieac  Hooae.  Coiamenee  at  Three  o'clock.  Vocalble-Miu  Edith 
H'rnr  ai-l  Mr.  W.  II.  ComniiiiRa  InHruinenUllata— Violin,  Herr  Ludwl(  Htraue; 
Vlnioncello,  Mueit.  Panae;  Ptanotorto,  Mdllc.  I  toad  j.  conductor-Mr.  W.  <~ 
Rcaened  Scatt.  10a.  Od.  i  L'oreatned  ScaU,  U.  Ticket!  at  Mln  Bondy'i.lJ, 
Maltoej  Street,  Uanorer  8<|«arr,  and  at  the  T 
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NEW  PHILHARMONIC  CONCERT8. — St.  James's 
Hau.  Ondtatttor— Profeaaor  Wnri,  Moe.  Doa    LtaxT'a  Cantata,  entitled 

•  DIE  LEUEJim.  DER  niELIOEN  ELISABETH    will  be  performed  at  the  FoMle 
"  lurday  Afterr,oou  Jun«  11th,  ami  it  the  Law  Concert  of  Uie  8,-«  .o, 
.  Juno  lath.    Tin  character  of  St.  ElSwbeth,  by  Mdlle.  Tletjeiu. 
,      Si.,  >.,  U. :  at  the  Kail  and  frioclpel  Mutlo  Shora. 

W.  Glial F  KicsoU4,  Hon.  5tc. 

LONDON  ACADEMY  OP  MUSIC— 8IX  SCHOLAR- 
SHIPS  of  1tio  Value  of  Fifteen  Gulneaa  •Mk.fatitUnK  the  holder  tr>  one  yenr'a 
frew  ln»tr»ctloo,  nr.  oi*a  la  FUDLIC  COMl'KTlTtON"— Two  for  Straws,  two  fur 
Planoforta,  oft.  for  Violin,  and  one  for  Violoncello. 

Candidate!,  wtio  mint  Intend  making  Mualc  a  Pmfemlon,  aral  not  exceed  It 
yaara  of  age,  cicrlit  for  Stairlne.  an  rr<|iwat«d  to  l.nil  their  names,  on  or  t<fore  lit 
of  Juoa  to  Mr.  G.  li.  WtLKtanoy.  Secretary,  London  Academy  ol  Mualc,  St  George'i 
Hall,  l-aag-hun  I'lac*,  of  whom  further  |iartlcnlan  may  t>r  obtained. 


LASOOW  CITY  HALL. — SATURDAY  EVENING 

CONCERTS  -Conducted  by  the  Ww^n  of  the  OUijtow  AUtalnrr.'  L'nlon 


n 

Hf.  Jaiue.  Alrtla,  Secretary  ;  Mr'.  II.  A.  Lambeth.  Ora-anl»t ;  Mr.  Emlk  llarRer, 
ml  Conductor.    The  SVrcutceath  Seaaon  cniumeticel  next  September, 


Solo  Plani.t  ami 
anil  will  extend  over  the 
Mr  Alrll.  la  now  In 
New  llrM«e  Strut,  IIUeklrLr. 


Fiirht  Month.,  to  make  arran**menla  fur  which 
'  wlUl  at  Anf  >u  >  Hotel,  2.1, 


jAVia  Ataim,  Sacrctary. 


M, 


E.  M.  DELABORDE,  from  Paris,  will  introduce  his 

•   celabntad  PEDAL  PIANOFORTE  at  hla  FIRST  MATINEE  MCSirAI.E. 
Hawovaa  Sqvaaa  Kooxa,  on  Moxu.t  Next,  tiw  *3rd  lirtt..  at  Thraa  o*cl>jck. 
tetu  iial.cUona  from  tit*  work,  of  Deeb,  R«.uWeli,  Chopin,  Mcndelaiohn, 
Tlcktta,  Ualf-a-Gulnea  each,  at  Koliart  W.  Olllelcr  «.  19,  Old  Bond 


MB.  ALFRED  CAINK  will  sing  Mr.  Wilford  Morgan's 
popular  ••  MY  SWEETHEART  WHEN  A  BOY,"  at  Highbury,  May 


M 


R.  WILFOUD  MORGAN  will  sing  his  popular  ballad, 

-MY  SWEETHEART  WHEN  A  HOY,"  at  St.  Jameai  Hall,  .lui»-  «tb. 


H 


ERR  RKICBARDT  begs  to  announce  his  ARRIVAL 

In  Town  f.ir  Ilia  Scaaan.    Addreja,  5.  Beaumont  NlreH,  Portland  - 


R.  IGXACK  GIBSONE  has  the  honour  to  announce 

that  ha  will  ctre  THREE  PIANOFORTE  RECITALS  at  St.  Gaoao.l 
May  tttli.Jnne  .th   and  Mml.    Vunll.l.  at  Sul  recital.  Ml.i  Katbenne 
i  lu  be  obtained  ef  Mew.   Aihdown  A  I'arry, 
■  ■    »,  Conduit  Street,  Redout  Street,  W. 


M 


ISS  KATIIERINE  POYNTZ  will  sing  Bsskdict's 

'•  ROCK  ME  TO  SLEEP  "  at  Mr.  Alfred  llayll.  «  Klrat  MatioeV,  30th  May. 

MUME.  MONTSERRAT  has  the  honour  to  announce 
to  har  Krtenda  and  Puplle  that  »h.  ha»  REMOVED  to  10.  Upper 
Wot.  Cnneu»-bt  Square,  Uyda  Park,  W.,  whrrc  (lie  rtquuta  al 
ntaationa  nay  be  " 


IGNOR  GUST  A  V  E  GARCIA  begs  to  announce  his 

arrival  In  Town  for  the  eVawii  Addreia,  V.  Mortimer  Road.  Greill.o  Road, 
John'.  Wood. 


Just  Pulluhtd, 

"REVIVALS, 

EMTIO  BT 

J.    W.  DAVISON. 


9> 


No.  1.   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOR), 
ron  tbi  riAHoroarn,  BT 

WLLHELM  FRIEDEMANN  BACH. 


No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 

1*0  ft  7SI  rtlttarOBTB,  BT 

WILHELM  FRIEDEMANN  BACH. 


Price    fls.  oach. 

Moth  of  the  atari-  namol  Fantaiiaa  w.ro  played  for  the  Flrtt  Time  la  TublM 
at  the  MowUy  Poptilar  Concert!  by  MadnnK  AKUIIU  Qooa»»D. 

Loxi»» :  DUNCAN  DAVISON  Sc  CO.,  iU.  R«o«xt  Steitt,  W. 


RKVIVALS"  mill  cmwt  u[  Pieoei  hUlrarto  only  exjatins  in 

tl»\V*rkjof 


x.n 

Maiiuacrii»t,  or  vliich  have  Ut'Q  Ion-  out  of  I'riat. 
Kttiinent  Miutcrs. 


PUPILS  WANTED. 

YOUNG  GENTLEMAN,  aged  16,  eon  of  a  late 

I'mfceirr  of  Mnih'.  I.  il^lro«»  of  nt.Ulnlng  Pnplla  for  lutrwtton  In  the  earlier 
bmmlM-i  of  Planoforle  ,.laylor.    Terma.  ll/teeo  t  " 
Apidy  to  Mr.  L..  VO,  Mn-kl.  Mbui^h  Squaro,  W  C. 


A 


"  T  ITTLE    WILLIE,"   by  Jules   Bkn«dict.  This 

1  J  clurmlnir  new  »oei|f  (>iy  il>»  j.iuolar  crmpoaar  of  ••  Rock  me  to  Sleefi  ")  h 
now  l«inx  .one  willi  di<ii»KuM>ed  aocon.  l.y  Mix  Eorru  Wrn.   Prlc«  3..,ai»l 
may  be  obtaimv!  for  I?  »tam|T  fn-m  the  (.iililWier,  " 
Recent  Street,  W. 


Dciroa»  Lliriaoa  A  Co..  dlt. 


"  I^LY  LIKE  A  BIRD,"  sung  by  Miss  Ferrari,  and 

I*  "THE  AUIIUS*,"  no!  by  MUi  Anyon,  two  of  tlaa  M  beaatifnl  of 
HatcHT  Saiar  i  new  >riiK<,  ar,  uabjbihrd.  3a.  each,  by  DtmeiX  Davtam  A  La.. 
244,  Regent  Street  ^tlit  free  \>y  [*.*t  for  19  stamps  cach|. 


B.  HARLEY  VINNING  will  sing  Duuoan's  great 


1VJ.  uarltnso aong,  ••  SAMSON,"  at  hit  principal  Engajreroenu— '■">'•  3"b  May  . 
HaDOTer  Square,  lath  i  St  Omrga  a  Hall,  Jnne  eth.    Addre»a.  aa,  <Jld  Uonil  Street. 


MADAME  ALICE  MANGOLD  will  play  "  MADAME 
OL'RY'S  WALTZ,"  compoed  by  Cxoria,  at  liar  llrelial of  Plaaofbrte  Mtala, 


[ADAME  NADINE  DUNOKD  (Soprano)  has  arrived 

L  l»  London  and  1>  open  to  Eugaconients  for  Operaa,  CourerU,  Oraugrloi,  Ac. 
rata,  cant  of  Mvw.ru,  U*»CH  Uaelaoa  A  Co..  U*.  Reifenl  Hlrval,  W. 

("R.  FREDERKJ  PENNA  (Baritone)  begs  to  announce 

liia  arrital  from  Italy,  an.!  Nut  h>-  will  remain  in  London  during  Uie  Seaaon. 
'■"*  ™"  "^K1  En|rt*'  l"™ts  r"r  ^"»'"'rU'  Oratorio*,  *c.   AddreM,  44,  Wet- 


M 


R.  LANSDOWNE  COTTELL'8    CONCERTS : — 

Store  Straat,  J un*  4th,  July  UUi ;  lltuiorcr  Squ*W,  JuiH  26 th.  CumtnuaU 
M  BaM/e>«M  NorfuU  Kuivl,  lUyawntcr, 


TUTR.  CHARLES  STANTON  (Tenor)  may  be  engaged 

M    forCoocerta.  0,..r,tu,,  and  Oratorio..   Adttre«(  10,  Dak.  Street,  fertlaad 


MISS  JULIA  ELTON  will  sing  Kate  Ward  s  admired 

111  anoic'TUE  WEAVER,"  on  May  2«th,  at  Wlndaor  i  and  May  301b,  at  Mr. 
Labeo'i  Concert,  Han^rer  So^jare  Ituoius. 


OFATIMA!  ETEREA   DONO,"  auug  by  Madame 
TREUELI.I-HF.TTINI  In  Wcl  tr'.  «|xra,  -  ABU  HASSAN."    Price  34. 
Laif»OEJ.Coc«*Co.,01New 


'THEY  NAMED  HER  NAME  BEFORE  M  E," 

11ALI.AD. 


M 


Composed  by 

Price  a». 

LonU.ui:  Hvstis  Davisox  A  Co.,  244,  Regent  Stmt,  W. 

R.  HUBERT  BERINGER  will    play    his  admired 

•'  VALSE  I)E  URAVOURK.  at  UrerawlcU.on  Monday  naxt,  Khnl  May. 


Pnbllihod  Thta  ]>ay, 

"  HI  O  IP  IE    O  1ST," 

BALLAD. 

The  Words  and  Muslo  by  Mr.  on 


London   KrifCiK  Uanaoir  A  Co.,  1U,  Regent  Street,  W. 


ROBERT  COCKS  &  CO.'rJ  PIANOFORTES.  Prices 
.mylni?  from  £»  10*.  to  lift.  Lliti  oad  .1r»wJnx»  m\i\  urt  pciUgr  ttf. 
I'lirchMtri  urn  cturfixl  roa*t  rcasncjl'ly  f>r  louml  ami  Uurntile  irorkuiai.»lilj..  wllh- 
o«t  an  aVlJiUnMl  cliArpc  for  x  namr,  or,  iw  I*  umiuI,  f^r  1hc  rlak  IncM^flt  t»-  cirdlt 
tratiB-wjU'^i*.— IS'cw  l.urlin^tot.  Strort. 

HAMILTON'S  MODERN  INSTRUCTIONS  for  the 
PIANOFORTE.— With  Edltl.mj  70  birpe  folta  r*S»",  4«.  <•  Tlili  work  baa 
(tad  an  enormou.  run,  Ita  i-lirolatlon  t^iotf  i^nM-llilns  wonderful,  whllit  the  enco- 
mium* laaeed  upon  It  haw  lulard  IU  reputation  beyond  all  ordinary  crltkuam  Wa 
eaanot  for  a  ntoment  hcaltata  In  giving  It  tha  rery  varmoat  recommendalton.  ' — 
VWe  Both  Jtutntum  4*vrfi*r,  March  3.— London;  PublUhed  only  by  HoautT 
Cocu  *  Co.,  New  Burlington  ftmt.    May  be  had  everywhere. 
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BACH'S  PASSION  MUSIC* 


Bach,  according  to  (ho  statements  of  Miller  anil  Furkel,  wrote,  five  Poirions- 
Musiken  So-called.  These  probably  stood  in  connection  with  thusc  five  full- 
year  cnunti  nt  Church.  Music,  which  Miller  mentions  in  lua  catalogue  of  works 
left  behind  liim  by  the  treat  composer.  Of  tho-e  five  Pat-uonf  two  wily  have 
come  down  t«i  us  :  1.  The  Si.  John  J'attion,  and  2-  Tlie  1'o.ttion  according 
to  lite  Oc^fl  of  Saint  Mnitluur.  A  third  Famom-Orntonum,  n.  cording  to 
the  Gospel  nf  St.  Luko,  of  which  a  copy  written  in  Barb '*  own  hand  *xist.s  in 
Munich,  and  a  transcript  at  Berlin,  tho  tatter  Uariug  the  mark  ••  >li  J.  S. 
Iloch  ij,  /.nyzic."  is  o|*n  to  most  rvaaoimUe  doubts  regarding  it.  antben- 
ticity.    .    .  . 

I.  Tur.  Passion  *,c,.itms<.  ni  St.  J.iii*. 

This  is  probably  the  older  of  the  two.  But  tin-  date  of  its  composition 
cannot  («•  jsoitively  ascertained.  We  only  know  that  Bach  submitted  this 
wurk  to  repeated  revision,  and  that  h"  set  out  to  work  it  over  again  after  the 
completi-m  of  the  Matthew  Passion,  which  was  jM-rfoniu'd  in  17»'.t.  Thr  jiocm 
seems  to  hive  sprang  essentially  from  hiiusell',  at  least  to  have  been  prepared 
after  his  expre-s  designs.  It  leans  upon  thr  text  to  thr  1  Wun-Muaic*.  which 
Brockr  had  written  i:i  Hamburg,  which  had  wen  o. mpoacd  by  llan.l.l,  Tclc- 
Inanu,  K«ixr,  and  Mattlicson.  and  to  which  Bach  ttai  no  atrangvr,  since  he 
had  himself  i«picd  off  thr  score  of  Handed  u)ui|iositiim.  Hut  this  text  did 
not  reproduce  thr  Gospel  simply,  lint  translated  into  ,  partly)  very  w  retched 
vtrara.  The  epic  tone  *f  St.  John's  Gosju'l,  and  thr  mystical  element  in  this 
apostle"*  conception  of  Christianity,  conspicuous  also  in  the  leal  to  Bach's 
composition,  may  hare  h.-rn  thr  «va*ion  of  ISarVa  following,  in  the  putting 
together  of  th«  work,  a  more  dogmatic  philosophical  direction,  than  »i.  th« 
case  later  in  the  Matthew  .Pa-siuu,  which  passe*  more  into  the  sphere  of  imme- 
diate life  and  moves  in  a  more  lyrical  mood. 

On  the  whole,  the  poetic  structure  of  the  St.  John  Passion  is  very  simple. 
The  l*th  and  l!Hh  chapter*  <>f  thr  Kraugrlisd.  leginning  with  Uie  anr.it  of 
Jeaua.  fonn  she  gmumlwork.  Numerous  chorales,  two  choruses  (far  the  intro- 
duction and  conclusion  l,  and  right  airs  for  single  voices,  with  various  in  part 
Ten-  abstract  rerlrc-ti.ins  on  thr  sufferings  of  the  I.or.1,  are  interpolated  amid 
the  Bible  words.  In  thr  narrative  of  I'etrr's  denial  thr  composer  ha*  supplied 
fp'iu  other  Gospel*  what  n  wauling  iu  St.  John:  "And  ho  went  out  and 
wept  bitterly. "  So  too.  for  greater  completeness,  he  ha*  incJudrd  the  words 
near  the  end  of  the  27th  chapter  of  St.  Matthew  :  "And  behold!  the  veil  of 
the  temple  was  rent,"  ic.  The  ideal  (Christian  Chnrcb,  wliis  h  take*  ao  pro- 
minent a  |«rt  in  the  actiou  in  the  Matthrit-PaAnon,  wo  do  not  find  here 
eharncteriicl  aa  inch.  The  great  drama,  which  drjiirta  the  end  of  the  Lord 
an!  Saviour,  parses  before  us  in  raamtiallv  the  simple  fonn  which  the  Kvwi- 
g»list  haa  ?iv.  n  it.  It  is  aimply  thr  (iwprl,  whkh  it  is  th.  object  of  thia 
Church  music  to  announce  to  ua. 

Itut  the  great  master,  w  Imi  wrote  his  sacred  works  from  the  point  of  view  of 
a  believing,  pious  ChriMian  heart,  may  well  have  ci-uaiderrd.  that  on  the  one 
hand  the  lung  drawn  Goa|.*l  recitativ>-»  might  hate  a  wrariaomr  effect  on  the 
liatening  conirrt-gation,  while,  on  the  other  hand,  the  occasional  cnorusca  and 
aria.-,  with  all  th-  aplendr  iir  <.f  intitniinrntal  eftrct  and  the  drdamati.m  of  tl* 
singers,  might  «isily  give  to  the  Church  uinaic  too  much  of  a  roneert  cllaractcr. 
To  avoid  monotony  the  ronnert<-d  musical  piece*  between  the  recitatives  were 
necrsaarr.  Rut,  at  the  sn:ne  time,  to  secure  the  churrh  hke  character  of  the 
work,  an  I  to  bring  the  entire  music  belonging  to  the  liturgical  part  of  tlie 
•ervice  of  that  time  nearer  to  the  congregation  present,  he  made  use  of  the 
chovalrs.  The  li.teuiug  congregation  wna  also  to  have  an  opportunity  tn  join 
in  the  som:.  fnfortnnatcly  we  lura  no  information  as  to  how  far  this  pur- 
pose of  the  composer  was  carried  out  in  practice.  \\  hen  we  read  in  Uie  work 
of  Itwhlili  Fir  t'rtunJt  <ler  JoHKuiut  (Vol.  4,  page  that  llach's  way 

of  treating  th*  fasaion  found  a  tiring  participation  in  tht  congregation,  to 
that  the  ]*r formatter  i,f  >uM  an  oratorio  a/irmy*  Ucanx  rtaily  an  ttitfuing 
Art  Feailfor  the  tou-n.ne  may  take  it  for  granted  aa  certain  that  ha  reached 
tilts  end  especially  through  the  cn  operation  of  tht  choral  sung.  Thai  acuii- 
dramatic  way  of  treating  a  religious  subject  was  no  invention  of  Rach'i  own. 
Apart  from  the  fact  that  nnh  prrfnnnaiicea  were  known  ia  tho  churche*  of 
Italy,  from  tlie  very  ftr-t  beginning  of  the  ojK'ra,  and  were  even  presented  in 
costume  (f  <r  example  the  ndigxius  driuua,  /.anima  t  cvrpn,  hy  Kniilio  del 
Cavalierc,  pertonnod  in  thr  year  1'iuO  in  the  Church  della  N'aliceUtt,  at  Koine) ; 
apart,  too,  from  thr  Passion  pnjoeAsious  and  Patsion  plays,  which  were  mtro- 
dac«d  in  many  parts  of  (trnuanyat  a  vers-  early  p«riod,  and  which  are  still 
customary  in  certain  places  showing  tho  old  tnviilmnnl  tendency  to  dramatize 
tho  auflrringa  of  the  Lord  at  Easter  time, — various  attempts  hn.)  Uoi  made 
by  Itaeh  himself  to  Imng  the  |'.»»i,m  vividly  brfutr  us  in  this  half  dramatic 
maimer  through  the  aid  of  song.  There  the  ai  tiug  prrscus,  the  chorases,  and 
the  ideal  church  or  cougrrgatiou  were  treated  in  a  matter  altogrthcr  liki-  that 
which  wc  rind  in  Riwh.  and  even  she  employment  of  the  chorale  had  found  iu 
place  iu  precisely  tlie  same  way  n*  with  hint.  The  l'assinu-tnusiis.  like  the 
t'btin  'i  cantatas,  fiTtuitl  a  |jart  <.l  the  liturgy  of  tho  Lutheran  I'iTine  service. 
On  <;.»d  Friday,  even  in  the  siiuillc-1  ciiurch,  the  history  of  the  Passion  o!' 
tas  rr|»raeiilnl  ntusion  .Irain  iti.  ally,  or  orntoricallr.  ncvording  to  the 
*  at  hand. 

•  rroui  -.in-  licrmaa  ore.  II.  Dlttar. 


the  time  of  l!a<h.  alt<rtiatrd  lietween  tho 
l.o  t'hnrcli,  which  uW  not  s<s-m  to  have  l«s  ii  the 
were  made  kii.'«n  to  the  public  by 


ind  the  general  form  of  this  great  art 
To  him  it  was  i 


In  Lripsic  th*  perfonim 
St.  nioinas  and  the  St.  Xii 
case  before.  Momr 
printed  announcements. 

work,  essentially,  ready  to  his  hands.  To  him  it  was  r-v-nvd  to  ennoble  it, 
to  develop  it  to  the  highest  perfection.  »  •  •  The  division  of  the  work 
into  two  parts  indicates  that  it  nas  ileaigned  to  \<e  pert'ormesl  one  part  liefore, 
one  after  the  preaching  c,u  Cood  Friday.  Tie  Gos|*l  narrative  itself  is 
treated  in  a  simple  recitative  fi>rtn  anil  assigned  to  the  tenor.  The  ]«-r»ons 
there  introducssd  as  shaking  K'hrist,  Peter,  Pilate,  his  maid,  the  servants  of 
the  High  Priest'  are  placed  di/ectly  in  the  action.  Sj  too  we  find  th» 
chorusN  of  the  Jew*  and  Priests,  as  they  occur  in  the  Gospel,  dramatiicd  in 
characteristic  manner.  In  all  thrso  re-p.-<  ts  tl  cn.-  is  a  certain  corresponding 
treatment  between  this  work  :\nd  the  .Vi;,'fA'ir-/'i/rioH.  Hut  here  all  is 
simpler,  more  easily  comprrlirudtsl.  Neither  in  length  of  time  nor  in  tho 
general  intention*  of  the  wholo  an>  certain  limits  of  organic  fonn  exceeded. 
This  shows  iUerf  not  merely  iu  the  arrangement  of  the  poem,  but  also  in  its 
musical  treatment.  \V«  know  of  comparative  estimates  of  the  two  worka,  iu 
which  the  simpler  character  of  the  St.  John-Fauion  and  the  richer  mould- 
ing of  the  masic  to  the  M.  Matthew  are  set  iu  contrast  on  the  ground  of  the 
interml  characteristics  of  the  two  Fvai.gelist.s.  To  declare  such  a  supposition 
unconditionally  wrong  in  a  man  like  IU  h.  would  certainly  be  very  bold. 

Yet  it  ran  hardly  be  assumed  that  the  great  outward  difference  between  the 
two  works  is  to  be  ascribed  to  this  inward  dittVniicr  of  character.  Kniinent 
as  Bach's  pit  of  conception  mid  power  of  iieeiirntatifln  were,  be  wad  not,  w« 
may  well  believe,  when  he  wrote  the  St.  John  I'untum,  vet  nttaiued  to  the 
height,  to  the  great  combination  •'(  nil  the  nuaus,  hy  which  he  could  excite 
our  admiration,  uay  astonishment  in  the  later,  «o  much  greater  work.  Dot 
this  anticipatory  judgment  is  not  nieant  to  take  from  tho  ju.t  appreciatiou  of 
the  work  now  before  as.    It  begins  with  a  chorus  executed  in  grand  style. 

a.  Tun  I.vritniK  onmv  Clients. 
This  chorus,  founded  on  the  words  of  the  Psalmist :  '•  Lord,  our  God, 
whose  glory  is  iu  idl  the  hunU,  show  us  by  Thy  Passion."  sic,  form*  an  intro- 
duction ol  a  general,  rrhgioua.  Christian  purport.  It  is  tin  prayer  for  a 
true  faith,  which  would  fain  be  strengthened  and  confirmed  by  a  realisation  of 
the  sufferings  of  the  Lord.  In  iu  place  stood  formerly  the  chorale.  "  O 
man,  bewail  thy  wns  w  grrnt.''  Bach,  in  his  laat  revision  of  the  work,  lias 
taken  this  away  from  here,  and  transferred  it  to  the  close  of  the  first  part  of 
the  J/aUhfK.J'a4tion,  where  it  produces  such  a  sublime  effect.  In  its  place 
we  have  the  present  chonu.  In  it,  besides  that  perfect  cautmpruit.il  and 
harmonic  treatment,  such  as  always  How*  from  Bach's  pen,  that  intrinsic 
worth  which  become*  thr  ss-rious  grandeur  of  the  solemnitr.  wc  also  find 
the  fine  trait*  of  symbolical  moaning  not  dc.spi.ed,  by  which  the  great  master 
tboaght  to  make  the  beginning  of  the  history  of  the  lord's  «afiVring  pre»eut 
to  our  nuuds.  Above  the  basa  moving  in  short  connected  notes  upon  an  organ 
point,  and  an  orchestra  of  stringed  instrument*  prc-|io.ring  in  ao  earnest  figure 
for  the  choral  sofjg  of  praise  and  thanks,  rises  a  mouniful  melody.  la>ng, 
sustained  tones  of  tlutes  and  oboe*  inert  above  the  heaving  masiies  of  tnae. 
They  begin  their  mournful  song  anew  with  the  entrance  of  the  chorus,  which, 
after  three  brief  and  strongly  marked  exclamation*  of  "Lord.  Lord,"  pro- 
ceed* in  a  brilliant,  bat  thoroughly  earnest  tiger*  to  extol  the  majesty  of  the 
Lord,  l  ulimited  and  infinite,  it  seems  to  swell  and  roar  around  us,  and  lift 
ua  on  the  riaing  flood.  The  praise  of  the  Lord  resound*  in  strains  which 
mirror  the  gloomy  character  of  the  appronching  action.  Above  them  that 
funeral  hymn  of  tlute*  iui<l  oboe*  sounds  on.  Ouly  twice,  at  the  words, 
••  Tluu  Thou  the  true  Son  of  God."  do  the  lamenting  in*tnm.rnt»  take  up  for 
a  moment  the  figured  movement  of  the  stringed  quartet.  It  is  impowible  to 
haar  this  chorus  without  deeply  feeling  in  one's  inmost  soul,  how  mightily  the 
conilict.  the  wrestling  of  the  majesty  of  the  Son  of  God  with  the  sufferings 
ordained  to  hiia,  V*  prepared  ;  how  under  tlie  superb  structure  of  thU  hymn  of 
prai*e  the  serious  tragedy  begins,  of  which  the  master  will  bring  before  our 


to  tlw 


eye*  the  full  development. 

Aa  in  the  orchestra  Bach  carries  tbo 
of  the  attainable,  mi  also  in  the  treatment  of  the 

individual  mastery,  inch  ns  are  only  found  in  Bach.  Wc  know  that  be  v 
this  chorus  after  the  Maltheie-I'attion  was  finished,  and  after  be  bad  trnns- 
ferred  to  that  the  cliorale  originally  intended  for  tlie  introduction  to  this.  The 
theme  of  the  hymn  of  praise  breaks  olT  after  twelve  men»nrr»,  to  pas*  over 
into  another  theme,  fugue- hk»  in  its  trealmeut,  which  repeats  itself  later  in 
tha  word-,  "  Show  as  through  Thy  Passion."  No  one,  who  know*  the  two 
Faun  M  Bach,  will  hear  this  theme  without  bring  it  once  reminded,  with 
all  the  dirlerence  of  melody  and  contrapuntal  working,  of  the  Let  Hiln  be 
crocified  '  in  the  Mutthrtr-J'ai.uvn.  Bach  certainly  1  ils  not  set  thrte  words 
just  10  and  not  otherwise  without  a  deriuite  pni]-?se.  As  the  |sTnIi:ir  struc- 
ture of  the  whole  work,  to  which  he  afterwards  pcrt'i  v  d  this  chorus,  did  not 
allow  tho  use  of  other  more  extrusive  means  •  I  preparing  the  hearers  in  a 
nght  earnest,  vivid  ui.niuer  tur  the  his',  irv  of  our  Lord's  siirb  rings,  he  wna 
obliged  to  let  the  iinnt"  of  the  cro-s  appear  U  fero  the  rye*  of  the  multitude 
at  once,  beforehand,  through  the  character  he  lent  to  this  theme,  lie-  ha* 
taken  from  the  wurk  a  masterpiece  in  withdrawing  the  chorale.  But  in  thia 
chorus  he  has  known  how  to  replace  it  by  another  luasW 
iu  peer. 


masterpiece  which  wirely  is 
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THE  MUSICAL  WORLD. 


[May  21,  1870. 


A.  Jut  Rkcitatios  ok  tiik  Gowku 
tb*  introductory  choro*.  begiris  at  once  tbe  recitation  of  tbe  Gorpel. 
The  recitation*  throughout  are  simple,  accompanied  only  by  tbr  organ  »bJ  the 
run<lamentat  bass.  In  the  noblest  style,  declaimed  in  btrict  observnuc*  of  the 
wurd  sound,  it*  tatUilrna  seldom,  tad  only  at  come  marked  suggestion  of  tbe 
text,  passe*  into  the  arioto  element,  and  into  that  sort  of  musical  painting  mi 
peculiar  to  Bacb.  For  example,  at  the  repetition  of  the  words  of  Jesus,  "  The 
enp  which  my  Father  hath  Riven  me,  Shalt  I  not  drink  it  ?  -  So  too  in  the 
long-drawn  mournful  melodic  phrase*  of  the  twice  repeated  worda  of  Peter, 
"  And  wept  bitterly  ;"  then  at  the  word*  of  Christ,  "  Then  would  my  servants 
fight ;"  but  above  all  at  the  narrative  of  the  Krangrlut.  "  Then  Pilate  took 
Jasna  and  scourged  Him,"  in  which  Bach  civ**  free  play  to  his  pictorial  bent 
in  a  long  drawn  figure  over  the  sharply  narked  hesa.  Tlie  musical  rendering 
of  our  Lord's  worda  n  not  distinguished  from  the  rest  of  tbe  recitative.  It 
retnaina  all  tbe  time  in  pore,  simple  recitative  atyle. 

[The  acoond  part  of  thia  article  wai  Inadvertently  printed  before  the 

i  ri  t  e  r  e*l . 


6r»»,  which,  however,  wOl  Dow  not  bo  n-ad  with  leas 
indebted  to  J.  8.  Dwighf. 
i  at  Boston,  MaaiachusseU.-F.D.  -V.  W. 


For  the 
Journal  of 


FROM  CADIZ. 
No.  VII. 

The  Holy  Week  and  its  supplementary  feativitiea  being  over,  the  life  of 
Seville  becomes  nieaotonoua  enough,  and  people  who  come  to  atudy  Spanish 
manners  an  obliged,  perforce,  to  go  to  the  Italian  opera,  which  ia  performed 
at  tbe  only  theatre  worthy  the  name  in  the  city.  Of  court*  there  are  the  per- 
manent *  lioua "— the  Cathedral,  the  Museum,  with  ita  collection  of 
"  Murillo*;''  the  Mooriali  Palace,  culled  lite  "Alcazar,''  and  the  Palace  and 
gardens  of  the  Duke  of  Montpeniirr,  which,  although  occupied  by  their  Royal 
owner,  are  opened  daily  to  the  public  A  review  of  theae  would  lie  beyond 
my  liiniU ;  but  in  connection  with  "  Spanish  Kecreatiena,"  #ome  of  my 
readers  may  be  interested  to  learu  that  in  a  nouk  of  tbe  Duke 'a  garden  are 
placed  the  sepulchre*  of  three  persona  whoae  tale  has  been  so  often  told  on 
the  dramatic  and  lyrical  stage— namely,  tbe  noted  libertine,  Don  Juan  ; 
Teuorio,  tbe  Commandant  who  perished  by  his  hand  ;  and  Donna  Anna,  who  is 
here,  however,  called  "  lues."  There  ia  likewise  a  street  in  Seville,  the  name 
•f  which,  "  El  Horn  bra  de  Pirdra  "  (the  Han  of  Stonei,  refers  to  the  Don's 
terrific  guest.  Tbe  figures  in  the  garden  are  in  a  very  mutilated  ooadition. 
having  not  so  much  as  one  face  among  them. 

Of  the  genuine  Spaniah  living  nothing  can  lie  learnt  at  Uie  principal  hotels, 
where  the  dinners  are  imperfect  copies  of  the  French  model,  regulated  by  an 
inducible  desire  to  avoid  the  piquant  and  the  savoury.  It  most  not  be  in- 
ferred  from  these  genteel  repasts  that  the  unsophisticated  Spaniard  objects  to 
a  decided  flavour  in  his  food.  On  the  contrary  he  lias  a  predilection  for  those 
robust  luxuries  which  may  be  matched  in  England  by  the  sturdy  epicures  who 
covet  sprats  and  black-pudding*.  I  partook  of  two  homely  meals,  given  at 
the  boose  of  a  private  family,  not  of  the  aristocratic  class,  the  chief  elements 
in  which  were  small,  dried  tanaagea.  containing  whole  layers  of  fat,  and 
strongly  flavoured  with  garlic ;  other  sausage*  preserved  in  im  earthen  p  >t, 
with  yellow-coloured  lard,  which  is  eaten  with  them  to  facilitate  their  passage 
down  the  swallow  ;  snails,  boiled  and  fried,  and  raw  onions  of  tbe  >iie  of  a 
pigeon's  egg.  One  could  not  pan-*  over  ordinary  repasts  after  tbe  precedent 
of  thia  11  aensalional  '  bill  of  fare,  but  any  change  was  welcome  after  the 
r  of  tbe  hotel.  In  their  drinks,  however,  the  Spaniards  sre  certainly 
to  the  insipid,  and  those  innocent  beverage*  which  correspond  to  the 
id  lemonade  of  London  are  rsmarkahle  for  the  faint  sickly  taste 
kewann  condition.  A  really  arid  lemonade  ia  not  to  be  found, 
is  nothing  that  bite*  coldly  on  the  palate  among  tbs  various  drinks 
that  are  vended  in  the  ornamental  kioska  with  which  the  principal  squares  are 
dotted,  and  which  are  very  pretty  objects,  with  the  large  earthen  vases  of  water 
ranged  en  a  shelf  at  tbe  bark,  and  the  bottles  containing  tbe  leas  primitive  beve- 
rages placed  on  the  counter.  Many  of  these  kiosk*  nrc  kept  by  Moors,  who  wear 
their  native  costumes  Tbe  same  people  aUo  carry  on  a  trade  a*  vendors  of  clippers. 
Beer-drinking  has  of  late  become  rather  ]mpular  in  Seville,  ahera  a  brewery, 
with  a  room  for  the  entertainment  of  retail  purchaser*,  is  mneli  frequented. 
Tbe  brewer  is  u  Herman,  and  the  produce  of  his  industry  is  of  that  "  lager- 
bier  "  kind  which,  under  one  name  or  another,  is  so  familiar  to  Knrope  and 
America.  There  ia,  however,  a  way  of  dealing  with  it,  which  i*  not,  I 
think,  common  out  of  Spain.  A  small  bottle,  with  an  equal  quantity  of 
lemonade,  is  poured  into  a  bowl,  and  then  served  into  classes  with  a  ladle. 
The  mixture  is  on  the  same  principle  as  that  composed  of  ale  and  ginger-brer, 
on  which  cockneys  confer  the  appellation  of  "  shandy-guff,"  but  the  use  of  the 
ladle  and  bowl  constitute  a  marked  difference.  After  all.  these  little  dissipa- 
tions are  exceptional.  The  general  beverage  with  lb*  people  is  water,  and  tbe 
painter  of  Spanish  life  who  could  represent  a  square  in  Seville  without  the 
figure  of  a  man  bearing  a  huge  vase  filled  with  the  drink  of  pristine  man, 
and  in  the  act  of  shouting  "  Ayiui !  "  to  tbe  passers-by.  would  be  guilty  of 
a  heavy  sin  of  omission.  Hence  I  was  not  a  little  surprised  lo  sec  in  a  kioek 
at  Cadix,  erected  for  the  sale  of  Protectant  tracts,  etc.,  our  well  known 
teetotal  publication,  the  lirituh  Workman, 


verted  into  El  Obrero—w  as  to  appeal  in  a  cosmopolitan  spirit  to  the  work- 
man in  general,  as  distinguished  from  the  workman  British.  It  struck  me 
that  to  preach  total  abstinence  to  a  people  already  drinking  nothing  but 
water  was  rather  an  odd  direction  of  missionary  enterprise.  Some  publication 
of  the  Norietv  for  the  Prevention  of  Cruelty  to  Animals  would  more  directly 
hit  a  blot  in  the  Spanish  character  :  but  I  would  rather  not  be  the  keeper  of  a 
kin.k  in  Andalusia  where  ,i  tract  against  bull-fighting  was  sold. 

Having  come  back  to  the  irrepressible  bull  fight,  1  may  repeat  an  anecdote 
that  I  beard,  aj/roput  of  a  pair  of  stupendous  horns  that  decorated  the  room 
of  a  private  family.  It  is  the  general  ml*  of  the  "  l'laia  de  Torus  "  to  ter- 
minate the  combat  with  the  death  of  the  bull ;  but  the  original  owner  of 
these  particular  horns  distinguished  himself.  I  was  told,  by  prowess  so  excep- 
tional that  the  *i*elatoes  insisted  on  a  pardon,  the  refusal  of  which  would 
have  subjected  the  "  matador  "  to  the  fate  of  John  de  Witt.  Because  he 
did  uof  fight  and  nin  away,  the  bull  was  allowed  to  live  and  fight  another 
dav.  When  the  other  day  arrived  be  displayed  even  more  valonr  than  before, 
but  on  this  occasion  the  people  thuDght  that  he  was  becoming  old  and  useless, 
and  he  was  accordingly  killed  according  to  routine.  Acrounta  differ  as  lo  tbe 
nature  of  bis  first  grand  exploit.  Some  say  that  he  ripped  op  no  fewer  than 
eleven  horses ;  others  that  be  performed  tbe  rare  achievement  of  tossing  a 
priest.  A«  Cardinal  Richelieu  remembered  that  before  he  waa  a  priest  he  was 
a  Frenchman,  so  it  seems,  this  unfortunate  ecclesiastic  bethought  himself  that 
before  be  had  taken  orders  he  was  an  Aodalnaian.  However,  I  prefer 
the  story  of  the  hoiaes  to  the  other  legend,  which  I  would  assign  to  tbe 
inventive  power  of  some  Protestant  propagandist,  who**  leal  exceeded  hi* 
temcitr. 

The  practice  of  bull-fighting  lias  an  immense  effect  on  tbs  manner*  of  the 
people.  As  every  InJ  at  an  Kngli-h  public  school  is.  in  bis  way,  an  anuteor 
pugilist,  so  evcrv  Andnlusinn  ia  a  sort  of  amateur  bull-fighter,  and  I  liar* 
heard  that  lrtdls  in  tbe  studs  of  Seville  have  been  attacked  by  small  Isws 
and  despatched  with  short  knives.  Acd  yet  there  is  not  a  kinder  or 
obliging  people  in  the  world  than  the  people  alio  inhabit  the  city 
with  the  names  of  Don  Juan  and  Figaro.  N.  D. 

Cadix.  April  ISO. 

CARLOTTA  PATTI  IN  //.  FLA  UTO  MAG1CO. 
i  From  the  "  rhilndrlyhia  Inquirer"  May  8,  1870.1 
Tbe  first  performance  of  II  FlaiUv  Mapito  by  Max  Strakoachi  new  com- 
pany was,  in  many  respects,  quite  successful.  The  house  was  very  foil  aud 
very  enthusiastic,  especially  when  Cartotta  I'atti  appeared,  which,  however, 
was  so  seldom  that  the  applause  waa  naturally  great,  if  only  from  its  condensa- 
tion. 

Miss  I'atti  sang  her  two  ,mn«  as  she  dors  everything,  faultlessly,  in  an 
artistic  sense:  and  wueu  we  add  that  the  manner  was  soulless,  we  must  bear 
in  mind  tliat  tbe  ^Tcatest  lovers  of  music  have  never  been  able  to  find  any  soul 
in  these  two  comi»*itions.  Tlwv  are  intended  for  show,  and  a  wonderful  ex- 
hibition of  vocal  capacity  Miss  Pattl  gave  ns.  Til*  first  one.  "  Son  paventar," 
Is  full  of  cadences  rimigh  lo  set  a  music  master  distracted,  and  after  an 
slntost  impossible  run  of  fourteen  measures  it  glides  up  to  the  high  F  and 
drops  suddenly  to  ('  natural  en  the  Half  ;  an  interval  of  eleven  notes,  holding 
a  trill  on  the  C  for  a  whole  measure-  The  more  celebrated  "  tili  angui  de 
Inferno,"  in  tbe  third  act,  ha*  a  more  regular  theme,  and  is  of  much  greater 
surees*  in  this  was  iieast  remarkable,  and  tbe  appUnao  was 
In  this  aria  she  not  only  reaches  the  altiumo  F  three  or  four 
times ;  but.  what  is  far  more  wearing  »n  the  voice,  she  strikes  tbe  high  C 
eight  successive  times,  ttaceato,  before  gliding  up  to  the  F.  Both  feats,  how- 
ever, seem  alike  rssy  to  alias  Patli,  and  I  lie  question  in  tbe  minds  of  the 
hearers  i>  the  same  one  that  used  to  agitate  musical  circle*  during  Thalberg's 
piano  performance*,     How  doe*  she  do  it  ?  ' 

GALLERY  OF  ILLUSTRATION. 
A  slight  entertainment,  offered  by  a  new  candidate  for  the  place  left  vacant 
by  Mr.  John  Parry,  now  fills  np  the  short  interval  occurring  between  (lie 
musical  legend  of  Atjit  Ago  aud  the  operatic  duologue  of  flrggar  My  Neigh- 
bour. Mr.  Cxirniey  drain,  who  thus  comes  before  the  public  to  display  hi* 
ability  a*  a  hnmonri't,  has  evidently  studied  with  considerable  assiduity  in  the 
school  which  bis  predecessor  founded.  Sufficiently  youthful  to  permit  tbe 
hop*  tbst  his  powers  may  be  capsbte  of  greater  dcveliqwnrnt,  he  manifests  an 
amount  of  confidence  which  suggests  the  notion  that  he  has  been  long  favoured 
with  the  admiration  of  yonng  ladies  at  evening  parties.  Mr.  Corner  Grain 
provides,  under  the  title  of  The  Sthoul  Feast  a  musical  sketch  framed  on 
a  familiar  model,  which  enables  him  to  introduce  a  few  vocal  imitations  and  to 
indicate,  with  more  or  less  distinctness,  different  peculiarities  of  manner.  In 
tbe  course  of  the  fifteen  minutes  thus  occupied,  he  shows  be  has  a  flexible  vi4ce, 
a  ready  command  over  the  jnauo,  and  a  vivid  remembrance  of  all  that  has 
been  done  by  the  gifted  artist  who  preceded  him.  Tbe  result  is  generally 
satisfactory  to  the  audience,  but  no  justification  of  tbe  indiscreet  entbnsiasm 
evinced  by  over-s**!ou>  friends.  Those  who  have  never  seen  Mr.  John  Parry 
arc,  however,  in  t^sseaaion  of  such  a  claim 
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ITALIAN  OPERA,  DRUKY  LANE. 

Although  still  not  quite  recovered  from  the  Indisposition  which  pre- 
vented her  from  appearing,  as  had  been  announced,  on  Saturday  night 
l*»t.  Mdllc.  Christine  Nilsson  came  forward  on  Tuesday  (the  UlK  inst,) 
as  the  heroine  of  I.ucia  di  fammermoor,  and  was  welcomed  with  an 
enthusiasm  too  real  to  be  mistaken.  Fear  artists  have  so  speedily  at- 
tained the  very  highest  profewional  rank  as  this  gifted  and  accom- 
plished lady ;  and  at  the  same  timo  it  must  be  admitted  that  few  have 
been  able  to  bring  forward  credentials  of  equal  value.  A  voice  brighter, 
richer,  or  more  "  sympathetic"  in  tone,  more  flexible  and  amenable  to 
every  shade  and  varioty  of  expression  than  hers  lias  not  been  listened 
to  in  our  time.  Then  there  is  a  peculiar  charm  in  her  singing  which 
may  in  some  measure  bo  attributed  to  its  spontaneity  or,  in  plainer 
language,  its  entire  want  of  effort.  Mdlle.  Nilsson,  if  we  may  be 
allowed  to  quote  the  phrase,  "sings  likoa  bird  " — as  though  sing  she 
must,  and  could  not  help  it.  Hut  we  need  not  again  dwell  upon  the 
qualities  that  here,  as  all  over  the  Continent,  have  won  unanimous 
recogniiioo.  Nor  is  it  requisite  that  we  should  give  a  new  account  in 
detail  of  her  impersonation  of  Walter  Scott's  unhsppy  heroine,  or  her 
execution  of  Donizetti's  famllisr  mu*ic,  Knough  that,  from  the  cava- 
tina  in  the  opening  sceno  to  the  touching  incident  of  the  madness — in 
which  last  the  reaches  the  highest  degree  of  dramatic  inipresalveness 
and  vocal  perfection — Mdlle.  Nilsson,  though  evidently  suffering, 
succeeded  in  enrapturing  the  audience.  How  frequently  she  was 
called  forward  we  don't  care  to  remember;  and,  indeed,  such  compli- 
ments are  in  these  days  so  indiscriminately  bestowed  as  to  bo  scarcely 
worth  the  consideration  of  a  genuine  artist. 

On  Thursday  night  (the  liihi  the  two  operas  by  Weber  and 
Mozart,  which  had  unavoidably  been  held  back  for  ten  days, 
in  consequence  of  the  severe  indisposition  of  that  versatile,  useful, 
and  always  ready  artist,  Signor  Gassier,  who  was  ca«t  for  a  lead- 
ing character  in  the  longest  and  uiost  important  of  the  two,  were 
produced,  to  the  great  aad  unanimous  satisfaction  of  an  audience 
among  whom  were  a  larger  number  of  musical  connoisseurs  than 
are  accustomed,  except  on  exceptional  occasions,  to  congregate  at 
the  Itilian  Opera.  About  these  works,  the  production  ol  which  does 
the  utmost  credit  to  the  management  of  the  Italian  Opera  at  Drury 
l«ane.  and  the  admirable  performance  of  which  is  no  less  creditable 
to  Signor  Arditi  and  those  who  act  under  his  direction,  we  shall  take 
another  occasion  of  speaking.  Meanwhile,  we  merely  say  that  Abu 
J/auan  (iho  overture  to  which  has  long  been  familiar  in  our  concert 
room! i  is  the  freshest,  most  tuneful,  and  most  sparkling  of  the  early 
dramatic  works  of  the  composer  of  Vtr  Freinhiilr,  Eurymtkt.  and 
Oberon;  and  that  the  Ota  Jet  Caiio,  about  the  manufacture  of  which 
wc  cannot  speak  now,  is  entirely  made  up  of  music  written  when 
Mozart's  genius  was  at  its  zenith — that  is.  between  the  jieriods  at  which 
It  Seraalio  and  I.t  Kane  >li  Figaro  were  produced.  It  contains  maater- 
islcce  alter  masterpiece,  tho  worth  of  which  those  who  believe  that 
form  and  symm-lry  are  no  less  essential  to  music  than  to  other  arts 
will  not  fail  to  appreciate.  About  the  performance  generally  we  can 
say  no  more  at  present  than  that,  in  Abu  l/a$um.  Madame  Trebelli- 
Beltiui,  who,  in  male  attire,  represented  the  hero,  obtained  an  extra- 
ordinary snccess,  and  that  l.'Oea  dA  Cairn  introduced  Mdlle.  Pauline 
Lewitxky.  a  new  singer,  Russian  bv  birth,  pupil  of  M.  W artel  i  lo  whom 
we  are  also  indebted  for  Mdllc.  Nilssou  and  Madame  Trebelli,,  with  a 
young,  fresh,  and  beautiful  soprano  voice,  a  method  of  vocalisation 
already  remarkable,  an  expression  unstrained  and  natural,  an  intona- 
tion beyond  reproach,  and  other  qualities,  both  dramatic  and  vocal, 
which,  or  we  are  much  mistaken,  are  destined  to  make  their  mark. 
But  to  Mdlle,  Lewitxky,  as  to  Abu  llattan  and  I.  Oat  del  Cairo,  we  hope 
again  lo  refer  at  no  long  date. 

Robert  It  Viable  was  given,  according  to  promise,  on  Saturdsy. 
The  Prince  and  Princess  of  Wales  were  in  the  Royal  lux.  and  the 
house  was  crowded  to  tho  roof;  the  audience,  in  fact,  was  the  most 
brilliant  of  the  season.  That  the  excitement  should  be  great  to  see 
Mdlle.  Christine  Nilssou  in  a  part  which  had  mode  another  .Swedish 
songstress,  whoso  name  will  at  once  occur  to  our  readers,  known  to 
England  is  not  astonishing ;  nor  can  any  amateur  acquainted  wiih  Mdlle 
Nilssou's  talent  feel  surprised  at  hearing  that  her  success  more  than 
came  up  to  general  expectation.  We  have  bad  many  representatives 
or  Alice  in  Knglish,  German,  French,  and  Italian,  lull  not  one  who 
has  embodied  the  character  more  poetically  or  sung  the  music  in  greater 
perfection,  llow  Mdlle.  Nilssrvn  has  grown  from  a  somewhat  cold  and 
studied  actress  into  a  really  fjreat  and  impassioned  one,  those  who. 
from  the  beginning — and  Hut  dates  but  three  years  back— hsve 
watched  her  career  know  full  well.  The  transformation  is  as  complete 
as  it  has  been  rapid.  No  more  convincing  proof  need  be  adduced  than 
her  performance  on  Saturday  night.  Old  frequenters  of  the  Opera 
must  have  been  reminded  of  what  o«ed  to  t«i  called  that  "glorious  Ith 
of  May,"  when,  thrcc-and-twenty  years  ago,  the  lortuues  of  Mr. 
Luiuley,  who,  after  years  of 


of  which  could  hardly  be 
over-estimated,  were'  suddenly  restored  by  the  triumph  of  a  young 
Scandinavian  songstress,  who  became  famous  in  a  night,  and,  for  yean 
afterwards,  was  the  topic  of  musical  circles.  We  hare  no  wiah  to  in- 
stitute comparisons,  the  Alice  of  Mdlle.  Nilsson  possessing  merits  which 
entitle  it  to  admiration  on  its  own  account,  without  reference  to  any- 

realixe  the  character  of  the  interesting  Norman  peasant  as  It  naturally 
offers  itself  to  the  imagination  are  possessed  by  Mdlle.  Nilsson  we  need 
hardly  say.  In  these,  perhaps,  no  Alice  since  Robert  U  Diable  was  drat 
produced  in  London— at  Her  Majesty's  Theatre,  under  Mr,  Monck 
Mason,  in  1832 — has  surpassed.  If  any,  indeed,  has  equalled  her.  Alice 
must  be  young — that  is  a  stas  qui  not ;  Alice  should  be  more  or  lest 
premsarsaing  In  appearance ;  Alice  should  have  a  voice  capable  of  the 
highest  vocal  displays,  as  no  one  familiar  with  Meyerbeer's  mosio  will 
deny ;  and  Alice  must  be  an  actress — or  else  what  becomes  of  tho  great 
scene  with  Bertram  before  the  Cross,  and  the  greater  trio  at  the  con- 
clusion of  the  opera,  in  which  tho  simple  earnestness  of  the  single- 
hearted  maiden  saves  Itoberl  from  all  the  persuasive  eloquence  of 
Bertram'.'  These  indispensable  qualifications  are  concentrated  in 
Mdlle.  Nilsson  ;  and  hence  the  suecess  she  achieved  on  Saturday  night 
— a  success  which  has  raised  her  higher  than  ever  she  stood  before  in 
the  estimation  of  connoisseurs.  We  need  not  enter  scene  by  scene 
into  details.  Knough  tliat  it  was  in  the  most  striking  situations  that 
Mdlle.  Nilsson  most  completely  satisfied  expectation.  Space  will  not 
allow  us  to  say  more  at  present  than  that  the  new  Alice  was  received 
with  enthusiasm,  and  has  added  fresh  laurels  to  a  brow  already 
overcharged. 

Signor  Mongini  was  Robert;  Signor  Foil  played  Bertram  ;  Mdlle. 
lima  di  Murska,  as  the  Princess  Isabella,  created  the  never-failing  im- 
pression by  her  truly  Impassioned  delivery  or  the  air  most  familiarly 
known  as  '■  Itobert,  toi  que  j'aime ; "  Millie.  Fioretti,  now  the  best  and 
most  graceful  dancer  In  Paris,  was  Elena,  in  the  scene  of  the  "  Resusci- 
tation of  the  Nuns;"  the  picture  ol"  the  ruined  Abbey  I  by  Mr.  W. 
Beverley,  we  believe!  ahowed  the  hand  of  a  practised  master;  the 
costumes  were  fresh  and  characteristic  ;  the  mue-en-ninf,  by  the 
veteran,  Mr.  Stirling,  waa  all  that  could  be  wished ;  and  the  orchestra 
and  chorus,  under  the  direction  of  Signor  Arditi,  were  in  most  respect* 
singularly  efficient.  But  on  another  occasion  we  hope  to  return  to  this 
performance  of  Robert  le  Viable,  which,  if  in  some  respects  not  alto- 
gether perfect,  was  on  the  whole  in  the  highest  degree  creditable  to  the 
Drury  Lane  Opera. 

About  the  highlv  successful  performance  of  Madame  Volpini,  as  the 
heroine  of  Martha  1  Monday  night  1,  we  shall  speak  In  our  next.  Robert 
wa.  repeated  on  Tuesday  and  Thursday.  The  opera  to-night  Is  Fauet 
—Mdlle.  Nilsson  as  Margaret,  and  M.  Faure  this  first  appearance)  aa 
Mephistophelns. 

— — 0  

PHILHARMONIC  SOCIETY 

This  society's  fourth  concert  was  given  in  St.  James's  Hall  on  Monday, 
May  9,  tho  Prince  and  Prince**  of  Wales  being  present.  Haydn's  sym- 
phony in  D,  one  of  the  works  which  show  most  fully  the  master's  pleasant 
characteristics,  opened  the  programme,  and  wa*  capitally  played.  That 
it  was  much  onjoved,  we  need  scarcely  add,  for  whenever  Haydn  speaks, 
enjovnienl  follows,  as  a  matter  of  course.  The  second  symphony  waa 
Itecthoven's  •■  Pastoral,"  which  noble  composition  has  a  place  in  every 
Philharmonic  season.  Music  «o  well  known  to  the  performers  must 
needs  be  rendered  satisfactorily,  and  we  find  no  fault  with  Its  interpre- 
tation by  Mr.  Cusins  and  hi*  subordinates.  The  concerto  1  Schumann's) 
lor  piano,  in  A  minor,  brought  forward  as  soloist  Madame  Auspitz- 
Kolar,  who  sustained  the  reputation  she  acquired  by  her  recent  per- 
formance at  the  Crystal  Palace.  Madame  kolar  was  applauded  after 
each  movement,  and  recalled  at  the  end.  The  official  programme  con- 
tained an  almost  passionate  plea  for  Schumann  in  connection  with  hi* 
work.  We  refer  lo  this,  not  for  the  puriioae  of  combatting  Mr.  Macfamn's 
statements,  with  which  we  may  or  may  not  agree,  but  simply  to  point 
out  that  a  "  book  of  words'"  is  no  place  for  an  exhibition  of  partisan- 
ship  The  overlures  to  Obtron  and  l.e  Siige  de  Corinth  may  be  passed 
with  the  remark  that  both  were  well  pUyed,  and  thoogh  in  very 
diflerent  styles,  much  relished  by  the  audience.  Mdlle.  di  Murska  was 
the  vocalist.  She  sang,  first,  "Che  pur  aspro  ill  Sen^lto),  one  of 
the  airs  written  by  Moaart  for  an  exceptional  voice,  and  which,  there- 
fore, legitimately  belong*  to  the  clever  Hungarian  lady.  She  next  gave 
her  favourite  '•  Umbra  leggiera '  from  Uinornh,  and  finished  with  the 
cJiarmimj  Hungarian  air*  she  has  made  so  welcome  in  concert-rooms. 
It  will  be  assumed  that  long  and  loud  applauee  rewarj 

At  tho  next  concert  Sponr*  /War  0/  Somd  will  be  | 
sceon.1  symphony  being  the  No.  2  of  Beethoven. 


A  KKW  aympl 
Issen  played  at  W 


,  by  Herr  Joachim  Kaff,  entitled  In  the  Forttt,  ha* 
with,  it  utaid.  great. 
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(fr.iin  (he  "  Melbourne  Aryiu,"  Feb.  14M| 

It  may  be  accepted  as  »n  axiom  that  speculators  do  nit,  as  »  rule,  engage 
enterprise*  merely  with  a  view  of  conferring  •  benefit  on  their 
I.    They  lave,  it  may  lie  presumed,  invariably  a  keen  rye  to 
Speculation* 
beneficial  to 


their  own  interests, 
detrimental  and 


are,  however,  of  various  kinds,  some 
the  conimnnity  operated  upon,  and  those 
which  come  prominently  within  the  flatter  category  air  deserving  of  public 
recognition. 

The  introducer  of 


rodaeer  of  a  good  opera  company  ia  essentially  a  «|K>cnlatoT  of  the 
type,  and  liaa  claims  upon  a  community  not  to  !»  comprised  within 
iry  rule*  of  commercial  arithinctic.    Music  is  universally  recognized 


by  educated  minds  at  uue  of  the  mint  powerful  of  civilizing  amenta,  and  men 
who  aeelc  to  make  money  by  importing  music  are  worthy  of  superior  reeog- 
nition  to  those  who  make  their  living  by  importing  brandy.  The  laws  «f 
•apply  and  demand  are  doubtless  the  most  potent  authorities  in  commercial 
purraita,  hut  the  moralist  cannot  altogether  ignore  the  effects  prodnced  by 
■  development,  of  the  code  in  question.  Uegarded  fmn  this  point  of 
it  it  not  too  much  to  My  that  Messrs.  Lyiter  and  .Smith  have,  in 
the  pur-nit  of  their  private  interests  conferred  a  boon  upon  Austrslia  by 
bringing  to  those  shores  the  exoellent  singers  and  organiiing  the  admirabl'a 
opera  company  nt  present  delighting  the  ears  and  elevating  the  tastes  of  the 
frequenters  of  the  Melbourne  Theatre  Royal.  Actors  of  burlesque,  dancers 
of  breakdowns,  conjurors,  and  "nigger"  melodists  are  rapiul  thingi  in  their 
sources  of  amusement — one  of  the  necessities  of  healthy  human 
-they  are  not  to  be  despised,  bnt  they  can  scarcely  be  regarded  ill 
the  light  of  pubtic  educators,  ftf  the  lyric  drama,  as  it  ia  'now  being  ren- 
dered in  this  city,  it  may  be  affirmed  that  it  ia  something  more  than  a  recrea- 
tion— it  is  an  instrument  of  art  development.  There  are  persons,  of  course, 
to  whom  this  assertion  will  seem  ridiculous — pood  pachydermatous  souls,  who 
are  no  more  moved  by  a  strain  of  Donizetti  or  a  chorus' of  Meverheer  than  by 
the  rattle  of  mill  machinery  or  the  thunder  of  qnartn-stampers. '  We  nre  happy 
in  knowing,  however,  that  there  are  many  thousands  in  this  colony  whose 
spirit*  are  capable  of  deration  uuder  I  lie  influence  of  musical  interpretation, 
and  who  regard  it  as  no  alight  privilege  to  havo  the  opportunity  presented  to 
them  of  further  lyrical  culture.  To  these  Me.vsr*.  I.yater  and  Smith's  speculation 
will  commend  itself  as  a  public  boon,  ami  its  euccc«s  will  be  regarded  as  a 
desideratum  of  importance  to  others  besides  the  firm  pcrsonallv  interested. 

In  appraising  the  raloe  of  the  musical  artist*  Mr.  l.yster  has  brought 
amongst  us,  it  must  not  be  forgotten  that  we  are  necessitated  to  use  ao 
Australian,  ami  not  a  Knropean  standard.  1  or  us  this  is  the  dar  of  compara- 
tively small  things.  We  cannot  hope  to  tempt  to  a  voyage  round  the  world  a 
Patli  or  a  TVetjeus,  a  Giuglini  or  a  Krcve*.  Our  sevcD-and-iixpencci,  grudg- 
ingly given,  cannot  compete  with  the  guineas  of  London,  Paris,  and  St- 
I'etershurgh.  lint,  considering  our  resource*,  and  the  not  over  liberal  manner 
In  which  our  local  magnates  nre  disposed  to  patrnniie  such  enterprises,  the 
general  verdict,  which  has  been  pronounce*!  highly  latidatorr  of  the  opera 
w  before  the  public,  most  bo  regarded  as  n  jn,t  one."  There  will  be 
cause  for  grntiilation  should  the  simulation  |rove  a  commercial 
Wo  must  recollect  not  only  what  this  enterprise  ia  in  itself, 
but  what,  if  successful,  it  promises  for  the  future.  These  artists  hare 
been  engaged  for  their  world-round  venture  in  the  central  o|«nitic  market  of 
Europe,  nrwl  through  the  medium  of  tho  most  famous  musical  contractor. 

To  their  brethren  in  Italy  they  are  veritable  pioneers.  The  devotee*  of 
music  are  not  famous  for  their  possession  of  general  information,  and  doubtless 
to  the  operatic  alumni  of  Milan.  Auatralia  is  as  much  a  frim  tneoyntta  as  are  the 
northernmost  steppes  of  rrussia  to  ourselves.  How  much,  then,  depends  on 
their  good  or  ill  report  of  us— bow  much,  that  is  to  say,  to  lho«r  genuine 
lovers  of  the  diriur  nrt  who  hope  to  see  opera  an  animal  an.l  nut  an  occasional 
institution  in  thi-  city!  Australia  may  I*  declared  to  tie  a  civilian!  land, 
containing  towns  not  altogether  undesirable  as  place*  of  rraidence :  but,  after 
all,  the  money  re>ull  vuil  be  ihevjul  test,  both  to  the  home  frieuds  of  the 
artists,  and  to  the  astute  Ikmstelli,  through  who-e  a.'cn.v  they  contracted  the 
engagement.  last  them  I.  in  a  lssiition  to  inform  their  friends  that  their 
money  claims  have  all  Ukii  pnmiptly  satisfied,  and  Anstr.ilia  will  come  to  be 
regarded  by  Uie  musicians  of  Italy  ns  within  the  circle  of  speculative  |*jsaibj|iiie*. 
There  will  be  no  need  for  further  voyages  of  discovery,  like  that  which 
Mr.  I.yster  has  so  happily  concluded,  the  Italian  market  will  be  open  to  il.. 
and  the  musical  current  will  set  thin  way  as  long  as  wo  i.u,  offer  iinriferous 
attractiuu. 

Wc  trust,  then,  there  is  ie.  occasion  for  ns  to  cinmeod  tbe*- 
mclodious  missionaries  to  the  g,.>l  graces  of  the  public  here  or  elsewhere 
in  Australasia,  but  thai  every  when-  they  will  be  received  in  «  manner  w.,rthv 
of  the  art  they  elucidate  and  the  skill  tiny  undoubtedly  posse-'.  1  here  j,  n0 
description  of  public  amusement  »o  »c.  cp'table  to  refined  minds  as  that  which 
they  otl'er.  and  it  will  he  a  reproach  to  the  taste  and  the  cultivation  of  these 
colonic*  if  it  fail  to  retire  a  ivnroi  welcome  and  substantial  recognition. 

  e.  n. 

Dr  way  of  "  improving  the  occasion  "  of  tho  vltbitcite,  M.  Sehott  has 
publishes!  it  Yal»  ,/e  Salon,  entitled  ■•  Uui  ou  Nit..1 


Kin,- 


WHAT  IS  NEW  MUST  Uli  GOOD. 
7*o  the  FJitur  of  (he  *'  Mutual  Woihl." 
-Not  in  a  complaining  spirit,  hut  merely  as  a  reminder,  would  I  put 


in  my  hnmhle  protest  against  the  apparent  neglect  which  has  befallen  the  two 
near  oratorios  produced  for  the  first  time  la-t  week,  full  them  cantatas  if 
the  name  soils  better,  that  matters  ...thing.  Perfectly  new  works  have  a 
claim  to  something  mere  tlinn  au  ambigu-.m  notice,  en  /  a/taut,  of  live  or  ten 
lines. 

What  would  ha  said  of  a  slotting  journal,  socli  as  the  Era  at  Jlrlt't  I.i/r, 
coming  out  on  the  Saturday  after  the  Derby  and  Oaka  hud  been  run  on  the 
precediug  Tuesday,  Wednesday,  or  even  Thursday,  with  a  meagre  ambiguous 
yea-and-nay  paragraph  of  ten  lines.  A>k  yourself  what  would  ion  think  of 
such  a  procedure  In  contemporary  journalism.  Of  course  the  reporter  was 
otherwise  engaged.  The  golden  locks  of  s»mt  tlvonsnrd  ami  first  Amir*:  or 
Traviat*  had  charms  for  him  which  a  new  sacred  work  eoubl  nut  for  a  moment 
counterbalance.  Atvd,  beside*,  after  the  weekly  newspapers  projicr  bsil  given 
extcnde.1  notice*  of  the  oratorios  i<  would  be  so  c.isy  to  dish  up  an  article  on 
the  following  week.  In  calling  jour  .-iltenthm  to  the  .i'.iv.-j  I  totn!  nrglr.  t, 
by  prodacing  the  Isareit  jiossible  notice*  c.f  Mr.  Ilamby's  R< Uial,.  *■  ,t  Mr. 
lampus's  yVos/ryof »  Urliirn,  of  new  extensive  wi-rks  of  u  thotightful  cvst, 
I  feel  that  such  remonstrance  is.  even  at  the  grave  |*ril  of  cnll  ing  down  from 
your  dread  editorial  throne  vengeance  on  any  unhappy  interlocutor  who  inay 
h*re  the  temerity  to  expostulate,  iin^ieratively  lluvist  upon  me.  Surely  a 
jouni»l  devote.1  to  music  should  record  new  events  of  such  i:n|.irl.in<e  and 
rarity  a.  the  first  perfonnanee.  with  adequate  talent,  of  a  new  nrat-rio— the 
very  highest  order  of  compoaition.  Xo,  on  the  contrary,  niter  investing  his 
subscription  in  the  Mutual  H'o/W  your  habitual  reader  has  to  seek  such  new. 
iu  jwrchance  the  Wittily  I)ifaleJ\,  which  happened  last  Sunday  to  give  a 
very  intelligent  account  of  both  these  new  and  imtiortanl  work*.  Of  course 
there  were  three  or  four  columns  0f  abuse  about  Wagner,  and  the  custninnry 
warm  and  impolite  adjective,  that  would  became  the  utterances  niilher  nf 
barbarian  nor  civilian,  cast  at  the  head  of  some  unfortunate  correspondent  who 
perchance  had  something  to  say  not  altogether  in  unison  with  editorial 
infallibility  j  but,  at  the  risk  of  coming  in  for  a  share  of  your  disapprobation 
I  humbly  ask  whether  such  an  oversight  is  not  worth,  for  ibe  MorWs  own 
sake,  some  revision.  The  executant  is  placed  too  frequently  in  advance  of  the 
original  writer  ;  and  too  often  the  musical  rej.jrter  appeurs  to  imagine  that 
he  is  called  upon  to  titter  a  strong  opinion  fro  or  for?.,  when  his  vocation 
would  be  magnitied  by  the  more  simple  record  of  actual  facts— Yonc  verv 
trulv.  tii:«ii.i,»;  Ti .Mil  itsi. 

Maia'itone,  May  17M,  ISTti. 

[Wo  «ro  thoroughly  charmed  with  tho  letter  of  Mr.  Tolhurrt, 
whose  fellow-feeling  ninkes  hint  wonitruiu  kind.  Wo  only  w  ish  that 
we  had  more  correspondent*  of  such  spirit.  Wc  aro  aware  that  even- 
man  who  writes  an  oratorio  must  Iks  a  genius.  Mr.  Tolhurst  hitnseif 
once  wrote  an  oratorio.  For  our  own  pari*  vie  are  generally  thankful 
to  men  who  don't  write  oratorios.  We  wish  there  were  more  of 
them.— A.  S.  S..' 

 o  

Mil.  HENRY  LESLIE'S  CONCERTS. 
Tim  lirsl  concert  of  the  interesting  series  announced  hv  Mr.  Henrv 
Le»U«  took  place  in  St.  Jam.  .  *  Hall  on  Wednesday  week.' and  attracted 
a  largo  and  distinguished  audience.  Mdlle.  Xilawn  wa*  advertised  to 
take  a  prominent  part,  but,  unfortunately,  illitraa  kept  her  at  home, 
and  Madame  Sinico  did  her  best  to  fill  the  IHva's  place.  As  a  in-itur 
of  course  some,  disappointment  was  felt,  but  it  gradually  wore  ofl  under 
the  influence  of  a  capital  performance.  The  concert  opened  with 
Uossini*  Siat-at  Mater,  solos  i.y  Mrulaiuc  Sinico,  Madame  Trclwlli- 
Bettini,  Signer  Mongini,  and  Mr.  Santlcy.  This  favourite  and  always 
attractive  work  had  an  excellent  rendering,  the  choruses  being  equal  to 
the  solos  in  |s.iint  of  effect.  It  is  easy  to  imagine  how  the  two  ladies 
alwve-nanied  acquitted  themselves  in  music  so  purely  vocal  and 
so  familiar.  The  most  i  flcctivct  of  their  doings,  perhap*.  was  "  tjuis  est 
homo.1'  which  made  a  great  impression.  Signor  Mongini  was  loudly 
applauded  for  a  striking  perfonnanee  of  "  Cujus  aniui.v.n,"  and  Mr. 
Santley'a  "Pro  peccatis  "  proved  not  Ursa  excellent  than  lit  retcforv. 
Most  prominent  in  the  second  part  of  tho  concert  was  Mcmlels.Mihn's 
concerto  in  (i  minor  played  by  Madame  AraUUa  Cloddard.  The 
disliiiguislieil  ]<ianist  was  very  warmly  received,  and  after  going  through 
her  work  in  a  stylo  we  must  in  justice  call  unequalled,  she  wa*  sum. 
inoned  l«ck  lo  the  platform  with  marked  unanimity.  Itarely  has  any 
artist  oldained  a  tiiorvj  genuine  success,  t  Ither  features  in  the'  selection 
were  "  Map|s»ri,'  sung  by  Signor  Mongini  and  encored,  and  "  Home. 
■  "  ctiaruiingly  given  by  Madame  Sinico.  T.  E. 


KoNiosBtRo.—Tlic  hundredth  anniversary  of  Beethoven's  birth  will 
lm  celel.ralei!  here,  on  the  7th.  Sth,  and  IMIi.  dune.    The  great  features 
of  the  festival  will  !«,  riie,  performance,  un  an  imposing  scale,  of  Ihe 
and  the  .Ninth  Svinplnmv. 


Digitized  by  Google 


May  21,  1870.1 


THE  MUSICAL  WORLD. 


34f) 


MARTA  AT  DRURY  LANE. 


Maria  »a  giren,  for  the  first  time  this  season,  on  Mont)*;- night,  and  was 
received  with  a*  much  favour  a*  rvcr.  We  are  not  the  arbitrator*  of  conflict- 
ing opinions  »bout  JJ.  Flntow  •  opera,  and  need  only  paint  out  that  for  fifteen 
year*  it  has  kept  a  position  In-fore  the  public  -  being.  perhaps,  more  firmly 
established  now  than  at  any  preriuus  time.  Were  this  the  case  onlv  among 
ourselves,  "The  Last  Rose  of  Summer" — of  which  popular  air  such  large  uae 
ia  made— would,  in  some  degree,  explain  il.  But  Marta  ia  not  lea*  a  favonritc 
where  th«  Irish  melody  appeals  to  no  old  associations  and  excites  no  special 
felling.  Fiftoen  years  of  general  cs-tccm  on  its  own  merit*  baa,  therefore, 
been  the  good  fortune  of  Maria,  and  the  fact  signifies  much  that  need*  no 
cxprtaaion. 

The  Lady  Enriehctta  of  Monday  night  was  Madame  Volpini,  who  made 
her  entree  in  the  character.  Madame  Volpini-will  be  trmembered  aa  hating 
appeared  at  Her  Majesty',  Theatre  a  few  year.  ago,  and  a»  having  been,  cnlv 
hut  season,  one  of  the  many  attractions  of  London  concert-room*.  Her 
merits,  therefore,  are  pretty  well  known  to  the  musical  public,  and  the  degree 
of  her  recces,  in  Marta  was  scarcely  donbtful.  We  may  a»v  at  one.  that 
Madame.  Volpini  wav  in  high  favour  with  the  audience  throughout  the  even- 
ing. Gifted  with  a  light  and  flexible  soprano  voice,  of  svn.rMh*tic  qnatitv 
and  being  in  many  respect*  a  finished  singer-oudowed.  moreover,  with  the 
tint  qui  non  of  "  6rst  ladies"  a  pleasing  appearand—  tl.ia  result  was  the 
moat  natural  in  the  world.  A  dramatic  art^t,  whatever  Madame  Volpini 
does  ia  done  in  a  graceful  and  unaffected  style  which  can  hardly  fail  to  .please. 
The  action  of  presenting  Tristano  with  the  bouquet,  furnished  n  sinking  rase 
in  point,  and  was  accompanied  by  a  ">hnke"  which,  f..r  downcs*  ;ind  ItU- 
liancy,  conld  not  easily  b«  surpassed-  Without  cntcriug  into  the  details  of 
singing  which  we  may  describe  as  almost  uniformly  good,  it  will  snff.ee  to  mention 
that  "Qni  sola,  virgin'  rum"  (The  Last  Koki  was  received  with  acclamation, 
and  encored  by  an  audience  well  qualified  to  judge  the  manner  of  it*  delivery 
Madame  Volpini  was  frequently  and  heartily  applauded,  but  her  success  ia 
Flotow-  *  adapted  melody  contributed  more  than  anrthing  cite  to  a  satisfactory 
dihul. 

Madame  Trebelli-Bettini  sang  and  acted  with  her  customary  effect  as  Nancv. 
The  part  could  scarcely  be  in  better  hand* ;  while  assuredly  no  other  could 
sing  the  music  in  better  style.  "II  tuo  stral  nel  Unci.ir"  again  arlordeel  the 
j»opolar  cautrallo  an  opportunity,  of  which  she  availed  herself  to  tl.c  utmost. 
Higuor  Dettini  sang  carefully  its  Lionclbv  and  obtained  an  encore  fur 
"  M'appari.**  To  praise  Mr.  Sanlley's  I'luiuketto  ia  as  needless  as  to  men- 
tion that  a  repetition  of  the  '•  Beer  song  "  was  demanded.  Signor  Zoboli 
made  as  fussy  ami  ridiculous  n  Tristano  as  could  be  do- in  d.  Of  course  his 
efforts  to  nuke  the  audience  laugh  were  much  aided  by  the  extraordinary 
which  o|*ratic  tradition  assigns  to  English  noblemen  in  the  reign  of 
Aprcpot  of  thia  matter,  however.  "  Sir  Tristan  di  Mkklfford,  d'lugliil- 
;  pari  e  bird  baronetto  e  gran  scudiero,''  must  have  been  an  extraordinary 
We  have  only  to  add  that  the  choius  and  on  lustra  .lid  c  ell. 

TllADDKl-.  K.iO. 


P  A  R  E I'  A  -  It  O  S  A  AT  CHICAGO. 

I  From  thr  "  Chicago  Tritum."  .1/>r.7  20. . 
If  Par»pa-lb*a  had  never  done  anything  more  f<n-  music  in  Chicago  than 
to  introduce  Weber'*  OUrou,  she  would  have  tneiited  the  lasting  gratitude  ot 
all  lover*  of  music.  Any  music  I'n.in  the  man  who  wrote  l>"  />er>7,uV; 
and  Vr< riosv  must  always  l«*  waimly  w  h  omed,  and  in  prniiiuiit;:  this  she 
has  set  the  real  njon  her  gi..n  success,  and  in  closing  l..r  season  i-rnw r.s  it 
with  the  best  icprosontatinn  el  her  musical  genius.  ISrepi  his,  in  post 
reason*,  made  Unmistakable  >wis»  »  in  the  7'rovtttort.  the  .Vol  rnnje  of  Fiyure, 
Mar/ha,  and  other  operas,  and  especially  in  her  matchless  oratorio  vcsaliAatiou  ; 
but  we  think  she  will  be  longest  n  ineniUied  in  her  personation  ot  llrua,  and 
that  more  pleasant  memories  will  .luster  around  the  efforts  nf  all  the  artists  in 
WeUf's  romantic  opera  than  in  any  ©tin  r.  W.  riiu-t  not  forget  M».  fail 
Ii'osa.  lluring  the  cuiii|Mraliveiy  short  time  in  which  he  has,  held  the  operatic 
baton  ho  has  rapidly  risen,  and.  by  Ins  untiring  r.i-A  .-mil  industry,  bis  mink 
and  accurate  musical  perception*,  l  ow  occupies  a  commanding  position  as  an 
orchestral  conductor  of  opera.  This  was  manifest  in  bis  proilnttion  of  the 
Miuriay  ,.f  /'iyuvo.  It  is  more  palpably  manifest  in  f'Uiot,.  The  innnnir 
in  wliich  he  controls  bis  player',  giving  spirit  and  shading  In  the  instnur.enta- 
tion  and  enthusiarm  and  life  to  tin  artists,  shuns  tl  lit  ho  pease  srs  analytiral 
powers,  joined  to  imagination,  entitling  him  to  omiliift  tinv  oj.nitic  w <irk. 
It  i*  no  child'*  play  to  prepare  and  souduct  .luh  operas  a.  the  Mamagf  ot 


MARTA  AT  CO  VENT  GARDEN. 
M<nta  at  Drury  Ijii.c,  on  Monday,  wai  followed  by  Marta  at  Covent 
Garden,  on  Tuesday.    In  the  latter  case  no  new  soprano  made  her  dtirut, 
tho/nnm  donna  nf  the  evening  lienig,  however,  one  whom  lover*  of  Flotow'* 
opera  would  hordly  change  for  ever  so  great  a  novelty. 

That  the  Lady  Knrichetta  of  Madame  Palli  i*  among  her  moat  attractive 
impenvonations  few  require  to  lie  told.  Tlie  character  of  the  part  and  the  pre. 
dominant  l:glit*omei«i»a  «f  tea  music  are  exactly  suited  to  Madame  Patti'a 
geniu*.  Hence  the  uniform  success  of  Marta  when  given  with  her  co- 
operation, so  far  as  sucews  depends  on  a  well-nigh  perfect  rejirraentation  of  the 
chief  personage  renccrncd.  To  »ay  that  Jladame  Patti  sang  from  first  to  la*t 
with  all  needful  vivacity  or  all  needful  sentiment,  as  the  case  might  be,  it 
superfluous.  She  has  too  often  a»»ertcd  her  great  comn-.und  of  varied  style* 
to  make  the  result  of  an  appearar.ee  in  iform  for  a  moment  doubtful.  The 
special  ■nscees,  of  the  evening  was,  of  com,,,  obtained  in  "f/w  sola,  vergin 
be  gieen  with  grrateT  propriety  of  exprcs- 
of  delivery.  Answering  to  a  demand  for  its  repetition, 
l'atti  sang  the  melody  to  Moore's  Vautiful  vor»es  with,  if  ,«x™ble, 
r  effect.  She  must  lie  mainly  credited,  moreover,  with  the  encore 
to  the  -  Spinning-wheel  "  imartet,  in  which  ber  i 


In  some  respects  Mdlle.  ScaN  hi  did  good  s..-r>ice  a*  Kanci.  Her  acling 
was  intelligent  if  not  striking,  and  in  such  porta  of  the  music  as  .suited  her 
style— notably  in  the  *obTo.juy.  '•  K«er  meato  il  mio  cor  "-she  made  a  legi- 
timate success  On  the  other  hand  there  were  passage*  which  required 
gieater  vivacity  of  manner  and  agility  of  voice.  Iionello  was  represented  by 
Signor  Trio,  an  art  »t  well  kiHiwn  to  frequenters  of  last  year's  summer  con- 
certs at  the  Crystal  Palace.  Judging  by  tlie  applause  of  Tuesday  night's 
audience,  and  by  the  encore  awarded  to  "  M'appari,"  this  gentleman  may 
be  a  serviceable  addition  t"  the  Covent  Garden  tenor*.  His  voice,  while 
somewhat  hard  in  quality,  i*  sufficiently  powerful,  and  of  extensive  compaa* 
the  up[:cr  nods,  moreover,  being  deliierel  with  n-annanee  and  ease,  l.'pon 
the  prrciae  claim*  of  Signor  Lrio  as  a  dramatic  singer,  we  would  rather  not 
pronounce  after  one  hearing.  That  he  will  abortly  appear  again  admita 
of  little  doubt.  Signor  tirariani  *  Phmiketto  was  in  no  respect  other  thai 
what  we  have  known  it  on  former  occasion*.  The  part  auits  him  well  and 
he  sings  the  music  with  tare.  His  rendering  of  the  "  Beer  song  ''  nbtained 
the  encore  to  which,  by  this  tunc,  it  has  acquired  a  prescriptive  right. 
Signor  Tagliafieo  was  a  demonstratit e  Tristano.  He  is  an  artist  with 
thoroughly  independent  notions,  his  Independence  extending  even  to  matters 
of  costume.  For  example,  he  appeared  as  an  Kngl'oh  nobleman  of  100  year* 
ago,  wearing  " tights,''  borrowed,  we  should  say,  from  the  wardrobe  of 
Kq;olttto  the  .lester.  unn  i  s  |;..,.. 


Tiikbk  is  a  rumour  that  tin-  director  of  llio  BrtKscls  Theatre  de  la 
Motnaie  intend*  t»  Uke  liia  coiiipany  to  Paris  for  the  pur]«««  c-i  pUyinK 
Lvhtvarin  at  tin-  Italiens. 


Figaro  and  OUrou.  and  the  tact  and  skill  of  a  man  who  proves'  himself 
conipeten,  to  do  it  suece.sful.v  deser, e;1bearty  ^ gniti...         #  ( 

•  llcesn,  thou  mighty  Munster,"  thoroughly  descriptive,  anil  in  keeping 
wilb  the  Mthjit't,  wn,  a  titling  theme  for  Purrpn  to  illustrate  with  her  bouml- 
mo.nnes.  She  herself  is  u  theme  of  magnitude,  and  neier  rises  to  her 
full  height  and  to  the  pufect  exercise  of  her  lowers  until  singing  of  laeans, 
roi  ks,  and  mount ains.  <«•  in  such  weeks  n-  the  Crratum  and  the  M'tnah. 

ther.-1'ere.  He  li.ne  had  an  oppivhmily  n|  lienrilig  h'r  at  ber  ln-st. 
and  her  singing  was  almost  like  an  iuspii  ition.  It  was  never  grander,  never 
more  in  canust,  than  when  she  recited  this  apostrophe  to  ocean,  with  tlie 
richness  and  pnritv  of  In  r  voice,  anil  all  the  resources  of  hcT  tiriisbed  trrhmnur. 

Hie  epi  cs  wa-  m '  iinlcd  bciiutifully,  and  some  nf  the  scenery,  e»|iee'ally  the 
%i-;ouof  Kei.ai,  the  \icw  of  Hagdail  and  the  port  of  Avatnn.  admirable  in 
spectacular  cnVit.  'the  enslurning.  aL-o,  was  veiy  rich,  ami  the  opera  may 
he  .-ct  d«wn  aa  a  great  success.    Tbis  evcuing  Slaith.t  will  be  given. 

Ati:E  I.is/T  will  reninin  at  Weimar  till  tins  oral  of  .lone,  in  order  lo 
arsist  at  the  model  reprosenUtuins  of  Wagner's  operas.  Among  the 
works  decided  Hjwn  arc  Taiitkhurr.  J.ohrugim,  TriMtu  »n4  Mdr  and 
tho  Mn><rrKiH-jf.  I  ir.  (itin/.  is  eiigagt  d  to  take  part, and  Herr  Wagner 
himMlf  i*  expected  to  be  present. 
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ST.    JAMES'S  HALL, 

KKOKCT  KI-KKKT  A»l>  rUCADII.l.V. 


MR.    CHARLES  HALLE'S 


1870. 


R.  CHARLE8  HALLE  hag  the  honour  to  announce 

TENTH  8F.RIE*  of  PIANOFORTE  RECITALS  will  Uh  plsec 
Friday.  Jans  M, 


rrfclsy.  May  it. 
Friday.  J.«  I. 

^s^VU*V,J 


7h$^4  o  olddr 


Thli  year  lielng  the  Centenary  of  (he  birth  i.f  Beethoven,  «ha  cims  Into  the 
world,  «t  lloon,  <ib  the  Rhine,  December  IT,  Ittl,  Mr.  \UM  ha»  cnesMep-d  It  becom- 
tag  ana  appropriate  to  devot*  Ills  wrli-»  »f  R.-cil»l»  exclusively  !■>  this  music  «< 
that  Illustrious  compter. 

The  programmes  **  on  prcsloai  occasion.,  ooeuit  "r  us  many  piece*  as  tnay 
limit  the  duration  of  the  |-er*>noan*>c     tw  >nn— fnun  Three  <Tcloe*  to  Fire,  p.m. 

Mr.  Halle!  it  sisi'tnl  »t  (II  the  Recital,  li) 

H  EBB  8TOCKHAU8EN. 

IcbuUrt'i  C.II.VIMI  -ti>£%  entitle!  ••  Thr  F.lr  Ma.l  r.f  the  Mill." 
Mr.  HslK. 

analytical  ami  historical,  ot  the  Mjouta*  «lll,  «•  or.  prerwui  ueca- 


THE  FOURTH  RECITAL 


FRIDAY   AFTERNOON,  MAY  27th,  1870, 

ft  ammtMt  at  Tkrts  feioU  srrruWy. 


PAKT  I. 


Hosata,  nidul  Fantasia.  Op.  IT,  Xi».  1 
..        f  ••  Mnnrengnaa"  (M..rninK  Oreetln?)  ) 
I  ••  Dei  M tiller,  Dlamei.  "  fTlie  Miller  ,  FI»r»,j 


&Ae*rr(. 


Hen  Sri>i*«AC!l». 
HoSATA,  quasi  Fantasia,  Op,  21  No.  2 

PART  II. 
D  Sosata  (The  Pastoral.  Op.  'i- 


Hill.  Op.  X»(31), 

Price*  of  Admission  (fr.r  tlw  Merles  J-Ntrfa  Nu.ll,  (i 
ileony,  XI. 
For  One  ' 


l«-r<xl  and  re»rrrc<l).  tilt 
Stall".  Ts.  i  llalcony.  3«.  |  Ansa,  l«. 


8nUerl|>U.,na  reeled  at  (.happen  *  Co.',.  30.  New  IVuwl  Mrcel  ;  Min-btll's. 
OI.I  H-,nd  *lr.-rt;  Keith,  Prowsc,  A  I'Vi,  4s,  CtK»|»ldc  t  Hays,  ..  Esehajigs  llu 
ln»«;  Amltt'i  IVV.  l  Office.  1*.  Piccadilly  1  a..,l  l,y  Mr.  Charles  Halle.  M,  Mausn 


3J, 
llulul- 
tlclil 


DEATHS. 

On  May  6.  Jci.ia.  the  beloved  wife  of  J.  IUul,  Esq..  of  L'S,  Blootns- 
bury  Street-seed  +8. 

On  May  13,  Elizabeth,  w idow  of  Dr.  Camiuok,  of  York  -aged  75. 
—  — 

NOTICE. 

//  m  requested  that  Advertisements  may  be  sent  not  later  than 
Thursday y  otherwise  they  trill  I*  too  late  for  insertion. 

To  Advertisers. — The  office  of  the  Musical  World  i*at  Messrs. 
Duncan  Davison  It  Co.'s,  'Mi,  llegcnt  Street,  corner  of  Little 
Argyll  Street  (First  Floor).  Advertisements  receivetl  as  late  as 
Three  o'clock  P.M.  on  Thursdays,  but  not  later.     J'ayment  on 


ic  jjtusital  morlij. 

LONDON,  SATURDAY,   MAY   21,  1870. 


£fcc  lli 


To  thr  Etlttor  of  the    Musical  World." 

SlB, — A  paragraph  has  ap]>e.irv<l  in  nevenil  papers,  mid  to  l)c 
copied  from  the  Ah.uetd  World,  respecting  the  Vicar  of  Kichmontl, 
and  containing  statement*  calculated  to  do  injury,  as  they  mention 
facta  contrary  to  tin-  truth.  TV  Vicar  did  not,  asataU-d.  refuse 
permiaaion  for  the  fire-encape  to  be  placed  in  the  churchyard 
solely  on  account  of  its  beiuK  "  oonsccrate.1  ground,"  but  by  the 
wi»h  of  a  large  uumbcr  of  hia  parishioners,  who  objected  to  tho 


site  for  many  reasons,  and  chiefly  on  account  of  its  being 
inaccessible.  With  regard  to  the  choir-boys,  the  concert  referred 
it  was  not  given  in  aid  of  the  Richmond  Infirmary,  or  for  any 
other  charity.  1  am  norry  to  trouble  you  with  this  matter.  Who- 
ever your  informant  may  have  been,  the  case  has  U-en  misrepre- 
sented, and  I  trout  you  will  not  object  to  contradicting  the  «tat«- 
raent.—l  am,  Sir,  your  faithful  servant,  *    »  V 

Richmond,  Surrry.  May  VJlh.  1*70. 

[Wc  have,  we  need  hardly  nay,  the  greatest  pleasure  in  inserting 
the  foregoing  letter,  and  in  giving  it  the  most  conspicuous  place 
in  our  columna—KD.  M.  IF.] 


fTlHE  Committee  of  the  Vienna  Beethoven  Centenary  have  issued 
J_    the  following  address  or  manifesto  :  — 

••  To  celebrate  Beethoven's  hundredth  birthday  in  a  manner  becoming 
the  importance  of  tV  Master  himself,  and  correal. md in y  In  th« 
occupied  by  Vienna  in  the  world  of  nnwc,  the  representatives  of  the 
varioun  artistic  and  scieutfic  bodies  of  that  capital  have  combined  lo  form 
a  Festival  Committee,  who  liave  dra*  n  up  a  programme,  which  has  been 
sanctioned  in  the  proper  (jtiarter.  The  Beethoven  C'entcrun-  Festival 
will  be  held  on  the  four  dayn,  from  the  TAA  to  the  26th  October.  1670. 
In  the  morniug'of  the  2,1d,  tiiere  will  be  a  musical  solemnity  in  a  pro- 
visional '  Monumental  Square,'  preivded  by  a  procession  to  that  spot.  In 
the  evening  there  will  be  a  festival  performance  of  Fidrlia  in  the  Im|ierial 
Operahouse.  On  the  24th,  a  performance  of  the  Minn  toltnnis.  in 
the  large  Hall  of  the  Society  of  the  Friends  of  Music.  On  the  2">th, 
a  grand  banquet  in  the  same  locality.  On  the  2tith,  at  noon,  a  grand 
concert,  consisting  of  chaiiiber-muMc,  vocal  composi lions,  and  the  Ninth 
Symphony,  also  in  the  same  locality.  In  the  evening,  a  performance 
of  Sgmont,  by  the  arti»t«  of  the  Imperial  llurg  Theater,  ami  the  orchestra 
of  the  Imperial  Operahouse.  The  leading  musicians  of  Germany  will 
be  invited  to  attend  the  concerts,  and  the  most  highly  esteemed 
masters  have  offered  to  act  as  Fcsliial  Conductors.  To  give  the  Festival 
a  grand  representative  character  by  Urge  numbers  of  the  great  com- 
poser's admirers  |>articipating  in  the  proceedings,  the  Festival  Com- 
mittee have  determined  on  esUUidiing  a  special  Festival  Association 
the  members  of  which,  assisted  by  iho  undersigned  Festival  Com- 
mittce,  shall  arrange  all  the  proceedings.  Tin-  member*  of  tho  Associa- 
tion, in  addition  to  receiving  the  Festival  Badge  and  the  Festival  Meda^ 
will  be  entitled  to  take  part  in  the  graud  procession,  or  to  a  sc-at  m 
the  stand  erected  In  the  '  Monument  Square.'  They  will,  also,  enjoy 
the  right  of  securing  places  for  the  concerts  and  performance*  before 
any  one  else,  according  lo  the  date  of  their  admission  into  the  Associa- 
tion, and  the  space  available.  The  fee  for  membership  is  ten  florins ; 
receipt*  will  be  given  for  any  additional  contributions.  The  net  pro- 
ceeds of  the  Festival  are  to  be  devoted  to  I 


The  Festival  Commilt.-e,  therefore,  invite  all 
admirers  of  Beethoven  to  belong  to  the  Association.  Promises  of  eon- 
tributions,  ami  payments,  will  be  received  at  the  offices  of  the  Soeittv 
of  the  Friends  of  Mosic,  Vienna,' 


OCCASIONAL  NOTES. 

A  Correspondent  ("  Otto  Beard  ")  write*  to  Btiggest  that,  con- 
sidering the  thousands  npon  thousands  of  pounds  which  Rossini's 
liarliiert  has,  in  the  course  of  twenty  years  and  upwanU,  brought 
to  Covcnt  Garden,  Dr.  Bartolo  might  be  provided  with  a  new 
house,  and  Rossini  with  a  better  furnished  drawing-room.  Mr. 
Beard  should  state  his  grievance  to  Mr. 


in  llcirll.Wsguer's 
Walkiire  are  accompanied  by  an  amonnt  of  danger  that  would  folly 
justify  theattendsne*  at  the  doors  of  the  theatre  of  all  the  lire  engines 
and  all  llu;  firemen  in  tho  Bavarian  capital,  whenever  there  is  a  per- 
formance or  ev.n  a  rehearsal  t,l"  the  afnrestiid  mastrrpieer.  Wr  shi'tild 
think  that  no  assurance  company  would  like  to  grant  a  policy  on  the 
building.    But  what  does  that  matter  lo  lierr  Wagner f    He  ha* 
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enough  assurance  himself  alone  for  all  the  companies  that  ever  even 
Issued  a  prospectus.— Ilerr  Nachbaur,  the  Wagnerian  vocalist,  ha* 
just  been  highly  dUtingnishcd.  His  Bavarian  Majesty  granted  hltn  a 
long  audience,  in  which  he  was  pleased  to  congratulate  the  fortunate 
aoo  of  song  on  having  Ix-en  honoured  by  the  Grind  Duke  of  Hesse 
with  tlie  large  medal  for  Art  and  Science. 

The  following  it  from  the  Echo  of  Wednesday  the  18th  nut : — 

••  The  Murical  World  i«  responsible  for  the  almost  incredible  state- 
roent  that  the  Rev.  C.  T.  Procter,  Vicar  of  Richmond,  has  refused  to 
allow  the  choir-boy*  of  the  pariah  church  to  aing  at  a  concert  in  aid  of 
the  Richmond  Infirmary,  on  the  ground  that  they  might  bo  required 
to  ting  accular  music.  Is  not  this  tho  tame  gentleman  that  refused  to 
allow  a  fire-escape  to  stand  in  his  church  vard,  because  he  would  not 
havo  such  a  thing  in  •  consecrated'  ground'.'  Wo  have  heard  people 
obj.*t  to  Mtrtd  music  at  a  concert,  and  the  objection  i*  at  least  intelli- 
gible, hut  an  objection  to  secular  music,  in  the  attract,  is  worthy  of 
the  worst  days  of  Puritanism.  Docs  Sir.  Procter  take  fright  at  the 
word  •■ocular'  which  has  been  so  badly  used  in  the  Education  contro- 
versy, or  doc*  he  consider  that  a  choir-boy  is  devoted  to  the  exclusive 
service  of  the  Church  ?  In  any  ease  we  should  advise  him  in  future  to 
give  his  decisions  without  furnishing  his  reasons.  It  is  always  possible 
to  imagine  that  there  i.  a  good  reason  for  a  plain  '  No.'  and  no  man  it 
bound  to  make  public  hit  own  intellectual  aberrations. ' 

The  Mmical  World  is  no  more  rwponaible  than  all  the  rest  of 
the  London  and  provincial  press. 


The  two  conductors  of  the  Theatre  at  Leipsic,  who  went  to 
Berlin  for  the  purpose  of  witnessing  the  performance  of  the  Matter- 
ringrr,  have  returned  full  of  enthusiasm  for  tlat  specimen  oi  Herr  It. 
Wagner  s  Mute.  They  state  that  the  opposition  manifested  by 
Judaiim  in  Mtute  in  the  Prussian  capital  i*  directed  against  the  com- 
poser personally.  On  which  the  Berlin  Kcho  very  properly  remarks;— 

"  And  we  beg  to  state  that  the  view  taken  by  the  worthy  con- 
ductors is  utterly  erroneous ;  Judaism  has  nothing  in  the  world  to 
do  with  the  Berlin  opposition.  On  the  contrary,  since  the  appearance 
of  the  celebrated  pamphlet,  Judaism  has  preserved  a  most  becoming 
neutrality  at  all  the  iwrfortnancea  of  llerr  Wagner's  works,  from 
RUmi  to  J)u  JtMUr.iHytr." 

The  thtf-<r<tuvrt  la  to  be  prodded  at  Lcipsic.hut,  a*  it  requires  so  much 
time  to  get  up,  it  cannot  bo  ready  before  the  middle  of  next  winter- 
This  i*  a  (act  which  will,  doubtless,  not  he  overlooked  by  theatre- 
goers whoso  subscriptions  expire  on  the  Mist  of  January.  "  Forewarned, 
forearmed."  At  any  rate,  people  cannot  be  compelled  to  hear  Herr 
Wagner's  operas.  They  arc  not  yet  what  military  service  is  in  Prussia 
— an  ordeal  through  which  every  one  mutt  pass. 


PaorEsnoa  Luijwio  vox  BiutxNEH,  Imperial  Russian  Conductor  at  81. 
Pelersbargh,  composed,  some  time  since,  a  St.  George's  March  for  grand 
orchestra,  on  the  occasion  of  the  centenary  jubilee  of  the  Imperial 
Russian  Military  Order  of  tho  said  warlike  saint.  For  this  march,  the 
various  sovereigns  who  are  knights  of  the  Order  appear  to  be  unusually 
grateful,  if  we  may  judge  by  the  unanimity — as  wonderful  as  that  of 
the  personages  in  The  Critic — with  which  they  have  showered  marks  of 
their  favour  on  the  lucky  comi>oser.  From  the  Emperor  of  Russia, 
Professor  von  Brenner  received  a  gold  snuff-box,  net  with  brillisnts. 
and  displaying  the  Imperial  miniature  and  Initials;  from  the  King  of 
Prussia,  the  Order  of  the  Crown;  from  the  ex-King  Francis  II.  of 
Naplei,  tho  Order  of  Merit  (first  class)  for  Art  and  Science,  of 
Franeitcui  I.;  from  the  Grand  Princes.  Constantine,  Nicholau*,  and 
Michael,  diamond  breast-pins;  from  Prince  Albert  of  Prussia,  a  gold 
snuff-box  set  with  diamonds;  from  Prince  Friedrich  Carl  of  lWia, 
hi.  portrait  in  a  rich  gold  Irame  ;  and  from  Prince  Alexander  of  Hew, 
the  Hessian  Order  of  Merit. 


Since  the  seventeenth  century  there  has  cxi.ted  in  Russia  a  society 
of  singers,  destined  for  tho  religious  ceremonies  of  the  Court.  The 
roemben  of  the  society  came  from  Kiew,  and  followed  the  Court  from 
Moscow  to  St.  Petersburg!!.  At  present  there  are  fifty  singers,  basses, 
tenors,  contraltos,  sopranos  lyoung  bov»|.  Moil  of  them  are  younger 
sons  of  Russian  priests,  the  eldest  sons  succeeding  to  their  fathers  in 


the  ministry.  The  boys  are  received  into  the  society  from  the  age  01 
nine,  the  Emperor  providing  tor  their  maintenance  and  elementary 
education,  until  they  are  seventeen,  the  period  at  which  the  vole* 
changes.  If  at  the  end  of  the..-  studies  they  have  no  vocation  for 
singing,  they  are  at  liberty  to  follow  othor  callings.  A  director  is  at 
the  heid  of  the  establishment.  l>e»ide*  whom  there  are  professors, 
singing  masters,  choir  masters,  and  an  inspector-general.  The  Im- 
perial choir  is  employed  solely  in  Divine  service  celebrated  at 
Court,  and  it  is  an  exceptional  case  when  its  members  are  permitted  to 
take  part  in  concerts  for  charitable  purposes. 

The  Theatre  de  la  Monnaie,  at  Brussels,  is  closed  for  the  season,  the 
last  opera  given  being  Lohengrin,  which  was  played  on  the  occasion  for 
the  twentieth  time.  Hut  though  Herr  R.  Wagner  certainly  shut  up 
the  theatre  in  one  sen.v,  candour  requires  us  to  state  that  it  was  not 
because  bis  Lohtnyrin  proved  a  failure.  On  the  contrary,  it  was  such 
a  bit  that,  according  to  the  local  (capers,  it  enabled  tho  manager  to  pro- 
long the  season  beyond  its  ordinary  limit-.  Well,  it  is  no  more  use 
disputing  de  yiutibut,  than  cum  gutiibut,  as  tho  gentleman  observed— or 
might  have  obseived— when  a  sudden  puff  ol  wind  blew  his  hat  into 
these*,  as  wc  wore  walking  on  tho  Margate  jetty.  And,  after  all, 
what  u  taste  ■'.  In  the  ease  of  the  brai t,  Bthja  and  Lohengrin,  it  might 
fairly  be  asserted— by  our  Irish  contributor— that  taste  it  want  of  taste. 

APPEAL  OX  BEHALF  OF  SIX  YOUNG  ORPHANS. 

To  thr  Ed.tor  oftht  "  Mutkol  World." 

Sin. — May  I  be  pi-rmitti-,1  through  the  medium  of  your  columns  to  make 
an  earnest  appeal  on  )»-half  if  the  six  orphan  children  of  the  late  Mr.  and 
Mm.  Kvaiii,  of  12,  frillies  Street,  KrntL-li  Town,  whose  sudden  death — both 
hanng  recently  died  within  three  weeks  of  ravh  other — have  left  them  totally 
unprovided  for.  and.  with  the  exception  of  an  aunt,  without  a  relation  in  the 
world.  Sir.  Kvaus  was  a  profe.«ional  tenor  vocalist,  who  first  appeared  before 
the  public  at  the  oratorios  roiidm-teit  by  Mr.  .lolin  ltoKa.li.  and  since  occasion- 
ally st  thov  of  the  Sacred  Harmonic  'Society  The  auut  (Miss  Shaw),  with 
true  woman's  feelings,  has  determined  nobly  !.i  act  tlie  part  of  a  mother  to 
these  two  |Kwr  children — the  yungcat  of  whom  is  not  three  years  otd— and 
endeavour  to  *up}» irt  them  by  keeping  a  *c-livo].  It  \*  for  the  purpose  of 
ast-iati»K  her  hi  mieh  eifort»  that  this  appeal  is  made.  The  Committee  of  the 
Ib-nevolrnt  fund  of  the  Sacred  Harmonic  Society  ami  srvcr.U  kind  friends 
have  promised  contribution!. ;  bnt  the  evtent  of  the  need  demand*  a  larger 
measure  of  lielp  than  can  be  thus  obtained.  The  case  is  strongly  recom- 
mended, and  rontribatioi-s  will  be  most  thankfully  received,  hv  the  Her.  C. 
bee.  M.A.,  Vicar  of  Holy  Trinity.  Ilsrcrstock  jlill  :  the  Iter.  W.  Calvert, 
M.A.,  K.S.A  ,  St.  John's  rarsnnagc,  Kentish  Town:  \V.  Slynian,  Ksq., 
M.H.C.S..  Cavrrsham  Itoad.  N.VV.  ;  Mr.  fox.  1 ».  tollies  Strict.  Kentish 
Town ;  at  the  l«ndou  and  Westminster  Bank,  St.  James's  Square,  S.W. ;  and 
by  ytinrs,  Ac,  J.  F.  lVmi  k. 

■k,  K,n9  Stmt,  Cut* M  0'irJrn,  Way  111. 

——7— 

CONCERTS  VARIOUS. 
Select  C>N«r.ui.  —  A  few  days  aince  a  fashionable  company 
assembled  at  a  concert  given  by  Mrs.  Henry  Davics,  of  Ocwrge  Street, 
Hanover  Square.  This  was  the  first  appsiranoj  of  Mrs.  Davie*  in  the 
Loodot)  mu>le.-il  world  since  her  protracted  sojourn  on  the  Continent. 
Bho  was  assisted  by  Mi«s  Eillih  Wynne,  Slist  Angcle(  Mr.  John 
Thomas,  and  Herr  Carl  Heinecke.  Several  compositions  ol  the  gentle- 
men named  were  performed.  Tho  pianoforte  ami  harp  performances 
of  Mrs.  Davie*  were  warmly  appreciated. 


ROYAL  1  TALLIN  OPERA. 

Operas  aft.  r  oper.v.  »t;oceed  each  other  with  audi  rapidity  at  this  part 
of  the  season  that  it  is  necessary  to  ■■  lake  time  by  the  forefook,"  and 
sav  what  is  to  be  said  of  tln  ni  as  early  as  po*«ib|c.  The  performance 
of  ilo/.  irt'n  O  :  i  f.'ior<j)o.i,  the  other  ni^ht,  may  be  described  in  a  sentence 
or  two.  It  was  a  success  ior  Mdlle.  Tietjens  and  a  succ-ss  for  Mdlle. 
Adelina  Palti,  who  represented  two  of  the  principal  characters—  Donna 
Anna  and  Zerlina.  These  artist*,  each  inindtaldo  in  her  line,  were 
never  more  admirable  than  on  the  occasion  under  notice.  In  the  great 
recitative  and  air  ("  Or  che  sai  qui  I'mdegno "•,  when  Donna  Anna  re- 
counts to  the  placid  Hon  Oltavio  tho  stor\'  of  her  wrong^  Mdlle. 
Tietjens  displayed  all  her  wonted  excellence  as  a  practised  lyric  de- 
claimer;  while  in  tlio«>  iierennialU-  fresh  and  charming  airs  allotted  to 
the  volatile  Zerlina- •  Batti  batti'bel  Masetto."  and  •<  Vedrai  Carino,"' 
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Madame  P»tti  exhibited  all  her  well-known  perfection  as  singer  arid 
actress,  winning  unanimous  cicorcs.  •  I -a  ci  carrm,"  the  l"*c  duet 
with  Don  Giovanni,  earned  a  similar  cr.mplimet.l  Kir  Hie  popular  song- 
stress, wlio  never  more  convincingly  proved  hei«elf  the  best  Zerlina 
the  present  generation  haa  witnessed.  The  other  characters  were  eus- 
tained  bv  Signor  Graxiani  iDon  fJinvai  ni  .  Madame  Ynnrini  (Lonna 
Elvirai.'Signor  Ciampi  iLeporclh",  signer  Tagliafico  Mj"-ito;.  ami 
Signor  Caaahoni  itlie  Commandant,.  Atari  from  the  points  we  have 
referred  to,  thin  performance  of  Moxnrt's  dramatic  masterpiece  was 
hardly  fitted  to  sustain  the  high  repute  of  the  Covent  Garden  Opera. 
But,  as  it  was  on  what  i»  termed  an  "off-night.''  it  should  not,  per- 
haps,  be  scrutinised  too  cloaelv.  Anvthing  more  original  than  1 1  err 
Wachtela  ringing  in  •'  Dalla  sua  paw.''  and  ••  II  mio  tesoro."  we  have 
not,  for  a  long  time,  heard. 

About  Mdlle.  Pauline  Lucca's  first  appearance  for  the  st-atou  a  line 
or  ao  may  equally  suffice.  The  work  selected  for  her  was  the  very 
familiar  0]«-ra  of  Fmul  e  Marghftila.  Of  the  Margheiita  of  Mdlle. 
Pauline  Lucca  we  have  spoken  so  frequently  that  to  enter  into  a  freah 
analysis  of  it  would  either  be  to  charge  our  n  nab-al  readers  with  a  de- 
fect of  memory,  or  to  assume  that  what  waa  written  has  never  been 
read.  The  impulsive  little  Teutonic  song»trc>*  waa  completely  mistrc** 
of  her  means,  and  rarely  haa  her  aplendid  soprano  voice  been  in  more 
•plendid  order;  rarely  haa  ahe  sung  with  more  power,  tr  aetcd  with 
more  feeling  and  intensity.  To  single  out  once  again,  from  so  much 
that  ia  excellent,  what  ia  still  bc»t  of  all  the  scene  where  the  repentant 
Margherita.  missal  in  hand,  vainly  endeavours  to  |irsy  in  the  cathedral, 
was  fully  as  imprecise  as  of  old.  Millie.  Lures  conceives  and  carric* 
out  this  interesting  aituation  in  a  manner  aa  individual  as  it  is  natural 
■nd  effective.  We  do  not  quite  appreciate  her  delivery  of  the  ■•  .lewel 
song"  in  the  Garden  acene  (although  here  we  are  at  variance  wiih 
the  audience,  who  hrartily  encored  it  i ;  but  we  can  imagine  nothing 
more  impassioned  and  tender  than  the  love  duel  with  Faust,  in  which 
Mdlle.  Lucca  enjoyed  the  co-operation  of  Signer  Mario,  of  all  the 
Faults  we  have  been  introduced  to  in  tliia  country  atill  the  Kauai  who 
reigna  luprvme.  No  wonder  that  Ibis  duet,  given  with  aurh  conanm- 
mate  feeling  on  both  tidea,  brought  down  the  curtain  amid  loud  and 
unanimous  applause.  Mdlle.  Lucca  could  liardly  hare  returned  to  ua, 
after  her  brief  absence,  under  more  favourable  au»picea.  Her  perform- 
ance throughout  waa  a  genuine  success — and.  what  ia  better,  a  deserved 
one.  The  other  charactera  were  sustained  ty  Mdlle.  Scalehi  iSielwli, 
M.  Pelit  (Mephiatophileai.  Signor  Graxiani  (Valentino,  Mdlle.  Aneae 
(Marthai.  and  Signor  Tagliafico  (Wagncn — in  earh  inatatice  we  need 
hardly  add,  with  efficiency.  The  orchestra  and  chorus  were  all  that 
could' be  wUhcd:  aud  the  picturesque  wiac-eN-awne,  which  »o  greatly 
enhances  the  effect  of  M.  Gounod's  opera  at  Coven t  Oarden,  met  with 
ita  accustomed  recognition. 

The  opera  on  Ihuraday  week  waa  the  Scnnambula,  with  Madame 
Adelina  Patti  aa  Amina,  "the  character  which,  nine  years  since,  first 
made  her  known  to  the  English  public,  and  a  new  word  about  her 
performance  of  which  would  be  au]«rfluoua.  Enough  that,  from  ■•  Care 
campagne,"  in  the  opening  scene,  to  "Ah  noti  gimigr,"  in  the  last,  she 
was  received  with  the  old  enthusiasm.  Among  the  audience  were  the 
Prince  and  Princeaa  of  Wale*.  Ilrrr  Wacblel  was  an  obstreperous 
Elvino,  and  Signor  Bagagiolo  (who  must  not  be  confounded  with  King 
Begdenagus,  of  llorle  Arthurc\ a  mild  Rodolpho.  Lira  was  impersonated 
by  Mdlle.  Rauermeister.  and  Teresa  by  Mdlle.  Aneae. 

About  the  Faronta,  which  waa  played  on  the  following  evening, 
with  Millie.  Lucca  aa  Leonora,  and  Signor  Mario  aa  Kerdinando,  we 
need  say  no  more  than  that  Mdlle.  Lucca's  impersonation  presented  all 
ita  old  characteristic!!,  Ixing,  as  usual,  moat  intensely  interesting  in  the 
acene  of  the  cloisters  (Donizetti's  serioua  masterpiece)  ;  and  that  Signor 
Mario's  acting,  where  Kenlinaodo  repudiates  indignantly  the  mtKillttmtt 
projected  for  him  by  the  King,  whom  he  haa  served  too  well,  waa  as 

magnificent  aa  ever,  creating  in  the  hotin  e  uf  those  sensation*  aa 

rare  as  the  exhiUtions  of  consummate  dramatic  art  of  which  they  are 
but  the  ju«t  recognition.  The  other  chief  charactera  were  sustained 
by  Signor  Graziani  f Alphonso  XI.),  Signor  Hagxghdo  i  llaldaasarc  i.  and 
Mdlle.  Baueruieister  (Inez;. 

fault  waa  repealed  on  Mondav,  and  tlie  llarltrrt  last  night.  About 
Uarlka  (with  Madame  Patti  and  tho  new  tenor.  Signor  Urio),  and 
about  Hamlet,  with  MdUc.  Scasi  as  Ophelia,  Mdlle.  Tietjena  as  the 
Queen,  and  Signor  Cotogni  aa  Hamlet,  wn  must  s|«nk  in  our  next. 
Mnrtha  waa  played  on  Tuesdav.  and  llamltt  on  Thuradav. 


"  M11.LK.  NiLsao.v,"  says  tho  Acta  J'ur*  Wtrkly  Rcvitw,  "ha«  been 
secured  by  Mr.  Strakoacli.  This  is  tho  latest  news  which  stirs  the 
passions  of  our  muaical  community.  Whether  she  receives  1.6*10, 
I .'.'IX),  or  1,(KX)  dollars  in  gold  for  every  appearance,  ia  of  very  little 
eoiiaequcnce  to  us,  although  it  seems  to  bo  made  the  chief  topic  of  the 
aonveraation  about  her.  Enough,  that  she  will  come  to  us  next  autumn 
and  give  ua  ail  opportunity  to  judge  for  ourselves  of  her  merits  as  a 


TWO  NEW  WORKS. 
We  are  fond  of  condoling  one  with  the  other  upon  the  scarcity  of 
native  musical  tahnt;  and  of  wondering  whether  in  the  revolution  of 
all  things,  it  will  ever  come  to  the  torn  of  England  to  distinguish  her- 
self aa  a  mother  of  muaical  genius.  At  tho  same  time,  there  are 
compeers  among  ns  who.  if  they  wore  asked,  would  6ay  that  we  take  a 
posimitt  view  of  the  case,  and  who  prove  the  sincerity  of  their  opinion 
by  giving  proof  practical  that  they  consider  themselves  able  to  do  the 
highest  and  ino«t  exacting  musical  feat.  Hence  the  oratorios  and 
cantatas  which  succeed  each  other  with  tolerable  rapidity;  and  hence 
those — a  far  greater  number — which  we  may  reasonably  assume  to  lie 
K  ing  in  obscurity,  waiting  a  favourable  moment  to  sec  the  light.  An 
oratorio  and  a  cantata  have  been  produced  during  the  week  just 
ended  :  and  it  become*  our  duty  to  assets  their  merits  aa  well  aa  we 
can  with— be  it  added-evcry  diapoalliou  to  find  merit  and  to  rejoice 
over  it. 

Mr.  Li m pus  waa,  no  doubt,  placed  in  a  (omewhat  awkward  |o»ilion 
when  he  discovered  that  Mr.  A.  S.  Sullivan  had  taken  the  aame  sub- 
ject and  had  got  the  start  of  him  in  treating  it.  There  ia  room,  how- 
ever, for  both  works,  especially  as  they  have  very  little  in  common. 
The  libretto  of  tho  J'rodigal't  tttturn  differs  from  that  of  the  J'rcdigal 
Sen,  and  the  music  runs  in  altogether  a  separate  groove.  Mr.  Sullivan 
follows  Mendelssohn;  Mr.  Linipus  follows  a  master  who  flourished 
long  before  the  composer  of  St.  Paul,  and  their  patha  lead  them  widely 
ap»rt.  Frankly,  we  do  not  like  llr.  Limpua'a  book.  It  rigidly  avoids 
anvthing  approaching  to  dramatic  interest,  and  is  not  only  didactic, 
but  didactic  with  a  vengeance.  Aa  In  Mr.  Sullivan's  case,  the  incident 
of  the  elder  brother  is  ignored,  and  the  story  thus  maimed  ia  broken 
up  into  text",  upon  each  of  which  a  sermon  ia  preached.  Take  one 
example  :— 

Text. — "  And  when  he  had  spent  all  there  arose  a  mighty  famine  in 
lhat  land,  and  he  began  to  I*  in  want."  Sermon. — "  Let  God  arise, 
and  let  His  enemies  be  scattered  ;  let  those  that  halo  Him  flee  before 
Him.  Like  aa  the  smoke  vaiiisheth,  ao  ahalt  Thou  drive  them 
away ;  like  aa  the  wax  melteth  at  the  fire,  ao  let  tho  ungodly 
perish." 

"lather,  scorned  and  alighted 
Drat  Than  see  Thy  child?"  &c. 

"  Terrors  are  turned  upon  me  ;  they  panne  my  soul  aa  the  wind. 
My  welfare  paeeeth  away  aa  a  cloud."  •  The  wicked  lice  when  no  man 
pur.ncth." 

We  will  not  enlarge  upon  the  doubtful  laatc  which  calls  upon  God 
to  "arise"  against  a  poor  miserable  swineheard,  and  which  indulgea 
wishea  for  hia  ••  enemies  "  worthy  of  David  in  Lis  most  ferocious  mood. 
Rather  let  ua  point  out  that  a  "libretto  ao  constructed  scarcely  bridge 
the  work  under  the  head  of  oratorio.  There  is  nothing  of  the  religioua 
drama  about  it ;  it  ia  simply  a  muaical  preachment  ;  natural,  pcrriapo, 
to  Mr.  Lirapua,  who  ia  a  musical  clergyman,  but  none  the  leu  mis- 
named an  oratorio. 

As  regards  the  music  there  is  a  good  deal  lo  be  said  in  favour  of  the 
reverend  composer.  Mr.  Li  in  pus  has  evidently  been  industrious  at  the 
work  of  cultivating  and  developing  hia  natural  gifta.  He  can  write,  for 
example,  fluent  and  thoroughly  vocal  melodic*,  which,  though  not  re- 
markable for  originality  or  beauty,  are,  at  all  events,  pleasing.  Added 
to  thla  ia  the  result  of  careful  theoretical  study.  In  h  la  choruses—  moat 
of  them  treated  fugally—  there  ia  clear  and  correct  writing  only  possible 
to  a  nurn  who  haa  real  aptitude,  and  who  has  made  the  best  use  of  hi* 
op|ortuniiies.  We  could  cite  numerous  rxamples  as  shuwing  how,  in 
a  perfectly  legitimate  fashion.  3Ir.  Limpus  secure*  genuine  effects. 
This  is  enough  to  prove  the  composer  a  good  musician  ;  likely,  within 
a  certain  limit,  to  do  creditable  thinga.  But  it  by  no  means  establishes 
hi*  pretension,  aa  a  writer  of  oratorio,  w  ho  most,  above  all.  have 
imagination  and  creative  power.  Mr.  Ll:up«i«  seems  I,,  hue  Ml  hi* 
weakness  in  this  matter;  anil  to  have  n solved  unoii  doing  nothing  on 
his  own  account  with  regard  to  it.  We  have  know  n  icni|wers  le»s 
modest ;  those  who,  crediting  themselves  with  qualification*  really  like 
the  proverbial  thalran  rn  Ktpagnt,  have  come  forward  with  music  per. 
fectly  original,  but  from  tho  presence  of  whiih  all  men  tlee  at  the 
earliest  moment.  Mr.  Limpus  haa  shown  himaelf  wiser,  and  at  the 
outset,  we  opine,  resolved  not  lo  split  ii|H.n  the  rock  of  originality. 
The  model  h«  selected  dnea  credit  to  hi«  Uste.  Kew  young  composers 
think  ol  copying  Handel  now-a-days.  The  fashion  i*  to  look  upon  the 
old  master  as  •'  played  out  "  with  all  but  the  multitude  who  run  after 
him,  because  it  is  according  to  precedent  so  to  do.  They  hok  with  a 
sort  of  lofty  comiaasion  U|on  the  great  man's  characteristics,  and  no 
more  think'of  adopting  them  than  of  wearing  full-bottomrd  wigs  and 
ruflea.  Hero  again  Mr.  Limpus  has  been  wiser  than  his  compeer*. 
Itecogni/.ing  the  true  master  of  oratorio,  the  man  ivho  wrote  religious 
music  nf  the  grandest  and  most  exalted  cider,  he  ha»  |xil  himself  in 
rloae  communion  with  thai  great  genius :  and  the  result  is  such  as  we 
see  it  in  the  1'to.J^ri  lUtmn,    For  the  most  part,  Mr.  Limpus  haa 
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followed  hi*  model  with  conscientious  care ;  only  departing  from  it  in 
rrtUin  of  the  aire  which  tugged  oilier  reminiscences.  Wc  are  bound 
to  say,  however,  that  he  has  followed  it  a  Utile  too  clowly.  and  given 
us,  what  we  do  not  want,  a  kind  of  modified  Handel.  Physiologists 
point  out  that,  in  certain  instances,  where  two  persons  have  twn  living 
together  many  yearn  in  intimate  communion  and  sympathy ,  their 
feature*  gradually  assimilate,  and.  out  of  the  two  original  faces,  comes 
one  type  for  both.  Something  of  the  sort  appear* — on  one  ride  at  leant 
— to  have  resulted  from  the  communion  of  Mr.  Limpus  with  Handel. 
He  haa  not  only  caught  the  mote  proniinelit  characteristics  of  the 
master,  hut  he  haa  reproduced  him  with  the  exactness  an  Academy 
student  might  be  expected  to  show  in  a  copy  of  Rubens.  Occasionally 
thia  exactnea*  becotnea  ludicrous,  and  make*  ua  wonder  if  Mr.  Limpus 
haa  ao  absorbed  Handel  into  himaelf  aa  not  to  know  whether  he  utters 
hia  own  ideaa  or  thoae  of  his  familiar  apirit.  Hairing  aaid  so  much  we 
reach  the  point  whence  the  1'rodigat'i  Return  must  be.  chiilly  con- 
sidered. It  ia,  beyond  doubt,  a  clever  imitation,  showing  much  facility, 
much  knowledge  of  the  subject,  and  many  gifts  wc  should  like  to  ace 
associated  with  a  greater  amount  of  independent  thought. 

The  performances  in  St  James's  Hall  on  Tuesday  week  waaconducted 
by  Mr.  Benedict,  and  the  solos  were  confided  to  Madame  Letumcns -Sher- 
rington, Madame  l'atey,  Mr.  Rigby,  and  Mr.  Lewis  Thomas,  who 
each  and  all  did  entire  justice  to  their  respective  tarts.  Several  pieces 
were  encored,  and  at  the  close  Mr.  Limpus  was  "  called  "  to  receive  the 
ovation  usual  in  auch  cases. 

Mr.  Joseph  Baniby's  Hekritth  is  entitled  "A  Sacred  ldvll  in  two 
scene*.-'  The  libretto,  by  Mr.  Arthur  Malthlson,  confines  itself 
entirely  to  the  business  of  Elirzer  and  Rcbckah  at  the  well,  and  to  the 
meeting  of  Isaac  and  hia  bride,  aa  the  latter  drew  near  to  the  patri- 
archal camp.  Hence  there  ia  great  uuitv  about  the  narrative,  the  thread 
of  which,  If  it  have  a  thread,  can  hardly  bo  lost  Mr.  Matthi>on  haa 
treated  hia  subject  in  an  imaginative  and  poetical  fashion,  idealizing 
actual  facts,  a*  he  had  a  perfect  right,  and  was.  in  some  sort,  bound  to 
do.  Take,  as  an  example,  the  conduct  attributed  to  Rel*kah  on 
hearing  the  object  of  Eliczer's  mission.  Mr.  Matthison  pots  these 
worda  into  the  young  girl  s  mouth :— ■■  My  soul  this  day  hath  been 
in  joyous  tumult,  and  my  heart  foretold  me  eru  the  night  should  come, 
glad  tiding*  would  be  brought  unto  me.  Ofitimea  in  sleep  hare 
visions  of  thine  image  blessed  me,  ()  beloved  I  Ofitimea  listh  fancy 
pictured  to  my  soul  thy  hand  enclasped  in  mine,  thy  loving  kis»  upon 

thy  love  I  come."  This  is  very 
romantic  notion  that  "  marriage's 
the  fact  was  that  when  Kliezer 
1  Uebekah  with  a  golden  earring  of  half  a  ahekel  weight,  and 
Jet*  for  her  hamla  of  ten  shekels  weight  of  gold  uxfr  flenesis 
xxiv.  22 1,  the  damsel,  like  a  natural  and  unsophisticated  damsel,  ran 
home  to  tell  her  mother,  thinking  no  more  of  Isaac  Hun  her  parents 
thought  of  consulting  herself  when  they  made  up  their  minds  she 
should  go.  This  however,  by  the  way  ;  and  we  have  onlv  to  add  that 
Mr.  Matthison  lias  produced  a  libretto  which  answered  Mr.  llarnby 's 
purpose  very  well  by  giving  all  needful  scope  for  effect.  Addressing 
ourselves  to  a  study  of  the  murk  we  ex|ie*tcd  to  note  the  influence  of 
M.  Gounod  more  or  less  apparent.  Former  works  by  Mr.  llarnby 
clearly  revealed  hia  predilection  for  that  showy  and  shallow 
French  composer,  and  wo  are  glad  to  find  that  it  is  in  this  cose 
considerably  diminished.  Aa  a  matter  of  fact,  Mr.  ISarnby  has 
deserted  Gounod  for  Spohr.  Some  may  declare  that  the  change 
merely  involves  looking  at  the  same'  ideal  through  a  German 
instead  of  a  French  medium;  but.  at  any  rate,  we  congratulate  Mr. 
Hornby  on  having  made  it.  Spohr,  with  all  his  faults,  was  a  master 
who  founded  a  school  of  his  own.  fascinating  enough  at  one  time  to  bid 
highly  for  predominance,  The  influence  of  Spuhr  upon  the  music  of 
Ktbtkak  cannot  be  mistaken.  Sir.  llarnby  has  produced  melodies  full 
of  sentiment,  often  full  of  beauty  also  ;  and  to  these  he  has  wedded 
harmonies  so  ornate  that  the  decorations  seem  to  jostle  each  other  for 
notice.  Moreover,  he  haa  adopted  the  thoroughly  Spohrish  device  of 
incessant  modulation  and  of  unexpected  progressions,  which  unfre>|iiently 
raake  one  uneasy  aa  to  whither  they  will  lead.  We  may  take  the 
lilserty  of  counselling  Mr.  Baruliy  to  go  no  farther  in  this  direction. 
There  are  passages  in  Iltbtkah  which  can  only  pass  muster  by  courtesy ; 
and  any  further  development  of  the  restless  search  for  effect  out  of 
which  they  spring  would  be  certain  to  do  the  clever  composer  harm. 
We  have  no  space  left  for  a  notice  of  tho  music  in  detail,  and  must  l>e 
content  to  point  out  those  numbers  which  arc  most  characteristic,  Tho 
two  fugues,  at  the  beginning  and  end  respectively,  are  worked  with 
freedom  and  boldness  enough  to  secure  for  Mr.  Bamby  no  little  esteem 
as  a  scholastic  writer.  A  chorus  of  damsela  I  with  win  ,  "  Who  shall 
>>o  fleetest  and  first,''  has  a  charming  effect  duo  to  pretty  melody  and 
elegant  treatment ;  this  number  was  encored  at  the  performance  "in  St. 
James's  Hall  on  Wednesday  Week,  as  was  a  "  Brides  March,"  which 
promises  to  meet  with  lavour  apart  from  its  connection.  One  or  two  of 
,  be  cited  a*  examples  of  Mr.  Barobys  best 


pujiurcu  10  uiy  sosii  my  iinim  cncta*| 

my  brow  ;  And  freely,  gladlv,  to 
K'mkde'in  heaved  Xvcrthel™ 


for  Kliezer,  ••  The  Daughters  of  the  city  come,"  and  that  for  Isaac, 
•'  The  soft  southern  breeze  plays  around  me,"  respectively  well  suug 
by  Mr.  Lewis  Thomas  and  Mr.  Vernon  Rigby.  The  scoring  is 
throughout  admirably  done — so  far,  indeed,  nothing  could  easily  be 
better. 

We  can  praise  the  |«-rforutance  almost  without  reserve.  The  choruses 
were  given  excellently  well,  the  accompaniments  were  played  with 
taste,  and  the  soloist*— Madame,  Sherrington,  Messrs.  lligby  and 
Thomas—sang  their  vcrv  best.  Mr.  Barnbv  was  applauded  to  the  echo 
at  the  close  of  hu  wexk.  Thsi-oels  Koo. 


part  for 
in 


WAIF  S. 

Antwerp  is  raising  funds  for  a  statue  to  tho  lato  Albert  Oriaar. 

Napoleon  III.  has  presented  M.  Capoul  with  tsro  superb  Sevres  vases. 

Mr.  Max  Marctrck  has  returned  to  America  from  his  trip  to  London, 
Paris,  Milan,  and  Vienna. 

Mrs.  C.  A.  Barry,  whose  vocsli«m  has  attracted  so  much  attention  of 
late  in  American  concert-rooms,  is  coming  to  Kurope. 

A  Philadelphia  musician,  named  Thunder,  is  about  to  bring  out 
Rossini's  ilrtrc  SoltnntUt. 

Mr.  Ole  Bull  left  America  for  Kurojie  a  fortnight  ago  after  having 
been  presented  with  *  Hag  by  the  New  York  Philharmonic  Society. 

Signor  Bottesini  is  writing  an  operetta  for  the 
management,  of  the  Theitre  Dejazet. 

A  National  Academy  of  Music,  for  teaching  sacred  i 
ia  to  be  established  at  tjuito,  capital  of  Ecuador. 

M.  Rubinstein  gave  his  but  concert  in  Paris  on 
The  Ocean  Symphony  was  performed. 

M.  Ou^dfonoff  has  ceased  to  be  director  of  tho 
theatres.    His  successor  is  not  yet  named. 

M.  Felicien  David  is  writing  a  new  grand  opera,  the  I 
Madame  Saa*. 

M.  Pasdcloup  is  at  Brussels  organizing  a  scries  of  grand 
the  principal  towna  of  Belgium. 

A  company  of  eighty  artists  is  now  forming  in  Paris  for  the  operas  of 
Santiago  and  Valparaiso.  Among  the  sopranos  is  Mdlle.  Nau,  late  of 
the  Royal  Italian  Opera. 

The  Abbato  Frans  Liszt  was  at  Leipaic  recently  to  make  arrange- 
ments with  the  local  musical  celebrities  about  their  ttking  part  in  tho 
approaching  Beethoven  Festival  at  Weimar. 

A  "  popular  theatre  "'  to  seat  HUGO  persons  will  shortly  be  erected  in 
St.  Petersburg.  One  thousand  places  aru  to  bo  available  at  a  cost  of 
from  fourpence  to  eightpenee  each. 

Mrs.  Howard  Paul  has  l**n  singing  and  acting  with  much  success  in 
Boston.  She  retnrns  to  London,  we  hear,  under  an  engagement  for 
two  years  at  the  Gaiety  Theatre. 

The  reconstruction  of  the  Tuileries  Theatre  ia  under  discussion. 
The  building  has  not  been  used  since  Louis  Phillippe,  otherwise,  John 
Smith,  F.mi„  started  on  his  memorable  journey  to  England. 

The  French  critics  ntrec,  for  the  moat  i*rt,  as  to  the  excellence  of 
Mr.  Benedict's  St.  Cntlm:  they  also  agree  that  the  Urand  Optra  was 
by  no  means  the  place  best  fitted  for  ita  production. 

Vta,  the  name,  of  M.  Cohen's  new  work  just  produced  at  the  OpsSra 
Coniique,  is  said  to  have  been  suggested  by  three  of  the  initial  letters 
Of  Auber's  names  :  D.  i  F-i  E.  A.    The  point  escapes  n*- 

Tho  future  direc  torship  of  the  Theatre  Lrriijue  still  remains  unde- 
cided. M.  Martinet,  of  the  Athene. .  ia  s|hAci.  of  as  likely  to  take  the 
vacant  post. 

A  season  of  French  nisrra  has  commenced  in  Madrid,  under  the 
direction  of  Las  Scnor  Itivas.  M.  Thomas*  Mumon  is  announced  for 
early  performance. 

A  small  opera  venture  at  Chorfllns,  the  watering-place  of  Lima,  has 
collapsed,  after  a  very  short  season,  ami  the  company  haa  not  aticceeded 
in  obtaining  a  footing  at  Lima. 

Mr.  William  F.  Kolch  is  about  to  start  on  a  concert  tour  with  Miss 
Clara  Loui*e  Kellogg.  Signor  Utli.  Signor  lUndolfi.  HerrCarl  Werner, 
and  Mr.  S.  B.  Mill.,  with  Sir.  Whitley  a*  accompanist. 

The  ball  recently  Riven  at  St.  George's  Hall,  for  the  purpose  of  rais- 
ing fund*  for  forming  musical  scholarships  at  the  lyondon  Academy  of 
Music,  appears  to  have  Issen  verv  successful,  aa  lU  scholarships  are 
•  for  competition  to  atudente  who  intend  following  th«  mosi- 
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Madame  Volpini  has  received  from  her  St.  Fctersburgh  admirers  a 
jewelled  ornament,  representing  a  inu..ic-»ialT  witli  the  note*  La,  Do. 
lie,  followed  by  the  words  du  public—*  not  unhappy  mode  of  describing 
the  anger  at  ladorie  du  public. 

51r.  Francesco  Tierger'i  |>»i1  sonp,  "  Night,  lowly  night,"  in  among 
the  music  selected  for  performance  by  the  MOO  voices  of  the  Metro- 
Charity  School.,  at  the  choral  festival  in  the  Crystal  I'alaee 


lutieaU  criticises  aomewhat  aeverelv  the  Jeanne  tTArc  of 
)lme»,  which  has  just  been  performed  at  the  llaliens. 
to  oar  contemporary,  Mr.  Holmes  is  a  new  victim  to 
We  arc  sorry  to  hear  it. 

A  committee,  consisting  of  Lord  Gerald  Fitzgerald,  SMr  John  rakiiig- 
ton,  Mr.  W.  U.  Gladstone,  the  Hon  Seymour  Egertoit.aml  Mr.  Frederick 
Clay,  has  been  appointed  to  advise  on  the  ux-of  the  Itoyal  Albert  Mall  for 
musical  performances  in  the  evening.  The  committee  met  for  the-  first 
time  on  Friday,  the  6th  of  May. 

Madame  l'arepa-Itosa'a  last  appearance  in  New  York  was  to  be  on 
the  14th  and  15th  of  this  month.  After  her  departure  for  Kurope  Mr. 
S.  D.  Heas,  who  was  a  co-operator  with  Kir.  Carl  Rosa  in  the  manage- 
ment, will  retain  the  troupe,  strengthened  bv  Mr.  and  Mrs.  Howler, 
Mr.  Drayton,  and  Mr.  Peakea ;  and  neat  season  he  will  resume  the 
performances  of  Knglish  opera. 

The  resignation  of  Mr.  Edward  Dicey  aa  editor  of  the  Daily  JVVtr* 
i  his  friends  by  surprise.  The  appointment  was  kept  open  for 
1  weeks  during  his  tour  in  the  East,  at  the  opening  of  the 
;  he  was  appointed  on  hi*  own  terms— a  very  liberal  salary, 
complete  control  of  the  editorial  department,  and  a  twelvemonth's 
notice  on  either  side.  That  he  should  have  left  his  post  in  three 
months  seems  strange.  There  was.  however,  good  reason  for  hu  doing 
•o.  The  Daily  tftwt  belongs  to  twelve  proprietors,  who  look  upon  the 
paper  not  merely  as  an  investment  for  their  money,  but  alto  aa  an  organ 
of  their  individual  opinions.  Each  of  them  had  a  hol'K  which  he 
wished  to  ride  ;  each  of  them  had  a  (Viv  nwrr  which  he  tabooed.  The 
consequence  was  that  when  Mr.  Dicey  proceeded  to  put  down  the  hobby 
horaos)  and  to  write  up  the  black  beasts  there  were  storms.  The  result 
is  known.  Mr.  Dicey  has  left  liooverie  Street  amid  the  regrets  of  all 
his  colleague*.  To  this  I  may  add  that  Mr.  Frank  Hill,  who  baa  for  a 
long  time  lieen  chief  leader-writer  of  the  Daily  .\V«r»,  has  succeeded 
Mr.  Dicey.  I  trust  that  he  will  induce  the  twelve  proprietors  to  read, 
mark,  learn,  and  inwardly  digest,  the  first  verse  of  the  third  chapter  of 
the  Epistle  of  St.  James  —  Wrttern  Xruv. 
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"  There  are  features  in  this  work  of  uncommon  merit, 
bat  we  shall  say  enough  if  we  recommend  it  unreservedly 
to  all  who  seek  a  manual  of  instruction  well  arranged, 
intelligible,  and  effective."—*"^/  World,  Aprils 

"  While  every  care  has  been  taken  to  cull  all  that  was 
useful  from  the  old  regime,  much  that  is  altogether  modern 
and  thoroughly  practical  is  here  to  be  met  with  for  the 
first  time.    In  particular,  it  seems  to  have  been  the 


author's  purpose  to  lead  the  student  by  gentle  degree 
and  to  ensure  that  one  thing  shall  be  properly 
before  another  is  attempted."—  The  Qu<m,  Aphi  3o 


jrees, 
uired 


The  aim  of  the  author  seems  to  have  been  to  supply 
as  much  information  in  as  few  words  as  possible,  while 
aiding  and  directing  the  self-intelligence  of  the  learner ; 
and  he  certainly  has  succeeded  admirably."  —  Erammtr, 

April  30. 

"  The  author  leads  the  pupil  on  by  carefully  graduated 
instructions ;  the  exercises  are  also  admirably  progressive, 
and  in  the  appendix  a  capital  collection  of  suitable  and 
attractive  pieces  is  given,  many  of  them  entirely  new,  and 
all  judiciously  fingered  for  the  instrument  of  which  he 


is  so  skilful  a 


r,"— /.arty*  Kcurrptprr,  May  7. 
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THE  RED.HAIRED  MAN'S  WIFE;  or,  The  Awful 

1    PaooasnKK  o»  StaoabJabaot,  n****™*™^**^"!"^^ 

VAOAZlNE.'^PrlcTw.  "     "  *r 


•tory  written.  By  the  late  Wt — 
Number  of  "THE  CARLOW  COL 


MOFFAT  A  CO.,  State  Publliherl, 
S4,  SocTXLxrrox  »nm,  Btba*l>,  Lonwx.   *.  D  Olibb  Stbbbt,  Dc»Lr». 
To  he  bad  by  order  of  all  Bo<.k~.llerA  tn  Town  and  1'uuntty.  


'PLEIN    DE  DOUTE." 

SONATA  FOR  PIANOFORTE  SuLO. 
Adarlo  maeatoan,  Allecro  oon  brio,  Romanta,  Intermeao.  Scheno  and  trio, 
Rondo  brlllante.   Compoaod  aixl  Dtdtcatod  by  permlMion  to 
MADAME  ARABELLA  OODDARD. 

By  BEBNABD  FAEEBEOTHEB. 
Bi  Lahbou  Coc«  A  Co.,  «J,  New  Doi  " 


GOLD  MEDAL  ORAWINB-R00M  ORGANS 


SEVESTV-riVK  GOI.I)  AN'l)  SILVEH  MEDALS 

THE  MASON  AND  HAMLIN  CABINET  ORGANS. 


Tone,  capable  of  every  gnuUtion  of  light 
ud  aliade.  with  Automatic  Swell,  Xcw  Vox  Huituma,  2  to  1G  Stopi  with  or 
without  Ornamenlal  Top  and  1'eilala.  Oon>t ratted  ton-nuin  in  tuuc  and  per 
feet  order  in  hot  climates.  All  tlic  wood  used  in  thrae  in»trum*nti  mbjected 
to  a  beat  of  MO  degree*  for  three  month*,  befon'  beini;  uaed.  The  Fr*w 
Rerda  are  of  rerjf  peculiar  metal,  and  kvciiy  Ki:i4>  Vuiruj,  encli  vibrating 
in  a  separate  air  chamber,  the  air  hrin^  t->\liuiuted  of  drawn  through  tho 
thut  impossible  to  force  the  Heeda,  they  cannot  go  out  of 
Ijuly  itollliiRton,  Ri 


bt  1ju1» 

rietche'r,  Rer.  S.  Liviua, 

in  the  U«t  year. 


G«i>for.l,  lately  Rrooke.  R>t? 
lonrable  Mr*,  (.'owpcr  Temule, 


Kmra  Hi  v.  J.  A.  Gaiitouu. 
I'edal  Organ  No.  10. — Gunlleinen,  the  instrument  pica  very  great  *»ti*f na- 
tion.— Yo«r»  truly,  J-  A.  Gan>roiiD. 
JJtnltym-rhamu,  April  'Uh,  1M70. 

From  Eir-TAO:  Hi.xtO>  JtiSEH.  Eaq. 

DeAk  Butt.— Mv  Eight  Stop  Cabinet  Orcan  iu  Rewoiint  Cav  (No.  4ii), 
two  Mamialu,  awl  with  Vox  lluiunna.  civcn  uie  more  pleas 'On'  than  I  can 
eaprcav  The  ■paality  of  tou«  U  c.K|iii»ite.  How  auch  porily  of  too*  can  be 
rot  out  of  reed*,  is  a  perfect  miutd.  H  in  comparnlilc  to  notliini;  bat  tho 
effect  of  a  large  and  powerful  iMpo  organ  Ireard  at  aoine  dutanoe.  Indeed,  iu 
capacity  for  delicate  etfect*  of  linht  and  shade,  from  fall  power  down  to  tho 
softest  whisper  which  the  ear  uiu  hardly  catch,  bnt  listen*  for  attenliTcly 
because  it  i*  so  precious,  it  hna  adviiatsgcs  which  even  a  pips  organ  bas  not. 
To  compare  it  to  s_barmonium  is  to  compare  an  Amati  violin  to  a  hurdy- 
gurdy.  I  tried  one  of  Drhain 'a  very  best  concert  harmoniums  sfter  it  on 
Friday,  and  it  jarred  all  my  nsrrea  witli  its  btux.  The  tone  of  the  Mason 
and  Hamlin  Organ  spoils  tbc  ear  for  anything  less  pure  than  itaelf. 

There  is  all  the  ditFcreue*  between  puttiaiat  a  reed  on  a  piece  of  board  and 
eapectiu^  to  get  tone  out  of  it  *as  otlier  maker*  do|,  and  Mason  and  Hamlin's 
pUn  of  lUing  a  roion/  res-d  in  a  chamber  over  a  reMuant  sounding  box.  It 
is  the  same  didl-reuce  as  bctw^i  stretching  a  violin  string  ou  a  bit  of  stick 
and  straining  one  over  the  reBoiuvnt  body  of  s  tioliu. 

It  has  not  one  single  defect  common  to  the  best  hannoniuoas.  The  bass  does 
noi  overpower  the  treble.  There  is  perfect  e,|ruility  iu  all  the  tones.  The 
rapidity  of  touch  without  the  miserable  expedient  of  percussion  udiunl  in 
superior  to  a  pipe  orjian.  bring  so  much  lighter  even  when  coupled— and  is 
almost  op  to  a  Umadwood  jwuw.  It  is  splendid  a*  au  «cft.in]Ktnimcnt  for 
singing,  and  I  regard  as  a  conclusive  proof  of  its  merit  the  facl  that  ercM  at 
full  pomtr  it  dot*  not  drown  a  mm/It  voice — the  tone  is  so  true.  Nobody 
ever  yet  heard  a  powerful  hanuouium  tlwt  was  not  cverpuweruig. 

I  hate  exercised  my  organ  at  all  sorts  and  styles  of  lmude.  from  the 
RttjUten  Mssn  down  to  polk**  aud  I.-ish  jigs.  It  will  do  almost  aiiy 
mortal  thing  between  these  two  extremes.    I  can't  find  fault  with  it  anywhere. 

The  Vox  Hunuina  is  a  very  beautiful  addition  to  the  instrument.  I  am 
delighted  to  find  it  is  no  tri.  kisli  .fleet  like  the  Tremolo  and  Voix  Celeste, 
of  which  one  soon  gets  tired  but  imparts  a  very  rich  and  sympathetic 
modulation  to  the  stop  with  winch  it  is  used,  such  as  the  violin  string 
derives  frum  the  bow-  Ilesides  tins,  it  adds  uumUtaksbly  to  the  brilliancy  of 
tbc  organ. 

The  Resonant  Case  is  a  ca]«ul  addition  —  it  makes  the  whole  instrument 
ring  again  after  a  chord.  I  was  certainly  afraid  thut  an  organ  of  such  capa- 
city would  be  too  much  for  my  small  room,  which  is. ally  twelve  feet  square. 
But  it  is  not^-and  this  not  on  account  of  any  deficiency  of  power  in  the 
organ,  but  because  of  its  exquisite  quality  of  tone— for  the  same  reason,  in 
other  words,  that  it  docs  not  drown  voice*. 

The  unitotions  of  instrument*  arc  remarkably  good  :  but  I  must  say  in  the 
case  of  the  piccolo  Slid  Mule,  it  is  a  libel  on  the  organ  to  emnpare  theae  two 
effects  to  the.  notes  of  either  piccolo  or  Hate.  Y.wr  pi.t-ulo  U  so  lovely,  and 
aad  a  good  flute,  ami  drew  hia  wife  out  of  Hade* 

drawn  her 


toe  flute  is — Well,  Orpheus  had  a  good  f 

with  its  tone*  j  but  I  am  inclined  to  think  that  lie  might  have  . 
out  of  the  other  place  to  listen  to  Mason  and  Hamlin's. 

You  are  heartilr  welcome  to  print  this  note.  I  am  sure  any  lover  of 
music  will  be  grateful  to  any  one  who  rccomnwids  them  a  Mason  and  Hamlin 

^•teai*  send  me  more  catalogues.    I've  given  all  mine  away.  — Yours  truly. 


«  send  me  lm 

Sprinafirld  Villa, 
Frtemamlf.  liovihamjjton,  March  ~th,  1H70. 


El' STACK   HlSTON  JOSSS. 
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CHAPPELL'S 

(Organ  Jfltttpl 


roxsivruto  or 


FAVOURITE  MOVEMENTS  SELECTED  FROM 
THE  WORKS  OF  THE  GREAT  MASTERS, 


THE  ORGAN, 

WITH  PEDAL  0BBLIOAT0, 

BY  THE 

MOST  EMINENT  ORGANISTS. 


No.  1.  8ANCTDS  from  "Mass"  •  AWw 

2.  DOMINE  DEUS    Do.  Do. 

3.  GRATIAS  AGIMUS  Do.  Do. 

4.  CRUCIFIXUS      Do.  1>* 

5.  ADAGIO  NON  TR0PP0  V, 

6.  ANDANTE  from  String 

Quartett  

[Tobf  conlinued.) 


THE 


..Dr.  S,H,rk. 

Do. 

Do. 

Do. 
Ah  Covptr. 


.  Oto.  It.  Griffith. 


ORGANIST'S  PORTFOLIO: 


A  SELEtTH>S  OK 


(Dpcninjg  anb  Coiiclubhtt}  Solantarits 

BY  TIIK 

MOST  CELEBRATKD  COMI'OSKRS.  ANCIENT  AND  MODERN. 

•  iiibi  i.y  h.u  riiK  imc  or  A>UT»:ni«  nr 


EDWARD  F.  RIMBAULT,  LL.D. 


Each  Number  eontsin*  frmn  7  to  11'  favourite  Voluntaries,  including  one 
■mui^ed  expreeely  with  Pedal  Olibli^alo. 

A'oi.  1  to  24  art  note  reti'ti/,  yrirt  :U.  mrli  ;  or  hi  fmtr  Volvm",  raeh 
r  Six  Xumbtri.  „«./  taW  m  Viol/,,  j-nc  Vit.  each. 


A  THEMATIC   LIST   OF  CONTENTS 


Kir  m  bid  ox  Ai-rucjkTios  to 


<Sc  CO., 

50,  New  Bond  Street,  London. 


TITO  MATTEL'S 

NEW  AND  SUCCESSFUL 

COMPOSITIONS. 


Orande  Val»e   

Seconde  Valae  sliuiiuurl  de,  Kleurs) 

I  Puritani  |  Grand  Kantatia)  

Pa*  do  Charge  iMorwau  de  Saion) 

II  tramonto  del  Bole   

II  folletto  (G»]oP  de  Concert)  

TJn  Sogno  d'Amore  (Nocturne)  

Addio  del  Paaeato  (de  Vrrdi)  ~ 
Una  notte  d'Eatate  (Nocturne).. 


5  0 

5  0 

6  0 
4  0 
4  0 
4  0 
4  0 


**-*  *«  **•  ......... 


Dancing  Leavea   

Mergellina  (Rarcarole) 
La  Harpe  (Itomatwe)  ... 

Souvenir  d' Italic  (Nocturne)   

La  OaiU'  (Scherao)  

The  Fairy'e  Serene   

La  Mandoline  (Ktudo  C.n-aeteristiquc)   

Oh  dear,  what  can  the  matter  be  (Tr.»n».:rih-.l)  

Quadrille  Bnllante  (fcr  l'iano).   l»t  Set  

9,8  Walti  

Hon  c  ver  (Rn)lUnlly  Trauuribed)   .„ 

Bloom  is  on  the  Bye  (Brilliantly  Transcribed)   

Marche  Orientale  .  Itcttesini}  (Brilliantly  Traimeribod) 

Orpht-e  aax  Enfere  (l)ivcrtiaement)  

Vaillanee  |F»jium«  I'ulka)  ...    4  0 

Eco  di  Napoli  (Tarantella  Bwignani)  

Une  Perle  (Morccau  d«  Salon)    4  0 

Le  Hid  et  la  Boee  (Melodie).   Ju-t  published   4  0 

de  Concert  (U  lkianiai.).   Jtut  piiUi«hcil    6  0 


Wool* 


VOCAL  MUSIC. 

("Non  ever),  with  EnglUh  French 


Hon  I  ver  (Romanza).   Sung  by  Signori 

Hon  torno  (Romanza). 
Caravoglia  


iHiUMMHiHmHI 


4  0 


Sung  by  Bignori  Ciahalta  e 


Lo  acapaW.   Sung  by  Mr.  Santioy   

Dih  Parla  (Romanza)   4 

10  la  Perdei  (ltontanna)   4 

Tornira  (Romania)   4 

Ma  coaa  vnoi  da  me  (Camtonetta)    4 

Vo  Daniar  (VaUw).   Sung  by  Mdlle.  Carlo!  U  1'atti  6 

La  Peaca  (Canzone).     Bung  by  Air.  l.ewl*  Tliomaa...  4 

Mergellina.  Sung  by  Bignor  Staguo   4 

11  farfallone.   Sung  by  Signer  l-'erranti   4 

T/n  Hoeajo  ( Romania  1    Sung  by  Signer  Cotofrni   4 


 ••»•»*••»••• 


4  0 


Kerr. 
6  0 


i  0 


e  0 
4  0 
s  0 


4  0 


4  0 
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BOOSEY   &  CO.'S 

NEW  PUBLICATIONS. 


w 


ORKS  FOR  THE  ORGAN. 

•. ». 

HENRY  SMART'S  ORGAN-BOOK.  Tw?lf«  Now  Pleon  of  Varlon* 

klndl   -   ...  T  « 

HENRY  SMART'S  ORGAN  STUDENT.  Twelrt  Pimm  for  Practice 

of  the  Pedal  ObbRralo    ...   »  0 

HENRY  BMAHT8  FIFTY  INTERLUDES  ami  PRELUDES  ...  7  ( 
HENRY  SMART'S  CUORAL  ROOK.  a  CollMtX*  of  Hymn  Tim 


ment.  "  linlleprnaahli!  to  all  atudeiita."—  Jfe»i<ta.'  » j»./.irj.  .„  5  0 
J.  L.  HATTON'S  ORGAN-BOOK,  a,Colk-otiufi  of  Now  and  Original 

Coiupuattioiis    -   —  t  t 

HESSE'S  ORGAN-BOOK,  hi  two  Tola,  64.  each,  of  cat  vol..  Iioftrd*, 

I*.    Tliii  fjook,  containing  13  Coinpoaiuona,  Includes  all  Heaar'a 

Principal  Work!. 

JULIUS  ANDRE'S  OROAN-BOOK.  M  or  Ida  beat  I*itoaa.  0  0 

WELY-S  OFFERTORIES  FOR  TIIE  ORGAN.    Op.  34.  Six 

Booka  In  one  vol.  •  • 

J.  T.  STONES  OROAN-BOOK.,  an  arrangement  of  >•  Claatlenl 

CorapoalUunB       .»      ...      ...      .-  -      —      •••  •  0 


BEETHOVEN'S  SONATAS  complete  in  7  numbers  of 
BOOSEY'*  MUSICAL  CABINET,    la.  each. 
44.  SONATA*,  Op.  1,  Noa.  1,3, 3,  and  Op.  I. 
47.  SONATAS.  Op.  10,  Noa.  1,1,  3 — Op.  13,  and  Op  II, Noa.  1  and  a. 
4*.  SONATAS,  Op.  33 — Op.  34 — Op.  27.  No.  1  tMaioUsht),  and  Op.  97,  No.  3. 
41.  SONATAS,  Op.  3»  (P*»toralf),  and  Op.  31,  tint.  1, 3,  3. 
10,  SONATAS,  Op.  4»,  Noa.  1  and  2.    Op.  *3— Op.  &i  (ApnaakinaU).  and  Op.  97. 
»L  SONATAS,  Op.  la— Op.  Til  (CerecterlitUjue)-Op.  Bl— Op.  M,  and  Op.  101. 
M.  SONATAS,  Op.  lW-Op,  lH-Op.  US,  and  Op.  111. 

Cumpltta  la  on*  volume,  Ja.  Id. 


M 


OZART'S    SONATAS  complete  in  6  numbers  of 

BOOSEVS  MUSICAL  CABINET,    la.  rack. 

1»  SONATAS,  Noa.  1  (Fanluta  and  Sonata),  *,  S. 

130.  SONATAS,  Noa.  4.  i,  S,  7. 

131.  SONATAS,  Noa.  a.  I.  IS,  11. 
133.  SONATAS.  Noa.  13,  13,  14.  15. 
133.  SONATAS,  Noa.  II,  17,  XV,  13. 

Complete  In  vat  vvlniuc,  5a. 


B 


OOSEY'S  8HILLING  BOOKS  of  SONGS  in  th« 

MUSIC  AL  CABINET.   Pwt-fnw.  la.  »1.  eacli, 
M.  SANTLF.Y  8  YWRNTY-SIX  SONUS,  Including  many  original  compos! 

tlona,  pohUinul  Ui  no  other  collection. 
77.  EIGHTEEN  NEW  SONCS  by  CuMau.,  DoLoeaj,  Vmoim  Oauw* 
U»i.r«.  luce*.  Ac 

SI,  TWENTY  CELEBRATED  SONOS  by  Taoaua  nararu  Dinar,  Albx- 
»»tita  !.««,  Ao. 

S3.  THIRTEEN  FAVOURITE  DUETS,  Including-  "  Wlien  a  LIUIa  Farm 
wo  Keep."  "Mv  Pretty  Fa*..-,"  "  A»  It  Ml  upon  a  Da,,"  "Toll  ma 
w1i»r*  h  Fancy  Bred."  "  The  Lewon  D»rt,"  Ac 
«.  SIR  HENRY  BISHOP'S  SONOS. 
44.  MADAMB  SAINTON- DOLBY'S  SONOS. 
43.  SIMS  REEVES*  SONOS. 

M.  TWENTY. FIVE  NEW  CHRISTY'S  SONOS. 


B 


S 


CHUBERTS  SONATAS,  complete  in  four  numbers  of 

BOOSEY '9  MUSICAL  CABINET,    la.  each. 
134.  SONATAS,  No.  I  (Op.  43.)  No, 
133.  SONATAS.  No.  3  (Op.  130.)  "" 


13*.  SONATAS,  No-  «  lOp.  H! 
137.  SONATAS,  No*  »  and  10. 


o.  3  (Op.  33.) 

to.  4lop.m» 

o.  7  <0|..  1«4) 


No,*  (Op.  143.) 

No.  t>. 


one  Toluine.  4a.  Id. 


B OOSEY'S    SHILLING    OPERAS    FOR  PIANO- 
PORTE,  In  In*  MUSICAL  CABINBT,  ba»w  a  Urflaf  cSrcnlataon  throrairhuut 
Europe  and  Aaoorlo*  Umn  any  other  Edlllooa.   Each  Book  contain*  from  4a  to  M 


Kuropo 
f«4-t».  IrarJi 
FIGARO 

ROBERT  LE  1)1  ABLE 
DON  JUAN 
LUCBEZIA  BOROIA 
l>ER  FREISCHUTE 
CR1SP1NO  E  LA  OOM ABE 
TROTATORE 

NORMA 

DON  PABOUALE 
FRA  DIAVOLO 
Rl( 


GRAND  DUCHESS 
FIDELIO 

BARB1KAE  DI  SIVIGLIA 
SONNAMBULA 
BALLO  IN 
TRAVIATA 
MARTHA 
WILLIAM  TELL 
CROWN  DIAMONDS 
MASAN1ELLO 
DOMINO  NOIB 


AIl/>,  In  Volomea  containing-  four  Opens,  «*. 


B 


NEW  NUMBERS  OF 

OOSEY'S  MUSICAL 

13*.  GOUNOD'S  TEN  SONOS,  Including  the  ' 

roua  allor  7  "  ' 
U»  TWELVE  SONOS  hy  Aanrca  Scu  ivas  j 
141.  OOLLMIUK'S   E1UIIT  VOLK8L1EDER 


CABINET. 

Serenade  "  and  *'  Ob.  euuU-x 

id  J.  L.  Moluit. 

Pi«onl,utc,  Inclauiog 
True  Lor»,"  Ac. 


OOSEY'S    SACRED    MUSICAL  CABINET 

Price  la. ;  poat  li»,  U.  Id.  each. 
I.  TWENTY  FOUR  RACIIF.D  H11N0*  BY  CLARIBEL. 

I.  TIIE  MESSIAH,  FOR  PIANOFORTE  SOLO. 

3.  TUB  CREATION,  FOR  PIANOFORTE  SOLO.   

4   NOBDMANN'fl  FIFTY  VOLUNTARIES  FOR  HARMONIUM. 

t.  TWENTY-FIVE  SACKED  WORKS  FOR  HARMONIUM. 

0.  WELY-S  OFFERTORIES  FOR  HARMONIUM, 

7.  WELY'S  OFFERTORIES  FOR  ORI1AN. 

B  ANDRE  AND  HESSE'S  VOLUNTARIES  FOR  ORQAN  OR 

HARMONIUM. 
».  TWO  HUNDRED  AND  FIFTY  CHANTS. 
1*.  ANTHEMS  BY  MODERN  COMI'OSEIM. 

II.  BONOS  FOB  SUNDAY  EVENING. 

11.  SHORT  VOLUNTARIES  FOR  oRO AN. 

IJ.  TWELVE  CHRISTMAS  CAROLS  AND  HYMNS 

14.  TWELVE  GOOD  FRIDAY  AND  EASTER  HYMNS 

It   KENT'S  ANTHEMS,  AKBANOED  FOR  HARMONIUM. 

\i.  TWO  HUNDRED  PSALM  AND  1UMN  TUNES  WITHOUT 

17.  THE  CANTICLES  OF  TIIE  CHURCH  OF  ENOLAND. 

"i  SACRED  FANTASIAS  BY  FAVAROER.  KUHB,  BR1NLBY 

1».  aXLIOTTS  VOLUNTARIES  FOR  HARMONIUM, 


I'j-J. 

117. 
111. 

11 
SrJ 


ROSE,  and  L1LL1E  DALE. 


SHILLING  BOOKS  OF  PIANOFORTE  MUSIC  iu 
Uw  MUSICAL  CABINET.    I'.«t  free,  l».  *l. 
1IX  ROBERT  SCHUMANN'S  ALBUM  FOR  THE  YOI  NO. 
IWL  ROBERT  SCHUMANN'S  SCENES  OF  CHILDHOOD. 

Nine  ollur  Sli„rl  i'iom. 
130.  TIIALBERO  S  ART  OF  SINOINO.  Six  Weoya. 
TILVLBERC'S  HOME,  SWEET  HOME,  LAST  B( 
CHOPIN'S  VALSES.  Coinpl,;!'. 
BEETHOVEN'S  FOBTY-FIVF.  WALTZES. 

TEN  OVERTURES,  by  M'irart,  Borthorcn,  W»l*r,  llo«lnl,  and  Auber. 
FRANZ    SCHUUERl's    FOUB    IMPROMPTUS,    and  SIX  MOMENS 
MU91CAU.X.  .MIcQauplrte. 
«7.  I.BYBACH'9  SIX  MOST  CELEBRATED  FANIASIAS,  locliallng  "Pari- 

tanl,"  "  S"tinamlKil»,"  Ac. 
be.  MENDELSSOHN'S  F.lliHT  SHORT  PIECES,  InctudUiu   •  Ct»  nirulet," 

Two  ftlitskul  Hkrtrlira,  Andante  :iml  K'in»lo,  Ac. 
aa  STEPHEN  HELLER'S  PRuMENADES  D  UN  SOLITAIRE.  Coanploto. 
■1  STEPHEN  HELLERS  TWELVE  SHORT  PIECES  FOR  PIANOFORTE. 
M  KUHE'S  EIGHT  FANTASIAS  „„„  , 

73.  TEN  DRAWINO-ROOM  PIECES,  lucludlr*"  Tlio  SlieplMnta  Song,  PerUe 

*££™ti£!$^UX-BQ01U  Of  BONOS  WITHOUT  WORDS. 


D008EY  S  SHILLING  ORATORIOS,  MASSES,  Rnd 

I)  CANTATAS. 

nYMN  OF  PRAISE.  WAI.I'URGIs  Ni  aii. 


HAYDN'S  IMPERIAL  MASS. 
GOUNOD'S  ST,  CEC1LE. 
MOZARTS  mil  MASS. 
ROSSINI'S  ST  A  BAT  MATER. 
JUDAS  MACCAltaEUS. 
TUB  MESSIAH. 


BEETHOVEN'S  MASS  IN  C 
,11b  AND  HALATKA. 
y  •/  \  i,  I*  ^  BKijl'1"''' 

I  M.I.S    IK  1>KI.  M 

l.-HAKI.  IN  l.'iVIT. 
THE  CU1.\HHN. 


I^ISHOP'f 


GLEE  BOOK,  28  Glees 

BOOBKY'S  NATIONAL  lil.F.li  HOUR,  wGiee* 

THE  CHORALIH  T,  a4  l»«rt-i,)«ipi.    3  vol*,  «acli   

MENDELSSOHN  *  J4  ltarmmtr.  

The  »lr,««  W,«k«,  for  S.<i«  llr*  In  penny  noinUra. 
THE  CIIII.HUEN'S  CHoltAl,  BOOK,  44  e»-y  I' ,f  ;^..nj!a  ...... 

A  GARLAND  OF  SONOS,  *0  Part-aonj»  for  village  and  letmol 


2  0 

3  « 

3  0 

J  0 

•  • 

c  • 
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HAMLE  T," 

(AMLETO) 

OPERA     IN      FIVE  ACTS, 

DT 

AMBROISE  THOMAS, 


AS  I'EUFOnMr.D  AT 


THE  ROYAL  ITALIAN  OPERA,  COVENT  GARDEN. 


The  Opera 
Do. 


for  Voice  and 
Do. 


with  Italian  Words,  20s.  net. 
with  Frenoh  Words,  20s.  net 


ATTO  I. 

Wo.  3.  Recttatlvo  a  Duo.  Prlca  Oa. 

OMfont  Jolt*  OtyMw  a  .VKwui  «  <t<a  xyxar  Xaiuuv. 


y   H   *  I  a— • — *: 

Per  -  eli*  ...       )i>  »pi«r  -  d'j     vul  -  gl  «1 
No.  a  bii.  CanUbtlo  (eatretto  del  Duo). 

I  <i«Mr<>  iAij  a  if*Ji-  St«M<y. 


C*n»oc»  Bucchloe. 

—  «      *  ■  ^^--gJ^-g^- 


i'rioo  4». 


No.  2  ur. 


1>-joI       no  .  g*r 

La  Steasa  (Par  Soprano  o  Tenoro). 

Cantata  Jatla  Siawa  X\lum. 

No.  2  quat.  La  Stoaaa,  in  Do  (par  Moiao-Soprano).  Price  4a. 

MO.  3.  Cavatfna  di  Laeraio.  Price  4a. 

(  antaia  Jul  Jty.ior  Cvrti. 


Pel    pa  ■  trU    »owl       (o  •  do  •  lo    ell  •  ta  -  <11  ■  do, 
No.  4.  Coro  degli  Ufflaiall.  Prloe  5a. 


faa  .  <tt  al  .  la     ria      ma  .  «t   -   iu  .• 

No.  6  Ma.  Invooaziono 

Caxtato  dot  Ajaor  Xj*rJ*y 


Spot- tro  lu-for  -  a»X,        Im  ■  ma    .   gin    t«.oo  -  ra  -  la! 
No.  6  tar.     La  Steaaa  per  Soprano  o  Tenoro).      Priee  4a. 

ATTO  II. 
No.  6.  Aria  d'Ofelie. 


La  .in  nun  nun  in  .  o*>r    u«  .  »i    U  ak  be  ■  eb! 


No.  10. 

O       Tin.      dl.  -  cue  .  cU     1*  UW 
No.  10  bia.       La  Btoaaa,  in  Do 

ATTO  Ml. 

No.  13.  Monologo. 

CaMate  ,tat  S*/ncr  Sanity. 
 "  -*  ■         _  /t\ 


Ea  .  .  .  acr'  o  nun  «■  -  aerl  O  mi  ■  at*  -  rol 
No.  18  bia.  Lo  Steeao  (per  Tenoro  o  Soprano).  Price  3a. 
Nc.  IS.  Trio  (8.M-8.B.  Price  Oa. 


Egil  t  <i>il  la  iua  menu  al  •  fln  nit  Ma  ore  -  U  -  u ! 
No.  IS  bia.         Bomanaa  (eatretto  del  Trio). 


1 1  TM   -    no  la  UD  cUlomu,     U  f* 

No.  18  tor.  La  Steaaa  (per  Tenoro). 

ATTO  IV. 
No.  18.  Soana  ed  Aria. 

VtuUatft  dutXa  8ton<ra  Atfoo*. 


Price  3a. 
Priee  7a.  ed. 


Al    rot  -ui  gioc-<!b.laneh-|DPr»Ddnrp«  -  ta  vor  .  n  -  1, 

No.  18  bia.       Ballata  eatratta  :per  Soprano).  Price  4a. 
Cantata  datla  B*g*ora  Jitlu**. 

at 

luanca      «    Woo   -    da    Dorrae     in       n     dell'  oa   -  da, 

No.  18  ter.         La  Steaaa  (per  Mesao  Soprano).  Priced.. 

Ho.  18  quat  La  Steaaa,  Bidotta,  Sanaa  Vooallae.  Price  2a. 
Pour  Ftan*  tola. 

No.10.  Valao  d'Ofelia.  Prloe  4a. 


dlo  di  ■  m,  ml  cm  -  di 
No.  0  quat.  Lo  Stoaao  (per  Moaao-Boprnno). 
No.  7.  Arioso  (per  Meimo-Soprano). 

inntata  liatta  St$n«ra  /nnico. 


Prloe  4  a. 


No.  10  bia.  Valao  oantato,  pnr  Sop.      (  ( VI  vogllo  off.  \ 
No.  10  ter.  Lo  Ste.ao,  p.  r  Mojj  .  Hop.  (    rlrdeiflor  .    /  * 


No.  5 


ATTO  V. 

Arioso. 
Coa/a/A  J.fJ  .s,/»w  .U»t!f]f. 


t'lniw  II  lu  dil.fS  fl..r  <.'lu->'>tinia>-<an  to  hi  -  ki  U.m 
No.  33  bia.  Lo  St'aao  Uer  Tenoroi. 


EDITIONS  DE  MM.  HEUGEL  &  C«,  PARIS. 
LONDON:   DUNCAN  DAVISON  &  CO.,  244,  REGENT  STREET. 


by  nmnara,  Rtn.  and  r.woa,  »i  N„.  »,  lkmcr.  gtrcti,  Oxfnr.1  Ulr.v-t,  In  the  ParUl,  r.r  MaryUtoor,  In  tlx,  Omty  of  Middtteu. 
laMtabad  l,r  Wtu.ua  Drac»a  Ditw».  al  ibc  0«w,  Ma,  B^at  Btrtak-Aitartfay,  May  II,  lejo?  X 


Err  Mine,  S»C*  IT  RRQVIRM  «0  HtrcxUL,  NO  lirAJKCT-MATTU,  WHOM  KrrKCT 


SUB 8CRIPTION,  FREE  BY  POST,  20s.  PKK  AITNUM, 
Payable  In  advance  by  Caah  or  Post-Oflloe  Order  to  DTJNOAK  DAVISON  ft  CO,  244, 

[HtfitUrrd  for  Tranmuno*  Abroad.] 
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Pmom  \ 


Cnstamyod. 

dumped. 


PRYSTAL     PALACE. —  THIS    DAY  (Saturday). 

'  '  QUEEN'S  BIBTTIDAY.-Cojnblurrt  AuracfUrae.-GRAMi  SUMMER 
CONCERT.  FaahJoaahlc  Promenade,  and  (Srni  Dlaplay  of  "i,oo*  Roeee  In  pots. 
Aru.'.n  la  Concert:  Millie  I  km*  dt  Munka,  Madame  Riniro.  Mdllc.  Orgrot 
BicDor  Tcrr<r.  Blgnor  Coetclll,  Blgnor  Baguer,  and  Signer  Mooglni-  Crystal 
Fiilace  Choir.    Cor.ilnctor,  Mr.  Msrrxa, 

These  delightful  concerts  toko  place  la  the  centre  tmaeept,  the  moat  agreeahle 
letalt  lma^  In  shle  for  conocrta  In  bi>l  lummoT  weather.  The  eoloyraent  of  muie 
la  considerably  rnheocod  by  euch  anrToundfoga  aa  an  found  here;  ftraaipa  of 
statuary  and  banka  of  flowon  meet  the  eye  at  erery  tun  Tho  ear  and  the  eye 
am  equally  dc-llghted,  eod  tbo  alrinees  and  general  comfort  of  thla  vast  cooceri 
hall'aro  beyond  eotnperlnon  with  the  heated  atmosphere  anil  rb->ecneee  expe- 
rienced In  theatres  and  concoct  roome.  The  Orchcatrel  band  of  the  Company 
considerably  reinforced. 

No  extra  charge  10  Concert  or  Row  Show.  AdmJsaton  by  half  crown  tlckata. 
If  purchased  before  the  day  of  the  Show ;  by  payment  at  door*,  5a.,  or  by  guinea 

IfMM  lifkrlS. 

ITALIAN  "  OPERA,  DRURY  LANE. 

PROSPECTIVE  ARRANGEMENTS. 
Thli  Evening  (S»riiaoiT),  Mixan'i  "  LK  KOZZE  DI  FIGARO."  II  Contc,  Mr. 
Sanlleyi  Figaro.  M.  fanra  i  Hettoln,  Slgnor  Foil;  Bnsillo,  Mr.  Lyell ;  Antonio, 
Mienor  Znholli  Don  Cut  tin.  fclgnor  Rlnaldlltl;  Marflrllina,  Madame  Corslt  Client. 
Uno,  Millie.  Paulina  Lawltaky  (her  lint  apt>rennc«  H  that  character);  ffaiianns. 
Mdm*.  Volplal  (hsr  lint  appearance  to  that  character  to  L-.nd.wi  i  ami  l.»  Contrsas, 


Mv*lli 
Asm 


il 


On  Mom->iT,  "  MARTHA-"  Unnello,  Blimor  Mongint  i  Flemketto.  Mr.  Hantley; 
Lord  Trlitreno.  Klirnnr  Zohotl ;  Ub  WierUTo,  Mr.  Lyall ;  L'n  Servitor* ,  fl-snor 
Ar. Wall;  Nancy,  Mdll*.  Carl  (tier  Ant  apiieereac*  at  the  Italian  Oncre.  Drury 
Lane);  and  Martha,  Madamo  Vo||,lul. 

On  Tcmjiat,  May  Jl.  "  ROBERTO  11.  DtAVOLO."  K.-Wrto.  Slgnor  M..nrltU; 
Raimloldn,  Sbyti'-r  Oardonlt  Bertrams,  Skan'W  Fnlli  Un  Prrt*,  rtbjnor  Gassier; 
A thrrti.  Rignor  Keener;  t'n  Arahlo,  Blgnor  Rtnalillnl;  Carellrrl,  Hlenoe  Arrl.lnlt, 
Bbrn-.r  Caetelll,  fhtnor  Z.>l«ll,  8l*nnr  TrtTrroi  Etrna,  Mdll«.  Fl'.rrtU ;  Itabclla, 
M<>lle.  llrnadt  Mur»a*i  ami  Alloa.  Mdlt".  Chrhrttna  Nllawn. 

On  Tnr«fi>»T.  Jan*  %  "  ^•AU8T.••  Moj*l«tnph»lw,  M.na.  fun  i  Faint,  SI«nor 
(lardoni  i  VahmilMs  Mr.  Sen«!»j  ;  Blrbal,  Madam*  TnbtRUBetUal  i  and  MarpicrK* 
Udlla.  Chritilae  Mimoo. 

Acting  Manajw  MR.  JARRKTT. 

tloon  noon  at  Kl»ht  o'clock,  the  n|*>ra  will  onmnirnee  at  half  pa«t.  Tin  tHXofKca 
of  th»  Tbnlra  It  ojwn  d.lly  fruni  Tan  to  Fire.  Stalls,  un«  nulnca ;  drew  circle, 
1*9.  td. ;  amphitheatre  •tallt,  H.;  nini4iilhcalre,  a.  Cd. 

Aanirt'e  <la»»o  Motwi  Coxcaar  will  take  place  on  FkisiT,  June  10th, 
by  all  Hie  |.rlnd]<4l  arUUa.    Hand  anil  Chora,  of  Ine  llali  in  Ofirni. 


ROYAL  ITALIAN  OPERA, 

COVENT  GARDEN. 

PROSPECTIVE  A^pTaNGEMENTS. 

SiTomoiT,  May  U,  Rnaiuir*  Opera,  "  II.  IIAROIERE  Dl  8IV10LIA."  R<«lna 
Madani*  Adeline  I'aitl :  Baalim,  Hhrnor  Tarltanco  :  and  Alinarlra.  Skcn.tr  Mario. 

Neit  Week  there  will  be  Five  Perf.XBiaiieet,  vU.,  Monday,  Tnodsy,  Thnmlny, 
Friday,  and  Aatunlay. 

EXTRA  NltillT  —  On  Mmciur  Ntxr,  May  90  (Ant  time  thb  iea*«i),  M.tart'i 
Opera,  "  LK  NO/./.E  Dl  FIOAMO."  Chernblno,  Madame  Piiiilin^  f*ux»  t  Su- 
aaana,  Mdllc.  Mnthll.le  8cnl  I  her  tint  api«-arance  li  that  thanicter);  Ant..|)|..,tflKn..r 
Tacllaftco  ;  and  La  Conteva,  M.llle.  Tletjcat.    Condsclnr— Mf.iT  llarlr.»»«l. 

Ob  TvaaoiT  MaxT,  May  31,  Meyert»«'»  Opera,  "  D1SORAII."  IHtx.rali,  Milme. 
Adallna  l*attl ;  an  I  llorl,  Slirnor  limlunl. 

EXTRA  NKiRT  — On  Tnowo.t  Nrxt,  .lone  a,  "FAl'ST  K  M  AR01IER1TA." 
Mo.  lame  Panllne  Lacca,  Kipncr  Onwianl,  hlenor  TatlUli.«.,  n«..l  St^nor  Marl ... 

EXTRA  SIGHT.— tin  Kojuit  Nvxr,  June  3,  "  I>ON  (IIOVANNI.-  Xerllna, 
Madame  Auellna  1'atU ;  IJon  Ottoti",  Bi|C>u.r  Mario  (Ma  lint  a|<|m.ranee  In  Hut 
character  three  three  yean ,  Don  tilovannl,  Slffn-.r  Oracuuil;  alMl  Donna  Alma, 
Mdllc.  Tleljcu. 

On  airraniT,  Jon*  4,  "  HAMLET."    Ophelia,  Mdllo.  Mathlldc  aeasi ;  Hamlet, 
Burour  t:.itojml ;  and  the  gueen,  Mdlle.  Tletjena. 
Tbo  Opera ciminrncca  at  llalr-past  Rl^ri.t. 

A  Grand  Morning Oonoert  «ill  uhc  place  In  llw  Floral  Hell,  Covent  Oanlen,  on 
Batunhy.  June   1H.  iupi.-ncl  l.y  all  .lie  prlnriial  o.tl>t»  of  Hie  Royal  Italian 
.»n.eoc«  at  Twn  o'clock.    Btalle,  Hh.  6d.  :  I 


Open. 

M~ADAME   I'ATl.Y  will  >ing 
M»»^  ^PEACEFULLY  SLUMBER,-  at 


rnreiervml  HeaW,  6a. 

RAMDEOCEk'a  admired 

8U 


PUBLIC  HALL,  CROYDON.— Programme  of  Mb,- 
CKOHfiE  RLS8F.I.LR  RKCITAL  of  Clwlcnl  and  M'xlcni  I>iaaorjiflr>'> 
Music,  rn  MoynaT  Evenlni;,  May  301I1,  i%7e,  aisled  1^  MwUbie  Fl.'reace  Laucla'*" 
an.l  M  Poijne.  Part  I  — 8  'uau  ou ',  for  Plo4u>f»rin  awl  VU.Ioiicrlln,  Mr  Ueorfe 
Ruaarll  and  M.  Panue— W.  8.  Bennett,  Mue  Doc.  ;  Sun(,  "  V.dcbe  Ra|»l»,"  Mailaae 
Florence  Lancia — Meamrt:  Soloa,  Momena  Umli'nni,  Mr.  Oeorge  kuaeoit  (int  tint* 
In  Croydon)— Schubert;  New  icng.  'Miood  nhtht,  aweet  mother,"  wnrde  from  the 
Poet  l^nreate't  "  May  t/ueen,"  enninaeed  for  Madame  rlorenee  I  .anrla — I>lodnnato; 
Sonata  l*uasl  Fanbl'ia,  "  Tlie  Moonfla/ht  Sonata,**  Mr.  George  Ruaarll  (flnt  time  In 
Croydon)— lleeUioren.  Part  II^Fanhula  anr  Violoncello,  M.  Paque  —  l*aqne  ; 
Grand  Aria  (Lejcla),  Madame  Florence  Lando— fJonlxettl ;  Tantaala  iby  deatre), 
*'  1  lie  IteooiWHona  of  lielaul."  Mr.  Geornc  Rnnrell — Monehelea  1  Hotatn  duo  (ia  13 
mrtjur),  f«r  Pianoforte  and  Violonoello  —  Mr.  Geonre  Rruaell  and  M.  Paque  — 
Men.lelaaolin.  Prior*  of  AdmtenVon  Reeerred  Bcala,  3a,  1  Unreaerred  Seats  la  the 
Body  or  the  Hall,  3s.  1  Baloony  and  Back  Beats,  Is.  Tlckata  and  Pn.-rrainutrs  to  be 
had  of  Mr.  Warren,  Bookseller,  llhrh  H'rect,  where  a  Puns  of  the  Seats  may  be  seen  1 
and  of  Messrs.  Webb,  Maekeellers,  North  End.  Oroydim. 


MDME.  H.  SIDNEY  PRATTEN  begs  to  announce 
to  her  Friends  and  Pupils  that  her  GUITAR  RECITAL  will  take 
p'ace  on  WsMrRapiT,  Jrme  lath,  IMS,  at  Tliroe  n'rloek,  at  ST,  Harley  Street, 
Cs\asr>lsu  Sot.sjuc,  when  ah*  wilt  be  assisted  by  Eminent  Artists,  wbosn  names  will 
he  duty  announced-  Madame  Pratlcn  will  play  Selections  from  the  C4m|>oall'»oa  of 
Sor,  Glullaril,  Leooanl  Babuls,  and  her  own  ;  and  two  Grand  Duets  for  two  Oallar*, 
UlullsnJ's  t»o  Ri.ndo^,  and  •'  Dl  tantl  |«lidti,'°  accompanleil  by  a  Pupil  of  lien,  an 
Amateur,  who  has  M.-dly  consented  to  do  so  Cor  tills  oocaalon.  Tlcki'ta,  10s-  «d.  | 
Rc.rr».d  nests,  16s.  To  U  liad  at  Madame  Prattcu'a  UrsUence,  3»,  W  elheck  Btrest, 
Car.  ndlsh  S.|uare,  W. 

1TTALTER  MACFARREN'S  New  Pi«noforte  Solo*, 

YV  "LA  PEK9F.ROSA,-  Nocturne.  "OOLUEK  SLUMBERS.''  Beroeuae, 
will  U  played  by  the  Compoeer  at  I.U  MslU.ac  Mniseale,  Tuu  Dst,  at  the  Hanover 
Sqosre  Kowia.- Lsnaota  Cock  *  Co.,  «J,  Kew  Bond  Stmt. 


M 


R.  CDMMINOS  will  sing  Walter  Macfarrrm s  new 

esc  red  aonr*.  ••  LET  THE  WORDS  OF  MY  MOUTH,"  "O  BINO  UNTO 
1F.W  bONfJ,*  at  Mr.  Walter  Macysrren  i  Third  MaUnee.Teu  Dsr 


ISS    MARIE  D'ETIENNE 

GORDON,  willeln*  NtcOLSt'* 
Coueert,  Store  Street,  June  lit. 


M1 


Ma.  HENRY 

at  He 


IS8  MARION  SEVERN  will  sing  Henry  Smart's 

Miss  Ida 


V|  ISS  M  AR 
fuis  Dsr?at  U^e^Brcl 


THE  LADY  OF  THE  LEA,"  at 


riONOERTS,   Bazaars,   Hebrew  Weddings,  Reading, 

\J  Meetlnf*,and  Bells— Tin  QUEEN'S  CONCERT  ROOMS,  Hsu-rcr  Square 
X«>  .pp,K,,ten  I.  ,n.,W  ,or  -cuHuk  ft,^*!*. 


)BEUT  COCKS,  Froj.ri. .tor. 


\TR.  LAN 8 DOWN E  COTTELL'S  ACADEMY  OF 

1VL  MUSIC.  Bcholanldpa  and  onusoal adrautaerrs.  Concert  Tour  omcu-.encinif 
at  Rarnantr.  Jure  ath.  Artbtts— Mdllet.  C.  and  B.  Dorts,  Alezandrlna  Dnhjht, 
and  Delias;  Mcsan.  8ntcltnV.  Waldeck.and  W.  C.  Bell.  St  i  lecu  Concert,  Uanorer 
8o.uan,  .lone  Mth.—  Norfolk  Ruad,  Bayswater.  F.  Waaaa,  Sec. 


MON8.  PAQUE  has  the  honour  to  -announce  that  his 
MATINEE  MUBICALEwlll  take  place  on  TnrnanaT,  *  .1  of  June,  at  Three 
o'clock,  by  Use  kind  perini»iuo  of  Uk  Most  Noble  Uut  Man|uit  of  Downslilrc,  at  14, 
UiLsiassa  Sutuaa.  Tickets  to  be  obtained  only  at  M.  Paqae't,  1M,  Great  Pur-iacl 
Street,  W.  

A«  w  Beady, 

^  ACRED  CANTATA,  "  BLOW  YE  THE  TRUMPET 

IN  ZION,"  I 
bound,  6s. ; 
'erms  may  be  — 

obtained.  Notrxio  A  Co.,  I»ondon. 

T.  GEORGE'S  HALL,   Riornt  Street,  with  the 

Hall  and  Theatre  are  to  lot  for  Ceaeerta,  Operatic  and  Drams!*)  EntcrUiMrtjor.tj, 
Pnblk  Muetlmra,  and  Lectures.   The  Halt  can  be  hired  by  the  n  (lit  or  for  n  terra. 
N.B.  All  the  Afternoons  an  let  tap  to  J«ly.  For  term*,  »rP'y  lo  Mr.  " 
Omoe,  4,  Latsfhem  Place,  Rcgrnl  Street. 


S' 


S'1 


ON,"  by  C.  Waawicn  Joans*.  Mus.  Hoc,.  Oion.  Prtoa,  haadeomely 
Ua  f»per  «mn^ 3s.     Buitabte  for  Choral  ^Soctotbnv  ^AdranUureoiB) 
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M 


R.  ALFRED  CAINK  wilt  sing  Mr.  Wilford  Morgan's 

popular  M[,  ■'  MY  SWEETHEART  WHEN  A  BOY,"  at  Highbury.  May 


M 


R.  WILFORD  MORGAN  will  sing  his  popular  ballad, 

-  MY  8VYEETH EAKT  WHEN  A  BOY,"  at  St.  Jum'i  Hall,  Jane  4lh. 


H 


ERR  REICHARDT  begs  to  announce  hia  ARRIVAL 

la  Town  for  the  Seaeua.    Addn-*.,  ».  Hoauraool  Html,  P.*ltei»J  Place. 


M1- 


S  KATHERINK  POVNTZ  will  aing  Benedicts 

ROCK  M8  Til  SLEEP"  at  Mr.  Alfrrd  llayll.a  Ural  Matin*-,  IMi  May. 


DM E.  MONTSERRAT  has  the  honour  to  announce 

i>  her  Krtcndi  and  Fuplb  that  aha  haa  REMOVED  to  I*.  Unwr  f 
Irert  Weal.  Cuoaanght  Square,  llyiia  Park,  W.,  where  aha  rcn,ueala  ill 
UKmlloni  tumy  lie  ikMroaed, 


QIGNOR  GUSTAVE  GARCIA  bega  to  annonnoe  hia 

O  »"lrel  In  Town  for  th*  Bxeuoa.  Addren,  ».  Mortimer  BViad,  Grcvtllo  Road, 
Si.  Jobu'e  Wool. 

R.  BARLEY  VINNING  will  sing  Duogan's  great 


,M 


baritone  inn*.  "SAMSON,"  »l  hl»  |.rlmli*l  Engagement*  —  81.  Ut-orga's 
l«tt.»U..  Addreee.3», 


,  OliJ  IkiBd  Slrre*. 


THIS  DAY. 

MADAME  ALICE  MANGOLD  will  play  "MADAME 
OUBY'S  WALTZ,"  couponed  l.y  Cnorm.  at  Iwr  Itcellal  of  Plaanforte  Mnie. 

Yf ADAME  NADINE  OUNORD  (8oprano)  haa  arrived 


yr  R.  FREDERIC  PENNA  (Baritone)  bega  to  announce 

LuL  kli  arrival  from  Italy.  Mil  that  ha  will  ih»I<  In  London  during  Um  Saaaoo. 
Mr.  Penan  an  accept  Kngit*-<tu<'ai»  fur  Cunoerta,  Orator*  je.  Ac.  Addraa,  44,  Wnl> 
bourne  1'i/k  Rued,  W. 


MR.  CHARLES  STANTON  (Tenor)  may  be  ci 
for  Cooe.rU.  Operetta*,  and  Oratorio..  Addrw).  10,  Duke  Street, 


PUPILS 

ATOUNG  GENTLEMAN,  aged  1G,  aoo  of  a  late 
Profeaaorof  Moans,  kdeelrooaof  obtaining  1'upll)  foe Inetrocaoa  Mi  tbeearttur 
hraochee  of  Pianoforte  playlnir.  Tcnna,  Klftcen  to  Twenty  Shilling!  per  Ouartar 
Apply  to  Mr.  L.,  to.  Mecalinbnrgh  Square.  W.C. 


"  T  ITTLB    WILLIE,"  by  Julks  Bkmudict.  Thia 

J_J  ebarmbng  naw  aotig  (by  Ibt)  popular  oonipoeer  of  "  Ruck  me  to  Bleep "')  l> 
new  Winer  aung  wits  dliiiagitiihrd  Booocee  by  Mint  Edith  Wtui.  Price  3a.,  and 
may  be  obtained  for  1»  >tatupa  frum  Uia  publisher,  Duacaa-  Davtaos  A  Co.,  ait. 
Regent  8 tract,  w. 


I?LY  LIKE  A  BIRD,"  song  by  Miss  Ferrari.  >i 

JJ  "TUB  ABBESS."  aung  by  Mia)  Aayoa.  two  of  the  Boat  beautiful 
»»T  Same  new  aunga,  arc  |iuliliilii-J,  u.  cacli,  liy  Utrai'iK  Divuuia  Jt  i 
1.  Hef.nl  8 treat  |Mnt  free  by  poal  far  H  .umpt  wh>. 


•nd 

ful  of 

■  Vo., 

HAMILTON'S  MODERN  INSTRUCTIONS  for  the 
PIANOFORTE.— TMta  Edition;  To  largo  folio  pegea,  4a  "Tbla  work  haa 
a  eaormon.  ma,  Ita  dreniatkia  bring  aomeiMeir  wuuOcrfal,  vrhiUt  iko  anno- 
naUnna  uaaacd  upon  it  baro  inlaad  lla  reputation  oayuad  all  onliaary  art  tic  tan.  Wa 
cuouut  for  a  moment  haaltaU  In  giving  H  tka  vary  waruml  racotumeodatlna."— 
VUla  Somih  AuttraiiaA  AJttrHnr,  March  f. — London:  Pablltbad  only  by  KoantT 
CocKa  A  Co.,  Naw  Darlington  btraet,    May  b*  had  awry  a  Ikarc. 

rPHE  MUSICAL  BOX.    A  Senaational  Caprice  for  the 

X  Pbuaoforl*.  Compoatd  by  I.  Liaau-a.  aa.  Free  by  poat  for  II  >  tan  pi  "An 
agranbla  aad  ctaaar  plvoa,  which  b  vary  popular  anaoag  anataora,  at  it  bj  aot  u*> 
Uoaaai  Ooc'u ^l^^m'i"'*^  Ord"    Lo*1« '  »'«bllah»d  only  by 


'THEY  NAMED  HER  NAME  BEFORE  ME, 


Composed  by  FREDERIC 

rrlec  »J- 

l**i>m  t  Utiacaa  Davuoi  A  Co.,  Ui,  Bagcnt  8tn»t,  W. 


Puhlbhed  Tltb)  Day, 

O  IF  E    O  UST," 


BALLAD. 

by  Mr. 


DanaMi  A  Co  ,  »♦*,  I 


ii 


REVIVALS, 


5> 


J.    W.  DAVISON. 


No. 


1.   GRAND  FANTASIA 

(IN  K  AND  A  MINOR  AND  MAJOll). 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 
roa  laa  i-uaoroan,  ay 

WILHELM  FRIEDEMANN  BACH. 


Price   6s.  each. 


Both  (if  Um  almr*  aatnad  Faataaiaa  wan  pUyad  for  Um  FUit 
at  Um  Monday  Popular  Concert)  by  Madain*  Anna!  Ooaaaan. 

Ixinuoic :  DUNCAN  DAVISON  it  CO.,  !44.  Rcoairr  »ra««r,  W. 


"PLEIN    DE  DOUTE." 

SONATA  FOB  PIANOFORTE  BOLO. 


lUMatnan,  AlMgro  ooa  brio,  Roananta,  Intcroaaud,  Sch 
Hondo  brlllantc.  Compoaed  and  Dedicated  by  parmUaion  to 
MADAME  ABADELLA  OODDARD, 
By  BERNARD  PAREBROTHER. 
London :  Laaaou  Coca  A  Co..  tt,  Naw  Bond  otnet. 


B1QNOR  POLI'S   NEW  BONO. 

"OVER  TUB  ROLLING  SEA.' 

by  E.  REYLOPP. 


INTRODUCED  WITH  OKEAT  8LCI.E88  AT  THE  SATURDAY  EVEN  ISO 
CONCERT*.  EXETER  HALL. 
Prtoa  D. 

London :  Cum  A  Co..  Limited,  241,  Regent  Street,  W. 
Jatt  Pabliabad, 

T  A  R  A  N  T  E  L  L  E, 

POL'B  LE  PIANOFORTE. 

Par    PAUL  8EMLER. 

Prlt  J). 

 London  t  Dtntcaa  Dtvinon  ft  Oo.,  »«,  Begenl  f  treat,  W.  

J  oat  Pabtlabad, 

"0  LADY,  TWINE  NO  WREATH  FOR  ME." 

BONO. 

Tka  Foatry  by  SIR  WALTER  SCOTT. 

The   Kuaio  by   W.  FRIEDRICH. 

Price  Sa. 

Londrai  Drseia  Danaeai  A  Co..  144.  Regent  Street,  W. 


MR.  JULES  BENEDICT'S  NEW  SONGS,  Ac. 
THE  following  Compositions  by  the  accomplished  Pupil  of 

L    C.  M.  Van  Wnm  knee  been  acknowledged  by  Um  Mu>leaJ  I'rofntkm  and 


Oeneral  Public  to  combine  every  requlelle  to  eoaura  to  Um  Vooallat  a  Claub.il  .style 

"    of  anuia  of  thaw  baa  rarely,  If 


and  a  Correct  Tajte  far  the  Art.  whllat  Um  twiiularily  of  aouie  of  thaw  baa  rawly,  If 
ever,  been  excelled.  The  leading  linger)  of  the  uraaaait  day  have  tnag  them  at  Um 
Maaloal  FeatlaaU,  ConcerU,  etc.,  where  tbey  hai)  bean  raoelvwd  a-IIA  toe  uunwt 


fsri'ur  ant  >l«iif  lit, 

LITTL8  WILLIE        ...  Lotnia  Gaar  ...  i  » 

NOW  THE  SHADES  OKOW  DEEPER  ...    J  una  OxtWOaS  S  S 

THE  ECHO  MONO  (auiig  by  Ma.Uuia  Adallna  PatU)  3  ■ 

THE  PAHTINO  Partoiwa)  ...  „.  ...  WiaUMo,  GcuaaaT  3  • 
LE  CAHNEVAL  DE  VK.N1BE  (with  VarlaUont)    iTauaa  Woau  ...IS 

MC.IIINU  FOR  THEK   ...      ...  Wau-tnitogGtiaaxiaT   S  S 

WHEN  MY  THIRSTY  SOUL  (Mr.  SaaUey'a  great 

»ing]  ...  ._  .„  ._  ...  _  „.  Tacoaaa  Maoaa  ...  3  0 
MINE,  THOU  ART  MINE  (ooeopoeed  for  Clara 

Dorla)  _   WiixHOTtnOnUaar  S  S 

ROC  K  ME  TO  SLEEP,  la  F  and  E  Bat  (Edith 

Wynne')  great  ballad)   Flobkici  I'ncT      ~  3  S 

Aad  the  Anawer  to  It 
WHY  AST  THOU  SADDENED  I  ...      „.      .„  Waiusaro*  Otriaasn   1  I 
London :  Dcacait  DanatM)  A  Co.,  344,  Regent  Street,  W. 


BRIGHTON  CONCERT  AGENTS, 
PIANOFORTE  AND  MTJ8IOSKLLKP.S. 
LYON    &  HALL, 
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TIIE  MUSICAL  WORLD. 


THE  SONS  OF  THE  CLERGY. 
The  21fith  Anniversary  Festival  of  the  Pojis  of  the  Clergy  wu  held 
under  the  dome  of  St  Paul's  Cathedral  on  the  afternoon  of  the  I  Sih  inst., 
when, Mutual,  there  ni  the  fullchoral  »erviee  which,  time  out  of  mi  nd .  has 
added  to  the  importance  of  the  occasion.  Upon  tlicorigin  and  purport  of 
thi*  excellent  charity  it  would  he  superfluous  now  again  to  dwell.  »o 
universally  familiar  arc  they  to  all  who  take  an  interest  in  the  subji-ct. 
Inttituted  an  far  back  a* '1465.  and  established  in  1678.  by  Roval 
Charter  (under  Charles  II. i,  tho  •' Corporation  of  the  Sons  of  the 
Clergy  "  ha.  been  largely  instrumental  for  Rood.  Originally  designed 
chiefly,  if  not  explosively,  to  give  needful  assistance  In  ifie  widow* 
and  orphan*  of  clergymen  endowed  with  lea*  worldly  richn*  than 
devotional  *«al.  its  influence  haa  been  from  time  to  time  considerably 
cnlsrged.  Take,  for  example,  the  following  from  the  latest  report 
(IStt'Ji:— 

"  The  rharitoble  opentimu  of  tho  torpor.ili'ju  are  dire.  ted  to  the  fallowing 
purposes; — To  alford  coiitLnnoiia  or  ui riL.i.iiml  assistance  li  tler^uim  of  the 
Katablished  Church  in  Kngkuid  and  Wales,  «U«  in  nred,  from  mental  or 
bodily  infirmity,  the  reverses  of  fortune,  or  Uie  bemy  expenses  incidental  to 
Urge  families,  or  from  auy  other  cause  i>f  impoverishment  U-vond  their  own 
control.  To  grout  peiisiou*  to  widow*  gf  clergymen,  aud  donation*  to  widows 
in  temporary  difficulties,  ineligible  for  pensions.  To  grant  pensions  to  maiden 
daughters  of  deceased  clergymen  upon  attaining  tbc  age  of  to  years,  and 
donations  to  unMirxe»fuJ  candidates  and  other  single  daughters  under  the  age 
of  43,  wbo  are  iiicapai ifcited  by  want  of  health  from  earning  their  o»n 
maintenance.  To  appmitire  clergymen's  children,  orphan*  or  not,  to  schools, 
professions  and  trades  ;  to  as-ist  in  their  education  »t  schools  or  colleges, 
aud  to  provide  outfits  for  thuu  on  being  plated  out  ill  Ike  world." 

Clergymen  In  full  orders,  reaiding  in  England  and  Wales,  and  having 
been  licensed  to  a  earn  of  souls,  are  entitled  to  the  l-rinfil*  of  tho 
charity;  and  during  the  last  year  (18G9)  an  many  a.  241  clergymen, 
rector*,  vicars,  perpetual  curates,  chaplain*.  *c,  were  thus  a»«i«l<d 
with  a  mm  of  no  less  than  £  1,07a.  But  further  to  promote  the  objects 
of  ao  praiseworthy  a  cause  we  are  happy  to  publish  an  exhaustive 
paragraph  from  the  printed  appeal  of  tho  tioi ernora  in  reference  to  the 
"  Special  Proceedings  "  of  1S69  :— 

'*  In  It&H  Very  f«w  of  tlia  pensions,  712  iu  nainber,  esieeded  £10  per 
anouni,  whereaa  now  ike  (treat  majority  aro  £J<)  per  annum,  and  a  few  are 
£'!!>.  This  lias  been  erTc*.  ted  by  investment  of  legiicies,  improved  rents  on  the 
corporation  estate*,  and  inctvaccd  receipt*  frocn  donation »  and  snl-criplums. 
The  result  i*  *isoDuraj;iufr.  and  the  tiorrrnom,  earnestly  trusting  the  sujtport 
given  by  the  clergy  and  laity  to  thi*  corporation  for  so  uuuiy  ceue/atioiw  may 
be  continued  and  enlarged,  look  forward  to  Ike  time  when  the  society  will  I* 
ill  a  position  to  secure  to  all  nldoK*  and  *g.sl  tingle  daughter*  of  ike  poorer 
clergy  a  sufficient  provision.  .     .     Additional  assistance  is  also  needed 

for  sick  and  iulitw  clergymen  iu  alt  part*  of  the  kingdom,  who,  incapable  cf 
doing  duty,  lure  little  or  no  other  resource  than  the  funds  of  the  corporation. 
The  Uoveroom  would  also  rejoice  to  find  tbair  mean*  enlarged  for  educating 
and  p)iicio»  out  tke  children  of  poor  clergymen,  this  beinR  a  branch  of  tht 
society's  operation*  which  is  found  hv  experience  to  offer  an  almost  ntdimitcd 
field  for  the  contribution!  of  the  beuerolent  and  to  effect  great  and  unmixed 
good." 

Hie  foregoing  exlracta  will  answer  all  purpose*. 
<  Among  the  foremost  attraction*  of  tho  Festival  nf  tlw  Iron*  of  the 
Clergy  is,  and  iriuat  always  lie,  tho  cathedral  choral  service.  On  this 
occasion  even  a  larger  congregation  than  usual  was  anaeuilded,  not 
merely  tilling  the  choir  and  Uie  »paco  under  the  dome,  but  extending 
almost  a*  far  a*  the  west  door.  The  Lord  -Mayor  and  Sheriffs  arrivtsl, 
iii  semi-State,  received  by  the  choir  and  clergy,  who  conducted  them 
up  the  nave,  iu  a  procession  including  the  bishop  of  London,  the  com- 
mittee and  stewards  of  the  Festival,  with  oilier*  more  or  loa  directly 
interested,  l'rayer*  were  intoned  by  tlie  liev.  Minor  Canon  Simpson, 
aud  Leasons  reail  by  the  Ucv.  Minor  Canon  Miliuan.  The  musical 
jiart  of  the  service  wa*  again  uolioealdc  fur  llir  improti  iuent  which  haa 
of  recent  years  been  slowly  going  on.  air.  Winn  was  conductor,  aud 
the  surpliced  choir  under  hi*  control  was  made  up  from  the  choir*  of 
Her  Majesty's  Chapel  Royal,  St.  Paul  *.  Westminster  Abbey,  ll.o 
Temple,  and  Lincoln's  Inn,  strengthened  by  deWsles  from  Canterbury, 
Wincheater,  Itoche*tcr.  die.  That  the' '•  mlfrage* "  were  sung  to 
Tallis's  "  Festival  use  "  it  is  scarcely  tiecoaary  to  aa.v.  The  time  ia 
long  distant  when  that  custom  will  bo  changed.  The  solemn  and 
majestic  effect  of  these,  from  so  large  a  body  of  well-trained  voices,  may 
lie  easily  imagined.  Pacing  over  the  eluuting  of  the  Psalms,  with  a 
word  or  acknowledgment  for  the  obvious  results  of  a  uniform  system  of 
"  pointing,"  we  should  make  special  mention  of  a  new  Service,  in  B 
flat,  by  Mr.  Henry  Snarl  iVlectiuns  from  whose  noble  Service  In  F 
made  the  tnusie  of  the  Canticle*  in  1S68|.  Mr.  Smart's  setting  of  the 
•'  llai/nijieal  "  it  one  of  the  finest  example*  of  modern  F-ngliali  church 
muaie  with  which  we  axe  acquainted.   The  opening,  for  Full  choir,  at 


once  arrests  attention ;  and  the  interest  thus  created  at  the  outset  i* 
sustained  to  the  end  by  writing  which  i*  everywhere  as  masterly  and 
scholattio  as  it  Is  beautiful.  Tho  "  Aunt  D<miuin''  is  not  unworthy  to 
associate  with  the  "  Mayni/itat ; "  and,  In  short,  the  whole  offers  a  freaJt 
instance  nf  that  kind  of  thoughtful  church  music  which  ia  gradually 
superseding  the  vapid  pedantry  of  bygone  time*.  Three  anthems  were 
sung— "O  Saviour  of  the  world,"  by  Mr.  .lohn  (Jew*,  organist  of  tho 
Cathedral  (composed  for  the  Good  Friday  Service  of  last  >ear],  the  ex. 
invasive  beauty  of  which  is  worthy  of  Mendelssohn  himself:  L>r.  8.  S. 
Wesley'*  '■  Blessed  l*j  the  Lird,"  a  recognized  masterpiece  in  it* 
school ;  and  imore  ancient)  Or.  (Jreene  s  "O  clap  your  luxnds  togelhcr." 
All  were  extremely  weli  given,  and,  indeed,  tho  musical  serrico  was 
worthy  the  pUoe  and  the  occasion. 

The  sermon  was  pn  tchetl  by  the  flev.  H.  P.  Liddon,  M.A.  (Canon 
of  St.  Paul's),  whose  text  wa*  (ialatians  vi.  10 -."As  wo  liave 
therefore  opportunity,  let  us  do  good  unto  all  nun,  espteially  unto 
them  who  are  of  the  household  of  faith."  At  most  our  space  could 
merely  allow  nn  abstract  ot  the  rev.  gentleman'*  appeal,  and  an  abstract 
could  by  no  means  do  it  juatlee.  P<  rha|si  the  bu*t  commentary  on  it* 
eloquence  lies  iu  the  fact  that  the  collection  at  the  door*  of  the  Cathe- 
dral (£.UC  i  amounted  to  more  than  double  the  ordinary  sum  of  eon. 
trlbutions  on  any  previous  occasion.  Ths  dinner  was  held,  as  of  old,  in 
Merchant  Taylor*'  Hall.  President,  the  Lord  Mayor.  Among  tho 
company  were  a  more  than  usual  number  of  distinguished  persons. 
After  the  usual  conventional  toasts,  tlie  Lord  Mavor,  in  practical  lan- 
guage, proposed  "the  President  of  the  Sons  of  the  Clergy."  and  tho 
Lord  Bishop  of  London,  in  reply,  advocated  the  pressing  claims  of  the 
Coloration.  Other  loisla  followed,  and  a  collection  was  made  on  Ise. 
half  of  the  charity.  Tho  musical  arrangement-,  directed  by  Mr. 
Francis,  were  as  efficient  a*  usual. 

KOl'AL  ITALIAN  OPERA. 

The  operas  repreaieuted  since  our  last  notice  of  the  performance*  at 
this  theatre  have  been  t'auti  r  Margktrila,  Martha,  JiamlH,  tlie  Bar- 
bitre,  the  A/ricaine,  Dun  6'ionanni,  and  the  Favonta.  About  the  first, 
fourth,  sixth,  and  seventh  of  these  wo  have  already  spoken.  Martha 
too,  might  pass  with  the  simple  recognition  of  the  fact  of  ita  having 
been  produced,  but  that  a  tenor,  new  to  our  stage,  took  the  part  of 
Lionel.  Si^nor  Urio  Is  not  literally  a  stranger,  inasmuch  aa  ho  haa 
been  heard  at  the  Crystal  Palace  Concert* — most  frequently  in  the 
great  orchestra  of  tho  middle  traipvpt,  for  which  hi*  sonorous  voice 
and  emphatic  delivery  render  him  best  fitted.  Whether  he  is  destined 
to  lake  a  position  at  the  Italian  Opera  must  remain  an  open  question 
until  further  opportunities  have  been  given  of  dincuning  hi*  preten- 
sions. Lionel,  with  some  very  pretty  mu-ic  to  sing,  i-,  at  thu  best, 
an  iiLMpid  j^ersunsge,  srho^  ebullition*  of  sentiment  can  |s>.*e**  but 
small  inlerest  for  any  but  tho  lady  to  whom  tliry  are  especially  ad- 
dressed, and  such  a  pari,  judging  from  a  single  experience,  dos  s  not 
appear  to  u»  well  suited  to  Siguor  Urio'*  peculiar  gifu.  The  encore 
he  obtained  in  "M'appari  tutt'  amor"  forms  no  criterion;  for  that 
lamoua  apostrophe  to  the  absent  fair  one  i*  invariably  asked  for  again, 
no  matter  who  may  be  the  lack -a  daisical  utterer. 

About  Madame  Adelinx  Patti's  lively  and  fascinating  impersonation 
of  Lady  Kuriclietta  (  Martlia),  wo  shall  nay  no  more  than  that  It  was  a* 
lively  and  as  fascinating  a*  on  former  occasion*,  and  that  the  accom- 
plished lady's  delivery  of  the  romance,  ••  Qui  sola  vergin  rosa,"  first  in 
Italian,  then,  alter  a  rapturous  encore,  iu  the  Eauiiliar  language  of  tho 
Irish  poet,  reached  the  ideal  perfection  of  ha  I  lad  singing.  What  more 
need  be  said  about  Signor  Unuiani  41'iuuikcttj  than  that  ho  was,  aa  a 
matter  of  course,  compelled  to  repeat  the  song  in  praise  of  beer,  which 
he  gives  with  such  apparently  sympathetic  heartiness  V  Surely  nothing. 
MdTle.  Scatchi  acted  Nancy  well,  and  sang  the  music  for  the  most  part 
fairly  ;  while  Siynor  Taglialieo  played  the  amorous  Lord  Tristan  with 
his  ordinary  humour,  and  in  a  costume  somewhat  extraordinary  for  a 
peer  of  Rutland,  no  matter  of  what  date.  Bwddes  tho  encores  wo 
lave  names),  there  was  another  fur  tho  quartet  at  tho  Spinning-wheel 
— chielly  attrii  utablo  to  tho  wonderfully  piquant  execution  of  tho 
soprano  part  by  Madame  Patti,  whuse  "  ttaecalo "  embeUiahmeoU  in 
the  but  venw  never  fail  to  create  ■  sensation.  Huw  lull  of  bustling 
life  i*  the  wise  en. <o>»e  of  M.  Flotow's  opera  at  Covent  Garden  all  are 
aware. 

So  uiuch  wa*  written  last  season  about  tho  llamttt  of  M.  Ambroiso 
Thomas — oue  of  the  most  conscientiously  laborious  lyric  drama*  of 
French  manufacture  since  tlie  timo  that  Meyorboer,  followed  by  liahSvy, 
&c„  showed  how  operatio  representatians  might,  without  risk,  be  inter- 
minably spun  out— that  a  word  or  two  about  the  pcrlormance  will 
suffice.  There  was  a  new  Ophelia,  in  Mdlle.  Beesl ;  a  new  Queen,  iu 
Mdlle.  Tietjens ;  and  a  new  Hamlet,  in  Signor  Cotogni — all  three  suc- 
cessful. Tlie  gain  accruing  to  tlie  opera  by  the  bet  of  such  an  artist 
aa  Mdlle.  Tietjens  undertaking  the  part  of  Gertrude  ia  incalculable. 
The  finest  scene  of  ail-ttve  scene  ofthe  portrait*  and  of  Hamlet's 
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solemn  sdmardtion  to  his  mother— now,  for  the  first  time,  had  it*  do* 
importance.  In  thU  MdUe.  Tietjeos  wa*  *o  impressive  ss to  cause  thoM 
who  know  what  a  peril  out  Tenture  it  that  of  tuing  one  of  Shskspere's 
tragedies  ai  a  vehicle  for  music  to  think  more  highly  of  the  compoaer 
than  they  had  thought  before.  It  was  a  rare  exhibition  of  vocal  and 
dramatic' power  combined.  Whatever  Mdlle.  Tietjens  had  to  do  wai 
thoroughly  well  done ;  her  declamation  wai  luperb ;  her  acting  subtle, 
and  at  the  eanie  intensely  real  throughout,  and — thank*  to  her — the 
foratnott  character  of  the  opera  ia  now  ineontestably  that  of  the 
Queen.  MdUe.  Seesi  afforded  fre»h  proof  of  her  remarkable 
vereatility  by  the  manner  in  which  ihe  represented  Ophelia. 
Nothing  seems  beyond  the  range  of  tlii*  artist*  power*.  Tliat  tho  haa 
achieved  greatness  in  any  part  sho  haa  yet  essayed  it  would  be  untrue 
to  assert,  but  that  in  everyone  »he  luu  displayed  a  certain  degree  of 
eioellrnce  is  unquestionable.  Aa  a  piece  of  acting,  kldlle.  Seatis 
Ophelia  may  ratik  with  her  preceding  assumption*,  li  ie  not,  however, 
aa  an  actress,  and.parlkulariy  a*  an  actrea*  in  serious  opera,  that  this 
lady  shines,  but  a«  a  singer— each  new  part  *he  trie*  further  exhibiting 
tin' agreeable  tone,  wide  rang*,  anil  flexibility  of  hrr  voice,  added  to  a 
mare  than  common  proficiency  in  the  vocal  art.  Bcr  Ophelia  in  this 
respect  waa  almost  everywhere  good.  In  the  last  final* — when  M. 
Thomas  hat  nude  as  happy  a  use  of  a  melody  not  hie  own  as  M.  Flotow 
ha*  dona  in  Martha — Mdlle.  Setai  sang  with  equal  taste  and  fluency, 
mastering  the  most  difficult  passages  with  ease.  The  Hamlet  of  Signor 
Cotognl  was  a  »urj>ris«.  Few,  even  among  those  who  admire  this 
gentleman  in  comedy,  expected  that  he  would  acquit  himself  so  well  in 
a  part  which  one  might  have  imagined  to  be  altogether  out  of  hi*  sphere. 
Signor  Cologni  nevertheless,  exhibited  both  dramatic  intelligence  and 
a  self-reserve  for  which  his  earlier  assumptions  had  not  prepared  us.  In 
the  great  scene  between  Hamlet  and  Gertrude,  Signor  Cologni  seemed 
inspired  by  the  example  of  his  accomplished  partner.  Ue  was  recalled 
after  his  spirited  delivery  i  f  the  drinking  song  (Part  3),  and  frequently 
applauded  during  the  performance.  Signor  Bagagiolo 's  King  Claudius 
was  a  king  with  a  deep  bass  voice,  and  Signor  Capponi'*  Ghost  was  a 
ghost  with  a  deeper.  Signor  Larooca  played  Laertes.  About  the 
opera  itself,  lite  performance  of  which  wss  directed  by  Signor 
Bevignanl,  we  have  not  another  word  to  say.  That  under  any  circum- 
stance* it  can  achieve  an  extended  popularity  iu  this  country  is,  we 
think,  out  of  the  question. 

With  MdUe.  Pauline  Lncoa  at  hand,  that  the  Africain,  of  Meyerbeer 
would  be  one  of  the  productions  of  the  season  mitfht  have  been  taken 
for  granted.  We  have  no  more  to  say  about  the  last  great  work  of  one 
of  the  greatest  operatic  composers  of  oar  time.  Its  wealth  of  melody, 
iu  picturesque  colouring,  and  its  drama  lie  power  are  now  universally 
admitted.  Despite  Uerr  Richard  Wagner,  the  Africaiiu  lives  and  it 
likely  to  live — the  moral  and  physical  absurdities  of  its  libretto,  together 
with  IU  excessive  length,  notwithstanding.  Mdlle.  Lucca's  Seiika  U 
more  than  ever  instinct  with  poetic  feeling.  To  tingle  out  one 
situation  from  many  others,  each  full  of  interest,  the  final  scene,  wh»re 
the  unhappy  African  Queen,  like  Dido  of  old,  is  abandoned  by  her  fickle 
lover,  is  exquisite  in  Its  truthful  and  unaffected  pathos.  The  death 
from  the  insidious  poison  of  the  inaneanilla  tree,  under  the  shadow  of 
whose  branches  Seiika  laments  her  bereavement,  and  slowly  expires,  Is 
depicted  with  a  power  that  make*  Itself  fell.  The  tremulously  failing 
tones  of  voice  Impart  to  her  last  accents  a  tenderness  which  if  it  (ailed 
to  evoke  sympathy  true  art  would  count  for  nothing.  The  other  cha- 
raeler*  of  Importance  in  the  Afncaitu  are  sustained  by  Mdlle.  Vanziiri  a 
fairly  acceptable  I  ties  ;  Signor  Gnulani,  with  whose  earnest  and 
demonstrative  Nelnsko  we  arc  familiar ;  and  Signor  Naudin,  Meyerbeer's 
own  Vssco  di  Gama — a*  yet  the  very  brat  that  haa  been  seen  and 
heard.  About  the  gorgeous  ballet  and  mis-en-sain*  which  recommend 
the  Africain*  lo  Ihe  sympathies  of  those  for  whom  the  music  not  thru 
supported  would  have,  perhaps,  less  abiding  charm,  vro  need  not  speak. 

U  Somamtmla,  with  Signor  Naudin  instead  of  Hcrr  Wachtei  as 
Klvino—  s  chsnge  manifestly  for  the  belter—  was  given  on  Thursday 
L' African*  was  repeated  last  night ;  and  the  Bvtien  is 
tills  evening. 


fa, 


Cofkximoxn  —  Herr  Richard  Wagner's  Mates  have  at  last  found 
their  way  to  this  northern  capital,  Lohengrin  has  been  produced  at  the 
Royal  Operahouie,  and,  at  it  appears,  with  such  satisfactory  results,  that 
JVnn«aii«r  will  shortly  follow.  Ry  the  way,  the  date  selected  by  the 
management  for  Introducing  fohtngrin  to  the  Danish  poblio  was  the 
thirtieth  of  April.  Wnuld  not  the  first  have  been  a  more  appropriate 
da  y '! 

Mi: men. — At  length  a  conductor  haa  been  found  for  Herr  R. 
Wagner's  Walk-art.  This  vara  ant  i*  Herr  Marpurg,  hitherto  second 
conductor  at  Darmstadt.  It  is  to  be  hoped  he  has  duly  studied  Herr 
R.  Wagner's  pamphlet  on  ••  Conducting."  If  not,  he  had  better  hare 
remained  at  Darmstadt,  than  run  the  risk  of  exciting  the  somewhat 
ready  rage,  and  consequent  vituperation  of  Ihe  modest  Hermit  of 


REVIEWER'S  WAIL.— No.  2. 
To  th*  Editor  of  th*  »  Xutical  World." 

Snv — I  had  da  idea  that  you  would  hand  me  ap  to  year  devil  (printer's), 
and  still  less  did  I  imagine  that  yon  would  hand  us  dawn  to  the  real  gentle- 
man ;  or  even  bo  riled  at  my  temerity  ia  writing  te  tell  yon  what  you  most 
have  assured  yourselves  would  have  been  the  opiakw  of  all  people  net  entirely 
obfuscated,  had  either  of  yea  given  the  matter  a  moments  serious  thought. 

As  a  voting:  man  I  was  called  Abraham  the  Placid  (Abraham  Smooth  was 
soother  man) ;  and  if  ths  allusion  to  th*  late  Daks  of  Wsttingten  and  Harriet 
Wilson  was  ids  tat  to  designate  at*  aa  old  woman,  I  don't  at  all  object  to 
Wing  likened  te  ens  ia  my  ssttled  maturity.  Old  worsen  are  generally 
sensible,  often  clever,  sod  always  better  and  "  trusr  hearted "  than  men. 
That  I  may  posse**  this  letter  attribute  ia  what  I  heartily  dsairt.  A*  a 
reviewer  (not  of  music)  I  had  but  one  object — te  I 
and  the  power! est,  and  to  give  talent  its  due. 

The  gentleman  who  to  generously  votes  n 
•elf  •  reflector,  by  which  ht  enlightens  sad  enables  me  to  estimate" him  and 
bis  reviews  by  s  standard  not  hitherto  accessible  to  me.  When  he  dies  may 
Ait  soul  rest — not  with  the  damned. 

Pleased  a*  I  wss  with  hi*  paper  upon  the  Manas-Heller  (object,  I  am  in- 
finitely more  cbanned  with  Mr.  Tolhimts  letter  ia  your  last  number;  and  I 
am  thankful  that  soots  one  has  th*  mors]  resolution  to  write  what  h*  thiaka, 
and  so  endeavour  lo  pot  seme  cheek  upon  the  mooopehxiag  publishers  and 
down-writing  reviewers,  who,  wkaa  to  writs  "  down  "  would  b*  toe  flaersnt, 
or,  for  special  issooni,  Impolitic,  are  eloquently  tifeaf.  A  broader  and  more 
generous  spirit  is  needed  in  London  journalism  generally  (rid*  extracts  from 
the  fioonomitt  sad  Echo,  which  I  enclose) ;  and  I  am  truly  gratified  to  find 
that  yon  have  been  largely-minded  euuogh  to  insert  Mr.  Tolhunt's  letter. 

Assuredly,  the  question  is,  not  whether  s  composer  or  author  is  new,  owl 
whether  bis  productions  bear  ths  impress  of  talent.  I  fear,  though,  that  this 
is  s  viiw  which  vested  interests  and  the  jealooey  of  a  certain  claat  of  sstab- 
lisbed  authors  will  not  recognise. 

Agreeing,  ttiU  farther,  with  Mr.  Tetborst,  I  weald  add  that  I  subscribe  to 
three  musical  papers,  and  I  have  been  frequently  inclined  te  ask — "  What  do 
we  pay  our  money  for  r  "  Certainly,  up  to  a  given  point,  my  family,  reading 
the  stereotyped  advertisements  and  fulsome  panegyrise  which  these  papers  con- 
tained, bavo  axpsuded  inany  pounds  in  purchasing  ths  lauJated  publications 
of  monopolising  publisher*  and  the  cliqoehood,  only  to  find  them  utter  traah, 
while  compositions  that  have  been  avoided  en  account  of  the  severity  of  con- 
demning reviewers  in  these  papers,  hare,  when  accidentally  met  with,  tamed 
out  te  be  gems. 

I  hope  the  success  which  has  hitherto  attended  the  practice  of  thrusting 
rubbish  upon  us  by  means  of  forced  adverttsemeuta,  renews,  and 
receiving  the  result  H  deserves.    I  wish  the  public  would  decid*  1 
selves,  sod  act  be  guided  by  press  rssding-strings  sad  criticisms. 

With  many  sincere  aputogte*  far  my  i 
more  than  ever  sad  always,— Yours, 


Jfoy  241*.  1870.  (In  another  School). 

["  Another  Reviewer"  ought  now  to  be  satisfied.  He  ha*  hit  a  poo 
method  by  which  all  chance  of  being  taken  in  for  the  future  i* 
averted.  Let  him  purchase  tho  new  pieces,  oratorio*  Included,  that 
are  abused  in  the  paper*  he  refer*  to,  and  carefully  eschew  the  new 
pieces,  oratorios  included,  that  aro  praised.  He  will  then  be  spared 
the  "  utter  traah,"  and  find  himself  poasessor  of  countless  "  gems,'* 
"  Another  Reviewer"  need  not  apologise  for  his  "  extreme  tediou»nen," 
inasmuch  aa  were  he  "  tedious  aa  a  king,"  the  fact  of  his  being  "  inooh 
more  than  ever  "  ovri,  whereas  two  weeks  since  he  was  no  more  than 
"  muchly"  ours,  would  reconcile  us  to  hie  short— or  rather  long — 
comiuge.  We  cannot  hear  from  him  too  often,  and,  provided  he  lias 
not  composed  an  oratorio,  we  shall  be  glad  to  make  his  acquaintance. 
We  apprehend,  however,  that  it  is  six  to  four  the  other  way.  He  is  so 
tender  on  the  point. — A.  8, 8.] 


St.  ParxBaaoaon.— A  subscription  ii  being  got  up  to  erect  at  Smo- 
lensk a  monument  to  the  well-known  Russian  composer,  Michael 
Nichols  jewitseh  Glinka,  born  at  the  village  of  Nowospask,  in  the  Jelna 
dixtrict  of  Ihe  Smolensk  Government,  and  died  the  8rd  I~  " 


di-lrict  of  the  Smolensk  Dovemnvont,  and  died  the  3rd  February,  1657. 
at  Rerlin.  His  opera.  Lift  for  the  Caoor.  was  produced  for  the  first 
lime  at  St  Peter>burgh.  on  the  27th  November.  1836,  and  hit  other 
open,  Ruuhn  and  LndmiUa.  on  the  27th  November,  18*2. 


Florbkcc— Herr  Hans  von  Billow  baa  returned  from  Berlin.  He 
will  shortly  carry  out  a  project  lie  has  long  cherished,  namely — the 
formation  of  a  permanent  "  Sinfonie-CaptlU,"  fir  the  purpose  of  giving 
popular  orchestral  concerts.  The  first  of  such  concerto  will  be  given 
in  the  Tealro  Principe  Umberto,  and  the  programme  thus  constituted : 
"Jubel  Ouverture."  C.  M.  von  Weber;  Symphony  in  G  minor, 
Moxart;  Mauoforte  Concerto.  Beethoven;  Overture  to  Strut**,,, 

Lint;  and  Bym- 
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Two  more 


ITALIAN  OPERA,  DRDRT  LANE. 

ore  performances  or  Robert  le  DiabU  hive  confirmed  the 
of  Mdlle.  Christine  Niissoo,  Mid  strengthened  the  conviction 
that  Alice  is  destined  to  become  one  of  her  moat  popular,  is  it 
is  ami  redly  one  of  her  most  finished,  parts.  A  word  or  two  about  the 
other  characters,  which  want  of  space  preTented  us  from  giving  last 
week,  may  not  be  out  of  place.  The  Robert  of  Signor  Mongini  shows 
decided  improvement.    He  has  now  made  himself  so  familiar  with  the 


play,  and  it  is  only  in  the  law 
jr.    No  one  ought  to  sustain 


is  called  for. 

this  arduous  character  better,  for  no  one  has  more  ample  means  at 
disposal.  Siguor  Foli,  too,  has  every  requisite  fur  a  Bertram  if  not 
equal  to  the  Bertram  of  Formes  and  the  Bertram  of  Mariui,  in  days 
gone  by,  at  least  equal  to  any  now  easily  met  with.  As  it  is,  Signer 
Foli  leaves  little  to  desire,  except  in  the  last  act,  which  he  has  nut  yet 
completely  mastered.  By  no  means  the  least  commendable  feature  in 
this  performance  of  RoUrl  U  DiabU  is  the  Baimbaod  of  Signor  Qaniool. 
Many  years  ago  Signor  Mario  ••  condescended  -  (we  use  an  expression 
of  the  time)  to  represent  this  character,  representing  it  so  effrctively 
that  the  "  condescension  "  was  lost  sight  of,  and  Haimbaud  became  a 
personage  of  as  comparatively  great  importance  as  Hohert  or  Bertram, 
while  psychologically  more  agreeable  than  either.  Signor  Oardoni — 
an  artist  if  there  ever  was  one— is  now  doing  what  Signor  Maiio  did 
years  ago  (when  Signor  lamberlik  played  llobert) ;  and  it  is  but  just 
to  sav  that  in  the  general  performance  his  llain.luud  ranks  only  second 
to  the  Alice  of  alSllc.  Nil**on.  If  ringers  of  ability  fell  inclined  to 
yield  more  in  this  direction,  composer*  would  be  manifest  gainers.  No 
artist  loses  statu  by  plating  a  small  part  well,  and  thereby  enhancing 
the  efficiency  of  the  "cast;"  and  Signor  Oardoni,  recognised  at  ilie, 
very  outset  of  his  career  in  England  aa  an  irti»t  of  nigh  pretensions, 
wss  always  received,  when  his  turn  came  to  assume  a  leading  character, 
with  the  same  favour  as  if  he  had  never  "  condi  seended  "  to  strengthen  an 
opera  by  undertaking  a  subordinate  one.  Thus,  he  succeeded  iu  winning 
the  gratitude  of  manager*,  the  est.  em  of  composer*,  and  the  favour  uf 
the  public.  A  more  admirable  l*riuce«*  Isabella  than  Mdlle.  di  Mnr.ka 
could  not  be  naiued ;  nor,  probably,  has  there  in  our  time  been  an  Elena 
superior  to  Mdlle.  Fioretii,  whose  exquisitely  refined  (snd  modest)  art 
might  almost  create  a  renewed  taste  for  the  now  so  entirely  neglected 
ballet. 

Martha,  the  irrepressible  Martha,  brought  with  it  a  new  attraction, 
will  rememlwr  Madame  Volpiui,  who  six  Jears  ago  made  so 
able  an  impression  with  the  small  character  of  a  "  Shepherd 


_.y."  iu  SL  Uouiiod's  Mirtlla,  at  Her  Majest/s  Theatre.  Since  toon 
she  has  played  at  soma  of  the  chief  theatres  <-f  the  Continent,  and  is 
now  not  merely  a  singer  hni  an  actress  of  real  distinction.  The 
audience  of  Dru'ry  Lane  had  possibly  forgotten  her,  though  coouuixxurs 
had  not.  Her  reception  was  far  from  cordial :  but  she  speedily  carried 
the  house  with  her.  Madame  Volpini  looks  now  much  as  Madame 
Volpini  looked  in  l«C4  ;  but  she  is  a  more  thorough  mistress  of  her  art. 
As  an  example  of  facility  in  making  a  great  deal  out  of  little,  her  per- 
f..rnisnoe  of  Ladv  Eniichotts  may  in?  cited.  Other  Marthas  (instance 
Madame  liosio)  were  content,  d  to  look  like  ladles  slid  ring  like  nightin- 
gales; hut  Madame  Voluoi,  like  her  famous  contemporary,  Madame 
Adelina  l'atti.  «cessninrtlili>K  dramatic  in  the  character,  and  her  imper- 
sonuioii  Is  loth  natural  and  graceful— half  com.  dy,  half  i-eiitiiiieiii, 
alt.'geihergt-puinc.ind  laic.  The  earlier  scenes,  before  1-ady  Enrichetta 
changes  her  name  and  Martha  becomes  low-sick,  arc  not  le*.  well  con- 
ceived and  carried  out  iImii  what  fvllows.  Hut  we  really  cannot  c<» 
ItiUi  a  new  description  of  ilailha.  Enough  tliat  Madame  Volpini's 
performance  «a*  diamatically  irreproachable,  and  thst  the  wcll4nown 
air,  '•  Qui  sola  vcrgin  ro«a,"  was  sung  with  such  genuine  extireadon  as 
to  call  forth  a  loud  and  unanimous  encore.  Madame  Trebclli-Bcttini, 
as  Nancv.  and  Mr.  Santlce,  as  Plnmkclt,  have  no  superior..  Si^nur 
Betlini,  a*  Lionel,  gave  the  usual  sentimental  tnne  to  "  M'appari  tutf 
amor,"  and  obtained  tho  usual  '  encore.1  A  similar  honour  wji  con- 
fetred  upon  Mr.  Santlev,  In  the  apostrophe  to  "  lieer,"'  and  al.o  upo;i 
tlie  "  Spinning-wheel "  quartet.  Signor  Zoboli  was  a  quaint  Lord 
Tristan.  We  hope  ahortly  to  judge  of  Madame  Volpini'*  progress  iu 
an  opera  less  hackneved  titan  tliat  wtiich  has  made  the  reputation  of  M. 
Flotow,  and  to  which  we  have  been  compelled  to  listen  so  often. 

On  Saturday  night  there  was  an  enormous  house,  not  merely  to  see 
Mdlle.  Nilsson  as  Margaret  in  Faml,  I  nit  to  welcome  hack  a  very  popu- 
lar and  distinguished  artist,  after  an  absence  of  lour  years,  ihsl 
Mephbtopbeies  was  one  of  M.  Faure's  mo.t  olsaracteristie  ami  successful 
impersonation*  when  tie  was  last  among  u*  all  our  .spera-going  readers 
know.  Kilt  ri.fe  ihdi  he  has  played  the  pa.tat  tlio  Grand  Operi  in 
Taris  (with  Mdlie.  Nilssom  so  orten,  and  with  such  suevca*,  that  it  is 
not  surprising  he  should  have  brought  it  to  a  high  degree  of  perfection. 
In  short,  the  Mephiflopholee  u^,e|wjJ^^thKrJJ^"^Jll^Ju5g7d 
U^nad8ramaUu  point  Of  \-iew 


.1  noon  up  to  the  mock-serenade  luttereci  vim  tnii  quiet 
M.  Faure  ia  so  sdmirable  a  master),  and  the  final  scene, 
■ret-vlng  rellgloiia  faith  of  the  stricken  but  repentant 
ills  over  all  the  artful  persuasions  of  her  enemy— waa 


Is  similar  to  that  so  frequently  adopted  at  German  theatre*,  and, 
thoogh  hardly  appropriate  to  the  "  fakrmdtr  Sekohulutu  "  of  Goethe, 
still,  we  may  presume,  acceptable  to  the  German  mind — had  no  sooner 
made  the  sudden  apparition  which  astonishes  Faust  than  he  was  re- 
ceived with  acclamation.  Hii  performance  of  Mephistophele*  ia  so  well 
known  as  to  absolve  us  from  the  task  of  detailed  criticism.  Each  of 
the  salient  features— from  the  first  dialogue  with  Fa«t»t  to  the  animated 
duet  which  ensue* :  from  the  characteristic  song  about  the  "  Oalfof 
Gold  "  to  the  crouching  of  the  Evil  Spirit  incarnate  before  the  semblance 
of  the  Oos<,  and  so  on  up  to  the  mock-serenade  (uttered  with  that  quiet 
irony  of  which  I " 
where  the  un 
Margaret  prevails  i 

brought  out  with  the  skill  and  effect  of  former  years,  and,  as  may  be 
imagined  from  what  we  hare  already  stated,  with  even  more  elaborate 
refinement.  M.  Faure,  indeed,  well  repaid  an  enthusiastic  reception 
by  a  performance  of  slngulsr  merit. 

Tho  Margaret  of  Mdlle.  Nilsson,  it  need  hardly  be  said,  i*  one  of  the 
chastest  and  most  touching  delineations  of  the  character  ever  witnessed. 
In  looking  at  the  performance  of  this  consummate  artist  from  flr.t  to 
hst,  we  are  shore  ail  impressed  with  the  idea  of  that  absolute  purity  of 
innocence  which,  before  the  severest  tribunal',  would  acquit  Margaret 
of  any  witting  sin.  Never  waa  unconscious  victim  of  remorseless  fate 
more  strikingly  portrayed.  That  each  was  the  ideal  of  the  poet  none 
who  have  read  him  can  dispute.  Of  Mdlle.  Nilsron's  execution  of  tho 
music  we  Itave  spoken  on  several  occasion*,  and  we  need  only  add  here 
thst  it  remains  in  a  technical  sense  as  pur*  as  in  a  dramatic  sen**  is 
her  conception  of  the  personage— a  per-ouago  that  even  the  often 
so-atvlcd  *  evnlcal  "  Goethe,  worldliest  of  inspired  poets  could  do  no 
less  than  send  to  heaven.  But  except  to  add  that  Mr.  Santley  made 
the  death  scene  of  Valentine  as  he  never  fail*  to  do.  one  of  the  most 
impressive  and  striking  pas -ages  in  the  opera,  that  Mademo  Trflndli- 
Kettini  was  a  Siebel  beyond  reproach,  and  Signor  Gsrdoni  the  earnest 
snd  artistic  representative  of  r'aust  we  have  recognised  so  long,  we 
shsll  he  expected  to  say  no  more  about  so  familiar  an  opera— a  perform- 
ance, of  which,  moreover,  has  already  once  this  season  been  recorded. 

On  Monday,  the  operas  of  Aim  Raman  and  //Ore  dti  Cairo  (of  which 
we  have  more  to  say)  were  repeated,  and  on  Tuesday,  Meyerbeer's 
charming  pastoral  opera,  Dinorah,  was  given  for  the  nrat  time,  with 
Mdlle.  lima  di  Murska,  Madame  Trebelli-Betti<d,  Signor  GanJool. 
and  Mr.  Santley — one  of  the  best  performances  of  the  season,  and 
altogether  too  remarkable  to  be  dismissed  in  a  sentence.  The 
for  Thursday  evening  was  Fatut  (second  time);  and  to-night  we  t 
promised  the  JVpire  dV  Figaro  (first  Hme>-with  Mdlle*.  Nib-cm  1 
Lewtlaky,  Madame  Volpini.  Mr.  Sander,  and  M.  ~ 
characters. 

 o  

OUR  CONTEMPORARIES. 
The  Athmavm  speaks  thus  of  Mr.  I.impus  s  oratorio,  The  Prodigal* 

Return  :— 

"  The  oompossr  is  an  smsteur  clergyman,  whs  balds  the  post  of  Minor  Csoea 
st  St.  George's  Chapel,  Windsor.  W«  will  not  counsel  the  Rev.  H.  F.  Linipu* 
to  inwardly  digest  the  proverb,  •  Ns  suter,'  4c,  because  it  is  svidsnt  thst  h* 
bss  ability  enough  to  warrant  a  use  of  the  pea.  But  there  is  music  and 
music— psalm -tunes  and  oratorios  for  example ;  and  sur  advice  to  Mr.  Limpus 
Is — avoid  the  Isttsr,  sine*  it  can  only  result  in  much  sruted  labour,  and  mora 
disappointment.  It  is  hardly  worth  wbila  to  dwell  upon  the  librstto  of  a 
work  not  likely  t*  occupy  math  attention ;  bat  we  may  ssy  tbst  tbe  stoiy  ia 
treated  in  a  clumsy  fashion.  Certain  vers**  sre  taken  from  the  psrable ;  and 
upon  each  is  bung  a  string  of  rsnectioe*.  TUs  narrative  itself  i*  smothered 
under  this  load  of  moralising,  and  becomes,  at  best,  of  secondary  concern - 
Whether  socU  an  arrangement  bo  right  sr  wrong  th*  reader  may  safely  be  left 
to  decide  for  himself.  The  musk  is  fur  the  most  part  correctly  aad  agreeably 
written,  and  shows  aa  easy  production  of  commonplace  melody.  This  ia 
aeariy  all  we  can  urge  in  its  favour.  In  the  matter  of  original  invention  and 
independent  thought  the  work  is  ssdly  wanting.  W*  rosy  even  go  so  fsr  s* 
t*  ssy  that  Mr.  Limpus  appears  to  have  copied  Baadel  assiduously,  only 
drawing  s  uns  at  lbs  actual  reproduction  of  the  great  master  s  themes.  If  it 
were  worth  while,  we  could  bring  forward  example  upon  example  of  Uns; 
but  it  is  not  worth  whil*,  and  wo  refrain.  I«l  as.  however,  ask  whsl  u  the 
ase  *f  producing  such  tame  snd  colourless  music  in  th*  dsys  when  ^th*  great 
masters  sre  known  snd  admired  by  everybody.  Oratorios  liko  Tin  /'rorfionis 
Rr/urn  hsve  not  the  ghost  of  s  chance ;  sod  their  sure  fate  is  speedy  forget- 
fulnsss — a  fst*  the  composers  should  look  upon  ss  merciful" 


HauaoaoB.— Herr  Niemann  has  been  singing  with  great  success  in 
a  round  of  character*.  He  concluded  hi*,  engagement  by  appearing  as 
Masamello  in  La  Uueltt.— Certain  leading  men  here,  considering  the 
sine,  weaWi^and  taste  for  art  of  Uiis  old  city,  have  set  on  foot  a  p  eject 
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It  is  much  lo  La  desired  tliat  aouie  competent  lund  would  do  for 
Weber  what  Jahn  did  for  Mozart  and  what  Tliayer  is  doing  lor 
Hcethoven— write  an  exhaustive  account  ol°  hi*  lit'"  and  works.  Such 
biographie«  of  the  composer  a*  now  exist,  nol  excepting  that  by  lit* 
son,  Baron  Max  von  Weber,  arc  very  unsatisfactory,  and  hence  the 
few  particular*  which  can  bo  obtained  with  regard  to  Abu  //j.v«/n. 
Only  the  simplest  facta  being  available,  if  our  notice  of  the  work  bo 
meagre,  the  fault  lies  elsewhere.  Abu  llattat.  is  Webera  second  npo.-a, 
and  closely  followed  Sulnwa.  The  third.  lUr  F.tx.yUu.  ™  written 
i  after,  so  that  Abu  llattan  may  bo  said  to  havu  elided  the  first 
of  Weber's  career  a*  a  dramatic  compoacr.  It  will  be  assumed 
ihat  a  material  difference  is  observable  between  tho  Myl«-  of  Weber  at 
24  and  'M.  In  point  of  fact  Abu  llattan  and  Vir  Frtitciinlt  have  very 
little  in  common.  When  writing  the  earlier  opera,  W.-!>er  had  not 
(band  his  proper  twtirr.  He  was,  above  all,  a  composer  of  tho  romantic 
fchool,  and  must  have  felt  an  kittle  at  home  with  comic  mii-ic  as  can  bo 
imagined.  A  man  of  genius,  however,  can  toucJi  nothing  without 
adorning  it ;  and  in  Abu  llauan  we  have  comic  opera  face  to  (ace  with 
which  that  now  pausing  a*  auch  may  well  blush  for  ■name.  Hut  we 
mum  return  to  the  few  historical  details  of  which  mention  In*  been 
made.  The  libretto  was  written  by  Herr  lleimcr.  a  Irond  of  the 
composer,  and  i«  bised  upon  the  well-known  .story  in  the  .l-.iii.n 
XiahU.  About  August  1M0,  Wekier  had  the  work  in  hand,  Win- 
ning when  on  a  vi.it  to  Mannheim;  and,  wo  should  say,  getting  on 
very  rlowly,  for  in  D.-ceinber  it  waa  not  completed.  What  happened 
between  December  and  June,  IKU,  history  sayeth  not;  at  all  events, 
Aba  llattan  wan  brought  ont  in  the  Munich  Theatre  at  tho  latter  date, 
and,  according  to  Weber  himself,  "  playeil  twice  with  great  applause." 
Other  representations  followed,  in  various  part*  of  liermany,  and  the 
little  work  was  soon  accepted  as  an  honour  to  oontcinporary  act.  It 
waa  first  heard  in  England  at  Drury  Lane  Theatre;  a  comic  drama 
in  two  acta,  called  Abu  llattan.  being  produced  in  1KM,  wiih  Weber's 
music  aa  an  illustrative  and  incidental  accessory.  Since  then  it  has 
lain  neglected,  and  only  exceptional  knowledge  ami  outer prise  such  as 
Dow  directs  the  Drury  Line  operas  could  have  determined  U|«jii  its 
production.  Lightness  and  grace  arc  characteristic  of  the  music  from 
beginning  to  end.  Hem  and  there,  indeed,  the  inspiration  of  Moztrt 
becomes  apparent  to  a  degree  nobody  can  overlook,  and  t  v  no  means, 
we  need  seareely  say,  to  the  disadvantage  ot  the  work.  If  the  question 
be  asked — Waa  iL  worth  while  to  revive  Abu  Jtutwn  )  our  answer  i> 
emphatically — Ye*.  It  presents  to  us  a  phaaeof  the  coinposiTs's  genius 
not  otherwise  apparent.  The  author  of  Dee  FrcitcJivU  lu*  long  been 
familiar,  but  what  Weher  was  as  a  dramatic  musioau,  ten  years  earlier, 
Abu  Hattaa  alone  can  show. 

Tho  story  of  L  Oca  del  Cairo  ts  better  known.  It  was  begun  in  17M3. 
one  year  alter  the  production  of  //  Straylio,  atid  three  yrara  More  that 
of  />  Asm*  di  Figaro.  The  work  is,  therefore,  an  outcome  of  Mozart's 
genius  when  in  its  prime,  and  not,  as  some  have  supposed,  a  youthful 
effusion  he  was  only  too  glad  to  keep  in  manuscript.  That  the 
illustrious  master  left  //Oca  del  Cairo  unliiiished  is  true,  but  the  ex- 
planation can  be  found  apart  from  any  question  of  its  merit.  Reader* 
of  miMical  biography  know  that  Moan  I  had  more  than  one  u,uarrcl  with 
the  Abbe  Varesco,  court  ohaplain  at  Salzburg,  who  dabbled  largely  in 
This  reverend  geiiUeman  |irci>ari«d  the  liook  of  JJonuuio.  and 
with  it  a  rupture  took  place  between  composer  and 
litterateur.  Varesco  wa»  an  obstinate  man,  with  supreme  conlidcncc  in 
his  own  ability,  .oh I  a  determination  to  see  himselt  right,  everybody 
else  wrong.  Mozart,  however,  gavu  him  another  trial,  with  a  result 
even  mom  milorlunale.  The  composer's  letters  sJiow  with  what  dim- 
cully  thi-  two  worked  together  so  long  as  they  did.  At  last  the  time 
eam'o  when  Mozart  could  stand  it  no  longer,  and  he  quietly  Isid  the 
opera  aside  never  to  resume  work  upon  it.  At  his  death,  therefore, 
I. Oca  del  Cairo  consisted  of  only  six,  or  at  most  seven  number',  more 
or  less  Incomplete  as  regards  scoring  for  tile  orchestra.  These  were 
the  "  Air  de  la  Declaration  "  idonbtful  i,  the  '•  Ariette  do  la  Soubrette," 
the  "  T)no  dn  IVpit  Amoreux,"  the  "  <<uatoor  du  lialcon, '  tho  '•  Duetto 
de*  Cadeox,"  the  '•  Arietto  de  Uasse,"  and  the  Finale.    In  this  con. 

ussed  from  Mozart's  widow  to  Herr  Andre  of  Urten- 
h,  whose  descendant,  the  mu-K  publisher  of  that  town,  printed  it 
ago.    As  to  printed  the  work  was,  of  course,  unfitted  for 
e,  and  would  have  remained  in  that  condition  bat  for  an  in- 
genious  and    clever    Frenchman,    M.    Victor    Wilder,  to  whom 


occurred  the  luippy  thought  of  completing  it,  M.  Wilder's 
plan  waa  to  re-wnte  the  libretto  wiih  the  assistance  of  such 
indication*  of  Vareseo's  plot  as  were  available ;  to  expand 
the  music  by  adding  other  of  Mozart's  pieces  not  generally 
known  and  to  have  scored  for  orclirstra  those  parta  lelt  im-ooi- 
plele  bv  the  eoni|s-««T.  The  first  portion  ol  tlii«tiiple  ta.k  he  did  well ; 
though'it  must  lie  said  lb  it  tlio  store  is  verv  ahsurd  and  sillv.  In  tho 
he  displayed  judgment  which  tho  result  proves  to  be 


sound.  We  translate  Id*  own  account  of  the  procedure :— ••  1 
had  written  neither  overture  nor  introduction,  but  just  when  he  busied 
himself  with  VOca  del  Cairo  he  had  begun  to  set  music  loan  old  opera, 
l.t  Spo*>  Drlum.  lie  soon  gave  up  the  idea,  though  not  before  the 
owituri-  and  introductory  quartet  which,  by  a  curious  chance,  presented 
a  complete  analogy  with  the  first  scene  of  7,'Oc<i  dtt  Cairo,  were  com- 
pleted and  scored  lor  tho  urchestra.  This  overture  and  qtnrtct  naturally, 
therefore,  take  the  place  ol  the  alisent  introduction.  I  (hid  the  rondo  of 
Isabel  sl<->  instrumented  in  a  score  of  tho  truster  of  which  title  and 
words  are  lost,  i  Here  M.  Wilder  is  wrong.  The  rondo  Is  part  of  the 
opera  of  /oi.fc.a*  any  one  cm  see  by  looking  into  the  thematic  catalogue 
of  Mozart's  works. |  As  regards  the  final  trio,  it  completes  the  first  act 
of  ISianelii's  opera,  Ijh  VHUauUa  llopitei,  pla;  ed  at  Vienna  in  17M,  lor 
which  Mozart,  tiiat  grand  prodigal,  wrote  this  admirable  chef  aVautrt." 
All  the  mu-ic  in  l.'Ora  del  Cairo,  as  now  performed,  i-,  therefore,  not  only 
Mozart's,  but  was  written  aWul  the  lime  when  the  opera  was  in  hand. 
This  accounta  for  (" 
plete  that 


■as  written  a!x>ul  I  lie  lime  when  uie  opera  was  in  nana, 
or  the  singular  unity  there  l«  akiut  it :  a  unity  so  corn- 
can  scarcely  regard  tho  work  as  tpatHcdo.  We  shall 
a  critical  examination  of  its  merits  for  reasons  of  space. 


Enough  that  not  a  bar  Is  unworthy  to  be  ( 


T.  E. 


NEW  PHILHARMONIC  CONCERTS. 
The  fourth  of  thrso  entertainments  took  place  in  St.  Jatucv*  Hall 
last  Wednesday  week,  when  the  following  selection  of  music  was  per. 


Chrnibirii. 
Dwiizetti. 


Sp,ilir. 

[LK  IT, 


<le  Unslres" 


Papuiini. 

l!..uno.l. 

Motart. 


ratiT  I. 

Chrrture,  "  Dcr  Wa<aertm^er  "  ... 
Ari.i.  "  <)  inin  remandn  "  ( la  Favoril'i  I 
Oinicrto  in  A  minor.  Violin 
Aria,  -  Di  qui  i»  vedo  "  {!.' Africainc)  ... 
Sjrmjiliony,  in  B  tiat   

Pant  II. 

Rondo.  l-.s«.f,srte  and  Oabestra,  "  Le  1 

Aris.    Vedrai  csriiw  ''  

Variati'ins,  Violin 

Arm.  -  U  Vnllrni  "   

Symphony,  "•  Finale  of  tho  Jupiter  ' 

'L'ho  vocali-ts  wcro  Mad.imc  Paulino  Lucca  and  M.  Waldeck,  tho 
solo  violinist.  Herr  de  Cirajn,  and  the  pianist.  Miss  Kate  ISobcrts.  The 
purr  de.  remittance  was  tho  symphony  m  It  fUt  by  Iteethoven.  In  the 
adagio  ihe  excellent  playing  of  Mr.  IUdcliff  (Hntei,  Mr.  Ltsrret  (ohori, 
Mr."  l,a**ms  K'larioneli.  and  Mr.  Ilutcher  (kissoon.  »as  heard  to  tho 
best  advantage,  f  |»>hr's  dramatic  concerto  scrvtd  to  introdoce  Herr 
de  Orsan  to  a  Sew  Philharmonic  audience.  With  his  style,  intonation, 
execution,  and  expression,  Herr  de  Qraan  is  entitled  to  be  considered 
one  of  the  players  of  the  day.  He  was  applauded  and  recalled.  The 
pianist,  Mi-s  Kate  ltolicrta.  is  an  established  favourite  at  the  New 
Philharmonic  Concerts.  Her  playing  of  Hummers  "  Hetour  de 
Londres  "  was  cluiracteiized  by  those  charming  qualities  which  early 
brought  her  into  notice  as  a  piauM.  The  audience  were  enthusiastic 
ill  their  applause.  Instead  ol  detailing  how  Madame  Lucca  was 
applauded  and  encored,  it  is  simpler  to  say  she  met  with  thesame  saeee«s 
in  the  eoneert-niom  as  always  attends  her  ap)«'arance  at  Covent  Uarden 
Ops-rahousc  M.  Waldeck.  in  tionnod's  '•  Le  Vallon,''  made  a  favour- 
able irnprcs.ion,  and  >ang  niilt  much  ta_stn  and  reBncmem.  Dr.  Wyldo 
conducted  the  orchestral  works.  Signor  Iteviguani  and  M. 
a.cnu>|«nied  the  vocal  music. 


At  the  mxt  concrt,  Juno  15th,  Liszt  *  l.rjmd  of  St.  Flitabrlb  U 
nouneed  for  performance.    Sldlle.   Tietjens  has  undertaken  the 
isabeth. 


am 

charac  ter  of  St. 


Catu.sRiiiiK. — The  Theatre  will  Is-  closed  at  Uie  end  of  the  present 
month.  Herr  Niemann,  and  Xldlle.  Schneider  I  the  latter  from  I>Hp.ict, 
will,  however,  preniously  sing  a  few  nights.  From  all  accounts,  it 
appears  that  the  retirement  of  the  late  stage-manager,  Herr  Dovrieot, 
is  severely  felt,  and  that  the  operas  are  not  produced  with  anythin 
like  the  c'ompletcnesa  for  which  they  used  to  bs  ' 
time. 

Viknna,— The  ex-King  of  Hanover  continues  to  distribute  his 
orders  right  and  left.  He  is  as  lavish  in  that  respect  as  certain  I  .and  on 
manager*.  He  lu»  just  conferred  the  Uuelph  Order  upon  Hem-n  0. 
1  lessor!.  Hellm-slierger,  L  A.  Zclliier,  and  Moaeuthsl. — Mr.  Adams 
leaven  the  lm|ierial  t)perahouse  at  the  end  of  June  He  wished  to  get 
a  higher  salary, and  «>  did  the  minagemrnt — wish  he  might  get  it.  It 
is  his  intention  to  return  to  America. — A  juvenile  Italian  Opera  company 
i»  announced  to  appear  at  the  Vauib  ville  Theater.  They  »ill  perionn 
in  costume  II  iiaiiirre,  11  Trovaiuit,  Jm  Sonuambula,  iiS.  Every  real 
lover  of  art  will  assuredly  hope  Hut  the  sucew  of  the  unde  rtaking 
may  U-  as  small,  in  ,«vportion,  aa  tho  size  of  tho  arlin 
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PROVINCIAL. 

Gwsmock.— A  local  paper  of  May  21st  say*: — 

"  The  fourteenth  session  of  the  Choral  Society  wa»  brought  to  a 
cIom  bat  night  by  a  private  concert  in  (he  Town  lull,  onder  the  con- 
duetorahip  of  Mr.  D.  Middlclon — Mr.  A.  L.  Peace  being  accompanist 
and  organ  soloist.  After  a  brief  prelude  on  the  organ  bv  Mr.  Peace 
came  a  (acred  cantata,  Supplication,  by  Mr.  Middlefon.  The  soloists 
and  chorister*  did  ample  joatice  lo  Mr.  Middlclon'*  work,  and  if  that 
gentleman  wa»  a*  contented  a*  the  audience  were  delighted  with  their 
effort*,  he  ha*  every  cause  for  gratification.  Meat  came  Meyerbeer'* 
grand  march,  competed  for  the  coronation  of  the  present  King  of 
Prussia.  Mr.  Peace  waa  thoroughly  at  home  in  IU  rendering  and 
pawed  through  it  with  complete  »ucceM.  Mendelssohn's  4ini  Paalm 
followed,  the  orchestral  accompanimenU  to  which  were  played  by  Mr. 
Peaeo  upon  the  organ.  Dr.  Bennett'*  ever-welcome  May  Qvren  formed 
the  eeoond  part  of  the  concert.  Thua  a  rich  treat  waa  provided,  and  the 
•ciety  Mined  at  once  the  thank*  and  the  applause  of  those  who  were 
privileged  with  an  invitation  to  be  present." 

Ex  ma  Jtpktka  wa*  performed  on  tho  16th  inst.,  in  the  Victoria 

Hall,  by  the  Kieler  Choral  Society.  With  regard  to  it  we  read  a* 
follow*  in  the  Western  Horning  Nnct  .-— 

"  The  aoloa  were  taken  hy  Mis*  Bank*  (IphU),  Mr*.  Paley-Whytoek 
(Storge).  Mr.  Vernon  Iligby  (Jepthai,  and  Mr.  Patey  (Zebuli.  Mis* 
Bank*,  in  '  The  milling  dawn  of  happy  day*,'  was  warmly  applauded, 
and  '  Happy  they  '  would  have  lierii  re-demanded  but  for  the  lateness 
of  the  hour.  ■  Let  other  creatures  die,'  waa  given  with  impassioned 
earne*tne*a  by  Mrs.  Palev,  who  sung  magnificently  her  husband's  mint 
artistic  effort,  the  recitative,  •  But  Jcphtha  comes,'  Mr.  Kigl.y,  in  '  O 
ZeUil,"  and  '  Hide  thou  thy  hated  beam*,'  won  mo«t  applauae.  Wo 
ma*t  mention  an  amusing  incident  nearly  at  th<;  close.  Mlw  Rank* 
waa  ringing  her  very  be»t  in  the  air  •  Fan-well,  yc  limpid  *tream»,'  wlien 
a  railway  engine,  passing  close  at  the  back  of  the  hall,  gave  a  discordant 
screech  three  or  four  note*  above  the  ringer'*  voice  ;  a  minute  after  the 
break  whi.tle  sounded  the  exact  pilch  of  the  note  Misa  Bank*  was  at 
t  holding  out;  had  it  been  the  silver  Hut*  itself  the 


D1NORAH   AT   DRURY  LANE. 
{From  tht  "  Daily  TtUgropk"  May  28.) 

Whether  Mr.  Wood'*  acting  maiugrr  prodnred  Dinonk  on  Tuesday  night 
for  its  own  aakr,  or  for  th*  ssk*  of  the  artists  who  took  part  in  it,  »  a  matter 
of  no  eonaeqnroee.  Anyhow,  the  provocation  was  adequate  ;  bat,  if  mined 
solely  by  admiration  for  Meyerbeer's  mo»t  chsrming  iqirra,  th«  servicr*  »f 
Mdlle.  lima  di  Mnraka.  Signer  Uanluni,  and  Mr.  Soulier,  gave  admiration  the 
quality  of  special  timrbnts*. 

It  will  be  remembered  that,  when  Dinorak  was  brought  out  at  Her 
Majesty'*  Theatre,  ander  Mr.  Msplcson,  the  artists  just  named  were  acknow- 
ledged on  all  hands  ss  thoroughly  efficient  in  their  respective  parts.  Millie, 
ili  Muraka  does  most  things  well— those  things  most  well  which  give  arope 
for  a  aomrwlisl  erratic  grnia*;  *nd  hence  like  suecera  of  her  Dinorsh  hss, 
perhaps  exceeded  that  of  any  other  chsrjrter  in  which  Kbe  appeal*.  Si^tior 
Gsrdofii  is  admitlrdly  the  best  Corentino  on  th*  stags  ;  and  Mr.  Santliy  • 
Mori,  from  wh«t  it  was  in  the  days  of  the  I'lte  IlsrriMin  regime,  lias  dune  lo 
rjink  among  the  must  striking  of  vi»cal  ami  dnimatir  achievemcnte.  The 
conjunction  of  three  such  srtinl*  gave  *  special  vnlne  to  Tuesday's  perform- 
ance, snd  when  we  ni.t  that  Hie  mtunlinstr  pnrts  were,  without  except  ion, 
well  filled,  it  i*  evident  that  ■  treat  of  no  ordinary  kind  wss  afforded.  Then- 
is  hardly  need  to  travel  nio-  mure  over  ground  so  well  trodden,  and 
to  point  out  in  detail  the  merits  of  a  very  familiar  rrpreacntallon. 
Kmmih  that  Mdlle-  di  Mnrk*  reasserted  her  old  superiority,  and 
that  her  execution  of  t lie  "  Shadow  Song  " — most  fsncifiU  of  operatic 
roneeits  —  roused  the  hour*  to  enthusiasm,  and  elicited  the  noisiest 
of  encore*.  K.,l  the  least  effective  pert  of  Mdlle.  di  Mur>ka'»  work,  let  us 
add.  wss  don*  in  the  last  act,  after  the  "  cold  water  cure  ~  brought  about  by 
l>inorsh's  immersioii.  The  gradual  rom)>rrl>rnsion  of  actual  facts  waa  shown 
in  Ibe  simplest,  most  unaffected,  snd  most  natural  wsy  nuirrivsHc.  Signer 
Gardoni  once  more  *cted  the  cowardly  IlrrUit  peasant  to  the  life  ;  tlist  he  wuig 
very  unlike  a  Breton  or  any  other  praisnt  we  need  not  a.-aeit.  With  regatd  to 
Mr.  Santlry,  who  waa  perfect  from  first  to  last,  it  mnst  lie  mentioned  that  his 
touching  delivery  of  Hurl's  lament  over  the  rrntelrs*  form  of  Dinorah  obtained 
a  thoroughly  deserved  encore.  The  charming  pastoral  which  eucceeda  the 
>form,  and  comes  with  socb  welcome  brighlne-*,  had  its  hr*uty  heightened  l>y 
the  ringing  of  Mdlle.  Vinta  awl  Madaire  TreMH  (riieplierds).  Signor  llinsl- 
dmi  (reaper),  snd  Signor  Itsguer  (hunteri :  snd  the  chrral  music  has  not  often 
hem  given  with  grrstrr  <  fleet.  The  iniwip.il  iirtists  wi  re  ■■  culled  -  alter 
each  act. 

KaatacnoH.— The  Grand  Baden  Vocal  Festival,  lo  be  held  here 
bide  fair  lo  be  exceedingly  good.  Al-out  2,000 
to  take  part  in  it 


PHILHARMONIC  SOCIETY. 

Spohr's  symphony.  7Ar  /Wrr  of  Sound,  to  adopt  a  misneener  even  more 
expressive  than  the  rightful  title — was  played  at  this  society's  fifth  concert  on 
Monday  last,  and  again  asaerted  itself  a*  the  com  poser's  masterpiece.  Tber* 
are  reason*  in  plenty  why  the  symphony  should  he  popular.  It  is  full  of 
melody,  and  of  the  charm  arising  from  refined  treatment ;  moreover  it  illus- 
trates a  theme  that  appeals  to  every  heart.  The  work  waa  heard  on 
Monday  with  unflagging  attention,  and  a  generally  good  perfurmane*  presented 
it  under  favourable,  if  not  the  moat  favourable,  conditions.  Beethoven'*  second 
symphony  lin  U  i  is  too  well  known  even  for  snrh  general  remarks  as  the  fore- 
going. There  was  room  for  improvement  in  the  execution  of  certain  paaaege* ; 
but  this  is  usually  the  rase  with  one  or  other  of  the  symphonies  at  the  Philhar- 
monic concerts,  and  it  arises,  we  presume,  from  want  of  time  for  adequate  rehearsal. 

Th*  concerto  waa  Weber'*  in  K  flat  for  piano,  a  work  rarelv  beard,  owing, 
perhapa,  to  Ibe  overshadowing  popularity  of  the  Coaorrl-srlerir,  which  seem* 
to  monopolise  all  tbe  attention  pianists  am  able  to  give  its  author.  The  con- 
certo in  E  flat  is  Weber'*  second,  and  was  written  at  various  times  daring  the 
year*  1MI1-I2.  It  ranks,  therefore,  in  chronological  order  anon  after  Abu 
//«»»»,  and.  like  that  pleasant  little  opera,  illustrates  the  master'*  tea*  cha- 
racteristic style.  That  it  is  a  work  of  great  merit  we  cannot  aay ;  at  the 
same  time  its  rlaima  to  an  occasional  hearing  are  undeniable.  The  pianist 
was  Hrrr  Paner,  who  suggested  the  thought  that,  amid  the  incessant  demands 
made  by  a  London  season  upon  artiats  of  eminence,  it  i*  barely  possible  for 
them  to  do  justice  to  their  fame  when  the  work  in  hand  require*  ea'eful  pre- 
paration. I'nder  all  circumstance*,  however,  Hrrr  Pauer  show*  himself  a 
p-nnine  artist,  and  the  recall  be  obtained  was  a  doe  recognition  of  merit.  Tbe 
overture*  were  Meyerbeer's  Stnmurr  anil  Moxart'a  A'oiie  oft  Figaro,  widely- 
contrasted  rxampkc*  of  composer*  who  hud  very  little  in  common.  That  the 
audience  lward  Moxart  with  delight,  and  Meyerbeer  with  curinos  interest,  nerd 
not  be  said.  As  regards  Slrvrnter.  however,  we  may  question  if  it  appears 
to  advantage  out  of  the  place  asaigned  to  it  by  tbe  composer.  Mdlle.  Orgeni, 
nbn  will  be  remembered  aa  on*  of  the  lloyal  Italian  Opera  company  tame 
time  ago,  sang  the  great  arena  from  lMr  i'rtittk&U,  and  Ikmiirttie  "  Ardan 
Cl'ihccnri  "  (flute  oibiigato  capitally  played  by  Heir  Svensden)  so  as  to  obtain 
considerable  applause.  Mr.  owntsrv  alao  appeared,  hi*  selections  being  Spohr's 
"  I>i  miUtari  onori  1  (/essonrfa)  ami  •'  Nor.  piu  andrai."  both  given  perfectly. 


MR.  HENRY  LESLIE'S  CONCERTS. 
The  second  of  the  summer  aerie*  of  four  performance*  took  place  on 
Wednesday  afternoon  at  St.  Jante.  Hall.  It  wni  be  remembered  that 
Mdlle.  Christine  NU**on  was  unable  to  ring  at  the  first  in  conwqueooe 
of  indisposition.  On  Wednesday,  however,  the  accomplished  Swedish 
vocalist  duly  appeared,  and  again  created  a  profound  impression  by  her 
admirable  delivery  of  the  principal  soprano  solos  in  the  Mettiak.  She 
was  encored  in  "  i  know  that  my  Redeemer."  We  have  before  dilated 
on  tbe  high  qualities,  executive  and  intellecta*).  which  Mdlle.  Nilsson 
bring*  to  the  interpretation  of  this  mblitne  music ;  and  therefore  need 
only  now  say  that  the  effect  produced  was  fully  a*  greet  as  in  [ 
instance*.  "  Bejniee  greatly.''  was  brilliantly  aung  by  Madame  I 
and  the  other  solo*  were  enV-irnilv  renderered  by  Madame  Trebelli- 
IMtini,  Mr.  (i.  Perron,  Mr.  Santley,  and  t*ignor  Foli.  Aa  on  some 
former  occasion*.  Mr  Prrren  was  a  ready  and  well-prepared  substitute 
for  Mr.  Sim*  Beeven,  who  was  to  have  made  hi*  re-appearance  at 
this  concert  after  his  recent  sojourn  in  Italy  ;  hut  wis  prevented  by  an 
attack  of  hoarseness,  for  which  an  apology  waa  made  Mr.  I/eslie,  who 
stited  thai  ho  had  received  but  short  notice  of  the  disappointment.  Some 
strong  expressions  of  dissatisfaction  were  changed  to  general  applause  at 
Mr.  Leslie's  temperate  solf-juftificaiion  in  a  matter  wherein  he  i* 
himself  much  more  injured  than  hi*  audience,  and  quite  a*  little  to 
blaoic  as  they. 

ORATOKIO  CONCERTS. 
The  ninth  and  closing  concert  of  the  season  took  place  on  Wedne*. 
day,  when  the  programme  included  Mendels-ohn  s  l.tbyttang  and 
lleethoven'a  Choral  Sympliony,  The  association  of  two  Mich  master- 
piece* i»  peculiarly  apiTopria'te,  and  formed  a  grand  climax  to  an  in- 
teresting eerie*.  The  performance  wa»  generally  i  flWriit,  especially  in 
the  Lokgttong.  which  appeared  to  have  had  the  advantage  of  more  pre- 
paration and  rcheaival  than  the  symphony.  The  *olo  vrcali»t»  were 
Madame  Lemnien*. Sherrington,  jlis*  Sinclair,  Mr.  Cumniings,  and 
Uerr  Carl  Stepan.  Mr.  Bambv  conducted  with  hie  usual  judgment  ami 
cam  ;  and  his  capital  choir  did  good  service  in  lite  rhoial  movement* 
of  both  woeks. 

The  series  of  concert*  inri  terminated  commenced  on  I>cc«  ml>er  8 
with  Handel's  PtUinotH  TV  J'nm  ami  Atit  and  OoMm— lajlh  liw  the 
first  time  with  Mendelssohn'*  additional  *oroiuianiinent> — which  were 
fulhwcd  br  the  Mtuiah,  the  Staiont.  Jeihlhah,  lUclhoven'*  J/ii*a 
SoltnnU,  Bach  a  J'auion  Aftrsir,  AVyirA.Mr.  Bainby'sifficio*,  ami  AUt- 
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BY   SPECIAL  DESIRE. 

MR.    C  H  A  R  L  E  S~  HALLE'S 
$ttt(iotrtit  fftritsls. 

^Tijo.  

Tm»  year  Mnc  Ibo  Centenary  of  the  bind  <.f  IWtnovon,  Mr.  Halle!  bu  c«ji«Uerr  J 
It  appropriate  to  devote  hu  Kcclula  eaclmivcly  to  the  mmk  of  tint  I  l«strl»iu 
compter. 

The  iTntnwiin,  at  on  previnwi  oceaaloni,  cnnUt  of  •■  many  piecei  e»  may 
-  'iralion  of  Ih*  performance  in  two  noun— frin  Three  o'clock  ■■>  H>e,p.rn. 
f  li  aiaiMe.1  >t  all  the  Krriult  l>y 

HEBH  8TOCKHAU8EN 
analiUcal  ai>l  historical,  of  the  k>n>Ui,  acciropaoy  the  profrajnino. 

T  H  E  FI  FT  H  REC  I  T  A  L 

wiu.  ua«  lL»fa  «» 

FRIDAY   AFTERNOON,   JUNE  3rtr>,  1870, 


Doxira.  Or.  J».  X».  1  . .   

Rictr.  and  Air,  "Tyrannic  low"— Here  Heonou-ei*. 
Uaaao  S»mTa.  Op.  j»,  N«,J 


»e  More*. 

limit). 


f"MitdrrBErtti>«iLauUr.l»i»l»-  (WiUithP(TMjirlSI»j<i:  >  .jrAufcrf 


Amint,  Op-  33  

TniarT -two  YiaUTloiraon  ao  Original  Theme  .. 

I  Elfcrmcht  and  Bloli*  (Jcalouty  ami  1'rtic)  1 
\"M,  llcbtFarbe  "  (The  clear  Coiour) 


tn. 

rf. 


The  LAST  KOI.R  RECITAL*  will  take  flaw  mi        following-  Afternoon!: 
IXday,  Jane  3.  I  Frilny.  June  IT. 

y.J.n.1..    .   .       I  _  ^Frrijjr.Jw..**. 


Prteei  of  Admlaalon  (for  the  Srrtei>— sofa  Mailt  (numbered  and  rclereerf),  £»  *. 
Balcoar.fi. 

I  ..r  One  Iteeklal— Sofa  Slalll,  Ta.  j  Malconr,  3i. ;  Area.  li. 

■nta-rlprkin  rreerrerl  at  (Thappell  *  IVi,  SO,  New  Umnl  Street  s  Ml'rlieiri,  W, 
Ol.l  R..0.I  Street:  Keith,  pMmnr,  A  ( '.-•»,  4«,  ClKapil-ic  ;  IU> t,  4,  Kichanc-e  BcllM- 
Imt;  Ai>«  li"»Tlplelomce,I»,|'lrx»,Jlllyi  jMlylll.  Charles  Mali*,  II,  MamBrkl 
*lr  ft,  l»»eu,li.h 


DEATHS. 

On  May  15th,  at  Londonderry,  Uekrt, 
Loo  ike  1  author  of  l.egier't  System). 

On  May  24  ih,  (.'iiahlottk  Jacksox,  Tot 
mu>ical  profrs-ith  n»  Mi«s  (,'viiitt. 

On  May  25th,  I  lle.v,  daughter  of  Sir. 
of  Oxford  Street  -  aged  20  months. 


aon  of  the  late  J.  B. 
years  known  in  the 
White.  musicn-ller, 
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COSTUMES  AT  COVENT  GARDEN. 

A REFRESHING  brew  ha*  sprung  up  around  Coven  t  Garden, 
nnd  is  likely  Jo  ventilate  the  obscure  place*  where  question* 
of  operatic  dress  are  determined.  Wo  hail  it,  as  another  evidence 
of  the  movement  which  gathers  force  year  by  year  in  the  direction 
of  stage  realism.     I,ct  us   not  be  understood  to  believe  that 


drama.  The  dramatic  stage  assume*  to  illustrate  life  as  it  is  ; 
the  lyric  stage  claim*,  and  doe*  to  of  necessity,  a  certain  degree  of 
license.  We  may  illustrate  these  position*  by  reference  to  the 
prose  writer  and  the  poet.  The  former  nt  held  strictly  to  the  rule* 
of  grammar ;  the  latter  may,  if  he  pleases,  violate  those  rules, 
where  they  stand  in  the  way  of  effect.  But  though  realism  in 
opera  has  limits  which,  from  the  very  nature  of  the  case,  cannot 
be  overstepped,  there  is  no  excuse  whatever  for  falling  short 
of  them.  Even  the  lyric  drama  is  life-like  to  a  certain  point ; 
and  ao  far  realism  has  claims  that  deserve  attention.  With  this 
preface  we  revert  to  the  Covent  (iarden  incident — a  history  of 
which  may  be  thus  told. 

At  a  recent  performance  of  Marta,  Signer  I).  Tagliafico  played 
the  English  nobleman,  I/>rd  Tristan  di  Mickleforcl,  &c,  &c,  and 
did  so  in  bi-coloured  "  tights,''  whereof  one  leg  was  green  and 
the  other  white.  As  the  incidents  of  the  opera  arc  supposed  to 
Uike  place  at  Richmond  (•'  Star  and  Garter,"  Richmond),  in  the 
reigu  of  the  late  Queen  Anne  (whose  death  is  by  this  time  gener- 
ally known  and  lamented),  and  as  the  other  costumes,  though  not 
historically  correct,  could  fairly  be  brought  under  the  ssgis  of 
poetic  license,  our  contemporary,  the  DniVy  Telegraph,  took 
note  of  Signor  1).  Tagliafico's  "  lights,"  and  suggested  that  they 
were,  perhaps,  borrowed  for  the  nonce  from  the  wardrobe  of 
"  Rigoletto  the  Jester."  The  critic,  however,  did  not  know  that 
Signor  D.  Tagliafico  (according  to  his  own  account)  is  a  severvly 
historical  artist,  prepared  to  go  any  lengths  and  wear  any  "  tights  " 
that  may  become  a  connoisseur.  Being  this,  wc  can  imagine  how 
the  ire  of  Signor  P.  Tagliafico  was  kindled  when  he  saw  himself 
accused  of  an  anachronism  in  the  columns  of  our  widely-circu- 
lating contemporary.  His  first  impulse  was,  no  doubt,  to  "  write 
to  the  Editor  "—moat  dangerous  of  rash  thoughts— and  upon  it 
he  acted.    This  is  how  Signor  P.  Tagliafico  appeared  in  print  :— 

"  M<iMxir.i'R, — Amisrs-raoi  d'avoir  voulu  rente rarr  la  Colouiic  Jc  Trafalgar 
Square,  si  tel  e*t  fotre  bon  pUla  r :  maU  ne  m  icra>«  p.na  li'nne  errrnr 
hi»toriqne  nomine  i-elle  ijiin  le  Daily  Ttl'graph  n.e  n-;if>ihe  snjuurd'hai 
apropos  dV  la  Varthn  d'l.ier  a  Cov.-t,t  Garden.  Tout  le  nwmde  nail  one  birn 
au  il  repoj*  rnr  nn  fait  due  I  7e  «ircl#,  1  opera  de  Martha  »e  joue  drpaia  20 
ana  en  Ah^!eterre  et  jmrlout  aree  de»  mslutnrs  dn  lie.  Me  toret-tuai 
vennnt  f.nlre  ma  cour  x  Mdlle.  Talti  cirttuine^e  en  Apics  Soret.  aree  dea 
chaasses  du  temps  de  la  Relne  Anne  et  nne  pernujiie  X  la  Txrtus  XIV  ?  Si 
votre  rrproelw  etait  fondv.  il  »'adre»erait  non  pas  i  moi  Miulrment,  maia  1 
tout  lc»  per*  nna^es  il*  la  piece.  Que  rnulcx-Tsaa  ?  Tout  ea  e'eal  la  faute 
a  Mario,  qui  n'a  juinaia  vunla  ennper  »a  ImrSe,  rt  qni  noiv«  n  fait  au»*4  joacr 
J.a  Dame  nut  Cornelias  arer  dea  cmttimn  Richelieu!  ,Ie  mm  en  prie. 
Monsieur,  relerez-mai  d  une  farrille  aorn>sa<ion  d'isnnranix  t'harnn  a  urn 
faiWe  .'  1^  mien  e'eat  de  me  crnire  asset  bon  counnisteur  en  fait  de  clio*e« 
A  art  et  d  butuire. — Votre  tout  devour,  '•  D.  Taou  irico. 

••  Coirnf  Garden  TMAtre,  Ifrrcrtdi,  11  Mai." 

The  first  part  of  this  letter  is  somewhat  evasive.  With  regard 
to  the  costumes  of  Henrietta,  Nancy,  and  the  peasants,  in  3farta, 
we  have  only  to  say  that  they  are  not  glaring  anachronisms  which 
at  once  offeud  every  intelligent  observer.  The  dress  of  1x3 rd 
Tristan,  as  worn  by  Signor  1).  Tagliafico,  is  very  different.  It  is 
an  anachronism  that  not  only  irritates  as  such,  but  irritates  all  the 
more  because  there  is  no  beauty  to  extenuate  its  defiance  of 
chronology.  An  English  nobleman  of  Anne's  time,  with  one  leg 
green  and  the  other  while,  ought  to  bo  hissed  off  the  stage.  Signor 
D.  Tagliafico'*  reference  to  Signor  Mario  was  hardly  called  for. 
Either  Ijord  Tristan's  costume  was  right  or  it  was  wrong.  If 
right,  why  say  "Tout  ca  e'est  la  faute  s  Mario?  "  No  wonder 
that  the  distinguished  tenor's  friends  took  up  his  quarrel,  or  that 
one  of  them  wrote  as  thus  to  the  DniVy  Telegraph  .— 

"  Sir,— With  reference  to  Monsieur  Tagliafico  "a  letter  in  ycaterday's  Daily 
Teleymph,  aliont  thecoatmnes  of  Martha  and  tbc  Traviata  at  Corent  Garden, 
I  I  bej;  to  observe  that  it  is  not  fair  to  saddle  Signer  Mario  with  the  renpormibilitj 


w.  ow.B.:  rvnue.n.  ,^  „,  „.„  ^  urmemtoou  to  oenoe  »ia«  ,or  thow  Co«uine».  I,.  tl«  ea»  of  .he  TV-mani  the  anchor,  of  •area.'  had 
realism  m  opera  is  of  equal  importauce  with  realism  in  the  sjHiken  |  K-en  aetlled,  and  Die  open  bad  bceasuug  iu  London  sad  elaewhers  for  aomt 
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ysars,  before  Signor  Mario  undertook  the  part  of  Alfredo ;  and  n»  chance  of 
costume  in  introduced  by  him.  An  regards  Maria,  I  need  only  remark  that, 
as  "a  well-to-do  peaaant,'  it  could  Mgnify  very  little  to  Signor  Mario,  or  hi* 
Ward.  wither  tb.  acme  am  laid  in  1.100  or  1  700.  Monsieur  TaRliafieo 
inquire  of  Messieurs  St.  George,  and  Flotow  why  they  selected  the 
r  period.-I  am,  Sir,  4c.,  "J.  W. 

"JfarU." 


The  TWinta  question  thai  settled — on,  no  doubt,  the  best 
authority — Signer  D.  Tagliafico  has  no  tnoro  to  say  about  it ;  but 
he  returns  to  the  charge  apropos  of  Maria,  in  the  following  letter, 
also  ■iHiimiI  to  the  D.  T. .— 

"  MoMsiRnt, — Je  voua  prie  d'avertir,  avec  le  plus  de  minaRement  powihU. 
i  honorable  oootradictcar  que  lea  payaana  nt  portajrat  pai  plus  de  barb*  .in 

Jai 


17e  Siicle  que  n>n  portaient  lei  policemen  de  Lou  Ire*  il  y  a  deux  ana 
da  reals  sum  ton  avi»  en  cYrivant  a  M.  de  St.  trwget.  et  en  lui  demand 
en  memo  temps  pourquoi  daoa  Un  li-illo  in  Matchtra,  dont  le  myt 


l'asaasainnt  de  Unstsvc  de  Sonde  par  Ankiutroocn,  lea  artistes  ne 
eonfe*  avec  le  poudre  a  la  Marecbale  '—Voire  tout  doeoue, 
•   "  Wm,  24  Mai,  1K70.  D.  TAOLian.V 

Mark,  here,  the  revereutial  accuracy  of  Siguor  D.  Tagliafico. 
Be  hat  found  out  that  the  English  peasantry  of  the  "  17e  Sificle" 
(Signer  D.  Tagliaftco  aliould  have  said  the  18th)  used  raxora,  and 
as  Signor  Mario  will  not  use  razors,  he  is,  of  course,  disqualified 
from  playing  Lioucllo  unless  the  period  be  thrown  farther  back. 
The  writer  should  have  been  satisfied  with  this  retort;  but, 
instead  thereof,  ho  chooses  to  plunge  still  farther  in  medias  ru,  after 
an  argument  based  on  tho  accepted  costumes  of  Un  Hallo  in 
Maschcra.  Here  Signor  D.  Tagliafico  comes  to  very  conspicuous 
grief.  He  asks  why  the  assassination  of  Guatavua  is  not  repre- 
sented by  bewigged  and  bepowdered  actors— forgetting  that  Un 
Hallo  in  Matchtra  has  nothing  at  all  to  do  with  Sweden  or  its 
king.  At  Coveot  Garden,  the  scene  of  the  opera  is  laid  in 
Naples,  and  the  victim  is  a  suppositious  Duke  Richard,  who  may 
hare  lived  at  any  age,  and  worn  any  drea*.»  Had  Signor  I). 
Tagliafico  remembered  this  it  would  hare  been  much  better  for 
his  case,  which  sorely  needs  all  the  strength  available. 

Tba  upahot  of  the  matter  must  be  a  new  standard  of  judgment 
with  regard  to  Signor  Taglialioos  Lord  Tristan.  There  now  re- 
mains to  be  discovered  whether  English  noblemen,  who  wore 
green  and  white  "  tighu,"  were  also  buffoons  ;  whether  they  had 
no  sense  of  dignity  even  in  the  presence  of  a  high-born  lady  ;  and 
whether,  when  compelled  against  their  will  to  take  a  lesson  in 
country  dances,  they  stood  on  one  leg  and  aped  the  tricks  of 
modern  ballet  girls.  These  things,  we  repeat,  are  now  matters  for 
inquiry  ;  and  it  is  possible  that  Signor  D.  Tagliafico  will  learn  the 
result  of  the  investigations  made.  We  have  said  nothing  of  the 
Tristan  at  the  other  house,  because  the  only  difference  between 
the  two  (apart  from  costume)  is  that  the  Covent  Garden  Lord 
stands  on  one  leg,  and  he  of  Drury  Lane  stands  on  both.  Ya  pour 
ZonoLt ! 


•  At  the  Lyceum,  and  Her  llajesty'a  Theatre,  the  scene  « 
chnaetu ;  ami  Oustaeo  became  a  "  Governor  of  F>~ 
Taglia6co  drew  tbia?— A.S.S. 


How  would  Sig. 


MARK  LEMON*. 

Oar  readers  will  ream  with  aiurere  regret  the  death  of  Mr.  Mark 
Lemon,  which  happened  on  Monday  morning,  at  hia  re-idence  at 
Crawley,  Suswx.  He  had  occupied  tlx-  editorial  chair  of  J'unch  ,the 
enormous  respoesibilily  of  which  poiltion  may  be  easily  imagined  I  for 
nearly  thirty  yean.  Mr.  Lemon  wa«  born  in  the  neighbourhood  of 
Oxford  Street  on  the  30th  of  Kofeinber,  1*0!»,  so  that  he  had  only 
got  halfway  through  the  Girt  year  of  hii  aS«.  »«  kindly  and  genial 
disposition  was  well  known  to  a  lar?«  circle  .rf  authors  an.l  literary  men. 
and  ha.  left  a  family  of  sons  si  " 


OCCASIONAL  NOTES. 
Drr  Fr?i*chiUz  was  to  be  given  in  Paris,  on  Monday,  in  the 
Opera  Imperiale,  with  Mdllo.  IlUion  as  Agatha,  and  M.  Villarct 
as  Max.  A  ballet  was  to  be  played  on  the  same  evening,  which 
necessitated  sundry  ugly  cuts  in  the  masterpiece  of  Weber.  This 
recalls  to  the  ilitUttrel  an  action  once  brought  against  the 
director  of  the  Opera  by  a  gentleman  who  had  purchased  a  i 
as  he  alleged,  to  hear  Thr  FrtisckHlz,  and  especially  certain  pie 
in  Uer  Freinckiltz  which  were  his  favourites.  The  pieces  in  quei- 
tion  were  precisely  those  omitted ;  the  action  was  brought  oy  the 
indignant  admirer  of  Weber- and  gaintd.  Who  will  bring  an 
action  about  a  still  greater  opera— Rossini's  TellT 

Verily  American  criticism  is  a  wonder.  It  sounds  the  depths, 
soars  to  the  heights,  and  embraces  the  length  and  breadth  of 
what  is  known  over  the  water  a*  "  high  faluUn."  Olc  Bull  is  not 
a  great  man ;  ho  is  not  even  a  great  fiddler,  but  he  can  touch  the 
hidden  springs  of  the  poetry  in  an  American  critic  to  some  pur- 
pose. The  very  name  of  him  sent  our  reporting  friend  to  a  study 
of  Scandinavian  mythology,  an  1  here  is  the  result :  -  - 

Whan  Ola  Dull  appeared  upon  tho  stage,  we  thought  that  tho 
mighty  shade,  of  Thor  and  Odin  moved  behind  him.  who  should  have, 
been  a  minstrel  demigod  of  Eld— who  should  hive  wielded  the  br.ind 
in  tho  battle,  and  (truck  tho  harp  in  tho  banquet  hall— i  warrior  and 
a  hard  combined,  owning  might*  «w.»y  in  both.  No  artist  wli>>  ever 
trod  the  Mage  convoved  ao  maikei  a  ».«n«j  of  strength  »s  Ole  Dull  does. 
He  »  ems  as  though  he  could  loir  the  heirt  out  of  the  Xemeau  lion, 
even  while  the  «ole*t  music,  exhib-s  from  hia  finders;  and  il  is  poisible 
it  is  this  contrast  between  hi*  grind  physical  strength,  and  tue  ex- 
quisite ►enUinoiit,  and  delicicy  of  Hi*  manipulations  that  heighten  the 
effect  of  hii  inarvi-llons  playing  ! '' 

If  thus  about  Ole  Bull,  what  when  the  Scandinavian  Nileaon 
appears  ?    Good  friends,  reserve  some  eloqucuce  for  that  advent. 

i'asixbds  wasa  friend  of  Bcrlios,  and,  likowiso,  his  constant  butt.  But 
one  fine  day  he  revenged  himself  upon  hia  tormentor.  At  a  concert 
given  in  the  Operahouae  by  Beriio*.  when  the  programme  contained 
music  by  no  other  cumpoter,  tie  hind  pi  wed  a  funeral  much  which 
aa  if  it  would  nevor  end.  The  entire  audienoa  b  <g»n  gaping  a  id 
ith  Impatience;  still  the  hanJ  we  .t  on.  and  soins  of  the 
audience  fell  off  to  sleep.  Uerlio/.,  of  course,  was  conducting.  Citehing 
hold  of  him  by  the  tail  of  hi*  c  tat,  Pans  ron  lialloed  out  in  a  loud  voice  : 
••  1  say,  my  dear  colleague,  it  atrike.  me  tho  churchyard  i.  a  very  long 
way  off."  The  houie  rang  with  uncontrollable  laughter,  which  did  not 
stop  as  quickly  as  tho  funeral  march.— The  worm  will,  ««.,  when,  sic, 

M.  Vacuot,  the  manager  of  the  TneUtre  de  la  Monnaie,  at  Urasaels, 
has  ju-t  written  to  invite  hia  colleague*,  the  French  managcra,  to  hold 
a  Congress  next  month  in  Paris  lor  the  purpose  of  adopting  some 
meaaurcs  ealeulated  to  Hop  the  continually  increasing  termi  of  lyric 
artists.    '•  Such  a  measure  can  only  be,"  says  the  Guule  Jlutieat.  "  an 
agreement  of  the  managers  never  to  give  more  than  a  «xed  mixiraum 
for  certain  line  of  b  ,.ine«."    "  Perhaps."  the  same  paper  goea  on  to 
observe,  -som-j  result,  which  we  do  not  perceive,  way  ipriog  from  the 
Congre-.    This  i«  highly  <le.irable.  for  it  cannot  be  denied  (hat  the 
evil  imperiously  demand,  a  remedy,  ant  that  tho  ridiculously  Isrg" 
smountof  the  saliriei  paid  to  «ing<'ri  cause  1  the  ruin  of  mort  mana- 
gers of  lyrical  theatres.    While  they  are 
would  do  well  to  see  whether  they 
forming  awociatiom  which  would  enable  them  to  citabli'h  an  inter- 
change of  viriuosoos.    Singers  might  then  be  engaged  by  the  associated 
tnanagera  to  sing  three  or  four  months  in  one  town,  and  as  long  in 
another.    The  company  would  thin  lie  renewed  at  each  theatre  three 
or  four  tim-a  a  year.    Thi<  wonld  lnfus.1  variety  into  the  perforinances, 
and  simulate  the  curiosity  of  the  public.    The  idea  might  prove  not 
to  be  bad  ;  at  any  rate,  we  do  not  think  that  iu  realisation  would  be 
attended  with  such  acrioua  obataelus  that  a  trial  should  not  be  made. 
What  would  not  have  been  poa.iblo  formerly  has  now  become  eaay, 
thautu  to  our  rapid  modes  of  cotumunicatign."    True,  rrs|iected  Guidt, 
our  moiles  of  communication  srn  changed,  but  man's  nature  remains 
pretty  much  what  it  used  to  1*.    To  put  only  oik-  question  :  Do  you 
suppose  manager*  would  ever  agree  among  themselves  ?    If  you  do, 
you  arc  of  a  sanguine  temperament,  to  say  the  lea.t  of  It. 
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CONCERTS  VARIOUS. 

On  Saturday  last  Mrs.  Roney  gave  her  annual  matin*  <i "iwilation, 
when  amongst  the  artists  who  appeared  was  the  voung  pianist. 
Mitt  Amy  Weddle,  who  played  Asehcrs  "  Chant  dca  Naiades,"  to 
the  evident  gratification  of  the  audience. 

The  Loxdos  Glek  and  MaoataiL  Uxiom. — Amongst  our  musical 
associations  none  i»  more  worthy  notice  than  the  Ixindnn  t)l«  and 
Madrigal  Union  (established  1869).  so  ally  conducted  hy  Mr.  Land — 
consisting  of  Miss  Jane  Wells,  )IU  F.yles,  Mr.  Baxter.  Sir.  Coaled. and 
Mr.  Lawler.  (in  Thursday  laat  the  society  commenced  it.  twelfth 
annual  series  of  five  ••  afternoon  cot.ccrts "  at  St.  Janies'a  llall,  when  a 
varied  and  interesting  selection  of  part  oniric  was  Ming  with  the  old 
charm — the  charm  of  precision,  grace,  and  taste.  The  applause  wa» 
enthusiastic ;  the  audience  largo  and  fashionable.  Mr.  Sydney  Smith 
was  the  aolo  pianist. 

Miss  Jdua  Stdket,  from  New  South  Wales,  gave  an  evening  con- 
cert on  Wednesday,  at  the  Hanover  Square  Rooms,  which  was  well 
attended.  She  possesses  a  mezzo-soprano  voice,  which  she  displayed 
to  advantage  in  Arditi'a  " Reminiscences  in  rmiapio  del  Bosio"  |»c- 
oonipanied  by  the  composer),  «■  Voi  che  sapete, "  "  The  birds  were  tell- 
ing one  another"  (Smart),  and  "La  Dove  Prende"  (witli  Sigimr 
Ragueri.  She  was  assisted  hy  Mesdames  Florence  Lancia.  Osborne, 
Williams,  Drasdil,  Montserrat,  Patti  tavemc,  and  Ml«s  Marie 
Arthur  (who  r*wsc«ees  a  charming  voice  t,  Messrs.  J.  H.  Sutcliffe,  F. 
Elmore,  Harley  Vinninp,  and  Castelli.  Miss  Marie  Strindberg  played 
Pfeiflier's  "  Qttatricme  Maxurka  "  in  a  brilliant  manner  on  the  piano 
forte.  Signor  Arditi,  Messrs.  Frank  Mori  ami  Van  Noordcn  were 
the  accompanist*. 

Mb.  Iaxaca  Gt»o*E  gave  his  first  pianoforte  redtal  on  Wednes- 
day, kt  St.  George's  Hall,  which  was  crowded.  Mr.  Gibsonc  has  an  ex- 
pressive style  and  fluent  execution,  which  he  displayed  with  great 
effect  in  several  of  his  own  com|weitions.  among  which  "Song  of 
Spring,"  "  Suabian  Lied,"  and  •'  Dans  les  nnagra  "  were  most  applauded, 
His  Meditation*,  Book  I.,  consisting  of  six  pieces,  were  listened  to  with 
much  pleasure,  each  number  bring  received  with  favour.  The 
recital  ended  with  a  brilliant  solo,  "  Theme  militaire,"  a  highly 
characteristic  piece.  Mr.  Glhsone  was  recalled  several  limes.  He  was 
assisted  by  Miss  Katherine  l'oyntx.  who  gave  several  songs,  and  Mr. 
Boleyne  Beeves,  the  well-known  harpist.  Mr.  Henry  R,  Kyers  (lioysl 
Academy)  presided  as  accompanist. 

Tns  third  of  Mr.  and  Madame  Alfred  Gilbert's  chamlicr  concert* 
took  place  at  9,  Coodoit  Street,  on  the  1 1th  inst..  when  an  rxcelletit 
selection  of  classical  music  was  performed.  The  instrumental  pieces 
comprised  two  movements  of  Mendelssohn's  trio  in  C  minor, 
Op.  66  (Messrs.  Gilbert,  Holme*,  and  Pease)  ;  Boocherini'a  sonata  in  A 
for  violoncello  (Sig.  Pease) ;  Beethoven's  sonata  in  E  flat,  ror  pianoforte. 
Op.  81  (Mr.  Gilbert) ;  the  same  composer's  sonata  in  O,  for  piano  and 
violin  (Messrs.  Gilbert  and  Holmes)  ;  and  his  trio  in  IS  flat.  Op.  97,  for 
piano,  violin,  and  violoncello  ( Messrs.  (iill«rt,  Holmes,  and  Pezzei.  All 
these  were  played  in  excellent  style.  Madame  Gilbert,  Mr.  IVrren,  and 
Mr.  Y.  F.  Iteilly  snpplied  the  vocal  music;  thcladv  being  especislly  suc- 
cessful in  Handel's  "  Where'er  you  walk,"  and"  Haydn's  duet  front 
The  Seatonn,  "  Ye  gay  and  painted  fair,"  aung  with  Mr.  Pcrrcn. 

Mi'U.r,  Bokdy's  annual  morning  concert  took  place  in  the  Hanover 
Square  Rooms  on  Saturday  last.  A  numerous  and  fashionable  audi- 
ence attended,  and  the  programme— a  capital  example  of  what  sin  h  a 
thing  should  be — gave  entire  satisfaction.  Mdllc.  llondy  first  join-  d 
Herr  Straus  and  M.  Paque  in  HuuiimTs  trio  in  E  major  (<>p.  Kti; 
after  which  she  gained  the  hrartirst  applause  l>y  her  rendering  of 
three  small  piecea  rcs|iCLtivcly  by  Schumann.  Moschrlc*,  and  Wclrr. 
The  concert  giver  »a»  not  less  successful  in  performing  (with  Herr 
Strausi,  the  "Kteulzcr"  Sonata,  and  Benedict's  excellent  fantasia  //rr 
frtiwhuti.  To  ssv  that  each  display  elicited  li-ariv  applause,  would 
he  auperfluooa.  The  vocalists  wer.-  Mi»  Edith  Wynne  and  Mr.  Cum- 
mings,  the  latter  obtaining  an  encore  bv  a  charming  delivery  of  Or. 
Stemdale  Bennett's  charming  "  Belter  lind." 

A»  amateur  concert,  in  aid  of  lite  Maternity  Institution  connected 
with  University  College,  look  place  in  Haiioter  Square  ltooins.  on  the 
16th  Inst.,  presided  over  by  Mr.  W.  G.  Corins.  The  first  part  began 
with  Mendelssohn's  Lauda  Shir,  the  Kilo*  in  which  were  ably  sustained 
bv  Miss  Sophie  Ferrari,  Mrs.  Olrnnir,  Miss  Butt,  air.  W.  P.'  Mills,  and 
Mr.  Lloyd.  A  word  of  special  praise  is  due  to  Mist  Ferrati,  who  also 
sang  Merarta  -  Non  pitt  di  fiori "  In  a  style  which  promises  a  large 
share  of  future  success.  Schumann's  duet,  in  II  flat,  for  two  pianos,  waa 
capitally  played  liy  Lady  Thompson  and  Mr.  Cusins;  the  latter,  more- 
over, earning  great  applause  in  Thalbrrg's  fsnissia  on  More,  A  new 
duel  for  pisno  and  clarionet,  the  work  of  airs.  F.  M.  Whito  (Alice 
Mary  Smith),  was  ably  nndrred  by  the  composer  and  Mr.  l^axaru*; 
and,  not  to  particularize  other  tilings,  the  concert,  generally,  was  a 


Hxanrx  Lrorou>  sod  Gnu  an  Baassix  (pianist  and  violinist),  by  kind 
permission  of  Messrs.  John  Broadwood  it  >ons,  played  Bach  *  sonata, 
for  piano  and  violin,  in  E  major,  and  a  thatmnr,  lor  violin  solo,  as  wrll 
as  Chopin's  tctitrto  in  B  minor,  for  piano  solo,  at  Great  Pulteney 
Street,  last  week,  la-fore  a  select  number  of  connoisseurs,  who  expressed 
themselves  much  pleased. 

Moses.  E.  M.  rir.t.stionDa'  gave  a  matMt  muieale  at  the  Queen's  Con- 
cert Room*,  on  Monday,  when  he  introduced  the  Pleyel  Wolff  Pedal 
Pianoforte  to  a  London  audienre.  The  instrumrnt  has  three  octaves  of 
pedals  (with  independent  strings),  in  the  same  msnncr  as  those  of  an 
organ.  How  much  the  addition  increases  the  capacity  of  the  piano 
must  be  apparent.  Mens.  Delaborde  performed  a  selection  of  music 
ranging  from  fugues  by  Bach,  to  ballads  and  romances ;  not  only 
exhibiting  with  extraordinary  effect  the  resources  of  his  instrument, 
but  proving  himself  an  excellent  artist. 

Miss  Philf  gave  a  concert  in  the  Hanover  Square  Rooms,  on  the 
13th  in.t.,  assisted  by  Madame  Rudemlorff,  Mdllc.  Carola,  Miss  Toole 
Miss  Faim.an,  Mdme.  Patry,  with  Mdme.  Alice  Mangold,  Heir  Carl 
Reinecke,  and  Herr  van  Blene  as  instrumentalists.  A  good  deal  of  the 
programme  was  devoted  to  the  concert-giver's  own  songs,  among  which 
wen- several  novelties: — "The  Story  of  a  Tear,"  sung  by  Miss  Philp 
herself:  "  The  Knight's  Reveille,"  an  animated  effusion  to  which  Mr. 
Patey  did  ample  justice ;  "Soft,  soft,  wind,"' in  which  Miss  Philp  was 
again  heard  to  advantage;  and,  " Lillie'a  Good  Night."  which,  aided 
by  the  charming  singing  of  Mdme.  Patey,  obtained  an  encore.  Mr. 
Cummings  was  much  applauded  in  a  pretty  song  by  Miss  Amy  Coyne, 
entitled  "Maddalena;"  and  Mdme.  Rndersdorff  made  a  great  effect 
withiMIss  Philp'*  "  La  Pana (MS.).  The  admirable  pianoforte  playing 
of  Mdme.  Alice  Mangold  was  a  striking  feature  in  the  concert,  and,  as 
a  matter  of  course,  Herr  Reinecke  appeared  in  the  capacity  of  "  lion." 

Miss  Lily  Swr>Tra's  annual  evening  concert  took  place  at  the 
Manor  Booms,  Hackney,  on  the  luth  instant,  and  attracted  a 
crowded  audience.  The  lady  was  assisted  by  Miss  Lucy  Franklein, 
Miss  Kate  Gordon,  Messrs.  Perren,  Stedmsn,  Fox,  J.  B.  Chatterton, 
Itrgondi,  and  Schuberth ;  I  ul  htr  own  doings  naturally  claim  most 
attention  here.  Miss  Simcster  sang  in  excellent  style  Gounod's  "  Ave 
Maria"  (violoncello  lAAlioato,  Herr  Schuberth |,  look  part  with  Mr. 
Perrcn  in  Nicolaf's  popular  duet,  "  One  Word,"  with  Messrs.  Perren 
and  Fox  in  ltandegger's  "  1  Kaviganti,"  sang  "  O,  luce  di  quest' 
anima,"  joined  Bliss  Franklein  in  Bishop-a  "  As  it  fell  upon  a  day," 
obtained  an  encore  for  Benedict's  "  Bird  that  came  in  Spring,"  and, 
finally,  joined  Mis*  Franklein,  Messrs.  Perren  and  Fox,  in  Costa's 
"Honour  and  Glory-"  This  was  a  pretty  good  evening's  work,  but 
Miss  Simester  went  through  It  with  uniform  success,  snd  deserved  all 
the  honours  awarded  to  her  by  an  appreciative  audience.  Messrs. 
Lehmeyer  and  W.  Miller,  jnn.,  acted  a*  accompanists. 

St.  Gionor.8  Hau.  waa  crowded  last  Wednesdav  week  with  an 
audience,  attracted  hy  the  programme  which  Mr.  Ridley  IVentice  had 
issued,  on  the  occasion  of  hi*  annual  concert.  The  principal  works 
were  Beethoven's  quintet  In  E  flat  for  pianoforte,  oboe,  clarionet,  horn, 
and  bassoon,  and  the  same  composer's  sonata  in  C,  Op.  00,  dedicated  to 
Count  Waldstein,  besides  Wel*r  s  sonsta  in  E  flat,  for  pianoforte  and 
clarionet.  In  all  Mr.  Prentice  not  only  showed  rlaaslcal  taste  and  n  fined 
sly  le.  but  also  admirable  skill,  executing  them  with  a  precision  and 
brilliancy  which  called  forth  repeated  expression*  of  approval.  The 
shorter  piecea  which  Mr.  Ridley  Prentice  introduced  comprised  the 
prelude  and  fugue  in  E  by  Bach,  and  Mendelssohn's  caprice  in  E 
major.  In  the  rendering  of  these  lie  was  no  less  successful  than  In  the 
concerted  tntitic.  Mr.  Ridley  Prentice's  efforts  to  esteMish  in  one  of 
the  environs  of  London  a  regular  succession  of  cla»sical  chamber  con- 
certs merit*  encouragement,  and  the  display  of  his  talents  on  this 
occasion  wsa  so  satisfactory  that  it  is  likely  to  stn  ngthen  bis  hands  in 
the  good  work  he  has  undertaken. 

Mtrn  F»ma  BrsnVs.  morning  concert  look  place  in  the  nanover 
Square  Rooms  on  Tuesday  week  and  attracted  an  appreciative  audience 
by  a  programme  nf  more  than  average  merit.  Mi»s  Busby  herself  did 
an  impoitant  share  of  the  work,  playing  iwith  Mr.  Carrodusand  Signor 
Pexset  Reeihoven  s  familiar  trio  in  C  minor;  Schubert's  sona'a  in  A 
minor— the  most  beautiful  of  that  masters  piannfone  compositions, 
not  even  excepting  his  so-called  sonata-fantasia  in  G  major ;  Schu- 
mann's "  StUckc  im  Vnlkstnn,"  for  pisno  and  violoncello  (wilh  Signor 
IVur);  snd,  lastly.  Haydn's  "Adagio  and  Rondo  all'  thigarrsr, '  in 
which  the  concert-giver  enjoyed  the  able  co-operation  of  the  gentlemen 
already  named.  The  beet  testimony  to  Miss  lluaby's  playing  mty  be  found 
in  the  unmistakable  satisfaction  of  an  audienre  well  at  le  to  appreciate 
the  talent  she  posesscs,  and  the  skill  displayed.  Mr.  Cairodos  rendered 
Ernst's  solo,  "  11  Pirata,"  in  masterly  fashion,  and  Signor  1'iiir  exhibited 
his  powers  to  great  advantage  in  Boccherini's  somewhat  weak,  if  |Tetty, 
sonata  in  A  major.  The  vocalists  were  Mdlle.  Angelina  Salvi  and  Miss 
Jewell,  the  latter  of  whom  sang  in  good  atvle  the  charming  rondo  from 
L  Ot*  M  Cairo.    The  accompanist*  were  Meats.  Deacon  and  CaUcott, 
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Tsb  fourth  concert  of  the  Schubert  Society  took  pUce  on  Friday, 
!0(h  May,  the  second  part  of  tho  programme  being  devoted  to  Bene- 
diet'*  vocal  and  instrumental  com  positions.  Mr.  Benedict  htmself 
plared  his  charming  sonata  for  pianoforte  and  violin  (with  Herr  Hugo 
Hermann),  which  «<  received  with  prest  applause.  Mini  Lucy 
McManus  iiilroduecd  the  fantasia  on  Orr  Frrinthiti:  and  the  focal 
part  included  "  Ange  adore,"  sung  by  SI,  Waldeck  ;  ••  The  Bird  that 
came  in  Spring"  (SIi«  Lilv  Simester);  "The  Maiden's  Dream  " 
(Mdllc.  d'Etienne);  and  Rook  me  to  sleep"  (Miss  Amy  Strangway . o. 
The  other  part  of  the  programme  was,  an  usual,  miscellaneous,  includ- 
ing— Trio,  Mendelssohn;  .solo,  violin,  romance,  Beethoven,  Herr  Her- 
mann ;  solo,  violoncello,  air.  J.  3.  Bach,  Herr  Schuberth  ;  solo  piano- 
forte, sonata  (Mozart)  and  impromptu  and  wait*,  llerr  SchratteuhoU. 
Smart'a  "  Wake,  Man-,  Wako  "  (Miss  Strangways);  cavatina,  Doni- 
zetti iSIiss  Siinestcr.;  canxonct,  Haydn  |SIdlle.  d'Etienne);  and 
«  Thaddv  O  Klin  "  were  the  vocal  selections.  Sir.  Benedict,  Herr 
Schrattc'nhol/.,  and  Herr 
were  crowded.  The  last 
on  Thursday,  16th  June, 


the  vocal  selections.  Sir.  Benedict,  Herr 
Schuberth  were  accompanist*.  The  rooms 
concert  of  the  present  season  is  to  take  place- 
when  the  director  will  tako  hU  benefit. 


On  Saturday  last  the  largo  room  at  Hanover  „  . 
a  fashionable  audience  ;  the  announcement  of  a  new  pianist  I  member 
(»r  Sir.  Cottel'e  Academy  1  having  created  no  little  interest  in  the 
musical  world.  Mi*«  Amy  Perry,  notwithstanding  evident  nervous- 
ness, which  was  natural  in  one  to  young,  in  pretence  of  so  lar^e  an 
assembly,  proved  herself  a  pianist  of  excellence.  She  waa  unanimously 
recalled  after  .Woelti s  A'«  ptut  uilra,  and  gave  much  satisfaction  in 
Ascher'a  "  Alice."  Sldlles.  Clara  and  Bosamunda  Doria,  sang  to  per- 
fection a  new  duet  by  Francesco  Ucrger,  entitled  "  Love  and  Peace." 
accompanied  by  the  composer.  In  Uieir  nolo*  the**  ladies  also  showed 
themeelvee  artiata  of  the  first  rank.  Miss  Alexandrina  Dwight  dor", 
credit  to  her  master.  Sir.  Cmtcll.  She  waa  encored  in  tho  "  Nightin- 
gale's Trill."  AMU-.  DT-lise,  contralto,  was  recalled  after  "  The 
Naiades,''  a  new  walta  song.  Sladsme  Slontserrat  was  vncored  ill 
Beroer  s  "  Night  Bird,"  Mr.  Fred,  Cnilderslone  obtaining  a  like  honour 
in  Aacher'a  "Alice."  Mr.  Sutcliffe  ilroin  N-w  Y.uki  sang  well,  and 
possesses  a  voice  of  quality  and  power.  Sir.  W.  C.  Hell,  was  warmly 
encored  in  "  Hvbriaa  the  Cretan."  He  has  a  One  law  voice 
Mr.  Walter  lb-eves  pave  "  The  Vagal-ond  '  with  much  cxprc-*- 
sion;  and  Sir.  Bishuiidvti's  '•  Dearer  to  my  m ml"  was  in  his  well- 
known  style.  The  concerted  music,  gave  satisfaction,  as  did  also  SI. 
Waldeck's  singing.  The  other  artists  were  Sliss  Agnes  Sutcliffi  and 
MUa  Andromeda  Oxley  ;  the  conductor*  were  Mr.  Lansdowne  Cotwll, 
Mr.  C.  F.  Wclwr,  Herr  Lehuieyer,  and  Sir.  Kranccteo  Berger.  Praise 
is  dne  to  Mr.  Cotlcll  for  tho  admirable  direction  of  tho  whole 
rocols,  and  congratulations  to  Mia  Amy  Perry  on  Uie  - 
of  this,  her  first  Loudon  — 


WAIFS. 

Gottschalk  began  his  professional  career  in  Boston  receiving  hi»  first 
encouragement  from  tho  late  Sir.  Jonas  Chickering. 

Signor  Tito  Mattei  has  just  completed  a  new  Italian  opera,  the 
libretto  written  by  Signnr  Cimino,  entitled  Jfan'a  aV  (»'«»(. 

Watts  composed  P97  hvmns,  and  Wesley  fion ;  and  about  a  tenth 
part  of  them  live  to  this  day,  and  are  sung  in  every  Christian  church 
where  the  language  is  used. 

A  reader  of  tho  Bufalo  Comn'rtnl  submits  the  following :—"  Why 
i«  one  of  Chopin's  compositions  like  a  battered  coffee  pot  ?  "  "  Because 
it  is  a  nocturne  "  ("  Knocked-urn"'. 

An  Indiana  young  lady,  attending  a  private  party,  excused  herself 
when  asked  to  ring,  saving,  "  You  mu.t  excuse  me.  for  I  never  attempt 
to  sing  except  to  warble  a  few  wild  notes  tor  pa  at  eventide." 

The  Figaro  proposes  that  three  representations  shall  be  given  each 
week  at  the  Grand  Opera,  with  "  popular  prices,"  and  with  artists, 
Kind,  and  chorus-.'*,  niade  up  of  every  availablo  source.    The  Fijara 


We  under.Und  that  Messrs.  II.  Co  k*  &  Co.  purpose  erecting  a 
iuble  organ  in  the  Hanover  Squvre  Booms.    The  need  for  such  a 


Madams.  ItosALir.  r-wsttaUS-Tiresui.  gave  an  crentng  concert  at 
the  Hanover  Square  Booms,  on  Wednesday,  the  18th  instant.  I  he 
vocalists  were  Slesdamos  Edith  Wynne,  Well.,  Lucy  Frankle.n.  and 
Caen.icl;  Messrs.  George.  Smith.  Winn,  and  Trrlawny  Cobhain. 
Miss  Edith  Wynne  was  encored  iu  Madame  Sainton- Dolby  a  "\ou 
said  you  wouldn't'— a  song  requiring  the  lurticular  s,«ghiltnesa  ami 
Z&L.  it  received.  In  Iter's  ••Diver"  Mr.  George  Sim.h  was 
eminently  gucceastul,  while  Mr.  Cobham  was  much  apt .lauded  m 
"  Th™V'ioUt  "  ot  Sloaut.  Mr.  Winn  sang  a  new  song.  »  'l  he  r  hgltt 
of  Time, '  in  his  api*oved  and  well-known  style.  Aldlie  Cxcnilel 
made  her  firat  appearance  in  this  country,  and  gave  promise  ol  Kcoiuing 
a  valuable  addition  to  our  concert  siugers.  She  rendered  wrll  a 
ean^neua-polk.  by  Badia,  called  »  IJel floret  to  "  The  >?»'n.men- 
UlUt.  begiTwlUt  Mayseder's  trio  in  A  Hat  (t  p.  S2t;  lh*y 
Herr  Ludwig  l»iolin„  M.  Vieuxtemp*  juolojicello),  and  U.e 
uJiiamre  beilf  (  pianoforte).  Sla-Ume  Lonsdak-TI.eu.ar  exhib.ted  a 
clear  light  touch,  skilful  fingering. and  judicious .  phrasing,  a.dmg  much 
the  very  rood  pUving  of  the  gentlenirii.  SI.  \  leuxUmp.  wa.  much 
apidauded  for  lskss  fine  tone  and  expressive  rendering  of  tho  an,1<tnt< 
inovemcnt.  Madame  Lons.lalc-Then.ar  also  contributed  a  vigorous 
composition  of  her  own,  on  theme*  from  U  S-mmmMi.  and  two  minor 
composition,  of  Duhler  and  Littolff.  She  was  recalled  alter  each  per- 
ZSTri  loudly  applauded.  Herr  Sjiidcn  cuuinbuted  t.o  solos 
oVthe  harp  t-Uving  the,,,  carefully  and  correctly,  but  wiih  fiasix.m. 
iffe-U  moJe'  suiUble  to  »  dra.ing-roon.  than  to  the  Qu-x-n's  Concert 
lb»ms.    Altogether,  the  concert  gave  salMaetion.-H.  1^ 

Boms.— The  erection  of  the  grand  hall  for  the  approaching  Beethoven 
Festival  is  being  actively  carried  on.  The  outer  walls  are  already  run 
up  higher  than  the  Brit  gallery.  ,      .  . 

A  Ntw  Ivrical  opera,  entitlol  />->  li<UUrm,\i*%  been  produced  at 


step  has  lung  existed,  and  the  result  will  be,  no  doubt, 
all  respect". 

A  ministor  in  rillfield,  Mass., at  v>lio-e  church  eongregational  singing 
is  practised,  gave  out  a  hymn  ot  »ix  verses  ou  a  recent  Sunday,  remark- 
ing that  if  tho  congregation  sang  it  well  tho  entire  hymn  might  he 
sung  ;  but  if  it  was  to  be  poorly  performed,  one  or  two  verses  would  be 

enough. 

A  little  l»v  of  Provinoetown.  four  vears  obl.  very  anxious  for  a  drum, 
on  going  to  lied  made  the  following  prayer:— "  •  Now  1  lay  mo  down  to 
sleep,'  /  tc,iH'  a  'inim,  '  I  prav  the  Ix-nl,'  /  rani  a  drum,  •  my  soul  to 
keep.  And  it  1  should  die  More  1  «ake,"  1  rant  a  drum."  Hii  prayer 
wss  answered. 

A  major  in  the  United  States  Army  was  crossing  from  England  in  on* 
of  the  Cuns.nl  steamers,  when  one  afternoon  a  t«nd  on  deck  played 
'•  Yankeo  l>oodle.'  A  gruff  EngK«hoian  who  stood  by  inquired 
whether  that  was  the  tone  the  old  cow  died  of.  "  Not  at  all  "—retorted 
the  major—"  that  is  the  tune  the  old  Bull  died  of  I " 

According  to  I.'Art  Uutkal,  the  programme  of  Mdlle.  Nileson  if 
complete  up  to  tho  point  of  her  retirement  from  the  profession.  After 
tho  prnrnl  Iyindon  sevson  she  goea  to  America,  remaining  there  thir- 
teen months.  Iletuming,  she  takes  the  place  of  Madame  Patti  at  bt. 
Feterslwrgh,  and  then  bids  farewell  to  the  Lyric  stage. 

Music  is  to  be  intredueed  as  a  curative  treatment  for  insanity, 
hvpnehondriasi",  and  other  chronic  diseases  of  the  mind,  In  some  of  the 
great  asylums  of  Pari-.  Several  of  the  greatest  physicians  have  st-ited 
that,  in'their  opinion,  murie,  if  well  and  skilfully  applied,  will  cure,  or 
at  least  moderate,  or  check  insanity  and  kindred  diseases. 

A  young  and  pretty  hdv  in  New  Orleans  luw  undertaken  a  novel 
missionary  wo.k,  which  i*  likely  to  rxso«  her  to  criticism,  though  she 
is  evidently  in  earnest.  She  is  vising  the  concert  saloon,  in  that  My 
for  the  purpose  of  reforming  the  kMU*»  of  tho-e  est  iUisl.met.U.  Her 
meih.Kl  is  to  sing  a  few  hymns  at  each  place  accompanying  herself  on 
the  piano. 

The  committee  «ho  have  conducted  the  mndcal  perfornurccs  in 
Victoria  Purk  during  the  past  fourteen  years  are  again  at  their  post 
and  commeiice.l  ihc.r  fifteenth  season  on  .Sunday  week.  The  r  irst  Chief 
Commissioner,  trustee  for  the  people,  having  communicated  to  the 
committee  hi.  desire  tli.it  dance  music  should  be  discontinued  thev 
have  made  arrangements  with  their  musical  director  to  that  effect,  and 
ttcred  and  operatic  selections  will  henceforth  be  |H-rformed.  It  should 
be  observcsl  that  tho  l»ud  is  supported  by  voluntary  contributions. 

The  inauguration  of  the  statue  of  Ponsard  the  dramatist,  took  place 
on  Sunday  at  his  native  town  of  Vienne.  on  the  Ilhone.  J 1  he  fete 
broucht  s"iranKers  enough  to  fill  all  the  hotels  U.  overflowing.  SL  L.oile 
3  w«  principal  speaker  at  the  bsnquet,  which  wa.  attended  by  a 
great  many  l'ari.i.n  dra,.uli-ts  ami  journalists.  In  the  evening  scenes 
from  Po.iMrd's  principal  |.l.t> ■«  Charlolt'  Cortiay,  Horatt 
and  7.i.rr*v-were  performed,  some  of  the  characters  bemg  taken  by 
a-jtors  who  ha.1  origiually  represented  them  at  the  Theatre  Francis. 

A  work  of  considerable  interest  to  musical  aniiquarians  is  about  to  be 
published  bv  M.  J.  II.  Libit,  the  veteran  organist  of  the  caihcdral  of 
MonUiiban.'conMsting  of  the  fourth  book  of  the  organ  music  of  Claude 
Merulo.  a  Venetian  organist,  the  original  of  which,  three  hundred 
"are  old,  exi-ts  in  the  library  of  the  Augustine  Convent  at  Toulou.c. 
The  book  contains  no  less  than  three  complete  »1W«  and  thre, 
Oeilui.  SI.  LaUl  has  devoted  much  lime  to  it.  editing  and  to  the 
aomewiiat  arduous  task  of  Uanscribing  it  in  our 
Choir. 
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At  the  fourth  sitting  of  the  Commission  now  engaged  In  remodelling 
the  Puis  Conservatoire,  M.  Edmond  About  suggested  that  the  pnpiU 
should  go  through  a  coarse  of  elementary  instruction,  including  reading 
and  writing,  il  being  noloriotu  that  a  tenor  engaged  at  one  of  the 
largest  thi-atrei  in  the  capital  could  not  sign  his  name.  Taking  higher 
ground,  M.  Goonod  proposed  the  addition  of  a  course  of  philosophy, 
to  include  Cicero  and  the  Biblr.  Eventually  it  wan  decided  that  candi- 
date! should  be  examined  as  to  their  general  knowledge,  and  not  passed 
unless  properly  qualified. 

Some  of  our  French  contemporaries  appear  to  be  imitating  their 
eon/riru  of  the  New  York  Prefs  in  the  practice  of  slightly  departing 
from  the  truth  in  their  efforts  to  convey  to  the  world  a  forcible  account 
of  the  success  of  favourite  artist*.  Thus  in  a  recent 
assured  that  after  a  concert  at  Milan  M.  and  Mdmo. 
twenty  times !  Verily,  as  the  reporter  adds,  the 
applauded  "eon  /una;"  bat  as  far  as  the  pianists  were  concerned  (if 
endowed  with  the  smallest  grain  of  modesty),  we  should 
that  they  would  have  preferred  a  less  enthusiastic  reception. 

After  a  tolerably  successful  effort  on  the  part  of  the  New  World 
concert  directors  to  keep  the  "Music  of  the  Future"  out  of  their 
programmes,  it  is  at  last  making  itself  heard,  and  at  Mr.  Theodore 
Thomas's  orchestral  concerts  at  Boston,  the  works  of  Waguer,  Berlioz, 
and  Liszt,  have  recently  been  performed.  Up  to  the  present,  however 
the  composers  of  modern  Germany  have  not  made  many  friends,  and 
the  critics  tell  us  that  they  '•  turn  with  a  joyful,  restful  feeling  "  from 
ono  of  these  astonishing  modern  efforts  "  of  Liszt,  Wagner,  and  their 
fellow  madmen,"  to  a  movement  from  one  of  Beethoven's  symphonies. 

The  will  of  Louis  Moreau  Ooltechalk,  the  pianist,  who  died  at  Bio 
Janeiro  lately,  was  recently  admitted  to  probate  in  Philadelphia  City. 
The  will  was  made  in  Philadelphia  as  far  back  as  January  14,  1846. 
All  the  property ,  real  and  personal,  is  left  to  the  mother  as  a  life  estate. 
After  her  death  It  reverts  to  tbe  brothers  and  sisters  of  deersued. 
These  are  the  provisions,  and  as  Sirs.  Guttschxlk  died  before  her 
son,  the  aursiving  children  come  into  immediate  poseoaion.  Mr. 
Claries  Vezin,  merchant,  of  Philadelphia,  is  appointed  executor  under 
the  will.  The  value  of  the  e*tate  is  estimated  at  twenty-five  thousand 
dollar*. 

The  coming  season  at  Baden-Baden  bids  fair  to  be  no  less  full  of 
attraction  than  it  usually  is.  Italian  opera  will  bo  the  order  of  the  day, 
from  the  middle  to  the  end  of  this  month;  June  will  lie  chieflv  taken 
up  by  concerts,  MSI.  Schumann  and  Rubinstein  being  among  the  per- 
formers;  in  July  the  Palais  Royal  company  v. ill  appear,  and — strauge 
juxtaposition— the  International  Chess  Congress  will  take  place ;  the 
Theatre  Francais  aclurs,  including  Mrillr.  ravart,  UU.  Delauney  and 
Coqurlin.  will  amuse  the  August  visitors;  and  they  will  lie  followed 
by  a  second  instalment  of  Italian  singers.  Lastly ,'thcrc  is  to  be  an 
important  musical  festival  on  the  14th  of  September. 

Recently  we  recorded  the  christening  of  a  new  ship  after  tbe  cele- 
brated Rossini,  and  suggested  to  Mr.  Childers  the  advisabilitv  of 
adopting  a  similar  course  in  naming  the  new  Ironclads  in  the  British 
Navy.  This  week  we  luive  to  announce  the  wise  resolution  of  the 
Belgian  municipal  authorities  to  introduce  a  similar  fashion  in  street 
nomenclature  the  name  of  Dc  Beriot.  the  late  violinist,  having  been 
given  to  a  new  thoroughfare  in  Brussels.  As  the  members  of  our  own 
Metro|«litan  Board  ol  Works  arc  fond  of  changing  stieet  names,  per- 
haps they  might  consider  this  example  worthy  of  Imitation,  instead  of 
perpetuating  the  anything  but  euphonious  titles  to  which  we  are 
accustomed. — Choir. 

A  pianoforte  duel  has  actually  occurred  at  Cedar  Rspids,  Iowa.  Tlio 
challenge  was  offered  by  a  Mr.  MjiiIm-.od  and  accepted  by  a  Mr.  Bounty. 
Uottscbslk's  "  Last  Hnps>"  was  played  by  Mr.  Malln>«oti  in  six  iniuutrs 
and  a  half,  while  Mr.  ltoonev  came  through  it  in  five  minutes  and  a 
half.  In  a  piece  called  L  The  Rivulet,"  Mr.  Boouey  walked  right  away 
from  his  coni|ictitor,  beating  him  by  just  four  minutes  and  tilt) -nine 
seconds.  The  umpires  on  this  occasion  were  ladies,  and  their  decision 
was  quite  in  accordance  with  the  artistic  spirit  of  the  contest.  They 
awarded  the  laurels  to  Mr.  Rooney,  "  not  because  Mr.  Maiheson  |>rove<i 
himself  less  skilful,  but  because  Mr.  Buotte.v  displaced  superior  skill." 
This  strikes  us  as  about  the  richest  llil>.  mirLsni  of  the  present  century. 

Gottschalk  was  very  proud  of  his  nativity,  and  on  all  hia  bills  rould 
be  seen  "  Le  pianists  Americana  ;  "  he  was  as  generous  as  talenti  d,  and 
gave  away  much  money  to  needy  Americans  who  had  gone  to  Br  zil 
after  the  late  war,  and  had  been  deceit-id  regarding  the  country,  with- 
out the  means  of  reluming  hone  yet  umble  to  mske  a  living  there. 
Don  Pedro  II.,  Emperor  of  Brazil.  Invited  hint  to  Court,  while  his 
.good  wife,  a  d<  form,  d  lady.  Moved  by  all,  fairly  worshipped  Ids  genius, 
and  while  at  Tijuco  sent  ofun  inquiring  about  his  health.  (JolUrhalk 
would  rise  in  the  morning  about  nine  o'clock,  and  rfter  having  partaken  of 
a  cup  of  ooffee,  run  his  fingers  over  the  keys  of  the  piano  until  two ;  this 


rule  he  never  varied  from.  Should  any  friends  call  to  see  him  during 
those  hours  he  would  converse  with  them  while  he  continued  his 
practising.  He  was  a  master  of  seven  languages,  and  was  as  fluent  in 
one  as  another.  At  the  time  of  hia  death  his  prvseiits  «ere  worth 
about  fifty  thousand  dollars  in  gold,  while  his  property  in  all  amounted 
to  about  two  hundred  thousand  dollars.  He  supported  his  sisters  and 
mother  up  to  her  death.  Had  be  not  been  lavish,  he  would  have  left 
one  million  in  money,  but  at  all  times  hi*  purse  was  open  to  a  friend. 

The  coldness  of  the  reception  accorded  to  English  composers  in  Paris 
forms  a  striking  contrast  to  ths  heartiness  with  which  even  the  most 
trivial  and  worthless  of  French  music  is  greeted  in  London.  Mr. 
Benedict's  Si.  Gratia  having  been  performed  ia  the  cause  of  charity, 
and  the  plates  of  the  cantata  having  been  presented  to  the  Sodssty  of 
Musical  Artists,  the  critics  could  scarcely  refuse  a  kindly  word  to  the 
pupil  of  Weber,  but  the  brevity  of  their  re  maris,  and  the  small 
reference  made  to  the  merits  of  the  music  were  striking.  Still  more 
noticeable  is  the  language  adopted  with  reference  to  Jeaniu  it  Art,  the 
dramatic  symphony  by  our  cvuntrvman,  Mr  Henry  Holmes,  performed 
last  week  in  the  French  capital.  This  work,  which  was  received  with 
satisfaction  at  8t.  Petersburg!),  is  frowned  upon  in  Paris ;  and,  after 
circfully  reading  the  notice  given  by  our  contemporary,  La  Menu  H 
Uauttt  MmiccU  it  is  difficult  to  see  there  is  a  single  good  point  in  the 
composition  of  the  English  violinist.  Mr.  Holmes,  we  trust,  will  not 
be  disappointed,  but  rather  will  retaliate  on  the  Frenchman  with  his 
own  proverb,  "Chacun  a  son  gout,"  for  there  can  be  very  little  question 
that  in  this  as  in  too  many  other  cases  the  pe~ 
impartisl,  aud  that  the  nationality  of  the  con 
good  deal  of  tbe  severity  of  criticism.—  Choir 

A  correspondent  of  Cktgrtk  OpinU 
visit  to  the  great  French  cathedral  :- 
"  I  got  down  to  ths  Isle  ds  la  Cit* 


»f  the  critic  is  far  fro 
Dser  lies  at  the  root  of  a 


i  gives  the  following  account  of  a 

and  safs  within  tbe  walls  of  N*t» 
Dame,  arrow  minutes  before  nine  o'clock  s  m.  on  Sunday  nwrtdng.  I 
qurntly  learned  from  the  msgnificsnt  buissier  in  command,  that 
would  not  begin  for  an  hour ;  but  I  determined  to  abide  with  patience  lb* 
eagerly  expected  moment.  By  ten  o'clock  not  a  hundred  people  were  in  tbs 
nave  of  tbe  cathedral  t  though  it  was  much  feller  afterwards  s  sod  a  vsry  few 
choristers  made  their  appearance.  The  Service,  instead  of  being  grand,  thril- 
ling, nay,  overwhelming  even,  was  the  tamest  and  most  unmusical  (I  say  it 
advisedly  |  that  could  possibly  bs  conceived.  Being  withia  tbe  setsvs  of  ths 
Festival  of  ths  Annunciation  of  our  Lady,  I  naturally  supposed  tbst  the  service 
in  the  cstbcdrsl  specially  dedicated  to  ber,  and  bearing  her  name,  weald  be, 
to  say  the  least,  somewhat  ornats.  Bat  I  was  miserably  dkappoiatsd.  Tbs 
whale  Office  wss  sung  to  the  dismslleslof  Gregorian  loess  in  unison  ;  and  how 
dismal  they  are  to  one  whose  mind  craves  for  harmony  in  music  as  much  as 
colour  in  painting,  I  ran  safely  lears  you  to  guess.  Ths  organ  accompaniment 
was  kanuoiiiaed.  and  two  riajeacsUs*  helped  to  break  tbs  harsh  monotony  of 
tbe  Service ;  but  ths  whole  thing  wss  as  bard  and  dull  and  blank  as  aa 
elementary  sUgtng-clsss  going  through  their  scales." 

One  morning,  save  the  Nan  York  TriUmt,  the  secretary  of  the 
board  of  managers,  Mr.  John  W.  Chambers,  was  having  his  boot* 
blacked  st  the  entrance  of  the  Fair  of  the  American  Institute,  by  a 
small  boy,  shoeless  and  stockingless.  The  secretary  told  this  boy  that 
if  ho  would  wash  himself  and  come  the  next  day  he  would  jadmit  him 
to  the  Exhibition.  The  m-xt  morning,  a  young  lad,  with  his  iaee 
polished,  appeared  in  the  office,  and  askrd  to  be  admitted,  as  he  had 
been  promised.  Half  an  hour  afterwards,  while  the  Secretary  was  pass- 
ing one  of  the  pianos,  he  Doticitl  a  crowd  surrounding  the  instrument, 
snd.  to  his  surprise,  found  the  young  boothiaok  delighting  the  audience 
by  the  brilliant  tones  he  was  drawing  from  the  instrument.  It  is  a 
pleasure  to  record  tbst  this  young  lad  has  been  taken  into  the  store  of 
the  manufacturers  whose  piano  he  was  then  playing.  These  gentlemen 
have  lumished  him  with  a  new  sajt  of  clothes,  and  every  evening  ha 
has  been  heard  at  the  Exhibition  playing  equally  well  on'  the  piano  or 
electric  organ.  The  boy  ia  an  orphan.  His  lather,  a  German  musician, 
taught  his  infant  son  to'  play  ;  liut  after  the  former's  drath,  his  son  waa 
thrown  unprotected  upon  tlte  world,  snd,  finding  nothing  10  do,  < 
a  precarious  living  bv  blacking  boot*.  F 

he  is  now  fourteen  years  of  age,  aud  we  have  no  doubt  that  he  will  be 
heard  of  in  the  f 


A  corrrsporideii',  whose  veracity  is  unquestionable,  calls  our  attention 
to  a  fact  which,  st  first  sight,  seems  slmost  incredible — the  Tt  Doom  is 
read  at  the  tiarish  rhiirch  of  Whltech»pil,  by  the  desire  of  the 
Hector,  the  Ib-v.  J.  Cohen.  A  more  rxlrauediiarv  evidence  of 
the  vast  love  of  |niestly  domlnati  n  which  still  exists  among  those 
who  profess  to  be  most  stmly  Iroti-st-nit,  rould  scarcely  be  found, 
and  wo  should  be  iiiriius  to  bear  the  arguments  ly  which  the 
worthy  cl.  ric  would  sustain  bis  inconsistent  practice.  Of  all  the 
sacred  hymns  in  our  Prater  Book,  that  of  St.  Ambrose  set  ins 
pre-rmlnrnlly  to  call  lor  musical  treatment  of  the  moat  rlaborate 
0haracter,  and  the  man  who  would  condemn  a  eoogregaUon  to  repeat 
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it*  inspiring  words  in  the  colloquial  lone  of  Toiee  almost  deserves  to 
be  dr scribed  in  the  words  of  Scott  si  possessing  "  a  dead  soul."  In  the 
church  of  this  ancient  parish ,  hideous  though  it  ia,  there  is  one  of  Harris1* 
organs,  rebuilt  tome  years  ago  by  Hill,  while  the  pretense  of  a  good 
peal  of  bells  completes  the  instrumental  resources  ;  and  ret,  in  the  face 
of  this  provision  for  music  making,  at  tho  fiat  of  an  individual,  the 
psopl*  are  silenced  in  one  of  the  noMest  portions  of  their  worship. 
O  ur  advio*  to  the  congregation — if  the  state  of  affairs  remains  the  same 
as  at  the  date  of  our  correspondent's  letter— ia  to  memorialize  the  Bishop 
•Jahip  to  use  hla  influence  with  the  IUctor.-C/W. 


Rides. — At  the  first  performance  given  by  the  company  from  the 
Grand-Ducal  Theatre,  Carlsruhe,  the  programme  included  two  operas. 
Of  these,  one,  entitled  Carlrmei*l  was  a  novelty.  It  is  in  three  acts. 
The  words  are  by  Herr  Fellechner,  and  the  music  by  Herr  Heinrich 
Hoffmann.  Both  words  and  music  were  much  liked.— Herr  Johann 
Straus*  is  to  receive  from  the  Administration  of  the  Kurhans.  for 
conducting  a  series  of  twelve  concerts  in  August,  the  hichly  respectable 
sum  of  24,000  francs  for  hi*  own  particular  share.  The  Viennese  paper* 
make  it  24,000  florins.  But  supposing  Urn  Straus*  receives  only  the 
former  amoont,  he  will  not  have  made  such  a  had  haul.  It  ia  to  be 
hoped  he  will  be  satisfied,  and  not  try  hi*  lack  at  the  celebrated  green 
table.  This,  we  know  require*  a  great  deal  of  resolution,  for.  though 
24,000  franc*  i*  a  "lot''  of  money,  do  we  not  recollect  Horace'* 
i  enclosed  in  a  question  to  hi*  friend : — 

quam  sibi  sortso 


"  Qui  fit,  afjeceuas,  ut  nemo, 
Sen  ratio  daderit,  sea  " 
CoBtentus  rivst  ?  " 

and  why  should  we  expect  Herr  Strauss  to  be  i 
"  lot "  than  other  men  with  tlicin? 


with  his 


MUSIC  RECEIVED  FOR  REVIEW. 

Bf.  CrssaiMTOM  (RkhnsondV  — M  Kathleen's  Dream."   Song  by  Chrittsbel, 
Hstbllo,  Ewsa.  a  C'>  — *'  Lonely  "  and  "May  Bona;,"  by  CbrUrabel ;  Mom  Ou 

trwmfti  m  Ass,  nsered  oantata  by  C.  Warwick  Jordan.  Ntu.  Ilae.,  Oxon. 
Lambob*  Cocx  a  Co, — M  Coras.  May ,  with  all  thy  Sowsrs  "  ana  *'Ohr  Charity 

bint  gift  of  Heaven,'*  ream  by  Claudius  H.  Couklery ;  •'  rVhvr*  lbs  bos  sucks, 

transcrtlied  for  trie  [.IsW.irtc  by  Arthnr  O'Lcury. 
Own  nirsoat  *  Co.  ( Boston  J.--  A.t  ulmam  MslrMn,"  solo,  with  ebon*  ad  K».  by 

F.  Boot*. 

Ciurriu.  M  Co.— 14  Th*  Stars'  Meases*,*'  suns;  by  Ben  hold  Tours. 


QtbtxiiBtrntnts. 


AD0LF0  FERRARI. 

>  rOHMATlOM  AMD  CULTIVATION  OF  TUB  VOtCB  FOB  81NOINO. 
Pries  Ilk 

Loedom  Doses*  Datibow  a  Co.,  244,  Rifsct.itrsst.W. 
And  Bsy  be  obtained  at  Bignor  Fsaaisl,  at  his  raaidsa*.,  31,  Oloneester  Tsrraee, 
Hyd*  Park,  W. 

DK.  STOLBEBQ'8  VOICE  LOZENGE, 
For  invigorating  an 


TTA8  maintained  its  Ugh 
XI  **atarr;  sad  u»»  Sstierinc  test 
LebUcbs,  siul  suay  of  lbs  Clenjy  sad  sf  Ut«sniso.  fully  asta 
No  Voesltst  <ir  Public  Speaktr  shoalii  >*  wl;t»iil  it.   To  bt  < 


sulsi 


sil  Chemist*  in  lbs  United  KLnpl  jn. 


A  STRINGENT  LOZENOES  OP  THE  RED  GDM 


4TB  OF  AMMONIA  LOZENOES,  in  Bottles,  2s. 
by  looseausf  th*  pbksfua  and  preventing  violent  fits  of  coughing. 

P.  *  F.  W.  SQUIRE,  Cbtmlsts  no  the  Establishment  In  Ordinary  to  ths  Qeeen 
(Ussetud  Anfutt  stb,  laST— Uaeember  31st,  U*T),  lit,  Oxford  otrtsl,  London. 


HISTORY  OP  THE  PIANOFORTE,  by  Edoar 
Bansstass.  "  A  servtoesble  and  pluetant  Hbtory  or  UV  Pianoforte,  with  sa 
aeeoaat  of  enctrat  mints  and  musical  instruments  ...  II  trues  especially  Uie 
as*  sod  dertbifanent  of  stringed  lutlruuwuis  froru  ilw  Hums  of  old  Egypt  and  Assyria 
to  our  own,  and  Is  furnished  ■1th  well  esscutwl  bjmI  Judlciitus  tllustrntinns.'* — VaUw 
I  Is  well  lialullod  in  s  popular  tVirtn."—  Tht  Graphic.  "  Tin 
.likely  to  I*  of  gnat  use  U.  ourco.nL 
—  .*  Hew  York. 


to  our  own,  Knit  u  lurrr  »neu  ■tin  wen  eiionwi  svhi  jhuk 
THiyrmpk.   "  Th*  iuti>oct  b  well  Ias\iul.ed  in  »  imituUr  fur 


DEDICATED  TO  HIS  FRIEND  AND  MASTER,  Z.  BUCK,  ESQ.,KUS.  DOC. 

"FARBWEL  Xj," 

BONO. 

Bong  by  Ma*.  II.  Eeaaiog  Mtass,  ths  Words  by  1 


Prto*  3*. 

Dsroos  a  Co,  mi,  Regent  Street,  W. 

Whsro  rosy  b*  obtained,  Coinrxied  by  GEOBOE  OAFF, 

"  MAIDEN,  WRAP  THY  MANTLE  ROUND  THEE." 

  l-onai  »i  KIRKE  WU1TE. 

"A    SUMMER  SONG," 

NOCTURNE,  FOR  TUB  PIANOFORTE. 

Tly   HENRY   WALTO  N. 

I'rice  *«. 

London:  Drsiia  Di(i»>  a  Co..  144,  Roseal  Btrset,  Vf. 
rrsuamxa  AaaAxussiKXTs. — laroBTSirr  to  Amoas. 

MOFFAT    &    COMPANY,    State    PiiblUhers  and 
Arenti  f-.r  the  Dublin  Prlfttlnjr  Co  ,  be~  to  unnonare  that  they  huve 

molrnl  K'CHAROB  NO  COMMISSION  fir  i'CULlniiINU  WOUKb  PRINTED 
BV  THEM  until  Uie  Autlwr  )isi  linn  rvlmiiiol  Wi  orlsltial  ontUr. 

They  w.i.ld  sl«"  >l.ite  th.it  TUEV  PRINT  IN  THE  FIRST  STYLE,  GREATLY 
UNDER  THE  USUAL  CHAH'lE*. 

Tbrlr  PnHi»'>ir\j;  Arrjinjtrnirnts  » i'l  t  lul'lo  tl,Mu  to  prr-nvitr  the  Interest  of  all 
Works  r^tnmlltfxl  to  their  clisrrr,  at  IVy         vrry  f'^nslilrrsbic  cspertmcc  of  the 
channels  ino»t  liksly  to  rsuvure  Bitorvs'. 
Estimates  and  all  parueulsrs  furnished  L,i  course  of  oosl. 

"Those  sIhiui  u>  Publish"  may  rely  on  andluif  EcuBouiy  aad  Dsspalcb  Ui  all 
Depsrtmrnts. 

MovTiT  sua  Co.  a  Boot  Li«T  sent  free  on  speltestton  U> 
Pcnt.tssixo  Orriccs: 
*,  H  OLIER  STREET.  DUBLIN. 
34,  SOUTHAMPTON  STREET,  bTRAND,  LONDON,  W.C. 

Price  Oao  Prruiy  Moalhly,  RrfUtcred  for  Trsrutniiaioa  Abrosd, 

'PHE    CHURCH    RECORD.     Edited   by   the  Rev. 

X  Tbomss  Scott.  M.A. 

MOFTATT  *  COMPANY.  LONDON  AND  DUBLIN. 

VyORKS    BY     ALEX  AND  E  R  VANCE. 

Taa  IfisroBT  ssd  Puisssrr  Caaoncu.a  oe  Ltnti  Janss  ..      ..   3  * 

VoX  C4.SMSST1S   t  * 

Taa  LVk*  or  th*  Katun  o»  Towaa   I  * 

Hsujuhca  Sscaa   1»  « 

(The  IxTaOttCctoar  Cuariaa  may  b*  had  separately,  ad.) 

MOFFAT  a  COMPANY,  LONDON  AND  DUBLIN. 
Fries  Twopence  Monthly.   RetfsUral  Car  Trsanrdssbn  Abroad, 

T)LAIN  WORDS.    A  Christisu  Miscellany.    Edited  by 

I     lb*  Rre.  HasntTea  Msoss,  Awlsted  by  Mlnbtcrs  and  & 
Eraatrelieal  Churchw*. 

MOFFAT  *  COMPANY,  LONDON  AND  1 

J^EW   BOOKS.-NOW   REAdT  ~ 

limes  or  t*s  Soil.   By  Mrs.  Lor* tiro  N.  Nusn    10  • 

Crarcsainso  RsantLT  Lovs.ac.   By  a  Country  Parsoo              ..  2  • 

Hsaawar  ■■  kituius.    By  a  Roman  CathoHe  PrUst   IS 

lost  sao  oriixa  Sotrasrs.    By  Waile  RoUnsnn  ..    3  • 

Lira  or  Sr.  Patuick.   By  Joseph  8.  Sinlthvin   S  • 

Msasn'slSis  Hsxst),  Clixicsl  Lsrruasa    3  S 

Msmcsi.  KxsarasTtoa  Pirims  of  Unlreralty  of  Dublin,  *e   10 

Ovasa  Psrsas.    By  llamey  Brady   OS 

Tns  Curscii  tisDsa  sua  Tcnoas.   By  D.  Dunlop,  M.H.IJL        ..  3  * 

Tin  PniL0*«rnT  or  rns  Bint    By  1>.  Dunlop,  M.R.LA             ..  3  S 

Tub  Lira  or  r)T.  Pstbicb.   IMIUxl  by  lies.  J.  Lynch,  P.P   0  * 

Tut*  Will  T«ll.    By  N.  J.  N   »  • 

MOFFAT  A  CO..  Stat*  Publishers  by  Appointment 
fAg-enta  for  the  DuMin  Slosm  Printing  Company), 
34.  BoCTBlurtoH  Btbbst,  Srutm,  l^xoaa.   s,  D'Ouss  Brassr,  DrraLra. 

0»HE  RED-HAIRED  MAN'S  WIFE ;  or.  Tm  Awful 

I  Paooaasoraa  or  Srseia  Vsusot,  tub  M.<aarr  Braotua.  The  but  and  b**t 
San  written.  By  th*  Isle  Wiu-u*  Cablbt  a.  Will  coinmcne*  ia  tb«  May 
Mutaosrof  "THE  CAHLOW  COLLEGE  MAOAZINE"  Prteead. 

MOFFAT  A  CO.,  SUU  l-ubllshers. 
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SEVENTY-FIVE  GOLD  AM)  SILVER  MEDALS 

THE  MASON  AND  HAMLIN  CABINET  0EOAN8. 


Pure,  soft,  sweet,  lilvery  I'ispsson  Ton*,  rspablc  of  every  5r.1d.1t inn  of  light 
and  shade,  with  Automatic  Swell,  New  Vo\  Humans,  2  to  H!  Stop*  villi  or 
without  Ornamental  Top  and  I'edal*.  (Winn  ted  in  remain  iu  tunc-  and  per 
feet  order  in  hot  climates.  All  the  wood  used  in  these  instruments  subjected 
to*  beat  of  110  degree!  for  three  month*  lnf-jrc  being  used.  The  Irce 
Reeds  are  of  eciy  fwuliar  metal,  and  kveuy  Ui:i.i>  Vmii  mi,  each  vibrating 
In  a  separate  air  chamber,  the  air  licing  cxhau-tcd  1*  drawn  Ibroa^b  the 
chamber*,  it  being  thu*  impanibln  to  force  the  Itceds,  they  cannot  go  out  of 
tunc.  Patronised  by  laidy  IMlington,  Km.  .1.  liui-furd,  IjiJv  Bio-ike.  Rev. 
J.  Ellington,  Lady  Fletcher,  Itcv.  S.  I.ivius,  HoituLruhlc  lira.  <  W,\  pw'  Temple, 
and  more  than  tive  thousand  purchasers  in  the  bit  \ r:ir. 


Pedal  Organ  Xo. 
lion. — Yours  truly, 


From  Rev.  J.  A.  Gaiskiiuh. 


10. 


April  r,lh,  1*70. 


;ives  vert  great  satisfsc- 

J.  A.  (J.tlnKIIUD. 


From  Em.uk  Hixtox  .Iiwim,  Esq. 

Dear  Sim*. -My  Eight  Slop  Cabinet  Organ  in  Resonant  (W  (Xo.  4>,  ,, 
two  Manuals,  and  with  Vox  Humana,  give  me  more  pleasure  than  I  cm 
express.  Tbo  quality  of  tone  is  exquisite.  Hon-  such  purity  of  tunc  cm  be 
got  out  of  reeds,  is  u  perfect  marvel.  It  in  coiu|iaraUe  to  nothing  hot  the 
effect  of  a  large  and  powerful  pipe  organ  heard  at  some  distance.  Indeed,  in 
capacity  for  delicate  effect*  of  light  and  shade,  from  full  power  down  to  the 
softest  vrlu»per  which  the  car  can  hardlv  catch,  but  Ib-Uin  fur  attentively 
because  it  ia  i>0  precious,  it  liaa  advantage*  which  oca  a  pipe  organ  h-.s  nut. 
To  compare  it  to  a  hannouinm  is  to  compare  an  Atuati  vi..lin  to  a  hunlv- 
gurdy.  I  tried  one  of  Itebain'n  very  lint  concert  harmonium*  after  it  on 
Friday,  aud  it  jarred  all  iny  nerves  with  iu  bias.  The  tone  of  the  Maaun 
and  Hamlin  Organ  spoil*  the  car  for  anything  1cm  pure  than  iUrlf. 

There  is  all  the  difference  between  putting  a  reed  oti  a  piece  of  l«iard  aud 
expecting  to  get  tone  out  of  it  in*  other  maker*  do.,  and  Mason  and  Hamlin, 
plan  of  fixing  a  ro/ervf  reed  in  a  chamber  over  a  1v.Mju.n11t  sounding  box.  It 
is  the  same  difference  a*  between  atretching  a  violin  ^ring  on  a  bit  of  stick 
and  straining  one  over  the  resonant  body  of  a  violin. 

It  has  not  one  single  defect  comniou  to  the  best  harmoniums.  The  bass  does 
Hut  overpower  the  treble.  There  i*  jierfcct  equality  in  all  the  tone*.  The. 
rapidity  of  touch  I  w  ithout  the  miserable  expedient  of  pe  rcussiuu  action  1  is 
superior  to  a  pipe  organ,  being  so  much  lighter  even  when  coupled— and  i* 
almost  np  to  a  broad  wood  piano.  It  is  splendid  as  an  iiccmpanimerit  for 
Kinging,  and  I  regard  as  a  conclusive  proof  of  it*  merit  the  fact  that  rrrn  at 
JullpuKtr  U  c/ocs  not  0W11  a  tingle  voice— the  Icie  i*  so  true.  Xolwjy 
ever  yet  heard  a  powerful  harmonium  that  was  nut  cverpuwrring. 

I  bare  exercised  my  orgsn  at  all  sort*  snd  styles  of  music,  from  the 
<Seo-ni«w  Msss,  down  to  polkas  snd  Irirh  jigs.  It  will  do  almost  any 
mortal  thing  between  these  two  extreme*.    I  can't  find  fault  with  it  anywhere. 

The  Vox  Humana  i»  a  very  beautiful  addition  to  the  instrument.*  I  am 
delighted  to  find  it  i»  no  trkkish  effect  like  the  Tremolo  and  Voix  Celeste 
of  which  one  soon  get*  tired,  hot  imparts  a  very  rich  and  sympathetic 
modulation  to  the  atop  with  which  it  i*  u»ed.  such  a*  the  violin  string 
derive*  from  the  bow.  Beside,  this,  it  adds  unmistakably  to  the  brilliancy  of 
the  organ. 

The  Resonant  C**e  is  a  eai>ital  addition—  it  make*  the  whole  instrument 
ring  again  aA«r  a  chord.  I  was  certainly  afraid  that  an  organ  of  such  capa- 
city would  be  too  much  for  my  small  room,  which  is  only  twelve  feet  square. 
Ilut  it  i»  not— snd  tbi*  not  on  account  of  any  deficiency  of  power  in  the 
organ,  but  because  of  its  exquisite  quality  of  tone— fur  the  same  reason  in 
other  won!*,  that  it  docs  not  drowu  voice*. 

The  imitations  of  instruments  are  remarkably  gi; 
raw  of  the  piccolo  and  llute,  it  is  a  libel  on  tbo 

effect*  to  the  notes  of  either  piccolo  or  (lute.  Your  piccnlo  i*  so  lovely 
Ui*  flute  is- Well,  Orpheu*  bad  a  good  flute,  and  urvw  hi.  wife  out  of  Hades 
with  Its  tone*  ;  but  I  am  inclined  to  think  that  he  might  have  even  drawn  her 
out  of  the  other  place  to  listen  to  Mason  and  Hamlin's. 

You  an  heartily  welcome  to  print  this  note.  I  am  sun'  any  lover  of 
music  will  be  grateful  to  any  one  who  reoouuuciids  them  a  Mason  aud  Hamlin 


>l ;  but  I  must  say  in  tlic 
rgim  to  compare  tliese  two 


ITcasc  send  me  113 ore  catalogues. 
Springfield  Fi 


FretmantU,  Southampton,  March  7lA,  1870. 


1're  given  all  miae  away.— Yours  truly, 
EtfSTACE  HtXTOK  JoNra. 


Illustrated  Books,  one 


.of 


St.,  -309, 


Just  Published, 

SYDNEY  SMITH'S 


FOR  THE 


Sixty-four  Pages,  full 


Price  5s. 


"  There  are  features  in  this  work  of  uncommon  merit, 
but  we  shall  say  enough  if  we  recommend  it  unreservedly 
to  all  who  seek  a  manual  of  instruction  well  arranged, 
intelligible,  and  effective."— Musical  hvm,  April  is. 

"While  every  care  has  been  taken  to  cull  all  that  was 
useful  from  the  old  rggime,  much  that  is  altogether  modern 
and  thoroughly  practical  Is  here  to  be  met  with  for  the 
first  time.  Iu  partioular,  it  seems  to  have  been  the 
author  a  purpose  to  lead  the  student  by  gentle  degrees, 
and  to  ensure  that  one  thing  shall  be  properly  acquired 
before  another  is  attempted."—  Tht  Qurm,  Apni  s<>. 

"  The  aim  of  the  author  seems  to  have  been  to  supply 
as  much  information  in  as  few  words  as  possible,  while 
aiding  and  directing  the  self-intelligence  of  the  learner 
and  he  certainly  has  succeeded  admirably."  -  A>«mi«r. 

April  SO. 

"  The  author  leads  the  pupil  on  by  carefully  graduated 
instructions;  the  exercises  are  also  admirably  progressive, 
and  in  the  appendix  a  capital  collection  of  suitable  and 
attractive  pieces  is  given,  many  of  them  entirely  new,  and 
all  judiciously  fingered  for  the  instrument  of  which  he 
is  so  skilful  a  master."— i<"i/>  .v<i?>papcr,  7. 


LONDON: 

ASH  DOWN  &  PARRY, 

HANOVER  SQUARE. 
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CHAPPELL'S 


FAVOURITE  MOVEMENTS  SELECTED  PROM 
THE  WORKS  OP  THE  GREAT  MASTERS, 


AMUXt.KD  ion 


THE  ORGAN, 

WITH  PEDAL  0BBLIGAT0, 

BT  THE 

MOST  EMINENT  ORGANISTS. 


TITO  MATTEI'S 

NEW  AND  SUCCESSFUL 

COMPOSITIONS. 


No.  1.  SANCTUS  from  "Mass"-- 

2.  DOMINE  DEUS  Do. 

3.  0BATIA3  AGIMDS  Do. 

4.  CRUCIFIXU8  Do. 


Do. 
Do. 
Do. 


.  Dr.  Spark. 

D,: 
Do. 
Do. 


5.  ADAGIO  NON  TR0PP0 ...K~u-»H...a.avt'. 

6.  ANDANTE  from  String 

Qo&rtctt   Mozart  (J to.  It,  (iriffithi. 

PRICE  TUBES  SHILLINGS  EACH. 


THE 


ORGANIST'S  PORTFOLIO: 


#j> tiling  raft  Conelubhtg  Voluntaries 


HOST  CELEBRATED  COMPOSEBS,  ANCIENT  AND  MODERN, 


ron  THK  t  »B  OK  AMATEURS  BT 

EDWARD  F.  RIMBAULT,  LL.D. 


Each  Number  contains  from  T  to  12  farourite  Voluntaries,  including  out 
mmv^fi  expnwljr  with  P«la)  Obbligato. 

Am.  1  to  24  art  now  ready,  prut  S«.  each ;  or  in  /our  Volume*,  each 
containing  Six  Humbert,  mdlound  in  Cloth,  priet  12..  each. 


A  THEMATIC   LIST  OF  CONTENTS 

JUT  BB  IIAB  OK  Amjcinay  TO 


Sols. 

Grande  Telle   ft  0 

Bccondo  Valie  (Bouquet  de  Kleun)    6  0 

I  Puritan!  (Grand  Kantaue)   0  0 

Pm  de  Charge  (Morceau  de  Salon)   4  0 

II  Uamonto  del  Sol*   4  0 

II  fblletto  (Galop  de  Concert)   4  0 

Un  Sofno  d'Amor*  (Nocturne)   4  0 

Ad&lo  del  Faasato  (de  Verdi)  Transcription  varioe  ...  4  0 

Una  notte  d'EaUtt  (Nocturne)   4  0 

Etude  de  Concert    5  0 

Dancing  Leavei    4  0 

Meigcllina  (ISarcarolc)    4  0 

La  Harpe  (Itouiauci-)   4  0 

Souvenir  d'lUlie  (Nocturne)    4  0 

I*  Oai«  (Scherzo)   8  0 

The  Feirr'i  Reverie    4  0 

La  Mandoline  ( litudc  CaraetcrUtique)    4  0 

Oh  dear,  what  can  the  matter  be  ( TraincriM)   4  0 

Quadrille  BriUante  (Cor  Piano).  I,t  Set   4  0 

9,8  Waltt   4  0 

Non  i  ver  (Brilliantly  Transcribed)                       ...  4  0 

aioora  ia  en  the  Bye  (Brilliantly  Transcribed)    4  0 

Marche  Orientale  < H-.tu-.ltil)  (Brilliantly  Transcribed)  4  0 

Orphic  aux  Enfcrs  (IHvertUrauent)  

Vaillanee  (Fantasia  Polka)    4  0 

Eco  di  Nepoli  (Tarantella  Bcrignani)  

Une  Ferle  (Murcrau  do  Saloi)    4  0 

Le  Nid  et  la  Rose  (lii-lodie).   Ju  t  published   4  0 

(ialop  de  Concert  (I.o  Ifcarnai.).   Ji»t  published   6  0 

VOCAL  MUSIC. 

Never  mere  ("  Non  c  ver),  with  English  and  Kronen 

Words    4  0 

Wen  *  ver  (Romanza).   8mig  V  Hgnori  Ciabatta  o 

Caravoglia   4  0 

Ron  torne  (Romania).    Sun;;  by  Signori  Ciabatta  o 

Caravogli*   4  0 

Lo  tcapato.    Sung  \>y  Mr.  Santley    4  0 

Duh  Parla  (Romanza)   4  0 

10  la  Perdei  (Itonianza)  

 *•   1  V 

Torncra  (ItouiiLnxa).,   4  0 

Ma  cosa  vnoi  da  me  (Canzonelta)    4  0 

Vo  Daniar  .VaUcr).   Sung  by  Mdlle.  CarlotU  Patti  ft  0 

La  Feaca  (Canzone).    Sung  by  Air.  Lewia  Tliouaa...  4  0 

Mergellina.  Sung  by  Signer  Stagno   4  0 

11  farinUone.   Snng  by  Signor  Kerranti   4  0 

Un  Kosajo  (Roinanxa)    Sung  by  Signor  Cotogni   4  0 

Hiente  per  Fori*  (CanzonetU)   4  0 


LONDON : 


Dear. 
6  0 


4  0 


6  0 
4  0 
6  0 


OHAPPELL  Sc  CO.,  IiUTCHINGS  &  HOMER, 

50,  New  Bond  street,  London.  9,  Conduit  Street,  Regent  Street,  W. 
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BOOSEY   &  CO.'S 

NEW  PUBLICATIONS. 


w 


ORKS   FOR  THE  ORGAN. 


HENRY  SMART'S  ORGAN-BOOK.   Twelve  New  Ph-ce.  of  Viri"<i% 

klixlm ...       ...  ...   

HENRY  SMART  9  ORGAN  STUDENT.  Twelve  l*i«cc»  for  Practice 

aruig  l'dai  oiiUijr.iu  ...   

HENRY  MM  ARTS  FIFTY  INTERLUDES  and  PRELUDES  ... 

HENRY  SMART'S  CHORAL  HOOK,  a  Colleelion  of  Hymn  Tone, 
namiohlxnl  In  vari»u.  way.,  with  lii.lei.eD.lent  Orjran  Accompani- 
ment.   "  IndlaprluahJe  lo  all  ttlhli  ill.."—  AfonMl  &<ii«uVjr./. 

J.  L.  HATTON'S  ORGAN-BOOK,  a  CHcrtlon  of  New  and  Oriirlnal 

Colnpoaltlotll  ™ 

HESSE'S  ORGAN-BOOK,  In  two  v,,'v  «•  each,  nrrar  ml.,  Nml«. 
12..    TM.  Ik»*,  contain  Inp  S3  Ooin|»'iW,«»,  Includes  »ll  llei~t'» 
Principal  Works'. 
JULIUS  ANDRE'S  ORGAN-HOOK.   1?  of  hl«  V»t  riax: 

LYS   OFFERTORIES  FOR  THE   ORGAN,    Op.  15.  Sit 


J.  T.  STONES  OBGAN-ROOK,  an  .rriilifni.nl  of  "  Cla.slc.al 


I.  ». 

~  - 

1  0 

2  6 

0 

T  « 

C  0 

«  o 

«  o 


BEETHOVEN'S  SONATAS  complete  in  7  number*  of 
IIOOSEY'S  ML'SiCAL  CABINET.    Is  each. 
««.  SONATA!',  Op.  1,  Noi.  1.  J,  3,  and  0;,.  T. 

47.  SONATAS,  Op.  10,  No..  I,  3.  J— Op.  1:1,  an.1  Op  14, Nm.  I  and  3 

4«.  SONATAS,  Op.  13-  Op.  30— Op.  ?J,  N.>.  1   Moonllsht).  nnil  Op.  2S,  No.  S. 

49.  SONATAS.  <lp.  3*  iPnsloraJil,  and  Op.  31,  N'oa.  I.  2,  3. 

60.  SONATAS,  Op  43,  N  «.  1  and  3.    Op,  63 — "p.  64  ( A|m>fcin»t«).  and  Op.  JJ. 
41.  SONATAS,  Op.  In-Op.  J»  (Ci..ncvri.tiqiic)-i(p.  i-l-Op.  M,  and  Op  1«>. 
:z,  SONATAS  Op.  IM-Op  Hu-Op  110,  and  Op.  111. 

Complete  In  one  volutin-.  It,  8.1. 


M 


0/AHT'S    SONATAS  complute  in  o  uunibers  of 

BOOSEY'9  MUSICAL  CABINET  li.cai.li. 
Vti.  SONATAS,  N,.i.  1  ( Fnntusui  mid  ! 
130.  SONATAS,  No..  4,  K.  «,  t. 


»).a,3. 


ini"  sonatas'.  No..    ».  10, 11. 
132.  SONATAS,  Nov  13,  13.  14,  ]». 
113.  BONATAS,  No..  14,  IT,  l*.  1». 


QCHUBERT'S  SONATAS,  complete  in  four  numbers  of 


li.  each. 


BOOSEY'S  ML'SICAL  CABINET 
134.  SONATAS,  No.  1  (Op  42  )   No.  I  (Op.  13.) 
130.  SON  AT  AS 
131,.  BONATAS 
Ut.  SONATAS,  No.  it  and  10. 

Complete  in  one  volume.  4».  «d. 


,  No.  1  (Op  42  )   No.  I  (Op.  S  , 
,  No.  3  (Op.  120.)  No.  4  (Op.  Til)  No.  5  (Op.  1(3  ) 
,  No.  c  (Op.  lit.)  N„.  T  (Op.  1*4-)  No  p. 


B°! 

Europe 


OOSEYS  SHILLING 

FORTE,  In  the  MUSICAL  CAB 
,K  and  America  than  any  other  E 
in,  including  Overture.. 
FIGARO 

ROBERT  I.E  DIABLK 
DON  J  CAN 
LUCREZIA  BOROIA 

her  fkeisciu;  rz 

CRtHPINO  K  LA  COMARE 

THOYATOHE 

NORMA 

DON  PASoUALE 
IRA  DIAVOLO 
RIGOLF.TTO 
ZAMPA 


OPEKAH    FOR  PIANO- 

1NET,  have  a  lanfr  rir<  illation  llmiujrlioiit 
,I1U  itu    Each  lt,H«k  cliLilu.  ff.nn  4»  lo  m 


GUANO  DUCHESS 
FIDEI.IO 

HAUIIIERE  Dl  SIVIGLIA 
SONNAMBUI.A 
ItAl.LO  IN  MASCHEHA 
THAVIATA 
MAHIIIA 
WILLIAM  TELL 
CROWN  DIAMONDS 
MASAN  IELI.O 
DOMINO  .VOIR 


At*,!,  In  Volume,  containing  four  0|»era,,  C. 


E 


O  O  8  E  V 


A  B  I  N  E  T. 

i.le"a>«l  "Oh  tyiulcn 


NEW  NUMBERS  OF 

M  U  S  I  0  A  L 

1J».  GOUNOD'S  TEN  SONUS,  lucluillnp  the  ' 
v.  iu  after  f  " 

1311   TWELVE  SONGS  l.v  Annua  SnJtwv  ami  J.  L.  Mot. 
141.  GOLEM  U  K'S   EIGHT   \  (ll.KM.IEIO.lt   lor   Puwdurte,  includinB 

"Tli-  Broken  RInif.''  ••  IMdiilni  I  M.  I  n..i  " 

110.  STEPHEN  HELLER  S  34  Slu.II.-.  of  K, 

Price  1*. ;  p.  »C  fr,v,  li.  ad. 


Lo»e,"  Ac.  ' 
l  an.  I  Rlijtl.ro. 


BOOSEY'S  SHILLING  B0OK8  of  SONGS  in  th« 
MUSICAL  CABINET.    Poet-free,  la-  2.1 
»«.  SANTLEY  S  TWENTY-SIX  SONGS,  I 

tki»v,  puMMml  In  no  other  ell" 
11.  EIGHTEEN  NEW  SONGS  l.jr 

Bll.FR.  B.KKR.  AC. 

TWENTY  CELEBRATED  SONGS  \>y  Tmu  H*T»M  Biti.it,  Alix- 


I 


1.3.  THIRTEEN   FAVOURITE  DUETS.  Iivrlndlnir  ■ 

Ke.p."  "My  I'rtUT  Fiure,"  "A»  11  f.ll  upon  a 
»l.cre  I-  l  ain  llre.l."  ••  Tlf  l.eavm  Duel,"  A«. 
«.  SIR  HENRY  BISHOP'S  SONGS. 
44   MADAME  SAIN TI)N-llOLBY'S  SONGS, 
43.  SIMS  REEVES'  MlN(iS 

•13.  TWENTY-FIVE  NEW  CHRISTY'S  SONGS, 


D.y.-  " 


J^OOSEY'S 


SACRED 

Price  li. ;  p/xt  Irv 


MUSICAL 

Id.  each. 


CABINET 


s. 

1 

i:. 

i  I. 
H 
:* 
i 

:• 

1- 

: 


TWENTY- FOl'll  SAi'REI)  SONGS  IIY  CLARIBF.L. 
THE  MESSIAH.  FOR  PI  A  M  OORTE  SOLO 
THE  CREATION,  I'll  It  PIANOFORTE  SOLO. 
N. (HUMAN  VS  FIFTY  VOI.IMARJES  FOR  HARMONIUM. 
TWEM  V-liVK  S\('1!EI»  WORKS  F(i:<  HARMONIUM. 
WEI.Y'W  OFFEIITOKIES  FOR  HARMONIUM. 
WELY'S  OFFERTORIES  FOR  ORGAN. 
ANDRE  AND  HESSE'S  VOLUNTARIES  FOR  OROAN  OR 

HAH  MONH'M. 
TWO  HUNDRED  AND  FIFTY  CHANTS, 
ANTHEMS  HY  MODERN  l  llk  POSERS. 
SONGS  FOR  SUNDAY  EVENING 
"IIDlir  VOLUNTARIES  IMR  ORGAN. 
TWELVE  CHRISTMAS  CAROLS  AND  HYMNS. 
TWELVE  (illOD  FRIDAY  AND  EASTER  HYMNS. 
KENT'S  ANTHEMS,  ARRANGED  FOR  HARMONIUM. 
TWO  HUNDRED  PSALM  AND  HYMN  TUNES  WITHOUT 
WORD*. 

THE  CANTICLES  OF  THE  C'lURCH  OF  ENGLAND, 
SACRED  FANTASIAS  BY  FAVAHGER,  KUIIE,  BK1NLEY 

RICHARDS.  Ac.   „ 

ELLIOTT'S  VOLUNTARIES  FOR  HARMONIUM, 


QUILLING  BOOKS  OF  PIANOFORTE  MUSIC  iu 

O    tl».  MUSICAL  CABINET.    P,«t  tree,  tv  2.1,  wll. 
Ill  ROBERT  SCHUMANN'S  ALBUM   FOR  THE  YOUNG. 
ltKJ.  ROBERT  SCHUMANN'S  SCENES  OK  CHILDHOOD. 

Nil  tlxr  Sliort  l'Kvev 

12(1.  THALBEKU  s  A  li  1'  OF  SINGING.    Hiv  Pl.^o..   

THALHEHG  S  III  (M  K,  SWEET  HOME,  I.AsT  ROSE,  and  Ltl.LIE  DALE 
CHOPIN'S  VALSKS.  C.MUl.lete. 
BEETHOVEN  S  FOliTV-UVE  WALTZES. 

TEN  OVERTURE",  l.»  M,.»arl,  Be  tin  . en.  W,l»  r.  Ro.  lr.l,  atul  Au»*r. 
FRANZ    SCHUBERT'S    I'oCR    IMPHO.M PTI  S,    aiul  SIX  MOMEJCS 

.MI  SII  At  X.     Ml  C.lBplct» 
LKVBACII's  SIX  MOST  CELEBRATED  FANTASIAS,  including  "Purl- 

Unl.'  o  >  ,(ii(-ili iloi la,"  Ac, 
MENDELSSOHN'S  EIGHT  SHORT  PIECES,  Including  "  Tlio  Klvillet," 

T».,  Mo.a-.il  Sk,  :•  I.  •.  Ar,.l.n,t,.  aid  It.  lol  ,.  ,v'\ 
SI  FPU  EN  HELLER'S  PR  .MLNADES  DUN  SOLITAIRE.  Complete. 
STEPHEN  HELLER  S  TWELVE  SHORT  PIECES  TOR  PIANOFORTE. 
KUIIE  S  EIGHT  FANTASIAS 

TEN  DRAWING  ROOM  PIECES,  ImludU-  "  Tlie Sli.  ph. nl.'  Sons,""  P«r»« 

et  Duuuoiv"  "  II  ConflcoJo,*  Ac. 

I.  .11.  MENDELSSOHN'S  SIX  BOOKS  OF  SONGS  WITHOUT  WORD*. 


: : : 
l :  i 


««. 


IS. 


Si,  .14. 


B 


Complete 

OOSliY'S  SHILLING  ORATORIOS,  MASSES,  and 

CANTATAS. 


HYMN  OF  PRAISE. 
HAYDN'S  IMPERIAL  .MASS. 
GOUNOD'S  ST  CECII.E 
MOZART'S  1MB  MASS. 
ROSSINI'S  STAB  AT  MATER. 
JUDAS  MACCAB.KUS. 
THE  MESSIAH. 


WAI.PUIIG1S  NIGHT. 
BEEI  IIOVEN  S  MASS  IN  C 
AC  IS  AND  GALAIEA. 
MOZART'S  REOU1EM. 
DET  T1.NGEN  TE  DEI.M 
ISRAEL  IN  EGYPT. 
THE  CREATION. 


ISHOP'S  GLEK  BOOK,  28  (51ee» 

HOOSEV'h  NATIONAL  GLEE  HOOK,  Slit. Ices 
Till",  <  IIORADSl',  0.0  P.rl-..,iig«.    a  vnl.,  each 

MENDELSSOHN  S  34  Part  *o  K«  

'Tlie  i.lH,.,'  \Vork«,  f"r  S.o.'ll'a  In  i»;n(iv  unnkn. 
THE  CHILDREN'S  CHORAL  HOOK,  (t  P.rt^oDKa 
A  GARLAND  OF  SONGS.  00  Part  aooi;.  for  lillairo  and 
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BOOSEY  AND  CO.,  HOLLES  STREET. 


Kirr,  and  Fmro»,  at  No.  13,  B»m»r»  Street,  Oxford  Street,  In  the  Pariah  of  Maryleb.>n»,  In  the  County  of 
Publiihed  by  Wiu.uk  Dc»ca»  Dkuox,  at  the  Ofllce,  244,  Rct'tnt  Street.— SalrrJay,  June  4,  IvlU. 
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SATURDAY,  JUNE  11,  1870. 


flRYSTAL  PALACE.— THIS  DAY.— SECOND  and. 

I  /  LAST  UBEAT  FLOWEIl  SHOW  and  DISPLAY  of  TABLE  DECORA- 
TIONS. 

The  general  features  of  this  Show  will  be  the  same  a*  on  lh>  JUt  nil .  Uw  prlnrlpul 
I  and  greenhouse  plants,  exotic  Orchid*.  Aulnl,  Cape  Heaths, 

,  ltosri.  put  ««nn.  Ac,  fur  N»r«tym.n  and  Amateurs 

ling  cxhlldtlua  of  Dinner  T»l.l.  Deeoretlosis  which  was  held  last  year 
will  b>  fresh  In  tin  memory  of  til  pnwl.  In  this  eomfrtJ-k.ii  exhibitor*  may 
either  decora  t*  it  UMe  bid  out  for  dinner  It  la  Butar,  or  may  tend  a  lina-le  vase, 
•part-no,  or  basket,  to  show  their  •kill  in  floral  arrangement.  A  number  of  lidtee 
competed  on  to*  lutoexaalon,  and  from  the  Intereet  taken  In  Uic  exhibition  H  b 
aotlctpe'ed  that  the  number  0/  entries  In  thb  special  class  w til  be  irreetly  augmented. 

Full  Band  of  tlx  Royal  Artillery  (Mr.  J.  Smyth)  and  th.  Orchestral  Bead  of  the 
Company  during  the day.  Organ iperfDrmaDcei  at  Interveli- 

•lAJtii utd-**a.  aula**  Season  Tleketa  free.  Admission  or  June  aula**  Sea*- .,. 
TtofcM..  admitting  to  tto  [nil  fiu*  of  the  aext  few  months,  and  generally  to  Jl.t 


kef.  admitting  to  the  «rut  file*  of  the  aext  few  moat 
r.l»II.  at  the  I'elaes,  i *KxcJjr  Hall,  and  nseal  agents. 

ITALIAN  OPERA,  DRURY  LANE. 


PROSPECTIVE  ARRANGEMENTS. 

11  Due*. 


t  La 

Tr.  belli 


1  Rlfroletto 
.  Marullo, 


ntini: 


This  F,rt»„rl!l„:»H),  ••  RIOOLKTTO. 

Mr.  Santby  ;  Sperarucrie.  Aignor  Foil ;  M 
Signer  Zoholli  Horse,  Nguor  Arehlntl  t  CI 

Mdlle-  Uriel  I;  Oloraur...   M-.l.me  Corat ; 

and  (JIMa,  Mdlle  lima  dl  Marake.  Condnator, 

On  Mor-osr.  Jane  U.  ••  ROBERTO  IL  DIAVOLO."  Roberto,  8'gnor  M  nnnt ; 
Ralmlialdo.  Bijrnor  Gardenl;  Rertramo,  Signer  Foil ;  Ua  Preta,  SUncr  Oaaaler: 
AllrertLr^gnorlUruer;  Un  Areldo,  Ale-nor  Rlnaldini;  Cavalierl.  Slguor  Arehlntl, 
M(wir  Caatalll.  «lgaor  Zoholl.  Hen.>r  Trarero:  Elena,  Mdlle.  Floratti ;  llabella, 
Mdlle  Ilmadl  Maraka;  and  Alice.  Mdlla.  Bebonx. 

Ob  Tcaan.T,  Jane  M,  "LB  XOZJSE  DI  FIOARO." 

Aettas  Manairer   ..    MR.  J  A  BRETT. 

Doori  open  at  Eight  o'clock,  the  opara  will  commence  at  half.pait.  The  box-omoe 
of  the  Theatre  I.  open  dally  freia  Tan  u.  Hra.  atallt,  one  nlnaat  dreia  circle. 
10a.  ad  s  ampblthaatra  ttalli,  U.  ,  amphlliiaatn,  3>.  «d. 

_ UN E  10th^GREAT_COMBINED  ATTRACTION. 


.1 


-Ma  OANZ'S  ANNUAL  MOBMIKO  CONCERT,  at  St.  JaxrVs 
Heu-  Artbu— Mdm«.  Adelina  Pattl,  Mdlla.  Madl(a«,  and  Mdlle.  Scalchl; 
8lf.  Ila^iola  and  81*.  Oraiianl  1  Mdm*.  Mnnlwlll  and  Mdmc  Trabelll-Battlai ; 
ftl(.    Beitlal    and  Full  j     Mdlla.    LriWiart,    and    Mdlle.    Enr^Dlit  . 

Mdlle.  Ctrula,  Mdlla.  Leon  Daral.  and  Mdlle.  Organl:  Miaa  Edith  Wynne  and 
Mdina.  Patty;  lierr  Belcnardt  and  Mr.  aeorge  Pcmo;  M.  Julra  Lekirt  and  Mr. 
Paler.  Plana— Mr.  Gam  and  Cberalker  de  Konlakl.  Violoncello^ — M.  Paqna. 
<''"(wli*ctora— Meaara.  Barlgnanl,  Randricger,  Lehineyer,  and  Wlllialiit  Oanx.  C<*n>. 
mracaat  Two  o'clock.  8-ifa  Stallt,  Jla  ;  RcMrred  Scata,  10a.  td. ;  Balcony  Htalla, 
10e.  od.  j  Balcooy.  Oa. :  Area,  3a.  t  Gallery,  la.  Tlcketa  at  the  princlcal  M  oalcMUari  t 

•,w. 


at  Aoatln'e  Tvkct  Oalca ;  and  of  Mr.  Gau,  14,  Quean  Anna  Street,  1 


M1 


R.  BENEDICT'S  CONCERT,  Jumb  22,  at  the  8t. 

Jaaai'a  IUll,  under  the  Immediate  patronatf*  of  Uia  Royal  Family. 
Artlata  elri'aJr  cagAfui  ■  Ueidanwe  Chrtitlne  Mlnun,  Volalnl,  Hlnlco,  Monballl, 
Lcwitxky,  RaWx,  Carola,  Organl,  Onral,  RoderadorfT.  Ltabhart,  Edith  Wynma, 
and  lima  dl  Mnrekat  Mademolaelire  Carl,  Drardll.  Patey,  E.  Aiutale,  Watta, 
Oaboraa  WUllanu.  and  Madame  Trabelll-BetUnl-The  doora  will  be  open  at  U.M; 
to  oommaaee  at  1.30  prectealy.  and  terminate  at  «  o  clock.  

MR.  BENEDICT'S  CONCERT.  Juke  22.  —  MM. 
Mositnl,  Qardonl.  Brltlnl,  Kelcliardt,  Oaorgt  Perraa.  W.  II.  Canmlnin, 
Faara.  Foil,  Venter.  Julte  blorkliauarn,  lloail,  O.  Uarrta,  Jules  l^fort,  WaMeck, 
PaUy,  anil  Sentley.— Tloketa  at  Uia  prlnrlpal  Llbrarln  and  Miudosclleri ;  and  at 
Mr.  AuHlne  Tlekel  DIV-.  • 


M' 


•R.  BENEDICT'S  CONCERT,  Jube  22nd.— Instru- 

mi-uiiiiiiu -  Mada.ua  Arabella  Goddard.  MM.  Lindtay  Blopcr,  Hanadlct, 
r.  B.  Cowen,  M.  Bendano,  Oaborne;  Kerr  Anor,  and  Mdlla.  CaattlUa;  &t*.  PUU1 
and  M    P».|ut;   Mr.  John  Thomaa.    Conductora— MM.  W.  J.  Cualat,  Plnautl, 
It.  >.«:ict.  Sullivan,  E.  Bcrgar,  W.  Cirtc-r.  and  Randrir»«r.   TWtrtt  of  Mr.  Ik-.p.lia, 
Manchcaicr  Square,  W. 

TTNDER  tho  PATKONAGE  of  H  UM.  the  DUCHESS 

U  OF  CAMUKmOB,  II.R  H.  the  PRINCESS  MARY  OF  TECK,  Ac  -Mr. 
CtlABLES  FOVTLEB  (or  Toniuay)  will  aire  lib  EIGHTH  ANNUAL  CONCERT, 
on  Faisar,  June  ITth,  at  1.  filiation  fStitct,  r,eca.l,lly  (by  the  kind  nBnntaeion  of 
Ml vi  Byrdett  C>nitt»),  at  Throe  o  clock.  Artiste — Mdme.  LeDaiuctu^Shcrrinflon, 
a  Ryall,  Mdsa.  Patey  t  Mr.  W.  H.  Cammurs,  M.  Lrmmens.  Mr.  C  bar  let 
Tfc»cr»_  Heaarred  Soata.  Out  Oulnse;  Unrtaarrad  Seats,  Halr-a-Colnaa  j 
Lamborn  Cook  A  Co,'a,  eJ,  New  B-jnd  Susat;  or  of  Mr.  Fuwlar,  it, 
~\  BnJOKlUiry  rVjualt, 


QCHUBERT  SOCIETY,  Beethovbh  RooM8.-PreBi.lcnt, 

O  Mr.  BxatstCT.  Director,  lierr  grinratarn.  FOURTH  8KA»t)«(.  imu. 
The  LAST  CONCERT  of  the  SEASON  (Director's  BeneAl)  wUl  Ukc  uiace 
TncaaaaT  Next,  June  lOtn.  The  proaramrne  will  lucloda  Aehubrrth'i  Kl«tr»  for 
two  Violoncellos  i  "  La  Carlta,"  Boialnl,  tana;  by  the  Mies  of  the  Nectety  t  a  <  ew 
too*  by  BeJchardl,  mn(  by  the  Compoaer,  *e,  TlckeU  at  Messrs.  Duncan  Daihoa 
A  Co's  ,  lit.  Regent  Street,  Vt. 

VfISS  EMMA  Wl  LDISH'S  (Pnpil  of  Madame  Eleanor 

IV1  Wsrd)  FIRST  EVENING  CONCERT.  Wsuxtuur,  June  Ulh.  at  the 
lierr nov en  Kooas.  Ilarley  Street,  W.  Arlhts— Milme.  Montserral,  Mist  A.  Newtoa, 
Miss  L.  Bliuetter,  Mdlle.  Angelma  Salel.  Ml<t  M  Gallnway.  and  Mist  A.  Fnlrman  ; 
M.  KeWrr  and  M.  Waldeck.  Piano— Madome  Eleanor  Ward  and  Mist  Emuia 
Wlhllah.  Violin — M.  Chandcan  Lane.  Vkolrmcrllo—M.  Albert.  Cimduetms—  Hcrr 
l^bmrtyer,  Mr.  E.  rVrerr.  >nd  Mr.  Ilenrdirt,  To  commence  at  Half-iiavt  Elcbt. 
8U1K,  10a.  W.;  Braefvod  HoaU,  Is.;  Admlwlon,  3.  Tfcketa  at  Niinnvos,  », 
Wla-nu**  Btraet ,  and  af  Mbs  Emma  VYlKllth,  Vme  Outtage,  Park  VllUite  East, 
Befenl'tPark.N.ir.   

OT, ^JAMES^HALLT-^ELIJAU.V  Fridat Next,  June 

II  ltlh.-B.nd  and  Chorus  ol  the  National  Choral  society.  Condaotor-Mr.  0. 
W.  kuni.  Mr.  Sentley.  Mr.  Vernon  Itlgby,  and  other  artists.  TlckeU.  IDs.  «d., 
as.,  3a.,  to  he  had  at  It.  It,  Exeter  Hall,  where  alt*  may  be  had  Mr.  Martin's  new 
song,  '*  Lolhalr,"  pott  free,  n  atom  pa. 


TUNE  22nd.— Mr.  BENEDICT'S  ANNUAL  GRAND 

eJ  MORNING  CONCERT  at  the  St.  Jteltel  Hsu..  Under  tho  Immedbta 
I'stmnsge  of  the  Royal  Family.  Artiste  alraakly  •  -iir-axed  —  Motdamea  Chrtarlne 
Nlbaoa,  Volplal,  Slaico,  Muabelll,  L«w|tiky,  Bebnox,  Oarnla,  Organl,  Dttaal 
Budgrtdortr,  Ucbhart,  Edlih  Wynne,  and  lima  dl  Mitraka;  MdUrs.  Cart  Drasdll, 
Patey,  E.  Anglle,  Watb,  Osborne  Williatm,  and  Mdme.  Trtbellt-Betrlnt :  MM. 
Moagtnl,  Gardool,  Batllnl,  Brlchardt,  Gronte  Frrtan,  W.  H.  Cumtbloga,  Faurc, 
Foil.  Verger,  Stockhauscn,  Bojsi,  O.  Oarcla,  Jalei  LeAirt,  Waldeck.  Patey.  and 
Santlay.  Piano  Midame  Arabella  Goddard,  MM.  Lindsay  Sloper.  Benedict,  P.  It. 
C«woo,  M.  Bendano,  and  Osburne :  Violin— Hcrr  Hcertnan  and  Mdlle.  Castellan  ; 
Violoncello— Slgnor  Platti  and  M.  Pequa ;  Harp— Mr.  John  Thomas  and  Mdlle. 
Hternsea.  Coodnetora  MM.  W.  J.  Cualat,  Plntutl.  Ilonedlct,  E.  Bargcr,  W.  Carter, 
and  Hand  eg  ear.   The  Ail]  proerraoime  will  be  uuUblved  on  June  I  Oth. 

Nonoc— The  Dourt  open  at  Half. past  Tweleei  Coticert  to  eotumonce  at  Half- 
past  On*  pfectttly,  ami  lennui.vle  st  Six  o'clock.— Tickets  at  tit*  prltw  l;»l  I.ihrarlcs 
and  Masicsailersi  at  Mr.  Austin's  Ticket  OAce,  St  Jatuet't  Hall,  I'lrcodllly ;  and 
i.f  III.  K-.irvliPl.  2,  Manchester  Sijuarc.  \V. 

MR.  BRINLEY  RICHARDS'S  EVENING  CONCERT, 
Jane  17th,  Hsaovxa  S^csaa  Rooms,  wben  a  Selection  from  Ids Compoalliotti 
will  b*  glran.  Including  aoune  new  aacred  music,  and  his  Wclah  National  Songs, 
"  Th*  Cambrian  War  Sons  "  and  "  The  Cambrian  Plume,'*  with  a  Select  Choir  of 
Seventy  Voices.  Mr.  Hrtnley  Kbharde  will  play  (with  Moos.  Paq  uv)  a  duet  com  ■ 
noted  eiprtaaly  Cor  him  by  Mr.  Arthur  SaiUran,  and  aokis  by  Scarlatti  and  HeiMelt. 
He  will  ahw  play,  for  toe  flrst  time,  "  The  M  jrrau-March  "  ( Welsh  National  Air) 
ai  a  Fantasia  for  l he  Pianoforte.  VocallsU— Vilas  Edith  Wynne,  Mba  Rdmon.i>,  and 
Madani*  Patty;  Mr.  Cammlngs  and  Mr  Lewb  Thomas.    Cieiduetors— »eu.r> 


e-«  nnd  Mr  Lewb  niousas.  rLTneiilueuirs—  JS.-nn 
Tledwto,  tt-^ta ,  and  »t, :  at  the  Mu-lcaellers,  and  of 


DME.  R.  SIDNEY   PRATTKX  begs  to  announce 


that  her  GUITAR  BBCtTAt.  wUl  take 
ptaoa  on  vTtaaiwiT,  Jon*  UOi.  lr)70,  at  Threa  ocloek.  at  «,  llarlay  Stniat, 
fivroirjuii  SiiUihe,  when  tht  will  bt  assisted  by  Eminent  Artists,  wbnae  names  will 
be  duly  annuajsced.  Madam*  Prattta  rain  |.Uy  Selcctlont  from  the  Couiuuttiinoi  of 
Sor,  Giuliani,  Leonard  Scliult,  and  bar  own ;  and  two  Orand  Duets  for  two  Ouitars, 
Qtalianl't  two  Bond ot,  and  "  Ul  UnU  palpia,"  accompaabd  by  a  PapU  or  hart,  an 
Amateur,  who  baa  kindly  oonttnled  to  do  so  for  thh  occasion.  TlckeU.  tOs.  W.  ; 
las.  Tob.li 


I  Pratton  t  Rtatdence,  3»,  Wt'.Orck  Street. 


DLLE.  DRASDIL  will  sing  "  HE  IS  UPON  THE 

LONELY  DEEP  "  (new  tang  by  th*  rxraaoeer  of  "  Th*  Weaver  "k  on  June 
lSth^  Mr.  WUUam  Carter's  Concert ;  and  on  th*  following  dates  >— June  tsi-'i,  ioth, 
Jtoil.  I»rd,  31th ;  July  f  th.   

ISS  BANKS  will  sing  "AH!   MY  HEART  18 

WEARY  "  fby  the  aoDpoatr  of  -  The  Weaver  "/.at  Mba  Walton'*  Concert, 
Hanover  Square  Rooma,  Jnn*  »Ul— Wcekes,  A  Co.,  It,  Hanover  Street.  

COMMUNICATIONS    ior    MTSS^    FEN  NELL  res- 
pecting Concerts  and  other  Miaiteal  Engsavrrmits  may  he  addreaaed  for  ber  to 
aiesirs.  Cliappell,  40,  New  Bond  Street,  or  to  Miss  r 
Bacgot  Street,  Dublin.  Mint 
will  remain  hi  on*  nwiiih. 


M1 


..  Jtestietice,  n.  Lower 
hopes  to  be  In  London  on  the  With  ul  Junt,  Mil 
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TUNE  17th. — "THE  CAMBRIAN  WAR  SONG  "  will 

•  1  b<  uof  by  Mr.  Lewla  Thoiaaa  eod  a  Choir  of  Serenty  Voice*  »t  Mr.  Brlaley 
Rldiarde'a  Consort,  it  the  Uaaorer  840*1*  Rootoa. 

"EE  VIV  A  LS," 

IDITtD  WJ 

J.    W.  DAVISON. 

TDNE  17th.— "THE  CAMBRIAN  PLUME"  will  be 

•J  tunar  fur  the  flrtt  time  In  London  by  Mr.  Cutnoilnfa  anil  a  Choir  of  8crenty 
Voleee  at  Mr.  Urlnky  RlcJiertd'i  Concert,  at  live  Hatf'tr  Square  lliwimi 

1TISS  MARIAN  ROCK  will  play  E.  Sacrrdrey's  new 

IVL  Iranacrlntloa  of  " I.ORELEY,"  at  Barnebnry  Hall,  Itllairtnn.  on  Friday, 
June  ITlh. 

No.  1.   GRAND  FANTASIA 

(IN  K  AND  A  MINOR  AND  MAJOR), 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 

WILHELM  FRIEDEMANN  BACH. 

"VIEW  SACRED  CANTATA,  by  Alexander  Rowland, 

iS  performed  at  Southanuil"",  June  2nd.  The  nor. »  from  Hie  TMh  I'wlro.  The 
fulljain;;  l'trcr>  putjlUhfl  M)>ara:ely  — 

•  r 

Air,  •■  ANIi  LET  ALL  SfCtl  AS  DELIOUT  IN  THY  SALVATION  30 

Air,  "LET  THCM  HE  ASHAMED"   SB 

Quartet  (Muacouiui»Bl*l)  "LET  THEM  FOR  THEIR  RE  WABD'  .SO 
Lixeoaic  Coci  *  CO..SS,  New  Bond  Street. 

ICR.  1IARLEY  VIXNINQ  will  sing  L.  Emanuel's  new 

111  ton*.  "THE  (  HARM,  at  (he  Hanger  Squaw  Ronini,  June  3«Ui ;  81. 
0«..r*V»  11.11,  till..   Addtvw.,  i«.  Old  l).*d  Street. 

Price    6s.  each. 

t  tf*  M*Zl "'  {•«*  ''"""""^^Jj^'  WeAa»«ui  <J«e#aat.nl  T'™"  *" 
Lonuos:  DUNCAN  DAVISON  4  CO..  SH,  Bment  St.eet,  W. 

\if  LSS  BANKS  will  sing  Benedict's  "  ROCK  ME  TO 

ill  SLEEP,"  aikl  WiLLtvcTos  UccajiaiY'a  romance."  A  SUMMER  EVE,"  at 
the  1}uihmi'<  Onrtrt  Knoma,  Mlin  Elkiabelh  Walton  ,  liraiid  Concert,  J  line  SMi. 

HERR  REICHARDT'S  NEW  SONG, 

DEDICATED  TO  MDLLE.  ML9S0N. 

"I  LOVE  AND  I#AM  LOV'D" 

("  J'atme,  )»  Hit  alai4  "). 

\XiaS  KATHERINE  POYNTZ  will  sing  Benedict's 

wlLn:.>.':!,nK,,MK  T0  •"LEEIV' " l,w  ,k<,"ovcn  Kuom'•  ■""'•""••Mk-,:- 

MR.  ALFRED  BAYLIS  will  sing  Abcher's  popular 

|>1  ramanrr.  *'  ALICE,  WHERE  ART  THOU!"  IU«MCT  .  "  NULLA  DA 
TE  BEL  ANUELO, '  ami  the  tenor  nart  of  Raw»uaia  •  trio,  ■•  1  NAVJUANT1, " 
at  the  riecthuv.n  R,»mt,  June  l»lh. 

pONCERTS,   Bazaars,    Hebrew  Weddings,  Readings, 

\J   Moeliuci.  and  Mailt  The  Ql' F.F.N 'ft  CONCERT  HOOMS,  llanorer  Sqnarr. 

Earl)  aii|ilica1luii  la  Invited  Kir  MoirliiK  available  tlaya-   Apply  to  Mr.  Hall. 

ROBERT  COCKS,  Proprietor. 

Sung  wllh  .llrtlagulabed  ittcont  la  Parft  and  London.     Sent  for  14  atampi. 
Dorr  &  Stewabt,  147,  Oxford  8lr«;t. 
Where  may  be  had  A.  Raicu»am  a  cekbraled  aoag, 

"LOVE'S    REQUES  T," 

In  C,  K  Flit,  aad  F. 
Alio  ArraDKed  for  tlie  Pianoforte  by 
BRINLEV  RICHARDS  AND  W.  KUHE. 

»|R.  LANSDOWNE  COTTELL'S  ACADEMY  OF 

111  Ml'!»IC.  SclK>lar»til|i.  and  unutnal  ndvaiilaKea.  Stil^lt'tlU'  Coajtvrt,  HauoYcr 
S.|,ian  ,  ,lui»c  a511i.-Nurf.dk  Rood,  Ilayiwaltr.                             F.  Wnbta,  Sit. 

QT.    GEORGE'S     HALL,     Regent    Street.  The 

O  Hall  and  Theatre  are  to  let  f.>r  Concerta,  Operatic  and  Dramatic  Knt-rtalocornti, 
Public  M«tlnj;«.  .ui  I^lnrei.   Thr  Hall  can  lie  hlrod  l.y  tl.e  nllllit  or  for  a  fno. 

N.B.  All  the  AfU-nsooot  are  let  up  bi  July.  Fur  termi,  apply  to  Mr.  Wllklnaon, 
Manajfer.    Office,  4,  Langbani  Place,  Regent  Street. 

ML>ME.  MONTSERRAT  hits  the  honour  to  announce 

IVl  to  her  Frlendi  and  Pupllt  that  the  hat  REMOVED  to  10,  Upper  Berkeley 
Street  Weal.  Cnnaufht  Square,  Hyde  Park,  W.,  where  alia  requeita  all  o.mmu. 
nkmtloni  may  be  addmaod. 

Juat  Publlthed. 

"THEY  NAMED  HER  NAME  BEFORE  ME," 

BALLAD, 

Composed  by  FREDERIC  PENNA. 

Prlee  **. 

London  ■  Ucvcai  Daruox  A  Co.,  Ui,  R*g»t  Stroet,  W. 

QIGNOR  GUSTAVE  GARCIA  begs  to  announce  his 

O  arrlral  la  Town  fur  U10  S**wi.  Addrtw,  »,  Mortimer  Road,  UretUie  Road, 
St.  Jutm-a  Wood. 

ICR.  FREDERIC  PENNA  (Baritone)  begs  to  announce 

IVi  hla  arrlral  from  Italy,  and  that  he  wUl  remain  la  London  darlnit  the  tteaion. 
Mr.  Penaa  can  accept  Emp^eemcnU  for  Goneerta,  Oratorios.  Ac.  Address,  44,  Wsrt- 
bouroe  l>ark  Road,  W. 

Joat  Publlahed, 

"  ZEE  O  IP  IE    O  1ST," 

BALLAD. 

The  Words  and  Music  by  Mr.  and  Mrs.  ST.  LEGES. 

Price  3a. 

London :  Dtrwnaw  Dartaou  A  Co.,  244,  Regent  Street,  W. 

PUPILS  WANTED. 

A    YOUviG  liLN  l litSMAN,  ageu  lb,  eon  of  a  late 

XI.  Piwf.amr  of  Muilc,  h  dcalroai  of  ol>Ulnln(  PuplU  for  liutroetlon  In  UM  earlier 
Uranebei  of  Planofnto  playlnjt.  Ternn,  rlfleew  to  Twraly  Bhllllnga  per  Quarter. 
Apply  to  Mr.  L.,  'JO,  Meeklenbunch  Square,  W.C. 

"  l?LY  LIKE  A  BIRD,"  song  by  Misa  Ferrari,  and 

1?  "  THE  AIIDESS,"  rang  by  MUi  Anyon,  two  of  the  moat  beauttfol  of 
HaicaT  Suit'i  new  aonu;<,  am  putiUthed,  3».  each,  by  Diracav  Uariaoit  *  Co., 
1144.  Kr.«eot  Street  >cr,t  n.e  l.y  post  for  l»  •Umi<  rt<-l. ) 

CHILDREN'S    SUMMER  FEAST." 

CHORUS    IN  UNISON. 
The  Worda  from  "TUe  Afterglow"  (with  Ibe  Author!  ptraltalon) 
The  Murto,  oacn|ioanl  ejpreaaly  for  Children,  by 

CIBO  PI1ST8TJTI. 

Price  ad. 

Publlahed  by  Lawman  Coot  A  Co.,  MAO,  Mew  Dond  Street 

How  Beady, 

Q ACRED  CANTATA,  "  BLOW  YE  THE  TRUMPET 

O  IN  ZION."  by  C.  W law. ca  Joanair,  Mua.  Bac.,  Onm.  Price,  handeomely 
hound,  ia.  i  In  pa^r  coTtra,  34.  Suitable  for  Choral  Socteilea.  Adrantageosi 
una  may  be  made  with  the  compote r  for  large  quanUtUa,  tad  tha  Band  paru 
obtained.                          Notuxo  A  Co.,  Loadun. 

Juat  Pnblliticd, 

"THE  WILD  ROSEBUD," 

BONO. 

Buna;  by  Mint  EDITH  WYNNE.    The  Worda  by  GOET1IE. 

The  Music  by  JOSEPHINE  WILLIAMS,  H.A.M. 

Prfcv  34. 

iKindoo  :  LattWM  C<K.«  A  Co.,  M,  New  Bond  Street. 

SITUATION  WANTED. 

\f  USIC  TRADE— A  Young  Lady  dchircs  a  SITUA- 

1»1  TION  hi  •  Mu«le  Shop.  Fully  underttandt  Sheet  MueLc.  Lellint;  and  Selling 
Plan.*,  *c.    Fit.  y«ar.  extwiience,   •■  Viola, "  Mean  Slaltar  A  Roae,  High  Street, 
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FERDINAND  HILLER  ON  RICHARD  WAGNER* 

( Continual  from  page  330.) 

With  regard  to  th*  style  in  which  the  members  of  the  new  eomtunnitv  com- 
pot*,  their  gnat  principle,  according  to  Wigner  I  which  principle ,  also,  is  said 
to  emanate  from  Mendelssohn  >,  U  never  to  aim  at  producing  an  "  im- 
pression or  effect  ."f  Wagner  pis  res  then  words  sophUtirally  enough  side  by 
aide,  as  ijiKinymooa.  Ha  know*  very  well,  however,  that  no  one  aimi  at  not 
producing  an  impression,  while  the  notiou  of  producing  an  effect  has  obtained 
in  Germany  an  unfavourable  secondary  signification.  But  when  we  are  that 
lb*  desire  for  effect  has  led  a  man  like  Wagner  to  absolute  cudgelling  in  the 
JteitUrtvvffr,  to  the  most  violeut  outrage  ever  known  npon  art,  good  taste, 
mosio  and  poetry,  some  alight  anxiety  an  the  subject  is  very  natural.  '•  But 
this  repugnance  for  effect  sways  this  school  rven  when  performing  classical 
music."  A  tribute  is  here  paid  Liszt  as  a  pianist ;  as  though  it  had  ever 
entered  the  head  of  the  partisans  of  any  school  iu  existence  to  doubt  his 
enormous  geniality  in  rendering  any  kind  of  music  whatever,  a  geniality  of 
which  Mendelssohn  himself  spoke  a*  of  something  marvellous,  liana  eon 
Billow,  also,  Lust's  "  eimig  beni/eatler  "t  ,ncceeaor  is  so  supremely 
fortunate  aa  to  be  praiied.  But  why  does  not  Wagner  say  a  single  w,»ni  about 
Liszts  compoaitions  ?  Why  does  be  not  mention  Bolow  aa  a  conductor  ?  The 
fact  is.  there  is  bat  on*  God,  who  is  his  own  Prophet,  and  his  name  is  Kichanl 
Wagner. 

"The  principal  ingredient  of  this  new  school/'  the  god  goes  on  to  aay,  "is 
a  certain  circumspectly  reflective  cautiousness  of  what  it  cannot  do,  with 
defamation  of  what  it  would  like  to  do."  That  it  was  possible  to  "  entangle 
ao  sterling  a  nature  aa  Schumann  in  this,"  ho  finds,  •'  shove  everything 
sorrowful."  From  what  is  then  said  concerning  .Schumann,  who  is  do 
scribed  ss  "  amiable  and  thoroughly  charming,"  but  of  whom  it  is  nlsoaaterled 
that  the  "narrowness  of  his  natural  gifts  was  displayed,  and  he  became  bom- 
bastic and  unnatural,"  we  are*oompletely  incapable  of  gathering  what  Wagner 
really  likes,  and  what  he  dislike*  in  him.    This,  however,  is  a  matter  of 


"  But,  under  the  power  of  these  musical  eunuchs,  what  becomes  of  our 
great  and  unspeakably  magnificent  German  music  t"  exclaims  Wagner, 
be  ia  overtaken  by  a  slight  feeling  of  anxiety  for  this  wondrous  inheritsnc 


r,  and 

•r 

German  genius.  We  do  not  And  the  answer  to  the  question  before  we  reach  a 
subsequent  page,  after  going  through  some  long  dissertations,  which  cuter 
minutely  into  details,  on  the  way  in  which  bis  Mruttriinger  has  been  per- 
formed. Ue  is  supported  ■'  by  the  eminently  consolatory  convictiun  that, 
despite  the  very  unintelligent  way  in  which  this  work  has  been  handled,  its 
tftttitt  povxr  is  not  to  be  destroyed— the  fatal  gift  of  effectiveness,  against 
which  the  Uipsic  Conservatory  so  zealously  warn*  us  and  which,  as  a 
punishment,  cannot  bo  got  at,  eveu  in  the  way  of  destruction."  This  must 
strike  him  is  the  more  marvellous,  as  he  can  no  longer  prevail  on  himself  to 
be  present  at  a  performance  of  his  works,  and  he  therefore  "draws,  wonderful 
to  aay  "  (very  wonderful)  u  from  their  said  almost  incomprehensibly  effective 
power,  a  cmclusion,  peculiarly  (gratifying  to  him,  respecting  the  relation  of 
musicians  conducting  such  composition*  to  our  great  classical  music,  the  con- 
tinuing existence  of  which,  ever  warming  us  anew,  despite  the  stunting  cultiva- 
tion of  such  individuals,  is,  by  this  very  thing,  rendered  intelligible  to  him. 
The  fact  is,  they  cannot  destroy  such  things — and  this  conviction  appears, 
strangely  enough,  to  be  growing  into  a  sort  of  consolatory  dogma  for  tbe 
Genius  of  Germany,  with  which  dogma  it  tranquilities  itself  on  the  one  hand, 
believingly  and  comfortably,  while,  on  tbe  othor,  it  goes  on  creating  in  its 
own  way  !  "    (  Let  os  take  breath  !)  II 

"  But  what  we  should  think  of  the  wondrous  conductors"  < everything  and 
is  wondrous!)  with  a  celebrated  name,  considered  as  musicians, 
on  to  say.  He  tells  as  that :  "  Tbe 
firmly  established— though  be  doe*  not 
'  himself  justified  in  trusting  with  confi- 
dence a  single  tempo  in  hi*  operas."  (How  terrible  for  tbe  conductors!) 
He  doubt*  their  being  "  real  musician*,  fur  it  is  incontestable  that  they 
exhibit  no  musical  feeling."  Moiart  explains  it  to  him  "by  his  enormous 
•ptitude  for  arithmetic ;  "  they  an  musical  arithmetician*,  but  deficient  in 
n  to  whom  "the  correct  tempo  of  our  music  most  be 
to  the  regula  dt  tri,  since  nothing  can  be  imparted  to 
y  of  feeling  " 


nmains  to  be  asked,"  Wagner  goes 
assumption  of  tbeir  excellence  is  fi 
know  one  to  whom  be  should  conside 


everything 
explained 


•  From  the  jrotauxAs  Z<i/a*e. 
t  "  nrlsss  eder  Bftct.~ 

t  "  Solely  Bost-havinK-a-call,"  a  pretty  specimen  of  Wagnerian  style.  I>cst.l1-  s 
fearfcil  mv.rtyrfli.ra  while  translating  ofar  mud  Drama,  and  other  works  of  Uie 
Looms  Anchorite,  I  am  not  even  yet  fMli  perfect  In  the  lanfuso  Invented  by  Mm, 
to  supply  tlte  plsee  of  Oermas.  As  ic  the  previous  Instances,  ihersfiw*.  1  leave  to 
those  of  oar  readers  who  pueset*  a  peculiar  isste  fue  riddles  its  task  of  sailn*  wbst 
"solely  moet-liavtiur-e-cell "  slt-nUlta.  It  may  be  wlwloai  cluthed  In  mystic  garb, 
but,  to  th*  uninitiated.  It  rrveniMct  eiceedlnf  ly  aoniUlR-stcd  nonsense.  Ljttbclievera 
In  Hsrr  It.  Wssfnsr's  iieofundlty  nisy  bs  pardoned  it  tlsey  Mttnetimes  feel  tempted  to 
adopt  the  theory  that  the  Muslrisn  of  the  Future  pads  his  sentences;* Itli  grand  words, 
l .  make  helleio  Uiat  ts'neaUi  tliein  lurks  a  Saely  developed  tliouf  lit,  lust  as  some 
IrauUes  call  In  Urn  ski  of  eotl»ii-«i«l  to  Mp|>ly  the  place  of  certain  charms  wldcli 
wnoiit  oiherelw  tw  prominent  iraly  by  tbeir  sinenee.— TrtmUattr. 

1  T«s :  rso|-c:cd  Dr.  UllUr.   With  " 
boo*.— rreaute/er. 


i  all  my  heart!  The 


is  a 


Th*  battle-field  i*  strewn  with  corpses—we  breathe  death  and  corruption. 
But  th*  tyrantTnow  experience*  a  human  emotion,  and,  on  the  last  toge, 
flings  onr  admirable  Joachim  a  lialf  encouraging  greeting.  He  has  Dot  heard 
him  himself,  hot  hejha*  lieard  othcre  speak  of  him— and  he  i«  gUd  la  believe 
that  in  his  playing  we  "  recognise  tbe  beneficial  reeuit  of  a  many  yesiV  inti* 
mate  intercourse  with  Liszt."  However,  "  tlw  conductor's  stick  ia  said  not 
to  have  obeyed  him  well  [  composing,  too,  appears  to  liave  embittered  him 
more  than  it  has  delighted  other*."  Wagner  is  rendered,  moreover,  suspicious 
by  having  been  informed  that :  "  Joachim  is  expecting  a  fresh  Messiah  for 
music."  But :  "  Bravely,  forwsrds!  "  he  exclaims  to  him.  •'  If  1*  hiutaelf 
should  haptien  to  be  the  Messiah,  lie  might  at  least  hope  not  to  be  crucified  by 
the  Jens  I "  And  with  this  delicate,  cheerful,  and  clever  turn,  Wagner 
concludes. 

But  what  can  have  impelled  Wagner  to  indulge  in  thee*  outrageous  diatribes  ? 
Alwve  aught  else,  anxiety  for  his  works.  Whenever  anything  iu  them  does 
not  please,  the  fanlt  is  attributed  to  tbe  had  execution,  and  if  tlicy  strike 
m»ny  persons  as  too  long,  it  is  because  they  have  been  cut  too  much  For 
"  Cut.  Cut  —  is  the  ultima  ratio  of  oar  worthy  Capellmeitier.-  There- 
cm  be  no  question  that  a  great  deal  too  much  is  done  iu  this  way,  vet  it  is  a 
"wonderful"  fact  Dial  this  violent  system  of  cartaUit-ent  was  never  applied 
to  such  operas  as  Figaro,  I)U  Yeilnlin,  Fidelia,  Der  Freiaehttft,  Jeumdtt, 
etc.  The  system  waa  first  adopted  in  Germany  for  grand  French  oprm*. 
The  latter  were  composed  for  a  public  who  do  not  sup:  they 
were,  therefore,  in  their  original  length  insupportable  to  persons  who 
are  hungry  when  they  come  into  the  theatre.  Why  has  nut  the 
German  Wagner  accommodated  himself  to  the  Herman  custom?  He  must 
console  hinieelf  with  hi*  cousins,  Sbakspere  mid  Schiller,  with  whom  very 
different  liberties  are  taken  than  with  him.  but  whose  pliers  may  very  well 
be  witnessed  even  after  hi*  '•  Musicdrama." — Another  reason  why  Wngner 
attacks  every  mortal  thing  in  the  way  of  music  i*  that  as  yet  all  livrmiin 
musicians  have  not  sworn  allegiance  to  his  standard.  If  we  reflect  how  short 
waa  tbe  active  pub'.ic  career  of  Mendelssohn,  and  whut  a  comprehensive 
influence  Wagner  ascribe*  to  it.  though,  it  is  true,  only  in  a  bad  sense,  even 
now,  twenty-three  years  after  Mendelssohn's  death,  it  seems  indeed  "won- 
dcrful  "  how  insignificant,  and  how  superficial  ia  Wagner's  influence  on  the 
majority  of  his  artistic  contemporaries,  after  a  very  noisy,  and,  to  tome 
extent,  successful  career  of  thirty  years. — According  to  Wagner  himself  there 
is  ouly  one  way  of  explaiuing  tliia— his  contemporaries  an  too  nartcivt -minded, 
too  shallow,  too  deficient  iu  character;  "their  love,  their  Lelief,  their  hope, 
alii?  artificial."  In  Wagner.it  niu-t  lie  confessed,  all  thew  qualilUa  are  in 
the  highest  degree  natural:  he  is  hi*  owu  love,  his  own  belief,  his  own  h»|<c, 
hi*  own  all. 

Hi*  sudden  and  tender  anxiety  for  the  prosperity  of  our  "  unspeakably 
magnificent  music,"  ran,  therefore,  merely  conjure  up  nn  incrvduWus  smile. 
Not  tbnt  he  is  iccapable  of  apprrriating  lteelhoven's  or  Weber's  music — the 
former  master,  nccording  even  to  the  assertions  of  Wagner's  own  s|<ostles, 
supplied  him  with  '■  materials "  fur  Iris  monumenta,  and  the  other,  iu 
Furyanthe,  bad  at  least  a  "  presentiment "  of  turn.  But  whether  Bsch, 
Handel,  Haydu,  Cberubiiii,  and  Meiidelssohn,  are  ever  performed  is  to  him  a 
matter  of  otter  indifference,  and,  when  tbny  an  performed,  the  effect  ou  hint 
ia  ratber  disagreeable  than  others  Ise. 

'l"ho  most  outrageous  thing,  however,  is  that  Wagner  speaka  al«ut 
subject*,  men,  and  work*,  of  which  hi*  knowledge  is  mast  superficial. 
Living,  for  the  last  two-and-twenty  years,  in  Switxorland,  devoted  to  his 
labours  and  hi*  pleasure*,  l>a  lias  interrupted  this  existence  on  only  a  few 
occasions,  to  direct  prrfonnance*  of  some  of  his  own  works—  and  now  nud 
then  to  conduct  a  symphony  or  two.  H*  live*  so  completely  in  a  sphere 
peculiarly  his  own,  that,  ss  ws  know,  he  does  uot  care  about  hearing  any  more 
music — it  diverts  hi*  attention,  impedes  and  annoys  him.  He  never  was  pre- 
sent at  the  performance  of  any  gnat  work,  or  at  one  of  our  Musical  Festivals, 
and  nearly  all  our  modern  concert  institutions,  the  musical  blossom  of  Germany, 
are  strange  to  him.  Does  be  know  aught  of  the  compositions  of  recent  times  ? 
We  should  hardly  say  so.  Brahms  once  played  him  some  variations,  from 
width  be  »*w  "that  lie  doe*  not  understand  joking ''—but,  except  thus,  he 
appears  to  have  seen  only  his  most  trivial  work— his  "  Waltzes  with  Song." 
Max  beach  is  uot  mentioned — perhaps  because  he  succeeds  in  producing  an 
**  impression  or  effect."  Doe*  Wagner  know  Bsrgiel's  Overtures,  which  could 
certainly  not  fail  to  interest  him  ?  With  what^  Joachim  has  done,  he  is  ac- 
qiuiinted  only  by  hearsay.  And  thus  be  throws  everything,  indiecriminatcly, 
like  a  lot  of  vegetables,  simultaneously,  into  one  pot. 

Tbe  majority  of  our  "  Masie-Bsiiker*"  may  lie  deficient  in  nny  great  pro- 
ductive power — they  may  not  all  be  admirable  conductors— but,  completely  aa 
they  differ  from  each  other  in  disposition,  talent,  and  everything  that  consti- 
tute* individuality,  w*  find  in  Germany,  fortunately,  at  tbe  present  dsy,  a  com- 
mon trait  in  innumerable  Instances :  camcstnets,  and  love  of  what  is  done.  That 
these  qualities  frequently  de  not  autGce,  when  the  iudustrisl,  financial,  and 
executive  resources  on  which  our  art  de|iends,  an  too  small,  is  n  matter  of 
course.  But  it  is  touching  to  find  that  then  an  often  in  the-  smallest  towns 
condocton  who  shun  no  labour,  no  sacrifice,  to  do  their  part  lowsrds  the  pro- 
pagation and  advancement  of  our  great  German  music,  and  who  su.cecd  in 
alu.  Iu  tku  rwpect,  Mendelssohn's  example  has 
NotwiUistanding  the  vast  amount  he  did  as  . 
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T,  ht  always  managed  te  bid  time  for  devoting  his 
and  bis  lor.  to  the  works  of  our  nutm.  If  Wagner  does  not  know  of  a 
single  conductor  but  bimeelf.  and  if  ba  ii  m  tortured  by  anxiety  for  our  "  nn- 
tpeakably  beautiful  musie,  why  doe*  h«  not  allow  the  light  of  bit  own  rx- 
emplc  to  sbino  upon  u«  }  He  hai  in  Munich  tho  locot  magnificent  uirani  at 
his  dtspoeal;  ht  possesses  an  amount  of  influence.  >uch  ax,  probably,  no  com- 
poser ever  possessed  before  him — why  doaa  ha  Dot  (five  model  performance* 
in  tha  Bavarian  capital,  and  thus  form  a  nrw  school  of  cuoductort  ?  Tbt 
attandaoct  would  certainly  ba  numerous — for  if  a  man  has  only  confidence  in 
himself,  tha  rest  of  tbt  world  also  will  have  confidence  in  him. 

What  Irkka  W  agner  playa  with  musical  hittcry  whenever  it  doot  not  «uH 
hi»  purpoaa,  I  took  an  opportunity  of  showing  on  a  former  occasion.  Thia 
latest  work,  also,  swarms  with  timiliar  instances-  Each  instance,  must 
characterise  entire  epochs,  and,  In  consequence,  it  duracteriies  tbem  falsely. 
Bnt  I  leave  these  things  to  mora  learned  colleagues,  aa  there  is  reason  to  fear 
I  hare  already  run  to  too  great  a  length,  and  I  hats  the  pruning  knife  no 
Una  than  dews  the  autocrat  of  the  Lake  of  I  learnt. 

That  1  am  mentioned  and,  also,  even  when  not  mentioned,  duly  put  down, 
in  the  pamphlet,  is  a  matter  of  coarse.  I  do  not,  however,  experience  any 
impulse  either  to  defend  myself  or  to  sound  my  own  praises,  hot  merely 
exclaim  with  Goethe's  painter :  "  What  1  hare  painted,  1  bave  painted." 

As  a  cheerful  finish  let  me  give  one  more  abort  quotation  *.  *■  The  assump- 
two  of  the  excellence  of  the  wonderful  conductors  is  so  firmly  established," 
Wagner  writes  at  page  Hi,  "  that  the  entire  musical  community  does  not  feel 
the  atigheat  hesitation  as  to  who,  when  the  nation  determines  to  have  some- 
thing played  las.  for  instance,  at  grand  Musical  Festival?)  shall  beat  time. 
It  can  he  only  Hcrr  Jliller.  Herr  Riets,  or  Herr  Latimer.  It  would  lie  utterly 
impossible  (M  the  hundredth  anniversary  of  Beethoven 'a  birth  to  be  celebrated 
if  these  three  gentlemen  were  suddenly  to  sprain  their  hands."  Quite  correct ! 
And  since  the  great  happiness  and  honour  hare  devolved  upon  me  of  having  to 
conduct  at  the  said  splendid  festival,  I  will  treat  my  hands  with  aa  ranch 
attention,  and  take  aa  much  care  of  tbem  up  to  then,  aa  though  I  were  the 
most  lovely  Parisian  coquette.  Let  me,  therefore,  quickly  lay  down  the  pen— 
and  not  he  in  too  great  a  hurry  to  dip  it  again  in  the  ink  for  another  such 
!  as  the 


RETURN  FROM  SPAIN. 
No.  IX. 

From  the  trite  quotation,  "Fneilii  deoeoatu  Avemi,"  we  learn  tbat  the 
infernal  regions  of  classical  paganism  had  at  least  one  advantage  over  Gib- 
raltar,— namely,  that  they  were  easy  of  access,  whereas  the  noted  British 
possession  is  hard  to  enter  and  hard  to  quit.  Having  fought  your  way  over 
by  main  force  from  Algeuras,  you  soon  begin  to  reflect  and  to  entertain  serious 
misgivings  that  you  might  aa  well  have  remained  at  (any;  Cadix,  or  any  other 
interesting  Spanish  town.  The  Bock,  of  course,  is  an  _ 
object,  and  the  galleries  are  wonderful  works  or  military  art. 
he  "  dons  "  in  a  day,  and,  these  done,  what  is  to  be  done  next  ? 
answers  some  unsophisticated  reader.    That  is  all  very  well, 

f»u  are  in  a  town  which  no  railroad  Approaches,  and  where  diligences  are  un- 
nown ;  a  town  whither  and  whence  the  mails  an  carried  on  the  backs  of 
mules.  Nurtured  in  an  atmosphere  of  railroads,  you  sre  nlwsys  forgetting 
ig  yourself  when  the  next  train  will  start.  Then, 
that  trains  are  not,  you  walk  into  the  hall  of  your  hotel,  and 
year  heart  beats  high  if  you  read  on  a  placard  that  in  about  three  .lays  hence 
the  P.  and  0.  steamer  will  call  at  Gibraltar  on  her  way  from  Malta,  for  you 
flatter  yourself  that  you  will  be  conveyed  to  Southampton. 

Rattening  on  hope,  you  brace  op  your  nerves  to  endure  three  days  man, 
although  each  proves  more  intolerable  than  the  one  preceding.  Of  Spanish 
Ufa  there  is  scarcely  a  trace,  save  in  the  shape  of  one  wretched 


lirably  picturesque 
But  these  mav 
xt?  'Conway/' 
.bat  bow?  Here 


i  bia  longs  in  the  national  ''cry  "  "Afua,"  and  a  sprinkling  of 
melancholy  Moors,  who  glide  about  in  pairs,  and  seem  to  discourse  solemn]  v 
about  nothing.    Engliah  life  is  represented  by  the  garrison  and  the  friends  of 


the  garrison;  that  is  to  say,  by  a' set  of  gallant  gentlemen  who  are  perfectly 
satisfied  with  each  otbsr,  ami  bare  no  desire  for  the  society  of  strangers.  At 
first,  indeed,  there  is  something  exciting  in  the  signal  gun,  which,  fired  from 
the  summit  of  the  Buck,  shakes  the  whole  town,  and  in  the  military  music  by 
which  it  is  followed.  You  may  likewise  feel  enthusiastic  when,  st  a  late  hour, 
the  National  Anthem  is  played.  Bat  all  this  becomes  terribly  monotonous  in 
a  abort  time.  The  gun  tbat  startled  you  on  the  fir.t  evening  has  rather  a 
tailing  influence  on  the  third  ;  the  tunes  that  the  band  has  borrowed  from  the 
music-halls  and  from  Offenbach  begin  to  acquire  a  funeral  ring,  and  even  tbo 
dulcet  sounds  of  the  Scottish  bagpipes  grow  un  pleasing  to  the  ear.  But  your 
greatest  horror  is  the  sentinel,  who  all  through  the  night,  at  short  intervals,  is 
shouting,  "  Who's  th  ere  ?  '  to  some  Inoffensive  wanderer,  and  is  sure  to  receive 
some  satisfactory  answer.  Ynu  almost  begin  to  wish  that  somebody  may  be 
shot,  by  way  of  creating  a  little  variety,  hut  your  wish  is  even  more  vain  than 
wick«l.  Everything  i,  dreadfully  secure.  The  impregnability  of  lbs  fort 
extends  to  the  whole  population.  Strict  preaervstion  of  order,  without  the 
slightest  fear  of  an  attack,  is  the  rule  of  tbs  day.  The  lively  knife  of  Aoda- 
nsia  is  unknown  in  Gibraltar.     However,  the  third  day  i,  waning,  and  the 


hour  of  deliverance  is  at  hand.  The  approach  of  the  P.  and  0.  is  announced, 
and  you  prepare  to  take  leave  of  Gibraltar  with  a  parting  benediction.  But  a 
horrible  telegram  arrives,  snd  you  team  that,  the  steamer  being  completely 
full,  a  berth  ia  not  to  be  hud  for  love  or  money.  The  information  that  another 
P.  aud  O,  wiU  call  a  week  hence  ia  far  from  reassuring.  In  the  course  of  the 
week  yon  will  be  sorely  tempted  to  commit  some  outrage  that  will  induce  the 
indefatigable  sentinel  to  end  your  inuerable  existence,  and  if  you  conquer  the 
temptation  you  are  by  no  meaua  sure  tbat  P.  and  0.  the  second  will  cot  be  as 
full  as  P.  and  0.  the' first. 

I  myself  haie  goue  through  all  the  misery  which  I  have  inflicted  on  the 
impersonal  "  you."  Delighted,  therefore,  was  I  to  learn  that  on  the  day  after 
the  departure  of  the  English  veasel  the  noMc  Spanish  steamship  (say)  Cid 
ttodrigo,  coming  down  the  Guadalquivir,  from  SeviBe,  will  stop  at  Algeeiras, 
snd  proceed  to  Marseilles,  calling  by  the  way  at  Malaga,  Aloieria,  Carthagena, 
Valencia,  ami  Barcelona.  At  each  of  these  places  a  good  part  of  a  day  would 
be  lost,  and  therefore  the  journey  would  be  long ;  but  all  trivial  considerations 
vanished  before  the  intense  desire  to  quit  Gibraltar.  And  I  must  own  that, 
long  as  it  was,  the  journey,  preceded  of  course  by  a  long,  strong  pull  to  Alge- 
eiras, fully  repaid  the  expenditure  of  much  time  and  a  little  money.  There 
were  very  few  first-class  passengers  on  board,  and  as  ws  all  knew  that  we 
had  to  form  a  compact  family  for  about  a  week,  we  each  of  as  put  our  best 
sides  forward,  determined  to  make  ourselves  mutually  agreeable,  tike  perfect 
nations,  we  were  without  history,  the  recurrence  of  breakfast  and  dinner  being 
the  only  events  of  our  dsy.  But  the  dinner  was  racy  of  tbe  Spanish  soil,  the 
chief  dish  being  a  kind  of  "  olla  podrida  "  (called  a  "  Coraido  ),  composed  of 
bacon,  brood  lieuns,  chick-peas,  and  sausages,  red  and  coal-black, 
flavoured  with  garlic,  the  whole  serving  as  a  condiment  to  the  beuilli  of 
soup.    Moreover,  our  opportunities  for  observation  were  abundant. 

1  was  stupid  enough  to  get  out  at  Malaga,  where  I  saw  antlifra^  worth 
seeing,  and  only  had  the  privilege  of  returning  to  the  Cid  Rodrigo  for  my  pains. 
And  here  let  uie  warn  my  countrymen  cot  to  be  infected  with  the  desire  of 
seeing  too  many  Spanish  towns.  They  are  terribly  like  each  other,  especisllv 
those  on  the  eastern  coast.  A  high  mountain,  which  faintly  repeatr  tbe  Reck 
of  Gibraltar,  a  row  of  trees,  which  at  Barcelona  is  called  the  "  BaiuUs,"  and 
everywhere  else  the  ■'  Alsiueds,"  are  the  principal  objects  to  them  all,  and  the 
mountain  is  best  seen  from  tbe  deck  of  the  ship.  On  my  return  to  the  ship 
from  Malaga  in  the  evening,  a  strangely  picturesque  scene  presented  itself. 
Tbe  whole  of  the  deck,  from  tbe  quarter-deck  to  the  bridge,  was  covered 
with  large  packages  of  cork,  heaped  up  into  the  semblance  of  a  group  of 
craggy  mountains,  and  sprinkled  over  with  Utile  family  knots  of  Spanish 
plebeians,  who  were  regaling  themselves  after  the  simplest  and  soberest  fashion. 
Had  a  painter  arranged  the  meases  of  cork  and  of  humanity  for  the  purposes 
of  study  be  could  not  bave  formed  s  prettier  picture.  The  cork  had  been 
brought  all  the  way  from  Seville,  and  had  been  removed  from  the  bold  to 
make  way  for  other  commodities.  The  deck  between  the  bridge  and  the 
forecastle  was  occupied  by  a  herd  of  pigs,  whose  sweet  matte  resounded 
throughout  the  night. 

On  the  following  morning  we  reached  Almeria,  where  the  chief  article  of 
import  was  lead,  token  from  the  neighbouring  mines,  sod  brought  in  the  form 
of  pigs,  which  were  slowly  craned  into  the  bold  in  bundles  of  seven.  At  the 
same  time  the  position  of  some  of  the  mine*  was  rendered  visible  by  the  ap- 
pearance of  chimneys  on  the  hilly  coast.  The  lead  was  intended  for  Mar- 
seilles, where,  I  wss  informed,  the  silver  it  contained  would  be  extracted. 
This  operation,  to  which  the  Spaniards  are  unequal,  having  been  duly  per- 
formed, the  baser  metal  was  to  he  taken  hack  to  Spain.  The  groups  who 
inhabited  the  cork  mountains  now  became  strongly  varied  by  the  appearance, 
of  uncouth  male  figures  dressed  in  a  style  witi  which  we  are  not  familiar 
The  English  reader  may  easily  bring  this  costume  before  hit  mind's  eye  by 
imagining  a  gentleman  wearing  his  shirt,  hit  white  stockings,  a  black 
waistcoat,  a  vruadu.li  hat,  and — nothing  alas.  As  to  the  vocation  of  these 
strangers  accounts  differed.  Some  said  that  they  were  miners,  others  that 
tbey  were  types  of  the  Mureian  peasant.  At  all  events,  they  differed  entirely 
from  the  normal  Andalusians,  always  to  be  distinguished  by  their  broad  sash, 
their  loose  jacket,  an.l  the  bat,  with  its  brim  turned  up  to  s  level  with  the 
crown.  This  hat,  however,  is  of  no  ancient  date.  Of  old  the  crown  rose  in  s 
peak  high  above  live  brim,  and  the  reduction  of  tbe  former  denotes  a  com- 
pliance with  modern  fashion.  The  picture  also  gained  diversity  from  the 
attire  of  some  Catalan  Itepublican*.  who  were  returning  from  exile,  and  were 
rendered  most  rou*picuout  by  their  red  shirts,  Magenta  bands,  and  high 
crimson  caps. 

At  Carthagena,  which  we  reached  en  tbe  following  day,  a  new  interest  arose. 
We  got  rid  of  our  llivingl  pigs,  which  numbered  800,  but  we  took  in  nearly 
600  African  sheep,  which  had  been  sent  to  Carthageoa  from  Oran,  the  cor- 
responding port.  Part  of  the  cork  was  returned  to  the  bold,  to  make  way 
for  these  wretched  animals,  who  covered  almost  the  whole  of  the  deck  from 
the  quarter-deck  to  the  forecastle,  the  other  part  of  tbe  cork  bring  chiefly 
formed  into  a  barricade,  to  as  to  prevent  an  ovine  invasion  of  the  principal 
cabins.  Tlie  manner  in  which  the  sheep  were  crushed  together  snd  knocked 
about  was  worthy  of  a  bull  fighting  people.  One  choice  spirit  even  used  them 
ss  means  of  transit,  rolling  himself  over  their  backs  from  one  end  of  the  deck 
to  the  other.     Aa  tbe  cook-house  was  situated  by  the  chimney,  oar  copious 

I  tbs  mass  of  vegetable  sad  live 
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animal  matter  which  the  spirit  of  commerce  had  huddled  together,  the 
stewards,  heavily  laden  with  plates  and  dishes,  bestowing  incessant  curse*  on 
the  ahecp  Nearly  the  whole  eastern  coast  of  Spain  consists  of  a  series 
of  barren  rocks,  but  this  barreoneaa  is  perhaps  the  moat  conspicuous 
at  Carthagerra,  the  memorable  pecnliaritiea  of  which  ancient  town 
were  celebrated  of  old  by  aome  local  Martial,  in  the  following  epigram : — 
Monte  fin  lena. — Jfar  tin  pttcado, — Muger  tin  ttrguaaa — Aijto  mal 
triado."  (Mountain  withont  wood  ;  sea  without  fiah ;  women  without  ihame  ; 
children  badly  educated. )  The  epigram  wax  composed  in  the  good  old  ortho- 
dox day*;  bnt  of  late  aocne  eminent  person  haa  increased — certainly  not  im- 
proved it — by  the  addition  of  thia  line,  "  Y  lot  curat  loeot."  This  would  be, 
literally  translated,  '•  and  the  prints  mad  ;  "  but  the  word  "  loco  "  ia  held  to 
refer  lew  to  menUl  derangement  than  to  oblivion  of  the  row  of  celibacy. 

At  Valencia,  our  next  port,  we  landed  several  barrels  of  a  salted  fiah  called 
"  tun  " — 1  don't  vouch  for  the  spelling — which  had  come  from  Cadiz,  and  pro- 
bably, in  the  Aral  instance,  from  Portugal.  The  fiah  is  of  enormous  aito.  and 
is  cut  into  piece*  before  it  ia  salted.  In  our  English  dictionaries  will  be  found. 
I  think,  the  word  *"  tunny, "  which  possibly  corresponds  to  the  Spanish  "  tun." 
but  on  this  snbject  I  speak  from  the  depths  of  my  ignorance.  Of  onr  fellow- 
passengers,  the  sheep,  we  took  a  most  unpathetic  leare  at  Barcelona-  The 
miserable  creatures  had  had  nothing  to  sat  or  to  drink  since  ws  first  made 
their  acquaintance  at  Ctrthagena.  and  new  with  their  shrunken  flanks  they  mads 
a  most  dismal  figure.  At  first  they  had  attempted  to  satisfy  the  cravings  of 
hangar  by  nibbling  at  the  cork,  and  plucking  at  each  other's  wool ;  and  in  the 
Course  ef  a  errtaia  night,  two,  more  spirited  than  the  rest,  had  committed 
suicide  by  leaping  overboard.  But  for  the  moat  part  they  had  displayed  a 
mournful  resignation,  and,  abandoning  all  hop*  of  sustenance,  had  even  refused 
to  notice  some  vegetable  matter  which  a  kind-hearted  wight  flung  among 
them.  They  were,  of  course,  disembarked  without  difficulty.  One  thrust  into 
the  boat,  the  others  followed  naturally,  after  the  immortal  precedent  of  "/.*« 
Brtbit  at  Panurge." 

Waking  in  the  morning  after  our  departure  from  Barcelona  we  find  ourselves 
at  Palomas.  having  previously  mads  a  stoppage  at  another  small  port.  The 
inhabitants  ef  these  place*  are  chiefly  cork-cutters,  so  to  them  we  transferred 
oar  raw  material,  receiving  in  return  several  bags  filled  with  ourka  cut  snd 
ready  for  use-  Our  ship  now  presented  an  appearance  strangely  clean  and 
our  mountains  of  cork ;  gone  were  our  nioun- 
gone  were  our ; sheep.    But  the  mountains  became  more  and 

"  t  that  wa  had 


mors  green  a*  we  approached  the  territory  of  France,  and  we  felt  I 
bounded  into  civilisation  when  we  entered  the  port  of  Marseilles. 
Mandlttt,  May  29. 


N.  D. 


BEHIND  THE  SCENES. 

Our  opera  season  rarely  passe*  without  the  occurrence  of  event*  which 
attract  public  attention  to  the  exciting  atinoaphere  of  the  lyric  stage,  and  the 
excitable  nature  of  those  who  breathe  it.  Artiata  of  all  sorts  are  famous  for 
their  sensitiveness,  their  readiness  to  fancy  intended  wrong,  their  quickness  to 
resent  it ;  and,  generally,  their  entire  unsuitablenes*  to  be  members  of  any 
'  •  ha ppv  family  "  whatever.  Why  this  should  be  we  need  not  stop  to  enquire 
aor  are  we  under  obligation  to  explain  why  the  phenomenon  is  special): 
obvious  is  connection  with  operatic  artists.     Enough  that  these  sons  sir 


daughters  of  harmony  have'  a  sort  of  natural  affinity  with  discord,  and 
gravitate  thereto  as  by  the  action  of  a  natural  law.  An  occurrence  at  Cerent 
Garden  ha*  just  come  to  hand  in  illustration  of  the  foregoing,  and  may  so  be 
used  because  out  version  ef  the  story  ha*  become  public  property.  The  fact* 
may  b*  thus  stated  : — At  a  recent  performance  of  Don  Giovanni  in  which 
Madam*  Adeline  Patti  and  Herr  Waehtel  participated,  the  former  imagined 
herself  to  be  insulted  by  the  latter,  and  felt  the  insult  so  keenly  that  she 
formally  expressed  her  intention  never  to  sing  with  the  German  tenor  again. 
So  far  the  incident  had  been  talked  of  among  operatic  gossips  for  several  days. 
It  wa*  reserved  for  Herr  Waehtel  to  complete  the  esse,  and  pot  it  before  the 
public  in  a  definite  form,  which  be  did  by  writing  as  thus  to  the  public 
journals.    (The  letter  appeared  in  our  last  number.) 


The  public  being  thua  appealed  to,  we  make  no  apology  for  wh 
rents  seem  fairly  caUed  for  by  tb*  merits  of  the  case.  Herr  W 
a  do*  to  the  nature  of  the  fancied  insult,  and,  therefore  we 


whatever  oom- 
give* 


whether  Madame  Patti  wa*  or  wa*  not  entitled  to  resent  it  in  the  strong 
manner  aba  did.  Undoubtedly,  there  are  insult*  one  artist  may  offer  another 
which  would  fully  justify  extreme  resentment.    If,  for  example,  a  gentleman 


coarse  terma.  to  b: 


lady  quit  thi 


should  fully  expect  the  lady  to  decline  any  further  relation*  with  him.  Herr 
Waehtel,  however,  could  hardly  be  supposed  capable  of  such  behavour  even  if 
we  had  sot  his  public  disclaimer  in  this  particular  rase.  It  must  be  assumed, 
therefor*,  that  be  unconsciously  simulated  an  insult,  and  that  Madame  Patti 
resented  it  in  mistake  for  the  real  article.  What  followed  was  equally 
unfortunate-  Herr  Waehtel  explained  to  the  lady  the  error  into  which  she 
had  fsJIen ;  snd  did  it  clearly  enough  to  convince  her  that  It  snu  an  error. 
In  ordinary  life,  thia  would  have  settled  the  matter,  and  restored  harmony. 
But  artists  are  not  ordinary  folk;  and  it  did  nothing  of  the  kind.  The 
r  having  proved  that  he  meant  no  offence,  and  the  quarrel  having  been 


made  up,  Herr  Waehtel  feels  it  hi*  turn  to  be  hurt  at  the  suspicion  which  had 
attached  to  him.  and  to  be  even  mora  indignant  than  Madame  Patti.  The 
lady  limply  declined  to  sing  sny  more  with  Herr  Waehtel ;  Herr  Wachtal 
went  further  and  declined  to  sing  any  more  in  tho  theatre,  preparatory  to 
shaking  the  dust  of  London  off  bis  feet  and  bidding  us  all  adieu.  Of  course 
we  are  sorry  to  lose  Herr  Waehtel  under  such  circumstances,  particularly  as 
they  reflect  little  credit  on  anybody  concerned.  On  the  one  hand  we  cannot 
but  suspect  that  Madame  Patti  was  too  quick  in  her  resentment,  and  too  severe 
in  her  punishment,  of  an  imaginary  offence ;  on  the  other  we  feel  sure  that 
Herr  Waehtel  is  too  sensitive  about  his  "  reputation  as  an  artist  "  snd  hi* 
*'  personal  honour,"  neither  of  which  was  in  question  when  once  Madam* 
Patti  accepted  his  statement  The  whole  matter  is  suggestive  of  the  irritable- 
ness  which  makes  its  home  behind  the  scenes  of  lyric  theatre*,  and  transforms 
those  regions  into  anything  but  abode*  of  the  blessed.  May  we  say,  also,  that 
Herr  Wachtel'i  letter  was  scarcely  called  for.  Had  be  left  without  writing  it, 
nobody  would  have  inquired  why  be  left.  London  ia  big,  it*  inhabitants  are 
bnsy,  and  there  are  operatic  tenors  enough  for  all  who  care  about  the 
article.  Hence  Herr  Waehtel  may  hare  silently  taken  his  departure  without 
giving  rise  to  gossip  possibly  injurious  to  bis  interest*. 

Another  incident  of  a  lea*  personal  character  deserve*  a  word  of  comment 
before  it  dmpa  out  of  aight,  and  ia  forgotten.  The  subject  of  realism  in  the 
matter  of  operatic  costume  wa*  brought  forward  a  week  or  two  ago  by  some 
remarks  in  titer  Daily  Telegraphy  having  reference  to  the  parti-coloured 
11  tights  "  worn  by  Signor  Tagliafico  in  his  character  as  Lord  Tristan  ( Martha), 
These  remarks  led  to  the  writing  of  several  letters,  the  details  of  which  would 
profit  us  nothing  if  we  discussed  them.  They  served  to  show,  however,  in 
what  a  very  loose  way  matters  of  costume  are  regelated.  According  to  Signor 
Tagliafico,  the  story  of  Martha  ia  thrown  back  four  or  five  hundred  year* 
because  Signor  Mario  objected  to  shave  his  beard.  A*  the  result  we  have  the 
noblemen,  ladies,  and  peasant*  of  Queen  Anne's  time  dressed  in  the  clothes  of 
their  forefathers  and  exposed  to  the  ridicule  of  an  observant  audience.  Signor 
Tagliafico  as  being  tbe  most  ridiculous— he  appeared  with  one  leg  white  the 
other  green — was  the  most  unfortunate,  tiint  ilia  lathrgmct.  Doe*  it  not 
seem  as  though  a  dictator  were  needed  on  all  such  matter*,  who,  knowing 
the  right,  should  be  able  to  enforce  it,  who,  for  example,  should  look  sharply 
after  the  anachrouisina  and  absurdities  to  which  artists  are  prone  where  real 
or  imaginary  effect  can  be  secured ;  and  who,  therefore,  would  stop  Linda* 
from  wearing  sapphire  bracelets,  and  peasant  fanners  from  appearing  in  silken 
hose.  TiiAUDit-a  Eoo. 


LE  NOZZE  WITHOUT  NILSSON. 


(From  the 


should  hsvs  played  the 
was  the  cam 
easy  to  those  w 
enttmbU  not  ofte 


Daily  Telegraph.") 

the  public  on  Saturday  night,  w 
in  /.*  None  di  Figaro.    But  as 
s»J. 


«L  We 


p 

talent  made  necessary  by  1 

is  that  they  are  very  little  affected  by  the  accidents  to  which  primr 
liable.  A  favourite  lady  may  fall  ill,  bat  even  though  her  place  be  taken  by 
one  leu  competent,  Le  Nona  or  Don  Giovanni  or  II  FlauUt  goes  on  all  the 
same,  and  with  scarcely  diminished  pleasure  to  those  real  connoisseur*  who  are 
devoted  to  art  rather  than  to  the  reigning  soprano.  An  illustration  of  this 
wa*  afforded  on  Saturday  night,  when  with  Mdlle.  Reborn  as  the  Countess, 
Madame  Volpiui  as  Susannah,  MdUe.  Lewitiky  as  Cherubino,  M.  Fa  ore  as 
Figaro,  and  Mr.  Santley  as  tb*  Count— not  to  mention  miner  part*  equally 
well  filled— a  most  enjoyable  performance  was  given.  Having  already  dis- 
cussed the  representation  at  soma  length,  we  are  absolved  from  entering  npon 
details  now.  Knongh  that,  under  the  the  charm  of  Mozart's  divine  music 
ade<|uately  interpreted,  the  absence  even  of  Mdlle.  Nils  urn,  however  regrettable, 
could  not  be  looked  upon  as  an  eininciilly  serious  misfortune. 


-The  grand  Musical  Festival  ha*  been  duly  held,  with 
tolerable  success.  As  most  of  the  artist*  belonging  to  the  operatic 
company  were  engaged  in  it,  the  Theatre  was  closed  from  the  2-lth  to 
the  80th  Mar. 

Vicxsra. — Miss  Minnie  Ilauck  is  engaged  fjr  ono  season,  beginning 
the  l*t  September,  at  the  Imperial  Operahouse.  8hs  is  to  receive 
300  florins  an  evening,  snd  the  manager  binds  himself  that  she  shall 
appear  at  least  six  times  a  mnnth. — Herr  (Iran,  the  manager  of  the 
German  Theatre,  New  York,  is  negotiating  with  M-lmr.  Wilt,  nf  the 
Imperial  Operahouse.  He  wishes  to  engage  her  for  the  •ummer  set  sort 
of  1871.  lie  offer*  her  40,000  dollars,  besides  an  additional  sum  for 
costumes,  etc.— Herr  Richard  Wagner's  Tannhauttr  is  to  be  produced 
daring  the  present  month,  with  a  l 
Imperial  Operahouse. 
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PROVINCIAL. 

Dublin.— The  following  ia  condensed  from  the  Morning  Mail  of 
Tuesday,  May  3lrt:— 

"  f'rofe«-or  Glover's  concert,  at  the  Anticnt  Concert  Rooms,  in  aid  of 
Mercer's  Hcwpila],  was  under  distinguished  patronage,  and  fashionably 
attended.  The  feature  of  the  programme  was  the  firrt  performance  of 
the  l'r<)fa>«or's  cantata,  St.  Patrick  til  Tara.  for  which  several  leading 
artist*  were  engaged,  with  a  numerous  and  efficient  orchestra  and 
chorus.  The  argument  ia  founded  ur*>n  St.  Patrick's  Tint  to  Tara, 
with  a  few  Christian  followers,  in  the  fifth  renturv,  while  the  King  and 
Court  were  celebrating  the  great  Bcaltina  Fctival  of  the  Druid*,  and 
the  subsequent  introduction  of  Christianity  into  Ireland.  Of  the  mtiiie, 
there  can  be  but  one  opinion— that  it  ia  sweet  and  expressive  through- 
out, devotional  and  effective  in  many  paarages.and  admirably  arranged. 
The  composer  has  evidently  taken  special  paina  with  the  instrumenta- 
tion.  The  overture  ia  of  a  high  order,  and,  played  aa  it  was  laat 
evening,  must  ever  be  listened  to  with  pleasure.  -The  March  of  the 
Heralds  •  is  also  full  of  melody  and  was  warmly  encored.  The  mudc 
allotted  to  the  Saint,  the  best  in  the  work,  was  sung  bv  Mr.  Richard 
Bmith,  who  waa  in  capital  voice,  and  gave  the  recitative  passages,  as 
well  as  the  beautiful  sacred  song,  '  Lord,  have  mercy  npon  me,  with 
treat  judgment,  especially  the  latter,  which  he  had  to  repeat.  Misa 
l'ennell  interpreted  the  part  of  the  King's  daughter,  Kethlema,  with  a 
skill  worthy  of  a  finished  artist,  singing  with  charming  taste  and  ex- 
pression. Mix  Lina  Glover  aim  gave  the  music  of  Kthnea,  another 
daughter  of  the  King,  in  a  manner  to  please  all  present.  The  other 
characters— the  King,  and  Unfa,  a  hard— were  represented  bv  Mr. 
Peele  and  Mr.  Uemsley.  The  former  was  not  in  good  voice  ;  but  Mr. 
Hemaley  acquitted  himself  with  skill,  and  amongst  his  other  solo*,  the 
alto  air,  '  I  often  wish  this  trembling  lyre,'  waa  warmly  applauded.  The 
chorus  had  evidently  not  been  well  rehearsed;  nevertheless,  two  or 
throe  of  the  choruses  were  executed  in  creditable  style.  On  the  whole, 
the  cantata  parsed  oft"  most  successfully,  and  the'  majority  of  those 
present  will  dotibtless  avail  themselves  of  the  next  opportunity  afforded 
of  hearing  it.  The  effect  waa  enhanced  by  the  skilful  harp  accom- 
paniment* played  by  Miss  Emilie  Glover.  The  composer  conducted 
with  his  usual  skill,  while  the  direction  of  the  orchestra  was  entrusted 
to  Mr.  It.  M.  Levey.  The  remainder  of  the  entertainment  included 
operatic  selections,  all  well  executed." 

Sot-TiuvrroN.— The  coneert  given  by  Mr.  Alexander  Rowland,  the 
well-known  double-bam  player,  at  the  Hartley  Hall,  on  Thursday, 
the  2nd  in»t..  was  attended  by  the  tlitt  of  the  town  and  neighbourhood, 
itened  with  great  attention  and  evident  pleasure  to  a  sacred 
l  the  text  Ukcn  from  the  70th  Psalm 


iuio  text  uKcn  iroui  the  TOtJi  1'salmi  composed  by  Mr. 

l^Und.-  Tbe  °*n,aU  hs'1  »lre*d>'  bMn  «ivea  lt  So«W>»»'pton  i  June  2, 
lH09i,  when  it  was  received  with  favour.  Some  excellent  solo  singers 
were  engaged  for  the  present  occasion.  Mis*  Sophia  Vinta,  Miss 
Marion  Severn,  Mr.  Lloyd,  and  Mr.  Lewis  Thomas,  were  the  principals  ; 
Mr.  Weist  Hill  led  the  band.  A  well  trained  chorus  sang  "  Haste 
Thee,  O  God,"  and  "  Thou  art  my  helper  and  Redeemer,"  with  pre- 
cision and  effect.  Among  the  most  admired  of  the  solo  pieces  were 
the  air.,  -  Let  them  bo  ashamed"  (Mr.  Ltovdi.  "Let  all  such  as 
delight  in  thy  Salvation  "  (Miss  Vlnt»>,  and  ••  As  lor  me  I  am  poor  and 
in  misery  "  i  Miss  Reveroi.  The  unaccompanied  quartet,  "Let  them 
for  their  reward,"  by  the  vocalists  just  nsnied,  was  one  of  the  gems  of 
tho  cantata,  and  was  remarkably  well  sung.  Tho  second  part  of  the 
concert  waa  miscellaneous,  including  a  duet  for  piano  and  double-bass, 
played  bv  Mr.  Rowland  and  a  young  lady  pupil.  Mr.  Rowland's 
cmnmsnd  over  his  ponderous  instrument  is  'great  and  the  plaving  of 
his  pupil  showed  he  was  a  good  pianoforte  instructor.  Mr.  Weist  Hill 
played  a  solo  on  some  well-known  operatio  airs  in  the  style  of  an  aeconi- 
pli.hed  violinist,  and  was  deservedly  applauded  and  recalled.  Miss 
Marion  Severn  did  ample  justice  to  a  song  by  Signor  Randegger 
(violoncello  ofroh'yvrfo,  Mr.  Guest i.  Miss  Vinta  gave  "  Una  voce  poco 
f»,"  from  Rossini's  11  Barbirrr,  in  finished  style  and  was  recalled. 
'J  he  name  compliment  sra*  alto  deservedly  paid  to  Mr.  Lewis  Thomas 
alter  "  When  time  has  bereft  thee, '  and  to  Mr.  Lloyd  after  "  Good- 
night, beloved  •  (luife).  Misa  Vinta  was  compelled  to  repeat  a  Scotch 
ballad,  and  Misa  Severn,  Haifa's  popular  song,  "  I'm  not  in  love, 
remember."  The  concert  altogether  gave  complete  *  " 
we  can  justly  say  it  was  one  of  the  beat  ever  given  In 

Dl'bijn.— Ilerr  Eisner  gave  a  grand  concert  on  the  4th  of  June,  in 
Moleeworth  Hall,  and  was  favoured  with  an  excellent  attendance. 
Herr  KUner  played  with  hie  daughter.  Mdlle.  Pauline  Eisner,  a  duo 
tonurtantt  for  piano  and  violoncello ;  a  duet  for  harp  and  violoncello, 
with  Herr  Oberthur  (the  "  Ave  Maria  "  ol  Schubert) ;  three  movements 
imvUtHU,  cantabilr,  and  *herto\  from  a  trio  by  Schubert;  the  adagio  and 
rondo  from  Beethoven's  sonata  (Op.  69 1  for  piano  and  violoncello,  with 
Mr.  .-proule  ;  and  a  solo  by  Romberg,  •'  Alia  Riva  del  Lego."  In  aU 
Herr  Eisner  showed  himself  a  i 


tnent.  and  waa  rewarded  after  each  with  genuine  and  deserved  applause 
The  harp  performance  of  Herr  Oberthur  met  with  marked  approbation, 
the  talented  artist  being  encored  after  his  grand  fantasia,  Souvenir  de 
tandres,"  when  he  gave  his  charming  ■•Cascade,"  and  was  recalled 
and  warmly  applauded  after  his  fine  execution  of  Parish  Alvars'  difficult 
solo  on  airs  from  MonUtthi  e  Capulelti.  The  vocalists  were  Miss 
Bessie  Craig,  Mr.  Stickley,  and  "  An  Amateur,"  the  last  exhibiting 
excellent  vocal  capacity,  especially  in  Mr.  Wilford  Morgan's 
song,  "  My  Sweetheart  when  a  Hoy."  Mdlle.  Pauline  Eisner,  besides 
joining  in  the  duet  with  her  father,  played  Benedict's  "  Where  the  bee 
sucks '"  in  a  way  that  showed  she  possesses  considerable  mechanical 
■kill.  A  grand'duet,  by  Herr  Obenhfir,  fur  piano  and  harp,  "  Lea 
Huguenot*,"  capitally  played  by  the  composer  and  Mr.  Sproule,  brought 
the  concert  to  •  satisfactory  conclusion. 


NORMA  AT  THE  ROYAL  ITALIAN  OPERA. 

There  are  not  a  few  people  who  hold  that  Norma  has  been  played  oot, 
that  its  melodies  have  been  heard  ad  nauttam,  and  that,  even  with  an  adequate 
heroine,  its  performance  is  mainly  conducive  to  weariness.  Without  discussing 
the  truth  of  this  opinion,  we  may  gratify  thoee  who  cborisb  it  by  the  reminder 
thnt.  to  sll  appearance,  the  last  Xorma  is  Mdlle.  Tietjena-  Krwn  tb*  timt 
when  Madame  Pasta  first  won  honours  in  the  r<S/*  of  the  Draid  priestess, 
artists  worthy  t>  succeed  her  have  not  been  wanting.  Now,  however 
the  supply  threatens  to  run  short,  as  though  there  could  no  more  be  a  com- 
tinautu  sneers. ion  of  great  Normaa  than  of  great  composers-  Those,  therefore 
who  wish  tbs  retirement  of  Bellini's  too  familiar  music,  may  possibly  get  help 
out  of  the  very  "  nature  of  things;  "  but,  for  the  present  at  all  events, 
A'orma  is  safe,  and  its  appearance  in  the  bills,  with  Mdlle.  Tietjens  in  tbs 
company,  amounts  only  te  a  question  of  time.  The  well-worn  opera  waa 
played  on  Saturday  night,  in  conjunction  with  the  last  act  of  Uamltt.  How 
many  of  the  tolerably  large  audience  were  attracted  by  Bellini,  and  how  many 
by  M.  Ainbroise  Thomas  we  cannot  tell ;  but  it  is  certain  that  much  of 
Norma  was  received  with  unanimous  approval,  thanks  to  the  very  fine  per- 
formance of  Mdlle.  Twtjeiu,  whose  representation  of  the  principal  < 
gathers  force  as  time  runs  on.  To  point  out  in  what  her  i 
woulJ  be  enperiluoos,  and  we  do  all  that  is 
each  well-known  point  was  made  to  the  satisfaction  of  an  audience  which 
knew  perfectly  well  where  to  look  for  it.  As  on  all  previous  occasions,  the 
wrathful  address  to  Pollio  an  the  discovery  of  his  treachery  was  given  with 
magnificent  emphasis  and  encored.  Mdlle.  Dims,  as  Adalgisa,  demonstrated 
that  she  haa  much  to  learn  both  vocally  and  dramatically  before  tbs  success 
can  be  obtained  at  which  aha  aims,  and  for  the  gaining  of  which  she  is  not 
without  important  qualifications.  Conaidsreble  allowance,  however,  must  be 
made  when,  for  the  first  time,  a  young  artist  plays  so  prominent  a  part  on  a 
strange  stage  and  before  a  strange  public-  Signor  Kaudui  filled  the  ungracious 
rile  of  I'ollio  in  liis  accustomed  and  sufficiently  effective  manner ;  and  the  fine 
voice  of  Signor  Bagagiolo  gave  dignity  to  tho  utterances  of  Orovtso.  With 
music  so  familiar  to  execute,  nritber  baud  nor  chorus  could  easily  go  wrong. 
We  ran  add  nothing  to  former  remarks  upon  tbs  Ophelia  of  Mdlle.  Sessi, 
unless  it  be  a  statement  that,  while  remaining  impressed  with  ita  < 
we  are  no  Bearer  accepting  it  as  an  adequate  imp 


PRINCESS'S  THEATRE. 


Mdlle.  Schneider  made  her  first  appearance  in  London  thia  season  on 
Monday  evening,  in  La  O/attde  Dwhrut.  On  Mdlle.  Schneider  s 
eccentric  Impersonation  of  the  Duchess  we  have  commented  more  than 
ouce,  and  it  is  sufficient  to  say  that  all  the  |K)iou  were  effectively 
mtrked,  and  that  the  same  spirit  was  infused  which,  has  rendered  the 
actress's  name  identical  with  tho  character.  We  niay  regret  the 
disappearance  of  .the  goodly  company  of  French  players,  and  marvel  at 
the  increase  of  pricoa  which  haa  followed  its  departure,  but  Mdlle. 
Schneider  draws  a  fuller  house  than  M.  Lafont,  one  being  •'  the  rage  " 
while  the  other  is  only  a  genius. 

Mdlle.  Schneider  has  not  loet  any  of  her  courage  or  vivacity,  and 
plays  throughout  with  immense  spirit.  She  ia  admirably  sup- 
ported by  M.  Carrier,  who  replace!  M.  Dupuia  as  Frita  ;  by  Mdlle. 
Vi/.cntini,  aa  Wanda;  by  M.  Beckers,  as  General  Houtu ;  and  by  M. 
Schey,  aa  Baron  Grog.  The  musical  arrangements  are  under  the 
able  direction  of  M.  Vuientini.  Their  Royal  Highnesses  the  Prince 
(of  course)  and  Princess  (alaa !)  of  " 
with  their  f 
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THE  CI1AIUTY  CHILDREN  AT  ST.  PAUL'S. 


dance  with  lime  honoured  en i torn, 
)lil>n  schools  suemliled  to  celcl>r»tc 
im%  of  St.  Paul'*  Cathedral.  Thin 


On  Thursday  afternoon,  in  a 
tho  charity  children  of  our  Mel 
their  annuU  festival  under  tin 
anniversary  Is  of  ita  kind  unique  j  nothing  at  all  approaching  to  it,  in- 
deed, can  be.  witnessed  either  in  London  or  any  other  European  capital. 
The  children,  Mine  5,000  in  number,  alone  form  a  spectacle  which 
once  to  behold  ii  never  to  forget ;  while  the  thousand*  attracted  to  the 
church  help  to  make  up  a  coup  fail  wholly  unparalleled.  The  arrange- 
ments for  the  accommodation  of  the  host  of  young  singers,  prepared, 
as  usual,  by  Mr.  Arthur  S.  Newman,  architect  of  the  festival,  who,  fur 
nearly  a  quarter  of  a  century  has  undertaken  the  same  very  responsible 
task,  without  the  occurrence  of  a  single  accident,  were  yesterday  as 
picturesque,  imposing,  and  in  all  respects  satisfactory  a*  on  any  pre- 
vious occasion.  The  indefatigaMc  representative  of  the  Committee  of 
"  Patrons  "  who  ordinarily  superintends  these  proceedings  (Mr.  V.  J. 
Fuller,  if  we  are  not  mistaken)  was  again  at  his  post,  attending  to  the 
requirement!  of  the  choir  and  performing  hit  other  duties  with  the 
zeal  and  activity  for  which,  time  out  of  mind,  he  has  been  recognized. 
The  children  were  placed  wiUi  military  order,  and,  once  all  seated, 

than  to  describe. 

by  the  appearance  of 
of  the  various  school',  as.  gay  with 
banners  and  bouquet*,  they  paraded  the  streets  leading  to  the  church. 
St.  Paul's  Churchyard  was  made  almost  impassible  by  an  eager  crowd. 
It  is  to  the  praise  of  the  multitude  that  much  greater  curiosity  seemed 
to  attach  to  the  children,  as  they  filed  past,  than  to  the  Lord  Mayor, 
Sheriff",  and  other  civio  dignitaries;  who  attended  in  demi-elate,  and 
were  received  by  Dean  Mantel,  Canon  Melvil,  and  other  of  the 
Cathedral  authorities. 

The  full  musical  service,  accompanied  on  the  organ,  with  trumpets 
and  drums  to  strengthen  and  enforce  the  full  passages,  was.  as  it  hat 
never  failed  to  be,  wonderfully  impressive.  The  important  part  which 
the  children  take  in  this  was,  of  course,  as  always,  the  most  striking 
feature.  They  had  previously  enjoyed  the  advantage  of  some  twenty 
rehearsals,  under  the  direction  of  Vicar-Choral  James  Shouhridge, 
assisted  by  Mr.  George  Cooper,  organist  of  the  Chanel  Roval  and  St. 
Sepulchre'*,  and  deputy-organist  at  St.  Paul'*.  Mr.  Shoubridge  again 
proved  himself  an  excellent  conductor,  able  to  make  hit  beat  thoroughly 
intelligible  to  the  army  of  young  executant*  under  his  charge.  The 
choir,  numbering  about  100  voices,  drawn  from  tho  accustomed  sources, 
was  more  than  usually  efficient,  though  naturally  weak  in  contrast  with 
the  children.  The  organ,  *till— pron  pudor! — casclcss,  was,  neverthe- 
less, in  excellent  order,  and  could  not  possibly  have  been  in  abler 
hand*  than  those  of  Mr.  John  Go**,  organist  to  the  Cathedral,  and  one 
of  England's  most  learned  and  admirable  musicians,  assisted,  too,  a*  he 
as,  by  Mr.  George  Cooper,  hi*  inseparable  associate  at  these 


There  was  nothing  new  in  the  musical  part  of  the  service,  which 
consisted  of  precisely  the  same  materials  a*  last  year  and  some  years 
previous.  We  need  hardly  say  that  prayer*  were  preceded  by  the 
uuiDrpaasable  "Old  Hundredth"  ("AU  people  that  on  earth  do 
dwell "},  with  the  singing  of  which,  in  unison,  by  the  children,  so  many 
great  foreign  musician*,  from  Haydn  downward*,  have  been  enchanted 
beyond  measure.  This,  indeed,  which  has  never  been  more  impressively 
given,  and  the  verses,  equally  well  sung,  from  the  104th  Psalm  ("My 
soul,  praise  the  Lord"),  to  the  musio  of  Dr.  Croft  f"  Hanover"  tune), 
now  nearly  170  years  old,  yet  Mill  vigorous  and  fresh,  were  really  the 
conspicuous  musical  points  of  the  service  ;  for  in  them  the  children'* 
i  had  full  plav,  with  nothing  to  perplex  or  hinder.  Dr.  Croft't 
*  Uowed  the  lerraon,  was  the  omtga,  as  the  "Old  Hun- 
dih  "  was  the  alpha. 
Prsyer*  were  intoned  by  the  Rev.  J.  Coward,  and  the  Lesions  were 
read  by  the  Kev.  J.  V.  Povah — both  minor  cumin  of  the  Cathedral. 
That  the  "  responses"  were  given  to  the  music  of  Queen  Elizabeth'* 
famous  organist,  Thomas  Tallit,  it  is  hardly  requisite  to  state.  As  we 
have  said  more  than  once,  these  could  no  more  be  dispensed  with  than 
the  "  Old  Hundredth  " — and  for  the  best  of  reasons,  they  could  not  be 
improved  upon,  if  indeed,  which  is  doubtful,  they  could  be  equalled. 
The  psalms  for  the  day  were  chanted  by  the  gentlemen  and  boys  of 
the  choir  to  Dr.  Crotch's  "slow  chant  "  in  C,  which  ha*  effectively  put 
aside  "  Jonet's  in  D" — admired  by  Haydn,  and,  if  tradition  m»y  l>e 
credited,  altered  and  improved  by  that  great  master.  We  are  bold 
enough  to  »ay  that  we  like  neither  one  nor  the  other— neither  Jones 
nor  Crotch.  Mr.  Goes  himself  could  supply  from  hi*  own  pen  a  chant  far 
superior  to  either,  something  simpler,  and  •omething,  in  short,  more 
like  a  genuine  chant  and  )«»  like  a  rambling  tune,  with  wide  intervals 
and  exceptional  range,  inch  as  that  of  l>r.  Crotch— which  not  to  speak 
y.  is  ru^»f  °o  !«••  *h*»  nunbling.    According  to 


Patri"  at  the  end  of 
drums. 

The  Tt  Dmm  and  JuHhtft  were  again  rang  to  Mr.  Goas's  beautiful 
and  truly  devotional  service  in  A  major,  which,  composed  for  the 
festivals  in  1865  and  IMG — the  Tt  Drum  being  the  earliest  contribu- 
tion— ha*  since  then  replaced  Dr.  Boyce's  in  the  tame  key,  and  it  i*  to 
be  hoped  may  continue  to  replace  it  until  Mr.  Go**  thinks  proper  to 
provide  something  new  for  the  tame  office.  What  is  most  precious  in 
tbii  admirable  music  of  the  St.  Paul's  organi»t  is  the  opportunity  it 
affordi  the  children  of  taking  part  in  the  execution.  The  voice  part* 
are  written  in  unison  ;  and  thai,  as  was  remarked  when  the  Tt  Dt\m 
and  JuUlatt  were  first  produced— we  have  an  exemplification  of  genuine 
congregational  worship— a  thing  often  talked  about,  but  rarely  put  in 
practice.  That  the  voice  parts  may  bo  throughout  in  unison  and  yet 
the  composition  be  artistically  interesting,  is  clear;  but  to  effect  this 
demands  a  facility  only  possessed  by  erudite  musicians,  For  the  most 
part  the  execution  of  tho  Tt  Drum  and  JubUalt  yetterday  was  re- 
markably effective. 

As  of  old,  the  prayer  for  the  (Jueen  was  ushered  in  by  "  Zadok  the 
Priest  and  Nathan  the  Prophet  anointed  Solomon  king  " — the  anthem 
written  by  Handel  in  1727,  for  the  coronation  of  George  II.  The 
children  performed  their  part  in  this  anthem,  so  simple  in  its  harmonies 
and  yet  so  broad  and  grand,  to  perfection — so  well,  indeed,  as  once 
more  to  suggest  the  advisability,  at  tome  future  period,  of  their  join- 
ing in  the  opening  sentence,  a  preamble  which  in  stately  dignity  has 
not  beeu  surpassed  even  by  Handel  himself.  The  time  it  surely  ripe 
for  the  innovation.  It  would,  moreover,  be  an  evident  advantage ;  for 
what  with  the  vast  space  and  the  powerful  tone*  of  the  organ,  upon 
the  keys  of  which,  if  we  are  not  mistaken,  both  principal  and  sub- 
organist  were  engaged  in  the  accompaniment,  the  voices  of  the  choir 
were  tcarely  audible. 

Once  more,  and  once  more  happily,  the  musical  preface  to  the 
sermon  was  Mendelssohn's  sublime  choralt,  "Sleeper*  wake,  a  voice  is 
calling,"  from  the  oratorio  of  St.  Pout;  and  onoe  again,  and  not  less 
happily,  the  maguilioent  "  Hallelujsh  "  from  Handel's  Mttriah  was  tho 
la»t  and  culminating  piece.  Of  litis  chorus,  and  of  the  part  which  the 
children  lake  in  it,  we  have  spoken  so  often  that  we  have  not  another 
word  to  say.  Those  who  have  not  heard  the  "  Hallelujah  H  under 
such  exceptional  condition*  have  still  to  learn  something  of  which  it  it 
capable. 

The  sermon  was  preached  by  the  Right  Rev.  the  Lord  Bishop  of 
Winchester  who  took  for  hit  text  18th  of  Matthew,  4th  verse-"  It  is 
not  the  will  of voor  Father  which  is  in  Heaven,  that  one  of  these  little 
one,  should  perish."  On  the  whole  this  festival  may  b< 
one  of  the  i 


,  when  the 


PHILHARMONIC  SOCIETY. 

The  sixth  concert  of  the  season  took  place  on 
following  telection  was  performed  :— 

rartT  1.— Orertnre,  In  Jttmorian — A.  S.  Sullivan.  Scent,  Inftlitt— 
M«nd*l**ohn.  Concerto,  in  B  flat.  MS.,  violoncello—  l'iatti.  Romania, 
"Quandoate  beta"  (Fault) — Gounod  Rondo  io  B  minor,  pianoforte — 
Mendelssohn.    Overture,  Athalit — Mendelssohn. 

I'akt  2. — Symphony,  Ereica — Bettboren.  Ode,  "  I  with  to  taoc  my 
qniv'ring  Lyre  "— Sullivan.    Oeertnre,  Zauberflitt— Moiart. 

The  programme  contained  but  one  symphony — three  overtures  and 
two  instrumental  solos,  however,  making  up  a  sufficient  quantity  to 
satisfy  all  but  the  unreasonable.  Of  Beethoven'*  great  orchestral  work 
it  it  not  necessary  now  to  speak.  Signor  Piatti't  clever  concerto  and 
his  own  inimitable  execution  were  noticed  when  it  waa  first  performed 
by  him  at  the  Crystal  Palace  Concert,  of  November  20,  1»G9,  sine* 
when  the  com;oscr  hat  substituted  a  new  "Larghetto"  for  the  former 
"Largo''  movement,  with  improved  effect.  Tho  work  again  drew 
forth  strong  demonstrations  of  spprorsl.  Mr.  Cowen.  too,  was  greatly 
applauded  for  hi*  animated  placing  ol  Mendelssohn's  Hondo;  and,  like 
Signor  Piatti,  he  was  recalled.  Of  Mr.  Sullivan'*  impressive  and  skil- 
fully instrumented  overture  we  have  several  time*  spoken.  The 
overtures  of  Mendelssohn  and  Mozart  and 
effectively  played  by  Mr.  Cutints  orchestra.  That  ] 
did  full  justice  to  Mendelssohn's  Set*,  and  Gounod's 
Mr.  SanUey  the  same  to  Mr.  Sullivan's  ode,  scarcely  : 


Bosrx. — According  to  the  Ntut  Frtit  Pratt,  the  Committee  of  the 
Beethoven  Centenary  Festival  wrote  to  request  lierr  Richard  Wagner 
to  conduct  the  Ninth  Symphony.    Herr  Richard  Wagner  declined. 

KijMOSBmo. — Mdme.  Mallinger  was  engaged  to  "star"  it  here  for 
a  limited  number  of  nights,  but  suddenly  broke  off  her  engagement, 
and  left  the  town.  The  reason  of  her  unexpected  departu'e  it  said  to 
be  an  unpleasant  fracas  between  her  husband  and  the  manager,  Herr 
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ST.    JAMES'S  HALL, 


MR.    CHARLES  HALLE'S 
itttfeotmt  gtnttls. 


1870. 


Tun  year  belsqr  the  Csaleeary  or  the  birth  of  H«i>Uw>Te»,  Mr.  lU.\t  has 
It  am»rrr>i>  t«  rf«Tot«  bis  Beeitala  exclostrely  lo  tin  rousts  of  that 


The  progrimmfi,  af  on  prrrious  arcanum,  consist  of  as  BlMiy  pieces  u  may 

Three  Coloek  to  Flee,  p.m. 


of  the  performance  to  two  hours — from  Three  < 
'  it  all  the  Rodtali  by 

HERB  8TOCKHAU8EN 


ay  the  prorrattmse. 


THE  SEVENTH  RECITAL 


WILL  TIKI  rLACK  OM 


FRIDAY    AFTERNOON,  JUNE   17tb,  1870, 


8c«iTi,  Op.  «1,  ■  Let 

OOUTA,  Op.  10  .. 


JBrogrtmmt, 

PART  L 
L'Abeeuce,  et  1* 


(iaiSD  8-MiTi,  Op.  141 

,  Op.  I0( 


PART  II 


LAST  TWO  RECITALS  will  lake  place 
Friday,  J  one  IT,  and  Friday,  Jane  34. 


Prtoea  of  AiltnUainn — Sofa  Statu,  Ta. ;  Italeoay,  21. ;  Area,  If. 

8uia.*riptloni  reeeivad  at  Chapped  A  Co. 'a,  SO,  New  Ilond  Street ;  MlicbsllTs,  U, 
Old  llood  Street ;  Keith,  Prowae,  A  Co. 'a,  4s,  Cheapskie  ;  Hays,  4,  Bschanf*  rtallit- 
ln«i;  Austin's  Ticket  Office,  2S,  Piccadilly;  and  by  Mr.  Charles  Halls,  It.  atsuifirld 
8br.el,CaeeodUjh"- 


NOTICB. 

It  it  requested  that  Advertisements  may  be  sent  not  later  than 
Thursday.    Payment  on  delivery. 

To  Adyutmkrs. — The  Office  of  the  Musical  World  is  at  Messrs. 
D  ck cam  Davison  &  Co.'s,  2-U,  Regent  Strut,  corner  of  Little 
Argyll  Street  {First  Floor). 

LONDON,  SATURDAY,  JUNE    11,  1870. 


HERR  WAGNER'S  LATEST  DELIVERANCE. 
rpiIKRE  are  certain  Parliamentary  proceedings  which  an  not 
1  what  they  seem,  but  which,  oerertbelcss  work  very  well. 
Let  us  (oppose  thst  A.  is  a  cabinet  minister  who  desires  to  make 
an  important  communication  to  the  country  ;  and  that  B.  is  a  rank- 
and-file  M.P.  who  asks  A.  a  question,  the  answer  to  which  embodies 
the  communication  aforesaid.  On  the  face  of  matters,  B.  is  burn- 
ing for  information,  and  drinks  in  the  words  of  A.  as  a  thirsty  dog 
laps  water.  Really  B.  has  been  in  collusion  with  A.  from  the 
outset ;  A.  having  engaged  to  ask  B.  the  question,  and  the  two 
going  through  a  solemn  but,  possibly,  not  un useful  farce.  We 
suspect  something  of  this  kind  between  Herr  H.  Easer  and  Herr 
R.  Wagner,  who  have  been  playing  at  question  and  answer  in  the 
columns  of  the  Neue  Freie  Presse. 

The  Prophet  of  the  Future  is  given  to  issuing  manifestoes  ami 
writing  epistles ;  he  delights  to  flaunt  his  paper  banner  before  the 


eyes  of  the  Peoples  ;  and  to  sound  a  trumpet  in  the  place  which 
stands  to  him  for  Zion.  But  there  are  limits  to  the  prerogatives 
of  a  prophet.  He  is  not  a  god,  who  can  "  thunder  when  he 
pleases,"  and  amuse  bis  leisure  hours  by  promulgating  decalogues 
from  the  top  of  a  Sinai.  Hence  there  are  times  when  Herr 
Wagner  desires  to  speak,  but  needs  that  somebody  should  open  to 
him  what,  in  Puritanic  circles,  is  called  M  a  door  of  utterance." 
This  good  service  Herr  Easer  has  done.  He  wrote  to 
Wagner :  "  O  Prophet,  speak  in  the  ears  of  thy  s 
whether  the  Walters  is  to  be  produced  at  Munich,  and  when ; 
whether,  also,  the  light  of  thy  countenance  will  shine  upon  the 
performance,  and  thy  1  Benedicite  '  consecrate  it."  Then  opened 
the  floodgates  of  Wagnerian  eloquence,  and  the  following  streamed 
forth  to  delight  the  faithful  :— 

TaiEBfCHKX.  sxas  Lccsayx, 

16(A  Af«y,  1870. 

KrarrcTED  Fniaao, — The  question  which  has  been  add  raised  to  me 

by  yourself,  regarding  tlia  character  of  the  projected  performance  of 
my  Walkure  in  Munich,  has  alto  been  recently  addressed  to  me 
from  the  mo-t  variout  quarters.  1  thoald  like  to  answer  it  onoe 
for  all,  and,  therefore,  should  be  much  pleated  if,  using  your  own 
discretion,  you  would  give  farther  publicity  to  thit  my  reply  to  the 
said  question. 

I  am  indebted  to  my  high  patron,  King  Lndwig  II.  of  Hararia,  not 
only  for  the  fact  that — as,  by  the  way,  may  easily  be  surmised— my 
efforts  for  art  hare  not  entirely  sunk  into  oblivion,  and  that  attar"— 
is  still  directed  to  my  later  works  following  Lohengrin,  but  i 
especially  for  the  circumstance  that,  after  an  interruption  of  ' 
years,  I  can  resume  the  musical  realisation  of  my  Sin 
and,  as  1  now  feel  certain,  really  eomplete  it. 

What  renders  this  favour,  moreover,  so  important,  is  the  confidence 
inspired  in  me  by  my  magnanimous  patron  that,  when  my  work  has 
been  completed,  1  shall  be  able  to  have  it  represented  in  strict 
accordance  with  my  own  views.  I  can  entertain  no  doubt  as  to  my 
being  enabled,  some  time  or  other,  to  produce  the  Sing  dtr  Ntbtlungn 
exactly  in  the  manner  which  I  minutely  described  in  the  preface  to  the 
published  edition  of  the  poem,  as  indispensably  necessary.  I  trust 
tliat,  in  the  course  of  next  year,  I  shall  succeed  in  bringing  to  an  end 
the  very  fjtijuing  task  of  setting  the  last  part  to  tnosic,  and.  conse- 
quently,  as  far  as  I  sm  concerned,  there  will  probably  be  nothing  to 
prevent  the  whole  from  being  represented  in  the  year  1872. 


As  1. 
all  this 


all 


in  order  to  carry  out  my  work,  to 
inga,  the  necessary  time,  and  freedom  from 
respect,  I  considered  myself  bound  to  merit  this  favour,  by  proring  my- 


in  this 


ly  honoured,  of  my  illuttrous  patron,  1 
artistic  principles,  but  rather  be  advanc- 
ing the  ground  for  the  development  of 


tell  anxious  lo  gratify,  to  the  best  of  my  ability,  the  wuh  of  my  high 
patron,  to  become  acquainted  at  once  with  separate  portions  of  my 
work.  As,  about  two  years  ago,  there  appeared  a  probability  that  1 
should  obtain  satisfactory  influence  upon  the  artistic  efforts  of  the 
Theatre  Koyal,  Munich,  1  was  entitled  to  hope  that,  by  fulfilling  the 
desire,  by  which  1  was  so  highly  ' 
should  not  l«  unUthful  to  my  art 
ing  them,  by  gradually  preparing 
my  tendencies. 

At  yon  hare  already,  no  doubt,  heard  from  others,  I  was  very  soon 
compelled  to  renounce  the  hope  of  maintaining  a  profitable  understanding 
witli  die  management  of  the  Theatre  Royal ;  consequently,  there  was 
nothing  left  for  mo  lo  do  but  to  allow  the  Theatre  Koyal,  Munich,  to 
go  on  just  as  it  is,  without  any  interference  on  my  part,  but.  oo  the 
other  hand,  from  this  very  necessity,  to  oppose  no  obstacle  to  the  pro- 
duction of  detailed  portions  of  my  work,  since  the  wish  to  hear  them 
still  existed  with  him  who  had  to  decide. 

My  request  having  been  graciously  granted,  I  am  freed  from  any 
necessity  of  co-operating  in  these  partial  performances,  and  thus  find 
myself  relieved  of  a  very  painful  pretension.  Whether  the  performance 
which  it  is  proposed  lo  give  shortly  of  the  Walkurt  can  really  take 
place,  is  at  the  present  moment,  at  much  unknown  to  me,  as  it  is  dim. 


cult  for  me  to  guest  whether,  if  it  does  take  place,  it  will  prove  ■ 
fill.  But,  however  this  may  be,  the  wish  which  gave  rite  to  these 
performances,  is  for  me,  as  it  always  baa  been,  worthy  of  respect,  and, 
at  the  ssme  time,  a  happy  sign  of  the  life-long  duration  of  the  extra* 
ordinarily  magnanimous  interest  for  which  I  am  indebted  not  only  for 
being  enabled  to  complete  my  work,  but  for  most  certainly  seeing  it 
tome  day  or  other  produced  in  the  noblest  way. 

Only  then  will  1  once  more  take  part  in  a  public  performance ;  but 
never  will  I  again  produce  a  work  for  our  operatic  theatres,  or  deliver  it 
into  their  hands ;  with  Die  Mtisttrimger,  I  had  dealings  with  those 
theatres  for  the  last  time. 

So  much  on  thit  head !    At  present  rccoivo  my  congratulations  on 
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my  knowing  that  you  have  now  reached  an  asylum  which  protect*  you 
from  farther  contact  with  the  German  Operatic  Stage  ana  iU  singers. 
With  cordial  good  wishes,  your  devoted 

Rj  CHARD  WiOMr.g. 

There  ia  in  average  human  nature  a  strong  desire  to  peep  into 
the  future,  and  especially  to  know  the  times  and  season*  when 
blessings  may  be  expected.  From  this  arises  the  eager  reading  of 
Millennial  literature,  and  its  not  less  eager  writing  by 
whose  object  is  much  more  tangible  and  definite.  Happj 
ncrians,  who  know  that,  in  1872,  the  apotheosis  of  their 
will  come,  and  the  era  of  his  glory  will  begin !  Between  now  and 
then  an  irreverent  Munich  may  do  as  it  pleases ;  but,  then,  with 
King  Louis  as  a  nursing  father,  tbc  religion  of  the  one  true 
Prophet  shall  be  established.  There  shall  be  set  up,  on  the 
Bavarian  plains,  a  triple-headed  idol,  at  sight  of  which  bhadrach, 
and  Abednego  will  cheerfully  bow  down,  forgetful  of 


the 


of  the  burning 


OCCASIONAL  NOTES. 

A  wsitsb  in  Le  France  MnticaU,  signing  himself  "  Jacoby," 
pats  forth  a  grandiloquent  "Jugement  sur  Richard  Wagner," 
which  contains  certain  very  remarkable  statementa.  On  the 
whole,  it  ia  unfavourable  to  the  Prophet  of  the  Future  ;  but 
"  Jacoby"  can  hurt  nobody.  Here  are  the  words  which  demon- 
strate the  particular  ears  that  adorn  Jacoby 's  head: — "Richard 
Wagner  is  beyond  doubt  a  very  great  musician,  the  greatest,  it 
appears  to  me,  of  living  artists.    He  has  profoundly  studied  that 

legislator  of  his  art,  old  Bach  "  (111)     Adieu,  "Jacoby," 

e'ttt  aua. 


magnanimity  ought  not  to  be  passed 
The  chief  support  of  one  opera  (Mdlle.  Nilsson)  being 
!  to  sing  at  a  certain  concert,  the  prima  donna  of  another 
(Mdlle.  Tictjena)  comes  forward  and  "  gives  her  services  '  as 
i shall  say  that  the  days  of  chivalry  are  over  ? 
1  the  French  Guards  to  thsir  English  antagonists 
at  Fontenoy  or  somewhere  else,  "be  pleased  to  lire  first."  This 
was  pretty  fair  ;  but  what  shall  be  said  when  a  warrior  snatches 
up  the  sw  ord  of  a  foe  placed  A er#  dt  combat,  and  wields  it  vigorously 
in  the  name  of  chivalry  against  his  own  party  ? 


The  officials  of  the  Prussian  post-office,  considering  themselves 
insulted  by  the  appearance  of  a  character  in  their  uniform  on  the 
stage  of  Wagner's  Meitttrtdngtr,  have  memorialized  the  chief  of 
police  to  interfere  for  their  protection.  The  answer  contained  a 
declaration  of  powerlcasness  to  interfere,  but  promised  that  care 
should  be  taken  to  prevent  such  an  occurrence  for  the  future. 
After  this,  we  may  expect  the  exemplary  Metropolitan  police  to 
agitate  against  the  pantomimic  "  Booby  "  of  next  Christmas. 


Let  nobody  take  up  with  Richard  Wagner  and  bis  works  who 
would  escape  a  lunatic  asylum.  The  latest  Victim  is  Herr  Ebcrle, 
who  was  sent  by  the  Prophet  to  conduct  the  Meiiltri&ngtr  at 
Berlin.  Moreover,  we  learn  that  a  dog,  having  caught  sight  of  a 
page  of  the  opera  just  named,  immediately  bit  twenty  people,  and 


MaHAauiSL  energies  may  find  plenty  of  room  in  Italy  and 
elsewhere  just  now.  Among  the  theatres  open  to  the  highest 
for  the  next  season,  are  those  of  Milan,  Naples,  Venice, 
Bologna,  Messina,  Verona,  Mantua,  Vice  ma,  Treviso, 
LuccaTLugo,  Urbino,  Cento,  Rovigo,  and  Lodi.  Out 
of  Italy  the  "  empties  are  Madrid,  Valencia,  Lisbon,  Oporto, 
Constantinople,  and  Alexandria. 

THE  Emperor  of  Russia,  says  Lt  Minestrel,  intended  to  give 
16,000  francs  per  annum  for  division  among  the  French  drama- 
tists whose  works  are  played  at  the  Michel  Theatre.  On  second 
thoughts,  however,  he  resolved  to  go  on  applauding  the  pieces  and 


The  Musician  is  dead.  Renuittcat  in  pact !  (What  will  Richard 
Wagner  do  ?  Was  the  editor  of  our  late-respectoi  contemporary 
also  driven  mad  ?) 

A  new  five-act  play,  Maurice  dt  Saxe,  was  produced  at  the 
Francais  on  Thursday  week.  MM.  Jules  Amignes  and  Marcelin 
Dcsboulina.  have  dramatised  a  disgraceful  episode  in  the  life  of 
the  hero  of  Fontenoy.  Saxe  persecuted  with  diahonourable  in- 
tentions Justine  Favart.  wife  of  a  comedian,  who,  like  Susanna  in 
Figaro,  tricked  her  lover  and  remained  faithful  to  her  husband. 
Marshal  Saxe  was  a  brutal  Count  Almaviva,  using  the  power  of 
the  State  in  furtherance  of  his  unlawful  love,  imprisoning  and 
otherwise  persecuting  husband  and  wife.  Hie  piece,  a  had  imi- 
tation of  Beaumarchais,  drags  heavily  through  the  first  three 
acts  It  afterwards  takes  a  tragic  turn.  Saxe  is  killed  by  the 
Prince  de  Conti,  who  lias  challenged  him  in  consequence  of  in- 
formation given  by  Justine  that  the  Marshal  had  dishonoured  his 
mother.  M.  Got,  who  played  Favart  (the  Figaro  of  the  piece), 
acquitted  himself  admirably.  Mdlle.  Victoria  Lafontaine  (the 
Susanna  or  •Justine)  ia  not  in  her  element ;  while  M.  Maubant 
(Marshal  Saxe)  did  not  succeed  in  making  much  of  the  part.  M. 
OUivier,  a  personal  friend  of  M.  Jules  Amignea,  attended  on  the 
first  night,  and  in  the  course  of  the  evening  left  his  box  to  sit  for 
a  long  while  with  his  brother  Academician,  the  great  critic,  Jules 
Janin.    Maurice  de  Saxe  is  hardly  destined  for  a  long  run. 

Em  Ci.m.  Lxvi,  musical  director  at  the  Grand  Ducal 
Theatre  at  Carlaruhe,  was  asked  by  Bsrr  voo  Perfall,  InUodant  of 
the  Theatre  Royal,  Munich,  to  conduct  Herr  R.  Wagner's  Welkin. 
□err  Levi  slated  that  he  was  very  willing  to  oblige  Herr  von  Perfall, 
provided  that  Herr  R.  Wagner,  of  whom  he — Herr  Levi,  not,  moat 
decidedly,  Herr  von  Perfall — is  an  enlhusiistic  admirer,  gave  bis 
sanction  tu  the  negotiation!.  In  consequence,  however,  of  the  hostile 
position  assumed  by  the  Composer  of  the  Future  towards  Herr  von 
Perfall,  it  was  as  impossible  to  come  to  an  understanding  mv'M  him,  as 
it  is,  generally,  of  course,  to  an  uoderstsoding  of  him.  Bo  Herr  Carl 
Levi  gracefully  retired  from  the  scene,  and  Herr  Wnllner  was  elected 
to  conduct  Di*  Walkirt,  just  as,  some  time  since,  he  was  chosen  to 
perform  the  same  office  for  Rnrinjold.  The  first  representation  of  the 
sai  l  Walkirt  will  take  place  some  time  in  the  second  half  of  the  preseut 
month.  According  to  report,  Herr  Vogl  will  be  the  Sigmund ;  Herr 
Handing;  Herr  Kindennann,  Wotan ;   Mdme.  Vogl, 


DEATH  OF  CHARLES  DICKENS. 

We  feel  sure  that  a  thrill  of  sorrow  as  wrll  as  of  surprise  will 
be  felt  by  our  readers  when  ihev  hear  of  ttie  sudden  death  of 
Mr.  Charles  Dickens.  On  Wednesday  evening  he  was  seized 
with  a  fit,  at  hia  residence,  (iad's  Hill  Place,  Higbam,  near 
Rochester,  between  six  and  seven  o'clock,  while  at  dinner.  Mr. 
Stephen  S'.erle,  a  surgeon  at  Strood,  was  sent  for,  and  promptly 
arrived.  He  found  Mr.  Dickens  in  a  very  dangerous  state,  and 
remained  with  him  for  Mune  hour*.  A  ptivsician  was  summoned 
from  London  on  Thursday  morning,  and  Mr.  Steele  was  also  in 
attendance.  Unfortunately,  there  was  no  improvement  in  the 
patient.  In  the  aflrrnoon  Mr.  Stcclo  was  ajsin  summoned  from 
Strood.  The  reports  in  the  after  part  of  the  day  were  dis- 
couraging, and  shortly  alter  six  o'clock  the  great  novelist 
expired. 


CAiuauttK  —  MdUf.  Schneider,  from  the  Leipsic  Stadttheater,  ap- 
peared here  in  Fidtlio  and  the  llugiunott  with  such  succew  that  she  has 
been  permanently  encaged.— The  St.  Cecilia  Association  continues  to 
display  the  most  laudable  activity.  Tho  programme  of  its  fourth 
concert  was  particularly  good,  including  the  Ode  to  St.  Cecilia 
(Handel);  the  second  act  trom  Oluck's  Orphtut;  and  Mendelssohn's 
setting  of  the  98th  Psalm. — A  fair  young  singer  Mdlle.  Josephine 
Shefzky,  who  was  sent,  some  time  since,  at  the  King's  expense,  to  con- 
clude her  musical  studies  in  Vienna,  hat  just  made  a  successful  first 
appearance  here  as  Azucena,  in  11  Trtrnttort.—  iha  Action -Theater 
(theatre  built  by  a  joint-stock  company)  lias  been  purchased  by  the 
King  for  126,000  gorioe.  lt  will  be  a  kind  of 
of  the  Theatre  Royal. 
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CONCERTS  VARIOUS. 
Delaborde  gave  a  second  morning  concert  in  Si.  .Unit a'*  Hall 


ng 

oven  s  fantasia 
idelssohn.  The 
in  C  minor  am] 

►calist. 


on  Tuesday,  the  programme  being  chiefly  made  up  of  ordinary  piano- 
forte mimic,  or  pieces  for  tho  piano  a  cluirr  dr.  ptJalt*.    Among  the 
former  were   Chopin's  second    grand  sonata,  Heet 
(Op.  77 1.  and  smaller  works  by  Schumann  and  M* 
latter  comprised  a  preludo  by  Alkaii,  Bach*  fugue 
prelude  and  fugue  in  l>.    Herr  Stockhauscti  was  the  i 

Mn.  Walte*  Macfabrkn '*  third  maimer  took  place  in  the  Hanover 
Square  Room*  on  Saturday  last,  when  lie  played  iwitli  Herr  Uaiilserti 
Beethoven's  sonata  in  O  minor  (Oj>.  5);  iwith  MM.  Sai-iton  and  D.iu- 
Iwrtl  Mendeloohn's  trio  in  C  minor  i  Op.  G<  • ;  (with  Miss  .Josephine 
Williams)  Schumann's  andanlr  and  variation*  (Op.  41.;  (with  M. 
Sainton)  tho  Krrutzcr  SonaU;  and,  .is  solos,  four  ot  his  own  drawing- 
room  pieces.  Mr.  Cummings  sang  two  new  sacred  songs  by  the  concert- 
giver,  in  addition  to  t'insuti's  "  I  heard  a  voice."  The,  characu-r  of  tho 
entertainment  ran  be  inferred  from  these  particulars  wilh  all  de-inblc 
ease. 

Mts*  Kate  Rokkrt*  gave  a  recital  of  classical  pianoforte  mu'ic  in 
St.  George's  ilall  yesterday  evening  week,  to  a  moderately  large 
audience.  Tho  young  artist  played  first  («ith  Mr.  Edward  Howell) 
Hummel's  sonata  in  A  for  piano'  and  violoncello,  following  this  work 
up  with  Heller's  "  Dotnen  Sttlcke"  and  Chopin's  ••  Fantasia  Impromptu," 
the  latter  of  which  she  rendered  so  well  as  to  obtain  an  encore.  The 
first  part  ended  with  Schumann's  piano  and  violin  sonata  in  A  minor,  well 
executed  by  Mis.  ItoWts  and  llerr  Polhlwr,  and  the  second  began 
with  liach's  Jlourie.  and  one  of  Mendelssohn's  seven  characteristic 
pieces  (tip.  7).  The  Itnarit  was  encon-d  by  acclamation,  and  deservedly 
no.  Mendelsohn's  tiio  in  D  minor,  played  by  tho  three  arlists 
above  named  concluded  the  programme  of  a  capital  recital.  The 
was  Mi-s  Katherine  Poyntx,  who  sang  Benedict's 
me  to  sleep,"  and  Sullivan's  "  Where  ihe  bee  sucks." 

M.  Paque,  the  eminent  Belgian  violoncellist,  upon  whom  has  fallen 
the  mantlo  of  Servais,  gave  his  annual  matinit  oil  Thursday,  the  2nd 
instant,  at  the  residence  of  the  Marchioness  of  Down-hire.  24.  Belgravc 
Square,  and  was  honoured  by  the  attendance  of  a  Urge  and  fashionable 
audience.  M.  Paque.  selected  for  performance  a  polonaise  by  Chopin 
for  violoncello  and  piano,  in  which  he  was  ably  assisted  by  Herr  W. 
Coenen;  a  fanta«taof  his  own  composition  on  airs  from  Don  Oioeemni, 
calculated  to  display  his  executive  power*  aa  well  as  the  quality  of  the 
tone  he  can  produce  from  hi.  instrument;  and  two  graceful  bagatelle* — 
a  romance  and  a  larantelle,  also  of  his  own  composition.  All  theae  were 
evidently  to  the  taste  of  his  audience,  who  honoured  M.  Paquo  with 
flattering  marks  of  approval.  He  also  played  the  obbligalo  violoncello 
accompaniment  to  Spontini's  "  Hymne  dc  Milton,"  in  which  the  voice 
and  style  of  M.  Jules  Lcfort  had  ample  scope.  M.  Paque  most  be 
praised  for  his  moderation  in  providing  himscll  at  his  own  concert  with 
so  few  opportunities  of  exhibiting  his  command  of  the  violoncello. 
Mdlle.  and  H.  Heerman,  played  solos  respectively  on  the  harp 
and  violin;  Herr  Coenen,  introduced  some  clever  pianoforte  pieces 
of  his  own ;  Madame  Florence.  Lancia,  sang  vocal  arrangements 
of  two  mazurkas  by  Chopin;  Miss  Alice  Fairman,  Signor  Taglisfico, 
and  Mr.  George  Perren  sang  various  pieces;  and  M.  Jule*  Lrfort,  in- 
troduced, with  genuine  effect,  a  new  song,  entitled  "J'aime,  je  suis 
aime1,"  the  composition  of  Herr  Reichardt,  famed  for  his  lied,  ••  Thou 
art  so  near  and  yet  so  far."  Among  tho  accompanist*  were  MM. 
Benedict,  Ganx,  and  Yianrsl. 

Tn«  sni'reV  muntalt  of  the  New  Philharmonic  Society,  on  Thursday 
evening  week,  in  St.  George's  Hall,  was  numerously  attended.  Con- 
spicuous amongst  the  performer*  were  Mdlle.  Heerman,  harpist,  and  Herr 
Heerman,  violinist,  M.  L.  Brassin,  pianist,  and  M.  Brassin,  Tioliuist, 
beside*  a  new  aspirant  for  public  fsvour,  Mdlle.  Borland,  pianist,  fro'ii 
the  Brussels  Conservatoire.  The  selection  of  pieces  comprised 
Beethoven's  Kreutxer  Sonata,  a  ehaeonne  by  Bach,  a  duet  by  Spohr  for 
violin  and  harp,  a  tehrrro  by  Chopin,  a  violin  solo  by  Vieuxtemps,  S.C. 
Mdlle.  Heerman  was  heard  to  advantage  in  Godefroid's  Dante  dee 
Sj/lyhft.  and  Spohr'e  duo.  Tho  niann«r  in  which  this  voting  arti.-t 
executed  I  he  mo*t  difficult  passages  elicited  enthusiastic  applause.  Herr 
Heerman,  in  Vieuxtemps'  solo,  established  himaelf  a*  a  n'riuaio  of  the  first 
rank.  Herr  L.  Braasin,  the  pianist,  and  his  brother,  the  violinist,  are, 
like  the  Heerman's,  strangers  to  London  audience*.  Herr  L.  Brassin  is 
a  first-rate  executant,  and  an  excellent  musician.  His  rendering  of 
Beethoven's  Kreutzer  SonaU  waa  cliaractcrized  by  a  broad  style,  accu- 
rate phraw'ngj  and  perfect  execution.  He  was  ably  seconded  bv  his 
iTothcr,  the  violinist,  who  also  displayed  bis  talent*  in  Bach's  diaeow. 
Mdlle.  Borland  created  a  favourable  impression  in  two  pianoforte  pieces, 
one  by  M.  Dupont,  another  by  Herr  Alfred  .lacll  Two  violonerllo  solm 
written  and  performed  by  M.  Paque  were  heard  with  the  greatest  interest. 
Tho  Taranttlle,  played  aa  the  second  m-orceau,  was  encored,  and  listened 
to  for  the  second  time  with  increased  pleasure.    The  vocal  music  waa 


well  selected.  Mis*  Eleanor  Armstrong's  "  Dovo  *ono"  waa  much  admired 
and  applauded.  Mis*  Jenny  Robinson  displayed  a  pleasing  voice  and 
good  style.  Signor  Roman!  (a  French  baritone)  and  Mr.  Dudley  Thomas 
were  both  hrard  to  advantage.  In  a  selection  (mm  Spohr's  Jettonda 
the  amateur  memlser*  of  the  society  took  part,  under  the 
of  Mr.  W.  Bcavau.  The  solos  were  assigned  to  Misa 
(soprano |.  an  amateur  contralto,  Mr.  Wake  .tenorf,  and  Mr. 
i bissi.  Herr  Ganr,  assisted  by  Mr.  John  Bjavan,  accompanied  tho  vocal 
music. 


MR.  HENRY  LESLIE'S  CONCERTS. 


xlrons  on 


Although  Mdlle.  Nilsson  again  disappointed  Mr.  Leslie'*  ptlix 
the  occasion  of  his  third  concert  in  St.  James's  Hall,  last  Wedn, 
tho  audience  had  no  reason  to  complain  ;  Mdlle.  Tietjens  being  to 
foro  as  a  substitute,  and  a  capital  programme  being  gone  through  in  an 
adequate  stvlo.  The  Stahat  of  Rossini  constituted  Part  1 ;  solos  by 
Mdlle.  Tietjens,  Mdme.  Monhclli,  Mdme.  Trebelli,  and  M.  Faure. 
"  Qais  est  homo ''  waa  beautifully  sung,  and  encored  ;  Mdme.  Trebelli 
was  re-called  after  "  Fac  ut  porteni ;"  and  a  like  honour  fell  to  Mdlle. 
Tietjens  for  her  superb  singing  in  tho  "  InfUmmatus."  M.  Faure,  also, 
made  a  great  effect  with  "  Pro  peccali*."  Among  the  notable  features 
of  Part  2,  were  Mr.  Charles  Halle's  performance  of  Mendelssohn'* 
concerto  in  D  minor ;  Mdm».  Volpini's  delivery  of  "  Bel  raggio  f 
Mr.  Sanlley'*  "O,  Ruddier  than  the  Cherry  "  (two  re-calUi ;  Mdlle. 
Tietjens'*  ■'  Ocean,  thou  mighty  Monster,"  and  Mdme.  Moobelli's 
"  Come  |>er  me  ;"  M.  Fsure  obtained  an  encore  for  his  hymn,  "  Le* 
lUmraux."  to  which  his  own  fine  singing,  aided  by  that  of  the  choir, 
helpesl  as  much  as  the  excellence  of  the  music.  Theovertore  to  Zamp* 
brought  the  concert  to  a  close. 

 o  

[Prirate  and  ttrittlg  conJiHrntial.] 

REVIEWERS  WAIL-No.  IV. 
To  the  Editor  of  the  •■  aWui  World." 

Sin,  -Guerre  «  loulrmct  is  evidently  your  cry,  and  so  1st  it  b*.  In  my 
last,  pr.misrs  should  hsvr  been  printed  premises,  as  in  my  letter  written. 
1  have,  in  sn  agony  of  gout  (donkeys  do  have  the  goat)  scribbled  to  yoa  st 
length.  l>ut  I  will  not  irritate  yoa  with  my  gouty  ee-b»w«;  Mid,  therefore,  will 
only  say,  in  an  ecatary  of  c*-b*w,  *t  hxw,  that  you  must  allow  ms,  from  this 
time,  hence,  and  for  evermore,  to  remain  your  Double, 

Axothkr  Reviews* 
June  9,  187*.  (In  a  different  School). 

J'.S. — There  are  plenty  of  point*  for  your  "  lc*t  word,"  and  I  promise  yoa 
yoa  shall  have  it.  so,  let  it  be  short,  and  a  ttinger. 

[In  hia  last  letter  "  Another  Reviewer  "  wrote  himself  down  a  quad- 

9p9C*€£»     Ho      I**0*^  I 


raped,  but  without  stating  precisely  of  v. 
explicit ;  and  we  are  satisfied—A.  8.  S.] 


To  the  Editor  of  the  "  Sfmical  World.  ' 
Sin. — ObMtring  in  your  account  of  some  recent  lectors*  on  moaic  by  Ilia 
A.  S.  Sullivan  that  tli«  old  exploded  fsmilisr  "  saw  "  about  the  high  moaseat 
edarstion  of  oar  grrat-great-grsndmolber*  was  again  exhumed,  let  me  one* 
more  rehearse  the  *'  oilier  side"  of  the  esse.  It  is  stated,  ou  the  one  band, 
that  in  the  dsys  of  good  Qaeen  Ann*  do  English  lady's  education  was  thought 
complete  uulcss  to  various  other  sccomplishmenUi  was  united  a  thorough 
knowledge  of  the  art  and  practice  of  music.  Very  true,  no  doubt.  Then  w« 
sre  told  "it  w«  the  custom,"  opon  the  removal  of  the  cloth,  to  bring  in  the 
minic-boolca,  and  for  the  amateur  ladies  and  gentlemen  to  rea.1  from  note*  and 
siog  various  charming  and  learnedly  composed  madrigals  in  three,  four,  or  five 
parts.  From  hence  it  i,  asserted  music  mast  hsv.  been  in  a  high  state  «t 
calture,  wonderfully  flonrishin!;  in  the  rri^n  of  Queen  Anne.  Now,  on  the 
other  side  it  lias  been  gravely  asked— What  proportion  of  "  Sssaye  " 
a  "c«>tom"f  History  always  ha.  two  sjuVs ;  e»ery  .vent,  tlw  . 
as  w*ll  as  the  most  portentous,  may  be  told  in  two  nays.  No 
lie  manifested  If  this  scrap  isf  an-.ient  intelligence  is  no  exeeptiosi  to  the  general 
rub).  Therefore,  if  in  a  population  of  twenty  millions  twenty  amateurs  could 
be  found  capable  of  reading  at  sight  the  works  of  onr  great  msdrigal  writers, 
it  is  humbly  submitted  that  "  one  in  a  million  "  is  not  sufficient  to  found  * 
''custom,"  howbeit  ample  fur  proof  positive  that  the  practice  cited  w*j 
Hut  the  "custom,"  but  the  exception-  Hut  to  descend  a  little  from  these 
figures,  to  give  the  "  other  side  "  the  fairest  possible  gtonnd.  If  these  families 
where  the  suiting  was  *o  perfect  were  so  numerous,  how  were  they  taught? 
Wiser*  were  the  teachers?    There  were  probably  not  more  than  three  or  four 


'  learned  '  wU  of  madrigj  singers  in  Loudon  it  that  time.  T 
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Hullah '»  chums,  no  Tonic-Rol-f*  gatherings,  no  opcr*  chorus  (worth  naming), 
no  Sacred  Hsrmonic  As*>ciatinns,  no  Sunday  school.,  no  iofsnt  schools,  no 
Orphea.  Union.;  the  psrt-soog  itself  hod  no  existence.  Where  did  they 
learn?  Wbo  were  their  Iwte  ?  Let  u*  suppose  the  ram  »t  the  Chapel 
Royal,  St.  Paul's,  Westminster  Abbey,  .pent  nil  their  "  fillin-up  "  tin*  in 
knowlr-ls*  by  the  orthodox  notation.  H.m  many  pnpil* 
I  they  "  do  ?"  lake  Bobadils  twenty,  or  Kul.t.-iff'.  .core  "  in  buckram, 
or  the  boy'.  "  thousand  "  cat*  <if  prorerbial  notoriety— which  eventually 
diminished  down  to  "  our  old  tabby  anil  another" — this  universal  custom  of 
every  lady  and  grntleman  singing  "  from  note  "  hivi  at  last  fdlnwcd  in  tile 
wmke  of  the  atory  of  the  Th  ree  Black  Crows — something  u  very  like  a  crow  " 
at  latt  doing  doty  for  the  whole  •■  three."'  I^t  the  benefit  !*•  given  to  the 
"  other  side  "  of  the  .opposition,  that  the  people  of  those  days  had  exceptional 
natural  alwlity,  and  that  they  were  born  "  reader*," — that  might  account  for 
tlic  success  of  their  musical  minting..  Bat  y«t  it  muat  in  fairnra.  be  .aid 
that  tbey  could  not  sing  without  copies,  and  where  were  the  copie*  ?  Hun- 
dred*  of  singer*  or  thousands  of  singers,  wouM  lure  required  hundreds  or 
thousand*  of  copie*.  Where  did  tbey  come  from  ?  Were  they  in  manuscript  ? 
Who  wrote  thorn?  Wert  thay  printed?  Who  printed  them?  Did  they 
■xuU  in  sufficient  number.?  Where  are  they  now  ?  Were  they  committed 
to  memory  by  one  family,  and  the  book  that  contained  them  then  lent  to  a 
aeoond,  and  afterward,  passed  on  to  a  third,  and  «o  on  ?  This  could  not  be, 
for  am  w«  not  told  that  they  Ming  -  from  books."    Printing  music  by  type. 

1 ;  tven  lithography  wa»  not  invented.    Krom  the  plate  engraved 

the  on  of  the  book*  a  "  custom,"  though  every  subscriber  were  supposed  to 
be  a  singer.  Probably  seven  or  eight  hundred  of  each  book  were  issued,  and 
perhaps  ontfaurtk  of  the  purchaser,  could  sing  then, ;  and  further,  of  this  one. 
fourth  at  least  hat/ vex*  in  the  profes»ioo  ;  and  if  there  were  six  or  eight  or 
ton  families  or  musical  circle,  where  the  madrigals  of  the  day  were  sung  with 
anything  like  accuracy,  it  is  a.  much  ns  can  be  said.  Figures  are  ignored 
and  history  persistently  perused  backward,  by  those  wbo  wonld  stale  again  the 
fallacy  about  the  superior  knowledge  and  more  extended  prevalence  of  musical 
taste  over  our  sons  and  daughters  amongst  our  ancestors  two  centuries  ago. 
Statistics  can  be  made  to  prove  many  fallacies,  but  not  that.  Consider  that 
in  our  dsy  the  best  sacred  and  secular  compositions  are  sung  by  thoutandt  of 
yroupe  from  Jive  to  five  thousand  strong ;  and  they  circulate,  like  the  penny 
press,  by  million:  Wonld  that  our  teachers  were  less  prodigal  of  .weeping 
onauthenticated  statements.— Yours  very  truly, 

/*1«C,  1B70.  iDEAlJZElt. 

 o  

To  the  Editor  o]  the  "  Mutual  World." 
Sin, — I  have  been  shown  a  paragraph  in  your  issue  of  March  12th  hut 
stating  that  I  am  the  teacher  of  a  Indy  about  to  make  her  debut  at  the  annual 
convert  of  Miss  Berry  Greening.  Permit  me  to  ur  that  neither  at  the  present, 
or  any  previovt  time,  have  1  had  a  pupil  of  any  laud.  My  reason  for  wishing 
this  paragraph  contradicted,  is  that  I  am  much  annoyed  by  persona  addressing 
me  upon  professional  matters,  to  which  1  have  neither  the  time  nor  the  de- 
position to  attend.— Your,  respectfully,  Willie  B.  M.  Parr.. 

[We  do  not  remember  the  paragraph.— Ei».] 


MADAME  PAREPA-ROSA  IN  NEW  YORK. 

(From  "  Watmn't  j4rt  Journal,"  May  21.) 

I  it  may  appear,  for  disappointments  are  not  the  order  of  the 
day  with  the  Parepa-Koia  Opens  Company,  when  we  reached  tin*  Academy 
on  Kriday  evening.  May  13tb,  a  placard  announced  a  change  of  opera.  Mr. 
Xordblom  was  sick,  and  for  Dun  Giovanni,  Martha  was  to  be  substituted. 
Three-fourth,  of  the  audience,  we  are  compelled  to  say,  seemed  very  ranch 
rejoiced  at  the  change,  preferring  to  be  amused  rather  than  to  be  instinct!  d — 
such  is  the  perverscnees  of  our  obstinate  public.  So  Martha  was  sung  in  a 
manner  so  generally  excellent  that  little  wa.  left  to  be  desired.  The  chorus  was 
unusually  excellent ;  the  voices  good  and  fresh,  spirited  aud  prompt  to  the 
time,  and  well  up  in  the  action  of  the  scene  The  orcliestrn,  under  the  skilful 
and  careful  direction  of  Carl  lto>a.  executed  the  light  and  graceful  accom- 
paniments with  mnch  grace,  and  exhibited  more  thsn  the  usual  refim-meiit  in 
the  development  of  artistic  sluuliug.  It  was  a  most  pleasant  featnre  in  the 
performance.  It  would  be  impossible  to  pas.  over  an  opera  in  which  Madame 
Parrpa-Rosa  sang  without  paying  just  tribute  to  her  most  admirable  singing, 
and  to  her  most  exquisite  voice.  Of  course  we  feel  it  very  difficult  to  speak 
of  her  in  set  terms  of  praise,  for  we  believe  that  we  bare  exhausted  our  . 
vocabulary  of  eulogistic  terms,  and  should,  consequently,  have  to  fall  into  the  1 


deadly  (in  of  repetition — not  that  we  are  by  profession  a  "  repeater."  Still 
the  charm  of  her  singing  and  her  voice  seems  to  give  eloqnence  to  a  barren 
pen,  and  language  to  thought,  exhausted.  Her  spontaneity  seems  as  in- 
voluntary a*  the  bursting  of  the  bunts  into  blossoms  in  the  happy  spring  time, 
and,  like  them,  she  scatters  fragrance,  which  in  her  i.  melody.  Her  notes 
flow,  tbey  are  not  made  ;  they  come,  they  are  not  sought  for.  They  are  as 
pure  and  bright  as  the  fatting  drops  of  crystal  water,  and  a*  tbey  drop  in  their 
parity  they  form  a  chain  of  perfect  crysolites,  whose  value  cannot  be  estimated. 
To  indicate  any  special  excellence  would  be  like  time  wasted  in  choosing 
between  two  bright  star*  of  equal  magnitude.  One  beauty  is  but  sequential 
to  another,  which  owns  no  degree  of  leaser  excellence,  so  that  indeed  w*  know 
not  where  to  choose.  We  arc,  truly,  eniliarrsssed  with  riches,  so  prodigally 
does  Parepa-Itoea  scatter  on  the  exptctsnt  air  the  flashing  jewel,  of  ncr  song. 
Perhaps  ■•  The  Uvl  Rose  of  Summer  "  was  never  given  with  such  a  fntl  sense 
of  rounded  beauty  as  it  was  liy  P.irepa-Ro>a  last  night.  Each  note  was  per- 
fect, and  melted  one  into  the  other  with  a  blending  to  delicate  that  the 
transition*  were  imperceptible,  and  still  each  note  was  instinct  with  sensuous 
resonance.  In  addition  to  this  rare  and  exquisite  rocaliam,  .he  sang  the 
simple,  teaching  ballad  in  a  manner  so  ujipralentioaa,  with  sn  expression  so 
pore  and  earnest,  and  so  free  from  the  appearance  of  artificiality,  that  It 
literally  brought  the  house  down  to  her  feet.  Madam*  Rata  never  wen  a 
triumph  more  complete  tlinn  upon  this  occasion,  and  she  may  feel  proud  when 
she  reflects  that  it  was  accomplished  by  pure  and  chastely  impassioned  ring- 
ing, and  not  by  meretricious  aids,  and  that  it  was  sympathy,  and  not  wonder, 
that  held  spell  -bound  the  heart  and  judgment  of  the  audience. 

Tbe  other  artists,  Mr.  and  Mrs.  Seguui,  and  Messrs.  Castle  and  Campbell, 
sustained  Madame  Parepa-Kosa  in  their  usual  efficient  and  agreeable  manner, 


Spark  Hemon. 

(from  "  Punch,"  June  4,  1870.) 

Ur.  had  been  absent:  but  was  with  us  .till 

In  letters,  messages  of  wonted  cheer : 
We  drank  a  quick  recovery  Irom  his  ill ; 

Asked,  and  were  an.wered,  ••  He  trill  soon  bo  I 

His  kindly  eyes  looked  on  u*  from  the  wall : 

In  spirit  at  our  board  ho  seemed  to  sit. 
Back  into  bound,  too  reckless  mirth  to  call, 

To  quicken  .eemly  fun  and  decent  wit. 

Little  we  thought  tbo  time  was  near  at  hand, 
When  we  no  more  should  meet  those  hone.t  t 

Upturn  no  more  that  welcome  blithe  and  bland, ' 
Take  counsel  of  that  spirit,  kind  and  wise  1 

Death  has  been  frequent  in  our  fellowship : 

Where  is  A'Bscketi  s  Rabelaisian  style ; 
Where  Jshrold'b  wrath  'gainst  wrong,  and  lightning  quip; 

Where  Tusckkiuy's  half-sad,  half  sunny  smile ; 

Where  Leech's  facile  hand  and  faithful  brain, 

The  truest,  tersest,  abstract  of  the  time? 
All  memories  I    And  he  that  linked  the  < 

Now  theme  of  my.  obituary  rhyme  t 

Never  did  brethren  of  the  pen  owe  more 

To  elder  brother  than  we  owed  to  him  : 
Still  hi.  wif.  weapon  like  a  Knight  he  I 

Would  never  poison  point,  nor  polish  dim : 

And  'twas  hi.  pride  to  teach  us  ao  to  bear 
Our  blades  as  he  bore  his — keep  the  edge  k«en, 

Uut  strike  above  the  bell :  and  ever  wear 
The  armour  of  a  conscience  clear  and  clean.* 


The  while  he  sal  among  u 

But  felt  the  kindlier  for  hi.  kindliness 


I  his  genial  amilc  to  shun; 
Failure  was  southed  ;  mo 

Never  self-seeking,  keen  for  others'  rise 
And  gain,  before  hi*  own,  ho  loved  to  sec 

Young  wrestlers  of  hi.  training  win  the  prise, 
Nor  asked  what  Ais  patt  ol  the  prixe  should  I*. 

His  memory  will  not  die  out  of  ours 

Kor  many  a  year  to  come :  the  thought  of  him, 
Krewliik-  associate  with  our  merriest  hours. 

Will  \i  '  a  sail  u:> ',  till  all  thought  grow.  dim. 

Ilul  what  our  l->»»  to  theirs,  who  with  sick  heart* 
bit  in  the  darkened  house,  whence  he  has  gia.t: 

Till  new  life  shall  unite  whom  death  disparts, 
Where  tears  are  dried,  and  grief  turn*  joy  at  last  t 

•  "Sotto  l'usborgn  del'  scniir.i  puro. "—  Dsstic. 
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OPERATIC  WRITINO  AT  THE  PRESENT  MOMENT 
IN  RUSSIA.' 

THE  DEMOiS: 

An  Oriuu  m  tbiii  acts,  »t  Bonis  Scuwtt.,  foi-koed  ox  the  Poem  or 

THESAMK  MAHX,  BY  LtBUOXTOfr. 

{ Continuni  from  page  279 1. 

The  merit*  of  tl>«  opera,  Wiiiiam  Redcliff,  by  S.  Kwi,  performed  last 
winter,  were  duly  appreciated  in  theae  column* :  and  the  work  ha*  iww 
disappeared.  We  mujt  mention.  al-o,  S.  Kasehperow's  opera,  The 
Thunder  Storm.  What  dramatic  interest  can  there  ho  in  the  circum- 
stance that,  daring  the  absenco  of  a  merchant  upon  a  businca*  journey, 
hi*  wife  become*  faithless  to  him  with  another  merchant,  ami  then, 
stung  by  remorse,  flings  herself  into  the  Volga  ?  Tho  liook  i* 
founded  upon  the  romance  called  The  Kingdom  of  Darkneei,  by  the 
popular  folk'*  author,  Ostrowski.  and  over  it  S.  Kaschperow  poured 
fourth  hi*  Italian  muiic.  I'll*  composer  is  a  little  Verdi  hidden 
beyond  Moscow  who  has  mixed  up  Italian  motives  with  Italian  forum, 
and  Italian  treatment  of  the  voice.  This  typical  specimen  of  medioc- 
rity is  not  superior  to  Wtretowski*  effort*,  and  hu  vanished  from 
the  repertory. 

A  very  different  kind  of  personage  ia  M.  Alexander  Seroff,  the  ruler 
for  the  moment,  of  Russisn  opera.  Sercff  compuaed  Haitian,  and  did 
not  merely  turn  national  Russian  motive*  to  account.  Possessing  a 
profoundly  synCAsficaf  intelligence,  he  penetrated  more  deeply  into 
thing*.  lie  composed  in  the  eyirit  of  Sclavonic  mturic.  which  is  based 
upon  a  scale  (upon  another  musical  alphabet)  differing  materially  from 
that  of  the  muiic  of  Western  Europe.  Sclavonic  music  is  based,  to 
slate  the  fact  concisely  (a*  is  appropriate  in  these  columns),  upon  the 
ecclesiastical  modus,  or  Gregorian  Tonalities.  Upon  tho  peculiarities  of 
these  do  the  characteristic  feature*  of  national  Russian  melody  depend 
a*  much  a*  a  man's  growth  upon  his  backbone.  The-e  ecclesiastical 
mod*-*  are  the  tpina  dorealit  of  the  grand  subject  selected  for  SeToffe 
opera,  Rogneda,  which  embraces  no  less  than  the  introduction  of  Chris- 
tianity  into  Russia,  in  the  10th  century,  by  the  Prince  of  Kiew,  the 
Prince  Sun  (as  he  is  called!,  subsequently  the  holy  opoitU-like  Grand 
Prince  Wlsdimir  (the  Christian  name  of  the  Sun  o(  Kiewj.  T>ie  Pagan 
Prince  is  led  to  adopt  Christianity,  by  the  self-sscrirlce  of  a  Christian 
for  him,  because  tho  Christian  see*  nothing  to  affright  him  in  death. 
We  perceive,  at  once,  how  organically  the  old  Gregorian  tonalities  take 
their  place  in  such  a  subject.  It  is  from  national  elements,  which, 
transplanted  through  the  Greek  Church  into  Russia,  passed  into  the 
very  soul  of  Russian  feeling  ami  Russian  thought — it  wan  from  this  deep 
stratum  of  musical  ideas,  a  stratum  not  merely  lying  upon  the  surface 
of  Russian  tnlddle-cl***  society,  that  Seroff  drew  his  Roanet/a,  which 
has  become  a  stock-piece,  and  always  commands  a  full  house  whenever 
it  ia  played.  Whether  Serofl's  genially  musical,  and  philosophical 
speculations  have  succeeded  in  creating,  in  a  rynlhetk  manner,  .in  opera, 
whether  the  attainment  of  the  Ideal  dor*  not  always  recede  as  the 
artist  approaches  it,  inasmuch  as  rcali«m  (the  fu-ion  of  words  with 
music)  is  prejudicial  to  idealism,  or  inspiration-  this  is  a  question  that 
cannot  I*  discussed  here,  and  for  the  answer  to  which  we  must  await 
with  growing  interest  Seroff'*  third  opera,' or,  as  ho  himself  style*  it, 
his  third  musical  drama,  treating  a  drama  of  the  people,  which  is  to 
be  produced  next  winter. 

In  his  public  lectures,  just  concluded  :  On  the hietorital  development  of 
the  Ideal  in  Opera  as  a  Mutieal  Drama,  M.  Seroff  called  all  operas  with 
dialogue—"  Sin/epirle,"  t  *nd  Her  FreiKkHtx  a  modett  Simgipiel—Der 
f'reiehchatM,  In  which  a  nation  and  not  merely  a  libretto  i«  set  to  music! 
Kttryanthe  he  call*  a  prand  lyrical  opera  ;  Oor.oji,a  step  baekiearde,  and, 
also,  a  "  Singtpiel,"  became  (-ic)  no  drama  .' 

We  think  that  with  such  a  step  backwards  as  Oberon,  opera  made  a 
great  step  forwards  over  the  whole  world,  and  another  step  backwards 
of  the  same  description  would  be  exceedingly  desirable,  though  it  will 
not  he  made,  probably  in  a  hurry  in  Russia ! 

We  place  the  Ideal  of  Opera  in  our  sway  over  the  heart  through  the 
feelings,  which  does  not  exclude  our  sway  over  the  understanding,  as 
Mozart  and  Weber  teach  us.  We  find  that  we.  are  better  on  leaving 
an  opera  by  Weber ;  but  that,  after  hearing  a  musical  drama  by 
Wagner,  we  go  away  in  a  more  egotistical  ami  material  (realistic 
mood  than  when  we  entered.  We  find  that  the  |«th  from  Weber'* 
Aoathe  lead*  us  to  the  sanctity  of  the  domestic  hearth,  but  that  from  a 
Wagnerian  drama  into  the  Orph  cum. 

Mourt  and  Weber  created  types,  mclodicilly  painted  in  melody, 
like  Don  Juan,  Donna  Anna,  the  Commander,  Zcrline,  Leporellu— 
Max,  Agathe,  Aennchen,  and  (Ja»|»r. 

•From  tbs  AW  Berliner  Uu^lung.  yottux<,  j 


It  is  not  by  tho  musical  idea,  tho  incorporation  of  which  constitute! 
melodic  invention,  thai,  in  musical  drama,  the  drama  tie  sensations 
are  to  be  excited  in  tho  hearer ;  these  sensations  are  to  bo  henceforth 
impressed  upon  the  ear  by  the  material  (real)  means  of  sonority,  of  the 
power  of  sound,  without  clothing  the  idea  in  the  condition*  of  musical 
speech,  of  melody  indispensable  to  it. 

A  production  as  important  as  gratifying  is  the  opera.  The  Demon,  by 
Boris  Scheel,  a  work  corresponding  to  tho  object  of  open,  namely : 
to  work  upon  the  heart  and  feeling*  (without  excluding  the  under- 
standing) ;  a  work  which  sprang  from  inspiration— and  not  from  any 
system. 

The  eomposor  displays  complete  mastery  over  all  mechanical  re- 
sources in  the  management  of  the  voice*,  in  the  polyphony,  aud  ia  the 
judicious  employ  ment  of  tho  orchestra.  Such  a  stylo  of  melody  as  thit 
penetrates  to  the  heart,  Iwause  it  comes  from  the  heart,  and  not  from 
a  system.  To  give  the  reader  a  notion  of  tho  work,  without  drawing 
any  comparison,  we  say.*  "The  style  of  melody  operates  here  like 
Weber**,  it  lives  and  moves  like  Weber's ;  the  facto rr,  on  the  contrary, 
the  breadth  of  style,  sod  the  tonal  impreasion,  are  like  Meyerbeer's. 
The  progressions  arisj  naturally;  the  composer  is  very  economical 
with  his  modulations,  which  he  employs  aa  a  aeaaoniug,  while  other 
composers  at  the  present  day  force  us  to  receive  them  as  the  meal  ittttf." 

Tlte  romantic,  and,  we  might  almost  say,  sky-blue  tone- colours,  B 
major,  and  E  flat  major,  which  have  an  affinity  with  the  subject,  the 
composer  places  in  the  foreground,  and  represent*  bis  personage*  by 
thematic  modulations  of  their  musical  individuality.  There  is  inspira- 
tion at  work  here.  The  whole  is  one  piece ;  the  whole  is  one  fancy, 
in  which  the  details  aid  the  entirety.  With  respect  to  what  is  done, 
and  necessarily  so  at  the  present  day,  by  technical  skill,  reflection,  and 
brooding  intelligence—  'kero  is  no  leaden  hand  clapped  upon  our 
shoulder*  with  tlio  words:  "See  how  clever,  how  learned  1  am!'' 
This  is  merged  in  tho  impression  produced  upon  our  feelings;  it  works 
as  a  whole  lo*ards  the  creation  of  a  poetic  picture  before  our  inward 
eve. 

'  The  subject,  borrowed  from  LermontorTs  poem,  The  fietnon,  already 
mentioned,  has  licen  arranged  a«  a  libretto  by  the  skilful  hand  of 
Count  Rolohub,  the  well-known  Russian  author.  The  composer  ha* 
had  the  libretto  put  into  German  verse,  and  think*  of  presenting  his 
work  in  this  garb  to  the  Berlin  public. 

Wo  compared  Glinka  to  Pu-clikin,  and  Seroff  to  Gogel ;  but  Scheel, 
as  a  composer,  and  Lermoutoff,  aa  a  poet,  appear  to  u*  to  represent 
pure  poetical  inspiration,  charming  import,  and  elegant  mastery  over 
form.  The  subject  runs  (issism  tequar  vestigia)  as  follows.  Scene: 
The  Caucasus.  Nature  in  her  Asiatic  grandeur.  Two  betrothed  lovers, 
of  princely  Caucasian  blood,  a  Prince  and  a  Princes*.  Tlio  Demon , 
from  love  for  (he  Prin  ess  Tainan,  swears  to  destroy  the  Prince,  and 
conquer  the  Piincew.  The  Prince  Is  suddenly  attacked  by  a  band  of 
mountaineers,  with  the  Demon  at  their  head. 

The  Prince  mortally  wounded,  promise*  the  Princes*,  when  be  i* 
dying,  lo  appear  to  her  at  all  important  conjunctures  of  her  life. 
Tamara  enters  a  cloister.  The  Demon,  who  his  long  borne  in  hi* 
heart  the  barb  of  despairing  lov«  and  uncertain  yearnings,  make*  his 
appearance  before  her.  He  is  the  wickel  spirit'who  ha*  tormented 
her,  and  avows  such  to  be  the  case.  lie  informs  her  that,  by  returning 
bis  love,  she  can  change  the  evil  spirit  into  a  good  one.  The  Princess'* 
womanly  heart  cannot  resist  quitu  without  a  struggle,  the  temptation  of 
causing  good  to  triumph  over  Evil.  She  revolve*  the  uiaiter  in  her  mind, 
for  ihe  Demon  is  handsome,  and  she  now  loves  noon-.  At  the  moment 
she  is  about  to  succumb,  her  dead  lover  appears  before  her.  Tam.ra 
dies  from  the  shock,  and  her  death  drives  the  Demon  from  the  field. — 
In  addition  to  the  three  priucipal  factor*:  the  Prince  i  tenon;  the 
Princess  t  soprano  ;  and  the  Demon  i'«*s),  the  Princess's  Father  and 
her  Coiitidamc  play  each  a  mu-icil  part;  while  a  very  important  one, 
pcihap*  the  inu'l  important,  U  that  a«sumrd  by  the  choru»r*  of  Angels 
and  D  mo.  is,  opposed  to  one  another  in  the  plot.  The  Demon,  too, 
from  the  very  beginning,  takes  an  invisible  share  in  the  actions  of  the 
other  personages. 

The  story  is  founded  upon  a  very  old  Caucasian  legend  of  the 
dualism  Isrtw.en  Heaven  and  Hell,  wlii  rh  ii  dramatically  effective. 
Tamara  anil  the  D.-mwi  are  contrasted  with  each  o-.lier  like  Ormus  and 
Aliriman  in  the  neighbouring  l  >nd  of  IVrsia,  uhrtce  the  legend,  i.o 
doubt,  formerly  found  its  way  into  the  C*uca»u<. 

The  score  has  a  WeM  /.Wcywrn  character  as  regards  our  ideas  of 
Op*™,  without  the  slightest  Sclavonic  pretensions,  without  any 
nationality  save  the  universal  human  nationality  of  the  feelings.  The 
work,  as  a  work,  dramatically  conceited  and  dramatically  represent- d, 
isfne  from  Italian  whims;  it  nukes  no  concessions  to  the  virtuosity 
of  the  execut  mis ;  it  is  ufl'ered  them  as  a  work  of  inspiration,  before 
which  the  means  of  execution  must  giv  r  way.  Among  the  most  pro- 
minent features  may  lie  mentioned  the.  Introduction  in  0.  with  a  most 
charming  episode  in  D.  Iwtween  the  choruses  representing  the  principle 
of  Good  and  that  of  Evil ;  the  Trio  in  the  descending  tcale  between 
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Tamara,  the  Prince,  and  the  Demon,  who,  though  not  teen,  is  not 
unfelt  by  them ;  the  well-eonceived  storm,  during  which  the  Prince 
porUh.ee;  the  apparition  of  tho  Demon  in  the  convent,  and  hi*  duel  wiih 
Tamara,  which,  in  a  naturally  dramatic  situation,  call*  forth  his  <1<  cln- 
ration  of  lore  and  (he  vacillating  emotions  of  her  soul;  and  the  dnuble 
ohorna  which  conclude*  the  work.  A  pleasing  piece  of  composition  is 
the  ideal  ballet  music  in  the  housi  of  tho  Princess's  Kathtr,  accom- 
panying the  action  of  the  ballet,  while  the  characters  are  expecting  the 
Prince,  whom  death  hi*  meanwhile  overtaken  ;  highly  original,  and 
baaed  upon  chorde  of  the  second,  is  the  march-like,  demoniacal  motive 
preceding  the  apparition  of  the  Evil  One,  when  he  tompU  Tamara, 
and  lays  the  treasures  of  the  world  at  her  feet,  with  the  brilliant  hack- 
ground  of  his  redemption  through  her  lovo  and  through  her  fall. 

The  composer,  who  is  of  Courlandish  descent,  is  a  Russian  with  a 
German  name,  born  and  bred  in  Russia.  Ills  education,  in  German 
books,  under  groat  German  masters,  was  German. 

W.  VON 


another  in  the  Turin  Theatre  AlBeri, 
Trie  cause  was  jealousy. 


WAIFS, 

One  artist  mortally 
uringarehemalof  U 

M.  Martinet,  or  the  Athene*, 
ireetor  of  the  Theatre  Lvriqur. 

It  is  proposed  to^™T0  Aubert  Philirt  at  the  Grand  Opera,  with 

uek  has  l>een  re-engaged  at  the  Vienna  opera,  and 
wiU  resume  her  performance*  in  September  nut. 

M.  Bigier's  troupe  have  closed  their  liaden  representations  with  a 
performance  of  //  Troealort. 

A  new  opera,  called  The  Three  .VuekeUert,  but  having  nothing  to  do 
with  M.  Alexandre  Dumas,  has  bo.n  brought  out  at  Milan. 

Two  young  lady  violinist-  hivo  arrive  I  in  London,  Mdll-.  Marie 
Tayau  and  Mdlle.  LAibi. 

On  Monday,  Jane  30th,  a  new  piece.  Our  /stand  Heme,  will  be  pro- 
duced at  the  Gallery  of  Illustration ;  the  libretto  ia  by  Mr.  \V.  S.  Gilbert, 
mono  by  Mr.  German  Kced. 

Herr  Oberthur,  the  aceomplUh.il  harpist,  has  returned  to  London 
after  fu!6Uing  engagements  at  tho  Philharmonic  and  other  covert*  in 
Dublin. 

The  marriage  of  Slgtvor  Polonini  with -Mdlle.  Leila  Itfccl  is  contra- 
dieted  by  Lt  MiiUitrel,  thoagh  it  appears  that  the  lady  has  formed  a 
connection  with  a  base  whojo  lino  is  comic 

M.  Vogt,  the  celebrated  French  hautboiat,  has  just  died,  aged  ninety 
years,  fie  was  a  Conservatoire  student  in  the  year  VL  of  the 
Republic. 

According  to  the  Parit  Journal,  mar  financiers  have  agreed  to  supply 
M.  Carvalho  with  a  new  theatre,  wherein  hn  may  try  to  stem  the  tide 
of  ill-luck  which  has  so  long  sot  agninst  him. 

M.  Vachot,  director  of  tho  BruascN  Theatre  de  la  Monnaie.  has 
given  up  his  intention  to  produce  lohmgrin  at  the  Paris  Italians. 
Taut  muux  pour  if.  Pathol. 

M.  Oflenbaeu  has  been  seriously  ill  of  late;  but  is  now  sufficiently 
recovered  to  make  arrangements  for  six  weeks'  rest  and  relaxation,  at 
Ems  and  Wiesbaden. 

Madame  Nadine  Dunord,  the  Russian  vocalist,  who  has  lately  arrived 
from  Italy,  made  a  favourable  debut  at  the  Crystal  Palace  Concert,  on 
Saturday.  She  sang  "  Robert  toi  que  j'alrne  "  with  such  power  atd 
feeling  as  to  elicit  well  merited  .i;>pl.\use.   Madame^Dunord  also  joined 

Rorat,  Gabutav  or  iLLUsriurtosf.— Mr.  ami  Mr..  German  Reeds 
entertainment,  Agn  Ago  and  Beggar  my  neighbour,  is  advertised 
for  the  last  performance!  on  Saturday,  June  18,  when  the  former 
piece  will  have  reached  ita  iilttud  representation.  On  the  follow- 
ing Monday  a  novelty,  from  the  pun  of  Mr.  W.  S.  Oilbertj  en- 
titled Our  hiand  Home,  will  be  produced.  Mr.  German  llocd  has 
composed  the  music.  The  plot,  we  bear,  is  of  novel  construction, 
enabling  every  member  of  the  company  to  appear  in  propria  yerioni. 

Dbamatic  Px»ro«MA»c«  at  Si'.  Gbobob's  Hall.— The  performance 
of  Lord  Lytton's  drama  of  Th*  Rightful  Bar,  in  which  Mrs.  Hermann 
Veain,  Sir  Charles  Young,  and  several  distinguished  amateur*  were  to 


have  taken  parts,  on  the  16th  instant,  has  been  postponed  until  Wed 
nesdav,  July  13th,  in  consequence  of  serious  illness  in  the  families  of 
two  ^he^princiral^rforxQ*™.  ff^fig^'^  b*  «mtribaUd  t0 


We  read  as  follows  in  the  Dublin  Bzprtu  : — 

"  It  n  ill  be  a  source  of  gratification  to  Dr.  Stewart's  friends  aad  Admirers  to 
leirn  that  a  high  complimsiit  bas  just  been  psid  him  from  tbe  other  side  of 
tlis  Chamv.1.  l)r.  Stewart's  Ode  on  Shakepere  has  been  selected  for  perform - 
rnce  at  tbe  Birmingham  Festival.  This  speaks  well  for  th.  merits  of  Dr. 
Stewarts  cenUta.  Indeed  few  could  compete  with  Dr.  Stewart  in  some 
departments  of  his  noble  srt.  as  bis  numerous  prizes  ia  composition  testify. 
Ifis  cantata  will  now  take  its  plsce  at  Birmingham  beside  tbe  works  of  some 
rf  the  most  elevated  composers  of  tbe  world.  Such  a  fact,  of  coarse,  enhances 
the  distinction  shown  towards  this  gifted  Irishman,  and  is  in  Professor 
Stewart's  case  a  graceful  recognition  of  real  genius." 

Party  feeling  runs  high  in  our  English  Convocation,  but  in  the 
Scotch  Synods  there  is  a  general  tendency  to  repress  demonstrations. 
On  some  occasions,  however,  it  is  impossible  to  curb  tiie  speakers,  and 
an  amusing  instance  of  the  length  to  which  the  feeling  against  the  use 
of  "human-  hymns  is  carried  in  tho  Free  Church  was  given  a  few 
nights  ago,  when  a  member  of  the  Aw-rably  m»ds  a  speech  against 
the  introduction  of  an  authorized  hymnal.  Waxing  mightier  in  his 
wrath,  he  was  at  last  heard  to  mutter,  "  And  Judas  wont  and  hanged 
himself  "—a  remark  naturally  felt  to  be  a  rcllection  on  the  protable  end  of 
all  those  who  use  ••human"  hymns.  Taking  this  view  of  the  ques- 
tion, a  Mr.  Kidston  approached  the  speaker,  and  tapped  him  on  the 
shoulder,  to  caution  run.  to  restrain  his  feeling.;  tut  this  added  fuel  to 
the  fire,  and  Mr.  Walters  turned  round  on  the  intruder,  amid  the 
laughter  of  the  Assemblv,  with  the  forcible  piece  of  advice— ••  (Jo  thou 
and  Ho  likewise." 

We  have  more  than  once  adverted  to  the  cruelty  of  certain  publie 
amusements,  and  from  week  to  week  our  views  are  confirmed  by  acci- 
dental mishaps.  A  few  days  ago  an  acrobat  was  killed  while  having  a 
stone  slab  broken  with  a  sledge  on  his  cheat.  In  London  we  had  some 
pretty  and  perilous  spectacles  for  the  reservation  of  our  neighbours  and 
visitors  in  Derby  week.  Little  children  played  prominent  pait<.  In  one 
e.taUiahuient  a  lady  clothed  ana  street  tumbler  tossed  a  couple  of  infants 
in  the  air  with  a  confiding  belief  in  her  s'iill  in  catching  them.  She 
balanced  on  her  head  a  male  gymnast,  who  had  also  a  turn  at  the  young 
clowns,  making  them  trundlo  over  the  stage  in  imitation  of  hoops,  and 
perform  a  series  of  monkey  tricks  which  were  loudly  applauded.  Por- 
haps  the  most  disagreeable  sight,  however,  was  that  of  a  feroile  comic 
performer  of  about  eight  years  of  age.  Cruelty  to  animals  is  being  put 
down ;  something  has  been  done  for  sweep. ;  why  not  an  effort  for  the 
reclamation  from  torture  of  baby  singer-,  dancers,  and  "phenomena" 
generally  ?  There  are  no  pcopli  so  attached  to  children  as  the  English. 
We  make  our  artists  paint  nursery  pet*,  and  yet  wo  promote  the  exhi- 
bition of  boys  and  girls  in  degrading  and  dangerous  performances.  The 
worst  of  it  is  that  these  performances  aro  increased  in  difficulty  and 
hazard  through  competition,  and  the  U.tc  for  them  becoau 
and  stronger. 

There  will  be  a  musical  fe.lival  in  Rostock  in  July. 
Mdine.  Joachim  and  her  husband  will  take  part  in  it. 


MUSIC  RECEIVED  KOR  REVIEW. 
O.  W.  Mian*.— "  Ixithalr,-'  song,  composed  by  O-  W.  Martin. 
Draoaa  Davisoa  M  Cj.— "Ob!  whtiper  oat  Uis  gtntls  word,    sons;,  by 


  g.ftbtrtigtmtnts. 

THE  VOIC  K  &c  SI3STG-ITSTQ- 
ADOLFO  FEREAEI. 

TUB  FORMATION  AND  CULTIVATION  OK  TUB  VOICE  FOB  BINDING. 

Pries  I  a. 

Londooi  Dohas  Dsvuoa  *  Co.,  Mt,  Rsseot-strsst,  W. 
And  m»v  be  obtained  of  Dlenor  Fssasai,  at  hn  resldsoe«,Sl,  Oluscvstsr  Tsrraes 
'  Uyds  Park,  W.   


DR.  STOLBERO'S  VOICE  LOZENGE, 
For  invieoratlnn  and  enriching  the  voice,  and  removing  afl 
5  the  throat, 

nAS  maintained  iu  hitfh  character  for  a  quarter  of  a 
esctoryi  s«l  th.  na«t*rln,""wst,moni»!s  rs«j™l  from  Orl.l,  P.r,lani, 
Ublaehc.  sod  many  of  tb°  Olersy  8t*i..m«n.  fully  •sri*b.Ii»li i  Its  crest  rt,  turi. 
No  Vooaibu  or  Public  S|»ak.r  seould  1»  without  it.  To  be  obtained  or  all  Whole- 
sale and  Retail  ChstaisU  In  the  United  Kingdom. 

TsTKINGENT  LOZENGES  OF  THE  KBD  GUM 

A     OF  AUSTRALIA.— Fur  Relaxed  Throat.  <n  Boltle.,  is 
StURIATE  OF  AMMONIA  LOZKNGES,  l>»  Bottles,  2s  Ui 
by  loosenlo*  tlw  pbkf  in  and  prev.olloic  rUleut  01s  of  casUng. 
V  A  P  W  eOUlRB,  Cheniistt  on  Um  KstablUhuwnl  In  0 
■   r  3Ut,  WSI),  171.  OxfarU 
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MR.  JULES  BENEDICT'S  NEW  SONGS,  Ac. 

THE  following  Compositions  by  the  accomplished  Pupil  of 
C.  M.  Vo*  Wun  hnn  been  nrkno»l»df«l  by  <»•  *»«*•'  Profctntom  nad 
Ocnml  Pabtte  la  nomMm  rmy  rwioltlt*  la  uunr*  to  Um  VncnllM.  T!»ulc»l  style 
■ad  n  Cormet  Ttuflo  for  too  An,  "M  X  tbo  popnUrliy  »f  mm  of  ibrm  hn>  rnrtly.  If 
nrr,  boon  •if*ll*d.   The  lending  linger,  of  the  prrtrnl  dny  l»r*  .111147  thtin  »t 


Muni  FeWlf.L,  Co 


certs,  etc.,  when  tbey  here  brrn  rccetrad  wllb 


LITTLE  WILLIE   

ROW  THE  "HADES  OIOW  DEEPER 
THE  ECHO  SONO  (tuic  by  BUUnic  Ailillu  F»tU) 

THE  PARTINO  |L»  Fubni)   

LB  CARNEVAL  DE  VENISK  (villi  V.rhUttu) 

MOHINU  KIR  THEE  

WHEN  MY  THIRSTY  SOUL  (Mr.  CBUfy  .fr.Et 

msR^rnoi;  art  misk  icomi«iod  roT  ci»'r'» 

Ibwln)  .„  „   

ROCK  ME  TO  SLEEP,  In  F  nn.t  E  D.t  Edith 

WyuittgTwlb.il*.!)   

And      Aniwrr  to  It. 
WHY  ART  THOU  SADDENED  I 


Pafiry  ty 
Lovt.«  Cut 
Jon.  OxtyronD 


Wttt-tJISTIMi  GCIUHT 
.  Wi>M>. 


TUOMM  Mau.l 
Wiixixbtox  Gnmit 


...  a  • 


WtLLIVOTOIf  GcmXlIT 


In-udon  r  Done*  D.TUo*  tt  Co..  144,  lUju-nt  s-.ml.  W. 


BRIGHTON  CONCERT  AGENT8, 
PIANOFORTE  AND  MTJSIOSELLERS. 
LYON    &  HALL, 

WARWICK  MANSION. 


Now  PuUlihrJ, 


SHALiIj  HALL  BELL'S 


wa»  nptnroiuly  enoirttl  when  uinir  *t  the 
Headmon,  .ml  It  |.ii<ilMi«d.  i>rieo  U..  by 
DrwAH  i>.ri*o»  *  (:•>.,  Ill,  Be(Fnt  8iri»t.  London, 


»■>• 


8IONOB   FOLI'3   NEW  SONG, 

OVER  THE  ROLLING-  SEA." 
Composed  by  E.  REYLOFF. 

INTRODUCED  WITH  GREAT  SUCCESS  AT  THE  HATUHDAT  EVENING 
CONCERTS.  EXETER  HALL. 
Price  Si. 

l  A  Co..  Limited,  *0t. 


Jul  Pobllihod, 

TARANTELL.E, 

POIH  LF.  PIANOFORTE. 

Par    PAUL  SEMLER. 

Prix  3*. 

London:  Dtmc.v  Datuwh  &  Co.,  2<4,  Srirrat  Strut,  W. 
DEDICATED  TO  HIS  FRIEND  AND  MASTER,  i  DUCK.  ESQ..  MUB.  DOC 

"FARE  "W  B  T_i  T_i," 

BONO. 

Snn(  by  Mm.  H.  Komro.  Mixmt,  Uit  Wonli  by  Loan  DtmjS. 

by  GEORGE  GAFF. 


*  Co,  ««,  Rtcrat  Street.  W. 
.  CompoKd  by  OEOROE  GAFF, 

'  MAIDEN,  WRAP  THY  MANTLE  ROUND  THEE. 

Potrat  »t  KIHKK  WHITE. 


A     SUM  MER    SON  G," 

NOCTURNE,  FOR  THE  PIANOFORTE 

By  HENRY  WALTON. 

Prion  Si. 


Heroin-  Utviw  A  Co..  Ml.  Regent  Street,  W. 

"PLEIN    DE  DOUTE." 

SONATA  FOR  PIANOFORTE  SOLO, 
•no,  Allegro  eon  brio,  Ronwou,  InUrmcoo,  Seherto  .nd  trio. 
— >do  brlllnale.   Coojxaed  nod  Dedicated  by  pertalisloa  to 
MADAME  ARABELLA  OODDAKD. 
By   BERNARD  FAREBROTHER. 
o«  i  Luibom  Coci  A  Co.,  M,  No*  Bond  Street. 


Jul  Publblird 

HI8T0RY    OP  THE 
ll.mv.ie.  "  A  nrrtrcjible  .i 
eoconnt  of  uiclriit  muttc  and  matlrmt 
um  .nd  Jew  l-.pnn.nl  of  ttrln 


Just  Published, 

SYDNEY  SMITH'S 

METHOD 


prteo  St. ,  Illustrated, 

PIANOFOUTE,  by  Edoar 

I  H'.o.tant  Illitory  of  il.o  Pianoforte,  wllh  an 
■ittniiiK-nli   ...    It  trace,  raperlally  tli« 
be  thiipt  r.f  old  Egypt  nnd  Ateyrln 


to  our  nan,  and  li  fnrnltned  with  well  ctrouted  »r.|  jr*ll,|...n  illott  n'tloot 
Tttttrmpk.    m  tiic  iMttt  U  wt  II  hnndltd  In  n  pv>piil»r  fonn."—  Thi  Or  a/ 
c.ia]iUri  na  tnaln^  mm  rnpalr*  .rrllkaly  U»  b«  of  i;iT.t  um  to  oar  country 
C.M.U.,  1'irru,  A  OAtrm,  London  A  New  York. 


FOR  THE 


Sixty-four  Pages,  full  Music  Size.  Price  5a, 


"There  are  features  in  this  work  of  uncommon  merit, 
bat  we  shall  say  enough  if  we  recommend  it  unreservedly 
to  all  who  seek  a  annual  of  instruction  well  arranged, 
intelligible,  and  effective."— Mmitat  WmU,  April  28. 

"While  every  care  has  been  taken  to  call  all  that  w&3 
useful  from  the  old  rttgime,  much  that  is  altogether  modern 
and  thoroughly  practical  is  here  to  be  met  with  for  the 
first  time.  Iu  particular,  it  seems  to  have  been  the 
author's  purpose  to  lead  the  student  by  gentle 
and  to  ensure  that  one  thing  shall  be  properly 
before  another  is  attempted."— r*«  Q«er*,  Apni  So. 

"The  aim  of  the  author  seems  to  have  been  to  supply 
as  much  information  in  as  few  words  as  possible,  while 
aiding  and  directing  the  self-intelligence  of  the  learner, 
and  he  certainly  has  succeeded  admirably."  —  JSmmiiur, 

AprilSO. 

"  The  author  leads  the  pupil  on  by  earefolly  graduated 
instructions;  the  exercises  are  also  admirably  progressive, 
and  in  the  appendix  a  capital  collection  of  suitable  and 
attractive  pieces  is  given,  many  of  them  entirely  new,  and 
all  judiciously  fingered  for  the  Instrument  of  which  ho 
is  so  skilful  a  master."-/"^  '  AV^,,  May  7. 
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ASH  DOWN  &  PARR7, 

HANOVER  SQUARE. 
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IESSUS.  DUMAS  DAYISOlNf  &  CO.'S  PUBLICATIONS. 


VOCAL, 


•■  SfirSU  of  gr» 
"O  Love^Vbdo. 

"Oh!  wberw'btbVlir.- 

dllto  .. 
"  Ophelia,"  C'tnpoeed 

MdlW.  Llehhart 
"  Th«  Bride  of  a  Diy  " 
"  Pldlomele- Chenion 
■Ut.tr.  bwrft  of 

U»  departure  of  Miry 


B.  J.  Wright 
*  frura  the  opera  of 
W  D.  8.  Alexander 
Ganlener'a  eong  froin 
W.  D  8.  Alexander 
1  aung  by 
H   L'li  Ihior 


(la  A  *  F) 

.Intel*  Rankin 
'  Winter  and  waet*." 
"  A   wUow  bird." 

 each 

g  fur  baritone  or  oon- 


ALLBH  (O.B  )  

Ditto  

C*  Whyte  Mcltllle 

ARDITKLoigi)  ....    "  A  klaa  for  yoor  thought"    ..        W.  C.  Bennett 

A»M8TE0H0(C)  . .   " Think of  me  -   c.  Amutr,,^ 

A8CHER  (J.)    "A  hunter".  aong.1  O  dealr  ill  Barome  ardcate 

W.  Ouemwy 

Ditto    "  Melenle,-  Romma,  Cantata  dal  Slgaor  Oardonl, 

MaggUml 

ATAHT  (T.)   "  Mabel',  hum  why."  .one  by  Mtae  Kdmooilt. 

Mlae  gaand-.re 

Ditto    "My  bonale  Soldier  led  

BAL7E  (H.  W.)  .  ..    "Sl»  atood  "  ttio  tuwlUw" 

t  (B.  CO     "Two  winter  aang*,"    No.  1,' 
(Elliot  Mock.)    No.  2, 
(Sbelley) 
-  Tbe  wind  goea  by,"  aamd  Me 

  tralto  

BARTHOLOMEW  ..    "God  prcvLlcth  lor  the   morrow,"  aacred  aong, 

lieah-ipHefcar 

IHfo    "  Flow,  rnnrmurinc;  ttroem  "  C.  Neele 

BELLINI    "  ""ft  'oeoia  live  balmy  wind  "  _.         IV.  Oiierutey 

HELL  (Mirth ill  H.)    "  sunebloe  "    N  uE.  Qoiuea 

BEMEDICT  (Jul**)    "  L*»  Avko  so  mi  Gion.o,"  operetta  in  one  aot:~ 
No.  I.  Duetto  (eopreoo  and  maitoj  '*  Vlenl  o 
euro " . .  afl  ,. 

J.  Ceautlae  (mono)  "  O  che  rnbUe" 

3.  Aria  (baritone)  "  Al  oa«l|x>  delta  gloria  " 

4.  Duetto  (aoprano  and  baritone)  "CM  cbf 

uaat  vegglo  "  

5.  Duetto  (topreao  and  mevxo)  *'  Infellce, 

Fovvrino  " 

(,  Rumania    (ntctto)    '■  Paatorello  plen 

d'amora"   

T.  Arta  (aopraao)  "  Cba  plb  dirt  I.  |o  aoo 

aoprel "   

Ditto    "UUJ»  Willie"  (Sung  by  Mia.  Edith  Wynne.) 

I^uete  Gray 

Ditto    "  Sighing  tor  thee  "  W.  Gormery 

DIUo    "  A  apring  tho-uglit  "  Lady  John  Man  nrr* 

DiUu   "  They  ipeak  of  hint  lightly."  The  Knlirlit  of  Morar 

Ditto   "  Mine,  thou  art  nilna  "  , .  W.  Guernsey 

Ditto    "  Why  art  thou  eaddooed  "  (anawer  to  "  Roek  me  to 

aioep.")    W.  Uuerntry 

Ditto    "  When  my  Ihlrtty  .owl  1  .leap"  (lung  by  Mr. 

8anlley)  

"  A  Volonleer'i  ^reeling  "  .  .H.  B.  Farnln 

Choral  l»rU  to  the  aboee  each 

"  The  panlng  "  (La  partenta  )  . .        W.  Oaernaey 

Vocal  parts  to  the  ahora  I>1.  eaoh. 
"  At  1  lay  a  thlnklnc."  from  the  Inroldaby  Lejonde 

  "There  tlla  a  Mrd  on  yoeder  lata"  (violoncello 

cSMioeie  )       . .    From  the  Iafotileby  Legenui 
Ditto    "Think  on  m«-  ;Uo  where,  the  water,  ^}^,th0 

ER  (Bmlle)  ..    *'  A  meeaage  from  the  deep."  Buchanan 


BLAWOIHI  (T.)  ....   " Th^ajb  «'l<r.^r  »«»J^<r:^"i;^ 


B0IELB1EO  (A.V 


•.  o. 

s  • 

a  • 

a  • 

a  • 

4  • 

*  • 


3  a 

t  o 

a  I 


a  » 
a  • 


a  o 
a  o 


a  o 

a  o 

a  • 

a  o 

3  9 


1  a 
3  0 

0 

c 

0 
0 

c 


B.) 


'.) 


Ditto   

Ditto  

)OKTIXLD(A.M.) 
LMER  IReT.  S.) 
JHHETT  (E.)  .... 
— >  (Bobwrtl  ... 

Ditto   

CABEL 


F.  B.) 

•*-•«• 


2 
t 

3 

3 
4 

a  o 
a  • 
a  * 
a  o 
a  • 

4  0 


ooo  now  beamliic"  (an  otalr  de  U  Ion*) 

Duat  »if  aoprano  and  tenor  

"  VlUa«a  Belli,"  duettlno  for  aoprano  and  contralto. 

W.  Gu*rai*y 

••Where  aunbeainf  >hloo  '  (:il  lareiM  nl  regreb.) 

Komance    W.  Oaernaey 

■  Walling  ■   8.  C.  Southern 

"Sweat  bird,  oome  ling"  Chrlely  Mlnatral  beJiea. 

(Illottrated  MUe)   «  Beckett 

•  I'm  walling  at  the  gate,"  Cfcrtjty  Min«t>l  long  with 
ebonu  ad.  lit.  (Illuaireted  UtleV    ..  O.Beckett 
'•  The  nolo  In  the  garden  wall,"  (llliulratnl  title) 

(I.  Beckett 

*•  Sun  of  my  tool "  (Evening  prayer  for  tour  rotcei) 

'•  DahTudllt,"  aong  Word»worlb 

"The  nvwa  roae."  *>ng,  wordl  fnm  the  German.. 
*'  Beyond  the  fVa  "  H.  8  Uunbury 

"  A  momine'e  iBateage,"  W.  W.  Martin 

••  How  aoftlyuay  la  uawalng"( Kcre'ojxl  nw« l<*nB. o ) 
"  Hongi^era  of  Spring  -  eaniooet.         B.  B.  Bterena 

"  line  mornlnr,  oh  !  ao  early  "  

•>  And  art  thou  gooa,"  long   Monro 

••  Ritorna,"  canaooa  . .  Onto  ill  Tergo'lnl 

"  <),  cryatal  ta»ra  "   W.  Ciaenieey 

"  Bongs  of  the  blrda  "   each 

Bo.  1.  •'  The  Canary  "  (Gratitude ) ;  Ne,  3.  "  Hie 
BuUflnoh  "  (loatrnctlon) ;  Ho.  3.  "  Tbe  Robin  " 
(Charity)  i" So.  A  "  The  Skylark  "  (Daeo-.lon)  i 
No.  f.  "The  Nightingale"  (FernTeranco j ; 
Ko.  (.  "Tb»  Curler  hlgtoo-  (InMlact). 


1  • 

a  o 

*  o 

i  • 

a  o 

a  • 

a  o 

a  o 


—No.  3. 

C0L0MB  (Captain)     "The  Garland  Green." a  oavaliar'a aonf.   rc"r*  h'  * 

with  ehorua  ad.  «».  3  0 

Ditto   "  Our  own  Brigade,"  patriotic  aong  3  0 

Ditto   "The  Wife  AdrertLarmenl "  3  0 

Ditto    "Perdlta"  ..   3  0 

COOPER  (WUbye)    .    "  Tliiue  end  Mine "  C.  Sara   3  0 

C0ULDEKY  (C.  H.)     "  Hall,  lorely  Spring."  quartet  for  aoprano  alto. 

tenor,  and  baia  Sir  William  Mttahell   4  0 

COYNE  (Amy)   «*  aonifa  with  ^glUh  an.)  Herman  wonl.  .  eeoh   4  0 

'  No.  I .  "  Farawell  for  ever  ;  -  N„.  3.  -  Kld.Uty  , " 

No.  3  "  Parted  i"  No.  4  "The  llenuaati" 
No.  6.  "  Vlrtory  of  Spring  ;  "  No.  «.  "  Been- 

COBTA^M.W.,  ....  mm  _  .  J:o„  a  o 

Le  n>rna  Lambert  *  0 
CUMMIMG81W.H.)    "He  la   with  the,  U.^.gh    alone."  aacml  aong. 

II.  Dariea  3  0 

Ditto    "  May  a  Wetlding."  W.  C.  Bennett  1  0 

DELMER  (B.)   "  To  Mary,"  halted   M.  W.  R.  a  0 

DUNNE 'JohBJ   ....    "  The  moon  hath  rt.cn  gaily,-  aong  ..  T.  C.  I  0 

BDWARDES  E-M.l   "  The  Brlilet  of  Knilerby "       _        Jean  lagelow  3  0 

Dlltn    "  The  Spoolwell  -  ,  .E.  M.  J.  Wwardaa  a  0 

EISOLDT  H.)   "The  mapped  thwad,"  a  iplnntng  aong.  aung  by 

Mlta  liliUi  Wynna   J.  Uy  3  0 

Ditto    "Tlie  little  ineaMnger"   a  0 

ELLA    "  On  a  day— alack  lae  day,'  aong  Sliakapere  3  » 

ELLIOTT  i J.  W.)     •    "  She  w.lka  in  Unity  "  Byroa  3  0 

Dllt»   "The  iwatanft  I.  .;u»; ,"  .^artet.  for  a.-.(.i»n-.  alto. 

tenor,  and  ba»  J.  W.  Elliott  t  0 

ESTELLB    "Tbe  wind  blowacoU."  a.»ntf.  l'hlllp  Li'lmer  3  o 

FAREBROTHER'B.)    "  Abo.  lore',  hor.  doth  Wo.  "(the  Songof  "'^f^  s  f 

Dllto    "  Paetoral  Tonelt.i,"  aoprano,  meuo,  and  contralto  4  0 

F0RBE8  (OaoitO)  "The  Flower  of  Hope,"  i.mg    ..              W.  lUlla  a  0 

FOX  i.  Arthur)    -  It  waa  eeen  ao  "   30 

Ditto   "  Thoee  liappy  dreania "    J  • 

Dllto    "  I  waa  dreaming  all  the  wlille  "    3  0 

IMtto    "My  Nora"   30 

FRIEDEKICKS  VY.)  "O  l*!*.  '*>»•  ■"  areittli  for  me,"  aong 

■  mnvauwrnj  sir  Walter  Soott  a  o 

FKICKER  Anne)  ..    "  Tbe  Dlrd  and  the  Snnheam,"  aong       Ann  Fricker   3  • 
IMUO    •' The  Spirit  of  Spring."  . .  W.  H.  Thomeoo    3  0 

SROST  (P'H>    "Oh  :  would  that  Ukju  wart  hy  me  "  .30 

ABRIEL  (Virginia)   "  A  IIiist  Dir."  op»rott«  .      MUa  (Horace)  Smith  IS  • 
M",. irate  ftoaea  and  Doeta  frron  tbe  aljoro  operetta. 

No.  1.  Duet  (*>pr»lw  and  contralto),  "Pit  pat. 

pit  pal "   3  0 

3.  Ballad  (cnnlrallo),  "I  really  wlah  I'd 

eeen  that  man  ..30 

3.  Ballad  (aoprano),  "  All  among  the  au ru- 

mor row "  . .   a  0 

4.  Song  IhnTilont),  "  L'nbrella  aong  "  4  0 

5.  Trio  laoprano,  oontralto,  and  baritone), 

'•  Whatluy  t.ia«olheattii-  ..4  0 

t.   Duet    (aoprano   and    lata),  "silence, 

madam"   »  0 

J.  Trio  aofrano,  coutralto,  and  bale),  '•  Fare- 
well Jielu  *  4  0 
0ATF  lOoorga)    ...   "Farwarell-  .                      .           Lord  Byron   3  0 

Ditto  .".   "Maiden,  wrap  thy  man  lie  round  tliee,"  canionet 

H.  Klrke  White  a  0 

01BB0N8IR-  T-l   ..    "  I  ftiel  out  whom  I  lore  "  .30 
QOLOBBiO  (J.  "Vlenl  la  Barca  •  prunta,"  barcarolo  a  due  »ocl. 

Corlo  Carlo  Pepoll    4  • 

GOLLMICKIAdolpb)    "  Take  Ihll  forget-me-not"  Jin  A  and  Kj  ..3  0 

WlaUb^lAUwp  I   gj^  aaored  Ibur-part  aonga  each   0  a 

No.  I.  "  There  la  a  nimo  1  love;  No.  a.  "O 
where  thai  I  raat  be  found  ;  "  No.  a.  "  When  our 
head!  are  bowed  with  woe  . "  No.  4.  "  O  Thou, 
from  whom  all  goodneaa  fiowa  j No,  4.  "  From 
Greenlanifa  Icy  moiinuina  No.  4.  "Come, 
thou  loont  of  every  Moaing." 
0RAZIA  IE  H)..  .  "  If  thou  doat  reml  within  mine  eyea,"  aoeig  ..  ..3  0 
GREE«HILL(J.)  ..   "Obi  whlaper  but  the  ,  , 

0BXVILLB  (A) . . . .   "To.  beautiful  daughter,  of  ^'"•^  ,  „ 

  ••  When  laat  Ibey  mat"  ..   3  » 

  "How  aoftly  now  tl>e  vernal  galea    3  0 

  "  Oh  !  come  to  Oleligarllf,"  Irlab  ballad  ..10 

0UERMBBY  (W.)  ■■    "  The  love.1  oaea  return  "    JO 

........    "The  Naladet."  wait,  rondo   3  0 

  •• 'Mid  tho  roae  leavee,"  oaratbaa    3  0 

  "  My  gentle  love"   3  0 

Ditto                  "The  Spring "    3  0 

 ::.S.kv!;.d"™,:^.'"-°0tt?'iiiu,tr.-,ed  .m.  ■•  3  " 

  U""1"0  m         £  F.Wbit.  a  o 

  "Ave  lteglna"    ..       ..3  0 

  "The  deep  m  abore,-  a  boating  aong.  with  d.orua 

al  U.  3  0 

Uttto  ••  M  V  own  dear  land  "   3  0 

HALL  (King)  ......    "  Memory'.  Garland,"  ballad  C.  Hall   3  0 

HAUBB  (Ctri)   "The  wind  ami  Uio  bee  lord  tbe  row"  .30 

S  "  -  :^KC0MnH' 3  0 

eaw   vuw^      \  «  it        '         i  1 

Hon.  AiaguaU  Bethel  3  0 

Ditto   "  Tb.  almple  flower."  »oog    3  0 

Dttto  "  Bleep,  my  Leila,"  KHig  H.  Klrke  While  3  • 

Ditto   ^  « I  weep  that  1  am  all  alone"   3  0 
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CHAPPELL'S 


FAVOURITE  MOVEMENTS  SELECTED  FROM 
THE  WORKS  OF  THE  GREAT  MASTERS, 


arkam.kd  run 


THE  ORGAN, 

WITH  PEDAL  OBBLIGATO, 


MOST  EMINENT  ORGANISTS. 


ccurmn. 


No.  1.  SANCTD8  from  "Ma»a"... Roumi  Dr.  Spark. 

2.  DOMINE  DEUS     Do.  Do.  Do. 

3.  GRATIAS  AGIMUS  Do.  Do. 

4.  CRUCIFIXU8       Do.  Do. 

5.  ADAGIO  NON  TROPPO 

6.  ANDANTE  from  String 

Quartett  Voiart. 

{  To  br  continued.  I 


Do. 
Do. 

.0. 


Geo.  H.  Griffith. 


PRICE  THREE  SHILLINGS  BACH. 


THE 

ORGANIST'S  PORTFOLIO: 


A  &hLKCTt(>X  Or 


Opening  anb  faclnbhig  Voluntaries 

or  the 

MOST  CELEBRATED  COMPOSERS.  ANCIENT  AND  MODERN, 

ADAPTED  CHIKH.T  Hill  T1IK  UHK  Or  AMATKl'lW  BT 

EDWARD  F.  RIMBAULT,  LL.D. 


Kadi  Narobtr  contains  from  7  to  12  farvuriUi  Volnotarit*, 
arranged  eiprail;  with  IVdal  OHbliKsto. 

Sot.  1  to  Hare  now  reaily,  price  3».  rath ;  or  in  four  Ivm, 
Containing  Siz  Humbert,  ami  bound  in  Cloth,  price  V2i.  each. 


one 


A  THEMATIC   LIST   OF  CONTENTS 


Mir  IlK  II  1U 


OHAPPELL   &  CO., 
50,  New  Bond  Street,  London. 


TITO  MATTEI'S 

NEW  AND  SUCCESSFUL 

COMPOSITIONS. 


Grande  Valse    8  0 

Seconds  VaUs  itlo.iquetdeKleur.)   6  0 

I  Puritani  (Grand  KtntMU)   6  0 

Pas  do  Charge  i  Moroeau  de  Salon)  ...  ....... t .......... ...  4j  o 

n  tnmontc  del  Sole   4  0 

n  toilette  (Galop  de  Concert)   4  0 

Un  Segno  d'Amoro  (Nocturne)   4  o 

Addio  del  PeaMto  (de  Verdi)  Transcription  varice  ...  4  0 

Una  notte  d'Estate  (Nocturne)   4  0 

EUdu  do  Concert                                               ...  4  0 

Dancing  Leave*    4  0 

Mergellina  (riarcaro!"-)    4  0 

La  Harps  (Komancr)   4  0 

Souvenir  d'ltalie  (Nocturne)    4  0 

La  Quiti  (Scherzo)   3  0 

The  Fairy's  Reverie    4  0 

La  Mandoline  (Etude  Caractcrietique)    4  0 

Ok  dear,  what  can  the  matter  ha  (Transcribed)   4  0 

Quadrille  Brillants  (for  Piano).  l»t  Set   4  0 

9,  8  Waltt   4  0 

Hon  c  ver  (Brilliantly  Tranwnbcd)    4  0 

Bloom  ia  on  the  Bye  (brilliantly  Transcribed)    4  0 

March*  Orientals  (Bottesini)  (Brilliantly  Transcribed)  4  0 

Orphce  aux  Enfsrs  (Lnverliasmem)  

Vaillanc*  (Kantaaie  Polka)    4  0 

Beo  di  Hapoli  (Tarantella  Bevignaoi)  

Une  Perle  (Mororau  de  Salon)   4  0 

Le  Hid  et  la  Rose  (Melodic).  Ju.t 

Galop  de  Concert  (Le  Uearuai.).   Just  published   8  0 


VOCAL  MUSIC. 

Sever  more  ("  Non  i  ver),  with  English  and  Kronen 

w»«l«    4  0 

Hon  c  ver  (Romania).   Sung  by  Signori  Ciabatta  e 

Caravoglia   4  0 

Hon  tomo  (Koinauza).    Sung  by  Signori  Ciabatta  e 

Caravoglia   4  0 

Lo  aeapato.    Sung  by  Mr.  Sautlcy    4  0 

Dih  Pari*  (Boinanjuil   4  q 

10  la  Perdei  (Uoiuinaa)   4  0 

Tornira  (Uoinanza)   4  0 

lb  Ccsa  vnoi  da  me  (Canzoi.ctta)    4  0 

Vo  Danxar  I'Valxcr).    Sung  by  JIdlle.  CarlotU  Palti  8  0 

La  Pe*C«  (Canzone).     Snng  by  Jlr.  Lewis  Thoutaa...  4  0 

Mergellina.  Sung  by  Signer  Stagno   4  0 

11  farfaUone.   Sung  by  Signor  l'crrai.U   4  0 

Un  Boaajo  (Romania)   Sung  by  Signor  Cotogni   4  0 

NienU  per  Fona  (Canzou.tln).... 

•••|,..,„M,,M1.M   *1  V 


6  0 


4  0 


6  0 
4  0 
6  0 
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P»I01 


4d.  UuiUir-p 

5d.  r 


tie   V«>l|v.nl,  Ma-lamc  Blr.ico.  Madame  M,«>lli. 


PRY8TAL  PALACE.  —  GRAND  SUMMER  CON 

W  CEBT  and  FASHIONABLE  PROMENADE^-THIS  DAY  (BiTr«»*T.— 
Madame  Hum  41  Muraart,  Madame  Vclp-inl,  Ma.!aim..  Slr.ioi,  Madame  M,ii '.elli 
Madame  Trelwlli  Hi-IUrd,  llpwf  "" 
Cantalll.   To*  Create]  Pali 
Conduclcr— Mr.  Mt»>. 

Theae  Jul  IjrhtTuI  Concern  take  place  la  tli*  Centre  Tranaerd — Ui«  mint  agreeable 
localt  lru**r!naWe  for  rx>ocir*j  in  b<:-L  iumn.tr  w.-ather.  The  enjoyment  of  innate  to 
nor,afcler»l>]y  p:i  luanoed  by  each  earroundlnjpt  ju  ar*  fotind  her*  :  group*  of  ctatunry 
and  bank,  of  tiuwera  meet  Utc  eye  at  erery  tern.  The  ear  ami  th*  eye  are  equally 
delighted,  and  the  airlucat  and  general  comfort  of  ttilifaM  coracartha.il  are  beritoit 
&-ini}arleuti  with  the  heatr^J  fttin  hjiIk re  an,'.  ,-ir.vne**  cxrwrieiered  In  theatre*  aad 
e*,ooert  rootua  In  London.  The  wiujthcnrd  promenade  t*  an  agreeable  feature  In 
tlnae  ^ta  turds rc-mrlniM. 

Adiuieal-n,       italla,  2a  ad„  now  ready,  at  tin  Palace  and  Exeter  IlalL 


ITALIAN  OPERA,  DRURY  LANE. 

PROSPECTIVE  ARRANGEMENTS. 

ThU  Ererdng  (SaruaDaT),  FAUST."  Mephlatoolrtlea,  M.  Faure :  Fault.  Signer 
Oardonl  i  Valentino,  Mr.  Santlry ;  Srfbei,  Madame  Trebelli  Itrtlrnl  i  and  Marguerite, 
Mdlle.  Cbrlalinr  Ml. eon,   Conductor,  Slrnor  Abbiti. 

Mubut,  June  20,  ••  II.  TROV  ATORE."  Manrioo,  Slgnor  Munglnl  i  H  Cante  dl 
I. ona.  Mr.  Santlry  ;  Prmanin,  Hlgnor  Kagiaer;  Bull,  Btgitor  Archlnll ;  Uo  Zlagara, 
Btgour  Treeem  ;  In.<«,  Madame  I'snlj  Atucena.  M.llle.  Curl  i  anil  Leonora,  Mdlle. 
lima  di  M.ir-tka  (Iter  ascot).!  appearance  lo  that  character  t&  Ijuadon). 

TaaauT,  June  II,  Boutel'l  Ojiera,  "  OTELLO."  Olello,  Blgeor  Mnoglnl, 
Rodertg,,.  Slfaor  Qantonl ;  lago.  M.  Faure  (lib  Ant  appearance  In  that  character j 
RTaalro,  Barmor  Foil ;  Emilia,  Mdlle.  Oarii  and  Deadeuiona,  Mdlle.  Cbrlatlm  NIU- 
aran  (ber  Brat  appearance  in  that  character). 

TircaaDAT,  Jam  23rd,  "  LE8  HUGUENOTS,"  Baoul  ill  NengU,  8l(OW 
Monglal;  II  Coattdl  81.  Brla,  M.  Faare :  II  C.mta  dl  Nenrri.  Mr.  SanUey  i  Marcel  lo, 
Hign.,r  Foil;  Hinraeaot  Soldier.  Slgniar  Rlnoidlnl ;  Taeaiuvrs,  Blgnor  Archinlii  De 
Coeal,  Mr.  Lyalli  De  Rest,  Slur.;*  Trevero;  Mem,  Slrnor  Caatrlll :  Maurrrerl, 
Mgnor  Zoooli  ;  Coprlfuoou.  Signer  Ragticr ;  Dama  d'Ooore,  Madam*  Cord . 
Bohemleiun*.  Mdlle.  FVoretti;  Urteuo,  Madam*  Treuelll  BerUal;  Margarita  di 
Valale.  Mdlle.  lima  dl  Maraka :  ami  Valeatlna,  MadaiM  Burbot  (her  Brtl  appearance 
In  Luodun). 

Oo  eUTsaaar,  June  S,  a  Uronrlte  Opera.  In  wMer,  Mdlle.  Chrlallne  Nlliaon  will 

Aetiag  bLmagwr  MR.  J  A  BRETT. 

D*jri  open  at  E^'ht  o'eloek,  the  opera  a/Ml  enmneno*  at  half-put.  Th*  box-ofneo 
or  th*  Thfitrt  li  opto  dally  frooi  Ten  In  ilea,  Sulla,  one  gain**!  dree*  elrel*, 
10b.  id.  :  *m:ihl'^ie*tre  italla,  at.;  amplilUieatre,  2».  Oil. 

MADAME  RUDER  SDORFF  has  tlie  honour  to 
aanounce  that  ah*  will  gin  a  MATINEE  MUSlCALE.on  TraWAT,  Jane 
tlet.  trrfi,  at  Tare*  o'Clock,  at  34,  Doeer  Street,  oy  kind  Mrmlxkm  of  Mrs. 
Wuhtufrun  HlblK>rt,  under  th*  laimwllkt*  Patronage  of  tnelr  K.rl.  tlin  l*rince  aad 
Prtnceaa  Chriftuo,  H.B  M.  the  DocJieei  of  Cambrktre,  H.R.H.  1**  Prlneeaa  Mary 
Adelaide,  II la  berviic  lliffhurt*  th*  Prince  of  Tech,  the  Doobeea  of  Buccleucb, 
powifor  Uucheai  of  C:rv»l«-Tt,  l>u.-ri,»t  of  Htehmond,  Ac  ,  Ac.  Artlala— Mdlle. 
Ilroartl  Munka,  Madam"  Volpllii,  and  Madame  Tr.-U-UI-Bcttl:.!  |  Sl.-v.r.r  Hettinl. 
and  Slirnoc  Oardonl  (by  kind  panulnloa  of  U.  Wood,  Ea}Oi  Madam*  Pat*y,  MaM 
AUce  lalrman,  M|t>  Vu-fervt  UaHoway,  and  Ml»  Edith  wynii*  i  Madaiu*  Rudera. 
dortT;  M.  Lj*irt,  Mr,  Arrhur  IWron.  Mr.  Patcy,  and  8l<rnur  BoeeL  Plaao— The 
Miuet  Klrjgjr.n,  ai.J  8l*-nor  Aif.'nao  Render*..  Vloloncelle— SleTnor  Pexae.  Cob- 
duotora—  M*»n.  B.lledlot,  F|.>rl,  »ml  A  IUiiJ.-«-.-r,  TickiH,  111.  each;  to  be  bad 
of  Madam*  BadendorIT,  it  her  RiiSJ-:io. .  1»,  Marlborough  Road,  St  Jobn't  Wood ; 
aud  >t  Mr.  MltcbeU't  Royal  Library,  33.  On  Bond  SlreeU 


M' 


R.  ALFRED  BAYLIS'8  MATINEE  MUSICALE, 

_  _    on  the  JSjd,  at  hit  RaaldeDO*,  uodar  DtMiBfOl«h"d  Patmna«*.   Mix  K 
PoynU  and  Mdtla.  Oolmaeh*;  MM.  Lowti  Ttiomaa,  H.  Thomaa,  Panae,  aad 
Benedirjs.  Mr  BaylU  will  Maf ,  by  deal  re,  "  The  Death  of  Oeneral  Sir  Balph  Aber- 
erc.rr.ble-  (Hraham).   lloieta,  10*.  »d_  to  l«i  had  at  18.  Lower  Seymour  Street, 


M' 


JR.  HENRY  LESLIE'S  FOURTH  and  LAST 
GRAND  CONCERT  toil  Seaaoit  Moantr  Mornlrtf.  Jane  tltli,  at  St. 
Jiare'i  Ilicj.,  rnromrTicin.:  «t  Half.paat  Two.  SnloUta— Mdlle.  Chrbtloe  Nlleaoa. 
Mdlle.  lima  ,ii  Maraka,  Madam*  Hlrdeo,  Madame  Trelwlll-B*tilnl,  Signer  Oardonl, 
Biiroor  Foil,  Mr.  Henry  LHlle'e  Choir,  and  Mr.  Slma  Kaeeea,  who  will  make  Me 
only  eppeerar.cn  In  Sacred  Mnalc  dvrlng  tlie  London  fteaeoa.  Cutidoctor— Mr. 
Hiaar  I.aiui    Itearryn'.  8c-f»  8ullv  II  li.  ;  An  .  Btalli,  loa.  td.i  Balenny  Stalla 

ilroBt  row],  lea, ;  Balcony  Stalla,  loe.  Cd. ;  Unreeerred  Area,  te. :  Balcony,  St. ; 
Ipper  Balooay.  2*.  al  Twkeu  may  be  obtained  of  Cramer  A  Co.,  lot,  Begaat 
Street,  and  43,  Mwrxate  Street.  Cltv  .  Lambcrn  Cock  A  Ci:  .  «J.  New  H,:  n,l  Street ; 
Cbappeii  a  Co.,  M.  Near  Bond  Btreet;  Mr.  Mitchell.  33,  Old  Bond  Street  i  Olllrler. 


PHILHARMONIC  80CIETY.     Conductor-  Mr.  V? 

I  O.  Ccwiaa.  LAST  CONCERT  hat  ONE,  MoBDaT  Erealnir,  Jane  Soth.  Sr. 
Jaaaa'a  HabL.  Ehrht  o'clock.  Stalla,  10a,  ad.  and  Ta  ;  Ttek*ta,  it.  aod  it.  ad.— 
I^mborn  Cock  A  Co.,  €?.  N.-w  B..nd  Strccl  ;  Chapiiell'i  ;  MllelieH'a;  ».  Olllvlir'li 
Keith,  Prowae'ii  A.  llayii  and  Auatln'i  Ticket  om^r,  8t  Jamta'i  Hall. 


ANTOINE  DE 


KONT8KI, 

hit  OBAMD  CONCERT,  at  St.  Jurta'a 
Vocaliata—  Mdlle.  Uoldiart  and  Madame 


THE  CHEVALIER 
Plaalit.  kat  lh«  hoaoar  to  al 
Hau-,  on  FmrhiT  Ereain*-,  June 

Flnrenc*  Larwle  i  Madame  Kadlna  !>un.>nl,  Madame  D*ak,Mdll*.  WII,  and  Madame 
Crellln-Pyne  i  Kerr  Rrlrhardt  and  Mr.  Trelawoy  Cobhaiu  .  Slrnor  Montelli  aad 
Shrtior  Clabattat  Moae.  Waklack,  Herr  l>«k.  and  Move  .Intra  Lemrt  Ir.atrum.rj- 
talleu:  Vloltai — M.  Saintun;  Violoncello— M.  Albertt;  Paanofbrtc^biyrv  r  TIU. 
Mattel  and  Cneralter  de  hlotitakl.  A  Sattaloa  of  Part  Son«i  will  be  lonx  by  a 
Oerinan  Choral  Society.  CoBduoiur*—  Mr.  Benedict,  Herr  Oam,  Slgwir  Catalan!, 
and  Herr  Lehmeyar.  Fautenlla,  CI  la  ;  Sofa  Stalla,  10a.  ad. ;  A  re*  and  Balcony,  ta.i 
Tickets,  2a.  Tieketa  of  Aoatln.  St  Jamee'a  Hall ;  Booaey  A  Co.,  Hollo  strett , 
and  the  Cneraller  de  Kontakl,  M,  Queen  Ann*  Street,  W. 


MR.  OBERTHijR'B  MATIHT3E. 
TTNDER  the  Immediate  Patronage  of  HER  GRACE 

U  THE  PIT  HESS  OF  WELLINGTON.  Ma.  OBEBTHUR'S  MATINEE 
Mt'SICALE,  WiaMieaar,  Jane  J9th,  al  hla  Reaidnice.  ',4,  TilSrr.  nra.1,  Wett- 
hotiriie  Park.  Arllata— Mdlk.  Oqreai,  Miai  E.  Armitronjr,  Mdota.  Oeborne  WlllUma, 
M.  J.  Lcfr.it.  Cheraller  A.  d.  K,.„uki.  Herr  L.  Str.n,.  M   Alwrt,  Mr  Hallett 

MR.  BENEDICT'S  CONCERT,  Junb  22,  at  the  St. 
Janaa'a  Hau.,  under  th*  Immediate  ratrotmr*  of  the  Boyal  Family. 
Artltta  already  eo;iired— Me«diro.«  ChrlaUne  NUatoa  Volpinl,  Sloko,  Monbelll, 
Lewltaky,  Rctnoz,  Carela,  Orient,  Dura],  Ria!er»lorrT.  Llebhart.  tlitli  Wyiiuc. 
nma  dl  Munka,  aad  Patey ;  Mdllaa.  Carl,  Draadll.  E.  Aa«ile,  Warn,  Oaborn* 
Will-unit,  n-nl  Madame  Trebelli-Betttnl,— l>cKir>  uj,eii  alUJOi  to oommeno*  at  1.30 
precieely,  aod  termiaatc  at  S  o'clock. 

TUNE  22nd.— Mb.  BENEDICT'S  CONCERT —MM. 

t)      Mooetnl,  Oardonl,  Bettlnl,  Belcnardt  Georr*  Pom,  W.  H.  Cammlafa, 

Faure,  Foil,  Verger,  Boatl,  G.  Oarcla,  Jul**  La  fort,  Waldeck,  PaUy,  aad  Senile;  

'I'.rA.-u  at  th*  principal  Lltirartea  and  Mealcacll*i 


M1 


I  at  Mr.  Auatln'i  Ttcket  OaV», 

R.  BENEDICT'S  CONCERT,   Wbdnebday  Next, 

Jean  22ad.— iMtrutiienUllaU  —  Madam*  Arabella  Ooduard.  MM. 
Sloner,  Benedict,  P.  H.  Cowea,  Slg.  Reiuiajio,  Oaborae ;  Htrr  Acer,  an 
Caatallani  Sbr  Plattl  aad  M.  Pe.i»«;  Mr.  John  Taoataa  aad  Mdlle.  Vol 
OiadBotwa-ifM.  Cutlaa,  Pmiutl,  Benedict  SuUrran,  Ktnlle  Berger,  W.  Carter, 
and  Itaodegitr    Tlckou  of  Mr.  Benedict,  2,  Mancheeter  Sqgara,  W. 

MONDAY  NEXT. — Mb.  GANZ'S  ANNUAL  GRAND 
MORNING  CONCERT,  at  Sr.  Jaaaa'a  Hau.  Doora  ttpan  at  One;  com- 
nwnce  at  Two  o'Cloek.  Artl.ra — Meadair.et  Adelliia  l'attl,  Mr*dUaii,  8oalchl,  Mi?n 
belli,  TretKilll-Bettlol,  LleHutrt,  Enequlat,  Carola,  Leon  Dan),  Orgeat,  Edith 
Wynne,  Patey ;  MM,  RadeharJt,  O.  Perran,  Graaaani,  Iloiraictolo,  Bettlnl,  Foil, 
Lefort,  Patey,  Dt  Kontakl,  Paqnt,  Berlgnaid,  Raadeggwr.  L^hmeyer,  Mattel,  Oaaa. 
Bom  Stall*,  211.  t  Balcony  Stall*  and  Heaarced  Beat*.  10a.  Od. ;  Area  and  Onneitre, 
3*. ;  AdmiKloa,  2>.  TUtkett  at  the  prtnolj*  M  lulcaellcraj  at  Aturtm  a  Ticket  Offlc*  j 
and  of  Mr.  Gaax,  It,  tjuee*  Ana*  8 tract,  W. 

R.  IGNACE  GIBSONE 

THIRD  RECITAL  wlU 
June  Xtnd,  to  commence  at  Three 
Foebmokc,  and  Mlee  Poole, 
play  Book  3  of  hla  MedltaUom  for  Piano, 

Hanoeer  Square ;  Hutchln«a  A  Roiuer,  »,  Coodnf.  ntr«: ;  and  at  the  Hall 

MDME.  MONTSERRAT  has  the  honour  to  announce 
that  her  ANNUAL  EVENING  CONCERT,  under  the  latronage  of  Lady 
Mar.ara  Alford.  and  Lady  Ellmbcth  Coat,  will  take  plaoe  at  f 
J«ly  Sth.  Full  iir-..culara  jnd  name*  of  Artbtl will  be  duly  I 
Berkeley  Btreet  VV.at.  Connaurhl  Square.  Hyde  Para,  r" 


M 


SONE  begs  to  announce  that  his 

take  place  al  Sr.  UBcaota  Hau.,  or,  Waxirau.iT, 
i  o'clock.   Vocallata-Mlea  Katharine  PoynU.  Malt 


— Sijrnor  Trro  Mtrrtt 
,.    Ticket*  of  1 


A  Parry, 


J?"  The 


DLLE.   DRASDIL  was 


date*  :—fjnc 


Tlni*>  »  HE  IS  UPON  THE  LONELY  DEEP"  (new  aoaj 
r  Wearer  at  St  Jam*.'!  Hall,  22th  ln»t,  aad  will  repeat 
-June  »li,  22nd,  idrd,  2Tth|  July  tth. 


encortd   in  Binging  (First 

acoit^y  the  eo cap 


ISS  BANKS  will  sing  "AH!  MY  HEART  IS 

VEARY"  Ow  *«r  by  the  Mmpoaer  of"  Toe  Wearer  ">,  at  Mlae  WaJtoo'i 
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TJT    JULE8  LKPORT  will  ring  Obbbthcb'i  admired 

J  I  I  $            t     uL  »  IJUUKAl!'  LI  HL    {iCCr  m  j  'in  l'*  1  Qa  lav  HJtrp  uj  VOv  OOE)  p^Ar  )t 

at  Mr.  Otxirthllr't  Matinee  Mutate,  June  atth, 

"  T?LY  LIKE  A  BIRD,"  song  by  Miss  Ferrari,  and 

1'       ••Till'      AMMFAit  *'    Battier    tau    Mlaa    A  hvmi     rwa   iV  tJaJi    eaarurt  >uaa,i- HtSit  r\t 
1              1J1CV     AllPLoO,       Half    9J    m  Lit    AUjOn,    (wri   OS   \ar    In.ll-l  -MM>.iUU|  ill 

HinaT  Biur'i  new  awnft,  are  pcbllahed.  K.  each,  by  Done.*  D.neoa  *  Co., 
>U,  Refeot  Street  (aemt  free  hy  poat  for  19  I'Jttnp.  each). 

VfDME.  MONTSERRAT  (Contralto)  is  open  to  KngaKe- 

1TJ  meata  for  Concerto,  Oretorloe,  .If  Kor  Term,  and  Luaoaa,  Addrtu. 
10,  Coper  Berkeley  rttrcet  Writ.  Oo.,n»a«l.t  S^are.  Hyde  Park,  W. 

8FFTJATION  WAHTSD. 
If  U8IC  TRADE.— A  Young  Lady  desire*  a  8ITUA- 

Oxnrd. 

MADAME  NADINE   DUNORD  will  ring  at  the 

1>1    Concert  of  L.  Chevalier  Antolne  de  Kontaal.  St.  Juw'i  Hall.  June  JtUi. 

"REVIVAL  S," 

J.   W.  DAVISON. 
No.  1.   GRAND  FANTASIA 

(IN  E  AND  A  MINOB  AND  MA  JOB), 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOB), 
roa  rma  nxUDraara,  it 

awaw  ■  u   w     -*-*-         -ar    «  BP         ^^^P*  V  T  1  T>          m  ■**    B   ^ T      ▼         «.%.    a     «  -ae-v 

WLLHELM  FRIEDEMANN  BACH. 

Price   f)s.  each.. 

"If  188  MARGARET  GALLOWAY   (Soprano)  will 

IVJ  ilat  In  Loadon  on  toe  lith,  tlrt,  17th,  »od  Wh  Jaae;  and  In  Sudbury 
(HotVla ),  at  the  Aa-rfcoltoral  Featjrel,  July  dtb.  Addiua,  can  of  M<.»n.  Uiigw 
Oarltoo  a  Co.,  14a,  Bea-ent  Strut,  W. 

YTJ  STERNDALE  BENNETT'S  Fantairie-Overtore, 

VV  •  TABADI8E  AND  THE  PEBI,"  ai  a  Pianoforte  Duet.  To  be  per- 
formed at  the  Fhllharmonk  Concert  oa  Monday  Hut.  Juat  publlahed,  prior,  bis— 
I.uuaai  Coca:  a  Co.,  83,  Kew  Bond  Street,  W. 

Tlf  R.  HARLEY  VINNING  wUl  ring  L.  Emahubl's  new 

111  anns,  "  THK  CM  ABM,"  Hano/rer  Square  Boom..  Mte  ;  City,  3CU ;  Hanoetr 
Pqaare  Boonw,  July  Tlh :  aad  at  fate  other  prtscljut:  Engacemeau.  Addreaa'  or 
Cuaerrta,  Oratorio.,  Ac.,  71,  Old  Bond  Street 

MISS  POYNTZ,  Mr.  G.  PERREN,  and  Mb.  HARLEY 

IVl  V1NNIXO  will  alnjr  RurnaiKin's  popular  trio,  ••  I  K  AV1GANT1,"  at  Mr. 
F.  Archer  a  Concert,  Hanover  Square  Roome,  ltth. 

IjISS  POYNTZ,  Mr.  CUMMINGS,  and  Mb.  HARLEY 

LVJ  TINKIN'G,  will  eUif  Batuiisoaa'a  popular  trio.  M  1  NAVIOAHTI,"  at  MB* 
Poyati'a  Concert,  Hanoetr  Square  Boom*.  July  Till. 

■  'vaiaiuiti^Aiiuno    ior    .Hies    r  rjtft  2i  £>LtLi  res* 

\J  pectin*  Concerto  and  oUier  Miulcal  Engair.m.uU  may  be  addreaeed  for  her  to 
Maun.  Chapp.ll,  »0,  New  Bond  Street,  or  to  Ulu  Fennel!'.  UrdJcoc,  n.  Lower 

SSfreiutator  ot^ntmth  ^  F""M"  h°t"  U  *  ta  LoaJon  0,1 "»  lW>  """V  »«1 

...  Both  of  taaaboee  named  Fantaatu  w*t*  played  fee  tka  Pint  Tlawa  U  PuUte 
at  ta.  Monday  Popalar  Coaoarta  by  Madam.  Aauiui  Ooaaaas. 

LoBDOa :  DUNCAN  DAVISON  A  CO.,  t44,  Kaoirr  &r.««T,  W. 

HERR  REICHAKJJTO  lHtW  dUJNG, 

MISS  BANKS  will  ring  Benedict's  "ROCK  ME  TO 

1X1  SLEEP,"  and  Wnuiwcrrox  Osiamr't  romance, "  A  SIMMER  EVE,"  at 
the  Oueen'a  Concert  Room,  Mlaa  Elliabrth  Walton '<  Grand  Concert,  June  a7th. 

DBD1CATE0  TO  MULLS.  NILS80K. 

"I  LOVE  AND  I  AM  LOVD" 

(-J  alBM,  Jw  aala  almd  "J, 
Sung  with  dlttlaralahad  lucoaai  In  Parte  and  Loaded.    Beat  for  M  Maapa, 

VfIS8  KATHERINE  POVNTZ  wiU  sing  BibedicVb 

OIL  "BOCK  ME  TO  SLEEP,"  at  the  Becthona  Boon,.,  June  llth  (T.» 
IUt).  at  Mix  K,  WalU-ti-a  Xabate.  V 

Vf  R.  ALFRhU  BAYLIh  will  sing  Ascher's  popular 

i;i„D^,a'r>^•-':^LICE•  WHERE  ABT  TllOUf  "  B»a«cf«  ••  NULLA  DA 

\^BlL  ,^J,rtEuL0'  "?  »*•  ,'?';y*r,^f  »«»*«>«»'•  «».  "  1  NAV10AKTI," 
at  the  BeetlKum  Knoina,  June  l«th  (Tula  Day). 

Dnrr  A  Stewabt.  147,  Oifoed  Street. 

^VlUr*    wBwaT            lawfcd    A    BaMHjwflHT'l1  Ot^cbfeBtttl  iOQ|( 

"LOVE'S  REQUEST," 

la  C,  I  Rat,  aad  P. 
AJao  Arraaced  <W  the  Piaaoforte  by 
BBINLKY  BICUABDS  AND  W.  KUOE. 

/CONCERTS,   Bazaars,    Hebrew   Weddings,  Readings, 

IJ   Mwtliuci,  and  Ilalli.— The  QUEEN'S  CONCERT  ROOMS,  Haaoeer  Hsoar. 
Early  applloatloa  b  Inrltcd  far  KcarlBg  available  dayi.   Apply  to  Mr.  Mali 

ROBERT  COCKS,  ProprWU>r. 

AfR.  LAN8DOWNE  COTTELL'S  ACADEMY  OP 

JlL  MUSIC  Sebolartlilpa  and  unusual  adTaataeea  Studcnta'  Concert, Uanoxer 
Square,  Juie  Mtb.— Nurfulk  Road,  DarawateT.                           P.  Wraia.  Sec. 

CT.    GEORGE'S     HALL,     Rkokut    Street.  The 

O  11.11  and  Theatre  are  to  let  for  ConcerU,  Opvralic  and  Dramatla  Kntertalnneiita, 
Fo'.Ik  Mectinin,  and  Lecture..   Th«  IUII  can  ue  hired  by  the  nlrht  or  lor  a  term. 

NEW  SONG  BT  C1BO  P1N3UTI. 

"I  HEARD  -A  YOIOB." 

The  Words  by  LOUISA  OSAY. 

Mr.  Cianaitngi  will  alas  tbla  aoaa-  at  Conoerta,  Jane  17th,  Iwlh,  SM,  ITth, 
l.aamnaa  Coca  *  Co.,  63,  Hew  Bond  Street. 

PaUUaad  Tnl.  Day, 

"  O  Xj  O-  Jk. , " 

PENSEE  POUR  PIANO. 
r»» 

LOUIS     D  I  B  H  L. 

Price  3a. 

London:  Dcvtun  Daruon  *  Co.,  Ut,  R»f*nt  SUwet,  W. 

QIGNOR  GUSTAVE  GARCIA  begs  to  annonnce  his 

O  »■  Town  for  Ike  SeaaoB.  Addreta,  #,  Mortimer  Road,  OrCTllle  Boad, 
St  Joho'a  Wood 

ICR.  FREDERIC  PENNA  (Baritone)  bege  to  announce 

1Y1  hit  arrleal  from  luly,  and  that  be  will  remain  In  London  durrnc  the  Seaaon. 
MVTPaiana  eaa  aooe|rt  to(a(einenta  for  Coooert.,  Oratorto.,  *c.  Audnaa,  U,  Wat- 
bourne  Park  Kuad,  W. 

PUPILrS  WANTED, 
A   YOUNG  GENTLEMAN,  aged  1G,  ton  of  a  late 

j\_  I'roftaUor  of  UiiAk.  la  doilroiuor  obtklalavg  Pnplli  Ibr  IssttiiuUon  la  Uit  tMkrl)«r 
bnochu  ai  fiutoioite  playlag.  T«ni*fl,  FIAmb  to  Tw«atj  tthlllliifa  p€r  ^mulir. 
Apply  to  Xr.      ao,  MeciUalhirjfU  *jui.r«,  W.C- 

Nvw  Rnuly, 

Q ACRED  CANTATA,  "  BLOW  YE  THE  TRUMPET 

O  IN  ZION,"  by  C.  Wuwici  Joaoaw,  Maa.  Bac,  Oxun.  Prtoe,  haudwtnely 
kouud,  U.  1  in  |»|<er  coteri,  3a,  Suitable  fur  Choral  Sonrllaa.  AdTaliUfeouJ 
terma  may  be  tuado  with  the  ranpuw  for  larva  qaantlthw,  and  the  lland  |«ru 
oMaiaed.                            Nov  «J.U'  A  t  o, ,  L-iadoii. 

Juit  PobUtbtad 

"THE  WILD  B08BHUU," 

BOKO. 

Sana;  by  Mna  EDITH  WYNNE.  The  Word*  by  GOETHE. 
Tho  Muaio  by  JOBjUFHLNH  WILLIAMS,  B.A.M. 

Price  St. 

Londo., ;  l^xaoa.  Coca  a  Co..  4S.  Hew  Boad  Strut. 
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ROYAL  ITALIAN  OPERA. 

Amateur*  of  opsra  owe  a  good  deal  to  the  managerial  habit  of  an. 
noun  ei  or  beforehand  exactly  what  novelties  are  selected  for  production. 
A  proof  of  this  has  just  been  tupplied  by  Messrs.  Gye  and  Mapleson, 
who,  If  they  had  played  the  childish  game  of  ••  0|*>i>'yutir  mouth  and 
•hut  your  eyes,  and  take  what  IJeavcn  may  iend  you,"  would  hav  e 
excited  great  expectation!,  and  entailed  proportionate  disappointment. 
Knowing  that  some,  but  not  what,  novelty  i»  forthcommg,  the  public 
might  naturally  hare  reaaoned  after  this  fashion  :  "  Any  work  li  ie:i 
by  the  managers  of  one  of  the  chief  lyric  theatres  in  the  world  as  an 
addition  to  ita  repertoire  is  bound  to  have  grvit  and  distinguished 
elalros."  The  logic  is  irrefragable,  and  it  can  rawly  be  imagined  how 
the  curioua  anticipator  would  have  passed  in  review  the  array  of  great 
work*  never  yet  heard  at  Covent  Garden,  and  estimated  the  pretention* 
of  each — satisfied  all  the  time  that,  in  any  case,  one  would  be  forthcoming. 
Not  leu  eaiy  la  it  to  picture  the  revulsion  caused  by  an  ultimate  an- 
nouncement that  choice  had  fallen  upon  Signor  Campina  s  i'emeralda, 
a  work  the  history  of  which  speaks  ofdy  of  three  representation*  at  St. 
Petenburgh,  tome  month*  ago ;  whtle'hia  connection  with  lyric  drama 
in  England  It  represented  by  Almirut,  an  opera  played  also  for  three 
nights  at  Her  Majesty's  Theatre  in  1*60.  But,  happily,  Signor 
Campana's  new  work  was  announced  in  the  prospectus  of  the  season, 
time  being  thus  given  to  prepare  for  It,  and  to  investigate  the  reasons 
for  its  choice.  We  think  those  reasons  hard  of  discovery.  Tho  opera 
could  scarcely  have  been  brought  out  on  account  of  Signor  Campana's 
reputation,  the  Interest  of  the  story  (always  a  secondary  matter  in 
opera i  or  the  unchallengeable  merit  of  the  music;  and  we  are  driven  to 
conclude  that  a  new  part  for  Madame  Patti  was  the  chief,  if  not  the  sole, 
desideratum.  Even  this  is  unsatisfactory  ;  because,  granting,  as  we  do 
most  readily,  that  an  extension  of  Madame  Patti'a  repertoire  was  desir- 
able, it  by  no  means  follows  that  Ermeralda  alone  could  supply  the 
means.  Emural/ia  has  supplied  the  mi'ans,  nevertheless;  and  we 
may  as  well  quit  the  field  of  speculation  for  that  of  tact. 

Signor  Campaoa  has  been  fortunate  in  his  subject,  and  in  the  skill  of 
his  literary  co-worker.  There  is  no  need  to  discuss  hero  the  romantic 
interest  of  Victor  Hugo's  Noire  Dame  de  J'arit,  or  its  special  adaptation 
to  purposes  connected  with  the  lyric  drama.  Few  who  read  the  novel 
tail  either  to  appreciate  both,  or  to  wonder  that  great  composer*  of 
opera  have  left  the  story  in  the  hand*  of  composers  who  arc  not  great. 
So  far,  fortune  has  becu  on  tho  side  of  Signor  Campana,  who,  in  securing 
the  assistance  of  Biguor  Cimino  as  librettist,  obtained  auother  advan- 
tag*  of  special  Importance.  To  dramatize  a  novel  is  a  task  of  no 
ordinary  difficulty ;  but  to  adapt  a  complicated  story  for  operatic 
purposes  can  liardly  be  done  with  other  titan  a  remote*  prospect  of 
success.  Signor  Cimino  may  fairly  l«i  congratulated  upon  his  treat- 
ment of  Nvtri  Dame  de  Paru.  cveu  by  those  who  consider  that  all 
possible,  respect  is  due  to  the  ordinal.  True,  he  has  suppressed 
Quasimodo;  but  who  would  care  to  have  such  a  character  prominent 
In  opera?  True,  also,  he  lias  maguifa-d  Estella  into  another  revenge- 
ful Axucena;  but  who  will  complain,  seeing  that  a  contralto  part  of 
dramatic  interest  has  thus  been  provided?  Once  admit  tho  operatic 
adaptation  of  a  story,  and  it  is  impossible  to  overtook  the  exigencies  in- 
volves]—on  which  ground  Signor  Cimino  stands  acquitted  of  all  treason, 
high  or  low,  against  the  majesty  of  Victor  Hugo.  Xotre  Dame  de  Parte 
is  so  well  known  that  a  recital  of  tho  plot  of  Eeweralda  may  bu  >uper- 
Buoos;  we,  nevertheless,  insert  it  as  given  by  tho  translator  of  tho 
libretto,  Mr.  J.  T.  Williams. 

"  Esmeralda,  a  young  girt  of  singular  grace  and  beauty,  who  has,  when 
a  child,  been  stolen  from  her  parent*  and  brought  up  by  gipsies,  is 
loved  with  an  Irrepressible  passion  by  CUude  Frollo,  the  Archdeacon 
of  Notre  Dame.  The  innocent  girl  is  protected  from  the  unrelenting 
pursuit  of  the  guilty  priest  by  Phoebus  de  Chatcaupers,  a  handsomo 
young  captain  in  the  Scotch  Archers,  a  corps  which — as  all  readers  of 
Sir  Walter  Scott  will  remember— was  then  in  tho  service  of  the  French 
monarch.  For  the  yoong  Phatbua,  Esmeralda  conceives  an  absorbing 
affection,  which  the  soldier  returns  with  equal  ardour.  Claude  Frollo 
surprises  the  lovers  during  one  of  their  secret  interviews ;  maddened 
by  furious  jealousy,  he  stabs  his  rival  in  the  back,  ami  escapes  uttpcr- 
eeivod.  Esmeralda,  who  is  discovered  near  the  dead  body  of  her 
lover,  is  accused  of  having  murdered  him,  and  a  variety  of  circum- 
stances tending  to  convict  her  of  the  crime,  the  hapless  maiden  is 
arrested  and  condemned  to  death.  Claude  Frollo  offers  her  the  means 
of  escape,  on  condition  that  she  shall  consent  to  his  guilty  proposals— 
an  offer  which  Esmeralda  rejects  with  scorn.  After  a  brief  interview 
with  her  mother — whom  she  has  only  just  discovered,  and  for  whom 
she  has  so  long  and  so  ardently  sought — the  nnhappv  girl  is  dragged 
to  the  scaffold  and  executed,  while  Claude  Frollo,  tortured  by- 
grief  and  remorse,  commit*  suicide,  and  expires  at  the  foot  of  the 


much  a  composer  of  genius  might  do  with  this  story,  we  need 
;  and  there  is,  consequently,  all  the  more  cause  for  regret  that 


it  fell  into  the  hands  of  Signor  Campana.  who  scarcely  rises  even  once 
to  the  height  of  its  argument.  As  a  matter  of  fact,  the  libretto  was 
too  good  for  tho  composer ;  because,  at  the  lowest  estimate,  it  might 
have  challenged  the  genius  of  Signor  Verdi  with  whom  Signor  Campana 
has  little  in  common,  save  nationality.  This  being  the  case,  we  shall 
not  go  through  the  opera  number  by  number,  wasting  time  and  space 
upon  the  minute  criticism  warranted  only  when  works  of  merit  are  con- 
sidered. There  are,  however,  some  salient  features  It  may  be  necessary 
to  point  out,  pour  eneourager  let  autret — those,  we  mean,  who  are 
striving  to  attain  Signor  Campana's  end  with  no  more  than  Signor 
Canipana's  means.  To  begin,  even  free-thinkers  on  questions  of 
harmony  may  find  matter  for  objection  in  nearly  every  page  of  the 
work.  Signor  Campana  stands  not  upon  the  order  of  his  modulation?, 
but  modulates  at  once ;  with  a  disregard  of  proprieties  which  would  be 
sublime  it'  it  were  not  something  else.  The  smallest  details  of 
grain  mar,  moreover,  are  so  coolly  set  at  defiance  that  we  well-nigh 
incline  to  believe  grammar  haa  lost  its  binding  poxer.  This  might  Do 
pardoned  if  outweighed  by  original  themes,  masterly  development, 
and  dramatic  force ;  but  for  such  things  we  look  through  the  opera 
almost  in  vain.  In  fact,  we  might  apply  to  EemeraMa  the  familiar 
remark,  "  What  is  good  is  not  new,  and  what  is  new  is  not  good."  As 

Campana  suggests  La  Faworila  and  Lucia  with  astonishing  fidelity.'  As 
regards  tho  latter,  we  may  give  a  general  direction  to  take  the  first 
number  that  involves  no  reminiscences,  confident  in  the  assurance  of  ita 
bearing  out  our  remark.  Briefly,  Eemeralda  is  tho  work  of  a  composer 
whose  ambition  has  outgrown  bis  powers  and  placed  him  in  a  false  posi- 
tion. If  it  be  asked,  lias,  then,  Eemeralda  no  merit  at  all  ?— we  answer 
that,  howeverit  may  appear  from  a  lower  stand-point, regarded  asa  serious 
attempt  at  writing  ecrioua  opera,  it  must  be  prooouncid  the  failure  we 
havo  described. 

Fortuue,  though  denying  Signor  Campana  the  ability  to  write  a  great 
work,  determined,  with  her  usual  capriciouanesa,  to  indulge  him  in 
other  ways.  Rarely,  for  example,  has  any  opera  been  brought  out 
under  such  advantageous  conditions  as  Etmtralda.  With  Madame 
Patti  as  the  heroine,  supported  by  Mdlle.  Scalchi  (Estella),  Signor 
Naudin  (Phcebus),  and  Signor  Graxiani  (Claude),  the  opera,  were  it 
worse  than  it  is,  would  be  endowed  for  a  time  with  life.  No  wonder, 
therefore,  that  applause  was  frequent,  that  the  artists  were  often  re- 
called, and  that  the  audience  demanded  a  sight  of  the  composer. 
Madamo  Patti,  by  virtue  of  ringing  which  for  facility  and  brilliance 
challenged  comparison,  and  of  acting  such  as  is  rarely  witnessed  on  the 
lyric  stage,  might  alone  have  produced  these  results.  Her  Esmeralda, 
we  fancy,  will  live,  when  Signor  Campana's  music  is  forgotten,  bo- 
coming,  in  fact,  the  Esmeralda  of  tho  enduring  romance,  rather  than  of 
the  opera.  To  enumerate  all  Madame  Patti'a  successes  would  be 
tedious,  and  it  muat,  therefore,  suffice  to  say  that  whether  as  tho  gay 
gipsy  girl,  the  love-stricken  maiden,  or  the  victim  of  judicial  error,  she 
was  interesting  and  attractive  to  the  highest  degree.  Mdlle.  Scalchi, 
as  Estella,  appeared  laudably  anxious  to  do  justice  to  her  part,  in  which 
task  she  succeeded  well  enough  to  continually  remind  us  of  a  better 
known  gipsy  mother.  Signor  Graxiani  was  sufficiently  melodramatic 
as  Claude,  and  sang  throughout  with  as  much  energy  a*  he  acted. 
Vet  higher  praise  belongs  to  Hlgnor  Naudin,  who  won  an  encore  for  a 
"  aoldicr'a  song."  doing  all  his  work,  moreover,  in  a  fashion  a* 
conscientious  as  it  was  able.  Signor  Caravoglia  took  the  small  part  of 
Tristan,  Signor  Fallar  that  of  a  priest,  and  both  band  and  chorus  were 
efficient  under  Signor  Vianesi's  direction.  The  mitt-en-tdne,  for  thu 
moat  part  familiar,  was  good  enough  for  a  better  work. 


DowjaxcBT.— The  Society  for  tho  Promotion  of  Musical  Art  lately 
gave  an  exultant  performance  or  Spohr  *  oratorio,  Die  leUten  Dinge,  and 
of  Mendelssohn's  music  to  Alhalte. 

Coloobk. — Tho  Association  for  Male  Voices,  "  Lieder-Kranx"— 
which  carried  off  the  first  prize  at  Brussels — gave,  a  short  time  since, 
its  first  oouoert  this  season,  before  an  audience  of  above  four  thousand 
persons.  The  pieces  most  highly  applauded  were  Mendelssohn's 
setting  of  the  Fettgetang  an  die  Riinttler,  and  DeuUeher  Schaur  und 
deuleehet  Gebet,  by  M  oh  ring. 

Kovtoxnaao.— It  appears  that  the  difference  existing  between  Mdme. 
Malllngcr  and  the  management  of  the  Stadttheatcr  arose  from  a  cause 
not  entirely  unknown  in  operatic  circles. 

"  Hoarse,  sirs,  er  not  hosrse? 
— That  was  all  the  question." 
Mdme.  Mallioger  says  she  vat  hoarse;  so  does  Mdme.  Mallinger's 
husband ;  and  so  do  the  medical  men  called  in  by  them.  The  manage- 
ment, supported  by  their  own  medical  man,  affirms  that  she  was  no 
thing.    "  A  very  pretty  quarrel,"  as  Sir  Lucius  would  have 
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Ctjarlea  tOuketw. 


While  his  life's  lamp  seemed  clearest,  mast  i 

A  light  of  wit  and  love  to  peat  and  i 
By  tbe  dark  angel  ha  i*  summoned  hence, 

To  solve  the  mightiest  mystery  of  all ! 
Heating;  that  he  has  passed  beyond  the  veil, 

Before  the  Judge  who  metes  W  men  tlieir  dam, 
Men's  checks,  through  English-speaking  lands,  turn  pale, 

Far  an  the  speaking  wires  can  bear  the  new* — 

Blanched  at  this  sudden  snapping  of  a  life, 
That  seemed  of  all  uur  lives  to  hold  a  t hare ; 

So  were  our  memories  with  his  fancies  rife, 

So  much  of  hu  thought  our  tbooghts  seemed  to  bear. 

Charles  Dickens  dead !    It  ia  as  if  a  light 

In  every  English  home  were  quenched  to-day ; 

As  if  a  face  all  knew  had  passed  from  sight, 
A  hand  all  loved  to  press  were  turned  to  clay. 


Question  who  will  his  power,  it*  range,  its  height. 
His  wisdom,  insurht, — this  at  toast  we  know  : 

AU  in  his  love's  warmth  ami  his  humour's  light 
Rejoiced  and  revelled, — old,  young,  high  or  low — 

L*arne<l,  unlearned — from  the  boy  at  school 
To  the  jndgc  on  the  bench,  none  read  but  owned 

Tli*  targe  lie  art  o'er  which  the  large  brain  held  role, 
The  fancy  by  whose  side  clear  sense  sat  throned. 

The  observation  that  made  all  its  own. 

The  shaping  faculty  that  breathed  life's  breath 
In  types,  all  felt  they  knew  and  still  had  known, 
Life-like,  except  that  they  are  safe  from  death. 
Since  Shakspere  s,  where  the  pen  that  so  I 
Substance  to  airy  nothings  of  the  brain, 


p  airy  nothings 


And  who  that  ev  er  wielded 

Used  it  so  purely  to  such 
Used  it  to  quicken  the  mill*-* 

When  rich  to  poor  shall  be  a*  friend  to  friend  r 
Who  can  say  how  much  of  that  lore's  i 

That  leaven*  now  the  lump  of  this  our  i 
With  influence  as  of  a  present  Heaven, 

Like  light  athwart  chaotic  darkness  1 

May  be  traced  up  te  springs  by  him  1 

To  clods  by  him  stirred  round  affection's  i 
To  hearts  erst  hard,  bat  by  his  fires  annealed 

To  softness  wliereof  Love's  works  are  the  fruits? 
Mosrn,  England,  for  another  great  one  j 

To  join  the  great  ones  who  have  | 
And  put  a  universal  mnuming  on, 

Where'er  sea  breaks  on  English-speaking  i 

His  works  survive  him,  and  his  works'  work  too— 

Of  love  and  kindness  and  good  will  to  men, 
Hat*  of  the  wrong,  and  reverence  of  the  true. 

And  war  on  all  that  shuns  truth's  eagle-ken. 
Earth's  two  chief  nations  mourners  at  hi*  tomb : 

Tlieir  memories  for  hi*  monument .-  their  love 
For  his  reward  [ — Such  is  his  glorious  doom, 

Whom  mortal  praise  or  blame  no  more  shall  «hot< 


PttBtb. 


■sea — A  scries  of  It u ssian  operatic  iwrformances  will  las  given 
i  ii  ion  tli  s  of  July  and  August. 

-Mdtne.  Clara  Schumann  has  been  created  an  honorary 
■  of  the  Koval  Academy  of  Music. 
on*.— Mdme.  ninnie -Sauter  ha*  left  Italy  and  been  engaged 
as  prma  donna  at  tho  Teatro  del  Liceo  of  this  town.    She  made  her 
first  appearance  as  Elisabeth  in  Verdi's  Don  Carlo. 

Bhbsi.au, — A  performance  of  Herr  J.  Vogl'a  oratorio,  Die  Au/er- 
texkung  da  Latarut,  was  given  a  short  time  since,  nnder  the  direction 
Of  Herr  R.  Thoma,  in  the  church  of  St.  Elisabeth,  and  afforded  great 


FUNERAL  OF  CHARLES  DICKENS. 

On  Tuesday  morning,  at  half-past  nine,  the  remain*  of  Charles 
Dickens  were  privately  buried  in  Westminster  Abbey.  The  body  left 
Gadshill  Place  at  six,  and  was  conveyed  in  special  train  to  the  Charing 
Cross  terminus.  There  the  coffin  was  removed  to  a  hearse,  without 
feathers  or  trapping*.  Following  were  three  plain  mourning  coach ea, 
containing  the  members  of  the  family  and  a  few  friends,  as  follows: — 
In  the  first  coach  were  Mr.  Charles  Dickens,  jun.,  Mr.  Harry  Dickens, 
Miss  Dickens,  Mrs.  Charles  Collins.  In  the  seccd  coach.  Miss 
Hogarth,  Mrs.  Austin  iMr.  Dickens's  sister ),  Mrs.  Charles  Dickens, 
jun.,  Mr.  John  Forster.  In  the  third  coach,  Mr.  Frank  Beard,  Mr. 
Charles  Collins,  Mr  Ouvry,  Mr.  Wilkie  Collins,  Mr.  Edmund  Dickens. 
None  of  the  mourner*  wore  bands  or  scarves,  but  were  simply  in  plain 
deep  black. 

At  a  quarter  past  nine  the  cortege  quitted  the  station,  where  it 
attracted  little  observation  ;  tho  consent  of  the  family  to  the  interment 
in  Westminster  Abbey  having  only  been  obtained  late  on  Monday,  and 
tlieu  on  condition  that  strict  privacy  was  observed,  and  the  ceremony 
should  take  place  at  a  time  when  no  crowd  was  likely.  To  then 
stipulations  the  Dean  instantly  consented ;  in  fact,  he  had  proffered 
them  when  making  hi*  urgent  request  to  the  family  that  the  re- 
"  be  allowed  to  rest  in  Westminster  Abbey.    A  grave 


had  been  prepared  in  the  Bt.  Mary's  Chapel  of  Rochester  Cathedral ; 
but  all  will  fool  glad  that  Mr.  Dickens's  relatives,  at  the  last  moment, 
consented  to  gratify  a  national  de>irc.  The  funeral  procession  reached 
Dean's  Yard  at  half-past  nine.  The  body  waa  received  by  Dean 
Stanley,  the  canons,  and  other  officials,  and  was  conveyed  through  the 
western  cloister  door  along  the  nave  into  the  Chapel  of  St.  Faith, 
bettor  known  as  Poet's  Corner.  Here,  after  the  Abbey  waa  closed  on 
Monday  night,  a  grave  had  been  dug,  simply  surrounded  by  a  black 
cloth  border  to  indicate  tlio  narrow  openiug.  The  grave  is  situated  at 
the  foot  of  the  coffin  of  Handed,  and  at  the  head  of  tue  coffin  of  Sheri  - 
dan,  and  between  the  coffins  of  Lord  Macaulay  and  Cumberland,  the 
dramatic  poet.  Near  to  the  aide  of  Dickens,  and  towards  hi*  feet,  lie 
Johnson  and  Qarrick,  while  close  to  them  reposes  Campbell.  The 
statue  of  Addison  and  the  bust  of  Thackeray  overlook  the  grave  at  its 
head.  Shakstwre's  monument  ia  not  far  from  iu  foot  j  those  of 
OoMsmith  and  the  Duke  of  Argyll  are  on  the  left.  The  Dean  read  the 
Burial  Service,  which  waa  over  by  ten,  before  any  visitors  were  admitted. 
It  was  the  Prayer  Book  Service,  read,  not  etiauted  or  intoned.  Between 
prayers  the  organ  played  a  soft  voluntary.  When  the  coffin,  in  plain 
oak,  was  lowered  into  the  grave,  and  the  service  was  over,  it  was  strewn 
with  wreaths  and  flowers  bv  the  female  mourners;  one  large  duplet 
of  white  rose*)  was  placed  at  the  bead .  The  brass  plate  bora  the  simple 
inscription— 


Cbablks  Dickers, 
Boax  Febboaby  7tb,  1812. 
Dim  June  9th,  1  870. 


During  the  day  the  grave  was  left  open,  and  the  news  of  the  inter- 
ment becoming  kuown,  thousands  came  to  take  a  last  look  on  the  shell 
which  holds  the  remains  of  one  whose  name  will  long  be 


PERSONAL  OPERA. 


the  risk 


We  have  heard  a  good  deal  lately  about  personal  government,  i 
to  society  when  its  framework  rests  on  the  shoulders  of  one  mi 
many  other  dangers  flowing  from  the  same  source,    AU  this  has  its  I 
opera,  where  we  see  what,  after  tbeir  fashion,  sre 
enterprises,  subject  to  the  vagaries  of,  or  tbs  accidents  th 
single  prima  donna.    An  illustrative  ess*  is  immediately 
us  from  Dmry  Lane  Theatre,  by  means  of  the  boancne 
Mdlle.  Christine  NUsson.    Everybody  knows  that  at  the  very  < 
present  season  in  linden  th*  Swedish  artist  had  to  disappoint  her  I 

by  the  public,  and  not  of  much  value  to  a  manager.  The  result  can  hardly  be 
hidden  from  those  who  have  eyes  to  see ;  Drury  Lane  Theatre  shows  con- 
spicuously empty  benches ;  and  not  alt  the  attraction  of  an  admirable  awmbie 
in  which  admirable  artists  take  part,  can  stoat  for  the  absence  of  the  reigning 
raao.    This  is  nothing  abort  of  humiliating ;  and  we  may  well  inquire  into 
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the  right  shoulders,  and  the  secret  of  iu  removal 'discovered,  if,  haply,  discovery 

is  possible. 

It  Is  obvious,  to  begin  with,  that  blame  coo  Dot  attach  to  manager*,  who,  by 
engaging  favourite  prime  dome  on  absurdly  high  terms,  do  that  which,  though 
it  may  rain  them  eventually,  alont  renden  opera  at  all  poaaiUe.  Without  in 
the  least  disparaging  other  and  able  artUta,  we  may  aak  what  would  Covent 
C.rdsn  be  in  the  absence  of  Meedamea  Palti  and  Lr.cc*  more  than  Dniry  Lane 
ha,  been  in  the  abarnc*  of  Mdlle.  Nileaan  ?    The  most  casual  obaerrer  of  aucl. 

j  *  star  "  system,  would  revolutiotur* 
•itate  appeal,  (which  would  find  tmt  little  response) 
to  another  public  than  that  now  anataining  the  institution.  Manager*,  if  they 
mn*t  btmanogera,  hare,  consequently,  no  choice  but  to  bid  high  for  favourite* 
and  pay  in  hard  and  heavy  caah  for  the  pleasure  of  risking  their  all  upon  the 
delicate  throata  ami  yet  more  tender  suseeptibditie*  of  foreign  aong  bird*. 
Bnt  if  we  moat  acquit  the  managers,  who  have  nothing  but  Hobaon's  choice 
before  them,  neither  can  we  blame  the  artist*,  who  naturally  improve  their 
position  to  the  otmoat,  and  make  prodigious  quantities  of  hay  during  the 
possibly  abort  tine  that  their  aun  may  shine.  No  doubt  if  these  extremely 
lucky  individuals — the  artists  we  mean — were  free  from  the  ahortcoming* 
natural  to  humanity,  they  would  use  their  power  with  greater  regard  for  the 
interval*  of  those  who  pay  than)  so  heavily.  But  they  are  not  thus  free  ;  and, 
moreover,  they  poaseaa,  aa  a  rule,  all  the  illogical  impulses  which  belong  to  the 
sex  now  trying  so  hard  to  become  oar  masters.  Hence  we  hear  from  time  to 
time  of  eaprii-oiianess,  thoughtlessness,  or  selnahnaa*  on  the  part  of  prime  donju 
which  are  bard  to  tolrratr,  much  more  hard  to  forgive.  Let  oa  suppose,  for 
example,  that  a  favourite  singer,  in  full  view  of  a  heavy  season  likely  to  make 
corresponding  demands  upon  her  power*,  waste*  her  energies  in  superfluous 
work,  begins  the  season  in  impaired  health,  and  even  then  spend*  the  strength 
belonging  to  her  manager  for  the  gratification  of  private  and  exalted  circle*. 
It  is  clear  that  this  course  lies  within  lbs  bounds  of  possibility ;  and,  therefore, 
wc  may  weD  complain  of  a  system  that  enables  it  to  bring  close  upon  ruin 
such  a  great  art-enterprise  as  a  first-clam)  lyric  theatre  must  necessarily  be. 
Upon  the  shoulder,  of  the  operatic  public,  and  of  the  press  at  large,  we 

«  of  which  we  write  must  be 


reins  iu  vain  if  the 
be  absent.  The  illustration  of  this  at  Drury  Lane  on 
Saturday  was  most  melancholy;  crowds  turned  their  back  npon  J*  Ifoae 
di  Figaro  supported  by  artists  like  Volpioi,  Lewitxky,  Fnure,  and  Santley, 
because  one  of  its  characters  was  not  sustained  by  Mdlle.  Christine  NUsson. 
All  the  more  melancholy  did  this  exhibition  of  bad  teste  appear  an  account  of 
the  helplessness  of  an  immediate  core.  The  time  will  came  perhaps — though 
we  are  by  no  means  sanguine  about  it — when  those  who  are  the  chief  support 
of  opera  will  regard  a  good  entemble  a.  the  chief  operatic  good ;  no  longer 
looking  upon  everything  aa  concentrated  in  the  person  of  a  single  favourite 
artist.  If  this  change  for  the  better  be  possible  the  press  can  certainly  hasten 
it  by  refusing  to  trumpet  forth  at  enormous  length  the  praises  of  reigning 
sopranos,  while  the  just  claims  of  other  artists  not  so  fashionable  meet 
with  scant  attention.  We  commend  this  matter  to  those  whom  it  most  con- 
cerns, and  who  are  quite  intelligent  enough  to  see,  without  exposition  from  ns, 
in  how  a  great  a  measure  they  ensure  the  continuance  of  personal  opera. 


THE  ORGAN  PEDAL1KRA — A  SUGGESTION. 

To  the  Rditar  of  the  "  Mtuical  World." 

Sir,— Kver  since  the  penny  exhibition  at  the  country  fairs,  a  generation  ago, 
of  the  celebrated  Miss  biffin  cutting  devices  in  paper  and  card-board  with  her 
toss,  and  writing,  besides,  a  very  fluent  current  hand,  the  thought  has  been 
in  my  mind  to  suggest  the  possibility  of  a  more  economical  pedal-board  for 
the  organ— economical  with  regard  to  expenditure  of  power  and  space ;  aaving 
both  time  and  strength,  by  adapting  the  keys  to  the  toes  instead  of  to  the  feet 
of  the  performer.  I  have  been  too  much  afraid  of  being  laughed  out  of  the 
rt,  to  even  mention  my  views.    But  recently  what  I  hare 

ntasias  produced  through  the  mcdiumsbip  of  the  te/toea 
only,  at  oos  of  the  London  musfc-hall*,  by  a  German  musician  who  was  bora 


without  arms,  that  it  may  be  inferred  that  the  time  has  arrived  for  giving  my 
suggestion  some  sort  of  publicity  by  mentioning  it  in  your  journal. 

Tb*  organ- builders  might  sneer  at  my  suggestion  involving  serious  modifi- 
cations ef  plans  already  thought  to  be  perfect  j  but.  when  the  numerous  altera- 
tion* in  clavichords,  from  early  times  to  now,  are  considered,  it  will  be  indeed 
stranger  if  some  on.  amongst  their  number  should  not  be  courageous  enough 
to  brave  prejudice  in  giving  such  a  modification  of 
of  its  being  pl.,ed  with  tbs  toes,  st  least  a  trial.  The  . 
be  such  aa  to  enable  the  whole  keyboard  compass  to  be  placed  within  the 
«*ms  space  as  Use  ordinary  two-and-a-half  octave*  now  in  use. 
double  tbe  quantity  of  notes  could  be 


or  three  seta  of  pedal-keys,  if  required,  could  readily  be  made  available. 
»s  to  ease  and  comfort  in  playing,  to  say  nothing  of  smoothness,  grace,  i 
beauty  in  delivering  the  music.  Such  a  fugue  as  Bach's  •'  Giant,"  and  I 
of  a  like  character,  instead  of  being  jolted  and  chattered  out  with  noisy  im- 
petuocity  could  be  presented  with  as  much  esse  and  fluency  as  the  five-finger 
rxemsrs  are  now  played  by  toe  merest  tyro  on  tbe  pianoforte.  If  wa  look  at 
tbe  difficulty  of  tbe  violin  as  compared  with  the  pianoforte  when  only  the  bands 
are  considered,  tbe  fact  of  fantasias  being  (terfoniied  on  the  violin  by  means 


>  reach  of  doubt  tbo  practicability  of  scale 
pedal-board  made  for  tbe  toes,  with  a  very 


of  the  feet  alone  places  beyond  tt 
passages  being  performed  upon  a 
small  amount  of  labour.  Indeed  I  am  convinced  that  it  ia  only  for  seme  one 
to  fry  the  experiment,  and  be  may  very  speedily  demonstrate  it  for  himself. 
I  am  aware  that  whatever  is  new  is  received  at  first  with  caution ;  and  iu 
this  aspect  of  the  question  it  would  appear  to  rest  with  some  of  our  organ - 
builders  to  essay  the  application  of  a  new  pedal -board  to  be  played  by  the 
toes.  I  merely  throw  oat  the  idea,  leaving  those  interested  to  try  it  or  not, 
as  it  may  please  them  to  entertain  or  reject  the  suggestion.  Tbe  field  that 
would  thus  be  opened  up  for  new  effects  appears  to  my 
im bounded.— Yours  very  truly, 
ilaidetont,  June  1,  1870. 


PROVINCIAL, 

Malvers. — We  read  in  the  Malrtrn  Xetee  of  last  Saturday  : — 
The  musical  and  literary  entertainment  which  took  place  st  the 
Concert  Hall  on  Tuesday  hist  was  a  decided  sticcea*,  t  he  attendance 
being  Urge  and  satisfactory.  The  chorale,  '  Let  all  meo  praise  the 
Lord,'  and  'Incline  thine  Ear,'  solo,  aong  with  great  taste  by  Mr. 
J.  W.  Stoyle,  were  well  received  and  warmly  applauded  •  The  fields 
of  Paradise '  was  effectively  rendered  by  Miss  Smith.  The  second 
part  of  the  programme  consisted  of  song*,  glees,  etc.  'Awake, 
•rEolhvn  Lyre,  was  sang  with  much  spirit,  and  '  The  Dawn  of 
Day,'  was  well  rendered.  Mia*  Davis,  Messrs.  Smith  and  Stoyle 
were  encored  in  '  Oh,  Stranger,  lend  tho  gentle  Bark,'  and  other 

p^d^Trven"  nnlnn  in"  Y,"^  MrTT'T.  H^rrdhiow^of 
Tewkesbury  Abbey  Church,  conducted  the  performances.  The  enter- 
tainment proved  so  far  successful  as  to  pay  iu  expense*." 

Kindest  (Henley-upon-Thameaj.— A  correspondent  write*  us  that:— 


"  An  evening  concert  was  given  on  Wednesday,  Jane  8th,  under 
the  direction  of  Mdme.  Marie  d'Anrietta  (towards  tbe  funds  for  placing 
a  stained  glass  window  in  r ingest  Church),  In  a  '  barn,"  kindly  lent 
for  tho  purpose  by  Mr.  T.  Hussey.  The  '  barn '  was  most  tastefully 
decorated  with  paintings,  flowers,  moss  banks,  wreaths,  Ac.,  by  Miss  A. 
Gwilt,  etster  of  Mdme.  d  Annetta.  Upwards  of  +00  person*  obtained 
admission,  while  numbers  were  unable  to  get  even  standing  room. 
The  concert  opened  with  the  ■  CJipsy  Chorus '  from  rmiota,  sung 
with  great  precision  by  the  r'ingest  Glee  Choir,  and  followed  by  tbe 
overture  to  Ouilhume  Tell,  capitally  executed  on  the  harmonium,  by 
Mdmo.  d' Annetta.  Mr.  Greenwood  sang  '  M'appari '  charmingly, 
although  his  splendid  voice  was  not  heard  to  advantage  aa  he  was 
suffering  from  hoarseness.  His  son,  W illie,  a  little  boy  nine  years  old, 
delighted  every  one  present  by  his  sweet  clear  voice,  and  his  song, 
'  A  Summer  Evening,'  just  suited  him.  Miss  E.  Deane  gave  with 
great  expression  Wallace's  '  Gentle  Troubadour,'  and  was  encored  in 
a  barcarolle  with  Mr.  K.  Greenwood,  -On  the  Bluo  Wave.'  Mies 
Deane  was  recalled  after  •  Janet's  Choice,'  when  she  sang  Glover's 
'  Gipsy  Jane,'  in  capital  style.  Hor  sweet  voice  and  onaftVotrd 
manner  greatly  pleased  the  audience.  Miss  A.  Gwilt  was  encored  in  a 
very  pretty  song,  ■  Heartbroken '  (by  Marie  d'Annettai,  which  she 
sang  with  genuine  feeling.  Mr.  Pestcll  was  enthusiastically  encored 
in  both  his  comic  songs.  A  •  Grande  Valse,'  by  Signer  Tito  Mattel, 
was  excellently  played  bv  Mdme.  d'Annetta  and  greatly  applauded. 
Unfortunately,  Count  Boift  was  not  forthcoming,  to  Mr.  Greenwood, 


Digitized  by  Google 


412 



THE  MUSICAL  WORLD. 


[Jane  18,  1870., 


at  a  moment's  notice,  undertook  to  ring  the  '  Little  Wee  Dog,"  which 
he  did  extremely  well,  and  was  vociferously  encored.  An  arrangement 
of  operatic  air*,  for  Tiolin  and  piano,  played  by  Mdme.  d'Annetta  and 
Misa  A.  Owlil  then  followed,  and  pleaaed  everyone,  Mr.  Peteud.  of 
Henley,  whose  name,  however,  was  not  in  the  programme,  volantcere d 
a  solo,  in  place  of  the  trio  announced.  Arditi's  '  Stirrnp  Cup  '  was 
encored,  when  he  sang  Roche's  '  A  thousand  times  good  night.'  both 
In  his  usual  artistic  manner.  The  National  Anthem  followed,  and  so 
closed  one  of  the  most  successful  country  concerts  ever  given.  We  only 
hope  that  Mdme.  d'Annetta  can  be  prevailed  upon  shortly  to  give 
another.  By-the-bye,  1  had  almost  omitted  to  mention  Mrs.  Gwill's 
very  artistic  singing  of  '  The  Ulue  Ribbon,'  and  Mr.  Deanc's  gallant 
delivery  of  '  The  Cambrian  Plume'  (Brinley  Richards),  an  omission  1 
should  not  have  forgiven  myself  for,  as  they  deserved  and  obtained 
the  warm  applause  of  the  audience." 

Domx. — A  correspondent  writes  to  us  as  follows : — 
"  The  Philharmonic  Society  have  given  an  excellent  performance  of 
Mrs.  Robinson's  cantata,  God  it  J<ove  ( which  met  with  great  success 
when  produced  last  yeah.  The  principal  vocalists  were  the  Mi-sen 
Herbert.  Mias  Fennell,  Mr.  R.  Smith,  and  Mr.  Peel,  assisted  by  an 
excelleut  chorus.  The  obblignto  violoncello  accompaniments  to  several 
of  tho  pieces  were  beautifully  played  by  Herr  Eisner,  and  the  harp 
accompaniments  by  Ilorr  OL*rlhUr,  to  whom  the  credit  of  tho  excellent 
orchestration  of  the  cantata  we  believe  is  due,  and  of  whom  the  Daily 
Exprttt  writes:— •  The  masterly  harp  playing  of  Herr  Charles 
Obertliur,  that  true  artist  and  accomplished  musician,  constituted  a 
great  and  legitimate  attraction.  Herr  Oberthur,  who  had  been 
judiciously  retained  for  the  harp  obbligati  of  the  cantata,  plavcd  also  a 
solo,  accompanied  by  the  orchestra,  mod  est  ly  entitled,  "  Concertina," 
alvounding  in  melody  and  elegant  passage  writing,  anil  moreover 
charmingly  scored  for  the  band.  Herr  Oberthur  played  admirably  in 
Mrs.  Robinson's  cantata,  and,  of  course,  he  did  equally  well  in  the 
interpretation  of  his  own  thought*.  The  Concertina  opens  in  G  minor, 
modulates,  among  Oliver  keys,  into  G  flat,  in  which  there  occurs  a  very 
graceful  six-eight  movement.  The  finale  is  in  tho  tarantella  form, 
with  a  short  eantabile  episode,  and  is  wound  up  by  a  brilliant  «xla  in 
O  major.'  The  same  journal  writes  also  that—'  Thcro  was  one  un- 
usual Item  in  tho  programme— namely,  a  piece  for  the  organ  alone, 
and  more  unusual  still  the  piece  was  re-demanded,  and  the  player.  Dr. 
Stewart,  obliged  to  return.  Miss  Fennell  (the  "star''  of  the  Irish 
Academy  of  Muriel,  was  very  successful  in  tho  contralto  air  "  Cling 
to  the  Crucified,"  in  Mrs.  Robinson  s  cantata,  ami  had  to  repeat  Dr. 
Stewart's  clever  setting  of  "  At  the  dead  or  night,"  from  Dr.  Walker  s 
The  Eve  of  St.  John.  Mr.  Busscll  and  Mr.  Robinson  were  the  joint 
conductors,  and  Mr.  Levey  led  the  band.  Their  Excellencies  tho  Earl 
and  Countess  Spencer  were  present,  and  remained  until  tho  conclusion 
of  the  concert."' 


Leeds.— The  i'orkthirt  Pott  says  :— 

"  Ono  of  the  most  attractive  of  the  Town  Hall  Popular  Concerts 
took  place  on  Saturday  evening  last.  There  were  two  vocalists,  Miss 
Grace  Armytage  and  Mr.  H.  C.  Sanders.  We  sincerely  hope  the 
experiment  of  having  the  band  of  tho  6th  Dragoon  Guards  to  play  In 
conjunction  with  Dr.  Spark  at  the  organ  will  he  repeated.  Tho  concert 
was  opened  by  a  selection  from  Rossini's  Stabat  Mattr,  performed  bv 
the  band  and  Dr.  Spark.  No  less  effective  was  a  Stiakspcrian  over- 
ture, arranged  by  Dr.  Spark,  introducing  '  Come  unto  these  vellow 
sands,'  '  Whero  the  tie*  sucks,'  and  Mendelssohn's  •  Wedding 
March.'  A  pastoral  fantasia  of  Lefebnre  Welv'e  was  the  means  ot 
eliciting  some  marvellous  organ  effects.  The  composition  was  played 
as  a  solo  by  Dr.  Spark.  A  grand  fantasia  on  Faun  was  played  with 
great  taste  ;  and  at  the  close  the  band  and  organ  combined  performed 
tho  National  Anthem  and  •  Rule,  Britannia.'  Mr.  J.  Bvdney  Jones,  the 
regimental  bandmaster,  conducted  in  admirable  style.  Miss  Armytage 
sang  very  sweetly  and  was  encored  in  all  her  tonga.  Tho  onlv  song 
for  Mr.  Sanders  was  •  The  Guard  Ship,'  and  in  itacxecution  he  acquitted 
himself  satisfactorily." 


To  the  Editor  of  the  "  Mutical  World." 
8ia,— Public  authority  has  undertaken  to  purify  our  streets  of  the 


scandal  of  men  dressed  as 

purify 


iressec  as  women.  Will  the  pu 
>ur  stage  of  the  other  scandal— women  drx 
Theatre,  June  10. 


of  propriety 
men?— Yours, 


IxMsraccK.— Handel's  Aae  and  Galatea,  which,  though  so  well 
known  in  unmusical  England— to  adopt  tho  language  of  ottr  foreign 
friends — is  »  comparative  novelty  here,  has  been  Uitelr  performed  to 
the  great  delight  of  all  those  lnnspruckers  who  were  fortunate  enough 
to  tss  present.  The  performance,  indeed,  was  such  a  success  that  it 
will  shortly  be  " 


CHURCH  MUSIC  IN  LONDON — No.  L 
St.  Paol's. 
To  the  Editor  of  the  •■  Mutical  World:' 

Sin,— It  is  with  diffidence  I  approach  you  on  a  subject  treated  with 
so  much  unvarying  apathy,  both  by  tho  press  and  the  public,  as  Church 
Music;  an  indifference  positively  culpable  in  those,  like  yourself,  who 
undertake  the  responsibility  of  directing  the  public  taste  in  matters 
concern  ng  the  Divine  art.  Your  columns  arc,  week  by  week,  and 
year  by  year,  filled  with  notices  of  perrormanoeath.it  are  but  illustra- 
tions of  the  vanity  of  player  and  singer;  I  rut  the  execution  of  the 
music  in  our  national  Church,  rarely  receives  recognition.  Your 
critical  genius  is  spent  in  compositions  as  ephemeral  as  the  passing 
fashions  of  a  lady's  toilette,  whilst  our  unique  school  of  church 
music,  that  has  been  mom  or  less  worthily  represented  by  English 
musicians  far  three  centuries,  is  treated  with  the  coldest  neglect. 
Can  rnu«ic.  when  an  adjunct  to  religiou,  be  considered  unworthy  your 
consideration  ?  Is  not  rather  your  beloved  art  more  truly  Divine  when 
made  the  vehicle  of  prayer  and  praise— the  handmaid  of  holy  Church? 

The  object  of  this  letter,  primarily,  is  to  enlist  your  critical 
powers  in  a  survey  or  the  present  condition  or  our  ecclesiastical  music, 
to  enquire  if  it  is  adapted  for  its  high  functions,  and  if  it  fulfils  it* 
heaveidy  mixtion.     1  may  be  reproached  by  some  Tor  eeeking  aid 
and  light  from  the  outer  musical  world,  when  I  may  find  a  Diogenes 
within  the  Church's  pair,  but  the  rough  hands  of  the  present  age  tear 
away  tho  garb  of  sanctity  if  it  hides  decay,    for  illness  of  body  we 
send  n  >l  lor  the  priest  but  fir  tho  doctor;    and  I  trust  the  new 
latch  of"  .Vuj.  ZJucr.  "  Oxford  intends  making,  will  be  commissioned 
to  vivify    the  languishing,  stagnant,  and  lifeless  choirs  of  our 
London  churches.     Amongst  our  churches  stands  first  in  order 
St,  Paul's  Cathedral.    For,  as  the  tall  palm  that  lifts  its  head  high 
above  the  stunted  shrubs  ol'an  Eastern  plain,  so  rises  its  glorious  dome 
high  above  all  in  the  surrounding  wilderness  of  brick  and  atone, 
throwing  into  shallow  theuprearing  palace*  of  commerce.    ]u  towering 
majesty  it  demands  from  all  observation  and  artistic  homage,  and  in- 
vites all  to  enter  and  behold  what  it  enshrines,  and  ho  that  enters 
may,  with  justice  and  bitter  disappointment,  exclaim  :— 
"  A  pity  builder  made  so  thick  a  wall 
About  so  poor  a  tressore  " 
—for  in  spite  or  its  dome  of  vast  and  harmonious  proportions,  a  sense  of 
coldness  and  crudeness  pervades  it — 4  miserable  neglect  made  more 
apparent  by  spasmodic  attempts  to  beautify.     1  once  saw  a  lunatic 
whose  notions  of  full  dress  consisted  of  a  white  waistcoat  ornamented  with 
bras*  buttons  and  soiled  postage  stamps;  in  truth  some  such  idea  of  beauty 
the  interior  of  our  cathedral  presents,  with  its  patches  or  gilt  and  paint. 
The  large  organ  over  the  south  entrance  is  like  unto  the  rest— it  lacks 
a  proper  case,  and  looks  like  a  gymnasium  erected  as  a  means  to  in- 
crease, the  organist's  salary  from  the  pockets  of  muscular  visitors.  The 
•mailer  and  older  organ  built  by  Father  Schmidt,  that  looked  so  noble 
when  over  the  screen  carved  by  Gibbon,  is  now  stowed  away  in  an 
arrh  of  the  choir.    A  few  years  ago  a  Japanese  philosopher,  in  speaking 
to  his  countrymen  of  our  churches,  said.  •'  thev  alwavs  plsce  a  huge 
ugly  idol,  without  head,  but  with  many  loud  voices,  in  their  midst." 
Have  our  church  authorities  felt  the  justice  of  this  criticism,  and  is 
this  the  cause  of  the  organ  being  either  crammed  into  a  nook  or  buried 
in  cellars  out  of  sight?    But  I  care  not  where  the  organ  be  placed  so 
long  as  it  answers  its  purpose  of  accompanying  the  choir;  that  it 
can  better  do  so  when  it  is  placed  between'  tho  decani  and  cantoris 
sides  of  the  choir.    The  architect,  however,  has  been  of  late  in  the 
ascendant,  and  has  remorselessly  sacrificed  the  ear  to  the  eye.  The 
useful  but  obtruding  organ  lias  been  deposed;  but  what,  saith  he,  is 
the  round  to  the  worshippers,  if  tile  right  of  columns  and  arches  be 
uninterrupted  to  the  gaacr*. 

Previously  to  the  removal  or  the  screen  the  voices  of  the  choir  were 
much  more  condensed  in  space  than  now  Weak  and  ineffective  as 
they  were  then,  in  point  or  numbers,  yet  the  area  was  circumscribed  to 
the  choir  proper,  now  th»t  larrier  is  removed,  and  a  much  vaster  space 
is  supposed  to  come  within  tho  range  or  their  voices,  and  thus  the 
reehlenees  or  their  numbers  is  made  more  painfully  apparent.  Some 
dozen  boys  and  ten  men  constitute  the  full  choir,  and  this  ridiculously 
small  force  is  further  weakened  by  its  division  into  decani  and  cantoris 
sides,  so  that  in  great  part  of 'the  services  the  voices  or  only  six 
boys  and  five  men  can  l».<  heard.  I  need  not  attempt  to  describe  the 
pitiable  effect  of  nn  h  a  number  in  a  building  so  vast,  and  crowded,  as 
it  oftm  i«,  by  a  congregation  of  many  thousands.  I  would  not  wil- 
lingly write  a  disparaging  word  concerning  tho  vocal  ability  or  any 
individual  member  of  tho  choir.  Some  are,  doubtless,  good  singers, 
and  all  may  be  considered  fairly  efficient— it  is  not  tho  quality,  but  the 
quantity  that  I  denounce  an  utterly  incompetent.  The  efficiency  of 
the  choir  is  further  reduced  by  a  total  absence  of  organization,  the 
straggling  entrance  into  Divine"  service  of  its  members,  one  by  one, 
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illustrate*  its  entire  looMnem  and  irregularity  Is  all  things.  Then  are 
five  Tican-ohoni,  who  form,  with  the  organist,  a  corporate  body,  the 
rest  are  stlfienrlarie*.  The  policy  of  the  vicara-choral,  after  bring 
'  aworo  in,''  usually  ia  to  proclaim  entire  irreaponaiLilitr,  refusing  sub- 
ordination to  the  dean  and  the  chapter,  to  claim  the'right  to  attend 
aenrice  only  when  they  please,  and  to  be  subject  to  no  anthority  how 
they  perform  their  duties  ;  in  fact,  for  each  member  to  bo  a  dean  and 
chapter  onto  himself.  8urely  1  need  not  urge  that  government,  neces- 
sary to  the  well  working  of  any  society,  to  the  happiness  of  any  house- 
hold, ahooid  be  exerted  for  the  proper  conduct  of  a  public  ehoir.  I 
refrain  at  prcaent  from  diaeuaaiDg  the  character  of  the  music  in  our 
Cathedral  Service ;  bat  I  cannot  withhold  acknowledging  the  gratitude 
all  lovers  of  the  Divine  Art  must  owe  to  Mr.  Ooea,  the  organist  of  St. 
Paul's,  far  the  additions  he  ha*  made  to  onr  riptrtaire  of  eccleaiaatical 
music.  Like  hfs  many  predecessors,  he  has  devoted  his  life  to  compo- 
sitions for  our  church,  and,  unlike  many  of  bis  cotemporarie*.  who 
waste  their  energies  in  attempts  at  oratorio,  as  ambitious  as  futile,  his 
works,  fragmentary  as  anthems  and  services  necessarily  must  be,  form 
a  worthy  sequel  to  those  of  Puree],  Blow,  and  Boyoe,  and  are  truly  a 
noble  development  of  our  English  sacred  school.  They  liave  learning 
without  cradeness,  solidity  without  heaviness,  manliness  with  tender- 
ness, and  power  with  geniality.  Well  would  it  be  if  our  young 
m  acid  sue  would  take  him  as  *a  model  in  their  writings,  for  in  his 
works  thsy  would  find  a  natural  healthy  beauty  of  form  that  may  lead 
them  from  imitating  the  instrumental  draperies  of  the  modern  German 
school,  which  fantastic  draperies  they  too  often  use,  as  "  the  Veiled 
Prophet  of  Khoraaaan  "  did  his  veil,  forth*  purpose  of  hiding  deformity 
of  natures.  The  authorities  of  St.  Paul's  may  be  congratulated  upon 
a  servant  of  such  earnest  genius  as  their  organist.  Poverty  now  is 
their  plea  for  not  augmenting  and  improving  their  ehoir,  but  when  in 
the  possession  of  their  immense  revenue*  they  did  nothing,  and  if  those 
revenues  were  again  restored  to  them  I  (ear  little  could  be  expected 
from  dignitaries  so  ignorant  and  indifferent  to  the  musical  art. — I 
am,  Sir,  your  obedient  servant,  P.  O. 


ORGAN  NEWS. 

Tbs  organ  erected  in  St.  Mary's  Church,  Horneastle,  by  Messrs.  Grsy  4 
Dsvisoii,  in  1861,  has  been  rebuilt  and  enlarged  by  Mr.  T.  It.  Nicholson,  ef 
Lincoln,  and  ia  now  a  very  fins  ituttrtunsnl.  Additions!  bellows  and  wind 
chests  have  keen  supplied,'  the  action  bi 
rsrsieed,  and  several  steps  sdded.  The 
marvellous,  the  Bourdons  especially  adding 
the  instrument.  Tbs  greatest  praise  is  due  ts  Mr-  Nicholson  fer  the  thorough 
ncas  with  which  every  pert  of  thei  work  has  been  dune.  The  organ  was 
opened  by  Mr.  W.  Wskeb'n,  who  unites  to  brilliant  execution  sn  exquisite 
taste  in  the  management  of  the  instrument.  The  services  st  the  opening 
!  m  every  respect  successful    The  following 


*u  bushed,  sTery  paps  has  been 
•used  body  of  tone  is  something 
to  tbs  fulness  snd  grandeur  of 


I.  Bourdon   16  tone 

».  Opeo  DSapsson   s 

».  Bionpnl  Dl»r«»oa    s  too* 

s.  Frtseipal   4 

S.  nftesatfc   2 


«.  Mixture  (3  i 

T.  Hore   s 

»,  Oboe   S 

».  Clsrtoa   4 


1.  Hwsll  OctSTF. 

i  r~i»i  i. >•  '.■>'? 
J.  Mat  to  Gremt. 


FxoiL  Oku*. 
I.  Open  Ptanasoo  .... 

(  OCM.1JUL 


Hfeet. 


4.  Pedal  to  Dwell, 
i.  Orest  to  Kw.lt. 


If.B. — Soundboard,  slides,  and  action  are  prepared  for  a 
tone)  te  be  sdded  to  the  Pedsl  at  some  future  date. 


(16  1 


To  the  Editor  oj  (As  "  Mutual  World." 

Mr  Dsaa  8m,— I  have  just  received  a  letter  from  Dr.  Ferdinand 
Hilierin  which  hs  requsats  me  to  ask  you  to  kindly  correct  a  paragraph 
which  has  appeared  in  the  Mutieal  World — to  the  effect  that  Wagner 
has  been  invited  to  conduct  Beethoven's  Ninth  Svmphony  at  Bonn — 
the  net  being  that  Wagner  is  going  to  conduct  at  Vienna,  IlUler  him- 
self, of  course,  conducting  at  Boon.— Yours  sincerely, 


1,  Btnurt  Strut,  W.,  June  I*,  1^70. 


li. 


OUR  CONTEMPORARIES. 
"Lb  Noxza"  without  Niijwon. 
Tho  Qraphicof  June  1 1th  thns  refers  to  lata  c  rents  at  Drury  Lnnc  : — 
"  Oor  readers  may  accept  the  oflicisl  statement  with  regard  to  the  popular 
Swedish  artist  as  an'absolute  fact.  Mdlle.  Nibuon  haa  orerworkeil  herself, 
and  she  now  suffers  the  congruence  that  oosnes  to  all  alike,  be  they  prime 
doiutt  or  scene-shifters.  Itcst  is  esaential  in  such  s  rase,  snd  rest  Mdlle. 
Nilsson  is  taking,  sorely  against  her  will,  we  msy  ho  assured  ;  snd  not  less 
sorely  against  the  interests  of  her  msnager.  It  nuul  ite  Ntid,  however,  that 
the  manager  suffers  more  than  is  creditable  to  the  public.  On  Saturday  Isat 
Mdlle.  Nilsson  was  to  hare  played  the  Countess  in  l-t  Kottt  di  Figaro,  and 
her  non-appearance  enabled  the  observant  to  gauge  the  extent  of  prima  dauna 
worship  among  operatic  audiences,  lirmcmbenng  that,  with  Mdlle.  Nilsson 
sbaent,  there  yet  remained  such  a  group  of  artists  as  Volpini,  Reboux, 
Lewitzky.  Fsure,  snd  Santley — to  say  nothing  of  Mnaart's  nnsurpaawd 
music — the  number  who  turned  away  forced  upon  us  some  unpleasant  reflec- 
tions. These  defaulters  were  of  all  chutes,  but  chiefly  of  the  class  well 
educated  enough  to  know  better.  Elegant  yoong  ladies  exclaimed,  '  Oh, 
mamma,  Nilsson  doesn't  sing.  What  is  the  use  of  staying  ?  '  Severe  persons 
of  both  sexn  sraxed  angry,  snd  muttered,  as  they  retired,  that  the  conduct  of 
'  These  artists,'  in  being  hoarse,  was  1  simply  disgraceful ; '  while  swells  let 
fall  their  ere -glasses  with  the  familiar  'click'  of  youn 
drawled,  'By  Jove!  you  know,  hsaws  a  sell.'  So  Mozart  "i 
played  after  a  fashion  not  to  be  surpassed  in  Europe,  was  given  to  a  partially 
empty  bouse,  and  all  because  one  artist  fell  sick  !  To  whst  conclusion  the 
logic  of  this  fact  brings  us  we  would  rather  not  trust  ourselves  to  say.  During 
the  present  week  Mdlle  Xilaaon'a  name  has  not  appeared  in  the  hills ;  hut 
capital  performances  of  ft  Barbitre,  Ihnorah,  and  K<*trl  It  OiabU  have 
taken  place— Alice  in  the  last-named  opera  being  represented  by  Mdlle.  Reboux, 
whose  usefulness  as  Mdlle.  Nilsson's  substitute  can  hardly  bs  overrated." 

CoxcttT  aT  Ska. — The  correspondent  of  the  Mutieal  Bulletin  of 
New  York,  a  passenger  on  hoard  the  City  ef  Baltimore,  bound  from 
New  York  to  London,  has  forwarded  us  the  following  particulars : — 

"  A  very  interesting  and  pleasing  incident  characterised  the  voyage  of  the 
City  of  Baltimore  from  New  York  to  Liverpool.  31st  of  May,  1*70.  in  the 
ehape  of  an  amateur  conceit,  embracing  vocal  music  readings,  and  recitations 
by  the  ladies  and  gentlemen  among  tbe  cabin  passengers.  Mr.  It.  Turner 
and  Mr.  Louis  Gerster  were  prominent  in  originating  and  bringing  the  matter 
to  a  happy  and  successful  consummation.  It  was  Thursday  rve,  .lnnc  "Jlh, 
after  tern,  while  tbe  good  ship  was  speeding  with  smooth  and  rapid  par* 
across  the  waste  of  waters,  when  the  merry  ringing  of  a  Ml  announced  the 
hour  for  the  opening  ef  the  concert.  The  dining-saloon,  through  tbc  exer- 
tions r,f  th«  committee  and  the  stewards  attached  to  the  itcnmer,  was  ele- 
gantly arranged  for  the  occasion,  and  the  part  appropriated  to  the  performers 
by  the  simple  adjustment  of  a  crimson  dama*lc  screen  was  conveniently  parti- 
tioned off  bom  the  section  in  which  the  audience  was  aeated.  All  the  ladies 
on  board  attended  in  full  dress,  and  no  one  who  was  privileged  to  occupy  a 
seat  at  the  concert,  neglected,  neither  by  dread  of  sea-sickness  or  wesrinei», 
from  being  present.  When  the  screen  was  drawn  aside  the  appearance  which 
tbe  saloon  presented  was  particularly  attractive.  The  numerous  lights  re- 
ft acted  in  the  gilded  mirrors,  united  to  the  bright  and  warm  colours  in  the 
damask  and  plush-covered  furniture,  and  the  handsome  dresses  of  the  ladirt, 
made  quite  a  pretty  picturt.  Mr.  Turner  opened  the  proceedings  with  a  few 
remarks  apologizing  in  advance  for  any  shortcomings  which  might  mark  the 
concert,  and  hoping  for  a  liberal  indulgence  from  the  audience.  He  stated 
the  entertainment  was  for  the  benefit  of  the  livcrpool  Seamen's  Orphans' 
Institution,  and  trusted  each  one  would  contribute  as  much  as  he  could 
spare.  The  opening  chorus,  •  Hail,  Columbia,"  »«  sung  by  the  company, 
all  of  whom  being  Americans  it  ia  needless  to  say  justice  was  done  to  the 
national  anthem.  '  Angels  Calling.'  a  pleasing  little  solo  and  chorus,  was 
rendered  by  Messrs.  L.  Gerster  and  Moscley.  '  The  Man  in  the  Moon.'  a 
comic  song,  given  by  I>r.  Hanly,  created  much  amusement.  A  reading  from 
William  Tell  by  'Mr.  H.  V.'  O'Connor  followed.  Concertina  variations  by 
J.  Fennel]  were  received  with  repeatrd  applause.  '  Larboard  Watch,'  duet, 
sung  by  Messrs.  Turner  and  Xloeeley,  was  well  received  and  applauded. 
'  Maggie's  Secret,'  by  Mis*  M.  Dctterer.  and  a  banjo  solo  by  J.  Fcnnell  closed 
the  first  part.  The  collection  was  then  taken  up.  the  performers  them- 
selves being  the  first  to  contribute,  and  an  unexpectedly  large  sum  realized. 
The  second  part  opened  with  'Softly  o'ct  the  rippling  Waters'  oris  of 
Thomas's  beautiful  ballads,  sung  by  Mr.  Moseley  and  chorus,  '  Marco 
Bosxaris,'  a  recitation  by  Mr.  Comley,  was  very  effective,  and  in  response  to 
the  call  of  tbe  audience  another  ('  Clarence's  Dream  ')  was  given  with  derided 
ielat.  A  comic  medley,  made  up  of  a  verse  or  two  from  fifteen  aouga  of 
the  period,  waa  given  by  Johnny  Fcnnell.  '  Life'a  Roay  Honrs,  a  bsllad,  tbs 
composition  of  Mr.  L.  Ger»ter.  was  snng  by  himsrlf,  with  the  company  for 
chorus  It  waa  loudly  applauded.  'Charming  young  Widow.' sung  by  In*. 
Hardy,  made  tbe  audience  laugh  considerably.  The  performance  closed  with 
'  God  save  the  Queen,'  in  which  tlie  audience  joined.  The  unanimous  ex- 
pression was  that  rotbing  of  s  similar  character  w»v  ever  before  rendered  with 
so  mtwh  spirit  and  harmony." 
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ST. 


JAMES'S  HALL, 

REOrjfT  STRUT  AXD  HOCADILI.T. 


MR.    CHARLES  HALLE'S 
gcttfcoktn  gtritils. 

187  0, 

Tbu  year  beiof  Uie  Centenary  of  the  birth  of  Bc«taaTea.  Mr.  Ha, 14  hu  cnntldeml 
H  appropriate  lo  devote  bia  RcctUU  exclusively  u>  Uie  music  of  Uial  llloiuiooi 
eompoetr. 

Tha  pro*- rarames,  at  on  prerioeii  ooeaatonit,  e^iiuLU  nf  u  many  piece*  as  may 
limit  th«  duration  nf  (lie  ptrfimunre  Ui  two  hour»— rmm  Three  o'clock  lo  Flrt.  |>.ai. 
Mr.  Italic  I.  MUini  at  411  Uie  Recital*  by 

HEBS  8TOOKH AUSIN 


analytical 


THE  EIGHTH  RECITAL 


WILL  Till  FLA  CI  OM 

FRIDAY   AFTERNOON,  JUNE  21th, 

To  C<nwM£MC4  Ot  TfVrW  O  clock  pf4Ct$4tff, 


1870, 


Rotuti,  In  E  mijor.  Op.  1M  . . 
Hojio,— Heir  arocsnacaeai 
HoSATi,  in  A  Oat  major.  Op.  110 


BoMTi,  In  C 


,  Op.  Ill  .. 


ftfffA;'rr», 
£r»Morra. 


Prises  of  Admlaeinn— Bote  Stall*,  tfc  ;  Balenny.  *«. ;  Area,  li. 

Ticket*  at  Cliapprll  *  Co.'s,  40.  New  Bond  Street ;  Mitchell'*,  »,  Olrl  Bond 
Street  i  Keltb,  Proww,  *  Co.'*,  «s,  UneaptkH- ;  Hay.,  4.  Exchange  Ituildlnmi  Au»- 
tiii't  Ticket  OBce,  Js,  Piccadilly  i  .and  Mr.  Charlee  Halle,  11,  Man.  lie  Id  Street, 
Catvndieli  Square. 


NOTICE. 

To  Advertisers. — The  Office  of  the  Musical  World  is  at  Messrs. 
DlfMCAM  Davuon  &  Co.'*,  244,  Regent  Street,  corner  of  Little 
Argyll  Street  (First  Floor).  It  is  requeued  that  Advertise- 
be  sent  not  later  than  Thursday. 
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"  mutes  "  So  it  should  be.  Death  is  far  too  sacred  for  hollow 
mockeries ;  and,  sweeping  them  away,  our  generation  has  honoured 
itself  not  lew  than  its  departed.  Charles  Dickens,  a*  waa 
natural  to  one  keenly  sensitive  on  all  matters  connected  with  the 
dignity  of  human  nature  (like  his  illustrious  contemporary,  inti- 
mate friend,  and  enthusiastic  admirer,  W.  M.  Thackeray), 
set  his  face  like  flint  against  hired  semblances  of  woe;  and 
the  unpretending  cortege  of  Tuesday  morning  put  a  climax 
to  the  teaching  of  a  life-time.  So  far  all  was  well  with  the 
funeral  of  the  best  known  Englishman  of  his  day.  That 
unadorned  hearse,  and  those  three  plain  coaches  were  enough ; 
—the  majesty  of  departed  genius  and  the  tribute  of  sorrow- 
ing millions  did  the  rest.  But  why  so  much  secrecy?  Why 
were  the  mortal  remains  of  our  great  novelist  surreptitiously 
taken  to  the  grave  aide,  and  buried  with  hurried  ritee  and  closed 
doors,  as  though  he  had  been  the  scorn  of  his  race  instead  of 
its  ornament  and  pride?  This,  we  fancy,  is  a  very  different 
matter  ;  and  with  it,  let  us  say  at  once,  we  have  no  sympathy. 

That  the  wishes  of  the  dead  should  be,  as  a  rule,  binding  upon 
the  survivors,  nobody  will  dispute.   There  axe  times,  however, 
when,  out  of  regard  for  higher  considerations,  it  is  necessary  to 
set  thetu  aside.   This  may  easily  be  the  case  with  illustrious  men, 
whose  innate  modesty  would  defraud  a  nation  of  the  privilege 
of  paying  them  honour.    Therefore,  while  yielding  to  none  in  out 
reverence  for  the  departed  author's  wishes,  we  say  that  hk  funeral 
was  a  national  matter,  to  be  dealt  with  on  national  grounds. 
Public  instinct  decided  thus,  eo  soon  as  the  public  ear  heard  the 
sad  news  of  death ;  and  every  man's  imagination  pictured  Charles 
Dickens  borne  to  Westminster  Abbey  through  crowded  and  silent 
streets,  and  buried  while  thousands  "  made  great  lamentation  over 
him."   There  could  have  been  nothing  repugnant  in  this  to  the 
deceased.   Charles  Dickens  despised  the  hideous  mockery  of  woe ; 
but  he  had  no  contempt  for  a  profound  unaffected  sorrow.  We 
regret  that  any  compromise  should  have  been  attempted  between 
the  conflicting  wishes  of  the  dead  author  and  those  of  a  mourning 
people.   Had  the  remains  been  buried  in  the  quiet  churchyard  of 
"Cloisterham"— Rochester,  we  mean— there  would  still  have  been 
cause  for  regret ;  but  to  accept  Westminster  Abbey ;  and  to  take 
possession  of  that  glorious  mausoleum  by  stratagem,  was  a  course 
quite  foreign  to  the  nature  of  Charles  Dickens,  ax 
confident,  he  would  never  have  approved. 


THE  BURIAL  OF  CHARLES  DICKENS. 

IT  has  passed  into  a  proverb  that  Death  levels  all  distinctions ; 
but  even  if  this  were  otherwise,  we  should  offer  no  apology 
fur  making  the  illustrious  author  who  has  just  passed  from  among 
uk  the  theme  of  columns  usually  devoted  to  matters  with  which 
ho  had  little  connexion.  Our  business  is  not  to  write  a  eulo>;ium 
upon  the  genius  or  the  virtues  of  Charles  Dickens.  No  such  thing 
is  needed  ;  the  keen  sense  of  national  and  personal  bereavement 
now  afflicting  the  national  and  personal  heart,  being  a  tribute  to 
the  dead  man's  memory,  transcending  all  words.  We  choose  rather 
to  speak  in  plain  language  of  that  which  has  added  to  the  sharp- 
ness of  sorrow  by  restraining  its  legitimate  and  honourable 
expression.  On  Tuesday  morning  last,  the  corpse  of  Charles 
Dickens  wss  smuggled  into  its  grave.    We  want  to  know  why. 

Of  late  years  a  fashion  lias  sprung  up  which  must  have  the 
sympathy  of  everybody  with  a  soul  above  childish  frippery- 
stars,  garters,  and  the  like— in  which,  however,  so  many  grown- 
up men  take  pleasure.  It  is  now  the  "  correct  thing  "  to  ignore 
the  undertaker's  paraphernalia— that  strange  compound  of  grira- 
oess  and  stupidity — and  to  go  down  to  the  grave  unattended  by 
nodding  plumes,  gilt-beaded  truncheons,  weepers,  and  red-nosed 


It  was  the  Bishop  of  Worcester,  not  the  Bishop  of  Winchester 
,_»  misprinted  last  week)  who  preached  the  sermon  on  behalf 
of  the  Charity,  at  St.  Paul's,  on  Tharsday  afternoon,  the  9th  inst. 


OCCASIONAL  NOTES. 
Mdlle.  Krauss,  according  to  the  French  papers,  is  engaged  at 
the  Grand  Opera,  and  will  make  her  debut  mere  in  M.  Mertnets 
Jeanne  iTArc,  perhaps  the  worst,  certainly  the  noisiest,  opera  of 
modern  times.  Some  hold  that  Mdlle.  Krauas  does  unwisely  to 
abandon  the  Italian  Opera,  where  sho  has  won  her  Parisian 
laurels;  some  hold  the  contrary;  we  hold  off.  On  Verreu 
(Who's  "  OK  "V) 

At  a  concert  given  four  years  ago  by  Mr.  Arthur  Sullivan,  a 
printed  apology  for  the  possible  absence  or  lateness  of  some  of  the 
orchestra  was  circulated.  It  appeared  that  many  would  have  to 
come  from  "  a  considerable  distance,"  and  that  in  fear  of  accidents 
"  by  rail  or  by  road  "  they  did  not  feel  sure  they  would  reach 
St.  James's  Hall  at  the  appointed  hour.  On  reading  this  announce- 
ment it  struck  us  that  we  must  be  at  Vienna,  and  that  the 
musicians  had  to  come  from  KoniggrkU  by  the  train  which 
carried  Dr.  Kussell  at  a  mile  and  half  an  hour.  But  no  :  we  were 
in  London,  Piccadilly  on  one  hand,  and  Regent  Street  on  the 
other.  Where  the  musicians  bailed  from  (who  were  afraid  of 
reaching  St.  James's  Hall  only  in  time  to  be  too  late)  was  not  made 
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,  and  played  Mr. 

No.  2  in  D  major  ?). 


to  superhuman  efforts,  and  a  far- 
contrived  to  appear  at  a  tolerable 
symphony  in  E  minor  (No.  1 — 


A  niw  theatre  baa  been  "  inaugurated  "  at  Genoa,  under  the 
name  of  the  Politeamo  Genorese.  The  opera  played  was  Signer 
Petrella'e  Premessi  Spoti.  8ignor  Boeaola  directed  the  orchestra. 
The  town  of  Genoa  has  been  endowed  with  this  new  and  (it  ia 
■aid)  beautiful  monument  by  the  brothers  Chiarella  (vrhoerer  they 
may  happen  to  be).  Everything  is  praised  (of  course)  by  the 
^whjc^d«Ure  that  so  complete  and  striking  a  repre- 
"""1  *t  Genoa. 


THEM  is  an  "  on  dit,"  sufficiently  pleasant  to  make  all  lovers  of 
Schubert's  music  hope  that  it  may  turn  out  to  be  true.  "  On  dit," 
then,  that  Mr.  Sims  Reeves  and  Herr  Jules  Stockhausen  are 
about  to  give  a  concert,  in  the  course  of  next  month,  at  which 
the  whole  of  Fchubert's  twenty  songs,  entitled  Dit  Sckoue  Mallerin, 
will  be  introduced.  A  more  interesting  performance  could  scarcely 
be  imagined.  The  idea  of  such  music,  interpreted  by  two  such 
singers  makea  one's  mouth  water.  But  who  is  to  be  the  ac- 
"  t? 


production  of 
Opera,  has 


A  mobjcing 
Signor  Campana's 
the  following  :— 


in  its 
at  the  Royal 


-  is  placed  on  the  stage  with  ... 
and  scenery  which  is  peculiar  to  this  establishment 

'is 


costume 


The  "  splendour  of  costume  and  scenery  "  ia  curious,  seeing  that 
there  is  nothing  new  in  either  department— nothing  that  had  not 
been  ub*»1  for  other  purpose*  already. 


TUB  subjoined  is  the  letter  about  llerr  Richard  Wagner  and 
his  WalkUrt,  addressed  by  Herr  Eeser  to  the  editor  of  the  JVeue 
Freit  Prttte,  at  Vienna  : — 

"Sir, — Having  written  to  ask  Herr  Richard  Wagner  whether  there  was  anv 
chance  of  the  WaUnirt  being  produced  at  the  Theatre  Royal,  Munich,  ana', 
if  so,  when  that  event  would  occur,  and,  also,  whether  he  would  himself  tak* 
Dart  in  Retting  up  his  work.  I  received  the  following  answer,  a  copy  of  which 
I  append.  As  this  answer  was  not  intended  for  me  alone,  but  for  all 
who  take  an  interest  in  the  production  of  the  Walkiirt,  and  as  Herr  Wagner 
not  merely  gave  me  the  permbuiion  to  get  it  published  in  some  paper 
enjoying  a  large  circulation,  bat,  expressed  a  wish  that  it  ahoald  be 
so  published,  1  take  the  liberty  of  forwarding  it  to  yon  for  insertion,  ltcggiog 
yon  to  fulfil,  if  possible,  Herr  Wagner's  wish,  I  remain,  with  the  greatest 
respect,  jour  obedient  servant,  "  H.  Essen. 

••  SaUmrg,  19M  May,  1870." 

Charles  Dickins  lies  in  Westminster  Abbey,  with  the  mat 
chiefs  and  peers  of  English  literature.  It  is  his  proper  place. 
Ilia  relatives  have  known  bow  to  unite  a  becoming  regard  for 
the  simplicity  and  humility  of  mind  which  expressed  itself  in  his 
funeral  instructions  with  a  recognition  of  the  nation's  title  to  pay 
hhn  the  highest  posthumous  honour.  Dickens  belonged  to  him- 
self and  to Tus  family,  but  he  belonged  also  to  the  English  people, 
of  whose  life  in  the  nineteenth  century  be  was  the  truest  inter- 
preter. He  painted  them  as  they  are,  but  in  doing  so  showed 
them  what  they  ought  to  be.  A  master  in  what  may  be  called 
the  realist  school  in  art,  his  rtal  was  drawn  on  the  background  of 
a  pure  ideal,  lie  was  the  most  influential  teacher  of  our  day, 
although  his  teaching  was  not  purely  didactic,  but  addressed 
itself  to  the  imagination  and  the  feelings.  It  is  creditable  to 
the  English  of  the  nineteenth  century,  hard  and  materialistic 
as  we  reproach  ourselves  with  being,  that  our  favourite  author 
should  have  been  one  whose  pages  are  not  more  rcmarkablti 
for  genius  than  for  earnest  faith,  cheerful  and  genial  hope, 
large  and  penetrating  charity.  An  age  and  a  people  which 
have  understood  and  loved  Dickens  have  a  right  to  respect 
lives.  But  we  will  not  be  betrayed  into  delivering,  over  his 
ely  closed  grave,  one  of  those  funeral  orations  to  which  he 
[ly  objected.  His  eulogy  lies  in  the  books  which  have 
all  readers,  while  purifying  the  moral  and  intellectual 
atmosphere  we  breathe.  He  is  the  author  of  far  more  than  he 
wrote;  and  his  works  at  once  follow  and  remain  behind  him,  to 


The  programme  of  the  forthcoming  Festival  of  the  Three  Choirs 
of  Worcester,  Hereford,  and  Gloucester,  to  be  held  this  year  at 
Hereford,  so  far  as  relates  to  the  sacred  performances  at  the 
Cathedral,  ia  now  arranged  as  follows : — The  Festival  opens  on 
Tuesday,  the  23rd  August,  with  Mendelssohn's  Elijah,  which  will 
occupy  the  whole  of  the  first  morning.  In  the  evening,  according 
to  a  new  arrangement,  there  will  be  a  performance  of  sacred 
music  at  the  Cathedral,  consisting  of  Haydn's  Creation  (Parts 
1  and  2),  and  Mr.  J.  Baruby's  Rebtkah.  On  Wednesday  morning 
Mr.  Sullivan's  Prodigal  Son  (written  for  last  Worcester  Festival), 
Spohr's  Latt  Judgment,  and  Moaart's  Twelfth  Mass.  Thursday  is 
to  be  chiefly  devoted  to  Mendelssohn  and  Handel— Reformation 
Symphony,  the  fragments  from  Christine,  and  42nd  Psalm,  of  the 
former  ;  selections  from  Judo*  Maeeabeut,  Solomon,  and  Jephtha, 
with  the  anthem,  "  Zadok  the  Priest,1'  and  the  Esther  overture,  of 
the  latter  being  included.  On  the  same  morning,  to  make  the 
programme  still  longer,  as  if  it  was  not  already  long  enough,  a 
cantata  by  Mr.  (Henry  ?)  Holmes  is  to  be  performed.  On  Fridsy, 
as  usual,  Handel's  Messiah.  There  are  to  be  only  two  secular 
concerts  At  the  Shire  Hall.  The  programmes  for  these  are  not 
yet  fully  made  out.  The  engagements  include  Mdlle.  Tietjens, 
Miss  Kdith  Wynne,  Mesdames  Sinico  and  Patey- Why tock, 
Messrs.  Vernon  Rigby,  Monteni  Smith,  Lewis  Thomas,  and 
Santley.    Mr.  Townsbend  Smith  is  (of  course)  to  be  conductor. 


Thodoh  it  is  a  well-established  fact  that  foreign  potentates,  from 
the  Emperor  of  Russia  down  to  the  tiniest  German  princelet,  are 
far  from  chary  in  distributing  their  various  orders  and  decora- 
tions, the  Orand-Puko  of  Saxe- Weimar  eclipses  them  all  in  this 
respect.  He  stands  facile  prinetps ;  the  acknowledged  and  tin- 
rivalled  Pea  body  of  decorative  munificence.  In  consideration  of 
the  world-wide  importance  (!)  of  the  late  Musical  Festival  in  his 
pleasant,  but  small  capital,  he  has  conferred  the  cross  of  the  Order  of 
the  Falcon,  first  class,  on  Herren  Ferdinand  David.  Frledr.  Greta- 

at  one  fell  swoop. 


Tse  "model"  Wagner-performances  commence,  on  the  19th,  at 
the  Grand-Ducal  Theatre,  Weimar.  The  following  is  the  order  in 
the  operas  will  be  given :  On  the  luth  Insk,  Dtr 
;  on  the  22nd,  Tarnihauur ;  on  the  26th,  Lohengrin; 
on  the  27th,  Die  HtuUrnngcr.  Herr  Niemann  will  ring 
Tannbaueerandof  Lohengrin;  Herr  Nachbaur,  that  of  Walther  von 
Stalling;  and  Dr.  Gum,  that  of  Eric  .  Mdme.  MaUinger  will  be  the 
representative  of  Elisabeth,  Else,  and  Eva;  Mdlle.  Brandt,  of  the 
Royal  Operahouse,  Berlin,  will  figure  as  Ortrnd ;  while  Mdlle.  Reiss,  a 
local  favourite,  will  undertake  the  part  of  Senta.  All  the  bass  parts 
Daland,  Landgraf,  King  Henry,  and  Pognor,  will  be  sustained  by  Herr 
Scaria,  of  the  Royal  Opera,  Dresden  ;  and  all  the  baritone  parts,  the 
Flying  Dutchman,  Wolfram,  Telramund,  and  Hans  Sachs,  by  Herr 
von  Milde.  Tristan  tmd  Snide  was  to  have  been  given,  but  could  not, 
because  some  of  the  artists  representing  the  principal  parts  are  engaged 
in  the  Walkiirt,  at  Munich.  Herr  Wagner,  too,  was  to  have  been 
present,  but  would  not. — By  the  way,  a  rage  for  "  model "  performances 
sppears  to  have  attacked  Baron  von  Loco,  the  Intendanl  of  the  Grand- 
Ducal  Theatre.  He  intends  giving,  iu  1871,  seven  "  model "  per- 
formances of  operas  by  Mozart. 

When  M.  Seiiite  Beuve,  a  confirmed  invalid,  grievously  tor- 
mented by  the  malady  from  which  he  died,  received  his  appoint- 
ment to  tbe  Senate,  he  addressed  to  the  Emperor  a  graceful  note 
of  thanks.  "  You  have  given  me,  Sire,"  ho  wrote,  "  the  right  to 
be  ill."  Tbe  great  critic  had  previously  lived  on  the  modest 
earnings  of  his  pen,  and  never  known  the  enjoyment  of  leisure  and 
repose.  The  salary  of  a  Senator  might  have  enabled  him  to  rest 
from  literary  labour ;  but  his  only  wish  was  that  it  might  enable 
him  to  bear  his  sufferings  with  a  constant  smile.  It  would  seem 
that  a  prima  donna  is  as  little  permitted  to  be  unwell  as 
who  write  to  live,  and  as  Tom  Hood  said  "  find  no  tonic 
in  a  steel  pen."  Since  her  arrival  here,  to  fulfil  an  angageinent  at 
the  Drury  Lane  Opera  house,  Mdlle  Christine  Xilason  baa  been 
seriously  unwell ;  for  a  whole  fortnight  she  was  sentenced  by  her  doc- 
tor to  absolute  retirement.    Even  a  printa  donna  has  a  nervous 
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system,  and  the  wear  and  tear  of  a  life  of  incessant  strain  will 
shake  nerve*  of  steel.  No  sooner  bad  Mdlle.  Nilssnn  completed 
her  autumnal  concert  tour  in  England  Inst  year  than  she  returned 
to  Paris.  During  the  four  successive  winter  months  she  brought 
the  largest  receipts  to  the  Academic  Iroperiale,  and  besides)  her 
unceasing  appearances  at  the  Tuilerios,  the  Motel  do 
Yille,  private  safes*,  and  public  concert*,  she  Rang  thirteen 
times  for  charitable  purposes,  and  gave  up  the  whole 
receipts  of  her  final  benefit  at  the  Opera  to  the  relief  of  her 
poorer  brothers  and  sisters  in  art.  After  such  a  campaign  an 
interral  of  rest  might  not  hare  been  deemed  unreasonable.  But 
there  is  no  rest  for  a  prima  ihnna  in  the  maelstrom  of  her  re- 
From  the  last  performance  in  Paris  to  the  first  in  I<ondon 
,  as  novelists  say,  "the  affair  of  a  moment and  the  result  of  this 
prodigality  of  exertion  was  collapse.  A  fortnight's  silence  seems 
eternal  to  a  prima  donna  and  an  enthusiastic  public,  but  on 
Tuesday  night  the  audience  at  Drury  Lane  were  happily  repaid  for 
their  disappointment  and  anxiety  by  the  re-appearance  of  their 
favourite  in  the  full  enjoyment  of  her  splendid  powers.  Mean- 
while, one  Paris  journal  announces  that  Mdlle.  XilsBon  has  lost  her 
voice,  and  will  never  sing  again  ;  another  modifies  its  information 
by  the  regret  that,  although  the  Swedish  nightingale  will  sing 
again,  her  voice  has  lost — in  a  fortnight  ? — all  its  crystalline 
clearness  and  quality  of  tone,  and  that  she  is  but  a  wrecfc  of  her 
former  self.  Thus  the  glories  of  the  most  brilliant  darlings  of  the 
lyric  stage  are  not  without  their  shadows,  and  the  eury  that  pursues 
them  assumes  a  hundred  ingenious  disguises  of  sympathy  and  com- 
miseration. But  if  not  exempt  from  persecution,  they  "are  bound 
to  know  nothing  even  for  a  day,  of  ordiuary  ailments  and  infir- 
mities. They  must  be  alwayB  in  health  and  spirits,  and  never 
unwell  ("  indisposed "  is  another  thing)  until  they  retire  into 
private  life. 

CONCERTS  VARIOUS. 

M».  FaiDKsirs.  C ■  attesto* ,  the  well-known  harpist,  gave  a  recital 
on  Wednesday,  at  St.  George's  Hall,  which  was  well  attended  by 
his  friends  and  admirer*.  He  played  in  his  usual  excellent  style  six 
harp  solo*,  all  of  which  were  much  applauded.  Madame  F.  Lancia  sang 
Iwo  of  Chopin's  mazurkas,  encored,  adapted  by  Viardot  ti.vcia  to 
Italian  words,  and  also  the  grand  aria  from  William  Trll,  •'  Sombre 
Foret."  Mdlle*.  Marie  DKtienne.  Di  Bletdili.  Kate  I*»ter, 
Messrs.  Henry  Gordon  and  Vinning  also  gave  some  favourite  morxeauj, 
and  Mr.  Frank  Mori  accompanied. 

M  dixs.  Axsnrrnc  Zvuatit,  a  young  and  rising  vocalist,  gave  a  concert 
on  Monday  evening,  at  the  Beethoven  Room*.  She  Issued  an  attrac- 
tive programme,  which  was  performed  by  Madame  Crellin-Pvne,  Mis* 
E.  Dones,  Mia*  Augusta  Manning,  Messrs.  Perrie,  Wsldeck.Montelli, 
Chaplin  Henry,  Frederick  Chatterlon,  and  the  yonng  Italian  pianist, 
Enrico  Scattola.  Mdlle.  Zuliani  sang  the  "  Tacea  la  notle,"  from  II 
Tromtort,  -The  Willow  Song,"  from  Oitllo  (with  Mr.  Frederick 
Chatterton's  harp  ohMigetoS,  and  a  song  bv  Bishop,  in  all  of  which  she 
acquitted  herself  artistically.  Messrs.  Willing  snd  Lehmeyer  were 
the  accompanist*. 

Mrs.  Alxxasdes  Nxwtosc  gave  her  matinfe  at  the  Beethoven  Rooms 
on  Wednesday  week  last,  when  a  goodly  number  of  her  patrons  and 
friends  attended.  Mr*.  Newton  sang"  "With  verdure  elad.:'  the 
polatta  from  1  Pmritmi,  and  a  duet,  with  Signer  Nappl,  from  11  Uarburt. 
Selections  from  the  works  of  Mozart,  Balfe,  Shield,  Bi  shop,  abd 
Cimarosa  were  well  Interpreted  by  Meadames  Fosbrooke,  M.  Severn, 
Arabella  Smyth,  Laverne,  Messrs.  E.  Osborne,  J.  C.  Ward,  G. 
Smith,  and  Slgnor  Nappl.  Miss  Madeline  Cronin,  the  pianist,  played 
Mendelssohn's  Andante  and  Hondo  and  Tito  Mattel's  fantasia  in  s 
brilliant  manner,  and  Mr.  John  Cheshire  one  of  his  harp  solo*.  Messrs. 
Van  Ncorden,  Frank  Mori,  and  Mr.  J.  C.  Ward  were  announced  a* 
conductors. 

Ma.  Gibsoxk  gave  his  second  recital  on  Wednesday  at  St.  George's 
Hall  to  an  overflowing  audience,  who  folly  appreciated  his  legitimate 
and  excellent  pianoforte  playing.  His  second  Book  of  "  Meditation*," 
consisting  of  six  morttata,  ■■  a  charming  specimen  of  pianoforte  music. 
A  new  sonata  for  pianoforte  and  violin,  by  Mr.  Gibsoue,  in  three  move- 
ment*, was  played  by  the  composer  and  Signor  Risegari,  and  heard 
with  much  pleasure.  Signor  Risrgari  played  an  (Ugit  of  his  own  with 
much  feeling.  Miss  Julia  Elton  and  Mr.  Mavbrick  were  the  vocalists. 
The  Utter  sang  a  new  song  by  Mr.  John  BaVnctt,  "The  Curfew  bell 
l  ringing,"  with  effect  Signer  Li  Calsi  was  the  accompanist.  At 
I  a  new  vocal  cantata  for  female  voices  will  be 


was  ringing," 
Mr.  Gibsone's 


Ma  dam  k  Ckixi  (widow  of  the  late  Baron  Cell!),  teacher  of  singing, 
gave  a  concert  at  the  Beethoven  Room*  last  Saturday,  and  was  well 
supported  bv  her  friends  snd  patron*.    Madame  Celli  provided  a  good 

Sogramnie.  and  all  the  pieces  were  received  with  more  or  )r-«s  fsvoor 
r.  George  IVrren  gave  ••  Alice,  where  art  thon  ?"  in  his  usual  style. 
Madame  Florence  Lanaa,  Mdllos.  Znhanr,  Creilin-I'yne,  and  Herr 
Waldeck  were  the  other  vocalists.  Miss  Blagrove  (pianoforte),  Mr. 
Frederick  Chatterlon  (harp),  and  Mr.  Richard  Blagrove  (concertina), 
each  contributed  a  solo.  A  young  Italian  pianist,  from  Verwia,  Signor 
Enrico  Scattola,  gsro  with  gnat  precision  and  brilliancy  two  solo*  by 
Krau«*  and  Liszt,  which  were  received  with  favour.  Mr.  F.  Mori  and 
llerr  Lehmeyer  conducted. 

A  mosxixo  coxckkt  was  given  on  Thursday,  the  19th  instant,  at 
No.  19,  Seymour  Street,  Portman  Suuate,  by  the  permission  of  Mrs. 
Owen  Lewis,  for  the  benefit  of  Lady  Petre's  Creche  or  Day  Nursery. 
The  MesdamesL.  Sherrington,  C.andR.  Porta,  Usrren  Stockhausrn  and 
Waldeck  were  the  vocalists ;  with  Madame  Sydney  l*ratten,  Herr 
Strauss,  and  Mr.  Charles  Halle1  ss  instrumentalists,  the  whole  being 
conducted  by  M.  Francesco  Berger.  The  arti«t*  gave  their  services. 
Several  pomilar  snd  classical  pieces  by  Beethoven,  Mosart,  Scarlatti, 
Pergolese,  Heller,  snd  Handel,  Ac,  msde  np  a  capiul 
Merger's  pleasing  duet,  "  Peace  and  Love,"  was  sung  witli 
by  the  Sisters  Doris,  who  were  loudly  applauded. 

Ma.  O.  Lansdowhe  Cottsm.'s  morning  concert  was  given  st  Store 
Street  Concert  Hall,  on  Saturday,  to  a  Isrge  audience.  The  vocalists 
snd  instrumentalists  consisted  chiefly  of  the  members  and  students  of 
Mr.  Cottell's  Acsdsmy  of  Music,  by' whom  selections  were  given  from 
the  works  of  Beethoven,  Rossini.  Thalberg.  Donizetti,  Mosart,  Gounod, 
Henry  Smart,  John  Barnctt,  W.  Holmes,  Duggan,  Verdi,  Belfe, 
Wallace.  Archer,  Ac.  Amongst  the  vocalist*  were  Mdlle*.  D'FJiee, 
Agnes  I.vndhurst,  the  Sisters  l>rmaii>,  K.  Heidemcng,  Susan  Dons- 
worth,  Ruth  Itae,  Messrs.  W.  C.  Bell.  L,  Waldeck,  W.  Reeves. 
J.  B.  Bolton,  Gerald  Whitby,  and  the  laritone,  Mr.  Sutclifte,  from 
Australia,  who  sang  well  "  Wake.  Linda,  wake."  Amongst  the 
pianists  we  can  name  Miss  Ellen  Jarman,  from  Brighton,  Miss  Laura 
Vinette,  Miss  Alice  Stsunton,  Miss  Houget,  snd  Miss  Amy  Pern-,  who 
one  and  all  tried  their  "  'prentice  han' "  with  more  or  less  success 
Mr.  L.  Cottell  and  C.  Weber  were  conductors. 

The  excellent  the/ d 'erehtttre  of  the  Drury  Lane  Opera  gave  his 
annual  concert  on  Friday  last  in  Drury  Lane  Theatre.  There  was  an 
obvious  propriety  in  the  choice  of  place,  and  not  less  in  that  of  artists 
and  programme ;  all  the  vocal  ami  instrumental  resource*  of  the 
establishment  l>»ing  brought  to  hear  upon  a  .election  of  pieces  for  the 
most  part  operatic.  It  may  easily  lie  imagined  that  the  result  was 
every  way  satisfactory  to  those  who  have  a  taste  for  entertainment*  of 
the  kind  ;  snd  that  whoever  sat  out  the  proceedings  to  the  end  must 
Itave  gone  away  in  the  state  of  thorough  content  which  know*  not  th* 
faintest  desire  for  snything  more.  The  programme  included  thirty- 
one  piece*,  sniong  which  were  an  overture,  Qvilltmmt  Tell ;  a  pianoforte 
soloonsirsfrom.VartAs(Mr.  Wehli):  s  clarionet  solo  on  airs  from  Hiyolnto 
(Signer  Bassi) ;  and  a  violin  solo  (Herr  Straus).  The  vocsl  selections 
were  of  diverse  interest,  sniong  the  most  attractive  being  the  charming 
duet,  •'  Pianger  tu  raai,"  from  Abu  Hatwn,  sung  by  Msdime  TrebelR 
and  Madame  Monhclli ;  *  Umbra  leggier*, '  given  with  her  usual  effect 
by  Mdlle.  di  Murska;  Arditi's  "  I*ggicro  invisible,"  and  L'Kstasi,  snng 
exeellentlv  well  bv  Madame  Sinico ;  a  romance,  by  Paquis,  •■  Sogno 
d'amorc,"  in  the  horn  obMigoto  to  which  the  composer  divided  attention 
with  the  vocalist,  Msdanie  Trebclli ;  and  Molloj's  "  Wandering  Jew." 
declaimed  In  perfect  style  by  Mr.  Sanlley.  Besides  the  artists  already 
named,  Mcsdame*  Relottx,  Lewitzky,  Carl,  Volpini,  Vint*,  MM. 
Mongini,  Bettini,  Gassier,  Foli.  Faure,*Verger,  and  others  of  lea*  note, 
took  part  in  the  concert.  Signor  Piatti  played  his  own  Adagio  snd 
Barcarolle  'Marine  Fotie.ro')  in  s  style  nothing  short  of  msrvellou*  •  and 
the  long  entertainment  was  brought  to  a  close  by  a  portion  of  the  list 
set  of  Jtifoielto,  in  which  Mdlle.  di  Murska  appeared  as  Gilds,  Madame 
Trebelli  as  Msddalena,  Bignor  Mongini  a*  the  Duke,  Mr.  8anuoy  a* 
Rigoletto,  and  Signor  Foil  as  Spsrsfucile.  A  lsrge  and  fashiouatis 
audience  was  present,  and  Signor  Arditi's  re 
proof  of  the  esteem  in  which  he  is  justly  held. 


CARURcnE.— The  theatre  is  closed  until  the  beginning  of  August 
Mt'Kicn. — The  first  performance  of  Herr  R  Wagner's  Vnlkurt  is 
definitively  announced  for  the  26lh  inst. 

The  festival  performance  of  Herr  Richard  Wagner'*  opera*,  to  take 
place  I  a*  our  readers  have  already  been  apprised)  at  Weimar,  are 
arranged  a*  follows:— On  Sunday  (the  Ittih  inst.),  the  Fli'gtmler 
Hollander;  on  Wednesday  (the  22nd  1,  Lohengrin;  on  Sunday  ,the 
26th).  Tamkouttr ;  snd  on  Wednesday  (the  29th),  the  MtUte  ',* 
We  shall,  doubtless,  bo  furnished  <hy  •■  t.  A.  B.")  with  full  psrti, 
in  doe  time. 
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JOSEPH  HAYDN* 

wu  one  of  those  great  composers  whoM  smisbility  has  born 
unspproached,  tod  whose  kindness  of  brut  is  conspicuous  ia  nost  of  his 
transcendent  works,  which  were  dictated  by  the  solo  delight 
hsppiness  to  others  ud  giving  rem!  enjoyment  to  the  world  by  h 
composition*. 

To  record  the  origin  of  the  Farewell  Symphony  (Abschieds  Symphonie)  we 
rout  ge  berk  to  tho  year  1T60,  the  time  when  Hsvdn  accepted'  the  appoint- 
ment of  Cbapelmaster  to  Prinee  Estrrbazy,  with  400  florins  per  annum  For 
this  small  salary  he  was  obliged  to  conduct  the  Prince's  opera,  concert*,  and 
church  tmuie,  and,  besides,  it  was  his  doty  to  compose  new  mibic  for  those 
iaatitationa,  to  rehearse,  to  instruct,  and  errn  to  keep  the  piano  in  the 
orchestra  in  tune.f 

Xo  doubt  this  engagement  gar*  him  the  opportunity  of  developing  his 
talent  to  unlimited  extent.  He  acknowledged  with  thankfolneaa  the  expedi- 
tions position  he  had  achieved  by  saying:  "My  Sovereign  ia  satisfied  with  my 
compositions,  and  1  receive  the  highest  approbation  from  him.  1  cam  now 
male  musical  experiments  sa  conductor  with  my  orchestra,  by  observing  what 
produces  or  enfeebles  the  impression  and  the  effect.  1  am  able  to  ameliorate, 
to  add,  to  veDture,  and  being  secluded  from  the  outer  world,  nobody  can 
distract  or  torment  me,  snd  to  these  circumstance*  taken  together  I  assign  the 
reason  why  1  remain  original.''  Here,  at  Eisenstadt,  in  Hungary,  and, 
during  the  winter  time,  two  or  three  months  at  Vienna,  fur  the  length  of 
thirty  years,  till  the  establishment  was  broken  up  by  the  death  of  the  Prince, 
Haydn  composed  the  greater  number  of  hie  symphonies  ;  he  himself  registered 
118,  hot  most  likely  they  reached  nearer  to  HO.  The  greater  number  of  his 
quartets  were  at  least  83.  During  the  same  period  he  wrote  H  concertos 
and  the  same  number  of  trios,  la  operas  and  his  oratorio,  7o4w»,  l.'i  masses, 
and  other  miscellaneous  works,  not  including  IBS  compositions  for  the  baritone,* 
the  favourite  instrument  of  the  Prince. 

Often,  in  referring  to  the  great  quantity  of  his  compositions,  Haydn  used  to 
say  that  he  could  not  suggest  s  better  epitaph  for  himaelf  than  the  three 
following  worda :  "  Vixi,  ecripai,  dixi."  Prince  Esterhaxy  died  in  1 7M.  and 
the  establishment  was  then  broken  up.  This  was  the  occasion  which  gave 
rise  to  the  composition  of  the  Farewell  Symphony  (Abschieds  Symphonic),  as 
the  origin  is  perfectly  well  known  by  all  who  are  acquainted  with  the  life  and 
works  of  our  great  maestro.  It  contain*  charming  and  beautiful  ideas,  and  U 
scared  as  Haydn  could  only  do  it.  The  graphic  and  descriptive  psrt  of  the 
symphony  and  the  dissolution  of  the  band  is  musically  delineated  in  the  last 
pert.  Each  nerformer  of  the  different  instruments,  one  sfter  another  having 
finished  his  part,  look  his  music  and  instrument,  blew  out  his  candle*,  and 
left  the  platform.  At  the  Joule,  the  first  violiu  player  was  the  only  one  left, 
he  finished  his  part  aa  the  others  had  done,  look  hi*  music,  rstinguisliod  the 
only  candles  left  burning  in  the  orchestra,  bowed  to  the  assembly,  and  with- 
drew. There  are  different  stories  In  circulation  with  regard  to  this  symphony, 
but  so  far  as  my  information  ia  concerned,  and  after  the  tradition  current  in 
Germany  a  boot  this  composition,  it  relates  to  the  dissolution  of  the  musical 
establishments  of  Prince  Esterhazy  as  communicated  before. 

The  Children's  Symphony  (Kinder  Symphonic)  of  Haydn  is  so  naive,  and. 
I  may  say  so  innocent  a  composition  tltat  it  slnuld  be  generally  known.  It 
folly  proves  that  the  great  composer  could  enter  into  those  harmless  and 
joyful  feelings  which  amuse  youth.  The  symphony  is  composed  for  two 
violin*  and  violoncello,  and  as  there  are  no  difficulties  to  overcome,  player*  of  a 
limited  advancement  may  perform  it.  The  accompaniments  of  the  children's 
toy -instrument*  are  a  drum,  trumpet,  cuckoo  rattle,  cymbals,  nightingale,  and 
quail  Then  toy-instruments  have  small  solo,  fur  their  own  parts,  therefore 
it  is  necessary  that  the  little  folks  should  count  the  rests  properly,  snd  keep 
correct  time.  Tho  symphony  consists  of  threo  parts — Alltoro,  Trio  and 
Mmutt,  and  Finalt,  which  is  repeated  twice,  each  time  faster.  In  several 
parts  of  Germany  the  children  form  themselves  into  parties  for  the  performance 
of  this  symphony  at  Christmas  time.  The  allotment  of  the  different  instru- 
ments, snd  the  rehearsals  for  which  tbey  assemble,  make  them  busy  for  many 
i        .    Then,  during  the  Christmas  season  they  visit  their  relations  and 

;  joj^aT^mtrnmml  around7 them  in  the  most  innocent  manner 
imaginable. 

Kernard  Romberg  baa  imitated  the  idea  of  Haydn,  and  has  composed  another 
Children's  Symphony,  with  toy  instrument*,  which  is  more  ambitious,  but  very 
comical  J 

The  origin  of  the  so-called  Ox  Minnet  (Ochaen  Mtouett  I,  with  its  musical 


,  .V»M«»0,  "  Children's  Symphony"  (ATeseVr 


•  "  Farewell  Symphony'  Mas-A.a*.  .Vv* <"•"■: 

limited  cmpai*  tief  r»  him,  fur  the  paws*  of  using  It  If  required. 

I  The  baritone  was  an  Instrument  of  a  softan.1  melaoeholjr  tone,  but 
time  oot  of  use.    It  moch  resembled  the  viola  <li  jambs,  but  lias]  a  br.  i 
rveo  eul-rtrinirs,  and.  l*!ow.  a 
played  with  a  how,  the  motel 


should  hare  a  vtano  of 


now  *  long 
touch. 

or  is'  metal  strtes*.  The  upper 
were  only  touched  with  the  point  of 


tbe  timmh. 

||  Both  lymi'Sontri  are  puMlslie.) 
a  solo  or  duet  for  the  plsao,  with  accompaniment  of  the  alxrve-uienUoned  children 
Instruments    These  toy  Instruments,  properly  tuned  hi  the  usual  flirt,  may  lie  had 
at  lbs  publishers,  tliroofti  those  arms  who  are  tiu  porters  of  foreign  music. 


Letpslc,  also  the  srrsotvments  as 

of  the  abuve-uienUoiied  ( 


ncidents,  Is  as  follows.  One  day  a  rich  Hungarian  cattle-dealer  called  upon 
Haydn.  His  housekeeper  told  bun  thst  she  felt  sorry  he  con  Id  not  see  bee 
master,  as  he  was  busy  composing,  and  sbs  dared  not  interrupt  hiin.  Ha 
would  not  hear  of  the  denial,  hot  persisted  to  see  and  speak  to  htm.  She, 
however,  declined  again,  saying  that  she  could  not  comply  with  his  demand. 
Tho  cattle  dealer,  losing  his  tcuipc-r,  became  exasperated,  cracke.1  hi*  whip, 
shouted,  hallooed  out,  ami  frightened  the  poor  housekeeper  nearly  to  death, 
Haydn,  occupied  in  the  next  room,  and  disturbed  by  the  great  uproar, entered 
tbe  ante  room,  and,  being  somewhat  of  a  timid  disposition,  became  also 
frightened  by  seeing  a  big,  stout  fellow,  raging,  with  s  whip  in  his  hsnd,  and 
inquired  what  the  disturbance  was  all  abont.  The  cattle-dealer,  perceiving 
Haydn,  saluted  him' very  politely  by  taking  off  his  hat,  explained,  and  com- 
plained about  the  housekeeper,  and  said  lie  wished  to  be  informed  if  he  could 
have  the  honour  of  speaking  with  the  celebrated  composer,  and  if  so,  he  should 
have  a  great  favour  to  ask  of  him.  He  told  the  amiable  Haydn,  who  now 
listened  with  composure,  that  his  daughter  was  abont  to  be  married,  and  for 
that  happy  event,  he  wished  a  new  minuet  rompo-ed  by  tbe  gTetit  Haydn, 
adding  that  his  drcumstanrca  would  allow  him  to  pay  any  price,  bn!  a  minuet 
he  must  hare.  Haydn,  who  enjoyed  the  strenuous  demand  and  comic  surprise, 
gave*  him  the  promise  to  compose  one  and  send  it  to  him.  Some  lime  after- 
wards, llaydn  heard  a  great  noise  bet'oro  his  windows,  and  upon  looking  out, 
saw  a  procession  halting  before  liis  house,  and  in  the  midst  of  it  one  of  the 
finest  Hungarian  oxen,  ornamented  with  coloured  ribbons,  accompanied  by  a 
band  performing  the  new  minuet.  I'p  came  tbe  cattle-dealer  with  his  daughter 
and  son  in-law,  snd  presented  them  to  Haydn,  thanking  him  for  the  beautiful 
minuet,  and  begged  the  composer  to  accept  the  ox,  assuring  him  that  it  was 
tbe  finest  beast  he  had  in  his  stables.    This  is  the  origin  of  the  Ox  Minuet. 

Many  years  ago,  I  saw  this  event  dramatized  on  the  stage  at  Berlin,  in  the 
form  of  an  operetta,  with  all  tbe  mosie  taken  from  Haydn's  works.  Our 
aao-rj.ro,  his  housekeeper,  the  cattle-dealer,  his  daughter,  and  son-in-law  were 
represented  on  tbe  stage,  with  the  procession  at  tbe  end.  I  eujoyed  tbe  piece 
aiussingly,  and  would  prefer  again  to  hear  this  music  of  the  put  thau  one  of 
the  operas  with  tho  so-called  music  of  the  Julurt,  which  becomes  »o  dangerous, 
we  nio  told,  that  fire-engine*  may  be  required  during  the  performances. 

./une,  1S70.  I>h.  Feki.inaxd  !' 

A  GRINNERS  WAIL. 

To  the  Editor  of  tht  ••  .Viu.W  World." 

Silt, — I  always  do  myself  the  pleasure  of  reading  your  account  of  Use  I 
ing  of  the  Charity  Children  at  St-  Paul's,  over  the  breakfast  table,  to  the 
family  circle  of  which  I  form  one  ;  year  by  year  1  rtud  it,  and  year  by  year  we  . 
get  a  good  laugh  ;  we  all  pet  ready  for  tbe  cor,  and  the  cne  is  Mr.  Goes.  . 
Mr.  Goes,  no  doubt,  is  s  very  respectable  snd  clever  gentleman,  and  hi*  musie 
is  as  respectable  as  himaelf,  but  why  go  through  the  stereotyped  phrases  year 
sfter  year  about  tbe  chants  the  Psslms  were  chanted  to,  simply  for  the  pur- 
pose of  dragging  in  maudlin  praise  of  Dr.  Go«*  ;  then  follows  the  other  bit  of 
stereotype  abont  "  a  heautful  and  truly  devotional  service,"  &c.  I  have  laughed 
over  it  a  good  many  years,  but,  hang  it,  the  joke  ia  getting  stale.  Do  ask 
vour  reporter  next  year  to  cut  tliia  part  out,  and  just  add  a  note—"  What  we 
have  to  ssy  in  ptaiae  of  Mr.  Goes  will  ba  the  same  as  was  stated  tbe  last  and 
many  preceding  years."  Most  of  your  readers  will  know  it  by  heart,  and  will 
hare' no  occasion' to  refer  back.— 1  remain,  yours  obediently, 

ASTt-Pt_»Tm.T>E. 

["Anti- Platitude  "  should  hare  signed  himself  •■  Anti-Gratitude." 
n>  ha*  appreciated  our  remarks  in  tho  hi*  haw"  fashion,  which  is, 
no  doubt,  natural  to  him  ;  and  now,  tiring  of  tho  game,  ho  abuses  as. 
We  are  sorry,  but  the  claims  of  justice  are  endtiriug,  and  the  praise  of 
a  worthy  object  is  the  more  agreeable  because  worthy  object*  are  rare. 
These  considerations,  however,  Anti-Platitude  can  scarcely  be  expected 
to  appreciate.  Let  him  take  comfort ;  there  ans  plenty  of  other  good 
things  in  the  world  for  him  to  grin  at— Ed.  Jf.  »'.] 


Mr. 
from  Paris. 


WAIFS, 
has  arrived  at  his 


of  St.  Paul's  Cathedral,  had* 


At  the  lively  little  Athene"*  (which  was  to  close  on  the  15th)  the 
rereWer  of  the  late  Adolph  Adam  has  been  revived. 

M.  Montaubry.  the  tenor,  is  re-engaged  by  MM.  I.euvoa  and  du 
Locle  for  a  series  of  representations  at  the  Opera  Comique. 

W.  Bagior  of  the  Opera  Italian,  has  returned  from  Baden-Baden  and  is 
already  occupying  himaelf  with  the  arrangements  for  his  forthcoming 
season. 

Vogt,  or  Brod  ?    Which  ?   Let  M.  L6on  Kscudier,  tho  irKC-neelvable 
director  of  VAri  Mutual  (who  has  brodi  w  Vogt  in  his 
explain. 
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M.  Kelicien  David'*  Lalla  Rook  A  tu  to  be  revived  at  the  Open 
Comiqiie  this  week,  with  some  new  ballet  music  for  a  tew  and  (on  A) 
"  ravisaaate  danseuae." 

Friday  week  wai  the  sixteenth  anniversary  of  the  opening  of  the 
Crystal  Palace.  Daring  the  eixleen  years  it  has  been  open  it  hai  been 
visited  by  24,655,712  persona. 

The  ode  for  the  installation  of  the  Marqai*  of  Silisbury,  a*  Chan- 
cellor of  the  University  of  Oxford,  ha*  been  composed  by  the  Bev.  Sir 
K.  A.  Oore  Ooaeley,  for  soprano  solo,  ohonu,  and  orchestra. 

The  value  act  by  tome  ladies  upon  Beethoven's  Sonata*  may  be 
enlimatnd  from  the  announcement  in  a  contemporary  that  a  correspon- 
dent wuhea  to  barter  a  volume  of  them  for  a  Prussian  cat. 

The  seventh  festival  of  the  Don-aster  Choral  Union  waa  held  on 
Thursday  week  in  the  Parish  Church  of  Doneaater.  Uearlv  GOO 
chori.tere  were  present,  and  the  Archldehop  of  York  preached. 

i  Anna  Bishop  has  had  a  very  tempting  oSer  to  go  all  round 
id  again,  positively  for  the  last  time.   She  is  busily  engaged  la 
writing  her  memoirs  ;  and  an  intensely  interesting  .book  may  be  ex. 

The  Lord-Lien  tenant  of  Ireland  has  decided  on  granting  a  patent 
for  a  new  lyrical  theatre,  to  be  built  in  Dublin,  by  the  Messrs.  Gunn, 
tnusicaellor*.  This  has  been  long  and  anxiously  wished  for  by  the 
citizen*. 

The  new  opera  by  M.  Flotow  and  M.  St  Georges,  entitled 
VOmbre,  is  lo  be  brought  out  immediately  at  the  Opira  Comique. 
Let  us  hot*  that  L' Ombre  is  not  the  ombn  of  Martha,  L'Ame  en  peine, 
or  StraeUla. 

Herve  has  returned  to  Paris  from  London  highly  delighted  with  hi* 
successful  Ideation  of  our  shores,  lie  has  netted  (says  a  contemporary) 
60,000  franca  (£2,400)  during  his  sojourn  among  us.  O  the  time*,  and 
the  manners  I 

The  sum  of  £1000  was,  a  few  days  since,  loft  at  the  bank  of  Meurs. 

. n— ... — j.  r~>-    r  . v. -  it  I..,  *.    ...  -  .. 


Hi 


ital  for  Diseases  uf  tl 


and  13s,  Finsbury  Square, 


 Jie.  i  Co..  for  the  British 

a,  66.  Great  Marlborough  Street,  W 
K.C.,  from  V.  8.  T. 

At  the  Choral  Festival  at  Chriatchurcb,  Hants,  the  Bishop  of  Win- 
chester delivered  the  sermon  from  the  rood-loft,  which  enabled  him  to 
b*  heard  much  more  distinctly  throughout  the  vast  nave  than  lie  could 
have  been  if  he  had  preached  from  a  low  pulpit. 

La  Bohemunne  (the  Bohemian  Oiri)  of  W.  M.  Balfe.  Esq.,  our  earn 
patriot  toutri  St.  George's  Mancke,  was  performed  thirty? " 
during  the  last  summer  of  the  Theatre  Lvrique,  for  which 
the  present  director,  is  already  beating  up  recruiU. 

Mr. 
annual 


James  Coward,  of  the  Crystal  Palace,  has  left  England  for  his 
1  Swiss  tour.   During  a  portion  of  the  time  he  is  on  the  Alpine 
;  .  miit*,  hi*  place  on  the  scarcely  less  exalted  organ-stool  of  Syden- 


—  -,  —  i  ~  1 ' , j  i' ob  n.iiru  organ 

ham  will  be  occupied  by  Mr.  William  Henry  Thomas. 

On  \V hit-Monday  the  sacred  drama*  of  Joteph  and  kit  Brttkren 
and  David  and  Goliath  were  performed  in  the  magnificent  and  stately 
rains  of  Carew  Castle,  South  Wales,  by  the  young  men  of  the  Inde- 
pendent School,  Narbeth. 

Sigiior  Merelil,  director  of  the  Italian  Opera,  Moscow,  and  General 
Guedinoff,  director  of  the  Imperial  Russian  Theatre,  were  in  London 
last  week.  The  post  of  musical  conductor,  at  Moscow,  was  offered  to 
Signer  Bevignam,  but  declined,  in  conseqoenoe  of  prior  engage- 
met,  t  made  with  Messrs  Gye  and  Mapleson  for  an  "autumn  tour. 
SiSj?  to  b,""Ve  ,,U,t  S}ig"0r  U  ^  wiU  ^'H'  the  post  at 

The  Court  Journal  prints  the  following  :— 

"It  is  said  thst  the  onslaught  on  Lotkair  in  Blackwood,  is  hy  Colonel 
Hamley  ;  the  article  in  Mocnullan,  which  may  be  describe*  s*  Blackwood  slid 
Water,  is  by  Mr.  Hay  ward,  the  editor  of  the  Quarterly  Keview ;  and  the  one 
to  the  Fortnightly.  Mr.  Kerrison's.  In  th*  fe 
to  be  an  article  on  lothair  by  Lord  Houghton 

s  attributed  to  I-nwrenee  Oliphanl,  who  some  rears  ago  became  a 

j  l*b  unUI  *  few  »w>ntn»  ago  when  h*  retarned  to 

ad  published  Piccadilly.] 

festal  wWc^hTill^read3™!^1^^  *****  'h*  *pP^"ing  Uonu 
"  pie  date  ot  this  festirsl  is  Bird  for  September  11;  and  the  conductor 
will  be  ksprUineirter  Ferdinand  BiUer,  who  informed  war  «.rr»spood",t 
wbsn  at  Cologne  early  this  month,  that  tbs  folk  wing  would  he  the  prubnble 
Mlecuoa^-^rhires,  Coriotanue,  and  Leonora  No.  8  ;  Symphony,  the  En»ca. 

Mate*  EX^rl  ,.>""Ul  t..U"  ykf*  Coaenio  <PU^J  *  J«"bim);  ths 
*"*"  oelemnu,  etc.    Preparation,,  satictpstieos,  aod  speculsUoos  arc  slresdy 


oming  Edinburgh  there  is 
|The  article  in  Blaehoood 


being  nude  at  the  qniet  little  Khsnish  town ;  and  for  a  small  logement  near 
the  University,  let  some  yesrs  ago  for  some  throe  pounds  a  month,  seTen 
thslers — or  a  guinea — per  dsy  wss  boldly  ssked  for  the  festirsl  period — a 
large  sum  for  a  German  lodging.  The  building  of  the  Beethoven  Hall  was 
progressing.  The  Kite,  howerer,  in  the  Veirecks  Plstx,  did  not  appear  to  be 
pjuiicuhuiy  favourable  fur  a  music-hall  which  is  to  be  a  permanent  building. 
Ths  architect  is  Herr  Kngelakirchen  (name  of  good  omen)  of  Bonn,  and  the 
first  stone  was  Isid  about  two  months  ago.  The  style  is  Basih'cau,  and  tbs 
following  are  the  dimensions: — length,  140ft.,  breadth,  70ft.,  and  height  40ft. 
The  archestrs  will  accommodate  *i00  performers,  and  thereon  an  orgau  br 
I  bach  of  Bonn  is  to  be  erected,  and  the  '  auditorium '  is  to  contain  about 
2,000  persons." 

The  following  advertisement  tell*  as  somewhat  of  the  Beethoven 
Festival  in  New  York,  which  waa  to  take  place  this  week  ;— 

"Ths  Groat  Beethoven  Centennial  Musical  Jubilee. — Arrangements  are 
perfected  for  the  Great  Beethoven  Centennial  Musical  Jubilee,  to  lake  place 
in  the  city  of  New  York  at  tbs  American  Institute  Coliseum  during  the  week, 
commencing  June  13,  1870.  The  Coliseum  will  be  altered  snd  enlarged  to 
give  accommodation  for  twenty-two  thousand  persona-  The  occasion  will  be 
notable  for  presenting  the  most  important  choral  societies  in  ths  country, 
aggregating  over  three  thousand  skilled  singers-  A  grand  jubilee  orchestra  of 
fire  hundred  and  fifty  instrumental  rirftioai,  comprising  ths  chief  instrumen- 
talists of  the  Continent.  A  magnificent  entembie  of  the  s 
chorus  of  six  grind  opera  companies,  the  four  great  regimental  bant 
this  and  neighbouring  cities,  aggregating  two  hundred  brass  and  reed 
mentalUta,  and  a  colossal  organ,  together  with  numerous  harmonic  adjuncts, 
which  it  is  beOsved  will  make  this  a  musical  event  rarely  equalled  in  the 
world.  Especial  pleasure  is  taken  in  announcing  that  th*  musical  details  are 
entrusted  to  Carl  Birgmann.  conductor  of  th*  Philharmonic  Society ;  Max 
Mantxek,  imprettario,  and  conductor  of  grand  Italian  opera  ;  George  P. 
Bristow,  choral  iwtesfro  and  conductor ;  and  Patrick  J.  Gilmorc.  the  i 
projector  of  the  Great  Peace  Festival.  To  these  will  be  added  many  • 
visiting  choral  societies." 


stars,  artists,  and 


T«o 


MUSIC  RECEIVED  FOB  REVIEW. 
Drrr  A-  Srswasr.— "  There  wai  a  rose,"  song,  by  Rertftotd  Tours. 
Wssssa  A  Co.—**  The  Mght  sun  ts  shining,"  song,  by  Cathertns  Frew 
tones  by  Sibyl. 

Maeauixas-  at  Co.— "The  Coltiratkm  at  th*  Speaking  Voire."   By  John  Hullah. 
Kobjttu  Baomsu  (Manchester).—"  Moments  ot  Pleasure,"  Not.  1  to  *,  lie  Loaise 
»>«*. 

Dracas  Oaruma  A  Co — "Olga,"  peu*>,  noer  le  piaaoTorte,  par  Lot. la  tHriil. 


%bbtxtiBtmtnt&. 


THE  VOIOE^  SIJSTO-IJSI O 
AD0LF0  FERRARI. 

rOKUATIOM  AMD  CULTIVATION  OP  THK  VOICB  FOB  S1HOIKO. 


__  Davtssa  at  Co.,  144, 
And  nay  be  obtained  of  Sigoor  Pasaaai,  at  bit  residues,  »a,  Olo.eetur  Terrace, 
Hyde  Park,  W . 

DE.  STOLBERQ'S  VOICE  LOZENGE, 
For  Invigorating  and  enriching  the  voice,  and  removing  affection*  of 
ths  throat, 

HAS  maintained  iu  high  character  for  a  quarter  of  a 
oealary  I  and  Ui*  nattering  testimonials  raoelvsd  from  (Jrtti,  Perslanl, 
lAMaeh*,  and  many  of  th*  Clergy  and  Statesmen,  ftillv  eslaMbh  Its  great  virtues. 
No  VooallM  or  Public  Spaakrr  thould  be  wlibout  it.  To  be  oMalned  of  all  Whole- 
sale and  Metal!  Chemists  In  Uie  United  Kingdom 


MR.   JULES   BENEDICT'S   NEW   SONGS,  Ac. 
'PHE  following  Compositions  by  the  accomplished  Pupil  of 

L  C.  M.  Vos  Wsssa  bare  been  aeknowl«dgnl  hy  lbs  Musical  rratrssina  and 
(trners!  rablla  to  cnrnMise  every  requisite  to  rnwr*  lo  Ibe  Vocalist  a  Claaswml  Style 
aari  a  direct  Taste  for  the  Art.  whilst  the  popularity  of  some  of  them  hat  nrrly,  If 

Ts"  'f,"l,,B,'•^  Th' itmUat  UnB«" «'  lh«  "f"™'  *»y  "»« ■»»«  lh«-™ »'  «»• 

Mos.c.1  Fettlralt,  Coneerta.  etc.,  where  they  hare  been  received  witb  the  utmost 
favour  and  delight. 

LITTLE  WILLIE   „.  Loc^u'm 

NOW  THE  SHADES  GROW  HEEPER   Jous  Oxisroan 

THE  ECHO  SONO  (sung  by  Madame  Ailelina  PatU)  „  

THE  PARTING  (La  Partcoie)    Wau.iwv.is  OcBssssv 

LE  CAHNKVAL  DE  VKNISE  (wltfa  VartsUons)     Iraiias  W„so* 

htOHlJIU  IOK  THEE.„    _.      .'„   Wsi.UM.rox  Gcaassar 

WHEN  HY  THIRSTY  SOUL  (Mr.  SanUey'a  great 

X^i,...:::.  ■••      -      •-      -  TaontsMooss 


I.  4. 
3  0 


MINE,  THOU  ART  MINE  (composed  for  Cilia 

Dorta)  _ 

ROCK  MB  TO  SLEEP,  in  K  aod  E  Hat"  (Edith 

Wynne',  groat  liallad) 


3  • 

FLoaaacs  Psacv      ...  3  • 

•smw  sn^.  -  .  And  Uie  Answer  to  It. 

WHY  AHT  THOL  SADDBKBDt  W«u.iaMvo»  Ocswajst   S  • 

DtiTCaJi  Dtviaos  A  Co.,  Ml,  r 
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TTTELSH  MUSIC,  arranged  for  the  Pianoforte,  by 


■HMBI  treat  jmpulirlty  la  unqaaaiioaabhr  da*  to  the  ikllrul 
in  which  Mr.  Brlnley  RfchanU  ha»  treated  tlwtiL"— Fmm  the 


M  little  I 
and  Interesting-  I 
Jrweaal  WvrU. 

"T?AR  AWAY."    Song.    By  Misa  M.  Lindsav  (Mrs. 

J  J.  W  Bllu).  ••  There  U  irrait  boalr  In  thb  Melody."— Vide  Slander*. 
"  Tli*  melody  If  10  sweet  And  ptatntlrc." — Viae  JtrtahU*  Oattttt.  The  ume  fur 
Pianoforte,  by  C»»l  Lena.  Free  by  pint  for  11  etamna  uch.— London :  Ptibllahed 
aaly  b>  Koaiar  Cor»«  X  i  i 

Jut  Publiahed, 

"THEY  NAMED  HER  NAME   BEFORE  ME," 

BALLAD, 
by  FREDERIC 


r  a  Co..  a««. 


Jut  Published, 
BALLAD. 

Words  and  Music  by  Mr.  and  Mrs.  8T.  LEPER 

Prloa  at. 

London  I  Deuel*  Dwsoa  a  Co.,  144,  Keren t  Street,  W. 


« 


Now  Fohllihod, 


KABSHAIiIi  HALL  BRLL'S  NEW  BONO. 
Snmtpia"  m  raptnronaly  encored  when  lung  at  the  worn  inner'*  oonaart  by 

I  Robrrtine  Hetulenos,  aad  It  rmtjlUhed,  price  3a.,  by 

Dokai  DlTKoa  a  Co. ,  144.  Recent  Street,  London,  W. 

SIONOR  POLI'8  NEW  BONO, 

"OVER  THE  ROLLING  SEA," 
Composed  by  E.  REYDOEE. 

WITH  GREAT_8CCCE8S  AT  THE  SATURDAY  EVENINO 


Prion  aa. 
a  Co.,  Limited,  Ml, 


J  art 

TARANTELLE, 

POUK  LE  PIANOFOBTE. 

Par    PAUL  BEMLER. 

Prta  Sa. 

London:  Dp«ca»  DlTttoa  &  Co.,  344.  Regent  gtraet,  W.  

TO  HIS  FRIEND  AND  MASTER,  Z.  BUCK,  EStJ.,  MUS.  DOC. 

"  IF1  ^  IR,  IE  W  El  I_,  Tj," 

BONO. 

by  Mai.  H.  F.oiaToa  Mtnta,  the  WonU  by  Loan  Braos. 
The  Muaio  by  OEOROE  GAPE. 

Prloa  la. 

:  Dtnrcui  D»rtao»  *  Co,  U4,  Rectal  street.  W. 
may  to  obtained,  Compoaad  by  GEORGE  GAFF, 

,  WRAP  THY  MANTLE  ROUND  titee  •• 

Fen-rut  «r  KIRKE  WHITE. 


Jut  Published, 


4< 


SUMMER  SONG," 

NOCTURNF.,  FOR  THE  PIANOFORTE. 

By  HENRY  WALTON. 

Prtca  Si. 

London:  Draoi*  Darisrw  A  Co.,  144,  Hrrenl  Street.  W. 


"PLEIN    DE  DOUTE." 

SONATA  FOR  PIANOFORTE  SOLO. 
Adarlo  maeatoao,  Allegro  con  brio,  Romania.  Intertoeaxo,  Scherao  a 
Roodo  brilLante.   Compoaoct  and  Dedicated  by  permlMion  to 
MADAME  ARABELLA  OODDARD, 

By  BERNARD    EAREBR  OTHER. 

A  Co.,  (J,  New  Bond 


PIANOFORTE  AND 

LYON    ft  HALL, 

WARWICK  MANSION. 


Just  Published, 

SYDNEY  SMITH'S 

METHOD 


FOR  THE 


PIANOFORTE. 


Sixty-four  Pages,  full  Music  Size.  Price  5s. 


"  There  are  features  in  this  work  of  uncommon  merit, 
bat  we  shall  say  enough  if  we  recommend  it  unreservedly 
to  all  who  seek  a  miaual  of  instruction  well  arranged, 
intelligible,  and  effective."— Xiuioal  World,  April  is. 

"While  every  care  has  been  taken  to  cull  all  that  was 
useful  from  the  old  regime,  much  that  is  altogether  modern 
and  thoroughly  practical  is  here  to  be  met  with  for  the 
first  time.  In  particular,  it  seems  to  have  been  the 
author's  purpose  to  lead  the  student  by  gentle  degrees, 
and  to  ensure  that  one  thing  shall  be  properly  acquired 
before  another  is  attempted.  '-  Th,  Que**,  Apni  So. 

"The  aim  of  the  author  seems  to  have  been  to  supply 
as  much  information  in  as  few  words  as  possible,  while 
aiding  and  directing  the  self-intelligence  of  the  learner, 
and  he  certainly  has  succeeded  admirably."  -  Evmiiur, 

April  SO. 

"  The  author  leads  the  pupil  on  by  carefully  graduated 
instructions ;  the  exercises  are  also  admirably  progressive, 
and  in  the  appendix  a  capital  collection  of  suitable  and 
attractive  pieces  is  given,  many  of  them  entirely  new,  and 
all  Judiciously  fingered  for  the  instrument  of  which  he 

is  SO  skilful  a  master."— /-arfy  *  A'empapir,  May  7. 


LONDON: 


ASH  DOWN  &  PARRY, 

HANOVER  SQUARE. 
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CHAPPELL'S 


<1iSM?*TlNO  or 


FAVOURITE  MOVEMENTS  SELECTED  FROM 
THE  WORKS  OF  THE  GREAT  MASTERS, 


run 


THE  ORGAN, 

WITH  PEDAL  OBBLIGATO, 

by  tiii 

MOST  EMINENT  ORGANISTS. 


No.  1.  SANCTOS  from  "Mass"  -Routni  Dr.  Spark. 

2.  DOMINE  DEUS     Do.  Do.  Do. 

3.  GRATIAS  AOIMUS  Do.       Do.  Do. 

4.  CRUCIFIXUS       Do.         Do.  Do. 

5.  ADAGIO  NON  TROPPO  ..Ntndtumhn...o.  Cooper. 

6.  ANDANTE  from  String 

Quwtett  Oto.  R.  Cnjklhj. 

(To  be  continued.) 


TIIE 


ORGANIST'S  PORTFOLIO: 


A  BELKCTloa  OP 


HY  T1IK 

MOST  CELEBRATED  COMPOSERS,  ANCIENT  AND  MODERN 


ron  tiik  i  hk  or  aaumtitiw  bt 

EDWARD  F.  RIMBAULT,  LL.D. 


N.lTi.ItT 


7  to  12 


ranged  exprmlj  with  P.dal  Obbli^to.  '  "KlwUDt  °- 

ntammg  £>ix  dumber,,  <,*,,  tcusrf  ,n  Cloth,  prtct  12..  «kA. 


Cloth,  pncllt.nck. 
A  THEMATIC   LIST  OF  CONTENTS 

«*T  SS  WID  OX  AJTUCATIOM  to 

CHAPPELL  Sc  CO., 

50,  New  Bond  Street,  London. 


TITO  MATTEI'S 

NEW  AND  SUCCESSFUL 

COMPOSITIONS, 





Grande  Valse  

&oeonde  Valse  (Bouquet  de  Flours) 

I  Pnritanl  (Qrand  Fantasia)  

?u  da  Charts  (Morceau  de  Salon)  

n  tramoato  del  Sole  

n  fblletto  (Galop  de  Concert)  

Un  Segno  d'Amore  (Nocturne)  

Addle  del  Paaseto  (de  Verdi)  Transcription  rarita 

Una  notte  d' Estate  (Nocturne)  

Etude  de  Conesrt   

Dancing  Leavei 
XergelUna  (Barcarole) 


 •  


La  Earpe  (Roraaooc)  

Bouyenir  d'ltaUe  (Nocturne)   

LaOaite  (Scherzo) 


••••• •>■•■*••.... ... 


La  M  ;rUUqu«) 

be  (Transcribed)  

Brlllante  (for  Piano).  l,t  Set  

9  8  Wart.  

e  Ter  (Brilliantly  Transcribed)   

is  on  the  Eye  (Brilliantly  Tranacribed)  ..." 

>  (Uutteaini)  (Brilliantly  Transcribed) 

r»  (Uivertiacment)  

VaUlaace  (Fautasie  Polka)   ' 

Boo  di  HapeB  (Tarantella  Be»ignaiu)..^Z"ll"Z 

One  Porta  (Morceau  do  Salon)  

La  Hid  at  la  Boa*  (Mclodie).   Jurt  published  

Galop  da  Concert  (Le  Bearuai»).  Jost  published  ...  ... 


Solo. 
«  0 
6  0 
6  0 
4  0 
4  0 
4 
4 
4 
4 
5 
4 
4 
4 
4 
S 
4 
4 
4 
4 
4 
4 
4 
4 


4  0 

4  0 

4  0 

6  0 


W...rJ„ 


VOCAL  MUSIC. 

(•«  Non  c  ver),  with  English  and  French 


Hon  e  Ter  (Romania).   Sung  by  hignori  Ciabatta  e 
Caravoglia  

Hon  torno  (Romania).    Sung  by  Signed  ciabatU  e 
Caravoglia  

Lo  aeapato.   Sung  by  Mr.  SanUey  

^•'1*  (Bomanza)  

Io  U  Perdel  (Romania)  

(Romania)  

Taei  da  me  (Canzonetta)   

ar  (Valxer).   Sung  by  Mdlle.  CarbtU  Pattl 

(Canzone).    Sung  by  Mr.  Lewis  Thona*... 

Sung  by  Signor  SUgno  , 

Suiig  by  Signer  Ferranti   

(Romania)   Sung  by  l 

per  Forxa  (Canzonetta) 


4  0 
4  0 


4  0 

4  0 

4  0 

4  0 


DCBT 

6  0 


4  0 


6  0 

4  0 

5  0 


LONDON : 
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IESSES.  DUffCAir  DAVISOIT  &  CO.'S  PUBLICATIONS. 


VOCAL.-No.  4. 


HAY  (WalUr)   

Ditto  .......... 

Ditto   

HAYES  Maria)  .... 

Ditto   

(P.).... 


••Tb.Uy-l»rk,-tont.  . 
'•  The  song  we  Irv*  so  well 


I'm  weary 

'  Inflation,"  barcarolle,  . . 


Thre*  doeta  for  soymno  roicai 

K».rj'Th.IS»tlatlDB;»  K  j 


HRIHR1CH80N  (J.) 
EERSEE  (Bole). 
HOLMES  (W.  B.) . 

Ditto   

HOBN  (ChurL.).... 
HULLS TT  (C.  H.).. 
JACKSON  (John)  .. 

Ditto   

JXUAN  W  Evan.) 
KT1MB.T.J.J 


..J.J.  DlU*y 
..    H.  Herat* 

Mild  tonf. 

Mr*.  M.  V.  AJibett 
Kleanor  LMckeuson 


(W.»  

(C) 


IP) 


LEALI  (L.)  

L'EVEBQUE  B.s.lel 
Vitto  .......... 


i. ........ 


••  The  Sisters." 

"  FVruat  joys." 

«  A  day  too  late."  ballad. 
"  How  b*aulifut  la  prayer, 

•'  The  song  of  the  breeu  " 
'•  Dream  out  c-f  Bit."  Carstloe  (violoncello,*)*!  1*V)  . . 

"  Recollection  "  

*•  Lore  and  Draoty  '•  (duct  for  ladles  Tolcei). 

Sir  Walter  Scot* 

••  The  BeeoyanJ'l  return,"  snag.       H.  Kirk*  White 

"  Bios,  Mi»g "    Mattlilu  Uarr 

Four  Hymen.  "  Morning,  ereulng,  liarrest,  aad 

wedulue;  hymn,"  for  n,|>rano,  uaetso,  teoi,r,  *ad 

t>au  {with  a  portrait  of  U»  Bar.  J.  K*bl*> 
••  HaiK  Belgium  '  (La  brabaco.M)  for  on*  or  four 

rote**   W.  Ouwrnssy 

-  Th*  Valiant  Knls  ht,"  song.  . .  Knight  Summers 
"Th*  Butterfly,"  l.ted,  (SehmslUrllng !  I.uftf.* 

Ding.)   W.  Guernsey 

"  A  Morning  Hymn"  (soprano,  alto,  tenor,  aad  ban) 

la  scent.    W.  Guernsey 

Separate  rocel  parts  to  th*  abor*     . .  *acli 

"  In  th*  woodlands,"  ballad   Mlas  I. 

'*  The  moon  and  the  children,' 
<■  0"«r  th*  Wo*  ocean 

"  Far  awe; 


3  * 

i  • 

1  0 

3  0 

3  0 

l  a 

3  0 

3  0 

1  S 


3  » 


3  * 

4  0 


out*  

LTNDBLAD   

MAILLART  (Aim.) 

HABAVIOLIA  (0.) 
M  CARROLL  (A.)  .. 
MATHEWS  (Jam..) 

KQJ.. 


Kola  Anna  Gunn 
(Serenado  from  tb* 


"  How  beautiful  U  sunshine ' 
Spardsh) 

"My  pretty  Mrd, tin*:  on"  (No.  3 of  Mdlle.  Chris- 
tine Nlfasous  rocal  repertolr*,  wlrh  »  )tortraft  of 
th*  calibrated  singer).  Ach .'  Betty  !  aff  dltt 
Hetty  

"  1 saw  a  Mgbt  bin.  flower  "  (Lea 


(Wllfordj 

Ditto   

MOBLEY  (H.  KUttek) 
MONK  (E.  0.)  

MULDEB  (R.)  


Ditto 


Ditto   

Ditto  

HICOLAI  (Otto)-. 

;  (Cj... 


"  Bella,  qua!  roara  aarora  "   

"  My  aoluge  hoene."      . .    Bar.  W.  Korea],  M.A. 

'•  If  I  bad  bat  two  Uttl.  wings  "  . .       . .  Cohrldg* 

•'Joy  to  my  b«rt,"   m.Iody    (Spring  song). 

VV.  Guornary 

'•Upon  tb*  snowy  mountain  topi,"  Swedish  rueal 
walls  ( No.  l  of  Mdlle.  Kittson's  roc* I  repertoire, 
with  a  |H>rtralt  of  the  celebrated  linger] 

"  My  sweetheart  when  a  boy  "  (In  C  and  E).  F  Enoch 

"  How  long  wilt  thou  forget  me,"  with  chorus,  ad.  fit. 

[XIII  I'ulm)  . .   

"  How  ohaery  ara  th*  martevrs,"  song.    P.  Benjsmla 

••  Go,  sit  by  th*  summer  sea,"  old  song,  written  stout 
*.!>.  1M0   

"  Liebbart  polka,"  suag  by  Mdlte.  Llebhart,  fYlerd 
steal,  ognur  faciei.   W.  Guernaey 

••  Angel  stars  "  Adelaide  A.  Proctor 

•'  Where  I  fala  would  be  -  do. 

"  Llaka  of  a  Golden  Cham  '    do.  .. 

••  Memory  •    G.  E.  Newton. 

"  Come  back  again,  darling"  

••  Gam  of  my  heart "  W.  Jlltehman,  M.D. 

"  One  Word  "  ( Db  mol  ua  mot),  duet  (topraua  and 


"The  dlaooecry,"  Ll*d,  too  Dr. 
Voglrla  g«»gt) 


yondr^s  ^ 


OFTIFBACH  (J.' 


3  . 

3  0 

3  • 

3  . 

3  • 

3  • 


(Hateirln 

V.  Rnwetl 
,  Guemary 
*),  Koinaiic*. 
L.  Wray. 

The  abor*  a)  alas  rahllahcd  with  harp  I 
••  I  looked  among  the  Illy -bells" 

as  Fairacasa"  opfretl*  in  on* 


Songs  ojiiI  iltiets  separately  : — 

o.l.  Song,  ••  I'm  banted  away  " . . 

a.  Song,  '•  Little  brooms  com*  and  bay 
3.  Dual,  ••  I'm  aa  Atsatmn  M  . . 

Fabl*,  ••  A  dty  rat  and  a  c 
L  I /DM  (Finale).  •'  Well,  I 


PATTEB80N  (B.  H.)  «'Th«ir«.ts«  calmly  Heaping " 


i  • 

*  • 

«  • 

3  • 

3  0 

4.  • 

4  • 
4  0 
4  0 
I  0 
3  0 
3  0 

3  0 

3  0 

3  0 

I  • 

4  . 
3  0 

*  « 

3  » 

4  » 
4  • 

3  • 

4  0 

3  0 


PAITI (Ad«lin.  ... 

PENNBPredarie). 
PHILOMELS  

Ditto   

Ditto   

Ditto   

POOLE  (F )   

PRENTICE  <T.  R ) 


LA.).. 

BBICHARDT  A )  .. 
HICCI  &.  A  P.)  ... 

Hiccup.) 

RICHARD  BIBrinl.j) 

Ditto   

BOECKBLU  L  )  .. 
R0GEB8  tMoUS] 
ROSALINE   

10-)   


(Oeorfre) 
SANDERSON  (H  ) 
SCHIRA  (P0  « 


(W) 
(C  T.) 
BMABT  (H«nry)  ... 

Dltti   


Ditto 
Ditto 


...*,.,, 


Ditto   

Ditto   

Ditto   

Ditto  

Ditto   

Ditto   

Ditto   

Ditto  

SMITH  (P.)   

SMITH  (Mis.)  

BNAITH  (Waiter).. 

ST.  LE0EB  IS.  J.)  . 

Ditto   

Ditto   

Ditto   

TAOBEBT  (W  )  ... 

THORNTON  (Cyril) 


YALMEHCY  (R  d.) 

WARD  (Rata  Lucy) 
WATTS  (L-  M.) .... 


(CM. woo)  "Th. 


•  .  . *  s  *  aa 


fatrfty  a 
On  parung  "  (Tb*  kiea,  dear  maid)  (to  It  and  XI, 

IawbJ  Byroo  4 

They  aamvd  h*r  name  befbr*  ma,"  BiirlloBtoti  Wal*  3 

Heaeenward  yearnlngv"  aacrad  song                . .  3 

Stella's  pntphocy,"  soaf    » 

Effie's  bridal,"  ballad.  FTaaoeaca  3 

Forloro  1  wall,"  ballad   3 

ransire  waloldag,"  aaresada,  ..     H.  J.  SL  L*gw  J 

Reginald  Heber  3 

»ot  for  '^  ^^  , 

"Med**,*  treaa  'iaog  by  Mdlle.  Ttetjen*  at  th* 
Norwlcb  Festtesl,  uxl  Usdaiue  11  jj.ndoiff  M 

Use  Oewsndbsui  Coocerta)              RuderidtinT  T 

••Of  the*  I  thlak"  (Ich  d*uk*  <teu), yilwtiated 
••  O  rjeaoeAil^nlgh^Balla  iiaaome^an  aorclo^ro. 

••  O  bird  of  summer  "  (0  roadhwlla  eac  paaal  la  mSS,  * 

-  The  Csmbrlaa  rtume,"  with  shoraa,  ad.  K».  (to  D 

and  F)  H.  Darte.  4 

••  Th*  Camhrtao  war  song, "               E  GUberteou  4 

••  Bunny  Maad "   3 

"  Co,  getiUe  braes*  "  (Th*  wloda'  wklspar)   . .      . .  3 

••  Marlm,"  song                               W.  Guernsey  1 

••  Scenes  wild  aad  draar  "  (Selra  opaca).  in  F.  Ro- 
mans* from   th*  opera  of  0»(HWnw  Fall 

W.  Guernaey  3 

"F.^lT^m'IulsHnFaaSl'  .*"*  ^  3 
"The  gipsies,"  daat,  tor  loprw.ua  and  merxo, 

R.  iumasaea  4 

••IlBallo"  ..    4 

"Th.  **a  shelf  (Hers  liab.  fate  mutter],  ballad 

W.  Gaaroawy  I 

Song  of  lha  aaa-fowlar  "                 Mary  Uowllt  3 

«  Lean  to  lit."   3 

••  The  sunbeams,"  trio  for  soprano,  masao,  aad  can- 

trailo                                    Jeasiea  ■aakla  « 

••  O  breathe  ye  sweat  roses,"  duet  (ouutnlUj  aod  bari- 
tone).                                         W.  Guernsey  4 
••  1  wait  to  we  th*  swallows  come,"  daettiao  for 

soprano  and  masxo  F.  Eooeh  4 
"  The  wind  blows  fresh  from  tb*  land,"  duet  for 

aopeaoo  aad  nveaao                           F.  Enoch  4 

"  Tb*  £»try  .rteket,"  aoeg                       F.  Enoch  3 

•'  Hy  like  a  bird,- song  (In  E  sod  F)  ..  F.  knock  3 
"  The  roars  I  laouabt  aire  o>loa,"  song  (In  1)  Hit 

aad  D  flat)                              W.  Guernaey  1 

••  Wake^aTar^f  w7i"    (lunr  'by  Mr.   Baallry'|\  ' 

J.  Later  1 

••  The  echo  of  th*  lake,"  song  (la  A  and  F).  F.  Enoch  3 

"Stay,  swallow,  here,"  ballad.  ..             F.Euooh  1 

*  The  Abbeas,"  song                     W.  H.  Bellamy  3 

'*  O  tell  me  not  of  sorrow  "    S 

••  The  melting  of  th*  snow  "                   F.  Eooeh  3 

"  Sir  Roland                                  J  slice  Raakla  3 

'•  Th*  Bird's  Lore  Song  "   F.  Enoch  3 

"  Star  of  the  Valley  -                                do.  3 

••  Not  wh.a  lira  tj«  smiling  "   t 

"A  place  In  thy  raamory,  dearest''   3 

"  Sne  oeeer  can  be  muse  "                        T.  Laker  3 

••  The  tribal*  of  a  tear  "                 II.  J.  St.  Later  3 

*•  Hope  on  "                                H.  J.  8C  Leger  3 

"  Ask  not "                                  II.  J.  St.  Leger  3 

"  l/iiibt  me  nnt  "  H.  J.  St.  Lsger  3 
••  Tb*  m*rtlng,"  Ltsd  ( Vom  llchten  lUmmel JtrablH) 

"Th*  Wild  Boa*. "    ..3 

T%i*v  MwCrvd  9rt*nc*                                       •«»ch  3 

Wo.  L  -w3k;'  »..».  "Th. Chanel i"  No. 3. 
••  Valsoftae  Cross." 

for  messo  and  baritone               Alicia  J.  Foot  4 

"Th.  »•»»*»"    4 

■  norm*  to  my  heart"                     Edward  Noble  3 

-'Tb*  Reason  Why"      ..      ..      C.  A.  Doubhl*  I 

(Wa.  sieht  ru  D.to.mi  Zsabjsrkreb.)  ( 

"  The  sorrow  of  sarstof,''  ballad  ..3 

••  Whoa  thou  art  for  away,"  toaf.        J.  Ilreuibam  3 

"Those  baautlfal  eyai"   S 
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BOOSEY  &  CO.'S 

NEW  PUBLICATIONS. 


w 


ORK8  FOR  THE  ORGAN. 

SMART'S  ORQAN-BOOK.  Twclre  Now  Piece,  of  Virion* 


a.  D. 


t  I 


...  s 
...  a 


  —  7  ft 


,.     6  0 


'  SMART'S  ORGAN  STUDENT.  Tw.lv. 

ofltie  IVial  Obbllgata  ...  

HENRY  SMARTS  FIFTY  INTERLUDE*  end  FRELUD 
HENRY  SMART'S  CHORAL  BOOK.  »  Collect!™  of  Iljrmli 
b.nnooli.-l  ii>  rarttmi  w.yj,  wlL'i  li.Je|»t*l«-fit  Orjr.o 
mmt.   -  l„,il,p.T>»l.l.  tx.  .11  etudenta. " — JfejeJaal  mm 
J.  L.  HATTON'S  OROAN-BOOK.  a  Colleetloo  of  Hew  and 

CompoftUWmt   

HESSE'S  O ROAN. BOOK.  In  two  rota.  U.  each,  or  on*  eul., 
».    Thta  book,  oontalalng  *J  CompoeUtoM,  Inelura  all 
Principal  Work.. 
JULIUS  ANDRE'S  ORGAN-BOOK.  M  of  hla  but  Piece*. 
WELYS  OFFERTORIES  FOR  THE  OKOAN.    Op.  3*.  Six 

J.  T.  STONES1  OBOAN-ROOK,  u  arranjraiatnt  of  1»  Clascal 

ConipHllVint        ...      .«  «  •  -•• 

EETHOVEN'8  SONATAS  complete  in  7  numbers  of 

BOOSEVS  MUSICAL  CABINET.  1. 
♦ft.  SONATAS,  Op.     No..  1,3. 
47.  SONATAS.  Op.  - 
4*.  SONATAS,  Op. 

4*.  SONATAS.  Op.  S«  (PaetoraU),  .nd  Op.  31,  No.  . 

M.  SONATAS,  0|-  4>,  N  •.  1  a  J  1.   Op.  43-Op.  14  (Apaaitoaata  .  and  Op.  ft?. 
11.  SONATAS,  Op.  7*-0p.  7»  f  Caract«Uqo.)-Op.  «l-Op.  M.  and  Op.  Ml. 
»1.  SONATAS,  Op  lW-Op.  lot— Op  110,  end  Op.  111. 


B 


,  Op.  3,  No..  1, 3.  I,  aad  Op.  T. 

,  Op.  10,  No..  1,  3,  S-Op.  13.  and  Op  14.No..  1  end  3. 
,  Op.  33-Op.  M-Op.  37,  No  1  lrfoonllrbt).MdOr.  *7, 
.  (»P.  Sit  (PaetoraU ),  .nd  Op.  31,  No..  I.  3,  3. 


No.  3. 


Complete  In  on*  rolome,  7a.  Id. 


M' 


OZART'S    SONATAS  com 

BOOSKVS  MUSICAL  CABINET.    L.  each. 

11».  SONATAS.  Not  1  (KuiUsta  .nd  Sonata),  3,  3. 

130.  SONATAS,  Nol  4,  ft,  ft,  7. 

131.  SONATAS,  No..  ».  >,  10,  11. 
131.  SONATAS,  Noa  11,  13.  14,  1ft. 
US.  SONATAS,  No..  1ft,  17,  IH,  1». 


te  in  5  numbers  of 


SCHUBERT'S  SONATAS,  complete  in  four  numbers  of 
DO03EYS  MUSICAL  CABINET    1..  each. 
134.  SONATAS,  No.  I  (Op.  43)   No.  I  (Op.  »3.) 
U*.  SONATAS,  No.  a  (Op.  180.)  No.  4  (Op.  123.1  No.  ft  (Op.  143.) 
13*.  SONATAS,  No.  ft  (Op.  147.)  No.  T  (Op.  1S4.)  No.  ». 
137.  SONATAS,  No.  •  .nd  M. 

Complete  in  one  routine,  4*.  ftd. 


B 

Kurt 


OOSEY'S    SHILLING    OPERA8    FOR  PIANO- 

ofhoot 


la  th.  MUSICAL  CABINET,  I 
intttciUun  ur  other  Edition.. 


FORTE, 
Ctarop*  aad  Atoerts*  1 
pa(n,  loclmllai;  Overtnri'e. 

FIOARO 

ROBERT  LK  DIABLr. 
DON  JUAN 
LUCREZIA  nOROIA 
DEM.  PREIS0I1UTZ 
CRISFINO  E  LA  COMARE 
TROVATORB 
NORMA 

DON  PASOt'ALE 
FR  A  DIAVOLO 
RIOOI.ETTO 
7.  Aid  PA 

Alio,  In  Vo 


I  4!  lu  «l 


OKAND  DUCHESS 
FIDEUO 

BARfHERE  Df  SIVIGLIA 
SONNAMUULA 
BALLO  IN  MASCUEKA 
TBAVIATA 
MARTHA 
WILLIAM  TELL 
CROWN  DIAMONDS 


IKLI  0 

j  Noia 


B 


NEW  NUMBERS  OF 

MUSICAL 


OOSEY'S 

Uft.  GOUNOD'S  TEN 

roai  .Her  f 
Uft.  TWELVE  SONOS  by  j 
14L  OOLLMICKS  BIGHT 

"  TV  Broken  Rlnit."  " 
MO.  STEPHEN  HELLER'S  24  Stodle.  of 


CABINET. 

ad  "Otiroaloi 


J.  L.  Mollot. 
VOLKSLIEDER  for  Fiiaoforte,  including 
True  " 


Prleau.1 


Lore,"  Aa 
and  Rhythm. 


U.  ad.  each. 


B008EY*S  SHILLING  BOOKS  of  SONGS  in  t>« 
MUSICAL  CABINET.  PoeWree,  It-  ftd  e. 
•ft.  SANTLEY  S  TWENTY. SIX  SONOS,  li 

Hone.  pnblUhed  In  no  oilier  collection. 
T7.  EIGHTEEN  NEW  SONGS  by  Ci.ann,  DoixiaB*,  Vracou  Oiuin., 
BiLra.  Bjaaa.  Ac. 

*4.  TWENTY  CELEBRATED  BONGS  bjr  Tmu  Hama  Bart-ar,  Al.x- 
aao.a  L«a,  Ax. 

to.  THIRTEEN   FAVOURITE  DUETS.  Inclodiag  "  When  a  LltUe  Farm 
w.  Keep,"  "Mr  Pretty  Pace,"  -  A.  It  tell  a  pen  a  Day,"  "Tall  me 
where  U  Fancy  Brad,"  "  The  Laieoa  Dnet,"  Ac. 
6.  SIR  HENRY  BISHOP'S  SUNOS. 

44,  MADAME  SAINTON-DOLBY'S  SONGS 

43.  SIMS  REEVES'  SONOS. 

*1  TWENTY. FIVE  NEW  CHRISTY'S  BONOS. 


B 


OOSEY'8    SACRED    MU8I0AL  CABINET 

Price  la.  i  poet  tree,  14.  Id.  eeeei. 
I.  TWENTY-FOUR  BACBBD  SONOS  BY  C  LA  HI  ML. 
ft.  THE  MESSIAH,  FOR  PIANOFORTE  SOLO 

3.  THE  CREATION,  FOR  PIANOFORTE  SOLO. 

4.  NORDMANN'B  PIPTY  VOLUNTARIES  FOR  HAS 
t.  TWENTY  FIVE  SACRED  WORKS  FOR  HARMON  I 
ft.  WBLVS  OFFERTORIES  FOR  HARMONIUM 
T.  WELYS  OFFERTORIES  FOR  ORGAN, 
ft.  ANDRE  AND  HESSE'S  VOLUNTARIES  FOR  i 

HARMONIUM 
ft.  TWO  HUNDRED  AND  FIFTY  CHANTS. 

10.  ANTHEMS  BY  MODERN  COMPOSERS. 

11.  SONOS  FOR  SUNDAY  EVENING. 

13.  SHORT  VOLUNTARIES  FOR  ORO AN. 
1J.  TWELVE  CHRISTMAS  CAROLS  AND  HYMNS 

14.  TWELVE  OOOD  FRIDAY  AND  EASTER  HYMNS. 
It.  KENT'S  ANTHEMS.  ARRANGED  FOR  HARMONIUM, 
lft.  TWO  HUNDRED  PSALM  AND  UTUN  ~ 

WORDS. 

It.  THE  CANTICLES  ©P  THE  CHURCH  OP 
1ft.  SACRED  FANTASIAS  BY  FAVi 

RICHARDS,  Ac. 
I*.  ELLIOTT  8  VOLUNTARIES  FOR  HARMONIUM. 

QUILLING  BOOKS  OF  PIANOFORTE  MUSIC  iu 

O   tha  MUSICAL  CABINET.   Poat  free,  li.  Id.  eaeh. 

113.  ROBERT  SCHUMANN'S  ALBUM  FOR  THE  YOUNG. 

tin.  ROBERT  SCHUMANN'S  SCENES  OF  CHILDHOOD.    Complete.  And 

Nine  other  Slu.rt  Plecev 
110.  THALUEHO  S  ART  OF  SINOrNO.   SU  l'leoea. 

133.  THALBERO'S  HOME,  SWEET  HOME,  LAST  ROSE,  u>d  LTLLIE  DALE 
117.  CHOPIN'S  VALSRS.  Complete. 

114.  BEETHOVEN'S  POBTY-FIVE  WALTZES. 
33.  TEN  OVERTURES,  by  Motart.  L 
ft*.  FRANZ    SCHUBERT'S    FOUR  IMP 

MUS1CAUX.    All  complete. 
ft7.  LBYBACH'S  BIX  MOST  CELEBRATED  FANTASIAS,  laclndlna:  "  Part- 

UMil."  "  HonnatnlMila,"  *e. 
U.  MENDELSSOHN'S  EIGHT  SHORT  PIECES,  tneladlnc  "The  Rtrulet," 

Two  Mtuteal  Skelrtie.,  Aol.tiUj  »™i  R.xido.  Aa. 
W.  STEPHEN  HELLER'S  PROMENADES  DUN  SOLITAIRE.   Co  a  pie  te. 
HO,  STEPHEN  HELLER'S  TWELVE  SHORT  PIECES  FOR  PIANOFORTE. 
M.  KUHE'S  EIGHT  FANTASIAS. 
T».  TEN  DRAWING-ROOM  PIECES,  Including"  1 

et  DUmaai."  «  II  Oorrkolo  -  Ac. 
33,34,  11   MENDELSSOHN  S  SIX  BOOKS  OF  I 

Complete, 

008EY  S  8HILLING  ORATORIOS,  MASSES,  snd 

CANTATAS. 

HYMN  OF  PRAISE. 
HAYDN'S  IMPERIAL  MASS. 
GOUNOD  S  ST.  CECILE 
MOZART'S  13m  MASS 
KitSSINI'S  ST  A  BAT  MATER. 
JUDAS  MACCABEUS. 
THE  MESSIAH. 


B 


WALPUROIS  rHOHT. 
BEETHOVEN'S  MASS  INC 
ACIS  AND  GALATEA. 
MOZART  S  RMOUIXM. 
DKTTINGEN  TE  DRUM 
ISRAEL  IN  EGYPT. 
THE  CREATION. 


DISHOFS  GLEE  BOOK,  28  Gleet   

JD    BOOSKY-S  NATIONAL  GLEE  BOOK,  «0  Glee.   

THE  CHORALI8T,  M  ParV»a«i.    3  roU,  each  

MENDELSSOHN'S  34  Pert-aon*.   

Thr,  »l»^„  Wurk».  for  Soclttlei  U>  penny  nautben. 
THE  CHILDREN'S  CHORAL  BOOK,  44  way  Part-eonf.. . 
A  UARLAND  OF  SONGS,  It  Part-K»n*»  fur  Tillage  and  Kbool  a*. 


BOOSEY  AND  00.,  HOLLfiS  STREET. 


PtUWb, 


■ 


"Tax  worth  of  An  Apruu  Most  aatutajcT  is  Mubic,  use*  IT  requires  ho  blaticbiai*  WO  i  tTBJkx-r- x A rrx r,  whom  smm 
stuar  aa  dbdocted:  it  u  wholxt  roan  and  ruwza,  abo  rr  bajbbb  abd  bb-rohlx*  whitiyo  rr  KxrRsaaxa.'* — 0<nUu. 

SUBSCRIPTION,  FREE  BY  POST,  SO*.  PEE  ANNUM, 

Payable  «»  advanoa  by  Oaah  or  Poat-Offlee  Order  to  DUNCAN  DAVISON  Si  CO,  144,  Parent  Street,  London.  W. 

[BtguUndfor  TranmUmm  Abroad.] 
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pRYSTAL    PALACE.  — GREAT    ROSE  SHOW, 

\,y  FaihlnoaMi)  Promenade,  sod  German  Oynmeitio  Society*  Display,  THIS 
DAT.  Thli  h  the  most  Inierertine  of  all  th*  Sower  itiow.  nek  during  tit*  mum. 
The  snlTrrul  admlratlnn  of  the  national  tnv,  |u  number  leu  rarteltat,  ranging 
from  purest  whit*  to  aaMr,  its  dcllotoui  odonr,  and  the  Immense  number  of  specimen* 
collect*!,  oantai  to  render  the  Ko»  Mhow  pre-eminent  emong  Uie  flower  sbnwiof 

ths  I»H1.     It  WU  *l  th*  " 
yeer  lome  new  sltrecUre  I 

Tttt  Dbplay  will  Uk*  plac*  to 
op  a*  e  dining  rocm. 
la  the  Concert  Hall  there  wOl  be  en  exhloltiua  of 

rations,   contributed    by  the  following   eminent  nisnuficturrrs-  Slpum,  Powell  a 


i  form  tains,  foliage,  atatnary,  Ac. 


Bum,  Cpe'.*i.il,  H  Green  A  Son ,  end  M  rrtlocs 
The  gnat  it**,  will  be  Ipeclslty  decorated  with 

Musis  It  a.-i  Implant  feature  on  tneie  otvaslow;  end.  In  addition  to  the  neual  per. 
rc-rroawei  during  Uic  tUy  by  the  orchestral  and  military  heads,  at  4  o'clock.  *  grand 
oomhloed  iH-rrVruuDec  will  tak.  plae*  on  the  Great  lundel  Orchestra,  eoodacted  by 
Mr.  Mam. 


The  PsLso*  will  be  open  u  nasal,  at  I* ;  th*  Show  will  b*  opes  at  eboat  11 
gardem  of  Roekhllla  will  be  open  for  promenade  from  4  Ull  4  J*l 


eA,Tbe  Colditrsem  Guard!  Baou,  unjer  Mr  F.  G.  Jfrey,  will  ;.l.y  during  Uic  ,1,.?|»  ,  . 
Admins' on  at  door*,  aa    Guinea  Season  Tickets,  free. 


ITALIAN  OPERA,  DRURY  LANE. 

PROSPECTIVE  ARRANGEMENTS. 

Tbii  Erening  8sttj*ost)  Rossini's  Opera.  ••  OTELLO."  Olello,  Klgnnr  Monglnl : 
K'»!rrijr slgn-.r  Otn'.nul  ;  lsa-o,  M  Fnure  (hit  second  appearance  In  that  character); 
Elnilru,  Sbrnnr  Poll ;  Emilia,  Mdlle.  Cart;  and  Deadesuotta.  Mdlle.  Christine  Nlls- 
»)n  |  lie.-  stctrnd  apimrance  In  that  character).    Conductor,  8 brunt  Aaom. 

Mannar,  Jaat  ITlh,  "LEI  HUGUENOTS."  Raool  dl  Nangli,  Slgw 
Monglnl;  II  CoatedlSt.  Drla,M.  Fanra;  II  ContedlNerera,  Mr.  Bantley ;  Marcello, 
Pernor  Folu  Hiiitieno!  S-^ldlcr.  Sirnor  Rtuidialj  TaraiuMa,  Sbrnnr  ArrjIdaU ;  D» 
Cioii.  Mr.  Lyall;  L»e  Rru,  Harncr  TrrTeroi  Mem,  Bbxanr  Caatallli  Manrrr.rt. 
■brnor  Zonoll:  CoprUnoco,  Slirnor  ketrjer;  D»ma  d'Onorc,  Madame  Corel; 
lishrratecuM,  Mdlb).  FVnrwttl;  Crbano,  Madame  Trebetll-ltettlnl ;  Marr»H1>  41 
Talote,  Mdlk.  I  Una  dl  Mnreha ;  and  Valaarla*.  MiI.m  Barr.it. 

TrMMt.JmiU,  •*  LE  NOZZB  Ul  FIGARO."  II  Coate,  Mr.  (taaUey  :  Flcaro.  M. 
Faar*  ;  Baric lo.  Slpior  Cut  .III ;  BaaUhi.  Mr  Lyall ;  Antonio,  Signer  Zobcll ;  Don 
Curtli),  eurnor  Htaaldlnl ;  Merci.ljie,  Madam*  Coral;  Chembloo  Mdlle.  Pauline 
LwwUaky  ;  Baaanaa,  Madam*  Volplnl ;  and  U  L'ontteaa,  Mdlle.  Chrtein*  NIImoo 
(her  tecond  »rr<aranne  In  tliat  e»iaracUr) 
THCaeuit,  June  id.  Moaan'e  Opera,  "DOS  GIOVANNI. "   Dna  (imniuil. M. 


NI1M0B  Will 

Acrtwc  Maaafer  Ma.  JAKRETT. 

Door*  np*n  et  Klyht  oVlork.  the  opera  will  ornament*  at  half-iwat.  Th*  hox-ofAoe 
of  th*  Theatre  !■  op*e  dally  from  Tan  to  Fire.  Stall*,  on*  jrulnea ;  dreea  circle 
10  ad.  ;  am[hlth#»tre  •tall*,  la.i  amphitheatre,  la.  fld. 

OYAL  ACADEMY  OF  MUSIC. — Inatitnted  1822.- 

by  Royal  Charter,  1*3*. 

Umia  tbb  lKMiDtATl  Panowaoi  or 
HER  MAJEiTT  THE  QUEEN 
Hfrl  ROTAL  HlOIIXESa  TIIK  I'HINCE  OF  WALEi, 
HT.a  BOTAL  HIOHNEflS   THE   1'RI.NCKeM  OF  WALE8, 
HIS  ROTAL  I11GIINE3S  1KB  PM1NCE  CHRISTIAN. 
HER  ROTAL  HHIIINEitS  THE  PRINCES*  CHRISTIAN, 
HIS  SOTAX  HIGHNESS  THE  DUKE  OF  CAMBBiDQE. 

PreaUeat— Taa  Eau  or  Dholit. 
Prhjolpal— Paoraana  W.  SraairDAii  Bionrrn. 
The  Moat  STUDENTS"  CONCERT,  open  to  Snbacrlben,  Membari.  and  AaeorUUl, 


w^tnuho  piece  a*  the 


MR.  OBEKTHUB'S  MATINEE. 
TTNDER  the  Immediate  Patronage  of  HRR  GRACE 

\J  THE  DUCHESS  OF  WELLINGTON.  Ma.  OBERTHUR'S  MATINEE 
MUSICALE,  on  Wn.»e«p»T,  Joa*  Mtii,  at  hie  Rejldeac*.  14,  Talbot  Road,  Weat- 
aouroe  l'ark.  Artleta-M.lll..  <>r»cnl,  Si  lie  E.  Artuttronif,  Mdtne  ll.'^rae  Wli:ia.r... 
II.  J.  Uft-rt,  Cheraller  A  da  Kootikt,  Herr  L.  Strau.  M.  Albert,  Mr.  Kallett 
Sheppard,  Herr  Lehmeyer.  Mr.  Oberthar.  Tlckehj,  10a  ii.,  to  be  fad  et  LvirvJnlr 
BehoUa,  or  of  Mr,  Oberthttr. 


GAIETY  THEATRE, 

STRAND. 


MDLLE.  GEORGI. 

(From  La  Bcala,  Mltaa) 
to  aaaounc*  (under  Rojral  a 


A  ORAND 

DRAMATIC  AND  MUSICAL  MATINEE 


Malemr  VOLPINI,  Mdlln.  CONSTANCE  QEOROI  (br  kind  t«rmbelon  of 
Cherlui  Ii».vdc  Eaq  ),  and  Ndll*.  GEORGI;  Mr.  8ANTLEY,  Signor  OABDONI, 
Slaaor  VERflER,  and  Mr.  LINDsAT  SLOPES;  Mr.  J.  L.  TOOLE.  Ml**  E. 
PAR  REN,  M!h  CONSTANCE  LOSEHY,  Mr.  PERRINI,  and  other  Member*  of  th* 
Gaiety  Company. 

The  Prrthrmancei  wi;:  oemprltr  —  AN  OPERETTA.  A  ropilLAR  FABCK, 

S.o.^^^bSmSaBpSpu11rT^ 

Oaoact).   

Door*  open  at  Two.    Performance*  lo  oommeoe*  at  2  34.   Carriagaa  4.30. 
PHc**  r— Oreheetral  Stadia,  14a  ;  Balcony  Stall*.  1*4. ;  Upper  Bex**,  3*  ;  Pit,  t*.  s 
Amphitheatre,  la  j  Prtrat*  Bi.ks,  fp.ru  tl  la 
Th*  Mtukal  Arratierrmrrnte  uajer  th?  Direction  of  Herr  UatlB  Lot*. 

Slaa*  Maaa(*r    Ma.  R.  SOUTAR. 

Place*  may  be  aeourcd  et  once  at  th* 
Qflorvt*  Krivteeje*,  31,  Barley  8tr**r 


MR.  HRNRY  LESLIE'S  FOURTH  and  LAST 
ORAND  CONCERT  thl*  eeaeon,  Mowa*r  Mnemnta  Nut,  JuwlTth,  at  Br. 
Jiate'e  HALa,  commeoeUiff  at  half.paattwo  Solofcita— Mdll*.  Chrtetlno  Ntlaaoo, 
Mdll*.  liana  dl  Mortka,  Maoam*  Stnico,  Madame  rr«t*m.Bettirii.  Signor  Gardool, 
Sliinor  PoU,  Mr.  Henry  L**U*'a  Choir,  and  Mr.  Btma  Rmtw,  who  will  make  Mi 
utily  i^prarance  in  SacTrd  Muakr  durirnr  thl  L  indon  m**iq,  Cond'trtor — Mr.  HlltBT 
Laaua.— Reeerred  ante  alalia,  SI  lei  an*  Italia,  lfti  4d  i  halaooy  itaile  (froatrow), 
14*. ;  balcony  stall*,  lot.  fcJ.i  unreeyrrved  area,  a*.  ■  balooay,  H  i  aritr  balcony, 
la  ad.  Ttcleu  at  Cramer  A  Co  'i.  lot,  Befool  Stmt,  and  43,  Mooraat*  B^eet, 
City  ;  and  Arutto'i  OlBc*,  St  Jamei'e  Hall. 

PHILHARMONIC  SOCIETY,  Conductor,  Mr.  W.G. 

JT  Ct  SINS^"  Honour  to  Dwlhoraa."— LAST  CONCERT,  Sr.  Jamb*"*  Hau., 
Monday,  Jaly  4th,  at  Eight  o'elock.  Praeramnee  selected  entirely  from 
n*otho**n*a  wnrka,  tnelwdlns  lymphonlc*  No.  1  and  No.  0  (choral ) ;  choral  fantasia, 
ptanofort*,  Mdm*.  Arabella  Ooddard  ;  Deerlshee'  choru*  ;  ocertore,  Leonora,  la  C  ; 
Ac.  Stall*,  l*s.  4d.  and  If.  Tickets,  a*,  and  a*,  ad.— Lamborn  Cork  A  Co.,  43,  Haw 
Bead  Street;  Mitah*U*e.  Chapptll'a.  OUrrer's,  Krlth  Prowea'i;  Alfred  Hays;aad 
AoMla*  Ticket  CrfAoe,  St.  Jam  at*  Hall. 

MUSIC  PKACTIOE  FOB  SALE 

A SUCCESSOR  is  wanted  by  a  Gentleman.  Income 
between  £400  s'mI  Liw  \*ht  aBnmn.  la  ova  of  tftia  pnnoips]  towns  in  ftcoUsDd. 
TsTtti — the  amoutit  of  twt  rnr*i  itaeom.  A  food  mxiiicuii  wna'A  bv  etrtftUi  to 
woovfd.  For  farther  p»r.iou.»rt.  vldrwi  " Musiaj," omv  of  J.  KurJto.  to,  PrinoM 
fltrt1*!,  EditiiliurgSj. 


M 


IS8  BANKS  will  sing  (first   time)  "AH!  MY 


.  HEART  IS  WEARY  "  (n*w  mng  by  Ksrs  Loot  Wsan,  composer  of ' 
WcsTrr'  j,  st  11  Lu  Walton's  Concert,  June  31th.— Wisxss  A  Co. 


rtrvot. 


DLLE.  DRASDIL  will  sing  "HE  IS  UPON  THE 


LONELV  I  '':  i:V 


Bona  by  tUTf  Loot  Wi 
JnlyTlh  -W. as s.  A  Co..  14, 


A 


PROFESSIONAL  MAN,  residing  in  a  healthy  and 


fashionable  Watering  Place,  nectra  an  ARTICLED  PUPIL  who  hat  some 
knowledge  of  t>ic  Organ  and  Choral  8' 
mont  smlnnuiiisl  Mnnlcal  s.lT*ntspes. 

Lowor  Clapton,  London. 


Digitized  by  (google 
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MONDAY,  JUIiY  4th. 
If  ADAME  NADINE  DUNORD  beg*  to  announce 

lU    that  her  MATINEE  btCBICALE  will  take  place,  by  kind  pormieeloo  of  th. 
i^Thlree l^^F»th.?^J?Uo2Si"«U  u"i"r"»n»o"B'oTi|J°'y  <th'  to CQmm"K* 

"RE  VIV  AL  S," 

J.    W.  DAVISON. 
No.  1.   GRAND  FANTASIA 

(IK  E  AND  A  MINOR  AND  MAJOR), 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 
roji  Tail  niMrotTS,  »t 

WILHELM  FRffiDEMANN  BACH 

Price   6a.  each. 

*.a  Both  of  the  alio  re  named  Fhataataa  were  played  (or  Ike  First  Time  In  PnbUc 
nt  lie  Monday  Popular  Concerts  by  Madame  AnancLU  Oosaaas, 

Lobdok  :  DUNCAN  DAVISON  &  CO.,  244,  Rtoisrr  Srxxcr,  W. 

pHARLES  and  ARTHUR  LE  JEUNE'8  THIRD 

V>   EVENING  CONCERT  will  lake  plana  at  tha  Aacurrecrcaai.  Rook*,  », 
Conduit  Street,  W, ,  on  TvaaoAT  Next,  J  una  28th,  at  Eight  o'clock.    The  programme 
will  lac! '.nl «  orlgtael  compositions  for  their  Harmonium  Ccooblaatwo,  ecui  two  for 
U»  Pianoforte,  Srat  Uaia  nf  rvrformaaoa.   They  will  alto  play  no  the  n»»  American 
ChetuVr  Organ.  VoeaJUt_»ta,i.roe  Talbot  Cliarar.  Tlckote  to  ba  hart  at  Chappelle, 
so,  Haw  Bond  Street;  and  of  Keith  *  Prowse,  M,  ChaapsUe.   No  OckaU  at  the 
Eaou. 

\K18S  MARY  ELIZABETH  WALTON  (of  the  Con- 

1V1  eerTatolre,  Leipsle)  bege  to  announce  bar  ANNUAL  MORNING  CONCERT, 
ander  tha  Ituu'jajiete  Patronage  of  H.H.11.  the  Ducheas  of  Cambridge,  II.R.I1  tha 
Prlnoeu  Mary  Adelaide  Princess  Tack.  HI*  Grace  the  Arcbblahop  of  York  and 
Mrs.  Thomson,  at  the  H*ai>*sa  S^maa  K/ki**,  hloariiT  Nut,  cnirirornclng  at  Half. 
nwtTwo.   Artlata— Mdllr*.  Ll*tdiart, Katharine  Poynn.  Thaddeus  Well*.  Galloway, 
Ua4  Felrman,  (MbaHH  WllllamJ,  and  Bank* ;  kfrasrs.  Alfred  Bay  IU,  Trelawny 
Cobham.  Weldcek,  and  Maybrlck.     Pianof jrtf— Mlu  Mary   Elisabeth  Walton. 
Violin— Mr.  H.  Wetst  Hill  violoncello — M.  Albert.   Condaators— Messrs.  Klnga- 
bury,  Lehmeyer,  Oiborne  Williams,  Oani.  and  Francesco  Btrnr,   Stalls,  lea.  4d. 

oMtSL,  eEaHo£  parley  JtrcTjW0"'  0"ta**'  "      °bUI*ed  "*  E0O,M• 

"\JTDME.  MONTSERRAT  haa  the  honour  to  announce 

111   «*»»       ANHUAL  EFEN1NQ  CONCERT,  under  the  patronage  of  Lady 
Marian  A 1  ford,  and  Lady  Elisabeth  Cut.  -Ill  take  place  at  Br.  (lK.Ml  l  ILu., 

Berkeley  Straat  Weet,  Con-naught  Square,  Hyde  Park,  W. 

"LITTLE  WILLIE." 

"  T  ITTLE  WILLIE."    By  Joles  Benedict.  8ung 

1  i                         with  diltlngnlahcd  eneceaa  by 

1CZB8  EDITH  WYNNE 
nt  Mr.  Bencdktt-a  Conoert,  la  pabllahcd,  price  Sa.,  by 
I)tnca»  Uariaoa  A  Co..  244.  Recent  Street,  London,  W. 

lLfDME.  MONTSERRAT  (Contralto)  is  open  to  Engagc- 

iVl    meats  for  Coaoerta.  Oratorios,  ate.    For  Terms,  and  l^aaou,  Addro*, 
laJTpper  Berkeley  Street  Watt,  Ooonaogtit  Square,  Hyde  Park,  W. 

TVi'R.  HARLET  VINNING  wiD  sing  L.  Emanuel's  new 

iU.   etmg,  "  THE  CH  ABM,"  City,  SOta ;  Hanurer  Square  Rooma,  July  Jth;  and 
at  hie  other  principal  Engagements.   AdJrcss  for  Concerts,  Oratorios,  Ac.,  18,  Old 
Bond  Street. 

rabllihed  This  Day. 

"I    FIND    OUT    WHOM   I  LOVE," 

80N0. 
Wonts  (by  permission)  from 
"THE   YOURS   LADIES    OF    OREAT  BRITAIN." 

Muaio  by  E.  T.  GIBBONS. 

Price  3s. 

London:  IXnrcex  Daeinos  A  Co.,  244,  Regent  Street,  W. 

MISS  BANKS  will  sine  Bbmeoiot'b  "ROCK  ME  TO 

1VJ.    SLEEP,-'  and  WitxiWToa  Oenamr'a  romanoe,"  A  BUMMER  EVE,"  at 
the  U.uenn's  Concert  Rooma,  Mlaa  Elizabeth  Walton's  Grand  Concert,  Jane  21th. 

VfR.  LANSDOWNE  COTTELL'S  ACADEMY  OP 
i&L."t.^^^ 

UE.  FREDERIC  PENNA  (Baritone)  bega  to  announce 

IVJL   nil  antral  from  Italy,  and  that  be  will  remain  In  London  daring  the  Banco*. 
MrrPenaa  can  accept^Lngaa-euieots  for  Concerts,  Oratorios,  Ac.   Address,  44,  West- 

Pabllabad  This  Day, 

w   JLj  \JT   ~c\-  , 

PENSRE  POUR  PIANO. 

LOUIS  *  D  J.  E  H  Ij. 
Price  si. 

London:  Dvncajt  Datuoh  A  Co.,  244,  Regent  8 treat,  W. 

PUF1X8  wanted. 
A   YOUNQ  GENTLEMAN,  aged  1G,  aon  of  a  late 

t\.    Professor  of  Music.  U  dcslroui  of  obtaining  Puplli  for  Instruction  in  thrrarllcr 
tranche*  of  Fkeaoforte  playing.   Terras,  Fifteen  to  Twenty  Shilling!  per  yanrtef. 
Apply  M  Mr.  L„  20.  Mecklenburgh  Square,  W.C. 

Now  Ready, 

C ACRED  CANTATA,  "  BLOW  YE  THE  TRUMPET 

O  IN  HON,'  by  a  Waawicx  Jauan,  Mas.  Bat,  Oxon.    Price,  handsomely 
baud,  Sa.  i  In  paper  oortrc,  3*.    Salable  for  Choral  Soctetlec.  Advantageniti 
temti  may  be  made  wllh  the  oompoeer  for  large  niuotltlea.  and  the  Band  parte 
obtained.                          Notxixo  A  Co..  London. 

Jut  Pabllahcd, 

AT  AT  aw*mwj***wjsw*<ajBaaB>  ^aw— aw*w*«^w>w    _                 .  —  ,                                ^  _  

"THE  WILD  ROSEBTJD," 

BONO. 

Bong  by  Mas  EDITH  WYNNE.   The  Words  by  GOETHE. 

The  Music  by  JOSEPHINE  WXLLIAMS,  RAM. 

Ltmdoa ;  IaAMMmi  Com  A  Co..     New  Boad  StrMt. 
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G^^y^ae  Prin«of^al«.    Brlnlry  Hkliardl.  41. 
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THE  ITALIAN  OPERAS-COVENT  GAKDEN. 

(From  the  «  Saturday  Stvitv,"  Jmt  IH.) 

One*  »fia  we  are  Messed  with  two  establishments  for  the  represenl 
open  is  tbe  Italian  language.  We  uj  "of  opera  in  the  Italian  language,'' 
because  each  tn  institution  is  *  iond  _M»  Italian  opera,  »t  which  musk  and 
performers  are  exclusively  Italian,  ia  a  thing  of  the  past — gone,  in  all  proba- 
bility, never  to  rttnrn.  Whether  ibis  be  for  good  or  for  evil,  we  arc  hardly 
prepared  to  say;  bat  with  regard  to  the  fact  there  cannot  be  a  doubt.  F.rrn 
when  the  work*  of  an  illustrious  Italian  musicisn.  Chcrubini  fur  example,  are 
called  upon  to  nry  and  enrich  the  repertory,  what  he  composed  for  the  Italian 
stage  is  never  thought  of.  but  what  be  composed  for  the  French  stage .  to 
French  libretti,  is  retorted  to  as  a  matter  of  course.  A  noticeable  instance 
has  been  offered  in  IfeVtV,  and  another  ia  now  promised  in  /.<rr  Dtux 
Jaurnitt.  About  thia  question  there  ia  a  good  deal  to  nay  on  both  sides  ; 
bat  the  pre  seat  U  not  the  tune  to  dUcuse  it-  We  have  to  treat  of  Italian 
opera  under  such  conditions  aa  are  immediately  ruuehiafed  to  ua. 

The  co-existence  of  two  houses,  whatever  risk  it  may  entail  upon  •pecu- 
lator!, ia  an  advantage  to  the  public.  Last  season,  when  Meure.  fire  and 
Mapleaon  joined  fortunes,  the  smc«nt  of  enterprise  was  reduced  to  a  roiuimum- 
The  tarTicea  of  Sir  Michael  Costa,  Signor  Mario,  Mdlle.  rauline  Lucca,  and 
olhere  were  dispensed  with  ;  Madame  Adclina  Patti  appeared,  evening  after 
evening,  in  the  aama  familiar  parte;  while  Mdile.  Christine  Nilaaon  was  heard 
in  VIM  new  open — an  opera  which,  but  for  a  tingle  scene,  would  hare  stood 
little  chance  of  permanent  acceptance.  In  fact,  so  barren  a  season,  with  such 
resources  at  command,  is  unparalleled.  The  "  coalition,"  however,  can  hardly 
be  said  eras  now  to  bare  broken  up,  Messrs.  Gye  and  Maploaou  being  still 
the  duumvirate  at  Covent  Garden.  But  among  thi?  artists  who  formed  the 
Mapleaoniam  contingent  in  1669,  when  the  much  talked  of  alliance  was 
ratified,  ooe  only  of  considerable  importance  belongs  to  the  actual  Covent 
Oardco  troop.  We  naturally  refer  to  Mdlle.  Tictjens.  Mdlle.  Scalclii  is  a 
contralto  of  more  than  average  ability,  and  Mdile  Uaucrtneistcr  a  fair  ro«- 
primatia.  These  named,  however,  all  are  named,  esocptir.g  c-rtsin  members 
of  the  orchestra  and  chorus  (including  Mr.  Caimdus.  leading  violin)  who 
went  over  to  Covent  Garden  when  Signor  Ardili  consented  to  share  the  office 
of  conductor  with  Signor  Li  Calsi. 

Notwithstanding  the  loss  of  several  distinguished  artists  rngaged  to  them 
last  year,  the  directors  of  the  Royal  Italian  Opera  have  still  a  generally 
elfiVient  company.  To  encounter  the  formidable  opposition  at  Drury  Lane  no 
little  energy  was  demanded.  The  result  is  that  we  have  got  back  Madame 
Pauline  Lucca  and  Signor  Mario — a  gain  to  frequenters  of  the  theatre  not  to 
be  lightly  estimated.  Then,  as  a  matter  of  court*,  Madame  Adelisa  Patti 
occupies  the  place  which,  for  eight  or  nine  years,  she  has  held  undisputed,  as 
"  Moilr  dit  4  toilet "  among  nriiwe  (fount — the  legitimate  successor  of  Madame 
Angelina  Bosio,  with  a  dramatic  genius  to  which  that  accomplished  vocalist 
could  by  no  means  pretend.  Mdlle.  Vanzini,  too.  the  American — "  compri- 
maria,'  at  best,  by  right  of  natural  gifts  and  ability,  but  prima  donna,  on 
occasion,  when  the  "prim*  donni  auolute"  take  repose — is  again  in  the 
company,  together  with  Madams  DellAncse  snd  Mdlle.  l>ocatclli,  who  have 
fur  some  years  filled  subordinate  parte  at  the  Covetit  Garden  Opera.  Ii.  the 
men's  department,  besides  Signor  Mario,  already  named,  we  have  had — to 
complete  tbe  list  of  tenon — the  German  Dr.  Guui,  who  it  may  bo  remembered 
"  created  "  Jason,  in  Medea,  when  Cherubim's  tragic  masterpiece  was  first 
produced,  for  Mdlle.  Tiatjens,  at  Her  Majesty's  Theatre ;  Herr  Wacbtel, 
another  German,  who,  four  years  sgo  (his  second  trial  in  Loudon),  made  inch 
an  impression  that  few  ever  dreamed  of  his  adventuring  among  us  again ; 
Signor  Mandin,  the  original  Vaseo  di  Gama  of  the  A/ricaint,  perhaps  his 
chief  distinction,  though  assuredly  not  his  only  one.  if  industry  anil  versatility 
count  for  anything;  snd  Signor  Marino,  the  Hidalgo,  very  serviceable 
in  his  way,  as  we  have  been  occasionally  reminded  this  season.  Of 
baritones  and  bosses  Messrs.  Gye  and  Mapleson  have  enough 
and  to  spue,  despite  the  loss  of  Mr.  Santl«y.  Signor  Foli.  oVc  .  now  attached  to 
Drury  Lane.  But  on  the  whole  it  mu.il  be  admitted  that,  in  their  instance, 
quality  hardly  mates  with  quantity.  Of  Signor  Grariani,  with  his  fine 
though  limited  voice,  and  eager  ambition  to  figure  as  an  actor,  we  need  say 
nothing  ;  Signor  Cotogni  is  a  baritone  of  all  trades—  frran  Hamlet  to  Fi^-aro ; 
M.  Petit  ia  the  MephistophUes  of  M.  Gounod's  Fault,  by  right  of  his  having 
been  the  original  when  that  singularly  over-estimated  opera  was  produced  st 
the  Paris  Theatre  Lyrique  ;  Signor  Bagagiolo,  who  has  a  voice  which  atones 
in  souse  measure  for  lack  of  dramatic  talent  and  certain  deficiencies  aa  a 
linger,  is  chief  bass ;  and  Signor  Capponi,  a  St  en  tor  in  his  way,  ia 
sworWo."  With  these  are  associated  Si^-nor  Tagliafico,  now  near 
yet  more  than  ever  intelligent,  and  as  representative  of  small 
parts,"  tut  generit,  unique ;  Signori  Fallar,  Caasaboni,  Caravoglia,  and 
Hosai,  subordinates;  snd,  for  buffo  aetoluto,  Signor  Ciampi,  whose  continued 
tenure,  of  a  place  filled  of  old  by  such  artists  as  Lablache  and  RoDconi,  seeing 
that  Signor  Ciampi  is  not  possessed  of  a  single  qualification  for  it,  is  one  of 
tlx  moat  significant  existing  indications  of  the  decadence  of  Italian  opera. 
The  foregoing,  with  tbs  unimportant  exception  of  Siguor  Caravoglia,  all 
belonged  to  tbs  old  Covent  Garden  company.  But,  not  content  with  these, 
rmdently  sought  out  reinforcements ;  and  some 
i  to  Loudon  wore  engaged.   We  have  bad  a 


— Mdlle.  Otma ;  s  new  contralto — Mdlls.  Can ;  a  new  tenor— Signor  Viixani , 
a  new  cemprimaria — Miss  Maddigan  ;  snd  s  new  prima  donna  auobtla — 
MdUe.  Mathilda  Sean-  Tbs  teeonoJo  donna  is  so  completely  a  novice  that 
tbe  mm  fact  of  bringing  her  forward  at  such  a  theatre  aa  the  Royal  Italian 
Opera  shows  an  indifference  to  public  appreciation  almost  without  example. 
The  contralto,  sfter  makiog  a  very  good  impression  as  Maffeo  Orsioi,  in 
I.ucretia  Borgia,  was  discarded  and  allowed  to  go  over  to  tbe  other  theatre. 
The  tenor  has,  up  to  this  time,  only  appeared  in  one  part  (Manrico, 
in  11  Troratort),  his  performance  giving  rise  to  conflicting  opinions.  Tbe 
soprano  (Mdile.  Sesei),  slthough  at  present  little  of  an  actress  acd  I 
a  singer  of  the  first  cla>s,  has  done  valuable  service 

But  to  pass  from  the  stage  to  the  orchestra  :  how  welt  the  new  system  of 
employing  two  conductors  has  answered  may  be  gathered  from  the  fact  that, 
with  two  companies  as  well  as  two  conductors,  much  less  was  done  last  year 
than  previously,  wbrn  one  conductor  held  supreme  authority.  Nevertheless, 
although  Signor  Ardili  has  joined  the  rival  establishment  at  I*rury  Lane,  and 
Signor  Li  Calsi.  for  reasons  unexplained,  has  seceded,  wo  have  once  mors 
two  conductors  st  the  Royal  Italian  Opera.  One  of  them,  Sijmor  Vianesi. 
who  directs  the  music  at  the  Imperial  Opera  of  St.  Petertburgh.  is,  if  we  may 
be  allowed  to  judge  from  a  abort  experience,  expert  and  ready  at  bis  vocation ; 
of  tbe  other,  Signor  Bevignsni,  aa  much  cannot  with  truth  be  affirmed.  Thus, 
what  the  able  conductor  may  succeed  in  doing  the  less  able  conductor 
ia  as  likely  as  possible  to  nndo ;  and  Signor  Bevignsni  gtrss  promise 
of  being  sa  perpetual  a  drawback  to  Signor  Vianesi  as  Signor  Li  Calsi 
was,  last  year,  to  Signor  Arditi.  We  have  no  wish  to  reconsider  the 
dirlerer.ee*  which  led  to  Sir  Michael  Costa's  retiring  from  tbs  post  be  used  to 
occupy  with  such  distinction ;  but  we  hsve  little  hesitation  in  saying  that, 
were  the  eminent  ex  conductor  to  attend  a  performance  under  f 
he  would  find  it  difficult  to  recognise  his  eld  snd  well  tried 
the  most  famous  in  Europe.  Ou  the  other  hand  the  chorus  at  tbs  Royal 
Italian  Opera  ia  excellent — thanks  to  tbe  foreign  reinforcementa  brought  to  it 
by  Mr.  Mapleson-  And  yet  there  are  not,  at  least  as  far  ss  our  infonnstion 
goes,  two  chorus- masters,  any  mors  than  there  two  stage-managers,  two  ballet- 
masters,  or,  to  adopt  the  conventional  phrase,  two  "  principal  scenic  artists  ;  " 
though  why  not  these— why  not,  in  short,  to  exhaust  the  theory  suggested  by 
two  orchestral  conductors  (and  two  directors),  a  double  staff  sltogether,  to 
emulate  the  rival  Harlequins,  Columbines,  Clowns  and  Pantaloons  in  s 
Drury  Lane  pantomime — is,  under  the  circumstances,  difficult  to  understand. 

Having  set  forth  at  length  and  in  detail  the  resources,  vocal  and  instru- 
mental, at  disposal  of  Messrs.  Gys  and  Mapleson.  we  hnve  now  to  consider 
what  has  actually  been  done  since  tbe  opening  of  tbe  theatre.  In  tbe  way  of 
novelties  there  has  been  nothing  to  speak  of.  True,  only  two  wen  announced 
in  the  prospectus — an  open,  entitled  Ftmeralda,  by  Signer  Cam  pan  a,  whose 
maiden  effort  at  Her  Majesty's  Theatre  (in  I860),  produced  for  Mdlle.  Piceo- 
lomiui,  hardly  justified  the  belief  that  he  would  agsin  be  pat  forth  st  one  of 
our  Italian  lyric  theatres  as  a  champion  of  modern  art,  and  Signor  Verdi'a 
often  advertised  Macbeth.  Tbe  repertory  of  the  Royal  Italian  Open  is, 
however,  very  extensive,  consisting,  according  to  official  assurance,  of  not  less 
than  forty-nine  works,  and  within  a  period  little  exceeding  two  mouths  tbe 
directors  have  been  able  to  produce  tbroe-aad-twenly  of  them  in  a  more  or 
leas  complete  snd  satisfactory  manner.  Thus,  one  after  another,  they  cams 
out: — Lucia  di  Lammtrmoar,  the  lluguenou.  Quillaume  TtU,  Fidtlio, 
I.utraia  Borgia,  La  Figlia  dot  Reggitncnlo,  II  Flaulo  Maguo,  I.a  Trasiata, 
Malta  (Cbenibani's,  of  course),  Maaamello  (second  snd  third  acts  only!),* 
Don  PattntaU,  II  iiarbiert  at  SivigUa,  Don  Giovanni,  Fautt  t  Margherixa, 
the  Sonnambula,  the  Ftvorita,  Martha,  llamJtt.  tbe  A/ruain;  La  tftatt 
di  Figaro,  Dinorah,  the  Trotatore,  snd  Fra  Viavolo.  How  these  familiar 
works  were  cast,  and  bow  performed,  msy  be  gathered  from  the  list  of  artiste 
set  forth  lu  the  preamble.  We  shall  not  be  expected  to  go  over  old  ground  j 
and  a  word  or  two  about  some  of  tbe  singers,  more  especially  about  Mdlle. 
bWsi,  who,  aa  a  stranger,  puts  forth  tbe  highest  pretentious,  will  suffice 

The  opera  which,  to  employ  the  conventional  term,  "  inaugurated "  the 
season  was  a  well-worn  one  ;  but  the  chief  character  being  allotted  to  a  young 
soprano  unknown  to  tbo  English  public  Luaa  di  I.ammemoor  was  heard 
under  conditions  which  nowadays  alone  can  recommend  it.  How  badly  off 
must  we  be  for  dramatic  oompneere  when  inch  a  piece  aa  this  of  Donixettie— 
not  to  speak  of  half  a  doxeo  other  pieces  of  like  calibre— can  hold  tbe  stags 
of  F.urope  at  it  were  in  perpetuity!  And  yet  Lucia  in  the  shape  of  a  pre- 
possetting  newcomer,  with  voice  and  artistic  acquirements  enabling  her  to  go 
creditably  through  tbe  part,  must  always,  until  better  things  are  at  hand,  be 
attractive.  Mdlle.  Mathilda  Seaai,  if  she  does  not  warrant  the  enthusiastic 
laudation  of  French  critics,  boasts  undeniable  qualifications.  Much  baa  been 
said  and  written  about  her  profusion  of  fair  hair,  the  charm  of  which,  unlike  t 
of  Horace's  Pyrrha,  is  not  to  much  in  the  binding  up  as  in  the  letting  1 
but  she  has  other  things  besides  an  abundant  natural  head-dress  to  I 
mend  her.  Her  voice  is  of  sgreeabte  quality,  especially  good  in  the  upper 
tones,  snd  flexible  enough  to  cope  with  the  most  elaborate  passsges  of  the 
Italian  school.  Tbe  music  of  Donizetti  seems  to  come  to  her  quite  naturally. 
Her  most  effective  display,  vocally  considered,  is  that  of  Lucia's  maduesa,  her 
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but  eoVti's.  perhaps,  that  of  the  signing  of  th*  contract.  Wit  Boot  going 
hate  father  details,  wt  may  add  that  ths  impression  created  by  Mdlle.  Seasi 
baa  been  generslly  fsv enrsbls.  She  data  not  ahioa  aa  an  actress ;  nor  are  ber 
personal  endowments  such  aa  to  lead  poetical  Ulusioo  to  tba  scene.  Tbat  she 
ii  uiull  ia  stature,  however,  says  nothing — Madame  Patti  and  Mdlle.  Lucca 
being  equally  wider  the  middle  six*;  but  there  ii  a  want  of  roobiHty  in  her 
fsaturee,  which  nnder  all  eirenmataaosa  wear  a  stereotyped  expression.  Though 
by  00  meana  over-well  supported  by  ber  aeaodatea.  Mdlle.  Sessi  on  the  night  of 
her  firat  sppeeraoc*.  waa  received  with  every  token  of  eaconraeoment.  The  few 
worde  of  criticism  we  hare  given  to  ber  Lucia  may  apply  with  equal  fairness  to 
tba  various  parta  abe  haa  ainee  es«syed.  amply  a*  they  prove  her  title  to  con- 
sideration. It  haa  been  asserted  that  Mdlle.  Seaai  shines  more  in  oomie  than  in 
aerioaa  opera.  We  confess  oar  inability  to  aae  the  distinction-  She  haa  no 
hUtrionir  genius :  and,  were  it  not  that  neither  actually  irpresrnls  anything, 
bar  comedy  might  bo  tractdy  and  ber  trsgrty  might  he  comedy.  Aa  Maria 
m  U  Fiolia  S  ■fflgg  or  aa  Korins  in  D<m  latquaU,  ber  phyeiognorny 
■a  ai  psrversely  immobile  and  bar  gestures  are  as  perrersely  conventional  aa  in 
Loom,  Astraffiamantc,  or  Ophelia.  Yet  about  Mdlle,  Ssssi's  vesaatility  there 
cannot  poeaibly  be  a  question.  Every  put  seems  to  come  ready  to  her  hands. 
She  baa  not  only  successfully  eeaayed  the  characters  we  bare  onamerated,  but 
haa  added  to  them  the  lachrrmoas  Violetta  of  Verdi's  Trmiota,  and  the  lirely 
Susanna  in  M mart's  Nont  oh'  Figaro — furthermore,  on  a  recent  occasion, 
appearing  substitute  for  Madame  Adeline  Patti,  aa  Zerlina,  in  Don  Owfrnni, 
and  issuing  from  the  ordeal  with  untarnished  laurels.  That  MdUe.  Sesai  will 
ever  be  aa  aetrsas  ia  hard  to  habere ;  dramatic  instinct  seems  to  be  denied  ber ; 
hot  that  abe  haa  the  means  of  becoming,  with  {teneToraace.  a  singer  of  almost, 
hf  not  absolutely,  the  first  class,  we  are  convinced.  It  haa  been  within  tin 
annate  of  few  to  execute  the  difficult  bravura  music  of  the  "Queen  of  Night," 
in  Mosart's  Flatua  Atagita,  and  tbat  of  the  operas  of  the  modern  Italian 
achool  with  equal  faciUty.  Such,  nerertbeleaa,  is  Mdlla.  Sew :  and  aa  such  it 
behove*  amateurs  to  watch  with  interest  ber  future  career. 

Years  bring  no  improvement  to  Herr  Wachtel,  who  is  bow  just  what 
ha  waa  on  the  occasion  of  his  firat  visit  to  England  (in  June  1862), 
when,  with  Mdlla.  Adeline  Patti,  he  appeared  in  Lucia  as  Edgardo — 
vox  ft  frctltrta  nihil.  In  his  bast  days  Herr  Wachtel  could  not 
sing  ;  bia  pronunciation  of  the  Italian  language  waa  unpardonable ;  and 
an  occasionally  vacant  stare — aa  though  he  waa  (to  quote  the  late 
Mr.  Dick***)  "looking  intensely  nowhere  "—made  np  the  sam  total  of 
bia  shifts  and  nooorcoo  as  an  actor.  Herr  Wachtet's  sudden  retreat,  on  account 
of  mm  supposed  misunderstanding  with  Madame  Patti,  to  which  the  daily 
papers  hare  gireu  a  sort  of  vagua  publicity,  cannot  be  looked  upon  aa  a  mis- 
fortune  for  the  Directors  of  the  Royal  Italian  Opera.  In  Ouillaumt  frit. 
in  the  BUgutnoU,  and  above  all  in  Don  Giovanni  (aa  Don  Ottaiiol,  he  bad 
declared  himself  no  lane  iaeompetent  than  in  /.Ursa  rfi  l.ammtrmoor.  Dr. 

period,  bskmgs  to  a  different  school.  His  voice  is  harsh  and  ungrateful,  but 
be  it  aa  artist,  an  artist  of  inteniemce,  which  bia  performances  as  Jason 
(JfraW)  and  Tamino  {11  Flmlo  araytco)  are  enough  to  prove.  Signer 
Mario's  return  has  boon  bailed  with  unanimous  satisfaction  ;  for  though  his 
vaioa  is  sow  but  a  wreck  of  what  it  need  to  be,  when  ha  doti  (which  is  not 
seldom)  aiag  a  phrase  ia  bis  old  manner,  it  ia  a  phrase  sung  aa  no  other  than 
Signer  Marie  can  sing  it;  while,  aa  an  actor,  at  this  moment  he  remains  faciU 
ptinetpt,  distancing  all  competitors — of  which  one  scene  in  the 
to  name  has  striking  impersonation  of  Raoul  in  the  HugutnoU,  meat  a 
impartial  judges.  It  is  cruelty  to  sa  brilliant  a  singer  sod  consummate  an 
as  Madame  Patti  to  bring  her  forward,  evening  afar  evening,  with  part 
which  we  have  known  and  admired  ber  almost  from  the  outset  of  her  career — 
Roeioa,  Amine,  Zerlina  'Don  Giovanni),  and  so  forth-  Her  almost  only 
chases  of  new  distinction  this  season  has  been  afforded  by  Mryrrbeer's 
Jhnorah,  in  ber  assumption  of  the  demented  heroine  of  which,  Mdlle.  lima 
di  Marsha  excepted,  she  is  unrivalled.  To  Mdlle.  Patti  rather  than  to  Mdlle. 
Sesai — who,  by  the  way,  has  been  taken  from  brr  many  of  ber  beat  characters, 
Lucia,  Norina  ( Den  I*asqvaU\,  and  Maria  {La  Figha  drl  Xtgyimento)  among 
the  rest — should  have  been  assigned  the  part  of  Ophelia,  aa  ta  the  only  singer 
who  bad  a  chance  of  squalling,  if  not,  indeed,  of  surpassing,  the  remarkable 
impersonation  of  Mdlle.  Christine  Nilsson,  and  thus  of  keeping  upon  the  stags 
of  Coveal  Garden  (it  cannot  bo  given  at  Drury  Lane,  being  the  exclusive  pro- 
perty of  tba  rival  theatre }  the  grave  and  elaborate  opera  of  M.  Ambroise  Thomas. 
Mdlla  Pauline  Lucca  has  returned  with  all  these  provoking  inequalities,  as 
singer  and  actress,  which,  while  themselves  exercising  a  certain  indescribable 
fascination,  prevent  ber  from  becoming  what  ber  great  natural  eodownmenta 
ought  to  make  ber.  That  Mdlle.  Lucca  ia  a  genius  in  ber  way,  we  are  ready 
to  admit ;  but  that  abe  can  ever  be  a  finished  artist  appears  to  us  scarcely 
notaible.  Even  ber  best  characters— Valentine,  in  the  HufUtnoU,  and 
Bebka,  in  the  A/rieamt  of  Meyerbeer  -  want  something  more  to  be  un- 
conditionally accepted  as  exemplifications  of  legitimate  art;  ber  Zerlina, 
in  Fra  Diavlo,  is  s  sprightly  piece  of  acting,  and  no  more  ;  ber  Leonora, 
in  the  Fatoriia,  has  one  impressive  scone  (the  last);  her  Margaret,  ia  Fatut 
ia  as  full  of  blemishes  as  of  beauties ;  ber  Chernblno,  in  the  A'oxxe  ofi 
.Figaro,  ia  a  livery  caricature  at  the  beat,  showing,  moreover,  incapability  to 
r  into  the  spirit  of  Mosul's  music,  music  aa  Orphean  as  it  is  unaffected, 
utterly  .spoiled  by  such  torturing  of  the 


sion  as  MdDo.  Lucca  exhibits — for  iastanoe,  in  "  Vol  cue  sapete, '  which  is 
nothing  if  not  flowing.  It  is  a  pity  tbat  so  much  of  good  should  find  so 
much  to  Counteract  it,  as  in  the  taleut  of  this  lady,  who  pavaMes  a  soprano 
voice  almost  unparalleled  in  splendour;  and  if  abe  sould  make  herself 
mistress  of  the  Italian  language,  might  become  an  ornament  to  the  Italian 
lyric  boards. 

Mdlle.  Tietjena  is  bow  what  Mdlle.  Tistjens  has  boon  fa  some  time— in 
certain  respects  the  finest  dramatic  singer  on  the  stage.  It  is  no  little  to  say 
of  ber  that,  when  she  retires,  such  operas  as  Fidtlto  and  Mtdta  must  inevi- 
tably be  laid  upon  the  shelf.  That  this  unquestionably  great  artist  should 
have  made  herself  so  common  by  singing  is  and  out  of  season  is  much  to  be 
regretted ;  end  if  abe  forms  no  longer  tbr  popular  attraction  she  used  to  be 
it  can  only  be  thus  explained.  Mdlle.  Tietjena,  however,  has  earned  now 
honours  recently  by  consenting  to  plsy  the  part  of  Gertrude  in  Hamiti — one 
undeniably  of  the  first  order.  Last  year,  it  is  true,  the  Ophelia  was  Mdlle. 
Nilsson  ;  this  year  it  is  Mdlle.  Seaai ;  but  Mdlle.  Tialjena,  in  her  own  depart- 
ment, that  of  high  tragedy,  had  as  little  to  fear  from  Mdlle.  Nilsson  as  she 
bad  to  fear  from  Mdlle.  Sesai.  We  have  bo  wish  to  probe  the  question 
farther.  Enough  that  Mdlle.  Tietjena  now  represents  the  Queen,  and  repre- 
sents it  so  admirably  that  aha  not  only  creates  ths  strongest  impression,  bat, 
in  ons  scens  ( ths  groat  scene  between  Hamlet  and  his  mother),  almost,  by 
of  example,  makes  an  actor  of  Signor  Cotogui— ths  Hamlet  of  the 


On  Tuesday  night  (since  the  foregoing  observations  were  in  type)  M  rears. 
Gyo  aad  Msplsson  s  principal  novelty  for  the  season — the  opera  of  Etmtrnlda 
— was  produced.    An  article  might  with  fairness  bo  exclusively  devoted  to 
such  an  event ;  but  in  this  instance  we  should  hare  been  compelled  to  manu- 
facture the  article  out  of  nothing.    Eimcraldi  is  unquestionably  tbs  worst 
Italian  opera  ever  produced  in  London  since  Almina,  in  I860  ;  and,  aa  the 
composer  of  Almina  is  also  tba  composer  of  FtmtraUa,  Signor  Campana 
may,  at  least,  be  credited  with  consistency.     What  be  was   ten  years 
earlier  he  is  precisely  now.     He  has  neither  receded  nor  advanced-  We 
sympathize  with  Signor  Ciroino,  an  Italian  author  of  soma  literary  dis- 
tinction, who  has  constructed,  on  the  whole,  s  tolerably  good  book  out 
of  M.  Victor  Hugos  well-known  romance — tbough  inevitably  dispensing  wiib 
Quasimodo,  next  to  Eameralda  the  most  interesting  personege.*    Wc  sym- 
pathise still  more  with  Madame  Adeline  Patti,  who  makes  such  an  ideal 
character  of  the  heroine  as  to  excite  regret  that  she  haa  not  been  supplied 
with  music  as  captivating  aa  that  to  which  Cariotta  Grisi,  still  remembered  as 
the  pearl  of  '*  rfaissnues, '  bad  to  mime  and  dance,  a  quarter  of  a  century  ago, 
at  Her  Majesty's  Theatre,  when,  under  tbe  memorable  direction  of  Mr.  Lumlsy, 
M.  Perrot  brought  out  hie  famous  ballet.    It  ia  aa  well  to  state  here  tbat  the 
reported  success  of  Ktmtralda  at  St.  Petersburgh  is  a  delusion   It  was  given 
three  times  only — with  Madame  Volpini  (sot  Madame  Patti)  as  the  heroine. 
Madame  Volpini  is  an  extremely  clover  artist ;  bot  we  doubt  if  i 
have  thrown  half  tbe  spirit  into  the  character,  or  invested  it  with  half 
poetical  charm,  which  Madame  Patti  exhibits.    Twice  the  genius  of 
Patti,  however,  would  fail  to  secure  an  abiding  success  for  music  that  is 
beneath  criticism ;  and  aach  ia  the  music  of  Signor  Campana — music  ss 
destitute  of  originality  as  it  is  destitute  of  grammar.    If  a  man  has  something 
to  say,  and  yet  cannot  say  it  ia  polished  language,  we  forgive  him.  because 
what  be  says,  however  linguistically  ill-expressed,  mar  be  something  we  have 
not  beard  before  ;  but  if  a  man  baa  nothing  to  say,  aad  speaks  at  once  both 
volubly  and  ungrammatically,  we  set  him  down  aa  an  unwelcome  intruder. 
It  would  serve  no  purpose  whatever  to  attempt  to  bolster  up  Signor  Campana  s 
opera  with  this  and  that  reserration-  It  is  irredeemably  bad.  and  should  never 
hsve  been  accepted  at  such  a  theatre  as  the  Royal  Italian  Opera.    If  it 
bo  true  that  Madame  Patti  was  the  cau*e  of  its  being  given,  we  cannot 
compliment  ber  upon  ber  teste  ;  and  fa  that  reason  wo  are  leas  disposed 
to    regret    the    inutility    of    tbe    exertions    she    w*»    to  captivate 
ber  audience.    What  tbe  applause,  "encores,''  and  recalls  "  of  ••  first  nights," 
signify  no  one  knows  better  than  Madame  Patti  herself.   Tbey  meant  leas  thsa 
usual  on  the  occasion  under  notice.     Mdlle,  Scalchi  who  play*  Eatclla, 
Esmeralda's  mother  (made  disagreeably  prominent  by  Signor  Omiiuo  the  libret- 
tist), Signor  Kandin  who  sings  the  music  inch  ss  it  is,  allotted  to  Captain 
Phoebus  wonderfully  well,  and  Signer  Graxiani,  whose  Claude  Frollo  is  about 
as  mysterious  as  his  Itigoletto  or  his  Nelusko,  are  burdened  with  less  responsi- 
bility, but  clsim  consideration,  inasmuch  as  thsy  do  all  in  their  power  to  induce 
people  to  believe  that  they  are  in  earnest.    Wo  must  credit  the  Covent  Garden 
directors  with  the  fact  that  the  expenditure  tbey  have  bestowed  upon  the  "get- 
tin);  up"  of  F.tmtralda  might  be  represented  by  the  smallest  imaginable  amount. 
Tbey  bare  indeed,  done  nothing  whatever  for  it  in  the  way  of  "  mut  rn  taint 
and,  seriously  we  cannot  blame  them.    Our  only  complaint  is  that ,  under  any 
cireumstsnoes,  they  should  have  thought  it  expedient  to  bring  out  such  a  work. 
Several  operas  by  Verdi  am  unknown  to  England  ;  or,  if  Verdi  is  looked  upon 
aa  stale,  there  U  his  successor  (snd  imitator!  Signor  Petrella,  of  whose  music 
not  a  note  ia  familiar  here ;  or,  again,  if  enough  has  been  heard  of  Vridi  aad 
his  school,  and  something  fresh  is  indispensable,  there  are  composers  among  us 
able  to  write  twenty  times  better  than  Signer  Campana.    Such  an  opera  as 
can  only  be  ridiculed  by  musicians  and  connoisseurs  ;  while  ths 
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Awaiting  the  next  novslty— Verdi's  Mad*t\—yn  have  no  mors  to  aay  at 
present  about  tlx  Royal  Italian  Optra,  which,  certain  deficiencies  al- 
lowed for,  still  holda  iti  awn  and  may  atoll  proudly  claim  to  bo  regarded  aa 
one  of  tbe  first  lyric  theatres  in  Europe.  Onr  next  notice  will  be  devoted  to 
•one  account  ef  what  baa  bean  dan*,  op  to  this  time,  at  the  rivsl  eeUbliahmant 
in  Dnrry  Una  Theatre. 

BEETHOVEN  AND  J.  J.  ROUSSEAU  COMPARED. 

(From  the  -•  OM,  MuneaL  ') 

According  to  La  Fontaines  remark,  Genius  is  like  Fortune ;  in 
newly  every  instance,  it  makes  one  pay  very  dearly  fur  what  it 
appears  to  give.  Beethoven's  (hare  wai  I  mine  nee ;  but  he  paid  for  it 
more  dearly  than  anyone  elae  for  hia,  more  dearly  even  than  Moxart, 
whoa*  only  fine  for  being  immortal  wa*  his  dying  at  the  age  of  thirty-six. 
Beethoven  lived  twenty-one  years  longer,  bat,  daring  those  twenty- 
one  years,  ha  entirely  lost  the  facnlty  of  hearing,  and  wrote  the  follow- 
ing lines  fall  of  sadneee  to  Herr  Ton  Scyttfed  :  u  Art  alone  ana  kept  me  j 
it  teamed  to  me  impossible  to  leave  the  earth  be/ore  producing  all  J 
frit  I  ought  to  produce.  It  it  (Aim  that  I  continued  say  miserable,  ah  !  my 
eery  miserable,  Isfe,  mud  with  such  a  nervous  organisation  that  a  mere 
nothing  causes  me  to  past  from  a  etate  of  the  utmost  happiness  to  one  of  the 
greatest  misery."  with  an  organization  of  this  kind,  Beethoven  did 
not  require  to  be  deaf  in  order  to  feel  unhappy ;  let  us  put  the  matter 
dearly,  however :  unhappy,  bot  enjoying,  at  the  same  time,  those  com- 
prehensive and  magnificent  compensations  for  which  the  vulgar  envy, 
and  are  justified  in  envying,  men  of  genius.  The  vulgar  are  not  so 
aw  out  in  their  appreciations.  They  have  no  notion  of  the  pangs 
which  may  be  occasioned  by  bringing  forth  such  a  work  aa  the 
Symphony  in  C  minor,  or  the  Pastoral  (Symphony,  but  they  feel  very 
well  that  there  must  be  some  pleasure  in  conceiving,  producing,  and 
drawing  these  compositions  from  chaos.  Btich  a  pleasure  really  does 
exiat ;  it  is  great  and  infinite  even  in  its  sufferings.  Art  alone  has 
kept  me,"  Beethoven  wrote,  and  art  in  this  case  is  nothing  more  nor 
leas  than  the  pleasure  above  mentioned.  Scattered  up  and  down  the 
world,  there  is  a  host  of  poor  devils,  quite  as  nervous,  and  quite  aa  deaf 
aa  Beethoven,  or  more  so,  without  art  aa  a  support,  who  drag  on  through 
their  poverty  and  their  Bufferings  aa  they  beat  can,  without  the  con- 
solation of  giving  birth  to  a  sublime  symphony,  or  even  of  cheering 
thrir  silence  and  their  solitude  by  the  elaboration  of  the  smallest  polka. 

Let  us  exaggerate  nothing,  neither  (he  happiness  nor  the  misery  of 
a  man  of  genius.  Beethovm  could  not  be  happy  after  the  fashion  of  a 
notary  or  a  hanker  who  makes  a  fortune  and  retires  from  business. 
Nor  could  he  be  so  after  the  fashion  of  those  artists  whose  work  is 
extremely  easy  and  with  whom  success  keeps  up,  step  for  step,  with 
their  efforts.  Ue  inherited  from  nature  an  aspiration  for  what  was 
great  and  new,  difficult  to  find,  and  difficult  to  render  intelligible.  To 
procure  emotions,  he  was  under  the  necessity  of  inventing  and  creating, 
while  so  manv  others  havo  simply  to  imitate  and  continue.  Instead  of 
.  results,  he 


being  contented  with  first  results,  he  experienced  incredible  difficulty 
In  satisfying  himself ;  he  searched  for  a  long  time;  he  erased,  corrected, 
and  recommenced  with  the  indefatigable  tenacity  that  Jean -Jacques 
Bouseeau  displayed  in  the  construction  of  hia  learned  periods,  and  this 
it  not  the  only  trait  of  resemblance,  revealed  to  us  by  a  study  of  hit 
character  and  of  his  genius,  between  him  and  the  citixeo  of  Geneva. 
We  fiDd  in  both  the  same  natural  uneasiness,  the  same  quick  suscep- 
tibility, the  same  misanthropy,  and  the  tame  strong  love  or  the  country. 
Beethoven  composed  his  finest  masterpieces  under  the  same  circum- 
slanoes  that  Rouxseau  wrote  his  Julie,  his  Jscttr*  tar  let  spectacles,  and 
his  Ante.  Both  suffered  from  an  infirmity  which,  though  different  in 
one  case  from  what  it  was  in  the  other,  kept  them  equally  at  a  distance 
from  intercourse  with  the  world.  Both  loved  in  their  heart,  and  loved 
without  hone;  Ron— sin  loved  Mdme.  d'Houdetot,  and  Beethoven, 
ladies  of  high  rank,  if  we  are  to  believe  what  Wegeier  wrote: 
••  Biethooen  war  nts  ohne  Liebe,  und  meistens  ton  ihr  in  hohem  Grade 
ergriffrn"  ("Beethoven  was  never  without  some  passion,  generally 
worked  up  to  the  highest  pitch  ").  All  the  difference  ia  that  Beethoven 
did  not  marry,  and  had  near  him  no  Thereto  Levataeur,  flanked  by 
her  hideout  mother,  to  disturb  the  repose  of  his  life  and  degrade  his 
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r  in  the  Bank  of  Austria,  who  made  him  the  guardian  of 'his  son. 
a  minor,  would  not  give  the  boy  up  to  him.  Hence  an 
action  at  law,  that  Is  to  say,  a  night-mare  which,  for  four  years, 
weighed  upon  Beethoveo't  breast.  How  could  any  one  ever  guest  the 
first  annoyance  thit  law-suit  cawed  him.  "  This  episode  in  tbe 
artist's  life,"  says  M.  von  Lent  *  "  shrinks  into  the  mioroseopie  propor- 

and  hit  three  Styles. 


Mont  of  German  existence.  Thut  it  was  commonly  supposed  at 
Vienna  that  the  Dutch  particle  van,  in  Beethoven's  name,  was  the 
German  particle  von,  implying  noble  birth,  especially  when  the  com- 
poser's name  was  written  in  the  abbreviated  form,  L.  v.  Beethoven. 
Beethoven  carried  his  rase  before  the  Court  that  took  cognisance  of 
actions  concerning  nobles.  The  Court  required  the  production  of 
his  patents  of  nobility.  Beethoven  carried  hit  hand  to  hit  head  and 
to  hit  heart.  The  reader  will  easily  believe  that  thit  proof  could  not 
have  any  value  in  a  question  of  legal  jurisdiction.  The  case  was  lefcmd 
to  tbe  magistracy  of  Vienna.  Will  it  be  credited  ?  This  reference  of 
the  case  to  another  court,  though  very  natural,  wounded  Beethoven's 
feelings  profoundly.  He  asserted  that  an  exceptional  tribunal  ought 
to  have  been  called  upon  to  take  cognisance  or  the  affairs  of  geanut, 
and  that  this  notion  had  been  forgotten  in  the  code."  The  fast  la, 
Beethoven  wat  profoundly  aristocratic,  and  that,  too,  without  tus- 
pecting  it.  One  day,  he  made  tbe  following  assertion,  reported  by 
Schindler :  ••  A  man  of  a  superior  kind  ought  not  to  be  confounded 
with  a  tradesman,  and  I  have  been  so  confounded."  On  anothor 
oeeaaion,  he  heard  Prince  Lichnowtki  order  his  valet  to  wait  upon 
him  first,  if  he  and  the  Prince  happened  to  ring  at  the  tame 
time.  Does  the  reader  fancy  that  Beethoven  wat  touched  by  thit 
piece  of  attention  1  Quite  the  contrary ;  he  instantly  took  a  servant 
exclusively  for  himself.   Hear  again  Herr  von  Lens : — 

"  Btttbovao  patted  bis  lifs  among  the  high  aristocracy  of  Vienna.  Ha  was 
partial  to  the  divtrsion  of  daaeiag,  a  pleasure  according  ■  with  the  aimple 
manners  of  the  period,  when  people  still  danced  to  a  piano,  bet,  incredible  aa 
it  may  seem,  he  could  never  manage  to  dance  in  time.  Be  was  awkward  ia 
bis  movamenta  j  be  generally  broke  the  things  ha  touched  ;  no  piece  ef 
furniture  st  bis  own  boose,  and  least  of  all  a  piece  of  furniture  of  any  value,  was 
safe  from  his  attacks.  How  often  his  inkstand  fell  into  tbe  piano  near  which 
be  was  working  I  Beethoven  wat  tn  integral  part  of  the  Ijchaowaki, 
Lobkowita,  Browns,  Brunswick,  Erdody,  and  Than  families.  Hia  pupil,  the 
Arch-Duke  Rudolph,  tat  the  example.  An  artist  himself,  be  treated  the  greatest 
artist  of  the  age  aa  be  ought  to  be  treated,  namely,  as  a  special  recipient  ef 
the  bounty  of  heaven.  Beethoven  mads  his  terms  with  the  prince ;  bt  desired 
to  be  alone  with  him  during  hia  lessons  of  harmony  and  piano.  Tbe  Prince 
kept  the  stipulation.  Beethoven  met  no  one  save  the  Arch- Da 
hero  of  Aspern,  to  whom  tbe  Arch-Duke  Rudolph  knew  he 


Whatever  charm  the  intimacy  of  such  distinguished  persons  may  have  pos- 
sessed for  the  mind  of  the  artist,  the  mere  idea  that  tbe  lessen  wat  it  band 
sufficed  to  render  him  UL  .  .  Beethoven  never  succeeded  in  subjecting 
himeeif  to  the  least  constraint.  If  you  invited  him  to  dinner,  be  did  net 
forgive  you  for  hta  having  been  a  whole  day  the  slave  of  your  hour.  The 
boor  for  him  waa  a  motive.  He  still  entertained  the  singular  idea  that  people 
should  est  when  they  are  hungry.  A  grand  day  arrived,  however,  when  he 
gave  a  dinner  to  Meadamea  Soateg  and  Ungber.  Under  tbss  dinner,  however, 
lurked  tbe  MachiaveUc  idea  of  making  the  ladles  believe  that  the  difficulties  ef 
their  parts,  in  the  Symphony  with  Choruses,  were  lets  than  they  imagined, 
and  to  prove  that  it  wat  utterly  impossible  to  change  anything  in  them." 

For  four  years,  the  fatal  law-tult,  of  which  we  spoke  above,  com- 
pletely engrossed  all  Beethoven*  attention.  He  considered  hia  honour 
involved  in  it;  he  himself  drew  up  all  the  deeds  and  memoirs.  Hi 
counsel,  the  venerable  barriatrr  Bach,  senior  member  of  the  bar, 
allowed  him  to  do  as  he  liked,  feeling  that  any  other  coarse 
would  drive  him  mad.  Beethoven  at  last  gained  the  day  by  an  appeal 
from  three  previous  judgments,  which,  perhaps,  cost  musical  artaiymp- 
hooy  and  a  few  other  marveli.  When  he  had  won,  he  thought  of  having 
his  nephew  to  live  with  him,  and  of  keeping  hoots.  The  reader  thould 
tee  tbe  letter  the  composer  tent  a  neighbour,  asking  for  information 
about  the  most  essential  things,  of  which  he  did  not  know  a  tyilalde. 
1.  What  most  yon  give  two  servants  to  rat,  morning  and  evening, 
quantity  and  quality?  J.  How  often  most  they  have  roast  meat?  .  .  . 
etc.  8.  How  many  pounds  of  meat  for  three  persons  ?  The  neighbour 
ought  merely  to  ha*  replied :  '<  Write  aymphonie*  1 " 

W.  von  Lens  that  finishes  his  curious  narrative:— 

Honey  became  an  object  with  Beethoven  from  the  moment  that  his 
For  him — the  young  man,  who  bore  bit 
'  roent  in  lbs  second  portion  of 
for  over-estimating  an  ancle's 
duties,  embittered  the  last  ten  yeara  of  hia  existence.  Beethoven  nearly  lost 
bis  reason  on  ths  day  the  University  of  Vienna  expelled,  for  misconduct,  tbe 
adopted  son  on  whom  be  had  concentrated  the  imperious  necessity,  which  he 
experienced  all  his  life,  of  loving  sons  ode.  Tbe  master's  laxt  love  died  the 
moment  he  taw  hit  nephew  abandon  a  literary  career,  to  enter  the  Austrian 
army." 

Let  at  leave  this  giddy  profligate  whom  Beethoven  conslilutod  bit 
heir,  to  reward  him  probably  for  not  deigning  to  disturb  himself  and 
fetch  a  doctor,  when  hit  nncle,  hit  benefactor,  returned  to 


suoacr    D^ams   aji  oerevt  witu 

nephew's  existence  wss  his  own.  I 
name-be  saved.  This  nephew,  tbe 
tbo  life  of  the  artist,  who  win  cruelly 


a  few 


,  prey  to  the  malady  of  which  he  was  destined  to 
later.   But  Beethov.n  had,  also,  a  brother,  a  weU- 
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known  apothecary  In  Vienna,  who  frequently  drove  about  in  a  landau 
and  four.  Till*  brother,  by  name  Johann,  wai  indebted  to  Ludwig, 
the  an  in,  for  hie  establishment  at  a  druggist.  Though  living  but  a 
very  abort  distance  off,  he  never  visited  him,  only  tending  him,  on  New 
Years  Day,  hie  card  with  the  words :  "  Jobnn  van  Beethoven,  Quti  B'- 
Hut  "  (that  ia  to  ear.  landtd  prtrprittor) ;  and  the  artist  wrote  on  the 
back,  "  Lodwig  van  Beethoven,  Jiirn-Bttitttr  "  ( that  i»  to  ear,  brain  pro- 
fruiar).  The  medical  men  ordered  Lodwig  van  Beethoven  hay  balhe, 
arid,  at  Johann  van  Beethoven  had  plenty  of  hay  and  to  •pare,  a  mea- 
aage  wae  naturally  tent  him  to  let  hie  brother  have  aome.  Doee  the 
reader  know  the  anawer  of  the  1—uUd  proprietor,  who  wee  a  judge  of 
herbs,  and  wanted  to  keep  everything  for  himself?  We  do  not  think 
•ordid  avarice  ever  invented  anything  more  sublimely  naive.  Johann 
van  Beethoven,  the  apothecary,  replied  that  the  hay  from  hie  estate 
waa  not  good,  and  Lodwig  van  Beethoven  wae  obliged  to  aend  elee- 
where  for  aome. 

Koch  were  family  tie*  for  the  great  artist ;  each  was  the  manner  in 
which  those  nearly  related  to  him  repayed  hie  devotion  and  his  sacrificei. 
Like  Jran-Jarqaei  Rousseau,  however,  Beethoven  was  himaelf  fre- 
quently unjust  .nd  ungrateful,  through  being  irritable  and  auspicious; 

la  his  bene- 
K.  M 


Wit  (Brabf  of  CJodtst  ®itkM. 

He  sleeps  as  he  iihsuld  sleep— ameng  th*  gnat 

In  the  eld  Abbey  :  sleeps  amid  the  few 
OfKntfarsd'.famou  ' 

Is  to  lie  with  her 


Monarch*,  who  men's  miods  'oratb  llitir  swsy  could 
By  mi^ht  of  wit  and  humour,  wisdom,  lore, 

Music  of  spoken  line  or  sounded  string, 

Or  Art  that  Uvea  when  erti.ta  are  no  mere. 

Hit  grave  i.  in  this  heart  of  England '*  liesrt. 
This  shrios  within  btr  shriee :  and  all 

Is  no  name  but  in  Utters  er  In  Art 
■Souuds  ss  the  nsnies  of  the  imov 

-tome,  the  ashes  lis  beside  his  dust. 

Of  some,  hut  msrble  forms  and  n sines  arc  hers  : 
But 'grave  or  cenotaph — remains  or  bust — 

They  will  find  ptsce  for  the*,  their  latest  peer. 
Make  room,  oh  tuneful  Handel  at  thy  fert ; 

Make  room,  oh  witty  Sheridan,  at  thy  head  ; 
Shift,  Johnson,  till  thou  leave  him  grave-spac*  inert 

Gsrrirk,  whoss  art  he  loved,  pros  to  ' 

Macanlay,  many-sided  mind,  receive 

By  thine,  the  frame  that  housed  a  mind  as 

To  take  an  impress,  or  an  impress  leave, 

From  thing*,  or  on  things,  read  or  heard,  or  i 

Welcome,  oli  Addison,  with  calm,  wise  face. 

His  coming,  who  has  peopled  Kaghah  air 
With  typss  of  humour,  tenderness,  and  grace, 

Thau  which  thins  own  are  leaa  rich  and  mora 
Thou,  too,  hh  brother  of  onr  time,  last  lost, 

Thackeray,  bend  thy  brow  with  kindly  cheer 
On  him.  thy  comrade,  wave  worn,  tempest-lost. 

Who,  from  life's  voysge.  c»me«  to  harbour  here. 
All  the  more  welcome  that  he  seeks  his  rrtt 

Without  the  pomps  that  follow  gnat  oues' 
No  mourners  »s?e  the  natural  ones  that  prest 

About  the  fstbsr's  onfllu  or  the  friend  s. 
No  sable  train  with  plume,  and  plate,  ai 

No  long  parade  of  undertaker  •  woe  ; 
Scarfed  mates,  and  feathered  heane,  and  coursers 

All  that  bemoeks  the  grave  with  hollow  show. 

Humbly  they  brought  him  ia  tbe  summer  morn. 
Humbly  and  hopefully  they  laid  him  down. 

And  on  the  plate  that  tells  when  dead,  when  barn, 
His  chilJren's  love,  like  Knglaud  s,  Isys  a  crown.  • 


I  pall; 


•  Ua*»  In*  Ceelr.  »»>  >  erosra  of  (rem 
Uom  eke  eaiu.  t»  l«*  l.to  Ik.  sr.*. 


ITALIAN  OPERA,  DRURY  LANE. 

The  performance  of  77  Trovotort  on  Thursday  week  served  to 
Mdlle.  lima  di  Morska  in  another  phaae  of  her  unquestionable  versa- 
tiiity.  Whatever  this  lady  undertakes  she  does  after  her  own  fashion, 
which,  let  us  add,  is  full  of  originality  and  power,  if  not  full  of  the 
charm,  whatever  it  be,  most  congenial  to  the  public  taste.  It  was 
readily  assumed,  therefore,  that  her  first  appearance  aa  Leonora  would 
present  striking  points  both  of  conception  and  execution.  Thie  the 
result  amply  sustained,  for  rarely  has  Verdi's  I 
with  greater  d ramatic  force,  or  hie  music  eung  with  i 
truthful  expression.  We  need  not  go  through  Mdlle-  di 
performance  in  detail,  since  to  do  so  would  be  to  recount  many  excel- 
lencies easily  imagined.  Certain  features,  however,  had  the  attraction 
of  that  novelty  for  which  wo  look  when  an  artist  to  thoroughly  original 
is  concerned.  No  better  example  of  these  can  be  taken  than  Mdlle. 
di  Mureka'a  acting  during  Manrico's  air,  "  Di  quella  pira" — acting 
which,  for  natural  eloquence,  the  lyric  stage  would  And  it  difficult  to 
surpass.  But  the  climax  of  the  Hungarian  lady 'a  effort  waa  properly 
reserved  fur  the  climax  of  the  story — the  famous  "  Miserere"  scene — 
in  which  she  exhibited  powers,  both  as  an  actor  and  a  ringer,  lhat 
should  win  for  her  the  loftiest  place  open  to  an  artist's  ambition.  There 
have  been  Leonoras  many,  not  a  few  of  sterling  merit ;  among  the 
latter,  and  high  in  the  scale  of  excellence,  must  be  placed  that  of  Mdlle. 
lima  di  Murtka. 


Mongini's 

a  Di  Luna,  comment  would  be  superfluous, 
maginod  to  what  a  perfect  mumble  each  artist 


Upon 

Manrico,  and  Mr.  Santle 
while  it  can  easily  be 

contributed. 

On  Saturday,  Mdlle.  Nilsson  repeated  her  charming  impersonation  of 
Margtivriir,  in  presence  of  a  crowded  and  brilliant  audience.  We  can  add 
nothing  to  former  remarks  upon  tbe  Swedish  lady's  most  characteristic 
effort,  unless  it  he  to  change  tbe  terms  employed  for  others  more  de- 
cidedly eulogistic.  Few  will  be  liold  enough  to  question  that  Mdlle. 
Nilsao'n's  Marguerite  is  a  close  approximation  to  the  original  Orvtchen, 
that  her  working  out  of  the  character  ia  distinguished  by  exceptional 
consistency,  or  that  her  singing  wants  nothing  of  expressive  or  execu- 
tive power.  Other  artists  may  present  other  ideals,  in  praise  of  which 
much  cau  be  uld  ;  but  Mdlle.  Nilsson  alorio  embodies  the  heroine  both 
of  the  |>oct  and  the  musician.  As  a  matter  of  course,  the  favourite 
artist  was  applauded  with  frequency  and  warmth,  her  recall  after  the 
-.lev,.  11  Song"  being  spei.-i.lly  demonstrative.  Madame  Trcbelli 
Signer  Oardoni,  Mr.  Satitley,  and  M.  Faure  took  their  accustomed 
parte ;  so  that  on  Saturday,  as  on  Thursday,  the  performance  waa 
distinguished  by  an  tntmbU  hard  to  equal,  scarcely  possible  to  sun-ass. 


CHARLES  DICKENS'S  LAST  LETTER. 

(From  the  "  Athtnirum.") 

Mr.  Charles  Kent  has  kindly  consented  to  our  printing  what  is  in 
all  probability  the  laat  letter  that  Mr.  Dickena  wrote.    Ou  Thursday, 
ben  Mr.  Kent  went  to  keep  the  appointn»eiit,_Mr.  Dickens  was  lying 

l  "  on.1  enio\  m»nts  " 


of  his  death.    The  "  opal  enjoy  menu ' 


unconscious,  within  a  I 
refer  to  the  tinti  of  the  sky  — 

••  GarfsAr/7  Place,  Uigham-by-SeekeUtr,  Kent. 
"  Wtdfutday,  Uit  Eight*  0/  Jutv,  1P70. 
"  Mv  dxak  Kan, — To-morrow  is  a  very  bad  day  for  me  to  make  a  rati, 
aa  in  addition  to  my  usual  office  business,  I  have  a  mass  of  accounts  to  settle. 
But  I  hope  I  may  be  ready  for  yon  at  3  o'clock.  If  I  can't  be— why,  then  I 
shan't  be.  You  most  really  get  rid  of  those  opal  enjoyments,  lotj  are  toe 
overpowering:— 

'  Tli««  violent  tlellchta  h.ve  violent  ends." 

1  think  it  wsa  a  father  of  your  Church  who  made  tbe  wise  remark  to  a 
young  gentlemsn  who  got  np  early  (or  stayed  out  l»te)  at  Verona.  —  Kvcr 


affectionately, 

••To  CharUt  Kent, 


Of.' 


Dlt'KEX*. 


concerts  on  the 
the  Bane  Sachs 


NcaxMBiao. — Dr.  Hans  von  Billow  lately  gave 
same  day— one  here,  and  one  at  Forth — in  aid 
Monument.  He  will  shortly  give  a  concert  in  Erlangen,  and  another 
in  Wiirxhtrg,  for  the  same  object,  and  then  play  no  more  publicly  in 
Germany. 

Maximal*.— The  seventh  Musical  Festival  or  the  Middle  Rhine 
will  take  place  on  the  3rd  and  4th  July.  The  first  day  will  be  exclu- 
sively devoted  to  llo-Uioven,  who  will  furnish  the  Wtiht  dtt  Z/aaaes, 
aid  the  Muta  Selrmnu  .  on  the  second  day  the  programme  will  contain 
works  Ij  Mendelssohn,  Schumann,  Lotti,  Yittoria,  Weber,  Schubert, 
ai  d  Beethoven.  The  artists  already  engaged  are  Mdlle.  W.  Bitter,  of 
Munich;  Mdn.e.  Ulnch-Horin,  ol  Mannheim;  Mdlle.  l"appeiibeim,  of 
Brunswick  ;  Hcrr  Togl,  of  Munich  ;  and  Hcrr  Hill  of  fJchwerin. 
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ROYAL  ITALIAN  OPERA. 

Ths  Rvgvmott  was  repeated  on  Thursday  week,  with  certain  impor- 
tant change*  in  the  can ;  Madame  Locca  replacing  Mdlle.  Tietjena  a* 
Valentine.  Mdlle.  Seaai  appearing  aa  Marguerite  de  Valoia.  vie*  Mdlle. 
Vaczini,  and  Bignor  Mario  succeeding  llerr  Wachtel  aa  Raoul.  On 
the  whole,  three  ehangea  were  improvement.;  but,  without  entering 
npon  proverbially  odioue  comparison*,  we  may  ray  of  the  performance 
that  it  had  feature*  of  distinguishing  merit.  Madame  Lucea'a 
Valentine  haa  not  loit  in  forceful  impuluveneee  by  greater  elaboration, 
and  ia  atill,  what  it  waa  when  ahe  Aral  appeared  before  an  Eogliah 
audience,  a  striking  dramatic  effect.    In  tbia  reapect  little  waa  wanting 


>  atriking  dramatic  effect.  In  tbia  reapect  little  waa  wanting 
to  the  great  dnet  with  Raoul,  throngboot  which  Madame  Lucca's 
acting  satisfied  even  thoae  who  moat  strictly  inaiet  upon  energy  without 
rant,  and  truthfnlneaa  without  exaggeration.  Mdlle.  Seaai  waa  admir- 
ably euited  by  tbt  part  of  Marguerite,  which  required  her  to  aing  well 
and  little  more.    Mdlle.  Seaai  aang  well,  and  kept  to  the  "  little  more  " 


with  praieeworthy  aelf-control — a  course  aome  "may  have  found  agree 
able  after  experience  of  many  ambitioua  effort*.  Signer  Mario,  10  far 
aa  acting  goea,  waa  the  inimitable  Raoul  of  more  year*  than  it  ia 
pleaaant  to  remember.  Whether  the  audience,  watching  him  through 
the  great  dnet,  lamented  the  action  of  time  npon  hi*  vocal  power*  we 
know  not;  but  even  the  aenaitive  on  tbia  matter  tunat  have  been 
enraptured  with  tb*  ruperb  exhibition  of  dramatic  akill  to  which  they 
were  treated.  Apart  from  Signer  Mario,  there  U  no  aoch  acting  on  the 
lyric  atage,  and  for  it*  aake  we  could  almoet  be  content  to  have  the 
character 


So  felt  the  audience,  if  any 
significance  belong*  to  apecially  entliuaiaatic  applause.  The  other  part* 
were  filled  aa  on  prevkma  occasion*,  and  may  be  diamiaaed  with  a  brief 
tettimooy  to  their  general  acceplablenee*. 

On  Saturday  Luerttia  Borgia  wa*  repeated,  with  Mdlle.  Tietjena  in 
the  character  now  a*  much  her*  a*  Beethoven's  Leonora  or  Cherobini'a 
Medea.  Once  more  thia  great  artiat  diaplayed  the  ability  which,  under 
certain  conditions,  amounu  to  aopremacy.  Aa  Lncraaia,  at  all  event*, 
Mdlle.  Tietjena  ia  the  accepted  and,  *o  far  aa  we  can  aee,  the  final  link 
in  a  long  chain  of  great  dramatic  eoprano*.  Qennaro  waa  represented 
by  8ignor  Vizxani,  whoae  voice  and  atyle  Donizetti' a  muaic  better 
aaited  than  that  of  Verdi.  The  new  tenor  will  undoubtedly  be  usefal 
to  a  certain  extent,  and  within  a  certain  range  of  parte.  Hie  aeoond 
appearance,  however,  oonfirmed  the  impression  made  by  hia  firat,  that 
neither  in  eompaaa  and  quality  of  voice,  nor  in  dramatic  ability,  ia  he 
qualified  to  take  the  highest  place.  Signer  Oraziani  once  more  pre- 
sentod  hi*  peculiar  version  of  Don  Alfonao ;  and  the  part  of  Maffio 
,,.  -rible  euecaae  b^  Mdlle.^Bcalchi,  whoae  render- 
.  r     ....  ■       ^  ^ 


Ingof  "11 


PROVINCIAL, 
ing  ia 


Leetj*. — The  folio 
1'ueeday,  June  21*t:- 

"  To-day  Dr.  Spark,  the  borough  organltt,  give*  hi*  laat  organ  recital 
for  the  preaent.  Among  the  piece*  played  during  the  aeaaon  for  the 
firat  time  were  the  following  i — 

'  Concerto  in  C,  Grand  Fugue*  in  F  minor  and  C  minor  (No.  7,  Vet.  15  \ 
Trie  in  F — J.  8.  Bach  ;  Fantasia  in  ¥  miner.  Mozart ;  Heeannah  naeh 
Areadelt,  Liaat ;  Feat-Prtladinm,  Fink;  Nathaniel.  F.  Weber;  Coneert- 
Futaai*,  8.  Mailer ;  Allegrette  in  B  minor,  Chores  in  D, 
ia  B  flat,  M arena  Dramatique  In  C  minoi 
other  piacaa,  Batiste ;  ditto,  Lefebure  Wily ;  Andante  ia  C,  Introduction  and 
Form  in  V>,  Malory  in  C— E.  Silas ;  Poetlude  ia  C,  Andant*  in  A,  Andante 
Oraajeao  in  G.  Uenry  Smart ;  Concert-Fantaaia  in  D,  Stewart ;  Sonata  in 
C — G.  A.  Macfarren ;  Pastorale  in  G,  and  Triple  Fugna  in  G  minos,  Merke) ; 
Communion  and  Allegro  (Alia  Marcia)  in  K  flat,  Batiate;  Ftntaaia  in  C  minor 
and  major,  Philipp  Tietz  ;  Klejry  in  E  miaor,  Leo  Krrbuecb  ;  OflVrtobv  in  G, 
Kubmstedt ;  Andant*  and  Allegro  in  D  minor  and  D  major,  W.  Spark  j  two 
aelactioo*  from  Baaaini'a  Mum  SottmaUt ;  adagio*,  andante*,  *Vc.  from 
lymphomas,  sonatas,  airs  with  variations,  Ac.,  by  Haydn,  Mozart,  and 
Beethoven ;  eelections  from  Bamett's  Ancient  Marintr,  Sullivan's  1'rorfigal 
Son,  and  Barnby'e  Rtbtkah;  marches  by  Mendelseohn,  Schumann,  Schubert, 
Meyerbeer,  C.  A.  Barry,  Smart,  Spark,  Ac  ;  overtures  by  Charobini,  Spoor, 
Mereadante,  Spoutini,  Rossini,  W.  S.  Bennett,  Gounod,  etc.* 

"  Besides)  these.  Dr.  Spark  baa  introduced  vocal  trio*,  duets,  eon 
Ac    Ha  ia  now,  wa  understand,  about  to  visit  Germany,  and 
doabtlea*,  And  many  new  things,  in  the  coorae  of  hi*  travel*,  to  preaent 
to  the  public  on  the  renewal  of  hi.  recital*  in  August." 


ongs, 

wfil, 


Musical  AirriTEEsia. — The  music  ot  Wagner,  which  ia  "  th*  mono 
of  the  future,'*  and  "  la  mtuiqve  J' Adam,"  which,  evidently,  must  bo 
of  the  paat. — N.B.  To  prevent  mistakes,  it  ia  aa  well  to  *ay  we  allude 
to  the  composition,  of  Adolphe  " 


MADAME  PARE  PA-ROSA  IN  AMERICA. 

(From  lis  Botton  "  Daily  AdontUtr,"  May  81.) 

Ths  performance  of  Don  Oionmni  at  the  Mnaio  Hall  last  arming  waa 
quite  a  good  en*.  Speaking  gtnerally  of  tb*  impersonations,  they  might  be 
called  good,  and  Madam*  Boa  aa  Donna  Anna,  by  bar  rapcrb  ringing  and 
dijnified  action,  and  Mr.  Kordblcm  a*  Don  Oetavio,  by  bis  refinement  and 
spirit,  were  worthy  of  especial  mention.  Mine  Horses  as  Zerlina  was,  on  the 
whole,  highly  acceptable,  and  in  "Vedrai  Carino"  aba  was  tborongbly  charm- 
ing and  artistic ;  her  youth  and  comparative  nnfamiiiarity  with  tbe  part  would 
abundantly  account  for  a  certain  lack  of  the  subtil*  and  sympathetic  quality 
which  is  essential  to  tbe  satisfactory  interpretation  of  the  moat  delicate  operatic 
muaic  ever  written. 

We  have  spoken  personally  of  Madam*  rarepa-Resa  and  Mr.  Nordhlem, 
but  moat  retrace  our  step*  ta  *ay  that  tbe  great  musical  feature  of  the  evening 
wa*  Madam*  Ron'*  rendering  of  tb*  famoua  "letter  aria,"  "  Non  mi  dir, ' 
which  haa  been  seldom  beard  in  Boston  for  a  long  tune,  and  which  haa  not 
been  trW/  performed  for  at  leant  eighteen  years,  ezcept,  possibly  by  Madame 
Roe*  herself.  The  difficulties  of  this  wonderful  melody  all  seemed  to  vanish 
tbe  Isdy's  easy  skill,  and  the  rendering  wa*  remarkable  both  for  it* 
sweetness,  it*  fine  execution,  and  its  pur*  and  true  expression,  Mr. 
Nordbkwn's  Don  Oetavio  wa*  tnrprisingly  good.  The  part  demands  no  special 
exertion  for  ita  acting,  but  it  require*,  and  it  received  at  th*  banda  of  Mr. 
Nordblem,  jnat  and  dignified  treatment,  while  tbe  singing  of  the  performer  in 
the  part  seemed  to  u*  tb*  b**t  which  he  haa  ever  given  in  Beaton.  Tb* 
"  Markers'  Trio,"  the  final*  of  the  first  act,  and  tb*  quartet,  "  Non  ti  fidar," 
being  noticeably  and  exceptionally  good.  The  "  Maskera'  Trio,"  indeed,  has 
seldom  been  better  sung  in  Boston,  and  its  enthusiastic  encore  waa  thoroughly 
deserved.  The  choruses  were  excellently  rendered,  and  the  orchestral  work 
would  hare  been  highly  satisfactory  if  the  muskiana  bsd  yielded  to  Carl 
Rcea 'a  repeated  solicitations  for  a  more  piano  style  in  tb*  accompaniment!. 
Aa  a  whole,  then,  it  ia  to  be  said  that  Don  Giovanni — the  most  difficult  of 
operas  in  many  way* — wa*  vary  wall  given,  and  it*  represent*  tiou  mad*  a 
worthy  termination  of  the  but  aeaaon  of  the  Panpa-Rosa  Iroup*  in  America. 
For  thia  and  for  very  many  other  moat  noble,  artistic,  and  inspiring  perfor- 
mances, we  are  under  obligations  to  this  company  of  admirable  artiat*,  and 
with  .vary  ana  of  them  we  would  part— if  it 
"  au  rreotr  "  instead  of  in  ' 


MISS  KELLOGG  AMONG  THE  LUNATICS. 

Wa  d*  not  rem  ember  to  have  beard  of  a  mere  interesting  episode  ia  the  life 
*f  any  artiat  sine*  the  days  of  the  gnat  Jtnay  Lind  than  that  of  M  isa  Kellogg 
at  th*  State  Lunatic  Any  Iran  a  few  days  since.  The  elrrumataac*  ape  ska 
volumes  for  the  kindness  of  heart  and  genuine  humanity  of  thia  great  artiat. 

Not  content,  as  aome  of  tha  gtwu  irrilabiU  of  a  lower  order  of  art  would 
ImM  been,  to  dote  out  a  tew  aatee  to  the  better  das*  of  patients  that  could  he 
assembled  for  the  purpose,  ebs  ssked  tbe  doctor  to  be  allowed  to  penetrate  to 
the  interior  and  sing  to  the  more  disturbed  claaaea.  Accompanied  by  two  of 
the  faculty,  their  ladies  and  the  matron,  and  armed  only  with  her  guitar,  she 
started  like  an  ancirot  troubadour  oo  her  novel  journey. 

Arrived  in  tbe  departments  devoted  to  th*  more  disturbed  of  this  anfortu- 
nate  claaa,  aba  wa*  not  long  in  making  her  power  felt.  A  few  oaten  from  her 
wonderful  voice  were  sufficient  to  call  order  out  of  the  wildcat  confusion,  and 
to  (till  the  troubled  water*  of  the  aoul.  In  a  moment  all  waa  hushed,  and,  ex- 
cept the  voice  of  the  cantatrice,  the  hall  waa  silent  aa  th*  boos*  of  death. 
After  the  firat  snag,  they  gathered  abeat  her  Eke  little  children,  wondering 
apparently  what  angel  from  heaven  had  dropped  down  ao  suddenly  and  un- 
expectedly among  them.    They  examined  bar  minutely  and  literally  from  the 


crown  of  her  bead  to  tbe  sole  of  her  foot ;  for  one  desired  to  be  allowed  to 
"  a«*  tha  pretty  little  boot  with  which  aha  beat  time  to  her  own  muaic."  This 
waa  rabmitted  to,  and  not  only  this,  bet  every  article  of  drees  and  jewelry 
about  her  person  ahe  suffered  to  be  freely  overhauled.  She  ws*  tamed  about 
by  these  crazy  ladiea  like  a  merchant 'a  lay  figure,  much  to  her  amusement, 
and  little  apparently  t  ■  her  annoyance.  Even  when  th*y  propo**d  to  kiss  her, 
ahe  not  only  submitted  gracefully,  but  tremulous,  not  with  fear,  but  with 
genuine  emotion,  ahe  turned  to  the  greeting  in  each  in* tana 
Such  ia  Clara  Louise  Kellogg,  and  such  also  is  th*] 
mind  Vtita  " 


SHot&s  lax  JJottt-.* 

Ay,  years  do  bring  th*  philosophic  mind, 

Wordsworth  is  right.  A*  men  in  life  ad  ranee, 
Th*y  anvil*,  or  aigh,  to  think  that,  having  dined, 

Young  fellows  can  be  fools  enough  to  dance. 
Who  underneath  the  tabl*  keep*  his  fort. 
His  stomach's  load  ait*  lightly  on  it*  thron.  •, 


Eat 


menu. 


PlttKf. 
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MARRIAGE 

On  the  2nd  inst.,  it  Booteratovm,  Dnblin,  Mr.  Ecwaai 
of  Edgbaeton,  to  ELashiette,  youngest  daughter  of 
DusttUs  Professor  of  Miuie  and  Musieseller,  Dublin. 

DEATH. 

On  the  16th  fort.,  NaLaoa,  ton  of  Mr.  Wnmw,  Musical* , 
street— aged  six  year*. 


Cadoick, 
Mr.  Uenst 


NOTICE. 

To  Advxrtisie4. — The  Office  of  the  Musical  World  is  at  Messrs 
Duncan  Davison  &  Co.'s,  244,  Regent  Street,  corner  of  Little 
Argyll  Street  (Pint  Floor).  It  it  requeued  that  Advertise- 
may  be  sent  not  later  than  Thursday.    Payment  on 


%  gtusical  HBnlb. 

LONDON,  8ATURDAY,  JUNE   25,  1870. 

■ 

FINE  OLD  TUNES. 

ru  not  Always  a  bad  thing  to  bare  what  Mr.  SAmuel  Wcller 
woald  call  '"limited  wisioo."  In  the  cam  of  Mr.  Waller 
himself  it  prevented  his  seeing,  through  a  flight  of  stairs  and 
several  closed  doors,  what  might  have  been  to  the  detriment  of 
our  dear  old  friend,  Pickwick.  In  the  case  of  somo  others  it 
concentrates  atteution  upon  a  small  spAce,  And  cxtrActs  therefrom 
lessons  otherwise  in  danger  of  being  overlooked.  I/e  Maiatre's 
Voyage  autour  de  ma  Chambrt  is  A  noteworthy  illustration  of 
what  we  moan.  From  the  ordfoAry  fittings  of  the  room  to  which 
be  was  confined  the  French  philosopher  drew  matter  for  specu- 
lation, the  interest  of  which  will  never  be  exhausted.  But  limited 
a,  as  a  rule,  is  not  always  useful.  Upon  the  average  man  its 
is  to  make  him  exaggerate  the  merits  and  importance  of 
wbAt  he  can  see,  and  to  depreciate  all  that  lies  beyond,  creating 
out  of  his  visible  surroundings  a  little  world  ApArt,  wherein  very 
small  things  Are  relatively  very  great.  Only  thus  do  we  account 
for  a  phenomenon  connected  with  Church  musicians,  who  are  always 
talking  of  Brown  in  A,"  "  Jones  in  B,"  And  "  Robinson  in  C  "— 
as  other  men  talk  of  the  A'o*«  di  Figaro,  Fulelio,  and  Medea. 

We  suppose  that  organists  and  people  who  frequent  "  quires, 
and  places  where  they  sing,"  are  more  or  less  affected  by  the 
narrowing  influence  of  sacerdotalism.  If  not  exactly  a  "  sacer- 
dotal caste,"  they  arc  sufficiently  like  the  Article  to  make  the 
church  their  world.  Looking  upon  Church  music  as  a  thing  apart, 
they  come  eventually  to  regard  it  as  unaffected  by  considerations 
which  touch  music  secular,  and  as  only  to  be  judged  by  the  low 
standard  of  its  own  low  average  merit.  On  no  other  grounds  are 
to  explain  the  reverence  felt  for  what  are  sometimes 
fine  old  tunes,"  and  for  the  importance  attached  to 
i  which,  out  of  the  church,  would  promptly  make  their  way 
to  the  huckster's,  as  waste  paper.  Let  us  add  that  we  do  not  con- 
sider this  to  involve  any  censure  upon  Church  musicians.  Between 
their  music  and  secular  music  there  must  exist,  in  any  case,  a  broad 
line  of  demarcation  ;  and,  naturally,  that  to  which  they  are,  in  a 
measure,  shut  up,  acquires  a  fictitious  value.  But  it  is  needful, 
fan  the  sake  of  Church  music  itself,  to  ask  those  who  have  to  do 
with  the  thing  whether  they  should  not  throw  upon  it  a  little  light 
from  the  outside  world.  If  this  were  effected,  we  cannot  but  think 
t)  at  the  ecclesiastical  lumber-room  would  »oon  have  an  extensive 
addition  to  its  contents.  How  many,  for  example,  of  the  chants 
now  used  would  be  used  any  longer  V  There  are  putcus  where  tho 
substitution,  say,  of  "  Crotch  in  C'for  "Jonesiu  D,"  or,  vice  versa, 
on  a  particular  occasion,  would  be  matter  of  grave  import.  Looked 
at  aa  music  simply,  cither  or  both  would  be  "  basketed  "  without 


compunction.  Then,  again,  as  to  the  "  Services,"  we  are  tempted  to 
ask — Can  it  be  that  the  intelligent  among  Church  musicians  really 
believe  the  majority  of  such  concoctions  at  all  worthy  the  impor- 
?  Those  who  hear  Church  "  Services  "  with 
ears  are  simply  repelled  by  their  formalism,  their 
want  of  expressive  and  descriptive  power,  And  their  exceedingly 
small  musical  pretensions.  To  a  large  extent  the  case  is 
the  same  with  anthems,  not  a  few  of  which  are  worthy  the 
style  is  which  they  are  sung — about  the  severest  sentence 
it  is  possible  to  pass  upon  them.  These  are  strong  Assertions, 
but  not  stronger  than  the  thoughts  of  outside  musicians  when- 
ever English  Church  music  is  named.  All  who  are  not  "  to  the 
manner  born  "  know  that  within  the  < 
of  consistency  with  s 
up  a  style  of  music  utterly  unworthy  of  its  object,  and  which  is 
the  artistic  counterpart  of  tho  twaddle  that  passes  < 
average  sermon. 

The  sooner  all 
the  existence  of  " 


these  things  are  looked  into  the  shorter  will  be 
fine  old  tunes." 


OCCASIONAL  NOTES. 

Mr.  Charles  Matthews,  as  popular  at  Melbourne  as  in  most 
places,  after  being  entertained  by  the  Yorick  and  Atbeustum 
Clubs,  was  performing  with  success  at  the  Theatre  Royal.  The 
theatrical  news,  however,  from  Melbourne  is  not  satisfactory.  A 
dispute  has  arisen  with  regard  to  the  use  of  the  Hay  market 
Theatre,  and  the  building  is  in  a  state  of  siege.  A  trustee  for 
the  bondholders  holds  possession  of  the  gallery,  with  a  policeman 
and  a  bulldog.  Messrs.  Harwood,  Coppin,  &  Co.,  who  hold  the 
lease,  have  taken  possession,  of  the  stage,  where  they  arc  obliged 
to  keep  and  feed  some  forty  or  fifty  men,  who  amuse  themselves 
with  impromptu  acting,  and  chaffing  the  policeman  in  the  gallery. 
It  was  expected  that  an  attack  on  the  policeman  and  dog  was 
imminent.  The  policeman  has  a  big  stick  and  the  dog  looks 
preternaturally  savage ;  so  that  if  the  performances  take  place, 
they  are  likely  to  be  of  a  < 


We  know  to  our  coat  what  effects  may  be  produced  by  a  railway 
whistle  sounded  for  the  amusement  of  engine-driver  and  stoker 
on  a  bridge  above  the  beads  of  horses  in  publio  thoroughfares ; 
but  startling  as  these  are  they  are  nothing  compared  with  the 
scream  of  a  great  tragedian.  When  Mrs.  8iddons  (on  16th  of  June, 
1784)  bade  adien  to  Scotland,  she  uttered  a  scream  in  Port  pal  rick. 
At  the  place  of  embarkment  she  raised  her  eyes  to  throw  a  parting 
look  at  Scotland,  and  to  the  u 
she  emitted  one  of  her  wild  criea 


r  astonishment  of  all  present, 
The  rocks,  the  shore,  and  the 


concave  in  which  the  village  of  Portpatrick 
echoes.  There  was  a  general  rush  from  the  ho 
the  beach.  Seeing  men,  women,  and  children  so  alarmed,  Mr*. 
Siddons  herself  became  more  terrified,  and  screamed  aloud  it 
waa  mournful,  but  piercingly  loud.  In  a  moment,  as  if  by  some 
sudden  shock  through  the  influence  of  supernatural  agency,  the 
whole  people  sobbed  aloud.  "  Such  a  scene,"  says  the  Rev.  Dr. 
Mackenzie  (our  authority),  •'  I  never  witnessed." 
[We  believe  him. — A.  S.  S."1 


The  latest  we  hear  of  Howard  Glover,  the  well-known  composer 
And  critic  is  that  he  is  officiating  as  conductor  of  the  Parepa-Kosa 
English  Opera  troupe  in  America.  Ilia  following  tribute  to  his 
merits  iB  from  the  Cincinnati  Enquirer: — 

"  The  orchestra  was  led  by  Howard  Glover,  himself  a  composer  of  note,  hit 
Ruy  Bias.  Ammta,  sod  macy  of  bb  later  works  being  well  known  in  Una 
country.  The  beautiful  ion g  which  waa  so  well  given  by  Mr.  Lawrriies  ia 
Obtron  last  Wednesday  owning  waa  adapted  by  Mr.  Glover  from  Weber'e 
maiio  |  and  the  manner  in  which  ho  wioldsd  hia  bitoo  last  algal  provsd  that 
the  eotfanaUam  of  a  younger  srtistis  composer  waa  aot  dimiaisbtd  by  the 
more  practical  skill  of  a  thoroughly  scientific  moaidan." 

Another  journal,  the  Cleveland  Gazette,  remarks  :— 
"It  woald  he  unjqat  not  to  make  favourable  mention  of  the  extensive  and 
admirable,  orchestra  which  ia  made  to  do  moat  excellent  execute)  Trader  the 

dirrction  of  Howard  Glover." 
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At  the  Oxford  Commemoration,  which  haa  occupied  so  much 
attention  daring  the  week,  one  of  the  most  distinguished  among 
those  upon  whom  waa  conferred  the  degree  of  D.C.L.  waa  our 
great  musician,  William  Sterodale  Bennett  (Pro feasor  of  Music 
at  the  Cambridge  University).  That  the  announcement  of  hia 
honoured  name  should  have  been  received  with  loud  and  unani- 
mous applause  will  surprise  no  one. 

"  B.  8.  O."  haa  addressed  to  the  Guardian  of  June  16,  a  long 
account  of  the  recent  Festival  of  the  Lower  Rhine,  held  this  year 
at  Aix-U-Chapelle,  which  a  correspondent  haa  invited  us  to  re- 
i  in  our  columns.  We  must  simply  decline  to  do  so.  The 
i  of  "11.  S.  O."  are  by  this  time  pretty  well  known  to 
'  not  better  known  than  our  own  entire  disagree- 
That  in  the  programme  of  this  festival  In 
a  little  song  bearing  the  name  of 
to  promulgate  the  love  for  Beethoven,  as 
he  did  more  to  promulgate  the  love  for  J.  S.  Bach,  than  any 
other  German  who  ever  lived — we,  of  course,  mean  Felix  Men- 
delssohn Birtholdy  (who  composed  his  St.  Paul  for  the  anniversary 
of  189(1— ia  a  disgrace  to  every  one  connected  with  the  manage- 
ment of  it.  Schumann  himself,  vain  aa  he  waa,  and  jealous  above 
all  of  ths  superior  genius  and  far  greater  eminence  of  Mendelssohn, 
would  have  faintly  objected.  Imagine  two  pieces  by  ~ 
,  and  nothing  by  M< 


We  regret  to  have  to  announce  the  death  of  a  well-known 
veteran  of  the  orchestra.  Mr.  Chipp,  which  took  place  on 
Sunday  morning.  Mr.  Chipp's  last  appearance  in  the  place- 
behind  the  Tyrapani— where  ne  waa  always  looked  for,  and  always 
did  excellent  service,  was  at  the  Worcester  Festival  of  1866 


From  that  time  till  his  death  he  lived  in  honourably  earned 
tirement— a  retirement  too  brief  to  reward  the  labours  of  much 
half  a  century.    It  may  not  be  generally  known  that 


Mr.  Chipp  was  the  composer  of  many  meritorious  quartets,  trios, 
tte.  ;  that  he  waa  a  good  pianist,  and  a  sufficiently  clever  harpist 
to  hold  that  instrument  in  Sir  Henry  Bishop's  orchestra  at  Covent 
Garden  for  seventeen  consecutive  years.  It  deserves  to  be  men- 
tioned, also,  that  Mr.  Chipp  took  part  at  the  memorable  produc- 
tion of  Weber's  Obervn,  in  1826.  Losing  him,  therefore,  we  lose 
one  of  ths  few  remaining  links  connecting  the  present  with  the 


writes  to 


A  correspondent  temporarily  residing  at 
from  the  Bavarian  capital  as  follows : — 

"  Shortly  after  the  appearance  of  these  lines,  Uarr  B.  Wagner'* 
newest  contribution  to  the  sister  arts  of  poetry  (?j  and  music  (?) 
its  been  produced  at  the  Theatre  Royal,  at  least  if  the  bills 
op  in  front  of  ths  Theatre  Royal  are  to  be-  beliered.  It  is 
true  that  some  one  once  has  said :  MuUa  fidu  front*.  In  this  aase, 
however,  we  are  Inclined  to  think  the  announcement  will  be  realized , 
If  only  that  singers,  musicians,  aeens-psinters,  snd  scene-shifters,  may 
be  relieved  from  further  rehearsals.  By  the  wav,  the  interest  in  Heir 
B.  Wagner's  effusions  has  died  out  wonderfully  since  the  failure  of 
nmer.  Mootha  before  the  production  of  RAemgold, 
the  permanent  stiplo  of  convsrsstion.  But  no  one, 
it,  sver  talks  abost  Di*  WaUiirt.  There  ia 
r  a  splendid  chance  for  a  certain  noble  duke  and  his  fellow  smsteor 
firemen.  The;  might  get  enrolled  in  the  extra  fire-brigade  which  ths 
lntendant  has  thought  it  absolutely  necessary  to  engage  for  every 
night  the  Wulkirt  is  played.   The  danger  to  which  the  theatre  will 


Orgeni,  Herren  Vogl.and  1 
t"ok  the  aolo  violin  part.  Sow  he  played  the  Bsnedictus "  it  is 
superfluous  to  say.  Among  the  compositions  performed  on  the  second 
day  were  Beethoven's  third  overture  to  /.eonore.  and  Handol'a  oratorio 
of  Ihborah.  The  latter  had  not  been  heard  at  Aix-la-Cbapelle  for 
thirty-six  yeare.  The  concert  on  the  third  evening  was  of  s  miscel- 
laneous character.  The  programme  Included  two  overtures  by 
Beethoven :  tur  Weihe  da  Heuut,  snd  that  to  Coriolan ;  and  finale  from 
Fidtiio;  the  final  chorus  from  Chrutu*  em  Otlbtrgt,  and  the  Violin 
Concerto,  the  last  being,  of  < 
Herr  Joachim  can  perform  11 

CONCERTS  VARIOUS. 
A  Coxoist  was  given  recently  at  Mrs.  Oladatone's  Convalescent 
Horns,  Woodford,  by  the  Wsnstead  Mimical  Union,  an  amateur  society 
of  ladies  and  gentlemen  in  the  neighbourhood.  The  object  was  to  raise 
a  sum  to  purchsae  for  the  institution  an  harmonium — snd  proof  was 
afforded  in  the  attendance  that  the  charity  ia  winning  eympathy. 
Thanks  to  Mr.  Serjeant  Tindal  Atkinson,  who  suggested  the  concert, 
and  bia  friends,  the  performance  was  above  t  he  average ;  and  Mrs.  Oled- 
stooe  begged  Dr.  Andrew  Clsrke  to  convey  the  thanks  of  the  committee 
to  the  performers  as  well  as  to  the  audience.  In  responding  to  this  call 
Dr.  Clarke  gave  a  history  of  the  Woodford  Convalescent  Borne,  snd 
drew  attention  to  the  advantages  of  its  nearneaa  to  the  East  London 
population  and  to  the  London  Hoapital,  whose  out  going  patients 
constitute  a  Urge  proportion  of  the  inmates. 

Mansais  Aosrrrx  Rotas,  whose  playing  we  have  several  times  had 
to  praiae,  gsve  a  concert  at  Dudley  Hoose,  l'ark  Lane  on  Monday  la*t, 
snd  secured  the  attendance  nf  a  fashionsble  audience.  The  programme 
included  a  number  of  claaaical  works,  among  them  being  Beethoven's 
"  Moonlight  "  Sonata,  Bameau'a  Suiit  d*  P&ttt  in  A  minor,  Schumann's 
Andantino  and  variation*.  Chopin's  Impromptu  (Op.  61)  in  O  flat 
major,  and  Mendelssohn's  Scheno  in  E  minor.  All  these  works  were 
played  in  artistic  fashion,  snd  confirmed  Madame  Rout's  reputation  as 
an  executant  of  much  more  than  average  aUlity.  As  a  rule,  we  are 
not  eager  admirers  of  the  crowd  of  German  adventurers  who  awarm  in 
London  ooncert-rooms  during  the  aesson.  Many  of  them  have  great 
pretensions  and  small  ability,  and  but  for  the  absurd  English  prejudice 
in  favour  of  foreigner*  they  would  go  back  worse  off  than  they  corns. 
When,  therefore,  an  artist  of  ability  does  arrive,  there  ia  a  peculiar 
pleasure  in  swarding  that  reception  which  show*  that  srt  itielf  has  no 
nationality.  Madame  Ruhr  was  assisted  l>v  Mdlle.  Drasdil,  Ilerr 
'  it,  and  M.  Demunck  (violoncello),  llorr 


Ths  contribution*  towards  erecting  a  monument  at  Brunswick  over 
the  Uts  Albert  Methfesael  amounted,  in  April  last,  to  the  magnificent 
sum  of  one  hundred  snd  ninety-eight  thalers  in  all.  Considering  that 
Albert  Mr  thfaasel  was,  in  his  time,  one  of  ths  most  popular  writers  of 
folk's  songs  in  Germany,  and  that  the  members  of  the  counties*  vocal 
associations  there  still  profaaa  to  be  enthusiastic  about  him,  we  should 
say  their  enthusissm  is  of  s  very  mild  description,  not  unadulterated 
with  humbug ;  exceedingly  weak  enthusiasm ;  enthusiasm  below  proof 
i  raised  to  the  level  of  the  braeches-pockel. 


Tit  Forty-seventh  Musical  Festival  of  the  Lower  Rhine  was  duly 
celebrated  at  Aix-U-Cbapelle  on  the  6th,  6th,  and  7th  inst.  The 

is  ' 


Mn.  W.  Cams'*,  the  well-known  pianist  snd  teacher,  gsve  his  annual 
concert  on  Monday  week  in  St.  Jatnee's  Hall,  supported  by  a  number  of 
first-class  srtists.  The  programme  contained  features  rarely  met  with 
at  morning  benefit  entertainments.  It  included,  for  example,  Hommel's 
septet  in  D  minor,  played  by  Messrs.  Carter,  Young,  Horton,  Mann, 
Bis  grove,  Petitt,  and  Severn  ;  Mendelssohn's  Andante  and  Rondo,  well 
executed  by  Master  Puddicombe;  snd  selections  from  Chopin  and 
Schumann,  chosen  by  the  ooncert-giver  as  his  roloa.  The  vocalist*  were 
Mdnie.  Sherrington,  who  sang  "Angels  everbrightsnd  fair;"  and  Carter's 
'■  Beautiful  Clouds :"'  Mdlle.  Drasdil,  whose  r*nderi»g  of  a  Bohemian 
song,  and  of  Lucy  Ward'*  "  8he  is  upon  the  lonely  deep,"  gave  much 
satisfaction  ;  Mr  Sims  Reeve*,  about  whose  "  Waft  her  angels,"  and 
"Adelaide"  nothing  too  good  can  be  aaid;  Miss  Minnie  Tempest,  s  begin- 
ner, who  may  do  something  worth  notice  by  snd  by;  snd  Ilerr  Carl 
Btepan,  who  i*  not  a  beginner,  and  into  whoee  future  we  hardly  look 
expectantly.  A  glee  party  of  male  voices  also  contributed  to  ths  un- 
doubted success  of  the  concert. 

Tas  third  and  laat  of  Mr.  Ignace  Gibtone'a  recitals  took  place  on 
Wednesday,  at  St.  George's  Hall.  Mr.  Gibsone  never  played  better. 
His  third  book  of  Meditations."  consisting  of  *ix  piece*  of  different 
character,  was  loudly  and  deservedly  applauded,  as  was  also  hia  solo, 
"  Dancing  Water."  The  second  part  consisted  of  a  new  cantata  for 
ladies'  voice*,  written  by  Mr.  Frederick  Enoch,  entitled  The  Elfin 
Knight;  it  consists  of  an  introduction  with  solo*,  duets,  and  choruses 
It  is  a  highly  interesting  work,  and  was  meet  excellently  performed 
Miss  Poole  " 


The  solo  Vocalists  were  Miss  Poole,  Mia*  Kstherine  Poynts,  and  1 
Fosbroke.  Mis*  Poole  in  '•  The  Ellin  Rnight,"  and  the  dost  with 
Miaa  Fosbroke,  "Ths  Cuckoo  kept  calling,"  wss  loudly  appUuded,  as 
was  also  Miss  Ratherine  Poynts  in  "  Flow,  flow,  river,  and  go."  The 
libretto  has  been  cleverly  adapted  by  Mr.  Enoch,  and  runs  smoothly ; 
the  music  is  dramatic  in  the  extreme,  and  will  add  considerably  to 
Mr.  Ignaoe  Gibsone'*  reputation.  The  whole  was  accompanied  by 
 with  the  .it 
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Tarn  fifth  Mid  last  concert  of  the  Schubert  Society 'a  fourth  season  took 
place  on  1  hunday  week  in  the  Beethoven  Boom*,  and  was  given  for  the 
benefit  of  the  director,  Herr  Schuberth.  A  large  nambrr  ol  performer* 
were  engaged,  and  the  programme  w*»  lengthy  and  well  chosen.  Schu- 
bert'* quintet  led  off,  played  by  MM.  I.udwig.  Jang,  Bernhardt,  Lobeck, 
and  Behuberth,  after  which  came  a  aerie*  of  vocal  piece*  varied  by  Inatru- 
metital  noloa.  Among  the  more  noticeable  of  the  former  were — "  Uno 
voce,"  aung  by  Mia*  Blanche  Bcctc*  ;  Schumann'*  Abendlied,"  and 
Weber's  "O  fratima"  (encored),  rang  by  Mdlle.  Draadil  ;  Beirhardt's 
••J'einie,  je  »ui»  aimeV'  rendered  by  (he  com|«**r,  and  Ro*sini's  "Le 
Carite,"  in  which  the  society',  choir  of  ladiea  took  part.  With  regard 
to  aome  other  vocal  performance*  wo  may  question  whether  they  were 
calculated  to  do  the  society  much  good.  The  instrumental  *oloa  were 
nearly  all  satisfactory.  Herr  Haose,  Misa  Kate  Gordon,  and  Herr 
Bchratteiiholi  each  gave  a  pianoforte  eolo  with  t fleet ;  the  director'! 
Nocturne  for  two  violoncello*,  performed  by  himself  and  Herr  Lubeck, 
gave  much  satisfaction ;  Herr  Ludwlg  played  the  favourite  adagio 
from  Spohr's  ninth  concert  and  one  of  Bach'*  prelude*  in  good  iiyle, 
and  Mdlle.  Tayao.  a  very  young  lady  violinist  from  the  Pari*  Conser- 
vatoire, delighted  the  audience  with  a  bntaria  on  air*  from  La  Dcmt 
BUmeht.  We  gather  from  a  note  to  the  programme  that  the  season  Ju«t 
ended  ha*  been  the  moat  prosperous  of  all.   Thi*  ia  well. 

Mb.  Oner's  annual  conoert—  invariably  one  of  the  mo*t  important  of 
it*  kind — took  place  in  St.  Janie*'*  Hall  on  Monday  last,  and  attracted 
a  very  large  aa  well  a*  a  very  fashionable  audience.  The  greatest  care 
had  been  taken  in  selecting  artist*  from  both  opens  and  elsewhere ; 
while  the  programme,  if  it  presented  nothing  new,  contained  much 
that  was  good.  The  lady  vocalists  who  chiefly  contributed  to  the 
success  of  the  concert  were  Madame  Adelina  I'sltj,  Madame  Monbrlli, 
iisdame  Trebelli,  Mdlle.  Scalchi,  Mdlle.  Orgeni,  Mdlle.  EnequM, 
Mdlle.  Carola,  Madame  Patey,  and  Mdlle.  Liebhart ;  the  more  promi- 
nent gentlemen  singers  being  MM.  Bettini,  Oraziani,  Foli,  Beichardt, 
Jale*  Lefort,  and  Bagagiolo.  To  mention  what  share  each  of  these 
artist*  took  in  a  programme  of  thirty-aiz  Mecca  would  occupy  far  more 
space  than  we  can  give.  Enough  that  the  audience  relished,  more  or 
lea*,  everything  put  before  them— mo»t  of  all,  let  us  add,  that  with 
which  Madame  Patti  had  to  do.  The  concert-giver  took  a  fairly  pro- 
minent part  in  what  was  done,  playing,  first  of  all,  Beethoven'*  sonata 
In  F  major  (Op.  17),  for  piano  and  horn  (M.  Willmann) ;  next,  the 
opening  movement  of  Hummel'*  ronctrto  in  A  minor  (with  string 
septet  accompaniment! ;  and,  lastly,  his  own  fantasia  on  Micolai's  JkVrry 
Wiftt.  In  all  Herr  Oanz  exhibited  qualities  which  have  given  him  his 
The  other 
I  de  Kontski. 

Trrz  opera  concert  announced  to  take  place  in  the  Floral  Hall, 
Corent  Garden,  waa  given  on  Saturday  afternoon,  and  attracted  a  very 
large  and  fashionable  assemblage.  Whether  the  building  be,  or  be  not, 
a  good  place  for  musical  purpose*  is  a  question  that,  we  imagine,  hardly 
affect'd  the  attendance  »ilher  for  lielter  or  worse.  The  tocalt  was 
novel,  and  the  programme  a  long  selection  of  fsmillsr  works,  executed 
by  the  artist*  of  the  Boyal  lullan  Opera.  Such  a  combination  not  only 
d'esarved,  but  could  command,  success :  and  we  may  be  permitted  to 
wonder  that  it  has  not  more  often  supplemented  the  legitimate  work  of 
Messrs.  Gye  and  Mapleaon'*  troupe.  Opera  managers  must,  of  course, 
be  assumed  to  know  their  own  bunneaa  batter  than  the  outside  public ; 
but,  as  in  thi*  great  city,  tltcre  are  thousands  to  v.  horn  the  opera  itself 
is  inconvenient  or  distasteful,  concert*  like  that  of  Saturday  appear  the 
most  obvious  policy  imaginable.  80  far  as  criticism  is  concerned,  the 
Floral  Hall  doing*  present  little  scope  for  remark.  Well-known  piece* 
were  rang  by  well-known  artist*  in  a  style  not  less  familisr  than  either  ; 
and  our  duly  thus  narrow*  itself  to  the  doty  of  a  chronicler — being 
concerned  rather  with  the  What  than  the  How.  We  shall  not  pretend 
to  discharge  even  thi*  limited  mission  with  minute  fidelity;  a  passing 
reference  to  crtain  notable  doings  bring  all  that  i*  ncccsaary.  Msdame 
Adelina  Patti — the  "  particular  star  '  in  everything  lonnectrd  with  the 
Boyal  Italian  Opera— was  recalled  at  the 'close  of  "Let  the  bright 
8eraphim  ;"'  to  the  success  of  which  Mr.  T.  Harper's  trumpet  otbUgaio 
in  no  small  degree  contributed.  Similar  honours  followed  her  rendering 
of  "  Ombra  leggier*  "  and  "  Within  a  mile  of  Edinboro'  town  ; "  while 
after  singing  "  Quis  est  homo,"  with  Madame  Lucca  (most  rare  con- 
junction 1)  an*  twice  acknowledged  the  enthusiastic  applause.  Mdlle. 
Tietjene  added  another  to  the  long  roll  of  triumphs  gained  by  her 
rendering  of  "  Softly  sighs"  (Dtr  FrtiKAitU),  and  won  an  encore  for 
"The  Meeting  of  the  Water*,"'  to  which  she  responded  by  an 
exceedingly  fine  performance  of  "  The  Last  Bow  of  Summer."  Mdlle. 
Lucca  *  aolo,  "  Qua!  notte,  O  del "  from  the  Domino  AW,  led  to  a 
recall ;  Mdlle.  Sessi  easily  winning  a  like  honour  with  Proch'a  "  Varia- 
tiona  pour  la  Voix."  Mcsdame*  Vanxini  and  Scalchi,  MM.  Mario, 
Graaiani,  Bagagiolo,  Cotogni,  Ciam|i,  Tagliafico.  and  Capponl  also 
contributed  in  no  small  deirree  to  the  success  of  a  very  successful 
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Ma.  lis  islet  Bicbabm's  concert,  given  in  the  Hanover  Future 
Booms,  on  Friday,  waa  of  a  character  easy  to  anticipate.  W*  will  not 
go  so  far  as  to  say  that  Mr.  Bicharda  ia  nothing  if  not  Welsh ;  but  it 
is  a  fact  that  his  greatest  tuccrase*  have  been  made  in  connection  with 
Welsh  minstrelsy,  of  which  he  is  among  the  foremost  representative. 
The  music  of  Wale*,  therefore,  naturally  had  a  prominent  place,  and 
attracted  a  congenial  and  highly  sympathetic  audience,  who  seemed  to 
appreciate  it  above  all  other.  Among  the  piece*  specially  acceptable 
were  John  Thomas's  choral  arrarjj.'rment  of  the  brautiful  "  Ash  Grove," 
sung  by  a  choir  of  eighty  voice* ;  Mr.  Richard*' a  arrangement  of  "  The 
Vale  of  Towv,"  charmingly  rendered  by  Mis*  Edmonds  ;  a  | ' 
solo  introducing  The  Ash  Grove  "  a  second  time  (few  can  I 
often),  and  the  "  Morgan  March,"  the  latter  of  which  waa 
with  none  the  les*  pleasure  because  its  Cambrian  origin  ia  a  matter  of 
dispute.  Mr.  Richards  played  both  in  hi*  well-known  style,  and 
obtained  an  enthusiastic  encore.  The  concert  giver  being  a  prolific 
composer,  nobody  was  surprised  to  find  his  work*  largely  represented. 
Two  part-song* — a  setting  of  Herbert'*  "  Sweet  day,  so  cool,"  and  a 
"Boat  Song'  — showed  to  advantage  how  Mr.  Bichardt  can  write 
choral  music;  as  did  "  The  Christian  Soldier"  (first  time),  and  a  new 
and  pretty  song,  with  chorus,  "  We  are  nymph*  of  the  ocean,"  admir- 
ably given  by  Madame  Patey.  Mr.  Richards's"  Cambrian  War  Sonp  " 
waa  rendered  by  Mr.  Lewia  Thomas  with  all  the  dash  and  energy  ita 
theme  would  be  likely  to  excite  in  the  possessor  of  such  a  thoroughly 
Welsh  name;  while  Mr.  Camming*,  though  a  8a*srnarh,  delivered 
"  The  Cambrian  Plume  "  spiritedly  enough  to  win  an  encore.  Mr. 
fiichard*  w*»  *lill  further  represented  by  his  trio,  •<  Up,  quit  thy  bower," 
by  the  latest  among  recognized  national  airs,  "  God  bless  the  Prince  of 
Wales ;  "  by  a  sacred  song,  with  violoncello  obbiigoJo,  '•  The  Pilgrim's 
Path,"  for  which  Mia*  Wynne's  exquisite  singing  obtained  an  encore ; 
and  by  a  setting  of  Bishop  Middletoo'*  "  A*  o'er  the  past,"  wherein 
Madame  Patey  was  heard  to  special  advantage.  The  balance  of  the 
programme  included  Mendelssohn's  Andentt  and  Rondo  Cap 


and  Scarlatti's  Cat's  Fustic,"  both  played  by  Mr.  Richards ;  a  dvo 
eoHuriaait,  for  piano  and  violoncello  (MM.  Richards  and  Paque),  the 
work  of  Mr.  Arthur  Sullivan  ;  Pinauti's  song,  "  I  heard  a  voice,"  rang 
to  perfection  by  Mr.  Cumminga;  and  •'  Largo  al  factotum,"  given  with 
characteristic  spirit  and  considerable  humour  by  Mr.  Lewis  Thomas. 
Mr.  Cellcotl  was  a  very  efficient  accompanist. 

Amid  the  incessant  demands  upon  our  attention  we  had  almost 
overlooked  the  excellent  concert*  given  in  Si.  James's  Hall  by  the 
London  Glee  and  Madripal  Union,  under  ita  director,  Mr.  Land.  To 
lover*  of  vocal  music,  and  of  vocal  music  in  it*  pennlne  form,  no 
entertainment*  are  more  inter  sting  than  those  referred  to,  wpccialrv 
aa  the  work*  selected  are  alwaya  well  performed  by  the  artiste  whoa* 
mtnmbtr,  thank*  to  constant  working  together,  is  perfect  The  fifth  and 
last  concert  of  the  aerie*  took  place  on  Wednesday  week  and  was 
attended  by  tho  appreciative  audience  alway*  attracted  on  these 
occasions.  A  specially  good  programme  had  been  prepared,  beginning 
with  Bishop's  -  Tho'  he  be  now  a  gray  friar."  well  sung  by  the  mem- 
bers of  the  Union — Miss  Jane  Welis,  Mi**  Evlcs,  Messrs  Baxter. 
Coate*.  land,  and  Uwler.  Hindle  s  Glee,  "  Queen  of  the  Silver  Bow," 
followed,  and  waa  succeeded  in  the  order  of  mentiou  by  Horsley'i 
*  When  shall  we  three  meet  again  ?  "  Marenzio'a  capital  madrigal, 
"  Lady,  see  on  every  side,"  Callcotta  "With  sighs,  *wect  rose!" 
Ilatlon's  "  Homeward  Watch,"  and  Elliot'*  "  Come,  see  what  plea- 
sure*." The  concerted  piece*  in  the  second  part  were  Clarke's  *  Is  it 
the  roar  of  Teviot'*  tide?"  Paxton's  "Upon  the  poplar  bough," 
Go**'*  very  favourite  glee,  "  There'*  beauty  on  the  mountains,"  a  part- 
song,  by  Truhn,  "  The  Three  Cbafrrs,"  (the  Union  should  keep  free 
from  German  part-songs  of  which  we  have  enough  elsewhere),  and 
Bishop's  concoction,  "  O  1  by  river*."  We  enumerate  all  the*e  things 
in  order  to  show  how  judiciously  ancient  and  modern  example*  an 
blended,  and  what  a  good  taste  presides  over  the  selections  made. 
That  all  were  well  sung  it  is  superfluous  to  mention.  The  solos  in  the 
programme  were  not  les*  good  in  their  way.  Miss  Erics  sang  Flotow'e 
•'  Jdadonna,"  Mr.  Baxter  gave  Ilobbs's  '■  Phillis  is  my  only  joy," 
Mr.  Byrom  (pianoforte)  and  Mr.  Edward  Howell  (violoncello) 
contributed  a  solo.   Mr.  Land  accompanied  with  his  usual  ability. 

'  Faiiscxo.— The  sixth  Baden  Musical  Festival  for  Men'*  Choral 
Associations  waa  eclebnted  here  on  the  6th  and  6th  Inst. 

FiuuxroirT-ojc-THK-Mannu — Miss  Minnie  Haock  ha*  appeared  very 
successfully  at  the  Stadttheater  in  Don  Juan,  and  M.  Gounod'*  FtmM. 

HoKauaa. — The  season  has  begun.  A  French  oparatio  company, 
including  Meadamea  Uataille,  Singalee,  MM.  Capoul,  du  Wast,  and 
BauiUe  are  engaged  up  to  the  end  of  July.  They  will  play  the  most 
popular  work*  by  Auber,  Boieldieo,  Adam,  HaUvy,  Ulrold,  and  Biooi. 
The  Italian  operatic  season  commence*  in  the  beginning  of  August  and 
concert.  Between  the  parte  tha  prayer  from  Matamtik  waa  sung  br  laal*  till  September.  Mesdamcs  Adelina  Patti,  Trebelli,  Mil.  Hettini, 
tha  opera  chorus.   MM.  Vianesi  and  Bevlgnani  conducted.  -     Berg.r,  and  Bagagiolo  are  1 
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ITALIAN  OPERA,  DRUBY  LAKE, 
iristme  Nilsson's  restoration  to  health  has  given  new  lift 
and  Bpirit  to  the  proceedings  at  the  Drury  Lane  0|Kra.  Tlut  after  her 
indisposition,  she  would  hare  come  forward  aa  the  Countess 
fa  Xout  di  Figaro—*  part  which,  to  a  London 
Bey  to  sustain  with  due  effect  had  yet  to 
be  tried — proved,  aa  it  turned  oat,  a  happy  circiitnttancr.  One  more 
entirely  fitted  for  the  character,  whether  in  a  dramatic  or  a  musical 
eeoee,  ha*  not  been  known  to  the  generation  of  opera-goers.  Mdlle. 
Nilsson  wears  the  aspect  of  the  placid  but  jealous  and  affronted  lady  to 
admiration,  and  histrionically  delineates  her  like  the  perfect  artist  with 
whom  we  are  acquainted.  Nothing  can  be  more  pure  and  experssire 
than  her  delivery  of  the  soliloquies  in  which  the  Countess,  once  so  happy, 
now  inconsolable,  confesses  herself,  as  it  were,  to  the  audience.  In  fact, 
to  sing  those  two  beautiful  sirs,  "  Porgi  amor"  and  "Dove  sono,  " 
better  would  be  scarcely  possible.  But  a  peculiarity  in  MdUe.  Nilsson 
which  has  won  and  must  always  retain  for  her  the  esteem  of  true 
amateurs  is  the  conscientious  study  she  bestows  on  every  part  intrusted 
to  her.  Whatever  she  comes  forward  in  she  has  thoroughly  mastered  ; 
we  not  only  recognize  a  performance  admirable  a*  a  whole,  bat 
i  ell  its  detail*.  That  this,  and  this  only,  can  be  legitimate 
art  is  eppareatly  Mdlle.  Nilason's  conviction;  and  we  share  It  with  her, 
ae  we  share  it  with  her  renowned  contemporary,  Madame  Patti,  who 
has  invariably  been  noted  for  a  similarly  ardent  devotion  to  her  calling. 

What  ha*  raised  Mdlle.  Nilsson  higher,  however,  than  she  stood 
before  in  the  estimation  of  English  councilor,  is  neither  the  Countess 
Almaviva,  nor  Alice  (Assert  U  DiaUe),  her  first  two  new  parte  tlii, 
season,  but  Desdemona  in  Otello,  her  enthusiastic  reception  in  which  on 
Tuesday  night  was  recorded  in  a  sentence  yesterday.  Notwith- 
standing  all  that  she  had  previously  done  to  merit  the  unanimous 
acceptance  she  ha*  obtained  among  us,  few  expected  that  she  would  be 
able  to  show  herself  such  a  consummate  mistress  of  the  earlier  style  of 
Rossini,  which,  being  imitated  so  successfully  by  Donixctti  and  othsr 
masters,  until  Signor  Verdi  came  to  alter  the  whole  state  of  tilings 
with  hi*  dmply  dramatic  declamations  and  unomate  melody,  may  bo 
said  to  have  exclusively  ruled  the  domain  of  operatic  art.  Our  opera- 
going  readers  need  net  be  reminded  that  the  music  of  Otello  (composed 
at  Naples  in  1818,  between  the  Barbitrt  and  La  Cmrrmtola — a  gush  of 
tears  between  two  roars  of  laughter — when  Rossini  was  in  his  26th  rear) 
combines  in  an  eminent  degree  the  "  florid  "with  the  •'  expressive." 
Those  who  affect  to  rail  against  the  florid  style  entirely  overlook  the  fact 
that  in  employing  it — inventing  it  rather,  with  a  view  of  extirpating  the 
absurd  custom  of  leaving  all  embellishment  to  the  imagination  and 
skill  of  the  vocalist — this  most  highly  gified  of  Italian  composers 
possessed  the  secret  of  making  florid  "  6r*rur*  "  speak  a*  eloquently  as 
the  simplest «  tontOeaa:'  All  through  the  opera  of  OttlU,  (which  we 
arc  not  going  to  describe  for  the  20th  time)  this  is  markedly  observable. 
The  difficulty  has  been  to  And  singers  equal  to  the  task  of  vocalising 

of 

i  capacity,  were  Malibran 
Oriel  (In  her  beat  day),  Sophie  Cruvelli.  and  one  or  two  others  of  lees 
note,  unnecessary  to  specify ;  and  when  we  add  that  Mdlle.  Nilsson  has 
proved  herself  a  worthy  associate  nf  those  distinguished  artists  we  have 
paid  her  the  highest  compliment  in  our  power.  The  first  Desdemona 
belongs  to  more  than  two  generations  back  ;  •  but  those  we  have  named, 
even  the  earliest  of  them,  have  not  passed  out  of  the  remembrance  of 
amateurs  of  long  standing.  Mdlle.  Mtlfaon  has  grasped  to  the  life  the 
character  of  Shakspere  a  gentle  and  long -suffering  heroine— the  one 
personage  of  the  drama,  by  the  way,  whom  Tottola,  Koseini's  librettist, 
has  not  utterly  perverted.  In  the  first  scens  she  judiciouily  dispenses 
with  the  so  often  Interpolated  ravctina,  which  has  nothing  to  do  with 
the  piece,  contenting  herself  with  the  dialogue-duet,  "  Quanto  son 
fled  I  palpiti,"  in  which  Emilia  (we  may  say  at  one*  gracefully  and  un- 
affectedly represented  by  Mdlle.  Cari)  endeavours  to  console  Deedemona 
—a  far  mora  becoming  prelude  to  what  ensue*.  Her  acting  and  singing 
were  all  that  could  be  desired  in  the  noble  final*  to  the  first  act,  which 
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(afterwards  Ll.m.  KoeHnl),  Kouart,  UatH,  aad  B*oM. 
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contains  two  of  Rossini's  roost  striking  merttauxd'atmbU,  and  in  which 
the  sudden  appearance  of  Othello,  at  the  back  of  the  stage,  juit  as 
Elmiro,  Desdemona's  father,  is  endeavouring  to  arrange  matters  satis- 
factorily between  Rodrigo  and  his  daughter,  constitutes  a  situation  not 
unlike  thst  of  the  second  final*  to  Donlxetsi's  Lucia.  A  dramatic  f  .res 
was  here  exhibited  for  which  those  who  had  watched  Mdlle.  Nilsson's 
progress  superficially  were  not  prepared.  But  finer  still,  because  rising 
with  the  impressiveness  of  the  situation,  was  the  finale  to  the  second 
act,  where  the  unhappy  Desdemoiwi  is  alternately  contemned  by  her 
jealous  husband,  commiserated  by  her  faithful  confident  and  indignantly 
reproached  by  her  unrelenting  father.  Each  situation  is  striking, 
and  in  each  Mdlle.  Nilsson  showed  herself  fully  equal  to  the  oocasion. 
Her  delivery  of  the  famous  solo — "Che  smania !  oime,  che  affsnno  !" — 
was  admirable  from  first  to  last,  as  pathetic  in  the  touching  preamble  as 
it  was  animated  in  the  brilliant  sequel.  Not  less  striking  was  (he  pas- 
sage, "  L'error  d'un  infelice,"  in  which  Deedemona  supplicates  Elmira's 
pity.  The  curtain  fell  snild  the  loudest  demonstrations  of  approval, 
ending  with  two  successive  calls  for  Mdlle.  Nilsson.  The  last  set — a 
masterpiece  which  Rossini  himself,  by  no  means  a  self-adulator,  thought 
was  one  of  those  passages  among  his  numerous  works  destined  potnbly 
"  to  live  " — was  best  of  all.  The  incidents  are  familiar.  The  beautiful 
music  of  this—  including  the  celebrated  "willow  song"  (-'Aasisaa  pio 
d'un  aalice  "),  with  which  poor  Desdemona,  after  hearing  the  voice  of 
the  gondolier  outside,  vainly  endes'ourt  to  soothe  ber  agonised  feelings 
—was  sung  to  absolute  perfection,  the  concluding  verse,  when  the  singer 
becomes  overpowered  by  emotion,  surpassing  the  rest  in  touching  ex- 
pressiveness. Tho  wholo  scene,  moreover, 
affecting  prayer-"  Deh,  calma.  O  Ciel!'-lhe  terrible 
with  Othello,  and  its  terrible  catastrophe,  was  acted  with 
singular  force  and  meaning.  The  defiance  of  her  husband  ("  Uccidimi 
se  vuoi,  perfide,  ingrato'  i,  when,  proud  in  her  conscious  innocence, 
Desdemona  defies  her  accuser,  which  Rossini  in  his  earlier  manner,  has 
set  to  a  vigorous  bravura,  was  not  only  superbly  declaimed  but  superbly 
"  looked."  And  thence  to  the  climax,  there  was  nothing  but  what 
strengthened  the  effect  that  had  been  produced.  The  applau«o  at 
the  conclusion  was  uproarious.  Mdlle.  Nilsson  had  revealed  herself 
for  the  first  time  (it  was  perhaps,  indeed,  the  first  opportunity  afforded 
her)  as  a  tragedian ;  and  the  audience  saw  and  recognized  this  new 
phase  in  her  talent  Deedemona  is  unquestionably  her  greatest  success 
Signer  Motiglni's  Othello  wss  acknowledged,  ten  year*  ago,  when  he 
played  the  character  at  iler  Majesty's  Theatre  (under  the  direction  of 
Mr.  E.  T.  Smith),  one  of  his  most  striking  performances.  No  voice  was 
over  better  suited  than  this  gentleman's  to  give  effect  to  the  opening 
address  to  the  Senate  ("  Vincemmo  o  padri  "|,  or  its  florid  "cabatttta  '• 
('•  Deh  Amor") ;  aod  surely  none  to  impart  the  requisite  vigour  to  the 
celebrated  duet  with  Iago,  when  the  wily  "Ancient"  cajoles  Othello, 
and  works  up  hi*  jealousy  to  desperation  by  means  of  the  letter  and 
the  handkerchief.  Signer  Mongini's  associate  in  this  duet  was  M 
Faure,  whose  Iago  is  worthy  his  repute  as  a  dramatic  singer  of  the 
first  class.  The  voice  of  M.  Fauro  was  distinctly  audible  even  while 
hi*  partner  was  exerting  himself  to  the  utmost;  a 
gave  out  the  high  «  C  sharp,''  made  celebrated  he 
berlik,  with  stentorian  force  that  took  the  house  by  storm.  Tho  duet 
created  a  "furore,"  and  being  unanimously  encored,  the 
verse  of  the  quick  movement  (with  the  great  "high  C 
and  penetrating  as  before)  repeated.  The  singers  were  twice  called 
back  at  the  end.  In  the  soliloquy  of  the  bedroom  scene  Signor  Uonginl 
should  restrain  his  powers.  Desdemona  might  awake  before  Othello 
intended  it— which  would  be  dramatically  inconvenient.  Bignor 
Qardonl  was  the  Roderigo,  and  a  better  could  not  be  wished ;  Signor 
Foli  played  the  part  of  Elmiro  with  his  accustomed  intelligence,  but 
with  too  uniform  a  practice  of  dragging  the  time  and  singing  "  ttac- 
eete,1'  which  especially  in  the  quintet,  M  Incorte  l'anima"  {[final*  to  Act 
1),  spoils  the  general  effect.  Signor  Foli  will  do  well  to  correct  these 
faults—  w  hich  he  can  easily  do  with  a  little  reflection.  The  goneral  per- 
formance of  chorus  and  orchestra,  under  the  skilful  guidance  of  Signor 
Arditi,  was  admirable.  This  revival  of  one  of  Rossini's  most  genuine 
early  work*  may  bo  regarded  as  the  event  of  Mr.  Wood's  first  i 
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In  Let  tieux  Gen  corn,  th*  author,  wishing  to  show  tb*  extreme  te  which 
M(r«(i  cut  go,  makes  hi*  mce'nue  com*  from  a  performance  of  tbe  Tntatore 
with  the  impression  that  the  incident*  ia  that  drama  arr  taken  from  real  life, 
and  th«  characters  raal  character*.  '•  It  really  happened,  I  am  rare  it  did  f" 
cries  the  enthusiastic  school  girl ;  an  exclamation  which  aeema  to  prove  that 
if  "  great  wit  to  madneaa  nearly  i>  allied,"  uigennenaneaa  ia  separated  bj  a 
rerj  narrow  line  from  idiocy.  It  mnat  be  difficult  to  make  scything  dramatic 
All  that  ran  be  done  to  reliere  the  character  of  it*  stsgintss  ia  to  introduce 
— lillnient  Into  the  music-,  and  that  i*  precisely  what  ia  don*  by  Mdlle.  di 
Mnrak*.  It  ia  the  doty  of  the  actrea*  to  take  the  aame  impoaaibl*  view  of  tb* 
part  which  ia  chtriabrd  by  the  young  lady  referred  to.  Bat  I-eooora  belong 
neither  to  time  oor  place,  and  the  Leonora's  representative  alwayt  abow*  by 
bar  costume  (which  naully  differ*  by  several  centuries  from  that  of  her  two 
lorers)  that  she  is  conscious  of  her  Independent  position.  Some  day  we  hope 
to  tee  the  whole  chronology  of  the  TYoeator*  called  in  question—  **t  to  rights 
it  can  never  be.  The  manner  in  which  Leonora  attire*  he  rue  If  after  the  fashion 
of  the  present  day,  without  regard  to  tb*  Count  di  Una- the  only  personage 
in  tb*  piece  whose  dress  belongs  to  a  recognised  period— ia  but  the  expression 
of  despair  in  ths  matter  of  costume.  Tb*  prima  donna  know*  that  troubadour* 
i  of  the  eleventh,  twelfth,  at  latest  thirteenth  century, 
gypsie*  did  not  penetrate  into  Europe  until  the  fifteenth.  Axueens 
■on  found  in  Europe  *t  the  asm*  time.  Marines 
,  in.  Nor,  even  if  troubadour,  and  gypsies  had 
eously,  can  on*  f.ncy  tb.  adopted  child  of  a  gypay  be- 
a  troubadour.  The  other  troubadour*,  crusader*,  and  sssociste*  of 
d  it.  One*,  howaver,  admit  the  chronology  of 
the  Trototore,  and  inconsistencies  of  other  kinds  are  trifles.  Between  the 
troubadour*  and  th*  gyp*y  a  certain  analogy  no  doubt  existed,  though 
tha  troubadour  wa»  everywhere  welcomed,  the  gyp«y  driven  away. 
But  they  an  about  tb*  asm*  in  th*  ryes  of  that  proud  aristocrat 
the  Count  di  Luna,  who  treat*  tbem  equally  as  vagabond*.  If  other 
difficulties  in  th*  Ti orator t  could  b*  explained  we  ahonld  (till  like  to  know 
who  b  Leonora.  Where  are  her  relation*  ?  Haa  ahe  a  father,  a  brother,  a 
sister,  a  mother  ?  Was  ah*  propriatres*  in  her  own  right,  living  in  her  feudal 
casts*  with  no  society  ah*  could  avow  but  that  of  the  confidante  to  wbom  sh* 
addresses  her  cttpotina  f  Of  all  mysterious  operas  the  most  mysterious 
is  th*  Trovatore.  Die  Zavbtr/Utt  ia  anfficiently  unintelligible  ;  but  in  Die 
ZavberjfiU  we  meet  with  human  being*,  and  Die  Zouberjtott  it  a  fantastic 
opera.  The  Trvratort,  Verdi's  most  successful  work,  is  aocb  by  its  situations 
vary  dramatic  in  the  theatrical  sense  of  the  word,  and  well-devised  for  con 
iaal»**i»l  purposes.    Tb*  interest,  too,  is  distributed  smmg  the  four  principal 
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CRYSTAL  PALACE. 
Tha  attraction*  of  the  Crystal  Palace  during  June  and  July  are 
Deilher  few  nor  far  between,  firework*,  concerts,  floral  exhibition*, 
operas,  Ac,  being  each  in  turn  the  leading  feature.  Thia  week  the 
exhibition  of  dog*  baa  been  held  and  £1000  diatributod  in  prises.  The 
show  opened  on  Tuesday,  and  continued  to  Friday.  On  the  first  day 
more  thsn  3000  boys  were  reviewed  by  the  Prince  and  l*rinceas  of 
Teck.  The  review  was  arranged  by  the  Society  of  Arts,  and  proved 
of  great  interest  to  visitors.  On  Wednesday,  the  'Tonic  Sol-fa  Associa- 
tloa  gave  one  of  ita  great  concerts  of  6000  children  ;  and  to-day,  the 
great  Rose  Show  of  the  season  ia  being  held.  Special  musical  arrange- 
men  la  are  made,  and  aa  an  additional  feature,  the  German  Gymnastic 
Society  glee*  its  annual  display  in  the  Great  Transept.  Next  week 
is  full  of  attractive  entertainments,  including  on  Coronation  Day,  Jane 
IS,  a  grand  display  of  firework*.  Prom  July  7th  to  9th  Inclusive,  the 
annual  archery  meeting  ia  held.  From  July  ISth  to  the  29th,  an 
exhibition  of  church  furniture  and  church  decorations  will  take  plaioe ; 
and  on  July  25,  a  French  excursion  gives  occasion  for  a  popular  fete. 
It  ia  in  contemplation  to  give,  at  an  early  date,  an  extraordinary  dis- 
play of  firework*  eimilar  to  the**  *upplied  oy  command  of  the  Sultan, 
and  which  were  to  have  been  exhibited  in  Constantinople  at  about  the 
Text  fire  at  Peru.  Various  devices,  on  a  eoale  of  extreme 
,  will  render  thia  one  oi"  the  grandest  pyrotechnic  di.plav* 
i  at  the  Crystal  Palace. 


Bs.na>. — The  first  Musical  Soiree  of  the  series  given  by  the 
Administration,  introduced  Mdlle*.  Duval,  Sscretaio,  Herren  Rehfeld 
and  Leon,  to  the  public.   The  programing  was  not  partimlarlr  well 
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The  roll  Matt  Oauile.  of  the  23rd  in*L.  has  the  following 
Denervation*  npon  Mdlle.  Christine  Nil**on 'a  recent  illness : — 
"Stori**  of  Mdlle.  Ruseon*  Indisposition  bar*  been  repeated  and 
rated  in  French  newspaper*  aa  pertinaciously  as  though  ths  report  could 
influence  the  stats  of  the  fund*.  Tb*  only  funds  affected  by  tb*  fact,  if  true, 
would  be  those  of  Mdlle.  Kilsson  herself,  sad  these  of  the  directors  to 
whom  she  is  engaged.  Almost  *s  remarkable  as  the  tslee  ef  Mdlle.  Kilsson's 
having  lost  her  voice  hsve  been  the  *peculstioos  aa  to  why,  not  having  abso- 
lutely lost  ber  voice,  sbe  was  for  a  week  or  two  unable  to  sing.  It  i*  under- 
stood  that,  in  the  changeabis  weather  of  an  English  June,  an  ordinary  person 
may  be  attacked  with  broncbiti* — but  not  a  Brieve  donna.  A  malady  which 
would  be  allowed  in  a  town  crier,  or  s  dustman,  ia  scarcely  permitted  to  eee 
whose  delicate  voice  might  naturally  bs  accepted  as  s  sign  of  delicate 
organisation.  Hen*  Wacbtel  sing*  in  all  weather*.  What  right,  then,  has 
Mdlle.  Nilsson  to  feel  indisposed?  She  has  come  back  to  us.  however,  with 
ttsti  ss  ever;  while  Herr  Waehtel,  hurt  by  treatment 
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"  8t.  EuasBxrvj." 
comments  upon  Abbe" 


Liszt's  extraordinary 
els*  woeld  be  not  have  dared  to  bring  out  the 


The  Atktnamm 
work : — 

"  Dr.  Wylde  ia  a  bold  man  ; 
Abbe  Lssat'.  Uoend  of  St.  Eluabtlk  st  hi*  last  concert  of  the  sesssoa.  Th. 
Legend  has  been  mors  than  one*  referred  to  in  these  columns— but  guardedly ; 
for  while  it  haa  been  unhesitatingly  condemned  by  many  critics,  it  has  been 
extolled  to  the  skies  by  the  !»rg»  p*rtv  of  worshipper*  who,  believing  in  the 
divinity  of  Herr  Wagner,  look  upon  the  Abbe  Lisxt  as  bis  chief  prophet-  We 
would  fsin  speak  with  respect  snd  deference  of  the  greatest  executive  genius 
of  the  age,  but,  to  say  tooth,  we  feel  some  difficulty  in  expressing  ia  st  sll 
temperate  language  tb*  sensation*  » wakened  by  s  first  bearing  of  St.  A'fwooerA. 
If  the  work  hsd  been  written,  according  to  s  muMcs)  wale  totslly  st  vsrisnre 
with  that  in  use  lu  civilised  Europe,  the  effect  could  scarcely  have  been  mors 
appalling.  It  is  idls  to  criticise,  according  to  the  generally  accepted  canons 
of  criticism,  a  work  composed  in  defiance  of  them.  If  we  ventured  te  suggest 
Ihst  much  of  the  I.tgntd  wsa  to  our  ears  hideously  cacophonous,  the  diseipW* 
of  the  new  school  would  probably  maintain  that  every  chord  was  dictsted  by 
a  robtl*  meaning,  snd  tbst  to  penetrate  tb*  order  in  disorder  of  tbe  m*ster*a 
design  is  given  to  none  but  tbe  humble  believers  in  his  genius.  To  us,  wbee* 
faith  it  ia  that  every  work  of  Art  should  in  itself  be  beautiful,  such  srjrninent* 
hsve  no  force.  We  sre,  st  all  event*,  not  alone  in  our  judgment ;  for  tb* 
conclusion  of  the  first  part  of  the  Legend — all  attempted  on  thia  ore  anion  by 
Dr.  Wylde — was  followed  by  a  volley  of  hearty,  urmiataksble  biases.  Mdlls. 
Tietjeiis  lsbonred  hard  st  her  tbsnklea*  tssk  ;  Herr  Stockhsosen  derlsimrd 
admirably  ;  snd  the  choruses,  sung  in  German,  were  given,  to  quote  the  words 
of  tbe  programme,  '  with  a  result  a*  satisfactory  as  could  be  snticipsted.' 
It  was  right  to  give  lb*  Abbe's  oratorio  ones ;  it  would  be  absurd  to  repeat  it." 
The  Standard  lakes  another  view  of  the  work,  and  aaya  :— 
M  Ths  legend  of  SL  Elisabeth  b  well  known  through  Professor  Kingaley's 
Sainft  Tragedy  and  Moctalembert'a  Vie  dt  St.  JiluabeO),  but  tb*  poem 
which  the  Abb*  Lisxt  has  set  to  music  is  probably  leas  familiar.  It  ia  th* 
composition  of  Herr  Otto  RoqueUe  who  drew  his  inspirations  (it  ia  said)  from 
th*  exquisite  frescoes  st  Wsrtburg,  executed  by  Monti  Schwind.  Tbe  Abbe 
Liast'a  aim  has  evidently  been  to  illustrate  the  principal  events  in  tbe  life  ef 
St.  Elissbeth  by  means  of  music,  rather  thsn  to  s*t  the  poem  to  vocal  phrases 
in  the  ordinary  way.  Hi*  effort*  in  thia  direction  have  previously  been  remark- 
able, a*  may  be  instanced  by  his  JJunnttutAlegM,  inspired  by  Kaulbscb's 
cartoon,  by  bis  Fauxl  symphony,  snd  his  Symphonic)*  Dichtungtn,  works 
of  acknowledged  merit  on  tlte  Continent,  but  which  no  one  ha*  ventured  to 
bring  before  an  English  public  for  reasons  which  it  would  serve  no  good  pur- 
pose at  present  to  discuss.  The  music  to  St.  Etitabeth  hsving  tbe  advantage 
of  s  poem  to  elucidate  it,  it  was  hoped  would  bare  paved  the  wsyfer  a  patient 
hearing  of  other  works  of  the  kind  by  the  disciples  of  tbe  new  school  of  music 
in  Germany.  But  if,  with  the  advantage  of  a  k*y  to  composers'  fancies,  English 
audience*  are  indi*po*ed  to  form  an  opinion  of  the  suitability  of  the  expression 
to  tb*  ideas  desired  to  be  portrayed,  there  ia  little  chance  of  those  less  favoured 
being  listened  to  more  patiently.  Tbe  performance  of  the  legend  on  Wednes- 
day evening  brought  together  a  large  number  of  tbe  advocate*  and  opponents 
of  the  school  called  ironically  tb*  "  Music  of  tbe  Future,'*  who  expressed 
tbemstlv**  according  to  th*  light  within  them  in  a  very  decided  manner.  If 
such  s  period  were  possible  when  tbe  strain*  of  Motart,  Beethoven,  Mendel*- 
sohn,  and  their  acknowledged  compeers  must  give  way  to  th*  imaginings  of 
Herr  Richard  Wagner,  the  Abbe  Luiat,  and  others,  it  would  behove  every  trus 
musician  to  endeavour  te  defer  it  aa  much  ss  use  in  hit  power.  But  than  it 
no  fear  for  th*  future  of  our  great  composer*.  Their  works  will  ever  be 
cherished  whilst  there  sre  minds  capable  ef  appreciating  the  true  and  beautiful 
in  art ;  and  there  is,  therefore,  no  need  to  limit  tbe  boundary  of  musical 
thought.  Every  work  containing  original  ideas  honestly  outwrought  should 
b.  hailed  with  enthusiasm  in  whatever  school  it  is  written,  instead  of  being 
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to  bs  cried  down  by  the  ignorant.  Apart  from  tlx  merit*  of  the 
work  itself,  the  audience  seemed  on  Wednesday  evening  to  bo  unanimous  in 
their  appreciation  of  tlw  manner  in  which  it  wu  executed-  Both  tho 
orchestra  and  choir  wen  heavily  taxed,  bat  accompliahed  wonders.  With 
Harr  Heoselrr '»  assistance  even  the  dimcnlrjs*  of  the  pronunciation  for  the 
aboir  were  in  a  peat  measure  orereorae,  and  bis  interesting  translation  enabled 
the  audience  to  hare  some  insight  into  the  composer's  meaning.  Mdlle. 
Tletjens'  rilt  was  the  most  difficult,  perhaps,  sbe  has  ever  been  asked  to  fulfil 
No  other 


declamatory 
hare  eared  t 


artist  is  so  gifted  with  an  organ  capable  of  sustaining  the  long 
r  passages  which  occur  in  the  legend,  sod  scarcely  any  other  would 
to  have  exerted  herself  so  much  for  the  srta  sake,  seeing  that 


nowhere  does  the  music  idler  the  lesst  opportunity  for  display.  Herr  Stock- 
hausen  had  the  best  r6le  of  the  two,  and  his  splendid  voice  was  heard  to  every 
advantage,  whilst  his  admirable  mnaicianship  was  apparent  all  through  the 
performance.  On  the  conclusion  of  the  legend  the  conductor.  Professor  Wytde, 
was  called  for,  and  unanimity  prevailed  In  acknowledging  the  merits  of  such  a 


"  IwntHi1 

The  Sunday  Timet  of  last  week 
Signer  Cam pana's  new  opera : — 

"  Before  hearing  the  new  opera  produced  at  Co  vent  Garden  on  Tuesday  we 
might  hare  been  pardoned  for  wondering  at  Its  choice.  Si  go  or  Campana'a 
Etmeralda,  the  prospectus  told  as,  would  form  one  of  the  two  novelties  of  the 
season,  whereupon  the  question  very  naturally  arose — Who  is  Signor  Campana. 
and  what  are  the  claims  of  his  opera?  It  may  safely  be  stated  that  tin 
general  public  knew  nothing  of  either,  and  that  only  within  a  email  circle  was 
it  remembered  how  the  favoured  Italian  gentleman  brought  out  a  work  at 
Her  Majesty's  Theatre  in  1860,  which  ran  throe  nights  and  has  not  aiaoa 
been  heard  of,  and  how  Etmeralda  itself  was  the  chosen  of  three  performances 
st  tho  Imperial  Opera,  St.  Petersburgh.  during  the  last  season.  Hence  the 
wonder  to  which  we  bare  referred  remained  an  abiding  thing,  and  led  to  all 
sorts  of  speculations.  How  came  it  that  an  insignificant  Anglo-Italian 
compoeer  and  teacher  found  means  to  get  his  work  accepted  at  our  greatest 
Anglo-Italian  theatre  ?  Here  wsa  a  question  at  the  eolation  of  which  men 
could  only  guess,  at  which  they  did  guess  hi  a  way,  possibly,  unjust,  certainly 
pertinent.  Not  a  few  have  assumed  that  the  production  of  Etmeralda  is  due 
to  Madame  Adelina  Patti,  who  found  in  it  a  rote  of  very  ad  eaptandum 
quality,  both  in  a  musical  and  dramatic  sense.  They  rosy  or  may  not  be 
right,  but,  at  any  rate,  tbey  have  hit  upon  a  motive  sufficiently  powerful, 
which  cannot  be  found  elwwbere.  search  aa  we  may.  Having  heard  the  work 
the  embarrassment  felt  by  us  at  the  outset  is  redoubled." 
see       a      e      •      •      e       •      «      *       e  e 

"  We  are  nnfeignedly  sorry  that  the  music  of  Etmeralda  must  be 
pronounced  bad  without  qualification.  Though  there  are  plenty  of  goad 
i  lying  neglected  and  almost  forgotten,  there  is  still  room  for  mere.  No 
i  of  art  can  be  too  rich ;  and  all  art-lovers  are,  therefore,  eager  te 
i  every  addition,  let  it  come  from  wheresoever  It  may.  Hence,  though 
disappointment  has  nothing  to  do  with  the  matter — Signor  Campana  not 
having  been  expected  to  produce  much  of  value— the  worthleseneas  of 
Etmeralda  is  a  cause  of  regret.  We  must  positively  decline  to  analyse  the 
mosic  in  detail,  because,  on  no  account,  would  the  result  benefit  our  readers. 
General  observations  will  suffice ;  and  the  first  we  have  to  make  is  thai  the 
opera  shows  an  almost  entire  want  of  originality.  Ilia  melodies,  where  tbey 
are  not  of  a  ftimey,  conventional,  Italian  type,  are  more  or  less  suggestive  of 
other  composers ;  while  in  the  ronstructiou  of  his  concerted  movements  Signor 
Campana  well  nigh  lavs  himself  open  to  the  charge  of  direct  plagiarism. 
There  are  times  when  one  fancies  that  Verdi  is  speaking  through  an  unfavour- 
able medium ;  at  others  Donizetti  seems  to  take  up  bis  parable,  and  »o  on 
through  the  list  of  prominent  Italian  musicians.  But  worse  than  this  can  be 
said  of  Emerald*  withont  going  beyond  the  limits  of  truth-  We  hare  rarely 
met  with  music  at  once  so  pretentious  and  so  uo grammatical.  It  would  appear, 
either  that  Signor  Campana  does  not  know  the  simplest  rules  of  his 
that,  knowing  them,  be,  for  some  purpose  or  other,  sets  them  at 
'the  fact  may  be,  it  is  our  duty  to  point  out  faults  of  the 
glaring  character  we  have  described,  and  to  protest  against  such  music  being 
forced  upon  a  public  which  too  often  swallows  what  is  given  it  without  very 
critical  examination.  Now  we  return  to  the  point  whence  we  started  and  ask 
with  Unfold  emphasis — How  came  Etmeralda  to  find  a  place  in  the  Hptrtoirt 
of  Covent  Garden  Theatre  1  If  anybody  can  give  us  a  sati  " 
we  should  like  to  hare  it  as  soon  as  possible." 

Of  Signor  Ciniino's  libretto,  our  Sunday 
more  favour  and  save:— 

"An  examination  of  Signor  Cimine's  libretto  most  lead  to  his  acquittal  oa 
all  charges  of  unnecessarily  altering  Victor  Hugo's  story.  The  resolve  to  make 
a  libretto  out  of  it  at  all  may  bare  been  wrong,  but,  granting  that  the  taak 
had  to  be  done,  the  exigencies  of  opera  demanded  considers Uan  over  and  above 
fidelity  to  the  author.  We,  therefore,  do  not  complain  that  Quasimodo  appears 
only  once  in  dumb  show,  that  Estella  has  been  made  into  a  parsonage  of  first- 
class  importance,  or  that,  in  other  respects  Ifotrt  Dame  dt  Pant  has  bsen 
violated.  What  moat  concerns  us  is  that  Signor  Cunino's  book  deserves  praise 
.or  its  dramatic  construction,  the  clearness  of  its  plot,  and  the  w*ir-baafctt*4 


with 


variety  of  its  characters  snd  incidents.  Let  us  hen  expnas  our  rograt  that 
the  libretto  did  not  fall  into  the  hands  of  a  composer  able  to  do  it  justice. 
Signor  Verdi  would  have  revelled  in  its  iocidanta,  sad  his  undoubted  dramatic 
genius  would  have  risen  to  the  height  of  its  argument  without  effort.  But  all 
aaeh  talk  is  vain." 

The  Alhtntum  contains  the  following  : — 

'  This  week's  Musical  Union  concert  was  excellent,  alike  in  selection  i 


performance.  Schubert's  exquisite  0  minor  quartet,  Mendelssohn's  posthu- 
mous Andante  and  Sracrro,  and  Schumann's  quintet  in  E  flat,  were  all 
remarkably  waU  played.  Herr  Auer  has  gained  in  fulness  of  tons  and 
decision  of  playing,  and  he  now  exhibita  an  enthusiasm  which  used  to  be 
foreign  to  his  style.  Why  cannot  Mr.  Ella  allow  his  artists  to  make  their 
own  wsy  with  the  public,  unimpeded  by  his  damning  puffs  ?  Of  the  violinist, 
M.  Jean  de  Graan.  he  actually  writea  in  this  week's  programme,  '  I  regret  to 
state  that  his  rapid  I 


old) 


pid  avid  Mftddtm  growth  (mmiunag  tu  f*t  M  height— HMft- 
cjulm  for  QMAaiuMft  is  rssptct  to  hut  hfliJlh  '^J«  £■ 


To  the  Editor  of  (As    Mutital  World.' 

Silt, — To  my  letter  in  your  last  week's  Impression,  which  yon.  hare 
described  as  a  "  Grinner'a  Wail,''  yon  have  appended  some  remarks  in  rent* 
thereto.  I  do  not  in  the  least  object  te  this,  for  even  "  a  worm  will  torn  ;  ' 
Ac.  but  within  four  lines  of  type  you  make  two  most  opposite  statements. 
In  the  first  place,  you  say.  "  the  praiae  of  a  worthy  object  is  men  agreeable 
because  worthy  objocts  an  rare ; '  immediately  after  which  you  sty,  "  Let  bin 
take  comfort,  then  an  plenty  of  other  good  tilings  in  the  world  for  him  to 
grin  at  •, "  how  an  object  can  be  nn  and  yet  be  a  plenty  my  "  hee-haw * 
capacity  fails  to  see ;  this,  of  coarse,  has  really  nothing  to  de  with  the  matte* 
in  hand,  and  I  merely  bring  it  forward  to  show  that  the  spirit  of  chquism 
naturally  produces  inconsistencies— in  fact  I  ban  known  persons  suffering 
from  an  extra  infusion  of  this  spirit  not  to  have  the  least  judgment  as  to  what 
tbev  see  or  what  tbev  hear.  You  say  I  have  appreciated  your  ramarka  in  the 
■'b«- haw"  fashion,  which  it.  no  doubt,  habitual  to  mo:  you  are  quite  wrong 
in  this  supposition  ;  it  is  not  my  habitual  character  at  all,  and  though  in  my 
letter  I  only  referred  to  the  satirical  pact  of  my  reelings,  I  might  have  added 
that  1  also  feel  the  greatest  indignation  to  find  any  ons  treat  with  contempt 
such  a  fine  old  tune  as  Jones's  in  U,  a  tune  that  your  reporter  himself  states 
was  thought  much  of  by  Havdn,  and  forming  one  of  a  class  of  tunes  that 
has  given  to  the  Church  of  England,  as  to  its  music,  a  sort  of  character 
pe<ullar  to  Itself.  This  tune,  and  others  like  it,  I  consider  aa  being  the 
concentrated  eteenre  of  the  genius  of  the  several  coropoaers  who  have  left 
them  to  ns  as  precious  heir-looms  ;  these  composers  may  have  each  composed 
fifty  or  hnndnd  chants,  and  one  bain  and  there  have  come  down  to  us  because 
of  their  superior  excellence,  and  then  to  hear  a  man  coolly  with  a  supercilious 
air  ignore  them,  and  push  them  on  one  side,  sa  a  dandy  would  remove  some 
common  object  which  he  thought  might  soil  his  dainty  fingers,  I  have  vary 
little  patience,  and  not  much  of  the  "bee-haw''  is  left  in  me.— I  remain, 
youre  faithfully,  Ash-Pla-TITUM- 

London,  June  21,  1870. 

[The  nonsense,  talked  about  "  Jonea  in  D,"  "Crotch  in  C."  ana] 
Other  perpetrations  of  the  r-ort,  brings  music  and  musicians  into  uttas 
contempt.  A  smattcrer  can  easily  pick  out  »ueh  comutonplaoes  on  the 
pianoforte,  write  tlicm  down,  and  fancy  himself  a  composer.  We 
confess  that  we  should  not  much  care  if  all  the  existing  copies  of 
ninety-nine  out  of  a  hundred  of  these  so-called  "  fine  old  tunoa"  were 
consigned  to  a  bon-firr.  Tho  "  ptenlv  of  othor  good  things  in  the 
world,"  thrown  in  our  teeth  by  "  Anti-Platitude,"  does  not  necessarily 
inipilv  musical  compositions.  »  Anti-Platitude's  "  head  is  so  crammed 
with'"  fine  old  tunes,"  that  an  apter  signature  for  him  would  be"  Pro- 
Platitudr."  ••  Kino  old  lunea"— Indeed!— fine  old  fiddlesticks!  Anv 
twaddler  can  write  a  chant  more  or  leas  acceptable  to  twaddlers ;  and, 
indeed,  our  Church  mtiaic  is  weighed  down  with  ouch  a  monstrous  heap 
cf  rubbi-h,  that  few  who  care  for  music  In  the  abstract  care  a  straw  for 
8.8.] 


Tbx  death  at  Copenhagen  of  Johan  Ole  Kmil  Horneman— ootnpoaer 
of  the  once  popular  Danish  song,  "  Dor  Tappre  Undsoldat  "—is  just 

anriniirinarl 


Floumcc.  A  grand  concert  lately  given  in  the  Principe  TJmberto 

Theatre,  by  Dr.  Hans  von  Billow,  has  created  quite  a  sensation.  Works 
by  Cherubim",  Mosart,  Rossini,  Mendelssohn,  Beethoven,  and  too 
Bulo*.  were  executed  by  an  orchestra  of  a  hundred  performers. 
Beethoven's  Pastoral  Symphony,  which  had  never  before  been  given 
here  on  so  grand  a  scale,  produced  a  deep  impression  on  all  present. 
The  concert  may  justly  bo  said  to  be  a  triumph  for  German 
muaic  in  Italy.— Tho  Boccherini  ' 
by. 


Quartet  . 

i  of  the  Quintet  in  C  major; 
ridel* ;  and  lb*  Septet. 
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THE  LATE  MR.  CHARLES  DICKENS. 
To  tkt  Editor  of  tkt"  Muncal  World." 
Sm, — I  cannot  refrain  from  humbly  expressing  rny  hearty  concturenee  in 
the  view  to  heartily  expressed  in  your  leading  eriielo  last  week  on  the  fnotral 
of  Charlac  Dickens.  If  ever  a  public  serrsnt  was  public  property  he  waa. 
All  waa  fit  and  proper  aa  it  waa,  no  doobt ;  (till  the  tztrtmt  rarity  of  a  whole 
coin  inanity  belnjj  mored  with  one  thoagbt  ii  sock  aa  to  call  forth  an  expression 
of  1ot»;  and  if  lore  bad  no  "expression,"  lore  would  aoon  die,  or  take  iti 
flight  U  other  apherea.  Oar  art,  more  perhap*  than  any  other,  keeps  before 
ua  that  when  words  are  insufficient  for  extremes  of  joy  or  woe,  we  hare 
recourse  to  masic.  "  The  heart  full  of  joy  instinctively  sings,"  and  full  of 
woe,  as  involuntarily  mourns  in  strains  of  tuneful  sobbing.  Tour  genial  tone 
reminds  one  that  "  it  is  better  to  go  to  the  boose  of  mourning  than  to  the 
house  of  feasting,"— for  why  ?  because  "  the  tiring  will  lay  it  to  his  heart." 
A  word  or  two  addressed  by  Charles  Dickens,  to  one  who  waa  then  but  a 
;  1  will  extract  from  one  of  his  letters,  thinking  it  may  not  be  unin- 
to  hear  of  one  other  instance  of  his  overflowing  sympathy  with  all 

[of 
or  turned 


and  how 


ny  young  men 


back  too  late."— Yours  rery  truly, 


O.T. 


WAIFS. 

The  Lady't  A'empaper  says  that  Tom  Taylor  is  engaged  on  a  new 
play  for  Mrs.  Itousby,  iu  which  the  actress  is  to  personate  Joan  of  Arc 

The  new  opera-bouffe  by  Herre  which  is  to  be  produced  at  the 
Varices  during  the  month  of  October,  is  entitled  L*  Trout  dEeout. 

Mr.  Fechter  has  been  engaged  for  five  years  at  Selwyn's  Theatre. 
Boston  U.  8.,  at  a  very  considerable  salary. 

Visitors  to  the  Polytechnic  will  be  amply  gratified  with  a  life-like 
portrait  of  Mr.  Charles  Dickens,  wbieb  Is  introduced  into  one  of  the 
entertainments. 

We  observe  an  announcement  of  the  death  of  Adolph  Hofmeiater 
editor  of  the  most  complete  musical  bibliography  extant  Shall  we 
never  have  a  complete  catalogue  of  Eugliih  music  ? 

Mr.  Ayrton  declined  to  decide  whether  all  the  Turners  in  the  National 
Gallery  were  worthy  of  it.  The  question  was  evidently  put  to 
"  draw"  him  ;  and,  though  not  his  most  fervent  admirer,  Mr.  Ptmtk  is 
glad  that  he  would  not  be  drawn.— Punek't "  Enact  of  Parliammt  " 

The  pictures  and  other  objects  of  art  belonging  to  Mr.  Dickens  are  to 
be  sold  at  auction  by  Messrs.  Christie  <b  Maneoo.  The  library  is  left 
to  his  eldest  son.  Uis  manuscripts  and  papers  are  in  the  hands  of  his 
executors,  Mr.  Forster  and  Miss  Hogarth, 

We  are  authorised  to  say  that  Mr.  Dickens  has  left  TKt  Mytttry  of 
Edmn  Drood  in  a  very  advanced  state,  but  that,  as  if  he  had  a  presen- 
timent of  his  decease,  he  had  at  the  outsat  arranged  terms  of  accom- 
modation In  case  the  novel  were  stopped  before  completed. 

MdUs.  Kraus  is  said  to  have  been  engaged  by  M  Perrin  for  the 
purport  of  appearing  at  the  Grand  Opera  lYM.  Marmot's  Jeans  d'Art. 
Personally  at  least  she  is  well  suited  to  the  character,  and  she  has 
much  dramatic  energy. 

Mr.  Lowe  on  a  little  Budget  debate,  was  sportive,  and  said  that 
the  case  of  a  day  and  night  occupancy  by  different  persona  was  precisely 
the  case  ©I  JJoz  and  Coz.  It  would  have  enlivened  the  proceedings 
had  hu  favoured  the  House  with  one  of  Mr  Arthur  Sullivan's  capital 
songs.— Ptauh'i  ••  Eutnei  of  Parliament." 

Mr.  J.  Towers  is  preparing  for  publication  a  memoir  of  Beethoven 
based  upon  Bchindi-r,  Hies,  Wiecler,  and  Thayer,  to  which  will  be 
attached  an  exact  chronological  list  of  hi.  works.  Con-idering  the 
ough"rbe"Luab"e        eh™oloV  oC  works,  thi.  list 

Our  losses  of  great  men  in  the  ranks  of  literature  and  art  have  been 
very  great  within  the  last  few  years.  Most  of  us  can  recollect  the  bril- 
liaut  little  committee,  consisting  of  twenty-six  gentlemen  who  organized 
the  celebrated  performances  "In  memory  of  Douglas  Jerrold  "  thirteen 
years  ago:  wit  of  the  twenty-two  wo  have  lost  ten  since  the  perform, 
arjee.  took  place.    Their  names  are—Charles  Dickens.  William  Make- 

E?™*  ,j  ».  John  U*ch'  Alb*rt  8n>>«h.  David  Maellse,  Clarkson 
SUnfieM,  Mark  Lemon,  Sir  Joseph  Paxton,  Peter  Cunningham,  and 
Arthur  strnthjAlbBrt's  brother)  who  officiated  as  the  indefiitigablo 


Tbe  proprietor  of  the  Rosherville  Gardens  bat  unwittingly  incurred 
the  displeasure  of  the  ladies  of  Rosherville  by  the  maintenance  of  secreay 
in  reference  to  the  visit  of  the  Prince  of  Wale*  and  Prince  Teek  to  the 
Gardens  on  Saturday  last.  Rosherville  being  the  garden  of  flowers  the 
ladies  and  all  regret  that  they  were  denied  the  opportunity  of  presenting 
his  Royal  Highness  with  a  bouquet  of  roses  for  the  Princess. 

M.  Fe'h'cien  David  has  written  some  new  ballet-music  to  Leila  Raukk 
for  the  benefit  of  a  young  danuutt  who  was  to  appear  in  last  week's 
rtpriu  of  the  opera.  M,  Montaubry,  who  used  to  sing  so  charmingly 
in  the  principal  tenor  part,  and  who  since  then  has  unsuccessfully  tried 
management,  is  to  re-appear  on  the  boards  of  the  Optra  Co  caique  in  a 
round  of  bis  best  characters. 

Madame  Clara  Schumann  has  been  nominated  Honorary  Member 
of  the  Royal  Academy  of  Music  in  Stockholm.  The  Grand  Duke  of 
Hease  has,  we  read,  sent  to  Herr  Beta,  the  singer,  the  golden  medal 
"  for  Art  and  Science."  We  are  not  sure  that  these  distinctions  confer 
any  great  amount  of  kudo)  on  the  recipients,  but  the  prodigality  with 
which  orders  are  scattered  among  foreigners  is  in  startling  contrast  to 
the  rigid  care  exercised  in  their  distribution  among  English  artiste, 

A  contemporary  says ; — 

*  Tbe  Dean  and  Chapter  of  Peterborough  at  tksir  last  Chapter  meeting 
decided  that  the  Cathedral  organ  ahsald  be  rebuilt  and  enlarged  at  a  cost  ■ 
£700,  the  amount  of  the  estimate  sent  in  by  Messrs.  Hill  tbs  London  builders. 
Tbe  present  organ  is  the  old  GG  scale,  with  a  very  poor  fiddle  G,  swell,  and 
only  one  octave  of  pedal  pipes,  and  miserable  reeds  both  in  tbe  swell  and  great 
organ.  Tbe  new  swell  is  to  contain  18  stops,  sraoogtt  which  sre  4  reeds. 
There  are  to  be  $  stops  on  the  pedal,  and  the  whole  organ  mads  to  the  CC 
scale.  Several  important  arrangements  else  were  mads  in  coastexioa  with  the 
choir  which,  it  is  hoped,  will  be  tbe  means  of  greatly  improving  the  musical 
part  of  tbe  services.  Hitherto  there  have  been  several  masters  (at  least  during 
the  past  ten  years),  and  now  that  tbe  organist  has  the  chief  control  of  tbe  < " 


( it  may  do  loaj 
:in  tie  country. 


MUSIC  RECEIVED  FOR  REVIEW. 

Lmseaa  Cocas  a>  Co.—"  The  Wild  Rosebud,"  song,  by  Josephs)*  W 1 1  uses*. 

Lomoils.— BteepLnf  sail  Wsalns;,"  sons;,  by  Mrs.  A.  C.  Wilson  i  "  I'll  awslt  thee 
there,"  sons,  by  K.  fteyloff;  "  Spelrbti,"  ateUslla  by  Stella i  "Mr  Native 
Land,"  snef,  by  lit.  Ferdinand  Bahlca :  "  linuo  gloia  tnUra,"  chorus,  by 
Ilandsl ;  "  I  wait  tor  thee,  mjr  only  lore,'  serenade,  by  Stella. 


the  voioE|t<te  snransro 

ADOLFO  FERRARI. 

THS  FORMATION  AND  CULTIVATION  OF  TUB 

Prise  tat, 

Loadon  i  Dceoss  Dtvuos  A  Co.,  144, 
And  may  be  obtained  of  slf  nor  Fsaaasi,  at  bis  real 
    Hvae  Pari.  W. 


DR.  STOLBERG'S  VOICE  LOZENGE, 
For  Invigorating  and  enriching  the  volte,  and  removing  affections  of 

the  throat, 

TTAS  maintained  its  high  character  for  a  quarter  of  a 

LJL  eeatary;  and  (he  fsttorinc  testimonial,  received  from  Ortsl,  PersUnl. 
LsMaclie,  sod  msoy  at  the  Clcrirjr  snJ  SUIwruen.  ftallr  establish  lu  srtal  virtues 

.   To  to  obtained  of  all  r 


maoy  or  the  Clcrirjr  siv. 
No  Vocalist  or  Pnblie  8|«»«jt  «h..uld  to  without  It 
sale  and  Retail  Chstiilau  In  tbo  United  ~~ 


ASTRINGENT  LOZENGES  OF  THE  RED  GUM 

/X    OF  AUSTRALIA  -For  Rolsxed  Throat.  In  B^ltlet.  Ss. 

.  .,^iATE  J'K.A"MONIA  LOZENGES,  In  Bonl.s.  ».    Useful  for  Dr..aeUUs, 

by  loosening  the  |rhlesriu  and  |irsvenUa«  violent  su  of  coachlne- 

*  P:  W  8o.UIRB.  Chemists  on  Uu>  Establishment  tn  Ordinary  to  the  Owes 
(Uaeetted  Auejosl  eth.  IsST-lKeembee  il.t,  1,«T)  ITT.  OxforoV---- 

Jut  rabllsbed, 

tarantell; 

FOUR  I.E  PIANOFORTE. 

Par    PAUL  8EMLER. 

Prix  9s. 

:  l)u»ca»  Davison  &  Co..  ut.  Recent 


SUMMER    SON  G," 

NOCTURNE,  FOR  THE  PIANOFORTE. 

HENRY  WALTON. 

I*rte»  Si. 

:  Duxes.  Davisov  *  Co.,  MS,  Resent  Btrsrt,  If. 
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MR.  JULES  BENEDICT'S  NEW  SONGS,  &c. 

THE  following  Compositions  by  the  accomplished  Pupil  of 
C.  M.  Voa  Tun  bar*  bam  aean<v«ii...iired  by  the  Mwil  Pn:.r-»«ton  ud 
Oeneral  I'ub.le  V.  combine  rvery  cx>|ui>iU<  U<  emurr  b>  the  Vucnlb.1  e  Clnlrkal  Myle 
and  a  Cornet  Teem  for  lb*  Art.  »MlH  tb«  popalaxtty  of  mu  of  them  twu  rarely.  If 
tear,  been  excelled.  Th-  leading  ilnircn  ul  the  vt^x-nt  day  hirr  «uu  tbemnt  tba 
Kaaloal  FaoUeali,  Concert*,  etc,  alien  tany  bare  been  receleed  wllb  lb*  ntmoel 
faeour  and  delight. 

rmry  >1  «.  d. 

LITTLE  WILLIS        „    _  Locnu  Gut  ...  3  » 

WOW  THE  SHADES  OROW  DEEPER  ._  Joan  Ouiroio       ...  3  S 

THE  ECHO  SONO  («u«  by -Madame  Adelhu  FatU)   -  _      ...  3  0 

THE  PARTINO  (La  ParueniaJ   „  Waujaoroa  Osaaaaar  3  • 

LB  CARKSVAL  DE  VKMSE  latutVirUnoai)     Irauaa  Wnaaa        ...  S» 

SIGH  ISO  FOE  THEE  „  Wnurarw  Ucianarr  *  • 

WHEN  air  THIRSTY  SOUL  (Mr.  Saatl.r.  grant 

a-n«]_  _   T«om»  Mix...        „  3  • 

MIKE,  TUOU  AJtT  MINI:  (ooanaoaed  fur  Clara 

Dnriaj  ...      „   ...      „.   WaLUxaiua  Gnaxaiy   1  • 

BOCK  We  TO  BLEEP,  la  F  and  E  flat  (Ed! lb 

Wynne  i  great  ballad)    ...      _    Fboaixra  I'aacr  3  » 

And  lie  Aiuwrr  to  It 

WHT  ART  THOU  SADDENED!  Wau.i*OTO*Ortann   3  • 

Loe-lao :  Dtmcaa  Denaoa  A  CO.,  144,  Ke^enl  Street,  W. 


Jut  PablUbed, 

'THEY  NAMED  HER  NAME  BEFORE  HE," 

BALLAD. 

Composed  by  PREDERIC  PENKA. 

Price  St. 

Loadon  :  Duacaa  Datbm  A  Co-,  344,  Refeat  Street,  W. 

"  n  o  n?  ieT  o  nsr," 

BALLAD. 

by  Mr.  an 


D»r 


I  A  C...  344. 


Now  PuMlibed, 


S  TJ  1ST  S  H 1 1ST  IE , 

MABBHALL   HALL  BELL'S 


nee  r»pturou«ly  i-ncr.red  lung  >t  Ibo  m.lO|>ueer'i  ooooert  by 

i  EuWrtlne  Hi.-Ml*r*.ii,  ami  ti  ^MWW.  t  rice  Je  ,  by 

DOM  AX  Dietaoa  A  Co.,  34*.  Recent  Slrt-l,  Loodun,  W. 


■  OVER.  THE   ROLLING-  SEA," 
Composed  by  E.  REYLOFF. 

GREAT  SUCCESS  AT  THE  SATURDAY  EVENING 
CONCERTS.  EXETER  HALL. 


Lcn.lrn:   C»me«  &  1  »..  I.lmlb.l,  101,  Urgent  Street.  W.  

"PLEIN    DE    DOUT  E." 

SONATA  FOR  PIANOFORTE  SOLO. 

roautoao,  Alltfro  eon  brio,  Romania,  Intermeaao,  Bcbtno  and  trto, 
Rondo  brllJante.    Coci|Ha«d  and  Dedicated  by  j<erouieion  to 

MADAME  ARABELLA  OODDARD. 

By  BERNARD  FAREBROTHER 
Loadoa :  Laaaoaa  Coca  A  Co..  43,  New  Boad  Street. 

"GOD  PROVIDETH    FOR   THE  MORROW." 

A  SACRED  SONO. 
Wordt  by  DI8HOP  IIEDER. 
Music  by  Mrs.  MOUNBEY  BARTHOLOMEW 
London  :  Doacaa  Uariaoji  A  Co.,  344,  Reereal  Street,  W. 

Pablrabed  TbU  Day, 

"GO,    GENTLE  BREEZE" 

(••Tba  Wind  !  Whbpar '•). 
Tb*  Word!  by  tbe  Rer.  H.  \ 
The  Muaio  by  EDMUND 

Prion  31. 

London :  Daacaa  Daeiaoa  4  C*.,  iu,  Regent  Street,  W. 


THREE  PIANOFORTE  PIECES  BY  A  GOLLMICK. 


••  UF.Rir  THOUGHTS."    Mcreeau  Or  jalen 

"ADELINE."  Paoaae  

"I 


Just  Published, 

SYDNEY  SMITH'S 


X  AA\+;, 

FOR  THE 


PIANOFORTE. 


Sixty-four  Pages,  full  Music  Size.  Price  5s. 


"  There  are  features  In  this  work  of  uncommon  merit, 
but  we  shall  say  enough  if  we  recommend  it  unreservedly 
to  all  who  SBek  a  minual  of  instruction  well  arranged, 
intelligible,  and  effective."-**^  w,rid,  April  as. 

"While  every  care  has  been  taken  to  cull  all  that  was- 
teful from  the  old  rtfgime,  much  that  is  altogether  modem 
and  thoroughly  practical  is  here  to  ba  met  with  for  the 
first  time.  Iu  particular,  it  seems  to  have  been  the 
author's  purpose  to  lead  the  student  by  gentle  degrees, 
and  to  ensure  that  one  thing  shall  be  properly  acquired 
before  another  is  attempted," — Tht  Quten,  April  30. 

"  The  aim  of  the  author  seems  to  have  been  to  supply 
as  much  information  in  as  few  words  as  possible,  while 
aiding  and  directing-  the  self-intelligence  of  the  learner, 
and  he  certainly  has  succeeded  admirably."  —  Sautintr, 

April  80. 

"  The  author  leads  the  pupil  on  by  carefully  graduated 
instructions ;  the  exercises  are  also  admirably  progressive, 
and  in  the  appendix  a  capital  collection  of  suitable  and 
attractive  pieces  is  given,  many  of  them  entirely  new,  and 
all  Judiciously  fingered  for  the  instrument  of  which  ho 
is  SO  skilful  a  master."-^/,  Mvpytr,  7. 


LONDON: 

ASHDOWN  &  PARRY, 

HANOVRR  SQUARE. 
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CAMPANA'S 

NEW  OPERA, 

ESMERALDA, 

PERFORMED  AT 

THE  ROYAL  ITALIAN  OPERA,  COVENT  GARDEN, 


WITH 


All  the  favourite  Songs,  Duets,  Trios,  Ac, 
Bung  by  Mdlles.  Patti,  Scalchi,  Signore  Gra^iani 
and  Naudin,  are  now  published. 

8. 

The  Full  Score     -  -  -25 

All  the  Favourite  Airs,  by  F.  Neva  5 

W.  S.  Rockstro's  Gipsy  Rondo  - 

Bolero  - 

Brindisi 

„       „        Grand  Fantasia 

Kuhe's  Grand  Fantasia  - 

Brinley  Richards'  Bolero  • 

Goodban's  Fantasia 

Rimbault's  Gems  of  " 
easily  arranged  - 


» 


4 
4 
4 

5 
4 
3 
3 


each  2  0 


No.  1.  The  Bolero.    I  No.  3.  The  Quartet 
„  2.  The  Brindisi  |   „  4.  The  Grand  Duet. 


DANCE  MUSIC 

By  DAN  GODFREY  is  in  the  press. 


OHAPPELL  <Sc  CO., 
50,  New  Bond  Street, 


TITO  MATTEI'S 

NEW  AND  SUCCESSFUL 

COMPOSITIONS. 


Grande  Valee   

Second*  TtlM  (Bouquet  de 

I  PariM&l  (Grand  Fantaaia) 

Fu  do  Charge  (Mokomh  de  8*loo)  

n  traaonto  del  8*1*  

II  foUetto  (Galop  do  Concert)  

Un  Sogno  d'Amore  (Nocturne)  

Addlo  del  FuMtd  (do  Verdi)  Transcription  Tarie* 

Una  nott*  d'Eittrte  (Nocturne)  

Etude  de  Concert 

Dancing  Leare*   

Merffallina  (barcarole)   

La  Harpe  (Romanoe)  

■ouTanir  d'luli*  (Nocturne)   

La  Qaitf  (Scberao)  

The  Jiiry'i  RererU   

La  Mandoline  (Etude  Caraeterietiqne) 
Oh  dear,  what  can  the  Batter  be  (Transcribed). 

Quadrille  BriUanto  (for  Piano),  let  Set  

9,  8  Welti  

Hon  e  y*r  (Brilliantly 
Bloom  ii  on  the  Rye 





r, 


'•**  • 


(DWertuuncM)... 

(Fantaafc  Polka)   

Eco  di  Kepoli  (Tarantella  Ucrignani)  

Urn*  Pari*  (Moroeau  de  Salon)  

Le  Hid  et  U  Roe*  (Meludie).   Jar  puMt-LH 


8  0 
•  0 

e  o 

4  0 
4  0 
4  0 
4  0 
4 
4 
S 
4 
4 
4 
4 
3 
4 
4 
4 
4 
4 
4 
4 
4 


VOCAL  MUSIC. 


Merer  more  ("  Non  i  rer).  with 

Word*  


Mom  e  w  (Romans*).  Song  by  Signori  Ciabatu  e 

Caravoglia  

If  on  tomo  (Romania).    Song  by  Signori  Ciabatu  • 

Caravoglia  ,  

Lo  *eap*to.   Sung  by  Mr.  8aot)ey   

Dth  Par  la  (Bomanaa)  

Io  la  Ferdel  (Romans*).. 

Torner*  (Romania)  

T»ol  da  m*  (Cknaonetu)   

(V*l*er).  Sung  by  Mdlle.  Garlotta  Patti 
Caiuone).    Sung  by  Mr. 

Sung  by  Signor  Stagno  

,   Sung  by  Signor  Forranti  

(Romania)   Bung  by  Signor  Cotogni 


•  "•«•••  ........*• 

...•■■*.  ...... ........ 

•*••••»  


S  0 


4  0 


6  0 

4  0 
<  0 


•  * 


LONDON : 

HUTCHINGS  &  KOMEK, 

9,  Conduit  Street,  Regent  Street,  W. 


tr«t.   WA.,,  Jao.  »,  UJ0. 


Si)  f  $\\  ugca  I 


'Tub  wohth  or 


IT  REQtrTHXS  HO  IUTXH1AL,    NO  •UBJK7T-MATTKB,  WH(  IFTSCT 


):    IT    U  WHOLI.T    FOBM    A»D    FOWU,  AJTD    IT    UUH    AJIIl    «*»onj_JXa    WH1IIIM  IT 


BUBaCRII>TION.  FREE  BY  POBT,  SO*.  PKH  ANNUM, 

Payable  In  advance-  by  Caah  or  PoBt~Offlce  Or4«r  to  DUNCAN  DAVISON  &  CO.,  344,  Repeat  Stre      jondon,  W. 

[  RtqitUrrtd  for  Traiumittum  Abroad.) 
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ra0*  1  Bd.  8'-  t 


SRY8TAL  PALACE.— THIS  DAY.- GRAND 
SCMMER  CONCERT  and  FASHION  A HLK  PROMENADE.  VC-onuelB- 
II*.  Ctrtottng  Nll*»n,  Mdlle.  Paulina  Lewtttky.  Mdlle  Omri  |  Bhcr....-  rVtiit.l, 
Signer  Verger.  Blgnor  Foil.  Crystal  Palace  Choir.  Solo  Vlollo,  Mdlle.  Torre* 
Lief-C  I  first  ;»ftj**raat«). 

The**  d«liKl'.trul  Concerts  hire  the  ndv»nt«(--r  of  mmi-lft.-  orchr-.itral  aeeorn. 
panlraent,  Hit  full  Saturday'!  IlnaniocnUl  Used  beta*  eu-rsged,  conducted  by  Mr. 

■*■** 

They  ere  thui  r»r  iiij.crl"-  to  any  eoooort  on  e  large  seel*  »eonuil»r.l«)  1 1 >-  ti.um. 
fort*  only;  they  take  v-leo*  In  the  Centre  Trmnrct— the  moat  urwbli  Joenlr 
Imaginable  for  cnowrl*  in  bol  •nmaier  w«*tbor.  The  enjoyment  of  num  1>  con- 
siderably unbanned  by  such  lurrjuntHjiBI  e»  nr.:  roiim:  brre  ;  Krvu).*  Of  KMaiy  and 
banti  <if  tins-era  u>e«t  tb«  eye  at  every  turn.  The  w  and  tb*  *j  n  urn  r.yjiliy 
drllglatnl,  ami  thn  al.-lnoii  ruiil  i-enrral  c-'Mfnit  of  tl.li  v»»t  concert  hull  »rc  beyond 
Ouruiarinn  wIHi  tin  tr-elcd  atmu»|>tiere  »;id  C)' •rMMM  siixrleticeJ  In  b-lnVm  Ibr-sr-rcr. 
am!  cniirert  h»  -I, 

Ualf.Crvau  AduiUsliiR  Ticket*  an  1  Oulnca  *Ja*>0  Tkk«U  at  a'.l  Agenta.  These., 
aod  **.  ed  Stall  Tlcltru  alao,  at  tba  Palace,  and  1,  Exeter  Hall.  Stall*  Ihoukl 
foHhsrtlh  bp  acenurd.  

ITALIAN  OPERA,  DRURY  LANE. 

PROSPECTIVE  ARRANGEMENTS. 

Tots  Bvenlng  (SaTtiUDiT),  Mntrlmt'i  Opera  "  DINORAH.-'  Corrotlno,  Slgnor 
fJanloni;  Hoel,  Mr.  SaotUy ;  Un  Mletllore.  hijrnor  Ittaaldlnl  i  t  a  CaejOatota.  Blgnor 
R>T»r ;  Dim  Cancel,  Millie.  Vlnte  and  Mdll*.  Brtanl ;  Una  Capral,  Madaua*  Coral, 
Cu  Capralo,  Madame  Trebelll-Bettlrdt  and  Dtnoreh,  Mdlla.  Una  dl  Muraka. 
Cond actor,  Wpvar  Aanm.  „         „  .       __ .  „, 

M.rx:.!.,  Juo  4,  IV-Ut'i  "ABOU  HASSAN."  Haaaaii.  Mkla.r.o  Irr-^ILI- 
IWtml.  Omar.  Slirn  >r  C*at»lll :  II  Oaltfo,  Jt.ifii  t  Rairuar:  Mwrar  Bljrtior  J"«r«  1 
Zamru.1,  Mvlaiac  Corali  Zobalda,  Mdlla,  Brlaal;  a»l  >aUr»a.  Madam*  Mwhalll. 
To  ba  frfluwed  b»  Bellini*!  Oiwra,  ••  LA  BONNAMBfLA."  Elrlno.  Bbjn 
ftnl:  II  Conta  HodolKu.  81g;oor  F.'lli  Almfc),  Burnwr  Zobolt:  Uo  NoUro 
ArcblnU;  Tercai,  Madame  Coral;  LUt,  Mdll*.  ViaU;  aad  Amlna,  Mdll*. 
Moraka. 

Tcmbat,  J«lya,wlll  be  prodtHwd  (»ntt  ttme  In  F-agland)  Amtirolat  Tboraart 
Opera,  in  fi*r  acta.  ••MIOrfON.-  Tb«  llbratu  by  MM.  Mlcbel*  Carre  and  O. 
BarSar;  ID*  Italian  tnmlalton  by  Slfnor  Ctnaeppe  ZaBlra.  0«ujlWmo,  Hlcaor 
Bettlnl;  Lotarln,  M.  Pa  ore  ;  Laerte,  BUttor  Oaialer;  Olarno,  Bi  pwr  ILagatr  t^ Ztafa- 
rella,  Mdll*.  FtoKrOli  Frederloo,  Madam*  TnibelU.Betllali  FllUna,  M».Uhr' 
Volplai:  aad  Mbjwro,  Mdlk  ChrUttae  NUaaoa. 

TaruuAr,  Julv  1,  Keaiinl  .  Opara,  "OTkXI.O.-  Otello.  B^Dnr  Mo^l ; 
R.jdKlr.,  6U:r>«r  Oardonl  -,  Ufo,  M.  Faare  (bU  third  apptarunoe  In  Uiat  ehamcter  ; 
Klmlro,  Biftor  FuU ;  Emilia,  Mdll*.  Carl ;  and  Deedfluooa,  Mdlle.  CbrUOn*  NUa- 
aon  (her  third  »i>iK»niii^-  In  tli:it  rhnr»t*t«r). 

On  BaruwaT,  July  »,  an  Opera,  In  which  Mdll*.  ChrtMlne  NUiaon  will  appear. 
Aortnt  Manager  M«.  JAHBETT. 

Dam  open  a-.  Bight  o'clock,  the  opera  will  eommenoe  at  half-paat.  Tb*  box^Bo* 
of  the-  Theatre  li  r.pcn  dally  from  T*n  to  Fire.  Stella,  on*  guinea  t  dram  circle, 
10a.  ad.  (  aeaphUnaatra  atalla,  U-i  atapMUiaatre,  M.  M.  

"PHILHARMONIC  SOCIETY. — IMPORTANT 

1  NOTICE— The  Director)  of  the  Pbll harmonic  Society  being  moat  anxlonato 
nukj  thn  corxer:  in  ••  Hoaoua  or  BiaTBOTew  "aa  attraril. a  a»  >*-iialulc.li»»i'.  In  on- 
a*,iia«lKK:  of  vurluur  unforeseen  clrcuontance".  iletenulnrHl  tu  IDSTrONl:  It  Mlitll 
the  Mkiwlag  Kmur,  Jclt  lltb,  at  St.  Jaitaa'a  II ill.  when  Mdlle.  Chrllttn* 
Mllaaoa,  Mlaa  fidith  Wynne  Mdlle.  Draadll,  Mr.  W.  II.  Cummliix*,  Mr  ^ntley,  and 
Mdm*.  Arabella  Ooddard  will  appear. 
They  feel  lure  that  the**  arrangement*  will  meet  the  appro! 

"  Tlehete  lewed  for  Mnculay.  July  *lh,  will  be 
,  U».  «d.  and  1*.   n«ket»,  aa.  and  la.  ad 

By  Order,   

STANLEY  LUCAS 
Berrafory. 


a  lion  of  the  Bob. 
avail  »(jle  fbr  thla 


H1 


R.  LAN8DOWNE  COTTELL'S  ACADEMY  OF 

MUSIC.   (A  wage  number  of  Student*  1».)   Concert*  Fortnightly,  Town 
and  Country.— iMlmrve  For*.— Candidate*  fhr  the  Free  ScimUrahlpa  niial  attend 
tli*  Ac*lim)  Siturvlaya,  from  Twelve  to  Seven,  and  In  return  for  • 
lo  perform  In  riddle  when  required.   Furttirr  partlenlara,  aad 
may  be  had  of  C.  Waaaa,  Bee.,  Xurfolk  11.  ad,  Bayawatar. 


OEOANIBT  WASTBD. 

r ANTED  an  ORGANIST  for  Upton  Church,  Torquay. 

f  to  Rev.  R.  B.  Wolfe,  FnrTerar>..Tor,,iiay 


raUce, 


ADAM  IS  PATEY   wiU  sing  it 

Song.  ••  PEACEFULLY  8LDMBEU,"  at  Uu 
ncn  WcliKtday  nvenir.g,  July  litu. 


ROYAL  ACADEMY  OF  MUSIC. — Instituted 
Incorporated  by  Royal  f 


.12, 


L'anaa  vna  iKuanuTa  PaTansica  or 
HER  MAJESTY  THE  QUEEN 
niB  ROYAL  HIOHNEBS  THE  PRINCE  OF  WALES, 
HER  ROYAL  HIOHNEBS  THE  PRINCESS  OF  WALES, 

HIS  ROYAL  HIGHNESS  THE  PRINCE  CHRISTIAN. 
HER  ROYAL  HIOIINEBB  THE  PRINCESS  CHRISTIAN, 
HIS  ROYAL  HIOIINEBB  THE  DUKE  OF  CAMBIIIDOE. 

PreeMeot — T«»  Earn,  or  Drotar. 
Prtnctpal— Paorcaao*  W.  BranasaLa  nnnnrTT. 
Tb*  PUBLIC  CONCERT  of  the  IntUtutlon  will  lake  lilalr  at  theQUEESS  CON. 
CERT  ROOMS,  HANOVER  SQUAILF.,  oeSATORDA V  UicUrd  lul.  coiuuicnclng 
at  Two  o'cliick. 

Tliere  will  be  a  complete  Orclieatra  and  Clionia,  formed  by  tbe  Profceaora  and  Iho 
late  and  prcarnt  Btadrnta  of  the  Academy. 

Condon  tor— Ma.  Joan  HriXAII. 

Single  rlckcta,  aa.  ;  family  ticket*,  to  admil  f»ar  penone.  16* ;  to  lie  hul  of  tbe 
Muilcaeller*  :at  the  llanorcr  a.jmr .  Room*:  and  *t  the  Academy,  4  Tenmrdon  Htreet, 
Haitotor  Sqnare.  By  Order,  Joj*  Oitx,  Secretary. 

fPHE  ANEMOIC  UNION  (under  the  direction  of  Mr. 

I  Laiaac*)  ounliU  of  the  folloalnir  miloe.it  untrumenlalUto  from  (he  Opera 
Oraheatrat,  Plillharmonle  and  Barrel  Haniwinlc  BocleUn.  Jtc.:— Flute.Mr.  Il»nry 
Nicbolaoni  Oboe,  M.  Barrel;  ClarUinet,  Mr.  Laxarut;  H.irn,  Mr.  T.  K  Mar.n ; 
Baaaoon,  Mr.  J.  Hatcbliiai  anil  Pianoforte,  Mr,  W.  Bh«lui«»re,  B.AJrI.  Voeallai, 
Madam*  Thaddeua  Well*.  Mr.  Laxerua  hega  to  inform  SccretarM  of  Mmlcal 
Soclrlira,  Literary  and  Sckiitifie  ln»mutlr*a.  Wreclon  of  Orobealral  t>ne,rt-. 
Concert  Airenla,  Ac,  that  Hi*  FourUl  Annual  Tunr  of  the  Auenwlo  Union  will 
commence  In  September,  U70.  Cmnpleir  Programme!  can  be  circa,  »r  Mr.  * 
will  be  bappy  to  offer  the  ten  ken  of  tu*  An*m-dc  UnUm  lo  aulit  In  full 
Performance*,  or  I*  Chamber  Concerted  Mualc.  Term!  fur  one  in..i 
cay  b.  know,  on  apoHctlou  to  Ma.  MJ-™^ 


TTNDER  the  Immediate  Patronage  of  Her  Itoval  High- 

U  neai  Ih*  Dscueai  of  (-amhrldm.  Ma  FERDINAND  LUDWIO  will  civ  hi* 
FIRST  CONCERT,  In  tb*  lUaovaa  Bqvana  Koon,  la  the  beginning  of  July. 
Further  partlcalara  will  be  duly  announced. 


HEREFORD  MUSICAL  FESTIVAL,  August  23rd, 
»ltli,  2Sth,  and  Mlb,  leld.  Millie.  Tletbjni,  MIm  E.]itli  \V>  mu>,  aad  Mailam* 
Blnloo;  UikLiai  l'ot.iy  and  MbM  Marten  Severn  t  Mr.  Veruon  Klgljy  wl  Mr. 
Monum  Smith  ;  Mr.  Lawta  Thouiaa  and  Mr.  Santley.  Conductor— Mr.  Tnwxiwiao 
SntTB. 


IBS  ELLEN  JARMAN  (Aasociate  of  Mr.  Lansdowne 

Cottnir*  Acmderny  of  Maaic)  hai  the  honour  to  anooonc*  her  ANNUAL 
CONCERT,  July  Tth,i 
will  b*  aaalatad  by  Uic  I 
CutuU'i  Academy. 


M' 


ii.!  unituinn  ^ i.Dovv-inii.  v.      * ■ 
lemy  of  Maaic)  hai  the  honour  to  announce  her  A 
.at  Half-paat  Two.  at  Ui*  HAaovan  Bgnann  Room*. 
.  uo*l  Katnent  ArUaU  In  London,  and  the  Studcn 


of  Mr. 


M 


MONDAY,  JULY  4th. 
ADAME  NADINE  DUNORD  begs  .to  announce 

that  her  MATINEE  MUSIC'ALE  will  take  place,  by  kind  permlatlnn  of  the 
kvu  Bojtua*.  on  MoaoaY,  Jel; 


will  be  duly  nvjeflouncctj. 


KOOMH, 


188  KATHERISE  POYNTZ'8  ANNUAL  EVEN- 

NCEBT 


INO  CONCERT,  on  TnunaMT  iraaiao,  July  tth.  QUEEN'S  C1 
ROOMS,  Hanover  Square,  at  0  o'clock,  MIm  Katlitrliie  PornU,  Mdnie.  usuinw 
Will  buna,  and  Mdllo  Draralil ;  Mr.  W.  H.  llllller  and  Mr.  W.  H.  Cnmmlnga,  Mr. 
Barley  Visaing.  Concertina— Mr.  Rlchanl  niarrove.  Harp— Mr.  Boltynv  Kevtrt. 
Plai  .jforte— Mra.  Richard  lllairrwv*  and  Mr.  W.  O.  Coilna  (Master  of  Uie  Mualc  to 
ll-T  Msli»tv  lb*  Uoi-nn).  Cooductin — Mr.OabonMi  Wllllani»,Mr.  llalluU  Slir|.r»rd, 
and  Mr.  Frwioaaco  Berger.  BUIU.lOa.  *d. ;  Family  ticker  a.  to  udm<t  thn 
■rnlneni  tmreaerved,  to.  i  Laiul*rn  Cock  ft  C».,  aa,  hew  Bond  Street ; 
uur-u  i  C.m-ert  Boom*.  Uanu**r  Square  |  and  at  Ml>i  tilth  trine  Poyntt'* 
»,  Oxtkird  Terra**,  Hyde  ParkVW.  


«,  one 
at  the 


PROFESSION  '.L  MAN,  residing  in  a  healthy  and 

.     faahlnnahlfi  Walerlaa  t'laee,  reaelirea  an  ARTICLED  PUPIL  rto  lia  1 
itwwledge  of  Iho  Organ  and  Choral  Singing.  Mod — 
ira-ut  ru.H  un  j!-j»l  Musical  advaulact*.  Add.-ili,  J.  I 
Lower  Clnnncn,  London. 


ktVowl 
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•\fI88  BANKS  will  ling 

Jj  1  WEABY  "  {■)•  mag  by  Km  Locr  Wiu>,  eompoeer  of  "Th*  W> 
•I  Store  Street  11/ m i  —        *    ■-    «"  *-        ««  "  u._--. 

If  DLLE.  I 

1V1  LONELY 


AH!  MY  HEART  IB 

■  I       1  i      in-  >■  j  -    [  i.u^ »  (Vamp,  ftfini]»o«*r  (if  "  Tho  Wf4Ttr '") 

Stmt  K<x>tui,  4Ui  July.— Witti*  ft  Co.,  1C,  lUmrrr  Hir*et, 

DLLE.  DRA8DIL  will  sing  "  HE  18  UPON  THE 

LONELY  DEEP "  (new  mug  by  Kit*  Lcct  Wub,  enmponer  of  -  Tlw 


VfR.  R.  BERRINGER  will  play  his  admired  "  VALSE 

llL  DS  BBAVOUBE,"  at  the  Cryatal  Palate,  on  Tamday  next,  and  daring  the 
week. 


ISS  FANNY  CHATFIELD 


til*  Con«*rr*t"lre,  Cnlngne,  Iiohii  I>i  Ko 
AtMrete,  relrUwn  i|.>u*e,  foml  Illll.H.E. 


(Mezzo-Soprano), 


from 


R,    HENRY    GORDON    and    Mdlle.  MARIE 

DETIENNB  will  ling  Nioouue  duet,  "  DI8  HOI  UN  MOT  "  ("  On* 
•  ).  at  the  Portland  Booou,  on  Wedoeeday  ETentng,  July  uth 


M 


ISS  AQNES  LYNDHURST  will  sin*  on  the  7th 

but,  lit  U»  Unm'i  Concert  Kwimi  (MLu  Ellon  Jarmnn  *  Concert},  W*i- 
— lit:  NAIADES." 


uaaron  a  dummy'*  popular  welt*  erl*,  "  Tit 


M 


R.  HARLEY  VINNING  will  Bing  L.  Emabobl's  new 

Sqnare  Room..  July  tihi  and  .t  hi. 
for   Concert.,  Oratorio*.  At..  M,  Old 


long,  "THBCH  ABU, 
other  principal  " 
I  Bin  ' 


Bond  hum l. 


AM  R.  FREDERIC  PENNA  (Baritone)  beg*  to  announce 

lyi    kit  errleal  from  Italy,  nnd  that  be  will  remain  In  London  <l  urlnE  tho  Seuon. 


PUPILS  WANTED. 

A   YOUNG  GENTLEMAN,  aged  16,  .on  of  a  late 

il  Profe*»or  of  Malic,  In  destrou*  of  obtaining  Pnpll*  for  Inttractlon  In  tits  earlier 
oranrhen  of  Plnnoforl«  playing*.  Term*.  Fifteen  to  Twenty  Shilling*  per  (Quarter, 
Apply  to  Mr.  L.,  M,  Meekienburgh  Square,  W.C. 

"  PLY  LIKE  A  BIRD,"  sung  by  Miu  Ferrari,  and 

X  "TUB  ABBESS,"  n»|  by  Him  Anyon,  two  of  the  matt  boanllfhl  of 
HfnnT  BmabVi  new  long*,  nra  pnblkbod,  H.  each,  by  Dasxl*  Darnon  A  Co., 
M4,  Rcient  Street  tent  fne  by  poet  for  II  itampe  neb). 

TIRED. —  SAC    RED  SONG. 
"Bat  what  wo  are  eapeelally  pleated  wltli  if  n  palhotie  Utile  bnllnd,  or  incrod 
ft,  by  Mint  Lindaty,  ike  poetry  by  Mini  Helen  Dumiid*  '  Tired.'    This  li  to 
d  eo  iweel  that  It  eonTey*  Ihe  Idea  of  patieot  iod  perfect  rabjnetlon  :— 
'  I'm  reed)*  to  go  t/i  reel  at  but 
Beady  to  lay  -  Good  Nlghi. 
The  lanaet  glory  darken*  fait 
To-morrow  will  bring  me  light ! ' 
The  niuafc  well  tapporti  lite  Idea  exuniiaod  In  the  word*  and  Ihe  hope  of  a  warn  and 
weary  ipirlt : 

'  Willi  newer  a  dream  and  norer  •  tear 
To  wake  In  the  morning  light '. ' 
Tali  toog  threaten*  to  trend  cliiely  la  uopulnrliy  u|<oa  the  heeli  of  Mint  Lludny'i 
'  Far  Away.' "— JariM  AJtriiur 

No.  1  In  D  flat,  No.  » In  D.  Each  free  by  pool  for  II  trampe 
Boa&nr  Coca*  A  Co.,  New  Bnrl>nirWn  Street  London. 

"LITTLE  WILLIE." 

"  J^ITTLE  WILLIE."    By  Jdles  Benedict.  Snng 


Jut  Pnblaihad, 

"  I    FIND    OUT    WHOM   I  LOVE," 

BONO. 
Word*  (by  ponulmwD)  from 
"THE   YOUNG    LADIES   UP   O  BEAT  B  BIT  A  IN," 

Muaio  by  B.  T.  GIBBONS. 


Diruoa  A  Co.,  144, 


Street,  W. 


Jnit  Publlahed, 

"O  L  G 


PIANO. 

lotjib"diehl. 

i  Dujoaji  Datboii  *  Co.,  SM,  ateftat  B treat,  W. 


REVIVALS, 

BMTSB  IT 

J.    W.  DAVISON. 


9> 


No.  h   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOR), 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 
fo«  Tflt  ftABoroarv.  sr 

WTT.HELM  FRIEDEMANN  BACH. 


Price  6s.  each.. 

Both  of  the  above  named  PaataatM  were  played  for  the  Flnt  Tim*  In 
at  the  Monday  Popular  Concert!  by  Madame  Auuui  (Jae\B4ax>. 

Lomdou  :  DUNCAN  DAVISON  A  CO.,  144,  Rtoiyr  Stsist, 


HERR  REICHARDT'S  NEW  SONG, 

DEDICATED  TO  MDLLB,  NILSSON. 

"I  LOVE  AND  I  AM  LOV'D 

(••  J  aime,  je  loil  almd  "). 

PUBLISHED  IN  A.  C.  AND  D. 


ouagwlUdUtingulanedi 


JforlhiPlanoby 


Jj.    H  I  M  B. 

*  MOt  for  14 


Dorr  &  Stbwabt,  147,  Oxford  Street, 
Where  may  b*  had  A.  Kbicbuawt'i  nelebrated  *oog, 

"LOVE'S  REQUEST," 

UC.EFUt.iad  P. 
Alio  Arranged  for  the  Plaaofort*  by 

BRINLEY  RICHARDS  AND  W.  KUHE. 


J  tut  Pabl  liiied, 

THE  WIIoD  BOSE  BTJD," 

»ONO. 

Bung  by  Mtu  EDITU  WYNNE.   The  Word*  by  GOETHE. 

The  Music  by  JOSEPHINE  WjXLIAMS,  B.A.M. 

Price  U. 

London :  Lumi  Coca:  A  Co., «,  New  Bond  Street. 


CHILDREN'S  SUMMER 

CHORUS    IN  UNISON, 
(with 


OIBO  PINSTJTL 

Prtee  M. 

by  Luiaoi.  Coct  A  Co.,  M  A  13,  New  I 


"PLEIN    DE  DOUTE." 

SONATA  FOB  PIANOFOBTE  BOLO. 

maeetcao.  Allegro  eon  brio,  Romania,  Internum.  Sal 

.ado  brUlMte.  " 


aod  Dedicated  by 
MADAME  ABABELLA  O0DDABD. 


BBIOHTON  CONCEHT  AGENTS, 
PIANOFORTE  AND  MU8IOBBLLER8, 
LYON    &  HALL, 
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MUSICAL  QUARRELS. 

OLUCE,  PICCIMNI,  ORETRT,  LA  HARPE.* 

About  1770.  the  honeat  dlixen,  on  awaking  in  the  morning,  had  not, 
as  we  have,  to  consult  his  paper,  in  order  to  learn  what  to  hope  or  to 
fear  from  political  events.  France  was  then  quiet,  but  Paris  was  bored ; 
the  gazettes  had  nothing  to  do,  and  the  news-collectors  made  frequent 
excursions  behind  the  scenes  of  the  Opera,  whence  they  brought  back, 
every  day,  some  sort  of  booty  or  other.  Now,  aa  we  know,  a  journey 
to  the  Opera  is  not  a  pilgrimage  to  the  Holy  Land,  and, consequently, 
the  intelligence  obtained  there  was  not  always  very  edifying.  On  what 
day  Mdlle.  Arnould  had  received  the  Due  de  *  •  • ;  on  what  night 
the  Marquis  do  *  *  *  had  found  at  Mdlle.  Hat's,  someone  in  a  costume 
but  slightly  conformable  to  the  exigencies  of  propriety ;  how  the  Count 
de  *  ♦  *  had  dismissed  his  stsge  nymph  ;  and  how  some  stage  nymph 
had  dismissed  the  Chevalier  de  ♦  •  ♦ ;  the  colour  of  Mdlle.  Guimard'a 
livery  at  the  last  Longchamps ;  her  pttilt  toupert,  beginning  by  the  light 
of  a  hundred  wax  tapers,  and  6nishing  in  an  obscurity,  of  which 
morality  was  certainly  justified  in  complaining ;  thousands  of  joke*  at 
the  expense  of  the  Farmers  General  —  a  perfect  godsend  for  the 
young  ladies  of  the  Opera,  who  emptied  strong  diesis  with  a  quick- 
net*  bordering  upon  the  miraculous ;  anecdotes  about  MM.  Colardeau 
and  de  Carmoutelle,  the  paid  poets  of  the  most  celebrated  courtesans 
of  the  epoch ;  the  misadventures  of  Poiniinet,  and  his  boasting  stories, 
together  with  the  history  of  bis  four  hundred  and  fifty  mistresses — ail 
these  trifling  details  attracted  the  attention  of  the  public,  but  only  for 
an  instant.  Tbcy  did  not  excite  the  same  interest  as  a  warm 
and  long  controversy.  When,  therefore,  the  journalists  perceived  a 
possibility  of  reviving  the  quarrels  of  musicians,  by  means  of  the 
antagonism  between  Uluck  and  Picdnni,  great  was  the  joy  in  their 
camp.  Not  only  did  the  pamphleteers  fiing  themselves  bravdy  into  the 
•trim,  but  even  the  princes  of  criticism  new  to  arms,  and  prepared  to 
begin  the  campaign. 

The  contest,  more  violent  than  that  which  had  marked  ltameau's 
score,  sprang  into  existence  iu  the  pit  of  the  Opera.  Piccinni's  IHdo, 
interpreted  by  Mdme.  de  Saint-Huborty  with  an  amount  of  talent  to 
which  all  contemporary  writers  rendered  homage,  was  as  successful  as 
it  was  possible  to  desire.  The  partisans  of  Italian  music  invoked  this 
work  ;  the  Uluckists  pointed  to  Iphigime.  Soon  afterwards,  in  the 
orchestra,  the  King's  Comer,  and  the  Queen's  Corner,  which  had 
preserved  their  old  denominations,  defied  each  other  mutually,  and, 
very  frequently,  as  in  the  time  of  Ramoao,  recrimination  was  followed 
up  by  fisticuffs.  If  a  Piocinnist  returned  home,  separated  from  the 
main  body  of  his  army,  he  was  immediately  surrounded  by  a  group  of 
Gluckuts,  who  accompanied  him,  singing  the  melodies  which  were 
hateful  to  his  ears.  Too  Picdnnists  retaliated  In  the  same  way, 
whenever  an  unfortunate  Qluckist  fell  into  their  hands.  The  former 
lodged  Oluck  in  the  "  Rue  du  GrandHurUur,"  the  Utter  said  that 
Piccinni's  proper  address  was  the  "  Hue  des  I'eUU-CJumU."  The  idle 
cellectcd,  like  so  much  predous  manna,  the  innumerable  jokes  made 
on  the  pit-benches,  and  retailed  them  in  the  talont,  giving  their 
hearers  to  understand  that  they  were  their  own. 

La  Harpe  was  a  determined  Piccinnist;  in  Ids  Kuai  tur  f  Optra  he 
strongly  depreciates  the  talent  of  tho  German  master,  while  he 
addruases  the  most  honeyed  praises  to  Picdnni.  Rousseau,  who 
bravely  took  his  placo  among  composers,  displayed  considerable  cold- 
ness for  Oluck.  Rousseau  cried  up  Italian  music.  It  was  with  perfect 
sincerity  that  he  believed  he  had  composed,  in  the  Devi*  du  Village 
Italian  music  to  French  words.  He  was  quite  as  right  as  the  com- 
posers of  the  12th  century,  who  fancied  they  had  recovered  the  music 
of  the  Greeks. 

Gnitry,  who  united  perfidv  to  smooth  words,  and  was  so  envious 
that  he  would  not  enter  the  theatre  till  the  very  moment  when,  at  tho 
termination  of  a  work  by  Mehul.  one  of  his  own  operas  was  about  to 
begin,  was  no  more  able  than  Rousseau  and  La  Harpe,  to  liko  Gluck. 
Let  us  hear  what  La  Harpe  has  to  say  :— 

"  It  waa  in  this  last ,:  (the  opera  of  Roland)  "that  ho"  (Picdnni)  "  proved 
that  music  might  possess  strong  expression,  without  ceasing  to  t>a  melodious, 
and  can  shake  our  soul  without  shocking  our  rar  by  those  odiavt  fries  which 
are  so  frequent  in  Aleut*  and  Iphi-jenu  en  Taurtde,  and  whidi  all  amateurs 
consider  a  fault  in  Uluck  s  music." 

Further  on  he  adds : — 

"  Ghick  carried  to  excess  the  din  of  voices,  rendered  still  greatsr  by  that  of 
the  orchestra.  .  .  .  .  I  sm  not  surprised  that  Tractta,  on  bearing  the 
acclamations  of  our  pit  at  the  Opera,  exclaimed — '/  t'raneeri  haunole 
ortethie  di  eerno '  (the  French  have  ears  made  of  horn)." 

Gluck's  deafening  {Ittntrdittant)  orchestra  displeased  the  celebrated 
critio,  who  thought  tne  post  assigned  it  by  the  composer  was  too  im- 
portant, and  that  the  voices  were  exhausted  in  struggling  against  such 

•  From  the  Guide  JluticaL 


an  uproar.  Ho  is  moved  to  pity  by  the  fate  of  the  singers,  whom  tho 
new  system  must  inevitably  doom  to  a  premature  death,  and  he  advises 
Gluck  to  meditate  seriously  on  Martnontel's  verse*  :— 

Kt  me*  poumons?  deraaada  Rosalie, 
Soyes  tranouille,  its  reus  seront  paves ; 
Sor  oion  it*t  its  seront  employes ; 
Bien  n'est  plus  juste,  tt  la  regis  eieblis 
Veut  tm'eu  depense  uu  ports  a  I'Opcra, 
Tons  les  cbacteurs  que  monsieur  crcvera. 

In  his  opinion,  moreover,  Amide  and  Aleette  aro  very  insipid  pro- 
ductions. 

"  In  tlus  instance,  it  is  a  drama,  it  is  Iphigiuie,  at  Aleette,  thai  1  see  and 
hear,  and  when  their  songs  lore  and  t!un  me,  I  am  to  ask  the  instruments, 
am  I,  what  tho  personages  ought  to  have  told  uie,  but  wbirb  they  did  not  tell 
me?  Why,  if  that  is  the  case,  do  not  let  us  have  any  sinning  at  all.  There  is  a 
shorter  method  than  singiag;  lot  them  take  to  pantomime,  aid  let  the 
orchestra  play  the  piece.  If  all  you  can  do  is  to  mske  violins  sing,  why 
make  ittresei  scream  ?  Let  tbeui  keep  to  gestures,  and  you  will  spare  their 
lungs  and  our  ears." 

O  terrible  critic,  return  to  your  own  profession ;  employ  your  ex- 
perienced scalpel  in  directing  literary  works,  but  do  not  touch  our 
gods.  Poor  man  !  What!  the  sublime  lamentations  of  AleestU,  con- 
trasting so  mournfully  with  tho  joyous  accents  of  tho  fete ;  the  pathetic 
scenes  of  Armlda,  where  all  the  fury  of  her  hatred  is  overcome  by  the 
omnipotence  of  her  love — these  are  things  that  bore  and  ttun  you.  eh '.' 
Return  to  the  Didon  that  is  so  dear  to  you,  and  gather  up  at  least 
her  ashes,  for,  despite  her  charms,  the  funeral  pyre  has  consumed  her. 

It  is  true,  however,  that  Aleette  was  not  successful  in  Paris.  A  part 
of  tho  public  shared  the  opinions  of  La  Har|>e;  Mozart,  the  only 
person  in  the  house,  perhaps,  capable  of  comprehending  such  music, 
could  not  refrain  from  exclaiming,  as  he  embraced  Gluck:  "These 
Parisians  possess  neither  entrails  nor  heart.  Heaven  preserve  me  from 
ever  writing  anything  for  them  ! "  Thus  we  have,  on  tho  authority  of 
Moaart,  a  public  without  entrails  or  heart ;  while,  according  to  Signor 
Traelta,  it  Is  blessed  with  ears  of  horn.  I  am  very  willing  to  aide 
with  Moaart,  even  against  the  public  and  La  Harpe.  1  beliovo  the 
public  did  quite  right  in  welcoming  lyhiyihie  with  enthusiasm,  but  went 
quite  wrong  in  rejecting  Aleette.  \\  hen  we  behold  sudi  masterpieces 
treated  so  cavalierly,  it  is  easy  to  say  to  whom  belong  the  ears  of  horn, 
speaking  politely,  and  esdiowiug  a  term  more  energetic  than  that 
employed  by  Traetta,  but  better  calculated  to  convey  my  thought. 

Gretry,  too,  as  I  have  said,  had  no  great  partiality  for  Gluck's  music. 
The  greatness  of  Gluck's  glory  dazxlcd  him.  He  knew  very  well  that 
tlie  brilliant  star  would  cause  hia  own  more  modest  light  to  pale.  He 
does  not  imitate  La  Harpe,  it  is  true ;  he  does  not  attack  the  colossus 
with  a  club,  but  he  does  not  spare  his  envenomed  epigrams.  On  reading 
his  memoirs  cursorily,  we  do  not  immediatdy  perceive  his  malignant 
Intention,  but  we  find  afterwards  that,  uuder  every  piece  of  jwalso 
he  lavishes  on  tho  great  master,  there  lurks  some  ill-natured  restriction, 
very'  artfully  disguised.  It  is  the  poisoned  sage,  mentioned  by  Boc- 
caccio, which  possessed  every  characteristic  of  a  harmless  llower,  and 
yet,  for  all  that,  produced  death.  La  Uarpo  was  at  least  frank  in  his 
attacks.  Greiry  is  dyer  ;  he  works  in  the  dark  ;  he  hangs,  so  to  speak, 
about  his  rival's  domain,  endeavouring  to  find  his  way  into  it  through 
some  gap  or  other,  and  stealing  off  directly  he  is  discovered.  Not 
wishing  to  attack  openly,  he  directs  hia  remarks  apinst  the  Opera,  and 
against  French  music  exalting  Italian  compositions,  bucauso  ho  con- 
sider* them  incapable  of  competing  with  his  own.* 

I  do  not  hesitate  saying  that,  sooner  or  later,  the  artists  of  the  Taris 
Opera  wUl  he  obuged  to  sing  without  screaming,  to  sing  aa  people  sing  in 
Iuly,  if  they  would  have  their  performances  witnessed.  The  spectators  portiti- 


*  Tho  proverb  telling  us  that  "  charity  begins  at  homr,  is  exceedingly 
applies  bis  in  the  generality  of  cases,  and  sometimes  we  fuel  inclined  to  wish 
that  tbs  said  visitor  stepped  now  aud  then  beyond  one's  own  threshold-  It 
seldom  did  so  in  Gretry's  case.  He  wrote  'three  volumes  of  Memoiri,  in  a 
rather  incorrect  style,  stuffed  with  instances  ef  philosophical  redundancy,  tho 
scraps  saved  from  his  conversations  with  I)iderot  and  Co.,  and  thickly  strewn 
with  paradoxes.  They  contained,  however,  some  curious  and  pungent  details, 
(or  Gretry  was  very  witty.  In  these  Memoirt  all  his  attention  is  devoted  to 
the  details,  even  the  slightest  ones,  of  his  own  score*.  In  one  particular 
opera,  two  or  three  note*  on  tbs  bassoon  Indicate,  we  are  informed,  the 
expression  assumed  by  someone  who  is  jealous  ;  in  another,  a  series  of  circular 
notes  trace  materially  upon  paper  the  chain  uniting  a  loving  couple.  Ue  tella 
us  that  tho  object  of  such  and  such  a  proscription  is  to  clear  his  kram  of  the 
vapours  which  affect  it,  and  fit  him  for  producing  masterpieces;  in  a  word, 
he  is  always  talking  at  great  length  of  himself ;  hut  of  Mozart's  works,  for 
instance,  he  never  ssys  a  word,  though  he  cannot  deny  ILoy  are  perfection. 
It  is  true,  also,  that  Gretry's  music  did  not  produce  any  very  groat  impression 
upon  the  composer  of  Jdomeneo. 
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by  a  singer  who  kihih.    Pleasure  is 
tb«  finest  orgsns  Hi*  destroyed  in  a  very 
is  fine  "  (be  acknowledges  this)  "  but  It  hu  the 
„  all  hwnan  strength  n*  far  as  the  voice  ii  con- 
rrer  compete  without  ri»k  against  eighty  or  a  hundred 
instrument*,  played  aa  loudly  aa  tbcy  can  be  played." 

Ore  try  knew  perfectly  well  that  Glock  never  gave  the  voice  an 
accompaniment  of  eighty  vutrumenti,  played 


pale  too  li 
changed  into  a 
abort  time.    G luck's 
;  of  frequently 
No 


loudly  at  they  can  be 

played.    He  was  aware  'that Glock  employed  principally  stringed  in- 

the  gentlest  piece  . 


struments;  that  such  Instruments  can  play 

gradation,  and  that  wind  instruments  are  rarely  combined  with  them 
in  Gluck's  compositions.    Qrftry  knew  this,  bat  pretended  he  did  not 
it.    He  preferred  including  In  the  same  blame  the  theatre,  the 


Teutonic  Orpheus,  a  Bohemian  juggler."  .' 

is3rr*C,  who  GOUfflUitCsB  ttlOMJ  cttttftlltl1£  [liGCCS 

lieui,"  and  "Void  U  eharmante  retraite," 


singers,  and  every  great  work  that  disquieted  hit  self-pride. 

Having  mentioned  above  the  name  of  Marmonlrl.  1  may,  to  his  great 
glory,  and  as  tending  to  increase  the  authority  of  literary  men's  judg- 
"  i  in  music,  add  that,  in  his  <  yes,  ••  Gluek  is  a  howling  barUrian,  a 
Bohemian  juggler."    As  we  w,  he  rivals  I-t 
8:  •■  Jamnia  dan«  ce*  beaux 
retraite,"  as  •  airs  fit  for  a  wine 
shop  or  a  galan  tec-show,'  and  call*  Don  Juan  "  Germanic  clatter." 

The  suKutern*  of  criticism  observed  even  less  propriety  in  their 
attacks.  Compared  to  old  music,  Gluck's  mosic  was  -  a  filthy  stable 
paralleled  to  a  palace  " ;  Armida  sang  not  like  an  enchantress,  "  but  like 
a  witch  Aloestis  -  howled  like  a  eivandiire,"  etc.  Glock  found  some 
difficulty  in  bearing  then  criticisms,  which  degenerated  into  insults. 
With  his  friends,  but  not  In  public,  for  that  would  have  compromised 
his  dignity  as  an  artist,  he  complained  bitterly  of  the  rabhfe  of  the 
press;  his  rough  and  impressionable  nature  was  betrayed  in  accents 
of  rage  and  indignation.  Like  the  wounded  bull,  he  shook  violently 
these  banderiUat,  which,  thank  heaven,  merely  grazed  the  cuticle  ;  but 
they  did  not  sling  the  less  for  all  that.  The  set  of  paper-stainers  used 
up  oceans  of  ink  not  in  combating  bat  In  vilifying  a  grest  genius.  For 
one  bee,  what  thousands  of  was)*,  as  anyone  food  of  comparisons  might 
say ;  for  one  man  of  genius,  how  many  miserable  literary  adventurers 
who  live— or  who  lived  then— only  by  outrages  lavished  on  all  that  was 
worthy  of  respect  and  admiration  ! 

Like  those  generals  who  first  allow  their  troops  to  engage,  before 
taking  part  personally  in  the  strife,  Gluek  and  Piccinni  began  by  adopt- 
ing a  reserved  line  of  conduct,  but  they  very  soon  lioth  entered  the 
lists.  Qluck,  rather  pettily,  reproached  Piccinni  with  organizing 
at  the  Marquis  of  Cararcioli's  dinner*.  Piccinni,  *>ho 
1  a  more  gentle  nature,  entertained  a  great  terror  of  hi*  rival  s 
He  was,  moreover,  but  little  fitted  for  the  contest. 
When  he  left  his  fatuilv,  to  attend  the  first  performance  of  Roland, 
•very  one,  himself  included,  btu>t  into  tears.  He  considered  a  failure 
inevitable.  His  fears  were,  happily,  not  realized, for  the  piece  wax  very 
successful,  and  his  friends  praised  it  to  the  skies,  lphigenia  in  Taunt, 
the  subject  being  the  same  as  that  which  (iluck  hid  treated,  met  with 
no  success.  The  German  ouster's  superiority  was  loo  evident.  More- 
over, a  strange  occurrence  settled  the  fate  of  iho  piece  at  the  very  first 
representation*  The  advantage  remained,  therefore,  with  Gluek ;  but 
he  had  still  more  than  one  storm  to  encounter.  Italian  initeic  was 
receiving  reinforcements.  Sacchini  came  to  Paris  with  works  more 
developed  and  more  dramatic  than  Piccinni's.  His  sty  le,  though  still 
retaining  that  Italian  morbideua,  so  highly  appreciated  by  a  great 
number  of  persons,  assumed,  in  certain  piece*,  a 


written  in  an  unreadable  style:  It  contains  curious  details  concerning 
the  different  theatre*  of  Italy.  We  learn  from  it  that  the  custom  of 
recalls  and  encores,  so  mortal  a  foe  to  dramatic  truth,  was  the  Cub  Ion 
then  as  it  is  now. 

Such  were  the  famous  dispute*,  so  difficult  of  comprehension  at  the 
present  day.  Time  has  not  been  favourable  to  the  Italian  compositions. 
Despite  some  genuine  beauties,  they  have  not  been  able  to  maintain 
their  reputation.  Hurriedly  written,  solely  for  the  purpose  of  satisfy- 
ing  the  pairing  passions  of  the  public,  they  do  not  bear  that  stamp  of 
severe  beauty  whioh  defies  the  caprices  of  fashion.  In  Ilccinni,  and  in 
Saochlni,  we  meet  with  admirable  isolated  hits,  but  It  would  be  difficult 
to  make  the  public  accept,  now-a-days,  whole  acta  of  these  works,  while 
the  fine  scene*  of  Armidt  and  Orphie  still  enchant  us.  How  short  has 
been  the  duration  of  the  many  works  accumulated  during  this  century  ! 
We  might  compare  dramatic  productions  to  vessels  loffetcd  by  the 
sea  ;  one  wave  of  opinion  overwhelms,  and  another  raises  them  again. 
Alertte,  Van  Juan,  and  II  Barbiere  were  failures  on  the  first  night. 
Didon  and  Roland  proved  marvellous  suceerae*.  While  a  few  noUe 
vessels  havo  entered  the  port,  with  all  their  sails  spread,  and  triumph- 
ing over  the  storm,  of  how  many  frailer  crafts  which  have  perished, 
without  a  glorious  struggle,  do  we  discover,  with  sorrow, 
i  the  silent  and  deserted  shore  !  L.  K. 


not  strike  me  as  possessing  the  freshness  of  melody  remark- 
In  Piccinni,  nor  as  attaining  Gluck's  energy.  This  is  often  the 
case  with  all  work*  of  transition  or  eclecticism.  (Edipe  a  Colonne  was 
the  work  of  Sacchioi's  which  achieved  the  greatest  success,  and  revived 
controversies  on  the  point  of  dying  out. 

lint  if  Gluek  was  iharply  attacked,  he  found  fanatical  defenders ; 
violence  provokes  violence.  Thus,  thousands  of  pamphlet*  were  pub- 
lished, tearing  to  shreds  the  reputation  of  the  Italian  composer*.  One 
of  the  most  violent  waa  that  entitled  Brigandage  de  la  Murioue 
I  would  havo  quoted  som«  passages  from  it,  were  it  not 


the 


ON  "  OVERDOING  IT." 

To  the  Editor  of  the  "  Mutual  World." 

Stm-Twaa  when  th*  English  Mozart  wielded  the  hitoo  at 
Garden — by  th*  way,  it  is  both  instructive  a*  well  as  amusing  to  note  in  ■ 
musical  report  (I  think  in  the  Chronicle)  of  that  period,  bow  signal  waa  lbs 
failure  of  that  long-sine*,  widely  celebrated  glee,  "  Mynheer  Vandunek," 
especially  to  remark  also  the  failure  of  the  young  gentlemsn  who  sang  the 
bsss  ;  thst  was  no  other  thsn  Henry  Phillips— the  music  to  Guy  Mattering 
was  being  rehesmd.     At  the  chorus,  "Tks  Cbough  and  Crow,"  the 
passage  occurring  (upon  which  so  many  young  vocal  aspirant*  have  subse- 
quently "cut  their  teeth")  to  the  words,  '•  Shriek  on  their  murky  way,"  a 
very  decided  ritardo  was  introduced  by  th*  "young  gentleman  who  s**g 
the' bass."    "  Stop,  stop,"  jerked  out  the  chef  d'orthejtre,  raying  something 
in  an  undertone  to  the  innocent  ofteudrr,  only  the  last  words  of  which  ("  I 
hare  provided  for  that  sfterwards  ;  to  retard  there  is  like  buttering  bacon  ") 
reached  those  near.  Suppressed  mirth  amongst  the  insubordinate  subordinates 
soon  gave  place  to  general  admiration  of  their  master's  forethought  when  they 
arrivsd  at  the  phrase,  so  well  worthy  of  Bishop's  genius,  to  the  words.  •'  And 
use  it  as  y*  may."  Brief  as  it  is,  it  is  genial  and  expressive,  and  withal  a  capital 
"  bit  of  fat "  for  au  opera  chorus — plenty  of  noise  with  eery  little  trouble — 
(en  pattanl,  the  "  divine  "  Mozart  wrote  An  opera  choruses  absurdly  easy  ; 
composers  ire  ui*  so  atmurd  now  ;  oh,  no;  they  "know  a  trick  worth  two  of 
thst ") — and  evidently,  having  «*t  his  lie  art  en  this  sublime  little  climax,  be 
did  not  wish  the  ground  cut  from  under  the  effect  be  knew  his  three  bars  of 
adagio  would  have  on  th*  audience  by  any  previous  *•  spreading  abroad  "  of 
the  tempo  for  the  exclusive  advantage  of  but  a  single  voice  ;  Into  diminution* 
would  be  "  overdoing  "  it.     When  there  are  over  four  p't.  or  mors  than  hix 
/'a,  that  U  "  overdoing  "  it.     Wbca  youth  or  maiden  devote*  mors  than  sixty 
miuutes  per  diem  to  ksleidrsoopic  exercises  for  the  development  exdoaively  of 
the  manual  aeroteria.  that  is  "  overdoing "  it.     Let  it  by  no  means  bs 
imagined  that  there  sre  no  other  mode*  of  •'  overdoing  "  it.     Th*  most  fatal 
to  good  judgment  as  well  as  to  all  we  hold  dear  is  exemplified  in  the  live*  of 
many  of  our  studious  mm ;  most  of  all  in  our  young  musician*.  They 
attempt  too  much.    Not  that  their  "flight*  of  fancy"  are  too  exalted,  nor 
tbeir  ambition  too  ardeut ;  but  by  going  about  their  business  with  the  set  purpose 
of  getting  as  much  "  out  of  themselves  "  as  possible,  they  too  often  <•  o'erleajj." 
liks  tbo  "  vsulting  smbitioo,"  of  which  the  good  drsmatist  speaks.  There 
seeuu,  to  poor  human  ken,  no  reason  why  we  should  loss  such  men  a*  Gotts- 
chalk,  Wely,  and  Dreyscliock,  at  about  th*  age  of  forty  year* ;  and  such  as 
Weber,  Chopin,  Mendelssohn,  and  Mozart,  at  even  earlier  ages.     It  is  of  no 
us*  "  running  a  tilt  "  st  fste.    Getting  into  a  pet  about  it  will  sssuredly  de 
no  good  ;  but  obtaining  a  light  for  the  future  from  tbo  ashes  of  the 
would  it  not  be  worth  while 


*  When  Ipbigcnia  appeared,  there  was  an  unusual  movement  in  the  pit. 
Instead  of  coming  on  the  stage  in  a  manner  befitting  the  daughter  of  a  king 
of  kings,  she  rushed  on,  with  an  inflamed  face,  knocking  herself  (gainst  cseh 
wing,  and  now  casting  her  eyes  ou  the  ground,  now  directing  the  most  anxious 
—toe  most  despairing  looks  to  the  borders.  Piccinni  tnrnsd  pale  in  his  bos, 
and  the  audience  buret  out  into  inextinguishable  laughter.  IpUigeiiia  was 
intoxicated.  Someone  in  the  ('it  cried  out  that  the  piece  ought  not  to  he 
designated  Iphigenie  en  Tauride,  but  Iphigenie  en  Champagne.  The  most 
singular  fact  is  that  Mdtle.  Lagocrre,  who  played  Pica  inni  tbia  scurvy  trick, 
sang  with  perfect  correctness  in  the  midat  of  her  incoherent  pantomime.  The 
piece  could  not  survive  the  accident,  and  still  less  the  epigram.  It  was  the 
tim*  when  a  joks  launched  from  the  pit  sufficed  to  ruin  any  piece. 


it  not  be  worth  while  to  inquire  whether  the  system  of  "  forcing " 
nore  particularly  in  that  rigid  training  through  which 
our  experienced  men  so  rigorously  pat  tbctnselTcs  of  their  own  be*  will,  after, 
it  might  be  said,  they  bod  left  "  school,"  in  order  to  obtain  a  place  fax  the 
race  for  honours,  i«  altogether  too  much  for  human  endurance.  Life 
cannot  be  kept  within  the  limits  of  its  day  under  such  treatment,  or,  in  other 
words,  the  noeil  grows  so  fa»t  tliat  it  soon  disdains  earthly  swaddling*,  and 
o  material  surroundings,  takes'  its  place  amongst  its  mors 
Poetry  and  dreaming  aside,  life  is  valuable ;  it  was  not 
bequeathed  us  to  be  squandered.  Tbc  immaterial  spirit  moat  not  b*  driven  out 
of  its  earthly  habitation  too  fnon  by  reason  of  too  much  mental  work — this 
i*  "overdoing"  it.  If,  for  instance,  a  pianist  of  the  first  class  play*  every 
morning,  aa  many  o'o—  as  all  have  done — for,  say.  three  hours;  and  then 
writes  for  three  hours;  and  then  spends  another  three  hours  in  event 
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almost  a*  busy  when  engaged  in  the  one  «b  Um  other),  U  he  not  in  danger  o 
"  overdoing "  it.  But  in  all  these  point*  a  rtill  deeper  shade  might  not 
untruthfully  bo  dropped  in.  Some  play  fivt  or  tiz  houri ;  tben  write  for  u 
long  a  period;  and  then  stay  onl  till  pant  midnight.  What  roust  be  the 
result  I  The  very  high  degree  of  cnltnre  demanded  of  the  modern  musician 
impels  a  youth  with  any  pride  about  him  to  urge  hia  powers,  physical  and 
mental,  to  the  very  top  of  their  speed.  "  A  thousand  note*  a  minute,"  by 
the  metronome,  at  the  very  least :  nothing  leas  will  suffice.  Unerring  ac- 
curacy, or  he  will  get  "  plock't."  He  must  commit  to  memory  faithfully, 
and  be,  in  everything,  "  note  perfect.''  Not  only  in  one  author,  hut  iu  a 
hundred  moat  ha  be  "well  up,'  though  each  of  the  composers  played  little 
(lac,  perhaps,  than  their  own  "compositions,"  our  stripling  mtut  he  familiar 
with  them  all ;  he  must  havr  them  all  at  hi*  fingers'  rnds,  from  Orrlli  to 
Dc  Kontski—  task  enough  for  half  a  lifetime  surely;  still,  if  the  musician 
takes  care  of  himself,  and  of  his  powers,  there  is  no  reason  why  he  should  not, 
like  many  of  the  most  honoured  in  an  honourable  profession,  Mmake  old 
bones."  Re  might  not  become  a  centenarian  it  is  true,  as  did  Dc  Lorme  and 
Lopes ;  but  it  will  be  remembered  that  amongst  a  Tery  numerous  rite  of 
'  :ians  who  reached  "a  good  old  age,"  the  name*  of  Haydn, 
Handel,  are  to  be  found  nearly  approaching  four  score  ;  Cramer, 
1  Cherubini  exceeded  four  score.  These  were  by  no  means  idle 
I  am  inclined  to  think  thry  "  got  out  of  themselves  "  nearly  all  that 
it  is  possible  for  any  created  being  to  get  out  of  himself  during  his  period  of 
probation.  Noble  workers  all  of  them !  No  grass  grew  under  their  feet ; 
nor  did  they  "  foot  it  featly  "  in  gilded  saloons  during  the  "wee  ima'  hours 
ayont  the  twal."  What  was  the  secret  of  their  strength  or  vitality  ?  Who 
•hall  presume  to  «ay  ?  Is  there  any  "  elixir  "  can  alter  the  decrees  of  that 
wisdom  that  "  settelh  np  one  and  putteth  down  another  ?  ' '  Assuredly  not. 
Still  let  me  plead  a  moment.  I  think  it  Is  the  difference  in  the  hours  mainly. 
We  should  stand  aghast  were  anyone  to  work  u  horse  belonging  to  ua  for  a.i 
many  hours  as  we  habitually  work  ourselves.  A  very  great  anthoritv  i  whose 
name  jut  now  lingers  upon  every  tongue  J  took  as  many  hoars  of  physical 
exercise  as  he  did  of  mental  application.  This  he  held  necessary  to  maintain 
a  juat  and  fair  balance  of  his  powers.  It  has,  however,  turned  ont  that  had 
be  taken  more  recreation,  he  would  only  be  following  the  best  advice  of  one 
of  hia  best  friend*.  Not  to  multiply,  nctdlcaidy,  illustrations,  it  was  easy  to 
see  when  Mr.  Mark  Lemon  was  personating  FslstarT,  which  he  did  so  unctuously 
and  so  well,  that  he  was  "overdoing"  it.  It  was  remarked  Last  autumn, 
when  he  was  "doing"  the  character  in  the  Provinces,  by  one  who  ha*  the 
reputation  for  reflection,  that  it  "  could  not  last."  If  he  did  not  quit 
drawing  on  hi*  powers  at  that  exhaustive  rate  he  would  soon  not  hsve  the 

;  too  near  the  quick,  it  is 
warning  in  the  ear  of  the 
'coming  generation,"  amongst  whom  it  is  now  a  growing  fanlt — I  had  almost 
said,  vice — to  tight,  as  it  were,  the  candle  of  life  at  both  ends.  It  take*  a  long 
apprenticeship  to  make  a  man  a  consummate  actur ;  and  even  when  it  is 
acquired  there  is  no  calling  with  which  I  am  acquainted  that  draws  so  per- 
tuteutly,  or  so  deeply,  on  the  vital  powers.  To  plsy  well  at  night  old  stagers 
will  tell  you  require*  the  utmost  care  of  yourself  by  day.  Some,  like  Mac- 
ready,  adopt  the  one  coon*  and  live  on  ;  others,  like  Kdinand  Keen,  adopt 
the  reverse,  and  do  not  live  out  half  their  daya.  It  is  too  near  the  men  them- 
selves to  mention  their  names.  I  hsve  shaken  bands  for  instance,  with 
pA>rd«f  s  (and  very  proud  I  was  to  be  allowed  to  do  so),  men  of  whom  it  was 
said  they  practised  fifteen  hours  a  day,  and  continued  that  severe  training  for 
year*.  One  clever  musician  was  reputed  to  have  played  the  violin  for  seven 
hour*  and  the  piano  for  erven  or  eight  hours  every  day.  That  wse  "  over- 
doing" it.  When  not  playing  he  was  composing.  He  wrote  Uarilaua  und 
Lurlint,  and  then  without  reaching  the  prime  of  life,  or  attaining  to  the  bent 
results  of  the  powers  that  were  within  him,  became  a  "  wreck."  We  would 
be  glad  to  have  spared  him  In  the  one  capacity  either  as  violinist  or  pisni«t 
or  both,  as  a  soloist,  if  be  had  given  n*  another  opera.  Who  would  rot  lie 
w  illing  to  forego  few  reminiscences  of  Pagaoiui  or  Tbalbcrg  in  exchange  fur 
another  Lurltne.  In  a  word,  it  is  quite  plain  that  no  man  can  become  an 
epitome  of  ezecuticc  talent  of  varied  orders  ;  though,  mentally,  men  may  be 
found  who  are  endowed  with  a  universal  grasp  and  almost  a  universal 
sympathy.  Ut  the  young  student  then  beware  of  "overdoing"  it.  No  one 
man  can  do  everything.  If  his  talent  lie  in  any  one  direction,  playing,  for 
instance,  let  him  keep  mainly  to  eat  instrument ;  and  if  it  incline  to  writing 
or  composing,  let  him  make  the  desk  his  chief  concern  To  expect  one  man 
to  both  compose  a  concerto  and  to  play  it  is  scarcely  wise.  For  to  compose  one 
i  well  he  must  be  in  the  habit  and  frame  of  mind  for  composing  eon- 
»  generally.  This  can  only  be  acquired  by  "improving  the  shining 
i  "  over  the  inkstand  for  a  great  portion  of  the  day.  And  supposing 
our  young  exuberant  composer  has  anticipated  the  daan  (liming  had  the 
courage  on  the  previous  evening  to  withstand  the  undeniable  attractions  of  the 
"best  of  sll  good  company,"  always  open  to  the  genuine  artist,  as.  indeed,  it 
all  good  company  to  its  peer)  and  "preventing  the  night  watches". — 
supposing  him  to  have  taken,  ere  tbe  matutinal  refection  la  announced,  his 
CMtomary  two  or  three  hours'  dose  of  "  KaleidoscopicV'  in  what  slate  of  mind 
will  oi 
of  hi* 


[ion  lor  irneciKiu,  toss  it     couia  not  last, 
g  on  hi*  powers  at  that  exhaustive  rate  he  vi 
left  him.    And  so  it  proved.    If  I  am  probing 
s  I  feel  it  is  necessary  to  utter  s  word  of  w< 


endure*  are  utterly  inimical  to  each  other,  and  that  instead  of  anything 
appreciable  being  gained,  everything  will  assuredly  be  staked,  and  will, 
perhaps,  a*  the  die  may  turn,  be  eventually  entirely  lost  bo 
to  posterity  hv  thus  "  overdoing  "  it.— Your*  very  truly, 
June  I'M,  1870. 

 a  

MI8S  KELLOGG  AT  HOME. 

The  following  criticism  appeared  lately  in  Watxm't  Art  Journal, 
ipropot  of  Miss  Kellogg'*  Paulina,  (77  Poliuto) : — 

"  The  role  of  Paulina  has  always  been  considered  a  part  requiring  first-claa* 
powers.  Tho  character  itself  is  peculiarly  trying  from  it*  constant  nnrest ;  so 
full  of  conflict  are  tbe  pa-mion*  it  exhibits  from  the  opening  to  the  closing 
scene,  that  the  situations  absolutely  admit  of  no  repose.  There  la  conse- 
quently little  opportunity  for  the  finer  shades  of  artistic  contrast,  tbe  emotion* 
being  »trung  to  the  highest  pitch  throughout.  Accustomed  a.  we  have  been 
to  tbe  strong  and  broad  interpretation  of  this  part  by  the  prominent  dramatic 


ir  "  patient  "  be  for  composing  at  that  time  ?  Will  the  endless  devices 
"  five  finger  exercises"  promote  the  receptivenrsa  and  growth  of  the 
within  him?    I  rather  Hunk  the  reverse;  in  fact  that  the  two  pro- 


strong  and  broad  interpretation  < 
singer*  who  have  assumed  it — to  the  gesticulation  so  extravagant,  and  to 
the  singing  so  overwhelming  in  its  physical  development,  verging  closely 
upon  ranting,  it  seems  hardly  possible  that  Mccolomim  and  Kellogg,  the  very 
opposite  of  those  singers,  should  produce  effects  as  powerful.  Yet  eo  it  is, 
and  proves  that  the  same  end  may  he  attained  by  readings  entirely  different, 
and  that  effects  as  broad  and  striking  can  be  produced  by  artistic  contrast, 
a*  by  the  strongest  development  of  physical  power. 

-  Miss  Kellogg  is  terribly  earnest  in  the  character  of  Paulina,  for  although 
the  tenderness  of  lite  woman's  nature  will  stand  out  there  is  a  constsnt  struggle 
between  it  and  her  intolerant  detestation  of  her  husband'*  professed  faith  in 
the  new  Christian  doctrine.  She  will  plead  for  him.  it  Is  true  ;  will  strive  to 
save  him,  but  his  impiety  revolts  her,  until,  overcome  by  that  simple  devotion, 
which  seems  to  rob  death  of  all  its  horrors,  she  believes  in  tbe  true  Hod.  and 
goes  forth  to  the  bloody  arena  with  tbe  calm  fortitude  of  a  martyr.  Mia* 
Kellogg'*  acting  throughout  was  truthful  and  impassioned  ;  she  did  not  lose 
sight  of  tbe  situation  for  an  instant,  but  kept  tbe  cord  tightened,  until  irre- 
pressible enthusiasm  severed  the  strands,  and  her  heart  poured  out  in  a  burst 
of  passional  o  song,  the  words,  'Ob,  SanU  Melodia!  Celeste  volutta! '  So 
finely  and  truthfully  was  that  rendered  that  it  excited  a  furore  of  admiral  ion. 
and  it  had  to  be  repeated  amid  shout*  of  oroca  and  thunders  of  applause.  It 
was  a  supreme  moment  for  the  artist.  Miss  Kellogg's  gestures  were  purely 
classic  j  Uiey  demonstrated  the  emotion  with  striking  fidelity ;  every  move- 
ment was  besutiful,  and  so  eloquent  that  her  action  was  unmistsksble  In  it* 
meaning.  Her  pases  were  classic  and  graceful,  and  were  in  some  ca.-e*  a* 
beautifully  statuesque  a*  those  of  Kachel.  There  was  a  world  of  expression 
alone  in  those  shapely  arms,  and  those  little  hsnds.  which  teemed  to  | 
command,  entreat,  and  defy  by  tnrns.  She  sang  the  music  splendidly,  I 
the  first  note  to  the  last.  Her  phrasing  wsa  admirable,  impressive  wit 
exaggeration,  and  effective  witliout  rant.  Her  finish  ia  most  elaborate;  it  is 
hardly  possible  to  detect  a  blemish  in  her  intoealion,  articulation,  or  execu- 
tion. It  waa  pore,  beautiful,  and  honest  singing  from  the  beginning  to  the 
end,  and  wo  were  gratified  to  hear  the  repealed  and  irrepressible  murmurs  of 
frro-ra,  hrava,  which  greeted  her  *a  point  sfter  point  appeared  in  strong 
relief.  Her  voice  was  in  superb  order ;  it  was  full,  melodioua,  and  sympathetic  ; 
and  ran  out  in  pnasngea  of  force,  with  metallic  power  which  surprised  while  it 
delighted  everv  one  present  We  must  nsme  Paulina  as  tbe  grandest  of  all 
the  successes  that  Miss  Kellogg  has  yet  achieved  ;  in  it*  interpretation  she  hss 
developed  high  histrionic  powers,  and  has  boldly  taken  her  stand  among  tbe 
dominant  artist*  of  the  day.  It  is  a  proud  position  which  Mis*  Kellogg  has 
reached  by 
leaves  to  t 

Hades.— Madame  Yiardol-Oarcja  has  returned  to  ihis  fashionable 
watering-place,  and  resumed  her  Musical  MatintVa.  which  are  (aironizrd 
by  the  Queen  of  Prussia,  at  present  stopping  here. 

Drmufx.— Ilcrr  l'riedrich  Wagner,  lauid'naster  of  the  Hoysl  Saxon 
Garde-Rciter  Regiment,  and  a  distinguished  viriuoto  on  the  trumpet, 
is  about  10  underuke,  » ith  the  bind  of  trumpeters  under  bis  orders,  a 
tour  in  the  Rhine  Provinces  and  Holland. 

IxNsrnccK.—  In  consequence  of  the  great  traco-M  attending  the  fir-t 
performance  of  Handel's  -lei*  and  Galatea,  a  second  and  equally  suc- 
cessful performance  has  ju«t  been  £lven.  A  hand-onic  wrealh  was 
presented  to  llerr  M.  Nagilb  r,  the  culidjctur.  by  tit*  artists  under 
him.  Herr  Nagillcr  has  done  a  great  deal  ti  rai-e  the  standard  of 
music  in  the  Tvr.  l.  It  was  he  who  first  introduced  Hand.  1.  two  years 
agi\  into  that  country,  Samson  being  the  work  then  selected. 

Aix-t.A-ruArr.u.E.— The  total  receipts  of  the  late  Musical  1".  slhal 
anion n ted  to  ei^lit  hundred  thaler*.  It  is  believed  I  .at.  after  the 
expenses  are  defrayed,  there  will  l>e  a  surplus.  This  surplus  ilie  com- 
mittee propose  distributing  among  tho  meniliees  of  the  orchestra,  aiid 
musicians  in  necessitous  cir.  umstvncea.  Con-idcrtng  the  i.umlieis  of 
Iwlh  classes  of  the  intended  recipients,  especially  of  the  second  d  iss, 
it  must  strike  in  irupartJ*!  olaerv.r  that  the  shire  of  each  individual 
recipient  will  not  1 


I  nign  ntsinonic  powers,  *nu  nss  ixnu'i  is«™  m  >i~«u  .m~.., 
artist*  nf  the  day.  It  is  a  proud  position  which  Misa  Kellogg 
by  irdomitsblr  perseverance :  bing  may  »he  retain  it,  adding 
tbe  crown  of  honour  which  she  so  justly  wears." 
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A  LETTER  OF  FELIX  MENDELSSOHN  BARTHOLDY. 
Bt  Frederick  Thomas,  Pn.  D. 

"  Oauisr  up  the  fragment!  that  rtuialii,  that  nolhlnirt'v  lost."— St.  Joh»  tI.  II 

Under  date  of  the  27th  July,  1813,  Vincent  Novello  presented  a 
collection  of  manuscripts,  most  of  thetn  autographs  of  Beethoven,  Felix 
Mendelssohn  Bartlioldy,  W.  A.  Mur.art,  fattier  and  son,  and  Neukomm, 
to  tho  lSiitish  Museum.  Hound  now  together,  they  form  a  separate 
volatile  of  thirty -seven  sheets  of  very  different  sue,  numbered  from 
No.  1  to  37  (Manuscript  Mu»ic,  402.  Additional  Manuscripts,  14,31<G. 
Pluteus*  CXCU.  A.).  In  the  following,  the  tingle  aheet  will  he 
marked  by  fol.,  ita  front  by  tho  letter  a,  its  hack  by  the  letter  b 
added  to  iu'No.  There  cannot  be  any  doubt  of  the  authenticity  of 
Mendelssohn's  letter  which  we  intend  publishing  herewith.  The 
MS.  ahnwa  hi*  well-known  handwriting,  elegant  and  graceful,  but  free 
from  all  flourishes,  and,  therefore,  plain  and  clear,  involuntarily  re- 
minding tho  spectator  of  W,  A,  Mozarl'a  handwriting.  The  aiic  ia 
note  paper  8vo,  viz.,  four  inchea  in  breadth,  and  «ix  inches  four  hnea 
in  length.  The  Idler  U  contained  from  the  beginning  to  the  word 
origmal,  inclusive,  on  fol.  3la,— from  the  word*  iritA  all  its,  to  the 
end,  on  fol.  3 H.  »  Neither  the  letter  nor  tho  eom]>o»ition  following 
it  allow  any  date  tUmp ;  however,  the  former,  on  aeveral  place*  repaired 
and  done  over  with  paper,  may  have  borne  »uch  a  one  before.  Postage 
stamps,  on  the  other  hand,  did  not  come  into  operation  in  England, 
where  they  were  firat  uaed,  before  the  Gth  May,  1 840.  *  On  the  lower 
part  of  fol.  34a,  which  ia  the  last  page  of  the  competition,  thcro  ia  still 
to  be  seen  a  white  wafer,  nearly  five  line*  in  diameter  proving  the  u»e 
of  a  cro<s  ruled  stamp,  the  meeting-point  of  two  linca  marked  in  it  by 
a  somewhat  deeper  stitch.  According  to  the  date  subjoined  at 
foot,  the  letter  ia  written  in  Mendclaaohn'a  twenty-fifth  year  during 
the  master's  third  stay  in  England^4  which  laated  from  tho  25ln 
April.  1833,  till  tho  25th  August  of  the  mime  year.  It  waa 
interrupted  from  toon  after  the  luih  Mav  till  the  8th  June,  by 
an  excursion  to  Dusseldorfon-thc-Rhine,*  where  ho  had,  on  Whiteun 
hnlidavs — W  hit-Sim  day  fell  in  1*33  on  the  26th  May — to  conduct  the 
15th  of  the  great  Lowcr-IUiine  Musical  Festival,.'  remarkable  in  the 
history  of  music,  by  Handel's  hrael  in  Egypt  being  first  introduced  into 
the  repertory  of  German  music  feasts.*  It  w ill  perhaps,  be  interesting  to 
noto  that  tho  first  public  performance  of  this  oratorio  in  Kngland  had 
taken  place  on  the  4th  of  April,  173!).h  To  turn  back  to  our  letter — 
Vincent  Novello,  to  whom  tt  is  addrened,  waa  an  intimate  London 
acquaintance  of  Mendelssohn,  aa  well  as  Thomas  Attwood,  the  organist, 
of  whom  we  shall  have  to  speak  more  j  Slcrndah-  Bennett,  the  composer; 
Ignaz  Moscheles,  tho  pianitt,  after  Ludwig  Btr<;cr,in  lh24,  for  some  time 
his  instructor  in  pianoforte  playing  ;  William  Horsley,  the  connoissenrof 
theory,  history,  and  bibliography  of  mu«ic;  and  that  faithful  friend  of  Ger- 
man art  and  poctrv,  Karl  Klingemann.'  late  Secretary  to  the.  Hanoverian 
Legation.  Horn  in  London  in  1781,  Vinocut  Novello  held  the  office  of 
organist  at  tho  Portuguese  Kiiil*\say'aChapel,was<li>tiii{iui*hcd  as  a  care- 
ful author  and  editor  of  a  great  many  organ  and  piano  compo>iliona  and 
tranacriptiotn,  and  highly  esteemed  for  tho  earnestness  with  which  he 
pursued  the  interests  of  hi  a  art.  His  eldest  son,  Joseph  Alfred,  was  the 
founder  of  the  publishing  London  music  firm  of  Novello,  Kwer.  St  Co., 
now  far  renowned  over  the  three  kingdoms;  and  his  second  daughter, 
Clara,  afterwards,  when  married  to  an  Italian  nobleman  iCont  »«a 
Oigliucci),  became  one  of  the  brightest  stars  on  the  sky  of  tinging  art.  In 
l*i'J  ho  left  London  and  retired  to  Nice  in  Italy,  whi-re  he  died  in  lKfil.-i 
A  true  monument  of  filial  piciy.  equally  removed  from  mere  insignifi- 
cance a*  Trom  exaggerated  vnlogie*,  haa  been  put  to  Vincent  Novello  by 
the  loving  hind  of  his  oldest  daughter,  Mr,.  Msry  Cowden  Clarke,  k 

*  riulrui,  short  I'lul.,  Latin  for  rnpb»ar,l.  Fluteut  CA  CIJ.  A.,  in  the 
library  lanitungc  mean,,  Cupboard,  -Vi>.  192,  ftrtt  rank. 

v  I'ol.  '.Via  is  empty. 

'  Sec  Journal  of  the  Statitlital  Society  of  London.  Vol.  IV.  [London, 
18411.  p.  97. 

"  Kirs;  visit  to  Etigtnti-1,  1S21>.  second,  1832.  Fee  Jules  Benedict.  Sketch 
of  the  t.i/t  an'l  M"i»r*.«  of  the  lute  Fritz  Mendflttolm  JittrUioMij.  Second 
IMitiou.    [Liiulun,  I n.Vt.J    V.  II  IT.,  p.  lit  S. 

'  H'.  A.  I.ampaiiutt,  F-liz  Mcndttutkn,  JJartkoldy  [I^ipiig,  11*18], 
p.  34  IT. 

'  Xietlerthrinimht  Mutikteittiuy.    Vol.  M.  [tVtln,  1SG3],  p.  177. 

*  Edward  Jtifrient.  M>inc  Krinnentrtyn  an  Fritz  Mendettti'hit,  liar 
lMJ;t,  uud  fill--  llrirft  nn  miWi  [Leipzig.  l.«t:'.l\  p 

/Vi>./rt.  A  (^,y„;w...  O.  F.  Ilandrl.  "Vol  III.  ( l.eip,.i,,  1W.7], 
p.  H9L. 

'Sec  h'nrl  h'lin-r  maun,  in  Ferdinand  Miller  a  Auid,m  Ti,h!.l,f  it  uiw  <<  r 

Zm  [laipii^.  i«i;nJ,  Vol  II  .  p  :>;.-Uk>. 

'  l  i  tis  it  mi.taW  in  saline  :  "  AV'Wu  est  mail  <■  l.o«4ec*  rere  l-l."> 
»  Th'         and  Ub-Mtt      IW.r.t  .V„,v//o.    ].„„,l„:1.  [1-U4-] 


the  well-known  author  and  editor  of  Shakspere  a  worka,  in  a  little 
book  sacred  to  hia  memoty. 

Aa  the  simple  generation  of  18S3  waa  not  so  luxurioua  aa  the  present 
in  regard  of  gummed  envelope*,  the  direction  of  Metidelsaolin  a  letter  ia 
written  outside  the  letter  itself.  It  ia  aa  follows  : — "  V.  A'ovello,  Eta., 
a.  Frith  Strttt,  So  ho  Sere."  In  this  place,  in  1833,  Jo«.  Alfred 
Novello,  MwiestHer,  carried  on  butitiess, 1  very  modest  in  its  beginning 
and  appearance,  and  Vincent  Novello  lived  with  his  family  from  lt*30 
till  1 1*34.  *™  I  hope  the  publication  of  tho  letter  will  be  of  interest 
from  two  reasons.  First  of  all,  it  give*  ua  some  hint*  about  a  period 
of  Mendelssohn's  life  rather  important  for  hia  acknowledgment  as  a 
rirfiwj*  and  his  development  as  a  composer,  but  little  known  about, 
aa  the  published  letters  give  only  few  or  no  newa  at  all  out  of  that 
time — at  least,  in  the  letters  edited  by  Paul  Mendeltschn-ISartholdy 
and  Dr.  Carl  Mendelaaohn-Bartholdy."  '  A  letter  of  the  Gth  April,  1833, 
ia  followed  by  one  of  the  Cth  September,  1833;  and  Devrient's  Recol- 
lections give,  alter  a  short  notice  of  MendeUsohn'a  vitit  to  London,  a 
letUr  of  tho  7th  September.  I S,Q-3.  The  smaller  collections  of  letters, 
published  by  Nohl"  and  Polko.r  do  not  come  into  cootMeratioo  at  all. 
Secondly  this  letter  is  a  specimen  of  Mendelssohn's  English  style,  the  drat 
one  published.  I  auppose.  Benedict  ■>  tells  us  that  Mendelssohn  was  well 
up  in  English  literature,  and  that  the  worka  of  Shakspere  and  the  oilier 
eminent  British  pocta  were  quite  as  familiar  to  him  aa  thote  of  his  own 
country,  and  that  he  wrote  aa  well  aa  apoke  the  English  language  with 
great  facility  and  purity,  although  his  accent  was  slightly  tinctured  by 
hia  German  origin.  I  do  not  think  the  English  reader  will  be  able,  by 
many  plirasca  in  the  letter,  to  point  out  tho  foreign  writer;  unu«ual, 
perhap*,  aro  the  expressions,  iron's  in  the  meaning  of  defit' 


cutting*  for  blottinat  or  (rating*,  and  the  short  Frar,  i.e.,  Fratt\ 
just  before  Fatludium,  current  in  German.    The  letter  runa  thus  :— 

"  Mr  hear  Sir,— Aa  Mr.  Attwood  tella  me  tout  he  tk*s  Dot 
intend  Roing  to  St.  Paul's  next  Sunday,'  I  fear  I  aball  hare  no 
opportunity  before  my  return  from  the  Rhino  of  playing  to  you 
the  organ  fugue  which  1  wrote  for  you  at  Berlin,  and  I  beg, 
therefore,  you  will  accept  it  as  it  ia,  although  I  have  not  yet  tried 
it  on  the  organ,  and  do  not  know  whether  it  is  not  too"  great 
a  trifle  to  be  offered  to  you.  But  I  liked  it  when  I  wrote  it,  and, 
on  that  account,  I  hope  you  will  excuse  the  want*  in  it,  and  my 
Bending  you,  instead  of  a  copy  in  better  writing,  the  original  with 
all  its  alterations,  cuttings,  etc.  I  intended  to  finish  here  the 
Pracludium  which  I  have  begun  for  thia  fugue,  but  could  not  yet 
find  time  for  it,  and  beg  you  will  excuse  its  coming  some  weeks 
later,  and  being  then,  instead  of  a  Prae,  a  Postludium. 

"  I  hope  to  meet  you  thia  nioniiug.  in  order  to  thank  you  in 
person  for  the  kind  presents  you  again  have  made  me,  and  for 
which  tho  influenia  prevented  me  last  week  from  saying  my  thanks 
to  you.  -  Believe  me,  my  dear  Sir,  very  truly  yours, 

103,  Fortland  Street,  Wth  May.  FtLlX  MENDELSSOHN." 

('Jo  le  pmitintied.) 


Wie'babex.— The  following  is  a  •■  e'rect  card,"  aa  they  say  at 
the  races,  of  the  artists  who  will  take  part  this  sea- on  in  the  Knnaal 
Concerts  given  by  the  Adminittration.  1.  On  the  24th  June.  Mdme. 
A.  Ledorcr-Ubrich,  soprano;  Hetr  Beta,  baritone  ;  and  Hcrr  Leonard, 
violiniit :  Mdlle.  Pauline  tie  Smet,  pianist.  2  On  the  lAth  July. 
Mdmr.  Peschka-Leutner,  from  Lei paic,  soprano :  Urrr  Schelper  from 
the  lioyal  Operahouse,  Berlin,  baritone;  Mdlle.  Pauline  Kichiner, 
from  Paris,  pianist ;  Hcrr  Jules  de  Swert,  from  Berlin,  violoncello. 
3.  On  the  Cth  August,  Mdme.  Mathildc  Msllingrr,  from  the  Itoysl 
Operahouse,  Berlin,  soprano ;  Herr  Georg  Miillcr,  from  the  Imperial 
Operahouse.  Vienna,  tenor;  Herr  and  Mdme.  Jaell,  from  Paris, 
pianists:  Mdlle.  Thtrese  I.iebe,  from  Paris,  violinist.  4.  On  the  19lh 
AtlRUat,  Mdme.  Monbclli,  from  Paris,  vocalist;  Mdme.  Arabella 
Goddard,  from  London,  pianist ;  Herr  Auer,  Professor  at  the  Imperial 
Conservatory,  St.  Pelerslwrgh,  violinist.  6.  On  the  12th  September, 
Mdme.  Marie  Baltu,  from  the  Grand  Opfra,  Paris,  loprano;  Herr 
Nachhaur,  from  the  Hoval  Operahoute,  Munich,  tenor ;  Herr  Angntt 
Wilhelmj,  violinist;  Mdlle.  von  Dobjanskv,  from  Paris,  pianitt.  The 
well-known  band,  under  Herr  \V.  Jahn,  will,  as  usual,  take  part  in  all 
the. 


'  The  I'mi  OOiet  London  Directory  for  1833,  p.  29C. 
™  iWurv  t'ov'dm  Clarke,  pp.  34,  3.1. 

"  lint'fe  „«t  ,t.,i  J„h,i«.  1830.  tit,  1847.    ro»  Felix 
Jtaitb.hu.    2  v.ill.    Ijeip/ig.    ||*r.|  — r.;i] 

-  l.udvv,  X"At.  Muxker-Uriefe.    Leipzig,    f  1*»17.] 

>•  A7„e  /'„/*,.,  V„H>l„,ma,n„n  hrhx  Mr„deh,okn  HartMdv-  Letp/ii:. 

p.  18.  '  "St.  Paul  VMS.  '  "  To,"  MS. 
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MR.  CLAY'S  GENTLEMAN  IN  BLACK. 
The  aceaiiont  of  this  amusing  piece  baring  been  brought  out  at  an  ordinarily 
ncm-musiral  theatre  vcsms  to  hare  blinded  some  of  our  contemporaries  to  the 
fact  that  it  ii,  to  all  intents  and  purposes,  a  comic  opera.  True,  there  ii 
spoken  dialogue,  but  there  ia  also  much  more  music  in  it  than  in  the 
drama  with  songs,  which  we  were  wont  to  dignify  by  tba  appellation  of  English 
Optra.  The  Qentleman  in  Black  baa  the  rare  merit  of  bring  original.  The 
anbject  is  fantastic  enough  to  hare  been  imagined  by  Hoffmann,  but  it  is  also 
quaint  and  droll  enough  to  be  worthy  of  its  real  author,  Mr.  Gilbert.  Equally 
original  are  the  merry  strains  with  which  Mr.  Frederic  Clay  has  brightened 
the  story.  The  themes  are  of  that  decided  and  tuneful  character  which  M. 
Offenbach  has  found  unirmally  popular,  but  there  is  no  direct  pbgiarism. 
The  smart  and  *  catching"  melodies  which  abonnd  arc  admirably  adapted  to 
be  committed  to  memory  by  actors  who  make  no  pretensions  to  a  professedly 

is  .thrown  to  and  fro  from  orcheatato  singers.  takerfop  by  one  voice,  finished 
by  another,  and  altogether  so  clererly  worked  that  the  morement  grows  in 
interest  until  the  curtain  falls.  We  would  farther  note  some  couplets  built 
on  an  Offenbaehian  model,  and  disclosing  genuine  humour ;  also  a  graceful 
soprano  ballad,  scored  with  admirable  tact.  Mr.  Clay,  indeed,  has  evidently 
taken  unusual  pains  with  his  orchestration,  knowing  probably  that  he  would 
hare  to  rely  greatly  on  his  band.  Tbe  actors,  howerer,  acquit  tbrmselrea  more 
than  creditably  of  their  unfamiliar  task,  singing  with  such  correctness  of  accent 
and  general  intelligence  as  more  ambitious  artists  often  fsil  to  exhibit.  We 
welcome  The  Gentleman  in  Black,  as  an  agreeable  substitute  fur  the  burlesques 
with  which  we  hare  all  been  long  afflicted — halting  verses,  lamed  by  tedious  word- 
torturings,  joined  to  tunes  stolen  from  the  music-halls ;  and  we  are  duly  grate- 
ful to  Mr.  Clay,  as  well  as  to  the  compact  little  company  of  tbe  Charing  Cross 
f  a  good  example  to  their  contemporaries.  C.  C. 


THE  BEETHOVEN  CENTENNIAL  AT  NEW  YORK. 

The  great  musical  festival  which  is  to  astonish  New  York  and  the  neigh- 
bouring States,  is  steadily  muring  on  to  the  day  of  ita  consummation.  Ws 
besr  of  immense  things  in  store  for  tbe  admiration  and  tbe  wonder  of  onrcitiaens ; 
and  if  but  half  tba  indications  become  facts,  the  New  York  festival  of  June, 
1870,  will  cause  Boston  to  blosb,  and  wipe  England  and  Germany  ont  altogether. 
Tbe  engagements  mads  sre  already  multifarious,  comprising  almost  *very 
name  known  to  fame  in  this  country.  It  must  cost  a  fortune  alone  to  secure 
the  services  of  tbe  artists  embodied  in  the  list.  The  chorus  is  to  be  of  irn- 
p  report  ions.    The  Handel  and  Haydn  Society  of  Boston  are  coming,  to 


mens*  proportions,  in*  Handel  and  Haydn  Society  ot  Uostou  are  coming,  to 
a  man,  together  with  copious  societies  from  Sew  Jersey,  Connecticut,  other 
pans  of  New  England,  and  from  some  of  the  up-the-river  towns  and  cities. 
These,  and  with  what  may  be  got  in  New  York,  will  build  op  an  immense 
chorus,  counting  by  tbe  thousands-  With  such  material,  New  York  need  fear 
no  competition.  It  took  Boston  nine  months  to  produce  her  great  Musical 
Jubilee,  and  still  some  of  tbe  respectable  fossils  of  this  city  and  Boston  pro- 
nounced tbe  whole  thing  an  artistic  failure.  New  York  will  show  tbem  thst  a 
Festival  can  be  got  up  by  the  vital  energy  of  New  York  capitalists,  in  two 
weeks,  that  will  be  approved  of,  not  only  by  the  old  fogies  of  both  cities,  but  by 
the  vigorous  end  gaining  writers  of  tbe  press.  It  can  be  dune,  it  will  be  done, 
It  must  be  done.  The  groat  conductors  of  tbs  country  hare  bean  encaged, 
and  will  organise  the  several  departments,  and  bo  reapcnsible  for  the  utter- 
meat  perfection  of  performance.  Thus,  Msx  Maretxek  will  temporize  with 
tbe  Italian  operatic  element,  and  harmonise  them  into  exquisite  and  pic- 
turesque tnttmblet ;  Carl  Bergmaan  will  invoke  tbe  tuoefnl  spirits  of  I.isst 
and  Wagner,  and  pay  some  attention  to  the  dark,  ooloasal  ghost  of  Bertltovcn, 
who.  It  is  expected,  will  bo  present,  as  he  ia  invited  to  accompany  General 
Grant,  be  having  consented  to  give  up  his  cigsr  for  this  occasion  only ;  Dr. 
Jsmea  Fech  will  wield  the  baton,  and  bring  into  line  the  miscellaneous  choral 
cohorts  to  attack  Haydn  and  Handel  in  their  tcoderest  points,  ai>d  overcome 
tbem  with  a  multitudinous  power;  Carl  Zerrohan  will  wheel  the  Handel  and 
Haydn  Society  to  the  front,  and  treat  Mcndelaaalm  mercifully  and  with  distin- 
guished consideration  ;  and  Jubilee  Gilmorr,  in  command  of  the  ordance  de- 
partment, will  strengthen  the  weak  points.  If  there  be  sny.  and  bring  the  wbole 
to  a  happy  conclusion  iu  a  Mais  of  glory.—  Matron. 


MuKicb.— It  ia  proposed  to  get  up  a  Beethoven  Festival  here,  as  In 
other  places.  Here  von  I'erfall,  chairman  of  thn  committee,  has 
offered  to  contribute,  at  tho  Theatre  Hoyal,  to  the  programme  a  perform- 
ance of  iVorae<*es»,  Fidelia,  and  Die  Buinen  von  Aiken,  with  a  new 
teit  by  Dorr  Paul  lieyae.  Tho  musical  direction  of  the  whole  Festival 
Is  to  be  offered  to  Herr  Fran*  LachDcr. 


CHARLES  DICKENS  IS  DEAD. 
(An  American  Elegy.) 

Many  a  sad  word  has  to  be  written  in  fulfilment  of  the  duties  of  journalism  ; ' 
but  sadder  words  have  never  been  written  than  those  that  head  this  paragraph. 
The  great  heart,  that  beat  with  lore  and  sympathy  with  all  mankind,  is  stilled 
forever.  The  great  mind,  that  has  laboured  to  make  the  world  happy  by 
making  it  good,  is  at  rest-  This  loss  will  come  home  to  the  hearts  of  thousands 
as  a  persona]  calamity.  To  read  the  writings  of  Charles  Dickens  was  to  loss 
the  man-  Apart  from  the  splendid  imagination,  the  inventive  power,  the  airy 
fancy,  the  infinite  capacity  of  realising  and  reproducing  forms  of  character,  and 
the  beautiful,  powerful,  and  absorbing  style  of  writing,  there  is  a  celestial 
spirit  in  those  works — of  pity  foe  the  sinful,  tolerance  for  the  weak,  tendsrness 
for  all  human  infirmities,  heartfelt  desire  to  save,  and  cheer,  and  lead  onward 
— which  wins  every  sensitive  nature  to  the  most  affectionate  attachment.  Many 
great  men  have  been  admired ;  but  around  the  grare  of  Charles  Dickens  the 
world  will  stsod  with  stricken  hearts  and  tear-dimmed  eyes  ;  for  be  had  won 
tbe  love  of  all  mankind.  It  has  lost  a  benefactor,  a  leader,  a  good,  true 
and  great  man.— in  himself  an  immortal  proof  of  tbe  innate  divinity  of  human 
nature.  Charles  Dickens  hss  been  taken  from  us  suddenly— hut  not  before 
his  work  wss  well  and  nobly  done.  English  literature  will  cherish  forever  the 
illustrious  name  that  is  this  day  written  in  tbe  book  of  death.  The  meagre 
news — enough,  however,  slight  as  A  is, "  to  eclipse  tbe  gaiety  of  nations''— telle 
us  that  be  perished  suddenly,  white  at  dinner,  stricken  by  paralysis.  With 
like  suddenness  the  grim  angel  came  to  Thackeray  and  to  Hawthorne — com- 
panions of  this  grand  and  aweet  soul,  in  the  noble  wslk  of  letters-  Not  with- 
out fitness,  though,  is  tbe  visitation  of  sudden  death  that  takes  away  tbe 
leaders  of  human  thought  from  the  very  pinnacU  of  their  greatness.  They 
vsniah  from  us  at  once—all  their  splendour  unsullied  br  deesy.  and  sll  their 
grandeur  solid  and  perfect  in  the  eyes  of  fame- — AVer  1'or*  Weekly  Renew. 

 o  

ON  CHARLES  DICKENS. 
{By  cjw  o/  the  multitude.) 

The  death  of  Charles  Dickens  concerns  musicians — yes — aa  it  concerns  the 
professors  of  every  art,  and  the  practitioners  of  every  craft,  among  us-  He 
was  the  most  universal  man  of  the  present  century.  Wbst  be  wrote  concerned 
the  whole  world  of  humanity.  He  made  us  sll.  if  not  good,  at  f«Mt  better  tor 
what  hs  wrote.  Ws  feared  the  giant  intellect  of  Thackeray ;  but  we  loved 
and  sympathised  to  tbe  core  with  tbe  gentle  eloquence  of  Dickens  Both 
were  leveable  men.  We  loved  Thackeray  aa  a  cumini  tetter ;  we  loved 
Dickens  sa  s  consoler  and  comfort  or.  We  were  always  apprehensive  of  the 
stem  reproach  of  the  one,  always  sure  of  tbe  sympathy  of  tbe  other  for  what 
in  us  was  human,  and  therefore  not  faultless.  These  were  two  great  teachers 
of  our  time— because  tbey  tsught,  each  in  his  peculiar  war,  through  real  types 

of  humanity.    What  ia  Mills  to  them  ?     What  Bulwer  (with  bit   ). 

What  the  astronomers  f— what  Lyall— what  Darwin-whet  Goldwin  Smith, 
or  Mr.  Disraeli? 

Dickens  is  gene.  We  are  not  going  to  speak  of  his  characters,  though  how 
much  might  ha  ssid  about  tbrm  .11.  from  Mrs.  Gamp  to  little  Emily. 
And,  then,  with  all  these  extraordinary  endowments- the  man  himself,  simple, 
and  heartv,  and  communicative,  and  genlsl  as  a  child.  Tbiswaa  as  the  people 
-the  great  and  universal  people  of  tbe  British  dominions-saw  "C.  D." 

•'  EE-HAW." 
To  the  Editor  of  the  "  Jfa-sicof  World." 
Sir,— As  one  of  the  true  Jerusalem  tribe,  I  write  to  take  exception  to  the 
wsy  in  which  you,  and  your  co-editor,  whose  superseriptioo  is  "  A.S-S.,"  spell 
"  ee-haw." 

Our  tribe  never  aspirate,  or  evsn  use  the  h  in  the  first  syllable.  To  what 
tribe  do  you  and  yours  belong  ? 

Out  "  ee"  is  a  king  piemitsimo ;  and,  when  beard  in  tbe  calm  immensity 
and  mystic  silence  of  a  dewy  lutnmer  bevr.  souuds  like  ths  lulling  note  of 
a  tempting  angel,  and  produces  a  seusstion  aa  though  the  eart  waa  being 
surrouuded  by  a  transparency  of  rubies,  diamonds,  jasper,  chrysoprase,  and 
many  nectars" of  voluptuous  flavour,  and  bright  and  goMvn  ues :  but  our 
"  haw"  is  a  roarer ;  and  is  no  sootier  brayed  forth  than  nwiiy  Ay  lulling  noire, 
angel  tempting*,  rubies,  diamonds,  jasper,  chryMipraae,  have  and  chrysolite,  snd 
hamate,  ami  beryl,  and  voluptuous  nectars  into  the  bargain,  and  the  soul  shivers 
off  its  luscious  dream  swift  as  a  meteor's  flash,  and,  ere  tbe  hate  has  reached 
ita  climax,  you  know  where  you  a'c. — Believe  me,  ns  ever,  muchly  yours, 

KotnLic 

June  i7,  lri'o.  (Yon  know  nbat  follow.). 

p.S.—LesI  you  shuolj  be  lu  doubt,  It  Is  ASS,  without  the  Initial  punctuation. 
[Our  correspondent  need  not  have  explained  ;  his  letter  fully  entitles 
hi...  to  dispense,  with  what  he  calls    mitutl  punctuation,"  and  to  sign 
without  reserve.— A.  8. 8. J 
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TO  CORRESPONDENTS. 

V*»  H.  ,  Weymoothl.-No  Southern  TWi  has  come  lo  hand.  WiU 
our  correspondent  favour  ui  with  another  copy. 

lsquniF.R.— Schubert,  beyond  comparison,  in  tho  first  inrtanea; 
Rossini,  beyond  comparison,  In  the  second  ;  Aober,  beyond  comp«riaon, 
in  the  third :  MendrUsohn,  beyond  comparison,  in  the  fourth ;  and 
Stermlalc  Bennett,  beyond  comparison,  in  the  fifth.  With  regard  to 
the  second  question— J.  S.  Bach,  llandel.  Haydn,  Hoaart,  and 
Beethoven.  In  such  ati  argument  Spohr  and  Schumann  are  out  of  the 
question.    Cherubim  is  more  difficult  to  dispose  of. 


NOTICE. 

To  Advertisers. — The  Office  of  the  Musical  World  it  at  Messrs 
Duncan  Davison  &  Co.'s,  244,  Regent  Street,  corner  of  Little 
Argyll  Street  (Pint  Floor).     It  it  requested  that  Advertise 
ments  may  be  tent  not 
delivery. 


£{p  Musical  fflforifc 

LONDON,  8ATURDAY,  JULY   2,  1870. 

DE  RETZ  •  SPEAKETH 

DE  RETZ  says  little,  and  that  little  commands  no  partionlar 
attention.  He  is  a  convenient  underling  of  Saint  Bris,  and, 
doubtless,  a  zealous, — charity  forbids  us  to  say  an  unscrupulous— 
partisan.  But  were  he  knocked  on  the  head  by  a  "  Rataplan  *' 
buff-coat,  nobody  would  care,  even  if  anybody  miaaed  him.  Such 
is  Dc  ReU  of  tho  Huguenots  ;  but  "  every  man  in  his  time  plays 
many  parts,"  and  De  Rets  turns  up  occasionally  as  London 
correspondent  of  the  Paris  Mincstrel,  in  the  columns  of  which 
journal  ho  disport*  himself  after  the  manner  of  a  vivacious  whale, 
playing  truant  from  "  school."  In  this  capacity  he  is  much  more 
amusing  than  as  a  Catholic  nobleman  of  sanguinary  propensities. 
He  exhibits  a  liveliness  of  imagination  which  amounts  to  the 
faculty  of  seeing,  and  believing  in,  things  that  are  not— as  when, 
a  few  weeks  ago,  he  spoke  gravely  of  twenty  Hansoms  waiting 
outside  Drury  Lane  Theatre  to  convey  members  of  tho  press  from 
one  opcrahouse  to  another.  For  this  alone,  De  Rets  off  the  stage 
is  vastly  more  entertaining  titan  De  Rets  on  it,  and  we  hope  he 
may  long  defer  his  exit. 

Dc  Retz's  last  letter  to  the  favoured  Parisian  print  is  funnier  than 
the  average  of  his  communications.  From  first  to  last  it  runs  a  gro- 
tesque "  muck  "  with  which  one's  risible  muscles  have  an  instinc- 
tive sympathy,  though  tho  onalaught  be  upon  actual  facts.  Dc 
Retz  begins  by  referring  to  Mdlle.  Nilsaon  s  "  position  exception- 
elle,"  and  quotes  a  part  of  our  recent  article  on  "  Personal  Opera,'' 
acknowledging  the  extract  as  from  the  Musicnl  World-  "journal 
d  opposition  musical  tres  avaocec,  et  par  consequent  tout  de>ouee 
k  Drury  Lane.''  To  what  are  we  in  opposition,  most  sapient  De 
Retz  ? — and  how  does  being  in  opposition  involve  perfect  devotion 
to  Drury  I  jme  ?  Tho  conclusion  pointed  at  is,  of  course,  that  we 
are  antagonistic  to  Covent  Garden  -  a  conclusion  the  readers  of 
the  Musical  WWld  know  to  be  false,  if  the  readers  of  Le  Mixes- 
trd  do  not ;  and,  therefore,  we  are  careless  about  refutiug  it.  De 
Retz  next  goes  on  to  describe  our  article  as  "  le  plus  grand  horn  - 
mage  rendu  it  1  influence  artistique  de  Mdlle.  Nilason."  With  all 
respect  to  so  sharp-sighted  an  individual,  it  was  nothing  of  the 
kind.  Mdlle.  Nilsson's  artistic  influence  must  not  be  confounded 
with  the  influence  of  fashion.  The  two  are  distinct  things, 
although  they  may  happen  to  be  in  accord  ;  aud  our  remarks  were  a 
complaint,  not  against  such  a  legitimate  power  as  tho  former,  but 
against  a  phenomenon  haviug  no  raison  diilrc  except  Society's 
"  Let  it  be.- 


turns  to  Bignor  Campana's  Esmeralda,  and  out  of 
that  barren  work  gets  enough  material  for  the  balk  of  his  letter. 
There  arc  several  minor  points  in  his  remarks  from  which  amuse- 
ment might  be  ohtained  ;  as  when,  for  example,  be  burets  into 
apostrophe  about  MM.  Nandin  and  Graziani  ("  cct  illustre  bary- 
ton")  exclaiming  "  quels  artistes  ! "  :  n«  when  he  speaks  of  crowded 
houses,  created  by  his  own  exuberant  fancy  ;  as  when  be  imagine* 
that  somebody  has  depreciatingly  termed  Esmeralda  nothing  but 
an  "  Album  de  Mcltxlies,"  which  nobody  would  think  of  doing  ; 
and  as  when  he  styles  Signor  Campana  "avant  tout  un  m£lo- 
diste."  But  Dc  Reti  is  mainly  concerned  about  the  press.  He 
witnessed  the  enthusiastic  reception  of  Esmeralda,  and  he  read  the 
criticisms  upon  it,  since  when  he  seems  to  have  been  in  a  state  of 
daze,  owing  to  the  impossibility  of  reconciling  opinions  so  diverse. 
At  one  time  he  cannot  account  for  newspaper  hoatility  to  Esme- 
ralda, without  going  far  beyond  reasonable  limits ;  yet,  immediately 
after,  he  discovers  the  reason  to  lie  in  the  very  title  of  the  work. 
Such  reverence  have  tho  English  critics  for  Victor  Hugo's  Notre 
Dame  de  Paris,  and  such  concern  do  they  feel  for  its  integrity, 
that  they  rushed  away  from  the  theatre  to  call  Signor  Campana's 
music  ungrammatical.  The  logic  of  this  course  is  not  clear  to 
ordinary  intelligence,  though  De  Retz  may  see  it  plainly  enough. 
If,  however,  the  facts  are  as  stated,  then  not  De  ReU,  but  the 
critics,  must  be  demented ;  nay,  more,  their  madness  must  be  mad- 
ness without  method ;  since  when  Signor  Fugni's  ballet  of  Etmf 
ralda  was  produced  (in  1844),  they  received  it  with  a  chorus  of 
praise.  But  why  trouble  ourselves  with  questions  of  De  ReU'* 
logic,  or,  in  other  words,  essay  the  solution  of  problems  in 
Imaginary  Quantities?  De  ReU  wishes  to  attribute  the  failure  of 
bad  music  to  ulterior  considerations ;  and  when  a  man  has  set  hU 
mind  upon  a  thing  he  is  not  deterred  by  the  necessity  of  being  illo- 
gical. One  more  word,  and  we  have  done  with  de  ReU  till  next  time, 
lie  gave  this  ss  a  translation  of  a  passage  from  the  Timet: — 
"  Si  la  perfection  du  chant,  unic  a  la  perfection  du  jeudes  acteors, 
pent  assurer  a  un  nouvel  ouvrage  un  permanent  succes,  notu  le 
pr£ Jisone  avec  certitude  k  la  nouvelle  Esmeralda."  Here  is  the 
original : — "  If  consummate  singing,  united  with  acting  as  con- 
summate could  alone  ensure  permanent  success  for  a  new  work, 
permanent  success  might  fairly  be  reckoned  upon  for  Esmeralda."* 
Bah ! — Monsieur  de  ReU,  you  could  see  the  twenty  press  Hsnsoms 
which  had  no  existence,  and  yet  failed  to  perceive  the  word 
"  alone,"  which  really  did  exist  I  The  upshot  of 
is,  as  saith  the  proverb— Ac  sutor  ultra  crepidam. 


OCCASIONAL  NOTES. 

If  anything  could  make  up  to  the  numberless  readers  of  our 
admirable  contemporary,  Punch,  for  the  loss  of  Mark  Lemon,  it 
would  be  the  fact  that  the  editorial  chair  which  Mark  Lemon 
filled  so  long  and  so  worthily  is  now  occupied  by  Mr.  Shirley 
Brooks.  Mr.  Shirley  Brooks  also  may  be  said  to  occupy  another 
chair,  formerly  in  possession  of  William  Makepeace  Thackeray— 
that  of  Editor  of  good  taste,  as  the  most  refined  and  accomplished 
master  of  a  particular  branch  of  our  literature  which,  since  the  days 
of  Addison  and  Steele,  has  been  one  of  iu  chiefest  glories.  He  who 
has  written  tho  Essence  of  Parliament  (not  to  speak  of 
other  things),  has  written  that  which  will  endure  as  long  aa  the 
English  language.  Some  great  statesman  said  that  his  knowledge 
of  English  history  was  derived  from  Shakspeie's  historical  plays ; 
we  own  candidly  that  much  of  our  knowledge  of  what  goes  on 
in  the  Houses  of  Lords  and  Commons  is  derived  ([and  bow  pleas- 
antly!) from  the  Essence  of  Parliament,  with  which  ( 
Panel  has  charmed  us  for  so  many  years. 


*  The  ■•  rnn.-mmmmt*  sinning,  united  with  scting  as  constunrast*  " — l*s  Ds 
>t<  iniKbl  have  g.thored  fium  Hie  roi.tr jt)— referred  mcIumvcIj  to  tbs  singing 
and  acting  of  Madame  1'atli. 
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a  somewhat  loose 


>  piooo  of  egotistical  coxcombry  and 
absolute  nonaotuae,  the  pamphlet  called  Uther  da*  Dirigiren,  by 
Herr  Richard  Wagner.  What,  in  the  n&uie  of  Music,  doea  any 
sensible  American  care  about  such  stuff  ? 


At  a  recent  performance  of  Robert  le  Diable  at  Caasel,  an  in- 
cident took  place  not  provided  for  either  by  librettist  or  composer. 
Daring  the  trio,  the  tenor  hissed  the  prima  donna,  and  the  baas 
retorted  by  sailing  the  tenor  throat-wise — obtaining,  for  the  first 
time  in  his  life,  unanimous  applause.  We  manage  such  matters 
better  in  England.  Hare,  when  artists  quarrel  on  the  stage,  one 
i  the  "  happy  despatch,"  and  cute  away— home.  But  each 


But  for  death  supervening,  the  horse  brought  down  to  one  grain 
of  oorn  per  day  would  hare  settled  the  question  whether  the 
least  possible  something  is  better  than  nothing.  At  present  evi- 
dence is  in  favour  of  the  least  possible  something,  because  we  find 
the  theatre  at  Arcidoaso  (Grosseto)  willing  to  accept  a  subvention 
of  10  francs  per  rear.  Compared  with  this  establishment,  the 
theatres  of  Adghiari  (30  franca)  and  Barbara  (75  francs) 
rolling  in  riches. 


(75 


are 


Molls.  NiLSaoN  has  experienced  something  like  the  sensations 
of  those  who  Bee  their  own  death  announced  in  the  papers,  and 
who  have  the  great  felicity  of  turning  sorrow  into  joy — tears  into 
laughter.  She  has  just  written  to  the  employes  of  the  Grand 
Opera,  thanking  them  for  the  sympathy  shown  on  the  occasion  of 
the  reported  loss  of  her  voice.  As  sympathy  was  not  confined  to 
the  Grand  Opera  (bow  many  prime  donne  shared  it,  for  example). 

t  should  advertise  what  the  Yankees  style,    a  card." 


Don  Qiovauai  was  produced  at  the  Italian  Opera,  Drury 
Lane,  on  Thursday  night — with  Faure,  Castelli,  Gardoni,  Zoboli, 
Foli,  Reboux,  Lewitxky,  and  Nilason,  in  the  principal  characters. 
All  we  can  say  at  present  is  that  the  Donna  Elvira  of  Mdlle. 
Christine  Xilsson  was,  both  musically  and  dramatically,  the  most 
perfect  and  beautiful  representation  of  that  character  in  our 


Wk  are  glad  to  know,  and  our  readers  will  be  glad  to  know, 
that  Professor  Sterndalc  Bennett's  beautiful  overture,  I'aradUe 
and  the  Peri,  composed  for  the  Jubilee  Concert  of  the  Philhi 
monic  Society,  has  been  published  by  Lamborn  Cock  &  Co. 
a  pianoforte  duet. 


as 


M.  HervJc  has  written,  and  the  Varie'tes  will  shortly  produce, 
a  new  work,  entitled  the  Trone  <CEcoue,  out  of  which,  apart  from 
the  music,  some  fun  will  probably  be  got.  The  names  of  the 
characters-— all  we  know  so  far — are  highly  promising.  Le  Due 
de  Buckingham  appears,  and  so  do  Louis  A I V . ,  Georges  XV. 
(whoever  he  may  be),  Mac-Razor,  and  Flora  Mac-Razor  (shade  of 
brave  Flora  Macdonald,  can  this  be  meant  for  you  ?),  and  "  Julia 
Good  Morning!"  The  last  eminently  Scotch  patronymic  is 
delicious,  and  M.  Victor  Hugo  must  look  to  his  laurels. 


A  cabinet  crisis  has  taken  place  at  the  Paris  Italiens.  Upon 
what  rock  the  Alary  administration  came  to  grief,  we  know  not : 
but  it  is  certain  that  M.  Alary  is  "  out,"  and  M.  Emmanuel 
Muxio  ia  "  in."  Not  only  so,  but  his  Majesty  Bagier  I.  has  sun- 
pressed  the  "  Direction  du  Chant,"  and  decreed  a  "  Direction  de 
la  Musique,"  with  heavy  responsibilities,  including  those  connected 
with  the  choice  of  operas,  artists,  and  the  conduct  of  the  orchestra. 
M.  Muzio  has  entered  upon  his  duties  with  seal.  After  visiting 
London,  to  hear  Etmeralda,  and  look  out  for  artists,  he  next 
starts,  or  has  already  started  for  Italy,  prepared  to  make  a  grand 
battue  upon  the  accomplished  singers  and  beautiful  new  operas 
with  which  that  country  notoriously  abounds.  The  appointment 
of  M.  Muzio  leaves  his  Highness  the  Khedive  without  a  chef 
Worchettre.  Here  ia  a  fine  opening  for  knighta  of  the  baton  in  the 
land  of  Saladin. 


A  ccriods  bit  of 
of  different 


i  to  us  from  Ancona. 


Two  persons 

ona,  about  an  opera  entitled  Fiammella,  referred 
the  dispute  to  an  arbitrator,  M  le  Sabre,  awl  fought  it  out  to  an 
end  which  might  have  been  bitter,  but  was  not.  Herein  is  a  sug- 
gestive idea:— When  success  is  contested  at  Covent  Garden  or 
Drury  Lane  (which  never  happens,  because  our  public  accept  any. 
thing),  let  each  side  choose  a  clumpiou,  and  each  champion 
hare  at  the  other  with  all  duo  formality,  the  first  placed  hort  de 
combat  to  determine  the  matter.  We  would  insist,  however,  that 
the  composers  should  fight  their  own  battles,  if  possible ;  the 
oi  getting  rid  of  them  being  much  too  good  to  be  lost. 


In  1860,  when  Big  Ben  the  Second  was  cracked,  it  was  feared 
that  some  day,  in  striking,  it  might  bring  clock-works  and  clock - 
weights  pell-mell  to  the  bottom  of  the  clock-tower.  Forty  tons 
of  metal,  falling  from  a  height  of  2  JO  feet  would  shake  the  foun- 
dations of  the  tower  to  the  centre.  As  the  clock-weights,  too, 
might  of  themselves  fall,  Mr.  Edward  Barry  was  consulted  in 
1861  as  to  precautious.  His  scheme  was  a  bed  of  sand,  ten  feet 
deep,  under  the  weight*.  This  was  rejected  by  the  Hoard  of 
Works,  who  decided  for  a  scientific  "  cushion  "  of  jute  and  cocoa- 
nut  matting,  a  pile  of  which  materials  was  accordingly  raised  in 
proximity  to  the  flue.  Seven  years  ago,  at  three  in  the  afternoon, 
this  "  cushion"  took  fire,  doing  some  damage  and  causing  more 
alarm.  In  spite  of  warning,  it  was  allowed  to  remain.  On 
Monday  week  it  again  caught  fire.  Surely  there  are  elements  of 
danger  enough  in  the  roof  of  Lords  and  Commons  without 
materials  for  a  bonfire  in  the  tower- -materials  liable  to  epon- 
oombnstion,  and  perpetually  in  danger  from  a  heated  flue. 


Tub  Oneida  Indians  (Wisconsin)  have  organized  a  brass  band 
and  purchased  twenty-five  instruments.  When  they  get  into 
practice  it  is  expected  that  music  will  arise.  Pity  that  uo  German 
band  in  our  crowded  city  has  taken  advantage  of  this  movement, 
and  gone  to  the  prairie  and  forest,  where  they  might  put  them- 
selves at  the  head  of  the  tribe,  and  make  noises  without  injuring 
anybody !  Music  has  charms  to  soothe  the  savage  breast ;  but  it 
has  also  charms  which,  when  dinned  into  unwilling  ears,  tum 
civilized  men  into  savages.  Unmingled  with  the  jingling  of 
vehicles  over  the  stones,  it  may  have  an  opposite  effect,  and  turn 
savages  into  civilized  men.  Anyhow,  this  new  fancy  of 
Oneida  Indians  opens  a  field  for  the  ambition  of  street  rau 
of  which  we  trust  they  will  take  advantage.  If  brass  bands  are 
not  enough  we  can  spare  our  barrel-organs;  and  vocal  music  is 
in  demand  we  would  send  our  Ethiopian  serenaders.  In  the  same 
spirit  of  liberality  with  which,  as  Christians,  we  have  showered 
gin,  rum,  &c,  on  savage  tribes,  we  would  gladly  let  the 
Oneida  Indians  have  our  music  halls ;  and  last,  not  least,  in  a 
true  missionary  spirit,  we  are  prepared  to  send  them  even  the 
Alhambra.  U  this  little  token  from  Leicester  Square  does  not 
satisfy  than,  nothing  will. 

A  turu  sot  romantic  opera,  Vinela,  has  just  been  produced  at  Prague. 
It  is  a  feeble  attempt,  on  the  model  of  Herr  11.  Wsgner's  Tannhiuttr, 
Tho  composer  is  Herr  Skraup.  Though  thst  gentleman  was  called 
for,  on  the  nrtt  night,  after  each  act,  Vintta  will  probably  soon  be 
forgotten ;  as  completely  forgotten  as  if  the  opera,  the  composer,  the 
musicians,  and  the  fingers  were  all  actually  at  the  bottom  of  the  sea, 
in  which  cool  locality  the  hero  makes  love  alternately  to  Vinela  and  a 
virtuout  young  Christian  beauty,  just  as  the  nymphs,  gnomes,  and 
other  interesting  personages  disport  themselves  below  the  surface  of 
the  Rhine,  in  Herr  R.  ' 


at  the  Imperial  Operahouse, 


In  order,  however,  that  the  numerous  visitors 
have  au  opportunity  of  seeing  the  interior  of  the 
by  gaslight,  during  the  above  period,  there  will  be  three  ballet- 

ances  every  week  Some  little  time  since,  it  was  reported  that  Herr 

Joseph  Strauss  had  been  taken  very  ill  at  Warsaw.  According  to  tho 
statement  then  put  forth.  Herr  Strauss  was  suddenly  attacked,  while 
conducllug,  and,  having  fainted,  fell  violently  backwards.    In  doing 
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ia  wii  uid  (o  have  *eriou*ly  injured  the  back  of  hU  head,  which 
in  oonUct  with  a  music-stand.  The  Tagblatt,  however,  give*  a 
of  the  matter.  If  that  paper  i.  well  informed,  Herr 
I,  a  week  or  two  ago.  during  ihe  perform- 
by  a  Russian  officer,  and,  being  in  a  weak  *tat«  of  health,  felt  the 
a  serious  illness  is  the  result.  The  affair  hae 
in 


CONCERTS  VARIOUS. 

Tb«  annual  juvenile  choral  festival  in  connection  with  the  Tonic  Sol-fa 
Association  wai  held  at  the  Crystal  Palace  on  Wednesday  week.  This  it 
always  one  of  the  popular  days  of  the  year,  the  friends  of  the  youngsters 
mustering  in  great  force.  The  choir  numbered  about  fl.uOO.  principally 
children,  strengthened  by  a  few  tenors  and  basses.  The  first  part  of 
the  programme  was  devoted  to  aacrrd  pieces.  Altwood's  "  Teach  mo,  O 
Lord."  and  Kent's  "  Thine,  O  Lord,"  were  two  of  the  anthems  gi»en. 
Two  or  three  of  the  part-songs  were  sung  with  *|4rit  and  in  good  time 
and  tune.  The  others  did  not  go  so  well,  but  the  audience  were  to* 
pleased  or  too  loyal  to  the  system  of  which  the  choir  were  exponents,  to 
be  critical,  and  all  the  pieces  were  received  with  applause,  three  of  them 
being  encored. 

Ma.  KaKDtaicn  Arcbeb's  concert  took  place  at  the  Hanover  Squire 
Room*  on  Friday  evening,  June  2-Hh,  commencing  with  Mendelssohn's 
trio  in  D  minor.  Miss  Dalroaine.  whose  voice  was  in  good  tune,  *ang 
Uounod's  "  Quand  tu  chante*."  Miss  Poyntz  was  much  applauded  in 
u  In  queato  semplioe,"  and  Mrs.  Frederick  Archer  and  Mr.  Perren 
gave  great  pleasure  by  their  excellent  rendering  of  Verdi's  "Si  la 
ttancheua."  Heir  Carl  Stepan  sang  exceedingly  well  "  Oh,  ruddier 
than  tho  cherry."  Mr.  Archer  played  with  MM.  Kiscgari  and  Paque 
the  above-named  trio,  also  three  posthumous  studies  of  Mendelssohn. 
A  printed  apology  for  the  absence,  through  illtiem,  t>f  Madame 
Lemmena-Sherrington  and  Mr.  Nelson  Varley  were  distributed  among 
the  audience.  II.  L. 

Ma.  Ai.racD  Birr. is  gave  a  matinif  at  Jii*  residence,  18,  Lower 
Seymour  Street,  which  was  fashionably  attended,  lie  sang  "  Adelaide," 
■'Alice,  where  art  thou?"  and  Benedict's  "Nulla  da  te  bel  angelo." 
accompanied  by  the  compoaer,  in  all  of  which  he  received  much 
applause.  Mies  K.  Poyntx  gave  an  air  of  Bishop's,  and  Benedict's 
"  Rock  me  to  sleep,"'  most  successfully,  air.  Lewis  Thomas  displayed 
his  fine  voice  to  advantage  in  "Ah  non  area,"  and  Tito  Mattel's  '•La 
Paaca."  Mdlle.  Colmache,  a  pianist,  played  two  solos  mod  brilliantly. 
Nr.  John  Thomas  gave  Parish  A  Wars'' harp  solo,  *•  The  Mandoline!" 
and  (with  Mr.  Benedict]  their  grand  duet  on  airs  from  frniil.  M.  Paque 
played  two  of  his  solos  in  his  usual  excellent  style.  Mr.  Henry 
Thomas,  lierr  Lehmcyer,  and  Mr.  Benedict  were  the  conductors. 

Mr.  O.  L*!tstK>wjcit  Cotteli.  gave  his  twelfth  concert  on  Thursday  to 
a  crowded  audience.  Mr.  Cotteli  was  assisted  by  the  Mdllea.  It.  and 
C.  Doria,  who  well  sang  Kucken's  '•  An  eventide'  song,"  and  solos  by 
popular  and  classical  composers,  which  were  well  received.  Mcsdamcs 
Montserratt,  Agnes  Lyndhurst,  Kllen  Jarman,  d'Elise.  Amy  Perrv. 
llouyet,  De  Barry,  Mardoni,  Demani,  with  Messrs.  W.  flcevcs,  Beil, 
Waldeck,  and  Bolton,  sang  and  played  an  attractive  programme  rejected 
from  the  works  of  Mendelssohn, "  Weber,  Momt,  Meyerbeer.  John 
Harnett,  Henry  Smart,  *c,  all  of  which  were  received  with  more  or 
lea*  favour  by  the  audience.  Mdlle.  d'Elise  in  John  BarncU'.  new 
romance,  "  'l'he  parted,"  sang  It  with  so  much  grace  and  finish  as  to 
create  quite  a  furort,  as  did  also  Mr.  W.  Kevvca  in  a  new  Ming  by  Mr. 
Cotteli,  "Thy  image  o'er  my  pillow  beams."  Messrs.  Weber, 
Lehmcyer,  Cotteli,  and  Francesco  Bcrger  accompanied. 

Tnc  concert  given  by  Madame  Rudcrsdorff  t<mk  place  on  Tuesday 
week,  at  the  residence  of  Mrs.  Washington  Ilibl>crt.  Dover  Street,  and 
attracted  an  audience  both  numerous  and  fashionable.  Very  little  part 
was  taken  in  the  proceedings  by  the  Unijiciaire  herself,  whose  great 
and  universally  acknowledged  talent — to  say  aothing  about  the 
speciality  of  the  occasion— might  have  justified  her  in  doing  a  great 
deal.  Madame  RudersdorrT  made  but  two  appearances  ;  singing  first, 
with  Madame  Trebelli  and  chorus,  Gounod's  canlii/ut,  "  Noel;  "  and, 
next,  a  new  caMone( MS.*,  entitled  "  Marinells.  "  by  Signor  Randeggcr. 
The  latter,  even  more  than  the  former,  exhibited  the  bigli  ariislic 
qualities  that  invariably  distinguish  Madame  RuHersdorff  s  singing  ; 
and  is,  in  itself,  a  charming  composition.  Among  the  vocalists  who 
supported  the  concert-giver  were  Madsme  Volpini,  Madame  Trebelli, 
Madame  Patcy,  Miss  Ahco  Fairman,  Bignor  Gardoni,  M.  Jules  Lefort, 
Mr.  Patey,  Signor  Bosai,  and  Signer  Bettini,  with  some  of  Madame 
RudersdnrrTs  clever  and  promising  pupils.  It  would  serve  no  purpose 
to  mentiun  tlie  more  or  lea*  familiar  pieces  selected  by  each  artist,  aud 
we  need  only  make  the  general  remark  that  the  choice  was,  in  most 
Instances,  good,  and  the  result  satiafactory.   The  vocal  piece*  were  re. 


lisved  by  several  inatrumaotal  soioi,  among  them  being  two  moreanur, 
well  played  by  Signor  Alfred  Rendano ;  Boecherini'*  violoncello  sonata, 
executed  in  hi*  usual  style,  by  Signor  Peate;  a  duet,  Impromptu,  by 
Reinecke, 


tss 


lie,  for  two  pianos;  and  Mendelssohn's  "  Wedding  March,"  both 
by  the  Misses  Kiugdon.    Mr.  Beoedict  gave  to  several  piece* 
masterly  acoomp 


Tn»  annual  concert  of  Mdlle.  Mathilda  Eneqoest  waa  given  at  Si. 
George  *  Hall,  on  the  23rd  June,  under  the  immediate  patronage  of 
the  Ambassador  of  Sweden  and  Norway.     The  vocalists  were  Mdlle. 


Enequest  and  Mdlle.  Drudil,  Messrs.  Camming*  and  Penna,  and  M. 
Jules  Lefort.  Mdlle.  Eneqoest  was  encored  in  "  Come  per  me  serene," 
from  La  Somambula,  and  was  much  applauded  in  Edward  Land'*  "  La, 
Gitana,'' and  in  Kiicken't  "  L)er  Ilimmel.'*  She  also  received  applause 
in  some  new  Swedish  melodies.  Mdlle.  Drasdil  gained  an  encore  in 
Miss  Kate  Ward's  "  He  is  upon  the  lonelv  deep,"  and  Mr.  Camming* 
was  similarly  honoured  in  Mr.  O  G  ary's  ba'llad,  •■  Ask  not  why  I  love." 
Mr.  Penna  waa  recalled  after  -  Tho  Old  English  Gentleman,"  and  M. 
Jules  Lefort  sang,  a*  usual,  with  great  effect.  The  instrumentalists 
were  Herr  Gam,  M.  Teleainski  and  M.  Paqne.  who  played  several  con- 
certed pieces  with  considerable  effect.  M.  Telesinski  created  quite  a 
sensation  in  M.  Alard's  fantasia  upon  air*  from  La  MuetU,  which  ho  per- 
formed upon  the  violin  with  great  skill.  The  concert  was  very  fashion- 
ably attended.  H.  L. 

Misa  Masr  E.  Wsltox's  annual  morning  concert  took  place  Last 
Monday,  and  drew  a  full  audience.  The  concert  opened  with  Ran- 
degger*  trio,  "  I  Naviganti,"  sung  bv  Madame  Thaddeu*  Well*, 
Messrs.  Alfred  Baylis  and  Maybrick  ;  after  which  Miss  Walton  played 
Mendelssohn's  capriu  in  B  minor,  in  a  moat  efficient  manner.  In  the 
course  of  the  concert  she  gave  Chopin's  bnUadt  in  A  flat  (Op.  47),  and 
(with  Mr.  Weist  Hill  and  M.  Albert!  Ladv  Thompson's  grand  trio  in 
D  minor,  which  received  every  justice  at  the  hands  of  the  executant*. 
Mr.  H.  Weist  Hill  played  his  own  solo  on  airs  from  Wallace's 
Uaritana,  which  was  loudly  applauded.  Mb*  Katherine  Fovnta  sang 
Franceaco  Berger'.  song,  "  The  8yren,"  with  effect,  as  did  Miss  Banks 
the  romance  -A  Summer  Eve*  (encored).  Meedamea  Liebbart, 
Thaddeu*  Wells,  Osborne  William*,  with  Mean  Maybrick,  Trelawny 
Cobhsm,  and  Alfred  Bay  lis  gave  several  popular  Kings,  ducts,  and  con- 
certed pieces.  In  Beethoven's  "  Adelaide,"  sung  by  the  last-named 
artist,  and  well  accompanied  by  Mi**  Walton,  both  artists  received 
much  applause.  The  concert  waa  a  great  success.  Messrs.  Kingsbury, 
Lehmcyer,  and  Osborne  William*  accompanied. 

Mb.  Beseoict's  CoKctrr. — A  gigantic  gathering  of  artists  to  sing 
and  play  through  a  programme  which  might  almost  be  measured  by  the 
yard,  took  plare  in  St.  James's  Hall  on  Wednesday  week  and  attracted 
a  crowded  audience.  The  proceedings  began  at  half-past  one,  and 
ended,  we  imagine,  at  a  time  which  gave  peculiar  tppropriatenea*  to 
the  Ust  piece—"  When  evening's  twilight  gather*  round."  Fifty-six 
piece*  were  in  the  |<rogramme,  the  artists  announced  to  appear  being 
fifty-five.  It  is  obvious,  therefore  that  a  bare  meniion  of  what  was 
done  would  exhaust  the  reader's  patience  long  before  the  end,  while  it 
would  be  no  more  interesting  than  calling  over  the  roll  of  a  regiment. 
Luckily,  were  the  reader's  patience  equal  to  that  of  Job,  and  our  .pace 
a  matter  of  no  concern,  there  would  be  little  need  for  such  particulars, 
very  many  of  the  selections,  having  no  interest  whatever  rave  in  the 
actual  performance.  What  boots  it,  for  example,  to  tell  that  Signor 
Gardnni  ssng  bis  often  repeated  "  Mandolinata?  "  or  ihat  Madame 
Vol|<ini  gave,  once  agsin,  "O  lucedi  quest'  anima?"  All  soeh  thing* 
may  lie  passed  over  in  absolute  silence.  There  were,  however,  several 
features  of  interest  which  demand  special  net  ice  :  among  them  certain 
new  works  composed  expressly  for  the  occasion.  One  of  these,  •'  The 
Mother  and  the  Angel,''  sung  l-y  Madame  Patcy.  and  written  by  Mr. 
Benedict,  is  a  charming  example  of  the  pathetic  tiallad.  and  » ill, 'if  we 
mistake  not,  becnuic  ratriisivrly  |»jpuLir.  Another  novelty  wa*  Mr. 
Arthur  Sullivan's  Italian  duet,  ■'  |j*  Confidents,''  which,  as  sung  by 
Mdlle.  Lewjuky  and  Mdlle.  Cari,  bad  a  fsir  measure  of  success.  Mr. 
F.  11.  Co»ci>'s  new  qunrtet  f.>r  four  performers  on  t«o  piano*  was 
decidedly  well  rec  ived.  It  is  Used  upon  tlienies  from  It  r7<ru/o  Uagwe 
(not  a  b»d  Use  either  j  and  i.  admirably  wrought  out  for  ihc  production 
of  Hie  tffwl  Wringing  to  this  class  of  works.  The  executants  were 
Mr.  Benedict,  Mr.  Lind-ay  Stoptr.  Mr.  G.  Osborne,  and  the  composer 
himself,  in  whoso  hands  it  lost  nothing.  Another  successful  novelty 
was  a  duet,  "  Cantiamo  d'.uiiore,"  composed  try  Signor  Pinstitt,  sung  by 
Mdlle.  Christine  Nilsscn  and  Madame  Trelwlli,  aud  unanimously 
encored.  The  mu-ic  possesses  tho  gracefulncs  apparent  in  most  of 
the  author's  works,  and  we  need  hardly  aay  all  its  beauty  wasdispUyed 
by  the  artists  associated  in  lis  rxecution.  Other  unfamiliar  works  wer* 
in  the  programme,  suclias  the  quartet.  "  O  <  iel  que  faire,"  from  Mogul's 
l.'lrnln,  but  upon  these  we  have  im  space  to  dwell.  The  chief  vocal 
successes  were  gained  bv  Mdlle.  Nib-son,  Mdlle.  lima  di  Muraka 
Madame  Trelwlli,  Madame  Mmibelli,  M.  Faure.  and  Mr.  Santley,  all 
of  whom  were  encored,  re-called,  or  applauded  with  ipecial  heart  in  er*. 
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Among  the  initrumenUl  aoloiati  wii  Madame  Arabella  Goddard,  whose 
remarkable  performance  of  Mr.  Benedict's  fantasia  on  Der  FrcUchutt 

Sow*1  U^I'be^MUtnwl  that  M r  Re^ictVin^^waa  reeeiveTwUh 
all  the  honoara  due  to  hia  poaition  and  long  service  in  the  canst  of  art. 

GALLERY  OF  ILLUSTRATION. 

A  new  and  very  amusing  little  piece,  written  by  Mr.  \V.  S.  Gilbert, 
set  to  mutic  by  Mr.  German  Meed,  and  entitled  Our  Island  Home,  wu 
produced  on  Mooday  week  with  lucces*.  Liko  some  of  its  predecessors 
tt  enliaU  the  interest  attaching  to  real  personage*,  so  that  the  gratified 
"  say,  to  Mrs.  German  Reed  as  Mr*.  German 


Reed,  not  as  a  fictitious  character,  and  see  her  in  situation*,  agreeable 
and  the  reverse,  which  are  never  likely  to  Iwcome  actualities.  The 
plot  of  Our  Itland  Home  is  simple  : — Mr.  and  Mrs.  Reed,  Miss  Holland, 
and  Mr.  Cecil  start  round  the  world  with  thrir  entertainment,  Agrt 
Ago,  and  are  thrown  by  shipwreck  upon  an  island,  which  they  divide 
into  four  equal  shares.  The  only  fertile  part  falls  to  the  lot  of  Mr. 
Cecil,  who  uses  the  powor  thus  given  him  in  a  variety  of  absurdly 
lunny  ways  which  we  shall  leave  the  reader  to  discover  for  himself. 
Eventually  a  pirate  (Mr.  Corney  Grain)  bound  by  a  oath  to  kill  every 
body  he  meet*,  joins  the  quartet  of  islanders.  This  unwelcome  gen- 
tleman, who  turns  out  to  be  the  long-lost  son  of  Mr.  and  Mrs.  Heed, 
is,  by  the  ingenuity  of  Mr.  Cecil,  released  from  the  obligations  of  his 
oath,  so  that  all  end*  happily.  It  can  hardly  be  necessary  to  ray  that 
Mr.  Gilbert's  dialogue  is  bright  and  full  of  point,  that  Sir.  German 
Reed's  music  aervea  lis  purpose  very  well,  or  that  Our  Itland  Home 
passe*  away  an  hour  in  the  pleasanteit  manner.  The  last  named  result 
is  largely  due  to  a  capital  performance,  Mr.  and  Mrs.  Reed  being  a* 
vivacious  as  ever,  Mr.  Cecil  doing  his  burlesque  business  admirably, 
and  Miss  Holland  lending  the  grace  and  charm  of  her  singing  loan 
Itumblt  they^help  not  a  little  to  perfect.    The  new  piece  will,  doubt- 


FINE  OLD  TUNE8. 
To  tht  Editor  of  the  "  Mutical  World.'' 


Sra, — I  must  ask  space  for 
tie  end  of  my  letter,  and  also  t 
have  done.     I  have  to  sot  tt 


r  just  a  fsw  lines  in  answer  to  your  remarks  st 
.  to  your  leader  on  the  same  subject,  and  then  I 
say  that  I  sgrco  with  you  that  "  our  church  musie 
is  weighed  down  with  such  a  monstrous  heap  of  rubbish  thst  few  who  care  for 
music  in  the  abstract  car*  a  straw  for  oar  church  music ;"  and  I  would  suggest 
(to  go  further  than  you)  that  the  whole  of  it  should  bs  consigned  to  s  bonfire 
— th*  fins  old  tunes,  fine  young  tunes,  tb*  whole  lot  together.  If  it  were 
possible,  burn  eviry  copy  and  destroy  svery  plate,  and  what  should  we  find  ? 
Why,  that  ths  fin*  old  tunas  were  Migrated  in  people's  heart*.  Copies  would 
soon  be  forthcoming  again,  whereas  the  dull  miserable  things,  both  old  and 
new,  thst  afflict  the  soul  would  continue  in  their  well-merited  oblivion.  There 
would  be  uo  notes  to  remind  us  of  them,  and  they,  nerer  having  entered  ths 
ear  or  the  heart,  would  remain  drad,  and  we  should  fed  how  much  better  it 
would  have  been  bad  tbey  never  been  born  ;  —  thcr*  would  b*  the  test.  Wc 
should  soon  find  bristling  into  life,  "Jones  in  D,"  " Crotch  in  C,"  and  the 
other  fine  old  tunes  which  you  name  "  perpetrations,"  and  are  so  easy  to 
compose  by  "  twiddlers."  1  frequently  hear  people  (and  especially  those  who 
have  never  don*  anything)  say  what  they  can  do  ;  bnt  I  judge  by  what  I  really 
see  they  hate  done,  and  by  this  standard  aa  to  chants— well,  tbe  less  we  aay 
the  better. — I  remain,  yours  faithfully, 
London,  June  28,  1870.  Airrt-Pi.ATm.*Dit. 
["  Jones  in  D  "  and  "  Crotch  in  C  "  be  blowed  !  Neverthelew, 
"  And -Platitude  "  ia  a  very  clever  and  agreeable  fellow.  Let  him 
write  to  ua  on  aome  other  subject.  He  will  be  right  welcome — 
A.S.S.] 

TOM-TITS. 

To  the  Sditor  of  the  ••  Mutical  World." 

Sir, — The  small  "  tom-tit "  is  generally  supposed  to  feed  exclusively  on 
the  young  buda  of  plants ;  but  the  following  circumstance  will  prove  the 
contrary.  A  pair  have  built  in  my  garden  wall,  and  reared  right  young  ones; 
" '  on*  Ml  from  tbe  neat  end  waa  killed.  On  opening  its  month  I 
1  full  of  the  green  Aphis  fly,  snd  grub*  of  various  kinds,  evidently  col- 
i  the  adjoining  jdanta.  1  bare  slaughtered  many  of  these  innocent 
but  shall  in  future  strictly  preserve  them. — I  am,  Sir,  your  obedient 

Lodge,  Derbyehire.   


Fanlr 

Ijlty  1C 


Sraroiow  Ha«K 


MR.  CHARLES  DICKENS. 

The  simplest,  yet  tbe  moat  emplintio  expresaion  of  a  great  national  sorrow 
is  called  for  on  th*  part  of  those  who  wish  to  offer  a  farewell  to  Charles 
Dickens.  There  was  no  man  who  turned  aside  with  more  distinct  aversion 
than  he  did  from  everything  that  was  time-serving  or  specious,  or  indirect,  ia 
lbs  making  of  his  way  to  fortune  and  the  keeping  of  hia  bold  on  ths  public ; 
no  man  more  avers*  than  himself  to  the  false  praise  or  hectic  sympathy 
and  parade  which  belong  to  the  lovers  of  notoriety.  Therefore,  no  great  genius 
has  gone  to  rest  in  our  times  (or,  indeed,  at  any  time)  whose  fame  needs  so  little 
apology  or  exaggeration. 

As  regards  the  literary  life  of  Clisrles  Dickens,  there  is  small  need  for  re- 
capitulation of  its  facta, — less  still  'or  comment  on  them,  so  universal  had  been 
his  popaLarity.  But  as  regards  Hit  sequence,  the  catalogue  shoulil  be  clear,  and 
I  think  it  ia  not  yet  quite  complete.  It  ha*  been  assumed  and  presumed  that 
the  Sketchet  by  Boz  began  in  the  Morning  Chronicle.  But  Dickens  wrote 
elsewhere  at  that  early  timo  of  his  life.  1  think  thst  at  the  time  to  which  I 
refer,  he  was  willing  to  help  the  editor  of  the  Monthly  (or  London  !)  Maga- 
tine,  then  under  the  short-lived  control  of  a  certain  Cspt.  Holland. 

To  tell  bow  Dickens  subsequently,  and  at  no  distant  period,  row  into  favonr 


gAUtauao. — A  new  opera.  Blanche,  by  Haron  von  Ttchiderer  hat  been 
successfully  produced.  The  |>erforruers  were  all  amateurs,  the  principal 


with  tbe  public,  would  be  to  write  th*  history  of  book  publisher*'  catalogues— 
of  cheap  and  dear  book*—  tbe  History,  in  abort,  of  every  on*  who  cares  for 
Fiction,  and,  yet  more,  who  con*  for  truth.  After  tbe  Sketcket  by  Hot  cam* 
The  i'ickunck  Vaptrt;  then  A'icholat  Xiekleby  (with  its  immortal  Mrs. 
Xickleby  : — "  Tbe  name  begsn  with  B — ,  and  ended  with  G — .  I'erhaps  it 
was  Water*  ").  Later,  Oliver  Tvitt  (commenced  for  Jttntley'l  Mitotllany) 
and  Matter  Ilumphrey't  Clttk,  which  contained  the  histories  of  The  Old 
Curiotity  Shcp  and  of  Barnaly  Budge.  The  Memoirt  of  Orimaldi,  which 
made  email  sign,  and  are  forgotten,  belong  to  this  period. 

Next  came  that  first  book  on  America — fruit  of  a  visit  to  the  Land  of 
Promts* — which  caused  its  writer  to  be  so  coarsely  attacked,  and  which  canted 
its  readers  to  mitigat*  tb*  habits  therein  reproved.  Then  followed  Martin 
Chuttloeit  and  (as  fruits  of  an  Italian  holiday  I  the  I'ieturet  from  Italy ;  later, 
the  five  Christmaa  Hooks  land  how  these  quicktLcd  the  cborifr  of  many  a  hard- 
hearted and  bard-headed  man  is  not  to  be  told) ;  then  Bombijand  Son,  Datid 
Copptrfitld  (its  master's  master- work ),  Bleak  Houee,  Little  Dorrit,  A  Tale 
oj  Two  Cifiti,  snd  Grenf  k'ipcelationi,  which  may  be  rated  among  the  highest 
of  his  novels ;  in  it*  force,  a*  grand  snd  simple  as  Defoe's  ;  in  its  characteristic 
simplicity,  like  the  scenery  round  his  home,  which  framed  (so  to  say  I  the  story. 
Lastly,  eame  Our  Mutual  friend,  full  of  minute  touches  and  clear  tracings  of 
character,  which  would  have  sufficed  to  make  tbe  reputations  of  fifty  meaner 
men.  Of  his  minor  tales  and  sketches,  flung  out  during  these  years  of 
constant  work  and  excitement,  it  is  impossible  to  offer  a  list.  One  only  may 
be  mentioned— tbe  story  of  Ltitic  Brittle,  in  one  of  his  Christmas  books  for 
AH  the  Year  Round,  wliich  is  as  perfect  in  its  pathos  snd  local  colour  as  any 
creation  that  ever  came  from  the  hand  of  man.  Of  Bdtvin  Brood,  his  last, 
unfinished  mystery,  there  will  be  lime  to  spesk  presently. 

No  man  who  has  ever  drawn  bre.stli  or  taken  pen  in  hand  ha*  done  more  to 
vindicate  the  dignity  of  the  literary  character  tbsn  Charle*  Dickens.  He  bad 
the  ball  of  social  success  at  his  feet ;  and  being  endowed  with  every  instinct 
for  every  enjoyment  that  luxury,  or  taste,  or  high  breeding  could  minister,  it 
ia  admirable  to  recall  with  what  a  quiet  consistency,  entirely  distinct  from 
irritable  or  arrogant  insolence,  lie  held  himself  apart  from,  and  above,  the 
temptations  which  the  great  world  ia  only  too  euger  to  offer  to  every  one  who 
it  new  and  brilliant  and  amusing.  When  I'icJntick  came  out,  that  great  wir, 
Sydney  Smith,  said  in  my  hearing — "Three  hundred  soup-tickets!  "  But, 
from  the  first,  as  to  the  last.  Dickens  was  not  to  be  cajoled  by  tbe  ]>er«ins  of 
quality  who  desired  to  make  an  exhibiti™  of  possibly  the  most  original 
Knglish  writer  of  English  domestic  fictiou  who  bsa  ever  been  seen.  He  kept 
himself  snd  hi*  life  apart,  and  for  thia  reason  it  waa,  during  a  certain  period, 
the  fashion  to  misjudge  him — as  a  writer  vulgarly  democratic,  who  had 
expressed  pleasure  in  defying  tbe  privileged  ones  of  the  earth.  He  was  even 
called  "low-lived,"  because  he  did  not  bang  on  staircases  and  make  mirth  for 
dinner  parties,  and  join  in  the  exhausted  humour  of  a  society  represented  in 
the  novels  of  the  Kegency  period — happily  dead  and  buried — by  putting 
coronets  on  the  heads  of  vapid  characters,  and  by  ransacking  the  dictionary  of 
Court  Jargon  and  Millinery  for  their  dialogue,  it  haa  been  said  that  he  could 
not  draw  centlemen  and  ladies  (as  footmen  understand  the  designation).  This 
is  false.  The  characters  of  Sir  Ijiicestrr  Dedloek,  in  Blrak  llou»e,  that  of 
Mr*.  Stcerforth,  in  Ikirid  Copperjield,  and  fifty  indications  inorr,  may  be 
cited  in  disproof.  Thnt  he  found  greater  pleasure  In  selecting  and  marking 
out  figures  where  th*  traits  were  less  smoothed  or  effaced  by  the  varm^h  <.t 
polite  society  than  in  picturing  those  of  a  world  where  the  expression  of  indi- 
vidual characters  becomes  less  marked,  is  true.  To  each  man  his  own  field. 
An  cissy  could  bo  recalled,  written  to  prove  that  Scott  waa  a  mi-ernble 
creature,  because  his  imagination  delighted  in  rho  legends  nod  traditions  nf 
feudal  times,  with  their  lords  and  their  retainers.  And  yet  SoUt  pave  n«  the 
fisber-folk  in  The  Antiquary,  and  Jeanie  Deans.  But  though  as  "  a  man  if 
the  people  "  Dickens  loved  to  draw  the  people  in  all  their  varieties  and  humour 
and  incomplet*  ambitions;  and  though  he  waa  by  nature  and  experience  a 
shrewd  redmsser  of  abuses—  tracing  ibem  bsck  to  their  primal  causes— he 
was  in  no  respect  the  dcstiwyer  it  was  for  awhile  the  whim  of  fools  of  quality 
and  the  faded  people  who  hang  on  tlieir  akirla  to  consider  him.    Uuo  who 
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redraws  grievances  ii  not,  therefore,  nn  ovcrthrowrr  of  thrones.  The  life  mid 
the  work*  of  Dickens  expressed  a  living  protest  against  Disorder — no  matter 
what  the  Order. 

His  toleration  <u  great  for  everything  tare  fal.«ity  and  oppression— one 
point  excepted.  He  was  too  apt  to  assume  that  asceticism  in  religion  mutt 
M  hypocrisy.  He  waa  too  unwilling  to  make  allowance  fur  narrower  natures 
than*  hi*  own,  only  kept  to  the  rnlo  nf  dnty  by  the  constraint  of  self-restraint, 
and  those  formalisms  which  he  abhorred.  In  the  very  intensity  of  bis  own 
convictions,  ho  waa  not  always  sufficiently  forbearing  towards  those  leas  deeply 

•  h.An.k»A.I    1  r  )]_  _."f,-.l  .  1  «w*».;k1«,  nA»  ttwmfrtr*  Ijmm 


Whatever  he  did,  be  did  with  all  his  heart 
munificent  sacrifices  he  made  of  time,  money,  i 
to  artists,  to  obscure  persons  who  had  not  the  i 


Those  who  were  admitted  to  know  Charles  Dickens  in  the  intimacy  of  hi* 
own  home  cannot— without  such  emotion  as  almost  incapacitatca  the  heart 
and  hand — recall  the  charm  of  hi*  bounteous  and  jreuial  hospitality.  Nothing 
can  be  conceived  more  perfect  in  tact,  more  freely  equal,  whatever  the  rank  of 
his  guests,  than  was  his  warm  welcome.  The  frank  grasp  of  bit  hand — the 
bright  amile  on  hla  manly  face— tho  cheery  greeting — are  thinp  not  to  be 
forgotten  while  life  and  reason  last  by  those  who  were  privileged  to  thare 
them.  Then,  hi*  exquisite  practical  knowledge  and  punctuality  gave  him 
time — even  when  moat  busily  at  work  for  himself  or  others— to  care  for  and 
to  consider  the  pleasure  of  all  whom  he  harboured  beneath  his  roof.  It  is 
soma  comfort  to  think  that  he  drew  enjoyment  from  these  great  qualities, 
and  the  effect  produced  by  them  on  bis  guests.  As  a  talker  (not  a  converser) 
at  hia  own  table— as  one  who  could  tell  a  good  story,  or  give  a  tolerant  hearing 
to  another — whatever  might  be  the  subject — at  one  who  could  hit  the  nail  on 
the  head,  no  matter  who  waa  present,  and  yet  who  never  domineered  by  a 
hair's  breadth  over  the  most  domineering  of  guests— for  lightness,  for  direct- 
ness, for  keen  intelligence  (freaked,  bat  very  sparingly,  by  the  strong  antipathies 
of  those  who  have  as  strong  sympathies) — Dickens  waa  incomparable.  There 
was  no  possibility  of  anything  passing,  where  Its  was  which  the  moat 
experienced  woman  or  the  simplest  child  might  not  have  hesrd.  There  was 
for  every  guest,  the  smallest  as  the  greatest,  perfect  ess*  and  security  in  the 

and  wul  and  strength.  The 
I  sympathy  to  men  of  letters, 
>  persons  wbo  bad  not  toe  shadow  of  a  sbode  of  a  claim  on 
him  will  never  be  summed  up.  There  are  thousands  of  persons  living  wbo 
could  bear  grateful  testimony  to  this  boundless  generosity  of  his  nature.  But 
his  geniality  waa  as  great  as  hia  generosity.  Whether  the  matter  in  band  waa  a 
oountry  walk  through  the  district  which  hia  residence  has  made  haunted  ground 
to  so  many  persons  of  all  countries, — or  a  fireside  game, — or  the  corning  out  of 
some  poor  play  in  which  he  had  been  induced  to  interest  himself. — nothing  was 
to  be  done  by  halves, — nothing  affectedly  :  and  such  youth  and  vivacity  were 
doubly  surprising  in  a  msn  whose  life  was  passed  under  the  grave  responsibility 
of  many  cares  and  burdens,  and  who  prepared  and  completed  what  he  gave  to 
the  world — whether  in  his  works  or  in  his  personal  intercourse  with  the  public 
■  —with  so  honest  care  and  earnestness  which  should  put  to  shame  all  such  rash 
and  random  persons  as,  on  the  strengh  of  a  few  fancies  and  much  impertinence, 
conceive  themselves  artists.  When  the  story  of  bis  life  shall  come  to  be  told 
on  some  distant  day,  then,  and  not  till  then,  this  amaxiiig  vitality,  which  set 
him  apart  from  every  human  being  I  have  approached,  will  present  itself  as  one 
of  the  most  remarkable  features  in  the  life  and  worka  of  one  of  the  greatest  snd 
most  beneficent  men  of  genius  England  has  produced  since  the  days  of  Shak- 
spcrc. 

It  was  hit  wish  that  all  his  letters  should  be  destroyed.  He  waa  wont  to 
say,  in  a  spirit  akin  to  thai  of  Wren  s  noble  epitaph  in  St.  Panl's-t'  at  a 
man  was  sufficiently  represented  in  his  worka.  So  should  it  be.  But  the 
brightness,  the  directness,  the  playfulness,  of  every  page  he  wrote  to  those  whom 
he  trusted,  cannot  be  overstated, — cannot  be  forgotten,  by  any  one  attempt- 
ing the  slightest  sketch  of  his  genuine  and  endearing  qualities,  with  the  slightest 
competent  knowledge. 

What  more  remains  to  be  done  here  for  the  moment  ?  Surely,  no  attempt 
made  to  designate  or  descant  on  the  especial  merits  and  qualities  of  Charles 
Dickens  ss  s  literary  man  :— surely,  no  marshalling  of  his  recollections  that  come 
in  crowds, — to  be  set,  in  the  the  instant  of  his  departure,  before  the  public.  On 
s  future  day,  I  may  endeavour  to  fill  np  the  blanks  in  a  sketch,  the  miserable 
I  of  which  can  be  felt  by  no  one  more  keenlv  than  the  writer. 

F.  ~ 


ITALIAN   FIDDLE  STRINGS. 
To  t/u  Editor  of  the"  Mwieal  World." 

Sib, — Could  you  kindly  inform  me  in  your  Jfutkal  World  where  the  bttl 
Italian  strings  aro  to  be  had  for  the  violin?  F.  A. 

[  Perhaps  sonic  connoisseurs  among  our  many  readers  who  play  the 
riddle  will  obligingly  confer 


Darmstadt.— Mdlle.  Erl,  a 
of  the  same  name, 
that  she  will,  in  all 


.— Eu.] 


of  the  celebrated  Vienna  tenor 
at  the  Theatre  here  so  successfully, 
•  in  the  place  of 


WAIFS. 

The  Philharmonic  Concert,  originally  announced  for  Monday,  July 
4th.  i«  postponed  to  Mondsy,  July  11th.'  The  whole  of  the  programme 
is  to  be  devoted  to  Beethoven.  Mdlle.  Christine  Nilason  is  to  sing,  and 
Madame  Arabella  Qoddard  to  play. 

Madame  Barbot  has  returned  to  the  Continent, 

The  first  representation  of  Berr  Wagner's  rfaUsire  was  to  take  place 
at  Munich  on  Monday  last. 

M.  Flotow's  Ombre  is  now  expected  during  the  first  days  of  July. 
Whon  next?  and  next? 

Herr  I.ilolff  has  finished  a  new  operetta— Ijt  BolU  dt  Pnxdort.  It 
is  said  that  the  music  is  very  original.   Let  us  hope  to. 

Good  news  for  the  million  •— M.  Offenbach  is  i 
as  quite  well  again. 

There  is  not  likely  to  be  Italian  opera  at  Constantinople  next  i 
The  Naum  theatre  having  been  burnt  down  in  iho  late  fire. 

The  Zarroela  theatre  at  Madrid  has  been  injured  by  I 
300,000  franc*. 

Miss  Minnie  Hauck  has  been  playing  at  Frankfort  with— so  it  is 
said — much  success. 

A  Beethoven  festival  is  in  preparation  at  Geneva,  to  take  place  on 
the  actual  birthday  of  the  great  composer — December  16th. 

The  Paris  theatres  and  concert-rooms  received,  during  May,  the  sum 
of  1,225,392  francs,  94  centimes. 

Some  ornamental  lightning-condurtrra  have  been  aflixed  to  the  new 
Operahouse,  at  Paris ;  apropos  of  which  f.t  Mtnttlrrl  asks  if  they  are 
meant  to  preserve  the  theatre  from  the  music  of  Wsgnrr. 

Five  hundred  chorus  singers  are  advertised  for  the  GaTtcf,  in  Paris, 
for  Offenbach's  new  ojera,  in  July.  One  of  the  effects  must  he  to  blow 
the  roof  off  with  sweet  and  concentrated  sound. 

A  notice  has  been  potted  at  Baden,  reassuring  the  public  mind  about 
Mdlle.  Nilsson's  illness,  and  confirming  the  arrangement  under  which 
she  sings  there  next  year. 

M.  Ambroise  Thomas,  the  composer,  and  M.  Heugel,  the  proprietor 
of  the  opera  of  Uignort,  to  be  produced  at  Drury  Lane  on  Tuesday  next, 
are  in  I<ondon. 

The  Princess  of  Wales  has  accepted  the  dedication  of  Mr.  John 
Francis  Harnett's  new  cantata,  I'aradiu  and  ike  reri,  composed  ex- 
pressly  for  the  approaching  Birmingham  Festival. 

Mr.  John  Birnett  has  arrived  in  town  from  Cheltenham  for  the 
season.  The  composer  of  the  Mountain  Sylph,  sVc  ,  looks  in  good 
health  snd  spirits. 

Sebexadis  to  Madame  Paskta-Rosa  — The  Xrw  York  Herald  of 
Friday,  June  17,  informs  ui  that  Madame  Parcpa-Row  was  the  recipient 
of  the'  very  high  honour  of  a  serenade  on  the  evening  of  the  Thursday 
previous,  from  Gilmore's  magnificent  band,  at  the  Filth  Avenue  Hotel. 

At  tho  Florence  Politcama,  recently,  two  ladies  got  themselves  into 
trouble  by  taking  the  box  next  to  Victor  Emanuel,  and  trying  to 
engage  him  in  conversation.  Were  they  English  tourists  suffering 
from  royalty-fever? 

We  have  authority  lo  stale  that,  in  consequence  of  the  death  of  the 
Earl  of  Clarendon,  the  Queen's  Stato  Concert  at  Buckingham  Palace, 
announced  for  Wednesday,  the  29lh  ult.,  has  been  postponed  until 
Wednesday,  the  6th  July. 

M-  Hervo,  composer  of  Chilpfric,  received  a  telegram  on  Saturday, 
desiring  his  immediate  presence  in  Parit,  the  English  am  ant  he  had 
left  there  in  charge  bavins,  it  is  reported,  absconded  with  a  large  sum 
of  money  and  many  valuable  articles. 

The  revival  of  the  Domino  AW  of  Auber  has  been  postponed  till 
Monday,  Mdlle.  Madigan  .!i  not  being  ready  with  her  part  ,that  of 
Brigitte).  A  pretty  condition  for  a  great  theatre  like  tho  Hoyal  Italian 
Opera. 

Dranuht  Bey,  the  Khedive's  superintendent  of  theatres,  has  engaged 
the  following  artists  tor  the  next  Cairo  season  : — Primt  donnr.  Ganioli, 
Vital),  Grcasi,  Sarolla,  (Jiovannotii ;  tenors,  Kmilio,  Naudin  ;  baritone*, 
Colonncso  and  Boccoloni ;  buffo,  Fioravanti ;  bass,  Medina;  premiert 
lUntruie,  Claudine  Cucchi ;  musical  and  iconic  director,  M.  Nichols 
LabUchv;  cirj dorchrttrt.  Signer  Di  GioM. 

Tho  Milan  Scala  has  at  length  fonnd  an  imprtMrio,  one  Signer 
Antonio  Cattaneo,  lieliind  whom,  says  gossip,  it  Signer  Brunei].-,  backed 
by  a  theatrical  costumier,  who  is,  in  turn,  supported  by  a  mu»ie 
publisher,  and  so  on.  The  new  manager  opened  negotiations  with 
Fraschini  and  Nicolini  to  no  purpose ;  but  he  has  since  caught  Tilwrini 
and  OrtoUni,  as  a  beginning. 
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The  dramatic  performance  bv  Sir  Charles  Stirling  and  other  distin. 
Kouhrd  amateurs,  in  aid  of  tho  Working  lien's  Club  and  Institute 
Union,  will  positively  take  place  (it  ha«  been  once  postponed)  on 
Wednesday,  the  13th  in»t  The  performance  U  on  behalf  of  a  tooletv 
doing  much  toward!  railing  the  intelligence  of  the  working  claW. 
and,  therefore,  ought  to  be  supported. 

The  London  Glee  and  Madrigal  Union,  under  the  direction  of  Mr. 
Land,  had  the  honour  of  performing  the  following  programme  before 
Eer  Majesty  the  Queen,  and  Court,  at  Windsor  Cattle,  on  the  21th 
nit. : — Madrigal,  "  Now  la  the  Month,"  M  or  ley,  ad.  1570 ;  glee, 
"  When  I  be  wind  blow*,"  W.  Hortiey  ;  part  §oa'g.  "  O,  who  will  o'er 
tne  downa,"  Peamll ;  madrigal,  ■•  Come,  let  us  Join  the  roundelay," 
W.  Beale  j  alee,  u  Mere  in  cool  grot,"  Lord  Moniington ;  glees,  "  Sleep, 
gentle  lady,"  and  "  Forretterr,  >ound  the  cheerful  he  rn,"  Sir  H.  Bishop ; 
part  King,  "  ()  hills,  O  vale*,''  Mendelssohn ;  madrigals.  Down  in  a 
flow'ry  vale,"  Feata,  1S41;  "Who  aliall  win,"  Pearsall;  gW,  Swe*t 
itevening'*  tranquil  time,"  W.  Homley  ;  and  madrigal,  "  O,  by  rivers." 
Ford  and  Savil,  1667. 

The  "  Tonic  Sol  ta  "  College  held  iU  summer  session  during  Ike  past  week. 
Mr.  Ctmren,  in  his  opening  address,  referred  to  the  progress  of  the  method  in 
Hong  Kong.  Bcvrout,  Msdsgaxcar,  Spain,  and  at  home.  He  exhibited  au 
Arabic  "  Sol-fa  "  tone  book,  and  two  Chinese  "  Sol-fa  "  books,  one  of  instruc- 
tions, the  other  of  exrrciso*.  The  speech  of  Mr.  Wilkina,  secretary  of  Council 
en  EducatloD  in  Mew  Sooth  Wales,  whose  method  tua  been  adopted  by  the 
government,  and  is  taught  in  every  school,  created  considerable  interest.  Jlr. 
Wilkin*  deiscribed  how  the  "Tonic  Sol-fa"  method  had  been  chosen  after 
much  deliberation  awl  experiment.  The  other  proorrduigs  included  lectures 
and  lesson*  on  voice  training,  teaching  time,  harmonica.  Helmholtt's  discoveries, 
practical  hints  to  organists,  music  in  worship,  tbr  elrmrntaof  msoccss  in  teaching, 
etc.  It  was  announced  that,  at  the  recent  Society  of  Art*'  music  examinations, 
the  large  majority  of  successful  candidates  were  again  ''  Tonic  Sol-fusts." 

The  Ilcv.  J.  O.  Wood,  the  well-known  naturalist,  whose  muaical 
ta* lea  are  evidenced  by  the  fact  tliat  he  is  Precentor  of  the  Canter- 
bury Choral  Union,  ha*  devoted  an  interesting  article  in  the  Danner  to 
the  consideration  of  the  nightingale'*  song.  Attacking  the  |>opular 
belief,  which  in  this,  a«  in  many  other  cases,  turns  out  to  be  a  mere  su- 
perstition, Mr.  Wood  declares  that  these  famous  songster*  sing  at  all 
hours  of  the  day  as  well  a*  ol  the  night,  and  that  the  best  receipt  for 
attracting  them  to  ai<y  particular  spot  i*  to  give  three  long-drawn  slow 
whistle*  upon  the  upper  A,  or  as  near  it  a*  possible,  and  this  bring  the 
challenge  note  of  the  male*  it  will  be  speedily  answered.  "By  re- 
peating thi*  call  judiciously,  the  bird  can  be  induced  to  approach  clow 
and  closer  until  he  ia  within  a  few  yard*,  lie  will  then  utter  one 
phrase  of  his  song  and  pause  for  a  reply.  Imitate  it  a*  well  a*  pos- 
sible, and  in  this  way  the  nightingale  can  be  induced  to  put  forth  hi* 
utmost  resource*  until  at  but  he  utter*  a  lovely  rippling  phrase  of 
aound  that  no  human  lip*  can  approach,  and  repeata  the  victorioua 
melody  over  and  over  again." — Choir. 

We  are  glad  to  see  that  our  contemporary,  the  Mutual  World,  adds  a 
note  of  regret  to  the  announcement  that  tho  Princess  of  Wale*  »a* 
present  at  the  first  iierfonnance  of  Mdute.  Schneider,  at  the  Princes*'* 
Theatre.  Whatever  opinion  may  be  held  as  to  tho  »i-dom  of  showing 
unlimited  encouragement  to  the  light  and  trivial  production*  of  the 
versatile  Offenbach,  when  high  jniurical  art  is  comparatively  neglected 
by  our  Court,  there  can,  we  think,  be  little  question  that  the  sanction 
thus  given  by  UerltoralHighne**  to  the  va^riesortlienotoriotu"  Grande 
Duchcase  "  I*  greatly  to  be  deplored.  When  we  see  the  French  Emperor 
going  out  of  the  beaten  track  to  encourage  the  ouvrurt  in  the  pianoforte 
manufactories  of  Paris,  and  other  Continental  monarch*  ahowing  unmis- 
takably their  preference  for  Die  higher  forms  of  art,  and  for  conscien- 
tious artists,  we  confess  to  a  feeling  of  deep  regret  that  in  England  the 
opposite  should  be  the  case.  Without  any  desire  to  curtail  the  liberty 
of  the  English  stage,  we  believe  that  inch  performance*  a*  those  alluded 
10  are  a  positive  disgrace  to  our  theatres ;  and  a*  music  i*  made  the 
excuse  for  the  attendant  indecencies  which  characterize  Mdine. 
Schneider's  performance*,  wo  have  a  fair  ground  for  racing  a  protest 
against  the  encouragement  offered  to  her  by  the  Royal  family  and  the 
ariatocracy- CAo»r. 

Lnnuc— Herr  Bartholf  Senff  I*  about  to  publish  a  work  entitled 
Tile  State  of  Mutie  in  Rustin,  teith  etpetial  Hiferentt  to  St.  Ptttrtbutgk. 
It  ia  from  the  pen  of  ilerr  Siegfried  Salomon. 


THE  VOICE  &  SIZLSTQ-IINCr 
AD0LF0  FERRARI. 

THE  FORMATION  AND  CULTIVATION  OP  THE  VOICE  FOB  S1N01NO. 


^Dbertisemeuts. 


NEW  SONG  BY  C1KO  P1NSUTI. 

HEABD  .A.  -VOICE." 

The  Words  by  LOUISA  GRAY. 

Husff  by  Mr.  Camming*  st  all  Use  Principal  Concerts. 
Lsjuoaa  Coca  A  Co.,  M,  N*w  Bond  BtrstU 


DR.  8T0LBERG'S  VOICE  LOZENGE, 
For  Invigorating  and  enriching  the  voice,  and  i 
la*  throat, 

AS  maintained  it*  high  character  for  a  quarter  of  a 

osBtnry :  snd  Ui*  flstterlur  IssUmouUls  rseelrad  from  Orlsl,  Perslsnl, 

 hs.and  msny  of  toe  CUmry  sad  Ststssiasa.  fall/  estsblUh  It*  *T«t  virtues. 

No  Vocalist  or  Public  Spsaxsr  snoold  be  without  It.  To  b*  obtaissd  of  sJl  Whule- 
ssls  and  Retail  Chemists  le  the  Unltsd  Ktaclom.   
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Par    PAUL  HEMLEB. 
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As.     SUMMER  SONG,' 

NOCTURNE,  FOR  THE  PIANOFORTE. 

13y  HENRY  WALTON. 
Pries  3t. 
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MR.   JULES   BENEDICT'S   NEW   SONGS,  &c 

THE  following  Compositions  by  the  accomplished  Pupil  of 
C.  M.  Vos  Wnn  have  been  scknowleilfeil  by  ths  Musical  Profession  si»l 
Qenersl  Peblle  to  eiBiblns  every  requislu  to  ensar*  u>  Uie  Vocalist  s  Ctssalcsl  style 
sod  s  Correct  Tssre  for  lb*  Art,  whilst  ihe  uojmlsrlty  of  some  of  thtiu  has  rsrely.  If 
ever,  beee  excelled.  The  les.1: .(  sinews  of  the  present  dsy  b»r«  suns  them  st  the 
Moslcsl  Fextirsls,  Concerts,  where  they  bare  been  recolrsd  with  the  utmost 
fSTour  sod  delight. 

"  'fry  by 

LITTLE  WILLIE   - 

NOW  THE  SHADES  OROW  DEEPER  ... 
THE  ECHO  SONG  (sung  by  Msdsow  Adelios  1 


Los  ISA 

Jobs  Oxivroso 

I)   _      _  - 

Ws-LllSOT'S  Oil  »*»■•« 
iTXLIXK  W.JSOS 

Wkixisotos  Gvssxssr 
Tiroaus  Mooss 


THE  PARTING  (Ls  Psrtenjs) 
LE  CARNEVAL  DE  VENISK  (with  VsrUtlnu) 

8I0HINO  FOR  T11KK  ...      ™   ~ 

WHEN  MY  THIRSTY  SOUL  (Mr.  BsaOey  s  frest 

s-'Bst!   ..   

MINE.  THOU  ART  MINE  (oomposed  for  Clsrs 

Doris)  

ROCK  ME  TO  SLEEP,  In  F  sad  E  flat  (Edith 

Wynne's  (rest  bsluul)    Fuiiiwi  l*«»cv 

And  the  Answer  to  It. 

WHY  ART  TnOU  SADDENED  f  „   Wsu-rsoro*  GcsjcMxr 

:  Do»cs»Ds.i*osACo.,M..- 


3  0 


'THEY  NAMED  HER  NAME  BEFORE  ME," 

DALLAD. 

Composed  by  FREDERIC  FENWA. 

Pries  Is. 

London  •  Doses*  Dxvisox  A  Co.,  lis.  Reseat  HtraeU  W. 


BIQNOH  FOIsI'B  HKW  BONO, 

"OVER  THE  ROLLING  SEA," 
Composed  by  E.  RBYIsOFF. 

INTRODUCED  WITH  GREAT  SUCCESS  AT  THE  SATURDAY  EVENING 


A  Co.. 


Ml,  Regent  Street,  W. 


Just  Published, 

n ope  o nsr," 

BALLAD. 

Tho  Words  and  Muslo  by  Mr.  and  Mrs.  81 

Price  1>. 

London  :  Dvscxs  Dsrtsox  A  Co.,  344,  Beirut  Street,  W, 


THREE  PIANOFORTE  PIECES  BY  A  GOLLMICK. 

"MERRY  THOUOHTS."  Moretsu  do  sslon    4s 

••ADELINE.'   Pensos   »s 

UUMEUR."   Plbe*    3s 

London :  Dorcaa  Dlvaoet  *  Co.,  Mi,  Regeot  Street,  W, 
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TITO  MATTEI'S 

NEW  AND  SUCCESSFUL 

COMPOSITIONS. 


Bono.  Dsn 

Grande  Velse    «  0      6  0 

Seconds  V*J»*  {Bouquet  de  Fleure)    6  0 

I  Furitanl  (Grand  Fantasia)   6  0 

Pbi  de  Charge  (Morceau  do  Salon)   4  0 

II  tramonto  disl  Sol*   4  0 

11  toilette  (Oilop  de  Concert)   4  0 

Un  Bog-no  d'Amore  (Nocturne)   4  0 

Addio  del  Pesealo  (de  Verdi)  Transcription  variee  ...  4  0 

Una  notta  d'Sltate  (Nocturne)   4  0 

Btode  de  Coneert    5  0 

Dancing  Leavsi    .,......•■■.■■...<•.....>•>•.>.....<>>...  v  v  ... 

Mergellina  (HArcaeole)   4  0  ... 

La  Harpe  (Romance)   4  0 

BouTenlr  d'ltaBe  (Nocturne)    4  0 

La  GaiW  (Scherzo)   S  0 

The  Fairy's  Beverio    4  0 

La  Mandoline  (Etude  Caracteristiquu)    4  0 

Oh  dear,  what  can  the  natMr  h*  (Transcribed)   4  0 

Quadrille  Brillante  (far  Piano).  1st  Set   4  0      4  0 

9/8  Welti   4  0 

Von  e  ver  (Brilliantly  Transcribed)    4  0 

Bloom  ii  en  the  Bye  (Brilliantly  Transcribed)    4  0 

Marehe  Orientale  (Bottesini)  (Brilliantly  Transcribed)  4  0 

Otphee  aux  Enters  (DivcrtisMiiem)   6  0 

VaiUanee  (Fanlasie  Polka)  ... 

Bee  di  Hapoli  (TarantcUa  Bevignani)   5  0 

Une  Peri*  (Morceaode  Salon)   4  0 

Le  Nid  et  la  Bote  (Melodie).    Ju»t  published   4  0 

Galop  de  Concert  (U  Uearoai,.).  Just  published   (  0 


VOCAL  MUSIC. 

Never  more  ("  Non  i  ver),  with  English  and  Frenoh 

Words    4  0 

Hon  c  Tsr  (Bumanu).   Sung  by  Signori  Cialatta  e 

Caravoglia   4  0 

Hon  torao  (Romania).    Sung  by  Signor!  CUbatta  e 

Caravoglia   4  0 

Lo  icapsto.    Sung  by  Mr.  Saulley    4  0 

Deh  Par  la  (Romania)   4  0 

10  la  Perdei  (Romania)   4  0 

Tonidre  (Romania)   4  o 

Ma  cooa  vnoi  da  mo  (Canzonetta)    4  0 

To  Denser  (Valzer).   Sung  by  Mdlle.  Carlolta  l*atti  t  0 

La  Poeca  (Canzone).    Sung  by  Mr.  Lewis  Thomas...  4  0 

Mergellina.  Sung  by  Signor  Stag  no   4  0 

11  nrnllOM.   Sung  by  Signor  Kerranti   4  0 

Un  Boeaje  (Romania)   Sung  by  Signor  Cotogni   4  0 

Niente  per  Torts  (Canzonetta)   4  0 


LONDON : 

HUTCHINGS  &  ROMEK, 

9,  Conduit  Street,  Regent  Street,  W. 


Just  Published, 

SYDNEY  SMITH'S 


FOR  THE 


PIANOFORTE 


Sixty-four  Pages,  full  Music  Size.  Price  5s. 


"  There  are  features  in  this  work  of  uncommon  merit, 
bat  we  shall  say  enough  if  we  recommend  it  unreservedly 
to  all  who  seek  a  manual  of  instruction  well  arranged, 
intelligible,  and  effective."— ifwiw  WW.  April  'in. 

"While  every  care  has  been  taken  to  call  all  that  wis 
useful  from  the  old  regime,  much  that  is  altogether  modern 
and  thoroughly  practical  is  here  to  be  met  with  for  the 
first  time.  Ia  particular,  it  seems  to  hive  been  the 
author's  purpose  to  lead  the  student  by  gentle  degrees, 
and  to  ensure  that  one  thing  shall  be  properly  acquired 
before  another  is  attempted."— April  So. 

"  The  aim  of  the  author  seems  to  have  been  to  supply 
as  much  information  in  as  few  words  as  possible,  while 
aiding  and  directing  the  self-intelligence  of  the  learner, 
and  he  certainly  has  succeeded  admirably."  —  &am»ur, 

April  SO. 

"The author  leads  the  pupil  on  by  carefully  graduated 
instructions;  the  exercises  are  also  admirably  progressire, 
and  in  the  appendix  a  capital  collection  of  suitable  and 
attractive  pieces  is  given,  many  of  them  entirely  new,  and 
all  judiciously  fingered  for  the  instrument  of  which  he 
is  so  skilful  a  master."— Ktmp*p*r,  ituy  7. 


LONDON: 

ASH  DOWN  &  PARRY, 

HANOVER  SQUARE. 
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BOOSEY  &  CO.'S 

NEW  PUBLICATIONS. 


w 


ORK8  FOR  THE  ORGAN. 


I.  0. 

HENRY  SMART'S  ORGAN-BOOK.  Twolve  Sew  Plooeo  of  Varloui 

kinds...      —      .-      _      ...      ...      ..      ...      .„      ...  1  6 

HENRY  SMART'S  OKO  AN  STUDENT.  Tarolrt  Pieces  for  Predion 

of  the  Pedal  ObbUa-elo   _      ...   i  0 

HEN  It  T  SMARTS  FIFTY  INTERLUDES  and  PRELUDES  ...  2  9 

HENRY  SMART'S  CHORAL  BOOK,  a  Collection  of  Hymn  Tone*, 
harmonized  In  various  vijrt,  srlth  Indeiwndent  Orxan  Accompani- 
ment.   **  Indlapaasahio  to  all  stoitmta,  —liioicai  StaMiiarJ.      ...    J  0 

J.  L.  HATTON'S  OROAN-BOOK,  a  Collection  of  New  ir»l  Original 

Coanpoeltlntta        ...   ...      ...      ...      ...       ...   1  c 

HBSSR'S  O  ROAN-BOOK,  In  two  rnla.  (a  etch,  or  on*  vol.,  Nanlt, 
lit.  ^Thls^book,  containing  53  Coaipoeltlmu,  Includes  all  Hesse's 

JLXIUS  ANDRE'S  ORGAN-BOOK.  19  of  bit  beat  Place. .  ...  0  0 
WELV8   OFFERTORIES  FOR  THE  ORGAN.    Op.  3J.  Six 

Hooka  tn  one  toI.  . .  ..CO 
J.  T.  STONES  ORGAN-BOOK,  an  arranfemrat  of  la  Clan  leal 

Compositions     0  0 


7  numbers  of 


BEETHOVEN'S  SONATAS  complete  in 
BO0SBYB  MUSICAL  CABINET,   la  each. 
M.  SONATAS,  Op.  1.  Km.  1,1, 1.  an.|  Op.  ». 

4T.  SONATAS,  Op.  14,  Noa.  1, 1,  3 — tip,  11,  ami  Op  U.Nns.  land! 

40.  80NATAS.  Op.  32— Op.  20— Op.  17.  No  1  .MonnlLxhl).  and  Op.  27,  Mo,  X 

«l.  SONATAS,  Op.  3D  I  Pastorale),  and  Op.  31,  Noa.  1,  3.  3. 

Mi  SONATAS.  Op.  IB.  Noa.  1  and  2.    Op.  *3— Op.  Si  ( Apaaalonab),  ami  Op.  67. 

it.  SONATAS,  Op.  3a— Op.  70  (Caracteristlque)-Op.  el— Op.  90,  anil  Op.  101. 

M.  SONATAS,  Op.  10»— Op.  109— Op  110,  and  Op.  111. 


Complete  In  onu  r:>lame,  7a.  tvl. 


M 


OZART'S    SONATAS  complete  in  5  numbers  of 

BOOSSY'S  MUSICAL  CABINET,    la.  each. 

1».  SONATAS,  Noa.  1  (Faataala  and  Sonata),  1,  X 

130.  SONATAS.  Noa.  4,  S,  ».  I. 

131.  SONATAS,  Noa.  «.  0.  10, 11. 
131.  SONATAS,  Noa.  12,  13.  U,  IS. 
133.  SONATAS,  Not.  10,  17,  la.  It. 

Complete  In  one  volume,  it. 


C HUBERT'S  SONATAS,  complete  in  four  numbers  of 

BOOSEY  8  MUSICAL  CABINET,    la.  each. 

o.  2  I  Do.  S3  1 

No.  » (Op.  14*) 


131.  SON  AT, 


AS, 

A3, 


Complete  in  on*  folutue,  «■  M. 


"DOOSEY'S    SHILLING    OPERAS    FOR    PIANO-  I 

Tj  FORTE,  In  the  MUSICAL  CABINET,  bare  a  Urjer  rlreuUuw  ihrouxh.cit 
Be  rope  and  Antanea  than  any  other  Editions.  Each  Boo*  coeiulna  from  4  -  t<*  so 
papa,  lncludlcut  Ovorturee. 


FIOARO 

ROBERT  I.E  DIAULE 

DON  JUAN 

LUCREZIA  BORGIA 

DER  FREISCIIUTZ 

CRI3PINO  E  LA  COMARE 

TROVATORE 

NORMA 

DON  PA8QUALE 
FHA  DIAVOLO 
RIOOI.ETTO 
ZAMPA 


GRAND  UUCIIKSS 
F1DELIO 

BARBIERE  DI  SIVIGLIA 
SONNAMBULA 
BALLO  IN  MASCUER A 
TRAVIATA 


WILLIAM  TELL 
CROWN  DIAMONDS 
MASANIELLO 
DOMINO  NOIR 


fas  Volamoa  containing*  fotir  Oporaa,  I 


B 


NEW  NUMBERS  OF 


B 


OOSEY'S  SHILLING  BOOKS  of  SONG8  in  the 

MUSICAL  CABINET.  Poet-free.  la.  id.  each. 
•  a.  8ANTLBY  S  TWENTY-SIX  SONGS,  Including  many  orlfiuaJ  coia-xnl 

tloeu,  uobllsriwt  rn  no  other  collection. 
77  EIUHTEBN  NEW  SONGS  t.y  Clamb-il,  D  Lonaa,  Vlaoona  QaouiL, 
HsLre.  DlXSB,  Ac 

M.  TWENTY  CELEBRATED  SONGS  by  TaoJsaJ  UaTxn  Barur,  Atax- 
axDBa  Lb  a,  Ac. 

S3.  THIRTEEN   FAVOURITE  DUETS,  Ineliidlnjr  <•  Wlien  a  Little  Farm 
we  Keep,"  "My  Pretty  Pace,"  "As  It  fell  upon  a  Dae,"  "Tell  uit 
where  Is  Fancy  Bred,"  "  The  Leaaoo  Doet,"  Ac. 
0.  SIR  HENRY  BISHOP'S  SONGS. 

44.  MADAME  SAIN't'tlN-DOLUY'S  SONOS. 

43.  SIMS  HKEVErV  BONOS. 

03.  TWENTY-FIVE  NEW  CHRISTY'S  SONGS. 


B 


OOSEY'S    SACRED    MUSICAL  CABINET 

Price  la.  j  post  tree,  la.  Id.  each. 
1.  TWENTY-FOUR  SACRED  SONOS  BY  CLARIBBL. 
1.  THE  MESSIAH,  FOR  PIANOFORTE  SOLO, 

3.  THE  CREATION,  FOR  PIANOFORTE  SOLO. 

4.  KORDMANN  8  FIFTY  VOLUNTARIES  FOR  HARMONIUM. 
0.  TWENTY-FIVE  SACRED  WORKS  FOR  HARMONIUM. 

0.  WJSLY'S  OFFERTORIES  FOR  HARMONIUM 

7   WELT'S  OFFERTORIES  FOR  ORO AN. 

0.  ANDRE  AND  HESSE'S  VOLUNTARIES  FOR  ORGAN  OR 

HARMONIUM 
».  TWO  HUNDRED  AND  FIFTY  CHANTS. 

10.  ANTHEMS  BY  MODERN  COMPOSER*. 

11.  SONGS  FOR  SUNDAY  EVENINO. 

12.  SHORT  VOLUNTARIES  FOR  ORGAN. 

13.  TWELVE  CHRISTMAS  CAROLS  AND  HYMNS, 
It.  TWELVE  OOOD  FRIDAY  AND  RASTER  HYMNS 

IS.  KENT'S  ANTHEMS.  ARRANGED  FOR  HAUMONIUM. 
10.  TWO  HUNDRED  PSALM  AND  HYMN  TUNES  WITHOUT 
WORDS. 

17.  THE  CANTICLES  OF  THE  CHURCH  OF  ENOLAND. 
U.  SACRED  FANTASIAS  BY  FAVARGER.  KUHE,  BRINLBT 

19, 


ARIES  FOB  HARMONIUM, 


CHILLING  BOOKS  OF  PIANOFORTE  MUSIC  in 

0    the  MUSICAL  CABINET.    P.»t  free.  Is.  2d.  «wh. 

113.  ROBERT  SCHUMANN'S  ALBUM  FOR  THE  YOUNG. 
100.  ROBERT  SCHUMANN'S  SCENES  OP  CHILDHOOD. 

Nine  other  Short  Pieces, 
130.  TIIALI1ERQ  S  AR  V  OF  SINGING.    Six  Pleeaa. 

IB.  THALBERG  8  HOME,  SWEET  HOME,  LAST  ROSE,  and  LILLIE  DALE 
117.  CHOPIN'S  VALSBS,  Complete 

114.  BEETHOVEN'S  FORTY. FIVE  WALTZES. 

23.  TEN  OVERTURES,  by  Moiart.  Beethoven.  Weber,  R/mIni,  and  Auber. 

•».  FRANZ    SCHUBERT'S    FOUR    IMPROMPTUS,   and  SIX  MOMF.NS 

MUSICAUX.  Allromplew. 
IT.  LEYBACIFS  SIX  MOST  CELEBRATED  FANTASIAS,  Including  "Pari- 

tanl,''  "  S>-nnamh-ala."  Ac. 
80.  MENDELSSOHN'S  EIGHT  SHORT  PIECES,  Including  "  The  Rivulet," 

Two  Mualoal  Sketches,  Andante  and  Hondo.  Ac 
US.  STEPHEN  HELLER'S  PR  >MENADES  D  UN  SOLITAIRE.    C  implete 
ao.  STEPHEN  HELLER'S  TWELVE  SHORT  PIECES  FOR  PIANOFORTE. 
»4.  KUIIE'S  ElOHT  FANTASIAS. 

7».  TEN  DRAWING-ROOM  PIECES,  Including "  The  Shopberd.'  Son*:,"  «  Pertoi 

et  Din-nans."  ■•  II  t:onicolo,"  Ac 
33.34,31.  MENDELSSOHN  8  SIX  BOOKS  OF  SONGS  WITHOUT  WORDS. 

Complete. 


BO0SEYS  SHILLING  ORATORIOS,  MASSES,  and 
CANTATAS. 


HYXN  OF  PRAISE. 
HAYDN'S  IMPERIAL  MASS. 
OOUNOD  S  ST.  CECILS. 
MOZARTS  12TB  MASS. 
ROSSINI'S  STAB  AT  MATER. 
JUDAS  MACCAUAiUS. 
THE  MESSIAH. 


W ALPUROI8  NIOHT. 
BEETHOVEN'S  MASS  IN  O 
ACIS  AND  OALATKA. 
MOZART'S  REoUIBM 
DETTINOEN  fit  DRUM 
ISRAEL  IN  KOYPT. 
THE  CREATION. 


CABINET. 

SetcowU  *'  mnd  *'  Oh  faults 


0  0  8  E  Y'S     M  U  8  I  C  A  L 

ISA.  GOUNOD'S  TEN  SONOS,  Inoiadioc  tko  1 
tssox  allar !  " 

13*.  TWELVE  SONGS  by  Aamca  SiiLUTaK  and  J.  L.  Moixot 
UL  OOLLMICK'S   BIGHT  VOLK8LIEDBR  for  Planof-art*, 
•^Tlse  Hroken  Ring  "  ••  Soldalen  Lied,"  "  True  " 
HELLER'S  It  Sbldlea  of  Kxpreasl ..n 

Prlca  U. ;  poat-free,  la.  al. 


>  L-jee."  *o.  ' 
n  Kul  Rhythm. 


In.  lo'llug 


"DISHOP'S  GLEE  BOOK,  28  Glees 

1J   BOOSEY'S  NATIONAL  GLEE  BOOK,  00  OI.ee 
THE  CHORAL18T,  »*  Part-sonce.   2  vols,  each 
MENDEl^StillN  S  24  Part-aonca 


The  olKiee  Works,  for  S.<et»tara  in  jKinny  nambera 
»y  Parv 


THE  CHILDREN  S  CHORAL  HOOK,  4i 
A  GARLAND  OF  SONGS,  Ml  " 


aoejga.. 
Tillaje  and  school  uaa 


12 
i 

5 
1 

0 
0 


BOOSEY  AND  CO.,  HOLLES  STREET. 
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CAMPANA'S 

NEW  OPERA, 

ESMERALDA, 

PERFORMED  AT 

THE  ROYAL  ITALIAN  OPERA,  COVENT  CAROEN, 


WITH  IMMENSE  SUCCESS. 


All  the  favourite  Songs,  Duets,  Trios,  Ac, 
tmng  by  Mdlles.  Patti,  Scalclii,  Signors  Graziani 
and  Nauclin,  are  now  pul Wished. 

ALSO, 

The  Full  Score 


W.  S.  Rockstro's  Gipsy  Rondo - 

Bolero  - 

Brindisi  - 

„        „        Grand  Fantasia 

Kuhe's  Grand  Fantasia  - 

Brinley  Richards'  Bolero  - 

Goodban's  Fantasia 

Rimbault's  Gems  of  "Esmeralda,' 
easily  arranged    -      -  -each 


» 


s. 

D. 

-  25 

0 

a  5 

0 

-  4 

0 

-  4 

0 

-  4 

0 

-  5 

0 

•  4 

0 

-  3 

6 

-  3 

6 

No.  1.  The  Bolero. 
„  2.  The  Brindisi. 


2  0 

No.  3.  The  Quartet. 
„  4.  The  Grand  Duet. 


Dan  Godfrey's  Esmeralda  Galop  -  3  0 


A  QUADRILLE  AND  WALTZ 

By  DAN  GODFREY  are  in  the  press. 

CHAPPELL   &  CO., 
60,  New  Bond  Street,  London. 


To   be  performed  for  the  First   Time  in   England,  on 
TUESDAY  NEXT, 

AT  THE 

ITALIAN  OPERA,  DRURY  LANE, 

"MIGNON," 

OPERA,   IN  THREE  ACTS, 

BT 

AMBROISE  THOMAS. 


PIANOFORTE  SOLOS. 


..  i. 


O.  BIZJET                     The  Opera  complete    10 

Ditto                      Overture    6 

Ditto                      Sii  transerijitione  each  4».  to  C 

AUG.  BAZILLE             EuU  acte-navutt*    5 

ALFRED  HENRY   ...  Vain  Mntimeutale   7 

L.  L,  TJELAHAYE  ...  Souveiiir>-tranicriplious   fi 

H.  ROSELLEN             Polooai*    C 

W.  KRUGER                FantaUie-truiiicription    7 

CH.  B.  LYSBERG    ...  >"antni»i«  variee   7 

CH.  HEUBTEDT            Kantauie-tranacriptUm    6 

B.  KETTERER             Fautaiaie  variee   7 

Ditto                        Romance  et  duo  dee  Hiroodelles   7 

D.  KRUO                      Grande  faotaUie   7 

J.  CH  HXS8                 StTrimne  de  M.gntm   S 

TH   OESTKH                 Kintaiaie  61<(;ante   G 

EASY  PIANOFORTE  SOLOS. 

8.  CRAMER                  Bouquet  de  iu61odiea,  2  mite*  each  7 

J.  L.  BATTMANH   ...  Petit*  fantaiaie    3 

A.  GODARB                  3  petitca  traoicriptioiu   each  3 

H.  VALIQUET             2  pctites  fanui*j«i   each  6 

A.  CROIBEZ              ,  Vaiitaihie  facile  (Styrwuoe)    6 

D.  KRT/G                      Petite  fantaiaio   G 


0 
u 
0 

'I 


STRAUSS 


Ditto   

ARBAJf   

A  If EY   

OLIVIER  METRA 
EM  DESQRANGES 

r.  zixorr   


DANCE  MUSIC. 

ler  Quadrille  a  2  et  4  roalju   4  C 

Gnuid*  Y«tiso   4  6 

Polka   4  6 

S*  Quadrille    4  6 

3e  Quadrille   w   4  6 

Suite  de  Valaea    6  0 

Polka  de*  Hirondelles...   i  r, 

Mignon  Polka  (entr'acte)    4  6 


PIANOFORTE  DUETS. 

AMBR0I8E  THOMAS.  Overture   7  6 

PAUL  BERNARD          Detix  »uiti.-s  coucerlajitea  each  3  0 

G.  W.  MARKS             Pot-Ponrri   7  6 

AUG.  BAZILLE             E.itr  act*  grotto    6  0 

J.  RUMMEL                Deux  Moaalque.  each  7  6 

0.  METRA                 VaU  da  Mignm    7  6 


AMBROISE  THOMAS.  The  Opera  of  Mignon  complete,  with  Italian 

and  French  word*   SO  0 

And  all  tbe  Songs,  DueU,  &c,  .eparatclj,  with  Italian  or  ] 


Editions  do  MM.  Heuoel  &  C«.,  Paris. 
LONDON: 

DUNCAN    DAVISON  &  CO., 

244,  REGENT  STREET,  W. 


p"'tiRirT'       K"rrc"''  """"^  at""-  0lfgrd  Bt™*t-  ,n       Pa'tao  of  Maryleboae,  la  the  County  of  MUdltMX. 


KX1TOT  W  Muiir,  SI.tCR  IT  ItKQLUHSX  HO  IliltKllL,  SO  BUSJKOT- M  ATTKR, 
FORM   AMD  MWH,  AMD  IT  UDH   AID  aTjnrOBUta  mUTXTB  IT 


Payable  In  ad 


SUBSCRIPTION,  FREE  BY  POST,  80»,  PHH  AN1TUM, 

by  Cash  or  Port^ffloo  Order  to  DUTTCAH  DAVISON  ft  CO,  844, 


-—  OmOt. 


Vol.  48— No.  28. 


SATURDAY,  JULY  9,  1870. 


I  4d.  Unstamped. 
(  6d.  Btair.pe.l. 


pRYSTAL    PALACE. — THIS   DAY  (Saturday).- 

»  '  lUICcrowii  Day.— Extra  Opera.— OorxoD't  »  FAl'ST,"  onder  the  direction  cf 
Mr.  E.T.  Hurr*.  Fauat,  Mr.  Vernon  Rbjby ;  Valentine,  Mr.  Ayn.ley  Conk ;  Warner, 
Mr.  Wakel'n  Id  i  Sleticl,  Mia  Annie  TTiirlwill ;  M.i|.hl<lopbol<s,  Mr.  Henry  C ttI  ; 
Martha,  Mr.  Aynaley  Cook  :  Marparlla,  Mlu  IlUiuHw  Cole,  StudooU.  SolJIrn. 
People.  Spirit.,  Ac. 
Fall  Orcbeiti-a  and  Chr.ro>.   Conductor — Mr.  Maicw*. 

After  the  Onn,  Billiard  Mab*,  I  .a*  u|.,  will  I*  played  between  Mrar*.  Cook 
and  Dennett  Tb*  table  will  Ik.  placed  Immediately  la  fmot  at  the  Hamlet  OrabMtra. 
bull,  for  Opera,  ■!*  61.;  Iteerrr-.l  Seat.,  11. 

Nora.— Tht»  It  in!  include  I  In  the  Serial  Stall  rlgb*rript|.>u. 

"ITALIAN  OPERA,   DRURY  LANE. 

PROSPECTIVE  ARRANGEMENTS. 

Th*  Klghl.  i.f  IVnfom.ince  Neat  We.k  will  be— TttsnruT,  Wdimut, 
TaouDiT,  and  Sari'Miar. 
Thl*  Kvenlnfr  (S.TtnWAV,  will  U*  jirmluc^l  ("er.>nd  Unlc  In  England)  Amhrolap 
ThomKV.OjKTA.Ifii  .ur«ct»,  "MHINOV  Th-  lilT.  lto  l.y  MM  Mltliele  Cam!  and  0. 
lUrhier;  II. «  I'iiIUu  l.-..»l»l!..n  l.y  .Hirnur  ijliuwpiw  Zifflra.   Gu*lieli»'..  fiirmir 
11.  tilt. I,  Lotari  i,  M.  raure ;  humor  Cni.ier;  (.iartvo.  Stirnur  Kaerurr  ;  Zinira- 

rvlla.  M.IUr.  1 1  r.  HI  .  »>'»I.-tI, ...  Madame  Trclvlli  lSrltltil ;  Fllllua,  Madame 
Votpinl  ;  and  Mb/inwi,  M.111"  Chmtine  Nlla*>n.   Conductor,  Stltraor  Attjun. 

Trr-»n»T.  Jul)  IJ,  llwWi  O^-ra,  "OTELLO."  Otell...  Slirnor  Monrfal ; 
Under!*...  Sifii'T  H»nl«il :  l»irn,  M.  Fauns;  Elmlm,  Slrnor  Foil  j  Emilia,  Mdllr. 
Carl  j  ami  llolruinna,  Millie.  Cliri*tli»e  Kiluon. 

WaunaPiT.  July  13,  "  KKiOLETTO."  II  Dora,  Slgnnr  M.mgliit ;  Rlgolettr., 
Mr.  Santlcy  ;  Bparafucilr,  Slipnnr  Foil ;  M.mtcroiw,  ftliraor  Ragnar  |  Marallo,  Blgnnr 


Z..I..U;  U.™,  Sleiior  Archtati:  Ctprlnjio,  Hl^.tr  Trevam ;  U  Contclaa,  Millie. 
Brlei.l ;  Gl-.Tai.ni.  Madame  Coro;  Maddalcne,  Ma.la.uo  TrclKtlll-Bettinl  i  and  Ollda, 
Mdllr.  ll.ua  dl  Murika. 

TiiimauaT.  July  II,  a  fnvourlu  Opera,  In  which  Mdllo.  C  hrtatlno  Nlluon  will 
a|>ji«ir 

WiDtiiDii,  July  to,  a  M.^iilng  IVrfnm»a»ra,  whm  will  U  firm  GflWKXl'i  Opera, 
"FAIHT  -  Kau«,  Niynor  fen-til  (hh  Dn-i  inmnml!  Mr|»Jhu>|*.i™,  M. 
Kaur.  .  Valrottno.  Mr.  Santlcy  j  SIcUJ.  Ma.laui«  Tredelll-Bettlol ;  a«l  Marguerlle, 
Mdlle.  Cfirfotlne  Miwm, 

Actln*  Maoaeor  Ma.  JAKHGTT. 

\htnn  <.|ieii  at  ElitSt  oVIook,  the  r.i»ra  will  cmiuneiK*  at  halr-|<ut.  Th*  bainjAc* 
of  ttie  Theatre  li  «|*ri  dally  from  Ten  t..  Five.  KtaJU 
!•»-  4.1  1  »ni|.hllli«itr«  itallt,  5i.;  auiphllheatre,  il  6.1. 


11 


OYAL  ACADEMY  OF  MUSIC.-Itutitnted  1822.— 

lucorimrated  by  H'  jal  Charter,  IK30. 


1'j.Dia 


Pirarofioa  or 


lll'.R  MAJKHTV  THE  OL'KEN 
HIM  ROYAl,  IIIGII.NKSIH  THE  i'KINCE  OF  WALl'S. 
lint  ROYAl.  IIKJIINKM*  THE  PRINCF.88  OF  WALBB, 
HIM  KOYAI.  HIOIlNF.rlrl  THE  PB1NCE  CHRISTIAN, 
IIEU  ROYAL  III0HNK«8  THE  PRINCESS  CHRISTIAN, 
Hla  ItOYAl,  HKiH.VKSJt  THE  UUKE  OF  CAMBR1UGB. 

Pr»»|.lont— Tnt  Kiu.  of  Dcolit. 
Prl.«ri|al—  HaorKwoR  w.  .sraa^DAL*  Unm»TT. 
TH*  PL'  BMC  CONCERT  of  the  liuiltiitlmi  will  take  |>!ar«at  Uwi  Vl'FKN'8  CON. 
CF.itT  HOOMB,  HANOVER  !M^l' ARE, .m MATU RUA Y  th*  Mi\!  Inat.  coiumniciua; 
at  Tw.  'A-lock. 

Tlwrc  will  lw  a  eompMe  Orohejtra  and  Chonia,  ornie.1  l.y  lb*  Profetaon  and  !)>• 
ate  and  |^»nt  Student*  <>f  the  Aiaderny. 

Conductor— Ma.  Jour  Hi  u.iu 

Slnirle  tickrli.  0".  ;  r.miily  tlekels,  k.  admit  funr  perauiw.  1IU  i  to  be  bad  or  th* 
MntlcKlleri ;  at  the  llanurtr  S.|nare  Hounuianil  at  the  Academy,  4  Teetenleu  Htreet, 
Hanorer  Square .  lly  Onler.     •      Juaa  OllX,  Secrelary. 

fPHK  ANKMOIC  UNION  (tinder  the  direction  of  Mr. 

I      LiEiUi-ni  eonalati  r>f  the  fell.  alnif  eminent  inatrunreiitalbiU  frooi  Iho  Open 


»  Opera 

On.li<»lni-,  rhllli.irtu-ulc  and  Hticrr<l  llanifldc  S«:WUe«,  *o.i— ttute.  Mr.  Ueary 
Kk-holini;  Oloi  ,  >l.  Id-rct  ;  Clarionet,  Mr.  Lnrarsa  ;  l|or«,  Mr.  T.  E.  Maflll  i 
Ba«.-.n,  Mr.  .1.  Hul<hli.<  .  an.1  fl.i»"f..rtr.  Mr  IT.  Shak.ncarv,  R.A.M.  Vnoalh*. 
Ma.lj.Me  Tl.»d.lrm  Wei:..  Mr.  l_-.zi.ru.  l«,  to  .nfurm  HeoreUrie,  of  MoHoal 
Surietlei,  Lllem/y  and  >el...llllo  In.1itul»..i.i,  Mrectora  of  Ordlntnl  ConoorU, 
Com-ert  Agetil.,  Ac.,  Hint  tbe  Fount.  Annul  Tour  of  th*  Aiiemula  CnlOO  wUl 
c*.iumene*ln  KeLten,l»r,  l«10    C-.ui|.!.  lr  Prv.|rraiurae«  ran  be  irivea.  or  Mr.  Uunn 

will      haj.ry  t-  .r  the  .,-r,lee,  ,.t  tb*  Anauetr  Union  to  aaalit  la  full  Orcheatral 

r.rf..nuaDc*j,  or  In  irbamber  ConccrUd  Mualo.  Ternn  fur  one  or  mora  Cooeerla 
may  be  known  on  application  to  Ma.  II KN BY  N^CHOJUSON,  ^  ^ 


M1 


R.  LAN8D0WNE  C0TTBLL'8  ACADEMY  OF 

Ml  . tie  (Areraffe  number  nrstudenut  100.)  ConearU  Fortnlibtly,  Town 
Countrj-.— InclualT*  Fee*.— CaadidatM  for  tbe  Free  Hoholanblna  rant  atvml 
the  Aeadewiy  Halnnlayi.  from  Twelve  to  8*r*»,  and  In  ratorn  for  Lenitis  will  liavo 
to  nerTunu  lu  Public  wben  rentilnyj.  Kui 
may  l»  had  of  C.  Wa.aa,  He,',  Nortelk  I 


HEREFORD  MUSICAL  FESTIVAL,  August  23rd, 
till..  Mill,  an.1  Mth.  I  *T«.  M.lllc.  Tletjera,  Mlaa  l>llth  W,  one.  aad  M*.l»nie 
Slnlco;  M»lam.  Patey  and  Mm  Marina  Severn;  Mr.  Vernon  niuhr  and  Mr. 
Moniem  " 
Smith. 


MISS  FANNY  CHATFIELD  (McKo-Soprano),  from 
the  Cnnaervat.'.lre,  Colurne,  h  open  to  Eagaaremenla  f  >r  Concert*,  Oratorio*. 
ttc.   Adilrrat,  Falrlawa  llnaae.  Fnrat  flkll.S.E. 


MDLLE.   MARIE   D'ET IENNE  and  Mr.  HENRY 
OOIIOON   will  yiaf  NlonLAl  a   duet,   "OIS   MOI  UN  MOT  "  (•' One 
Word  "'),  at  th*  Portland  Booou,  on  Wednesday  Evening.  July  13th. 


MR.  HARLKY  VINNING  will  sing  L.  Emaxcw.'i  new 
aoiw,  "THE  C-nABM,"  at  bla  prioclpal  F-ngafferooatt.    A.ldrew  for 
Cooreru,  Oratorioa,  *t.,  2s,  Old  Bnod  Streot, 


MR.  FREDERIC  PENNA  (Baritone)  bega  to  announce 
hit  arrival  from  Italy,  aad  that  be  will  remain  la  Loralou  dttriM  th*  Saaaon. 
Mr.  Penna  caa  acoept  Emratrementa  for  Conccrta,  Oratorl  a,  A*.  Addreu,  41,  Woat- 
bourne  Park  Bond,  W. 


DLLE.  D'ELISE  will 


vill  sing  on  Saturday,  July  16th, 

WalU  Aria,  "THE  NAIADES,"  at  Store  Street 


M 

Ronina. 

HARMONIUM  FOR  SALE. 

HARMONIUM    to    be   SOLD,  a   Bargain,  splendid 
Initramtnt  by  Aletandra,  two  rows  of  keya,  TX  Stona,  Roaewoo.1  Caje,  roat 
£90.  SulUblo  for  a  larn  arhnol,  Chapel,  or  Profataional  OenUetnao.— «3,  Chalk 
1,  Haventock  lllll,  N.W. 


MUSIC  PRACTICE  FOR  SALE. 

A    SUCCESSOR  ia  wanted  by  a  Gentleman.  Income 

Xl_    between  (40*  aad  lluO  per  anntuu.  In  on*  of  the  principal  towni  la  Scotland. 
Mualc,"  rare  of  J.  Purdle,  D3.  Prince.  Street.  Bdlnburfb.   


PUPILS  WANTED. 

A YOUNG  GENTLEMAN,  aged  16,  aon  of  a  late 
Pro&uor  of  Mualc.  b  dealrmu  of  obtaining  Puplll  ' 
hraneht-i  of  Pianoforte  playing.    Ttnni,  llfl*.'n  I.) 
Apply  la  Mr.  U,  M,  Mecklenburg  S.|unro.  W.C. 


"  17LY  LIKE  A  BIRD,"  anng  by  Miaa  Ferrari,  and 

J]     "THE  ABBESS,"  rang  by  Mlaa  Anyoo,  two_oT  ' 
H  ehiKv  SHAirr*a  new  aonga,  ara  puhUahad,  3a.  each,  by  " 
M4,  Hafont  Stratt  (atot  fro* by  poal  f.«r  19  •tamp,  eatb ). 


of 
A  Co., 


"LITTLE  WILLIE." 

LITTLE   WILLIE."    By  Julib   Bbmediot.  Snng 
with  dlaUauTulslied  tuoceaa  by 

MIBS  EDITH  WYNNE. 

at  Mr.  Bnadlct'!  Concort,  U  pabllah*d.  price  3a.,  by 
Daviaow  A  Co.,  M4,  Kervol  Street, 


Juat  Pabllahrd, 

"THEY  NAMED  HER  NAME   BEFORE  ME," 


Composod  by 

Price  la. 

I  DATBOH  A  C0^  Mi,  Regent  Btredt,  W. 


d  by  Google 
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REVIVAL  S," 


J.    W.  DAVISON. 


No.  1,   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOR). 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 


MANN  BACH. 


Price   6e.  oacli. 


*•*  Mk  of  Ik*  nbore  Mined  Fnntnala.  win  played  for 
nt  lb*  Monday  Popular  Concert,  by  Ibkiu  AJuntLLa  C 

r:  DUNCAN  DAVISON  &  CO.,  244, 


Time  la  PnbUo 
.  W. 


lXmcur  Daueoji  A  Co,,  mi. 


"I    FIND    OUT    WHOM   I  LOVE,' 

BONO. 
Words  (by  penulmloa)  from 
"THE   YOUHQ   LAUICH   OF   OKEAT  BRIT  A  I N." 

i. 

it  Street.  W. 

Jut  PuMlnlMd, 

" o  Xj  a- 

PENSfcfc  POUR  PIANO. 
Ml 

LOUIS     U  I  E  II  L. 

Price  >. 

London t  Drxcxn  Duikh  A  Co.,  144, 


Jont  Publlebed, 

!EL"  O  IP  IE  O 

BALLAD. 

by  Mr.  and  Kn,  8T.  LEO  BR. 


i  Dcaca*  Dartno*  A  C«  ,  144.  Regent  Stmt,  W. 


THREE  PIANOFORTE  PIECES  BY  A.  GOLLMICK. 


» MERRY  THOUGHTS 
"ADELINE."  FnuA  .. 
BELLE  HUMEUR.  I'lece 


•  4  •■ 


it 


lACo.,  S44.R4c.nl  Street,  W. 


BUNO  BY  MIBS  BANKS, 

" ONE  MORNING,  OH!  SO  EARLY,' 

BONO. 

Tb4  word,  from  "  Mope*  the  Fnlry,"  by  JEAN  1NOELOW  (by  | 

The  Music  by  CHBIBTABEL 

Price  44. 

i:  DracJJi  Datucx  A  Co.,  144,  Recent  Street,  W. 


Fubllabed  ThU  Day, 

"THE   REJECTED   FLOWER, ' 

BOKO, 
Toe  Poetry  by  Mm  BRUCE. 

Music  by  DEWDEOP. 


i  f 


HERE  BEICHARDT  S  NEW  SONG, 

DEDICATED  TO  MDLLE.  NILS  SON. 

I  LOVE  AND  I  AM  LOVD" 

("J  time,  J*  •oh  elmf  "). 
PUBLISHED  IN  A,  C,  AND  D. 
?nnf  «HMI«tlreolfhM«i«*n>lnParbe[>dL<.oJot>.  Alw  trail  ntrl  bed  frttr?  Planoby 

E.     L.    HIM  B. 

Each  tent  for  14  itampe. 


Di'FT  &  Strwaht.  147,  Oxford  Street, 

"  Tho  chnralng  tinging  or  tlx  *->u>|<aer 
Jolej  Lefert,  bat  already  von  r»r  tlilt  roinalir 
ityle  U  Mich  44  we  look  fo 
and  le  equally  bm|-|>y  villi 
pant 14  required— only  from 

aoflg  14  cuncrired  In  et>  truly  Tool  anil  li  »>  clfrcli.e  fal  | 

have  no  healiatlon  In  commending  It  to  onr  render.— eoprnno  or  I 
Mr.  J.  V.  llrtdgeman,  whoie  inruJatlon,  free  though  It  be, 
French  of  M.  Arnould, 
g»nt.  more  retlned, 
ncrln  which  tnc  i 
aucilrui.n.-'—  n«( 


nuan,  wuuic   miiwiww,  irer   ihuii  n  uc,  huh   iac  wiguiBj 

nuld,  ti  *  tiling  In  be  rcuicaitN-rtd.  Nothing  In  IU  vsy  more  ele- 
,  more  truly  pnolionl,  lie.  been  tnen  f.>r  ninny  n  day, and  the  nten- 
*plrH.  If  not  the  letter  of  It*  French  U  troerred  U  eoaally 


THE 


I'nMUned  Thl.  Dny. 

REASON 


W  H  Y," 


4  by  Mr..  C.  A.DOUBBLE. 

The   Muslo    by    L.    M.  WATTS. 

(C.xupoecr  of"  Home  of  niy  Heart,"  wing,  price  14.) 
Loodun :  l>cnc*n  IJ.vieoir  A  Co.,  244.  R.ffent  street,  W. 


R 


of  nil 


LATEST  NOVELTIES  JUST  I88T/XD  BY 

OBERT     OOCKS     AND     0  0. 

All  patMroe  nt  hnlf  price. 

PIANOFORTE  PIECE!*. 
RUSTLING  LEAVES.    O.  Lnure.  4.. 

1'AIK  MAID  OF  PERTH  OUADRILLE3.   J.  Buchanan.  4*. 
THE  MORGAN  MARCH.   B.  Richard..  3s. 
A  MAIDEN'S  DREAM.    O.  Luge.  3a. 

BONOS. 

TIRED.    Maeran  Song.    Mint  Undaay.  la. 
OH  DOUBTING  HEART.   A.  8.  Oatty.  *. 
THE  SNOWDROP.   W.  T.  Wrtghtnei.  3», 
TUP.  8IOH  AND  THE  SVII.E.    V.  AM.  K. 
MESSAOK  OF  THE  CLOUDS.    F.  AM.  a*. 
MEETING  IN  HEAVEN.    8e?r..1.    W.  T.  Wrlfht<«4.  K. 
HUNTING  THE  WATERFALLS.   MUa  Drage.  It. 
TIRED.    Min  Llndaey.  3a. 

Cot*.  A  Co.,  New  BnrUngtoa  Street  j  order 


Jiut  Publlioi.J,  * 

A     SUMMER    SON  G,* 

NOCTURNE,  FOR  THE  PIANOFORTE. 

By  HENRY  WALTON. 

Prion  14. 

De-scan  D.rraoBi  A  Co.,  244,  Regent  Street,  W. 


MR.  JULES  BENEDICT'S  NEW  SONGS,  Ac. 

THE  following  CompoBitions  1 
&  M.  Von  Won  hare  been  I  " 
Orneral  Pnblle  to  combine  erery  requ 
ami  n  Correct  Tenia  for  the  Arl.  wbliet 


laronrand  delight.                                                  /vrfrwle,  4.  e\ 

LITTLE  WILLIE   Lomai.  Gnu          ...  1  • 

NOW  THE  SHADES  GROW  DEEPER                Juan  Oxunmo       .„  3  • 

THE  ECHO  SONO  (.ung  by  Madame  Adnllna  P.IU)  ...                     M  1  a 

THE  PARTING  (l-n  Partunw)                             Wau-tnoToit  GcaanuT  s  I 

LE  CARNEVAL  DE  VENtSE  (with  Variation.)     |T*U4»  Wonna        ...  1< 

SIGHING  FOR  THEE  Wbij.i«8To»  Ocaan  1  • 

WHEN  MY  THIRSTY  SOUL  IMr.  Saotlcy  s  gnat 

*  ug)   Thomas  Moouk        ...  3  0 

MINE,  THOU  AST  MINE  (eompuaed  for  Clara 

Dorla)  „.   WiLllSGruxGcaajuar  1  * 

ROCK  ME  TO  BLEEP,  In  P  and  E  flat  {Edith 

Wynne",  great  ballad)                                     Flomxci  Pmct      „  1  • 

And  the  Annrer  to  It. 

WHY  ART  THOU  SADDENED  I                          Waj.unotoirOoxajr.aT  3  • 

London  :  Doxcan  D.naoii  A  Co.,  344,  Regent  Street,  W. 

BRIGHTON  CONCERT  AGENTS, 
PIANOFORTE  AND  MU8IC8ELLER8. 
LYON    A  HALL, 

WARWICK  MANSION. 
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A  LETTER  OF  FELIX  MENDELSSOHN  BARTHOLDY. 

By  Fi:ti>tiacK  Thumak,  Pii.  I). 

'Continued  froMpage  4H.| 

Thomas  Attwood,  whose  name  in  mentioned  in  the  beginning  of  the 
letter.  U  known  at  ol  one  of  the  few  pupil*  of  W.  A.  Mozart. 
He  wan  born  in  17fi7,»  and,  after  he  had  been  a  chorister  at 
the  Chapel  Bnyal  for  five  year*,  he  war,  in  1783,  by  the  aid  of 
Qeorgo  the  Fourth,  when  Prince  of  Wale*,  enabled  to  Mudy  under 
the  Neapolitan  master*.  Filippo  Cinque  (about  l760-90jrand  Oaetano 
Latilla  (1713— about  178Si."  and,  17*5,  under  Moaart,  at  Vienna.* 
How  Mo/»rt  thought  of  Attwood  himself,  may  beat  be  learnt  of  Michael 
Kelly,  the  Irish  tenor  singer  •' : — 


vet  me  great  pleasure 
:  'Attwood  is  a 

'  ^tUe 
that  he 


"  A  It  wood  «u  Mocart's  ftvourite  sciioUr,  and  it  g>ve*  in 
to  record  what  Moaart  snid  to  me  about  hiui  ;  hi*  word*  were 
young  muu  tor  whom  I  have  a  siucei 

himself  with  gnat  propriety,  anil  1  feel  much  pleasure  in  telling  jou 
partakes  more  of  my  style  than  any  scholar  I  ever  had,  and  I  predict 
will  prove  a  sound  musician.' 

Yet  after  hi*  return  to  England,  in  17flfl,  friendly  relatione  (till 
continued  tietween  matter  and  pupil.*  Attwood  enjoyed  a  high  repu- 
tation as  composer  of  a  great  many  exceedingly  popular  songs,  gleea, 
trio*,  die,  and  several  opera*,  partly,  at  that  time,  stock  pieces  on  the 
i  still  higher  one,  however,  on  account  of  hi*  sacred  compoai- 

J .  Si 


.  Bach's  organ  work*  were  not  known,  at  leaat  not  appro- 
I  by  him,  before  the  youth  Mendelssohn  acquainted  him  as  well 
a*  the  English  public  in  genenl,  with  the  pedal  fugue*  and  the  other 
organ  nituic  of  the  great  (iertnsn  ma»ter.  In  1790,  Attwood  succeeded 
June*  as  organist  ol  St.  l'aul'a  Cathedral,  which  function  he  kept  till 
the  time  of  his  death  in  1838.  Besides,  he  held  the  offices  of  organic 
to  the  Chapel*  Royal,  Composer  to  her  Majmty,  and  a  member  of  the 
State  Hand.  Kelly  calls  his  friend  a  vorthy  man,  and  an  ornament  to 
tkt  muneal  world.  To  Thorn**  Attwood,  Mendeltsohn  has  -n  -837. 
dedicated  his  Three  Prelude,  and  Fug*'  M  the  Organ  (Op.  37  ^  in 
which  he  tried  to  rill  up  the  old  form*  with  new  idea*,  and  to  which 
we  shall  have  to  return  further  on. 

The  ittiliienzn,  mentioned  at  the  conclusion,  happened,  just  at  that 
time,  to  bo  epideiuio  in  London,  aa  we  observe  from  the  contemporaneous 
London  newspapers. ' 

For  those  who  put  an  interest  in  the  local  question  aa  to  where  Men- 
delssohn directed  his  letter  from,  the  remark  may  be  made  that  1  dare 
not  say  anything  lor  certain,  as  the  name  of  "  Portland  Street"  returns 
no  less  than  six  time*'  in  the  London  Strut  Directory,*-  and,  principal 
road  and  square  and  initials  being  wanting,  cannot  possibly  be  fixed; 
besides,  one  will  have  to  bear  in  mind  how  often  Mich  little  things 
a*  numbers  of  houses  change  in  the  course  of  from  thirty  to  forty 
years. 

The  letter  is  followed  ffol.  33./,  fol.  334,  fol.  Ma'),  by  the  '•  Original 
MS.  of  the  fugue  by  Mendelssohn,  which  ho  was  so  kind  as  to  write 
expressly  for  me,"  as  V.  Novello  lias,  with  red  pencil,  remarked  him- 
self at  the  l-ottom  of  fol.  33o.  The  size  it  small  sto— viz..  one  foot  in 
length,  and  eight  inches  four  lines  in  breadth.  Each  page,  from  fol. 
33(i  to  fol.  334,  inclu.ive,  has  sixteen  staves.  The  very  same  fugue 
for  two  manuals  and  one  pedal  hat  been  published  a*  '•  Fuga  No.  3," 
in  Three  Preludes  ami  Fugues  composed  for  the  Organ,  and  dedicated  to 


I  A  It lenul,  Fso  ,  Com/user  to  JJer  Ma  italg't  Chapel  Hoyat,  by  Felix 
Mendelsohn  Baitholdy.  |  London:  J.  Alfred  Novello;  Leipslo  bei 
Breitkopf  and  liarul  j.  pp,  22. 23,  24.  This  copyright  edition  has  not 
got  an  opus  figure ;  if  it  was,  in  the  above,  cited  a*  ••  Op.  37,"  published 
in  1837,  I  followed  for  the  former  statement  the  authorities  of  Julius 
Kietx,  in  bis  catalogue  of  all  Mendelssohn'*  cotupositioni^  and  of  the 


»  The  Mutical  World.  Vol.  VIII.  [Loudon.  1838],  p.  220  f,  p.  227  f. 
A«M  Zeitschnft  fur  Mustk.    Vol.  VIII.    [I.ripiig,  1838],  p.  13*. 

<•  The  dates  after  Fetts,  B,o3e.,phie  L'miertelle  de,  Musutens.  1 
edition.    IFa/is,  lUilO-fif..  i 

•  Otto  John.  W.  A.  Mozart.  Zweilc  Aiding*.  [Leiptig.  1867.1  l.p.713f. 
■Amnwwi  of  the  Kmj's  Theatre  and  Theatre  Koyal,  Drury 

[London.  182».i.  I    V«l.  I.  p.  ai'H. 

•  C.  F.  Foht,  Mozart  und  Uaydn  in  London.  &'r,t 
[Wien,  l*ti7,J  p.  133. 

'e.g.— The  Morning  Post  [  London.  April,  1833],  No*.  19,456, 19,4«2,and 
19.4C5. 

«  Great  Portland  Street  (W.),  Little  Portland  Street  (W.),  Portland  Street 
(K4,  Portland  Street.  Soke  (W.i,  Portland  Street.  Wslworth  Common  (S.  E.), 
Portland  Street  Mews.  Soho  (W.>. 

"  Forming  part  of  the  Foil  Ottke  London  Directory,  1870. 

1  Pol.  346  is  empty 

>  Julius  Itiett,  PrnarAyiisi  der  tdmmilichen  musticaiucnen,  Compotifftn 
von  Felix  Mendeltsohn  Bartholdy,  added  as  a  supplement  to  tbo  Brie  ft  von 
Peliz  Mendelssohn  Bartholdy.    Vol.  II.  ILcipsic,  1SU3],  p.  499-520. 


Music  Catalogue  in  the  British  Museum  j  for  the  latter,  an  advertiso- 
ment  in  the  Mtuieal  World  of  the  GUi  Ootober,  1637  »  where  the 
"  Three  Prelude*  and  Fugue*. '  but  without  an  opus  figure,  are 
recorded  in  the  "  Weekly  Lilt  of  New  Publications.''  Breitkopf  ami 
Htrtel,  the  Lcipsic  commiaaioncr*  of  the  London  publisher,  advertised 
them  soon  after  in  their  new  catalogue  for  Michaelmas,  1S37,  hero  a* 
a  favourable  a 


Orutre  37.'    They  were,  in 

World  ol  183g.»< 


renewed  in  the 


( To  be  continued.) 


M  1  G  N  O  N  AT  DRURY  LANE. 
[From  the  "  Morning  Fott,''  July  7th.\ 
The  performance  but  night  of  tbs  opera  of  Mignon,  composed  by  Ambroiae 
Thomas,  wt*  tin  most  brilliant  event  of  the  season,  aud  at  great  a  sateen  as 
it  U  possible  to  desire.  The  part  of  Mignon  it  one  that  di»]dnys  in  nn  ex- 
traordinary and  unexpected  degree,  not  only  all  the  known  iiualitie.  of  Mdlle. 
NUsson  ns  an  actrea.  and  singer,  but  serves  to  derslop  s  power  hitherto  only 
imagined,  but  now  complstcly  realised,  of  expressing  in  an  unentitled  degree  all 
the  higher  and  unusual  clutractemtica  of  a  tngie  genius  of  run  rank.  In 
uearly  every  part  in  wbtdt  all*  has  appeared  this  season  some  individual 
qualities  have  keen  discovered  and  displayed  by  her,  tu  that  each  performance 
has  been  te  a  ceetaiu  extent  an  improvement  U|»u  a  prariaus  one,  aud  hiu 
plaowl  Mdlle.  KiLaon,  as  an  artist,  upon  tbo  most  elevaic.1  )-9>i;ion  it  U 
possible  for  her  to  occupy,  and  -he  has  strengthened  tlut  i>u»iliuu  L_v  bur 
thoniugh  originality.  In  many  of  the  characters  plsyed  by  bcr,  her  wonderful 
voice  aud  style  iilooe  affect  her  bearers ;  but  in  Mignon  the  voice,  singing,  acting, 
ap|ssanuice,  and  deptli  uf  pathos  reach  straight  to  tb*  bsarts  of  all.  The 
greatest  houugs  was  paid  to  Iter  last  night  by  lite  sudienee,  not  alwavs  by  np- 
plaose,  but  in  majiy  instance*  by  a  silence  that  was  aliuoet  brealhleu.  She 
was  mailed,  with  the  other  artist*  astocUted  with  lier,  at  the  eml  of  each  act, 
and  at  tlw  conclusion  she  appeared  twice;  the  second  time  almost  dragging 
tlie  composer  upon  the  stage  to  share  the  plaudits  with  hex,  whkh  honour  he 
seemed  to  take  unwillingly,  as  though  he  owed  the  successful  reception  of  hi* 
work  to  the  genius  of  tlir  prima  donna,  and  was  unwilling  to  lessen  the  obli- 
gation he  owed  ber.  But,  great  as  Mdlle.  Nilsson't  success  was,  there  were 
other  artists  whose  exertion*  were  a*  proportionately  successful.  Madams 
Vojpioi,  ss  Filiana,  a  confirmed  coquette,  acted  and  sang  most  splendidly  ;  aud 
Madame  Trebrlb'-IseUini,  aa  Frederieo,  made  a  small  part  at  completely  inter- 
esting as  possible.  In  tlie  ballet  or  ratlier  several  ballet*,  which  form  no  uuim|«>r- 
tant  [nrtiou  of  the  opera,  Mdlle.  Fioretti  danced  in  a  manner  which  gave  great 
liveliness  to  tlie  scene;  aud  aa  Qiarno,  the  chief  of  the  atroUiug  performers,  Signor 
Itaguer  deserves  a  word  of  commendation  for  bis  effective  acting  and  tinging  in  a 
dilficult  part.  Signer  Qaaaior's  Laertes  was  an  excellent  performance;  his  appear- 
ance in  tbo  cottuine  of  an  ancient  Greek  was  tlie  summit  uf  burlesque  ilre-sing. 
The  singing  uf  Signer  Bettini  waa  very  pleasing  and  much  more  free  and  ac- 
ceptable titan  bis  acting,  which  wis  stiff  and  unmeaning.  The  character  which 
next  to  tlut  of  Mignon  was  most  perfectly  studied  and  satisfactorily  rendered 
was  M.  Fame's  Lothario.  Graceful  and  picturesque  in  his  attitudes,  effective 
aad  expressive  in  facial  expression,  the  part  was,  like  nearly  everything  that 
M.  Fame  undertakes,  finished,  correct,  and  artistic. 

The  chorus  was  very  good,  and  tlie  band,  directed  by  Siguor  Arditi,  in- 
formed their  portion  ef  the  work  in  tbo  most  perfect  style.  The  opera  has 
been  well  put  on  the  stage,  and  with  some  attention  to  oorreclues..  of  costume. 
It  may  be,  however,  open  to  doubt  whether  the  aehra-pettero  parasoli  were  as 
generally  known  in  the  last  century,  in  which  time  the  action  is  suppo*>d  to 
taks  place,  as  their  liberal  use  in  the  opera  would  lead  the  audience  to  suppose. 
The  scenic  effect*  are  in  general  excellent,  and  the  whole  opera  is  placed  upon 
tlie  stage  in  a  creditable  manner. 

In  tin  scoring  of  tlie  music  M.  Thomas  repeats  many  of  the  effects  already 
familiar  in  his  Hamlet,  but  at  a  rule  the  instrumentation  is  excellent  and 
clever.  There  are  many  bvtly  and  Ukiug  melodic*  in  the  work,  which  will 
make  it  a  perfect  treasure  to  the  "arrangers"  of  waltaea,  galops,  and  other 
dance  tunes.  The  concerted  music  is  exceedingly  weak,  but  many  <if  the  songs 
are  beautifully  constructed.  M.  Thomas  U  a*  fashionably  original  as  most 
modern  composers,  and  has  succeeded  in  producing  an  opera  which  will  always 
be  pleasing  when  performed  as  it  was  but  night.  Tho  story  or  plot  has  been 
considerably  varied  from  Goetbe'a  Wilhelm  Meuvter's  apprenticeship,  one  cha- 
racter being  mixed  with  another  in  a  most  wonderful  order,  or  disorder.  It 
is  enough  to  say  that  whether  the  idea  be  taken  as  Uoutho't  or  as  the  free 
translation  of  Messrs.  Carre  and  Barbier,  it  makes  a  plot  of  unusual  )H>wer  and 
interest,  and  hat  inspired  M.  Thomas  to  write  music  in  tho  execution  of  which 
last  night  a  combination  of  genius  was  displayed  which  make*  the  first  pcr- 
of  Mignon  a  most  unusual  event  to  chronicle. 


Bsslx.— Tho  Beethoven  Centenary  will  be 
grand  performance  of  some  of  the  master'* 

November. 


39  celebrated  here  by  a 
work,  in  the  month  of 


■Yei  VII.,  No,  87.  p.  64. 
1  Intelligent- Blait  nr  AUgemetnen 
November,  1837,  No.  10,  column  42. 
■  Vol.  Vltt  [Uota,  1833],  p.  102. 
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ON  THE   ORIGIN   OF  MELODY. 

To  tht  Editor  eftht  "  Hutitul  World." 

Sin,— If,  s*  seme  aver,  the  Angel  of  Death  and  tb*  Angel  of  Birth  are  one ; 
—if  for  everything  that  comes  into  existence  tome  other  tiling  most  cease  to 
exist ; — from  what  adventitious  surroundings  springs  melodic  outline  ?  An  it 
comes  into  contact  with  the  telegraph,  the  self  same  blusterous  howling  blast 
that  screams  and  jrells  over  moor  and  hralte  will  breathe  with  gentle  sadness 
a  "  (rraphk  strain  '  tunefully  into  the  car  of  anyone  who  listens  at  the  wire- 
crowned  post.  If  but  the  sense  of  hearing  were  enough  enlarged  it  would 
sorely  recognise  another  of  tho««  vast  a-olian  harps  that  link  all  nature  with 
the  "harmony  of  the  spheres," — those  "morning  (and  evening)  stars,  'which 
from  all  eternity  have  aung  together.*'  "  Men  of  thought  "  prove  to  us  tliat 
there  are  sounds  of  livinj  birds  too  acute,  and  earenious  echoes  in  nature  too 
deep  for  the  grasp  of  the  human  ear.  The  atmosphere  holds  alike  iu  thrall 
the  sweet  twitter  of  tbe  lark's  highest  cadence,  and  the  lowest  bellowing*  of 
the  idle  wind."  It  witholda,  in  kindness)  to  us.  these  extreme  voices.  Per- 
haps the  rapture  would  be  too  great,  or  the  terror  (on  the  other  hand)  too 
dreadful,  could  we  hear  all  the  "  profuse  strains  of  unpremeditated  art,"  of  the 
most  original  of  all  composers,  fresh  from  the  confine*  of  hesven  itself ;  or 
take  in  all  the  hollow  murmuring*  and  groaning*  of  thunder,  earthquake,  and 
volcano,  whose  deep  vibration*  draw  so  largely  on  our  too  slender  faith  a*  to 
all  discord  being  "  harmony  not  understood."  A*  certainly  as  the  hsrp  of  the 
ancient*  was  limited  to  its  seven  Wrings,  so  is  the  acoustic  nerve  of  man  confined 
to  iU  seven  octaves,  or  so,  of  compass.  The  telegraph  poet  will  play  "  Over  hill, 
over  dale,  thorough  bush,  thorough  briar,"  or  "  Home,  sweet  home  '  (a»  the  day 
may  happen  to  lie  breexy  or  calm),  in  periodical  pulsation*,  crescendo  and 
diminuendo,  w  ith  full  accompaniments ;  so  it  is  said  by  one  who  ha*  littenod 
for  the  air*  (he  had  the  "  ear  to  hear  "),  just  as  plainly  and  a*  spontaneously  (or 


'•  spasmodically,"  I  forget  which)  *s  tbe  tabula  rata  at  the  professed  spiritist 
by  means  of  rapping  noise*  furnishes  the  expectant  inquirer  with  reliable 
replies  from  departed  friends  in  the  -  other  life.1.    Who  said  we  got  our  tunes 
by  telegraph '/    But  it  is  wonderful  what  a  deal  of  truth  (or  of  its  opposite)  a 
man  may  bear  if  he  only  trie*  to  bear  it ;  and,  even  if  he  doe*  not  try,  voices 
of  varied  line  and  import  will  come,  asking  nobody's  leave,  and,  departing, 
photograph,  though  faintly,  impression*  that  neither  time  nor  traffic  of  more 
material  association*  across  the  ear  will  wholly  rffsce.    Melody,  then,  i»  of  two 
kinds :— original  or  copied— imitative  or  creative.    Who  shall'  say  what  share 
in  forming  tbe  melodic*  of  nation*  the  very  bird*  have  had — the  pewit,  mopoke, 
whip-poor-will,  and  the  cuckoo.  Nature  may  not  have  cntircly'.dcnied  to  man  a 
gift  so  lavishly  bestowed  on  the  feathered  songsters  of  the  woods  ;  yet  do  we 
posses*  in  a  very  limited  degree  the  nightingale's  faculty.     The  throstle,  tbe 
linnet,  the  lark,  are  our  masters  in  tbe  matter  of  melody.    As  regards  seen 
racy,  originality  of  fancy,  executive  skill,  in  addition  to  a  rfptrloirt  of  "  scale*,' 
which  act  all  our  measuring  material*  and  "mode*"  at  defiance,  they  are  our 
masters.    There  is  little  doubt  but  that  every  singer  of  nurked  originality 
conceives  and  creates  hi*  own  peculiar  scale  (a  moat  important  consideration 
with  regard  to  melody  J.    He  is  always  better  in  tune  than  his  accompaniment, 
be  it  even  of  the  best.    Into  whstsoever  relationship  of  the  original  key  the 
music  may  modulate  the  voice  of  the  favoured  one  is  always  a  little  more  than 
perfectly  correct ;  it  re-create*  it*  own  wales,  and  in  these  heaven-gifted 
modes  reproduces  the  composer's  thoughts  ;  the  "division*  "  bring  all  newly 
set  by  the  singer  in  a  "scale"  mere  subtle  than  any  known  instrument  of 
human  make  ran  as  yet  perfectly  follow  or  written  notes  express.  Themes 
then,  should  be  imagined  vocally;  voice  themes  are  tatter  thsn  instrumental 
theme* ;  so  much  tbe  best  as  almost  to  claim  to  lie  par  nctltencr  the 
only  themes.     Those  themes  we  love  best  are  those  we  can  ring.    In  fact 
the  moment  a  themo  "  strikes  "  in  an  especial  manner  the  ear  of  the  lover  of 
music  he  want*  to  ling  it;  he  rfoer  so.    He  apprehends  the  music,  but  the 
in  a  more  emphatic  sens*  "  gets  hold  "  of  him.      If  no  "  melodic 
is  recognised  there  is  no  delight— not  even  satisfaction.    A  picture 
sn  outline— Impossible.    Melody  is  the  Irne  sine  qui  mm  of  music. 
Without  melody  music  cannot  exist.     No  amount  or  "  preachment "  from  the 
any  number  of  professor*  can  cause  any  conglomeration  of  '-  horse-spurs  "  or 
"life-preserver*"  in  tbe  form  and  shape  of  crotchets  and  quavers  to  be 
accounted  music  if  the  ear  fail*  to  lay  bold  of  any  definite  "  melodic  outline," 
and  if  this  divine  germ  be  there  it  can  be  buried  in  no  amount  of  twaddling 
or  incoherent  poetry  or  word* ;  it  resist*  tbe  most  violent  and  determined 
effort*  to  kill  it;  scream  it  on  the  piccolo  or  grunt  it  on  tho  trombone, 
the  melody  remains  a  melody  still,  like  a  g»m  of  the  first  water— bad 
setting  cannot  mar  it*  lustre  :  like  a  star,  it  only  shine-,  the  brighter  tbe 
darker  its  surroundings.     Of  what   paramount   importance  is   a  good 
melody  ?     "  See  to  it, '  said  old  Father  Haydn,  "  that  your  air  tie  good- 
Some  modern  critics  have  ''pooh-poohed"  his  Creation  (as  Mendelasohn 
did),  *  but  these  generally   were  conscious  of  their  sad  deficiency  with 
regard  to  this  divine  gift,  and  so  borrowed  wholesale  from  the  melodies  of 
those  who  bad  preceded  them.    They  may  rely  that  their  wares  are  properly 
appreciated.    It  is  amusing  to  notice  the  influence  on  tbe  production  or 
melodies  by  men'*  avocations.    The  street  citos,  from  "  Caller  Herring "  to 
"  White  sand,"  have  furnished    themes  for  the  innate  musical  sense  to 


lild  a  tun*  on.  Tbe  "mill  wheel"  ha*  been  the 
of  suggesting  some  rare  "  tit-bit*  "  of  genuine  melodial 
The  "  sailor'*  song  "  Ir  phrased,  as  the  looker  on  may  easily  observe,  aooordiag 
to  the  length  of  the  tackle,  or  the  stroke  of  the  oar  ;  the  swing  of  the  hand- 
spike in  weighing  anchor,  or  tbe  pumping  »hip,  or  tbe  trimming  of  the  sails. 

k  will  adapt  bis  tune  to  the  number  of  men  employed,  and  if  its  phrase* 
are  not  found  to  suit,  wiD  change  his  melody  or  alter  it  until  it  does.  In  all 
this  there  is  scope  for  tbe  inventive  faculty,  every  man  exercises  to  tbe  utmost 
hi*  "  right  of  judgment  "  in  shaping  up  various  form*  of  melody  ;  vet  how 
extremely  rarely  do  we  meet  with  anything  really  original  sod  beautiful.  If  it 
is  original  it  is  ten  to  one  that  the  straiojs  not  beautiful ;  if  it  is  beautiful  it 
is  rarety  original.  These  indicate  a  few  of  the  sources  of  "  melodic  outline." 
Sine*  it*  acknowledged  away  over  all  hearts  i*  so  uulversal,  an  attempt  to 
enquire  from  whence  it  comes  can  scarcely  be  without  some  interest  to  musical 
men.  So  evanescent  a  feature  of  the  imagination  can  scarcely  be  pointed  out ; 
it  cannot  be  caught  and  analysed ;  still,  in  these  days  when  light  itself  is  being 
igbed,  and  its  component  "parts  being  guessed  at,  an  effort  in  tbs  direction 
of  bringing  at  will  to  our  presence  so  lovely  a  handmaid  as  melody  ;  impressing 
an  enduring  form  upon  a  fleeting  fancy  is,  to  say  the  least,  indulging  in  a 
"  dream  of  joy  "  out  of  which  few  would  wish  to  be  prematurely  waked.  Th* 
tint  step  I  take  it  to  he  in  the  pursuit  of  melody,  is  to  free  oneself  from  th* 
shackles  of  written  scales  (mentally)  and  then  to  listen  for  the  inner  divisions 
of  note*  and  scales  which  will  assuredly  present  them  selves  if  the  singing 
bird*  »re  attentively  regarded.  Then,  having  attained  to  tome  ideal,  be  will 
assimilate  the  material,  written  or  uttered  music,  with  the  imagined  imma- 
teriality (but  not  less  real  existence)  within  him.  Not  seeking  to  shape  tbe 
fancy  to  the  mean*  of  expression,  but  seeking  to  draw  up  the  means  of  expres- 
sing his  fancy's  swsddlicg  **  near  a*  possible  to  his  ideal  creation.  Th* 
mean*  of  communication,  pen,  ink,  and  paper,  the  written  note*,  should  be 
made  to  convey  as  much  of  the  imagined  outline  as  can  be  reduced  to  written 
character*,  to  »om*  permanent  shape  and  form.  If  yet  another  thought  might 
be  added,  let  it  be  imagined  the  salient  points  of  any  acceptable  melody  alway* 
agree  with  themselves,  and  would,  if  picked  out,  make  harmony;  so  the 
features  of  a  secondary  degree  of  interest  will,  if  another  selection  be  made, 
agree  with  themselves,  and  if  yet  further,  tbe  residue  will  produce  s  number 
of  sounds  which,  if  they  could  be  made  all  at  one  moment,  would  be  found  to 
produce  harmony.  Modifications  in  fioriture  of  these  supposed  fundamental 
principles  will  of  course  evolve  new  thoughts,  but  will  only  prove 
vincingly  the  soundness  upon  which  this  theory  of  - 


•  TM*  U  new  to  us. 


I  his  authority  l-En.  it.  ir. 


OUR  CONTEMPORARIES. 
Tho  following  appeared  in  the  Sunday  Timet  of  the  3rd  lost  :— 
"The  Italian  opera  season  is  drawing  toward*  a  close,  but  without  any 
indications  of  that  success  for  which,  wc  may  *afely  assume,  manager*  have 
been  anxiously  waiting  and  hoping,    A  cloud  lias  hung  over  tbe  fortunes  of 
both  ltouscs  from  the  beginning  ;  and  the  public  have  been  resolutely  deaf  ts 
the  voice  of  the  charmer,  though  he  has  often  charmed  wisely.    There  is  no 
denying  tbe  result,  however  obscure  may  be  Hjc  cause.    At  Co  vent  Garden 
Mesdames  Patti  and  Lucca  seem  to  have  exerted  far  Irs*  than  their  old  attrac- 
tion ;  not  even  the  former,  in  a  pretty  dress  and  a  new  part,  being  able  to 
rouse  an  indifferent  public  to  the  desirable  point  of  enthusiasm.  At  Drury  Lane, 
but  one  singer—  Mdlle.  XiUson— ha*  "  drawn, '  and  she  lay  by  in  enforced 
idleness  during  the  most  precious  weeks  of  the  season.    All  the  rest— Mur-ka, 
Volpini,  Lew  it  sky,  cVc. — have  sung  to  listless  audiences  more  or  lets  acuity 
in  numbers    We  cannot  pretend  to  explain  what  to  not  a  few  must  appear  an 
inexplicable  phenomenon.    Whether  the  reason  be  that  money  is  scarce  ;  that 
the  opera,  as  at  present  conducted,  i*  losing  its  hold  ii|ion  society ;  or  tbst  it  is 
now  passing  through  one  of  those  reactionary  stages  which  affect  all  things, 
are  questions,  we  have  neither  lime  nor  inclination  to  discus*.    'I  bis,  however, 
is  certain,  that  non-success  doe*  not  result  from  any  falling  off  in  attraction. 
No  city  in  the  world  can  boast  of  an  aggregation  of  talent  like  that  which 
I^indon  persistently  declines  to  appreciate.    NiUson,  Patti,  Lucca,  Seats, 
Volpini,  Tietjens,  Munkn,  Trebelli,  Mario,  Fsurq,  Ssntley,  Monguii,  and  a  scar* 
of  others,  make  up  an  array  of  artists  able,  one  would  imagine,  to  transform  a 
city  of  Puritans  into  enthusiastic  opera-goers.    But  Ixindon  hold*  aloof,  and 
guinea  stall*  .ire  hawked  in  Bow  Street  at  a  fifth  of  their  price.    Fur  some 
reason*  this  state  of  thing*  is  regrvtahle  ;  on  other  grounds  it  bas  features  of* 
bopeful  sort-    If  tbo  fact  be  that  opera  has  lost  its 
is,  then-fore,  neglected  by  those  whom  its  exclusivriiess  attracted,  t 
of  tbe  end  has  come,  and  tbo  whole  thing  will  have,  eventually,  to  be  re- 
established on  a  broader  and  more  popular  basis.    In  other  words,  the  day 
of  high  prices  ami  the  arti6cia]  fabnr  those  prices  symbolix*  and  sustain  are 
numbered  ;  and  tboysnay  be  followed  by  a  system  Usscd  npon  the  nntural  and 
healthy  sympathies  uf  an  nrt-luving  public.    If  lliU  1*  so  let  us  say  again  the 
present  condition  of  opera  mutters,  however  unpleasant  fur  the  time,  may  be 
represented  by  a  dark  cloud  with  n  very  bright  lining-'' 

Dassprjf. — lierr  Kriedrich  OrQUmacher  has,  "  in  recognition  of  hit 
distinguished  artistic  merit,"  been  appointed  Hoval  Clumber  Virtuoso  to 
tbe  King  of  Saxony. 
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CHURCH  MUSIC  IN  LONDON. — No.  n. 
Chapel.  Rotal,  Sr.  James's  P alack. 
To  the  Editor  of  tht  "  Mutual  World." 

Sta,— The  Court  Journal,  week  by  week,  inform*  too  ardently  loyal 
and  the  niuiicaUy  curious  what  anthem  regaled  the  ears  of  the  Prince 
and  Prineeu  of  Wales  in  the  Divine  service  they  usually  attend  at  the 
Chapel  Itoyal,  and  it  also  particularize*  the  solo  singers  and  the  organist 
honoured  by  being  the  executants.  I  cannot  but  think  that  if  it  pub- 
lished the  forma  and  colours  of  dresses  worn  by  the  Court  it  would 
command  more  general  interest ;  for  surely  millinerv  has  more 
worshippers  than  music.  Few  care  about  the  doings  of  Master  Treble, 
or  Messrs.  Alto,  Tenor,  and  Baas,  but  very  many  like  to  learn  the 
grades  of  charms  the  Princess  presents  when  in  blue,  or  pink,  or  while, 
and  the  diminutive  congregation  notices  not  the  notes  of  the  red- 
coated  choristers  or  the  pent-up  tones  of  the  huge  bearded  choirmen, 
whilst  her  sweet  form  is  visible.  Often  have  I  seen  the  lips  of  her 
follow -worshippers  moving  to  words  of  prayer  and  praise,  whilst  their 
eyes  were  lost  in  admiration  of  her  radiant  face.  I  would  venture  to 
assert,  the  shrine  of  no  Catholic  saint  has  ever  had  more  ardent 
observers  than  the  ugly  powed  loft  in  which  the  most  adored  of  our 
Royalty  worships.  Until  her  advent,  the  chapel  at  St.  James's  was 
but  little  visited  by  the  Royal  Family;  for,  since  the  mad  youth, 
Oxford,  shot  at  our  then  youthful  Queen  on  leaving  the  chapel,  her 
Majesty  has  never  attended  there  except  upon  such  State  occasions  as 
the  marriage  of  the  Princess  Royal. 

There  sre  few  places  of  greater  historical  interest  to  be  found  than 
this  common  looking  chapel.  Through  iU  narrow  stuffy  portals  have 
passed,  like  a  gorgeous  panorama,  all  the  rulers  of  England  tor  many 
centuries.  Within  its  walls— like  into  an  abiding  frame— we  may 
place  picture  after  picture  of  the  Courts  of  our  Sovereigns  of  surpassing 
interest. 

Thackeray  has  stretched  his  canvas  there  in  sketching  his  Georges. 
He  cynically  draws  his  OtntUman  George  IV.  "  reeling  into  it  to  be 
married,  and  there  hiccupping  out  his  vows  of  fidelity."  A  more 
genial  picture  he  gives  of  gocd  George  III.,  ''who,  fond  of  church 
music,  showed  skill  in  it,  both  a*  a  critic  and  a  performer,  and  who 
would  beat  time  with  his  music-roll  as  they  sang  the  anthem  in  the 
Chapel  Royal,  and  if  the  page  below  was  talkative  or  inattentive,  down 
would  come  the  music-roll  on  young  scapegrace's  powdered  head." 
And  what  a  soft)  quiet)  little  "  peep  "  he  takes  of  his  German  George  II., 

whilst  that  godless  old  king  is  yawning  under  his  canopy  In  his 
Chapel  Itoyal,  as  the  chaplain  before  him  is  discoursing  about  what  ? — 
about  righteousness  and  judgment.  Whilst  the  chaplain  is  preaching, 
the  King  is  chattering  in  German  almost  as  loud  as  the  preacher." 

Would  that  the  same  graphic  pen  had  given  us  more  such  "  peeps  " 
of  the  preceding  gracious  Majesties  at  public  worship.  How  well  he 
knew  St,  James's  in  the  reign  of  Anne,  and  how  artistically  could  ha 
have  pictured  them  at  prayer*.  "  Our  Kings  at  prayers  "  would  verily 
have  been  a  aubject  worthy  of  his  sham-devouring  pen. 

The  leading  and  most  honourable  post  in  the  choir  for  centuries  has 
been  that  of  "  Composer  to  their  Majesties."  Three  centuries  ago 
Tallla  and  hia  pupil,  Byrd,  were  appointed.  They  were  the  first  lay- 
men that  ever  held  that  honourable  office.  Since  then  we  have  had  a 
perfect  succession  of  composers,  in  which  almost  every  hngliah  musician 
of  eminence  has  been  placed,  including  Blow,  the  great  Purcell,  Croft, 
and  Goes,  the  last  of  the  race,  for  with  him  the  office  dies,  and  the  race 
becomes  extinct.  Iiow  interesting  would  be  a  history  of  these  com- 
posers. Lord  Campbell  has  written  the  lives  of  the  Chancellors ;  Dean 
Hook  is  writing  the  lives  of  the  Archbishop*  :  have  we  no  one  to  do 
the  like  by  our  *  Composers  to  Royalty  "  t  I  would  recommend  the 
subject  to  the  graphic  pens  of  Mr.  Thsddeus  Egg  or  A.  3.  Sullivan. 
Esq.,  more  especially  to  the  latter.  His  courtly  training  and  boyhood's 
experience  give  him  every  qualification,  and  he  would  thereby  lu'.fil 
another  expectation  raised  in  me  bv  him  when  ho  was  one  of  the 
••children  of  Her  Majesty's  Chapel,''  arrayed  in  red  coat  and  folding 
surplice,  like  a  well  boiled  lobster  bursting  out  of  a  night-dress. 

When  the  Prince  of  Wales  fonifed  his  establishment  the  Chapel, 
from  its  State  character  and  contiguity  to  Marlborough  House,  became 
his  place  of  worship ;  and  great  alterations  were  made,  especially  in  the 
Morning  Service,  which  was  found  sadly  too  long,  not  that  the  prayers 
were  objected  to,  Oh!  no;  but  the  music  was  "  long  drawn  rot"; 
chant  succeeded  chant,  and  anthem  followed  services  for  somo  two 
hours ;  till  some  such  message  wsa  scot  as  that  to  the  musicians  of 
Cyprus : — "'  Matters,  here's  money  lor  you ;  and  the  General  so  likes 
your  music,  that  he  desires  you,  for  love's  sake,  to  make  no  more  noise 
trith  it.  If  you  have  any  iiiuaic  that  may  not  be  heard,  to't  again  ; 
but  as  they  say,  to  hear  rau»ic  the  General  does  not  greatly  care." 

Thus  it  came  to  pass  that  the  greater  portion  of  the  Morning  Service 
music  has  since  been  done,  so  as  not  to  be  heard,  at  least  by  the  inmates 
of  Marlborough  House.  The  service  is  divided  into  halves ;  the  first 


part  commencing  at  ten  o'clock,  the  second  at  twelve  o'clock,  the 
Court  of  the  Prince  usually  attending  the  latter. 

A  Royal  Commission  was  appointed,  consisting  of  the  Lord 
Chamberlain,  the  Lord  Steward,  and  his  Lordship  the  Dean,  for  the  pur- 
pose of  reconstituting  the  choir,  and  for  the  improvement  of  the 
music.  Tho  choir  previously  to  that  time  consisted  of  sixteen  men. 
eight  of  whom  were  supposed  to  be  in  attendance  every  alternate 
month.  There  were  also  two  composers  and  two  organists,  who 
unitedly  represented  the  organ-loft.  It  was  determined  by  the  Com. 
mission  to  reduce  the  choir  to  eight  men,  who  should  be  in  constant 
attendance ;  to  suppress  the  office  of  composer ;  and  to  appoint  one 
organist  only,  who  should  be  held  responsible  for  the  services.  These 
improirmrntt  were  happily  attended  with  economy  lo  the  Stale ;  for 
sweet  are  the  uses  of  economy  to  Lord  (Commissioners,  when  even  they 
are  practised  on  ••  gentlemen  of  her  Majesty's  household."  The  prac- 
tical sense  of  the  then  Dean  (Bishop  Tait)  hit  tho  primo  evil  in  the 
management  of  the  music  by  deposing  the  non-musical  clergyman 
from  its  government.  The  Sub-Dean  up  to  that  time  ever  had  the 
selection  of  the  music,  and  I  need  hardly  say  that  often  anthems  were 
selected  unworthy,  and  oftener  unfit  for  such  a  place  as  the  Chapel 
Royal.  The  worthy  "Sub"  may  have  possessed  classical  acquire- 
ments or  theological  ability ;  he  may  have  been  as  amiable  as  orthodox 
— yet  his  absolute  ignorance  of  the  musical  art  disqualified  him  from 
being  the  musical  director.  Dean  Tait  saw  this  and  altered  it.  When 
will  tho  Deans  and  Chapters  of  our  English  cathedrals  do  the  like  ? 
With  the  acclamation  of  tho  whole  choir  Mr.  George  Cooper  was 
appointed  Choirmaster,  and  made  responsible  for  all  matters  musical, 
and  the  consequence  has  been  moat  beneficial ;  anthems  are  now 
selected  that  are  appropriate,  and  singers  named  to  perform  them  that 
have  the  necessary  specific  talents  for  the  parts.  Seniority,  and 
not  ability,  used  to  fix  the  solo  ringers;  and  10  for  many  years 
a  man  in  full  possession  of  hia  powers  had  to  give  place  to  one 
that  age  had  deprived  of  the  gift  of  vocalization,  and  to  wait  until  hia 
front  teeth  were  gone  before  he  could  demand  to  be  fully  heard.  The 
character  of  the  music  selected  is  now  in  accordance  with  the  taste  of 
the  age.  Anthems  and  services  by  Smart,  Macfarren,  Sterndale, 
Bennett,  Hopkins,  and  Goes,  aro  now'heard  in  fair  proportion  with  the 
old  writers— in  fact,  the  desire  to  interest  and  please  by  the  most  legi- 
timate musical  means  has  been  the  object,  and  suocess  has  certainly 
followed  the  conduct  of  the  master.  The  choir  always  possessed 
good  vocalists ;  but  for  many  years  its  tinging  was  not  a  very  "  dainty 
dish  to  set  before  a  king."  Now,  it  is  led  and  accompanied  by  Mr. 
George  Cooper,  it  certainly  takes  rank  with  the  best  in  the  kingdom. 
The  Chapel  itself  is  111  adapted  for  musical  purposes.  lU  interior  is 
somewhat  like  a  huge  omnibus,  and  ii  just  as  stuffy  and  dull  for  sound. 
The  voices  are  |till  further  sliHed  by  being  surrounded  by  tho  congre- 
gation. I  cannot  but  think  if  they  were  removed  apart,  and  placed  at 
the  end  of  the  Chapel  the  effect  would  be  improved,  altliough  they 
may  thereby  lose  the  vocal  assistance  they  now  often  have  of  such 
illustrious  persons  as  a  Royal  Duke  or  a  Premier,  an  Earl  or  a  Baronet. 
—I  am,  Sir,  your  obedient  servant,  P.  G. 
 o  

THE  BEETHOVEN  FESTIVAL  AT  NEW  YORK. 

Voluminous  reports  are  to  hand  about  this  aflair.  It  if,  however, 
only  needful  for  as  to  print  the  report  given  in  We/soa's  Art  Jouma', 
apropot  of  the  sixth  performance,  from  which  a  fair  idea  of  the  wholo 
can  be  gathered:— 

"  As  thU  was  the  day  specially  set  apart  to  <lo  honour  to  the  memory  of 
Beethoven,  the  smallest  audience  of  the  series  responded  with  stupendous  en- 
thusiasm, snd  vested  their  classic  delight  in  mar*  of  admiration  at  the  grace- 
ful but  ponderous  strokes  of  the  hammers  on  the  anvils,  and  the  fanciful  mid 
dulcet  blastings  of  twelve-pounder  guns.  It  seems  the  special  province  of 
New  York  to  exhibit  itself"  in  the  most  contemptible  guise,  when  any  art  point 
might  be  made.  The  public,  on  the  subject  ot  music,  is  a  great  ignorant  crea- 
ture, more  to  be  pitied  than  bhuued,  for  it  lias  been  taught  by  the  supercilious, 
bigoted,  ami  mostly  uncultivated  conservators  of  education,  to  look  npon  the 
srt  as  of  no  importance.  But  hew  the  programme-makers  of  this  festival 
could  deliberately  insult  the  memory  of  the  great  master  they  profess  to  have 
met  to  honour,  by  placing  on  the  special  Beethoven  programme  with  other  tri- 
vialities the  'Anvil  Chorus '  with  its  melodramatic  trimmings,  we  are  at  a  loss  t  ■ 
conceive.  In  point  of  taste  it  was  esecrabls,  and  it  was  a  mocking  insult  to 
the  intelligent  musicians  of  the  city. 

"The  Fifth  Symphony  of  Beethoven— poor,  Isrdragjrled,  but  mighty 
master — was  conducted  by  Mr.  Carl  Berginann.  who  modestly  observes  that 
any  man  who  does  not  bow  down  and  worship  thox  children  of  Banl — l.i*r.t 
ami  Wagner  — as  he  dues,  mult  have  some  cxtriisire  weakness  in  the  upper 
regiun  where  the  brain  is  usually  situated.  Mill,  strange  to  any,  he  directed 
the  srntphoav  well,  securing  for  it  as  much  artistic  colouring  s»  tliesiurowidiuj; 
circumstance',  permitted.  The  *V«Wfo  overture  was  performed  with  much 
delicacy  snd  admirabls  effect,  and  was  alio  conducted  by  Mr.  Bergmana ;  and 
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here  let  ua  inform  an  admiring  world  that  the  two  composiliona  just  named 
urn-  tli<-  onljr  selections  from  his  work*  upou  the  grand  monumental  pro- 
gramme to  tii?  memory  of  Beethoven ! 

"  Signor  I'.  Bripnali.  who  U  insured  in  the  4  Mutual  Praservatiou  and  Plunder 
Critical  Consolidated  Company,'  sang  his  pot  aria  from  Martha  (who  wrote 
the  « \jxA  Kmc  of  Summer  ~)  in  hU  tumid  manner,  which  generally  pleases  the 
public,  and  did  so  especially  on  this  occasion,  for  bU  voice  was  in  first-rate 
urdrr.  But  he  behaved  very  badly  to  Mozart.  There  was  no  occasion  for  him 
to  attack  the  deceased  composer  in  the  way  he  did.  If  there  had  been  any  ill 
feeling  Mween  them  in  their  youth  it  might  have  been  huiicd  in  hia  grove, 
lty  the  way  where  is  Moxart'a  grave  ';  Where  w  the  hotly  of  one  of  the  mobt 
pitied  of  God  a  creatures,  who  bequeathed  an  immortal  name  to  the  German 
people,  and  received  iu  return  almost  a  pauper's  funeral  aud  a  nameless  £ravr  ! 
Well.  Si^nor  llrignoli  sang  '  II  mio  tesoro'  very  badly,  indeed.  He  laboured 
ami  pi-j*d  through  it  in  Uie  ion»t  unmeaning  uunner.  muting  do  point  of  in- 
telligent interpretation ;  he,  however,  rcscrrod  hinwclf  for  tlie  grand  cluing 
note,  which  he  struck  vigorously,  and  immediately  the  public  went  into  a  tit 
of  ecstasy,  aa  it  waa  proper  it  should  do. 

"  Madame  Anna  Bishop  wua  very  cordially  received  by  the  public,  and  aang 
the  well-known  aria,  '  Gratia*  Agimus,'  with  clarionet  olMigaXo,  in  a  very 
brilliant  manner.    Her  execution  waa  so  dashing,  aud  so  true,  and  her  cnun- 

'•  Sow  Lndwig  van  Bccthoovrn,  respected  and  honoured  master,  if  yonr  manea 
be  not  ap|».-a»ed,  if  your  apotheoaii  has  not  been  grandly  ntteted,  pray  forgive 
there  people,  for  tbe'y  know  not  what  Uiey  do." 

MADAME  PAREPA-ROSAS  DEPARTURE  FROM 
AMERICA. 
( From  tkf  "  Xeic  York  D<xily  Tribun',"  June  20.) 

On  Wednesday  ne.\t  Madam*  Parepa-Rosa  and  Mr.  Carl  Iiosa  will 
mil  lor  England,  bearing  with  them  the  heart*  of  the  American 
public.  Many  a  singer  h»»  won  abundant  popularity  and  wealth  in  the 
liiit-d  States  since  this  country  bccinic  recognized  as  a  legitimate  field 
fur  music  il  enterprise,  but  notiu  has  ever  endeared  lierMlf  in  such  a 
peculiarly  personal  manner  to  her  audiences  is  the  accomplished  and 
iivir\.-lluu»  woman  who  ia  now  about  to  leave  us.  When  her  hnndsotno 
j..vi»l  Hce  appears  upou  the  stage,  a  mule  of  pleasure  always  runs  around 
I'm'  it  ill.  When  the  notes  of  that  divine  voice  fall  upon  the  ear  every 
tie  •rule*  into  a  look  of  content,  and  every  musical  want  seems  satisfied. 
We  suppose  1'arei  a  must  have  left  scattered  all  over  this  continent  I'ruui 
New  Kiigl.iu.il  to  San  Francisco,  about  two  or  three  uiillion  personal 
friend*,  who  never  spoke  to  her  in  their  lives  and  never1  expect  to.  She 
h  is  been  everywhere.  She  lias  conquered  the  most  distant  territories. 
She  hx<  tuned  even  an  Overland  Stage  Coaeh  into  a  triumphal  chariot, 
mid  carried  her  glorious  song  front  Boston  to  the  Great  Salt  Like. 
Wint  li.is  >lte  not  done  during  Iter  extraordinary  American  career .'  She 
tus-ed  <»ur  a  few  English  ballads,  am!  we  found  in  them  a  rare  hoauty 
we  never  nt.peeled.  She  tried  oratorio,  and  the  spirit  of  the  old  com- 
poser, filled  her.  and  site  gave  such  voice  to  their  grandeur  that  we 
hardly  to  erate  Handel  now  from  any  mouth  but  hers.  Jubilees  put 
her  to  the  test,  butahe  went  on  conquering.  Ten  thousand  aang  again,  t 
li«-r.  cannon  thundered  at  her  side,  five  hundred  musicians  played  their 
v.-rc  loudest,  and  still  above  the  multitudinous  din  soared  that  beautiful 
vuii.-.  Trien  site  turned  to  the  neglected  opera,  and  atraightway,  with 
the  IrM  Knglish  company  ever  heard  in  this  country,  gave  ui  inaster- 
I  ieces  »  never  knew  before,  and  added  fresh  leaves  to  her  laurel  crown. 
.Mr.  Host  iii'-anwhile  lus  I -ceo  in  o  recognised  as  one  of  the  shiest  of 
iii'i.icuns.  managers,  aud  instrumental  conductors,  and  shares  with  his 
w  t  .u  i  nviahle  reputation  of  keeping  faith  witti  the  public  and  telling 
the  truth— even  on  play-bill*. 

It  is  not  lite  intention  of  Madame  Rosa  to  sing  during  her  visit  to  her 
n  lite  i-oiiutry,  and  all  oilers  of  an  engagement  have  been  refused.  She 
«ill  ilcvoto  ttin  summer  to  repose — for  even  with  her  cxlraorditiary 
mcii-t.i  and  vitality  a  little  recuperation  will  not  be  amisa;  and  next 
m-v-u;i  u  i.  her  purpjse  to  bo  with  us  once  more.  With  whatever  plans 
►  Im  iii  iv  come,  whether  the  concert  room,  th»  uratorio,  the  English  or 
lt-ilun  »tage  enlist  her  services,  she  will  be  affectionately  welcomed  in 
ail  parts  of  America. 


H'.skvkr. — A  grand  concert  will  be  given  during  the  King  of 
I'rifiVs  visit  horr,  by  all  the  bands  of  the  H>th  Army  Corps,  There 
mil  In  about  900  performers. 

I.i:ir*ic. — Herr  Heinccke  has  j nst  completed  a  one-act  comic  opera, 
c.il  ed  Dutch  Nachi  runs  J.ic/it.  The  libretto,  taken  from  the  French, 
i-  by  Herr  Orans,  stage-manager  at  the  Stadtthvater. — Among  the 
llnlow-Olrisx  -I  Itto  collection  cf  books,  lately  told  by  auction,  was  a 
ni'iiii't  ript  by  Mendels'Olin  ;  that,  nunelr,  of  an  eight-part  chorus. 
«ith  full  land,  the  subject  being  the  llilh  Psalm;  •■  l>a  Israel  aus 
llgyptan  tog."    It  extends  to  fifty  page*. 


CRYSTAL  PALACE. 
The  fifth  summer  concert,  given  on  Saturday  last,  was  much  more 
successful  than  any  of  its  predecessors — a  result  logically  arising  out  of 
the  fact  that  it  was  much  more  attractive.  There  are  charms  neces- 
aarily  belonging  to  any  summer  concert  at  the  Crystal  Palace,  many  of 
them  independent  both  of  music  and  its  interpreters.  IWautiluI  sur- 
roundings, ample  room,  air  to  which  that  of  a  London  hall  suggests,  by 
contrast,  the  Black  Hole  of  Calcutu.  ar.d  a  coup  J'ail  not  to  be  sut- 
p>ssed  are  enough  in  themselves  to  attract  crowd*,  even  were  the 
difficulty  of  hearing  much  greater  than  it  is.  Nevtithele»s,  music  and 
its  interpreters  have  an  inliuence.  the  force  of  which  eoitld  I*  measured 
by  the  overflowing  audience  of  Saturday,  which  filled  the  trati«*pl  Irom 
end  to  end  with  a  compact  mass,  and  occupied  every  '■  coign  ol  vantage  * 
with  eagerness.  Perhaps  only  one  operatic  name  could  now  draw 
such  a  crowd  ;  and  we,  therefore,  hardly  need  say  that  Mdlle.  Christine 
Nilssoo  had  lieeti  announced  to  take  part  in  the  concert.  Strict  faith 
was  kept  with  the  public,  and  the  accomplished  soprano's  first  appearance 
this  season  on  a  Crystal  Palace  platform  waa  greeted  as  heartily  as  she 
herself  could  wish,  even  when  in  most  exacting  mood.  Mdlle.  Nilsson 
sang  first  Verdi's  "  Kmani,  involatni,"  rendering  both  rcciUttive  and  air 
with  that  perfect  combination  of  technical  skill  and  appropriate  senti- 
ment which  is  all  her  own.  Whether  she  more  excelled  in  one  than 
in  the  other  must  be  a  matter  of  opinion  :  Utt  assuredly  we  cannot 
imagine  anything  more  powerful  than  her  delivery  of  the  recitative — a 
delivery  in' itself  a  proof  of  genius.  Mdlle.  Nil*%oti's  second  air  was 
••  Dove  son©,"  the  prelude  to  which  divine  example  of  Mozart's  un- 
failing tuno  gave  her  another  opportunity  of  exhibiting  masterly  de- 
clamation. With  what  tender  expression  and  finished  »kill  the  air 
was  sung  may  be  imagined,  not  the  least  merit  being  a  clearness  of 
enunciation  which,  without  undue  effort,  tnado  every  note  audible  well- 
nigh  to  the  remotest  listener.  General  applau-e  and  a  recall  followed 
each  song  as  a  matter  of  eourn>.  Mdlle.  LewitxU',  who  made  her  first 
appearance  at  tho  Crystal  I'alace.  was  recalled  slier  asparklingdclivery 
of  Gounod's  ••  Air  des  bijoux''  i  F<wm),  in  addition  to  which  she  gave 
■•  Come  il  bacio"  ia  selection  from  Moaart's  X^.U  now  forming  part 
of  l.'Ora  ilrl  Cairo)  and  joined  Signer  Ucttini  in  "  I'arigi  o  eara."  Her 
liibut  was  in  all  respects  successful,  not  without  itofsl  and  adi  qmte  reason. 
Mdlle.  Cari,  tlie  young  American  contralto,  who  rrcetitly  left  Covent 
Garden  for  Drury'  Lan<",  to  tho  advantage  of  the  Utter,  execttled  in  ad- 
mirable stvle  Mercadatites"  Or  la  sub"  onda."  and  took  pari  with  Signor 
Foli  in  "  Bella  immaga"  i  Srmi'raiwi'fr} ;  winning  after  each  loud  applause. 
Signor  Ilstiiui  gave  ••  Una  furliva  lanritna  ;  "  fi^nor  Verger  was  heard 
to  advantage  in  "11  mio  rimorsu  '  (Oinura/n  and  "11  Bairn;  '  and 
Signor  Foli  conferred  all  possible  importance  ii|*>n  the  unimportant  air 
from  l.utrrtin  ttorgxa,  "  Vleni ;  la  nun  vendetta. '  The  *  lo  instrumen- 
talist was  Mdlle.  Tereee  Liebc,  who  phyed  a  movemnil  from  Ue  Lienot's 
not  very  striking  first  concerto  for  violin,  and  exlut  ited  p>«ers  of  a 
high  order.  The  lady's  lone,  style,  and  execution  are  gooJ  enough,  we 
imagine,  to  secure  for  her  as  much  favour  as  she  can  doiie,  c»en  while 
Madame  Norman-Neruda'a  success  is  yet  fre-h.  Aulcr's  Kii.ilniio* 
overture  and  Beethoven's  Ltonora  were  pbveii  tu  capital  st)lo;  the 
Crystal  PaUce  Choir  al»o  Uking  prt  in  the  concert,  Mr.  Manns  con- 
ducted. 

PROVINCIAL. 

Heuok.— The  second  festival  ol"  parochial  choirs  within  the  rural 
deanery  of  Ucdon.  waa  celebrated  at  St  Augstine's  on  auih  of  June. 
Too  lollowing  is  the  programme  of  the  music  at  Evensong: — Hymn 
before  the  setvice."0  Go«l  ol  lb  sf»,  the  tuinhly  Lord,'1  from  the 

Sui  pleincnUl  Hymn  and  Tuno  Book,'  editeil  by  the  Rev.  R.  Bn>wn- 
Borthwick.  Tlie  Psalms  were  sunn  rc*,»  clivcly  to  lincjle  chants 
— ButlcrSill  in  G,  tho  grand  chant,  Pr.  E.  F.  Monk,  in  C,  Grr^nrian 
Mh  tone,  Jnd  ending.  Dr.  .Monk  nipjuied  the  inn.*ic  for  lmth  Ihe 
Mnt/N'tinit  and  the  Sunt  IHmitttt,  The  hymn  after  the  third  Collect 
was  "  tfady,  doily,  sing  tho  praises."  to  a  tunc  by  the  Uev.  II.  Fleet- 
wood Sheppard  ;  that  bi  fon-  the.si  rin<iii,  •■  Hark  the  Sound  of  Holy 
Voices,"  to  music  by  tho  Itcv.  J.  15.  1  fykes,  and  tliat  after  the  sennoo, 
■•  Come,  ye  faithful,  raise  the  anthem/  arranged  by  W.  R.  Monk. 
An  eloquent  sermon  on  the  inportaticc  of  revi  rctice  and  order  in  the 
conduct  of  Divine  worship,  was  preached  from  lVdm  exxxwi.  4.  by  the 
Hon.  and  Rev.  C.  J.  Willoughby,  It-  ctor  of  WolUton-with-Cossal. 
Nolt*.  The  collection  amounted  to  i."  U's.  The  voices  numbered  loO, 
and  included  the  choirs  of  Ucdon,  SproUley.  Roo«,  Ea*ington,  Elste, 
Elsternwick,  Ualsham,  Burstwick,  and  Withenuwa,  and  the  singing 
was  highly  creditable. 

Burns.— On  the  23rd  June,  the  Theatre  was  burnt  lo  the  ground. 
The  tire  broke  out  a  little  after  tix  o'clock  in  the  evening,  just  as  the 
doors  had  been  opined  for  the  admission  cf  the  public.  It  was 
occasioned  by  tlie  gas  in  the  chandelier  suddenly  flaring  up,  and  selling 
light  to  the  ceiling. 
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THE  LATH  JAMES  BENNKTT. 

{From  the  "  Manchester  Courier,'1) 

In  our  obituary  recently,  it  was  our  sad  province  to  record  the  ilrnth,  at  hi» 
midtr.ee  In  Brighton,  of  Jim«  Bennett,  one  of  tlx  last  -  Manchester  worthies" 
of  the  pest  generation  of  Lancashire  musicians.  It  will  bo  very  pleasant  to 
hit  few  survivors,  and  perhaps  not  a  little  interesting  to  liin  successors  in  one 
of  the  "  divine  art*,"  to  hare  before  tlietn  a  short  sketch  of  hit  career  from  one 
who  knew  him  well  and  intimately.  lie  was  born  within  the  precinct*  of  the 
"  Old  Church"  (now  the  Cathedra]).  He  knew  Cheese,  the  bund  organist,  and 
aa  a  choruuer-boy,  waa  the  pupil  of  William  Sod  low,  tbe  snccrssor  of  Checae 
aa  organist  of  old  Father  Surythe's  beautiful  organ,  the  whole  of  which  is  ni 


dispersed,  except  that  little  choir  orpin  now  in  the  l>erby  Chape)  and  containing 
(or  once  containing  i  the  exqniaite  pox  Airimrna  ;  and  Sudlow  always  spoke  of 
bin  aa  hia  "  best  lad— eh  f  best  lad  by  far."  Thia  "  bent  lad  by  far''  had  to 
paae  through  that  anxious  period  which  tnea  tbe  sweetest  voices,  and  lie  came 
out  a  bright  tenor.  But  in  Bennett  s  ease  tbe  Scriptural  proverb  was  once 
more  verified :  He  was  not  "  a  prophet "  in  his  own  country  ;  and  he  tried 
"  fresh  fields  and  partners  new."  He  went  to  London.  He  woo  a  certain 
appreciation  there— at  Exeter  Hall.  He  attracted  the  attention  of  Lord 
Burgbersh,  and  was  once  named  by  the  Duke  of  Wellington,  as  director,  fur 
that  turn,  of  the  concert  of  the  Society  of  "  Ancient  Munitions  "  (now  long 
since  defunct  I.  He  acquitted  himself  so  well  tint  shortly  afterwards  be  was 
engaged  to  sing  at  the  (second  ?)  Manchester  Musical  Festivsl,  and  at  the 
Chester  Kratiral  (for  which  special  occasion  an  organ  was  bruit  by  Wren  4t 
Boston,  of  Manchester,  which  was  afterwards  placed  in  St.  George  a  Church, 
Hulme,  and  is  still  there.)*  After  these  eveuis  Bennett  went  to  Italy  and 
placed  himself  under  a  awsfstro,  who  had  cnltiTatad,  in  a  very  quiet  way,  some 
voices  that  afterwards  were  u  known  to  fame."  TbU  instructor  kept  Bennett  in 
hia  "  scales,"  very  much  to  tbe  disgust  of  Bennett's  vanity,  but  when  the  master 
had  -  done  with  bis  pupil"  in  this  way,  although  he  did  not  dismiss  him  with  the 
assurance  that  be  waa  the  *  finest  tenor  in  Europe,"  as  another  professor  in  an 
earlier  day  had  eaid  to  another  pupil,  who  waa  destined  to  fill  Europe  with  hia 
rams,  and  made  fame  into  money.  Well,  Bennett  came  heme  again  ;  and  then 
he  enured  into  an  engagement  w'ith  Signer  Crcvelli.  the  eminent 
Italian  system.  This  first  engagement  lasted  some  time, 
St.  James's  Theatre,  and  formed  an  English  opera  company.  Bennett,  next  to 
the  great  tenor  himself,  was  the  first  tenor,  and  sung  with  gnat  applause,  though 
be  did  not,  and  could  not,  then  pretend  to  be  an  actor.  That  adventure,  aa  we 
all  know,  cams  to  an  untimely  end,  and  the  company  was  dispersed.  About 
this  time  Mr-  Richard  Cudinore,  at  tbat  time  leader  of  the  Manchester  "  Gentle- 
man, a  Concerts, '  composed  and  brought  out  The  Martyr  of  Antioth,  framed 
oa  tbe  words  of  Dean  Milman,  of  St.  Paul's  Cathedral.  Codmore  brought 
down  Bennett  to  take  tbe  principal  tenor  parts ;  and,  tn  the  Theatre  Royal, 
then  in  Fountain  Street,  tbe  oratorio  was  performed  to  a  crowded  and  very 
enthusiastic  audience — Bennett  singing  the  beautiful  tenor  song,  «•  Coma, 
Margarita."  James  Bennett  then  returned  to  London — to  his  concert-singing 
and  hia  leaching ;  and  he  married.  He  married  a  lady  who  was  his  pupil. 
She  was  a  daughter  of  a  Mr.  Brown,  wbo  waa  an  engineer,  and  concerned  in 
the  draining  of  the  M  Haarlem  Meer."  By  this  lady  he  had  a  daughter,  now 
tbe  wife  of  Mr.  Theodore  Jensen,  a  painter  residing  in  India,  and  a  son, 
who  died  very  shortly  after  the  death  of  hia  mother,  the  first  Mrs.  Bennett. 
Bat  we  should  mention  that  at  about  the  time  of  Ibis  marriage,  and  in  con- 
sequence  of  Bennett's  auroras  in  Hrsbam's  company,  the  late  Signnr  de  Begnts 
eogsged  him  to  appear  as  first  tenor  in  a  series  of  Italian  operas,  which  were 
represented  in  Bath,  Birmingham.  Liverpool,  Manchester,  Edinburgh,  and 
Dublin.  To  the  astonishment  of  bin  Manchester  friends,  the  great  Italian 
•bowman  "  underlined  "  Bennett  in  the  bills,  as  ••  Signer  Bennetti " !  I "  Ah  ! 
d<  Angtisb  rill  not  hsv  you  if  you  com  out  as  de  Anglian  Bennett,"  was 
tbe  excess  of  the  Italian  imprettaria).  Bennett's  sweet  and  remarkably 
well-cultivated  tenor  voice  nude  him  a  great  favourite  wherever  he  appeared, 
but  he  had  not  sufficient  experience  to  make  him  a  finished  actor.  At 
Dublin  he  was  attacked  with  typhus  fever  and  he  lost  the  sight  of  an 
eye,  and  was  diaabled  for  a  long  time  in  a  leg.  This  proved  to  be  the  end  of 
hia  career  ou  the  lyric  stage.  He  returned  to  London,  and  devoted  himself  to 
bis  true  vocation.  He  returned  to  bis  concert  singing  and  hia  teaching.  He 
rejoined  Signor  Orevelli  and  trained  many  |Kipils,  sonic  of  whom  afterwards 
made  a  name.  He  was  appointed  professor  of  singing  at  the  Royal  Academy 
of  Music  ami "  a  gentleman  of  the  Chapel  Royal,  St.  Jamee'a."  He  and 
CreVeUi  established  singing  classes,  which  were  very  siraissful  until  the 
powers  of  the  former  began  to  fail ;  and  then  Bennett  joined  "  Tom  Cook,  " 
the  fsraous  glee  writer,  and  these  "  part  and  sight  singing  classes  "  prod  nerd 
quite  a  sensation  among  the  higher  classes  for  several  seasons,  and  i  deed, 
of  bodily  health  compelled  Cook  to  give  up  the 
,  .severed  ;'and  with  the  aid  of  his  pupils,  and  some 
aanstants,  he  was  the  first  man  to  hring  out  in  London,  at  his 
in  Charlotte  Street,  Portland  I'lace,  Rossini's  Stabut  Staler.  He  hvl 
seen,  by  mere  accident,  the  MS.  at  D'Almaine'a,  and  borrowed  it,  and, 
at  considerable  cost,  obtained  permission  to  produce  it  snd  perform  it.  There 
were  present  at  this  private  performance  tbe  Marchioness  of  Townshend  and 


^daughters,  the  ex- Justice  of  tbe  Queen's  Bench,  the  piiatnt  Gil  John  CoWidrt 

and  a  great  crowd  of  musical  coDUoieseun.    It  was  a  success,  and,  it  rosy 

be,  gave  an  impetus  to  tbe  future  fame  of  this  (for  Rossini)  unique  work 

in  this  conntry.    Still,  Bennett  stuck  fast  hold  of  that  "  Lancashire  system 

in  port  and  sight  unking  "  in  which  he  was  trained  as  a  boy.    He  drew  up  a 

lecture,  which  was  delivered  at  the  Marvlrbone  Institute,  at  tbe  Manchester 

Itoya!  Institution,  at  the  old  "  Meal  House  "  in  Hyde's  Cross,  and  elsewhere, 

—still  pursuing  his  instructions,  in  classes,  at  his  private  residence  in  London- 

In  1M3,  Messrs.  (  Tamer,  Addison,  &  Co.,  of  Regent  Street,  published 

parts  1  and  'i  of  bin  "  Practical  Introduction  to  Part  and  Sight  Singing;  " 

imt  brfim  that  he  had  published,  at  the  price  of  Ilia,  his  ''Elementary 

Exercises  for  the  Cultivation  of  the  Voice,  arranged  in  accordance  with  the 

i  system  of  instruction  successfully  pursued  by  the  author,  pre  lessor  of  singing 
- .  ,v._  n        i  —  i  -r  ir '    u  . ,  . -  .  i  ..-    i 


at  the  Royal  Academy  of  Music. 

duets,  but  he  published  only  a  very  few— among  these,  hu 
"  The  Exile's  Farewell/'  the  words  by  the  late  W.  H.  ~ 
•'  Daughter  of  beauty  " — which  be  was  accustomed  to  -sing  to  his  own  beau- 
tiful accompaniment ;  "  Lullaby,"  "  Silent  Tears  " — a  song  with  German  and 
English  words,  and  a  charming  duet,  for  tenor  and  contralto,  "See  tbe  night 
comes.''  There  are  other  compositions  in  MS.,  of  equal  merit,  that  have  been 
sung  in  private,  but  have  never  yet  been  seen  or  beard  by  the  sutside  public, 
and,  perhaps,  never  will.  Later  in  life  Bennett  married  for  hi*  second  wife 
(who  survives  him)  Miss  tiordon,  who  wss  well  known  nnd  most  highly  re- 
spected by  families  of  distinction  in  this  city  and  its  vicinities  as  the  principal 
of  a  young  ladies*  boarding -school  of  high  repute  at  Rrighton,  Such  is  the 
brief  biography  of  a  "  Manchester  worthy,"  now,  unhsppily,  of  a  post  gene- 
ration. Full  of  the  fervour  of  affection,  tempered  with  a  true  and  an  earnest 
piety,  James  Bennett  has  gone  to  his  rest,  le 
bat  not  one  wbo  will  not  cherish  his  memory. 


Mr.  Charles 
readers  of  All  the  Year 


ALL  THE  YEAR  ROUND, 
jun.,  publishes  the 


to  the 


•  Alterwsrds  a  remarkably  one  organ  wss  Iwllt  by  Ursy  A  Dstltoii,  snd  | 
aa  the  rood  screen  of  Chester  Cathedral,  whore  It  still  nu»slns. 


"  PERSONAL. 

"It  wss  my  father's  wish,  expressed  iu  writing  only  .week  before  his 
death,  that  I,  his  eldest  son,  and  latterly  his  assistant  Editor,  should  succeed 
him  in  tbe  management  of  the  Journal  so  long  associated  with  hia  name.  In 
accordance  with  this  clearly-expressed  desire,  and  strong  in  the  hope  inspired 
by  so  encouraging  a  mark  of  hia  confidence,  I  address  myself  to  the  fulfilment 
of  tbe  tssk  which  hs  appointed  me  to  discharge.  It  is  intended  that  the 
management  of  All  the  Year  Hound  in  the  future  shall  be  based  ou  precisely 
the  some  principles  ss  those  on  which  it  hss  up  to  thia  lime  been  conducted. 
Tbe  same  authors  who  have  contributed  to  its  cotumna  in  time  past  will  eon- 
tribute  to  them  still.  The  same  spirit  which  hss  in  the  past  pervaded  its 
pages  will,  so  far  as  conscientious  endeavour  may  render  it  possible,  pervade 
them  still.  The  same  earnest  desire  to  advocate  what  is  right  and  true,  and 
to  oppose  what  is  false  and  unworthy,  which  was  the  guiding  principle  of  my 
father's  career,  and  which  has  always  characterised  his  management  of  Alt 
the  Jeer  Round,  will,  I  most  earnestly  hope,  continue  to  be  apparent  in  its 
every  word.  So  much,  then,  being  tbe  same,  it  may  not  be  presumptuous  in 
me  to  bops  that  the  same  readers  with  wtom  this  Journal,  anil  that  which 
preceded  it,  found  favour  for  so  many  years  may  still  care  to  are  the  familiar 
title  pegs  on  their  tables  as  of  old.  With  this  brief  explanation  of  the  course 
I  propose  to  sdopt,  and  omitting  nil  reference  whatever  to  my  own  personal 
feelings  in  connexion  witn  tbe  great  sormw  which  ha*  rendered  this  etatewent 
neee-sary,  I  leave  the  future  Journal  to  speak  for  itself.  •  /I  tr  heller  that 
every  kind  of  uork,  honettly  mideilaken  and  die-charged,  ehould  epeakjur 
ittei/  than  be  tpeken  for.'  Tbeso  were  tbe  words  with  which  my  father  in- 
augu rated  the  new  series  of  All  the  Year  Round.  I  cannot  do  better  than  re- 
peat Uieui  In  this  place.  "  Ciiaiiuh.  Dickkxs,  Jun." 

Wediab. — The  "model"  performances  ss  they  are  called,  of  lien 
It.  Wagner's  operas  began  with  L>er  Ftvgcndt  Hollander.  The 
attendance  was  respectable,  but  nothing  like  what  had  been  prophesied 
by  the  adherents  of  the  Prophet.  There  were  plentj  ol  places  to  be 
had  any  time  during  the  evening. 

J  Snjjttti. 

;  Xo.  I. 

Ucca  should,  f"T  so  mnny  years. 
Loudon  a>  a  singer  and  arlrrs*  of  the 
J  first  class — ns  one  worthy,  in  short,  to  rank  with  Titrtjcna,  Patti,  oiscl 
J  Kilason  (or  Patti,  Nllsson,  and  Tictjens  ;  or  Nilasoii,  Tietjen..  and 
£  l>»tti>  3n  ancient  Dilrttante. 


It  is  a  puisle  to  ir 
have  been  generally  a 


ipte 
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MARRIAGE. 

On  the  25th  ulL,  at  St.  Giles's  Church,  Cainberwell,  Lizxic,  youngest 
daughter  of  Gtoaoc  Pints,  E*q.,  to  Mr.  Tnotua  Hcxrinx>. 


Seme 


■■ignor 


TO  CORRESPONDENTS. 
B   rings  tolerably  well, 


but  has  not  the 


remotest  idea  of  Imparting  dramatic  significance  to  any  character  he 

assumes.    M.  P  '»  French  tone  of  voice  and  unhappy  vibrato  are 

hardlv  compensated  by  hu  other  qualities.     The  steutorian  Herr 

W — -  .  who.  after  some  years'  absence,  ha*  unaccountably  cropped 

up  again,  is.  as  he  was  formerly,  in  a  histrionic  sense,  null.  The  voice 
is  metallic  in  quality,  powerful  ami  telling  in  the  higher  notes,  when 
its  owner  has  husbanded  his  breath  so  as  to  take  them  effectively  i  which 

seldom  happens),  but  by  no  means  musical.    Signor  G  '»  voice  is 

in  better  condition  than  it  was  last  season  ;  bat  to  expect  him  to  use  it 
with  more  art  would  lie  to  look  for  Utopia.  l/judcr  singing  than 
his  lias  never  been  hoard  ;  and  yet  it  Is  rarely  efloctive,  because  it  is 
throughout  Ill-balanced .  I  n  short,  he  is  honestly  neither  ringer  nor  actor, 
while  his  pronunciation  of  Italian  is  unique.  These,  at  any  rale,  are  our 
convictions,  and  they  are  much  at  the  service  of  Madame  *  Scmele." 


NOTICE. 

Office  o  f  the  Musical  World  it  at  Messrs 
k  Co.'s,  244,  Regent  Street,  corner  of  Little 
Ar,jyU  Street  (.First  Floor).  It  is  requested  that  Advertise- 
ments may  be  sent  not  later  than  Thursday.     Payment  on 

delivery. 


To 

Dchcan  Da 


B 


tyt  Sbunad  Math. 

LONDON,  SATURDAY,  JULY   9,  1870. 

A  QUEEN'S  CONCEBT. 
Y  command  of  the  Quceu  a  State  Concert  was  given  last 
evening  (Wednesday)  at  Buckingham  Palace,  to  which 


was  ait 


W.  S.  Beeaett. 
Weber. 


A.  Randrgger 


a  party  of  nearly  800  were  invited."  The 
follows:— 

Overture.  "  The  Men  of  Prometlieiu  "   

Chorus  cf  Women,  "  The  deep- red  Sun  "  f  Clyuet) 
Trio.  "  Tl.«  Hawthorn  in  the  Glade''  {The  May- Queen,, 

Millie.  Christine  XiUnom  Signor  Gardoni,  siid  Mr.  Santley 
Arietta  "  Kimuut  eiu  schlanker  Borsch  "  (Dtr  FreitchiUs), 

Mdllc.  Liebhart  

Aria,  "Al  rsggio  folgente"  (I.' Ota  del  Cairo),  Signor 

Oaritoni  ... 

Cradlv-Song,  "Peacefully  slumber,"  Madame  Patey  (Harp 

olbtiijalo,  Mr.  John  Thomas) 
Diwtto,  "Soil'  ana"  {Lt  Nasu  di  Figaro),  Mesdames 

Adcluia  Palti  and  Pauline  Lucca   

Itojnsiua,  "  AMro  gentii  "  (Tannndustry,  Mr.  Saotley 
Caratina,  "  Couie  per  ms"  ('.«  Sonnamiuia),  Madame 

Monhelii  

Part -Sung,  "As  the  Sunshine  to  tbo  Flower" 
Cavatina,  "  Ernaui,  involaml  "  {Emani),  "' 

Niliauii 
Itnmanaa,  " 

ll'illisnri., 

Pauline  I.ucu 

Chsuson  de  Mngali,   "  La  briso  est   douce "  (iftreiUs), 

Madame  Monbelli  and  Signer  Gardoni  

Aria.  -  Ah  !  for."  e  In.  "  ( Tratiata),  Madame  Adrlina  Pattl 
l»u.>,  "Ah!  morii"  lErnani),  Mdlle.  Pauline  Lucca  and 
.Si^iur  .Mario 

tjnarti'tlo,  "Montis  il  pic"  rMarta\,  Mesdames  Adslisa 

I'ntti  and  Patey,  Signor  Mario  and  Mr.  Santley ... 
Msrch  and  Chorus,  '  With  sheathed  Swords'*  ( A'aaman), 

solo,  Madams  Patey   

God  Sars  tbo  Qneen. 
Condoctor — Mr.  W.  G.  Cusins. 
"  The  band  and  chorus,  consisting  of  upwards  of  160  performer?,  wero 
Mileetrd  from  the  Italian  Operas,  the  Philharmonic  and  Sacred  Har- 
monic 8oci--tie»,  and  her  Majesty's  private  band." 

Good.  Nevertheless,  take  away  Kings  and  Queens  (not  to 
speak  of  Emperors  aud  Empreast-s),  Princes  and  Princesses,  Dukea 
and  Duchesses,  MarqnaW  and  Marchionesses,  Earls,  Viscounte, 


'  Hagrio  d'emor"  (11  Furioso],  Signer  1 
■  K«nn«t  da  dss  Land  ?  "  (.tfitfaon), 


Bellini. 

W.  0.  Cuthu. 

Verdi, 
bonisetti. 

A.  Thomas. 

Guunod. 
Verdi. 

Verdi. 

Flotow. 

Sir.  M.  Costa. 


and  Lorda  by  courtesy  (both  sexes  included),  and  we  will  wager 
100  sovereigns  of  the  realm  against  anyone  pointing  out  the  musi- 
cal amateur,  however  ravenous,  who  would  sit  through  such 
a  programme.  Happily,  Kings,  Queens  (not  to  speak  of  Emperors), 
Princes,  Dukes,  and  so  forth  (both  sexes  included),  are  generally 
disposed  to  talk  all  through  the  musical  performance  to  which 
the  "  800 "  are  usually  invited.  What  a  farce  is  the  whole 
thing !  What  a  way  of  treating  an  art  that  should  be  held 
sacred  by  those  to  whom,  from  their  elevated  position,  all  things 
that  are  sacred  to  our  common  humanity  should  be  more  or  less 
sacred!  Her  Majesty  the  Quceu  discreetly  kept  aloof  from  the 
concert  given  to  the  "  800  "  (the  "600  at  Balaklava  were  much 
better  employed),  and  left  the  Prince  and  Princess  of  Wales  to  do 
the  honours.  With  the  fact  that  the  Prince  is  a  great  musical 
connoisseur  few  are  cognisant. 

To  what  does  the  whole  amount? — Simply  to  a  scheme  for 
putting  bo  much  money  (the  British  nation's  money)  into  the 
pockets  of  foreign  artists,  good,  bad,  aud  iudiffcrent.  True  (as  a 
consolation),  there  was,  at  least  in  the  programme,  a  harp  obbligato, 
played  by  a  distinguished  native  of  the  "  Principality,"  to  a 
Cradle  song,  the  composition  of  a  foreigner;  true,  Mr.  Santley 
—a  stubborn  Englishman  if  there  was  ever  one— sang  one  of  the 
moat  hideous  foreign  pongs  in  existence  (sec  programme)  ;  and 
true,  there  was  a  part-song  byJMr.  W.  G.  Cusins,  conductor  of 
her  Majesty's  private  band.  But  even  these,  added  to  a  trio  from 
the  May  Queen,  also  by  an  Englishman  (though  meritorious,  perhaps 
of  lean  mark),  confided  to  Christine  Nilaaon,  Italo  Gardoni,  and 

Charles  Santley,  could  hardly  make  up  for  tec.,  &c,  Ac. 

A.  S.  S. 

 o  

OCCASIONAL  NOTES. 

The  Figaro  and  the  Gauloit  are  delighted  with  the  story  of  Lady 
Godiva,  which  haa  just  reached  them  through  the  International. 
From  the  enthusiasm  inspired  it  is  to  be  foreseen  that  the  legend 
so  poetically  treated  by  Tennyson  will  ere  long  fall  into  the  hands 
of  Offenbach.  "Tom  Peeping,"  as  he  is  called,  will  make  a  part 
for  Dupuis,  and  Mdlle.  Schneider  the  impersonator  of  grand 
duchesses  will,  of  course,  represent  "  la  blonde  Anglaite."  One 
can  fancy  "  le  Comte  de  Caventry  "  drawn,  by  the  creator  of  Lord 
Bourn,  aa  an  eccentric  medioval  nobleman,  a  grotesque  embodiment 
of  feudalism,  a  sort  of  British  "  Sire  de  Framboisy.''  But  the 
scenes  between  Lady  Godiva  and  "Tom  Peeping,"  who  will 
naturally  be  Lady  Godiva's  lover,  are  expected  to  form  the 
remarkable  incidents  of  the  work. 


Tue  Entr'acte  of  last  week  contained  the  following :— "  A  Drury 
Lane,  Faure  et  Mdlle.  Nilaaon  ont  jouc  Otello.  Pour  la  premiere 
frds,  un  baryton  s'attaquait  au  role  si  drama  tique  a  Otello. 
Comme  on  le  pense  Faure  l'a  parfnitcmeut  interprets."  If  the 
making  of  errors  proceed  on  the  cumulative  priuciple,  our  con- 
temporary will  next  state  that  the  part  of  Desdemona  was  bril- 
liantly sustained  by  Signor  Foli. 

Siokor  Alary,  the  immortal  mutilator  of  Don  Giovanni  (for 
Signor  Mario,  in  1858).  has  resigucd  his  post  at  the  TbcAtrc 
Italien,  and  is  succeeded  by  Siguor  Mtizio,  who  undertakes  the 
general  duties  of  musical  conductor.  Signor  Muzio's  claims  rest 
partly  on  the  fact  of  his  being  a  friend,  fellow  townsman,  and  pupil 


of  Verdi,  partly  on  his  having  directed  the  orchestra  at  the 


Opera  established  under  the  auspices  of  the  Khedivo  at  Cairo. 
Very  recently,  Signor  Muxio,  in  company  with  M.  Bagier, 
manager  of  the  Theatre  Italien,  visited  London  for  the  purpose  of 
making  engagements — when  all  he  secured  was  the  right  of  playing 
Signor  Campana's  Ktmeratda.  From  I/Ondon,  manager  and  con- 
ductor were  to  proceed  to  Italy,  to  sec  if  Italy  still  boasts  of 
singers,  and  if  the  operas  she  continues  to  produce  are  worth 
reproducing.  Hopes  are  entertained  of  Siguor  Petrella,  the  most 
successful  maestro  since  Verdi,  and  composer  of  some  twenty 
worka,  not  one  of  which  has  been  performed  in  Franoe  or  Es 


Digitized  by  Google 


July  9,  1870.] 


THE  MUSICAL  WORLD. 


An  event  has  just  happened  in  Paris  which  illustrates  the 
useleasness  of  frying  out  against  paying  largo  salaries  (o  artists. 
Nicolini  wag  in  receipt  of  lOS.OOO  francs  per  year,  from  M. 
Bagier ;  he  asked  for  a  rise  of  "jl.OOO  francs ;  M.  Bagier  declined  ; 
an  offer  from  Lisbon  of  80,001)  francs  for  five  months  was  accepted ; 
fifteen  minutes  after,  M.  Hagier  conceded  the  augmentation.— Too 
late ;  and  the  impresario  loses  his  tenor  for  standing  out  against 
exorbitant  demands. 


The  Paris  Entr'acte,  compliments  M.  Faure  on  the  style  iu  which 
he  plays  OteHo  at  Drury  Lane,  and  remarks  that  "  this  is  the 
first  time  the  port  of  Otollo  has  been  taken  by  a  baritone." 
According  to  this  view,  it  is  Motigini,  we  suppose,  who  represents 
Iago  ;  in  which  case  our  contemporary  might  add  that  "  this  is 
the  first  time  the  part  of  lago  has  been  taken  by  a  tenor."  Le 
Mcncftrel  informs  us  that  Covent  Garden  is  in  future  to  be  kept 
open  all  the  year  round  ;  that  there  is  a  cltancc  even  of  its  being 
opened  on  Sundays  for  the  performance  of  oratorios ;  and  that  steps 
have  been  taken  with  the  view  of  obtaining  permission  for  such 
performances  (which,  be  it  observed,  arc  not  unknown  in  some  of 
our  provincial  towns). 


M.  IlERVsYs  new  opera,  at  the  Varietes,  is  entitled  Le  Trotic 
dEeuste  ;  ou  la  difficult?  de  t'atttoir  dtssiu.  The  heroine  rep- 
resented by  Mdlle-  Devt-ria,  is  one  Jane  Stuart ;  Mdlle.  Aimec 
impersonates  a  Scotch  girl,  named  "  Flora  MacHazor  "  who  has  an 
English  rival — a  sort  of  Hose  Bradwardine,  called  "  Julia  Good- 
Morning."  There  is  a  preteuder,  styled  "  George  the  Fifteenth," 
and  there  are  clansmen,  belonging  to  "  the  clan  of  the  Macs '' — 
MacRaglan,  MacAdam,  and  Macintosh.  If  the  music  is  half  a» 
good  as  the  programme  the  piece  may  succeed.  The  Vienna 
papers  apeak  of  an  opera  by  Mr.  Benedict,  the  Old  Man  of  the 
Mountain,  as  about  to  be  brought  out.  At  Ancona  two  amateurs 
fought  a  duel,  without  fatal  result.  One  said  that  the  opera 
Frimmella,  was  rubbish  ;  the  other  contradicted  him,  and  words 
were  followed  by  blows.  [The  Old  Man  of  the  Mountain  is 
simply  the  Crmadtrt,  an  opera  for  which,  to  a  very  clumsy  book 
by  the  late  Mr. .Alfred  Bunn,  Mr.  Benedict,  in  184C,  was  ingenious 
enough  to  find  beautiful  music.  Macfarrec's  Don  Quixote  was 
produced  in  the  same  year,  immediately  in  advance  of  the  Crutuder*. 
—Our  writers  of  •'OccasionaV'  should  be circumspect.-A  S.  S.j 


A  SHAMEFUL  outrage  is  reported  from  Warsaw.  Some  Russian 
officers  of  the  garrison  there  have  brutally  insulted  and  maltreated, 
even  to  danger  of  life,  the  Viennese  orchestral  director  Strauss.  A 
band  of  officers  came  at  midnight  to  the  Swiss  Garden,  took  supper, 
and,  after  an  hour's  revel,  required  the  proprietor  to  give  them 
music.  But  the  performers,  at  that  hour,  were  scattered  all  over 
the  city;  and  the  landlord  protested  that  it  would  be  impossible 
to  bring  them  together  again.  One  of  the  officers,  deputy-director 
of  police,  personally  acquainted  with  Strauss,  thereupon  wrote  a 
letter  desiring  him  to  come  at  once  to  the  Garden.  Strauss,  though 
surprised,  complied  ;  and  on  arriving,  at  half-past  one  was  asked 
for  a  utile  music.  Strauss  declining,  an  officer  threw  him  a 
hundred-rouble  note,  saying—"  Here  ;  you  will  play  for  that,  1 
know!  "—Strauss  again  declining,  the  moneyed  officer  struck  him  on 
the  face.  More  than  this,  the  offending  musician  was  knocked 
down,  trampled  uuder  foot,  and  now  lies  in  a  dangerous  state. 
The  story  conveys  its  own  moral.  In  this  scene  we  sec  reproduced 
that  arrogant  assertion  of  brute  force,  over  culture,  refinement,  and 
the  spirit  of  freedom,  which  has  made  l'olaud  wretched  for  a  cen- 
tury, and  may  even  yet  give  proof  that  "  iu  her  ashes  live  her 
wonted  fires." 


It  appears  that  the  National  Theatre  at  Perth  is  in  pecuniary  diffi- 
culties, and  that,  unless  the  Government  extends  a  helping  hand,  the 
artists  will  sigh  in  vain  for  their  salaries  next  month.  The  Emperor, 
It  is  true,  allows  this  theatre  the  same  subvention  that  he  allows  each 
of  the  two  Imperial  Theatres  in  Vienna,  hut  a  portion  of  the  money  li  set 
aside  fur  erecting  a  new  Lullding.  To  all  appearances,  however,  it 
will  be  necessary  to  set  something  aside  for  procuring  a  new  company 
ss  well,  seeing  that  the  members  of  the  present  one  stand  a  good 
ctlsUa*M  of  tteiQ£  •tsU'vod  to  dt&th* 


Tin  snnimer  season  is  not  that  in  which  tho  showiest  laurels  are  to  be 
plncked  on  the  French  stage  ;  but  nevertheless,  a  certain  M.  Uenri 
liecMue,  who  once  upon  a  time  achieved  a  moderate  success  at  the  Theatre 
du  VaudeviUo  lias  contrived  to  make  himself  famous  by  a  drama  in  five 
acts  brought  out  at  the  1'orte  Saint-Martin  with  the  title  JficAsl  Pauper. 
The  difficulties  surmounted  by  the  author  in  rondoriog  his  piece  vi.ihle 
to  the  public  are  doubtless  to  be  enumerated  among  the  causes  of  its 
good  fortune.  Michel  Pauper  had  already  been  submitted  to  the  Odeon 
where  it  was  summarily  rejected  ;  but  M.  ISecque,  bearing  in  mind  that 
the  out-of-«hc-way  temple  of  the  legitimate  drama  receives  a  subvention 
from  the  government,  argued  within  himself  that  he  had  duties  as  well 
ss  privileges,  and  that  the  duties  involved  the  production  of  his  play. 
He  therefore  laid  his  grievauco  before  the  Society  of  Dramatic  Authors 
hut  these  found  the  case  beyond  the  |»le  of  their  jurisdiction.  A  bold 
measure  was  requisite,  and  a  bold  measure  was  taken.  Determined  to 
make  the  public  the  judge  of  his  deserts,  M.  Becque  hires  the  Porte 
St.  Martin  and  engages  a  company  of  artists  at  his  own  expense.  We 
are  reminded  of  the  exploit  many  years  ago  of  tho  dramatic  enthusiast, 
Mr.  George  Stevens,  who  brought  out  his  Jiartinutzi  at  the  Lyceum. 
But  whereas  the  Briton  ridiculously  failed,  the  Gaul  is  triumphant. 

A  peculiar  practice  is  now  introduced  in  overy  theatre  of 
rhi»*ian  Poland.  At  tho  conclusion  of  the  performance  the  doors  of 
tho  theatre  are  closed,  liko  those  of  the  Kngliah  IIouso  of  Commons 
previous  to  a  division,  and  everyone  is  locked  in.  The  curtain  having 
been  then  raised,  all  the  performers  appear  on  thesUgc — the  gentlemen 
in  full-dress  coats;  the  Ladies  in  white — and  bow  before  an  illuminated 
painting,  on  which  are  the  initials  of  tho  Emperor.  The  orchestra 
plays  the  Russian  national  hymn,  awl  the  whole  audience,  rising  from 
their  seats,  take  part  in  it.  The  police  keep  a  sharp  look-out  to  see 
that  everyone  contributes  his  or  her  share  to  this  vocal  tribute.  It  is 
not  till  the  hymn  is  over  that  the  doors  are  unlocked,  and  the  audience 
at  liberty  to  depart. 

At  Vii m  a,  on  tho  22nd  ult.,  Kicbard  Wagner'*  Tunnhiiutr  was,  with 
a  grand  flourish  of  litimpet-,  seven  yrcy  horses  (only  three  of  the 
valiant  knights  in  the  mite  of  tho  Landgraf  bad  the  courage  to  mount 
tbeir  steeds),  a  ho»l  of  mysterious  creatures,  suppo««<i  to  represent 
falcon*,  and  a  respectable  |wck  of  Jogs,  duly  transferred  to  the  new 
Operahou-e.  llerr  ltichird  Wagner  himself,  by  the  way,  lias  written 
to  correct  the  wonderful  specimen  of  "euphemism:"  "that  ho  had, 
with  grateful  recognition  of  the  honour  doue  him,  declined  complying 
with  the  request  of  the  Beethoven  Fesiival  Committee  to  conduct  the 
Ninth  Symphony."  He  states  publicly  that  he  never  answered  the 
Committee  at  ail.  Ho  was,  therefore,  purposely  unpolite— to  uso  a 
mild  expression— and  now  he  boasts  of  his  uupolilencss.  It  is,  however, 
a  well-known  fact  that  he  was  never  other*  ise,  that  he  never  felt  an 
interest  for  anv  living  soul  but  his  precious  self,  and  this  tremendous 
moral  slap  in  the  mouth,  with  everything  connected  therewith,  is  a 
well-meiited  punishment  for  tho  Society  of  the  Friends  of  Music,  who 
attempted  to  secure  the  services  of  the  Lucerne  Egoist.  They  have 
now  had  to  put  up  with  Franx  Lachner's  refusal  to  officiate.  What 
conductor,  grown  grey  in  honour,  would  ever  share  the  work  with  the 
:  writer  of  tho  pamphlet,  On  Conducting  t  That  incomparable  artist, 
Herr  Joachim,  also,  after  alluding  in  an  unmistakable  manner  to  the 
'  proposed  conductor,  refused  bis  co-operation,  so  that  the  Society  will, 
'  probably,  have  to  depend  entirely  upon  their  own  resources.— The 
Vienna  Fremdmblatt  says  that  tho  real  motivs  why  llerr  It.  Wagner 
did  not  choose  to  accede  to  the  request  of  the  Society  was  that  among  the 
members  of  the  Festival  Committee  there  are  two  gentlemen  not 
frantic  admirers  of  his  music. 

Tux  grand  rehearsal  of  llerr  R.  Wagners  latest  effusion,  Die  WalkUre, 

•  took  place,  at  Munich,  on  tho  24th  June  before  a  select  few-about 

»  a  thousand— who  lutd  received  invitations.    It  lasted  from  twelve 

'  o'clock  till  a  quarter  past  five,  p.m.    Of  course,  the  Wsgnerites  present 

'  were  in  raptures— in  ecstasies— in  a  freiuty  of  delight,  but  the  nujority 

'  of  the  audience  wero  far  from  evincing  a  similar  amount  of  undiluted 

I  enthusiasm.   To  tell  the  truth,  they  did  exactly  the  reverse,  and  liad 
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only  after  the  first  act  that  there  wan  anything  approaching  hearty 
applause.  During  all  the  second  act,  which,  laden  with  bombastic 
fustian,  musical  and  verbal,  dragged  its  slow  length  along,  lor  one  hour 
and  a  half,  by  Shrewsbury— and  every  oilier— clock,  (hero  was  not  a 
hand.  At  the  conclusion  of  the  third,  and  last,  act,  the  audience  wrre 
so  thoroughly  worn  out  that  it  was  with  difficulty  they  could  muster 
strength  and  resolution  to  get  up  a  call  for  their  fellow. sufferers,  the 
victims  od  the  other  side  the  foot-lights.  The  pains  taken  in  mounting 
the  work  exceeds,  in  th«  opinion  of  very  competent  judges,  anything 
previously  known,  even  in  the  case  of  works  by  the  Prophet  of  the 
Future  himself.  Every  one,  even  the  Prophet's  mo»t  fanatic  admirers, 
must  acknowledge  the  untiring  efforts  of  the  Intendant,  Karon  von  Per- 
fall,  ar.d  of  the  conductor  Her  WtlUner.  Herr  It.  Wagner  is  deeply 
indebted  to  both,  for,  should  the  work  succeed,  its  success  will  be  atlri- 
buUble  quite  as  much  to  the  unflagging  7.eal  and  energy  of  these  two 
gentlemen  as  to  tho  mUc-en-tciiu,  splendid— and  dangerous— though 
that  is.  As  a  German  contemporary  observes,  Herr  H.  Wagner  would 
experience  some  difficulty  in  raectiru;  with  another  Intendant.  who, 
after  such  gross  attack*  from  a  coui)>o«er,  would  devote  himself,  from 
early  morning  to  a  late  hour  in  the  night,  to  ensuring  the  success  of 
one  whose  aim  it  was  morally  to  annihilate  him. — The  first  regular 
performance  took  place  on  the  26th  .Tune.  Of  course,  the  Wagntritcs 
declare  it  was  a  great  success — a  splendid  triumph,  but  others  not  quite 
so  blindly  devoted  lo  the  master  of  Lnrerne,  are  hold  enough  to  differ, 
and,  what  it  more,  to  ray  so  publicly.  There  is,  however,  one  fact  con- 
nected with  the  first  performance  which  cannot  fail  to  gratify  even  Herr 
It.  Wagner's  moat  bitter  foes  :  despitelhc  "  fire-effects"  —  effect*  which 
must  strike  terror  into  the  hearts  of  those  companies  with  whom  the 
theatre  U  insured — the  building  was  not  burnt  down — at  least,  not  on 
the  first  night. —  Dai  Kktine/oU  is  to  he  revived,  and  will  alternate  with 
Die  Walkirt. — The  Berlin  Echo  say s :  —  '•  Eor  the  general  rehearsal  of 
the  first  act  of  Die  Walkare,  tho  theatre  was  completely  lighted  up. 
The  scene  represents  1  the  interior  of  a  dwelling,'  in  the  midst  of 
which  a  mighty  oak  roars  itself.  The  roots  of  the  '  hero-tree '  are 
hid  beneath  the  ground,  hut  its  leafy  summit  spreads  over  the  roof, 
which  slopes  down  from  the  trunk.  A  room  is  erected,  around  the 
Utter;  this  is  Hur.dings  habitation,  and.  we  may  add,  a  magnificent 
specimen  of  the  scene-painter's  art.  On  the  rMn:j  oi  the  curtain,  a 
fearful  thunder-storm  is  raging,  and  a  stranger  socks  refuge  in  the 
hut.  lie  is  speedily  captivated,  "  iu  increasing  emilteuntu  ,'•  by  the 
longing  glance*  of  Sirgelinde.  Hunding's  wife,  and,  on  the  conclusion 
of  the  song — a  love-song  of  an  uudisguisedly  sensual  character — 
'  presses  furiously  to  hi*  breast '  his  hostess,  in  whom  he  lias  found  and 
recogniied  his  '  bride  and  sister  '—hi*  sister,  too,  by  both  the  same 
parents.  Upon  this  the  'eurtaln  fall*  quickly.'  This  Jinalf  inhabi- 
tant* of  Munich  already  know,  from  having  heard  it  at  a  concert  at 
which  Richard  Wagner  Introduced  himself  lo  them,  in  December  1A6I, 
by  giving  fragments  from  his  later  works.  In  tho  second  act,  the 
famojs  •  ride  of  the  Walkt  res '  will  probably  lie  remembered  by  the 
public  of  Vienna,  from  having  been  performed  at  one  of  tho  seven 
concert*  given  by  Wagner  during  his  residence  in  that  capital,  seven 
year*  ago.  The  daDgerous  fire-machinery  in  the  second  and  the  third 
acts,  when  the  sleeping  Urut.hilde  is  surrounded  by  glowing  flames, 
ha*  been  done  away  with,  since,  after  all,  people  did  not  feel  inclined  to 
endanger  the  building,  together  with  a  number  of  human  lives,  even 
though  it  was  for  a  '  WaJkyre.'  "  The  fUho  might  liave  interpolated 
"  most "  beforo  ••  dangerous. "  There  are  still  enough  fire-eflecta  left 
to  satisfy  a  Ouebre  himtelf. 

As  idea  I*  being  ventilated  which  is  worth  consideration.  It  is  pro- 
posed that  the  plan  adopted  throughout  Italy  of  giving  afternoon  p-r- 
Ibrmaiice*  in  open  air  theatres  shall  In?  tried  in  Paris.  What  reader  of 
Dickens  can  have  forgotten  the  sketch  drawn  in  l'icttirtt  of  Jlalyof  the 
audience  in  an  al/rneo  amphitheatre  seen  from  the  novelist'*  house  at 
Genoa  ?  Was  not  something  of  the  kind  tried  in  the  Pre  Catalan  about 
ten  years  ago  ?  If  we  are  to  have  a  succession  of  hot  summers,  tho  idea 
is  worth  entertaining,  even  for  London.  Our  legislators  may  insist  on 
sending  us  into  theatre*  in  July  but  they  cannot  prevent  our  making 

•  A  phasing  Wagnerian  neologism  \  T nMkit  jfyrtfenktii. 


CONCERTS  VARIOUS. 
Tun  concert  given  by  Mis*  Megan  WatUat  41,  Upper  Brook  Street, 
on  Wednesday  week  was  of  a  character  which  hardly  calls  for  much  re- 
mark. The  Unttiriaire — whom  we  need  not  introduce  to  the  reader  as 
a  young  Welsh  vocalist  of  considerable  attainment! — sang  Gluck's"Che 
faro,"  Macfarren's  "  Widow  Bird  "  (violin  obtJigato,  Mr.  Henry  Holmes); 
took  part  with  Miss  Wynne  in  a  Welsh  duet,  and  with  MM.  Dudley 
Thomas  and  Ciabatti  in  Itandegger's  perennial  trio,  "  1  Naviganti."* 
Her  expressive  style  and  good  voice  were  shown  to  advantage  through- 
out, obtaining  a  true  meed  of  appreciation.  Miss  WatU  was  assisted  by, 
in  addition  to  artist*  already  named,  Mi*s  Severn,  Mr.  Cummings,  Mr. 
Lewis  Thomas,  air.  Ko^ter,  Mr.  K.  Silas.  Mr.  John  Thomas,  and  Mr. 
Benedict,  each  of  whom  contributed  one  or  more  favourite  piece*. 

Ma.  Ellis  HowtaTs's  harp  concert  was  given  on  Tuesday  week,  and 
attracted  to  St.  George's  Hall  a  Urge  audience.  Mr.  Ellis  Roberts 
executed  two  of  his  popular  harp  solos  with  great  effect.  11  is  first 
fantasia  was  encored,  and  after  his  second  he  hnd  to  return  to  acknow- 
ledge applause.  Both  are  brilliant  composition*,  containing  several 
charming  variations  and  ingenious  pissages.  The  instrumental  music 
was  varied  by  the  deiightfiil  singing  of  Madame  Patey,  who  wa* encored, 
in  "  Always  alone.'  Miss  Adelaide  Newton's  agreeable  voice  and 
singing  were  also  much  appUuded.  She  gave  Sullivan's  *  Bird  in  the 
Night"  and  "Auld  Robin  Gray  with  marked  effect.  Mis*  ElUn 
GUnville  contributed  Meyerbeer's  ••  Roberto,  o  tu  che  adoro,"  and  wa* 
no  less  successful.  The  pianist  was  the  talented  young  artist,  Mia* 
Kate  Huberts,  who  charmed  the  audience  with  Thalherg't  "  Home, 
tweet  home,"  which  the  wa*  called  upon  to  repeat ;  and  also  dUpUved 
her  classical  taste  in  Mendelssohn's  duo  in  D  for  pianoforte  and  violon- 
cello, aasUted  by  Mr.  Edward  Howell.  The  concert  concluded  with 
Cimaro»a's  trio.  "  Mv  Lady  tho  Count  ces,"  sung  by  Mi**  Alice  RyaH, 
Mi>«  GUnville,  and  Miss  Adelaide  Newton. 

The  Architectural  Rooms  in  Conduit  Street,  the  WalhalU  of  de- 
signers of  human  habitations,  temples,  and  bridges  were  thrown  open 
on  tho  evening  of  the  2flth  ull.,  for  the  purpose  of  Masters  Chartc* 
and  Arthur  Le  Jeunes  harmonium,  organ,  and  punoforte  perform- 
ance*. The  pUying  of  these  youths  was  quite  up  to  the  standard  of 
their  former  concerts,  and  it  is  scarcely  necearary  to  enUrge  upon  their 
skilful  manipulation  and  tasteful  rendering  uf  the  various  pieces.  A 
chorale  with  variations,  the  composition  of  Henry  Smart,  very  much 
appUudrd,  owing  its  success,  not  less  to  the  composer's  merit,  than  to 
the  skill  of  Master  Charles  Le  Jeune  upon  ihe  American  chamber 
organ.  The  tlngcrs  were  Madame  Talbot-Cherrr  .and  Mr.  Wallace 
Well*.  The  furmer  gave  a  ballad  from  Oibdin's  Padlock,  re  arranged 
by  Charles  SaUnian,  and  Linley'i  capital  song,  "  Little  Nell.''  The 
latter  sang  Mendelssohn's  •*  The  Stormy  Spring,''  and  Sullivan'*  "  The 
snow  lie*  white."    The  audience  wa*  large  and  fashionable. — H.  L. 

Ox  Wednesday  week  theannual  choral  festival  of  the  Metropolitan  and 
Suburban  Schools  was  celebrated  upon  the  Handel  Orchestra,  and  every 
available  seat  was  occupied  by  the  children  and  their  teachers.  At  least 
fiuOO  voice*  responded  to  the  baton  of  Mr.  John  Hullah.  whose  effort* 
to  improve  the  singing  In  schools  and  seminarie*  throughout  th* 
country  have  long  been  acknowledged.  The  accuracy  »nd  precision  with 
which  the  young  vocalist*  sing  several  well-known  chorale*  as  well  at 
some  secular  pieces,  were  the  theme  of  general  admiration.  The  sacred 
niece*  included  Dr.  Croft" »  psalm,  "Ye  boundless  realm*  of  Joy;" 
It  Vinson's  chant  for  the  Wth  Psalm;  Scott's  anthem,  "Praise  the  Lord, 
O  Jerusalem;  "  the  prayer  from  Rossini'*  Jfeise ;  Handel's  duet,  "Ob, 
lovelv  peace  ;  "  the  grand  chorus  by  the  same  composer,  "  Sing  unto 
the  Lord  ; "  and  Hullah*  "  All  thing*  bright  and  beautiful."  The 
tecuUr  music  was  no  less  admirably  selected,  and  comprised  Callcotl't 
"  Mark  the  merry  elve* ;  "  Nellhardt'*  "  May-day  ;  "  Hullah '•  «  Th* 
birds;"  "Auld  lang  syne,'  harmonized  in  four  parts;  and  mine 
other  well-known  and  effective  part-song*  and  choruses. 

Tllit  manner  given  by  Madame  Nadine  Nevidomski  Dunord  took 
pUce  at  the  Marquia  of  Downshlre's,  Belgravc  Square,  on  Monday.  The 
vocalists  on  the  occasion  comprised  Miss  Arabella  Smyth,  Madame 
Crellin.Pyne.  Mis*  Watt*,  Miss  Enrique*,  Mr.  Dudley  Thomas,  Signer 
Montclli,  and  M.  Waldeck.  S  los,  on  the  harp  bv  Mr.  J.  Thomas,  and 
pianoforte  by  Signor  Tito  Mattel  and  Chevalier  de  Kontski,  were  also 
given,  and  warmly  appreciated.  Madame  Dunord  sang  the  well-known 
cava  tins  from  /.ucrciut,  ■•  Com  it  bello,"  with  excellent  taste  and 
expression,  and  was  desenedly  appUuded;  the  also  obtained  great 
applause  in  the  "  Valsr  Enchantressc,"  by  21.  de  Kontski,  and  intro- 
duced a  romance,  and  Ckanum  i?w»e,  eom|sised  by  the  Princes*  Koa- 
chubei.  Mdlle.  Theresa  Liebe,  a  ycuug  violinist,  played  a  fantasU,  by 
Vieuxtemps,  on  an  air  from  /  Lumbar di.  She  possesses  an  agreeable 
tone  and  good  executive  skill.  Th*  accotnjianiments  were  supplied  by 
Messrs.  benedict,  r'iori,  and  Ganx.  Among  ihe  distinguished  company 
present  were  the  Princess  Cxeruichcff,  Mis*  Duff  Gordon,  and  Baron 
Brunow,  th*  RuttUo  Ambassador.— T. 
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Mm.  Hut'HY  Davies  gave  a  concert  on  Tuesday  evening  which 
attracted  *  full  audience.  Mrs.  Henry  Davies,  who  is  an  excellent 
pianist  and  harpi.-t,  displayed  her  abilities  to  advantage  in  Chopin's 
Searr.-o  in  B  flat  minor,  Weber's  I'olaeca,  Mo/.art'a  muu  in  D  for  two 
pianoforte*  |  with  Mr.  Walter  Maclarrcn> ;  and  in  John  Thomas's  solo, 
"Autumn;"  a  duct  from  .Sori«<im&ii//i,  and  a  grand  duet  In  E  flat 
minor  ;  in  all  of  which  she  earned  applause.  Miss  With  Wynne,  whom 
we  were  glad  to  see  recovered  from  her  late  indisisjsition,  sang  some 
Welsh  melodies,  and  was  encored.  Mi-s  Elena  Angela  and  Sir.  W, 
U.  Cummings,  and  Mr.  Jules  L'-fu  t  also  look  part.  Mr.  Waller 
Macfarren  accompanied.  . 

Madame  Monseim.it  gave  a  concert  at  St.  George's  Hall  on  Tuesday 
evening.  Sin-  sang  (1.  W.  Martin's  new  song,  "  Lothair,'  and  an  aria 
by  Beethoven,  in  both  of  which  she  wn«  encored.  She  was  assisted  by 
the  Mdllcs.  Doria,  who  sang  Francesco  Berger '»  duet,  *'  Warning 
echoes,"  in  excellent  style;  Miss  Julia  Sydney,  Miss  Seagrave, 
Mus  Jatues,  and  Madame  Deck,  w  ith  Messrs.  Stcadman,  Deck.  C.  Lane, 
Scuderi,  Albert  and  Herr  Lehmeyer,  contributed  several  vocal  and 
instrumental  solos ;  and  Messrs.  F.  Berger,  U.  1'arkcr,  Vascheiti,  and 

Ma.  and  Mas.  RtritAiio  Bi.auhove  gave  their  sixth  and  last  concert 
on  Thnrsdav  evening,  to  a  Urge  and  appreciative  audience,  larger  and 
more  appreciative  probably  than  on  former  occasions.  Misa  Eleanor 
Armstrong  tang  twice  and  sang  well.  Misa  Fosbrokc  contributed 
■•  Dove  Bono,"  and  waa  much  applauded.  Messrs.  ItaUir  Chatlerton 
and  Cheshire  played  a  harp  duet  which  «•  particularly  effective. 
Attempts  were  made  to  encore  Mr.  and  Mrs.  Ills  grove  in  everything 
they  performed,  and  certainly  many  encores  are  carried  out  with  far 
leas  reason  than  that  '.resented  bt  Mr.  lllagrovc'a  fantasia,  Maria 
Patlilla  ;  Mr.  Ithgrovc's  Impromptu  (Chopin i,  and  "The  Harmoni- 
ous Blacksmith."  IVrhaps  the  performance  which  mora  than  any 
rivetted  the  attention  of  the  audience,  was  the  manuscript  quintett  by 
E.  Silis.  a  composition  of  particular  uiciii  and  beamy,— II.  L. 

Mh.  Fuask  Ei.mohu's  fifth  annual  concert  look  place  on  the  10th 
ult.,  in  St.  James  a  Hall,  and  attracted  a  goodly  audience  by  means  of 
goodly  artist,  and  goodly  pieces.  At  a  matter  nf  course,  Xhebintjictairt 
himself  took  a  prominent  pirt  in  lite  proceedings,  singing,  first  of  all. 
Bevignani's  romance,  "  Amorche  fu,"  and  doing  it  so  well  a«  In  win 
an  encore,  responding  to  which  Mr.  Elmore  substituted  "  Noil  e  ver.' 
His  next  effort— a  far  more  !criou*  one — was  made  in  connexion  with 
"  Deeper  and  deeper  still."  Heie  the  concert-giver  made  a  thoroughly 
legitimate  success,  the  music  l  oth  of  recitative  and  air  being  sung  with 
a  taste  and  intelligence  deserving  high  praise.  Mr.  Elmore  also  ap- 
peared to  advantage  as  a  composer,  hi- song,  ■' The  Woodman's  Son. 
entrusted  to  Mr.  llarU-y  Yinuii.g,  displaying  more  than  ordinary  mciit. 
Mdlle.  Maria  Strindb-rg  added  titu.'h  to  the  interest  of  the  concert  by 
playing  Hies  s  pianoforte  solo,  "  Elfinrrigen  "  .encored  i,  ntid  I'feiffer's 
"  Cjuatrieme  Mazurka,"  both  of  which  she  gave  excellence  well.  Miss 
Wynne,  Mdlle  Lichhart,  M  .dame  l'aley,  at  d  other  artists  also  had  a 
altare  in  the  programme. 

Miss  Anmk  Stockks  gave  a  concert  at  the  nom»'  A««em'  ly  R  w, 
Kennington  Park,  on  the  30th  ult.,  which  attracted  n  very  ntmicrous 
and  fashionable  audience.  The  programme  contained  several  pieces  of 
a  classical  character,  and  was  altogether  of  unusual  interest.  Miss 
Stocken's  solo  performances  comprised  Beethoven's  sonata  in  F  sharp 
major,  Schubert's  Impromptu,  in  K  minor,  and  Vincent  Wallace's 
"La  RapiditcY'  after  each  of  which  she  was  warmly  applittdvd,  and 
honoured  with  a  recall.  She  also  displayed  her  high  executive  ability 
and  refined  laste  in  Beethoven's  sonata  In  C  minor  {Op.  30,  No.  2),  for 
piano  and  violin,  and  in  a  duo  on  (luilUmme  Trll,  in  l  oth  of  which  her 
coadjutor  was  Mr.  Alfred  Baruet*.  The  litter  ol  these  pieces  the  audi- 
ence insisted  upon  hearing  re|>cati  d.  In  the  vcj.»I  department,  Mesdames 
Bomanelli,  Agnes  dc  Salewskn,  Frederic*  Taylor,  and  .Mists.  Kcnwiek 
aijfl  Hulert  lo  t  llieir  assistance.  Madame  Drjdcii  i ■otuributed  a  harp 
solo. 

A  performance,  musical  and  dramatic,  took  place  at  the  (iaiely 
Theatre  on  Saturday,  tor  the  Is  tieftt  of  Mdlle.  Gcotgi,  and  rcsulleil  in  a 
succeas  not  less  great  than  it  was  deserved.  The  programme  opened 
with  UrTciilssch's  /loir  nj  Auttrgnt,  the  characters  sustained  by  Miss 
I^oseby  (Kleurelte Mr.  llracy  (Alphonse),  and  Mr.  I'errini  ll'ierrc. 
A  brisker  opening  could  not  have  Uen  desired,  and  the  gratification  of 
a  numerous  audience  was  expressed  by  a  hearty  recall  of  the  performers. 
A  concert  of  vocal  and  instrumental  music  followed,  sustained  by  artists 
of  established  excellence.  The  Sisters  Georgi  sang  tho  duet,  Rossini's 
"  Oiorno  d'orrore,"  with  which  their  names  are  associated ;  Mr. 
Saritley  was  encored  in  his  capital  rendering  of  Molloy'n  "  Wandering 
Jew ;  "  Signor  Gardoui  obtained  a  similar  honour  in  Paladilhe's 
"  Mandolinata ; "  substituting  "La  Donna  it  Mobile;"  and  Messrs. 
Benedict  and  iiloper  played  a  duet  for  two  pianos;  "  in  addition  to  all 
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tho  programme.  Following  the  concert,  came  a  scene  from  Black 
owl  tf'Auv.  ably  sustained  by  Miss  Constance  Oeorgi.  Mis*  Greaham, 
and  Mr.  Vernon,  who  were  recilled  and  deservedly  applauded.  The 
next  item  was  The  SpiUiliirldt  Wearer,  in  which  Mis.  Henrie,  Messrs. 
Toole,  Billington,  Teesdale.  Bolton,  and  Harvey  represented  their 
respective  characters  to  the  deliglit  of  an  audience  thoroughly  able  to 
appreciate  1h«  good  things  set  before  them.  A  part  of  the  last  act  nf 
J.utrtiux  Borgia  brought  the  entertainment  to  a  close,  and  enabled 
Mdlle.  Constance  Oeorgi  to  nuke  a  legitimate  effect  with  "  11  Segreto," 
which  she  sang  in  capital  style. 

A  concert  was  given  in  the  Hanover  Square  Booms  on  Tuesday 
week  by  Miss  Amy  I'crchall,  and  fairly  claims  more  attention  than  the 
average  of  benefit  entertaiumelits.  >ot  only  were  the  vocal  selections 
nude  with  unusual  discrimination,  but  there  was  an  allowance  of  clas- 
sical instrumental  music  rare  in  extent  and,  as  a  whole,  excellent  in 
quality.  The  works  of  Mr.  Hamilton  Clarke,  a  composer  new  to  us, 
were  largely  drawn  upon,  the  most  importint  example  being  a  trio 
in  D  minor  {MS.} for  violin  tllerr  Deichtnanm,  violoncello  {M.  Raque), 
and  piano  I  Mr.  n.  Clarke),  which  deserves  favourable  notice,  as  much 
for  its  protuise  as  for  the  su.cess  actually  achieved.  Mr.  Clarke  ia  an 
earnest  musician,  who  ha«  studied  Largely,  and  whose  natural  ability 
enables  him  to  turn  his  knowledge  to  good  account.  So  much  tho  trio 
proves  beyond  doubt,  while  it  secures  for  its  composer's  future  efforts  a 
respectful  attention.  Mr.  Clarke  was  still  further  represented  by  two 
songs,  ••  A  Wild  March  Day,"  sung  by  Mivs  I'en  Wall,  and, "  Lost  Love," 
for  which  Madame  UudcrsdorfTs  expressive  delivery  obtained  the  rare 
honour  of  a  morning  encore.  Both  are  good  examples  of  what  such 
works  should  be.  Other  songs  were  sung  ley  Miss  M.  Galloway,  a 
young  arti-t  w  liO'C  promise  for  the  future  i.  of  the  highest,  and  whose, 
voice  and  stvlo  were  displaved  to  advantige  in  Gaii/.'s  "  Faithful 
Echo,'  Mis,  Alice  Fairman,  who  made  a  succeas  in  lUndcgger's  pretty 
song.  "  l'eaccfully  slumber,"  ami  Madame  l.udersdm ff,  by  whom  the 
first-named  composer's  Canzone,  Mariurllit— a  graceful  little  work— waa 
perfectly  retidetcd.  Mr.  Laaarus  added  to  the  foregoing*  capital  fan- 
U-ia  for  the  clarionet,  written  by  himself,  and  M.  Paque  contributed 
his  own  fantasia  for  violoncello  on  airs  front  Don  Oiucaujti. 

M*.  OiikrtuUr,  tha  accomplished  harpi-t  gave  a  nuiin/r  at  hit  resi- 
dence, on  Wednesday,  June  2'j,  with  the  assistance  of  Mdlle.  Orgcail, 
Misa  Kleanor  Arnisiroiig,  Jladame  O-U  rite  Williams,  and  M.Jules 
Lefort  i vocalists);  Le  Chevalier  de  Kontski,  llerr  L.  Straus,  and 
M.  Albert  (iiistrumentali-t» '-.  The  willing  was  under  the  tiatronigo  of 
the  Duchess  of  Wellington,  and  the  moms  wi  re  filled  by  a  highly 
fashionable  audience,  evidently  charmed  b.  th  with  the  programme  *«d 
tho  jierformai  re.  Mr.  Obt-tthur,  in  l>i»  lnp|>iest  vein  (which  says  no 
little.,  placed  his  own  concerto  in  G  lor  tiie  harp  to  admiration,  ami 
the  orchestral  pins,  adapted  by  the  author  fir  the  |>iaiioforte.  were 
confided  to  the  practised  hands  of  Mr.  ll.illeti  S!u  ppatd.  Mr.  Oherthur's 
duo  for  piano  and  har|>  on  airs  fioni  flUnn  wa»  also  a  marked 
su  ce-s.  In  this  tho  piano  |utt  was  pi  .yed  by  tho  Chexaller  de 
Kontski.  to  the  second  |K.rt  Mr.  Olscrtl.iir  Java  his  very  effective  piece, 
railed  Somenir  it  I. attire'  (toloi,  btsid-s  plating  tho  harp  oUttigato 
accompaniments  to  his  graceful  romance,  "  Jo  voudrais  itre  '  (the 
popular  M.  Jules  Lefort  Icing  the  singer)  to  an  "  Ave  Maria"  by  Mr. 
llallett  Shcp.iard,  and  the  Willow  son.'."  from  Rossini's  Oltlto.  The 
last  perfr nuance  of  Mr.  Olserfhur  was  hit  trio  in  C  major  for  violin, 
violoncello,  and  harp  in  which  he  eij-.ied  the  valuable  co-OiK-raiion  of 
Herr  L.  Straus  and  M.  Albeit  as  violinist  and  violoncellist.  The  trio 
(the  second  for  the  same  instruments.,  written  by  Mr.  OraertLur,  and 
comprising  an  aJttgro,  Khtrto,  onJantr,  and  finale,  is  a  work  alike  able 
and  interesting.  Though  tho  last  pieca  on  the  programme,  it  was 
listened  to  with  the  utmo»t  attention,  and  no  less  satisfaction  through- 
out. Solo*  were  also  played  Ly  Lie  Chevalier  do  Koulski,  M.  Albert, 
and  Herr  L.Straus  itlm  last-named  being  especially  successful  in  an 
amlantr,  by  the  Late  regretted  Ernst  i.  The  \ocal  music  was  accompanied 
by  Messrs  "llallett  Sheppard  and  l>rker,  in  a  manner  that  left  nothing  to 
criticue  ;  but  loth  these  gentlemen  arc  •■  |  ianists    born  and  bred. 

A  concert  was  given  in  the  Hanover  Squaro  Rooms  on  Wotlnesday 
week  for  the  benefit  of  the  Ascot  Hospital  for  Convalescents  and 
Incurables.  The  programme  included  a  cantata,  by  a  Mrs.  Joseph 
Robinson,  of  Dublin,  entitled  f«V/  r»  Lore.  Tho  work  is  mainly  a 
collection  of  hvmns,  bv  Bonar,  Kel  lc,  O.ler  Warning,  llclser.  Waller, 
Mon-ell,  Bakewell.  Ac",  joined  to  psrt  of  the  HSth  1's.d.n.  Tnte  and 
Urady's  version.  The  authoress  state,  in  her  preface  that  "  The  niu-ic 
of  the  cantata  it  an  illustration  of  the  words  which  express  experience 
of  the  Christian  life,  its  double  consciousness  of  joy  and  sadness,  hope 
and  fear,  and  abiding  sense,  through  all,  of  the  changeless  love  of  God. 
This  general  idea  of  tho  whole  work  is  given  in  the  prelude,  where  the 
sadness  which  belongs  to  the  brief  lif*  of  earth  is  contrasted  with  the 
joy  that  ia  created  by  the  hope  of  an  endless  life  beyond  the  grave." 
She  also  stales,  "  If  I  can  thus  make  mv  work  tha  means  of  benefiting 
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:al  world. 
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to  Mate  that  as  far  as  the  Ascot  Hospital  ia  concerned,  the  foods  will 
-  •  be  benefited,  the  attendance,  notwithstanding  the  lint  of  patron. 


and  patronow*.  bring  only  moderate.  The  cantata  openi  with  a  prelude, 
which  was  well 


played  t>y  a  email  orchitis,  under  the  leadership  of 
Mr.  Wrist  Hill,  and  conduct e<l  by  Mr.  Joseph  Robinson.  The  soloU*. 
were  Mim  Fennel!,  from  Dublin,  a  promising  contralto ;  Mies  L.  Morn, 
Mr.  Cumminga,  and  Mr.  R.  Smith.  Tlie  last -named  gentleman,  who 
possesses  a  fine  liaritooe  voice,  sang  ao  air,  "  Life  nor  death  (ball  us 
dissever, '  in  good  atyle,  as  did  Miss  Fennell  the  solo,  "  Cling  to  the 
Crucified,"  Mr.  Cummings,  receiving  an  encore  for  his  artiatic  delivery 
of"  What  are  the<e  like  stars  appearing'.' "  a  solo,  with  chorus  of  angeK 
Mr.  Obcrthur's  harp  playing  in  the  accompaniments  to  two  of  the  pieces 
added  life  to  the  cantata.  The  choru*  wsseffictctit  and  rang  with  spirit. 
We  forgot  to  mention  a  trio  for  three  female  voices,  "  The  meeting 
place,"  sung  by  the  principal  ladies,  which  was  encored,  perhaps,  because 
so  suggestive  of  Mendelssohn's  "  Lift  up  your  eyes.  We  can  hardly 
imagine  that  G«d  is  Lore  will  become  popular  in  Loudon,  though  the 
menl  of  cleverness  .-an  not  be  denied  it.  The  second  part  was  tnucel- 
laneotw,  opening  with  Attwood's  quintet,  •  Ye  all  who  breathe,"  rang 
by  the  Dublin  alee  and  Madrigal  Union,  consisting  of  Miss  Fennell, 
Messrs.  I*eel,  Richard  Smith,  Mensley.  and  U.  T.  Kelly :  they  also  gave 
tome  questionably  harmonized  Irish  melodies,  ending  with  Dr.  R. 
Stewart's  capital  arrangement  of  ■■  The  Crui»keen  Lawn."  Their 
voices  harmonized  well  and  told  with  effect.  Mr.  Halle  played  one  of 
his  solo*  in  his  usual  manner,  Mr.  Uberthur  gave  his  harp  "Meditation;" 
a  pianoforte  and  violoncello  duel,  played  by  Mr.  (J.  A.  Osborne  and 
8ignor  Pialli,  obtained  much  applause;  and  MUs  Fennell  sang  re- 
markably well  Charles  Salaman's  -  f  >h  !  if  thou  wert  mine  own  love." 


The  summer  series  of  Mr.  Leslie's  concerts  ended  on  Monday  week 
rith  the  perfonmnce  of  a  miscellaneous  sacred  and  secular  programme 
in  St.  James's  Hall.  Mr.  Sims  Reeves  excepted,  all  the  artists  were 
chosen  from  tlie  Drury  Lane  opera  troupe,  and,  aa  the  selection  of 
pieces  was  confined  to  »|>ecul  public  favourites,  we  need  hardly  say 
that  a  very  large  audience  assembled.  The  music  bring  so  well  known, 
and  so  intimately  associated  with  its  interpreter*,  presents  little  occasion 
for  critical  remark,  and  our  duty  is  confined  almost  wholly  to  that  of 
reporting.  Mr.  Leslie's  Choir  was  present,  and,  of  course,  took  an  im- 
portant share  in  what  was  done,  bring  able  on  this,  as  on  all  other 
occasions,  to  hold  its  own  against  any  combination  of  attractions.  The 
concerted  pieces  included  Leo's  fine  motelt,  "  Tu  ea  sacerdoa,"  Smart's 
"  Ave  Maris,"  Henry  Leslie's  part-song,  -  The  Pilgrim,"  Moiart's 
matchless  "  Ave  Verutn,"  Mendelsohn's  ••  Hear  my  prayer,"  the  solo 
In  which  was  correctly  but  not  expressively  given  by  Madame  fjinico, 
Macfarren  s  part-song,  •«  You  stole  my  love,"  Sullivan's  •'  O,  hush  thee, 
my  bebje  !  "  the  sentimental  pretlioeaa  of  which  alwaya  wina  favour, 
Feeca'a  madrigal.  "  Down  in  a  flowery  valr,"  Morley'a  "  My  bonny 
Las*/'  and  an  arrangement  of  *  Rule,  Britannia,"  It  will  readily  lie 
believed  that  all  were  given  in  a  style  not  far  short  of  perfection,  and 
that  each  woo  the  loud  applause  of  every  amateur  of  choral  music  pre- 
sent. Among  the  solos  those  aung  by  Mdlle.  Nilsson  were  of  course, 
eonspicuous.  The  favourite  artist  gave  first,  "  Angela  ever  bright  and 
fair;  "  following  np  that  example  of  tender  sentiment  with  the  deelam- 
•'  Let  the  bright  Seraphim,''  the  bravura,  •'  Spargi  d'  smore,"  and 


some  of  the  quaint  national  melodies  of  her  native  land.  Mdlle.  Nil* 
having  presented  there  often,  we  are  apared  all  criticism,  and  need  only 
say  that  ahe  delighted  her  audience  beyond  measure,  and  had  totubmit 
to  "calls  "and  encores  of  the  most  demonstrative  sort.  Besides  the 
solo  already  named,  Madame  Sinico  gave  a  "  Valse  joyetue "  by 
MatUotti,  and  joined  Madame  Trcbellt  and  Signor  Gardool  in  ••  Tt 
prego."  Madame  Trcbrili  s  solos  were  Stradella's  -  Se  miei  soapiri  " 
and  ••  Nobil  Signor  "  {Let  lluguenott),  each  being  perfectly  aung  and 
much  applauded.  Mr.  Sims  Reeves  contributed  nothing  but  well  known 
favourites  such  as  '•  Deeper  and  deeper  still,"  In  native  worth,"  and 
"  The  Requital  ;  "  but  to  hear  him  sing  these  ia  a  treat  of  the  highest 
order,  so  faultlessly  are  they  delivered.  Signor  Gardoni  waa  heard  in 
heard  ••  Mandolinata,"  and  Schubert's  ••  Secret,"  Signor  Foli  s 


choice  being  confined  to  Rossini's  ••  Sorgete  "  (JfdomeWo)  and  a  aong 
ram  Schaehner  a  lirad  t  Return,  which  he  aang  very  well  indeed.  Mr. 
Leslie  conducted  and  Mr  Callcolt  efficiently  acted  aa  accompanist. 


efficiently  ■ 

IIiuBi'toB  —  The  King  of  Prussia  will  visit  this  city,  on  his  way  to 
and  from  the  manoeuvres  to  be  shortly  held  in  Holstein.  A  "  festival " 
performance  is  to  be  given  in  honour  of  the  Royal  virit,  at  the  Stadt- 
theater,  and  the  work  selected  is  a  three-act  comic  opera,  entitled  Die 
ZteUn'tchen  Hutarm,  by  Herr  W.  Scholz.  The  present  operatic  com- 
pany is  anything  but'  first  rate,  so  the  manager  Its*  act  out  on  a 
voyage  of  discovery,  in  the  hope,  of  engaging  some  artists  worthy  of 
appearing  before  his  Majenty  of  Prussia.  Tno  same  opera  will,  also,  be 
performed  during  the  same  monarch 'a  approaching  visit  to  Hanover. 
The  composer  is,  no  doubt,  delighted  at  the  idea  of  his  work  bring 
chosen  for  performance  on  both  occasion*.  Whether  hi*  Majesty  will 
'  i  to  be  Men. 


WAIFS. 
Mr.  E.  Falconer  has  returned  to  England. 
Herr  Jules  Stockhauaen  has  left  London  for  the  Continent. 
M.  Ambroiae  Thomas  and  M.  Hetigel  have  returned  to  Pari*. 
Miss  Adelaide  Phillip,  and  Mr.  Levy,  the  cornetist,  are  in 


been  engaged  by  M. 


aa  thej  ionhatrt  of 


Francisco. 

Signor  Muzio  has 
the  Itaticns  in  Paris 

An  overture  by  Signor  Uottesini  has  been  played  at 
is  highly  spoken  of  by  the  critics. 

Sir  Michael  Costa  was  present  both  at  the  general  rehearsal 
first  performance  of  Miguon  at  Drury  Lane. 

A  French  paper  states  that  Madame  Schneider  is  going  to  play  Ia 

Petit  Ftuut,  during  her  Ixmdon  engagement  (!  i. 

The  sum  subscribed  towards  a  monument  in  honour  of  the  lata 
Lefc'bure-We'ly  now  amounts  to  5,877  francs. 

The  aubscription  to  complete  the  restoration  of  Worcester  Cathedral 
has  advanced  ao  rapidly  that,  already.  £12,600  of  the  required  £15,000 
has  been  raised. 

Mr.  ViUalonga's  company  for  Spanish  Opera,  which  has  arrived  at 
Panama  from  Mexico  and  San  Francisco,  is  to  play  al  Panama  and  in 
the  cities  of  the  South  Coast. 

M.  Oscar  Comtttant,  the  distinguished  musical  critic  of  the  Side, 
who  came  to  London  expressly  to  assist  at  the  first  performance  of 
ifignon,  has  returned  to  Paris. 

Mdlle.  Schroeder  has  been  attacked  by  a  pitiable  form  of  illness  that 
too  frequently  leaves  unwelcome  notes  of  its  visit.  "  Detail  bon  a 
noter  "  i  remarks  Ia  MitUUrel)—  the  frightful  malady  will  leave  no  trace 
upon  the  countenance  of  the  bewitching  artist. 

Mdlle.  Teres*  Liebe,  the  young  violinist,  made* highly  favourable 
debut  at  the  Cryatal  Palace  concert  last  Saturday.  She  played  a  move- 
ment from  Do  Ro riot's  first  concerto,  and  exhibited  considerable 
executive  power  and  a  fine  quality  of  tone. 

Madame  I 'arc  pa- Rosa  and  M.  Rosa  have  arrived  in  London.  They 
left  New  York  on  Wednesday,  22nd  June,  at  2  o'clock,  in  the  Stotia, 
and  arrived  at  Liverpool  on  Friday,  July  1,  at  twelve  o'clock,  making 
the  run  in  the  extraordinary  short  period  of  8  daya  and  19  hours. 

M.  Ambroise  Thomas,  the  composer,  and  M.  Hew  gel,  the  publisher, 
of  Mignon  visited  London,  to  assist  at  the  production  of  that  opera  at 
the  Italian  Opera,  Drury  Lane.  Both  must  have  been  highly  gratified. 
They  were  accompanied  by  M.  Oscar  Commettant,  the  all.  and 

intelligent  musical  critic  of  the  SicU. 

A  grand  fete  and  reception  under  distinguished  patronage  was 
given  to  M.  de  Lesseps  at  the  Crystal  Palace  on  Thursday  evening, 
the  7th  in  at.  The  entertainments  terminated  with  a  magnificent  die- 
play  of  fitcworks.  A  moiety  of  the  net  proceeds  of  the  day  waa  set 
apart  by  the  Crystal  Palace  Company  for  the  relief  of  auffereri  by  the 
late  disastrous  fire  at  Tera. 

The  value  of  the  "  recalls  "  with  which  composers  are  honoured  in 
Italy  may  be  estimated  from  a  report  of  the  first  performance  of  an  opera 
called  The  Three  Mutktttet:  "  At  half-past  eight  o'clock,"  ays  the 
critic  of  71  Trmatore,  there  were  twenty -nine  persona  present,  in- 
cluding myself.  Towards  the  end  a  party  of  f ' 
the  composer  four  or  five  times  before  the  curtain. 

At  the  burning  of  the  operahouae  at  Indianopolia  a 
had  assembled,  listening  toa lecture  I 
covered,  instead  of  rushing  upon  the 
the  certainty  of  creating  panic  and  caus 
went  to  those  nearest  the  door,  and  whispered  them  to  go  1 
down  the  aisles  till  the  building  waa  cleared. 

Watton'i  Art  Journal  contains  the  following  amusing  criticiatn  on  a 
Miss  Ooldaticker  :— 

"  Miss  GoldaticXer  will  have  to  commence  Iter  studies  over  again.  We  will 
pass  over  her  FreuchutM,  for  we  should  be  glad  to  forget  it,  and  simply 
touch  upon  ber  staging  of  Eckcrt'n  1  Ivcbo  Ming,'  rendered  remarkable  by  tba 
frantic  efforts  of  AnschUti  to  bold  the  young  lady  somewhere  near  the  pitch. 
The  voice  and  the  piano  echoed  each  utlier  ;  bet  alas !  the  cclsoes  never  agreed. 
So  matter  how  Carl  A&achQL  pounded  the  piano,  the  echo  came  sharper  sod 
sharper,  until  the  car  wss  literally  agonised  with  the  horrors  of  false  intonation. 
We  can  imsguM  the  suffering  of  the  maetlro ;  but  be  endured  it  with  wonder- 
ful stoicism,  and  when  a  discerning  and  refined  sudlence  instated  upon  an  en- 
core (tbey  would  bare  applauded  a  sa» -grinder}  he  actually  repeated  those 
wonderful  eoboes  which  nevsr  agreed,  voluntarily  end  urine  and 
cruol  auricular  torture  ever  again. ' 


ibyOough.  When  the  fire  was  dis- 
le  atage  and  shouting  "  fire,"  with 
causing  loaa  of  lives,  the  manager 
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Mr.  Howard  Paul  arrived  in  London  on  Saturday,  after  an  extend*! 
lour  in  America.  He  wan  one  of  the  projector!  of  the  Beethoven 
Festival  in  New  York,  at  which  62,00)  person*  were  present — from  the 
13th  to  18th  of  June.  The  gross  receipt*  at  these  concert*  reached 
10i,0uo  dollar*.  Mr.  and  Mr*.  Howard  Paul  returned  to  England  to 
falfll  engagement*  at  Scarborough,  Brighton,  and  other  watering-plicct 
daring  the  summer. 

Ma.  AJtD  Mas.  Girxum  Rkkd's  ErmTAismsirT. — We  learn  tliat 
Mr.  Oerman  Reed.  In  compliance  with  numerous  request*,  will  give  a 
dtw  representation*  of  the  favourite  entertainment,  Agrt  Ago,  in  an 
abridged  form,  commencing  on  Monday  next,  July  II.  A  now  musical 
•ketch,  by  Mr.  Corney  Grain,  and  Our  Itland  Uome  will  foUow.  This 
will  make  an  excellent  night'*  amusement,  not  too  long.  Ac"  Am 
will  concludo  with  the  well-ki 

We  take  the  rabject  from  a 


of  a  concert  in  Walton  >  Art 


was 

of  those  concert*,  for  the 
the  snterprU*  :  while  the 
to  stumble  Into  * 


rapit  J  of 'i:  1  "t!  3.'J  itO 
Is.  7d.  The  Kencrvr  Fund 
'mlten,  furniture  account.  &c. 
invested  largely  in  the  shares 


"  Towards  the  clow  of  the  programme  s 
paid  to  the  preas  proper  by  one  of  the 
generous  way  in  whieh  its  members  behaved  toward 
conduct  of  some  reporters,  who  happen  now  and 
moaical  atmosphere  which  they  taint  a!" 
was  rmi^hW  handled.*' 

TlIK  CossKRVATtvf!  I.AVD  Sik-iety. — The  Report  of  the  Executive 
Committee,  presented  to  the  members  at  the  71>t  (|tiarterlT  meeting.  <m 
the  6th  inst.,  state*  that  the  receipts  for  tho  midsummer  uu.irter  were 
f34S,0!l3  14*.  »d.,  and  tbepraiid  totals  to  the  same  period  £l,.*.4>:.i!««  t»s.  I'd. 
Tlie  £50  share*  issued  for  the  quarter  were  fits, 
shares  issued  to  midsummer,  1H70.  M.27K.  a 
— the  withdrawals  amountins  to  X3*».U2? 
amounted  to  £l'),i00,  exclusive  of  office  prer 
The  report  added  that  the  society's  memliers  had 

of  the  I'uited  Laud  Cutnpany  Limited,  estates  purchased  by  which  supplied 
the  society  with  a  Urge  building  advance  business.  As  nn  illtKtratiuo  of  the 
hahit*  of  saving  by  the  members  the  report  referred  to  the  re-investment  of 
their  interest  warrant*,  the  amount*  of  which  were  added  to  their  (.hares. 
The  report  «s*  apptoved,  and  the  usual  rote  of  thanks  passed  to  the  Board. 
Tb*  director'  present  were  Viscount  Ksnclagh  I  chairman  i.  Cul.  Bravrulow 
Knox,  Hon.  and  Rev.  W.  Talbot,  Hon.  K.  Burke.  M.I'.,  Cd.  Jerris.  M.l»., 
Mr.  Goodaon,  Mr.  Holmes,  Mr.  Xewcomen.  Mr.  Strode,  Mr.  Wuulaidey, 
Mr.  C.  L.  GruneUeii  isecretary),  &c. 

It  may  lie  interesting  to  Rive  an  account  of  the  new  Communion  table 
in  Henry  Vll.'s  Chapel.  The  original  altar  at  the  head  of  Henry  VII.'s 
tomb  was  the  work  of  Torriciano,  and  in  intended,  no  doubt,  by 
Henry  VIII.  to  magnify  his  lather's  memory,  placing  it  as  nearly  as 
possible  on  a  level  with  that  of  the  Confessor  in  the  Chapel  of  the 
PlantageneU.  Underneath  this  altar  was  afterwards  buried  Kdward 
VI.,  probably  by  order  of  hi*  sister  Mary,  to  soothe  her  feeling  writh 
regard  to  the  difficulty  of  the  Protestant  Service  »ith  which  he  was 
interred.  ThU  altar  was  totally  destroyed,  doubtless  on  account  of 
it*  elaborate  imagery,  in  the  civil  war.< — the  only  regal  monument 
thus  swept  away  by  the  Puritan*  being,  bv  a  singular  pirndox.  th.it 
which  stood  over  the  grave  of  our  only  Puritan  King.  It  was  not  till 
the  spring  of  last  year  that  the  researches  in  the  Iloyal  vaults  disclosed 
In  the  grave  of  Edward  VI.,  lying  acres*  hi*  coffini  a  fragment  of  the 
friexe  of  his  ancient  marble  altar.  It  was  then  determined  to  erect  in 
the  place  of  the  temporary  Communion  table  In  Henry  VII.'.  Chs|iel 
one  more  worthy  of  the  idace,  which  should  preserve  thi*  fragment  of 
the  ancient  altar.  The  history  of  the  new  table  is  given  in  the  in*  rip. 
tion  whieh  runs  round  it  (in  the  *tyle  of  that  which  runs  round  the 
tomb  of  Henry  VII.}:— 


Pro  antique  altari  later  civilia  odia  vi  diruto 
I  u  bworrra  Dei  st  in  piam  ineraoriam  Edwardi  Sexti  Hegi»  infra  sepulti 
Hanc  sttcram  meusaru  in  niitiori  wecido 
Inttaurandam  curavit  Arthurus  P.  Stanley,  P.  T.  P  ,  Dccanus  \V*.tmonn»t. 

MDCCtl.XX. 

This  new  Comtnnnion  table,  ia  of  carve*!  cedar  wood,  covered  with  a 
black  marble  slab,  on  which  is  placed  the  friexe  of  the  ancient  altar, 
and  in  which  also  are  incorporated  fragment*  of  three  other  ruined  altars 
—one  of  the  high*ltar  of  Canterbury,  burnt  in  the  fire  of  1 174,  of  which 
it  still  bear*  the  trace*  ;  the  second  of  the  altar  of  the  Greek  Church  at 
Damascus,  which  was  de*troyed  in  the  troubles  of  lftfii),  when  tho 
Christian  population  crowded  round  it;  the  third,  ot  an  Abyssinian 
altar,  taken  in  IPCS  from  the  ruin*  of  MagdaU. 

The  Lirrrpool  Mail  jives  a  very  interesting  account  "  communicated 
by  a  layman  '  of  some  proceedings  in  which  the  Dean  of  Chester  (l)r 
Howson)  took  part,  in  the  ruin*  of  an  old  Human  Catholic  Abbey  near 
Llangollen.  On  Tuesday  Uat  the  member*  of  tho  Chester  Cathedral 
Volunteer  Choir,  which  has  contributed  to  much  of  the  nieces*  of  the 
Sunday  evening  aervicca  In  the  lute,  made  au  excursion  to  the  lovely 


Vale  of  Llangollen.  The  programme  of  the  day  included  a  lecture  by 
Dean  Howson  on  the  River  Dee,  and  a  geological  ramble  under  the 
guidance  of  Canon  Kingaley.  But  the  grand  Interest  of  the  day  culmi- 
nated in  the  visit  or  pilgrimage  to  Val  Cruris  Abbey,  one  of  the  moat 
exquisite  relic*  of  monastic  times,  A  short  Office  had  been  compiled 
for  the  occasion,  and  at  il.AO  the  entire  party,  numbering  between  two 
and  three  hundred,  assembled  within  the  sacred  walls  of  till*  stately 
ruin.  After  a  short  interval  for  the  inspection  of  its  architectural 
beauties  and  graceful  dilapidations,  the  choir  was  duly  arranged  on  the 
rfecaai  and  (anion*  side*  of  the  roofless  chancel,  the  Very  Rev.  the  Dean 
and  the  Rev.  Precentor  Deocle  respectively,  the  latter  being  surpliced. 
Against  the  east  wall  a  cross  of  evergreen*  aud  flowers  indicated  the 
position  formerly  occupied  by  the  high  altar.  As  the  congregation  in- 
stinctively fell  upon  their  kn-e*  on  tlie  green  sod,  amid  the  graves  of 
the  good  Cistercian*,  and  surrounded  by  the  memorials  of  their  mag- 
nificent sanctuary,  the  scene  was  indescribably  touching. 

M.  Fechterhas  closed  an  engagement  at  the  French  Theatre  that  would 
have  been  pecuniarily  successful,  as  it  was  artistically,  if  he  had  not 
been  (says  tho  AVie  York  Figaroi  under  engagement  to  one  of  the.  most 
unpopular  men  i"  New  York— Rulinan,  the  ticket  speculator,  who  ha* 
damped  the  enthusiasm  and  destroyed  tlie  delight  of  our  thratr-t-goer* 
by  procuring  exorbitant  prices  for  seats  at  various  place*  of  amusement, 
especially  at  Marelzek's.  -Shent  per  shent  "  -  old  e'o,"  opera  shows 
at  the  catacombs.  Such  a  man  cvon  if  ho  do->s  acquire  a  fortune  can- 
not acquire  the  esteem  of  the  public.  H»nceM.  Feehtcr  * season  hut 
a  financial  fa  ilure. 


h  VlKSN 


is  to  bo  produced  next  stnson  at  the  Imperial  Opera. 
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Novsu.n,  Kvn,  A  Co.— The  "  Orj 

William  K|i*rk,  Mm.  Ooc. 
Dcscsv  IliVlsos  a  oO. — "  l.lnki  of  a  Brdten  Chali 

"  Those  II*p|»v  Dreamt,"  trtdlml.  by  Arthur  Fox  . 

lif  l>ewilr>ip  ;'"  Tic  K»a»m  Why,"  una.  by  L  M.  walls. 
I.mnoatt  Cock  a  Co  — Two  *mt*  oxoposed  f.»r  and  wimr  'iy  MIm  Annie  P^onisi, 

ot  NesrcastleKHi  Tyue.   Poetry  by  Kllsa  F.  atorrU ;  raoslc  by  Charles  Henry 

Shcpberd. 


r.  I.e  F.  K.  XrtSeM  i 
:ejucled  Flower,"  sobr*. 


^bbcrtisnncnts. 


the  voice  &  siisra-i^Ta 

ADOLFO  FERRARI. 

TIIF.  FORMATION  AND  CULTIVATION  OF  THE  VOICF.  FOR  81 NOINO . 

Prise  lis. 

Loudon i  Deaoas  Darisos  a  Co.,  its,  Rstset-strsst,  W. 

An  !  any  b»  obtained  of  Stgoor  Fssasai,  at  his  mlitsnee.  SI.  Oloaeestor  Tsrraeo 
Hyds  Park.  W. 

DR.  STOLBERG'S  VOICE  LOZENGE, 

For  invigorating  and  enriching  the  voice,  and  removing  affections  of 
the  throat, 

AS  maintained  its  high  character  for  a  quarter  of  a 

century ;  soil  the  flslterlns;  testimonials  rscstro.1  renin  Ortil,  Perslsal, 
I ^(.lache.  and  many  of  tlie  Clcrrfy  and  Statesmen,  folly  nuldlsli  Its  g real  virtues. 
No  Vorallsl  or  Public  Speaker  should  be  without  It.  To  bo  obullisd  of  all  Wbals- 
ule  and  Itctall  Cbeiulata  In  ths  Uoltod  Klnsdom. 

A  STRINGENT  LOZENGES  OI<^  TJIR  UEU  GUM 

i\     OF  Al'STM  A  t.l  A—  F.>r  H.l»xed  Throat,  'n  IMIIet,  ». 


if 


MURIATE  OF  AMMONIA  I.OZKN(IF.».  In  It-.ttlrs,  tt,  Uwl 
l<y  looscntoir  tbe  |>lilei;tu  and  frvvcotlnj;  rlxlvtit  6t»  (if  ei.ii£bifi]r. 

P.  A  P.  W.  S^UlltE.  Cbeiniils  <m  Uw  KstsMMiroent  H  Onllnary  bi  the  Qa 
(tiatrttnl  Aiurust  C(h.  1*31— Dveember  Hat,  l>St)  all,  Osf-rd  Htnet,  London. 
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TITO  MATTEI'S 

NEW  AND  SUCCESSFUL 

COMPOSITIONS. 


QraadeVal**    6  0 

Second*  T«lw  (Bouquet  de  Pleura)      9  V 

I  Pnritani  {Grand  Fantaria)   6  0 

Fai  de  Charge  (Morcoau  de  Salon}   4  0 

II  iranonto  del  Sole   4  0 

II  toilette  (Galop  de  Coucerl)   4  0 

Vn  Bogao  d'Amor*  (Nocturne)...*   4  0 

Addio  del  P&wato  (de  Verdi)  Transcription  varito  ...  4  0 

Una  notte  d'SateU  (Nocturoo)   4  0 

Etude  de  Concert    S  0 

Dancing  Leave*    4  0 

MergeUina  (Barcarole)    4  0 

La  Harpe  (Romance)   4  0 

Souvenir  d'ltali*  (Nocturne)    4  0 

La  GaiW  (Scherzo)    3  0 

The  Fairy'*  Beverl*                  ••   *  v 

La  Mandoline  (Etude  Caracterietiuue)    4  0 

Oh  dear,  what  can  the  matter  he  (Transcribed)   4  0 

Quadrille  Brlllante  (for  l'iano).  l*t  Set   4  0 

9i'$  Waltt   4  0 

Von  c  ver  (Brilliantly  Tranwribcd)    4  0 

Bloom  U  on  the  Bye  (Brilliantly  Transcribed)    4  0 

» (Bott«»ini)  (Brilliantly  Tran»cribed)  4  0 

(Divirtiasment)  

Vaillane*  (Fantaaie  l'olka)    4  0 

E«o  di  Hapoli  (Tarantella  Bcvignaoi)  

Un*  Perle  (Moreeau  de  Salon)   4  0 

Le  Nid  ci.  la  Bote  (Melodie).    Ju«t  published   4  0 

Oalop  de  Concert  (Le  Bearuai«).   Jurt  published    5  0 

VOCAL  MUSIC. 

Ilevcrmore  ("Non  t  ver),  with  Engliah  and  French 

Word*    4  0 

Hon  c  ver  (liomanza).   Sung  by  Signori  Ciabatta  e 

Caravoglia   4  0 

Hon  torno  (Komanza).    8ung  by  Signori  Ciabatta  e 

Caravoglia   4  0 

Lo  aoapato.   Sung  by  Mr.  Santley    4  0 

Dih  Parla  (Romania)   4  0 

10  la  Ferdol  (Ronianaa)   4  0 

Torn  era  (Itomanxa).   4  0 

Ma  com  vuoi  da  me  (Canxonetta)    4  0 

Vo  Danaar  (VaUcr).   Sung  by  Mdlle.  Carlotta  I'atti  5  0 

La  Peaea  (Canzone).    Sung  by  Air.  Lewi*  Tliocuaa...  4  0 

Mergellina.  Sung  by  Signor  SUgno   4  0 

11  fartellone.    Sung  by  Signor  Ferrantl    4  0 

Un  Boiajo  (llomanza)   Sung  by  Signor  Cotogni   4  0 

per  For**  (CanxonetU)         •  •   1  u 


6  0 


4  0 


6  0 

4  0 

5  0 


LONDON : 

HUTCHINGS  &  EOMEK, 

9,  Conduit  Street,  Regent  Street,  W. 
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SYDNEY  SMITH'S 

METHOD 


FOR  THE 


PIANOFORTE, 


Sixty-four  Pages,  full  Music  Size.  Price  5  s. 


"  There  are  features  in  this  work  of 
but  we  shall  say  enough  if  we  recommend  it  unreservedly 
to  all  who  seek  a  manual  of  instruction  well  arrange d, 
intelligible,  and  effective."-^"""''  wvw,  April  123. 

"While  every  care  has  been  taken  to  cull  all  that  was 
useful  from  the  old  re*gime,  much  that  is  altogether  modern 
and  thoroughly  practical  is  here  to  be  met  with  for  the 
first  time.  In  particular,  it  seems  to  have  been  the 
author's  purpose  to  lead  the  student  by  gentle  degrees, 
and  to  ensure  that  one  thing  shall  be  properly  acquired 
before  another  is  attempted."—  tu  Qurfn,  Apni  3o. 

"The  aim  of  the  author  seems  to  have  been  to  supply 
as  much  information  in  as  few  words  as  possible,  while 
aiding  and  directing  the  self-intelligence  of  the  learner, 
and  he  certainly  has  succeeded  admirably."  — 

April  30. 

"  The  author  leads  the  pupil  on  by  carefully  graduated 
instructions ;  the  exercises  are  also  admirably  progressive, 
and  in  the  appendix  a  capital  collection  of  suitable  and 
attractive  pieces  is  given,  many  of  them  entirely  new,  and 
all  judiciously  fingered  for  the  instrument  of  which  hs 

is  SO  skilful  il  Master.' — Lady*  Xtwtptptr,  May  7. 


LONDON: 

ASHDOWN  &  PARRY, 

HANOVER  SQUARE. 
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CAMP AN AS 

NEW  OPERA, 

ESMERALDA 


PERFORMED  AT 

THE  ROYAL  ITALIAN  OPERA,  COVENT  GARDEN, 


WITH  IMMENSE  SUCCESS. 


All  the  favourite  Songs,  Duets,  Trios,  &c, 
sung  by  Mdllca.  Patti,  Scalchi,  Signors  Graziani 
and  Naudin,  are  now  published. 


ALSO, 


8.  0. 


M 


The  Full  Score     -     -     -  -25 
All  the  Favourite  Airs,  by  F.  Nava  5 
W.  S.  Rockstro's  Gipsy  Rondo  - 
Bolero  - 
Brindisi 
„        Grand  Fantasia 
Kuhe's  Grand  Fantasia  - 
Brinley  Richards'  Bolero  - 
Goodban's  Fantasia 
Rimbault's  Gems  of  "Esmeralda," 
easily  arranged    -  -each 


4 
4 
4 

5 
4 
3 
3 


0 
0 
0 
0 
0 
0 
0 
6 
6 


2  0 


Ho.  L  The  Bolero.    I  No.  3.  The  Quartet 
„  2.  The  Brindisi.  I    „  4.  The  Grand  Duet. 

Dan  Godfrey's  Esmeralda  Galop  -  3  0 


A  QUADRILLE  AND  WALTZ 

By  DAN  GODFREY  are  in  the  press. 

CHAPPELL  <Sc  CO., 
50,  New  Bond  Street,  London. 


GREAT  SUCCESS  OF  THE  NEW  OPERA. 


AS  PERFORMED  AT  THE 

ITALIAN  OPERA,  DRURY  LANE, 


i  i 


MIGNON," 


OPERA,   IN  THREE  ACTS, 


BY 


AMBROISE  THOMAS. 


PIANOFORTE  SOLOS. 

0.  BIZET    The  Opera  complete   

Ditto    Overture  

Ditto    Six  transcription*  each  4».  to 

AUG.  BAZILLE    Er 

ALFRED  HENRY   ...  Valae 
L.  L.  DELAHAYE  ...  Souvcnir»-t/amicriplion« 

H.  ROSELLEH   PoUraaUe   

W.  KRUGER   FuitaUie-tranicriptioo 

CH.  B.  LYSBERO    ...  KantaUie  varice  

CH.  HETJBTEPT    ranlai*ie-tr»n»criptioii 

E.  KETTERER   FantaUie  varifo  

Ditto    Romance  et  duo 

D.  KRUQ    (jnuide  ftouuw... 

J.  CH.  HESS    Stjriram-  do  Migntm 

  Fxotauie  " 


,.  d. 


in 
i, 

G 
:■ 
r 
n 


EAST  PIANOFORTE  SOLOS. 

8.  CRAMER    I)oui|i>et  di!  ineWie*,  '£  suite*...  e«eh  7 

J.  L.  BATTMAXM  ...  Petite  fcntaiai*    5 

A.  OODARD    'A  petitei  tramcription*   each  3 

H.  TALIftUET 

A.  CBOIBEZ    Kaiitaisie  facile  (Stjrienne)    6 

D.  KRUG    Petite  fantaiaie   6 


Ditto 
Ditto 
ARBAN 


DANCE  MUSIC. 

ler  Quadrille  a  2  el  4  m 
Gramlr  ralie  ... 


.*•...■•(.••.•■.*•  4  6 

  4  C 

Polka   4  6 

2*  Quadrille    4  6 

A  KEY                     Se  Quadrille    4  6 

OLIVIER  METRA  ...  Suite  de  Valaea   C  0 

EM.  DESGRANOES ...  IVU. dc  IUru,:,Wlr.   4  6 

F.  ZIKOFF                  Migoou  Polka  (entr'acte)    4  C 

PIANOFORTE  DUETS. 

AMBROISE  THOMAS.  Overture   7  C 

PAUL  BERNARD         Deux  suitce  conecrtante*  each  9  0 

G.  W.  MARKS             Put  Ponrri   7  « 

AUG.  BAZILLE             KutrVte  gavotte   -   6  0 

J  RUMMEL                 I>enx  Moa»I«iues  each  7  6 

0.  METRA                  V»l»e  de  .%«■>«    7  6 

AI-hO, 

The  OjK-rii  of  .%non  complete,  with  Italian 

and  French  wordi   iO  0 

■,  with  1 


And  aU  the 


Editions  dc  MM.  Hbugbi.  &  Cik.,  Paris. 


LONDON: 

DUNCAN    DAVISON   &  CO., 

244,  REGENT  STREET,  W. 


uigiuzeo 


by  Google 
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"  nun  i  o  in- o  nsr," 

OPERA     IN     THREE  ACTS, 

AMBROISE  THOMAS. 

As  sung  at  the  Italian  Opera,  Drury  Lane,  by  Miles.  NILSSON,  VOLPINI,  TREBELLI,  and 

MM.  FATJRE,  BETTINI,  and  GASSIER. 

THE  OPERA  COMPLETE,  FOR  VOICE  AND  PIANO,  WITH  ITALIAN  AND  FRENCH  WORDS,  20*. 

No.  11.  Melodla  (per  Tenorel.  Price  5a. 


No.l. 


ATTO  I. 

Stance  (per  Baasol. 


Price  3». 


No  a. 


tt  -  inr  tn- 
Aria  (per  Tenorel 


_Pjlco  Os. 


Unfit       i»   -    gn^r      .      |<l  ni"ti  -  -  -  -  ili> 
No.  3bU.  Lo  Steaao  { per  Barltono i.  Price  Ox. 

No.  3.      (Bomtnit  di  Migrion  (per  Mezzo-Soprano).    Price  6*. 


I''.:   -   II.'    M'i  |1 

No.  3  b!».        La  Steaaa  (per  Soprano  o  Tonore) 
No.  3  ter.      L»  Stasst  ( r  cr  Contralto  o  Harltono]. 
No.  4   nimtto  del  Ropdlnelle.  


I.rif  ui»    -        -       ilr*       f 'h     -    '  1  •    -    -   !:*<•!  -    -  !r. 

No  •*  bin.  Lo  Steaao  I  per  Soprano  o  Tenorel  Price  S». 

No.  4  ter.  Lo  Steuo  ( per  Comrp.lto  o  Barttont  I.  Brie"  Su. 

No.  6.  Trio.  Price  Be. 


La  Steasa  (per  Mezzo-Boprano, 

o  Baritone. >  Price  5a. 

No.  12.    Be-citativo  I  Cantabile  per  Mezzo-Soprano)    Price  5 1- 


Kit*         f  Ik.  pres»o        a  lull 

No,  13.       Duetto  :por  Meeao-Sopra-  o  e  Brhbo)  Price  5«. 


•7  »TSr  -  -  -  fcrw    ul      lu  f 


No.  14. 


iper  Soprano  I. 


.   i     -  .  ,        i         i!  ..    .  ' 

Pri  eO 


No.  11  bia. 


No.  15. 


.on       Tl  -      -  ni  -  ii      I»         l.lni  «U. 

La  Oteaaa  iptr  Momo-Sfrw  o  i.  Price  6«. 

ATTO  III. 

Introduzione  del  Atto  III. 

Coro  tenia  (lccompagnato. 


Oil  .  .  .  o.m    rll  -  -  n-n  -  -  II,       ri.in  ■  -  !l  o 
No.  0  bla         La  Steaia  (por  Me«»o-Soprino). 
No.  10  Stlrlana  (por  Mraio-Snprano). 


Id 


mi 


Na.  10 

No.  10  t 
No.  10 


f»r 


,  (per  Contralto  o 
con  Variante. 


Stirlana  Bondn. 

Cantata  (l.ill.i  Siynora  Oir  mna  Nll.SMiN 


t  n 

) 


Price  5». 


O^'r  iU-rl  iv     l|-?"l^T"^r       >U  r,,r,-tv 

No.  10  bin.  La  Ste*»  (per  Soprano  oTenore).  PrioeSa. 
No.  20  Forlnuii  I  per  Soprano).  Prica  8a. 


Aria  (Plllna) 


Aria  o  Qavotta  <• 


tfal  i«r»lii      un        llor  . 
No.  HO  bi».        La  Sienna  iper  Mezzo  Bopranol. 
a  Loudra  dalle  S  eaorc  VOLPINI  e  TBKBF.LLI  BETT1N  I. 

Price  0s.  Rondo-Oarotta  iFrci'.crico)      Slermra  TItKDELLl. 


Price  6a. 
Price  5s. 


,<  -  ,lrt      l  »  .  r.15  -  »un  - 


EDITIONS    OF    HEUGEL    &    CO.,  PAIXIS. 


LONDON:   DUNCAN    DAVISON   &   CO.,   244,   REGENT  STREET. 


at  No. 


.  la  th,  Coantr  of  MkUlaHX. 
J»lr  ».  iin. 


I*   WHOLLT    P>)RM    AJID    FOWKK,  A.1D    IT    KAIflJUl    AIH    E-WSOBLIM    WHiyiYIH    IT    EXTK K8HIW. " — (JottM. 


SUBSCRIPTION,  FREE  BY  POST.  20b.  PER  ANNUM, 
Payable  in  advance  by  Gash  or  Poet-OlTloe  Order  to  DUffOAH  DAVISON  &  CO,  844,  Benefit  Street,  liondor 

[Rtputerfri  ft*  Tratimuticm  Abroad." 


W 


Vol..  48-No.  29. 


SATURDAY,  JULY  16,  1870. 


(  4d.  rtulAm^i 


pRYSTAL  PALAC  E. — THIS  DAY. — Combined 

I  '  Attra*tlona.— GRANT)  SUMMER  CONCERT  and  FASHION AIII.V  PRO- 
MENADE.  MAGNIFICENT  DISPLAY  of  FIREWORKS.  and  GRAND 
ILLUMINATION  ■■f  FOUNTAIN*.  Military  Rands,  Athletic  Sports  on  i  rifket 
GnJond.  Ac.  Artists  hi  Con  -eif— Mdlle .  Christ  ne  NlUson,  Madame  Sl>,k>i.  Haikrii- 
Tr»i,clll  BeUlni,  SlifiiOr  Gunl'Jlii.  Castelll,  anil  M  Faure  Full  Saturday  Hand  and 
Crystal  Palace  Choir.    Conductor— Mr.  M»im». 

The  Firework  display,  lijr  Mr.  C.  T.  Urtfk.  the  Company's  Pyrotechnic,  wb'ise 
nent  dliplsyi  haec  e/lren  web  Mtudscli''ii  will  Include  III*  great  Egyptian  Sslutr. 
Immense  cataract  i>f  Are.  and  other  chief  features  i.f  nr*nt  displays. 

Band  of  the  Coldstream  Guards  ( Mr.  F.  Godfrey ),  ate. 

Admission,  »».,  or  by  Guinea  Season  Tickets.  Bulls  fur  concert  slivuld  be  secured 
at  one*. 

Hon.- Concert,  3-30;  Athlrtlc  Sports  no  Cricket  Ground  from  3.30  till  JO; 
RockJdll*  Garden  open  from  4.W  tall  * ;  Coldstream  Guards'  Band  for  promenade  en 
terrace,  T  till  e.30 1  Fireworks  at  • ;  Palace  lighted  up  after  Fireworks  until  10  30. 

ITALIAN  OPERA,  DRURY  LANE.' 

PROSPECTIVE  ARRANGEMENTS. 

THE  SEASON  WILL  TERMINATE  UN  SATURDAY.  JULY  » 

last  appearance  bat  five  of  Halle.  CHRISTINE  NI1580H.  prerlona 
to  her  de. artare  for  America. 

Tins  EreMK...  "LA  SONNAMM1  I.A ElThw,  Slmor  Mooclnl  :  II  Coote 
Rntolfi).  Sin tn>r  F"l I ;  A  M.  Sicii.u  /'  In  11 :  U ■■  Notaro.  Slimor  Areldntl ;  Teresa, 
Madame  C<  "4 1  l.laa,  Mdlle.  VmU;  ai-l  Aniln..  Mdlle  lima  dl  Mania.  Conductor, 
Slirnor  Annrti 

Moxt>i».j  Julv  lie,  hV.v.|«r«  Opera,  ■•  n  I  i.l.l.O  "  Otcllo,  Slirnor  Mnrlul; 
Rodcrtgip,  Blim<.r"ti»t.|..|.li  lav •'.  M  Lure;  Kiliilro,  Slirnor  toll;  Kill,  lis,  MOH". 
Carti  and  Wwt  on  Mdll*.  CVIatUie  Nil..,.,. 

Tcainav.  Jnly  t»,  "IL  THHVATOUK  "'  M»nr!o<'.  Slgnor  Monirlnl ;  II  Cm*  ,11 
Lonu,  Mr.  Suutl-y  ;  Forrnnd...  siirin.r  Kiciier;  H.i\s.  Sl.tn-r  ArrW.ut;  I  n  /.|nr.r... 
Hlmior  Trerrr-.;  I  we,  MaiUw  O.rsl.  Ativan*  Miolaine  Trrhelli-llvllliil;  and 
Leonora,  Millie.  Iliiu  .11  Mii'.ka. 

Wnn.wii.Jolr  So.n  M"mioi  PiTi..rm»»o-  wl>cn  !«•  kK^b  0 oon«r» 0|»ra. 
"FAUST."  Faint.  Sl^-iv.r  IVr.it'l  ( Ht>i  H|n-»raiv«.);  M.  |  hUt.-.rli»l...«,  M. 
Faura  ;  Vak-nttno,  Mr.  f**Mll«.-y  ;  BieVl.  Mjoiano:  Trdhflll-BeUinl ;  and  MarKuarlU', 
Mdllt.  Chrbtln-  Xllwxi. 

TnttuoiT,  July  11.  Mryn-hmr'a  0|*ra.  "  ROBERTO  IL  DIAVOLO."  Boberlo. 
Blitnoi  Mong.nl;  Ralra'aM»,  SIKo..r  KLiikIiIIiiI  .  Kertraaiu.  Sljrnor  F'di  ;  Alhrrti. 


8l«nnr  RaKuer;  CaralWrl.  Siirm.r  Archlatl  StKiiur  (.Weill,  Slwr  Zub»U.  Birnor 
Tren-rnTElrna.  Mdlle.  Fay:  Isalwlla,  M>lllr.  Tlmadl  Munka;  and  Alice,  Mdlle. 
Cnrutinc  Nilnota. 

Ob  8»TTatuT  July  13  will  be  pn»1oi'  -tl  (lint  tlm»  !•  Enicland'  Wairner't  0|»ra, 
"L  (»I.ANDE8E  DA^  NATO"  (••  l>»r  l  li.  iten.ie  lander  " i.  L  Otandeae,  Mr. 
Santlay  :  Erik.  Sl.-n»r  IVr..ttl ;  l>alai»d,  Sl»n>.r  F<.ll ;  II  TlDionlcre.  SUrtior  Rtnal- 
dlnl  j  Maria,  Madaoi.  Cirrri;  and  Senta,  Mdlle.  llinadiMuraka.. 

.    M».  JARRETT. 


D.wnj  open  at  Etfnt  oVloek,  tlw  opera  will  comnwmco  at  half-part.  The  box-oAcc 
of  the  Tneatre  U  dally  from  Ten  to  I1t«.  Sulla,  on«  nknaa;  dreat  crreta, 
Ilia  ad.  ;  amphlUiaatre  italU,  »».;  «ni|*lth«tr».  St.  oil. 

SATURDAY  1VEXT 

ROYAL  ACADEMY  OF  M U SIC. — Instituted  1822.- 
Incorporaud  by  Royal  CI 


Umtia  raa  iHMXDtATa  Paraoitaoe  or 
ITER  MAJESTY  THE  QUEEN, 
HIS  ROYAL  HIGHNESS  THE  PRINCE  OF  WALES, 
HER  ROYAL  HIGHNESS  THE  PRIKCESS  OF  WALES, 
HIS  ROYAL  HIGHNESS  THE  PRINCE  CHRISTIAN, 
ITER  ROYAL  HIGHNESS  THE  PRINCESB  CHRISTIAN. 
HIS   nOYAL  HIGHXF.SS   THE   OUKE  OF  CAMBRIDGE. 


PmUMit— Tas  Ban.  or  Dtiourf 
Principal—  Pauvaaaoa  W.  SriairDiLa  Burnm. 
Ttic  PUBLIC  CONCERT  cf  the  Inautution  will  take  place  at  the  QUEEN'S  CON. 
CERT  ROOMS,  HANOVER  HQ U A  RK, SATURDAY  to* Mrd  Inat.  comiuencioa' 
at  Two  n"elock. 

Than  will  be  a  oooiplrte  Orebeatra  and  Cbonu,  frirreod  by  the  ProfoaKra  aad  tha 


t  Rnvuoa ;  and  at  Uie  Academy ,  t  Ten  te  nj  ea  8  lr«  I 
By  Order,  Juua  Gill,  Secretary. 


i  Uckeu,  b.  ;  family  ticket.,  to  admit  four  iwrtona,  lie ;  to  be  had  of  Oie 
•Her.  ;  at  the  Ilajurvar  ftqi 
r  Square. 


THE  ANRMOI0  UNION  (under  the  direction  of  Mr. 
LAZiarxl  noBtUt,  of  tl.e  r'.lhiwltij;  euil'ienl  lioitrinmnUliatA  from  the  Oswro. 
Orchertrai,  Phllhari.icnlo  and  Saicl  ]lnm|..nlc  Sih-WHc*.  Ac.:— FltHr,  Mr.  !U  nry 
'     i:  Oboe,  M.  Ilarret;  (  l.rl.xiel,  Mr.  I.nrirni:  H-.rn.  Mr  T.  E.  Mann; 
Mr.  .1   Hulrluu.,  un.l  Plan.  r.,rl,-.  Mr  W .  Snak«|.  lire,  li.A.M.    V  nall.t. 
Tlnul.lcn.   W.II4.     >li    |.:./:,rM,  :..  i, it  ,  „  SiTn'tjrie,  •■(  Mimical 

Snelrtle«,  Utrrrtcy  :itn!  Si  i-niini-  In.'il.:  ri|.».  |iir'.'..rA  r(  On'br.tT.il  t'.Mircrl*. 
C.-nccrt  Acentj.,  Ac,  t t.r» r  ill.-  I'.mrllt  AnnoAl  'I'.-ur  -if  th  •  Anemt.lr  I'tilon  will 
OJ'lnmeoce  in  Se|.ternlter,  1*70.  ('••nipleU*  Pn^ct^ihuiek  cau  lie  irlren,  »ir  Lf  f ,  Jae~ "'"* 
■  111  b*  happy  !••  i  ffcr  the  »er.  .  f  the  Aneiu  \c  t  ill  11  t.i  lU.W  |l,  toll  U«Urttra! 
Perf.iruiHiicea,  or  In  f'hninticr  l"'iucrrteil  Mu*.|f,  Teriu.  fi.r  imi' nr  nwir.- U-nKSTta 
may  be  known  on  application  to  Mn  HENRY  NKTHOLSON. 

 L".'  ""JI^TJ  »lr*«t,  l^lce.tcr. 

Vsvr*  me  ParnoiiAoi:  <>r 
HER  ROYAI.  HIGHNESS  THE  Hl'CIIESS  OF  CAMBRIDGE. 

HERR  FERDINAND  LUDWIG'S  MORNING 
CONCF.nT,  Fluoir.  July  lllli.  1»7«.  will  taXe  place  at  the  Qua«»> 
Conriar  Rooas,  tn  cotumenes  ut  Three  i/cl.*U.  AilUtt  —  Mdme  ItudersdorO*. 
Mdme.  Alice  Fainnan  (C'  nlralto).  and  Millie.  Ltel.bart ;  Mr  LewU  Tbomai  an.i 
Mr,  Vernon  Rhjliy :  Herr  l);io'»  rt,  Hfrr  l.wlwitr,  and  Mr.  Kredailek  t:iiatterton. 
Meaira.  Br  ndao.xj  i  Grand  I'iuwdwV  will  Ik-  naexl.  1  Ickeia—  Stalin,  lot  ad.  ; 
I'nreatrved  Seats,  It.  «J.  To  L-  had  ut  llirr  F.  I.«d»l*'«  Reaidcnoe,  t.  Allien 
Street.  Regent's  Park,  N.  W. 

HEREFORD  MUSICAL  FESTIVAL,  August  23rd, 
*<lh,  2Hh,»r,l  Mth,  '-To  Mdlle  Tlrljent.  Ml"  Edltli  Wynne,  and  MsiUme 
Slnlco;  MaiUene  Pat-v  nod  Mlvi  Mari"ti  oVrern  i  Mr,  Vemnn  Riittiy  and  Mr. 
Moutcni  Siattli ;  Mr.  Lewis  'rinojuaatid  Mr.  Santley.   Coiuluctor— Mr.  Tuwsaitcao 


tfI88  ROSE  UERSEE. 
ISS  ROSE  HERSKE  boK«  to  announce  her  RETURN 

to  Eut'Und.  but  tbal  ah*  will  I*  unable  toaecept  any  Concert  Engafeinenta 
during  hei  itn,  sin:  will  return  to  America  at  the  Uwiiimnc  >.f  Septeiol^r.  to 
fjISl  an  cli-ht  m  ntli.'  cnvaKeuieulas  /rioia  fiimaii  AutlaC  of  thr  Ed«IisJi  0|*ra 
Comioiny,  and  eaimot  ace«:  t  any  European  engagement  earlier  than  June, "  ' 


M 


33,  Fltiroy  -H.i«i.rr,  W. 


1ST1. 


\TK.  HARLEY  VINNISG  will  sing  L.  Emakurl  s  new 

.11  *n,  "THE  CHABM."  it  hU  priuelpal  EnsajreiucitU.  Axltlreaa  for 
<  on'«ru.  Orab'rM.  Ac,  in,  Oil  It  'ut  S:oe 


WAN 

W  RE 

Apply  to  Ci 


l-nsajreiuin 

TO  TUNERS. 
tVNTED,  a  First  Class  HARMONIUM  TUNER  and 

LLATOB.  onu  who iluu .»  knuwledje  of  PianofurU 


ISS  ANNA  JONES  (Associate  of  the  London  Academy 

_  of  Mu>ls)  Is  open  to  Engagements  for  Concern.  Address,  i,  Mortimer  Strut, 
Kl  f  huI  Slrc.-t. 


X.IISS  FANNY  CUATFIELD  (Mezzo-Soprano),  from 

yi  the  CnnMirvatolro,  Colocoe,  It  opan  w  EogaceuuHiia  for  Coocerla,  Oratorios, 
Ac.    AiWiom,  Fairlawu  llous.',  F.iMt  Hill,  8.E. 


HARMONIUM    FOR  8AJ-E. 

IT  ARM  ONI  I'M    to    be  SOLD,  a  Bargain,  splendid 

IJ,  lotttament  hy  Alexandra,  two  rows  of  keys,  11  8topa,  Rosewood  Case,  coal 
MO.  Suitable  for  a  lars.  «hool,  Chapel,  «  ProfValonal  Geotlemao.-al,  Clialk 
Farm  Road,  ihrerstnek  Hill,  N.W. 


MUSIC  PRACTICE  FOR  SALE. 

A    SUCCESSOR  is  wanted  by  a  Gentleman.  Income 

Xi_  between  teoo  and  rjMOjper^anrjuia^ln^ntie  of^tne  rninclpn I  t.  ems  In  ScoUand. 
\^"nc2r^fJ  .TJidk^.  *" 


PUPILS  WANTED. 

GENTLEMAN,  aged  16, 


A YOUNG 
PrrdVn«or  of  Music.  Isdeatronsof  uetalninj;  Pupils 
hrancbe.  id  i'lao^lonc  pluying.   Terms,  Fifteen  to  Twenty  SUiblnca 
Apply  to  Mr.  L.,  W,  Mockl. oburgli  reiaar*.  W.C. 


son  of  a  late 
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"EEVI  VALS," 


J.    W.  DAVISON. 


No.  1,   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOR), 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 
roa  rat  ruaotxun,  bt 


WILHELM  FI 


)EMANN  BACH. 


'rice  6e.  each. 


Of  tbtabOTe 

:  DUNCAN  DAVISON  A  CO..  J44,  Rkjkst  St*i*t,  W 


wart  played  for  thn  Flrtt  Time  la  Public 
by  Madame  Ajubilu  Ooiibud. 


M 


IS8  ANNA  JONE8  will  sing  Sohira's  "  DO  NOT 

WAKE  MB  FROM  MY  DREAM,"  at  Rhyl,  August  tth. 


R.  WALTER  REEVES  will  sing  "  WAKE,  LINDA, 

WAKE,"  WiixmeTox  Gckkmiit  '.  popular  H  mi  vie,  at  U»  Store  Street 
oert  Mall,  Tmt  Dir  (Mr.  Lansduwne  Cattail's  Concert). 


188    FRITH  (R.  A.  M.)  will   ring  Wellington 

Ooiw»if»  waltz  art»,  "  THB  NAIADES,"  and  toe  romanca,  "A  SUMMER 
during  her  «n ement  at  Harrogate,  wnunrralng  net.t  Monday,  under  the 


R.  LAN8DOWNE  COTTELL'8  ACADEMY  OF 

MIIBIC.    (Anrage  namberof  Stodents  100.)   Omenta  Fortnightly,  Town 
,lv°  F""—  Candldatea  for  the  Froo  ttenolarahlpa  most  attend 


the  Anailnuy  Saturdays,  from  Twelre  to  km,  and  In  return  fi  r  Lusjoj,  win  hjvn 
to  i^rform  In  Public  whim  required.  Forth  fr  parUouUn,  »oJ  .  i  luluni  of  the  Preea. 
max  be  had  of  C.  WlBia,  Boo  ,  Norfolk  Road,  liayiwattT. 

"  17LY  LIKE  A  BIRD,"  sung  by  Mum  F 

A    "  THE  ABBESS,"  tang  by  Mlai  Auras,  two  of  the  m 


errari,  and 

_ .  stoat  benntlful  of 

r  bed,  3a.  each,  by  DreciU  Diruos  *  Co., 

r*Mi  fr*»  by  poM  for  It  rtatspa  eaoh). 


J  nit  Fabllthed, 

rPHREE  SHORT  PIE0E8  for  the  ORGAN.   Set  3. 

I     By  Eowsan  J.  Hortree.   Kedtxwd  prise,  u.  W 

THREE  CHANT  TE  DEL'MS,  In  A,  A,  and  O,  with  aa-planetary  prelate.  Price 
3d.  emeu. 

iMlrnmenU? acco  ^  *"  'V*3^1,*  cJjdlt  ftjrm'  fer  TO*oe"      nahoo,  with  a  tailed 
MrrrLia  *  Co.,  37,  Oraat 


"  PAR  AWAY."    8ong.   U.    By  Miss  M.  Lindsay 

.  A      (Mra.  J.  W.  BUM).    «  There  la  rraat  beauty  In  thta  melody. "-Vide 


'  Tlia  melydy  li  w  rmt  and  ptalntl 

noforte,  by  Carl  Lttini,  " 
only  by  Koaaai  Cocas  A  Co.,  New 


-VUa  Arcadia  OaulU.  Too 


fust  tor  Pianoforte,  by  Carl  Lttini,  3a.  Fre*  by  poet  half-prtoe.  London  :  Published 

>  Street   May  be  had  everywhere. 


NEW  BONO  BY 
MADAME  LA  BAROMNE  W.  DE  ROTHSCHILD 

"ID  ANZI 
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A  LETTER  OF  FELIX  MENDELSSOHN  BARTHOLDY. 
By  Fuscrick  TuoiiAE,  Ph.  D. 
(Conttmud  frontpage  457.) 

ThU  chronological  Kxcursion  will  kindly  be  excused,  no  much  the 
more  m  do  referenee  to  the  composition  spoken  of  is  nude  in  the  pub- 
lished letters  of  Mendelssohn.  Rietz,  hu  specified  *  the  Thru  Fresudrt 
for  tht  Organ  (Op.  37),  and.  the  Fugue  for  the  Organ  {Op.  37,  No.  1), 
both  of  thorn  composed  at  Spire  (Speyer),  the  Palatinate,  PavaxU 
amongst  Mendelsohn's  composition*  of  the  prear  1887,  and  the  Fugue 
for  tkt  Organ  in  Q  major  (Op.  87,  Mo.  2),  written  at  Loipsic,  amongst 
tboie  of  1886.  But  one  will  In  vain  look  for  the  Fugue  No.  3.  There 
u  no  doubt  that  BieU  was  not  aware  what  bad  become  of  the  auto- 
graph note*,  although  he  doei  not  expressly  mention  it,  in  the  prufacc. 
amongst  the  published  compositions  omitted  In  bis  Catalogue ;  what 
was  done  in  the  sinograph  USS.  by  which  Mendelssohn  was  in  the 
habit  of  recording  both  date  and  place  of  composition  U  wanting, 
I  am  glad,  therefore,  to  be  able,  on  this  occasion,  to  give  a  supplement 
to  his  CaU 

namely. 

••Written  for  V.  Novell* 
1*33."  " 

The  second  of  these  two  lines  which  git ea  plaoe  and  date,  shows  the 
use  of  the  same  dark  coloured  ink  and  soft  quill  pas  as  theoomposilion. 
while  the  first  line  (the  dedication  f  is  written  in  the  same  pale  ink 
and  with  the  same  hard  quill  pen  as  the  letter.  This  circumstance 
entitle*!  to  the  oonclusion  that  the  dedication  was  not  added  before 
Mendelssohn  was  in  London,  and,  at  the  same  time,  remorse  any 
doubt  of  the  truth  of  the  date.  Reisamann,  •  it  appears,  is  straight!? 
mistaken  in  puttiog  all  thn  three  preludes  and  fugues  amongst  the 
compositions  of  the  years  1638  and  1887.  They  were  composed 
partly  lo  1888.  partly  in  1688,  partly  in  1887,  and  give  another  proof 
of  what]Riei7  '>  calls  attention  to — via.,  that  years  not  unfrequently 
intervene  between  composition  and  publication.  As  to  the  history  of 
the  7**.  ret  Ptehidet  and  Fugutt  for  tht  Organ  (Op.  87),  there  remains 
lo  be  stated  that  the  fugue  No.  8,  did  not  oome  out  quite  in  the  samo 
form  as  it  was  first  written  in,  which  best  will  be  shown  by  a  comparison 
of  the  first  eight  bars  of  MeudeUsohn's  anagraph  with  the  first  six  bars 
of  Novello's  edition. 

Mzsuilssork's  MS. 


ruu. 


Novauo's  Enmoa. 


In  the  second  form  we  have,  evidently  to  deal  with  nothing  but  a 
rewriting  of  the  first,  based,  very  likely,  on  a  cop 
purpose  of  remodelling. 

Like  as  the  wind  strips  off  the  leaves  of  the  trees,  Time  is  taking  away 
generations  of  man;  and  if  we  look  round,  where  are  at  present  the 
mUlion«who,in)SS3,»tniggled(brUfe,orwhomeuriosilybrengbttogethcr 
id  the  Metropolis  ?  Most  of  them  who,  just  passing  the  meridian  of  their 
years,  stood  in  the  full  vigour  of  their  life  and  on  the  top  of  their 
glory,  have  departed  in  peace  a  long  time  to  rest  from  their  labours 
and  lanrels,  and  for  those  who  flourished  in  the  very  spring  of  youth, 
winter  has  come  to  cover  their  temples  with  the  snow  of  age.  This, 
our  essay,  will  have  given  an  example  how  it  is,  already  at  present , 
not  unite  without  difficulty,  in  all  its  references,  to  understand  a  plain 

•P.  610. 

*  i.e. — Berlin,  tht  29th  March,  1883. 

'Aug**  Reittmann,  FttU  »endtUtohn-Bart\oUig.  :  Berlin,  1M7], 
p.  210. 

*  Preface,  p.  501. 


ilrty  or  forty  yearn  ago;  and  we  must  be  glad  if  the 
trouble  spent  in  following  tie  traces  leads  to  any  result  at  all. 
Thankfully,  therefore,  we  have  to  renew  the  memory  of  Vincent 
Novello,  who  took  care  for  the  preservation  of  a  remarkable  document 
of  part  time*.  It  is  but  gratifying  to  record  his  right  understanding 
how  little  safe  treasures  of  that  kind  are  in  private  possession,  and 
his  liberal  readiness,  not  daily,  I  dare  say.  to  be  met  with,  in  com. 
mltting  a  valuable  collection  of  autograph  manuscripts  to  a  public 
library,  where  they  are  preserved,  as  far  as  it  stands  in  human  power, 
both  from  being  lost  or  destroyed  by  accident,  and  most  readily  acces- 
sible to  all  who  nave  an  interest  in  them.  To  be  envied,  indeed,  are  the 
inhabitants  of  this  country,  who.  in  the  British  Museum,  are  poavued 
of  a  place  which  does  not  let  them  doubt  for  a  moment  where  to 
deposit  the  fragile  products  of  the  past,  which  they  want  safely  to  be 
brought  to  the  future ;  and  as  the  Englishman  is  right  in  being  proud 
of  the  British  Museum,  unanimously  considered  the  most  splendid 
collection  of  monuments  both  of  art  and  literature  of  most  different 
people  and  ages,  united  in  the  most  splendid  buildings  ever,  perhaps, 
emoted  for  that  purpose,  so  it  will  still  be  an  object  of  admiration  for 
the  foreigner.  Still,  ever  as  large  as  the  collections  may  be,  any 
addition,  even  the  smallest  will  be  a  welcome  one,  and  assure  a  place 
in  the  records  of  the  great  national  Institution  to  the  name  of  the 
giver;  moreover,  If  It  happens  to  be  a  somewhat  larger  gift,  worth 
forming  a  separate  volume,  then,  O  gentle  reader,  thy  name  will,  in 
golden  letters,  bo  printed  on  the  red  Russian  leather  back,  and  tho 
friendly  beams  of  the  snn  falling  upon  them,  will  shine  far  through  the 
silent  halls.  If  all  disciples  and  amateurs  of  learning  are  called  to 
gather  up  the  fragments  that  remain,  by  thy  goodness  the  knowledge 
of  a  certain  part  of  the  life  of  a  great  and  noble  man  cannot  die ;  it 
can  only  fall  into  a  sleep,  and  though  it  may  be  a  hundred  yea<s'  sleep 
(like  that  of  Briar  Hose,  the  fair  King's  daughter),  be  sure,  once  upon  a 
day,  a  lucky  prince  will  be  chosen  to  penetrate  the  thorn  hedge  of  his- 
torical research  to  wake  his  bride  out  of  her  long  slumber:  may  he  even 
appear  In  the  simple  habit  of  an  English  schoolmaster,  who  in  charge 
of  opening  to  his  dear  boys  the  secrets  of  the  Latin  Grammar,  and 
showing  them  the  way  through  the  labyrinths  of  the  Greek,  retires 
for  the  leisure  ol  his  holidays  to  the  sublime  solitude  and  noble 
comfort  of  the  Beading-Boom  of  the  British  Museum.  The  lucky 
prince  baring  appeared,  the  thorns  will  turn  into  fine  unfading 
flowers,  and  he  will,  under  express  thankful  mention  of  thy  liberality, 
gather  them  into  an  odorous  nosegay,  smelling  out  of  an  article  in  the 
Musical  HorW. 


ROYAL  ACADEMY  OF  MUSIC. 
The  Students'  Concert  on  Thursday  evening,  Jnne  80th,  was 
attended  by^so  large  an  audience  that  It  was  im 


Pianoforte  Dost  (in  K  flat).  Mo.  8,  Op.  14  (Cleraenti) ;  Miss  Smith  and 
Miss  Hem tc nigs.  This  dost  was  performed  by  J.  It.  Cramer  and  Mnsrhelts, 
st  the  complimentary  dinner  given  to  the  author  by  the  musical  profession,  at 
tbs  Albion  Tavern,  17th  of  December,  1S27.  Giro,  "Though  he  be  now  a 
grey,  grey  Friar"  (Bishop) ;  Miss  Goods,  Miss  Gardner,  Mr.  Shakespeare,  Mr. 
Tbwaitss,  and  Mr.  Parry.  Allegro  con  Fnoco  (from  Sonata  in  D  minor)  for 
tbs  Pianoforte  (Weber);  Miss  Mayo.  Lisdcrkreis(scireleof  songs)  (BrethoTrn); 
Mr.  Sbakespcare.  Prelude  sod  Fogne  (in  C  sharp  minor),  and  Prelods  and 
Fugns  (in  C  sharp  major),  for  tbs  Pianoforte  (J.  S.  Bacb);  Miss  Borleigh. 
Aria,  "  Batti,  batti,"  Don  Oiorami  (Mosart) ;  Miss  l'cnna— Violoncello 
obbligato,  Mr.  Aylward.  Trio  (in  E),  i'isDoforte,  Violin,  aad  Violoncello 
(Motart) ;  MUs  Waite,  Mr.  Mnrtoy,  and  Mr.  Aylward.  Song, "  The  Garland  " 
(Mendelssohn);  Mr.  Howell*.  Rondo  (in  1>),  Pianoforte  (Moiart);  Miss 
Turner.  Clavier- Mnsik  a  due  Manuali,  Aria,  eon  rariazioni,  for  the  Harpsi- 
chord (J.  S.  Bach)  ;  Mr.  Docker.  This  Harpsichord,  lent  and  prepared  for 
the  occasion  by  Messrs.  Kirkmsn  4  Son,  was  mads  by  Joseph  Kirckman  b 
1 71)8.  It  has  been  entirely  rsnorated,  prodaees  22  different  effects  or 
•hang's,  and  is  one  of  tht  laat  Harpsichords  made  after  the  introduction  of 
the  Pianoforte.  Song,  "Atone"  (Lady  Thompson);  Miss  Ferrari,  accom- 
panied by  the  composer.  Sonata  in  C  minor  (MS.),  (first  two  moirsmsnta), 
for  Pianoforte  and  Violin  (Cook,  student) ;  Mr.  Cook  and  Mr.  Morley. 
Trio,  "  Le  Faccio  on  Inebino,  Matrimonii)  Stgreio  (Cimarosa) ;  Miss  Good's, 
Miss  Rebecca  Jewell,  and  Miss  Marion  Sereni.  Rondo  piacevnle,  Pianoforte 
(W.  S.  Bennett);  Miss  Moultrie.  Madrigal,  "0  that  the  learned  porta" 
(Orlando  Gibbons  IGOt). 

The  accompanist*  of  the  vocal  music  at  the  pianoforte  were  Mr. 
Kemp,  Mr.  Wing  ham,  and  Lady  Thompson,  the  accomplished  composer 
of  the  song,  "  Alone,"  who  honoured  Miss  Ferrari  with  her  valuable 
co-opera  tiou. 

Tho  annual  publia  concert  of  the  students  is  announced  to  take 
place  at  the  end  of  the  present  month  at  the  Hanover  Square  1 
whsu  several  old  members  of  the  Academy  will  lend  their  aid. 
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THE  LATE  MB.  MARK  LEMON. 

From  tb*  birthday  of  Puneh  Mr.  Mark  L«moo  m  tbe  chief  of  the 
staff  of  writers  and  artists  who  hare  been  shooting  folly  on  the  wing 
and  wounding  with  '•  tbe  wasp's  edge  of  the  epigram  "  every  pnblk  abuse 
— or  aocial  error— daring  nearly  thirty  years.  If  tli-  lip  .-f  a  wit  I*  warfare  upon 
earth,  how  most  be  bare  been  tried,  who,  during  so  many  yeara,  has  been  called 
upon  to  bold  the  balance  even  among  groups  of  rival  wits  ?  If  there  were 
nothing  to  add  to  Mr.  Mark  Lemon's  account  with  the  periodical  literature 
of  his  time  beyond  his  deaerta  as  the  hearty,  amiable,  and  honest  director  of  a 
turbulent  set  of  intelleeta,  be  would  hare  a  strong  claim  on  the  grateful  remem- 
brance of  bis  generation.  To  his  nice  discrimination  and  his  instinctive  abhor- 
rence of  extremes  in  opinion  and  expression,  the  famous  journal  of  which  he 
was  editor  from  tbe  beginning  owea  the  services  of  men  much  more  brilliant 
than  be  erer  pretended  to  be  ;  owes  eery  much  of  the  popularity  which  has 
marked  the  thirty  yeara  of  iU  existence. 

The  qualities  that  enabled  Mr.  Hark  Lemon  to  maintain  bis  place  at  the  head 
of  the  I'vneh  table,  in  the  presence  of  Thackeray  ami  Douglas  Jerrold,  are  to  be 
found  by  a  conscientious  review  of  tbe  varieties  of  literary  work  which  he  did 
apart  from  Punch.  It  is  said  that  Mr.  Lemon  wrote  sixty  pieces.  Undoubt- 
edly he  was  a  proline  writer  for  tbe  stage,  and  the  best  of  bin  sympathies  were 
given  to  the  boards,  lie  was  an  excellent  actor,  as  well  as  an  artful  and  effective 
dramatist.  He  had  sympathies  so  quick  and  that  a  aad  event,  a  misfnrtunc, 
or  the  sight  of  pain  or  emotion  brought  the  tears  welling  to  his  eyes  as  quickly 
as  they  spring  to  the  lashes  of  a  girt  In  her  teens.  Hence,  bis  dramas  an* 
strongest  where  they  depend  oa  emotion.  The  play  of  his  humour  was  mild, 
but  it  was  ever  gracious  and  funny.  In  short,  there  is in  all  his  dramatic  doings 
the  atmosphere  of  a  happy  nature.  The  man  was  as  genial  aa  f  lie  dramatist  ; 
so  that  when  he  turned  from  the  stage,  and  wrote  fur  children,  or  for  the  koly- 
day-makers  in  the  Illustrated  London  A'etrs.  he  was  sore  to  please.  There 
was  a  smile  upon  his  page.  He  seldom  made  you  laugh  ;  but  he  put  you  un 
good  term*  with  the  world  and  the  writer  ami  yourself. 

The  natural  inclination  of  Mr.  Mark  Lemon  was  not  towards  couuc  Literature. 
He  had  fun  in  him  ;  bis  was  a  merry  eye  and  a  laughing  lip ;  but  there  was  a 
fine  warm  fibre  underlying  all,  and  holding  the  man  together.  It  was  by  tlibi 
element  in  him  that  be  succeeded  in  holding  satirists  and  humorist*  and  cari- 
caturists together.  Appointed  navigator  in  troubled  waters,  be  poured  out  the 
oil  of  his  gentle  nature  without  stint.  His  approach  brought  sunny  weather ; 
bis  voice  was  balm  to  the  angry  ;  be  loved  the  quiet,  orderly,  becoming  way. 

The  incidents  of  Mr.  Lemon  s  life  were  few.  He  was  burn  in  1  Sua,  we  are 
told,  in  the  neighbourhood  of  Oxford  Street,  and  in  the  middle  rank  of  life. 
His  lot  was  early  cast  among  theatrical  people,  and  bis  Impulses  were  all  to- 
wards  tbe  stage.  That  the  boyish  fancy  never  wholly  ceased  to  operate  in  him 
is  proved  by  the  lest  with  which  be  joined  Mr.  Charles  Dickens's  amateur 
troufx  in  later  life ;  and  by  bis  recent  impersonation  of  Falttaff.  Humour 
with  an  indulging  tendemeaa  waa  his  histrionic  quality,  and  he  was  a  practised, 
painstaking  and  discreet  performer.  He  was  only  thirty-two  years  of  age 
when  he  assumed  the  direction  of  the  moat  successful  satirical  and  humorous 
organ  of  his  day.  From  that  time  till  bis  death  be  rejoiced  in  the  even 
tenour  of  his  life ;  in  the  affection  of  those  whom  he  controlled  ;  and  he  waa 
never  soared  because  his  lieutenants  were  greater  heroes  than  their  captain. 
Mr.  Lemon  had  been  in  feeble  health  for  some  time  past,  but  there  sppesred 
no  muse  to  fear  an  immediate  end  to  his  life.  His  mind  was  busy  within  a 
few  days  of  his  death,  and  he  djed  peacefully  in  the  midst  of  his  family,  of 
whom  he  was  deservedly  the  idol. 

The  writer  of  sixty  dramatic  pieces,  of  a  hundred  songs,  of  score*  of  pleaaunt 
eaaays  snd  stories,  may  be  forgotten  not  many  years  hence :  hot  by  the  help  of 
all  these  ilitffcta  membra  some  literary  historian  may,  in  future.  r»i-«  up  a 
figure  of  a  true,  bright,  and  happy  worker,  under  who**  benignant  eyes  some- 
thing new  and  valuable  in  journalism  waa  produced,  in  the  middle  of  the  nine- 
teenth, century. 


MUSIC  IN  RACE. 

Mr.  Henry  F.  Chorley  read  a  paper  some  time  since,  with  thi«  quaint 
title,  before  the  Anthropological  Society  of  London.  We  arc  indebted 
to  onr  able  contemporary  the  CAoir,  for  the  subjoined  condensed  report 
of  what  Mr.  Chorley  had  to  say  on  the  subject  :— 

"  He  began  his  remarke  by  apologising  for  having  made  the  attempt  to  ileal 
with  so  vast  a  subject  as  national  musk  in  the  limits  of  a  single  ps]*r.  In  a 
course  of  lectures  at  tho  Koyal  Institution  he  bad  some  years  iigu  Jrslt  with 
the  subject  at  greater  length.  Theae  lectures  lie  had  prepared  for  publication, 
but  had  purposely  held  them  back  because  of  the  unsettled  condition  of  some 
parts  of  lU  subject.  All  he  could  offer  at  the  present  time  would  he  frj-- 
merits,  not  completed-work.  The  difficulty  of  knowing  how  much  of  national 
music  so-cslle.l  is  genuine,  wss  great.  Hi»  experience  convinced  him  that 
genuine  national  music  exists  in  smaller  quantities  than  bus  been  belie  v,sl. 
Then  bow  often  were  airs  incorrectly  written  ?  Notation,  it  must  be  remem- 
bered, was  a  modem  art,  and  could  not  be  accented  without  caution.  If  poets 
commit  errors  in  writing  the  ordinary  words  of  their  poems,  how  mnch  more 
common  are  mistake*  in  the  multiplicity  of  signs  in  musical  notation.  Of  the 
travellers  to  whom  wo  are  often  indebted  for  the  notation  of  national  airs, 


nearly  all  are  amateurs,  and  many  are  ladle*.  Than  as  to  ths  and  set  picture* 
of  musical  Instruments,  it  waa  a  mistake  to  accept  them  aa  correct.  Literal 
truth  in  art  was  a  thing  only  recently  gamed,  asd  this  had  no  doubt  bean 
obtained  at  the  expense  of  imagination.  He  would  not  therefore  of  necessity 
believe  in  the  pictures  of  prenosteroti'  harps,  played  by  prepoeterou*[tnen,  on  the 
walls  of  Egyptian  palace-..  While  ife.iking  with  gratitude  to  all  tbo«e  who 
had  inreatigated  this  subject  of  national  music,  he  would  say  that  be  thought 
the  instruments  of  the  ancients  had  been  too  much  overlooked.  Tbe  modification 
which  accent  and  rate  c  f  movement  produce  in  music  is  verj  great.  Vt  ho 
would  suppose  that  the  stitrir.g  '  Scots  wha  hae  '  and  ths  plaintive  '  Land  of 
the  leal,'  were  the  same  air  ?  The  pastoral  air  from  MatiaA,  •  He  shall  feed 
his  Hock,'  was  then  played,  and  repeated  in  double  quick  time  with  the  accent 
strongly  marked,  producing  an  excellent  and  pretty  dance  ton*.  In  tbe  music 
of  worship,  said  Mr  Chorley,  we  must  distinguish  between  what  1st  mystical 
and  what  is  congregational,  between  what  is  witnessed  and  what  ia  partaken 
of.  For  hin--elf  he  had  never  been  moved  so  deeply  by  gorgeous  ritual  musk 
such  us  be  bsd  seen  at  Cologne  or  Vienna,  aa  he  had  been  by  the  simple, 
unisonous  singing  of  a  vast  congregation,  which  came  upon  the  ear  like  the 
voice  of  many  waters.  Here  he  would  notice  that  in  German  oratorios,  when- 
ever a  p-alm  tune  or  chorale  occurred  in  tbe  music,  it  was  the  custom  of  th« 
congregation  to  lift  up  their  voices  and  swell  tbe  sound  of  choir  snd  orchestra. 
But  in  England  these  oratorios  were  turned  into  mere  concert  music  After  a 
short  reference  to  the  music  of  the  synagogue  aa  the  moat  ancient  service  music 
in  existence,  Mr.  Chorley  passed  on  to  say  that  tb*  social  conditions  and  tb* 
varying  characters  of  different  nations  affected  their  music.  For  example, 
France  and  Italy  have  in  their  national  music  nothing  to  correspond  with  the 
German  students'  songs,  whils  tbe  madrigal  come*  from  the  sooth.  He  knew 
of  no  mors  vivid  expression  of  nationality  in  music  than  waa  to  be  found  in  tb* 
German  songs  of  the  table.  He  had  in  his  time  done  a  good  deal  in  adsptitig 
English  words  to  German  music,  but  the  result  had  always  been  ntustisficton. 
This  could  not  be  helped.  To  each,  his  own.  The  strong,  stirring,  muscular 
songs  of  the  German*  have  no  equivalent.  Ia  tbo  early  history  of  nations,  a* 
must  be  evident  to  all,  music  did  not  keep  pace  with  art  and  manufacture. 
Witness  the  curious  productions  of  Eastern  mosaic,  when  compared  wkh  the 
cacophony,  the  mere  drum  music,  in  which  the  people  delighted.  Som*  of  tb* 
most  beautiful  of  national  airs  com*  from  the  north— from  Russia,  Denmark, 
Norway,  4c.  The  airs  of  Serria  were  equally  noted  for  beauty.  Tb*  Basic 
of  chimes  and  bells  must  by  no  means  be  over-looked  In  the  study  of  national 
music.  Their  purpose  was  no  doubt  originally  to  warn,  and  to  collect  man  ia 
eases  of  danger.  Here  be  could  not  but  be  reminded  of  Miss  Ingelow'a  poem, 
'  Tb*  high  tide  in  Lincolnshire,'  where  the  summons  from  tb*  bstfry  tower 
was  described  with  so  much  force  and  pictnreaqueneas.  The  musk  of  balls 
was  so  free  and  so  chsnging.  that  be  believed  it  bad  suggested  many  effect* 
in  melody.  A  Norwegisn  air,  evidently  indebted  in  such  a  way,  was  pat  ia  as 
an  example.  In  the  low  countries  it  waa  tbe  custom  of  organists  to  play  on 
tbe  bells,  and  h*  had  himself  tried  the  art  in  Holland  yean  ago,  but  found  it  to 
require  much  more  physical  strength  than  he  possessed.  He  had  said  nothing 
of  the  music  of  our  own  Islsnds.  He  was  reminded  of  the  old  story  of  tb* 
man  who  wrote  a  book  on  Ireland,  one  chapter  of  whkb  ran  as  follow*: — 
'Chap.  VI.  Ox  S.naks»  tx  Ii-ki.axi>— There  are  no  snakes  in  Iceland  ' 
With  British  national  music  the  predicament  was  of  a  precisely  opposite  kind. 
There  su  n  much  to  be  said  that  he  could  not  now  deal'  with  it  to  any 

subject  on  which  be  had  so  imperfectly  spoken  that  night.  A  vote  of  thanks 
was  passed  to  Mr.  Chorley  fir  bis  paper.  ' 


SCHULTZ  ALIAS  PRiETORIUS .♦ 
Hicronymu*  PncN  riue,  whose  original  name  was  Srholt*.  rhangad 
it,  after  the  fashion  of  his  time,  into  the  Latin  name  of  Prsstorias-t 
Born  at  Hamburg  in  1060.  where  his  father,  Jacob  Schultx.  was 
organist  at  the  Church  of  St.  Jacob's,  he  improved  rapidly  under  bis  in- 
struction as  a  performer  on  the  piano  and  organ,  and  also  In  the  theory 
of  music  Afterwards  he  completed  his  studies  at  Cologne  on  tb* 
Rhine,  At  the  early  are  ol  20  the  office  of  C*nt«.r  wax  offered  to 
him  ut  Erfurt.  In  lr.*0  his  father  died,  and  he  was  then  I  ominated  as 
hissuw.-ss.irat  St.  Jacob's,  w  Meh  appointment  he  held  uot-1  his  death— 
the  27th  ,,i  January,  1RS».    At  a  very  early  period  of  hi*  life  he  wa* 
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f  I r,  the  With  century  most  artists  of  repute  adopted  the  prevailing  fashion 
of  Lstiniiinj:  th'  ir  name*,  instead  of  n.ing  their  German,  French,  or  Esgusb 
ones.  In  the  1Mb  and  Wth  centuries  the  same  mode  was  in  vagus,  especially 
among  singers,  to  turn  t^.«ir  uat-  es  into  lubsn  ones,  thinking  to  receive 
more  favour  from  the  public  by  the  exchange.  To  give  an  txampis  of  our 
time,  I  may  mention  the  celebrated  Sister*  Cnmlli.  whose  original  nam*  was 
Cruirtll.  They  were  born  ut  Bielefeld,  a  small  t»nn  in  Westphalia,  when 
their  father,  who  ws-  n  tobacco  manufacturer,  laved  music  passionately,  and 
wss  himself  s  tnlrrable  amateur  tenor  sinpsr.    I  believe  I*  never  dreamt 
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I  through  the  whole  of  Germany  aa  a  great  perfo: 
on  the  organ;  hut  hi»  fame  as  a  composer  spread  beyond  hi*  native 
country.  From  1S99  to  1626  he  published  motets,  Magnificat*,  and 
many  other  worka  of  church  muaic,  some  of  them  for  twenty  part*  in 
counterpoint,  which  style  wa»  at  one  time  admired  a»  the  pinnacle  of 
musical  art.  Schullz's  compositions  wore  in  such  high  repute  that  tome 
of  thein  were  performed  in  the  Pope's  Chapel  at  Rome,  which  city  he 
himself  visited.  After  the  performance  oi  one  of  his  compositions  a 
Cardinal  exclaimed  emphatically,  -  What  a  pity  that  a  man  of  hit 
genius  should  be  a  heretic."  For  the  choir  of  St.  Jacob'*  he  wrote  a 
inanuacripi  upon  parchment  five  yards  lung  l<y  one  yard  wide,  being  a 
choral  service  in  the  old  notation  ot  the  monks.  In  this  manuscript 
He  compiled  all  that  was  requisite  to  make  it  a  complete  nitaaal,  which 
was  the  general  want  at  that  timi*.  Later  it  was  published  by  Francis 
Glers,  and  received  the  name  of  the  Mutual  Bible.  Thi»  celebrated 
work  stood  in  such  high  estimation  that  it  came  into  use  in  every 
church  through  the  whole  of  Italy,  Gerher,  in  his  Encyclopedia, 
mentions  tome  of  the  church  music  of  Schultx,  especially  some  motet* 
dedicaWd  to  the  Landgrave  Maurice  of  Hesse  and  trie  Duchees  of 
Saxony.  Da. 
July,  1870. 


ROYAL  ITALIAN  OPERA. 

The  operas  given  since  we  last  referred  to  the  doing*  at  this  theatre 
have  been  La  Sonnambvla,  Un  Balio  in  Matehera,  La  Figtia  del  Iteggi- 
mento  (followed  by  Acta  2  and  8  of  ilaranielloi,  Don  Giovanni  iwith 
Signer  Mario,  vie*  Herr  Wachtrl,  as  Don  ()tta\io — a  change  of  which 
few  would  be  likely  to  complain),  Fra  Diavclo,  Dinorah.  Harnltl.  I* 
Domino  Koir,  and  1  Purilani— all  but  three  of  them  repetitions.  Amateurs 
of  the  old  school,  who  remember  that  until  Mr.  Lumlev  introduced  his 
fimous-long Thursdays,  "which combined siuging  with dancingin  almost 
equal  proportions,  the  night*  for  Italian  ojwra  were  two  {Tuesdays  »nd 
Saturdays |,  may  reasonably  look  with  amazement  at  the  present  state 
of  things.  During  one  week  (the  week  before  last),  there  were  no  less 
than  ten  performance*  of  Italian  opera — six  at  Covent  Garden  and  four 
at  Drury  Lane.  If  these  ten  performances  were  all  more  or  lese 
productive,  the  conclusion  must  inevitably  be  adopted  that,  from  a 
luxury,  Italian  opera  ha*  become  a  necessity.  However  our  inclination 
might  tend  that  way,  we  are,  nevertheless,  unable  to  think 
Necessities  are  not  to  be  paid  for  at  opera  prices,  any  more  than  bread 
aud  beer  are  to  be  paid  for  as  venison  and  champagne. 

The  first  representation  of  Un  Ballo  in  Matehera — among  Verdi's 
beat,  though,  from  some  uuaccouutable  cause,  if  popularity  be  synony 
mous  with  attractiveness,  by  which  we  intend  the  power  of  driwing 
large  audiences,  by  no  means  his  most  popular  work — is  always  an 
agreeable  event  for  the  admirers  of  hi*  music.  The  distribution  of 
characters  on  the  present  occasion  was  as  strong  as  the  company  at  the 
disposal  of  Messrs.  Oye  and  Mapjeson  would  allow,  and  the  general 
perform  an  oe,  if  not  strikingly  effective  as  regards  the  choral  and 
orchestral  accessories,  was  in  other  respect*  up  to  the  average  mark. 
The  character  of  the  unhappy  Amalia  might  have  been  confided  to  a 
younger,  but  hardly  to  an  abler  representative  than  Mdlle.  Tictjen*, 
the  Auialia  in  1860,  when  Un  Ballo  in  Matehtra  was  first  given  in  this 
country,  during  Mr.  Mapleaon'a  brief  series  of  performance*  at  the 
Lyceum  Theatre  (the  part  of  the  aniorou-  Duke  Rlccardo  Ik  ins  tl.cn 
sustained  by  the  late  Signor  Giuglini — whose  place,  by  the  way.  has 
yet  to  be  filled  upi,  Mdlle.  Tietjcns  was  admirable  throughout,  but  mont 
especially  admirable  in  the  great  situation  c~ f  the  opera,  the  interne 
with  Riccardo,  the*urpri>c  of  the  lovers  by  the  const itators,  anil  tl 
shame  »nt  indignation  of  Renatu  at  discovering  how  he  ha*  unwittingly 
been  made  the  instrument  of  shielding  an  intrigue  against  his  own  hon- 
our (Act  8).  Nothing  could  be  more  impressive  than  her  soliloquy  when 
Amalia  is  about  to  pluck  the  magic  herb  which  the  sorceress  lias  told 


Ulrica,  the  sorceress,  is  just  what  she  is  in  every  other  part— Mdlle. 
Scalchi  ;  Signor  Graziani's  Ron* to  is  dramatically  aa  my  sterious  as  ever, 
hi«  most  finished  vocal  achievement  being,  as  usual,  the  soliloquy,  "  E 
th  its  melodiously  lachrymose  episode,  ,-0  dolcrzze  perduto!" 
in  which  the  flute  plays  so  agreeable  a  port ;  and  Signors  Tagliafico  and 
Cappn,  i  (Armando  and  Angri)  are  once  again  model  conspirator*.  We 
have  heard  Jinale  to  Act  3,  where  theee  worthies  and  their  confede- 
rate, mock  at  the  woes  of  Uenato  •— one  of  Verdi's  most  ingenious  and 
well-planned  concerted  pieces — more  eflectivelv  executed  ;  tut  the  last 
act— the  scene  of  the  marked  ball  and  the  assassination  of  the  Duke  (in- 
ferior ss  it  is  to  the  last  act  of  Auber'*  Ovtlave)  was  as  full  of  animation 
a>  on  former  occasions. 

The  revival  of  Auber' s  sparkling  Domino  Aoir  calls  for  a  few  remark*. 
Two  years  ago,  with  Madame  Lemmens-Sherringion  as  the  heroine,  it 
made' but  little  impression  ;  and  now,  with  Madame  Paulino  Lucca  as 
the  heroine,  it  scarcely  makes  more.  Considering  the  remarkable 
beauty  uf  the  muMc  which,  to  say  nothing  of  its  other  qualities,  is  one 
unceasing  stream  of  tune — tune  as  piquant  and  characteristic  as  it  is 
purely  original — this  may  surprise  many,  but  not  those  who,  knowing 
what  can- in  I  preparation  a  work  so  full  of  delicate  point*  require*,  know 
also  that  without  such  careful  preparation  an  adequate  performance  is 
out  ol  the  question.  That  such  preparation  has  been  allowed  to  the 
Domino  Aoir  it  would  be  untrue  to  assert;  and  we  are  bound  to  add 
that  a  le.s  satisfactory  execution  of  an  opera  w  hich,  in  its  school,  stands 
unequalled  and  alone  has  rarely  been  listened  to.  The  last  act,  with 
the  inimitable  "  chattering  chorus  "  of  nuns,  waa  little  better  than  a 
scramble.  All  the  efforts  ol  Signor  Visnesi  were  unequal  to  the  task  he 
hail  in  hand.  That  Madame  Lucca  acts  the  part  of  Angcle  slmost  to 
rfection  tew  will  be  surprised  to  hear.  Here  and  there,  a  trifle  over- 
f-  lii  t.  r  the  timorous  though  adventurous  young  lady  who,  accom- 
panied bv  a  congenial  associate,  leaves  the  convent  of  «  hich  she  IsahotU 
to  Is?  made  abbes-,  on  the  very  night  fcfore  her  'installation,'  for  the  sake 
ot  attending  a  masked  hall  which  a  gentleman  for  whom  she  has  con- 
ei«ed  an  attachment  is  expected  to  attend,  the  impersonation,  aa  a 
mole,  is,  nevertheless,  admirable— original,  diverting,  and  full  of  life. 
On  the  other  hand,  the  music  suites  neither  the  voice  of  Madame 
Lucca  nor  her  peculiar  siyle  of  singing.  The  other  characters  are 
represented  bv  Signor  Naudin  (Horace),  Cotognl  (Giullaro),  Tagliafico 
,Lord  Elfort".  and  Ciampi  (Oil  Perez};  Mdllcs.  Mndigan  (Brigida), 
Kaueriueist-r  iGiacinta,,  and  Anesc  (Or»ola) 

As  Elvira  in  the  Purilani— that  often  vainly  revived  opera  of  Bellini— 
Madame  Adelina  l'atti  has  won  a  new  triumph.  That  she  could  ting  the 
tnu«ic  to  perfection  no  one  ever  doubted,  any  more  than  that  she  would 
give  dramatic  significance  to  a  pari  however  in  itself  devoid  of  signi- 
ficance (which  may  be  said  more  or  less  of  all  the  dramalit  ptrionx  in  the 
Purilani)  Madame  Patti  does  both,  and  if  any  artist  now  living  could 
impart  new  life  to  Bellini's  last  opera  it  would  be  this  young  and  gifted 
lady.  The  other  parts  are  suntsiiwd  by  Mdlle.  Locatelli  (Henrietta), 
Signor  Vi/.zani,  the  new  tenor  (Arturol,  Signors  Bagagiolo,  Graziani, 
Rossi,  and  Fallar  (Riccardo.  Giorgio,  •'  rfir  Bruno,"  and  Walton.  About 
these  Signor  Vizzam  excepted,  there  is  nothing  new  to  i 
Elvira  of  Madame  l'atti  we  hope  to  return, 
reception  wa«  throughout  enthusiastic. 

The  operas  which  have  h>  en  gi»en_this  week  arethe  Purilani,  i 


to  say ;  but  to  the 
just  now  that  her 


time  | Monday* ;  l.e  Xotzt  <li  AjsirofTu-silavi ;  and  Don 
Msdau.e  Lucia,  for  the  first  time  in  England,  as  Zerliua  (Thursday  i. 

The  opera 


To 
for 


the  Zerlina  ot  Mdlle.  Lucca  we  may  return, 
tlii-  ev<  titng  i«  /'  H.irbiere. 

The  second  concert  in  l-'Ji  ral  Hall  was  quite  aa  crowded  and  quite 
as  successful  a-  the  hr-t  AM  the  leading  artists  of  the  company  took 
part  in  the  programme,  and  the  applause  was  frequent  snd  hearty. 


*  .ingle  new  piece  being  iw 


rung  wnan 
trodnoed. 


r  is  an  antidote  to  her  criminal  affection  for  Riccardo  The  duet  with 
Riccardo,  too,  was  all  that  could  In  wished.  Signor  Mario  was  Riccardo. 
and  we  beliete  that  if  this  accomplished  gentleman  were  tocontinue  sin;, 
iog  fjr  another  decado  he  would  still  remain  the  ideal  representative 
of  the  gallant  Duke  of  Naples.*  No  other  singer  on  the  lioards  can  make 
love  as  he  does,  and  not  one  can  givo  so  completely  as  he  does  the 
impassioned  expression  demanded  by  impassioned  musical  phrases.  The 
duet  in  question  waa  a  striking  example  in  point,  and,  above  all,  the 
add reas  to  Amalia— Non  sai  tu  che  so  l  anima  mia?  '  If  in  other  parts 
of  the  opera  Signor  Mario's  voice  occasionally  failed  him,  we  could  ha\e 
pardoned  that,  and  mnch  more,  for  the  dtiet,  and  for  the  quintet  of 
Act  2,  •'  E  scherzo  od  h  foUia" — where  Riccardo  treats  a»  a  pleasant  joke 
the  foreboding  of  the  sorceress.  Aa  of  old,  the  quintet,  worthy  pendant  to 
U»e  quartet  of*  igoltUo,  waa  unanimously  asked  for  again— a  compliment 
aa  much  due  to  the  incomparable  acting  of  Signor  Mario  as  to  the  tseattty 
of  the  music.  Mdlle.  Vaniini  is  a  fair  representative  of  Oscar,  the  page. 

her  high  soprano  voice) is  well  fitted  ;  Mdlle.  Scalchi,  ai 


•The  Gustavo.  III.  of  Auber. 


•  The  Ankastrotn  of  Auber 's  opera. 

;  Pujflf.  \ 

5  No.  2.  \ 

'  It  is  a  puiile  to  trie  why  Miubun*  Vaniini  should  liave  been  J 

J  prominently  brought  before  the  public  when  young  and  inexperienced.  J 

\  ami  shelved  now  that  her  experier.ee  has  matured  ber  powers,  and  im  J 

{  proved  her  style.    U  it  that  Tietje.u,  or  Patti,  or  Lucca,  or  Stssi 

;  object  to  young  artiaU  bccoiniug  favourites  ?— or  are  managcra  ever  in-  { 

J  (luenced  by  matters  which  have  nothing  to  do  with  professional  J 

$  merit?                                  a  ProtitntuI  t>i:utant' 
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Ml  OX  OS  AT  DRURY  LANE. 

Tlist  tho  opera  of  Mignon  will  prove  a*  successful  here  **  it  has  been  fa* 
some  years  in  Fmr/w.  iU  birthplace,  in  Germany  ami  elsewhere,  is  more  than 
probable.  The  slory  pf  Mignon  is  quite  as  interestir.g  a;  that  of  Grotchen, 
anil  quite  aa  good  for  the  purpose  of  music,  while  tho  figure  of  Mignon  ia 
as  familiar   to  every   one  as  that  of  Gretcheu,  Juliet,  or  Ophelia.  MM. 

fairly  be  arraigned  for  taking  what  was  suited  to 
■  as  WMelm  Meitttr'i  Apprentictthip. 
operatic  composers,  time  out  of  mind,  even  before 

before 
i  in  wall- 


Barhier  and  Carre  < 


It  has  been  a 
Gluek.  Piccini, 


nposers.  ti 
went  to  the  Greek 
,  aud  Houini  took  Otelto,  to  seek  for 
»•»,  dramatic  or  otherwise;  and  the  two  Irxng-associated 
French  librettists  have  thn»  only  done  what  custom  has  sanctioned.  still  sanc- 
tions, anil  is  likely  to  auction.  Moreover,  they  must  ho  accredited  in  several 
nstoiices  fur  exhibiting  more  than  ordinary  clevernos*.  They  have  not  entitled 
their  work  Guillaunu  Mriitrr.  and  are.  therefore  not  fairly  open  to  a  special 
criticism  brought  against  them— namely,  that,  in  order  to  make  their  heroine  the 
conspicuous  figure,  they  have  omitted  many  characters  which  play  important  parte 
in  the  romance  of  the  German  poet.  Tliia  criticism  appears  to  us  unsound. 
If  every  character  in  lfVMelm  Meitltr  were  introduced  into  the  libretto,  and, 
aa  a  natural  corollary,  given  something  to  say  and  art  in  accordance  with  the 
respective  significance  of  each,  the  libretto  itself,  without  music,  would  take 
four  long  nights  to  represent,  and  with  music  superadded,  at  least  a*  many 
again.  This  would  be  Wagner  out-Wagnered.  Instead  of  a  NUMrngtH  in 
ffinr  parte,  a  night  for  each  part,  we  should  haro  a  WUkilm  Mtister  in  eight 
parte,  a  night  for  each  part.  MM.  Barbier  and  Carre"  knew  better.  What 
they  wanted  was  a  heroine,  engaging  in  herself,  to  constitute  tho  central  figure 
of  situations  and  the  main  cause  of  incidents  out  of  the  judicious  arrangement 
of  which  a  good  plot  for  a  lyric  drama  might  be  constructed.  In  Wtihtim 
Mdtter'i  LthrjaJtre—iht  first  part  of  the  greatest  of  German  novels. "  philoso- 
phical" or  "  romantic  " — tbey  found  tho  heroine,  the  situations,  sad  the 
incidents ;  and  wo  mast  admit  that  they  have  employed  them  with  singular 
dexterity.  Migwm  is  quite  as  good  an  operatic  book  aa  Faiut  (which,  by  the 
way,  had  better  have  been  entitled  Margarfi) ;  and  how  Fatut  has  succeeded  as 
an  operatic  book  all  tho  world  knows.  Those  who  complain  of  the  desecration  of 
the  works  of  the  great  masters  by  tho  aiders  and  abetters  of  dramatic  composers 
point  to  Milton  and  Dante  as  the  next  threatened,  forgetting  that,  more  than 
a  century  and  a  quarter  ainee,  Handel  made  use  of 'Sanson  Agonitlet — not 
virtually  as  an  oratorio,  but  as  a  sacred  drama,  that  might  in  certain  countries, 
be  performed  in  theatres — and  that  Dante,  in  one  way  or  another,  has 
frequently  been  called  into  request  But  this  question  has  been  exhausted 
long  ago.  The  worst  that  can  justly  be  said  against  MM.  Barbier 
and  Carrfi  is  that  instead  of  letting  Mignon  die,  they  let  her  live,  with  Out 

Thus  the  most  touching  and  pathetic 
>  is  lost.  To  have  preserved  it.however,  the  French  authors 
have  altogether  remodelled  their  plan  and  we  doubt  whether  that  would 
have  served  the  purpose  in  contemplation  half  as  well. 

rrsenming  our  operatic  readers  to  be  more  or  less  acquainted  with  the  story 
of  Mignon,  we  refrain  from  perplexing  them  to  no  purpose  abont  explanations  of 
the  point,  in  which  the  French  libretto,  now  couverted  into  Italian  by  f 
the  Germau  romance.  Enough  that  the 
i  iti  which  Mignon  is  concerned  are,  however  modified,  in  a 
The  truth  is  that  Mignon  is  Mignon.  just  as  Gretchen  is 
Greteben,  under  any  circumstances.  Such  powerful  and  attractive  indivi- 
dualities cannot  be  altogether  effaced,  any  more  than  tho  salient  features  of 
a  Venus  by  Titian  can  be  altogether  destroyed  by  ever  so  indifferent  a  copy. 
A  greatly  condensed  version  of  the  "  argument  "  as  given  in  the  book  of  the 
opera,  will  therefore  answer  every 


"  Mignon,  daughter  of  noble  parents,  has,  when  a  child,  been  stolen  from  her 
home  by  gipsies.  Her  mother  dies  of  grief;  while  Lotario,  the  father,  forsakes 
his  home,  and  roams  from  place  to  place  in  search  of  bis  child.  For 
years,  Mignon,  unconscious  of  her  origin,  leads  a  wandering  life  with  the  gipsy 
tribe,  of  which  her  beauty  renders  her  the  ornament.  The  chief  Giarno,  com- 
pels the  girl  to  dance  and  go  through  various  performances  in  order  to  obtain 
money,  threatening  her  with  the  stick  whenever  she  refuses.  GugUeUno,  a  young 
student  on  his  travels,  happening  to  bo  a  spectator  of  Giarno' s  ferocity,  pur- 
chases Mignon  from  her  master.  Touched  by  Guglielmo's  kindness.  Mignon 
conceives  for  him  an  Irrepressible  attachment.  Guglielmo,  unconscious  of  this 
affection,  falls  a  prey  to  the  fascination*  of  Filina.  belonging  to  a  tnmpi  of 
Thespians,  On  their  way  to  perform  St  a  sastle  where  a  fit*  U  to  take  place. 


Among  the  guests  invited  is  GugUelmo.  Filina,  the  object  of  his  i 
the  idol  of  the  hour,  and  her  success  at  the  castle  serves  but  to  increase 
Guglielmo's  fondness.  Mignon  watches  with  silent  grief  the  progress  of 
Guglielmo's  love,  and  unable  to  endure  the  jealousy,  is  about  to  throw  herself 
into  a  lake,  when  a  harp,  played  by|an  unseen  hand,  is  beard,  and  in  a  moment 
Lotario  appears.  Mignon,  little)  dreaming  that  it  is  her  father  who  stands 
before  her,  flies  to  the  aged  minstrel  and  implores  liis  counsel.  Carried  away 
by  her  emotion,  she  prays  that  vengeance  may  overtake  the  abode  in  which  her 
rival  is,  in  the  glory  of  her  triumph.  The  performance  inside  the  castle  ter- 
minates. Kiline  appears,  surrounded  by  a  crowd  of  admirers,  loud  in  praises 
of  her  beauty  and  talents-  Of  a  sudden  a  glare  illumines  the  scene — the  cattle 
is  in  flame,,  LaUrio  unconsciously  interested  in  Mignon,  has.  half  crated  with 
grief,  lent  an  eel  te  Mignan's  imprecation,  and  set  fire  to  the  castle.  A  scene 
of  confusion  snakes.  Mignon  is  nowhere  to  be  found.  Gogu'elmo,  after  an 
eager  but  fruitless)  search,  rushes  amid  the  burning  rafters,  and,  in  a  few  moments 
re-appears,  beasing  the  hapleass  girl  in  his  arms.  In  Lotario'*  manorial  resi- 
dence, on  the  beaks  of  an  Italian  lake,  lies  Mignon,  overtakeo  by  illness  resulting 
from  the  peril  she  had  so  lately  escaped,  and  the  struggle  to  conceal  her 
affection  for  Gngjielmo.  Guglielmo.  who  has  meanwhile  assisted  in  transporting 
Mignon  to  the  boms  from  which  Lotario  had  so  long  been  absent,  has  dis- 
covered the  secret  of  her  affection.  Through  the  medium  of  a  long-concealed 
casket,  containing  a  girdle  worn  by  Mignon  when  a  child,  aa  well  as  by  her 
utterance  of  the  words  of  a  prayer  which  ber  parents  had  taught  her,  Lotario 
discovers,  beyond  s  doubt,  that  Mignon  is  his  lung-lust  daughter.  The 
recovery  of  her  surviving  parent,  and  Guglielmo's  declaration  of  love,  finally,  after 
a  trying  crisis,  restore  M  ignon  to  reason  and  happiness.  * 

The  music  of  M.  Ambrotse  Thomas  is,  regarded  as  a  whole,  a  highly  favour- 
able example  of  the  modern  French  school.  Written  expressly  for  the 
Opera  Coinique,  it  naturally  conforms  itself  to  the  traditional  exigencies  cf 
that  theatre,  to  which  even  Meyerbeer,  with  his  UtoiU  du  Nord  and  Fardom 
dt  PlotmtL,  was  ia  a  measure  compelled  te  submit.  The  setting  of  the  dia- 
logue to  accompanied  recitative  for  the  Italian  stage  of  coarse  gives  additional 
weight  te  the  opera,  inasmuch  as  M.  Thomas  is  not  only  addicted  to  writ- 
ing concerted  music,  but  writes  it  ia  a  thoroughly  musician-like  style,  being 
not  only  a  master  of  the  orchestra,  but  a  master  of  vocal  harmony  and  com- 
bination. Farther  than  this,  he  possesses  the  somewhat  exceptional  gift  of 
being  able  to  confer  individuality,  through  bis  music,  upon  each  of  bis  promi- 
nent characters.  To  make  much  out  of  Gugfielmo  (Wilhelm  Metster),  even 
as  he  is  metamorphosed  by  MM.  Barbier  and  Carre"  would  be  scarcely  possible  ; 
but  M.  Thomas  has  treated  him  according  to  his  deserts— aa  a  kind  of  senti- 
mental nondescript.     Ia  three  instances,  and  those  the  threi 

the  old  harper,  Mignon's  father ;  Filina,  the  coquette  |  am 
Each  become*  a  distinct  character,  not  less  musically  than 
each,  not  merely  in  the  solos,  which  would  bare  been  comparatively  easy,  but 
in  the  concerted  muaie — a  task  of  far  greater  difficulty— is  made  te  preserve 
its  characteristie  type.  Mignon  is  a  musical  creation  to  be  placed  higher,  in 
our  opinion,  than  the  same  composer's  Ophelia.  True,  Ophelia  is  a  rarer 
apparition  than  Mignon,  who  when  once  on  the  itage  is  seldom  away  from  it  ; 
but  this  by  no  means  rendered  the  task  of  the  composer  easier ;  on  the  con- 
trary, it  made  it  one  of  heavier  responsibility,  and  hi*  success  is,  on  that 
sooount,  the  more  to  be  commended.  When  we  add  that  the  scenes  in  tbe 
opera  which  are  full  of  life  and  bustle  arc  appropriately  rendered  by  the 
music,  and  that  where  sentiment  is  predominant  the  music  is  as  happily  ia 
keeping,  almost  always,  indeed,  equal  to  the  occasion,  and  though  (which  many 
will  regard  as  a  strong  argument  in  ite  favour)  as  essentially  the  music  of  M. 
Thomas  throughout  as  anything  with  which  we  are  acquainted  that  ever  came 
from  the  pen  of  M.  Thomas— we  hare  said  all  that  space  will  allow,  and  in 
fact  all  that  is  necessary.  To  describe  a  work  of  this  character  piece  by  piece 
would  bore  our  readers  without  enlightening  them.  To  be  fairly  judged,  it 
must  be  heard  aa  a  connected  whole. 

Tbe  performance  need  not  take  long  to  describe.    That  it  is  highly  creditable 
to  tbe  theatre  and  to  gigaor  Arditi,  u 
volves,  was  hinted  in  our  brief  notice  of 
the  geneaal  excellence  one  particular  fee 
Christine  Nilsson.  Tb*  Swedish  songstress  has  I 
many  snccessen,  but  hardly  any  success,  perhaps,  so 


creations  of  our  time-    To  say  that  she  looks  the 
would  be  te  give  ber  less  than  half  ber  due.     She  it  the 
Wilhelm  MeitUr — which  Is  paying  her  a  far  higher  eom] 
might  be  taken  op  in  describing  the  fine  and  subtle  toartiee 
deeply  sbs  has  studied  the  character,  how  perfectly  she 
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[  herself  identical  with  it  in  Uie  mind*  of those  whe  know  th*  Mignon  of  the 
poet,  and  who  witness  her  impersonation.    We  ahal!  attempt  do  sad 
tion.  W*  shall  merely  idd  that  es  Mignon,  a  wretched  .lav*  af  the 

with  *  deep  but  concealed  passion  for  Wilbelm 
tanled  by  almost  as  deep  a 
rival  io  the  affections  of  her  new  mute,  and  a,  Mignon. 
happy  by  the  avowal  of  a  lore  about  which  the  had  long  ago 
Itlsssoa  is  equally  graceful  and  charming,  equally  impressive,  true  to  the  poet 
aad  to  nature.  Her  hut  acme,  when  Wilbelm  console*  the  hitherto  unhappy 
maiden  by  tba  declaration  of  hia  affection,  lit  to  exquisitely  touch  ing  as  to  make 
eae  almost  regret  that  Oeetbe  bad  not  allowed  Hignen  to  lire,  isatead  of  to  die 
sodderdy — aa  in  the  romance— of  a  broken  heart,  just  at  the  moment  when 
lb*  baa  brought  the  glad  news  to  her  matter  of  the  arrival  of  the  lady  to  whom 
h*  (•  about  to  be  wedded.  Wltneeaiug  this  scene,  we  are  almost  inclined  to 
pardon  M  M .  Bar  bier  aad  Carre"  for  the  liberty  they  have  taken  in  altering  the 
dtnoimtnt.  How  Mdlle-  KiUaon  sings  the  music  of  M.  Thome*  need  not  be 
•aid.  Aa  she  slug*  Ophelia  ao  she  sings  Mignon  ;  bat  a*  iu  .Mignon  she  lias 
more  to  sing  the  pleasure  she  Impart*  is  all  the  greater.  We  cannot  enter  into 
details,  nor  need  we  again  describe  the  enthusiasm  which  this  Tory  admirable 
performance  hsa  drawn  forth,  and  which  was  even  more  marked  at  the  second 
representation  of  the  opera  on  Saturday  night  than  at  the  fint. 

Mmm*  to  the  Mignon  of  Mdll*.  NlUson  come*  the  Lothario  of  M.  Faure, 
who**  rar*r**nstion  of  the  old  harper  is  both  striking  and  pictnreequo.  and 
who  in  the  Wat  aean*  of  the  opera  rises  to  the  dignity  of  the  situation  and  is  u 
.  a  figure  fa  tha  seme  sa  Mignoa  herself.    Madam.  Volpini  act.  the 

to  her  with  a  fluency  that  leaves  nothing  to  desire, 
i  all  that  can  be  done  for  the  snail  part  of  Frede- 
ric*, and  gives  the  air  interpolated  expreuly  for  her  by  M.  Thomas  in  her 
moat  brilliant  style.  Signor  Gassier  is  a  capital  Laerte  (managrr  of  the  strol- 
ling "  troop"  of  actors),  and  Signor  Raguer  a  Qiarno  who*,  treatment  of 
i  surprise*  nobody,  so  well  does  he  delineate  the  ruthless  ta»kiniu.tcr. 

i  "  Gugliclmo "  Meistcr  after  the  approved  fashion  of 
and  Mdlle.  Fioretrj's  finished  and  graceful  dancing  give*  real 
k>  th.  ballet— which  by  the  way,  ha*  been  jndiciously  curtailed. 

The  opera  is  got  up  with  the  utmost  ears.  The  scenery  is  goad  aid  to 
las  purpose  ;  the  costumes  are  new  and  in  keeping  ;  aad  the  stago  business 
■  directed  by  Mr.  Stirling)  is  extremely  well  managed — .  better  instance  of 
the  burning  of  th*  castle,  in  Act  2,  could  not  tic  oiled. 


ITALIAN  OPERA,  DRURY  LANE. 

The  operas  performed  during  the  present  week  here  been  Ottllo  .Tuesday) : 
BifoUtf  (Wednesday) ;  and  Mignon  (Thursday).  The  opera  announced  fw 
to-night  is  the  Sonnambuta.  MtauwhUe  Herr  Wagner'.  f%gemU  UollinJe, 


MISS  ROSE  HERS  EE. 
Oar  advertisement  columns  record  the  arrival  in  London  of  Miss 
Rose  Hersee,  after  an  absence  of  ten  month*.  During  tint  pt-ri<xl  »lio 
i*  said  to  have  travelled  over  18,000  milts,  and  to  l»»vr.  eung  148  times 
in  op*r«.  b  •id.»  occasional  concerto,  and  at  th*  recent  llteilioveti 
Festival  in  Mew  York.  At  the  end  of  her  first  engagement,  in  March, 
•be  was  re-engaged  by  Mr.  Carl  Rosa  and  Mr.  C.  O.  lieu  (partner*  in 
th*  lata  11  Parepa-Roe*  opera  company  ")  until  the  June  following. 
Mr.  and  Madame  Rosa  having  recently  returned  to  enjoy  a  little  reporf 
in  England,  Mr.  C  D.  Hees  remains  sole  manager  of  the  English  opera 
company  ;  and  in  order  to  tupply  the  vacancy  caused  by  the  retirement 
of  Madame  Rosa,  he  ha*  made  arrangement*  with  the  only  rival 
Croup*  (the  "  Riching*- Barnard  company  '  )  who  will  in  future  be  com- 
bined with  Mr.  Hese'i  company,  presenting  one  of  the  strongest 
tic  combination*  for  many  yean  seen  in  America.  Miss  Rose 
Is  evidently  determined  to  reserve  herself  for  America,  inasmuch 
xicertone-agemento  during  her  present  stay  in  England, 
j  of  Septomber  she,  we  understand,  return*  to  America, 
a*  prima  *s*aj  ***ei*ia  of  the  combined  English  Opera  companies, 
for  a  season  of  eight  month*.  Bhe  is  to  receive  upward*  of  i-.'iQ", 
besides  a  benefit,  travelling  expense*,  die.  The  brilliant  success  achieved 
in  th*  State*  by  Miss  Uersee  is  a  proof  that  our  "  cousins  '  are  willing 
to  five  a  hearty  welcome  to  artistic  talent,  come  whence  it  may  ;  aud 
the  youthful  prima  donna  may  be  excused  if  she  dedicate*  her  vocal 
to  those  who  know  how  to  appreciate  and 


SERVICE  AT  THE  FOUNDLING. 

A  writer  in  the  Chunk  Timu  gives  a  lively  account  of  hi*  visit  to  the 
Foundling  Hospital,  where  " 
watched  the  children  dine, 
exercise  he  says: — 


a*  per 


6 


u  to  sing.  Every  word  was  distinctly  enunciated, 
ng.  Th*  children  had  evidently  been  taught  what 
and  men  have  yet  to  learn,  viz.,  to  lay  a  slight 


'■  It  was  simply  Choral  Matin,  of  that  mixed,  not  to  aay  jumbled,  type  which 
u  now  happily  dying  out,  wherein  the  priest  only  read*  or  monotones  hi* 
portion,  while  the  choir  sing  their*.  Who  the  clergyman  who  'took  the  desk'  was 
1  have  not  the  faintest  idea,  but  he  was  one  of  that  das*  commonly  spoken 
of  as  '  performing  the  service "  very  well  j  '  Ye* !  our  curat,  is  a  beautiful  reader.' 
Now,  a  '  beautiful  reader'  is  my  pet  aversion.  What  can  be  worse  than  to 
have  the  Lord  .  Prayer  mutilated  a*  it  was  last  Sunday  on  this  wise—  •  Give 
a»  tbU  d»y  our  daily  ber-resd'  and  forgive  us  our  ter-respaue*.  a*  we  forgive 
them  that  ter  re*pa>a  againat  us.'  It  Certainly  was  excessively  tcr-rying,  out 
let  it  pa**.  The  singing  was,  of  it*  kind,  nearly  perfect.  The  Psalm*  were 
rendered  antiphonally,  the  five  professional  singer*  taking  one  verse,  th.  children 
th*  other.  The  latter  have  been  very  carefully  trained,  and  especially  hava  they 
been  trained  to  read  a*  well  a*  to  aing. 
and  yet  there  wa*  no  < 
so  many  of  our  choir  boy* 

•trea*  upon  the  final  consonants,  and  not  to  slur  on*  word  with  another.  If 
choirmaster*  would  but  practise  their  boy*  frequently  in  monotonous  reading, 
being  careful  to  make  them  keep  exactly  together,  and  pronounce  each  word 
distinctly,  more  especially  as  regard*  the  l*st  syllable  of  th*  words,  our 
Psalmody  would  be  woodrooaly  improved  and  a*  a  model  of  what  chanting  ought 
in  thi>  respect,  to  be.  it  would  be  difficult  to  find  any  choir  bettor  than 
that  at  the  Foundling.  One  or  two  thing*  .truck  mo  a*  odd,  and  by  ao 
mean*  to  be  imitated.  (1 )  Unless  my  *yr*  deceived  me  both  boys  and  girl. 
mi  during  the  prayers.  (2)  There  was  no  anthem  or  hymn  after  the  third 
Collect.  (3)  That  though  the  responses  at  Matins  were  all  sung,  those  in  the 
Litany  were  merely  said,  and  very  weakly  said  too.  Of  coarse  Talus'*  Litany  is, 
comparatively  speaking,  a  poor  thing  when  the  suffrage*  are  recited  merely  in 
monotone,  while  the  responses  Are  sung  by  th.  choir;  bat  half  a  loaf  i»  better 
than  no  bread,  and  the  sudden  change  from  the  sung  response*  at  Matins  to  the 
mumbled  Litany  was  the  reverse  of  edifying.  I  call  it  a  sudden  change,  for 
there  was  no  pause  after  the  third  Collect,  and  the  anthem  which  ought  to 
have  been  sung  thrre  wo*  relegated  to  the  interval  before  the  sermon  while  lb* 
preacher  was  attending  to  the  demand*  of  hi*  toilet  in  th*  vestry.  After  the 
Litany,  while  the  'reader'  went  to  the  altar,  a  hymn  was  sung,  and  well  sung 
too.  It  was  that  piece  of  .Newton's,  '  Oft  is  th*  bell  with  solemn  toll ;'  not  a 
very  lively  composition.  Table  Prayers  were  said  by  the  '  Er-reader,'  and  again, 
for  oor  sins  we  were  doomed  to  "the  '  ber-resd  '  and  the  '  ter-respasse*,  with 
'  ger  raven  '  to  follow  by  way  of  a  change.  Th*  preacher  who  wa*  at  the  south 
end  of  the  altar  did  nothing  but  read  the  Epistle,  and  that  in  a  scarcely 
audible  voice.  A  few  of  the  peepl*  turned  to  the  test  at  the  Creed,  and 
joined  in  reciting  it.  Then  came  th*  great  musical  event  of  the  morning — the 
anthem.  It  wa*  one  of  Spohr's,  '  Bleat  are  the  departed,'  and  it  was 
certainly  given  admirably.  The  children  formed  th*  chorus,  and  exceedingly 
well  they  «ang  their  part,  the  volume  of  sound  adding  greatly  to  the  effect. 
The  sermon,  which  followed,  was  on  the  'Strait  Gate,'  quit*  colourless  in  point 
of  doctrine,  but  a  well 

(xpreuion  to  make  the  nve-and-tweoty  minute*  which  it  c 
enough.  It  waa  preceded,  if  I  mistake  nut,  by  a  semi-extempore  prayer,  or 
rather  by  a  mutilated  Prayer  Book  Collect.  The  voice  of  the  preacher  was  at 
tbia  time  so  low  that  I  could  scarely  catch  hi*  word*.  Evidently  th*  most 
solemn  portion  of  the  devotions,  both  at  the  Foundling  and  elsewhere  that  I 
have  been,  U  that  which  follow*  the  sermon.  Instead  of  seeing  the  boy*'  faces 
as  in  other  portior-s  of  the  Hen-ice,  at  thi*  point  only  th*  lops  of  their  bc»d« 
were  visible,  aud  the  face*  *f  th*  girl*  were  hidden  by  white  aprons.  This 
most  be  the  result  of  careful  drill,  for  the  row*  of  boy*'  scalp*  wen  perfectly 
uniform,  and  all  the  white  apron*  took  exactly  th*  tame  shape  when  tbey  were 

The  children  are  in  admirable  order,  and 


hold  before  the  face*  of  th*  girl*. 


to  the  Editor  0/  the  "  Murital  World." 

Snt, — As  an  old  reader  of  your  paper,  and  knowing  no  one  to  whom  I 
could  apply  with  so  much  confidence.  I  venture  to  ask  you  if  you  weukl  kindly 
give  nie  tome  informstion  on  the  following  points : — 

1.  Is  it  vocation,  or  term  time  now.  at  the  Pari*  Musical  Conservatory? 

1.  Are  the  best  Parisian  musical  teachers  likely  to  be  in  Paris  »t  the 

P  a.  In  what  town  of  Germany  is  th*  beat  masioal  conservatory  V 

I  am  just  going  to  take  my  sisters  on  th*  Coutinent,  chiefly  to  compter* 
their  musical  education,  and  my  anxiety  to  obtain  for  them  the  beat  instruc- 
tion pnmible  will,  I  hope,  form  *n  additional  excuse  for  my  thu*  troubling  you. 
— With  every  apology,  1  am,  Sir,  your  obedient  servant,  E.  A. 

Maiuiua  Uoutt,  Hertford,  July  7th,  luTO. 

[The  firal  question  we  are  unable  to  answer.  To  the  second  we  may 
saf  Iv  say— no.   To  the  third  we  should  answer— the  Conservatory  at 

Colo,  ne.  pre.,'.!-'  over  \*f  Dr.  Ferdtaind  Hillor.-En.] 
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TO  CORRKSPONHRNTS. 

P.  S.  S.— The  /lugvrnnli  and  St.  J'aul  were  both  product  in  1836. 

A  Piasist.— Professor  8ten.d»ln  Bennett  has  two  pianoforte  ennrerto* 
in  MS.,  l<otli  of  which  1l»vb  been  played  iiy  himself  in  public.  The  tir»t 
i-  in  ¥  minor,  the  second  in  A  minor.  Hi-  sonata  in  V  minor,  »n  I  hi* 
fanUMa  in  A  mijor,  originally  publi-hed  At  Leipsic.  mav  loth  be 
oblvined  of  McMr>,  Axhdown  di  Parrv,  hsvinn  been  printed  in  England 
by  their  predecessors,  Mes«rs.  We*«i  &  Stapleton.  The  capriecio  in  D 
minor  (dedicated  to  Cipriani  Potten  can  be  bad  of  Messrs.  Lamborn 
CiX.k  &  Co. 

Nr.*o — Anything  more  barren  than  creative  art  in  Germany  at  pre- 
sent  dors  not  exist.  Like  the  successor*  of  Ca»w,  German  mu«ieian* 
still  erv  out,  "  We  are  C«*»r."  nevertheless  there  ia  hardly  at  the 
time  being  a  frontline  composer  in  all  Germanv.  It  ia  either  the  vague 
mystery  of  fVhumann,  the  bombastic  emptiness  of  Wagner,  the  hys- 
terical twaddle  of  Li-it.orthe  super-aiek-iuock-aentimeuulitr  of  Prooh 
tltat  rules  the  roast.  Wc  had  rathrr  none  of  it.  Let  "  Nemo  "  con- 
sole himorlf  with  Offenbach. 

frHtux  — The  pianoforte  wa«  invented  about  the  year  1700,  and  vu 
brought  mrtiillv  into  use  about  1750.  and  then  only  in  the  form  of  the 
•mall  "  Square."  of  five  octaves,  1''  to  ¥.  The  grand  pianoforte  from  C 
to  K,  <u  not  in  use.  much  before  I'M).  Kxtra  treble  note*,  viz.,  the  half 
octave  to  C,  were  not  added  ln-fore  1792.  The  two  instrument* 
differ  chi'fly  in  thi»,  that  whereas  the  tone  i«  drawn  from  the  strings 
of  the  pisnofnrle  by  the  blow  of  »  hammer,  that  of  the  harpsichord  is 
lirodueed  l>y  the  action  of  a  small  quill  or  plfttnm—[-'  Sphinx"  should 
be  a  little  more  diligent  with  his  musical  history.] 

An  AxATtvd. — We  are  Horry  we  cannot  aj;re<j  as  to  the  excellence  of 
the  com  piny  of  singer*  and  actors  referred  to  by  "  An  Amateur."  We 
have  been  bored  enouch  here  in  London  with  sueh  openu  as  they  repre- 
sent, and  hare  no  wish  tn  make  a  journey  of  nine  or  ton  miles  to  hear 
them.  Of  course .  to  those  who  reside  in  the  vicinity  they  may  be 
pleasant  enough,  and  save  time,  expense,  and  trouble ;  but  we  doubt  if 
any  real  amateur  in  London  would  accept  a  free  ad  mission  to  hear  any 
one  of  them,  however  well  performed. 


rTOTICB. 

To  Advertisers. — The  Office  of  the  MrstCAL  Woian  it  at  Messrs 
Dlucan  Davisok  &  Co.'S.  244.  Regent  Street,  corner  of  Little 
Argyll  Street  (First  Floor).  It  is  requested  that  Advertise- 
ments  may  be  tent  not  later  than  Thursday.  Payment  on 
delivery. 
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ENGLAND  AND  BEETHOVEN. 

THOSE  who  went  to  St.  James's  Hall-tbe  upper  room,  not 
the  Christy's— last  Monday  ev  ening,  were  reminded  that 
Beethoven  was  born  exactly  one  hundred  years  ago.  We  are 
really  very  much  obliged  to  the  Philharmonic  Society  for  doing  so 
good  a  turn  to  a  great  genius  and  a  heedless  public  There  was 
imminent  danger  of  the  fact  being  altogether  overlooked  during 
the  "  I/ondon  season  ; "  and  what  a  catastrophe  that  would  have 
been,  we  shudder  to  think.  Everybody  knowB  how  far  the  gay 
nnd  brilliant  crowd,  making  up  what  i*  called  Society  (with  a 
capital  S).  U  devoted  to  Art  iu  all  its  branches.  The  individual 
members  of  that  gay  and  brilliant  crowd  represent  the  cultivation 
and  refinement  of  our  dear  couutry  :  and.  Beethoven  being  the 
greatest  mimical  genius  that  ever  lived,  they  positively  adore  him. 
True,  appearances  are  against  this  statement:  but  what  would 
yon  have  ?  Society  (with  a  capital  S),  like  the  property  it  repre- 
sent*-, has  duties  as  well  as  privileges.  It  may  adore  Beethoven,  as 
it  undoubtedly  adores  Raphael,  Michael  Angclo,  and  Shaltspere, 
thereby  exercising  a  privilege  not  to  be  denied ;  but,  alas '  duty- 
comes  with  a  prior  claim,  and  puts  all  such  matters  in  the  back- 
ground. The  impersonal  ruler  of  Society,  who  is  veiled  in 
greater  mystery  than  the  mystery  surrounding  the  Grand  Llama, 
ordains  that  to  be  done  which  in  the  doing  must  entail 
exquisite  paiti.  It  ordains,  for  example,  that  the  gay  and 
brilliant  crowd  shall  run  after  a  prima  donna  without  refer- 
ence to  her  work  or  workmanahip,  refusing  to  be  comforted  whan  I 


■be  cannot  be  found  J  that  a  so-called  opera  shall  be  patronized, 
the  muaic  of  which  is  contemptible,  while  the  executant*  match  it ; 
and  that  when  the  highest  representatives  of  a  fashionable  Mum  bo- 
Jumbo  give  a  concert  they  shall  stuJiou*ly  ignore  all  that  ia  great 
and  noble  in  art.  Who,  then,  can  wonder  to  find  Beethoven — he 
never  wrote  a  show  opera,  purveyed  muaic  (!)  for  a  Schneider,  or 
wrote  down  to  the  level  of  (English)  Court  taste—neglected  by 
the  representatives  of  English  cultivation  and  refinement?  It  ia 
even  possible  that,  had  the  Philharmonic  Society  forgotten  the 
centenary.  Society  would  have  gone  down  to  its  country-house 
sadly  conscious  of  an  outrage  on  its  artistic  instincts,  but  com- 
forted by  the  thought  that  the  duty  England  expects  every  man 
to  do  had  not  been  neglected.  But  the  Philharmonic  Society,  an 
aristocratic  institution,  which  gives  concerts  "by  special  desire," 
consulted  the  exigencies  of  Society,  and  Society  will  now  go  down 
to  its  country-house  satisfied  with  having  duly  attended  to  every- 
thing— Beethoven  included. 

Bat  how  about  the  common  people,  who,  in  their  way,  have 
learned  to  hear  Beethoven  gladly,  and  who  do  neither  suit  nor 
service  to  Fashion  ?  Arc  not  the  mighty  masses  to  be  considered  ? 
Will  not  somebody  erect  an  altar  whereon  may  be  deposited  their 
multitudinous  offerings?  In  other  words,  are  we  to 
popular  Beethoven  Festival,  to  make  an  event  wl 
as  often  as  the  aloe  blooms?  It  would  appear  not.  The  Crystal 
Palace,  which  has  been  quick  to  honour  illustrious  men,  snd 
profit  itself,  by  /ties  and  festivals,  is  reserving  the  main  of  its 
energies  for  Handel  next  year,  and  devoting  the  balance  to  M. 
de  Lease ps  and  the  "  Egyptian  Salute.*'  This  means,  in  effect, 
that  the  metropolis  will  do  nothing — unless  South  Kensington, 
desirous  of  earning  s  much-needed  popularity,  puts  itself  forward 
as  the  champion  of  the  art  it  graciously  means  to 
the  huge  Stilton  cheese  is  finished.  There  rem 
ss  a  forlorn  hope.  What  festivals  are  due  in  this  centenary  year  ? 
Hereford,  which  counts  for  little ;  Birmingham,  which  counts  for 
much.  Surely,  at  the  latter,  Beethoven  will  be  honoured  ss  he 
deserves.  Turn  to  the  preliminary  announcements,  O  tremulously 
anxious  reader,  and  see  how  the  musical  magnates  of  the  hard- 
ware capital  (so-called),  have  improved  the  occasion — that  is  to 
say,  how  they  hare  bud  themselves  open  to  the  charge  of  preferring 
anything  living  to  a  dead  lion.  Costa,  Benedict,  J.  Barnett. 
Sullivan,  Stewart,  and  Hiller  are  in  the  programme ;  but  the 
giant  by  the  side  of  whom  these  worthy  musicians  account  them- 
selves as  nought,  and  to  whom  the  present  year  emphatically 
belongs,  is  nowhere-  And,  so,  the  centenary  will  pass,  with 
one  or  two  straggling  immortelles,  as  England's  tribute  to  the 
greatest  of  all  composers. 

What  a  good  thing  it  is  we  are  not  a  sensitive  people  an 
connected  with  high  art  !  Otherwise  there  would  be 
humiliation,  as  we  hear  from  time  to  time  of  Beethoven 
j:u*  and  festivals.  That  there  will  be  nothing  of  the  kind  in 
England  is,  happily,  assured ;  and  the  friends  of  the  greatest  musical 
enthusiast,  among  us  need  not  lock  up  bis  razor*. 

 o  

OCCASIONAL  NOTES. 

An  Austrian  subject  lately  addressed  a  petition  to  she  "  trcs- 
illustre,  tres-puiasant  et  tres-cleinent"  Emperor  Napoleon  111.,  in 
which  be  modestly  asked  of  his  Majesty  a  pension  of  two  thou- 
sand florins,  sud  admission  to  the  Conservatoire  of  Music,  promis- 
ing that,  in  a  little  while,  he  ahould  be  able  to  astonish  the 
world.  The  document  was  accompanied  by  its  writer's  cartt-dt- 
visile.  His  Majesty  sent  both  to  the  commission  now  engaged  in 
remodelling  the  Conservatoire,  by  whom  the  affair  was  trusted  as 
a  matter  for  laughter.  Not  so  fast,  Messieurs  ;  the  Auatriau  sub- 
ject merely  failed  to  distinguish  between  having  a  high  opinion 
of  one's  self  and  showing  " 
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Mitfnon  ni  pcrformcxi  for  the  last  time  this  season,  on  Thursday 
evening  to  an  immense  audience.  It*  run  hag  been  interrupted 
by  the  necessaxv  departure  of  some  of  the  principal  artists ;  but 
there  can  be  no  doubt  that  the  masterpiece  of  M.  Ambrouie 
Thomas  will  be  the  favourite  opera  of  next  season. 


M.  Tarrdol-,  winner  of  the  Grand  Prix  de  Rome  but  year,  hav- 
ing had  enough  of  the  Eternal  Citv,  flung  up  his  position  the 
other  day,  and  returned  to  France.  No  wouder,  poor  lad.  Study- 
ing music  in  Home  must  be  equivalent  to  studying  the  Beautiful 
in  I,«icesteT  Square 


At  Nancy,  three  subscribers  to  the  theatre  brought  an  action  a 
few  weeks  ago  against  the  director  for  giving  1  U  representations, 
instead  of  US,  the  number  announced.  The  cause  was  about  to 
be  called,  when  it  was  made  known  that  defendant  had  consented 
to  a  verdict  and  payment  of  damages.  The  damages  were  asscswd 
by  an  arbitrator,  at  one  franc  twenty-five  centimes  to  each 
subscriber. 


The  Italian  musical  journals  give  enthusiastic  accounts  of  the 
production,  at  Genoa,  of  Signor  Petrella's  opera,  1  Prameui  Sposi. 
At  the  second  representation  the  mattiru  was  called  forty-five 
times  after  one  particular  romance.  (How  much  simpler  to  have 
kept  him  on  the  stage  during  forty-five  times  the  period  usually 
occupied  by  a  call !)  At  the  third  representation  the  same  furore 
was  manifested  ;  and  Petrella,  a  singularly  absent  man,  was 
among  the  most  uproarious  of  those  who  insisted  on  seeing  the 
composer.  "  He  was  quite  overcome,"  says  an  Italian  journalist 
who  relates  the  incident.  "  by  the  charm  of  his  own  music." 

German  newspapers  announce  that  Herr  Benedix,  author  of  a 
hundred  plays,  is,  at  the  age  of  seventy-one,  in  great  distress.  It 
is  only  just,"  says  the  Gartenlaube,  "  that  the  public  should  take 
measures  for  ensuring  comfort,  during  the  last  years  of  his  life, 
for  on*  who  has  given  it  so  much  diversion."  Herr  Benedix  is 
author  of  AiekenbrSdtl,  of  which  School  is  a  clever  imitation.  He 
is  also  author  of  the  piece  from  which  I>on  Gozlan's  Dieu  merri! 
It  convert  est  mit  is  derived.  It  was  from  a  Russian  version  of 
Benedix's  dramatic  sketch  that  the  French  version  was  prepared 
(Gozlan  being  ignorant  of  the  original).  If,  after  being  played 
in  Russia,  France,  and  England,  Benedix  is  little  known  out  of 
his  own  country,  it  is  not  the  fault  of  Benedix.  The  German 
actors  are  joining  in  the  subscription  opened  for  his  benefit ;  and 
there  would  be  propriety  in  foreign  authors  and  managers,  who 
have  profited  by  his  talent,  doing  the  same. 

According  to  Le  Ministrtl,  his  Majesty  of  Bavaria.  Defender  of 
the  Faith  according  to  Wagner,  has  gone  into  business  as  an 
impresario  and  musicseller.  We  are  gravely  told  that  '•  ce  porte- 
couronne"  now  owns  a  theatre  and  three  Wagnerian  scores,  pay- 
ing the  Prophet  for  the  use  of  the  latter  16,000  francs  per  year. 
Herr  Wagner  has,  undoubtedly,  the  best  of  the  bargain  ;  but  what 
do  the  worthy  German  beer-drinkers  think  of  their  sovereign's  new 
occupation.  Will  they  diminish  his  civil  list  ?  — or  will  the  theatri- 
cal and  musical  accounts  form  an  item  in  the  Bavarian  budget? 
Again,  if  the  tradsman  be  bankrupt,  what  becomes  of  the  King  ? 
Could  the  brokers  seize  the  crown?  and.  if  the  King  be  discrowned 
— for  which  there  arc  Bavarian  precedents-would  lu-  be  per- 
mitted to  retire  behind  the  counter?  Here  are  complications  for 
German  brains  to  unravel. 


TH£  "  grand  spectacular  romance,"  £Winr,  by  Mr.  R.  Reece 
produced  at  the  Olympic,  suggests  a  serious  question — Why 
treat  fairy  tales  in  a  burlesque  fashion  ?  Mr.  Re.-ee  has  followed 
La  Mottc  Fouque's  ttory,  and  achieved  a  work  which 
abounds  with  "effects.''  Had  he  set  about  his  task  in  a  serious 
spirit,  there  is  no  reason  to  doubt  that  something  fanciful  would 
have  been  the  result.  But  he  has  been  fettered  by  a  desire  to  be 
"funny  '  without  indulgence  in  those  extravagances  found  so 
delightful  at  the  Strand.  He  abstains  from  the  normal  pun,  his 
songs  are  few,  and  he  scorns  the  "  break-dowu ;"  but  he  makes 
Bertalda  talk  about  the  "author  of  a  play  but  newly  damned." 
This  is  a  concession  to  the  popular  belief  that  on  tha  stage  the 
fantastic  can  only  bt<  treated  with  irony ,  and  here  the  irony  is 


expressed  by  making  people  of  the  Middle  Ages  talk  like  the 
subjects  ,of  Queen  Victoria.  A  thousand  absurdities,  with  ana- 
chronisms among  them,  may  make  up  a  droll  compound  ;  bat 
anachronism  pure  and  simple  is  not  more  "funny  '*  than  a  mis- 
take in  the  multiplication  table.  We  cannot  conceive  anything 
less  provocative  of  mirth  than  a  speech  by  Cicero  on  the  Alabama 
claims.  One  effect  of  this  half-comic  treatment  is  the  annihilation 
of  distinctive  character.  Mr.  G.  Belmore  can  make  nothing 
of  the  demon.  Knhleborn  ;  Miss  Reinhardt  cannot  lift  up  Bertalda ; 
nor  can  Miss  Lizzie  Russell  derive  inspiration  from  Undine.  As 
a  vehicle  for  acting  of  any  kind  Undine  is  naught. 

Acoordimo  to  the  HW  Frrmdenblutt.  Herr  Joseph  Strauss 
lies  in  a  hopeless  condition.  His  medical  man  says  that  he  ts 
suffering  from  typhns  fever,  which,  on  account  of  his  extreme  bodily 
weakness,  is  exceedingly  dangerous.  Herr  Johann  Strauss  has  written 
to  the  papers,  affirming  that  the  cause  assigned  by  the  papers  for  his 
brother's  illness  is  an  utter  invention,  without  a  particle  of  truth  in  it. 
We  are  glad  to  hear  this,  for  the  sake  of  the  offioers  of  the  Rnssian 
army,  who  are  said  to  have  approved  of  the  course  which  their  imagi- 
nary brother-in-arma  had  thought  At  to  take  against  the  unfortunate 
conductor. 

FoirrvMATEt-v  no  lives  were  lost  when  the  theatre  at  Braini  was  burnt 
down,  the  other  day,  although  a  great  many  persons  had  already  taken 
their  srata.  The  theatre  probably  would  have  been  saved,  had  the 
engines,  hose,  and  tank*  been  in  working  condition ;  of  course  th»y 
were  not.  Perhaps  if  a  law  were  passed  ordering  that  the  manager 
of  every  theatre  should  be  securely  locked  up  in  a  room  within  the 
building  from  the  moment  the  doors  were  opened,  and  not  set  at  liberty 
until  after  the  performance,  there  would  probably  be  fewer  theatres 
burnt  down.  The  room  selected  should  be  as  near  as  possible 
to  some  fruitful  source  of  danger,  say  the  chandelier.  The  key,  too,  of 
the  room  should  be  handed,  for  safe  custody,  to  some  pious  individual, 
such  as  a  Churchman  or  Non-Conformist  of  fine  bigoted  principles, 
with  a  firm  conviction  that  all  theatres  are  snares  laid  by  the  Devil  for 
the  unwary,  and  that  It  la  wicked  to  read  Shakspere.  It  is  very  certain 
that  the  manager  would  not  be  released  one  instant  bsfore  the  time 
fixed  by  law.  _   

The  mitt  en-tint  of  Die  WalkUrr  is  said  to  have  cost  60.000 
florins.  The  scenery  is  very  fine,  especially  "an  interior,"  by  Herr 
Jank,  in  the  first  act.  and  the  summit  of  a  rocky  precipice,"  by 
Herr  Doll,  in  the  third.  The  costumes,  however,  are  not  all  quite 
correct.  The  costume  of  Wotan  is  especially  open  to  criticism.  The 
King  of  Bavaria  is  the  proprietor  of  the  entire  Niektlungen  Trilogy, 
tlie  price  psid  (wing  an  annuity  of  8,000  florins  to  the  composer.  Th* 
pUnolurte  arrangement  and  the  book,  on  the  other  hand,  have  been 
purchased  by  the  publishing  firm  of  B.  Schott's  Sonne,  Mayence.— As  a 
•jwcimen  of  the  diversity  of  opinion  with  regard  to  Die  Walkare,  we 
« ill  quote  two  pa(«rs,  the  Sehte 0b.  Mercur  and  tha  NUrnb.  Corrapon&AS. 
The  critic  of  the  former  say*:  "  From  the  libretto,  which  sins  against 
all  moral  feeling  more,  perhaps,  tlian  any  other  piece  written  for  the  stage, 
we  tuni  iu  astonishment  and  disgutt ;  as  for  the  music,  only  in  the  first 
a.  t  doe*  it  exhibit  any  trace  of  Wagner's  talent ;  after  that,  everything 
sinks  do*  n  to  the  dead  level  of  monotony  charactorUing  Trutan  und 
Itnlde ."  As  a  set  off  to  this,  the  critic  of  the  second  of  the  above  papers 
obwrves:  "From  out  the  gigantic  structure  of  this  mighty  creation 
there  is  wafted  to  us  a  sort  of  spiritual  breath,  compelling  us  to  devo- 
tion, veneration,  and  inward  enjoyment."  Tho  writer  of  the  present 
paragraph,  having  carefully  read  the  libretto  in  question,  and  being, 
moreover,  of  sane  mind,  can  only  say  that— but  he  will  retrain  himself; 
he  will  content  himself  with  observing  that,  if  Lord  Campbell's  Act 
extended  to  Munich,  the  Die  Wallciire  would  be  summarily  suppressed. 
What  a  pity  Lord  Campbell's  Act  does  not  extend  to  Munich. 


8t.  Pbtebsbvroh.— Si«nr.r  K'erardi,  late  of  the  Italian  Opera  Com- 
pany, lias  been  appointed  professor  of  singing  at  the  Conservatory,  in 
place  of  Siniiof  ^^^^j'^^'<Djr1Ifc:Vdl^,li  U  *"  »*xjmPlUtl»<1 
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CONCERTS  VARIOUS. 

Am  evening  concert  took  place  in  Wostbourne  iUll.  In  aid  of  Ibe 
fundi  of  the  Amateur  Authors'  Club,  on  Thursday  Tlie  follow- 

ing artists  gave  their  services,  and  -ang  and  played  to  the  gratification 
of  all  pretest : — Meadaine*  B.  Reeves,  Peck.  M.  D'hlienne,  Dela,  S. 
Smith,  and  Have*;  Meur*.  K.  Elniore,  II.  Gordon,  Kontnki,  F. 
Chatterton,  Tefe*in«ki,  and  Schultx,  Mfvrt.  II.  Parker,  Oauz.  and 
Lchmeyer  were  accompanists.    The  concert  wu  a  success. 

Mia*  Ell  EM  JaBUia'a  concert  took  place  at  the  Hanover  Square 
Rooms,  oo  Thursday,  July  7th,  and  wa*  well  attended.  Sli.a  J.  played 
Woelfl'i  •'  Ne  plu»  ultra,"  Beethoven'*  SiibU,  Op.  M  (I  y  desire),  a  solo 
by  Biviai,  and  a  Galop  di  bravura,  iu  .\ll  which  she  proved  herself  an 
able  pianist  Mia*  Jar  man  waa  assisted  by  a  young  vocalist.  Mdme. 
Rivoldi  (late  of  Manilla),  who  sang  tome  Italian  reran*  and  English 
song*.  Miss  Lindhurst  gav  cthe  wait*  aria,  "The  Naiades;"  Mdlle. 
D'Elise,  John  BarueU's  new  song,  "The  Patted  (encored)  and 
"  A  Bummer's  Eve  ;  "  Mr.  W.  Reeves,  "  Alice,  where  art  thou  ':"  and 
"  Thy  image  o'er  my  pillow ;"  Mr.  W.  C.  Bell.  -  The  War  Crv 
•My  Winsome  Roe*;"  and  Mr.  C.  J.  HWiendcn.  hi'a 
to  my  mmI  thou  art."  Soino  concerted  voice 
en.  iic,  were  given,  and  the  whole  concert,  con- 
.  O.  L.  Cottell  and  Weber,  proved  sati-ftctory. 

MM  Katc  QoanosTs  annual  concert  took  place  ou  Wednesday  even- 
ing at  the  Hanover  Squire  Room*.  Mian  Gordon  played  Tbalberg'* 
Scotch  Fantasia,  a  "  Galop  do  concert,"  a  sonata  by  Birthoven  for  violin 
and  pianoforte  (with  Merr  Carl  Deichman).  and  Osborne  and  IJe  lk-riot's 
grand  duo  from  Ouillaumt  7>tt.  Mie  also  took  iiart  with  Mr.  Ooerlhllr 
In  hia  brilliant  duo,  for  harp  and  pianoforte,  from  Lucreiia  Borgia,  receiv- 
ing in  all  loud  and  weU-merited  applause.  Mr.  UberthQr  played  hia 
Harp  Meditation  with  much  effect.  Madame  Weiss,  an  old  tavoarite 
of  the  public,  tang  Balfe't  "  Tower  of  l*>ve,"  and  Tito  Mattel'*  "  Non 
•  ver,"  beaidc*  joining  in  some  concerted  piccca  with  Meters.  Jamcaand 
Ren  wick.  Mdlle.  Drasdll  and  Mew™.  Allien  Jaiuea  and  Itenwick  each 
contribuied  songs,  4c.  Minors.  A.  Garden,  Van  Noorden,  and  Ober- 
thur  were  accompanist*. 

Tn  concert  given  by  Mr.  Henry  Holmes,  at  Stafford  Hook,  on  the 
27th  nit.,  wu  generally  of  an  excellent  sort ;  and  particularly  note- 
worthy because  of  a  quiulet  In  E  major  i'MS.i,  the  work  of  the  concert- 
giver  himself.  The  quintet  was  played  by  Maura.  II.  Holme*,  Folks*. 
Burnett.  Hann,  and  Pexxe,  whim'  interpretation  of  lU  varioua  move- 
nirnt*  left  no  doubt  In  the  mind  of  the  audience  that  a  valuable 
addition  ha*  been  made  to  our  store  (a  scanty  one)  of  English  chamber 
music.  Mr.  Holmes  waa  assisted  bv,  in  addition  to  the  artists  already 
named,  Miss  Sinclair,  Mia*  Watts,  Mi*.  Wynne,  Urrr  Stoekhausen, 
and  Mod*.  Waldeck. 

Aar  entertainment,  under  the  patronage  of  the  Duka  and  Ducheu  of 
Sutherland,  in  aid  of  the  fund*  of  the  Gentlewomen's  Self-Help  Institute, 
waa  held  in  the  hall  of  Stafford  Hou»e  on  Monday  afternoon.  There 
waa  a  very  fashionable  attendance.  The  singers  were  Madame  Ruder., 
dorff,  Miu  Poole,  Miu  Marian  Severn.  MM.  Koraow  and  Waldeck  ;  the 
inatruiuental  performer*  were  Ml**  Field,  Mr.  W.  F.  Cowen,  and  Mr. 
W.  H.  Holme*  (pianoforte i  •  Mdlle.  Therese  Liebe  {violin),  Mr.  J. 
Balslr  Chatterton  (harpj,  and  Signor  Giulio  Regondi  (concertina).  Mr. 
Benedict  wa*  conductor  at  the  pianoforte.  The  dramatic  artist*  were 
Mr.  and  Mr*.  Roushy  and  Mr.  NoIbod.  A*  all  gave  their  aervicea 
gratuitously  on  behalf  of  the  institution  criticism  would  be  out  of  place ; 

that 
darian 
ersdorff 

contributed  Haydn's  canzonet,  ••  She  never  told  her  love."  Signor  Han- 
degger's  Venetian  song.  -  Beneath  the  bluo  transjarcut  sky,"  and  a 
Spanish  national  air  ;  Miss  Poole  sang  Mr.  T.  D.  Chatterton'*"  My  soul 
I*  dark  "  (accompanied  on  the  harp  l.v  Mr.  Balsir  Chatterton) ;  M.  Kor- 
aow (baritone)  an  air  from  Meyerbeer's  /Worn  dt  PrVrw/and  a  Russian 
romance :  M.  Waldeck  an  air  from  Verdi's  but  /won.  Olher  vocal 
places  were  in  the  programme,  lor  which  we  were  unable  to  remain. 
Not  the  least  agreable  performance*  were  those  on  the  pianoforte, 
which  coniprised  Schumann's  A'achtttick  and  Stephen  Heller'*  Chain 
(Ml**  Field),  two mica  dt  talon  composed  and  performed  by  Mr.  W.  F. 
Cowen,  ana  Mendelssohn's  Song  Without  Words  in  A,  from  the  first 
book,  followed  by  a  brilliant  fantasia,  entitled  "  Scottish  Chime*"  (Mr. 
W.  H.  Holme*),  Mdlle.  Therese  Liebe,  one  of  the  most  talented  of  the 
lady  violinist*  who  now  seem  to  multiply  among  us,  played  a  well- 
known  *olo  by  Vieuxtemps,  and  Mr.  Balsir  Chatterton  performed  with 
Signor  Giulio  Rrgondi  a  showy  duet  fur  harp  and  concertina.  Between 
the  first  and  second  part*  of  the  concert  the  neat  and  pleasant  little 
place  called  Dtlicatt  Qound,  in  which  Mr.  Charles  Matthew*  and 
ibe  late  Madame  Vestris  used  to  be  famous,  waa  represented  in  stage 
costume  by  Mrs.  Bousby  (Pauline).  Mr.  Bouaby  lOttiaen  Sangfroid). 

>t**ti*CiL-<ioRof  the 


but  a  mere  recapitulation  of  what  waa  done  will  suffice  to  ahow  t 
the  programme  waa  both  varied  and  interesting.  Mis*  Mai 
Severn  gave  Henry  Smart's  "  Lady  of  the  Lea;"  Madame  Hudtr*d> 


and  Mr.  Nelson  (Alphonae),  to  tho  evident  i 


upon  whom  not  a  point  wa*  loet  After  thi*  Mr*.  Rousby  recited 
aome  vena*  written  by  Madame  Una  Howard  expreuly  for  the 
occaaion,  and  inscribed  to  her  Grace  the  Ducheaa  of  Sutherland.  It  i* 
believed  that  a  considerable  aum  will  have  been  secured  for  the  Gentle- 
women* Self-Uelp  Inatitute  by  thi*  weU-planned  and   nwftlll 

carried  out  entertainment. 

 o  

THE  PHILHARMONIC  SOCIETY. 

A  hundred  year*  ago  Beethoven  waa  born,  and  Beethoven  commemo- 
rations are  just  now  in  fashion.  In  Germany  their  number  will  be 
legion  before  the  actual  birthday  arrive*  next  December;  while  even 
New  York  has  found  time  to  keep  the  feeat,  burning  gunpowder,  ham- 
mering anvils,  and  tinging  "Hail  Columbia"  in  honour  of  the  mighty 
master,  with  as  much  lest  a*  Boston  displayed,  not  long  ago, 
making  a  similar  noise  in  honour  of  peace.  Observing  all  thi*,  P 
music  lover*  have  been  anxious  about  the  credit  of  their  own  nation, 
which  cannot  aflord  to  Ut  the  event  paa*  unnoticed.  There  was  good 
cause  for  anxiety.  The  Crystal  Palaeer,  arely  backward  in  stimulating 
hero-worship,  kept,  a*  it  still  keep*,  silence,  and  the  programme  of  the 
festivals  at  Birmingham  and  Hereford  allowed,  a*  it  still  show*,  a 
neglect  of  Beethoven  utterly  unaccountable.  Happily  the  Philhar- 
monic Society  came  to  the  rescue,  and  on  Monday  last  honoured  itself 
as  well  a*  the  matter  by  giving  a  apecial  performance  of  certain  repre- 
sentative work*.  Our  oldest  musical  institution  could  do  this  with 
singular  propriety  and  grace.  It  had  relations  with  Beethoven  himself 
of  the  moat  honourable  sort ;  engaging  hi*  scrvioc*  in  health,  and,  when 
hi*  countrymen  neglected  him  in  sickness,  eaaiug  the  burden  of 
care  laid  by  scanty  mean*  upon  a  sensitive  nature.  u  Say  to  these 
worthy  men  that  If  God  restore*  me  to  health  I  thall  endeavour  to 
prove  the  reality  of  my  gratitude  by  my  actiona"  Thi*  wa*  ail  the 
acknowledgment  Beethoven  could  make;  but  the  Philharmonic  So- 
ciety may  well  regard  it  a*  the  greatest  distinction  earned  during  fitiy- 
eight  year*  of  labour.  A  connection  begun  tliua,  and  sustained  by  fre- 
quent performance*  of  the  matter'*  work*,  imposed  an  obviouaduty 
upon  the  society  which  ha* been  discharged  with  earneatnaa*  and  success. 

The  programme  showed  the  different  atyle*  of  the  muter  at  several 
»t*ge*  of  hi*  career ;  and  did  so  in  a  manner  to  which  little  or  no  ob- 
jection could  be  made,  bearing  in  mind  the  condition*  under  which  h 
wu  drawn  up.  With  regard  to  several  (elected  date*  works  more 
thoroughly  representative  might  have  been  chosen  ;  but  the  limits  of  a 
•ingle  concert  arc  far  (oo  narrow  for  the  adequate  illustration  of  even  a 
part  of  Beethoven'*  career.  All  thing*  considered,  therefore,  the  Phil- 
harmonic programme  wu  a  satisfactory  scheme.  It  began  with  the 
Symphony  in  C.  No.  1  (1800).  and  ended  with  the  Symphony  In  D 
minor.  No.  9  (1823j,  the  year*  between  being  represented  by  the  Choral 
Fantasia  (1808);  the  overture  to  lienor  a..  No.  8  (1806);  the  team 
"  Ah  ]  perfido  "  (1796);  the  UrttUo,  "  Tremate,  em  pi,  tremale  "  (1801); 
and  the  Dervish  chorus  from  the  Alias  of  Atktnt  (lBlli.  Both 
symphonies  were  well,  if  not  perfectly  given,  the  purely  orchestral 
movement*  of  No.  9  ahowing  especial  care  in  performance.  As  a  matter 
of  course  the  Ode  to  Joy— for  which  it  is  vain  to  wish  a  faultiest 
rendering — tried  the  choralista  somewhat ;  but  its  difficulties  were 
overcome  with  more  than  average  ease,  while  the  solo*,  entrusted  to 
Mi**  ArabcUa  Smyth*.  Miu  Elton,  Mr.  Camming*,  and  Mr.  SanUey, 
could  hardly  have  been  in  better  hand*.  The  Ltonora  overture  calls 
for  no  remark,  but  the  Choral  Fantasia  lias  seldom  been  performed  is  a 
fashion  more  worthy  of  its  surpassing  beauty.  Madame  Arabella 
God  dard*  rendering  of  the  *olo  part,  for  example,  wa^distingtiiahed  by  ex- 
quisite taste  and  brilliant  execution  to  a  striking  degree,  and  fairly  won 
for  the  accomplished  pianist  a  demonstrative  recall.  An  encore  was 
awarded  to  "  Ah  !  perfido,"  which  MdUa.  Nilsson  sang  with  a  dramatis 

giwer  leaving  absolutely  nothing  to  desire ;  and  a  like  honour  fell  to  the 
crvish  chorus. 

It  deserves  to  be  noticed,  in  conclusion,  that  during  the  Philharmonic 
season  Mr.  Curios  hu  directed  the  performance  of  all  Beethoven'*  sym- 
phonies; and  that,  u  a  special  feature  of  Monday's  concert,  a  bust  of 
the  great  musician,  surrounded  by  flowers,  had  a  cocapicuoua  place. 


by  flowers,  I 

DAY'S  LITANY 
7b  tht  Editor  of  tht  "  Mutual  World." 

Sib, — I  ahould  feel  greatly  indebted  to  any  of  yoor  reader 
m*  any  information  on  the  following  point : — 

D»y's  Litany  of  1560  gives  the  Litany  chant  thus:— C,  D,  B  fist,  C-, 
which  correspond*  to-O,  A,  K,  G,— instead  of  G,  A,  F  sharp,  G.  whiek  k 
the  common  form.  I  wouW  ask,  1st— How  is  this  to  bs  accounted  for? 
2nd— Is  there  sny  othtr  evidence  in  ancisnt  English  or  Foreign  Book*  of  tht 
existence  of  a  Litany  of  this  form  ? 

I  may  add  that  ths  harmonW  of  Day's  Litany  art  tech,  in  one  or  twe 
placu,  u  to  forbid  ths  idea  of  th*  B  flat  of  the  plain  »cnj  Uin;  an  error.— I 
am,  Sir,  your  oWJ isnt  .« * uit ,  A.  B.  o. 


Digitized  by  Google 


July  16,  1870.] 


IKE  MUSICAL  WORLD. 


481 


OUR  CONTEMPORARIES. 

Th*  Morning  Pott  of  July  llth,  (peak*  a*  follows  of  Madame 
Adeline  Fatti't  Elvira  :— 

'The  performance  of  Madam*  Adeline  Patti  u  Elvira,  in  the  opera  of  / 
i  Mother  piece  of  evidence  in  favour  of  the  great  verattility  of  her 


PmriU 
talent. 


The  wondroualy  gifted  Udjr  sings  Bellini*  florid  music  with  an 
and  effect-    From  the  fin*  eoeoe  to  the  Uet  in  which  the 
acting  were  to  good  and  nnusoai,  that  each  piece 
a  link  in  a  chain  of  the  most  brilliant  success.    A  well 


she  sang  Termed  a 

deserved  recall  after  the  seraa,  '  A  quel  name,'  waa  the  first  of  a  series  of 
successes  during  the  evening,  and  the  aria.  1  Son  vergin  veizosa,'  waa  ao 
superbly  sung  by  her  that  it  was  rapturously  encored,  and  greatly  applauded 
after  it  was  repeated ;  her  vocalization  was  neat,  free,  and  effective,  the  high 
0  frequently  introduced  being  as  clear  as  a  bell  and  as  light  as  a  star.  Her 
acting  was  also  more  individual  and  fitting  than  usual,  and  when  daring  the 
temporary  lose  of  reason  she,  as  Elvira,  sang  '  Qui  la  voce,'  she  introduced 
some  extraordiosjy  cadenias,  toothing  a  high  E  flat  with  great  fojoee*  and 
distinctness,  the  audience  recognised  her  unexceptional  vocal  gifts  and  artistic 
power  by  a  perfect  storm  of  applause.  The  wondrous  charm  with  which 
Madame  Patti  invests  every  part  in  which  she  appear*  seem*  to  be  intensified 
in  her  performance  of  Elvira  ;  and  aa  it  was  the  first  time  that  an  Engliah 
audience  baa  bad  the  privilege  of  hearing  her  astonishing  interpretation  of  the 
music,  and  as  her  success  waa  ao  great,  there  ie  no  doubt  but  that  the  part  of 
Elvira  in  1  J'uniani  will  form  a  very  welcome  addition  to  the  operatic 


Why 


Patti  has  not  played  the  part  loog  ago  i*  difficult  to 


CHURCH  CHOIRS  IN  LONDON. 
To  the  Editor  oj  tht    Mutieal  World." 

Sir, — The  object  of  your  correspondent,  P.O.,  in  hi*  two  letter*  upon 
Church  Music,  evidently  has  been  to  eulogise  Heatrs.  Got*  and  Cooper. 
This  ha*  been  the  burden  of  hi*  song.  He  should  be  appointed  ••  Poet- 
Laureate  "  to  the  organist  and  composer  to  Royalty.  Hot  I  would  a»k 
how  I*  It  that  this  choir,  orer  which  these  immaculate  musicians  liav* 
presided  for  thirty  yeara,  is  at  present,  and  ever  ha*  been  the  wont  in 
the  United  Kingdom.  "  A  tree  Is  known  by  it*  fruits."  If  the  musio 
of  one  is  ao  elevating,  and  the  administrative  skill  of  the  other  *o 
beneficial,  how  1*  H  that  do  influence  of  such  has  been  Men  upon  their 
choir?  Aaou*. 

(There  is  an  easy  and  obvious  ansa 
leave    P.  O."  to  supply.— Ed.  Jf.  W.] 


to  Argus's  query,  which 


STUDENTS'  PRIVILEGES. 
To  tht  Editor  of  the  "  Mutieol  World." 
Sir, — Aa  a  musical  student,  will  you  kindly  allow  me  to 


why  those 


to  the  **  Grand  Concert*, 
precisely  the  same  aa  the  general 


studying  for  the  profession  should  not  be  allowed  some  privilege*  with  regard 
At  present,  "articled  pupils'  have  to  pay 
public.  It  frequently  happen*  that,  only 
being  able  to  •fiord  (in  addition  to  other  educational  expense*),  the  two  lowest 
prices,  one  Is  either  unable  to  get  a  seat,  or  is  so  far  from  the  performer  that 
the  beat  piano  parts,  if  not  lost,  are  not  that  source  of  instruction  they  might 
be,  if  we  were  nearer.  Theological  students  can  attend  lecture*  and  receive 
nearly  all  their  instruction  free,  at  a  very  reduced  rate,  but  a  singer  haa  to  pay 
full  price  for  all  that  he  hear*.  It  seems  that  all  profession*  have  provided 
encouragements  for  learners  except  the  musical  profession.  The  ablest  lectures 
in  other  science*  may  be  beard  by  young  men-students  at  a  very  low  rate  and 
often  free.  Why  not  place  the  pupil  in  musk  on  a  level  with  pupOa  in  other 
i  of  stud;  ?    To  become  sn  orator  on*  must  htar  oratory  aa  well  a* 


study.  Painting  also  ought  to  be  seen  by  tho»  who  would 
And  is  it  not  trus  that  the  student  of  the  voice  should  Aeosr  singing  as  well  ? 
True ;  but  that  which  is  calculated  to  inspire  with  fresh  seal  for  studv  it 
absolutely  out  of  our  reach.  If  some  reduced  rat*  of  charge  was  allowed  to  Mom 
articled  for  the  proftttkm  a  great  boon  would  be  conferred  upon  many  an 
earnest  student.  TajtouK  Eobcsto. 

Wtttbourm  Square. 

[We  confess  ourselves  unable  lo  Me  what  claim  "  Tenore  Itobuato  " 
ha*  to  admission  to  concerts  grata.  Buoh  a  privilege  might  be  ex- 
tended to  the  advanced  pupils  of  a  reooguixed  Academy.    But  there  it 


Grand  Prix  de  Rome,  for  this  year  ha*  been  gained  by  M 
a  pupil  oi  Victor  Maas<a,»g*d lelghteen-   J  •  ■     '  „ 


The  jury  have  decided,  but tn.L 
,  and  much  d»***ii»«*»cuon  vnitsaW 


To  the  Editor  of  tht  "  Mutual  World." 

Sat, — You  very  properly  ask,  on  the  ground  that  it  is  *  new  to  you.''  for 
my  authority  as  to  Msudclasohn's  low  estimate  of  the  Creation.  If  it  is  new 
to  you,  doubtless  it  is  new  to  many  otbers  ;  any  light,  therefore,  respecting 
tbe  e pinion  of  the  most  eminent  musician  of  the  century,  upon  a  work  so 
unboundedly  popular  throughout  tbe  whole  civilised  community,  would  be  a 
valuable  contribution  to  the  cimiimoo  stock.  Thoee  who  lived  in  hit  day.  and 
in  hit  circle  could  probably  call  to  mind  some  occasion  when  Mendelssohn 
would  have  spoken  of  Haydn.  It  waa  before  my  time.  My  evidence  is 
merely  hypothetical ;  though  withal  entirety  conclusive  that  in  presenting  it  I 
cannot  but  express  the  hope  that  if  lo  any  uue  who  knew  tbe  man,  or  wbo 
may  have  additional  testimony  on  tbe  very  int*-rci.ting  ]M>iot,  the  evidence  I 
addac*  may  not  be  conclusive,  they  will  kiiullv,  by  contributing  what  they 
know  of  Mendelssohn*  expressed  opinions,  sid  the  public  to  a  right  and  true 
verdict-  To  express  an  opinion  of  a  brother  arli»t,  when  that  opinion  might 
not  be  iu  accordance  with  the  general  sentiment,  would  not  be  eaay  to  perform 
gracefully  ;  yet  there  are  matter*  so  fsr  above  all  petty  considerations  in  ques- 
tion* of  (it,  that  diffidence  in  respect  to  them  cease*  lo  be  eucunveudablc.  The 
greatest  of  our  musical  men  preserved  a  firm  reticence  when  leading  renvsraa 
were  addressed  to  him,  calculated  to  "draw  him  out  1  aa  to  his  estimate  of 
other  mualdaaa.  Yet  it  is  not  difficult  to  read  the  iunertuoat  thoughts  of  the 
huge  Titan  respecting  the  works  of  other*  Beethoven  waa  unwilling  to  say 
much, if  anything,  concerning  Haydn  and  Mozart.  Mendelssohn  about  llaydu. 
to  far  a*  I  have  read  bia  published  opinions,  is  almost  totally  silent.  From 
en*  who  bad  tbe  honour  of  a  tolerably  ultimate  acquaintance  with  bim,  and 
sentiment*  were  alwaya  tbe  echo  of  Mendelssohn's,  I  carefully 


wIiiwl'  trim 


Men 


quired  what  he 

very  alight  e*tit 
tion  respecting  tbe  quartets 


thought  of  Haydn.    The  reply  amounted  to 
nphonies  and  vocal  music,  with  a  slight  excep* 
and  a  very  slender  esteem  of  the  greater  portion  of 


the  Creation ;  a  Utile  reserve,  if  I  remember  rightly  (for  it  was  yeara  ago)  in 
favour  of  lb*  chorus,  -  Awake  tbe  Harp  "  In  th.  pubiitbed  letters  of  Men- 
drlasoLm  there  are  some  letter*  from  bis  father  to  him.  (Some  think  the 
letters  of  the  father  to  tbe  son  better  than  any  of  tbe  son  to  tbe  father— this 
in  paetmg.)  In  one  of  these  letters,  Vol.  II.  page  7U,  there  is  an  apology  from 
the  pen  of  the  father  for  the  descriptive  music  in  Haydn 'a  Creation.  When 
it  is  taken  Into  account  that  in  mentioning  Haydn  previously  (page  9) 
he  ay*:  "  Haydn's  Maas  was  tcmdaloutly  gay,'— aad  further  on  (page  10|: 
"  Unluckily,  I  could  not  find  amoug  all  tbe  inuai*  her*  recti  one  toUrabU 
toltmn  Matt,  aad  not  a  single  one  of  the  old  Italian  master* ;  notmug  but 
modern  drum," — th*  happy  Felix  must  have  written  or  said  something  con- 
earning  the  "  descriptive  '  music  of  the  Creation,  calculated  to  draw  oat  from 
the  father  the  following  significant  defence  Although,  both  what  Mendelssohn 
*tid  or  thought  of  It,  a*  well  as  the  general  style  and  co Detraction  of  the 
gnat  work  itself,  offer  tempting  themes  to  dilate  upon,  I  will  content  myself 
with  thus  mash  *t  present ;  concluding  with  the  father's  significant  and 
: — "It  seems  lo  me  that  both  tbe  oratorio*  of  Haydn  wars,  in 
remarkable  phenomena-  The  poems  of  both  are  weak, 
regarded  a*  poetry ;  but  they  have  replaced  the  old  positive  and  almost 
metaphysical  religious  impuUe*  by  those  which  nature,  as  a  viaible  emanation 
from  the  Godhead,  in  her  universality,  and  in  her  thousandfold  individualities, 
instils  into  every  susceptible  heart.  Hence  the  profound  depth,  but  also  the 
cheerful  efUciencv,  and  certainly  genuine  religious  influence,  of  thee*  two  works, 
which  hitherto  stand  alone:  hence  tbe  combined  effect  of  the  playful  and 
detached  passages,  with  tbe  most  noble  and  sincere  feeling*  of  gratitude 
produced  by  the  whole ;  hence  is  it  also,  that  I.  individually,  could  aa  little 
endure  to  lose  in  tbe  Creation,  and  in  the  Seatunt,  tbe  crowing  of  tbe  cock, 
tbe  singing  of  the  lark,  the  lowing  of  the  cattle,  and  the  rustic  glee  of  the 
peevarits,  as  I  could  in  nature  heraelf ;  in  other  words,  the  Creation  and  the 
Seatotu  are  founded  an  nature  and  the  visible  service  of  God — and  are  n*  new 
materials  for  music  to  be  found  there?  "—yours,  very  truly, 

July  13th,  1870.  lusuuzxft. 

[We  may  remind  "  Idealizer  "  that  Abraham  Mendelssohn  knew  no 
more  of  tnus'c  than  Leopold  Moxart,  that  both  were  pedant*,  and  both 
live*  of  their  marvelioue  sous,  incomparably  more 
live*  than  th.ir  own.  by  overwork,  l/eopold  made  a  wild 
beast  (how  of  hi*  children.  Abraham  Mendelssohn  tried  to  make  hi* 
ton  Felix  an  Admiral  Crichton.  The  world  lost  the  one  at  the  age  of 
86,  the  other  at  the  age  of  39.  The  world  owes  no  gratitude  either  to 
Abraham  or  Leopold.  On  the  contrary.  What  was  Mendelssohn'*  real 
opinion  of  Haydn  we  are  unable  to  uy,  but  we  know  he  had  a  great 
veneration  for  the  German  masters  who  preceded  him.  For  our  own 
part,  if  the  descriptive  muaio  in  the  Creation  were  burnt  we  should 
If.  W] 


Ma.  NlMtto  waa  personally  complimented  by  the  Earl  and  Count*** 
of  Stamford  and  Warrington  for  the  admirable  way  in  which  ha  had 
managed  Ute  "  Three  days'  entertainment,''  got  up  in  aid  of  the  fund* 
for  the  restoration  of  Enville  Pariah  Church.  The  whol*  affair  ih  a 
»  brilliant  to  rat**,"  and  a  large  sum  of  mooay  mutt  have  been  collected 
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ORGAN  NEWS. 

THE  GRAND  OKOAN  FOR  THE  COLSTOH  HALL,  BRISTOL. 

Such  progress  ha*  been  made  with  the  grand  orirnn  for  the  Colston 
Hilt,  that  DO  doubt  remain,  af  iu  bciiic.  ojiened  un  lie  l*t  of  September  next. 
It  it  being  boilt  at  a  coat  of  t2,.M.K),  by  Willi.,  of  Undon-  Mots 
detailed  parti  cclara  respecting  it  than  hare  yet  apjicared  will  prove  interest- 
ing. The  eompat*  of  four  MM  of  manual*  will  bp  from  C  <"  to  C  in  altiaaimo, 
61  note*,  being  four  or  five  more  than  in  anj  organ  iu  this  neighbourhood. 
Th*  Pedale  will  b«  from  C  C  C  to  G,  H'2  notes,  giving  also  an  nnu*u*l  range 
The  stops  of  the  Pedale  will  be  : — DonMe  diapason,  wixxj,  32ft.  ;  open 
diapason,  wood,  16ft.  ;  violin,  metal,  ltift. ;  violoncello,  metal.  Hft  ;  octave, 
wood,  rift. ;  mixture,  three  ranks,  tnetal ;  grand  bombard,  16ft.  The  atops  of 
the  Choir  will  be :— Duldana,  Hft  ;  lieblicb.  gcdacbt.  Hft.;  clnribcl  flute 
ft.;  flute  oclaviantr  oarmoniiiue.  4ft  ;  flageolet.  2ft.; 
\. ;  bassoon.  8ft.  ;  po»aune.  8ft.  The  stop*  of  tbc  Great 
Organ  will  be: — Grand  double  diapason,  ltift.  ;  open  diapason.  Hft. ;  violin. 
8ft.  ;  claribel,  9ft. ;  octave.  4ft  :  quint.  .1ft. ;  super  octave,  2ft. ;  foorniture, 
four  rank*;  trombone,  16ft.;  tromba  harmonic,  Hft.:  clarion.  4ft.  The 
atopa  of  the  Swell  will  be: — Contra  gamba  '.lower  octave  closed  wood), 
16ft.  ;  salcienal.  Hft. ;  open  diapaaon.  Kft. ;  licMicb  grdaeht  Hft. ;  vox 
8ft.;  principal,  4ft.;  fifteenth,  4ft  ;  echo  cornet,  three  ranka; 
Mamie,  16ft. ;  cornopean,  Hft.  ,  hautboy,  Sft.  ;  clarionet.  Hft.  ;  vox 
8ft  ;  clarion.  4ft.  Tremulant  to  vox  human*  and  hautboy. 
The  atopa  of  the)  Solo  will  be  : — Flute  hanooniqne,  8ft. ;  concert  flute,  4ft. ; 
como-di' baaaetto,  8ft-;  oboe  orchestra,  8ft.;  tuba  major  harmonic,  8ft.; 
clarion,  4ft  The  eoaplera  will  be  : — Solo  to  Great,  Swell  to  Great,  eub-octsv* 
on  itself;  Swell  to  Great,  uoiaou  ;  Swell  to  Great,  super-octave  on  itself; 
Choir  to  Great,  Solo  to  Pedals,  Swell  to  Pedsls,  Great  to  Pedal..  Choir  to 
Pedal*,  Sforxando.  The  patent  atmospheric  combination  movement  will  be 
applied,  in  four  changes,  to  each  of  the  manuida-  Foot  pedal,  aiding  on  thoee 
of  the  great  organ  will  alao  affect  the  pedal  organ,  and  adapt  it  to  the  power 
then  obtained  in  the  great  organ.  Poor  pedala  alao  will  act  on  the  eoaplera, 
aa  eompoeition  pedala  act  on  ordinary  atopa.  A  double-acting  pedal  will 
produce  a  P  P  pedale,  even  when  the  tvtti  pedal  ia  arranged.  Thr  awell  and 
great  organa  will  be  played  through  the  agency  of  the  pneumatic  lever.  The 
wind  will  be  lopjilied  from  bellowa  placed  beneath  the  organ  in  a  chamber 
prepared  for  them.  These  bellowe  are  to  be  constructed  with  euitable 
feeders  for  mechanical  power,  which  will  be  aopplied  with  wind  by  two 
of  Duncan' a  hydraulic  engines.  They  are  alw  to  draw  tbeir  air  down 
from  an  altitude  somewhat  above  the  pipes  in  the  hall  above.  The  wind  thna 
obtained  is  to  pens  into  numerous  reservoir.,  constructed  to  obtain  absolute 
Meadiness,  and  from  item  to  pais  to  the  various  sections  of  the  wind-che.t., 
at  suitable  pi eatniai,  for  the  various  ranka  of  pipes.  The  wind-chest*  will  be 
fwiuahed  with  the  patent  priie-inedal  valve,  of  1HS2.  The  keys  will  be  con- 
structed of  ivory,  of  great  thickness,  and  fronted  with  moulded  ivory.  The 
combination  piatona  will  be  electro-gilt.  The  key  fittings  will  be  in  wainaeo' 
oak,  French  polished ;  and  the  whole  of  the  interior  will  be  constructed  in  the 
same  style  as  the  organ  now  building  for  the  Royal  Albert  Hall.  The  ease  for 
this  instrument  designed  by  Mews.  Foster  4  Wood,  architects,  of  Bristol, 
will  be  in  a  style  to  correspond  with  iu  character,  and  with  the  style  of  the 


MADAME  NADINE  DUNORD 

r  and  London 
aa  followa  of 


and  London  Rtritw,  In  reviewing  M.  Do  Kontakfs 
Nadine  Dunord,  the  young 


from  /.  ^/ncainr.  'Sur  mes 
go  so  far  as  to 


fil.dueoleil.'waa 
by  Mevdaiue  Nadine  Dunonl.  Vi  9 
t  this  the  gem  of  the  vocal  per 


at  lbs  ilarquia-  of 


The  Horning  Pott  writes  a*  a 

"Madame  Nadine  Dunord.  the  Flavian  singi 
impression  at  St.  James's  Hall,  will  give  her 
Downahire'a,  in  Belgrav*  Square  " 

The  Era  has  the  following  critici.ui  :— 

"Adirdr, 

conceded  that  this  lady's  voice  ia  not  great,  but  her  abil  ty  in  using  it  to  exprc 
variety  in  musical  sentiment  ha.  Wen  rsrely  .urpaaacd.    In  the  whole  ran^e 
of  opera  there  is  not  a  more  Irving  air  than  the  one  in  question.     We  have 
never  heard  it  more  intellectually  rendered  than  by  thia  lady." 


a  trio  louowing  cnuu.m  : — 

n  this  German  composition,  she  was  heard  to  far  greater  ad 
'Sleep  Song"  from  Meyerbeer'.  L'AJneaine.    It  ma-t  b 
is  lady  a  voice  ia  not  great,  but  her  abil  ty  in  using  it  to  exprc* 


At  t  Council  of  the  College  of  Organists,  held  on  Jane  30th,  the  fol 
lowing  gentlemen  were  admitted  to  fellowship: — \V.  8.  Uanibridge.  of 
Marlborough  College;  Edward  Bnnnett.  of  Norwich  Cathedral .  M us. 
Doc.;  F.E.  Gladstone,  of  Cl.ich.sttr  Cath.dral:  John  Siaii.r,  rd 
Magdalen  College,  Oxford,  Mu..  I'w.;  and  K.  II  Turwin.  of  Loudon. 


WAIFS. 

M.  Gounod  has  left  Paris,  on  a  visit  to  »nme  friends  in  Bretagne. 

The  .tr.  a  fl^urc  in  the  French  budget  .if  the  next  year  to  the  tjiae  of 
1.6(K).0«I  francs 

Mdllc  Schrcedcr  haa  recorered  from  email  pox,  and  gone  to  her 
native  place,  lirerlau.  '  ^ 

llerr  Carl  Formes  has  returned  to  America.  He  arrived  at  New 
York  last  month. 

Mr.  Her)  Smart  has  juU  completed  A'iiy  Rini  i  Dtyhlir,  a 


tats  fur  female  voices. 

M.  l*aedr)oup  was  married  laat  week,  in  a  very  r/niet 
aav«  l  >  Minittrtl,  without  giving  the  name  of  the  bride. 

The  King  of  Italy  has  conferred  the  order  of  the  Iron  Ciown  on  M. 
Pat  of  lt»,  thr  niugirig  master,  now  residing  at  Florence. 
Mr.  Charle,  ll  ille  and  Mr.  A.  S.  Sullivan  have  been  elected  member* 
I'  the  committee  of  the  Mendelssohn  Testimonial  Fund. 
Mdtue.  Gom|wrx-Bettclheim  will  take  |«rt  in  the  Beethoven  cotu- 
oi.  ii. oration  at  Vienna.    So  will  the  Abbe'  Liaat,  who  has  promised  to 
conduct  the  Mass  in  D. 

How  little  hot  weather  agree*  with  theatre-going  ia  shown  by  the 
receipts  of  the  Paris  places  of  entertainment,  which  amounted,  during 
June,  only  to  747.219  franc*. 

The  death  is  announced,  in  Egypt,  of  Thetniitoclee  Solera,  anthor 
of  h>-  libretti  of  Vrrdi'a  two  opera*,  Sabuco  and  AttHa.  He  belonged 
to  the  Viceroy's  police. 

M.  Naudin  is  engaged  aa  leading  tenor  in  the  theatre  of  the  Khedive, 
at  Cmo.  Signor  Nicola  de  Gioaa,  a  pupil  of  Mercadante'a,  and  late  of 
San  Carlo.,  will  be  the  musical  director. 

In  our  notion  of  Mdlle.  Oeorgi'.  benefit  at  the 
stated  that  Mdlle.  Constance  Georgl  sang  the 
U-irgia,    Thr  singer  was  the  Wn/tfciaire  herself. 

Morn  than  £10,000  out  of  tho  £15,000  required  to 
proffer od  donation  towards  Hie  restoration  of  W< 
alread)  Ite^n  ,utncribed  by  the  leading  residents  in  thecin  and 


M.  Lwloc,  the  music  pui.lbiher,  haa  undertaken  a  very  seiriou*  task- 
Under  the  title  of  SiblKlhigut  I.yriaue  he  haa  commenced  the  iaiue  of 


200  oiwr**,  arranged  lor  voice  and  piano,  at  the 


price)  of  three 


Mdlle.  Theresa  Caatellan,  the  accomplished  young  lady-violiniJ , 
had.  on  Tuertlty  lsat,  the  honour  of  [itau'ng  before  the  Court  at 
Wind-or,  and  after  her  performance  was  hi^hh  con.plimriiied  by  tluir 
Hoysl  llichnr  s*s.  tne  l*rinccMC.,  dec,  die  The  honour  may  be  the 
more  greatly  prized,  ina.much  a>,  if  there  could  possibly  cxi-t  audi  a 
phenomenon  as  an  Engliah  lady  who  played  publicly  on  the  fiddle,  it  ia 
ocmin  that  she  would  never  be  invited  to  '  " 


In  the  Biography  of  Charlee  Dick 
called  to  the  novelist's  use  of  blue  ink 


Court." 

,  by  Mr  Hotten,  attention  is 
It  is  true  that  he  always  used 

a  particular  Muo  ink  which  lias  the  advantage  of  drying  quickly, 
and  of  nut  ctugginn  tne  |wti— ad.  anU^ea  shared  l.y  the  violet  ink.  now 
also  in  vogue  Toe  fact  tnat  .Mr.  Dickens  always  used  ink  of  a  decided 
and  unalterable  blue  i>  not  more  worth  i.  .  i.tionlng  thin  that  he  alwa>s 
wrote  on  Mue  paper.  Now  blue  ink  U|„  n  blue  i-aper  will  try  the  eye« 
of  moat  men,  ami  Mime  have  a  vivid  recollection  ol  the  diAi<,ulty  of 
reading  the  (taiiiful  daaale  of  blue  upon  blue.  The  printer  who  had  to 
read  his  minutely  written  manuscrii-t  mu.t  have  had  a  fine  time  of  it. 
The  point  is  woi  til  noting  as  an  illustration  ot  the  phyaiul  i-ert'ection  of 
hi.  n.iou.  Tliough  he  somewhere  »pe«k«  of  Ins  eye* a*  being  none  ol 
the  best,  there  never  waa  a  man  who  Mirpaaa-  d  him  in  pow«  r»  of  seeing. 
The  physical  organ,  were  in  their  kind  n-rfwt,  and  did  their  dtity  wi'h 
iulallible  acctuacy.    Their  qjickuees  ol  apprehenajon  was  prodigioua. 

We  read  in  the  CAwrcA  JV«nr*  ;— 

"  The  second  featival  of  the  By.  dak  Choral  Union  wa»  held  in  the 
fine  old  Parish  Church  of  St.  Peter's,  ricki-rinj.-.  Thirteen  choirs,  com- 
pri.ing  two  hundr«l  and  fifty  ynii>e»,  ti  ok  part  in  the  service.  There  was 
a  rehearsal  at  1130.  At  3.30  the  clergy  and  turpliced  chnira  left  the 
National  Schools  Ui  pr.  ces.ion,  Iwginning  in  the  churchyard  to  chant 
Psalm  exxi.  Psalm  exxii.  was  also  .ung  aaa  proceaeional.  The  anther', 
•the  Lord  is  mv  Shepherd,'  the  li,mnv  -  For  all  Thy  Saint*,'  and 
•  Saviour,  blessed  Saviour,'  were,  like  the  Psalms.  &c.  Well  sung.  '1  he 
sermon  was  preached  by  the  Bev.  F.  Pigou,  vicar  of  Doncsster.  am  r 
which  alms  were  collected.  Every  part  of  the  church  waa  crowded, 
the  vc.irv  and  porch  were  full,  and  itreat  number*  were  in  the  church- 
yard. After  aeivice.  the  choirs  and  otheis  partook  of  tea  (n  the 
Ca.tle-Vard.  1  he  dav  aj,  line,  -i  d  loth  CiiUich-p- oj  le  aud  Ihm-  u'm 
vu-d  «ith  caul,  oilier  in  makint;  it  a  happy  one." 
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Mr.  J  alio  Dame,  wu  made  Doctor  of  Music,  In 
Hall  of  Trinity  College,  Dnblln,  at  the  "  Bammcr  Commencement,"  on 
Thursday,  July  7th.  Hit  cantata,  for  the  deiiree  ni  performed  on 
tho  Saturday  previoua,  In  the  Theatre  of  Trinity  College.  The 
Xoitlman'e  Son  at  Copernauw  ii  founded  opn  trie  fourth  ehapter  of  Si. 
John'*  Gospel,  reree  46.  The  work  consists  of  nine  numbera— a  tenor 
solo,  *  Praise  an!  glory  to  t'ie  Lord;  "a  symphony  and  chorus  with 
•  tort  solo*;  a  recitative  and  chorus,  "What  was  the  hour  when 
lie  be|(an  to  amend  ''?  an  air,  "  Thy  life  had  almost  foot,  my  child  " ; 
a  chorof,  "  Thy  story  to  us  belief  imparts  " ;  an  eight-part-chonrs, 
(which  of  coarse  Mr.  I)unn«  was  obliged  to  write  in  order  to  show  his 
skill  in  harmony);  and  a  final  chorus  and  trio,  "  Night  and  morning 
we  fbr  him  within  our  souls  did  yearn."  Altogether,  judging  Iron) 
'  -e  hear,  the  work  must  have  satisfied  the  authorities  that  Mr. 
was  fully  entitled  to  the 


Our  oorrenpomleot,  a  Left  tenant  Kernel,  is  incorreot  in  surmising 
that  Cob-nuts  are  a  varietv  of  the  Oorse-chesnut.  The  racing  expres- 
sion of  •'cracks"  does  not  refer  to  either  species.  Commodore  Nutt 
did  not  invent  shell-jackef,  though  the  famous  crackers  owe  their 
origin  to  hlsgenins.  The  ••  Nut-brown  Maid  "  was  not  composed  by 
Bhelley,  as  you  seem  to  imagine,  and  the  phrase  "a  nutter  failure"' 
need  not  of  necessity  apply  to  the  fact  of  finding  it  a  bad  one.  Yen, 
certainly,  there  is  a  town  named  Knutsfotd,  iu  Cheshire,  but  it  le 
principally  remirkable  for  the  thick  heads  of  its  jurie<,  which  may 
possibly  ox  plain  your  confusion  as  to  nuu.  What  you  nay  about "  crack- 
ing the  Oordian  nut  "  we  attribute  to  your  ignorance  or  the  heat  r.f  the 
weather,  als<i  your  observations  on  th«  opera  of  the  A'uik  di  Figaro. 
which  are  unworthy  of  yoo,  and  if  the  singer  in  question  did  exhibit 
too  much  of  the  "vote  di  l.-.u"  (we  |a»  over  your  remark  aluut 
"  detest  her"  and  so  on,  because,  really — )  or  "  nutty  flavoured"  voice, 
there  are  sonic,  reineniber,  who  like  that  »>rt  of  thing,  an>l  who  in- 
stead of  the  liquid  "  ut  d<  poithnr  "  prefer  a  good  strong  heady  whine. 
However,  for  all  further  information  w«  must  refer  you  to  Nuttall  n 
Dictionary. — Punch. 

A  sort  of  indignation  meeting  ha*  been  held  in  Dublin  touching  the 
supposed  parsimony  of  the  Government  towards  an  Irish  Academy  of 
Music.  The  grant  tendered  towards  the  Irish  Institute  does  not  seem 
generous,  but  it  is  curious  to  uc-erve  the.  attempt  to  make  political 
capital  out  of  it.  "There  is  not  a  man  in  the  Irish  community," 
write*  an  Irish  newspaper. "  who  on  reading  the  report  of  the  proceedings 
yesterday  will  not  say  to  himself  that  the  Irish  Academy  of  Music  would 
not  be  permitted  to  languish  through  want  of  means  if  a  native  Legis- 
lature controlled  the  exchequer  of  Ireland.  Could  not  the  Music 
question  be  allowed  to  staml  over  for  a  short  time,  without  threatening 
ua  just  no*  lor  lis  sake  witli  an  agitation  lor  repeal  of  the  Union  or  a 
Federal  Parliament?  Oar  hsnd*  luvc  been  pretty  full  of  Irish  diffi- 
culties this  year,  but  our  Dublin  contemporary  nay  feel  assured  that  as 
soon  as  we  have  a  little  leisure  we  shall  not  neglect,  in  the  interest  of 
our  neighbours,  a  reasonable  patruiiago  of  the  fine  art*,  qua  ad  humani- 
tattm pertinent.  But  business  must  be  got  through  first.  Meanwhile,  the 
Irish  Academy  might  go  ou  a»  it  lias  been  doing  without  eleemosynary 
aid.  'J'he  advantages  of  aa»i«Uno«.  to  the  Knglioh  Institute  have  not 
been  uniformly  apparent,  and  three  years  ago  no  sum  was  placed  on  the 
estimates  to  its  account.  At  any  rate  let  us  have  no  grievance  estab- 
lished on  the  point,  with  a  foregone  conclusion  to  add  it  to  the  sum 
total  of  wrongs  with  which  vario  is  kinds  of  agitators  are  trading  across 
"  r  A'e»M. 


long  life,  employed  ths  intervals  of  ministerial  and  pastoral  activities  ia  com- 
positions for  the  Church.  Many  of  these  havs  become  wry  popular.  His 
anthems,  in  the  severs  and  classical  atvle,  ars  oonstantly  found  in  cathedral 
use.  ilia  Psalm  tunes  have  been  freely  used  in  all  modern  collections.  And 
some  ef  his  "  Hymns  and  Sacred  Songs  "  written  for  his  grand  children,  ars 
very  delightful  memorials  of  poetic  as  well  as  musical  genius.  His  departure 
waa  peculiarly  peaceful-more  like  translation  than  death.— Tonic  Sd-fn 
Reporter. 

Bade*. — The  programme  of  the  Fourth  Musical  Soiree  of  the 
Administration  included  a  Concert-Overture  by  Signor  BoUaalni,  which 
was  well  received.  M.  Alard  played  two  fantasias,  of  his  own  composi- 
tion, on  Kobr-t  an-!  Fatul.  H«<t  Woworskv,  from  the  Royal  Opera- 
house,  Berlin,  .,  ig  .  i  air  from  \Vei.cr«  Eury'antht,  and  took  part  with 
Mdlle.  Bosee  in  i  il.mt  from  Spot's 
successful,  so  r.iu  -It  >u  tl.*t  M.  I> upro*»oii 
of  the  Admini  ti  . tic i,  with  a  diiinon.t 
at  once  for  nex  t ) 


pre«ent  d  him.  in  the  name 
>  e*.t-pio,  and  engaged  him 


BIRTH. 

On  the  8th  Inst.,  at  44,  Burlington  Road,  Mrs.  Ravi 
Comvsc  .  Madame  Mahie  Stoceenj.  prematurely,  of  a  son  (still  born). 


RECEIVED  FOB  REVU5W. 

Hureito,"  •■■!  .set's  eelts.  .la  h. 
member.  L  rd.  fliy 


I.iasoeaCuca*  Co  -"Bel 
Novslio,  Kwaa,  a  Co.-  -  Ri 
l»  J.C.  Pr.  cter 


|ii)bfrt  rstnuitts. 


the  voice  &  si^ra-iisi  o 

AD0LF0  FERRARI. 

THE  FORMATION  AMD  CULTIVATION  OP  THE  VOICE  FOB81NOINO. 

Prise  IM. 

London  :  Desesa  Daviso*  *  Co.,  1st,  Ksfeat-sttsst,  W. 
And  may  bsobtalnasd  ol  Sl»»or  Fiasaa],  at  hit  rsetdaaes,  3a,  Oil 


OR.  STOLBBRO'S  VOICE  LOZENGE, 
the  voice,  at 


Tor 

II 

Lai  Lsei 
No  Vo. 
sal*  and 


AH  maintained  ita  high  character  for  a  quarter  of  a 

century  .  and  the  Haltering  leatiin'.nUls  received  from  Ortei,  Pa 
*he,  ami  many  of  the  Cleriry  and  SUle.me.i.  fall/  eaUMtsh  Ita  (Treat  ' 
oc.IL'  -r  1'nbllc  Shaker  should  be  without  II.  To  to  obtained  0t  .11  1 
.rat  Retail  Cbeu.HU  lo  u>.  Uulud  Kl 


The  Latb  Bev.  W.  H.  Haveiuial. — A  man  to  whom  Psalmody  Reformer, 
ows  a  great  debt,  passed  away  lo  Ilia  rest,  on  April  tilth.  In  the  early  daya  of 
our  lutereat  in  I'eilmouy,  wo  remember  hcsriuir  fr.nn  the  H.'V.  J.  J.  Wait*, 
wbo  afterwards  dul  such  a  great  work  throughout  the  country,  ut  Mr.  Haverhill. 
Tbers  can  be  no  doubt  that  something  of  tbnt  entbti-ii-m  i-r  sy'laVic  tunes 
quickly  song,  and  for  broad  and  s.ni|t"  harm..:  wh  h  Mr  tVa-te  .  irried 
with  him  everywhere,  wa-  caught  a>  an  i  i fi>.m  the  a-ni-r  ..f  "Hid 
Church  Psalmody.''  When  Dr.  I.nwell  Mi.-m:  visited  tl.i*  c.cintn ,  u:.e  if  his 
first  and  most  sacred  pil^ri  i;ag.-»  wn-  to  Mr  II .  . -rail's  Imus.  1:1  tt'.r  i-.l.r, 
and  we  well  remember  the  heart ki>  si  ai.il  tux<  ntue  *  wr.h  ivim-h  Dr.  M«-..n 
acknowledge.!  the  ohligationa  of  Ai.i.  ri.  :r.  jrxiiliuo.iivis  to  this  inati 
believe  it  was  Dr.  Ma<on  who,  v.on  aH.  r  th  it.  .i:i'lert  -  k  th.-  nublicjTion  of 
Mr.  Havergal's  interesting  b  sik,  on  tlie  "  Ili-ton-  of  the  old  Huudi-Jtii  1'salm 

Tuns,"  which  waa  priuted  iu  Atticrica.     I  lie  in.xn  «  l        suiu  tili.  il  ue.ima 

inspired  two  such  other  men  as  these  ™e  hnv,-  hs>i:i.-,1,  was  imlev<l  hou.mrcil 
with  great  usefulueas.  We  think  it  likely  I  thsKigb  we  ds  not  ]»swess,  i„  ti„  -e 
cases,  such  distinct  information)  that  Mr  Mercer  and  Sir  Henry  B  licr.  whose 
pablieatioos  have  wrought  so  great  an  edeet  in  the  Church  of  Englaud.  would 
gUdly  acknowledge  a  similar  obligation  to  Mr.  Havergal.  In  IH2K  he  reaided 
at  Astley  Rectory,  near  Bewdle,  GUiacestershirs,  and  it  was  here  tbat  he  met 
with  that  accident  which  nsarly  deprived  him  uf  sight,  and  laid  him  a^de  from 
years.    During  this  period  be  found  relief  to  a 


MR.   JULES   BENEDICT'S   NEW  SONGS,  Ac. 
r\yHE  following  Compositions  by  ihe  accomplished  Pupil  of 

I     C.  V  V..K  Wsnaa  have  been  acknowledsed  by  the  MaaleaJ  ProSwIoa  sad 

Oei 


enernl  I'oWlc  to  enmhin*  civry  re-iolilt-  I.J  ensure  b.  the  Vocalist  a  Classical  8tyls 
anil  a  (Vrreet  Taste  for  tho  Art.  whilst  Ihe  t«'l'Ular1ty  ..f  some  or  UlSta  has  rarely.  If 
ever,  l.-en  excellwl.     I  he  leading  sloiren  ef  the  urewnt  day  hats  »ung  Uiani  St  the 
U,  ra,  where  Uiey  have  been  received  with  lbs  utmost 


ever,  isH-n  eacenr"!.  iiw  icw 
Musical  Festivals,  Concerts,  i 


Peltry  6y  s.  d. 

LITTLE  WILLIE         ...   -      ...    Loeisa  Oaav           ...  »  0 

Mi\V  1  HE  MIAliKS  (iROW  IIF.KI'EU                Joan  Oaaaroao       ...  J  • 

Till'.  H'llo-ilN<;  (-una-  l.y  M»Uiue  A<M  na  1V«J|            ...      sss      •••  *  • 

l  ilt  r.VK  I  iMi  (l.a  Ps't.  nr,)                             Wsixiskit  .»  Ocsassei  S  • 

LK  I  ■AHNEVAL  Uf*.  YtMM.'  (will  Vft.hill.tli)     IraUAS  Woass         .„  S  • 

BlUHfKQ  t'OR  TI1EB                                   .,   Wsixuuros  Oesansv  »  0 

WHI  N    li  lllill-IV  M.U'L  IM-.  s.-il  iv'Hti,il 

MINI.,' .  :l.U  AKT  MlSE  ii..ni|i  --I  r  Clara 
RO.  K    JiB  TO  M.KKP,  lo  F  ate!  E  :l.t  Edith 

Wyuaea  crest  ballad]  ...  ... 

An  I  '  IS  Answer  to  It. 
WHY  ART  HUH;  HUllitw  !(■  


in  ac.a  limsin  A  Ci 


...  1  0 

WsLUsovoa  Otraaasar  1  • 

Flossxcs  1'aacT     „  3  0 

WtLLisovoa  Otrsusar  s  0 
241.  Kegeot  Slreat,  W. 


Ju.t  I'  iMi-li  A 

A     SUMMER     SON  G," 

NOLTl  ItNE.  Kill  THE  PIANOFORTE. 

liy   UENKY  WALTON. 


Uaviao,  a  Co.,  Wi, 
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I  FIND 


J  tut  HMMM, 

OUT  WHOM 

80NO. 


I  LOVE/ 


Word*  (by  ponaUrtoe)  from 
"HI   T0U50   LADIES    OF   GREAT  BRITAIN"." 
Muaio  by  H.  T.  QIBBON8. 

Prion  3a. 

London :  Dtooah  D  Arrow  ft  Co. ,  HI,  Refftnt  Strwt,  W. 


THREE  PIANOFORTE  PIECES  BT  A.  QOLLMICK. 

•  MBRRT  THOUGHTS."  Xcmud.Hkm   it. 

•ADELINE"   fc. 

BELLE  HCMEUR."    Plooo   ». 

now*  Co.,  1*4. 


J  art 

BUKO  BT  MISS  BANKS, 

" ONE  MORNING,  OH!  SO  EARLY,' 

BONO. 

I  from  «  Mor*»  U»  F»lry, -  by  JEAN  INOELO  W  (by  pormlldoc). 
by  CHRI8TABBI* 


:  Dcscix  DiT»oii  ft  Co.,  344,  R«t»et 


PoMiihod  ThU  D»y, 

THE    REJECTED  FLOWER," 

BONO. 


by  DEWDROP. 


TARANTELLE, 

POUR  LE  PIANOFORTE. 

Par    PAUL  8EMLER. 
Prix  a*. 

London ;  I)u»ca»  Datum  ft  Co.,  144,  Bunt  Stmt,  W. 


"MY     COTTAGE  HOME." 

BALLAD. 
The  Wordi  by  Hh  R«.  W.  NORVAL,  M  A, 

The  MuaIo  by  A.  M'CAHBOLL. 

n  |  Dnrcu*  Donna  ft  Co..  144,  Rof. 


Jut  PuhllthoiL 

TWO  BONGS  BY  MARIA  HAYES. 

NO.  1.  "fH  WE  ART  WAITING*  .. 
,,».  "INVITATION"  Illorauollt)..  "  J 

i  Dirw*»D4ruo**Co.,a, 


Ju»t 

NEW  BONO, 

TAKE    THIS  FORGET-ME-NOT," 

Too  Wnrdt  by  Mui  E.  CORNER. 
The  Xuaic  by  ADOLFH  OOLLMICK. 

London:  Dnris  l>in.o»  ft  Co-,  144. 


J<ut  pnl,ll*l,od, 

"THE    BELSIZE  GALOP," 

By  EDOUARD  8CHTJBBRTH. 

Mir Irak by  '  WUU"  H"ott"-  OB  Tiwuky  OTfniDjf,  .III  bo  publUb*] 

Drxcjm  Dintox  ft  c ,  344, 


BRIGHTON  CONCERT 
PIANOFORTE  AND  MTjeiOSHLLHRS 
LYON    &  HALL, 


CAMPANAS 

NEW  OPERA, 

ESMERALDA, 

PERFORMED  AT 

THE  ROYAL  ITALIAN  OPERA,  COVENT  GARDEN, 


WITH  IMMENSE  SUCCESS. 


All  the  favourite  Songs,  Duets,  Trios,  4c., 
sung  by  Mdilee.  Putti,  Scalchi,  Signors 
and  Naudin,  are  now  published. 


0 
4  0 


n 


n 


8.  D. 

The  Pull  Score  -     -     -  25  0 

All  the  Favourite  Airs,  by  F.  Nava  5 
W.  S.  Rockstro's  Gipsy  Rondo - 
Bolero  - 
Brindisi 
M        M        Grand  Fantasia 
Kuhe's  Grand  Fantasia  - 
Brinley  Richards'  Bolero  - 
Goodban's  Fantasia 

Rimbault's  Gems  of  "Esmeralda," 
easily  arranged   -     -     -each  2  0 
No.  L  The  Bolero.    I  No.  3.  The  Quartet 
„  2.  The  Brindisi.  |    „  4.  The  Grand  Duet 
Dan  Godfrey's  Esmeralda  Galop   -  3  0 


4  0 

4  0 

5  0 
4  0 


3 
3 


A  QUADRILLE  AND  WALTZ 

By  DAN  GODFREY  are  in  the 


CIH^E'IFELILi  &  CO., 
50,  New  Bond  Street, 
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TITO  MATTEI'S 

NEW  AND  SUCCESSFUL 

COMPOSITIONS. 


ftranda  Yalta    

Seconds  YalM  (Booqust  de  Flew*)   

I  Pnritani  (Grand  Fantasia)  

Paa  da  Charge  (Mocoena  de  Balon) 
n  tranwnto  del  tola  

II  fellstto  (O^op  de  Concert)  

"     *!e»a»  (daV^dl^ 
d'Ketate{Noctorne). 


■  ••IIIMMXIX  ....... 


Hergellin*  (Barcarole)   

La  Harps  (Romance)  

SouTsnir  d'ltalle  (Noctarae)   

La  Oaitc  (8cherw>)  

Ths  Fairy' •  Reverie   

La  Mandoline  (Etude  Caracteristique)   

Ob  daar,  what  aaa  the  matter  be  ( Transcribed)  

Quadrille  Srillante  (for  Piano),  lit  Set  

fij B  ^Faaltl  

•Tea  *  vax  (Brilliantly  Transcribed)   

Bloom.  If  an  tke  Bye  (Brilliantly  Transcribed)   

Karate  Orientals  (Botteaini)  (BrilllanUy  Transcribed) 

Orpaee  amz  Infers  (Divertiaiment)  

Taillaaoa  (Faniaaie  Polka)   

In  di  H&poli  (Tarantella  Berignani)  

Has  Perls  (Morceau  de  Salon)  

Le  Hid  et  la  Rose  (Melodic).    Jurt  pabUahed  

Galop  da  Coaesrt  (Ls  Bearnau).  Joit  pabliabed  


Bou>. 
5  0 
I 
6 
4 
4 
4 
4 
4 
4 
6 
4 
4 
4 
4 
3 
4 
4 
4 
4 
4 
4 
4 
4 


4  0 

4  0 

4  0 

5  0 


4  0 
4  0 


VOCAL  MUSIC. 

■srsr  mora  ('■  Hon  i  *er).  with  English  and 

Words    

Hon  e  *•*  (Bomanaa).   Bung  by  Bignorl  Ciabatta  a 

CeWaWOglifs...  I  I  * 

Hot  tomo  (RomwizA).    Sung  by  Signori  CUUtU  e 

C*r*vogliA  •  *  *  •   4  0 

ILo  sMpftto.   Sung  by  Mr.  SaUtloy   4  0 

Dan  Pari*  (Bomanaa)   4 

le  la  Perdsl  (Romania)   4 

Tonerfe  ( RorDmDitai).   4 

HCa  com  yuoI  dft  du  (CwsonottA)   4 

Ta  Saarnr  (Valaer).   Bnng  by  Mdlle.  CarlotU  Patti  S 

La  Paaaa  (Oanaone).    Sung  by  Mr.  Lewi*  Thomas...  4 

Kergellina.  Sung  by  Bfgnor  Stagno   4 

U  farnUloae.   8ung  by  Signer  Kerranti    4 

Vn  Rosajo  (Romans*)   Song  by  Signer  Cotogni   4 

Hiente  per  Forxa  (Canaotiotte)   4 


DvsT 

a  o 


4  o 


e  o 

4  o 

5  o 


LONDON : 

HUTCfflNGS  &  KOMEK, 

9,  Conduit  Street,  Regent  Street,  W. 


Just  Published, 

SYDNEY  SMITH'S 

METHOD 


FOR  THE 


PIANOFORTE. 


Sixty-four  Pages,  full  Music  Size.  Price  5s. 


"  There  are  features  in  this  work  of  uncommon  merit, 
bat  we  shall  say  enough  if  we  recommend  it  unreservedly 
to  all  who  seek  a  manual  of  instruction  well  arranged, 
intelligible,  and  effective."— Mtuieai  World,  April  28. 

"While  every  care  has  been  taken  to  cull  all  that  was 
useful  from  the  old  rfgime,  much  that  is  altogether  modern 
and  thoroughly  practical  is  here  to  be  met  with  for  the 
lint  time.  In  particular,  it  seems  to  have  been  the 
author's  purpose  to  lead  the  student  by  gentle  degrees, 
and  to  ensure  that  one  thing  shall  be  properly  acquired 
before  another  is  attempted."—  Tht  Queen,  April  ao. 

"  The  aim  of  the  author  seems  to  have  been  to  supply 
as  muoh  information  in  as  few  words  as  possible,  while 
aiding  and  directing  the  self-intelligence  of  the  learner, 
and  he  certainly  has  succeeded  admirably."  —  Sxmmmtr, 

April  30. 

"  The  author  leads  the  pupil  on  by  carefully  graduated 
instructions ;  the  exercises  are  also  admirably  progressive, 
and  in  the  appendix  a  capital  collection  of  suitable  and 
attractive  pieces  is  given,  many  of  them  entirely  new,  and 
all  judiciously  fingered  for  the  instrument  of  which  he 
is  so  skilful  a  master.,,-^<'y'«  Mmwr.  May  7. 


LONDON: 

ASHDOWN  &  PARITY, 

HANOVER  SQUARE. 
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":m:  i  oust  oust," 

OPERA    IN     THREE    ACTS,  - 

BY 

AMBR01SE  THOMAS. 

As  sang  at  the  Italian  Opera,  Drury  Lane,  by  Miles.  NILSSON,  VOLPINI.  TREBELLI,  and 

MM.  FAURE,  BETTINI,  and  GASSIER. 


No.l 


THE  OPERA  COMPLETE,  FOR  VOICE  AND  PIANO,  WITH  ITALIAN  AND  FRENCH  WORDS,  20*. 

No.  11-  Molodia  I  per  Tenore).  Prioe  6« 

ft 


ATTO  I. 

BUmo  (per  BaesoV 


No  "J. 


II  Tw  e  tre 

Aria  (por  Tonore), 


p.wei, 


M,  M  -  Unfit       ■  .   y  luir  .  .  .T  \*v\  m»e  .  .  -  .  do 

No.  Ibis.  Lo  Stesao  (per  Ueritono).  Prloo  Gs. 

No.  3.     iBomaoaa  di  Mignon  (per  Mosao-8oprano).   Pr  ceSs. 


Nun   co  •  mi  sel  II  .  .  T      bsl  toot 

No.  3  bla.  La  BtMM  (per  Soprano  o  Tenore).  Prloe  lib 
No-  3  ter.  La  8  teas  s  icer  Contralto  o  Berltono).  Frioe  5a- 
No.  4.  Duetto  del  Bocdlnelle.  Prloe  Be. 

a — 1k~ 


L*f  -    at*  -  -  -     <tr*     roe    -  ill  - 
No.  4  bia,       Lo  Stesso  (per  Soprano  o  Tonore). 

No.  4  ter.  Lo  Staaao  ( per  Oontr*  I  to  o  Baritone ) . 

No.  8.  Trio. 


•  ■  U. 
Prloo  6a. 
Prioe  5a. 
Price  Sa. 


Co  •  aotcente 

No.  0.  Btrofe  (per  Soprano) 


a    •   nw  -  -  -  .     rc,  m  -  oel  •   •  mr 


Frica  6«. 


Chi 


Intermeaio. 

^0.7. 

a 


ATTO  II. 
Garotla  per  Piano  Solo 
Madrigals  (per  Tenore). 


me  -   -  co : 


Prioe  4  s.  Cd. 
Prioe  5s. 


La  Steaea  (per  Metso-Soprano, 

o  Baritone)  Price  5*. 

No.  12.    Becltatiro  (Cantablle  per  Mcsso-8oprano)    Price  5s. 


I'  H     s>  :«t=l=f: 


V  KM*        «  Is,  |««M       a  lal! 

No.  13.      Duetto  I  per  Meaao-Sopraro  e  Basso)         Prioe  5a. 


Sof  .  .  -  fcrto     Ml      to  f                co  -  .  -  aosri     II     ileol  I 
No.  14.  Polacoa  (per  Soprano).   Pri.efls. 

■       --  - — r^ — " 


No.  14  bis. 


ton      Tl  -  u  -  ill  -  a      la  Won. 

La  8lesea  (per  Measo-Bopreno). 

ATTO  III. 
Introduaione  del  Atto  III. 

Nc.  15.  Coro  unia  eceompagnato. 

t,:   .;  :  - 

•»  Or       M         Mbvtrlfiim,      mIo  •  p t la rn 

No.  16,  Nlnna-Nanna  (per  Bitaao). 


Price  6a. 


Price  6s. 


>  - 


=  I 


i  c      -  !• 
Price  U 


Del         mo       ror        cal  •  ma  •  •  i  Ic 


Bel   -  -  la          Ut   -  -  ra,         per           |Ja  -   -   •  la, 
No.  7  bla.              Lo  Steaao  (per  Tenore).  Price  Sa. 

No.  S.  Dnetto  (per  Soprano e Tenore).  Prioe  6s. 


Nan  <lar  -U   ileum  uca-eior.        of  .  nl   tu<>  ilm.l  •(.«.  .  .Hi  ■  cl; 
No.  9^  ^  Valaa  del  duotto.  Price  Oa. 

•»        09  .  .  .  coin  - |i||  •  •  u>  a  •  -  u.      FEa  -    .It    •<  >    ■  i  I -  .  . 


No.  0  bis 

f  o.  10 


La  Stesia  (per  ldesso-8oprsno). 
8tiriana  (por  Mezso-Soprano). 


PriMtOs. 
Price  5a. 


Uirl  mo  cor  cal  ■  ma  •  -  I 
No.  16  bla.  La  Bteiaal  per  Baritone). 
No.  17.  Bomana*  (per  Tenore). 


Ah!  una  crtdt  a   I  .IT-  lit  -  ta     ael  nr  •  aia   >■»  c*a-dor*, ,. 
No- 17  bia.             La  Steaea  ( per  Bar!  to  no  o 

If  esao- Soprano).  Prioe  4a. 

No.  18.     Duetto  (per  Meeao-Soprano  e  Tenore  I  Price  7s.  6d. 


An :   sua      fe  •  li   -   •   -  c*  '  io    tun      ra  -  ■ 
No.  19.  Preejhiera  (per  Meaao-Soprano). 


t*  «a 

Price  3a. 


Id  co  -  noteo        an  ear  •  ■  son 

Ne.  10  bia.  La  Strasa  (per  Contralto  o  Soprano) 

eon  Variante.  Price  5a. 


No.  10  ter. 
No.  10  quater.  Stlriana  Bondo. 

Cantata  .tills  sl«iior*  Cbrintins  NII-SSON 


Prloo  6s. 


0 1   Vtr  -  sin    Ma  -  rl    '■    *    U   eig-m>ee  .  .     it*  soaTts* 
No.  19  bla.      La  Steasa  (per  Soprano  o  Tenore).         Price  3a- 
No.  20.  Forlana  ( per  Soprano ).  Price  6a. 


*  •:  

La  Steasa  (por  Mosso  Bopranoi. 


Aria  (Pillne) 


No.  20  bla. 

Aria  e  Oavotta  eaeguite  a  Londra  dalle  Signoro  VOLPINI  e  TBEBELLI-BETTINL 
aignore  Voinsi.  Prloe  6a. 


flis, 


rs  -  -  rl  -  -  giu. 


Bondo-Garotta  iPrederioo)      Bisiiora  THCHELLl. 

 It" 

la 


Prioe  6a. 
Prioe  5a. 


(■  -J  v  -  i  : 


it  -  der     I'a  • 


EDITIONS    OF    HEUGEL    &    CO.,  PARIS. 


LONDON:   DUNCAN    DAVISON   &   CO.,   244,   REGENT  STREET. 


Mated  by  Hsnrsaaoa.  rUir^ud  Fsaroa,  at  No.  73,  Bomars  Strati,  Oxfor.1  Htreet,  la  the  Parish  of  auryteboo*.  la  the  County  of  Middleeu. 
rabuiliad  by  WuuaM  Duacaa  Daruw  at  tbc  Odes,  ati,  »e,,.t  8trect-i8er«nl»»,        sard.  we. 


•  Thk  wokth  OF  Ajrr  trruu  most  fMmmuT  m  Mrmo,  Blnca  it 
sju*t  na  uisootkd:  it  a  wholly  tobm  aid  rawm  AaYD  IT 


Payable  in 


BUB8CKIPTIOW.  FRHB  BY 

Order  to  DUNCAN  DAVISON  &  CO..  344, 

Abroad.] 


Vol.  48— No.  31. 


SATURDAY,  JULY  30,  1870. 


(  4d.  Uuitsri 


PRYSTAL  PAI  ACE. — LAST  GRAND  SUMMER 

l,  CONCERT  scd  fuulonaM*  PROMENADE  THIS  DAY.  HHTCRDAY. 
M<111».  Urns  dl  Muni.,  M.lll»,  Lrwllxky.  Madame  Slnl,-"  ;  M  tll»  F.l.re.  S |.gw.r 
p.mttl.  Mr  luUer,  S>fftwr;ro«.  Er.boll.'Drlo.  Pall  eVntarday  Baad  and  Crystal 
Fslsoe  Clv.lr     Conductor,  Mr.  Mum  _>i„ 

ThM.dplljhir.il  (f*rti  take  r.|«»  In  the  Central  Transept-Use  • 
locale  lmasrlnaUe  f.,t  concerts  In  hot  hhw  we.itl-.rr    The  enjoyment  of  im-.,.  '* 
ermsldemhly  cnh.uro.l  l.y  the  groups  "f  itatnsry  and  banks  of  flow*  The 
ud  „,„(  romfrt  of  this  rut  concert-hrd:  in  beyond  coinpan*»>  with  lb.  heated 
atwoiphare  and  closeness  es  prrieneed  In  Uumtras  and  »>»t.ri  ™m 

A.Iii.Lmso"  by  half-crown  tick.-U,  purohaiabi..  l.-forc.anl,  at  the  I  aim..',  1.  ""y 
Hell,  and  »]  «en'j.  '.y  i»vm«t  at  doora.  Mi  or  bjr  Onirics  season  Tames. 
Bulls,  is  «d  »t  u>.it  Pilace  sod  Fitter  Hall  _. 

Nc/ti -Rockhllli  fl»rdens  will  lw  "l".  for  "promenade  from  f-mr  till  sesen.  Tha 
rreal  Wu-crla  Slrmints  shows  an  u-i  n.il.ihrr  of  e.tumn  bUissonii  Cricket 
match  bctwr-n  the  Oskfietd  end  Crystal  Clubs  will  be  played  on  tot  cricket  ground. 
Wickeunlteshadateletw.  

ITALIAN  OPERA,  DRURY  LANE. 

LAST  NIGHT  OF  THE  SEASON. 

Tor  th*  Bwrteflt  of  Mdlle.  CHUSTIKE  HILB805,  and  poiitiTely  her 
lait  appsaranco  prnviotii  to  her  dopartnra  for  America. 

This  Brnrns  (Saturday),  the  1st  Act  of  Verdi's  Own.  "LA  TRAVIATA." 
Alfredo,  Slew*  Pcrottl:  Onetime.  Slgoor  Rlnaldlni ;  fl  Hnr.  m  Dopnol,  aigurt 
Cnatellii  Marches*  D  OraUmy.  SUrnor  KegW;  Medic,  Slrtw  Tr^;  Ftm 
Hereon  Madame  Corel ;  and  Violetta  Valary,  Mdlle.  Chrietlno  Nllsaoa.  ro  be 
followed  by  the  *ul  Art  of  Rotows  Optra.  "  MARTHA."  Lionello  B^or  rVrottt  : 
Pluoketv,,  Mr.  Ban  tier,  Lord  Tristram,  Blgnor  Zoboll;  Naney,  Mdlle.  Carl;  and 
Martha,  Mdlle.  Christine  Nlleann,  who  will  line  "  The  Las'  Rot*  of  Summer.  To 
conclude  with  the  3rd  Art  "f  "LUCIA  Dl  LAMMBKMOOR.  lUrmotwlo,  Blgtu.r 
FoM;  Aston,  Stgrsor  Itagwr;  and  Lucas,  Mdlle.  Chrtsiloe  mbuwn— Conductor, 
Blin'.r  Aauli?. 

Anting  Masatn  Ma.  JARK1STT. 

Daori  ouen  at  Eight  o'clock,  the  opera  will  emameao*  at  Italf-paW.  The  box -office 
of  the  Theatre  la  open  dally  from  Ten  to  Five.  BlalU,  one  guliiaa ;  dreia  olrolr, 
lOe.  «d.  ;  anpeiltheatiw»ta)li,t»,i  amptilth.ratre,  21  &>■  

R.  CARRODU8S  QUARTET  PARTY. — Violins— 

Meaara  Carrodoa  aad  Val  Nleholaoe.  Viola— Mr.  Amor.  Vlolonealln— Mr. 
nl  llowell.    All  ooaiaonieatlena  to  be  »!,^ntt*Ml  to  Mr.  Val  MlohoUoa,  902, 
SUahopa  Btrtot,  Bageat  e  Parli.  

TTERR  FERDINAND  LUDWIG  begs  to  tJinouncw  to 

Jl  Ida  Frtendl  and  Patrooa  that  he)  will  neaaia  In  Londoa  Ull  Augtiet  lith,  after 
which  he  will  rrluru  to  CJ'ifniany  for  Two  Horm.- 1,  Albert  btivc,  Kegrat'a  Park, 

N.W.   


her  RETURN 

Concert  Eug»«eiiieote 
■log  of  September,  to 
or  thr  English  0;-  re 
than  loaa,  1811. 


ROSE  HERB  EE. 

ISS  ROSE  HERSEE  begs  to  i 


M: 
to  England,  bat  that  the  will 
g  her  stay.  She  will  retain  to 
fulfil  an  eight  months'  engagement  as  Prvna 
Company,  and  cannot  acoept  any  Eoxcpcan 
3v,  Fltxroy  Bqaan,  W. 


R.  HARLEY  VINNING  wiU  sing  L.  Emakubl'b  new 

song,  "TUB  CIIABM."  at  bla  prloelpal  Eagagementa.    Addrrss  (01 

a,  Oratorios,  Ac.,  38,  OM  Bond  Btreet. 


T,ffI8S  FANNY  CHATFIELD  (Mezto-Soprano),  from 

XU.  the  Conarryatolre,  Cologne,  to  open  to  Engagemeaui  f«r  CooorrU,  Oraturtoj. 
dK.  Addran,  ralrUwn  llou.c.  Portal  liill.S.E.  


MI 88  KATHERINE  POYNTZ  begs  to  announce  her 
departura  to  the  Cnntlnant,  and  that  the  will  return  to  Town  on  the  lit  October 
oazt.  Iii  the.  mtaatliD*  all  cnmrucnicath-iu  tu  be  addrtaaad,  can  at  I^araoaa  Coca 
A  Ca.,  H,  Ktw  Hood  Street,  W 

ISS  MARIAN  SEVERN  will  aing  Henry  Smart's 

top  alar  Bong, "  THE  LADY  OP  THE  LEA,"  at  tat  Hertford  PetUral. 


M 


MADAME  EMMELINE  COLE  having  Removed,  bag. 
to  reanatt  all  letters  ratiwcUug  ongageraenta  may  be  sddreaaed  to  3»,  Ortat 


\fR.  LANS  DOWN  E  COTTELL'S  ACADEMY  OF 

,V  1    MUSIC.   (Ayeragt  nnmherof  Slodtnta  100.)   Concerts  FortnkghUy,  Town 
and  Conatry. — Indastee  Fees,  — Caadidatot  far  " 
Use  Aaadtmy  Hatnrdays,  from  Twolre  to  Seren,  a 
to  perform  In  Public  when  required.   Partner  pari 
may  be  bad  of  C.  Wanna,  See.,  Norfolk  Road,  Hays  water 


U  100  )    Concerts  r  iirtotgrr-iy,  'awn 

br  the  Pr»*  Scholarships  most  attend 
n,  and  In  return  for  Lessons,  will  bars 
fssrUealars,  ar.il  opinions  of  ihe  Preas. 


M 


ISS  MARIAN  ROCK  will  play  Aboheb's  popular 

TranKTlpUuB,  "ALICE."  at  Wertbottra*  Hall,  Dayawater.  Aognst  Mh. 


T1 


HE  Advertiser  wishes  to  obtain  a  situation  for  his 

brother  aa  ASSISTANT  or  SALESMAN  In  a  Music  Warahoxjaa  In  Lotsdou. 
He  II  a  (rood  Musician,  b"th  practically  and  Uie.-rcllc.-iHy. 
roxhanlem  . f  the  Organ  and  Plan  1. forts.    Ha  l^s  trantlemanl? 
addrtsa.    Kalsry  rcjotred,    miiderste.     Address:  J.S.H.,  J, 
Csrdlngton  Street.  N.W 


,  and  uridarstands  Use 


ISS  ALICE  FRITH,  R.A.M.,  will  sing  Wellington 

,  "THE  NA1DE9.  "  ersry  sienlog  during 


M 


ISS    MARIAN   ROOK    will  play  SAUEBBRiv't 

"  LOBELEY,"  at  Waatbounse  UaU,  Bayawattr,  Tntaday.  August  Mh 


PUPILS  WANTED. 
YOUNG  GENTLEMAN,  aged  16,  son  of  a  Ute 

ProtVtaor  of  Music.  Is  desirous  nf  ubUlnlng  Pupils  for  InstracUoa  la  the  earlier 
branches  of  pianoforte  playing.  Terms.  Flftser,  to  Twenty  Shillings  per  Quarter. 
Apply  to  Mr.  L.,  10,  MacaJeoburgh  Square,  W.C. 


A 


VIOLONCELIiOS   FOR  SALE. 
rPWO  FIRST-RATE  VIOLONCELLOS  for  8 ALE  at 

Cl»rlifAdd.rwy.IM.lr\TA,r^  *  ' 


MR.  WILFORD  MORGAN  will  sing  hu  popular  song, 
"  MY  SWEETHEART  WHEN  A  BOY,"  August  lMh,  and  dorlnf  the 
month,  at  Dublin,  Belfast,  and  Cork. 


Now  ready,  with  English  Words, 
UIGNON'S  SONG, 

"HAST  THOU  E'ER  SEEN  THE  LAND," 

sews  BY 

Mdlle.  CHRISTINE  NILSSON, 

With  disUogulahed  ■aoceaa,  in  tb«  new  Opera, 

"MICNO  N," 

The  Engliah  Words  by  JOHN  OXEN  FORD,  Esq.., 

The  Music  by  AMBROISE  THOMAS. 

Priea  4i. 

Londna:  Dvaeaa  Daruoa  *  Co,  raid.  Regent  Slratt,  W. 
Just  PuNtshed, 

"THE    BELSIZE  GALOP," 

By  EDOUARD  SCHUBERTH. 

Playad  with  distinguished  ruorwas,  and  rapturoualy  waeorsd,  at  Uta  lielitts  Conaar- 
raUre  A^astiuBBall,  WUIIas  Hooiai,  oa  Tuesday  etecdng.  all!  he  pjibUahei 


next  week  by 


D»»Cd*DATJana*Co,5 


Digitized  by  Google 
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"REVIVAL  S," 

mora  bt 

J.  W.  DAVISON. 

"BEVI  VALS," 

>DiTts  n 

J.    W.  DAVISON. 

In  the  Pre,,,  to  sppur  immediately,  Nc.  3,  4,  and  6,  of  "  REVIVALS," 
eonsUtirig  of :— 

No.  3.  SONATA,  in  C  Major. 
„    4.  SONATA,  in  E  Minor. 
„   5.  SONATA,  in  E  Flat  Major. 

WTLHELM  FRIEDEMANN  BACH. 

(A'mr  bffort  PuUithtd.) 
Lomh»:  DUNCAN  DAVISON  A  CO.,  244.  Reoeut  Snuurr,  W. 
WAGNER'S  OPEUA,  "L'OLANDESE  DANNATO" 

VY     ftx»r  Flicircoilr  Hollander),  tht  favourite  tin  trranxwl  for  the I'lauofijrte by 
Atnini  Olmt,  price  4a.  • 

Ijmom  Cock  »  Co,  «I  and  93,  New  Bond  Street.  W. 

r    "THE  ABBESS,"  tut,  by  Mb.  Anyon,  two  of  the  n,»t  bnautlfnl  of 
S!*V  5Sn*2  J!"  *0,n«*'  *"  puljrtahed.  *•  tnch.  by  Dtmetn  Davito.  A  CO., 
>M.  Reieol  Street  {test  fret  by  pott  for  I*  iump4  (hi). 

No.  1,   GRAND  FANTASIA 

(IN  B  AND  A  MINOR  AND  MAJOB). 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 
rot  rat  KiBorotTs,  rr 

WTLHELM  FRIEDEMANN  BACH. 

Price   6s.  each. 

,*•*  "ot*  "f      »bow  ntmed  Putattti  vera  plnytd  fcr  the  Pint  Time  U  PtbUt 
tt  tht  Monday  Popular  Concent  by  Madame  AttatLUt  Ooontno. 

EiHBM :  DUNCAN  DAVISON  A  CO..  244,  Rkjestt  Btarjct,  W. 

"HO  -P  JeT  O  IN-," 

BALLAD. 

The  Words  and  Musio  by  Mr.  and  Mrs.  BT.  LEGES. 

London :  Dmicisi  Darito.  A  Co  ,  2*4,  Recent  Stmt.  W. 

Jut  PuWUhed, 

"  THE  WILD  ROSE  BTJID," 

HONG. 

Bonn  by  Mm  EDITH  WYNNE.   Tlw  Word*  by  GOETHE. 

Th«  Musio  by  JOSEPHINE  WIUCjIAJIS,  BJLM. 

Price  3*. 

London  :  Lannota  Cod  A  Co.,  M,  New  Bond  Btrett. 

HERB  REIGHARDT'S  NEW  SONG, 

DEDICATED  TO  MDLLE.  NILSSON. 

"I  LOVE  AND  I  AM  LOV'D" 

("Jaime.  Je  toit  time 
PUBLISHED  IN  A,  C,  AND  D. 

Pubtlehed  Thla  Day, 

'•THE  WIND  BLOWS  FRESH  PROM  THE  LAND" 

DOBT  FOR  MEZZO-SOPRANO  AND  BARITONE. 
Prv*  4.. 

London:  Dntctji  D.vuox  A  Co  ,  su.  Recent  Stmt,  W. 

E.     L.    HIM  E. 

Bach  tent  for  14  tttmpt. 

Doff  &  Stewart,  147,  Oxford  Street, 

"  Tho  charming  alncmc  of  tht  coiopowr  himaelf—  Uerr  Rttclinrdt— nnd  of  M. 
Julet  Lefbrt,  hu  already  won  for  tht»  romantic  »■(  a  conaldortble  reputation.  Tht 
ttyle  la  auch  tt  ti  look  fur  from  (he  author  of  '  Thou  trt  to  near,  ami  yet  to  far  ' 
and  b  equally  happy  with  that  widely  known  tad  favourite  dlt!y.    No  grrtt  am- 
paea  u  requlml— only  froua  D  below  to  E  fourth  if  ace — ami  Herr  lUlchanit  •  newttt 
aouf  It  cnnei-ired  In  to  truly  vocal  a  spirit,  tnd  It  an  effwtirt  In  perfonuaox-e,  thai  we 
htet  no  limitation  In  comtueiaiuit;  It  to  onr  rttilrrt— » ,|/rano  or  tenor     A  won!  for 
Mr.  J.  V.  Bridcenian,  whoae  traanlattoo,  free  tkongh  II  be.  from  the  ..ririnaJ 
l>eucl.  of  U.  Aniould,  It  t  thine  to  be  remtiubrred.  Kothloi;  to  Its  way  a. 
ftut.  more  refined,  mart  truly  potttml,  hat  been  tttn  for  many  t  dty ,  tnO  tbe  man- 
ner In  which  the  aplrtt.  If  not  tht  letter  of  the  French  It  pnterreU  i>  tonally 
admirable."— rite  (fores. 

Publ'ahed  Thlt  Day, 

"STAR    OP    THE  VALLEY." 

BONG. 

Competed  by   HENHY    8 HART. 

Prist  3t 

London :  Dcacai  Dtnto*  A  Co.,  144,  Re|reut  Street,  W. 

Now  randy,  with  Enfjlth  Wordt. 
OPHELIA'S  BALLAD, 

"THERE  THOU  SLEEPEST,  WHERE  THE 
FLOOD  IS  DEEPEST," 

Sane  by  Mdlle.  CHRISTINE  NILSSON,  with  Immente  tuecett,  la  the  Opera  of 
'•  HAMLET." 
The  Enflbh  Wordt  by  JOHN  OXEN  FORD,  Esq. 

Tho  Musio  by  AMBBOISE  THOMAS. 

I'rtoe  H.  U. 

London:  Dc»ci»  Davitot  A  Co..  Hit,  Regent  Htreet,  W. 

TTAMILTON'S  MODERN    INSTRUCTIONS  FOR 

XX   THE  PIANOFORTE.   1 43rd  Edition.  4a  ;  free  by  (Kwt  fur  2t atampa.  "It 
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A  CONTRIBUTION  TO  THE  BEETHOVEN  FESTIVAL. 

Dora  has  published  in  the  1'ott  the  following 

;  article : — 

According  to  an  official  report  in  the  Vom  Ztitung,  the  Berlin 
Musikverefa  and  the  Uerlin  ToukUnetlervcrein  have  applied  to  Herr 
von  Hubcn,  and  requested  him  to  act  as  chairman  of  a  new  Festival 
Commits,  about  to  lie  formed.    Very  sensible  I 

We  well  know  tliat  llerren  Bumke,  Phillip,  and  Tludewald  arc  moat 
worthy  men  and  sterling  musicians ;  (heir  efforts,  by  means  of  a 
Congregation  which  they  founded,  to  improve  the  pecuniary  circum- 
stances  of  the  poorer  class  of  musicians,  have  already  been  attended 
with  material  benefits  to  tho  performers  in  small  bands,  and  to  the 
member,  of  the  Musical  Kxchange  {Mwikbfr*)  as  it  la  called ;  but  to 
do  anything  successfully  in  Berlin  at  the  present  moment,  when  the 
eyes  of  the  whole  artistic  world  are  directed  hither,  and  after  Bonn,  as 
the  birthplace,  and  Vienna,  as  the  residence,  of  the  deceased  master, 
have  mida  every  preparation  for  a  Musical  Festival  of  an  extraordinary 
description— there  needs  a  brilliant  name,  which  these  gentlemen  do 
not  possess,  while  the  institution  thev  represent  does  not  enjoy  soffi- 

in  ten- 


ement credit  to  accomplish  the  task  thev  would  undertake.  Tl 
tion.  too,  expressed  in  their  first  addreaa :  *  Of  laying,  with  th 
from  the  Beethoven  Festival  treasury,  the  foundation  of  a 


Concert 

Hall  on  a  grand  scale,  shows  only  too  plainly  that  they  are  as  far  from 
having  formed  a  correct  idea  of  tho  expenses  to  bo  incurred,  as  they 
have  of  other  points,  unleas  Herr  von  Hulsen  were  obliging  enough  to 
forward  to  a  different  address  from  the  customary  one  the  Operahousc 
receipts  of  Ftdtlio,  and  the  Thratre  Royal  receipts  for  Sgmont.  Let 
the  enterprising  gentlemen,  who  have  already  retired,  console  them- 
selves with  the  consciousness  that  their  intentions  were  good,  and  let 
l-odi viduil  mombcrs  of  llsfi  M ubiIcv *■.  t^ifi  ftu ppof^a  »0  who  QflAfc  of 
ability,  tho  forthcoming  performances. 

Just  in  the  same  way,  the  Berlin  Totikiinstlervcrein  had  no  excuse 
for  placing  itself  at  the  head  of  such  an  undertaking,  save  tho  very 
justifiable  one,  that  some  body  or  other  muat  take  the  initiative.  Its 
former  partner,  the  Musikverein,  was,  it  is  true,  in  a  position  to  get 
up,  unaided,  grand  musical  performances,  and  consequently  to  assiat 
effectually  in  any  performances  of  the  ume  nature ;  but  this  power  is 
utterly  wanting  to  the  Tonkiinstlerverein ;  the  very  small  number  of 
members  able  to  play  any  instrument  save  the  piano  are  either  luembera 
of  the  Royal  orchestras,  or  their  substitutes,  and  so  little  independent 
that  no  reliance  can  lie  placed  upon  their  promitet  of  co-operation. 
As  1  myself,  in  my  character  of  ex-president,  am  atill  an  honorary 
member  of  the  Vereiti  in  question,  I  am  well  acquainted  with  the 
praiseworthy  efforts  made  by  it,  and  I  fully  appreciate  them;  but  1 
cannot  see  in  them  the  foundation  on  which  to  raise  a  Beethoven  Fes- 


tival Committee  for  Berlin.  1,  therefore,  repeat  my  fin 
that  it  is  a  very  sensible  proceeding  to  change  tho  whole  plan,  and, 
with  Herr  von  Hulsen  as  chairman,  form  a  fresh  committee,  with 
which — in  just  consideration  of  the  original  promoters,  and  also  beeanas 
he  would  make  a  most  able  secretary — Dr.  Alaleben  should  be  asso- 
ciated as  delegate  of  the  two  Associations. 

Other  names  are  now  mentioned  on  the  committee :  Herr  von 
Hulsen,  Joachim,  Radecke,  Riea,  and  Taubert ;  these  are  men  whom 
all  Germany  knows;  men  who  have  not  first  to  be  looked  up  In  the 
Bcrl,n  Directory;  men  with  whom  it  is  certain  that  the  artistic  nota- 
bilities in  the  commercial  world,  and  among  the  aristocracy,  will 
gladly  ally  themselves.  For  this  reason  we  can  do  longer  doubt  that 
Julius  Stern,  though  not  at  present  in  Berlin,  will  not  refuse  another 
invitation  to  oo-operlte  in  the  undertaking.  Without  vigorous  support 
from  Stern's  Verein  and  the  Singakademie,  it  would  be  difficult  to  get 
up  a  really  imposing  Beethoven  Festival.  In  order  to  ensure  the 
co-operation  of  the  last-named  body,  its  chief  director,  Professor  Orel], 
was,  of  course,  also  appointed  a  committee-man,  though,  on  account  of 
his  health,  he  gratefully  declined  the  office,  which  must  necessarily 
entail  great  fatigue.  "The  writer,  too,  of  the  present  lines  did  not 
deem  it  becoming  to  accept  the  honourable  call  made  on  him ;  it  is  suffi- 
cient that  the  future  conductors,  and  the  virtuosos  who  will  cast  a  luatro 
over  the  Festival,  should  be  invited  by  tho  practical  musicians  to 
attend  the  preliminary  deliberations ;  there  is  always  ballast  enough 
on  such  occasions — but  the  veaael  must  not  be  needlessly  overladen. 
It  certainly  would  not  have  been  so  by  a  man  like  Tausig,  had  he,  in 
this  instance.  Joined  the  cream  of  our  artistic  contemporaries  fa  Berlin, 
but  the  set-orT  for  hia  proposed  co-operation  was :  that  Richard 
Wagner  should  be  oflerea  the  chief  direction  of  the  Festival.  This 
ridiculously  pretentious  project  was  naturally  at  once  rejected,  and  Herr 
Tausig  subsequently  thought  fit  to  return  his  diploma  as  honorary 
member  of  the  Berlin  Tonkunstlcr  Verein. 

What  a  strange  tiling  it  is  that  certain  persons  never  learn  to  dis- 
tinguish what  is  becoming  from  what  is  unbecoming !  For  instance, 
the  Vienna  Committee  asked  Herr  R.  Wagner  to  be  one  of  the  con- 


of  the  18th  June  published  the  fact  that  Herr  R.  Wagner, '  with  grate- 
ful appreciation  of  the  honour  done  him,1  declined  acceding  to  the 
invitation,  than  that  gentleman  trumpeted  forth,  in  the  coluuma  of  the 
Vienna  papers,  that  ne  did  not  write  and  answer  the  committee,  but 
had  conveyed  his  refusal  orally  through  a  friend  (because  certain 
persons,  not  fanatic  Wagneritoa,  were  on  tho  committee).  That  a  man 
may  be  a  celebrated  composer,  and  yet  not  observe  the  slightest 
measure  fa  his  behaviour,  ia  a  fact  which — as  all  tho  world  knows — 
Wagner  has  sufficiently  shown  for  years  past.  This  incident,  not  in 
the  least  surprising  oo  the  part  of  the  composer  of  Tawik&uitr,  would, 
therefore,  hardly  have  been  touched  upon  here,  were  it  not  so  different 
from  the  conduct  of  another  groat  artist,  who  behaved  in  a  diametrically 
opposite  manner  under  similar  circumstances.  The  Vienna  Committee 
requested  Herren  Wagner,  Liazt,  and  Lachner,  to  conduct  the  most 
important  worka ;  Herren  Joachim.  Laub,  and  Madame  Clara  Schu- 
mann, to  add  lustre  to  tho  Festival,  by  taking  part  in  it  as  solo  instru- 
mentalists. In  consequence  of  the  rude  expectoration  of  a  man  like 
Wagner,  Joachim,  the  master,  stated  that  though  he  much  regretted  it, 
it  was  impossible  that  he  could  respond  to  the  flattering  invitation.  He 
might  easily  have  assigned  some  material  circumstance  or  other  as  a 
pretext  for  his  refusal,  If,  out  of  consideration  for  the  persons  included 
in  tho  same  invitation,  he  bad  not  deemed  it  his  duty  to  be  truthful ; 
he  would,  he  said,  have  gone,  had  he  seen  a  possibility  of  his  being 
able  to  co-operate  joyously. 

"  Had,  for  Instance,  the  direction  of  the  concerts  been  confided  to 
one  of  the  local  conductors  of  Vienna,  I  should  not,  on  such  an  occasion, 
have  cared  about  tho  greater  or  less  amount  of  partiality  I  feel  for  one 
name  or  tho  other,  but,  simply,  like  a  pilgrim  inapircd  by  a  hearty  wish 
to  dispose  my  best  offerings  on  the  holy  shrine,  have  quietly  accommo- 
dated myself  to  existing  arrangements.  But  the  direction  of  the  concerts 
has  been  confided  to  artists  from  other  places  and  with  strongly  ex- 
pressed tendencies,  and,  though  I  must  confess  that  It  would  have 
been  impossible  to  select  more  celebrated  names,  1  cannot,  unfortu- 
nately, shut  my  eyes  to  the  fact  that  in  my  opinion,  the  picture  of 
Beethoven's  sublime  and  simple  grandeur,  which  in  plain  moral 
majesty  has  gradually  subjected  the  entire  globe,  is  thereby  disturbed. 
As,  under  such  circumstances,  it  would  be  impossible  for  me  to  •Mar, 
heart  and  soul,  into  the  joyous  work,  I  am,  doubtlessly,  acting  In  the 
spirit  of  the  honourable  Committee  by  keeping  away  from  the  Festival, 
in  order  not  to  interfere  with  the  unanimous  feeling  of  rejoicing." 

This  is  the  language  and  the  behaviour  of  a  true  artiat! 

Though  our  Berlin  Committee,  at  its  first  me.  ting,  on  the  12lh 
June,  selected  the  17lh  December,  and  following  days,  as  the  date  of 
the  1' estiva],  their  decision  maybe  considcrd  merely  temporary.  As 
regards  the  Theatre,  it  is,  perhaps,  a  matter  of  indifference  whether  the 
Festival  is  held  shortly  before  or  long  after  Christmas ;  but  for  the 
concert-room  and  all  the  inconveniences  connected  with  it,  the 
proximity  of  Old  Boguy,  otherwise  so  profitable,  might  be  attended 
with  a  certain  amount  of  danger.  VUtant  cotuulet  «<  dttrimentum  ru 
yiMtca  capiat.  

Sauuiciio. — Tho  "  Kaiser-Concert,"  as  it  is  termed,  was 
to  take  place  on  the  18th  fast,,  in  the  Aula  Acadcntka.    In  ! 
the  Beethoveu  Anniversary  Festival  will  be  celebrated. 

EuieHreLi).— A  genuine  Stradivarius,  of  the  year  1708,  and  which, 
for  a  long  time  past  has  been  in  the  possession  of  a  family  here,  was 
lately  purchased  by  the  Russian  violin  nrtueio,  M.  Besekirsky.  He 
ave  only  the  comparatively  moderate  price  of  two  thousand  toilers 


Herr  von  Strantz,  the  stage- 
en  t,  will,  it  is  said,  accompany 


Leiwio.— The  Ablate  Frana  Liszt  left  lately  for  Weimar,  after  stay- 
ing here  several  daya.  He  was  present  at  a  concert  of  Riedel's  Verein, 
when  portions  of  his  JJuta  ChoralU  were  (wrfurwed.  A  toirit  was 
also  given  him  by  Herr  Kiedel. — Herr  Friederich  llaaae,  hitherto  a 
member  of  the  company  at  the  Theatre  Royal,  Uerlin,  will  be  the 
new  manager  of  the  SUdttheater. 
manager  of  the  first-oara< 
him. 

W«uiaa.-On  the  8th  inat,  the  Abbate  Franz  Li*zt  left  here  on  a 
visit  to  the  Duke  of  Maningen  at  Liebeostein.  He  then  went  to 
Munich,  to  be  present  at  the  performance  of  Herr  R.  Warner's 
Traitor*.  Thence  he  directed  his  course  to  Oberammergaa,  to  witness 
the  celebrated  fauiau-tpki.  It  ia  bis  intention  to  return,  by  Regena- 
burg  and  Vienna,  to  Hungary,  and,  in  the  house  of  his  friend.  Baron 
von  Augux,  at  Sexard,  to  live  fa  retirement  some  months,  which  he 
proposes  to  devoto  exclusively  to  his  musical  labours.  Whether  ha 
to  Rome  b  a  matter  of  doubt,  since  he  has  received  a 
from  his  friend,  and  patron,  the  Grand  Duke,  to 
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Til*  peculiar  quality  ol  the  Lrerman  v 
it  are  unmistakable.  Signer  Perotti  < 
we  shall  doubtless  hear  more  of  hie 


ITALIAN  OPERA,  DRDRT  LANE. 

Among  the  opera*  played  lut  week  were  OtiUo,  11  Trotatore,  Fatut, 
and  Jfaosrt  fa  ZKoNs.  These  were  ell  repetitions,  and  it  ie  only  neee**ary 
to  refer  onoe  again  to  Fatut,  in  which  a  new  tenor  appeared  for  the  first 
time.  So  many  roung  tenor*  have  failed  to  create  any  marked  impres- 
sion in  the  principal  character  of  M.  Oonnod'*  beet  opera  that  when  it 
U  added  that  Signer  Perotti'e  Impersonation  showed  undoubted  intelli- 
gence, and  that  hi*  singing  wa*  above  the  average,  we  have  awarded 
Dim  oo  odd  era  bis  credit.  Thai,  in  spite  of  bis  Italian  name,  the  new- 
comer wa*  not  Italian,  bat  German,  could  hardly  fail  to  be  detected. 
The  peculiar  quality  of  the  German  voice  and  the  method  of  delivering 

i  very  favourably  received,  and 
The  other  chief  parts  were 
losUined,  as  before,  by  Mdlle.  Christine  Nilsson  ( Margaret  i,  Madame 
Trebelli-Dettini  (Siebell,  M.  Faure  (Mephistophelesl.  and  Mr.  8antl«y 
(Valentinot — to  replace  any  one  of  whom  would  not  be  easy.  This 
was  th*  only  morning  performance  of  the  season,  for  which,  inasmuch 
a*  the  house  was  crowded  in  every  part,  it  seems  bard  to  account. 

The  long-promised  Italian  version  of  Herr  Richard  Wagner's 
romantic  opera,  Dtr  Fliegende  Hollander,  under  the  tiUe  of  L'Otmdeee 
o,  was  produced  at  this  theatre  on  Saturday  night,  with  every 
of  success.  Thus  Mr.  George  Wood  has,  though  late  in  the 
season,  redeemed  another  promise,  and  again  joatified  the  confidence 
reposed  in  his  management.  The  utmost  care  has  been  taken  in 
putting  the  opera  upon  the  stage ;  while,  to  judge  from  the  result, 
Signor  Arditi  must  have  bestowed  even  more  than  his  accustomed 
diligence  in  preparing  the  music,  which,  like  all  Herr  Wagner  has 
written,  even  hi*  earliest  known  dramatic  work,  the  grand  opera  of 
Miam  {brought  out  some  time  ago  at  the  Pari*  Theatre  Lyrique),  is 
trying  in  equal  degree*  for  orchestra,  chorus,  and  solo  singers.  The 
abandonment  of  the  first  idea  of  introducing  Herr  Wagner  as  an 
operatic  composer  at  our  Italian  Opera  by  his  Tannhauttr,  and  substi- 
tuting hi*  Fliegende  Hollander,  sras,  we  think,  judicious ;  for  though 
between  the  composition  of  Tannhiuttr  and  that  of  the  Fliegende 
Hollander  there  wa*  only  an  interval  of  three  years,  the  Thnringian 
Opera  is  far  more  than  three  years  in  advance  of  its  immediate  prede- 
cessor. In  the  Hollander  the  composer  may  be  said  to  have  first  tried 
th*  new  system  afterwards  destined  to  make  such  a  noise  in  the  world, 
and  to  lead  to  such  bitter  and  acrimonious  controversy.  Having  thus 
felt  hi*  way,  he  developed  it  more  elaborately  in  Tarmknuer ;  and 
from  Tatmhduttr  to  iAthtngrvn  was  another  step  towards  the  goal  which, 
through  the  successive  stage*  of  Trittan  und  hold*  and  the  Jttuter- 
ringer  eon  Nurnbtrg,  wa*  ultimately  reached  in  the  trilogy  of  the 
tfubtiungm.  If  we  arc  to  welcome  such  music  and  ultimately  to  adopt 
the  Wagnerian  doctrine  of  the  "  Art-work  of  the  future,"  it  is  a* 
well  to  oogln  from  the  beginning — with  an  opera,  in  short,  composed 
when  the  Prophet  was  more  like  other  men.  We  ha vo  always  thought, 
moreover,  that  Herr  Wagner's  very  best,  because  least  extravagant, 
dramatic  work,  was  the  Hollander,  which,  amid  much  that  is  inco- 
herent and  formless,  contain*  much  genuine  music,  and  the  promise  of 
much  more  to  come.  Every  step  since  taken  in  advance  of  it  teem*  to 
u*  a  (tap  in  the  wrong  direction. 

The  opera  is  powerfully  cast  at  Drury  Lane;  and  in  Senta  and 
the  nameless  Dutchman,  to  aave  whom  from  perdition  the  Nor- 
wegian maiden  sacrifice*  her  life,  Mdlle.  lima  di  Hurska  and  Mr. 
Bantley  are  provided  with  part*  which  have,  already  in  one  per- 
formance, enabled  them  to  win  the  highest  possible  distinction.  The 
other  characters  are  supported,  and  well  supportod  by  Signor  Perotti 
(Erik  the  Hunter),  Signer  Foli  (Daland,  the  Norwegian  (kipper', 
Signor  Rinaldini  (the  Helmsman),  and  Madame  Corii  (Maria). 

Strange  to  say,  considering  the  attraction  on*  might  suppose  would 


attach  to  an  opera  by  a  composer  who,  in  one  way  or  another,  ha*  been 
the  incessant  talk  of  the  musical  world  for  niun 


searcely  any  of  whose  dramatic  music,  occasional  selection*  at  concert* 
allowed  for,  is  know 


En 


more  than  30  years,  and 
itial  selection*  at  con 
the  house  wa*  not  verv  full. 


In 

revenge,  however,  the  audience  was  uproarious  from  first  to  last.  The 
'  '  provides  material  for  all  the  moat  important  dramatic 


situations  of  the  opera,  wa*  loudly  encored;  and,no  wonder,  the  execu- 
tion being  beyond  reproach.  Happily,  Herr  Wagner  allow*  few  oppor- 
tunitie*  for  encoring  in  the  course  of  hi*  work  ;  and  had  Signor  Arditi 
been  satisfied  with  acknowledging  the  applause,  instead  of  repeating 
the  overture— perhaps  the  least  coherent,  certainly  the  noisiest  piece 
of  the  whole— he  would  have  acted  more  discreetly.  However,  almost 
•very  piece  wa*  applauded  with  more  or  leas  heartiness ;  and  this  may 
in  a  measure  be  explained  by  the  fact  that  the  audience,  from  the 
drawing  up  of  the  curtain  and  the  exhibition  of  the  Norwegian  vessel  at 
anchor,  to  the  self-immolation  of  Senta  and  the  disappearance  of 
the  Dutchman'*  ship  in  the  last  scene,  found  themselves  in  presence  of 
something  quite  new  and  strange,  something  for  the  greater  part  unlike 
anything  whatever  they  had  previously  witnessed.  The  calls  for  the  prin- 


The  opera*  performed  during  this  week  (the  last  of  the  season)  I 
been  Otello  (Monday J ;  LOlandee*  DtaauUo  (Tuesday) ;  and  LueU  4% 
Lammtrmoor  (Thursday).  A  composite  entertainment — <sa 
act  from  Tratriata,  an  act  from  Martha.,  and  an  act  from  Lucie, — for 
the  benefit  of  Mdlle.  Nilsson,  and  her  last  appearance  in  England 
before  her  viait  to  America,  is  announced  (or  this  i 
performance  of  the  season. 


APROPOS  OF  THE  HOLT. AXDER. 


"  But  there  aroee  a  colossal  genius,  a  flaming  sprit,  to 
decreed  a  crown  of  fire  and  geld."  The  speaker  is  Abbs'  Lisst ;  the 
individual  spoken  of,  Herr  Richard  Wagner,  whose  star,  last  Satnrday 
night,  wa*  visible  above  the  English  horizon  for  the  first  time.  Pre- 
viously, nothing  but  scintillations  of  its  brightness  could  be  detected  ; 
and  not  a  few  sympathetic  soul*  chafed  under  the  deprivation.  Let  us 
hope  that,  at  last,  they  are  happy. 

One  or  two  general  reflection*  arise  out  of  the  production  of  Dtr 
Flugende  Hollander,  and  may  be  bet  dealt  with  at  the  outset.  We 
shall  probably  hear  many  quotation*  of  "  Magna  est  Veritas,"  ska,  and 
many  remarks  to  the  effect  that  the  English  press,  having  kept 
Wagner  out  of  the  country  for  year*,  has,  at  length,  been  overcome. 
There  will  be  great  jubilation  at  the  supposed  victory  of  truth  over 
prejudice,  and  great  kindling  of  hope,  now  that  the  Apostle  of  Kntslfs 
Music  has  gained  a  footing  in  the  land.  The  sight  of  happiness  is 
always  agreeable  to  a  well-constituted  mind,  and  we  have  not  the 
smallest  desire  to  interfere  with  the  pleasure  of  young  Anglo-Germany. 
It  mutt  be  stated,  nevertheless,  that  the  idea  of  Murnaliam  keeping 
Wagner  out  of  England  ia  a  chimera,  only  a  little  lea*  wild  than  th* 
poet- com  [loser's  own  theory  as  to  the  opposition  he  encounter*.  Herr 
Wagner  went  to  sleep  not  long  ago,  and  dreamed  of  a  ubiquitous  and 
omnipotent  organisation  of  Jews.whieh  met  him  at  every  turn, eager  to  be 
avenged  upon  the  man  who  sneered  at  Mendelssohn,  and  called  Meyer- 
beer "  the  most  despicable  music-manufacturer  of  the  period."  With 
regard  to  England,  Herr  Wagner  aaw  in  his  dream  that  our  religion ,  being 
largely  influenced  by  the  Old  Testament,  made  us  very  susceptible  to 
the  operation*  of  the  Jewish  league,  and  secured  for  his  enemies  an 
easy  victory.  Waking  up,  he  wrote  a  pamphlet,  in 'which  the**  fancies 
were  pot  forward  as  realities ;  and  hi*  disciples  naturally  imitate  their 
master ;  but  the  latter  was  not  more  self-deceived  than  are  the  former. 
Supposing,  however,  that  the  charge  made  against  the  press  were  una, 
there  is  an  obvious  and  sufficient  justification.  It  is  possible  to  look 
upon  Herr  Wagner's  music  as  destructive  to  the  interests  of  art ;  and 
therefore,  as  music  upon  which  all  art-conservators  should  wage  war. 
To  establish  a  sanitary  cordon,  in  hope  of  keeping  out  such  poison, 
would  be,  therefore,  an  act  of  which  the  doer*  need  feel  no  shame.  We 
should  question  it*  policy,  nevertheless  ;  at  all  events,  with  reference  to 
the  fully-developed  Wagnerian  theory  and  practice.   Pope's  dictum,— 

"  Vic*  i»  »  monster  of  so  frightful  miso. 
As,  to  be  hatsd,  needs  but  to  be  seen  " — 

is  thoroughly  applicable  to  the  art- vice  of  which  we  speak — applicable 
enough  even  to  disprove  the  sequel ;  for  under  no  eireunistances  should 
we  "  first  endure,  then  pity,  then  embrace,"  say,  Trutem  und  Itoldt. 
It  follows  that  Herr  Wagner's  opponents  can  desire  no  better  thing 
than  the  production  in  England,  of  all  his  works,  and  if  a  manager 
could  be  found  willing  to  sacrifice  a  fortune  on  their  account,  he  would 
deserve  recouping  from  tho  national  treasury,  with  a  bonus  added. 

The  foregoing  observations  are  however,  very  nearly  beside  the  mark 
whan  connected  with  Dtr  Fliegende  Hollander.    Whatever  the  fate  of 


this  opera,  it  can  bear  only  in  a  alight  degree  upon  the  Wagnerian  con- 
troversy— for  the  sufficient  reason  that  the  opera  itself  but  faintly 
illustrate*  Wagnerian  doctrines.  The  inventor  of  future  music,  if  Herr 
Wagner  be  the  inventor  (which  those  will  doubt  who  read  th*  curious 
parallel  between  him  and  Lully  in  Riehl's  Culutretudien  suss  drti  Je.hr- 
hunderten),  is  no  Minerva,  (prang,  fully  developed,  from  the  brain  of 
Jove.  Like  Beethoven  he  has  had  "styles,"  commencing  with  the 
Italian-French  Dai  Liebetverbot  and  Rienii,  rust  "feeling  his  feet,"  to 
use  a  nursery  expression,  in  Der  Flugtnd*  Hollander— when,  also,  b* 
came  in  contact  with  his  beloved  legends — and  finally  running  off  on 
hi*  own  account  In  TannkAater,  Lohengrin,  Trittan  und  leolde.  and  th* 
Mebelungen.  It  is  probable,  therefore,  that  Herr  Wagner  now  looks  upon 
Der  Flitgende  Hollander  a*  Goliath  of  Gath  might  have  looked  npoa 
the  toy-spear  of  his  youthful  days,  and  we  can  imagine  how  regretfully 
Uie  composer  of  Lucerne  lias  heard  that  London  selected  what  fre  did  at 
thirty  years  of  age  in  preference  to  an  illustration  of  his 
Herr  Wagner  may,  however,  console  himself  with  the  thought  i 
Flitgende  l/ollttder  is  very  good  milk  for  babes,  and  that,  when  the 
digestive  powers  of  English  amateur*  are  stronger,  a  cry  will  be  ' 
for  something  more  substantial.  Under  the  circumstance*  we  h 
ed,  there  is  no  need  to  argue  for  or  against  Herr  Wagner'* 
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Caterina,  in  gips-ye 
(In  th«  libretto  M  A 


tire  theories,  which  hit  third  open  but  dimly  foreshadowa.  To  tho*e, 
however,  who,  knowing  *omewh*t  of  Iheir  realistic  character  ire  at- 
tracted by  daring  novelty,  we  would  commend  the  words  of  Lortxing  : 
"  If  art  I*  to  be  anything  at  all,  it  must  indulge  in  a  great  many  thing! 
that  are  unnatural ;  and  herein  Hes  the  charm  of  art,  that,  notwith- 
standing it*  heterogeneous  meant,  it  can  bring  about  an  illusion  that 
shall  resemble  real  life."  To  these  remarks  may  fittingly  be  added 
those  of  Goethe :  **  Herein  lies  the  dangerous  demon  for  you  young- 
sters :  Tou  are  quick  to  create  new  ideas,  hot  how  about  giving  them 
shape  and  form  ?  Aeery  branch  of  art  Ass  itt  utak  point  in  theory,  ukith 
mutt  bt  nlamtd  in  prattiet,  bteauti  by  tupprtuing  it  you  eomt  loo  ntar  to 
Natwt  and  art  it  made  inartiitie."  The  passage  we  have  italicised  may 
be  used  as  an  exorcism,  end  ought  effectually  to  "  lay  "  the  ghost  of 
Future-Mutio  whenever  it  appears.  Tbxddhjs  Eoo. 

 o  

ROYAL  ITALIAN  OPERA. 

The  operas  represented  last  week  were  LucreMa  Borgia,  L'EtoiU  du 
Jford,  rautt  t  Marghtrita,  and  Rigolttto.  Luerttia  was  given  for  the 
benefit  of  Hdlle.  Tietjens,  about  whose  very  striking  impersonation  of 
the  Duchess  of  Ferrara  there  is  not  another  word  to  say .  Suffice  it 
that  the  German  songstreas  was  greeted  as  she  deserved.  The  other 
ehief  characters  were  sustained,  as  before,  by  Mdlle.  Scalchi  (Orsini), 
Signor  Graziani  (Alfonso),  and  8lgnor  Naudin,  who,  most  versatile  of 
tenors,  played  on  the  same  evening  in  Mataniello,  two  acta  of  which 
masterpiece  followed  the  opera  of  Donizetti. 

The  revival  of  L'EtoUe  du  AW,  with  Madame  Adelina  Patti  as 
Calf  inn,  must  always  be  a  welcome  event.  It  is  four  years  since 
Meyerbeer's  gorgeous  lyrico-musical  romance  of  history  was  last  played 
at  thin  house,  when  Madame  1'stti  essayed  Caterina  for  the  first  time,  and 
proved  herself  equal  to  any  Caterina  in  a  musical  sense,  and  in  a  dramatic 
sens'!  superior  to  all.  Four  years  with  this  accomplished  lady  have,  in 
conwnance  with  her  entire  arliatic  career,  been  virtually  four  years  of 
res»,  and  it  would  be  difficult  now  to  find  any  point  of  her  per- 
to  criticism.  The  characteristic  air  and  dance  when 
.me,  lures  awBy  the  Cossacks,  or  *  Calmucks" 
t  m  dittnt),  and  the  expressive  prayer  and  barcarole, 
when  Caterina  leaves  her  friends  to  follow  the  wars,  in  the  first  act, 
the  animated  incidents  of  the  camp  and  the  tent  scene,  in  the  second, 
and  the  gradual  return  of  Caterina  to  reason,  among  old  friends  and 
faces,  in  the  third  and  last,  preserve  all  their  old  charm,  accompanied 
even  by  greater  spirit  and  gr  ater  finish  of  detail.  The  music  of  Peter 
is  toi  low  for  that  careful  and  meritorious  artist,  Signor  Cotogul;  who 
is  by  no  means  to  much  st  easo  as,  under  other  circumstances, Tie  might 
be.  Nevertheless,  there  is  much  to  praise  in  his  general  conception  ;  and 
ha  I  the  always  solicitous  M-  ycrboer  beon  living,  he  would,  doubtless, 
have  made  the  requisite  mollifications  to  ensure  the  excellent  baritone's 
oooperation — especially  after  hearing  him  sing  the  romance  at  the 
l-egiuning  of  Act  3.  The  Danilowitz  of  Signor  Naudin  and  the 
Grilxenko  of  Signor  Ciarnpi  aro  familiar  to  our  opera-going  readers. 
Signor  Ntudln  is  qulto  at  home  as  tho  •'  Partry  Cook  afterwards 
Colon  1."  »nd  gives  th»  air  in  tho  lant  act,  when  Danilnwltt  informs 
Peter  of  Caterina'*  demented  state  (composed  originally  for  Signor 
Gsrdonij  with  truo  and  unaffected  expresnlon.  Borne  of  the  other 
oharacter*  are  not  so  happy  in  this  revival.  The  lady  who  plays 
Pratcovi-i  ii  too  norvous  to  do  justice  either  to  herself  or  to  the  music; 
while  the  famous  duel  with  which  the  Vivandiere*  entertain  Peter  and 
Giorgio  (Signor  Marino)  in  tho  tent  is  by  no  means  efficiently  delivered. 
Nevertheless,  the  picturesque  character  of  the  music,  the  stirring 
incidents  of  ths  drami,  anil,  above  all,  the  Caterina  of  Madame  Paul, 
coulJ  liardly  fait  to  exercise  their  old  attraction.  At  the  end  of  the 
second  act  {'the  camp  scene)  Signor*  Cotogni  and  Naudin,  being  called 
for,  brought  on  with  them  Mr.  Augustus  Harris,  to  whose  invention  that 
el, borate  and  imposing  combination  of  '  mnte-st-jornt "  is  chiefly  due. 
Tho  Etoili  du  Nord  was  conducted  by  Signor  Vianeu  " 

The  niglit  of  Madame  Patti's  benefit  « Horded  the  only  opportunity 
the  subscribers  have  hail  during  the  present  season  of  witne»aing  th.it 
lady  s  exquisitely  true  and  poetical  embodiment  of  the  German  poet's 
Qretelien  ;  and  for  that  alone  the  occasion  was  welcome.  Wc  are  not 
going  to  describe  for  the  twentieth  time  so  thoroughly  well-known  a 
performance,  or,  indeed,  to  say  more  than  that  Madame  Patti  never 
tang  bettor,  never  threw  more  heart  and  soul  into  her  delineation,  and 
was  never  received  with  more  cnthuslaera.  Faust  was,  as  usual, 
reprinted  by  Signor  Mario  (the  Faust  of  FaunU),  Siebel  by  Ml  lie. 
Braluhi,  Mephistophelcs  by  Signor  Petit,  and  Valentine  by  hi  , nor 


reveal*  to  us  in  Gilda  is 
other  parts.    She  is  invarii 


what  Mdlle.  So**)  reveals  to  us  in 


entitled  to  respect,  occasionally  rise*  to 
absolute  excellence,  and — a  great  quality — is  ntttr  careless  or  indifferent. 
In  Rigolttto  perhsps  ber  most  successful  singing  was  in  the  melodious 
air,  "  Caro  nome,"  and  Gilda'*  part  in  the  oelebrated  quartet  of  the  last 
act,  which  was,  as  always.repeatcd  from  the  movement  commencing  with 
the  tenor  solo, "  Bella  figlia.''  Mdlle. Sessi  wan  received  with  encouraging 
applause  throughout  the  evening.  The  Rigolttto  of  Signor  Grazurjt, 
the  Maddalena  of  Hdlle.  Scalchi,  and  the  Sparafucile  of  Signor  Tagliafico 
need  not  be  described  anew.  Signor  Drio,  to  whom  was  assigned  the 
part  of  the  Duke,  made  much  about  the  same  impression  as  some  time 
since  in  Martha,  in  which  be  made  his  debut,  as  Lionel.  This  gentle- 
man has  certainly  good  qualities,  but  wants  much  more  to  be  acceptable 
as  first  tenor  in  so  gr*at  an  establishment  as  the  Royal  Italian  Opera. 
He  is  earnest  and  painstaking ;  but,  miscalculating  hi*  own  powers, 
he  too  often  overleap*  the  mark.  Rigolttto  was  conducted  by  Signor 
Bevignani. 

On  Saturday,  the  last  night  of  the  season  L'EtoiU  du  Nord  was  re- 
pealed and  Madame  Adelina  Patti  even  more  enthusiastically  received 
than  on  the  firnt  occasion.  As  a  matter  of  course,  the  National  Anthem 
was  given  after  the  opera,  Madame  Patti  singing  three  and  Signor 
Naudin  one  of  the  solo  verses.  This  performance,  now  that  the  part- 
nership of  Messrs.  Gve  and  Mapleson  has  been  dissolved,  will  be  re- 
membered as  "  the  last  of  the  Coalition.' 


Graziani.  The  next  "benefit"  night  brought 
singer,  Mdlle.  Sessi.  whose  versatile  talent  has  done  such  good  nervioe 
this  year,  in  a  now  character — namely,  that  of  Gilda  in  Rigolttto. 
Much  the  same  criticism  which  has  been  applied  to  tho  other  attempt* 
of  tlii*  lady  may  equally  well  apply  to  her  Gilda,  which  if  from  a 
dramatio  point  of  view  of  little  import,  is  from  a  munical  point  of  view 

entitled  to  more  than  ordinary  consideration.    What  Mdlle.  Sessi  '  to  to*  Dresden  publio,  said :  " 


ROYAL  ACADEMY  OF  MUSIC. 

The  annual  public  concert  of  this  institution  took  place  in  1 
Rooms  last  Saturday,  under  the  direction  of  Mr.  John  Hullah.  New  < 
positions  were  brought  forward  by  Metsrc.  Vicgbsm,  Parry,  Brion,  Shak- 
i peart,  sad  Miss  Crawford  ;  sad  solos,  vocal  or  instrumental,  were  givsu  be 
Misses  Towasbend,  Scales,  Rebecca  JswtU,  Ferrari,  Westmorland,  Mtndslsy, 
Channel,  and  Marion  Severn ;  Meairs  Kemp,  Morsly,  Parry,  and  Snsiipcsro, 
Ws  must  pass  over  a  good  deal  ef  what  was  don*  with  a  general  exprassstlB  of 
encouragement  and  approval,  reserving  special  remark*  for  the  mors  note- 
worthy feature*.  Mr.  Wingham't  contribution  (three  movement*  from  a  MS. 
symphony  in  D  minor)  exhibited  very  considerabls  present  attornments,  and 
yst  more  promise  for  the  future.  The  young  composer  appears  on  decided  as 
to  style ;  out  his  fluency  is  great,  his  form  good,  ana  hi*  knowledge  of  orches- 
tration such  as  may  hereafter  be  turned  to  account.  Hs  was  called  to  the 
platform  at  ths  close  of  his  work,  and  dsssretdly  congratulated.  Mr.  Parry* • 
air,  "  Behold,  tb*  day  of  ths  Lord  eometh,"  demanded  a  better  vocalist  than 
the  composer ;  but,  even  aa  rendered,  there  was  no  mistaking  its  vsry  considtr- 
abls merit.  Mr.  Hrion'n  chorus,  "  Rejoice,  victory  is  ours,"  showed  much  bcU"" 
nsss  and  clearness  of  treatment,  combined  with  a  knowledge  of  effect  that 
went  far  to  atone  for  the  absence  of  striking  originality.  In  this  case,  also 
the  composer  was  called  for,  and  luadly  spplaudsd-  Wc  may  some  day  hav* 
to  notice  Mr.  Shakspeore's  pianoforte  concerto  in  C— two  movements  of  which 
were  played  on  Saturday,  and  ont  a  year  ago—  aa  a  whole ;  so  that  we  nsed  do 
no  more  now  then  express  a  utia faction  far  greater  than  is  usually  excited  by 
new  works.  The  finale  it  espscislly  well  constructed,  and  may  lay  claim  to 
tho  rare  merit  of  being  original.  Mr.  Shakspsar*  was  his  own  soloist  i  but, 
with  all  due  recognition  ef  his  skill,  we  hope  the  concerto  will  aeon  have  the 
better  rendering  it  deserve*.  Among  the  taccesafu)  vocalists  was  Mis* 
Ferrari,  who  sang  Meyerbeer's  "  En  rsin  j' expert  "  with  s  neatness  of  execu- 
tion and  a  truth  of  expression  warranting  great  hopes  ef  her  future.  Thsse 
remarlu  fairly  i 
dea  del  lags ; 
The  orchestra,  i 

have  at  some  lime'  or  other  been  connected  with  the  Academy. 

Between  the  parts  the  prises  of  ths  year  were  distributed  by  Mrs.  W.  E. 
Gladatotie,  who  was  loudly  cheered  both  at  ths  beginning  snd  end  of  a  task 
which  she  performed  in  the  . most  kindly  and  graceful  manner.  The  list  of  for- 
tunate students  read  over  by  Professor  Stern.! alt  Bennett,  principal  ef  the 
Academy,  ran  as  follows :  Special  letters  of  eommtodalion  for  students  who 
had  already  received  silver  medals  were  given  to  Miss  Rebecca  Jewell. 

Mr.  W.  Shakspssre,  and  Mr.  S.  " 
:  Miss  Waits,  Mi»s  C.  Gardner,  Mr.  T.  Wingham. 
medals  :  Miss  Goods,  Miss  Bajrosfather,  Mia*  Jeasie  Ferrari,  Mia*  PockUngtoo, 
Mr.  Parry,  and  Mr.  Cook.  Prises  of  books :  Misses  Westmorland,  Whomea, 
Moultrie,  Townshend,  Channell.  Burleigh,  H.  Watson.  Newman,  Taylor, 
Sophie  Ferrari,  Messrs.  Beaxley,  Brion.  Dounce ;  Docker,  W.  Parker,  Walker. 
Letters  of  commendation  :  Mtsses  Field,  Crawford,  Martin  H.  BaulUe,  Bishop, 
Turner,  Sslmon,  Hurley,  and  Smith;  Messrs.  Faning,  Howeus,  and 
Waddingtoa.  

Piu-nitz — Margarethe  Binder  died  here  on  the  8th  inst,  and  was 
buiied  in  the  cemetery  at  Uostorwitz,  at  which  plao*  Carl  Maria  von 
Weber  passed  several  summers,  and  finished  Pneiota.  This  lady  waa 
the  first  representative,  both  with  respect  to  time  and  merit,  of  the 
heroine  in  the  abovo  opera,  and  the  composer,  when  speaking  of  Use 


apply  also  to  Mis*  Rebeeea  Jewell's  rendering  of  Donizetti's  "  La 
; '  snd  both  ladies  were  honoured  by  very  hearty  applauss. 
.  sbly  led  by  Mr.  WeUt  HiU,  was  sntirely  composed  of  those  whe 
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in  tlin  Ammergau 
warrant  u»  in  offering 
German.  Herman  Set 


THE  REHEARSAL  OK  THE  AMMERGAU  "MYSTERY." 

The  interest  which  the  representation  of  Uic  decennial  Mystery  Play 
lias  again  excitetl  among  English  tourist*  may 
ur  readers  an  account  of  a  visit  Lately  paid  by  a 
nid,  for  the  express  purpose  of  observing  the 
preparatory  arrangetuenU  and  training  of  the  actor*.  Jlcrr  Schmid 
had  coiurihoted  an  account  of  the  Passion  Play  of  lr>G0  to  tlie  |uge»  of 
the  GanentauU.  He  now  send*  to  that  journal  a  narratire  of  the  visit 
which  he  paid  to  Ubcr  Ammergau  during  Lout  of  the  present  year. 
He  started  in  cold  weather,  pawed  frozen  lake*  and  snow  clad  wood- 
lands on  hia  upward  aaoent,  and  arrived  lata  one  evening  at  the 
Schabcnwlrth ,  the  now  aomcwhat  noted  hostelry  of  the  village.  Here 
he  was  at  once  greeted  by  the  sound  of  a  Brat-rate  instrumental  band, 
numbering  thirty  performers.  It  was  the  orchestra,  practising  the 
intended  prelude  of  welcome  to  the  audience.  The  rom|iariv  around 
him  consisted  mostly  of  young  men,  playiug  quietly  at  cards,  and 
having  the  air  of  wandering  artist*.  H«  found  that  they  were  mostly 
intended  performers  in  the  play,  and.  like  three-fourths  of  the 
Auimergaucrt.  carver*  in  wood  by  trade,  whence  a  certain  air  of 

fiieturesquenes*  which  they  had  imparted  to  the  trimming  of  their 
lair  and  beards.  The  following  morning  was  a  Sunday,  and  having 
found  that  during  Lent  there  was  a  Sunday  acting-rehearsal  every 
week,  beside*  a  Thursday  musical  rehearsal,  Herr  Schmid  hastened 
to  the  abode  of  the  parish  priest  to  try  whether  it  weru  possible  to  get 
•  view  of  the  proceedings.  Herr  Mullcr,  the  priest,  shook  his  head. 
The  exclusion  of  every  stranger  from  the  rehearsals  was,  he  (aid, 
a  fixed  principle  with' the  Atnmergauers.  But,  indeed,  as  the  snow 
had  broken  into  the  newly  erected  theatre,  of  which  it  had  been 
intended  to  make  the  first  trial  that  day,  he  was  pretty  sure  no 
rehearsal  would  lake  place  on  the  jiresent  occasion  ;  he  would  inquire, 
however,  lie  added,  moved  by  the  evident  disappointment  of  his  visitor 
and  also  by  the  influential  introductions  which  he  brought  with  him, 
and  should  ho  find  from  the  performers  that  there  was  to  bo  one,  he 
would  lay  the  request  before  the  assembled  coiys  dramotigtie,  with  whom 
alone  rested  the  decision.  Back  to  his  hostelry  goes  Herr  Schmid.  There 
is  much  busy  passing  to  and  fro ;  he  is  convinced  that  a  rehearsal  is  in 
preparation — evidently  he  is  forgotten  or  refused.  Out  suddenly  in 
comes  the  waiter,  and  summons  him  to  the  spot.  It  I*  not  in' the 
destined  theatre  that  he  finds  the  actors,  but  in  a  long,  low,  temporary 
apartment,  formed  by  throwing  several  rooms  into  one.  They  are  in 
the  midst  of  their  business.  At  a  table  near  sits  the  pastor,  Herr 
MQUer,  together  with  his  predecessor  in  the  care,  Herr  Daisenbergcr, 
the  author  of  the  present  text  and  arrangement  of  the  Passion  Play, 
who,  after  a  quarter  of  a  century's  active  work  in  the  Ammergau, 
retired  npon  a  small  stipend  to  remain,  emtritiu,  in  the  home  to  which 
his  heart  is  given.  A  villager  with  the  book  open  before  him  sit* 
readv^  to  act  as  prompter  if  needful.   The  visitor  retiree  softly  to  a 


"  I  had  already  witnessed  and  borne  a  part,"  h«  says,  "  in  many  stags  re- 
bsexsals ;  bat  st  th*  first  glance  I  saw  plainly  that  this  was  something  very 
different  from  a  play  in  the  ordinary  sense.  It  was  ovident,  too,  whence 
proceeded  the  vsry  remarkable  effect  which  the  dramatic  performance  of  these 
simple  villagers  unquestionably  produces  on  the  beholder.  In  the  first  place, 
I  felt  convinced  that  the  solemnity  of  the  subject,  the  thrilling  import  of  its 
mighty  tragedy,  was  present  with  and  above  all  technical  preparations,  and 
took  from  them  the  haste,  restlessness,  and  distraction  inseparable  from  dramatic 
preliminaries  in  general.  These  performers  are  not  occupied  with  the  thought 
that  they  are  acting  a  play  setting  forth  as  it  were  a  representation  of  certain 
t  ranaaction*  apart  from  their  own  lives.  Rather  they  are  putting  their  whole  selves 
into  their  assumed  parts — they  give  the  utterance  of  their  own  simple  fceliDg 
wHhcnst  any  sort  of  art  or  of  itndy.  And  in  this  absence  of  premeditated  effect , 
this  spontaneonsness.  lies  the  secret  of  their  truth  to  nature  and  of  the  impres- 
sion produced  on  the  beholder.  No  manager  here  conducted  the  nrrangeincut 
ef  tbe  scenes,  no  inspector  weUbed  over  their  succession ;  nor  was  any  such  func- 
tionary needed,  for  all  the  actors  listened  and  looked  their  parts  when  mute, 
or  spoke  sad  moved  when  the  right  moment  came.  Scarcely  twice  had  the 
prompter  to  interpose  with  some  trifling  correction  Every  speech  was 
delivered  with  precision,  every  gesture  wa»  in  ordsr,  and,  notwithstanding  the 
unfavourable  conditions  of  tbo  temporary  stage,  even  the  crowded  scenes  were 
performed  with  a  method  and  security  perfectly  astonishing ;  aa,  for  instance, 
that  of  tbe  seutnre  of  Jesus  on  the  Mount  of  Olives  and  the  confusion  of  tbe 
soldiers  at  His  approach ;  they  rail  back  all  at  one*,  literally  as  if  struck  by 
lightning,  and  yet  in  well-arranged  poops,  without  any  word  or  sign  to  guide 

Herr  Schmid  goes  on  to  observe,  in  explanation  of  thu  dramatic 
achievement  of  the  Aminergauers,  that  they  perform  not  from  vanity  or 
love  of  gain,  but  because  they  look  upon  their  work  as  a  kind  of  moral 
obligation.  Then,  again,  the  mode  of  representation  has  grown  into  a 
tradition  among  them,  they  have  been  brought  up  to  know  the  whole 
by  heart,  and  Its  decennial  celebrations  are  matters  of  current 


his'ory  among  them  from  their  earliest  years.  Every  posture,  every 
grouping  has  its  proscription.  What  with  the  104  men  and  fifteen 
women  with  speaking  parts,  the  2.10  mutes  (including  children),  and 
the  orchestra,  stage  servants,  ic.  no  fewer  than  CU<>  |*r«on- — half  the 
population  of  the  plsco — bear  a  share  in  the  Passion  Play.  It  is  a  strict 
rale  that  none  but  Ammergauera,  born  or  adopted  may  perform ;  and  if 
occasional  deficiencies  of  skill  are  observable,  it  is  because  some  new 
inhabitant  has  not  yet  sufficiently  imbibed  the  tradition  of  the  local 
stage.  The  artistic  taste  displayed  throughout  the  arrangenients  is  no 
doubt  partly  attributable  to  the  prevalence  of  the  wood-carving  trade 
among  the  population.  The  different  "  characters '"  are  assigned  by 
vote,  and  it  is  customary  to  retain  each  actor,  as  far  aa  possible,  for  the 
pari  in  which  he  has  already  shown  his  capacity.  Thus  Peter  is 
represented  again  this  year  by  Hett,  who  performed  the  part  with  such 
inimitable  nawrti  on  a  former  occasion.  Lechner  resumes  his  part  of 
Judas;  Lang  that  of  Caiaphas;  Annas,  Pilate,  Nioodemus,  Joseph  of 
A  riniathca,  and  others  hate  also  their  former  representatives.  The 
individual  who  impersonated  the  Christ  of  tbe  drama  in  1660  has  left 
the  Ammergau  aod  a  new  man  has  been  appointed  for  the  part,  Joseph 
Maicr,  also  a  figure  carver,  a  young  man  of  tall,  slight  build, and  pensive 
countenance,  with  a  long  thick  beard  and  rich  hair,  good  mien,  and 
melodious  voice.  The  character  of  Mary  has  likewlso  a  now  exponent 
in  Franeiaca  Pflu.nr.er,  daughter  of  a  wood  carver  and  drawing-master 
who  performed  the  part  of  Christ  in  1850,  and  since  then  acted  that  of 
Annas.  Krancitca  is  a  slight,  graceful  girl,  having  a  mild,  attractive 
countenance,  and  a  voice  sweet,  though  not  strong.  It  has  an  odd 
effect  to  see  so  young  a  person  representing  the  Saviour's  mother  at 
the  timo  of  the  Crucifixion  ;  but  tho  popular  conventional  notion  of 
the  Madonna  as  always  young  is  not  to  bo  dispensed  with.  St.  John 
has  a  new  representative  in  Johann  Zwiuk,  the  very  embodiment, 
when  properly  dressed,  of  tho  apostle's  figuro  in  the  picture  of  some 
old  master.  The  parts  of  Martha  and  Magdalene  are  well  assigned, 
due  expression  being  given  to  tho  housewifery  activity  of  the  ono  and 
the  dreamy  enthusiasm  of  the  other.  Herr  Schmid  was  several  time* 
appealed  to  while  tho  rehearsal  waa  in  progress  to  say  what  he  thought 
of  it,  and  what  faults  he  could  point  out : — 

"  But  I  took  good  care,  not  to  make  any  criticism.  What  did  it  matter  if 
here  and  there  the  guttural  tone  which  an  Ammergau  has  in  common  with  a 
Tyrolcse,  was  a  little  too  strong,  or  if  st  times  the  word  Valtr  was  pronounced 
t  otter,  or  if  I  could  have  suggested  that  this  or  that  sentence  might  be  con- 
structed in  a  mors  scholarly  style?  I  was  strongly  convinced  that  the 
character  of  the  whole  thing  depended  on  its  swfv'f/  and  criminality,  and 
no  infringement  could  be  made  on  these  i 
sense  of  uuecari"  — <  " 


In  the  evening  Herr  Schmid  found  himself  in  a  small  social  circle  of 
the  villagers.  They  had  got  over  their  shyness  of  the  stranger,  and 
were  ready  to  make  him  one  of  themselves  with  cordial  hospitality. 
There  sat  the  future  Peter  of  the  drama,  a  perfect  model  for  the  sculptor, 
with  hia  natural  bald  head,  full  beard,  and  venerable  aspect;  Judas, 
with  red  beard,  pale  shrewd  countenance,  and  intense  eyes ;  Anna*, 
with  iron-grey  beard  and  thoughtful,  melancholy  expression.  He 
describes  them  all  as  simple,  open-hearted,  sensible  meo,  content  vlth 
their  moderately  gainful  trade,  whose  placid  lives  are  marked  to  them 
by  the  successive  epochs  of  the  Passion  Play,  and  whose  memories  love 
to  linger  on  the  incidents  of  each  repetition.  It  was  with  a  reverend 
awe  that  Annas  recalled  the  occasion  when  he  had  been  required  to 
perform  the  part  of  tbe  Saviour  ;  and  hia  description  of  the  sensations 
accompanying  the  mock  Crucifixion  managed  by  supporting  the  body 
with  ropes  on  a  cross  so  raised  that  there  wero  three  yard*  between  the 
ground  and  his  feet  were  very  curious.  The  performers  seemed  to 
take  great  pleasure  in  the  growing  interest  evinced  by  the  outside  world 
in  their  exhibition,  and  to  Ins  very  anxious  to  support  it*  credit  on  the 
approaching  occasion.  They  gave  their  visitor  an  account  of  the  ordi- 
nary performance*  which  constitute  their  theatrical  education  during 


the  ten  years'  interval  of  the  Passion  Play.  These  consist  chiefly  of 
religious  pieces,  dramatixed  legends,  and  the  like ;  but  soi 
modern  secular  plays  are  performed,  as  at  ono  timo  Schiller's 
Tell,  an  arduous  effort  for  a  village  company.  We  have  heard  that 
Shaktpere  also  has  been  acted.  On  the  following  day  Schmid  visited 
tho  hall  where  the  scenic  decorations  were  being  painted.  Both  here 
and  in  the  costume  department  great  pains  were  being  taken  to  rectify 
certain  historic  and  artistic  errors  poiuted  out  on  the  last  occasion.  And 
in  this  direction  (it  strikes  us  j>ar partntkiuj  may  there  not  be  possible 
room  for  fear  ?  May  not  the  poison  of  self  consciousness  be  creeping  is  f 
The  stage  on  which  the  representation  takes  place  is  a  very  large 
space,  nearly  quadrangular,  in  tho  midst  of  which  is  curtained  off  a 
theatre  of  tbe  usual  form.  The  front  of  this  constitute*  a  proscenium, 
and  the  spaces  on  each  side  represent  street*  of  Jerusalem.  At  the  two 
corners  ot  the  middle  stage  are  the  palaces  of  Pilate  and  Herod,  with 
two  stories  each,  so  that  no  fewer  than  eight  distinct  space*  are  obtained 
Id  which  the  play  can  bo  eimultaneoualy  conducted  by  •  mass  of  per- 
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i  greater  than  any  ordinary  modem  theatre  ia  made  to  hold.  A 
scene  like  that  in  which  Christ  ia  shown  to  the  multitude,  who 
tumultuous!)*  demand  Barahloa,  hu  immense  effect  given  to  it  by  this 
arrangment.  The  proscenium  ia  curious  as  a  feature  of  no  remolo  a 
coon  try  theatre,  as  it  would  teem  to  be  somehow  a  relic  of  classic  tra 
ditiori.  Its  combination  with  the  subdivided  "mystery  ''  stage  of  the 
middle  ages  is  still  more  curious,  and  affords  a  hint,  Herr  Schuiid 
thinks,  which  might  be  made  available  for  future  stage  reform  in 
polished  capitals.  In  the  evening  he  attended  a  musical  rehearsal, 
where  he  was  greatly  surprised  at  the  proficiency  displayed  by  both 
instrumentalists  and  vocalists,  the  former  numbering  thirty,  the  latter 
twenty  villagers.  The  music  itself  is  the  composition  of  one  Dadloer- 
Rochus,  a  schoolmaster  and  native  of  the  Auimergau,  and  is  some- 
thing in  the  style  of  Haydn's  oratorios.  It  is  simple  but  melodiotu, 
and  not  withoal  grandeur  in  some  of  the  choruses  :  the  Hallelujah  at 
the  end  is  very  powerful.  The  effect  of  the  singing,  however,  was 
somewhat  marred  by  the  absence  of  a  former  female  vocalist,  who  had 
retired  to  a  convent.  A  deputation  had  just  gone  forth  to  procure  leave 
from  the  convent  authorities  for  her  return  to  the  world  for  this  single 
oecasioo,  the  only  one  for  which  the  herself  cared  to  leave  her  retreat. 
What  the  aucceee  of  the  embassy  might  be  no  one 
anxiety  was  felt  on  the  subject. 


FESTIVAL  PREPARATIONS. 

As  the  timely  presence  of  a  general  with  hia  troops  is  in  itself  an  earnest  of 
victory,  it  will  be  gratifying  to  si)  well-wishers  of  the  Birmingham  Festival  to 
know  that  the  generalissimo  of  the  coming  musical  campaign  joined  his  choral 
forte  *  on  Monday  when  tbc  occasion  van  signalised  by  a  grand  review  in  too 
customary  form.  Sir  Michael  Costa' a  reception  by  his  vocal  corpt  iarmit 
was  all  that  the  roost  exacting  conductor  could  desire,  and  the  performers  on 
tbetr  part  certainly  had  no  cause  to  complain  of  the  manner  in  which  their 
exertions  were  acknowledged.  Tho  subject  of  rehearsal  was  the  conductor's 
own  work,  Naaman,  written  for,  sad  originally  produced  at  the  Birmingham 
Festival  of  1844.  Tbs  favourable  Tordict  than  passed  upon  it  by  an  enthusi- 
astic, yet  critical  audieace,  has  been  endorsed  in  the  interval,  by  the  musical 
opinion  of  London,  and,  indeed,  every  other  town  where  the  work  has  been 
beard,  and  A'aaartaa  has  now  taken  its  stand  firmly  among  tbs  moat  attractive 
and  original  productions  of  the  oratorio  class  which  belong  to  our  time.  It  is 
somewhat  and  not  altogether  creditable  to  the  gratitude  of  the  Birmingham 
Festival  managers,  that  so  charming  a  work  by  a  man  moreover  to  whom  these 
Festivals  owe  no  much,  ahoold  not  hare  been  heard  again  even  in  a  fragmentary 
form,  since  the  occasion  of  its  first  production  ;  but  we  ne  d  not  now  dwell  on 
that  neglect,  seeing  thst  Naaman  is  announced  fur  performance  on  the  Wed- 
nesday of  the  festival  week.  In  view  of  this  tvont,  of  course,  its  rehearsal  has 
become  necessary,  and  as  no  one  can  be  so  competent  to  conduct  that  pre- 
paration as  the  composer  himself,  Sir  Michael  Costa  has  bad  to  begin  his 
Festival  drudgery  rather  soonerthan  might  otherwise  have  been  the  cast.  At  the 
conclusion  of  the  practice,  Sir  Michael  courtetmslr  apologised  for  detainieg  tbs 
choir  beyond  their  usual  hour  on  the  previous  evening.  He  added  thai  be 
would  cove  down  again  for  rehearsals  ou  the  15th,  17th,  and  10th  of  August, 
after  which  time  he  hoped  further  practice  would  be  unnecessary.  Till  then, 
however,  there  would  be  three  rehearsals  weekly.  Mr.  Peyton,  in  the  course  of  the 
evening,  stated  that  be  bad  just  received  a  letter  from  Dr.  Miller,  who  was 
rather  uncertain,  in  the  present  state  of  affairs,  if  it  would  be  possible  for  him 
to  come  to  England  ;  but  be  hoped  it  might,  in  which  case  ha  would  ask  the 
choir  to  give  him  an  extra  night  for  rehearsal. 


OUR  CONTEMPORARIES. 


*'  The  general  performance,  while  not  free  from  shortcomings,  did  great 
credit  to  Signer  Arditls  skill — band  and  chorus,  for  example,  satisfying  all 
reasonable  demands.  It  need  hardly  be  pointed  out  that  the  Hollander  is  by 
far  the  moat  prominent  character  in  the  opera.  Even  when  absent  from  tbs 
stage  he  it  present  to  the  mind,  to  well  has  his  personality  been  interwoven 
with  the  general  structure  of  the  plot.  Any  east  weak  here  la,  tlterefore, 
certain  to  fail,  however  excellent  in  other  respects.  Happily  the  Drury  Lane 
management  could  command  the  acrvices  of  Mr.  Santley,  whose  impersonation 
of  the  Dutchman  was  one  of  those  great  auccoascs  which  come  but  rarely,  even 
to  the  best  artists.  For  England  at  least,  our  English  baritone  has  "  created  " 
the  part ;  and  we  can  conceive  nothing  more  natural  or  mors  safe  than  a 
recognition  of  this  fact  by  his  successors,  should  there  be  any.  As  r  ;srds 
make-up,  Mr.  Santley  was  perfect.  His  Hollander  lookrd  like  a  man  ncary 
and  worn  by  present  anguish,  and  by  that  "  hope  deforred,  wliich  maketh  the 
heart  sick;  "  while  every  movement  seemed  labour  against  the  weight  of  a 
fearful  doom.  No  more  pitiful  figure  can  be  imagined,  nor  one  more  likely  to 
excite  the  devotion  which,  at  length,  terminated  bis  wanderings.  Not  to 
dwell  upon  every  detail,  we  may  instance  the  second  act  as  embodying  Mr 
Saotleyi  most  striking  display  of  dramatic  power.   The  eager  yet 


gaxe  to  long  directed  by  the  HoUander  upon  Sects ;  the 
given  to  his  rising  hope  of  redemption  though  her  agency ;  and  tLc  rapture 
with  which  be  receives  an  assurance  of  the  maiden's  love,  are  but  a  few  from 
among  many  examples  of  art  not  far  abort  of  the  highest.  It  may  be  super- 
fluous to  declare  that  Mr.  Santley  sang  inagiiincently ;  but  we  must  do  so 
acvcrtheJess,  because  we  remember  what  sort  of  music  be  had  to  sing.  Few 
things  are  nvs-r  trying  than  the  Hollander  s  soliloquy  in  Act  1 :  fewer  still  d. 
signer  qualities  in  the  interpreters  than  the  dnet  ia  Act  2 ;  but  Mr. 
was  never  wanting.  Englishmen  have  had  reason  to  be  proud  of  this  artist 
they  have  now  reason  to  be  prooder  still.  The  Senta  of  Mdlle.  lima  di  Mnreka 
was  worthy  of  Mr.  Santley 's  Hollander.  To  no  prima  donna  before  the  public 
as  the  r&U  better  suited,  and  assuredly  none  could  have  made  it  more  effective. 
Mdlle.  di  Mnreka  s  dramatic  resources  carried  her  triumphantly  through  the 
Very  exacting  situations  in  which  alio  appeared,  while  the  character  was 
presented  wholly  in  the  light  properly  belonging  to  it,  as  that  of  a  woman 
animated  by  a  spirit  of  aelf-aacrificr,  not  less  unawerving  than  heroic.  To 
any  that  the  clever  Hungarian  lady  sang  with  correctness  and  force  ia  simply 
to  declare  what  everybody  is  prepared  to  assume.  Daland  is  but  a  common- 
place individual,  with  no  penetration,  and  little  sympathy.  As  a  master 
mariner  he  is,  doubtless,  respectable,  and  he  assuredly  has  a  keen  eye  for  a 
bargain,  even  when  his  daughter  is  the  chattel  to  be  sold.  This  character 
Signor  Foli  represented  very  successfully  :  adding,  moreover,  the  effect  of  a 
fine  voice  to  tire  often  agreeable  music  of  bis  part.  Signer  Perotti  was  scarcely 
at  hia  ease  in  the  rile  of  Erik,  hat  all  hia  efforts  were  earnest  and  intelligent ; 
and  the  helmsman's  solos  were  carefully  given  by  Signer  Binaklmi.  Nothing 
could  have  been  more  favourable  than  the  reception  of  the  work.  The  over- 
ture was  encored,  and  most  of  tbc  principal  numbers  loudly  applauded ;  the 

kmj  »-  —  after  tach  act ;  and  an  extra  "  call '  endorsed  the 

ras  the  result  of  the  first  performance  in  England  of 
let  not  the  adherents  of  Future-Musk  be  unduly 
Der  Plugtnd*  HoUanJer  and  the  Wagner 
jgn  to  warrant  anybody  in  acotpting 
We  have  the  gtnn  ;  are  we  also  to  have 
w.  do  with  it?  Tune  will  tell." 


artiste  ha 
success  of  Act  2 
a  Wagnerian  oi 


ppeni 
ch  wi 
But 


elated.  Between  the  Wagner  of 
of  tbt  XitMungtn  there  ia  diffe 


ANOTHER  BOSTON  FESTIVAL. 

A  writer  in  an  American  paper  tells  of  a 
the  head  of  Mr.  Qilmore.   He  says : — 

"  And  now  the  Hub  is  to  have  a  '  Warld'a  Festival  I '  a  '  Grand  Inter- 
national Musical  Jubilee  ! '  This  tremendous  affair  is  to  come  off  in  June  of 
1871.  Of  coarse,  (jilmorr,  the  great  Panjandrum  of  the  '  Peace  Jubilee,' 
is  at  the  head  and  front  <sf  the  thing,  and  intends  to  astonish  the  world  and 
the  rest  of  mankind,  together  with  Eygpt,  which  I 
with  the  '  balance  of  the  world,'  according  to  Cry* 
Influence  now  at  work  upon  the  great  Panjandrum  '  may  induce  him  to  fix 
upon  Gotham  as  the  place  for  his  '  stupendous  enterprise,'  the  solid  men  of 
the  Hub  have  come  up  in  a  body  and  agreed  to  'plank  down'  any  amount 
of  the  1  rhino '  in  order  that  the  Hub  may  be  the  theatre  of  hia  '  atapendc.ua 
enterprise ! '  And  the  railroad  companies  have  slresdy  offered  to  carry  pas- 
sengers at  fearfully  demoralising  rates— children  under  twelve  yean  of  age, 
half  price  ;  no  charge  for  infants  at  the  breast. 

"  Bands  and  singers  from  all  parts  of  the  world,  including  Jersey,  TimWtoo, 
Sqnain,  and  Nova  Zenibls,  are  now  being  engaged,  and  going  into  immediate 
practice,  an  '  advance '  having  been  made  in  the  current  greenback  coin  of 
tbc  realm.  The  '  ttnpendoui  enterprise  '  is  to  continue  for  ninety  days — 
from  June  17th  to  Sept  17th— in  order  that  each  of  the  foreign  bands  may 
have  a  chance  to  play  its  own  select  ions.  Boston  Common  is  to  be  soofed  in, 
sad  the  tremendous  '  Jubilee '  will  come  off  on  that  hallowed  forty-acre  lot. 
The  Public  Garden  still  also  be  roofed  and  used  aa  a  monster  refectory,  where 


gingerbread,  Boston  fish  balls,  Boston  tripe  fritters.  Boston  mince  pies,  Beaton 
cham  clowder,  and  other  comestibles  peculiar  to  Boston  may  be  obtained  at  all 
hours  of  the  day  and  up  to  1 1  p.  )□.,  Sunday 


jdays  ««P,(d-  »'  of. 


and  no  bread  given  with  one  fish  Hall. 

11  It  la  useless  now  to  apeak  of  the  < 
drums  that  will  Uke  part  in  the  'Jubilee.'  Thousands  of  these  musical 
instruments  will  roar  and  thunder  and  clang  in  accompaniment.  The  Boston 
east  winds  arc  to  be  utilised  in  this  way — a  '  stupendous '  .Kolian  harp  ia  to 
be  erected  over  the  bar,  which  will  reach  from  East  to  South  Boston,  and  the 
atrong,  delicious  east  winds  that  ever  blow  there  will  constantly  sweep  over  the 
tremendous  instrument,  producing  a  weird,  wlld-«rave  sort  of  melody  that 
will  be  queer  if  not  inspiring,  and  add  muchly  to  the  general  crash  of  music. 
"  The  great  Panjandrum  intends  that  this  shall  be  a  musical  jubilee  on  a 
'  stupendous,'  and  be  so  wonderfully,  if  not  fearfully  musical,  that 
the  world  can  never  surpass  it  in  after  time.  At  the  conclusion  of  the 
'  Jubilee '  he  will  retire  from  the  Panjandrum  business  and  rest  upon  his 
laurels  thoroughly  satisfied  with  himself,  the  Huh,  and  the  'balance  af  the 
'   Then  is  bat  one  Hub,  and  Gilmore  it  her  Pa 
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EsiATrK.— The  AV*>  Valte  dt  Salon  perf< 
Jarman's  concert,  ni  the  oomporition  of  Mr.  J 
of  Mr.  Frederick  Lawson,  as  stated  In  our  last  week's  impression. 


Vo»  Volt*  dt  Salon   performed  at  Mill  Ellen 
.  Frederick  Jewion,  not 


NOTICE. 

To  Advertisers. — The  Office  of  the  Musical  World  it  at  Messrs. 
Duncan  Davison  H  Co.'s,  244,  Regent  Street,  corner  of  Little 
Argyll  Street  (First  Floor).  It  is  requested  that  Advertise- 
ments may  be  sent  not  later  than  Thursday.     Payment  on 
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SQUABBLES. 

OUR  German  cousins  arc  unanimously  shouting,  "  With  God 
for  King,  and  Fatherland,''  all  their  political  difference*  and 
rivalries  beiug  lost  io  presence  of  a  common  object  of  hate.  So 
much  the  better  for  their  warlike  prospects.  Karl  Blind  and  Von 
Bismarck  charging  a  Frenchman,  side  by  side,  is  an  edifying  and 
a  hopeful  spectacle, — aire  to  the  Frenchman,  who  can  hardly  be  so 
much  master  of  the  situation  as  when  those  doughty  heroes 
pommel  each  other.  It  would  seem  that  German  hate  is  stronger 
than  German  lore.  The  face  of  an  enemy  unites  Teutonic  hearts 
and  hands  ;  the  name  of  their  greatest  genius  sets  them  quarrelling 
and  scolding  like  female  paupers  over  the  last  pariah  loaf.  The  con- 
trast is  not  creditable,  especially  after  the  very  tall  talk  in  which 
they  indulge  respecting  their  great  men.  Nobody  can  use  more 
lofty  expressions  than  your  German  ;  he  evolves  out  of  his  moral 
consciousness  (whence  the  famous  camel)  an  appreciation  of 
Merit  in  the  abstract  which  is  itself  an  abstraction ;  and  so  the 
quintessence  of  German  humanity  bows  before  the  sublimation  of 
German  genius,  the  world  and  all  its  belongings — petty  passions 
and  the  like— being  removed  to  an  infinite  distance.  This  is  the 
, ;  the  reality  appears  to  bo  somewhat  different.    Let  us 

-it. 

The  folk  of  Berlin  are,  or  were,  getting  up  a  Festival  in  honour 
of  Beethoven,  intending  it  to  come  off  next  December.  One 
would  have  thought  the  illustrious  name  of  the  greatest  musician 
competent  to  act  as  oil  upon  the  waters  of  German  musical  con- 
Had  the  case  been  put  to  us  beforehand,  we  should 
i  pictured  an  instant  oessation  of  strife,  and  a  mighty  unison 
of  previously  squabbling  tongues,  lifting  a  "Hoch"  to  the  very 
this  happened  ?  Not  a  bit  of  it.  The  name  of 
simply  afforded  a  new  pretext  for  mutual  throat- 
catching  and  be-pommclling.  The  initiative  of  the  Festival  was 
taken,  it  appears,  by  Herren  Dundee,  Phillip,  and  Tbadcwald, 
Whereupon  it  was  said  by  those  who  did  not  take  the  ioitiative — 
"  These  are  men  of  no  name  ;  worthy  men  and  sterling  musicians, 
doubtless ;  but  not  brilliant.  Herren  Btunke,  Phillip,  and  Thade- 
wald,  be  pleased  to  remove  your  respectable  individualities  out  of 
the  way,  and  make  room  for  those  who  do  not  require  to  be  looked 
up  in  the  Directory."  Exeunt  Herren  Bumke,  Phillip,  andThade- 
wald,  feeling  very  small  indeed ;  and  enter  a  band  of  men  with 
names,  not  having  among  them  Ilerr  Tausig,  the  pianist.  But 
Herr  Tausig  was  invited — nay,  pressed  to  give  his  services  to  the 
honour  of  Beethoven.  "  Come,  O  Tausig,"  said  the  Committee 
with  names,—"  come,  let  us  worship  and  bow  down  at  the  shrine 
of  genius."  Did  Herr  Tausig  gird  up  his  loins  and  run  ?  No.  He 
thought  of  the  living  Tausig  more  than  of  the  dead  Beethoven 
and  tried  to  get  out  of  the  latter  a  means  of  honour  to  the  former. 
"  i,  Tausig,  the  limiiet,  will  make  capital  out  of  this  matter.  I 
will  assert  my  power,  advance  my  frionda,  and  then  do  honour  to 
He  tried  it  on:—" 


names,  T  will  join  you  on  one  condition— Herr  Richard  Wa 
must  be  sole  conductor.'1   The  Committee  shook  tl 
heads  derisively.    "  Very  well,  gentlemen,  then  there  is  no  Tausig 
for  you ;  and  I  forward,  moreover,  my  resignation  as  honorary 

member  of  your  Tonkdnstler  Verein."  Poor  Booth  ,  no ;  poor 

Tausig  I 
The  scene  changes  to  Vienna. 

Somebody  or  somebodies  took  the  initiative  of  a  Beethoven  Fes- 
tival in  the  Austrian  capital,  under  the  very  shadow  of  Beethoven's 
tomb,  where,  if  at  all,  the  voice  of  squabbling  should  be  hashed. 
These  would  have  several  conductors,  and  Herr  Richard  Wagner 
should  be  one  of  them,  as  became  his  position  in  the  world  o 
German  music.  So  they  called  upon  Herr  Wagner;  but  the  Prophet 
declined — said  a  Vienna  paper  — "  with  grateful  appreciation  of  the 
honour  done  him."  This  statement  Herr  Wagner  could  not 
brook.  Was  it  to  go  forth  to  the  world  that  he,  Richard  Wagner, 
had  behaved  like  a  gentleman,  and  shown  himself  amenable  to  the 
of  life?  Perish  the  thought  I — else,  where 
between  Richard  Wagner  and  other  men  ? 
So  the  Prophet  wrote  to  the  Vienna  papers  :— "  I  never  troubled  to 
answer  the  Committee,  but  told  a  friend  I  should  decline,  who  told 
somebody  else."  Thus  Herr  Wagner  cleared  his  character  of  the 
grave  suspicion  of  doing  a  civil  thing,  and  rehabilitated  himself  in 
the  estimation  of  his  friends  Herr  Joachim  was  also  invited  to 
co-operate,  and  he,  too,  acted  characteristically— that  is  to  say,  he 
wrote  a  polite  reply  ;  but  even  Herr  Joachim  could  not 
with  some  others  to  whom  the  committee's  favoi 
extended.    Here  are  his  words : — 

"  Had,  for  Instance,  the  direction  of  the  concerts  been  confided 
to  one  of  the  local  cood actors  of  Vienna,  I  should  not,  on  such 
an  occasion,  have  cared  about  the  greitor  or  less  amount  of 
partiality  I  felt  for  one  name  or  the  other,  hut,  simply,  like  a 
pilgrim  inspired  by  a  hearty  wish  to  dispose  my  beet  offerings  oo 
the  holy  shrine,  have  quietly  accommodated  myself  to  existing 
arrangements.  Bat  the  direction  of  the  concerts  has  been  confided  to 
artists  from  other  places  and  with  slrongly  express 

I  ca  in>t,  unfortunately,  shot  my  eyei  to  the 
(set  that,  in  my  opinion,  the  picture  of  Beethoven's  .ubunn  and  siin^n 
grandeur,  which  in  plain  moral  majesty  has  gradually  subjected  the 
entire  globe,  Is  thereby  disturbed.  As,  under  such  circumstances,  it 
would  be  impossible  for  me  to  enter,  heart  and  soul,  Into  the  Joyous 
work,  I  am,  doubtlessly,  acting  in  the  spirit  of  the  honourable  Com- 
mittee by  keeping  away  from  the  Festival,  in  order  not  to  interfere 
with  the  unanimous  feeling  of  rejoicing." 


All  who  know  Herr  Joachim  must  feel  the  pain  involved  in  this 
refusal,  and  the  strength  of  the  motives  which  induced  him  so  to 
act.  But  is  it  not  pitiful  that  over  the  tomb  of  Beethoven  there 
Bhoidd  be  discord  among  those  who  profess  to  reverence  his 
memory  ?  Contending  Italian  factions  have  been  known  to  cease 
their  strife  and  kneel  side  by  side,  till  the  Host  had  passed ;  when 
they  rose  and  went  at  it  again.  Cannot  our  squabbling 
friends  take  counsel  by  the  lesson  ? 


A  T  last  one  of  the  operas  of  Richard  Wagner  has  been  pro- 
JOL  duoed  on  the  English  stage.  Judging  from  the  scantiness 
of  the  attendance — the  house  was  little  more  than  half  filled — the 
curiosity  to  hear  it  could  not  have  been  intense.  The 
was  in  a  great  measure  composed  of  professors  of  music,  i 
amateur  critics,  their  ancients  and  familiars.  These,  ss  a  rule, 
are  unprofitable  customers.  We  remember  seeing  a  letter  from 
the  publisher  of  a  musical  paper,  requesting  one  of  his  contri- 
butors to  discontinue  a  very  remarkable  series  of  original  articles, — 
«  for,"  Mid  the  publisher,  "  all  our  intellectual 
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lew  list"   If  tho  director  of  the  Italian  Opera  Drury  Lane 
chanced  to  are  tbia  letter,  the  first  performance  of  Der 

 I  Hollander,  under  the  Italian  title  of  L'Olandtse  Dannato, 

_/  probably  hare  brought  it  back  to  hia  memory.  The  real  pay- 
ing public  kept  away ;  but  the  professor*,  ftc,  went  to  the  theatre 
in  eboala.  They  were  ail,  like  the  music  publisher's  intellectual 
■ubacribers,,-on  the  free  list.  Their  enthusiasm  waa  wonderful, 
almost  as  wonderful  as  that  of  the  daily  papers  on  the  Monday 
following,  and  almost  as  unaccountable.  Wagner  is  now,  if  the 
audience  of  Saturday  last  may  be  accepted  aa  arbiters  of  taste, 
safely  installed  among  us.  In  the  course  of  time  we  shall 
be  alive  to  his  transcendent  merits,  and  impregnated  with  the 
truth  of  his  "system"— a  system  which  sets  aside  music  as 
an  absolute  art,  denies  the  generally  accepted  relations  of  keys 
to  each  other,  and  scoffs  at  independent,  rythmical  melody. 

So  be  it.  If  Wagnerism  is  truth  we  shall  all  find  ourselves  the 
wiser  and  the  better  for  its  adoption.  But  it  should  be  clearly 
understood  that  the  whole  Wagner  is  not  in  the  Fliegende 
Hollander— nay,  not  the  twentieth  part  of  the  whole  Wagner. 
In  Tannhauser  there  is  more  of  him ;  in  Lohengrin  more  still ; 
but  it  is  not  till  we  come  to  Tristan  und  Isolde  that  we  behold  the 
man  and  hia  system  in  their  edifying  completeness.  Strange  to 
say,  we  prefer  the  Fliegende  Hollander,  which  is  both  interesting 
and  intelligible,  to  the  "  whole  Wagner,"  which  is  neither  interest- 
ing nor  intelligible.  Nevertheless,  we  urgently  recommend 
Tristan  und  hold*  to  the  attention  of  our  operatic  managers  ; 
it  will  form  a  strong  and  healthy  oontrast  to  the  Sonnambula, 
the  Trovalor*,  and  other  works,  popular  in  spite  of  their  simplicity. 
Once  conquer  Tristan — 

14  Sir  Triitrara  wis  k  champion  doughty  " — 

and  the  NUbelungen  follows  aa  a  matter  of 
we  have  swallowed  the  Niebelungtn— then,  and  not 
shall  have  swallowed  the  whole  Wagner. 

There  is  one  little  difficulty,  however.  Ta  get  up  Trittan  would 
alone  occupy  about  a  twelvemonth ;  so  that  two  seasons  of  a 
London  Italian  Opera  will  have  to  be  exclusively  devoted  to  re- 
hearsals—not  a  single  performance,  under  the  circumstances,  being 
possible.    The  subscription  then  must  be-for  rehearsals  only. 

P.S.— At  the  second  performance  of  L'CHandut,  the  professors , 
ta.,  again  went  in  shoals,  and  the  ml  paying  publio  kept  away. 
At  the  same  time  the  work  has  many  great  beauties,  and  is 
admirably  performed ;  moreover  its  production  is  highly  creditable 

 o  

OCCASIONAL  NOTES. 

Sapetb  che  cosa  ha  detto  P«pi»  T»PP»  «  T,,ole  P** 
giudicare  la  musics  di  Wagner?  Nientemeno  che  "  lunghi  t 
complicate  ttudi ;  tpirito  tducato  sapienttmenU ;  stnio  deW  udilo 
esercitato  ntllt  tut  varie  mamfesiaaoni ;  numoria  moltepliet  per 
ben  confrontare,  e  finalmeote  una  specie  di  nature  telettica  per 
taper  diseernere  e  guttart  il  bello  negli  ttili  (e  anche  ne'  pugnali  ?) 
«  nelle  scuolt  disparate.' —C  e  da  ringraxiare  ancora  se  per  giudi- 
care !a  musics  di  Wagner  non  ci  sia  bisogno  di  aver  studiato  1' 
astronomia,  lalgebra,  la  geometris,  l'ostetricia,  •  di  aver  una 
rendito  di  60,000  lire  ....  ed  i  capelli  lunghi  I 


M  Pourquoi  prolonger  la  querelleV  says  Monsieur  de  ReU ;  in 
L*  Mentetrel,  referring  to  his  little  difference  with  oumlves.  Ah 
why  indeed  ?  We  have  not  the  smallest  desire  to  do  so,  because, 
having  chastised  Monsieur  dc  Rets  once,  we  wish  to  forget  all 
about  him  till  he  offends  again.  But  he  will  not  let  us  forget ;  and, 
even  in  his  last  letter,  there  is  a  reminder  of  the  famous  twenty 
Hansoms.  >'£«  Mutical  World,"  says  Monsieur  de  ReU,  ■  at 
furieux  que  je  me  permtttt  (Tavvir  un  avis  diferent  an  fie*.  Dear 
Monsieur  de  ReU,  curb  the  ~ 


which  suggested  the  Hansoms,  and  look  soberly  at  actual 
facts.  We  shall  never  wax  furious  at  your  differing  from  our. 
selves  but  rather  rejoice  as  at  a  proof  that  we  are  right.  Wn** 
brought  down  upon  you  our  lash  was  a  garbled  translation  made 
to  back  up  your  own  opinions.  Don't  do  it  again.  Monsieur  de 
Rets,  or,  instead  of  visiting  you  with  whips,  we  eh. 
of  scorpions.   

Ik  a  recent  number  of  the  Economist  appeared  the 
Apropos  of  one  of  the  analytical  programmes  issued  by 
Philharmonic  Society : — 

■•  We  are  in  favour  of  analytical  notices  of  the  musie  performed  at 
all  concert,  being  distributed  among  the  audience,  but,  very  reluctantly, 
object  to  Mr.  Maefarren's  opinions,  valuable  as  they  are,  being  to 
positively  exprwsedas  they  were  in  the  programme  on ,QiU  occasion. 
An  anslyiu  of  a  composition  need  not  be,  and  In  tact  should  not  be  a 
eritici.ro.  The  object  of  the  writer  of  such  a  notice  should  be  to  point 
out  the  salient  features  of  each  work,  its  progr.u  and  plan  of  construc- 
tion, and  leave  the  hearer  to  form  his  own  opinion  of  the  composition  as 
a  whole    Such  an  analysis  assists  the  listeners  in  following  the  lnteo- 


n  following  the  inten 
just  and  impartial.  1 


uoui  of  the  composer,  but  a  orili  , 

not  required,  and  becomes  objectionable  when 

The  influence  of  war  upon  music  hss  already  become  apparent. 
They  shout  the  "  Marseilles '  and "  LeRhin  Allemand,"  ui> ranee 


•Eta*,  .  while  Germany  retort.  (»^«^«H»22 
song  (Legion  u  the  r 
So  far,  there  is  no  bs 


mnanyretOiLo  ~}  s  -       ~i ~~i 

u&me)  which  "  cracks  up  "  the  Fatherland, 
larm  done.  If  the  soldiers  of  William  and 
Napoleon  find  their  march  to  the  grave  relieved  by  such  means, 
wkcT will  deny  the  poor  fellows  whatever  consolation  they  may 
set  out  of  it?  But  the  war  has  estopped  music  of  a  different  sort, 
elsewhere.  This  is  the  centenary  of  Beethoven's  birth  and  Ger- 
many was  preparing  fetes  in  honour.  Was  preparing,  mark 
vou-  for  the  actual  "is"  preparations  of  another  sort.  Who 
knows  hut  that  next  September,  when  the  Beethoven  statue  at 
Bonn  should  have  lowered  above  a  worshipping  crowd,  the  stone 
effigy  may  not  be  in  as  many  pieces  as  ever  was  God  Dagon 
before  the  Ark  of  Israel  ?    Bombs  are  indiscnminsUng. 

Between  the  part*  °'  the  Royal  Academy  Concert,  elsewhere 
reported.  Professor  Bennett  addressed  Mrs.  Gladstone  on  behalf 
of  the  Committee,  thanking  her  for  again  undertaking  to  distri- 
bute the  rewards  to  the  deserving  students,  and  stating  that  he 
felt  sure  she  would  be  glad  to  know  that  at  no  period  in  the 
history  of  the  institution  bad  there  been  so  many  students  aa  at 
the  present,  and  that  the  result  of  the  examinations  bad  been  most 
satisfactory.  He  then  proceeded  to  say  with  regard  to  the  rewards 
themselves  they  were  divided  into  "letters  of  special  commenda- 
tion," silver  medals,  bronse  medals,  books,  sod  "  letters  of  com- 
mendation." The  first  named  were  given  to  students  who,  bsving 
already  gained  the  highest  prise  that  the  Royal  Academy  bestows, 
cannot  be  rewarded  otherwise  than  by  a  special  letter  of  commen- 
dation from  the  Committee. 

A  curious  piece  of  patchwork  must  have  been  the  "  Grand 
Requiem  "  proposed  by  Verdi  to  be  written  hr^°  '  * 


thirteen  composere  as  s  tribute  to  the  memory  — _.  - 
performance  was  not  to  take  more  than  one  hour  and  a  half,  thus 
allowing  about  seven  minutes  to  each  composer.  No  restncUon 
of  key  or  time  was  laid  on  any  of  them  beyond  the  obligation 

Verdi.  Whether  it  was  ever  completed  or  ever  performed  we  are 
unable  to  say.  * 

Die  Walkur,  hss  been  completely  ■•  soufled  out,-'  to  uses  homely  but 
expressive  form  of  speech,  by  the  wsr.  But  the  public  st  Munich 
had  had  enough  of  il,  even  before  the  outbreak  of  hostilities.  Of 
course  the  Wagnerites  will  attribute  exclusively  to  the  war  the  want  of  in- 
terest .howo  for  this  last  effusion  from  the  btpenned  Prophet  of  Lucerne. 
To  them  at  any  rate,  the  wsr  wiU  prove  uwful.  as  it  will  furnish  an 
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excuse  for  the  non-*ucoe*«  of  Die  WaUture.—A  qwlque  chote  nalheur 
e*t  ban.  The  artinta,  no  doubt,  are  a*  tired  of  the  work  as  the  public, 
only  they  are  not  so  anxioua  for  its  withdrawal,  became  iti»  for  them 
*  ytT7  generous  milch  cow.  Mdlle.  Kindermann  and  Herr  Stehlc 
receive  five  hundred  florins  every  time  they  play  in  it,  and  the  other 
leading  arti.it*  two  hundred  florin*  each.  Surely  these  are  what  Horace 
would  call  "  Atlalica  condition*!.  "  Would  that  we  could  speak  as 
favourably  of  all  the  new-fangled  terms  employed  by  Herr  B.  Wagner 
in  hia  operas  as  the  singers  can  of  the  terms  they  oblainfor  appearing 


CONCERTS  VARIOUS. 

We  had  unintentionally  overlooked  the  concert  given  by  Mdlle. 
Sedlatzrk  on  the  16th  ult.,  whereat  the  brnfjidaire  sang,  in  excellent 
style,  Engel's  "La  Rosa,"  Adler'a  "  Voglcin  wo  hin  so  schnell," 
Virginia  Gabriel's  '"Bery,"  and.  with  Mdme.  Lancia,  Donizetti's  "A 
flglia  incaota-"  All  Mdlle.  Sedlatzek's  ellorU  wore  well  received ;  and 
the  concert,  as  a  whole,  gave  much  satisfaction.  Mr.  Emilo  Bcrger 
was  the  conductor. 

Mtss  Emma  Wilsish's  concert,  on  the  15lh  ult.,  was  distinguished- 
most  of  all,  by  her  playing  of  the  introduction  and  andnnte  from 
Beethoven's  Sonata  I'athrtiquf.  O.horne's  duel,  "  Les  Uugucnots" 
(with  Mdme.  Ward),  and  several  selections  of  less  importance.  That 
Miss  Wildith  is  a  clever  and  rising  |«inist  those  who  noti 
facility  and  intelligence  in  different  styles  could  not  have  the 
doubt. 

A  scecxssrrx  Inaugural  meeting  of  too  Bow  and  Bromlev 
Institute  was  held  last  week  in  the  recently  built  room  over  the  Bow 
Railway  Station.  Mr.  Samnda,  M.P.,  was  in  the  chair.  The  musical 
arrangements,  under  the  management  of  Mr.  W.  J.  Fielding,  were 
most  ably  conducted.  The  gleea,  "  My  Love's  liko  the  Red  Rose," 
The  Chafers"  "  The  Chough  and  Crow,''  and  "  Come,  bovs,  drink," 
were  rxcellently  song.  Mr.  Chaplin  Henry's  song,  "  Homeward 
bound  "  and  Mr.  Fielding's  "  Birth  of  St.  Patrick  "  were  deservedly 
encored ;  whilst  Mim  Palmer's  "  Rescued,"  Mr.  Cummings'  "  Trip- 
ping through  the  Meadow,"  and  Miss  Wells's  "  Old  Cottage  Clock," 
were  all  in  ^ood  taste  and  highly  applauded.  Mr.  Joyce  Fielding  was 
an  efficient  accompanist;  but  the  special  favourite  of' the  evening  ap- 
pearrd  to  be  Miss  Amy  Weddle.  who.  for  her  plaring  of  a  grand 
fantasia,  and  "  La  dante  des  Foe*,'  received  quite  an  ovation. 

A  COXCXBT  was  given  in  St.  James's  Hall  on  Monday  week,  in  aid 
of  the  funds  of  St.  John's  Hoipitil  for  DUease*  of  the  Skin.  Leicester 
Square.  The  artists  wero  Mesdames  Dunord,  Banks,  Crellin-Pyne, 
Baxter,  Faullo.  Deck,  Delia  Motte,  Crevelli,  Caaselli ;  Meson.  Jules 
Lefort,  Crio,  Belotti,  Deck,  and  Montebelli,  vocalists;  Mdlle.  De  Bono, 
Chevalier  De  Kontski,  Herr  Oberthur,  M.  Paqoe,  and  Herr  Oanx, 
instrumentalists.  Mis*  Bank*  sang  "  Ah,  my  heart  is  weary  I  "  (Kate 
Ward)  and  "The  Faithful  Echo"  (Oana).  Madame  Dunord  gave 
"  L'Enehaotrei* "  (De  KonUki),  and  (with  Signor  Urio)  Verdi's 
■■  Miserere,"  in  excellent  style.  Madame  Baxter  tang  "  Quando  a  te 
Beta"  (Gounod),  accompanied  by  M.  Paque;  Madame  Kaullo  gave 
h  o  mio  Fernando  "  (Verdi)  j  Signor  Urio  sang  the  tenor  romataa  from 
famt;  Mdlle.  De  Bono  played  a  solo  for  violin  ( Vieuxtemps),  and 
Chevalier  De  Kontski  a  fantasia  of  hia  own.  Herr  Oberthur' a  solo  for 
harp  was  much  applauded,  at  waa  M.  Paquc't  fantasia  for  violoncello 
The  audienoe  waa  large. 

The  pianoforte  recital*  given  by  Mia*  Kate  Roberta  an  always 
interesting,  and  attract  considerable  attention  both  on  account  of  the 
selection  ofmuaiesnd  the  way  in  which  she  executes  every  number. 
The  last  recital  was  no  low  attractive  than  the  previous  ones,  and  drew 
together  a  numerous  audience.  The  principal  features  were  Schu- 
mann's Quartet  in  E  flat,  Bach's  Concerto  in  C  minor  for  two  pianofortes, 
Mendelssohn's  Rondo  Capricioto,  Chopin's  Polonaut,  for  pianoforte  and 
violoncello,  and  Handel's  Hornpipe.  The  quartet  of  Schumann  is  one 
ol  those  composition,  which  makes  large  demands  on  the  executive 
skill  of  a  pianist,  and  can  only  bo  done  ju.lice  to  by  an  arlirt  de  la 
premiere  force.  It  is.  however,  one  of  Schumann's  best  appreciated 
compositions,  and,  well  performed,  cannot  fail  in  producing  a  favour- 
able imiireasion.  The  tchtrto,  as  well  as  tho  othor  movements,  was 
done  full  justice  to  by  Miss  Kate  Robert*  and  her  ablo  coadjutors — 
Herr  Wilner  (violin),  Mr.  Elll<  Roberta's  (viola),  and  Mr.  E.  Howell 
(violoncello).;  Miss  Kate  Roberts's  performance  of  Mendelssohn's  Rondo 
Orprietoto  is  too  Well  known  and.  admired  to  need  comment.  The 
of  Handel's  •*  Gigoo  "  or  "  Hornpipe,''  was,  however,  a 
I  received  especial  attention.  Mia*  Kate  Roberta  was  called 
upon  to  repeat  it,  to  charmingly  was  it  rendered.  In  Bach't  concerto 
Mia*  Roberta  waa  joined  by  Mr.  A.  Btrth  as  pianist,  and  Mr.  Bey  nobis 
Mita^Elleu  Glanville  contributed  tome  vocal  music, 


A  Moaanxo  coscebt  was  given  in  the 
tho  loth  inst.,  by  Herr  Ferdinanl  Lndwlg,  a  pianist  whose  pretentions 
lie  in  the  direction  of  classical  music  Herr  Ludwig  played  first,  Beet- 
hoven's Sonata  in  D  major  (Op.  10),  doing  so  in  a  style  which  showed 
him  to  be  an  able  oxculant,  a*  well  aa  a  conscientious  and  intelligent 
artist  He  was  loudly  applauded,  not  with  conventional  applause  but  with 
the  genuine  article,  which,  when  found,  there  is  no  mistaking.  Herr 
Ludwig  also  distinguished  himself  in  an  Andante  Religion  for 
soprano  voice,  violoncello  (Herr  Daobert),  harp  (Mr.  Chatterton),  and 
piano.  The  composition,  a  very  pleasing  one,  waa  ably  rendered ; 
Mdme.  Rudersdorff.  doing  every  justice  to  the  vocal  solo.  A  selee- 
tian  of  smaller  piece*  by  Schumann,  Mendelssohn,  Ac,  waa  next  per- 
formed by  the  conocrt-giver,  the  result  being  to  convince  his  audience 
that  a  pianist  of  no  mean  rank  had  appeared  before  them.  Besides  the 
artist*  already  named  Herr  Ludwig  wa<  assisted  by  Mdlle.  Liebhart, 
Miss  Alice  Fairman,  and  Mr.  Lewis  Thomas ;  each  of  whom  materi- 
ally promoted  the  success  of  the  concert. 

GALLERY  OF  ILLUSTRATION. 

Slits  Fanny  Holland's  first  benefit  at  the  Gallery  of  Illustration  took 
place  on  the  evenings  of  Tuesday  and  Wednesday,  when  her  admirer* 
assembled  in  large  numbers.  The  programme  consisted  of  Agei  Ago,  a 
new  operetta,  The  Bold  Recruit,  by  Mr.  F.  Clay,  and  Mr.  Corney  Grain  * 
"  Musical  Sketch.  "  So  much  ha*  been  already  said  about  the  i  " 
|M>rformancea  at  this  popular  place  of  entertainment  that  we  I 
state  now  that  Age*  Ago  had  all  the  merit*  of  previous  re  pre 
that  The  Bold  ReertU  wa*  received  with  much  favour  and  is  likely  to 
prove  attractive,  and  that  tho  applause  bestowed  upon  Mim  Holland 
must  have  been  as  gratifying  to  her  as  the  acknowledgment  of  her 
merit*  undoubtedly  wa*  to  her  numerous  admirer*. 

— — o  

REVIEWS. 

The  reviewer'*  pen  may  have  been  idle  through  the  crush  of  the 
season  now  drawing  to  an  end,  but  composers  and  publishers  know  no 
rot.  like  Tennyson's  "  Brook,"  they  "  go  on  for  ever ;"  and  we  must 
either  marvel  at  the  faith  displayed  in  an  omnivorous  musical  sppetite, 
or  the  appetite  itself  which  can  absorb  so  much  that  it  worth  to  little. 
From  the  pile  of  new  works  before  us  we  (elect  for  Immediate  notice  a 
batch  of  songs,  most  of  them  capable  of  being  easily  dealt  with,  and, 
therefore,  such  as  become  the  present  high  temperature,  both  for  critk 
and  reader. 

"  Oh,  meet  me  at  the  stile  "  (a  very  alight  variation  upon  '•  Meet  me 
in  the  lane ")  is  a  simple  and  correctly- written  ballad  by  Richard 
Fletcher,  who  publishes  it  at  10,  Winslty  Street.  There  i*  really 
nothing  more  to  be  said  about  the  work,  save  that  th*  verse*  are,  here 
and  there,  of  doubtful  quality.  Why,  for  example,  doe*  the  poet  talk 
of  hour*  melting  "  as  the  rain  V  "  when  "  as  the  «now  M  would  have 
been  more  correct.  But — we  beg  pardon — "  rain  "  rhyme*  with  the 
but  (vUsble  of  "  again,"  and  poetry  i*  aigiemU.  "  My  Native  Land  " 
(0.  Lonsdale),  a  song  by  Dr.  Ferdinand  Rabies,  hat  the  true  ring  of 
nationality  about  it,  a  bold  and  fluent  melody  being  especially  notice- 
able. We  must,  nevertheless,  object  to  the  heterogeneous  character  of 
the  accompaniment,  which  boast*  of  three  different  style*  in  each  verse. 
By.the-bye,  British  hotel-keepers  should  combine  for  the  gratis  distri- 
bution of  copies.  Let  them  mark  this  sentiment: — 
•'  My  native  land,  my  native  land, 
I  love,  I  love  but  thee, 
In  other  lands  I  will  not  dwell 

Nor  other  countries  ***. 
I  car*  no  more  for  sunny  Franc* 

Nor  any  distant  shore, 
My  bout  shall  be  my  British  home, 
The  land  which  I  adore." 
Where  is  "mine  host"  who  doe*  not  believe  that  these  verse*  do 
equal  honour  to  tho  poet'*  head  and  heart,  especially  tt  the  beginning 
of  the  touring  .eason.    It  is  to  be  hoped,  however,  that  the  fraternity 
will  not  count  too  much  upon  the  influence  of  Dr.  Rahles's  song,  and 
postpone  that  long-delay  ea  reduction  in  the  price  of  claret. 

Miss  Virginia  Gabriel  is,  aa  usual,  a  diligent  contributor  to  our  stork 
of  ballads.  In  her  "DesIrtSe"  (C  nappe  11  A  Co.)  She  had  to  contend 
with  verses  not  of  the  moat  lyrical  tort ;  aod  the  result  it  far  from 
happy.  Moreover,  both  melody  and  accompaniment  are  commonplace. 
"  Cleansing  Fire*  "  ( Cramer  St  Co.)  has  often  been  sung  by  Mr.  Santley ; 
and  it*  character  is,  therefore,  known.  We  may  say,  nevertheless, 
that  the  song  doe*  Mia*  Gabriel  very  great  credit  i  and  if  &voor  be 
secured  by  worth,  will  take  a  high  place  in  public  esteem.  "  Sowing 
and  Reaping  "  (Chappell  &  Co.),  a  sacred  song  of  somewhat  original 
construction,  though  presenting  no  originality  of  theme,  will  find  many 
admirers,  by  whom  an  instance  of  consecutive  octave*  which  occur*  In 
each  verse,  is  not  likely  to  be  rogardod  ai  of  I 
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however,  occur  frequently  in  Mini  Gabriel's  music,  aud 
should  be  guarded  agsinst.  Mr.  J.  L.  Molloy'*  song  •'  The  Wandering 
Jew"  (Uoosey  St  Co.)  it  more  remarkable  for  Mr.  C.  L.  Kenoey's 
powerful  verses  than  for  anything  else.  The  music  U  an  obvious 
Imitation  of  Schubert ;  and  all  its  effect*  are  cchoe»,  moro  or  loss  faint, 
of  what  the  great  German-song  composer  lias  made  familiar.  But  Mr. 
Molloy  should  be  credited  with  luting  chosen  a  noble  model ;  and 
followed  it  eloselv  enough  to  prove  that,  if  not  ail  original  writer,  ho  U 
the  next  best  thing-a  good  imitator.    "There  was  a  Rose"  (Duff  & 


Stewart)  presents  an  excellent  example  of  Mr.  Berthold  Tours'* 
r  style  and  skill.  We  like  it*  melody  and  general  construction 
ouch  ;  but  not  Mr.  Toura's  fondness  for  roaming  about  in  search 
of  keys.  His  u»e  of  the  minor  seventh  Is  incessant,  and  the  effect  is  aa 
though  one  had  got  into  a  lsbj  rinth  without  the  oonventent  ball  of 
thread  which  serve*  as  a  guide  out  again.  Mr.  Tours  ia  a  musician  of 
ability,  and,  we  are.  sure,  has  no  need  to  shelter  weakness  behind  a 
cloud  of  chromatics.  The  words  are  mystical  and,  sometime*,  awk- 
ward j  as  wheo  the  poet  says  :— 

"  The  world  could  never  tear  it,  lore, 
TTut  gem  of  grins  from  me  " 

— we  know,  of  course,  what  he  meant,  but  the  form  which  conveys  the 
idea  is  an  extremely  queer  one. 

'•  The  Bright  Sun  is  Shining  "  (Weeks  is  Co.),  by  Catherine  Few, 
has  the  merit  of  timelines*,  and  is,  undoubtedly,  a  well-meant,  not 
altogether  unsuccessful,  effort.  But  what  may  be  the  fair  composer's 
reason  for  writing  D,  C,  in  the  melody,  against C,  B  flat,  in  the  bast; 
Anybody  able  to  produce  a  song  so  generally  correct  must  have  a 
motive  when  committing  such  an  offence,  and  we  arc  lost  in  wonder  at 
its  nature.  Perhaps,  however.  Uie  printer  is  to  blame  and  not  the  com- 
poser. •■  Sibyl "  has  written  two  tonga,  "  Up-hill,"  and  '•  When  I  am 
dead,  dearest"  (Wetkea  St  Co.).  The  first  ia  a  sort  of  dialogue 
between  a  traveller  and  an  unim  personal  reaponder  j  the  traveller 
asking,  among  other  things,  the  superfluous  question,  "  Does  the  day't 
journey  lake  the  whole  long  day?"  "Sibyl's"  music  it  of  such  a 
quality  that  we  cannot  waste  time  upon  it.  She  should  submit  it  to  a 
corrector  who  knows  what  are  the  accepted  rule*  of  composition.  This 
course  the  apparently  took  with  **  When  I  am  dead,  my  dearest,"  a 
song  so  good  and  so  well  written  that  we  can  hardly  imagine  it  as 
earning  from  the  same  hand.  The  subject  is  mournful,  but  to  those 
who  se*  in  this  no  objection,  "  Sibyl's  best  effort  will  prove  acceptable. 
Herr  Reiehardt's  new  song,  "  1  love,  and  1  am  loved  "  (Duff  St  Stewart), 
1*  written  in  the  composer's  well-known  style,  and  equally  deserves 
popularity  with  the  best  of  his  previous  effusions.  In  construction  it  it 
somewhat  elaborate,  bat  there  is  an  appropriate  meaning  belonging  to 
■vary  distinctive  feature,  while  in  point  of  difficulty  nothing  stands  in 
the  way  of  general  use.  The  original  Frenoh  verses  have  bean  trans- 
lated by  Mr.  J.  V.  Bridgeman  with  his  customary  care  and  success. 
"Fire-side  Dreams"  (Cramer  St  Co.),  Herr  Royloff  a  latest  song,  has 
been  rendered  familiar  by  Signor  froli,  and  we  need  not  enter  into 
details  about  It.  Enough  that  the  musle  Is  not  much  to  our  liking, 
and  that  the  words,  if  they  teach  anything,  hold  up  second  marriage 
as  the  beit  consolation  for  amict*d  widowers,  which  may,  or  may  not,  be 
true.  Mr,  C.  H.  Could ery's  long,  '•  Come,  May,  with  all  thy  flowers  " 
(Lam bom  Cock  &  Co.),  is  a  lively  and  pretty  effusion,  appropriate  to 
the  season  it  invokes,  and,  therefore,  likely  to  have  a  favourable  recep- 
tion. There  it  nothing  particularly  original  in  Its  melody  or  accompani- 
ments, but  the  qualities  we  have  named  go  a  great  way.  Another 
song  by  the  same  composer,  M  Ob,  Charity,  blest  Gift  of  Heaven " 
(Lamborn  Cock  &  Co.),  supplies  another  example  of  Mr.  Couldery'a 
ability,  aud,  with  its  companion,  deserves  the  favourable  notice  of  those 
who  would  encourage  effort*  worth  encouragement. 

••  I'll  twine  for  thee  a  wreath  of  flowers  "  (Ashdown  St  Parry)  ia  a 
setting  of  Lord  Byron' t  well-known  words,  by  fiobert  Hilton,  a  member 
of  the  Salisbury  Cathedral  choir.  As  a  rule  he  don  well  who  expects 
little  of  anything  from  cathedrals,  especially  of  anything  good  in  music. 
The  song  before  us  makes  no  great  pretensions,  and  is  exactly  what 
a  singer  might  purvey  for  himself  who  has  to  meet  the  requirements 
of  a  dinner  connection.  Of  its  kind,  however,  it  it  a  good  thing. 
The  melody  it  pleasant,  II  not  striking,  and  the  unaasnming 
accompaniments  claim  the  merit  of  correctness.  "On  the  Crest  of 
the  Green  Wav»  dancing"  (Chappell  A  Co.)  is  a  spirited  song  by 
W.  8.  Rocks tro,  written  with  freedom  and  effect,  while  not  on- 
suggestive  of  previous  effusions  upon  the  same  attractive  subject.  The 
words  present  rather  a  curious  jumble,  in  the  first  verse  we  have  a 
sketch  of  the  fisher-boy  "  drenched  by  the  angry  tea,  and  numbed  by 
i  cold."  In  the  second  vers*  the  boat  oomes  to  the  front  and 
i  or  it  t— 

"  Th*  ssney  craft  tits  laughing, 

As  though  she  would  fain  implore 
Oh  hers  1st  ms  rids,  en  lbs  fall  spring  tide. 
And  bt  tossed  by  th*  foam  no  mors," 


th*  piUle 


i  keep- 
t-the 


The  idea  of  a  "  saucy  "  craft  sitting  and  laughing  out  a  prayer  to 
rot  under  the  pier  head  is  certainly  original.  The  third  verse  brings 
forward  tho  boy  again  ;  and,  assuring  us  that  he  is  destined  to  be 
drowned,  offers  up  a  prayer  for  his  ultimate  safety  iu  tho  Great  Har- 
bour above.  But  the  siugcrs  of  songs  are  not,  usually,  particular 
about  their  words,  and,  Mr.  Rock»troa  music  being  what  what  we 
have  described,  there  is  no  reason  why  "The  Crest  of  the  Green 
Wave  "  should  not  be  lifted  into  popular  favour.  A  ballad  by  the  same 
composer,  ••  He's  none  to  love  but  me  "  (Chappell  St  Co.)  may  claim 
the  credit  of  being  a  true  ballad  aliko  for  the  narrative  embodied  and 
the  simplicity  of  the  music.  Mr.  Rockstro  has  been  content  to 
an  unpretending  folks-tune,  leaving  tho  singer  to  make  his  < 
this  being  we  need  iwit  say,  an  essential  feature  in  all  such  compositions. 
The  subject  illustrates  filial  devotion  exemplified  by  a  young  lady  who 
refutes  to  marry  while  her  "  dear  old  Dad  '  survives  ;  and  who,  when 
at  last  "  in  bridal  raiment  clad  "  resolves  not  to  go  far  from  his  grave ; 
all  which  ia  very  touching  and  laudable,  though  as  a  general  rule,  it 
might  prove  slightly  inconvenient. 
"The  Star's  Message  (Chappell A-  Co.).  by  Berthold  Tour*,  has  a 
though  fanciful  sulject.  It  represents  a  mother  rocking  her 
child  to  sleep,  and  singing  of  the  message  conveyed  from 
heaven  by  a  star  which  shines  upon  the  cradle.  There  ia  much  scope 
in  the  verses  for  effective  writing,  and  Mr.  Tours  lias  taken  advantage 
of  it  after  his  fashion.  We  are  dl*]<oscd  to  think,  however,  that  music 
less  obviously  striving  to  make  an  impression  worJd  be  moro  in  ke 
ins,  especially  as  those  passages  where  simplicity  is  ap 
refrain,  "  Sleep  thee,  baby,"  for  example— arc  undoubtedly  the  best. 
But  the  song  it,  after  all,  far  above  the  average  In  point  of  merit,  and 
deserves  corresponding  attention.  Six  melodies  for  the  piano  (Cramer 
&  Co.),  by  T.  M.  Mudie,  complete  a  set  of  twelve,  the  first  six  of  which 
wo  noticed  some  time  back,  it  has  often  been  our  agreeable  task  to 
point  out  the  elegance  with  which  Mr.  Mudie  write*,  the  fluent,  Haydn- 
ish  character  of  hit  melodies,  and  the  scholarly  finish  that  distin- 
guishes all  be  does.  These  qualities  are  ap|«sreut  in  the  works  now 
before  us,  and  entitle  them  to  the  favourable  regard  of  every 
intelligent  amateur.  To  give  an  adequate  criticism  of  each  melody 
would  take  up  more  space  than  we  can  afford,  and  it  mutt  suffice  to 
mention  two  or  three  which  strike  ut  as  particularly  noteworthy. 
Thee  area  Sckerto  in  G  minor,  full  of  lightness  and  grace;  a  Pro- 
cessional March  in  B  flat  major,  characterized  by  great  dignity  and 
breadth;  and  a  BartaroUt  in  G  major,  which  ought  to  become  a 
favourite  with  all  amateur  pianists  whose  taste  rites  above  the  ordinary 
mortal*  it  talon.  Mr.  Mudie  doee  well  to  write  such  music  at  a  set-off, 
in  some  degree,  against  the  twaddle  of  mere  "  pot-boilers." 

A  set  of  waltae* — "Dreamland"  (Laflour  St  Son),  is  the  work  of  G. 
Reading,  and  has  been,  the  title-page  inform*  us,  •'  Entered  Sutrs'  Nail," 
which  mysterious  announcement  we  do  not  pretend  to  explain.  The 
tame  title-page  also  showt  a  lady  reclining  in  an  easy  chair,  and  gazing 
steadfastly  at  the  ceiling ;  near  which  three  angels,  much  encumbered 
by  wings  and  robe*,  are  kneeling  on  a  slioe  of  London  fog,  playing  th* 
primitive  harp*  supposed  to  be  affected  in  heaven.  We  presume  th* 
angels  are  playing  Mr.  Reading's  waltae*  •  if  so,  we  can  only  say  that 
the  fact  does  not  add,  in  our  eatimatiuii,  to  the  charm  of  their  celestial 
company.  "  O  Charity,  best  gilt  of  Heaven  "  (Lain born  Cock  di  Co.), 
by  Claudius  H.  Couldery,  sho»*  considerable  feeling  and  taste.  The 
word*  are  excellent,  and  the  song,  a*  a  whole,  meet*  with  our  entire 
approval.  Another  by  the  same  composer,  «  Come,  May,  with  all  thy 
flower*"  (Lamborn  Cock  St  Co.),  deserve*  equal  commendation.  It 
is  pretty,  graceful,  and  appropriate  aa  regards  the  music;  while  the 
verses  are  of  more  than  average  merit. 

We  have  a  curious  title  in  a  "  Welsh  Wanderer's  Lullaby  "  (R.  W. 
OUivier),  by  G.  L  E.  Raggett,  snd  our  first  impulse  ia  to  ask  why  a 
Welth  wanderer  ?  and  why  a  lullaby  ?  To  the  first  question  we  get  no 
answer,  but  the  second  it  met  by  the  tact  that  a  wakeful  baby  in  a 
"leafy  lair"  ha*  to  be  toothed  to  tlumber.  The  music  is  pleasing, 
though  the  accompaniment  is  heavv.  Mis*  Klixabeth  D.  Cross  1*  th* 
authoress  of  some  verses  eo  titled  "Lay  me  beneath  th*  grass" 
(Bootey  St  Co.),  to  which  Mrs.  G.  Hotman  Andrews  has  set  music 
We  must  i 
is  nothin 
Given 

considerable  effect. 

Dr.  Ferdinand  Rahles  has  our  thanki  for  hit  pianoforte 
of  th*  Fandango  in  L*  Asia*  <H  Figaro,  a  charming  exam  pi*  _  . 
music,  tiU  lately  cut  out  of  the  open  to  its  manifest  advantage.  Dr. 
Rabies  has  done  his  work  well,  and  presented  those  lover*  of  tne  piano 
who  also  low  Mozart  with  an  opportunity  of  gratifying  both  preference*. 
Mr.  Brinley  Richards'  fantasia,  "  Ireland,"  (Chappell  St  Co.),  is  a  tran- 
scription of  "  Th*  last  Rose  of  Summer  "  and  "  St  Patrick's  Day,"  done 
in  tne  free  and  showy  style  which  make*  th*  transcriber  so  popular. 
The  piece  requires  considerable  executive  power,  but  when  wall  played 
H  U  undeniably  effective.  An  autumn  song, ««  When  the  day*  draw  In 


at    'yU.f,   w  wmeu  .   uviiubu   nuui o  —  ■   iim   n,    «' . 

1st  congratulate  both  ladies  upon  their  work,  about  which  there 
ling  lugubrious  or  morbid,  such  as  th*  title  might  indicate, 
with  taste  and  expression  th*  song  would  not  tail  to  maks  a 
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■gun  "  (Chappell  &  Co.},  displays  to  advantage  tho  ability  of  a  com- 
poser, Mr.  Samuel  Reay,  whose 'skill  has  long  been  rccog  nized.  A  more 


j  long  we  have  rarely  met  with.  The  melody  is  a  perfect  thing 
of  iU  kind,  and  the  accompaniment,  though  simple,  everywhere  reveals 
the  hand  of  a  musician.  We  can  gi»e  the  autumn  song  a  hearty  and 
unqualified  approval.  Mr.  George  Barker's  •■  Dora"  (Chappell  dc  Co.) 
hardly  oomos  op  to  the  tame  mark.  Ita  phrases  are  more  commonplace ; 
and  the  whole  ii  leu  striking.  Nevertheless,  it  hai  merit,  and  those 
who  can  imitate  the  brogue  of  the  Green  Iale  will  welcome  the  aong. 
Schubert 'i  Gute  Nacht"  (Chappell  St  Co.),  with  German  and  Eng- 
lish word*,  has  been  added  to  the  puhlUhera'  rjprrtoirt  of  the  Monday 
Popolar  Concert*.  We  need  not  write  a  line  in  it*  Praia*,  each  mniie 
pleading  ita  own  cause  with  sufficient  eloquence.  Let  those  who  do 
Mi  know  the  song  buy  it. 


WAIFS. 

n  eleckd  Directors  of  the  Philhar- 
,:-Messra.  G.  F.  Anderson.  J.  II 
J.  T.  Calkin,  Ferrari,  J.  MeMurdie.  W.lUaros,  F .  B.  Jewson 

mbaasy  to  Paris  is  a 
>  name  he  bears. 

festival  is  to  take  plaos  at 


M.  de  Lauzierea  has  undertaken  the  translation 
V  Ombre  into  Italian. 

M.  Pierre  Dupont,  perhaps  the  greatest  French  i 


rre  Dupont,  perhaps  the 
'has  just  died  at  Lyons. 


of  M.  Flotow'e 
ong  writer  since 


t.  already 


The  agent  of  Mr.  Max  Maretaek  is  said  to  be  in 
opera  (roups  for  New  York,    lie  port  talks  of  160  engzgs 
made.    Why  not  1,500  at  onoe,  and  have  done  with  it  ? 

1.' Europe  Miuicah  announces  that  Mdlte.  Bessi  haa  returned  to  Paris 
from  Covent  Garden,  "  ou  elle  a  eto  trea-Ktee  trois  mois  doranl."  Has 
she.  indeed! 

The  French  War  Minialer  allowed  the  young  men  of  the 
to  Ire  de  Muslquo  fourteen  days  before  joining  the  reserve,  in 
the  Coocours  may  take  place  as  usual. 

A  French  paper  says  that  the  marriage  of  Mdlle.  Reboux  will  not 
interfere  with  her  publio  career.  Her  husband,  we  are  informed, 
resides  at  Cardiff. 

The  frirndt  of  Dr.  Spark,  of  Leeds,  will  be  pleased  to  hear  that  he 
has  returned  to  England,  after  his  lengthened  ramble  among  the 
organists  of  Germany.  Dr.  Spark  was  compelled  to  oome  back  ttii 
Hamburg,  not  being  allowed  to  cross  the  French  frontier. 

L*  Coatees*  informs  us  that  Mdlle.  Nilsson  haa  received  at  Drury 
Lane  8.760  francs  (£169)  per  night,  the  highest  sum  ever  given  to  an 
artist,  Jenny  Lind  excepted.  We  compliment  La  CmtdU  on  its  lively 
itnsgi  nation. 

In  the  year  1886  Rossini  wrote  to  the  reporter  on  the  bill  relating 
to  mechanical  musical  instruments,  which  passed  the  French  Chamber 
by  a  Urge  majoritv,  a  letter  in  which  he  said  he  fell  great  pleasure  in 
bearing  airs  of  his  composition  played  by  the  instruments 
which  the  bill  was  directed. 


The  Comlte  des  Etudes  Musiealas,  in  connection  with  the  Pari* 
Conservatoire,  have  published  a  very  nattering  report  on  Slgnor  Bot- 
tesini's  Method  for  Double  Bau.  They  give,  without  reserve,  their 
approbation  "  to  this  conscientious  work  of  an  eminent  artist."  The 
report  is  signed  by  MM.  Auber,  Ambroise  Thomas,  and  Victor  Masse, 
among  others. 

Miss  Clara  Gottschalk,  sister  of  the  late  lamented  pianist  and  com- 
MMir,  L.  M.  Gottschalk,  intends  to  publish,  aided  by  Monsieur  B.  N. 
Eepadero,  of  Havana,  a  composer  of  great  talent  and  friend  of  her  late 
brother,  all  the  posthumous  works  of  the  celebrated  artist.  The  family 
stato  that  they  recognixo  no  edition  whatever  of  the  posthumous  works 
except  that  issued  by  Uiemselvee. 

I*  a  man  mad  because  he  lovee  Scotch  music  and  the  bagpipe  ?  We 
should  scaroely  expect  to  be  answered  affirmatively  by  a  Jury  North  of 
Tweed ;  but  an  Edinburgh  Court  lately  pronounced  against  tho  will  of 
a  oertain  Maxwell  Stewart.  His  testament  was  of  a  strange  character. 
All  young  women  of  seventeen  on  the  lands  of  Carnoch  were  to  receive 
a  oertain  sum.  The  estate  of  Lochnagar,  in  New  South  Wales,  was  to 
be  applied  Cor  the  encouragement  of  Scotch  music,  especially  reels  and 
athspeys,  and  the  raosdc  published  by  Neil  Gow  &  Sons;  and  a 
i  to  teaoh  the  violin  and  the  music  of  that 


firm,  in  the  parish  of  Inverkip.  The  equilibrium  of  evidence 
perhaps  have  puzzled  the  Scotch  jury  ;  but  one  (act  made  the  seals  of 
Lochnagar'a  sanity  kick  the  beam.  Maxwell  Stuart  used  to  throw  open 
his  window  every  Sunday  morning  and  play  the  fiddle  while  people 
passed  to  church.  That  was  enough  for  the  twelve  good  Sabbatarians 
and  true.  Stewart  might  be  compos  main's,  and  yet  love  a  reel ;  might 
kis<  s  farm-wench,  and  live  like  a  beggar-man  ;  "  play  the  fiddle  o'  the 
Sabbath  "  l-that  was  decisive.  The  jnry  found  he  had  been  a*  mad 
aa  a  March  hare. 

The  subjoined  letter,  apropos  of  the  " 
in  the  Daily  TtUfTopk  of  Tuesday  : — 
tfas  kindness  to 


I  lbs  meledy  cf  the  MarseUls 
church  of  the  Gerroaa  viLUgs 
y  tbstr  words.— Yours,  Ac., 


in  aa  eld 
adapted  only  I 
July,  28. 

The  scene  in  the  Champs  Elysees,  with  the  rival  open  air  concerts, 
singing  the  "  Chant  du  Depart  against  "  Mourir  pour  la  Patrie,"  on 
Sunday  night,  wss  one  of  extraordinary  cxciU-mePt ;  but  let  me  note  a 
curious  fact,  as  applicable  to  the  pins  and  the  maps  as  to  street  singing — 
nobody  knows  the  "  Mareeillaieo,"  just  as  nobody  can  make  out  the  line 
of  campaign.  The  tenor  at  the  Alcazar  broke  down  a  night  or  two  ago 
at  the  second  verse,  and  there  were  none  present  who  ooold  put  him 
right.  The  first  verse  and  the  last  only  trickle  easy  to  men's  lips. 
Everybody  can  sing  "  Amour  sacre  de  la  Patrie  " — but  how  many  un- 
derstand the  reference  to  Bullicr  in  Rouget  de  Lisle's  verses  ? 

The  "  Rhin  Allcmand  "  was  to  be  sung  last  Tuesday  evening  in  Paris 
wiih  much  pomp  and  circumstance.  It  appears  that  at  the  time  these 
ve'ses  were  composed  every  one  was  talking  of  Becker's  lines,  which 
were  read  oat  in  presence  of  a  select  company,  at  Madame  Emile  de 
Girardin's  house.  "  You  should  answer  that  ode,"  said  the  hostess, 
turning  to  Alfred  de  Mussel,  who  immediately  lighted  a  cigar  and 
retired  to  the  garden.  Before  the  cigar  was  finished  he  came  back 
with  his  now  celebrated  reply,  which  was  warmly  applauded  by  the 
assembled  IMrattvri.  In  those  days  M.  Bulox.  of  the  Rtwu  stss  Dm 
Monde*,  to  whom  all  Alfred  de  Mussel's  snorts  belonged  by  contract, 
was  afraid  of  awaking  German  susceptibility  and  losing  subscribers ;  so 
he  printed  "  Le  Rhin  Allemand  "  in  a  review  with  a  very  limited  cir- 
culation. 

On  one  occasion  last  year  Madame  Adeline  Patti  was  announced  to 
appear  in  the  Kgli*  del  Rtfgimmio,  but  after  the  doors 
and  the  audience  had  begun  to  arrive,  notices  were  posted  t 
Patti  was  suffering  from  severe  hoarsens**,  and  unable  to  sing, 
opera  was  substituted.  It  was  trying  after  paying  fancy  price*  to  hear 
Patti  in  the  Qaat,  Ladra  or  FigUa  to  be  put  off  with  the  everlasting 
Tronttort ;  but  the  charming  singer's  many  admirers  were,  at  least, 
consoled  to  learn  that  her  repeated  attack*  of  illness  had  not  boea  of 
an  alarming  kind.  The  severe  hoarseness  which  prevented  her  froa 
appearing  at  Covent  Garden  had  not  disabled  her  from  singing  tt 
Marlborough  House  on  the  same  evening,  where,  it  wss  said,  she  i 
warbled  I 


Stockholm. 
time  • 
heroine. 


-Meyerb 


was  produced 
was  highly  I 


If  s 


MUSIC  RECEIVED  FOB  REVIEW. 
Boom  a  Co^"  Noitsrns,"  lor  th*  Pasao,  by  Joseph  McKswsa. 
Hoasst  Cocss  ft  Oo.— "  Two  Spirits  plumed  u»lr  wiafs,"  by  Asm  Frlsksr;  " 

nsaa  doss  his  duty,"  by  J.  L.  station;  "  Teach  ms,  whits  8wsa,  thy  Lay,' 

Alfred  B.  Hurrlnjci/n. 
Ltxsoas  Con  A  O,— Two  Kpluntu.  by  Herrtek  (ss  SOS  I 

aqul  soles*,  by  J.  ktcMurOis,  Mu*.  B. 


THE  VOICE^  SINGING 
AD0LF0  FERRARI. 

TH*  FOKsfATIOM  AND  CULTIVATION  OF  THE  VOICI  FOB  BlJtOIltG. 

Pries  lis. 

Loedea  t  Draoia  Divans  A  Oo.,  stl,  Rscset-strwt,  W. 
And  aay  b*  obulssd  ot  Signer  Pesauai,  at  his  rssldease.  It,  Oloaetslar  Tsrrsas 
Byds  r*rk,  W. 


DR.  STOLBERG'S  VOICE  LOZENGE, 
For  invigorating  and  enriching  t£«ro»°*e»,  and  removing  affections  at 

^ AS  maintained  ita  high  character  for  a  quarter  of  a 

oatitory ;  ud  ths  flattering  testimonials  received  from  Orlsl,  Psrslzal, 
and  many  of  ths  Clsrey  snd  Statesmen,  felly  ssublUh  Its  mat  l  " 

ChJmistsU VhVKted^  "1UWOt  "  *  ™  ' 


TJA 

I-sMsohs.  u 
No  Vocalist 
ssls  sod  Rst, 
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MR.  JULES  BENEDICT'S   NEW  SONGS,  Ac. 
rpHE  following  Compositions  by  the  accomplished  Pupil  of 

I     C.  M.  Vow  Vun  hers  been  acknowledged  by  the  Muiieal  Profession  and 
General  PuMlo  to  combine  erery  requisite  to  ctwire  to  the  Vocalist  ft  Classical  Style 
and  a  Oornot  Tut*  for  lh«  Art,  whilst  the  popularity  of  soma  of  them  liu  ^araly,  K 
eeer,  been  exoelled.   The  leading  singers  of  lit*  t'tvaent  day  hae*  ttmf  Uiam  at  the 
Muajcal  Festivals,  Concerts,  etc.,  whan  they  bar*  been  reeeired  with  the  u  tin  oat 
favour  nod  delight 

>*oWr>-  ay              «.  d 

LITTLE  WILLtB   Loctu  Oesr          ...   3  0 

HOW  THB  SHADES  GROW  DEEPER                Joirx  Uxiitroaj>       ...   1  • 

THE  ECHO  SONO  (tung  by  Madam*  Adeline  Paid)                     _.      ...   1  • 

THE  PARTING  (La  Part.ni.)                               WaLUSOrr.:*  GmMtll    3  a 

LE  CAttNEVAL  DE  VENISE  (with  Variations)     iTaiia*  Woaoe        ...   3  0 

SIGHINO  FOK  THEE  Wh.li«oto»  (ivstutssT    J  0 

WHEN  MY  THIRSTY  SOUL  (Mr.  8»aU«y'a  fret 

anoicj    ...  Tuoeu*  Maoni        ...   3  0 

MINE.  Tnon  ABT  MINE  (composed  for  Clara 

Dorta)  „      ...   Waixtniroa  Oosnaisr   3  0 

HOCK  ME  TO  SLEEP,  In  F  and  E  flat  (Edith 

Wynne's  great  ballad)                                     Pioasace  PenoT      ...   3  0 

And  tb*  Answer  to  it. 
Wni  ABT  THOU  SADDENED  t  Wau.l»OTu«  Ocaajtm   3  0 

London  :  Dcacax  Dinsoa  *  Co.,  1*4,  Begent  Stmt,  W. 
Just  Published, 

"THEY  NAMED  HER  NAME  BEFORE  ME," 

BALLAD. 

Composed  by  FREDERIC  PENT? A. 

Price  tt. 

London :  Duacia  Davuox  *  Co.,  3*4,  Regent  Street,  W. 

Now  ready,  with  English  Words, 

SWEDISH  AIRS, 

Sang  by  Mdlle.  CnBlSTINE  NILSSON. 

No.  1.— YOUTH. 

(••  ON  MOMENTS  OP  YOUTH  FOHDLT  DREAMINO.  ) 

No.  3.-THE  ROSES. 

(••WHEN   THE   MORN    IS   B  BE  A  K  I  NO") 

No.   3. — THE  BALL. 

("  COME,  THOU  FAIR-HAIRED  BEAUTY." 
Prioe  Is.  ftl.eneh. 

Ths  XBfflUh  Words  by  JOHH  OIIHFOKD,  I*. 

London:  Dcncan  Danaon  A  Co.,  144.  Regent  Street,  W. 

Now  ready,  with  English  Words, 
DRINKING  SONO  OK  HAMLET, 

II  r\fj    rr/Tijn  |     pAWX>     Tl'RTVT',     AWAY  THE 

SADNESS." 

Sisog  by  Mr.  8ANTLET,  with  great  atsoaeia.  la  the  Open  of  "  HAMLET." 
The  EoglUh  Words  by  JOHN  OXEN  FORD,  Esq  , 

Tho  Musio  by  AMBROIBE  THOMAS. 

at,  UU       ewJaaa  teaaV  a  *e*       **ew         wawa                       aaav  ^ 

Frtoaes. 

Loadon:  Dcwan  Dartaox  *  Co  .  144.  Regent  Street.  W. 

"LITTLE  WILLIE." 

m  -J^ITTLE  WILLIE."    By  Jules  Benbdiot.  Snng 

MISS  EDITH  WYNNE, 

at  Mr.  Benedict's  Concert,  U  published,  prioe  3s.,  by 
Drocsa  Davtaoa  A  Co.,  144,  Kegeut  8 treat,  Loadon,  W. 

Jut  FnblUhed. 

TWO  SOIT08  BY  MARIA  HAYES. 

London  :  Dcacaw  Dsatson  A  Co  ,  144,  B*gent  Sueet.  W. 

Just  Fobllshrd, 

NEW  BONO, 

"  TAKE   THIS  FORGET-ME-NOT," 

The  Words  by  Miss  E.  CORNER. 
The  Music  by  ADOLPH  OOLLMICK. 

London:  Destciw  DinaOK  A  Co-,  244,  Begeot  Street,  W. 

Just  Pabllahad, 

"  I    FIND    OUT    WHOM    I  LOVE," 

A            A     A  A  ^  A— *                S  V- *     *■                w  »    at,  A           at  a          am           aaasa  ^aw     w     aw—  j 

BONO. 
Words  (by  permission)  from 
"THB   TOUNQ    LADIES   OF   OBEAT  BRITAIN." 

Music  by  R.  T.  OIBBONS. 

Price  3s. 

"PLEIN  DE  DOUT E," 

BONATA  FOB  PIANOFOBTE  SOLO. 
Adagio  nsaaetoaa.  Allegro  eon  brio,  R-miansa,  Inlenneuo,  Scherao  and  Trio. 
Rondo  brtllante.   Composed  and  Dedicated  by  panalasion  to 
MADAME  ARABELLA  GODDARD, 

By  BERNARD  PARBBROTHER, 

London:  Laaao.B  Coca  A  Co.,«3,  New  Don.l  Street. 

THREE  PIANOFORTE  PIECES  BY  A.  OOLLMICK. 

"MERRY THOUOHTS"  Moroeau  de  salon   «. 

"ADELINE."   Pen***  *»• 

BELLE  HUMEUB."   Place   *»• 

Loodon  i  Doreaa  D.rraow  A  Co.,  M4.  Regent  B  treat,  W. 

Just  Published, 

rpHREE  SHORT  PIECES  for  the  ORGAN.    Set  3. 

1     By  Eowtao  J.  Ilorgias.   Reduced  prtee.  Is.  «d.   

THREE  CHANT  TE  DEUM8,  In  A,  A,  and  0,  with  aiplanatory  preface.  Prioe 

^BENEDICTUS  In  A,  in  simple  chant  form,  for  to  lots  in  oniaon,  with  a  enrlad 
InstrumenUl  aooompaolmant.   Prioe  l|d 

NEW  bONO  BY 
MADAME  LA  BARON NE  W.  DE  ROTHSCHILD, 

"ID  ANZIA  abAC," 

(Dansona-ValaeCbantu.) 
Compoaac  pour  Moiia.  CIIRIBTINE  NILSSON, 
MB 

Madame  U  Baronne  W.  de  ROTHSCHILD. 

Prioe  so, 

(Edition  da  Heugel  A  Cut.,  Paris.) 
London :  Doaoaa  Daruoa  A  Co, ,  144,  Regent  Street,  W. 

8UHO  BY  MISS  BANKS. 

"ONE  MORNING,  OH!  SO  EARLY," 

SONO. 

The  wards  from  "  Mop*  the  Fairy,"  by  JEAN  INOELOW  (by  permission). 

The  Music  by  CHBIBTABBL 

Prioe  4a. 

London  i  Dswcaa  Darooa  •  Co.,  144,  Regent  Street,  W. 

Joat  Published, 

"THE   REJECTED  FLOWER," 

SONO 
The  Poetry  by  Mae.  BRUCE. 

The  Music  by  DEWDROP. 
Price  3a. 

London.:  Dvwcaa  Damson  A  Co.,  144,  Regent  Street,  W. 

Jut  Published, 

TARANTELLE, 

POUR  LE  PIANOFORTE. 

Pax    PAUL  8EMLER. 

Prix  3a. 

London :  DntCi.  Danaox  &  Co.,  144,  Beejent  Sttwat,  W. 

Just  Pobllaned 

"A    SUMMER  SONG," 

NOCTURNE,  FOR  THE  PIANOFORTE. 

By  HENRY  WALTON. 
Prioe  Ss. 

London:  Dcacia  Hanson  A  Co.,  144,  Recent  Street,  W. 
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SYDNEY  SMITH'S 


FOUR 


FAUST. 

Fantasia  on  Gounod's  Opera. 

(By  kind  pcnniimioo  of  Mesm  CbapptU  &  Co.) 
PRICE  FOUR  SHILLINGS. 


THOUGHTS  OF  HOME. 

Fenafee  Maritime. 
PRICE  FOUR  SHILLINGS. 


I  LOMBARD  I. 

Fantasia  on  Verdi's  Opera. 
PRICE  POUR  SHILLINGS. 


COQUETTERIE. 

Caprice  Brillant. 
PRICE  POUR  SHILLINGS. 


LONDON: 


ashdown'a  parry, 

HANOVER  SQUARE. 


CAMPANA'S 


NEW  OPERA, 


DA, 


PERFORMED  AT 

THE  ROYAL  ITALIAN  OPERA,  COVEHT  GARDEN, 


WITH  IMMENSE  SUCCESS. 


All  the  favourite  Songs,  Dueta,  Trios,  Ac, 
sung  by  Mdlles.  Patti,  Scalclu,  Signors  Graziani 
and  Naudin,  are  now  published. 


D. 
0 

0 

0 

0 

0 

0 

0 

6 

6 


8. 

The  Pull  Score  -  -  -  -  25 
All  the  Favourite  Airs,  by  F.  Nava  5 
W.  S.  Rockstro's  Gipsy  Rondo- 
Bolero  - 
Brindisi 
„  „  Grand  Fantasia 
Kuhe's  Grand  Fantasia  - 
Brinley  Richards'  Bolero  - 
Goodban's  Fantasia 

Rimbault's  Gems  of  "Esmeralda, 
easily  arranged  • 
No.  1.  The  Bolero. 
,,  2.  The  Brindisi. 


-each  2  0 
No.  3.  The  Quartet 
„  4.  The  Grand  Duet 


Dan  Godfreys  Esmeralda  Galop   -  3  0 


A  QUADRILLE  AND  WALTZ 

By  DAN  GODFREY  are  in  the  press. 


EXjXj    &C  CO., 
50,  New  Bond  Street,  London. 
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BOOSEY  &  CO.'S 

NEW  PUBLICATIONS. 


w 


ORES  FOR  THE  ORGAN. 


Twelve  New  Piece*  of  Varloa* 


HENRY  BMABrS  OBQAN-BOOK. 

Units   -i      ™   " 

HENRY  SMART'S  OROAN  STUDENT.  Twelve  Fieow  for  Practice 

uf  UK.  I'oiUl  Obldijr.fo   

HENRY  SMARTS  FIFTY  INTERLUDES  and  PRELUDES  ... 
HENRY  SMART  S  CHORAL  BOOK.,  a  Callevllm  of  Hymn  Tim« 
barraonlttxl  In  rarloiu  wiye.  with  lnil<-|ieiixl';nl  Uftfan  Aa-'orapunl- 
ruent.   "  Indixpenaat'lc  *"      >tod-fnt«. '— Jfawcol  Sl<tiutard. 
J.  L.  HATTON'8  ORGAN-BOOK,  a  Collection  of  Now  and  Original 

H ESSE-S  ORO  ANBOOK.  In  two  vol..  6.  each,  or  on.  ml.,  r«nl*. 

1*.    TIU»  book,  oontatnlni 

Prlnclml  Work*. 
JULIUS  ANDRE'S  OROANBOOK.  U  of  M»  bo.t  Pi**.. 
WEI/Y'S  OFFEBTOR1ES  FOR  THE  ORGAN.    Op.  34. 

Books  In  one  vol  

J.  T.  BTOSES  OROANBOOK,  an  arrangement  or  " 

Componitlun*    —  ~ 


•.  D. 

7  « 

I  0 

I  s 

5  0 
7  0 

6  0 
0  0 

II  0 


BOOKS  of  SONGS  in  tha 


BEETHOVEN'S  SONATAS  complete  in  7  numbers  of 
BOOBEY'S  MUSICAL  CABINET.    H  «n«h. 
4*.  SONATAS,  Op.  J.  No*.  1,  J,  3,  and  Op.  7. 

47.  SONATAS,  Op.  JO.  No*.  1,  »,  S-Op.  13,  anil  tip  14.N.».  l  Mdi 
44.  SONATAS.  Op.  J'i-Op.  M-0|>.  II.  No.  1  MoouUght),  and  Op.  37,  No.  I. 
4».  SONATAS,  Op.  1*  (Putoralt),  an.1  Op.  31,  N'«-  I, ,  1. 
&  WNATAS.'Op.  4»,V,,...l  ^  ^  J^.».^^/KA^:™U^X  I'" 

I  Op.  lii. 


.  1  arw  -i.  o.» — -r»  X«J    '_'  - 

»l"  SONATASl-Ou.  7*— Op.  79  (CarncterilUriue)— Op.  »1— Op.  90,  awl  Op.  1 
43.  SONATAS,  Op.  10*-Op.  109-Op.  110, 


Cxiniplote  In  one  volume,  7*.  4d. 


M1 


OZART'S    SONATA8  complete  in  5  numbers  of 


BOOSEY'S  MUSICAL  CABINET.    1*.  each. 

133  SONATAS,  No*.  1  (F.ntMto  and  Sonata),  i,  3. 
130.  SONATAS,  No*.  4,  6.  6.  7. 
131    SONATAS,  No*,  x.  9,  10,  II. 
133.  SONATAS.  No*.  13,  13,  14,  15. 
133.  SONATAS,  N«.  14,  17,  IB,  19. 

t  In  one  volume,  5a. 


QCHUBERT'S  SONATAS,  complete  iu  four  numbers  of 

BOOBBY  S  MUSICAL  CABINET.    1*.  each. 

SONATAS!  No.  9  (Op,  147.)  No.  7  (Op.  1*4.)  No.  H. 
137.  SONATAS.  No.  sand  10. 

Complete  in  on*  volume,  4*.  «d-   


BOOSEY'S  SHILLING 
FORTH,  In  the  MUSICAL  " 
Europe  and  Amcrlo.  tlau  any  oil* 
page*.  Including  Overture*. 
FIOARO 

ROBERT  LE  DIABLE 
PON  JUAN 
LUCUEZIA  BORGIA 
DER  FREI3CHUTZ 
CRISI'IKO  E  LA  COMARE 
TROVATORE 
NORMA 

DON  PA  SOU  ALE 
KRA  U1AVOLO 
KIOOLETTO 
ZAMl'A 

Al*o.  In 


OPERAS    FOR  PIANO- 

i  throughout 
i  4-  lo  *« 

ORAND  DUCHESS 
PIDELlOs 

BARRIERS  I>I  SITIULIA 
SONNAMBULA 
BALLO  IN  MASCHERA 
TRAVIATA 
MARTHA 
WILLIAM  TELL 
CROWN  DIAMONDS 


l>:imiV 


O  NOIR 


four  Oper»«,  a*.  o.ch. 


B 


CABINET. 

"aod  «0»vuul« 


NUMBERS  OF 

OOSEY'S  MUSICAL 

135.  GOUNOD'S  TEN  SONGS.  Including  the  ' 

139  TWELVE  SONGS  I.y  A«r»u»  Scuuviji  and  J.  L. 
Iu!  GOLLMICK  S   EIGHT   VOLKSLIEDER for   I  U 

Til.  Broken  Ring"  "  SoMatcn  Llod,"  "  1  rue  *=; 
140.  BTEl' HEN  HELLER'S  14  Studle.  of  Exprea*lon  and  Rhythm. 

Prleo  la.  j  po«t-fre«,  U.  i 


BOOSEY'S  SHILLING 
MUSICAL  CABINET.    Pnufre*.  1*.  »l  *»h,   

»*.  SANTLEYS  TWENTY-SIX  SONGS,  loclndlng  many  original  eompoH 


ton*,  puMWin.1  III  no  ii 
77.  EIGHTEEN  NEW  SONGS 

Hurt.  Uie«h.  Ac  _    _   

91.  TWENTY  CELEBRATED  SONGS  by  Taoms  Hatk«i  Bitltr, 


Auax- 


Wb»n  a  LIlUo  K»nn 

p."  "Mr  Pretty  P»«»,"  "  A<  It  fill  upon  a  Day,"  "  T.!l  »• 


Aimrn  La.,  Ac. 
K3.  TIIIHTKKN   FAVOURITE   DUETS,  loctmling 
•  e  K  . 

wlicrv  l»  Fancy  ilrv.1."  ••  Tlw  l.*«»on  Duet, 
«.  Slit  HENRY  BISHOP'S  SONUS. 
44  MADAME  SAINTilN'-DOLBY'S  SONGS. 
43.  SIMS  REEVES'  SONGS. 

93.  TWENTY-FIVE  NEW  CHRISTY'S  SONGS. 


B 


OOSEY'S    SACRED    MUSICAL  CABINET 

Price  1*.  i  po»t  trto,      llJ-  *tcb- 
1.  TWENTY-FOUR  SACRED  SONGS  BY  CLARIBEL. 
t.  THE  MESSIAH,  FOR  PIANOFORTE  SOU) 
3  THE  CREATION,  FOR  PIANOFORTE  SOLO, 
i."  NOI  DMANN  S  FIFTY  VOLUNTARIES  FOR  HARMONIUM. 
5"  TWKNTY.F1VE  SACRED  WORKS  FOR  HARMONIUM. 
«  WELY-S  OFFERTORIES  FOR  HARMONIUM. 
7.  WELY'S  OFFERTORIES  FOR  ORGAN.         „„„  .  „ 
»  ANDRE  AND  HESSE  S  VOLUNTARIES  FOR  ORGAN  OR 

HARMONIUM.   

».  TWO  HUNDRED  AND  FIFTY  CHANTS. 

10.  ANTHEMS  BY  MODERN  COMPOSERJ. 
It.  SONGS  FOR  SUNDAY  EVENING. 

11.  SHORT  VOLUNTARIES  FOR  ORGAN 

13.  TWELVE  CHRISTMAS  CAROLS  AND  H.  MNS 

14.  TWELVE  GOOD  FRIDAY  AND  EASTER  H  i  MNS. 

14  KENTS  ANTHEMS.  ARRANGED  FOR  HARMiiNIUM. 
I*]  TWO  HUNDRED  PSALM  AND  HYMN  TUNES  WITHOUT 
WO  R  lid 

17  THE  CANTICLES  OF  THE  CHURCH  OF  ENGLAND.  

IV  SACRED  FANTASIAS  BY  FAVAKGER.  KUH8,  BBINLET 

1».  ELLIOTT'S  VOLUNTARIES  FOR  HARMONIUM, 


QHILLING  BOOKS  OF  PIANOFORTE  MUSIC  iu 

^    Hi.  MUSIC \l.  CABINET.    P.^t  frw,  1*-  3il.  «n*H. 

113  ROBERT  SC    .  MANS  S  ALIILM   H)U.  THE  YOUNG. 

lii  ROBERT  SCHUMANN'S  SCENES  OF  CHILDHOOD.    Complete.  And 

Mm  other  Sin>r1  Pteeev 

IS".  TttALHEHG'rl  H."«J  BWEl!"  HOMeI'lasTrOSE,  and  LII. LIE  DALE 

117.  CHOPIN'S  VALSES  Conii.luU. 

BEETHOVEN'S  FORTY-FiVb  WALTZtS. 

TEN  OVERTURES,  l»y  Mozart.  BeeUixrt-eiu  Welwr  IL>»tnl,  and  Aubw. 
FRANZ    SCHUBERT'S    FOUR    IMPROMPTUS,   and  SIX  MOMENS 

,7.  LEYBAar^Slx'MOST1  "CELEBRATED  FANTASIAS,  Incladlnf  "  Purl- 

tanl."  "  S.innj>ml>uU»,"  Ac.   ,    ,  , 

«4.  MENDELSSOHN'S  EIGHT  SHORT  PIECES,  Including  "Tbo 

Tw..  Miufcal  Sketcliet,  Anilantc  ami  Rondo,  ice. 
as.  STEPHEN  HELLER  S  Fll'iMfiN A DES1VUN  SOLITAIRE.  Comp 
HO  STEPHEN  HELLER'S  TWELVE  SHORT  PIECES  FOR  PIANOF- 
M   KUHE'S  EIGHT  FANTASIAS 
7»'.  TEN  DRAWING-ROOM  PIECES,  liu'ludlng"  The  Shepherd*  Song,  Perlet 

"U'VeSDELSSO^'six' BOOKS  OF  SONGS  WITHOUT  WOBDS. 


114. 
23. 

•M 


B 


OOSEY'S  SHILLING  ORATORIOS,  MASSES, 

CANTATAS 


HYMN  OF  PRAISE. 
HAYDN'S  IMPERIAL  ... 
OOUNODS  ST.  CECILE. 

MoZAurs  urn  mass. 

ROSSINI'S  STABAT  MATER. 
JUDAS  MACCAB.liUS. 
THE  MESSIAH. 


WALPDROI9  NIGHT. 
BF.ErilOVEN'S  MASS  IN  C 
ACIS  AND  GALATEA. 
MOZART'S  REQUIEM. 
DETTINOEN  'IB  DEUM 
ISRAEL  IN  EGYPT. 
THE  CREATION. 


BISHOP'S  GLEE  BOOK,  28  Glees 
BOOSEY'S  NATIONAL  GLEE  BOOK,  M  OI*» 
THE  CHORALIBT,  94  Part-Kmga.    3  vx.1*.  bach 
MENDELSSOHN  8  24  Part- ring. 

The  .bxivo  ^Vork.,  for  S".  -  ...  ,  , 

THE  CHILDREN'S  CHORAL  BOOK,  44  e«.y  1 
A  GARLAND  OF  SONGS,  50  P— 


LOiTXJOOSr : 

BOOSEY  AND  CO.,  HOLLES  STREET. 
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IN  THE  PRESS, 

rarauise 

MIGNON  WALTZ, 

FOR  THE 

FT-A-TSTOFO  RTE, 

AND 

THE  FSSxtl 

tOK  AIRS  PROM 

AMBR01SE  THOMAS'S  ADMIRED  OPERA 

MIGNON, 

BT 

CANTATA, 

CHARLES  GODFREY. 

BY 

Price  4s. 

TAUNT  PP  Alfl^TQ  R  A  P¥17TT 

LONDON : 

DUNCAN  DAVISON  4  CO.,  244,  REGENT  STREET. 

DEDICATED  BY  PERMISSION  TO 

Pvblithed  Thit  Lay, 

H.R.H.  THE  PRINCESS  OF  WALES, 

t  Trnrnr  t\    t\  i  nnm    tit  i  t  i\n 

LITTLE  FAUST  WALTZ, 

FOR  THE 

AND  TO  BE  PERFORMED  FOR  THE  FIRST  TIME  AT  THE 

PIANOFORTE, 

BIRMINGHAM  FESTIVAL 

ON  AIM  FROM 

HERVE'S  POPULAR  OPERA,  . 

LE  PETIT  FAUST, 

BY 

CHARLES  GODFREY. 

LONDON : 

HTJTCHINGS  &  ROMER, 

* 

Price  4s. 

LONDON: 

9,  Conduit  Street,  Regent  Street,  W. 

DUNCAN  DAVISON  *  CO.,  244.  REGENT  STREET. 

Printed  by  Uudemox,  Rut,  and  F»mo»,  »t  No.  13,  Bttntn  Stmt,  Oxford  BtrMt,  In  Ui»  Putin  of  Marvtobm*.  la  tl»  County  of  MMM— , 
PrtUtkM  by  Wttiim  DtwMa  Datim  U  U*  OOm,  144,  iUftut  8tmt-a.r«r*>y,  v-m*  m<A,  WT». 

Digitized  by  Googlt 


SUBSCRIPTION,  FREE  BY  POST,  20a.  PUB  ANNUM, 

Payable  in  advum  by  Ouh  or  Poet-Office  Order  to  DUNCAN  DAVISON  St  CO,  844.  R*>R«nt  BtrMt,  London,  W 

I) 


Vol.  48— No.  33. 


SATURDAY,  AUGUST  13,  1870. 


I  *d.  ClAlaniped. 

I  6<L  Stamped. 


CRYSTAL  PALACE.  —  THIS  DAY  (Saturday).— 
OPEBA  ud  PROMENADE.   •'  MARTHA  "  (Pint  time). 
Lhwel       .,      ..    Mr.  W.  Piaxraso*.  I  BhtrtU  ..    Mr.  O.  Fox, 

Pleaket  . .    Mr.  A.  Cook         Nancy  ..    Mia  Lam. 

Lord  Tristan       ..   Mr.  O.  Bnnm.    1  BearleUn   ..      ..   Ml**  B.  Colo. 
Foil  Orchestra  and  Chorus.   Coadactor— Mr.  M 
Admla»l..n.  1*  *!. ;  or  l.y  Uuioe.  Hr**„..    HUH.,  *.  «d 

X1IE  Advertiser  wishes  to  obtain  a  . 
brolbar  M  ASSISTANT  ..r  SALESMAN  In  a  Music  Ware 
K  a  food  Musician,  bnm  practically  and  UworrUoelly,  and 
mrv  tuiOteo  of  the  Organ  and  I'lanufurta.    He  has  gentlemanly  n 


_  of  the  Organ  and  Pianoforte.  _ 
Salary  reqoLrad,  moderate.     Address  i  J.  II.  8,,  1, 
N.W. 


BIRMINOILA.lt  FESTIVAL. 

'•  I  NAVIGANTI." 

MADAME    LEMMENS -  SHERRINGTON, 
Mr.  CUMMINOS,  anil  Mr.  POL  I  will  staff  Bajaaoaae/a  popular  Trio. 
•  I  NAVIQAN TI  "  (The  Marians),  at  the  IILrmlri*liam  Featrral. 


M 

l.aii. 


DLLE.  ILMA  DI  MURSKA  will  sing  Benedict's 

popular  Variations  «u  •'  T1IK  CARNIVAL  OP  VENIcf,"  at  tlx  Blrmlng- 


IIKagJ^gjL^ ggSTIVAL. 

R.  VERNON  R];l  V  will  aing  Blomenthal's 

popular  Song,  "THE  MESSAGE,"  at  U»  Pint  Coooert  of  the  Hereford 


M 


HEREFORD  FESTIVAL. 

IBS  MARIAN  SEVERN  will  sing  Henry  Mart's 

popular  Sour,  "  THE  LADY  OP  THE  LEA,"  at  U» 


HERR  FERDINAND  LUDVVIG  begs  to  announce  to 
hia  Friends  and  Patrons  that  be  will  rriuala  In  London  till  August  Lath,  after 
h  Iil-  will  relujTS  to  Germany  i  r  l*o  Mujrius.  -  I,  Allxr*.  htn»l,  iU-rrtit't  Park, 

H.W. 


R.  HARLEY  VINNING  wiU 

■one,  14  THE  CHARM.'  at  hla  prtndpnl 
onerru,  Oratortoe,  A*.,  to.  Old  Road  Street, 


L.  Emanuel's  new 

Addrata  for 


and  Co 


R.  LAN8D0WNE  COTTELL'S  ACADEMY  OP 

MVBtC.   (ATaram  namrjrrofStudeotaigo.)  Coooarta  Fortnlgbtlr. Towa 
onuy.— Indiulae  Pova.— Caadldata*  lor  the  Free  " 
the  Acijl.  ii:>  ."itunUea,  from  Twelre  to  !».'Von,  ai„l  in  > 
to  ^rform  la  Public  when 
nap  be  bad  ofO.  Wietn, 

PUPILS  WANTED. 

4 YOUNG  GENTLEMAN,  aged  16,  eon  of  a  late 
Professor  of  Hub,  ledeetroueof  euutr.lnr  Pupils  fori 
baa  of  Pianoforte  playing.   Terms,  Fifteen  to  ~ 
Apply  to  Mr.  L.,  3D,  Mecklrnburgh  Square.  W.C. 


Tk  fR.  WILFORD  MORGAN  will  sing  his  popular  aong. 


"THE    BELSIZE  GALOP," 

By  EDOUARD  SCHUBERTH, 


Played  with  distinct  Kb.  (d  an  rem,  and  rapturously 

Association  Ball,  Willis's  Renins,  on  Tuesday  «r 
'  bp 

Dcacaa  Datum  a  Co,  in.  Regent  strut, 


•  t  the  Ilel.Uc  C^mcr- 

g,  wUl  ba 


W. 


M 


\DAME  EMMELINE  COLE  having  R«™ved,  begs 


Western  Terrace.  Baylwater. 


"LO  RELET." 
ft/TISS  MARIAN  ROCK  will  play  E.  Saubrbrey's  new 

JV1    liaoacrfptton  of  "LO RELET,"  at  tfa  Agricultural  Hall.  Tats  Dir. 


"ALICE." 

ISS  MARIAN  ROCK  will  play  Asohbr's  popular 

trsuaerlptlon,  "  ALICE,"  at  Uio  Agricultural  Hall,  on  Saturdays,  Augt  ' 


'MIGNO  N." 


UU.  CUMMING8  will  sing  the  admired 

!>1  (^»*.  "AH  NON  CRKDEVI,"  at  tbo  Blrulngbai 


tenor  air  1 


HERR  LEH MEYER  begs  to  announce  to  his  Friends, 
Pupils,  and  the  Profeaalon,  that  La  conaeqnenoe  of  bis  aiuUea  J " : ■  r: ura  for 
G  i  nniiiiy,  he  oould  not  fntfll  all  bis  Engagwmints,  and  reqnesta  all  ieturs  to  ba 
sent  to  ba)  address,  14,  Starr  SU'  <-t,  W.C. 


ORGANIST  WANTED. 

WANTED  an  ORGANIST  for  a  Mission  Church  about 
atartina  In  a  aaa  aid*  towa.  Herrkee  Qreforlaa.  Batarj,  £10  r**  annum. 
Mlrbt  be  lr.tn«Ju.:^J  atoaoa  to  a  foud  ooanectloa.  If  able  to  k«J  a  ilu»Ic»1  suaoty. 
Apply  to  Z,  Lombard  R*,im,  L<juJ:<.rd  Strata. 


rpEK  ANEMOIO  UNION  (under  the  direodon  of  Mr. 

I  LiE.iac5)  eorjilits  uf  tlio  fc-ll'jrlne  L-:ninnit  iDitrmtier-U.Lrta  from  the  Osiers 
Orcliratraa,  rhllharmDtilo  »cd  Socird  iUntunlc  rJorlftta,  Ac.  :  —  Plula,  Mr,  Henry 
Mlebolanfi;  Oboe,  M.  Barret;  Clarionet,  Mr.  Laxarua;  Ham,  Mr.  T.  E.  Meant 
Baaaoon,  Mr.  J.  Uutoblna;  ac>l  Pianoforte,  Mr.  W.  BhaAapaara,  B.A.M.  Vocallat, 
Madame  *Di&j~u*oi  Wells.  Mr.  Lasams  begs  to  Inform  Secretaries  of  Minimal 
H<<i«>tt44,  Lifrsry  ajwt  Srl>AtlSc  Institutions.  Directors  of  Orchestra!  o>r*©erta. 
Coaaert  Aneao,  Be,  that  the  Pourth  Anaaaf  Tour  of  to*  Anauxdo  Union  will 
oomueooe  In  September,  IhTOl  Complete  program  nif'J  can  ba  fr***,  or  Mr. 
will  be  happy  to  ofFrr  tbe  serrloM  of  ti>4  Anemole  Utiloa  to  assist  la  full  Orcb 
PcrfonnaaoM,  or  In  Chambac  Coeorrlad  Matte.  Terms  for  one  or  nv>re  Co 
w*y  bv  kn.jwti  on  awlfraltnn  to  Ma.  HENRY  NICHOLSON, 

1»,  llalfard  S:r«l.  L-i«a 


M 


HANDEL   HOUSE,  CLEVEDON. 

ESSRS.  BARNARD,  THOMAS,  TRIBE,  A  Co. 

n  inkiruou.il  by  Ui*  Kzoouton  of  Mr.  BdawBil  Qunmr,  Vnommd,  to 
Dt»,raM  of,  hy  Ttrmlrr,  tfcrr  of  Ut«  V»lu*r>U-  B!n>j.,  ll*vnk,  »aJ  r.*ci:iUct,  known 

M  Uovnitel  iloaw,  Clerodati,  8uai«f»#t. 

T»i«  rcrcftistr  t.-f  the  Lcm«?  wVA  -_*!  nyjuIrnJ  tj  Ukc  .t  A  vtvluatlor.  tlw  iU<k  u( 
pUuu»,  .UnitiTiluiia,  Ma»ic,  had  FAivrr  G*->tjdJ,  mad  tb*  Whobtvi  Ui«  KiimltllTw. 

The  H.iua«  U  cvmcnMboi,  fcrui  *v:ln.Lr»Mj-  iUuk'.'^I  in  Ui»  mntt  cntr»l  ii»rt  of  Uib 
raaMilty^lnCNMlaff  We»tawiti)s;-pl»e» ;  ivu  a  kca  tlcw.  hkI  r'tmpriara  V,e  lUnk  rrvmixt. 
In  Uio  i-<-cu(u.tiiin  iif  Moeurs.  ilaxwood  aiul  Co,  u  yearly  teiiaats;  Mositt  Bbim,  thrM 
*lr»*lii^  rcHirua,  Rtrw  batlrnn'ma,  Uirv  dutiag  an»J  brcovkiajt- njutus,  l«o  klLcli«in, 
ftort>-rootB>,  Cliln*  imatrlM,  btrdert,  cellar*,  aod  cIUmj  .  anJ  ufTcri  jpt-s^al  atlTaz,UffTi 
lW  ttv*  )*tUag  Of  I  nlsttlitT",  -I'"'-  carrying  on  tlic  ciUtlii^  LuiUjcm,     Tbo  j*rti  n*w 

let  to  Mov  ri  IUrwt<«  i  Co.  oUtsl  Ur.  Ball  prodiac*  la  tbe  acirr^pratu  £UQ  par 
Minnai,  which  iwy  bo  farther  incrmmd  liy  lotting  aooHier  lotto  of  oponmcDta, 
l'.-ntlrkg  amplo  room  tor  thn  i-ropilttor.  Th^  death  tlto  Ute  ownor  fc»  Ui«  sole  caiisB 
of  UicooMoni  belnyt  0U[*oh-i1  of.  Mil  It  U  ono  which  may  be  re©omuet>ti*J  with 
oo4ifwl«ooe. 

TLijdijn  will  t»e  r«*lv»Hl  l>f  thn  Hriikers  ud  lt  Twc>e  o'ek»ck  oo  Mkkpat,  the  Tlnd 
Au;u»t,  r»L  which  how  they  will  booi»eiiut  at  their  Olttoot,  itrlatol,  la  the  ^rrtc-ucu 
of  Uiooo  who  attend  ;  hot  Uio  Vendors  iJ»j  not  I>|j*(1  Ut<nuelrcf  u>  accrpi  the  hjgtrfs'. 
or  any  teader.  FeyiMQt,  one  Bic4ety  CMh(  and  renaelnder  by  UlUel  tlir«  aiad  aix 
ii*oatha,  with  a]iprored  teeurtty ;  or  ob  allowance  tor  oaah  at  the  rate  of  Arc  per 
cent,  per  annana. 

Far  CoodiUoc.}  uf  i*»le,  and  onion  to  flew  the  Stock  oori  rreabwj,  ap|J!rCatlOD 
rout  be  node  to  ilo**T  \Tot>in  <aL>K.  Laq.,  N.^k^tor,  Cleredon  ;  Mr.  Matnaoa, 
tv.nn:c:h»tr,  Clmdoa  ;  or  at  oar  Offices,  nn%t<A,  l**A»nt  Cardiff,  and  Bwonaea. 

Doted  Albion  C^ir.brt,  BrUtol, 
Joly  89th,  1MCX 
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"REVIVAL  S," 

sstro  ar 

J.  W.  DAVISON. 


In  Um  Preu,  to 


imnndiaUlj,  No..  8,  4,  ud  5,  of  "  BEV1YALS," 

eootutfifig  of.*— 

No.  3.  SONATA,  in  C  Major. 
„   4.  SONATA,  in  E  Minor. 
„    5.  SONATA,  in  E  Flat  Major. 

»T 

WTLHELM  FRIEDEMANN  BACH. 

(AVtxr  btfort  PublMcd.) 
Losdox  :  DUNCAN  DAVISON  A  CO.,  244.  Hsaurr  Stew.  W. 


NuW  rndy.wltfc 

MICNON'S  SONG, 

"HAST  THOU  E'ER  SEEN  THE  LAND," 

«tso  Br 

Mdlli.  CHRISTINE  NILS80N, 

With  datugaUhcd  ioccnii,  In  tbe  new  Open,  - 

"M  ICNO  IM," 

The  English  Word,  by  JOHN  OXEXFORD,  E*q., 

The  Music  by  AMBROISE  THOMAS. 

Trie*  4*. 

Londoa:  Dncu  Di»uox  At  Co,  Hi,  Rag-enl  Btrwt,  W. 

Sow  ready,  wHI.  Eafilah  WonU. 
OPHELIA'S  DALLAD, 

THERE  THOU  SLEEPEST,  WHERE  THE 
FLOOD  IS  DEEPEST," 

>f  by  Mdlle.  CHRISTINE  NILSSON,  with  Imauaae  toccata,  to  lb.  Opm  * 

"  II  AM  LET." 

TIM  Eagllth  WonU  by  JOHN  OXEN  FORD.  Eaa. 

The  Muaio  by  AMBHOI8E  T  HO  HA  8. 

Price  U.  W. 

Lotion:  Do»c*»  Diruoa  *  Co..  »M,  R«c*at  Strait.  W. 


J.tt  PobllalMd, 

••THE  WIND  BLOWS  FRESH  FROM  THE  LAND-' 

FOR  MEZZO-SOPRANO  AMD  UABI' 

By  HENBT  SMART. 

hfctu. 
a:  Dncu  Diriaox  *  Co.,  M4, 


Juit  FubUtbad. 

"STAB    OF    THE  VALLEY." 

BONO. 

Composed  bj  HBHKTt  BMABT. 
Mam 

Lundoe ;  D  enrol*  Dlrtaoa  *  Co.,  144,  Regent  Straat,  W. 


Jut  PttbHthad, 

O  X.  Q-  .A. , 

POURFUNO. 


LOUI8     DIEH  Ej, 

Price  St 

:  DcjrCAU  DiTtta*  *  Co.,  »44,  Rtfent  SlmL  W. 


"REVIVALS," 

J.   W.  DAVISON. 


No.  1,   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MA  JOB), 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOU), 
lot  t«»  ntKroiTi,  »r 

WTLHELM  FRLEDEMANN  BACH. 

Price   6s.  each.. 


Both  of  lb.  above  aWavtS  Faalatlat  in  ptayaJ  tor  lb.  Pint  Tina.  I*  Puidai 
at  th*  Monday  Pop-ajar  Coacarl.  by  Madaai.  Aiuuu  tioaotaP. 

Lokuov  :  DUNCAN  DAVISON  A  CO.,  'ill,  Uaoixr  Srax»T.  W. 

HERB  REICHARDT'8  NEW  80HO, 

* '  I  L 0 YEAN d"T  Am"  L 0 V ' D " 

("J'.Iiub,  jo  tuts  .lcni£  "). 
PUBLISHED  IK  A,  C,  AMD  D. 

MOtlaPwii  uhI  Loulon.  AUolranact1b*if>rlh4  Ptaaaty 

B.    L.  HIMB. 

Eaah  ml  fcr  U  tUapt. 


I  of  *. 


Dtnr  A  Stewart,  147,  Oxford  Street, 

"  Th.  eaaraakif  tl«|taf  of  tb*  ooapoaw  htaatlf— llerr  Raw 
Jul..  LeCort,  baa  already  won  fc»r  tl»li  roouuiU.  tone  l  coiui.lcr»l>] 
•tyl.  Ia.ua  M  we  loot  far  from  It.,  .other at  -Them  «rt  to  mw,m<1  yetajtv. 
Mid  la  KjuaJJr  baj>|<r  with  that  wta.ly  known  and  Uvourtte  dtlijr.  No  (ml  M- 
uut  U  requlrad— ualy  fMoa  U  Uelow  t/>  E  biinJi  qia«— eod  Htrr  RalchanUi  at*<el 


►m*  It  c.aclrnl  la  to  Inly  vooalatftiU,  and  U  m  eflacllre  la  perfurmaae*.  thai  wi 


"—  IIiUhm. 


"LITTLE  WILLIE." 

"  J^ITTLE  WILLIE."    By  Jules  Br* 


lib  JbUmml.hr.1  lueeeu  by 

MISS  EDITH  WYNNE, 

at  Mr.  Beoedtcl'.  Contort,  U  pubHthid,  price  at.,  by 
Dttactn  Dxrtaow  *  Co.,  144, 


yy 


Published  Tub  Day, 

STARLIGHT, 

REVERIE,  FOE  THE  PIANOFORTE, 

By    FBAHZ  E08ENPELD. 

Prle.  n. 

Loadoa :  Dcweaa  Datbhw  *  Co.,  S44,  Raswat  Btmi,  W. 

"THE   REJECTED  FLOWER,' 

MEW  80XO. 


Ta.Po.try  by] 

PttMS 

:  Dncu  Damon  A  Co.,  1.4,  Rafwt  Slrwl,  W. 


BRIGHTON  CONCERT  AGENTS, 
PIANOFORTE  AND  N£U8I08KIjLKK8. 
LYON    it  HALL, 
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THE  ITALIAN  OPERAS. 
[From  the  ••  Saturday  Review.") 

Before  proceeding  with  our  rcTicw  of  Drury  Lajm  it  it  *u  well  to  swy  wbit 
matin  to  be  awl  (boat  Covent  Garden.  Tbi*  msy  be  dona  in  a  few 
sentences.  To  tbe  three-and- twenty  opera*  already  enumerated  four  more 
nave  to  bo  added— r\a  £Wu»o  Ao»>,  /  /Vri/aai,  Aormo,  ud  //A'toi/e  ds> 
AW.  The  delightful  work  of  Auber,  the  perfection  of  that  type  which  may 
be  described  as  the  representative  type  at  the  Open  Comiqu*,  seems  destined 
to  mishap  oa  oar  Italian  stsge.  Either  the  Italian  conductors  undervalue  it, 
or,  which  ii  more  likely,  are  unable  to  catch  it*  spirit ;  for  it  raut  be  owned 
that  Lt  Domino  AW  fared  no  better  under  Sir  Michael  Coat  a,  two  yean 
ago,  than  it  has  fared  thia  season  under  Signer  Vianeai,  who  i>  very  far  from 
being  a  Costa.  Nor  is  Mdlle.  Paoliiie  Lucca  more  at  home  in  Angule  than 
was  Madame  Uriimei:*-Sherrmgtoii.  her  predecessor.  Tree,  Mdlle.  Locca 
impart*  more  vigorous  life  to  the  chancier;  but  her  singing  U  as  inferior  as 
her  acting  is  superior  to  that  of  Madams  Lemmena— neither  one  nor  the  other, 
as  actress  or  as  singer,  be  it  understood,  approaching  the  desired  ideal.  The 
less  further  said  about  Lt  Domino  AW  the  better.  A  more  generally 
unsatisfactory  performance  of  an  opera  which,  for  its  due  effect,  requires  the 
utmost  cars  and  finish  of  detail  it  would  not  be  easy  to  recall.  1 I'uriloni 
was  revived  for  the  sake,  we  presume,  of  exhibiting  Madame  Adelina  Petti  in 
■  part  which  the  had  not  previoualy  essayed  in  Loudon.  Madame  Patti  did 
all  that  could  be  done  under  the  circumstances,  singing  the  music  of  the 
i  (especially  the  polaeca.  ••  Son'  vergin'  veixosa  ")  aa  it  had  not  been  sung 
Angiolina  Boaie  s  time,  and  investing  the  character  with  more  than 
ordinary  dramatic  significance.  But  even  Madame  Patti'a. genius  is  unequal 
to  the  feat  of  galvanising  a  corpse ;  and  Bellini's  opera  at  the  present  time  is 
little  else.  Kor  a  long  time  /  J'untani  survived  on  the  strength  of  its 
melodies;  but  beautiful  after  thrir  fashion  as  these  undoubtedly  are,  they 
have,  in  the  natural  course  of  things,  become  almost  exclusively  the 
property  of  street  organs;  though  it  may  be  taken  for  granted  that 
Some  of  them  I  for  instance,  "A  It  «  cars ;'  and  "  Qui  la  voce ")  will 
exist  long  after  the  opera  to  which  they  belong  is  forgotten.  More- 
over /  Purttani  without  an  Arturo  is  virtually  impossible;  and  Signor 
Vixxani,  the  Arturo  with  whom  Madame  Patti  had  to  co-operate,  was 

that,  aa,  in  addition, 
remarkable,  the  interest 
In  Meyerbeer's  gor- 
AW,  Msdamc  Patti, 
again  be  praised,  was 
scarcely  more  fortunate,  iler  chief  associate — this  tiros  not  a  tenor,  bat  a 
haaa,  or  rather  bsas-barltone— was  Signer  Cotogni,  to  whom  was  assigned  the 
weighty  character  of  Peter.  The  music  of  tbis  half  savage,  half  heroic 
personage  lies  throughout  too  low  for  Signer  Cotogni's  voice  j  and  all  the 
modifications  he  introduces  serve  to  make  his  case  no  better.  L'£tnle  du 
Nord  had  been  shelved  four  yean,  for  want  of  an  adequate  representative  of 
the  Imperial  drunkard— Signor  Attn,  the  Peter  of  1866,  being  no  setter  fitted 
for  the  part  than  Signor  Cotogni.  As  presented  now,  almost  the  eulire 
responsibility  devolves  upon  Madame  Patti,  whose  performance,  musically  and 
histrionically,  may  defy  criticism.  How  enchanted  Meyerbeer  himself  would 
have  been  with  this  perfect  embodiment  of  one  of  his  pet  creations  those  who 
knew  him  best  can  certify.  M.  Naudin  is  a  fair  Dauilowiu,  though  not  conv- 
>  with  Signer  Gardoni,  the  original  at  the  Boyal  Italian  Opera.  The 
sono?  are  inadequately  sustained ;  and  Corporal  Uritxenko, 
with  his  obstreperous  and  interminable  clatter,  is  a  more  formidable  bore  than 
ever.  Gritienko  was  a  bore  even  with  the  late  Lablacfae,  for  the  asks  of 
whose  name  and  co-operation  Meyerbeer,  in  an  evil  hour,  consented  to  swell 
out  that  insignificant  personage  into  undue  proportions,  thus  destroying  the 
natural  balance  of  bis  work ;  and  if  a  bore  with  Lablacbe,  hew  much  more  a 
bore  with  Signer  Ciampi  may  be  readily  imsgined.  To  atone  for  all  short- 
comings, we  bsvs  the  "W-'H-W«  of  Mr.  Harris.  Most  amateurs,  however, 
we  are  disposed  to  think,  would  cheerfully  dispense  with  half  the  scenery, 
machinery,  costumes,  Ac,  for  a  little  extra  precision  and  refinement  in  the 
delivery  of  the  music,  vocal  and  instrumental.  Norma  was  performed  once, 
with  Mdlle.  Tietjens  as  the  heroine,  the  occasion  being  for  her  "  benefit.''  The 
hut  week  was  a  week  of  "  benefit*."  Madame  Patti  selected  /onset  for  her  s, 
and  gave  a  portraiture  of  Grttchen  which  we  must  still  persist  in  thinking 
stands  alone;  Mdlle.  Lucca,  with  considerable  hardihood,  fixed  upon  the 
Zerlina  of  Mexart's  Don  Owvtmni—t  part  which  by  no  means  comes  to  her 
■o  naturally  as  the  Zerlina  of  Auher*  fro  DiatoU;  and  Mdlle.  Mathilda 
Sessi,  Mr.  Gyc's  new  and  versatile  soprano,  chose  Gilda.  in  RigoltUo,  her 
performance  neither  adding  to  nor  detracting  from  her  reputation.  The 
second  re  presentation  of  L'Etoilt  du  Kurd  terminated  a  season  more  remark- 
able for  activity  than  for  enterprise.  One  only  novelty  was  produced — the 
£tm*ral<ia  of  Signor  Caropana,  which  is  not  Hkery  to  be  heard  of  again,  and 
which,  by  this  time,  in  all  probability,  has  gone  to  join  in  oblivion  the  sains 
composer's  Almmo,  it*  senior  by  ten  years,  and  in  every  respect  its  worthy 
companion.   

Cuxoaa.— M.  AmbroUe  Thomas's  ilignm  will  be  produced  during 


THE  ITALIAN  OPERAS— DRURY  LANE 

In  an  article  on  the  Italian  Operas,  some  time  since,  ws  said  that  "  tbs  oo- 
eiistence  of  two  houses,  whatever  risk  it  may  entail  upon  speculators,  is  an 
advantage  to  the  pablie.''  The  experience  of  the  Reason  now  at  an  end  has 
shown  that  ws  were  right.  So  frequenter  of  the  Opera  can  have  forgotten 
the  meagre  fare  provided  last  year  by  Messrs.  Gye  and  Maplejou,  with  their 
respective  companies  thrown  into  one.  Mr.  Mspleeon  at  Drury  Lane,  and  Mr. 
GyeatCovent  Garden,  the  year  previous,  each  singly  provided  more  stlrac- 
tiona  than  when,  rivalry  thrown  aside,  they  afterwards  united  their  fortunes. 
But  we  need  not  further  dilate  upon  a  subject  already  worn  threadbare. 

If  Covetit  (lard en  has  been  accredited  this  reason  with  an  efficient  company, 
Diury  I-ane  must  be  accredited  with  oue  even  more  so.  The  singer*  who  aban- 
doned the  Gye-Maplnon  coalition  would  alone  have  sufficed  to  form  the  nu- 
cleus of  a  highly  attractive  troop:  With  Mdlle*.  Christine  NUasou  and  lima  di 
Murska,  leading  sopranos,  Madame  Trcbelli-Bettini,  leading  contralto,  and 
Madame  Sinico,  leading  teconda  donna  (prima  doona  on  occasions) ;  with 
Signor  Mongiui,  the  "  Wschtel  of  the  South,"  Signors  Gardoni  and  Itettiiu, 

Srincipal  tenors,  and  Mr.  Charles  LyaO,  (more  buffo  ;  with  Mr.  Santley  and 
I.  Gassier,  chief  baritones,  Signor  Koli,  leading  bass,  sod  Madame  (Torsi, 
Mdlle  Vlnta,  Signor  Zuboli,  die.,  more  or  leas  capable  representative*  of  Hibor- 
dinate  part*,  Mr.  Wood,  the  new  director,  might  complacently  have  fouled 
his  srtnis  and  exclaiming,  "  Hers  is  my  company,"  havo  awaited  the  issue. 
But  as  unfamiliar  faces  are  welcome,  and  reiuforcements  uieful  oa  emer- 
gencies, be  was  well  adtised  iu  nuking  other  engagements.  This  he  did  with  a 
liberal  hand.  Tbe  ladies'  department  was  strengtltenod  by  Mesdaines  Volpini 
and  Monbelli,  Mdlle*.  Re  boo  i  and  Paulina  Lewitxky  (sopranos) ;  tbe  gentle- 
men's by  Signors  Perotti  and  Kinaldini  (tenors).  Signor  Castelli  [bono  buffo), 
M.  Verger,  Signor  Raguer,  and  last  not  least,  M.  Kaure  (baritones).  It 
should  be  also  msationed  that  Mdlle.  Malhilds  Savertal,  from  l'Ua,  was 
announced  to  appear  as  Valentine  in  tbe  JIuguenoU,  but  she  not  forthcoming, 
an  engagement  was  subsequently  uiadc  with  Madame  Caroline  Barbot,  to  fill 
her  place-  Operatic  amateurs  are  aware  that  Madame  Barbul  was  st  one  time 
recognised  a*  a  great  artist,  both  in  Paris  and  St.  Petersburg!) ;  but  four  years 
ago  ah*  lost  her  voice,  and  a  single  performance  of  Valentine  st  Drury  Lane 
Theatre  sufficed  to  show  that  «he  had  not  recovered  it,  s 
likelihood  of  her  ever  recovering  it. 

The  orchestra  (with  Herr  Straus  a*  leading  violin),  a  body  of  i 
taliats  now  at  least  equal  to  that  at  tbe  other  house,  has  enjoyed  tbe  advantage 
of  performing  throughout  the  season  under  one  conductor ;  and  it  is  not  high 
treason  against  Covent  Garden  to  insist  that  tbs  unaided  efforts  of  Signor 
AruiU  st  one  thvatre  have  tcei^more  rffireeiana,  more  fruitful  in  results,  than 
tbs  combined  effort*  of  Signer*  Vianeai  and  Bcvignani  at  the  other.  The 
chorus  at  Drury  Lane,  once  more,  with  tbs  exception  of  some  twenty  resident 
singers,  gathered  from  all  parts  of  the  Continent,  but  chiefly  from  Italy  and 
Spain,  is  as  strong  *  body  of  young  and  fresh  voices  as  could  bo  desireJ. 
Imperfectly  trained  at  the  beginning,  and  unfamiliar  with  a  majority  of  the 
operas  advertised  in  the  prospectu>  (especially  those  tracing  their  origin  to 
Germany  and  France),  it  has  nevertheless,  done  excellent  service  in  the  course 
of  the  season— foe  which  no  little  credit  is  due  to 
chorus- m  aster. 

Although  Drury  Lane  opened  its  doors  three 
Garden  (April  ICth),  no  fewer  than  eighteen  operas 
sidering  that  not  merely  the  interior  of  the  theatre  had  to  be  entirely  trans- 
formed, bat  new  mtuic  to  be  copied,  new  costume*  made,  and  a  new 
•wsc-rn  ttine  provided  fur  each  separate  work  in  succession,  thia  allows 
uncommon  vigour  and  despatch,  the  more  *o  inaamuch  sa  all  the  operas 
were  decorously  put  upoo  the  stage — without  extravagance  it  is  true,  but  with 
a  scrupulously  strict  view  to  completeness.  We  subjoin  a  list  of  them,  in 
chronological  order  as  they  were  brought  out : — RigoUtto.  Lucia,  II  Barbitrt, 
f'autt.  It  Flauto  Magieo,  Lt  Aoxn  di  Fijara,  La  Sonnambula,  Abu 
Jlauan  (Weber).  /.'Oca  del  Cairo  (Moxart).  Robert  U  Diable,  Martha, 
Dinorah,  Dm  Giovanni,  H  Trevatort,  Oullo,  the  Huguenoti,  Mignon  (A. 
Thomas),  and  L'Olandtu  Dannaio  i  Wagner).  Those  operas  to  which  the 
name*  of  tbe  composer*  are  her*  added  were  heard  on  a  London  Italian  (tags 
for  the  first  time. 

Verdi's  RigoUtto  was  performed  on  the  opening  night,  with  Mdlle.  di 
Murska  as  Gilda,  Signor  Mongini  as  the  Duke,  and  Mr.  Santley  as  Rigvletto. 
We  refer  to  this  simply  in  deference  to  Mdlle.  di  Murska,  who,  while  Bulging 
tbe  music  admirably,  gave  a  reading  of  the  part  of  tbe  Jester's  daughter  more 
thoroughly  dramatic  than  w*  bare  bee*  accustomed  to,  and  who,  although 
she  had  never  played  it  before  (at  least  in  London),  achieved  sn  unquestionable 
success.  Ws  have  heard  and  read  of  this  gifted  Isdy  ss  "  tbe  eccentric  prima 
donna,"  Why  "eccentric"  we  are  unable  to  divine.  Eccentric  or  not, 
her  first  appearance  here  in  May  lsG5,  Mdlle.  di  Murska  has 
■  very  high  position,  and  what  is  better,  maintained  it  by  logiti- 
In  spite  of  certain  defect*  of  styls,  now,  w*  believe,  ineradicable, 
ah*  is  both  a  singer  and  an  actress  of  the  first  class,  and  during  the  season 
just  terminated  has  conferred  invaluable  services  upon,  the  theatre  to  which 
•be  Is  attached.  It  was  as  the  heroin*  of  DonliettTi  sternal  Lucia  tU 
that  Mdll*.  di  Murska  made  herself  known  among  us,  and  what 
as  forcibly  now  as  it  did  firs  years  since,  whan  she  earns  upoo  the 
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[  with  all  ths  interest  belonging  to  •  strange  phenomenon,  is  tbe 
)  of  conventional  stage  business  in  ber  «nli«  assumption,  the  originality 
of  her  conception,  and  the  manner  in  which  the  goes  through  acene  after  tcene 
in  a  war  of  her  own,  never  at  any  moment  recalling  tin)  pernliaritiea  of  other 
linger*.  This,  we  may  add,  is  an  noticeable  in  her  Gilda  as  in  her  Leda-  In 
both  opera*  she  has  had  much  ado  to  contend  with  Sign  or  Mongini,  whose  Tory 
powerful  voice  and  unrestrainable  enthtuiaim  too  often  lead  bun  into  exccsaee 
"  racting  from  the  effect  of  hii  own  [wrformance,  impart  tbe 
of  caricature  to  what  ha  intend*  moat  earnestly,  and  sensibly 
9  convenience  of  his  aasodatee.  Instances  to  the  point  bar* 
Urn  as  frequent  with  Signer  Mungini  this  year  at  at  any  former  period,  and  were 
especially  noticeable  in  l.a  Soriuimbvla,  the  third  opera  In  wbicb  bs  appeared 
with  Mdlle.  di  Murska.  When,  in  1H59,  as  Elrino,  also  at  Drury  Lane  Theatre, 
he  made  his  dibit!  in  tandon,  Miss  Victoim  Balfe  being  tbe  Amine,  Signor 
Mongini  was  criticised  for  tbe  same  went  of  self-control  we  ere  condemning 
now.  Eleven  years  might  surely  afford  time  enough  for  improvement ;  bnt 
it  is  to  be  feared  that  this  artist's  particular  malady  is  incurable.  True  be  la 
"journalier,"  as  the  French  express  it,  and  on  tome  occasions  does  far  better 
than  on  others ;  hut  hr  is  never  quite  satisfactory,  always  keeping  his  hearer* 
iu  apprehension  of  an  outburst,  which  may  coinc  at  any  time  or  place  most 
inappropriate.  With  audi  splendid  means  as  he  possesses  the  more  is  the  pity. 

Madame  Monbelli,  one  of  the  new  comers,  made  ber  appearance  in  the  Bar- 
bitre  di  Sirtglia,  and  if  nothing  but  a  pleasing  and  flexible  voice,  with  an  easy 
command  of  florid  vocalisation,  were  demanded  for  Resina,  ber  success  would 
have  been  complete.  But  much  mors  is  wanted  for  tbe  adequate  presentation 
of  such  a  character.  The  deportment  of  Madame  Monbelli  is  neither  easy  nor 
graceful,  and,  indeed,  she  seems  to  possess  no  qualifications  whatever  for  tbe 
stage.  That  she  excel*  as  a  concert  singer  was  proved  in  the  rammer  of  1  AOS ; 
and  that  she  has  maintained  her  position  this  year  is  entirely  owing  to  ber 
achievements  in  tbe  concert  room — more  particularly,  it  should  be  added,  to 
ber  brilliant  execution  of  ''  Una  voce  poca  fa,"  in  some  passage*  of  which  it  is 
difficult  to  reco-niiie  the  cmnpoier,  so  profusely  are  they  embellished.  Tbe 
fame  Madame  Monbelli  had  acquired  through  the  medium  of  Rosins'*  familiar 
taratina  doubtless  caused  the  manager  of  Drury  Lane  Theatre  to  select  Retina 
fur  ber  drbvt;  and  "  Una  voce  "  made  tbe  one  solitary  impression  of  the  eve- 
ning. The  second  part  essayed  by  Madame  Monbelli  rather  helped  to  confirm 
than  to  modify  the  upinions  induced  by  the  first.  Her  lack  of  histrionic  talent 
was  p.'rh>ne  still  more  conspicuous  bi  the  half  dreamy,  half  mischievous  nags 
of  Ilraumarchais  and  Moxart.  Whoever  advised  her  to  attempt  Cherubim) 
gave  her  ill  counsel.  Xor  is  tbe  music  of  l.e  Xoae  to  well  suited  to  ber  voice 
as  the  music  of  11  Barbiere ;  and  neither  in  "  Nun  so  piu  coxa  son  "  nor"  Vol 
ctic  sapcte "  did  she  appear  to  catch  the  spirit  of  the  text.  Madame  Mon- 
belli is  the  direct  opposite  to  Mdlte.  Lucca,  being  Just  a*  coldly  correct  as  Millie. 
Lm  ca  is  impulsively  incorrect.  Neither  gives  tbe  legitimate  readings ;  but 
their  incapacity  springs  from  very  different  sources.  I'erbaps  the  best  thing 
Madime  Monbelli  did  in  the  course  of  the  season  was  the  small  part  of  Fepa- 
gena,  in  11  Flauto  Magito  ;  into  this  she  threw  something  like  animation,  and 
the  duet  between  I'apagena  and  Papageno  (Mr.  Ssntley)  was  listened  to  with 
satisfaction  at  each  representation  of  Moxart 'a  romantic  opera.  1 

Mdlle.  Mt'lauie  Reboux,  another  of  the  new  comers,  is  an  artist  of  quite  a 
different  stamp.  Although  her  face  and  figure  do  not  lend  themselves  favour- 
ably to  stage  illusioo.  it  is  to  characters  in  which  serious  emotion  ha*  to  be 
exhibited  that  Mdlle.  Reboux  now  most  strongly  inclines.  This  may  surprise 
many  who  remember  her,  at  Her  Majesty's  Theatre  (in  1864),  playing  the 
small  part  of  Vinciniiette,  in  M.  Gounod's  ilirtilU,  but  wbo  are  ignorant  that 
ambitiun  has  since  directed  her  steps  to  a  higher  walk.  We  question  whether 
the  art,  or  the  lady  herself,  has  gained  by  the  move.  Thst  Mdlle.  Reboux  has 
laboured  hard  to  become  dramatic,  and  in  a  great  degree  succeeded,  can  no  more  bs 
justly  denied  than  that  she  reveals  intelligence  In  all  she  does.  On  the  other 
hand  it  is  as  little  to  be  questioned  that  ber  voice,  not  naturally  fitted  for  such 
work,  has  suffered  through  the  exertions  she  must  bsve  used  in  compelling  it 
to  her  will.  The  result  ia  that,  while  still  young,  Mdlle.  Reboux  gives  us  ths 
idea  of  one  who  by  constant  and  not  slwsys  wisely  directed  labour  has  hope 
lestly  impaired  her  physical  resources.  To  give  out  the  upper  notes  with  force 
demands  «  painful  effort  on  her  part,  and  when  obtained  they  are  almost  as 
frequently  out  of  tune  as  the  contrary.  Mdlle.  Reboux  was  unfortunate  in 
choosing  such  a  character  for  her  debut  as  tbo  heroine  of  Fatut.  All  ths 
first  dramatic  singers,  all  the  most  engaging  artista  of  the  day  from  Tieljens, 
Miulau  Carvalho  and  Desires  Artot,  to  I'stti,  Lucca,  sad  Nilsson,  besides 
others  of  lesser  note,  have  played  Margaret  in  London.  Mdlle.  Reboux  equals 
none  of  those  we  have  named,  and  surpasses  few  of  those  ws  bsve  left  unnamed ; 
and  indeed  we  can  praise  little  or  nothing  in  her  performance  beyond  Its  intense 
and  abiding  earnestness.  Charm  it  has  none,  either  roes!  or  dramatic  Mdlle. 
Reboux  only  played  in  two  other  operas — Le  Abate  di  Figaro  aud  Don  Gio~ 
tanni.  Hit  Countess  Almarira  and  her  Donna  Anns  were  much  of  ■  kin, 
distinguished  by  the  same  quality  of  earnestness,  counterbalanced  by  a  vocal 
incflU-irncy  most  detrimental  in  the  one  instance  to  "  Dove  sono."  and  in  tbe 
other  to  "Orsai  cbe  luidegno"— the  precise,  tests  by  which  the  competency 
or  incompetency  of  a  representative  of  either  character  is  tried. 

Mdlle.  Pauline  Ij-nitxkj,  a  prepossessing  alraugrr,  with  good  credentials,  ia 
very  yuung.  and  it  is  said  that  until  her  appearance  at  Drury  Lane,  in  the  Oca 
dtl  Cairo  of  Mosart,  .be  bad  never  set  fool  on  sny  stag*.     Her  voice  it  a 


ttine  Nilsson.    Last  not  le»*t,  stnor,; 

ulsroe  Volpiti.  a  very  sprightly  Lady, 
voice,  who   may  stso  bs  remem- 
n    tbe  same    yew  ss  Mdlle.  Re- 


light soprano,  agreeable  in  quality,  but  not  at  all  powerful.  Her  engaging 
appearance  and  unobtrusive  demeanour  would  alone  suffice  to  exercise  a 
certain  attraction  ;  but  we  are  not  prepared  to  say  that  she  is  destined  at 
soy  time  to  reach  s  very  high  position.  Thst  Mdlle.  Lewitsky  baa  talent, 
however,  wss  proved  by  her  undertaking  important  parts  in  two  ef  the  operas 
of  Moxart,  and  coming  forth  from  tb*  ordeal  with  fairly  earned  spplaast 
A*  s  piece  of  acting  her  Zeruna  is  to  be  preferred  to  hex  C  aero  bin  o,  muuVbt 
(which,  ber  extreme  Tooth  borne  in  mind,  we  are  glad  to  record)  being  at 
all  "dsnutDStrative."  On  the  other  hand,  she  seems  mors  at  boras  in  the 
music  of  Cherubino  than  in  that  of  Zerlins ;  at  sny  rate  she  sings  the  sirs 
in  the  Aotse  with  much  more  confidence  aud  proport'iouate  effect.  MdHc. 
Lewitsky,  Russian  by  birth,  is  a  pupil  of  M.  W  artel,  the  same  master  whs 
directed  the  riper  studies  of  Mdlle.  Christine  Kilsson.  Last  not  least, 
the  recently  acquired  ornate  ofonne  is  Madame 
with  a  dear  and  resonant  soprano 
bend  at  Her    Majesty  *  Theatre,  in 

beux,  playing  a  small  part  and  singing  s  pretty  song  ( "  Io 
pastor*  "),  in  MittUlt,  that  same  unaccountably  neglected  epers  bv 
M.  Gounod.  Sine*  1H64  Madame  Volpini  has  been  winning  Iannis  abroad, 
more  particulsrly  st  St.  Petersburg h,  where  she  is  reported,  how  truly  w*  eanact 
say,  to  stand  almost  aa  well  in  public  favour  ss  Madame  Adeline  Fatti  herself. 
This  ia  no  affair  of  ours ;  hot  taking  Madame  Volpini  as  ws  find  her,  we 
confess  our  inability  to  discover  qualities  entitling  her  to  such  exceptional 
consideration.  Sbe  is  no  doubt  a  lively,  natural  actress,  and  s  Usorowghly 
competent  musicisn ;  but  that  she  should  bsve  selected  lbs  part  of  Lady 
Knricbstta  in  Flotow's  hackneyed  Martha,  for  her  first  appearance  In  Leaden 
after  an  absence  of  six  years,  does  not  speak  greatly  in  fsvstxr  of  bar  taste  ; 
it  sbsolves  us,  however,  from  ssying  more  than  tbat  she  plays  Martha  ranch  ia 
ths  asms  way  aa  every  ether  practised  actress  plays  Martha,  and  sings  *  Qsl 
sola,  vergin  rose."  (*  The  Last  Rose  of  Summer  '),  ranch  in  the  same  way  as 
every  other  practised  vocalist  sings  "Qnl  tola,  vergin  rasa."  A  far  nsoes 
legitimate  test  of  Madame  Valpini's  cspsbUitirs  was  afforded  by  Sussnna  (.Vests 
aft'  Figaro),  In  which  piquant  character  she  replaced  Madame  Suuco,  aad. 
what  is  more,  surpassed  Msdsme  Sinlen.  1-ater  in  the  season  Madame  Velpiti 
rendered  valuable  aid  by  her  impersonation  of  Films  in  the  JfttfStosi  of  M. 
Ambroise  Thomas.  Tbe  remaininjr  new  acquisitions  may  be  dismissed  ia  s 
sentence.  Signor  Perot ti,  s  young  German  tenor,  with  aa  Italian  aame, 
made  a  tolerably  good  impression  in  tbe  character  of  Fantt.  afterward*  die- 
tingulshinghimaelf  more  prominently  ss  Erik,  the  Huntsman,  io  11  err  Wipmi 
Olandtu  /animate  f  the  chief  distinction  earned  by  Signor  Rinaldlni,  another 
and  still  younger  tenor,  wss  in  a  subordinate  part  belonging  to  the  asms  •perm  ; 
Signor  Verger,  a  baritone  from  the  Theatre  llalien,  has  done  nothing  particu- 
lar to  talk  of;  Signor  CaateUi,  a  bass,  in  several  characters,  and  eepeoaafly  fat 
Leporello,  baa,  with  a  good  voice  and  considerable  cleverness,  declared  himself 
one  of  those  M6owJfes  qui  nt  font  pa$  rir**'  wbo  did  not  exsctly  hit  the  taste 
of  a  certain  King  of  Franc* ;  and  Signer  Raguer,  baritone,  hat 
let*  useful  in  minor  parts,  the  most  important  being  Gitrao,  in 
which  opera,  and  of  Mdlle.  Christine  Nilsson  a  very  remarkable  p 
the  character  ef  the  heroine,  we  shall  bsve  by-and-by  to  speak- 
To  talk  ef  M.  Fsara  ss  s  stranger,  sad  to  parade  before  oar  readers  a  his- 
tory of  his  artistic  claims,  would  be  alike  superfluous.  Although  he  has  bees 
four  years  absent,  be  was  as  cordially  welcomed  on  stepping  forward  in  the  well- 
known  costume  of  Mephistopbeles,  as  if  he  had  always  been  among  as-  M- 
Faon  it  now  precisely  what  we  remember  him  four  years  macs  the 
■ '  genhlktmmt  par  tzstllnc*  "  of  the  operatic  stage,  with  the  vote*  sympau bettt 
though  trembling,  broad  vocal  phrasing,  studied  declamation,  and  keen  per- 
ception of  dramatic  colour,  which  need  not  again  be  described.  Not  merely  M 
Faure,  however,  hut  other  topic*  of  Intel 
Drury  Lane,  remain  for  consideration  ; 
to  treat  in  another  article. 

(Jo  bt  crmtxmitd.) 


ST.  GEORGE'S  HALL. 

(From  a  Corrttpondtnl.) 
Mrs.  Dannoey  Maakel),  the  eminent  elocutionist  of  the  Ixanaton 
Academy  of  Mu>ie,  gave  •  dramatic  performance  at  this  Ball  est 
Thursday  evening,  the  4th  instant,  assisted  by  the  pupils,  with  a 
lifted  lucoess.  The  opening  drama.  Time  TrUt  All,  call*  lor  no  i 
mention,  if  ere  except  the  favourable  Impression  made  by 
Honoris  El  phi,  who  enacted  the  part  of  Laura  Lcoson  with  moo) 
and  tender  feeling.  The  mature  of  the  evening,  however, 
dibut  of  Mitt  Laura  Joyce  (pupil  of  Signor  Schira),  wbo,  as  the  t 
phltticated  Gertrude  in  PUnche't  charming  vaudeville,  Tki  Loam  of  a 
/.orer,  carried  the  house  by  storm  with  her  natural  ityle  of  acting  and 
her  excellent  tinging.  Thlt  young  lady  has  a  pure  contralto  voice  of 
great  compass,  and  bids  (sir,  with  energy  arid  prr.everanor,  at  no  distant 
date,  to  take  up  a  leading  position,  both  in  operas  and  oratorio*.  Bbe 
was  repeatedly  encored. 

^  Oxxxvi^&gTior  C^ttoro  8tneUi a °^A'g^£J^jj[  p^^t} 
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BEETHOVEN-8  PIANOFORTE  SONATAS. 

Scarlatti  down  to  Frederick  Chopin,  a  series  of 
dula 


collection!  pre-eminent  above  the  rest  in  thin  abundant  store  of  rich 
musical  creations:  the  Fuguu  and  Prttudet  (the  WcAUtmperirlu 
Kluner)  of  Johann  Sebastian  Bach,  and  the  Senattu  at  Ludwig  Beet- 
hoven. Both  works  have  been  so  fully  discussed  and  so  fully  analyzed  ; 
avaeh  varied  meanings  have  been  attributed  to  them ;  they  have  been 
SO  celebrated  snd  praised  from  so  many  different  points  of  view,  that 
•very  person  who  thinks  about  the  matter  must  come  to  the  eon. 
vietion  that  they  are  inexhaustible.  And  so  they  are.  They  are  a 
never-failing  source  of  study  for  the  composer  and  the  pianist,  and  of 
deligbt  for  the  educated  listener.    At  present,  however,  our  business 

to  consider. 

Most  of  our  German  composers  have  grown  up  at  the  piano.  They 
I  to  employ  practically  this  compendium  of  instrumental  sound, 
melody,  harmony  and  polyphony,  and  it  became  for  them  an 
organ,  a  second  tongue,  a  part  of  themselves.  Upon  it  they  could 
adequately  render  even  the  slightest  musical  emotions — could,  so  to 
•peak,  lend  words  to  every  momentary  mood  of  their  tone-filled  soul. 
Wh»t  Bach,  alosart,  and  Beethoven  expressed  upon  the  piano  in  their 

v,  in  purport,  if  not  in  finished  form, 

tl 

a  composer  snd  his  instrument,  strikes  us  in  no 

i  In  that  of  Beethoven.  If,  in  his  mighty 
,  as  It  were,  some  Ideal  popular  orator  to  the 
to  the  highest  sentiments  of  refined  humanity; 
and  if,  in  bis  stringed  Quartet.,  he  endeavours  to  attain  almost 
drams  tie  multiplicity  of  form,  in  his  Pianoforte  Sonata*  he  talks  to 
himself,  or,  if  the  reader  prefers  it,  to  his  instrument,  ss  to  his  most 
dearly  loved  friend.  He  tells  his  most  secret  Joys  and  woes,  his  yearn- 
ings and  his  love,  his  hopes,  snd  his  dctjair.  We  perceive  lisred 
before  as  an  entire,  full,  genuine,  inward  human  life — healthy,  solid, 
and  manly.  Whether  Beethoven  gives  way  to  the  outpourings  of 
passion,  or  to  mournful  Usi-nU;  whether  he  joke',  plays,  dreams. 
Laughs,  or  weeps,  he  is  always  simple  and  true.  Wo  discover  in  him 
nothing  far-fetched,  nothing  stilted,  nothing  affected,  snd  nothing 
falsely  sentimental ;  the  profbundest  things  appear  before  us  tinvar- 
nished  and  unpretentious.  There  are  some  great  and  extraordinary 
men  who  utter  the  most  important  thing*,  without  desiring  them  to  be 
heard  ;  and,  at  the  same  time,  have  no  reason  to  dread  anyone  hearing 
their  slightest  utterance— and  this  is  the  case  with  Beethoven  in  his 
Pianoforte  Sonatas. 

We  frequently  come  across  people  who  have  a  notion  that,  contrary 
to  other  composers  of  the  highest  rank,  Beethoven  is  more  especially 
the  singer  of  sorrow  and  of  mourning,  of  the  most  violent  and  pas- 
sionate anguish  of  the  soul.  Nothing  can  be  less  true.  It  is  certainly 
a  fact  that  he  has  lent  the  night  sides  of  the  mind  such  tones  as  no  one 
ever  lent  it  before.  Bat,  if  we  glance  over  hU  compositions  as  a  whole, 
we  find,  even  in  his  latest  and  most  rugged  ones,  that  the  most  pro 
niinent  feature  in  them  are  vigorous  cheerfulness,  good  nstnrcd  joy, 
pleasing  reflection,  serious  and  resolute  vitality.  How  often  does  lie  sink 
into  blissful  dreams  I  how  often  give  himself  up  to  the 
enjoyment  ?  The  high  spirits  of  a  youth  seise  on  him 
ripe  manhood  ;  the  battle  of  life  rende 

gloomy,  but  never  down-hearted,  far  lees  tick  of 
exigence.  "  He  was  a  man— Uke  him  all  In  all, "  «e  never  looked 
upon  his  like  before. 

The  application  of  what  has  been  said  to  the  various  Sonatas  sepa- 
rately would  lead  to  nothing.  Just  as  it  is  indisputable  that  these 
Sonatas  run  through  an  endless  circle  of  human  sensations  and  moods 
of  mind,  it  would  be  difficult  to  designate,  in  tho  caso  of  each  one, 
those  sensations  snd  moods,  by  words,  the  assumed  precision  of  which 
would  in  the  end  prove  Insufficient  after  all.  It  is  no  empty  phrase, 
though  it  has  been  so  often  rotated,  that  music  commences  where 
speech  leaves  off— provided,  of  course,  that  the  former  Is  coutcut  to 


exercise  sway  in  its  own  proper  sphere.  How  often  would  the  character 
of  different  compositions,  even  though  a  man  possessed  Goethe's 
copious  vocabulary,  have  to  be  described  by  similar,  nay,  by  counter- 
part, words;  and  yet  how  great  would  be  the  variety  of  tone-forms 
apparent  to  the  most  musically  Ignorant  hearer ! 

A  mnch  more  important  occupation  than  discovering  or  accepting 
expressions  pourtraying  our  various  mental  moods,  is,  without  a  doubt, 
for  those  who  intend  devoting  themselves  to  the  study  of  Beethoven's 
Sonatas,  the  task  of  obtaining  a  clear  idea  of  the  structure  of  those 
Sonatas,  both  in  the  general  outlines  and  in  the  details.  By  doing  this, 
they  will  more  easily  understand  the  Sonatas,  and  derive  higher  Intel- 
lectaal  gratification  from  them.  Is  it  not  somethi 
how  the  boldest  fancy,  after  seeking  sustenance  in  I 
of  the  soul,  willingly  performs  a  subject's  duty  under  the  ordering 
mind  y  Never,  not  even  In  what  was  apparently  the  wildest  flight  of 
bis  genius,  never  did  Beethoven  lose  the  reins ;  however  high  the 
regions  to  which  his  Pegasus  may  rise,  he  Is  able  to  guide  and 
maoage  him. 

No  serious,  conscientious  teacher  should  neglect  explaining  to  those 
entrusted  to  his  charge  the  principles  and  nature  of  the  laws  developed, 
for  centuries,  l»y  a  sort  of  natural  necessity,  in  the  forms  of  instrumental 
music.  They  are  so  simple  that  their  leading  characteristic*  may  be 
made  clear  to  the  most  childlike  intellect — overy  step  forward  will  of 
course  enable  the  student  to  penetrate  into  them  more  deeply.  That 
Beethoven,  in  close  connection  with  his  great  predecessors,  submitted 
to  these  laws  renders  him  doubly  great ;  he  did  not  come  to  annul  the 
law,  but  to  fulfil  it. 

Would  that  our  art,  which  is  more  full  of  soul  than  any  other,  were 
not  bound  by  so  many  tight  bonds  to  matter!  Would  that  Beet- 
hoven's Sonatas  were  as  accessible  to  every  educated  man,  as  the  poems 
of  our  great  lyric  poet  I  But  the  nature  of  our  art  not  only  forbids  this 
—it  even  deprives  the  majority  of  those  who  busy  themselves  with 
music  and  the  piano,  of  the  full  enjoyment  of  these  high  works,  at  least 
in  their  entirety.  For  these  works  make  demands  upon  the  executant 
which  It  is  not  easy  to  satisfy.  The  necessary  natural  gifts  are  f 
here  and  there  ;  would  I 

with  them  I 

IS| 

few  < 
exo 

the  rarest— a  vigorous,  and  yet  soft  touch,  and  the  j 
independence  or  the  fingers.  Beethoven  never  writes  difficulties  in 
order  that  tho  executant  may  gain  laurels  by  overcoming  them,  but  he 
la  deterred  by  no  practical  inconvenience  which  may  be  necessary  to 
express  decisively  and  clearly  his  idea.  Thus  we  meet  in  works,  which 
are  reckoned  among  his  easier  ones,  detached  peasagos  prosupjxwing  a 
tolerably  high  degree  of  digital  dexterity,  and  if  a  fine  style  of  exe- 
cution always  demands,  properly  speaking,  that  whatever  the  performer 
executes  should  be  lialf  play  to  him,  this  is  an  almost  indispensable 
condition  with  compositions  of  such  intellectual  profundity  as  Beet- 
hoven's. It  is,  therefore,  not  advisable  that  his  Sonatas  should  be 
taken  by,  or  confided  to,  hands  not  properly  prepared  for  thorn.  If 
anyone  is  so  far  advanced  as  to  be  able  to  master  their  execution,  he 
will  derive  double  pleasure,  and  double  advantage  from  a  thorough 
study  of  them,  and  be  able  to  raise  himself  without  hindrance  by 
their  aid. 

The  most  essential  figures  employed  by  Beethoven  are  based  upon 
the  scale,  and  upon  broken  chords.  They  belong  to  that  style  of 
playing  which  is  described  more  especially  as  the  CleroeMi-Cramer 
school.  The  Studit*  of  these  noble  representatives  of  sterling  pianoforte 
playing  will  always  constitute  the  best  foundation  for  playing  Beet- 
hoven's works,  and  the  | 
pursued  with  the  study  of  the  1 

Fortunately,  Beethoven's  fertile  creative  powers  have  produced  fruit 
for  every  epoch  of  life,  and— of  pianoforte  playing.  We  may  reward 
even  the  seal  or  a  studious  child  by  letting  him  play  the  two  short 
Sonatas  published  after  the  coin|ioser  s  death.  Sonatas  which  seem  to 
ui  rather  as  though  written  for  beginners,  snd  not  by  a  beginner. 
But  care  should  be  taken  t  ot  to  offer  young  roiuds,  while  too 
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ture,  piece*  which,  though  cuy  (but,  in  tome  degree,  easy  only 
apparently)  a*  fir  aa  absolute  execution  ii  concerned,  demand  a  power 

of  conception  and  of  realization  far  beyond  the  demand*  which  can  be 
made  on  tho  finger*.  What  person  with  any  experience  of  musical 
life  doea  not  remember,  for  instance,  having  heard  the  pathetic  Sonata 
played  with  a  naiveli  of  stylo  proving  how  near  tho  Sublime  and  the 
flidiculou*  lie  to  each  other!  Snch  mistakes  are  of  everyday 
occurrence. 

We  have  •odekTOUred  to  append  to  these  linet  a  li*t  of  Beethoven's 
Sonata*,  arranged  with  regard  to  the  demands  they  make  on  the  heart 
and  mind,  ai  well  a*  upon  the  finger*  of  the  performer.  It  i«  hardly 
necessary  to  aay  that  Mich  a  list  could  not  be  drawn  up  with  mathe- 
matical accuracy,  and  that,  beside*  thu,  it  was  necessarily  influenced  by 
personal  views,  perhaps  more  to  than  was  right.  What  is  more  or  los 
easy  to  master  or  to  comprehend  dc|>end*.  in  every  case,  on  different 
premisses.  But  if  our  well-meant  experiment  sini|Jy  resulted  in  our 
rendering  the  task  of  selection  more  easy  for  any  one,  or  in  our  min; 
him  from  any  very  great  mistakes,  wo  should  not  consider  the  pain* 


The  present  system  of  musicpubiishing  has  facilitated,  in  a  manner 
which  would  formerly  have  been  incredible,  the  acquisition  of  our 
classical  masterpiece..  Now  editions  of  them,  especially  of  those  by 
Beethoven,  are  published  everywhere.  Any  one  tan  purchase  hi* 
Beethoven  for  a  very  little.  It  is  only  to  lie  hoped  that  the  muter 
will  be  aa  frequently  played  a*  purchased,  and  realized  by  tho  fingers 
a*  beautifully  aa  by  the  graver ;  in  which  case  he  will  become  an 
inmile  not  only  of  every  house  but  of  evcrv  hurt, 

Kbudwskd  Htu.«a. 

 o  

CRYSTAL  I' ALACK. 

On  Wedne-day  afternoon  a  large  crowd  w*»  attracted  to  the  Crystal 
Palace  by  the  announcement  that  the  •'  anntiil  concert  of  the  4,400 
certificated  singers  of  the  Tonic  Sul-Fa  Association  "  would  be  held. 
There  were  other  inducements— euch  as  a  tries  of  orchestral  per- 
formances by  the  Crystal  Palace  Band,  under  the  direction  of  ilr. 
Manns,  an  exhibition  of  the  Terrace  Fountains,  a  selection  of  piece* 
from  varioua  composers,  played  by  Mr.  James  Coward,  official  organist 
of  the  Crystal  l*alace  Company,  4c. ;  but  the  eonspimou*  feature 
among  the  entertainments  of  the  day  was  the  programme  of  vocal 
music  set  down  for  the  members  of  the  "  Tonic  Sol-Fa  Association. •' 
The  immediate  object*  of  this  a>sociatiuti  need  tt-tl  be  explained  t<>  our 
musical  readers;  nor  would  it  be  requisite,  even  had  we  space  at  dis- 
posal, to  weigh  the  chance*  of  ultimate  success  attendant  upon  a  system 
one  of  the  admitted  purposes  of  which  is  to  substitute  a  new  method 
of  •'  notation  "  for  that  which  has  obtained  since  music  became  an  art, 
and  which  has  long  made  that  art  universally  intelligible.  Not 
absolutely  to  ahirk  the  question,  however,  we  are  ready  to  own  that,  in 
our  opinion,  the  irts-a  of  changing  the  signs  which  represent  the 
language  of  music  all  over  the  civilized  world  it  simply  preposterous. 
There  is  no  likelihood  of  it<  ever  winning  general  aceptancc;  but, 
even  supposing  there  were,  we  are  unable  to  see  what  advantage  could 
accrue.  The  whole  library  of  musical  compositions  recognized  as 
'•  clasjc  "  would,  for  instance,  have  to  bo  reprinted,  in  characters  in- 
telligible only  to  a  certiin  few— a  manifest  inconvenience,  and  of  the 
gravest  kind,  without  taking  into  consideration  that  to  do  this 
effectually,  supposing  it  under  any  conditions  possible,  would  require  at 
least  a  century.  But,  implicitly  believing  what  the  peonmtci.-i  of  tho 
••  Tonic  Sol-l  a  Association  themselves  tell  us  in  their  programme- 
that  "tho  system,  as  sura,  would  bo  complete  without  tno  notation  " 
— we  refrain  from  further  itii-cu-siiw  a  scheme,  to  designate  which  as 
••Utopian"  would,  while  suggesting  its  iinpraclhvibilitv,  at  the  same 
time  be  paying  It  a  compliment. 

The  performance  of  Wednesday  afternoon,  in  the  great  Handel 
Orchestra — which  was  crowded  to  the  roof  by  the  "4.600"  singers  (we 
lake  the  numbers  for  granted) — was  sup|>oacd  to  give  a  fair  sample  of 
what  the  labours  of  the  "  Tonic  Sul-Fa  Aviation'  had  l«en  able  to 
effect  since  1657,  when  they  h.  Id  their  "  first  great  concert "  at  the 
Crystal  Palace.  It  was  not  the  ••  children  from  the  schools  in  and 
around  London  "  who  officiated  on  this  occasion ;  <Ary  did  their  work 
fairly  enough  last  June  ;  it  was  for  the  most  part  the  advanced  adult 
members  of  the  evening  classes—"  each  possessor  of.  at  trait,  tlte  first, 
or  •  Elementary  '  Certificate."  Admitting,  as  we  do,  that  a  fitter  body 
of  voices,  lumtg,  fmsh,  and  vigorous,  could  scarcely  be  heard  in  com- 
bination, admitting  that  more  ur  less  judicious  training  has  brought 
1  voters  in  a  measure  under  control  and  helped  then,  to  a  certain 


my  1' raver  " 
iuI  shout "... 


degree  of  proficiency,  we  cannot  shut  our  eye*  (or  ears)  to  the  truth 
that  13  years  of  practice  and  experience  (we  purposely  date  from  the 
first  great  concert  "  at  the  Crystal  Palace,  in  1867)  have  proved  leas 
fruitful  of  results  than  might  have  been  anticipated.  There  was  in  many 
ol  the  |ierformancea  yesterday  not  only  a  want  of  style,  bat  a  waxrt  of 
precision,  flow  far  the  conductors,  Messrs.  Sarll  and  Proodotan,  were 
answerable  for  this  we  do  not  pretend  to  aay,  although  those  gentle- 
men's reading  and  conception  of  several  of  the  mos 
might  fairlv.  in  some  instances,  be  objected  to.  The 
as  follow*  :— 

P*«T  I 

Soli  and  chortis,  "  National  Anthem." 
Cbonu  u  The  King  shall  rejoice  ' 
Soli  and  churns,  '•  Hear 
Anthem,  "  Cry  aloud  and 
t'li'irus,  "  GoJ  of  Israel" 
hwiss  Hymn.  "  Mom  awakes  " 
Sanctua,  ••  Holy,  holv"  (1'itlt  Mas* I 
Psalm  XI.Ill  ,  "Judge  me,  O  Ocd  " 

Paict  rx 

Priie  Glee,  '•  Fairies'  Sang  " 
Part  Song.  "  The  litre*  Chafers  " 
Part  Song.  "  Parting  " 
Glee,  "  lied  Crass  Knifiht  " 
Chants,  "  May  no  Hash  Intruder  " 
Part  Son£.  "  John  Anderson  my  jo  " 
Glee,    Hlow,  Gentle  Gales" 
Suldier's  Chorus,  "  Faust  " 

The  National  Anthem  was  a  matt 
that  either  the  chorus  from  Handel's 


...       ...  F.  I..  I 

  II.  Trohn. 

  Mendelssohn. 

...  Callcott. 

  Handel. 

Scotch. 

  Bishop. 

...       ...  Gouaod. 

nf  course  ;  bat  we  do  not  think 
Coronation  Anthem,"  or  Kent's 


Hear  my  Prayer  "  (which  Mendelsohn  has  set  so  much  more  elo- 
quently) were  well  chosen.  Dr.  Croft's  anthem  is  made  of  very 
dim  rent  staff  from  that  of  Kent,  though  Kent's  anthem  wai  sang  much 
belter  than  Croft's.  The  chorus,  "  The  Ood  of  Israel,"  taken  from  one 
of  the  opera*  of  ltoraim,  and  in  some  places  admirably,  in  others  rather 
comically  fitted  to  the  words,  was  given  with  spirit,  encored,  and  the  first 
verso  repeated.  Abt's  "  Swiss  Hymn,"  a  piece  of  smooth  twaddle,  was 
also  well  attng  ;  and  aa  much  may  be  said  of  the  "  Sanctns  "  from  the 
12th  Mass,  attributed  to  Mozart.'  Better  than  any  of  the**,  however, 
was  Mendelssohn's  •'  Judge  me,  O  Ood  "  (43rd  Psalm),  the  extremely 
good  execution  of  which  snowed  that  vocal  writing  la  eight  part*  offers 
no  difficulties  to  the  "  Tonic  Sol-Fa"  singers.  The  '•  Pro*  Otoe  "  and 
the  '•  Part  Song"  (so-called)  with  which  the  second  part  of  the  concert 
opened,  were  unworthy  a  puce  in  the  programme.  Both  are  rubbish  ; 
but  the  last  is  rubbish  of  the  moat  offensive,  because  demoralizing  kind. 
Nevertheless,  the  last  was  menrtrl;  and  thus  whoever  may  have  been 
answerable  for  its  selection  was  justified  in  hi*  choice  by  the  verdict  of 
a  numerous  and  enlightened  audience.  That  it  made  the  judicious 
grieve,  and  that  the  tranquil  and  exquisite  beauty  of  Mendelssohn  • 
part  song,  immediately  following  it,  went  for  next  to  nothing,  mattered 
little.  All  that  had  been  done  creditable  and  decent  wa*  undone  by 
this  piece  of  imbecile  drivel.  Dr.  Callcott'*  well-known  glee  went  well; 
not  so  the  chorus  from  Solomon — altogether  oat  of  place.  "John  Ander- 
son my  jo,  John"  was  no  better  than  a  burlesque,  so  slowly  was  it 
taken,  and  so  silly  was  the  reading  of  the  laet  line  of  each  verse— 
"  John— An— der— son— my— jo  "— -=ach  syllable  uttered  "  stssMto." 
with  a  breath  lielween  one  Billable  and  the  next.  Hishop's  melodious 
glee  was  equally  spoiled  by  being  taken  nearly  twice  aa  slow  ss  the 
composer  imended.  The  chorus  from  Faust  mads  a  loud  and  brilhabt 
finatf. 

On  tho  whole  this  concert  did  not  speak  highly  for  the  progress  01 

the  mouthers  of  the  ••  Tonic  Sol-Fa,"  whether  the"  -  system  -  be  taken 

into  con^dentiou  or  thu  contrary. 


ss>s\ss\s\ 


Jftius  far  gfliuic* 


Now  from  all  parts  the  sw  elling  kennels  flow, 
And  bear  their  trophies  with  tbctu  as  they  go. 
Filth  of  all  hues  and  odours  seem  to  tell 
What  street  they  sail'd  from  by  their  sight  an 
They,  a*  such  torrent  drives  its  rapid  force 
From  Sinithlield  to  St.  Pulchrc's,  shape  their 
And  in  huge  confidence  joined  at  Snow  Hill  ridge. 
Fall  from  the  Coaduit  proue  to  Holboni  Bridge  ; 
Sweeping*  from  butchers'  stalls,  dung,  guts,  and  blood, 
Dmwii'd  puppies,  stinking  «pnits,  all  drenched  in  mud. 

'-tops,  come  tumbling 
•  Csipvri«M. 
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MR.  BENEDICTS  ST.  PETER. 

The  critic  of  the  Birmingham  Daily  Pott  attended  the  hind  rehear- 
sals for  the  Birmingham  Festival,  held  in  St.  George*' e  Hall  this 
week,  and  wrote  long  reports  thereupon.  We  may  doubt  Ike  propriety 
of  comment  a  upon  mere  band  rehearsals,  but  we  reprint  nor  contempo-  1 
rary'a  olieei  ration*  a  poo  Mr.  Benedict'*  oratorio — observations  which  are 
certain  10  be  read  with  interest: — 

"  Mr.  Benedict*  St.  Piter,  which  constituted  the  second  and  wrightiast  sub- 
ject of  rehear**!  yesterday,  ia  stall  in  tee  imperfect  a  stale  to  allow  of  detailed 
deeeriptioa  or  definite  judgment,  men  portieolarly  in  the  abatnee  of  the  choral 
effect* ;  bat  it  ia  trident,  by  the  car*  and  elaboration  bestowed  on  the  inatra- 
mentat  parta,  and  the  general  deration  and  refinement  of  the  principal  roeal 
themes,  that  the  compoarr  haa  laid  himaetf  out  in  toil  instance  for  a  teat 
work— one  that  may  hear  the  aame  relation  to  his  St.  Cecilia  at  Mrndelseobn'e 
Elijah  did  to  hit  St.  Paul.  The  theme  is  certainly  a  suggestive  one,  and 
worthy  of  the  loftiest  effort  of  mnsie*)  art  which  it  may  inapire.  Mendel*- 
Bohn  fetig  ago  recognised  ita  suitableness  tor  musical  tree  tin  nit,  and  ia  a  long 
and  thooghtfal  letter  which  he  addreaaed  to  Pastor  Schnbring.  the  friend  to 
whom  he  was  to  deeply  indebted  for  sugj-estiotu  an<i  contribution*  for  St.  Paul, 
he  dleeoaaea  at  eonriiicrable  length  the  merits  of  the  theme.  '  Several  Oct- 
ward  reasons,'  he  observes,  '  are  in  favour  of  choosing  St.  Peter '  for  the 
particular  festival  ht  had  then  in  view;  but  independently  of  these,  he  had  a 
great  wiah  in  connection  with  tome  plan  for  a  later  oratorio  "  to  bhog  the  two 
chief  apostle*  and  pillars  of  tbt  Chnetian  Church  side  by  side  in  oratorio ' — 
"  l  should  hare  a  St.  Peier  as  well  at  a  St.  Paul  There  were 
nds  te  make  him  prise  the  subject,  chief  among 
the  outpouring  of  the  Holy  Ghost,  which  be  thought 
the  central  polat  or  chief  object  ;  but  be  was  apparently 
in  doubt  if  the  position  occupied  by  St.  Peter  in  Scripture,  and  apart 
from  the  dignity  he  enjoys  in  the  Catholic  and  Proteatant  Churches  as  Pope 
and  Martyr,  weald  suffice  for  the  basis  of  a  symbolical  oratorio,  and  it 


in  then,  that  he  I 


oratono,  and  it  wet 
I  Pastor  Schubrieg.    What  wet  the 

I  "of  that 

oratorio  was  nerrr  begun,  we  may  assume  that  Pastor  Schooling's  reply  did 
not  favour  the  possibility  of  a  libretto  of  St.  Peter  derived  entirely  from 
Scripture.  Aa  Mendelssohn's  ideas  of  the  meaner  in  which  this  subject 
should  be  treated  necessarily  possesses  great  in  tercet  ia  connection  with  Mr. 
Benedict's  work,  wr  extract  the  paatag*  in  which  his  difficulties  art  r  a  pressed. 
It  is  as  follows  : — '  The  question,  therefore,  is.  and  this  you  can  decide  far 
better  than  I  can  (because  you  poteesa  the  knowledge,  in  which  1  am  deficient, 
to  guide  yon),  whether  the  place  that  Peter  aaaumes  in  the  Bible  diveslrd  of 
tl.a  dignity 


he 

thr 


enjoys  i 
first  P 


tbe  Catholic 


Protestant  Churches, 


aa  a  martyr,  or  the  first  Pope,  tic-,  ttc  —  whether  what  ia  srvid 
of  him  m  the  Bible  is  alone  and  in  itself  sufficiently  important  to 
form  the  basts  of  a  symbolical  oratorio.  For,  according  to  my  feeling, 
the  eobjeet  most  not  be  treated  historically,  however  indispensable 
this  waa  in  the  case  of  St.  Paul.  In  historic  handling,  Christ  must 
appear  In  the  earner  part  of  St.  Peter's  career,  and.  when  he  appears,  St.  Peter 
could  net  lay  claim*  to  the  chief  interval.  I  think,  therefor*,  it  most  be 
symbolical ;  though  all  the  historical  points  might  probably  be  introduced, — 
tbe  betrayal  and  repentance,  tbe  keys  of  heaven  given  him  by  Chri»t,  hit 
preaching  at  Pentecost — but  all  ibis,  not  in  an  historical,  but  prophetic  light, 
af  I  may  so  express  myself,  in  dueo  connection.'  *  e  e  e  ■  The  chief 
thing,  however,  is  the  Brat  point,  for  I  nm  mill  in  the  dark  about  it ;  in  fact, 
about  tbe  possibility  of  tbe  wliele  undertaking.  Write  to  me  aa  soon  aa  you 
can  on  the  matter.  In  thinking  it  over,  my  first  idea  was  that  the  subject 
matt  be  divided  into  two  parts  :  the  first,  from  the  moment  of  forsaking  tie 
fisherman*  net*  down  to  the  •  Tu  c*  I'etrus,'  with  wfakb  it  most  close  ;  tie 
second  to  consist  of  the  Feast  of  Pentecost  only ;  from  tbe  misery  after  the 
death  of  Christ  and  repentance  of  Peter,  to  the  outpouring  of  tbe  Holy  flboet.' 
We  hare  been  that  circumstantial  in  setting  forth  Mendclieohn't  viewt  aa  to 
tbe  mode  in  which  tbe  theme  might  be  treated,  not  only  on  account  of  the 
interest  always  attaching  to  tbe  plan*  of  to  accomplished  a  master  or  oratorio, 
but  because  we  are  still  in  the  dark  aa  to  that  which  Mr-  Benedict  haa  followed. 
At  present,  our  only  information  regarding  either  tbe  text  or  the  music,  ia 
derived  from  t  tie  vocal  solos  and  band  parta  rehearsed  in  l^nndon,  yesterday ; 
and  even  these,  we  understand,  were  not  complete.  Vmler  these  circum- 
stances it  would  be  manifestly  impossible  to  furnish  sny  outline  of  tbt  oratorio, 
and  we  can  only  speak  in  the'  moat  vapor  end  general  terms  of  it*  distribution 
As  well  a*  can  be  gat  here.!  from  tbe  skeleton  programme  ceo- 
,  the  work  con.i.t*  altogether  of  some  fifty-four 
the  more  ordinary  element*  and  eombinatiiwi* 
peculiar  to  oratorio,  aa  orchestral  interlude  suggestive  of  evening  prayer,  fol- 
lowed by  the  rising  of  a  storm,  a  dead  march,  a  choral  recitative,  an  unaccom- 
panied quartet,  and  choruses,  for  male  and  female  voices  wpsrately.  Many 
of  the  most  effective  numbers  consist  of  solos  accompanied  by,  or  interspersed 
with,  chorus— a  combination  to  which  Mr.  Benedict  is  very  partial.  Even  a 
catalogue  raueaneV  of  t*  length v  a  series  of  movement*  would  be  beyond  onr 


and  style.  J 


time  and  limits,  beside*  being  unfair  to  tbe  composer  iu  the  present  Msgs  <** 
his  work :  and  we  nrast  therefore  defer  ell  analysis.  We  may  observe  in 
pneral  terms,  however,  that  the  writing  i»  In  »  much  stricter  style  then  any 


of  tbe  composer's  previous  works.  The  fngal  form  is  freely  employed  to  mora 
than  one  of  the  choruses,  and  in  all  tbe  ideas  an  developed  with  great  thorough- 
ness  and  elaboration,  aad  with  every  diversity  of  contrapuntal  treatment. 
Although  the  composer  appears  to  have  chosen  for  his  oratorio  the  historical, 
in  preference  to  the  symbolical  form  favoured  by  Mendelssohn,  and  to  have 
relied  mainly,  if  not  wholly,  on  Scriptural  texts,  the  treatment  it  leas  dramatic 
than  might  be  tuppootd  from  the  known  predilections  of  Mr.  Benedict-  Never- 
theless there  is  a  atrikjag  example  of  tone  painting  ia  the  orchestra!  interlude 
already  referred  to,  and  the  accompaniments  to  tbe  contralto  recitative,  '  Bat 
the  ship.'  All  tbt  phases  of  a  sea  atorm  are  hrtv  siigj-r-atcd  in  forms  as  im- 
preaaive  aa  they  are  artistic  and  appropriate ;  and  not  even  the  oompoeor's  old 
master,  Weber,  could  have  depicted  tbe  fury  of  the  winda,  and  tbe  trouble  of 
the  waters,  the  flashing  of  the  lightning  or  the  rolling  of  the  t 
vividnea*  and  vigour,  than  tbey  are  here  represented.  Tbe  una 
quartet  which  ushers  in  the  final  chorus  of  the  first  part  is  remarkable  chiefly 
for  the  skill  and  ingenuity  of  it*  modulations ;  but  its  melodic  beauty  ia  not 
in  proportion  to  its  harmonic  subtlety  aa  tbe  extreme  difficulty  of  the  music 
for  unaccompanied  voice*  render*  a  certain  loss  of  tonality  in  the  course  of  the 
performance  scarcely  avoidable.  Though  the  chorus  we*  absent  yesterday, 
the  general  effect  of  some  of  the  choral  number*  could  be  fairly  gathered  from 
the  hutnnaental  performance;  and  among  these  may  be Wn  tinned  aa  specially 
impressive  tbe  opening  chorus,  '  They  that  go  down  to  the  sea,'  an  exceed- 
ingly gracefal  aad  captivating  movement,  in  six -eight  time ;  the  aa  ralssd 
'  chorus  of  Benediction  '  commencing  'The  Lord  be  a  lamp  unto  thy  feet,'  a 
sweet  and  soothing  andantt  very  charmingly  instrumented ;  the  descriptive 
storm  chorus,  '  The  deep  uttereth  ;  1  tbe  grand  final  chorus  of  tbe  first  part, 
'  Praise  ye  the  Lord.'  which  is  developed  with  impressive  breadth  and  vigour; 
•  How  art  thou  fallen  1 '  an  exceedingly  spirited  and  dramatic  allrgro,  in  six- 
sight  time  ;  and  the  angry  and  not  lest  dramatic  chorus. '  They  are  all  revel- 
lers,' with  its  fine  aatiphonal  effects  and  agitated  accompaniment.  All  the 
solos  and  concerted  pieces  err  of  great  merit,  and  aereral  of  them  are  extremely 
captivating.  There  is  aa  exceedingly  brilliant  and  effective  bravura  tar  the 
soprano  voice,  with  chorus,  1  Tbe  Lord  hath  Hi*  way,'  in  which  Mdlle. 
Tietjeoa  yesterday  prod  need  a  great  sensation  •  and  in  a  different  style  the  ten- 
der, plaintive  waiting  air,  'I  mourn  as  a  dove,'  for  the  same  voice,  is  also 
deserving  of  high  praaw.  For  the  chief  contralto  there  ia  abtwdence  of 
exeelleat  rreitatatleea,  la  addition  to  a  fine  sir  in  triple  time,  '0  thou 
aJKeted,'  which  is  as  melodtoot  aa  it  a  plaintive  and  expressive.  Madam* 
Paley'a  fine  voice  was  heard  to  great  advantage  yesterday  in  this  music.  Ia 
the  absence  of  Mr.  Sims  Beeves  from  tbe  rehearsal,  we  can  only  faintly 
imagine  how  hi*  voice  is  likely  to  be  auited  in  the  principal  tenor  music  of 
St  Peter  ;  but  the  composer,  at  all  events,  haa  provided  ample  opportumlis* 
for  the  tenor  voice  in  the  airs,  '  I  am  the  voice,'  'O,  house  of  Jacob.'  and 
'The  Lord  U  very  pitiful'  to  aay  nothing  of  numerous  recitaliona  and  con- 
certed piece*.  Mr.  Sanlley,  who  is  always  in  earnest  in  what  he  attempts, 
prod  seed  a  great  impression  by  hia  singing  of  tbt  fine  btritone  aire,  *  How 
great,  0  Lord,'  'Kow  know  I,'  'Though  all  men  shall  be  offended,'  '0 
that  my  head," '  Remember,  0  Lord,' '  I  call  upon  Thy  name,'  and  the  solo, 
with  chora*  1  A*  thy  soul  lies.'  Indeed  the  baritone  voice  ha*  been  specially 
favoured  by  Mr.  Uendicl. "   

Momcb. — In  consequence  of  the  war,  both  the  Theatre  Royal  and 
the  National  Theatre  are  closed  by  order  of  the  King. 

OaaiSBCBC. — In  ccmaerjuence  of  the  present  elate  of  affair*,  the 
Grand  Ducal  Theatre  was  not  re  opened  on  the  1st  in*L,  as  announced. 
It  remains  dosed  till  further  notice. 

GnaTt.— Suppos  Jimg/rau  von  Draganl,  a  three  act  operetta,  has 
been  produced  with  great  «iu-ecs«.  The  overture  and  principal  pieces 
were  encored,  and  the  chief  artists  c  tiled  on  several  tint**  at  the  fall 
of  the  curtain.  IHt  Junpfrau  rca  I) ragout  is,  it  may  be  observed,  a 
parody  on  Here  R.  Wagner'*  Lohengrin. 

Vistlcr.. — Two  new  otieraa  will  be  produced  during  the  ensuing 
season  at  the  Fenicc.  The  first,  entitled  Quttavo  Boss,  is  by  8ignor 
Apolloni.  The  second,  of  which  the  title  is  at  present  not  generally 
known,  the  public  trill  owe  to  Slgnor  F.  Maliuiero,  a*  far  as  regard*  the 
words,  and  to  Signori  Saggiotti  and  Uonmartini,  aa  far  a*  regards  the 
libretto,  which  ia  said  to  be  of  a  fanciful  and  romantic  nature,  affording 
great  scope  for  spectacle. 

Vienna. — Here  Joseph  Strauss  was  buried  on  the  Wth  nit  lie  was 
accompanied  to  his  last  home  by  thousands,  including  all  his  relations 
and  friends,  the  only  one  among  the  former  who  was  not  present  being 
hfs  brother,  Johann  Strauss,  who  was  himself  lying  on  a  bed  of  sick- 
ness. The  violin  of  the  deceased  waa  laid,  with  broken  string*,  in 
the  coffin  with  him. — The  separate  ballet  performance*  have  now  been 
brought  to  an  end,  and  the  Imperial  Oprrahouae  it  closed  until  the 
31*1  Inst.—  Here  Theodor  Waclitel  ha*  left  his  villa  near  Wilebaden. 
and  Inkon  up  his  residence  hero  during  the  present  disturbed  state  of 
thing*  in  Khetnland.— Mad.  Clara  Schumann  accepted  the  invitation 
to  take  part  in  the  Grand  Beethoven  Festival  only  on  condition  lliat 
Here  11.  Wagner  did  not  conduct.— The  King  of  Wurtemlmrg  ha* 
referred  the  larrjc  gold  medal  for  Art  *nd  Science  on  Here  Fran* 
H,,— .  i 
'  "Pf . 
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MARRIAGE. 

On  the  9tti  Init.,  at  8t.  Nicholas  Church,  Brighton,  by  tho  Rot.  J. 
O.  Davis,  Albkst  Bbatds  IWsa  Houts*.  of  No.  1.  Cambridge 


Notting  Hm,  elder  ion  of  W.  H.  Holmes  Esq..  of  86, 
Beaumont  Street,  Portland  Place,  to  Cithsbixe,  youngest  daughter  of 
the  late  Wimix  Nkwhak,  Esq.,  of  Charleeton,  Sussex. 


NOTICE. 

To  Advertisers. — The  Office  of  the  Musical  World  u  at  Messrs. 
Duncan  Davison  &  Co.'s,  244,  Regent  Street,  corner  of  Little 
Argyll  Strut  (First  Floor).  It  is  requested  that  Advertise- 
ment* mag  *•  M«'  »«<  later  than  Thursday.  Payment  on 
delivery 

LONDON,  SATURDAY,   AUGU8T  13,  1870. 

FESTIVAL  ARRANGEMENTS. 

HAVING  laid  before  our  readers  the  Hereford  tcheroe  last 
week,  we  come,  now,  to  the  much  more  important  pro- 

i  with  regard  to  the  greater  Festival,  if  we  may  judge  by  the 
local  Daily  Post,  which  uttered  tho  following  jeremiad  in  a  recent 
number : — 

"  In  pretence  of  the  Muring  national  events  of  the  latt  few  day*,  it 
wonld  almoat  Bern  at  if  tome  apology  were  nwcwtr  for  alluding  to  a 
matter  of  inch  purely  peaceful  interest  as  Ihe  preparatiooa  for  the  forth- 
coming Birmingham  Mu'ical  Festival  It  U  not  every  one  who  is  gifted 
with  the  composure  of  the  Koman  Emperor  of  old,  who  fiddled  whilst 
Home  was  homing,  and  it  is  not  to  he  snpposed,  therefore,  that  the 
Birmingham  Festival  will  engage  much  attention  outside  the  circle 
immediately  concerned,  whilst  the  Kranco-Pnuoian  warura^ing almost 
at  our  doora.  Nevertheless,  the  interests  involved  in  Ihe  aoeceM  of 
our  Festival  are  ao  great,  not  to  Birmingham  only,  but  to  Charity  and 
to  Music  alao,  that  even  at  the  rf.k  of  being  neglected,  we  think  it  right 
to  remind  our  reader!  that  l'eaoo  hath  her  trioraphi  aa  well  aa  War, 
and  that  Birmingham  Is  taking  every  precaution  to  insure  a  very  sub- 
stantial one  on  the  four  busy  daya  commenciog  with  the  30th  imtant. 
For  the  moment,  we  muat  confeaa  the  proapeel  ia  rather  cloudy.  W  hat 
with  singers  who  won't  sing  and  with  composers  who  decline  to  compose, 
to  «y  nothing  ol  the  war  and  the  monev  market,  and  the  badnoaa  of 
trade,  it  ia  impossible  to  deny  that  our  Festival  generals  are  taking  the 
field  under  very  serious  distd  vantages.  Still  the  morale  of  their  troops, 
aa  another  general  would  say,  is  excellent,  and  after  the  experience  of 
Monday's  rehearsal,  we  havo'everv  confidence  that,  with  average  good 
luck  the  Birmingham  Festival  of  1870  will  come  out  in  the  end  all  the 
brighter  for  its  temporary  obscuration." 

We  shall  not  presume  to  sot  our  opinion  against  local  know- 
ledge; but  it  may  safely  be  aaked  what  the  writer  means  by 
*'  composers  who  decline  to  compose,"  when  the  Festival  pro- 
gramme abounds  in  novelty  to  an  extent  which  has  already 
called  forth  the  remonstrances  of  those  who  think  it  is  possible  to 
have  too  much  even  of  so  good  a  thing.  If  the  J'ost's  other 
remarks  are  as  wild  as  this,  there  need  not  be  the  slightest  fore- 
boding of  evil  in  anybody's  mind.  At  all  events,  we  will  presume 
to  anticipate  success.    Now  for  the  programme : — 

Tuesday  Mosnino.— Elijah.  Indispensable  at  every  festival, 
Mendelssohn's  greatest  work  has  a  prescriptive  right  to  the  place 
of  honour  at  Birmingham,  It  is,  in  some  sort,  the  child  of  the 
''Hardware  Capitol"  (so-called);  and  to  omit  it  would  be  not 
only  bad  policy,  but  a  gratuitous  disowning. 

Tuesday  Evening. —  Novelty  No.)  1.  Mr.  J.  F.  Barnett's 
Paradise  and  the  Peri.  Wo  remember  the  successful  performance 
of  Mr.  Barnett's  AncUnt  Mariner  three  years  ago;  and  have 
uoted  how  the  work  has,  since  then,  achieved  a  far-reaching 
popularity.  Another  composition  from  the  same  pen  does  not 
surprise  us,  therefore;  and  we  have  but  little  doubt  but  that 
Paradise  and  the  Peri  will  be  worthy  the  Ancient  Mariner.  It  is 
tolerably  certain,  moreover,  that  it  will  speedily  become  better 


young  English  musician  very  properly  thought  left  room  and  to 
spare  for  his  own  ideas.  The  second  part  of  this  concert  consists 
of  detached  pieces,  all,  more  or  less  (greatly  more  than  I  esc), 
known  to  London  concert- goers,  and  not  worth  mention  here. 

Wednesday  Morning. — Xaaman.  The.  performance  of  this 
work  is  a  very  natural  compliment  to  its  author,  and  the 
doctor  of  the  Festival,  Sir  Michael  Costa,  as  well  as  a  prope 
cognition  of  the  fact  that  it  was  written  for  Birmingham.  A  very 
fine  rendering  may  be  expected,  judging 
at  the  band  rehearsal  of  Monday  hut,  o 
had  the  lion's  share  of  notice. 

Wednesday  Evenino.  —  Novelty  No.  2.  Professor  R.  p, 
Stewart's  Ode  to  Shakspere,  about  which  we  can  gay  nothing, 
and  the  character  of  which  we  dare  not  even  venture  to  anticipate 
But  the  Professor  ia  an  able  man  (though  a  Professor),  and  it 
may  safely  be  assumed  that  ho  has  done  his  best  for  a  great  occa- 
sion. Novelty  No.  3  is  Mr.  A.  S.  Sullivan's  Ouvertura  di  Ballo 
(why  not  Hall  Overture,  Mr.  Sullivan  V— you  are  English,  are  yon 
not?) — a  very  gay,  lightsome,  and  effective  piece  of  work,  but 
not  such  as  should  alone  represent  the  composer  of  the  Prodigal 
Sun  at  a  Birmingham  Festival.  The  second  part  faintly  recog- 
nizes the  Beethoven  Centenary  by  being  all  Beethoven  ;  more- 
over, while  inadequate  aa  a  commemorative  act,  the  selection  is 
more  inadequate  as  a  selection.  We  welcome  the  E  flat  Con- 
certo  and  eke  the  Egmont  overture;  but  why  has  not  one  of 
the  "  immortal  nine  "  a  place  ?  A  Beethoven  programme  without 
a  symphony  carries  its  own  condemnation  between  the  lines. 

Thursday  Moaxriic.— The  Messiah. 

Thursday  Evenino. — Novelty  No.  4.  Herr  Ferdinand  HiUers 
Nala  and  Damayanti.  Compared  with  the  story  of  this  work 
Homer's  Iliad  is  a  modern  poem  ;  but,  though  written  at  a  period 
so  remote,  that  to  go  back  thither  is  to  jostle  against  Shetu,  Ham, 
and  Japhet,  the  Hindoo  narrative  is  instinct  with  beauty.  Herr 
Uiller,  we  may  venture  to  say,  has  done  it  more  or  leas  of  justice. 
Beethoven's  sonata  for  piano  and  violin  (Op.  24)  follows  the  new 
work ;  and  the  second  part  is  an  olla  podrida,  concocted  after  the 
well-known  benefit  concert  recipe. 

Friday  Morning. — Novelty  No.  b.  Mr.  Benedict's  Si.  Peter 
and  Moiart  a  Requiem.  The  former  is  anticipated  with  much 
interest  ;  and  we  may  indulge  a  tolerably  confident  hope  of 
success  for  the  veteran  composer,  whose  most  serious  effort  it  is. 
After  so  long  and  absorbing  a  work,  the  Re<ptiem  (still  called 
Moxarls  by  people  who  cannot  bo  persuaded  that  Biissmayer 
was  a  great  genius)  will  fall  on  well-nigh  unheeding  cars. 

Fhiday  Evening. — Samson,  with  which  the  Festival  ends.  Let 
us  hope  there  may  be  vigour  enough  left  in  band,  chorus,  and 
principals,  to  carry  them  safely  through  a  work  that  exacts  a  good 
deal  of  effort. 

Comment  upon  the  above  is  unnecessary,  and  if  the 
wc  should  decline  to  forestall 
weight  in  their  own  proper  time. 


It  appears  from  a  esse  in  the  Common  Pleas  that  the  manager 
of  the  Alfred  llieatre  let  a  box  and  ticket  office  for  from  £360  to 
£400  ;  that  his  net  profit  was  from  £10  to  £4  a  week.  The  pro- 
grammes he  disposed  of  yielded  a  fair  return,  selling  from  3d. — 
his  lowest  charge — to  2s.  6d.  An  opera-glass  ought  to  have  been 
a  modest  annuity  to  Mr.  Hirscbfield,  as  he  hired  it  out  at  from 
2s.  Cd.  in  the  boxes  to  2s.  and  Is.  6d.  elsewhere.  His  scale  of 
charges  to  different  classes  of  clients  reminded  one  of  Douglas 
Jerrold's  innkeeper's  soda-water— sold  for  3s.  9d.  a  bottle  to  the 
rich  and  2s.  Cd  to  the  working  classes.  Mr.  Hirschnekfs  labour 
and  responsibility  in  taking  charge  of  coats  was  moderately  recom  - 
paused  by  over  £150  annually.  Arc  charges  in  St.  James's  and 
in  the  Strand  much  more  reasonable  than  in  Church  Street, 
I 
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OCCASIONAL  NOTES. 

Siomor  ScntRA  has  left  London  for  Milan — his  native  city, 
which  ho  visits  as  an  annual  custom.  Among  the  greatest  disap- 
pointments to  subscriber*  at  the  Drury  Lane  Italian  Opera  this 
year,  and  to  amateurs  of  the  opera  generally,  was  the  non-pro- 
duction of  Signer  Schiras  new  opera,  Sthaggia,  which  had  been 
announced  in  the  prospectus,  and  was,  indeed,  one  of  the  chief 
attractions.  Signer  Schira,  however,  can  afford  to  wait  another 
season.  What  he  composes  in  the  dramatic  way  is,  as  all  amateurs 
are  aware,  sterling  staff  that  cannot  spoil  by  a  twelremouths 
keeping-   

That  inclination  of  the  French  to  express  political  feeling  in 
soug,  so  manifest  daring  the  Wars  of  the  Fronde  and  in  the  days 
of  the  Revolution,  is  again  conspicuous.  At  almost  every  theatre 
somebody  has  «ung,  is  singing,  or  is  about  to  sing  the 1 1  Marseillaise  " 
and  "  Le  Rhin  AUemaad."  The  but  of  these,  by  the  late  Alfred 
de  Muaset,  is  the  song  of  the  day,  the  old  melody  being  thrust 
into  renewed  eminence  by  a  vague  sort  of  patriotism,  analogous 
to  the  enthusiasm  of  Irish  demonstrators,  who  consider  that 
41  Fire  VBmpertur"  and  "  Fine  la  RttptAUqnev  are  synonymous 
expressions.  "  Le  Khin  Allemand,"  music  by  M.  F.  David,  was 
sang  at  the  Opera  Comique  by  M.  A  chard.  The  poem  was 
written  by  De  Mussot  just  when  Becker's  celebrated  "  Rhine 
song  "  had  begun  to  make  a  noise.  A  French  translation  of  the 
German  Lied  became  a  subject  of  discussion  in  the  talon  of 


Madame  Emile  de  Girardin,  and  the  hostess  expressed  a  wish 
that  it  should  be  answered  by  a  poet.  M.  de  Muaset,  one  of 
the  party,  aaked  for  a  cigar,  with  ten  minutes'  leave  of  absence. 


i  request  granted,  he  descended  to  the  garden.  When  he 
i,  the  cigar  was  not  finished,  but  the  poem  was.  M. 
i  song  was  followed  at  the  Optra  Comique  by  the  "  Mar- 
"  executed  by  Madame  Galli-Marie,  draped  as  the  Genius 
of  Liberty,  and  bearing  a  trieoloored  flag.  On  a  subsequent 
occasion  the  singers  were  M.  Melchissedek  and  Mdlle.  Marie 
Rose.  At  the  Vaudeville  there  was  a  special  performance  for 
the  benefit  of  the  wounded,  and  the  lyrical  part  of  the  entertain- 
ment was  found  so  attractive  that  it  was  repeated  on  subsequent 
evenings.  11  ere  the  "  Marseillaise  "  was  sung  by  Madame  Marie 
Laurent,  and  "  Le  Rhin  Allemand,''  by  M.  Roger,  who  also  made 
public  "  La  Francaise,"  a  new  patriotic  effusion  by  M.  Gustavo 
Nedaud.  At  the  Opera,  de  Muaset  s  poem,  the  music  by  M. 
Demieux,  was  sang  by  M.  Faare  and  chorus,  in  front  o(  an 
appropriate  decoration.  The  programme  of  a  performance  at  the 
Palais  Royal  on  Saturday  week,  for  the  benefit  of  the  wounded, 
announced  the  "Marseillaise"  by  Mdlle.  Reboux— the  trio  from 
OuUlaumt  TtU  (why?),  by  MM.  Villaret,  Devoyod,  and  David, 
"  Le  Rhin  AUemand,"  by  Roger,  and  the  "  Bataillon  de  la  Mo- 
selle en  Sabots,1'  by  Darcicr. 

W*  bear  a  good  deal  about  the  "  envy,  hatred,  and  all  un- 
charitableness "  which  reign  in  the  bosoms  of  artists,  and  it  is 
generally  believed  that  musicians  share  among  them  the  very 
strongest  specimens  of  that  class  of  natural  phenomena.  We 
would,  however,  back  the  professed  religionists  at  long  odds.  In 
a  ritualistic  print  called  the  Church  Herald,  certain  Portsmouth 
petitioners  against  "  Catholic  n  innovations  are  styled  "  a  pack  of 
ill-conditioned  petty  tradesmen  and  adulterous  wine-bibbers." 
There,  let  the  most  rival -bating  artist  who  does  not  profess  to  be 
made  »  a  child  of  God  '  by  sacraments,  beat  that  if  he  can. 

to  th^"cvd  Vl's^U 

for*  th^wto^^on^toUcco  m  '  MoUcre^blue'e^ 
Greek— "  Monsieur,  avec  rf«  Grtc  on  no  pent  gater  rien;" 
'  [and  eating  going  on  in  them  together.  Progress  is  not, 
uniform.  The  opera  is  bad.  Cosmo  III.  pronounced 
ice  music  in  England  and  in  France  inferior  to  that  of  Florence, 
and  Rousseau  at  a  later  period  wished  to  be  blind  at  the  Italian 
and  deaf  at  the  French  opera.  Rut  Mendelssohn  in  his  "Letters" 
•ays,  "  If  I  desire  to  hear  Italian  music  I  moat  go  to  London  or 
Paris."  On  the  oilier  hand  the  Florentine  ballet  is  among  the 
best  in  Europe.   Victor  Emmanuel,  like  Napoleon  I.,  is  peremp- 


OUR  CONTEMPORARIES. 
The  Coilttiov  Opou. 

In  a  general  notice  of  the  past  i 
Time*  remarks  :— 

"  The  put  stssoo  at  Caveat  Garden  will  be  remembered  ss  the  Isst  of  s 
coalition  management  which  had  no  rouen  tTflre  in  the  presence  of  a  rival 
house.  When  Mr.  Maple-son  joined  his  forces  to  those  of  Mr.  Gye,  hs  did  so 
on  the  assumption  that  the  resultant  strength  woald  secure  unchallenged 
poveaiKxi  of  the  6eld ;  that,  in  other  wards,  nobody  woald  venture  to  oppose 
resources  so  great,  or  hope  to  oatdo  the  attractions  of  an  establishment 
commanding  tba  very  flower  of  lyric  artists.  This  assumption  wss  not 
unreasonable ;  sod  we  may  safely  venture  an  opinion  that  upon  it  atom  the 
coalition  was  based.  We  doubt  if,  under  any  possible  circumstances,  it  could 
have  been  justified  by  results,  for  monopoly  is  an  unpleasant  word  in  tba 
poblie  ear ;  under  the  actual  conditions  there  wss  no  chance  of  success.  Tba 
coalesced  directors  acted  as  tboagb  bent  upon  making  their  management 
obnoxious  to  all  who  looked  upon  tba  opera  as  other  than  a  fsshionabl* 
lounge.  We  need  not  bring  furward  any  facta  in  proof,  the  reader's  recollection 
being  able  to  supply  tliein  abundantly  ;  nor  need  we  state  how  sharp  eyes 
noted  the  blunder  and  active  brains  prepared  to  turn  it  to  account.  Very 
won  the  resources  of  the  coalition  began  to  disintegrate  and  fall  away.  The 
end  of  the  first  season  brought  with  it  the  encraxinn  of  nearly  all  Mr. 
Mapleaon'a  contingent,  and  Co  vent  Garden  lest  the  services  of  Mdlle.  NUsaon, 
Madame  Sinico,  Madame  T  re  belli,  Signer  Mongfni.  Signer  Betthu,  Mr.  Charles 
Lvall.  Signer  Kali,  Mr.  Sa«tley,  besides  others  of  less  note.  This  was  a  heavy 
blow  end  a- -re  discouragement,  but  the  alliance  was  threatened  in  its  very 
existence,  when  Mr.  Wood's  prospectus  appeared,  and  Drury  Lane  opened  its 
doors  ss  a  second  Italian  opera.  Krotn  that  time  Messrs.  Gyo  sad  Mepleeon 
were  check-mated,  and  there  was  nothing  for  it  but  to  (bag  up  the  game, 
dissolve  partnership,  and  resume  the  old  tactics  of  each  one  for  himself.  This 
has  been  done,  and  the  coalition  ia  at  an  end.  Few  will  mourn  over  the  result, 
especially  as  the  second  season,  though  carried  on  in  the  face  of  opposition, 
was  no  improvement  upon  the  first.  The  directors,  like  the  Bourbons,  seemed 
able  to  Warn  nothing,  and  the  tactics  which  failed  to  oonciliau  the  sabtie  ia 
1*89  were  reproduced  with  minute  exactness  in  1870." 


PROVINCIAL. 
.—Wo  tako  the 
CkronicU  of  the  6th  inat. : — 


subjoined  from  the  NevautU  Daily 


"  The  new  organ  just  erected,  ia  the  north  transept  of  St.  James's 
Church,  Morpeth,  was  opened  yesterday,  by  Mr.  LL  8.  Oakslsy,  Pro- 
fessor of  Mu«ic  in  the  University  of  Edinburgh.  The  instrument  was 
built  try  Mr.  T.  H.  Harrison,  of  Rochdale,  and  its  case  of  stained  pine 
has  been  designed  so  as  not  to  interfere  with  the  architectural  features 
of  the  buildinp.  The  cost  ia  l,<X)o'„  and  as  it  will  rank  as  one  of  the 
largest  organs  in  the  North  of  England,  the  following  description  will 
Im  read  with  interest : — It  has  three  manuals  of  4§  octaves  each,  and 
2}  octaves  of  pedals.  The  height  ia  31  feet,  the  breadth  19  foot,  and 
the  depth  12  feet;  this  exclusive  of  the  space  occupied  by  manuals  sod 
pedals,  whii-h  are  brought  forward  as  far  as  the  back  of  the  choir  stalk, 
sn  that  the  organist  may  he  near  the  choristers.  Including  couplers, 
there  sre  48  stops,  and  the  number  of  pipes  Is  2  292.  The  wind, 
supplied  by  two  Urge  double  action  bellows,  rising  two  feet  each,  and 
regulated  tiv  a  parallel  motion,  is  also  sn  invention  of  the  builder.  By 
meins  of  the  above  the  touch  of  the  manual',  when  fully  coupled,  is 
ss  easy  as  that  of  a  pianoforte.  Professor  Oakeley  presided  at  the 
organ  at  both  services.  The  voluntaries  were  a  prelude,  Brostg ;  Aria 
from  Cantata  No.  68,  ibch  ;  Occasional  Overture,  Handel ;  and  Motet, 
•  losanaa  et  Vanas  Curs;.'  Haydn.  At  Even-song  the  voluntaries  were 
Andante,  Lcfebure-Wrly  ;  Andante,  Quartet  No.  2,  Mozart;  extem- 
poraneous Prelude  ;  Fugue  in  O  minor,  Bach  ;  and  Handel's  4  Let  their 
celestial  concert*.'  In  the  morning  the  preacher  was  the  Rev.  T. 
Harris,  IVan  of  Honololu  ;  in  the  afternoon  the  Rev.  W,  Dunn,  incum- 
bent of  North  Oosforth.  In  the  evening  the  Professor  gave  a  recital 
upon  the  organ,  and  displayed  its  powers  by  many  combinations  of  the 
stops. " 

--^  —  

Miutx.— The  worth  of  the  numberless  recalls,  with  which  it  is  at 
present  customary  in  Italy  to  greet  a  composer  on  the  first  night  of  his 
opera,  may  I*  gathered  from  the  following  little  anecdote.  A  short 
time  since  a  new  opera,  entitled  The  Thrtt  Mueketteri.  was  produced  at 
one  of  the  theatres  here.  At  half-past  eight  o'clock  the  audience, 
including  the  critic  of  our  facetious  contemporary,  II  Trotmtort, 
amounted  to  25— twenty-five !  Towards  the  end  of  the  performance, 
however,  a  number  of  persons,  friends  of  the  composer  and  of  the 
"  in,  sud  called  on  tho  former  four  or  ft' 
Joachim  has  again  oome  to  spend  his  : 
Mac  Uaffri,  as  he  did  last  year. 
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BEETIIOVEX  A8  A  "  P08TILLON  D'AMOUR.* 
In  an  article  hraded  "  A  Contribution  to  the  Beethoven  Festival,"  in 
I  he  AVe*  Fttit  Prtut,  appears  the  following  account  or  the  meeting  of 
Beethoven  and  Herr  Ludwig  Lowe,  of  the  Imperial  Theatre,  Vienna. 
The  circumstance  vu  known  probably  to  but  very  few,  and  waa  never 
before  published. 

Ludwig  I/O* i- — -ays  the  writer  of  the  article  in  question— that  ever- 
lastingly  youthful  artist,  who  i*  quite  ai  captivating  a  vtrtoete  in 
narrating  In  private,  aa  he  li  in  imperforating  on  the  .tag*,  told  me  a 
good  deal  of  hi*  eventful  life  one  evening  aa  we  were  killing  in  the 
garden,  of  the  jovial  Spexi-Wirth."  at  Velden,  on  the  bank*  of  the 
Wfirthersee.  We  were  about  separating,  when  Lowe  Hopped  me  by 
exclaiming,  ••  Halloa!  1  mutt  tell  you  about  my  acq>inUncc»hip  with 
Beethoven."  What!  did  you  really  know  Beethoven  f"  I  enquired 
with  joyful  curioaity.  "  Aye,  that  I  did.  He  waa  my  potUUo*  (Tumour 
at  Teplitx."  Taking  a  eomplacent  pull  at  his  pipe,  lyowe  continued  ■ 
"  It  waa  in  the  aomrner  of  1811.  I  waa  a  perfect  novice,  and  obtained 
an  engagement  at  Prague,  under  the  celebrated  manager,  Llebtch.  At 
hia  order,  I  began,  however,  my  professional  datiea  at  the  watering- 
place  of  Teplitx,  where  a  part  of  hia  company  performed  during  the 
aomrner.  I  uaed  to  dine  regularly  at  a  modeat  inn  called  the  Blue 
Star,  between  the  '  Plat*  •  and  the  Poet  Office.  It  ia  no  longer  in 
existence.  The  landlord's  daughter,  a  well-behaved,  charming  creature, 
used,  in  the  old  patriarchal  fashion,  to  wait  upon  the  customers.  She 
and  I  soon  took  a  liking  to  each  other;  onr  glances  kept  meeting 
more  and  more  frequently,  and  growing  more  and  more  expressive,  but 
the  number  of  other  customers,  who  were  impatient  and  wanted  to 
be  served,  rendered  all  conversation  between  us  impossible.  •  Come 
at  a  later  hour,'  she  whispered  to  me  one  day,  '  when  the  other 
i  are  gone.  AI  three  o'clock  yon  will  seldom  And  any  one, 
;  Beethoven,  the  compoaer.  and  he  will  not  be  in  the  war.  Hia 
|  is  bad.'  I  joyfully  took  the  hint,  and  used  to  go  every  after- 
i  at  three  o'clock,  Beethoven,  who  dined  at  a  side-table,  reallv  being 
only  person  there.  Aa  he  paid  little  attention  to  us,  he  proved  not 
*"«relynot  babe  in  the  way,  butwaeeven  welcome  as  a  meana  of  diverting 

and  h  was  my  intention  to  marry  her.  Her  stern  parents  looked! 
however,  askance  upon  her  acquaintanceship  with  the  poor  young 
t,  and  at  last,  without  more  ado,  forbade  me  their  house.  How 
despair.  We  wanted  to  oarreapond  secretly,  but  through 
i  ?  Suddenly  I  thought  of  my  neighbour  at  table,  Beethoven. 
He  should  help  us.  Despite  his  serious  taciturnity,  he  had  struck  me 
as  not  being  unfriendly.  A  eleam  of  kindly  feeling  frequently  shot 
from  out  hi*  bold  and  defiant  face.  He  was  accustomed  to  take  a  walk 
every  morning  at  eleven  o'clock,  in  the  most  retired  part  of  the  Park.. 
I  lay  in  wait,  and  approached  Mm  with  a  most  respectful  salutation 
He  recognized  me  Instantly,  and  enquired  why  I  did  not  dine  any  more 
at  the  Bine  Star.  The  question  greatly  facilitated  the  introduction 
of  the  subject  for  which  I  had  come.  With  the  utmost  frankness  1 
told  him  all  about  the  state  of  ray  heart,  and  my  expulsion  from  my 
Paradiae,  concluding  with  a  timid  interrogation  as  to  whether  he  would 
not  lake  charge  of  a  note,  ard  give  it.  unobserved,  at  dinner  lime,  to 
the  maiden.  "Why  not?'  he  exclaimed,  seemingly  pleased  at  my 
confidence  in  him,  'You  mean  nothing  wrong;  so  hand  it  over.' 
With  these  words  he  stuck  the  note  in  hi*  pocket,  and  waa  again  about 
to  set  off  at  a  trot.  •  I  beg  your  pardon,  Herr  van  Beethoven,'  I  said, 
detaining  him,  -  that  is  not  all.'  -Oh!  what  else  is  there T  •  Too 
must  also  in;  back  the  answer.'  'All  right!  Then  wait  for  rue 
to-morrow  in  the  walk.'  I  really  received  the  coveted  answer  through 
Beethoven.  In  this  manner,  like  a  good  fellow  as  he  waa,  he  carried 
our  love-letter*  backwards  and  forward*  for  five  or  six  weeks,  until  he— 
and,  shortly  afterwards,  1  myself— was  obliged  to  leave  Tepliir.." 

Suck  waa  Ldwe'a  itory ;  I  cannot  convey  in  writing  the  charm  with 
which  it  was  told,  but  (with  Low.',  expre-  perml-ioni  I  have  given  a 
correct  account  of  iU  purport.  1  have  simply  to  add  that  Lowe  cor- 
responded for  a  year  or  ao  with  the  landlord's  pretty  daughter. 
Typhus,  the  unfitting  follower  of  a  period  of  sanguinary  war,  carried 
Lowe,  whoa,  brilliant  talent  had  soon  displayed  itself  at 


her  off 


Prague,  obtained  an  engagement,  in  1814,  at  the  Burgtheater,  Vienna. 
Ha  lost  no  time  in  visiting  Beethoven.  He  found  him  very  much 
aged  ;  broken  physically  and  morally,  and  completely  deaf.  Beet  bo  Tec 
did  not  recollect  hi*  visitor,  who  despite  ell  hi*  endeavour*,  eeald 
not  make  himself  understood.  Bo  their  second  meeting  waa  their 
last.  But  1x5 we  preserves  a  grateful  remembrance  of  the  service  which 
Beethoven  rendered  him  at  Teplitx,  and  which  was  probably  one  of  the 
most  original  and  friendly  episodes  in  the  great  composer's  life. 


DR.  MILLER'S  NALA  ASD  DAUAYANT1.* 

The  poem,  K"aU  and  IMmayanti,  is  founded  oe  s  Hindu  poem  of  greet 
aaunoitv— tbs  Sola,  which  ia  itself  only  one  of  the  episodes  of  tbs 
Makabkanta.  The  two  great  epic  poems  of  Ancient  India,  the  JTeAaeaflTw, 
and  the  ffnymayana,  bear  something  like  the  same  relation  to  Hindu  litera- 
ture, with  respect  to  national  importance,  as  tbs  i7iesf  snd  the  Odyssey  to  th* 
literatsre  of  Ancient  Greece.  Th*  Mahabkarata  is  sn  aggregate  of  spas 
poem*  founded  en  mpelar  legends.  Though  impossible  to  fix  the  dale,  it 
msy  be  mentioned  that  the  compiler  is  said  to  bar*  been  Vyasa,  wbe  lived 
about  SOt  year*  before  Homer. 

The  episode  af  fi'mla  occurs  in  the  .VukaMaralm  as  incidental.  A  holy 
Brahmin,  to  restore  hope  to  s  fallen  prince,  ruined  by  gambling,  relates  to  him 
the  history  of  the  Raja.  Ad/a,  who.  in  older  times,  had,  tike  him,  lost  every- 
thing at  two  games  at  dire,  and  nevertheless  bad  not  sunk  into  despair.  Thai 
episode  is  the  subject  of  the  third  of  eighteen  cantos,  or  parvaa,  of  the  Makab- 
karota.  King  Rhitna  has  a  fair  daughter,  IUmayanti.  Nala  hear*  praises  of 
Damaraoti.  and  the  rrincess  like  praises  of  Nala.  Though  at  a  distance, 
they  fall  desperately  in  love,  and  mirscnhm.r  swans  convey  tidings  of  fondness. 
The  king  desiring  to  marry  his  danghtrr,  there  ia  a  competition  of  princes  for 
her  hand,  but  Bamayanti  will  net  aeeept  anyone  but  Nala.  Nala  appears  at 
last  in  person,  but  has  a  message  to  deliver  from  tbs  gods,  who  have  bound 
him  to  declare  to  Damayanti  that  she  mn«t  choose  one  of  the  immortals. 
Fortunately  the  gods  do  net  insist.  The  marriige  take*  place,  sod  Nala  conducts 
his  wife  to  the  kingdom  of  Nisbadh*.  Misfortune  comes.  Tbe  god.  Kali, 
jealous  of  Nala,  induces  him  to  play  at  dice  with  his  brother,  and  Nala  loses 
all— wealth,  chariots,  robes,  kingdom,  and  wife  Nala  flies  to  a  wild  forest: 
hU  wife  will  not  forssks  him,  hot  h*  cannot  bear  "the  idea  of  dragging 
her  into  hit  misfortune.  He  (lies  again  from  her.  Bamayanti  wanders  in 
search  of  him  :  each  encounters  dangers  snd  sunerings,  racked  by  the  thought 
of  the  possible  fate  of  the  beloved  one.  The  constant  lovers,  wife  and  husband, 
at  last  succeed  in  finding  each  other,  and,  by  a  fortnnate  occurrence,  Nala  vies 
again  hia  tress  ores  snd  his  kingdom,  and  lire*  happily  with  Damarantl. 

Th*  subject  of  tbs  dramatic  cantata,  act  to  mask  br  Br.  Ferdinand  HiHer, 
of  Cologne,  is  th*  earlier  part  of  the  story  of  the  lores  of  Nala  and  Damayaati. 
It  comprises  the  desolation  of  the  princess,  dreaming  of  her  anaeca  lever ;  th* 
esremony,  ordained  by  King  Ilhi  na,  of  disposing  of  her  band  by  choice  among 
reyal  suitors;  tbe  communication  of  the  behest  of  th*  gods  to  Nala;  Nala* 
despair ;  his  appearance  on  the  scens  of  competition  at  the  climax  of  Bama- 
yanti's  anxiety,  only  to  gi»e  his  stern  message  ;  Damayanti's  refusal  and  choice; 
tbs  appearance  of  the  gods,  off.  ring  her  immortahtr.  and  their  retirement 
before  th*  nntlinching  resolve  of  the  Princess ;  th*  cantata  concluding  with  tbs 
umonofNalaandBamavanta. 


A  (JUERT. 
To  tit  Editor  of  tk«  ••  ilutical  World." 
Sta,— Amidst  the  present  raite  for  national  songs,  and  when  the 
authorship  of  nio-t  "f  them  is  matter  of  curiosity  and  comment,  perhaps 
yon  can  inform  a  humble  enquirer  as  to  who  coin  posed  the  song  known 
as  the  "  lied.  White,  and  Bin-."  and  to  what  cause  can  be  assigned  its 
atriklng  opening  similarity  to  the  ••  Marseillaise :  "— 
"  Tbs  Itiii.  Wmrs,  ssn 


Osxx-AsissxnoAi  —It  has  already  been  announced  that  the 
the  Celebes ind  Fomtux  ifttl  waa  brought  to  a  premature  t*J 
in  consequence  of  the  principal  acaors  having  to  join  the 
army-corps.    Tito  representative  of  Peter  rides  ' 

regimooi,  ami  the  vouryj  roan  who 
is.^r^r^^ 


run  of 
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ECHOMETRY. 
T»  tin  MUtr  of  tit  "  ifutitai  World." 
Sin, — Pakkktii  um — Iq  the  early  period  of  hia  brilliant  career  an  aatut* 
statesman  and  splendid  orator  of  the  British  House  of  Common*  wsa  wont 
to  say  thai  bt  never  expected  -jaitk.."  Neither,  Sir.  do  I.  But  while  Mr. 
Diararli  had  to  complain  of  loo  litttt  recognition.  I  get  foo  mutk.  Too  much 
"•justice  "  ia  dealt  oat  to  my  expressed  opinions  and  remarka ; 
ratios*  bring  commented  upon  aa  though  they  were  the  greatest 
M— i  Not  only  by  roaaoa  of  editorial  feat-notes,  buV  by  enquiriag 
correspondent*  ata  I  reqoeeied  to  give  b  additional  information  "  and  "  furthr-r 
particular*,*'  jaat  aa  though,  instead  of  being  a  peaceful  ■*  day- dreamer .''  I 
wn*  a  "  war  comspondrnt.''  To  one's  thought*  •  portent  Barer  conceived  ; 
to  one's  words  an  import  their  dictionary  moaning  new  suggested,  and  to 
one's  aims  and  sroceediag*  a  ai  guinea  ace  I  weald  fain  disclaim.  One. 
"Nibba,"  knows  my  effusions  by  perusing  them  from  beginning  to  end— thrn 
eaaha  ne  br  all  sauting  it  Ilia  mtaaton  to  occupy  the  ehair  of  critic  concerning 
*  my  style,  '  So  unexpectedly,  and  so  undeservedly  heaped  upon  me,  how 
could  I  rest  without  attempting  xna  meagre  return  for  such  fulsome  and 
unmerited  oompuinents.  I  would  much  rather,  eerwoj.lT,  he  bad  found  fault 
with  me,  for  then  I  could  oat  hare  failed  to  profit  more  greatly  thereby.  But, 
perbapa,  he  wisely  concludes,  ''  censors  is  the  sincareat  flattery "  (as  Tom 
Hoed,  or  eomebody  ease  has  said),  and  haa  mercifully  decided  not  to  spoil  so 
promiaiae  a  fallow  by  making  him  orer-ralB.  Be  that  aa  it  may,  I  thank 
"  Mr.  Nibba  for  his  notice  of  roe.  sot  quite  equal,  1  an  afraid,  to  a  jaat 
appreciation  of  oil  his  generoaa  Aaosowr,  and  will  eodearour  to  reply  to  his 
queries.  Since  ha  apucara  not  to  havo  oonaalted  hia  "  Jobnaon ''  (those 
dsoUonaries  an  horrid  dry  reading),  I  will  save  him  that  troabie  in  this 
instance.  He  asks  for  the  meaning  of  the  word,  ocroUria;  here  it  ia:— 
-Todd's  Johnooe,"  quoted  by  ••Webster."  « A.sxvrimtA  (A»ot.\,  an 
extremity  of  the  hade,  as  the  end  of  a  finger."  The  word  i»,  of  ooarae,  b 
both  anmbera.  "  Manual  0£  rot  trio  "  moans  fiopers ;  mora  particularly 
their  eada — that  is  to  aay,  the  thirty  articalation*  (Joints)  braivcbing 
from  the  palma  of  the  hands.  The  "  development  "  of  each  of  theaa  thirty 
powers,  ao  aa  to  produce  all  the  varied  delicacy  and  expression  raiding  in  that 
wonderful  gift  of  heaven,  the  human  hand,  ia  usually  the  Jirot  object  of  the 
pianoforte  player.  Beginning  from  the  root  of  the  central  finger,  the  lowest 
joint  should  first  he  cultivated  t  (it  ia  presumed  that,  dating  ail  thoagbt  and 
action  from  the  brain  and  heart,  the  shoulder,  am,  forearm,  including  the 
wriat,  and  bat  of  the  hand,  have  been  at  leaat  recognised,  if  not  otherwise 
aw  pared  for  work  ; )  tbsa  the  root -joists  of  the  for*  finger  aad  thumb  should 
follow  ;  next  tho  ring  finger,  laatly  the  little  finger,  'then  the  middle  j' int 
of  the  middle  finger  eheald  be  exerriaed  and  all  the  others  in  the  same  wiy. 

on  almoet  simultaneously,  each  separate 
~  '  i  mode,  even  wbea  pursued  with 
all,  cannot  fail  to  impart  both 
vigour  and  smoothness  ta  anyone  wishing  to  truster  the  pianoforte.  hapecially 
if  commenced  and  persevered  with  wben  young.  By  enabling  the  student, 
when  wishing  to  play  fvrtt  ot  pea  no.  to  one  hat  on*  joint  of  hia  fingers,  or 
faro,  a*  (Are*,  at  will,  a  valuable  faculty  will  be  given  him.  With  the  extreme 
•  "  reliable  "  yet  "  gentle  touch."  "  KAUionacorir,  from  an  optical 
The  allusion  here  la  to  tboee  eirrciaee  which,  from  being  oom posed  of 
changing  their  poUtnu  within  a  circum- 
scribed raoVw,  without  altering  their  component  parte.  Some  students  term 
them  "  gown-patterns,"  "  raat-pattoma,"  others  '•  kaleidoscopic*,''  which  last 
baa  been  regarded  aa  a  fairly  expraaalve  sthool-boy  name.  Such  are  the 
dactylioe  paradigma  of  Hon,  Schmidt.  Chalieu,  Dreyechock  and  other* ;  without 
attention  to  some  of  which  no  one,  however  gifted,  can  hope  ever  to  develop 
the  manaal  acroteria,  so  aa  to  oerlorm  respectably  upon  the  pianoforte.  I 
shall  paaa  over  your  eccentric  orthography;  ao  doubt  it  ia  exceedingly  aiiiu-ing 
to  those  who  navr  a  taste  fur  it.  I  had  once ;  but  since  the  decease  of  Mr. 
Jramea  l'hssh  and  Artemas  Ward,  1  have  tost  my  reliah  for  that  sort  of  thing. 
It  mast  be  fanny  or  the  editor  could  not  have  inserted  it ;  I  must  get 
you  to  explain  it  lo  me  wben  we  meet.  Veriouu-lrnted  is  not  grammar : 
"  variaraVu  tinted."  Now,  aa  I  previously  hinted,  I  don't  intend  lo  make 
anything  1  may  hare  been  the  means  of  communicating  lo  yon  a  matter  of  ob- 
ligation on  ynur  part.  Xo,  not  indeed-  Not  the  spelling,  nor  the  meanings,  nor 
the  grammar,  nor  the  music  j  for  have  you  not  generously  berunie  the  means 
of  instructing  me  in  that  most  valuable  of  all  acquisitions,  •'  rvsod  breeding :  " 
the  chief  point  in  whhh  intricate  study,  aa  1  understand  it,  is,— with  the 
view  of  prom  ting  friendehip  ia  ita  highest  form, — to  put  tlie  best  possible  con- 
st nsttion  upon  aaother'a  words,  and  eren  upon  hia  "  animadversion-.''  Knd  of 
pan-nlhesis. 

Kehometrv,  or  the  art  of  ineaauring  the  duration  of  sounds,  tuggest*  a 
wide  field  of  obe^rvalion  to  the  thoughtful  musician.  "SHinda  arc  either 
long  or  short ;"  an  runs  the  caleehisra.  It  ia,  indeed,  lite  first  instalment 
of  information  m  moat  of  them.  Two  kindred  ones  following:— vis.,  sou  mis 
are  either  high  or  /on- ;  sound*  are  cither  toft  or  fona*.  Let  ma  solicit,  at 
the  outset,  Inst  no  one  will  conclude  the  subject  too  recondite  on  account  of 
one  "unfamiliar  "  word;  nor  too  elementary  because  uf  the  *•  aimplicity  ' 
ot* certain  prrmisae*  ;  but  that  they  will  hear  ine  through.    Of  the  paramount 


Of  eonrv  the  whole  process  may  go  on  almoat 
division  tiring  alter  s  few  do  sen  efforts.  Thia  t 
but  a  dumb  piano  or  with  no  instrument  at 


the  same  pm 


not  one  word  need  be  said.  It  is  thia  firii  , 
might  even  be  placed  btfnre  that,  commonly-called,  an  "  ear  "  for  music— 
that  Imports  such  a  marked  difference  to  each  other  in  various  playur*.  and, 
to  my  mind,  that  diatingvuslraa  a  rare  performer  on  the  organ  or  pianoforte 
more  than  any  other  quality.  Since  on  these  instruments  the  notes  are  pre- 
pared to  the  perforator's  hand  by  the  builder  and  tuner,  no  indiscretion  on 
tb*  part  of  the  pluvrr  could  alter  tho  intonation  in  the  least  degree.  The 
chief  <nstin<rouhing  feature,  then,  in  the  master-hand  is  that  wonderful  eases 
as  to  tb*  rtUtiot  riurolut*  of  aosrneft,  poaaeased  in  a  remarkable  degree  by  so 
few  that  the  gifted  one*  stand  apart  from  all  their  kind,  separate  and  alone  : 
than  is  sn  impassable  gulf  betwixt  tbem  and  all  competitors — that  gulf  ia 
innate  aenae  of  time.  To  those  who  would  demur  might  I  beg  again  to  watt 
a  little.  Recall  your  Imprnaiona  when  a  really  great  player  has  enchained 
you  ?  Was  it  not  more  than  in  anything  else  by  your  impression  of  the 
deliverance  aa  a  "whole?"  What  is  that  inexpressible  charm  which,  i* 
«ome  musicians  more  than  in  any  others,  compels  recognition  and  commands 
attention  ?  It  is  the  perfect  periodicity  of  the  utterance*.  The  notes  fall  ao 
steadily,  with  such  uiurwerving  exactitude,  that  the  very  physical  frame  of 
the  listener  ia  enthralled,  and  hia  pulsations  are  literally  linked  with  the 
music.  The  very  atmosphere  beeomea  alive  and  pendulous.  If,  however,  the 
war**  of  air  become  disturbed  by  Irregular  percuaaiona  in  tb*  Bounds,  they 
will  militate  against,  and  destroy,  on*  another.  A  slight  effort  of  the 
memory  will  recall  two  or  thro*  great  names  who  could  thus  awe  ta  silence, 
and  impress  at  will,  ten  thousand  listener*.  Other  qualities  are  iadis- 
pensaWe.  it  ia  granted  ;  bat  this  gift  of  "echometry  "  I  place  first.  Keen  if 
there  be  multitudes  of  notes,  or  two  or  more  themes,  the  perfect  equality  of 
the  beats  only  charms  os  the  more.  Six  to  on*,  eight,  twelve,  twenty-four, 
forty-eight  or  more  note*  in  one  part  against  one  not*  in  another, 
but  increase*  the  general  aatiafaction.  However  intricately  tb*  parts 
may  be  woven,  the  oaf.iiling  march  of  the  rhythm  still  imparls 
only  mora  emphatic  delight-  If  upon  the  ruhalo  system,  an  all  but 
imr»rc*ptible  trifle  of  time  is  gathered  up  in  one  place,  it  ia  Imme- 
diately repaid  with  such  rigid  accuracy  that  expectation,  apparently  for  th* 
moment  frustrated,  ia  only  tit*  mora  completely  captivated  by  lb*  exactness  of 
tlie  compenaation  which  keeps  the  periodicity  of  th*  phrasing  completely 
unimpaired.  Such  a  musician  Is  in  harmony  not  only  with  all  minds  bat  likevriae 
with  the  spheres  themselves,  aa  it  would  be  by  no  means  difficult  mathemati- 
cally to  demonstrate.  But  It  may  be  asked—"  Do  not  all  plsy  by  th* 
metronome  ?  "  Tbey  do  j  jnst  as  all  sing  an  accurate  scale.  Yet  tome  singers 
can  be  more  perfectly  ia  tune  tbsn  other*  iss  1  remarked  at  length  in  my 
first  letter  sn  Melody ),  having  in  their  nature  a  more  subtle  conception  of 
musical  scales  than  othcra ;  s»  of  two  persons  performing  a  piece  of  music  in 
the  same  number  of  aeconds,  the  diviaions  of  time  and  niceties  of  pbraaing 
may  cause  th*  performance  of  the  one  immeasurably  to  transcend  that  of  th* 
other.  In  the  compass  of  a  letter  such  as  thia  all  I  can  do  is  to  indicate  a 
line  of  thought  afterwards  to  be  followed  op  with  some  practical  suggestions. 
I  will  roucluile  by  stating  but  one  idea.  What  w»  gain  in  speed  we  neces- 
sarily lose  in  power.  How.  therefore,  skilfully  to  blend  th*  two,  the  sl*w 
notes  with  the  quick  is  one  of  the  moat  important  and  Interesting  inquiriea 
that  could  ponsilily  engage  the  attention  of  the  musical  composer ;  snd  is 
of  no  less  moment  both  to  the  conductor,  executant,  or  chorsltst. — Yours 
very  truly. 

Aofuit  9r»,  INTO. 

P.S.— On  "change  of  air"  we  are  perfectly  si  one.    That  is  ] 
what,  more  than  anything  else,  every  lover  of  i 


/•  France  MwicaU,  to  which  pipir  we  havo  often  been  indebted  fix 

both  information  and  amusement,  lias  ceased  to  appear.  So,  at  all 
events,  says  the  f«'u«//c  ifutiealt. 
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%  $}tb  Songi  anfe  |R«sir  of  t{,(  ^uinrt.  £ 

£     "I/sikinjt  Black:"  s  Companion  to  ''  Th*  Snow  Lie*  White."  J 

*  Uy  Arthur  Sullivan.  * 
|  "  Tho  Slati..iury  (.entile .  '  Companion  (a*  far  aa  poasible)  to  J 
j  "  The  Wandering  .lew."  Ily.l.  L.  Molloy.  This  line  "  W.  J."i  has  J 
J  been  Ming,  and.  of  owe,  well  .wig,  by  Mr  Sunt  Icy.  I'ur  great  baritone  { 
i  ha«  lately  identified  bniwlf  with  two  cheerful  characters,  i.e.,  "  Tlie  J 
>  Flying  Ihitchman'  and  *'  Wandering  .lew.  "'  Herr  Wagner  might  be  2 

*  inliKed  to  consider  these  two  subject*  together,  aad  combine  the  J 
$  ideas.    Tlie  notion  of  tho  plot  would  be,  perhaps,  something  of  this  j 

*  sort :  -  Act  1 .  The  Wandering  Jew,  while  walking,  annoyed  by  the  j 
i  Flying  Dutchman— W.  J.  tries  to  catch  the  F.  1>.— and  fails.  Of  * 
i  course,  they  will  both  be  in  lore  with  the  same  young  wouun  ;  and,  * 

*  in  the  Ia4  Act,  tho  Flying  Dutchman  Hie*  on"  with  the  lady,  J 
j  straggling.  Tlie  Wandering  Jew  (now  more  than  "wandering,"  in  J 
5  fact,  almost  ma.ll  sclera  a  gun  and  shoola  lite  F.  D.,  who  falls  with  £ 

*  bis  lovely  burden  \this  would  be  tbo  burden  of  a  trio)  on  the  luckless  $ 

*  wanderer,  and  aU  three  perish  in  the  crash.  Punch. 
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MAJOR  AND  MINOR. — JOY  AND  GRIEF. 

Tb  the  Bdilor  of  th*  "  Uuticcd  World." 

Sir, — Sane  composer*  of  not«  appear  to  entertain  the  idea  that  music. 
per  u,  is  capabl*  of  expressing  all  the  emotions  of  the  human  soul,  and  that, 
in  Ihie  connection,  it*  lsnguag*  la  almost  aa  copious  and  facile  ae  the  ver- 
nacular of  any  crriliiation.  ThU  assumption  baa  betrayed  them  tott 
excesses,  and  lured  than  blindfold  into  invading  the  regions  of 
painting,  and  ectjptnre.  Whatever  the  nwrita  of  any  composition  teaching 
iU  individual  conception  and  total  mechanism,  it  ran  express  definitely  but 
one  of  two  sentiments  only — that  of  joy  or  of  Borrow ;  and  this  it  doea  because 
the  one  or  the  other  ia  in  natural  accord  with  the  major  or  tbe  minor  mode, 
either  of  which  ia  an  eaeential  of  fTery  indieidnal  composition,  and  may  be 
termed  tbe  light  or  (hade — tbe  smiles  or  tears  of  music  Yon  may  bmgn,  or 
free  yourself  from  care  in  the  major ;  but  ia  tbe  minor  too  moat  weep,  or,  at 
least,  give  way  to  some  (hade  of  melancholy.  When,  therefore,  yon  would 
force  either  of  tbeee  modes  out  of  ita  natural  channel,  or  constrain  it  to 
become  analytical,  or  descriptive  of  foreign  aentimente  or  their  outgrowth,  it 
rraaea  to  be  intelligible,  unless  accompanied  by  worda  or  eome  exponent 
outside  ita  own  resources.  Hence  tbe  impossibility  of  purely  dramatic  com- 
position*  for  inatrumetita  only,  and  the  insurmountable  difficulty  of  expressing 
clearly  through  a  simple  orcheatra  any  sentiment  beyond  the  two  already 
mentioned.  Whore  this  baa  been  attempted  the  composer  hat  not  phik»o- 
Rs  has  not  perceived  that  he  haa  bull  a  model  that  be  himself 
I  only,  and  that  the  musical  garments  in  which  be  haa  clothed  it 
■nay  rait  various  others  differing  from  it  in  almost  every  particular.  The  most 
that  can  be  expected  in  this  relation,  la  appoaiteneaa  of  the  costume  to  the 
"uhjict  that  it  ia  intended  to  drape,  which  subject,  if  the  composition  would 
l-e  at  all  comprehensible,  must  be  familiar  to  the  listener.  Scarcely  an  air 
from  Motart,  Koanni,  or  any  of  the  great  master*,  but  may  be  made  to  toll 
half  a  doien  different  stories,  as  the  libretto  chances  to  determine :  but  ia  no 
rase  can  a  thorough  expression  of  grief  bo  achieved  through  the  major,  or  of 
joy  through  the  minor.  Outside  these  two  eentimenta  we  have  nothing  but 
neutral  tints,  so  to  •peak,  which,  h*  they  are  to  perform  any  mission  beyond 
that  involved  in  exquisite  combinations  of  sound,  must  receive  their  colouring 
from  without,  through  the  agency  of  language,  apoken  or  implied.  To  attempt, 
then,  to  pourtray  with  unerring  fidelity  any  of  the  paaaiona  aave  joy  or  grief 
through  tbe  medium  of  music,  ia  to  fail ;  for  in  ao  far  aa  the  sentiment*  are 
concerned,  musk  has  but  little,  if  anything,  to  aay  in  any  other  relation  than 
the  two  already  mentioned  ;  and  with  them  even,  it  deals  in  bnt  a  general 
manner.  Theae  few  obeerrallona  are  thrown  out  in  the  bop*  of  eliciting  same 
more  competent  opinion  on  this  subject.  GaanosuiD. 
A'tw  York,  July,  1870. 


WAIFS. 

M.  Flotow'*  L'Ombr,  will  shortly  be  produced  at 
Mr.  Charles  Lyall  haj  left  town  on  a  Twit  to  the  Channel  Islands. 

i  Vilanova,  a  Spanish  composer  of  eminence,  died  recently 


Mist  Laura  Harris  baa  signed  a  five  months'  engagement  at  Ban 

Carlos,  Lisbon. 

The  septuagenarian,  Dejaaet,  tana;  the  "  Marseillaise "  at  Paatyt 
theatre  a  few  days  ago. 

M.  Faure  has  been  unable  to  appear  in  public  of  late,  owing  to 
another  family  affliction. 

Madame  Adclina  Patti  hat  left,  or  will  soon  leave  the  Isle  of  Wight 
(if  she  ever  waa  there)  for  Boulogne. 

M.  Offenbach,  dining  with  M.  8ardou,  called  th.  King  of  Pruaeia 
"  Le  Roi  Csrotte."   Surely  the  French  are  avenged. 

Mr.  Santley  U  engaged  for  a  series  of  performer 
Theatre  in  the  "  fall."    [  Quid  images  f-A.  B.  8.] 

We  are  infoi 
approaching  Birmingham  Festival.  The" 
less  appear  wben  the  proper  time  comet.   [If  it  ever  doe* 


lhal  Mr.  Vernon  Rigby  hat  declined  to  sing  at  the 
for  thiittep  will  doubt- 


Among  the  artist*  engaged  at  the  Barcelona  Cirque  are  Mesdamea 
Artot,  Scalchi,  sndTVebelli;  MM.  OraaUni,  Betlini,  Oaaaier,  Junes, 

and  Konooni. 

It  la  rumoured  that  Mr.  Bryant,  encouraged,  we  presume,  by  the 
success  of  his  version  of  the  is  devoting  himself  to  the  task  of 
translating  the  Odyurv. 

Marguerite  Rinden.  the  original  Precioaa  of  Webei's  opera,  died  on 
o  8th  of  July,  and  was  buried  at  Uosterwiu,  where  the  German 
'-hie  work. 


M.  Deldevea,  late  tit/ 
eeeded  by  M.  Farrand,  **u-tk,f  at  the 
.0  the  Conservatoire  concert*. 


's^Wa^a 


It  is  said  that  Mdlle.  Fioretti,  who  recently  married  M.  Verger,  baa 
definitely  retired  from  the  stage.  If  this  be  true,  the  stage  baa.  lost 
one  of  the  best  dancers  of  recent  years. 

Mr.  C.  A.  Barry  has  returned  eafely 
escaped  the  declaration  of  war,  and  brav 
operas,   Mr.  Barry  most  carry  a  charm. 

Mdlle.  Nilatoo  passed  through  Paris  the  other  day,  on  her  way  to 
visit  the  Duchess  de  Frias  at  BiarriU.    She  found  ' 
JfrWafr* /,  to  call  at  Madame  OUivier'a  and  leave  her  I 
the  wounded.   [How  much  ?— A.  S.  S.] 

Mdme.  Patti,  Mdme.  Volpini,  and  Mdlle.  Nilaaon  have  agreed  to 
give  their  service*  at  a  concert  of  Italian  artists  in  Paris,  the  proceeds 
of  which  are  to  benefit  the  Patriotic  Fund. 

The  Maharajah  of  Rewth  has  given  2,000/.  to  the  pundits  of  Benaret , 
who  composed  a  poetical  garland  of  flower*  for  the  Duke  of  Edinburgh, 
on  his  Royal  Highness  visiting  the  stored  city. 

Mr.  Sims  Reeves  was  to  have  been  singing  during  the  past  week  at 
the  Rhyl  Eiateddfod.  Miss  Edith  Wynne,  Miss  Kate  Roberts,  and 
other  artists  were  also  to  take  part  in  the  Welsh  Festival. 

Mr.  O.  Hodder  has  died  of  the  effects  of  the  injuries  he  received  ■ 
w  eek*  sgo  at  Richmond.    Mr.  Hodder,  educated  at  Christ's 
was  long  and  honourably  known  a*  a  London  journalist. 

Mr.  Strange  was  to  open  the  Theatre  Chitelet  last  Wednesday  a*  a 


Parisian  Altiamhra,  M.  Mangin  ia  appointed  Out  d'orctetln,  and, 
the  first  night,  the  '•Marseillaise,"  orchestrated  by  Berlios,  waste 
performed,  with  a  chorus  of  200  voices. 


i  to  be 


l  l.o 


The  performance*  at  tho  Gallery  of  Illustration,  i 
mentol  Mr.  and  Mrs^German  Heed,  ^min» 

lessor*  an  additional  term  of  the  property. 

There  will  be  no  gratuitous  performance  t  at  tbe  Paris  theatres  oo 
the  10th  Inst,  the  Patriotic  Fund  benefitting  by  the  amount  usually 
devoted  to  public  pleasure.  But  the  /?(«  Itseff  may  not  lake  place. 
Who  knows  where  the  Prussians  will  bo  on  the  1 5th  ? 

Hr.  Arthur  Sullivan'*  Coz  and  Box  it  now  playing  at  the  theatre  in 
the  Crystal  Palace,  with  full  orchestral  accompaniment,  and  Messrs. 
Shaw  (Cox),  Route  (Box),  and  Ainsley  Cook  (the  "  Military  Man 'f. 
This  performance  alone  is  worth  a  visit  to  the  Crystal  Palace. 

The  Gate  tie  Muricaie  says  that  a  new  opera  in  four  acts,  by  Verdi, 
will  be  performed  at  Cairo  in  January.  Its  title  is  Aid*,  its  subject 
ancient  Egyptian,  and  its  libretto  the  work  of  M.  du  Lode.  The 
Viceroy,  aay*  our  French  o 
credit. 

if  report  nay  be  credited,  among  the  engagement*  al 
Mr.  Oye  for  the  Royal  Italian  Opera  are  Signer  Mongiai,  the 
lenort  robutio,  and  Mdlle.  Ferueci,  a  soprano,  hitherto  unknown  to 
England,  but  in  certain  parts  of  the  Continent  vaunted  in  equally 
glowing  terms  for  the  beauty  of  her  voice  and  the  comeliness  of  her 
person. 

At  a  moment  when  the  Pope  is  putting  himself  on  an  equality  with 
God,  it  may  be  of  interest  to  know  that  in  the  year  1 707  the  French 
Academv  offered  a  price  for  a  poem  the  subject  of  which  was  that  the 
French  Monarch  waa  at  least  superior  to  humanity.  The  theme  for 
tho  | met  to  illustrate  was  "  That  the  King's  wisdom  renders  him 
supciioc  to  all  manner  of  events."' 

The  following  was  the  patriotic  programme  of  the  Theatre  Franciis 
on  Saturday  last  :—Ut  Ouvntri,  by  Mont.  E.  Manuel ;  Chorus,  An/ants 
de  I'arit ;  Recitation,  U  Bhin  AlUmcmd;  Horace,  tragedy  by  Corneille ; 
Recitation,  U  Depart;  Dialogue,  J 'our  Ui  BUttit ;  Chorus,  Ae* 
Girondiw ;  l.t  /.ten  Awtourntx,  comedy  by  Ponsard ;  Chora*,  La 
ilarmllait*.  The  proceeds  of  this  performance  went  to  the  Patriotic 
Fund. 

Revised  estimates  have  b 
Services : — Science  and  Art  de. 

Kensington,  62,6007.  increase,  28,6001. ;  auxiliary  museum  in  tho  East 
of  London,  6,000/.  increase.  2,000/. ;  total  increase,  30,600/,  In  aid  of 
the  expenditure  of  certain  learned  societies  in  Great  Britain,  12,460/.  in 
addiilon,  to  advances  for  the  new  Courteof  JoiUcebuildiogs,21,460/.,of 
which  16  000/.  is  intended  for  the  erection  of  the  building.  Of  course 
this  wiU  be  repaid  to  the  Treasury  out  of  the  surplus  interest  on  money 
in  the  lutiids  ol  the  Court  of  Cbaucery.  For  the  National  Gallery  eult  rg 
ment,  44,000/.  is  asked,  of  which  20,000/.  is  for  the 
24,  out)/,  for  clearing  the  site  acquired,  and  for  new 


en  published  for  the  following  public 
arttnent  building*,  new  buildngat  South 
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to  an  American  contemporary,  the  literary  men  In  toe 
be  privileged  with  hearing  Mdlle.  Nilsson'*  Bret  aong  in 
the  New  World,  the  favourite  artiat  hariag  engaged  to  ling  before  the 
membera  of  the  Loto*  Club  immediately  after  her  arrival.  If  the 
membere  of  the  Lotos  Club  be 
meaning  of  oar  American 

Why  do  not  Ritualists  Invoke  George  III.  in  defence  of  sundry 
peculiarities  ?  In  all  account*  of  their  ceremonial,  we  hear  of  bowing 
to  the  altar.  They  should  turn  to  Mdme.  D'Arblay,  and  see  how  the 
"Head  of  the  Church"  behaved  in  1787,  when" an  installation  of 
KnighUof  the  Garter  took  place  at  Windaor.  There  to  solemn  muiic, 
ai  toon  ae  the  Dean  began  ••  Let  your  light  so  ahloe  before  men,"  the 
King  advanced  up  the  ehapel,  and  about  a  third  of  the  way,  stood  and 
bowed  to  the  altar  ;  then  walked*  forward  and  bowed  again ;  after  a 
third  bow  reaching  the  altar  and  making  the  accustomed  offering  of 
ten  poundi  in  gold  and  silver, 

M.  Ingres,  the  French  painter,  who  died  not  long  ainoe,  was  not  only 
a  member  of  the  Senate,  bat  a  grand  officer  of  the  Legion  of  Honour, 
historical  paintrr  to  the  Crown,  Member  of  the  Institute,  and  past 
director  of  the  French  Academy  at  Rome.  Hi*  foreign  honours  were 
hardly  lea*  conspicuous.  He  was  knight  of  the  Order  of  Civil  Merit  of 
Prussia,  Commander  of  the  Order  of  Leopold  of  Belgium,  Knight  ol 
the  Order  of  Si.  Josrpfa  of  Tuscany,  and  honorary  member  of  the 
Academies  of  Florence,  Berlin,  Vienna,  " 
Had  M.  Ingres  been  aa  Englishman 
perhaps,  have  died  a  knight,  and 
President  of  the  Koyal  Academy. 

Nioolini  goes  to  the  Lisbon  San  Carlos  for  the  winter.  Consequently 
he  is  no  longer  able  to  dog  with  Patti,  Trebelli,  WLhorrt,  Marimon, 


ina,  Amsterdam,  and  Antwerp. 
In  lavour  at  Court,  he  would, 
being  a  good  portrait  painter, 


We've  got  no  work  to  do-o-o-o-o, 

We've  got  no  work  to  do-o*o, 
We're  all  drummsd  out,  poor  opera  folk, 
And  we've  got  no  work  to  do* 
The  death,  on  the  Win  nit.,  Mr.  Edmund  Foster Blanchard , youngest 
eon  of  Mr.  Laman  Blanchard,  is  announced.   He  was  well  known  in 
literary  and  journalistic  circles,  and  much  liked  on  account  of  bis  genial 
nature,  and  for  the  spirited  and  generous  manner  in  which  he  treated 
the  subject*  with  which  he  had  to  deal.   He  contributed  to  many 
magazines  and  reviews,  and  was  for  a  considerable  time  connected  with 
Lloyd' i  Aewpaper.  Jointly  with  Mr.  Edward  '" 
a  few  years  ainoe,  a  small  volume  of  poems. 

No  words  have  been  more  frequently  quoted  in 
than  the  following: — 

**  Im  Ganxen,  Gutea,  Wshren  rrsolut  ia  leben." 
This  makee  a  plausible  Alexandrine, but  iionlyamisrenjembered  passage 
from  one  of  the  GtdicMt,  In  which  some  god  is  supplicated  to  pardon  si  us 
oi  commission  and  omi«ion  perpretaUd  against  him.  The  half-drained 
i  is  the  subject  of  thi 

to  strive  in  future 

UndtaT 


S77 


On  Wednesday  morning  Messrs.  Thomas  *fc  Homan,  of  Rochester, 
commenced  selling  the  effects  of  the  late  Mr.  Charles  Dickens  at  Qad*- 
hill  Place,  and  every  article  of  furniture,  all  the  chins,  glass,  plants, 
carriages,  even  the  broken  jam  about  the  place,  will  be  disposed  of  under 
the  auctioneer's  hammer.  There  was  not  a  large  assemblage,  but  those 
who  were  present  bade  high  for  what  was  offered  to  them.  The  day's 
comprised  the  articles  taken  from  the  yard,  meadow,  garden,  vinery, 
ervatory,  coach-house,  harness-room,  stable,  and  ohllet— upwards  of 
lot*  In  all .  Amongst  the  lots  were  such  as  the  folio wi  ng :  «  Twelve 
spring  mouse-trap*  and  long -spouted  water  pot ;"  -  twelve  paving  stories, 
old  tub,  sundry  wood,  old  stable  door,  and  quantity  of  bricks ; "  "six 
birch  brooms,  five  fiats,  and  two  flower-bozos."  Flowers  in  pots,  worth 
•  few  pence,  sold  for  as  many  shillings  ;  and  gardrn  implements,  much 
damaged,  brought  more  than  their  original  cost.  Some  Chinese  lanterns 
which  hung  in  the  conservatory  fetohed  high  figures,  the  purchaser  in 
one  case  being  a  batcher.  The  old  grey  cob,  Trolly  Veck,  brought 
20  guineas  ;  and  the  brougham,  by  Ofcrd,  34  guinea'.  A  smart  com- 
petition took  place  for  the  potsessiou  of  a  set  of  horse-bells,  five  in 
number,  affixed  to  a  piece  of  leather.  They  were  ultimately  knocked 
down  for  SI.  10s. ;  but  there  was  a  dispute  even  then  about  the  bid. 
When  the  miscellaneous  article*  had  been  disposed  of.  the  auctioneer 
proceeded  to  the  Swiss  ohalet  in  the  shrubbery.  In  the  upper  two 
rooms  Mr.  Homan  stated  that  Mr,  Dickens  spent  the  last  afternoon  of  hi* 
life,  and  the  competition  for  the  tables,  stools,  and  chair*  in  the  room 
A  bird's-eye  maple  cane  chai 


reafUed  1U. 
brought  67. 
86 
An 


the  oak  table,  4  feet  by  2  feet,  on  which  he  wrote, 
the  stools  from  14*.  to  18s.  j  and  the  looking-gU**«<, 

32s.  to  3G<. 
and  which 


inehes  square,  In  maple  frame,  prioee  varying  from  32 
i  empty  oak  tool  box,  which  was  in  the  lower  room,  a 
ppened  to  have  -  Charles  Dickens  "  on  the  lid.  sold  for  3/. 


REVIEWS. 

Tkrm  Short  Pitt*  for  the  Organ.  intended  a*  Introductory  VabtnUrit: 
By  Euwaho  J.  11oi*kiji«,  Organist  to  the  Honourable  Societies  of  the  Inner 
and  Middle  Temple.  [London :  Metxler  A  Co.] 
Wi  are  glad  to  see  the  third  set  of  Mr.  Hopkins's  "  Short  PieccV' 
because,  while  not  accepting  every  movement  as  perfect,  we  estee  N 
the  entire  work  as  a  very  valuable  contribution  to  organ  music — all  the 
more  valuable  for  its  thoroughly  practical  character.  The  piece* 
before  us  are  an  andante  for  the  diapason  ;  an  andante  eantabile,  with  solo 
for  gnat  organ,  swell  accompaniment ;  and  an  andante  grazioto,  which 
employs  the  great  and  swell  manual*  in  very  effective  fashion.  Th  < 
same  hand  i*  apparent  in  all  three— a  hand  that  work*  after  the  mod  1 
of  Spohr.  with  fidelity  and  skill ;  but  their  merit  i*  not  equal.  The 
first  we  account  somewhat  dry  ;  the  second  present*  greater  interns'. : 
the  third  U  best  of  all. 

Ti  Veum  Laudamue,  with  Chant  Mosio  written  specially  to  it.    By  E.  J 

HorKias.    (London:  Mataier  A  Co.) 
BenedieUu,  with  Chant  Musk  in  A  major.    By  E.  J.  Hofkrv*.  [London 

Metxler  A  Co.] 

Tux  Te  Deumx,  we  take  it,  will  be  more  often  chanted  than  song,  spin 
of  all  thai  is  said  agaiital  the  practice,  and  Mr.  Hopkins  docs  well  to 
make  the  best  of  a  popular  resolve  by  providing  good  and  well -arranged 
music.  His  three  chants  to  the  grand  old  hymn  aro  excellent,  ami 
their  arrangement  to  the  word*  are  simple  and  intelligible  in  the  highest 
degree.  The  Benedict**  i*  set  upon  a  similar  plan,  the  only  difference 
being  one  instead  of  parts  for  the  congregation,  and  a  free  organ  accom- 
paniment, in  whioh  Mr.  Hopkins  appear*  to  special  advantage. 


MUSIC  RECEIVED  FOB  REVIEW. 
M KTH.KE  a  Co.—"  Three  Short  rteees  for  the  Organ."  t>y  Edward  1-  Hopkins.— 
T*  Dcum  L»u,i«ruas,"  with  Chant  at wsto  written  i(>*ri*liv  lu  It,  No*.  1, 1,  3,  l.y 
KdwsrdJ.  Hopkins.—  ••  Utswdletss.''  with  Chant  Musle,  hy  Edward  J.  Hopkl  •  . 
Caaaaa  *  Co.— ••  Ophelia  afasnrka,"  and  Three  Mwk-al  Hkebhss,  tiy  C.  W. 
Smith.—"  Slsrsber,  my  Pretty  Usbs,"  rise,  by  C.  W.  Smith. 


THIS  VOICE_&  SUSTQ-IZNG 
AD0LF0  FERRARI. 

THE  FOItblATION  AND  CULTIVATION  OF  THE  VOICE  FOB  B1NQ1NO 


Aadssay  he 


DtTISOS  S>  CO.,  MS, 
Fsaaaai,  at  his  residence,  M, 
Hyds  Park,  W. 


DR.  STOLBERQ'8  VOICE  LOZENGE, 
For  Invigorating  and  enriching  the  voice,  and  removing  affections  of 
the  throat, 

HAS  maintained  its  high  character  for  a  quarter  of  a 
oratory  1  and  the  (Uttering  Isstioionlal*  reeetvsd  frons  Orlsl.  Pwrafcanl, 
ot  the  Clergy  and  Statesmen,  rally  establish  lis  great 
"  xiker  should  be  wltboot '" 
In  the  United  Kingdom. 


l^ahUkChe,  and  many  of  the  Llerify  s 

No  Voesiut  or  Public  Speaker  shosld  be  wltboot  1U   Te  be  obtained  of  all  Whole- 


ale  • 


Now  ready,  with  Bagtlah  Wonts, 

SWEDISH  AIRS, 

Song  by  aMlle.  CHRISTINE  NILBSON. 

No.  1.-YOUTH. 

(-  ON  MOMENTS  OF  YOUTH  FONDLY  1 

No.  3.-THE 

("WHBK   THE  MORN   IS  BREAKING.") 

No.   3.-TH1  BALL, 

("COME,  THOU  FAIR- HAIRED  BEAUTY.*') 
IHc*  is.  at,  sub. 

by  JOHN  OXBVrOBD,  S*q. 


1  *t  Co.,  M«, 


FLY   LIKE  A   BIRD,"  song  by  Miss  Ferrari,  and 
THE  AI11IESB,"  mug  ^  MJj1  ^"•"'V""  D'        "d*  IC1' *  "co"' 


(s*at  frws  by  1 
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DRINKING  SONG  Or  HAMLET, 

"OH  WINE!  GOME  DRIVE  AWAY 
SADNESS." 

Bug  by  Mr.  8  A  ST  LET.  wife  gmt  noon*,  la  U»  Opm  of  HAMLET." 
Tot  Enfttah  Word*  by  JOHN  OXBNFORD.  E»q  , 

The  Xaaio  by  AMBROI8E  THOMAS. 

•I  Dwi>  Datkos  A  Co.,  U4,  Kajwil  Slrwl,  W. 


NEW  SONO, 

"  TAKE   THIS  FORGET-ME-NOT," 

Tk*  Wonb  by  Mix  E.  I  OH  NEB. 

The  Xualo  by  ADOLFH  OOLLHICK. 

London;  Dtr»c»»  Ditikw  A  Co.,  H4,  Iteftot  Btrwt,  W. 

"PLEIN  DE  DOUTE," 

SONATA  FOR  IMANOFOBTE  SOLO. 
"■to^^AlUTQ  on*  brio,  Rnnuu,  Uilt-nieii...  Bcheno  u*l  TrK 

MADAME  ARABELLA  CODDARIl. 
By  BERNARD  FAREB  R  OTHER, 
London:  Li»oa«  Coci  *  Co..  11,  Ntw  Bond  Birwt 


NEW  BONO  DT 
MADAME  LA  DA  BONNE  W.  DE  ROTHSCHILD, 

"D  A  1ST  Z  I  A  ZMT," 

(  Dunoon- V»],.< 


W.  de  ROTHSCHILD. 
Mm 

(Edition  do  Iloagel  A  Cl«..  Putt.) 
London :  Diaua  Dirao*  Jk  Co.,  J*4,  Rajtnit  Stmt  W. 


MIGNON  WALTZ, 

FOB  THE  PIANOFORTE 
ON  AIRS  FROM 

AMBR01SE  THOMAS'S  ADMIRED  OPERA 

BT 

CHARLES  GODFREY. 
Price  4s. 

LONDON : 

DUNCAN  DAVISON  &  CO.,  244,  REGENT  STREET 


LITTLE  FAUST  WALTZ, 

FOR  THE  PIANOFORTE, 


ON  AIR8  FKOM 


HERVE'S  POPULAR  OPERA, 
LB   PETIT  FATJST, 


UY 


CHARLES  GODFREY. 
Price  4s. 


LONDON: 

DUNCAN  DAVISON  &>  CO.,  244,  REGENT  STREET. 


insr  THE  PRESS, 


L'Echo 
De  La  Guerre. 


FANTAISIE. 


PAR 


CHEVALIER 
ANTOINE  DE  KONTSKI 


Price  4s. 


OHAPPELL  <Sc  CO., 
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BOOSEY  &  CO.'S 

NEW  PUBLICATIONS. 


w 


ORKS  FOR  THE  ORGAN. 

i. ». 

HENRY  SMART'S  ORGAN-BOOK.  Twolvo  Ntw  Pi«o«  of  V*rl..u< 

kind.   „  1  • 

HENRY  SMART'S  OBOAN  STUDENT.  T»»lr*  Plan*  for  Prarllo* 

of  th*  Pedal  OMiSitlo    ..._„.....„......   4  0 

HENRY  BMAHT8  FIFTY  INTERLUDES  awl  PRELUDES  ...  1  « 

HE  SKY  SMARTS  CHORAL  BOOK.  »  CuH.c«km  of  Iljrinr.  Tune. 

J.  U  HATTON'S  ORGAN-BOOK,  a  ColleoUin  of  New  anj  Original 

Compaallloa.        ...      ...      ...      m      ...      M      ...  T  9 

HESSE'S  ORGAN-BOOK,  In  two  roit.  la.  rach,  or  m  toL,  board*. 
13*.  ThU  tionk,  eoatalnlttc  43  CotapaaiUatia,  taeludea  nil  Hmm  i 
Principal  Work*. 

JULIUS  ANDRE'S  ORGAN-BOOK.  44  of  Ma  not  P1*M.  ...  4  0 
WELY'B  OtFERTORlES  FOR  THE  ORQAN.    Op.  14,  BU 

Book*  In  ana  ml.   ..  *  • 

J.  T.  STONES  ORGAN-HOOK,  w  arraa*-a<a.*t  of' "  Claaataai 

C»llipO*UI<*a  ._    _        ...        ._       ...         ...4  0 


in  7  Dtunbtn  of 


BEETHUVEN'8  SONATA8 
BOOSEY'S  MUSICAL  CABINET.  II 
44.  SONATA*.  Op.  3.  No*.  1,1,  3,  and  Op.  t. 
4T.  SONATAS,  Op.  10.  Nnn.  1,  t,  I— Op.  11.  n 
4*.  SO  NAT  AH,  Op.  13— Op.  14— Op.  IT,  No.  I 
41.  SONATAS,  Op.  14  (Putoralal,  and  Op.  II,  N 

40.  SONATAS,  Op.  4*.  No*.  \  nod  J.    Op.  41— Op.  44  ( ApalalonnU),  uul  Op.  41. 

41.  SONATAS,  Op.  l»-Op.  7»  (C»r»etor»»U.l».)-Op.  «l-Op.  »«,  and  Op.  141. 
M.  SONATAS,  Op.  104-Op  lti-Op.  114,  and  Op.  111. 

>  l>  ON  TOhUrt,  T4.  M. 


I  Op  14,  No*.  1  ■ 
Mooolifhl),  no 


IT,  No.  1. 


M 


OZART'S    SONATA8  complete 

BOOBEY'S  MUSICAL  CABINET.  It. 
11*.  SONATAS,  Mot.  1  (Fan bull 
11*.  SONATAS,  No*.  4,  4,  4,  I. 
Ml.  SONATAS,  No*.  «.  *,  1*.  II. 

Coatplrt*  In  om  mlunie,  4*. 


in  5 


gCHUBERT'S  SONATAS,  complete  in  four  numbers  of 


BOOSEY'S  MUSICAL  CABINET 
114.  SONATAS,  No.  1  (Op.  <1)  No. 
134.  SONATAS,  No.  3  (Op.  IK.)  No 
11*.  SONATAS,  No.  4  (Op.  Ul.)  Ni 
13T.  SONATAS,  No*  (had  14. 

IB10B* 


l(Op.  41.) 
4  I  Op.  Ill)  No.  4  (Op.  141) 
T  (Op.  144.  J  No.  S. 


4*.  44. 


TX)0SEY*S    SHILLING   OPERA8    FOR  PIANO 

X)  FORTE.  In  th*  MUSICAL  CABINET,  hurt  *  l*rf»r  clraulnuon  Uiro*jt>.>ot 
ffirop.  uul  Anuria.  Una  nay  otter  Edlliow.  Baoh  Book  ooatalo*  from  4*  to  40 
**(«*,  Inclmllns 


FIOABO 

KOBEHT  LE  DIABLE 
DON  JUAN 
LL'CKE/IA  BORQIA 
DEH  FKKISCHUTE 
CBISPINO  E  LA 
TBOVATOBE 
NORMA 

DON  PASQLALE 
FRA  I1IAVOLO 


FRA  I1IAVOL 
H^OLKXTU 


GRAND  DUCHESS 
FIDELIO 

BAItBIEHE  DI  SIVIOLIA 
SONNAMBULA 
BALLO  IN 
TRAYIATA 
MARTHA 
WILLIAM  TELL 
CROWN  DIAMONDS 
MASANIEJ.LO 
DOMINO  MOIt 


Alan,  la  Volant*  coulntalnc  four  Oparai,  t*.  i 


B 


OOSEY'B 


NEW  NUMBKRS  OF 

MUSICAL 

11*.  GOUNOD'S  TEN  BONOS,  laaladlaf  tb*  1 

US.  TWELVE  9ON08  br  Aanra  Sou-tab  nod  J.  L.  Molu>t 
1*1.  BOLLM ICR'S  EIGHT  VOLKSLIEDER  tor  PUnofort*, 

•Th.^ 


CABINET. 


BOOSEY'S  SHILLING  BOOKS  of  SONGS 
MUSICAL  CABINET.   f'.joWra*.  1*.  »L  snob, 
M.  SANTLEYB  TWENTY -SIX  SONUS,  l*otiKlla« 

Hon..  auldUha.1  In  no  otlur  aoHarliiaa. 
IT.  EIGHTEEN  NEW  SONUS  by  Clta-a* 

lt«Lr*.  lUxaa,  Av. 
*4.  TWENTY  CELEBRATED  30N0S  by  Taoaai  Htraaj  B»n.i 

S3.  THIRTEEN  'FAVOURITE  DUETS,  Including-  "Wit 
wc  K«rp."  "  Mr  Pretty  Pn»,"  -  At  It  fall  <I|k»  n 
wlicr*  h  Fancy  llrol,"  "  Tba  Lrwoo  Davl,"  Ao. 
4.  SIR  IIKNKY  BISHOP**  BONOS. 
44.  MADAME  SAINTON. DOLBY'S  SONGS. 
43.  BIMS  HKEVE.M'  SONUS 
•3.  TWENTY- FIVE  NEW  CHRISTY*8  SONGS. 


in  the 


Farm 
Tall  DM 


B 


OOSEY'S    SACRED  MUSICAL 

Prlca  It. ;  pott  Irw,  I*.  IJ.  aneh. 
I.  TWENTY-FOUR  SACRED  BONOS  BY 
I.  THE  MESSIAH,  FOR  PIANOFORTE  SOLO. 

riON.  FOR  PIANOFORTE  SOLO 


CABINET 


3.  THE  CRKATII 


4.  NORDMANN'S  FIFTY  VOLUNTAII ._ 
4.  TWBNTY  FIVB  SACREO  WORKS  FOR  HARMONIUM. 
4.  WELY'S  OFFERTOBIEN  FOR  HARMONIUM. 
T.  WELY-S  OFFERTORIES  FOR  ORGAN. 
4.  ANDRE  AND  HESSE  3  VOLUNTARIES  FOR  OBOAN  OR 


».  TWO  HUNDRED  AND  FIFTY  CUANTS. 

10.  ANTHEMS  BY  MODERN  COMPOSER*. 

11.  BONGS  FOR  SUNDAY  EVENINO. 

11  SHORT  VOLUNTARIES  TOR  ORGAN. 
1J.  TWELVE  C-URISTMAB  CAROLS  AND  HYMNS 
It.  TWELVE  GOOD  FRIDAY  AND  EASTER  H YMNS. 
14.  KF.NTM  ANTHKMS.  ARRANGED  FOR  HARMONIUM. 
14.  TWO  HUNDRED  l*SALM  AND  HYMN  TUNES  WITHOUT 
WORDS. 

IT.  THE  CANTICLES  OF  THE  CHURCH  OF  ENGLAND. 
It.  BACKED  FANTASIAS  BY  KAVAKOER.  KUHB, 

RICHARDS,  *o. 
It.  ELLIOTT'S  VOLUNTARIES  FOR  HARMONIUM, 


BtW4 


OF 


QUILLING  BOOKS  OF  PIANOFORTE  MUSIC  iu 

O   tba  MUSICAL  CABINET. 

113.  ROBERT  SCHUMANN'S 
100,  ROBERT  SCllL'MANN'S 

Nlaa  otlur  Short  hkn 
1M.  THALBERG'S  ART  OF  SINOINO.   Six  Plwat. 

ID.  THALBKKO  S  HOME,  SWEET  HOME,  LAST  ROSE,  Mk]  L1LL1B  DALE 
UT.  CHOPIN'S  VALSBB  Conip>*i« 

114.  BEETHOVEN'S  FORTY-FIVE  WALTZES. 


TUB  VOUNO. 
CHILDHOOD. 


13.  TEN  OVERTURES,  •>>•  Mi.i.rt,  Bcctixt.ea,  W.Ur,  R^itlnl,  »tvl  Aulwr 
SCHUBERT'S  " 


r».  FRANZ   SCHUBERT'S  FOUR 

MUBICAUX.  AlleonpUtt* 
IT.  LKYBACH-S  SIX  MOST  CEI.EBRA 


ta«l."  "SoimniulTula, 
44.  MENDELSSOHN  *  I 


IMPROMPTUS,    nnd  SIX 
TED  FANTASIAS. 


MOUENS 


EIGHT  SHORT  PIMM, 


•Tb»  RlrnJat," 

«4.  BTBPHBN^ELLElirs  PR^Tm^N^D^  iJ'UN  SO  LIT  A I RR.  CiaplaU. 
«o.  STEPHEN"  HELLERS  TWELVE  SHORT  PIECES  FOR  PIAXOFORTB. 
44.  KUHES  EIGHT  FANTASIAS. 

T».  TEN  DBA WINO- ROOM  PIECES,  Inelouiaf  "  Tb* 9h*pb*nlt'  Soof ." -  Pari** 
13,  Mr^ME^DELSSoilsrs^lX^ilOOICS  OF  SONGS  WITHOUT  WORDS. 


BOOSEY'S  SHILLING  ORATORIOS,  MASSES,  ami 
CANTATAS. 


HYMN  OF  PRAISE. 
HAYDN'S  IMPERIAL  MASS. 
GOUNOD'S  ST.  CBOILE. 
MOZARTS  lira  MASS. 
ROSSINI  S  STAB  AT  MATER. 
JUDAS  MA0CABJB0B. 
THE  MESSIAH. 


WALPUROIS  NIGHT 
BEETHOVEN'S  MASS  INC 
ACIS  AND  GALATEA. 
MOZART'S  REQUIEM. 
DKTTINOEN  TE  DEUM 
ISRAEL  IN  EGYPT. 
THE  CREATION. 


BI8H0FS  GLEE  BOOK,  28  Glees 
BOOSEY'S  NATIONAL  GLEE  BOOK,  4*  Glea. 
THE  CHORAL1ST.  M  P.rt-.on^a,    1  roU,  tath 
MENDELSSOHN'S  14  Pnrt  aon*-* 


Th*  abora  Work*,  for  Soclalin  In  prnnr  oauibara. 
THE  CHILDREN'S  CHORAL  BOOK,  44  aaay  Part-aotur*. , 
A  GARLAND  OF  SONUS,  4a  Pntt-aonj*  for  *  Iliac*  "J  tcbool  t» 


o 

0 

u 

0 


BOOSEY  AND  00.,  HOLLES  STREET. 
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IN  THE  PRESS, 


Paradise 


AND 


SYDNEY  SMITH'S 


FOUR 


.1 


CANTATA, 


BY 


JOHN  FRANCIS  BARNETT 


DEDICATED  BY 


TO 


H.R.H.  THE  PRINCESS  OF  WALES, 


AKD  TO  BE 


FOH  TDE  FIRST  TIME  AT  TI1E 


BIRMINGHAM  FESTIVAL 


LONDON  : 

HUTCHINGS  &  HOMER, 

9,  Conduit  Street,  Regent  Street,  W. 


FAUST. 

Fantasia  on  Gounod's  Opera. 

(By  kind  pcnnittioc  of  Moun.  Quppdl  &  Co.) 

PRICK  FOUR  SHILLINGS. 


THOUGHTS  OF  HOME. 

Penile  Maritime. 

PRICE  FOUR  SHILLINGS. 


I  LOMBARD  I. 

Fantasia  on  Verdi's  Opera. 
PRICE  POUR  SHILLINGS, 


COQUETTERIE. 

Caprice  Brillant. 

PRIOBJ  POUR  SHILLINGS. 


LONDON : 

ASHDOWN    &  PARRY, 

HANOVER  8QDABE. 


■I  No.  S3, 


Bu*.t,  Oiford  Stmt,  !■  tt»  P»rU*>  of  UvjUboM, 


,  la  Um  Coamtjr  of  ) 
ink,  lit* 


yGoOg 


"In  woaB  of  Abt  irruu  ion  oikir  n  Mimic,  cdtcb  rr  rsqutaes  ao  unui,  mo  wnjmct-uxma,  wsou  umct 
■  obddoxsd:  it  b  woolly  fobv  aid  rowxa,  ud  rr  kajxd  ahd  tjcaoaut  wuimi  rr  bztsjbus." — Qoiiiu. 


Payable  In 


by  Ouh  or 


BUBHCRIFTION,  IBJEE  BY  POST,  20a.  PMt  AWTfUM, 

Order  to  DUNCAN  DAVISON  ft  CO,  844,  Re  (rant  Street,  London,  W 
[RtfuUrtd  for  TVwununon  jliroavi') 


Vol.  48— No.  34. 


SATURDAY,  AUGUST  20,  1870. 


6d. 


Mr  Henry  Haisrh. 
Mr.  C.  LyalL 
Mr.  A.  Marshall. 


Pletro  . 


by  Mr.  W.  Rowella  sad  Mbu  A. 
Mr.  Mux  Saeaery  by 

Hatf-a-Crowa,  or  by  ' 


Mr.  H.  Corri. 
Miss  Blanch*  Cole. 
Miss  Clara  Morgan. 

lolpbe.  Crystal  hlw 
Mr.  F.  F«>t«o.  Stag* 

"  Mon  Tickets  i 


ROYAL  ACADEMY  OF  MUSIC.— Instituted  1822. 
Incorporated  by  Royal  Charter,  1IM. 

Uitdii  nri  ItrntouTt  PsTnoeuoa  or 
HER  MAJERTY  THE  QUEEN, 
HIB  ROYAL  HIGHNESS  THE  PRINCE  OF  WALES, 
HER  ROYAL  HIGHNESS  THE  PRINCESS  OF  WALES, 
HIS  ROYAL  HIGHNESS  THE  PRINCE  CHRISTIAN, 
HER  ROYAL  HIGHNESS  THE  rR  IN  CESS  CHRISTIAN, 
HIS  ROYAL  HIGHNESS  THE  DUKE  OF 
President— Tit  Ln  er  Dvnt.tr. 
Principal— Paottsaoa  W.  Ituhulb  Btwvrrr 

Th»  Michaelmas  Term  will  nmaKW  oe  Monday  the  Klh 
mluu  on  beturdsy  the  1 7th  December. 

Ibr  Aamltelon  a>  U  iiuilnl  at  the  Institution  on  Thart*»y,  the 
,  et  Eletsn  o'clock,  and  erery  folluwlng  Thursday  et  Ui*  urn*  hour. 


or  Mouc, 
over  Sqoer*. 


8IONOB  POLL, 
QIGNOR  FOLI  begs  to  announce  that  ho  will  Remein 


fOHAM  FESTIVAL. 


-iTja' 


"  I  NAVIQANTI." 

A     A  M      LEM  MENS -  SHERRINGTON, 


Mr.  CUMMINOb,  end  Mr 
VIOANTI  "  (Tho  Mariners 


FOLI  will  >lnc  HUjn>eoo*»'s  popular  Trio, 
,  it  the  Birmingham  Festival. 


BtEMINOHAM  FESTIVAL. 

'DLLE,  ILMA  DI  MUR8KA  will  sing  Benedict's 

popular  YwlkUoai  oo  "  THE  CARNIVAL  OF  VENICE/'  it  the  Binntae- 
haa  Festival. 


IF 


HEREFORD  FESTIVAL. 


TkTR.  VERNON  RIOB Y  will  sing  Blumbhthal's 

IVJL  popaL»r  Soof  "THE  MESSAGE,"  •«  the  First  Concert  of  tha  Hereford 
h%«U°  the  Sldre  Hall,  Wcdnoisy  evening,  August  M. 


^I^MARIAN 


HEREFORD  FESTIVAL. 

SEVERN  will  sing  Hbbby  Smart's 

LADY  OF  THE  LEA,"  at  the 


MR.  HARLEY  VINNINO  win  sins  L.  Emantjbl's  new 
•oar,  "  TUB  CHARM,"  at  hie  prtnetpel 
iruVOtatoTloa,  Ac.  *»,  Old  Bond  Street. 


^ADAHE^EMMELINE  COLE  having  Removed,  begs 

Western  Terrace,  BsriWBicr. 


M 

toth. 


1/fB.  LANSDOWNE  COTTELL'S  ACADEMY  OF 

^c  MUSIC    ( Av.tty  number  °»  »^'»t'  '»  \  i^^^ufatT'^mttat'  Its" 
tha  Academy  Kelnrdsys,  from  T««lvu  1 1  Stive  u,  and  In  return  for  Loescos,  will  liar* 
to  perform  In  Publw  when  rnjulryd.    1  orth.r  particulars, 
Baby  bb  bad  of  C.  Waxxa,  Sac  ,  Norfolk  Road,  Bayswater. 


,  and  opintunj  of  tbs  Praaa, 


"ALIC& 
IS8  MARIAN  ROOK  wfll 

■ALICE,"  at  tha 


M 


'MIONON." 


R 


Anfnat  30th. 


OUMMINGS  will  sing  the  admired  t 

JWaiwa,  -  AH  NOH  CREDEVI,"  at  tba  Dlnulngham 


HERR  LEHMEYER  begs  to  announce  to  his  Friends, 
Pupil*,  and  the  Profusion,  that  la  era 
G«rn>*!ir,  ha  coold  not  fulfil  all  bla  Eng-ag« 
amt  to  bU  atldraaa,  la.  Store  S treat,  W.C. 


rpHE  ANEM0I0  UNION  (under  the  drreotton  of  Mr. 

I  Luiatra)  weuitt  of  U,o  fullowlng  ctnlnmt  InjtmmenUlljU  from  loc  Opara 
Orah.»traa.  PhllbarmMk  ait]  Becrsd  lUnnonic  Sociollaa,  Ac.  j-Flala,  Mr  r 

:iarlon*t.  Mr   Laaarna:  Hon.  Mr   T.  E.  I  . 

callat, 
uuoal 


Oreh.»traa.  PhllbarmMk  »uj  Bacrrd  lUnnonic  Sociollaa,  Ac-  :-Plala,  Mr  llcary 
Nicholson  i  Oboe,  M.  Barren  Clarionet,  Mr.  Laaarna;  Horn,  Mr  T.  E.  Mann; 
Bassoon.  Hr.  J.  Hulcblnii  auJ  I'laoofarU,  Mr.  W.  Shak.pe.re,  R.A.M.  Vocal b*, 
Madaui.  TbadJeoa  Well,.  Mr.  Laxanu  Ikes  to  Inform  Secretaries  of  Musical 
Societies.  Ulararr  aad  BciantlSe  IuUtattoiu,  Directors  of  Orebostnl  Cooeerta, 
Coaaavi  Areata,  Sa.,  tbat  the  Fonrtb  Anaaal  Tow  of  til*  Ansisote  Union  will 
ccmmcacc  in  grptember,  1BT0.  Complete  pcoe^amnwe  can  be  glren,  or  Mr.  l^xsras 
will  be  happy  to  offer  tha  serrtcea  cf  u.e  Arwror-lc  L'ubas  V)  aeslat  U  full  Orobattral 
I'erfonnanoas,  or  In  Chamber  Concerted  Mai*.  Terms  for  one  or  mora  Concerts 
may  be  known  on  application  to  Ma.  HENRY  NICHOLSON, 

It,  Hslford  Stmt.  Lekasler. 


A   YOUNG  GENTLEMAN,  aged  16,  son  of  a  late 

rt_  rrofessor  of  Music  Is  desirous  of  obtaining  1-uplle  for  Instruction  la  the  earlier 
branches  of  pianoforte  playln*.  Terms,  Fifteen  to  Twenty  BhlUlnfi  ftr  (^carter. 
Apply  to  Mr.  L.,  W.  Mackicnburg-h  8<ioar»,  W.C. 


"THE    BELSIZE  GALOP," 

By  EDOUARD  SCHUBERTH, 

Played  with  distinguished  sweats,  aad  rapturously  encored,  at  tit*  Be  1st 
rallta  Association  Ball,  Willis'.  R^nie.  oa  Tusadsy  etenlug,  will  b* 

r:  1  1  -  :.  .  t.  . 


TZUHE'S  "W 


THE  BEE  SUCKS."  BrUliant 


l\  TranacrlpUoo  |  effective,  and  onlr  moderately  dlffloult.  Just  Pu 
l«jet  free,  at.    Wood  A  Co.,  *,  Caltborpe  Street,  W.C,  and  all  Miutceellers 


M 


of  all 


R.  HATTON'S  NEW  SONGS.   9s.  etch;  free  by 

post  at  half  price. 
No7l.  "O  THOU  WHO  MAKEST  WARS  TO  CEASE." 
„    S.  "IF  A  MAN  DOES  HIS  DUTY  HE  NEEDN'T  HBSPAlRV 
L   A  "THE  CAUSE  OF  ENGLAND  B  GI 
only  by  Kotaar  Cocxt  a  Co., 


Nov  ready,  with  English  Words. 
OPHELIA'S  BALLAD, 

"THERE  THOU  SLEEPEST,  WHERE  THE 
FLOOD  IS  DEEPEST," 

Suns  by  MdUs.  CHRIS      B  H  ^  a^^T 

The  Hag  lull  Words  by  JOHN  OXENFORD,  Eao 

The  Musio  by  ABCBROI8B  THOMAS. 

Prtoa  li.  Id. 

»:  Draou  D4TWM  *  Co.,  M,  Refect  Stieet,  W. 


igmz 
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"EEVIVAL  S, 


99 


ntrta  it 

J.  W.  DAVISON. 


tauBidUtdT,  No*.  8,  4,  sad  5,  of  "  REVIVALS," 

OMUUttDg  of :— 

No.  3,  SONATA,  in  C  Major. 

„   4.  SONATA,  in  E  Minor. 

>.    5.  SONATA,  in  E  Flat  Major. 
it 

M  FRIED  E  MANN  BACH. 


"REVIVAL  S," 

J.   W.  DAVISON. 


(Ifevtr  Ufort  Publithtd.) 
:  DUNCAN  DAVIBOK  A  CO.,  344,  Rutin  Brsnr,  W. 


Now  i— if,  with  J 

MIGNON'S  SONG, 

"HAST  THOU  E'ER  SEEM  THE  LAND,' 

Mdll«.  CHRISTINE  NILS80N, 

With  diitiaguiihed  tuooesa,  in  tha  new  Opm, 
"M  ICNO  N," 
The  English  Words  by  JOHN  OXENFORD,  Esq., 

The  Music  by  AMBROISE  THOMAS. 

Phot  4t. 

»:  Dnrou  Danao*  *  Co,  Sti,  Regent  Stmt,  W 


No.  1,   GRAND  FANTASIA 

(IH  E  AND  A  MINOR  AND  MAJOR). 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 
roa  ru  runrom,  n 

WTTiHELM  FRIED E MANN  BACH. 


Price   6s.  each.. 


:  DUNCAN  DAVISON  *  CO.,  244,  Rsossrr  Srainr.  W. 


Jut  PuNUhed, 

WIHD  BLOWS  FRESH  FROM  THE  LAND" 

FOB  MEZZO-SOPRANO  AND 
By  HKETBY  BKABT. 
Prtoe  u. 
»:  Dosout  Daneo*  *  Co.,  S44, 


"STAR    OF    THE  VALLEY," 

BONO. 

Composed  by  HEN  BY  8HABT. 

Prtoc  3a. 

i :  DtnrcAJt  Daeows  *  Co.,  144,  Regent  Bint*.  W. 


Jut  Publlehed, 

"O  L  G  J±," 

FENBRE  POOR  PIANO, 
rut 

LOTJI8     D  I  E  H  L. 
Prio.  a.. 

London  i  Dnou  Dtruoa  A  Co.,  s«4. 


"THE   REJECTED  FLOWER, 

NEW  BONO. 
The  Poetry  by  Mm.  BRUCE. 

Ths  Mualo  by  DBWDROP. 

Mat  as, 

London  i  Dtocas  Pathos  «  Co.,  244,  Resent  Btraet,  W. 
BRIGHTON  CONCERT  AGENTS^ 
PIANOFORTE  AND  MU8I08 
LYON    &  HALL, 

WARWICK  MANSION. 


"L 


"LITTLE  WILLIE." 

ITTLE  WILLIE."    By  Jdleb 

wit*  dtjtlngntobed  tueceai  by 
MISS  EDITH  WYNNE. 

at  Mr.  Benedkrt'i  Concert,  Is  pvbUabad.  prtoe  by 
~  DaTaoa  A  Co.,  344,  Regent  Street, 


Fnbllabed  Thit  Day, 

"STARLIGHT," 

REVERIE,  FOR  THE  PIANOFORTE, 

By    FRANZ  ROSBNFELD. 

Prise  It, 

London :  Duncan  DiTiaoa  *  Co.,  344,  H«s«nt  Street,  W. 


  Kow  ready,  with  Enstab  Word*. 

SWEDISH  AIRS, 

Seat  by  Mdlle.  CHRISTINE  N1L8BON. 

No.  1.— YOUTH. 

("ON  MOMENTS  OF  YOUTH  FONDLY  DRBAMTNQ.") 

No.  8.— THE)  ROSES. 

("WHEN   THE   MORN   IS   BEE  A  KINO.") 

No.  3. — THE)  BALL, 

("COME,  THOU  FAIR-HAIRED  BEAUTT.") 
Prtoe  It.  H|  each. 

Tbs  English  Words   by  JOHN  OXSH70SD,  XAq. 

"  n  i  Dracu  Daneoa  A  Co.,  244,  Recent  Street,  W. 


"  I7LY  LIKE  A  BIRD,"  sung  by  Miss  Ferrtdi,  and 

Kegeat  Street  (»nt  Iree  by  poet  for  l.'.Ump.  each).  *  ' 


Now  ready,  with  1 
DRINKING  SONG  OF  HAMLET. 

"OH  WINE!  COME  DRIVE  AWAY  THE 
SADNESS." 

Sunf  by  Mr.  SANTLET,  with  great  inoeeia.  In  the  Opera  of  ••  HAMLET." 
The  English  Worm  by  JOHN  OXENFORD,  Eaq., 
The  Musio  by  AMBROISE  THOMA8. 
Prtoe  4i. 

 London:  Dcnoas  DlTiao*  A  Co.,  144,  Regent  Street,  W. 


NEW  SONG, 

TAKE    THIS  FORGET-ME-NOT," 

The  Word,  by  Mi.  E.  CORNEB. 

by  ADOLPH  OOLLKICE 
i  *  Co,  S44,  Regent  Street,  W. 


igno 
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THE  ITALIAN  OPERAS— DRURY  LANE 
( Continued  from  p.  B3H.) 
Tba  production  of  Weber's  Abu  llauan  in  an  Italian  dress,  conjointly 
with  L'Oca  del  Cairo,  a  comic  opera  begun  by  Mozart  with  groat  cnUiuaiaetn 
in  1763,  the  year  after  Die  Enifihrung  alu  dm  Strait,  but,  when  scarce); 
half  completed,  abandoned  for  Lt  None  di  Figaro,  would  alone  haTc  eon- 
farad  a  mark  of  distinction  npoo  tbo  Drory  Lane  season  juat  expired.    It  in 


if  diatuvction  npoo  tbo  Drory  Lane  season  juat  expired, 
and  then  to  get  away  from  the  well-worn  groove  which  has 
confined  us  for  so  many  yeara  to  certain  works  of  Donizetti,  Bellini,  Verdi. 
Flotow,  4c.,  comparatively  excluding  even  Mozart  and  Rossini,  and  positively 
excluding  other  compoacra,  Italian,  German,  French,  and  English,  who  hare 
written  moch  that  is  worth  hearing,  but  who  rarely,  if  ever,  get  a  chance  of 
being  beard.  That  the  musical  public  were  indebted  for  these  interesting 
operas  of  Weber  and  Mozart  to  the  same  presiding  intelligence  which  at  Her 
Majesty'!  Theatre  waa  the  cause  of  several  neglected  masterpieces  of  Glnck, 
Mozart.  Cherubini,  Weber,  Otto  Nicolai,  Ac.,  being  revivod,  is,  wo  believe,  a 
fact-  Mr.  Jarrott  baa  done  for  Mr.  Wood  at  Drnry  Lane  what  he  did  for  Mr. 
Mapleaon  at  Her  Majesty's  Theatre.  He  would  be  juat  tbe  "  acting  nuuiagrr," 
if  permitted  to  follow  tbe  dictates  of  his  own  conscience,  to  give  us  an  operatic 
season  without  one  sinrlo  performance  of  Lucia,  Lvtrexia,  Linda,  Norma, 
La  Sonnambula,  Martha,  11  Trovatore,  I.a  Trtnata,  and  the  like.  What 
a  refreshing  season  that  would  be  for  musicians  and  connoisseurs !  But 
'•  Fashion  "  stands  in  the  way  ;  and  "  Fashion  "  would  have  nothing  to  do 
either  with  Abu  Motion  at  Mi*  Ota  dtl  Cairo.  Nevertheless,  both  were  most 
eflectieely  presented.  Tbe  Abu  llauan  of  Weber,  a  comic  opera  in  one  act, 
built,  as  everyone  knows  who  cares  to  know,  upon  the  tale  of  "  The  Sleeper 
Awakened "  in  the  Thoutand  and  One  A'igktt,  is  as  pure  Weber  as  Drr 
FfieichiUi  itself,  though  produced  in  11*11,  some  ten  years  earlier  than  Der 
Feriiehiitz.  The  Oca  del  Cairo,  while  in  some  sort  a  concoction — pieces 
from  Zaide,  the  Spoto  Deltuo  and  other  works  being  introduced  to  fill  up 
the  gaps  left  by  the  composer,  those  numbers  which  he  left  barely  sketched 


being  instrumented  for  the  orchestra  by  a  modern  hand,  and  a  new  libretto 
founded  upon  the  original  one  of  Abbe  Varfiseo  of  Salzburg,*  with  whom,  as  bis 
correspondence  shows,  Mozart  was  dissatisfied,  consists,  nevertheless,  of 
music  produced  when  tbe  genius  of  the  author  of  Figaro  and  Don  Giovanni 
waa  in  its  prime.  The  whole,  moreover,  is  so  skilfully  arranged  that  few 
unacquainted  with  the  historical  facts  would  guess  tbat  the  opera  had  not 
come  from  Mozart's  own  portfolio  just  as  it  is  now  heard  at  Drury  Lane.  M. 
Wilder,  who  prepared  the  new  libretto  for  tbe  French  theatre  at  which  the 
Oto  del  Cairo  was  first  produced,  deserves  great  credit ;  and  still  greater 
credit  is  due  to  Slguor  Botte?oni,  who  has  set  the  dialogue  to  musical  recita- 
tive for  the  Italian  version.  Both  opens,  as  we  have  hinted,  received  every 
justice  at  the  bonds  of  the  chief  performers  st  Drury  Laue.  Mcsdatnes 
Trebelli-Bettini  and  Monbelli,  as  Abu  Hassan  and  Fotimo,  especially  dis- 
tinguished themselves  in  tbe  opera  of  Weber — for  which,  by  the  way,  Signer 
Arditi  bad  composed  recitatives  with  an  ability  not  less  noticeable  than  that 
displayed  by  Signer  Bottesini  in  tbe  Oca  del  Cairo.  In  Mozart's  work  tbe 
principal  singers  were  Madame  Sinioo,  MdUe.  Lewitzky  (of  whom  we  have 
already  spoken),  Mr.  Charles  Lyall,  Signore  Gassier  and  Gardoni.  We  need 
not  go  Into  details  ;  but  we  most  add,  with  great  regret,  that  the  united 
attractions  of  these  scarcely  known  works  of  Weber  and  Mozart  amounted  to 
kittle.    Abu  llauan  and  L'Oea  del  Cairo,  in  fact,  did  not  "  draw,"  and 

ere  consequently  played  but  twice  or  thrice  at  tbe  most. 

To  say  truly,  our  great  operatic  public,  which  arrogates  to  itself  the  pre- 

•  "iL^'ing' to'^ua?eWinU™e\ba^r^ "'"cores  foT^exoc^vo^cosnbT 
" — as,  for  example,  in  tbe  Flauto  Magico,  Don  Giovanni,  and  Figaro, 
when  a  Dumber  of  recognized  artists  of  the  first  class  can  he  heard  together 
on  tbo  some  night ;  and  It  cares  still  more  for  the  popular  prima  donna  of 
the  hour.  That  the  popular  prima  donna  just  now,  and  likely  to  be  so  for 
some  time  hence,  is  Mdlle.  Christine  Nilsson,  con  hardly  be  denied  ;  and  the 
mere  announcement  in  tbo  bills  thst  MdUe.  Nilsson  would  appear  on  such  or 
such  a  ni^ht  in  such  or  such  an  opera,  sufficed  to  keep  numbers  awsy  from  the 
theatre,  in  anticipation  of  that  glad  event.  Her  first  part  waa  the  well-worn 
Lucia,  in  which  though  evidently  (net  a/fectedly.  as  was  afterwards  clearly 
shown)  indisposed,  she  brought  back  tbe  old  impressions,  and  again  with  her 
incomparably  beautiful  voice,  reminded  ber  hearers  of  the  art  (elate  a r tern 
which  lends  to  ber  singing  a  charm  so  strong,  so  fresh,  and  so  abiding. 
Shortly  afterwords,  however,  she  achieved  o  still  greater  success  in  Robert  It 
Diabie.  Her  Impersonation  of  Alice  waa  by  many  amateurs  unhesitatingly 
compared  with  that  of  another  celebrated  Swedish  songstress,  who  when,  in 
1847,  Mr.  Lnmley  revived  tbe  earliest  French  opers  of  Meyerbeer  st  Her 
Majesty's  Theatre,  mode  her  dibut  among  us  in  the  same  character.  We  do 
not  cars  \p  institute  comparisons,  but  are  willing  to  own  that  there  is  much  in 
common  both  as  to  conception  of  character  and  execution  of  tbe  music,  between 
the  Alice  of  Mdlle.  Nilasoo  and  the  Alice  of  Jenny  Lind.  Nevertheless,  If  our 
advice  be  worth  anything,  we  urgently  counsel  Mdlle.  NUason  to  play  such  porta 
very  seldom,  and  indeed,  as  a  rule,  to  ovoid  Meyerbeer  as  much  ss  practicable. 
Her  voice  is  not  fitted  to  stand  the  necessary  strain  and  consequent  fsllgue 


*  Woo  also  wrote  the 


exacting  music.  After  two  or  three  performances  in 
Robert  U  Diabie  and  one  In  Fautt  {with  M.  Fours)  Mdlle.  Nilsson 
fell  HI;  and  her  illness  endured  bo  long  ss  almost  to  ruin  tbe 
Nothing  else  would  attract — not  l.t  A'oue  di  Figaro  and  the 
tion;"'  not  Madame  Volpini,  with  her  well-feigned  erpie'gltrit ;  not  M. 
Faure,  with  all  his  popularity ;  not  even  what  waa  perhaps  tbe  moat 
admirable  performance  of  Dinorah  ever  witnessed  in  this  country,  when 
Mdlle.  lima  di  Mureko,  the  most  genial,  shadowy,  and  best  of  all  Dinorah's  Mr. 
Santley,  the  best  Hoel,  Signer  Gardoni,  the  best  Coraitin,  and  Madame 

Nothing  would  attract;  and  thus  wo  had  another  exempUficatio/of  the' 
questionable  tendency  of  the  "star"  system.  Fine  music  sod  a  1 
pass  for  nought :  but  let  once  the  popular  lady  of  the  hour  show 
oil  is  immediately  couleur  de  rott,  all  goes  well  and  smoothly,  every  one  is 
pleased,  and  art  may  take  its  chance.  On  ber  recovery  Mdlle.  Nilsson  appeared 
as  the  Countess  in  Le  A'oue  and  as  Elvira  in  Don  Giovanni—  both  revealing 
her  as  an  adept  in  the  clonic  school  of  Mozart.  Elvira  she  bod  ployed 
already ;  but  the  Countess  was  a  new  part,  and  a  new  success.  It  would  be 
difficult  to  sing  "  1'orgi  smor  "  and  "  Dove  Sono  "  better.  Rossini  s  Olello 
cams  next,  and  affotded  Mdlle.  Nilsson  yet  another  opportunity  of  distinction 
in  a  part  she  hod  never  previously  assumed.  No  character  in  the  established 
repertory  con  be  imagined  more  happily  suited  to  ber  than  the  gentle,  suffering 
Desdcmona ;  and  few  who  witnessed  her  graceful  delineation,  or  listened  to  her 
touching  accents  in  tbe  "Willow"  song,  with  which  Desdemona  vainly  tries 
to  alleviate  her  sorrows,  could  bare  left  the  theatre  unmoved  by  an  exhibition 
of  art  at  once  so  genuino  and  effortless.  With  the  florid  music  of  Roesioi 'a 
earlier  period,*  of  which  Ofetfo  contains  many  striking  examples,  Mdlle. 
Nilsson  showed  herself  thoroughly  conversant.  Bnt  we  must  not  linger  on 
details.  It  will  answer  all  purposes  to  add  that  the  Desdcmona  of  the  accom- 
plished Swede  more  tlwn  come  up  to  general  expectation — great  as  tliat 
expectation  bod  been.  The  opera  was  in  almost  every  iostance  well  repre- 
sented. If  Signor  Mongini's  vocal  proficiciicy  and  dramatic  intelligence  wore 
equal  to  his  physical  gifts,  he  would  be  tbe  pi 
had  in  bis  mind.  Donzelli  himself  could  not  boost  a  more 
The  logo  of  M.  Faure  has  only  been  surpassed  by  the  logo  of  t 
Gardoni  is  an  excellent  Roderigo.  Signor  Foli  is  an  imposing  Elmiro,  and  Mdlle. 
Cori  an  Emilia  alike  preposscsaing  and  unobtrusive.  It  waa,  moreover,  a  treat 
to  listen  to  once  again  to  melodies  which  time  cannot  make  stale,  anil  to  con- 
certed pieces  as  ingenious  in  design  as  tbey  arc  masterly  in  treatment.  Either 
of  tbo  flnaUt  in  (hello  would  be  the  fortune  of  a  modern  opera. 

Upon  Mignon,  which  followed  Olello,  and,  thanks  chiefly  to  MdUe.  Nilsson 's 
impersonation  of  the  heroine,  become  tbe  attractive  feature  of  the  season,  we 
need  not  dilate.  Our  musical  readers  are  acquainted  with  all  that  tbey  need 
care  to  know  about  it.  How  MM.  Barbicr  and  Carre'  bore  accommodated 
Goethe  and  his  famous  romance  to  their  purpose  has  been  described  at  such 
length  by  our  contemporaries,  daily  and  weekly,  that  we  refrain  from  approaching 
tbe,  after  all,  not  over-fertile  topic.  Besides,  it  little  nutters.  Romeo  and 
Juliet,  Hamlet,  and  other  works  of  geiiiua,  have  been  handled  in  the  same 
fashion,  and  with  a  similar  object  in  view.  On  tbe  whole,  too,  what  MM. 
Barbier  and  Carre  hove  done  (the  custom  being  winked  st,  be  it  understood) 
tbey  have  done  so  cleverly  that  we  have  no  wish  to  arraign  them  for  high 
treason  sgainst  the  majesty  of  Goethe.  M.  Thomas  was,  we  think,  more 
successful  in  finding  pleasing  and  appropriate  music  for  Mignon  than  after- 
wards, when  undertaking  the  same  duty  for  Hamlet.  The  subject  lies  cosier 
within  his  grasp,  inasmuch  as  while  Ophelia  seema  to  more  among  beings  mora 
or  less  supernatural,  Mignon  is  surroanded  with  types  of  ordinary  humanity. 
M.  Thomas  bos  given  to  each  of  these  a  distinguishing  character.  Filine,  tbe 
coquette,  Lothario,  the  old  harper,  and  above  all,  Mignon,  stand  out  in  well- 
denned  individual  prominence.  The  music,  if  never  strikingly  original,  is  full 
of  stir  and  bustle,  and  the  passages  in  which  Mignon  is  directly  concerned  are 
sentimental  without  any  approach  to  that  maudlin  expression  which,  especially 
with  French  composers,  so  often  psxses  for  sentiment.  The  general  performance 
of  the  opera  of  M.  Ambroise  Thomas,  as  well  as  tbe  manner  in  which  it  was 
put  upon  the  stage,  reflected  credit  on  the  theatre.  Nothing  could  be  mors 
impressive  than  the  Lothario  of  M.  Fsnre,  nothing  more  brilliant  than  the 
Filine  of  Madame  Volpini.  Of  Wilhclm  Maistrr  himself  (as  those  acquainted 
with  the  German  romance  might  have  guessed  in  advai.ee)  neither  the  anlbore 
of  tbe  book  nor  the  composer  of  the  music  could  uuike  anything ;  it  was  there- 
fore not  surprising  that  Signor  Bcttini,  a  very  u'cfnl  and  painstaiin^  tenor, 
should  equally  fait  to  endow  that  personage  with  interest. 

Not  less  unamenable  to  dramatists  snd  componer  was  Frederick,  Wiilicbn's 
rival  in  the  graces  of  Filine  ;  snd  though  M.  Thomas  sdded  a  song,  expressly 
to  reconcile  Madame  Trebelli-Bettini,  that  practised  singer  could  succeed  in 
making  little  out  of  the  music  and  less  out  of  tbe  character.  But  in  her 
impersonation  of  Mignon  Mdlle.  Nilasoo  achieved  one  of  those  successes  which, 
in  French  idiom,  "font  tpoque."  Reports  from  abroad  had  been  circulated 
about  this  unique  performance ;  but  the  reality-surpassed  anticipation.  Koch 
phase  in  tbe  life  of  the  dreaming  maiden  is  poetically  realized ; — the  drudgery 
under  Giorno,  her  cruel  master,  before  Mignon  i»  conscious  that  she  has  o 


heart ;  the  growing  love  for 


;  the  jealousy  of  < 


and  just 
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subsequent  hatred  for  Fffiue,  her  daxxfing  and  unscrupulous  opponent;  ths 
despair  turned  into  unbounded  rapture  when  she  finds  that  U  lut  h«r  lorn  ii 
reciprocated  by  Wilhelm — each  and  all  were  depleted  to  admiration.  The 
liberty  taken  by  the  French  dramatists  in  causing  Mignon  to  Bra  for  happiness, 
instead  of  dying  suddenly  of  a  broken  heart,  la  forgotten,  or  at  least  forgiven, 
under  the  attract! re  apell  of  Mdlle.  Nilssoo's  delineation.  Her  staging  equals 
her  acting ;  and  80  charmingly  doea  she  recount  to  us  through  the  music  of 
M.  Thomas  the  characteristic  features  of  her  lost  home,  that  we  would  giro 
something  to  hear  her  tell  the  same  story  in  the  healthy  and  rigorous  music  of 
Beethoren — himself  of  opinion  (and  who  could  judge  better?)  that  his  own 
setting  of  "  Kennst  do  das  Land  f"  wss  perfection.  That  Mignon  obtained 
an  unqualified  success  is  notorious.  But  for  the  anavoldahk  departure  of 
Madame  Vslpini,  and  tba  difficulty  of  finding  at  a  moment's  notice  •  substi- 
tute, it  might  hare  been  repeated,  from  time  to  time,  up  to  the  end  of  the 
season,  Instead  of  being  given  thrice  and  than  abandoned.  Why  Madame 
Bioko,  who  is  in  every  way  competent,  had  not  been  advised  to  understudy 
the  part  of  FIEne,  is  hard  to  explain.  In  fact,  with  Madame  Swico  in  the 
theatre,  we  cannot  see  how  Madame  Votpinl,  who  Is  in  no  way  her  superior 
and  does  not  possess  half  her  rersatility,  wss  wanted  at  all.  As  a  result  of 
this  embamu  dt  ritkttttt,  the  opera  was  laid  aside,  and  works  already  too 
familiar  had  again  to  be  resorted  to. 

At  length,  however,  Herr  Wagner  came  to  the  rescue,  with  his  FHtgtndt 
Holl&ndir,  "done  into  Italian/'  by  Signer  Salratore  Marches!,  under  the 
name  of  L'Otandett  Dannato.  We  here  several  times  been  threstened  with 
ftoMAs'WMT,  and  more  than  once  with  Lohengrin,  in  the  prospectuses  of  Her 
Majesty's  Theatre.  Tannhiuter,  we  understand,  wss  area  put  into  rehearsal, 
and  the  chorus  of  the  indefatigable  Signor  Santi  had  almost  mastered  its  part 
of  the  soon.  But,  for  rsaaona  unexplained,  season  after  season  went  by, 
and  no  opera  exemplifying  the  ''Art-work  of  the  Future"  appeared  to 
hten  while  charming  us.    This  time  we  are  in  luck.    Whoever  hit  upon 


the  idee  of  bringing  out  the  first,  and  therefore  the  simplest  con 
which  is  revealed  the  system  by  which  all  operatic  art-work  must 
be  regulated  deserves  the  thanks  of  the  community.  Rienti,  its  immediate 
predecessor,  would  not  have  served  the  purpose  half  as  well.  In  Sitna  we 
find  nothing  of  the  real  Wagner,  hot,  on  the  other  hand,  a  great  deal  of  weak 
Meyerbeer.  The  Flitgende  Hollander,  however,  is  the  production  of  a  wholly 
independent  mind— we  mean  ss  regards  /ores,  because  in  to  far  as  simple 
melodic  invention  is  concerned,  we  are  scarcely  sble  to  point  out  an  original 
idea  from  the  beginning  of  the  opera  to  the  end.  Nevertheless,  the  entire 
thing  is  more  or  leas  interesting;  and  tba  music,  la  many  respects,  beers  so 
dose  a  resemblance  to  the  music  of  ordinary  mortals,  that  we  can  follow  it 
without  pain,  and  bear  much  of  it  with  satisfaction.  Bat  It  should  be 
borne  in  mind  that,  although  the  Hollander  is  the  first  of  three  operas  of 
which,  in  1802,  Herr  Wsgnsr  published  the  librettos  (Drei  Optrndieteungen), 
as  models,  with  an  explanatory  communication  "  to  his  friends,"  It  came  into 
the  world,  somewhat  spontaneously,  before  the  infallible  formula  had  been 


Usn'-d,  which,  condemning  all 

as  a  specks  of  Art,  has  consisted  in  the  fact,  that  •  means  of 
(Musk)  has  been  made  the  end,  while  the  end  of  expression  (Drama)  has  been 
made  the  mesas,  so  that  the  actual  lyric  Drama  has  been  forced  to  rest  upon 
the  basis  of  absolute  musk ;"  thus  at  ones  disposing  of  Moaart,  Cherubim, 
Beethoven,  Bcaeini,  and  (excepting  Rsmeen  nod  Gtnck,  by  the  way)  the  rest 
of  them.  The  Hollander  also  came  long  before  that  other  tremendous  oracle, 
abolishing  the  "patriartKai  system  of  modulation,"  and  proclaiming  aloud 
that—"  all  keys  being  equal  and  essentially  related,  lie  prioilegtt  of  ton*. 
fmiliet  art  aboluhtdr'  It  was  happy  enough  to  be  conceived  in  more 
bucolic  times,  when  Herr  Wagner  was  not  a  self-constituted  demigod,  and 
before  Da*  Kmtneerk  ier  Zukvnfl,  Kuntt  tmd  Revolution,  Optr  and 
Drama,  and  other  remarkable  treatises  bad  seen  the  light,  before  their  author 
enjoyed  tba  patronage  of  Lis  it,  and  before  Herr  Brendel,  the  Leipaic  publisher, 
had  declared,  in  the  Asa*  Zeiltckrifi  /sir  Jfank,  that  in  Wagner  s  o] 


and  in  them  only,  waa  the  truth. 

Ths  Olandtte  Dannato  was  brought  out  too  late  m  the 
to  judge  what  might  have  been  its  success  under  more  favourable  drcum 
We  are  inclined  to  think  that  it  would  have  been  real,  and,  not  unlikely,  to  be 
permanent.  The  well-known  legend  of  the  Flying  Dutchman  is  set  forth  by 
Herr  Wsgner  in  his  libretto  with  wonderful  terseness  and  simplicity.  Each  of 
the  characters  is  sharply  defined,  the  most  interesting  being  of  coarse  the  fate- 
atruck  sea  captain,  and  Senta,  ths  pensive  and  enthusiastic  maiden,  who,  at  once 
deeply  interested  in  the  storv  of  his  life  snd  enamoured  of  his  portrait,  cherishes 
an  inward  hope  that  the  task  of  rescuing  him  from  perdition  may  one  day  be 
ber  own.  Daland  the  skipper,  Senta's  father,  tba  unconscious  instrument  of 
fulfilling  his  d»oe,hter'e  aspirations,  makes  a  pleasant  contrast  to  this  somewhat 
gloomy  pair;  while  Erik,  the  hunter,  Scuta's  human  suitor,  effectively  completes 
the  quartet  of  principals — choruses  of  Norwegian  sailors  and  Norwegian  peasant 
girls  funning  an  effective  and  enlivening  back-ground.  Of  the  music  we  have 
not  space  to  say  mora  than  that  it  is  caaracteristk,  dramatic,  highly  coloured, 
and  occasionally  beautiful.    The  orchestration,  proceeding  from  a  composer 


the  share  assigned  to  the  orchestra  in  the  Flitgende  Hollander  is  < 
tivejy  modest.  In  one  respect  ths  system  of  Herr  Wsgner  is  as  clearly 
exemplified  in  this  work  as  In  any  of  its  successors  j  a  certain  number  of 
characteristic  phrases,  each  appertaining  to  a  particular  character,  a  particular 
emotion,  a  particular  incident,  or  a  particular  rerninkcence,  constituting  the 
materinl  out  of  which  the  entire  fabric  is  constructed.    One  or  more  of  these 


phrases,  or  passages,  is  invariably  present,  heard  in  this  or  that  shape,  and 
The  performance  at  Drury  Lane  "' 


eonferruip  i 


of  homogeneity  by  no  means  either  illogical  or  unacceptable. 
do  at  Drury  Lane  Theatre  waa  for  the  most  part  so  good  aa 
to  deserve  not  only  applause  but  crowdod  sndiences.  Of  sppl&use  there  was 
enough,  and  to  spare  ;  but  at  both  representstiuus  the  bouse  was  scantily 
attended.  What  had  become  of  the  "  faithful "  it  was  impossible  to  ssy. 
Every  absent  Wagnerite  lost  an  opportunity  of  fortifying  bis  belief  that,  for 
some  time  at  least,  may  not  again  occur.  The  overture  to  the  Hollander,  a 
boisterous  prelude,  in  which  all  the  individnaliiing  phrases  we  have  referred 
to  as  helping  to  make  up  the  muakal  structure  are  jumbled  together  pell-mell, 
was  grandly  executed ;  and,  indeed,  the  perfection  generally  of  the  orchestral 
secomneniments  bore  witness  to  the  pains  Signor  Arditi  most  hare  taken  in 
rehearsing  a  work  the  major  part  of  which  to  a  well-ordered  Italian  mind 
could  hardly  represent  anything  better  than  cacophony.  The  chorus,  too, 
was  efficient,  if  not  quite  as  well  up  to  the  mark  aa  the  orchestra.  The  chief 
characters  were  mostly  in  competent  hands,  the  exception  being  that  of  Erik, 
in  whkh  Signer  Perotti  exhibited  mot*  leal  than  discretion.  Signor  Foli  waa 
excellent  as  Daland,  and  Signor  Rinaldini  excellent  as  the  Helmsman.  But 
Senta  and  the  Dutchman  were  of  course  the  prominent  features.  Mr.  Sander, 
who,  all  through  the  season,  in  opera  after  opera,  has  been  rendering  valuable 
service,  was  st  the  eleventh  hour  rewarded  by  the  opportunity  afforded  of 
creating  for  himself  s  new  part — an  opportunity  of  which  be  took  signal 
advantage.  Mdlle.  Ilina  di  Munia,  his  associate,  has  never  produced  a  more 
marked,  or  a  more  legitimate  effect  than  in  the  character  of  Senta — "  do* 
Weii  der  Xukunft,"  ss  Herr  Wagner  himself  calls  her,  in  the 
seine  Frtunde,  the  preface  to  the  book  already  cited.  T 


already  cited.  These  two 
absolutely  Irreproachable,  and  their  united  efforts  contributed  more  than 
anything  else  to  the  triumph  of  //  Olandtte  Dannato.  We  cannot  enter 
into  details ;  but  let  us  express  a  hope  that  next  season  should  there  again  t* 
two  Italian  houses,  which,  as  Mr.  (rye  and  Mr.  Mapleaoo  have  dissolved 
partnership,  is  not  unlikely,  a  fairer  chance  may  be  vouchsafed  to  the  musical 
public  of  spprecisiing  this,  the  best  of  Herr  Wagner's  contributions  to  the 
lyric  stage— an  opera  which,  compared  with  JVtifen  and  ita  successors,  is  as 
harmony  to  chaos. 

A  miscellaneous  entertainment,  for  ths  benefit  of  Mdlle. 
the  Drury  Lane  performances  to  an  end.  Much  has  been  done  since  tba  li 
of  April  when  the  theatre  opened ;  but  the  production  of  Migntm  snd 
L'Olandeie  Dannato  si. 'no  suffice  to  stamp  the  first  season  of  the  new 
management  as  exceptions).  That  the  opera  of  M.  Thomas  should  have 
drawn  money,  while  1 1  err  Wagner'a  opera  did  nothing  of  the  kind,  involves  a 
which  may  be  d:seus*rd  on  sumo  future  occasion. 


A  POLONAISE  BY  CHOPIN. 


gain,  by  a  change  of  the  language  in  which 
exception  is  met  with,  it  may  be  worth 


Who  contends  that  music  should  only  play  a 
drama,  appears  to  as  orerwroi  " 


arama,  appears  to  as  overwrought  and  extravagant;  but  11  seated 


in  the  lyric 


Bo  rarely  does  a  musical  thoc 
it  is  transmitted,  that  when 
notking. 

Most  pianists,  H  k  to  be  hoped,  now  that  the  Polonaises  by  Chopin,— of 
their  kind,  as  Incomparable  and  original  aa  his  Maxarkaa — and  among  the 
most  pictureaqoo  and  characteristic  pianoforte  musk  in  existence.  One  or  two 
of  them,  however,  may  be  cited  as  almost  impossible  to  be  performed,  so  ss  to 
work  out  the  eonceptkn  of  tbe  author,  which  includes  gorgeous  pomposity  of 
sound,  as  well  as  dignity  of  idea.  The  Polonaise  in  A  major  is  of  the  number. 
Even  when  given  by  tbe  accomplished  hands  of  the  greatest  pianists,  and  the 
most  penetrated  by  the  character  of  the  musk,  it  must  disappoint  the  ear, 
because  keys  and  strings  and  fingers  are  limited  in  their  power  of  expression. 
I  have  heard  it  again  and  again— always  with  tbe  asms  result.  This  short- 
coming  suggested  the  idea  of  arranging  it  for  a  band  of  "  harmony  musk"  (to 
use  the  German  phrase).  The  suggestion  waa  carried  oat  the  other  evening 
by  the  excellent  conductor  of  the  musk  at  Scarborough — Herr  Meyer  Lots, — 
and  the  result  was  as  magnificent  and  inspiriting  aa  that  of  the  "  Torch 
Dance  "  of  Meyerbeer  to  be  heard  here,  concerning  which  a  paragraph  will  be 
found  in  a  former  number  of  the  A&encnm.  Indeed,  Chopin's  *  Polo- 
naise," because  simpler  and  nobler  in  its  phrases,  produces  the  greater  effect  of 
tbe  two,— even  under  the  disadvantage  of  its  being  an  arrangement ;  whereas 
Meyerbeer's  was  calculated  for  the  instruments  which  perform  it,  and  if 
represented  on  the  piano  would  lose  no  small  part  of  its  stately  brilliancy.  I 
have  never  beard  a  mors  superb  piece  of  pageant  music  nor  one  more  fitted  foe 
the  most  magnificent  locality — or  for  the  largest  assemblage  of  instruments,  be  it 
as  overpowering  aa  that  which  Herr  WIprecht.  of  Berlin,  brought  together  for 
the  memorable  serenade  at  the  Bruhl  Palace,  near  Bonn,  given  when  otrr 
Queen  entered  the  Rhineland.  for  tbe  Beethoven  Festival.  As  aa  exception  I 
repeat,  whkh  proves  sn  established  rule— the  effect  of  this  splendid  piece  of 
music  wiU  not  soon  be  forgotten  by  any  who  have  «  ears  to  hear." 
1870. 
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THE  DRAMA  DJ  SPAIN. 

Hm  intensely  local  character  of  the  Spanish  (tags  in  it*  best  day*  hat  giren 
posterity  so  dear  en  insight  into  the  lift  of  the  period,  that  its  decadence  mutt 
evsr  remain  matter  for  regret.  The  Spaniah  stage  of  to-day,  somewhat  Eke 
our  own,  ii  led  by  importation*  from  Part* :  occasionally  originality  finds  an 
audience,  bat  an  attempt  by  one  of  that  school  of  dramatists  who  maintain 
that  Jalins  Cesar  in  bis  toga  wsa,  after  all,  a  human  being,  has  proved  a 
fail  are ;  not  from  want  of  merit  in  ths  author,  but  because  the  Potts  and 
Shuts  of  a  Spanish  Katanfwill  hare  damned  it  utterly. 

A  curious  (one,  or  rather  an  unmistakable  row,  has  lately  ooenrred  in  the 
Theatre  of  Lops  de  Roeda,  at  Madrid.  On  the  iatrodnction  of  a  comedy 
called  7xi  Carmanoln,  depicting,  in  the  author's  Idea,  the  press  Kft  of  ths 
Juror,  he  seems  to  hare  dispensed  with  those  art  appliances  which  make  up 
the  fun  of  a  Spsnisb  comedy, — ths  comic  man — ths  triangle  of  cupboard*, 
where  «nmebn<jy  is  always  biding  from  somebody  else  —  wh*re  nobody  over- 
born a  word,  although  ercrybody  is  withia  osr-shot ;  no  table*  war*  upset, 
or  hats  crashed,  for  the  sroossnwot  of  the  gallery ;— in  met,  none  of  the  ordi- 
nary aids  to  success  ware  ussd.  The  anther  ejuared  a  realistae  "  dress  suit  " 
comedy,  and  the  press,  not  relishing  its  satin,  while  they  deny  its  truth,  hsre 
condemned  it-  Otrmanota,  having  been  produced  st  a  time  of  great 
political  excitement,  created  u  aen-vstiran  which  should  have  brought  profit  to 
both  author  and  manager. 

La  Carmartolti  had  already  been  before  the  public  some  months ;  the 
author  published  it  lust  year,  but  rapprrsK-d  bis  name,  and  adopted  that  of 
"A  Wit  of  this  Court."  His  preface  is  as  follows:— "This  comedy  a 
escnted  at  any  theatre,  The  reason  of  this 
>  bo  plain  to  the  reader  taking  into  consideration  the  times  sod  dream- 
i  of  tbs  boar ;  but  if  now,  or  at  any  future  time,  a  manner  should 
to  represent  it,  it  is  hsrdly  necessary  to  say  that  the  author  will  not 
object."  So  much  for  the  printed  comedy.  Of  the  acting  one,  tbc  author, 
the  manager,  the  CarlUt  proas,  the  radically  liberal  press,  and  the  oatside 
public,  those  who  paid  to  bear  it  and  did  not,  art  only  competent  to  speak. 
The  second  representation  has  not  taken  plana ;  the  more  sober  Madrilruo  is. 
therefore,  precluded  from  taking  part  m  this  mkranderstandisg.  Tbo  first 
scene  set  is  an  editor's  ream:  s  round  table,  of  gigantic  dimension,,  covered 
with  inkstands,  pens,  Ac. ;  piles  of  periodicals  fill  tbs  centre  of  ths  stags ; 
anthers  writing,  others  scissors-and-p<asting,  4c;  tbs  walls,  according  to 
stage  directions,  are  covered  with  Ink -splashed  announcements  and  pictorial 
representations,  bat  not  of  saints;  broken  or  ricketty  stools  nil  in  tbo  fore- 
ground. In  this  den  sits  supreme  the  director  of  ho.  Camnnola :  the 
suthor  bas  chosen  that  the  journal  he  seeks  to  immortal! as  ahull  be  of  the 
scurrilous  and  eciseora-snd-peste  scbooL  The  editors  an  rather  black  sheep. 
One  has  brought  nothing  away  with  hira  from  Salamanca  but  slang  songs  and 
s  recipe  for  salad.  He  bos  been  superseded  in  an  official  capacity,  and  thinks 
it  capital  fin  to  turn  editor,  finding  tbs  occupation  profitsbls.  Another  has 
written  bad  comedies  by  the  do  sen,  which  no  mnnsger  will  accept,  snd  spends 
fire  hours  daily  in  wnting  abont  everything,  understanding  nothing. 

Don  Rafael,  the  director,  whom  the  author  loads  you  to  believe  it  to  1*  the 
vfllsin,  but  who  tarns  out  in  the  end  to  be  all  virtus  and  abnegation,  feeds 
his  small  vanities  by  printing  constant  cnlogiums  ojion  himself.  Kduardo,  an 
assistant,  whom  Don  Rafael  is  supposed  to  bsve  perverted,  and  wbo,  forgetting 
the  lessons  of  virtue  and  abnegation  taught  by  his  parents,  |>en*  and  publishes 
a  scurrilous  article  vilifying  a  most  respectable  gentleman  and  tbo  wife  of 
bis  friend.  Ednardo  has  not  ths  slightest  knowledge  of  the  individuals 
ealutn  in  sled ;  has  overrun  the  constable,  snd  a  money-lender  berome*  troable- 
some ;  Don  Rafael  finds  ths  money,  and  Ednardo  the  brains  for  the  artids. 
Presently  Don  Rafael  desires  to  be  introduced  to  Rduardo'a  parents,  and 
becomes  enamoured  of  his  sister,  who,  be  baa  beard,  has  besa  visiting  the 
nick  during  the  cholera  epidemic.  When  Kduardo  returns  homo,  his  father, 
Don  Antonio,  is  furious;  the  lady  calumniated  is  bis  wife,  and  of  course 
Kduardo' s  mother.  Don  Antonio  is  determined  to  bare  judicious,  not  judicial 
satisfaction  :  be  will  not  fight  a  doe]  because  he  mny  get  tbs  worst  of  it ;  so 
he  determines  to  coll  on  tbs  director,  and,  "  sis-shooter  *  in  hand,  compel  hint 
to  write,  print,  and  publish  a  refutation.  Don  Rafael  refuses  to  usees  ths 
suthor  or  retract,  and  induces  Don  Antonio  to  withdraw,  pocketing  his  six- 
shooter:  and  so  ends  the  first  act.  The  second  is  set  in  ths  boose  of  Don 
Antonio.  Don  Rafael  presents  himself  as  a  suitor  for  the  band  of  bis 
daughter,  Kduardo' a  sister.  IKin  Antonio,  ashamed  of  bis  choleric  course  of 
notion,  turns  bis  cooler  upon  bis  wife  snd  bis  old  friend,  Don  Msnuel,  who, 
it  now  turns  out,  wont  together  in  a  liackney-carriago  to  secure  the  overdue 
acceptances  of  Kduardo,  Don  Rafael  recognises  in  ths  father  of  his  osaamU 
the  frmtkman  who  riolsntly  ssrmhr'  and  threatened  to  shoot  him  in  his 
editorial  opacity :  Maria  discovers  her  would-be  knur  to  bo  ths  monster  of 
isnquity  vituperated  by  her  parents.  Ednardo  now  finds  that  ha  has  vilified 
his  own  mother  snd  his  own  and  his  father's  bast  friend,  on  tbo  occosioo  of 
their  seekiag  to  become  poaecrevi  of  '.be  overdue  documents.  They  strike  — 
pictnresque  attitudes  ;  and  so  cluees  the  second  act.  In  the  third,  Eduaxdo, 
to  facilitate  tbs  dtnoutrntM,  attempts  suicide.  Don  Rafasl  prevents  it. 
Tbs  Utter  deddes  to  hand  over  to  Don  Manuel  ths  directorship  of  La  Car- 
ts a  set -off  .gainst  the  vilification. 


:— "  It 


journalists  in  particnlar.  He  moralises  thus  npo 
appears  to  me  undesirable'  that  rogues  should  parade  the 
muskets,  while  honest  people  go  about  their  business  unarmed  " — a  sarcasm 
on  tbs  volunteers  of  liberty.  Don  Antonio  at  but  becomes  reasonable, 
pardons  his  son,  offers  his  friendship  to  Don  Rafael,  teaks  forgiveness  of  hit 
wifs  and  hit  friend,  Don  Manuel »  tod  that  ends  tbs  play.  *W« can  hardly 
forgive  the  author  (says  Sailor  Coe-Gsyon,  from  whose  article  In  ths  Reviila 
<f>  iCrrwrM  we  quote),  who,  desiring  to  present  a  type  of  rectitude  and  good 
sense,  makes  Don  Antonb  from  first  to  last  act  an  a  madman  or  a  fool." 

This  it  tbo  out  tine  of  a  comedy  which  set  til  tbo  press)  of  Madrid  in 
motion,  snd  brought  the  Potts  snd  Shirks  to  the  Lope  dt  Roeda  to  applaud  or 
hiss.  The  little  preface,  snd  the  other  means  taken  to  call  public  attention 
to  the  productisn  of  La  Carmtnurla,  led  np  to  this  <Unougv%ent.  "What 
was  ths  author's  object  in  vilifying  the  press?  No  doubt  journalists  commit 
errors,  an  Uke  ether  men  mortal,  and  if  an  anthor  chooses  to  burlesque  a 
pmfosion,  why  not?  If  tbs  play  was  slow,  the  dialogue  was  chaste  and 
elegant.  Nothing  can  discredit  ;narnaliim :  those  who  abuts  it  are  like  dogs 
who  bark  at  the  moon.  Still,  if  the  dogs  wbo  bay  heavenward  cannot  stop 
ths  motion  of  a  star,  they  may  annoy  the  neighbourhood.  La  Cmrmmod 
will  not  slsy  journalism ;  but  tfter  the  manner  which  was  decided  upon  i>f 
announcing  snd  discussing  it  the  result  wss  not  doubtful.  The  press  on 
this  has  shewn  itself  to  be  ths  enemy  of  the  press;  for  any  sonde  repre- 
sentation which  shall  rival  the  unwholesome  food  of  tbs  tafc  chanlant  should 
not  only  be  tolerated,  bat  applauded.  Seflor  Noosdal'a  sin  is,  that  he  bat 
burlesqued  ths  press-  Hit  comedy  it  a  oaricators,  bat  it  offends  neither  In 
wurd  uor  deed,  as  too  many  others  hsre  offended,  and  do  offend,  the  eyes, 
ears,  tod  consciences  of  decent  people.  The  press  is,  indeed,  weak,  u  it 
admits  of  no  other  solution  but  violence  and  disorder  when  it  it  clum-nly  bur- 
lesqued, at  in  La  Carmanola.  F.  W.  a 


r^pi,bLrof 


Song  Of  the.  §}sTJ.* 

Tramp,  tramp,  tramp ! 

With  sabre  and  with  gun, 
To  glory  on  the  battle-field 
Tbo  warrior  boots  msrch  on. 

Tramp,  tramp,  tramp ! 

And  still  they  onwsrd  go. 
To  fight  for  country,  wife,  and 

And  crush  the  daring  foe. 
Ah!  why  is*  that  thus, 

For  kings'  ambitions  greed, 
So  many  luting,  gallant  besets. 
Slionjd  in  the  struggle  bleed  ? 
But,  tramp,  tram 

Tramp,  tramp,  tramp ! 

With  trumpet,  fife,  tad  drum, 
With  flag  and  banner  waving  high, 

Tbo  cry  it "  still  they  cams  t 
Tramp,  tramp,  tramp  I 

With  cymbal's  dashing  Hound, 
On,  on  they  march  to  victory, 
Or  death  upon  the  ground. 
And  yet,  oh  Lord,  how  aad  1 
For  king*  and  kslsers  show, 
:at  man  with  man  should  madly  fight. 
And  blood  in  torrents  flow. 

But,  tramp,  tramp,  tramp  1  etc 

Tramp,  tramp,  tramp ! 

In  rank  and  serried  file, 
I.et'«  prsy  that  such  may  never  be 

In  this  our  happy  Lie. 
Train  p,  trnmp,  tramp  ! 

Hut  a'i"uM  c  cr  danger  show, 
Then  Britons  all  wi'hotir  ncoird, 
Would  nsc'iuw!  tv.t  their  foe. 
Yet,  Ijord,  protect  our  land 

Krn:n  all  such  horrid  .itnl'e, 
Wr  war  not  — tlciV  we  Our  not  - 
And  in  peace  would  pass  our  lift. 

Tramp,  tramp,  tramp !  &c. 
1 10,  18ZQ.  l-ocw  EMAPtm. 

[We  rooocamerid  these  versea  to  the  otrcfol 
Mr.  Charles  Bra  ham,  who  set  to  music  Oxen: 
I  of  "  Havnloek."— A.  8.  S.] 
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ON  ECHOMETRY.  • 
T»  tkt  Editor  of  tht  » Mutual  World." 
i  compUin  that  I  have  aot  forth  facta  aa  to  cluneal  music 
being  considered  too  weary  for  many  people.  It  was  not  my  own 
sentiment,  therefore,  in  stating  it,  my  responsibility  ceases  if  I  can 
make  good  my  fact-.  Nor  am  I  the  firit  or  only  ono  who  lias  noticed 
that  such  i*  frequently  the  case.  The  last  time  I  was  present  at  two 
great  performance*,  1  noticed  especially  that  many  people  went  away 
before  the  finaU  had  begun.  In  one  inttance  some  Royal  visitors  took 
their  departure  :  there  followed,  of  course,  quite  an  exodus.  The  two 
piece*  escaped  from  on  these  two  occasions  were  the  Choral  Symphony, 
and  the  Septet  in  E  flat,  both  by  Beethoven,  each  lasting  about  an  hour . 
As  1  was  never  present  when  either  of  these  works  were  performed 
viously,  I  can  of  course  only  speak  from  my  impressions  caused  by 


what  actually  occurred.  Heaven  forfend  the  time  when  gasconading 
should  become  so  much  the  rule  that  to  record  facts  should  be  deemed 
••idiotic."  Let  us  look  the  facts  steadily  in  the  face.  Pray  do  not 
for  one  moment  imagine  that  I  can  have  any  sentiment  save  such  as 
can  be  comprehended  in  the  word  "  reverence  "  for  standard  classical 
works,  nor  that  I  can  treat  the  honestly -conceived  and  faithfully-ex- 
pressed opinions  of  any  worthy  man  otherwise  than  with  sincere 
respect.  I  say  unhesitatingly  that  our  classical  works  are  too  few.  If 
an  individual  has  heard,  for  instance,  a  symphony  ol,  say,  Mozart's,  ono 
hundred  times  over  (and  very  many  have  heard  all  the  good  sym- 
phonies one  hundred  times  over),  in  his  judgment  to  bo  deprecated 
because,  he  asks  for  a  change  ol  diet !  Two  of  the  best  men  of  the 
century  possessed  such  good  musical  memories  that  the  first  bar  of  most 
sterling  pieces  was  enough  for  them — memory  supplied  the  remainder. 
This  is,  of  all  things  else,  the  essenlUl  first  quality  of  an  original 
mind,  in  music,  as  in  other  matters.  Perfect  satisfaction  with  "  things 
as  they  are,"  never  yet  gave  the  primary  impetus  to  statesman,  philo- 
sopher, or  artist.  If  his  ideal "  be  not  in  advance  of  the  actual,  there 
is  an  end  to  progress.  The  first  essential  experience,  then,  of  the 
musician  comprises  a  memory  of  all  tho  good  that  has  been  achieved 
before  him,  and  a  certain  dissatisfaction  with  what  is  fast  arising  from 
a  perception  within  his  own  mind  of  more  beautiful  ideas  yet  to  be 
embodied.  Were  every  artist  to  conclude  that  the  best  had  been  done 
art  would  die.  So,  if  a  musician,  possessed  with  one  of  these  "iron 
memories"  (such  men  are  to  be  found  in  every  age),  were  invited 
to  sit  out  for  an  hour  a  classic  work  already  heard  many  times  and 
clearly  remembered,  would  it  be  a  matter  of  wonder  if  he  ventured  to 
enquire  for  "change  of  air?"  1  think  not.  The  wonder  would  be  if 
he  did  not  desire  a  change?  What  would  be  aaid  if  the  Royal 
Academy  Exhibition  opened  every  year  with  but  two  new  picture* ;  all 
the  others  newly  exhibited  having  been  on  the  wall*  for  a  generation 
at  least?  That  it  juu  the  aspect  of  affairs  in  music.  All  the  sym- 
phonies, except  about  luo  each  season,  have  been  (the  very  youngest  of 
them),  heard  over  and  over,  again  and  again,  for  forty  years  a  perfect 
ritual  and  rubric  of  symphonies  and  overtures.  And  then  the  impu- 
dence, of  the  public  (who  sre  willing  to  pay  their  guinea  a  seat)  asking 
for  "change  of  air*"  "I  never  go  to  the  play  now,"  replied  an 
elderly  friend,  whom  I  had  asked  if  he  was  going  to  see  Macbeth;  "  I 
saw  Mrs.  Siddons  once,  Sir,  and  I  dou't  want  to  have  my  recollection 
disturbed."  Can  it  be  looked  upon  aa  strange  that  after  hearing  an 
artist,  who,  perhaps,  stands  alone,  render  a  choice  classical  work,  ** 


a  true  lover  of  music,  with  even  but  n  fair  memory  should  dread  an 
Infinitely  inferior  reproduction  nf  the  same  work  by  some  unknown 
Brown,  Jones,  or  Robinson.  Smith  may  have  made  a  very  good  copy 
of  a  Raphael ;  but  is  one  to  he  blamed  for  preferring  the  original,  and 
desiring  not  to  have  his  recollection  disturbed  respecting  it? 

So  much  for  controversial  go««ip.  1  will  offend  uo  more  by  wordiness. 
One  object  1  nave  distinctly  in  view  in  treating  of  the  "  duration  of 
notes,"  is  to  assert  that,  •'  What  we  gain  in  speed  wc  lose  in  volume." 
If  in  one  part  there  are  four  notes  ana  in  another  but  one,  other  things 
being  equal,  the  part  having  the  four  note*  will  he  much  weaker  than 
the  part  having  but  one  note.  Perhaps  hut  a  fourth  part  of  the  power 
will  be  manifested  by  the  short  notes:  some  would  think  this  too  much 
difference.  Something  depends  upon  speed  (as  to  both\,  but  yet  I  do 
not  think  the  proportion  excessive.  Put  eight  notes  in  one  partagain.l 
one  in  another,  and  you  will  have  but  one-eighth  of  the  power.  Six- 
teen, or  thirty-two,  and  a  band  of  that  number  of  very  rapid  note*  («ay 
if  the  passage  be  in  violins!  be  reduced  in  power  to  the  volume  of  one 
note  drawn  by  Joachim.  If  it  is  thought  1  am  over-stating  the  facts, 
let  those  who  doubt  recall  their  experience.  The  stridulous  sound  of 
the  bows  of  thirty  violins,  when  playing  a  rapid  passage,  is  a  material 
increase  of  their  united  small  volume  of  actual  noise;  but  even  with 
this  accretion,  I  (eel  that  I  am  safely  within  the  hounds  of  tact  in 
stating  that  a  solo  violinist  produces  more  in  one  long  note  than  tho 
thirty  in  thirty  quick  notes.  However,  1  make  tho  suggestion  for 
those  who  care  to  think  about  such  matters,  without  in  any  way 

iess  a.  to  quantity.    If  what  1  " 


as  one  vast 
that  would  reach  all 
building  is  for  sound, 
realized.    If  a  Urge  c 


the 


aaid  set*  any  one  enquiring,  that  it  all  I  can  wish  or  hope.  Next, 
the  rapid  notes  fail  from  the  impossibility  of  all  the  atomt 
of  atmospheric  air  in  any  apartment  being,  aa  a  whole,  so 
quietly  set  in  motion  as  to  become  all  media  for  the  production  and 
conveyance  to  the  ear  of  the  same  harmony.  (I  am  really  very  anxious 
not  to  be  wordy,  and  with  this  remark  1  will  cease  altogether.  My 
conscience  will',  upon  this  score  at  lea«t,  then  be  easy.)  Just  aa  a  small 
flute  can  bo  quicker  sounded  than  a  Urge  organ-pipe,  so  a  small  room 
quicker  resound™  than  an  expansive  hall.  The  room  should  be  imagined 
...  —  . — .  •■  organ  pipe.'-  In  Urge  assemblies,  therefore,  the  music 
be  spread  out  broadly.  The  better  the 
more  necessary  should  this  conception  be 
ral,  small  notes — pretty  to  those  near — will 
be  altogether  lost  to  those  at  a  distance.  Illustration*  of  these  funda- 
mental principles  so  crowd  upon  me  that  I  know  not  which  to  (elect, 
and  1  know  that  the  briefer  1  am  tho  better  you  will  love  roe.  Soppo-o. 
then,  the  rapid  passages  on  the  violin  reached  one  hundred  feet,  the 
passage!  half  as  rapid,  twice  that  dbUnoe;  the  alow  ones,  without  any 
exaggeration,  will  reach  the  ear  at  half-a-mile.  These  consideration* 
should  gnidc  conductor*  a  little — composers  a  great  deal.  If  a  pa-sage 
occurs— <oma  of  Handel »  great  cadence*  illustrate  this — where  the 
chorus  in  one  part  have  a  holding  note  for  four  or  more  slow  bars,  by 
the  time  the  fourth  bar  U  readied,  if  in  such  a  place  a*  Kxeter  Hall  Cc 
the  Crystal  Palace,  that  note  (like  the  old  prophet1,  rod)  will  have 
•wallowed  up  all  iu  contemporaries.  So  that  at  certain  point*  the 
conductor  would  do  well  to  consider  from  such  a  basis  as  this : — If  it 
take*  the  hundredth  part  of  a  minute  to  elapse  betwixt  opening  the 
valve  and  the  full  discharge  of  sound  from  a  sixty-four  feet  organ-pipe 
— (I  think  it  will  Uke  more) — what  period  is  required  for  tho  perfect 
reverberation  of  a  ipaee  so  many  time*  Urgor  than  the  guage  mentioned  ? 
Until  inch  a  calculation  enters  into  the  mind,  in  some  sort,  of  the 
musical  director  or  composer,  his  conceptions,  in  proportion  to  the  < 
of  his  orchestra,  or  the  grandeur  of  the  music  before  him, 
short  of  their  possible  result.  In  the  ekoraU  this  u  of  the  first  import- 
ance. Conductors  who  overtook  this  are  constantly  urging  their  choir* 
to  a  speed  that  entirely  destroys  the  music.  If,  in  striking  at  the  root 
of  what  I  believe  to  be  an  evil,  I  have  expressed  myself  too  strongly, 
forgive  me.  If  my  statements  are  inoorroct,  no  one  would  be  more 
pleased  than  myself  to  have  them  controverted.  Far  beyond  this  very 
slight  statement  of  the  case  the  difliculty  extends,  in  fact,  to  the  very 
heart  of  aU  mutlc,  or  indeed  1  should  not  go  thus  far  out  of  my  way  so 
risk  the  disapprobation  of  many  estimable  people  In  making  known 
these  (entiment*.  Ton  cannot  move  a  "  division "  as  you  would  a 
"light  brigade."  What  is  *  echelon"  but  a  suggestion  that  "full 
point*"  are  necessary?  How  gratefully  do  we  hail  a  bar'*  rest  in 
grand  choral  music,  that  we  may  hear  the  "  echo."  Above  all,  let  the 
young  writer  trace  in  Handel  (none  other  knew  the  element*  of  the 
principle)  how  he  keep*  one  slow  subject,  such  a*  ••  I  will  sing,"  in 
Itrael,  or  "  For  the  Lord,"  in  the  "  liallelujnh,"  always  going.  He 
give*  his  note*  ••  time  to  speak."  And  yet  he  is  by  no  mean*  dull, 
because  he  has  the  counterpoint  all  the  lime,  both  lovely  and  lively.— 

Avgutt  12M,  1870. 

US.  STEWARTS  NEW  ODE. 
[From  the"  Birmingham  Daily  /"o«.") 
By  way  of  overture  to  the  dny's  proceedings  ttie  orchestral  parts  of  Dr. 
Stewart's  Odt  to  Shnk.'ptrr.  were  Again  tried  aver,  under  the  direction  of 
ths  composer,  bat  s*  lite  result  showed,  the  precaution  was  superfluous,  sad 
the  band  had  practically  nothing  either  to  learn  or  unlearn.  Farther 
experience  of  Dr.  Stewart's  music  serves  ouly  to  confirm  the  f»voersU« 
impression  we  have  already  expressed  of  it.  So  far,  at  all  events,  as  com  ma 
tbc  id vtf u info \m\  soorGf  it  roust  tw  profMKuicvil  &d  exceedingly  cnslitAfctlp  ptec 
of  work — broad,  rythmatical,  well-balanced,  and  spirited.  If  the  ideas  do 
not  quit*  rise  to  th«  level  of  the  subject — we  do  not  speak  of  the  text — it  is, 
perhaps,  because  the  subject  is,  inteUcctually  considered,  beyond  the  reach  of 
musical  art.  Handel  or  Beethoven  might  doubtless  have  formed  an  adequate 
ption  of  ths  sublimity  of  Shsksperc's  genius,  but  even  they  must  hsvt 


failed  to  realiis  its  many-sidedness.  Dr. 
st  exemplifying  or  delineating  the  genius  of  the 
content  to  extol  it,  acd  this,  judging  from  the  instrumental  portion  of  ths 
work,  be  hss  accomplished  in  a  highly  satisfactory  manner.  If  there  be  a 
fault  to  find  with  the  orchestration,  it  is  that  it  lacks  the  relief  which  a  judi- 
cious economy  of  power  would  impart.  It  is  of  a  too  uniform  strength  and 
consistence  throughout,  and  in  many  places,  therefore,  greatly  over-weights  the 
voice  parts,  especially  in  the  solo  passages.  The  ideas,  though  neither  very 
profound  nor  very  original,  are  often  ingenious  sad  always  pleasing,  while  their 
treatment,  as  already  intimated,  leaves  little  or  nothing  to  be  desired. 

The  Choir  Benevolent  Fund  is  to  hold  a  Festival  Service  at  Lincoln 
Cathedral  on  the  27th  | 
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Googl 


Aug.  20,  1870.] 


THE  MUSICAL  WORLD. 


557 


THE  LATE  JOHN  COOPER. 
Somebody  should  give  ua  a  sketch  of  John  Cooper.  H«  was  a  trp«  of  the 
conventional  actor,  but  be  waa  a  very  Rood  actor,  minded  hi*  business  con- 
scientiously, and  always  did  all  that  li«  knew.  Jacopo  waa  his  name  in  a 
Drory  Lane  adaptation  of  the  American  Mr.  Cooper'a  Bravo  (I  think  tliat 
waa  the  dot* I,  and  that  the  drama,  which  waa  musical,  waa  called  The  Red 
Hoik),  and  on  the  Ant  night  Mr.  Cooper  knelt  at  the  block  and  waa  duly 
beheaded.  Bat  audiences  had  not  than  learned  to  lore  the  horrific,  and  the 
Drury  Lane  people  made  such  a  terrible  disturbance  about  the  execution  of 
their  favourite — like  the  "  Corniah  Boys  "  when  Bishop  Trelawny  waa  in 
danger— that  on  the  next  night,  aa  the  death  procession  waa  crossing  the 
grand  square,  a  white  handkerchief  flew  out  at  a  window,  and  the  cborua 
.truck  up- 

"  Doubt  i<  over ;  see,  of  mercy 
Yonder  wave*  the  happy  sign." 

read  this  will  remember  Cooper  aa  the  Prince  in  that  splendid 
i  and  Tory  effective  drama.  The  Jevtu,  which  haa  nerer  been  beaten 
except  by  eome  of  the  Corcnt  Garden  Meyerbeer  reprraentationa.  He  had 
behaved  ill  to  the  heroine  (exquisitely  played  by  the  lady  who  waa  then  Miss 
Ellen  Tree),  and  ahe  went  in  search  of  him,  and  fell  exhaueted  at  the  door  of 
the  palace,  in  an  attitude  which  still  dwells  on  one's  eye.  jnst  aa  does  that  other 
wonderful  bit  of  silent  effect,  Charles  Kemble'a  "  stroll  into  Anglers  with 
indolent  grace."  But  I  am  told  that  Cooper'a  Othello  had  singular  merit.  I 
should  have  thought  him  a  good  deal  over-parted  there  ;  but  I  have  heard  the 
reverse  from  men  who  went  to  theatres  when  there  were  great  actors.  Ilia 
Casnio  waa  exceedingly  good — the  remorse  of  a  genteel  kind  of  person  who 
had  had  the  misfortune  to  get  drunk,  and  who  thought  the  world  was  there- 
fore at  an  end,  waa  just.  I  think,  what  we  wanted.  You  did  not  feel  in  the 
least  with  the  donkey ;  but  Cooper  made  him  manly  enough  at  the  end,  and 
said,  "  Dear  General,  I  never  gave  you  cause,"  in  a  tone  that  I  remember 
after  twenty  years.  At  one  tiros  no  Drury  Lane  p>ay  in  which  be  did  not 
appear  aeemed  complete :  and  the  Timet  cxnressed  what  we  all  felt  when  it 
"our  friend."  He  haa  helped  me  through  many 
Si  I  am  very  glad  that  his  oi 


That 


THE  OLD  STORY  OVER  AGAIN. 

Meter  of  humour ;  that  wondrous  pen-and-ink  photographer  of 
men  (under  which  head  are  included  women),  and  manner*,  Augustus 
Mayhew,  once  gave  a  highly  amusing  exemplification  of  Virgil'* 


i  viget,  Vinson  scquirit  i 


drawing  the  said  exemplification  from  the  apparently  harmless  fact 
that  a  worthy  and  respected  family  once  lived  tin  a  London  "  Row,"  or 
"  Orescent,"  and  asked  some  friends  to  stop  with  them  for  a  few  days. 
The  result  of  their  hospitality  was  that  tradesman  after  tradesman  first 
ceased  to  call  for  orders,  and  then  rtfused  to  serve  them  any  longer; 
that  the  Water  Works  requested  immediate  payment  of  "  those 
arrear*;"  that  tho  Gas  Company  threatened  to  cut  off  the  supply; 
and  that  their  neighbours  looked  on  them  with  an  evil  eye — or,  rather, 
with  aa  many  evil  eye*  as  they  possessed  eyes  among  them— and  were 
evidently  not  particularly  proud  of  their  acquaintance.  And  what  waa 
the  cause  of  this  series  of  annoyances,  1  <se  of  credit,  and  eventually 
almost  ruin,  which  overtook  this  luckless  family  ?  Their  visitors' 
name  happened  to  be  Sheriff!  "  Mr.  and  Mrs.  Sheriff  are  stopping  at 
Ho,  20,''  aaya  No.  1  in  tho  Itow  to  No.  2."  The  Sheriffs 
are  at  No.  20."  «aya  No.  2  to  No.  3.  "  No.  20  ia  done  up; 
the  sheriffs  are  in  the  house,"  says  No.  3  to  No.  4.  The 
reader  may  easily  imagine  with  what  keen  satire  and  rollicking 
humour  the  etory  '*  carried  out  by  Augustas  Mayhew.  A  somewhat 
similar  specimen  of  the  mode  in  which  facts  may  be  distorted  ha*  just 
occurred  In  relation  to  M.  Offenbach.  A  great  many  leading  papers  of 
Germany  announced  that  M.  Offenbach,  a  born  German,  being  a  native 
of  Cologne,  "  had  not  blushed  to  compose,  on  the  outbreak  of  the  war, 
a  hymn  entitled,  •  Dieu  garde  1  Empereur,'  thus  playing  the  traitor  to 
hla  country,"  and  much  more  to  the  same  effect.  The  Vottiiuebs 
Ztituna,  which  waa  one  of  the  said  papers,  contained,  however,  the 
following  notice  in  it*  issue  for  the  6th  inst : — "  Out  of  respect  for 
the  German  name,  we  expressed,  in  our  Parisian  correspoouence  of 
yesterday,  our  doubts  about  the  report  that  tho  well-known  composer, 
Jacob  Offcubach,  had  composed  a  new  French  war-song, '  Dieu  garde 


follow*  quickly  on  the 
tendon  to  the  fact  that 


As  we  expected,  the 
heel*  of  the  charge.  We  beg  to-day  to  call  attention  I 
the  composition  in  question  dates  from  the  year  1862  (as  is  proved  by 
a  catalogue  of  the  publisher's \  and  waa  placed  among  the  novelties  of 
the  day  by  being;  advertised  afresh  at  the  present  moment." — "  The 
sheriffs  are  In  at  No.  20!" — "Lor!  are  they  though?  Well,  I  never 
did  think  much  of  that  lot !  "  These  are  not  your  word*,  Augustus 
Mayhew,  but  tbey  are  what  you  have  proved  beyond  a  i 
one  in  the  ••  Bow  "  mut  have  said  to  some  one  else. 


THE  LAST  OF  THE  »  MASTER-SINGERS." 

■'  Master-song "  (<«  litutirgetany")  survived,  at  Dim,  the  horrors  of 
the  wars  of  ths  first  French  Revolution.  As  late  aa  1880,  there  were, 
in  that  eity,  twelve  old  «  Slngmasters,"  who,  after  being  expelled  from 
their  «•  Sthmulube."  or  "  Show-room,"  in  the  Town  Hall,  as  well  aa  from 
many  other  localities  belonging  to  the  Corporation,  used  to  meet  in  the 
inns  and  lodging-houses  frequented  by  artisans,  and  there  sing  their 
old  tunes,  without  printed  music  or  words,  l>ut  simply  from  memory, 
so  that  it  was  quite  incomprehensible  how  the  artificial  verses  and  the 
•till  more  artificial  melodies  could  have  been  preserved  so  long  by 
mere  tradition.  In  the  year  1839,  there  were  four  of  these  old  men 
still  left.  They  represented  the  crafts  of  the  gunsmiths,  the  lock- 
smiths, the  "  Werkmeuler,"  and  tho  "  A'romnewter."  On  the  list 
October,  1839,  they  solemnly  closed  the  old  Mastersong,  formally 
handing  over  to  the  Ulm  Liedcrkranx  their  sod g- hooks,  books  of 
notes,  school-boards,  Ac,  Ac,  with  a  prayer  that  "Just  as  the  tablet  of 
the  llaatersiagers  had  for  centuries  invited  their  pious  forefathers  to 
listen  to  their  songs,  the  banner*  of  the  Liederkrana  might  wave  for 
centuries  to  come,  and  its  songs  be  heard  by  a  remote  posterity."  A 
few  year*  after  the  dissolution  of  the  guild,  there  was  only  one  Mast  r- 
singer  remaining,  a  linen  weaver,  of  the  name  of  Haberle.  Ho  waa 
not  averse  to  strong  drinks,  and  hia  business  was  not  a*  flourishing  ss 
he  could  have  desired — and  did  desire,  by  the  way.  In  order  to  ame- 
liorate his  circumstances,  from  a  pecuniary  point  of  view,  he  made  up 
hia  mind,  without  more  ado,  to  become  town  watchman.  lie  possessed 
•  good  strong  pair  of  lungs,  and  the  musical  education  requisite  for  tho 
post  to  which  bo  aspired  and  which  he  obtained.  Ilia  humour  and 
facetious  remarks  caused  him  to  be  a  welcome  visitor  at  the  wine  shops 
and  inns,  and  many  a  glass  of  liquor  did  he  earn  by  hi*  iokes  and  hia 
»iiiK>»e.'-     11  ey'~  h*  *  httle  tun   much,  he  used  to  jump 

the  table,  and  begin,  with  all  his  might  and  main,  the  old  " 
Singers'  strain*,  interpolating  many  a  full-flavoured  joke,  and  finally 
dropping  into  the  utual  watchman's  cry.  If,  however,  anyone  indulged 
in  the  insulting  quotation  : 

"  Die  Leinweber  haben  eine  herrliche  Zunft, 
Titscharum,  Titscharum,  Titscharum, 
Am  Galgen  ist  ihre  zu  sammenkunft, 
Titscharum,  Titscharum,  Titschum ! "  * 

he  would  boil  over  with  rage,  resembling  in  appearance  a  perfect 
maniac,  and  swearing  like  an  entire  regiment  of  troopers.  He  would 
jump  off  the  table,  gulp  do  «n  a  glass  of  beer,  seize  his  tremendous 
halberd,  and  rush  out.  Then  would  be.  heard  the  melancholy  sound 
of  his  watchman's  cry,  growing  gradually  fainter  and  fainter: 

"  Bort,  Ihr  Herrn,  uud  lasst  Eueh 
Die  Ulock  had  elf  gescl.lagen.'t 

And  with  this  cry,  the  respectable  old  songs  of  the  German  Master- 
singer*  died  out.  The  J&imegtxmg  had  stepped  down  six  hundred 
years  previously  from  the  the  proud  princely  castle  and  into  the  work- 
ahop  of  honest  burghers,  where  it  grew  so  coarse  and  ossified  as  to  be 
nger  recognizable.    It  disappeared  from  the  world  on  the  lips  of  a 


*  "  The  linen-wearers  boast  a  fine  craft,  do  you  see, 
Tisharum,  Tishsrum,  Thharum ! 
They'll  all  bang  some  day  on  the  tall  gallows  bee, 
Tisharum,  Tisharum,  Tishum  !  ' 

The  sarcasm  in  these  lines  does  not  certainly  strike  a  dispassionate  person 
as  excruciatingly  severe,  still,  if  he  be  impartial  ss  well  ss  dispassionate,  he 
will  frankly  confess  that  it  is  quite  aa  scathing  aa  that  lurking  beneath  the 
question :  "  Who  sat  the  pappy  pi*  nnder  Marlowe  Bridge  ?  "  a  qnestioo  in  it-  elf 
apparently  harmless,  not  to  say,  stupid,  but  which,  nveerthelet*,  will  lash  into 
fosming  rory  any  Thames  Barge*  to  whom  it  is  addressed. 

t  The  above  German  doggrel  may  be  thus  rendered  in  the  subjoined  English 

"  Tie  eleven  you've  just  heard ; 
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On  the  12lh  inst.,  Emm 
of  18.  Cecil 


DEATH, 
i  Mart,  the 
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yeara—dceply 


NOTICE. 

To  Advzrtisibs. — The  Office  of  the  Musical  World  i*at  Mtxtn. 
DuTJCAN  Davison  &  Co.'s,  244,  Regent  Street,  corner  of  Little 
Argyll  Street  (First  Floor).  It  it  requested  that  Advertise- 
ment* may  be  tent  not  later  than  Thursday.  Payment  on 
delivery. 

Sjjc  itustial  Morlb. 

LONDON,  SATURDAY,   AUGUST  20,  1870. 

MUSIC  AND  WAR. 

THE  connection  of  Music  and  War  is  one  of  very  old  date,  but 
no  advance  of  time  seem*  to  loosen  the  chain  that  binda 
■  together  these  apparently  uncongenial  allies.  What  the  one  in 
to  the  other  when  Joshua's  trumpets  blared  round  the  walla 
of  Jericho,  so  it  ia  now,  as  Frenchman  and  German  commit 
musical  slaughter  on  the  plains  of  Champagne.  It  might  even  be 
said  with  truth  that  at  no  period  did  music  play  a  more  important 
part  in  this  connection  than  at  present.  Napoleon  let  slip  the 
"Marseillawe"  as  though  it  were  one  of  his  most  trusty  dogs  of 
war;  and  erer  since  the  "Marseillaise''  has  raged  up  and  down 
France  with  the  effect  of  the  Fiery  Cross  upon  a  Highland  clan. 
King  William  had  ao  need  to  let  slip  anything  upon  his  people, 
because,  always  addicted  to  shouting  themselves  hoarse  about 
their  rirer  god— the  Rhine — the  Germans  had  only  to  shout  them- 
selves quite  hoarse  to  be  equal  to  the  occasion.  So,  from  the  one 
side  come  the  determined  phrases  of  "The  Rhine  Watch,"  and 
"Whero  ia  the  German's  Fatherland?"  answering  to  the  pas- 
sionate strains  of  Rougct  de  llsle's  hymn ;  and  »  Mourir  pour  la 
Patric  "  from  the  other.  With  these  notes  upon  their  tongue, 
and  ringing  in  their  ear  even  abovo  the  din  of  battle,  many  a 
sturdy  Teuton  and  daring  Gaul  die,  as  their  fathers  died  before 
them.  We,  who  love  a  beautiful  art  for  its  own  sake,  may  regret 
to  see  it  thus  prostituted,  and  made  the  machinery  for  unscrupu- 
lous monarch*,  and  still  more  unscrupulous  ministers,  to  work 
out  their  vile  designs.  We  may  sorrowfully  look  on  as  the  power 
of  music  over  men's  passions  ia  used  to  stir  them  up  to  mutual 
hatred  and  a  common  bloodthirstiness  ;  but  we  cannot  deny  that 
the  machinery  ia  obvious,  and  the  power  great.  Neither  can  we 
deny  that  the  homage  thus  paid  to  the  influence  of  music  and  song 
is  the  greatest  it  is  possible  to  conceive.  At  times  like  the  pre- 
sent wc  see,  as  at  no  other,  what  a  mighty  spell  the  art  exercises 
over  the  minds  and  resolves  of  men.  Wc  can  understand  why 
great  emperors  have  trembled  at  the  sound  of  a  people's  hymn  ; 
and  why,  when  it  suits  their  purpose,  they  can  bid  it  ring  from 
frontier  to  frontier.  The  oft-quoted  saying  of  a  nameless  philo- 
sopher—" Let  me  make  the  nation's  songs,  and  I  care  not  who 
makes  the  laws  "—is  no  exaggeration,  depend  upon  it ;  but  rather 
one  of  those  profound  truths  which,  always  visible  to  some,  are 
seen  by  the  many  only  when  convulsions  throw  them  on  the 
surface.  Out  of  a  lamentable  prostitution  of  art,  therefore,  some 
crumbs  of  comfort  may  be  gathered ;  especially  may  he  whose 
it  ia  to  create  or  interpret  the  people's  songs  learn  to 
his  office  and  measure  his  responsibility.  As  is  the 
ercised,  so  is  both  the  importance  and  acconntablenesa. 
That  the  power  may  be  beyond  measure,  the  spirit  of  Rouget  de 
Male,  supposing  it  able  to  take  note  of  passing  events,  can 
testify. 


The  tendency  of  war  to  enlist  on  its 
auxiliary  ia  proverbial ;  and  when  the  religion  of  peace  and  love 
is  made  to  do  duty  in  both  the  opposing  ranks,  music  can  hardly 
expect  to  escape.  We  have  seen  within  the  last  few  weeks  an 
Emperor  and  a  King  declaring,  with  hands  upon  each  other's 
throats,  that  the  God  of  Battles  is  on  their  side,  and  invoking  His 
aid  with  a  pious  unction  many  a  Dissenting  parson  might  envy. 
We  have  seen  the  King  (the  Emperor  seems  to  have  thought  a 
like  act  superfluous)  order  his  people  on  their  knees  to  pray  for 
victory  ;  and  we  have  seen  the  ,£ing  (the  Emperor  has  not  had 
the  chance)  returning  thanks  for  victory  as  thongh  the  Lord  had 
fought  against  the  French  as  He  did  against  the  Canaanites  of 
old.  This  ia  very  pitiful ;  but  the  mention  of  it  may  serve  to 
show  what  an  all-absorbing  demon  is  War,  and  how  the  noblest 
and  purest  things  are  not  safe  from  its  blood-stained  hands, 
is  need  for  patience,  while  we  listen  to  those  instinctive 
from  our  inner  nature,  which  speak  of  the  halcyon  time 
nations  shall  learn  war  no  more ;  and  Art  and  Religion — twin 
listers  of  equal  loveliness— may  walk  as  unmolested  as  did  Una 
under  the  protection  of  her  chastity. 

 o  

OCCASIONAL  NOTES. 

We  have  heard  the  story  of  the  man  who  offered  s  reward  to  be 

Informed  of  the  I 


profession,  and  gave  the  prize 
on.  The  profession  of  a  poet 
we  may  judge  by  the  balance- 


to  a  poet  who  lived  by  bis 

nowadays  is  not  such  a  bad  one— if  we  may  judge  by  the  balance- 
sheet  which  M.  Victor  Hugo,  with  that  modesty  which  distin- 
guishes him,  has  published  in  a  French  paper.    "  I  am 
writes  the  author  of  the  LtgJnde  de*  Steele* — 

In  Belgian],  of  .100  iharei  in  U>«  National  Rank,  producing 

In  England,  £17,000  of  Consols,  producing  annually   

In  France,  from  the  Institute  

In 


}  ,«r.T 

Ai.wn 
600 


Tout 

M.  Victor  Hugo  adds  that  his  property  in  his 
for  years  to  come  ;  that  he  pays  over  to  his  children  £1,200  a  year, 
and  lives  himself  on  £600.  To  this  should  be  added  the  droit* 
tTauteur  from  the  theatres  of  France  and  Belgium — a  considerable 
source  of  revenue,  no  obstacles  being  now  placed  by  the  French 
Government  in  the  way  of  M.  Victor  Hugo's  pieces.  Even  Le 
Rot  s"amuse,  prohibited  under  Ixmis  Philippe,  has  been  performed 
at  Nantes.  A  part  of  M.  Victor  Hugo's  fortune  is  placed  in  the 
country  which,  in  L' Homme  yni  Rit,  he  has  so  ridiculously  misre- 
presented. 

If  the  accident  at  the  Alhambra  leads  to  any  improvement  it 
should  extend  to  the  clothing,  or,  rather,  underclothing,  of  the 
dancers.  It  would  be  presumptuous  to  question  the  taste  of  the 
present  day.  We  might  point  out  that  the  ballets  at  the  Alhambra 
are  not  exactly  like  the  ballets  in  which  Taglioni,  Duveroay,  and 
Carlotta  Griai  were  wont  to  perform.  The  world  has  msde  a  con- 
siderable advance  of  late  in  appreciation  of  art,  and  there  is  little 
doubt  that  the  present  generation,  which  applauds  the  contortions 
of  half-naked  women  in  Leicester  Square,  is  a  vast  improvement 
on  our  ancestors  who  only  patronized  the  legitimate  drama.  Still 
there  is  something  wanting  at  ths  Alhambra,  and  that  is— 


Dsssokc.— Herr  R  Wagner's  Xeuttrsmgtr  has  been  revived,  with 
new  scenery,  dresses,  and  decorations,  the  first  ones  having  bean  de* 
atroyed  at  the  banting  down  of  the  Operahouee.  Judicious  "eats" 
have  been  mads  in  ths  long-winded  score.  The  author -com  poser  is 
extremely  indignant  at  this,  bot  ths  management  has  taken  do  notice 
of  his  d'laplessure.— Nothing  definite  Is  yet  known  concerning  the 
erection  of  the  new  Tbestre,  Ths  old  building  was  insured  In  ths 
Madgeburgh  Inaursnoe  Company,  for  s  sun  of  180,000  thai  era.  This 
sum  the  Company  refused  to  pay,  for  reasons  which  they,  no  doobt, 
deemed  valid,  and  the  matter  was  referred  to  the  legal  authorities. 
Unfortunately  for  ths  Company,  the  latter  took  a  different  view  of  the 
reasons  aforesaid,  and  ths  Company  had,  therefore,  to  pay. 
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CRYSTAL  PALACE. 

txcureion  mouth,  hai  already  brought  large 
The  three  last  fireworlti  evenings  slane  hare  attracted 
between  60,000  and  70,000  persons.  The  next  display  has  been  post- 
poned a  little  longer  than  tunal,  in  order  that  a  great  representation  of 
the  blowing  op  tho  railway  bridge  over  the  Rhine  connecting  Kehl 
with  Straeburg  may  be  prepared.  Considering  the  interest  taken  in  all 
matter*  connected  with  tlie  preaant  lamentable  war,  it  ia  thooght  that 
snah  a  representation  will  poaaeaa  apedal  attraction. 

"ie  mammoth  sheila  displayed  by  Mr.  Brock  on  the  last  occasion! 
of  great  splendour.  Some  of  thorn  were  twelve  inches  in 
■ ;  and,  bursting  into  thousands  of  stars  of  all  colours,  their  effect 
was  surprisingly  beautiful.  The  two  greatest  gatheringa  in  August 
hare  hitherto  been  the  Foresters  and  Temperance  League  Fetes,  each 
attracting  between  fifty  and  sixty  thousand  people.  The  Foresters' 
Day  this  year  was  on  tho  16th,  and  tho  Temperance  League  Fete  will  be 
held  on  the  30th.  Balloon  ascents,  ballad  operas,  processions,  and 
great  fountains,  are  attractions  common  to  each.  In  addition  to  these 
the  Temperance  League  give*  a  choral  concert  of  6,000  children,  and 
holds  meetings  in  the  grounds  on  behalf  of  its  cause.  A  new  Fit*  has 
this  year  been  organised  which  will  doubtless  compete  with  the  two 
last-named  bodies  for  high  numbers.  It  i«  in  aid  of  the  Metropolitan  Police 
Orphanage.  Amusements  will  be  provided  to  last  throughout  the  day. 
Nineteen  police  bands  will  compete  to  prises,  and  there  will  bo  cricket 
and  other  matches  in  which  members  of  tho  force  will  take  part.  The 
gronnds  now  look  very  beautifuKjhe  recent  rain  having  freer 


MR.  JOHN  COOPER. 

This  same,  once  as  familiar  to  old  pleygoere,  has  appeared  net  ia  a  play-bill, 
but  in  the  obituary.  Jehu  Cooper  died,  lut  weak,  at  T  as  bridge  Wells,  aged 
seventy -seven.  Ha  may  be  aaid  to  have  betn  the  last  actor  of  the  Kemble  school, 
which,  no  doubt,  wss  what  Mrs.  Crawford  called  it,  a  "  a  paw  and  pause 
school,"  but  which  had  one  merit,  in  the  clear  and  distinct  emwciatioa  even  of 
words  (like  Ujiatt  for  tedious,  Room  (or  Rome,  stwriii  for  sovereign,  Ac. )  which 
were  excruciatingly  mlsprooounced.  John  Knuble  recognised  young  Cooper's 
adhesion  to  bis  school,  by  presenting  him  with  a  swerd.  is  a  testimony  of  the 
old  actor  a  admiration  of  the  yoong  player's  Romeo.  That  young  plsj  er  cares 
from  Beth  to  tbe  Haymarket,  in  181 1,  at  which  time  he  was  hat  eighteen  rears 
of  age-  He  made  his  oVtsK  as  Count  Montablan,  in  The  Umrymoon  (Ellis- 
Ion  was  the  Duke  Arania).  Cooper  soon  withdrew,  to  make  himself  more 
practised,  if  not  mere  perfect,  by  a  coarse  of  provincial  stages.  He  chisfly 
distinguished  himself  »t  Liverpool,  whence  his  old  colleague,  Klliston,  invited 
him  to  Drury  Lane,  where,  in  1820,  he  made  his  first  appearance  as  Romeo  to 
the  Juliet  of  his  cousin,  Mrs.  W.  West,  From  that  time  till  Charles  Keen 
left  the  Princess's  a  few  years  ago,  Cooper  was  constantly  before  tbe  public, 
pUying  everything,  from  Shaksperran  heroes  to  rattling  gentlemen  in  fsrees, 
and  in  later  yean  the  heavier  personage*  generally.  He  played  everything  well, 
without  showing  any  brilliancy  of  genius,  but  be  had  sound  common  sense,  care- 
fulness, and  was  in  every  respect  a  conscientious  actor.  He  waa  one  of  the 
many  ptsysrs  of  tbe  second  order  whose  industry  and  tbriftroeei  begat  riches. 
John  Cooper  might  have  snug  "  My  banks  are  weJl-foratsbed."  But  we  chiefly 
notice  this  highly  ■  respectable  player,  to  contrast  the  labour  which  the  per- 
formers of  his  time  had  to  undergo,  with  the  luxurious  ease  en joyed  by  actors 
now.  In  our  deya,  pieces  run  for  hundreds  of  nights,  and  the  player  haa  bo 
new  study  during  the  whole  of  that  tins.  Some  actors  have  but  two  or  three 
characters  in  their  repertoire,  and  these  are  played  till  the  public  are  wearied. 
It  was  different  in  Cooper's  tine.  Take  for  instance  his  first  season 
at  Drury  Lane.  During  that  season  Cooper  played  three  doaen  different  parts. 
He  appeared  in  nine  or  ten  characters,  in  old  plays,  for  the  first  time ;  and  he 
waa  tbe  original  representative,  that  season,  of  twelve  parts  in  new  pieces,  some 
of  which  were  five-act  plays.  Work  like  this  would  make  the  young  stagers 
of  te-day  go  mad.  The  Doli tales  of  this  age  have  no  conception  hew  their 
grandfathers  in  the  drama  laboured.  Among  the  varied  characters  which 
Cooper  created  in  his  first  year  at  Drury  Lane,  were  the  Dege  in  Byron's 
Marino  Fatten,  and  Tom  King  in  Moneievr  Tonton ;  Qeraldi  Duval,  in 
the  piece  so-called,  and  Mr.  Nicodemue  in  The  Speetr*  Bridegroom.  He 
also  played  Captain  Smith  to  Mrs.  W.  West's  Pocahontas  in  a  tnakt-drama 
by  Barker,  which  was  first  played  in  Philadelphia,  In  1808,  under  the  title  of 
The  Indian  Prince**,  or  La  Belt*  Bamage.  At  Drury  it  waa  called  Poea- 
hontae,  or  the  Indian  Princeee.  la  this  piece,  the  Indian  OpechAjuanough 
was  acted  by  Booth,  the  father  of  the  man  who  abet  President  Lincoln.  We 
have  only  to  add.  that  Mr  Cooper's  home  waa  at  Eehag.  where  he 


respected.  The  figure  ri^e  upright,  ipctlemaojika^ld  pjayer  walking  asdataly 


^Twdoalh  at 


PROVINCIAL. 

Tan  Carmarthen  Journal  of  August  12  th  has  the  following  }_ 

"  The  Inhabitants  of  Cross  Elands,  a  colliery  district  about  12  mile* 
from  Carmarthen,  have  a  resident  amongst  them  in  Dr.  Norton,  of 
Nantglas  (Norton  Brothers,  proprietor*  of  tho  Crow  Hands  Colliery), 
who  spares  no  trouble  nor  expense  in  getting  up  yearly  a  concert  of 
vocal  and  instrumental  music  in  aid  of  the  Bebool-Choreh,  which  haa 
but  a  short  time  aince  been  erected  at  Cross  Hands  to  the  spiritual 
benefit  of  tho  mass  of  colliers  and  their  families,  who  Inhabit  the  neigh- 
bourhood.  On  this  occasion,  the  Slit  ult.,  a  most  efficient  company  of 
amateurs  gave  their  services,  and  Heir  Hanptmann,  of  Cheltenham 
jlate  of  Tenby),  the  celebrated  violinist,  so  well  known  in  Carmarthen, 
being  on  a  visit  to  Dr.  Norton,  also  lent  hi*  powerful  aid.  and  enrap- 
tured a  large  audience  by  his  extraordinary  and  Impressive  playing, 
which  com  prised  De  Berio't's  first  Air  Vetrie,  charmingly  accompanied 
by  Mrs.  Higgineon,  another  on  popular  air*  from  Lssria,  and  the  over 
popular  'Yankee  Doodle,'  which  he  gave  as  an  oocore after  a  most 


DR.  SPARK  ACR088  THE  LEEDS  ORGAN. 

To  the  Editor  of  the  "  Jfn«ie*i  WorW." 

Sin,— I  have  just  returned  to  Leeds  from  the  Continent,  end  find  the 
organ  controversy  still  going  on.  I  wish  to  say,  with  reference  to  the  very 
sensible  letter  of  the  Rev.  Henry  Qreevea,  of  Selby,  in  your  issue  of  July  2nd, 
with  which  I  entirely  agree  ia  all  respects,  that  1  think  it  only  right  to  explain 
that  those  commendations  of  the  Leeds  Town  Hall  organ  which  originated 
with  the  Corporation  authorities,  and  which  he  might  think  unjustifiable, 
were,  in  my  opinion,  rendered  absolutely  neceaaary  by  tbe  long  course  of 
■ahohwil  attacks  mad*  upon  this  instrument,  without  the  slightest  semblance 
to  art  criticism,  obviously  from  interested  personal  motives,  and  which  we 
found  to  be  really  operating  to  prevent  people  from  coming  to  hear  the  organ 
for  themselves. 

I  am  glad  to  aay  this  necessity  ha*  now  disappeared,  and  with  it  the 
remedy  we  thought  it  desirable  to  apply.  The  Leads  organ  can  speak  far 
itself  to  all  wbo  Eaten  with  unprejudiced  ears,  and,  for  my  part,  I  wish  nothing 
better  for  it  than  that  all  who  take  real  interest  in  the  matter  should 
thoroughly  hear  and  examine  for  themselves,  and  they  would  soon  be  able  to 
discover  how  far  the  statements  of  which  1  bar*  complained  are  founded  en 
truth.— Faithfully  yours,  Wis.  Sraax. 

Leede,  3rd  Augvel,  1670. 

0 

THE  ORGAN  CONTROVERSY. 

7b  the  Editor  of  the"  Mueieal  World* 

Desk  Sib, — After  perusal,  by  the  kind  permission  of  my  captors,  of  the 
straightforward  and  very  comprehensive  account  of  the  organ  in  tbe  Leeds 
Town  Hall,  given  in  your  number  of  this  date,  and  in  order  that  there  may  b* 
no  further  dispute  as  to  which  ia  the  largest  organ  in  tbe  world,  pipes,  acces- 
sories, and  all  included,  and  granting  that  a  stopped  diapason  baas,  and  a 
stopped  diapason  treble,  constitute  two  dVase  stop*,  I  beg  yon  will  notify  Is 
your  multitudinous  subscribers  that  in  addition  to  the  data  given  regarding 
the  organ  in  question,  this  fact,  an  important  one,  must  be  taken  into  account 
when  comparing  it  with  the  much-vaunted  Liverpool  monster.  That,  as  the 
official  in  charge  of  the  bellows  of  the  latter  instrument  haa  only  on*  leg,  and 
a  wooden  "  accessory."  while  the  superintendent  aifflrax  at  Leeds  pooacsass 
(wo  bona  fide  jleehlj/  supports,  that  organ  must  be  credited  with  one  leg,  and 
that  seems  to  be  the  only  on*  it  haa  to  stand  upon  in  the  comparison.  Ws 
take  great  interest  ia  the  controversy  bene,  and  hope  to  aee  some  of  your  cor- 
respondents ere  long.  My  love  to  the  American,  He  knowa  what  an  organ 
is,  he  does.  We  think  we  have  seen  him  on  one,  basely  confined  by  a  chain 
round  his  waist-  Why  not  let  him  go,  poor  beggar  ?  He'a  no  madder  than 
I  am,  and  I  Hve  here,  in  perfect  harmony,  with  five  other  fellows,  but  we 
want  a  Hat  seventh.  Mai*  Ton. 

1870. 


Sttgetnann  has  been  starring  in  Hone  BeiUng,  Drr 
Flieoende  Hollander,  Wilhelm  Tell,  Le  Noue,  and  Don  Juan.  Die 
ileiettrtinger  was  to  have  been  produced  somewhere  about  thla  time 
but,  for  some  reason  or  other  (on  account  of  tho  war,  perhaps),  that 

great  treat — for  the  Wagnerite* — ha*  been  postponed  The  Sladt- 

tboater is  now  under  a  new  manager,  Horr  r.  H*i*o,  a*  celebrated 
an  actor  in  Germany  as  hi*  English  equivalent,  Hare,  la  in  England. 

Vixksa. — Herr  Abert's  opera,  Aetor/a,  has  been  produced  at  the 
Carl  Theater,  tinder  tho  auspice*  of  Horr  Sootheim.  It  proved  a  com- 
plete tail  are.  The  pre**  are  particularly  unfavourable  to  it,— The 
poet  of  Artistic  Director  ha*  been  offered  by  the  Oeaellschaft  dcr 
Musikfreunde  to  Herr  Johanoe*  Brahms,  in  the  place  ( 
resigned.    A*  yet,  Horr  Brahma  ha*  not  accepted. 
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MDLLK.    NILSSON    AND   TIIE  APPROACHING 
AMERICAN    MUSICAL  SEASON. 

Hi*  i-Mninc  of  Mdfie.  Nilsson,  now  so  near  at  hand,  is  looked  forward  to 
with  ail  the  more  interest  from  the  fart  that  it  la  so  long  liner  we  have  been 
visited  by  a  really  great  prima  donna.  Those  we  bare  bad  bare  become 
almost  traditions.  Grisi  and  Sontag  were  of  tbe  number,  but  both  of  tbexe 
illnntrious  singers  were  past  their  prime  when  they  arrived  in  this  country. 
Grisi  helped  oat  her  failing  power*  an  a  vocalist  by  ber  noble  presence  and 
fine  acting,  but  at  times  it  waa  the  revera*  of  pleasant  to  listen  to  ber  en- 
ileavouni  to  re]>eat  ber  former  triumphs  in  some  great  aria  that  had  already 
paaaed  beyond  her  reach.  B™uo  and  Patti  were  young  when  they  went  from 
here,  and  it  waa  referred  to  Europe  to  mature  their  powers,  and  hear  them  at 
their  beat.  Steflanone  was  great,  bat  unreliable.  La  Grange  stayed  long 
enough  to  let  na  all  witness  the  decay  of  ber  fine  powers.  Mist  Kellogg, 
rbarming  singer  that  she  is,  has  never  been  able  to  cope  successfully  with  the 
great  tragic  parts,  and  baa  given  na  satiafactorilv  only  the  comedy  «de  of  the 
lyric  stage,  i'arepa  was  accepted  as  a  prima  Jonna  on  account  of  her  great 
ability  aa  a  vocalist,  but  it  waa  always  somewhat  under  protest,  and  with 
much  (.hutting  of  tbe  eye*  to  the  many  obvious  incongruities  and  shortcoming*. 

But  Nilason  cornea  without  any  drawbacks.  Sbe  is  in  tbe  prime  of  her 
youth  and  beauty,  in  the  meridian  of  her  powers  as  a  singer,  at  tbe  full  tide 
of  her  triumphs  upon  the  European  stage.  Site  cornea  of  a  people  who  hare 
already  given  to  us  certainly  ono  of  the  greatest  singers  that  ever  lived,  being 
born  of  humble  parent*,  in  the  south  of  Sweden.  She  is  the  eightb  child  of 
the  family. 

As  ha*  been  almost  without  exception  tbe  case  with  ail  truly  musical 
nature*,  hers  waa  one  of  inheritance,  and.  aa  baa  always  happened,  tbe 
mu»ical  instinct  manifested  itself  at  a  very  early  age.  Her  father  waa  an 
ardent  lover  of  the  art.  and  had  charge  of  the  mtuic  at  tbe  church  in  the  littlo 
village  of  Htixnhy.  He  waa  but  a  peasant,  but  bis  life  was  refined  by  this 
beautiful  art.  He  taught  his  son  Carl  the  violin,  and  Christine,  the  little 
sister,  would  grt  the  lioy's  fiddle,  snd  pick  out  for  herself  on  it  the  tunes  sbe 
had  beard  him  play.  Her  proficiency  soon  became  so  great  that  the 
neighbouring  people  came  to  listen  and  admire,  and  finally  Carl  took  ber  with 
him  to  the  country  fairs  at  the  market  towns,  and  there  she  attracted  great 
attention.  Happily,  she  attracted  that  of  the  good  Tbornerjelm,  a 
magistrate  of  Llnnby,  who  ofTered  to  provide  for  her  musical  education. 

The  offer  was  accepted,  and  Mdllr.  Valerius  niterwaid  Itsnmeo  of  LtubO'  e:\ 
became  her  earliest  instructor.  The  little  pea-snt  wan  soon  pnt  to  school,  and 
afterward  sent  to  Stockholm  and  placed  under  the  care  of  a  coir  poser,  and 
teacher  of  talent,  Mr.  Franr.  Herwald.  From  Stockholm  she  went  to  ParU, 
and  there  studied  carefully  for  three  years  before  sbe  went  upon  the  stage. 
Her  drbut  waa  made  in  1*64,  in  Verdi's  Traviata  a  character  not  specially  to 
her  taste,  and  in  which  she  failed  then  to  make  a  great  (access.  M Mart's 
musk  suited  ber  better,  and  in  the  Magic  Flute  sbe  gained  her  earliest  triumph. 
From  that  time  to  the  present  her  career  has  been  one  of  uninterrupted  ancceaa. 
Marguerite  in  Gounod's  Fatal,  Alice  in  Hobe^t  It  DtabU,  Cherubino  in  tbe 
Marriage  of  Figaro,  Loria  in  Donin  tti's  opera,  and  Ophelia  in  Ambroiae 
Thomas's  llamltl  have  been  among  her  important  rile*.  Of  late  she  ha*  been 
singing  at  Drury  Lane,  in  opposition  to  Patti  at  Covent  Garden,  and  baa,  so 
far  aa  popular  enthusiasm  goes,  certainly  borne  away  tbe  palm.  The  mar- 
vellous puritv  of  her  voice,  her  great  beauty,  the  excellence  and  loveliness  of 
her  private  character,  the  charm  of  her  acting  which  gains  constantly  in  fervour, 
seem  to  be  the  principal  element*  of  her  success. 

That  sbe  will  he  fully  appreciated  in  this  country  there  can  scarcely  be  * 
doubt.  Her  renown  as  an  oratorio  singer  is  in  no  wav  inferior  to  that  she  pos- 
sesses as  a  piima  donna.  At  tbe  Handel  Festival"  in  1868  at  the  London 
Crystal  Palace,  and  at  tbe  Birmingham  Frtlival  of  the  previous  year,  she  took 
the  same  |K»ition  that  Mdine.  Parepa  holds  with  us.  It  U  sincerely  to  be  hoped 
that  the  company  that  supports  her  will  I*  a  good  one,  and  that  the  wlwilc 
emcees  of  the  enterprise  may  not  be  made  to  depend  on  ber  single  talent.  If 
sbe  i«  really  well  supported  wc  may  look  for  a  more  brilliant  season  of 
than  we  have  even  since  tbo  dsvs  of  the  "' 
1'ori  Sun. 


af  opera 
•—AVer 


_  Cushat  Jun.ras  Ai<km.a.— According  to  the  Continental  press,  a 
Kreri'-h  provincial  manager  h»»  invented  a  mechanical  clagtu,  to  supply 
the  place  of  the  human  aforesaid,  which  was  dear,  and  not  particularly 
(■ovular,  having,  on  several  occasions,  been  lustily  hissed  l>y  the 
respectable  portion  of  the  audience.  The  mechanical  tlaotie  consist*, 
in  the  first  place,  of  some  hammers  concealed  in  the  four  corners  of  the 
theatre,  and  whic 
on  the  floor 


rhich,  when  set  going,  imitate  the  sound  of  sticks  rapped 
and,  in  the  second,  of  pairs  of  castagncttea  covered  with 
leather,  and  whirh,  when  struck  together,  produce  a  marvellous  imita- 
tion of  the  clapping  of  hands.  The  wire*  leading  from  these  castagncttea, 
situated  under  the  rows  ol  benches,  terminate  in  a  kind  of  massive  key- 
board, with  six  large  wooden  keys,  in  the  manager's  room.  When- 
ever the  manager  think*  it  necessary,  he  presses  down  these  keva,  or 
aa  many  of  them  a*  ho  chooses,  and  a  storm  of  applause  breaks  forth, 
electrifying  the  public,  who,  on  the  principle  of  ••  follow  mv  leader"— 
aprincip'.o  much  more  prevalent  ' 
centime  the  applause  thus  be*.. 


DICKENS'S  FAVOURITE  AUTHORS. 

There  are  certain  book*  of  which  Dickens  liked  to  talk  daring  hi* 
walks.  Among  hi*  especial  favourite*  were  the  writings  of  Cobbett, 
He  Quincey,  the  Lectures  on  Moral  Philosophy  by  Sydney  Smith,  and 
Carlyle's  trench  Revolution.  Of  this  latter  Dickens  said  it  was  the 
bock  of  all  other*  which  he  read  perpetually  and  of  which  he  never 
tired — the  book  which  always  appeared  more  imaginative  in  proportion 
to  the  fresh  imagination  he  brought  to  it,  a  book  for  inexhausiiblertr** 
to  be  placed  before  every  other  book.  When  writing  the  "Tale  of 
Two  Cities,"  he  asked  Carlyle  if  he  might  see  one  of  the  book*  to 
which  he  referred  in  his  history ;  whereupon  Carlyle  packed  up  and 
sent  down  to  Gad's  Hill  all  his  reference  volumes,  and  Dickens  read 
them  faithfully.  But  the  more  he  read  the  mora  he  was  astonished  to 
find  how  the  facta  had  passed  through  the  alembic  of  Carlyle's  brain, 
and  had  come  out  and  fitted  themselves,  each  a*  a  part  of  on*  great 
whole,  making  a  compact  result,  indestructible  and  unrivalled  ;  and  ha 
Always  found  himself  turning  away  from  the  books  of  reference,  and 
re-reading  with  increased  wonder  this  marvellous  new  growth.  There 
were  certain  hook*  particularly  haterul  to  him,  and  of  which  he  never 
spoke  except  in  term*  of  most  ludicrous  raillery.  Mr.  Barlow,  in 
Sand/ord  and  Merlon  he  said,  was  the  favourite  enemy  of  his 
boyhood  and  bis  first  experience  of  a  bore.  He  had  an  almost  super- 
natural hatred  for  Barlow,  "  because  he  waa  so  vary  uutnsttsM,  and 
always  hinting  doubt*  with  regard  to  the  veracity  of  '  Sin  bad  the 
Sailor,'  and  had  no  belief  whatever  in  'The  Wonderful  Lamp'  or 
•  The  Enchanted  Horse.' "  Dickens  rattling  his  mental  cane  over  the 
head  of  Mr.  Barlow  was  a*  much  better  than  any  play  a*  can  bo  wall 
imagined.  He  gloried  in  many  of  Hood  *  poems,  especially  in  " 
biting  "Ode  to  Rae  Wilson,"'  and  he 
fervour  the  lines  i— 


Obsequious  to  tbe  sinful  roan  of  riches, — 
But  put  the  naked  bare-legged  poor 
In  parish  ilockt  instead  of  sreeeAs*. 

One  of  hi*  favourite  hooks  was  Pepye'i  Diary,  tho  curious  discovery  of 
the  key  to  which,  and  the  odd  characteristics  of  ita  writer,  were  a 
never-failing  source  of  interest  and  amusement  to  him.  The  vision  of 
Pe|»  s  hanging  round  the  door  of  the  theatre,  hoping  for  an  invitation 
to  go  in,  rest  being  aide  to  keep  away  in  spite  of  a  promise  he  had  made 
to  himself  that  he  would  spend  no  more  money  foolishly,  delighted 
him.  Speaking  one  day  of  Gray,  the  author  of  the  Elegy,  he  said  : 
'•  No  poet  ever  came  walking  down  to  posterity  with  so  email  a  book 
under  his  arm."  He  preferred  Smollett  to  Fielding,  putting  Peregrin* 
Pitklt  above  Tom  Jorut.  Of  the  be»t  novels  by  bis  contemporaries,  be 
always  spoke  with  warm  commendation,  and  Griffith  Gaunt  he  thought  a 
production  of  very  high  merit.  He  waa  "  hospitable  to  the  thought  " 
of  all  writers  who  were  really  In  earnest,  but  at  the  first  exhibition  at 
floundering  or  inexactness  he  became  an  unbeliever.  People  with  dis- 
located understandings  he  had  no  tolerance  (er^-Allentic  Monthly. 


at  the 


M.  Bagier  for  the 


ha*  just 


WAIFS. 

Herr  Ferdinand  Ludwig  ha*  left  London  for  < 

Mr.  Henry  Haigh  i*  engaged  for  the 
Gaiety  Theatre. 

Fraschini  is  once  more  engaged  by 
ltvlieneat  Paris. 

Don  Ramon  Vilanova,  a  Spanish  composer  of  I 
Barcelona,  in  his  seventieth  year. 

Mis*  Laura  Harris,  who  sang  some  seasons  since  at  Her  Majesty's 

Theatre,  has  been  engaged  for  the  San  Carlo*  at  Lisbon,  in  October. 

The  church  of  St  Andrew,  Plaistow,  has  been  completed  and  conse- 
crated, and  will,  we  are  informed,  be  supplied  with  an  efficient  choir. 

Mdine.  Anna  Bishop  ia  about  to  visit  Canada  with  a  company  from 
New  York,  for  a  series  of  out-door  concert*  at  Toronto,  Montreal, 
Quebec,  and  the  other  chief  citie*. 

Tho  Nilason  party  wUl  leave  Paris  for  America  on  the  S7lh  of 
August,  and  will  give  their  first  concert  in  New  York  on  the  19th  of 
September. 

Walton' e  Art  Journal  describing  a  performance  of  "  Since  Ant  I  saw 
your^Kaoe,"  at  the  recent  Beethoven  Festival,  says  it  waa  sung  In 

An  Association  has  just  been  established  in  West  Cornwall,  called 
"  The  West  Cornwall  Plain  Song  Association,"  to  promote  the  use 
of  the  plain  song  music  or  the  Church,  and  the  dignity  of  the 
EocharUlic  service. 


Digitized  by  Google 


Ang.  20,  1870.] 


THE  MUSICAL  WORLD 


561 


Then  It  a  t4lk  at  Dresden  of  building  a  large  theatre  In  the 
Hitherto  the  drama  hu  bad  iu  chief —  we  may  eajr  only — 


Non  e  vera,  eeoondo  Killppi,  che  la  masks  aia  per  il  popolo.  No  ; 
■a  e  fatta  eoltanto  "^«r  U  pertoue  educate,  per  quelle  eh*  auitttndo  a  un 


ito  ■  per 
dtlthoiio 

i  freschi  altora  gl'impreeari  < 

Signor  Francesco  Coletti,  the  beat  modem  writer  of  Italian  farce*, 
has  ju«t  published,  at  Milan,  a  collection  of  hii  farce*  in  two  volumes, 
which  afford  the  reader  nearly  an  orach  amusement  aa  If  they  were 
being  acted  before  him ;  inch  genuine  fan  and  humour  are  to  be'  found 
in  these  page*. 

At  a  recent  meeting  of  the  Worcester  Cathedral  Restoration  Com- 

i  remit  of 
contribution*  of 


mittee  Lord  Lyltelton  and  Sir  John  PackJngton  reported  the  re 
the  appeal  to  the  diocese  for  fund*.  Including  the  oontribnti 
Karl  Dudley,  and  the  Dean  and  Chapter,  the  mm  obtained  was 


£16,  WO. 


Madame  Cora  Do  Wilhorst  (Miss  Wither*  that  was,  of  New  York)- 
has  been  singing  with  moderate  success  in  Paris;  and  hat  now  been 
engaged  for  the  Italian  Opera  at  Homburg,  to  sing,  with  Patti.  such 
part*  as  Margaret  of  ValoU,  In  The  HugumoU,  and  " 


Elvira  in 

Don  O'iovannt. 

ft*  Lift  of  our  Saviour,  written  by  Dickens  for  his  children,  is  to 
be  published  soon.  Blanchard  Jerrold  say*  in  an  article  in  the  last 
number  of  the  Qentlrmnn  »  Magasint : — ' 1  ft*  lAfe  of  our  Sawiour  was 
written  by  Charles  Dickens  to  guide  the  hearts  of  his  children  ;  and 
if  ever  a  labour  of  love  was  done  by  that  most  affectionate  natare, 
this  was  pre-eminently  it.  By  the  eloquent  pages  that  now  will  shortly 
be  put  within  the  reach  of  every  English  and  American  household, 
the  children  of  Charles  Dickens  were  taught  their  first  lesson*  of 
Christian  lore  and  Christian  chivalry." 

Oxford  wit  at  Commemoration-tide  is  generally  obvious,  and  the  puns 
a  rule.  Intelligible  even  to  the  mOdest  of  undergraduate* ;  but 
stion  whether  anything  more  common-place  was  ever  perpetrated 
than  the  cry  for  "  some  Corf*  mixture,"  which  was  heard  from  the 
gallery  when  Dr.  Corf  a  took  hi*  place  a*  conductor  for  the  performance 
of  the  ode  at  the  Chancellor's  Installation.  Bad  as  the  joke  was, 
however,  It  served  to  raise  a  laugh,  and  resulted  in  a  word  of  advice 
to  the  worthy  doctor,  that  he  must  be  content  for  once  to  play  second 

'  the 


Of  our  two  prim*  dome,  an  American  contemporary  says : — 
"  It  is  bard  to  Imagine  anything  mors  exquisite  than  that  wondroo*  voice 
of  the  lovely  Swede,  whose  liquid  purity  and  crystal  clearness  reminds  th* 
hearer  of  tbs  fountain  of  molten  diamond*  celebrated  in  the  Eastern  fable. 
Nilsaon  has  been  reproached  with  s  want  of  dramatic  fervour,  sad  it  is  true 
that  her  voice  is  of  too  celestial  a  quality  to  adapt  itself  readily  to  th*  accents 
of  earthly  passion ;  but  the  innocence  of  Marguerite  sod  the  eoblune 
drrotion  of  Alice  have  never  found  *  more  perfect  interpreter-  In  the  latter 
rtU  (in  Robert  It  Diahlt)  sbs  is  tb*  embodiment  of  a  guardian  angel. 
Patti  bas  changed  wonderfully  tittl*  sines  tb*  dsys  wbsn  New  York  first 
went  wild  over  the  marvellous  little  singer.    The  rosebud  has  bloomed  into  a 


s  have  alike  developed  into  fuller  perfection, 
in  every  other  respect     Sh*  is  stUI  th*  dark-eyed, 


winsome  damsel  of  pre -secession  days,  and  her  voics  still  pos  seises  that 

exsjuislte,  bird-lik*  carol  which  distinguishes  her  note*  from  any  songstress  I 
ever  heard.    Patti  reminds  one  of 1  the  lark  that  at  heaven 's  gat*  sing*,'  bi 


DICKENS'S  HOME  AT  GAD'S  HILL. 

Th*  spot  is  on*  of  th*  loveliest  ia  Kent,  and  must  always  be  remembered 
aa  the  hut  residence  of  Charles  Dickens.  He  used  to  declare  his  firm  belief 
that  Shskaper*  was  specially  food  of  Kant,  and  that  the  poet  cbose  Gad's 
Bill  and  Rochester  for  the  scenery  of  his  plays  from  intimate  personal  know- 
•  >  of  their  localities.  He  said  he  bad  no  manner  of  doubt  but  that  one  of 
was  the  old  ins  at  Rochester,  and  that  this  conviction 
forcibly  npon  him  one  night  as  be  was  walking  that  way,  and 
ered  Charles's  Wain  over  tbs  chimney,  just  as  Shakspere  bas 
described  it,  in  words  pat  into  tb*  mouth  of  th*  carrier  in  Kin;  Henry 
the  Fourth-  There  is  no  prettier  place  in  England  than  Gad's  HiD  in  all 
England  for  the  earliest  and  latest  flowers,  and  Dickens  chose  it,  when  be  had 
arrived  at  th*  fuluss  of  his  fame  and  prosperity,  a*  tb*  bom*  ia  which  be 

would 
I 


the  ful»K-*s  of  his  fsme  snd  prosperity,  as  the  home  in  which  1 
meet  wished  to  spend  the  remainder  of  faia  dsys.  When  a  boy  be  woul 
often  ps*.  tie  hoos*  with  bis  father,  and  frequently  said  to  him,  "  If  ever 
hare  a  dwelling  of  my  own,  Gad's  Hii  Place  i*  the  hones  I  mean  to  buy. 


Tn  a  letter  written  not  long 


In  tli at  beautiful  retreat  h*  has  for  many  year*  been  accustomed  to  welcome 
his  friends,  and  find  relaxation  from  the  crowded  life  of  London,  On  the 
playing  at  bowls,  in  the  Swiss  sammer-house,  charmingly  shaded  by 
leaves,  be  always  eecmed  the  beat  part  of  summer,  beautiful  aa  tb* 
aeaaou  ia  in  the  delightful  region  where  be  lived, 
ago  to  a  friend  in  America,  he  thus  describes  his  I 

"  Divers  birds  sing  here  sll  day,  and  the  nightingales  all  night.  The 
place  is  lovely,  and  in  perfect  order.  I  have  put  five  mirrors  in  the  Swiss 
chalet  (where  I  writ*),  and  they  reflect  and  refract,  in  all  kiada  of  ways,  th* 
leaves  that  are  quivering  at  the  windows,  sod  the  great  fields  of  waving  corn, 
and  the  sail-dotted  river.  My  room  is  i 
and  the  birds  and  the  butterflies  fly  in  i 
in  at  the  open  windows,  and  the  lights  < 

go  with  the  rest  of  the  company.  The  scent  of  the  flowers,  and  indeed  of 
everything  that  is  growing  for  miles  aud  miles,  is  most  dejleiooa." 

There  be  could  be  most  thoroughly  enjoyed,  for  be  never  seemed  so  cheer- 
fully at  borne  anywhere  else.  At  hi*  own  table,  surrounded  by  his  family  and 
s  few  guests,  old  acquaintances  from  town,— among  them  sometimes  Forater, 
Csrlyle,  Reade,  Cnllina,  I-ayard,  Madias,  Stone,  Mac 
always  th*  choicest  and  livhest  companion.  He 
a  professed  talker,  but  he 


w  s  -au'i  ui*  KP'at  neiua  oi  wenng  com, 

is  up  among  the  branches  of  th*  trees; 
i  and  out,  and  th*  green  branches  a  boot 
ts  and  shadow*  of  the  clouds  corns  and 


was  not  what  is  < 


To  the  Editor  of  the  "  Mutual  World." 

Sin, — Your  muaiual  critic  has  made  a  acrious  mistake  in  his  report  of 
the  concert  at  the  Crystal  Palace,  which  I  hope  you  will  allow  me  to 
correct.  He  speak*  of  the  4..5O0  certificated  kinder*  connected  with  u* 
as  though  these  wero  the  only  result*  of  our  effort*  in  individual 
examination.   The  truth  i*  that,  during  the  n*«t  year  only,  we  have 

Cted  9.872  Elementary  Certificates,  and  1,827  Intermediate  Certi- 
cs.  The  full  total  of  those  who  have  successfully  limed  is— Aft.000 
Elementary,  and  16,000  Intermediate  ;  boidea  250  Members,  and  140 
Advanced — making,  altogether,  more  than  84,000.  A*  aoeoe  intelligent 
friends  have  been  misled  by  your  critic  in  this  matter,  and  a*  this  con- 
stant process  of  individual  effort  and  examination  never  pauses  and 
never  lessens,  and  i*  a  thing  to  be  proud  of,  I  truat  you  will  insert  Mil* 
note. — Yours,  etc.,  Jobs'  C  caw  as. 

13. 


OLivrasatoriEO  Musto  or  the  FiToaa. — Some 
Mad.  Albonl  was  a»ked  by  a  lady,  with  whom  she 
visit,  for  a  lino  from  her  hand.    Taking  up  a  score 
rrntola,  she  wrote  on  the  title-page  :  "  Thle 
future.'' 


time  since, 
on  a 


short 

was  stopping 
of  Rossini'* 
is  really  the  music  of  the 
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New  York  paper*  amort  that  Mdroe.  Llnd-Oold.ch.midt  will  sing 
le  United  Stales  during  the  autumn  and  winter. 


A  correspondent  of  a  contemporary  remind*  n*  that  in  the  Erst  Oraat 
Exhibition  of  1851,  were  exhibited  tela  of  steel  ban,  straight  and  eir- 
cuitr,  for  use  instead  of  church  bell*,  giving  a  clear  ringing  note,  and 
much  cheaper.  He  asks  whether  any  reader  can  give  Information  aa  to 
where  inch  ban  can  be  obtained. 


Mr.  Willert  Beale,  ton  of  the  late 
manager  of  the  Itoyal  Italian  Opei 
conductor  of  Bignor  Mario'*  farewell 
co-operation  of  Frlulrin  Llrhhart 


Mr.  Fredrick  Beale,  who  was  the 
»,  when  it  wan  opened  in  1847,  I* 
tour.  Bignor  Mario  will  have  the 
(vocalist),  bignor  Sivori  (violin). 


■"»»'    1»VJ,U1J,     »  ~«.  ,  1KUUII, 

lini  and  Konconi,  to  whom  the 
a  few  night*,   The  Ciroo  has 


and  the  Chevalier  de  Kontaki  (pianist). 

There  are  two  competing  ope  rah  ou  sea  in  the  capital  of  Catalonia 
one  at  the  Liceo,  with  Mecdamea  Marxiali,  Da  lUillou,  Ferrer,  llu 
PorccU,  Signorl  D'Antoni,  Minette,  Varvaro,  Baraldi,  Merely,  itodaa, 
and  Bargaglia;  and  the  other  at  the  Ciroo,  with  Meadamea  1'eralta, 
Arlut.  Scalchi,  Treuelli ;  Signori  Graisiani  (tenor),  Falenni,  Bettini, 
Fagotti,  I'adilLa,  Gassier,  Junes,  Zucchini  ana 
Sinter*  MarchUio,  will  be  added  for 
decidedly  the  more  formidable  troupe. 

The  art v inability  of  the  use  of  the  orchestra  in  chorch,  thongh 
frequently  debated,  iiao  seldom  put  to  the  teat  that  it  ia  worthy  of  notice, 
that  at  the  recent  consecration  at  Arkaey  Church,  near  Doncaster,  by 
the  Archbishop  of  York,  the  absence  of  an  organ  rendered  some  such 
expedient  necessary,  and  a  ndlitla  hand  accompanied  the  choir 
throughout  the  service.  As  there  seems  to  havo  been  no  lack  of 
for  the  restoration,  which  haa  been  carried  forward  under  the 
{nlendvnce  of  Mr.  Scott,  we  conclude  that  the  organ  will  soon  be 
supplied.— Choir, 

A  discovery  in  printing  has  recently  attracted  notice,  namely, 
photographing  the  copies  of  the  parte  from  the  original  score,  and 
transferring  the  photograph  to  the  printing-press.  This  process  is  a 
great  saving  of  time,  ana  secures  accuracy  in  the  instrumental  parts, 
the  correction  of  which  occupies  so  long,  and  J*  a  tedious  interruption 
to  the  continuity  of  rehearsal*.  In  Mr.  Sullivan's  Overturn  di  Balio, 
at  the  first  rehraral  in  St.  Georges  Hall  for  the  Birmingham  Fettiv.l. 
was  not  a  note  to  cotreet  in  tho  copies,  all  thi  .tring  parts 
"!  by  the  new  process. 

i  Patti  (Marquise  de  Caux)  waa  unable  to  go  lo  Homburg 
on  account  of  the  war,  the  committee  of  the  Birmingham  Musical 
Festival  offered  her  an  engagement,  but  the  term*  asked  by  the  prima 
donna  being  £200  for  each  time  of  singing,  which  for  eight  performances 
would  amount  to  £1,600,  it  need  scarcely  be  added,  tint  the  negotiation 
came  promptly  to  an  ond.  This  is  au  illustration  of  the  pernicious 
»  star  "  system,  which  has  the  effect  of  making  print  dorrne  believe  that 
their  sen' ice*  are  indispensable.  Firmness  on  the  part  of  the  managers 
would  soon  undeceive  them. — Athentevm. 

Whatever  degree  of  truth  there  may  be  in  the  report  which  has 
gone  the  round  of  the  Church  papers  with  reference  to  St.  David  * 
Cathedral,  there  can  be  very  little  question  that  the  services  are 
rendered  in  anything  but  a  creditable  manner.  According  to  the 
account  given  by  the  correspondent*  of  the  Chunk  Timet  and  it*  con- 
temporaries, the  service  it  not  even  choral,  and  Tat*  and  Brady 
furnishes  the  hymnal  of  the  congregation.  At  first  tight  such  a 
statement  seems  to  be  incredible,  but  the  ominous  fsct  that  it  remains 
uncontradicted  lends  no  slight  weight  in  favour  of  its  truth.— Choir. 

The  example  of  the  Queen  in  providing  English  part  mudc  a*  on* 
of  the  attractions  of  her  last  "  garden  party  "  was,  we  are  glad  to  see, 
followed  bv  Sir  Edmund  and  Lidy  Lech  mere,  in  the  entertainment 
they  offered  to  the  1'rinee  and  Prinees*  Christian,  at  Khydd  Court, 
near  Worcester.  A  trip  up  tho  Severn  in  two  aleam  frigate*  formed  a 
part  of  this  excursion ;  and  on  a  raised  platform  in  the  vessel  where 
tho  Itoyal  gneat*  were  aimmhled,  was  stationed  a  party  of  glee  singers, 
including  tliree  lay  vicar*  of  Worcester  Cathedral.  On  their  return 
to  Sir  Edmund's  mansion,  a  (election  of  glee*  and  madrigals  was  per- 
formed on  the  lawn,  including  German  and  English  compositions. — Choir. 

Old  and  middle-aged  Italian  operahouae  frequenter*  will  be  shocked 
to  learn  the  misfortunes  which  havo  befallen  Signor  Tamborini,  the 
e-rcnowned  baritone- bass.  He  had  divided  a  large  fortune  in  Pari*, 
he  resided  ainoe  his  retirement  from  the  stage,  amongst  hit 
_  only  a  portion  of  capital,  which  was  left  7n  the 
'  his  eldest  son,  who  was  an  "  agent  all  change."  Heavy  specu- 
lations on  the  Bourse,  and  the  fall  of  price*  on  account  of  the  war 
completely  mined  the  younger  TamburiDI,  who  committed  suicide  last 
week.  Although  the  father,ha«  lost  all  his  earning*  by  this  sad  event,  he 
has,  fortunately,  an  affectionate  son-in-law  in  Signor  Gardoni,  to  provide 
for  his  old  age ;  Signor  Tamburini  being  now  upwards  of  seventy.— 


REVIEWS. 

Select  Practice  for  the  Pianoforte,  consisting  of  Forty-two  Pnrnw" 
Icsso-m,  intended  a*  an  Introduction  to  the  Work*  of  the  Great  Matters, 
■elected,  edited,  and  fingered  by  Jitlkk  Bexkdict.  [London  :  tancan 
Davison  &  Co.] 

Tn  title  of  tlii*  work  is  itself  a  recommendation.  Bearing  in  i 
with  what  distressingly  vague  notion*  pianoforte  improver*  (and  i 
pianoforte  teachers)  choose  subject*  for  study,  the  term  "Seleet 
Practice  "  brings  comfort,  especially  a*  the  theme*  are  progressive,  and 
act  a*  an  *  Open,  Sesame ! '  to  tho  work*  of  the  great  master*.  The 
name  of  Mr.  Benedict  make*  satisfaction  complete.  Nobody  could  wish 
a  safer  guide  than  this  distinguished  pianist  and  musician,  or  hesitate 
to  follow  him  In  Implicit  reliance  upon  hi*  direction*.  The  Add  from, 
which  Mr.  Benedict  ha*  (elected  hi*  example*  is  a  i 
composer*  a*  various  in 
Bellini,  Handel,  Duawk,  Haydn,  Liaxl,  Schubert,  Beethoven,  and  J.  8. 
Bach.  Thi*  being  the  case,  it  is  hardly  necessary  to  say  that  thought- 
ful students  may  find  in  the  work  before  us  in  epitome  of  the  piano- 
forte repertoire,  and  so  get  a  first  insight  into  the  diverse  style*  it  is 
necessary  they  should  know.  A  progressive  character  is  well  sustained 
from  beginning  to  end.  Commencing  with  a  simple  wUntied,  by 
Weber,  the  work  concludes  with  a  presto  by  Mendelssohn;  and  take* 
the  learner  from  one  extreme  to  the  other  by  stages  so  easy  that  he 
may  well  be  surprised  to  find  the  journey  so  pleasant.  Mr.  Benedict 
has  arranged  all  the  pieces  with  a  due  regard  lo  their  educational  cha- 
racter, and  his  fingering  serve*  as  a  guide  to  wellnigh  every  pasnge 
likely  to  bo  met  with  elsewhere.  For  all  these  reasons  we  gin  too 
work  our  heartiest  recommendation. 

Ttceniy  Popular  Melodies  for  the  Pianoforte,  selected,  arranged,  and  fta- 

gersd  by  Juusa  BtJUtmiT.    [London :  Ihincsu  Darisoo  4  Co.  | 
This  extract  from  the  author's  "  Instructions  in  the  Art  of  Playing  the 
Pianoforte "  will  be  found  very  valuable  by  young  students.  The 
melodies  are  well  known,  with  few  exception*,  and  their  arrangement  is 
simple  enough  for  the  niott  elementary  use. 

The  Major  and  Minor  Sea  lei  for  the  Pianoforte,  with  Praliminsry  Remsrvj 

and  Angered  by  J  rut*  Bexkdict.  [London:  Duncan  Davison  k  Co.] 
It  is  unnecessary  for  us  to  point  out  the  supreme  imports  nee  which 
belong*  to  a  correct  knowledge  of  the  pianoforte  scales.  Mo  time  nor 
attention  oan  be  thrown  away  upon  thi*  essential  study  ;  and  the 
publishers  of  Mr.  Benedict'*  pianoforte  instruction-book  have  don*  well 
to  print  the  chapter  on  scales  to  a  separate  form.  The  angering  ia  all 
cases  may  not  be  that  usually  adopted,  but  Mr.  Benedict  supplies  the 
alternative  aa  well  a*  his  own  suggestions ;  and  it  most  be  remembered, 
moreover,  that  anything  from  to  great  an  authority  carries  with  it  no 
little  weight.  Let  these  scale*  be  once  mastered,  and  the  student  is 
more  than  half-prepared  to  face  any  executive  difficulty. 

Jfy  Arm.    Song.    Word*  by  T.  J.  Oojely.  E*q.  i  Mo*k  by 

[  Lundon  |  Duncan  D*vi*oa  it  Co.] 
Tn  word*  of  thi*  song  are  very  graceful,  and,  though 
enough  to  gratify  the  most  ezigearU  of  drawing-room  tenors,  bar*  no 
trace  of  the  aicklin***  affecting  many  of  their  kind.  Mr.  Fox  ha* 
written  very  appropriate  music  Ths  melody  ha*  sufficient  character  to 
distinguish  it  from  the  mass  of  tsne*  poured  forth  by  song-composer* ; 
and  the  accompaniment  shows  in  addition  to  correctness,  a  facile  atUpuoo 

song  *houldBnot  win  favour  both  in^pnbtio  and  private.  * 

Two  Epitaph:  Herric  t.  (A*  On*  Composition.)  For  Tore*  Equal  Voice*. 
With  Pianoforte  Accompaniment  by  J,  McMcrdie,  Mus.  D.  Oxon.  [Lon- 
don:  Uinbc«n  Cock  i  Co.] 
We  think  the  design  of  this  work  unhappy.  The  two  epitaphs,  though 
each  good  by  itself,  do  not  harmonize,  either  in  style  or  •object,  while 
even  the  grammatical  »  person  "  is  different  in  the  one  to  what  it  is  in 
the  other.  The  remit  is  that  the  transition  fromepitsph  to  epitaph  ha* 
the  effect  of  a  very  unpleasant  jerk.  Mr.  McMurdie  has  endeavoured  to 
imitate  the  formalism  of  old  English  muss,  and  to  aoose  extent  with 
success.    The  composition,  however,  it  not  a  pleasant  one. 

Journal  of  the  Tendon  Society  of  Amateur  Flute- Playert.  Ne. 
for  lint*  and  Pianoforte,"  by  G.  A.  1 
Carte,  t  Co. 

Tax  amateur  flute-player  who  can  ttka  part  with  efficiency  in  thi*  im- 
portant work  may  pride  himself  upoo  no  small  skill.  Mr.  Maefarren 
haa  produced  a  regularly-constructed  sonata,  of  full  i 
Moreover,  he  ha*  brought  lo  it  all  th*  resource*  of  hi*  t 
and  thus  piid  the  special  public  for  whom  he  wrote  a  compliment  we 
hope  they  appreciate.  Without  discussing  the  work  minutely,  we  may 
►ay  the  flautists  have  now  a  classical  composition  ol  their  own  worthy 
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"A  PRODIGY i"  A  TALE  OF  MUSIC* 


A  man's  written  worke  may  furl/  be  considered  u  affording  in  accurate 
indication,  no  las*  of  hb  acquitments  than  of  hiraaelf,  hia  mind,  and  th* 
manner  and  fashion  of  it.  Bat  it  ma/  be  doubted  whether  a  three  volume 
novel  ia  in  thia  aenae  to  be  regarded  aa  an  "opas,"  an  tpyvy,  tbe  outgrowth 
of  the  man,  or  an  accident  of  a  particular  mood  assumed  for  the  occaeion. 
And,  indeed,  it  ia  well  that  thia  aboald  be  ao ;  for  otbirwiaa  we  should  be 
to  ear  that  the  author  of  A  Prodigy  waa  a  gentleman  (or  lady) 
moat  confiding  simplicity,  combined  with  the  weakest  credulity.  For 
ire  we  called  opon  to  belie  re  ?  first,  that  a  child  of  tan  years  old  may 
i  prodigious  talents  for  mnaic,  for  conversation,  for  repartee,  for  practi 
cal  joking,  along  with  the  moat  headstrong  violence  of  paaaion  and  of  will, 
and  the  moat  complete  absence  of  wiadom  in  opinion  and  propriety  of  conduct 
— an  imp  of  darkness  and  an  angel  of  Light  at  ono  and  the  same  lime. 
Secondly,  we  are  to  believe  that  we  lire  in  a  world  where  a  man  naiding  in 

taneonaly  with  the  purchase  of  a  landed  estate,  be  created  a  peer  of  Use 
realm,  without  either  hating  had  a  seat  in  Parliament,  or  having,  so  far  aa  we 
know,  done  one  atom  of  good  to  his  fellow-men ;  and  that  Royalty  may  invite 
itaelf  to  visit  him,  en  fitmille,  out  of  curiosity  to  see  his  newly-built  palace, 
we  must  believe  that  the  mother  of  a  prudigy  of  genius,  in  whoso 
1  its  su.-cesa  her  own  life  ia  entirely  bound  up,  upon  wliom  she  lavishes 
i  at  once  extiavagant  and  unjust,  may  with  little  apparent  difficulty 
be  brought  U>  gite  np  the  darling  of  ber  heart  for  the  sake  of  a  second 
husband  as  rich  aa  Cronos,  and  the  seqoaintane*  of  a  month.  We  confess  to 
thinking  that  events  such  aa  these  do  not  occur  in  tbe  world  in  which  we  are 
living,  and  we  are  very  glad  they  do  not 

Thia  marrelloua  young  gentleman,  after  fascinating  half  Germany  with  hia 
mnaic,  hia  beauty,  his  waywardness,  and  hia  curls,  before  he  has  reached  tbe 
age  of  twenty,  goes  in  search  of  tbe  young  sister  of  a  school  friend,  who  like 
Mr.  Dickens's  Smike,  seemed  to  have  been  hardly  used  by  every  body,  but  unlike 
him,  came  to  a  miserable  and  untimely  end  by  being  drowned  on  the  very 
night  that  would  hate  made  him  a  hero.  The  young  lady  was  worth  the 
search,  being  represented  aa  a  very  queen  of  beauty  aud  loveliness,  and  en- 
dowed with  every  conceivable  charm  and  grace  of  person.  .She  waa  to 
hare  been  a  danteutc,  and  it  ia  to  be  feared  that  Use  indispensable  training  for 
her  profession  had  sadly  interfered  with  other  less  showy  branches  of  educa- 
tion ;  ber  mind  had  received  little  cultivation,  and  we  suspect  it  waa  not 
capable  of  receiving  much  more.  _  The  r.-odigy  Snda  ber  at  last  in  most  ques- 

midnight  he  runs  away  with  her;  by  good  fortune  a  carriage  and  a  priest  are 
at  hand,  and  the  happy  pair  are  made  man  and  wife  before  morning.  But, 
angel  though  Marie  ia  in  form  and  feature,  she  can  deceive.  Her  husband 
goes  to  England  to  fulfil  a  professional  engagement ;  she  chooses  to  remain  in 
Germany,  on  the  plea  of  approaching  maternity,  but  nevertheless  follows  him 
within  a  fortnight,  that  she  may  appear  in  London  aa  a  ballet-dancer.  Her 
dtout  Ls oruuoceaaful,  sn uproar  enauaa  at  the  opera;  Charles,  wboae  suspicions 
of  her  arrival  in  England  have  been  aroused,  rushes  to  her  arms,  to  not  be 
recognised  (for  his  wife  has  become  insane)  but  to  be  disowned,  cursed,  and 
ultimately  stabbed  by  a  knife,  which,  we  are  informed,  "she  drew  from  her 
bosom,"  though  we  should  rather  have  eupposed  it  came  from  under  her  pillow. 
The  wound  ia  not  mortal  for  a  hint  is  given  at  the  end  of  the  story  that 
Charles  most  probably  married  a  little  Quaker  girl  whom  be  had  known  in 
childhood,  and  whom  he  had  met  on  soms  few  subsequent  occasions. 

Th*  reader  will  have  gathered  from  this  survey  that  there  is  no  lack  of 
startling  incident  in  tbe  book,  and  if  this)  were  ail  we  cared  to  took  for  in  a 
novel,  we  might  heartily  commend  it-  But  our  aenae  or  the  fitaesa  of  things 
refuses  to  be  entirely  satisfied  with  a  work  of  fiction  unless  it  introduces  to  us 
some  character  to  admire,  to  love,  or  at  least  to  be  interested  about.  Now, 
there  is  nothing  of  tbe  sort  bar*.  W*  cannot  be  brought  to  care  a  pinch  of 
muff  about  any  one  of  the  actors  in  the  drama.  To  be  sure  Marie  ia  devoted 
to  her  husband ,  that  is,  we  are  told  **,  but  her  conduct  and  even  her  language 
fail  to  show  it.  Vet.  If  there  is  no  an*  to  love,  there  are  many  to  hate, 
especially  a  grand  villain,  who  reminds  us  of  Wilkie  Collins' s  Fosco,  with  much 
of  hia  canning  and  very  liula  of  his  eleven***.    We  close  th*  book  with  this 


twy  devout  hope,  that  no  one  belonging  to  us  may  have  a  son  of  such  surpassing 
gsnins  for  music  aa  Clurlea  Ems  tern,  or  a  daughter  with  such  a  paaaion  for 
dancing  a*  kit  uaiurtunato  Wilis.  CHatt  *f  »pt.r. 


has  been  set  In  Paris  by  M.  Debonx,  M. 
M.  Jole.  Lefort,  M.  Paul  Herion,  M. 


Datid,  M.  V, 


MUSIC  RECEIVED  FOB  REVIEW. 
XovauA  |Hft*?!e**_ 


•Wawm'ust1 
Galop,"  ir/  W.  U. 


Brightly  Oleams  our  Banner,"  set  to  music  by 
Lsvmn'k.  Ludlow). 

by  W.Kuhei  "The  Close  of  the  Ball 


•BytoSi 


THE  VOIOE  &  SIlTGrrtTG 
AD0LF0  FERRARI. 

TUB  FORMATION  AMD  CULTIVATION  OF  THE  VOICE  FOB  S1HOINC. 

Price  lis. 

Loodoa :  Doves.*:  Davtsoa  A  Co.,  144,  Befeat-strset,  W. 


of  gignor  Fsaaial,  at  his  resldsaes,  SI, 
Hyde  Fart,  W. 


DR.  STOLBERG'S  VOICE  LOZENGE, 


For  invigorating  and  enriching  the  voice, 
tbe  throat, 


affections  of 


IT  AS  maintained  its  high  character  for  a  qnartar  of  • 

11  centary ;  and  the  flattering  testimonials  received  from  Orisi,  Perslanl, 
Lablsche,  and  many  of  tbe  Clergy  and  Statesman,  fully  establish  Its  geeat  vtetises. 
No  Vocalist  or  Public  (speaker  should  be  without  It.  To  be  obtained  of  all  Whole- 
als  and  Heu.ll  Chemists  in  the  United  aUiiguutu. 


"PLEIN  DE  DOUTE," 

SONATA  FOR  PIANOFORTE  SOLO. 


samlTrK 

it.<aJ  j  brUUate.   Compueed  and  Dedicated  by  permission  to 
MADAME  ARABELLA  CODDARD, 
By  BERNARD  FAR8BROTHER, 
London:  IsUMN  Coca  A  Co., 63,  New  Bond  Street 

NEW  BONO  BY 
MADAME  LA  BABONNE  W.  DE  ROTHSCHILD, 

"D        2sT  Z  I  .A.  HVLy 

(  Datssucis — Vsiie  Chaal  ee. ) 

Composes  pour  Mnu.a.  CHRISTINE  NILSSON, 
Ml 

la  Baxonne  w.  de  ROTHSCHILD. 

Price  ts. 

(Edition  de  Htagel  A  Cst.,  Paris.) 
Dvacaa  Datiaoa  A  Co.,  314,  Regent  Street,  W. 


MIGNON  WALTZ, 

FOB  THE  PIANOKOBTE. 
ON  AIRS  FROM 

AMBR01SE  THOMAS'S  ADMIRED  OPERA 

o^oiGHiTonsr, 

CHARLES  GODFREY. 
Price  4s. 


LONDON: 

DUNCAN  DAVISON  &  CO.,  244,  REGENT  STREET. 

LITTLE  FAUST  WALTZ, 

FOB  THE  P1ANOFOBTE, 

ON  AIRS  FROM 

HERVE'S  POPULAR  OPERA, 
LE   PETIT  FAUST, 

CHARLES  GODFREY. 
Price  4s. 


LONDON : 

DUNCAN  DAVISON  &  CO.,  244,  REGENT  STREET. 
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Now  Ready, 

JULES  BENEDICT'S 

ORATORIO, 

ST.  PETER. 

Polio  Size.  Cloth.  21s. 
ALSO  EACH  MOVEMENT  SINGLY. 

SYDNEY  SMITH'S 

FOUR 
FAUST. 

Fantasia  on  Gounod's  Opera. 

(Bf  kind  pcraiMion  at  Mmob.  Chappttl  A  Co.) 
PRICK  FOUR  HTTTT.T.TTTQS. 

FERDINAND  HILLER'S 

DRAMATIC  CANTATA, 

NALA 

AND 

DAMAYANTI. 

Octavo  She,  4s.  Cloth,  gat  edges,  6s. 
Folio  Edition.  Cloth,  gilt,  15s. 

THOUGHTS  OF  HOME. 

Pensee  Maritime. 
PR1CB3  pour  SHiiiLnsros. 

I  LOMBARD  I. 

Fantasia  on  Verdi's  Opera. 

PRICE  FOUR  SHILLINGS. 

COQUETTERIE. 

Caprice  Brillant. 
PRICE  FOUR  SHUjLJNQ-8. 

LONDON : 

NOVELLO,  EWER,  &  CO. 

LONDON: 

ASHDOWN    &  PARRY, 

HANOVEB  SQUAI.E. 
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MUSICAL  WOBLD. 


AM 


"Miairoisr," 

OPERA    IN    THREE  ACTS, 

AMBROISE  THOMAS 

As  sung  at  the  Italian  Opera,  Drury  Lane,  by  Miles.  NILSSON,  VOLPINI,  TREBELLI,  and 

MM.  FAUBE,  BETTXNI,  and  GASSIER. 

THE  OPERA  COMPLETE,  FOR  VOICE  AND  PIANO,  WITH  ITALIAN  AND  FRENCH  WORDS,  JKto. 


No.  1 


ATTO  I. 

Btuu  (per  Baimo  i. 


Price  3a. 


81,  to  .  tl»K  ■       n  -   frnor  ...  7   pel  mon  .  •  •  .  do 

Bo.  9  bia.  1.0  Steaao  (per  Baritono).  Price  6s. 

No.  3.      IRonunn  di  Mlgnon  (per  Meaao-Boprano).   Prloo  5*. 

bol  anal 


Non   ci)    no  — —  eel  11 

No.  8  bia.  L»8teeaa  (per  Soprano  o  Tenore).  Price  8 a. 
No.  3  ter.  La  Steus  der  Contralto  o  Baritono).  Prloe  5s- 
Do,  4,   Duetto  del  Rondlnelle.  Prloe  5a. 


Lay  (la   -  -  -      lira      run    -   ill  ...  n 

No.  4  bia.  Lo  Steaao  (per  Soprano  o  Tenore). 

No.  4  ter.  Lo  Steaao  (per  Contralto  o  Baritone). 

No.  6.  „  Trio. 


Price  fis. 


i 


Intermeiao. 

O.7. 


ATTO  II. 

Oavotta  per  Piano  Bolo 
Madrigalo  (per 


Bal 


Tenore ). 


Prloe  4a.  6d. 
Prloe  6a. 


-  la 


0 

DI    .   -  i»,  per 
>  Steaao  (per  Tenore). 
(per  Soprano  e  Tenore). 


5a. 

5a. 


Nondar-tl  alcon  poo -aier,  Of  -  na  tuo  deol  ahaa  -  dla  •  fi « 
Ho.  0  Vala*  del  duetto.  Price  6a. 


' ,  eon  -pU-  -  man  -  -  II,     PUo  -  ■  iTa  aua 
No.  0  bia-        La  Btcaaa  (per  Meaao-Boprano). 
No.  10.  Stlrlana  (per  Keaao-Soprsno). 


pat .  . 
Prije  6a. 
Frioe  6a. 


No.  11. 


Ad 

No.  U  Ua. 


La.  eteeaa  (per  Meaao-8oprano, 
o  Baritone) 


No.  12.    Recit»tivo(Cautabile  per 


Price  6s- 


Ella  • 

No.  13-      Duetto  (per  Moaao-Boprano  e  J 


No.  14 


.  ferto     !ib  i      to  I 

Polacoa  (per  Soprano). 
■  . 


ton      Tl  -  to  -  nl  -  a      U  Moo. 
No.  14  bia.      La  Bleaaa  (per  Meiso-Bopreao). 

ATTO  III. 
Introducione  del  Atto  III. 
Coro  aenaa  aocompagnato. 


.  .  da. 
Price  6a. 


Price  6a. 


No.  18.  Ninna-Nenna  (per  Baaao) 

Del  mo      cor        oal  -  aria  -  -  1 

No.  18  bia.  La  Bteaea  ( per  Bar  i  tona). 

No.  17.  Bomanaa  ( per  Trnorc : . 


pa  -  no. 
Price  4a. 
Price  4a. 


a  IWT-  lit  •  to 
No.  17  bia.  La  Bteeaa  (per  Baritono  o 

.Hawao-Boprano).  Price  4a. 

No.  18.    Duetto  (per  Meaao-Boprano  e  Tenore-)    Prloe  7a.  6d. 


lo  CO    -  WMM 

Ne.  10  bia.  La  Bteeaa  (per  Contralto  o  Soprano) 
oon  Variant©. 

No.  10  ter.  &  "~fu,      aba      rw  -"-  -  tTal 

No  10  aoater.  Bttriana  Hondo.  Prloe  6a.     , 

no.  in  ,*0»w-C(lI|tote  ^  aignon  chrl.tlne  NIL880N.  No.  20  bia.       La  Steaaa  (per  ] 

Aria  e  OavoU*  eaeculte  a  Londra  dalle  Bifc-nore  VOLPINI  e  TBEBBLLI-BETTINI. 

Blgnor*  VoLrun.  Price  Oa.  Bondo-Oavotta  (Froderloo)     Bl«wm  TBEBELLI. 


rr^oe      ft  .  IT  .      -  e»  I  lu— ion      r»  pi  la 

Preghiora  ( per  Meno-Soprano).  Price  3a. 

O^Var  -  rlii    Ma  -  9    '■    «    H   »l«.uure  .  .     Jto    ooa  -  to 
No.  19  bia.      La  Bteeaa  (per  Soprano  o  Tenore).        Frioe  3a. 
Mo.  30.  Forlana  (per  Soprano).  Prloe  8a. 


Aria  (Filine) 


EDITIONS   OF   HEUGEL  4   CO.,  PARIS. 


LONDON:  DUNCAN   DAVISON  &  CO.,  244,  REGENT  STREET. 
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J_N   '±'JdJ±!  HE^BSS, 

IN  THE  PRESS, 

*• 

L'Echo 

raradise 

AND 

ue  La  uuerre. 

• 

THE!  PERI 

CANTATA, 

FANTAISIE. 

• 

PAR 

BY 

JOHN  FRANCIS  BARRETT 

LE  CHEVALIER 

DEDICATED  BY  PERMISSION  TO 

H.R.H.  THE  PRINCESS  OF  WALES, 

ANTOINE  DE  K0NT8KI 

AND  TO  BE  PERFORMED  FOB  THE  FIRST  TIME  AT  THE 

BIRMINGHAM  FESTIVAL 

Price  4s. 

OHAPPELL  Sc  CO., 

W,  New  Bond  Street,  London. 

LONDON : 

HUTCHLNGS  &  K01P1R, 

9,  Conduit  Street,  Regent  Street,  W. 




PayAbla  In 


SUBSCRIPTION,  FRKB  BY  POST,  30m.  PBB  ANNUM, 
by  Oub  or  Foot-Otto*  Ordor  to  DUNCAN  DAVISON  *  CO,  344.  Bocent 
[Registered  for  transmission  Abroad.] 


London, W 


You  48— No.  35. 


SATURDAY,  AUGUST  2T,  1870. 


4d.  UnitMi: 


.a 


/CRYSTAL  PALACE— THIS  DAY  (SATURDAY). 

\7  —OPERA  and  PROMENADE.  DoaiaeNi't  Comic  Optra,  "  L'ELISIR 
D'AMORE"  (The  Lot*  Spall).  Pint  lien*.  Uader  U»  direction  of  Mr.  E.  T. 
But  a. 

Belcore   Mr.  E.  Coaaell. 

.    .    MiM  Blanche  Coil. 


Mr  Henry  llalgb.      I  B- 
rmll'ortbwtni  and 


Admission  Halr-e-Crown,  or  by 
18«ete,U.   Now  ready. 


Mr. 


*.  *d.;  and 


ROYAL  ACADEMY  OP  MUSIC.-Instituted  1822.- 
Iacorporated  by  Royal  Charter.  1U0. 


Una*  m  Ihhsdiat*  Piranvwi  or 

HER  MAJESTY  TUB  QUEEN, 
HIS  ROYAL  HIGHNESS  THE  PRINCE  OF  WALES. 
HER  ROYAL  HIOHNKftR  THE  PRINCESS  OP  WALES. 
HIS  ROYAL  BlUHNKSS  THE  PRINCE  CHRISTIAN. 
HER  ROYAL  HIOHNE88  THE  PRINCESS  CHRISTIAN 
ni8  ROYAL  BIOHNR8S  THE  DUKE  OF 
President— T»*  Eier  or  Dcplit 
Principal— Paorauoa  W.  Sti 
The  Mfcehaetmee  Tans  will  commence  on 
adnata  «n  Saturday  tti*  lTth  December, 

tot  Admission  can  t*  examined  at  Ui*  lat'.llution  on  Thursday,  Uia 
ir(  aft  Elena  o'aloek,  and  tttry  following  Tharaday  at  the  same  hoar. 

Bp  Order,     JOUN  GILL,  Secretary. 


rPHE  LA8T  CONCERT  TOUR  OF  SIGNOR  MARIO, 

JL  aad  the  CHEVALIER  DE  KONT8KI  B  PIANOFORTE  RECITALS, 
through  tit*  Principal  Town*  of  the  United  Kingdom,  will  commence  September  Stir. 
Artists—  Mdlle.  Llebliart,  Mdlle.  BartovM,  Slgaor  Mario.  Violin— Slgnor  SlT.rl 
(Wi  Ant  appearance  in  England  theae  Foar  Yeara).  Solo  Pianoforte— Cliereltcr 
be  Kualikl.  Conductor— Mr.  WsLraa  Maraaaa.  Acting  Hamper— Mr.  D'Oyly 
Carta.  All  OCBiaaateaUoei  respecting  KngsgainenU,  Ac,  era  to  be 
,  A  Co.,  Agecte,  »,  Charing  Croat,  ' 


8IGNOR  POLL 
QIGNOR  FOLI  bogs  to  announce  thst  he  will  Remain 


h  hiHstf 


tee  Autumn  and  Winter.  All  communlcationj  to 
Villa,  Abbey  Road  Wart,  St.  Johna  Wood. 


BIRMINOH  AM  FESTIVAL. 

"I  NAVIGANTI." 
AME   LEMMENS -SHERRINGTON, 

CUMMINOS,  and  Mr.  FOLI  will  alar  Risroaooaa'a  popular  Trio, 
AVIGANTI  "  (The  Maiinare).  at  the  IUrniin«Uui  Feettnl. 


••I  NAVIG 


BIRMINGHAM:  FESTIVAL. 
DLLE.  ILMA  DI  MUR8KA  will  ring  Benedict's 

popular  Variations  on  "  THE  CARNIVAL  OP  VENICE,"  at  the  Birming- 
ham Faatteai. 


M1 


MR.  HARLEY  VINNING  wiU  sing 
new  aoar .  "  THE 
aunt*  Itili  Autamn. 
»»,  New  Bond  Street,  W. 


IMJUNU  will  sing  L.  J£M 
*M  OP  MY  HEART."  at  Ida  ProrlocU 
for  Coaeeru.  Oratorio*,  ate  ,  can  of  Mr 


L.  Emanoel'b 


O.  Dolby, 


JR.  LANSDOWNE  COTTELL'S  ACADEMY  OP 
MUHIC.    ( Areraa.  number  rrf  Student*  1*5.)  Cc 
Coaatry.-lnelualTe  Peee.-Candldatea  for  the  Tree 
the  Academy  Saturdays,  from  Twelee  to  Bereo,  and  In  return  for 
perform  In  Public  when  req aired.    Farther  particulars, 
tj  be  bad  of  C.  Waaaa,  8eo  ,  Norfoli  Road,  Bayiweter. 


PIANOFORTE   AND  MTJ8I08BL.L,B3K,S. 
LYON    &  HALL, 


M 

Auguit 


MM I  OB"  ON." 
R.  CUMMINGS  will  sing  the  admired  tenor  air  from 

IftpM.,  ••  AH  NOW  CREDBVI  ?  at  the  Blnstotrhan.  Mn.bral  PeetlTal, 


Pu;ilU,  and  (be  PmfveiUm.  tliet  In  coorwqaenoe  of  hit  MuM<n  departure  tor 
.he  oould  not  fo  141  all  hb  Engagements,  end  request*  att  leiten  l« 


IT  ERR  LEHMEYER  begs  to  announce  to  his  Friends, 

icnTti'lSl  adi  . 

\TADAME  EMMELINE  COLE  having  Remo.ed,  begs 

.VI    to  req  on  t  all  letter!  respecting  engagement*  nay  be  Mdraaaed  to  3a,  Great 
™  Terrace,  Reyswaur. 


PUPILS  WANTED 

A YOUNG  GENTLEMAN,  aged  16,  son  of  a  late 
ProfeeaoT  of  Music.  I*  ieetrooi  of  obtaining  Pupil*  I 
branches  of  Pannforle  playing.   Trrma,  HiVen  to  ~ 
Apply  to  Mr.  L.,  1»,  Mecklenburgh  Square,  W.C. 


n  In  the  earlier 


M 


"LOHELE  Y." 
IS8  MARIAN  ROCK 


IK  will  play  E.  Saurrbrey's  new 

,-  at  the  Agrlcult.nl  Hall.  Tau  Par. 


M 


"ALICE." 

188  MARIAN  ROCK  will  play  Ascher's  popular 

"  ALICE,"  at  the  Agrlaultoral  Hall,  Tat*  Dar. 


TO  MUBIC8ELLERS. 


WANTED,  bv  a  Lady,  a  SITUATION  as 
la  a  Mule  Warehrw**.    She  I*  a  good  pianist,  and  rt4 
been  engaged  ore  end  a  half  years  In  the  txadoes.,  and  can  aire 


Address.  Br  n.  E  .  »,  Fmxe 


ASSISTANT 

well  at  right,  has 


HERR  OBERTHUR'S  COMPOSITIONS. 


(AM 

IMPROMPTU  POUR  LA  B  A  R  PR. 
Prtee  la. 

f  eadaa  |  Daaoaa  Daraaga  a  C*.,  Ma,  Rag  eat  Sheet,  W. 

aJD> 

CHARLE8  OBERTHUR'S 

THE    SIXTY-FIRST  PSALM 

(EX  AUDI  DECS). 
IS  AXD  OHORUa,  WITH  ACC0MPANIM1 
HARP  (OR  ORGAN  ALONE). 
■Battel  abd  Lay  is  Woaaa. 
Score,  4a.;  Harp  part.  ta*d.:  Chora*  part*,  each  set,  »*.  ad. 
to  be  bad  la  London  of  Norauo  A  C«X,  I.  Baraers  Street. 


THE    WAR  MARCH 

(DIB  WACHT  AM  RHRIR). 
FOB  THE  PIAUOFOETB. 
By   BELMAB   K AHLBM BBBO. 


1 A  Oh.,  «S,  New  1 


NEW  BONO, 

"  TAKE   THIS  FORGET-ME-NOT," 

The  Word*  by  Mis*  E.  CORNER. 

The  Mujrio  by  ADOLPH  QOLLMICt 
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"REVIVAL  S," 

J.  W.  DAVISON. 

"REVIVAL  S," 

J.   W.  DAVISON. 

Ia  the  Pre**,  to  appear  immedintelj,  Not.  3,  4,  tad  5,  of  "  REVIVALS," 
consisting  of : — 

No.  3.  SONATA,  m  C  Major. 
„    4.  SONATA,  in  E  Minor. 
„   5.  SONATA,  in  E  Flat  Major. 

WILHELM  FRIEDEMANN  BACH. 

No.  1.   GRAND  FANTASIA 

f  TlaT    B*    A  UTl    A    UtUfiD    A  KJ  T\    U  A  TftTIl 

(Iff  XLt  AINU  A  JnLlNUii  AINU  MAJUnj, 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 
roa  rai  naaoroari,  »t 

WILHELM  FRIEDEMANN  BACH. 

(A'*»#r  btjort  PuUuJud.) 
Losooic :  DUNCAN  DAVISON  &  CO.,  244,  lUoajrr  Strict,  W 
PQUWHd  Tbk  Day. 

"MARIHELLA," 

CAJIZOKB. 
Parol*  del  SIONOR  C1ABATTA. 

Musica  dl  ALBEETO  EANDEOOEE. 

Price  4*. 

London.'  Odku  Diviaoa  A  Co,,  U4,  Recent  B  treat,  W. 

Price  6s.  each. 

e.e  Both  of  the  abon  named  Faalaaau  were  played  br  the  Pint  Thae  U  PaUk 
at  the  Monday  Popatar  Cosaerta  by  Madame  Aaunu  Ooaaaao. 
Lob-don:  DUNCAN  DAVISON  A  CO.,  S44,  IUanjrr  Stear.  W. 

'J'UE  OHRISTIAN^SOLDIER.  ^Sacred  Song^  JJ"^ 

etampa?' 

HTHE  ROYAL  PRUSSIAN  MARCH,  for  the  Piano- 

X    fcrte,  eompoeed  by  Snraaa  Quoeaw.   AIM,  the  new  PR  US*  [AN  at  ARCH, 
by  Oenia.   Pne  by  poat  for  It  lUunpe  each. 

T  A  MARSEILLAISE,  arranged  for  the  Pianoforte  by 

1  i  Oao.  P.  Watt.  «*.,  free  by  poet  for  M  eUBpe. 

T)ARTANT  POUR  LA  8YRIE,  an  elegant  fantasia, 

!     tor  toe  Pianoforte,  by  Al^moaaa  Lidoo.        by  poat  (or  1«  etaiiijje.  Looooa : 
rabllabed  only  by  Eoaaar  Cooaa  A  Co.,  New  Barllarton  Stntl   Ontar  of  all 

Pnbllabod  Tbtt  Day, 

"MILLE    VOLT  E," 

DUETTINO,  FU  CONTRALTO  E  TENORE. 
Pnnl*  41  METASTASIS. 

Muaica  dl  4IBIRTO  BARDBOQ1B. 

Prto.  4*. 

London  1  Iruwc.i»  Ditiich  *  Co.,  1*4,  Recent  Street,  W. 

"pi  FIN    DE    DOUT E," 

1^    (aw  ataaw   1   l^i         kae**  H,          AbbbT  ^ea»  ^af      ■  J 

SONATA  FOR  PIANOFORTE  SOLO. 
Adagio  maettoeo,  A  Hern  con  brio,  Romania,  latermctzo,  Scheno  and  Trta, 
Rondo  brtlbuate.  Conpoeed  and  Dedlsated  by  permlalon  to 
MADAME  ARABELLA  CODDARD, 

LockIob:  Laxaoaa  Coca  A  Co.,  fS,  New  Bond  Street. 

"MEMOB  IT," 

BONO. 

The  Wonli  by  OEOROE  E.  NEWTON. 

Tha  Music  by  WILLIAM  MBWTOB. 

Price  Si. 

London :  Doacaa  Daemon  A  Co.,  Mi,  Recent  Street,  W. 

"  TUi  m|  dm  Ik*  ran  merit  of  oombtalor  wUbla  Itaalf  a  trtpJ*  ladncecacnt  tor 
lu  MlMtkm,  rii. :  good  poetry,  *  jraotfo]  nirlody,  and  an  eic**dln*-ly  well  wrlttan 
HooopiouMiiti  mooee*  tojaulT  mrmnllac  tha  pott  aud  the  oonipoaeri  far  while 
the  numbers  of  the  former  an  vltallied  by  the  true  iplrtt  of  the  lyrie  mune,  they  an 
f  tubodlrd  by  the  latter  la  a  taaefnl  melody,  and  clothed  by  him  with  an  accom- 
paniment full  of  rnce  and  fancy  well  worthy  of  the  favourable  raeofoitloa  of  the 
true  lonn  of  musical  art." — UMtnd  Coawfire  fltrold. 

it  *NT    A     A    TVf    A    M  " 

IN  A  A  JV1  A  IN  . 
THE  MUSIC  BY  SIB  MICHABL  COSTA. 

Octaeo  edition,       net)  In  tlolh  board*,  ««.  Folk)  edition*  of  all  the  pteeaj 

|atJa*ATaVt(I  Y  .  ^ 

"I  I1REAMT  I  WAS  IN  HEAVEN  "  (InFandO)  each   3  • 

ustn               a*  a  boot                                «  • 

"THE    BELSIZE  GALOP,*' 

By  EDOUAED  8CHTJBERTH, 
PUyod  with  dbttarutaoed  •uooet*,  nod  rajXnroutly  encored,  at  Uie  Delalae  Coeeer- 
eatlre  AaaoclaUon  Ball,  Willi**  Boom*,  on  Toeadey  malic,  will  be  pubUahed 

Dnaom  Dinao*  A  Co.,  M4,  Rairent  Street,  London  W. 

Select  aubjeet*  arraafod  ae  Soloa  and  Doela  for  the  Plaaofbrta  with  fad.  hbj 
acc'jmianlmenu  fur  Plula,  Vloibl,  and  Vloloaeello,  la  two  booki  by  W.  H.  Catworr. 

La«»oe»  Coca  A  Co.,  ia  *  M,  New  Bond  Street,  Loadoa,  and  to  be  bad  of  all 
Modeller.  In  Blrmlogham. 

Now  ready,  with  Kojlbb  Word*. 

MIGHOM'S  SONG. 

"MAST  THOU  E'ER  SEEN  THE  LAND," 

Mdllb.  0HRIST°INE  NILSSON, 
With  diatinauiah^  loeona,  In  the  new  Opera, 

"MICNON," 

The  English  Words  by  JOHN  OXENFORD,  Esq., 

The  Music  by  AMBROISE  THOMAS. 

Price  4». 

London:  Dwoaa  Dariaoa  A  Co,  Me,Rar*a*  Bbnet,  W, 

TZUUE'S  "  WHERE  THE  BEE  BUCKS."  Brilliant 

JX.    TraoKrlptlun:  effecUn,  and  only  moderately  dllBealt.    Jttrt  PubUahed, 
poet  fwe,  3a.   Wood  A  Co,  «,  Calthorpe  Street,  W.C. ,  and  all  eliukaeLlen. 

"there  thou'Tlpepest,  where  the 

FLOOD  IS  DEEPEST  " 

Boat  by  Moll*.  CHRISTINE  NILS  HON,  with  lmmeue  ncoeee,  In  the  Opm  of 
H HAMLET." 

Toe  EncUah  Word*  by  JOHN  OXEN  FORD.  Eon. 

The  Music  by  AMBEOI8E  THOMAS. 

Price  li.  «d. 

Loudon:  Dene**  Darteoa  A  Co., 144,  Rofent  Stnet,  W. 

"  17LY  LIKE  A  BIRD,"  sung  by  Miss  PeTrari,  and 

£   ••  THE  ABBESS,"  annf  by  Mlai  Anyoo,  two  of  the  moat  beaaafal  of 
Baan  Saaar'e  new  eoeun,  an  poblUhed.  Sa.  eaoh,  by  Dnaoaa  Dlvuoa  A  Co.. 
144,  Rectal  Street  (rent  free  by  port  for  1*  itampa  each). 
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HEREFORD  MUSICAL  FESTIVAL. 

lir.BF.roBD,  AtigiM  2.Vrf,  1S70. 
The  Three  Choirs  of  Hereford,  Gloucester,  and  Worcester  l<egan  their 
147lh  Festival  to-day  with  full  choral  lervicc  in  the  justly-admired 
Cathedral  of  this  ancient  city.  The  almost  continuous  rain  oi  yester- 
day went  far  to  shake  anticipations  of  a  prosperous  result ,  but  this 
morning  the  weather  had  cleared  up,  and  should  it  continue  fair  during 
the  week  there  can,  we  are  informed,  bo  little  doubt  of  a  suece*-ful 
meeting.  The  origin,  purport,  and  history  of  these  mid-lingland 
festivals  need  not  be  told  now,  nor  is  it  requisite  again  to  dwell  upon 
the  attempts  that  from  time  to  time,  and  proceeding  from  quarters  more 
or  lest  influential,  havo  been  made  to  put  a  stop  to  them— the  more  so 
inasmuch  as  such  attempts  have  almost  invariably  proved  unsuccessful. 
The  temptations  resisted  by  Worcester  last  year  were  a  constant  theme 
of  discussion,  and  now  Hereford  goes  further  in  what  certain  well- 
meaning  persons  insist  on  condemning  as  the  wrong  path.  Xot  only 
are  we  to  have  the  lull  number  of  day  performances  of  oratorio  at  the 
Cathedral,  but,  as  a  substitute  for  the  traditional  miscellaneous  concert 
in  the  Shire  Hall  on  Tuesday,  wo  are  promised  Parts  1  and  2  of  the 
Creation — the  sacred  building  to  be  lit  up  with  gas  for  the  occasion. 
Tliat  this  is  an  improvemeut  will  hardly  be  denied.  The  credit  of 
having  suggested  it  belongs  to  Mr.  Towushend  Smith,  the  local 
organist,  who,  besides  acting  as  honorary  secretary  and  superintending 
the  musical  arrangements,  conducts  the  performances  rooming  and 
evening.  There  is  another  substantial  excuse  for  the  innovation— the 
three  miscellaneous  concerts  never  "paid,"  but  there  is  little  cause  to 
doubt  the  attraction  of  Haydn's  chaste  and  beautiful  music  when  pre- 

The  Festival  this  year  is  well  backed  up  by  tho*e  whose  co-operation 
is  of  material  importance,  there  being  upwards  of  CO  responsible 
"  stewards,"  including  the  Lord  Lieutenant  of  the  county  (Lord  Bale- 
man),  who  acts  as  president.  Among  them  we  are  glad  to  remark  the 
names  of  not  a  few  of  the  clergy,  whose  countenance  is  as  welcome  as  it 
is  beneficial,  and  who  should  feci  an  especial  interest  themselves  in  this 
admirable  charily,  of  which  these  meetings  have  for  so  long  a  period  been 
one  of  the  main  supports.  In  engaging  his  artists,  vocal  and  instrumental, 
and  in  making  out  his  programmes),  Mr.  Townshend  Smith  has  dis- 
played his  customary  intelligence  and  activity.  His  chorus,  including 
many  if  not  all  the  members  of  the  Three  Choirs,  strengthened  by 
delegates  from  various  societies  in  the  neighbourhood,  and  some  few 
singers  from  the  capital,  is  no  less  zealous,  and,  it  should  be  added,  no 
less  efficient,  than  on  former  occasions;  while  his  orchestra,  chiefly 

■elected  from  Loudon  players  of  eminence,  is  more  than  60  strong  

numerous  enough  for  all  that  is  required  of  them,  the  acoustical  pro- 
perties of  the  church  and  the  limited  accommodation  of  the  Shire  Hall 
taken  into  consideration.  An  orchestra  of  "  60,"  moreover,  was  |«re- 
eUely  the  orchestra  which, according  to  Beethoven  himself,  was  required 
for  Beethoven's  symphonies ;  and  Mr.  Smith  has  done  well,  if  on  this 
account  alone,  to  include  the  Symphony  No.  4  (••  B  Hat  ")  in  one  of  the 
evening  programmes.  The  names  of  the  principal  vocal  performers 
may  speak  for  themselves :— Mdlle.  Tietjens,  Miss  Edith  Wynne,  and 
Madame  Sinico  (sopranos);  Madame  Patey  and  Miss  Marion  Severn 
(contraltos) ;  Messrs.  Vernon  Rigby  and  Montem  Smith  (tenors); 
Men.  Santioy  and  Lewis  Thomaa  (basses). 

Mr.  Done  (of  Worcester)  plays  the  organ  at  the  pe  formancus  in  the 
Cathedral,  and  Dr.  S.  S.  Wesley  the  pianoforte  (and  organ  first  evening). 
Conductor,  Mr.  Townshend  Smith.  The  general  programme  of  the 
week  having  already  appeared  in  the  Mutkal  World  it  will  suffice  to 
notice  each  performance  in  particular  as  it  occurs. 

The  Cathedral  was  not  so  fully  attended  this  morning  as  might  have 
been  expected  ;  and  this  seems  the  more  extraordinary  inasmuch  as  the 
members  of  the  Three]  Choirs  are  afforded  no  other  opportunity  of 
distinguishing  themselves  apart  from  the  general  proceedings  of  the 
Festival.  True,  their  combined  efforts  are  not  always  exactly  what 
they  ought  be ;  but  it  should  be  remembered  that  at  one  time  the  Three 
Choirs  unaided  were  virtually  the  Festival,  and  that  a  large  party 

vals  within  the  same  narrow  limits— or  at  least  confine  them  to  choral 


services  on  a  grand  scale  to  the  exclusion  of  oratorio*  and  other  forms 
of  sacred  music  We  are  not  called  upon  to  criticize  an  aet  of  worship, 
and  need,  therefore,  only  say  that  the  musical  part  of  this  morning's 
services  (which  the  Mayor  aud  Corporation  attended  in  State)  comprised 
Orlando  Gibbons' s  well-known  service  in  F,  and  Attwool's  not  less 
familiar  anthem,  "  I  was  glad  when  they  said  unto  me,  We  will  60  into 
the  house  of  the  Lord ;"  Decides  a  hymn— 

"The  Church's  on«  foundation 
Is  .lewis  Christ  our  Lord," 

— set  to  music  by  Dr.  Wesley,  In  which  the  congregation  might,  had 
they  chosen,  havo  also  taken  part — such  being  the  evident  intention  of 
the  composer  in  writing  it.  That  thesermoo  preached  by  the  Hev.  Dr. 
J  ebb  (Canon  Kesidentisry),  who  selected  for  text,  6Hth  Psalm,  oth  verse 
— "  ne  is  a  father  of  the  fatherles*  and  defendeth  the  cause  or  the  widow, 
even  God  in  his  holy  place"— was  an  appeal  on  behalf  of  the  widow  s 
and  orphans"  it  is  superfluous  to  say,  or  that  in  the  course  of  it  the 
preacher  made  becoming  reference  to  Chancellor  Bysso  and  his 
famous  inaugural  sermon  at  the  institution  of  the  meetings  of  the  Choirs, 
nearly  a  century  and  a  half  ago.  Though  somewhat  long  and  entering 
into  what,  under  the  circumstances,  we  can  hardly  think  an  appropriate 
critical  digression  upon  the  present  method  of  conducting  the  Festivals, 
which  Dr.  Jebb  by  no  means  entirely  approves,  the  dlscourso  was  other- 
wise earnest,  unostentatious,  and  to  the  purpose.  The  organ  voluntary 
was  an  elaborate  fugue,  the  composition  of  Dr.  Wesley,  played  in  mas- 
terly style  by  his  pupil,  Mr.  Pyne,  who  has  shown  his  proficiency  on 
similar  occasions. 

About  to-day's  performance  of  Ettjjh,  which,  owing  to  the  previous 
service,  did  not  begin  till  1  o'clock,  we  have  little  to  say ;  aud  had  we 
ever  so  much  to  say,  there  would  be  but  scant  time  to  say  it  in,  as  the 
mail  leaves  here  at  ij  p.m.  In  so  far  as  the  chorus  and  orchestra  were 
concerned  it  may  bo  pronounced  a  more  than  fair  average  Three  Choir 
Festival  display.  Some  of  the  choruses  were  admirably  executed ;  but 
in  fact  by  this  time  our  country  choirs,  just  like  our  London  choirs, 
know  Mendelssohn's  great  work  pretty  well  by  heart,  while  our  London 
orchestras  could  almost  play  the  overture  and  accompaniments  without 
book.  Much  of  the  solo  singing  was  beyond  praise.  Mr.  Sintley  has 
never  given  the  music  of  the  Prophet  more  impressively,  nor  Mdlle. 
Tietjens  declaimed  the  great  air,  "  Hear  ye,  Israel,"  with  its  brilliant 
pendant,  "  Bo  not  afraid,"  more  superbly.  To  Miss  Edith  Wynne  was 
assigned  the  soprano  music  of  Part  I.,  which  could  scarcely  have  been 
in  more  competent  hands.  Tho  contralto  music  was  divided  between 
Miss  Marlon  Severn  and  Madame  Patey ;  the  tenor  music  between 
Meturs.  Montera  Smith  and  Vernon  Rigby,  Mr.  Lewis  Thomas  taking 
part  in  some  of  tho  couccrted  music.  All  did  their  best ;  and  for  the 
greater  part  that  beet  was  all  that  could  be  desired. 


WaoacsoaT,  Aug.  24. 
The  substitution,  last  night,  of  sacred  music,  in  the  Cathedral,  for  the 
ordinary  miscellaneous  concert  at  the  Shire  Hall,  which,  time  out  of 
mind,  has  been  the  custom,  on  the  first  day  of  the  Festival,  proved  a 
genuine  success.  The  attendance  in  the  sacred  building  was  more 
than  double  what  it  used  to  be  in  the  secular  one,  and  the  performances 
lost  little  or  nothing  by  the  absence  of  the  audible  marks  of  approval 
in  the  shape  of  applause  and  encore*,  which,  under  the  altered  circum- 
stances, would  of  oourso  have  been  intolerable.  Much  cannot  be  said  in 
praise  of  the  manner  in  which  the  church  was  muminated,  though  the 
argument  that  a  glare  of  artificial  light  would  be  indecorous  in  such  a 
building  is  perhaps  not  wholly  without  its  weight.  At  all  events,  the 
performance  waa  thoroughly  enjoyable.  Why  Haydn's  very  popular 
and  perennially  beautiful  oratorio  was  shorn  of  it*  third,  last,  and, 
tuneful  as  is  all  that  goes  before,  assuredly  its  most  tuneful  portion,  we 
are  at  a  loss  to  explain.  Mr.  Barnby's  Rtbtkah  is  not  long,  and  the 
serene  and  flowing  strains  put  by  the  genial  master  into  the  mouths  of 
his  Adam  and  Eve— •train*  as  primitively  innocent  as  becomes  the 
theme— would  have  left  the  audience  in  a  frame  of  mind  so  happy  a* 
to  dispose  them  to  look  at  all  thing*  rather  from  an  indulgent 
than  from  a  critical  point  of  view.  The  execution  of  Haydn's 
familiar  music,  under  the  direction  of  Mr.  Townshend  Smith, 
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•  good  many  of  the  movements,  which  in  the  cue  of  the  bright  and 
animated  "Heaven*  are  telling"  (the  choru*  with  trio  at  the  end  of 
Part  I.,  otherwise)  admirably  given),  waa  particularly  noticeable. 
Among  the  moat  entirely  eatialactory  of  the  choral  dieplay*  were 
"  Awake  the  harp  "  and  "  Achieved  U  the  glorious  work."  The  tolo 
singers  is  Part  I.  were  lidlle.  Tietjena,  to  whoee  ahare  fell  "  The  mar- 
vellous work  "  and  the  ineffably  melodious  "  With  verdure  clad  ;"  Mr. 
Montem  Smith,  alwayi  a  favourite  here,  who  gave  "  Now  vaniah  "  and 
"In  •plendour  bright;" and  Mr.  Lewis  Thomaa,  lo  whom  were  allotted 
"  And  Ood  made  the  firmament "  and  the  recitative  and  air, «  Rolling 
with  foaming  billow*,"  the  three  combining  their  voice*  in  the  trio  which 
ia  ingeniously  mixed  up  with  The  heaven*  are  telling."  In  the  eecond 
part  Madame  Sinico  took  the  place  of  Mdlle.  Tietjen*.  and  air.  Santley 
that  of  Mr.  Thomaa— to  Mr.  Montem  Smith  (a  apecial  mark  of  dlatirie- 
tion)  being  aaaigned  the  tenor  music  here,  aa  in  the  introdactory  part. 
To  Madame  Sinico  waa  allotted  the  florid  air.  ••  On  mighty  pent;"  to 
Mr.  Santley  the  important  recitative  and  air,  "  Now  heaven  iu  fallen 
glory  eliine,"  in  which  the  creati-m  of  the  lower  aniinali  ia  deacriptively 
eat  fortli ;  and  to  Mr.  M.  Smith  "  In  native  worth  and  honour  clad," 
dtdiTi'*"1  to  the  primary  apparition  of  man.  The  trio  which  forma  an 
integral  portion  of  the  final  ehnrut,  "  Achieved  ia  the  gloriou*  work  " 
waa  thu*  no  lea*  fortunate  than  il*  predecceaaor,  already  cited.  How 
the  familiar  eolo*  were  delivered  by  theae  practised  and  well-known 
artiata  may  be  readily  imagined ;  and  it  will  auAce  to  add  that  not  one 
of  them  ever  tang  better,  often  a*  they  have  taken  part  in  the  tame 
oratorio. 

Mr.  Joeeph  Barnby's  BtbtkaM,  appropriately  styled  a  sacred  idyll, 
wa».  though  it  hai  once  been  given  in  London,  aa  good  a*  now  to  thoae 
who  heard  it  latl  night  in  the  Cathedral.    The  "  libretto  "  (if  inch  it 

.  may  be  termed),  by  Mr.  Arthur  Matthiaon,  ia  of  the  simplest  possible 
construction.  It  1*  apportioned  into  a  couple  of  scenes.  The  first 
•oene  relate*  to  the  minion  of  Eliezer,  enjoined  by  Abraham,  to  aeek 
out  from  among  their  kindred  a  wife  for  hi*  eon  Iaaac ;  and  hi*  inter- 
view, at  the  well  of  Nahor,  with  Rebek&h,  whom,  after  explaining  the 
reason  of  hia  coming,  he  perauadc*  to  accompany  him.  The  aecond 
scene  compriae*  the  meeting  between  Iaaac  and  Rebekah  ;  their  mutual 
declaration* ;  and  a  aong  of  thanksgiving  and  praiae  to  the  Almighty. 
Nothing  in  *u balance,  more  bucolic,  however  fantastically  idealized  in 
working  out,  could  well  be  thought  of ;  and  the  wonder  is  that  Mr 
fiaroby  ahould  have  found  muaie,  which,  while  everywhere  thought- 
fully and  carefully  composed,  In,  at  the  same  time,  in  character  the 
vary  reverse  of  the  atory  which  Mr.  Matthiaon  haa  built  upon  one  of 
the  moat  primitive  paaaege*  in  the  Jewiah  Teat* meat.  Such,  however. 
It  the  oate.  Among  the  choral  piece*  there  are  even  two  lengthy  and 
elaborate  fugue*,  while  the  approach  of  Rebekah  b  illustrated  by  a 
march  ("the  Bride'*  March"),  the  chromatio  harmony  and  restless 
tonality  of  which  are  atrangely  out  of  keeping  with  the  aubject.  The 
most  enthusiastic  disciple  of  Spohr  himself, — for  whoee  manner,  not 
*o  say  maoneritm,  Mr.  Barn  by  appear*  to  entertain  a  rooted 
predilection,  —  in  the  moment*  of  most  laboured  inspiration, 
could  hardly  have  produced  anything  more  laboured.  There  is, 
however,  a  great  deal  that  ia  good  in  Rtbtkak ;  and  the  promiae  of 
eomething  ,*till  belter.  Mr.  Barnby'*  chief  effort  now  ahould  be  to 
seem  natural  Instead  of  seeming  artificial.  He  ha*  genuine  feeling,  a 
certain  vein  of  melody,  which,  if  he  would  only  let  it  flow  unimpeded, 
might  serve  him  to  good  purpose,  and  considerable  fancy  in  hia  manage- 
ment of  the  orchestra.  The  choru*  for  women'*  voice*,  ••  Whoahall  be 
fleetest  and  fir.t?"  Elleaer'.  air,  •<  The  daughter*  of  the  city  come," 
and  Iaaac'*  air,  The  soft  southern  breeze  playa  around  me,"  to  initanee 
no  other  number*,  are  enough  to  show  this,  and  more.  Moreover,  Mr. 
Barnby  ia  young,  and,  with  hi.evident  ambition  and  resolve  to  nuke  pro- 
gress in  his  art,  there  is  no  knowing  what  he  may  do  hereafter.  With  the 

performance  of  his  ''sacred  idyll,"  which  he  conducted  himself,  Mr.  j 
Barnby  could  hardly  have  felt  otherwise  than  satisfied.    The  Hereford- 

ahire  alegar*  did  themaelve*  infinite  credit  by  the  manner  in  which 

they  got  through  choruaea  not  merely  rtrange  to  them,  but  complex  and 
difficult  aa  well ;  the  orchestra,  which  ha*  no  very  easy  task  to  accom- 


>  U.J 


Thomas  (Elieaer),  i 
of  the  beet] 
especially  thu  solos 
always  doee  her  utmost  toward*  insuring 
— ahould  encourage  the  young  oompoaer 


Mr.  V« 

To  have  1 

in  it,  aung  aa  it  i 
of  Mdlle.  Tietjeni, 
the  sucoe**  of  a  new 
to  new  exertion*. 

The  aucceaa  of  Mr.  Townahend  Smith's  innovation  was  *o  uMqui- 
vocal  that  there  can  be  little  doubt  that  it  will  be  aecsptsd  a*  a  prece- 
dent, and  invariably  acted  upon  at  future  meeting*.  Perhaps,  eventually, 
the  miscellaneous  evening  concert*  may  be  altogether  done  away  with, 
and  the  performance*  exclusively  confined  to  (acred  mud*  ia  the 
Cathedral.  That  such  a  result  would  anhaooe  the  dignity  of  the 
Festival*  is  unquestionable ;  and  that  it  would  add  to  I 
in  a  financial  aenae  is  more  than  likely. 

The  performance  this  day  at  the  Cathedral  was  a  t 
■Uting  of  Mr.  Arthur  8allivan'*  P,«dt>(  3m,  Bpohr*X**t  Jmdfunt 
entire,  and  Mozart'*  ao-ityled  « Twelfth  Ma**."  The  Priooe  and 
Prince**  Christian,  who  came  to-day  from  Stoke  Edith,  accompanied 
by  Lady  Foley  and  a  large  party,  intend,  it  i*  understood,  to  pas*  the 
Festival  week  at  Hereford.  As  they  did  not  arrive  till  half-pant  one, 
they  could  only  hear  the  eeoond  half  of  the  (election  ;  and  that  mxapod 
the  Prodigal  Son  and  Part  I.  of  the  Lout  JudgmtHt.  Nevertheless,  the 
very  admirable  performance  of  Mr.  Sullivan'*  work,  under  the  com- 
poser'* own  direotioo,  with  Mdlle.  Tietjena,  Madame  Pa  toy,  Maura. 
Vernon  Rigby  and  SaniUy  in  the  aolos,  was,  for  reason*  easy  to 
understand,  the  most  interesting  feature  of  the  programme ;  and  th* 
Royal  and  dletinguiahed  viaitor*  may,  therefore,  be  condoled  with  on 
having  experienced  a  decided  lot*.  The  Prodigal  Son  gain*  with  each 
new  hearing ;  and  on  that  account  alone  it  ia  to  be  hoped  that  it*  com- 
po*er  .nay  be  already  engaged  in  eomething  else  of  the  kind,  If  not  on 
something  of  a  still  more  ambitious  form.  For  more  about  the  per- 
formance of  to-day — whieh  did  not  1 
is  no  time  at  present. 

Tkussdat,  Auf.  25. 
The  first  miscellaneous  concert  in  the  Bhire  Hall  (yesterday  evening) 
waa  not  so  well  attended  aa  might  have  been  expected.  The  acred 
performance  in  the  Cathedral  on  Tuesday  had  probably  tomething  to 
do  with  this.  If  so,  it  further  encourage*  a  hope  that,  not  long  hence, 
the  Feetival*  of  the  Three  Choir*  will  be  able  to  dispense  altogether 
with  concert*  of  •ecuUr  music.  Everything  seems  to  point  that  way ; 
and  the  idea  surely,  if  slowly,  gains  giound.  The  programme  pro- 
vided last  night  by  Mr.  Townahend  Smith  was,  on  the  whole,  better 
than  u -us],  containing  more  music  worthy  the  name  of  music  Accord- 
ing to  custom,  the  programme  is  her*  submitted  in  tximto  :— 

Past  I. 

Overture — "  In  Memoriam" 

Aria— Madame  Patsy,  "  Par  Pieta"   

Song— Mr.  Santley,  ''A  life  that  live*  for  you"  ... 
Cavatiua — Msdsxos  Sinico,  "  Qui  la  voce" 
Concerto  Violin  (No.  6)— Mr.  H.  Blagrave 
Song — Mr.  Montem  Smith,  "  Spring -tide  of  youth" 
Air— Mia*  Edith  Wynne,  '•  Scene*  that  are  brightest" 
Duetto— Madam*  Sinico  and  Mr.  Vernon  Rigby" 
Selection  f 


Arthur 
Beetfaei 
Arthur 
Bellini. 
Spohr 


Weber. 


Pakt  II. 

NO  4  ..a  ata 

(Paurt)   

Aria— Madam*  P*tey  (Abu  Haiaaa)  ... 
Seng— Mr.  Vernon  Rigby,  "  The  Menage" 
Cavatina— Mdlle-  Tistjsns,  "  Com'  e  bello" 
Ballad — Mils  Marian  Severn,  ••  Tie  Lady  of  the  Lea"  ... 
Trio — Mesdamas  Tietjena,  Sinieo,  and  Patsy  (Falataff )  ... 

Song — Mr-  Lewis  Thomas,  "  Ob,  firm  a*  Oak  "  

Walsh  Air— Madam*  Patsy  "  Ash  Grove"   

Air— Mi**  Kdith  Wynne,  "0  bid  your 
March  and  Cborus— (Baiaa  of  Athens) 

It  was  satisfactory  not  only  to  find 


H 

SirH.  B. 

T.  Unlay; 
Beethsveo. 


so  many  good  thing*  in  th* 


selection,  but  also  for  the  greater  part  they  seemingly  gave 
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wu  well  played  and  loudly  applauded.  The  a  bee  Doe  of  an  organ  waa 
a  drawback  to  the  performance,  aa  may  t«  easily  noderttood  by  thoee 
who  know  how  materially  the  composer  haa  strengthened  and  enriched 
bla  tea  re  by  the  introduction,  in  (he  coda,  of  that  solemn  and  weighty 
instrument.  In  Mtmoriam  is  unquestionably  the  beat  piece  of  orches- 
tral muaic  Mr.  Solliran  haa  written ;  and  it  ia  rapidly  winning  the 
place  in  general  estimation  to  whloh  it  ia  entitled.  Madame  Paley'a 
voice  la  alwaya  heard  to  ouch  advantage  in  songs 
for  its  rtgiater  that  she  need  not  have  borrowed  the 
■oven',  grand  seem.  "Ah!  perfido,"  and 
I  it  for  the  occasion.  She  imparted  the  tree  expression,  how- 
to  the  melody,  and  thus  deserved  and  obtained  unanimous 
approval.  Mr.  8ullivan's  new  song  is  tuneful  and  spirited,  and,  sung 
with  uncommon  earnestness  by  Mr.  Santley,  it  won  a  general  encore. 
Madame  Sinico  was  recalled  after  the  hackneyed  emmtina  from 
I  Puritani,  and  Mr.  H.  Bias; rove's  brilliant  execution  of  the  adagio  and 
first  movement  from  Spohr's  sixth  violin  concerto  was  warmly  appre- 
ciated. The  song  chosen  by  Mr.  Montem  Smith,  one  of  the  l»ast 
pretentious  from  Mendelssohn's  Up.  69,  was  much  liked,  and  the 
popular  roman  e  from  Vincent,  Wallace's  Montana,  Miss  Edith  Wynne's 
singing  of  which  was  nothing  short  of  perfection,  even  more.  That 
the  pretty  duet  from  the  garden  scone  in  Don  Pataualt  was  done  fall 
jastiee  to  by  Madame  Binieo  and  Mr.  Vernon  Bigby  need  hardly  be 
stated.    The  great  featare  of  the  first  part,  however,  was  the 

Maria  "  (with  chorus).  Miss  Wynne's  tranquil  and  unpretending  delivery 
of  which  was  exactly  to  the  purpose,  the  jovial  "  Song  of  Vintage™," 
admirably  given  by  the  chorus  (encored  and  repeated),  and  the  soperb 
finalt  to  the  firrt  act,  the  solos  of  Leonora  being  magnificently  declaimed 
and  sun,;  by  Mdlle.  Tieljena,  although  the  general  execution  of 
orchestra  and  chorus  was  too  uniformly  load  to  be  uniformily  effective. 
Of  the  symphony — listened  to  for  the  most  part  with  attention — the 
movement  best  understood,  and,  indeed,  beat  played,  was  the  adagio, 
which  many  regard  as  Beethoven's  most  perfect  achievement  of  the 
kiiid.  Madame  Patey  it  to  bn  thanked  fur  bringing  forward  the  sir 
from  W  tier's  Abu  Jlauen  though  the  accompaniments  were  not 
altogether  in  order.  To  say  anything  ahout  such  familiar  things  as  the 
from  l.vtrttU  Borgia,  the  "  Jewel  song  "  from  Fautl,  '•  The 
or  the  "  Lady  of  the  Lea,"  would  be  superfluous ;  nor  U  it 
to  add  more  to  this  cursory  notice  than  that  the  very 
and  dramatic  trio  from  Mr.  Ualfe's  Italian  opera  waa  capitally 
given;  and  t'»at  Bishnp's  vigorous  ballad,  th-.  pretty  Welsh  ditty  (harp 
accompaniment,  Mr.  Lock  wood),  and  Thomas  Linley's  once  ad  nrcd 
air  were  each  and  all  extremely  well  sung  by  the  well  known  artists 
whose  names  are  affixed  to  them  in  Iho  programme  above  quoted. 
The  fault  of  this  concert  was  its  undue  length.  If  one  song  had  been 
allotted  to  each  singer,  instead  of  two,  and  occasionally  three,  the 
enjoyment  of  the  listeners  would  have  been  enhanced.  A  miscellaneous 
performance  of  three  hours  and  a  half  in  duration  is  just  one  hour  and 
a  half  de  trop.  It  would  have  been  advisable,  under  the  circumstanoer, 
even  to  omit  the  symphony. 

This  morning  their  Royal  Highnesses  tho  Prin.-o  and  Prince** 
Christian  again  visited  tho  Cathedral,  and  arrived  in  time  to  listen  to 
the  whole  of  the  flr.t  put  of  the  i*rformaiicc.  As  tli 
visitors  were  led  to  their  places  the  theme  of  the  National 
heard  from  the  orchestra,  the  first  verse  being  then  suns;,  with  true 
carnestnesa,  by  Miaa  Edith  Wy  nne,  the  rest,  or  so  much  or  the  rest  as 
was  gives,  being  confided  to  the  chorus. 

The  programme  was  once  more  a  li-ngthy  selection  from  various 
sources,  the  first  pail  being  exclusively  devoted  to  Mendelssohn,  wliu, 
though  standing  in  little  need  of  such  honour  now,  waa  luckier  in 
obtaining  the  ear  of  Royalty,  than  our  clever  English  composer,  Mr. 
Sullivan.  A  more  imposing  prelude  to  the  day's  proceedings  could 
hardly  hive  been  thought  of  than  the  Krformaiion  Symphony,  that 
noble  work  long  withheld  from  the  musical  world  but  now  already, 
within  so  short  a  period  of  its  first  hearing  at  the  Crystal  Palace, 
i  (1844) — in  England  at  all  events— everywhere  popular  and 
at  ita  worth.    Althongh  the  performance. 


under  Mr.  Townahend  8mith's  direction  can  at  the  best  be  pro- 
nounced with  justice  only  a  tolerably  fair  one,  It  is  questionable  whether 
on  any  previous  occasion  the  symphony  has  created  a  deeper  and  more 
lasting  impression — upon  those,  be  it  understood,  capable  of  entering 
into  the  spirit  of  suoh  music.  Its  effect  waa  surpassingly  grand. 
The  peculiar  acoustic  properties  of  the  sacred  building  seamed  to  favour 
the  design  of  the  composer  In  bringing  out  emphatically  th«  diverse 
themes  and  contrasts  of  tone  and  ooloor  which  are  special  characteristics 
of  the  first  and  last  movements.  Nothing  could  be  more  solemn  and 
majestic  than  the  introductory  andanit,  ia  which  some  of  the  distin- 
guishing featurea  of  the  spleudid  alUgro  nnfuoeo  which  forms  iu  sequel 
are  set  forth.  Even  the  playful  aVtgn  stooes  with  it*  exquisitely  tuneful 
episode  (standing  in  place  of  mimutto  and  frio)  seemed  thoroughly  in 
keeping,  and  this  may  be  attributed  to  the  fact  that  there  is  not  a  touch 
of  levity  in  them  from  beginning  to  end,  each  phrase,  in  ita  serene  and 
gentle  course,  suggesting  rather  the  notion  of  innocent  candour  than  of 
anything  more  worldly.  The  pathetic  slow  movement  which  follows 
aDd  prepares  the  way  for  the  first  utterance,  by  a  single  flute,  of  the 
people's  choral,  "  Ein  teste  Burg  ist  unscr  Colt" — afterwards  so  won- 
derfully developed  in  the  final  movement — still  further  heigh- 
tened the  impression,  which  culminated  with  the  delivery  by 
full  orchestra,  fortutimo,  and  in  graver  measure,  of  the  theme  which 
ia  the  key  stone  of  the  work.  A  hearing  of  the  "  Reformation' 
Symphony  under  such  exceptional  circumstance*  must  have  brought 
to  many  the  conviction  that  if,  at  any  future  time,  what  ha*  been 
briefly  hinted  should  bo  made  a  rule,  aud  the  whole  of  the  Festival 
performance*  be  held  in  the  Cathedral,  there  is  no 
orchestral  symphonies  of  the  great  masters  should  be  excluded.  God 
made  art  a*  God  made  all  things,  and  the  symphonies  of 
well  as  many  of  those  composed  by  Haydn  and  Moi 
the  highest  manifestations  of  an  art  which,  worthily  employed,  has  not 
been  inappropriately  termed  "divine,"  would  surely  not  be  out  of 
place  on  snch  occasions  as  those  referred  to.  Of  course,  a  severe  dis- 
cretion should  be  exercised  in  the  choice  of  the  works  to  be  given,  and 
even  tingle  movement*  might  be  detached  from  the  rest  where  the 
character  of  au  entire  symphony  would  apj>ear  to  be  in  the  slightest 
degree  unsuitable. 

Of  the  fragments  from  the  unfinished  oratorio,  ChriHui,  the  42nd 
Psslra,  Mr.  Henry  Holmes's  new  cantata,  and  the  selection  from 
Handel's  oratorios,  also  included  in  to-day's  performance,  we  must  speak 
next  week. 

The  second  miscellaneous  concert  in  the  Shire  Hall  to-night,  and 
the  JfenteA  in  the  Cathedral  to-morrow  bring  the  Festival  to  a 
Of  iU  succeaa,  we  believe,  there  is  now  no  doubt;  bat  this  and 
matters  connected  with  the  meetings  must  be  left  for  another  ( 


1  inna atiobal  ExBtsmoM  or  1871.— We  are  requested  by  Her 
.Majesty's  Commissioners  to  state,  that  there  ia  no  foundation  for  the 
rumour  that  the  International  Exhibition  appointed  for  1871  ia  to  be 
postponed  by  reason  of  the  war.  The  first  of  the  scries  of  Annual 
International  Exhibitions  of  selected  Works  of  Fine  and  Indus- 
trial Art  and  Scientific  Inventions  will  take  place  next  year,  as  already 
announced. 

WncsBADXN. — Herr  Uagen,  formerly  conductor  of  the  Opera  here, 
died  on  the  18th  ixst;,  ol  ajoplexy. 

8totto*»dt.— Having  completed  his  engagement  at  Vienna,  Herr 
Somitliejnj  has  returned  here. 

Moscow. — Herr  Wilhelm  Kitzenhsgeo  lias  been  appointed  profVssor 
of  the  violoncello,  in  the  plsce  of  Herr  Cossmsiiu.  at  the  Conservatory. 

Tauvcs  The  Town  Band,  which  was  established  in  1865,  the  fund* 

to  maintain  it  being  guaranteed  for  six  year*  by  the  Corporation,  has 
just  hewn  dissolved. 

Cooubo.— Uerr  Caspar  Rummer,  who  enjoyed  a  high  reputation 
both  a<  a  |«riormer  on,  and  as  a  writer  fur,  the  Bute,  died  here  lately, 
in  his  seventy-fifth  year. 

Roue.— Connected  with  the  recent  declaration  of  Infallibility,  a  new 
Papal  Hymn  has  just  been  composed.  It  waa  recently  performed 
before  the  Pope. 

"  All  tax  worid's  a  st*ue" — and  Herren  Niemann  and  Beta,  of 
the  Royal  Operahouse,  Berlin,  are  now  pla<  ing  on  it  the  part  of 
•  Knnknutarler,  in  the  Second  German  Army  Corps.  KrankvnettrUr, 
as  most  o^otw  readers  are,  doubtless  aware,  means  in  English,  ■'  i 
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We  read  that  the  French  theatres  were  new  more  crowded  than  duruig  the 
old  Reign  of  Terror.  This  fart,  if  fart  it  be,  proves  the  danger  of  reasoning 
by  analogy  when  we  strive  to  derive  practical  wisdom  from  the  study  of 
hiatorical  record*.  Sereral  rariaian  playhouses  an  now  closed;  and  a 
theatrical  journal  that  has  appeared  twieea  week  for  nearly  half  a  century  now 
declares  that  it  can  only  appear  once  a  week  till  the  arrival  of  better  timea. 
The  editor  is  in  a  portion  like  that  of  another  editor  who  one  day  shut  up 
his  »hop  and  posted  up  a  placard  declaring  that  aa  no  news  had  arrived  no 
paper  would  be  published. 

Nevertheless  a  few  theatrical  event*  crop  op,  looking  like  the  shipwrecked 
companies  of  Eneas,  Rati  natUa  I*  gurgite  va*U>.  At  the  Theatre  Francois, 
Unt  File  de  A'eron,  a  tragedy  by  MM.  Alexander  Sonmct  and  Loaia  Belmontel, 
originally  produced  at  the  Odeon  in  1 829  with  enormoaa  success,  haa  been 
revived.  A  French  version,  by  M.  F-.  Taillaide,  of  Dtr  Feehler  dob  Ravenna, 
a  play  by  Friedrich  Halm,  which  found  great  favour  all  over  Germany,  has 
been  brought  nut  at  the  Ambigu  Comique  with  the  closely  translated  title, 
Le  Oladialevr  de  Raveme.  The  incidents  of  this  piece  occur  under  the 
reign  of  the  Emperor  Caligula.  Thusnelda,  the  widow  of  Arrainios,  a  German 
chief  defeated  by  the  Romans  and  consequently  massacred  by  his  own  subject*, 
has  been  taken  bi  Rome,  where,  when  the  curtain  rises,  she  haa  been  a  captive 
for  twenty  yearn.  The  sentiment  which  keep»  her  alive  is  the  desire  of  finding 
her  eon,  who  wss  stolen  from  his  cradle  by  the  Romans.  She  at  last  discovers 
him  in  the  lowly  condition  of  a  gladiator,  one  among  fifty  hireling?,  who  are 
chosen  to  light  with  each  other  in  the  Cireos  for  the  entertainment  of  the 
Emperor.  She  reveals  herself  in  her  true  character,  give*  the  degraded 
Tbumelicus  la*  he  is  noir  called)  "  le  sabre  de  son  pi-re,"  and  tries  to  awaken 
in  his  heart  something  like  a  feeling  of  patriotism.  Thumelicus  i»,  however, 
not  only  degraded  but  dp- generate.  The  word  "  Vaterland  "  or  "  l'atrie"  has 
with  him  no  significance,  and  his  sole  notion  of  honour  is  the  applnu'e  that  he 
gains  by  his  exploit*  in  the  Circus.  Another  drawback  to  his  ckvatioo  is  his 
passion  for  a  courtesan  slave,  named  Lycisca.  The  favourites  of  Caligula, 
wishing  to  afford  their  muter  a  higblv  seasoned  recreation,  and  having  learnci 
the  relation  between  Thumrticu*  and  Thusnelda,  hit  on  the  happy  thought  of 
making  the  «on  fight  with  a  dangerous  adversary  in  the  presence  of  his  mother. 
Thumeltcus  finds  the  proposition  reasonable.  In  vain  do  his  mother  and  his 
mistress  entrent  him  to  abstain  from  the  combat  ;  tho  voire  of  the  only  hononr 
which  he  understands  calls  him  to  the  Circus  and  to  the  Circus  he  would  go, 
did  not  Thnsnrlda  stop  him  in  his  downward  career  by  killing  him  with  hia 
father's  sword.  He  dies  still  stupid,  wishing  prosperity  to  Cusar.  as  all  good 
gladiators  should,  and  Thusnelda  stabs  herself  over  hL»  corpse, 

The  Palais  Itoyal  has  made  some  noise  with  a  one-act  farce  by  MM.  E. 
Grange  and  V.  Bernard,  entitled  U  BelUaux  1'nut  dEmailU.  The  beauty 
in  question  is  a  doll,  the  cirf-d'oruvrt  of  Coclarius.  a  raediarval  constructor  of 
automata,  who  like  Pygmalion,  falls  in  love  with  hia  own  work.  He  is  not 
alone  in  his  predilection.  Frits,  a  German  student,  who  has  seen  the  doll  at 
the  window,  becomes  enamoured  likewise,  and  enters  the  house  of  the  great 
mechanist.  He  is  discovered  and  ejected  by  Coclarius,  who,  freed 
from  the  Intruder,  reflects  on  tho  possibility  of  conferring  a  soul  on  the  inani- 
mate ubjoct  of  his  affection*.  Chance  throws  in  his  way  a  leaf  torn  from  a  book, 
which  reveals  a  strange  system  of  psychology — nsinely,  that  a  soul  can  he 
made  out  nf  a  quarter  of  lamb,  with  the  aid  of  a  little  pepper,  salt,  and 
vinegar.  \\  hile  he  is  in  the  kitchen,  reducing  this  theory  to  practice,  Floriatia, 
a  y.'Ung  lady  nttaclicd  to  Frits,  enters  hia  sanctum,  and,  heariog  his  approach 
conceals  herself  in  the  cupboard  appropriated  to  the  doll.  Saucepan  in  hand, 
the  sage  commences  his  invocations,  and  is  almost  terri6cd  with  his  success 
when  Floristia,  who  has  substituted  herself  for  the  dull,  leaps  from  her  pedestal. 
So  mischievous,  indeed,  does  she  appear,  that  CocUrius  feels  convinced  thst  he 
put  l<>o  much  vinegnr  into  the  mixture.  After  a  series  of  odd  incidents, 
Coclarius  is  furred  to  repair  a  pecuniary  wrong  which  he  has  done  to  Fritz, 
and  discovers  the  mistake  which  led  to  his  operations  in  the  kitchen.  The 
stray  leaf  belonged  to  a  cookery-liook,  and,  this  being  ]>rodurcd,  it  turns  out 
that  the  instructions  conveyed  reforred  to  the  preparation  of  an  Epigtamme 
d'Aijntau.  The  fragment  Epig  was  on  the  preceding  page,  and  the  remainder, 
amine,  i  id  duty  for  Jne.  We  conclude  that,  although  the  action  of  the  piece 
takes  place  in  Germany,  the  cookery  book  was  in  French,  na  it  would  be 
dimcult  to  conceive  the  name  of  any  dish  with  "  scele  "  as  its  latteT  half. 

x.  n. 

 0— — 

"  DIE  WACHT  AM  RHEIN.  " 

To  the  Editor  of  the  "  Mtuical  World.'' 

Sin, — I  call  your  attention  to  an  article  in  the  Kolnueke  Zritung  of  Sunday 
the  14th  inst.,  written  by  Dr.  K.  Hundeahagen,  Profess**-  of  Theology  at  this 
I'nivemty,  who  reveals  to  tlie  world  the  author  of  the  poem,  "  Die  Wacht  am 
liliein, '  in  the  nouth  of  every  German  at  the  present  time.  The  author  is 
Msx  .Schiieckcnl.urger,  who  died  in  18il.  The  poem  was  |iroduced  in 
February,  181  '.  at  llurgdurf,  near  Bern,  and  set  to  music  by  G.  Mendel  in 
let-  It  is  now  the  favourite  song  of  the  German  troops,  and  the  Queen  of 
Prussia  has  confrirrd  the  dignity  of  Poet  I -aureate,  on  the 
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AMERICA. 

(From  our  Special  Correspondent.') 

Xr.w  York.  July  28. — I  do  not  know  precisely  what  "going  to  blazes  '' 
is,  but  what  we  are  at  present  enduring  in  New  York  is  probably  something 
verv  like  it.  For  the  last  fortnight  we  have  been  "  among  the  nineties.''  the 
temperature  varying  from  to  99.  The  Herald  speaks  of  the  present 
"-heated  term"  as  being  "without  precedent  in  North  America,"  and  has 
recently  been  publishing  every  morning  a  list  of  deaths  by  sun -stroke,  which 
occurred  the  day  before.  One  day  last  week  they  amounted  to  w>  less  than 
sixty !  It  is  quite  common,  too.  to  see  horses  drop  and  die  on  the  street. 
Every  imaginable  annoyance  which  a  fierce  sun  can  produce  seems  to  afflict 
us  at  ouce.  "  Prickly  heat"  is  a  sensation  akin  to  that  which  might  be 
created  by  the  simultaneous  application  of  stinging  nettle*  all  over  the  body, 
only  much  more  prickly  and  considerably  hotter.  Everybody  haa  th* 
••  prickly  heat."  Mosquito*  arc  graceful  little  creatures  with  long,  slender 
\fjp — they  pounce  upon  you  with  inconceivable  rapidity,  stinging  a*  they 
pounce,  aiid  no  one  was  ever  yet  known  agile  enough  to  dodge  this  inconceiv- 
ably rapid  pouncing,  which  generally  eventuates  in  the  closing  of  an  eye  or 
two,  or  fiery  swellings  somewhere.  Roaches  are  of  s  sombre  hue,  but  yet 
uncommonly  sprightly ;  they  ran  nimbly  up  and  down  the  walla,  over  your 
bedclothes,'  your  table-cloth,  or  papers;  glide  swiftly  across  your  face  or 
limbs,  but  do  not  bite  (fortunately I,  unless  very  shsrp  set  indeed.  They 
seem  destined  to  excite  unmitigated  disgust  rath,  r  than  to  inflict  corporal 
pnnishmrnt.  Roaches,  and  mosquitos,  like  the  "  prickly  heat,"  are  inevitable. 
1  could  mention  some  more  agile  evidences  of  an  American  summer,  which 
would  find  their  way  even  into  the  king'a  chamber,  if  America  had  a  king ; 
but  I  have  said  enough  to  show  you  how  very  pleasant  the  "  happy _  land  "  si 
jn>t  now,  more  especially  to  foreigners,  and  most  especially  in  Sew  Y  ork  City, 
the  most  scorching  and  sultry  place  I  know  of.  O!  course  all  leave  it  who  arc 
able  at  this  time  nf  year,  to  'seek  refreshing  breezes  at  Long  Branch,  Saratoga, 
Newport,  Cape  May,' White  Mountains,  Cat's  Hill.  Ac- ;  but  I  just  now  beloog 
to  the  "  can't  gel  away  club,"  and  therefore  most  seek  my  shade  a' d  breezes 
in  t ho  parks,  and  my  wateriug-place  and  rural  gossip  from  th*  hordes  nf 
press  reporters  and  "  interviewers.'  whose  powers  of  exaggeration  and  utter- 
ance "f  in  infinite  deal  of  nothing  could  mil  He  matched  throughout  tbe 

world:— What  the  beautiful  Mrs.  wore  at  the  afternoon  promenade. 

How  the  lovely  Miss  was  attired  at  the  midnight  -  hop  "—bow  the 

luscious  Mrs.  looked  in  her  bathing  dress- how  the  Long  Braach  heUet 

are  ".n'tcr  I-ord  Wodehotise  and  I«ord  Alexander  Campbell,  two  "sprip" 
of  Briti-h  nobility —how  .John  Hay  [whose  wife  is  one  of  the  fashion-leaders 
here,  drove  l/»rd  Wmlehome  behind  a  team  of  2.30  trotters,  and  how  his 
lordship  declared  that  they  were  "  doottd  faittt.  pon  konar."  This  kind  of 
small  talk,  account*  of  th*  races  and  other  amusements,  with  gushing 
descriptions  of  scenery  familiar  to  everybody,  are  «  hat  we  get  from  the  gentle- 
men "  detailed,"  as  they  say  here,  by  the  various  New  York  journals,  to  writ* 
about  the  watering  places.    It  docs  not  amount  to  much. 

The  President  is  at  Long  Branch  with  his  family,  where,  in  spite  of  a 
publicly  expressed  desire  to  have  peace  for  a  while,  he  is  awfully  bored.  A 
strange  man  the  o'her  day  tuck  General  Grant's  hand  in  the  street,  std 
held  it  tightly  lor  some  time,  while  he  vainly  endeavoured  to  get  anopuv.ee 
from  the  Chief  Magistrate  with  respect  to  Cuba  It  is  really  astoiusbbg 
what  the  President  of  the  United  States  has  to  put  up  with. 

The  New  York  theatres  are  nearly  all  closed— this  overpowering  weather 
is  had  for  theatrical  business-.  Notwithstanding  there  have  been  some 
highly  successful  novelties  quite  reeentlr  :  two  at  Wallack's  Theatre  from  the 
prolific  pen  of  Mr.  John  Brougham,  entitled  respectively.  The  llei  l.tgkt  and 
Minnie  i  Luck.  Bnrafham,  who.  whether  ns  author  or  actor,  is  an  immense 
favourite  throughout  the  States  took  prominent  parts  in  both  these  [ 
and,  by  his  inimitable  histrionic  abilities,  contributed  largely  to  their  sue 
In  the  latter  he  personated  a  newspaper  "interviewer"  (a  character,  thiol 
Heaven,  unknown  to  British  journalism),  presenting  a  most  life  like  picture 
of  that  audacious  intruder  upon  everybody  who  has  been  unfortunate  moogh 
to  attract  public  attention  in  any  way.  In  Minnie >  /nek,  too.  a  young  lady 
named  Leona  Calender  made  her  oVotif  before  the  New  York  public,  and 
pleased  very  mtcli.  She  possesses  a  Urge  amount  ef  that  frolicsome  gaiety 
and  sparkling  vivacity  which  characterize  the  fam"U*  Letts,  who.  by  the  way, 
is  now  in  London,  and  going,  I  pretime.  to  piny  there.  A  deimumti  of 
more  mark  and  likelihood  than  Miss  Caveiidrr  in  the  special  line  of  business 
she  has  chosen  I  have  not  seen.  The  other  novelties  are  Mr.  Gazlrrs  Frit*, 
our  C-nttin  tinman  (Wallack's  Theatre1,  and  the  grand  ballet  of  Gitelle.  or 
tne  Wtllit,  at  "General  "  Commodore  "  lisks  grand  operahouse.  The 
former  was  written  by  Mr-  Gazlcr  to  exhibit  the  peculiar  abilities  of  Mr. 
Emmet,  who  seeks  to  introduce  a  new  line  of  business  to  tbe  New  Y'nrk  stage 

and  the  high  estimation  in  which  the  "  Dutchman  ^7*  generally  held  u  iha  heat 
of  naturalized  citizens,  Mr.  Emmet's  talent,  which  revels  in  the  delineator, 
of  robust  jollity,  racy  humour,  and  hazy  metaphysical  ideality,  all  essentially 
Teutonic  in  character,  has  every  chance  of  appreciation.  In  EngUnd  hi* 
success  would  be  prolilrmatiral.  The  ballet  of  lli$ell'  with  Adolph  Adams's 
charming  music  and  the  delightful  dancing  of  Madam*  Kattie  Lamer  and 
torp,  dt  ballet  drew  crowded  houses  for  a  time,  but  s 
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to  attract.  Bnt  everything,  in  short,  droops  or  slopes  off  at  thU  time  of 
year.  Even  the  sensational  parson,  are  breaking  down,  though  one  of  them, 
at  least  rejoicing  in  a  cool  name,— Snow— Buhop  Snow,  haa  a  at  jet  melted, 
for  quite  recently  he  was  vigorous  enough  to  attack  Gordon  Bennett's  paper  in 
very  stirring  language.  The  rev.  gentleman  opened  hia  discourse  from  the  pulpit 
by  accusing  one  morning  journal  of  having  told  a  "blasted  lie,"  and  then 
turned  upon  the  Herald,  saying,  "  it  ia  written  for  by  rogues  and  liars,  inspired  by 
the  devil,"  characterising  it  generally  aa  a  "dirty,  ignorant,  shabby,  filthy, 
infi-mal  nig,"'  which  he  finally  left  with  other  hideous  sheet*  to  the  vengeance 
of  Cod !  Another  parson,  the  Iter.  Mr.  Orr,  has  been  displaying  his  Christian 
meekness  by  pitching  Into  the  late  Charles  Dickens,  with  respect  to  whose 
works  he  says,  "  the  regenerate  soul  would  loathe  nuk  garbage.  I  paaa  no 
arntenoe  on  this  poor  foolitk  creature  who  will  have  to  appear  before  hia 
■lodge  ami  Maker,  but  1  feel  and  am  grieved  for  the  people  who  can  enjoy 
such  company  and  such  l>ath  !  "  Such  manifestations  are  really  acceptable 
in  the  dull  season;  and  then  we  have  had  something  more  than  words  to 
aliake  us  out  of  the  torpor  produced  by  what  they  describe  in  the  Herald  aa 
the  "  deadly  sun."  Recently  three  waa  a  sanguinary  "  faction -fight "  in 
New  York  between  Catholic  and  Protestant  Irishmen.  *  The  Orangemen  had 
determined  to  celebrate  the  anniversary  of  the  battle  of  the  Boyne  by  a  grand 
picnic  in  Elm  Park,  and  their  Catholic  coontrymen  had  equally  del 

r  wives  and 


that  they  should  not.  So,  just  aa  the  farmer*  with  their 
were  beginning  the  festivities,  an  alarm  was  given  that  the  Park  was  sur 
rounded.  Immediately  after  several  shots  were  fired,  and  volleys  of  stones 
Hun;  among  the  revellers,  several  of  whom  fell  mortally  wounded.  The 
Orangemen  then  drew  their  revolver*,  and  armed  themselves  as  they  could  and 
conimcocrd  a  terrible  retaliation.  The  battle,  soon  became  general — hundreds 
took  ]«rl  in  it ;  pistol*,  pikre,  knifes,  pirknxa*,  and  stone*.  Iving  freely  used 
on  both  sides.  Women  and  children  were  inextricably  mixed  up  with  the 
belligerents,  who  intentionally,  or  unintentionally,  trampled  tbcm  under  foot, 
and  injured  them  dreadfully.  From  the  Park  the  mob  fought  their  war  into 
the  street*,  and  the  horrors  of  the  scene  naturally  dee]>ened.  Some  of  the 
combatants,  anxious  at  last  to  escape  with  their  faiuihe*  from  the  strife, 
sought  refuge  in  the  street  can,  but  umn  were  stopped  by  sn  infuriated  mob, 
who  fired  shots  iuto  the  densely  crowded  vehicles  at  the  risk  of  killing  any- 
body or  e*errljo1y  ;  and  for  n  long  time  there  were  only  nine  policemen 
present,  out  of  2,.V)n,  the  effective  force  of  New  York,  to  quell  this  outrageous 
riot,  which  might  easily  have  been  foreseen,  as  a  similar  scene  took  place  last 
year  on  the  same  occasion,  aod.  doubtless,  was  foreseen.  Ilut  what  could 
Irish  police  authorities,  elected  by  the  Irish  population  of  New  York,  d.? 
Were  they  to  break  the  heads  of  their  constituents  ?  Who  can  fail  to  see  hero 
the  splendid  working  of  the  Republican  system-  About  the  same  time  there 
was  a  terrific  "  firemen's  light  '  in  the  "  City  of  Brotherly  Love."  One 
party  set  a  house  in  Haraes  on  purpuse  to  bring  an  old  quarrel  to  an  iaaur. 
Stones,  revolvers,  knives,  etc  ,  were  used  indiscriminately,  and  many  lives 
were  lot. 

The  death  of  Charles  Dicken*  made  an  immense  actuation  here,  and 
I  believe  there  was  genuine  sorrow  for  the  unlooked-for  event  all  over  Ameiica; 
but  lion  nothing  is  spoken  of  bnt  the  great  European  war  the  ocean  yacht 
race,  and  Christine  Nilxaon,  whose  pretty  face  may  be  eern  i  n  every  shop,  mid 
to  whom  six  columns  of  the  Herald  were  devoted  the  other  day.  besides  a 
leader,  in  which  the  writer  (who  has  not  yet  henrJ  her),  fully  endorse*  the 
six  column  puff. 

The  German-Americans  are  most  enthusiastic  in  the  cause  of  Prussia  ;  and, 
indeed,  the  general  feeling  both  of  the  American  pre**  and  public  is  against 
France.  It  is  only  the  Irish  here  who  throw  up  their  caps  for  the  Emperor. 
They  are  going  to  make  a  grand  demonstration  in  his  behalf  by  parading  Uie 
streets  of  Now  York  with  banners,  AVc  If  this  be  allowed,  there  will  be 
more  blood  abed  to  a  certainty. 

I  have  been  waiting  to  close  this  dispatch  for  news  of  the  ocean  yacht 
It  is  come.  I  need  not  tell  you  what  you 
ily  after  the  event,  by  telegraphic  cable,  but 
may  give  yon  some  ides  of  the  impression  mode  here  by  the  Gimhria't 
victory-  It  is  that  of  profound  disappointment,  and  mortification  from  one 
end  of  America  to  tin  other.  No  Kuropean  war  news — no  gold  panic,  ne 
anything  could  hare  created  half  the  excitement  which  this  ocean  yacht-race 
has  occasioned  here  during  the  List  few  days.  Every  American,  I  am  sure, 
thought  the  Itewittett  would  win.  Immense  sum*  were  bet  upon  her,  while 
llriliah  swmanship  and  British  pluck  seemed  to  he  held  in  no  account- 
Imagine,  then,  the  state  of  feeling  produced  here  by  the  generally-unexpected 
result !  From  the  moment  when  the  fine  French  stcauw,  the  Villt  de  /Wis, 
arrived  with  the  unwelcome  news  that  she  had  seen  the  Cambria '*  signals 
only  200  miles  from  8andy  Hook,  all  New  York  was  on  the  qui  run .' 
Reporters  and  interviewers  en  matte,  were  dispatched  to  Sandy  Hook,  a 
frightfully  barren  region,  where  tbey  luid  to  endure  dry,  scorching  beat,  snd 
the  exquisite  tortures  which  only  sand-flies  can  inflict,  for  many  dreary 
hour*.  As  time  progressed,  so  increased  the  general  anxiety.  Captain 
.Tames  Casgrovr,  a  well  seasoned  old  salt,  placed  in  command  of  the  light 
ship  (the  winning-post  of  the  race),  who  had  been  on  the  "look-out  "  for 
sastu  than  a  weak,  could  scarcely  exercise  liU  functions  in  cottvequence  of  the 
troublesome  crowd  which  surrounded  him.  Eager  reporters  and  "interviewers" 
plisd  their  race-glaates  in  vain ;  tbey  could  mike  out  nothing  in  the  varfy  deep 


race,  which  was  hourly  expected 
must  have  known  immediately 


like  what  tbey  fondly  expected.  In  fsct,  tbey  could  make  out  nothing  at  all 
beyond  a  limited  distance.  It  requires  an  experienced  sailor's  eye  to  scan  the 
ocean.  Old  Cosgrove,  taking  little  notice  of  his  fussy  companions,  steadily 
keeps  the  faithful  telescope  close  to  his  eye,  while  those  who  surrounded  him 
listened  brentblessly  for  a  word,  as  the  heathen  believers  woold  have  listened 
for  the  voiec  of  an  oracle.  Now  and  then  he  lowered  the  glass  and  gave  a 
kind  of  nautical  grunt,  which  hia  observers  were  at  liberty  to  interpret  each  in 
his  own  way,  not  much  information  being  gained  by  anybody.  At  length, 
after  very  long  snd  painful  waiting,  some  one  ventured  to  aak  if  be  saw  sny- 
tbing.  "  Hum  1  "  said  he  "  I'see  something  now  ;  but  it  is  a  speck."  On  lbs 
iustant  no  end  of  glasses  of  every  description  was  raised  under  the  direction 
of  his  telescope ;  but  no  human  being  but  Cosgrove  could  see  anything.  The 
excited  reporters  snd  •'  interview!  ra  "  declared  their  ocular  inshility  with  some- 
thing like  a  reproachful  tone,  thinking,  perhaps,  they  were  being  "  chaffed." 
"  Ha ! "  said  Cosgrove  with  an  odd  nautical  grin,  and  then  relapsed  into 
silence.  At  last  the  oracle  spoke — "  I  make  out  something  with  queer  looking 
sails  coming  toward*  us  at  a  tremendous  pace — it  is  a  yacht— but  nol  the 
Davntleu."  And  so  she  came  on  and  on— the  gallant  little  British  ship — 
until  there  could  no  longer  be  any  possible  mistake  ;  and  a  mighty  cheer  rent 
the  air— a  cheer  honourable  to  those  who  gave  as  to  those  who  received  it. 
Tlie  Cambria  was  alongside  the  light-ahip ;  iu  owner,  Mr.  Ashbury.  shouted 
from  the  deck  through  his  speaking-trumpet—"  Vauntlet*  arrived  ?"  to  which 
old  Cosgrove  promptly  shouted  "  No ;"  and  then  the  gallant  little  crew  of  the 
gallant  little  Cambria  cheered — not  to  crow  over  a  rival's  defeat,  but  because 
their  hearts  were  full  and  tbey  could  not  help  it ;  and  then  everybody  cheered, 
and  hundreds  of  guns  were  fired,  and  hundreds  of  gay  colours  displayed,  and 
dipped  iu  honour  of  the  victors.  Tbs  Cambria  could  not  have  had  a  morn 
generous,  a  more  magnificent  reception  than  she  bad  from  American  yachts- 
men and  the  American  public.  In  the  midst  of  this  great  tcctie,  in  which  so 
many  thousands  took  part,  there  wasno  accident,  so  well  was  everything  managed. 
One  daring  act,  on  the  part  of  a  Herald  reporter  and  "interviewer,'"  might 
have  led  to  disastrous  consequences,  bat  fortunately  did  not.  In  his  eagerness 
to  obtain  news  he  threw  himself  from  the  light  ship  into  Mr.  Ashbury 's  vessel 
where  he  fell  upon  his  back,  bat  fortunately  without  injury,  for,  once  there,  he 
refused  all  assistance,  saying  that  he  had  no  time  to  get  up,  and  talcing  out 
his  note-book  aa  he  lay  screamed  loudly  for  Ashbury's  log-book  and  instant 
information  about  everything.  At  least  so  runs  the  story.  1  send  you 
some  extracts  from  the  New  York  papers  that  you  may  i 
tone  of  the  press  bere  upon  this  most  remarkable  coutesr 
[We  have  olmervtM  the  genera)  tone. — A.  8.  S.j 


SANS  WAGNER. 
'Au  Redaeleur  du  "  Musical  World." 
Monsieur, — Hocemment  (avant  la  guerre,  Wen  eorapris)  on  a  donne" 
Oberon  an  theatre  royal  de  Munich,  et  cot  opera,  qui  exige,  com  mo  on 
sail,  un  grand  luxe  de  decors  et  de  machineries,  laiesa  beaucoup  a.  de.irer, 
eurtout  sous  ce  dernier  rapport  Le  roi,  inform*  dea  inconvenient*  qui 
avaient  accompagnc  la  premiere  representation  de  cette  Intfrwuante 
reprise,  •'empress*,  d'aaaister  a  la  second e ;  et  y  rest*  du  commencement 
juaqu'k  la  fin.  Apres  le  spectacle,  sa  Majeate  moots  our  la  scene  pour 
faire  de  nouvoau  tons  lea  changrmenta  a  vile  et  fairs  jouer  toutes 
les  machine*.  Sa  Majeatj,  pour  se  reiidre  tin  compte  exact,  fit  <gale- 
inent  essavrr  le  char  en  forme  de  coquilhvge.  traini  par  dea  paons, 

is  je^direcUur,  ensuitoje 

Richard  Wagner  n'est 
Dimixos  d'F 


dans  leqoel  monta  d'abord  l'inteodant,  puis  le 
rigisseur,  et  enfin  lu  roi  lui-mcme— Et  vi 
a  la  cour  de  Barters  .... 
I -as  tt.— Agreex.  &c„ 

From  the  Rio  Janeiro  "  Journal  of  Commerce." 

'  Ecco  alia  tine,  a  noi  giunta,  la  Patti 

5  Stiogliere  il  dolee  canto  in  anlla  scena, 

>  Ove  di  popol  scelto  itmnensa  p'ena 

*  Yede  U  promeaso  a  ognun  ridotto  a  fatti ; 

;  Kccola  in  suooi  artistici  ed  esatti, 

£  Spinti  fuori  a  bell'agio  e  scnia  pens, 

'  Spargers!  d'armotiia  si  larga  vena 

i  Da  fame  gli  uditor  etuprti  *  matti. 

'  E  il  rider  too,  chc  in  gorgherj;iar 

Sul  gen  111  labro,  chc  soave  incantJ 
Due  seosi  allftts,  e  all  anim.  ci  briUa. 

\  IVuraa  non  t-,  ma  un  usignuol  che  cant 

/  Che  dico?...  sugel  neuron  Unto  ben  ti 

J  Mai  fior  avemmo  qui  d  arte  cotanta ! 
i,  Dn.  L.  V. 


i 
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MARRIAOK. 

On  the  24th  inst.,  at  the  Parish  Cbnreh  of  St.  John  the  BaptM, 
Kentish  Town,  by  the  Rev.  George  Jane*,  M.A.,  unele  of  the  Iride- 
groom,  assisted  by  the  Re*.  George  J.  Monnington,  M.A..  Riohabd 
D'OrLET,  eldest  *on  o'  Richard  Casts,  Beq.,  of  2,  Dartmouth  Psrk 
Road,  end  20.  Charing  Crow,  to  Blaxcur  Joi.u,  youngest  daughter  of 
Wilua*  Psowsr.  Esq.,  of  Stroad  Green.  Hornsey,  and  48,  Cheapeide. 

DEATH. 

On  the  10th  in*..  J.  N.  Hajuuso*.  Esq.,  first  President  of  the 
Sacred  Harmonic  8ociely,  in  the  80ih  yew  of  his  age. 


TO  CORRESPONDENTS 

Aaoca. — Not  exactly.  It  was  Nadine  de  Mvldouiskv-Dunord.  la 
the  other  particular  "  Argue"  is  wrong. 

Bssn.UK.—  By  no  meant.  It  was  Leona  Ferrari  de  Campoleoni.  In 
the  other  particular  "  Basilisk  "  is  not  ri*ht 

S.  T.  Tabi.*. — Cheruhini  composed  thirty-two  operas,  commencing 
with  Quint*  labia  in  1780,  and  terminating  with  Alt  Baba  in  1888. 
£lisa,  hi*  sixteenth,  was  produced  si  the  Fevdeau,  Paris,  in  1795. 
f  odouka  «»»  brought  out  in  1791. 


NOTICE. 

To  Advertisers — The  Office  of  the  Musical  World  isat  Messrs. 
Duncan  Davison  k  Co.'s,  24t,  Regent  Street,  corner  of  Little 
Argyll  Street  {Firtt  Floor).  it  ii  requested  that  Advertise- 
menu  may  bt  sent  not  later  than  Thursday.  Payment  on 
delivery. 


%  Stxtsiral  S»0rlu. 
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i  ■  —  ■  -  -  - 

r accordance  with  a  rule,  perhaps  necessary,  certainly  inex- 
orable, London  is  just  now  without  music.  Impresarios  and 
concert-givers  are  resting  from  their  labours  with  grief  or  glad- 
ness, according  to  circumstances ;  while  singers  and  players 
rusticate,  or,  disdaining  repose,  make  what  they  can  off  "  fresh 
fields  and  pastures  new.''  It  is  not  our  present  business  to  inquire 
why  this  should  be  to  the  extent  it  is.  Otherwise  we  might  put 
and  follow  up  certain  very  pertinent  questions  ;  asking,  for  example, 
why  London,  always  inhabited  by  from  two  to  three  millions  of 
people,  crowds  its  music  into  those  few  months  when  the  highly- 
exalted  ten  thomand  "  are  supposed  to  grace  the  metropolis 
with  their  lofty  presence?  Our  belief  is  that  if  no  further  query 
be  put  till  this  be  satisfactorily  answered  the  querist  will  need 
patience.  Happily,  however,  there  are  signs,  even  in  this  matter, 
of  the  levelling  process  which  is  gradually  but  surely  exalting 
every  social  valley  and  bringing  low  every  social  hil).  The  pur- 
veyors of  music  are  beginning  to  see  thst  "  well  born "  folk  are 
not  their  best  patrons,  and  they  will  soon  learn  that  insulting 
millions  by  becoming  inactive  when  thousands  draw  down  the 
blinds  of  west  end  houses  and  leave  Belgravia  desolate  is  not  a 
profitable  course.  As  soon  as  this  happens  the  provincial  festivals 
will  pass  a  very  bad  quarter  of  an  hour.  Now  they  are  exalted 
into  a  sort  of  fictitious  importance  by  the  total  collapse  of  music 
elsewhere,  and  the  consequent  fact  that  they  alone  are,  pro  tern., 
the  representatives  of  a  popular  art.  For  these  reasons  London 
journals  give  a  national  dignity  to  the  country  gatherings,  and 
sen!  forth  men  who  duly  and  faithfully  record  for  the  benefit 
of  an  admiring  world  how  Mr.  Townahend  Smith  conducted  the 
Messiah,  and  bow  Mr.  Santley  was  encored  in  «'  O  Ruddier  than 
the  Cherry."  We  do  not  say  that,  under  the  circumstances,  this 
is  wrong.  Readers  of  musical  reports  and  criticisms  count  by 
the  hundred  thousand,  and  their  desire  to  know  all  that  is  going 
forward  at  a  generally  stagnant  time  ought  to  be  gratified.  We 
do  say,  however,  that  when  the  London  music  season  lasts  all  the 
year  round,  instead  of  a  few  months,  the  provincial  festivals  will 
have  seen  tbeir  best  days. 


Our  readers  must  be  aware  that  the  ancient  Meeting  of  site 
Three  Choirs  began  at  Hereford  on  Tuesday  morning  last,  and 
lasted  till  Friday  night.  This  year  the  gathering  seems  never  to 
have  been  in  such  danger  as  it  was  last  year  at  Worcester,  and 
the  year  previous  at  Gloucester,  through  the  opposition,  direct  and 
indirect,  of  Ritualist  or  Puritan,  or  both  combined.  Either  these 
sealous  parties  have  no  influence  in  Hereford,  or  their  influence 
is  so  small  as  to  be  powerless  even  for  self-assertion.  Anyhow  the 
Festival  preparations  were  made  without  let  or  hindrance,  the 
managers  even  going  so  far  as  to  give  a  first  evening  performance 
in  the  Cathedral.  We  do  not  expect  that  this  will  at  all  dis- 
courage the  fervent  opponents  of  "desecration  "  Knowing  very 
well  that  success  in  one  of  the  three  siaU'r  towns,  means  the  ruin 
of  the  Festival  in  the  other  two,  they  are  likely  to  redouble  their 
efforts  in  Gloucester  next  year,  and  it  may  wen  be  that  victory 
will  render  unnecessary  the  exodus  of  the  Cathedral  clergy  and 
the  locking  up  of  their  un contaminated  surplices 

Apart  from  the  evening  concert  in  the  Cathedral,  the  general 
arrangements  at  Hereford  differed  in  no  respect  from  those  of 
previous  gatherings.  Mr.  Townshend  Smith,  by  virtue  of  a 
system,  wielded  the  conductor's  hdton,  and  a  body  of  I-ondon 
artiste,  including  Mdlle  Tietjens,  Mdlle.  Sintco.  Miss  Wynne, 
Mdme.  Patey ;  Messrs.  Rigby,  Smith,  Thomas,  and  Santley,  were 
engaged  as  "  principal*-"  Mr.  Blagrove  again  acted  as  leader  of 
an  efficient  I/>ndon  orchestra,  and  the  chorus  came  from  well- 
approved  sources.    In  all  respects  the  Festival  was  well  equipped. 

Referring  to  the  programme,  we  find  Elijah  and  the  Messiah 
occupying  a  prominent  place;  these  being,  in  fact,  the  only 
works  which  had  an  entire  concert  to  themselves.  Decision  in 
their  case  must  have  cost  the  managers  little  reflection ;  for 
long  ago  Mendelssohn's  groat  work  joined  the  masterpiece 
of  Handel  in  claiming,  as  of  indisputable  right,  the  first 
honours  at  every  festival.  The  remaining  two  morning  pro- 
grammes had  crowded  into  them  many  things,  some  ft  small 
value,  but  all,  we  must  presume,  more  or  less  acceptable  to  a 
Hereford  audience.  Thus,  the  scheme  of  Wednesday  morning 
comprised  Mr.  Sullivan's  l\odigal  Son,  Spohr's  Last  Judgment, 
and  Mozart's  12th  Mass;  that  of  Thursday  being  devoted  to  the 
Reformation  Symphony,  Christus,  Mr.  Holmes's  psalm,  "  Praise  ye 
the  Lord,"  and  a  miscellaneous  selection  of  sacred  pieces.  We 
doubt,  nevertheless,  whether  the  choice  of  one  great  work  at  each 
performance  would  not  have  better  agreed  with  the  dignity  of  the 
occasion.  At  the  Cathedral  evening  concert  on  Tuesday,  Haydn's 
Creation  (Parte  I.  and  II.),  and  Mr.  Barnby's  Rebekah  were  gives  ; 
both  works  being  sufficiently  light  to  extort  a  groan  from  those 
jealous  for  the  "  house  of  the  I/ord."  This  time  there  were  two, 
instead  of  three,  evening  concerts  in  the  inconvenient  Shire  Hal) ; 
the  programmes  consisting,  as  nsual,  of  hackneyed  pieces  familiar  to 
every  I/ondon  concert  goer,  and,  therefore,  unnecessary  to  specify. 
We  look  in  vain,  however,  for  a  recognition  of  the  fact  that  there 
was  such  a  thing  as  a  piano,  not  a  single  piece  for  that  instrttraeot 
being  set  down.  Bearing  in  mind  its  importance  and  the  nature 
of  the  music  written  for  it,  we  may  well  call  for  an  explanation, 
which,  at  the  same  time,  we  never  expect  to  get.  On  Friday 
evening  (last  uigbt)  a  concert  of  chamber  music  was  to  take  place 
in  the  little  College  Hall ;  and  here,  agaiu,  where  we  should  most 
have  looked  for  it,  tie  piano  was  absent.  Has  Mr.  Townabend 
Smith  an  antipathy  to  the  popular  "  box  of  wires,"  or  are  there 
local  prejudices. 

The  Birmingham  gathering  commences  on  the  morning  ai 
Tuesday,  and,  like  that  at  Hereford,  closes  on  the  ensuing  Friday 
night.  Its  arrangements  are  on  the  usual  complete  and  extensive 
scale,  Sir  Michael  Costa  again  acting  at  general-in -chief,  aad 
hating  under  him  the  following  band  of  principal  artists:— 
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Mdlle.  Tietjens,  Mdlle.  lima  di  Muraka,  Mi*  Edith  Wynne, 
igton,  Madame  Patey,  Mdlle.  Draadil,  Mr.  Sims 
Mr.  W.  H.  dimming*,  Mr.  Vernon  Rigby,  Mr.  Santley, 
Sigoor  FoH,  Madame  Arabella  Goddard,  and  M.  Sainton.  The 
orchestra,  led  by  M.  Sainton,  consists  of  twenty-eight  first,  and 
twenty- six  aeeond  violins,  aerenteen  violas,  aerenteen  violoncellL 
b  baana,  and  a  doable  proportion  of  "wind;'' 
,  is  all,  137  instruments.   The  chorua  numbers  563  voice* 
I  body  for  so  great  an  occasion  ;  bnt  it  mast  be  borne  in 
mind  that  none  are  "  dummies,"  and  the  difference  between  the 
paper  strength  of  a  choral  host  and  its  effective  strength  is 
generally  as  great  as  that  we  sometimes  read  of  in  connection 
with  hosts  martial.    On  the  whole,  there  is  every  reason  to 
anticipate  a  Festival  musically  up  to  the  high  standard  of  its  pre- 
decessors, and,  therefore,  one  of  which,  not  Birmingham  alone, 
bat  all  England  will  be  proud.    The  programme  would  hare 
satisfied  those  ancient  Athenians  who,  a  high  authority  tells  us, 
were  always  on  the  look  out  for  some  new  thing.    It  contains  not 
less  than  five  novelties,  some  of  the  greatest  pretensions,  and, 
possibly,  of  the  greatest  importance.    In  the  order  of  presentation, 
they  are  Mr.  J.  F.  Bamett'a  cantata,  Paradue  and  the  Peri  ; 
Professor  R.  P.  Stewart's  cantata,  Ode  to  Shahyere ;  Mr.  A.  S. 
Sullivan's  Oeertura  di  Ballo ;  Herr  Ferdinand  Hiller's  cantata, 
Nala  and  Damayanti ;  and  Mr.  Benedict's  oratorio,  St.  Peter. 
We  shall  be  excused  from  passing  any  criticism  upon  these  works 
so  far  as  they  are  yet  known  to  us — criticism  which,  based  upon 
imperfect  acquaintance,  may  possibly  be  unjust — but  we  have  a 
right  to  acknowledge  the  spirit  which  determined  upon  producing 
so  many  new  things.    Clearly  the  Birmingham  managers  put  our 
metropolitan  societies  and  concert-givers  to  shame-   The  latter 
think  they  do  well  if,  after  much  goading  from  the  public  press, 
they  bring  out  one  novelty  in  the  course  of  a  season.    The  former, 
working  at  high  pmsure,  but  without  noise  and  fuss,  give  us  five 
in  four  days.    We  are  bound  to  say  within  hearing  of  Exeter 
Hall,  •'  Well  done,  Birmingham!"   The  not  unfamiliar  items  in 
the  programme  consist  of  the  hkuuA  and  Elijah,  Sir  M.  Costas 
Kaaman,  Mosart's  Requiem,  and  Handel's  Samtun ;  in  addition  to 
which  the  following  important  works  have  a  place  at  the  secular 
evening  concerts : — The  overtures  to  Der  Freitckuti,  Egmont,  and 
GviUaume  Tell;  Mendelssohn's  pianoforte  concerto  in  G  minor  ; 
Beethoven's  pianoforte  concerto,  in  E  flat,  and  his  sonata  for 
piano  and  violin  (Op.  34),  "  Adelaide,"  and  a  long  selection  from 
Fidelio.   The  vocal  pieces  are  numerous  and  generally  such  as 
justify  their  choice,  so  that,  from  the  highest  matter  to  the  lowest, 
the  Birmingham  Festival  is  well  arranged  with  a  view  to  complete 
artistic  aa  well  aa  pecuniary  success.    Whether  both  object*  have 
,  it  will  soon  be  our  duty  to  tell. 


OCCASIONAL  NOTES. 


jtlltfrc  wtraet  ____ 


Hiskikosam  Mimical  Fssttval. — The  concluding  choral  rehearsal 
of  Mr.  Benedict's  St.  Peter  was  held  on  Tuesday  evening,  when  the 
composer  expressed  hi«  warm  thank*  for  the  car*  bestowed  upon  his 
work,  whieh  he  said  had  coat  him  many  sleepless  night*.  Dr.  Hillsr 
will  be  present  on  Thursday  evening  for  the  rehearsal  of  his  cantata, 
JVala  and  Dammonti.  The  application  for  ticket!  and  requests  for. 
lodgings  are  said  to  be  numerous,  and  there  is  every  prospect  of  the 
forthcoming  Festival  being  quit*  a*  suocessfiit  a*  the  laat,  which  waa 
the  beet  on  record. — Birmingham,  Aug.  2t. 


Tn  Mjlvaoe*  of  tbc  Cststal  Palacsv— Our  readers  will  be 
ved  to  hear  of  the  sudden  death  of  Mr.  Bowley,  the  well- 
of  the  Crystal  ~ 

sty.    He  aocii 
near  Greenwich  on  Thursday, 
by  In* i^-ctor  Uoode,  of  the  1 
before  he  could  be  got  on  shore. 


Vert  much  more  than  a  pleasant  volume — a  book  of  sweet  and 
permanent  interest,  commanding  serious  attention,  and  giving 
deep  and  enduring  delight— is  Ante  :  a  Sketch  of  Norwegian 
Country  Life,  translated  from  the  Norwegian  of  Bibrnstjerne 
BjOnworj.  (London  :  Alexander  Strahan.)  Bjornaon  is  a  writer 
in  the  prime  of  his  powers,  which  are  great  and  unique;  and 
yet  it  does  not  strike  the  reader  of  this  beautiful  little  book  that 
he  is  likely  to  leave  much  work  behind  him.  There  is  a  wild 
flavour  in  his  character  and  life,  so  far  as  we  are  informed  of  them, 
which  does  not  suggest  high  productiveness.  The 
of  his  ilyle  is  such  a  natretf  as  might  exist  in  a  high- 
nurtured  child  that  had  been  stolen  and  brou.)  " 
The  characteristic  of  his  matter  (to  adopt  for  a  moment  a  « 
tion  which  can  never  be  made  absolute)  is  a  free  poetic  I 
which  reminds  you  now  of  Kichter  and  now  of  Andersen.  The 
rsHence  of  it  is,  that  the  mind  of  the  writer  is  visibly  possessed  by 
the  humour  of  life  as  a  whole  and  the  poetry  of  life  as  a  whole. 
This  is  a  thing  which  rarely  happens.  For  a  thousand  who  can 
catch  the  humour  and  poetry  of  particular  situations  there  is 
barely  one,  if  one,  who  can  see  everything  in  the  light  of  the 
humour  and  poetry  of  the  whole  spectacle.  That  BjOrnson 
does  this  is  the  secret  of  his  peculiar  power.  There  is  humour, 
awful  humour  though  it  be,  in  the  dreadful  scene  in  which  the  lad 
Arne  takes  up  the  axe  to  his  own  father,  who,  in  a  fit  of  delirium 
tremeni,  is  trying  to  throttle  the  wife ;  and  there  is  scarcely  a  page 
of  the  book  which  will  not  provoke  a  gentle  inward  smile,  though 
there  is  scarcely  a  page  without  a  passage  of  poetic  description 
such  as  this : — 

"It  was  twilight;  and  Eli  stood  at  the  window,  looking  away  over 
the  ice  which  lay  bright  in  the  moonlight.  Arne  went  to  the  other 
window  and  looked  out  also.  Indoor*  it  wa*  warm  and  quiet ;  outdoor* 
it  wa*  cold,  and  a  sharp  wind  swept  through  the  vale,  lending  the 
branch**  of  the  tree*,  and  making  their  shadow*  creep  trembling  on  the 
■now.  A  light  shone  over  from  the  parsonage — then  vanished — then 
appeared  again— Using  varioos  shape*  and  colour*,  aa  *  distant  light 
alway*  seems  to  do  when  one  look*  at  it  long  and  intently.  Opposite, 
the  mountain  stood  dark,  with  deep  shadows  at  ii*  foot,  where  a 
thousand  fairy  tale*  hovered,  but  with  its  snowy  upper  plains  bright  in 
the  moonlight.  The  star*  were  shining,  and  northern  light*  were 
flickering  in  one  quarter  of  the  sky,  but  they  did  not  spread.  A  little 
wsy  from  the  window,  down  toward*  the  water,  Mood  some  trees,  whose 
shadows  kepi  Mealing  over  to  each  other ;  bat  the  tall  ash  stood  alone, 
writing  on  the  snow." 

It  is  not  often  that  one  is  prompted  to  speak  so  warmly,  but  we 
are  unable  to  say  less  of  Arne  than  the  best  of  our  contemporaries 
have  said— namely,  that  it  is  one  of  the  most  beautiful  love  stories 
ever  written.  M.  A.  (Af.  A.) 

Dr.  Jebb's  sermon  in  Hereford  Cathedral  was  in  many  respects 
an  excellent  and  appropriate  one.  But  we  would  respectfully 
submit  that  the  Rev.  Dr.  would  have  given  a  more  effective 
justification  of  the  Festival  if  he  had  confined  himself  to  the 
enforcement  of  the  claim*  of  the  charity  in  support  of  which  it  is 
held,  instead  of  rushing  into  topics  calculated  to  provoke  con- 
troversy. We  expect  the  clergy  on  these  occasion*  to  remind 
their  hearers  of  what  is  due  to  the  spirit  of  religion ;  and  we 
should  be  very  sorry  to  find  the  Cathedral  turned  into  a  place  of 
merely  secular  entertainment.  But  to  insist  in  the  first  place 
that  the  Oratorio  shall  only  be  given  in  the  Church  as  a  part  of 
its  established  form  of  Divine  Service,  and  then,  secondly,  that  it 
shall  never  be  given  anywhere  else  but  in  the  Church,  is  to  act  up 
an  utterly  impracticable  theory,  which  would  circumscribe  the 
freedom  of  the  religious  spirit,  on  the  one  hand,  whilst  doing 
gross  injustice  to  the  claims  of  high  art  as  such  on  the  other. 
What  would  Dr.  Jebb  say  if  we  were  to  insist  that  he  should 
never  discourse  on  anything  but  theology,  and  that  he  should 
never  discourse  on  theology  anywhere  but  from  the  pulpit  ?  He  is 
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a  good  theologian  and  an  eloquent  speaker.  In  the  pulpit  let  him 
bo  reverent  by  all  means,  but  a  tertnon  is  not  ft  legitimate  means 
of  doing  good  simply  because  it  is  delivered  in  connection  with  a 
set  service  of  worship,  and  religious  oratory  does  not  necessarily 
become  impertinent  or  mischievous  when  exercised  for  philan- 
thropic objects  and  in  good  faith  on  the  unconsccrated  public 
platform. 

Ox  Tuesday  the  experiment  was  made  of  an  evening  occupation 
of  Hereford  Cathedral,  and  the  result  proved  that  the  idea  was  a 
happy  one.  The  novelty  of  the  thing  created  a  bate  in  the  minds 
of  some  people  as  to  whether  it  was  to  be  regarded,  as,  we  are  glad 
to  say,  it  was  regarded  up  to  a  certain  point,  as  ft  religious  service 
or  an  evening  entertainment.  It  was  satisfactory,  therefore  to 
find  that  those  who  were  present  observed  the  same  laudable  de- 
corum as  was  noticeable  in  the  morning.  It  was  unsatisfactory, 
however,  to  see  that  the  good  behaviour,  of  which  the  sanctity  of 
the  place  in  which  they  were  assembled  ought  to  have  sufficed  to 
ensure  an  observance,  forsook  some  of  the  audience  at  the  end  of 
the  proceedings.  When  the  last  chorus  of  Rebrkak  commenced,  up 
rose  ladies  and  gentlemen  in  all  parts  of  the  Cathedral,  just  as 
they  are  accustomed  to  do  before  the  conclusion  of  a  concert,  and 
sought  to  evade  a  crash  by  obtaining  an  early  egress  from  the 
sacred  building,  of  course  distracting  the  attention  of  those  whose 
of  decency  compelled  them  to  keep  their  places  until  the 
of  departure  bad  arrived.  This  was  bad  enough, 
Lul  when  the  example  was  set  by  a  steward  it  was  utterly 
What  would  have  been  thought  if  every  twentieth 
i  io  an  ordinary  Sunday  evening  congregation  were  to  start 


,  Sunday  evening  congregation 
upon  a  race  for  Booth's  porch  immediately  the  Bishop  commenced 
the  Benediction  ?  Still  more,  what  condemnation  would  there  be 
if  the  clergy  in  the  choir  were,  upon  the  Bishop  beginning  his  con 
to 


It  is  curious  to  compare  the  war-songs  of  nations— those  not  written 
in  time  of  peace,  commemorating  great  events,  but  struck  off  at  fever 
heat,  in  which  the  resolve  and  the  rage  of  the  people  may  find  expres- 
sion. Oar  literature  it  singularly  poor  in  battle-songs.  It  would  be 
difficult  to  name  one  worthy  s  great  nation,  those  only  being  redeemed 
from  mediocrity  which  commemorate  our  naval  battles ;  we  have  no 
song  to  rouse  the  people,  and  serve,  words  and  muaio,  as  fitting  outlet 
for  enthusiasm,  which  also  might  he  dissipated  in  mere  shouting.  The 
t«st  we  have  are  the  Jacobite  tongs  of  Scotland  and  the  patriotic  songs 
of  Ireland.  It  proves  the  pacific  tenoar  of  English  thought,  and  illus- 
tr  .tes  the  fact  thst  for  six 
•oil -the  troubles  excepted; 
popular  among  os,  even  when  such  songs  were  plentiful  and  the  wsr 
fever  high.  We  neither  have  nor  wish  to  have  a  poetry  of  war.  On 
the  Continent  things  are  different  There  we  find  the  war  poetry  of 
tlie  last  ninety  years,  and  singularly  illustrative  of  the  national  genius 
of  each  country.  Take  Germany  and  France.  From  their  war  songs 
the  character  of  either  land  may  be  read.  The  German  goes  to  war 
with  words  not  the  less  burning  because  there  is  a  depth  of  melancholy 
in  them.  He  leaves  his  home,  wife,  children,  with  sorrow.  Says 
Korner,  who,  at  twenty-two  wrote  his  last  soog  on  the  field  of  Rosen- 
berg, an  hour  before  he  fell :— "  If  tears  rise  at  the  thought  of  home, 
tears  disgrace  not  the  eyes  of  valour."  The  pageant  of  war  awakes 
Hi  lie  joy  in  the  German.  He  fights  well  when  hs  loves  his  cause,  and 
in  the  piety  which  lies  si  the  bottom  of  his  heart,  can  pray  in  the  midst 
of  battle.  The  buoyancy  and  joyousneas  of  war  are  seldom  to  be  found 
lit  German  songs.  There  is  none  of  the  rattle  and  activity  of  camp 
life ;  no  beat  of  drum  and  blare  of  bugle.  The  German  sings  in  his 
tinged  with  sadness;  he  fights  for  no  glory, 
i  who  love  him  well  and  bid  him  do  his  doty.  But  while 
the  German  is  the  armed  custodian  of  his  own,  the  Frenchman  is  the 
agressor.  The  songs  of  Germany  breathe  resistance,  those  of  France 
a  crusade.  "The  French  nation,"  says  Carlyle,  "  distinguishes  itself 
among  nations  by  the  characteristic  of  excitability,  with  the  good,  and 
also  the  perilous  evil,  which  belongs  *•  that. '  The  good  is,  perhaps, 
that  hope  which,  in  disaster,  perennially  renews  itself  in  a  Frenchman's 
Uteri.   Easily  disheartened,  he  is  anally  revived.   Ragged,  barefoot, 


starred,  the  Republican  armies  marched  to  the  fight  as  to  a  wedding 
fea»t .  Every  man  was  a  missionary ;  before  him  trembled  tyrants ;  >  t 
his  aspect  mercenary  host*  broke  rank*  and  fled  ;  their  guns  were 
avenging  arms  of  Providence ;  they  represented  liberty  and  the  love  of 
counry.  Hat  not  every  French  army  finer  1792  thus  marched  to  war? 
Italy  and  Mexico  have  seen  the  Eagles  of  Deliverance ;  Algiers,  the 
Eeghj  of  CivilUalion.  Casimir  DeUvigno,  in  the  ••  Pari.ienne,"  Uonget 
de  l'lsle,  in  the  "  Marseillaise."  Chenier.  in  the  "  Chant  du  Depart," 
have  all  harped  upon  this  strain.  Not  th«  every  Fn-n-h  N.Uier  is 
fired  with  the  consciousness  of  a  divine  mission,  but  that  his  1  re  of 
war,  for  war's  sake,  its  splendour,  excitement,  danger*,  pride,  is 
deepened  by  a  conviction  that  he  is  fighting  lor  great  ideas,  and  I 
the  French  army  is  the  vanguard  of  civilization. 


The  subjoined  is  an  extract  from  a  letter  to  an  American  paper  de- 
scribing Madame  Goldsehmidfs  ls-t  appearance  in  Ex.ter  Hall. 


"  We  wsited  very 
mental  Prelude,'  and 
entirely  the  fog  which 
on  si*  Wft-haud  ;  thinner, 
pathetic  atmosphere  about  every  itose 
all  hearts  twenty  years  ago,  disarm*  i 
do  so  so  long  as  Jenny  Lind'a  soul  df 
such  things  as  perfect  grace  of  clnmsi 


rh  the  first  of  his  jerky 
our  eyes  see  dimly  the  aw 
older,  sadder,  but  stiU  i 


It  was  m.t 
woman  silting 
with  the  same  winniug. 
»nd  every  expression  which  c<nujurrrd 
1  criticism  to-day.  and  will  continue  to 
ilia  is  Jenny  l.ind's  body.  If  there  he 
perfect  beauty  of  homeliness,  she 


has  them ;  and  they  are  more  lasting  thsn  the  grace  of  gracefulness,  or  the 
beauty  of  good  look's.  Aa  it  is  with  her  fcce,  her  movements,  her  attitudes,  so 
it  is  with  her  voice.  Sacred  above  all  it  hu  lost,  it  has  kept  something  of  «u  h 
individuality  that  one  would  know  it  for  Jenny  Lind's  voice.  In  spite  of  the 
husky  chest  tones,  in  spite  of  the  strained  and  hardly  reached  upper  I',  there 
is  a  peculiar  soulful  quality  in  it  which  has  been  rarely  heard  <>u  sny  stage, 
except  when  Jenny  Liod  has  sung.  Critics  would  sny— and  perhaps,  bv  rules 
of  art.  the  assertion  cannot  be  contradicted —that  Jenny  Lind  a  voire  i«  gone. 
Hot  men  and  women  are  still  moved  to  their  hearts'  depths  by  her  singing  I 
believe  if  she  sings  when  she  is  three-score  years  snd  ten  it  will  be  the  saute." 


Tax  German  papers  complain  of  the  patriotic  soogs  with  which  they 
are  overwhelmed,  and  which  they  are  obliged  to  refuse  tn  Woe.  Occa- 
sionally, however,  exceptions  are  made.  Thus  the  Cologne  Caztilt 
published  three  poems,  one  by  the  veteran  Simrook.  another  by  Giebel, 
and  a  third,  in  English,  by  a  minstrel  who  as  yet  has  only  initial.. 
"Kngelspritxencultur," 


:  Du  an  der  Spitie 
Der  Civilisation 


De*  frommen  Landmanna  1 

ZemUmpfen  wider  Zug. 
War'  I>ir  nieht  (Jriu'ls  genng. 

Da  willst  im  Brate  waten  ?  "  &r. 


Of  G.ibels  "  Kriegslied  "  we  give  the  first  and  last  status  :— 

"  Kmpor,  mein  Yolk,  diu  Schwert  xur  Hand, 
I'nd  Kick  lienor  in  Flaufcn ! 
Vom  heil'gen  Zom  urn's  Vaterland 

Mit  Fetter  bias  dich  taufrn  ! 
Der  Krbfeiud  bent  dir  Schmscb  and  Spott, 
Dss  Msas  irt  voll-mr  Schlaeht  mit  Oott  I 
■! 


Flieg,  Adler,  flieg !  Wir  stfinnen  naea, 

Kin  enig  Volk  in  WnBcu; 
Wir  sturmrn  naeh,  oh  tsuaendfaeh 

Des  Todcs  Pfortea  klaflen, 
I'nd  fallen  wir:  Hleg,  Adler,  flieg! 
A  us  unsrem  Blute  wacbsl  der  Sieg. 
Vorwarts  P 

The  Englishman,  become  a  poet  through  indignation,  stags  :• 

"  0,  K upland,  England.'  once  so  proud. 
When  on  thy  glory's  sunny  ass  At, 
How  are  thy  spirits  now  no  lore  ! 
How  are  thy  stars  so  little  bright !  " 

And  then  follows  another  "  w™-'-'J--  "  • 
ever,  will  spare  our  readers. 
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BOULOGNE-SUR-MER. 
( From  a  Correspondent.) 
I  returned  this  rooming  from  the  concert  which  the  incomparable 
Madanie  Arabella  Ooddard  has  given  for  the  benefit  of  the  wounded 
soldiers.  It  would  be  impossible  lor  me  to  give  you  the  slightest  idea 
of  the  enormous  sensation  ibe  hae  created.  The  imroenee  hall  waa 
full  to  suffocation,  and  the  receipt •  I  am  lold  were  over  10,000  franca. 
When  Madame  Ooddard  waa  led  on  the  platform  by  the  gentlemanly 
director  of  the  Cnraalon,  a  itorm  of  applause  greeted  her.  Her 
msjestic  appearance,  and  the  beauty  of  her  person,  made  quite  a  sen- 
ration  ;  but  when  she  performed,  with  that  wonderful  maettria,  the 
grand  fantasia  from  Matanielio  the  enthusiasm  of  the  audience  knew 
no  bounds,  and  on  that  occasion,  aa  also  after  the  fantasia  on  airs  from 
Der  PrtiKhii.lt,  by  Benedict,  she  was  called  out  again  and  again  until 
ahe  favoured  the  public  with  Thalberg'e  transcription  of  "  Home, 
sweet  Home."  Princes*  Metternich,  Duchess  of  Mouchy,  and  other 
of  the  most  fashionable  ladies  of  Paris,  who  are  now  here,  expressed 
their  delight  at  tlie  marvellous  performance,  and  atsurei  me 
Ooddard  that  if  she  would  come  next  winter  to  Paris,  she  would  have 
such  a  recognition  which  has  been  accorded  to  no  pianist  «ince  the 
time  of  Lisxt,  Thai  berg,  and  Chopin.  Can  you  now  imagine  what  a 
excitement  Madame  Ooddard  would  create  it'  she  would  play,  besides 
the  pieces  she  has  performed  here,  some  of  the  concertos  or  sonatas  of 
Beethoven,  Mozart,  or  Mendelssohn,  where  no  living  pianist  comes 
near  to  her.  1  cannot  bide  the  immense  pleasure  1  feel  at  Madame 
Goddard'a  triumphant  success  here,  as  I  always  prophesied  it,  that  she 

i  if  ahe  would  come  to  Prance. 

M.S. 


PROVINCIAL. 

Rsioirro*.—  A  correspondent  writes  ss  follows : — 
"  The  Theatre  has  been  nightly  crowded  during  the  past  week  to 
witness  the  excellent  performances  of  Mr.  Sothern.  Lord  Dundreary  and 
David  Oarritk  have  been  given,  as  wellas  A  Xegvlar  Fix,  likewise  a  new 
comedy  by  Madame  Morton,  entitled,  A  Threepenny  Bit,  of  which  all  can 
be  said  l»,  that  It  succeeded  in  making  the  audience  laugh.  It  it  a  pity 
that  Mr.  Sothern  had  not  better  assistance,  as,  with  the  exception  of 
air.  Shenton  and  Miss  Roselle,  the  company  waa  very  indifferent.  At  an 
amateur,  Mr.  Shenton  deserves  mora  than  a  passing  word  of  praise  for 
the  professional  manner  in  which  ho  played  hia  parts.  As  the 
Oardener,  he  made  quite  a  hit  out  of  a  mere  stock  character  in  the 
new  coroedv,  and  as  Chivey  in  David  Quench  he  received  a  hearty 
recall  on  each  night  of  its  representation.  Mist  Kosetle  hat  talent  which 
of  in  London,  no  doubt.   She  has  been  nightly  called 


before  the  curtain,  in  conjunction  with  Mr.  Sothern. 

SwAimu. — The  Cambrian  informs  us  that : — 
"  A  brilliant  assemblage  welcomed  Miss  Kdmonds  at  her  aim  nil 
concert.    The  room  in  every  part  was  densely  crowded,  many  of  the 


principal  families  of  the  town  and  neighbourhood  bring  present.  Upon 
making  her  first  appearance  upon  the  platform,  our  fair  artist  (Ehedydd 
Cymru)  was  received  with  deafening  applause,  a  pleasing  proof  of  the 
approval  and  esteem  in  which  she  is  held  by  all  who  can  thoroughly 


approval  and  esteem  in  wmcn  sne  is  new  by  all  who  can  thoroughly 
appreciate  real  merit  and  artistic,  taste.  The  programme,  which  had 
been  drawn  op  with  great  care,  was  of  a  varied  character.  Min 
Kdmonds  was  exceedingly  happy  in  all  her  vocal  emanations,  and  ahe 
never  appeared  to  tatter  advantage  than  last  evening.  She  displayed 
great  taste  and  purity  of  execution  in  her  rendering  of  the  quaint  old 
English  airs ;  but  the-attraction  of  the  evening,  so  far  as  Miss  Edmonds 
was  concerned,  was  the  Welsh  song,  *  Deryn  Par,'  which  the  gave  in 
true  Celtic  style,  and  in  the  costume  of  the  Cymry.  The  dress  worn 
waa  the  same  as  that  in  which  she  appeared  at  Lady  Llanover's  Wel>h 
entertainment,  when  she  sang  before-  some  of  the  members  of  the 
Royal  family.  Her  complete  transformation — her  naivtU  aa  the  fascinat- 
ing Welsh  maiden — was  the  occasion  of  the  loudest  cheers  from  all  parts 
of  the  house,  and  it  waa  some  minutes  before  she  could  proceed  with 
her  song.  We  need  scarcely  say  that  Miss  Edmonds  rendered  the  sir 
in  a  msnnfT  worthy  her  high  repute  and  acknowledged  taste  and 


expression.  She  received  a  most  determined  encore — again  and  again 
repeated,  and  the  audience  expressed  their  gratification  at  her  singing 
by  their  heartiest  marks  of  approval.  The  artists  who  were  engaged 
to  assist  Miss  Edmonds,  were  Mdlle.  Drasdil ;  Miss  Licaie  Moulding, 
(pianist);  Mr.  Arthur  Byron  (tenor) ;  Mr.  Henry  Lazarus  (clarionet), 
and  Herr  Sjoden  (harpist  |.  In  every  respect  the  concert  was  a  mo«t 
complete  success,  and  all  present  seemed  thoroughly  to  enjoy  the  rich 
musical  treat  which  had  been  provided  for  them  by  Swansea's  lair  and 
talented  cantatrice  and  her  accomplished  amfrerti." 


FuMSKCt.—  A  new  ballet,  lltanca  Hi  Art-era.  bv  Sig.  Protest,  has 
Mde  a  hit  at  the  Teatro  Principe  Unibcrto. 


THE  "  APPRENTICESHIP  "  OF  GREAT  MEN. 
7b  the  Editor  of  the  '•  Mutual  World* 

Sia,  Whether  for  or  against  their  works,  your  constant  criticism) 

of  our  great  men  in  music  has  contributed  to  throw  around  each  and 
all  of  them  a  halo  of  interest  that  cannot  fail  to  enchain  everyone.  It 
matters  not  whether  the  criticism  be  adverse  or  favourable  provided 
the  work  or  the  man  who  does)  the  work  be  worth  "  powder  and  shot," 
the  attention  of  the  young  musician  is  kept  in  pleasurable  excitement ; 
and  he,  in  common  with  every  lover  of  the  art,  delights  to  trace  the 
infant  footsteps  of  true  greatness.  If  his  Idol  come  in  for  a  fair  share  of 
just  animadversion,  he  take*,  in  Emerson's  words,  the  flattering  unc- 
tion to  his  soul,  that  "  To  be  blamed  is  to  be  blessed  " — bis  idol,  if  not 
his  ideal,  remains  his  idol  still.  Blame  or  praise  only  increases  his 
interest  and  his  adoration.  This,  of  course,  refers  but  to  "  represen- 
tative men;  "  by  no  means  to  those  who  are  not  worth  even  blaming. 
Silence  in  such  cases  is  better  than  any  "  tongue  "  known  or  unknown. 
Though,  in  a  few  isolated  in-Unces,  great  men  have  "  waked  some 
morning  to  find  themselves  immortal  "'—that  it  to  say,  they  have 
appeared  to  reach  the  pinnacle  of  fame  at  a  single  bound — yet  this  ia 
not  the  rule  but  the  ezeeption — the  rarett  exception  ;  and  even  such 
examples  will  probably  become  further  instructive  by  further  scrutiny. 
Men,  though  divinely  gifted,  do  not  usually  vault  into  high  places  in 
the  esteem  and  love  of  their  fellows  trithout  great  labour,  pains,  and 
patience.    Everything,  as  in  nature,  of  whom  Burns  sang: — 

"  Her  'prentice  hsn'  the  tried  on  man. 
Anil  then  she  made  tlie  busses,  O !  " 

is  the  result  of  •  gradual  and  certain  growth.  Since  to  everything, 
even  to  nature  herself,  an  "  apprenticeship,"  an  intermedial);  period 
betwixt  seed-time  and  harvest,  is  imperative,  it  may  be  worth  while  to 
turn  attention  for  a  moment  to  the  apprenticeship  of  the  celebrated 
musicians.  Tlie  gift  of  composition,  even  as  the  art  of  poetry,  is 
regarded  as  being  beyond  the  pale  of  an  ordinary  or  extraordinary 
education  to  impart.  Vet,  given  the  genius,  education  cm  do  to  much 
towards  shaping  its  ends  and  purposes,  that  without  this  necessary 
assistance  the  creations  of  genius  could  not  bo  ushored  into  being,  could 
not  live ;  unless,  indeed,  the  word  ■•  live  "  could  with  justice  lw  applied 
to  notes  as  transient  as  the  nightingale's  song.  Without  education  in 
some  sort  there  could  be  no  tangible  existence,  no  permanent  endurance 
to  the  utterances  of  poet  or  musician.  To  reduce  to  written  signs,  as 
the  means  of  communication  between  mind  and  mind,  an  education 
alone  can  supply  the  indispensable  caligraphic  art  which  alono  gives 
vitality  to  the  emanations  of  the  imagination  and  fancy.  But  after  the 
art  of  writing  has  been  acquired,  with  the  addition  even  of  all  the 
adjuncts  of  rhetorical  science,  there  is  yet  a  "  something  more  subtle 
than  power,  elegance,  or  fluency ;  a  tomethmg  which  some  few  poss '  hi, 
though  the  many  do  not  possess  it ;  and,  it  is  to  the  cultivation  of  this 
lstent  faculty  ;  this  hidden  gift ;  the  furnishing  of  this  secret  Aladdin's 
lamp,  that  might  be  termed  the  "  apprenticeship "  of  the  man  of 
genius.  Their  very  diligence  is  amasing ;  their  earnestness  appals  one. 
The  less  real  stand  aghast,  dismayed  at  the  enormous  quantity  of  work 
they  do,  and  at  the  persistently  untiring  momentum  of  their  daily 
lives: — 

'•  Xever  hasting,  never  resting  j  like  a  star.'' 

7Vro  modes  appear  to  have  been  pursued  by  the  musicians  in  )x?rfecling 
their '  prentice  han' — one,  to  re-write  over  and  over  again  the  same  thing, 
as  did  Mendelssohn  with  his  Elijah ;  the  other  to  get  his  apprentice- 
ship out  of  the  public,  by  writing  rapidly  a  succession  of  fresh  works, 
as  did  Handel.  It  la  noteworthy  to  remark  the  proportion  of  a  man's 
works  that  live  after  him.  Of  Handel's  thirty  or  more  operas,  only 
a  few  (six,  I  believe)  have  been  printed.  Of  his  thirty  oratorios,  about 
alike  number  hold  their  ground;  three  of  them  tratiscendently  so, 
though  there  ia  no  reason  why  Sainton  should  not  be  esteemed  the 
equal  of  either  Judas,  Jtratl,  or  JfrsiiaA.  I  want  chiefly  to  call  atten- 
tion to  the  enormous  practice  in  comporiiion.  the-  long  apprenticeship 
this  thirty  years  of  ephemeral  opera-writing  gavo  to  our  greatest 
master.  If  informed  that  one-sixth  part  of  his  works  would  have 
been  in  after  years  preferred  before  the  remaining  five-sixths,  he  would, 
at  the  time  of  their  production,  be  scarcely  in  a  position  to  indicate 
with  certainty  which  would  be  the  favoured  compositions.  Shakspere, 
it  would  seem,  destroyed  tlie  ladder  by  wliich  he  rose  to  Herculean 
capacity ;  yet,  about  a  like  proportion,  six  or  eight  out  of  forty  great 
works,  have  been  preferred  uniformly  to  the  others,  by  the  popular 
vote.  Such  was  the  case  with  our  chief  metrical  hymn  writers ; 
Watts  and  Wesley  producing  some  fire  hundred  each,  only  about  a 
sixth  part  of  them  rind  now  general  acceptance  and  approval.  Far 
from  being  any  occasion  of  contumely  on  the  labours  of  these  good 
men,  this  is  only  a  (air  average  proportion.  Of  Mozart's  Ms  mm,  of 
Uavdn's  Masses,  the  proportion  of  popularity  is  about  the  same. 
Bach  a  "  apprenticeship  "  is  still  more  strongly 
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tiooal  man  in  mn  aspect.  Bach,  he  would  occasionally  re- write, 
often  polish  and  embellish  ;  . 


•till  the  evidence*  abound  that  he  obtained 
the  larger  amount  of  hia  unri railed  "  manipulation  "|lw  the  word 
in  the  wdm  of  having  a  wide  comprehension  and  minute  disposal  of 
material  "to  hand"),  from  thorn  innumerable  Utile  fanoiei  thrown  off 
apparently  without  the  slightest  effort  in  come  felicitous  "idle" 
moment.    These  he  by  no  means  patched  up;  but  wrote  on,  and  on, 
ami  Me,  that  acquiring  by  alow  and  mre  degree*,  a  giant' a  graap.    So  in 
the  bagatelle*  and  aimple  variation*  of  a  atill  more  exceptional  man, 
Beethoven,  we  have  aome  alight,  bat  by  no  mean*  unimportant  "  foot- 
print*" of  greatness;  he  did  not  go  back  and  write  and  re- write  hi* 
trifle*  until,  by  accretion,  they  became  *ym  phonies.    He  let  them 
g.>  for  what  they  were  worth  and  "tried  agiin."    So  likewiae 
with  Moaart  and  Haydn.    The  subject  odor*  unbounded  *oop*  for 
thoughtful  attention ;  more  tlian  space  permit*.    Perhaps  Haydn '4 
•ymphnnie*  and  quartets  might  be  thinned  out  much  about  in  the  same 
ratio.  Of  hU  quartet*,  eighty-four  in  number,  about  one-sixth  are  more 
popular  than  the  reft ;  of  hi*  symphonic*,  numbering  about  a  hundred, 
about  the  aame  proportion.    The  twelve  he  wrote  for  Salman  are  all, 
perhaps,  equally  good ;  but  then  he  had  written  fifty  or  sixty  before 
that  time,  and  thus  got,  during  forty  year*  of  labour  before  he  came  to 
England,  a  very  fair  apprenticeship.    In  Weber,  chiefly  in  hi*  opera*, 
the  eanie  gradual  growth  can  be  pleasantly  traced ;  hi*  "  apprentice- 
ship "  mast  have  extended  over  a  quarter  of  a  century  (for  he  began 
young)  before  hi*  geniua  culminated  in  Ooeroa.    Rossini  alio  evince* 
the  various  stages  he  pasted  in  hi*  "  apprenticeship"  in  a  most  trans- 
parent degree.    Out  of  hi*  thirty  opera*  about  five  take  marked 
precedence  of  the  others.   So  with  Dooiaetti,  Auber,  Balfc,  Bishop,  and 
others,  if  there  be  any  others  who  have  written  so  extensively  a*  these 
composer*.   Out  of  something  like  two  hundred  vocal  work*,  about 
twenty  of  Bishop'*  are  greatly  preferred  to  all  the  other*.    Dibdin,  who 
exceeded  thi*  large  number  of  original  songs,  is  now  popularly 
represented  by  some  half-a-doaen  ballad*  j  but  these  are  model*  of  the 
highest  excellence  of  their  kind.   Better  ballads  were  never  written 
than  a  fnr  Dibdin  has  left  to  perpetuate  hia  name.    Suppose  the  early 
effort*  of  these  distinguished  men— the  operas  of  Handel,  the  lessons 
of  Bach,  the  bagatelle*  of  Beethoven,  the  juvenile  sonata*  of  Moaart, 
the  first  quartets  of  Haydn,  the  operas  of  Weber,  Rossini,  Donixetti, 
AuI.it,  Balfe,  Bishop,  or  Dibdin,  had  been  subjected  to  the  scathing 
crucible  of  an  exacting  public  criticism  through  the  press,  at  the  outset 
of  their  career,  the  composers  must  have  possessed  nerve*  of  iron  to 
have  gone  on,  and  on,  through  all  the  steps  of  their  tedious  appren- 
ticeship to  the  production  of  such  works  ss  the  Attttiah,  Fatiion-Murie, 
Choral   Symphony,  Giovanni,    Creation,  FrtitehuU,    Guillaumt  TtU, 
Lmtretia,  MatmitUo,  Bohemian  QirL  "Should  he  upbraid,"  or  "  Tom 
Bowling."    The  "moral"  I  would  draw  i.  tbia:  that  " 
not  daunt  geniua    They  were  doubtless  all  well  criticized  in 
circle*,  and  the  best  abused  amongst  them  was  perhaps  the  beet  man 
of  all.    Again,  they  did  not  anticipate  that  every  work  would  be  re- 
ceived with  equal  favour.   Further,  they  did  not  always  know  which 
would  eventually  prove  their  best  work.*   They  were  possessed  of  un- 
f  dling  patience,  and  a  belief  in  themselves)  that  sustained  them  ever. 
Would  it  not  be  well  for  our  young  aspirant*  to  emulate  the  greatn*.« 
of  their  patience ;  to  work  00  not  Knowing  which  shall  prosper — "  this 
or  that.     To  work  on,  because  only  by  actual  and  constant  work  can 
the  indispensable  qualities  ariring  from  a  thorough  apprenticeship 
1  theirs.    Mendelssohn,  who  la  said  to  have  been  nine  year* 
hi*  Elijah ;  also  Meyerbeer  and  some  others,  proceeded  in 
■apprenticeship"  in  another  method;  if  not  with  more  success, 
I  bey  are  worthy  of  all  honour  for  their  conscientious  devotion  to  their 
own  principle*.    The  sets  of  symphonies  of  Beethoven  and  Moaart  are 
beyond  the  pale  of  a  goeaiping  communication  like  this.    To  say  they 
are  perfection  would  be  but  to  "  paint  the  lily,"  or  "gild  refined  gold. ' 
There  it,  I  believe,  evidence  to  show  that  portion*  of  these  wore  re- 
written with  most  assiduous  care;  showing  how  essential,  even  to 
men  of  their 


W  AIFS. 

Mr.  H.  Jarratt  aeoompanlee  Mdlte.  Chriatine  Nilasoo  to  America 
The  steamer  sails  on  the  Srd  of  8eptetn'j»r 

Mdlle,  Carlotta  Patti  is  singing  with  grev.  uccees  at  Rio  JaiuVro- 

Signor  Mario  and  family  are  staying  at  present  at  Eastbourne. 

From  n  Trooatore,  we  learn  that  Signer  Clam  pi  i*  at  Milan. 

A  ton  of  Taglioui  has  been  killed  in  one  of  the  recent  battle*. 

Meyerbeer's  Afrieam*  was  given  with  great  success  at  Buenos  Ay  res, 
00  the  occasion  of  the  benefit  of  Madame  Giolia  Oasc 

The  corner -etone  of  a  new  concert-hall  at  Sheffield  will  be  laid  on  the 
Slit  Inst.,  by  his  Qraoe  the  Duke  of  Norfolk. 

Philadelphia  will  have  five  theatre*  next  season.  A  theatre  is 
designed  for  Baltimore  to  aocommodate  6,000  parson*. 

Mr.  Charles  Reade  is  In  treaty  for  a  play  to  be  produced  at  the  Hol- 


lo tk*  Editor  of  tk*  ••  Mutual  World." 

Daua  Ml  Borrow, — Will  you  kindly  insert  the  following  notioe  in 
the  Musical  World.— Yours  obediently,  Da.  Faso.  Raau.as. 

Ang.  S3, 1870. 

STEEL  BARS  INSTEAD  OF  CHURCH  BELLS. 

Information  can  be  obtained  through  Dr.  Ferdinand  Rabies,  who  is 
entirely  conversant  with  regard  to  the  manufactory,  price,  and  form 

World. 


tj  haa 

theatre*:  all  the  firemen  have  been  taken  for  active  sei-vie*. 
A  new 

by 

Th 

The  Prince** '« 

direction  of  Mr.  Boucicaull.  A  new  drama  of  Irish  life  (  Tk* 
is  in 


ra  bufa,  by  Signor  Usigiio  {La  Seommttra).  th-  libretto 
ha*  been  successful  at  the  Principe  Umb 


will  we 


the 


Utter*  from  Pari*  say  that  the  English,  terrified  by 
lease,"  have  been  practising  the  '•  Chant  du  D< part, "and  1 
"in  thousands.  '-Cor  S. 


A*  one  of  the  result*  of  the  war  La  R*nu  it  Gn—Ue  if  TkUl"i  a 
theatrical  paper  of  more  than  forty  years'  standing,  which  wa*  regu- 
larly published  twice  a  week,  has  announced  that  for  some  time  to  com* 
it  will  appear  once  a  week  only. 

A  son  of  Tamburini  ha*  committed  suicide,  having  sustained  hetty 
losses  on  the  Bourse,  whero  he  held  the  responsible  position  of  an  agent 
de  change.  The  whole  of  Tamburini  *  fortune  is  said  to  have  b.rn 
involved  in  the  • 


The  Empress  ha*  been  putting  the  Crown  Diamond*  to  right*  in  view 
of  "  eventualities."  We  are  sorry  for  the  di>tr*a*  of  a  beautiful  woman  j 
hut  if  ■•  eventualitie*"  force  her  to  reside  at  Sevenoaks,  she  will  nwa 
Loot  in  m 
U.  or  8. 

A*  Madame  Patti  (Marquise  de  Csux)  was  unable  to  go  to  Homburg 
on  account  of  the  war,  the  committee  of  the  Birmingham  Musical 
Festival  offered  her  in  engagement,  but  the  terms  aakrd  by  the  prima 
donna  beins  200/.  for  «  :icu  time  of  singing,  which  for  eight  perform- 
ance* would  amount  to  l.GOO/..  the  negotiation  came  promptly  loan 
end. 

Che  cost  e  it  Guglulmo  TtU  per  clii  non  con otce  la  rivoluaiooe 
Elvetica,  domanda  1'  aire  delt  aovtnirt  (come  egti  si  hattexxi).  Che 
eo*a  sonogli  Ujonotli  per  clii  non  conotce  la  strage  di  San  Bartolomeo? 
— Olielodiremo  noi :  %  tuutica  cosi  potente  da  tar  capire  anche  senaa  le 
parole  che  cost  aia  la  rxvclutiont  Etortiea  e  la  tlraat  di  Sam  Bartolomeo  a 
colore  per  i  quali  Torto  non  vorrebbe  fosse  fan*  la  music* ! 

The  Mtlboum*  Aran,  of  June  18  states  that  the  principal  event  in 
theatrical  circles  for  «vme  tim»  had  been  the  aUbvt  of  Mr*.  Cherlet 
Mathews.  Mrs.  Mdlheo  appeared  at  Harriet  Routh,  in  Black  Snetp, 
and  met  with  a  very  kindly  reception.  Subsequently  Mrs.  Mathewa 
performed  as  Medea,  in  the  burlesque  of  The  Golden  Here*,  and  Mr.  and 
airs.  Mithews  brought  the  soaMm  to  a  close  on  Friday,  the  3rd  of  June 
with  the  performance  of  London  Auurance.  At  the  end  of  the  enter- 
tainment Mr.  Math-wt  ma  le  a  speech. 

We  read  the  following  in  Walton  t  Art  Journal  (U.  8.):— 
"  Tb*  worM-ranewnsd  caatitrio*  and  travellsr  ef  (very  etna.  Madams  Anna 
Bishop,  visit*  Canada  with  a  visw  of  giving  oat  door  concert*  in  the  Barti- 
cultaral  Gardena,  Toraato,  as  well  as  at  Montr*  il,  Quebec,  Ottawa,  aad  Halifax. 
The  drat  performance  was  to  tax*  place  at  Toronto  on  tb*  26th  nit.  Madame 
Bishop  1*  accompanied  by  ostne  leading  artists  from  New  Terk." 

We  have  been  requested  to  State  that  the  British  Hospital  for 
Disease*  of  the  Skin,  which  for  many  year*  ha*  maintained  a  crowded 
out-patient  department  at  No.  56,  Ureal  Marlborough  Street,  Kegeet 
Street,  and  more  recently  another  of  equal  extent  at  No.  13a,  liinsbury 
Square,  haa  lately  been  anonymously  presented  with  a  £1,000  bank  of 
England  note.   The  committee  of  management  have  devoted 


addition  to  their  resource*  to  the  purchase  of  the  lease  of  their 
in  Great  Marlborough  Street  and  to  the  esUbliahmont  of  an  " 
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department,  which  it  much  ntedtd  for  the  proper  treatment  of  the 
severer  eases  of  iliseaee  that  are  daily  applying  for  relief.  But  the 
mm  »o  generously  placed  at  their  disposal.  Urge  ai  it  i«,  falls  far  below 
what  U  necessary  for  the  maintenaoee  of  the  in-patients  whom  they 
will  aherlly  be  ready  to  rrwivs.  They  hope,  however,  by  the  aid  of 
further  contributions,  to  be  en  hied  to  utilise  in  the  manner  proposed 
the  mnoiftoont  gift  that  has  been  entruiteii  to  them.  For  tho*e  who 
may  deeire  to  aid  ao  meritorious  a  work  we  any  state  that  contributions 
of  004  chilling  and  upward*  In  itaaipt,  or  by  loat-oflke  order  or  cheque*, 
forwarded  to  Mr.  Alexander  Kit inglon,  the  hon.  sec,  at  No.  66,  Great 
Marlborough  Street,  will  be  thankfully  acknowledged  by  him. 

In  the  patriotic  demonstrations  recently  made  in  Pari*  by  mean*  of 
»ong,  the  "  Manaillaiae"  ha*  commonly  been  supplemented  with  the 
"  Bhin  Allecaand"  of  Alfred  de  M  asset  The  poem  wa*  written  at  an 
anawer  to  a  German  Rhenish  song  by  Herr  Becker,  and  it*  foreo  eannoi 
be  appreciated  without  a  knowledge  of  the  previous  effusion.  We 
thrrefure  give  the  word*  of  Herr  Becker,  which  originally  appeared  in 
the.  RKtitoKhn  Johrbuch  for  the  year  1841  :  — 


Si*  aollen  Din  nicht  haben 
Dan  freien  deutschen  Rhein  ; 
Ob  tie,  wit  gitr'gt  Raben, 
£ich  heiter  dinach  fcchroin. 

So  llAg'  er  ruhig  wsllend 

So  b5gVn"Kuo>r  •ctoulend5*' 
ta  Mine  VYogta  schllgt ! 

Sie  tollen  ihn  nicht  haben ! 


So  Lug'  is  (tintm  Stroma 
Noch  fe»t  die  Felsen  stehn. 


So  lang  aieh'  boha  Dome 
In  eeinem  Spiegel  uhn  ! 

Si*  aollen  ihn  nicht  haben 
Den  freian  dtnttcben  Rbcin, 
So  Ung  doit  IcQhna  Knabrn 
Urn  acblinke  Dimes  freio. 

So  lang'  die  FlOeae  habat 
Ein  Fitch  to  atinam  Gtnnd ; 
So  Ung'  t'B  Lied  noeh  lebet 
In  acinar  Sanger  Mund. 

Sit  tollen  ibn  nicht  baben 
Den  freian  deut-elien  Rhein, 
Bia  teine  Fluth  begraboa 
De*  lelsten  Mam*  tiebein." 


Thi*  song  hat  been  made  known  to  the  French  through  a  pro**  trans- 
lation, in  tit*  /W«i><  AcWfea  (1836  S2)  of  Alfred  do  Muaiet,  and 
we  may  conclude  that  do  Musaet  never  read  tho  German  original,  from 
the  fact  that  the  six  Mania*,  in  wliich  he  replica  to  lleoker'e  seven,  over- 
took the  *tansa  omitted  in  the  proao  version.  Thi.  it  "t,e  Bhin 
AUemand,'*  written  in  February,  1841  :— 

"  Nona  l'aront  eu,  votre  Rbia  AUemand, 
II  t  tenu  dim  not™  varra 
Uo  couplet  qa'on  ten  Ta  ehtntant. 

Da  pied  de  no* 

Ken*  raron*  eu,  rotre  Rbia  AUemand, 

Sou  tein  port*  una  plaie  oorerta, 

DajourohCondetriomphant 

A  de*cbLr£  ta  robe  vert* 
Oh  I*  pin  a  p****\  pasters  bien  I'eufaut. 

Hen*  1'svoos  eu,  voir*  Rain  AUemsnd, 

Que  faisaient  to*  rertut  germainea, 

Qusnd  notrs  Cesar,  toot  puiasant. 

Da  ton  ombre  eouTrait  to*  plain**  f 
Oh  done  ett-il  tomb*  ee  dernier  otMmtnt  T 

Hout  l'aront  eu,  votra  Rhin  AUemand, 

Si  veut  onbliei  Totre  biateira, 

Vot  jennet  fillet,  eurement, 

Oot  raienx  garde'  notre  memoir* ; 
Ellee  nont  out  versei  rotre  petit  vin 

S11  tat  a  root,  rotre  Rbia  AUemand, 
L*v*s-y  done  Totra  livre's ; 


Hait  nariei-an  moint  fierement 
Combitn.au  jour  dtU 


'con^r, 


eigle  expirant  ? 


Qn'U  coula  en  paix,  rotre  Bhin  . 

Que  rot  eathtdrale*  gothlque* 

S'y  reflcttnt  modaatemtnt ; 

Mait  craignat  qua  rot  aire  bachiqos* 
Ht  rireHllent  let  mortt  de  Iter  rape*  eta  giant." 

The  tong  of  the  German,  hy  no  mean*  celebrated  In  Germany,  i* 
than  that  of  the  Frencluuan,  very  celebrated  in  France.  The 
of  the  one  expretae*  a  national  eentiment  more  directly  than 
of  the  other.    Had  an  arbiter  in  the  day*  of  Thcocritu* 
i  sentence  in  the  oaee  of  -  Becker     de  Muttet,"  he  would 

*%  QUeeefw  OsT  et^e?*?w  t^^ajf    wO    th(    ^F*MiwOQ|    aMltei    e%    bOwwl©  Ol^ 


The  eketch  of  Michael  Kelly,  who  knew  Mocart — aaya  DwigMi 
Journal  of  Mutit — itrangely  omit*  to  mention  that  eery  inter oa ting 
book  of  Rtmimtctneu,  published  in  hi*  later  day*,  and  even  reprinted  is 
thi*  country  many  year*  ago.  Co  pice  are  rare,  but  it  la  well 
reading.  [A  reprint  of  Una  interesting  book  will  *hortly  be  < 
•  JTerW 


in  the  Jfutical  World.— Zo.) 
The  following  I*  extracted  from  a  private  letter: — 
"  MdU*.  Emilt*  Tat*'*  teur  in  Germany  bat  beta  discontinued  ia 
qoence  of  the  war.  At  Ems  the  young  pianist  wa*  favourably  raoeirad  by  the 
King.  Tbance  the  proceeded  to  Wietbelen,  but  the  war  put  a  (top  ta 
abstract  mutic,  although  tht  thratre  was  kept  op  an  by  "  command  f  the 
rtctipti  on  one  oocaaiun  amounting  to  (Art*  thabtn  !  At  a  concert  and  per- 
formance given  at  tlie  theatre  on  the  13Ui.  MeUit.  Emilia  Tate  played 
Mandeltaohn'a  Andantt  and  Hondo  Coprueioto—*  SpimUitd,  by  LitoLff,  a 
fantasia  on  I  Lombardi,  and  4  Gelt  erhalu  dsn  Kosig,"  with  variation*. 
Sh*  was  recalled  after  tech.  Since  then  the  finger*  e?  the  young  pianist 
have  been  rxclutivtly  employed  is  manufacturing  tharyit  (lint)  lot  tht 
wounded.    MdQe.  Tata  leavw  thorlly  for  Bmeaelt  " 

The  Pari*  Amtriat*  Rtfitttr  *ay»: — 

*"  )lt*s  Kinase  Kaack,  the  Auverieaa  artist  of  whom  we  hare 

spoken  in  our  eoJomna,  has  bees  gaining  repeated  end  briHiaot  (ucce»  I 

on^the  6lh  oTSh^'ho^^oTMZ^to\  ^L^^'f'aZ^1^','^ 
her  graceful  acting,  added  to  the  extreme  power  end  richntae  of  her  voire,  el 
usee  enlisted  the  sympathies  of  the  entire  house,  and  confirmed  tht  opinion 
w*  had  already  formed,  that  her  artistic  career  is  certain  to  be  a  (trie*  of 
ancoeaae*  The  elsamaas  of  ber  low  notes  surprise*  and  captirates  the 
hearers.  The  German  press  was  unanimous  in  predicting  for  our  fair  coun- 
trywoman as  high,  if  not  higher,  reputation  than  that  obtained  by  Sontag.  Miss 
Minnie  Hanck's  subsequent  Zerlma  in  the  opera  of  />o»  Juan,  represented  on  th* 
21th  of  May,  before  an  overflowing  beast,  wa*  most  enthusiastically  ap- 
pended, Rarely,  if  ever,  were  tht  musical  lovers  of  Vienna  favoured  with 
such  a  thorough  artistic  impersonation  ef  Zeriiaa.  Miaa  Uaack'a  acting  ie 
free  from  all  staginea*.  Her  delineation*  show  deep  itudy  ;  and  yet,  withal, 
ah*  preserve*  intact  that  youthful  freshness  which  appeal*  so  strongly  to  the 
spectator.  Her  Marguerite  had  raised  expectations  that  were  fully,  we  may 
indeed  say,  more  than  realised,  by  th*  immense  power*  that  the  put*  forth 
in  Zarlina.  A*  *n  operatic  vocalist,  Miss  Minnie  Hsnck  is  evidently  called  »u 
to  fill  a  high  position  ;  and  we  are  but  toe  happy  to  be  sAordad  an  opportu- 
nity of  congratulating  her  ou  her  recent  encodes  in  Vienna,  thus  i 
m«cd  of  praise  to  American  talent,  a*  to  wtU  represented  by  thi*  lady.' 

BaacxxoH*.— Don  Bam  so  VilUnora,  one  of  the  few  < 
hat  produced  of  late  years,  died  here  a  short  time  ago,  i 
iw  theatre  now  building  will  be  n* 
or  the  Teatro  Priradpean  Margherita. 


MUSIC  RECEIVED  EOK  REVIEW. 


'  eaoMDc ;  mmI  "  Mill*  VolU,"  dattttfto,  bjr 
Fr«i>eh  avnd  Q«rmui,  vilh  KBfllih  tnai- 
b,  We. 

'  * 

ma  _ 

•  bennor; '  cho'rsj  proeet- 


Dintasa  Dsvnua  M  Co.— "Martaills, 

Alberto  Rsndrffcr. 
CatMB*  a  Co. — "  Booga  of  th*  War," 

lstdona. 

Lsjiaos*  Coca  A  Co.  -  *'  Rondo  for  the 

taste  of  the  Royal  Acad. my  of  Moats). 
Kovaixo,  Ewsa,  *  C*. — "Onward    Christian  soldiers,*  aacred  ehorsl  tcarah i 

»*  FosUrsl  Te  Detam ;"  ••Tby  will  be  done,"  aborsl  byaao  ;  **  TtMMs*ti  aatara'a 

strenrtn  decay,"  cboral  hymn ;  "  Ertffbtly  f  leesi*  our  I 

atooal  hyesa,  by  J.  TUIaard. 
Cxsrrasx  a  Co. — 4  Wo,  losre  my  be  art  to  rest  j  "  "I 

ware  ;  "  "  Chloris     aottfe  by  Eeelyn  Hsmptoa. 
Ataaewt  a  Pstav.— "T»e  Lark)"  "Lore's  La*t  Appeal* 

Janton. 

Bcxaarr  Cocas  A  Co— "O  Thoa  who  makeet  wars  to  oeaae  j*'  "  If  a  I 
duty"— aoeca  by  J.  L.  Kattoa.   "The  Boyal  Prussian  Marah,"  by 

Oloror. 

W una  A  Co.— "  Cease,  rude  Ikiraes,"  aoaic.  hy  Junes  F.  hlinpsoo. 
Hiaa  A  Sow  (Liverpool)^"  Grand  ProceasSunsl  Msrch,"  by  W.  [I.  Judo. 


by  Emily  O. 


THE  VOIOE| 

ADOLFO  FERRARI. 

TUB  FORMATION  AND  CULTIVATION  OF  THE  VOICE  FOB  81H0DI0. 

Price  1*K 

LeedOs  i  Denote  Dsritos  A  Co.,  144,  Ragaet-atraat,  W. 

Aad  war  he  obtained  of  elisor  Paints),  at  hit  residence,  M,  OU 
Uyde  Park.  W. 

DR.  STOLBERO'S  VOICE  LOZENQeT 


T  T  AS  maintained  its 

[~L  eantary ;  aad  the  Oatttrln*;  tastlmoatala  re 
I^blsehe,  end  many  of  the  Cliriry  and  SUteamsn.  fat 


For  iBvlgoriting  and  enriching  the  voice,  and  re* 
th*  throat, 

maintained  its  high  character  for  a  quarter  of  a 

motived  from  Orltl,  Persian!, 
-    establish  Its  IT  reel  etrtuea. 
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BOOSEY  &  CO.'S 

NEW  PUBLICATIONS. 


w 


ORK8  FOR  THE  ORGAN. 


7  a 


HENRY  SMART'S  OHO  AN  STUDENT.  Tw.Ih  Fi«c«  f  ,.r 

of  tile  Pedal  Obbftfato  ...   

HENRY  SMARTS  FIFTY  INTERLUDES  ud  PRELUDES  ... 
HENRY  SMART'S  CHORAL  BOOK,  a  Collacttna  of  Hymn  Tun-. 

turaonlied  In  tartona  ngn,  with  ladep*nd«at  Organ  Aooompanl. 

meat.   "  IniiUpomaljle  b>  ill  ita.lciiLi, "— Mutiott  SUndar*. 
i.  L.  HATTON'S  OROAN-BOOK,aColloctV°o  or  Hew  tod  Original 

Camp-jilll  jih         ...  ...     

HESSE'S  ORGAN-BOOK^lii  lw,.  r..l*.  *•  ^h<  j,T  """"'jj 

Prlnc!(«,l  WiXkV. 
JULIUS  ANDRE'S  OROAN-BOOK.  M  of  hi*  be»t  Piece*. 
WELY'S  OFFERTORIES  FOR  THE  ORGAN.    Op.  38.  81c 


T  ( 


Bo 

J.  T.  STONES  ORGAN- BOOK,  an 
CompovUiuD*   


Of  III 


B 


EETHO  VEN'S  SONATAS  complete  in  7  numbers  of 

BOOSEY'S  MUSICAL  CABINET.   I*  each. 
SONATAS,  Op.  t.  No*.  1, 1,  3,  and  Op.  1 


47.  SONATAS,  Op.  ID.  Not.  1, 1,  S-Op.  13,  and  Op  14,  No*.  I  and  2. 

SONATAS,  Op.  M-Op.  88-Op.  87,  No,  1  I  Moooufbt),  and  Op.  »T.  No.  *. 
SONATAS,  Op.  3*  (Paatonk),  and  Op.  31,  No*.  I,  3, 1. 


40.  SONATAS,  Op.  38 — Op.  S3— Op.  87,  No.  t  I 
it.  SONATAS,  Op.  3*  (Paatonk),  and  Op.  31,  * 

80.  SONATAS,  Op.  41,  No*.  1  awl  1.    Op.  83— Op.  M  ( Ataul .n.ta),  and  Op.  97. 

7»— Op.  7*  (CanMtart*Uqu*}-Op.  »1— Op.  88.  and  Op.  Ml. 
,  103— Op.  Mi— Op.  110,  and  Op.  111. 


3L  SONATAS,  Of.  7»— Op 
M.  SONATAS,  Op.  " 

Co**|!o1c  Id  one  vuluni*,  7*.  *d. 


M 


OZ ART'S    SONATAS  complete  in  5  numbers  of 

BOOSEY  a  MUSICAL  CABINF.T,    U.  racti. 

1U  SONATAS,  Nmi  I  (FantaMa  and  Sonatal.  J.  J. 

\M.  SONATAS,  No*.  4,  8.  a,  7. 
Ml.  SONATAS,  N*t.  «,  «,  It,  II. 
UJ.  SONATAS,  Noa  13,  13,  14,  IB. 
133.  SONATAS,  No*.  1«,  17,  is,  it. 

Complete  In  an*  rulnrao,  A*. 


S' 


CHUBERT'S  SONATAS,  complete  in  four  numbers  of 

BOOSEY'S  MUSICAL  CABINET     U.  aaoh. 


IM.  NONATAH,  No 

)M.  SONATAS,  N<>. 

l:i*.  SONATAS,  N-.i.  6 

137.  SONATAS,  No* 


I  (Of.  12  )  Nii,  8  (I 
J  (Of.  lit).)  Nn.  «( 
6  (Of.  Ut.>  N  >.  7(1 
tand  M. 


Op.  83.) 
Of.  122 
Of  Ml 


}  No.*  (Op.  143.) 

J  No,  8, 


ConplcU  io  one  volume,  4a.  W. 


"DOOSEY'S   SHILLING   OPERAS   FOR  PIANO- 

I  )  FORTE.  In  Ui*  MUSICAL  CAniNBT,  have  a  larftr  circulation  throttxli-.  »l 
Earapt  •ml  America  Una  any  ottnr  Edition*  Eaoli  Book  contain*  front  in  lu  »o 
p*S««,  liicIullliK  Urcrture*. 


FIGARO 

ROBERT  LK  DIABLE 

DON  JUAN 

LUCBEZ1A  BOROIA 

DER  FREISCHUTE 

CBISP1NO  E  LA  COM  ARE 

TROVATORB 

NORMA 

DON  PASOUALE 
FRA  DIAVOLO 
R1GOLETTO 
Z  AMi'A 


GRAND  DUCHESS 
FIDELIO 

BARBIERE  Dl  SIVIGLIA 
SONNAMBULA 
BALLO  IN  MASOHKIIA 
TR  A  VI  ATA 
MARTHA 
WLLLIAM  TELL 
CROWN  DIAMONDS 
MA8ANIELLO 
DOMINO  NOIR 


Al*n,  la  Volama*  ooublaing  fuur  Optra*,  8*. 


B 


NEW  NUMBERS  OF 

OOSKY'S      MUSICAL  CABINET. 

lit.  GOUNOD'S  TEN  BONGS,  Inclndlnf  lb*  "Serenade'  'and  "Outou1«i 


"uz  allot  t 
1M   TWELVE  SONGS  b 
141.  GOLLMICKS  EIG 


I'/  Axtuux  Sclutah  and  J.  L. 

HT  V1  — 


I  S  J4  8to.tk.or 
Frio*  H.  t  nott-ftw,  l*.  M.  cacb 


Pbnofort»,  Including 

."Ac 
Rhythm. 


BOOSEY'S  SHILLING  BOOKS  of  SONGS  in  the 
MUSICAL  CABINET.  Pxt-free,  I*.  3d,  each. 
88.  8ANTLEY8  TWBNTY-SIX  SONGS,  IneloJtajt  many  original  ciapoil- 

Uoe*.  pabli*n*d  la  no  utftrr  collection. 
77.  EIGHTEEN  NEW  SONGS  by  Cumin.,  D.tott*.  Vraotxu  Oaaairt., 

Hurt.  But*.  Ac 
84.  TWENTY  CELEBRATED  SONOS  by 

13.  THFRTEEn'fA  VOURITE  DUETS,  Including  •' 

»•  Keep."  "My  Pretly  Pairf,"  -  A«  It  fcll  apjo  a  Day,"  "T*!l  n* 

•hen:  Li  Fancy  Bred."  "  The  L***r>n  Dmt,"  Ac. 
6.  SIR  HENRY  BISHOP'S  SONGS. 
u   MADAME  SAINTON  DOLBY'S  SONOS. 
43.  SIM*  HELVES'  SONUS 
83.  TWENTY-FIVE  NEW  CHRISTY'S  SONOS. 

BOOSEY'S    SACRED    MU6ICAL  CABINET. 
Prlc*  1*.  t  pott  lw,  la,  Id.  *aek. 
I.  TWB NTY-FOC R  SACRED  RONQS  BY  CLARIBEL. 
8.  THE  MESSIAH,  FOR  PIANOFORTE  SOLO. 

3.  THE  CREATION,  FOR  PIANOFORTE  80LO. 

4.  NORDMANN'B  PIPTY  VOLUNTARIES  FOR  HARMONIUM. 
8.  TWENTY-FIVE  SACKED  WORKS  FOR  HARMONIUM. 

8.  WELY'S  OFPERTORIBS  FOR  HARMONIUM 

7.  WELY'S  OFFERTORIKS  FOR  ORGAN. 

».  ANDRE  AND  HESSE'S  VOLUNTARIES  FOR  ORGAN  OR 
HARMONIUM. 

8.  TWO  HUNDRED  AND  FIFTY  CHANTS. 
It).  ANTHEMS  BY  MODERN  COMPOSER*. 
11.  SONGS  FOR  SUNDAY  EVENING. 

li.  SHORT  VOLUNTARIES  FOR  ORGAN. 
M.  TWELVE  CHRISTMAS  CAROLS  AND  HYMNS 
14.  TWELVE  GOOD  FRIDAY  AND  EASTEK  HYMNS 
15    KENT'S  ANTHEMS.  Alt R A N 0 ED  FOR  HARMONIUM. 

18.  TWO  HUNDRED  PSALM  AND 

WORDS. 

17.  THE  CANTICLES  OF  THE  CHURCH  OF  ENGLAND. 
>».  SACRED  FANTASIAS  BY  FAVARGER,  KXIIE,  BRINLEY 
RICHARDS,  Jpc 

19.  ELLIOTT'S  VOLUNTARIES  FOR  HARMONIUM, 


S' 


HILLING  B00K8  OF  PIANOFORTE  MUSIC  Lu 

th*  MUSICAL  CABINET.   P.«t  free,  la  8d.  eaak. 

113.  ROBERT  SCHUMANN'S  ALBUM  FOR  TUB  YOUNG. 
188.  ROBERT  SCHUMANN'S  SCENES  OF  CHILDHOOD. 

Nine  ,)tner  Shurt  Piece*. 
118.  THALBERO'S  ART  OF  SINGING.   Six  PUo**. 

I  ts.  THALBEKG'S  HOME,  SWEET  HOME.  LAST  ROSE.  u»l  LILLIE  DALE 

117.  CHOPIN'S  VALSE8  Cotnnl«t». 

114.  BEETHOVEN'S  FORTY-FIVE  WALTZES. 

33.  TEN  OVERTURES,  by  Moaart,  B**4ha*va,  W.hcr.  Rouinl,  and  Aaaar. 

88.  FRANZ   SCHUBERT'S    FOUR    IMPROMPTUS,    and  SIX  MOMENS 

MUBICAUX.    All  oomplet*. 
-T  LEYBAC'll'S  SIX  MOST  CELEBRATED  FANTASIAS,  lacladlnr  -  PjM- 

tanL"  *'  SonnamNuU,"  Ac, 
88.  MENDELSSOHN'S  EIGHT  SHORT  PIECES,  Incladlns  "  Th.  Rlrulct, " 

Tirn  Mu^lciJ  Sketches,  An-iant*  and  Ri>n(ti>,  Ac. 
«t.  STEPHEN  HELLER'S  PROMENADES  D'US  SOLITAIRE.  CoBapl***. 
M>.  STEPHEN  HELLER'S  TWELVE  SHORT  TIECES  FOR  PIANOFORTE, 
a*,  KUHE  S  EIGHT  FANTASIAS, 


;j.  TEN  DRAWING-ROOM  PIECES,  lncluJlo«"Tli«SbepUrnl»'l 

•t  Dlanua*,"  "  II  Corrtcolo,-  Ac 
33,34.38  MENDELSSOHN'S  SIX  BOOKS  OF  SONGS  WITHOUT  WORD*. 


Cuiuplttc 


B 


OOSEY'S  SHILLING  ORATORIOS,  MASSES,  and 

CANTATAS. 

HYMN  OF  PRAISE. 
HAYDN'S  IMPERIAL  MAM, 

GOUNOD'S  ST.  CECILE. 


MOZART'S  llril  MASK. 
ROSSINI'S  ST  A  BAT  MATE 
JUDAS  MACCABjEUS. 
THE  MESSIAH. 


WALPURGIS  NIGHT. 
BEETHOVEN'S  MASS  INC 
ACIS  AND  OAI.ATEA. 
MOZART'S  RSOUIEM. 
HETTINOEN  TE  OEl.M 
ISRAEL  IN  EGYPT. 
THE  CREATION. 


DISHOFS  GLEE  BOOK,  28  Glees 


*.  a. 

  2  0 

i  )    BOOSEY'S  NATIONAL  OLK.E  BOOK.  40  lllcM  1  t 

THE  CHOKALIST,  M  FartKjntr*.    J  roll,  taca   8  8 

MENDELSSOHN'S  J4  Part-ajllJ*             ..   18 

T'(»  »\mjt»  Wuraa,  lor  Soctctie.  lu  i*nny  uuioben. 

THE  CHILDREN'S  CHORAL  BOOK,  44  cur  Parl-»unx»  8  8 

A  GARLAND  OP  SONGS,  60  Far  wrorvni^anilch,*!^.  *  i 


LOOSTDOIsr: 

BOOSEY  AND  CO.,  HOLLES  STREET. 
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SYDNEY  SMITH'S 


FOUR 


FAUST. 

Fantasia  on  Gounod's  Opera. 

(By  kind  penniiuou  of  Mown  CUpp.ll  &  Co.) 
PRICE  FOUR  SHILLINGS. 


THOUGHTS  OF  HOME. 

Pensee  Maritime. 
PRICE  POUR  SHILLINGS. 


I  LOMBARD  I. 

Fantasia  on  Verdi's  Opera. 
PRICE  POUR  SHILLINGS. 


I2>T  THE  PRESS, 


I/Echo 
De  La  Guerre. 


FANTAISIE. 


PAR 


COQUETTERIE. 

Caprice  Brillant. 
PRICE  POUR  SHILLINGS. 


LONDON: 

ASHDOWN    &  PARRY, 

HANOVER  8QUARE. 


LE  CHEVALIER 
ANTOINE  DE  K0NT8KI 


Price  4s. 


OHAPPBLL  <Sc  CO., 
50,  New  Bond  Street,  London. 


Digitized  by  Google 


$irmrag!am  Postal  it&M. 

Noio  Ready, 

JULES  BENEDICT'S 

ORATORIO, 

ST.  PETER. 

Folio  Size.  Cloth.  21b. 
ALSO  EACH  MOVEMENT  SINGLY. 


FERDINAND  HILLER'S 

DRAMATIC  CANTATA, 

NALA 

AND 

DAMAYANTI. 

Octavo  Size,  4s.   Cloth,  gilt  edges,  6s. 
Folio  Edition.  Cloth,  gilt,  15s. 


LONDON : 

NOV E LLP  EWER,  &  CO. 
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IN  THE  PRESS, 

Paradise 

AND 

TELE  PERI 

CANTATA, 

BY 

JOHN  FRANCIS  BARNETT 

DEDICATED  BY  PERMISSION  TO 

H.R.H.  THE  PRINCESS  OF  WALES, 

AND  TO  BE  PERFORMED  FOR  TEE  FIRST  TIME  AT  THE 

BIRMINGHAM  FESTIVAL 


LONDON : 

FTUTCHINGS  &  ROMEK, 

9,  Conduit  Street,  Begent  Street,  W. 
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"The  worth  or  Ast  Arruxj  host  mint  ta  Mimic,  suck  it  kequtus  bo  butxbiax,  no  sunjBtrr- mattbk,  whou  Brrsor 
MOOT  as  D>i>uunUk:  rr  ■  wMMM  rotui  jjtd  rown,  amz>  it  ■■"■»  Aao  motUi  mttilli  It  luuaua.* — <Jo€tJu. 


SUBBCBXPTION,  PREB  BY  POBT,  SOb.  P2B  ANNUM, 
PayabL  In  adv-ane.  by  Cash  or  Poet-OfllM  Ord«r  to  DUNQAN  DAVISON  ft  CO,  844.  ReKent  Street.  London,  W. 

[Registered  for  transmission  Abroad.] 
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/CRYSTAL  PALACE  OPERAS  IN  ENGLISH.— 

\J   TO-DAV,  »t  Three,  •'  FAUST ,"  under  III*  dlree-lnn  of  Mr.  K,  T.  Sinllli. 
Character*  by  Mis  Blanche  Cole.  Mr*.  A.  C«ok.  MIm  Thlrlwall,  Minn.  Henry 
Halgb.  H.Corrt,  R.  Cnnncll,  0  Sqramm,  Ac.   Conductor— Mr.  Mark.  Admis- 
*>o.  U»lf-» Crown,  or  by  Oulnn  Soajon  Ticket*  s  Slall»,  1*.  OU.  i  a»l  llm'rwl 
Seals,  1*.    Now  ready. 

T)  OYAL  ACADEMY  OF  MUSIC. — Instituted  1822.— 

it                        locorwraifd  by  Royal  Charter,  1*30. 

"ALICSS.- 

\fI88  MARIAN  ROCK  will  play  Abchkr's  popular 

JjJ.   trarntCTiption,  "  ALICE,"  at  th*  Agrknltural  Hall,  Tm»  Dar. 

TO  MUSIC8ELLER8. 
VXJ  ANTED,  by  a  Lady,  a  SITUATION  as  ASSISTANT 

VV     In  a  Muiic  Warebooae.   She  la  a  good  idantot,  awl  read*  well  *t  *l«hu  baa 
been  enraced  Bee  and  a  half  yean  In  th*  biatne**,  and  nan  irrre  Srat-olaa*  reference*. 
Addn**,  Mr.  H.  E  ,  a.  Fan*  Koad,  ThorMon  Heatb.  near  Croydon. 

VThou  tb»  laiuuia  Fatvomob  or 
HER  MAJESTY  THE  OL'EEN, 
HIS  ROYAL  H1UUKF>*  THE  PRINCE  OF  WALES, 
HER  ROYAL  1H0BKEK*  THE  PRINCESS  Or"  WALES, 

fftA)     «ft  #1  ■**>  a  W       »*>  t  A  *B  UHalA     **•*•  fjl     M  km  t  *»A  J-%  auk     rfH  *  B  Baa  B  a**Jhf   A  ljaT 

HIS  ROYAL  II10HNMS  THK  PM1><  K  (  HRI.MrlAN. 
HEK  ROYAL  HIGHNESS  THE  PRINCESS  CHRISTIAN. 
BIS  ROYAL  HI0BNE89  THE  DUKE  OF  CAMBIUDOE. 
ProMe,,!— Tb«  Eabi.  or  Dnaar. 
Principal— r>Ofa«»  W.  Stsbkdalb  IImvktt. 
T!>«  Mlchaclma*  T.rm  will  commence  on  Monday  th*  19th  September,  and  ter- 
minate on  ttaliintay  the  Uth  December. 

Candidate*  for  Admhatoa  auto  fnmlMil  »t  th«  Institution  on  Thursday,  th* 
Ulb  September,  at  Eleven  o^clock,  and  every  ullonlng  TUoraday  at  lha  an  Itocr. 

By  Order,     JOHN  GILL.  Secretary. 

Rotil  Acapibt  or  Mcair. 
4.  Tcnterden  Street,  Hanover  Square. 

THE  LAST  CONCERT  TOUR  OP  SIGNOR  MARIO, 

1.     and  lha  CHEVALIER  DK  KONTSKI'S  PIANOFORTE  RECITALS, 
thnagti  it-  I"rbicK'>I  To-«m  of  the  United  Ktnjrdoai,  will  commence  September  Mh. 
Artist*—  Mdllc.  Lfchuart.  11,11  le.  EiulotiM,  Sbrnor  Mark).   Violin— Skynor  Slvorl 
(lilt  Ant  appearance  tn  England  Uuae  Knur  Yean).    Solo  Pianoforte— Chevalier 

I*e  Kontalil.  1'  inductor  Mr  Waltib  Matkabp.   Action  Manager  Mr.  D'Oyly 

Cart*.   AU  eoiatnunlrattotia  rwi*Olnjr  Engagement*,  Ac,  are  tn  >■*  addrctscd  to 
V  run.  RudaJI.  Ro»,  Carlr.  A  O.,  Agent*.  23,  Charing  Crou.  Uindor., 

HERR  OBERTHUR'S  COMPOSITIONS. 

(AM  MEERE8STRANDE', 
IMPROMPTU  POUR  LA  QARPE. 
Prio*  sa. 

London :  DnoUi  Daruo*  A  Co.,  14<,  Recent  Street,  W. 

CHARLES  OBBBTHUB'8 

THE    SIXTY-FIRST  PSALM 

(E  X  A  U  D  I  DKUIn 

FOR  BOLIS  AXD  CUORL'B,  WITH  ACCOMPANIMENTS  OF  ORGAN  AND 
HARP  (OK  OHO  AN  ALONE?. 

EaoLian  **d  Latix  Wobdb. 

Bcor*.  4*. ;  Harp  pari,  2».  «d.;  Cnoru*  paits,  each  »et,  J». 

Copl*»  to  be  had  la  London  ,.f  Notslio  A  Co.,  1,  Herbert  Street, 

SIGNOR  POLL 
QIGNOR  FOLI  begs  to  announce  that  he  will  Remain 

O  In  England  dating  111*  Autuan  ami  Winter.  All  rotamnnloailont  lo  be  aiklretwd 
to  l-im.St.  MWu»el'.  Villa,  Abbey  R.«d  Writ,  SL  John  a  Wood. 

Thta  Day, 

GODFREY'S    MIGNON  WALTZ. 
rPUE  ROYAL  HORSE  GUARDS'  BAND  will  play, 

X.    at  the  Horticullnral  Oardeu,  South  Kensington,  nnder  the  direction  of  the 
e»tgno**r,  GoarBar'i  popular  MIONON  WALTZ,  on  air*  from  the  celebrated 
opera  of  ifipaea. 

THE    WAR  MARCH 

(DIE  WAt  HT  AM  RHEIN), 
FOK  THE  1'IAXOi'OIITK. 
By    8ELMAB  KAHLEMBERG. 

Price  3*. 

LattBOBS  Coc«  A  Co..  «3,  Xcw  Itood  SUeet,  London. 

lfR-  HARLEY  VINNING  will  eing  L.  Emanuel's 

111    new  «oor.  "  THE  DREAM  OF  MY  HEART,"  at  hU  Pmrlnelal  Bn(a(«- 
menti  tula  Abpjiimi.    A.klrw  Ux  Concert*,  Oratorio*,  A*  , care  of  Mr.  0.  Doll  y, 
».'.  New  Bond  BlreeLW. 

Tk/IR.  LANSDOWNE  COTTELL'S  ACADEMY  OF 

1Y1    MCS1C    (Artnzc  numt  er  or  Student*  100.)  Concerta  Fortnl^hily,  Town 
ana  Coontry.  —  loclulre  Fee*.— Candidate*  for  the  Free  9aholanhi|>9  nut  attend 
tl'e  Academy  Hatuntayi,  from  Twelra  to  Seven,  an«l  In  return  for  LoaVom,  will  hare 
to  jwrtbnu  In  Piit,lli-  when  miulnd.    Further  panlealan,  and  ooIbIobi  of  the  Prni, 
may  be  had  ore.  Wiua,  Sac  ,  Norfolk  Road,  Uayawatar. 

"\JTADAME  EMMELINE  COLE  having  Removed,  begs 

Wetlern  Terrace,  Bayiwater. 

GERMA.xrS  MtW  NATIONAL  HYMN, 

"ALL  HONOUR  TO  THE   KING! " 

!>0L0  AND  CHORUS. 

The  MubIo  by  Sir  MICHAEL  COSTA 

With  EnflMi  and  German  Word*.     Pianoforte  Score,  a*.     Fall  Boor*.  «*. 
Pobllabed  by  Authority. 

LauaoBK  Cocx  A  Co.,  ti  and  DJ,  New  Bond  Street,  London. 

PUPILS  WANTED. 
A   YOUNG  GENTLEMAN,  aged  1C,  son  of  a  late 

J\.   ProfeMorof  M       Is  d"»lmna  of  ahMiring  I'uplli  f,,r  Initrnetlon  lathe  earlier 
tranchea  c,t  Pianoforte  lilaylliit.    Term*,  Fifteen  tu  Tweuly  Bhillinn  |«  ^aartcr. 
Apply  to  Mr  I..,  20,  MccklcnburKh  8-iuare,  W.C. 

•LOHELBI." 
1TISS  MARIAN  ROCK  will  play  E.  Saukrbrey's  new 

JUL   transcript  ton  of  "LOKELEY,"  at  the  Afrlcaitural  Hall,  Tmt  Kit. 

TTAMILTON'B  MODERN  INSTRUCTIONS  for  the 

£1     PIANOFORTE.   Tilth  (dltloo.    Price  4*. 
Al'PKNIHX  lo  DITTO.   By  0*nro«  W.  Wmt.  i«. 

HAMIl.TDN'S  DICTIONARY  of  3.iOO  MUSICAL  TERMS.  »3rd  Edition.  U. 

BHIOHTON  CONCERT  AGENTS, 
PIANOFORTE  AND  MU8I08ELLER8, 

LYON    &  HALL, 

WARWICK  MANSION. 

J.  CLAKKE  S  CATECHISM  of  ML'SIC.   13Ut  EdlUun.  I*. 
Lcwhm:  PaUlahad  only  by  Robbst  Cocu  A  Co.,  New  Burlington  Street.  To 
b*  had  everywhere. 

T  A  MARSEILLAISE,  arranged  for  the  Pianoforte  by 

l_i  OtD.  F.  Witt.  4>. :  free  by  pott  for  14  itamp*.   London;  Publkdud  only  (V 
RobrRT  Co,.  ES  A  Co.,  New  Burlington  8treet. 
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"REVIVAL  S," 

J.  W.  DAVISON. 

Id  tbe  Prew,  to  Appear  immediately,  No*.  3,  4,  and  5,  of  "  REVIVALS," 
confuting  of : — 

No.  3.  SONATA,  in  C  Major. 
„    4.  SONATA,  in  E  Minor. 
„    5.  SONATA,  in  E  Flat  Major. 

WILHELM  FREEDEMANN  BACH. 

(A'erer  before  Publuktd.) 
Loaoon:  DUNCAN  DAVISON  A  CO.,  244,  Rionrr  Stiimt.  W. 

"REVIVAL  S," 

J.    W.  DAVISON. 
No.  1.   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOR). 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 
foe  rue  maoroaTi,  *T 

WILHELM  FREEDEMANN  BACH. 

Price    6s.  each. 

Doth  of  tbe  Alwre  named  F»nU.I»«  were  pl»y«l  tor  the  Pint  Time  la  FbLUc 

Jiut  Pobllitml, 

CANZONE 
Perole  d.l  8  10  NOR  CIA  D  ATT  A. 
Music*  dl  ALBERTO  HANDEQOEE. 

Lratuox:  DUNCAN  DAVISON  dt  CO.,  244,  IUoett  St.*et,  W. 

NEW  SONG. 

"  TAKE    THIS  FORGET-ME-NOT," 

Tbe  Word,  by  Mb*  E.  CORNER. 

The  Musio  by  ADOLPH  OOLLMICK. 

London:  Doxc-AX  IUtimx  *  Co.,  144,  Repeal  Street,  W 

Ju»t  Publbbcd, 

"  M  I  L  L  E    VOLT  E," 

OUETTIKO,  PER  CONTRALTO  E  TENORS. 
Parole  ill  METASTASIS. 

Mueica  di  ALBERTO  HANDEOQEB, 

rriee  u. 

London  i  Dcbca»  Datum*  A  Co.,  1*4,  Recent  Stmt,  W. 

"PLEIN   DE  DOUTE," 

SONATA  FOR  PIANOFORTE  SOLO. 

A  lagl  •  inaettcno,  Allefro  con  brio,  Koctunca,  Inteftnewi,  Scheno  aad  TrK 
Rondo  brtllanlc.   Corapo.r.1  and  Ordlcated  by  prrmbatoa  to 

MADAME AU A HELL A CODDARD. 

By  BERNARD  FABEBROTHEB, 

London:  Laxeoex  Con  A  Co.,  03,  New  Hood  Street. 

"MEMOR 

BONO. 

The  Ward,  by  GEORQK  E.  NEWTON 

The  MubIc  by  WILLIAM  NEWTON. 

Price  3i- 

Leedoa:  Dmu  Dxtuo>  A  Co.,  144,  Regent  Street,  W. 

"  Ttatt  Mag  he.  tbe  ran  merit  of  comhltiinf  wlUiln  ItMlf  a  triple  l*to«ment  for 
It*  etleettna,  tU.  :  rood  poetry,  »  frecr-fal  melody,  aad  an  Mevedlnrly  well  written 
accompaniment;  >uec*w  dually  rewarding  Uh  poet  and  tbeenmpoeer;  tor  while 
tht  autxi  ten  of  the  former  »rc  rlolUrd  by  the  true  tplrit  of  the  lyric  niuee,  they  arc 
«m<«idifd  by  the  latter  In  a  tuneful  melody,  and  cli>lbrxl  by  him  with  an  eceooi. 
panlmenl  full  of  grace  aiul  fai.ry  wrll  w»rhr  "f  tlic  f.r.janble  rrcr.rtiiuun  of  the 
iro*  luren  or  mujiiai  »ri.  — ArtaMttti  t<aiiwir*  iiertua. 

Now  ready,  wlUi  KngllU.  Word., 
M  I  C  N  O  N'S  SONG, 

"HAST  THOU  E'ER  SEEN  THE  LAND," 

SI  XO  BT 

Mdlle.  CHRISTINE  NILSBON, 

With  dUtinpii»lioJ  tacor«%  in  tbf  new  Opera, 

"MICIMON," 

The  English  Word*  by  JOHN  OXEXFORD,  Esq., 
The  Music  by  AMBROISE  THOMAS. 

Price  U. 

Londoo:  CrxciK  DiTieox  A  Co,  lit,  Recent  Street,  W. 

"THE    BELSIZE  GALOP," 

By  EDOUARD  8CHTJBEKTH, 

Played  wllh  dlrtltifutohM  eiioeMn,  and  raplonia.ly  encored,  at  tli*  Uel.lae  Goaeer- 
Tatlre  Ajeoeietlon  Ball.  WlllU'i  Room.,  oa  Tuceday  errnlng,  all!  lie  p«biUh«l 
next  week  by 

DncaX  DlTtaoa  *  Co.,  1*4.  Rcf  eeit  Street.  Loodor,  W. 

"  I?LY   LIKE  A   I1IRD,"  sunf?  by  Mws  Ferrari.  «ud 

]J   "THE  ABBRSS.'*' wog  by  Ml»»  Anyon,  tw"i>  of  Oie  ni"tt  l«autlf«l  «f 
lUrniT  Kam  i  new  eonfi,  ere  puliliehed,  It.  each,  by  Dcsci*  Divikx  A  Co.. 
144,  Ketent  Street  (»nt  (ree  by  p. at  fur  t>  lUmpi  eaeli). 

Now  ready,  with  Eeifllali  Word*. 
OPHELIA'S  BALLAD. 

"  THERE  THOU  SLEEPEST,  WHERE  THE 
iLUUD  lb  DEEPEST, 

flaat  by  Mdlle.  CHRIST1NB  NILSBON,  with  Immrnw  .accent,  In  the  Opera  of 
••  HAMLET." 

Tbe  Enctteh  Word,  by  JOHN  OXENFORIf.  Eaj. 

Tho  Music  toy  AMBROI8E  THOMAS. 

Price  le.  (d. 

Loadoei :  Dtixr.a  Durceow  A  Co..  114.  Reyent  Street,  W. 

Now  ready,  wlUi  Ei«ll>h  Words 

SWEDISH  AIBS, 

Sang  by  iliM:.  CHRISTINE  NILfBON. 

No.  l.-YOTJTII. 

(••ON  MOMENTS  OF  VOUTII  FONDLY  llftEAMIXU.  j 

No.   e-\-TiIE  ROSES. 

1"  WHEN   THE   MO  UN   IS  BREAKING.")' 

No.  3.-THB  BALL.. 

("COME.  THOU  FA  lit. HAIRED  BEAUTT") 
Price  U.  «d,  each. 
The  EngUtA  Wordi  by  JOHN  0XENF0BD, 

l.oiM  .1.   Dtecix  l)in«»  A  Co  ,  144,  Regent  Streel,  W. 

TXUHE'S  "  WHERE  THE  1!EE  SUCKS."  I'riUiant 

I**t  ff«»,  l»-    vtotja  **  Lo.,  f,  CiUUKirpe  street,  »,<_.,  and  »11  Miutciclltr?. 
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IIEREFOKD  MUSICAL  FESTIVAL. 

Hebftord,  Aug.  28. 
The  fragment*  left  by  Mendelssohn  of  his  third  oratorio,  Chrittut,  the 
plan  of  which  he  had  not  only  contemplated  but  actually  sketched  out, 
gave  unusual  interest  to  yesterday's  performance  In  the  Cathedral. 
The  non-completion  of  Chrittut,  among  the  lo**e*  occasioned  by  the 
early  death  of  Mendelssohn,  is  unquestionably  the  greatest.    What  he 
had  done  as  a  composer  of  sacred  mucic  warrants  implicit  belief  that 
Chrittut  would  hare  turned  out  a  masterpiece— something  beyond 
Elijah,  ju>t  as  Elijah  was  something  beyond  Si.  Paul.  Mendelssohn 
was  never  content  to  stand  still,  but,  like  Beethoven,  was  always  pro. 
pressing ;  and  no  composer  of  whom  the  records  of  art  make  mention 
had  a  fairer  right  than  he  to  claim  "Excelsior"  for  his  motto.  His 
own  conviction  that  in  writing  Chrittut  he  was  engaged  upon  what 
would  eventually  become  hi*  very  greatest  work  met  with  unanimous 
assent,  not  merely  from  those  who  knew  him  personally  bat  from  those 
who  knew  him  only,  or  principally,  through  hi*  works.    What  we 
have  got  of  it.  little  as  that  may  be,  is,  wo  may  reasonably  presume, 
all  he  left  absolutely  finished.    We  have  more  than  enough,  Eiowevcr, 
to  justify  the  assent  referred  to.   There  exist,  as  musical  readers  lined 
scarcely  be  told,  two  unfitiinhed  scenes  of  very  considerable  extent. 
The  first  was  to  be  included  in  the  opening,  the  second  in  the  closing 
part  of  the  oratorio.  The  first  bears  reference  to  the  nativity  of  Christ, 
the  second  chiefly  to  His  persecution  by  the  Jews  and  arraignment 
before  Pilate.   The  first  fragnu-Dt  begins  with  a  recitative  for  soprano 
voice,  ••  When  Jesu*  our  Lord  wa*  born  in  Betldehcui,"  in  which  is 
announced  the  advent  of  the  wise  men  to  Bethlehem.    The  recitative 
leads  to  a  trio,  "Say,  where  is  He  born,  the  King  of  Judea ?  "— in 
which  the  wise  men  declare  they  come  to  worship  Him  whose  star  they 
have  beheld.    To  the  trio  succeeds  a  chorus,  "  There  shall  a  star  of 
Jacob  come  forth,"  terminating  with  a  chorale,  "  As  bright  the  star  of 
morning  gleam*,"  constructed  upon  one  of  the  mo>t  beautiful  of  the 
Lutheran  turn's,  and  harmonised  in  Mendelsohn's  own  individual  and 
engaging  manner.    The  text  of  the  recitative  and  air  i«  taken  from 
Matthew,  that  of  the  chorus  partly  from  Numbers  and  partly  from  the 
Psalms.    The  general  character  of  the  whole  is  that  of  gentle  and 
devotional  loveliness,  only  modified  at  the  announcement  that  a 
sceptre  of  Israel  will  rise  up,  "and  da>h  in  pieces  prince*  and  nations-" 
The  resumption  of  the  first  theme,  however,  restores  the  original  tone 
of  peacefulness  and  hope ;  while  the  mission  of  Jesus  to  bring  salvation 
is  proclaimed  in  the  chorale  which  terminate*  the  whole.    The  trio 
of  the  wise  men,  with  its  accompaniment  of  viola  and  violoncello*,  is 
one  of  the  most  soothing  and  charming  pieces  of  vocal  harmony 
imaginable,  and  though  much  shorter,  and  entirely  without  pretension, 
Is,  in  it*  way,  quite  equal  to  the  chorus,  than  whioh  Mendelssohn  has 
written  nothing  more  pure,  nothing  mors  finished  and  masterly. 

The  other  fragment,  consisting  exclusively  of  recitatives  and  choruses 
represents  the  trial  of  Jesus  before  Pilate,  and  Hi*  ultimate  sacrifice,  at 
the  furious  instigation  of  the  Jews.  Tho  text  is  derived  from  the 
Gospels  of  Luke  and  John.  To  the  solo  voice  (a  tenor)  is  allotted,  in 
recitative,  tho  narratiou  of  the  story  as  it  progresses,  a*  well  as  the 
connecting  words  of  the  unwilling  Pilate.  The  choruses,  five  in 
number,  are  thus  knit  together,  and  as,  until  the  last,  they  never  come 
to  a  full  cadence,  the  whole  forms  one  uninterrupted  scene.  They  are 
all  brief  and  declamatory,  and  all  express  the  feelings  and  desires  of 
the  turbulent  and  exasperated  multitude.  In  the  first  the  Saviour  is 
arraigned  for  refusing  tribute  to  Cossr  and  for  proclaiming  himself 
King  of  Israel  and  "  The  Christ ;"  in  the  second  he  is  accused  of  false 
teaching  among  the  Jew* ;  in  the  third  the  multitude  insist  that 
Barabbas  shall  be  saved  and  Jesus  be  delivered  up;  in  the  fourth  the 
fury  of  His  calumniators  having  reached  the  highest  pitch,  they 
exclaim  in  wild  and  savage  accents,  "  Crucify  Him !  Crucify 
Him;"  in  the  fifth.  Pilate  consenting,  thev  insist  that  having 
proclaimed  himself  •'  Son  of  God, "  he  has  violated  a  sacred 
law,  and  by  that  law  must  surfer.  The  admirable  and  forcible  way 
in  which  the  whole  of  this  is  musically  expressed — and,  doubtless, 
what  we  have  here  briefly  described  forms  merely  a  portion  of  that 
which  was  intended  as  the  great  scene  of  the  oratorio— more  than  any- 
thing else  makes  ul  feel  what  an  irreparable  loss  the  musical  art  has 
sustained.  In  addition  to  the  foregoing  there  is  a  chorus,  "  Daughters 
of  Zion,  weep  for  yourselves  and  your  children,"  which  follows  imme- 
diately upon  Pilate's  delivering  up  Jesus  to  be  crucified,  and  descriptive 
of  the  feelings  of  a  multitude  of  believers  who  follow  Him  to  Golgotha. 
— one  of  the  most  plaintive  and  touching  pieces  of  choral  music  that 
even  Mendelssohn,  who  in  this  particular  style  had  no  superior,  ever 
oompojed.  There  is  lastly  a  chorale,  "  He  leaves  His  heavenly  portals," 
another  Lutheran  tune  elaborately  harnionixed,  but  having  no  apparent 
connection  with  anything  that  has  preceded  it.  These  fragment*  were 
composed  by  Meudels*ohn  to  the  Lutheran  translation  of  the  Bible,  and 
the  task  of  preparing  the  English  version  was  confided  to  Mr.  W. 
*,  to  whom  wo  arc  al«o  indebted  for  the 


The  performance  of  the  music  of  Chrittut,  under  Mr. 
Smith's  direction  was  for  the  most  part  very  good — in  some  < 
for  instance,  the  chorus,  "  There  shall  a  star  from  Jacob,"  beyond 
reproach.  The  tenor  solo  recitative*  were  assigned  to  Mr.  Monte m 
Smith,  who  is  an  excellent  musician,  and  therefore  competent  to  do 
them  justice. 

The  setting  of  the  42nd  Psalm,"  As  the  hart  pants  after  the  water 
brooks,"  perhaps  the  most  perfect  example  which  Mendelssohn  has  left 
of  this  form  of  sacred  music,  was  by  no  mean*  so  uniformly  well 
executed;  although  Mdlle.  Tietjens.  whose  labours  during  the  week 
have  been  incessant,  gave  the  air,  "For  my  soul  thirstcth  for  God  " 
(oboe  Mligato,  Mr.  Crosier),  with  genuine  feeling ;  while  tho  quintet, 
"  The  Lord  hath  commanded,"  to  whioh  the  accomplished  lady  was 
well  supported  by  Messrs.  M.  Smith,  Herbert,  Swire,  and  Everett,  could 
scarcely  have  been  better  rendered.  The  chorus  which  afforded  most 
unequivocal  satisfaction  was  the  opening  one,  "  As  the  hart  pant*  ; " 
that  which  was  least  to  be  commended  was  the  final  one,"  Trust  thou 
in  God  "—  the  former  among  the  loveliest,  the  latter  among  the  most 
elaborate  and  ingenious  Mendelssohn  has  written.  Oi  Mr.  Henry 
Holmes's  sacred  cantata,  rraitc  the  lord,  set  to  tho  poetry  of  Dr.  Watts, 
we  may  speak  on  another  occasion.  Knough  at  present  that,  while  a 
composition  of  little  or  no  pretension,  it  is  the  work  of  a  real  musician, 
aud  exhibits  more  than  one  trait  of  merit  Easy  to  execute,  it  offered 
no  trouble  to  the  chorus ;  while  the  solos,  being  entrusted  to  Miss  Edith 
Wynne,  were,  it  need  hardly  be  stated,  as  well  sung  as  the^  could  well 
be.  A  selection  from  Handel's  English  oratorios,  commencing  with  the 
overture  to  Either  (his  first),  comprising  "  Wliat  1 1  tough  I  trace" 
(Madame  Pate v),  and  the  double  chorus,  "From  the  (!enser,"  from 
Solomon  (his  15th),  "Farewell  ye  limpid  streams'  (Mdlle.  Tietjens), 
Deeper  and  deeper  still  "  (Mr.  Vernon  lligby),  aud  the  chorus,  "  When 
his  loud  voice,"  from  Jeyhtlm  (his  last),  "  Pious  orgies  "  (Miss  Edith 
Wynne).  "  Arm,  arm,  ye  brave  "  (Mr.  Santley ),  "  F rout  mighty  Kings  " 
(Mdlle.  Tietjens),  "Soundan  Alarm  "  (Mr.  V.  Kighy'i,  "Wise  men  Hat. 
to  ring  "  (Madame  Sinico),  together  with  the  choruses,  "  O  Father  whose 
Almighty  power,"  and  41  We  never,  never  will  bow  down,"  from  Judat 
.tfuecalxrut  (his  12th),  snd  terminating  with  tho  Coronation  Anthem 
"  Zadok  the  Priest/  brought  this  extremely  long,  however  judiciously 
varied,  selection  to  an  end. 

That  the  largest  attendance  during  the  Festival  was  attracted  to  the 
Cathedral  this  day  by  the  Mutiuh,  which  was  given  nncurtaiied.and  in 
which  all  the  principal  singers  took  part,  need  hardly  be  said,  nor  will  it 
be  doubted  that  the  largest  donation  accruing  to  the  charity  was  due  to 
the  same  never- failing  source.   But  of  this,  of  the  second  miscellaneous 

artistic,  of  the  Festival  we  must  defer  speaking. 

BaWMsaTt  Aug.  27. 

What  remains  to  be'said  about  the  147th  Meeting  of  the  Three  Choirs 
need  not  occupy  much  space.  The  second  miscellaneou*  concert  in  the 
Shire  Hall  was  far  more  numerously  attended  than  the  first.  Never- 
theless,  the  programme  consisted  almost  exclusively  of  familiar  pieces, 
to  speak  of  which  In  order  and  detail  would  be  superfluous.  The  most 
interesting  feature  was  a  selection  from  the  Aro»ss  di  Figaro  of  Moxart, 
in  which  Mdlle.  Tietjens,  Madame  Sinico,  Miss  Edith  Wynne.  Messrs. 
Montem  Smith,  Lewis  Thomas,  and  Santley  took  part.  This  included 
the  overture— of  all  comic  orchestral  dramatic  prelude*  the  raciest,  most 
animated,  and  best;  the  duet,  "Crudel!  perch*  finors?"  (Madame 
Sinico  and  Mr.  Santlev) ;  the  recitative  and  air,  "  Dove  Sotio"  (Mdlle. 
Tietjens) ;  Figaro's  air,  "  Non  pin  andrai"  (Mr.  Santley) ;  the  duet, 
"  Soil'  aria"  (Madame  Sinico  and  Mdlle.  Tietjens) ;  the  canzonet  of 
canzonets,  "  Voi  che  aapete"  (Mis*  Edith  Wynne) ;  Susanna's  last  air 
"  Deh  vieni  non  tardar  *  (Madame  Sinico) ;  and  toe  stirring  and  admir- 
able final*,  in  which,  thanks  to  the  plot  contrived  by  the  Countess  and 
Susanna,  the  intriguing  Count  is  brought  to  his  senses,  and  everything 
satisfactorily  cleared  up.  The  whole  of  this  melodious  and  thoroughly 
dramatic  music  seemed  to  please ;  everything  was  applauded,  and  both 
"  Crudel !  perche"  and  "  Soli  aria"  were,  re-demanded-— compliance 
being  given,  by  Madame  Sinico  and  Mr.  Santley,  in  the  first  instance, 
but  politely  refused,  by  the  same  lady  and  Mdlle.  Tietjens,  in  the  last. 
The  orchestra  also  played  the  overtures  to  Oberen  and  Semiramide,  the 
last  especially  with  such  spirit  that  the  audience  would  willingly  have 
listened  to  it  again,  had  not  the  length  of  the  programme  made  it  in- 
cumbent on  Mr.  Townshend  Smith  to  bo  chary  of  such  indulgences. 
Mdlle.  Tietjens  added  the  great  scene  from  Oberon,  ••  Oo 
mighty  monster;"  and  this  made  up  the  sum  total  of  the  "  < 
element  of  the  programme. 

The  remainder  calls  for  no  particular  notice,  unless  it  be  a  word  in 
recognition  of  Miss  Edith  Wynne'*  delivery  of  S.  Lover'*  "  Angel'* 
whisper" — as  perfect  an  example  of  unaffected  ballad- singing  as  could 
well  be  heard,  and  amply  meriting  the  unanimous  encore  it  obtained. 
At  the  end  of  the  concert,  according  to  invariable  custom,  the  National 
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vtrw  as  a  solo 

The  Meuiah,  with  Mozart' •  additional  accompaniment!,  now  happily 
inseparable  from  the  ma«t«rpiec«  of  sacred  masterpieces,  was,  as  of  old, 
the  last  performance  in  the  Cathedral,  and  alio,  ai  of  old,  by  many 
degrees  the  beet.  The  choral  portions  more  particularly,  the  choruses 
of  the  Me*$iah  being  ss  familiar  as  household  words  to  all  our  provincial 
choral  societies  were  almost  without  exception  worthy  of  praise. 
When  it  is  added  that  the  solo  parts  were  undertaken  by  Mdlle.  Tietjens 
and  Miss  Edith  Wynne  (sopranos),  Madame  Paley-Whytock  and  Miss 
Marion  Severn  (contraltos),  Mr.  Vernon  Bigby  (tenor),  Messrs.  Santley 
and  Lewis  Thomas  (basses),  Mr.  Montem  Smith  being  associated  with 
Mist  Severn  in  •■  O  death  where  is  thy  sting  V  and  Mr.  T.  Harper 
accompanying  Mr.  Lewis  Thomas  in  '•The  (rum pet  shall  sound,"  all 
has  been  said  that  need  be  said  to  convince  musical  readers  that  the 
execution  generally  was  no  lees  good  in  this  equally  important  depart- 
ment. The  audience  rose  to  thrir  feet  and  remained  standing  in  the 
accustomed  places— a  practice  made  respectable  by  tradition,  when  the 
overpowering  •'  Hallelujah  "  is  going  on,  but  elsewhere,  it  may  be  sug- 
gested, *  more  honoured  in  the  breach  than  in  the  observance." 

The  last  musical  performance  of  the  Festival  was  the  evening 
**  Chamber  Concert,"  which  it  baa  now  for  some  time  been  the  custom 
to  hold  at  the  College-hall,  connected  with  the  Cathedral.  There  was 
a  fair  attendance  of  genuine  amateurs  at  this  entertainment,  and  they 
were  rewarded  by  a  varied  and  excellent  programme.  The  first  piece 
was  Spohr's  too  rarely  heard  Sestet  in  C  major,  for  string  instruments, 
assigned  to  Messrs.  H.  Biagrove  and  Clement!  (violins),  K.  Biagrove 
and  8.  Webb  (violas),  Petlit  and  Aylward  (violoncellos) ;  the  last  was 
Mendelssohn's  well-known  Ottet  in  E  Oat,  allotted  to  the  same  artists, 
with  the  addition  of  Messrs.  Ralph  and  Reodle,  to  All  up  the  necessary 
complement  of  violins.  Between  the  Sestet  and  Ottet  came  Mr.  J. 
I-odge  EUVrton'a  tenth  string  quartet  (in  F).  played  by  Messrs.  H. 
Ulagrove,  Clementi,  It,  Biagrove,  and  Petlit.  Both  the  mane  selected 
and  the  manner  of  its  performance  afforded  unequivocal  satisfaction. 
Songs  from  Spohr  and  Handel,  respectively  given  by  Mies  Edith  Wynne 
and  Mr.  Montom  Smith,  who  also  sang  together  a  duet,  the  accompanist 
in  each  instance  being  Mr.  Town sh end  Smith,  enriched  the  programme 
and  at  the  same  time  gave  relief  to  the  instrumental  music. 

The  customary  full-dress  bail,  which  occurred  at  the  Shire  Hall,  after 
tho  Chamber  Concert,  did  not  seem  to  exercise  the  same  attraction  as 


on  previous  occasions,  and  was,  indeed,  scarcely  half  so 
that  of  1867.    Several  explanations  have  been  given  of  this  falling  off, 
but  none  of  them  of  sufieent  interest  to  cite  or  to  discuss. 

Notwithstanding  the  unceasing  prevalence  of  fine  weather,  morning 
and  evening,  it  will  be  seen  by  the  subjoined  table  that  the  attendance 
at  the  meeting  in  1867  was  considerably  in  excess  of  that  of  the 
meeting  just  terminated  : — 


Torsdsy  moraine, 
Wednesday  mrruing 
Thursday  morning 
Friday  morning... 
Tuesday  evening 


seer. 
667  ... 

845 

1,564  ... 

1.256 

815  ... 

888 

2 .300  ... 

1,672 

923 

733  ... 

7»3  ... 

711 

6,8*2 

6,678 

And  this  without  taking  into  account  the  miscellaneous  concert  at  the 
Shire  Hall  on  the  Tuesday  of  the  Festival  in  1867,  which  would 
increase  the  excess  in  its  favour  by  some  hundreds,  but  which,  for 
reasons  not  immediately  evident,  is  passed  over  in  the  above  statement. 
The  collections  for  the  charity  at  the  doors  of  the  Cathedral  were  as 


Ersning 
Morning 
Afternoon 

Afternoon 


£29  19  11 

89  «  2 

27  6  0 

3  16  0 

147  14  4 

3  15  5 
92  3  • 

4  4  U 
390  4  3 


Total 


.£78* 


To  the  foregoing  have  yet  to  be  added  the  usual  contributions  from 
Worcester  and  Gloucester,  together  with  other  independent  donations, 
which  seldom  foil  to  come  in  at  the  eleventh  hour,  and  which,  it  is  to 
be  hoped,  may  be  forthcoming  on  the  present  occasion,  l 


the  Fund  for  the  Widows  and  Orphans  will 
extent  that  might  reasonably  be  anticipated 
In  conclusion,  it  it  only  fair  to  say  that  everything  which  could  possibly 
be  done  on  behalf  of  the  Festival  in  his  department  has  been  done, 
and  thoroughly  done,  by  Mr.  Townshend  Smith  for  the  meeting  just 
over ;  but  that  Mr.  Smith  has  hardly  met  with  the  full  encouragement 
and  support  from  certain  influential  quarters  be  had  a  just  right  to  expect. 


in 

What 


BIRMINGHAM  MUSICAL  FESTIVAL. 
(From  (hi  ••  7W) 

Bibxmgsum,  Aug.  30 

This  greatest  of  Provincial  Festivals  was  "  inaugurated  "  to-day 
the  Town  Hall  with  a  very  remarkable  performance  of  Elijah. 
Elijah  has  been  to  Birmingham,  and  what  the  Birmingham  people 
think  of  Elijah,  need  not  be  insisted  upon  again.  Enough  that 
the  glory  shed  over  the  Festival  of  1846,  for  which  the  sacred  master- 
piece of  Mendelssohn  was  expressly  written,  and  at  which,  in  the  Town 
Hall,  on  the  morning  of  August  26,  under  the  composer's  own  direction, 
it  was  first  performed,  is  still  vividly  remembered.  Since  that  time 
Elijah  has  been  produced  at  each  successive  triennial  meeting — a 
proof,  if  any  were  required,  of  the  ever  •increasing  estimation  la  which 
it  is  held.  Mendelssohn  only  lived  to  conduct  his  great  work  at  one 
Festival.  From  the  Festival  of  1849  to  that  of  18*7  iu  perform) 
has  been  directed  by  Sir  Michael  Costa,  who.  when  Mr.  Costa,  in 
first-named  year,  was  appointed  to  the  honourable  post  he  baa 
since  held  with  such  admirable  ability  and  zeal,  and  who  now  dir 
it  for  the  eighth  time  in  Birmingham.  These  eight  performances  may 
not,  perhaps,  have  been  In  all  respects  of  equal  merit;  but  the  least 
perfect  of  them  was  far  superior  to  any  that,  under  no  matter  what 
circumstances,  could  be  heard  elsewhere ;  while  the  beat  were  altogether 
beyond  reproach.  On  the  whole  the  performance  of  to-day  was  one  of 
the  most  complete  and  satisfactory  we  remember,  and  if  not  generally 
quite  up  to  the  level  of  that  never-to-be-forgotten  triumph  of  1855,  at 
least,  so  tar  as  chorus  and  orchestra  were  concerned,  came  as  near  to  it 
as  possible.  Sir  Michael  Costa  was  in  his  happiest  mood  ;  the  time  of 
every  piece,  from  beginning  to  end,  was  precisely  what  it  ought  to  be, 
and  scarcely  a  necessary  example  of  that  "  light  and  shade,"  the  nice  ob- 
servance of  which  adds  to  the  charm  of  even  the  most  imposing  music,  was 
overlooked.  The  overture,  which  gives  illustrative  expression  to  the 
feelings  of  the  people  under  the  terrible  curse  of  drought,  prophetically 
announced  by  Elijah,  was  played  with  extraordinary  fire,  and  led  into 
the  first  chorus,  "Help,  Lord  f  in  which  the  afflicted  multitude  suppli- 
cate* for  mercy,  with  grand  effect.  The  chorus  itself  hat  never  been 
more  finely  song,  nor  the  impressive  climax  more  impressively  attained. 
Equally  deserving  notice  was  the  next  great  chores,  ■•  Yst  doth  the  Lord 
see  it  not;"  with  its  solemn  chorale,  "For  He,  the  Lord  our  Odd,"  har- 
monized in  Mendelssohn's  most  individual  manner,  and  its  noble  as- 
piring peroration,  *  His  mercies  on  thousands  rail."  In  a  very  different 
style,  the  melodious  "Blessed  are  Die  men  that  fear  Him,"  which 
demands  as  much  sentiment  and  delicacy  from  the  singers  as  the  others 


require  vigorous  force  and  emphasis,  was  just  as  fortunate  in  the  result  ; 
and  hearty  acknowledgment  is  due  to  the  orchestra  for  the  manner  in 
which  the  rich  and  elaborate  aocompiuimenU  were  played  ;  nothing. 


played;  nothing. 

indeed,  could  have  been  better.  The  superb  scene,  when  at  the  insti- 
gation of  Elijah,  the  idolatrous  priests  sacrifice  to  Baal,  and,  in  preaence 
of  "  the  whole  of  IaraeL"  at  Mount  Camel,  call  upon  him  thrice 
successively  and  in  vain,  to  herd  and  consume  their  offering, 
Elijah  mocking  them  the  while,  with  words  of  scornful  irony,  merited 
unqualified  praise.  Kach  of  the  three  choruses.  "Baal,  we  cry 
to  thee."  "  Hear  our  cry,  O  Baal,"  and  "  User  and  answer,  Baal, 
was  singularly  well  delivered— the  second  part  of  the  fir.t  (  'Here 
mighty  God!")  where  the  many-voiced  unison  of  the  singers  is 
contrasted  with  an  orchestral  accompaniment  in  itself  a  marvel  of 
contrivance,  perhaps  best  of  alL  The  culminating  point  of  this  scene, 
when,  after  Elijah's  Invocation  to  the  true  Ood,  "  the  fire  descends 
from  heaven,"  and  to  the  abashment  of  the  prophets  who  feaat  at 
Jexebel'e  table,  consumes  the  offering,  was  worthy  the  rest.  But  all 
that  hat  been  describtd  must  yield  to  the  last  seme  of  Part  I.,  whan,  at 
the  intercession  of  the  thirsty  and  famished  multitude,  Elijah  seoda  oat 
a  youth  towards  the  sea,  to  look  for  any  signs  there  may  be  of  rain— 
ooee,  twice,  thrice  to  no  purpose,  till,  at  length,  the  Immovable  faith 
of  the  prophet  in  Qod't  mercifulness  meets  with  its  reward  in  the 
opening  of  the  heavens  and  the  flooding  of  the  band.  This,  from  first 
to  last,  was  admirably  done — the  chorus,  "  Thanks  be  to  God,  He 
laveth  the  thirsty  land,"  which  in  its  magnificent  climax,  most 
admirably  of  all.  Here,  indeed,  was  a  theme  to  inspire  a  composer, 
more  especially  a  composer  to  sensitive,  and,  at  the  same  time  so 
imaginative,  as  Mendelssohn— a  composer  gifted  to  invent  the  beartfott 
melody  to  which  the  people  pray  (-  Open  the  Heavens  and  send  us 
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relief"),  the  wonderfully  suggestive  recitative,  where  the  various 
instruments  come  in,  ooe  after  the  other,  at  the  (term  approaches 
Dearer  and  nearer,  with  an  effect  ao  picturesque  and  at  the  aame  time, 
»o  thoroughly  appropriate ;  and  last,  not  least,  the  final  chonu  already 
named  which,  astonishing  throughout,  contains  a  passage  of  modu- 
lation, beginning  upon  the  words,  "  Hut  the  Lord  is  above  them  and 
Almighty,'*  in  sublime  grandeur  and,  let  it  be  added,  intense  earnest- 
ness, never  surpassed  if  ever  equalled.  And  after  this,  to  wind  up  tho 
whole  with  a  peroration  waxing  in  power  as  it  progresses,  and  leading 
■tap  by  step  to  a  climax  of  almost  unparalleled  magnificence,  betokened 
in  him  who  was  able  to  accomplish  it  a  genius  second  to  none.  It  is 
alone  worthy  a  journey,  from  no  matter  how  great  a  distance,  to  hear 
"  Thanks  be  to  Ood  "  at  a  Birmingham  Festival.  There  is,  in  fact, 
nothing  that  we  know  of  to  compare  with  it. 

The  choruses  in  the  second  part  of  iYy'aAare  not  a  whit  lets  interest- 
ing than  those  in  the  first,  though,  of  course,  no  chance  was  afforded 
the  composer  for  precisely  such  another  as  "  Thanks  be  to  God."  Ouly 
but  for  it,  "  Be  not  afraid,"  with  its  jubilant  opening  strains,  and  its 

Though  thousands  languish  and  fall 


well-contrasted  minor  episode,  ••  Tlioug 
beside  thee,"  might  contend  with  any  m 
the  palm ;  while  "  Woe  to  him,  he  shall 
wonderfully  " 


1  perish  "— fitting  period  to  the 
:  scene  in  which  Jezebel  urges  on  the  already  ex- 
asperated multitude  to  destroy  Elijah— would,  as,  of  its  order,  it  does, 
in  tact,  stand  quite  alone.  In  tranquil  beauty  and  exquisite  tuneful- 
ness "  lie  watching  over  Israel,"  peroration  to  the  unaccompanied  trio 
of  angel*,  "  Lift  thino  eyes  to  the  mountains,"  may  pair  off  with 
"Blessed  are  the  men  "  (Part  I.j,  and  worthy  to  consort  with  either  or 
both  is  "  lie  that  shall  endure  to  the  end  shall  be  saved  "—ooe  of  the 

tence.  Of  "Behold!  Ood  the  Lord  passed  by/-* with" tho  mighty 
wiod,  the  earthquake,  the  fire,  and  the  "  stall  small  voice,"  in  which  last 
"  Onward  came  the  Lord,"  a  poem  of  itself,  with  beginning,  middle, 
and  end,  not  one  word  need  be  added  to  what  has  been  said  over  and 
over  again — that  it  is  one  of  the  most  striking,  picturesque,  and  original 
among  the  choruses  from  the  same  pen  to  which  those  epithets  most 
characteristically  apply.  The  glorious  "  Sanctus"  (••  ilolv,  holy, 
holy  is  Ood  the  Lord— the  Lord  of  Sabaoth  "),  in  which  simplicity 
reaches,  without  apparent  effort,  the  sublime,  and  the  splendid 
choral  description  of  Elijah's  departure  in  a  fiery  chariot  with 
fiery  horses  ("  Then  did  Elijah  tlte  prophet  break  forth  like  a 
fire),  complete  the  noble  aeries  of  choruses  which  belong  to  the 
oratorio  in  its  genuine  character  of  a  sacred  biblical  drama ;  all  that 
follow*,  up  to  the  concluding  chorus,  "  And  then  shall  your  light 
break  forth,  though  comparatively  of  equal  valu*,  is  reflective  and 
didactic.  Many  think  that  Elijah  should  have  ended  with  the  trans- 
lation of  the  Prophet,  just  as  many  think  the  Meuiah  should  end  with 
the  ••  Hallelujah;"  but  it  is  more  than  probable  that  Mendelssohn, 
like  It's  illustrious  predecessor,  knew  very  well  what  he  intended, 
and  composed  the  last  few  pieces,  solo  and  choral  (including,  by  the 
way,  the  beautiful  tenor  air,  "  Then  shall  the  righteous  shine  forth  "). 
simply  because  he  thought  his  oratorio  would  not  be  complete  without 
them. 

What  has  been  said  about  the  execution  of  the  choruses  in  Part  1. 
may  with  as  strict  justice  apply  to  Part  II.  The  Birmingham  Festival 
singers — not  for  the  first  time  when  engaged  on  the  same  task  of  love, 
for  when  they  are  dealing  with  Elijah  it  is  nothing  less— covered 
themselves  with  glory :  and  those  who  are  in  the  habit  of  listeuing 
frequently  to  choral  performances  of  the  same  kind  in  London  and 
near  about  London  are  likely  to  be  the  very  foremost  in  recognising 
this  not  to  be  disputed  fact.  With  regard  to  the  solo  singers  it  will 
suffice  to  enumerate  them  by  name.  The  chief  soprano  in  Part  I.  was 
Madame  Lemraens- Sherrington,  in  Part  II.  it  was  Mdlle.  Tietjens ; 
the  chief  contralto  in  Part  1.  was  Madame  Patey- Whytock  ;  in  Part  U. 
Mdlle.  Drasdll ;  the  chief  tenor  in  Part  I.  was  Mr.  Vernon  Rigby; 
in  Part  IL  Mr.  Sims  Beeves;  to  Mr.  8anlley  the  whole  of  Elijah's 
music  was,  as  on  previous  occasions,  allotted.  On  the  whole,  the 
contralto  mask  excepted,  the  second  part  of  the  oratorio  must  be 
allowed  to  have  bad  considerably  the  best  of  it.  What  particular 
pieces  were  undertaken  by  each  of  those  well-known  artists,  and  In 
what  manner  they  were  respectively  sung,  may  be  easily  guessed. 
Criticism  is  happily  not  called  for.  In  paying  a  just  tribute  to  the 
choral  performance  of  Elijah  we  havo  merely  accorded  prominence  to 
that  feature  of  the  Dirmingham  Festival  which,  while  the  Birmingliaoi 
Festival  endures,  must  ever  invest  it  with  a  peculiar  interest — an 
interest,  indeed,  apart.  Elijah  was  composed  for  Birmingham ;  and 
Birmingham,  justly  proud  of  it,  can  in  no  way  more  honourably  give 
expression  to  its  pride  than  through  the  medium  of  performance*  of 
which  the  one  of  to-day  may  fairly  be  accepted  as  an  example.  The 
grett  singers,  native  and  foreign,  from  London  and  elsewhere,  doubtless 
contribute  no  little  to  the  general  effect ;  but  on  this  particular  occa- 
■ion,  which  occurs  but  once  in  three  years,  and  has  only  occurred  nine 
times  iu  21  years,  they  may  be  reasonably  counted  as  lookers  on,  not 


) 

by  the 


already  been  de- 
It  will  suffice  to 


less  edified  by  the  display  of  local  enthusiasm  (i 
than  any  among  the  audience. 

Previous  to  the  oratorio  tho  National  Anthem 
chorus,  in  a  style  at  once  effective  and  impressive. 

As  the  programme  of  the  Festival  week  has 
scribed,  it  is  unnecessary  to  refer  to  it  again  here, 
say  that  on  no  previous  occasion  have  the  Festival  Committee  shown 
a  more  urgent  desire  to  sustain  the  reputation  of  Birmingham,  whether 
for  the  efficient  execution  of  acknowledged  masterpieces,  or  for  tho 
production  of  novelties  of  interest.  At  the  first  miscellaneous  concert 
to-night  a  new  cantata,  called  Pa'adit*  and  the  Peri,  by  Mr.  John 
Francis  Baruetl,  whose  Antitut  Sfarintr  was  so  successful  at  the  Festival 
of  18*7,  occupies  the  whole  of  Part  I.  The  oratorio  for  to-morrow  is  Sir 
Michael  Costa's  Xaaman. 

The  official  statement  subjoined  shows  that  the  audience  to-day  was 
larger  and  the  consequent  pecuniary  results  mora  ool 
been  known  for  many  Festivals  on  a  first  day  : — 

Mouxiito.— "Elijah." 


Pre»idrnt  and  Yiee- President'  seats  (21s.  each) 

Secured  teal*  (.2!  i.  esriri   

riisecurcd  twits  (10s.  6d.  each! 
Bons 


NuraUr 

!ill4'ii.tlr,;;. 

Rrert|ils. 

422  ... 

£443    2  0 

1.505  ... 

1.3H0    5  0 

300  ... 

157  10  0 

—  ... 

X23    0  3 

2,227 

£3,003  17  a 

in  aid  of  the 


This  looks  well  for  the  excellent 
of  which  the  surplus  receipts  ovor  cx| 


Wkdxksdjt,  Aug.  31. 

The  first  of  the  advertised  novelties  was  produced  at  the  Miscel- 
laneous Concert  yesterday  evening,  when  the  Town  Hall  was  again 
crowded  in  every  part.  The  day,  indeed,  was  one  of  the  most  bril- 
liantly successful  in  tho  records  of  the  Birmingham  music  meeting', 
more  than  -C4.400  having  been  taken  for  the  two  performances.  It  is 
to  be  hoped,  fur  the  sake  of  the  General  Hospital,  one  of  the  most 
valuable  institutions  of  its  kind  in  the  country,  that  the  Festival  may 
progress  as  it  has  begun. 

The  new  cantata  of  Mr.  John  Francis  Bamelt  occupied  the  entire 
first  part  of  the  programme.  The  clever  young  in  unman  has  treated 
Moore's  Pandit*  and  the  Peri  much  in  the  same  style  as  he  baa  treated 
Coleridge's  Ancient  Mariner,  which  met  with  to  highly  favourable  a 
reception  at  the  meeting  of  1867.  His  music  is  light,  fluent,  and 
pretty  throughout,  often  graceful,  not  seldom  ingenious  after  its  manner, 
and,  above  aft,  unpretending.  The  melodies  are,  with  rare  exceptions, 
short  and  ad  eaplandum,  easy  for  the  singers  to  sing  and  as  easy  for  the 
hearers  to  catch  as  they  are  sung.  The  vocal  part-writing  is  studiously 
plain  and  simple,  with  few  attempts  (if  any,  in  fact)  at  what  is  under, 
stood  by  musicians  as  "  strict  counterpoint."  This  is  especially  notice- 
able In  the  choruses,  which  have  all  a  certain  character  of  their  own, 
are  all  more  or  leas  effective,  and  all  run  on  as  smoothly  and  without 
impediment  as  though  the  singers  were  extemporizing  them  on  the 
spot  with  tho  facility  of  practised  impruvizors — as  fair  examples  of 
plain-sailing  vocal  harmony  as  could  readily  be  cited.  It  is  this  straight' 
forward  easy-going  which  forms  a  prominent  characteristic  of  Mr. 
Barnctt'a  music,  and  will  always  make  it  popular  among  singers  who 
like  entertaining  themselves  and  their  friends  at  a  comparatively  small 
expenditure  of  pains.  The  young  composer,  doubtless,  writes  advisedly 
after  this  fashion  ;  and  as  he  seldom  fails  to  hit  the  contemplated  mark, 
his  claim  to  be  regarded  as  one  thoroughly  master  of  his  means,  admits 
of  no  question.  If  Mr.  Barnett,  judging  him  by  such  works  of  his  as 
are  known,  does  not  think  very  deeply,  he,  at  any  rate,  thinks  with 
healthy  independence,  for  himself — which  can  hardly  be  said  of  some 
composers,  who,  aiming  much  higher,  yet,  like  the  Irish  candidate  at 
the  election,  -  notwithstanding  all  they  have  promised,  perform  still 
lew."  That  we  find  occasional  unconscious  reminiscences  of  other 
composers  is  true;  but  what  is  more  immediately  referred  to  is  Mr. 
Itarnett's  general  style  and  method  of  composing.  In  his  handling  ol 
the  orchestra  Mr.  Barnett,  as  has  been  more  than  onoe  remarked, 
exhibits  both  a  knowledge  of  the  capacities  of  the  various  instruments 
and  considerable  facility  in  potting  his  experience  to  the  test.  Though 
not  remarkable  for  great  variety  of  colour,  his  instrumentation  is  always 
satisfactory  to  the  ear,  always  "  safe,"  it  may  be  said,  no  haphazard 
experiments  at  any  time  imperilling  its  easy,  natural  course. 

A  detailed  analysis  of  ParadUe  and  the  Peri,  piece  by  pieoe-and  in 
all  there  are  no  less  than  four-and-twenty  numbers — would  take  up  a 
much  larger  amount  of  space  than  can  be  devoted  to  the  subject.  Nor, 
happily,  is  it  on  any  account  imperatively  called  for.  About  the  com- 
parative merits  of  ParadiM  and  the  Ptri  and  the  Ancient  Mariner,  it* 
predecessor,  opinions  seem  to  differ,  same  preferring  one,  some  the 


Digitized  by  Google 


588 


THE  MUSICAL  WORLD. 


[Sept  3,  1870. 


oilier.  Nevertheless,  that  Mr.  Burnett  ha.  illustrated  the  fanciful  poem 
of  Moore  with  a  success  greater  and  more  genuine  than  that  which  he 
was  able  to  achieve  when  engaged  upon  the  wild  and  imaginative 
metrical  romance,  of  Coleridge  may.  probably,  in  the  end,  be  unani- 
mously admitted,  Robert  Schumann,  on  tho  contrary,  who  also  set 
1'aradut  and  the  Pen  in  the  fame  form  of  cantata — or  a*  he  tertnod  it, 
"  uvular  oratorio  "' — would  have  been  far  more  at  home  with  the 
Ancitnt  Manner,  to  which  hii  mrobid  temperament  was  peculiarly 
congenial.  There  are  not  a  few  by  tho  way,  who  will  be  tolerably  rare 
to  maintain  that  the  mere  fact  of  Schumann'*  having  already  uwd  the 
poern  should  have  deterred  our  English  composer  from  laying  hold  of 
it  for  similar  purposes ;  but  then  the  name  objection  would  hold 
with  reference  to  Professor  Sterndale  Bennett,  whose  "  programme- 
overture "  on  the  tame  theme  I*  on-j  of  the  moat  finished  and  beautiful 
ot'  modern  orchestral  piece*.  Mr.  Uarm-tt,  however,  may  answer,  with 
just  pride,  that  there  ia  nothing  whatever  in  hia  Paradue  and  the  Peri 
which  owe*  its  origin  to  one  or  to  the  other — to  Schumann  or  to 
Bennett.  He  might  al«o  summon  precedent  in  hia  defence.  When 
Rossini  composed  the  liarbiere  di  Sieiglia  the  Italian  libretto  founded 
upon  lieaumarchais  had  already  been  wedded  to  music  by  the  famous 
Paeslcllo,  whose  Barbitrt  at  the  time  was  a  recognixed  masterpiece ; 
and  this  is  by  no  means  a  solitary  instance  to  the  point. 

If  Mr.  Uarnett  was  not  content  with  the  performance  of  lib  new  work, 
by  orchestra,  chorus,  and  "  principals,"  and  the  manner  in  which  it  waa 
received  by  an  audience  considerably  more  than  2,000  in  number,  he 
must  l<e  difficult  to  please.  His  solo  singers  were  Mdlle.  Tietjens, 
Madame  I'atey,  Mr.  Vernon  Rigby  and  Signor  Foli,  who  all  did  their 
very  best,  ami  whose  zt&lous  endeavours  were  rewarded  with  propor- 
tionate sure***.  The  applause  was  frequent  and  hearty.  Three  pieces 
were  encored  and  repeated,  a  tenor  air,  ••  Oh  !  if  there  be  on  this  earthly 
sphere"  (Mr.  Vernon  Rigby  I,  a  bass  air,  •<  Blest  tears  of  soul-felt 
penitence. "  (Signor  Koli},  and  an  unaccompanied  quartet,  "  She  wept ; 
the  air  grew  pure  "  (by  tho  four  singers  above  named);  while  several 
others — among  the  rest  an  air  for  contralto,  "  Nymph  of  a  fair  but 
erring  line  "  (Madame  Patey),  and  a  soprano  air,  "  Joy,  joy,  for  ever  !" 
(Mdlle.  Tietjens),  with  chorus,  which  brings  the  cantata  to  a  termination, 
excited  the  liveliest  impression.  At  the  end  the  applause,  in  which  the 
members  of  the  band  and  chorus  joined  the  audience,  waa  loud  and  pro- 
longed, and  Mr.  Harnett  (who  had  himself  directed  the  performance), 
after  retiring  from  the  platform,  wan  unanimously  called  back  to  receive 
fresh  tokens  of  general  approlvtiiou. 

The  second  part  of  the  concert,  which  began  with  the  overture  to 
Ver  Freiichutt  and  ended  with  the  overture  to  Xampn.  included 
Mendelssohn's  pianoforte  concerto  No.  1,  played  by  Madame  Arabella 
Goddard,  and  a  selection  of  vocal  pieces,  contributed  by  Mdlle.  lima  di 
Muri>ka,  Madame  Lemmens-Sherrington,  Miss  Edith  Wynne,  Mdlle. 
Dra«dil,  Signor  Fob',  Messrs.  Gumming*  »nd  Sims  Reeves.  The  vocal 
selection,  gathered  from  Mozart,  Bishop,  Donizetti,  Coala,  Arabroiae 
Thomas,  Sullivan'  Benedict.  Kandegger,  aud  Lemmen*.  though 
evidently  to  the  taste  of  the  andience,  calls  for  no  especial  remark.  It 
waa  nearly  midnight  before  the  concert  ended. 

How  thoroughly  successful  it  was  may  be  gathered  from  the  official 
statement  of  attendance  and  receipts. 

Nnml*r 
aUcmllng-. 

President  and  Vice-President's  seats  (15s.  each)  1)1 

Secured  seats  ( 13s.  each)  1,7.14 

Unwound  seats  ((**.  csch)   


Two  novelties  will  be  produced  at  the  second  miscellaneous  concert 
to-night— an  Ode  to  Shabpere,  set  to  music  by  Profea»or  R  P.  Stewart, 
of  Dublin,  and  an  overture,  entitled  Ounrtura  di  Ballo,  by  Mr.  Arthur 
S.  Sullivan.  The  second  part  of  the  concert  is  entirely  devoted  to 
music,  vocal  and  instrumental,  by  Beethoven.  The  oratorio  for  to- 
morrow U  the  Mtttiah ;  that  for  Friday  i*  to  be  Mr.  Benedict's  St. 
Peter,  the  first  production  of  which  ia  looked  forward  to  as  the 
crowning  event  of  the  present  Festival,  for  which  it  was  expressly 
composed. 

Among  the  audience  to-day  were  observed :— The  President,  the 
Earl  of  Bradford;  the  Mayor  of  Birmingham  and  party;  Lady  Every. 
Lord  Edward  Clinton,  Ladv  Orev  de  Wilton,  Lady  ward  arid  party ; 
tho  Marchioness  of  Bristol',  Sir  It  N.  C.  Hamilton  and  party ;  Sir 
C.  It.  Adderley.  M.P.,  the  Misses  Adderley,  the  Hon.  and  Kev.  J.  O. 
Bridgman,  Mr*.  A.  W.  Peel,  M.P.,  and  party ;  Colonel  Leslie,  Major 
Willmgton.  Captain  llartopp.  Miss  Theodoaia  Uincka  and  party  ; 
the  Rev.  F.  Goocli.  Mr.  C.  F.  C.  Colraore  aud  party;  Mr.  C.  M. 
Caldicott  and  party ;  Mr.  W.  C.  Alston  and  party ;  Mr.  and  Mrs. 
Mainwaring,  Mrs.  Pitt.  Mr.  Kobert  Heath,  and  party;  Mr*.  Oammell 
and  party. 

We  have  been  requested  to  state  that  the  name  of  the  Countess  ot 
Bradford  waa  inadvertently  iocluded  in  the  list  of  those  present  at  the 
Festival  on  Tuesday.   Her  ladyship  is  not  at  | 


Receipt*. 
XiW    ft  0 
1.315  10  0 
142  l(i  0 


2,202         XI,  526  11  0 

About  Ihe  remarkably  fine  execution  to-day  of  Sir  Michael  Costa's 
second  and  lot  oratorio,  Naaman,  and  Ihe  cordial  enthusiasm  which 
greeted  the  renowned  conductor  both  before  and  after  the  performance, 
we  must  speak  to- morrow.  At  present  it  is  enough  to  add  that  the 
solo  parts  wero  allotted  to  Madame  Lemmens-Sherrington  and  Miss 
Edith  Wynne  (sopranos).  Madame  Patey  and  Mdlle.  Drasdil  (con- 
traltos), Messrs.  Cummingi  and  Sims  Reeves  (toners),  and  Mr.  Sautley 
(bass) — all  of  whom  showed  their  sympathy  and  esteem  for  tho 
renowned  conductor  by  striving  their  utmost  to  give  the  best  possible 
effect  to  the  music,  liow  their  efforts  were  seconded  and  supported  by 
the  orchestra  and  chorus,  with  whom  Sir  Michael  Costa  is  eo  justly 


popular,  may  readily  be  imaglmd. 
Subjoined  is  the  oflieial  return  of  to-day's  attendance  and 


receipts:— 


President  and  Vice-Presidents'  seats  (21s.  each) 

Secured  scab*  (-Is.  each) 

1  iiH-curml  stats  (IDs  Ud.  each)   

Dunatiutis  and  ' 


Number 
attending. 
138 
4<tf 
MS 


Receipts, 

...  £\U  18  0 
4!tl  8  O 
Kit*    1  C 


X918    I  0 


TiunsDar.  Sq>L  1. 

Tliat  the  execution  of  Xaaman  yesterday  should  not  in  all  respecU 
have  been  equal  to  that  of  1864,  when  the  oratorio  was  first  presented 
at  Birmingham,  ia  eaay  to  understand.  Enthusiasm  counts  for  much 
in  the  first  public  production  of  a  new  and  elaborate  work,  especially 
when  that  work  is  from  the  pen  of  one  so  popular,  and  deservedly 
[wpular,  as  Sir  Michael  Costa.  Moreover,  an  interval  of  lix  years  if 
enough,  in  a  measure,  to  efface  from  the  memory  what  at  one  time  may 
have  laid  fast  hold  upon  It.  This,  it  should  be  stated,  has  reference 
only  to  the  member*  of  the  chorus,  who  were  exclusively  answrraNe  for 
the  very  few  points  open  to  Question  yesterday,  the  orchestra,  rare 
exceptions  allowed  for,  being  all  that  was  desirable,  while  the  principal 
singers  might  fairly  have  challenged  reproach.  The  performance 
generally,  indeed,  waa  so  fine,  that  to  animadvert  upon  such  slight  du- 
cre|»anciea  as  characterized  it  here  and  there  would  be  simply  hyper- 
critical, On  this  occasion  the  President  departed  from  the  rule  he 
had  laid  down  for  himself  on  the  day  previous,  when  the  oratorio  was 
Elijah.  The  melodious  and  bustling  trio,  '•  Haste  to  Samaria,  let  us 
go,"  for  Adah,  Timna,  and  Naaman  (Miss  Edith  Wynne,  Mdlle. 
Drasdil,  and  Mr.  Sims  Reeves),  in  Part  I.,  the  charmingly  impressive 
chorus, "  God,  who  cannot  be  unjust,"'  and  the  spirited  and  already  famous 
quartet,  Uonour  and  glory,"  for  Adah,  Timna,  Naaman,  and  Elisha 
(Miss  E.  Wynne,  Mdlle.  Drasdil,  Messrs.  Sims  Reevea  and  Santleyi, 
were  all  three  asked  for  again  by  Lord  Bradford.  In  the  first  and 
second  instances  his  Lordship's  signal,  from  tho  Patron's  GaUery, 
met  with  due  recognition,  which  was  not  the  case,  however,  with 
the  third,  immediately  after  which  Mr.  Sims  Reeves,  under  the 
circumstances,  discreetly  went  on  with  the  recitative,  "  O,  man  of 
Ood. '  Had  the  audience  been  also  permitted  to  exercise  thei 
ment,  a  repetition  of  various  other  pieces  would,  doubtlei 
suggested.  Among  these,  if  we  are  not  mistaken,  would  have 
"  The  curse  of  the  Lord  is  in  the  house  of  the  wicked,"  a  chorus 
upon  a  theme  as  tuneful  as  any  in  the  oratorio :  the  trio,  "  The  i 
doth  wither  and  the  flower*  decay  "  (Madame  Lemmena-Sherringtoo, 
Messrs.  dimming*  and  Sautley  I ;  Adah's  air,  "They  shall  be  turned 
back"  (Miss  Edith  Wynne);  Elisha's  air,  "Lament  not  thus"  (Mr. 
Sautley) ;  and  lastly,  the  dream  of  the  child,  so  soothing  in  its  tranquil 
beauty.  "  1  dreamt  I  was  in  Heaven"  (Madame  Patey)— all  gems,  and 
all  given  in  rare  perfection.  Mr.  Santley,  whose  task  in  Xaawum  is  one 
of  no  ordinary  responsibility,  has  never  sung  the  music  of  Elisha  with 
greater  power  of  voice  or  more  admirable  earnestness  of  expression ; 
while  in  the  tenor  air  descriptive  of  the  battle  (*'  Invoking  death  ") 
Mr.  Sims  Reeves  was  more  than  ever  impressive,  delivering  the  slow 
movement  at  the  end,  "  Yet  though  suo-ets  hath  crowned  the  strife,"' 
when  Naaman,  in  the  midst  of  victory,  bewails  the  slain,  and  calls  upon 
death  to  relieve  him,  with  a  depth  of  pathos  not  to  be  surpassed.  Finer 
singing  titan  this,  combined  as  It  was  with  fervid  dramatic  expression, 
lias  seldom  been  heard.  Sir  Michael  Costa  could  scarcely  have  been 
otherwise  than  content  with  such  an  interpretation  of  the  most  striking 
passages  in  his  work.  One  thing  is  certain — Xaamen  wears  well,  and 
is  likely  to  endure.  It  belong*  to  a  class  of  oratorio  which  can  show 
legitimate  claims  to  popularity ;  aod  it  is  at  the  same  time  one  of  the 
best  of  its  class. 

That  the  second  miscellaneous  concert,  last  night,  was  again  a 
financial  success,  may  be  gathered  from  the  subjoined  official  state- 
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President  and  Vice- 1 'resident*' 
Secured  wU  (IS*,  each) 
iats  (8*.  each) 

Total 


(15*.  each) 


717 
458 

,•.'31 


Rreeiptt- 
£42    0  0 

r.:»"  la  o 

183    4    I)  I 


1 7 1 ;  j 


The  programme  wan  varied,  interesting,  anil,  of  course,  long, 
first  part  both  began  with  a  novelty  and  ciid.il  with  a  novelty, 


13  l 

Th 
Th 


Trio,  "  Fin  grata  *1  del  " 

Sons.  -  Adelaide"  (with 

Trio.  "Treu.ato.  empi, 

Air,  "  In  quests  tomba  oscura  "   

Finale  I  Fidelio)   

A  better  selection  could  not  well  have  been  made; 
due  to  Sir  Michael  C'wti,  who  made  it,  and  und<- 
Uirection  the  *|>lendid  overture  to  f'<jmw\<  was  so  *;>! 


first  novelty  was  an  Ode  to  Skahvrre,  written  by  Mr,  Henry  Toole,  and 
set  to  muaio  by  Professor  It  P.  Stewart,  Mus.  'l>oc.,  the  reigning  king 
of  Irish  musicians,  and  rmo  thoroughly  well  practised  in  his  art.  An 
odo  to  the  "Bard  of  Avon "  was,  olic  might  have  thoughr,  scarcely 
more  needed  in  the  present  day  than  a  fresh  ode  to  Maecenas ;  hut  Sir. 
Toolo  was  evidently  of  another  m  od,  and  Nine  ill*  Ijchiymtt — hence 
these  strophes  and  antistioplies.  That  Sir.  Toole,  while  apostrophizing 
Shakapere,  could  find  nothing  very  new  to  say,  is  not  to  be  wondered 
at.  Here,  however,  U  an  example  of  hi*  way  of  looking  at  the  subject:— 

"  His  was  tlte  song  :—  *  Ah  more  than  earth  divine !' 
A  god-like  spell  ia  wrought  by  every  line, 
(treat  Nature  spread  her  treasures  to  his  view, 
And  Knowledge  tended  as  each  scene  he  drew. 
The  loeked-up  secrets  of  man's  wily  heart 
He  opened  with  the  magic  key  of  art : 
Showed  hi  in  in  naked  majesty  sublime. 
I'pheld  by  virtue  or  debased  by  crime." 

Et  tmo  duct  emnt*.  Mr.  To.de  writes  in  this  strain  throughout.  The 
music  of  Dr.  Stewart  is  easier  to  grasp  at  once.  It  comprises  erven 
pieces — an  orchestrsl  prclud-,  leading  into  a  quartet  with  choni« 
(•'  Twine  a  wreath  of  deathles*  sung  "  i ;  a  tenor  *o!o,  set  to  the  word, 
above  quoted;  a  chorus  (••  Mirth  and  Music");  a  soprano  solo 
("  Sovereign  King,  I  hail  thee  now  ") ;  a  chorus  which  may  be  oon- 
aidered  its  pendent  ("Hail,  hail,  hail!  Master-spirit,  hail!"):  and 
lastly,  a  soprano  solo,  with  chorus  ("Olory  of  the  sky -horn  quire"). 
Those  are  its  division*.  Though  not  remarkable  for  originality  of 
),  or  even  for  sustained  equality  of  style — Handel  and  Men- 
each  apparently  possessing  a'  certain  charm  for  Professor 
Stewart — there  is  merit, 'more  or  less,  in  every  one  of  the  pieces  enu- 
merated. They  are  all  written  with  fluency,  all  well  voiced,  and  all 
effectively  scored  for  the  orchestra — lieyond  which  there  i»  little  or 
nothing  to  fay  of  them.  The  performance  of  the  "  (Me,"  directed  by 
the  composer  himself,  was  exceedingly  good.  The  orchestra  and 
chorus  took  commendable  pains,  and  the  leading  tinkers — Madame 
Ijemmons-Sherrington,  Mdlle.  Drasdil,  Mr.  Vernon  Itigby  (who  created 
a  strong  impression  by  his  vigorous  delivery  of  that  part  of  the  tenor 
solo  commencing  with  the  words,  ■•  Great  Nature  spread  her  treasures," 
6c.),  and  Signor  Foli— left  nothing  to  wish.  The  "  Ode  "  was  liberally 
applauded.  The  other  novelty,  a  new  overture  in  E  Hat  major — 
Oureriura  di  Hallo — by  Mr.  Arthur  S.  Sullivan,  was  thoroughly  »uc- 
ceesful,  and  well  merits  success.  As  the  title  implies,  it  in  an  overture 
built  upon  themes  in  dance  rhythm.  Tho  first  part  is  modelled  on 
what  both  French  and  (Jermati  (witness  Schubert)  style  the  dame 
nolle;  this  leads  to  a  lengthened  movement  in  wait/,  measure,  and  the 
whole  ends  with  a  peroration  after  the  fa«hion  of  a  gatop.  The  plan 
looks  simple  enough,  but  Mr.  Sullivan,  in  finding  suitable  aid  effective 
themes,  has  also  known  how  to  mould  them  into  such  shape  as  warran's 
the  title  of  "  overturn  "  being  applied  to  his  work.  Thus,  the  second 
movement,  in  waJla-meisurc,  is  developed  in  lr;:'iiiuatc  fonu,  with 
subject,  counter-subject,  and  episode,  each  a  striking  melody  ami  easily 
followed  through  tho  progress  of  development.  Slight  in  structure  as 
it  may  seem,  the  Ourertura  di  Hallo  will  add  to  its  composer's  repu- 
titioo.  The  instrumentation  for  tho  orchestra  is  bright,  ingenious, 
and  full  of  fancy.  Nothing  could  be  more  spirited  than  the  ptrform- 
ted  by  the  composer  himself,  and  nothing  heartier  or  more 
I  than  the  applause  which  ensued  and  was  kept  on  until  Mr 
Sullivan  was  oompelled  to  return  to  the  platform  and  bow. 

The  Ode  and  tho  Overture  were  separated  by  some  vocal  pieces, 
comprising  a  duet  from  Don  PattjunU  (Mi*s  Edith  Wynne  and  Mr. 
V.  liigby,  a  duet  from  Im  Gaita  Lad/a  (Mdlle.  Tieljens'  and  Madame 
Patey),  and  the  brilliant  catatina,  "  O  luce  di  quest'  auiina,'  brilliantly 
executed  by  Mdlle.  lima  di  Mursks,  who  is  winning  as  many  admirers 
in  Birmingham  as  she  is  accustomed  to  win  wherever  she  happen*  to 
The  rest  of  the  concert  was  devoted  to  a  selection  from  the 


sing. 
w..rk* 


of  Beethoven,  in 
of  all  musicians. 


of  the 


!  (Eginont)  

Quartet,  "II  cor,  •  la  mia  fe  "  (Fidelio)  ... 

hVeit.  and  sir,  '•  Ah  !  pcrndo  "   

o,  Pianoforte— in  K  Hat   

"  Qua!  furor  •  (Fidelio)   


of  the  birth  of  the 
,ed  - 

t>  » u .... .... 

rsccinoven. 

Beethoven. 

Beethoven. 


I'     t;  :  ■  •  I- 

Ite.!i,i  I.. 

I'  ••    '  ■ 

Beethoven. 
Beethoven, 
and  credit  is 
whose  vigorous 
ndiilly  ex'Ttit.'il 

by  the  orchestra  that  the  whole  audience  insisted  upon  having  it  re- 
peated. There  was  no  declining  in  this  instance,  ami  repeated  it  was. 
The  melodious  quartet,  in  canon,  from  Fidelio,  was  nine;  by  Mdlle. 
Tietjens.  Mdme.  l/emmens-Sherringlon,  Mr.  Cumnrngs.  and  Signor 
Foil,  a»  might  have  been  expected  from  such  artists.  In  this  divine 
piece  tho  rugged  and  uncompromising  lteethoveii  appears  guileless  and 
innocent  as  a  ohild.  About  the  pianoforte  concerto  the  liirminvhani 
Daily  Pott  of  this  I 


"  Madame  Arabella  fioddard's  performance  of  Beelhov<n'»  fifth  pianoforte 
concerto  in  K  flat — the  'Emperor  ' — was  the  instrumental  feature  of  this  con- 
cert, as  her  playing  of  Mendelssohn's  Munich  concerto  had  been  of  Tuesday'* 
The  interest  it  awakeued  was  even  greater  than  that  evinced  in  the 
previous  evening's  selection,  msi'.y  of  tLc  audiences  rising  iu  their  places,  the 
better  to  view  the  fair  pianist  and  witness  tlwi  extraordinary  mechanical  dex- 
terity which  supplements  and  subserves  her  highly  cultivated  musici!  faculty. 
A  finer  performance  of  this  not.Ie  work  we  may  safely  say  has  not  been  heard  in 
Birmingham.  Alike  in  the  opening  allegro,  with  its  ..pleiidid  octave  pasvipea 
fur  the  pianoforte,  and  its  caMivaling  phrases  for  Hie  sceoiiipaiiyini;  wind 
instruuttiits  in  ths  subUiue  aaaijio  uii  jxko  moirv,  in  the  accompaniment  to 
which  the  bow  instruments  find  such  effective  employment,  aal  the  loneluding 
rondo,  with  its  delicious  melody  and  ingenious  cudci)z.as,  Mndaine  tlwhlajd 
displayed  the  most  |ierfcct  mastery  of  her  subject,  a*  well  in  its  spiritual  »«  i" 
its  mechanical  lUpects.  We  need  scarcely  add  that  .-he  was  enthusiastically 
applauded  on  the  conclusion  of  her  task,  which,  in  a  merely  pliy.-.ical  scum.', 
was  no  light  one,  as  every  musiciau  is  aware.'' 

The  manner  in  which  the  elaborate  accompaniment*  to  this  concerto 
were  played  by  the  orchestra  was  worthy  all  praise.  How  Mdlle. 
Tietjens  declaims  and  sings  Leonora'*  great  scene  in  the  first  act  of 
>W</to  need  not  be  described  ;  enough  that  she  threw  her  whole  soul 
into  it.  The  trio  from  the  second  act  of  the  same  0|*ra  was  assigned 
to  Madame  Leuimens-Sherrington.  Mr.  Vernon  Kigby,  and  Signor  Foli ; 
the  earlier  trio,  composed  in  1801,  before  Beethoven  became  tho 
Beethoven  we  know,  and  interesting  on  that  account  a*  well  as  on 
account  of  it*  own  merit — to  the  same  accomplished  lady,  Mr.  Ciim- 
mings,  and  Mr.  Santley.  Mdlle.  Drasdil  undertook  the  well-known 
contralto  air,  which,  according  to  Carpanl,  wa»  the  last  of  sixty. threw 
settings  of  the  same  words,  published  together  in  a  volume  1 1808|.  In 
tho  magnificent  jinoit  to  Fultlio,  a  fitting  cflective  climax  to  the 
Beethoven  selection,  the  solo*  were  sustained  by  Mdlle.  Tietjens. 
Madame  Lemroens-Sherrington,  Signor  Foli,  Messrs.  Higbv,  Gumming-, 
Sinythson,  and  Santlcy.  i'lnis  coronet  oyui  might  appropriately  apply 
to  this. 

To  day  the  Mettiak  exercised  iU  customary  attraction  ;  and  on  this 
occasion  there  were  no  unreserved  seats.  Tho  subjoined  official  state- 
ment will  show  the  result  :— 

KntitlsT 
«tteuJl„g.  Ke»l|.S 

President  and  Vic*  I'resids'.it*  «at»  I'-'l- each)       JM    ...     X|.v<    .1  n 
(21s.  each)    l.'.Mi    ...     •.',.»:«»    •.'  <• 

4t:o    1  r. 


Of  the  performance  of  tho  «■  sacred  oratorio,"  f  ar  ejcrilrnce,  it  would 
ba  wholly  superfluous  to  speak  in  detail.  That  wuh  such  a  chorus,  su  h 
an  orchestra,  such  solo  singers,  ami  such  a  conductor,  a  work  so  univer- 
sally familiar  and  so  universally  loved  would  bo  given  with  all 
practicable  excellence  might  have  been  taken  for  granted.  The  solo 
music  was  thus  distributed: — Soprano,  in  first  and  second  part", 
Madame  Lemmens-Sherrington ;  in  part  throe.  Madame  Teitjen*  ; 
contralto,  in  first  part,  Madame  l>ra«lii ;  in  part,  two  and  Hire  , 
Madame  Patey  ;  tenor,  in  jarts  one  and  three,  air.  Cuiuiiiings ;  in  jvirt 
two  (the  "Passion")  Mr.  Sims  lb-eves  ;  l*'rr,  in  p»ri*  one  a:;d  tw.', 
Signor  Foli :  in  part  three.  Mr.  Santlev  (accompanied,  is  usual,  by  Mr. 
T.  Harjier  in  "  Tlie  trumpet  shall  sound  "i.  How  tne  cliorus,  s  »■,  :.• 
sung— and  especially  "  For  unto  us  a  child  is  born,"  "  Hallelujali," 
and  "  Worthy  is  the  I>ainb  "  (to  single  out  the  i.oblcst  of  them  all  — 
need  not  be  said. 

The  |>roiiiinent  feature  of  the  third  and  last  inifcclLu.iviis  conr.  it 
to-night  is  to  be  Dr.  Ferdinand  Hiller's  new  eantati,  einiiU  d  a<.-l 
Damawnf.  comjiOMd  expre.slv  for  tiii«  meeting.  l>r.  Hilier,  the  insi- 
mate  Iriend  of  Me  " 


i  Iriend  of  MendeUeohn,  and,  as  musical  readers  are  aware,  hiinv  It 
of  the  most  cuilneut  of  living  trusters,  is  to  conduct  the  ix-r. 
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loniunce  himrelf.  To-morrow  Mr.  Benedict'*  St.  Peter  fa  the  morning, 
and  model's  Ssvuon  in  the  evening,  will  bring  thii  almost  unpre- 
cedented Festival  to  an  end. 

Among  those  who  attended  the  performance  of  the  Umiak  to-day 
wcr<  obcrrved : — 


j  tbe  Earl  of  Bradford  and  the  Ladies  MaM  and  Florence  Bridge- 
maa,  the  Hon.  and  Rev. .?.  0.  Bridp-maa,  Lady  Gray  tie  Wilton,  the  Mayor, 
of  Birmingham  and  party,  the  High  Sheriff  of  WarwiJudiire,  Mrs.  Dilke  and 
Mia*  Dixie,  the  High  Sheriff  of  Staffordshire  and  party,  the  Uigb  Sheriff  of 
Worcestershire  and  party,  the  Earl  of  Denbigh,  Lord  and  l-ady  Lyttelton,  Lord 
1-eagb,  and  party,  the  Earl  and  Countess  Beanchamp,  Lard  Hatberton.  Lord 
Delamere,  I<ord  and  Lady  Edward  Clinton,  Lard  and  Lady  WrotteaUy,  and 
party,  the  Marchionesa  of  Bristol,  I-edy  Sandys  and  party.  Lady  Ward,  Mrs. 
Ellicott  and  party.  Dowager  Lady  Care  and  party.  Lady  Amherst,  Lord 
Efiott,  the  Bishop  of  Rochester,  Mrs.  Claoghton  and  party,  Sir  J.  S.  Pakington, 
M.  I'„  an<l  party,  Sir  C.  B.  Adderley,  M.  P..  an.l  I.ady  Addrriey,  Sir  T.  W. 
Biddalph,  Sir  Rahuld  Knightly.  M.  P.,  and  La«ly  Knightly,  Sir  R.  W.  C.  Brown- 
rigg,  Sir  R.  N.  C.  Hamilton,  K.  C.  B.,  and  party.  Sir  F.  E  Wilmington,  l»ow- 
ager  Laily  Mordannt  and  party,  I-ord  Itaglan  and  party.  Sir  II.  and  Lady 
Lambert,  the  Hon.  Mr.  and  Mrs.  Gage,  the  Hon.  Mrs.  tiregury.  Lady  Manners, 
*l  ?  Hon  Parker  Jerri*  and  party,  Mr.  C.  X.  Xewdegate,  M.  \\  and  Mia» 


something;  about  the  cojiposer  and  the 

WRITER  OF  THE  SONG     DIE  WACHT  AM  RHEIN."- 


born  on  the  6th  September,  1815,  at  Schmalkaden,  in 
a,  reeeiTed  his  first  musical  instruction  from  his  lather,  who 
i  an  organist.  He  continued  his  studies  in  the  years  18&4-36  at 
Cassel,  under  llerren  Daldewein  and  Bott,  MuikJimioren,  and  also 
under  the  celebrated  old  master,  L.  Spoor,  whose  amiable  readiness  to 
assist  Mm  exercised  x  great  influence  on  the  progress  of  the  industrious 
youth.  His  further  studies  he  pursued  noder  that  admirable  master 
of  [SADoforte  playing,  Aloys  Schmidt,  at  Frankfort-on-the-Maior,  and 
studied  counterpoint  under  Herr  A.  Andre,  at  Offenbach.  In  1841, 
he  settled  at  Crefeld,  and  began  a*  a  music  master.  Hi*  musical  value 
was  appreciated  in  educated  circles  there,  and  he  was  soon  elected 
director  ol  the  Singacadeniie  for  mixed  chorus,  as  well  as  of  the  Lieder- 
Ufel.  The  latter  raised  itself  so  much  under  bis  direction,  that  it 
•Malted  the  best  association*  for  male  singing  in  Germany.  During 
hia  twenty-four  years'  residence  at  Crefeld,  Wilbelm  composed  about 
one  hundred  of  his  most  celebrated  piece*  for  piano ;  one  voice ;  and 
mixed  chorus ;  and,  mote  especially,  a  chorus  of  male  voice*.  We 
will  here  mention  only  •«  Fruhlingsscit,"  '•  Wal-Unst,"  Auf  der 
Wacht,''  "  Madchen,  wenn  ich  von  Dir  siehe."  dec   But  he  waa 


in.inrcd  as  a  composer  by  patriotic  words.  Thus,  in  the  year  1854.  the 
"  \Vacht  am  Rhean  '  sprang  into  life.  In  1865,  on  the  occasion  of  the 
Singers'  Festival  at  Dresden.  Mailer  von  der  Werre  said,  somewhere  in 
hi*  writings,  that  this  grand  patriotic  effusion  had  not  only  made  the 
round  of  land  and  tea,  but  was  regularly  established  a*  a  national  long. 
The  German  nation  has,  in  1870,  confirmed  the  assertion.  In  con- 
sequence of  long  and  frequent  illness,  Wilhelm  waa  compelled,  to  the 
great  regret  of  his  many  friends,  when  be  waa  only  about  fifty -five,  to 
retire  from  the  direction  of  the  vocal  association— though  the  step  cost 
him  a  great  effort.  In  1865,  be  was  induced  by  still  more  severe 
sickness,  and  a  yearning  for  his  native  hills,  to  give  np  hi*  long  dis- 
interested efforts  for  the  Liedertafel,  and  return  to  Schmalkalden, 
where  he  at  present  resides.  Unfortunately,  the  feeling  of  oppressioo 
caused  by  the  death  of  hi*  mother,  an  old  lady  of  eighty -three,  which 
occurred  three  yean  since,  and  by  the  newly  awakened  longing  to 
revisit  Crefeld,  for  so  many  yean  his  second  home,  has  permitted  him 
but  too  rarely  to  indulge  in  fresh  musical  creations.  He  prodnord, 
however,  in  1868,  a  magnificent  chorus  for  male  voices — "  Wache  anf, 
Deutschland  "  (word*  by  Kmil  Rittcrhaos),  with  the  burden,  *  Keln 
Fuss  writ  von  dem  Deutschen  Lande  soil  je  Franxoaisch  werden  " 
(Not  a  foot's  breadth  of  German  soil  shall  ever  become  French  ").  It 
is  no  doubt  included  in  a  collection  of  twelve  patriotie  songs  for  chorus 
of  male  voice*,  of  which  an  edition  of  ten  thousand  copies,  under  the 
title  '•  1870,"  is  published  by  M.  Schlos*.  Cologne,  for  the  benefit  of 
the  wounded  soldiers,  and  of  the  relatives  of  those  who  have  fallen.— 
At  present,  it  has  been  established  by  documentary  evidence  that  it 
was  Max  Rchiieckeoburger  who  wrote  the  words  of  ••  Die  Wacht  am 
Khein."  Hi*  widow,  who  live*  at  Thalheim.  near  Tuttlingen,  Wnrtem  - 
berg,  possesses  a  letter  from  Soh  neck  en  burger,  to  whom  she  was  then 
engaged,  in  which  he  enclosed  her  the  words  of  the  song,  written  at 

~~ •  From  the  AVue 


the  request  of  ■ 

17th  February,  1819,  at  Thalheim.  where  his  father  waa  a  I 
As  far  back  a*  hi*  fifteenth  year,  be  exhibited  his  torn  for  poetry  by 
writing  poems,  which  he  had  printed,  a  itep  that,  according  to  the 
Sehttaiiichcr  Mereur,  he  afterwards  regretted  often  enough.  He  was  a 
well-educated  and  very  well-read  man,  and  made  a  select  collection  of 
hooks,  which  are  still  in  the  possession  of  hi*  widow.  He  died,  when 
thirty,  in  1819,  at  Borgdorf,  near  Berne,  where  he  was  established  in 
business,  and  where  he  founded  some  ironworks.  His  eldest  sou  is  a 
til— ail  in  the  Wurtemberg  division  of  the  C 


MARSTON  ON  TRAGIC  ART. 

ily  published  concerning  the  lecture  on  Tragic  Art 
Mars 


by  Dr.  Wcstlsnd  Msrston  before  the  Society  of  Arts,  we 
our  readers  »omc  account  of  tbe  views  of  the  lecturer.  This  promise  we  are, 
fortunately,  in  a  position  to  fulfil.  We  do  not  hesitate,  sccordingly.  to  give 
from  tbe  notes  before  u<  s  statement  of  the  opinions  expressed.  Thee 
cannot  but  have  profound  interest  for  our  readers.  The  eminence  of  tbe  lec- 
turer— almost,  if  not  quite,  tbe  solitary  advocate  sod  psodutei  of  the  highest 
order  of  dramatic  composition— lend*  to  tbe  lecture  highest  value,  while  grace 
of  style  sod  fervour  of  diction  enhance  it  with  all  poseiM*  beauty.  Dr. 
Mar»tun  commenced  with  an  aa-ertion  which  he  thought  would  not  be  denied 
— that  at  no  previous  period  of  England  has  to  much  apathy,  or  even  distaste, 
as  we  now  witness  prevailed  towards  s  farm  of  art  ooce  (apposed  to  tax  the 
highest  power*  of  genius,  and  be  the  medium  of  the  purest  and  moat  ir-nnrd 
1  .leisures.  At  present  pleasure  and  any  kind  of  spintul  emotion  appear 
to  be  incompatible  terms.  Those  scene*  of  physical  distress,  those  crises  of 
bodily  peril  Artificially  contrived,  snd  hair- breadth  escapes  miraculously  provided, 
to  far  from  being  akin  to  tragedy,  which  paint*  the  conflict  and 
of  the  tool,  are  absolutely  opposed  to  it.  When  in  a  plsy 
from  a  tree  into  a  rluum  to  save  a  young  lady  from  peril,  the  piece  runs  t«w 
months,  snd  it  may  be  years.  Against  this  success  Dr.  Msrston  opposed  the 
fste  of  Tkt  Man  of  Airtit,  in  bis  opinion  one  of  the  finest  plays  of  modern 
times,  supremely  Acted  by  Mr.  Vrzia.  This  piece,  rich  ss  it  wss  in  beauty, 
•tory,  and  action,  was  withdrawn  ere  th*  lecturer  had  opportunity  of  paying 
it  a  second  visit- 
Ore  cause  of  tbe  decline  of  interest  in  tragedy  Dr.  Msrston  found  in  the 
tarte  for  realism  ; — the  lure  for  tbe  pbotographic  reproduction  of  the  manners 
and  appearances  of  human  life  at  the  expense  of  it*  essentials.  A  second  be 
traced  to  the  level  snd  characterless  manners  of  modem  civilisation,  the  nroro- 
tonoua  and  inexpressive  tone  of  society.  Admiration  of  fortitude  has  by  s 
natural  but  regrirtable  process  developed  until  th*  government  of  emotwu 
which  is  a  virtue,  has  degenerated  into  th*  suppression  of  emotioc  which 
ia  an  evO.  Hardee**,  reticence,  and  indifference,  ouch  a*  are  shown  is 
manners  act  gradually  apon  the  mind  and  heart,  and  the  canon  one*  accepted 
it  ia  bad  taste  to  display  feeling,  the  result  is  not  surprising  that  it  ia  thought 
bad  taste  to  feel.  " Inns,"  continued  th*  I 
faith  in  tbe  ideals  of  beauty  and  goudneaa— the  all,  in  a  w 
poetry  of  art  mainly  subsists,  fail  to  be  appreciated :  for  men  soon  cease  t* 
believe  id  nh.it  they  seldom  experience,  and  tbe  range  of  mental  pesxeptieci 
grows  narrow  with  the  narrowness  of  sympathy.  If,  by  a  process  common  ts 
Sooely.  the  practices  ot  tbe  higher  classes  an  imitated  by  those  beneath  them, 
it  may  come  to  bo  generally  considered  our  chief  distinction  to  be  free  freau 
everything  that  is  elevating  and  our  crowning  proof  of  superiority  that  we  ksvt* 
aupprciwrd  every  quality  that  could  make  u*  superior." 

That  tragic  art  mar  he  rctl.  msy  !«•  occupied  with  detail*  of 
Marston  will  concede,  bol  he  asserts  that  it  b  not  the  mi 
art  that  it  should  be  real.  All  art, 
of  external  things,  but  it  is  not  bounded  by  them.  It  uses  them  as 
exponents :  it  dues  not  acknowledge  tbeni  aa  limitations.  These  views 
were  illustrated  by  a  reference  to  Macbeth.  In  real  life  Macbeth  would  a<4 
bare  had  the  imaginative  ftrulty  to  express  his  terror  sod  remorse  in  the 
language  which  Sbakspere  has  given  him,  and  such  power  as  be  possessed  wosld 
probably  have  failed  him  while  under  tbe  influence  of  the  p*s»oro  by  which  be 
was  swayed.  Even  thoojb  be  saw  the  sir-drawn  dagger,  its  presence  would 
most  likely,  in  real  life,  be  indicated  by  some  brief  escalation,  or,  more  pro- 
bably still,  a  shudder  or  s  convulsive  motion  of  tbe  hand,  to  shut  out  the  vision 
would  be  tbe  only  jipj  of  hia  beholding  it.  A  lover  in  real  life,  moreover, 
looking  on  the  body,  apparently  dead,  of  his  mistress,  may  (eel  tbe  grief  of 
Kotneo,  but  will  rind  his  sorrow  probably  stifle  his  utterance,  and  will  not  vent 
his  grief  in  phrases  of  imaginative  beauty.  Shall  we,  then,  the  ssttiuei  asks 
ssy  that  the  port  hat  failed  in  truth  because  h*  has  endowed  hia  character* 


with  power  of  utterance  which  in  actual  life  thev  could  never  have  pram  sed  ? 

***  that  by  doing  this  he  has  shown  hi*  beat  title  to  our 

■I    For  it  should  I 


Shall  we  not 


of  our  faculties  which  prevents  tbe  adequate  and  noble  expression  of  oar 
'  hie.  Whether  the  hindrance*  to  such  expression  arise  from  lbs 
want  of  imaginative  power  in  most  men  or  from  the  suspension  of 
that  power  in  th*  crisis  of  passion,  the  hindrances  ar*  in  either  case 
proofs  of  a  want  of  inabilitv.  It  is  this  want  which  the  poet  supplies,  this 
lis  make*  men  speak  a>  they  would  if  they 
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bad  hU  own  capacities.  He  draws  tbe  lightning  from  the  rlmr^rd  climd  and 
shows  us  the  flirt  with  which  the  darkness  U  pregnant.  He  a  the  true  Orpheus 
who  appeali  to  the  dumb  petrification*  of  grief,  and  make*  them  living  and  Tool. 
And  he  compensates  us  a  thousand  times  for  overpassing  the  reality  of  risible 
life  by  disclosing  to  us  the  life  which  is  invisible— the  reality  of  the  soul. 
It  would  not,  Dr.  Mar? ton  continue*,  be  rash  to  affirm  that  wherever  tragedy 
in  its  noblest  form  exists,  it  sounds  not  only  the  depths  of  our  nstnre,  hot 
discloses  directly  or  iodirretlr,  its  connection  with  tbc  sucTrrntTjr.il  and  touches 
it  with  the  mystery  of  a  life  yet  higher  than  its  own.  In  the  classical  drama, 
where  the  gods  an  tbe  direct  dispensers  of  fate,  this  is,  of  coarse,  conspicuous. 
In  tlw  sufferings  of  Prometheus  or  Orestes  we  bare  brought  before  us  the 
enigma  of  our  brief  life — the  self-sacrifice  of  Virtue  and  (ienius,  tlw  futility  of 
human  wisdom,  the  moral  deceptions  even  of  conscience,  and  through  the 
cloud  of  the  mystery  we  hear  the  swful  Toices  of  the  gods  who  decree  but  do 
not  explain ;  and  who,  with  larger  vision  than  ours,  work  out  tbe  purification 
of  our  nature  by  processes  that  often  baffle  hnman  reason,  and  controvert  the 
rery  instincts  of  human  justice.  Then  follows  in  the  lecture  a  parallel 
between  tbe  period  of  the  Greek  drama  and  the  youth  of  man  which,  though 
eminently  beautiful,  we  are  obliged  to  omit.  Passing  over  all  stsges  that 
intervene,  the  lecturer  goes  to  tbe  romantic  drama,  and  shows  that  the  sense 
of  tbe  supernatural  and  of  the  relation  of  man  to  a  controlling  power  still 
prevail.  Without  pointing  to  tragedies  in  which  supernatural  agencies  are  so 
directly  personified  as  in  Hacbtlh,  Dr.  Maraton  traces  tbe  influence  by  its 
indirect  workings  as  in  Hamlet.  In  this  play  it  seems  that  tbe  problem  of 
human  life  and  its  relation  to  an  inviolable  fate  are  throughout  suggested. 

After  an  analysis  of  tbe  play,  for  which,  as  for  many  noble  passages  of  the 
lecturer,  we  have  no  space  Dr.  Marston  continues :  "  Tbc  entire  play,  I 
think,  reads  in  some  respects  like  a  remonstrance  with  destiny."  Romto  and 
Julut  and  Othello  are  then  shown  to  exhibit  similar  lessons,  and  the  lecturer 
leases  on  to  protest  against  tbe  idea  of  poetical  justice  or  systematically 
squaring  the  reward,  and  penalties  of  man's  condition  with  his  deserts.  This 
notion  of  illustrating  the  actions  of  Providence  seems  more  melancholy  than 
the  mystery  which  hides  Providence  altogether.  We  are  conscious  all  the 
lime  that  pleasure  and  pain  are  not  in  real  life  so  adjusted ;  that  it  is  the  spot- 
less victim  which  fate  calls  to  the  altar,  and  that  the  blemished  life  often 
escapes  all  penalties,  except  those  which  it  causes  in  itself.  In  some  eloquent 
passages,  which  are  tbe  very  moral  and  centre  of  the  lecture,  Dr.  Marston 
shows  how  noble  is  the  teaching  which,  dispensing  with  all  idea  of  poetical 
justice,  deepens  tbe  pathos  of  true  tragedy,  broadens  our  sympathies  with 
humanity,  and  shows  us  something  to  admire  and  appreciate  in  tbe  life  most 
wuted  or  furthest  diverted  from  the  right  track.  In  conclusion,  Dr.  Marston 
dwelt  npon  the  moral  element  of  self-sacrifice  in  tragedy.  After  alluding  to 
Cordelia,  De&dcmons,  Imogen,  Viola,  and  Portia,  Dr.  Matston  showed  how 
nobly  this  lesson  wss  taught  in  tbs  fate  of  Thekla,  in  Schiller's  tragedy  of 
The  Dtath  of  Waltenttein,  referring  with  high  praise  to  the  reading  recently 
given  by  Miss  Stilton.  Following  this  came  an  examination  of  Victor  Hugo's 
tragedy  of  JUarion  Dtlormt,  in  which  the  same  noble  and  psthetie  teaching 
is  not  less  eloquently  expounded. 

In  conclusion,  Dr.  Msrstou  said,  •'  Very  imiwrftctly,  as  I  too  well  know,  but 
still  earnestly,  I  have  tried  in  these  scattered  remsrks  to  indicate  something  of 
the  nature  and  use  of  tragic  poetry— poetry  derived  to  directly  from  the  soul 
which  ennobles  all  things  that  its  very  strife  has  beauty,  its  wail  has  music- 
poetry  so  connected  with  our  deepest  sympathies  and  hopes,  so  touched  with 
high  griefs  which  border  upon  delight  that  he  who  has  no  taste  for  its  noble 
sorrow  must  also,  I  fear,  be  insensible  to  tlw  best  kind  of  human  joy."  With 
no  sdded  comment,  we  leavs  these  eloquent  words  to  sink  into  the  minds  of  our 
readers.  Could  a  knowledge  of  them  be  but  generally  difTese.l  our  hopes  for  an 

HauovHi.— Ilcrr  von  Bronsart,  the  lntondant  of  the  Theatre  Royal, 
has  enlisted  in  the  German  army  as  A  volunteer. 

n  3KEKFXBE. — Despite  the  feeling  of  general  Anxiety  now  prevalent, 
a  Beethoven  Festival  was  lately  celebrated  here-  The  whole  place 
was  gaily  dressed,  out  with  flags  and  banners  in  honour  of  the  event, 
and  deputations  were  present  from  all  the  neighbouring  towns. 

Racxswicx. — Mad.  Franzeaka  Cornet  died  here  recently.  She 
enjoyed  a  very  high  reputation  In  Germany,  but  more  especially  in 
Hamburgh,  as  a  teacher  of  ringing.  She  was  tho  daughter  of  Herr 
Kiel,  a  member  of  the  opera  at  Case  el,  am]  was  indebted  to  him  for  an 
unusually  good  musical  education.  At  an  early  age.  she  married  Ilerr 
Cornet,  a  tenor,  who  took  her,  In  1621.  tn  Hamburgh,  where  she  ms.de 
her  first  appearance  in  the  opera  of  Sargino.  When  her  husluinl 
entered  on  the  management  of  the  Hamburgh  Theatre,  she  became  per- 
manently attached  to  the  company.  In  18-17.  on  her  husband's  giving 
op  management,  Mad.  Comet  retired  from  the  stage,  and  devoted  herself 
exclusively  to  teaching  tinging.  A  great  many  now  celebrated  German 
vocal  artists  were  her  pupils.  Mad.  Cornet  could  not  boast  of  a  par- 
ticularly tine  or  strong  voice,  but  she  turned  her  natural  powers  to  the 
best  potsiblc  account,  ami  made  up  by  consummate  skill  for  what  she 
wanted  in  power.    Like  her  husband,  the  possessed  more  than  ordinary 


SIMLA  (INDIA). 
(From  Me        .nter,"  Jul;,  \\.) 


On  the  6th  July  the  lovers  of  harmonv  wore  regaled  at  the  Assembly 
Booms  with  another  concert— Mr.  Cockbum's,  given  under  the  patron- 
age  of  their  Excellencies  the  Viceroy  and  Commander-in-Chief.  This 
concert  was  previously  announced  for  the  27th  ultimo,  bat  Herr  Mark 
having  applied  to  Mr.  Cockburn  (who  Is  the  lessee  of  the  Assembly 
Rooms)  fur  the  rooms  for  his  concert  on  that  date,  Mr.  Cockburn  very 
considerately  yielded  the  point,  and  postponed  his  own  till  last  nijht, 
which  was  quite  as  great  a  success  as  the  preceding  one.  Mr.  Cock- 
burn  was  valuably  assisted  by  several  talented  lady  and  gentleman 
amateurs.   One  of  the  gems  of  the  evening  was  the  duet.  ••  Mira  la 

l.ianca  luna,"  sung  (and  encored)  by  Mm.  C  n  and  Major  Bume. 

This  gentleman's  song,  "My  Queen."  was  equally  effective.  The 
concerted  pieces  from  Matanitllo  and  Per/Ma  Clori  were  excellently 
well  rendered  by  Colonel  Campbell  ( violoncello |,  Mr.  Beatty  (flute), 
and  Mr.  Cockburn  (piano).  Mr.  Beatty,  his  first  appearance  on  the 
Simla  boards,  quite  astonished  and  delighted  the  audience  with 
tho  exquisite  execution  he  displayed  on  the  flute.  "The  Blue 
Bella  of  Scotland,"  with  most  elaborate  and  difficult  variations, 
quite  absorbed  the  audience,  and  at  every  pause  the  performer  was 
greeted  with  a  loud  and  appreciative  applause.  Mr.  CockWn's  solo  on 
the  piano,  Thalberg's  "Last  Rose  or  Summer,"  w»»  excellently  per- 
formed, and  hit  very  artistic  and  clever  execution  of  the  solo,  '*  Home, 
tweet  Home,"  transcribed  for  the  left  hand  only,  was  considered  another 
of  the  evening's  gems.  Mr.  Cockburn,  in  our  opinion,  ha*  considerably 
improved  since  his  last  visit  to  England,  and  there  are  very  few  pro- 
fessionals in  India  superior  to  him  in  execution.  If  Mr.  Cockburn 
happened  to  be  Herr  Cockburn,  or  Monsieur  Cobalrne,  or  Signor  Cock- 
burni.  or  Mynheer  Cockburnum,  instead  of  plain  Mister  Cockburn,  he 
would— for  a  ducat— be  infinitely  more  appreciated.     We  must 


not  omit  Mr.  McLeod's  aong  "The  Stirrup  Cup,"  which  was 
very  well  sung.  HI*  Italian  duet  with  Mr.  Cockburn  was  equally 
good. 


FUNERAL  OF  MR.  ROBERT  KANZOW  ROWLEY. 


The  remains  of  this  gentleman,  late  General  Manager  of  the 
Crystal  Palace,  and  Treasurer  to  the  Sacred  Harmonic  Society, 
were  interred  on  Wednesday  laat,  31st  August,  at  the  Norwood 
Cemetery,  at  12  o'clock.  Soon  after  11  o'clock  the  cortege 
started  from  the  residence  of  deceased,  '•  Rockhills,"  Sydenham, 
and  consisted  of  the  hearse,  drawn  by  four  horses,  and  four 
mourning  coaches  and  pairs  of  horses,  each  containing  the  fol- 
lowing relation*  and  friends: — 

I  st  carriage :  Master*  R.  and  W.  Dowley,  sons  ;  Messrs.  J.  Tsylor, 
T.  Brewer,  and  C.  Dntton.  2nd  carrisgr:'  Messrs.  .1.  R.  Dutton,  C. 
Stewart,  and  BickneU,  also  Dr.  Read.  3rd  carriage:  Messrs.  Price, 
Grove,  Wilkinson,  and  Husk.  4th  carriage:  Messrs.  Black,  K. 
Taylor,  Moore,  and  Jeffrey. 

The  outer  coffin  was  of  polished  wood,  and  l«re  a  shield, 
with  the  following  engraved  upon  it  :— 

ROBERT  KANZOW  ROWLEY. 
i>i«j>,  2.">rn  AfoinT,  I S70,  A<it-:i>  57  TKAn>. 

At  the  cemetery  gates  the  cortege  was  joined  by  the  Directors 
of  the  Crystal  Palace  Company,  and  the  members  of  the  Com- 
mittee of  the  Sacred  Harmonic  Society,  also  a  large  number  of 
the  employe"!  from  the  Palace,  who  wished  to  testify  their 
respect  for  the  departed.  Sir  Michael  Costa,  Mr.  Mitchell,  of 
Bond  Street,  Mr.  E.  T.  Smith,  and  several  of  the  Directors  of 
the  Crystal  Palace,  sent,  as  a  mark  of  their  re«]>ect,  their 
carriages  to  follow. 

A  littlo  Incident  we  noticed  was,  Mr.  Surmon*  the  pro- 
moter of  the  original  Sacred  Harmonic  Society,  struggling 
through  the  assembly  at  the  door  of  the  chapel,  to  get  near 
the  remains  of  his  old  associate.  The  gentleman  in  rlnr.'-  of 
the  funeral,  observing  his  distressed  state  of  mind,  assisted  him 
through  the  crowd,  and  kindly  placed  a  cliair  lor  him  at  tlie 
head  of  the  coffin. 

tho  Funeral.       '  '  g 


*  Tliere  existed  a  in 
late  Mr.  Bow'.ev,  resull 
Sir  Michael  ~ 
tratiou. 


between  Mr.  Sarmon  and  tte 
in  tl.e  separation  uf  the  two  societies,  an.l 
the 
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DEATH. 

^  Oa  tbejtlth^nlt..  Mr.  R«m  sUjtww  Rnrcxr.^oersl 


57. 


NOTICE. 

To  ADrumsrM.— 7i*  o^r«        Mcsjcil  Worxj)  iiel 

Dries*  Davuot  &  Go  's,  fcorai  Sftwf,  earner  of  LittU 
Argyll  Strut  (Fir$t  Floor).  It  u  rtqvtltd  that  Advert*- 
menu  may  be  lent  not  later  tkan  Tkurtday.  Payment  on 
delivery. 

Cfet'glnsitarsaorllr. 

LONDON,  8ATURDAY,   SEPTEMBER  3,  1870. 


THE  HEREFORD  FESTIVAL. 

NOTWmL8TANl>lS(;  the  covert  opposition  of  many,  the 
openly  avowed  dissent  of  others,  ami  the  lukewsnnnesa  of 
some  from  whom  better  things  might  have  been  expected,  the 
odc  hundred  and  forty-seventh  Festival  of  the  'Ihrec  Choir*  was 
duly  celebrated  last  week.  We  have  given  fall  report*  in  other 
of  the  various  proceedings,  and  in  thu  place  are  only 
1  with  the  question  whether  it  ia  desirable  to  keep  up  the 
;  of  the  Three  Choirs,  a  question  much  discussed,  and  upon 
which  nothing  approaching  unanimity  prevails.  Ai  to  the  aim 
and  object  of  the  Festival,  there  ia  happily  no  difference  of  senti- 
ment. The  riches  of  the  Church  may  afford  matter  fur  the 
Liberation  Society  to  prate  about  before  ill-informed  audiences, 
but  this  is  the  merest  clap-trap.  U  the  revenues  of  the  Church 
were  doled  out  equally  the  income  of  the  clergy  would  fall  short 
of  £-100  per  annum.  11  equality  were  to  become  the  order  of  the 
day  the  result  would  be  a  dead  level  of  dull  mediocrity.  No  profession 
in  the  world  could  do  otherwise  than  stagnate  under  *uch  a  system ; 
and  we  only  advert  to  it  to  show  how  untenable  is  the  position 
that  the  clergy  may  be  left  to  taku  care  of  themselves,  and  make 
what  provision  they  please  for  their  families.  We  all  know  that 
a  clergyman's  paper  income  does  not  represent  his  real  income ; 
there  are  outgoings  of  all  sorts,  besides  the  innumerable  claims 
upon  his  purse  for  subscriptions  and  charities.  Considering  the 
class  of  men,  their  educational  and  social  status,  the  influence  they 
exercise,  the  amount  of  work  of  all  kinds  required  of  them,  and 
their  charitable  disbursements,  it  must  be  admitted  that  the 
Hereford,  Worcester,  and  Gloucester  Clerical  Charity  is  deserving 
of  liberal  and  general  support.  No  doubt  the  clergy  themselves 
ought  to  do  more  in  this  behalf.  In  his  recent  charge  the  Bishop 
of  Hereford  not  only  pleaded  eloquently  for  the  widows  and 
orphans,  but  remarked  Ujwn  the  paucity  of  both  clerical  and  lay 
«up|>ort.  This  ought  not  so  to  be.  Perhaps  the  clergy  may  feel 
diffident  in  bringing  this  question  before  their  parishioners,  but  a 
,  not  to  be  shirked  because  it  is  painful.  The  clergy 
expect  the  laity  to  be  enthusiastic,  and  forward  to 
contribute,  if  they  are  backward  and  indifferent. 

But  when  we  come  to  consider  the  Festival  question  proper, 
there  arises  divergence  and  disunion.  Let  us  see  what  common 
ground  we  can  all  take  even  here.  We  suppose  no  one  would  be 
rash  enough  to  assert  that  a  concert  is  an  improper  method  by 
which  to  raise  funds  for  the  support  of  the  widows  and  orphans 
of  the  clergy,  when  almost  weekly  such  entertainments  axe  spe- 
cially given  in  aid  of  restoring  churches,  building  schools,  and 
other  kindred  objects.  We  can  all  of  us,  therefore,  vote  for  the 
The  ball  again  is  a  mere  appendage,  got  up  for  the 
of  those  who  have  attended  the  Festival, 


eluded  before  dsodnjr  commences.  We  do  not  know  whether  the 
ball  itself  is  a  profit  or  otherwise  to  the  Festival  Committee  ;  if 
there  be  any  profit  so  much  the  better,  while  nobody  is  utv  the 
The  Cathedral  service  is  not  now  suspended,  and  the 
are  devoted  to  tue  Charity.  Surely  this  is  as  it  should 
be.  We  have  now  arrived  at  the  question — Is  it  right  to  tarn 
a  Cathedral  into  a  concert- room,  with  its  orchestra,  differently 
priced  seats,  paid  performances,  ticket  collectors,  Ac  ?  Let  us 
look  steadily  at  the  question.  Cathedrals  aad  parish  churches  are 
public  buildings,  buih  and  maintained  for  public  t» 
are  theatres  and  concert-halls.  TL«t  have  this  characteristic 
therefore  in  common.  But  when  we  come  to  the  purpose  of  the 
gathering  together  in  a  cathedral  and  a  theatre  the  similarity 
end*.  The  sacred  building  is  consecrated  to  edification,  the  secu- 
lar to  amusement.  Is  the  performance  of  an  oratorio  edifying  ? 
We  unhesiutingly  answer  in  the  affirmative.  It  is  simply  a  highly 
developed  musical  service,  bringing  before  the  mind  in  a  con- 
tinuous and  connect**!  narrative  the  most  stirring  live*  and  scenes 
in  Holy  Writ  U  music  be  the  handmaid  of  religion,  aad  if 
musical  semes  are  in  themselves  desirable,  then  the  objectors  to 
the  performance  of  oratorios  in  our  cathedrals  are  out  of  court  so 
far.  An  orchestra  is  a  neoaaary  adjunct,  and  roust  stand  or  fall 
with  choir  stalls  and  orgau  lofts.  But  you  most  pay  for  admission, 
snd  the  prices  vary  according  to  the  position  of  the  setts.  It  in 
not  so  long  since  pew  rents  were  the  rule  in  nearly  all  our  town 
churches,  and  in  more  than  one  Hereford  church  the  pew  trade 
still  prevails,  the  price  varying  according  to  the  locale  of  the  seat. 
Where  is  the  difference  ?  But  let  this  pass.  Holding  the  pew 
hiring  system  to  be  indefensible,  we  shall  not  attempt  to  maintain 
that  two  blacks  make  a  white.  The  position  we  take  up  is  this — 
that  the  sale  of  tickets  partakes  of  the  nature  of  a  subscription 
towards  the  Festival  expenses,  each  person  thus  contributing 
according  to  his  means,  and  in  return  securing  the  privilege  of 
certain  accommodation  in  the  Cathedral,  to  the  exclusion  of 
others  who  have  not  so  contributed.  Every  parishioner  ia  entitled 
to  a  seat  at  common  law  in  his  parish  church.  Suppose  a  church 
barely  suificieut  for  the  number  of  parishioners  attending,  the 
churchwardens  must  be  bound  to  see  all  these  seated,  and  to  cx- 

law  every  parishioner  is  suppose!  to  contribute  towards  the  church 
expeii*a<,  therefore  the  corresponding  right  The  Cathedral  is  the 
mother  church  of  the  whole  diocese;  all  those  who  attend  the 
celebration  of  the  oratorios  have  contributed  towards  the  expenses ; 
therefore  all  these  have  a  right  to  attend  The  different  priced 
tickets  is  a  rough  kiud  of  assessment  according  to  means,  on  the 
same  principle  as  the  old  Church-rate  assessment,  by  which  each 
parishioner  contributed  according  to  the  amount  of  property  be 
had  within  the  parochial  limits.  The  paid  performer -objecti"n  is 
the  weakest  that  can  be  conceived,  for  the  same  may  be  said  of 
bishops,  deans,  canons,  the  parochial  clergy,  organists,  choirs,  and 
clerks.  We  submit,  therefore,  that  we  have  fairly  niet  and  fully 
disposed  of  the  various  objections  urged.  We  know,  indeed,  that 
special  objection  has  been  taken  to  the  trcniay  performance  of  an 
oratorio.  But,  surely,  what  is  right  and  proper  at  eleven  o  clock 
in  the  morning  cannot  be  wrong  at  eight  o'clock  in  the  evening, 
and  we  are  bold  to  say  that  the  bearing  and  demeanour  of  the 
audience  on  Tuesday  will  not  suffer  by  comparison  with  that  of 
the  ordinary  Sunday  evening  congregation,  whilst  the  oratorio 
was  more  impressive  and  instructive  than  many  of  the  sermons 
delivered  from  the  Cathedral  pulpit. 


WAR**w.--Herr  C.  Carl  berg,  who  was  summoned,  by  telegraph,  lo 
take  the  post  vacant  by  the  death  of  Hrrr  J.  Strait*.*,  has  proved  him- 
self worthy  of  tho  confidence  put  in  him  by  the  members  of  the 
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OCCASIONAL  NOTES. 

It  rnut  be  •  matter  of  satisfaction  to  the  stewards  and  patron* 
of  the  Hereford  meeting,  and  indeed  the  whole  diocese  of  Here- 
ford, that  whilst  a  puritanical  notion  of  the  sanctity  of  Cathedral 
churches  has  of  late  years  appeared  to  threaten  an  interference 
with  the  continuing  of  the  Festivals  at  Gloucester  and  Worcester, 
there  has  not  been  at  Hereford  the  faintest  notion  of  interrupting 
a  practice  which  antiquity  has  almost  made  an  institution.  To 
tins  circumstance— to  the  feeling  of  anxiety  for  success  which 
pervades  the  whole  diocese— more  than  to  any  other,  it  is  probably 
attributable  that  in  the  essential  element  of  amounts  contributed 
to  the  charity  which  the  Festivals  instituted,  and  hare  always  con- 
tinued to  feed,  Hereford  stands  first.  The  cloud  which  has  over- 
hung  the  Gloucester  Festivals  on  two  recent  occasions  by  the 
withholding  of  that  support  which  is  expected  from  the  ecclesias- 
tical heads  of  the  diocese,  is  likely  to  cast  a  smaller  shadow  in  the 
future  than  it  has  done  in  the  past.  The  storm  which  at  one  time 
threatened  the  Worcester  Festivals,  brewed  out  of  the  eccentric 
notions  of  a  nobleman  whom  no  one  would  have  charged  with 
immoderate  consideration  for  the  sanctity  of  churches,  has  ended 
in  the  serenest  calm.  All  seems  to  augur  renewed  life  aud  vigour 
to  the  Threc-Choir  Festivals,  and  under  these  happy  circum- 
I  the  meeting  at  Hereford  took  place. 


only  886.  The 


iot  yew  £278;  iu  the  Utter  it  was 
must  be  admitted,  there  has  been 
nclil.    Some  other  aspect*  of  the 


morning  in  1867  were  1,812  ;  in  1870  there 
amount  collected  was  in  the  forme 
£05  19s.  2d.  Up  to  this  point,  it 
abundant  ground  for  discouragement, 
meeting  have  been  of  a  most  gratifying  character.  Thore  has  been  a 
unanimity  among  tho  ecclesiastical  authorities  of  the  city,  which  we 
regard  with  great  satisfaction.  It  is  not  unworthy  of  observation, 
moreover,  that  the  local  clergy  attended  iu  great  number*.  On  the 
whole,  the  deportment  of  the  congregation  assembled  in  the  Cathedral 
was  markod  by  exemplary  decorum,  and  though  the  presence  of 
Royalty  naturally  had  the  elTVt  of  creating  a  great  deal  of  curiosity, 
we  have  no  acU  of  rudeness  to  censure. 


Wk  find  that  since  the  1867  Festival  in  Hereford  death  has 
oved  the  reverend  divine  who  then  ruled  over  the  diocese. 
Bishop  Hampden,  whose  aid  and  countenance  was  always  given  to 
these  meetings,  died  on  the  23rd  of  April,  1868,  and  was  succeeded 
by  the  present  respected  Diocesan.  Canons  Uuntingford  and 
Evans  are  also  numbered  with  the  departed,  and  their  places  have 
been  filled  by  Archdeacon  Waring  and  Dr.  Jebb.  Beyond  this 
things  are  much  as  they  were,  except,  perhaps,  we  ought  to 
mention,  as  specially  applicable  at  this  moment,  that  the  prelimi- 
nary skirmishes  in  what  at  one  time  threatened  to  be  a  war 
between  the  two  Cathedral  Corporations  ss  to  the  musical  services 
in  the  mother  church,  took  place  a  few  months  since,  resulting,  as 
battles  generally  do,  in  the  all  but  ruin  of  some  unoffending  men. 
A  truce  which  was  arranged  between  the  contending  parties  has 
not  yet  expired ;  when  it  has,  it  is  to  be  hoped  that  a  peace  will 
be  concluded  and  satisfactory  arrangements  made  for  the  due  per- 
formance of  Divine  service  by  men  whose  minds  arc  not  affected 
by  any  element  of  strife.  Ninety-nine  years  ago  there  were  only 
two  Stewards  of  the  Festival ;  this  number  has  gone  on  gradually 
increasing  until  in  1867  there  were  as  many  as  sixty -one  gentlemen 
connected  with  the  county,  who  divided  between  them  the  duties 
and  responsibilities  of  their  office.  This  year  the  number  is  sixty- 
two. 

Tas  147th  Festival  of  the  Three  Choirs  of  Worcester,  Gloucester, 
snd  Hereford,  has  taken  its  place  in  history ;  and  the  records  of  its 
leading  features  prove  that  the  dignity  of  the  institution  has  not  been 
compromised.  Musically,  it  has  been  uniformly  successful,  but  the 
earlier  days  seemed  to  suggest  grave  apprehensions  that  the  financial 
results  would  not  show  an  Improvement.  In  1807  the  first  oratorio 
attracted  an  audience  of  661  ;  in  1870  tho  attendance  was  847  ;  the 
attendance  in  the  evening  in  1867  was  27C  ;  this  year  it  was  U23 ; 
and  yet,  whilst  iu  1867  the  first  day  produced  X188  2«.  7d.  to  the 
charily,  in  1870  Tuesday  gave  to  the  same  purpose  only  £153  13s.  4d. 
Ho  that,  as  against  £188  2..  7d.,  contributed  by  'J2«  visitors  in  18*7 , 
there  was  s  subscription  of  £3o  less  iu  1«70  by  a  total  number  of  1.76H. 
In  other  words,  with  an  increase  io  number  of  nearly  80  per  cent., 
there  was  a  decrease  in  amount  of  20  per  cent.  The  returns  of  the 
second  day  are  less  startling;  but  they  are  in  the  same  direction, 
considered  from  a  purely  financial  point  of  view.  In  1867  the 
Wednesday  morning  attendance  was  1,564  ;  the  evening  was  723.  In 
1870  the  number*  were  respectively  1,260  snd  383.  Wo  have  thus  a 
decreased  attendance  on  the  second  day,  as  compared  with  the  last 
Festivsl;  snd  we  hsve  also  a  decreased  subscription,  the  respective 
amounts  having  been  £153  13*.  4d.  in  1867,  snd  £1C1  10s.  7d.  in 
187n.  Tho  attendance  at  the  Cathedral  on  Thursday  was  not  so  large 
a*  on  the  previous  day,  and  the  amount  collected  showed  a  still  more 
ff.    Tho  numbers  present  on  the  Thursday 


Ooino  back  a  century,  as  nearly  as  the  triennial  distribution  nf  time 
will  allow— that  is.  to  the  year  1771,  we  find  that  three  days  of  the 
Hereford  Festival  week  were  devoted  to  the  objects  of  the  charity.  But 
Handel's  ••  Coronation  AutheoT'  was  performed  twice.  Tlio  Jfeuuh 
had  already  become  tho  main  attraction.  There  wax  a  bill  each  evening 
which  was  so  directly  connected  with  the  Festival  that  only  those  who 
had  concert  tickets  were  admitted  to  it.  One  fact  may  be  cited  as  an 
indication  that  tho  musieal  attractions  provided  were  not  of  a  purely 
conventional,  still  less  of  a  provincial  character;  the  oratorio  of  Ettktr 
had  a  conspicuous  place  in  the  programme.  Advertiser*  of  that  era 
were  instructed  to  announce  that.  ••  the  performer*  were  desired  to  be  in 
town  on  Sunday  evening,  in  order  to  rehearse  on  Monday,  the  26th  in 
the  morning,  snd  to  dine  with  the  Stewards  at  the  Maidenhead  Inn  the 
day  following.''  The  stewards  were  then  two  in  number;  but  even 
a*  at  this  day  Lord  Oateman  was  at  the  head  of  them.  As  part  of  the 
arrangements  of  the  meeting,  an  "  ordinary"  was  appointd  for  the 
Wednesday  at  tho  Oreen  Dragon,  and  f  ir  Thursday  at  the  Swan  and 
Falcon.  To  one  proof  of  the  advancement  of  the  public  in  matters  of 
murk-il  tasle  and  general  enlightenment  we  may  point  with  some 
interest.  The  Hereford  Journal  in  1771  did  not  think  it  any  part  of  it* 
duty  tn  publish  so  much  as  one  line  of  musical  criticism  in  its  very 
brief  record  (extending  to  not  more  than  half-a-dozen  lines)  of  an  event 
which  even  then  was  regarded  as  ono  of  prime  social  and  professional 
interest. 


THE  BIRMINGHAM  FESTIVAL. 

{By  Electric  Telegraph.) 

ItiBuixoiiAsi,  F lunar,  3.30.  r.M. 
Mr.  Benedict's  Suint  I'ehr  just  over.    Immense  success.  Hall 
crowded ;  audience  enthusiastic ;  magnificent  performance  of  a 
Ovation  for  i 


£  Srn.  Carlotln  gattt. 

(Prom  the  Rio  Janeiro  "Journal  of  Commtw 


Bo.ns. —  Hcrr  Wagner  (no  connection  with  II err  R.  Wagner)  has 
just  completed  a  zinc  bust  of  Beethoven.  It  is  about  four  German  feet 
high,  and  will  be  bronzed  over.  It  is  intended  as  a  present  from  tho 
Bonn  Associstion  of  Male  Voices  to  the  Beethoven  Mall.— In  conse- 
quence of  the  war,  the  Beethoven  Festival  is  definitively  | 

t  \\\\\\\\\\\\\\\\\\\\\\\\\\\\\N\\V%\V%>\\WS\\\  \ 
* 
i 

l 

£  l^aal,|uer,  ipie  uuvir  da  Pstti  u  bello  canto, 

£  11a  de  cirr  que  nau  mats  cst;i  na  terra, 

£  I'ois.  muit"  acuna  da  mnis  alta  semi, 

£  Sftilir-se-ha  chcin  de  prnicr  e  twpatit*. 

£  R  tal  lis  tie  arr  nrlle  o  novo  eocauto 

£  Que  raclaine  :  Ou  tnuito  em  *m  jaiuu  orra 

£  Slinb'alma,  on  jii  Iti  vai  d<>  niaudo  a  gucrra, 

£  E  utn  aujo  eu  oov<)  j»  do  reiuo  smite. 

£  Nao  e  pas»aro  cm  ramo,  que  Muves 

£  Melodias  no  ar  soltatulo  estt'ja  ; 

£  Nao,  com  triaados  taes  ami  cantao  ases. 

£  A  docs  cnlevo  e  odtnirocso  entr^Tje, 

£  Somentc  quein  cantar  e  tir  a  veja 

£  l'dde  ever  <jae  mulher  a  tanto  cliegue.  £ 

£  * 

'                                             Dit.  L.  V*.  Dii  StMost.  $ 
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BIRMINGHAM  MUSICAL  FESTIVAL. 
{From  our  Sprcial  Corretpondrnt.) 

HiKMisoiiAU,  Aug.  29. 

There  ha*  never  ret  been  wanting  in  thli  world  •  set  of  persons, 
duly  qualified,  in  their  own  estimation,  at  least,  to  utter  prediction*  on 
any  and  every  subject,  from  the  result  of  a  hone  race  to  the  fate  of  a 
nation  ;  and,  during  a  somewhat  lengthened  experience  of  musical 
fewtivals,  I  have  usually  found  an  ample  aupply  of  prophet*,  who, 
according  to  their  light*,  hare  prognosticated  favourably  or  the  reverie 
aa  to  the  suece«i  of  them  meeting*.  It  ha*  not  been  uncommon  for 
their  vaticination*  to  prove  faUe;  hence  I  gire  bnt  little  heed  to 
those  who  croak  about  llie  effects  of  the  war,  "tinger*  who  won't  *ing. 
and  composer*  who  decline  to  compose,''  but  prefer  to  wait  p  u  .ntly 
until  the  end  of  the  week,  when  the  official  figure*  will  show  .  I  arly 
who  ia  right  and  who  wrong.  When  I  came  here  for  the  Fest.val  of 
1867  I  >at  told  that  it  waa  certain  to  Iks  (pecuniarily)  one  of  the  worrt 
erer  known ;  the  deprearion  of  trade  consequent  upon  the  financial 
panic  and  crisis  of  the  preceding  year,  the  failure*  of  local  bank*,  the 
losses  people  had  tuilained  through  the  audden  coll* pee  of  companies, 
Ace.,  all  conspiring  to  gire  noma  aort  of  colouring  to  such  dismal 
foreboding*,  which  happily  turned  out  to  be  unfounded,  aa  the  meeiin? 
in  question  wa»,  witliout  exception,  the  best  on  record, retailing  in  a  nclt 
amount  of  £5,641  handed  over  to  the  funds  of  the  General  Hospital 
— the  largest  sum  ever  realized  since  the  fir*t  establishment  of  the 
Festivals  in  the  year  1768.  But,  apart  from  generalities,  a  town  like 
Birmingham,  whose  well-deserved  motto  is  "  forward,"  *hould  be  the 
last  to  throw  doubt  upon  the  issue  of  the  triennial  gathering*,  which 
have  had  rach  undying  lustre  conferred  upon  them  by  the  honour  of 
producing  the  greatest  oratorio  of  modem,  or  indeed  of  any  times, 
while  the  perfection  of  the  perf  >rmance»  ever  since  Sir  Michael  Costa 
became  the  conductor,  has  raised  the  character  of  thrse  meeting*  from 
a  mere  local  and  provincial  celebrity  to  a  renown  extending  not  only 
over  the  United  Kingdom  but  throughout  the  Continent  of  Europe. 
Nor  ia  it  music  alone  that  has  made  progress  in  thia  busy  town ;  the 
sister-art  of  painting  is  diligently  cultivated,  and  an  admirable  Exhibi- 
tion, both  of  oil*  and  water-colour*.  i<  held  here  twice  annually,  while 
the  local  school  is  largely  attended  by  students  who  have  the  advan- 
tage of  studying  under  highly  capable  master*.  David  Cox  was.  if 
not  a  liirmingham  man,  at  least  bom  somewhere  close  in  the  neigh- 
bourhood, while  other  artists  from  the  district  are  gradually  making 
both  fame  and  profit  in  the  London  market.  One  ol  the  finest  collec- 
tions of  painting  by  modern  artist*  i*  in  the  posses.ioD  of  Joseph  Gillo't 
I  of  steel-pen  celebrity),  and  one  of  the  largest  picture  auction*  rvcr  held 
at  Chrialie  &  Maiison's  was  in  May  last,  when  more  than  £43,000  was 
realized  by  the  tale  of  the  collection  of  a  gentleman  who  for  40  years  had 
been  amusing  his  art  trca*ures  within  a  few  miles  of  this  smoky  place. 
Sir  Francis  Grant,  President  of  our  Itoyal  Academy,  is  also  President 
of  the  Local  Society  of  Art*,  and  the  Lite  Charles  Dickens  was  Presi- 
dent of  the  Institute  which  haa  long  flourished  here. 

The  Press,  too,  is  represented  with  considerable  spirit  ;  two  daily 
pipers,  fijur  weeklies  (including  an  Illustrated  New*),  and  a  presumable 
facetious  monthly,  called  the  Town  Ciirr  (whose  jokes  and  allusions 
bring  mostly  of  a  local  and  personal  character  would  fall  flit  else- 
where), atte«t  the  literary  activity  of  what  hai  been  called  the  toy-shop 
of  Europe,  on  the  "  lucn*  e  mm  lucendo "  principle,  a*  (iennanv 
supplics  the  greater  pari  rf  tho<e  delight*  of  childhood.  Nor  are  solid 
and  substantial  sighs  of  advancing  wraith  and  prosperity  « anting,  if 
one  may  judge  by  the  improvements  which  have  taken  place  within 
the  last  few  years;  handsome  hank*,  imposing  public  building*,  shops 
which  would  be  a  credit  to  the  Ivst  of  our  London  thoroughfares 
carriages  and  horses  tltat  might  well  paw  muster  in  Hyde  Park  during 
the  height  of  the  reason,  and  a  general  well-to-do  look  loth  about 
place  and  people  which  should  augur  favourably  fur  the  success  of  any- 
undertaking  to  which  Birmingham  may  giro  it's  mind. 

Having  so  recently  presented  an  outline  of  the  Festival  programme, 
it  is  needless  now  to  recapitulate  what  i*  to  be  done  this  week,  as  it 
will  be  all  faithfully  recorded  in  proper  order.  There  is,  however,  one 
source  of  congratulation  which  must  not  be  passed  over  on-noticed, 
and  that  i»,  that  although  it  was  prettv  confidently  stated  at  the  close 
of  the  last  Festival  that  the  name  of  CVta  would  no  more  appear  as 
conductor,  the  fact  is  otherwise,  while,  at  the  same  time,  hi*  latest  and 
ImmI  work,  tiaaman,  constitutes  one  of  the  morning  performances.  Her 
Majesty  the  gucen,  the  Prince  and  Princess  cl  Wales,  with  other 
member*  of  the  Royal  Family,  give  the  patronage  of  their  names ;  the 
Karl  ol  Bradford  is  president  (and  potentate  of  encores)  with  more 
than  one  hundred  vice-presidents,  comprising  Dukc«,  Karls,  Marquises, 
Lord*,  Honourable*,  and  Baronets  in  number  sufficient  to  sari'ly  the 
cravings  of  the  most  radical  and  democratic,  of  title  worshippers.  '  The 
principal  voealists  are  Mdllc.  Tietjen*,  Mdme.  Lcron.en*- Sherrington, 
hiss  Edith  Wynne,  and  Mdlle.  lima  di  Murska,  soprano* ;  Madame 
Patey  and  Mdlle.  Draadil,  contralto.;  Messrs.  bun*  Ucevw,  Vernou 


Rigby,  and  W.  II.  Cummings,  tenor* ;  Mr.  Santley  and  Signor  Foil, 
bas'cs ;  Madamo  Arabella  Ooddard  is  solo  pianist ;  M.  Sainton,  solo 
violinist;  Mr.  Stimpton  (a*  usual)  presiding  at  the  organ.  The  prepon- 
derance of  native  talent  in  thi*  powerful  array  of  artist*  will 
not  fail  to  be  noticed,  while  of  those  who  bear  foreign 
appellation*  we  may  almost  claim  one  half,  Mdlle.  Tieljens  and  M. 
Sainton,  having  been  long  enough  in  this  country  to  become  natural- 
ized subject*,  and  Signor  Foli,  an  Italian  in  name  only.  The  orchestra, 
numbering  133  instrumentalists,  comprises  28  first  violin*,  headed  by 
M.  Sainton;  -6  second*,  with  Mr.  Willy  for  principal;  18  violas,  Mr. 
Doyle  principal ;  17  violoncello*.  Mr.  Edward  Howell  being  in  the  first 
place,  his  father  heading  the  double  basses;  of  th*  4  flute*,  4  oboe*, 
4  rU'ionel*,  and  4  bassoon*,  Messrs.  Radchff,  llarret,  Lazarus,  and 
Hutching*,  are  the  respective  head*,  while  the  brothers  T.  and  C. 
Harper  are  (as  of  prescriptive  right i,  first  trumpet  and  horn.  Thai 
chorus  consists  of  UO  soprano*,  3(1  contralto*,  57  alto*,  88  tenors,  and 
K7  t«**e*.  making  up,  with  the  band,  a  total  of  little  more  than  500 
executants,  all  thoroughly  efficient.  Since  the  la«t  Festival  death  ha* 
carried  off  no  less  than  five  well-known  performer*,  all  more  or  Ie*a 
eminent  and  highly  re*  pec  led  by  the  profession  and  the  public. 
Poor  Weiss  (whose  manly  form  and  genial  presence  are  much  missed); 
George  Collin*,  who  succeeded  Charles  Lucas  a*  first  violoncello: 
"i.ibcrl  Prattcn,  so  long  first  flute;  Trust,  equally  useful  as  tenor  or 
harp  player;  and  the  veteran  Chipp,  so  many  year*  associated  with 
tho  big  dram*. 

If  the  novelties  to  be  produced  at  thia  Festival  should  prove  unsuc- 
cessful, it  certainly  will  not  be  the  fault  of  band,  chorus,  or  principal*, 
who  have  tnen  assiduously  engaged  at  rehearsal  from  half-past  nine 
o'clock  this  morning  until  nearly  five,  allowance  being  made  for  half  an 
hour's  interval.  The  works  gone  through  have  been  Mr.  Benedict'* 
oratorio,  St.  Vrttr.  Professor  Stewart's  Ode  to  Shaktjxn.  and  Dr. 
Ferdinand  lliller  s  cantata,  Xala  and  Damayanti.  each  being  conducted 
by  it*  eompo*er.  Thia  evening,  Mr.  J.  F.  Barnetv'a  Paradite  aad  the 
l'tri.  with  sundry  other  matters,  will  be  rehearsed,  so  that,  altogether, 
the  first  day's  work  will  have  been  none  of  the  lightest  for  all  con- 
cerned. Criticism  on  rehearsals  is  entirely  out  of  place,  but  it  is  no 
lireach  of  etiquette  to  say  that,  from  the  time  occupied  by  the  above- 
mentioned  productions,  it  is  very  clear  that  the  performance*  will  be 
of  even  more  than  the  usual  inordinate  length,  which  is  so  constantly 
a  recurring  fault  at  most  (if  not  at  all)  Festivals. 

Trnwar.  Aug.  30. 
To-day  the  Festival  has  began  in  earnest,  and  the  croakers  are  pat 
to  shame,  a*  all  question  as  to  the  result  has  been  moat  effectually 
settled  by  the  number  of  ticket*  disposed  of.  Birmingham  haa  long 
been  noted  for  entertaining  what  are  called  advanced  view*  oa  many 
subject*.  Her  politics  are  liberal,  or,  perhaps,  on*  should  rather  say 
radical,  iu  the  extreme,  a*  i*  fully  attested  by  the  statue  to  Thorn** 
Attwood,  which  Aral  meets  the  gaze  of  the  traveller  arriving  at  the 
New  Street  Station,  and  the  fact  of  Mr.  John  Bright,  Mr.  MunU,  and 
Mr.  Dixon,  representing  the  town  in  Parliament.  B  rminghaoi  has 
also  a  -  currency  "  theory  which  ha*,  at  limes,  excited  much  debate 
among  those  interested  in  finance,  and  is  in  many  other  matter*  well  to 
the  fore.  It  is  therefore  not  surprising  thai  those  who  advocate  the 
ballot  for  the  representation  of  the  people  at  largo,  should  adopt  the 
system  for  the  diitribution  of  ticket*  at  their  Festival*,  and  one  would 
imagine  that  a  plan  at  once  so  fair  and  equitable  should  be  satisfactory 
to  those  who  agree  to  abide  by  it.  Unfortunately,  however,  human 
nature  ia  after  all  but  fallible,  and  those  who  ttave  paid  their  guinea* 
for  reserved  seals  and  find  that  the  glorious  personal  indifference  of  the 
ballot  ha*  relegated  them  to  dark  corner*  close  under  the  orchestra,  or 
to  soma  obscure  spot  beneath  the  great  gallery,  where  they  can  neither 
•cc  nor  be  seen,  and  where  the  glories  of  costume*,  marvels  of  the 
milliner's  art,  are  completely  hidden  from  mortal  gaze,  exercise  the 

roundly  objnrgUlng^tlie  innocent  cause  ot  their  distress.  But,  inas- 
much aa  to  almost  every  grade  of  misery,  however  low,  there  may  yet 
be  discovered  a  lower,  what  is  likely  to  be  tho  state  of  feeling  of  those 
who  find  Hut  even  the  inconvenient  spot*  already  alluded  to  are 
denied  them  ?  Well,  such  is  the  case  with  a  large  number  whose 
anticipation*  of  hearing  the  Mtttiah  on  Thursday  are  ruthleasly 
destroyed.  the  application*  fur  places  fur  that  day  being  fax  in  excess) 
ot  the  space  at  the  disposal  of  the  Committee,  and  as  a  natural  con- 
sequence many  will  be  woefully  disappointed.  The  following  notice 
which  appeared  in  tho  programme  might,  to  some  exleat,  have  prepared 
the  minds  of  those  who  were  looking  for  unsecured  places : — 

"SravtAi.  NoTi.-r.  Art'LtcAtiuc  to  tiik  Thvbmiat  Moitxixo  PeB»yjr»i- 
as.  »..— Mtttiah.— In  the  event  of  application*  for  guinea  tickets,  at  Uie  time 
of  the  ballot,  being  nf  sufficient  number  to  justify  tb«  Committee  in  appro- 
pristmg  the  whole  of  the  sests  in  the  11.11  st  a  gome*  each,  the  Committee 
do  not  pledge  tlicui*elv«  to  issue  any  unsecured  ticket*  at  half  a  guinea  c*ck.~ 
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As  U  U  the  whole  of  the  room  which  is  calculated  to  "  teat  2.000  persons 
of  such  form  and  dimension*  aa  shall  be  agreed"  (thin,  I  ant  told,  U 
the  wording  of  the  agreement  to  build  the  Town  llall)  will  ba  filled 
with  guinea  place*,  and  if  it  could  only  have  been  constructed  on  the 
principle  of  somebody's  expanding  portmanteaus,  this  number  would 
doubtless  be  augmented  by  at  least  another  600,  the  popularity  of  the 
ileuinh  continuing  to  increase  with  each  year  of  it*  existence.  I  have 
heard  that  some  of  thoso  who  are  thus  haplessly  excluded  hint  at 
unfairness  and  partiality,  but  such  ridiculous  and  unfounded  charges 
are  best  answered  by  the  simple  circumstance  (worth  a  wcrld  of  argu- 
ment) that  the  chairman  of  the  balloting  mmmi  tree,  together  with  a  largo 
party  of  his  own  personal  friends,  are  amongst  the  many  shut  out  from 
tile  Thursday  morning's  performance. 

With  his  accustomed  scrupulous  punctuality  Sir  Id 
uplifted  his  baton  at  half-pait  eleven  o'clock  this  morning,  and  the 
National  Anthem  waa  led  off  by  the  whole  body  of  sopranos,  after- 
ward* Joined  by  the  entire  orchestra.  Then,  after  a  slight  pause, 
Mr.  Hani  ley  commenced  the  prophetic  recitative,  "  As  God,  the  Lord 
of  Israel,  hveth,"  which  open*  the  oratorio  of  Elijah,  in  the  grave  and 
dignified  manner  so  well  suited  to  the  subject.  The  custom  which  first 
obtained  and  continued  for  some  little  time  after  the  work  was  origin- 
ally produced  —  dividing  the  part  of  Elijah  between  two  bassos — is 


rfly  numbered  with  thing,  of  the 
always  sustains  the  rile  of  the  Prophet  throughout  Although  at  times 
lying  almost  too  low  for  his  voice,  there  is  no  artist  before  the  public 
more  thoroughly  capable  of  doing  justice  to  the  music  which  Men- 
delssohn has  put  into  the  mouth  of  the  Prophet  than  Mr.  Santley,  who 
has  seldom  if  ever  sung  more  finely  than  upon  this  occasion.  The 
soprano  part  in  the  first  division  of  the  oratorio  fell  to  Madame 
Lemmens-Sherrington,  whose  capability  is  aa  widely  known  as  it  it 
fully  appreciated,  her  singing  in  the  part  of  the  widow  and  the  yoath 
being  as  effective  aa  usual. 

In  the  second  part  Mdlle.  Tietjena'  grand  voice  and  no  less  grand 
method  of  using  it  exercised  their  accustomed  sway  in  the  soperb  ad 
monition,  -  Hear  ye,  Israel,'*  and  the  no  lea*  telling  "8anctu*,"'  in 
which  Mrs.  Sot  I  on  (a  Bimingham  soprano,  whose  local  fame  would 
seem  to  be  well  deserved ),  Madame  Pater  and  Mdlle.  Drasdil  al<o  joined 
their  voices.  The  progress  Madame  Patey  haa  made  daring  the  three 
years  which  have  elapsed  since  the  last  Festival  amply  justify  all  that 
waa  then  said  of  her,  and  further  time  and  experience  will  yet  ensure 
ster  advancement  and  more  complete  development'  of  one  of 
t  sympathetic  and  lovelv  contralto  voice*  ever  heard.  A  similar 
on  would  also  apply  to  Mdlle.  Drasdil,  who,  as  she  gradually 
the  nervousness  incidental  to  so  trying  an  ordeal  as  a  first 
appearance  at  a  Birmingham  Festival,  shows  powers  of  no  mean  order, 
her  singing  of  the  tender  and  touching  air,  "  O  rest  in  the  Lord,"  being 
as  remarkable  for  its  unobtrusive  simplicity  as  her  fierce  declamation 
in  the  part  of  Jezebel  waa  commendable  for  its  dramatic  fire.  Now 
that  Madame  Sainton-Dolby  haa  finally  retired  from  the  profession  of 
which  she  was  to  long  a  distinguished  ornament,  it  is  gratifying  to  find 
two  contraltos  of  such  great  present  excellence  and  still  greater  future 
promise  stepping  In  to  fill  her  place.  As  this  is  the  first  time  that  Mr. 
Vernon  Rigby  haa  sung  at  a  Festival  here,  coupled  with  the  fart  that 
he  is  a  native  of  Birmingham,  having  served  his  early  noviciate  in  the 
Roman  Catholic  Cathedral  of  St.  Chad's,  much  interest  in  his  success 
is  naturally  felt,  and  although  audible  expressions  of  approval  are 
forbidden  at  the  morning  performance*,  it  would  appear  thai  the  expec- 
tations of  his  fellow-townsmen  are  fulfilled,  so  far  as  the  first  part  of 
Elijah,  in  which  the  most  striking  opportunity  is  afforded  by  the  air, 
•'  If  with  all  your  heart*,"'  is  concerned.  A{  the  evening  concert*  Sir. 
Ititfby  may  atill  more  distinguish  himself,  as  the  tenor  part  in  two  out 
of  the  three  secular  novelties  falls  to  his  share.  Mr.  Sims  Reeves  sang 
in  the  second  part  of  Elijah  in  a  manner  which  folly  proved  that  he 
still  stands  alone  and  unrivalled  as  our  greatest  English  tenor;  the 
delivery  of  the  little  bit  of  recitative,  "  See,  now  he  >lcepeth,"  evi- 
ncing just  as  much  care  and  study  as  the  more  important  air,  "  Then 
ill  the  righteous."  Anything  finer  than  the  band  and  chorus,  under 
the  potent  spell  of  Sir  Michael  Costa's  directing  eye  and  guiding  hand, 
could  scarcely  be  imagined,  and  with  a  vivid  reminiscence  of  how 
Elijah  waa  done  here  three  years  since,  I  do  not  hesitate  to  say  that 
this  waa  in  all  respect*  a  no  less  fine  performance;  one  which  it 
would  be  difficult  to  equal  and  almost  impossible  to  surpass,  indeed, 
with  all  the  prejudices  of  a  true  Londoner,  "  native  and  to  the  manner 
born."  I  frankly  own  that  if  you  want  to  hear  oratorio* 
done  to  the  Dearest  point  to  perfection  attainable,  the  Birmingham 
Festival  is  your  only  opportunity,  and,  despite  superior  numbers,  Exeter 
Mali  and  even  the  Crystal  lalaee  Handel  Festivals  must  hide  their 
diminished  heads  when  compared  with  the  triennial  gatherings  of  this 
busy  place.  I  am  glad  to  aay  that  the  work  was  allowed  to  proceed 
from  beginning  to  end  without  interruption  from  Presidential  encore*, 
the  only  matter  to  which  exception  could  be  taken  being  the  move- 
ment of  those  who  in  their  hurry  to  get  out  marred  tho  enjoyment  of 


others  who  would  not  willingly  lose  one  note  of  Mendelssohn's  glorious 
music,  but  who  were  sadly  interfered  with  during  tho  whole  of  the 
last  chorus.  Contrary  to  what  has  usually  been  the  custom  for  many 
years  pent,  the  audience  remtined  seated  during  the  "  Holy,  Holy." 
i  do  not  know  the  precise  number  present,  but  the  hall  was  executively 
lull ;  nor  am  1,  as  yet,  aware  of  the  amount  collected  at  the  doors,  and 
shall,  therefore,  reserve  all  statistics  till  tho  close  of  the  Festival,  which 
at  present  has,  among  other  advantages,  glorious  weather  in  its  favour. 
To  the  list  of  those  whom  death  has  removed  sinoe  the  last  meeting 
must  now  be  added  Alfred  Nicholson,  tho  oboe  player,  who  expired 
yesterday  after  a  long  and  painful  illness. 

  Wedsksoat.  Aug.  31. 

At  the  concert  last  night  the  first  of  the  five  novelties  promised  for 
this  Festival  was  produced  before  an  audience  completely  filling  every 
part  of  the  noble  Town  Hall,  which  both  externally  and  internally  is 
at  once  an  ornament  and  a  credit  to  this  busy  seat  of  commerce  The 
favour  with  which  Mr.  John  Francis  Harnett's  cantata.  Tk*  Ancient 
Mariner,  was  received  at  the  last  Festival  led  to  the  commission  for  a 
second  work,  and  the  composer  who  has  had  the  opportunity  of  twice 
presenting  his  musical  ideas  to  the  world  through  tho  medium  of  tho 
most  magnificent  band  and  chorus  ever  heard,  aided  by  principal 
singers  worthy  the  occasion,  is  indeed  a  fortunate  man.  The  limited 
time,  and  still  mora  limited  space  at  one's  disposal,  to  say  nothing  of 
the  fact  of  having  to  attend  no  less  than  eight  performances,  all  more 
or  less  lengthy,  within  four  days,  preclude  anything  like  an  attempt 
(at  least  for  the  present)  to  give  a  detailed  analysis  of  the  twenty-four 
numbers  of  which  I'aradite  and  the  Veri  is  nude  up.  Whether  it  be 
the  fault  of  the  subject,  or  the  method  of  its  treatment,  I  will  not 
pretend  to  ssv,  but  the  general  impres-ion  produced  on  my  own  mind, 
aa  well  as  that  of  others  whom  1  have  heard  discussing  the  question, 


was  that  Mr.  Harnett's  second  work,  although  containing  some  clever 
writing,  doe*  not  as  a  whole  indicate  any  marked  improvement  upon 
his  earlier  effort,  a  certain  flatness  and  absence  of  colouring  being  at 
time*  apparent,  while  many  of  fie  ideas,  although  agreeable  enough  in 
themselves,  are  hardly  distinguished  by  any  very  profound  originality 
of  thought.  Tho  composer  conducted  his  own  work,  the  principal 
parts  being  in  the  competent  hands  of  Mdlle.  Tietjens  (whose  zealous 
co  operation  Is  never  more  distinctly  brought  into  play  than  when 
exercised  on  a  new  composition),  Madame  Patey,  Mr.  Vernon  Rigby, 
and  Signor  Folt.  all  of  whom  exerted  themselves  to  tho  utmost  to 
ensure  the  success  of  the  cantata.  A  tenor  air,  "  Oh.  if  there  be  on 
this  earthly  sphere,"  and  an  unaccompanied  quartet,  "  She  wept — the 
air  grew  pure  and  clear,"  were  encored  by  goneral  desire,  and  an  Air 
for  the  bass  "  Bleat  tears  of  soul-felt  penitence,"  was  also  repeated,  but 
wherefore  seemed  to  puzate  not  a  few  of  the  audience  ;  for  although  it 
was  in  the  first  Instance  followed  by  some  applause,  the  demonstration 
was  by  no  means  enthusiastic,  and  certainly  insufficient  to  be  construed 
into  a  demand  for  its  repetition.  In  reading  the  invocation  to  liberty, 
which  forms  the  subject  of  the  tenor  song  above  alluded  to,  one  cannot 
but  reflect  on  the  sham  patriotism  of  Tom  Moore — tho  early  friend 
and  associate  of  Robert  Emtiiett — whose  life  paid  the  penalty  of  his 
devotion  (right  or  wrong)  to  his  country,  while  the  little  poet  became 
a  professional  diner-out,  pet  of  tho  drawing-room,  a  hanger-on  and 
toadv  of  titled  lords  and  ladico,  a  man  whose  "  heart  "  was  never  likely 
to  ••  bleed ''  much  lew  ••  break  "  in  the  sacred  csuse— except  on  paper. 
Having  honestly  stated  my  own  opinion  as  to  Mr.  llirnett's  cantata,  it 
is  no  less  my  drily  to  record  the  fact  that  at  its  close  there  was  great 
applause,  both  from  audience  and  orchestra,  which  was  cordially 
acknowledged  by  the  composer.  As  the  new  work  occupied  the  wholo 
of  the  first  | art  of  the  concert,  nearly  two  hours,  it  was  late  ere  the 
second  portion  of  tho  programme  (appended  below)  was  entered  upon, 
and  it  was  hard  upon  midnight  ere  it  was  concluded. 

Overture  (Freischllti)    W'cbcr. 

Son>; — Millie.  Drasdil,  "Sleep  dearr*',  slrrp  "      ...        ...  Bau 

t'nrneva]  rle  Venice— Mdlle.  lima  <li  Murska 
Trio— Miline.  L.  .Sherrington.  Mr.  Ctuiunings,anJ  Mr.  Santley 

'  Duuque  il  inio  ben  "  (llsuto  Mii^ic".        ...       ...  Mozsrt. 

Seng — Miss  K.  Wynne,"  Hid  me  dismurxe  ''    Sir  H.  Ri.diop. 

Concert",  Pianoforte  (inC.  minor)— Md.ite.  Arabella  Uoddard  " 

Air-Mr.  Sims  Beeves,  ••  The  www  lies  white  "   

Song— Madame  I..  .Slierrinct.wi  (Organ  oWivato)  

Trio— Miss  K.  Wynne,  Mdlle.  I >rssdil,  sod  Mr.  Sims  Peeves, 

"  <}oi  vi  son  venii  e  prati " 
Airs-Mdlie.  Urns  di  Murska  (Hungarian  National  Airs)— 

Flute  nWigain,  Mr.  Radrlin*. 
Air— Mr.  W.  II.  Cunimings,  "  Ah  non  cmleri  "  i  Migoon)... 
Duo— MUine.  I..  Suorrinc.tou  aiid  Signor  Fuli,  "la  duve 
preode"  (Flsutn  M agios) 


A.  S.  Sullivan 
Chev.I.nmiirii.'v 

Sir  M.  Cost*. 


Mr.  Santley.  and  Signor  Felt,  "  Chi  mi  fretia"  I  Lucia.  Bonizetti. 
Overture  (iCauij*.*)  ...       ...       .*.       ...       ■  -• 
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II  nv  »uch  an  orchestra,  under  this  direction  of  Sir  Michael  Co*ti, 
would  play  thi  two  overture*  set  down  will  be  readily  understood. 
Mdllc.  lima  di  Mur.ka  mad.'  her  first  appearance  licfnre  a  Uirmingham 
Festival  audience,  and  created  a  highly  favourable  impression  by  her 
marvellous  execution  both  of  the  "  Carneval  de  Venice "  and  the 
Hungarian  airs.  To  go  into  the  particulars  of  what  Is  for  the  most 
part  so  familiar  to  the  London  public,  and  indeed  to  all  who  take  an 
interest  in  musical  nutters,  is  | happily)  unnecessary;  it  would,  how- 
ever, have  been  well  if  the  words  of  the  song  composed  by  Chevalier 
Lemuicm  (who  plaved  the  organ  obUi^ato  accompaniment)  and  sung 
bv  his  wife  had  been  printed  in  the  book's.  As  it  was,  the  hearers  were 
completely  ignorant  of  the  fact  that  it  i«  entitled  »  The  Crossbill,"  and 
that  the  words  are  bv  Tennvson.  The  following  (of  which  l  need 
hardly  say  I  endorse  every  word)  is  from  the  Birmingham  Daily 
Post  :— 

"  The  next  feature,  and  musically  the  most  important  one  of  the  concert,  was 
Arabella  Goddard's  performance  of  MeudelssoWs  tint  CG  minor) 
composed  n-d  first  performed  at  Munich  in  \KU — tlie  sanie  prolific 
which  witnessed  the  production  of  the  Italian  symphony.  It  is  some 
years,  so  believe,  since  this  noble  work  has  been  beard  at  our  Festival*, 
and  on  the  hut  ixcusiou,  as  on  this,  Madame  Arabella  Goddard  was  its 
principal  interpreter.  It  in  much  to  be  regretted  tliat,  in  the  absence  of  a  really 
first-class  vocal  orchestra,  we  are  absolutely  dependent  on  onr  Festival  for  the 
opportunity  of  bearing  su<  h  performances,  but  the  privation  has  its  compen- 
satiein  in  quickening  our  appreciation  of  a  concerto  wlteo  we  get  it,  and 
especially  vrhrn  the  executant  is  Madame  Goddard  To  judge  by  the  eagerness 
with  wbich  Pr.  Hiller.  Mr.  Benedict,  Signer  liaodeggcr,  and  other  of  tbe 
leading  composer*  now  congregated  in  Birmingham  flocked  into  the  ball  as  the 
fair  pianist  sat  down  to  her  instrument,  the  interest  excited  by  the  eicut  was 
nut  ivmrincd  to  the  M  umsi.  »1 ;  aiid  Madame  Goddard  bad  not,  at  all  events, 
to  complain  of  tmsp]>reciativc  bearers.  Of  the  |>crfonnance  it  were  needless  to 
fpriik.  even  if  it  were  passible,  at  the  bite  hour  we  write,  to  d)  justice 
to  it-  Suffice  it  that  the  three  fine  movements  of  which  the  work  consists— 
the  iinpctnous  and  fiery  tillryrn,  tlte  tender  and  reposeful  andante,  and 
the  sparkling,  vivacious,  we  might  almost  say  tumultuous  roarfo  with  which  the 
work  concludes — were  each  aud  all  rendered  with  admirable  skill  and  charac- 
teristic expression.  The  concluding  movement — one  of  I.istt  s  grand  effects 
— especially  provoked  the  enthusiasm  of  the  hearers,  and  on  its  com  lnsion 
loud  and  hearty  cries  of  •  /Truro-  '  from  various  parts  of  the  hall  mingled  with 
the  more  orthodox  applause.  The  band,  we  need  hardly  say,  acquitted  itself 
to  perfection." 

To-day  Sir  Michael  Costa's  Xaaman,  composed  for  the  Uirmingham 
Festival  of  1SG4  (September  7th),  and  not  given  here  since  that  date, 
was  performed  with  Madame  Lemmcns-Sbcxringlon,  Miss  Edith 
Wynne,  Madame  Patcy,  Mdllc.  Draadil,  Mr.  Cummings,  Mr.  Sims 
llecves  and  Mr.  Santley'ui  the  principal  parts.  The  tuueful  and  charm- 
ing trio,  "  Haste!  to  Samaria  let  us  go,"  and  the  remarkably  effective 
chorus,  "  (lod,  who  cannot  be  unjust,"  were  repeated  at  the  desire  of 
the  I'resident,  who  also  hrld  up  his  book  as  a  signal  that  the  wry 
telling  and  clever  quartet,  "  Honour  and  glory,"  should  be  giveu  again. 
Mr.  Sims  Kneves,  however,  had  begun  tlie  following  nunilxr,  and, 
regarding  the  coni|>o*er  rather  than  U>e  Earl,  continued  his  task  to  the 
gieat  satisfaction  of  all  genuine  lovers  of  music,  to  whom  encores  in 
oratorios  arc  repugnant  to  the  last  degree,  whether  proceeding  from  (he 
unanimous  voice  of  the  public  or  the  mandate  of  some  local  magnate 
*  dressed  in  a  little  brirf  authority ."'  While  speaking  of  Mr.  llecves 
it  would  bo  unfair  not  to  mention  the  magnificent  manner  in  which  he 
aang  throughout  the  air,  Invoking  deatn,"  calling  for  special  remark. 
The  grief  and  tenderness  infused  Into  the  words,"  It  made  me  aad.it  gave 
inn  pain,''  might  well  have  brought  tears  into  the  eves  of  many  a  strong 
man.  The  pu  t  of  tho  captive  Hebrew  maid  (in  which  it  will  bcremctn- 
l»Tcd  Adelina  1'atti  created  such  a  sensation  six  years  ago),  fell  toMi« 
F.itith  Wynne,  for  whose  voice  it  might  have  been  written,  so  exactly 
is  it  suited,  and  our  clever  English,  or  rather,  Wel-h  singer,  has  added 
considerably  to  her  already  wcll-wnn  laurels  by  the  manner  iu  which 
eho  has  to  day  acquitted  herself,  while  the  effort*  of  all  tho  remaining 
principals  arc  deserving  of  recognition  as  conducing  materially  to  one 
of  the  best  pi  rlormaiicea  of  the  work  ever  heard,  the  only  drawback  to 
which  was  the  extreme  flattirss  and  outrageously  bad  behaviour  of  the 
organ,  which  completely  spoiled  thu  masterly  choralr,  '■  When  famine 
over  Israel  prevailed,"  and  raised  a  general  and  ill-suppressed  titter  by 
the  concluding  pedal  notes,  which  nsembled  rather  the  growls  pro- 
ceeding from  Wombwell's  Menagerie  than  the  sounds  one  should 
expect  from  what  is  usually  honoured  bv  the  designation  of  the  King  of 
Instrument.— a  title  which  might  with  some  reason  bo  called  in 
question. 

At  the  conclusion  of  the  oratorio,  enthusiastic  applause  and  long- 
cnntinticd  cheers  burst  from  all  pirts  of  the  hall,  the  orchestra,  who 
lw>t  know  and  appr.-ci.iln  Sir  Michael  Costa's  marvellous  ability  and 
indefatigable  pains,  being  loudest  of  all  iu  their  tribute  to  the  worth  of 
their  chief. 


To-night's  concert  will  bring  the  Festival  half  way  towards  its  ter- 
mination, and  vice-presidents,  committees,  and  all  concerned,  are 
rejoicing  at  tho  certainty  of  a  successful  result,  now  placed  beyond  all 
manner  of  doubt. 

TauasoAY,  Sept.  1. 

Last  night's  concert  opened  with  the  second  novelty  of  the  week,  in 
the  shipe  of  a  cantata  containing  an  orchestral  prelude  and  some  tialf 
dozen  numbers,  entitled.  Ode  to  Shakipere,  the  composer,  who  conducted 
his  own  work,  being  Professor  It.  I'.  Stewart,  Mm.  Doc,  of  Dublin. 
The  compo  ition  has  one  undeniable  merit — it  is  very  short;  and,  as 
brevity  is  said  to  be  the  soul  of  wit,  so  may  brevity  be  considered  the 
soul  of  Dr.  Stewart's  production,  the  execution  of  which  by  Madame 
Lcmmens-Shcrriiigton,  Mdlle.  Draadil,  Mr.  Vernon  Kigby,  Signer  Foli, 
land  and  chorus,  should  have  fully  satisfied  the  Professor,  who  has 
had  the  singularly  good  fortune  to  present  his  Ode  to  the  public  through 
the  medium  of  a  lliriningham  Festival.  Time  and  opportunity  are 
both  very  scare*  just  now,  but  did  they  exist  in  abundance,  it  would 
Lis  no  ea-y  natter  to  criticue  a  work  in  which  there  is  really  nothing 
to  criticize,  so  simple  and  inoffensive  is  it  throughout.  There  is,  how- 
ever, one  considerable  profundity  in  connection  with  it,  and  that  is  the 
title,  which  K  indeed,  a  mystery,  and  hardly  in  accordance  with  tho 
■  eternal  fitness  of  things."  So  Car  as  any  association  with  the  immor- 
tal bard,  whom  our  French  friends  speak' ot  as  the  "  divine  Williams," 
is  concerned,  it  might  just  as  well  have  been  designated,  Ode  to  Brown, 
Jones,  and  ltobinaon,  those  companions  of  our  early  spelling-book 
stories. 

The  cantata  was  followed  by  tlie  duo,  "E  ben  per  mia  meraoria  " 
(Uaaa  /Wrui,  sung  by  Mdlle.  Tietjena  and  Madame  I'atey,  succeeded 
0y  another  duet,  "  Tornami  a  dir"  (  Don  /'aso-ua/e  (,  Miss  E*  Wynne  and 
Mr.  Vernon  Kigby ;  after  which  came  Mdlle.  Uma  di  Murska  with 

O  luce  di  quest'  anima"— three  pieces  which  have  done  such  an 
amount  of  service  in  concert-rooms  for  so  many  years  pas',  that  it 
would  be  well  to  consider  if  they  had  not  now  arrived  at  that  stage 
when  they  were  fsirly  entitled  to  a  little  repose.  Mr.  A.  8.  Sullivan 
then  tojk  the  Uton  in  hand  to  conduct  his  new  composition,  written 
expressly  for  the  Festival,  and  named,  Ourrrtura  di  Hallo.  It  has  been 
objected  that  Mr.  Sullivan,  being  an  Knglishman,  and  composing  this 
work  for  an  English  Festival,  ahould  have  given  the  titlo  in  Italian, 
rather  than  in  bis  native  tongue.  Looking,  however,  at  the  pro- 
grammes of  the  evening  concerts,  and  seeing  the  proportion  of  Italian 
words  \ia  no  single  instance  accompanied  by  a  translation),  it  may  be 
assumed  that  tlie  audiences  who  nightly  grace  the  Town  Hall  with 
their  presence,  are  all  more  or  lest  intimately  acquainted  with  the 
moat  euphonious  of  languages,  in  which  case  there  is  nothing  more  to 
bo  said.  From  tho  time  when  his  exceedingly  clever  Tempeit 
music  brought  Mr.  Sullivan  prominently  before  the  public,  he 
has  done  much,  aud  shown  abundant  capacity  for  doing  much 
more— his  Prodigal  Sun,  in  particular,  beiug  a  work  of  which 
any  modern  coni|m«er  might  well  be  proud.  The  overture  pro- 
duced last  night  fully  carries  out  its  title,  the  subjects  being  of  a 
character  at  once  light  and  tuneful,  and,  by  their  elegance  and  grace, 
reminding  those  who  are  old  enough  to  remember  the  olden  glories 
of  Her  Majesty's  Theatre  of  the  time  when  the  ballet  was,  in  its  way, 
as  chsrmiiig  aud  quite  as  much  a  feature  as  the  opera ; — the  days  when 
Taglioni,  Cerito,  Fanny  Elsiler,  and  Carlotta  Orisi  (most  poetical  of 
them  all i  delighted  the  eyes  no  less  than  the  music  of  OitrlU,  Snu- 
rulda,  and  many  more  such  productions  charmed  the  ear,  and  the 
Can-can  would  have  been  hooted  from  the  stage.  The  orchestra  is  very 
ingenious,  the  ctlocts  are  everywhere  legitimate,  and  the  large  audience 
listened  with  pleated  attention,  applauding  at  tho  end  wiih  a  warmth 
a<  spontaneous  and  hearty  as  it  was  well  deserved.  The  following 
scheme  shows  how  tlie  second  part  of  the  concert  was  made  up  :— 

rairr  II. 

SKI.KCTIONS  FKOM  TI1F.  WORKS  OF  BEETHOVEN. 

Overture  (Kgmout)   Beethoven. 

Quartet — Madame  Sherrington,  Mdlle.  T'tctjcns,  Mr.  Camming*, 

and  Sigcor  Foli,    11  cor  e  la  mia  fi)"  (Fidelia)   Beethoven. 

Song— Mdlle.  Urns  di  Mnrskn,  "Ab!  perfido"    Beethoven. 

Concerto — I'ianuforte  i  In  K  flat)  Mduie.  Arabella  Goddard   ...  Beethoven. 
Song— Mdlle.  Tietjena,  "  Qua!  furor  "  j  Fidclio) 
Trio— Madame  Sherrington,  Mr.  Kigby,  and  Siguor  Foli,  " 

grata  al  cicl  "  <  Fidclio,!  

Song— Mr.  Sims  Reeves,  "Adelaide"  (with  pianoforte 

psniuient,  by  Madame  Arabella  Goddard) 
Trio— Madame  Sherrington,  Mr.  Cuinming*,  and  Mr. 

"Tieinate,  empi,  treuute "        ...  ... 

Air — Mdlle.  Prasdil,  *' In  qticstu  tomba  oscura  " 
Finale— .Mdlle.  Tietjviia,  Madame  Sherrington,  Mr.  Rigby,  Mr. 

Ciuniituips.  Mr.  (Sautley,  Siguor  Foli,  Mr.  Suijrtlisuu,  and 

Chorus  (iidelio)  Beethoven. 
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Until  reminded  by  the  voice  of  tho  pre**  that  the  year  1870  was  the 
centenary  anniversary  of  Beethoven,  the  Festival  Committee  neetncd 
to  ignore  the  fact,  and  it  was  only  by  a  sort  of  half-reluctance  that  the 
half  of  one  evening  waa  conceded  to  the  memory  of  the  Shak'pcro  of 
made.  To  have  inch  a  magnificent  band  in  front  of  one,  and  to  know 
that  they  were  not  going  to  play  *o  much  a*  one  *ytuphony  of  the 
immortal  nine,  was,  to  aay  the  least  of  it,  provoking.  However,  there 
was  no  help  for  it,  and  one  had  to  take  consolation  and  feci  grilef'ul  for 
even  the  instalment  The  overture  to  Egmont  was  magnificently  played, 
and  warmly  encored.  It  waa  the  first  time  that  Mdlle.  lima  di  Murska 
had  ever  sung  "  Ah  perfido."  and  although  nnsitited  lo  her  voice,  and 
having  to  contend  against  the  drawback  of  a  two  days'  sore  throat,  the 
intelligence  which  this  clever  artist  brings  to  bear  on  everything  she  due* 
carried  her  through  wonderfully,  and  the  long  and  trying  acena  and  air 
met  with  well  merited  recognition  at  lor.  rather,  bvi  tho  hands  of  the 
public.  How  Mdlle.  TictjeM  sings  the  Fidelia  air",  and  what  genuine 
enjoyment  is  conferred  by  tho  association  of  two  such  artists  as 
Mr.  Sims  llcevea  and  Madame  Arabella  Goddird  iu  a  King  and 
accompaniment  like  "  Adelaide,"  are  too  well  known  to  require  com- 
ment here,  but  a  separate  line  of  praise  should  be  devoted  to  Mdlle. 
Draadil,  whose  noble  voice  produced  a  great  effect  in  the  solemn  air, 
"  In  quest*  torn  ha  oscura." 

To-day  the  Meitiah  lias  been  given  to  the  delight  of  an  audience 
who  not  only  Ailed  every  seal  and  every  inch  of  standing  room,  but 
thronged  passages,  corridors,  and  oiit-of.the-wav  places,  where,  although 
they  might  hear  Handel's  imperishable  work,  certainly  no  more  raw 
the  exesuUnt*  than  the  individual  in  the  Critic  could  see  the  British 
fleet,  and  for  the  same  reason.  Beyond  stating  that  all  the  princi|«l 
artists,  except  Mr.  Vernon  liigby,  whose  name  was  not  included,  wing, 
and  sang  their  best,  and  that  the  whole  work  was  admirably  per- 
formed and  reverently  heard  by  more  than  2,000  people  it  will  be 
sufficient  for  the  occasion.  To-night  Dr.  Miller »  new  can'nta.  A*o/a 
and  Dtrmayanti  will  be  produced,  and  everyone  is  on  til e  qui  tire  for 
to-morrow,  when  Mr.  Benedict's  oratorio,  St.  J'tter,  will  lie  given  for 
the  first  time  and  is  looked  forward  to  at  the  crowning  triumph  of  a 
I  Festival.  Dmxkwatkb  Haku. 


Weimar,—  Her  von  Loin,  the  InUndant-Genersl  of  the  Grand 
Docal  Theatre,  has  joined  the  German  army  as  a  Knight  of  St.  John. 

Uaubuhoh. — The  patriotic  opera,  Zieten'tcke  Jlwaren,  is  in  rehearsal 
at  the  Stadttheatcr. — An  Italian  operatic  company  lately  commenced 
a  wries  of  performances  at  SchulU's  Theatre,  but  gave  onlv  six,  and 
then  pursued  their  way  to  Sweden  where  they  are  engsged  for  a  con- 
siderable period. 

Avosrcbo.—  The  combined  Associations  for  Male  Choral  Singing 
lately  gave  a  concert  for  the  benefit  of  the  woaoded  German  soldiers, 
and  tho  relatives  of  those  who  have  fallen.  The  programme  included 
songs  of  a  patriotic  nature  which  were  all  loudly  applauded  by  an 
enthusiastic  and  moat  numerous  audience. 

VitNBA. — Uerr  Campe,  a  member  of  the  oompinv  at  the  Imperial 
Operahoosc,  died  lately  at  Reichenhall.  His  loss  will  be  severely  felt, 
because,  though  his  talent  was  not  of  the  highest  order,  he  was  a 
diligent  and  painstaking  artist,  whose  service*  were  most  valuable  in 
a  great  number  of  parts,  not  considerable  enough  for  a  leading  singer, 
and  yet  too  Important  to  be  entrusted  to  a  bad  one.— Herr  Wilhelm 
Westmeyer  has  eom|>osed  a  new  operetta,  which  he  has  sent  in  to  the 
Carl  Theatre. — Mr.  Adams  has  left  the  Imperial  Opera.  There  is  a 
probability  that  Sig.  Ceresa,  an  Itilian,  will  be  engaged  in  his  place. 
The  Signor  is  at  present  sedulously  engaged  in  the  study  of  German. 
— The  management  of  the  Imperial  Opera  are  busy  getting  up 
Robert  Ia  Viable,  lA>hengrin,  I*  Juive.  Uignon,  Utr  Fliegende  Hollander, 
and  a  new  opera,  Judith,  the  last  being  by  Herr  Franz  Doppler. — Herr 
Gustav  Lewy,  the  music-publisher,  lias  joined  Herr  Ullmanu  in  a 
project  for  giving  a  series  of  monster  concerts  next  season. — Herr 
EUinger.  the  Hungarian  tenor,  has  proposed  to  bring  the  whole  of  the 
operatic  company  from  the  National  Theatre.  Heath,  to  the  Theater  an 
der  Wien,  in  1871,  and  let  them  give  performances  of  some  celebrated 
Hungarian  operas,  such  as  Jiank-lion,  Jlunyadi.  Ilka,  and  others. 
There  is  a  probability  that  Herr  Steiner,  the  manager  of  the  Theater 
an  der  Wien,  will  cam-  out  the  idea — Herr  Wachtel  will  sing  in  a 
round  of  operas  at  the  Carl  theater  next  month. 

\\\\\\\\\%\\\\\\\%\\*\**%\»\\\\N\\VVWV<A\VWW\>\\\\*\>, 

Storta  for  BJnitc.*  ; 

When  comic  singers,  melancholy, 

Are  in  despair  to  make  their  wsy,  J 
They  straightwav  call  themselves  "  the  jollv," 

And  sometimes  find  ths  trick  to  pay.     '  5 

fflltrft  af  *ptkf.  j 

•  Copyright.  J 
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OUR  CONTEMPORARIES. 
HECKroRii  Festival. 
The  Daily  Telegraph  thus  criticises  Mr.  Holmes's  cantata,  /V«t«  ye 
the  Lord  :— 

"The  tbird  morning  performance  mn>t  not  be  dismissed  in  the  necessarily 
'     s  letter,  if  only  fi>r  the  sale  of  the  one  novelty  at 


brief  terms  of  ;  _ 

this  Festival— Mr.  Henry  Holmes's  cantata,  l'mae  ye  the  Lord.  Mr. 
Holmes  cannot  fairly  be  congratulated  upon  bis  choice  of  words,  remembering 
the  abuudance  of  excellent  matter  on  the  same  subject  iu  the  Uible  and  else- 
where. Dr.  Isaac  Watts  is  undoubtedly  a  well-known  poet,  ami  his  fame  is 
likely  to  endure  as  long  as  that  of  .Milton,  though  for  dilferrut  reasons,  lint, 
to  put  the  case  mildly,  the  worthy  aatli  ir  of  •  Let  dogs  delight  to  bark  suit 
bite  '  did  not  always  rise  to  the  highest  level — a  fsct  proved  by.  among  other 
things,  his  hymn.'-  Praise  ye  the  Lord!  'tis  g.<»l  to  raise.'  This,  unhappily, 
U  tho  effusion  selected  by  Mr.  Holmes,  who  has  tried  hard  to  invest  with 
dignity  such  lines  as— 

What  Is  the  creature's  skill  or  force— 
The  sprtjhtty  nun,  or  warlike  horse  t ' 

That  be  has  failed  may  be  assumed.  That  there  was  any  necessity  for  in- 
curring the  liability  may  be  denied.  The  cantata  is  short,  oJiisialiug  only  of 
five  nutniiers,  and  is  written  throughout  with  gretit  simplicity  both  of  stylo 
and  trcalmcut.  Iu  poiut  of  fac4,  It  makes  very  little  more  pretence  than  Dr. 
Madan's  u  Denmark'' — a  hyinn-settirg  that  »ldl  exist"  in  remote  places.  On 
other  points  no  comparison  between  the  two  works  can  be  drawn,  Mr.  Holmes 
having  written  throughout  like  a  musician  capable  of  the  better  things  be 
should  certainly  have  attempted  for  >ncb  an  occasion  as  this.  There  is  small 
enconrageinrnt  to  go  into  details,  but  it  may  be  well  to  mention  that  the  hymn 
contains  u  chorus,  '  Praise  ye  the  Lord,'  of  the  plainest  character  ;  a  soprano 

lo,  '  Sing  to  the  Lord.'  which  is  decidedly  agreeable  ;  a  Second  and  partly 
unaccompanied  chorus,  'Hot  saints  are  lovely,'  written,  slmosvt  literally,  'note 
ng:iiu*t  note;  '  and  a  finale  consisting  of  the  repented  opening  with  a  ivx/i/. 
In  dismissing  the  cantata  thns  briefly,  it  nuy  prrtiuciitly  be  asked  whither 
the  Festival  of  the  Three  Choirs  is  tending  when  works  so  insigniticant  are 
accepted.  A  little  fat  titer  ndvnn.e  ii.  the  sam  •  direction  m.iy  pUe  it  at  the 
mercy  of  the  unknown  Hanilels  mid  Meiidehaohua  of  these  provincial  regions  ; 
at  any  rule,  few  beside  would  eare  to  be  mixed  up  with  an  institution  taking 
so  low  a  view  of  what  it  h»«  to  accomplish.'' 

The  same  paper  gave  the  following  account  of  the  third  and  moat 
interesting  morning  performance : — 

"  Beautiful  weather  and  the  presence  of  Jtoyalty  have  favoured  the  third 
day  of  the  Festival  even  more  than  the  second,  the  sun  shilling  in  a  nearly 
cloudless  sky,  and  the  Prince  and  Princess  Christian  reaching  the  Cathedral 
early  euough  for  the  National  Anthem  to  introduce  instead  of  interrupting 
the  performance.  But  not  even  these  auspicious  circumstances  could  command 
success,  and  tbe  audience  showed  a  sai  falling-olf  in  numbers,  it  may  lie 
that  the  public  arc  reserving  themselves  for  the  Meniah  to-morrow— every 
place  is  already  taken  by  the  lovers  of  Handel's  niasterjiieee— but  I  prefer  to 
tee  in  the  slack  attendance  an  emphatic  condemnation  of  th*  miscellaneous  pro- 
grammes to  which  reference  bas  already  been  made.  That  these  gatherings  should 
as  a  matter  of  principle,  honour  tbe  greatest  works  of  art,  amount*  to  a  truUin,  as 
it  is  now  clear  that  tbe  path  of  duty  ta  aLso  tbe  path  of  profit.  Had  some 
famous  oratorio  been  presented  this  morning  instrad  of  "odds  and  ends,"  the 
Cathedral,  it  U  safe  to  assert,  would  have  worn  a  different  aspect.  Tbis 
however,  says  nothing  against  the  merits  of  the  compositions  selected — merit 
easily  estimated  when  we  mention  that  the  Reformation  Symphony,  Chrulut, 
"As  the  hart  pants  "  I  Mrndetssohni,  and  excerpt*  from  EtOier,  Solomon, 
Judat  Jfattabarue,  and  Jephtha  liad  a  place  in  the  programme.  The  Festival 
now  in  progress  will  be  remarkable  for  bold  innovations,  made  in  tbe  very  teeth 
of  a  powerful  party,  wbo  would  either  abolish  tbe  institution  altogether  or 
reform  it  out  of  knowledge.  The  eveniug  concert  of  Tuesday  waa  on  these 
defiant  steps,  and  the  performance  of  Mendelssohn's  symphony  was  another, 
and,  perhaps,  not  the  least  objectionable  to  many  worthy  folks.  Never  before 
ha*  a  purely  orchestral  composition,  unconnected  with  a  sacred  subject,  been 
heard  in  an  English  cathedral ;  and  tbe  event  may  possibly  initiate  important 
changes  in  the  direction  of  these  Festivals.  At  any  rate,  not  a  few  persons 
are  quite  ready  to  admit  symphonies—  those  excepted  which  have  an  avowedly 
secular  character — to  the  Cathedral  tvograimne*  believing  that  tbe  noblest 


example  of  a  noble  art  cannot  possibly  degrade  the  temple  of 
It  would  be  difficult,  however,  to  rind  one  more  suitable  than  th 
wbirh  Mendelssohn  celebrated  u  great  evcut  in  religious  history.  Its  lofty 
dignity,  artistic  illustration  and  free  use  of  themes  loug  consecrated  to 
purpose*  of  worship,  place  it  entirely  apart  from  other  things  of  the  kind  ;  and 
might  well  conciliate  even  the  sternest  objector  to  its  use.  The  impression 
made  by  a  performance,  generally  creditable,  in  some  respects  admirable,  w  aa  all 
that  could  be  desired  ;  and  it  is  hard  to  conceive  the  existence  of  a  sense  of  in- 
congruity in  the  mind  of  anybody  present.  Mendelssohn's  fragmentary  oratorio, 
Chrulue,  u|hhi  which  the  illustrious  master  was  engaged  when  be  paid  the 
inevitable  penalty  of  overwork,  followed  the  symphony;  both  it  slid  tbe  per- 
il* extended  notice  Uion  can  uow  be  given.     To  dwell 
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developed:  to  show  how  almost  divine  was  the  simple  grandeur  of  stjte  die- 
tsted  to  Mendelssohn  bv  bis  exr.uiin'te  sense  of  proj.ripty :  and  tu  speculate 
what  the  oratorio  wonld  lure  been  had  be  completed  it.  is  a  labour  of  lore  to 
all  who  appreciate  tlir  highest  grniua.  But  tbt  pleasant  task  cannot  be 
entered  npon  here  :  and  it  mnst  sofricr  to  record  that  no  music  yet  given  at 
tbii  Festival  has  mado  a  putter  impression,  while  those  who  knew  it  before  are 
•till  further  runt  inert]  lliat  Ihe  Chri'tm  of  Mendelssohn  would  have  ranked  iu 
public  esteem  with  the  Nrttiah  of  Handel.  Apart  fmm  the  solo*  which  were 
well  Riven  by  Miss  Kditb  Wynne  and  Mr.  Montcm  Smith  :  apart,  also,  from 
the  charming  trio.  '  Say.  where  U  lie  *'  capitally  sung  by  Mcs-rs.  Smith, 
Swire,  and  Fverett,  the  performance  left  a  good  dt-sl  to  desire.  1  cw.  how- 
ever, will  lie  disposed  to  viait  shortcoming*  heavily,  choosing  rather  to  be 
th.inkfnl  for  the  privilege  of  hearing  mu-ic  «o  lieantiful  and  «o  aeldom  pro- 
duced. '  Aa  the  hart  pants'  mfTcrrd  from  'niaufflt  ient  preparation  yet  more 
than  Ckriilu;  not  even  the  conductor  (wln«  i-  also,  by  an  objectionable 
arrangement,  secretary  ftf  the  Festival)  hnving  found  time  to  master  lis 
details.  The  solos  were  sung  bv  Millie.  Tjeiji-ii-s  who  bnrogbt  to  tlum  less 
than  her  usual  confidence.  Mr.  Henry  Holme.',  new  cantata.  1'rax.e  ye  Me 
lord,  must  be  set  aside  till  a  more  convenient  opportunity  for  discussing  1U 
merit.:  and  there  only  retn»in«  the  llandrlian  wleelion,  which,  happily,  can 
he  noticed  in  the  few  minutes  yet  remaining  before  thi*  letter  U  despuUhed. 
From  Solomon  were  taken.  'What  though  I  trace '  I  Madame  I'stry),  and 
*  From  the  censer.'  Jrjiklha  contributed  '  Farewell,  ye  limpid  s>lT>np^  ' 
anil  deeper  .till '  I  Mr.  Iligbyi.  and  the  clioru*. 
Out  of  Judai,  •  Fiona  orgie.   I  M  iss  Wynne  i.  «  0 


(Mdlle.  Tietjcnsb  'Deeper 
'  When  Ilia  loud  voice. 


Father,  whoa*  Almighty  power, 
■  iMdlle.  - 


Arm,  arm.  ve  brat,-  '  Olr.  Santicy).'  From 
"  an  alarm'  (Mr.  Iiigbyi.  were 
with  the  Coronation  Anthem. 

fact 


mighty  kings' 
the  principal  i 
Almost  without 
whidi  might  eaally  have  been  anticipated.' 


THE  HEREFORD  FESTIVAL  SERMON. 

By  the  Rev  Dit  .lEnn,  C'.uiou  Uesidctitiary. 

"  He  i»  a  father  of  the  fatherless  and  dcfcudetri  the  cause  of  the  widow*  : 
even  God  in  Ilia  holy  habitation. ' — I'sahn  Ixviii.  ii. 

In  the  opening  clauses  of  this  jubilant  and  triumphant  psalm,  tile  abounding 
love  of  Cod  is  associated  with  His  Majesty  and  honour  as  thing*  inseparable, 
n.  Wh  al.ke  calling  fur  onr  praise  ami  adimitiim.  V.m  will  remember,  my 
brethren,  Ihe  word*  wbkb  immediately  precede:  "0  sing  unto  God  and  sing 
prainrs  onto  His  name  :  magnify  Him  that  rideth  tip<in  the  heaven* ;  praise  Him 
in  hi.  name  Jail  ami  rejoice  Isrfurc  Hun."  An'  thus,  throughout  Holy 
Scripture  are  the  thing*  in  heaven  and  the  thing*  in  earth  cmincted  by  a  bond 
which  shall  never  bp  broken  ;  those  cn  aturcs  of  His  whom  by  an  unfailing 
charity,  displayed  alike  within  the  kingdom  of  nature  and  ll.c  kiuplum  of  grace, 
he  |N'rpetiuilly  nourishes  and  sustains,  and  that  eternal  glory  of  Hi*  boundless  nn.l 
incomprehensible  natnre  which  wa*  His  before  all  world*  aud  shall  bo  world 
without  end.  Such  were  the  thought,  of  the  Psalmist,  dictated  by  an  infallible 
inspiration,  when  he  specially  called  to  mind,  a*  in  the  |»kiIiu  befare  us.  the 


too  have  been  brought  before  the  concregationi^aa» 


i  of  the  deliverance  from  Kgypt,  of  the  Hod  Sea,  of  the 
Mount  Sinai,  of  the  ware  of  God,  of  the  supernatural  settlement  of  hU  chosen 
people  ititliiu  the  borders  of  their  promised  inheritance.  Hi.  glory  was  seen 
and  the  power  of  His  mighty  hand  and  ctrvtcbrd-unt  arm  was  displayed,  but 
His  merry  was  no  leas  exhibited  by  more  than  one  loving  sign— by  the  deliver- 
ance from  the  water*  of  the  lied  Sea,  by  the  manna  rained  down  iroiu  heaven, 
by  the  waters  which  gushed  nut  from  the  rock*  in  the  dry  place*  and  which 
became  during  their  M>j<mm  perennial  river*  j  by  all  tin-  tenderness  of  that  care 
which  preserved  hU  people  alive  for  ao  many  yearn,  which  forgave  their 
repeated  'in*  by  that  pity  »o  innch  exceeding  that  of  a  human  parent  for  Iu» 
children.  But  if  these  were  the  thought*  of  David,  if  theme*  like  tlii^- 
promised  his  inspired  wing,  what  ought  not  to  be  the  reflection*  of  Chriatian 
wor*hippcT* — the  free-will  offering  of  our  .acriiic*  of  praise  and  thanksgiving — 
when  we  think  upon  the  nutvies  and  the  glories  of  (iod  a»  manifested  in  Christ 
•lean*  our  I^irtl!  If,  then,  amuUt  the  nevere  enactment*  of  the  Older  law  the  cuum 
of  the  fatherless  and  widow  occupied  a  plane  ao  prominent,  how  thankful 
ought  we  to  lie  that  the  great  law  of  love,  enunciated  in  that  first  and  great 
commandment,  and  in  that  second,  which  ia  like  unto  it.  ha*  been  so  confirmed 
and  illustrated  and  ex]<anded  by  the  revelation  of  Christ  our  lyird  aa  actually 
to  be  called  in  Scripture  a  new  commandment,  known  indeed  in  ancient  tineas, 
and  yet  then  but  partially  revealed  ;  the  clouds  have  passed  away,  aud  we 
U  ho'd  the  Sun  of  l{ighteon*ness  in  the  fulness  of  Hi.  glory.  And  wlx  n  with 
the  I'sahnUt  we  sing  praises  onto  God  we  know  to  the  very  jov  of  our  heart 
what  is  implied  by  the  aapiration,  "  Glory  to  the  Father,  and  to  the  Shi,  and 
to  the  Holy  Ghost  "—and  when  we  regard  him  a*  the  Father  of  the  fatherless 
and  the  defender  of  the  caos.0  of  the  widows  we  know  how  it  i*  that  we  are 
to  seek  to  be  partakrr*  of  the  llivine  nature,  nnd  by  what  kind  and  t fleet ual 
eitccnrugcmrnts.  by  what  preventing  and  aatialiug  grace  we  an-  led  to  iiititnto 
the  example  of  our  God — how  to  practise  that  pure  and  uiidt-tiled  religion, 
which  is  "To  visit  the  fathi-rleu  and  widow  in  their  afHictkin,  and  to  keep 
ourselves  unspotted  from  the  world."  It  la  with  great  lhankfulueJ«,  iry 
brethren,  that  1  have  been  led  to  reflect  how  often  these  two  great  topic*,  the 


celebration  of  God's  glory  and  the  imitation  of  Hie  mercy,  have  funned  the 
•nbjrct  of  addressee  from  this  place  on  the  occasion  of  our  Triennial  Festival— 
how  earnestly  and  how  tenderly  within  oar  own  recollection  the  object,  of  a 

very  charitable  insti  tutkia 
hei 

the  text  of  the'sevcraj  diarourar.  here  uttered.  But,  on  the  other  hand.  I  am 
anxious  to  remind  you  how  frequently  also  the  vindication  of  these  gatherings, 
eonaidercd  aa  choral  festival*,  ha*  been  also  urged— a  topic  which  in  this  very 
place  has  calW  forth  the  eloquence  and  pious  learning  of  one  of  the  Terr  heat 
men  whrnm  this  favoured  Church  of  England  was  known,  when  be  act  forth  ia 
words  which  bid  fair  lo  be  coeval  with  oar  language  and  oommon  wealth  the 
beanty  of  holiness,  in  the  Bonk  of  Common  Prayer,  which,  after  the  Holy 
Scripture*  theriiselve.*,  ia  oar  hot  inheritance.  Now,  I  am  the  more  anxious, 
brethren,  on  the  present  occasion  to  bring 


my 

-praise  to  God  and  active  charity  towards  men.  because  of  Lite  years 
e»|iecially  it  is  to  be  feared  there  has  been  a  misapprehension  as  to  the  real 
and  fundamental  object  of  this  Festival.  It  is  the  common  error  of  hnmaa 
nature  to  take  hut  a  onesided  view  of  a  matter  which  cannot  properly  be 
considered  but  uudcr  more  than  one  aspect.  Thus  it  is  that  in  tnaay  a 
question  involving  various  particulars  men  may  be  led  by  their  peculiar  taste, 
or  notions  to  disptu-agc  one  of  them,  and  perhaps  to  unduly  exalt  aaotber, 
forgetting  that  in  those  elements  of  the  natural  world,  which  arc  apparently 
the  most  simple  aa  the  air  and  water,  there  is  a  perfect  rambiiutioa  of 
more  than  one  ingredient.  And  so,  perhaps,  with  reapect  to  the  present  Festival, 
which  if  fairly  considered,  consists  of  two  ingredients,  which  are  each  capable 
of  being  employed  not  only  with  advantage  to  others,  but  even  I  do  not  hesitate 
to  say — and  some  of  those  great  and  holy  men  who  have  preceded  me  ia  my 
present  otner  have  not  hesitated  to  say — may  be  of  benefit  to  oar  inmost  nature ; 
may  tend  to  the  health  of  our  souls.  Of  the  charity  itself,  its  scheme  is  so 
simplr,  its  claims  are  so  obvious,  the  want  it  seeks  to  alleviate  are,  unhappily, 
wi  open  to  our  observation  that  upon  it*  specific  character  1  shall  think  it  liardly 
necessary  to  speak.  Hut  as  to  the  Choral  Festival  upon  which  the  charity 
was  engrafted,  let  it  be  remembered,  as  an  afterthought  (for  such  i*  its  true 
history  '•,  1  wotrld  wish  to  offrr  a  few  remarks— though  time  require,  they  should 
be  cursory  aud  suggestive  rather  tlian  argumentative — in  words  which  in  order  to 
be  consistent  with  honesty  aud  sincere  convictkio,  must  be  partly  those  of 
commendation  — jiartly,  if  you  wilt  so  far  bear  with  one  who  really  wishes  you 
well,  of  censure,  though  I  venture  to  hope  that  my  expreaaiaas  of  misgiving  will 
hardly  deserve  so  harsh  s  term.  First,  then,  as  to  the  miaooneeptioa  above 
alluded  to.  This  Festival,  or  properly  and  strictly  speaking,  this  Meeting  of 
the  Three  Choirs,  reinforced  by  the  ability,  and  I  may  now  thankfully  say  by 
religion  and  piety  of  many  of  our  first  musicians,  has  been  caausured  by  some 
people  as  lieing  a  mere  device  and  as  they  esteem  it  a  very  expensive  one — a 
very  cumbrous  machine  fur  the  raising  of  funds  for  a  charitable  object.  Tbey 
complain  that  there  is  somewhat  of  pretence  hi  this,  that  people  congregate 
together  and  go  lo  some  expense  under  the  plea  of  charity,  but  really  for  the 
object  of  amusing  themselves,  of  gratifying  their  earn,  and  thus,  as  it  is  inade- 
quately called,  deceiving  themselves  by  f»he  pretences!  Kow,  my  brethren.  I 
am  not,  nor  have  ever  been  an  unqualified  advocate  of  these  Festivals  as  they 
have  been  fur  several  years  conducted.  Hut  sure  I  am  that  great  justke  lias  been 
done  by  many  U  the  real  intention  of  the  Festival  as  projected  at  the  outset, 
On  the  utM  hsnd.  and  to  the  feelings  and  principles  of  many  good  and  pious 
aud  active  Christians  on  the  other.  As  already  observed,  the  idea  of  a  con- 
tribution fur  a  specific  elr*>tnosynary  purpose  was  not  that  which  originated 
these  meeting*  in  the  early  |a»rt  of  the  last  century.  They  were  merely  similar 
to  those  which  bad  been  held  fur  some  thirty  years  before.  The  primary  motion, 
was  the  assembling  in  the  churches  of  the  choirs  of  the  three  neighbouring  Csthe- 
drala  for  the  purpose  of  crlebratiug  the  glory  of  God  with  a  choral  magnifies- aor, 
and  in  a  manner  which  from  its  very  nature  could  lie  but  occasional  udexeepciouei. 
For  many  obv  ious  reasons,  into  whi:h  I  cannot  attempt  to  enter,  it  most  neces- 
sarily be  but  exceptional  and  for  one  I  should  not  desire  it  to  be  otherwue.  Bat 
it  caiiQ,  t  be  doubled  that  the  feeling  was  a  religious  one— or  that  if  it  was  aa 
amusement  it  was  so  in  a  far  higher  sense  than  the  word  is  usually  understood  to 
imply.  It  is  a  recreation,  like  those  recreations  which  we  rejoice  to  derive  from 
the  contemplation  of  the  works  of  God  —a  sober  ami  intelligent  and  thankful  en- 
joyment of  cue  of  God's  great  gifts,  perfectly  consistent  with  a  recognition  of 
God',  worship  to  be  not  only  a  duty  but  a  pleasure,  which  acknowledges  tnuaii 
lo  be  a  Divine  gift,  nay,  even  a  matter  of  Divine  ordinance  aa  it  was  in  use. 
as  you,  my  brethren  know,  or  ought  tu  know,  in  the  Temple.  The  charitable 
collection  at  the  doors  was  an  after  suggestion  of  that  very  man  of  whom 
mention  has  been  made — the  Iter.  Dr.  Btsae,  Chancellor  of  this  Cathedral, 
and  the  author,  as  you  know  of  '*  The  Beauty  of  Holiness,''  in  the  Book  of 
Common  l'raycr — one  of  the  most  earnest  au i  worthy  sons  of  the  Church,  ami 
an  earnest  supporter  of  thu  Fastlval.  And  sorely  it  is  net  pretended  that  by 
the  many  siucere  servants  of  God  who  have  rejoiced  to  congregate  here  at  the 
rare  interval  of  three  years  that  they  come  solely  to  contribute  to  the  chant  v. 
Can  I  do  them  the  injustice  to  suppose  that  they  do  not  also  come  for  the  glory 
of  God,  or  at  least  for  tile  soothing  and  edification  and  enlargement,  of  their 
devotional  feelings  and  their  religious  taste,  for  the  rational  cultivation  of  that 
act  which,  when  properly  exercised,  is  as  much  a  healing  and  medicinal  gift  of 
God,  as  the  most  potent  herbs,  or  purest  waters  of  comfort.  Mention,  I  have 
said,  ia  made  of  expense.  Some  foolish  people  there  msy  be  who  may  maks 
such  meetings  the  occasion  of  some  miserable  extravagance  ia  dress,  or  of  soma 


Digitized  by  Google 


Sept.  3,  1870.] 


THE  MUSICAL  WORLD. 


.590 


o*brr  vanity.  We  ranst  remember,  however,  that  that  is  the  case  to  all  human 
assemblies  whatever  tbe  occasion  ;  nor,  so  long  a*  man  remains  a  gregarious  or 
social  animal  will  thia  be  prevented.  Unt  1  very  sincerelv  doubt,  I  more  than 
doubt  whether  tbeae  exceptional  ami  by  no  meant  necessary  evila  outweigh  or 
at  all  equal  the  advantages.  Amidst  die  cam.  of  a  miserable  world,  amidst  the 
pursuits  of  human  nature  which  hare  Miumonly  ao  lowering  and  mean  a  ten- 
dency, in  a  nation  m>  absorbed  as  we  are  either  with  tbe  objects  of  commerce  or 
the  unhealthy  pursuit  of  what  is  called  politics  (the  bad  amusement  of  some 
and  the  torment  of  others  with  whom  it  is  a  necessary  though  sad  and 
weary  occupation) — amidst,  I  say,  all  thcM  things,  is  it  nothing  that  we  have 
such  occasions  of  healthy  recreation,— that  for  a  purpose  so  innocent  in  itself 
{for  1  am  speaking  not  of  its  abuse  but  ot  its  use),  our  provincial 
towns  are  eherred  for  a  few  days  by  kindly  hospitality  and  social  intercourse  ? 
This,  to  be  sure,  is  not  taking  the  highest  ground,  and  yet  the  latter  consideration 
deserves  attention.  But  fnrther  n»  to  the  expense.  If  there  be  experienced 
here  the  proper  influence  of  high  and  holy  music  such  as  some  of  our 
living  composers,  animated  by  a  spirit  evidently  religious,  are  seeking  to 
invoke,  who  can  find  fault  with  the  moderate  expenditure  invoked.  ; 
It  is  not  for  me  here  to  apeak  particularly  of  amusements  properly  I 
ao  calltd  ;  I  would  only  ra treat  those  who  employ  such  an  argument  to  i 
ask — How  much  money  is  spent  without  reproach  by  some  of  those  very 
persons  who  condemn  our  Musical  Festivals  as  wrong,  sacrilegious,  or  wasteful, 
upon  some  favourite  amuasment  of  prepetual  recurrence,  involving  great  waste 
of  time,  much  idleness,  some  expenditure  of  dress  ?  I  would  ask  them  to 
think  of  this,  and  then  to  examine  candidly  bow  far  the  results  of  the  latter 
are  to  be  compared  for  excellence  or  permanence  with  those  uf  the  other  ? 
Let  me  add  this  expense  has  been  incurred  from  time  to  time  by  many  who, 
in  the  ordinary  tenor  of  their  lives,  are  charitable,  self-denying,  and  religious, 
and  given  to  blest  good  works  such  as  this  Festival  promotes,  being  themselves 
tbe  habitual  friends  of  tbe  poor,  the  fatherless,  and  the  widow.  And  can  we 
be  so  ungrateful  as  to  forget  that  among  tbe  gifted  performers  on  these  oc- 
there  have  been  many  who  have  slwwn  in  the  very  exercise  of  their 


have  a  strangely  constituted  and  perverted  heart  who  could  derive  no  Fpiritual 
benefit  from  such  performances  as  these.  ISnt  lierr,  my  brethren,  I  must 
interpose  as  briefly  a*  may  be  a  few  words  of  misgiving.  Without  the  slightest 
intention  of  disparagement  to  those  whose  pious  labours— for  such  they  ire— to 
which  I  have  slluded,  I  must  express  nevertheless  a  regret  in  wbkh  I  am  by 
no  means  singular,  that  there  shooM  have  been  se  Urge  a  departure  of  late  years 
frum  the  original  system  in  the-c  Festivals  :  of  having  the  regular  service  of  tbe 
Churvh,  with  its  unequalled  supplications  and  thanksgivings,  thrown  into  the 
shade  and  divested  of  in  choral  atvompanlmriit  of  instruments  and  full  lianuony 
wbk  h  formerly  adorned  it.  Doubtless  we  have  much  to  be  thankful  for  of  Lite 
years,  and  most  grateful  do  I  far  one  acknowledge  tbe  returning  sense  of  piety 
which  by  a  bad  and  law  less  innovation  bad  been  suspended  ;  but  let  me  remind 
you  that  for  many  years  after  the  institution  of  th"n  and  earlier  Festivals  of  the 
same  kind  plating  to  the  time  of  the  Restoration)  there  was  a  full  cboral  service 
celebrated  on  both  of  the  days  to  which  the  tr«tival  was  originally  limited. 
On  one  of  those  day*  that  almost  inspired  composition  of  Handel's,  the  Det- 
tingen"  7'e  Drum  was  introduced  in  its  proper  place,  and  on  the  next  day  that  of 
I'urcrll,  the  procurer  of  llaudrl »  and,  though  it  be  a  bold  thiug  to  say,  in 
some  respects  its  superior ;  and  the  rest  of  tlifl  cboral  perfonnance  was  con- 
fined to  some  of  tbe  noblest  antbems  which  have  ever  been  rvudered  in  tbe 


Church  of  Go<l.  In  the  course  of  time,  however  an  imiovata 


nadu  which. 


difficult  and  laborious  profession  •  largeness  of  heart  and  a  charitv  which  their 

will  abun 


God  will  assuredly  not  forget  and  will  abundantly  reward.  I  speak  of  both 
the  living  and  the  dead.  But  the  time  warns  me  that  I  must  hasten  on,  tltough 
I  find  it  difficult  to  Compress  tbe  thoughts  which  arise  upon  a  subject  so 
interesting.  i*t  me,  then,  somewhat  abruptly  pass  on  to  tbe  subject  of  the 
several  oratorios  which  hare  now  become  common  within  such  walls  as  these. 
With  the  fullest  admission  that  their  performrnee  at  cathedrals  does  not  date 
hack  further  than  the  middle  of  last  centurv,  it  is  at  the  tame  time  with  the 
most  real  and  heartfelt  gratitude  to  God  that  I  recoguixo  an  increased 
religious  feeling  in  tbe  composition  of  these  works,  which,  indeed,  never  has 
been  altogether  wanting,  but  which,  to  judge  by  what  will  be  heard  duriug 
the  present  Festival,  has  been  on  tbe  increase.  It  is  notorious,  too,  that  ou 
tbe  part  of  the  hearers  sobriety  of  feeling,  decorum,  and  religious  attention, 
has  been  manifestly  on  tht  increase  also,  so  much  to  that  on  the  last  occasUiu 
of  tho  holding  of  tbe  Festival  in  this  pUce,  the  reflection  which  obviously 
suggested  itself  to  my  mind  wss  that  those  present  constituted  not  so  much 
an  audience  as  a  congregation.  May  not  such  considerations  mitigate  at  least 
the  criticism  of  those  who  regard  sll  concerted  sacred  music  as  mere  exhi- 
bitions, who  cbooss  to  look  upon  an  orchestra  as  something  profane,  and  who 
believe  that  there  can  be  no  religious  music  in  which  rough  and  undisciplined 
voices,  guided  by  a  rejection  of  all  taste  and  knowledge,  or  by  utterly  incor- 
rigible ears  do  not  join  ;  and  who  would,  in  short,  convert  the  music  of  the 
Church  into  noise  ?  May  it  not  be  conceded  that  a  man  may  praise  God  as 
truly  and  as  cordially  while  listening  with  his  ears  as  when  audibly  joining  in 
the  song  ?  Msy  be  not  effectually  praise  God  with  his  heart  white  following 
with  devotion  and  feeling  the  vocalisation  of  others  who,  to  far  (that  is  exter- 
nally, not  internally  or  spiritual])),  are  his  representatives?  But  here,  my 
brethren,  arises  the  deep  question  of  religious  edification.  Upon  such  a  topic 
I  can  only  barely  touch.  When  the  lawfulness  or  edification  of  tome  oratorios 
or  scientific  Church  musk  and  instrumentation  are  in  question  I  would  venture  to 
remind  you  of  the  seswer  given  by  the  emiment  French  divine,  Bandolau,toalady 
who  asked  him  as  to  the  moral  lawfulness  of  certain  smosemrnts  :  k  Madame," 
be  replied,  "  I  ought  to  ask  that  question  of  you."  Your  own  oouscieuce,  my 
brethren,  must  bear  yon  witness  in  this  respect.  If  you  come  here  merely  for 
that  indulgence  in  musk  which  is  sensual,  which  is  abstracted  from  religious 
fecfing,  which  regards  this  holy  fabric  as  a  men  concert-room,  which  fails  to 
regard  these  performances  as  suxiliary  to  the  more  direct  worship  of  God.  I 
would  counsel  you  either  to  stay  away  or  to  pray  to  God  to  give  yon  a  belter 
mind.  And  yet  I  must  be  bold  to  ssy  that  that  man's  heart  must  be  strangely 
constituted  who  may  net  receive  some  religious,  and  therefore  salutary  impres- 
sions from  those  illustrations  of  tbe  Divine  narratives  and  prophecies  or  those 
holy  aspirations  of  inspired  men  wbkh  will  form  tbe  subject  matter  of  our  present 
Festival— which  speak  of  the  glorious  life  of  the  Prophets  of  the  Lord  or  cele- 
brate the  wonders  of  the  newly-created  word,  which  sing  of  the  innocence  and 
piety  of  Isaac  and  liebekah,  the  examplars  of  boly  matrimony,  which  recall 
to  us  Use  great  doctrines  of  repentance  and  forgiveness  (in  tl»  history  of  the 
Prodigal  Son),  or  which  place  before  us  the  J  udgment  seat  of  God,  the  life  and 
sufferings  of  Christ ;  tbe  parting  of  the  Soul  for  the  living  God,  or  direct  praise 
ef  him  for  the  works  of  Ai»  bsnds,  or  lastly  that  most  sublime  of  nil  musical  epics 
which  celebrate  the  sufferings  and  glory  of  the  Messiah — I  say  that  tbejr  must 
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though  an  innovation,  yet  was  so  exceptional  in  its  character,  so  intrinsically 
excellent  as  to  bee ) me  before  long  part  of  the  devotions  of  tbe  people — 1  mean 
the  introduction  of  tbe  oratorio  of  the  Me*tia/i  into  our  cathedrals  oo  one  of 
the  days  of  tbe  Festival  when  their  number  was  enlarged  to  three.  That 
glorious  musical  epic  stands  alone.  It  struck  u|»n  a  chord  aud  nerve  of  the 
English  people  which  had  never  been  so  excited  before.  It  told  in  musical 
language,  and  with  a  devotional  feeling  never  yot  equalled,  the  life  of  Christ  ill 
tbe  words  of  Iicvelatioii,  selected  with  a  skill  fully  harmonising  with  it< 
religious  strains.  It  was  the  deliberate  opinion  of  tbe  great  Alexander  Knox 
that  this  noble  composition  to,  under  God,  one  of  the  means  by  which  the 
religion  of  England  was  preserved  in  a  low  and  degenerate  age  f 
ruption ;  anil  1  must  confess  to  a  strong  feeling  of  repugnance  toe 
ject  so  very  sacred,  and  wbkh  it  is  known  it«  author  produced  i 
fervent  religious  iiiipres.-i.iiis,  performed  elsewhere  than  in  a  consecrated  bouse 
of  God.  It  harraoniies  with  every  ossoxivttun  of  architecture,  ritual,  and  all  tho 
appliances  of  religion  which  characterise  our  great  minsters.  And  yet  is 
it  right  that  our  daily  scrvlc  a,  identified  of  old  with  the  Festival, 
should  he  thrown  as  it  were,  into  an  ob»eu-»  corner  of  the  day  ? 
Tbe  Te  Veum.  Jubilate,  ami  some  noble  anthcins,  rendered  with  a 
solemnity  unknown  to  thi  rest  of  the  world  should  form  no  integral  part  of 
our  Festival.  It  wss  with  a  regret  which  has  never  since  abated  that  many 
years  ago  I  unexpectedly  witnessed  the  altered  method  of  celebrating  the  Sous 
of  the  Clergy  at  St. Paul's  when  tome  utilitarian  or  prudential  reason  1 1  rca'ly 
do  not  care  to  know  what  it  might  be  I  tlie  gI"rious  Morning  Service  with  the 
M  Dettingen  "  Te  /Jtum,  accompanied  by  a  full  hand  of  instruments  (emulous  of 
the  choirs  of  Asaph  and  lleman)  was  discontinued,  and  an  ordinary  choral 
service,  celebrated  in  the  l.«v  afternoon,  was  sulwtitutcil.  I  never  since  hsve 
had  the  heart  to  attend  these  Festivals,  so  degraded  mid  mutilated.  It  is  to 
be  feared  that  this  glorious  Tt  Drum  will  become  as  absolute  to  the  public  as 
that  of  Pureed  has  already  become  to  tbe  youth  of  our  generation,  and  it  would 
be  a  miserable,  I  might  almost  ssy  a  profane,  arrangement  if  mere  selections 
from  this  great  work  should  be  relegated  to  the  Crystal  Palace  or  the  jmblic 
concert- rooms  in  Mir  large  towns.  I  cannot  but  think  that  all  tbe  genuine  ends 
of  our  Musical  Festivals  might  be  attained,  were  the  oratorios  made  subservient 
to  the  liturgical  offices  of  our  Cathedrals.  Without  in  the  least  desiring  to  see 
tbe  genius  of  our  musical  composers  repressed,  there  are  ample  means  for  the 
encouragement  of  that  genius  which  is  now  ►pringing  np— that  religious  music 
is  s  living  art,  and  tending  more  and  more,  to  the  glory  of  God.  And  now  let 
me.  if  indeed  it  be neccsssry,  remind  you,  who  directly  profess  snd  cultivate  tnis 
noble  gift  of  God ,  to  consider  bow  great  are  your  responsibilities,  bow  valuable 
your  opportunities  of  administering  to  tbe  best  religious  interests  of  your  fellow 
Christians.  We  know — we  gratefully  acknowledge  —how  often  in  your  perform- 
ance the  mouth  has  spoken  from  the  feelings  of  the  heart,  and  how  conscien- 
tiously you  have  sought  to  adore  the  oracles  of  God  to  the  edification  of  tbe 
hearers.  Surely  it  has  occurred  to  you  thst  under  God  you  msy  be  instrumental 
even  to  the  saving  of  souls.  If  I  have  now  touched  a  chord  to  wliich  you  respond 
you  will  sympathise  with  these  words ;  perhaps  receive  encouragement.  But  at 
sll  events  I  pray  to  God  that  in  this,  ss  in  sll  righteous  endeavours. 
He  may  prosper  you,  snd  make  the  words  of  your  lips  acceptable  in  His 
sight-  And  so  with  those  who  represent  in  our  assemblies  the  trumpets 
of  Zion,  the  psaUrie*  of  Asaph,  and  tbe  harp  of  David.  To  others, 
however,  some  of  whom  may  be  present  in  this  congregation,  1  cannot 
leave  off  without  offering  some  remarks,  for  which  I  would  my  consrknev  could 
permit  me  to  abstain.  Bat  let  me  ask — are  tbe  claims  of  this  House  of  God 
as  a  place  of  worship  sufficiently  regarded  by  the  inhabitants  of  this  town  and 
country  ?  Why  is  it  that  the  opportunities  'of  daily  prayer  are  so  notoriously 
neglected — thst  people  will  como  into  Hereford  and  postpone  attendance  at 
this  service  to  the  most  trivial  visit  or  detail  of  business?  A  half-hour  earlier 
or  later  to  be  devoted  to  His  solemn  worship  here  is  so  much  grudged — nsy, 
even  when  periodical  concerts  are  hold  in  tbs  adjoining  College-ball  their 
frequenters  seem  to  forget  that  that  very  College  was  founded  snd  built  nnder 
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th«  shadow  of  th*-  Cathedral  for  th«  piirpow  of  maintaining  Its  dailv  srmrts. 
Tlisso  things,  uij  hrcthreu,  outfit  not  to  be.  ThiT  arc  »mun^  the  scandals  of 
oar  generation.  I  and  others  of  ray  brethren  have  stooi)  heie  miiiistering  day 
bv  day,  and  have  witness**!  this  neglect  with  sorrow  of  heart,  ao  that  one  U 
almost  tempted  to  say.  "  The  «rnya  <if  Siun  <1«  mourn  bsenii'e  none  corn*  tu  her 
solemn  peace,"  and  vrt  among  tlios*  ulioHay  away  are  »w  who  mercilessly 
find  fault  with  our  Cathedrals,  never  bavin-  taken  pains  tu  understand  our 
preat  difRcultie-,  onr  real  constitution,  who  »Iay  away,  and  yet  who  talk  of  the 
thlnnesa  of  oar  weekday  eoti£rrgaii<>ii  !  Truly  they  take  an  inpt-niouii  method 
to  remedy  thia  last  defect.  Will  not  The  !»t  lr*«t  present  awful  times  warn 
yon?  Do  Ton  not  feel  that  onr  verv  rr>  nations  at  such  a  time  are  almost 
uoseaxmable  ;  nft.1  ought  it  Dot  to  be  our  endeavour  to  render  thr*e  Festivals 
not  only  more  religious  than  befoie,  but  al*o  to  introduce  in  our  daily  life  more 
attention  to  God's  worship,  more  faithful  homage  to  the  KitiR  of  all  the  earth  ? 
Who  can  tell  how  long  these  building*  may  remain  to  lis  aa  the  sanctuaries  of 
Cod — whether  this  Cathedral  will  be  continued  as  such  three  years  henoc- 
when,  in  the  ordinary  eourac  of  things,  lhi»  Festival  should  rreur.  The 
judgment*  of  God  arc  broad.    God  give  us  all  repentance  ere  it  be  too  late  ! 

PROVINCIAL. 
Hcftxr.  Bar. — A  correspondent  informs  us  that  a  concert  was  given 
on  Thursday,  the  25lh  ult.,  in  the  New  Town  Hall,  in  aid  of  the 
Christ  Church  Enlargement  Fund,  when  a  large  audience  assemble*), 
and  were  evidently  pleased  with  the  programme  provided  for  them. 
Among  the  amateurs  who  lent  their  kind  aid  were  Mrs.  Francis  Tal- 
fuunl  (always  ready  to  assist  a  good  work)  and  Mr.  Croft.  The 
artist*  who  "gave  their  aid  were  Mi»*  K.  Howell,  Mrs.  XI.  Geary ; 
Mews.  V.  Nichol-on,  Longhurst.  E.  Howell.  Lawrence  Alport,  and 
Apuilar.  Many  of  the  pi.rcs  were  re-demanded,  including  Weber'* 
"Limitation  a  la  Value,"  pianoforte,  Mr.  Aguilar,  who,  instead  of 
playing  the  same  piece  again,  gave  his  transcription  of  "  The  Blue 
Bells  of  Sertlsnd  ; "  Halle's  •■  Uood-night,  Moved,"'  >lr.  Croft  f"  La 
Donna  e  Mobile,''  substituted) ;  and  a  song  by  air.  Edward  Terry, 
entitled  "Complaints,"  ni'.g  by  Sir.  I^awrenc^  Alport,  who  answered 
tin;  demand  for  repetition  by  giving  ono  having  a  military  sul'jes-t  for 
its  burthen.  Several  other  eoiii|Hi»ition*  were  received  with  favour, 
including  a  trio  by  Mayseder.  for  pianoforte,  violin,  and  violoncello 
(Mis.  Fanny  Howell,  Mr.  V.  Nicholson,  and  Mr.  O.  Howell  J ;  a  violon- 
cello solo  by  Piatt i,  capitally  played  by  Mr.  Howell,  who  waa  deservedly 
re-called ;  a  transcription,  for  |  ianofortc,  of  "  Chi  mi  frees,"  well 
played  by  the  ennt|>o*er  (Mr.  Aguilar);  and  Professor  Bennett's 
chorus  from  the  May  tyutn.  "  With  a  lau^h  as  we  go  round,"  arranged 
as  a  trio,  excellently  sung  b_,  Mrs.  Francis  'J'alfourd,  Mrs.  II.  Ocarv, 
and  Miisa  F.  Howell.  Two  duets,  a  •■  Souvenir,"  by  Signor  Pinsuti. 
and  •'  Greeting,"  by  Mendelssohn,  were  well  rendered,  the  former  by 
Mrs.  Francis  Talfourtl  and  Mr.  Croft,  and  the  latter  by  Mr>.  Gearv  and 
Mr.  Howell,  pleased  greatly.  Mr.  Croft's  singing  of  Hcrr  Rluroiu'tlial's 
"  May  Queen  "  must  not  be  passed  over  without  a  word  of  praise.  The 
conductor  waa  Mr.  Ljnghurst,  who  executed  his  dmies  in  mu-icianly 
style. 

 o  ■ 

WAIF  S. 

Herr  Maurice  Strakosch  is  in  London,  m  route  for  the  United  States. 

M.  Jaeobi,  th<:  well-known  chef  d'orehrttre  of  the  Thoatre  dca  Bouffea 
Parisians,  haa  arrived  in  London. 

The  two  carved  oak  chairs  placed  in  Hereford  Cathedral  for  their 
Royal  Hichnessca  the  Princo  and  Princess  Christian  were  sent  from 
Stoke  Edith  Park  for  the  occasion  by  the  Lady  Emily  Foley. 

Among  the  moat  efficient  members  of  the  chorus  at  the  reoent 
Hereford  Festival  were  thirty-two  singers  from  the  famous  Bradford 
Choral  Society  (under  the  direction  of  .Mr.  Leacli). 

Mr.  Maple-on,  with  his  Italian  opera  troop,  head-d  by  Mdllc. 
Tiiljens.  will  give  operas  in  Duhlin,  Livorpo  1,  Manchester,  Ac, 
during  this  and  ths  ensuinr  month.  In  November  be  baa  leased 
Cuvrnt  Garden  for  a  short  winter  season. 

Millie.  Nilsson  passed  through  London  during  the  week  en  route  to 
Liverpool,  to  embark  fv,r  the  United  States  in  the  Cunard  liue  mail 
ship  CuUi,  which  leaves  the  Mersey  this  day.  Mr.  Jarrett,  her  agent, 
accoui|>aijies  her. 

The  editor  of  the  Tomahavk  writes  as  snbjoined  • — "  Owing  to  ihe 
inabili-.y  of  the  liquidator  of  the  estate  of  Sir  William  Russell.  Bart., 
to  comply  with  an  order  of  the  Court  of  Bankruptcy  in  rrferenc"  to  the 
Tomahavk,  1  am  forced  to  stop  the  publication  of  that  periodical  at 
the  height  of  its  popularity." 

The  llaron  von  Rabe,  husband  of  Madame  Pauline  Lucca,  died  a  few 
days  ago  from  the  effect*  of  the  wounds  ho  reeeivtd  at  one  of  the  recent 
balilea  between  the  German  and  Frenoh  troops.    Hcrr  Bock,  son  of  the 
publisher  of  B.rlin,  has,  we  hear,  met  with  the  tame 


Mr.  Townshend  Smith,  who  had  been  previously  thanked  by  his 
Royal  Highness  Prince  Christian,  was  after  Thursday  morning's  pro- 
ceedings in  Hereford  Cathedral  sent  for  by  the  Princess,  to  whom  be 
waa  introduced  by  Lord  Batcman.  Her  Itoral  Highness  sabl  she  had 
been  very  delighted  with  the  performances,  "and  that  they  had  been  i 
great  treat  to  her,  a  compliment  which  by  general  aasent  Mr.  Smith 
well  merited, 

Desb  Loud  Bstevax, — I  am  desired  by  Prince  and  Princess 
Christian  to  offer  to  you,  and  all  others  concerned,  their  Royal  High, 
neasc*  best  thanks  for  the  manner  in  which  the  arrangement*  for 
their  visits  on  Wednesday  and  Thursday  last  to  the  Musical  Festival 
were  carried  out,  and  to  assure  you  of  the  great  pleasure  which 
their  ICoyal  Highnesses  derived  from  their  attendance  on  those  occa- 
sions, and  how  sensible  they  are  of  the  cordial  welcome  they  received 
jn  Hereford. — I  remain,  yours  very  truly, 

Stoke  Edith  rark,  Ledbury.  Cbablbb  F.uott. 

Miss  Faithful!  ia  about  to  give  a  series  of  lectures  on  purely  literary 
subjects  on  the  19th  September.  b<  fore  the  Popular  Science  Institute  at 
York ;  in  October  at  the  City  of  London  College,  and  the  Hartley 
Institution  at  Southampton,  AVc.  During  November  Mias  Fatthfoji 
will  lecture  in  Devonshire  and  Cornwall,  and  in  December  at  the 
Philosophical  Institution,  Newcastle,  and  throughout  Scotland.  We 
understand  she  lias  offered  to  lecture  elaewherr  in  aid  of  the  : 
being  collected  for  the  relief  of  the  wounded  French  and 
soldiers. 


MUSIC  RECEIVED  FOIt  REVIEW. 
Whits  (rsalertMiry).    "  Toi.  Late     soae-,  by  Artliur  ft.  Drrine. 
Asilbowa  Jl  I'saav.— "  Princess  Louise  Walts,"  by  Charles  Godfrey. 
Mrrti.as  A  Co. — "  War  fcmir*  of  France  awl  Germany  ; **  11  Moairal  Mjmi."  X*. 
Hi  "Ti.»  Meuaire  from  111*  Hauls  tVI.I,"  sun*  t.y  J.  llutlah ;  •  " 
'  for  the  flano,  1*  I.  Usbicli ;  ••  The  Watch  by  the  Rhine,' 
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THE  VOICE  &  SIINQ-IJSI  O 
ADOLFO  FERRARI. 

THE  FORMATION  AND  CULTIVATION  OFTHK  VOICE  FOB  8INOIXO 

Prise  lis. 

London  i  Dim**  LHroov  *  Co.,  Ml,  sUftBt-straat,  W. 

And  may  b*  obtained  of  Sl*-nor  Fssaisi,  st  his  resident.*,  1J,  Qlaaersttr  Tsmtsu 
Uyds  Fark,  W. 


DR.  STOLBERG'S  VOICE  LOZENGE, 
For  invigorating  and  enriching  the  voice,  and  removing  affectiOBi  of 
the  throat, 

TTAS  maintained  iu  high  character  for  a  quarter  of  a 

£  J.  oentury  -,  and  tht  ■.stUrios;  tettlmotdala  raealrad  from  OrUl,  Penttai, 
Lsblsche,  and  many  of  Use  Clergy  and  SUtemen,  rally  cstablHh  Ita  ctmi  rtrtacs. 
No  Vaeallsior  1'ubllc  R|s>skrr  should  b*  wlihosllu  To  be  obumed  of  all  Wbott- 
Chsmisuln  tM  United  Klnirdoa. 


NKW  BONO  BY 
MADAME  LA  DABONMB  W.  DE  ROTHSCHILD, 

"D  A  1ST  Z  I  A  Adl," 

( Daasons— Vals*  ChanicV. ) 
poor  Mulls.  CHHISTiNE  XILSSON. 
rsa 

ironne  W.  do  ROTHSCHILD. 

Prices*. 

(EdlUon  do  Ilrngel  *  Cus.,  Parts.) 
Koodoo  :  lhiscss  Dssison  A  Co.,  314,  Uecrat  Blrest,  W. 

M  fGN  O  N  "WALT Z 

FOR  THE  PIANOFORTE. 
ON  AIB8  FROM 

AMBR01SE  THOMAS'S  ADMIRED  OPERA 

CH  A  RLEs"gODFREY. 
Price  4s. 


LONDON : 

DUNCAN  DAVISON  <b  CO.,  244,  REGENT  8TREET. 
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SYDNEY  SMITH'S 

IILST  THE  PRESS, 

■ 

FOUR 

t  ti  i 

Wi  Pitt  ffltPltPK 

1  1 JH       1      0\        1      mm  #N  V\  m/%  f\ 

Lie  La  uuerre. 

FAUST. 

Fantasia  on  Gounod's  Opera. 

(By  kind  ptnni»«ion  of  Xleam.  Chappdl  ft  Co.) 
PRICE  FOUR  SHILLINGS. 

FANTAISIE. 

"PHOTTGHT^  OF  HOMF 

PAB 

Pensee  Maritime. 

PRICE  POUR  8HILLINQS. 

LE  CHEVALIER 

I  LOMBARD  I. 

ANTOINE  DE  K0NT8KI 

Fantasia  on  Verdi's  Opera. 

PRICE  POUR  SUTI/r.iTN'Q-S. 

COQUETTERIE. 

-- 

Caprice  Brillant. 

PRICE  FOUR  8HILLING8. 

Price  4s. 

- 

LONDON : 

ASHDOWN    &  PARRY, 

CHAPPELL  &c  CO., 

HANOVER  SQUARE. 

50,  New  Bond  Street,  London. 
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Now  Beady, 

JULES  BENEDICT'S 

ORATORIO, 

ST.  PETER. 

Folio  Size.  Cloth.  21s. 
ALSO  EACH  MOVEMENT  SINGLY. 


FERDINAND  HILLER'S 

DRAMATIC  CANTATA, 


NALA 


AND 


DAMAYANTI. 

Octavo  Size,  4s.   Cloth,  gilt  edges,  6s. 
Folio  Edition.  Cloth,  gilt,  15s. 


LONDON: 

NOVELLO  EWER,  &  CO. 


IX  THE  PRESS, 


Paradise 


AND 


CANTATA, 


BY 


JOHN  FRANCIS  BARNETT 


DEDICATED  BY  PERMISSION  TO 


H.R.H.  THE  PRINCESS  OF  WALES, 


l'KRFORMKI)  FOR  THE  FIRST  TIME  AT  THE 


BIRMINGHAM  FESTIVAL 


LONDON : 

HUTCHINGS  &  ROMEB, 

9,  Conduit  Street,  Regent  Street,  W. 


r-.luM  b>  Hmctoso*.  Hut,      l  H*to»,  «l  No.  »,  Btmm  SlTMt,  Oxford  ismtt,  in  tb«  Fart*  of  M.rylct- oc  In       Count/  of  MhUlltn. 

*  nu.  —  Ditww  «      O-c       «  « 


SUBSCRIPTION,  YBXX  BY  POHT,  80a.  PUR  ANNUM, 


Pijabl*  in  advance  by  Caah  or  Poet-Offlee  Order  to  DUNCAN  DAVISON  ft  CO,  SM,  Baffsnt  Strast,  London. "W 

[Registered  for  transmission  Abroad.] 
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pRYSTAL    PALACE.— THIS    DAY.— "THE 

V   BARBER  OF  SEVILLE"  (Sree  time),  nader  the  direcU<m  of  Mr.  E.  T. 
Smith.  _>li..  Bl.vi.-h..  IVIv.  Meaars  I'arklna.*;  U.  Orel,  E.  Conoell.  4c. 

CwklncU»   Mb.  Memo. 

AdiiilMitm  li.  ad.   BUllt,  3s.  4d.,  now  ready.   HwmJ  Seal*,  la. 

TO  MU8IC8ELLBR  S. 
1X7"  ANT  ED,  by  a  Lady,  a  SITUATION  as  ASSISTANT 

VV     la  a  Vluik  Warehouse.   She  la  a  food  pbanlet,  atui  mda  well  at  aiayht,  ba< 
been  encairnl  fire  and  a  half  y.^ri  In  U.0  1mi>ui"U,  arxl  can  irlee  Brtt-uLaa  referenced. 
Addrwa,  Mr.  H.  E  ,  J,  Parse  Road.  Thornton  Heath,  near  Croydon. 

ftOYAL  ACADEMY  OP  MUSIC. — Instituted  1822.- 

IV                     InwrpenUd  ey  Royal  Charter,  ls». 

Uidu  tu»  Ikuiuuti  PiTeoxtsa  or 

HER  MAJESTY  THE  QUEEN, 
HIS  ROYAL  H1QHNBS8  THE  PRINCE  OP  WALES, 
HER  ROYAL  HIGHNESS  THE  PBIHCE8S  OP  WALES, 

BIB  ROYAL  HIGHNESS  THE  PSINCE  CHRIST  LAN, 
HER  ROYAL  HIGHNESS  THE  PRINCESS  CHRISTIAN, 
SIS  ROYAL  HIGHNESS  THE  DUKE  OP  CAMBRIDGE. 

Priaolpel—  Kitnrnajoa  W.  Stospaui  BiasiTT. 

The  MkJiaelniaa  Ttrni  will  comntoiaee  on  Monday  the  lath  September,  and  ler* 
ajlnate  on  Salunlay  the  lllli  Deeemler. 

C*a*Hdalee  for  Adn.lulm.  run  (_d  riamined  at  the  Imtltutlnn  on  Tnureday,  Um 
1S1I.  September,  at  Elevea  o'clock,  nikl  crery  foil  iw Ir.ir  Tturolay  at  the  MM  hour. 

Br  Ord«.     JOHN  GILL,  Seareiary. 

Royal  Academy  nr  Mciir, 

4,  Tpoierxltm  *>twt,  HaD«>ver  Si\i*rv. 

"WJLie,  MARCH, 

FOR  TWO  PERFORMERS  ON  ONE  PIANOFORTE 

Compoaed  by  B.  AOU1XAB. 

PrtCii. 

London:  Dssoaa  Diriao*  At  Co..  ««.  Reffent  Str«^  W. 
St'NG  BY  MISS  BANKS, 

"ONE  MORNING,  OH!  SO  EARLY," 

NEW  SONG. 

The  wordl  from  "  afo}«a  the  Fairy,"  by  JEAN  1N0EL0W  (by  permktaloa). 

The  Musio  by  OHBIBTABXJk 

PHoi  ea. 

Loodoa :  Dntoaa  Dariaoa  a  Co.,  SM,  Recant  Btnet,  w. 

HERR  OBERTHUR'S  COMPOSITIONS. 

1JISS  BLANCHE  COLE  will  appear  at  Mr.  Rca'e 

111    Orcheatrel  Coooartt,  N*woaatU.on*Tyae.  from  October  Srd  toTtb,  aleoet 
rarlnna  t'.wna  Itt  Scotland,  from  Mtb  to  18th.  and  la  prepared      accept  Oratorio  or 
Concert  Kmrairerjirnle  In  thr  North  from  October  ITth  to  I2n.l.    Addrrea,  4,  Lough 
boroafh  VTlErBrlilon.S.W.  — 

"JLTJ  BIYB  IDE  J,. A  MEB" 

(AM  meeresstranoe;, 

IMPROMPTU  POUR  LA  HARPE. 
I'rtee  ae. 

OHABLB8  OBEBTHUB'S 

THE    SIXTY-FIRST  PSALM 

(EXal'DI    D  E  D  8), 
FOB  BOLLS  AND  CHORUS,  WITH  ACCOMPANIMENTS  OK  OKUAN  AND 
HARP  (OR  ORGAN  AXOXBj. 
■  ■•Lisa  alio  LaTia  Woaoa. 
Scon,  4a. ;  Harp  part,  la.  td. ;  Choral  parti,  each  act,  *.  M. 
Coffee  to  b*  had  In  Ixmdoo  of  Noraixo  M  Co.,  1,  Bonwra  Street. 

8IONOR  FOIJ. 
QIGNOR  FOLI  begs  to  announce  that  he  will  Remain 

O  In  England  dortn|r  the  AuUmn  an.]  Winter    All  mmmunlnillotu  to  be  addn-»«vl 
to  bbn.  St,  Mkh.tr.  Villa,  A l.t»7  Road  Weal,  St.  John  a  Wool. 

MB-  HARLEY  VINNING  will  sing  L.  Emanuel's 

ill    nuraonr.  "THE  DRKAM  UK  MV  11 K ART,-  el  hit  ProTinclel  Engage- 
meovhi  ihl^Auumm.  ^Addreee  for  Coaeorta,  Orelurioe,  Aa.oareof  Mr.  0.  Dolby, 

TUR.  LAN8DOWNE  COTTELL'S  ACADEMY  OF 

ill     MCHIC     (Aeeragc  nombcrof  Studcnte            Concerta  Fortnightly,  Town 
end  Country, -Ii.olu.lre  Keci-Candldatee  for  the  Krw  SthoUr.hl|*  mu.l  attend 
tli«  A  cadre.).  Saturdays  fnun  Tenlee  U.  Boretl,  arid  In  return  for  Leeaoin,  will  tie™ 
to  perform  In  I'.lili  wl*n  required.    Farmer  particular*,  and  opinion*  of  the  Prr*a, 
any  be  had  of  C.  Weaea,  Sec  ,  Norfolk  Road,  llayiwetor. 

Tola  Oay, 

OODPBHY'B    MIONON  WALTZ. 

THE  ROYAL  HORSE  GUARDS'  BAND  will  plsy, 

1    at  Uie  llortleeltural  Oanlen.,  South  Krniln(rtou,  under  the  direction  of  the 
compeer.  Gonraai'i  i~JiH.lar  MiONON  WAI.TZ,  on  air*  from  the  aelebralud 
opera  of  Jfloaea. 

PUPILS  WANTBD. 
A   YOUNG  GENTLEMAN,  aged  1G,  son  of  a  late 

I'mf^aLTof  Muafc.^Udr»lrc^«f..r.taWnK  PapUa  f..r  Il«lr  action  in  thcrarller 

"LOBELBY." 
"]M  ISS  MARIAN  ROCK  will  play  E.  Sauerbrey's  new 

ill    traMllpUon  of  LORBLBY,"  at  the  Ajrfcoltarel  Ball.  Tan  Dir. 

T^UIIE'S  "WHEREJlilK  BEE  SUCKS.^SrUlmiiit 

t«t  fre«^?°^\lFc!odD*  c"™h)t'a^ 

"ALIGB." 

M188  MARIAN  ROCK  will  play  Aschbr's  popular 

1V1    trnnacription,  ••  ALICE,"  at  U»  Agrhmllnral  Hall,  Tail  Day. 

A  NGEL  OF  PEACE.   New  Song.    Words  by  the 

J\    Rot.  J.  B.  DaLtoa,  M.A.   Mmie  by  Ann  Parana,  Compoearof  "  Fading 
Away."  3a.,  free  by  [net  It  itampa. 

AT7ATCH  BY  THE  RHINE  ("Die  Wacht  am  Rhein"). 

W     Traotertbed  for  Uie  rlaccforia  by  W.  8.  Hocaarao.  ta.|  free  by  poal  for 
24  itampa. 

T?CH0E8  FROM  THE  HIGHLANDS.   Phantasy  for 

Xli   the  Plaoof ufH.   Ry  W.  S.  Rocurao,  Introducing  the  faeuurile  Sootah  air, 
"An"  ye  ahall  walk  In  ai:k  ature."  Free  by  poat  for  ID  atampe.  London  :  Kcnarr 
CocMAC*.  New  Burlington  SircaL 

BRIGHTON  CONCERT  AOENTB. 
PIANOFORTE  AND  MUSIOSBLiIjBRS. 
LYON    &  HALL, 

WARWICK  MANSION. 
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"REVIVAL  S," 

■DOT*  »T 

J.  W.  DAVISON. 

"REVIVAL  S," 

■cms  tr 

J.    W.  DAVISON. 

Id  tU  Pm»,  to  «pp«*r  immediately,  Not.  3,  4,  anil  3.  of  "  KKVIVAlS," 

COn«i-ttiag  of  '• — 

No.  3.  SONATA,  in  C  Major. 
,,    4.  SONATA,  in  E  Minor. 
„    5.  SONATA,  in  £  Flat  Major. 

WTLKELM  FRIEDEMANN  BACH. 

{A'«w  bt/ert  Fubluhtd.) 
Losww:  DUNCAN  DAVISON  A  CO.,  244,  Raosxt  Bxutrr,  W. 

No.  1.  GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOR), 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 
roa  raa  ruaoroan,  ■» 

WILHELM  FRIEDEMANN  BACH. 

Price  6s.  esoh. 

e,e  Both  of  Um  abort  umrd  Fanlae—e  'ire  played  Air  the  Firat  Time  In  Fuldia 
at  the  Monday  Popular  CooccrU  by  Madaiuo  Auiilii  OoDBias. 

Lotnws :  DUNCAN  DAVISON  A  CO.,  »44.  Rwmrr  Stsjuct.  W. 

Jul  Pobltahed, 

JVL  .A.  JbO  J_  JN  J±i  -1— i  J_j  -A., 

CANZONE. 
Pirate  d«l  010  NOR  CUBATT1. 

Music*  dl  ALBBBTO  RANDBOGrER. 
Mm  4* 

Londrai  DcaCiX  Daruea  A  Co.,  JU,  Regret  Street,  W. 

NEW  SON  0, 

"  TAKE   THIS  FORGET-ME-NOT," 

The  Word,  by  Mia  E.  CORKER. 

The  Musio  by  ADOLPH  OOLLMICK. 

Londo.:  Dneaa  Dinaox  *  Co,  S44,  Re««t  Stmt.  W. 

Jiut  PoblWwd, 

1VX    11_i.I_i.Cj        V    W   1_<    1  c, 
OUETTINO,  PER  CONTRALTO  E  TKN'OBE. 
Pinto  dl  META8TA8IE. 

MusiOA  dl  ALBERTO  BANDBQOIB. 

Prlot  ea. 

Loadoai  Drscax  Dat-ui  A  Co.,  Hi,  Recent  Btreet,  W. 

"THE    BELSIZE  GALOP," 
By  EDOUAKD  SOU  U  BERTH, 

Played  villi  dWlntolUiwl  luoeeja.  and  rapturoiuly  eooured,  at  the  Belaixe  Coaaer- 
nUre  A— ie4alt»wi  Ball,  WUlla'i  Rooai,  oa  Tueaday  eTenlar,  wUl  ba  paeltahcd 

Doxoaa  Daraan  A  Co.,  Kt,  Bef.nl  8ueet,  London,  W 

Now  ready,  with  Ea«IUh  Word*, 

MIGNON'S  SONG, 

"HAST  THOU  E'ER  SEEN  THE  LAND," 

fUXO  BT 

Mdlle.  CHRISTINE  NILSBON, 
With  diatiagakdwd  tneoea*,  Ui  tb»  nrv  Open, 

"  M  i  r  N  n  m  " 
w  i  L,  n  u  ri, 

The  Eoglisk  Words  by  JOHN  OXENFORD,  Esq., 

The  Music  by  AMBROISE  THOMAS. 

Prioa  4l 

Londoa:  Dcica>  Daritoa  A  Co,  144,  R*«tat  Stmt,  TF. 

"MEMOR  "_t_7' 

BONO. 

Taa  Wonto  by  GEOBOE  E.  NEWTON. 

The  Music  by  WILLIAM  NBWTOH. 

Mwsk 

London-   UrvciH  Dati^i*  _t  Co     1l*    Il«ri>(it  **rr-#;*i  W 

••  Till  toaif  hai  the  m  merit  of  comba-a*  within  litrlf  •  triple  Inducement  lor 
Iti  etleeUon,  lit. :  (rood  poetry,  a  rrecefnl  mtfcaly,  ea-1  hi  eieeadlafly  well  written 
eoocui|*nluteuti  euooeaa  equally  rewarding  Um  poet  and  the  couipoeer  i  lor  while 
the  nraUn  of  the  farmer  are  vilallied  by  U»  true  eolril  of  the  lyrta  inuee,  Uicy  ut 
embodied  l>y  the  Utter  III  a  tuneful  melody,  and  clothed  by  Um  with  M  eooou- 
yauiUuenl  full  of  jrrare  am]  fanry  well  worthy  of  the  lerouraM.  recogiilUun  of  the 
tree  lorer.  of  muOr.1  art." — Aftdiaitd  t'vmntwt  //TaJd. 

Now  ready,  with  EajlUh  tTorde. 
OPHELIA  8  BALLAD, 

"THERE  THOU  SLEEPEST,  WHERE  THE 
FLOOD  IS  DEEPEST," 

Boat  ay  Mdlle.  CBRUTINE  NILSSON,  with  Imueow  nccem,  bt  the  Open  of 
••HAMLET." 

The  Eorllab.  Word,  by  JOHN  OXENFORO,  Kaq. 

The  Musle  by  AMBROISB  THOMAS. 

I-rto.  la.  M. 

London:  DfflfCi.  DATUM  A  Co.,  144,  R.(..t  Stmt,  W. 

"  I?LY  LIKE  A  BIRD,"  sung  by  Miss  Ferrari,  and 

Jj   "THE  ABBESS,"  eunf  by  Mat*  Anyon,  two  of  the  moat  beautlfaJ  of 
Il.nar  Ba»»T'.  new  awiga,  are  i«bll.hed,  U.  aaeh,  by  Dean.  Davtaos  A  Co., 
Me,  Befeat  Btml  (wat  Im  by  poalfar  11  .lau.,.  each}. 

Now  ready,  with  Eofllah  Worda, 

SWEDISH  AIRS, 

Saa(  by  Mdlle.  CHRISTINE  NILSSON. 

No.  1.— YOUTH. 

(••  ON  MOMENTS  OF  YOUTH  FONDLY  DKEAMINO.") 

No.  33.— THE  liOSES. 

I*1  VHEV    TUB    V  OBN    li    ft  BE  A  K  t  N  O  "k 

No.  8.— THBJ  BAT1T1. 

("  COME,  THOU  FAIR-HAIBED  BEAUTY.**) 
Prloe  U.  ad,  each. 

TRa  Eb«1U1i  Word,  by  J0HI  0XIII0IJ,  Xse}. 

"PLEIN   DE  DOUTE," 

SONATA  FOR  PIANOFORTE  SOLO. 
Adafto  maeawao,  Allegro  cob  brio,  Romania,  Intermeuo,  Scberw  aad  Trie, 
Koodo  brlllaute.    Compoanl  and  Dedicated  by  pennlaelca  to 
MADAME  ARABELLA  CODDARD, 
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BIRMINGHAM  MUSICAL  FESTIVAL. 
(From  tht  "  Tim**.") 

BnumoBAM,  Stpt.  2. 
Novelties  crowd  one  upon  another  at  tbti  extraordinarily  bu«y 
Festival,  the  success  of  which  teem*  now  to  be  placed  beyond  the 
ahadow  of  a  doubt.  The  enterprise  of  the  Committee  of  Management 
assuredly  merited  auch  a  retail ;  but,  at  the  aatne  time,  everything  haa 
been  in  their  favour,  not  the  least  important  phenomenon  of  the  week 
unchangeable  fine  weather.  A  programme  more  varied  in  iu 
than  that  which  Sir  Michael  Coata  had  prepared  for  the 
i  could  hardly  be  imagined.  Upon  the  worka  which  alood  In 
of  further  recognition— aoch  aa  Elijah,  the  ifanuA,  hii  own 
Xaaman,  and  Handel's  Sainton,  with  which  the  Festival  oomeii  to  ao 
end  to-night — ha  might  hare  reckoned  a*  a  matter  of  course ;  but,  in 
addition  to  their,  all  the  new  thinga  produced  have  more  or  leaa 
justified  hii  choice,  whilo  the  miscellaneous  evening  programmes, 
lutrnded  chiefly  for  the  exhibition  of  iolo  vocalists,  have  without 
exception  been  happily  made  out.  One  thing  ia  certain — everybody 
appeared  content ;  and  "*  What  a  splendid  Featival,  even  for  Birming- 
ham ("  ia  the  general  exclamation. 

Since  yeatarday  two  more  novclliei  have  lieen  tried,  and  both  have 
pasted  triumphantly  through  the  ordcaL  The  first  of  theae  waa  Dr. 
Ferdinand  Hiller  i  new  dramaiie  cantata,  entitled  Nala  and 

jhadow  (the  English 
i  being  by  Madame  Natalia  Macfarren).  This 
:  took  np  the  whole  of  the  first  part  of  the  concert  yesterday 
;  and  that,  combined  with  other  conipicaoaa  features  in  the  pro- 
,  it  proved  a  genuine  attraction  the  official  statement  subjoined 
i  to  prove:— 

Number 
attending.  Receipts. 

President  aud  Vice-Presidents'  aeata  (15a.  each)       83  ...       £26  6  0 

Secured  aeaU  (15*.  each)    810  ...        007  10  0 

Unsecured  ecat*  (6*.  sack)    769  ...       307  12  0 

Total    1,614  X1M1  7  0 

The  composer  himself  directed  the  performance,  and  on  appearing  in 
the  orchestra  was  welcomed  with  the  hearty  enthusiasm  which  English 
amateurs  have  always  in  reserve  for  foreigners,  especially  distinguished 
in  the  musical  art,  among  whom  Ferdinand  liilier  stands  deservedly 
high,  although  not  so  many  of  hii  important  compositions  are  generally 
in  this  country  as  might  be  desirable.  In  writing  Nala  and 
\  for  the  Birmingham  Festival  Dr.  HUler  has  enriched  Its  by 

a  new  masterpiece.  Mahout  entering  fcc'the  moment  Into  a  critical 
ana!)  .ia  of  the  admirably  characteristic  music  to  which  the  poem  of 
Nala  and  Damayanti  Is  set  we  may  submit  the  argument,  in  order  to 
afford  out  readers  some  notion  of  the  peculiar  kind  of  task  which  Dr. 
II tiler  has  undertaken  :— 

"  Nala  and  Damayanti  is  founded  on  a  Hindu  poem  of  gnat  antiquity — 
■  The  Nala '  on*  of  the  episodes  of  the  '  Mahabkarato.'  The  two  great  epic 
poems  of  Ancient  India,  the  '  Mahabharata '  and  •  Bamayana,'  bear  something 
like  the  same  relation  to  Hinds  literature,  with  respect  to  national  importance 
as  the  '  Iliad  '  and  the  '  Odyssey  '  to  that  of  Ancient  Greece,  The 
•  Makabliarata'  is  an  aggregate  of  spies,  founded  on  popular  legends  of  antiquity. 
The  compiler  is  said  to  bare  been  Vyaaaa,  who  bred  about  600  years  befurc 
Homer.  The  episode  of '  Nala '  occurs  in  tb*  '  Mahabharate  as  so  incidental 
narrative.     A  holy  Brahmin,  in  order  to  restore  hope  sod  courage  to  a  fallen 


prince,  ruined  by  gambling,  relates  to  him  the  history  of  the  Kajab  Nala,  who, 
iu  old  times,  bad,  Eke  him,  lost  errrythi 


hing  at  two  fatal  games  of  dice,  sod 
nevertheless  had  not  sank  into  dispoir.  This  episode  is  tb*  subject  of  the 
third  of  tb*  eighteen  '  cantos '  or  '  pares* '  of  tb*  '  Mahabharats.'  King 
Bbima  bu  a  il. lighter,  Damayanti.  Nala  bears  entrancing  praises  of  her,  sod 
she  the  like  of  Nala.  Though  at  a  distune*  they  fall  desperately  in  lore,  ami 
miraculous  awsns  convey  tiding!  between  them.  The  King  desiring  to  marry 
his  daughter,  there  is  a  competition  of  princes  for  her  hand,  but  Damayanti 
will  not  accept  anyone  but  Kala.  Kala  appears  at  hut  with  a  sad  message 
from  the  gods,  who  hare  bound  him  to  declare  that  Damayanti  must  chouse 
one  of  tb*  immortals.  But  sbe  will  accept  no  one  but  Nala,  and  the  gods  do 
not  insist.  The  marriage  takes  place,  and  Nala  conducts  his  wife  to  bis  king- 
dom  of  NUhadka.  Days  of  misfortune  come.  The  god  Kali,  jealous  of  Nala, 
induces  bun  to  play  at  dice  with  his  brother,  and  he  looses  sD — wealth, 
,  robes,  kingdom,  and  wife.  Nsla  flies  to  a  forest ;  hi*  wif*  will  not 
'  ,  but,  unwilling  to  sllow  her  to  share  hi*  misfortune,  he  Hies  from 


her.     Damsysnti  wanders  in  sesrch  of  him  ;  each  encounters  dangers  and 

suffering*,  racked  by  tb*  thought  of  tb*  possible  fat*  of  tb*  other.  Tb*  < 
stant  tovsrs  at  last  succeed  in  meeting,  and  by  a  fortunate  i 
winning  back  his  treasures  and  kingdom,  lives  happily  with  bis 
Damayanti.  The  dramatic  cantata,  by  Dr.  Ferdinand  liilier,  of  Cologne,  is 
built  upon  the  earlier  part  of  the  story.  It  comprise*  the  desolation  of  tb* 
IMocrsa,  dreaming  of  her  lover ;  tb*  ceremony,  ordained  by  King  Bhims,  of 
disposing  of  her  hand ;  the  communication  of  ths  gods  to  Nala ;  his  despair ; 
his  appearance  at  the  climax  of  Damayanti'*  snaiety,  only  to  give  bis  messag* ; 
Damayanti*  choice ;  the  appearance  of  the  gods  offering  her  immortality,  and 
their  retirement  before  the  resolve  of  the  Princess ;  and  lb*  union  of  Nala  and 
Damayanti." 

At  present  it  must  suffice  to  add.that  the  performance,  although  there 
had  been  only  one  general  rehearsal,  although  the  muaio  is  aa  difficult 
at  it  ia  original,  and  although  Dr.  Hlller'i  manner  of  boating  time 
with  the  conductor's  stick  i*  strange  to  the  members  of  our  orchestra, 
was  really  excellent ;  that  Miss  Kdilh  Wynne  (Damyanti),  Mr.  Cum. 
ruing*  (Nala),  and  Mr.  Santloy  (King  Bhimal,  were  the  solo  singer* ; 
and  that  the  cantati  was  received  with  every  mark  of  favour.  It  may 
be  remarked,  in  peering,  that  on  more  than  one  occasion  when  the 
applause  waa  most  general,  hearty,  and  prolonged,  Dr.  liilier  would 
by  no  mean*  consent  to  appropeiaLo  it  all  to  himself,  but,  gallautly 
dith  Wynne  by  Uie  hand,  In  this  i 
of  the  services  rendered  to  his  music  by  the  I 
Welshwoman,  an  act  which  did  honour  alike  to 
to  the  artist  whose  exertions  had  been  evidently  ao  much  to  his 
faction.  That  the  freedom  of  Birmingham 
Kola  and  Damayanti  and  ita  composer  admit*  of  no  doubt.  We  may, 
perhaps,  have  an  oratorio  from  Dr.  HUler  (he  hat  written  two)  one  of 
theae  days — who  can  say  ? 

The  cantata  was  followed  by  Beethoven's  sonata  for  pianoforte  and 
violin,  played  by  Madame  Arabella  God  dud  and  M.  Sainton,  who  were 
both  called  back  at  the  conclusion.  To 
miscellaneous  programme : — 

Overture  (WOliam  Tell) 
Duo — "Soogetoao,"  HdUe 

Eigby  (Sonnambula)      ...       ...       ...       ...  ... 

Soag — "  Requital,'*  Mr.  Slats  Reeves  ... 
Air — Madame  L.  Sherrington,  "  Invsn*  11  fate  "  ( Robert  il 

Diavolo)  ...   

Trio— Md  le.  Tirtjra*.  Mr.  Sim*  Reeves,  and  Mr.  Vernon 

Rigby,  "  Vsnne  a  oolel "  .. 

Song— Signer  Foli,  "  Fireside  Drrams  "  ..*  *.. 

Song— MdUe.  Urns  di  Murska,  «  Roberto  o  tu  cfae  adoro  " 

(Roberto  il  IWavolo) 
Trio— Madame  Sherrington,  Mr.  Camming*,  and  Signor  Foli, 

"II  vcot*  tare  "  (I  Narigaati)  ...  ...   

Duo— Mia*  K.  Wynne  and  MdUe.  Draadil,"  Dole*  conform" 

(Giuraajeato)   

■—■ill   Mr.  Vernon  Rigby,  "The  joy  of  truly 
(lb*?  Drvami       ...        ...        ...        ..*  •*.* 

Trio-HiM  E.  Wynn*.  MdUe.  Draadil,  and  Mr. 

"  Ti  prego,  O  Madrs  pi*  "   

llongsrisn  Song — MdJls.  lima  di  Monks. 
Quartet— Mdme.  Sherrington.  Udll*.  Draadil,  Mr. 
and  Signer  Foli,  "  Over  the  dark  blue  Waters ' 
The  overture  waa  superbly  played,  and  encored  to  unanimously  that 
Sir  Michael  Costa  was  compelled  to  give  the  last  movement  again.  A 
word  of  unqualified  praise  is  due  to  Mr.  Edward  Howell  tor  the 
admirably  pure  tone  and  expression  with  which  ho  gave  the  melody 
allotted  to  the  first  violoncello,  the  beautiful  Introduction  to  tills  moat 
picturesque  of  dramatic  prelude*. 

There  is  barely  time  to  add  that  Mr.  Benedict'*  oratorio,  St.  Ptttr, 
was  performed  to-day  with  a  aucoea*  that  waa  never  for  an  instant 
doubtful,  and,  what  ia  still  better,  a  success  no  lea*  amply  merited  than 
it  was  brilliant.  A*  it  will  be  necessary  to  speak  of  the  music  of  this 
oratorio  somewhat  in  detail,  Its  importance  as  a  work  of  art  being  un- 
questionable, it  is  advisable  at  once  to  give  Mr.  Benedict's  own  account 
of  the  manner  in  which  he  haa  found  it  expedient  to  accommodate  the 
subject  to  hi*  end*.   Here,  then,  is  hit  argument : — 

"  Tb*  subject  of  St.  Peter  might  be  treated  ia  various  ways  for  tb*  porpo*** 
of  oratorio.     Within  no  ordinary  limit*,  however,  could  all  th* 
•vents  *f  the  Apostle's 
tion  be  r 


Urns  d.  Murska  and  Mr.  V, 


Bliuocnthai. 

Meyerbeer. 

Sir  M.  Coat*. 
Reyloff. 

Meyerbeer. 

Rsndegger. 

Mercsdsntr. 

Sir  M.Costa. 


Weber. 


.* *»  life  and  all  tb*  significance  of  his  character  an 
The  aim  of  tb*  present  work  is  very  simpl*.  It 
naively  aa  such,  Peter  tb*  Disciple  nor  Peter  tb*  A 


i  J  nosi- 
affeets 


,  it  not  to  treat  the  chief  pereoni 
mtativ*  capacity.   What  has  been 
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of  a  few  of  lb***  ikuuiiiii"  ia  St.  P<-ter'a  life  which  me~t 
trrwrment,  and.  at  tije  iw  time,  exhibit  the  Galilean  naber- 
nan  ai  it  objret  of  the  Mnae  rrrvd  whi^h  aa  prt— -naarnth  dntiagviafeed 

•p»*rr  I. 

"  The  Diria*  Call. — GsliUsn  tjb'  rm-  ti  an-  pn-parioetor»-t  from  the  labours 
of  Ui«  d»y.  «hra  J'.lin  tlx-  B*pti-t  if/p- its.  urging  ibetn  to  •  Repmt.  for  the 
Kingdom  of  Hesi en  i*  at  han-l-  After  tbs  f  jrerujt r*er  come*  the  Mt'tr.  who 
rOTiuaacdi  Peter  to  b-arr  all  aui  follow  ban.  Prtrr  obey*,  expn-ssuig  his 
firm  eoandeur*  in  the  goodness  of  the  Lord,  and  depart*  Bud  tbr  benedic- 
tion* of  hit  friends  and  arixhbour*  - 

"  Trial  of  Faith  .-Tb.  Ssviwr,  harins;  sent  hi.  diseases  to  '  the  other  side,' 
retire  to  a  mountain  apart  to  prsr.  Wh.lr  thus  eiigaj-d  the  norm  run  aod 
to*  utile  ship  ia  in  distress.  Jesus  appears  walking  oo  tin  rratrrv  to  the 
tenor  of  He.  diauptrs.  whoro  he  ajx-dilr  rmum,  bidding  thrtn  Dot  to  fear, 
peter  obtain,  permission  to  Irarr  the  snip  aod  go  to  Jess*,  bat  bi»  faith  fails 
him,  and  '  U-gir.nir.g  to  sink,'  b»  ia  sustained  by  the  hand  cf  bis  Lord. 

A  chorus  of  praise 


They  reach  the  abip,  aod  iaunediaUly  thr  storm  c<-*s 
and  thauksgtriag  then  brings  the  first  part  to  aa  and. 


•  Pabt  If. 

'  Denials  Peter  declare*  hii  rra-Ur  to  follow  the  Ma-Mr  at  all  hazard* ;  but 
«  Jraaa  ia  taken  before  the  Higi.  Priest  the  .iiaeiple  ia  found  'afar  off.' 
rntrtS  tU-  servants'  ball  of  the  High  Priest's  PaUer,  where  »  crowd  of 
e  expressing  tbeir  hatred  of  the  •Hazan-ne.'  a.id  Peter  ia  threr 
times  rb.irged  with  bHng  a  followrr  of  Jesus.  Three  time*  be  denies  the 
aemsalios. 

M fiepestance. — The  pr<nwion  t-corlii.jr  Jesus  Ia  the  Remap  GoTemor  pas>e§ 
tbroegb  the  hall  where  Prtcr  ia,  and  the  Lord  turns  and  looks  upon  His  erring 
disciple.  Touched  to  lb'  heart,  IVtrr  repent*,  •  with  strong  crying  and  teara, 
the  aiifuish  of  hi*  soul  being  heightened  by  each  soecxaxiTe  aorr<r  of  the  great 
drama  whirl,  llvn  paaaes  b-forr  him.  lie  hear,  the  lamentations  of  fellow, 
disciple*  and  the  mournfol  song  of  his  Lord's  mother ;  he  watches  the  proee*. 
akio  to  Calvary,  and  liateaa  to  the  taunt*  of  tbr  Jew»  aa  they  mitujle  with  the 
wailing*  of  the  '  daughter*  of  Jerusalem.'  Weeping  for  •  all  these  things' 
and  for  himself,  tb^  h>.p«  of  the  Christian  cone  s  to  ltia  aid,  and  be  U  aasurt-d 

tlut  drath  "ill  be  BWalloWnl  Up  in  virtOTT. 

"  l)eliTer*noe. — Pater,  lying  in  the  daugeon  wb<  re  Herod  had  thrown  him,  ia 
viaited  by  angrbs  who  auore  him  of  Divine  help,  and  rrleaaa  Uiiu  from  cap- 
tirity.  He  a* knowledge*  the  goodnraa  of  God,  fully  relying  upoo  which  he 
eipreaai*  coiifid'-nce  an  to  hU  ultimate  entrance  into  tba  eierlaaiing  kingilum 
of  hia  Lord  and  .Sariour.  Ibjoining  hia  fellow -bt-lirren  he  ia  received  with 
,  and  a  aong  of  hope  ai>d  joy  farm*  the  cooduaioo  of  Um 


Of  tbo  rety  atriking  performance  of  the  new  work,  under  il*  com- 
poter'i  own  direction,  tod  of  iU  truly  enthaslaatic  reception,  we  mtut 
defer  apeaking.  How  great  wn  the  curiosity  to  bear  St.  I'tUr  may  be 
gatliered  from  the  .ubjoioed  offi.UI  aUlement  of  atUndanee  aod 


(!U.  . 


I  aeaU  \2U.  racbt 
tnaacurtd  aeaU  (lite.  (Id.  < 


Numtjer 

attandiuff. 

Beceipta. 

bl        P-ril  . 

.     X20M  19  0 

...    1.104  .. 

.     I.1S9    4  0 

G'Jj  .. 

»«4  17  C 

31H  15  10 

l.WIS 

X2.05I  1C  4 

yrfrr  waa  followed  by  the  Secwitm  on  Mozart — a  more  than  ordi- 
•arily  long  morulog  pcrforaianoe.  The  aolo  lingrra  in  the  oratorio  were 
Mdllc.  Tietjena,  Ma>Ume  Patey,  Mr».  Sutton,  Meaan.  Cncnminga, 
Baiitley.  and  Bim*  lteevea;  in  the  Rtyvirm,  Mdllea.  lima  dl  Muraka 
and  Uraadil,  Mr.  V.  Bigby  and  Signor  t'oli. 

Among  the  company  to-day  were  observed  the  following : — 

Pre.iJeut,  the  Right  Hon.  Earl  of  Bradfurd  ami  party,  the  Mayor  of 
Birmingham  and  party,  Maria  Marchiuoeaa  of  Ailcsborr,  Lord  and  Lady 
and  Lad; 


Lady  Kdward  Cliut«^  tfae^Dowagcr  I-ady  Willunghby  de 
,  Ixird  Klliott,  Lord  an.l  Lady  \Vrottc»l.  y,  tbo  High  Sheriff  of  Staffordahire 
and  party,  the  High  Sheriff  of  IVurrratcrnhirv  and  party.  Lord  Charles  Bertie 
Percy  and  party,  Lady  Ward  and  party,  I*ly  WUmot  Horton,  the  Right  Uoo. 
Sir  C.  B.  Addrrley,  M.  P.,  and  party  ;  the  Hon.  Mr.  Lyttteltou  and  party, 
the  Hon.  E.  S.  Parker  .Ii  rvi*  and  l»arty,  the  Hon.  Mr».  Ncwdigate,  Sir.  Baldwin 
Leighlon  and  Miaa  Leigbton,  the  Hon.  Mm.  Charlea  Bootbby  and  party, 
the  Hon.  and  Rev.  Jame*  Li-igh,  Die  Hon.  Mb.  Godnal,  Sir  Charlea 
Oakley,  Mrs.  Pole  Shaw  Mr  G.  Phillips  and  party,  Miaa  Tl  loodosia  Hinc'kea 
and  party,  the  Itowager  Lady  Mordannt,  Mrs.  Claughten  and  jiarty,  Mr.  W. 
Otto  («>l4,miUt.  Mr.  .1.  R.  M  Leaii.  M.  P.,  and  party.  Mr.  S.  Beale  and  party, 
Mrs,  Dyott  and  party,  Mrs.  Walker  and  party,  Mr  Robert  Heath  and  party 
Mr.  W.  C.  Alston  and  party,  Captain  TrailL  B.A  ,  Mrs.  Pitt,  Mr.  I.,  p! 


H./pfi.  and  party,  Mr.  and  Mrs.  .1.  T.  Chance  and  party,  Mr.  T.  C.  S. 
Kynnersley  and  party,  the  Rev.  G.  D.  Boyle  and  Mrs.  Boyle,  4c. 


Sarnaon,  to-night,  brings  the  Fctival  to  an  end. 


T,  SefU  3- 

l^eaerring  critical  remark*  upoo  Mr.  Benedict's  Sr.  Peter,  which 
proved  to  be.  in  acercdance  with  anUcipaticas.  the  great  eraot  of  the 
Festival,  we  may  add  a  tew  words  about  the  performance,  the  satiaiac 
lory  character  of  wlach,  all  cir-  uimtance*  allowed  fur,  can  hardly  be 
over  estimated.  It  did  not  require  the  enthusiastic  applause,  aod 
eimoltaneous  waving  of  hats  and  handkerchief*,  with  which,  at  tiv 
coocl a*ion  of  the  new  oratorio,  the  members  of  the  chortu  greeted  the 
compoK-r — fortunate  alike  in  the  interpretation  of  hia  work  and  the 
manner  in  which  it  waa  appreciated— to  persuade  everybody  that  a 
genuine  pleasure  in  their  task  had  been  felt  by  the  multitude  of  atoger*. 
Thi.  was  convincingly  demonstrated  in  the  spirit  and  general  accuracy 
of  their  execution  almost  throughout— the  result,  unqoeetionaWy.  of 


much  arduous  preliminary  study  under  Mr.  Stockley,  conductor  of  the 
Festival  Choral  Society,  and  Mr.  A.  Sutton,  conductor  of  the  Amateur 
lUnnonic  Society,  in  thi*  very  musically-given  town.  Far  a  first  per. 
formance  better  choral  tinging  has  lareiy  been  listened  to.  Equally 
happy  was  Mr.  Benedict  in  hi*  orchestra,  which  took  as  much  pains 
with  At.  Peter  at  thoogh  it  had  been  the  work  of  their  own  respected 
conductor.  Sir  Michael  Costa,  Generalissimo  of  the  forces,  vocal  and 
instrumental,  as  though,  in  met.  Sir  Michael  himself,  instead  of  the 
composer  of  St.  I'tUr,  had  been  conducting.  Last,  not  least,  the  solo 
singers  were  quite  as  anxious  to  do  justice  to  Mr.  Benedict,  I 
o-eded  fully  aa  well.  To  Mdlle.  Tietjena  three  important  i 
avigT.ed,  one  of  which,  perhaps  the  most  beautiful  of  all  ("I  mourn  at 
a  dove  "  i.  the  gave  with  exquisite  feeling,  and  repeated,  in  oheiiience 
to  the  President  s  despotic  rigtial.  In  a  charming  air  for  contraltvs,  ••  o 
thou  afflicted,"  one  section  of  a  phrase  of  which  recalls  the  mctttum*  of 
.Mendelssohn's  Muhummer  Xigla'i  Dream,  Madame  Patey  was  emi- 
nently successful.  Mr.  Santley.  to  whom  was  allotted  the  whole  of 
the  music  of  St.  Peter,  sung  'it  from  first  to  last  like  the  genuine 
musician  whom  we  all  know,  making  a  deep  and  strong  impression  in 
an  air.  ■•(>  that  my  head  were  water"  i  Peter's  contrite  acknowledg- 
ment of  his  tin '.  his  delivery  of  which  was  aa  pathetic  at  the  air  itself. 
Mr.  Sims  Reeves  gave  the  music  allotted  to  John  the  Baptist  in  Part  I , 
and  the  two  airs  in  Part  II.,  in  his  most  chaste  and  finished  manner. 
Anything  more  purely  devotional  than  hi*  reading  of  the  toochingly 
beauiilul  song,  "  The  Lord  is  very  pitiful/'  in  which  is  foreshadowed  a 
sort  of  pardon  for  the  repentetit  Peter,  could  scarcely  be  imagined. 
What  fell  to  the  share  of  Mr.  Cummings  was  accomplish exl  by  that 
excellent  artist  and  thorough  musician  in  such  a  way  aa  to  cause  regret 
that  his  share  in  tba  oratorio  bad  been  so  circumscribed.  The  little,  too, 
assigned  to  Mrs.  Sutton  was  carefully  done.  In  short,  Mr.  Benedict 
bad  aa  good  reason  to  be  *ati*ned  with  Ids  executant*  a*  with  his 
audience.  How  the  oratorio  was  received  has  l«een  alread y  stated  ; 
and  it  only  remains  to  add  tliat  two  other  encores  were  e»foroed  by  the 
President — a  quartet,  "  O  come  let  us  sing  onto  the  Lord  "  \  Mdlle. 
Tietjess,  Madame  Patey,  Messrs.  Cummings  and  Santley  i.  for  the  most 
part  unaccompanied,  and  a  chorus,  "The  Lord  baa  lamp  unto  thy 
feet "  ( Part  1.),  one  cf  the  finest  pieces  in  the  entire  work.  In  St.  Peter 
—to  avoid  for  the  present  further  detail— it  may  be  said  with  confi- 
dence that  Mr.  Benedict  has  gifted  Birmingham  with  a  new  master- 
piece of  sacred  music,  one  that  deserves  and  is  likely  to  he  heard  again 
and  again.    Il  is  long,  very  long,  since  such  an  oratorio  ha*  been  writ' en. 

The  evening  performance  of  Handel'*  Sanuoit  brought  an  enormous 
audience  and  large  receipt*,  as  may  be  seen  by  the  subjoined  official 
statement :—  Number 

atteaulat- 

£71    5  0 

mi  to  o 

374    0  0 


President  sad  Vke -President.'  teat.  (15s.  each)         «J4  ... 

Secured  seaU  (l&s.  each f   1,074  ... 

Unsscured  seats  (*«.  each)    835  ... 


2,004         £1,250  15  0 

Fatigued— tired  out,  in  short — as  chorus,  orchestra,  and  leading  singers 
must  have  been  by  their  almost  unexampled  exertion*  at  this  Festival, 
the  execution  generally  of  the  oratorio  which  Handel  is  said  almost  to 
have  preferred  to  his  Metnak  waa  one  of  more  than  average  excellence. 
Sir  Michael  Costa  abated  itone  of  his  vigour,  and  those  who  obeyed  the 
indication*  of  hi*  unwavering  Ulan  seconded  him  with  the  'utmost 
spirit  and  goodwill.  The  solo  ringers  were  Mdlle.  Tictjens,  Madame 
Paley,  Slgoor  Foli,  Messrs.  Cummings,  San  tie  v.  and  Sims  Reeves,  of 


whose  respective  performances  in  this  well  known  oratorio  it  it  unne 
aary  to  speak.  Enough  that  the  entire  performance  gave  sails  taction 
to  the  audience,  who,  after  honouring  Sir  Michael  Costa  with  an 
"  ovation  "  justly  due  to  his  almost  unparalleled  exertions,  successively 
called  for  Mr.  Benedict,  Mr.  Harnett,  Mr.  Sullivan,  Dr.  Miller,  and 
Dr.  Stewart — the  com  posers  who  had  furnished  new  work*  for  the 
meeting.  These  among  them  who  happened  to  be  present  acknow- 
ledged the  compliment  in  dtie  form. 

The  following  official  table,  comparing  the  pecuniary  results  of  this 
Festival  with  the  result  of  the  last  (1867),  may  be  read  with  i 
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by  those— and  they  arc  by  ivo  means  few— who  i 
prosperity  of  the  grt 


of  all  muasc  meeting*  :— 


:  for  the  welfare  and 


Tuesday  rooming— 
President  and  Via 
Scored  ditto... 


Prmidents*  tickets 


I»n:u1i-r:i.i 


Tuesday  evening— 

President  add  Vice-Presidents'  tk'krt* 


Wednesday  evniing — 
President  and  Vice-; 
Secured  ditto  ... 
Unsecured  ditto 
Passes 

Thursday  mo  ruing — 
President  and  Vicej-I*. 
Secured  ditto ... 
Unsecured  ditto 
Donation* 

ThnrMiay  svening — 

President  ami  Vice-Presidents' 

Secured  ditto  ... 
Unsecured  ditto 

Friday  morning —  , 

President  and  Vice-Prr»idrnt»' 
Secured  ditto   


ticket* 


tivki-n 


ticket* 


ticki  Is 


Friday  evening— 

President  uud  Vice-President*'  ticket* 


1867. 

£284  II  0 

949    4  0 

229  10  0 
G41    3  7 

44    5  0 

410    5  0 

125    4  0 

W.  14  0 

1,359  15  0 

353  17  0 

7    7  tl 

103  14  5 

fill    0  0 

Ii77    A  0 

230  I«i  0 
2    2  0 

.140    4  0 

1,913    2  0 

43  1  0 
433    8  0 

4<;  io  o 

1,233    0  0 

292    0  0 

i  ili  i) 

9U7    1  0 

396    7  0 

i*  2 

44  r.  0 

70S  10  0 

4<;o  o  o 


1*70. 

£443  2 

0 

1,5*0  5 

0 

137  10 

II 

823  3 

0 

68  5 

n 

1.315  10 

i' 

142  10 

144  18 

ii 

491  K 

ii 

138  1 

i; 

3 

a  ii 

'> 

537  15 

0 

183  4 

'J 

402  3 

i» 

2,039  2 

ii 

4.00  1 

■i>\ 

0 

lilt"  10 

ii 

307  12 

" 

208  19 

l.t:.:>  4 

'i 

3«;i  17 

ii 

318  1.1  in 

71  5 

ii 

805  10 

n 

374  0 

li 

Tot;*   £13,342    7    8        £  13,357    0  G 

The  proceed*  from  other  source*  io  1867  were  M  below :— 

  £331     5  0 

  £375    0  0 


Ticket*  ;d  £5  5*.  ouch  (65) 
Schemes   


Which  (wdled  the  sum  total  to  £14.048  12a.  8d.  What  they  way  l«e 
by  tltia  lime  ia  not  yet  verified,  but.  a*  the  Uirmiitgham  iMiilfr  Pvt 
remark*,  "  ahould  they  reach  a*  high  a  figure  a*  at  last  Festival,  the 
total  proceeds  ihia  year  will  be  greater  than  on  any  former  occasion." 
from  the  aame  authority  we  learn  that  "  the  highest  amount  taken  at 
any  Festival  previoo*  to  1867  wa*  in  1834,  when  the  Town  Hall 
was  opened  for  the  first  time,  and  the  receipt*  amounted  to  £13,527." 

Notwithstanding  all  that,  in  certain  quarters,  was  prognosticated  to 
the  contrary,  the  Birmingham  Festival  of  1870  ha*  proved  a  brilliant 
suco-as.  On  no  former  occasion,  indeed,  haa  it  been  *upported  more 
lilierallv,  aixl  on  no  previous  occasion  have  the  exertion*  of  the  Festival 
Committee  more  amply  merited  the  tobatantial  results  that  have 
accrued.  Even  some  of  the  local  papers,  for  reason*  superfluous  to 
discuss,  were  apprehensive  at  the  outlet ;   bnt  they  soon  changed 


We  have  to  acknowl 
witter,  and  especially  of  tlie  C 
successor  of  the  aealou*  and 
admirable  organiiation  of  theae 
Indebted. 


the  Festival  Com- 
Mr.  Peyton,  a  worthy 
Mr.  Oliver  Mason,  lo  whom  the 
mi  so  long  and  so  greatly 


Luceilks — On  the  25th  nit.  lierr  It.  Wagner  waa  married,  in  the 
Protestant  church,  to  Madame  Coeima,  nt't  Lint. 

Lursir. — Herr  Carl  Riedel,  the  director  of  Riedel'a  Association, 
intend*  giving  a  performance,  next  season,  of  Hector  Berlioz'*  firyuirm. 

Pawn.— The  Abbate  Fran*  Unt  Utely  paid  this  (own  a  visit.  The 
vocal  association*  serenaded  him.     He  came  to  a  window  of  hi*  room* 


listened  to  this  mark  of  respect,  applauding  vigorously  from  time 
ill  down  and  invited  the  singers  to  come  up  and 
in  hU  room,. 


to  time.    He  then 


BIRMINGHAM  MUSICAL  FESTIVAL. 
On  Saturday  a  meeting  of  the  General  Committee  waa  held  at  the 


a  meeting  i 

Secretary  *  ofiicc,  Midland  Institute.  The  Earl  of  Bradford.  President, 
took  the  chair,  the  Mayor  of  Birmingham  and  a  large  number  of  gen- 
tlemen of  the  committee  were  present.  The  minutes  having  been 
signed,  Mr.  Hickman,  superintendent  of  the  ticket  office  laid  the 
following  before  the  meeting  :- 


August  30 — Tuesday,  first  day 
„    31-Wcdnead.iy,  second  day 


Xamt>er 
a U ■■■ : i . 1 1  i^- 

4,429 
2.100 


Receipt*. 

£4,530  8  8 
.    1,681    4  9 


Total  1st  <u.d  2nd  d.ya 
September  1— Tliund.iv,  third  day 

Total  1st,  2nd.  and  3rd  day* 
September  2 — Friday,  fourth  d;iy 

Total  1st,  2nd,  3rd,  and  4th  day* 
74  tickets  at  £5  5a.  each  ... 
4  tickets  at  £4  4«.  e.«h  ... 


0,529  ...  G.211  13  0 
3.939    ...   3.842  13  5 


10.4C8 
4,102 

14,570 


10.054  t, 
3.302  11 


Total 


..  I3.35C  17  9 

..      388  10  0 

It)  lfl  0 

IS  15  fi 

...      362  0  0 

£14.130  19  3 


This,  said  Mr.  Hickman,  wa*  the  largest  amount  ever  realized  at  a 
Birmingham  Festival.  From  1829  to  1834  no  Festival  wa*  held,  the 
performances  having  ceased  at  St.  Philip'*  Church,  and  the  Town 
llall  not  being  ready.  The  firrt  Festival  in  the  Town  Hall  wa* 
in  1834,  when  the  receipts  were  the  largest  till  1867,  and  the  amount 
waa  £  1 3,998.  There  wa*  one  item  for  the  present  Festival  still  uncertain, 
namely,  donations  after  the  Festival.  It  might  appear  a  little  ungracious 
to  aay  anything  about  further  amount*  being  received,  but  the  expenses 
had  Increased,  and  lo  |*y  over  an  amount  to  the  hospital  equal,  propor- 
tionately,  to  former  year'*,  the  committee  would  have  to  rely  on  the 
patrons  of  the  hospital. 

The  Chairman  was  glad  to  find  the  receipts  greater  than  had  been 
announced,  and  propored  :  "That  I  hi*  meeting  dutifully  acknowledges 
with  gratitude  her  Majesty's  gracious  patronage.  Tint  thu  thanks  of 
thi«  meeting  are  due  io  their  Royal  Highnesses  the  Prince  and  Princes* 
of  Wales,  and  other  member*  of  the  Royal  Family,"  dsc. 

The  Mavor  proposed  •'  'I'M  (he  Hunk,  of  this  meeting  be  given  to 
the  Karl  of  Bradlord,  President  of  the  Festival. 

The  Chairman  congratulated  the  Mayor,  on  the  success  of  the  meeting, 
and  hoped,  not  only  Out  the  *ucce»s  of  these  Festival*  might  goon  hut 
that  on  tho  present  occasion  a  large  sum  might  be  handed  over  to  the 
tienersl  Hospital. 

A  vote  i  f  thank*  from  tho  chair  being  passed  to  the  Vice-President*, 
nobility,  and  gentry,  who  had  honoured  the  meeting  with  tlieirsupjx>rt, 
the  Chairman  then  proposed  •'  the  warmest  thank*  of  the  Committee 
lo  Sir  Michael  Coata,  lor  tho  great  energy  and  ability  »itli  which  he 
had  conducted  tho  music  on  this,  the  eighth  occasion  of  hi*  appearance 
in  Birmingham  at  conductor  oi  the  Keatival*." 

Mr.  R.  Peyton  said  it  waa  not  generally  known  how  much  Sir  M. 
Costa  did  before  he  went  into  the  orchestra.  He  supposed  there  never 
was  a  conductor  who  equalled  Sir  Michael,  and  probably  never  would 
be.  He  had  rendered  great  tervico  in  advising  u|«n  the  muncal 
arrangement*,  and  he  kept  an  eye  upon  the  instrumentalists  in  London, 
which  the  committee,  of  course,  could  not  do.  They  are  Indebted  to 
Sir  Michael  for  satiating  throughout. 

The  Chairman  beforo  putiiDg  tho  resolution,  raid  tlial  though  he  and 
the  public  could  not  appreciate  all  Sir  Michael  Costa  had  done,  they 
could  appreciate  the  results,  see  the  wonderful  power  which  he  exer- 
clinl  over  those  under  hi*  puidanc*,  and  the  great  ruperiority  with 
which  he  wielded  his  magi  sal  baton.  He  hn|icd  Sir  Michael  might 
live  long  to  carry  on  the  profession  of  which  he  waa  the  distinguished 
leader  and  ornament.  The  resolution  was  carried  Resolutions  were 
then  proposed  from  the  chair,  congratulating  Mr.  Benedict,  I>r.  Hitler, 
Sir.  J.  F.  B.rnett,  Mr.  A.  Sullivan,  and  Professor  Stewart.  Thank* 
were  also  rn«vd  to  the  Watch  Committee,  Town  Hall  Committee, 
Mr.  O.  Whateley,  and  the  Stranger*  Committee. 

The  Chairman  proposed  : — ••  That  the  best  thanks  ofthi*  meeting  be 
presented  to  Mr.  Richard  £e>  ton,  chairman  of  the  Orchestral  Committee, 
and  orchestral  ateward,  for  the  great  ability  and  judgment  with  which  he 
ha*  arranged  the  orchestral  department,  and  for  the  untiring  attention 
which  he  ha*  given  to  the  general  interest*  of  the  Festival,  to  which 
it*  succe**  i*  greatly  to  be  attriliuted.  To  none  more  than  to  sir. 
Pevton,  were  the  committee  indebted  ;  and  for  tho  ability  with  w'.iich 
he'had  carried  out  what  he  had  undertaken,  tho  thankt  of  tha  com- 
mittee were  most  justly  hi*  due. 

Mr.  W.  J.  Beale  taid  that  he  I 
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the  sneoesf  of  Um  Festival,  but  that  the  congratulations  were  due  to 
Mr.  Peyton.  Such  judgment  at  he  had  he  had  willingly  brought  to 
Mr,  Peyton's  assistance;  bat  the  consummation  of  their  hopes  wu  Mr. 
"Peyton's  work.    The  reaolutlon  was  carried. 

Mr.  Perton  bore  testimony  to  the  service*  rendered  by  Mr.  Beal<«, 
He  (Mr.  Peyton)  was  not  anxious  to  take  upon  himself  the  oflloe  he 
filled,  but  when  Mr.  Mason  left,  tie  saw  that  somehodv  must  take  it  and 
it  came  to  him  naturally.  Without  the  help  of  Mr.  JJcale  and  Mr  Chaa, 
Harding  he  should  not  have  got  through  as  he  had  done;  he  waa  in- 
debted, also,  to  the  Orchestral  Committee.  He  was  glad  the  Festival 
had  gone  off  well,  for  by  the  general  public  something  had  been  said 
about  the  engagement  of  artists.  In  regard  to  this  matter  the  commit- 
tee thought  that  the  Festival  ought  to  carry  with  it  the  sympathy  of  the 
musical  world,  and  that  they  ought  not  to  engage  artists  at  sums  which 
would  not  be  returned.  Guided  by  this  principle,  they  did  the  best  (n 
the  selection  of  their  principals.  The  hospital  would  receive  the  benefit 
of  the  policy. 

Thanks  were  nest  passed  to  the  Ticket  and  Book  Committee, 
especially  Messrs.  Henry  and  Charles  Uicbardsf  to  Mr.  Charles 
Harding,  In  connection  with  the  orchestral  arrangements;  to  Mr. 
Hickman  and  Mr.  Thomas  8impson,  for  the  ticket  office;  to  the 
sub-committees ;  to  the  stewards;  to  the  orchestra,  instrumental  and 
choral ;  to  the  Birmingham  Amateur  Harmonic  Association,  and  other 
amateurs,  for  gratuitous  service ;  to  the  Sacred  Harmonic  Society,  for 
loan  of  musk;  to  Mr.  Stimpson,  organist ;  to  Mr.  C.  Stockier  and  Mr. 
A.  J.  Sutton,  chorus  masters;  to  the  committee  of  the  Blue  Cost 
School  and  Midland  Institute,  for  u«e  of  rooms;  to  the  General 
Committee,  to  Mr.  W.  J.  Ueale,  chairman,  and  Mr.  Howard  8.  Smith, 
secretary. 

The  Earl  of  Bradford  having  vacated  the  chair,  it  was  taken  by  Mr. 
Beaie,  who  proposed  a  vote  of  thanks  to  his  lordship.  The  resolution 
was  carried.  His  Lordship  regretted  he  had  been  prevented  from 
attending  two  meetings  of  the  committee.  But  he  waa  prevented 
arcidently.  However,  all  wu  well  that  ended  well,  and  he  hepd 
they  might  say  that  the  Festival  had  ended  well.  He  was  glad  to 
Ivave  been  of  any  service  in  the  cause.  This  concluded  the  proceeding*. 

 o  

glc.  gntioicfs  "  St.  gtitT." 

Daring  thirty-fire  years  of  rather  busy  life  as  a  journalist,  and  attrm]>ting 
original  competition,  I  have,  oo  principle,  avoided  obtruding  my  own  per- 
sonality on  the  public  It  is  with  no  common  reluctance,  then,  that,  at  the 
eleventh  hour  of  my  career,  I  feel  myself  obliged  to  stale  a  case,  which  concern* 
every  literary  man  who  writes  for  Music. 

1  have  always  held  that,  in  an  oratorio,  no  intermixture  of  secular  words 
with  those  from  Holy  Writ  was  in  accordance  with  reverence  or  good  laste. 
Hie  two  greatest  works  of  the  kind  existing— the  Mttriak  and  linti  in 
£gypt — were  constrncted  on  this  principle.  1  have  never  been  able  to  com- 
prehend bow  any  one  could  venture  to  dilute  or  eke  out  the  text  of  the  Bible, 
or  te  acquiesce  in  the  introduction  of  verses  from  the  I'aaltrr  or  Hymn  Rook 
into  Scriptural  stories,  such  ss  occurs  in  the  oratorios  of  Sebastian  Bach, — 
unless,  indeed,  these  be  performed  according  to  their  author's  intention,  that 
is,  with  the  audience  joining  in,  rongregatkmally.  The  admirer*  of  Men- 
delssohn, who  admit  no  fault  in  his  judgment,  will  be  displesstd  st  my  saying 
that  the  objection  applies  in  yet  fuller  force  to  bU  SL  Paul, — because  there 
no  such  assistance  on  thr  part  of  "  the  people  "  was  contemplated.  Be  these 
wire-drawn  scruples,  or  convictions  worthy  of  consideration  — 1  have  acted  on 
them  whsnever  1  have  attempted  to  arrange  a  Biblical  subject  for  mask- ;  as 
in  the  book  of  my  friend  Mr.  II.  Jveslic's  Judith,  snd  with  greater  care  and 
jMim*,  because  on  *  mora  extendrJ  itnle.  when  I  trtfitrd  tbe  tttory  of  St. 

This  was  the  work  to  haw  been  performed  at  the  late  Birmingham  Fortival ; 
and  my  completed  book,  having  been  submitted  to,  and  accepted  by,  the  Com- 
mittee, was  handed  over  U  Mr.  Benedict,  who  had  been  selected  to  compose 
tbe  new  oratorio  for  the  year  1*70,  early  in  tbe  last  year.  Mr.  Benedict,  both 
personally  and  in  writing,  expressed  himself  (to  speak  moderately)  entirely 
satisfied  with  wbst  was  set  before  him  ;  and  thus  not  only  to  myself,  but  to 
other  persons.  It  was,  further,  expressly  agreed  on,  In  terms  of  the  most 
perfect  amity,  that  so  alterations  or  modifications  of  the  text  were  to  be  made 
save  by  myself.  Il  waa  subsequently  suggested  by  me  that,  should  time  full 
abort,  oulv  the  first  two  parts  of  the  oratorio  should  be  performed  at  this 
year's  Festival, 

Tbe  past  year  went  on,  and  I  heard  not  a  word  of  the  oratorio ;  which  was 
to  be  delivered  for  rehearsal  at  Biniiiogharu  ou  the  1st  of  March,  It) 70.  I 


returned  to  London  permanently,  after  occasional  absences  (alwaya  within 
read,  of  ie«Il),  on  the  15th  of  October,  1800.  Becoming  envious,  not  to  say 
anxious,  with  regard  to  a  work  of  extent  and  pretensiou.  suggested  by  myself, 
snd  in  which  I  had  expended  some  research  and  contrivance,  1  wrote  to  Mr. 
Benedict,  on  the  16th  of  November,  to  enquire  how  matters  were  proceeding. 
— announcing  that  1  intended  to  be  absent  from  England  for  two  months 
of  the  early  spring  of  this  year;  and  that  I  was  snxious  to  leave  nothing 
incomplete  or  requiring  reconsideration.  On  the  10th  of  last  January  I 
learned,  for  the  first  time,  that  Mr.  Benedict  (who  bad  answered  my  note)  had 
shown  portions  of  lbs  music  of  St.  Pttrr  to  mors  than  one  person,  and  that  he 
had  disposed  of  tbe  oratorio  to  a  publisher.  In  reply  to  my  request  for  an 
explanation  of  conduct  so  strangely  savouring  of  contempt  to  myself,  I  was 
favoured,  on  tbe  16th  of  January,  with  direct  information  from  Mr.  Benedict, 
that  he  had  thought  fit  to  make  changes,  omissions,  and  additions  in  my  book ; 
which  had  been  accepted  by  him  unconditionally,— and  with  regard  to  which  be 
bad  not  up  to  that  time  uttered  a  ayllable  of  objection,  suggestion,  or  rrawm- 
•trance.  He  informed  me  that  he  had  made  these  attrratioas  by  aid  of  a 
concordance.  While  I  distinctly  refused,  by  the  slightest  connivance,  to  sanc- 
tion so  amaxing  a  transaction,  the  full  impertinence  of  which  was,  evra  then, 
unknown  to  me,  my  intention  was  to  keep  silence  with  regard  to  k.  I  felt 
that  every  possible  deference  was  due  to  the  committee  of  the  Birmingl  am 
Festival,  io  recognition  of  their  known  services  to  art,  and  in  gratitude  fur 
their  private  and  liberal  hospitality.  But  seeing  that  I  received  after-corn* 
innnicatiooa  on  the  subject  from  Mr.  Benedict,  not  so  much  explanatory  as 
aggressive,  I  hare  decided  that  it  behoves  me  to  lay  the  matter  before  the 
public, — the  more  so,  since  I  have  only  very  recently  learnt  that  Mr.  Benedict, 
had  absolutely,  before  the  oratorio  was  sold,  thought  proper  to  call  in,  not 
merely  a  "  concordance,''  but  the  assistance  of  a  gentleman,  who  consented  to 
accept  the  etninge  task  of  remodelling  another  man's  production.  1  have  pur- 
posely forborne  speaking  out  till  the  present  moment,  not  wishing  to  damage  a 
new  work  by  the  statement  of  such  a  ease  of  flagrant  injustice  and  discourtesy, 
— thii  however,  out  of  no  consideration  to  the  composer.  To  myself  the  afiroBt 
is  one  of  small  consequence  :  I  have  written  enough  for  musical  pnrposc*  to 
give  the  public  u  fair  impression  of  such  power,  greater  or  less,  as  I  may 
possess.  But  tlw  cause  is  tits  cause  of  all  younger  (and  I  hope  belter  f  men 
who  may  come  after  me ; — and  to  whom  it  may  be  of  immediate  importance 
that  they  should  not  be  first  cajoled  and  flattered,  and  subsequently  igruwJ 
and  insulted,  by  prrsor.a  pretending  to  hold  a  place  in  the  rank  of  artists. 

 u?mrf  /.  dberrr;. 


Auosiuao. — Herr  BOckel,  formerly  manager  of  the  Theatre  here,  is 
at  present  an  attendant  on  the  wounded  in  the  Bavarian  army. 

Dresden. — A  considerable  number  of  concerts  have  been  given  for 
tin  benefit  of  the  Wounded.  At  one  of  them  Handel's  ilrmak  was 
performed,  the  solos  bring  entrusted  to  Mdines.  Otto-Alvslebcit, 
Nanitx,  Herr  Degele  and  Dr.  Guna. 

£cutaLKau>M. — Her  Majesty  the  Queen  of  Prussia  lately  ordered 
two  gold  medals  to  be  struck,  one  for  the  composer,  and  one  for  the 
writer,  of  "  Die  Wacht  am  Ithein."  The  composer,  Herr  Carl  Wi'- 
hclm,  who  resides  here,  has  already  received  his.  The  writer  of  the 
words,  Herr  Max  Schneckrnburger,  however,  having  died  many  years 
ago,  her  Majesty  has  commanded  inquiries  to  be  set  on  foot  with  the 
object  of  seeing  whether  the  medal  can  not  be  presented  to  some  child 
or  relative  of  hi«. 

Virxsa.— The  opera  selected  by  Herr  Theodor  Wschtel  wherewith 
to  inaugurate  his  engagement  at  the  Carl  Theater  i«  I  t  J'oMMm  i* 
l.ongjvmeav. — Mdme.  Minnie  Hauck  was  announced  to  appear  on  the 
1st  inst.,  at  the  Imperial  Operahouse,  a*  Zerlina  in  Dun  Jmm. — Herr 
Brahma  has  declined  to  accept  the  post  as  conductor  of  the  Conservau  ry 
Concerts. — The  following  modest  advertisement  appeared  lately  in  on  • 
of  the  local  papers .-  "  A  young  artist,  who,  from  the  very  moment  of 
his  first  appearance,  has  met  with  great  favour  and  encouragement, 
wishes  to  enter  into  communication  with  a  lady  of  distinction  and 
influence,  whose  patronage  might  open  for  him  a  sphere  worthy  of  his 
talents.  He  has  been  induced  to  take  this  step  neither  by  a  eecoodarv 
position  nor  by  want,  but  by  a  desire  to  be  enabled,  by  means  of  such 
patronage,  to  break  through,  with  the  least  possible  delay,  the  obstarlrs 
wherewith  the  partisans  of  mediocrity  and  materialism  endeavour  to 
close  against  him  the  career  on  which  be  has  so  triumphantly  entered  I 
He  cherishes,  also,  the  hope  of  meeting  a  sensitive  heart,  U*t  can 
sympathise  with  his  ideal  aspirations  1 " — The  "young  artist  above 
may  or  nuv  not  possess  talent ;  he  nisy  or  may  not  be  in  temporary 
want  of  "  Un  "—he  mo«t  probably  is— but  there  can  be  no  doubt  about 
his  possessing  a  plentiful  amount  of  brass. 
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gjr.  gobtrf  Jl.  HoblrB. 

Those  who  for  mow  thirty  years  pant,  hare  been  among  the  figure* 

scene.  The  Sacred  rLuroonic  Society  has  toit  tiro  of  its  oldest*  most 
valuable,  and  energetic  members  :  its  venerable  President,  Mr.  Harrison, 
who  died  the  other  day,  at  a  very  advanced  age,  and  Mr.  Hubert  Bow- 
ley,  to  whose  shrewdness,  energy  of  persistence,  and  thorough  habits 
of  business  b  largely  dor  its  present  high— we  might  say  unpar- 
alleled—position among  the  Musical  soeirties  of  Kurope.  Napoleon  the 
first  contBtnelMMnly  culled  Kngland,  "  a  nation  of  shopkeepers."  Ours, 
in  more  than  oar  notable  instance,  have  done  for  Music  that  whieh  the 
aristocratic  and  opulent,  at  home  and  abroad,  with  all  their  superiority 
of  wealth,  refinement,  and  intellectual  training,  hare  failed  to  accomplish. 
Tb«  Antient  Concerts,  though  to  tha  last  upheld  by  our  Prince  Cosort, 
oar  Wellington,  rrlatiTe  to  Lord  Moraiagton,  and  like  him  keenly  alive 
to  the  pkuiaires  of  mn.ic,  Lord  Howe  Lord  Darnley,  Lord  Dartmouth, 
and  other  amalcars  no  less  dbtiugui-licd  and  liberal  were  virtually, 
►wept  from  the  face  of  musical  l.ondon  by  the  Exeter  Hall  Oratorios. 

These  began  quecrly  enoogh ;  though  with  a  certain  earnestness  of 
purpose,  excellent  to  note  in  men.  otherwise  m>  practically  orrnpied ; 
whereas  the  dililtanli  who  ruled  the  Anticnt  Cince-ts,  had  only  rank, 
leisure,  taste,  and  money  on  their  side.  The  indigenous  voices  of  London 
called  out  to  make  a  chorus  were  anything  hot  rich  and  tnncablc  thirty- 
five  years  ago.  The  "  Antienta'"  drew  their  supplies  from  Ijincashire  ; 
and  those  were  days  when  the  journey  from  lamrashire  to  Lon- 
don was  an  affair  of  some  eight-and  twenty  hours.  But  a  few 
tradesmen  In  the  west  end  of  London  were  resolved  to  Hare  music  of 
their  own,  and  to  Mr.  Harrison,  in  St.  James's  Street,  ami  Mr.  Buwley, 
at  Charing  Cross,  was  mainly  due  the  establishment  of  tlve  Sacred  Har- 
monic Society.  For  a  time  this  body  may  have  been  said  to  exist  rather 
than  to  flourish.  Nevertheless,  by  its  appeal  to  popular  favimr.  and 
its  courage  as  saprrscding  the  old  intolerable  pbybouse  oratorios  which 
were  no  longer  to  be  endured  by  persons  of  any  artistic  cultore  the 
Sacml  Harmonic  Society  began  to  excite  curiosity,  attention,  and 
respect ;  and  its  promoters  wire  wise  enough  to  profit  by  Hie  strictures 
which  the  imperfecti.m  of  their  performances  excited,  to  strengthen 
their  orchestra,  and  to  weed  their  chorus.  A  hampering  influence, 
however,  existed  in  the  person  of  the  original  conductor,  who,  however 
well'lntentioned,  was,  in  no  res  pect,  equal  to  the  situation.  After  a 
time,  Mr.  Sirmsn.  and  the  Society  separated  and  the  latter  was  placed 
in  the  hands  of  Sir  Michael  Costa.  The  remit  waa  at  once  immediate 
and  progressive.  Before  nvmy  years  were  over,  the  Sacred  Harmonic 
Society  waa  strong  enough  to  lend  a  well-drilled  squadron  of  m«i>kiana 
to  provincial  performances,  to  gather  a  library,  to  establish  a  benevo- 
lent fund,  and,  lastly,  to  lead  op  to  those  stupendous  gathering*  at  the 
Crystal  Palace,  which,  when  all  in  their  disfavour  regarding  the  r.x-t- 
ness  of  their  locality  is.  said,  remain,  and  will  remain,  in  mu-M-al  history, 
as  among  the  most  magnificent  dUplays  of  art  ever  seen  in  Kurope. 
The  greatest  »hare  ill  this  progress  and  prosperity  is.  beyond  question 
dne  to  the  shrewd  foresight,  energy,  and  administrative  power  of  Mr. 
Bowlsy.  Without  such  an  organisation,  the  Sydenham  Oratorios 
would  have  been  so  many  chaotic  failures. 

It  b  not  to  be  wondered  at  thai  the  directors  of  that  preposterous 
building  (for  preptssterous  it  b  with  all  its  magnificence)  should  lie 
naturally  attracted  by  the  ski  I  in  generalship  to  whieh  allusion  has 
been  made.  la  a  larky  hour,  the  management  of  tlie  Crystal  Palace 
was,  fourteen  years  ago,  plansi  in  the  hand*  of  Mr.  How  ley.  The  right 
man  was  in  the  right  place.  He  was  firm,  indefatigable,  ingenious,  of 
unimpeachable  probity.  Never  was  there  an  oflicrr  at  once  more  re  olutr 
in  earning  out  bis  plans,  yet  more  willing  to  receive  suggest  ions,  always 
at  his  post,  always  with  a  resource  at  hand  in  case  of  difficulty.  Hence, 
lie  was  habitually  called  in  rod  consulted  whenever  any  great  celebration 
was  to  be  organized.  In  brief  he  wjs  an  excellent  and  rviic.irliiil.le 
example  of  administrative  powers  such  as  arc  given  to  lew,  and  whieh 
entitle  his  name  to  a  permanent  rerord  in  the  history  of  English  exhi- 
bit inns  of  art. 


Such  a  life,  however,  as  hit  U  not  to  be  led  with  impunity.  The  in- 
cessant strain  on  every  nerve  and  every  faculty,  the  honest  resolution 
to  fulfil  every  duty  of  a  most  onerous  stewardship,  could  not  but  have 
told  on  one  of  greater  physical  power  and  a  briilthirr  habit  of  body 
than  himself.  It  had  been  obvious,  for  some  short  time  past,  that  Mr. 
Bow  ley's  health  was  beginning  to  give  way.  hot  the  end  was  hastened 
by  the  decease  of  his  friend  and  comrade  of  many  years  standing,  Mr. 
Harrison.  The  mind  finally  lost  its  balance,  and  11  few  days  ago  his 
life  waa  sadly  closed  by  a  catastrophe,  the  details  of  which  have  been 
too  largely  laid  before  the  public  to  be  dwelt  on  here.  It  b  enough  for 
the  present  to  inaUt  that  in  the  position  be  ocenpied,  and  for  the  datirs 
he  undertook.  Mr.  Bow  Icy  was  emphatically  a  rare  man.  whose  place 
will  not  be  soon,  if  it  be  ever,  filled.  £.  sU 


PATRIOTIC  SONGS  OF  FRANCE. 

The  lasting  popularity  of  the  "  MarseUlabe,"  now  nearly  eighty  years  cdd. 
becomes  more  remarkable  when  we  consider  that,  although  the  first  sang 
of  the  itcvolatioti,  it  was  immediately  followed  by  a  hnst  of  Republican 
effusions,  which  competed  with  it  fiV  public  favour.  Tlwre  were  the 
"Chant  de  la  Victoite,"  the  "Chant  do  Ketonr, '  and  the  "Chanson  de 
Itoland,  br  Mciml;  the  "Chant  du  Juillet,"  the  "Chant  Martial,"  the 
u  llynuie  i  I'Ette  Supreme,"'  the  ••  Hytuoe  a  la  Libert*!,"  and  "  People, 
reveillr-toi,"  bv  Ooasce.  All  these,  the  fruits  of  a  general  ferment,  hate 
died  awav.  and  the  only  Ivrical  work  that,  besides  the  ••  MsrseilUbe,"  has 
continued'  to  live  in  the  memory  of  the  French  b  the  "  Chant  da  Depart,'' 
by  Mehul.  This  was  recently  sung  at  one  of  the  Parisian  theatres;  but  as 
it  Is  a  sort  of  cantata  with  subs*  and  clwcu.sri  arranged  for  different  voices 
it  can  never  become  a  popular  song  in  the  ordinary  sense  of  the  word. 

One  forgotten  melody  of  the  old  Kevolntion  was  revived  shortly  before 
the  affair  of  February,  when  the  J/iUoire  Jet  Oironditu,  by  M.  da 
Lauurtine  was  the  book  of  the  day.  Girey-Duprv.  a  journalist  attached 
to  tlie  Girondists,  and  condemned  to  share  their  fate,  composed,  a  few 
hours  before  his  execution,  a  hvmn.  which  king  afterwards  responded  to  the 
state  of  feeling  in  1*47,  and  which,  with  a  slight  modification,  became  the 
"Chant  dsn  tiiroud'ine,"  better  perhaps  known  a*"Mounr  pour  la  Patrie. 
51.  Alexandre  Dumas'  Ckevalitr  afr  /.»  MaivM  Rouge,  then  a  new  piece, 
terminated  with  the  snpper  of  the  Girondists,  at  which  this  song  was 
appropriately  introduced. 

The  lays  of  the  First  F.mpire  were  generally  of  a  warlike  kind,  or,  ts 
speak  more  correctly,  the  words  were  warlike,  though  often  set  to  the  most 
pacific  music.  Nothing,  for  instance,  could  be  less  martial  thsn  the  sir 
extracted  from  an  opera  by  Gretrv,  which  was  mode  to  fit  "  Y'cillorts  an 
salut  de  1  F.mpire."  However  the  First  Empire  was  by  no  moans  badly 
represented  in  the  world  of  song  by  the  "  Partant  pour  la  Syrie,"  which  in  the 
days  of  the  Crimean  wsr  became  the  most  popular  tune  in  Kngland  and  France, 
and  by  the  "  Sentinelle "  of  Choron  and  the  *  Vaillant  Troubadour." 
of  Sanran,  both  of  which  are  ta  lac  found  in  Die  most  common  mnsie  books. 

The  Keatoratiisn  brought  with  it  tlie  revival  of  tlie  two  famed  Bourbon 
melodies,  "Vive  Henri  IV.."  and  '•Charmante  tiabnelle."  A  pacific  air 
by  Gretry  was  now  made  to  do  duty  in  honour  of  the  restored  reyiwe ; 
but  Ihb  timo  the  music  was  not  diverted  from  its  proper  purpose.  The 
words  to  which  it  was  fitted.  "<'u  peut-on  ctre  mieux  qn'au  sein  de  sa 
famille?"  rather  celebrated  the  blessing*  of  peace  than  the  triumph  of  a 
dj  na>ty. 

The  llevolutions  of  1 H30  bad  a  song  of  its  own,  with  which  great  name 
wore  connected,  but  which  after  a  short  popularity  sank  Into  utter  oblivion. 
Casimir  DeUvigne.  the  poet  of  the  renowned  "  Mcssctiiennes, '  was  looked 
upon  as  the  proper  person  to  celebrate  the  dceis  of  .luly.  Aa  be  bail  not  even 
that  uncultivated  power  of  music  which  belonged  to  Uouget  de  11*,  be  fitted 
hb  words  to  a  Hungarian  air,  which  he  had  retained  in  hb  memory,  and 
which  was  duly  noted  down  and  scared  by  Anber.  Thus  arose  the 
••  I'arisicnnc."  and  to  its  non-national  origin  b  attributed  the  abort  duration  of 
its  popularity.  „ 

Of  late  the  patriotic  songs  of  France  have  been  the  "  Marseillaise  and  the 
-  Khin  Allcmsnd,"  which  M.  Alfred  de  Musort  produced  during  the  consump- 
tion of  a  single  rigar.  and  to  which  mask  has  lera  set  by  JIM.  Foliriew 
David  aud  VoucorbeiL  A  greater  novelty,  however,  b  "  A  la  frontiire,' 
wiih  nin-ic  by  M.  Gounod,  sung  at  the  opera  by  M.  Devoy.sl  in  the  uniform 
of  a  Zouave. 

M.  Kngvne  Manuel,  whose  piece,  Ltt  Omritu,  although  only  in  onr  act, 
was  one  of  the  greatest  successes  at  tlie  Theatre  Fraocab  in  the  beginning  of 
the  year,  has  manifested  his  patriotic  feelings  in  a  dramatic,  furni,  baying 
written  for  the  suns  llrratre  a  ssene.  entitled  "  I'our  les  Blcssus.  '  "lite 
deourstiou  ic|irescnt*  a  rustic  house  used  11a  an  ambulance,  and  tlie  speakers 
are  only  two  in  number— namely,  a  wounded  French  officer  sml  a  woman  who 
attends  lu'm,  and  to  whom  he  tells  the  history  of  his  service.  The  performers 
ate  M.  Coquelin  snd  Mdlte.  Favart- 
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DEATH. 

On  the  29th  alt,  Mr.  Altbed  Nichouov,  aged  48—  itoeerely 


NOTICE. 

To  Acvebtiszrs. — The  Office  of  the  Musical  World  if  a*  Meter t. 
DuUCAM  DavisoH  &  Co.'S,  244,  Regent  Street,  corner  of  Little 
Argyll  Strut  {Firtt  Floor).  It  it  reqvteted  that  Advertiu- 
menu  may  be  tent  not  later  than  Thunday.  Payment  on 
delivery. 

LONDON,  SATURDAY,  SEPTEMBER  10,  1870. 


MR.  CHOBLEY  AND  ST.  PETER. 

MR.  U.  F.  CHORLEY  has  thrown  a  bomb  from  his  old 
mortar,  the  Atketueum,  into  the  Benedictine  camp,  and,  as 
yet,  nobody  seems  any  the  worse  for  it  Let  ns  explain  the  signi- 
fication of  this  warlike  movement. 

Gossip  like  the  following  has  long  been  current  in  the  musical 
world : — A.  "  Benedict  is  working  hard  at  St.  Peter,  I  hear."— B. 
»•  So  much  the  better.  The  words  are  Chorley's,  are  they  not  ?  " — 
A.  "They  were  to  have  been." — B.  " Explain.'  —A.  "Benedict, 
I  am  told,  rejected  Chorley's  libretto  as  impossible."— B.  "  Won't 
there  be  a  row?  "—A.  "  Rather."1- -The  "  row"  has  come,  for  on 
Saturday  last,  within  twenty-four  hours  after  the  performance  of 
S>.  Peter  at  Birmingham,  the  author  of  the  rejected  libretto  fired 
bis  first  ready-charged  gun ;  in  other  words,  be  came  forward, 
with  a  lengthy  "  card,"  personal  to  himself,  and  remarkably  so  to 
Mr.  Benedict.  Remembering  that  we  have  to  do  with  an  ex  parte 
statement,  we  will  look  at  the  said  "  card'"  awhile. 

Let  us  promptly  give  Mr.  Chorley  the  credit  he  claims.  The 
veteran  journalist  has  made  a  name  and  fame  which,  "  at  the 
eleventh  hour  of  his  career,"  do  affront  can  injure.  He,  there- 
fore, looks  upon  the  rejection  of  bis  libretto  with  philosophic 
calm,  being  especially  consoled  by  the  thought  that  he  has  written 
enongh  to  show  the  world  his  abilities.  So  far  Mr.  Chorley  is 
right.  We  all  know  exactly  what  be  can  do ;  and  feel  tolerably 
sure  that  his  character  as  a  librettwt  cannot  be  lowered  by  any 
contumacious  behaviour  on  the  part  of  mere  musicians.  "  Why, 
then,"  some  may  ask,  "has  be  so  eagerly  rushed  into  print?" 
Mr.  Chorley  himself  explains  with  customary  emphasis.  Ho 
comes  forward  burning  with  desire  to  save  his  younger  brethreu 
from  the  snares  of  "persons  pretending  to  hold  a  place  in  the 
rank  of  artists."  The  vivid  fancy  of  the  author  of  Ike  Prodigy 
sees  multitudinous  spiders,  like  Mr.  Benedict,  waiting  for  multi- 
tudinous flies,  like  himself,  in  the  hope  of  repeating  the  "  Walk 
into  my  parlour"  business,  and  so  compassing  their  ultimate 
humiliation.  "  Hence  these  tears."  Hence,  rather,  the  warning 
note  in  the  columns  of  the  Athemrnm.  "  Look  at  me,"  says  Mr. 
Chorley,  to  his  yet  unscathed  fellows,  ''I  make  an  exhibition  of 
myself  for  your  sake*,  that  you  may  not  be  1  first  cajoled  and 
flattered,  and  subsequently  ignored  and  insulted.' "  The  sacrifice 
is  as  great  as  the  object  of  it  is  noble ;  and,  assuredly,  in  this 
respect,  no  hour  of  Mr.  Chorley's  career  better  becomes  him  than 
the  "eleventh." 

Having  paid  the  above  just  acknowledgment  on  demand,  we 
arrive  at  the  marrow  of  Mr.  Chorley's  complaint — stay,  though, 
what  is  all  this  about  the  "  intermixture  of  secular  words  with 
those  of  Holy  Writ?"  Has  Mr.  Benedict  been  guilty  of  inter- 
mixture in  the  actual  St.  Peter  t  No.  Has  anybody,  relative  to 
St.  Peter,  urged  the  utermixing  theory?  No.  Then  why  the 
emphatic  delivery  of  opinions  which  Mr.  Chorley,  himself,  hesi- 
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worthy  of  consideration  ?  "  We  confess  ourselves  unable  to  answer 
the  question ;  but  as  regards  the  point  afflicting  Mr.  Chorley 
with  uncertainty,  we  have  no  doubt  at  all.  The  "  wire-drawn 
scruples "  are  obvious.  This,  however,  is  apart  from  the  main 
issue,  to  which  we  now  come. 

Pending  a  statement  from  the  "  other  side,"  we  are  not  in  a 
position  to  judge  between  Messrs.  Chorley  and  Benedict  on  matters 
of  fact.  The  former  gentleman  tells  a  straightforward  story, 
very  precise  in  regard  to  dates,  and  not  less  definite  in  its 
charges ;  but  Ilumanum  ett  errare,  and  it  is  clearly  within  the 
range  of  possibility  that  Mr.  Benedict  may  be  able  to  disprove 
some,  at  least,  of  Mr.  Chorley's  assertions,  and  upset  his  position. 
At  the  same  time,  he  may  not  have  it  in  his  power  to  do  this  ; 
and  speculation  thereupon  would,  of  necessity,  be  dangerous. 
Certain  qualifying  observations,  however,  suggest  themselves,  even 
accepting  Mr.  Chorley's  statements  as  true.  To  these  we  will 
give  brief  utterance. 

1.  Mr.  Chorley  says  :  "  Mr.  Benedict,  both  personally  and  in 
writing,  expressed  himself  (to  speak  moderately)  entirely  satisfied 
with  what  was  set  before  him,  and  this  not  only  to  myself  but  to 
other  persons.  ''Is  it  impossible,  we  ask,  for  Mr.  Benedict  to  have 
done  so  and  yet  to  have  found,  on  closer  examination  of  the 
libretto,  that  it  required  serious  alteration  iu  order  to  meet  his 
views  ?  The  composition  of  an  oratorio  cannot  be  set  about  as 
one  would  begin  the  manufacture  of  a  table  or  a  coat ;  it  being 
essential,  for  instance,  that  the  worker  should  fed  perfect  sym- 
pathy with  his  materials.  We  can  understand,  therefore,  how  s 
musician  may  be  satisfied  with  the  result  of  a  cursory  glance  st 
a  libretto ;  and  yet  be  profoundly  dissatisfied  when  sddrcssirjg 
himself  to  the  task  of  composition.  We  are  inclined  to  believe  in 
this,  ss  Mr.  Benedict's  case ;  especially  while  there  is  an  entire 
absence  of  motive  for  the  strange  behaviour  with  which  he,  an 
honourable  gentleman,  is  charged. 

2.  Mr.  Chorley  says:  "It  was,  further,  expressly  agreed  on  in 
terms  of  the  most  perfect  amity,  that  no  alterations  or  modifica- 
tions of  the  text  were  to  be  made  ssvc  by  myself."  This  is, 
probably,  the  truth  ;  but  is  it  the  whole  truth  ?  We  are  tempted  to 
ask  whether  Mr.  Benedict  may  not,  over  and  over  again,  have  sug- 
gested improvements  in  the  libretto,  which  Mr,  Chorley  may  have 
absolutely  refused  to  sanction,  treating  his  work  asa  perfect  thing. 
The  hypothesis  is  not  unreasonable,  and,  if  it  hit  the  truth,  we 
see  at  once  how  the  affair  of  the  oratorio  came  to  a  dead  lock.  A 
composer  who  could  not  set  his  librettist's  words,  and  a  librettist 
who  would  not  meet  his  composer's  views,  are  a  "  house  divided 
sgainst  itself,"  which  cannot  possibly  stand.  What  wonder  if, 
in  these  circumstances,  Mr.  Benedict  acted  upon  the  first  law  of 
nature,"  self-preservation,  aud  took  the  book  of  St.  Ptkr  into  his 
own  hands. 

On  another  matter,  Mr.  Chorley  has  hardly  been  as  explicit  as 
could  be  wished.  He  talks  about  the  "  remodelling "  of  his 
St.  Peter;  but  without  telling  us  in  what  degree  the  actual 
libretto  is  new.  If  Mr.  Benedict's  book  differ  entirely  in  plan 
from  that  of  Mr.  Chorley,  the  latter  gentleman  has  only  to  com- 
plain of  rejection.  If,  on  the  other  hand,  it  be  the  original 
libretto,  with  alterations,  his  grievance  is  of  a  character  every 
literary  man  will  keenly  estimate.  On  this  matter  particulars 
will  doubtless  be  furthcoming ;  and  we  can  only  wonder  why, 
presuming  they  strengthen  his  case,  Mr.  Chorley  left  us  to  specu- 
late upon  the  actual  facts. 

Here  we  leave  the  matter  for  the  present ;  our  only  motive  for 
taking  it  up  just  now  being  anxiety  lest  too  much  weight  should 
be  given  to  statements  purely  one-sided.  When  Mr.  Benedict 
speaks,  if  he  think  it  worth  while  to  speak  at  all,  we  may  hare 
more  to  say. 
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OCCASIONAL  NOTES. 

Tm  War  haa  called  forth  our  sympathies  in  a  new  and  unex  • 
pee  ted  direction— unexpected,  because  a  few  weeks  ago  we  could 
have  no  idea  that  the  Paris  musical  journals  would  cease  to  appear. 
So  it  is,  however.  U  Mintttrtl,  L'Arl  Mu*kalt,  La  France 
UuncaU,  and  their  leaser  brethren,  hare  put  up  the  shutters, 
locked  the  office  doow,  and  sent  all  hands  to  tfie  drill  ground.' 
We  condole  with  them,  while  taking  the  erent  aa  a  matter  of 
22ft,  Bellon»  own  way  just  now,  and  Minerva 

must  h.d« ,tn  some  congenial  corner,  tUl  the  terrible  war-goddea 

satisfied.    May  the  LWr  result  be  speedy,  and  may  our  French 

T£rt  £od  ficUon011  "!liPPealr  WUh  M        WOnt<!d  h*PPy  mil'ore 

A  keport  of  the  meeting  of  the  General  Committee  of  the 
Birmingham  Festival  appears  in  another  part  of  this  impression, 
and  is  chiefly  noticeable  for  some  remarks  of  the  Orchestral 
Seward,  Mr.  Peyton.  Referring  to  the  engagement  of  artista, 
that  gentleman  said,  "  In  regard  to  this  matter,  the  Committee 
thought  that  the  Festival  ought  to  carry  with  it  the  sympathy  of 
the  musical  world,  and  that  they  ought  not  to  engage  artists  at 
sums  which  would  not  be  returned.  Guided  by  this  principle 
tbey  did  their  best  in  the  selection."  It  would  appear,  therefore, 
that  the  Committee  resisted  the  demands  of  singers  who  put  a 
higher  price  upon  their  services  than  could  be  paid  with  hope  of 
profit.  As  the  whole  transaction  is  governed  by  laws  of  demand 
and  supply,  we  shall  be  content  to  applaud  the  committee,  with- 
out censuring  the  singers.    Both  were  within  their  rights  ;  but  it 

is  to  be  expected  that  public  sympathy  will  go  with  *L  L 

exercised  the  privilege  of  refusing  ruinous  demands. 


Givkm  a  fresh  subject  of  study  involving  both  theory  and 
,  to  be  introduced  into  a  great  national  seat  of  education  ; 
—  introduction  could  it  receive  than  at  the  hands  of  a 
,7  ..jo  is  preceded  by  a  reputation,  and  a  deserved  reputa- 
tion, such  as  to  bring  together  to  his  first  lectures  crowds  from  all 
quarters,  men  and  women,  young  and  old — crowds  probably  the 
m<Mt  eager  that  have  ever  attended  a  University  course  since  the 
Middle  Ages ;  whose  words,  whether  true  or  false,  have  it  in  them 
to  stir  and  brace  the  fibre  of  their  hearers,  ami  to  set  tbeni  think- 
ing and  working ;  who  fights  with  a  generous  ardour  for  the 
ascendvney  of  moral  over  material  influences  and  ambitions;  who 
is  able  to  drive  borne  all  that  he  has  to  say  or  to  suggest  with  the 
weight  of  a  single-minded  conviction,  and  the  charm  of  an  im- 
pressive, an  engaging,  an  admirable  personality ;  who  has  spent 
the  best  years  of  his  life  in  the  pursuit  as  well  as  in  the  encourage- 
ment of  the  arts  which  be  is  appointed  to  profess ;  who  unite)  to 
the  gifti  of  a  brilliant  verbal  expositor  the  gifts  of  an  accom- 
plished and  faithful  manual  student,  who  believes  in  his  mission, 
and  is  manifestly  determined  to  devote  all  his  powers  and  all  his 
-i  to  the  task  he  has  undertaken  ?   Such,  we  all  know,  is 


PROVINCIAL, 
spondent  informs  us  that : — 
"  Mr.  H.  Corri's  Knglish  opera  troupe  began  a  fortnight*  engage 
merit  at  the  Theatre  on  Monday.  The  company  consists  of  Madame 
Ida  Oilliess-Corri.  Mi«*es  Harrison,  Itosirr,  Collins.  Mesar*.  F.  Gavnar, 
Corn.  Manley,  Watts,  and  Henry  Com.  //  Troiatort  wan  selected  fur 
the  first  night's  performance — Signer  Mario's  farewell  concert  i* 
announced  for  tho  22nd  in.t.  Mdlle.  Liebharl  and  Mdlle.  Enrique  are 
(o  be  the  lady  vocalists,  and  Signer  Sirori,  the  violini-t,  and  Chevalier 
dc  Kontski,  pianist. — A  concerOuti  been  given  by  M.  D'Alareise,  at  the 
West  Street  Concert  Hall,  assisted  by 


CaUKMML—The  Theatre- Committee-  hare  adopted  the  plans  and 
estimate  for  a  new  theatre.  The  house  is  to  contain  one  thousand 
eight  hundred  spectators,  and  die  expense,  including  the  cost  of  the  stage, 
porDcry,  otc.,  not  to  exceed  one  hundred  and  fifty. live  thousand 
thaler*. 

Mumcii.— The  Theatre  Royal  re -opened  on  the  25ih  nit.— the  dsv 
of  Herr  H.  Wagner'*  wedding  with  Liszt's  daughter.  Nothing  by  the 
Muaiciao  of  the  Future,  however,  figured  in  the  bill*,  which  included 
Weber's  ••  Jubel-Ouverture;  "  a  spirited  jrologue  by  Hermann  Schmidt; 
and  Qrotry's  Richard  CW  dt  Lwn. 


BIRMINGHAM  MUSICAL  FESTIVAL 

( From  our  Special  Correspondent.) 


<  Sept.  3. 

I  sent  you  yesterday  a  brief  telegram  announcing  the  success  of  Mr. 
Benedict'*  oratorio,  of  which  I  shall  have  further  occasion  to  speak  after 
treating  of  the  previou*  night's  concert,  in  accordance  with  tno  some- 
what worn  quotation  (so  ofien  improxed  on  irregular  mortal*),  that 
tells  u»  "Order  Is  Heaven's  first  law."'  Thursday  evening,  then,  opened 
with  the  fourth  novelty  of  the  Festival,  in  the  shtpe  of  a  cantata,  entitled 
Nala  and  Damayanli,  the  word*  of  which  are  by  Madame  Sophie  Hascn- 
clever  (daughter  of  the  well-known  Oerman  painter,  Schadow), 
translated  by  our  clever  countrywonnn,  Madame  Natalie  Macfarren, 
the  music  being  by  Dr.  Ferdinaid  niller,  the  f.iend  and  intimate  of 
Mendelsohn— a  musician  who  has  long  Mood  in  the  foremost  rank  of 
tho  professors  of  the  divino  srt,  and  of  whom  tho  following  memoir  will 
doubtless  be  read  with  interest : — 

Ferdinand  Hillcr,  pianist  and  composer,  was  bom  at  Frankfort-on- 
thc-Maine,  on  the  24ih  Octobjr.  1811.  and  is.  conaequendy,  in  hi*  59lh 
year.  WhUo  still  a  child,  tho  great  talent  he  exhibited  for  mimic 
already  determined  his  vocation,  anil  no  pain*  were  •  pared  to  perfect 
hi*  musical  eduotion  under  HolTminn,  tno  imaginative  composer  of 
music,  A.  Schmidt,  the  great  contrapuntist,  Vollweiler,  and  subae. 
quenlly  Hummel,  Mozart's  favourite  pupil,  with  whom  young  HUler 
spent  two  years  in  Weimar.  He  was  not  ten  years  old  when  he  uudo 
hi*  first  public  appearance  as  a  pianLt,  and  in  hi*  17Ui  vear  he  pub- 
lished, at  Vienna,  hi*  firat  composition— a  quar.ct  for  piano' and  string'. 
The  subsequent  fertility  of  tho  young  composer  is  shown  by  the  fact 
that  tlio  opus  number  of  his  now  cantata,  produced  at  the  Bir- 
mingham Festival  o:i  Thur*d.<y  evening  is  I. TO.  On  the  com- 
pletion of  his  musical  apprenticeship  Ferdinand  Hillcr  spent  no  lis** 
tlian  sevon  year*  in  Paris,  where  he  devoted  himself  chiefly  to  clauie.il 
music,  an  I  especially  to  thi  study  of  Bach  and  Beethoven.  In  the 
winter  or  l8J*-37  returning  to  his  native  town,  he  was  appointed 
director  of  the  Orchestra  of  tho  Frankfurt  Cecillen  Verein.  Hi*  nest 
move  was  to  Mil  in,  where  his  unsuccessful  opera  of  Ronulde  »>■ 
produced.  The  winter  of  1839-40  found  him  at  Leipaic,  wh-ro  lu 
produced  his  oratorio,  Tkt  Detlmetion  of  Jenttaltm.  which  deservedlv 
ranks  as  one  of  his  best  and  most  successful  work*.  Hcturiiing  to  Italy, 
be  married  there  in  the  summer  of  1811,  since  which  time  he  has  liv*t 
in  turn  at  Dresden,  Frankfort,  and  Leip»ic,  in  which  Utter  town  he 
directed  the  famous  Gewsndhaus  Concerts,  in  the  winter  of  1843-11. 
D.-.  Hillcr  sftcrward*  spent  four  year*  in  Dresden,  where  he  brought 
out  his  two  operas,  Dtr  Traum  in  tier  Chrittnachi  ( Tke  Droit*  in  the 
Night  of  the  Natiuitg).  in  1*44,  snd  Coradin  dtr  kitten  Hohenttanl  n 
(Coradin,  the  latt  Rote  of  the  I/ohtnttanfen),  in  1847.  In  the  mud 
year  he  accepted  the  office  of  music  director  at  Dtlwrldorff,  where  he 
remained  thtee  years,  removing  thence,  in  1850,  to  Cologne,  where  lie 
was  invited  to  undertake  the  office  of  Capelmeiater.  Here,  the 
alreidy  existing  Concert  Institute  nourished  greatly  under  his  vixur- 
ou*  management,  where,  al»o,  he  founded  the  Hhenish  Music  Scho  ,1. 
In  the  winter  of  1801  62  he  went  to  Paris,  where  he  directed  tho 
Italian  Opera.  He  passed  the  following  spring  in  London,  and  return. d 
in  November  of  the  same  year  to  Cologne,  where  he  has  since,  con- 
stantly resided,  with  the  exception  of  occasional  journeys,  of  which  (ho 
lut  was  to  Bussia. 
Of  his  numerous  compositions,  tho  moat  notable,  besides  thorn 

incidentally  mentioned  above,  are  his  various  collection*  of  soog*  

especially  the  dm  Bdeher  neue  (Jesdage — some  pianoforte  sonatas,  two  con- 
certos for  the  same  i  nstruuieni,  several  excellent  studies  for  the  viulin  and 
piano,  impromptus,  rythmical  studies,  an  operetta  without  word*,  <i 
ouatre  maitu,  and  of  vocal  piece*  for  solo,  chorus,  and  orchestra,  tho 
■•  C«»aj  dtr  Oritur  uber  dem  Waiter  "  (•'  Song  of  the  spirits  above  the 
water"),  and  "  O  veint  um  tie  "  (•'  Oh  weep  for  her  "),  alter  Byron;  The 
Night  of  the  Nativity,"  ••  Heluise,"  tlie  lioreley.  ••  Nigh',"  ••  Tno 
morning  of  Palm  Sunday,"  the  "93rd  Paalin,"  and  "  Whit-uniid.-,'' 
may  be  cited  as  the  most  important.  Hi*  great  choral  work*  are  The 
Destruction  of  JenuaUm,  slready  mentioned,  the  oratorios,  Ver  ucium 
.  Vie  Katukomben,  (  The  Catacombt).  Among  hi* 
>ns  hi*  Symphony  in  IS  fist  is  especially  good. 
The  outline  of  the  cantata  has  already  been  given  at  length  in  the 
columns  of  the  iliukai  World,  and  therefore  need  not  bo  now  re- 
capitulated  ;  suffice  it  to  say  that  the  subject,  being  of  very  remote 
Hiisdoo  origin,  ■".«.,  some  3,000  years  since  its  author  (or  compiler), 
Vigasa,  having  lived  some  five  centuries  before  Homer,  can  har-ily  be 
expected  to  create  any  very  profound  interest  at  the  present  day.  Never- 
theless, tho  story  has  in  itself  a  certain  poetic  grace,  of  which  Dr. 
Hiller  has  not  (ailed  to  avail  himself,  and  the  result  fa  a  work  teeming 
st  once  with  elegant  tancy  and  rich  in  ingenious  devices,  abounding 
in  beauties  which  are  certain  to  develop  themselves  more  an  I  more 
at  each  successive  hearing,  and  showing  everywhere  the  baud  of  a 
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master,  the  oriental  colouring  K-ing  ahovn  all  thing*  conspicuous 
throughout;  while  tin*  entire  work  is  no  les<  remarkable  for  its  origi-. 
nality  than  the  thorough  command  whkh  Dr.  iiil!cr  possesses  of  the 
varied  resources  of  voices  and  instrument*.  The  i-ondition*  to  which  1 
have  already  more  than  once  had  occasion  to  allude,  prevent  my  going 
fuUy  Into  each  separate  number  of  the  new  cantata,  in  which  Mis*  Kduh 
Wynne,  Jtr.  Camming*,  and  Mr.  Santley  sustained  the  principal  parts 
with  credit  to  themselves  and  advantage  to  the  work,  while  iha  band 
and  chorus  alike  exerted  themselves  to  do  justice  to  the  production  of 
the  eminent  musician,  who  conducted  hia  own  composition,  and  who 
waa  at  the  first  received  with  such  warmth  and  at  the  conclusion 
cheered  with  such  hearty  enthusiasm  aa  must  have  clearly  proved  we 
are  no  stranger*  to  hi*  well  earned  imputation,  and  that  the  estimation 
in  which  he  is  held  here  wUI  bo  consldcrally  enhance.!  by  the  manner 
in  which  he  has  executed  hit  first  commission  for  a  Birniingliam 
Festival.  A  few  iniii<it<-«  having  allowed  the  excitement  time  to  cool, 
Madame  Arabella  (ioddard  aiid  SI.  Sainton  came  forward  to  perform 
Beethoven's  sonata  in  F,  for  pianoforte  and  violin,  a  task  of  whioh  it  it 
almost  sonerlluou*  to  say  tlutl  they  both  acquitted  theniarlve*  to  per- 
fection. With  regard  to  our  Queen  of  Pianiai*  I  have  heard  it  more 
than  once  remarked  that  her  playing  this  week  haa  been  if  anything 
i  magnificent  than  ever.    The  following  formed  the  second  part  ol 


if  fir  too  lengthy  evening  programme  {tee  page  GU5 1. 
rture  to  Guillattmt  Tell  (a  stock  piece  at  all  Festivals) 
I  be  given  in  such  a  manner  as  might  be  expected  with  such  a 
body  of  instruments  and  such  a  conductor,  need  hardly  be  said ;  but 
a  separate  and  strong  line  ol  praise  matt  bo  awarded  to  Mr.  Kdward 
Howell  (whose  early  studies  were  directed  by  that  admirable  musician, 
the  late  Lovell  Phillips),  for  his  playing  the  violoncello  introduction 
with  a  breadth  and  purity  of  tone  which  not  only  electrified  the 
audience  but  at  the  same  time  delighted  the  older  connoisseurs,  who 
rememlier  every  flr>t  violoncellist  who  has  taken  the  part  for  the  last 
quarter  of  a  century.    The  remainder  of  the  j«rogramme  calls  for  no 

alike  more  or  leas 


DAY,  Srpt.  fi. 

For  the  first  time  during  the  week  rain  Ml  after  the  termination  of 
Thursday  evening's  concert,  just  a  mere  sprinkle  to  commence  with 
and  then  a  steady  downpour  which  lasted  all  through  the  night, 
lent  a  very  gloomy  opening  to  the  day  which  was  to  witness  the  t 
important  novelty  of  the  Festival.  Fortunately,  however,  aa  the 
morning  advanced  the  heavy  clouds  receded,  and  some  time  before  the 
gaily  dressed  multitude  began  to  flock  towards  the  Town  Hall,  glorious 
sunshine  burst  forth  and  gave  happy  augury  of  the  treat  that  was  in 
store  for  those  who  were  about  to  assist  at  the  production  of  a  work  so 
soon  to  confer  enduring  lustre  on  the  composer  and  the  place  that  has 
had  the  honour  of  first  presenting  it  to  the  public.  Precisely  at  half- 
last  eleven  o'clock  Mr.  Benedict  took  hi»  place  at  the  conductor's  desk 
amidst  the  applause  of  welcome  spontaneously  accorded  by  audience 
and  orchestra.  The  overture,  descriptive  of  evening  by  the  Sea  of 
Galilee,  at  once  gave  evidence  of  the  skill  of  a  practised  master,  and 
prepared  lha  mind  to  expevt  still  greater  things  to  follow ;  nor  were 
such  expectation*  disappointed,  for  from  the  first  note  to  last  the  entire 
work  was  listened  to  with  increased  interest,  and  rrotionnecd  on  all 
hinds  to  be  in,  every  respect  worthy  the  genius  <  f  Weber's  most  accom- 
plished pupil — a  musician  whose  sterling  qualities  have  now  been 
proved  in  every  form  of  composition.  The  oratorio  of  S*.  /'tier 
ia  divded  into  two  parts,  the  first  rml  ruing  the  Divine  Call 
and  Tirial  of  Faith,  the  second  comprising  the  Denial  and  ltefent- 
ance,  each  subject  bring  treated  in  an  appropriate  and  fitting 
manner.  As  it  is  intended  shortly  to  give  to  the  readers  ol  the 
Muiieal  H'orlil  a  detailed  analysis  of  the  work,  illustrated  in  music  type, 
it  would  be  liut  anticipating  were  1  to  attempt  to  particularize  eaeh  indi- 
vidual number  of  an  oratorio  which,  if  there  Ise  any  appreciation  of  all 
that  ia  best  and  noblest  in  music  is  certain  to  be  heard  very  many 
times  and  to  take  it*  place  as  an  acknowledged  m  vterpicco'  of  art. 
It  would  lie  scarcely  |s>>«ibte  to  improve  upon  the  four  vocalist*  to 
whom  the  princi|  al  parts  were  assigned,  and  a>  Mdlle.  Tietjens,  Mdme. 
l'atey,  Mr.  Sims  Beeves,  and  Mr.  Santley.  one  and  all,  sang  their  very 
best,  it  will  bo  quite  understood  that,  so  far  as  ther  were  concerned, 
there  was  literally  nothing  to  be  desired,  while  both  chorus  and  hand 
did  their  utmost  to  ensure  the  success  of  a  work  whose  co  n poser  ia  no 
ltta  remarkable  for  his  amiability  of  manner  than  for  his  unquestion- 
able ability.  Three  pieces  were  repeated  al  the  de«lre  of  the  President— 
the  chorus  of  Dent  diction,  "  The  Lord  be  a  lamp;''  the  unaccompanied 
quartet,  ••  O  come  let  us  sing  ;  "  and  the  soprano  air,  "  1  mourn  as  a 
dove."  Bo  far  aa  effect  is  concerned,  the  last  air,  for  Mdlle.  TieljtJst, 
"  Uird  up  thy  loin*,"  might  well  have  Iwcn  asked  for  again,  but  that 
it  wo«ild  have  been  a  little  too  much  to  luive  expected  a  singer,  even 
with  the  great  Ctnnaii  prima  aWr  excertioual  powc...  twice  to 


have  attacked  such  a  succession  ol  high  passage*,  ascending  to  D  flat, 
although  her  countrymen  had  that  day  achieved  the  greatest  victory 
of  modem  time*.  At  the  conclusion  of  the  work  a  perfect  hurricane 
ot  applause  aruw;  from  every  side,  which  was  renewed  again  and  again, 
until  Mr.  Benedict  had  once  more  presented  himself  and  acknowledged 
the  enthusiastic  greetings  of  the  vast  audience,  whose  demonstrmtioo 
waa  of  that  genuine  and  unmistakable  sort  which  can  never  by 
possibility  be  confounded  with  that  mild  and  artificial  form  of  t 
which  goes  to  make  up  a  mere  ntttti  J'etlime, 

It  was  a  mistake  on  the  part  of  tho«e  who  arranged  the  Festival 
programme  to  supplement  a  complete  and  lengthy  oratorio  like  St. 
P,Ut  with  the  Rtytiem.  in  which  Mdlle.  llioa  di  Muraka,  Mdlle. 
Drasd'l.  Mr.  Vernon  lligbv,  and  Signer  Foli  were  set  down  for  the 
(■riiiei,  I  part*  How  these  artists  acquitted  themselves,  and  how  the 
work  w  »i  generally,  I  am  unable  to  say,  at  least  from  my  own  obser- 
vation, jnd  therefore  prefer  to  maintain  a  silence,  which  may  be 
considered  discreet  or  the  reierse.  It  is,  however,  no  breach  of  confi- 
dence to  mention  that,  long  as  was  the  morning's  performance,  i.e., 
nearly  five  hours,  it  would  have  been  considerably  longer  had  not  the 
idea  originally  entertained  of  commencing  with  Spohr's  "  God,  Thou 
art  great,"  been  abandoned  by  the  Committee. 

In  accordsere  with  the  custom  which  has  for  some  time  obtained 
here,  the  I*  evening  instead  of  being  of  the  same  miseelUneoo* 
character  as  its  three  predeccsors  U  devoted  to  oratorio,  so  as  to  salt 
the  requirements  of  t'mse  to  whom  a  morning  performance  may  be 
Inconvenient.  Upon  this  occasion  the  work  chosen  waa  Samttm.  the 
seventh  in  order  of  Handel's  oratorio*,  begun  right  days  after  the « onv 
pletion  of  the  iltstiak,  finished  ia  Ave  weeks,  produced  at  one  of  the 
Lenten  prrformances  at  the  Theatre  Royal,  Covent  Garden,  ISth 
February,  1743,  and  said  to  be  preferred  by  its  composer  even  before 
its  immediate  forerunner,  a  judgment  at  the  present  day  hardly  likely 
to  be  endorsed  ;  despite  the  many  and  striking  beauties  with  which  it 
ataunds.  The  soloists  on  Friday  were  Mdlle.  Tietjens,  Mdme.  Tatev. 
Mr.  Santley,  Signor  Foli,  Mr.  Camming",  and  Mr.  Sims  Reeves.  The 
intense  pathos  which  the  last  named  singer  throws  Into  that  most 
touchlug  air,  "  Total  eclipse,"  ha*  never  been  equalled,  much  leas 
excelled  by  sny  vocalist,  and  those  who  were  present  will  not  readily 
forget  how  M  r.  Beeves,  who  ha*  sung  at  every  performance,  morning 
and  evening,  all  through  the  week,  distinguished  himself  on  the  last 
night  of  the  Festival,  his  share  in  the  duet,  "  Go.  baffled  coward,"  with 
Signor  Foli,  being  as  remarkable  for  its  defiant  vigour  as  the  air  above 
named  was  conspicuous  for  its  depth  and  tenderness  of  feeling.  Mdme. 
Patey  again  added  largely  to  her  previous  successes  by  the  manner  in 
which  she  sang  throughout,  her  greatest  triumph  being  in  "Beturn, 
O  God  of  Hosts."  Although  considerably  past  11  o'clock  when  MdUe. 
Tietjens  sang  "Let  the  bright  Seraphim"  (the  ebbligato  trumpet 
accompaniment  being  played  by  Mr.  Thomas  Harper  with  all  hia 
wonted  skill),  so  spirited  was  her  delivery  of  the  well-known  air  that 
the  audience  with  one  voice  asked  for  Ha  repetition,  a  demand  which 
the  artist  would  have  been  quite  justified  in  declining  considering 
the  amount  of  work  that  had  fallen  to  her  share  during  the 
past  four  days.  V-  Santley'*  splendid  delivery  of  "  How  willing  my 
paternal  love"  was  in  cverv  way  worthy  his  well-earned  reputation,  and 
what  Mr.  Cummings  and  Signor  Kofi  had  to  do  wa*  done  well,  while 
the  band  and  chorus,  despite  their  prodigious  labours,  played  and  sang 
with  unflagging  energy  up  to  the  last  note,  the  same  arrangement  of 
"  God  save  the  Queen  "  which  had  opened  the  Festival  bringing  it  to  a 
close.  Hinging  cheers  then  followed  for  some  minutes,  Sir  Michael 
Costa  being  applauded  again  and  again,  the  band  and  chorus,  who  best 
knew  the  indefatigable  Uhours  and  immeasurable  worth  of  their  chief, 
being  loudest  of  all  in  their  demonstration*.  Calla  were  got  up  f«r 
Benedict,  Sullivan,  Hiller,  and  Barnett,  and  those  present  of  the  gentle- 
men named  responded  to  the  coui|>liment-  A  strong  and  well-deserved 
word  of  praise  is  especially  due  to  Mr.  Stockiey  and  Mr.  Sot  too,  upon 
whom  all  the  weight  of  training  the  choruses  devolve*,  and  who»e 
labours  extend  over  many  months  preceding  the  Festival.  The  result  of 
the-c  labours  has  been  a  series  of  choral  performances  of  the  highest 
mark,  and  the  unqualified  approval  of  a  tody  of  singer*  who  do  the 
highest  credit  to  the  careful  manner  in  which  thev  have  been  prepared 
for  their  task.  To  Mr.  Peyton,  who  by  hi*  courtesy  and  business-like 
manner  shows  himself  a  worthy  successor  to  Mr.  Oliver  Mason,  my 
especial  thanks  are  due,  while  the  duties  of  those  gentlemen  who  take 
upon  themselves  the  office  of  Steward*  have  been  discharged  with  a  quirt 
unobtru-iveness  deserving  of  all  prai-e,  and  particularly  commended  to 
the  imitation  of  the  Stewards  of  the  Three  Choir  FrslivaU 

Dmskwateu  Haas. 

MI/SIC  KKCKIVKU  FOB  BEVIF.W. 
Robkbt  Coras  Jt  ('".—  "Tl>r  New  l'ru»M»a  March,"  >>r  J-  <s**lrn ;  "  Watch  Vjr 

tlx  stlilni-,"  lijr  W.  H.  Il.wkiln.  j  •■  Antrcl  at  tVwce,"  snn*-,  hy  Ann*  t'rtraer. 
Novsi.Lo,  K«»k,  «('...— Two  vocal  iiaartcts.  The  23rd  fsslni,  far  voire  mml  ih»i*> 
(•■r  ,.cv».i)  :  -A  1.1  y  tfcou  wsst, '  ••  An  oM  8.«1(r."  "Uter,-  »  The  tVustsin, 
••  A  Urewell  -.tugs  c«.n«.l  hy  EUwsr.1  »-^' 
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THE  LATE  ALFRED  NICHOLSON. 
The  following  letter  has  bora  addressed  to  the  Editor  of  th« 


"  Dr_\»  Sin,— Your  •binary  columns  will  contain  this  wwk  the  name  of  on* 
*f  oar  townsmen,  wkkb,  aa  ■  nraaieal  amateur,  I  should  not  willing  m  passed 
•ver  without  a  few  Knee  of  rrapeet  and  affectionate  raaMmbranec.  I  allude 
to  the  rmwral  by  death  of  Alfred'  Nieholaoa  from  amongst  oa,  who,  by  bia 
talent  aa  aa  oboeiit,  waa  known  throughout  the  whole  of  the  three  kingdom*, 
and  universally  eateeined  fatilt  prinerpt  amongst  Enghah  oboe  player*.  The 
nodeaty  which  almost  always  srvorapaairs  tree  talent  of  erery  kind  waa  a 
very  conspicuous  component  of  hia  character,  and  hia  readiness  to  oblige  and 
delight  bia  friends  by  hit  wonderful  power  of  mnaical  eipreaaiun  were  well 
known  and  appreciated.  Hi*  services  for  public  charitable  occasions  were 
equally  prompt  and  kind.  The  eetimatioa  in  which  he  waa  held  by  the  mimical 
profraaion  waa  well  abown  by  the  eager  offer  of  gratuitous  aenricea  from  all  the 
leading  instrumentalist*  in  the  London  orchestra,  on  the  occasion  of  hia  being 
Ant  stricken  down  with  paralysis  |  and  the  remit  of  thia  will  be  long  remem- 
bered by  the  performance  for  hia  benefit  of  the  AneiaU  Mariner,  conducted 
hy  the  composer,  Mr.  Bamrtt,  in  which  all  the  instrumental  orchestra  were 
gratiritmis  prnfesaionat  plavera,  ami  the  performance  nnrivallrd  in  .beauty  and 
delicacy  by  any  ever  hears!  here  dnring  the  inemsrv  of  man. 

"  Alfred  NiehoW  waa  bom  June  80th,  1**2.  Hi.  father,  Henry  Nicholson, 
was  master  of  to*  Dake  of  Rutland's  private  band,  and  will  be  remembered  by 
the  older  inhabitants  aa  a  skilful  musician.  Alfred  began  to  study  at  six  year, 
eld,  and  waa  aft  rewards  placed  under  Mr.  Alaept  (a  sterling  mnaiciaa  of  Hia 
Majesty's  Theatre  orcheatra),  and  Mr.  Tolbeoaue  for  violin,  but  preferring  to 
male*  the  oboe  hia  chief  instrument,  he  waa  put  in  charge  of  M.  Barret  (of 
whom  he  con  tinned  the  fsrourite  popili,  by  whoa*  side  he  played  in  the 
opera  orchestra  until  diaablrd  by  the  fatal  attack  which  prostrated  him. 

"He  was  a  distinguished  member  of  all  the  Festival  orchestra*  for  many 
jeers,  and  attended  especially  all  the  Birmingham  Festivals  aince  1834  (and 
died  the  day  of  the  commencement  of  the  latter  this  week  I.  He  waa  a 
member  of  the  PhUharmeoic  orchestra,  the  Royal  Italian  orcheatra.  Sacred 
Harmonic  Society,  and  rrery  important  society  m  existence  in  London,  since 
he  went  there,  and  hia  example,  I  know,  has  been  an  encouragement  to  his 
brothers,  who  sre  worthily  sustaining  the  family  reputation  fur  musicianship, 
ami  wboas  reputation  is  great,  and  increasing  in  the  provinces  as  well  aa 
London. 

"  As  a  friend  who  has  known  him  from  boyhood,  I  can  bear  testimony  to 
hi*  power  of  commanding  the  esteem  and  anVcti^n  of  all  who  knew  him,  and 
have  recollection  of  many  pleasant  musical  meetings  with  In  in,  when  bis  kind 
emsideratioo  for  the  deficiencies  of  those  Irs* 
conapicnina  aa  hi*  own  able  conquest  of  all  the 
themselves  in  the  performance  of  the  music  before  him 

•'  It  is  pleasant  to  he  able  to  refer,  which  I  de  very  briefly  (became  I  do  rM 
wish  to  raiar  the  veil  of  private  life),  to  the  willing  and  kindly  manner  in 
which  hie  afflictions  bare  been  lightened,  and  his  failing  strength  upheld  by 
the  unwearied  sympathy  and  assistance  of  hia  nearest  friends.  Suffice  it  to 
say  they  hare  done  what  tbey  could,  and  I  trust  in  doing  so  they  will  find 
their  affliction  for  hia  Ice*  lightened,  and  their  owa  kindness  returned  in  that 
form  to  themselves. 

"Poor  Alfred  was  proud  of  the  oil  town,  and  loved  the  ohl  friends  in  it, 
and  though  he  has  passed  away  after  a  long  and  distressing  calamity,  lie  will 
nut  be  forgotten  hastily  by  many  here,  amongst  whom  I  am  proud  to  include, 
deer  Sir,  yours  rrspectfullv,  ''Wuj.iamKow  i.ictt. 

•'  3J»,  PriMtu  Slrttt." 

 n  


NEW  MUSIC. 

Written  bv  the  Itrv.  .1. 


B.  Dai.to*,  M.A.  M« 


Angtl  e/  Ptttt.  Song 

hy  Axxk  KnirKKR.  [London:  R.  Cock*  &  Co.] 
A  atviTLK  and  expressive  song,  which  will  command  acceptance)  every- 
where. The  word*  aro  above  the  average  of  religious  vcr-e«,  and  Miss 
Flicker  has  ret  them  with  much  feeling.  It  is  long  siuce  we  met  with  a 
song  at  once  so  unambitious  ud  eo  good. 

Wttk  by  tkt  Skim  (P*  Wtkl  am  Rktin).    Transcribe.!  f-r  the  Pianoforte 

by  W.  8.  Rcurrno.    [London  j  R.  Cocks  I  Co.] 
It  was  to  be  expected  that  the  popular  German  song  of  the  Rhine 
I  fall  into  the  transcribers'  hands ;  and  here  we  have  one  of  many 
Kockstro  haa  treated  hi*  theme  in  a  manner  so  ornate 
If  Wilbelm  would  at  oooe  recognise  lira  own  coinpo- 
.,  however,  will  be  no  drawback  to  those  who  love  works 
of  lha  kind,  and  to  such  we  recommend  the  piece  before  as. 

2%*  Arte  Pruuian  Uarth.    CompoW  for  the  PUno  hy  Tit.  Oistkx. 

[London  :  K.  Cocks  t  Co.] 
This  is  not  the  least  interesting  of  the  many-  musical  effusions  springing 
oat  of  the  present  miserable  war.    If  any  pianist*  wish  to  celelwito  the 
-  victories  they  can  now  do  it,  without  much  trouble,  to 


:  supporter  of  old 


ENGLISH  ACTORS  OF  OUR  TIME. 

In  nothing  is  the  difficulty  of  contemporary  criticism  more  apparent  than  in 
acting.  The  natural  bias  of  the  human  mind  to  hold  the  men  with  whom  it 
acquires  familiarity  late  in  life  inferior  ia  alt  respect*  to  those  it  knrwia  youth, 
to  Mitre  the  past  greater  than  tbe  present  is  never  so  obvious  as  in  judgment* 
passed  npon  actors.  In  other  eases  the  assertions  of  the  laudator  Umporit  aeti 
ran  be  disproved.  Those  who  maintain  that  modern  Englishmen  are  smaller  in 
aiie  and  feebler  in  constitution  and  in  strength  than  their  sire*  are  answered 
hy  the  fact  that  Englishmen  of  the  present  day  can  wear  the  armour  of  their 
ancestor,  and  that  from  the  monuments  upon  tombs  we  can  gather  that 
Englishmen  of  half-a-doxen  centnrie*  sen  were  much  the  same  in  ahape  and 
build  that  they  now  are.  Is  degeneracy  in  valour  or  in  phjck  maintained  ? 
We  answer  it  in  a  score  of  way  «.  Never  was  better  riding  to  bounds  or  manlier 
cricket  exhibited.  Kor  deeds  of  heroism  the  behaviour  of  our  soldiers  during 
the  Indian  Mutiny,  and  in  the  battles  of  Balaclava  and  Inkerman  may  stand 
beside  that  of  the  troops  of  Creasy  or  of  Flodden,  while  the  manly  action  of 
these  noble  fellow*  who  perished  in  the  Birkenhead  show*  that  the  poorest 
soldier  can  by  circumstances  he  reirdercd  a  Philip  Sidney.  Had  audi  a  deed 
as  tbey  performed  been  done  in  any  cesntry  but  England  a  monument  would 
have  enmrnernorated.  tike  fart,  and  Masoned  to  future  generation*  their  worth  * 
In  literature,  lastly,  and  in  art.  the  comparison  between  the  present  and  the 
past  can  be  readily  established.  We  know  that  in  spite  of  thr  cry  of  degene- 
racy echoed  by  every  writer  since  Homer,  human  intellect  attained  it*  supreme 
development  in  tbe  comparatively  modern  days  of  Elisabeth.  We  know  that 
in  writers  like  Montaigne,  Milton,  Im-ke,  Voltaire,  Goethe,  Wordsworth, 
RMIev.  Victor  Hugo,  Tennvson,  Ruskin.  Swinburne,  and  Roseetti,  the  glories 
of  eld 'literature  are  worthily  trai 
works  together  we  defy  the  warm 
of  decadence. 

In  art  we  can  speak  less  boldly,  but  we  know  that  in  this  there  ia  revival,  and 
that  though  the  glories  of  the  remote  past  may  net  he  reached,  those  of  the 
past  nearer  at  hand  are  eqnvltcd  and  even  eclipsed.  But  in  acting  the  case  is 
different.  A  clamour  of  testimony  from  all  who  have  attained  middle  age,  tells 
us  that  actors  now-a-days  are  not  (it  to  be  mentioned  aide  by  side  with  those 
who  went  before,  and  tbe  evidence  of  preceding  writers  and  playgoers  supports 
the  theory  that  the  process  of  degradation  now  going  on  with  accelerating 
speed  haa  been  in  existence  since  tbe  infancy  of  histrionic  art  in  England.  In 
the  greatest  as  la  tbe  least  the  falling  off  is  equally  perceptible.  We  can  thus 
establish  that  Keen  was  leas  than  Garrich,  and  Garrick  lew  than  Retterton. 
Could  we  go  back  further  we  should  find,  doubtless,  that  Betterton  himself 
was  inferior,  according  to  public  report,  to  Herbage,  who  ia  turn  came  behind 
some  now  forgotten  exponent  of  miracle  play  or  religious  prgeantry.  There 
statement*  cannot  be  confuted.  In  tbe  eaar  of  the 
the  living  with  the  dead, 
as  is  preserved  in  tradition,  i 

tens  of  thousands  down  whose  cheeks  they  ormught  tears  of  sorrow  or  joy, 
one  probably  has  left  behind  him  a  written  word  npon  their  merits.  Concerning 
most  actor*  we  know  nothing ;  concerning  all  we  know  nothing  which  will 
enable  us  to  form  a  thorough  judgment  upon  their  merit*.  Cibber  hts  rendered 
the  greatest  service  to  modern  pUygoets  of  any  writer  of  past  time*.  He 
has  left  us  a  gallery  of  dramatic  portrait*,  each  face  in  which  seems  iv*ognii- 
aWe.  A*  a  consequence  we  knew  the  Mage  in  tbe  time  when  Retterton  and 
Moonlfurd,  Kyiiaaton,  Wilks,  Sandford,  Mrs.  Betterton,  Mrs.  Oldfield.  Mrs. 
Moontford,  and  Mr*.  Braeegirdle  wer*  it*  ornament,  better  than  we  know  it  in 
the  lime  of  our  own  infancy  and  adolescence.  But  even  with  thia  aid,  tbe 
best  we  have  received  or  are  likely  to  receive,  we  cannot  compare  living  actors 
with  dead.  We  cannot  tell  whether  Monntford  or  Charles  Mathews  was  the 
grrster  comedian.  The  fart  that  the  actor's  art  die*  with  him  and  that  no 
trace  of  it  can  survive,  is  what  first  strike*  one  in  connection  with  it,  Thia 
fact  has  of  course  been  often  dwelt  npon.  It  confers  upon  the  profession  itself 
a  measure  of  the  paths*  of  humid  life.  Where  all  is  fugitive  feelings  of  sadness 
must  intrude.  We  see  an  actress  enchanting  an  audience.  Delighted  thousands 
bask  in  her  smile  and  hang  npon  her  lipau  Yet  while  we  know  that  her  talent, 
the  godlike  gift  she  povwswrs,  the  power  almost  equalled  of  stirring  man's 


No  vestige  of  their  work  except  such  portion  of  it 
which  probably  caricatures  it,  ia  left  behind.  Of  tbs 
os*  cheeks  they  brought  tears  of  sorrow  or  joy,  not 


blond  and  thrilling  his  poise  with  pleasure  or  with  pain,  it  aa  ephemeral  as  the 
beauty  of  face  and  limb;  that  her  art  "expires  before  tbe  flowers  in  her 
tJrftit."  That  tb*  memory  of  those  who  have  delighted  us  in  our  youth 
lingers  in  our  hearts,  and  that  no  modern  siren  ran  breathe  melodies  that  make 
ua  forget  the  old  seem*  almost  a  tort  of  attempt  on  tbe  part  of  nature  to 
compensate  for  tbe  fate  which  inevitably  attend*  live  actress.  Brief  a*  U  the 
triumph  she  knows  it  is  the  moat  complete  a  woman  can  obtain.  No  crown  of 
empire  ministers  half  the  graUficatlon  given  by  that  of  dramatic  art.  "A 
month  or  twain  to  live  nn  honeycomb,''  then  to  fade  and  leave  behind 
that  make,  to  those   who  have  obtained  them,  all 

*  pale  and  celouricas  such  ia  the  fate  of  tbe  queen  of  comedy, 
perhaps  on  the  whole,  when  tbe  general  scop*  of  nature's  work  ia  taken  iato 
unsatisfactory  fate  after  all. 

"Kt  rote  ell. 
J.-0MWC.  d  un  I 


.M.  W. 


»F>  -  K  "  doe.  not  know  of  It,  In  C'heltw  Hospital. 
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Tb*  consideration*  upon  which  wo  have  dwelt  mrround  with  difficulty  tlvc 
tank  of  dim  who  MHn  to  wrile  upon  modem  acton  and  acting.  He  can  hope 
to  please  or  satisfy  but  a  small  proportion  of  audience.  Very  naturally 
thon  on  whom  lie  write*  with  the  school  of  believers  each  one  of  them  carriea 
with  him  will  consider  whatever  cemmcudatiou  he  can  bestow  inadequate, 
whatever  cenanre  he  implies  undeserved.  Those,  on  the  other  hand,  who  have 
the  keenest  appreciation  of  the  Mihject  and  ore  roost  likely  to  read  his  notes  and 
observation*  will  he  sure  to  judge  all  praise  excessive.  As  the  traveller  in 
iSwitxerland  when  he  finds  yon  know  roost  spots  he  has  explored  trie*  again 
and  again  until  be  brings  forward  one  spot  you  have  not  visited,  then  gleefully 
•stores  yo«i  your  rlails  have  been  watted  while  that  spot  remained  unknown, 
so  the  reader  of  theatrical  criticisms  will  maintain  tint  all  merit  is  usurped 
by  those  sctors  whom  you  bare  not  seen.  Undaunted,  howevrr,  by  all  «u- 
siilerationa  of  this  or  any  oilier  kind,  we  purpose  to  give  a  few  sketches  of 
living  actors.  That  we  know  the  diflii-ultie*  of  tlie  task  we  sndcrtake  is 
shown  by  what  we  havo  said.  We  endeavour,  however  in  the  present  iutro- 
duct<»ry  portioii  to  explain  our  motives  in  commencing  the  lack  before  us,  and 
to  solicit  indulgence  in  its  execution.  To  speak  by  name  of  contemporaries  is 
a  thankless  office  from  w  hich  by  choice  must  men  would  gladly  retire.  Unfor- 
tunately, the  necessity  that  some  should  so  apeak  of  tliem  exists,  or,  what  is 
practically  the  same  thing.  U  thought  to  exist. 

Toe  list  of  actors  who  attain  absolute  excellence  is  great.  Whether 
or  not  we  hare  any  actor  of  very  highest  mark  is  what  we  can  scarcely  tell. 
Wc  do  not  profess  to  hare  a  tragedian  w  ho  can  maintain  the  glories  trans- 
mitted in  an  unbroken  chain  by  Dcttrrton  to  Marready.  Hut  in  other  depart- 
ments of  art  we  regard  the  stage  a*  wealthy.  We  need  but  let  our  memories 
ran  over  a  few  of  the  leading  names  with  no  hope  that  w«  shall  be  able  to 
dwell  at  length  r*|>on  half  of  them,  to  see  that  our  stage  is  not  pot-r  so  far  as 
regards  actors  of  comedy  and  of  realistic  drama.  Some  few  actors  even  we 
have  who  are  capable  of'  excursions  into  the  region*  of  high  and  poetical  art. 
In  general  strength  our  companies  arc  greatly  behind  those  of  a  generation 
past,  and  immeasurably  behind  those  of  a  century  ago.  lu  the  merits  of 
individual  actors  the  present  generation  may  compete  with  any  that  lias  pre- 
coded  it.  We  conclude  this  introductory  portion  of  our  criticisms  with  au 
appeal  to  those,  wins*  merits  we  shall  hare  to  discus*,  and  the  public  we  shall 
have  to  address.  Acton  muht  see  in  their  lifetimes  an  estimate  of  tbeir  merits, 
or  else  their  merit*  arc  likely  in  the  future  to  receive  very  ioadr4uatr  recog- 
nition. Hence,  a  measure  of  the  delicacy  of  contemporaneous  criticism  is 
removed.  Tlie  contemporary  must,  iu  the  very  condition  of  things  give  to 
posterity  the  only  verdict  it  can  have.  There  U  nn  actor  alive,  moreover,  of 
whom  we  can  speak  in  tcrma  of  unmitigated  eulogy,  though  there  are  many  for 
whose  talents  we  entertain  a  profound  admiration.  Acton,  thus  can  scarcely 
find  the  mention  of  their  names  entirely  to  their  liking.  We  ask  them,  accor- 
dingly, to  look  at  the  spirit  of  the  »  hole,  rather  than  that  of  particular  pas- 
sages, and  we  auk  both  tbcm  and  the  public  to  believe  that,  however  much 
fault -finding  may  force  ita  nay  into  these  columns,  the  writing  emanates  from 
mm  whose  sincere  conviction  U  that  criticism  in  truest  to  itself  and  to  the  art 
it  illustrate*  when  it  most  strive*  to  be  appreciative.  K. 


BEETHOVEN  AS  A  VIENNA  VOLUNTEER* 

The  data  was  17'JO.  The  French  under  Uonapirte  were  advancing 
victoriously  in  Italy.  At  this  juncture,  two  noblemen,  a*  patriotic 
as  brave,  were  inspired  by  a  happv  idea.  Count  Franz  Hugo 
von  Salen-Keifrerrchrid  ar.d  Count  Wenxcl  1'aar  drew  up,  with  the 
assistance  of  Captain  Fried  rich  Wilhelm  von  Mayern.  of  (he  lni|>erial 
Austrian  army,  a  genial  plan  for  the  voluntary  arming  of  the  |>cople. 
It  waa  instantly  approved  of  by  the  Emperor  Francis.  In  an  incredibly 
abort  apace  of  time  about  eleven  thousand  recruits  had  assembled,  who 
equipped  themselves  at  their  own  expense,  and  asked  the  Government 
only  fur  arms.  There  was  soon  a  corps  of  14.000  men.  a  light  fusilier 
battalion,  complete  in  every  particular.  It  enjoyed  the  privilege  of 
playing  (ho  "  Grenadiers'  March,''  and  the  public  functionaries  and 
•ludents  serving  in  it  retained  their  stipends.  It  bore  the  name  of  the 
\Ma.tr  f'rtimllujr.r  (Vienna  Volunteers).  The  Command'  r  wa*  Major 
Kowosdy,  of  the  Imperial  Austrian  service,  ami  the  consecration  of  the 
colours  took  place  on  the  glacis,  before  the  burg-gate,  in  pre-ence  of 
the  Emperor  and  the  Empress.  The  latter  had  given  the  regiment  a 
liandsomily  embroidered  belt  for  the  ensign  to  sup|wl  the  colours  in. 
Amid  vociferous  cheer*  the  regiment  marched  off,  bv  the  way  of 
KUgenfiirt  and  lirixer,  to  join  Field  Marshal  Alvincxy  at  Trent. 

I>et  us  transplant  ourselves  to  the  Neuer-Markt.  Opposite  the 
"  Mehlgrube,''  a*  it  was  called  (now  the  Hotel  Munschl,  wa*  a  recruit- 
ing-tent, so  surrounded  by  people  that  it  wa*  hardly  possible  for  any 
one  to  get  inside.  Opposite  the  tent  the  band  of  the  new  corps  had 
stationed  itself  on  the  balconr  of  the  Mehlgrube.  It  was  conducted 
by  a  :  o-.ing  man  of  about  twenty -five,  whose  intellectual.  .)uick  eye  wa* 
continually  shooting  forth  glances  over  the  sccuc  beneitli.  Near  the 
revruiiing-t-nt,  in  the  market  plac-,  stood  a  man,  somewhere  alwut 
thirty,  of  robust  build,  with  broad  athletic  shoulders.    He  was 


•  From  the  %We. 


with  a  longing  ere  on  the  yonng  volunteers  who  had  just  been  enlisted. 
This  nun  was  one  of  the  best  known  individuals  among  the  people, 
lie  was  called  ••  Hupfaiif-tind-Schnappnieder."  •  He  earned  his  living 
as  a  coffin-bearer,  and  his  name  was  Joseph  Hupfauf  liy  a  strange 
caprice  of  nature,  while  he  wa*  shaped  like  a  giant  in  the  op|>er  part  ci 
hi*  body,  his  lower  extremities  were  altogether  out  of  keeping  with 
his  head  and  shoulders.  He  had  awfully  bowed  legs,  and  could  make 
but  very  slow  progress,  his  legs  giving  way  so  frequently  that  the  above 
nick-name,  which  has  survived  even  to  the  present  day,  was  universally 
bestowed  upon  him. 

Hupfauf  was  as  ardent  a  patriot  as  thousands  of  others,  better  built 
than  himself,  and  all  ho  thought  of  was  how  to  get  enlisted  a*  a 
volunteer.  He  had  already  I  wen  to  several  recruiting  tent',  and 
ende.v.  'iired  to  carry  out  his  wish,  but,  in  every  case,  the  officials  had 
rcgrcM  illy  refused  the  portly  individual,  as  soon  as  their  glance* 
caught  sight  of  the  unsatisfactory  extremities,  which  threatened,  at 
every  step,  to  leave  the  seeming  Hercules  in  the  lurch.  The  Mehl- 
markt  was  his  last  hope.  If  he  did  not  succeed  in  getting  accepted 
there,  he  would  liavo  to  return  to  his  old  calling  of  e*ffio-rjejerer. 
Unfortunately,  he  was  not  more  successful  in  the  Mehlruaxkt  than 


in  other  places,  and,  with  despair  in  his  heart,  he  sneaked  away. 

Twilight  had  set  in ;  the  band  in  the  balcony  of  the  Mehlgrube  had 
ceased  play:<>~,  and  the  bandmaster,  arm-in-arm  with  one  of  the 
recruiting  ulu;.rs,  who,  like  himself,  resided  in  tlie  Alser  suburb,  was 
strolling  quietly  home.  In  tho  Wipplingerstraase,  their  attention  was 
directed  to  a  portly  individual  whose  hat  did  not  display  the  well- 
known  tuft,  though,  to  all  appearance,  the  wearer  would  have  made  a 
splendid  volunteer.  He  must  have  been  drinking  a  little  more  than 
was  good  for  him,  for  he  staggered  about  in  every  direction,  and  his 
leg.  sometimes  gave  way  so  that  he  could  not  walk  straight  a  single 
siep. 

"  What  an  acquisition  he  would  be  to  tho  Volunteer  Corp*,"  said  tha 
bwndmaster,  directing  the  officer's  attention  to  the  athlete. — "  He  most 
l>e  a  cur,"  replied  the  officer,  Lieutenant  Krail,  "  for  it  is  scarcely 
credible  that  a  man  of  such  a  build  can,  at  a  moment  like  thia,  shirk 
military  duty,  lhit  stop — perhaps  we  are  wrong  ;  he  is  going  down 
into  the  wine-cellar,  ana  there  are  usually  recruiting  officer*  there. 
I*et  us  follow  him  and  try  our  luck ;  perhaps  we  may  supply  the  Com- 
mittee with  a  finer  bird  than  anv  one  else  has  done." 

There  is  still  in  the  Wipplingeratra**e  at  No.  86  (originally  No.  35i, 
a  wine-cellar,  railed  from  tlie  Farbergaese,  which  is  close  at  hand,  the 
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Fttberkeller."  At  tlial  time  such  subterranean  drinking-^ 
tho  rendezvous  of  crowds  of  high-spirited  young  fellows,  and,  conse- 
quently, greatly  frequented  by  recruiting  officer*.  Huptauf  wa*  aware 
of  this,  and  in  his  despair  liad  hit  upon  a  little  plan  for  realizing  hi* 
patriotic  wishes.  He  descended  into  the  cellar,  sat  down  at  a  table, 
ami,  sticking  his  unshapely  legs  under  the  bench,  waited  with  a  glass  of 
wine  before  him.  to  arc  how  near  he  was  towards  attaining  his  object. 
He  pretended  to  be  the  worse  for  liquor,  and  felt  certain  of  attracting 
attention.    Scarcely  had  he  taken  his  place  before  the 


the  recruiting  officer  entered,  and  immediately  seated  themselves  I 

him. 

"  Here'*  luck  to  yon.  my  worthy  fliend  !  "  exclaimed  the  officer, 
merrily.  '•  I  feel  convinced  you  have  only  been  waiting  for  me,  to 
join  the  ranks  of  the  Volunteer*  against  Bonaparte.'" — *  Not  a  bit — I 
should  lie,  if  I  said  so,"  replied  Hupfauf,  anxiously.  "  Supposing  I 
wanted  to  do  so,  it  wouldn't  be  any  good,  for  nature  has  neglected  me 
shamefully.  First  of  all,  1  haven't  got  a  bit  of  courage." — ••  And  you 
are  not  ashamed  to  say  so,  ain't  you  V  "  observed  the  bandmaster,  indig- 
nantly.   •'  Look  ve.    1  am  not  an  Austrian,  though  I  hops  soon  to  be 


one,  and  yet  1  luivo  voluntarily  joined — if  only  in  uiy 
ntmely.  music— the  brave  soldiers.  My  notes  shall  inspire  the  volun- 
teer bo.t.  and  no  bullet  shall  make  mo  break  down  in  my  trmp\ 
Come,  drink  with  us  the  toa.it :  Long  live  the  Emperor  Franz ;  lung 
live  the  gallant  army  l'1 — '  No,  my  dear  bandmaster,  no.  I  am  very 
'greeablu  to  drink  the — the  health  o'  the  Einp'ror  and  his  gallant 
sojers,  but  I'm  hang-d  if  I'm  a-going  along  with  'cm.  I  han't  got 
any  pluck."— "  You're  sure  to  have  pluck— you  cannot  help  it— if  yoo 
are  only  once  in  the  midst  of  the  lighting,-  answered  the  officer  — 
"  No—  besides,  as  I  have  told  you,  I  ain't  bodily  qualified.  I'm  so  weak 
and  shaky  on  my  legs,  that* I  am  near  falling  every  step  I  take."— 
"  Wliat  are  you  talking  about !  When  the  charge  has  once  sounded  ; 
when  you  once  hear  the  roll  of  the  drums,  and  when  once  the  smell  of 
the  powder  tickles  your  nostrils,  there  will  be  no  more  foiling.'' — 
"  It's  all  very  well  to  talk  about  charging.  How  can  I,  with  my 
wretched  lodv,  run  fast  enough  to  eharge?  ' — "  You  will  have  no  need 
to  run  rourscif.  Those  alwrat  you  will  carry  you  with  them. "— "  But 
I  waddle  like  a  duck.  -  -That  will  1*  epiendid  for  swimming  over 
the  rivers."—-  No -say  what  you  like,  you  will  not  persuade  me." 
The  more  the  coffin-hearer  insisted  upon  his  bodily  unfitness,  the 
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lew  did  hi*  companion*  believe  him,  and  the  more  did  they  strive  to 
enlist  so  fine  a  nun.  Wine  wis  ordered,  and  the  glasses  so  often 
emptied,  that  the  timid  giant  appeared  to  become  tip»y,  and  gradually 
began  to  pluck  up  courage.  At  last,  he  allowed  hiinaelf  to  be  per- 
■uaded,  and  consented  to  enlist.  The  officer  joyfully  counted  the 
bounty  out  on  the  table  for  him,  and  settled  the  bargain  with  the 
formal  shake  of  the  hand. 

"  So,  now  I  am  irrevocably  a  Vienna  Volunteer,  eh ': "  said  the 
recruit  in  a  drunken  accent,  and  slicking  thn  bounty  in  his  pocket. — 
"  Certainly,"  replied  the  bandmaster,  "  you  shook  hands  and  accepted 
the  bounty.  You  must  now  have  your  name  entered.  Come  along — 
the  enlisting  tent  on  the  Frriung  is,  no  doubt,  still  open." — "All 
right ;  the  sooner  the  better,'  replied  the  other,  as,  suddenly  growing 
sober,  he  stood  up  and  advanced.—"  What  the  deuce  does  this  mean ! " 
exclaimed  the  officer,  scrutinizing  him  from  top  to  tor.  "  I  fancy  1 
know  tho»e  bow  legs." — '*  1  dare  say  vou  do ;  unfortunately  1  have  no 
01116™." — "  Confound  it !  why  that's  Uupfauf,  whom  we  refused  to-day 
in  the  Mchlmarkt.''  —  •■  Yes  j  that's  correct.  I'm  Hupfauf-nnd- 
Schtiappnieder." — "Who  can  make  anything  out  of  you?  You 
waddle  with  your  feet  like  a  dock.'' — "A  splendid  qualification  for 
swimming  over  river*.'' — "  Your  legs  collapse  ever}*  miuute." — "  What 
do  you  mean  by  collapse?  When  once  the  signal  is  given  to  charge ; 
when  oooe  1  hear  the  roll  of  the  drums-  when  once  the  smell  of  the 
powder  tickle*  my  nose,  there'll  be  an  end  to  anything  like  collapse." 
— "  You  talk  about  charging,  do  you?  What!  with  those  crooked 
legsV  With  your  wretched  figure,  how  could  you  ever  run  fast 
enough  to  chargo?  " — "  It  is  not  necessary  that  I  should  he  able  to  do 
to.  In  close  column,  my  comrade*  will  carry  me  along  with  them." — 
'•  Confound  it  all,  be  i*  turning  my  own  word*  against  me.  Just 
listen,  like  a  good  fellow.  Be  reasonable,  and  retire  of  your  own 
accord.  1  should  be  always  taunted  with  enrolling  you.  I  make  you 
a  present  of  tho  bounty  •  leave  the  Vienna  Volunteers  alone."— 
■  I  will  add  ten  florins,  if  you  will  withdraw,"  said  the  bandmaster  — 
•'  Gentlemen,  all  your  talking  is  no  good.  I  am  a  volunteer,  and  I 
mean  to  remain  a  volunteer.  1  am  now  going  to  the  if  reiung  to  get  my 
name  entered." 

His  two  companion*  followed  him  with  a  heavy  heart.  The  officials 
in  the  tent  laughed  heartily  at  the  trick  Uupfauf  had  played,  but  he 
was  refused  and  tent  off.  When  the  consecration  of  the  colours  took 
place  afterwards  upon  the  glacis,  and  the  bandmaster  was  stationed 
on  the  right  wing  of  the  Corps,  someone  tapped  him  on  the  shoulder. 
It  was  bow-legged  Uupfauf. 

•'  I  beg  your  pardon,  bandmaster,  don't  you  really  think  I  could 
march  with  your—"  I  do  not ;  but  there  U  one  thing  I  can  tell  you  : 
1  respect  your  patriotic  sentiment*,  and  only  wish  tint  every  man  in 
Austria  capable  of  bearing  arm*  were  like  you.  I  shall  often  think  of 
you,  and  I  will  preserve  the  memory  of  noble-minded  '  Bow-Leg* ' 
among  the  Vienna  Volunteers." — Aye,  do,  bandmaster.  1,  too,  will 
often  think  of  you.   By  the  way,  what  is  your  name  ?" 

"  My  name  is  Ludwig  van  Beethoven." 

"  Very  good ;  now,  II err  van  Beethoven,  if,  you  return  safe  and  Hand 
to  Vienna,  come  and  see  me  at  the  Neubeu,  In  the  Wandelstadt;  that's 
where  1  live.  My  warmest  good  wishesaccompany  the  Vienna  Volunteer*."' 

Endless  cheers  disturbed  the  conversation ;  the  words  of  command 
re-echoed  along  the  ranks,  and  the  music  struck  up— the  Emperor 
Krans  was  approaching  to  be  present  at  the  consecration  of  the  colours. 
Then,  amid  the  vociferous  plaudit*  of  the  immense  crowd,  the  Volun- 
teer Corp*  marched  out  from  Vienna. 

Beethoven  wielded,  a*  a  volunteer,  the  bandmaster's  conducting- 
stick  in  1796,  and  the  first  part  of  1797.  He  was  present  at  Angluari, 
Rivoli,  Bevilaqua,  Minerbe,  and  San  Giorgio,  and— as  he  had  predicted 
—no  bullet  made  him  break  down  in  his  tempo.  He  composed  several 
,  marches,  which  have  probably  been  lost,  or  which  he  afterwards  con- 
sidered too  insignificant  to  be  included  in  the  list  of  his  work*.  The 
only  composition  of  his  that  has  survived  from  this  period  is 
"  Oesterretch'*  Kriegslied,"  words  by  Friedelberg ;  but  Carl  Gross- 
Athanasius,  the  painter  and  writer  on  musical  subject*,  possesses  a 
portrait,  which,  dating  from  about  1795,  is  a  vivid  llkeoe**  of  the  young 
Volunteer  Bandmaster.   


Wb  are  a  week  nearer  to  the  coming  of  Nilsson,  so  that  we  can  count 
•even  day*  of  anxiety  a*  past  and  at  rest.  But  tills  fact  only  Intensifies 
the  public  Interest  to  hear  one  of  the  world"*  few  great  vocal  and 
dramatic  artists.  In  less  than  two  week*  Nilsson  will  leave  the  shores 
of  England  en  route  for  New  York.  The  date  of  her  leaving  is  fixed  for 
the  3rd  of  September,  so  that  she  will  reach  New  York  early  enough 
^  to  afford  her  a  few  days'  rest,  before  she  throw*  the  glamour  of  her 
beautiful  voice  and  her  art  refinements  over  the  people  of  this  city.  From 
present  appearance*,  every  seal  for  the  first  half  dozen  concerts  will  be 
bought  up  in  advance,  and  tho  price  of  tickets  will  be  quoted  by 
.peculator*  at  fabulous  amount*.  But  the  wary  will  eschew  the 
speculators  and  seek  tho  legitimate  sources  of  tale.—  HaUomArt 
Journal. 


HAYDN'S  SEASONS. 

We  can  only  ennstrue  neglect  of  the  Seasons  as  ooe  of  these  freaks  for 
which  nobody  can  account.  Certainly  there  is  nothing  in  the  subject  and 
nothing  in  tho  music  capable  of  affording  an  explanation.  Ilatlter  are  both 
subject  and  music  attractive  in  the  highest  degree;  the  only  way  of  accounting 
for  the  fact,  therefore,  is  to  mtppcae  that  the  Creation  ahwrhs  all  the  notici 
that  can  bo  spared  to  Haydn  a  oratorios,  by  virtue  of  its  more  decidedly 
religious  and  scriptural  character.  This,  to  Urge  numbers  of  English  people, 
would  appear  a  sufficient  explanation.  It  is  hardly  such,  however,  looked  at 
from  a  musical  point  of  view. 

Among  the  noticeable  feature*  in  Haydn's  life  i*  a  vigorous  attempt  to 
make  his  mark  upon  oratorio  when  far  advanced  in  years.  It  may  have  been 
that  during  hit  long  rrsidrne*  with  the  Ksterhniy  family— a  period  of  thirty 
years — lie  was  not  encouraged  to  work  in  that  department  of  Use  art,  especially 
ax  his  one  Italian  oratorio,  II  Ritorno  di  Tabid,  did  not  make  a  great  sax-cos. 
We  are  inclined,  however,  to  believe  that  both  the  Creation  ami  the  Seasons  n.-re 
prompted,  in  the  first  instance,  by  Haydn's  English  experience.  In  179  J,  the 
master  visited  this  country,  and,  probably  for  the  first  time  in  his  life, 
brought  close  to  the  genius  and  rmccess  of  Hsndcl.  Here  lie  beard  the  noble 
works  of  his  predecessor,  and,  not  only  felt  their  power  himself,  but  noted  the 
hold  they  had  obtained  upon  the  people  generally.  He  was  then  fifty-nine 
years  of  age,  and  had  all  bis  life  been  a  bird  worker.  lint  ll.tndel  wrote 
oratorios  in  more  advanced  years;  and  why  should  not  Haydn,  lire  idea 
doubtless  occurred  to  bun.  nnd  stayed  bv  him  ;  so  that  when,  in  17LI7,  the 
llaron  von  Swicten.  librarian  to  the  h'uiperor  of  Austria,  suggested  tU 
Creation,  as  a  subject  for  musical  treatment  he  took  up  the  matter  with 
ardoor. 

In  17SW  the  work  was  ready  and  was  received  with  rapture.  That  Haydn 
delighted  in  it  sod  loved  it,  all  his  biographer*  tell.  "I  was  never  so  phm*," 
said  the  master,  •'  as  when  engaged  on  the  Creation ;  I  fell  on  my  knees  daily 
and  prayed  God  would  vouchsafe  me  strength  to  curry  out  the  work."  The 
result  must  have  seemed  to  hi  in  a  providential  blessing  on  the  spirit  in  which  bo 
laboured.  With  what  humility  he  gave  his  oratorio  to  the  world  may  be 
gathered  from  some  remarks  'iu  a  letter  to  his  publishers.  Ihvitkopf  ami 
Harlcl :— "  As  for  myself,"  wrote  Haydn,  now  an  old  man,  I  only  wish  and 
hope  that  the  critics  may  not  handle  my  Creation  with  too  great  severity,  and 
be  too  hard  on  it.  They  may  possibly  find  the  musical  orthography  f.inlty  in 
various  passages,  and,  perhaps,  other  thing*  also  which  1  have  for  so  many 
years  been  accustomed  to  consider  as  minor  points  ;  but  the  genuine  connoisMur 
will  see  the  real  cause  as  readily  as  I  do,  and  willingly  cast  aside  such 
stumbling-blocks.  This,  however,  is  entirely  inter  not ;  ov  I  might  be  licensed 
of  conceit  aud  arrogance,  from  which,  however,  my  heavenly  Father  has  pre- 
served me  all  my  life  long."  As  we  have  said,  the  Creation  wss  a  success  ; 
and  when,  after  a  first  performance  iu  I'ark,  the  artists  engaged  sent  the 
master  a  gold  modal,  inscribed  "  Hotnuiage  s  Haydn,"  the  old  man  must  hive 
felt  stimulated  to  a  fresh  effort  in  his  new  field  of  labour. 

Baron  vou  Swieteu  was,  happily,  ready  with  another  subject,  and  Haydn 
again  set  to  work.  The  baron  had  been  reading  Thompson's  Seritont,  nnd, 
naturally  enough  after  the  succesa  of  Haydn's  descriptive  writing  in  the 
Creation,  the  idea  occurred  to  him  of  making  it  the  theme  of  an  oratorio.  We 
can  fancy  with  what  readiness  the  aged  musician  entered  upon  his  task.  Ho 
had  a  thoroughly  congenial  subject ;  the  encouragement  of  success ;  a  strong 
conviction  that  much  could  yet  be  done  V'  0  God,"  said  lie  in  otie  of  his  letters, 
"  how  much  remains  to  be  done  in  this  splendid  art,  eveu  by  a  man  liko 
myself),  and  be  must  have  felt  that  to  him  the  night  wss  fast  coining  in 
which  no  man  can  work.  So,  in  his  seventieth  year,  Haydn  buckled  on  his 
armour  for  a  last  great  effort.  Tiiaddkm  Euo. 


Pam— Hcrr  Ellinger,  tho  ••  heroio  tenor"  (Ueldtnttnor)  at  the 
National  Theatre  will  oelcbrate  next  month  the  twenty-fifth  annivcr- 

THB  VOIOB  &c  SinSTO-UsT  Q 

St 

ADOLFO  FERRARI. 

TUB  POUMATIOM  AND  CULTIVATION  OF  THK  VOICE  FOB  BIXGINQ 


A  Co.,  144,  Ksfsaustrsst, W. 
at  his  resides**,  *»,  Olossester  To:  race, 


And  may  be  obtained  of  Blgsor  Fi 


DR.  STOLBERG'S  VOICE  LOZENGE, 
For  Invigorating  and  enriching  the  voice,  and  removing  affection*  of 
the  throat, 
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BOOSEY  &  CO.'S 

NEW  PUBLICATIONS. 


w 


ORKS  FOR  THE  ORGAN. 


HENRY  811  ART'S  OROAN-BOOK.   Tw*\<n  Sen  Pleor*  at Vnrkm. 

ktn.li  „  ...   

HENRY  SMART  8  ORGAN  STUDENT.  Tn-elte  Pleoct  for  Fractkna 


JTF.NRY  SMARTS  FIFTY  INTERLUDE*  and  PRELUDES  ... 

HENRY  8MART-8  CHORAL,  ROOK,  a  Cnllarlfcm  of  Hymn  Timet 
harmonised  In  rarlana  v.yi ,  wttli  Independent  Orno  Accompani- 
ment  "  luduipnanblt  to  all  atudeala," — Afavieji  jgatjarxi. 

J.  L.  HATTON'S  OROAN-BOOK,  a  CollecUM  of  Men-  tkl 
Campadttani        ~  „ 

HESSB-8  OROAN-BOOK.  In  two  rata.  4.  etch,  or  nut  rol., 
I3i.  Thli  book,  cootnlntag  M  Competition..  liKtodet  nil 
l*rinci[>al  \N  orkj . 

JULIUS  ANDREW  OROAN-BOOK.  M  of  huf  beat  Placet.  _ 
WELY'8  OFFERTORIES  FOR  THE  OttOAN.    Op.  34.  Blx 

Bookl  in  one  vol  

J.  T.  8TONE8  OROAH-nOOK,  an  •ciupmepl  of  is  CWo.1 


A.  D. 

T  • 

0  0 

1  ( 

5  0 

I  < 

•  • 

•  0 

•  0 


BEETHOVEN'S  SONATAS  complete  in  7 
BOOSEY '8  MUSICAL  CABINET.   It  tacti. 
4*.  BONATAB,  Op.  *,  Not.  1.  J,  3,  and  Op.  7. 
47.  SON  AT  At*,  Op.  111.  Nut.  1,  3,  S— Op.  13, 
4*.  SONATAS,  Op.  12— Op.  J*— Op.  II,  N 
4*.  SONATAS,  Op.  U  I  Paetorale,,  and  Op.  31,  N«4.  I,  *.  3 

_  3_     On.  &J_ Ol».  &4  I 

11.  SONATAS,  Op.  7s— Op.  7« 


i.l  Op  14. Nik.  1  u4  t 
1  Moomlnjlit),  »nd  Op.  *7,  Mo.  i. 


SONATAS,  Op.  2.  (Puiorak),  and  Op 

BONATAS,  Op.  4»,  N  *.  1  mil  3.   Op.  S3— Op.  u  ( ApnttlanataY,  end  Op.  57 


CampUtii  in  oo*  vuliune,  7i.  M. 


MOZART'S    SONATA8  complete  in  5  numbers  of 
BOOSEY'S  MUSICAL  CABINET.    It  r*rh. 

1»».  BONA  I  AS,  Not.  lIFsnu^ai.d.'WU),!.!. 
ISO.  SONATAS.  Nr..  4,1.  «,  7. 
131.  BON  AT  AS,  Not.  «,  >.  It,  it. 
133.  SONATAS.  Nov  13,  13.  14,  1*. 
13X  SONATAS,  Not.  14,  17,  ID,  1». 

Complete  la  one 


s 


C  LIU  BERT'S  SONATAS,  complete  in  four 

BOOSEY'S  MUSICAL,  CABINET.    It.  tacit. 
114.  SONATA8.  No.  1  (Op.  41)  No.  3  (Op.  S3.) 
US.  SONATAS,  No.  3  (Op.  13*. )  No.  4  (Op.  1M.)  No.  1  (Op.  143  ) 
134,  SONATAS,  No.  *  (Op.  147.)  No.  7  (Op.  U4.J  No.  ..     "  ' 
137.  SONATAS,  No.  taod  IB. 

Couplets  in  ote  volume,  14,  4*L 


BOOSEY'S   SHILLINO    OPERAS    FOR  PIANO- 
FORTE,  la  In*  MUSICAL  CABINET,  hart  a  larger  circulation  throuKhoul 
enropt  tad  Awrto*  thaa  any  other  Editions.    Each  Book  contains  frutu  4t  to  M 


!».•«•,  liiL.uJiin;  U.trlun  i. 

FIGARO 

ROBERT  I.B  DIARI.F. 
DON  JUAN 

lucrezia  bouoia 
oem  freischutz 
crisimno  e  i.  a  com  are 
trovatore 
norma 

don  pasoualb 
fra  imavolo 

KlOOLEl'TO 
ZAMl'A 


ORANI)  DUC 
PIDKLIO 

BAItlllERE  DI  SIVIOLIA 
SoNNAMhlll.A 
RAI.IA>  IN  MA8CHERA 
TH  A  VI  ATA 
MARTHA 
WILLIAM  TELL 
CROWN  DIAMONDS 
MAHANIELLO 
DOMINO  NOIR 


Alan,  la  Valtuit.  oontaloing  foor  Optra*,  fa.  o«li_ 


B 


008E YS 


tool  slier"  • 


NEW  NUMBERS  OF 

MUSICAL 
I  8ON08,  Including  Uw  •< 


CABINET. 

Sercosde "  add  "Oh  males 


11».  TWELVE  SONOB  t.y  Akron  BuLUYsn  and  J. 
141.  GOLLMICK'B  EIGHT  VOLKSLIEDER  fur 
"Th*  Hr.kiti  Rinir,"  "SoldaUn  Llnd,"  "True  . 
"  HELLER'S  M  Stodle*  of  Eiprnutixi 

rrlet  U.  i  post-free,  U.  3d.  each. 


L.  Mauar. 
Plmofurte,  Including 


B 


BOOSEY'S  8HILLING  BOOKS  of  SONGS  in  th. 
MUSICAL  CABINET.  Fott-fret,  la.  3d.  each, 
»*.  SANTLEY  S  TWENTY-8IX  SONGS.  ' 

tlniM.  pohlhhod  In  nn  „||„r  Collection. 

77.  EIGHTEEN  NEW  BONO*  by  CuatsiL, 

CELEBRATED  BONG  I  by  ' 
at,  Ac 

S3.  THIRTEEN  FAVOURITE  DURT8,  Including  •' Whan  a  Little  1 

we  Keep,'*  "  My  Pretty  Paife."  "  At  It  Ml  upon  a  Day,"  » Ttll  at 
where  It  Fancy  Bred."  "  Toe  Lmon  Duel,"  Ac. 
«.  BIR  HENRY  IIISHOP'8  SONGS. 
44.  MADAME  SAINTON- IK)LBV8  80 NO 3. 
43.  SIMS  REEVES'  BONGS. 
•3.  TWENTY-FIVE  NEW  CHRISTY'S  BONOS. 

OOSEY'S    SACRED    MUSICAL  CABINET. 

Prlet  Is. ;  pott  Ira*,  la.  Id.  each. 
I.  TWENTT-KOUR  SACRED  SONGS  BY  CLARIBEL. 
1.  THE  MESSIAH.  FOB  PIANOFORTE  SOI.O. 
3.  THE  CREATION.  FOR  PIANOFORTE  SOLO, 
a.  NORUMANN  8  FIFTY  VOLUNTARIES  FOR  HARMONIUM, 
i.  TWENTY-FIVE  1ACKEU  WORKS  FOR  HARMONIUM. 
«.  WELYS  OFFERTORIES  FOR  HARMONIUM. 
7.  WELYS  OFFERTORIES  FOR  ORO AN. 
».  ANDRE  AND  HESSE'S  VOLUNTARIES  FOR  ORQAN  OR 

HARMONIUM, 
t.  TWO  HUNDRED  AND  FIFTY  CHANTS. 

10.  ANTHEMS  11Y  MODERN  COMPOSER!. 
It.  SUNOS  FOR  SUNDAY  EVENING. 

11.  SHORT  VOLUNTARIES  FOR  ORGAN. 

13.  TWELVE  CHRISTMAS  CAROLS  AND  HYMN*. 

14.  TWELVE  GOOD  FRIDAY  AND  EASTER  HYMNS. 

It.  KENT'S  ANTHEMS.  ARRANGED  FOR  HARMONIUM. 
14.  TWO  HUNDRED  PSALM  AND  HYMN  TUNES  WITHOUT 
WORDS. 

17.  THE  CANTICLES  OF  THE  CHURCH  OF  ENGLAND. 

It.  SACRED  FANTASIAS  BY  FAVARUER,  KUHE,  BR1SLEY 

RICHARDS,  Jsc 
19.  ELLIOTTS  VOLUNTARIES  FOB  HARMONIUM. 

CHILLING  BO0K8  OF  PIANOFORTE  MUSIC  in 

O   the  MUSICAL  CABINET.   P>iat  fret,  It.  Id.  each. 
113.  ROBERT  SCHUMANN'S  ALBUM  FOR  THB  YOUNO. 
10ft.  ROBERT  SCHUMANN'S  SCENES  OF  CHILDHOOD. 

Nine  ..Ukt  Short  I'kw. 
llB.  THALBERG'S  ART  OF  SINOINO.   Six  Plevftt. 

113.  THALBERO'S  HOME,  SWEET  HOME,  LAST  I 
111.  CHOPIN'S  VALSBA  Oomplata. 

114.  1IEKTHOVEN  S  FORTY. FIVE  WALTZES. 
33.  TEN  OVERTURES,  by  ( 
M.  FRANZ    SCHUBBRTB  FOU 

MU8ICAUX.  AUaonptota. 
S7.  LEY  BACH'S  SIX  MOST  CELEBRATED  FANTASIAS,  I 


44.  MENDELSSOHN'S  EIGHT  SHORT  PIECES,  loclodlikf  •The 

T».i  Miulcal  SkcU-hM,  An.Unto  and  Hood'),  Ac 
SS.  STEPHEN  IIKLUiK'j  PROMENADES  D  UN  SOLITAIRE.  C 


BO.  STEPHEN  HELLER'S  TWELVE  SHORT  PIECES  FOR  PIANOFORTE. 
S4.  KUHE  S  EIGHT  FANTASIAS 

7».  TEN  DRAW1NO-ROOM  PIECES,  toclndtug  "  The  Shephcrde'  Boog ,* 

ct  Damans,"  "  II  Corrkuto,''  Ac 
13,  3t.I».  MENDELSSOHN'S  SIX  BOOKS  Of  BONUS  WITHOUT  1 

Complete. 

BOOSEY'S  S LULLING  ORATORIOS,  MASSES, 
CANTATAS. 


HYMN  OF  PRAISE. 
HAYDN'S  IMPERIAL  MASS. 
OOUNOD-S  ST.  CECILE. 
MOZART'S  lira  MASS. 
ROSSINI'S  ST  AH  AT  MATER. 
JUDAS  MACCAI1.EUS. 


WALPUROIS  NIOHT. 
BEETHOVEN'S  MASS  IN  0 
AC1S  AND  GALATEA. 
MOZAUrS  REOUIEM. 
DETTINGEN  TE  llEI.M 


TUB  CREA 


B 


ISHOP  S  GLEE  BOOK,  28  Glees 

BOOSEY'S  NATIONAL  OLEE  ROOK,  •»  Olftta 
THE  CUORALIST,  »«  Pari-toBfS.   1  volt,  each  .. 

MENDELSSOHN  S  it  Part -ncinft   

'Pie  at«it»  Work*.  f.,r  Saetetlat  In  penny  nuuil.tn. 
THE  CHILDREN'S  CHORAL  BOOK.  44  aaty  Ptrt-eonn 
A  OAKLAND  OF  BONGS,  »D  Part-tunjt  fur  tUU*-.  and 


...  2  0 
.   *  ♦ 


BOOSEY  AND  CO.,  HOLLES  STREET. 
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IN  THE  PRESS, 

TItTF!  PBESS, 

Paradise 

AND 

L'Ecbo 

THE  PERI 

CANTATA, 

Ue  La  uuerre. 

BY 

JOfflf  FRANCIS  BAMETT 

FANTAISIE. 

-  ■ 

PAB 

DFDICATED  BY  PERMISSION  TO 

HM  THE  PRINCESS  OF  WALES, 

LE  CHEVALIER 

FKBFORMKD  FOB  THE  FIRST  TIME  AT  THK 

BIRMINGHAM  FESTIVAL 

ANTOINE  DE  K0NT8KI 

Price  4s. 

LONDON: 

HUTCHINGS  &  ROMEB, 

9,  Conduit  Street,  Regent  Street,  W. 

CHAPPELL  &G  CO, 
50,  New  Bond  Street,  London. 
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Now  Ready, 


JULES  BENEDICT'S 

ORATORIO, 

ST.  PETER. 


Folio  Size.  Cloth.  21s. 
ALSO  EACH  MOVEMENT  SINGLY. 


FERDINAND  HILLER'S 

DRAMATIC  CANTATA, 


NALA 


AND 


DAMAYANTI. 

Octavo  Size,  4s.   Cloth,  gilt  edges,  6s. 
Folio  Edition.  Cloth,  gilt,  15b. 


DEDICATED  BY  EXPBESS  PERMISSION 
TO  HER  ROYAL  HIGHNESS. 


THE 


PEINCESS  LOUISE 
WALTZ. 


BY 


CHARLES  GODFREY, 

Bandmaster,  Royal  Horse  Guards. 


ASHDOWN  &  PARRY  tog  to  announce  that  i 
new  Walt*  is  now  ready,  and  to  be  had  of  every 
Mu&icBeller  and  Bookseller  in  the  United  TTingdnm. 


Price  4s. 


LONDON: 

NOVELLO,  EWER,  &  CO. 


LONDON: 

ASHDOWN    &  PARRY, 

HANOVER  SQUARE. 


Frllll*l  *j  Hwd.mok  Rin •,  .ml  il  S,.  53  B.roon  Stra.t.  Oift.rd  Strct,  I.  U>.  Pirilh  of  lUxyl.boo..  U  th.  Cou«ly  e< 

P.UM»d  ly     illlaj<  Bern**  lUnso*  it  u..  Offlc  i4i,  H»»«t  *,<.  IN*,  1»T». 
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Payable  In  advano«  by  Oaah  or  Poet-Offloe  Order  to  DUNCAN  DAVTSON  *  CO,  S44,  Regent  Street,  London,  W 

[Registered  for  transmission  Abroad.] 
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pitYSTAL    PALACE.  —  THI8    DAY.  —  GREAT 

V  CHORAL  CONtERT  of  4,000  VOICE*  of  the  METROPOLITAN 
SCHOOL*  CHORAL  SOCIETY.  Clioruac*,  Part  Sonna,  C.leea.  *r..  by  Handel. 
Koealnl,  Halfr.  lalte.lt,  Croft,  llullali.  Ac.  Conductor.  Mr.  J.  >lru.*it.  Ortnnlet, 
Mr.  K.  J.  Homme.  Adaitialoi.  One  f hilling,  or  by  Uolnea  Seaaon  Tlcketa. 
Children,  half-price.    Stall*,  S*.       u4  Itceerred  Seal*,  It.,  new  roady. 

/CRYSTAL   PALACE   0  PER  AS. — Gounod's  PET 

\J     DOVE"  (-La  Colombo"),  Snt  time  In  EbrUikI.  NEXT  TUESDAY. 
Produced  under  Ike  dlraetk.it  of  Mr.  E.  T.  Smith.    MU»  Btan. 
llntrh.Mr.  E.C.»we1l,  Ac   Conductor.  Mb.  M»»K*. 
Adulation  to  UiC  Paine*  Bod  Theatre,  1*.;  atallt,  *..  «d. 


11 


OYAL  ACADEMY  OF  MUSIC.— Instituted  1822.— 

Ina  rparBtod  by  Royal  Charter,  1130. 


tlxorB  tbb  Immune  PiTiomci  or 
HER  MAJESTY  THE  OUKKN. 
HIS  ROYAL  HIGHNESS*  THE  PRINCE  OP  WALES, 
HER  ROYAL  BIOHHEXS  THE  PRINCESS  OP  WALES, 

HIM  ROYAL  HIGHNESS  THE  1'MlSIE  CHRISTIAN. 
HER  ROYAL  HIGHNESS  TUB  PRINCESS  CHRISTIAN. 
UIS  ROYAL  HIUHNESS  THE  DUKE  OF  CAMDR1DUE. 
President— T««  Ear.  o»  Dtroirr. 
Frlnoipsl— PaornaoB  W.  {•ramAis  llmnrrrr. 
Tho  Mirhaclma*  Tim  will  caiBBuaoa  on  Monday  the  1Mb  September,  Bad  ter- 
minate on  Saturday  the  lilh  Uoccmbrr. 
Candidate*  tor  Adiuliaiuu  Can  to  examined  tt  the  liulltutloti  on  1  bur*dey», Bt 

By  Order,     JOHM  OILL,  SeOTttary. 


n«Y«l  ACABKBT  OF  MC*M% 

4,  Tenicntxn  Street,  Hanoecr  Sqi 


\fISS  BLANCHE  COLE  will  appear 

IVX  OnrlMBlrml  Concert!,  Neweeatle.on.Tyne,  from  October 
vb  I-.ui  t.,waa  In  Scotland,  from  *th  to  llth.  and  U  prepared  to 
Concert  Encasement*  In  the  North  froa  October  llth  to  and.  , 

,  k  Till  a  IV 


at  Mr.  Rea's 

3nl  to  1th,  lieu  Bt 


lUMtiw,  B.W. 


BIQNOR  POLL 

RIGNOR  FOLI  begs  to  announce  that  he  will  Remain 
In  England  darlnx  Hie  Autumn  end  Winter.  All  cooimaBk-alkiU lobe tul  lrrxod 
t«  UUii,  St.  Michael*  Villa,  Abbey  Rood  We*.  St.  John*  Wood. 


M' 


L.  Emanorl's 


JR.  HARLEY  VINNING  will  sing 
new  eony,    THE  DREAM  OP  MY  HEART."  >l  bU 
turnti  thlt  Antanui.    Addree*  lor  Concert*,  Oratorio*.  Ao.,  ear*  of  Mr.  0, 
»J,  New  Hood  Street,  W. 

MR.  LANSDOWNE  COTTELL'S  ACADEMY  OP 
MUSIC.  (Aeerngc  «ombcr  of  Student*  100.)  Concert*  Fortnightly.  Tow* 
and  Country.— ImIihIyo  Fee*.— Candida  tee  for  the  Free  Sabolanhiui  must  attend 
the  Academy  Saturday*,  finin  Twelve  to  Seven,  and  In  retain  fur  Lenaui,  will  liar* 
hi  perform  In  Public  when  required.  Farther  particular*,  and  opinion*  of  Uw  Pre**, 
Bay  lie  bad  of  C.  Wmt,  Sec  .  Norfolk  Road.  Hay.wBter. 


PUPILS  WANTED. 

A   YOUNG  GENTLEMAN,  a«ed  1G,  son  of  a  late 

A.   Proteaaor  of  Mmle.  I*  deelrou.  of  obtaining:  Pupil*  for  liutractlon  In  the  earlier 
W»ocli«  of  Pianoforte  playing.   Ternu,  Fifteen  to  ~ 
Apply  to  Mr.  L.,  »,  Mreklentiurcti  Souare,  W.C. 


"LORELBY." 
I8S  MARIAN  ROCK  will  pUy  E.  Sau«bdrey»s  new 

tranaerlptlon  of  " LOItELEY,"  at  Uie  A«rkndt«ral  Hall,  Tata  Dar. 


M 


"ALICE." 

I8S  MARIAN  ROCK  will  play  Aschrr's  popular 

trameripilon,    ALICE,"  at  Uie  Acrtaaltaral  Hall,  Tall  Da?. 

MR.  HANDEL  GEAR,  Professor  of  Singing,  begs  to 
aanodooc  t»  lib  frlendi  and  pupili  bit  re  tarn  to  town, 
tc.  Seynaour  Street,  Portmao 


TO  MUSICSKiiiiEKB 


WANTED,  by  a  Lady,  a  8ITUATI0N  as  ASSI8TANT 
In  a  Miule  Wareboaae.    Sbe  U  a  Rand  ptanlat,  aa,l  read*  well  at  " 
been  eni>»K,y|  fire  aul  a  t,alf  Ji-.re  In  il».  I„i«urv.  au.l  e»>i  glvd  nnt-claat  r 
Addreaa,  Mr.  II.  E.,  i.  Fane  Road,  Thornton  Heatb,  near  Croydon. 


PIANOFORTE  TUNING 
mediate  Sale,  In  enneequence  of  the  pretest 
xalualile  one  of  eonie  ytan  etandlng.  Apply  to  Mr.  V. 


CONNEXION.— For  im- 

Innar  eninc  abroad,  a 
10.  Madd»l  BUeet.  W. 


HOBSBT  OOCK9 

A  NGEL  OF  PEACE. 


1.  R.  IUltow.'  M  A 


*  OO'B  NEW  MUSIC. 

Now  Song.  Illustrated.  Words 

M  A.    Moale  by  Aan  FBtccBB,  aoiupoerr 
.  free  by  poet  J*  ttaniM.    "  A  tlntple  and  riprceilvc  »ctir. 
wkk'li  "111  ciiitiiiuubl  a<«epuiire  evrrywlirre.    It  It  Imur  tince  we  met  with  a  tons 

Bt  once  au  uOBaiUlkiu  and  eo  (ood."— Ftd<  It'arM 

IE  WACHT  AM  RHEIN.    Transcribed  for  the 

Snt*  by  W.  S.  RociaTBO.  U. ;  free  by  poat  tor  14  atasip*. 

LA  MAR8EILLAISE.     For  the  Pianoforte,  by  Geo. 
F.  Wmt.  Tk.  frroortte  arrMferae.t.  U.;C 

T?CH0ES  FROM  THE  HIGHLANDS. 

JPj  toe  Plaaofbrtt.  Hy  W  8.  Uoeaerao,  mtrodumaB  the  fa 
-  &  yc  aball  ..Ik  In  eUk  attire."    Ere.  hy  poat  f.w  U  •tamp*. 


i  i.  by  tbe  Krr 
of  "  Fadlne  Away." 


IKE  A   SNOW  FLAKE  (Melody,   F.  , 

Tranaaribrd  foe  the  llanoAute  by  lUtBt.<7  Ru  niBoa.  Si.  ■  free  by  poat  I 


"WHERE    THE   BEE  SUCK8.W     Tran&cribed  for 

W     Uie  Pianoforte,  by  Uto.  F.  Wear.  4a.;  free  by  pott  Sir  14  ■taape. 
London:  pttlduticd  only  by  Robbbt  Cnru  A  Co.,  New  DurlUigton  StneL  And 
of  all  Muiciellen. 


WAB  MARCH, 

FOB  TWO  PERFORMERS  ON  ONE  PIANOFORTE 

Composed  by  B.  AQUILAR. 

Price  4a 

•  :  DdbCxb  Daeuoa  A  Co.,  »44,  Bejeot  Street,  W. 


HERR  OBERTHUR'S  COMPOSITIONS. 


TvTTTl"R» 


(AM 


IMPROMPTU  POUR  LA  HARPK. 
Prloa  Sf. 

London:  DVXOaa  DieiMX  A  Co.,  144,  Refer t  Street,  W. 
4YO 

CHARLES    O  BERTH  UK'S 

THE    SIXTY-FIRST  PSALM 

(EX  AUDI  DECS), 

FOR  SOUS  AND  CHORUS,  WITH  ACCOMPANIMENTS  OF  OBO  AN  AMD 
UARP  (OR  ORGAN  ALONE]. 
Eioliii  4*d  Litis  Woboa 
Scot*,  4*.  |  Harp  part,  3e.  id. ;  Cnoru*  parte,  each  tat,  2a.  cd. 
Copt**  to  be  had  In  Londna  of  Noeuxo  A  Co.,  1,  Barner*  Street. 


OODFREY'B 


This  Day. 

MIONON 


WALTZ. 


THE  ROYAL  HORSE  GUARDS'  BAND  will  play, 
at  the  Horticultural  Garden*,  South  KonalBtrton,  under  tbe  direction  of  the 
Bompceer^Goorkci'a  pupatar  MIUNOX  WALTZ,  oa  air*  from  U 
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"REVIVAL  S," 

J.  W.  DAVISON. 

In  tbo  Pre*,  to  appear  immediately,  No..  8,  4,  and  5,  of  "  REVIVALS," 
emulating;  of  i—- 

No.  3.  SONATA,  in  C  Major, 
i,   4.  SONATA,  in  E  Minor. 
„    5.  SONATA,  in  E  Flat  Major. 

WTLHELM  FRLEDEMA.NN  BACH. 

[A'evtr  bt/ert  Publuhtd.) 
Lowoa:  DUNCAN  DAVISON  dt  CO.,  244,  IUqekt  Srnrrr.  W. 
SUSG  BY  MISS  BANKS, 

"  ONE  MORNING,  OH  I  SO  EARLY," 

NEW  BONO, 

Tin  word*  from  "  Mopea  the  Fairy,"  by  JEAN  INOELOW  (by  penaUalun). 

The  Kusio  by  CHSIBTABBL, 

Prig*  4*. 

 London:  Dcnc.»  Dati*o«  A  Co..  244,  HegtBt  Street,  W.  

Jiul  PoblUhad, 

"MARINELLA," 

CANZONE. 
Parol.  0.1  81  OS  OB  CI  AB  ATT  A. 

Xuaioa  di  ALBEBTO  BANDEQOBB. 

Price**. 

 London:  Dimci»  Diftsoa  At  Co.,  144,  Regent  Street,  W. 

Jart  fttblhbed, 

"MILLE    VOLT  E," 

DUETTINO,  PER  CONTRALTO  E  TEN'ORE. 
Parol*  Jl  METASTASIS. 

Mui>ica  di  ALBEBTO  BANDEOOEH. 

Prteo  4*. 

London  i  Dowctx  DiTi>i»  A)  Co..  1*4.  Bt(«l  8(mt,  W. 

"MEM  O  JR.  IrT," 

80  NO. 

Th*  Word*  bjr  UEORQE  E.  NEWTON. 

The  Xueio  by  WILLIAM  NEWTON. 

Price  3s. 

London :  Diku  Datiso*  A  Co.,  Hi,  Regent  Street,  W. 

"  Thl*  toag  ha*  the  ran  mult  of  combining  within  Itaelf  a  triple  Inducement  fur 
Ita  nlcctlun,  »U. :  good  poetry, a  graceful  nirlndy,  and  an  exceedingly  wall  written 
accompaniment;  toceeas  equally  rewarding  the  poet  and  the  eoiupoaer ;  fue  wbtlc 
Un  number*  of  the  funucr  are  •('allied  by  the  trua  spirit  of  the  lyrif  inuac,  they  art 
•iut»*ll<d  liy  the  latter  In  a  taneful  uielndy,  and  cl.ithcd  by  lilni  with  an  aooutu- 
pajilnweil  fall  of  grace  and  lancy  wall  worthy  of  Uia  farotirable  recuguiUou  of  tbc 
tree  luren  uf  musical  art."— AlWhiarf  Canlm  Utimld. 


Now  ready,  with  Engltab  Word*. 
OPHELIA'S  BALLAD, 

"THERE  THOU  SLEEPEST,  WHERE  THE 
FLOOD  IS  DEEPEST," 

Sane  by  Mdilo.  CHRISTINE  NILSSON.  with  Ihmuok  iiKtaat,  In  Uw  Opera  of 

"HAMLET." 

The  English  Word*  by  JOHN  OXENFORD.  E*Q. 

The  Muaio  by  AMBBOI8E  THOMAS. 

Price  la.  «d. 

London  i  Dr/acii  Djm*oi  A  Co.,  114,  Regent  Street,  W. 

BRIGHTON  CONCEKT  AOKNT8, 
PIANOPORTa  AND  MU8IC8BLLER8. 
LYON    &  HALL, 

WARWICK  MANSION. 


"REVIVAL  B9" 

J.   W.  DAVISON. 


No.  1.   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOR), 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 
roa  in*  rusoroar*,  at 

WLLHELM  FBJEDEMANN  BACH. 

Price   6s.  each. 


*#*  Both  of  tha  above  named  Pantaalaa  were  played  flbr  the  Flrat  Time  In  Pnblla 
at  the  Monday  Popular  Concert*  by  Madam*  Akaaatxa  Ooonaao. 

Lorn**:  DUNCAN  DAVISON  Ji  CO.,  Hi,  Rasast  Srinr,  W. 

NEW  SON  O, 

"  TAKE   THIS  FORGET-ME-NOT," 

The  Wurd*  by  Ml*  E.  CORNER. 

The  Mucic  by  ADOLPH  OOLLMICK. 

London:  Doicia  Diriaoa  A  Co.,  144,  Regent  Street,  W. 
Now  ready,  with  English  Word*. 

M  I  G  N  O  N'S  SONG, 

"HAST  THOU  E'ER  SEEN  THE  LAND," 

•rxo  BY 

Mdlle.  CHRISTINE  NILS80N, 

With  distinguished  *ucce*s  in  the  new  Opera, 

"M  ICNO  N," 

The  Englkh  Wordg  by  JOHN  OXENFORD,  Esq., 

The  Music  by  AMBROISE  THOMAS. 

rrieo  4». 

London:  Dear AX  Diriaov  A  Co,  lit,  Regent  Street,  W. 

"   I?LY   LIKE  A  BIRD,"  sung  by  Mis*  Ferrari,  and 

1_  "TUE  ABBESS,"  iting  by  Ml**  Anyon,  two  of  the  ru«t  beautiful  of 
llmr  fain'i  new  anngi,  are  published,  J*,  each,  by  Dinrcu  DiviauX  A  Co., 
144,  Rcgvtil  Street  (wot  Irw  by  p*t  fur  I*  stamps  each). 

Now  ready,  with  English  Words, 

SWEDISH  AIBS, 

Song  by  Mdlle.  CHRISTINE  NILS30N. 

No.  1.— YOUTH. 

("ON  MOMENTS  OF  YOUTH  FONDLY  DREAMING."') 

No.  S.-THE  ROSES. 

("WHEN   THE   MORN   IS  UREAKINO.") 

No.  3.— TUB  BALL. 

("COME.  THOU  FAIR-HAIRED  BEAUTY.") 
Price  1*.  «d,  each. 

TR6  BngU.lt  Words  by  JOHN  OXENFORD,  Rao,. 

London:  Denes*  Daviaajt  A  Co.,  144,  Regaot  Street,  W. 

"PLEIN    DE  DOUTE," 

SONATA  FOB  PIANOFORTE  SOLO. 
Adagio  inaeitoio.  Allegro  eon  brio,  Romania,  Infermeno,  Scherto  and  Trio, 
Rondo  brillant*.   Compoacd  and  Dedicated  by  permiM^n  to 

MADAME  ARABELLA  fJODDARD, 

By  BEBNABD  FABBBBOTHBB, 
London:  Liaaoaa  Cocx  A  Co.,  W,  New  Bond  Street, 
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HERR  B.  WAGXER  OX  HERK  R.  WAGXER  AXD  HIS 
WORKS.* 

It  «u  a  deliciously  painful  »tato  of  mil  d  in  which  I  Ihcn  was;  it 
l>ore  for  me  the  Fliegender  Hollander,  long  prcvioudv  connived.  All 
irony,  all  tiller  or  humorous  nrcum,  which,  in  such  ewe*,  U  all  that 
retrain?  an  sole  pbvtic  ini|iettw  to  our  literary  author*,  had  been  pro- 
visionally so  tar  let  loose  and  cait  forth  l>y  mc,  in  the  literary  efforts 
already  named,  and  thoie  succeeding  thein.f  that,  after  this  deliver- 
ance, I  was  placed  in  a  position  to  satisfy  my  inward  impulse  only  hy 
genuine  artistic  plastic  creations.  It  is  probable  tliat  after  what  I  had 
experienced,  and  from  the  standpoint  upon  which  my  knowledge  of 
life  had  placed  nie,  I  should  not  have  gained  this  power,  had  I  from 
tuy  youth  upwards  acquired  only  literary  accomplishments ;  I  might, 
perhaps,  havo  followed  the  path  pursued  by  our  modern  literati  and 
writers  of  stage-pieces,  who,  under  the  petty  influence*  exerted  by 
the  formal  relations  of  life,  tako  the  field,  with  every  stroke  of  their 
prosaic  or  rhyming  pens,  against  equally  formal  expressions  of  those 
relation*,  and  thus  carry  on  pretty  much  the  same  kind  of  warfare 
that,  in  our  own  days,  General  Willisen  and  his  faithful  followers 
waged  against  the  Danes;  I  should  very  probably — to  employ  the 
popular  phrancologv — have  thus  acted  like  the  driver  who  beats  the 
sack  instead  of  beating  the  as*,;  had  1  not  been  fitted  by  aomething 
for  higher  effort-,  and  that  something  was  Mmtie. 

It  was  butlately  that  I  expressed,  at  length,  my  opinions  concerning 
music  ;  I  will  merely  refer  to  it  here  as  my  good  angel,  who  preserved 
me  as  an  artist,  nay,  really  made  me  one,  from  the  time  that  my  out- 
raged feeling  revolted,  more  and  more  decidedly,  against  the  slate  of 
our  art.  That  my  revolt  did  not  take  place  beyond  the  pale  of  art, 
from  tha  standpoint  either  of  tho  criticizing  man  of  letters,  or  of 
the  art-denying,  »ocialisticalIy  calculating,  political  mathematician  of 
the  present  day,  but  that  my  revolutionary  feeling  awakened  in  me  the 
impulse  and  the  capability  for  artixtic  efforts,  this,  as  I  have  said,  I  owe 
entirely  to  iiium'c.  I  just  iiow  named  music  my  good  angel.  This  angel 
was  not  sent  down  to  me  from  heaven ;  ho  came  to  me  out  of  the 
sweat  of  centuries  of  human  genius;  he  did  not  merely  touch,  with 
an  impalpable  sunny  hand,  as  it  were,  the  crown  of  my  head ;  in  the 
blood -warm  night  of  my  violently -desiring  heart,  he  was  nourished 
until  lie  had  strength  to  produce  outwardly  for  the  world  of  dav. — I 
cannot  conceive  the  spirit  of  inuiic  otherwise  than  in  /or*,  tilled 
with  love's  holy  power,  1  beheld  before  me.  as  the  visual  strength  of 
my  human  life-glance  increased,  not  formalism  to  be  criticised;  no, 
looking  through  that,  I  recognized,  at  the  bottom  of  the  phenomenon, 
by  sympathetic  power  of  conception,  the  want  of  love  under  tho 
oppression  of  loveless  formalism,  lie  only  who  experiences  the  want  of 
love,  recognizes  the  same  want  in  others.  My  artistic  faculty  of 
perception,  filled  with  music,  rendered  me  capvble  ol  recognizing 
this  want  in  the  world  of  art,  also,  everywhere  that,  by  the  repuUive 
contact  with  its  external  formalism,  I  felt  my  own  powers  of  love 
wounded,  and  from  this  very  fact  my  om  nerd  of  love  actively 
awakened.  Thus,  I  revolted  through  love,  and  not  through  envy  or 
anger,  and  thus,  therefore,  I  becamo  an  artiit,  and  not  a  critical  literary 


The  influence  exerted  by  my  power  of  mu-ical  conception  upon  the 
fashioning  of  my  artistic  effort*,  and  especially  on  the  choice  and  treat- 
ment of  my  poetic  subjects,  I  will  describe  according  to  its  mturr, 
when,  by  the  narration  of  the  origin  and  character  of  tho  productions 
brought  to  light  by  me  under  this  influence,  1  shall  have  rendered  such 
a  description  more  easy  for  tho  understanding.  At  present,  I  give  the 
narrative. 

Tho  course  I  took  in  the  conception  of  the  Fliegender  Hollander  was 
followed  by  me  in  the  dramatic  poems,  which,  in  the  order  they 
sprang  into'  existence,  1  pretent,  in  this  book,  to  my  friends;  they  are, 
in  addition  to  the  Ftiajender  Hollander  above  named,  Tanniaiuer  and 
Lohengrin.  I  have  been  reproached  with  havinp,  by  these  works, 
gone  bark  to  the  track  of  "  romantic  opera,"  a  track  passed  by  and 
closed — people  say  —  by  Meyerbeer's  Robert  Ic  Viable,  and  already 
deserted  by  me  in  my  Jiiriui.  Those  who  reproach  me  with  this, 
think  naturally  rather  of  romantic  Opera,  titan  of  those  opera*  which, 
in  conformity  with  a  conventionally  classifying  assumption,  may  be 

:eeded  from  an 


artistically 


*  Extracted  fmm  Drei  OpermdiehU 
Frtunde  all  Vonrort,  eon  Richard  Wagner.    Uip»ic.  1852. 

f  Among  them  are  included,  also.  Home  article*  which  I  wrote,  under  the 
name  of  Faudcnfewr,  in  (.cwald's  Earopa, 

\  Tho  German  proverb :  "  Am/  den  Sack  t  hlaoen  ut.d  den  F.ttl  meinen  " 
("To  beat  the  suck  and  mean  the  as*  "),  signifies,  figuratively,  to  punuh  or 
reprimand  a  person  before  his  superior  for  a  fault  of  which  it  is  the  latter  who 
is  really  guiltr.-J.  V.  B. 


operas,  when  I  describe  the 

into  existence. 

1  have  described  generally  the  frame  of  mind  in  which  I  conceived 
the  Fliegender  Hollander.  The  conception  was  just  as  old  a*  the  frame 
of  mind,  which  at  first  was  only  being  prepared  in  me,  but.  struggling 
against  ensnaring  imprearfon*,  at  length  obtained  tho  power  of  utter, 
slice,  so  that  it  could  express  itself  in  a  work  of  art  peculiar  to  it. — 
The  figure  of  the  Flying  Dutchman  ia  the  mythic  poem  of  the  people  ; 
a  primaeval  trait  of  human  nature  is  expressed  in  it  with  heart-moving 
force.  This  trait,  in  its  most  general  significance,  is  tha  yearning  for 
repose  alter  tho  storms  of  life.  In  the  bright  llellenio  world,  we  meet 
it  in  tho  wanderings  of  Ulysse*,  and  in  his  longing  for  home,  house. 


object, 

without  a  joy,  to  a  life  long  lived  out,  there  was  no  redemption  on 
earth ;  the  only  desire  left  him  wis  the  yearning  for  death ;  the  only 
hope,  the  prospect  of  annihilation.  At  the  end  of  the  Middle  A  gas, 
a  new  and  vigorous  impulse  directed  nations  to  Li/*;  the  hUtory  of 
the  world  snows  this  most  successfully  expressed  in  the  form 
of  a  desire  for  discovery.  The  sea  now  became  the  ground  of 
life ;  no  longer,  however,  the  small  inland  sea  of  the  Hellenic  world, 
but  the  globe-encircling  ocean.  Mett  now  broke  with  tho  old  world  ; 
the  longing  felt  by  Ulysses  to  return  to  hi*  home,  hearth,  and  wife,  had, 
after  Icing  nourished'  on  the  sufferings  of  the  "  Wandering  Jew  " 
into  a  yearning  for  death,  risen  into  tho  ardent  dodre  for  something 
new,  unknown,  and  not  visibly  present,  l«it  yet  felt  beforehand.  ThU 
immensely -extended  trait  we  find  in  the  myth  of  the  flying  Dutch- 
man, that  poem  of  a  sea-faring  people  at  the  historical  epoch  of  voyages 
of  discovery.  We  hit  upon  a  remarkable  mixture,  effected  by  Use 
spirit  of  the  people,  of  the  character  of  the  Wandering  Jew  and  that  of 
Ulysses.  Tho  Dutch  mariner  is  condemned  by  the  Devil— her*  evi. 
dently  the  element  of  the  deluge  and  the  storm*— to  tail  about  rest- 
lesslv  for  all  eternity  upon  the  ocean.  Exactly  like  Ahaaveros  he  longs 
for  death  as  a  termination  to  his  sufferings ;  thta  redemption,  denied  the 
Wandering  Jew,  may,  however,  be  obtained  by  the  Dutchman  through 
the  instrumentality  of  a  voman,  who  shall  sacrifice  herself  out  of  love 
fur  liim  ;  the  yearning  for  death  impels  him,  therefore,  to  seek  out 
this  woman;  she  is  no  longer,  however,  the  Penelope  of  Ulysae*, 
attending  to  her  home  duties,  and  wedded  year*  before ;  she  Is  woman 
generally,  but  woman  not  present,  woman  wo  long  for,  of  whom  wa- 
in a  word  :  the  Woman  o/  the  future. 

— — o  

MUSIC  IN  NAPLES. 


"  Our  great  theatre  remains  closed,  and  op  to  the  present  moment  then  hi 
no  indication  of  its  being  re-opened  tin*  season.  What  probability,  indeed, 
would  there  lie  of  it*  being  able  to  pay  it*  expenses  with  half  Europe  iu  a 
xtste  of  agitation?  Few  stronger  fact*  could  be  adduced  to  prove  th*  uni- 
veryal  paralysis  with  which  war  has  struck  tbe  1'cniusula  than  that  Son 
Carlo  shows  no  sign  of  returning  animation.  It  has  always  been  considered 
a  necessity  of  exUtence  for  our  Neapolitans.  Let  any  disaster  bcfsll  tbs 
people,  but  let  the  great  theatre  open  wide  iU  doors'  Something,  however, 
may  be  done  later;  hopes  have  been  expressed  that  a  foreign  Appellator* 
may  come  forward  to  risk  his  reputation,  and  what  would  be  considered  of 
more  value,  bia  purse,  to  revive  the  ancient  gloiy  of  this  City  of  tbe  Muse*. 
To  tell  the  truth,  however,  tbn  pulse*  of  tbe  country  brat  too  strongly  now  to 
allow  of  much  expenditure  of  th  night  on  Art.  There  has  been  an  event  at 
tbe  Fondo  which  has  excited  much  attention,  and  it  is  the  production  of 
(Jianmna  t  Bamardane  by  Cimarota.  For  some  time  tbt  false  tut*  which 
bsa  encouraged  mere  noise,  or  wlmt  the  Fclrie  well  style*  '  tempest*  obbli- 
gate  '  and  *  migbalrici  appiicate  aU'orcbeatra,'  has  ignored  the  purity  of  an 
older  school,  but,  thanks  to  Signer  Truolini,  th*  Matrimonii  Segreto  aod.tb* 
Giannina  e  JJernardone  of  Cimarota  hare  been  disinterred  from  th*  dust  of 
tlw  archive*  of  the  College  of  Music,  and  have  been  received  with  delight  by 
large  audiences  who  never  before  had  beard  them.  It  ia  hoped  that  this  may 
inaugurate  a  period  of  better  taste,  and  that  'young  writers  who,  deficient  in 
study  and  inspiration,  now  fill  works  of  a  day  with  polkas  and  masnrkas,' 
may  hereafter  give  more  attention  to  a  '  Master '  whom  Rossini  atedied  dili- 
gently. The  performers,  who  were  well  received,  were  I  .a  l'aolctti,  I -a  Vale- 
riani.  La  lloli.,  l'aolctti,  Brignoli,  Bonlli,  and  Palmieri,  of  whom  La  Paolelti, 
and  Brignoli  especially  wore  applauded.  II  Conte  d  Ory  will,  it  is  expected, 
be  shortly  put  upon  tlx  stage,  and  with  this  tin  season  at  the  Fondo  will 
cloae.  And  what  then  ?  Are  we  to  have  an  exhibition  on  a  larger  seal*  in 
Home  ?    Time  has  yet  to  show  it." 

*  A  critic  recently  considered  thia  devil  and  tbe  Flying  Dutchman  to  b*  a 
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ENGLISH  ACTORS  OF  OUU  TIME. 
No.  2. — WrnsTrr. 

..  Tbe  most  popular  »tyl*  nf  acting  in  England,  and  that  in  which  during  late 
years  tbe  most  frequent  triumph*  have  been  obtained,  U  the  eerio-cumic. 
Tragedy,  in  it*  highest  developments,  seems  lu  k»ve  accompanied  Sir.  Macrtady 
into  retirement,  while  comedy  find,  but  few  representative*,  aud  those  ehierly 
i'ngerers  from  a  previous  p-nrratiou.  In  part*.  however,  in  which  the  pathos 
if  domestic,  and  in  which  tragedy  is  elwwii  through  a  veil  of  comedy,  modern 
acting  leave*  little  to  desire.  In  Una  class  of  art  recent  years  have  seen  the 
■narveltoaa  impenwnstions  of  the  late  Mr.  ItJison.  brsidrs  (Utw:  of  Mr. 
Jefferson,  Mr.  Craven,  Mr.  Uoinintt-k  Murray,  Mr.  Hcliiiure,  and  many  other 
actors  of  e4u.1l  merit  and  rrpntatioo.  Mr.  Webster's  fame  b.ia  been  derived 
from  part*  of  this  claw.  I'nlike,  however.  Mr.  Kobsou  or  Mr.  Jefferson,  in 
whom  the  comic  and  trapr  seem  nicely  balanced.  Mr.  Webster  is  much  more 
successful  in  presenting  tlx-  serious  than  the  humorous  aide  of  tin'  charact.T 
be  a-auinea.  It  mar  be  doubted,  indeed,  whether  hi*  acting  ran  justly  be 
laid  to  bare  a  comic  side.  Tbisst  *emi- humorous  or  srini-ludicron*  traits 
occasionally  introduced  into  some  of  hi*  more  popular  representation*  win 
scarcely  mora  than  the  touches  of  light  in  a  picture,  which  are  iK-eesaary  tn 
indicate  tlw  profundity  of  thr  gloom.  Mr.  Webster's  career  is  one  that  should 
be  studied  by  those  aspirants  to  the  stage  who  believe  that  suoccss  can  be 
achieved  by  a  coup  de-main.  At  the  present  moment  Mr.  Webster  is  one  of 
tbr  moat  intelligent,  conscientious,  and.  in  the  fullest  sense  of  the  word, 
artistic  actor*  our  stage  poiarssra.  Each  performance  of  his  bears  marks  of 
dramatic  appreciation  and  intelligent  study.  Yet  low  long  it  took  to  ripen 
the  power*  be  possesses,  to  girc  the  familiarity  with  »t*ge  device,  the  insight 
into  character,  and  tlx  executive  ability  he  displays,  mar  be  seen  from  his 
early  career.  Year  after  year,  in  patient  obscurity,  were  the  foundation*  of 
hi*  reputation  laid. 

About  1HJ5,  if  we  mistake  not,  he  lint  appeared  in  London  and  played  at 
Drury  Lane.  Two  years  subsequently  the.  first  mention  of  him  we  have  traced 
In  stage  records  occurs,  and  we  find  him  playing  a  subordinate  part  in  a  version 
of  The  Lady  0/ the  Lake.  The  same  year  he  obtained  the  praise  of  Judge 
Talfourd  for  the  comic  manner  in  which  he  presented  a  fat  negro  servant  in  a 
worthless  and  forgotten  meUlrama  entitled  TU  Hoy  0/  SuHttllant :  or,  Cd 
Slat  and  the  iiandite.  Half  a  dozen  years  later  we  hear  of  him  mifavourably, 
this  time  at  giving  at  the  Haymnrkrt  an  incompetent  rendering  nf  Figaro,  in 
The  Barber  of  Sreiltr.  Silrncc  ajaiu  follows  until  an  illneaa  uf  Darby 
gives  the  young  actor  an  opportunity  of  displaying  the  existence  of  unsuspected 
power.  In  1837  he  became  the  manager  of  the  Haymnrkrt,  which  theatre  he 
subsequently  left,  aa  is  well  known,  fur  the  Adelphi  and  other  hou-rs  cumx-ctrd 
with  his  name.  Since  that  period  when  bis  management  began,  all  his  brat 
remembered  impersonation*  have  been  given,  Lavatcr,  Brlphegor,  Triplet, 
Penubolder,  IV-rre  lycwox,  Joseph  Cliarigny,  Richard  1'ride,  itobert  Landrr, 
and  Luke  Fielding  contributing  to  increase  his  reputation,  and  to  abow  the 
limits  as  well  as  the  reality  of  hU  abilities.  Mr.  Webster'*  range  is  not  great. 
He  is  most  successful  in  depicting  characters  in  which  the  pathos  is  drawn 
from  surroundings  than  those  in  which  it  is  inherent.  Of  purely  comic  rep- 
resentations, or,  indeed,  of  representation*  into  which  any  considerable  spirit  of 
comedy  enters,  lie  has  during  1st*  years  given  us  little.  Caltiuistic  sternness 
*f  heart,  an  nnpardoning  disjioaitioii  wrought  upon  and  stirred  to  a  point  of 
agony  by  domestic  trials  and  shame  as  in  Luke  Fielding,  in  Th»  Willow 
Copse,  is  the  kind  of  character  he  most  easily  presents.  He  would  be 
admirable,  wr  cannot  help  thinking,  in  a  whole  range  of  characters,  from  the 
novel*  of  Scott,  beginning  with  douce  Davie  Deans  and  ending  with  llulfour  of 
Burley.  Neat  to  character*  of  this  class  cuine  those  in  which  poverty  snd 
want  are  exhibited  a*  breaking  the  spirit  of  a  man  of  talent  and  even  of  genius, 
representations  <>f  struggle  between  starvation  and  dishonour  in  the  mind  of  the 
The  third  range  of  characters  in  which  Mr.  Webster  hsa  attained  a 
which,  though  inferior  to  that  he  attains  in  parts  to  which  previous 
nee  ha*  been  made,  is  still  high,  is  in  heroes  of  pure  melodrama.  His 
performance  of  llobert  Landry,  in  The  h\a*t  Heart,  of  WatU  1'biliips,  is  one 
of  lb*  most  popuUr  of  his  representations.  Though  full  of  vigour  and  colour, 
however,  it  is  decidedly  inferior  to  many  impersonation*  Mr.  Webster  lias  given 
us.  For  this,  however,  the  actor  is  not  wholly  responsible.  Tb*  motives  of 
the  character  have  been  but  imperfectly  revealed  by  tbe  dramatist.  Wc  see 
the  unconquerable  devotion,  the  seal  aud  the  readiness  fur  self. sacrifice  of  tbe 
hero,  but  the  key  to  much  of  hi*  conduct  and  to  his  relations  to  those  around 
him  is  net  supplied.  The  part  ia  played  by  Mr.  Webster  with  great  care,  Imt 
tbe  qualities  depicted  are  those  which  afford  least  difficulty  to  tbe  actor.  In 


one  respect  does  the  representation  approach  greatness.  We  see  in  Landry  a 
character  formed  by  the  Revolution.  Just  as  Figaro  sprang  out  of  the  cor- 
ruptions of  the  Regency,  a*  Andrew  Fairaervice  developed  from  Scotch  "  canui- 
neas  ■  worked  upon  by  Calviuistic  teaching,  a*  Old  Mortality  issued  from  the 
Covenanter*,  aa  Lovelace  sprang  from  the  riotous  courts  of  thr  Stuarts,  as 
1'endennis  was  a  direct  emanation  from  the  commonplace  life  of  yesterday,  was 
Robert  Landry  beggotten  by  the  French  Rrrulution.  He  was"  cradled  in  its 
principles  of  revenge,  end  baptised  in  its  water,  or,  shall  we  sav,  its  Mood  of 
heroism  and  self  sacrifice  ?  This  individuality  of  Landry  U,  moreover,  due 
principJIy  to  the  actor.  Something  of  the  kind  is  indicated  in  the  play.  It* 
">  to  the  artist. 


What  displays  to  fulleat  Advantage  Mr.  Webster's  gifts  of  expression  and 
gesture  i«  the  rharncter  of  Triplet  in  ilaikt  and  Facet.  Attired  in  all  tb* 
pauoply  of  Grub  Street,  tbe  poor  author,  bankrupt  in  purse  and  in  spirit, 
displays  the  purposeless  and  gloomy  despondency  his  situation  is  calculated  to 
arouse'.  Flashes  of  ho|ie  jrradijte  for  a  moment  his  mind,  but  it*  general 
atmosphere  is  gloom  ;  its  constant  attitude  one  of  hopeless  wretchedness.  As 
a  picture  the  representation  was  perfect.  Each  detail  of  costume  bad  received 
minute  attention.  Hogarth  ruuld  scarcely  haTe  drawn  with  bnttb,  or  I'or* 
described  with  pen,  a  more  truthful  portrait  of  the  poor  scriUilrr,  whose  high 
aspirations  had  sunk  in  the  loiig-sn.sta.incd  conflict  with  tb*  world,  until  what 
had  once  been  a  battle  for  gbtry  and  011  behalf  of  |>rinciple  had  eiwled  a*  a 
strangle  almost  despairing  for  bread.  The  rapture  of  the  man  aa  new  pros- 
pects arose  before  liiin  is  not  lees  touching  than  bis  demeanour  in  defeat-  At 
first  the  news  ran  Scarcely  be  credited.  As  slowly  its  truth  become*  apparent 
the  man  -crms  to  Ih-vw  into  tears  of  joy.  His  old  sorrows  seem  almost  visibly 
to  drop  fiom  hitn.  aud  joy  and  delight  suffuse  his  whole  b.ing.  Whiie 
reseinl.li-  g  in  s  me  respei  t*  the  character  of  Triplet,  that  of  I'ennboUer  differs 
from  it  in  being  more  pathetic  Few  scenes  ou  lb*  modem  stage  are  snore 
touching  than  that  in  which  the  father  endeavours  by  attitude  aitd  inflect ioo 
to  make  his  daughter  love  and  understand  the  rote*  of  natnre,  and  bring  her 
to  realize  the  fact  that  no  prraonati^r  of  a  father  but  the  father  himself  solicits 
Iter  recognition  and  pines  for  her  caress.  Very  noteworthy  in  this  is  Uss 
manner  in  which  helplessness  and  timidity  are  conveyed,  l-be  lore  fW  tb. 
newly  found  child  while  it  has  raised  the  feelings  of  the  father  to  a  state  of 
supreme  exaltation  ha*  taken  from  him  no  slight  measure  of  his  power  and 
Lis  vers  manhood.  So  afraid  is  he  of  a  refusal  to  acknowledge  him  that  he 
draws  Lack  again  and  again  from  the  critical  experiment  he  Is  yet  reacdsatl  ts 
try.  In  the  contrast  between  eagerness  and  mistrust  and  in  the  manner  in 
which  the  profound  yearning  uf  a  father's  heart  is  depicted  this  represents; k a 
is  unsurpassed  upon  the  English  stage. 

Mr.  Webster's  Delpbegor  showed  his  inferiority  in  melodramatic  parts  to 
his  illustrious  compeer,  Frederic  Lemaitre.  The  pathos  of  the  situation  ■ 
evoked  bj  Mr.  Webster  with  the  heart  of  a  matter,  hut  the  de:ic»er,  enbtk-ty, 
and  refinement  of  Lemaitre  were  not  reached.  In  Richard  1'ride  tbe  gloom  "Bf 
the  representation  deepens  almost  beyond  tragedy.  Fine  as  is  Mr  Webster", 
•cling  in  the  pirt,  and  it  succeeds  in  indicating  rather  than  depicting  it, 
cruelly,  it  cannot  altogether  soften  it*  rcpolsivevese.  Dnmkrnnr**,  whic 
accompUslnrs  nur  murJer  and  is  011  tbe  point  of  accomplishing  a  second,  is  nek 
very  pleasant  or  easy  to  present.  The  alternations  of  maudlin  penitence  witht 
desperate  resolve  in  the  earlier  scenes  are  finely  indicated.  Among  characters 
which  are  less  kind,  but  which  have  merit  equal  to  those  described,  may  b* 
mentioned  Joseph  Cliarigny,  in  a  play  of  the  same  name,  which,  for  a  short 
time,  held  posscsaion  of  tbe  Adelphi,  and  the  Jesuit  in  Two  /jwi  and  a  Ltfe. 
Aduirabte  in  all  respect*  was  tbe  manm-r  in  which  in  the  latter  tbe  presence 
of  better  feeling  U'hind  the  stern  cold  exterior  was  indicated. 

Tbe  quietude  of  Mr.  Webster*  manner,  aud  hi*  power  of  manifestirr 
ntiution  with  no  employment  of  the  common  methods  uf  noise  and  rant.  *re 
two  nf  bis  remarkable  characteristics.  A  slight  movement  and  the  mere 
ir  flection  of  a  voice  are  adequate  with  him  to  a  world  of  revelation  Fin*, 
bowei er,  as  i*  the  actor's  mcUkod,  and  complete  a*  ia  hi*  mastery  of  the 
passions  he  essays  to  depict,  bis  range  Is,  a*  we  have  said,  not  wide  X* 
comic  imiirrsona'ion  linger*  in  the  mind,  although  many  comic  parts,  sack  a* 
Wildrake,  in  The  l.ove  Chan,  and  others  bars  been  played  by  him.  Sadness 
and  pathos  constitute  his  forte,  and  the  confine*  of  hia  empire  are  distinctly 
marked.  Ferocity  hidden  behind  emotion*,  subservience  and  a  slimy  self- 
satisfaction  in  Tartuft'e,  puritanical  rapidity  and  inveterate  and  atvflincking 
honesty  in  Luke  Fielding,  timid  and  disconsolate  and  ratber  maundering  regret 
and  despair  in  Triplet,  and  exquisite  tenderness  and  pathos  in  I'eunholdrr 
represent  the  boond*  of  his  kingdom  and  shut  in  *  small  bi 
siderabte  domain. 

;  £faiiMS  for  $usir. 


Rataplan,  friends,  sing 

In  a  minor  key. 
War  ia  no  slight'thing 

Even  fools  may  ace. 
While  tbe  thinking  man 

Must  their  folly  rue 
Rataplan,  plan,  plan  ? 

Ratapooh,  pooh,  pooh ! 

Trala  la,  tric  trac! 

Sing  ye  amall  o'er  night, 
In  tlw  bivouac, 

rpoti  eve  of  fight. 
If  indeed  you  can 

Hold  your  nonsense,  do. 
Rataplan,  plan,  plan? 

Ratapooh,  pouh.  pooh ! 


Silly  chorus  such 

To  I 
We  ha 

We  have  heard  too  long. 
The  results  now  scan 

To  vain-glory  due. 
Rstsplau,  plan,  plan? 

Ratapooh,  pooh,  pooh ! 


On  invaded  land,  ' 

Is  unlike  a  dance —  J 

l>o  you  understand  ?  * 
It  is  no  arn-rosi. 

For  your  foes  or  you.  * 

RaUpbin,  plan,  plan  ?  J 

Ratapooh,  pooh,  pooh  !  j 

PuncV  j 
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RICHARD  WAGNER. 

I  From  "Dv^ht'$  Journal  of  .*/«.>.•') 

Onr  friend  of  the  London  Marital  World  wonders  that  we  waste  our  time 
in  the  translation  of  some  passages  from  "  that  miserable  piece  of  egotistical 
coxcombry  and  absolute  nonsense,  the  pamphlet  called  tVAc/-  DtrigirtnS 
and  asks:  "What,  in  ibe  nam*  of  Musk,  does  any  acnsibk  American  care 
about  aneh  »tu(f  ?"  Pray  do  not  be  alarmed ;  we  never  drrsmcd  of  under- 
taking to  translate  the  whole  work,  or  eren  the  larger  part  of  it ;  that  would, 
indeed,  be  a  thankless  and  a  dreary  task.  lint  we  hare  given  a  few  of  the 
opening  chapters  by  way  of  specimens  to  gratify  the  curiosity  of  our  readers, 
and  because.,  with  all  their  egotism,  they  do  contain  pome  good  hints  about  the 
matter  of  conduct  ing  an  orchestra.  With  the  same  riew,  we  make  a  few  mora 
extracts,  referring  meanwhile  to  Ferdinand  Uiller's  pungent  criticism,  which 

r/ti*"  rrd  ** MB>e  ti,M' for  *n  artr!u  ot  tht  seaenl  drift  ,nd  "pirii 

While  we  arc  by  no  means  convinced  by  Wagner's  theories  dot  partial  to 
bis  mask,  we  hare  enilearooreJ,  so  far  as  possible,  to  do  liim  jasticc.  So, 
when  we  ran  conveniently,  we  let  him  speak  for  himself.  Often  enough 
before — perhaps  loo  early  for  our  present  audience — we  have  expressed  oar 
distrait  of  bis  principles,  our  distrust  for  his  practice,  and  hare  given  our 
reasons.  Little-,  during  the  year  ]ust.  we  liars  allowed  bis  ndmireri  to  speak 
pretty  freely  aod  fnlly  in  nwr  columns:  giving  place,  for  instance,  to  the  long 
and  glowing  article  about  him  fmm  the  Recur  de  deux  .V.nde;  as  well  at  to 
the  letters  of  a  young  friend  whose  face  ia  set  towards  -  the  Future."  Soon 
we  propose  to  translate  some  of  what  we  consider  the  .-.under  criticisms  of 
the  best  German  writers  upon  innsic,  such  an  the  talented  Otto  .lahn.  Mean- 
while, we  go  hack  to  onr  own  first  honest  endeavours  to  get  at  the  truth,  and 
hereby  resume  the  thread. 

We  attempted  years  ago  to  give  our  readers  au  outline  of  Waaler's  theory 
of  Operatic  composition  as  developed  in  the  three  volumes  of  hi*  Iwuk,  entitled 
Optra  an4  Drama.  We  stated  his  fundamental  criticism  upon  the  Opera 
as  hitherto  existing :  to  wit.  that  the  mistake  has  lain  in  the  endeavour  to  con- 
struct i1.  on  the  basis  of  nbwlntr  music,  making  music  the  end  instead  of  the 
means  j  whereas  the  on'y  true  lyric  drama,  hitherto  never  realise  I,  cm  spring 
only  from  the  marriage  of  poetry  and  musk.  In  his  own  operas,  li i -t  Tann- 
hiiuttr  and  Lohengrin,  he  thinks  to  have  emancipated  the  port  from  that 
completely  menial  relatinti  in  which  he  lias  stood  to  the  mu-ician,  inerelv  fur- 
nishing the  latter  with  some  slight  verbal  text  for  the  forms  In  which  he  chooses 
to  compose,  as  recitative,  aria",  rnaenblf,  chorus  ballet,  &c. — anil  thus 
producing  texts  or  libretti  of  the  most  empty,  tiivial  cli  iractcr.  Here  is  a 
double  slavery  ;  the  composer  cuts  bis  music  to  the  fashionable  pattern*  required 
by  the  singer*  for  the  display  of  their  voices  and  toun  dt  force ;  while  the 
poet  writes  to  order  for  the  composer.  In  the  drama  according  to  Wagner, 
the  music  is  nothing  but  the  art  of  expressing  the  thoughts  fi.rni.hrd  by  the 
poem. 

His  whole  thinking  on  the  subject  seems  to  have  fallen  under  the  control  of 
an  ingenious  simile.  He  makes  Poetry  the  masculine  ami  Music  the  feminine 
element  of  expression.  He  denies  to  Mnsk  sny  power  of  independent  produce- 
tion ;  and  considers  all  the  cfTorta  of  absolute,  or  purely  instrumental  musk  as 
doomed  to  everlas'ing  impoteace,  as  so  much  barren  yearning  for  delivery. 
This  he  thinks  to  be  the  rhnraetrriatk  of  all  our  modem  instrumental  music  in 
symphony  and  overture,  and  chamber  music  Instrumental  music  exhaust* 
itself  in  a  rain  struggle  after  definite  expression.  In  confirmation  of  which 
criticism,  he  points  to  the  Ninth  Symphony  of  Beethoven,  the  last  word  of 
instrumental  miisfe,  from  its  genius  par  eicellenrr.  After  striving  in  vain  for 
utterance  through  the  orchestra,  until  the  instiumei.ts  themselves  do  all  hut 
speak  in  human  recitative,  he  suddenly  bursts  tlirhmids  and  cilia  in  words  the 
"  Hymn  to  Joy''  of  Schiller.  And  that  bold  act,  thinks  Wagner,  marks  the 
transition  from  the  mu»ir  of  the  past  to  the  music  of  the.  future,  from  mn»ic 
pnre.  and  barren,  to  music  in  its  true  and  fruitful  function  as  ennfactor  with 
Poetry  in  tin  living  and  perfect  Drama.  Music,  acccrding  to  him.  can  only 
bear,  it  cannot  generate  ;  the  generating  power  is  extraneous  to  it  and  resides 
onlv  in  the  poet. 

We  perhaps  wrong  his  thought  in  this  bald  statement,  divesting  it  of  all  that 
wealth  of  ingrnious  and  happy  illustration  with  which  he  develops  it.  Uut  we 
btlkre  we  give  the  kernel  of  the  thought-  Itkhard  Wagner  is  himself  both 
poet  nnd  muskian,  alike  an  adept  at  both  arts;  he  has  carefully  prepared  hi* 
own  librettos  ;  and  it  must  be  a  satisfaction  for  once  to  have  librettos  which,  when 
only  read,  amount  to  real  pnems.  His  practice,  too.  in  this  double  character 
of  poet-composer,  may  be  better  than  his  theory.  /-oAeaynn  and  Tannhauter 
may  be  works  of  genius  ; — genius  enough  to  save  them  from  the  consequence* 
of  the  worst  preconceived  theory  of  compositi  m.  Hut  wc  must  say,  this  theory 
hardly  chimes  with  musical  experience.  We  do  not  tbiuk  that  any  true  music 
lover,  who  has  had  personal  experience  of  the  power  with  which  Beethoven's 
symphonies  address  the  deeper  instincts  of  the  >oul.  would  willingly  exchange 
them  for  anv  amount  of  the  b»st  pnrlrv  skilfully  set  torn  itative.  We  do  not 
think  it  will'  be  owned.  |,v  truc  1Ilu„jc' 

lover*,  I  hat  instruments  loive  failed  in 
I*  "*  instances,  to  convr y  some  me  nuing  ;  that  lln«-e  .!/%.<*  and  Sehei  tot  nrv 
not  b  nJ  fiilt  live  cpe.iti.niv  real  deliveries  of  divine  hr.iim  children,  or  that  they 
convey  to  yon  no  adequate  cxpreSskn  of  the  tone  artist's  inmost  life  and  pur- 
po-e.   Nor  is  it  at  all  true  to  hi-tory  that  instrumental  or  pure  music  exhausts 


itself  in  a  rain  effort  and  is  on  the  decline.  On  the  contrary,  the  age  runs  into 
instrumental  musk ;  no  music  baa  such  power  over  a  community  at  all 
musically  cultivated,  as  that  in  the  grand  orchestra)  forms  ;  ami  it  is  matter  of 
almost  universal  experience,  that  a*  ere  grow  more  musical  lbs  kv*  for  instru- 
mental music  gains  upon,  sometimes  outlives,  the  kvc  fur  vocal  Music  may 
correspond  to  the  feminine  principle  :— so  far  we  do  not  quarrel  with  Wagner  a 
analogy.  But  what  is  the  feminine  principle  in  the,  sool  ?  It  is  feeling, 
Sentiment,  as  contrasted  with  the  colder  masculine  principle  of  Intellect  or 
Reason.  Words  are  the  language  of  the  intellect,  tones  are  the  Isnguag*  of 
the  heart.  Love  and  Wisdom  (no  on*  disputes  the  axiom  of  the  Swedish  soar 
in  this)  are  the  feminine  and  masculine  principle  in  the  universe.  But  lore  is 
first,  before  and  deeper  than  Wisdom.    And  so  the  poet  says : 

> '  Thoeghl  Is  deeper  than  all  speech 
Feeling  <lo«|ier  than  all  thoay-ht,"  &e. 

It  is  this  Feeling,  this  tomething  dttp*r  in  ns  than  words  can  utter,  or  thai 
can  ever  take  the  definite  forms  of  thought,  that  seek*  its  utterance  in  music 
a*  its  only  natural  language.  It  is  this  that  necessitates  the  art  of  musk  in 
the  life  of  man.  The  symphonies  of  Monrt  snd  Beethoven  never  had  existed 
but  for  these  experiences  in  human  souls  of  something  deeper,  fiuer,  mora 
essential  than  word*  were  ever  framed  to  utter.  Vague  are  they?  But  the 
very  definiteness  of  words  perverts  their  sense  and  puts  their  heavenly  influence 
to  flight.  Why  do  our  deeper  moods  love  silence  ?  Musk  is  but  the 
au  ihk  breath  of  such  full  silence.  Hence  there  may  be,  there  slwold  te 
profound  moral  and  spiritual  culture  in  listening  sympathetically  to  great 
instrumental  musk.  Yon  want  no  wonts ;  you  do  not  ask  a  literal  meaning ; 
you  enter  into  the  spirit  of  it,  wbkh  U  somehow  vcondrouOy  in  harmony  with 
deeper  depths  than  you  were  perhaps  aware  of  in  youc  spirit.  No,  Herr 
Wagner !  the  great  tone-poet  does  not  need  the  word-|  Oct  to  impreg- 
nate his  crevtivc  genius,  or  to  furniah  him  the  wherewithal  to  express  himself. 
1'ure  music  is  a  very  subtle,  perfect  medium  of  exprc**ion.  It*  fluid,  universal 
language  convoys  the  deep  and  universal  sen'.imeiits,  the  sense  of  the  Infinite,  tlie 
spiritual  part  of  us  in  whkh  we  ate  all  most  deeply  related  to  one  another 
and  to  the  source  of  all,  as  words  with  their  limitations  and  distinctions  never 
can  do.  No  human  being,  nut  even  Coleridge,  or  Goethe,  or  Shakspere.  lives 
mora  fully  revealed,  expressed,  communicated  to  mankind,  than  Beethoven, 
tlte  meaning  of  whose  life  and  character  flowed  almost  wholly  into  instru- 
mental music.  Those  symphonies  may  not  be  rendered  into  words,  yet  who 
that  loves  tbetn  deeply  does  not  fleet  that  bo  knawt  Beethoven?  t>umb  other- 
wise, as  be  was  deaf,  almost,  yet  what  great  soul  has  succeeded  heller  in 
making  himself  understood  ?  And  should  the  Choral  Srmphouy  become  uni- 
versally recognised  as  the  greatest,  will  that  be  at  the'  expen  e  of  the  oUer 
symphonies?  Shall  we  love  the  Fifth  and  the  Seventh  and  the  "Pastoral' 
few,  that  wc  lore  the  last  one  wore  1  D'.il  th*  orchestra  in  that  one  outburst 
into  human  speech  ykld  up  its  sool  for  ever,  aitd  pronounce  pure  instrumental 
music  henceforth  absolute '.'  The  musical  genius  of  mankind  ssys  no ;  it 
plunge*  more  and  more  deeply  into  the  mysteries  of  instrumental  musk, 
bteaute  it  has  mure  to  utter  tliun  words  and  roices  can  convey.  It  remains  to 
see  whether  the  zest  of  symphonies  and  overtures  and  quartet*  will  sicken 
under  the  new  charm  of  the  interminable  Wagner  recitative,  eltaprd  to  the 
mould  of  cunningly  contrived  alliterative  vcr«es,  borrowing  from  tbcm  its  only 
melody  or  rhythm,  and  for  modulation  knowing  no  key-note,  but  swimming 
ambiguously  in  all  keys  at  cine. 

But  we  anticipate.  We  must  sec  how  Wagner  theoretically  arrivea  at  and 
justifies  these  peruliaritica  of  style,  or  rather  of  musical  structure.  Th*  gene- 
rative power  of  the  poet,  lie  says,  manifests  itscif  chiefly  in  the  formation  of 
melulie*.  Not  Ihut  he  supplies  t'.e  lu  ■lodi  -s  ready  made  to  the  musician's 
hand.  He  says  repeatedly,  to  lie  sure,  that  the  meljdy  is  already  implied  in 
the  versification  of  the  poem ;  but  then  he  explains  this  to  mean  that  the 
poet  in  his  ver»e  gives  the  mnsiciun  live  fructifying  sceil*;  "th-  fruit  i« 
matured  and  moulded  by  the  musician  according  to  hU  own  individual  means." 
"  The  risings  and  fallings  of  the  melody  must  conform  to  the  ri-ings  and 
fallings  of  the  verse  ;  t"ie  musical  time  or  measure  is  pivrrncd  by  the  expres. 
ri'in  designed  by  the  poet  :  and  the  tnuskal  moJulation  brings  out  as  clearly 
as  pos-ible  the  bond  of  relationship  lietwcen  the  single  tones  or  keys  of 
feeling,  which  the  poet  could  only  indicate  to  a  limited  estent  by  means  of 
nlUlt,alii>ii.''  As  mi  instance  of  a  melody  thus  springing  immediately  out  of 
the  word- verse,  he  cites  the  manner  in  which  Beethoven  in  his  Ninth  Sym- 
phony has  set  the  words  :  "  Srid  umKhlungrn,  Millvmen,  Ac.  ("  Mingle  in 
embrace,  ye  millions'  ).  In  Lahtngrin  all  the  melodic*  are  made  upon  thi* 
principle. 

Wagner  proclaims  a  sort  of  revolution  in  the  sphere  of  Modulation. 
Hitherto  it  has  been  supposed  essential  to  any  unity  in  a  piece  of  music  that 
all  its  harmonies  shoukl  pivot,  as  it  were,  upon  one  prevailing  key  ;  that  the 
deviation*  tlivrrimm  should  keep  as  much  as  possible  within  the  next  related 
key,  as  those  of  the  dominant  and  siibduiiiinsnt,  relative  major  ami  minor, 
anil  so  forth ;  snd  that  however  exclu-ive  or  centrifugal  the  movement,  every- 
thing in  it  should  still  gravitate  bark  to  the  Ci-ntr.il  key-note  and  starting- 
point.  A  certain  family  amui'y  of  kos.  with  only  exceptional  intermarriages 
of  now  and  then  a  branch  into  a  remoter  race,  has  been  an  essential  law  of 
all  good  music  Wagner  thmws  down  the  harri-is  of  this  patriarchal  system  of 
modulati  >n,  ns  he  calls  it.   He  wants  the  wlwk  rang*  of  keys :  these  are  to  th* 
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musician  what  tin  vowels  and  consonants  are  to  the  poet,  who  intimites 
affinities  and  contrasts  of  feeling  by  alliteration;  and  the  musician  baa 

to  show  the  ground  

[We  much  regret  that  the  remaining  part  of  tliu  interesting  article 
hat  been  outlaid  and  lost.  Will  our  rrap.cted  J.  D.  furnish  us  with 
another  copy  ?— En.  U.  IF.] 

A  BACK  VIEW  OF  THE  FESTIVALS. 

We  bow  eater  upon  the  tliird,  and  last  stage  of  mir  Festival  notices.  Errata 
prospective  irod  event*  enrrrnt  haw  occupied  attention  in  torn,  bringing,  ua  to 
I  bat  point  where  looking  hack  liecomc*  a  duty.  Taking  tbr  llrrcfi.nl  Festival 
first,  as  being  first  in  point  of  time,  we  come  upon  what  seem*  a  failure.  I!ut 
is  it  really  so?  Everybody  may  answer  "yea"  without  giving  a  satisfactory 
proof,  because  everybody  ia  a  prnimist  at  heart,  and  a)*  to  be  easily  convinced 
in  the  direct ioo  of  hU  inclination*.  Let  u*  look  a  little  into  the  matter. 
Success  at  the  Festival  rf  the  Three  Choirs  is  of  two  aort*— arti.tic  and 
prcuninry ;  the  one  by  no  mean*  dependent  on  the  other:  though,  perhaps,  the 
latter  ia  of  greater  importance  than  the  former  a*  far  an  concerns  the  stability 
ef  the  institution.  What  wan  the  result  at  llcrcfonl  in  respect  of  each  V 
Here  it  may  lie  well  to  premise  that  the  average  artistic  success  of  theje 
Festivals  ia  not  high,  fnc  reason*  we  have  art  forth  again  and  again, —  reasons 
which  must  exist  while  a  cathedral  organist,  nnnW  tu  the  work.  ia  placed  in 
the  conductor*  seat  Bearing  this  Inw  average  in  mind,  we  fail  to  di.-ruvcr 
any  falling  off  at  Hereford.  Band  and  choni*  were  excellent  ;  the  iirincipal 
singer,  were  among  the  lest  obtainable  ;  and  the  performance*,  as  a  rule,  could 
claim  credit  for  a  fair  dcgr,-e  of  merit.  In  these  rc»per:.  the  Festival  waa  up 
to  the  standard  ;  but  in  other*  it  went  beyund.  That  was  a  genuine  duingr 
for  the  better  which  abolished  one  of  the  unmeaning  areolar  concerta  in  favour 
of  an  oratorio  in  the  Cathedral.  Moreover,  it  may  hare  established  a 
precedent  which,  eventually,  will  do  away  with  the  hodg-s-podgc  programme* 
of  tike  Shire  Hall,  and  devote  tlie  entire  scheme  to  nobler  work.  Should  this 
prove  the  case,  the  late  Hereford  gathering,  fir  from  being  looked  npon  a*  a 
failure,  will  have  to  lie  regarded  as  a  great  auccesa.  Should  no  such  a  result 
follow,  the  well-directed  enterprise  nf  llr.  Towu-hend  Smith  and  bis  fellow 
managers  will  Mill  deserve  approving  recognition.  In  one  respect  a  eourae  wa* 
adopted  which,  we  hope,  may  never  meet  with  favour  agaiu.  Many  of  the 
work*  chosen  for  performance  were  too  insignificant  for  the  occasion,  ami  took 
up  the  place  of  otltera  more  important  and  more  likely  to  lie  remunerative.  In 
their  proper  place  wc  hare  nothing  to  aay  against  the  cvu-nptsutioin*  to  which 
we  refer  They  hare  all  more  or  le*a  merit,  and  all  make  a  claim  upon  our 
notice  it  would  lie  unjust  to  disregard.  But  such  Festivals  as  that  of  Here- 
ford should  concern  them-elve*  onlv  with  tbc  greatest  productions  of  genius; 
the  exhibition  of  whirl,  ia  their  special  duty,  and  constitutes  almost  wholly 
their  fwioa  rfrfre.  A  few  more  scheme*  drawn  up  in  defiance  of  thi*  con- 
on  will  g»  farther  to  ruin  the  gathering  of  the  Three  Choir*  than  all  the 
i  of  Ritualist  or  Puritan,  or  both  combined.  But.  putting  this  aaidc. 
there  was  nothing  to  prove  artistic  retrogression  in  tlw  doing,  at  Hereford,  or 
to  warrant  the  Jeremiads  of  tho*c  whose  thought*  of  such  a  result  were 
fathered  by  thr  wi*h.  The  statistic*  of  the  Festivnl,  both  in  regard  to  atten- 
dance and  money,  are  not  re-assuring,  we  must  coufr-s.  Smaller  stidiciscca 
and  smaller  collvctioiia  for  tlicchaiitv  than  tho*e  of  |Hfi7.  which,  in  turn,  were 
a  nailer  than  those  of  lM*.  suggr  t  'unpleasant  reflection*  a*  to  the  future  of  a 
thne-hommrcd  and  useful  institution.  We  will  not.  however,  consent  to 
ritbmit  farther  proof,  tb.it  indifference  to  the  Festival  has  boci-mr 
A*  regarda  the  present  year,  at  ha-t.  good  rea-<in*  for  indifferent 
e  not  far  to  »erk.  A  war  i*  raging  which  affect*  a  wider  area  than 
the  two  nation*  actually  engaged  ;  commerce  live*.  n>  to  sprak,  from  hand  to 
mouth  ;  and  drought  ha*  done  mUrhirf  which  rlwellera  in  p.x*lnrul  Herefordshire 
can  well  appreciate  These  thing*  conspired  against  the  Fe»tiral.  and  scutched 
if  they  have  not  killed  it.  tin  the  other  hand,  it  would  lar  folly  t"  *hut  our 
eyes  to  the  fact  that  the  case  with  which  distance*  can  now  !«•  tmvt-r-rd.  and 
the  mobile  habit*  apringingnut  of  it.hair-or.  lv  injureal provincial  music  meeting* 
everywhere.  The  liest  arti«t  and  the  fir.e.t  ehi-nil  eU'eet-  are  fninili.ir  tu  the 
thousand*  of  amateurs  who  often  "  run  up  to  town,"  and  who  are  the  main 
supporter*  of  local  g-itberiiig*.  That  these  lltr.n*ar»d*  should  gniw  1,--*  snxi'iu* 
about  Festival  matter*  Sn  cimseqiirncr,  ia  a  perfectly  natural  result,  however 
it  may  l«~  regrettable.  \  >n  the  whole,  tire  prospect.*  of  the  Three  Choir  Meeting*, 
»«  ahowu  by  late  experience,  are  not  hopeful.  Their  urll-wi-hrr*,  however, 
have  the  alternative  of  hoping  ng.iinrt  b"|a'. 

Coming  nnw  to  the  Birmingham  Featival,  let  na.  at  the  outset,  dismiss  a 
matter  personal  to  ourselves.  The  letter  w  ith  which  a  .*|«-viil  cism-spondrnt 
was  able  to  supply  u*  from  amid  ibr  distractions  of  a  busy  ami  exiting  week 
cmiM  only  deal  lightly  with  topics  which  demand  an '  exhaustive  notice. 
Tbeir  demand  shall  eventually  la?  jatiafied,  and  we  hope  in  inibaeipvent 
numbers  of  the  Mtuieal  World  tu  dixuaa  at  fitting  length  the  novelties  with 
which  the  Birmiugliam  programme  wa*  crowded  l'<.i  the  pre  "lit,  however, 
our  business  i*  merely  to  li  urh  the  salx  nt  |a.iiit«  nf  the  Festival,  with  a  view 
to  bringing  them  more  closely  under  tier  reader's  eie  thau  ia  |*»»ildc  in  a 
detailed  report.    The  first  i*  an  rminrntly  satisfactory  point.    Altbmigh  the 

Icll  woefully  below  the 


gross  attcndiinre  rejcheal  a  higher  figure  than  ever.    So  with  tlw  grows  receipts, 
which,  for  the  only  time  in  Ike  history  of  the  Festival,  exceeded  £24,1 
Tliia  result  acems  to  di-pose  of  the  reasona  given  above  why  the  Here/eni 
Fe,lival  ahould  have  fallen  off.     In  reality.  It  dors  no  such  thing.  Bir- 
mingham  nourishes  when  war  ia  raging ;  and  tlw  Festival  exerts  an  attraetioa 
over  so  wide  an  area  that  little  short  of  universal  distress  could  give  it  a 
damaging  blow.    '1  he  two  cases  stand  spnrt,  therefore,  and  m  respect  of  them 
the  homely  proverb,  "  What  ia  sauce  fur  tbc  goose  is  sauce  for  the  gander," 
doe*  not  apply.    But  leaving  Hereford  for  good,  we  must  con^rjtolste  Bir- 
mingham npon  the  splendid  result  above  elated  —  a  result  certain  to  e»tahj:-li 
the  Featival  upon  a  tinner  basis  than  ever,  and  to  urge  on  the  manager*  to 
renewed  enterprise.    Iu  the  matter  of  enterprise,  however,  there  ha*  of  late 
been  small  reason  to  complain.    Take,  as  proof,  the  five  new  works  of  which 
our  rncrc<.pflndent  bad  to  apenk  last  week.    Whatever  the  ultimate  fate  of 
those  coin[siaiti<nis  J'aratfue  and  tht  I'eri,  A'dla  and  Damaynnli.  1U 
Ourrrlura  rfi  Unllo,  Ode  to  Skakifttrt,  and  St.  J'r'tr,  form  a  monumental 
group  by  which  the  memory  of  the  Festival  of  1*70  will  be  kept  grre;i. 
Nothing  like  the  spirit  which  called  them  futlh  has  been  known  vf  recent 
years,  while  equally  admirable  was  the  disrrction  ahown  in  the  choica-  of  tlsrir 
com|«wrs.    W  herevcr  else  it  may  b«  forgotten,  Birmiugliam  rcmeiiilsrr!.  that  « 
man's  first  duty  ia  tu  bis  native  cnuntry  ;  and,  hence,  nut  of  tbv  five  mnsicL-.ru 
hoixanred  with  imitations  to  write  fiar  tbc  Festival  only  our  ran  rtri,  tlv  I*. 
called  n  foreigner.    Messrs  Barnctt  and  Sullivan  are  Englishmen,  I»r.  S:cwnrt 
brings  his  .Scottish  na-nc  fmm  Dublin ;  and  Mr.  Urisoiict  year*  ago  adop:e,i 
this  country  as  In*  own.    Here  we  have  what  should  le  ;  and,  moreorrr.  what 
altould  la?  imitated  by  all  who  are  able  to  patronise  art.    Once  rst.nbliah  thii 
as  a  rule,  and  the  languishing  musical  genius  of  England  would,  wr  venture 
to  aay,  awrrt  itself  as  never  before.    With  refercner  to  the  value  of  the  r.rw 
works  produced,  it  would  serve  little  purpose  if  an  unsupported  opinion  arts 
given.    That  each  baa  a  value,  and  that  one,  at  lea*tr  — need  Mr.  Benedict  a 
St.  rtltr  be  nanwd  ?— will  take  very  high  rank,  caonnt  for  a  moment  la- 
doubted.    In  other  respecta  the  Eestival  demands  scarcely  qualified  pcisc. 
The  executive  forces  were  a*  complete  as  ever  ;  Sir  Michael  t'oota  was  aga  n 
an  unequalled  genernl-in -chief ;  and  in  every  department  of  ihe  worwin- 
cmnpletc  orgatiitatiwn  w  is  attairwd.    Briefly,  the  Fi-stiial,  wi:b  all  it»  ksid  ,n" 
rraponsib  lily,  waa  a  triumpb  of  easy  manageuwut.  and  a  model  thing  nf  i!, 
kind.    Birmingham,  is,  of  course,  elat.al  with  tbr  succe**  att.kinrd,  and  an 
exultant  ring  marked  the  tone  of  all  the  speeches  made  at  the  last  mectiug  ef 
the  general  committee;  uot  a  litlle  of  tbc  gmtitieatioo,  it  may  bo  li.ip.si. 
arising  from   the  fact   that  a  ix-ble  hospital  wiU   be   Urgelv  benchted. 
and  that  a  bcnc6ct-.it  art  b.ia  again  ahown  b« 
.naidofdurity. 

Tll,U.!>a.C* 


to  some  purpose,  Uie  luid- 


S*t.rrL-Ba — The  celclmtinn  of  tho  Hccthovcn  Festival  at  the 
Moxirttuiu  has  lw»sn  |»siponed  to  quieter  times. 

Vim-xa.—  Uoit  Tlkcodor  Wachlel  haa  appeared,  at  the  Cari  Theater, 
as  George  Brown,  in  Im  I.'amr  lilmuht,  but  his  rendering  of  the 
character  could  not  bear  comparison  with  that  of  Herr  Walter  or  Uerr 
Soutlnim. — The  season  at  tho  Imperial  Opcrahouso  vrxs  inxugurauai 
bj-  thr  f'rcitrhii't.  Madamo  Dustimnn  was  good  as  Agatln;  ildlle. 
Tellheim,  ditto,  as  Aennchen ;  and  Herr  Lilntt,  nrirati.f.ictory  ss 
Max.  Tho  <ir.<f..n-#rc«e,  cap, i idly  of  the  crlelmted  •'  Wolf.  Glen,  ' 
was  very  niein,  and  more  Klilting  a  third-nta  provincial  tlieitn.-  thin 
the  lni|serUl  ttjieralious-,  Vii-niu.  Among  the  woiks  in  prepiration 
are,  Jlignon,  Hvbtrl  It  UiMt,  and  l.ohtngnn.  The  new  tenor,  Sir. 
Ccsoiia,  will  make  h  a  first  appearance  in  Octolwr.  Tho  cliao  irr 
he  has  cho*rn  ia  Elcazar  in  llalcvy'a  Jvict. — The  receipts  of  the  grai  d 
concert  given  the  other  day  for  "  liumanu  purpose*"  (a  neutral  ex- 
pression lor  "  Ihe  wounded  Germans"),  amounted  to  l,£l*:l  florii  s. 

IVaTit. — The  AUute  Frana  L:nt  lately  related,  to  a  circle  of  fnetnls 
here,  tho  following  anecdote:— "  The  Vocal  Association  in  a  ll.-lgi»n 
town,  where  I  was  stopping  for  a  day  or  so,  had  been  split,  up  into  lw>> 
opposite  lacliolia.  Aficr  1  had  given  my  concert  one  evening,  each 
faction  serenaded  me  separately.  I  had  duly  returned  thanks  fur  txrt'i 
thesu  tributes  of  respect,  and  both  the  factions  had  long  since  left.  1 
wis  about  to  retire  to  rest.  Suddenly,  I  heard  a  |«wer:ul  Uass  t  >icc 
closo  under  my  window.  I  threw  up  the  latter,  and  listened,  w  hile  the 
singer  gave  the  whole  of  Bertram's  address  to  the  nuns  in  Rohtrt  the 
Deril,  without  the  slightest  accompaniment,  but  with  an  ami-ant  of 
vigour  which  caused  the  notes  to  re-echo  far  Mid  wide  through  the 
fresh  night  air.  Highly  pleased  with  Ihe  powers  and  skill  ol  the 
unae  n  vocalist,  and  anxious  to  know  the  reason  of  this  soncwhu 
airangc  maiiifotilion,  1  said,  looking  out  into  the  dark,  ■  Aliy  I  inquire 
lo  what  I  »-n  i.idel  led  lor  this  honour  ?' — -  Deign,'  replied  the  invi- 
sible warbler,  '  to  accept  this  tribute  of  a  solitary  admirer.  I  was  tho 
solo  baa*  of  our  Vocal  Association  for  Maiu  Voin-s;  sine*-,  liowrvir. 
tho  Aasorialion  split  up  stupidly  i.ito  two  parties  I  nave  *UkxI  almse, 
fur  1  could  not  agree  with  either  party.  1  liave,  therefore.  It-en  utilised 
lo  teatifv.  in  the  only  way  left  me,  my 
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WILLI  ET  ON  THE  EARLY  FRENCH  STAGE* 

Tlil»  elegant  little  volume,  consisting  as  it  doe*  of  leas  than  120  smsl' 

E»ge*.  is  a  wonderful  satire  on  the  fraternity  of  hookmakrrs.  M.  Milliet 
sgins  with  theearlieat  French  mysteries  of  the  twelfth  century,  descant* 
on  the  dramas  that,  immediate]}'  pre.-cding  the  golden  ago,  first 
marked  out  the  theatre  a*  an  institution  indr|srndcnt  of  the  Church, 
and  ultimately  l«nd«  us  in  safety  at  the  death-bed  of  Molicrr,  won. 
d-ring  how  we  hare  accomplished  so  long  a  journey  in  so  short  a  time. 
What  a  contraat  have  we  here  to  those  craftsmen  who,  by  dint  of  use- 
less particulars,  empty  twaddle,  and  insignificant  cpi-tles,  cottlrivc  to 
hnild  bulky  tomes  on  tho  smallest  of  foundations !  It  is  a  characteristic 
of  our  author's  talent  for  com|rwion  that  he  even  finds  room  for 
the  introduction  of  documentary  evidence.  Nor  is  his  work  a  mete 
fleshier*  skeleton.  His  description  of  the  decline  and  (all  of  the 
eonfrtrc*  de  la  I'a-sion,"  to  whom  belongs  the  honour  of  establishing 
the  first  permanent  thratre  in  Paris,  his  comparisons  between  the 
poverty  of  the  dramatic  entertainments  of  France  and  the  public 
pageants,  his  critical  reviews  of  the  porta  who  preceded  Corneille, 
are  as  full  as  most  readers  would  desire,  while  for  those  who  court  more 
detailed  information,  his  work  will  serve  as  an  excellent  text-book 
on  which  anv  amount  of  erudition  mvy  be  based.  That  nothing 
nay  be  wanting,  he  adds  a  chronological  table  which  shows  that  hi* 
researches  hare  extended  over  a  prriorl  ot  nearly  uOO  years, and  a  list  of 
public  decree*,  &\.  connected  with  tho  liistory  of  the  theatre. 

It  might  be  supposed  that  on  undertaking  to  treat  so  large  a  subject 
within  .o  .mall  a  compass,  M.  Milliet  rigidly  Iwund  himself  to  abstain 
from  anecdote  or  any  lrivi.il  matter  of  the  kind.  So  far  is  this  from 
the  (ruth,  that  he  is  evidently  pleased  when  he  on  find  an  opportunity 
for  telling  a  good  story.  A  conflict  which  ensued  between  Jean  Alai«, 
a  celebrated  "droll"  of  the  sixteenth  century  (something  like  our 
Tarltonl.  and  the  rive'  of  Saint  Mustache,  which  is  recorded  w  ith  much 
(tit -to  by  M.  Millie*,  rudely  symbolizes  the  never-ending  contest 
between  the  Chtinh  and  t'io  s'age.  A'»i«,  it  seem*,  was  beating  a 
drum  near  the  Saint  Ku«laelie  in  orilcr  to  bring  together  the  patrons  of 
the  dramatic  art.  The  rure\  who  was  provhing,  fonnd  that  he 
e/vttld  not  make  himself  hcatd,  and  consequently  elevated  his  voice, 
whereupon  Jean  increased  the  noi«c  of  his  drum  At  last  the  rev. 
gentleman,  unable  to  support  tho  infliction  any  longer,  rushed  out  of 
the  church,  and  birled  to  the  actor,  "Qui  t'a  prrtnis  de  taml«uriner  si 
fort  qtuind  je  prec'tc?"  Jean,  nothing  daunted,  retorted  the  question, 
"Qui  t'a  rs-nnis  de  preeher  si  fort  qnand  j»;  t.mbourine '!"  The 
enraged  priest  broke  the  drum,  but  Jean  was  victorious  in  the  end, 
for,  performing  a  well-known  clown's  Iriek,  he  ••  bonneted  "  the  priest 
with  the  broken  instrument, and  thrust  him  back  into  the  church  amid 
tho  laughter  of  the  multitude.  When  we  reflect  tint  Srint  Kustachc  is 
one  of  the  met  important  parishes  in  the  French  capital  it  is  hard 
tv>  reconcile  this  story  with  the  supposed  power  of  the  clergy  in  the 
sixteenth  century.  We  may  suspect,  at  least,  that  it  ha*  received  a 
little  extra  colour  from  the  liberal  brush  of  tradition. 

The  English  have  of  lalo  been  made  so  tamitiar  with  tho  sacred 
dramas  of  Spain  and  Uavaria  that  wc  n>ay  venture,  to  quote  some  verse* 
by  Vu\M,  comprising  a  bri.  f  narrative'of  the  irreverence  with  which 
the  actor  of  the  principal  part  in  a  pa**ion  play  was  treated  in  the  course 
of  the  performance : — 

"  II  advint  que  chex  Calphc  un  dro!e, 
Qui  haT**ait  I'actror  du  premier  role, 
ll'un  fior  sonfHct  a[ p!i- |tit'  rudemcnt 
Clspbisa.  h-  llrdenipteur  H.itnnud, 
Qui  de  respect  uianqnail  che»  le  grand  pritrc. 
A  ce  coop  la  dit-il.  '  Ab,  inantiit  traitro  I 
,le  ne  dis  mot,  inais  de  par  lteorbtru 
Tu  uauras  pas  toujour*  affaire  a  Meu.'  " 

Notwithstanding  the  profanity  of  their  tone,  these  trivial  verses 
furnish  an  argument  in  favour  of  that  opposition  to  sacred  plays  which 
the  very  reverential  performance  at  Ob-r-Ammcrgau  tended  to  weaken. 
A  theatrical  representation  of  the  New  Testament  will  mo:«  efficiently 
convey  sctiptural  knowledge  In  an  illiterate  multitude  than  a  gallery 
of  cartoons  on  the  same  series  of  subjects.  We  assume  that  we  may 
represrnt  the  most  sacred  personage*  by  the  mmipulation  of  the  pent  il. 
Why,  tlien,  is  it  profane  for  an  actor  so  to  atliru  himself  that  an 
analogous  represent  ition  nuy  be  effocted?  Uiblc  unknowingly  gi<es 
to  this  question  a  very  plausible  answer.  He  vittually  dei  lires  tint 
the  stage  is  an  unfit  place  for  Ilia  re|.resentation  ol  sacied  subject* 
ina-tnuch  as  theatrical  art  is  more  than  any  oilier  subject  to  ridiculous, 
mischance*  which  tend  to  promote  irreverence. 

As  a  *iccimcn  of  typography,  M.  Millb-t**  little  t»ok  is  in  every 
way  worthy  of  the  cho-ce  "  Librairio  des  Uihlioj.liili.-s." 


Elijah.' 


lo  ssv  a  word  concerning 


•  He  J,'(lii:/in<  da  Tk.'jlrt  a  J'tiii*. 
de,  Uibli<>pliile^.  1*7U.) 


I'ar  I 'aid  Milliet,    il'aris:  Librairie 


3J(rabtIssob'«  ' 

It  would  seem  superfluous  at  the  time 
Mendelssohn's  Elijah  were  it  not  a  fact  that 
tinder  the  sun," — aa  those  professing  to  write 
and  noun. 

As  ii n  illustration,  it  was  startling  to  read  the  other  day  in  the  columns  of 
a  contemporary,  a  "full,  trne,  and  particular"  account  of  the  production  of 
Elijah  *t  llimiincham.  whirli  traik  place  scarcely  a  quarter  of  a  century  ago: 
and  to  be  tnld  that  (Jrisi,  Signor  Marin,  sml  Miss  Dolbv  were  among  th* 
original  artists  who  (ss  the  French  have  iO  "created  "  the  Oratorio.  Crisi  and 
Sipnnr  Mario  snug  one  or  two  Itulian  pii-ccs  after  the  do.*  of  Elijah  from 
which  it  would  m  m  as  it  the  Directors  fancied  that  the  greatest  work  of 
modern  times  might  want  "barking  np."  The  principal  soprano  cm  the 
oecssiun  referred  tu  was  the  late  Madame  Cnradori-Allan  ;  who  troubled  tho 
composer  greatly,  by  requesting  him  to  transpose  to  a  time  lower  the  air 
"  Hear  ye,  Israel,"  whirh  pusses  into  the  chorus,  "  Be  not  afraid,"  in  order  to 
suit  h<r  eniivenience.  This,  of  coarse,  coald  not  be  done.  "  It  was  not,"  aha 
said,  "  a  lady's  song."  He  was  much  annoyed,  loo,  by  her  finical  and  mannered 
deliver.'  of  the  recitative.  ••  Arise  now  ;  get  tbee  without,"  which  precedes  live 
Chorus  of  the  VKton.  The  principal  teimrs  were  Mr.  Lnekey  and  Mr.  Hohhs. 
Owing  t«i  the  limited  compass  of  the  bwter  gentleman'*  voice,  the  song.  "  If 
with  all  your  hearts  "  liad  tube  transferred  to  the  younger  singer,  who  may  be 
said  to  have  liegun  his  career  of  popularity  by  the  effect  he  |ins)ticed  in  that 
lovely  and  tender  saeml  melody,  'hie  contralto  was  Miss  Maria  II.  Hawes  j 
Mis*  Anne  and  Min  Martha  William*  wrre  the  assistant  snprano  ami  contralto 
'  igers.  Miss  Bassann,  too,  sang  in  come  of  the  concvrti-d  music,  fw.odigl 
is  the  original  Elijah. 

At  the  pianoforte,  I  heard  the  ao/o  parts  of  the  nntori".  as  tbry  arrived  in 
fragments. gone  through,  at  the  hou«e«f  Mendelssohn's  friend  Mnsrhclc*,  in  the 
presence  of  llie  composer,  lie  had  been  so  much  hurried  that  year  by  other 
continental  omiimiasiima  as  again  and  again  to  express  fear  Hut  be  could  net 
lie  ready  in  time,  and  declared  that  he  would  never  tie  himself  so  closely  again. 
How  undecidi*d  he  was  on  the  eve  of  presenting  bis  nut»terpieee,  snd  how  little 
he  considered  it  complete,  are  |rmved  by  the  fart,  among  others,  that  be 
doubted  whetl>er  he  should  not  suppress  the  >ong,  ••  0  rest  in  the  LonL"  "  It 
was  too  sweet,"  be  said.  His  friends  urged  him  at  least  to  try  its  effect.  The 
lady  who  was  to  sing  it  was  niixkms,  in  the  tine  old  Kng'tsh  faehlon,  to  con- 
it  by  a  long  shake  on  the  closing  notes.  "  No,"  said  the  composer,  "  I 
have  kept  that  fur  toy  orchestra."  and  archly  played  that  shake  in  the  i 
inninirnt  for  the  flute  :  the  rffect  of  which  i*  so  deliciou< 
was  not  altogether  salistbsl. 

Tlte  amount  of  changes  made  by  Mendelssohn  after  the  first  performance  of 
the  t  tralorin,  in  whieh  only  eight  piece*  vrcre  encored,  is  very  large.  The  i 
of  the  widow  and  her  son  w»s  re- written.  So,  loo,  was  the  scene  fur  J 
hieb  even  in  its  amended  staU  was  avoided  by  mntralti  till  Madame  ^ 
had  produced  in  it  one  of  the  suhlimest  dramatic  effects  rxtr  Iveard  in  an  or- 
chestra. The  vocal  trio  for  angel*  waa  an  afterthought,  lulling  been  originally  a 
duet  for  flu  second  soprano  and  contralto,  with  a  triplet  accompaniment.  This 
weakened  the  effect  of  the  subsequent  lovely  chorus,  "  He  watching  over  Israel," 
and  vi  as  removed  accordingly  iu  favour  of  tbe  moveotcnt  aa  it  stands.  The 
recitative  inttoducing  the  »u|ierl>  scene  *f  the  Vision,  was  re-written  (gain  and 
again,  and  onlv  at  last.  I  believe,  was  allowed  to  retain  its  original  form.  Men- 
■  I  know,  to  re-model  the  final  chores.  I  am  axst  aware 
that  this  was  ('one. 

It  seem*  like  only  yesterday  that  before  our  going  into  the  hall,  he  said  to 
ine,  "  Xow  slick  your  claws  into  my  book.  Don't  tell  tne  what  you  I  ke — 
but  tell  ine  what  you  dou't  like."  When  till  wa»  over,  we  cam*  together  again, 
and  he  said  in  his  merriest  humour,  "Come,  and  I  will  show  you  ilse  prettiest 
walk  in  Birmingham."  He  took  me  to  tbe  banks  of  a  canal,  bordered  by  coke 
and  cinder  hea|ts.  We  walked  and  talked  there  betwir.t  two  bridges  for  mora 
ll-an  an  hosjr;  ami  the  patience  with  which  be  consiilerril  the  remarks  which, 
-in  obedieme  to  what,  with  me,  was  equivalent  to  a  rojal  command.—  I  had 
ventured  to  note,  live*  in  my  mind  as  tne  of  tho  mott  precious  proofs  of  that 
fairness,  modesty,  anil  condesrrn-ion  to  the  suggestions  of  his  inferiors,  of  which 
any  true  slory  of  his  life  mu-t  contain  so  many  instances.  It  may  be  as  wrll, 
seeing  thst  so  many  mis-statements  ara  abroad,  to  put  the  above  fact* 


The  lady.  I  1 


eorreclious  on  record,  for  the  use  of  biographer*  to 


t?rnrp  f .  € fjcrfrr. 


8cuu.,LK*Lt>EX. — On  the  27th  ult.,  the  gold  medal  sent  I  y  Queen 
Augusta  to  the  coiu;ioser  of  ••  Die  Wacht  am  Hhein,"  together  with  a 
Utter  from  the  (ioventor-tieneral  of  the  district,  Ucrr  Uerrwarth  von 
llittenf-ld,  was  presented,  at  the  Town  Hall,  by  the  lMndmlh,  to  Hen- 
Karl  Wilhcltn.  At  the  same  time,  the  Corporation  conferred  on  him 
tho  freedom  of  the  town.  In  the  evening,  tho  various  vocal  associa- 
tions got  up  a  serenade  and  a  torchlight  procession  in  his  honour. 

Dhe»ui:s<.— The  want  of  good,  spacious,  and  convenient  concert- 
rooms,  something  on  the  model  of  the  Conerrthaut,  Berlin,  ha*  long 
I <-en  an  urgent  want  here.  That  want  has  at  length  been  supplied, anil 
the  new  establishment  was  opened  on  the  3rd  in*.,  by  a  concert  for  the 
wounded  Uerman  soldiers. 
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NOTICE. 

To  AovntTtttits.— Tie  Office  of  the  Musical  World  Uat  Jftssrs. 
DintCAH  Davwow  &  Co.'8,  244,  Regent  Street,  corner  of  LUUe 
Argyll  Street  {First  Floor).  It  h  reqneted  that  A'tvertife- 
mtnU  mag  b*  tent  not  later  than  Thuruiag.  lament  on 
delivery. 

@DJjc  gjitsieal  Sttarli). 

LONDON,  8ATURDAY,  SEPTEMBER  17,  1870. 


PERHAPS,  after  one  or  other  of  the  late  Festival  performances 
at  Birmingham,  some  of  the  audience  may  have  walk*! 
across  Ratcliff  l'lace  to  the  Corporation  Art  Gallery.  'l*he 
trouble  is  not  much,  an<l  it  was  worth  taking,  for  in  the  gallery, 
in  the  place  of  honour— a*  it  <lc*crves  to  be -hangs  the  portrait 
of  the  man  who  aet  the  good  work  on  foot  more  than  a  hundred 
years  ago.  When  a  general  wins  a  great  victory,  we  give  him  a 
peerage  and  a  pension,  and  act  np  his  effigy  in  public  places,  and 
render  honour  to  him  through  generations,  in  all  imaginable 
ways.  When  a  man  givea  his  mind  to  saving  instead  of  taking 
life,  wc  do  not  quite  make  so  much  of  him  ;  and  sometimes  he  is 
forgotten,  or  lives  only  in  a  sort  of  dim  tradition,  or  in  a  casual 
portrait,  which  tbe  public  has  no  chance  of  seeing. 

Now  this  is  much  the  case  with  Dr.  .John  Ash,  the  phyaician 
who  set  on  foot  the  Birmingham  General  Hospital,  and  helped  to 
begin  the  great  series  of  music  meetings  known  throughout 
Europe  as  the  Birmingham  Festival.  Outside  the  town  which 
he  benefited  so  much,  the  history  of  Dr.  Ash  is  not  known  at  all, 
and  in  it  very  little;  indeed,  but  for  the  portrait  kfpt  in  the 
Board  Room  of  the  Hospital,  he  would  be  a  name,  and  nothing 
more.  But  this  picture  really  helps  to  keep  before  us  the  man  as 
he  lived.  Happily,  it  was  painted  by  a  great  artist— Sir  Joshua 
Reynolds,  who  put  his  best  work  into  it,  and  made  it  one  of  his 
masterpieces.  Until  now  the  picture  has  remained  in  the  Hoard 
Room  of  the  Hospital,  carefully  tended,  but  little  seen  —many 
Birmingham  men,  even,  knowing  nothing  of  it.  At  the  request 
of  the  Free  Libraries  Committee,  however,  the  Board  of  the 
Hospital  lent  the  picture  to  the  Corporation  Art  Gallery :  and 
there  it  is  now,  freely  open  to  view. 

Bat  it  may  be  asked  —Why  all  this  fuss  about  Dr.  Ash,  a 
Birmingham  doctor  who  lived  a  hundred  years  ago,  and  happened 
to  be  painted  by  Sir  Joshua  Reynolds?  Just  this.  Dr.  Ash 
was  the  founder  of  the  Hospital,  and  from  his  day  to  ours,  the 
Hospital  has  received  and  treated  V'oO.OOO  patients,  of  whom 
thousands  upon  thousands  have  hnd  cause  to  bless  the  benevolence 
which  prompted  and  the  brain  which  devised  such  a  noble  means 
of  relieving  human  misery.  The  population  of  Birmingham  is 
now  about  370,000;  and  sine**  the  General  Hospital  was  estab- 
lished, nearly  twice  that  number  has  passed  through  its  wards. 

It  is  only  proper  that  the  well-to-do  classes  who  throng  to  the 
magnificent  performances  at  the  Birmingham  Festival  should  be 
thus  reminded  of  the  chief  object  which  brings  them  together, 
and  of  the  man  to  whom  the  beginning  of  the  great  work  was 
due.  Dr.  Ash  not  only  founded  the  Hospital  but  the  Festivals 
as  well.  The  two  have  gone  on  growing  together.  Dr.  Ash  had 
a  prophetic  instinct  that  it  would  Le  so.  The  Hospital  was  only 
a  small  institution  when  opened,  but  m  back-ground  to  the 
portrait  of  the  founder  there  is  a  view  of  the  charity,  which 
those  who  look  at  will  allow  to  be  an  inrjrosing  feature.  So  with 
the  Festivals.  'l"hc  first,  held  in  17HH,  yielded  the  molest 
amount  of  £200.  The  one,  held  in  1HG7,  produced  a  net  sum 
of  £5,541.  The  whole  series  (not  including  the  Festival  just 
over)  has  rtaliied  for  the  Hospital  more  than  £trO,000,  and  pro- 


vided, in  addition,  for  the  purchase  of  a  great  organ  and  a 
musical  library,  worth  together  £6,000,  or  £7,0CC  more.  So 
that,  looking  both  at  the  progress  of  the  Hospital  and  the  growth 
of  the  Festival,  we  recognize  the  vast  importance  of  the  work 
begun  by  a  Birmingham  physician  a  century  ago.  The  result 
is  worth  commemorating,  as  a  victory  over  suffering  and  disease  ; 
and  the  man  who  planned  and  gave  the  first  impulse  to  an  under- 
taking so  noble  and  unselfish  in  its  aims,  and  so  admirable  in  its 
organization,  deserves  honourable  recognition  quite  as  much  as 
if  be  bad  been  a  successful  general  with  a  peerage  and  a  pension. 

On  such  an  occasion  as  the  celebratioa  of  its  great  music  meet- 
ing Birmingham  has  a  right  to  put  itself  tn  frte,  proud  of  what  it 
has  done,  and  prowl  of  wliat  it  is  going  to  do.  For  a  large 
number  of  people  the  week  is  one  of  pteasnr,>,  with  this  difference 
from  ordinary  pleasure,  that  the  ultimate  object  is  charity.  We 
do  not  my  that  all  who  attend  the  Festival  attend  because  they 
are  thus  hclpiug  the  sick  aud  suffering,  or  that  thsy  would  be  ro 
liberal  if  the  impulse  to  benevolence  were  not  supplemented  by  the 
attractions  of  art.  But  even  with  those  who  think  least  about  it 
the  consciousness  that  a  great  charity  derives  benefit  from  their 
expenditure  must  essentially  operate  as  a  healthy  influence.  If 
this  feeling  tells  nowhere  else,  it  is  revealed  in  the  collections  after 
each  performance.  When  the  claims  of  the  Hospital  are  thus 
preferred,  people  do  not  like  to  go  back  to  their  homes,  after  much 
refined  enjoyment,  without  having  made  some  direct  contribution 
to  the  funds  of  the  charity.  In  this  particular  year  of  1870 
the  HospiUl  happened  to  be  very  much  in  want  of  aid.  Ine 
reconstruction  and  enlargement  of  the  building  has  been  recently 
completed,  augmenting  to  235  the  number  of  in-patients  receiv- 
able at  oue  time,  and  awarding  to  each  nearly  twice  tbe  breathing 
space  which  tbe  limited  capacity  of  form  or  wards  could  furnish. 
New  rooms  have  also  been  erected  for  out-patients ;  a  separate 
building  has  been  put  up  for  fever  patients;  the  nurses  and 
resident  officers  havu  been  decently  cared  for  ;  and  altogether  the 
Hospital  is  a  different  place  compared  with  what  it  was  a  few 
years  ago.  These  improvements,  it  need  scarcely  be  said,  have 
cost  money — no  less  than  £2*2, "00.  And  though  many  friends  cf 
the  charity  have  come  forward,  and  the  public  baa  behaved 
liberally,  a  large  sum  still  remains  to  be  provided.  In  fact,  to 
pay  for  the  new  buildings  and  improvements,  the  Hospital  Board 
stood  in  want  of  about  £x,000,  and  looked  to  the  Festival  to  help 
them  very  materially. 

£8,000  is  a  Urge  sum ;  but  was  it  quite  beyond  tbe  region  of 
probability  ?  Hie  Festival  Committee,  in  providing  an  admirable 
scries  of  performances,  sacred  and  secular,  including  several 
interesting  novelties,  and  in  keeping  tbe  expenditure,  at  the  same 
time,  within  reasonable  limits,  did  all  that  was  expected  of  thru, 
the  hearty  acknowledgment  of  which  forms  the  best  reward  tbey 
can  hope  for  or  desire.  The  result  has,  wc  believe,  surpassed 
anticipation.  There  was  no  reason  why  this  shoulj  not  have  been 
so.  Birmingham  is  growing  in  wealth  and  prosperity  year  by 
year. 

Srusrr.  New  Sorrn  Wales.— Messrs.  Lyster  &  Smith  have  in- 
troduced an  entertainment  at  the  Masonic  Uall  new  to  the  Sydney  public 
Tite  optra  di  tamrrn,  or  chamber  opera,  ia  often  given  In  coiilincnttl 
circles,  and  no  doubi  it  will  become  popular  in  Sydney,  judging  fn.m 
the  patronage  bestowed  upon  it  la>t  evening.  The  hall  was  till,  d  nilh 
the  ilile  of  Sydney.  The  operas  performed  were  I.turtri*  Itorgia  and 
Man  tana.  The  performers  were  all  in  evening  costume,  and  alllioiiph 
there  wai  no  acting,  the  audience  enjoyed  a  great  treat  with  the 
vocalization.  All  the  pritici|Mls,  English  end  Italian,  speared  for  the 
la>t  time  prcviou.-ly  to  their  departure  for  llelboutrr.  One  aii<T»:i 
received  rapturou*  aipUu<c  at  the  conclusion  of  their  i  crfnmianee*. 
The  only  cn«we  lhat  trai  taken  was  by  Wis.  Lucy  Chamber?,  in  ••  Alx«, 
those  chimes,"  from  Montana;  the  olhew  simply  bowed  tlitir  acknow- 
ledgments.—SyflVy  Pujtr. 
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OCCASIONAL  NOTES. 

Irklaxd,  if  report  may  be  credited,  ia  enbacribing  impartially 
to  the  fund  for  the  French  and  German  wounded,  'lhe  exclusive 
French  committee  only  obtains  small  sums  from  a  poorer  claw  of 
donors.  Mdlte.  Tietjena,  it  ia  atateJ,  wma  requjeatou  to  sing  at  a 
concert  for  the  genera]  fund,  at  the  close  of  her  operatic  engage* 
ment  in  Dublin,  and  would  seem  to  have  greatly  displeased 
the  German*  by  declining  without  giving  a  reason.  Her  com- 
patriot* are  the  more  annoyed  aa  the  request  waa  made  to  her  by 
one  of  the  Prussian  ministers. 


In  a  sketch  of  theatrical  matters  in  Italy,  contributed  by  Signer 
Valentino  Carrara  to  the  Riritta  Biropen,  the  writer,  himself  an 
author  of  merit,  expatiates  on  the  difficulty  which  managers  and 
authors  hare  ia  finding  (rood  supernumeraries,  lu  Italy  managers 
of  theatres  are  often  at  a  loss  for  persona  who  can  act,  with  some 
degree  of  intelligence,  the  subordinate  (and  generally  mute)  parts 
of  peaaanta,  guards,  courtiers,  Ate.  Out  of  six  tftomand  who 
undertake  then*,  scarcely  one  hundred  hare  .my  aptitule  for  the 
Uak.  The  pay  of  a  supernumerary  averages  from  fifty  centimes 
to  one  Ura  a  night ;  and  at  Turiu  there  are  workmen  who  for 
twenty-five  centimes  are  willing  to  remain  the  whole  night  muffled 
tap  aa  Romans.  At  Florence  the  beat  supernumeraries  are 
fumiahed  by  the  Societa  Traroagnini ;  but  the  assistance  of  this 
society  of  twenty  ia  not  to  be  had  for  leas  than  fifty  lire  a  night. 
If,  however,  the 
some  excuse,  aa 
last  rehearsal. 


supernumeraries  are  generally  at  tea,  they  have 
they  are  frequently  not  called  previous  to  tbe 


Tire  New  York  True  Democrat,  after  an  account  of  an  organ- 
grinder's  being  struck  by  lightning  near  that  place,  says : — 

"Can  examination  of  the  body  of  the  deceased  at  the  inquest  it  was 
found  that  ooe  of  the  limb*  of  the  tree  under  which  he  was  sitting  at 
the  time  of  the  electric  stroke,  had  been  photographed  by  the  light- 
ning upon  his  left  bosom.  This  Is  both  curious  and  remarkable,  and 
may  lead  to  developments  in  science  not  heretofore  known.  The 
deceased  was  eating  an  apple  at  the  time  the  holt  fell,  and  his  knife  was 
found  lying  alongside  of  him  at  the  time  of  his  death," 

Photographs  of  tbe  apple  and  the  knife  are  said  also  to  have  been 
discovered  upon  the  abdomen  of  the  unluckyorgan-grinder. — A.S.  S. 


At 
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of  the  Stewards,  jo't  over,  the  following  accounts 


l'rinrifsl  Sinifrri. 

£    *.  <f . 
1MT— UTS  IS  0 

tale -ten  s  i 


Da  nil. 
I    «.  i. 
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1    3    S  more. 
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li  d. 
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0    4    0  more. 
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t  J.  d. 
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110*  11  0 

1410    I  S 
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s  After  dedactlnft  comniUslon  cm  Tickets  and  Oooas. 


Votes  of  thanks  were  given  to  lli.hop.  Dean,  and  Chapter, 
effective  aid  and  countenance  afforded  to  the  Festival,  and  f 


for  the 
f  .r  their 

hospitality. 

Resolved  unanimously,  that  the  thanks  or  the  Stewards  be  given  to 
the  conductor  and  honorary  ecrrclsry  for  his  indefatigable  exertions  in 
mskmg  arrangements  for  the  Festival,  and  bringing  it  to  it*  successful 

i< 


Lxirstr, — Hcrr  Gtutav  Schmidt,  Caprllmrittrr,  haa  lott  his  only  son, 
who  fell  before  Mela  on  the  18lh  inst.-At  Michaelmas,  Here  Keinecke 
will  cease  to  be  a  member  of  the  professional  sUIT  at  the  ' 


PROVINCIAL. 
WamotiTn.— Tho  Southern   Timet,  alluding  to  the  last  of  the 
Promenade  Concerts  given  by  llerr  vsn  Heddeghem,   writes  as 
follows : — 

"  It  is  with  considerable  regret  that  we  announce  this 'as  the  last  of, 
perhaps,  the  most  pleasant  series  of  entertainments  the  ii. habitants 
and  visitors  of  Weymouth  have  enjoyed  for  some  time ;  but  shortening 
days  and  uncertain  weather  both  point  to  thsnecesaitvof  discontinuing 
the  amusement  We  matt  not  dismiss  tho  matter  without  mentioning 
the  debt  we  owa  to  llerr  van  Heddeghem  for  having  originated  so 
attractive  a  means  of  public  recreation.  We  trust  that  in  the  coming 
season  Weymouth  may  still  have  the  benefit  of  his  residence  here, 
and  Spain  enjoy  another  series  of  promenade  concert*.  In  reviewing 
the  cljght  entertainments  that  have  been  held,  we  call  to  mind  that 
the  principal  features  have  been  original  compositions  of  Hcrr  tan 
Heddeghem,  and  we  have  no  doubt  that  the  numerous  audiences  who 
have  shared  in  the  pleasure  of  the  concerts  have,  like  ourselves, 
retained  agreeable  reminiscences  of  these)  pieces,  in  all  of  which  are 
manifested  musical  acholarrhip  of  the  highest  order  and  worthy  of  the 
cherished  pupil  of  De  Beriol." 

I,Er:r'S  —  In  the  I.eerh  Mtreury  we  read  the  following  account  of 
Dr.  Spark's  "  organ  recital*:'* — 

"  Since  returning  from  a  tour  in  Germany  this  summer,  Dr.  Spark 
has  introduced  to  the  lovers  of  music  in  Leeds  many  high-clas*  foreign 
works  secured  by  him  during  his  temporary  absence  from  England. 
Some  of  the  compositions  lltst  we  have  heard  have  evidently  been 
selected  with  especial  regard  to  the  orchestral  richness  and  power  of 
the  noble  instrument  over  which  the  horough  organist  so  ably  presides, 
and  rarely  haa  the  grand  organ  been  heard  to  better  advantage  than  on 
the  occasion  of  some  recent  recitals.  Dr.  Spark  seldom  fails  to  place 
before  the  large  audiences  that  attend  the  popular  concerts  on  Saturday 
evenings  high. clam  works  which,  played  with  a  delicate  appreciation  of 
their  merits,  command  the  admiration  of  those  present,  but  the  hour 
devoted  exclusively  to  sn  afternoon  recital  is  iinqocstionatily  the  time 
to  hear  the  instrument  at  its  best,  in  all  the  beauty  and  breadth  of 
musical  expression.  Visitor*  to  the  Victoria  Hall  on  Tuesday  after- 
noon had  abundant  evidence  of  this.  The  new  and  the  old  were 
carefully  blended  in  the  program  me,  and  yet  each  piece  was  so  dbtinc 
live  in 'its  character  that  the  contrast  was  well  marked,  while  the 
general  result  was  highly  gratifying.  An  showing  the  organist's 
desire  to  bring  new  works  before  a  Leeds  audience  it  may  be  mentioned 
that  the  place  of  honour  was  occupied  by  a  selection  from  the  new 
cantata,  A'a'o  and  Damoyanti,  composed  by  Dr.  Ferdinand  Hiller,  of 
Cologne,  for  the  recent  Musical  festival  at  liirmingham.  Its  first 
performance)  in  Yorkshire  made  a  favourable  impression,  and  Dr.  Spark 
would  do  well  to  reproduce  it  at  some  future  recital." 

OUTSIDE  THE  HALL  ON  ELIJAH  DAY' 

From  sn  esrly  Iwor  the  whole  aspect  of  the  centra  of  the  town  gave  evidence 
of  something  nnmnial.  Shopkeepers  were  astir  st  otuiccnstoroed  hours 
arranging,  |«tlishing,  and  brightening  np  their  shops  and  pia>U  ;  by  s  judicious 
stroke  of  forethought  on  the  part  of  soute  one,  the  streets  were  well  watered 
in  the  sppmaclies  In  the  Town  Hall  long  before  anyone  in  the  vicinity  knew 
anything  nlmut  it  ;  the  cab-st.tml» — owing  to  the  greater  |s>ttion  of  the  horses 
being  rnpiired  elsewhere — were  tentntlcM ;  and,  altogether,  what  with  the 
efforts  made  to  render  New  Street  and  Paradise  Street,  and  the  other  principal 
tWoiighfnre*  converging  on  the  Hall,  as  picturesque  as  possible,  the  appear- 
ance of  the  immediate  neighbourhood  of  the  scene  of  the  Festival  of  1*70 
was  quite  satisfactory.  According  to  the  arrangements  the  doors  were  to  have 
been  thrown  open  at  half-past  ten,  anil,  punctual  to  the  mom  nit,  nctt-M  to 
|  the  morning  per'ormancc  was  obtained  at  that  hour.  A  strong  detachment  of 
the  bnroug  i  polire — who^o  appearance  wa»  ipiitc  in  keeping  with  the  universal 

pnhliclv  snd 


furliisbin 


which  seems  to  hsve  spread  on  alt 


priratelr — was  disposed  shout  the  Hall  ami  the  approaches,  and  they  had  a 
busv  time  of  it.     Soon  after  the  doors  were  opened  the  company  began  to 


arrive,  and  it  was  found  that  the  arrangement*  worked  admirably.  Br  i 
fully  one-half  the  brilliant  assembly  hsd  found  seats,  and  shortly  before  the 
lapse  of  another  half  hour  the  Hall,  from  ihe  fringe  of  the  orchestra  to  the 
limit  of  the  great  gallery,  was  filled  to  overflowing.  Daring  the  performance 
of  Elijah  a  large  crowd,  happy  in  the  possession  of  standing-plsrcs  in  Con- 
grere  Street  snd  ItatclirV  Place,  and  blessed  with  whst  is  familiarly  known  ns 
•'outside  ticket*,'*  clustered  about  the  barriers,  snd  were  rewarded  by  stray 
snatches  of  harmony,  which,  welling  out  from  the  windows  high  up  among  ths 
Corinthian  columns,  made  themselves  heard  all  round  the  neighbourhood.  Yar 
three  hoars  a  cotnpai  t  i 
Hall,, 
pit. 


.  columns,  made  themselves  heard  all  round  the  neighbourhood,  lor 
.  a  compact  mass  lined  Congrevc  Street,  spread  out  at  the  hack  of  the 
filled  ItatclitT  I'laea.  If  ordinary  traffic  had  been  forbidden,  .bso- 
*  would  have  reigned  outside  the  walls  temporarily  devoted  to  St. 
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Cecilia,  although  thousands  were  congregated  round  about;  t.ut  nil  went 
charmed  into  quirt  by  the  ocea.-inn.il  rtrains  of  Meudclsiohn's:  sublime  oratorio 
which  reached  iHrtn.  To  many,  however,  the  chief  attraction  »«»  the  arrival 
anil  departure  of  company  ;  ami.  at  the  clone  of  the  performance  some 
difficulty  was  experienced  in  preserving  free  rgrras.  An  over-aralon*  Corpora- 
tion underling  had — with  the  hot  intentions  no  doubt — fbsidrd  the  rarringe- 
ways  with  water  a  qnart.r  of  an  hour  or  so  before  tlir  company  began  to  dis- 
perse ;  and  as  at  the  least  two  third*  were  obliged  to  walk  from  the  Hall  or 
wait  an  Qflrcaannahlc  time  f.ir  carriages,  the  ron'cqnences  to  many  of  the 
ladies  were  anything  but  agrreab'e.  The  break  tip.  a>  has  Urn  mentioned. 
»«  witnessed  by  an  immenae  concourse,  and  at  half  put  two.  a*  the  full 
stream  of  the  assemblage  poured  down  New  Street  and  along  Paradise  Street, 
»  Spectacle  well  worth  feeing  was  presented. 

Bi-m>3t  or  BtiiMtxatiAM. 


THE  DRAMATISTS  DIFFICULTIES. 

In  one  re? pert  dramatir  rritirt-m  in  the'prcaont  day  ia  quite  in  harmony  with 
the  tastes  of  audience.  It  i.  thoroughly  intolrranl  of  long  speeches  or  long 
reenes  in  a  drama.  This  fart  is  curious  and  significant.  In  mn*t  respects 
drmnatie  criticism,  whatever  its  defer"*,  i»  immeasurably  ahead  of  the  pnldie 
taste.  Those  who  take,  a*  the  critic  must,  an  intelligent  interest  in  the  drama. 
-  cannot  but  deplore  the  wroi,g  counsel  the  pnblic  give*  the  actor,  an<l  the  wrong 
suasion  it  cxcrri'ej  npon  th-  ttinnaj.Tr.  Kvrry  thing,  or  alm.uit  even  thing,  the 
public  urge  those  connected  with  theatrical  affairs  to  do  is  wrong.  The  majority 
of  th*  public — the  vast  majority— even  cheer*  when  it  ought  to  bias,  and  laugh* 
wbrn  it  om-ht  to  frown.  Hnnce,  those  who  mdeavour  to  direct  public  taste  must. 
If  they  have  any  fitness  for  the  task  they  undertake,  be  perpetually  at  discord 
with  those  for  whom  they  write.  Hot  in  the  matter  of  length  the  nnanimity 
in  con  plet*.  "When  thry  do  agree  their  unanimity  U  wonderful."  It  dor* 
not  follow,  howeter,  that  because  those  who  are  at  other  time*  at  Usne  are  in 
the  promt  instance  at  one  that  the  judgment  »o  grn-srally  held  ia  correct.  We 
doubt,  indeed,  w  hether  many  proof*  of  the  crudity  of  our  knowledge  of  dramatic 
affairs  could  be  advanced  mnrh  stronger  than  the  evidence  afforded  l>y  unani- 
mity. The  limitations  Englishmen  would  impose  upon  stage  representation* 
in  thia  rery  resect  of  length  of  -cei;e  and  ape.  ill  an-  fatal  to  drama,  of  tbe 
highest  order.  It  is  im]*W,tr  for  a  dramatist  to  exhibit  hia  most  refined  ana- 
lysis, to  pnttrtray  th«  strongest  emotion,  or  to  evoke  his  most  poweiful  effects, 
if  you  tic  him  down  to  sharp  stage  speeches  and  crisp  dialogue.  For  the  dis- 
play of  great  emotion  and  p..a-i,>n  the  soliloquy  is  tieoeossary,  and  the  soliloquy 
ninst  nrrda  be  long  under  cert..in  r  rrumstanrm.  Effective  stage  plays  have 
been  written  by  those  who  have  looked  to  public  taste  and  bar*  clipped  and 
pruned  their  dialogue*  and  monologue*.  Bnt  a  really  great  drama  ran  never 
be  composed  under  Mich  conditions. 

In  Kngland  there  t»  now  little  taste  for  th*  drama.  There  ia  a  great  and 
growing  taste  for  theatrical  entertainments,  but  that  and  n  taste  for  the  drama 
are  quite  distinct.  People  in  Kngland  like  t-»  go  to  theatres  and  to  be  amused. 
They  are  fond  of  the  gaiety  and  splendour  of  the  scene,  and  they  t»ke  a  close 
and  friendly  interest  in  the  artora  Wo  support  in  London,  accordingly,  rlnae 
upon  two  icore  theatres  of  one  class  and  another.  Onr  shop  windows,  wherein 
photographs  of  our  celebrities  are  exposed,  conlain  more  actors,  probably,  than 
all  other  professions  put  togetlier.  When,  moreover,  an  actor  likr  Mr.  Mathews 
ia  about  to  leave  us  for  a  distant  country  we  gave  him  suth  an  ovation  at 
no  other  country  possibly  can  aff.trd.  Here  is  abundant  proof  of  our 
fondness  for  tbe  stage,  but  not  of  our  fondness  for  the  drama.  We  doubt 
whether  any  great  nation  shows  less  regard  for  the  drama  ns  such  than 
ourselves.  To  an  Italian  the  theatre  i*  his  house,  his  club,  his  caU,  and 
his  friends.'  house  in  one.  You  would  as  soon  thit  k  of  asking  an  English 
merchant  whether  he  was  going  to  his  counting  house  on  any  given  day  as  an 
Italian  whether  he  was  p  ing  to  a  tbrntie.  You  know,  as  a  matt-  r  of  course, 
he  will  be  there  unless  ill-health  or  route  rquivalent  cnuae  presents  hint.  The 
performance*  to  whieh  he  listens  are  most  fn-qurotlv  mu»irnl  father  than  dra- 
matic, but  he  is  a  connoisseur  in  the  drama  al-o.  and  tolerates  nn.l  finds 
charms  in  pieces  which  uould  sink  an  Englishman  into  the  depth.*./  weariness. 
The  tragedies  of  Xiccolini  arc  ntnoiig  the  hngc-t  dramatic  works  that  ever 
have  been  prndared,  and  imslrra  dramatic  writings  whieh  are  acceptable  to 
the  Italian,  requires  strong  compression  before  they  become  filled  for  the 
English  stage.  Germans  and  Spaniards  are  tolerant  of  pieces  that  wonld 
drive  Knglishmrn  to  destruction.  Kvery  German  pi.-co  prepared  for  the 
English  stage  needs  to  have  its  dimensions  rrdnrrd  by  a  third  before  it  ia 
capable  of  undergoing  the  ordeal  of  an  Kigli.-h  aud'u-nce. ' 

Kntnce.  however,  i«  now  pri-.itiitieiitlv  the  land  of  the  dramatic.  It  lift.,  at 
eiHe  the  W,t  .irtor-,  Hm'  l«^t  dramatist-,  and  the  pnl.lic  the  nn-t  th.Ki.nghlv 
sppncMtive  nn.l  critical.  Wh.-n  a  new  piece  i,  |,n*liMed  in  P.iri..  it  i».  if  gind'. 
a  thing  „f  natioit  il  iniportanre.  A  Mten-.fnl  writer  obtains  a  ga  ting  Mich 
a>  in  Kogliinil  we  ;iie  nnh  to  a  •tateno.in  or  a  ••■Idicr.  The  CMittln  showers 
hoiioitrs  n|»,n  the  sn,f. »sft,|  ,:rani:tti>t.  tlf  |,e,.pl,  dcl:ght  to  do  I, on  li.,n,.,tr. 
It  i-  b  ird  to  -ay  uli.ri'  the  null-  „f  i|,|T.Ti.iti,iii  sl.q,.  M.  Sardon's  Vnlrir. 
wlii.h  i«  not  a  ourk  of  genius,  l,nt  a.uly  a  |.t>n|rict i«oi  of  high  tali  nt  .nol  admir- 
able |*,n.  r..  of  adaptation,  ba.s  sccttn  .l  f.,r  it.  attlbiv  a  larg.  r  -hare  of  dMinrtinii 
than  llse  Knglfh  p.H.ple  have  e,.r  award.-.!  any  writer,  and  uill  >.tWpn, 
durtivt  ,4  future  boirW.     Kn  t„  the  late,  t  r-i-.t-  we       that  M.  Sardou  j. 


candidate  f"r  .\  v.ici  tt  seat  in  the  Aodwnie.  We  are  inclined  to  wager  npon 
his  obtaining  it  SncJi  min.tr  distinrtinus  a«  tlse  various  grade*  of  the  Legion 
of  Honour  ore  too  eoutmoii  in  France  to  call  f.w  notice.  The  French  penple, 
so  ready  to  recogitiie  merit  that  it  make,  the  appearance  of  a  dramatist  in  ths- 
|«ivate  1h>x  of  a  theatre  an  occa-ion  for  tuinulttimts  applnn<r,  does  not  limit 
the  dramati-t's  art  of  the  inenti-  by  which  he  -hall  (aMduce  his  effects  a-  we  in 
England  limit  them.  So  l.mg  as  the  r-sult  is  dramatic  and  sati-fartory  it 
does  not  insist  that  enrh  sc-ne  «hall  have  its  piquancy,  that  no  dialogue  shall 
he  introduced  but  sti-h  as  L-  short,  cri-p.  and  rapid,  'it  tolerates  soJUnquie*  «. 
kiog  ns  any  in  Shak-perc  Take  the  best  known  pieces  of  Viol  or  Hugo 
for  instance :  flerMni.  the  Roi  S'Amute.  Ijutritt  Borgia,  Marion  Dehrmr, 
or  Rtiji  Mat.  There  i-  not  one  of  these  that  has  not  long— often  rery  long— 
«olil.»]nies  to  which  tin-  Pari-itui  |«ildic  listens  with  interest  and  with  a  keen 
delight  in  tnscking  the  tb.mght  ami  intention  of  the  author.  Everv  piece  of 
this  author  t-  cut,  rlipp.il.  and  l^unetl  hcf.sre  it  can  be  phiynl  with  a  ehanre 
of  succ-ss  in  Kttglan.l,  and  few  nf  them,  even  wlken  cut  and  clipprsl  to  their 
smallest  proJmrtion^  are  held  fitted  f.tf  our  pure  ami  virtuous  public.  So 
soon  a»  any  piece  Is  |«.»luc.-d  in  England  we  l«-.«r  tlse  cry  on  all  side,  it  mn< 
lie  cut.  If  it  is  ia  five  acts,  it  should  luive  Itrcn  in  four,  if  in  two,  it  ought 
to  have  ls-cn  in  one.  lb.-  principle  on  which  people  judge,  carried  a  very  short 
way,  would  reduce  all  pi.svs  to  the  -imp).- incident  on  which  they  rest,  and  take 
away  from  the  dramatist*  every  one  of  hi-  m-an*  of  impressing  hi-  audience-,, 
exrejtt,  jN-rliajt*.,  snrprise.    We  are  niir.-elv.-s  not  gi.il! lo  *  <sf  joining  in  th--  rn  . 

It  i-  ditRcidt  to  resist  alway-  the  influence  of  the  « |w<h  in  which  we  dwelt 
and  there  arc,  moreover,  many  piece*  produced  concerning  which  the  criticism  that 
they  an-  too  long  j«  a.  just  and  tme  a-  it  en  Is-.  But  the  fault  with  nmdrm 
Engli-h  play*  is,  after  all,  ratlx-r  in  the  other  direction.  Dramatists  do  not 
allow  themselves  scope-  enough  fully  to  illu.trate  the  ]M«ion*  they  depict  and 
list-  chanscters  they  design.  There  cm  scarcely  Is?  a  greater  difficulty  than  to 
let  u*  *cv  thoroughly,  and  recvgiiiie  a  rich  and  noble  nature  without  the  <-nip|ov 
nwnl  of  solihiquy.  Seldom,  indeed,  do  evmt*  or  iiwitlenl.  dmw  from  n-  -tich 
speech  gesture  as  will  enable  -|s-etntof>i  to  ktwa  much  ohout  a*.  But 
soliloquy  is  on  the  stage  what  t bought  is  in  n-al  life,  atsil  in  it  man  cm  di-ckfe 
his  whole  nature.  What  should  we  know  of  Hamlet  if  we  took  from  him  hi* 
soliloquies '!  How  emnpletely  incomprrhcnsihlr  w  mild  he  hi*  slowness  to  action, 
how  iiM-uninglcw  in  f.cin  anil  character  would  apj^.ir  hi.  action  when  it  wa< 
taken.  If  .nr.  thru,  we  arc  to  have  a  gnat  acted  drama,  we  plead  with 
audience*  to  Ik-  more  tolerant  of  long  speeches.  It  i«  not  in  the  interest  of 
long- winded  writer,  tmr  inoulhiitg  actors  that  we  thu.  plra.l,  bnt  in  the  sasrrcd 
ititerc-t  of  art.  If  theatres  are  to  he  mere  source*  of  gmtifica-ion  to  tbe  more 
ordinarily  ph-a-rd  sen...--,  onr  labour  is  in  vain.  If  when  we  vi-it  a  theatre  it 
is  that  the  eye  may  be  dared  by  spectacle*  nf  extreme  brilliancr.  tbe  desires 
(.ireK-cd  by  the  .spectacle  of  fruialc  Is-auty,  or  the  heart's  action  stimulated  by 
the  spectacle  of  uionH-ntarily  endurcl  ditngrr.  then  the  stagr.  attractive  as  it 
may  Is-  to  certain  classes  U  l»ot  what  we  have  nlwavs  regardeil  it.  But  the 
stage  i*  by  nuiversnl  consent  far  more  than  this  '  It  i.  tbe  nsran*  f.»  the, 
expositini  »f  s.ane  of  the  liighrM  kiml-  of  art,  the  dramatic  and  the  histrionic. 
If  art  it  lie  let  u-  give  tho>e  who  work  in  it  arti-t'*  pritilegi-s.  We  allow  the 
sculptor  to  make  his  Iwist  eol|ossi>|  or  life  sixeat  will.  We  leave  tlsr  psintev  to 
cnv.T  ynni*  of  c.vneii*  or  to  make  hi*  ptclnre  so  small  that  a  micpn.e*q>e  is 
necr-win  to  discover  all  it-  la-antics.  We  do  not  att.n.pt  to  interfere  with  the 
sin-  of  the  work  or  the  proportion  of  the  figure*.  Only  with  the  dramatis!  do 
we  attempt  to  cramp  the  figures  and  limit  the  range. 

There  i«  at  present  a  tendency  to  rehabilitate  old  and  honoured,  hut  of  late 
neglected,  forms  of  drama.  Poetical  plays  havr  more  than  one*  of  late  obtained 
success  upon  our  stage.  If  we  are  going  to  make  at  length  it  step  in  the  right 
direction,  Irt  the  strp  lie  a  hold  one.  Let  n*  acord  the  dramatis*  the  right, 
so  lw  pnslucc*  us  a  work  of  art,  to  shape  it  how  In-  will.  It  i.  to  urit,-r<  on 
the  stage  the  first  appeal  i*  to  Is-  made,  for  the  public  i>  too  Urge  and  too 
scattered  to  Is-  g«it  at.  Bnt  if  those  who  guide  to  a  certain  extent  public  taste 
will  set  tlw  example  the  public  in  tinse  will  come  up  to  it.  We  wish  f«w  no 
exaggcratimi  or  alow  of  monologue*.  We  arc  not  aiivion-  to  see  pieces  sweh 
a.  tbe  German-  atf.-rt,  wlter.-  the  dramatic  element  i-  swallowrsl  in  the  idvllk 
pr.«l..cc,l.  But  we  do  wi,h  to  remove  the  r.-|w.»ch  that  a  French  piece  which 
ha.  won  the  jnst  nppn.v.d  of  a  critical  audience  most  l«.  rclnrcl  one  half  to  be 
played  ill  Knglaml.  an  I  may  then  nxivc  the  people  to  impatiitK*.  K. 

KtiKinttno.— Herr  Franit  lbn<cr,  fnnn»rly  tho  director  of  tSo  Mnnb-h 
ConaerTatory,  »nd  ■  highly  cstcc  ncvl  operatic  singer,  lately  died  here, 
Alendels-ohn  drdirated  tha  -  Hcl-ridrs  (hrertnro  "  to  him. 

MtiNtrii — At  tho  King's  dosite,  negotiations  h.vr  (seen  ccimmenord 
with  Mad.  Mallingcr,  with  rv-fcrvneo  to  her  giving  a  round  of  prr'orm- 
»icca  every  summer  for  the  next  th-re  years.— M.yerlseer  s  Ktoile  o*« 
Aorof  has  hern  re|troduccd  at  the  II  yal  (iperahouae,  with  new  scenery, 
drcs*ra,  and  di-coraiinns. 

Wiiius  the  national  Orrmati  hymn  of  Sir  Michtcl  Costa  is  advertised 
l.y  our  conta-mporaiie*,  wc  read  in  Ainni  an  p.i;«rs  of  ano  liv-r  "Hymn 
oflreruuin  llnitv,"  compOM-d  ley  Mr.  M.  Keller,  of  Boston,  the  dedi- 
cation of  which  has  l»een  ,v»-e|>tnl  l.y  King  \\  illivni.  In  nvogiutinn  of 
tlie  compliniet.t,  Hi*  Msjestv  has  sent  the  writer  a  rain  of  monrv 
which  M^r.  Keller  lias  devoted  to  tho  Patriotic  Fund  for  the  widows  of 
Ueitiun  soldiers  who  fall  in  tho  war.— Choir. 
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BEETHOVEN,  GOETHE,  AND  MICHAEL  ANGELO." 
I  recollect  once  seeing  in  the  Pitti  Palace  *t  Florence  a  picture  bv 
Ruben*,  a  magnificent,  first-class  painting:  an  "Allegory  of  War." 
Enflatned  with  rage,  Man  {■  nulling  out  through  the  gate*,  Hung  wide 
apart,  of  tho  Temple  of  Janus;  a  wild  Fury,  waring  a  torch,  i*  drag- 
ging him  forward ;  Harpies  are  Muttering  before  him,  and  Europe 
(represented  a*  Cybele  with  the  mural  crown)  follows  wringing  her 
hand*.  It  ia  in  vain  that  the  Goddess  of  Love,  with  (Uttering  embraces, 
endeavotirs  to  hold  him  back.  In  his  furious  career,  as  Ool  of  War 
he  has  thrown  over  several  male  figures,  with  tho  embtems  of  art  and 
i  in  their  hand*  among  them  being  a  man  with  a  lute.  In  the 
_  wind  there  are  all  kinds  of  desolation  and  wretchedness.  It  Is 
evident  that  Rubens  painted  the  picture  under  the  impression  of  the 
Thirty  Years'  War,  then  ravaging  Germany  with  fire  and  sword. 
l^Ui  event*  brought  this  painting  to  my  mind, and  I  thought  to  myself 
that  the  Beethoven  Festival  Committee,  at  Bonn,  might  very  well 
borrow  it  from  the  Italian  Government,  and  hang  it  up  as  a  public 
excuse  before  the  Fe«tir.il  Hall  fjuit  as  theatrical  managers  iu  Germany 
have  red  bills  posted  at  the  street  corner",  when  there  is  any  sudden 
and  unexpected  change  of  performance! ;  the  man  thrown  down  with 
the  lute,  and  Mars  rushing  post  him  would  render  any  furiher  explana- 
tion superfluous.  Ilut  war  and  the  tumult  of  war'sliall  not  prevent 
us  from  reminding  our  readers  that  in  December  a  century  will  have 
elapsed  tince  one  of  the  greatest  German  masters  of  the  art  of  music 
was  born — the  master  whom  we  are  fond  of  naming  with  Mozart,  just 
as  we  are  fond  of  saying  "  llaphael  and  Michael  Angela,"  or  "  Schiller 
and  Goethe,"  when  wo  would  allude,  by  two  names,  to  the  highest 
efforts  in  other  branches  of  art.  If,  however,  matters  progress  as  they 
•re  now  progressing  at  tho  teat  of  war,  we  may  yet  lie  able  to  leave 
Rubens'  picture  in  Florence,  and  perform  the  Ninth  Symphony  with 
the  "  Te  Ileum  "  for  victory  and  peace.    God  grant  it  may  be  so. 

Of  the  bearers  of  the  brilliant  names  I  have  ju»t  mentioned,  the  two 
great  German  poets,  and  the  two  great  German  composers,  were  con- 
temporary s.  Mozirt  and  Schiller  died  at  an  early  age,  but  fate 
permitted  lieeihoven  to  behold  the  countenance  of  his  great  predecessor, 
Mozart,  who  is  raid  to  have  mada  on  the  occasion,  the  oft  repeated 
remark:  "Take  care  of  him  there;  some  day  he,  loo,  will  have 
something  to  say."  Goethe  survive  I  them  all."  Ho  was  moreover, 
brought  into  personal  communication  with  Ueethovcn,  but,  with 
regard  to  Mozart,  we  should  scarcely  bj  aware  whether  he  ever  knew 
of  the  existence  of  Schiller  or  of  Goethe,  if  lie  had  not  set  to  music 
Goethe's  "  Veilchen  ; "  Heaven  know*  in  what  chance  walk  of  his  he 
found  the  lovely  modest  little  (lower,  whose  aromatic  perfume  delights 
us  even  at  the  present  day.  Don  Carlo*  and  Dvn  Juan  both  belong  to 
the  same  year  (17S7> — but  could  Mozart,  in  his  Vienna,  know  aught 
about  the  former?  It  was  not  till  a  long  lime  afterwards,  when 
Mozart  had  long  been  in  tho  realms  of  eternal  harmonies,  that  the 
Vienna  censure  at  length  admitted  Schiller's  tragic  muse  into  the 
Imperial  hereditary  dominions.  This  appears  rather  strange  to  us, 
who  have  been  nourished  on  Schiller's  dramas,  as  on  a  sort  of  intel- 
lectual mother's  milk,  but  let  the  reader  put  himself  menially  in  the 
place  of  a  Vienna  Censor  of  the  Year  One,  and  answer  tho  question 
whether,  when  the  worthy  individual  in  question  perused  the  Hanker, 
Kabalt  MJirf  I.iebe,  Fietko,  Jton  Carlo*,  WalUmtetn,  and  Till,  his  hair 
must  not  have  stood  on  end,  even  supposing  him  to  have  worn  a  wig. 
When  people  spoke  in  Vienna  at  that  |ieriod  of  German  literature,  ihev 
meant  Klopatock  and  Wit-land,  who,  like  Alpha  and  Omega,  like  the 
two  opposite  poles,  represented  the  •'  Elevated  "  and  the  "  Graceful." 
That  »o  joyous  a  mortal  as  Mozart  should  not  be  particularly  impressed 
by  Klop-tock's  elevated  bomhast  is  something  very  intelligible,  and  he 
made  a  most  furious  resi-tance  when  called  upon  to  set  to  music  the 
ode,  ••  Calpe,  dir  donnert's  am  Fus«,"  by  a  Viennese  local  Klopstock — 
Denis  or  Sined.  The  words  were  beautiful,  lofty,  anything  you  like.1, 
but  as  for  bring  fitted  for  music,  such  a  thing  was  totally  out  of  t li .- 
qnestion,  he  said.  He  was  a<  Utile  pleased  villi  the  pretty  frivolities 
of  Wieland;  the  latter,  reter  ingthecourse  pursued  by  the  French  who  at 
the  lime  possessed  a  French  a  la  Uretqut,  had  given  the  world  Greek  a  li 
Frvnrai-t.  Mozart  was  just  as  little  edified  by  Wieland  personally,  as 
we  learn  from  hit  Mannheim  letters. 

Beethoven  at  first  allowed  himself  to  he  talked  into  an  admiration 
for  Klopslock.  What  people  in  Vienna  then  thought  of  Klopstock  is 
very  amusingly  shown  by  a  picture  of  Abel's,  to  be  found  (if  I  am  not 
m  s<ak»n)  in  tho  ■•  new  school"  of  the  Belvedere,  a  copy  by  the  artist 
himself  being  in  the  Picture  Gallery  at  Prague  :  ••  Klupstock's  Arrival 
in  Klysitim."  Klopstock  is  introduced  by  Siona,  clad  In  Veital-hkc 
costume,  and  bearing  in  her  baud  a  pilot  branch  half  a  fathom  long. 
He  is  welcomed  by  a  gnup  ot'  Greek  |»>et«,  with  lloincrat  their  held. 
'*  1  tegrei,"  lloim  r  ap|M-ar.-«  to  be  K-iying,  "  that  1  am  acquainted  with 

four  admirable  JAaatWe  only  through  the  medium  of  a  translation,  as 
do  not  understand  German."    D  ime  stands  some  distance  off,  under 

•  From  the  N<u»  Berlwrr  it. 


laurel  bushes,  but  he  is  perfectly  penetrated  with  a  sentiment  of  his 
own  nothingness,  and  feels  ashamed  of  I.U  Vaina  Commedia.  whMi 
must  certainly  have  struck  tho  wits  of  tho  Year  Ono  as  a  piect  ol 
barbarism.  Near  at  hand  sits  Petrarch  with  his  I.vira.— The  whole 
resembles  a  parody  on  Raphael's  Parnassus,  from  which,  indeed,  the 
ouo  Muse  his  been  rather  unceremoniously  taken. 

Beethoven,  as  he  afterwards  told  Bochliu,  when  tho  latter  called 
upon  him,  wis  incessantly  reading  Klopsto:k's  Odes.  Who  knows 
that  he  was  not  firjt  excited  to  tho  Pastoral  Symphony  by  the 
••  Fruhlingsfcier,"  which  is  really  powerful  and  moving.  Wnen  he 
became  acquainted  with  Go-tho's  poonu,  he  spoke  no  moro  about 
Klopstock.  "  He  always  began  iu  I)  tint  major— always  from  upwards 
downwarJs."  What  he  thought  or  Schiller  is  proved  by  the  words 
with  which,  according  to  bis  first  plan,  he  meant  to  introduce  the  final 
movement  of  tho  Ninth  Symphony.  "  Let  ns  ting  the  song  of  tho 
ioiinnrl.il  Schiller:  '  Freude  seliiiite  Gdtlerfutiken."  " 

But  Goethe  prohahly  was  more  highly  prized  by  him.  The  highest 
and  crowning  task  of  his  life  struck  him  as  being  the  composition 
of  music  to  t'aim:  he  wanted  with  this  to  conclude  his  artistic  labours. 
His  chorus,  Meeres-lilie  und  gllk-ktiche  Fahrt,"  was  dedicated  by 
him  to  the  author.  Though  this  composition  cannot,  perhaps,  \m 
called  one  of  his  best,  his  mcl,->dics  to  some  of  Goethe's  lyrical  poems 
are  so  much  tho  more  magnificent :  '•  K-tm-t  du  das  Land  V — ••  Ilerz. 
inein  I  lent,  was  soli  das  gebjn  V  "—  '■  Trucktiet  nicht,  Thraticn  der 
ewigen  Lielie" — "Was  zioht  mir  das  Her*  so" — no  man  ever  com- 
posed finer  songs,  not  even  I'Yttiz  Schu'iert.  Tho  words  and  the  tune 
are  so  blended  that  it  is  impossible  to  imagine  them  a|«rt ;  it  seem*  to 
us  as  though  something  is  wanting  if  we  accidentally  come  upon  tho 
verse,  alone  when  turning  over  an  edition  of  Goethe's  works.  And, 
lastly,  the  music  to  Eymont  !  K ayser  of  Zurich  (Goethe's  composer  in- 
ordinary lieforo  Zcltcr  came)  composed,  in  Koine,  where  tho  poet  tiad 
sent  for  him,  some  mu-le  for  Kjmonl,  which  was  just  completed.  In 
one  of  his  letters,  Goethe  praises  it  as  "  very  appropriate."  This  may 
have  been  tho  case,  for  wc  uiU't  confess  that  Beethoven's  music  to 
Egmont  is  "  v«ry  inappropriate;"  it  appears  to  subordinate  itself  so 
molesily  to  the  poetry;  it  appears  to  give  in  a  mere  sketchy  form 
the  situations  that  are  musically  rendered  i  let  the  reader  compare  with 
this  Meyerbeer's  intrusive  show-mu.ie  to  hi*  brother  a  SrrtuiUTc);  and  yet 
— yet — with  all  respect  for  Egmont  and  the  great  poet,  we  must  say 
that  the  music  outshines  the  drains;  the  frame  is,  in  this  instance, 
finer  than  the  picture,  fine  though  the  latter  be. 

Goethe  appears  to  have  been  as  doaf  to  all  these  beauties,  intel- 
lectually, as  the  composer  was  physically.  He  made  Beethoven's 
acquaintance  at  Teplitz,  but  appears  to  have  been  inwardly  little  im- 
pressed by  Beethoven's  intellectual  grandeur.  We  may  say  :  without 
even  having  a  suspicion  of  Beethoven's  greatness,  hn  beheld  in  the  com- 
poser scarcely  aught  els-j  than  a  man  with  wham  it  was  difficult  to 
keep  up  a  communication,  in  consequence  of  his  deafness,  and  who, 
from  hn  bri.tling  ron »;hne«*  and  melancholy  pining,  was  but  slightly 
aympatheiie.  To  IJ-t  ma's  enthusiastic  epistle  Goethe  answered, 
'•  cool  to  his  inmost  heart ;  " — with  a  gracious  nod,  a  id  half  deprecia- 
tingly he  admits,  "  ISethoveu's  talent,  which  will  show  him  the  right 
way."  When  young  Mendelsvmu  played  him  the  first  p'oee  of  the 
C  minor  Symphony  upon  the  piano,  tho  old  gentleman  evidently  did 
not  feel  »'t  all  comfortable.  <•  That  is  music  which  would  cause  tho 
roof  to  fill  in  if  performed  by  the  whole  orchostra  at  once,'1  he 
muttered. 

Though  t.king  the  purest  and  despot  interest  in  plastic  art  and  in 
music,  nay,  mare,  though  jicrfcctty  capable  of  appreciating  both  most 
thoroughly,  Uocthc  uulortiinitely  had  as  advisers  by  his  side  medio- 
crities like  llcinrich  Meyer  and  Zeller.  To  what  a  degree  his  im 
measurably  larger  mind  blievingly  stiljinitted  to  the  gnidsnae  is 
strikingly  proved,  for  instance,  by  his  alliwing  Zelt>r  graciously  to 
accord  hint  Seb»»ii.an  Bach's  music  lie  would  certainly  have  been 
able  to  comprehend  1!  et  ioven's  mu-ic  ten  tines  bitter!  The 
"Sona'c  Pathc.iquu ''  was,  at  any  rate,  something  wuich  could  pene- 
Irate  ten  times  more  confidentially  to  his  heart  thin  the  Chromatic 
Fantasia.  After  Goethe  had  become  acqu-iiut.'d  In  Upper  Itily  with 
PalLidio,  and  in  Venice  with  all  sorts  of  specimens  of  the  Antique,  he 
solemnly  rcitoancsj  the  Gothic  principle,  and  himself  threw  dow  n  tho 
monument  ihu  he  had  erected,  "this  nuniuus  Krvini  a  Sli-inbach." 
But  the  Gothic,  or  rather  that  Christian,  and,  at  the  same  time,  pro- 
foundly and  significantly  mysterious  principle  of  art.  organically  con- 
structing with  tho  sharpest  s-mse  the  prin..i|>!e  which  created  tha 
■'frozen  music"  ot  tho  Gothic  style  of  architecture,  melted  and  wis 
dissolved  in  the  "thawed  architecture"  ot  lUch's  Preludes,  Toccatas, 
Fugues,  and  Fantasias,  while  the  "heath?n"  Goethe  k licit  believiugly 
before  theso  revelations,  or  rather.  •-  ho  went  to  bed,  and  let  the 
organist,  von  Berks,  pl.ay  him  SeUaatiana."  Zelter  praised  this  highly : 
"So  ha  is;  he  niu>l  In  overheard,  as  it  were,  by  an  eavesdropper !  " 
According  to  this  rule,  when  "Sebastian*"  are  for  tho  future 
iu  the  pro^ramm-,  tlie  public  will  do  well  to  ruu 
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directly  out  or  Ihe  room  iird  listen  at  the  key-hole,  not  to 
hrar  i according  to  the  proverb,  their  own  shame,  bnt  Selastiaii's  glory. 

In  the  corrc»pon«lri>!X'  between  Goethe  and  Zeltcr  frequent  mention 
is  nude  of  fteelhoven.  Zell<  r  apeak*  of  lilm  in  pretty  much  the  fame 
way  that  a  blind  man,  hearing  a  peal  of  1.-II*,  would  calculate  the 
bright  of  the  steeple  in  which  they  hang.  On  one  occa»ion.  he  even 
rava:  We  might,  perhap*,coiiiisire  Itrelhovrn.  at  a  di-taner.  to  Michael 
Angelo."  That  an  a  great  lliitig  to  say  to  Goethe.  For  Goethe 
wrote  from  Home  alter  urine  tin-.  frescoc*  of  th-i  Siatine  Chapel :  "  I 
am  al  thi*  moment  so  captivated  ly  Miilncl  Angelo,  that  not  even 
Natnre  pleases  me  aficr  him.  for  I  cannot  ace  with  Ml'  h  great  eye*  a* 
he  docs.  '  (PnTrnll.clicaKv  r.  marked,  it  1»  a  strange  fact  that  lioctlie 
never  say*  a  avl'able  anvwhem  of  ihe  Mrjaes  or  the  .Medici  Digger, 
&c,  &r.\  Zeller  hazarded  the  comtstrlsnn.  hut  only  timi-lly  ;  he 
placea  lleelhoren  at  hi*  proj«T  "  distance."  that  is,  considerably  un<lft 
the  ereat  Florrntine.  We,  hiving  clearly  before  our  evea  all  Ucethoven 
did.  and  knowing  all  hi*  importance.  shall  not  think  Michael  Angelo'* 
truly  Titanic  mind  less,  hut  no  rotiMder  what  he  created  an  an.higims 
to  only  one  aide  of  lVclhov.  n'«  lil*onr«.  When  parallela  haro  been 
drawn  between  Mozart  and  Kaphael  -tioehli'z  ivgan  it,  and  waa 
followed  hv  von  Ilcntel.  LTlri.  i.  and  AUierti— there  in  a  great  tempta- 
tion to  pliy  the  1'lub.rch  btwecn  Mielun-I  Angelo  and  Ikclhnven, 
and.  placing  them  luck  to  lack,  a*  wc  sooietim.s  place  Jack  and  Gill, 
to  aeo  which  ia  the  taller  .  f  the  two.  Such  comparison*  are,  in  realitv. 
not  worth  much,  they  are  game*  of  wit  raiher  than  aught  civ,  with 
which  superficiality  pay*  itself  court.  For  instance,  ftochiilx,  who  hid 
certainly  wen  nothing  of  llaphael  l«yo»d  the  l>re»detl  Madonna, 
could  not  po'eil-ly  |m**es*  a  correct  a'andanl  by  which  lo  judge  the 
masLr.  When,  therefore,  wc  see  such  poinU  adduced  a*:  each  die*i 
young;  each  1-ft  hi*  l-vt  an  I  mo-t  highly  prized  work  unfinished,  and 
it  had  to  he  completed  by  the  hand*  of  novice*,  Ac,  etc.,  audi  silly 
having  nothing  to  do  with  the  eaarniial  attribute*  of  Uie 
i  look  almm  to  mi  whether  we  are  not  also  informed  that : 
"  Doth  were  exceedingly  fund  of  Mich  and  such  a  di«h."  With  regard, 
however,  to  DcUioven  and  Michael  Angelo,  the  idea  of  employing 
tho  one  to  explain  the  olhvr.  re.  u*.  in  the  writing*  of  .  xcecdingly 
able  critic*,  such  aa  Lobke  and  Hermann  Grimm,  and  we  tiny  a*  well 
have  a  glance  at  It. 

(To  If  ttmlmnftt.) 


MAURICE  I>U  SA.XE. 

npmying  (he  production  of  (he  play  called  Mauriet 
ill  Self,  a  drama  in  five  art*  and  in  vtrae.  nre  rrmarkablr.  It  is  the  laat 
piece  of  imp-rtanrc  l-rnught  out  ot  the  Theatre  Frsnvai*.  where  it  was  flayed 
early  in  June.  Had  it  remained  on  (lie  shelves  a  few  weeka  longer,  it  would 
never  have  seen  lamplight.  The  hero  of  Fontenny.  when  he  want*  to  make 
himself  eapecially  pnpo'ar,  l«oaits  that  lie  ia  a  (iennan,  and  than  defiea  (lie 
tannta  nf  the  Kmwh  nobles,  who  srerr  nt  Ilia  illegitimate  birth.  Otherwise 
Ihe  authora  of  the  drama,  MM.  Jule.*  Ami/ucs  and  Mnrcclliu  Dndioutier,  do 
not  repreaent  Marshal  Ssxe  in  a  favourable  light.  If  on  tlie  one  hand  lie 
appear*  an  the  aelf-made  man,  asserting  hi*  dignity  against  ndvcrwrsr*  wlio 
rely  on  the  sole  merit  of  h'gh  blood,  he  ia  cmiapie'tuiu*  on  the  other  aa  au 
unscrupulous  aristocrat  nf  the  Inwrat  claw,  without  scruple,  en- ploying  dis- 
honourable menus  (o  render  the  cmnic  singer,  Justine  Chantilly,  nnfni(hful  to 
her  husband,  Favart,  Herein  he  is  the  very  opposite  of  the  Manrirc  in  early 
life,  depicted  by  Scribe  a*  the  lover  of  Adncnue  Ijcouvreur.  He  does  not 
intrigue,  he  openly  oppresses  ;  ar.d  far  from  attempting  to  conceal  his  passion 
from  Favart,  exulta  in  it,  and  dare.,  the  poor  play,  r  to  interfere.  Fnvsrt. 
rrpreaentrd  by  Got  ia  the  char.-irt>  r  of  the  piece— a  sort  of  Figaro,  who, 
tortured  by  jealousy,  retain.*  a  came  vein,  contrasting  (lie  privih-get  of  the 
preat  with  his  own  unprotected  coi«lition.  and  prediiting  the  Revolution  aa  a 
judgment  on  lordly  nppreaa  >rs.  The  action  nm-iM.  in  a  aerie*  of  attempt*  by 
the  Marshal  to  MH-ure  Justine,  and  a*  many  contrivances  on  the  pait  of  the 
husband  to  frustrate  bi«  intention*:  but  though  the  plot  hinges  on  contem- 
plated infidelity,  (here  ia  not  a  situation  hy  which  propriety  ia  offended.  Tie 
t'haractera  are  drawn  with  dincriminatioii.  Favart  i*  elaborately  coloured : 
.lu-tine  derives  individuality  from  the  eircunstance  that,  whih'  attached  to 
her  husband  and  her  doty,  she  finds  flattered  by  the  homage  of  the  great  man  ; 
and  even  Mamie  lias  some  excuse  for  his  conduct  in  (he  fact  that  he  ia  not  a 
mere  libertine,  desimu*  of  rompiest,  but  the  victim  nf  a  paaaion,  the  power  of 
which  he  himsrlf  lamenta  when  there  ia  none  (a  overbear  him.  The  dialogue 
abound*  in  forcible  passage*,  and  thon^h  the  piece  i*  in  verte.  it  more 
rrsenib'es  the  romantic  drama  of  the  old  English  stage  than  one  of  the 
Frenrh  cbiaaicid  school,  the  elevation  of  it*  style  distinguishing  it  from  such 
historical  plays  aa  the  1'nt'it  of  M.  Victovirn  Sardnu.  It  begins  with  (bo 
battle  of  Itaacoiix,  and  ends  with  Maiirhv  ln-ing  killed  in  a  duel  by  the  Friacc 
l)e<7onli.  In  hi*  early  davs  the  Mar-hal  ha*  had  an  intrigue  with  that 
1'rincr'a  motlHT.  which  bid 'coma  to  the  knowledge  of  Favart,  wl».  finding 
other  rneana  ineft,-ct.ial,  ar,)Uain(s  DcConti  w;th  the  scandal,  and  thus  indi- 
rectly produces  (he  n-ult.  Though  the  story  of  the  du>d  is  vritlniiit  his|.,rieal 
firan'itatmn.  it  i*  not  the  imcitii.n  of  MM.  Amignra  and  Drdionlicr.  hut  an 
old  talc  long  brliercd  in  the  French  army.  N.  1). 


IMPEDIMENTS  TO  TRAGIC  ART  IN  ENGLAND. 

In  the  easay  on  '•  Tragic  Art,"  l>y  Dr.  YVcttUnd  Mansion.  deEreted  Wfara 
the  Society  for  tlw  Ertrourngement  of  the  Fine  Arts,  of  which  we  were  foetw- 
nate  enough  In  give  lately  a  rrrwmc,  (he  speaker  prenouncisl  ntthoritarivrly 
opiriioo*  eninciding  In  a  great  exti-nt  with  thoee  once  and  again  enumerated  is 
the*-  columns.  We  have  frequently  fwinlrd  to  the  repressaon  on  the  part  rf 
middle-class  and  edncatcl  Kngland  of  all  demonrtratioua  of  feeling  and  env  - 
tiou  a*  an  nnpleaaant  feature  i.i  KngU-h  society,  and  one  that  sadly  impede* 
the  effort*  of  dramatists.  When  social  distinction,  are  rapidly  brconung 
abrogated,  a*  they  are  in  large  towns,  when  men  at  difuwr-t  ib'e  an  dn-awnl  «s 
much  alike  aa  if  tlw'y  wore  uniform,  and  are  only  distiiiguUhahte  frum  the 
servant*  by  whom  Ihey  are  waile.1  up  in  by  whalever  appearance  uf  dignity  *4 
cultivation  (her  are  able  to  impait  to  their  face*  and  actiotis,  there  i-  indeed  a 
poor  field  for  the  writer  of  routedtc*.  It  ia  nece»a  y  for  him  to  paint  broal 
and  eaailv  decipherable  figures,  to  pr.  duce  type*  which  can  by  oo  chance  be 
confounded  each  with  other.  But  how  ia  this  lo  be  done  with  becoming  truth 
to  nature  when  the  chief  aim  of  all  men  is  to  be  aa  alike  in  their  actiooa  and 
manner*  as  they  are  in  their  dress  l>r.  Marstoa  has  shown  what  ia  in  fact  to 
bo  expected,  that  the  same  cause  which  operates  so  hancfully  upon  conw-dy 
influence.*  tragedy  also.  Tin-  tragedian,  according  lo  his  views,  find*  in  torn 
thus  constitutes!  no  types  suitable  for  his  purposes  sod  no  audiences  capable  af 
appreciating  hi*  hl'  sl  creations.  < 

Onr  irnqsn*1  to-day  i»le*»  to  add  .sue  imnen-ssiiry  c  nifinnaiiou  (o  views  wliich 
while  tliey  d.i  not  innni  onr  sanction  have  already  rec  ire.1  i(.  (han  to  point  <*it 
other  ca«>e«  o-exislenl  with  llinw  to  which  the  lecturer  pointed  and  rw-*»pevati<e 
with  them,  in  jinslnriiig  the  re»ult  we  deplore.  We  have  never  kiaiwn  au  age 
more  sonlUI  than  this,  or  one  in  which  tlx-  outside  re-cuihlam-c  of  mew  w*« 
more  rliarartevi*tic  of  *  like  uniformity  of  ha  rues*.  Money  getting  or  imaarj- 
gniblHiig  i*  the  .ally  emplov-nwnt  of  the  immense  majority  .if  Kngli-liitsen- 
With  elals»rate  care  ami  cniisirtcnmi*  success  we  luive  siicccsbnl  in  i!e|cinng 
tie-  |m>f.*siim  in*  miaiev-iiiaking  of  all  Ihe  [sietry  tliat  was  nure  a*s««-iate<l  with 
it.  When  we  (hiuk  of  a  London  nierchaiil  of  the  olden  times  ur  of  u  F.ct!ii-h 
burgher,  we  call  up  idea*  of  a  diameter  fuU  of  dignity  and  m<  devad  M 
nanance.  The  iium  whose  ships  w.nr  sailing  on  (lie  ocean.  wh««-e  word  t*a 
Change  was  g.s«l  for  whatever  he  might  say,  and  whose  pride  «»<  in  lire 
bimeslv  and  dignity  of  his  occupation.  •>  a  figure  worthy  of  admiration  and 
cnpiMc  of  employment  in  art.  He  who  Iseld  up  ihe  Loudon  merchant  not  as 
sviulsitixing  ativthing  bn(  didiiMiesty,  gnssl.  raiairitv.  and  tlve  eagerness  (o 
obtain  by  any  means  a  di-cnnli(aMc  (riuiopli.  nmdd  It  laughed  at  by  all.  and 
by  none  *o  nr.in.llv  as  by  tlie  merehant  liimsclf.  The  dnlnision  of  which  we 
oinplain  ha*  extended  thnmgh  all  classes.  Xohleimm  are  chairnieu  of  cotn- 
puiies  whose  dclit>era(c  iiimI  systematic  ]itir|ai-e  i*  fraial  ;  artists,  with  a  few 
nohlr  exception*,  are  rvsluce.1  (o  (Im'  level  of  niite  shopkrersr.*.  What,  all*  .' 
is  tragedy  or  any  form  of  highest  art  lo  do  in  the  midst  of  a  world  bkc  tin-? 
Characters  stn  h  as  these  she  can  neither  please  nor  pre*mt.  Who  will  care  l» 
see  a  play  in  which  the  principal  personages  are  drawn  from  the  life  of  the  day 
and  consist  of  fraudulent  trustees,  didionest  manager*,  ami  youlhs  with  their 
fingers,  to  pay  IVrby  losses  in  their  master*"  tills?  For  such  society  the 
realistic  drama  is  specially  pr.ivi.leil.  To  celebrate  thi-*e  deeds  it  i* 
province  to  set  Isrfncc  the  age  its  repulsive  |snrtriil  in  iL*  higliest  effort. 

Of  the  school  of  realistic  dramatist*  Mr.  Ilou  icault  ia  the  clever  and 
factory  representative.  Wc  must  not  be  understood  as  sinking  >Ir. 
to  the  level  of  the  materials  in  wliich  Ik  works.  II.-  combines  to  throw  upoa) 
(he  life  and  characters  he  drpicts  aa  much  sentiment  and  illusion  as  they  are 
capable  of  retaining,  and  he  lends  the  features  of  the  present  ago  something 
almost  like  l«canty  and  tenderness.  Hut  a  dramatist  who  purposes  tq  po^rtray 
nohlr  characters  and  noble  sufferings  ia  driven  pcrfi«re  from  lite  world  an^usd 
him  into  another  world  remote  in  space  or  time.  Thi*  ditrMtlty  he 
might  overcome  were  it  not  nut  by  auotrer  which  is  to  follow  it. 
Those  men  whom  he  cannot  paint  he  cam  wit  please.  If  lie  woukl 
obtain  an  audience  le  mil  t  be  content  to  give  his  bear,  rs  what  »ill 
please  then.  Mo-t  surely  is  tlie  lieauty  of  art  a  secret  to  tbesse  wbo< 
lives  are  ignoble.  Those  secrets  and  my.-leries  with  which  the  beginning* 
of  old  ivlig'm  acre  shrouded  bilong,  in  fact,  to  art.  Cm.  and  yet  proud  >.f 
her  brouly,  slie  will  not  reveal  herself  to  the  unloving  and  ansyinpatbe; ic. 
Hence  nil  highest  work  of  this  ap*  i*  confined  to  few  renders.  That  aa 
audieuce  "fit  though  few  "  can  be  found  for  some  highest  form*  of  art  «* 
admit.  There  is  a  leaven  of  cultivation  in  Kngland  aud  a  leavm  of  notiiT.ty 
a!*..  Were  it  otherwise  we  should  not  ion-  poured  forth  a  aeries  of  works  in 
highest  br  nches  of  art  such  a*  has  recently  Innni  given  to  the  w..rld.  Tate 
(h'-  one  braneh  of  poetry  and  we  unhesitatingly  say  tliat  the  |»m>  whicb  have 
seen  the  light  during  the  pa*t  yciir  <ir  two  are  suftScient  lo  shed  .ai  any  age 
renown.  A  time  that  his  situ  Swinburne's  I'mmt  ami  Pal  it'h,  M.-rri-'* 
Barlhty  l*aratti»t,  Tht  Mao  oasV  Iht  /look  of  Itrow-mng.  the  lamreate'*  roo- 
timtation  of  Tkf  Jdyllt  of  tht  King,  and  the  recently  published  work  of  Mr. 
Ro-ctti,  ha*  cxhihiled  pnsif  of  pm'tic  |..*s«..*ion  sm  li  a*  may  etiaMr  it  to 
challenge  competition  with  tlie  nio.1  ilai-trum*  in  onr  anu-ils.  A  |nd.lic  can  W 
found,  in.ins.ver,  to  sup|«irt  Mirh  w.-rk*.  and  it  I*  a  fact  creditable  to  the  public 
that  thi-  nork  of  .Mr.  It.i~-tti  *.  though  it  saw  the  light  last  month  or  that 
preceding,  has  already  gwe  thnnigh  five  eilili.nl..  Hut  those  who  |mnh..-r 
and  parroniic  work-  of  thi-  de  cri|i»ioii  are  not  patnais  of  the  theatre*.  Itan-iy. 
on  some  sp.-ciid  occasion,  y.w  may  sec  than  at  a  h«u*c  like  the  I'rincc'of 
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Wales's,  at  which  it  i»  nought  to  give  a  superior  class  of  representations,  or  at 
another  liouse  upon  an  occusiuu  of  excessive  interest.  But  the  rr»li»tic  drama 
and  the  style  «f  acting  it  has  brought  with  it.  drive*  the  intelligent  fruui  tlie 
theatre*.  Tb»s»  patron*  to  whom  manager*  appeal  are  wholly  insensible  to  Hie 
beastly  and  dignity  of  tragedy,  end  will  iwur  of  it.  It*  le«~>ii*.  could  they 
lake  them  home,  would  be  only  ft  rebuilt  to  the  practice  of  their  daily  lite*. 
.  a*  a  roll-,  thev  are  insensible  to  if  teaching,  for  their  mind-  arc  piichy- 
IutiU«t«i»lly,  they  sink  to  the  level  of  the  savage,  juul  liud  the 
sight  ill  a  glass  of  their  uwu  features  U  niore  agreeable  to  them  than  any  pic- 
ture how  beautiful  wtrr. 

Under  existing  conditions,  then,  we  despair  of  teeing  a  revival  of  tragic  or 
poetic  drama.  Daily,  ala-.  >  the  difficulties  in  the  way  of  it*  revival  grow 
greater  and  more  numerous.  Use,  whiih  ii  aecond  habit,  render*  more  and 
more  familiar  the  class  of  productions  now  common  on  the  *t*ge.  And 
increasingly  distasteful  works  of  a  higher  order  until  what  would  once  have 
appeared  a  mere  rrtnrn  to  olden  fonn  will  alanine  a  semblance  of  revolution. 
Men  again  grow  lurdrnrd  in  thrir  pursuit*.  The  widesprending  canker  of 
hist  of  unholy  gain  spreads  itself  wider  and  wider  till  it  threatens  to  absorb 
the  whole  body. 

That  tnt  pnetk  dram*  should  bs  wholly  hanuhtd  from  our  stage  we  regard 
we  need  not  say,  as  a  distinct  and  great  misfortune  to  art.  What,  then.  Is 
the  remedy  for  the  existing  stats  of  affair!  ?  Again  and  again  don  the  question 
arise  before  a* ;  it  is  the  class  of  all  argument  or  enquiry  concerning  dramatic 
art  in  England.  To  it  there  is  hut  one  answer.  The  theatres  want  s  govern- 
ment ttjbrention.  That  they  will  not  get  it  In  modem  years  it  no  reason  why 
the  question  should  not  be  brought  forward  that  men's  minds  may  be  prcpsred 
to  receive  It.  To  expect  it  from  the  most  retrograde  of  all  governments  in 
matters  of  art  which  now  holds  the  reins,  would  be  madness.  But  we  regret 
to  say  it  1*  none  the  more  expected  from  a  Conservative  government-  Con- 
servatives dare  not  give  as  a  subvention  and  Liberal*  cannot  elet  ate  their  minds 
to  tlx  level  of  such  a  thing.  If.  however  by  means  of  state  aid  one  theatre 
in  l.ondon  wsro  kept  open  in  which  works  of  the  highest  order  onnld  be  play  I'd; 
if  to  this  house  were  attached  those  actors  who  in  different  branches!  had  dis- 
tinguished themselves  by  superior  excellence,  and  if  occasionally  performances 
to  which  these  took  part  were  given  irrespective  of  the  question  of  their  proving 
remunerative,  a  reign  of  better  things  m.ght  be  expected.  A  nursery  lor  art 
wonld  be  provided.  Actors  would  leam  that  their  highest  meed  was  not  the 
approval  of  a  deplorably  ignorant  public,  authors  would  olitain  a  a-rtnin 
recompense  fur  labours  which  sttsined  a  requisite  measure  of  competency, 
and  the  public  would  have  a  chance  of  seeing  nigh  class  performance*.  It  is 
no  tinie  for  us  to  drc'arc  with  what  kindred  institutions  ws  wuuld  link  a 
subvention  theatre.  Our  sole  concern  at  present  is  with  the  need  for  tbe 
subvention.  It*  advantages  can  xaicely  be  ii>ubtrd  by  th«»e  who  believe  in 
the  purifying  and  elevating  influences  of  art.  Is  it  too  much  to  hope  that  if 
occasionally  to  a  noble  and  worthy  performance  of  tragedy  some  members  of 
that  public  to  which  tragedy  is  now  sealed  were  attracted,  a  few  among  them 
might  find  the  teaching  of  art  and  the  contemplation  of  beauty  a  means  of 
information,  and  might  try  to  set  their  minds  in  tunc  with  the  moral  beauty 
they  had  been  led  to  contemplate  and  admin  ?  K. 


WAIFS. 


Madame  Arabella  Goddard  returned  to  Boulogne-tur-Mcr  after  tho 
i  Festival. 


Signor  Botlcsini,  the  eminent  contre-baa-i,  hat  arrived  in  London. 

Mr.  Jaiuee  H.  Wel.U  U  about  to  visit  the  United  Statet  this  "  fall." 

Mr.  Alexandre  Billet,  the  well-known  pianist,  has  arrived  in  London. 

At  Salvador,  In  Central  America,  the  Theatre  of  the  Union  is  being 
const  rusted  by  the  Government. 

The  receipt*  at  the  Parisian  theatre*  and  other  spectacles  during  the 

'    r  sum  of  OtW.000  franc. 


The  Journal  a*  TouUnu  announces  the  death,  in  his  twenty-ninth 


The  youthful  Signor  Ettore  Mariottl  hat  finished  an  opera,  entitled 
/Vara,  which  is  shortly  to  be  brought  out  in  Venice. 

Mr.  C.  II.  lions  has,  wc  understand,  become  the  lessee  of  the  Charing 
Croat  Theatre. 

Sadler's  Well*  open*  to-night  under  the  management  of  Mr. 
Pennington,  who  begum  with  llamtet. 

aid  lie.  Nilsson  railed  from  Liverpool,  for  America,  accompanied  by 
her  agent,  Mr.  IL  JarrtU,  on  Saturday,  the  3rd  in.t. 

The  Dean  and  Chapter  or  Worcester  Cathedral  lutve  adopted  the 
luiion  of  adding  another  minor  canon  to  their  clerical  staff. 

Hcmrmbrr  t\t  vBrnrto ! 
tpr  cMtam  it  n«  t». 


The  copyright  for  England  of  tho  last  suc-essfiil  opera  of  M.  d* 
Flotow,  l.'Ombre,  has  been  purcliased  by  Mr.  Jofferyt,  of  Bernert 
Street. 

The  P*ri«t*n  mu-ieal  papers  are  temporarily  r-uppreated.  Were  this 
not  the  case  little  i  eat  of  immodiite  interest  to  musicians  would  be 
likely  to  come  from  that  beleaguered  city. 

Two  dramas  by  Mr.  Watts  Phillips,  are  in  the  hand*  of  the  manage- 
ment of  tho  Queen's  Theat  e.  His  Marlborough  will  not  be  played  this 
season. 

The  Lyceum  opens  to-night  with  a  new  Irish  drama  called 
fnttu/alltn,  from  tnu  pen  oi  Mr.  li.  Falconer,  aga:n  leasee  of  the 
theatre  where  l'etp  o' Oay  made  so  gieat  a  Int. 

Lon>!on  iiiii'iclans  seeking  recreation  in  the  country,  are  getting  op 
concerts  In  lid  of  the  sick  and  wounded.  Among  them  in  the  North, 
is  Mr.  Go*1,  organist  of  our  metropolitan  cathedral. 

A  short  essay  on  Pile-trim,  entitled  Bngio  di  Giovanni  I'Urluigi 
J'alettnna.prineip*  dtlla'Muiica  Sacra,  has  b  um  published  at  Home  by 
Ago-tiuo  lUrtolin'. 

Signor  Maliellini's  nsw  o[  era,  Fiammelia,  recently  performed  in  Milan, 
has  been  received  with  much  favour  by  the  public  and  mueieal  critics  of 
Italy. 

All  lovers  of  the  dance  will  to  pi.  used  to  learn  that  a  new  floor  has 
been  laid  down  in  the  Great  Hall  at  the  Queen  s  Concert  Rooms, 
Hanover  Square. 

A  drama,  entitled  Cttlio,  la  Ftrla  del  Trattevrre,  founded  on  Gari- 
bildi's  novel,  Cttlia,  and  written  by  Signor  Alestsandro  Sabbadini,  has 
been  published  by  Darbini  at  Milan. 

Booth's  theatre  at  New  York  hat  re-opened  with  Mr.  Jefferson  as 
Rip  van  Winkle.  Wali.ick's  theatre  is  occupied  with  the  drama.  Our 
Friu,  in  which  Mr.  Emmet  su.laim  the  principal  character, — a 
German  who  speaks  imperfect  English. 

Playgoers  will  remember  the  favourable  impression  created  by  a 
vnuug  French  actor,  11.  Marina,  in  M.  lime's  Cliilperu  at  the  Lyceum 
Tneatre.  We  hear  that  M.  Marius  lias  fallen  before  the  wall*  of  Mela, 
while  s-rving  in  the  French  army. 

At  the  termination  of  tho  Birmingham  Festival,  Mr.  Peyton,  secre- 
tary, on  belnlf  of  the  committee,  presented  Mr.  W.  H.  Cummingt  with 
a  tisiimonial  in  the  ►hape  of  a  gold  chain  fid  appendages,  for  hit  kind 
and  ready  help  in  several  case*  of  emergency  during  the  Festival. 

Mr.  Howard  Paul  inii crsonue*  Napoleon  III.  in  his  entertainment. 
A  few  evenings  since  the  audience  at  J" 
tint  conscqueuce  was  a  division  of  i 
which  French  and  Germans  were  i 

Tho  Dcethoven  Festival  which  was  to  hive  been  held  at  Bonn  tbit 
week  under  tho  direction  of  Dr.  Ferdinand  Hillcr,  i«,  under  existing 
circumstances,  inevitably  postponed.  Tile  new  Beethoveu  Hall  ia  used 
as  a  hospital. 

Amongst  the  curiosities  at  the  Exhibition  of  Antiquities:  and 
objects  of  Art  belonging  to  tho  Sienese  province,  held  at  Sioimaon  the 
15ih  of  August,  under  the  direction  of  Prof.  Carlo  Livl.  was  the 
autograph  will  and  testament  of  Boccaccio. 

The  Ruuto  Kurupta  slate*  that  at  the  Balbo  Theatre,  in  Turin, 
Seflor  AiUU's  comic  operetta,  II  Mono,  has  been  performed  for  the  first 
time,  but  was  not  very  suecorsful.  The  composer  is  the  Director  of  the 
Musical  Conservatoire  of  Midi  id. 

In  November  an  opera,  by  Johann  Straus',  the  prince  of  watlz-writera, 
entitled  Alt  liaba,  is  to  bo  brought  out  at  Vienna  ;  tho  libretto  by  Here 
O.  F.  Berg.  The  Vienni  public  anxiously  await  the  first  performance. 
The  same  subject  was  treated  by  C'Ueiubitii  in  an  opera  of  the  same 
name. 

The  new  opera,  Aula,  by  Signor  Verdi,  will  be  performed  for  the  first 
time  at  the  Cairo  Theatre.  The  composer  is  said  to  have  already  re- 
ceived 160  000  francs  from  tho  Khedive  of  Egypt,  for  whom  it  is  being 
written.  The  libretto  is  by  Signor  (ihi»lan*oiii,  and  the  subject  was 
proposed  by  the  distinguished  Egyptian  scholar,  Mariettc. 

Mdlle.  Nilsson'*  visit  to  tho  United  States  Is,  we  understand,  the 
occasion  of  considerable  speculation,  tome  agents  having  bought  up  tickets 
for  the  first  half-dozen  performances,  to  sail  again  at  extravagant  prices 
when  the  demand  cau  no  longer  bo  supplied  from  ordinary  source*. — 

C'Aoir. 

At  the  recent  election  of  a  parochial  council  in  South  London,  one  of 
the  leatholders  who  was  subsequently  chosen  for  senatorial  honours  an- 
nounced his  intenliou  of  advocating  the  rc-inlroduction  of  lady  choris- 
ters and  double  chant*.  At  present,  he  it  iu  a  minority,  and  the  boy* 
of  the  choir  retain  their  position. 


exception  to  this  j 
up  with  a  riot  iu 
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The  correspondent!  of  tho  daily  papers  Rive  some  account*  of  the 
manner  in  which  the  Prussians  spend  their  Sundays  on  French  territon-. 
The  celebration  of  the  Holy  Communion  has  been  the  rule  even  on  the 
battle-field,  and  the  hv-kUnJers  are  struck  with  the  heartiness  with 
which  the  toliUen  join  in  chorale*  accompanied  by  military  band*. 

The  Amatenr  Musical  Society  of  Briiton  /founded  in  ltJiT)  haa 
Issued  ita  pnwpectui  for  the  season  187l*-71.  Air.  II.  Wcist  Hill  i« 
again  the  conductor,  a  guarantee  that  tho  concert*,  of  which  six  are  to 
be  given,  will  lie  satisfactory  bath  in  election  and  performance.  The 
orchestra  ii  fifty  in  number.  The  firm  concert  ia  announced  for 
November  2nd. 

The  Chapel  Royal,  St  James's,  ia  temporarily  closed.  A»  the  fabric 
it  thua  cared  for  by  the  Court,  we  would  suggest  some  improvements, 
at  tlie  Mine  time,  in  the  service*..  For  Sundays  pa-t  the  arrangement* 
have  been  utterly  nnworthy  the  chapel  of  tlio  English  <>ueen  and  even 
at  the  heal  of  lime*  it  U  only  tho  profefaional  lay  clerk,  who  redeem  the 
•  -!  from  discrcdit.-C'/«w>. 


Chsrles  Sloman.  the  only  Englidi  Improvisatore."  who  was  for 
many  years  known  In  theatrical  circles  and  •■  about  town,"  hat  jnxt  died. 
The  Improvisator's  talents  were  not  verv  remarkable,  ami  hU  songs 
mere  oft»n  not  a  little  dull,  but  as  the  original  of  one  of  Thackeray* 
most  graphic  sketches  he  will  be  long  remembered.  Kverv  oue  who 
knows— and  who  does  not?— the  wonderfully  humorous  d«ecri|  tion  of 
the  Cave  of  Harmony,  in  The  AVirromr*,  knows  all  alout  the  only 
English  Improvitatore.— Gtorge  DolL/e  1/utical  Circular. 

The  directors  of  the  Opera  Comique  called  a  meeting  of  their  artists 
and  employe!  the  other  day,  and  informed  tin  in  mint  a  deplorable 
effect  present  events  had  upon  theatre*.  Two  dav*  before  tlie  meeting 
Zampa  was  performed,  and  the  amount  received  at  tho  box-office  was 
len/ronet;  three  day*  previously  the  bnxofhVc  keeper  had  ju.t  right 
fraud  in  his  till.  The  Minister,  informed  of  the  fact-,  gavo  prrmts-'ion 
to  the  Lyrique  and  the  Croon  to  defer  the  opening  of  tiirir  season,  and 
to  tho  Op£ra  Comique  to  close  it*  door*. 

Tho  accounts  of  the  income  and  expenditure  connected  with  the 
festival  of  the  Three  Choirs  recently  held  at  Hereford,  have  been  made 
op.  All  the  hill,  are  paid,  and  although  receipt*  Ml  short  of  expendi- 
ture.  the  deficiency  to  lw  made  up  l-v  the  sixty  Ktcward*  i*  trifling.  Tho 
charity,  however,  benefit*  to  the  full  extent. '  Donations  have  been  sent 
In  since  the  meeting,  and  the  dividends  from  money  funded  bv  the 
\\  orcestcrandOlouce.trr  Festival  Committees,  amounting  to  over "jCMO 
have  been  received,  bringing  the  total  reoeipU  for  tlie  cliarily  up  to 
xl,0uo,  14*. 

Should  the  war  unltappily  continne  another  month,  there  will 
scarcely  he  a  literary  or  scientific  journal  published.  In  addition  to  a 
previous  long  list,  we  have  received  two  fresh  notices  to-dav.  announcing 
the  suspension  of  tho  Monilrur  dtt  Arehilettt  and  the  Chrmiqut  dtt  Artt. 
Considering  the  draft*  upon  the  editorial  and  working  staff,  it  is  not  sur- 
prising that  so  many  journal*  are  slopped  fura  time,  but  thatanv  ofthem 
of  this  nature  appear.  To  a  certain  extent  it  is  the  same  in  Germany. 
A  trench  correspondent  engaged  in  conversation  with  a  private  soldier 
of  the  Landwchr,  attached  to  the  army  of  the  Crown  Prince,  and 
found  that  he  was  a  Professor  of  Philosophy  at  the  Uuiversitv  of 
TUMDgeu. 

Charles  Dibdin'*  ballad  opera,  The  Quaker,  ha*  been  produced  at  tho 
Gaiety.  So  many  addition*  have  teen  made  to  its  music  that  little 
opportunity  of  judging  of  tho  orignai  is  affotded.    When  we  state  that 

"  ^  *F?  "■fr"  "}V,'-V  *r"  •T0U  here,  I  prav,"  and  -Here-, 

a  health  to  all  good  lasses,"  are  sung,  the  fact  i*ap|amit  that  no  special 
regard  for  the  composer  and  no  wish  to  exhibit  the  music  and  verse  of 
a  particular  epoch  dictated  the  revival.  The  wholo  is  dull.  Miss  Tre- 
niame,  a*  Cicely,  give*  •■  Why  arc  you  wandering  here,  I  pra>"  exactly 
as  it  ought  not  to  be  sung,  crowding  it  with  unmeaning  roulade*.  Mim 
E.  lurren  was  lively  &■  Lutr 
"  vie 


Btoyl 
Qilli; 


" Sol""'  S'r  d>ii''*y      qaiut  M  Sl— dy' Wr 


In, 

Toujour!  perdrix  wa*  an  srUtocratie  complaint •  but  the  French 
soldier*  are  just  a,  great  jourmttt,  and  just  a*  fickle  as  princes  and 
young  ladle*.   The  Mobile  got  tired  of  the  everlasting  JUarteillaue  • 
they  had  been  roaring  it  fur  full  a  fortnight,  whei 
"  Toujour*  ManeilUriter^d  substituted  the  following 
Bon.  f.  commence! 
Ca  vn  fort  bien. 
Nous  allocs  faire  bombaoce. 
A  cc  featin 
II  ne  msnquera  ri«cn. 
Car  j"*p*rcois  un  jambon  dc  Maycnce. 
Change  one  to  faro  in  the  last  line,  and  yon  have  the  second  verso  and 
ap  on  ad  mMUkm  ;  or,  ai  they  ray  here,  "Tos  +  »  +  l  jatnoon." 


tli 


The  bride 

J.  t;.  Tl 

rn  of  righ 
its  parts  ol 


 — —  

Wo  take  tho  following  from  the  Chiajo  JW  iof  August  — )  :  — 
"  An  important  inlrrnstion.il  wedding  ia  to  eomc  off  on  the  2ikh  iustast, 
the  bridegroom  bring  a  no  less  distinguiidird  person  than  Olr  Hull,  tte  violia- 
i|. pointed  for  the  occasion  in  Mi»s  Thorpe,  dangler  of  tb» 
rpe,  of  Maddison.  WU.,  a  very  brilliant  and  aeeompUsW 
l'u  yean.  Misa  Tborp*  and  brr  mother  are  new  vi>itiiij 
Europe,  including  tli*  bom*  of  Mr.  Dull  ia  Norway,  when 
uptud*  ore  to  occur.*' 

Tho  l>ride  appointed  for  the  oceuioa  "  ii  excellent  !_Draviaiato,  old 


■A.  S. 


Among  some  general  observations  upon,  tho  resent  Festival,  Jhe 

JJirmtHffham  Daily  Gazette  ha*  the  following  : — 

"  It  u*rd  to  be  said  of  on*  of  the  orchestral  steward* — and  prubably  tlx 
same  may  be  said  of  Mi.  It.  IVyton,  the  present  bolder  of  that  impurtant 
ulHee— that  before  ooe  Festival  was  ovrr  he  was  obliged  to  be  tluukin"  of  I'm 
Why,  it  uiuKt  be  nearly  twrlre  inoatlu  mihv  tbo  members  of  tb* 
were  engaged,  and  all  the  present  year  they  bu\T  brrii  UboriuuslT 
i>ii»tf  tlie  clwrjl  mu»ic  under  the  able  guidance  of  Mr.  W.  f.  Suxkky 
and  Mr.  A.  J.  Sutton.  How  long  it  is  liuee  the  band  and  priodpjjs  wrre 
rucaged.  and  liow  loug  since  the  composers  who  have  cumuosed  new  wuris  f* 
tbr  Ictivjl  rec«ive<l  their  coomiiuuuitu  wr  don't  know,  but  it  must  tw  a  o«- 
shlerable  pi  riod,  se«'iii~  tbr  importance  and  propurtians  of  many  of  the  new 
piecis.  linn  there  ore  no  end  of  local  committee*,  wlm,  under  the  general 
dim  t ion  of  Mr.  II.  IVyton  and  Mr.  W.  J.  Bralt,  with  Mr.  Howardj^ipub  as 
secsctary,  divide  and  subdivide  nil  sort*  of  work  connceted  with  those  balneal 
arrangemruts,  which  re<iuirc  to  be  so  well  dose  to  euaure  the  socmeaa  of  lb* 
KestivaL' 


re  many  other  detaiU  oonnected  with  these  great  lueet- 
which  our  contemporary  might  have  dwelt  with  equal 
justice.  It  ia  to  be  bojw*],  by  the  way,  that  there  may  be  no  real 
foundation  for  a  rumour  which  lately  obtained  that  .Mr.  Peyton 
contemplated  resigning  his  position.  A  greater  loss  could  hardly  be. 

NEW  MUSIC. 

The  SleMtage  from  tit  UatlUjuld.  Song.  Written  by  II.  B.  Fak.xie.  Cue»- 
posed  by  Jonx  Hi  llaii.    [Uodoa :  Metxlcr  <b  Co.] 

Tne  "  argument"  of  tlii*  song  tolls  how  a  German  warrior  went  forth 
to  Utile  with  his  name-label  sewn  to  hi*  coat  bv  loving  hand. ;  and 
how  the  label  alone  came  back.  A  touching  story,  but  one  whMi  Mr. 
Famie  ha*  handled  tenderly,  and  to  which  Mr.  liullah  ha*  tct  appro- 
priate and  expressive  nmaie.  The  composition  appeal, 
one  with  a  heart  in  his  breast;  and  we  shall  be 
meet  with  wide  popularity. 


_  ...  -rr- 


Co't  Stand*,  d  Edition  of  At  celebrated  War  Song,  of  F.  tl 
Tisaay.  [IxwdeD  :  MoUtcr  at  Co.] 
Ix  this  convenient  shilling  volume  we  have  eight  of  the  most  prominent 
songs  of  the  war,  the  words  being  given  both  iu  the  original  and  in  a 
spirited  transUtion  by  Mr.  Henry  Farnie.  The  editor  has  well  prcer.ed 
tho  impartiality  of  a  neutral  by  devoting  half  his  pages  to  the  lie  nuns 
and  half  to  tho  French,  but  as  regards  tho  selection  made  he  had  no 
choice,  the  respective  nationalities  having  indicated  their  preference  with 
unmistakable  clearness.  Hence  the  German  portion  of  the  volume  coa- 
tain*  ••  Wa*  ist  des  Deiitschcn  Vaterland  /  "  (••  Where  i*  the  German'* 
Fatherland  ?  "i.  Die  Wacht  am  Rlieiii"  (•'  The  Watcli  by  the  Uliioc ' i, 
"  Ulucher  Lied"  ("  The  Biucher  Song"),  and  "  Sie  sol  lea  ihn  nicht  lia- 
ben"  ("  Thou  alialt  not  have  it,  the  German  Rhino  ").  These  titles 
are  now  as  familiar  a*  household  word*,  and  so  should  ihe  soogs  them- 
selves  be,  at  least  lo  all  who  can  appreciate  stirring,  vigorous  uvelodies, 
which  seem  as  though  they  had  boon  struck  from  the  burning  national 
heart,  as  sparks  from  heated  Iron.  The  French  selections  arc  Tne 
Marseillaise,"  that  model  of  a  people'*  anthem  ; "  Mourir  pour  la  Patrie," 
■•  Lo  Chant  du  Depart,"  and  "  La  Parisienne."  These  are  better 
k  mm  than  the  iong»of  the  opposite  camp,  and  we  need  only  add.  there- 
fore, that  tlie  volume  before  us  is  a  collection  of  war  uiuac,  the  interest 
of  which  will  outlive  tho  war  itself. 

The  Watch  bg  the  Rhine,  the  great  national  German  Song,  now  being  san-  by 
the  Army  of  the  Rhine.    Music  by  C.Wiutaxal.  [Uodon:  MeUlerdt  CV1 
5H  *J  a  separate  issue  of  one  of  the  songs  comprised  in  the  voluuia 


td  sbove ;  the  honour  being  due  to  the  amazing  popularity  Wil- 
*  composition  enjoys  all  over  the  so-called  *•  Fatherland."  Ho* 


the  song  sprang  into  notice  when  the  time  came  for  its  use ;  and  how 
honour*  are  now  being  heaped  upon  tho  hitherto  obscure  cooapjacr,  is  too 
well  known  for  description  here.  We  may  eav,  however,  that  the' result 
can  surprise  nobody ;  for  in  "  Die  Wacht  am  Rhcin"  are  all  the  elements 
of  a  true  people'*  Lied.  Vigorou*  word*  and  a  bold  rhythmical  diatonic 
melody  have  made  the  song  »  hat  it  i»,  and  what  it  deserve*  to  be.  The 
present  edition  is  well  got  up,  and  oraauieutcd  with  an  appropriate  title- 
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MUSIC  RECEIVED  FOR  REVIEW. 

Clirmn  A  Co.— "  CltanprH'a  Omi  Journal."  No».  t,  T,  and  ».  connMIng  of 
favourite  tnortaiefite.  wlwiod  from  itw  works  of  Hi*  great  mantrn  My  ii,,*  iivhi 
rralnent  omalltl.  M  L'Eeho  il*  la  Gaarr*."1  Iiy  th*  llhrvallrr  ilf  Koniskl ;  Toe 
Iluoeanrcr,"  aonjr  by  lUrthoM  Toun ;  "  Tl»  Wind  Girl'i  Dream,"  by  Loula* 
Orajr :  Tor*.  Kacrwl  l.jr  Alexander  hViwUnd;  "  Lady  Clara, *  and  "  Deap 

ill  air  heart,"  tnngt  by  Walter  Maynaxd. 

Liaaoai  C«l  A  Co.— "Tt  Dentn  Laitdanw,"  hy  C  bar  lei  llrnry  Hhepberd. 

Not»lu>,  Era,  *  Co.— "A  Shadow,"  Mo(..by  W.  Howell  Allcliln. 


THE  YOIOE  <3c  SIIErO-IIsTO 
ADOLFO  FERRARI. 

TUB  FORMATION  AND  CULTIVATION  OF  TUB  VOICE  FOB  SINGING 


i>  DOM**  Daraws  A  Co.,  Mi.  Ktkwt-ttrnt,  W. 

A  n  J  may  baobtalaad  of  Slfnor  Piuui,  at  bit  raaldaaaa,  »a,  Oloaeetter  Tarraea 
Hyde  r*rk,  W. 

DB.  STOLBERG'S  VOICE  LOZENGE, 
F»»  tnTigorating  and  onriehlng  the  TOiee,  And  removing  affection*  of 
the  throat, 

HAS  maintained  its  high  character  for  a  quarter  of  a 
oratory;  awl  the  naUerinf  teetlmonlals  raeelnd  from  Ortal,  Fenlanl, 
LaUeehe.  and  aaaay  of  the  Clorry  and  Stateauefi.  tally  aatabllab  IU  irtat  tMuo». 
K«  VocnlUl  or  Public  Spaaktr  ituiaM  bo  wllboet  H.   To  ba  obtained  of  all  Whola. 


NEW  80SO  IIY 

MADAME  LA  DARONNE  W.  DE  ROTHSCHILD, 

"3D  A  N  Z  I  A  W 

(  Daaaona-VaUe  Chaa-fc. ) 
Cumpoade  poar  Mou.1.  CHU1ST1NE  NILSSON. 


7.  de  BOTH8CHILD. 


(Edition  da  lieogel  *  Ck..  Ferit) 
:  Duicaa  DafMM  *  Co.,  J 14,  Rae«it  Street,  W. 


MIGNON  WALTZ, 

FOR  THE  PIANOFORTE. 

ON  AIRS  FBOM 

AMBR01SE  THOMAS'S  ADMIRED  OPERA 


BT 


CHARLES  GODFREY. 
Price  4b. 


LONDON: 

DUNCAN  DAVISON  &  CO..  244,  REGENT  STREET. 

LITTLE  FAOST  WALTZ, 

FOB  THE  PIANOFORTE, 

ON  AlKS  FBOM 

HERVE'S  POPULAR  OPERA, 
LE   PETIT  FAUST, 

BY 

CHARLES  GODFREY. 
Price  4s. 

LONDON: 

DUNCAN  DAVISON  &  CO.,  244,  REGENT  STREET. 


IX  THE  PRESS, 


Paradise 


AND 


THE  3PE3=tI 


CANTATA, 


BY 


JOHH  FRANCIS  BARNETT 


DEDICATED  RY  PERMISSION  TO 


H.R.H.  THE  PRINCESS  OF  WALES, 


PERFORMED  FOR  THE  FIRST  TIME  AT  THE 


BIRMINGHAM  FESTIVAL 


LONDON ; 

HUTCHINGS  &  ROMEB, 

9,  Conduit  Street,  Regent  Street,  W, 
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L'Echo 
De  La  Guerre, 


FANTAISIE. 


PAH 


LE  CHEVALIER  ANTOINE  DE  KONTSKI 

And  performed  by  him  duriog  liia  provincial  tour 
with  Signor  Mario,  &c. 


Price  4s. 


DEDICATED  BY  EXPRESS  PERMISSION 
TO  HER  ROYAL  HIGHNESS. 


THE 


PRINCESS  LOUISE 
WALTZ, 


BY 


CHAPPELL  &  CO,  50,  Bew  Bond  St 


CHARLES  GODFREY, 

Bandmaster,  Royal  Horse  Guards. 


THE  DI6IT0BIDM 

(PATENTED). 

Messrs.  CHAPPELL  &  CO.  having  purchased 
the  Patent  of  the  above  little  Instrument,  are  pre- 
pared to  supply  the  Trade  and  Profession  on  liberal 
terms,  which  may  be  had  on  application  to 

CHAPPELL  &c  CO.. 
50,  New  Bond  Street,  London. 


ASHDOWN  &  PARRY  beg  to  announce  that  thu 
new  Walts  is  now  ready,  and  to  be  hod  of 
Muflicaeller  and  Bookseller  in  the  United  Kingdom. 


Price  4s. 


LONDON: 

ASHDOWN    &  PARRY, 

HANOVER  SQUARE. 


tor  in 


VS£?*'  iXrS.°-  «.  "*'»"»  Slrwt,  Oxlbrt  StrMl,  la  Ik*  Ffcri*  of  Mmrrl.bwi..  I.  lb.  , 


Digitized  by  Go 


Payable  In  advance  by 


SUBSCRIPTION,  FREE  BY  POST,  80a.  PUB  AUTTUM, 

Order  to  DUNCAN  DAVIBOET  *  CO,  244. 

[Registere'd  for  transmisiion  Abroad.] 
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SATURDAY,  SEPTEMBER  24,  1870. 


<  Id.  Dutusp«l 
\  Ad.  Stamped. 


pRYBTAL  PALACE. — Gounod's  New  Opera,  "THE 

Vj   PET  DOVE,*  THIS  DAT  at  Three  (latt  Ume).-Engllah  eeraton  by  H.  B. 
Farak.   MHa  Blanche  Coir,  Mia  Thlrlwall,  Mean.  Hatgh,  Cflsntll,  aid  Friend. 
Conductor,  Mr.  Him 
Admiaatoa,  3l.  «„  or  by  Oulnn  rVaaom  Tkkcto.  RtalU,  3t  Ad. ;  reamed  eeata,  li. 

' ROSE  OF 


C 


RY8TAL   PALAO  B. — Offenbach'! 

AUVERONB,"  MONDAY  and  WEDNESDAY  NEXT. 


flRYSTAL   PALACE— Randeggcr's  Comic  OperetU, 

\J  "  THE  RIVAL  BEAUTIES."  Min  E<Ilth  Wynne.  MU>  B.  AngMe.  Mr. 
Brron,  Au.     CoBdoetor,  Blgnor  Rintoou.    TUESDAY  and  THURSDAY 

HERR  SCHUBERTH,  Director  of  the  Schubert  Society, 
*».,  beta  to  anaoaaoa  hji  return  to  Ton  for  the  Beaton.  Addratt:  144, 
Rnjeot  Btreei,  W. 


M1 


rI88  BANKS  begs  to  announce  her  removal  from 

I  Albany  Stmt  to  No.  60,  MornUigtoa  Road,  Regant't  I*ark,  K.W — 
Sapt  99, 187a  .  . 

BIONOR  FOLI. 
QIQNOR  FOLI  begs  to  announce  that  he  will  Remain 

"  Winter.  All  eomrounta 
I  Wert,  St.  Jonn't  Waoi 


O     England  dorian;  the  Autamn  and  WU  ' 


MR.  HARLEY  VINNING  will  sing  L.  Emanuel's 
b*w  tang,  ••  THE  DREAM  OP  MY  IIEABT,"  at  hU  Prorinol.l  Engage- 
ments Uib  Aututna.  Addrea.  for  CoBaerta,  Oratorio.,  A*.,  eara  or  Mr.  0.  Dolby, 
•1,  New  Bond  Street,  W.  

MR.  LANSDOWNE  COTTELL'S  ACADEMY  OF 
MUSIC.  (Aran*-*  number  or  Student.  190.)  Conoerta  Fortnightly,  Town 
and  Country. — taelualTe  Feca.— Candidate,  for  the  Freo  Scholarship,  mail  attend 
to*  Academy  *»tanlayi,  from  Twain  to  Berea,  and  to  return  for  Loucm.,  will  have 
to  perform  In  Public  whrn  required.  Further  [articular*,  and  ojilulcw.  of  tho  Pre*., 
may  be  liad  of  C.  Waaaa,  8«a  ,  Norfolk  Road,  Baytwttar.  

PUPILS  WANTED. 
A   YOUNG  GENTLEMAN,  aged  16,  son  of  a  late 

f\  Pmfruor  of  Miulo.  to  dealroui  of  obtaining  1'opllt  for  Imtroctlon  In  the  earlier 
braoaha*  of  pianr.fbii*  fl.ylng.  Terme,  Fifteen  to  Twenty  Shilling*  P*r  Quarter. 
Apply  to  Mr.  i..,  »,  Necklenbargh  Square,  W.C.  


M 


R.  HANDEL  GEAR,  Professor  of  Singing,  bogs  to 

to  hat  friend,  and  pnpili  hit  rctnrn  to  town. 
Portman  Square,  W. 


TO  MtTSICSELLERS. 
TI7ANTED,  by  a  Lady,  a  SITUATION  as  ASSISTANT 

VV  to  a  Matte  Warehouse.  She  li  a  food  plantot,  and  read,  well  at  sight,  h»» 
be-en  engaged  fi»e  and  a  hair  vara  In  the  bnaiMW.  and  can  aire  flnt-olan  references. 
Audreie,  Mr.  H.  E  .  i,  run»  Koad,  Thornton  Healh.  a«ar  Croydon.    

SUNG  BY  MISS  BANKS, 

"ONE  MORNING,  OH!  SO  EARLY," 

NEW  BONO. 

The  word,  from  "  Mopaa  the  Fairy,"  by  JEAN  INQELOW  (by  panniiakw). 

The  Music  by  CHBIBTABEL, 

Mai  U. 

Loodoa :  ___■  DtTtaoa  a  Co.,  HA,  Regent  Btreei,  W.  

Jo*t  Publlahad, 

"MI  L  L.  E    VOLT  E," 

DCETTINO,  FEB  CONTRALTO  E  TENORB. 
Parola  dl  METASTASIS. 
Musics,  di  ALBERTO  RANDEQOEB, 
Price  4t. 

London  i  DoseiK  D.Tiaon  a  Co.,  344,  Regent  Street,  W. 


M 


R.  H  A  T  T  0  N'S   NEW  SONGS, 
on:  -rnou  who  makest  wars  to  cease,  song.  Written  by 

Written  by  J.  E. 

Written 


MU.Hai.as  Mlaios  Hc.Nliei, 

THE  CAUSE  OF  ENGLAND'S  GREATNE3?. 
C.arnrrta. 

IF  A  MAN  DOES  HIS  DUTY  II B  NEEDN'T  DE8PADJ. 
by  O.  J.  Bowi. 

"  Threw  good  tone*.  In  which  Mr.  Hattun  hai  displayed  ldt  u»u»l  latte  and  skill. 
The  aptrlt  or  the  poem  hat  been  well  caught  la  eaeli  case.  All  three  are  likely  to 
become  noeedlngly  popalar,  the  laat  eapcclally  being  well  adapted  for  drawing-room 
aliurcm." —  PloV  COf  Prtm. 

Each  3a.,  port  froo  at  1*1  f  prto*. 

T7CH0E8  OP  THE  RHINE.   Fantasy  for  the  Piano- 

J_   forte,  by  W.  8.  RocuTBO.  4*. 

T  IKE  A  SNOW  FLAKE.    Melody,  by  F.  Kucken, 

I  A  (^oicrlbod  fbr  the  PUnoforte  by  DsnruiT  IUcrajumi,  3a.,  fret,  bj  pott  for 
IB  stamps. 

■JXJATOH   BY   THE   RHINE    (^Dio  Wscht  am 


V  V  Rbeln 
by  port,  31  itampa. 

T  A  MARSEILLAISE  (tho  popular  arrangement)  for 

Li  tb.  Pianoforte,  By  Gaoaoe  W.  Warr.  4a.,  free  by  p«t.  It  stamp.  — 
Lomloo  :  Tubllihed  only  by  Boaaar  Cocta  A  Co.,  New  BarUn_too  Street.  Order 
of  all  muakaallara. 

Jtut  Publiihed  by 

NOVELLO,    EWER,   &  Co., 

"  AVE  MARIA," 

FOB  SIX  VOICES — SOLO  AND  CHORUS, 

»T 

DR.  BUNNBTT. 

ALSO,  BY  THE  IAMB  COHPOSKB, 

A   SHORT    EVENING  SERVICE, 
MAGNIFICAT  AND  NUNC  DIMITTIS, 


PART-SONG,    "BE  W  ARE. 


HERR  OBERTHUR'S  COMPOSITIONS. 

"__TJ  RIYB  DE  X-j-A.  IMIE_^  " 

(AM  MEEBESSTRANDE!, 
IMPROMPTU  POUR  LA  HARPE. 
I'rtoe  At. 

i  Deaoia  Ditboh  a  Co.,  at*,  Rafaot  street,  W. 

OBERTHUR'S 

THE    SIXTY-FIRST  PSALM 

(EX  AUDI  DEU8), 
I  AND  CHORUS,  WITH  ACCOMPANIMENTS  OF  OROAN  AND 
HARP  (OR  OROAN  ALONE'. 
EeTOLttB    *>D    L  AT  t  a  WOADB. 


•1  C 


to  1.0 


parU.eaeliaet.li.Sd. 
*  CO.,  I,  Benic 
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"RE  VIV  A  L  S," 

J.  W.  DAVISON. 

"REVIVAL  S," 

J.   W.  DAVISON. 

In  the  Prw»,  to  ippur  immediately,  No*.  3,  4,  and  5,  rf  "  BEVIVALS," 
contiiting  of :— 

No.  3.  SONATA,  in  C  Major. 
„    4.  SONATA,  in  E  Minor. 
„   5.  SONATA,  in  E  Flat  Major. 

IT 

WILHELM  FREEDEMANN  BACH. 

(Nntr  if/ore  MiiW.) 
Losdok  :  DUNCAN  DAVISON  «s  CO..  244,  Rcanrr  BmrsT,  W. 

No.  1.   GRAND  FANTASIA 

(IN  E  AND  A  Ml  NOB  AND  MAJOR), 
»t  _      o      r\T)  A  Hjr  A  TY  C     TP  A  MT  A  C  I  4 

NO.         DaAMAUL    r  AW  IAoIA 
(IN  C  MAJOR), 
rom  tss  ruaorosTS,  sr 

WILHELM  FRLEDEMANN  BACH. 

Price  6b.  each. 

Jiut  Pabltabad. 

"MARINELLA," 

CANZOUE 
Paroln  del  9ION0R  CIABATTA. 

Musica  dl  ALBERTO  RANDE03EE 
Mm  4* 

a  .a  Both  of  tba  abore  named  Fantutaa  wan  played  for  Ibt  Pint  Thne  In  PaUJe 
at  the  Monday  Popular  Concern  by  Madame  Am.l.iq  Ooaaiu. 

Lokpo*  :  DUNCAN  DAVISON  4  CO.,  J44.  Rsosnt  Stsbst.  W. 

NEW  SONG. 

"  TAKE    THIS  FORGET-ME-NOT," 

The  Wordi  by  Mb*  R.  CORNER. 

The  Musics  by  ADOLPH  GOLLMICK- 

London :  Duacix  Dmao*  «  Co.  Sat,  Befent  Slnal.  W. 

"MBMOR  "5T," 

SO  NO. 

TIM  WonU  by  GEORGE  E.  NEWTON. 

The  Music  by  WILLIAM  HJSWTON. 

1'rtc*  3t. 

London:  Dcscair  DA'noa  A  Co.,  144,  B*f«ot  Stmt,  W. 

•'  TMa  aoa,  ba.  tb«  ran  mm  It  of  ooroMutor.  w|U<ln  IU*lf  a  trlpla  Indnaantrnt  (Wr 
lu  KlMlkm,  tU.  :  rood  poetry,  a  graceful  nwlndy,  aa'I  ail  eic»*dlii»ly  vail  written 
accompaniment:  .auwa  equally  nwanllaf  Um  poet  and  the  aoaapoaer  |  tut  w Mia 
lb.  nuojUr.  at  tba  fonitcr  ar»  ellalizad  by  the  traa  .plrlt  of  Uw  lyric  matt.  they  ara 
euit««Ited  t>y  tlx  latter  la  a  tun  rial  melody,  and  elntlicd  by  Una  with  aa  aoeont- 
penlro.ix  full  of  trace  and  rancy  will  worthy  of  the  furouraWe  rccognltluii  of  the 
trua  low.  of  aoaatcal  art."— JAdhnW  Caaafw.  Htrtld. 

Now  raady,  with  Enflkh  Word*. 
MIGNON'S  SONG. 

"HAST  THOU  E'ER  SEEN  THE  LAND," 

Mdlle.  CHRISTINE  NILSSON, 

Witts  rti*t(ndmit.ritv)  mtuwiul  in  thm  new  OtMtra. 

TfllQ  UlillMgUlJiUlrU  ■UtV*:BB1  III  loiW  IKW  VjSSMSJa, 

"MICNON," 

The  English  Words  by  JOHN  OXENPORD,  Esq., 

The  Music  by  AM orvOioii  InUMAo. 

Prioa  4s. 

London:  D«*ca>  Dartaoa  A  Co,  Hi, Raraal  Btrant,  W. 

Nov  raady,  with  Engllah  Word*. 
OPHELIA'S  BALLAD, 

"THERE  THOU  SLEEPEST,  WHERE  THE 
FLOOD  IS  DEEPEST," 

■oat  by  Mdltt.  CHRISTINE  NILSSON,  with  Uaruenae  lucneaa,  la  tba  Optra  of 
"HAMLET." 
The  Euwliah  Word»  hy  JOHN  OXE5FORD.  Em. 

The  Music  by  AMBEOIBB  THOMA8. 

rrtca  U.  td. 

London:  DniCAS  Dirati  A  Co.,  Ma,  Recent  Street,  W. 

"  l?LY   LIKE  A  BIRD,"  sang  by  Miss  Ferrari,  end 

Jj   "THE  ABBESS,"  aunf  by  Mlaa  Anyoa,  two  of  lb*  aaoat  banatlnl  tt 
H.»ar  8aAaT*a  n*w  aoosa.  ara  jiubll.hol,  J.,  aaoh,  by  Dmroaa  Oaatwa  A  C*, 
lu,  Htgimx  8tn«t  (ml  Iraa  by  pual  lor  1*  .tajapa  aaob). 

Now  raady,  with  Eofliah  Woria, 

SWEDISH  AIRS, 

8unC  by  MoUt.  CHBISTINB  NILSSON. 

No.  1.-YOUTH. 

("OX  MOMENTS  OF  TOUTU  FOSTPLT  DRX AMINO.") 

No.  8.-TBH  ROSES. 

("W1IEN  THE  MORN  IB  BBEAKIMO.") 

No,  3.-THE  BALL, 

("COME,  THOU  PAIR-HAIRED  BEAUTY.") 
Prlea  la.  Id,  aaoh. 

The  Eagllsh  Words  by  JOHN  OXIsTFORS,  Kea- 

London:  Dnou  DiTiaoW  A  Co., SM,  Ratwrtt  StnaL  W. 

BRIGHTON  CONCERT  AOENTH, 
PIANOFORTE  AND  MTJ8IC8E5LLKR8, 
LYON    *  HALL, 

WARWICK  MANSION. 

NEW  SONG  BY 

MADAME  LA  BA BONNE  W.  DE  ROTHSCHILD, 
"  -r-\     a     -isTT-  r-r  -r     a     ~f>r  jj 

(Daji*1a»-V»l«  Chaaloa.) 
Compose*  i^ur  Mblli.  CHRISTINE  NILSSON, 

Madame  la  Baronne  W.'de  ROTHSCHILD. 

Price  fit. 

(Edition  aa  Hansel  A  CI*..  Faria.) 
London :  Dcaeu  Daruoa  A  Co.,  JU,  Recent  Street,  W. 

PLEIN    DE    DOUT  fe," 

SOMATA  TOR  PIANOFORTE  SOLO. 

GODFREY'S    MIGNON  WALTZ. 
rPHE  ROYAL  HORSE  GUARDS'  BAND  will  play, 

1     at  tha  Horticultural  Gardaaa,  Snath  K.ntla^ton,  under  tba  direction  of  tba 
MBnanH^Oncrixi  ■  popular  MIGNON  WALTZ,  on  air.  Crota  tha  c.lobcnted 

MADAME  ARABELLA  QODDARD, 

By  BERNARD  FAREBROTHER, 

London:  Li«ao»»  C«»  A  Co.,  «S,  Haw  Bond  Btnat 
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BEETHOVEN,  GOETllE,  AND  MICHAEL  ANGELO.* 

(Continued  from  page  630.) 
Id  hi*  admirable  Biography  of  Michael  Angelo  (at  first  ao  violently 
attacked  by  the  herd  of  commonplace  critics),  Hermann  Urimm  says 
that  the  statue  of    Dawn,"  as  it  Is  called  (Id  the  Medici  mortuary 
chapel)  reminds  him  of  a  symphony  by  Beethoven — the  reader,  he 
olwervee,  mint  excuse  him  for  remarking  that  Goethe,  also,  was  as 
pleased  with  the  Ludovist  Juno  as  with  a  "  song  by  Homer."    In  his 
H»toiy  of  Art  (fourth  editioD,  p.  540)  Lubke"  remarks :  "The  proper 
appreciation,  the  genuine  enjoyment  of  his  "  (Michael  Angelo's)  ••  works, 
is,  v  a  rule,  a  difficult  task ;  hence  it  is  generally  a  lie,  whenever  any 
one  not  profoundly  acquainted  with  art  breaks  out  into  commonplace 
ecstasies  over  this  artiai's  demoniacal  creations,  just  as  the  raptures  for 
Beethoven's  later  Titanic  efforts  are  simply  empty  babble."  This 
observation  is  justified  by  truth.    I  myself  (the  reader  will  excuse  uic. 
I  trust,  for  introducing  my  own  sensations),  when  I  first  became 
acquainted  with  Michael  Angelo,  on  my  first  Italian  journey  to  Florence 
and  Rome,  experienced  a  kind  or  scared  astonishment ;  I  admired  with 
my  whole  soul,  but  I  could  not  love.   On  my  second  journey,  it  seemed 
as  though  the  scales  had  suddenly  fallen  from  my  eyes,  and  the  effect 
then  produced  was  simply  overwhelming ;  the  first  impression  had  had 
time  to  mature  in  my  soul,  just  as  sour  fruit  beoomes,  if  kept,  ripe  and 
sweet.    What  the  common,  trivial  intellect  of  mere  art  mechanics  and 
critics  thought  at  one  time  of  Beethoven  may  be  gathered  from  the 
old  Dotiees  and  correspondence  of  the  l^eiptiger  JWueikuilung ;  Spaziers 
Zttimg  fir  dii  elegante  Welt ;  the  Morgtnblatt,  Ac.,  notices  and  cor- 
respondence of  which  Lena  has  reprinted  a  portion.    But  really  the 
acme  is  attained  when,  for  instance,  the  critic  who  first  notices  the 
AVcteo  in  the  MorgenNaU  most  urgently  recommends  as  a  model  to 
Herr  von   Beethoven  "  the  royal  magnificence  of  the  A  major 
Symphony,  by  Eberl,  a  Viennese  fifth-rate  composer  (now  for- 
gotten)!   With  regard  to  Michael  Angelo,  we  cannot  help  being 
amused  when  we  read  in  Kotzebuea  Journey  to  Rom*  and  .Vaplet,  that 
the  author  found  nothing  "  great  but  the  size  "  ("  niehtt  greet  ale  die 
Orttie  ") — the  long  marble  beard  being  especially  insupportable  in  his 
opinion;  that,  furthermore,  the  drawing  of  the  "Last  Judgment" 
•warm*  with  coarse  faults ;  here  there  is  a  leg  too  long  ;  there,  ao  arm 
too  abort,''  &c.   Fancy  Kotaebue  correcting  Michael  Angelo's  drawing 
— this  beats  by  tar  Mrs.  Lennox  pointing  out  Shakspero'e  faults  I 

If  we  recollect  Michael  Angelo's  austere  and  abrupt  moral  grandeur: 
the  solitude  into  which,  when  old,  he  bashfully  withdrew ;  his  ideal 
friendship  for  Vittoria  Colonna ;  and  hia  touching  love  for  his  brothers, 
ao  greatly  inferior  to  him  Intellectually,  the  analogous  traits  in  Beet- 
hoven's life  are  very  striking  indeed.  (A  second  ltochlitz  would, 
probably,  go  on  to  remark  that  Michael  Angelo  at  last  bocamo  blind, 
and  Beethoven,  deaf;  Michael  Angelo  enjoyed  the  Torso  t>v  touching 
it  with  the  tips  of  his  fingers;  Beethoven  read  Handel's  musio  with 
his  eyes  from  the  score).  The  positions,  too,  occupied  by  both  these 
great  men  in  the  history  of  art  certainly  offer  a  remarkable  analogy. 
Michael  Angelo  (I  am  again  employing  Lubke's  words),  "  was  the  first 
who  recklessly  broke  with  the  schools,  and  it  was  in  consequence  of 
this  that  modern  art  commenced  the  dominion  of  subjectivity."  The 
Tory  same  thing  applies  to  Beethoven. 

Michael  Angelo  punned  a  short  course  of  study  (not  quite  three 
wears)  under  Domenioo  Ohirlandajo) ;  Beethoven's  course  of  study. 
also,  was  short  and  irregular.  The  immense  genius  of  both  compelled 
them  to  create ;  their  masters  oould  not  keep  up  with  them :  "  He 
can  do  mora  than  I  can,"  exclaimed  Ohirlandajo,  on  seeing  a  drawing 
by  his  pupil,  and  Haydn,  with  aoxious  solicitude,  tried  to  dissuade 
Beethoven  from  printing  the  C  minor  Trio,  because  it  left  behind  it 
everything  to  which  tho  public  bad  been  accustomed.  Michael  Angelo 
created  everyone  of  his  figures  out  of  his  own  inward  life,  he  struggled 
with  every  one  of  his  motives,  and  exclaimed,  aa  Job  once  exclaimed 
when  struggling  with  tho  angel :  "  I  will  not  lcavu  thee  unless  thou 
bleasest  me."  In  tho  samo  way  does  Beethoven  struggle  with  his 
musical  motives ;  his  "  Thematuthe  Arbeit "  is  »omcthing  very  different 
from  that  of  bis  predecessors,  which  is  essentially  only  contrapuntal, 
outward,  and  technical ;  he  obtains  from  his  motive*,  by  continually 
fresh  developments,  their  whole  significant  purport,  their  eutire  power 
of  expression.  But  here  there  Is  a  great  difference.  Burkhsrdt  (in 
the  Cieeromr)  justly  directs  attention  to  the  fact  that,  with  Michael 
Angelo,  the  motive  is  always  to  be  felt  as  sucb,  and  not  as  the  most 
appropriate  expression  for  a  given  purport.  (The  reader  has  only  to 
remember  the  two  Medici  tomb*,  in  order  to  see  the  great  force  of  this 
observation.)  With  Beethoven  the  motive  possesses  of  itself  only  a 
relative  value;  the  principal  point  is  that  it  shall  say  what  it  has  to 
stay.  While  Michael  Angelo  "  is  never  pretty  or  pleasing  "  (Burkhardt) 
svnd  has  a  partiality  for  the  Colossal  (the  lovely  angel  on  the  Dominican 
tomb  at  Bologna,  a  youthful  work,  being  the  only  instance  which  can 
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be  looked  upon  as  an  exception),  Beethoven  can  smile  and  joke 
musically,  and  lay  the  prettiest  trifles  close  to  the  feet  of  his  Colossi. 

A  principal  element  in  Beethoven— namely,  humour,  ia  altogether 
wanting  in  Michael  Angelo  (I  do  not  regard  aa  a  stroke  of  humour 
the  fact  of  tho  poor  maater-of-the-ceremonies,  Blagio,  being  put  in  Hell, 
—if,  mind,  there  is  any  truth  in  the  whole  story).  The  great  Floren- 
tine, is,  too,  deficient  in  Beethoven's  tender  warmth,  and  noble,  olevated 
sentiment  (for,  after  all,  Michael  Angelo's  gentlest  and  most  loveabte 
effort,  the  Delphic  Sybil,  ia  a  giantess).  Beethoven  can  frequently 
become  good-humoured  and  absolutely  jolly  (the  last  comes  under  the 
category  of  humour);  it  is  ocaroelv  more  than  on  one  occasion  that 
Michael  Angelo  makes  an  attempt  at  a  mild  smile— in  the  picture  of 
tho  mothers  brought  by  their  coaxing  and  loving  children  into  the 
most  fearful  throng  (among  the  ancestors  of  Christ  in  tho  Sixtine). 
In  approaching  the  very  furthermost  limits  of  the  Possible  the  two 
masters  are  true  brothers.  The  unrivalled  master  of  anatomy  some- 
times presents  us  with  what  is  impossible  anatomically,  and  the 
unrivalled  master  of  harmony  with  what  is  impossible  harmonically. 
(By  this  I  do  not  allude  so  much  to  the  notorious  chord  in  the  final* 
of  tho  •■  Ninth,"  or  the  horn  in  the  Erokta,  which  nearly  obtained  for 
poor  Hies  a  box  on  the  ear,  as,  for  instance,  to  an  irreoonciUble  opposi- 
tion between  strings  and  wind,  such  as  occurs  In  the  126th  bar  of 
the  "  Seoae  at  the  Brook,"  or  tho  much-discussed  passage  in  the 
"  Lcbewohl  Sonata,"  where  the  tonic  harmony  and  the  dominant  har- 
mony assert  themselves  simultaneously.  Finally,  Michael  Angelo, 
like  Beethoven,  exercised  great  influence  over  subsequent  art;  the 
traditions  of  tho  achoola  still  existed  in  Mozart,  as  they  existed  in 
Baphael  and  Leonardo  da  Vinci.  Beethoven  escaped  from  them,  and 
setup  hia  own  mighty  individuality— exactly  like  Michael  Angelo. 
At  present  the  individual  is  emancipated.  Tho  old,  true  tradition, 
from  Cimabue  down  to  Uaphacl,  from  Dufay  down  to  Mozart,  is  now 
merely  a  fetter  binding  tho  pinions  of  genius.  The  typea  of  tho  great 
ami  last  model  are  in  consequence  the  more  borrowed  and  copied. 
But,  because  those  who  tike  them  have  not  produced  them  from  their 
own  inward  life,  havo  not  gained  them  from  out  a  struggle  with  them- 
selves, aa  their  creators  did,  these  types  po»»ea»  tho  unbearable  charac- 
teristic* of  a  lie,  of  what  is  in  itself  untrue.  Anvone  desiroua  of 
seeing  what  mischief  Michael  Angelo  did.  has  only  to  look  at  Salviati's 
•'Resurrection"  (in  the  Belvedere,  1st  floor,  Cabinet  F.ight,  number 
of  picture,  37,  opposite  Andrea  del  Sarto's  fine  •<  Fieta  "V 

Especially  beautiful  is  one  of  the  Marys,  who,  without  rhyme  or 
reason,  apes  the  motive  of  one  of  the  gigantic  saints  (to  the  left  and 
close  to  the  Almighty  Judge)  in  the  "  Last  Judgment."  This  picture 
bears  a  remarkable  analogy  with  the  Ninth  Symphony.  Touches, 
such  as  tho  high  A  of  the  soprano  sustained  for  thirteen  bars,  and  the 
angel  who  allows  the  shaft  of  tho  scourge  to  bo  clapped  on  hisstomach.are 
of  the  same  kidney ;  they  are  rquallv  unmeaning,  and— equally  the  work 
of  genius.    After  the  "  Last  Judgment."  just  as  artists  were  unable  to 

Giint  anything  smaller  than  Battles  of  the  Titans,  Overthrows  of 
emons,  dec  ;  just  as  the  "  Last  Judgment,"  with  its  motives,  peeps 
out  everywhere  (see  Brangin's  "  Martyrdom  of  St.  Lawrence,"  in  St. 
Lorenzo ;  Bugiardini's  St.  Catherine,  in  Maria  Novello,  at  Florence 
die),  so,  for  a  long  time,  no  composer  ever  got  his  music-paper  ready 
for  a  symphony  without  the  "  Ninth  "  standing  like  a  bugbear  behind 
him.  "  Who  can  still  write  symphonies  like  Mozart  and  Haydn?"  ia 
the  general  cry.  I  tako  you  at  your  word,  gentlemen ;  who  can 
still  write  symphonies  like  Mozart  and  Beethoven?  Would  that  you 
could. 

What  first  came  after  Raphael  and  Michael  Angelo,  and  what  after 
Mozart  and  BoethoveD,  looks  more  or  less  like  an  aftergrowth — music- 
ally wc  are  Ejiigoni ;  Wagner  strikes  me  as  being  a  purifying,  thoogh 
anything  but  a  fertilizing  storm.  But  for  plastic  art  new  paths  were 
opened,  and  new  triumphal  garlands  earned  (Reubens,  die),  while 
lastly  came  the  legitimate  successors  of  the  great  old  masters,  such 
men  as  Karstern,  Schick,  Wttehler,  Cornelius,  Ovcrbcck,  our  rrugni- 
fioent  Schwind;  our  nirik  splendid  Ftlhrich,  whoso  only  fault  consisted 
in  his  being  too  Christian  for  people ;  and  Kaulbach,  whose  Battle  of 
the  Huns  always  strikes  me  as  an  alliance  Wtwoen  Raphael  and 
Michael  Angelo,  but  who,  unfortunately  afterwards  mistook  the  ri^ht 
road— and  we  tee  where  he  ia.  Sliall  not  music  blossom  in  a  similir 
manner  at  some  future  time  ? 

In  one  thing,  however,  Michael  Angelo  was  more  fortunate  than 
Beethoven.  No  annotatora  have  chosen  him  as  a  means  of  showing 
how  awfully  clever  they  are.  As  a  matter  of  course,  everyone  must 
be  able  to  gather  from  Beethoven's  works  (or  inter|iolate  In  them) 
whatever  pleases  him.  For  instance,  in  perfect  innocence  of  heart,  we 
looked  upon  the  C  minor  symphony  as  a  picture  of  the  struggle  going 
on.  in  the  recesses  of  our  soul,  and  of  tho  victory  achieved  by  that 
soul's  Creator ;  but  we  were  recently  informed  that  Beethoven  here 
intended  to  present  us  with  an  epitome  of  his  political  opinions.  As, 
however,  every  reading  is  aUowable,  I  beg  leave  to  advance  the 
following:   In  my  opinion,  Beethoven  did  not  want  to  pourtray 
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l&ept.  24, 


hit  political  opinions  in  a lump,  but  rather  hit  dissatisfaction  at  the  Con- 
tinental Ulorkade,  then  just  introduced  by  the  first  Napoleon.    Look  at 

the  fir»l  allegro  with  the  double-knock  motive  |  — ,  is  not 

that  Beethoven  at  the  coffee-house,  rapping  in  vain  for  Mine  coffee? 
In  the  A  flat  andante,  flowing  like  tweet  honey,  the  waiter  brings  him, 
instead  of  coffee,  a  bavaroisc ;  in  the  defiant  C  major  Beethoven  bellows 
out  for  his  cofloe;  the  waiter  looks  anxiously  round,  and,  after  a  time, 
again  brings  the  bavarvoiae.  but  this  time  milled  with  ■•  Obers."  The 
succeeding  allegro  depicts  Beethoven's  resignation  at  having  in  future 
to  drink  chicory-coffee;  it  is  true  that  it  disagrees  with  him  (the 
fugurd  theme  of  the  basses),  but  what  can  he  do  ?  He  already  thinks 
of  soup  made  of  roasted  butter  (the  conclusion  with  the  weird-like 
kettle-drum),  when — yes— ye* — the  Continental  Blockade  is  suddenly 
raised ;  great  stores  of  coffee  arrive  from  Hamlmrgh  ;  jubilation- 
(Inale !  I  give  tiiis  interpretation  for  our  Beethoven  commentators  to 
think  over ;  they  will  perceive  from  it  with  what  respectful  admiration 
I  have  read  and  studied  their  clever  essays. 

When  anything  did  not  suit  him,  Beethoven  wa*  in  the  habit  of 
heartily  laughing  at  it.  Ilia  owl-like  sapient  interpreters  would  probably 
havo  afforded  him  a  fine  opportunity  for  indulging  in  this  propensity. 
Perhaps  his  intellectual  relative,  Michael  Angela,  would  have  helped 
him!  A.  W 


QUEEN'S  THEATRE. 

There  is  no  doubt  that  Mr.  Tom  Taylor,  by  mean*  of  his  historical  drams 
'Tuixt  Azt  and  Croun,  has  dor.e  an  essential  service  to  the  dramatic  art  nf 
this  country.  The  gn  at  ranwi  of  that  piece  prove*  that  there  is  -till  a  public 
capable  of  apptvcijlinn  a  poetical  work,  w  hich  due*  not  pretend  to  reproduce 
the  trivial  details  of  (be  work  a-day  world.  We  seem  to  be  getting  into  a 
condition  so  thoroughly  "realistic"  that  we  should  end  by  paying;  the  cab  that 
took  us  to  the  door  «f  a  theatre  fur  the  purpose  of  seeing  another  cab  on 
the  stage.  The  fuel  that  Mr.  Taylor"*  play  is  derived  from  the  German  is 
wholly  immaterial  It  is  a  '  hi-tory"  in  the  Suaksperian  sense  of  the  w.ird, 
and  til*  knowledge  that  the  Londoners  can  now  be  pleased  with  a  "  hi-tory" 
la  an  unexpected  addition  to  onr  long  theatrical  experience.  Moreover,  it  has 
apparently  fixed  the  position  of  the  lar^  handsome  theatre  in  Long-sere,  winch 
previously  floated  about  like  the  We  of  Deloa  before  it  was  made  stationary  by 
divine  interference-  The  dramatic  history  of  the  Prinec»s  Kliiabrth  lunp.p  been 
at  last  withdrawn,  its  place  baa  beensupphed  by  the  Midtummer  Xight'*  Oram 
of  Sliskspcre.  The  idea!  having;  been  introduced  tin-  ideal  remsins.  The  -Vio!- 
tumnur  A'ight't  Dream  is  not  a  play  to  be  easily  pat  upon  the  stage.  It  is 
veritably  a  dream — dreamy.  The  characters  who  carry  on  the  main  action 
are  soch  as  no  upiring  artist  could  accept.  Albeit,  they  arc  associated  with 
dialogue  which  has  become  proverbial  in  onr  language.  A  work  of  fancy,  in 
which  the  human  personages  bristling  with  anachronisms,  are  scarcely  more 
real  than  the  fairies  by  whom  they  arc  surrounded,  is  to  be  presented  to  the 
public  with  a  certain  amount  of  reverence.  It  must  be  treated  as  a  "spectacle," 
but  to  treat  so  charming  a  poem  as  a  mere  M  spectacle  "  would  be  profanation. 

The  piny,  according  to  toe  bills,  W  produced  under  the  direction  of  Mr.  Rvder, 
and  to  Mr.  Ryder  may  fairly  be  assigned  the  merit  of  hitting  the  jn«t  medium 
between  the  mere  spectacular  and  the  thorough  absence  of  show.  The  scenery 
by  Messrs.  G.  Gordon  snd  W.  Harford  is  most  beautiful ;  but  it  is  not  forced  npon 
the  vision.  During  those  portions  of  the  piece  that  take  place  in  fairyland  the 
stage  is  balf-darkened,  and  a  dreamy  sensation  is  the  rcstdt.  In  the  eyes  of 
some  manager*  this  fanciful  pl.»y  would  seem  a  vehicle  for  the  introduction  of 
infinite  ballet.  So  is  it  not  st  the  Qncen's.  The  bill  proclaims  the  employ- 
ment of  l.">0  children  trained  by  Madame  Collier,  but  these  do  not  interrupt 
the  action.  The  poem  is  liberally  but  severely  put  upon  the  stage,  and  when 
•o  much  is  don*  to  gratify  the  eye  we  may  wonder  at  the  tasteful  abstinence 


In  the  days  of  theatrical  monoply  and  strong  companies,  there 
less  artists  who  conld  makeevery  one  of  the  personages  in  A  Nidntmnur  NighCt 
Drum  a  distinct  character.  This  is  not  the  case  now,  but  ons  personage 
must  remain  as  conspicuous— namely.  Bottom  tbc  weaver,  and  the  appearance 
of  Mr.  I'belps  in  this  part  is  one  of  the  "  facts"  of  the  revival.  When  he  played 
the  character  at  Sadler's  Wells  all  playgoers  were  struck  by  the  originality  of 
hU  conception,  and  the  renewed  acquaintance  with  his  reading  at  the  Queen's 
does  not  correct  former  judgments.  His  soliloquy  after  he  lias  been  relieved  of 
the  ass's  head  seems  to  cmbodv  the  wbols  spirit  of  the  play.  His  dream  is 
"  Bottom's  dream  because  it  hath  no  bottom."  A  stupid,  conceited  dolt  before 
he  began  to  dream,  his  stupidity  lias  now  readied  a  point  which  would  claim 
the  adoration  of  a  Mussulman.  He  bos  not  been  figuratively  but  actually  a 
donkey  •  yet  his  reminiscence  of  the  disagreeable  fact  is  not  clear.  As  a  bat 
is  something  between  beast  and  bird,  lie  lias  a  vague  suspicion  that  he  is  some- 
thing between  beast  and  man.  He  feels  for  his  long  ears,  be  feels  for  his  snout, 
both  lost,  and  yet  he  is  not  certain  whether  they  ever  belonged  to  him.  Ad- 
mirable, too,  is  the  lmmonr  of  Mr.  Phelps  when  the  play  is  actually  played 
before  the  '•  Duke  of  Athens."  A  vulgar  actor  would  find  here  a  Iwcnsc  for 
rant,  hut  Mr.  I'helps.  knowing  tbat  he  ia  representing  a  msn  who  is  not  a 
professional  actor,  rolls  out  his  words  without  expression  or  emphasis  ■» 
a  charity  boy  utters  his  responses  in  the  Catechism.  N.  D. 


CRYSTAL  PALACE  SATURDAY  CONCERTS. 

The  fifteenth  series,  to  commence  on  Saturday,  the  first  of  October, 
will  compriso  twenty -cit  concerts— twelve  before  and  fourteen  after 
Christmas— the  Ana  concert  of  the  second  portion  to  take  place  on  the 
2lst  of  January,  and  the  last  on  the  22  od  of  April.  The  performances 
will  be  conducted  by  Mr.  Manns,  whose  benefit  concert  will  be  held  on 
the  2!>th  April.  The  band  and  chorus  will  be  the  same  as  during  las*, 
season,  and  the  programmes  selected  on  the  same  principles.  That 
the  standard  works  of  the  great  masters  will  be  performed  with  all 
possible  care,  new  works  of  importance  brought 
ticable.  and  every  endeavour  made  to  maintain  the  i 
Crystal  Palace  Concerts,  may  be  taken  for  granted. 

The  present  year  being  the  hundredth  year  of  the  anniversary  of 
the  birth,  of  Beethoven  (born  at  Bonn  on  the  17th  December,  1770 1, 
a  more  than  usual  prominence  is  to  he  given  to  his  works  in  the  first 
twelve  concerts  of  the  series.  It  is  intended  to  perform  the  nine 
symphonies,  with  such  overtures,  concertos,  and  other  co roposslian », 
vocal  and  orchestral,  as  can  be  conveniently  introduced ;  and  that  aft 
which  intimate  acquaintance,  affectionate  study,  and  careful  rehearsal 
can  do  will  be  done  to  put  these  immortal  works  before  the  entxerihers 
in  a  fuller  and  finer  light  even  than  hitherto,  and  thus  to  do  honour  hj 
the  memory  of  the  great  master,  may  safely  be  counted  on  ii 
On  one  of  the  Saturday*  the  performance  is  to  consist  of 
English,  produced  in  the  new  theatre. 


Here  Lie*. 
Politically  speaki 
The  Body  of 


Bora  1808,  at  the 

Died  1H70,  at  Sedan, 
Crashed 

fall  of  an  Edifice,  to  the  salification  of 
Hs  has  devoted 
His  life. 
His  abilities. 
And  the  reputation  of  hi*  Bsc*. 

Creator  of  the  Liberty  of  IUly, 
Dictator  nf  the  Freedom  of  France, 
The  Steadfast  Ally  of  England 
Bismarck— not  of  C 
Author  of 

Lived  to"  behold 
Italy  refuse  him, 
Frauce  reject  him, 
Knglsnd  abuse  him, 
Germany  subject  him ; 

And  to  die 
:  the  howls  of  the  goodly  pack 
That  had  licked  his  boots, 
Yelped  at  the  heels  of  his  enemies, 
3d  fed  on  the  fragmonti  from  his  table. 


He  fell  a  victim  to 
Centralisation, 
Of  which  he  had  been  the  Mahomet, 

And  to  the  pride  of  a  nation 
Whose  prosperity  he  had  increased, 

Whose  property  he  had  secured. 
Whose  commerce  he  had  fostered, 
Whose  homes  he  had  beautified, 
But 
Whose  Vanity 
His  negligence  had  stricken  to  tbe  heart. 

t£br  JPrttoB 

Erects  this  monument  over  him, 
As  over  one  who. 
Whatever  his  faults, 
Ha*  left  such  marks  upon  the  Present, 
That  his  traces  will  be  distinctly  seen  upon  the  Futors ; 


a  Ufa, 

glorious  death. 


Which  deserved  a  I 

"  lam  tr  nremtt  *3*»." 
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ART  AND  PARIS  BOMBARDED. 

r  will  be  surrounded  by 


The  Mr  city  will  be  surrounded  by 
i  victory,  and  it  it  defended  by  »  motley  crowd, 
u,  bat  in  rvery  other  respect  vastly  inferior  to,  the 
inverting  force.  We  do  not  propoes  here  to  discuss  the'probahilitie*  of  the 
success  either  of  the  attack  or  the  defence*.  Still  less  do  we  intend  to  «ay, 
anything  m  to  to  the  right  of  the  Germans  to  take  every  advantage  of 
their  unparalleled  victoria*  in  the  field.  Nor  shall  we  enlarge  on  what 
we  may  happen  to  think  won  Id  be  the  be*t  policy  of  Pruttla  aa  things 
stand.  All  that  we  are  concerned  with  in  these  obeervationa  is  the 
I  prospect  for  civilisation,  and  for  all  the  highest  interests  of 
ty,  which  the  siege  of  Paris  present*.  Rome  has  been  taken 
>  and  again,  and  we  know  what  came  of  Alaric  and  the  Constable  of 
the  Uourbon  in  triumph ;  we  know  what  came  of  Titus  in  possession  of 
Jerusalem;  we  know  how  Constantinople  fared  under  the  triumph  of 
the  Crescent.  Bat  these  things  happened  in  those  fierce  old  barbarous 
days.  Borne  and  Constantinople  were  in  a  sense  richer  in  priceless 
treasures  than  even  Paris,  but  the  value  even  of  Rome  and  Byzantium 
to  the  world  which  then  was  i*  aa  nothing  to  the  value  of  Paris  to  the 
world  which  now  I*.  Ortainlv  the  sack  of  Paris  may  not  be  so  de- 
structive aa  the  sack  of  Rome ;  relatively  to  the  conditions  of  society  it 
would  be  ten  times  more  fatal.  And  this  is  a  matter  which  concerns 
humanity  in  general,  and  the  bent  interests  of  all  mankind.  The  guilt, 
to  whomsoever  it  must  be  assigned,  is  greater  in  this  caae  than  in  those 
cases ;  because  the  assailants  know  the  true  character  of  the  loss  should 
Paris  and  what  Paris  contains  be  destroyed,  or  irretrievably  or  even 
seriously  damaged.  Alaric  knew  not  what  ho  was  doing.  If  the  worst 
eomes  to  the  worst — that  is,  if  Paris  holds  out,  and  it  is  by  no  moans 
i  that  it  will  not  hold  out— the  open  city,  the  streets  and  squares 
,  i  will  be  bomharded.  Now  juat  let  us  think  what 
i;  its  o'ject  is  (hat  briefly  announced  In  the  corn- 
>  given  in  naval  warfare,  to  burn,  sink]  and  destroy.  Thi*  is  war, 
and  war  of  course  cannot  be  conducted  with  bottles  of  rose-water.  But 
what  war  means  is,  in  the  matter  of  a  siege,  the  greatest  possible  de- 
struction of  life  and  property,  precisely  at  tho«e  points  where  the 
resistance  and  defence  is  supposed  to  be  the  weikest.  The  object  is 
to  bring  the  most  overwhelraiog.de*tructiou  where  defence  Is  impossible, 
or  the  most  difficult.  And  given  a  siege  as  a  nece»*ity,  nobody  can 
object  to  this.  It  l»  of  no  use  to  interpose  atnlimantel  or  moral  objection* 
to  this  cruel  and  harbirous  necessity.  There  it  l«.  Pari*  is  besieged, 
and  it  must  take  all  the  consequences  of  a  siege.  Nobody  ray*  that  the 
Germans  are  not  perfectly  Justified  in  undertaking  the  siege  of  Pari*; 
and  everybody  must  allow  that  the  French  are  perfectly  justified  in 
defending  Paris.  So  resolutely  are  they  l<ent  at  present  on  defending 
the  capital,  that  street  barricades  are  already  contemplated ;  and  it  is 
probable  that  mines  and  all  sorts  of  combustible  defences  are  prepared, 
or  will  on  an  extremity  be  resorted  to.  And  should  it  come  to  this 
or  even  should  it  stop  just  short  of  this— that  I;  should  the  siege  be 
protracted  for  six  weeks  or  two  months— who  can  say  within  what  limit 
the  destruction  would  be  confined. 

Yes;  but  we  are  consiantly  told,  it  will  not  come  to  this.  The 
hopelessness  of  the  defeno  of  Paris,  when  France  has  no  army  in  the 
firld,  will  be  made  very  plain  long  before  the  end  of  six  weeks  or  two 
months.  The  neutral  Powers  will  make  thettselve*  heard.  Something 
will  Intervene.  Thing*  will  not  come  to  these  extreme.  We  may 
believe  that  they  will  ivot ;  but  keeping  in  view  the  events  of  the  last 
two  months,  theories  and  hope*  and  calculations  about  any  future  had 
better  be  dispensed  with.  The  siege  of  l'aris  is  the  most  improbable  of 
all  event*  ;  yet  it  ha*  come  to  pa**.  And  perhaps  tho  defence  olParu  may 
turn  out  to  be  equally  opposed  to  all  example,  experience,  and  precedent. 
Why  it  is  so  impossible  to  conjecture  the  future,  is  because  there  was  never 
a  siege  or  defence  since  the  world  began  undertaken  under  the  same  or 
similar  conditions.  The  nearest  parallel  is  thst  perhaps  of  Titus  before 
Jenmlem,  when,  a*  now  in  l'aris  a  vast  «wtrm  of  country  folk  was 
•wept  into  the  citv  on  the  very  eve  of  its  investment ;  and  though  for 
the  moment  all  is  order,  patriotism,  and  a  stem  resolve  for  defence  in 
tho  inhabitants  of  Paris,  there  is  as  much  fierce,  wild  emotional  fanati- 
cism among  the  Parisian* as  there  was  among  the  Jews;  and,  unless 
Paris  shall  belie  all  its  historical  prccedeuU,  there  aru  enemies  enough 
within  its  walls  to  reproduce  a  John  and  a  Simon.  If  the  Zealot*  can 
re-appear  this  is  the  time  and  place  for  them.  When  we  s|>cak  of  Paris, 
we  speak  of  Paris  with  all  it*  monuments  and  all  it*  treasures.  Within 
these  fortifications  are  centered,  and  are  at  this  moment  exposed  to  the 
moat  imminent  danger  of  destruction,  collections  and  treasures  the  lots 
of  which  would  annul  all  civilisation.  We  are  not  called  upon  to  imi- 
tate or  repeat  all  M.  Hugo's  shrieking  eloquence,  but  the  very  thought 
of  the  Louvre,  the  Imperial  Library,  and  the  Picture  Galleries  exposed 
to  a  bombardment,  makes  one's  blood  creep.  We  are  so  accustomed  to 
think  of  Paris  as  tho  capital  of  luxury  and  pleasure  that  we  are  apt  to 
forget  that  it  is  the  metropolis  of  letters  and  art— the  very  cynosure  of 
civilization.    In  Pari*  is  heaped  up  not  only  history,  but  the  material* 


of  history  ;  not  only  the  records  of  past  science,  but  those  regftlcrcd  and 
bequeathed  results  on  which  the  science  of  the  future  depends  ;  not  only 
the  choicest  treasure*  of  art,  but  the  conditions  on  which  art  is  founded  ; 
not  only  the  remits  of  past  civilization,  but  the  possibilities  of  progress 
and  future  enlightenment.  To  destroy  the  contents  of  Paris  would  be  to 
tear  oat  of  the  great  book  of  humanity  half  of  its  nobleat  pages. 

Yes — again  it  will  be  said — but  it  will  not  come  to  thi*.  The  (lege 
will  be  conducted  on  the  most  humane  principle*;  the  great  Emathian 
conqueror  bid  his  followers  spare  the  house  of  Pindarus,  and  the  pious 
King  Wilhclm,  who  hat  been  very  particular  about  Strasburg  Cathedral, 
will  be  equally  careful  about  Notre  Dame  and  the  Sainte  Chapelle,  and 
above  all  about  the  Library  and  the  Louvre,  and  its  galleries  of  Arte  and 
Antiquities.  Possibly  he  will ;  and  yet  at  Strasburg  the  Library  hat 
been  destroyed,  and  an  art- loving  King  cannot  control  the  range  of 
every  projectile.  We  much  doubt  whether  Prussian  artillerists  when 
they  lay  a  gun  will  think  much  of  Raflaelle*  or  the  Venus  of  Melos. 
Nor  does  the  safety  of  the  monument*  and  art  treasures  of  Paris  depend 
alone  upon  the  forbearance  or  vindictivene**  of  the  besieger*.  It  will 
be  said  that  the  Parisian  mob  is  a  very  civilized  and  artistic  mob.  They 
are  not  likely  to  tack  the  Louvre,  and  to  burn  the  contents  of  the 
Library.  Perhaps  not ;  though  they  did  burn  the  Archbishop's  Library 
once.  Hut  the  Louvre  i*  safe  now  because  works  of  art  were  not  des- 
troyed in  tho  Reign  of  Terror;  and  because  in  the  Revolution  of  July, 
and  during  subsequent  revolt*  of  the  Paris  mob,  public  monument*  and 
public  property  were  safe.  Hut  there  hopeful  considerations  all  proceed 
on  the  (supposition  that  what  hat  been  will  be  again.  We  venture  to 
suggest  that  the  past  offer*  no  guarantee  for  the  future.  Nobody  can 
even  guest  what  the  condition  of  l'aris  will  lie  three  weeks  hence.  Just 
now,  we  are  told,  it  presents  a  most  sublime  spectacle  of  order,  confidence, 
and  patriotism.  All  factions  are  hu»hed  in  the  pretence  of  the  one 
great  necessity.  But  the  thunderstorm  overtakes  very  suddenly  as  well 
a*  very  violently  In  Pari*.  We  are  incredulous  as  io  all  sudden  con- 
version*, and  most  auspicious  of  the  conversion  of  a  mob  to  all  social 
virtues.  Two  month*  ago  the  Parisians,  who  are  now  caricaturing  and 
reviling  the  Emperor  were  kissing  his  stirrup.  The  Parisian*  are  even 
now,  whrn  we  are  asked  to  be  to  very  confident  about  them,  at  the 
height  of  confidence  and  in  the  wildcat  tumult*  of  despair  twice  within 
eight-and-furty-houra.  And  the  calmness  and  resolution  and  great- 
heartednes*  which  i*  said  now  to  prevail  may  take  a  very  different  turn 
when  the  first  Prussian  gunisflred.  To  rely  for  the  safety  of  Paris  and  the 
content*  of  Pari*  on  the  continuance  of  Parisian  patriotism  is  but  to  lean 
on  a  broken  reed.  Admitting  that  the  garrison  can  be  relied  on  for 
prowess,  that  the  rural  Mobiles  can  be  turned  into  decent  soldiers,  and 
that  General  Trochu  and  tho  Provisional  Government  will  do  their 
b«»t  to  preserve  order — and  we  do  not  despair  even  of  M.  Ilochefort  for 
tliis  purpose— there  remain  the  dangerous  classes,  which  even  after  the 
expuUi'in  of  the  useless  mouths,  must  reach  a  terrible  cipher.  Here  is 
the  wortt  danger  of  Pari*.  Nobody  can  say  how  large,  after  a  week  or 
two's  misery,  terror,  and  scarcity,  If  not  starvation,  the  dangerous  class 
may  not  become.  Even  quiet  folks  become  dangerous,  rapacious,  vindic 
tive,  and  sanguinary  under  the  influence  of  mortal  terror.  The  popu- 
lation of  Paris  is  already  lashed  into  a  frenzy  ;  but  frenzy  may  take  all 
sort*  of  shape*.  The  Parisians  have  been  reminded  of  the  burning  of 
Moscow  ;  and  though  Paris  will  not  burn  aa  Moscow  burned,  or  a*  the 
London  of  1  RIG  burned,  we  cannot  think  without  horror  of  a  patriotic 
immolation  of  Paris.  No  doubt  General  Trochu  and  the  Government 
would  not  lend  themselves  to  any  such  absurd  fanaticism  ;  but  vie  are 
thinking  of  Pari*  in  a  slate  of  anatchy,  and  a  million  and  a  half  of  pcoplo 
mad  with  every  evil  passion,  and  wholly  or  half  starving,  may  hardly 
know  themselves.  They  will  have  been  familiarized  with  burnings; 
for  all  the  woods  and  forest*  around  Paris — Sr.  Germains,  St.  Cloud, 
and,  wc  suppose,  Versailles — are  to  be,  or  are  already,  fired.  The 
trenches  are  to  be  filled,  so  it  i*  said,  not  miih  water,  but  with  living  fire. 
Paris  «ith  It*  ga«  cut  off,  and  its  stores  of  petroleum  and  nitro  glycerine 
and  other  military  combustible*,  may  be  at  the  mercy  of  any  band  of  fana- 
tics who  may  think  it  a  patriotic  duty  not  to  let  Pari*  and  the  Louvre 
become  a  booty  to  the  German  barbarians.  That  this  contingency  ofa 
fanatical  destruction  of  Paris  by  the  Parisians  themselves  ia  not  so  vio- 
lently improbable  the  recent  incident  at  Laon  shows.  We  believe  and 
hope*  that  the  destruction  of  the  citadel  of  Laon  was  an  accident,  and 
there  is  no  ground  whatever  for  attributing  it  to  the  Commandant.  But 
it  i*  just  possible  that  the  crime  may  have  been  perpetrated  by  some 
H  lining  fanatic  and,  what  is  even  more  serious,  the  Parisian* are  disposed 
to  accept  this  view,  and  treat  the  event  asan  act  ofpatriotic  heroism.  Thi* 
deed  may  have  it*  emulators ;  and  the  spirit  which  instigated  it,  or  to 
which  it'll  attributed,  is  of  no  good  omen  for  the  safety  of  Paris.  The 
German*  are  a  very  civilized  and  cultivated  and  lesthetic  race,  but  we 
have  not  much  confidence  in  the  reverence  shown  for  art  or  letters  or 
monument*  in  a  sack.  The  Duke  ol  Fitzjamet,  and  he  ia  a  respectable 
authority,  announces  horriblo  deeds  perpetrated  by  the  Prussians  at 
Bazeilles.  Both  side*  are  getting  savage,  and  if  tilings  go  on  will  become 
"  France  are  very  conservative  of  works  of 
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ich  thev  perpetrated  in  China  is  not 
Wo  remember  the  sack  of  Delhi,  and  the  devastation  which 
we  committed  on  that  occasion.  The  dangers  which  at  this  moment 
threaten  Pari*  are  dan  gem  to  the  whole  world,  and  to  all  those  interests 
and  acquirements  which  make  our  modern  civilization  what  it  is.  We 
have  not  that  excuse  of  ignorance  and  barbarism  which  Goths  and  Turks 
had.  Nay,  we  may,  and  Prussians  may,  deplore  the  ruin  of  which 
they  may  say  they  are  the  unwilling  instrument*.  Bat  a*  far  as  art, 
letters,  and  dvilUation  are  concerned—  to  say  nothing  now  of  other 
Interests— we  cannot  think  of  the  sitnation  in  Pari*  without  a  shiver  of 
horror  and  fear.  •  *  * 


ENGLISH  ACTORS  OF  OUR  TIME. 

No.  3.— Hcbmaxx  Vrair. 

Mr.  Hermann  Veiio  is  what  is  known  as  a  character  actor.  He  differs,  how- 
ever, from  the  majority  of  those  belonging  t<>  the  mm*  claw  in  the  quality  no 
less  tluui  in  the  nuij.ii  of  his  power..    Pathos  and  melodramstic  intensity 


t  e 


limits  of  t 


his  urt.  Mr.  Vexin  porn  Iwyond  the 
tragedy,  and  his  more  srri 


ou  the  more  serious  side  of 
His  pathos  deeru'its  and  darkens  into 
•it  have  a  large  supply  of  inspiration 
Not  less  remarkable  than  any  energy 
ptiocis  is  the  extreme  delicacy  of  his 
ghtct  movements,  and  the  finesse 


!  serious  pcrformar 
and  a  certain  measure  of  creative  furor, 
of  the  actor  ami  the  breadth  of  his  rra,c 
method.    Fine  effects  are  prodaced  by 

and  subtlety  in  which  our  Wage  is  deplorably  deficient,  are  displayed  in  all  ho 
does.  In  all  that  constitute-  the  highest  r'onn  of  dramatic  exposition  Mr.  Vexin 
ha*  no  snperior  on  the  modern  stage.  His  cireer  lias  been  impeded,  hitherto, 
by  circumstances  fur  which  he  cannot  be  held  wholly  respoiuable.  There  arc, 
however,  in  Mr.  Vexin '*  idiosyncracy  qualities  wbicb  have  hitherto  offered  a 
barrier  to  his  progress  in  his  srt.  The  most  pronounced  of  these — and  that 
which  will  require  on  the  part  of  the  actor  strongest  and  most  sustained  corrgy 
to  combat — is  sclf-con«ciousncs*.  Mr.  Vetin's  later  impersonations  display 
less  of  this  defect  bv  which  his  earlier  representations  were  so  greatly  marred. 
So  afraid  was  Mr.  \  ruin  of  over-acting  he  nnder-sctcd.  In  his  inflexible  deter- 
mination to  be  moderate  and  artistic,  to  keep  within  legitimate  boonds  and  by 
no  sacrifice  to  the  taste  of  an  ignorant  pit  to  gain  a  dearly  bought  applause,  the 
actor  sacrificed  a  measure  of  his  inspiration.  He  preserved  or  appeared  to  pre- 
serve a  habit  of  calm  scrutiny  and  self-investigation  which  the  strongest  dramatic 
impulse  wu  unable  to  conquer.  This  is.  of  course,  contrary  to  all  dictates  of  his- 
trionic art.  In  the  whirlwind  of  passion  the  actor  may  well,  as  Hamlet  says, 
"  acquire  and  beget  a  temperance  that  ahull  give  it  smoothness.''  But  this 
mutt  be  the  result  of  mental  training  previoualy  acquired,  and  Dust  depend 
upon  no  rxerci-c  of  volition  at  the  time.  When  acting  a  part  of  the  highest 
iiujiortance  an  actor  must  forget  or  ignore  the  very  existence  of  the  pit.  If 
true  to  himself,  his  art,  and  his  inspiration,  he  may  be  altogether  indifferent  to 
the  opinions  of  the  groundlings.  This  defect — the  only  drawback  we  know 
from  Mr.  Vexin 's  acting— has  interfered  with  the  power  though  not  with  the 
subtlety  of  certain  of  his  performances-  It  is  gradually  disappearing,  however, 
as  the  artnr  gets  more  frequent  opportunities  of  appearing  before  the  public  in 
parts  worthy  of  hU  talent 

The  number  of  characters  in  which  Mr.  Vexin  has  been  seen  in  London  is 
singularly  few.  We  have,  indeed,  nowadays  the  curious  spectacle  of  a 
from  which  according  to  the  complaint  of  managers  and  public, 
all  talent  has  disappeared,  and  on  which  one  of  the  finest,  most 
I,  and  most  conscientious  actors  of  the  day  is  not  allowed  to  appear. 
Signs  however  are  not  wanting  that  this  state  of  things  is  near  an  end,  and 
the  iimatrnrs  of  fine  acting  may  hope  in  future  to  see  Mr.  Vexin  in  part* 
worthy  of  his  abilities.  In  the  country  Mr.  Vexin,  since  his  first  appearance  a  score 
year-  ago,  has  played  an  rntire  range  of  characters,  tragic,  comic,  and  even 
farcical.  The  ordinary  teaching,  inseparable  as  we  Iwlieve  from  luting  success, 
has  been  pme  thnatgh,  and  the  appreut  isage  to  art,  without  which  success  can 
scarcely  be  hoped,  has  been  served.  In  guidon,  however,  about  a  doren  parts 
—  rather  more  than  half  of  which  are  of  unimportance — represent  all  u|>on 
which  a  judgment  can  lie  found.  Mr.  Velio's  first  apjiearsjice  revealed  an 
actor  of  highest  promise.  Mr.  Falconer's  drama  of  Prep  o'  Day — a  cumbrous 
and  ill-digested  production,  with  a  large  number  of  parts,  all  of  value  pretty 
nearly  equal — afforded  no  opportunity  to  any  actor  to  exhibit  qualities  much 
higher  than  those  of  the  walking  gentleman.  In  Mr.  Harden,  however,  Mr. 
Vexin  acted  with  a  power  and  self-confidence  that  augured  well  for  his  future, 
and  succeeded  in  conveying  a  lsslief  in  his  capacity  for  playing  part*  of  a  very 
different  order.  Since  that  time — now  almost  ten  years  ago— Mr.  Vexin  has 
been  seen  as  Bucklaw,  in  The  Matter  of Haventieood ;  David  Garriek  in  Mr. 
Albert's  Doctor  Davy;  Markham,  in  The  Sitter 't  Penance ;  Sir  Grey  de 
Malpas,  in  Ia«rd  Lytton's  The  Rightful  Heir ;  Murdoch  Mackane,  in  Dr. 
Westland  Marston's  Life  for  Lift ;  James  Harclsrll,  in  Mr.  Wills'*  Man  o' 
Air  lie ;  Montignac,  in  Seraphine  ;  lago,  and  Laertes.  Between  the  repre- 
sentations of  |iarts  so  various  great  difference  of  course  exists.  In  all,  however, 
the  faculty  of  forming  at  once  a  distinct  conception  of  the  character  and 
painting  a  picture,  which,  however  remote  it  might  be  iu  outline  from  that 
imagined  by  author  or  spectator,  had  at  least  the  merit*  of  clearness,  compre- 
i  of  proportion  was  evident.     Perhaps  the  part  which 


!  than  any  other  contributed  to 


scare  for  Mr.  Vexin  the  approval  of  the 
Sir  Grey  de  Malpas  in  Lord  Lytton* 


more  critical  among  playgoers 

drama.  Sir  Orey  de  Malpas  is  ■  bold  had  and  unscrupulous  man,  a  little  after 
the  fashion  of  Sir  Giles  Overreach.  Nearly  allied  to  the  noble  family  etf 
Montrevtlle.  he  is  separated  by  two  lives  only  from  the  splendid  estate*  which 
appertain  tn  the  Lords  de  Montrrville.  To  olstain  this  courted  title  mad  to 
exchange  for  ease  and  splendour  the.  comfortles*  and  humiliating  dersrndeace 
under  which  ho  has  long  winced,  he  will  shrink  from  few  path*  however 
tortuous,  from  few  deeds  however  desperate.  Fortune  seems  to  favour  him, 
and  be  seen,  or  thinks  lie  sees,  one  of  the  two  men  who  bar  his  way  (lain  by 
the  other  whose  life,  after  the  crime  is  committed,  is  sapped  away  by  penitence 
rapidly  developing  into  heart- break-  The  outline  of  this  character  as  oooceimd 
by  Mr.  Vexin  wss  fine,  and  some  points  of  the  filling  up  were  ad  mi  ra  hie.  A 
well-worn  air  of  deference  and  subservience  half  concealed  the  rnnnrirrosnan  *c* 
power  uneniplojed  as  yet  but  fierce  and  dangerous.  The  face  behind  the 
musk  was  indicated  until  tile  moment  came  when  the  mask  was  quitted  Very 
few  modern  representations  bare  exhibited  anything  finer  than  the  bunt  «f 
triumph  when  the  schemer  rote  triumphant  and  bade  those  to  whom  be  had 
hitherto  bowed  make  way  for  his  new-found  dignity  and  bow  in  torn. 

In  Murdoch  Mackane,  the  sombre  chieftain  of  a  Highland  clan  was  presenvd 
with  scarcely  less  power.  A  sense  of  unutterable  wrong,  a  morose  broedmg 
over  schemes  of  terrible  revenge  and  a  passionate  yearning  for  opportunity  fur 
retaliation,  filled  the  mind  of  the  man,  rendering  him  callous  to  all  sufferinr 
that  his  progress  sloug  the  psth  mapped  out  might  bring  with  it.  The  light 
in  hi*  eye  was  cruel  and  treacherous.  It  was  that  of  the  man  who  bad  medi- 
tated on  schemes  of  murder,  until  the  face  reflected  no  humaaixing  trait,  no  ex- 
pression into  which  any  light  of  gentleness  or  forbearance  mold  enter-  Is  the 
scene  in  which  Murdoch  learned  that  his  brother's  love  had  been  bestowed  upon 
one  of  the  accursed  race  that  bad  rendered  him  childless,  the  sullen  ember*  of 
wrath  broke  for  once  into  a  flame,  sod  the  roused  fury  reached  the  verge  of 
madness.  This  was  finely  depicted,  as  was  the  subsidence  of  passion  and  over- 
flooding  of  soft  thoughts  when  the  child  so  long  mourned  for  ss  murdered  was 
restored  to  his  arms  and  the  life-long  scheme  for  vengeance  was  foregone.  As 
David  Garriek,  in  Doctor  Davy,  Mr.  Vexin  show*  that  his  powers  in  comedy 
are  analogous  to  those  in  tragedy.  There  is  the  same  beauty  of  form,  the  same 
delicate  and  highly  finished  workmanship.  A  part  like  this  lends  itself  easily 
to  exaggeration.  Mr.  Vexin.  however,  does  not  yield  to  any  temptation,  aad 
is  as  quiet  and  artistic  when  he  depicts  the  garrulous  old  doctor,  who  aider 
take*  to  minister  to  a  mind  diseased,  as  when  lie  counterfeits  drunkenness,  or 
when  he  draw*  tear*  from  the  puritanical  old  i 
rating  the  danger  and  escape  of  a  child.  Mr.  Vexin 's  lago 
adequate  performance,  wanting  a  little  in  colour,  but  full  of  suggestion.  It  was 
marred  at  first  by  a  little  haste  of  delivery,  but  it  was  striking  and  fall  nf 
character.  Very  much  the  same  praise  may  be  accorded  his  Laertes.  Sack 
characters  as  those  he  has  played  in  dramas  like  The  Matter  of  Ha  cenncooJ.  The 
BitteSt  Penance,  Seraphine,  and  the  like,  only  show  those  qualities  of  i 
gence  which  are  but  the  groundwork  of  the  intellectual  superstructure.  As  Js 
Harebell,  in  Mr.  Wills'*  fine  play.  The  Man  o'  Air  lie,  pathos  and  feeling  v 
very  finely  developed,  and  the  scene  in  which  the  mad  old  poet, 
beneath  the  monument  erected  to  himself  recognizes  the  words  and  air  of  fat  ai 
his  own  poems,  snd  continues  in  quavering  notes  the  melody  is  surpass; n^tr 
moving  and  artistic  Mr.  Vexin 's  power  is  not  fully  yet  revealed.  When  suftcin: 
opportunity  is  afforded  Urn  be  will  take  a  place  in  the  foremost  ranks  of  his 
profession.  Absence  of  electricity  and,  perhaps,  of  complete  spontaneity  may 
remain  a  defect,  but  grace  of  outline  and  sense  of  proportion  such  as  be  j 
cannot  fail  to  win  their  way  when  backed  by  such  gifts  a*  be  owaa  of  I 
perception  and  psychological  appreciation  and  analysis.  K. 


shopkeeper  by  his  method  of  ast- 
ir. \ciin's  Is co  is  a  clever  sci 


MUSIC  AT  FLORENCE. 
{From  a  Correspondent.) 

The  autumn  season  i*  dote  at  band,  and  too  various 
are  busy  preparing  novelties.  But  these  will 
interest  at  long  as  the  war  crisis  lasts.  The  public  mind  it  too  I 
to  care  much  about  art.  In  consequence  of  the  great  suecesa 
last  aeaeon  by  Cinttrosa's  Matrimcmo  Begrtto,  and  Giannrna  e  . 
several  once  famous  old  open*,  long  unjustly  forgotten,  will  be  revived. 
The  Teatro  Niccolini  will  open  with  an  opera  by  Flora  van  ti,  and  this 
will  be  followed  by  other  work*  of  a  similar  description. — The  presence 
of  that  Indefatigable  composer.  Sign  or  Petrella,  has  given  rise  to  a 
report  that  he  is  about  to  produce  a  new  Optra. — Considerable  sensation 
has  been  excited  in  musical  circles  by  a  new  instrument,  the  M  ilelo- 
piano,"  an  invention  of  l%nor  Caldera,  engineer,  of  Turin.  The 
Melopiano  is  a  simple  stringed-instrument,  but  to  the  round*  of  the 
piano  it  unite*  those  of  the  organ.  Thi*  result  is  obtained  by  a  i 
of  double  and  rapid 
Melopiano  a  great  i 
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CHURCH  MUSIC  AND  CHOIRMASTERS. 

To  th*  Editor  of  the  "  Chunk  iUvuv  " 

too  through  the  medium  of  vour  paper  to  call  the  attention  of  that* 
'  in  the  present  Catholic  rental  to  what,  I  think,  la  one  of  the  moat 
elements  connected  therewith — Tlx.,  Church    music ;  hot 
to  an  enl  which  stem*  to  be  a  rapidly  increasing  one.     I  all' 


tbe  assumption  by  aorae  of  the  clergy— mostly  young  priests— of  the  duties  of 
choirmaster,  and  that  with  little  or  uo  knowledge  of  the  necessary  requirement-i 
of  that  ofnoe. 

A*  to  the  firat  point  named — Church  maaic — I  hare  found  •  strong  deaire 
on  th*  part  of  many  of  the  clergy  to  ass  almost  wholly  in  their  Servian  the 
aacieat  hymn  tmn*.  Kow,  1  have  no  doobt  that  what  followa  will  be  deemed 
rank  heresy  by  those  of  atrong  antiquarian  tastes,  who  only  seek  to  find  some- 
thing suficisatry  old  to  offer  thereto  all  tbe  reverence  and  devotion  they  are 
capable  of,  without  my  regard  to  ita  practical  me ;  but  I  apeak  a*  a  maaieUn 
and  from  experience,  and,  whilat  feeling  the  great  eat  respect  for  each  tunes  as 
to  their  age  and  general  excellency,  ]  rcry  humbly  submit  that,  aa  a  rule, 
they  are  utterly  impracticable  for  congregatione,  and,  to  a  great  extent,  for 
•hotre.  Aa  one  amongst  many  proofs  of  this  take  the  example  of  St.  Albans, 
Holbera,  where,  I  suppose,  the  congregation  have  beca  Bard  to  the  "  Hymnal 
ram,  and  I  think  that  even  the  moat  enthusiastic  devotee  of  that 
I  scarcely  Tratnre  to  say  that  the  singing  by  the  congregation  of 
I  is  satisfactory.  Th*  reason  is  obvious  to  all  who  gir*  the  matter 
it's  consideration,  far  tbe  mors  th*  rale  of  "on*  not*  to  a  syllable ■  is 
deviated  from,  th*  greater  th*  difficulty  to  sing.  Baring  do*  regard  to  th* 
musical  excellency  of  a  tune,  surely  th*  best  teat  of  ita  adaptability  to  congre- 
gational purpofes  is  that  whereby  it  is  seen  how  soon  such  tuns  can  be  learned 
■ad  heartily  Nung  by  a  congregation.  The  compilers  of  *"  Hymns  Ancient 
aod  Modern  ™  bare  shown  their  wisdom  in  this  respect  by  introducing  com* 
parativtly  so  few  of  th*  ancient  tone*  (those  being  of  tbe  most  practical 
character)  into  their  coUection ;  and  if  such  tunes  were  used  in  the  same  pro- 
portion aa  the  modem  tenet,  no  one,  1  think,  could  object— e.  g.,  let  th* 
anthem,  as  a  rule,  be  sang  to  one  ef  the  ancient  tnaea ;  of  course  I  mean  by 
this  in  ohnrcbes  where  the  more  elaborate  composition  under  that  name  is  not 
used.  Bnt  let  such,  or  other,  tone*  b*  taught  the  choir  by  sn  efficient  choir- 
msjter,  not  nseeeaarile  by  the  priest  because  he  is  a  priest,  unlme  he  is  duly 
qualified  by  study  ami  experience  for  that  office.  To  find  such  among  the 
eiorgy  is  easy  ran,  for  it  is  well  known  that  formerly  th*  study  of  musk 
recti  red  little  or  no  attention  from  the  great  majority  of  them;  indeed  it  is  only 
sines  the  commencement  of  th*  present  "  rrvivsl  "  that  their  attention  has  beva 
draws  more  generally  In  this  direction. 

1  tear  that  it  to*  frequently  occurs  that  a  priest  who  happens  to  possess  "  a 
good  voice,"  and,  perhaps,  "  a  good  ear,"  considers  such  qualifications  all  that 
as  necessary  to  fit  him  for  th*  post  of  choirmaster.  Such  an  one  as  learnt  his 
asm  portion  of  th*  service  "  is  able  to  inton*  ;**  and  perhaps  can  show  the 
organist  that  h*  can  by  much  straggling  play  through  a  hymn  tune  ;  therefore 
he  at  one*  sets  ap  for  precentor  aod  choirmaster — and  what  is  the  result  ? 
Tbe  choir  are  made  into  so  many  "  dummies"  through  bis  inability  to  teach 
the  tones  he  drags  into  the  service*,  most  likely  not  on  account  of  their  general 
excellency,  but  because  he  has  beard  them  st  this  or  that  "comet "  church. 
sVsd  a  word  as  to  the  kind  of  tone  sack  a  choirmaster  affects.  It  will 
generally  b*  seen  that  they  are  either  from  "  ancient  "  sources,  or  else  they  ere 
painfully  "  modern,"  and,  therefore,  in  the  former  esse  the  choir  get  tluxuigh 
as  best  they  can,  or  In  tbe  latter  they  bellow  out  (for  plenty  of  noi>*  is  what 
such  a  choirmaster  aims  at)  such  tunes  as  the  popular  waltz-setting  of  "  4) 
Paradise,"  or  MthuTs  melody,  "  Kre  infancy's  bod,"  to  the  same  words,  or  tbe 


churchy  rendering  of  "  We  won't  go  home  till  morning  "  to  "  For  thee,  t)  dear, 
dear  country ; "  not  to  mention  "  The  Mill  Wheel "  (CM.),  th*  onrfim/e  from 
Haydn's  Overtnre  In  1>,  to  "  Brightly  gleans  our  banner,"  and  a  host  of  other 


"  adaptations  "both  sacred  and  profane. 

Without  going  into  the  question  of  the  desiraWRty  or  otherwise  of  baring 
church  choirs  trained  by  clerics  or  laymen  (though  much  might  be  said  on  both 
sides)  1st  as  as  Catholics,  who  real  m  our  worship  that  we  mast  honour  Gad 
by  offering  tbe  best  of  everything,  and  ss  wa,  therefore,  dsdieats  to  His  errviee 
aw  highest  talents  in  architecture  and  painting — let  us,  I  say,  not  forget  tbe 
equally  important  sister  art.  Music,  and  at  all  times  endeavour  to  promote  what 
it  bast  in  music  for  congregational  purposes,  and  hare  such  music  taught  by 
•sm  wh*  is  most  competent,  whether  cleric  sr  laic  ;  and  we  may  be  sure  that 
by  this  assails  our  Church  music  will  occupy  a  far  higher  position  than  it 
ha*  hitherto  held,  and  thus  be  a  greater  mean*  of  teaching 
-  all  without  ths  Church. 

A  Church  Mi 


Sr.  Pirxaascaejw.. — -The  Russian  operatic  company  was  inaugurated 
by  MoQiuazko'a  opera,  lialka.  Mdlle.  Lewinsky,  who  appeared  this 
season  at  Drory  Lines  is  engaged  to  ting  In  M.  Oounod's  Fautt. 

LccfciKE.— Herr  R.  Wagner  has  just  completed  the  Aral  act  of  tbe 
third  part  of  Die  Jfibeiungen.  He  hopes  to  flni.h  the  entire  work  in 
two  years.  He  is  at  present  etl8»g^  00  *  b*ok  »* 


80NOS  OF  THE  WAR. 
(From  At  •' /'arise'.-) 
lit 


Be  on*  sow,  infants  of  Uie 

The  day  of  glory  proves  a 
What  toots  your  Boutevanl 


pour! 

i  the  use  of  shouting  "Alloas"T 
alnre  Deed  to  murmur  ••  Haarona-noaa  T 
For  things  took  prestons  Prussian-blue 
Mines  Mo*,|oa  showed  their  locks  to  CMIoes. 
To  bests,  twn,  eltiaeas .'   Prepeeo  the  Mil  to  pay. 

,  marckands,  bourgeois  there  dawns  a  pretty 


O  let  'em  hag  It  wholly. 

The  free,  the  demise,  Rhjas, 
So  long  as  they  will  solely 

Leave  use  la  peace  to  dtne. 
ho  lomr  as  through  the  Orenae 


"fit  Botxxx  Ins  Ntcirr  Ilsntji.' 


n  loos  as  fm 
Ko»i  )».;.  ! 

msy  st 

free.  th, 
ire  the  I 


O  they  rosy  snuti  and  all  no 
The  free,  Uie  Oennaa  Rhine, 
>  trarelllag  llrtlnn 
To  awl  bis  usoml  shin*. 


O  they  may  take 

The  free,  the  G-.  

But  let  the  tourist  swell 

And  quaff  his  Meswlwna. 
So  long  ss  ruins  (Kataen 

And  Msow>)  itsmllng  ere  t 
8>|  Inng  as  "lie  small  listren 

Wilt  bay  a  adld  cigar; 
O  1st  'em  cease  thel 

And  selst  D»Oi... 
But  leave  to  nie  the  watees 

That  salt  usy  feeble 


■■  Moss  L'Aroas  En  Voras  Rata  ALiaauro.' 
We  would  not  have  It,  your  free  German  Rhlos  i 

It  Isn't  worth  the  bn>ll  srsl  bother. 
An  sis  wss  C'fCt,  we  opine  ; 

De  Musset  was  a  Sippoot  author . 
We  quite  apptrrlatr  the  laws  of  ••  mine  "  and 
We  would  not  have  It,  your  free  German 


We  don't  desire  It,  yoor  free  German  Rhine  t 
One  Uravebitte  Is  sufficient— Utankee  ! 

Sedan  we  looked  on  as  s  *lzn 
Haw  barren  Is  111*  hsnky-paaky 

Of  Ofhllni  fie  to  ftam;  to  |>lewse  inarch  back  y< 

Ws  doal  desire  It,  your  free  Oennao  Bidae. 


"  Wss  1st  Das  DsOTscass  VaTsauao." 


What  Is  the  Qermau'i  Fatherland  t 

I'm  blest  If  I  can  understand. 
Is't  where  the  earn*  pipe-bowl  bums  f 
1st  where  the  cabbage  aeld  turner 
Oh  no,  oli  no ;  anil  Amdt  says  Ko: 
The  Fatherland  Is  more.   •'  At  to  T' 

What  Is  llic  Oeman's  Father  land  t 

Do  f.ierlmi  landmarks  bu«o<l  Uie  strand  t 

Is't  CinctnusU  I    Is  It  where 

Weird  stretts  lead  eastcif  Ueoeiter  Square! 

Oh  no,  oh  wo,  proud  Cockneys,  no ; 

TheFstherlarJlltnotootio. 


What  is  the  German's  FaUiceUml  f 

Baptise  It,  patriots  trepanned. 
!  Is't  whees  the  stately  camels  press, 
Evolved  from  Inner  ecosrloinneas  t 
I  "  Atrt  «*i»,r"  or  A*fltet  Oh  no : 
Sot  even  Kant  coutents  him  so. 

'  What  Is  Uie  German's  Fatherland  t 

Give  tt  a  name,  and  k|qor  stand. 
:  'Tls  where  the  gutturals  split  Uie  ear. 
Ami  herring-salads  queacheil  In  beer. 
••  Jack  As .'"  ••  Uk  heck  r  Blsmsrct  k  Co 
Uans  Urcltmann  answers  "fftetsef 


Qnt  |9unffcrb  «9onnjhs  ^rtoarlr, 

One  hundretl  pounds  of  the  realm  will  be  immediately  handed  over  to 
>  will  explain  the  exact  moaning  of  the  f  " 


"  Schumann,  who  darvs  to  mount  with  thee  must  dare 
Of  pain  and  peril  all  a  man  may  know, 
Battls,  and  the  cry  to  tbem  that  will  not  spare 
Their  charioting — glory,  and  blood,  and  wo*  ; 
And  inarticulate  passion  moaning  low. 

Mixed  with  mute  calms  and  hnlv  quietings. 
That  one  might  say,  "  fin;  and  tbe' flight  of  wings 

Thro'  heaven  beside  his  fset  are  slack  and  alow  ;" 
Hone,  with  an  utter  sndoi-ss  creeping  through, 

Joy,  that  far  ever  c  ining  comes  not  quirt. 
And  seething  of  black  clouds  more  black  then  night, 
And  heights  of  Measedae**  mors  purs  than  snow, 
Where  on*  plunge  downwards  bringeth  to  the  brink 
Of  passionless  despair—  but  who  would  shrink  ?  " 

Tbe  foregoing  is  an  extract  from  a  volume  of  poems  by  J,  

Ithoades,  recently  published  by  Maemillan  tt  Co.  lUttlc,  and  the  cry 
to  them  that  wiU  not  spare  their  charioting "  sounds  marvellous  fine. 
But  what  doea  it  meau?  What,  indeed,  does  the  wholo  mean?  Will 
■G.O."  explain.  ©«  UartBtrt 


A  sotjth  vomott  correspondent  calls  attention  to  the 
harmonies  to  the  Gregorian  tones,  played  by  the  organist  at  a  well- 
known  Ritualistic  church,  forming  a  combination  of  sounds  so  hideous 
aa  to  call  for  tbe  interference  of  the  Precentor  of  Canterbury,  the  proper 
authority  to  appeal  to.  Our  suburban  critic  would  find  some  difficulty 
in  inducing  his  Lordship  to  Interfere ;  but,  front  experience,  we  can 
ayoipatltiae  with  his  indignation  at  the  burlesque  organ-playing  now 
beard  in  London  churches  where  the  severe  ecclesiastical  style  is  fol- 
lowed hy  the  choir,  while  the  most  unchurch -like  gymtiaetio*  are 
"  in  upon  the  keyboard,— Choir. 
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(By  Eiettric  Submarine  Ttltgraph.) 
Mdllo.  Christine  Nilsson  has  arrived  safely,  after  a  very  rough 
paj»age.    Her  first  concert  has  already  come  off  (Sept.  19th— 
at  Steinway  HaU).— An  enormous  success!  — Receipts— four 


TO  CORRESPONDENTS. 


Pao-GAi.uA.— A  people  which  could  listen,  without  stoning  the 
orator,  to  such  miserable  and  in  fit  tod  bombast  as  that  which  M.  Victor 
lingo  hu  recently  addressed  to  Frenchmen,  or,  rather,  to  Parisisn* 
(not  exactly  the  ume  tiling),  deserves  no  matter  what  may  be  the 
' '  bitter  end."   If  the  Parisians  are  idiots,  they  must  be  content  to  take 


the  ordinary  way  of  Idiots.   Of  what 
blotter  now. 

Shaver  Silvzb. — True.  One  scarcely  ever  takea  up  a  serial  without 
seeing  a  review  of  a  new  novel  bv  Percy  FiUgcrsld ;"  and  one  uncon- 
sciously asks— who  the  deuce  (devil)  is  "  Percy  KiUgerald  ?  " 

Uhse. — M.  Jules  De  Gliroes  is  at  Brunei*,  where  (or  many  years  he 
has  occupied  the  position  of  mtntrt  dtt  moitret.  He  has  ••  eut "  England 
altogether. 

Fabmsb  Toboii.— We  never  heard  mention  of  such  a  dance. 
"  Bourri,"  yet— but  not  the  other.  Is  not  Farmer  Tough  thinking  of 
a  Yorkshire  dance,  tomewhat  approximating  to  the  Scotch  "jig  "  ?— the 
dance  to  which  Admiral  Wink.  Cornet  Causer,  Ancient  Lucv,  and 
Corporal  Silent  Ward  of  the  North  are  so  affected  ? 

Jcuss.— Yes— hut  with  a  diflerence.  When  Albooi  first  appeared  in 
England  (April  6th,  1847)  the  was  scarcely  twenly-two. 

D11.KTTANTK. — Mdlle.  Amalia  Corbari  was  recently  married  to  a 
Russian  gentleman,  well  to  do  and  highly  esteemed. 

TaosALbo. — No.  It  was  Mozart  who  wished  to  take  Paetiello  in 
"  the  coach."  The  composer  upon  whose  melody  Moaart  improvised 
variations,  was  Sarti— the  master  of  Cherubini. 

~ —  — •   — 

NOTICE. 

To  Adverttsebs. — The  Office  of  the  Musical  World  t»af  Messrs. 
Duncan  Davison  &  Co.'s,  244,  Regent  Street,  corner  of  LittU 
Argyll  Street  (First  Moor).  It  is  requested  that  Advertise- 
menu  may  be  tent  not  later  than  Thursday.  Payment  on 
delivery. 


€|j*  gtusiral  Waxih. 

LONDON,  8ATURDAY,  SEPTEMBER  24,  1870. 

A  HOLIDAY  LEADER 
whose  name  is  subscribed,  am  recreating  at  Dolgelly— a  place 


for  various  reasons,  but  principally  for  the  natural 
1  which  lovingly  encircle  it,  aa  the  arms  of  Titania  encir- 
cled the  neck  of  Bully  Bottom.  I  would  do  no  wrong  to 
Dolgelly ;  and  when  I  compare  it  to  the  Athenian  mechanic, 
beloved  of  the  fairy  queen,  no  wrong  is  done.  The  town  is  a 
queer  little  stone  wart  on  the  face  of  a  charming  country ;  and, 
looking  at  it,  one  marvels  how  it  got  there,  or  why,  being  there, 
it  is  not  "improved-'  off  with  speed.  This  will  suffice  for 
Dolgelly;  but  its  "ancient  mountains"  and  its  "lovely  vales" 
(to  quote  from  our  newest  national  anthem),  how  many  words 
would  be  requisite  for  justice  to  them !— Mr.  Tupper,  who  wel- 


and  who  is,  therefore,  numerically  minded,  might  be  able  to  tell, 
but  I  cannot.  Enough  that  in  contemplating  the  mountains- 
climbing  them  I  leave  to  people  who  are  "  better-breathed  "— 
and  wandering  through  the  valleys,  one  gets  exalted  in  spirit 
above  the  work-a-day  world,  and  remains  there  till  mine  host  of 
the  wayside  inn  has  to  be  settled  with  for  refreshments.  Than 
this,  however,  a  much  greater  downfall  was  mine  the  other  day. 
I  had  sauntered  about  the  base  of  Cader  Idris,  and  enjoyed  the 
rare  treat  (in  September)  of  seeing  that  respectable  mountain 


take  off  its  night-cap  of  cloud — in  short  I  was  prepared  to  follow 
Coleridge,  and  indite  a  hymn  to  its  bald  peak,  when  my  editor 
spoke  through  the  poet  thus  : — "  I  shall  expect  a  leader  from  you 
this  week,  let  it  be  ever  so  short."  Now,  I  appeal  to  all  1 
men,  if  these  were  not  "  hard  lines."  Saying  nothing  1 
loss  of  that  contemplated  Hymn,  how  was  I,  shunted  on  a  distant 
siding,  with  fires  out  and  boiler  empty — under  repair,  in  point  of 
fact — suddenly  to  get  up  steam  and  run  over  the  old  road,  ac- 
cording to  the  time-table  V  The  idea  was  monstrous ;  but  editors, 
as  a  rule,  are  monsters ;  what  is  more  to  the  purpose,  they  are 
despots,  and  must  be  obeyed.  But  there  is  otedieoce,  and 
obedience ;  the  one  according  to  the  letter,  the  other  such  as  irsi 
Lord  Nelson's— when  he  would  have  retreated  but  for  inability  to 
see  the  signal  of  recall  with  a  blind  eye.  I  resolved  to  give  my 
editor  a  taste  of  the  latter.  "  He  shall  have  a  leader,'" — I  said  with 
grim  satisfaction — but,  it  shall  lead  nowhere,  and  be  apropos  of 
nothing."  This  is  the  prologue  of  it ;  and  if,  having  read  thus  far, 

he  refuses  to  print  it,  I  dont  care, 

•      •••       •••  ••■ 

Observe  these  stars,  for  they  have  a  signification.  They  mean 
that  ten  minutes  ago  1  began  to  search  out  a  path  leading  no- 
where, and  have  not  found  it  yet.  The  task  is  much  easier  in 
the  Dolgelly  country.  I  did  it,  for  example,  with  the  promptitude 
of  instinct,  only  yesterday.  There  was  a  desirable  point,  and, 
here,  an  eligible  track,  leading  straight  towards  the  desirable 
point.  But  the  eligible  track  dipped  into  a  hollow,  described  * 
right  angle,  and  stopped  at  a  wall.  It  was  a  sheep  track,  and 
Welsh  sheep  take  a  deal  of  saltatory  exercise  j  but  I  don't,  and, 
therefore,  the  path  led  me  nowhere.  Now,  if  it  were  as  easy  to 
get  on  some  mental  course  equally  disappointing,  I  should  enjoy 
a  sweet  revenge.  Alas !  it  is  not.  Pen  in  band,  I  gravitate  at 
once  towards  musical  topics,  and  begin  where  I  may,  the  old 
familiar  road  is  reached  by  the  shortest  cut.  Dear  old  Uncle 
Toby,  and  pleasant  old  Corporal  Trim  (adjectives  used 
my  editor  hates  Sterne  and  all  his  works),  could  not 
newspaper  in  their  quiet  garden  without  making  ravelins  and 
counterscarps— whatever  they  may  be — among  the  cabbages. 
Snch  force  hath  the  second  nature  we  term  use ;  and  I,  for  one, 
don't  believe  in  the  talk  sometimes  heard  about  flinging  off  the 
harness  of  life,  and  grazing  peacefully,  like  a  superannuated  hunter 
in  some  secluded  field.  The  thing  may  be  very  nice  as  a  bit  of 
seiitimentalism  ;  but  it  can  no  more  be  reduced  to  practice  than  the 
"  love-in -a-cottage  '*  idea  which  haunts  young  ladies  to  whom  ex- 
istence without  diamonds  is  a  blank.  Poor  old  Cowper  sighed  for— 

"  s  lodge  in  some  vast  wilderness. 

Some  boundless  contiguity  of  shads. 

Yet,  who  credits  the  possibility  of  his  happiness,  with  pen  and 
ink  out  of  reach,  and  no  Mrs.  Unwin  to  hear  his  poems  read 
o'  nights?  Stepping  from  Cowper  to  Jones,  the  retired  grocer,  have 
we  not  seen,  when  Jones  made  his  fortune  and  won  the  Elysium, 
in  view  of  which  sand  was  often  mistaken  for  sugar,  how  

for  its  own." 


Jones  moped  about  the  "  snug  little  box "  which  was  to  be  his 
haven  of  rest ;  waxed  gouty  of  habit  and  cross  of  temper,  and, 
at  last,  fretted  himself  into  the  grave,  longing  for  the  clang  of 
his  scales  upon  the  counter.  So  it  is,  more  or  leas,  with  us  all, 
and  that  even  when  we  assume  to  be  at  large  for  a  little  while- 
Mr.  Gladstone  may  pick  up  sea-weed  at  W aimer  ;  Mr.  Disraeli 
may  design  porches  for  his  labourers'  cottages  at  Beaeonafield ; 
and  men  less  illustrious  may  disport  themselves  according  to  their 
several  fancies  ;  but  whether  statecraft  or  handicraft  be  the  work  of 
each,  the  mind  can  no  more  be  kept  from  it 


Digitized  by  Google 


Sept  24,  1870.] 


THE  MUSICAL  WORLD. 


643 


sound  of  the  bugle-horn.    But,  itop  t — how  did 
begin  ? — and  whither  does  it  lead  ?   Looking  back  to  answer  the 
first  question,  I  catch  the  "  let  it  be  ever  so  short "  of  the  editorial 
order.   Moreover,  I  see  that  by  concluding  here,  and 
music  for  next  week,  I  shall  have  written  »  a  le 
nowhere,  and  is  apropat  of  nothing.1'    Ah  rtroir,  M.  U  Itr'dacUur 
tn-chtf ;  another  time,  I  fancy,  yon  will  not  disturb  my  holiday. 


OCCASIONAL  NOTES. 

It  is  good  news  for  those  who  love  Art  that  the  treasures  of 
the  Louvre  have  been  removed  from  Paris  to  a  place  of  safety, 
the  whereabouts  of  which  has  been  kept  secret.  There  can  be  no 
impropriety  in  wishing  that  the  English  Government,  or,  say,  the 
ever-energetic  Mr.  Henry  Cole,  had  borrowed  for  the  time  as  many 
of  the  precious  pictures  in  question  as  could  be  accommodated  at 

of  what  has  been  said  on  former 
at  Scarborough,  a  passing  mention 
of  some  secular  inarches,  mil 


III 

made  of  the 


is,  of  course,  known  to  all 
aster ;  but  that  they  have 


r,  and  variety  of 
who  have  studied  the  works  of  the 

fallen,  like  a  pleasant  surprise,  on  those  who  only  know  Handel 
by  a  few  of  his  oratorios,  is  evidenced  by  the  attention  and  ap- 
se with  which  the  selection  is  received  whenever  it  takes  its 
f  the  lighter  works  of  the  modern  school,    ft)  JT  C 


l>iauae 
turn* 


At  the  annual  meeting  of  the  Board  of  Governors  of  the  Bir- 
mingham General  Hospital,  on  Wednesday,  a  letter  was  received 
from  Mr.  Richard  Peyton,  Chairman  of  the  Orchestral  Com- 
mittee of  the  Birmingham  Festival,  enclosing  a  cheque  for  £5,000, 
on  account  of  the  proceeds  of  the  recent  music  meeting.  It  was 
i  the  accounts  are  made  up  nearly  another  sum  of 
I  to  the  hospital,  as  the  result  of  the  festival  of 


the 
the 


of  the 


Mr. 
the  porch, 
and  rcpaii 


The  Restoration  of  Gloucester  Cathedral  is  being  carried  out, 
under  the  supervision  of  Mr.  Gilbert  Scott,  on  as  large  a  scale  as 
the  funds  will  permit.  The  south  porch  is  nearly  completed  ;  the 
rich  front  of  tabernacle  work  has  been  faithfully  reproduced  ;  and 

'  ave  taken 
is  carving 
The  aisles  of  the  choir  have 
repaired;  St.  Andrew's  Chapel  has 
;  St.  Paul's  Chapel  is  being  completed ; 
and  the  renovation  of  some  of  the  other  chapels  ia  in  a  forward 
state.  The  estimated  cost  of  the  whole  work  is  £45,000,  whereas 
the  total  amount  paid  and  promised  up  to  the  present  time,  even 
including  £6,000  given  by  the  Dean  and  Chapter,  Is  only  £14,157. 


For  the  first  tirao  in  Paris  since  theatres  were  permanently 
established,  there  has  been  a  complete  cessation  of  dramatic  per- 
formances. Whilst  the  Revolution  was  progressing,  the  tragedies 
of  Mario  Joseph  Chenier  and  Arnault  pert  were  performed  ;  and 
while  the  Reign  of  Terror  deluged  the  streets  of  Fans  with  blood, 
pastoral  dramas,  recording  the  lives  and  quarrels  of  Croydon  ana 
Amoret,  divided  the  public  favour  with  republican  idylls  celebrating 
the  triumph  of  the  new  rtgime,  the  marriage  of  priests,  and  other 
novelties.  Napoleon  went  to  the  campaign  which  ended  at  Waterloo 
while  the  Triompke  de  Train  was  being  performed  ;  and  the  entry 
ft*  tie  second  time  of  the  Allies  into  Para  was  celebrated  by  the 
production  of  Le  Rot  et  la  Ligut.  Subsequently,  neither  defeat 
nor  revolution  wss  able  to  check  the  voyage  of  dramatic  perform- 
ances. Not  the  least  curious  feature  of  the  present  straggle  is 
the  fact  that  theatrical  entertainments  have  been  stopped  by 
authority,  and  that  even  before  the  interference  of  the  law,  public 
opinion  had  brought  about  their  cessation.  With  the  end  of 
theatrical  performances  comes,  of  course,  a  stoppage  of 
wholly,  or  in  a  great  measure,  devoted  to  the 


PROVINCIAL. 
Flvmootb. — The  farewell  visit  of  Signor  Mario,  at  the  "  Three 
Towns  Philharmonic  and  Oratorio  Concert*,"  attracted  a  crowded  and 
fashionable  audienc*.  The  WttUrn  Morning  Newt  writes  as  follows : — 
"  Mario,  the  hero  of  the  night,  had  a  hearty  reception,  and  sang  with 
exquisite  taste.  Those  who  had  forgotten  that  he  had  be«n  for  a 
generation  one  of  the  musical  idols  of  the  public  were,  perhaps,  some- 
what disappointed ;  but  the  great  artist  was  quite  himself  in  '  Spirito 
Gentil,"  and  rapturous  was  the  applause  which  succeeded.  Acceding  to 
an  enthusiastic  encore,  he  substituted  '  Good -bye,  sweetheart.'  ft  is 
difficult  to  decide  to  which  of  his  duets  the  preference  should  be  given, 
especially  as  in  the  one  he  was  seconded  by  Mdlle.  Liehhart,  and  in  the 
other  by  Mdlle.  Enrique*.  In  response  to  an  encore  for  '  Little  bird, 
so  sweetly  singing,'  Mdlle.  Liehhart,  sang  '  Oh,  dear,  what  can  the 
matter  be?' — quietly  substituting  1  bonny  fsir  hair '  for  '  bonny  brown,' 

She  also  < 


to  make  the  song  suit  h«r  own  personal  individuality, 
true  pathos  into  the  '  Blind  girl's  drraru.' " 

Bow.— {From  a  Correspondent) — On  Mondav,  the  19th  September, 
the  winter  course  of  entertainments  and  lecture*,  in  connection 
with  the  Uow  and  Bromley  Institute,  was  opened  by  a  concert 
which  equalled  any  entertainment  of  a  similar  kind  at  the  East 
end  of  London.  The  ooneert-rooru  la  well  adapted  for  sound, 
and  accommodates  about  800  persons.  Miss  Amy  Weddle  played 
two  pianoforte  solos  by  the  Chevalier  de  Rontski  ("  Souvenir  de  Kanst," 
and  "  L'Echo  de  la  Guerre").  She  was  encored  in  both,  and  well 
deserved  the  compliment.  Miss  Jessie  ltoyd  and  Miss  Augusta 
Darvell  were  received  with  mirked  favour,  the  former  being  encored 
In  "  Ah  fors'  e  lui."  "  Diamond  Eyes,"  and  "  Why  are  you  wandering ;" 
the  latter  in  "Happy  be  thy  dreams"  and  "  Home,  sweet  Home." 
Sir.  Edward  Llovd  sang  "  Alice,  where  art  thou  ?"  and  '•  Let  me  like  a 
soldier  fall ;  "  and,  in  company  with  Miss  Darvell,  the  duet,  The 
Sailor  sighs."  Mr.  Farquharson,  who  acted  as  accompanist,  also  gave  a 
descriptive  >una,  «■  The  Desert,"  and  a  buffo  tuna,  "Blue-Beard, '  — of 
happy  memory  (remember  John  Parry !)  The  committee  of  the  Bow 
and  Bromley  Institute  deserve  success  in  their  undertaking  to  supply 
what  has  long  been  wanting  to  the  East  end  of  the  Metropolis. 


NEWS  FROM  VIENNA. 
{From  a  Correspondent.) 
On  the  retirement  of  M.  Herbeck  from  the  Society  of  the 
Friends  of  Music,  the  post  of  conductor  was,  as  oar  readers  are  aware, 
offered  to  Herr  Hellmesberger,  who,  however,  felt  bound  to  decline  it, 
on  account  of  his  duties  in  connection  with  the  Singverein.  Negotia- 
tions were  then  commenced  with  Herr  Dcssoff — a  plan  belog  started  of 
a  fusion  with  the  Philharmonic  Concert* — and,  also,  with  Herr 
Brahms,  but  failed  in  both  iu*tutee«.  Another  and  more  pressing 
application  was  now  made  to  Herr  Hellmesberger,  who  ended  by 
acceding  to  it,  on  the  understanding  that  he  is  to  be  assisted  at  the 
Singverein  by  Herr  Frank.-On  the  8th  inst.,  Herr  Thecdor  \Vachte| 
received,  at  the  Carl  Theater,  the  highest  sum  probably  ever  received 
by  any  Oerman  singer  for  one  night  *  performance.  Alter  the  nighlly 
expenses,  400  florius,  have  been  deducted,  Herr  Wachlel.  by  the  terms 
of  his  agreement,  has  a  clear  half  of  the  reoeipt*.  The  receipt*  on  the 
night  in  question  were  2,850  florin*.  Herr  Wachtcl's  share  amounted, 
therefore,  to  1,225  florins. 

**  Oh !  dear  inr  f  wh«  wcmhln'l  then  lx\ 
A  tenor  thus  Mem'd  with  a  jolly  hic.Ii  C !  " 

—The  Beethoven  Festival,  whieh  was  to  have  been  celebrated  this 
month,  has,  in  consequence  of  the  war,  been  postponed.    It  \ 
take  place  on  the  composer's  birthday,  in  December. 


Z.  Z. 


A  memres  of  the  orchestra  at  the  Im|>erial  Operahouse,  Vienna, 
was  lately,  so  at  least  say*  the  Morpenpott,  summoned  to  Salzburg, 
to  All  the  position  of  leader  at  the  Mozarleuui.  He  arrived  in  due 
course,  and  gave  a  touch  of  his  quality  as  a  violinist  lo  a  select  and 
critical  few,  among  whom  w.is  no  less  a  personage  than  Herr  Joachim, 
faaU  prineept  of  all  the  violinists  in  existence.  The  performer 
was  highly  praised,  and,  in  bis  own  mind,  already  looked  upon  his 
appointment  as  a  settled  thing.  Next  morning,  however,  he  received 
a  letter  from  the  director  of  tho  Mosarleum,  Dr.  Otto  Bach,  stating 
that  he  could  not  be  appointed  to  the  vacant  office  because— he  was  a 
Jew.    So,  at  bust,  again  says  the  JforgtnpoU. 
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PROVINCIAL  CRITICISM. 

If  tome  of  oar  miserably  arrogant  and  intolerably  eonc«it*d  London 
musical  critic*  want  to  know  what  musical  criticism  really  in  (or  at 
any  rale  ought  to  he),  let  them  peruse  the  subjoined,  from  the  Meetem 
Daily  Merturg  (I'lymouth),  of  the  15th  ii.nt.  A  perusal  will  repay 
their  trouble,  and  in  all  probability  give  them  a  "  wrinkle  "  or  »o  :— 

"Rarely,  if  ever,-bas  the  success  of  any  concert  given  in  the  Three  Town* 
excelled  lh»t  given  at  St.  James's  Hull,  Plymouth,  last  evening,  and  the 
acene  that  in  spacious  and  brilliant  interior  presented  for  there  or  four  hour* 
»M  one  that  will  leng  live  in  the  mcmorr  of  tho«e  fortonate  enough  to  witi»-» 
it.  The  concert  waa  Uie  fimt  of  Mr.  Winlerbottom*  lTiilhannniuc  and  Ora- 
torio series,  and  he  ia  to  be  warmly  congratulated  np«n  the  ietat  which 
favoured  the  inauguration.  Suece**,  however,  was  anticipated,  ami  it  waa 
difficult  to  aee  how  otbrr  than  mereas  could  be  experienced.  A  programme 
bearing  the  names  of  Signor  Mario,  of  world-wide  renown;  of  Mdllcs. 
Liebhart  and  Knrii|oea,  operatic  ain^en  of  note ;  of  a  violinist  so  incomparable 
aa  Signer  Si^ori ;  and  of  a  pianist  ao  renowned  an  tbe  Cberalier  de  Kont'ki, 
eommanda  success  by  the  inconteatilde  character  of  its  attraction*,  and  to 
these  wire  addrd  I  hoe*  of  a  splendidly  efficient  orchrstra.  and  of  perfect 
arrangementa.  The  reault  waa  a  crowded  hour*,  and  the  auditory  had  ail  that 
variety  which  ia  naturally  to  be  expected  wben  the  piice»  of  admission  con- 
veniently range  from  one  shilling  to  seven  and  six|*wc.  Tlte  Earl  of  Mount 
K4lgcnmbe,  the  Dowager  Counteaa  of  Mount  Kdgcumb*,  Lady  Kraettinr,  tbe 
Hon.  Mr.  Kdgramlw  anrt  Admiral  Sir  W.  Codriuglon  were  among  Ihoee  pre  • 
aent.  The  audience  were  very  appreciative  and  ll«  artiata  obliging  ;  and  tbe 
eonacqaence  not  unnaturally  wa»  that  Mr.  Winlerbottom,  in  intimating  that 
carriage*  might  be  ordered  for  half-paat  teu,  cauaing  tliein  to  be  waitiug  just 
an  hour  before  tbe  concert  cloaed. 

"Tbe  oonoert  opened  full  of  promiae  with  a  very  charming  prrformnnre  of 
Auber's  light  and  fanciful  overture  to  the  Crotcn  Diamond:  by  an  intelligent 
and  powerful  orchestra,  made  op  of  mcmbrra  of  tbe  Itojal  Marine  Dand,  and  of 
several  leading  amateurs  of  Plymouth,  aided  by  a  few  member*  of  Sir  Michael 
Costn's  Royal  Italian  Opera  Dand.  Never  have  the  piquant  and  quaint 
ehararteriatiea  of  the  melodies  of  the  piece  been  so  exquisjtelv  rendered  aa  they 
were  but  evening,  aad  the  passages  for  tlx-  stringed-instrument*  alone  were 
played  witth  a  furcs  that  made  it  quite  a  feature  ot  the  performance.  Mdlle. 
Liebhart  plscrd  beraelf  at  once  on  good  term*  with  the  auditory  bv  singing  in 
a  high  clear  voice  the  Figaro  recit.,  •  Giunae  alnn,'  and  tbr  following  „.r,  '  Ih-h 
vieni.-  moat  taatefully.  With  atsge  accessories  it.  excellencies  would,  Inrw- 
ever,  have  been  more  apparent.  Mdlle.  Knrvquea  next  sting  Virginia  Cibriel  a 
beautiful  song,  '  She  came  like  a  dream  '  •ucreufully,  her  rich  and  powerful 
contralto  abowlng  eepedelly  well  in  the  lower  ]«aa»a;jea.  Signor  Muno  then, 
wilh  Mdlle.  IJrbhart,  gave  lb*  Tiaeiata  duet.  '  Parigi  o  cam.'  The  reception 
given  to  the  veteran  tenor  was  of  the  mo.it  gratif .  lng  character,  snd  tbe  plraaare 
with  which  be  acknowledged  it  waa  very  evident.  The  Signor  aang  with  all 
that  marvellous  grace  and  fervour  which  won  fur  him,  ou  tbo  Italian  opera 
•tape  a  position  unapproached  by  any  other  erti>t,  and  even  the  pain*  be  takea 
to  repair  the  raragea  ruthless  time  has  made  on  his  splrtidit  vocal 
power*  were  oftentimes  elemenU  of  new  beauties.  Very  adiuimbly  did  he 
sustain  Mdlle.  Liebhart,  whose  singing  waa  very  expressive,  and  tbe  applause 
at  th»  close  was  hearty.  Siguor  Siiori,  the  only  living  pupil  of  Paganini, 
who  was  dratined  to  become  tlie  idol  of  the  (Veiling,  followed  the  duet  with  a 
brilliant  perfunnano-  on  the  violin  yniih  bell  accompaniment;,  of  the  Adagio 
h'tlit/iota.  and  tbe  rondo  of  hi*  great  masters,  /.a  Clothfte.  Its  Jierfcctiou 
in  execution  and  in  feeling  was  quite  worthy  of  Pagapini,  and  so  great  was 
the  applause  at  tbe  finish  that  lie  had  to  return  twice  to  bow  his  e<knowledg- 
ment.  The  orchestra  won  additiomd  laurels  in  tlieir  glorious  realization  of  tbe 
delicate  and  nuuiifuld  beauties  of  Haydn's  Surjtrut.  Symphony.  To  Signor 
Mario  fell  very  properly  the  honour  of  the  first  encore  of  the  evening.  It 
followed  upon  his  singing  tbe  cavatina,  'Spirito  Geutil,'  which  produced  a 
thrilling  effect.  Responding  to  Use  compliment,  lie  aang  '  Good-bye,  sweet- 
heart." and  tlte  selection  was  received  with  marked  approval.  Allen's  '  Little 
bird,  so  sweetly  singing,"  was  very  prettily  interpreted  by  Mdlle.  Liebhart,  and 
the  brilliancy  of  a  very  clabarote  finale  quite  '  brongbt  down  the  house.'  The 
old  song,  •  Oh,  dear,  what  can  the  matter  be  } '  we*  chosen  for  the  response  to 
the  encore,  and  it  waa  sung  with  a  deal  of  humorous  expression,  much  to  tbe 
liking  of  the  audience.  Chevalier  de  KonUki  next  absorbed  the  attention  of 
the  auditory  by  his  remarkabla  pianoforte  jirrfarmaiicc,  fantasia  on  fauet  aire, 
and  wonderfully  rousing  was  hi*  ptnying  of  the  '  Soldiers'  Chorus,'  given  with 
all  that  fire  which  ia  characteristic  of  soch  selection*.  Contraatiug  remarkably 
with  tbia/or/iMimo  effort  waa  bis  playing  <if  'Salve  dimora,"  an.l  the  other 
musk  of  the  garden  scene.  The  grand  operatic  selection  from  l.ucreaa 
Borgia,  srtungrd  with  tuurb  artistic  skill,  was  a  glorious  finish  to  tbe  first 
part,  and  another  honour  for  the  <  r-bestra. 

"  The  second  |«rt  possessed  features  of  equal  interot.  It  opened  with  the 
Gaua  l.adra  overture,  grandkwi  enough  in  its  martial  rolonritig  to  symbolize 
tbe  triumph  nf  a  victorious  army,  and  rWd  with  the  exquisite  "Wedding 
March  "  of  MendeUsohn,  and  these  ]ierfonnancr»  would  do  credit  to  any  Mctns- 
politan  onhc*<ra  ;  i»  would  til  tlie  really  artistic  interpivtation  of  Ilcctbuvcu's 
andante  movement  from  Svmplwiriy  No.  1.  Sipwr  Mario  sang  with  genuine 
feeling  a  new  song,  <  Deep  iu  my  heart  there  dwclU,"  by  Waltar 


he  appeared  at  his  beet  hi  the  duet,  4  Se  m'ami  erunre,'  wbicb  he  aang  with 
Mdlle.  Knriqiics.    Mdlle.  Liebhart  sang  Louiaa  Oa;  s pathatjc  wag.  '  A  Bbsd 

Girl  s  Dresm.'  and  in  answer  to  the  i 


(.:rl  .  Dream,  and  in  answer  to  the  encore  she  gavu,  ■  Coming  tai 
with  much  humour.  But  it  was  Signor  Sivori  and  the  Cberaliei 
who  came  in  for  tbe  highest  bonottre*    Together  they  shared  the 


Together  they  i 

applause  accorded  to  tbe  performance  of  a  Duo  CoaerrtanU  (QimII—ssi  HslfA. 
Signor  Sivori's  woaderful  command  orer  the  Tiaiia  was  must  tboraafhly 
drmonatratrd  in  his  prrformanee  of  a  remarkable  Mourrmmt  Prrpetwei-  a 
composition  of  bis  own.  The  applause  at  the  end  was  vociferous,  aad  ia 
response,  he  played  a  fantasia  on  an  air,  capable  of  being  splendidly  burlrstrued. 
The  ChrTuWa  performance  of  l.'Kcho  it  A*  Ontm,  a  piece  arranged  by 
him  in  rel.ii  «i  to  the  present  war.  introduced  the  celebrated  ilartk  »/ D—mu. 
and  the  'Mi.  -eilUiee  Hymn,"  and  the  power  and  exprrswmn  with  which  it  waa 
pUvrd  frojn  the  lieginning  to  tbe  end  had  a  marked  effect  oa  the  aadiaacr. 
Altogether  tbe  concrrt  was  a  great  socceaa,  a  rare  treat  to  all,  aad  thraagh  ii 
Mr.  Wintrrbottoin  is  at  once  established  aa  a  guide  in  our  tntxaeal  taatav" 

What  the  concert  had  to  do  with  "  Philharmonic,"  or  "  Oratorio," 
wc  leave  it  to  Mr.  Winterbottom  (the  "  ealerpriailng  impremrio ") 
to  expli'u. 

DKATH  OF  MR.  MACIIIN. 
In  our  obituary  eulumn  to-day  i*  annoaooed  the  drmiso  of  oar 
cftevnicil  townsman.  Mr.  William  Maehin,  a  gentleman  who  aataine4 
fame  as  a  vocalist  extending  beyond  local  circle*.  Mr.  Maohio,  who 
resided  in  Mayfirld  Ib«d,  II «nds worth,  went  out  on  Wednesday  for  a 
walk,  in  his  u*tial  health,  returning  apparently  well  to  his  residence. 
1,mc  in  the  evening,  abont  ten  o'clork,  while  talking  with  a  friend,  he 
suddenly  pot  his  hand  to  hi*  heart,  and  gave  ooe  or  two  spasmodic 
gasp*.  His  friend  alarmed,  ran  for  medical  assistance,  hot  before  It 
arrived  Mr.  Macliio  waa  dead.  The  deceased  won  repute  in 
ham,  L<ondon,  and  elsewhere,  aa  a  base  singer,  acd  for  man* 
one  of  the  moat  active  members  of  the  Birmingham  Festival  Choral 
Society.  During  boyhood  he  waa  apprenticed  to  Messrs.  JennensA 
Ueu  ridge  (paia'rr  inachu  and  japan  work*),  bat  very  soon  Joined  the 
choir  of  the  Cannon  Street  Meeting  House,  where  his  special  gift*  were 
early  developed.  A  Utile  later  Maehin  became  a  member  of  tbe 
Lichfield  Cathedral  Choir,  and  while  there  attracted  the  attention  of 
the  late  Sir  Robert  Peel,  at  whose  reemiinModation  he  received  the 
appointment  of  member  of  Her  Majesty's  Chapel  Royal,  in  which  ha 
acquitted  himself  so  creditably  that  he  obtained  the  Queen's  special 
patronage  for  his  conorrta  in  thia  town.  By  virtue  of  hi*  appointment 
at  tbe  Chiprl  Royal,  he  became  member  of  Her  Uajeaty'a  household. 
The  deceased  waa  one  of  the  vicars  choral  of  St.  Pan IV,  London,  and 
held  an  office  in  connection  with  the  Temple  Chnrch.  He  waa  in  hia 
73rd  year,  and  through  a  long  life  endeared  himself  to  a  large  circle  of 
professional  and  private  friends.— Birmingham  Oatiy  Oatttt*. 

ALFRED  NICHOLSON. 
( From  tht  "  Atkanaam  **) 
The  ohitoary  of  last  week  record*  the  recent  death,  at  Leicester,  of  Mr. 
Alfred  Nicholson,  aged  forty-eight,  after  his  having  for  some  rear* 
been  withdrawn  from  tublic  duty  by  a  wearing  and  hopeless  Ulaeaeu 
The  choice  of  hi*  instrument — tbe  oboe— la  one  which  may  be  said  to 
limit  the  player  to  orchestral  or  concerted  performances ;  botia  tfaeee  the 
excellence  and  value  of  Mr.  Nicholson  were  well  known,  and  honownhta 
to  hia  matter,  M.  Barret.  As  a  man,  be  waa  of  a  genial  nature, — one 
who  cherished  refined  tastes  and  fancies,  besides)  those  of  hia  own  art: 
in  brief,  belonging  to  the  company  or  contemporary  English  players, 
who,  ao  for  a*  manner*  and  culture  are  concerned,  have  moat  acceptably 


replaced  tho»o  of  the  preceding  generation  ia  Uie  country.  T 
Bartering*  of  hi*  last  year*  were  kindly  nrfoiatared  to,  and.  aa  mr 
possible,  alleviated  by  his  friend*  and  comrades  in  art.  But  this  was 
exception  to  a  well. known  rule.  The  unobtrusive  kiodneaa  and  liber- 
ality of  musician  to  brother  musician,  In  the  hour  of  trial  and  decay, 
cannot  be  over-estimated,  and  fhoold  never  be  forgotten  by  those 
protesting  against  tlie  ascetic*,  happily  diminishing  in  number,  whs) 
have  been  used  to  decry  a  gracious 
aarily  demoralizes  its  profesaors. 


TVit*. 

ndent, 


"  CAeir." 


1  R 


M./eacmra.  where  the  1 
t,"  i*  published  in  Kngland. 
back  in  London  a  collection  of  chorales  harmonised  by  J.  Sebn.  rWh— 171 
for  a  few  shdlinjrs— of  which  No*.  101  and  19*  are  bath  the  chorale  axutiaood. 
with  two  totally  different  harmonies.  Tbe  work  waa  published  by  Hartal  £ 
Brellkopf,  with  a  preface  in  German  signed  "C.  F.  Becker,"  Leipzig,  den  i* 
December.  1831.  The  stamp  of  R.  Cock*  A  Ce~,  Leaden,  is  an  the 
page.  1  will  have  pleasure  in  writing  eat  for  hiia  the  two  arraug*m*ata  if 
will  send  his  address.— Your  obedient  servant, 
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THE  WAR-SONGS  OF  FRANCE  AND  GERMANY. 
At  the  outset  of  an  article  on  such  a  theme  it  is  not  easy  to  avoid 
discussing  the  part  pliyed  by  moric  and  poetry  in  all  national  more- 
men  to— a  part  so  great  that  the  philosopher  who  esteemed  a  maker  of 
songs  more  than  a  maker  of  laws  can  hardly  be  charged  with  extra- 
vagance. We  shall,  nevertheless,  keep  clear  of  a  topic  upon  which  the 
utterance  of  anything  but  truisms  is  hopeless ;  and  pass  at  once  to  the 
war-chants  born  of,  or  revived  by,  the  unhappy  contest  now  raging. 
The  wide-spread  influence  of  these  effusions,  and  the  honour  conferred 
upon  them  by  national  adoption,  demand  that  they,  not  less  than  other 
features  of  a  wonderful  historic  event,  shall  have  due  notice. 

Giving  place  to  the  victor*,  we  must  also  give  place,  among  the 
viators'  songs,  to  Wilhelm'*  "  Die  Wacht  am  Rhein,"  which,  more  than 
anything  else  embodies  the  fervent  Teutonic  aspiration,  and  expresses 
the  stern  Teutonic  resolve.    For  some  time  the  authorship  of  its 
words  was  doubtful,  but  the  distinction  is  now  awarded  to  one  Max 
Schneckenlturger,  a  native  of  Thalhrim,  in  Wurtoniberg,  who.  as  a 
youth,  wrote  verses  and  printed  them ;  but,  as  a  man,  founded  iron- 
works at  Burgdorf,  near  Berne,  and  regretted  his  portic  folly.  Dying 
in  1849,  when  only  thirty  years  of  age,  this  respectable  German 
tradesman  never  dreamed  of  the  great  heritage  upon  which  his  name 
was  fated  to  enter.  He  probably  remembered  "  Die  Wacht  am  llhcio '' 
from  the  fact  that  it  was  sent,  with  a  lover's  pardonable  vanity,  as  a 
gift  to  his  betrothed ;  but  we  may  be  assured  that  he  thought  less  of  it 
than  of  getting  together  a  compact  little  library  "id  earn  ing  on  his 
ironworks.  The  library  still  exists ;  so  mav  the  ironworka;  so,  empha- 
tically, does  "Die  Wacht  am  Rhein,"  and  with  it  will  live  forever  the 
name  of  Max  Schneckcnberger.    The  composer,  Wilhelm,  is  not 
unknown,  apart  from  the  famous  song.  Early  set  to  musical  studies  by 
his  father,  the  organist  of  Schmalkaden  in  Thuringia,  he  subsequently 
became  a  popil  of  Louis  Bpohr,  Aloys  Schmidt,  and  Andre  of  Often 
bach.    A  prolific  writer,  and  one  not  less  able  than  prolific,  Wilhelm 
has  given  to  the  world  many  things  which  have  made  their  mark ; 
but  hU  genius  shines  most  when  patriotism  is  the  theme.  The  '•  Wacht 
•m  Rhein,"  composed  in  1864. and  the  chorus  for  male  voioes,  "  Waehc 
•or,  Deutschland,"  with  it*  determined  refrain,  "Rein  Fuse  weit 
von  dem  Dcuttchen  Lande  soil  je  Kranxosisch  werden  "  (18*8),  are, 
undoubtedly,  achievements  upon  which  Wilhelm's  fame,  aa  a  national 
musician,  may  safely  rest.    The  former  is  a  model  people's  melody 
Broad  in  phrase,  well-marked  in  rhythm,  and,  so  to  speak,  pulsating 
with  vigour,  the  memory  seizes  it  at  once;  and  the  heart  respond*, 
ma  by  instinct,  to  iu  appeal.    Verv  grand  must  have  been  the 
of  iU  stately  march  aa  the  German  hosts  sang— 


Und  ob  reeia  Hen  1m  Todc  bricht 

Win*  du  noch  drum  ein  Walscfaer  nicht 

Beicb,  win  an  Wasscr  driner  Mat 

1st  Deofc-ehUnd  js  an  HrldVnblnt. 
Lieb  Vaterland,  rnigst  rulig  sein. 
Pest  stsht  und  treu  die  Wacht  am  Rhein. 

It  b  pleasant  to  know  that  Wilhelm  lives  to  receive  the  honours 
bestowed  by  a  grateful  country,  and,  it  m\y  be,  to  deserve  still  more. 
Bchneckenburgcr'i  widow  also  survives;  while  his  eldest  son  carries  a 


rifle  in  the  Wurtemberg  contingent. 

The  wonderful  popularity  of  "  Die  Wacht  am  Rhein  "  ha*  thrown 
the  other  national  songs  of  Gurmany  somewhat  into  the  shade ;  but  two, 
At  least,  have  played  no  mean  part  in  the  struggle  now  going  on.  Wc 
refer  to  "  Was  iat  der  deutsohen  Vaterland  V  and  "  Sie  Sollen  ihn  nioh  t 
habeo ;"  the  former  representing  the  agrcssive,  the  latter  the  defensive 
spirit  of  Teutonic  patriotism.  It  may  be  objected  that  there  is  nothing 
aggressive  in  Teutonic  patriotism ;  but  the  existence  of  a  popular  song 


So  weit  di  dentschs  Zunge  klingt, 
Und  tiott  im  Himmel  Uedcr  singt 
Ds«  soli  es  sein,  das  soli  rs  sein  ! 
Dsa,  wackrer  Deotscfaer,  nenne  Dera 

significance  anything  but  reassuring  to  Germany's  near  neigh- 
The  song,  let  us  add,  is  well  adapted  for  its  mission.  To  the 
s  sentences  of  a  half-a-dozen  catechetical  verses  are  wedded  abrupt 
and  imperative  melodic  phrases  ;  while  the  declaration  that  Gertnama 
extends  "  Aa  far  as  German  tongue  shall  ring  "  is  set  to  music  of 
chorale-like  solemnity,  aa  though  it  formed  part  of  a  religious  creed. 
"  Sie  sollen  ihn  nicht  habett  "  is  a  composition,  both  words  and  music, 
of  inferior  value ;  the  melody  wanting  dignity ,  and  the  verses  being 
little  more  than  a  petulant  defiance  of  "  all  and  sundry  "  to  come  and 
take  the  German  river,  if  they  can.  It  is  interesting  to  know  that 
shortly  after  the  Revolution  of  1S30,  when  fears  were  entertained  of  a 
French  invasion,  Mendelssohn  was  aaked  to  write  music  for  this  song. 
That  the  great  composer  declined  argues  nothing  against  his  patriotism, 
but  a  good  deal  for  his  strong  common  sense,  which  set  down  aa 


away  what  could  well  be  defended  without  bluster.  He  may  also  have 
foreseen  that  so  direct  a  challenge  waa  sure  to  provoke*  the  retort 
which,  as  everybody  knows,  lias  since  appeared,  in  the  shape  of  Alfred 
de  Mussel's  "  Rhein  Allemand."  Everybody  does  not  know,  however,  to 
what  extent  lyric  "  crowings  "  of  this  sort  have  excited  the  passions 
and  intensified  the  mutual  hatred  of  the  combatants. 

The  three  compositions  above  named  sufficiently  represent  the  war- 
songs  of  Germany  ;  and  we  may  pass  over  the  host  which  have  done 
subordinate  duty.  Before  turning  to  those  of  France,  however,  it  may 
be  well  to  remark  how  all  di»play  an  intense  love  or  country,  and  a  not 
less  intense  hatred  of  the  foreign  foe.  Here  we  have  the  reflection  in 
song  of  those  weary  years  during  which  a  divided  Fatherland  waa  the 
prey  of  conquest — years,  be  it  also  noted,  the  fiery  trials  of  which  helped 
to  fuse  all  German  hearts  into  one. 

In  France,  the  ' 


a  trance,  the  "  Marseillaise  "  has  asserted  its  supremacy,  demolish- 
ing the  harriers  set  up  by  twenty  years  of  proscription,  and  becoming 
the  expression  of  national  sentiment  from  the  Tuileries  to  the  utmost 


limits  of  what  only  a  few  days  ago  was  the  Empire.  This  might  have 
been  expected,  for.  more  potent  than  the  Fiery  Cross  of  the  Highland 
clans,  the  French  revolutionary  hymn  not  only  summons  to  arms,  but 
infuses  the  spirit  wherewith  to  u«e  them-  Its  glorious  utterances  may 
well  turn  cravens  into  heroes,  and  make  the  weak  Irresistible;  in  short, 
it  realizes  all  that  poets  have  dreamed  of  the  power  of  the  sister  arts. 
The  story  of  its  composition  by  ltonget  de  Lisle,  in  the  now-beleagured 
Sirasburg,  is  too  well  known  for  relation  here;  but  we  must  not  omit 
noticing  the  feeble  attempt  made  by  a  newspaper  correspondent  to  give 
the  tune  a  German  origin.  The  writer  in  question  would  have  u« 
believe  that  the  "  Mar*eillti*e"  is  "  German  holy  music  found  in  an 
old  church  of  the  German  village,  Holzheim  ;"  to  which  our  reply  is  a 
di-tinct  refusal  to  do  anything  of  the  sort,  and  a  strong  expression  of 
belief  in  an  ill-timed  hoax.  Singularly  enough,  the  two  most  popular 
French  songs,  after  the  "  Marseillaise,''  are,  like  it,  vestiges  of  the  great 
Revolution,  the  three  being  the  only  survivors  of  a  group  which  In- 
cluded the  •«  Chant  de  la  Vietoire,"  the  •<  Chant  du  Retour/'  the  Chan- 
son  de  Roland"  (Mlhul's),  tho  u  Chant  de  Juillet  "  the"  Chant 
Martial,"  the  Uymne  a  l'Efre  Supreme,  the  "Hymne  a  la  Lib-He", 
and  GotseVs  "  Peuple,  rereihV-toi."  Those  to  which  we  now  speclallt 
refer  are  Mentil's  "  Chant  du  Depart'1  and  Girey-Duprsj's  "  Mourii 
pour  la  Patrie,"  the  former  inseparably  connected  with  revolutionary 
sacrifices  and  triumphs,  tho  latter,  in  its  origin  at  least,  associated  with 
the  noble  band  of  Girondists  whose  fate  its  author  shared. 

Mihul's  song  is  ill-adapted  by  the  peculiarity  of  its  construction  for 
general  use.    In  point  of  fact,  it  might  bo  termed  a  cantata  with  ■ 
for  different  voices,  varied  by  passages  in  chorus.    Thus  two  old  | 
a  mother,  and  a  bride 

by  their  respective  circumstance*,  the  chorus  ane 

"  La  KepuMt<ruc  vims  nppcllr ; 
Ssdiri  vaiocre  ou  sachet  pcrir. 
I'll  Frsorai*  doit  vivre  pour  elle  ; 
Pour  elle  on  Fmnvsis  doit  moonr." 

That  the  song — if  we  may  call  it — has  survived  in  spite  of  such  a  con. 
st ruction,  is  good  proof  of  excellence  in  other  respect*.  The  music 
does  credit  even  to  Mehul,  a  composer  whose  credit  is  of  the  highest. 
Every  phrase  has  the  genuine  clang  of  the  trumpet  in  it,  and  a  martial 
spirit  animate*  the  whole  to  an  extent  which  sufficiently  explains  and 
justifies  its  popularity.  Tho  words  of  "  Mourir  pour  la  Patrie  "  are,  of 
course,  an  adaptation  of  those  written  by  Dupre  a  few  hours  before  he 
ascended  the  scaffold  ;  but  the  melody  "remains  unaltered.  Tho  song 
is,  in  fact,  the  '•  Chant  des  Girondins,"  with  only  such  changes  as  have 
fitted  it  for  general  use.  We  question,  however  if  any  adaptation  can 
secure  for  it  immortality.  Revived  by  an  accident — the  concurrence 
of  Lamartine'a  Uitl-Hrt  de*  Oirondim  and  the  Revolution  of  1818 — 
and  made  popular  by  use  in  Dumas'*  Chevalier  de  la  Mauon  Rouge 
Mourir  pour  la  Patrie  "  ha*  won  temporary  rank  as  a  national  hymn, 
but  words  and  music  alike  are  wsnting  in  that  nervous  force  and 
resolute  energy  which  are  the  first  essentials  of  their  kind.  The  songs 
of  the  First  Empire  can  hardly  be  said  to  survive  the  second,  "  Partant 
pour  la  Syrie  "  being  now  as  dead  a*  Gretry's  "  Veitlons  au  aalut  de  1' 
Empire,"  Choron's  "  Scntinelle."  or  Siuvau's"  Veillant  Troubadour." 
The  air*  of  the  Restoration,  it  need  hardly  be  said,  preceded  these  to 
the  tomb  ;  for  it  is  long  since  "Vive  Henry  IV."  and  "  Charmante 
Gabrielle"  lost  the  semblance  of  that  popular  favour  they  never  really 
enjoyed.  On  the  other  hand,  the  Revolution  of  1830  gave  birth  to  a 
song  which  still  lives,  and  is  a  power  in  its  way.  We  refer  to  the 
•■  Parisiennc  "  of  Ca»iniir  Delaviguc.  whose  animated  words,  however, 
suffer  much  by  union  with  an  Hungarian  air  never  thoroughly 
acceptable  to  trench  taste,  though  manipulated  by  a  hand  no  leas 
distinctively  French  than  that  of  Auber.  From  1830  to  1870— from 
the  *  Pariaienne  "  to  the  "  Rhin  Alleutaud  " — nothing  calls  for  notice ; 
and  De  Muaset's  vigorous  answer  to  "  Sic  sollen  ihn  nicht  haben,"  is 
e  as  bringing  oat  i 


into  striking  relief  a 


of  not  a 
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few  national  anthem*.  The  "  IUiin  Allemaml  "  was  written  daring  the 
consumption  of  one  cigar ;  and  the  fact  reminds  us  that  the  "  Mar- 
seillaise "  wax  the  work  of  a  night :  that  the  Sword  "  of  Korner  sprang 
from  the  exaltation  which  foreboded  the  poet's  immediate  death  in 
rattle,  and  that  '•  llonrir  pour  U  Patrir  "  wa»  written  while  in  author 
awaited  the  fatal  tumbril.  Such  thing*  must,  indeed,  be  inspiration*  ; 
and  who  can  wonder  that,  coming,  a*  it  were,  mibiddrn  from  the  depth* 
of  a  hnmaii  sonl,  they  move  every  heart  to  aympathy,  and  exert  a  power 
greater  than  all  the  material  forces  which  are  made  their  servants? 

F.oo. 


$  Wloii  for  ibt  ^allrn. 

i  of  France  haa  fallen  !  Louis  Napoleon  Buonaparte  ia  said 
i  an  Kmperor  of  Ibr  Krench,  and  to  he  quite 
;  to  retire  from  the  ruin  1*  luw  earned  intn  the  splrndid  privacy  which 
the  reaourcra  of  France  will  supply  with  even-  luxury.  According  to  the 
prevailing  rumours,  be  has  money  in  the  Dutch  fund'.,  in  the  Kngli>li  fundi, 
in  the  American  fund*,  and  m  railway*  all  over  the  world.  That  ench  ahonld 
be  the  popular  notion  is  not  surprising,  for  undoubtedly  the  Court  of  the 
Second  Empire  baa  had  the  control  of  incalculable  iiw.  But  persona  of 
discernment  will  be  quite  prepared  to  believe  that  this  opinion  i*  entirely  hasr. 
Irs*.  There  have  been  Sovercigna  who  have  been  men  of  business.  Ixmia 
Philippe  wa*  suppoord  to  be  one  ;  Napoleon  lit.  ni  not  one  at  nil.  What- 
ever hi*  fault*,  thry  were  not  in  the  direction  of  parsimony  and  private  self- 
peeking.  Au  enthusiast  who  believes  in  hi*  name,  bis  fortune,  hi*  destiny,  his 
overpowering  will,  bia  unerring  judgment,  is  not  the  man  to  square  hi* 
expenditure  by  hi*  income.  The  man  who  saves  U  generally  one  who.  thoogh 
he  doe*  few  great  things,  has  the  talent  of  doing  small  thing,  well.  Tbi*  was 
just  the  reverse  of  the  ex-Emperor  s  character,  who,  though  till  lately  he 
applied  to  the  concerns  of  the  Empire  a  powerful  judgment,  always  seems  to 
to  others.  What  the  Emperors  household  must  have  been 
5  what  the  Emperor's  army  lias  ten.  The  Em- 
peror'had  a  Civil  List  which  economical  Frenchmen  thought  exorbitant  ;  but 
what  were  these  millions  to  the  expenditure  of  the  Empire  ?  What  we  have 
said  w  ill  prepare  our  readers  tn  learn  that  th*  rnmnni  concerning  the  huge 
accumulations  of  the  Kmperor  are  absolutely  without  foundation.  He  went 
poor  to  France,  and  poor  lie  ba*.  quitted  it.  People  aay  there  has  been  corrup. 
tion  ;  be  it  ao — we  do  not  deny  it ;  wc  do  not  doubt  it.  Wherever  there  is  a 
profuse  expenditure,  corruption  as  surely  follows  as  disease  follow  *  the  con  - 
dition*  which  are  favourable  to  it.  But  the  Imperial  family  lias  ja-ofitcd 
nothing.  Let  the  worst  be  ndmittcd — that  everything  bas  Iweu  jobbed — 
army,  navy,  public  works,  Paris  improvements,  political  news,  commercial 
enterprise ;  the  jobbing  has  not  enriched  the  1  hroue.  I  'nles*  we  are  mis. 
informed,  the  Emperor  Napoleon,  who  lus  been  the  Chief  of  the  French  State 
for  nearly  twenty-two  years,  and  its  almo.t  absolute  master  for  nearly  eighteen, 
retains  no  other  private  property  than  a.-mall  cottage  which  came  to  him  from  his 
Call  it  rssbness,  call  it  overweening  confidence,  or  call  it  n  generous 
.  it  ia  proved  by  the  event  that  he  did  not  devote  his  reign  to  the 
i  of  money.  Whatever  he  has  received  from  France  ha  haa  spent 
in  the  country,  in  accordance  with  the  social  system  which  was  cstahliaued 
with  tlie  Empire.  That  system  was,  no  doubt,  extravagant  iu  the  extreme. 
No  contemporary  Sovereign  lias  held  such  a  Court.  The  Cxar  who  owns  vatt 
domains  aa  his  private  |ito|>erty,  besides  ignoring  the  limitation*  of  a  Civil  List 
in  dealing  with  tlie  public  Treasury,  could  not  maintain  such  splendour 
The  Sultan  msy  squander  millions,  but  Ida  Oriental  magnificence  has  been 
mere  sbabblness  by  the  side 
a*  we  know  ita  cost,  we  i 
Emperor,  form  some  judgment  of  his  expense*. 

Tims  wc  have  a  dear  light  thrown  on  the  Court  life  of  the  late  reign.  The 
system  was  magnificent,  profuse,  rxtravagant,  and,  a*  the  event  has  proved, 
relaxing  to  the  best  energies  of  the  country.  But  the  Chief  of  the  Stale  has 
paid  tbe  penally.  Fortunes  have  Iwen  made  on  all  sides,  but  Napolvou  and 
his  family  have  mod,  m.  fortune;  they  have  spent  all  they  received  in  main- 
taining their  Imperial  establishment  at  tbe  high  pitch  which  modem  France, 
under  their  own  tuition,  haa  demanded.  This  will  surprise  no  one  who  knows 
anything  of  the  Paris  of  late  year*.  Take,  for  instance,  the  reception  of 
foreign  Sovereign*  and  distinguished  guests  of  nil  kinds,  tin-  Uvi.h  expenditure 
of  1867.  and  the  constant  entertainments  at  the  Tulleriri  thrwigh  a  great  part 
of  every  year.  When  to  tliis  are  added  I  lie  gratifications  expected  and  received 
by  the  numberlcs*  friends  of  a  dominant  iSgimr,  we  shall  cease  to  wonder  that 


f  Paris.  What  our  own  Court  is  we  all  tec  :  and 
ay,  when  we  compare  it  with  that  of  the  French 


tbe  ruler,  who  U  the  paymaster  of  the  whole,  should  not  have  am  a  snarl  a  private 
fortune.  Napol&m  III.  will  leave  his  German  place  of  captivity  at  Uw  end  <4 
the  war  almost  as  poor  a  man  as  he  was  when  he  entered  France  in  1&4& 
The  Empress  haa,  indeed,  her  jewel*,  gift*  at  her  marriage  and.  on  her  fete- 
day  l  :  but  those  are  her  private  property,  the  Slats  jewel*  being  now  ia  the 
hand*  of  the  French  Government  at  Tour* ;  sbe  haa,  beside*,  aa  hereditary  pro- 
perty in  Spain,  and  tbe  Prince  Imperial  has  a  Donor  which  haa  been  becjueaiied 
to  hi  in  near  Trieste.  Thia,  we  believe,  ia  all  that  remain*  to  th*  family  which 
lately  w*>  supreme  in  France.  It  need  hardly  be  said  that  in  speaking  of  tax** 
priv«te  matlrs  our  onlv  object  ia  to 
assailed  a  d.t  roned  Sovereign.  In  tbe  countr  ... 
is  ever  raised  in  favour  of  tbe  fallen, 
celebrity,  let  him  be  tint  once  overthrown,  and  he  1 
him,  and  afterwards  what  ia  culled  History  i*  too  often  tainted  with  the  ma- 
lignity of  the  hour.  It  is.  therefore,  not  only  excusable,  bat  accessary,  to 
state  the  truth  at  once.  Napoleon  III.  baa  much  to  answer  for  at  the  bar  «rf 
public  opinion,  hut  tbe  world  will  do  him  thia  justice — that,  though  fox  ao  long 
a  period  he  distribc*'  1  the  favours  of  the  most  splendid  State  in  Europe,  he 
left  France  in  hi*  old  ago  with  little  of  ita  wealth  cleaving  to  him. — Isaac*. 


PRAYER  AND  SONG. 


-r-,  there  aie  two  kinds  ot  cbem  lire  one  I*  expressed  in  word*  only,  and 
tbrr  with  song  ;  and  thia  i*  no  recent  invention,  for  from  th*  first  origin 
e  Church  this  haa  been  th*  cue,  as  appears  in  history.  And  even  St. 
does  not  .peak  of  verbal  prayer  done,  but  also  of  singing.  And  ia  truth, 
now  by  experience  that  song  hi*  great  force  and  power  m  moving  and 
ning  the  heart  of  man  to  invoke  and  praise  God  with  more  vehement  and 


To  all  Christiana,  lovers  of  the  Word  of  God,  greeting  I — Aa  for  public 
prayers,  there  are  two  kind*  of  them    The  one  ia  expreasad  in  word*  only,  and 
the  other  with  song  ;  and  thi*  i*  no  recent  invention,  for  from  th*  first 
of  the  Church  thi.  ha*  been  th* 
Paul, 
we  know  I 
inflaming  I 
ardent  zeal. 

It  should  always  be  seen  to  that  the  song  should  not  be  light  and  frivolous, 
bnt  that  it  have  weight  and  inajeaty — as  aaitb  St.  Augustine ;  and  alw  that 
there  ia  a  great  difference  between  the  music  that  is  employed  for  tbe  enjoy- 
ment of  men  at  tabic  and  in  their  bouses  and  the  paalma  which  they  sing  ia 
church  in  the  presence  of  God  and  His  angela.  But  when  the  form  here  ghrsa 
ia  rightly  judged  of,  we  hope  thai  it  will  be  found  holy  and  pure,  i 
it  1*  simply  constructed  for  the  edification  of  which  ww  have  spoken,  a*  ' 
that  tbe  use  of  ringing  may  be  greatly  extended,  so  that  even  in  the  1 
in  the  field*  it  may  be  to  ua  an  incitement  and  an  instrument  or  means  Is 
praise  God  and  raise  our  heart*  to  Him,  and  to  consols  u*  in  meditating  oa 
(lis  power,  goodness,  wisdom,  and  justice,  which  is  more  ni  rriaarj  for  a*  than 
we  know  bow  to  express. 

For  tbe  first,  it  Is  not  without  cause  that  the  H*ly  Spirit  exhorts  us  *o  can- 
fully,  by  the  Holy  Scripture,  to  rejoice  ourselves  in  God.  and  that  all  our  joy 
should  rest  in  Him  as  its  true  end.  For  He  knows  bow  truly  we  are  inclined  t* 
please  oorsclvr*  in  vanity.  Thus,  whil*  our  nature  draws  and  lead*  us  to  leak 
all  means  of  foolish  and  vicious  enjoyment,  on  the  contrary,  our  Lord,  to 
separate  and  draw  us  from  tbe  allurement*  of  tbe  flesh  and  of  the  world,  pre- 
sents to  us  every  possible  means  to  fill  us  with  that  spiritual  joy  which  be  core- 
mend*  ao  much  to  us. 

Rut  amongst  other  thing*  which  are  suitable  for  the  recreation  of  men,  and 
for  yielding  tbem  pleasure,  music  ia  either  tbe  first  or  one  of  the  chief,  and  w* 
must  esteem  it  a  gift  of  God  bestowed  for  that  end.  Therefore,  by  ao  mack 
tbe  more,  we  ought  to  see  that  It  is  not  aboard,  for  fear  of  toiling  and  eow- 
tainiuating  it — turning  that  to  our  condemnation  which  was  given  for  our 
profit  aud  good.  Even  were  there  no  other  consideration  than  thi*  alone,  k 
ought  to  move  us  to  regulate  the  use  of  music,  so  a*  to  make  it  subset  i W at  to 
all  good  morals,  ami  that  it  should  not  give  occasion  for  loosing  tbe  bndie  « 
dissoluteness,  that  it  should  not  lead  to  voluptuousness,  nor  b*  the  instrument 
of  immodesty  and  imparity. 

Hut  further,  there  is  scarcely  anything  in  this  world  which  ran  mora  power- 
fully tnru  or  bend  hither  and  tbither  the  manners  of  men— a*  Plato  baa  wisely 
remarked.  And.  in  fact,  we  experimentally  feel  that  it  has  a  secret  and  in- 
credible power  over  our  heart*  to  move  them  one  way  or  other.  Therefore,  we 
ought  to  be  so  much  the  more  careful  to  regulate  it  in  auch  a  manner  that  it 
may  be  usrful  tn  us,  and  in  no  way  pernicious.  For  this  reason  the  ancient 
doctors  of  the  Church  often  complained  that  the  people  of  tbrir  tune  were 
addicted  to  disgraceful  and  immodest  song*,  which,  not  without  caoar,  thry 
esteemed  and  called  a  deadly  and  Satanic  poison  for  corrupting  the  world. 

But  in  speaking  of  music  I  include  two  parts — to  wit,  the  words,  or  subject 
and  matter  ;  secondly,  the  song  or  melody.  It  ia  true  that  an  evil  words,  ** 
saith  St.  Paul,  corrupt  go  d  manner*,  but  when  melody  is  united  to  them  thry 
much  more  powerfully  pierce  the  heart  and  enter  in— just  a*  when  hy  a  f 
wine  is  poured  into  a  vessel,  so  poison  and  corruption  are  Infused  into  the  i 
at  the  heart  by  melody. 

What,  then ,  is  to  be  done  ?  It  is  to  have  songs  not  only  pure,  but  alao  holy — 
that  they  may  l>o  incitements  to  Mir  us  np 
uu  His  work*,  in  i 


_   '  -    J    I—  — — ' 

Mir  us  np  to  pray  to  and  praise  God,  and  t» 
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Him.  But  what  St.  Augustine  Mn  U  true,  that  none  ran  sing  thins*  worthy 
of  God  but  those  who  hire  received  the  power  from  Himself.  Wherefore,  when 
w»  have  nought  a!)  round,  srarrhing  lvrre  and  there,  wr  .hall  find  uo  songs 
better  and  mora  mutable  for  this  end  than  the  Psalm*  of  David,  which  the 
Holy  Spirit  dictated  and  gave  him.  And  therefore,  when  we  sing  Litem,  we 
are  as  certain  that  God  baa  put  worda  into  our  mouths  as  if  He  Himself  tang 
wHhln  OS  to  exalt  His  glory.  Wherefore  Cbrysostom  exhorts  all  men  and 
women  and  little  children  to  accustom  themselves  to  sing  tbem  ai  a  means  of 
associating  themselves  with  the  company  of  angels.  Further,  we  must  re- 
member what  St.  Paul  says— (bat  spiritual  sang*  cannot  bo  song  well  but 
with  the  heart;  but  tho  heart  requires  the  understanding ;  anil  in  thut,  aaith 
St.  Augustine,  lies  the  difference  between  the  song  of  man  and  that  of  birda — 
for  a  lionet,  and  aightingals,  and  a  jay  (paptfay)  mar  sine  well,  but  it  will 
be  without  rmderatanding. 

Bat  the  peculiar  gift  of  man  is  to  sing  knowing  what  he  says.  Farther, 
the  understanding  ought  to  accompany  the  heart  and  affection.",  which  cannot 
be  nolens  we  hare  tba  song  Imprinted  in  oar  memory,  that  we  may  be  ever 
tinging  it. 

This  present  book,  Car  tins  canst,  besides  what  otherwise  has  been  said, 
ought  to  be  particularly  acceptable  to  every  one  who  desires,  without  reproach 
aad  according  to  God,  to  rejoice  in  seeing  his  own  salvation,  and  the  good  of 
bit  neighbours  ;  and  thus  has  no  need  to  be  much  recommended  by  me,  as  it 
carries  in  Itself  its  own  value  and  praise.  Only  let  the  world  be  well  advised 
that  instead  of  songs  partly  rain  and  frivolous,  partly  foolish  and  dull,  partly 
filthy  and  vile,  and;cons«qoently  wicked  and  hurtful,  which  it  baa  heretofore 
used,  it  should  aecustom  itself  hereafter  to  sing  these  heavenly  and  divine  songs, 
with  good  King  David. 

Touching  the  music,  it  appeared  best  that  it  should  be  simple  in  the  way  we 
i  it,  to  carry  weight  and  majesty  suitable  to  the  subject,  mid  even  to  be 
l  said.  Jons  Cai.vin. 

,  lQt*  J**€,  IMS. 

WAIFS. 

One  of  tha  greatest  of  singers,  past,  present,  and  to  come — Marietta 
Countess  of  Pepoli),  has 


in  all 

among  nt.  May  we  look  for- 
tist  during  the  autumn  and 
•  elsewhere?    Let  us  hope  so 


I  the  Crystal 

Mr.  Tom  Hohler  baa  arrived  in  London. 

Dr.  Ferdinand  lliller  has  gone  back  to  Cologne. 

Oay'a  Higjart  Optra  hat  been  produced  at  the  Gaiety  Theatre, 

The  Bonn  Beethoven  Festival  It  fixed  to  take  place  in  the  spring  of 
1871,  should  there  be  peace 

All  the  theatre,  and  cafe  conoertt  have  boon  closed  in  Paris,  and 


Mr.  Maurice  Strakoach  it  in  London,  with  hit  family— not,  as  some  of 


The  position  of  affairs  on  the  Continent  it  exerciaing  a  natural  in- 
fluence  on  the  movements  of  foreign  as  well  as  Eogllah  artists,  and  the 

announcement  that  Signor  intends  to  remain  in  England  during 

the  antumn  and  winter  it  becoming  a  more  and  more  common  form  of 


The  husband  of  Madame  Pauline  Lucca,  Baron  von  Rthden.  Is  not 
He  was  severely-  wounded,  but  hopes  are  entertained  of  his 
recovery.  Madame  Lucca  visiicd  the  head-quarters  of  the  German 
army  in  France  when  she  received  the  news.  The  Baron  will  bo  re- 
moved to  his  residence  in  the  Victoria  Strassc,  Berlin,  at  toon  a* 
possible. 

The  Committee  of  the  Biruiinghtm  Festival,  through  the  Orchestral 
Chairman,  Mr.  Peyton,  presented  Mr.  W.  H.  Cummings  with  a  hand- 
some gold  chain  and  appendages  in  recognition  of  the  obliging  manner 
in  which  he  had  given  much  valuable  and  extra  assistanoe  both  in  the 
solo  and  concerted  music, — a  well  deserved  compliment  to  one  of  the 
most  intelligent  and  conscientious  artists  before  the  public. 

An  accident  occurred  on  Monday  night  by  which  a  dancer  was 
severely  burnt,  at  the  Alexandra  Mmic-lisH,  in  Peter  Street,  Manches- 
ter. A  new  ballet  had  been  performed,  and  a  set  scene  was  being  com- 
pleted by  raising  Miss  Lucelle,  loading  danuutt,  into  view  in  the  centre 
of  the  taUtiiu.  w 


Signor 
general  talk  in 

ondon. 

oar  contemporaries  have  reported,  at  New  York,  with  Mdlle.  Nilsson. 

Organ  musio  teems  to  be  making  way  at  the  Antipodes,  and  the 
Australian  papers  give  an  account  of  "a  Congress  of  Organists  "  at  a 
Wosleyan  chapel,  Sydney. 

Tha  London  publlo  will,  it  it  said,  have  an  early  opportunity  of 
hearing  Mr.  Benedicts  new  oratorio,  Si.  Piltr,  tha  production  of 
which  was  ••  the  event "  or  the  Birmingham  Festival. 

There  it  reason  to  believe  that  Cherubim's  Dtm  J  omnia  will 
shortly  be  produced,  in  an  English  dress,  at  the  Gaiety  Theatre,  with 
Mr.  Santley  in  the  character  of  the  Water-carrier. 

We  understand  that  Her  Majesty  the  Queen  has  been  graciously 
pleased  to  accept  the  dedication  of  Mr.  Benedict  s  oratorio,  St.  PtUr, 
whjeh produced  so  great  an  impression  at  the  Birmingham  Musical 

The  farewell  tour  in  the  chief  lownt  of  the  United  Kingdom  of 
Signor  Mario  has  commenced.  He  it  accompanied  by  Signor  Sivori, 
violinist,  the  Chevalier  de  Kontaki,  pianist,  and  Franlein  Liebhart 
and  Mdlle.  Enrique*,  vocalists. 

Sir  Michael  Costa's  new  German  national  hymn,  "  All  Honour  to  the 
King,*'  composed  expressly  for  the  King  of  Prussia,  and  first  performed 
at  Berlin  in  presence  of  the  Royal  Family,  in  1868,  hat  been  published 
simultaneously  at  Berlin,  Leipiic,  ani  Loudon. 

Mr.  Ridley  Prentice/a  ••  Monthly  Popular  Concerts  "  at  Brixton,  will 
ahorily  be  resumed;  and  in  the  tame  neighbourhood  Mr.  Leinare's 
Choral  Society  has  Issued  Its  pro| 
King  Mr.  Barnby't  S*btHA. 


support  i 
a  row  of  gas  jeta,  hy  which  I 


lurched, 
was  ignited,  and 


One  of  the  most  oljectionahle  forms  of  "  charity,"  called  forth  by 
popular  sympathy  with  the  sufferers  by  the  war  is  that  which  induces 
persons  to  publish  music  absolutely  worthless,  under  the  plea  that  the 
proceeds  ol  the  sale  will  be  devoted  to  the  patriotic  funds.  The  result 
in  nine  cases  out  of  ten  is  that  the  composer  airs  his  name,  obtains 
credit  for  benevolence,  and  issue*  hit  music  with  the  certainty  that  ho 
will  be  able  to  pay  the  printer. —  Choir. 

The  final  Report  of  the  Royal  Commission  on  Ritual  is  remarkable 
for  nothing  but  divergence  of  opinion  amongst  Commissioners  on  nearly 
every  point  discussed.  If  their  recommendations  become  law  the  only 
ono  effect  in  the  musical  portion  of  Hie  services  is  that  the  rubric 
after  the  third  collect  is  to  Hand—"  Here  may  follow  an  anthem 
or  hymn"— instead  of.  "in  choirs  and  placet  where  they  ting 
here  followelh  the  anthem,"— merely  by  putting  into  words 
praciice  of  the  day. 

'■  Coming  down  this  morning  "—says  a  Paris  correspondent — "  I 
passed  the  church  of  the  Madeleine,  Tho  scene  there  wss  certainly 
unique.  The  whole  of  the  fine  square  which  surrounds  that  still  finer 
building  was  full  of  Mobile  Guards  going  through  their  drill.  It  was 
strange  to  hear  the  music  of  the  organ  (Mass  was  being  sung)  mingle 
with  the  clashing  of  bayonets  and  the  stern  voices  of  drill  sergeants. 
Inside  the  church  the  curate  was  preaching  peace  and  goodwill,  while 
out»ide  the  commander  was  shouting  war  and  revenge." 

The  programme  of  the  recent  "National  Musical  Congress"  held 
at  New  York,  included  the  reading  of  papers.  Dr.  James  Peoh,  organist 
of  Trinity  Church,  read  a  paper  on  Academical  Degrees  in  Music  Mr. 
O.  F.  Root  discussed  the  principles  of  elementary  musical  education. 
Mr.  Henry  C.  Watson  read  a  paper  on  the  Duties  and  Objects  of  the. 
Congress.  The  musical  director  ot  the  Peabody  Institute  at  Baltimore 
discussed  Musical  Criticism  ;  and  Church  Music  was  handled  by  a 
clergyman  and  a  layman. 

The  Chapel  Royal.  St.  James's  Palace,  will  be  re-opened  for  Divine 
rvice  to  morrow.  At  the  10  o'clock  service  the  sermon  will  be 
preached  hy  tho  Rev.  Francis  Garden,  M.A.,  Sub-Dean,  and  at  12 
o'clock  by  the  Rev.  F.  C.  Cook,  M  A.,  Canon  of  Exeter  Cathedral  and 
preacher  at  Lincoln's  Inn.  At  Chapel  Royal,  Whitehall,  the  sermon 
at  the  11  o'clock  a.m.  service  will  be  preached  by  the  Rev.  Arthur 
Holmes.  M.A.,  Fellow  and  Lecturer  of  Clare  College,  Cambridge,  and 
at  8  o'clock  p.m.,  by  the  Rev  Francis  Garden,  M.A.,  the  Sub-Dean. 
At  Chapel  Royal,  Savoy,  there  will  Ite  holy  communion  at  8  o'clock 
a.m..  morning  prayer  att  II  HO  with  sermon  by  tho  Rov.  Henry 
White,  Chaplain  to  the  House  of  Commons  and  Savoy ;  evening  prayer 
at  7  with  sermon  by  the  Rev.  Dr.  Barry.  Principal  of  King'c 


MUSIC  RECEIVED  FOR  REVIEW. 

Noveuo,  Ewsa.  *  Co  — "Tsrsnlolls  Brtllsnte,"  by  King  Hall;  "Poll 
and  Evening  SerrVs,"  by  It  R.  R<.«.     "  Aw  atsrts."  for  six 
Eveuine;  Hervk*  In  K ;  ~  "  Dewsre,'  part  soot;,  composed  by  E. 

C.  UntsnsLS.-"  Echoes  of  the  Pest,"  Nos.  1,  1,3;  "Lsdr  Margaret,' 
K.  T.  Farquhsr.   '*  German  War  am]  FatrloUe  Songs,"  arranged  f»r 
by  Dr.  K.  Kahles.    "  I  wslt  tor  my  only  love  ;"  >■  Wild  Rose* ; 
songs,  by  Stella.   "  1  11  await  ts»«  there,"  serenade,  by  R. 
Serenade,"  for  the  piano,  by  C.  A.  Ms*»™'»>  "I  — 
Ed  wood  Reyloff. 


Morning 

I  »Ar 


by  Mary 

II.      I  l-.l: 
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THE  MUSICAL  WOBLD 


ISept  24,  1870. 


7b  the  Editor  oj  tht  "  Choir." 

Sib,— I  wm  glad  to  aee,  in  yoar  U*t  week'i  Uaue,  that  i  lay  clerk  liad  com* 
to  the  defence  of  the  Dean  and  Chapter  of  Canterbury  Cathedral-  for  their 
mo»t  nwrttorioiu  conduct  in  giving  the  Choir  boy*  a  holiday,  a  proceeding  which 
■eemed  to  hare  raked  the  angry  pnasimn  of  your  tourist  corrwpondwit.  If  he 
does  not  remember  the  aila^e,"  All  work  anil  no  play  make*  Jat-k  a  dull  boy," 
snrrly  thr  rrry  fact  thnt  ho  wan  himaelf  weking  recreation  miglit  have  induced 
him  to  be  more  merciful  to  the  young  cliori-tera.  During  my  whool  ifoya  it 
wan  my  lot  constantly  ta  attend  the  Cathedral,  and  I  can  be.ir  testimony  to  the 
regularity  of  the  choir,  both  men  and  boyn,  which  I  Iiaru  reason  to  know  still 
distinguishes  them,  and  might  with  aihaiita^e  be  imitated  in  our  metropolitan 
and  other  cathedrals. — 1  am,  Sir,  your  obedient  aerrant, 

Stcckwell,  8.  W.  An  O14.  Krao'a  Scholar. 


%bbtxiiztmtnt&. 


TTTTTl  VOICE  Sc  SUDTG-IHSTG 
AD0LF0  FERRARI. 

THB  FORMATION  AND  CULTIVATION  OF  THK  VOICE  POB  8INOINO. 

Prlee  lis. 

Loadaa  i  Deacia  Oiruoa  *  Co.,  Ui,  Ragaat-itreet,  W. 
And  stay  beobtalaad  of  Slfoor  Paauai.  at  hit  raaldaaaa,  M,  OloaaetUr  Tarracr, 
Uyde  far*,  W. 

DR.  8T0LBERG  S  VOICE  LOZENQE, 
Tor  Invigorating  and  enriching  the  voice,  and  removing  affections  of 
the  throat, 

TTA8  maintained  iU  high  character  for  a  quarter  of  a 

1.1.  oeotary  ;  and  the  flattering  teatiro'mUtt  recelm]  from  GrUi,  IVratani, 
Lablacht.  arid  man?  of  the  Clerry  aiH  Slateiroen,  fully  nUt>li>h  IU  great  rtrtooi. 
No  Voaallat  or  Public  Speaker  Bha«M  b»  vlthool  IU  To  ba  obtained  of  all  Whole* 
tale  and  Befall  CherotiU  la  the  United  Kingdom. 

"w^k,  iLvt .a. E; o 

FOR  TWO  PERFORMERS  ON  ONF.  PIANOFORTE 

Composed  by  X.  AOTJIXAB. 

Prioe  U. 

London:  Dotcia  Dirtaoa  *  Co.,  M4,  Regent  Street,  W. 

MIGNON  WALTZ, 

FOB  TIIE  PIANOFORTE. 
ON  AIRS  FROM 

AMBR01SE  THOMAS'S  ADMIRED  OPERA 

UY 

CHARLES  GODFREY. 
Price  4b. 


LONDON: 

DUNCAN  DAVISON  4  CO.,  244,  REGENT  STREET. 


LITTLE  FAUST  WALTZ, 

FOR  THE  PIANOFORTE, 
ON  AIRS  FROM 

HERVE'S  POPULAR  OPERA, 
LE   PETIT  FAUST, 

BY 

CHARLES  GODFREY. 
Price  48. 


LONDON : 

DUNCAN  DAVISON  &  CO.,  244,  REGENT  STREET. 


IN  THE  PRESS, 

Paradise 

AND 

THE  PERI 

■ 

CANTATA, 

BY 

JOHN  FRANCIS  BAMETT 

DEDICATED  BY  PERMISSION  TO 

H.R.H.  THE  PRINCESS  OF  WALES, 

PERFORMED  FOR  TBE  FIRST  TIME  AT  THE 

BIRMINGHAM  FESTIYAL 


LONDON : 

HUTCHINGS  &  EOMER, 

9,  Conduit  Street!  Regent  Street.  W. 
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TBE  MUSICAL  WOULD. 


BOOSEY  &  CO.'S 

NEW  PUBLICATIONS. 
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ORK8  FOR  THE  ORGAN. 


...  »  o 


HENRY  SMARTS  ORGAN-BOOE.    T»*lre  N«  Tknn  of  VaH™ 

Hoot   _  I  « 

HENRY  SMART'S  ORGAN  STUDENT.  Tatlrt  Plwe,  f„r  Fractln. 

or  tit  PtiUI  0*bU»alg  _      ...      „      „      .„      ...   i  9 

HENRY  SMARTS  FIFTY  INTERLUDES  aad  PRELUDES  .„  1  « 
HENRY  SMART'S  CHORAL  BOOK,  *  Colltattra  of  Hymn  Turn 

harronnlaad  hi  rarloui  wtyi,  with  ln<t*|«f><lrot  Oman  Aoc»ini.»ni 

Totnt.    "  IndlaprnaaMli  to  *]|  it*u#nta,"  AfajtoaV  Standard, 

J.  L.  HATTONB  OROAN-BOOK,  a  CJIactloo  of  N.w  ml  oktrtna! 

Ooatpotitlnaa  

HESSE'S  ORGAN  BOOK,  hi  twi. 

1*.     Thli  b.wk,  oooUlriln*  53  Conl|«»lll.ji.»,  lncln.t-%  >ll 

Friaelf»l  Work*. 
JULIUS  ANDRE'S  OROAN-BOOK.   19  nf  M«  hrtt  PlaeM. 
WB1.Y8  OFFERTORIES  FOR  TUB  ORGAN.    Op.  31. 

BookA  In  om  ml  •  • 

J.  T.  STONES  OROAN-BOOK.  an  irrup.in.1  of  U  Cl44»lcal 

CampatltVm        ™       ...       ...       ...       ™       _  «  0 


...   -       —    7  4 


Sit 


7  numbers  of 


BEETHOVEN'S  SONATA8  complete  in 
BOOBEY'S  MUSICAL  CABINET,   ll  Moll. 
44  SONATAS,  Op.  1,  Not. 1,1, 3,  And  Op.  t. 

47.  SONATAS,  Dp.  lo.  No*.  1,1, 1— Op.  13, ud  Op  U,N«  1  tadl. 
4*.  SONATAS,  Op.  11— Op.  IS— Op.  IT.  No.  1  iMoonUcht),  »>«1  Op.  17,  No.  1. 
<l   BONATAS,  dp  2*  i  I'uionlr |,  am!  Op.  31,  No4.  1,  1.  1. 
4*.  SONATAS,  Op.  4»,  N.*.  1  ami  1.    Op.  »— Op.  44  ( A| 


•  I.  SONATAS.  Op.  7»— O...  Is  ( <  inn-  oritUqnel—  Of 
St  SONATAS,  Op  104—0;  - 


(Apaadonata).aildOp.  47. 

»t-op.  lo,  »Dd  op.  ui. 

I>.  loe-Op.  no,  ana  Op.  111. 


M' 


OZARTS    SONATAS  oomplete  in  5  numbers  of 

BOOSEY  8  MUSICAL  CABINET.   It-  aaoti. 

11*.  SONATAS,  K««.  1  (Fuk.u  ud  S.jiuta),  2,  3. 
114.  SONATAS,  Not,  4,  a,  4,  7. 
11L  SONATAS,  Net. «,  4, 14,  II. 
in.  SONATAS.  No*  11,  13,  14, 1(. 
133,  SONATAS,  Hot.  U,  17, 14,  II. 

Cowploto  Ui  rnit  folumc,  H. 

SCHUBERT'S  SONATAS,  complete  in  four  numbers  of 
BOOSEY  S  MUSICAL  CABINET,    U.  tacit. 
134.  SONATAS.  No.  1  (On.  41.)  No.  1  (Op.  A3.) 

No.  t  (Op.  141) 
No.  ». 

Ul  'HI*  TllllUlK,  U.  SJ. 


FIOARO 
ROB 


"DOOSEY'S    SHILLING   OPERAS   FOR  PIANO- 

J_)    PORTS,  la  ttM  MUSICAL  CABINET.  na»f  a  lar*er  cireulato.n  ihrtmirhoul 

BVrL.pi  ud  iwrtolkii  MX  uU)«r  E<lili.JtU.     Each  llo:i«  cmjUlua  frillll  4-  N> 


KIDKLIO 

BARRIERE  DI  8IVIULIA 
SONNAMHULA 
HALLO  IN  MA8CHERA 
TR  AVI  ATA 
MARTHA 
WILLIAM  TELL 
CROWN  DIAMONDS 
MASAN1KLLO 
DOMINO  NOItt 


DBR 
CBI8PINO  E  LA 
THOVATOKB 
NORMA 

DON  FASOUALB 
FBA  DIAVOLO 
RIOOLRTTO 


Alto,  la  VolwuAt  containing  fuar  Openu,  8«.  I 


B 


NEW  NUMBERS  OP 

OOSBY'S     MUSICAL  CABINET. 

1J4.  GOUNOD'S  TEN  SONOS,  Including  Iho  "  Screnajc  '  and  "Oil  v>.ul«l 
TOM  alWr  1  " 

1».  TWELVE  3ON08  !>)•  Aarara  Kcu.tTA*  and  J.  L.  MolXOT. 
141.  OOLLMICK'S  ElOllT  VOLKSL1EDER  tor  Pianoforte, 

(14.} 


B 


OOSBY'S  SHILLING  BOOKS  of  SONGS  in  th» 

MUSICAL  CAKINBT.  PotHret,  U.  Id  each, 
44.  SANTLEY  8  TWENTY-SIX  BONO*,  loolultos  many  orlftoAl  oonpoil- 

Uoiu,  Buhlbacl  in  an  other  collaetHo. 
TI.  EIGHTEEN  NEW  80N08  hy  CuillU,  D.IL04X4,  Yiaoou  Qahiil, 
BiLf4.  Baki*.  Ac. 

M.  TWENTY  CELEB  HATED  BONOS  tijr  T  40*44  HaT¥I4  Batlat,  AMI- 
inni  Lsi,  Ac. 

43.  THIUTEKN  FAVOURITE  DUETS,  ImIoHbc  "When  a  LlUlr  Farm 

««  K •»!>,"  "Mr  Pre«r  Pw,"  -  At  II  fell  upon  a  D»7,"  "Tail  m4 
wtwre  la  Fancy  Bred."  "  Th»  Ltano  Uaet,"  Ac. 
4.  SIB  HENRY  BISHOP'S  SONOS. 

44.  MADAME  HAINTON-DOLUV  *  SONOS 
41  SIMS  REKVK8'  SONOS. 

S.1  TWENTY-KIVE  NBVV  CHRISTY'S  SONOB. 


BOOSEY'S    SACRED    MUSICAL  CABINET. 
Prlc*  U.  i  pott  Iran,  la.  lit.  etch. 
I.  TWENTY-FOUR  SACRED  SONOS  BY  CLARIBEJL. 

I.  THE  MEA9IAH.  FOR  PIANOFORTE  SOLO. 
1  THE  CREATION,  FOR  PIANOFORTE  SOLO. 
4.  NORDMANN'S  FIFTY  VOLUNTARIES  FOR  BA 
«.  TWENTY -PI VR  SACRED  WORKS  FOR  HARMC 
*.  WELTS  OPFRBTORIKS  FOR  HARMONIUM. 
7.  WELT'S  OFFERTORIES  FOB  OHO  AN. 

».  ANDRE  AM)  HESSE'S  YuLCSTARlBS  FOR  ORGAN  OR 

HARMONIUM 
».  TWO  HUNDRED  AND  FIFTY  CHANTS. 

10.  ANTHEMS  BY  MODERN  COX  POSER  J. 

II.  BONOS  FOR  SUNDAY  EVBN1NO. 

11.  SHORT  VOLUNTARIES  FOR  OROAN. 
U.  TWELVE  CHRISTMAS  CAROLS  AND  HYM\* 
II.  TWELVE  OOOD  FRIDAY  AND  EASTER  HYMNS. 
14.  KENT'S  ANTHEMS.  ARRANGED  FOR  HARMONIUM. 
14.  TWO  HUNDRED  PSALM  AND  HYMN  TUNES  WITHOUT 

WORDS. 

17.  THE  CANTICLES  OF  THE  CHURCn  OF  ENGLAND. 
14  SACRBD  FANTASIAS  BY  PAVAROER,  tCUHB,  UR1NLET 

RICHARDS,  As. 
l».  ELLIOTT'S  VOLUNTARIES  FOR  HARMONIUM, 


s 


HILLING  BOOKS  OF  PIANOFORTE  MUSIC  in 

.    Uw  MUSICAL  CABINET.   P.««  free,  la.  ikl.  aaoti. 

113.  ROBERT  SCHUMANN'S  ALBUM  FOtt  THE  YOUNG. 
1*0.  ROBERT  SCHUMANN'S  S'JKNES  OF  CHILDHOOD. 

Nina  other  Snort  Pleoea. 
1M.  THALBERO'S  ART  OF  SINGINO.   Six  PiteM. 
111.  THALBERO'S  HOME,  SWEET  HOME,  LAST  ROSE,  4*1 
111.  CHOPIN'S  VALSBS.  ComnlM*. 

114.  BEETHOVEN'S  FORTY-FIVE  WALTZES. 

13.  TEN  OVERTURE*,  by  Mwirt,  linthiivon,  Wtli»r,  Rotdnl,  aitl  Aubtr. 

M.  FKANZ   SCHUBBRTS    FOUR   IMPROMPTUS,    tad  SIX  MOMEN8 

MUSICAUX.  AlloompkU. 
41.  LEYBACH'3  SIX  MOST  CELEBRATED  FANTASIAS,  laclajlac  "Part. 

taal."  "  Sotioambuta,"  Ao, 
84.  MENDELSSOHN'S  BIGHT  SHORT  PIECES,  lncJodln«  '«Tbt  BlTUlat," 

Two  Maatetl  Sfcetchei,  Arklanto  ami  Rondo,  Ac. 
41.  STEPHEN  HELLER'S  PROMENADES  D'UN  SOLITAIRE.  Conii'l'ta. 
40.  STEPHEN  HELLER'S  TWELVE  SHORT  PIECES  FOR  PIANOFORTE. 
44.  KUHE'S  EIGHT  FANTASIAS. 

71.  TEN  DRAWING-ROOM  PIECES,  locloduiz » ITit Sh^htrdt"  Sobj," •«  Parlal 

OF  HOSOS  WITH 


Complete. 


WITHOUT  W0RD3 


BOOSEY'S  SHILLING  ORATORIOS,  MASSES,  »nd 
CANTATAS. 


HYMN  OF  PRAISE. 
HAYDN'S  IMPERIAL  MASS. 
GOUNOD  3  ST.  CECILS. 
MOZART'S  ma  MASS. 
ROSSINI  8  STAR  AT  MATER. 
JUDAS  MACCABjKUS. 
THE  ME8SIAH. 


WALPUHOIS  NIOHT. 
BEETHOVEN'S  MASS  IN  0 
ACIS  AND  GALA  1'EA. 
MOZART'S  REOUIEM. 
DETTINOKN  TB  DEUM 
ISRAEL  IN  EOYPT. 
THE  CREATION. 


B 


ISHOP  S  GLEE  BOOK.  28  Glees    2  0 

BOOSEY'S  NATIONAL  M.KK  IH)OK  00  <r.cc>    14 

THE  <  IKIKAl.ISI,  M  l'»rt-»i>uyi.    a  vtli,  ^cll   t  0 

MENDELSSOHN  S  n  Pn.-t  wit    ..IS 

I'll.'  i.Uiv.i  \V. .rl.«.  frr  8. .•!•••.«•»  ui  («iK"S'  BumlMri. 

IHK  I'llll.lHIEN'S  CIIOIlAL  IUJOK,  «»  tm)  l'i,rt.».oi.-i          ..  4  0 

A  (J  ARLAND  OF  SONGS,  W  Far.-i.,,,^       tiJUtf,        Kl,o„l  Oat  4  0 


LO^TIDOiT: 

BOOSEY  AND  CO.,  HOLLES  STREET. 
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De  La  Guerre. 


FANTAISIE. 


PAR 


LE  CHEVALIER  ANTOINE  DE  KONTSKI 


DEDICATED  BY  EXFBESS  PERMISSION 
TO  HEE  EOYAL  HIGHNESS. 


THE 


PRINCESS  LOUISE 
WALTZ. 


And  performed  by  him  during  bis 
with  Sign  or  Mario,  tic 


Price  4s. 


CHAPPELL  &  CO.,  50,  New  Bond  St 


THE  DIGITORIUM 

(PATENTED). 

Messrs.  CHAPPELL  &  CO.  having  purchased 
the  Patent  of  the  above  little  Instrument,  are  pre- 
pared to  supply  the  Trade  and  Profession  on  liberal 
terms,  which  may  be  had  on  application  to 

CHAPPELL  Sc  CO.. 
50,  New  Bond  Street,  London. 


BY 


CHARLES  GODFREY, 

Bandmaster,  Royal  Horse  Guards. 


ASHDOWN  A  PARRY  beg  to 
now  Walte  is  now  ready,  and  to  be  had  of 
Musioseller  and 


Price  4s. 


LONDON : 

ASHDOWN    A:  PARRY, 

HANOVER  SQUABS. 


IM-Ud  by  He 


R.MT,  ud 


»  xwi  virm.  .»      om^      K,p.t  M*.  auk,  uti. 


REGISTERED  AT  THE  QENEBAL  POST  OFFICE  AS  A  NEWSPAPER.) 


Tata  wobtb  or  A«t  trruu  moot  ■  n  Mono,  sore*  it  ugenn  ao  mat—hi,  no  •  lb-hut  m-attxr,  wiou 

w"       ""oucnuj :  rr  u  wh.uxt  romn  ajto  nwb,  ud  it  iaum  aid  uioblu  wsinrn  it 


SUBSCRIPTION,  FREE  BY  POST,  SOa.  PER  ANNUM. 
P»y»hle  In  advance  by  Cash  or  Post-Offloo  Order  to  DUNCAN  DAVISON  &  OO,  3*44.  BoRont  Street.  London.  W. 


Vol.  48— No.  40. 


SATURDAY,  OCTOBER  1,  1870. 


PutOa   i  3W  Ca*4nAnnan\. 
1  M  Stamps. 


CBY8TAL    PAL  AO  E. — THIS    DAY. — FIRST 
SATURDAY  CONCERT  AND  AFTERNOON  PROMENAOE. 
Sym phony.  No  I  I  Beethoven';  Concerto,  Pianoforte,  No.  4,  In  U  (  Ueclhorrn  ) ; 
Ouvertnru  ill  luilo  (Sullivan),  lint  time,  Ac.  Mia*  Edith  Wynne,  Mr.  Vernon  Rigby, 
Mr.  Charles  Halle.    Conductor —Mr.  Mux 

A'lmLui.  n,  2a.  IL  or  by  Guinea  Season  Tickets.  Tin  mir  October  tickets, 
adniluing  ail  Mth  Sept,  lull,  at  all  entrance*  t. .  -.!»>• .  Two  Ottlaen  railway 
jlnl-cliiil  in*  in  tickets  for  umt  period  elm  ready.  Trani/eralde  Sialts  for  the 
twenty  ili  concert*.  Two  Guineas,   Stalls  for  tills  concert,  H*lf-a-C'rown. 

Hon.— A  collection  nf  130  Original  Sketches,  taken  at  Um  Beat  of  War  by  Uie 
arlttta  of  |ht  "  llluttretod  London  New*  "  and  Ik*  ■'  Graphic"  and  kindly  lent  to  the 
Company  i>y  the  Proprletan  at  those  |«pers,  will  I*  on  >  lew  To-day  In  the 
Picture  Oallsry.    No  extra  cturg*. 


CBY8TAL  PALACE. 

SATURDAY     CONCERTS.  —  The  Fifteenth 

O  onrtM  of  these  Concert*  win  rommenc*  THIS  DAT,  lit  October.  11  will 
eomprtM  Twenty -six  Concert*  la  all— twelve  before  and  fourteen  after  Christmas. 
The  Habeertptlon  for  Traasferabl*  Stall!  for  the  twenty -all  concert*  la  Ixed  at  Two 
Oulrteas  each.  HtalU  for  a  *lngt*  concert,  llalf-a-erown.  The  Band  and  Cborui 
will  be  maintained  at  the  tame  nomtier  aikd  efllclency  at  during  Uat  season,  and  the 
programmes  will  be  selected  on  tn«  name  principles  a*  those  of  former  yean.  The 
alandard  worka  <>f  the  f  real  tnaater*  will  be  performed  with  all  the  care  poaalbla,  new 
works  of  Impnrtaaee  will  be  brootfbl  forward  wlien  practicable,  and  every  eadaavour 
mads  to  maintain  the  width  of  rang*  and  excellence  of  performance  on  which  the 
Crystal  Palace  Coocerta  bar*  aahUrred  their  reiwUtloa. 

The  present  year  latins-  the  bond  red  Lh  anniversary  of  the  birth  of  Beethoven  a 
more  than  usual  prominence  will  be  given  to  bis  works  In  the  Brat  twelve  concerts. 
It  b  Intended  to  perform  bis  nine  Symphonies,  In  chronological  order,  with  the 
Mae*  la  C,  Op.  M,  and  the  minrba  to  "  The  Kama  of  Athena"  (both  for  the  first  time 
at  these  cuacerta),  and  auch  of  his  Overt  a  rem.  Concertos,  and  other  composition*, 
both  roeal  and  orchestral,  as  nan  he  Introduced  ;  and  all  that  taUmate  acquaintance, 
affectionate  study,  and  careful  rwbearanl  can  do  will  be  done  to  pot  Ihsse  Immortal 
works  before  the  sniinailbeia  In  a  fuller  and  liner  light  than  tbey  bar*  hitherto  been 
presented,  aad  thus  do  fitting  honour  to  the  memory  of  the  greatest  and  most  beloved 
master  of  the  modern  ooncert- r<om.  On  one  of  the  Hatnrdays  the  perfbrmaace  will 
ouualat  of  the  opera  of 14  FldeLlo,"  la  English,  prudaoed  In  the  new  Theatre.  On  Satur- 
day, Uth  December,  the  performance  will  aaaame  the  e  ha  racier  of  a  "  Baetbovwu 
Festival,*  The  Choral  Symphony  and  ether  works  of  the  great  master  will  on  that 
occasion  bs  performed  by  a  largely  Increased  band  and  ahorns,  and  the  most  eminent 
wnsnlkh  nasi  solo  kutrnmenmlbts  obtainable  will  be  secured  la  order  to  render  tills 
Festival  a  bet ttlng  homage  to  the  genius  of  Beethoven. 

Ths  following  eminent  artists  are  already  engaged  for  the  ooncert  i  of  this  season  :— 
Vocalists  l  Mcadame*  Lemmens-BheningKin,  Edith  Wynne,  Jose  Sherrington, 
TnHllal  I'aUy- Whylock;  and  Messrs.  Sims  Reeves,  Foil,  I'atey,  Kelson  Varley,  and 
Vernon  Rbxby.  Solo  Instrumentalists ;  Madams  Arabella  ftoddard,  Madame  Schu- 
mann, Here  Joachim,  and  Mr.  Charles  Halls'.  Other  eminent  artists,  local  and 
foreign,  will  be  added,  no  that  the  solo  department  of  this  aeries  of  concerts  will  be 
superior  la  excellence,  ami  more  varied  than  Its  predecessors. 

By  order,  0.  OUOVK,  Secretary. 

Crystal  Patens,  October  I,  in*. 

MISS  MARGARET  GALLOWAY  (Soprano),  Papil 
of  Madame  Rudeiudorf*.  Sings  at  the  Liverpool  Philharmonic.  Oct.  a.  In 
Isr,  and  Onus's  "Faithful  echo."   Also  at  NntUnghan,  Erclssball,  Ac  .  la 
October.    Address.  Msdslue  Hnderxlorff,  19,  Marlborough  Road,  St.  .lolm's  Wood. 


M 


188  JULIA  ELTON  will  siiig 

by  Kan  Waao,  at  Clifton,  October  (, 


THE  WEAVER," 


MISS  KATHERINB  POYNTZ  will  sing  MU«  Katb 
L.  Waan's  new  snog,  "  THAT'S  THE  WAY  FOR  WILLIE  AMD  MB," 
snehester,  Oetolier  3rd  and  Mth;  Southport,  nth  ;  Newcastle. on-Tyne,  Ink ; 
and  during  ker  provincial  engagements.  —  Wiuo  A  Co.,  It,  Hanover  Street. 

MRTHARLEY  VINNING  will  sing  L.  Emanuel's 
MWenwsT.  "THE  f>RK  AM  OF  MT  UK  Ml  TV  at  his  Provincial  Eagags- 
menta  [hl>  Autumn.  Address  Sir  Concerts,  Ore  tortus,  Ac,,  care  of  Mr.  0.  Dolby, 
ii,  New  Bead  Street,  W. 

SIGNOR  AND  MADAME  FERRARI  beg  to  annoanc* 
their  return  to  town  luff  the  season.   Tl,  Uloocestsr  Tirrscs,  Hyde  Park. 


"I 

BE  Of 


NAVIOANTI "    (Tho    Mariners).     This  much 

admired  Trto,  cwatwead  by  Slguor  lUvnaooxa,  will  bs  sung  by  MISS 
OKE,  MR.  TliEOOUEE  DISTIN,  aod  MB,  lUAbbi  tLMOHt,   at  ths 
Hall,  lallng v.-n,  October  Mh. 


rpHE  ROYAL  PRUSSIAN  MARCH,  for  the  Piano- 

n4k  Poln«,°wcd  by  Srsruss  Olovkb.    Very  Easy.  Also  the  NEW  PRCS- 

8IAS  MARCH.  By  Osarsst.  Fine  by  post  fur  is  stamps  each— Order  of  ill 
Muslcsrllers  ami  Booksellers. 

WATCH    BY   THE    RHINE    ("Die   W««ht  am 
Rheln Transcribed  for  the  inanx. forte  by  W.  8.  KocxsTno.   <>  free 
by  poet,  1«  abmpe. 

CH0E8  OP  THE  RHINE.    Fantasia  for  the  Piano- 

B.  Rocxarnn.    Finely  HliMtrated  Title.    Is ,  free  by  poet. 


E 


j   forte,  by  W. 
34  stampe, 

LA  MARSEILLAISE  (the  popular  arrangement),  for 
Ik*  Pianoforte,   By  Oaoaus  P.  Wtsv.   4s.,  fret  by  post,  14  stampe, 

HAMILTON'S  MODERN  INSTRUCTIONS  FOR 
THE  PIANOFORTE,  TS2nd  Edition.  Price  U  Appendix  to  Ditto,  by 
P.  Wan.  ts.  H.  CLxatas  CATECHISM  UK  MUSIC,  ltsth  EdltkmT  is. 
— Lomlun  :  Published  only  by  Hosier  Cocas  A  Co.,  New  Bnrllagtoo  Street.  Order 
of  all  Musfcaellers. 


PIANOFORTE  TUITION. 

AYoUNG  LADY,  having  •  first-class  Connexion  in 
North  Htaffoclshtrr,  and  who  Is  retiring  from  the  Profoaelon,  wishes  to  treat 
with  a  8UCCESHOE,  whom  she  would  Introduce  to  her  pupils.  As  many  of  them  are 
advance,!  In  their  studies  It  would  be  of  the  first  Importance  thai  parties  who  under, 
look  to  curry  on  the  connexion  should  bs  brilliant  performer*  on  the  Piano  fur**. 
Add  reus,  A  It,  Post  OfBce.  Newcastle- under-Lyne. 

R.  LAN 8 DOWN E  COTTELL'S  ACADEMY  OF 

MUSIC.  (Average  number  of  Students  100.)  Concerts  lortnlgktly.  Town 
Country.— Inclusive  Fees, — Candidates  for  the  Free  8ehotar*hl|«  must  attend 
the  Acaden.y  bwturdays,  from  Twelve  to  Seven,  and  In  return  for  Lessons,  will  has* 
to  perform  In  Public  when  required.  Further  particulars,  and  opantooa  of  the  Press, 
may  be  and  of  C.  Wxaxa,  See.,  Norfolk  Road,  Baytwalar. 


M 

an-l  C 


PUPILS  WANTED. 

AYOUNG  GENTLEMAN,  aged  16,  aon  of  a  late 
Professor  of  Musis.  Is  dealroua  of  ubtalatng  Pupils  for  Instruction  In  ths  earlier 
branches  of  Pianoforte  playing.  Terms,  Fifteen  to  Twenty  Shilling*  par  O 
Apply  to  Mr.  L*,  30,  Msckleaburgb  Square,  W.C. 


MR.  HANDEL  GEAR,  Professor  of  Singing,  begs  to 
announce  to  hi*  friends  and  pupils  kit  return  to  town, 
•a,  Seymour  Street,  Portman  Square,  W. 


SUNG  BY  MISS  BANKS, 

"ONE  MORNING,  OH!  SO  EARLY," 

NEW  80N0. 

The  voids  from  ■  Mopaa  the  Fairy,"  by  JEAN  I NOELO  W  (by  permission ). 

The  Muaio  by  CHRIST  ABEL. 

Prtoa  4a. 

Loadoa :  Dcacxa  Dsvisox  a  Co.,  344,  Rageal  Street,  W. 


HAMLET. 

"THE  DRINKING  SONG," 

swra  bt 

MR.  8ANTLBY. 
Price  4*. 


u  In  a  song  entitled , 1 0  Wine !  come  drive  away  the  aadneea,'  we 

,  of  flewalrf. 


have  ana  of 

lilssshig  ansiodira  la  the  opera  of  ganslrf,  produced  tost  year  at  Cos  ant 
Uardea.  It  b  aa  Anglicised  version  of  the  drinking  aong  which  M.  Ambrolas 
Thomas  has  thought  It  to  allot  to  Iks  noble  Dane,  aad  which  was  auag  with  excel- 
lent effect  by  Mr.  banUey.  Next  to  Ike  mad  aoena,  with  which  meat  of  our  I 
will  be  familiar  from  the  singing  of  Mdlle.  Nllatoa,  this  drinking  song  proved  | 
most  popular  number  1st  Ik*  work." — AortA  AVstsak  irM. 

Virtual  Satbjo«  a  Co.,  344,  B*t*at  BitMt,  W. 
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"REVIVAL  S,"|" R  E  V  I  V  AL  S," 


IVITID  ST 

J.  W.  DAVISON. 

In  the  Pre,.,  to  ,PPeir  imnwdiatrly,  No,.  .1,  4,  and     of  "  REVIVALS" 
wnwtinK  «f  >- 

No.  3.  SONATA,  in  C  Major. 
„    4.  SONATA,  in  E  Minor. 
„   5.  SONATA,  in  E  Flat  Major. 

WILHELM  FRLEDEMANN  BACH. 

(Arrrr  br/ort  Publuhtd.) 
Loar**:  DUNCAN  DAVISON  &  CO..  244,  Itcourr  Sturtrr.  \V. 

J.    W.  DAVISON. 
No.  1.   GRAND  FANTASIA 

{IN  E  AND  A  MINOR  AND  MAJOR), 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 
roa  Tna  riixoroiiTK,  ar 

WILHELM  FRIEDEMANN  BACH. 

.  I'rlco  each. 

Ju.t  Put.ll.hM, 

CANZONE. 
Pumlc  del   S  Hi  NO  It  CI  AD  ATT  A. 

Muaicadi  ALBERTO  EANDEOOEB. 

I'rtee  4«. 

Loikk.it:  Di)»ci»  Ditiio*  *  Co.,  Ui,  Regent  Stmt,  W. 

Both  of  tlat  ab.iT.  lunie.]  FantaaUa  were  nlaynl  far  Uie  Flrat  Tluje  la  F«L.a 

at  the  Muoday  P0|.uUr  C-jutvru  by  Madame  Ahuulli  Goubkd. 

Lokihiji  :  DUNCAN  DAVISON  £  CO..  244,  Rmest  STtuutr.  W. 

NEW  SONG, 

"  TAKE   THIS  FORGET-ME-NOT," 

The  Word*  by  Miai  E.  CORKER. 

The  Mueic  by  ADOLPH  OOLLHICK. 

London:  Dcarix  Dituox  A  C<i..  144.  Regent  Street,  W. 

"MEMOR  "32"," 

S  O  N  0. 

Th*  Worda  tiy  (1EOEGE  E.  NEWTON. 

The  Music  by  WILLIAM  NEWTON. 

Price  3a. 

London:  Dtmciii  Ultmn  4  Co.,  244,  Regent  Street,  W. 

"  TI>U        K»i  the  rare  uieili  of  ciuMuln.-  aillua  lUtlf  a  triple  indiieeuiciil  [  r 
It*  Pirelli     .!«. :  fu»|  |««.try.  a  (race fill  iu<  I. -ly ,  anl  an  eiceediiurly  well  written 
■cr*>tup*Hltiiriit  i  feuctHiu  cjually  rewarding  lb*  }«»cl  ami  tbe  coui|MMer ;  for  while 
the  iminUn  uf  the  former  arc  rllalUd  lijr  Urn  tru*  spUtt  of  tin  lyric  mmr,  they  aro 
•mbiNlinl  by  the  latter  In  a  tuneful  nirlmtf,  ami  cfothnl  tiy  Mm  Willi  an  accoin. 
pauilnxuit  full  uf  grace  and  fancy  veil  w.irlby  of  the  faeowrable  racucniltoa  v(  the 
tru*  liwr*  «.f  iuu>ttf-al  an."—  HWlanJ  tvntxi  Hi  rail. 

Now  ready,  nich  Englbh  Wont*. 
M  I  G  N  O  N'S  SONG, 

"HAST  THOU  E'ER  SEEN  THE  LAND," 

M  .\o  or 

Mdlle.  CHRISTINE  NILS  SON, 

With  distuiguMiod  «uccckk,  ill  the  new  Opera, 
4 1  ay.  i  r.  aj  n  aj  ii 

mlCNON, 

The  English  Words  by  JOHN  OXENFORD,  Esq., 

The  Music  by  AMBROISE  THOMAS. 

Price  4«. 

London:  Drwrtx  Uiriaon  A  Co,  114,  Retrrnl  Street,  W. 

V,  IT   r  uiv*     *a  ttli   B^i.ntl&Jt  U'l.etl*. 
^i/w  rxiatiy,  ■nil                      *i  I'rViB. 

OPHELIAS  BALLAD, 

"THERE  THOU  SLEEPEST,  WHERE  THE 
FLOOD  IS  DEEPEST," 

"II  AM  LET.  • 
Tin-  EngUib  «'«r,li  by  JOHN  OXKNFORD.  Eh|. 

The  Muaio  by  AMBHOISE  THOMAS. 

IM  .  i.l 

l...;„l„ii :  lloai  1)  ivl*  x  X  C.i  .  -M4,  Itegtut  Strwt,  W. 

"  |?LY   LIKE  A  BIRD,"  sung  by  Mis*  Ferrari,  tad 

L    "THE  AMIES*,"  aiiny  by  M  m  Atiyun.  la.i  of  the  aywt  bamati/W  «f 
Ile\«r  .i«i«r'«  no  ""iija.  aie  pnliliilml,  n.  each,  by  I>caca>  Uariaos  A  Co.. 
144,  Krmit  Stru  t  (wnl  live  tiy  p  41  fur  l»  .lamp.  ea<:h(. 

Now  rnuly,  with  Eagliah  Wonl., 

SWEDISH  AIE/S, 

ft^ne  by  Mdllr.  CHRISTINE  NILSSON. 

No.  l.-YOUTH. 

("ON  MOMENTS  OF  YOUTH  FONDLY  DREAMING.") 

No.  U.-THE  RO8E8. 

{"WHEN    THE    MORN    18    li  li  E  A  K.  I  N  0") 

No.  a-THE  liAHiTj. 

("COME.  THOU  FAIIt  llAIREO  BEAUTT.") 
rri«  ta.  Cd,  each. 

The  SagUsh  Words  by  JOHN  OXZHFOSD,  la*. 

London:  Duels  Dki».iii  A  Co  ,544,  Rcjent  Street,  W. 

BRIGHTON  CONCERT  AOBNTB, 
PIANOFOUTE   AND  MU8IC8ELLKR8, 
LYON    &  HALL, 

WARWICK  MANSION. 

NEW  SONO  I1Y 
MADAME  I-A  HAIKiNNE  W.  DE  HOTI1SCH1LD, 

"D  AW'ZI  A  IM!," 
( Dinamie— ValM  ChanleV ) 
Compost*  pour  Mot-ix.  CHRISTINE  NILSSOH, 
HI 

Madame  la  Baronno  W.  do  ROTHSCHILD. 

TrUrc  Sa. 

(Eilltkin  do  Hrogfl  A  Cic,  I'arlf.) 
London:  Deuel*  Di.uoa  J;  Co..  3M.  Hixenl  Street,  W. 

"PLEIN   DE  DOUTE," 

SONATA  FOR  PIANOFORTE  BOLO. 

*     Rondo  brtllanu"'  Composed  and  Dedicated  by  iiwmbaiuo  uT" 
MADAME  ARABELLA  GODDARD, 

By  BERNARD  FAREBROTHER, 

London.  Lmftosa  CiKK  t  Co.,  «,  N«w  Bond  Street. 

GODFREY'S    MIONON  WALTZ. 
rPHE  ROYAL  HORSE  GUARDS'  BAND  will  play, 

X    at  the  Hurt  cultural  (Janlrm  Smitb  KftiainirloD,  under  the  direction  of  th* 
eomi.-wr,  Uoii.hiu  a  |-orular  MIG.NON  WALTZ,  on  air.  from  tba  celebrated 

Digitized  by  Google 
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ENGLISH  ACTORS  OF  OUR  TIME. 

No.  4. — Mr.  Charlies  Mathkws. 
The  ntmu  and  enduring  popularity  of  Charlrs  Mathewi  does  not  rest 
wholly  upon  hi*  merit*  as  an  actor,  great  aud  conspicuous  a*  these  are.  nit 
temperament  has  a  large  measure  of  that  buoyancy,  the  effect  of  which  upon 
most  people  is  irresistible.  In  private  life  the  moat  popular  men  are  tho*e 
endowed  with  more  than  ordinary  elasticity  of  temperament,  men  incapable  of 
being  permanently  depressed  by  calamity,  and  sure  to  float  with  cork-like 
buoyancy  over  the  ware*  of  life.  Such  may  not  be  the  men  whom  we  grapple 
**  to  our  aoul  with  hoop*  of  steel,"  but  they  are  the  moat  pleasing  and  palatable 
acquaintances  with  whom  we  come  into  contact.  Those  on  whom  lues  con 
cems  press  heaviest,  and  to  whom  ita  struggle  is  painful  and  sometimes 
scarcely  endurable,  reap  a  kind  of  cheerfulness  from  the  contemplation  of 
natures  unlike  their  own,  and  cling  to  the  vivacious  and  confident  companion, 
as  the  invalid  clings  to  the  strong  man,  whose  presence  srems  like  an  antidote 
against  the  evils  with  which  life  is  perpetually  menaced.  The  popularity 
enjoyed  in  real  life  by  men  of  this  stamp  is  inconsiderable,  however,  compared 
with  that  they  obtain  on  the  stage.  Mm  who  can  present  before  as  on  the 
boards  the  spectacle  of  mending  triumph  over  difficulty,  of  impressible  eheer- 
fulnexs  and  unconquerable  elasticity,  woo  can  make  ns  forgot  in  their  successes 
oar  own  defeats,  and  can  secure  our  sjmpnthy  while  they  move  our  laughter, 
obtain  a  personal  hold  over  us  such  as  can  be  gained  iu  no  other  way.  In 
Lnglaud,  especially,  are  characters  of  this  kind  acceptable.  Men  who  success- 
tolerant,  moreover,  in  characters  of  this  kind  of  moral  sliortcomings. 

A  viler  and  more  worthless  scamp  history  of  fiction  docs  not  present  than 
the  Lovelace  of  ClarUsa  Jfarlotxj  yet  towards  him,  even,  the  worst  of  his 
class,  we  find  lurking  in  our  hearts  some  feeling  not  wholly  separated  from 
liking.     Youug  Wilding,  in  The  Liar,  is  profoundly  mean  and  contemptible* 
yet  we  pardon  iu  him  baseness  which  in  another  man  would  revolt  us.  When 
we  come  to  the  unprincipled  rakes  snd  libertines  of  Charles  II.'s  time,  our 
moral  code  is  reversed.     Not  far  the  life  of  us  can  we  bold  to  our  own  views 
of  propriety.    Our  sympathies  are  given  to  the  worthy  "  cits,"  who  are  the  prey 
of  the  spoiler,  snd  withheld-from  the  dare-devils  whom  we  know  in  our  hearts 
to  merit  our  sternest  condemnation.    Of  characters  of  this  class,  Mr.  Mathews 
i*  lite  only  living  exponrut.     On  Uiin  has  desccuded  the  mantle,  worn  by  suc- 
cessive generations  of  comedians,  fnnn  Muuntfort  and  Vcrbruggen  to  Gentle- 
man Lewis.     During  the  years  that  have  elapsed  since  first  in  183o  he 
appeared  in  The  Old  and  Young  Stager,  and  learned  fnnn  Liston  how  to 
handle  tlie  reins,  ho  has  played  many  sooro  parts  of  differeut  descriptions, 
and  has  become  unequalled  in  repnaentatiooa  of  the  shifts  and  resources 
to  which  a  man  may  be  driven  by  k>vs  or  imptcaniosity.     In  high  class 
oomedy,  in  general,  be  is  unsurpassed  among  living  actors,  but  in  the  per* 
traiture  of  scamps  and  adventurers  be  stands  without  a  rival.    Bold,  fearless 
sanguine,  collected,  incapable  of  betraying  confusion,  and  sura  to  seiie  on  every 
passing  circaiuatauoc  ana  tarn  it  to  advantage,  lie  carries  our  sympathies  with 
him  wherever  he  goes  and  whatever  be  does,  and  returns  them  to  us  not 
seldom  after  they  have  been  dragged  a  wretched  course  through  the  mire. 
Baliac  might  have  had  in  view  his  acting  when  be  imagined  the  character  of 
Merradet  lc  Faiseur,  which,  since  under  ita  English  name,  Sir  AJfuble  Hawk 
has  become  one  of  Mr.  Mathews's  most  successful  representations. 

Unlike  many  actors  Mr.  Mathews  knows  exactly  liis  own  range, 
of  this  are  pretty  clearly  defined.  Whatever  heroes  of  advents 
spirits  the  polite  comedy  presents  belong  to  him  of  right.  But  wi 
his  empire  ends.  When  emotion  of  the  slightest  or  most  transient  kind  has  to 
be  presented  the  actor  is  at  fanlt.  When  the  shadow  for  a  moment  falls  on 
the  life  be  is  like  a  pilot  placed  among  strange  seas  and  beneath  unfamiliar 
skies.  He  may  take  for  motto  the  legend  of  tlio  dial-plate.  "  Horas  nou 
Tuuncro  nisi  Serenas.'*  In  saying  this  we  chronicle  a  fact  and  iinpate  no  blame. 
We  are  not  of  those  who  would  direct  the  developments  of  genius,  or  quarrel 
with  it  for  being  other  than  it  is.  Daring  late  years  Mr.  Mathews  has  played 
about  forty  parts,  in  all  of  which  lie  lias  been  more  than  respectable,  and  hi 
•hoot  a  fourth  of  which  he  has  obtained  conspicuous  success.  A  few  of  those 
are  characters  in  which,  during  the  days  of  his  association  with  Madame 
Vestris,  his  reputation  was  first  established.  The  majority  of  them  were, 
however,  Erst  seen  at  a  more  recent  date.  Young  Wilding  in  an  altered 
version  of  The  Liar ;  Tangent,  in  the  elder  Morton's  oomedy.  The  Wag  to  Get 
Married;  Lavater,  in  Mr.  Plancbe"s  A'ot  a  Had  Judge;  the  chorus  in  The 
Gulden  Fleece  burlesque  of  the  same  author ;  Sir  Affable  Hawk,  in  The 
Game  of  Speculation ;  n  successful  adaptation  of  BaJxac's  tltreadet ;  Sir 
Charles  Coldstream,  iu  Utrd  Up  ;  Felix  Foatberly,  in  Stirling  Covne's  Ererg- 
bodg't  Friend ;  Tom  Dealer,  in  The  Overland  Route ,-  Captain  Patter,  in 
Fatter  v.  Clatter ;  Plumper,  in  fool  at  a  l\tatmUr ;  and  Puff  and  Sir 
Fretful  Plagiary,  in  The  Critic,  are  tbe  porta  in  which  of  late  Mr.  Mathews 
has  been  seen  to  greatest  advantage.  His  versatility  is  proved,  however,  by 
the  fact  that  while  presenting  these  various  characters  be  has  given  a  success- 
ful  representation  of  a  villain,  Stewart  Kouth,  in  The  Black  Sheep  of  Mr. 
Edmund  Yates,  and  bos  performed  in  French  and  has  carried  off  the  applause 
and  approval  of  tbe  most  fastidious  of  French  critics.  Sir  Charles  Coldstream 
is  probably  the  most  generally  diverting  and  the  most  artistic  of  his  represeots- 
Notbing  can  bo  conceived  finer  is  ita  way  than  hi)  representation  in 


tbe  first  act  of  Uttd  Up  of  aristocratic  indifference  and  high-bred  affectation 
The  manner  in  which  physical  and  intellectual  strength  snd  energy  are  indicated 
behind  indolence  and  apparent  incapacity  for  exertion  is  in  the  highest  degree 
artistic  The  strong  arm  bangs  listlessly  over  tbe  chair,  the  mouth  scarcely, 
opens  except  to  yawn,  and  drops,  without  an  effort,  words  of  wit  and  wisdom, 
liis  friends  are  as  ready  to  applaud  his  jokes  as  his  wines,  and  he  sits 
accordingly  st  a  feast,  both  material  and  intellectual,  of  which  ho  is 
the  giver,  while  he  is  the  only  man  to  whom  its  delicacies  arc  tasteless  and 
insipid.  No  finer  satire  upon  tho  manners  of  aristocratic  society  has  been 
put  upon  the  stage.  Lord  Dundreary,  as  drpictrd  by  Mr.  Sothem,  is 
equally  clever  but  more  caricatured.  The  manners  of  Sir  Char-lea  Cold- 
stream are  those  of  a  certain  section  of  English  society.  When  the 
blacksmith,  to  whose  wife  he  bos  made  proposals  of  the  culpability  of  which 
he  is  unaware  appears,  the  manner  in  which  he  quickens  into  powerful  snd 
irascible  manhood,  is  capital.  The  flush  of  indignation,  arrested  by  such 
acquired  habits  as  enable  him  to  protract  tbe  commencement  of  a  fight  in  order 
to  ascertain  under  unprecedented  conditions  tbe  state  of  hUown  pulse,  is  in- 
tensely droll.  Ia  the  following  act  of  the  play  the  acting  becomes  farcical— a 
fault  fur  which,  however,  the  author,  and  not  tbe  actor  is  responsible.  Mr. 
Mathews's  performances  in  The  Critic,  wherein  he  ordinarily  assumes  tbe  two 
characters  of  Puff  and  Sir  Fretful  Plagiary,  arc  among  tlie  best  of  his  imper- 
sonations. 

Surprise  is  a  vulgar  and  commonplace  element  in  acting,  and  that  form  of 
surprise  which  results  from  a  raj 'd  change  of  character  is  smong  the  lowest 
device*  to  wbicb.  ordinarily,  an  actor  can  resort.  Still,  some  portion  of  the 
spectators'  pleasure  in  seeing  Mr.  Mathews  in  The  Critir  is  due  to  this  device, 
of  which  he  makes  admirable  use.  Brwigged,  conceited,  courteous,  and  cross, 
Sir  Fretful  make*  bis  exit  at  one  door,  and  at  the  same  moment,  at  it  seems, 
enters  Puff,  spruce,  dapper,  airy,  volatile,  irrepressible.  Both  the*!  represen- 
tations abound  with  touches  of  genius.  Especially  noticeable  is  the  manner 
in  which  the  good  nature  snd  bonhomie  of  Sir  Fretful  yield  to  the  irritability 
he  strives  in  vain  to  repress.  His  nervousness  of  manner,  bis  oeidoe,  and  his 
appeal*  to  all  around  him  who  might  minister  to  bis  self-complacency,  or 
soothe  bis  injured  vanity,  are  in  the  highest  vein  of  comedy.  In  Sir  Affable 
Hawk  the  actor  has  fully  realised  one  of  the  finest  conceptions  of  one  of  the 
boldest  and  most  daring  of  creators.  Neither  Geoffrey,  who  created  the  part, 
uor  Got,  his  successor,  hsd  aplomb  so  ineffable.  Geoffrey  was  but  a  "bour- 
geois "  speculator.  Mercadct,  a*  depicted  by  him,  knew  In  hia  heart  that  h* 
was  a  trickster.  But  Mathews,  aflame  in  bis  imagination,  believes  the  lies 
he  tells,  and  sec*  himself  slways  on  the  point  of  possessing,  if  not  in  posses- 
sion, of  tlie  riches  for  which  he  has  schemed  sud  plotted,  tio  much 
in  earnest  is  he  that  the  return  of  his  partner  and  the  unexpected 
realization  of  his  own  wildest  imagining*  ruffle  but  a  brief  while  his 
serenity,  and  he  is  ready  in  a  moment  to  start  again  just  ns  sanguine,  as 
hopeful,  snd  as  composed  as  before.  Patter  shows  the  singular  volubility 
of  ntteranc*  of  Mr.  Mathews, — volubility  which,  when  the elesrnuss  of  articu- 
lation with  which  it  is  accompanied  ia  taken  into  account,  is  nothing  less  than 
marvellous.  Plumper  is  simply  a  man  to  whom  basbfulsess  or  any  form  sf 
reticence  or  reserve  is  wholly  unknown.  So  supremely  impressed  is  he  with 
the  tense  of  his  own  merits,  snd  so  occupied  with  the  ideas  that  pass  through 
his  own  mind,  that  no  thought  that  his  behaviour  may  perplex  others  can 
enter  into  liis  comprehension.  The  ntter  absence  of  consideration  for  other* 
The  limits  accompanied  by  as  irresistible  inclination  to  meddle  with  the  affair*  of  others 
■  or  animal  has  formed  the  basis  of  not  a  few  clever  representations— notably,  Aggravating 
tbe  comic    Sam,  Percy  Wilding  In  Mr.  Sketehley's  //ow  Will  Thrg  Get  Out  of  lit 

"tirling  Coyne's  * 


and  Felix"  Fcatherley  in  Stirling  Coyne's  Evergbodg't  Friend.  Among 
representations  not  to  be  lost  sight  of  is  the  cboms  iu  tbe  burlesque  of  Jatdn. 
In  this  the  ludicrous  solemnity  and  dignity  of  bearing  of  Mr.  Mathews 
showed  a  full  sense  of  the  burlesque.  Mr.  Matthews'!  inetbod  or  art 
is  admirable.  The  only  fault  to  be  fnund  is  the  manifestation  of  an  occa- 
sional tendency  to  jaunthwas  and  over  tprightlinest.  His  walk  too  often 
quickens  to  a  run,  and  his  exita  from  a  room  are  at  times  over  demonstrative. 
Taken,  however,  for  all  in  all,  he  is  tbe  beat  representative  we  possess  of  that 
class  of  dram*  known  as  light  comedy.  K. 


CouxiffK. — It  is  intended  to  celebrate  shortly  a  "  memorial  service)*' 
for  those  who  have  fallen  in  Jthe  war.  II err  Brahma'  DtmtteKet 
Requiem  will  be  performed  under  the  direction  of  Professor  Gerntheim. 
Tho  new  term  at  the  Conservatory  of  Music  begin*  on  the  3rd  October. 
The  following  are  the  gentlemen  forming  the  professional  staff :— Herren 
A.  Breoer,  Ft.  Dereham,  Fr.  Oernsheim,  Hompesrb,  Halle,  Japha 
von  Konigslflw,  O.  von  KonigslSw O.  Lindhult,  E.  Mertke,  F.  Weber 
and  Dr.  Derichswoiler.  At  the  head  of  ell  stands  Herr  Ferdinand 
lllller  as  Director.  The  above  list  of  name*  will  show  that  the  institu- 
tion (till  continues  one  of  the  beat  of  its  class  in  Germany. — The 
operatic  season  commenced  very  favourably  as  regards  the  singers  with 
Verdi'*  Ttovatore.  The  band,  however,  Is  anything  bat  satisfactory. 
It  had  to  be  made  up  anyhow,  as  all  the  musicians  of  any  merit  who 
could  subsist  without  belonging  to  It,  refused  to  accept  engagements  in 
consequence  of  notices  having  been  published  to  the  effect  that  the 
term*  ottered  by  the  management  were  shamefully  low. 
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THE  STORY  OF  "  MOZABT8  REQUIEM."* 
In  the  last  teo  yean  of  the  eighteenth  century,  there  redded  on  hU 
late*  in  Lower  Austria,  *  certain  Coant  Wallsegg,  one  of  the 
wealthiest  member*  of  the  AaitrUn  aristocracy.  Muical  »rt  ro  then 
held  in  high  esteem ;  the  Emperor  Joseph  m  it*  zealous  friend  and 
patron ;  a  long  aerie*  of  celebrated  composers,  of  whom  we  will  here 
mention  only  Haydn,  Mourt,  Sjlleri.  ami  Dittetdorf,  enjoyed  th 
Imperial  favour,  and  imparted  unusual  brillUncy  to  artistic  life  in 
Vienna.  The  Emperor'*  rximplc  wa*  imitated  by  the  nullity  of  the 
country ;  the  noble  Unded  proprietor*  especially  were  aocuiloined 
to  keep  up  private  musical  establishments,  to  devote  themselves  to  the 
study  of  music,  and  to  strive  »fter  the  reputation  of  being  composer*. 
Like  other*.  Count  Wallwirir.  did  homage  to  tlii«  fashion  of  the  lime  : 
kept  a  private  musical  establishment,  and  wa*  fond  of  oollecting  around 
him  celebrated  musician*.  Hi*  ambition  wai  most  particularly  pleased 
at  thining  a*  a  eoni|«wr.  and  hi*  hand  liad  to  execute  every  one  of  hi* 
composition*  immediatelr  it  «M  written. 

In  the  year  1*91.  the  Count'*  wife  died.  Nothing  wa*  more  natural 
than  for  the  Count  to  wish  to  celebrate  her  memory  in  an  artistic 
manner.  He  coinpoaed  a  Return  to  be  performed  at  tome  funeral 
service  in  her  honour.  It  was  a  rather  considerable  instrumental  and 
vocal  work,  and  the  score,  which  (till  exist*,  and  U  written  in  the 
Count'*  own  hand,  bear*  the  title :  "  Requiem,  compotto  del  C<mU 
WalUegf"  The  work  wa*  rehearsed  with  g reat  care.  To  strengthen 
the  orchestra,  a  number  of  excellent  musician*  were  sent  for  from 
Vienna,  and,  at  the  beginning  of  the  year  1792,  a  grand  performance 
took  place  at  the  Count'*  country  luandon.  The  suucea*  was  brilliant. 
The  competent  judge*,  who  had  been  invited  from  far  and  wide,  were 
4*toni*hed  at  the  sterling  m-rit  and  the  genial  spirit  of  the  work.  The 
Utter  wa*  repeated  several  time*,  and  the  reputation  of  the  Count  a*  a 
highly  gifted  compo<er  wa*  established. 

At  this  time  musical  Vienna  stiff,  red  an  irreparable  loss.  On  the 
5lh  December,  1791,  Wolfgang  Aiuadeu*  Mozart,  the  greatest  master 
of  tone  in  any  country,  and  in  any  age,  breathed  hi*  last,  at  the  very 
moment  thai  hit  proviotidy  rather  pinched  pecuniary  circumstance* 
were  beginning  to  improve,  and  when,  too,  people  at  home  no  longer 
refuted  to  display  that  recognition  which  thev  had  hitherto  onlv 
sparingly  paid  hi*  genius.  Immediatelr  after  his  death  it  wa*  stated 
iu  the  mu.ic.1  circle*  of  Vienna,  that  the  master,  on  feeling  li  s  end 
ap preaching,  had  composed  a  dying  strain,  a  Requiem,  of  which  the  score 
wa*  complete, and  which  would  forthwith  be  publiclv  performed.  The 
report  turned  out  to  be  true,  and  the  performance  of  the  Mtqueim  took 
place.  The  announcement  ran  thu«:  ■•  Huta  pro  De/unctu,  net  to 
music  by  W.  A.  Mozart"  The  whole  musical  world  of  Vianna 
assembled  to  list -n  to  the  last  legacy  of  the  great  oom poser.  A*  a 
matter  of  course,  it  satisfied  the  expectation*  formed  of  it,  aod 
iu  fame  instantly   flew  throughout  all  Germany.   In  Leipeic.  too. 

town*,  performance*  were  given  of  it,  and  everywhere  with 
successful  result.    Co  plus  of  the  score  were  sold  for  high 


the  negotiations  about 


he  had 


irraicu  mem  *nm  consideration,  il  w 
their  tongue,  and  not  spoil  their  empl 
After  hit  wife',  death,  and  when 
requiem  to  her  memory,  the  Count  *e] 


the 


price*,  and,  to  become  the  possessor  of  on*  a 
day  himself  wrote  out  the  work,  note 
letter*  over  tile  title  the  motto :  ••  Oput 
greatest  work  ol  the  greatest  of  men"). 

Up  to  this  point  we  hare  been  elubied  to  follow 
of  events.    We  most  now,  however,  acquaint  U 


by  exclusively  confidential  agents,  so  that  the  composers,  as  a  rait, 
actually  did  not  know  what  had  become  of  their  works,  or  into  who** 
hand*  they  had  fallen.  Of  course,  the  worthy  Count  was  not  ia  t 
condition  to  deceive  hit  own  musicians  a*  to'  the  true  state  of  his 
musical  capabilities,  but,  as  he  paid  them  well,  and.  in  other 
treated  them  with  consideration,  it  wa*  clearly  their  interest 

plover* *  game. 

n  lie  had  resolved  on  dadicalisf  t 
selected  Mozart  at  the  person  best 
Ailed  to  supply  such  a  work.  It  it  highly  probable  that  Mozart  bad 
already  executed  commissions  of  a  similar  description  for  him  :  at  an* 
rate,  the  Count  knew  that  the  celebrated  composer  was  in  *lraightcrk-d 
circumstances,  and  consequently  very  ready  to  agree  to  Mich  a  bargain  u 
the  Count  wished.  One  of  his  agent*  was,  therefore,  forthwith  drs- 
patched  to  Vienna,  to  make  arrangements  with  Mozart.  This  was 
the  stranger,  the  subject  of  so  much  discussion,  and  who  once  plated 
to  myiUrioui  a  part  in  the  concluding  page*  of  the  composer'*  bav 
graphic*.  Mozart  expressed  his  readiness  to  execnle  the  commiaaoe 
he  asked  a  certain  sum.  which  the  Count  willingly  paid  in  advance, 
and  promised  to  double,  as  soon  as  the  score  was  handed  to  taisa 
complete.  Overwhelmed  with  a  man  of  other  commissions.  Mosart 
at  first  found  but  little  leisure  for  this  one ;  it  wa*  not  till  the  otbm 
had  been  executed,  and  he  had  been  reminded  by  the  Coant'*  sgeal  of 
hi*  promise,  that  he  set  to  work  with  activity.  About  this  time,  the 
(late  of  hi*  health  began  to  grow  worse,  and  he  had  a  presentiment  of 
hit  approaching  end.  The  fact  that  it  happened  to  be  a  Bequrm  rait 
arse  ordered  of  hiui  contributed  very  materially  to  strengthen  htm  ia 
hit  melancholy  foreboding*.  Ho  continued,  however,  working  verv 
assiduously ,  until  hi*  medical  man,  who  apprehended  bad  result*  fron 
tuch  application,  forbade  him  most  strictly  to  do  so  any  more.  A 
transient  amelioration  of  hi*  health  supervened,  and,  daring  Ihi*. 
Mozart  resumed  his  labour*  upon  the  Requiem  ;  then  he  was  suddenly 
called  away  to  the  land  of  eternal  harmonies. 

Mozart  left  his  small  family  in  very  straightened  circumstance*. 
The  non-completion  of  the  Requiem  caused  bis  widow  great  anxiety. 
She  frand,  ahova  all  things,  that  t*ie  ►tranjer  who  had  given  u> 
order  would,  a*  toon  as  he  heard  the  « 
restoration  of  the  money  he  had 
husband",  illness  hid  nearly  exhausted  the  whole 
not  in  a  position  to  repay  it.    In  order  to  escape  any 
b  determined  on  luring  the  work  finished  by  some  one  else. 


simply  the  courss 
e  reader  with  the 

remarkable  fact  that  tho  Requiem  by  Count  Wallsegg.  and  the  "  Slxua 
pro  IhjunVxt"  by  W.  A.  Mozart,  agreed  ex.ic:ly  with  each  other: 
lhat  tuey  were  Wlh  o  o  ami  the  uiue  composition.  But  what  is  stilt 
more  remarkable  is  that  the  red  contriver  of  the  work  wa*  neither 
Count  Wallsegg,  w  in  could  not  h  ir*  eompewd  even  three  b.rs  of 
such  music,  nor  lloi.irt,  at  wh>i*e  decease  only  a  very  little  of  it  was 
lii.i-hed.  Till*  remarkable  forgery  wa*  the  laliour  of  two  different 
individuals,  one  of  whom  altaii  ed  by  the  alf  lira  certain  notoriety,  white 
toe  oilier  wa*  more  nearly  connected  with  the  deceased  master,  and 
whom,  therefore,  when  the  acted  falsehood  began  to  be  known,  them 
was  a  wish  to  sjorc  a*  much  a*  iodble:  we  allude  to  Mozait'a 
widow. 

Count  Wallsegg  was  anything  but  a  composer.  Hi*  right  to  the 
authorship  of  th*  Requiem  corresponded  with  that  of  a  modern  fashion- 
able lady  to  her  rich  profusion  of  beautiful  hair— be  purchased  it.  A* 
hi*  vanity  impelled  htm  to  appear  in  the  character  of  an  eminent  com. 
poser,  though  he  was  not  capable  of  writing  the  verieat  trifle,  he 
decked  himtelf  out  in  borrowed  plumes,  and  bought  from  composer*  of 
repute  at  the  time  whatever  h*  wanted.  He  gav*  a  very  good  price 
but  made  a  *tipulation  that  the  author  *hould  renounce  all  pretension, 
to  hi.  work,  and  never  claim  it  a*  his.    In  order  to  av  " 


 1  avoid  the  chance 

of  discovery,  tho  Count  wa*  accuttomed  not  to  print  the  composition* 
he  acquired  in  the  way  d.sc  ibesl.    He  contented  himself  with  having 

t  given  by  the  Utter. 

all 


in  the  way 

Ihsm  performed  by  hit  private  bind  at  th* 
In  order  lo  crcaru  even  suspicion,  he  kept 


*  From  the  Birlio  Echo. 


d  plenty  of  acquaintances  among  the  composers  at  Vienna,  and,  at 
for  the  expense,  that  would  be  fully  covered  by  the  extra  money  «e  he 
paid,  according  to  promise,  on  the  delivery  of  the  score.  After 
reflecting  over  the  matter  for  some  time,  she  came  to  the  cork-}* sua 
lhat  the  person  best  adapted  for  her  purpose,  was  a  young  pupil  of  her 
husband'*,  Kranz  Xavier  Sunmaver,  who  had  been  in  dailr  ootxtmani. 
calion  with  Mozart  during  the  hist  rew  years  of  the  Utter'*  life;  had 
auisted  him  in  hit  labour*;  and,  moreover,  copied  out  icore*  for  aim. 
Thi*  young  man,  who  wa*  highly  pitted  musically,  appears  to  haw 
led  a  somewhat  loose  kind  of  life,  without  much  stability  of  character. 
There  are  some  compositions  of  hit  by  no  means  without  value,  bat, 
probably  on  account  of  hit  excesses,  he  died  too  soon  to  make  himy-- 
a  name. 

According  to  the  plan  projected  by  Mczirt,  the  Requiem  wa*  to  eoo- 
sist  of  thirt-en  separate  part*.  One  alone  was  quite  completed  at  his 
death ;  other*  were  commenced,  or  sketches!  out ;  but  of  the  last  facr 
or  five,  there  was  not  a  singi*  :  o  c.  bus.  in  aver,  who  readily  consented 
to  undertake  the  task,  completed  what  was  unfinished,  and  supplied 
with  his  own  compositions  what  was  wantiug.  but  he  did  even  meer 
than  this.  Mad.  CohsUnz,  alozari'a  widow,  deemed  it  necessary  that 
a  full  score  should  be  written  out  in  her  husband's  hand.  This  wa* 
really  a  more  difficult  task  than  the  filling  up  of  the  music,  for  Moxart 
wrote  a  very  peculUr  hand,  difficult  of  imitation.  Hut  Siasstnaver  was 
equal  to  this  effort  also, 
imiuting  his 

it  to  *uch  a  pticn,  mat  even  the  ticst  judge* 

everything  wa*  ready,  ho  bound  that  put  of  the  Requiem  composed  aad 
written  by  Mozart  himself  with  the  parte  he.  Suumavcr,  had  addrsi 
and  no  one  was  able  to  discover  even  the  slightest  difference  in  the 
hand-writing. 

[To  be  eonlimmtJ.) 


hi*  effort  also.  He  hid  prcvinu.lv  attained  great  dexterity  is 
his  master's  hand.  and.  by  continued  practice,  soon  btxragbt 
i  a  pitch,  that  even  the  best  judge*  were  deceived.  Whea 


I)«zan*N — Herr  Fr.  Wagner,  composer  and  virtuoso  on  the  t 
and  band-master  of  the  Saxony  Guard*,  fell,  pierced  by  six  mil 
ball*,  at  Sedan. — Mdlle.  Marie  Kreb*  will  proceed  to  America  on  a 
professional  tour  in  October. 

Salzbobo.— The  Grand  Mass,  in  D  minor,  by  Professor  Bruckner 
Court  Organist,  at  present  stopping  here,  wa*  Utely  performed  in  th* 
Cathedral.   Both  the  work  and  the  performance  of  il  are  highly  j 
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BIRMINGHAM  FESTIVAL. 

(^Vflm  ovr  oim  CoTrexpcntffnt.  \ 
At  the  annual  meeting  of  the  Governors  of  the  General  Hospital 
1he  secretary  read  a  letter  from  Sir.  I5i.-h.ini  Peyton  i  Chairman  of 
the  Orchestral  Committee),  cnclosi. -g  cheque  for  £.M>0),  part  pr.icecds 
of  the  late  Festival.  As  soon  a«  accounts  were  closed  and  audited, 
Mr.  Peyton  hoped  that  a  further  sum  would  be  placed  at  dUno-al  of 
the  Hospital  hoard. 

Mr.  Jaffray  had  been  requested  to  move  a  resoluli  n  with  reference 
to  the  communication  just  made  to  the  meeting,  and  w  is  tint  sorry  that 
Mr.  Peyton  was  absent,  iruwnu.h  a*  hi*  'presence  might  hamper  him 
in  what  he  lud  to  say  about  the  sen  i  •, ,  ih,t  gentleman  had  ren- 
dered.   The  resolution  proposed  by  Mr.  .MTray  i.  subjoined:— 

"That  the  letter  of  Mr.  Peyton  lie  receded  and  entered  upon  the  minutes, 
and  that  in  acknowledging  tltc  sum  of  fj.DnO.  part  proceeds  of  the  l«te 
Festival,  this  Hoard  desires  to  tender  a  warm  vote  uf  thanks  to  Mr.  Peyton, 
chairman  of  the  Orchestral  Couunitter;  Mr.  W.  .1.  Iteale,  chairman  of  the 
General  Committee ;  and  the  other  member*  of  the  Festival  Committee,  for 
time  and  personal  labour,  whereby  the  devotion  of  so  large  an  addition  to  the 
Hospital  funds  hat  been  secured." 

A»  chairman  of  one  of  the  sub-committees  Mr.  Jaffray  could  lwsr 
testimony  to  the  work  which  the  two  gentlemen  had  performed.  They 
gave  up  their  business  for  some  time  before  the  Festival,  and  in  the 
smallest  things  a.  well  a,  in  the  greatest,  in  private  a.  in  ptihlic.  they 
were  assiduous,  able,  courteous,  ami  unassuming.  The  tUnk*  i.f  the 
wholi  body  of  governor,  and  nf  the  town  generally  were  their  due 
The  most  successful  meeting  uU  to  lfii',4  w.is  the  one  held  in  that  year, 
and  since  Cien  the  Festival  Inl  gone  on  increasing  in  attractiveness. 
In  1S67  the  amount  paid  over  to  the  IIo.|itnl  «><  £."i.otl.  and  t,".>.iXX> 
had  already  been  received  on  account  of  i In-  late  Festival.  Ho  believed 
th-t  a  further  sum  of  nearly  one  thoii«iud  pounds  would  he  received. 
'J'hal  would  be  an  answer  to  Hie  objection  entertained  by  some — 
namely,  that  a  very  large  sum  was  expended  in  getting  up  the 


Festivals,  while  a  com 
given  to  tlie 


e  a  comparatively  small  proportion  of  the  proceeds  was 
Hospital.    It  could  not  be  said  that  that  waa  the  case 


Mr.  Hickman  seconded  the  resolution,  and  said  there  waa  no  doubt 
that  the  proceeds  would  at  lei»t  equal  those  of  I8fi7,  while  he  hoped 
Mr.  Jaffray'*  Mtiinate  would  be  justified,  of  which  there  waa  at  present 
some  doubt.  It  was,  therefore,  drsiratde  that  a  wrong  impression 
should  not  get  abroad.  Tho  account  would  lie  kept  open  for  the 
>  of  affording  gentlemen  who  had  not  subscribed  the  opportunity 


of  the 

Orchestral  Committee  were  reappointed. 


by  Mr.  O. 


the 


THE  MUSICAL  CRITIC'S  DUTY. 

L  H.  Southard,  Director  of  Mn-le.  at  the  Pea  body  Institute* 
Baltimore,  read  a  |«per  on  Musical  Criticism  at  the  recent  Mu-ical 
Congress.    In  the  course  of  hfs  remarks  he  said  :— 

' '  A  musical  literature,  a  musical  criticism,  ia  an  i  Ddispnisible  neressit  v  toward  a 
national  school  of  art  and  cultivated  popular  ta-te.  Without  it  it  is  mere  anarrhr. 
With  it  cornea  real  endtnre.  and  the  il.  vnii.in  of  nm-icnl  art  to  it.  proie-r  share 
in  the  daily  thooghts  and  life  of  the  people.  True,  we  must  not  lose  sight  of 
the  fact  that,  to  a  certain  extent,  tlie  (HiMie  is  to  Maine  fur  whatever  may  be 


faulty  in  the  musical  pre-s  of  the  day.  If  there  i.  little  or  no  demand'  for 
high-toned  and  instructive,  articles,  there  will  certainly  be  bnt  a  small  supply. 
It  is  beyond  question  that  we  have  in  onr  three  or  four  leading  musical  journals, 
nnd  attached  to  a  few  of  our  most  influential  newspapers  gentlemen  fnllv 
capable  of  writing  with  keen  insight  nnd  just  di-criminstion,  anil  who  some- 
times give  tu  articles  which  justly  Jevnf  to  become  part  of  our  standard 
literature.  Bnt  it  rannot  he  denied  that  they  reach  n  comparatively  small  class 
of  readers,  and  that  any  marked  improvement  in  popular  taste  must  be  heralded 
or  st  least  accompanied  by  a  oarrr.|iandiiig  rlniuge  in  the  method  of  treatment 
of  musical  matters  by  the  average  daily  pre«.  Let  ns  urge  then  upon  those 
who  nndertake  to  enlighten  tlie  public,  the  duty  of  msking  themselves  at  least 
a  little  acquainted  with  the  estimation  of  elaborate  works;  of  freeing  them- 
selves completely  from  all  merely  personal  ]>n>fcssii.n«  or  prejudices,  of  Hinging 
the  artist  completely  in  the  art  itself,  nnd  of  separating  the  jirivatr  interests  of 
the  individual  from  the  public  interest  so  far  as  they  may  be  it  compatible. 
Nor  id  the  essayist's  influence  in  educating  the  public  taste  and  appreciation  of 
less  importance  than  the  critic V.  A  great  composer  must  have  a  ]«n>pcr 
musical  atmosphere,  or  his  work*  die  of  suffocation,  and  it  I-  the  peculiar 
proiirx*  »f  those  who  lead  public  opinion  through  the  press  to  furnish  such  an 
atmosphere;  which  ia  obviously  not  to  !«•  done  by  merely  accommodating  one's 
self  to  the  average  taste  of  the  genera!  public.  It  is  tfvr  critic's  dtitv  to  pry 
the  public  out  of  those  rots  to  which  it  continually  gravitate,  if  left  to  itself,  to 
make  it  feel  the  ugliness  of  tinsel  and  commonplace,  and  appreciate  the  sublime 
In  cuing  this  lie  become,  at  once  a  public  benefactor." 


PROVINCIAL 

MaBoanL— A  correspondent  writes  as  follows  :— 

•'  This  healthy  little  watering  place  is  crammed,  and  mnsie  has  been 
exerting  its  attraction*.  Last  week  the  Assembly  Rooms  were  brillii-  tly 
ettenued  on  the  occasion  of  Signor  Mario'*  'farewell'  concert.  Mdilc, 
Liebhart,  Mdlle.  Enriqtiex,  Signor  Sivori,  and  the  Chevalier  de  Konttki 
assisted,  b'ignor  Mario,  in  excellent  voice,  was  received  with  immense 
enthusiasm.  He  sang  '  Parigi  o  car*,'  with  Mdlle.  Liebhart.  and  the 
duet  was  encored  and  repeated.  In  response  to  the  encore  for  a  new 
song  by  Mr.  Walter  Maynard,  Signor  Mario  gave  '  Oood-l>ye,  sweet- 
heart.' He  also  sung,  with  Mdlle.  Knriquez,  a  duet  from  Ad '  Fawiu. 
Mdlle.  Liebhart  introduced  some  of  her  most  poplar  song*,  including 
'Little  bird'  ,G.  ]}.  Allen)  nnd  '  Drh  vieni"  |  Mozart).  Mdlle. 
Enrique*  being  encn'i-d  in  an  air  from  t'autt,  substituted  Mr.  Benedict's 
'  Bock  me  to  sleep.'  The  Chevalier  de  Kont-ki  plsyed  several  pieces 
in  his  usual  style  Signor  Sivuri  created  a  marked  sensation  in 
Paganini's  4  La  Clochctte '  and  his  own  Mouetmenl  perpttutl,  at  the  end 
of  which  he  was  recalled.  Mr.  Walter  Maynard  was  accompanist  at 
the  pianoforte.  In  the  morning  of  the  same  day  the  Chevalier  de 
Kont.ki  gave  •  pianoforte  recital,  at  which  he  performed  several 
of  his  most  effective  compositions.  He  wss  assisted  by  the  same  artists, 
Signor  Mario  excepted.  Mr.  Kingston's  benefit  concert,  at  the  Hall-by- 
tha.Sea.hai  also  taken  place. 

At-raascuAK  (Cheshire). — Mr.  U.  Andrew*  recently  got  np  a  COM- 
cert  at  the  Lecture  Hall  of  the  Literary  Institute  in  aid  -of  the  fund 
for  tho  sick  and  wounded  on  both  aides,  in  the  Franco-German  war 
A  local  journal  says  i— 

"  Mr.  Andrews  was  ably  seconded.  Mrs.  R.  Cowlev  Squier,  soprano, 
sang,  without  reward,  but  that  which  is  in  the  consciousness  of  doing 
good.  Miss  Jones  and  Mis*  WinsUnley,  whom  no  ordimry  molivo 
could  have  Induced  to  leave  their  home*  for  a  public  appearance,  camo 
lorisard  to  aid  in  tlie  good  work.  Mr.  C.  R.  Walton,  taa ;  ai  d  Mr. 
Crogan,  tenor,  were  just  a*  willing.  Messrs.  Henry  &  Co.  of  Man- 
Chester,  furnished  a  grand  piano  without  charge.  The  directors  of  th  i 
Literary  Institution  gave  their  room  for  the  tune  object.  There  was  a 
numerous  audience.  It  waa  Itopcd  that  the  number  would  have  been 
greater,  but  much  had  been  already  collected  iu  this  i 
for  the  same  purpose." 

PkxzasU'C — A  correspondent  write*  to  us  • 

"Mr.  ami  Mrs.  Nunti'*  Annual  Matinee  Mu.icale  took  place  on 
Wednesday,  September  Hth.  in  St.  John's  Hall,  alien  a  select  programme 
of  vocal  and  instrumental  music  was  well  jierforiiiod.  The  conceit 
commenced  with  a  pianoforte  quartet  in  O  minor.  Op.  G,  by  Henry 
Leslie,  the  executants  being  Miss  Harry  (piano),  Mr.  Vingoe  (violin), 
Mr.  Nnnn  (viola),  and  Mr.  Marrack  (violoncello).  This  was  followed 
l  y  H.  Smart's  duet.  '  The  Wood  and  the  Wave,'  admirably  sung  by 
the  Mine*  Mitchell.  The  faultless  execution  by  Ml-s  Symons  of 
Beethoven's  Pianoforte  Sonata,  Op.  14,  in  O  was  lLteoed  to  with  the 
greatest  attention,  and  enthusiastically  applauded.  A  beautiful  coin- 
position  by  Berthold  Tour-,  MtloHit  RtUgieute,  for  violin,  pianoforte, 
violoncello, and  organ,  was  charmingly  performed  hy  Mr.  Nonn,  Miss 
Boss,  Messrs.  Marrack  and  Vingoe  ;  ihe  effect  of  the  fine  organ  with 
the  other  instrnments  quite  captivated  the  audience,  and  it  had  to  ho 
repeated.  The  rendering  of  -  Parto-porto '  from  Mozart's  Clmrma  oi 
Tito,  withclsrionet  obllipato,  was  a  novelty  and  evinced  careful  training 
in  both  vocalist  (Miss  Woodcock  i  and  clarionet  list  (Mr.  H.  A.  Smith  i. 
The  audience  were  more  demonstrative  in  Hi,  ir  applause  of  the  trio  by 
Cftio|<*uv  'OVr  the  star-lit  water*  gliding,'  sung  by  tho  Misses 
Mitchell  and  Mi-s  Davcy  (of  Camborne).  It  was  deli>ered  with  much 
taste  and  heartily  encored  Sung*  were  al«o  given  by  Cap  ain  Don^l  is 
and  Mia*  Oavey ;  pi  mol'ortn  duets,  Ac,  by  young  ladies  of  the  town  and 
neighbourhood.  The  concert,  which  concluded  with  Mendelssohn's 
"  Cornelius"  inarch,  perfonncsl  on  the  organ  by  Mr.  Vingoe,  reflected 
the  greatest  credit  on  Mr.  and  Mr*.  Nunn.  The  1UU  was  crowded  in 
every  part. 

Hsllr.— Herr  Damin,  a  private  gentleman  of  arli-tic  lendcmie*.  i> 
now  erecting,  at  his  own  ex|s-uw>,  a  large  and  spleiidi  I  theatre.  It  stands 
in  tho  midst  of  pretty  garden.,  and  it  so  con-tructed  that  it  can  l« 
employed  as  wltal  the  Uermans  call  a  Summer  Theatre.  Herr  Damm 
will  he  his  own  manager.  An  excellent  orchestra  ha.  been  engaged, 
and  will  be  under  the  direction  of  Herr  II.  Starke,  of  the  Grand  Opera, 
Paris.  The  only  draahu-k  i.  that  Herr  Starke  is  an  enihu-ia.tic 
Wapnerite,  and  nuy,  poi lia|is,  give  the  public  more  than  thev  like  of 
the  Mu.ic  of  the  Future.  During  the  winter  months,  a  scries  of 
<sonccrts  will  sllernate  »itli  the  regular  opera*.  It  seems  m 
possible  thit  Herr  Damm  and  his  new  edifice  will  shut  up  the  1 
theate-.  Were  Ihe  manager  of  the  latter  cstahlMiii.cnt  an  Kngli.h- 
nun,  he  would  prolahly  <tv  — "  Damm  it,"  and,  under  the  circuit  s'anos, 
would  I  e  justified  in  employing  mch  lad  languigc. 


Digitized  by  Google 


656 


THE  MU8ICAL  WORLD. 


[Oct.  1,  1870. 


MUSIC  A  MEANS  OF  CULTURE. 
Bt  J.  S.  Dwioit. 
Onx  mnsical  hiatory  has  been  peculiar  We  were  ia  no  icvii*  »  musical 
people  forty  years  ago.  Nothing  could  be  farther  from  the  New  Kngland 
character  lad  "  bringing  tip  " — we  wiU  no*  call  it  culture.  But  *trangely  (and 
not  much  in  accordance  with  the  common  theory  that  the  way  to  elevate  the 
taste  is  to  begin  with  what  ia  light  and  popular),  the  fin*  real  and  deep 

of  music!"  HamH  and"  then  more  itrejstibly  Bwrthoren,  were  the  first  to  take 
deep  hold  on  thoughtful,  earnest,  influential  soul*.  This  was  when  the  new 
spirit  of  culture,  in  the  fulled  freest,  highest  sense,  became  in  various  war*  so 
rife  in  this  community.  So  that  it  is  scarcely  paradoxical  to  say,  that  music 
in  this  eonntry,  or  at  least  this  portion  of  the  country,  "  came  in  with  the 
conqueror."  '  That  ia  to  say,  the  lovo  for  the  highest  kind  of  music  (foe  it  is 
only  the  Uitc  of  it,  not  the  creative  gift  as  yet\  which  has  for  some  time  been 
imputed  to  this  once  Puritanical  Ronton  and  the  region*  spiritually  watered  from 
it,  came  in  with  the  conquering  idea,,— with  the  ideas  of  spirit nal  freedom,  of 
self-reliauce,  of  the  dimity  ol  human  nature,  of  the  insignificance  of  creeds 


I  with  life  and  |>racticr,  of  social  justice,  equal  opportunities  to  all,  a 
common  birthright  in  the  beautiful,— ideal  which  from  the  time  of  Channing 
began  to  quicken  the  whole  thought  and  conarienee  of  the  young  Republic,  and 
which  were  glowing  with  frudi  fervour  of  conviction  in  the  light  of  that  ideal 
philosophy  which,  where  it  made  one  mystic,  made  a  down  practical  and  sound 
reformers' — ideas  fitly  summed  up  in  the  one  idea  of  culture,  in  the  nobler 
sense  in  which-  it  then  began  to  h.iunt  the  mind,  as  something  distinct  from, 
and  superior  tu,  the  barren  routine  of  a  narrow,  utilitarian,  provincial,  and 
timid  education  ;  culture  in  the  sense  of  free  unfolding  of  intrinsic  germs  of 
character,  of  conscious,  quick,  sincere  relationship  and  sympathy  with  all  the 
brnuty  and  the  order  of  the  universe,  instead  of,  in  the  old  sense  of  a  mere 
makeshift  clothing  upon,  from  without,  with  approved  special  knowledges,  con- 
ventional beliefs  and  maxims,  and  the  time-honoured  prejudices.  Intimately 
implied  in  this  idea,  of  culture  is  the  a-athetic  principle.  For  what  ia  culture 
withont  art '! — art,  the  type  and  mirror  of  Weal,  complete  life,  the  one  free 
mode  of  man's  aetivitv,  wherein  he  may  become  partaker  in  the  Divine  creative 
energy  ?  And  what  'form  of  art,  what  ministry  to  the  a-stheti*  instinct,  was 
so  peculiarly  the  need  and  product  of  our  age,  so  widely,  easily  available,  as 
miiMC  ?  It  was  not  Strang*  that  it  should  come  in  with  the  conquering  ideas, 
as  we  have  said. 

At  all  events,  it  is  a  fart  of  some  significance,  that  the  interest  wsa  felt  in 
Beethoven  at  the  same  momeat  with  the  interest  in  Kmermn  and  notably  in  the 
same  minds  who  found  such  quickening  in  his  free  and  bracing  utterance.  It 
was  to  a  great  extent  the  young  souls  drawn  to  *•  Transcendentalism"  (as  it  was 
nicknamed),  to  rsca|io  spiritual  starvation,  who  were  most  drawn  also  to  the 
great,  deep  music  which  we  began  tn  bear  at  that  time.  Kor,  be  it  remem- 
bered, the  first  great  awakening  of  the  musical  instinct  here  wai  when  the  C 
minor  Symphony  of  Reethnven  was  played,  thirty  years  ago  or  more,  in  that  old 
theatre,  long  since  vanished  from  the  heart  of  the  dryguod*  part  of  Boston, 
which  had  been  converted  into  au  "  Odeon, "  where  an  "  Academy  of  Music  " 
gave  us  some  first  glimpses  of  the  glories  of  great  orchestral  music  Son 
may  yet  mncmbcr  how  many  young  men  and  women  of  the  moat  cultured  circle 
wbvtn  the  new  intellectual  dayspring  had  made  tlionghtftd  and  at  the  samo 
time  open  and  impressible  to  all  appeals  of  art  and  besnty,  used  tn  sit  there 
through  the  concert  in  that  far-off  nper  gallery  or  sky-parlour,  secluded  in  the 
shade,  and  give  themselves  up  completely  to  the  influence  of  the  sublime  har- 
monies that  sank  into  their  souls,  enlarging  and  colouring  thenceforth  the 
whole  hnrixoo  of  their  life.  Then  came  the  Brook  Farm  experiment; 
and  it  is  equally  a  curious  fact,  that  music,  and  of  the  best  kind,  the 
Beethoven  Sonatas,  the  Masses  of  Mozart  and  Haydn,  got  at,  indeed,  in  a  very 
humble  home  made  and  imperfect  war,  was  one  of  the  chief  interests  and  re- 
freshments of  those  liaVvou  day*.  Nav,  it  was  among  the  singing  portion  of 
those  plain  farmers,  teachers,  ami  (hut  for  such  cheer)  domestic  drudges,  that 
tho  fir>t  exainjje  sprang  op  of  the  so  called  -'Mass  Clubs,"  Once  so  mnch  i* 
vogue  among  small  knots  of  amateurs.  They  met  to  practise  music  which  to 
them  seemed  heavenly,  after  the  old  hackneyed  glees  and  psalm-tunes,  though 
little  many  of  them  thought  or  cared  about  the  creed  embodied  in  the  Latin 
words  that  formed  the  convenient  vehicle  for  tones  ■  >  thrilling ;  the  music 
was  quite  innocent  of  creed,  except  that  of  the  Iteart  and  of  the  common 
deepest  wants  and  aspirations  of  all  souls,  darkly  locked  up  in  formulas,  till 
set  free  by  the  subtile  solvent  of  the  delicious  harmonies.  And  our  genial  friend 
who  sits  in  Harper's  "  Easy  Chair,"  has  lately  told  the  world  what  parties  from 
"  the  Farm"  (and  he  was  ■'  one  of  them")  would  come  to  town  to  drink  in  the 
symphonies,  ami  then  walk  back  the  whole  way,  serin  miles,  at  night,  elated 
and  unconscious  of  fatigue,  earning  borne  with  them  a  new  good  genius  beau- 
tiful and  strong,  to  help  them  through  the  next  day 'a  labours.    Then,  too,  and 


among  the  same  class  of  minds  (the  same  "Transcendental  set")  begin  the 
writing  and  the  lecturing  un  music  and  its  great  masters,  treating  it  from  a  high 
spiritual  point  of  view,  and  seeking  (too  imaginatively,  no  doubt)  the  key  and 
meaning  to  the  symphony,  but  anyhow  establishing  a  vital,  true  affinity  between 
the  great  tone-poems  and  all  great  ideals  of  the  human  miud.  In  the  Bar- 
bingtr,  for  years  printed  at  Brook  Farm,  In  the  Dial,  which  told  the  time  of 
day  so  far  ahead,  in  the  writings  of  Margaret  Fuller  and  others,  then  became 


favourite  ind  glowing  topics,  of  discourse ;  and  such  discrwdon.  did  at  Wat  con- 
tribute much  to  make  music  much  more  respected,  to  lift  it  in  the  esteem  of 
thoughtful  persons  to  a  level  with  the  "  humanities''  of  culture,  ami  especially 
to  turn  attention  to  the  nobler  compositions,  and  away  from  that  which  is  but 
idle,  sensual,  and  vulgar. 

The  kind  reader  will  graut  plenary  indulgence  to  these  gossiping  memories, 
and  must  not  for  a  moment  think  it  is  intended  by  them  to  claim  for  any  one 
class  the  exclusive  credit  of  the  impulse  given  in  those  dayi  to  music. 
Cecilia  had  her  ardent  friends  and  votaries  among  conservative*  as  well. 
But  is  it  not  significant  as  well  as  curious  thit  the  free-thinking  and 
idealistic  class  referred  to  (call  them  "  Transcendental  dreamers  "  if  you  wiB. 
they  can  afford  to  bear  the  title  now  !  |  were  so  largely  engaged  in  the  raso- 
ment, —  that  among  the  "  select  few,''  constant  to  all  opportunities  of  hearing 
the  great  music  in  its  days  of  small  things  here,  so  many  of  this  class  ware 
found?  The  ideas  of  those  enthusiasts,  if  we  look  around  us  now,  hart 
leavened  the  whole  thought  and  culture  of  this  people  ;  hare  tneltod  icy  creeds, 
and  opened  genial  rommnnion  between  sects;  have  set  the  whole  breast  of  lie 
nation  having,  till  it  lias  cast  off  at  least  one  of  its  great  established  crimes  sad 
have  set  all  men  thinking  of  the  cleratim  of  mankind.  The*c  *re  the 
conquering  idea*,  and  with  them  came  in  the  respect  for  music,  which  now  ia 
its  wsy  too,  is  leavening,  refining,  humanising  our  too  crude  and  swaggering 
young  democratic  civilisation.  A  short  pedigree!  but  great  idea*,  by  thaw 
transforming  power,  work  centuries  of  change  in  a  few  year*. 

The  great  music  cam*  in  then  because  it  was  in  full  affinity  with  the  best 
thoughts  stirring  in  fresh,  earnest  souls.  The  same  unsatisfied,  deep  was: 
that  shrank  from  the  old  Puritanic  creed  and  practice  ;  that  saught  a  positive 
muls  joy  instcsd  of  abnegation:  that  yearned  for  the  "  6«.»ry  of  hobuese,- 
and  for  communion  with  the  Father  in  some  sincere  way  of  one  s  own  with-it 
profession  ;  that  kindled  with  ideals  of  a  heaven  on  earth  and  of  m  reign  of  lose 
in  harmony  with  Nature's  beauties  and  the  prophesies  of  Art,—  found  just  thea 
and  here  unwonted  comfort,  courage,  and  expression  in  the  strain*  of  the  diviae 
composers,  of  which  we  were  then  getting  the  first  vHution*.  It  was  as  if 
our  social  globe,  charged  with  the  electricity  of  new  divine  ideas  and  longis;*. 
germs  of  a  new  era,  were  beginning  to  he  haunted  by  auroral  gleams  s*4 
dashes  of  strange  melody  and  harmonv.  Young  i-juls,  resolved  to  keep  their 
Touth  and  lw  true  to  themselves,  felt  a  mysterious  attraction  to  all  this.  thoagfc 
without  culture  mudcally.  Persons  not  technically  musical  at  all  wwdd  far! 
the  music  as  they  f*lt  the  rhythm  of  the  ocean  rolling  in  upon  the  bea>  b. 
They  understood  "as  little  of  the  laws  of  one  as  of  the  other  fascinating  t'J 
prophetic  mystery.  Beethoven,  strove  all,  struck  the  key-note  of  the  age ;  rn  an 
deep  music,  so  profoundly  hum-in,  one  heard,  as  in  a  sea  shell,  the  murmur  <<i 
grander  future.  Beethoven,  Handel,  Motart,  found  no  more  eager  audience 
than  among  these  "  diseiphi  of  the  newness"  (as  some  sneeringly  called  them\ 
these  believing  ones,  who  would,  not  have  belief  imposed  upon  them,  wis 
cared  more  for  Ufe  than  doctrine  awl  to  whom  it  was  a  prime  necessity  «f 
heart  and  soul  to  make  Ufe  jtitiat.  This  was  to  them  "  music  of  the  future." 
in  a  more  deep  and  real  sense  thin  iny  Wagner  of  these  later  times  hai 
been  inspired  to  write. 

All  tliis  to  be  snre,  does  not  prove  us  to  be  a  *  musical  people.    It  does  pnw» 
that  the  great  music,  into  which  great,  earnest  men  like  Beethoven  breast  bed  the 
secret  of  their  lives,  has  a  magnetic,  quick  affinity,  with  the  great  tbooght  aid 
impulses  beginning  at  that  time  to  renew  religion,  politics,  society,  and  tat 
whole  spirit  and  complexion  of  the  age.    With  the  casting  adrift  from  <* 
authorities  and  creeds  came  this  instinctive,  feeling  for  Art,  as  for  a  tang-bar 
assurance  of  the  essential  "  substance  of  things  huped  for."     The  arathetit  in- 
stinct woki  in  us  (to  music's  touch  more  quickly  than  to  any  other)  to  save  tku 
radicalism  from  sheer  discomfortable,  bojstereus,  quarrelsome  negation,  from  the 
rude,  antagonistic,  and  destructive  attitude,  from  that  hard,  dry  killing  s-rasi 
of  life,  nnquickening,  discouraging,  conceited,  overbearing,  which  ia  of  the 
very  essence  of  atheism,  and  overturns  the  altar*  of  the  old  religious  ocJj  to 
worship  self  and   the  almighty  dollar.    True  radiealis'n  is   positive,  af- 
firmative, n»t  negative ;  a  seeker  of  agreement,  uuity,  and  not  of  dinVrevase ;  a 
puller  down  of  only  what  obstructs  the  riaing  of  a  more  divine  and  universal 
temple,    llesenting  imposition  and  authority,  it  lias  respect  for  all  sincere 
beliefs,  and  loves  to  find  the  truth  there  is  or  ever  was  in  each.     Now  much 
of  that  transcendental  radicalism  was  of  this  temper,  and  naturally  found  a  re- 
conciling, saving  grace  in  Art ;  in  musk,  most  of  all,  as  the  mo*t  fluid,  sub* lie, 
sympathetic  of  the  arts ;  the  Christian,  modern,  youngest  art,  which  weaving 
air  in  motion  Into  forma  immortal,  best  illustrates  life's  perpetual  kreuninj,  and 
doe*  not  stand  a  milestone  of  arrested  progress ;  the  art  which,  while  it  f 
infinitely  expressive  and  suggestive,  doe*  not  limit  to  precise  intexvarrtatian*.  t» 
mere  word  meanings  ;  or  loo  'inquisitive  thought  meanings  does  not  tic  as  dsrw* 
to  definitions. 

W*  were  but  babe*  in  music,  doubtle**,  and  capable  of  little  •den- 
tine understanding  of  the  works  we  heard  with  rapture.  Shall  it 
be  said,  then,  that  this  love  was  moatly  affectation,  or  illusion  ?  What 
was  the  so  great  need  of  understanding?  Are  great  poem*  wnUest 
■re  great  pictures  painted,  wire  the  old  cathedrals  planned  and  reared,  ewsly 


for  tho*  who  have  themselves  th 


kno 


power  to  do  Use  hka  7 


The  picture  in  the  window  which  all  passers  stop  to  see  was  not  made  »u*ely 
or  mainly  for  |*-ofe*sauoal  enjoyment,  bat  fur  mere  laymen  also,  ignorant  of 
the  art  that  made  it,  yet  open,  it  may  be,  to  the  full  inflnence  and  beauty  of 
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the  thing  nude.  I*  nature  spread  out  only  for  astronomers  and  physicist*  and 
chemists,  or  to  rejoice  and  rait*,  refine  and  lwnuoniw,  the  unscientific  heart 
and  soul  of  yon  and  we?  Tli>  lca<t  instructed  of  us  may  like  tin'  greatest  kind 
of  music,  for  the  ura«  reason  that  he  likes  the  greatest  kind  of  m.in  ;  fur  the 
same  reason  that  »t  enjoy  real  poetry  more  than  that  weak  and  ommonpl.icc, 
or  find  ourselves  happier  with  Shakspere  th»u  with  Tnp|>er.  Msy  not  a  com- 
munity which  prefers  an  Emerson  for  it*  lecture*  be  credited  witli  all  sincerity 
in  choosing  to  ait  under  the  influence  of  Beethoven,  rather  than  of  Verdi,  finding 
itaelf  more  warmed  thereby?  And  if  you  are  i»r>on.nllr  attracted  to  a  fine, 
deep,  genial  nature,  rather  than  to  a  shallow  mature  of  convention,  why  should 
yon  not  he  to  the  music  into  which  s..tn-  finer.  di-e]*r  natures  put  their  very 
lives?  It  U  not  onr  own  f.inlc.  Mir.-ly,  if  we  find  tin'  we  Jove  Moiart,  as  we 
love  Raphael  or  Sliakspere.  and  turn  to  Mich  when  we  mvt  need  strregtlicniii"; 
refreshment,  while  we  should  Is;  simplr  bored  by  miscellaneous  concerts,  pot- 
pourris on  the  hachneycl  sentimentalities,  or  flash  fancies  of  tliird  and  tenth 
rate  composer*.  And  if  a  man  insbt  that  this  is  nil  sheer  sclf-illusioa,  a;id 
that  we  really  do  not  like  the  thin;  we  think  we  do,  of  wli.it  use  can  it  be  to 
argne  with  him  ?  Kricnd,  be  you  true  to  roar  love,  ai  we  too  would  be  true 
to  ours!    We  will  not  quarrel. 

(To  U  continue,! 
 o  

MUSIC  AT  HRItillTUN. 
We  abridge  as  follows  from  the  Jlnyhlun  G'unrdi,i<i : — 
"  A  fashionable  aud  nninerou*  au  lience  atseiohle  1  in  the  l>one  oa  Tuesday 
night  to  hear  the  firan  i  Amateur  Cimcrt,  on  \i-h  \]f  of  tl  e  funds  of  the  Inter- 
national Society  for  the  Relief  „(  the  Sick  ami  Wounded  iti  the  War  The 
performances  were  in  every  way  successful,  the  grntifi.-ation  of  the  nudtenoe 
was  evident,  the  encores  were  numerous,  and  la-  applause  h.iarty  and  con- 
tinuous. The  amateur*  who  «sn,'  w-ie  Mks  II  irri i-t  Young,  Mis.  Hurluek. 
11  rs.  Watrond  Clark,  Mr  Sutherland,  and  Mr.  Whitw,.rth  Jones." 

"The  only  appearance  in  Brighton  this  season  of  Mdine.  Adelina  I'atti  will 
lake  place  at  an  evening  concert  in  the  Djme  on  Thursday.  (  Mobcr  6th.  The 
notice  given  has  been  short ;  but  the  pre*cncc  of  the  rnchanting  Marquise  in 
England  is  dne  only  to  the  war,  and  the  concert  his  l>eeu  hastily  organiicd. 
Mdm*.  I'atti  haa  supporters  worthy  of  her  talent  —including  Mdile.  Drasdil, 
Signer  I'rio.  Signer  Delle  Sedie,  Signnr  Zoboli,  and  Signer  Koli." 

"  On  Thuradsy  evening  Signer  Mario  »ang  at  Brighton,  on  hi»  farewell  toor,  the 
occasion  being  the  benefit  concert  of  Mr.  Walter  Xrwpwt,  conductor  of  the 
Btigbtno  and  Sn*>ex  Choral  Association.  The  cl  dim  of  Mr.  Newport  to 
pabhc  support,  the  attraction  of  a  farewell  visit  Irani  the  great  Italian  linger, 
and  the  return  to  a  Brighton  platform,  after  a  very  long  absence,  of  Signor 
Sirori,  brought  together  a  fn'l  audience.  Itefugee  lloyaltv  was  tliere  in  the 
person  of  the  ex-.fucen  of  Spain,  who  sit  in  one  of  the  inner  rows  of  the  stalls 
clad  in  a  neutral  colonred  drew  and  weiring  a  hat  of  tin'  '  brigand  '  shape  that 
ws*  fashionable  a  short  time  bark,  the  Bourbon  lady  being  accompanied  by  her 
son,  the  Prince  of  the  Astoria*,  and  by  same  ladies  of  her  suite.  Mario  was 
rather  disappointing  in  that  he  »:i>  suffrng  from  an  evident  hoarseness.  Tile 
malady,  tboogh  slight,  was  enough  to  prevent  him  from  doing  himself  justice 
Still  he  was  Mario.  It  was  a  treat  to  listen  to  the  sny/e  in  which  he  sang  the 
well-known  Favorita  air.  'Spirto  grulil.'  Great  artists  are  alwayi  great, 
even  in  their  decadence,  and  Mario  is  goat  now.  It  would  be  difficult  to 
match  the  vocal  tenderness  he  threw  into  the  duets  from  the  Trai  iata^  Parigi 
o  can')  and  from  tlx  Troratere  ('  Si  l.i  sl.inrheii*  ')— the  one  sung  with 
Mdlle.  Liebbart  and  the  oth.-r  with  .Mdlle.  Eori<paci.  Sigitor  Mario's  second 
aolo  was  a  new  ballad  by  Mr.  Walter  Maynnrd.  •  Ib-ep  in  my  heart  there 
dwells.'  The  melo.lv  is  not  very  st-iki'ig.  thoigh  graceful  ami  flowing,  and 
Signne  Mario  sang  it  with  a  restraint  that  probably  ar.se  from  want  of 
acquaintance  with  the  mn»  c  sn<l  the  words.  It  i-  well  known,  however,  that 
Mario's  singing  of  English  ballads  is  almost  a  triumph  fir  a  bom  and  bred 
Italian.  Those  who  hrord  him  on  Thursday  night  will  for  long  haie  a  vivid 
remembrance  of  bis  great  natural  gift,  anil  hit  exquisitely  finished  accomplish- 
menta.  Sigttor  Sivori  made  a  rapital  iiopre»i,oi  on  hi*  re  appearance.  His 
playing  has  still  great  inuividujility— a  saying  which  must  not  be  at  all  taken 
a*  implying  mannerism.  No  wonder,  therefore,  that  the  audience  should  have 
become  enthusiastic  in  applauding  Sigmsr  Sivori's  Lrilluuit  efTorts,  and  shmilil 
unanimously  recall  him  to  the  platform  Signor  Siiori  was  ncioinpanied  or. 
the  pianoforte  in  each  of  bis  sclecti.ins  by  the  t'hcvalier  de  Kontski,  who  iilso 
played  three  solos.  Mdlle.  I.iebhart  v.  as  in  ex.vlleiit  voi*s?,  and  had,  cotise- 
qaently,  the  highest  pusaible  me.i»nre  of  success,  Mdlle.  Kuriquci  t?  a  grace 
ful  singer,  with  a  rich  and  sympathetic  voice.  She  had  the  hearty  recognition 
that  is  due  to  her  talents-  Tlie  ihnnl  [s-rfoniuniws  wen'  hardly  equal  to  the 
standard  hitherto  taken  bv  the  n.v»oti.itiuii." 

'•The  Military  I'romena'de  Cm.crt<  at  the  Pavilion  have  been  re  umol  will, 
great  sneer**,  in  both  the  social  and  musical  lew.  The  baud  of  lb- 
Inniskillens  U  a  capital  one,  nod  is  ably  li.in.11ed  by  the  pre-cut  Uindiiiastcr. 
Mr.  II.  Murray.  An  unusually  large  and  fashionable  audience  assembled,  and 
great  pleasure  was  evidently  derived  from  the  performaiice." 


Lnpsjr.— The  Ocwandhaits  Concerts  recommence  on  Tliursd.tr.  the 
Cth  October. 
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DRURT  LANK  THKATRE. 

Never  did  "  old  Dniry"  rc-open  under  Iwller  ,tus|>iees  than  on  Satur- 
day night.  Th"!  house  had  li*-n  co-npl-t-ly  re-deco-.it«d.  under  th^ 
superinteiidence  of  Mr.  C.  J.  Phipp*  and  the  whi-e  |nncls  of  the  boxes, 
profusely  orntmented  with  gold,  presented  a  lu.lii  g.iv  api«*r»nce,  the 
iraporunt  work  of  the  evening  was  a  new  version  ot  Sir  Walter  Scott  * 
KtniUorlh,  wrilten  by  Mr.  Andrew  HUliday.  and  entitled  Amy  fioksart. 
constructed  with  a  view  to  spect icular  crtiict,  and  surrounded  a*  it  were 
with  an  hi-torical  halo,  this  is  exactly  the  sort  of  piece  that  according 
to  modern  notions,  is  suitable  In  a  large  tin  aire.  The  day  «hen  it  was 
universally  believed  tbat  a  guitetd  .•..ni..!.ly  s-.iisi.l  l-e  projKtrly  pcrturn-i  1 
on  the  spacious  area  of  the  old  pnent  stage  lias  [urn  |<ivmi  away,  atel 
yet  there  i»  a  lc.  ling  thtt  I'rury  l.sno  is  to  extent  d- h  cr •  .  1 

when  einpltiy.-d  for  the  proliuti  in  «.f  mere  mv l.i  irama.  A  dew 
ceri.nient  of  tbeui  two  IVt*  has  always  a<.vo!«|»m  J  lii  - iiiuiagcu.  •  it 
of  Mr.  K.  II.  ('liattTton,  but  *ai  r..  vcr  more  clear!',  ui  .played  ti-a;:  <n 
Salunlay  night  11«  give  the  public  a  grand  li.»t,iri,al  pageant  illui- 
trating  the  times  of  "  (J>od  (Jueen  Hess,  and  the  public  accepted  it 
with  acclamations. 

The  plot  of  the  play  wo  need  not  dcserilie,  based  as  It  is  on  one  of  Sir 
Walter  Scott's  mo»t  favourite  novels,  with  the  termination  so  altered 
tJiat  Varwy  falls  into  tlio  trap  which  ho  ha*  contrived  for  the  dc. 
atruction  of  Amy  Uobsart— a  modification  (o  l>e  found  in  a  dramatic  ver- 
rion  of  AVni/worfA,  familiar  to  i.'.aygoer*  of  a  former  generation. 
Theatrical  ju-tice  demands  with  inexorable  rigour  that  on  the  stag* 
at  leist.  villany  shall  he  puuis-h.-l  and  iurioceiie.j  escaj*'  unhirmeil :  and 
we>  doubt  whether  any  amount  of  (fig  an  rc  would  tndu  -e  a  inix  -d 
audience  to  tolerate  the  miird-  r  of  ruch  alov.  lv  an  I  harmless  U>  ng 
as  the  wife  of  tlin  Kirl  of  L-lcsier.  The  piece  is  divided  into  four 
»rt«, — the  first  of  which,  tin  least  strikin ;  of  all.  taSi.  s  place  in  and 
near  Cumnor  Hall,  and  exhibits  the  r d  .tive  p.jsitio:is  ol  L  i  :e«ter,  Amy 
llob»art,  and  Varnev.  The  second  brings  u«  to  the  court  of  <^ueeii 
Elizabeth,  shown  at  its  height  of  grandeur  In  fie  l'alace  of  Greenwich, 
and  terminates  with  the  august  lidy'«  deparluro  in  her  State  barge, 
which  floats  magnificently  on  the'niimij  Thames.  The  gorgeous 
revels  at  Kenilworth  Castle,  witli  the  little  unpleasantries  by  which 
they  werodivcr-ifled,  occupy  the  third  act:  and  perhap.  nothing  was  ever  ' 
put  on  the  stage  that  could*  exceed  in  splendour  tlio  allegoric il  dance* 
Hhd  grouping*  contrived  by  Mr.  J.  Cormaek  to  realise  the  description  of 
Sir  Waller  ivott.  A  burst  of  applause  from  every  part  of  the  house  fol- 
lowed the  termiiuion  ot  this  remarkable  spectacle,  ignite  of  an 
opposite  character  is  the  last  act  "sensation  d"  in  the  strictest  sense  of 
the  word  and  ending  with  the  fall  of  Varncy  through  the  trap  and 
the  salvation  of  Amy.  The  suddenness  with  which  this  act  con- 
cludes shows  great  ttct  on  the  part  of  tho  author.  Directly 
Varney  is  in  the  moat  and  Amy  upon  her  knees  the  curtiin  fills 
leaving  thi  audience  in  admiration  at  the  triumph  of  innoeeiie  -.  Tho 
talc  stops  short  with  effective  tbniptne**.  Altogether  Mr  IMliday 
has  done  his  task  well.  Not  a  scene  comes  to  a  weak  termination, 
»nd  every  act  ends  with  effect. 

The  picture*  of  Mr.  W.  Beverley,  the  discipline  cstablLh-d  by  Mr. 
Edward  Stirling,  stage  manager,  the  costumes  founded  on  historical 
authority,  and  the  mudc  of  Mr.  l/evey,  contribute  to  the  mcecss  of  the 
piece.  The  character  of  Amy  Robsa'rt,  with  its  mixture  of  pride  and 
gentleness  is  well  exhibited,  and  perhaps  MUs  Neil*in  never  displayed 
greater  force  of  di*crjmi"iiti<>n  than  in  her  presentation  of  this  ill-stirred 
la-ly.  If  Miss  fanny  Addison  does  not  make  Kliza!  cth  "  tvery  inch" 
a  qu-en,  she  gives  a  capital  picture  i.f  feminine  ehr  wdnt-w  and  vanity 
litcliki  ihroughnut.  Michael  Lauiliourne,  alwavs  intnxicated  or  on  the 
high  road  to  intoxication,  is  played  with  much  fulno  s  of  colour  by  Mr. 
Driltdn  Wright ;  Tre*  iltin,  the  virtuous  man  nf  tlio  story,  lines  not  very 
well  suit  Mr.  Morton  Tavern:  Mr.  T.  King's  Varney  is  a  vilUin  of  the 
accepted  type,  and  Mr.  .1.  It.  Howard  a  Minicwhxl  overweighted  Karl 
of  I.'lccster.  The  short  jcirt  nl'Sir  Walter  Uileigh  i*  played  with  ease 
by  Mr  Charles,  and  r  IiI.Ik  nigiMx  t  U-comes  a  creature  of  -U|»  rnal  acro- 
batic (siwer  through  the  agency  of  Mr.  Kred.  Votes.  All  minor  defeels 
vatii-h  in  the  magnificence  of  the  whole  which  may  be  curtailed  in  the 
fitsl  and  fourth  ae's,  but  of  which  the  success  cannot  be  doubted. 


SruwEieui. — In  the  Cathedral,  where  Mr.  Ocorgc  liepworth  officiates 
as  orgai.i»i,  a  splendid  new  organ  is  in  course  of  erection.  It  is  from 
the  workshups  of  the  celebmted  organ  Imilder,  Fri.Nlricli  Ladegast  in 
WeUsenfels.  It  has  HI  regulators  with  4  mat.nils  and  p  dal.  One 
particular  feature  is,  the  lactol  there  being  n  Crescendo  and  IX-crcsoetido 
for  all  the  registers. 

Brcsscia.— Herr  rori  Motow's  new  opera,  f.  Ombre,  has  been  success- 
fully  produced  at  the  Theatre  de  La  Monnaie.  M  Duprea's  opera, 
Jeanne  rf'-lre,  is  to  be  brought  out  shortly.  The  composer  iias  already 
arrived  for  the  purpose  of  superintending  the  rehear-als. 
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TO  CORRESPONDENTS. 

(father  of  the  late  Peter  Cunningham). 
«  A  wet  sheet  and  a  flowing  Mil."  Charles 


I  for  the  Church,  and 

-  the  item  of  a  ship  from  the  '•  .urn. 

Bou>.— George  Gaseoigne  wu  one  of  thoee  author*  whom 
arvey  (1678)  found  in  the  library  of  a  maid  of  honour.  The 
Other*  were  M  Chaucer  and  Surrey,  with  eoroe  medical  author*.'' 
Gaseoigne,  besides  other  thing*,  wa*  chief  amatory  poet  of  hi*  day,  and 
yet,  twenty  yean  after  death,  wa*  regarded  a*  "  author  of  an  antique 
and  obsolete  school  of  poetry.''  lie  got  more  Centura  (in  the  modern 
meaning  of  that  word)  for  hi*  erotic  effusion*  than  be  eared  to  bear 
when  he  grew  older.  Even  the  maid*  of  honour,  when  married  and 
sober,  were  a*  ashamed  of  him  as  old  ladin  at  the  end  of  the  last 
century  of  having  read  Aphra  Behn  in  their  youth.  Gatcoigne  met 
their  humour,  and  published  hi*  love  verse*  in  a  purified  form,  with  a 
'dedicatory '  to  certain  reverend  divines.  It  is  as  if  Moore  had  re- 
issued "  Little."  with  a  devout  seme  given  to  them,  or  altered  Fanny 
•/  Timmol  for  the  Society  for  the  Promotion  of  Christian  Knowledge. 

Saxes*.  Torn  Tabic. — In  Mr.  Ltne'*  edition  of  Charles  Kemble't 
Plays  of  Shaktpere  there  i*  a  word  in  Hmltt  which  admits  of  dispute. 
To  the  king'*  question,  "What  do  you  call  the  play?"  Hamlet 
rnpliea,  "'The  Mouse  Trap'!"  "  Marry,  how  ?  Trnpieatly  .' "  In  Mr. 
Dyce  *  edition,  it  U  ''Tropically."  The  test  is  not  referred  to  by  Mr. 
Collier'*  IIS.  Corrector.  "  Tropically  "  i*  defended  a*  meaning  that 
*  Mouse  Trap  "  is  a  trope — a  figure  of  r-pcech  for  something  whereby 
the  king  or  hi*  conscience  was  to  be  caught.  But  where  has  Shakspere 
elsewhere  converted,  in  such  barbarous  fW.ton.  a  noun  into  an  adverb? 
Charles  Kemble,  we  suppose,  used  *  trapically,"  unless  it  be  a  misprint ; 
and  Mr.  Bellew  need  the  same  word  in  hi*  recent  reading,  uttering  it  a* 
if  "  trapically  "  had  good  punning  reference  to  "  Mouse  Trap."  May 
not  the  original  word  have  been  "  tragically  "t— with  the  implication 
that  though  the  title  be  comic,  there  is  solemn  earnest  in  the  drama. 
It  wa*  a*  ra*y  for  the  player  a*  the  printer  to  hurriedly  make  a  mistake 
in  the  word.  Charles  Kemble  himself  once  sot  a  country  theatre  in  a 
roar,  when,  in  SJmlock,  iiutetd  of  exclaiming  "  Shall  I  lay  perjurv  upon 
my  *ool  r  he  screamed  forth  in  that  piping  voice  which  unfitted  him 
for  much  of  the  business  he  undertook  on  the  atagr,— "Shall  I  lay 
r  upon  my  poll  7-  ^ 


HOTICB. 

Tie  Office  of  the 
„  Davison  ft  Co.'s,  244, 
Street  (Firet  Floor).     It  U  requested  t 
may  be  itnl  not  later  than  Thursday. 


%\t  Straits!  ffljorlb. 

LONDON,  SATURDAY,  OCTOBER  1,  1870. 

A  SECOND  HOLIDAY  LEADER. 

MY  Editor  permitted  the  Dolgelly  article  of  last  week  to  go  in, 
suppressing  nothing  bat  his  own  retort.  He  ki  nodding  at 
his  post,  beyond  a  doubt— even  Homer  nodded—and  I  am  free. 
Query — Ought  I  to  congratulate  myself?  "There  is  no  more 
dangerous  gift  than  freedom,"  say  wise  men.  What  if,  after  all, 
I  am  allowed  the  proverbial  "  rope  enough  **  for  the  making  easy 
a  disagreeable  operation  which  is  also  proverbial  ?  I  repudiate  the 
idea,  but  shall  be  cautious. 

In  one  special  liberty  I  rejoice  with  exceeding  joy.  To  me,  a 
taker,  the  great  world  of  music  ia  nothing.  I  am  sup- 
1  to  know  nought  about  it ;  and,  though  ignorance  ia  often  * 
qualification  for  the  instruction  of  others,  am  expected  to  hold  my 
tongue  concerning  all  musical  beings,  doings,  and  sufferings. 
Gladly  I  accept  the  position.  Let  clique  exterminate  clique,  and 
inaugurate  the  reign  of  "  Chaos  and  old  Night,"  I  may  pick 
blackberries  from  the  Welsh  hedgerows,  and  indite  pastorals  to  my 
Editor.  By  the  way,  these  mountain  blackberries  are  not  good,  a 
fact  at  which  I  many  times  grieved,  and  only  once  rejoiced.  Let 
me  show  the  cause  and  circumstances  of  that  rejoicing.  Does  any 
reader  know  Tan-y-groea  Inn,  on  the  road  from  Dolgelly  to 


Festintog?  If  so,  he  will  understand  how,  after  long  tramping, 
on  dusty  roads  (and  a  proportionate  refreshment),  I  could  sit 
dreamily  gazing  through  tlie  homely  latticed  window  at  the  beau- 
tiful picture  below.  The  sounds  of  the  place  were  iu  harmooj 
with  its  sights.  An  oU  lady  talked  Welsh  in  the  kitchen  ;  a  river 
tumbled  down  the  ravine ;  Evan  Rocs  s  bees  were  buzzing 
the  gone  flowers  ;  and  a  robin  sang  cheerily  in  the  a 
opposite.  This  was  perfection;  but  alas!  when 
caught,  it  disappears  like  a  soap-bubble.  There  was  a  noise  of 
feet  in  the  road,  and  voices  uttered  words  not  Welsh ;  Heaven 
help  me !  There  wsa  more, — the  unmistakable  harmony  of  as 
unmistakable  German  band.  I  rushed  fram  the  place.  An  hour 
after  those  wretched  Teutons— may  the  Fatherland  claim  them— 
were  seen  eating  blackberries  ravenously  ;  and  I  rejoiced.  The 
fruit  was  astonishingly  sour,  and  German  bandsmen,  I  suppose, 
have  stomachs  like  ourselves. 

From  foreign  to  native  out-door  music  is  a  transition  so  natural 
that  even  a  lazy  holiday  writer  can  make  it  with  case.  The  ear- 
worn  Londoner  notices,  gratefully,  that  very  little  of  cither 
htm ;  while  such  as  may  be  called  native  is  seldom  Welsh, 
fancy  in  England  depicts  the  ''descendants  of  the 
Britons'1  as  incessantly  singing  or  harping,  or 
ancient  melodies.  Popular  fancy  is  wrong.  Dolgelly  at 
events,  scouts  the  native  lays ;  though  Harlech  is  not  far  off, 
Aberdovey  is  within  easy  reach,  neither  the  '"  Men  "  of  the 
nor  the  "  Bells"  of  the  other,  will  Dolgelly  countenance ;  while  it 
tolerates  a  dreadful  old  fellow  who  drones  psalm -tunes  to  the 
accompaniment  of  a  concertina ;  encourages  Sunday  school  ditties 
of  a  "  ranting  "  tendency  ;  and  ia,  by  way  of  variety,  much  gives 
to  whistling  "  Wait  for  the  turn  of  the  tide,  my  boys."  These  be 
serious  things  for  the  supporters  of  Eisteddfodau  to  contemplate. 
Is  the  national  sentiment  decaying  ?  Do  the  Welsh  people  care 
tie  longer  for  minstrelsy  they  have  doomed  to  extinction 
the  triple  harp  ?  I  cannot  answer  these  questions,  but  I 
the  intensely  Welsh  county  of  Merioneth  sings  the  lays  of  the 
Sassenach,  when  it  sings  at  all.  But  I  may  be  harrying  to  fas* 
conclusions.  There  was  an  Eisteddfod  at  Dolgelly  some  weeks 
ago,  and  Miss  Edith  Wynne  is  quite  competent  to  put  the  natives 
"  out  of  conceit*'  with  their  own  rendering  of  their  own  airs. 

Some  kinds  of  Welsh  music- -and  those  the  best— will  never 
die,  nor  even  bo  affected  by  changing  fashion.  The  music  of 
treams  and  of  thundering  torrents ;  the  music  of  the 
it  rushes  down  ravines,  and  round  weather-beaten  hills ; 
the  music  of  the  shepherd's  voice  far  up  the  mountain,  and  of  the 
sheep  dog's  responsive  bark,  These  things  remain,  and  while 
they  remain  there  need  be  no  lack  of 


Vina*. — The  1  teeth  oven  Centenary  Festival  will  commence  on  the 
16th  December  neit.  The  following  is  the  programme: — Friday,  the 
18th  December.  fSdrlio;  SUurday,  the  17th,  afternoon,  in  the  roonas  of 
the  Society  of  the  Friends  of  Marie,  grand  concert,  oo«n prising  :— 
Prologue,  Ninth  Symphony;  Playing  by  Madame  Schumann  and 
Madame  Gomperts— Betielheitn ;  Sunday,  the  18th,  morning,  in  the 
same  locality,  Miua  Soiemnii ;  evening,  grand  banquet ;  Mesaday,  the 
19th,  morning,  in  the  same  locality.  Concert  of  Chamber  Music ; 
evening,  at  the  Imperial  Theatre,  Bgmont. — Among  the  Beethoven 
MSS.  in  the  library  of  the  Society  of  trie  Friend*  of  Music,  there  is  the 
fragments  of  a  Violin  Concerto  with  orchestra  accompaniment.  The 
introductory  movement  is  completed,  and  a  large  part  of  the  Alkfro; 
quite  enough,  in  oust — at  least  so  say  competent  judge*,  or  thoee  who 
contidrr  themselves  as  soch.  to  give  an  idea  what  was  the  plan  of  the 
whole  work.  Acting  upon  this  suggestion,  Herr  Hcllmaberger  intends 
completing  this  torso  and  then  having  it  performed.  Herr  Hellmt- 
berger  i*  a  clever  man,  and  might,  so  thinks  the  humble  paragraphia* 
who  pens  these  lines,  employ  himself  more  profitably  and  more 
•onuibly.  II  Herr  Hellmsberger  wants  a  new  pair  of  shoe* — the  said 
paragraphia!  ia  now  indulging  in  a  little  (portive  allegory — let  bias 
have  a  new  pair,  hut  whatever  he  doe«  let  him  not  attempt  to  stop  into 
a  pair  of  Beethoven's.   He  would  find  them  horribly  too  big  for  his*. 
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OCCASIONAL  NOTES. 

AT  the  Crystal  Palace  Saturday  Concert  tbU  day  the  Beethoven 
symphony  is  to  be  the  No.  1,  and  Sir.  11*116  is  to  play  thepianoforte- 
eoaeerto.  No.  4  (G  major).  Among  other  good  things  we  are  also 
promised  the  Overturn  di  Ballo  of  Mr.  Arthur  Sullivan,  recently 
produced  at  the  Birmingham  Festival,  for  which  it  was 


It  occurred  to  the  original  genius  of  Ebeneser  Layoock,  keeper 
of  the  now  notorious  Hotham  Street  dancing  saloon,  that  he 
might  be  able  to  hide  from  the  lynx-eyed  law  the  liberal  exhibi- 
tion of  fair  bosoms,  by  marshalling  them  behind  some  busts  of 
Shakspere ;  that  he  might  make  the  delight*  of  the  not  too 
cumbrously  draped  Terpsichore  edifying,  by  linking  tbem  to  the 
raptures  of  the  chaste  Sbaksperean  muse,  in  the  form  of 
Shnktprrtan  Readings.  Bat  this  desire  to  familiarise  the 
masses  with  the  world's  great  teacher  has  not  been  appreciated. 


.Daxjkl  Defoe's  Review,  which  appeared  with  unvarying 
regularity  three  times  a  week  for  nine  years,  was  the  first  news- 
paper England  ever  had.  Antecedent  to  Addison  and  Steele's 
orochures,  and  in  price  one  penny,  it  anticipated  in  most  of  its 
essential  details  the  penny  journals  of  to-day.  We  wonder  how 
few  persons  know  that  Defoe  was  the  original  editor  of  the 
now  prosperous  Conservative  newspaper  in  Scotland — the  Edin  - 
burgh  CourantT  The  literary  influence  which  Defoe  has  exercised 
is  scarcely  leas  great  than  hi*  influence  ss  a  social  reformer. 
If  we  seek  the  source  of  the  modern  school  of  realistic  word- 
painting,  it  is  to  Robinson  Crusoe  and  the  Plague  of  London  Oat 
we  shall  find  it. 

Dbtdex  has  said  that  in  Charles  the  Second's  time  two  plays  of 
Beaumont  and  Fletcher  were  acted  for  one  of  Shakspere.  fhia, 
however,  is  disproved  by  the  record  of  what  uxu  played,  and  by  the 
book  of  Downes,  the  prompter,  which  shows  that  Hamlet  brought 
more  profit  to  the  bouse  and  reputation  to  the  players  than  any  piece 
by  any  other  author.  Hut  if  Dryden  had  said  that,  not  after  the 
Restoration,  but  before  the  Revolution.  Shakspere*  plays  hadceased 
to  attract  full  houses,  he  would  have  said  what  cannot  be  denied,  but 
can  be  easily  accounted  for.  Shirley  wrote  The  Sitters  and  The 
The  former  was  produced  fifteen  years  after  the  latter, 
In  the  prologue  to  The  Sisters  there  are  these  lines : — 

"Tsnsss 

What  aodisnc*  we  hart ;  whst  company 
To  8bak*pera  comes,  whose  mirth  earth  did  once  beguils 
Dull  hotira  ;  and,  buskiu'd,  nuke  sen  sorrow  smile  ; 

Tbey  ceroid  endure  the  bleeding  a  whole  day  ; 
Hi  ba>  but  few  friend,  lately.7' 


Brothers. 

in  1641. 


The  reason  why  Shakspere,  and  Shirley  too,  had 

In  1641  men  were  engaged,  not  with  the  poetry  of  the 
past  or  present,  but  with  toe  passion  and  politics  of  the  hour.  The 
Courts  of  Lincoln*  Inn  and  the  Temple  were  echoing  with  aascr. 


of  Liberty.  The  London  apprentices  were  flashing  angry 
torches  in  the  eye*  of  Laud,  at  Lambeth  Palace.  1  be  North  was 
in  the  hand*  of  Scotsmen.  The  South  ws*  a-blaxe  with  the 
i  of  Episcopacy ;  and  in  London  had  just  commenced  the 
J  Parliament  which  the  king  could  not  control,  and  the  king's 
master  only  could  suppress.  In  short,  the  hurricane  was  then  heard 
which  shook  the  king  from  his  throne,  audiences  from  the  theatre, 
i  the  stage,  and  for  a  time  silenced  the  voices  of  draina- 
"n  with  the  monarchy,  and  Sbak- 
Drydcn,  nevertheless,  talked  a 


th  Meyerbeer's  Hsgnenots.  The  critic  of 
has  spoken,  and  this  is  a  portion  of  his 

"  We  always  drsad  that  opera,  becaaac  it  has  ao  real  merit.  The  author  took 
good  care  that  all  his  bills  sfaoaid  bo  endoresd  by  Rood  names,  ss  every  part 
ha.*  to  be  filled  by  s  great  vocalist,  and  if  w»  wore  to  judge  the  composer  by 
the  performers,  of  course  sO  should  be  praise ;  but,  with  true  genius  ringing  in 
oar  ears,  ws  bars  only  to  ssy  that  after  those  things  which  we  have  been  per- 


milted  to  bear  from  Mosart,  Doniictti,  and  Bellini,  we  can  only  regard  the  per- 
formance of  last  evening  a*  mere  vocal  declamation,  in  which  no  doubt,  there 
was  great  merit.  We  hope  the  reproducing  of  l-ts  lloguenols  will  be  only  in 
times  to  come,  when  it  ahall  be  given  as  an  illustration  of  'be  f.lliej.  of  our 
ancestor*  and  of  those  things  for  which  we  cannot  account  when  '  Tho  Prodigal 
Son  '  (the  public.)  left  their  father*,  house  to  feed  on  the  hoiks  of  swine." 
Of  course  we  accept  the  sentence,  and  bid  a  long  farewell  to 
poor  Meyerbeer's  master-piece,  which  never  again  can  hope  to  see 
the  gas  light.  But  we  will  have  our  revenge.  We  may  not  question 
Freeman's  opinion,  nor  resist  his  power,  but  his  English— ha !  ha! 
Frerwiun  hoj.es  "  the  reproducing  of  Lei  Huguenot*  will  be  onl 
in  times  to  come."  Delicious !  What  other  "  time*  '  an 
Freeman  hopes,  moreover,  Hint  it  will  only  be  given  as 
"those  things  for  which  we  cannot  account  when  'The 
Son '  (the  public)  left  their  father's  house  to  feed  on  the  husks"of 
swine."  O,  unparalleled  sentence !  What  does  "  those  things 
»  •  •  when  "  mean,  learned  reader?  Who  is  the  public's 
father?  How  is  "The  Prodigal  Son"  a  plurality.  Bravo! 
fYvrauiii  try  again  ;  but  spare  us  our  bad  operas,  and  abolish  bad 
writing. 

MUSIC  IN  GERMANY. 

<  From  a  Rambling  Correspondent.) 

Oncra  in  Germany,  except  in  Austria,  ii  now  but  little  heard. 
Sunday  is  the  piincip.il  day  fur  lh«i  performance  of  the  lvric  drams. 
On  too  other  day*  plays  nation  il  in  their  expression  are  chit-fly  given. 
In  Vicuna  iho  SUnt^anl  tenor,  lierr  lleinrich  8onth-iin.  and  the 
Berlin  tenor.  Herr  Waehlel,  hue  been  ..Wiring.  Thore  is  sn  excellent 
local  tenor  in  Herr  Wath-n,  who  i«  not.  however,  auoh  a  powerful 
►Ingcr  as  rilhrr  Sontheitn  or  WaeV.i-l,  both  of  whom,  like  Duprex  and 
Tainbcrlik,  have  any  nnnilwx  of  high  client  C's  ai  com-nand.  Mr. 
Adam«,  the  English  tenor  who  sang  at  Coven*  Garden  Theatre,  has 
lrfi  Vienna.  Miss  Mi  .nie  llauck  i«  engaged  at  Vienna.  In  Berlin  tho 
O,»rahouse  frequenters  are  ansiou-ly  waiting  fur  the  return  of  Pauline 
Luoca,  who  went  to  I'unt-a-Mous-oii  (France)  to  nurss  her  wounded 
husband,  the  Baron  Von  Uihden.  Y  »u  llarriers>Wipf«rn  and  KrSulein 
Lehmann  are  the.  leading  »rrs»e  donne.  Tho  former  Is  known  in  London ; 
the  latter  i«  likely  to  find  lier  way  there— she  ran  act  as  well  as  aing. 
There  is  a  Swedish  tonor,  Herr  Arnold-on,  who  has  made  a  favourable 
itnprrs-ion  in  Berlin  a*  Count  Alrnavivs.  Herr  Niemann  is.  however, 
the  great  msgnet  of  attract  on;  he  is  perhaps  now  the  best  declamatory 
ten<<r  in  Eur.i|»\  KrSulrln  Muxell  liss  ap|>eare<i  with  success  as 
Gatst iele  in  Kreuixer's  /Ms  Kaehtktger  iu  Granada.  Meyerbeer's  Vamp 
of  Siltsia  has  been  revived  in  Berlin,  and  is,  of  course,  ss  s  martial 
opera  most  liked.  The  soprano  part  was  originally  written  for  Jenny 
Lind,  who  was  to  have  sung  it  in  Knglish  at  Drury  Lane  Theatre,  but 
broke  her  engagement  to  appear  at  Her  Majesty's  Theatre,  for  which  a 
jury  gave  Mr.  Bonn  £2,500  damage*.  In  the  Prussian  capitil  palriotie 
sirs  and  part  Kings  have  been  in  the  ascendant.  Herr  Tauhert  snd 
Herr  Kcker't  have  composed  national  appeals;  but  the  tnudc  of  all  this 
style  of  music  i«  pitched  in  ouo  key — there  is  a  avnenen  which  becomes 
monotonou'.  Heard  from  a  marching  regiment,  sonic  of  the  melodies 
are  stirring  enough.  The  old  German  repertory  is  unusuilly  rich  in 
national  sir*,  snd  there  is  not  a  town  in  which  a  kapellmeister  or 
director  is  to  be  found  who  is  not  contributing  a  new  work;  but  tho 
Marat  awi  /rarra- maintains  its  supremacy.  Was  blastn  die  Tmmpeten  of 
Arndt  (1813)  is  often  heard,  s«,  of  course  Was  is  das  thulsthen  Vater- 
land,  also  Arndt.  Tauhcrt'a  Vorveirls  Vonriit*  is  exciting  enough. 
Dr.  !•'.  Hiller's  Zvr  Wehre  is  also  s  soldier's  stimulant.  As  for  the 
Siegesmarseh.  the  composition,  for  the  pianoforte  sre  innumerable  with 
names  of  all  the  localities  where  bittle.  haro  b  en  fought.  Whilst 
music  U  thus  brought  to  bear  to  stir  up  the  nil  ion.  artist,  are  at  work 
tdgl.t  snd  dsy  to  produce  prints  of  tho  feats  of  anus  of  the  Germans. 
Portraits,  photographic  snd  otherwise,  appear  of  all  the  general.,  the 
royal  ones  in  the  ascendant,  of  course,  But  not  tho  least  euriou.  of 
these  art  publications  sre  the  csricaturcs  which  are  to  Ira  seen  in  the 
windows  of  every  kind  of  shop  in  all  the  leading  towns.  Soiu<j  of  these 
prints  are  of  a  coarse  kind,  but  tho  majority  are  sufficiently  droll,  snd 
ss  ihey  were  puhli.htd  prior  lo  the  precipitate  downfall  of  Imperialism 
in  Francr,  no  particular  objection  could  bo  uiade  for  tlie  German 
humorists  to  present  the.  Bonaparte*  in  s  ridiculous  point  of  view, 
especially  as  the  exiniple  had  been  set  in  Paris.  C.  L.  G. 

Cologne,  Sept.  17. 


WObtb. — Among  the  French  wounded  here  was  Colonel  P*rai;ntier, 
of  the  Engineers,  husband  of  Thcresn  Milan  ill n,  once  so  well  known 
as  a  virtuoso  on  tlie  violin.  Tne  gallant  officer  is  a  dutinguished 
writer  on  subjects  connected  with  harmony  and  acoustics. 
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G.  F.  HANDEL  OR  JOHN  C ASP  AH  KERL? 

Whilst  collecting  materials  for  compiling  a  hi-lory  of  the  most 
celebrated  organ  players  slid  composers  for  that  instrument  of  Hm  17th 
century,  I  perused  as  an  authority  Sir  John  Hawkins's  Hilton/  of  llattfc, 
fur  references  concerning  that  famous  organist  and  composer  John 
Ca«rar  Kerl,  and  to  my  great  delight  I  found  a  specimen  of  his  superior 
style  of  writing  In  the  form  of  a  canton*.*  It  will  bo  easily  Men,  when 
compared  with  the  chorus,  in  hratl  in  Egypt,  "  Egypt  was  glad  when 
they  departed,"  that  the  Utter  is  quite  identical  with  Kerl'a  cansnna. 
In  i  o'li  com  portion*  we  find  Mall*  the  same  minibrr  of  har«,  the  suite 
subject  and  counter  subject,  the  tame  harmonies  and  modulation*  and 
Kith  are  written  in  the  saniu  key  and  in  common  time.  The  >  u  idoct- 
ing  of  the  ditTer-nt  parts  i«  also  corresponding  with  the  execpti.  ■.  tint 
HamM's  chorus  i*  treated  in  dl  spitted  harmony  tur  the  conveni  i>ce  of 
singing  in  juris  whilst  the  cai  zona  is  composed  in  close  harmony.  The 
meaMirvs  are  now  and  then  altered  for  the  better  adaptation  of  the 
words,  for  example,  the  canzoru  commence* :  "  '  C  C  *  *  *  am'  tnc 

chorus       r  r      The  whole  of  KerVs  couipoailion  leaves  not  the 
E-cypt  "as 

slightest  doubt  hut  that  it  was  composed  »s  an  instrumental  piece  for 
th-  organ,  and  that  Handel  has  turned  it  into  a  vocal  composition.  I' 
n  ay  not  he  generally  known  that  John  Caspar  Kerl  was  a  great  pn  • 
former  and  composer.    Hawkins  gives  the  follow  ing  account  of  him  : — 

"  Kerl  was  a  native  of  Bum  and  having  in  liis  early  youth  made  great 
prutieie::cy  in  music,  was  called  to  Vienna  by  the  Archduke  Leopold  and 
appointed  organi.1  at  bis  court,  where  discovering  t>ifn*  of  an  extraordinary 
genius         *       •  * 

I  subjoin  to  the  preceding  superficial  narrative  soma  more  precisa 
dates,  lie  was  born  in  1625.  In  his  earlier  years  he  received  instruc- 
tion from  Valentine,  Chapelma-tcr  at  the  Court  of  Vienna.  The 
Emperor  Frtdinarid  the  Third  support!  d  him  afterward-,  and  at  his 
expense  he  studied  at  Rome  under  the  celebrated  Ctrwiuii.  At  the 
coronation  of  Leopold  the  Kiratat  Frankfurt  ho  was  invited  to  perform 
on  the  organ  before  tha>  court.  After  a  preludium  in  the  grandest 
style,  a  subject  written  by  tin-  Emp-rur  himself  was  handed  to  him, 
which  he  first  treated  as  a  fugue  for  two  voices,  then  he  worked  it  out 
for  throe  and  fonr  voices,  then  formed  it  into  a  fugue  lor  Ave  voicra 
with  pedal  obiligato,  joined  to  it  a  contra  subject,  interchanging  the 
time  from  common  to  triple  time,  and  ri.-c  rr'tn,  interweaving 
the  whole  in  a  wonderful  double  fugue,  so  that  the  assemblage 
nroio  in  raptures.  A  nws  composed  for  the  same  occasion 
charmed  the  Emperor  so  much  (he  having  been  highly  skilled  in  the 
musical  art),  that  he  conferred  upon  him  a  knighthood.  The  Prince 
Elector  ami  the  Prince  Palatine  of  Itavaria offered  him  the  appointment 
as  Chapelinasirr,  but  he  decided  for  the  first  one  and  entered  his  new 
position  at  Munich  in  16^8,  where  he  composed  (or  the  Court  Church 
a  great  number  of  beautiful  e  mpositions  during  the  period  of  twenty 
years.  Oerber  relates  the  following  incident: — Italian  singers  who  had 
been  engaged  long  belore  him  at  court  and  also  for  the  church  did  not 
like  the  honc«t  and  strict  German  conductor ;  they  intrigued  against  him 
whenever  there  was  an  opportunity,  but  he  revenged  himself  in  the 
following  original  way,  by  composing  a  very  difficult  piece,  which  they 
were  obliged  to  sing  publicly.  They  could  not  perform  it,  ami  break, 
ing  down,  created  laughter.  Tired  of  provocations,  ho  accepted  the 
appointment  as  organist  at  theCathvdral  cfSl.  Stephrnsal  Vienna  in  167". 
However  he  mn«l  have  returned  again  to  Munich  where  he  died  1690, 
and  lies  buried  in  the  Church  of  .St.  Attgustu*.  A  monument  of 
marble  upon  which  three  choral  notes  am  engraved  with  the  word 
'•  8-ni  "  designates  bis  r-sting  plac  •.  The  greatest  number  of  his 
collected  posthumous  works  are  presented  in  the  archives  of  the  Court 
Church  at  Munich.  The  best  known  works  are:  Delectus ►acr.  can- 
tionum  :  Six  Mas.es  ;  ToccMn*  and  Suites  lor  the  Piano :  Trios  for  the 
Gamtia  and  Violins  :  Missa  Nigra,  so  called  because  no  sctnlbrevca  nor 
minims  are  used  in  it,  but  only  crotchets ;  Concetto  for  two  Castrates 
(eunuchs);  voices  with  ln«»o  continuo;  Comjiendinso  relazioni  soprail 
contrapuuto;  Two  Kyi ie ;  Two  Masses  for  two  choruses  with  organ, 
violins,  and  four  trombones;  a  llequiem.  His  principal  work  is  his, 
"  Modnlatio  Urganico  mper  magoilicat,"  engraved  and  printed  in  fulio! 
Munich,  1687. 

Iteturning  to  the  question  who  was  the  composer  of  the  chorus  in 
Jtriitl  in  K'jtfpt?  I  add  to  the  already  made  comparisons  the  fo'lowing 
arguments:— Kerl  was  born  1625  and  died  1690.  Handel  was  born 
168-1  and  died  17.19.  The  latter  must  have  1-een  only  a  child  G  years 
of  ago  at  the  death  of  Kerl.— Handel  composed  hratl  in  Kt/ypl  in  1738 
then  in  bis  64th  year  and  therefore  4S  >ear<  after  the  death  of  Kerl. 
If  the  ranzona  of  Kerl  in  Sir  John  Hawkins  Hiilory  is  a  genuine 
specimen  of  his  writing,  which,  I  lor  my  part  believe  it  to  lie,  we  must 


*  III  Sir  John  Hawkins's  criminal  edilinn.  Vol.  IV.,  pngv  97,  and  in  XowhVs 
reprinted  edition,  Vol.  II.,  page  507. 


come  to  the  conclusion  that  the  chorus,  *'  Egypt  was  glad,"  so  fine  a 

composition  as  it  is,  is  a  plagiarim.  and  it  is  well  known,  notwith- 
standing the  inaccessible  position  our  immortal  Handel  ocenpiea.  that 
tut  sometimes  u»ed  the  motifs  of  others  in  his  own  compositions  and 
that  is  the  case  with  this  canton*.  That  he  knew  Keri's  composition* 
and  acknowledged  his  talent,  wc  may  bo  sure  of.  It  hat  been  said  of 
Handel,  and  very  truly,  that  whatever  he  appropriated,  he  made  perfect, 
and  his  sound  judgment  must  have  easily  detected  the  quality  of  gold 
he  selected,  which  he  purified  and  refined  in  his  mental  crucible  for  hit 
own  use.  Put  what  is  most  surprising  is,  how  the  words  suit  the  music, 
whilst  the  character  of  them  i»  expressed  throughout.  And  again  com- 
paring the  chorus  w  ith  the  canzona.  we  find,  as  already  mentioned  in 
the  l>c|{inninif  of  this  review,  that  the  length:  and  brevity  of  the  note* 
aro  altered  when  required  for  the  words  (text)  alt?  the  use  of  rest* 
when  necessary  for  the  same  purpose  throughout  the  whole  chorus  ;  and 
so  skilfully  is  it  done,  so  fluently  are  word*  and  music  combined,  that 
the  chorus  may  Ik  designated  as  a  masterpiece.  To  the  question,  we 
may  safely  rely  upon  it  tint  the  canzona  is  a  genuine  specimen  of  Kerl'* 
composition  as  given  in  Sir  John  Hawkins'*  History  of  Miuir.  I  furthers 
more  remark  that  Hawkins  became  in  possession  of  the  musical 
treasures  and  manuscripts  of  Dr.  Pepusch  not  immediately  after  hit 
demise,  but  liter,  m  lie  bequeathed  UtMel  to  bit  mtimi'c  friend., 
Travers  and  Kelnef,  and  no  doubt  this  collection  contained  composition* 
of  John  Casper  Kerl,  as  it  is  generally  known  that  Sir  John  H  .wkms 
replenished  his  great  work  w  ith  materials  from  Dr.  Pepusch's  collection. 
Fur  h  tier  comparing  the  digressions  in  the  two  compositions  I 
extracted  and  have  numbered  the  bars  and  marked  them  witn  asterisks, 
so  that  the  divergence  may  be  at  once  vi-ible,  but  have  nut  taken 
further  notice  of  the  difference  with  regard  to  closo  or  dispersed 
harmony,  of  which  I  have  already  argued. 

In  oncludiiig  this  dissertation,  I  have  only  given  my  own  humble 
opinion,  and  think  the  subject  so  interesting  an  I  worthy  of  a  searching 
inquiry  that  I  trust  it  may  create  the  desire  of  a  more  complete  investi- 
gaiion.  and  le  fully  ventilated  by  others  who  are  able  to  follow  up  thr 
subject  in  view,  so  that  we  may  ultimately  obtain  the  following  result — 
which  of  the  two  masters  wa*  in  reality  the  composer  of  the  music  in 
question. 

Au-i-'K,  1670.  Fkbdixaxd  Rahlss. 

DIGRESSIONS. 
(Tat  fis'ire.  signify-  the  correspomiinf  bars  In  iha  Choral  anil  lbs  Csaanss.) 
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AMERICA. 
(Frem  a  Special  Cerrrtpondtnl.) 

New  Vow.  Sept.  16. 

"She  is  Coate." 
is  (he  heading  given  ly  more  than  one  morning  paper  hero  to 
article*  upon  the  advent  of  Mdlle.  Christine  Nilason.  I  am  pret'y 
aore  that  not  one  of  the  writer*  ever  heard  h«r,  and  yet  they  are  nil  wild 
willi  enthusiasm.  Isn't  It  strange  'r  The  eternal  ■'  interviewer* "  IfMirdcd 
the  vessrl  which  brought  over  the  fair  Swede  a*  a  matter  of  eoiir.r, 
and  immediately  (ought  her  preicncc  ;  but  were  introduced  instead  to 
the  portly  and  genial  Jarrett,  whom  impenetrable  countenance  boded 
no  good.'  The  more  experienced  added  up  the  aroonnt  of  intelligence 
likelv  to  be  got  out  of  him,  and  net  down  "  nothing."  Still  he  smiled 
Mindly,  took  out  hi*  muff-box,  and  looked  complacently  around. 
"  Miss  Nilason  suffered  much  from  tea-sickness  ?"  asked  one,  '•  More 
or  leas,"  raid  Jairett.  "Miss  Nilason  afraid  of  the  sea?"  enquired 
another  T'  "  More  or  less  r  replied  the  smiling  manager.  "  Christine's 
voice  all  right?"  demanded  a  third.  "  Better,  if  possible,  than  when 
we  started,"  responded  Jarrett,  murmuring  something  mysterious,  in 
which  the  words  "sea.air,"  "bracing,"  "throat,"  were  alone  intelli- 
gible, while  ho  waved  his  hand  about  aa  though  endeavouring  to  illu«- 
trate  something.  Can  we  have  the  pleasure  of  seeing  Miss  Js'ils*nn?" 
asked  the  chorus  of  interviewer*?  "By  all  means,"  responded  the 
obliging  Jarrett,  and  the  whole  party  descended  to  seek  the  lady  in  the 
saloon  ;  hut  lo !  the  bird  had  flown !  (she  waa  indeed  the  firet  to  leave 
the  Teasel).  Never  did  a  man  look  more  disappointed  than  Jarrett. 
The  interviewers  retiring  with  note  books,  blank  as  their  faces,  made 
for  the  nearest  groggerv,  determined,  if  possible,  to  make  what  they 
could  not  find,  and  judging  by  their  next-morning  accounts,  succeeded 
perfectly. 

That  Mdlle.  Nilsson  ia  going  to  hare  a  very  great  sneers*  here,  I 
have  every  reason  to  believe.  There  is  certainty  a  prevalent  feeling 
that  she  might  hare  been  more  attractively  supported.  Vieuxtemps  is 
the  onlv  really  great  name  beside  hers,  and  he,  I  need  scarcely  say  does 
not  belong  to  that  "  sensational"  class  of  violinists  most  admired  jn 
America.  Olo  Bull  is  still  the  reigning  favourite  here,  though  no 
longer  followed  in  Europe.  Mr.  Wei  hi  is  held  in  some  estimation 
as  a  -  brilliant"  pianist  in  New  York,  but  can  scarcely  be  called  an 
attraction.  M.  Verger,  the  French  baritone,  is  quite  unknown  in  this 
part  of  the  world.  Mdlle.  Cari,  the  contralto,  is  an  American  singer 
of  no  very  great  repute,  and  Brignoli,  who  has  resided  manv  years  in 
tha  United  States,  ia  nearly  "  played  out."  Nevertheless,  thn  |rro«|iects 
are  excellent,  nnd  whatever  success  may  attend  the  enterprise,  will  lie 
entirely  due  to  Mdlle.  Nilsson,  aided  by  the  management  of  Max 
fctrakoach,  and  the  intricate  Henry  Jarrett. 

t  The  wire-pullers  have  got  hold  of  the  pros  completely,  front  the  Iff  raid 
downwards  or  upwards,  and  everything  seems  to  portend  a  brilliant, 
financial  result.  Some  of  tha  musical  article!  will  be  quite  wonderful.  I 
will  tend  you  a  few  choice  specimens.  There  will  be  for  the  New  York 


conceit*,  at  least — what  is  termed  here  a  "  grand  orchestra,"  under  the 

txperi.ii  v.l  a  'id  ntd«  direetion  of  Msx  Marotxek.  one  of  the  best 
conductor*  ant  genial  artists  in  America,  and  Mr.  Wehli  is  to  officiate 
a*  pianoforte  accompanist  as  well  as  soloist  throughout  the  tour.  The 
programme  of  the  first  concert  at  Steinway  Hall  is  not  yet  pnbli«hed, 
although  the  inaugurative  performance  takes  place  in  three  days — tliat 
i»,  on  Monday,  September  19th.  The  magic  name  of  Nilsson  is  to 
do  cven  tliing,  1  presume.  The  much-prized  voting  artist  had  to 
undergo  the  operation  of  a  serenade  last  evening." 

The  following  account  of  it  i*  fiotn  the  A'rm  York  TriUint: — 
"  A  grind  complimentary  rerensde  was  tendered  las',  evening  to  Mdlle. 
f'lirisliri"  Nillxin,  by  her  countrymen,  the  Swedes  and  Scandinavians  i>f  this 
city.  Vi  tenia;,  afternoon.  Mi.-*  Nik-flu  dined  with  Prof.  Damna*  and  wife 
at  the  t'luvndoii  Hotel,  and  later  iu  the  diy  wn»  a  few  Swedish  airs,  which 
those  who  listened  to  ,nr  wen-  extremely  touching.  In  the  evening.  she  was 
the  gnrst  of  Prof.  llon-nit*.  at  who*-*  residenee  the  serenade  was  offered.  At 
about  1 1  »  clock,  a  proce*.-io-i,  consisting  mostly  of  Swede*,  with  a  slight  sprink- 
li-.g  of  I).ui'*  ami  Nonreturn*,  formed  tit  t 
and  marrhed  HIK3  strong,  each  with  a  Cltiiie- 
l'rofcvor,  ami  entering  the  gate  soon  filled  f 

of  people  lineil  the  sidewalk*  of  the  Fourth  Avrmie  aixl  <ibstmeted  the  road,  and 


lantern, 
•  garden 


Hid',  on  Third  Avenue, 
to  the  residence  of  the 
An  immense  number 


the  service*  of  a  largo  r-innher  ot  policemen  were  required  to  keep  a  path 
for  the  fresh  arrival*.    Within  the  house  a  proportionately  Inrge  number  gath- 
ered to  pay  their  respects  to  NiUson. 

"  The  -mien  front  of  the  hon-e  presented  a  liratilifid  and  picturesque  sight. 
Ilniidicd*  of  coloured  l.mt-rns  threw  their  light  over  the  grounds,  and 
illuminated  the  dirk  retreat*  and  rural  rr<tin;.-plarrs  beneath  the  large  trees. 
Burner*,  with  the  n nines  of  Nil*"*»n  and  .Limy  I.iiid.  formed  an  arch  over  the 
front  entrance,  while  behind  it  wen-  the  nntion.il  colour- — blue  and  yellow — of 
Sweden.  Made-noi*rl!e  Nil^on  appeared  to  lie  considerably  affected  *t  ths 
■,  and  replied  to  a  question  ot  a  friend  if  she  did  not  feel  gratified  nt  this 
of  affection,  '  Ah !  indeed  I  do;  it  makes  my  heart  palpitate.'  At  this 
ire  she  was  waited  upon  hv  a  committee  from  the  company. 
Mr.  ISiljrklnnd  addressed  her  in  Swedish  >u  follow* .— '  Mademoiselle  Nilssen, 
we  an'  delighted  to  meet  yon  on  the  occa-iun  of  your  first  visit  to  America, 
and  desire  to  express  oar  heartfelt  thanks  thst  wo  have  had  an  oppartnnity  to 
grett  oor  honoured  rountrywomnn.  We  hope  you  will  consider  that  every  man 
has  a  pervmsl  c?tecin  f<r  yon,  and  greets  you  most  cordially  through  tlie 
Committee .'  To  which  Mademoiselle  rc-pnnded  in  a  sweet,  unaffected 
manner:  —  '  My  countrymen.  I  hold  and  shall  ever  carry  Sweden  in  my  hesrt. 
I  am  »lnd  to  thank  yon  for  all  this  kind  honour,  and  would  have  you  tell  esch 
one  that  I  thank  him  personally.    My  hesrt  i«  very  full.' 

"  l  l.e  Committee  then  escorted  Mademoiselle  Nilsson  to  an  upper  window, 
and  retired  a  little  to  allow  her  n  plnce  alone,  where  her  beautiful  fars  'oonld  he 
seen  ly  the  hundred*  beh.w.  She  wa*  dre-sed  in  rxstk  muslin,  tlnance*l,  with 
a  blue  itjlk  ocrrskirt  snd  tnlle  niches.  A*  she  sit  at  ths  window,  with  nn 
elegant,  brilliantlv-eolonn'il  shawl  thrown  r-ircK-idy  about  her  slnmldrT*,  ami  a 
while  cloul  over  her  held,  Ihonjh  drawn  back  sufficiently  to  reveal  the 
dark  (»  eye*  and  pleasant,  though  deii«ive  face,  the  crowd  below  cheered 
tumnltuon-dy,  again  and  a^'  iin  ;  an  1  the  hind,  at  soon  a»  the  nni«e  vnbxided, 
commenced  '  Ke  iiinisc<  nee*,'  from  Meyerbeer.  Among  the  beautiful 
played  was  the  ■  Chri'tnllcn  T 
first  song  tliat  Nil.-sim 
pmees-imi  paraded  liefor 
coni|»any  separated." 

jnirbacl  3ngtto  |1fmolbbtb. 

I  wish  to  say  one  ward  aborit  Michael  Angelo  Huonarotti.  I  used  to  i 
the  mighty  gi-uius  of  Michael  Au^elo — that  man  who  was  great  in  poetry, 
painting,  sculpture,  architecture  —great  in  everything  he  undertook.  But  1  do 
not  want  Michael  Angelo  f.ir  breakfast — for  lunelioon — for  dinner— for  tea  — 
for  supper — for  between  iiim's.  I  like  a  change  occasionally.  In  Genoa  he 
designed  everything :  in  Milan  he  or  hi»  pupil*  designed  everything ;  he  designed 
tin)  Lake  of  Oano  ;  in  Padua,  Vermis.  Venice,  Itologna,  who  did  we  ever  hear 
of,  from  guides,  but  .Michael  Angelo?  In  Florence  be  painted  everything, 
designed  everything,  nearly,  snd  what  he  did  not  design  he  nsed  to  sit  on  a 
favourite  stone  and  look  at,  snd  they  showed  ns  the  stone.  In  I'isn  he  designed 
everything  but  the  old  shot  tower,  and  they  would  hsvc  attributed  that  to  bim 
if  it  bad  not  been  so  awfully  out  of  the  perpendicular.  He  designed  the  pier* 
of  Leghorn  and  the  cu-toiii-lioose  regulationi  of  Civita  Veechia.  Hut  here — 
here  it  i»  frightful.  He  designed  St.  1'eler's;  be  designed  the  Pope;  1m-  de- 
signed the  Pantheon,  the  uniform  of  the  l'ope  *  soldierstbe  Tiber,  the  Vatican, 
tlie  Coliseum,  the  Capitol,  the  Tarpman  Itock,  the  Barbrrini  Palace.  St.  John 
Ijt.-r.in,  the  Campagna.  the  Ap]siau  Way,  the  Seven  Hills  the  Bath*  of  C.ira- 
calla.  tlie  Claudian  Aquediwt,  the  Cloaca  Maxima— the  eternal  bore  de*ignnl 
the  Ktcrnal  Citv,  and  nnlesa  all  men  and  books  do  lie,  he  painted  evervthiug 
in  it !  Dan  laid  the  other  day  to  the  guide,  "  Knmigh,  enough,  enough  !  Say  no 
mere '.  Lump  the  whole  thing !  say  that  the  Creator  m.vle  Italy  from  designs 
by  Michael  Angelo  !  "  I  never  felt  so  fervently  thankful,  so  soothed,  so  tranquil, 
so  filled  with  a  blc>scJ  peace,  a*  I  did  yesterday,  when  I  learned  that  Michael 
Angelo  was  dead.  £s9*tk  Stnaitl. 


»,'  from  Meyerbeer.  Among  the  beautiful  piee-s 
-n  den  Finn,"  a  Swedish  national  air,  containing  the 
vcr  sung  At  tin-  nmcladon  of  the  serenade,  tlie 
the  singer,  enthusiastic  chee.s  were  given,  snd  the 
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The  fi  ll'  wing  is  an  ali-lnct  uf  a  |*p-r  read  At  the  S-icial  S-  i'ncc 
Congre.*.  at  Wwc.vt'iC  '  nTv"  .  on  ••  Legislation  to  Prevent  Adultera- 
tion nf  Food  and  Drink."  I.y  Mr.  Philip.  Uev.ni.  F.tt.O  8.  :  — 

Although  it  ia  on*  of  our  moit  important  mk  ial  questions,  I  lip  apathy  and 
ignorance  of  til*  puhlir  on  the  auhject  of  adulteration  is  astonishing.  As  each 
person  think*  tlmt  all  other*  an'  mortal  except  himself,  so  he  imagines 
adulteration  affect*  any  elan,  but  hi*  own  :  an,)  although  we  acknowledge  it* 
prevalence,  and  erjr  shame  when  we  rend  of  any  particularly  had  r.w,  the 
sensation  is  hut  momentary,  and  we  go  on  our  way  as  before.  Whit  i* 
adulteration,  and  what  does  it  mean  ?  It  m-aiis  tin-  lowering  of  ll:  ■  y.Ay/iywr 
of  the  nation,  the  poisoning  of  the  penpl, ,  il.e  .lei.-i  ••ration  of  m  •  oiristitu- 
tir.n  ;  anil,  morally,  a  fraud  prjui-.  J  by  Ui  -  sell  i  on  thi  Uiv-r,  a  , 
which  we  have  become  so  .abo'.is  that  it  ha*  hardened  our  <'.ji, 
honesty  in  ot  er  and  bigger  thing*.  Tlie  ^roat  djilk'ulty  in  dealing 
that  the  liovernmonl  i.i  ao  slow  to  move;  and  even  men  io  1 
practically  defend  it,  by  declaring  that  it  ia  not  s>  l»*d  »«  it  uiigti 
the  buyer  must  look  to  him*r]f.  and  ao  on.  It  ia  also  a  very  common  argu- 
ment that  people  bring  adulteration  on  themselves  by  buying *noh  very cheap 
artidca;  an  cheap,  that  they  cannot  tie  good  for  the  money.  Hut  they  do  to 
in  ignorance  ;  ami  if  the  seller  were  compelled  to  lab«l  the  c»jjt  « it 1 .  li  e 
names  of  the  real  ingredients,  audi  aa  "best  butter  mixed  with  »l..r..i, 
mrtshed  potatoes,  and  horse  wne  oil ;"'  "  e  ■flee,  with  bread  -crumbs  ami  •and  j" 
"  lea.  with  iron  filinp«  nirar,  with  ehmmate  of  had  ; "  "  beer,  with  aalt 
and  cocnln*  indicts;'  it  i*  n  t  til  •  least  li'.rly  that  their  cheapness  would  tempt 
the  buvrr :  and,  if  a  certain  v  u  (lete^'tn.ti  and  punishment  lullowesl,  Mcsltould 
find  that  the  seller*  winild  tliink  twice  brfon-  they  offered  such  articles.  It  ia 
strange  that,  in  all  our  sanitary  machinery,  the  fund  question  and  it*  parity 
luive  been  ao  overlooked ;  but  pure  fowl  i«  a*  necessary  a*  pore  air,  good 
drainage,  or  wholesome  water ;  and  it  wight  not  to  I*  left  to  the  philanthropist 
to  remedy  the  evil,  with  the  tolerable  certainty  that  he  will  only  get  snubbed 
for  hi*  pain*.  It  ia  a  government  question,  aa  important  us  that  of  ednration 
or  the  Irish  Church ;  and  it  ought  not  to  lie  the  duty  of  a  private  member  of 
the  House  of  Common.*  to  bring  in  a  hill. 

With  a  view  to  arouse  public  interest,  in  conjunction  with  Mrssr*.  J  M. 
Johnson  &  Sons,  ofCaMle  Street,  llolborn,  in  Kehmary  luat  I  established  the 
Fo'H  Journal,  feeling  that  there  wa»  a  great  want  of  some  public  organ  to 
dUrnaa  these  mattera;  and  so  convinced  was  I  that  no  bill  could  properly  bo 
paaMd  without  the  knowledge  of  the  legislation  which  prevailed  in  other 
countries,  that  the  late  Earl  of  Clarendon  was  applied  to  fur  pennUeion  to 
address  the  various  British  legation,  and  consulates  abroad  on  the  Mibject,  Hia 
Ixirdship  not  only  gave  that  prnniaaiun,  but  evinced  hia  great  interest  in  the 
matter  by  requesting  that  a  circular  should  be  drawn  up,  emhodying  alt  the 
ini|oirics  oo  food  matters  that  it  waa  desired  to  rnakc.  A  thousand  of  these 
were  accordingly  issued  through  the  Foreign  Office  ;  aud  Eurl  Granville,  who 
ha*  taken  np  the  subject  in  the  saine  warm  and  earnest  spirit  aa  evinced  by 
hia  predecessor,  has  forwarded  for  publication  in  tho  Food  Journal  a  mass  of 
valuable  information,  which  has  never  In-fore  reached  this  country.  To  detail 
even  an  epitome  of  theae  answers  would  Lake  up  far  too  much  of  the  time  of 
this  meeting.  I  will,  therefore,  only  briefly  touch  on  some  of  the  main  points 
of  the  question  of  the  circular,  viz.,  "  Wluit  legislative  enactment*  at  present 
exist  in  the  country  to  which  you  are  accredited  respecting  tile  adulteration  of 
food  and  drink  ?  Are  these  taws  actively  enforced ;  and  how  far  do  they 
appear  to  meet  the  evil  ?"  Ycrv  valuable  information  come*  to  us  from  the 
United  States,  in  Mr.  Thornton  *  report ;  which  adverts  to  the  difficulty  of 
getting  systematic  information,  even  through  the  well-arranged  machinery  of 
official  correspondence.  The  State  legislation  varies  very  much  in  the  different 
states,  some  possessing  no  legislation  at  all,  anil  others  inflicting  very  sevens 
penalties.  Kaeh  state  Icgi-latrs  iinlf|M'udcntly  ;  and,  in  so  doing,  often 
delegates  the  rpgnlatinn  of  theae  matters  to  the  varions  town  or  county 
authorities  within  their  borders.  As  a  general  rule,  the  adulteration  of 
alcoholic  hquora  is  almost  un^  crsa      ,  #  ' ,  t  , 

The  laws  generally  work  well  throughout  the  States,  but  all  the  rejwrts  show 
that  there  i.  generally  a  pretty  high  standanl  of  reputation  amoog  tbe  dealera. 
although  it  is  at  the  same  time  tru-  that  the  system  of  comprebcoaivc  laws, 
and  the  knirohdge  that  they  will  be  strictly  enforced,  tend*  to  preserve  this 
feeling. 

The  Prussian  penal  code  provides  that  any  person  selling  adulterated  or 
spoiled  goods  shall  be  liable  to  a  penalty  of  ,sO  dollars,  or  imprisonment  for  nix 
weeks,  with  confiscation  of  good*.  In  these  cases,  it  is  not  necessary  tluit  the 
seller  be  aware  of  the  adulteration,  for  lie  ia  liable  just  the  same.  If  death 
ensue,  the  seller  ia  punished  with  death  ;  hut  if  only  severe  bodily  injury,  the 
penalty  is  imprisonment  from  ten  up  to  twenty  year*.  At  Koriigsbnrg'  there 
is  an  addiiional  law  respecting  the  sale  of  damaged  meat,  anil  particularly  of 
pork  containing  fn'Mina.  At  U-ipsic  the  same  regulations  arc  in  force,  but 
the  police  are  not  active.  At  Hamburg,  if  any  injury  happens  to  the  buyer, 
the  seller  is  liable  to  be  imprison. d  for  from  tbne  months  to  four  years.  In 
Holland,  the  Dutch  law  i*  >ery  Hiniuir  to  the  Code  Nii|-olcon,  and  lutlict*  a 
'  r  from  six  days  to  two  yearn,  with  a  fine  of 


from  111  to  .'t00  franc*.  The  adulteration  of  bread  with  copperas  or  vitriol  i* 
dealt  with  by  an  imprisonment  for  from  two  to  five  years,  and  a  fine  of  from 

^ihi  to  fttiu  tlorins.  Not  only  is  punishment  provided  for  people  who  mix 
ingredients  for  adulteration,  hut  also  for  those  who  manufacture  or  aeU  tho 
ingredients,  knowing  that  they  were  to  be  used  for  adulteration. 

Any  fresh  legislation  on  this  subject  should  b«  compulsory  in  ila'charaeter, 
and  not  |iermi»*ive.  All  article*  of  consumption  which  are  nanofaetarrd 
should  have  their  ingredient*  declared,  for  there  is  a  feeling  prevalent  i 
manufacturer.,  as,  for  instance,  cocoa  makers,  that  as  long  as  their 
contain  nothing  hurtful,  they  are  at  liberty  to  call  them  by  tbe  general  i 
of  cocoa.  Still,  a  sophistication  is,  to  a  certain  extent,  a  fraad,  and  i 
purchaser  has  a  right  to  know  what  he  ia  purchasing;  and,  although  we  .might 
i.c  '.ile  in  tl.e  hands  uf  the  largest  and  most  respectable  manufacturers,  there 
is  a  considerable  class  of  unprincipled  makers  who  are  not  above  taking  advan- 
tage. Oitb  reiice*  of  opinion  sometime*  occur  ns  to  the  relative  hurtrum  ~as  of 
en-tain  common  adulterants;  and  an  eminent  authority  ha*  assured  me  that 
he  had  grave  doubt*  as  to  whether  alum  wa»  not  a  good  thing  instead  nf  a 
had  one.  I  would  augge*t  there  should  be  a  Food  Sub-department  farmed, 
which  should  take  c-iguiunce  of  all  food  legislation  and  supplies.  To  it  a 
board  of  two  or  three  of  tbe  most  eminent  analytical  chemist*  should  be 
attached,  who  should  examine  and  pronounce  upon  ail  disputed 
chemical  question*,  and  whose  opinion  abould  be  law.  The  atjb- 
departuient  should  hare  the  election  of,  and  a  certain  amount  of  control  over, 
the  county  ;  and  analysts,  whoso  appointment  should  be  compulsory  and  »* 
permissive  .  neither  abould  it  rest  with  veatriea  or  corporation*,  many  of  tbe 
nvmlsvrs  el  which  arc  often  largely  concerned  in  *dutter*t,on.  Inspectors 
should  ha.c  the  power  to  visit  and  take  sample*  from  all  dealers  in  food,  sub- 
ject to  certain  checks,  so  a*  to  prevent  any  risk  of  tyrannical  dotnieiiiary 
visits.  They  should  also  have  the  power  of  t eating  tbe  supplie*  furnished  to 
public  bodies  such  as  union  contracts;  for  guardians  have  frrrpieatly  alutbtt 
of  acce]4ing  tender*  for  food  at  a  price  at  which  tbe  real  article  cannot 
possibly  be  supplied  :  a*  a  Londoa  Union  Board  did  the  other  day  in  the  ca>* 
of  butter.  In  cases  where  a  petty  dealer  declare*  hia  ignorance  that  the 
gooda  which  he  sells  arc  adulterated.  I  should  make  the  onus  of  proving  tliia 
fall  upon  him.  and  then  it  would  be  for  lb*  Food  Sub-department  to  take  tbe 
matter  up,  and  prosecote  the  manufacturer.  When  adulteration  take*  place 
before  importation,  as  in  the  case  of  tb*  Ifaloo  tea  mixture,  the  depart  meet 
might  well  provide  tbe  machinery  for  setting  consular  and  other  inrtneoc*  te 
work  to  prevent  it ;  and  might  also  step  in  as  the  proper  arbiter  betwevn 
conflicting 
allowed  to  I 


A*  to  otTenrrs,  when  proved,  I  am  no  believer  in  either  a  very  • 
large  fine ;  but  I  would  have  no  sliding  scale  at  th*  option  of  tb*  magistrate. 
For  the  first  offence,  tbe  penalty  should  he  sufficient  to  malm  the  offender 
smart  in  his  pocket :  for  the  second.  I  would  double  it,  and  have  an  eJlcA- 
detailing  the  offence  put  outside  bis  door,  aa  also  outside  the  door  of  tbe  church, 
police-station,  and  town-hall,  for  a  month.  Th*  case  should  also  be  advertiard 
in  the  local  paper*  at  the  offender's  expense.  For  the  third  offence,  there  should 
be  imprisonment  for  one  mouth,  with  hard  labour.  Adulteration  is  either  a 
fraud  or  it  i*  not,  and  it  should  be  puniahed  like  any  other  cheating. 

Potnip*  "Srttti,  JT.H.6.%. 
[Wo  make  no  apology  for  inserting  the  foregoing.  W 
food  ia  m  much  a  doAnleratum  for  roar 
member  of  tbe  community — Ed.  if.  H'.] 


to  the 


7-otAr  Kdilor  of  the  «  Jf««W  HVioV 

Sin,  —  Mav  I  ask  the  favour  of  you  to  convey  the 
reviewer  of  my  •'  War  and  Patriotic  Song*,-  pubhahed  by 
any  misapprehension  :  — 

No.  1.  "The  Sword  in  haul,"  hy  Mendelssohn,  is  not  originally  eompnaed 
to  the  word* ;  tliey  have  been  adapted  to  tbe  music,  and  i*  sung  for  some  time 
ago  as  a  patriotic  song  by  many  of  our  German  choral  *ocietie*w 

No.  4.  "  The  Fatherland's  Call,"  hy  Mozart,  U  also  rang  »  ■  patriotic 
song  and  the  words  adapted,  dated  from  I8la. 

I  think  it  i*  in  *->  Tar  my  duty  to  mention  these  fact*  for  the  purpose  that 
tlii-sc  song,  mentioned  may  not  be  considered  as  original  composition,  to  tb* 
word.. — Yours  very  tnilv, 

SrpltmUr  I'fitA.  Fkuik  RiNlA 
 o  

To  the  Editor  of  the  "  Musical  World.' 

Sir. —  In  answer  to  your  call  for  an  explanation  of  the  term  applied  to  the 
winter  si  tic*  of  concerts  just  commenced  at  llymouth  under  my  direction.  I 
he£  to  say  that  it  i*  my  purpose  to  give  two  miscellaneous  concerts,  such  as 
that  of  ih  •  Hth  hist.,  and  two  oratorio  concert*.  To  lb*  I 
name  "  Philharmonic"  i*  applicable,  and  to  the  latter  tbe  I 
I  remain  your  obedient  senan'. 
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HANDSOME  IS  THAT  HANDSOME  DOES. 

BanJtome  it  that  llondtome  dot*  is  the  tills  of  a  new  comedy-drama  in  four 
Kit,  written  by  Sir.  Tom  Taylor,  mid  produced  at  the  Olympic  Theatre. 
"Comedy-drame,"  we  may  note,  is  the  designation  now  applied  to  work" 
seficieot  alike  In  the  wit  of  comedy  and  the  interest  of  drama  proper.  Of 
"  trsgsdy-drama  "  we  have  had  as  yet  no  eiperience,  but  no  doubt  our  play- 
wrights could  produce  further  hybrids  if  required. 

The  Scene  of  the  new  play  ia  laid  in  the  valley  of  Ea**dale.  and  what  is  called 
'•  local  colour  "  i»  often  ao  heaped  upun  I  be  cauvna  tliat  nil  sense  of  pro]K>rtion 
is  hut.  Ths  atory  waa  probably  deviaed  a*  a  means  of  bringing  upon  the  stage 
Uk<  aad  mountain  scenery,  a  representation  of  a  tempest  un  the  bill*,  a  wrestling 
match  in  which  real  combatant*  appear  in  acrobatic  guise  giving  "  back 
fails  "  on  imitation  turf,  and  a  flood  or  dialect  that  passes  very  .ell  for  West- 
raoreUiul,  being  unintelligible  to  the  ear*  uf  a  southern.  In  the  moutha  of 
certain  of  the  performers  thia  dialect  now  a  stage-Irish,  now  a  Corkury 
flavour,  which  doei  not  affect  it*  value  or  redeem  ita  tedinuaties*.  Some  balf- 
soten  undergraduates,  member*  of  a  Cambridge  reading  party,  with  their 
coach,  Tom  Turner,  B.A.,  hare  arrived  at  Eitscdale  valley,  and  wured  U«lging» 
at  tha  farmhouse  of  Job  Tyaon,  Bntteriip  Knowe  University  students  are 
seldom  treated  with  much  respect  on  the  stage,  bnt  in  ibe  present  Instance 
playwright  aad  player*  portray  them  an  habitnally  indulging  in  the  aintic*  of 
arena  elowna  and  tha  horaeplay  of  Snnday-night  rough*  on  the  Embankment. 
Joshua  Gawthwaite,  a  Dale  schoolmaster  of  mathematical  learning,  is  employed 
by  the  undergraduates  in  their  atudiea.  Joanna  ia  in  love  with  Elsie  Homing, 
daughter  of  a  Daleaman,  bnt  th*  maiden  regards  hia  suit  coldly,  and  ia 
moved  to  bestow  her  affection"  upon  the  Hon-  Henry  Cleveland,  member  of  the 
reading  party.  Mr.  Cleveland  is  a  weak-beaded  young  man,  who  wears  a 
perpetual  utile,  and  is  uneasy  in  his  deportment ;  but  hia  love  ia  honest  and 
he  ia  most  anxious  to  make  Elsie  his  wife.  There  are  difficulties  in  the  way, 
however,  and  the  youth  is  bound  to  become  the  husband  of  Miss  Florence  Con- 
way, ward  of  his  father.  Lord  Clarcmont.  Presently  hi.  lordship  an.l  Mis. 
Conway  arrive.  The  father,  surprised  and  indignant  that  his  son  should  con- 
template marriage  with  on*  occupying  an  inferior  soda!  pavilion,  does  what 
other  nobis  fathers  have  done  under  similar  circumstances— he  explaining  the 
cast  to  Elsie,  hinting  at  the  prior  engagement  wilh  Miss  Conway  ami  appealing 
to  the  village  maiden  to  release  her  lover  from  his  promises,  and  turn  a  deaf  ear 
to  his  farther  wooing,  Elsie  following  prescription  as  faithfully  as  his  lordship, 
and  undertake*  to  reject  the  suit  of  air.  Cleveland.  She  continues,  however,  to 
receive  from  him  letters  written  in  "  invisible  "  ink,  and  to  send  replies.  Joshua 
Gawthwaite  who  intercepts  the  correspondence,  doea  not  scruple  to  read  letters 
never  intended  for  his  eyes.  Ho  ia  only  by  the  sudden  intervention  of  KUie 
hindered  from  flinging  his  rival  down  a  precipice.  The  play  is  clumsily  con- 
structed, and  the  termination  is  arrived  at  with  nwkwsrditess.  There  is  a 
storm  and  ■  mist  upon  the  hill*.  A  rock  upon  which  Mr.  Cleveland  is  seated 
is  struck  by  lightning,  and  hia  life  it  in  peril.  He  is  saved,  however,  by  Joshua. 
The  characters  then  transfer  their  affections  with  rapidity.  Mr.  Cluvrbuvd 
discovers  that  he  really  lores  Miss  Conwav,  a  young  lady,  who  seems  to  have 
been  introduced  merely  that  her  fashionable  airs  and  graces  might  divert  the 
audience  during  carpenter's  scenes."  Elsie  discovers  that  the  really  lows 
Joshua  Gawthwaite,  fur  the  reason  that  hi*  deeds  are  mors  handsome  than  the 
looks  either  of  himself  or  of  Mr.  Cleveland.  Upon  these  discoveries  lbs  cur- 
tain fall*. 

The  play  is  orerburdeusd  with  words  though  not  with  dramatic  interest. 
It  has  obtained  but  a  qualified  success,  the  undergraduate  and  wrestling  scenes 
•ncountering  opposition  from  an  audience  otherwise  friendly  and  uncritical. 
Mr.  Compton  has  been  engaged  to  play  Gawthwaits,  but  it  is  to  be  hoped  that 
mors  suitable  occupation  may  be  found  for  ao  excellent  a  comedian.  Gaw- 
thwaits ia  but  a  kind  of  Westmoreland  John  Mildmay,  with  jokes  from  the  comic 
Latin  grammar.  Sentimental  speeches,  mors]  platitudes,  heroic  attitudes  are 
not  ia  Mr.  Coraptona  way.  though  ho  doe.  all  he  can  with  the  part.  Ths 
bast  sustained  character  is  perhaps  the  Matthew  Fleming  of  Mr.  Belmore. 


0  

Co  jptuimrts  about  lo  Starr*. 

Woman  haw  at  last  stepped  into  the  shoes  of  man.  The  "  Married  Women'a 
Property  Bill  "  ia  tbo  instrument  which  has  effected  this  mighty  change.  To 
enable  our  reader*  to  clearly  understand  the  full  scope  of  this  measure,  we  will 
sketch  an  outline  of  the  procedure  formerly  pursued  l<y  persons  about  to  marry, 
as  regards  property,  and  the  process  which  will  now  be  required.  All  os'ir 
readers  knew  that,  np  to  ths  present  Act,  all  property  accruing  to  the  wife 
after  marriage  became,  with  few  exceptions  slsoluUly  the  property  of  the 
husband,  and  even  the  persona)  earnings  of  lb*  wife  might  be  seised  by  lie  r 
husband  for  his  own  use  and  benefit.  Among  a  very  large  portion  of  tbe 
population,  especially  tbe  more  educated  classes,  this  tyrannous  exercise  of  power 
was  curbed  by  ante-nuptial  settlements,  which  instruments  aeeuresL  to  ths  wit'o 
auch  portions  of  any  property  owning  to  her  after  her  marriage,  as  might  be. 
agreed  oa  by  the  contracting  parties.    Tha*  amongst  the  upper  ranks  was  the 

sstUeinsnU  wsre'not  made,  wivss  often  became  the  victims  of  tbe  foulest  injustice 


To  remedy  this  evil  an  Act  was  passed,  enabling  wiies  deserted  by  their  husband* 
to  obtain  a  protection  order  from  the,  magistrate  of  the  district  to  save  l»er 
property  from  the  rapacity  of  her  hu-lisnd.  It  ia  abundantly  clear  that  the 
maxim,  "  there  is  no  wrong  fur  which  the  law  does  not  supply  a  remedy,"  was 
not  falsified  in  this  instance. 

Now  let  n»  see  what  advantage*  the  "  Married  Women's  Property  Bill"  will 
giro  us.  The  substance  of  the  bill  may  be  summed  up  thus:  •'  All  property 
accruing  to  tbe  wife  after  her  marriage,  with  a  very  obscure  exception,  including 
her  earnings,  is  absolutely  her  property,  an  I  she  'may  employ  it  for  lier  own 
use  and  benefit  as  fumy  may  dictate.''  Now  this  in  the  abstract  is  all  very 
proper,  but  there  are  one  or  two  considerations  of  equity  which  very  much  detract 
from  the  beauty  of  the  picture.  Thus,  what  is  to  make  the  wife  give  a  f.iir 
portion  of  her  income  to  the  support  of  the  family  ?  Say  a  women  inherits  mil 
estates  to  tho  value  of  ten  thousand  a  year.  Under  the  recent  Act  she  can 
spend  every  penny  of  this  sum  upon  herself,  and  then  come  upon  her  husband 
to  pay  all  the  buusekeepiug  debts.  Such  being  the  case,  what  will  be  the  remedy 
to  save  tbe  husband  fr>m  all  extravagant,  thoughtless,  or  wicked  wife  ?  Why. 
the  same  remedy  as  brftnv.  It  will  now  be  absolutely  necessary  for  n  man  to 
iasi.t  upon  an  aute-miptia!  settlement,  so  as  lo  compel  the  wife  to  give  a  fair 
portion  of  her  income  to  the  support  of  tho  fa  >  ily.  Thus  It  will  be  seen  that 
the  husband  and  wife  have  changed  place*.  Whether  the  result  uf  this  impor- 
tant alteration  lu  the  relations  of  the  two  sexes  will  be  for  good  or  evil  u'me 
alc.no  will  show.  ftlttttt. 

WAIFS. 

Frau  Harriers- Wippern  has  returned  to  thai  Berlin  stage. 

Tho  Miohaclma*  term  of  tho  ltoyal  Academy  of  Music  has  com- 
menced. 

M.  Mangel,  the  eminent  music  publisher,  ha*  returned  to  Paris  from 
Urua.eN. 

Herr  IUos  von  Hiilotv  (late  son-in-law  of  Al-be  LUIxi,  is  now  in 
Florence. 

S'gnor  Pelrella,  now  residing  at  Florence,  is  engaged  in  tho  composi- 
tion ol  a  new  opera. 

Boirldicu's  Dame  lilantht  ha*  been  revived  in  Vicuna,  Herr  Wachtel 
appearing  a*  George*  Brown. 

Herr  lickert  and  Herr  von  Radecke  have  composed  patriotic  songa 
for  the  Opera  house  at  Herlin. 

Miss  Fanny  Jarvis,  (ho  pianist,  ia  now  studying  singing  at  Florence, 
with  a  view  to  her  appearance  in  Opera. 

A  new  organ,  given  by  the  Uev.  Sir  K.  It  Jodrell,  has  been  placed  in 
the  Church  of  Kecpliam  St.  Mary,  Norfolk. 

Lord  Penrhvn  ha*  given  £1.(100  morj  .'a  third  donation)  toward*  the 
restoration  of  tho  choir  of  Bangur  Cathedral. 

Signor  G.  Lucchesi,  the  tenor,  formerly  of  the  Royal  Italian  Opera,  i* 
among  the  involuntary  fugitives  from  Pari*  to  London  at  thi*  anxious 

period. 

There  i*  a  new  Italian  tenor,  Signor  Cesena,  who  is  studying  Ger- 
man, and  will  make  his  debut  next  month  as  Elcazar,  in  Hili-vy's 
Juice. 

The  professorship  of  tho  piano  in  tho  Milan  Conservatoire  is  now 
vacant— salary,  2,000  lire.  Applications  may  be  made  up  to  tho  10th 
Oetobtr. 

The  return  of  Pauline  Lure  i  from  Pont  a  Mousaon.  where  she  has 
been  nursing  her  wounded  husband,  Harou  von  Uahden,  is  anxiously 
expected  in  Berlin. 

Mr.  Jefferson  Mill  draws  crowded  house*  in  the  Kip  van  Winkle  of 
Mr.  Boucicault,  at  Booth's  Theatre.  New  York.  Our  authority  is 
Watson's  Art  Journal. 

Mdlle.  Lewitwky,  who  tang  at  the  Drury  Lane  Italian  Optrahousc 
last  season,  i*  engaged  for  St.  1'etcrslmrgh,  and  will  make  her  oVoiif  as 
Marguerite  in  Gounod's  Faint. 

Mdlle.  Stelh,  who  sang  J.ueia  recently  at  tho  Frankfort  Theatre, 
is  likely  to  he  heard  in  thia  country.  Frluk-in  Luhiuaun,  of  Berlin, 
may  be  another  importation  itt  due  course. 

Madame  Adelina  Patti,  who  has  not  left  England  since  the  cloio  of 
the  Italian  Opera  season,  was  to  sing  at  the  concert  at  the  Philharmonic 
Hall,  Liverpool,  yesterday,  and  is  to  aing  again  there  to-day. 

M.  Henri  Liitgen.  tho  well-known  violoncellist,  of  tho  lato  M. 
JuUien  a  Orchestra,  ha*  arrived  in  London.  M.  Ltilgen  wa»  one  of  tho 
instrumentalists  who  accompanied  M.  Jullicn  on  his  American  tour. 

The  announcement  of  a  new  novel  by  Lord  Ly  tton  has  excited  a  great 
demand  for  early  sheet*  among  American  and,  curiously  enough,  also 
amongst  Dutch  publishers.  One  American  house  is  said  to  have  offered 
£600  for  them. 


Digitized  by  Googl 


0(;4 


THE  MUSICAL  WORLD. 


[Oct  1,  1870 


The  destruction  of  artistic  and  literary  monuments  at  Strasburg  and 
Tool  ha»  induced  a  protest  from  the  five  classes  of  the  Institute  of 
France,  in  view  of  the  ^prob^ble^botnUnlit^t  of  the  monument*. 

the  worid,  and  invito  adhesion.  7 

"  There  is  a  division  "  (says  the  Alkeiutum)  •>  in  the  ranka  of  the 
disciple*  of  the  ■  Music  of  the  Future '  in  Oermany,  caused  by  the 
marriage  of  Ilerr  Wagner  with  tiie  daughter  of  Lisxt,  the  divorced  wifo 
of  Heir  »on  Billow,  the  pianist,  formerly  one  of  Wagners  most  devoted 
adherent*.  The  first  act  of  the  third  part  of  the  A',tMmg'»  is  com- 
pleted." 

An  aceessoiy  of  dinner,  of  which  (he  Russians  arc  fond,  in  mn»ic. 
Every  restaurant  of  any  pretensions  ha*  a  barrel  organ  to  play  during 
meal* — a  large,  handiome  instrument,  generally  occupying  the  whole 
of  one  end  of  the  room,  and  from  which  is  heard  Uie  rolling  of  the 
drum,  the  thundering  of  the  kettle-drum,  the  clashing  of  the  cymbal. 
Every  popular  new  air  is  at  once  add&l  to  it*  rep.  rtery. 
A  correspondent  from  Brussels  write*  as  follows  :— 
"  Dupret.  the  celebrated  rx-teoor  of  the  tinuid  Oji-r*.  "is  at  Bruvel*,  pre- 
paring the  representation  of  his  opera  of  Jeonae  if  Are.  A  cantata.  La 
detniire  Xuit  de  f'aiul,  by  M.  Kmile  Mathicn.  performed  for  tlm  llr-t  time 
ye-denlsy,  has  been  well  received.  A  new  uraturia,  music  by  Ken-lit  sr.d  words 
by  KrcuzbofT,  entitled  fff/mne  a  la  Pan.  will  U-  |terfurmed  in  about  »  fortnight 
at  the  Tliudtre  <le  la  Monnsie;  200  singer*  and  too  musician*  are  U>  tike 
part  iu  it.  Mdlle.  Block  will  be  contralto.  Mdlle.  Sass  soprano,  and  Si»uor 
Asirsi  baritone.'' 

The  Cunard  steamer  Cuba,  Captain  Hoodie,  wiiich  arrived  at  New 
York  on  the  14tli  instant,  encountered  fearful  weather  on  tho  outward 
voyage,  and  although  it  was  her  first  voyage  across  the  Atlantic,  Mdlle. 
Nil*son  was  to  a  certain  extent  free  from  sea  sickness.  A  gentleman  pas- 
senger on  board,  and  who com bine* literary  with  commercial  matter*, ina, 
letter  to  a  friend  at  Liverpool  says : — "  A  very  gratifying  recognition 
of  the  respect  and  esteem  in  which  Captain  Moodie,  tho  commander  of 
the  Cuba,  is  held,  took  place.  just  beiorc  entering  tlm  harbour  of  New 
York,  in  the  presentation  of  a  purse,  to  that  gentleman,  containing  £.~,0. 
It  was  handed  to  Cap'nin  Moodie  by  tho  lion.  J.  11.  Pendleton  in  a 
very  excellent  and  appropriate  speech  iu  which  lio  alluded  to  the 
unanimous  feeling  ever  expressed  by  travellers  in  tho  Cuba,  that  a  kinder 
or  a  more  attentive  commander  to  those  under  his  care  it  was  impos- 
sible to  And ;  and  ii  is  not  too  much  to  say  that  Captain  Moodie  is  one  ol 
the  most  eatccmcd  and  popular  commanders  in  the  service.  "  Al- 
though there  is  no  details  given  of  the  voyage  of  Uie  Cuba  across  th*  At- 
lantic yet  private  letters  state  that  the  shipencountorcd  tearful  weather 
but  rode  through  it  like  a  cork  ;  that  all  on  board  wtre  as  comfortable 
a.  if  in  fine  weather;  and  that  even  Mdlle.  Nil-son  herself  wa*  astonished 
at  the  ca-y  transit  across  the  Atlantic 

Ml  is  understood  —  say*  Du-iaht—"  that  the  Handel  and  Haydn  Society 
are  making  arrangements  togive  three  or  four  oratorios  with  Mdlle.  Nilsson 
in  November,  about  Thanksgiving  time.  What  oratorios,  it  is  not  yet 
decided,  though  there  can  bo  little  doubt  that  among  them  will  bo 
Klijah  and  Juilat  .Vaecabavt. — Ofcourso  the  old  society  will  give  the 
iltuuih  and  tomething  else  at  Christmas  time  ;  and  then  thry  will  be 
preparing  for  their  great  Triennial  Festival,  which  comes  round  next 
May.  What  no!  le  new  ta-ks  this  involves,  we  have  not  learned.  The 
government  had  set  their  hearts  strongly  upon  7ir.Tr/  in  Egypt ;  which 
resolution,  we  trust,  will  remain  firm,  so  that  at  la»t  we  may  hear  the 
whole  of  this  great  oratorio  worthily  prevented.  With  all  this  extra 
work,  we  suppose  we  must  be  resigned  to  the  postponement  of  the  noblest 
plan  of  all,  the  bringing  out  of  Rich's  St.  Matthew  I'auion.  for  still 
another  year.  But  we  would  ask  if  it  be  nut  practicable,  as  well  a*  in 
every  way  desirable,  that  one  part  of  one  of  tho  Festival  concerts  should 
bo  devoted  lo  a  judicious  series  of  selections  from  the  Passion  mu-ic. — 
say,  iutt  tho  selections  which  were  studied  last  winter,  and  wheh  inter- 
ested most  of  the  singers  very  deeply,  to  wit: — the  opening  chorus, 
persons ;  the  chorus  with  tenor  solo,  '"o  grief,'  and  •  I'll  watch  with  my 
dear  Jesu  away  ; '  the  thunder  and  lightning  chorus,  and  by  all  means, 
tho  concluding  chorus ;  by  all  means,  also,  several  of  the  unspeakably 
beautiful  chorales ;— these,  interspersed  with  two  or  three  of  the  fine 
solo  airs,  and  scenes  of  wonderfully  expressive  recitative.  Think  of  it, 
brethren,  and  think  seriously." 

Musical,  dramatic,  and  other  entertainments  are  not  quite  uniuoal  on 
board  the  splendid  mail  steamers  that  cross  the  Atlantic  with  such  regu- 
larity and  success ;  but  an  entertainment  which  took  place  on  boird 
the  Cunard  steamer  Cuba,  on  her  recent  trip  to  New  York,  seems  some- 
what unprecedented  in  character,  and  particularly  happy  in  its  result.  A 
gentleman  very  well  known  in  tlm  best  journalistic,  theatrical,  and 
social  circle*  ot  London,  was  a  pameuger  upon  the  voyage,  and  being  an 
adept  in  the  mysterious jsrience  of  conjuring,  as  well  a«  brimful  of  animal 
spirit*,  he  was  naturally  led— if  not  to  ••  set  the  table  in  a  roar  "  (an 
1  of  which 


pliihroent*.  This  brought  down  apoa  toe  adventurous  performer  • 
deputation  of  young  and  lovely  girls,  beaded  by  the  dutiognuhed  artist. 


Mdlle.  Nilsson,  who  insisted  in  the  most  irresistible  manner  possible  that 
heshould  give  "  all  hands"  the  opportunity  of  witnessing  a  set  display  of 
his  magic  power.  Refusal  wa*  out  of  the  question, and  accordingly  flaming 
circulars  announced  that  on  the  night  of  Sept.  I Oth,  under  the  patron- 
age of  Capt.  Moodie,  health  and  weather  permitting,  the  Wizard  of  the 
Wave*  would  give  a  grand  toirvt  magupu.  The  reserved  seat*  were  an- 
nou need  a* abolished, and  theaximlseion  tree,  but  not  so,  however,  thoex.it. 
as  the  sequel  shows.  The  attendance  was  immense,  Mdlle.  Nilsson  and 
party  occupying  front  seat*.  The  entertainment,  prolonged  by  the 
auiu'Uug  commentary  of  the  performer  himself,  lasted  two  hour*,  and 
was  pronounced  a  "  tremendous  success."  The  magician  followed  up 
this  ad  vantage  by  drawing  a  harrowing  picture  of  shipwreck*  and  niak  i  ng 
an  appeal  for  contributions  to  the  Liverpool  Seamen's  Orphanage.  This 
appeal  was  strengthened  by  the  presence  of  stordy  sentinels  at  the  doors, 
ami  the  result  was  a  collection  of  £41  4*.  Ad. 


Tbe  Bottom  I'o*t  says  :— 

"There  most  hare  been  s  fearful  tlm*  among  the  four  piano*,  eight  guitars, 
and  s  lonely  violoncello  sad  s  Bute,  at  tbs  concert  giree  tbe  10th  instant,  by 
the  senior  music  class  of  Kiniuence  College,  Ky.  A  Cineinnati  paper  says  it 
fell  to  these  instruments,  in  tbe  gentle  hands  of  s  bevy  of  Amur*,  Nannies. 
Lisxira,  and  Louisa,  te  describe  tb*  Battle  on  the  Plaint  of  Heart*,  >• 
inn.  H'aUy  cooceived  by  the  extraordinary  genius  who  preside*  over  tlw  music  J 


lly  led— if  not  to  ••  set  Uie  table  in  a  roar 
he  i«  also  cajsable  at  discretion  i— at  least  to 


"  1'irst  i.iorement — Conspiracy  of  Satan  ;  Coandl  of  Seraphs :  Witltdrawal  J 
the  faithful  Abdicl ;  Announcement  of  the  Revolt  Second — Summunieg  and 
Marshalling  of  the  lleavcaly  Host,  and  Sounding  of  the  Celestial  Trumprts. 
Third — Uovijijr  of  the  Angelic  Ctiborts  to  Battle  under  tbe  conduct  of  Michael 
and  (jjihricl ;  '  Their  nimble  tread  tbruugh  tbe  pa-*ive  air. '  Fourth — Suead- 
ing  of  Infernal  Trumpets  Suaunooing  tbe  Legion*  of  Satan.  Fifth — Marck- 
iug  of  the  Insurgent  Army  led  by  Satan.  Sixth — Combat  between  AWirl 
and  Satan.  Seventh— Trumpet  Calls  of  the  Riltahons  preparatory  to  tb- 
(iraud  Kueoiinter.  Kigfath- First  Onset ;  (ieneral  Kngageinent  ;  Satan 
lb-pulsed.  Ninth  — ttivouae  of  the  CeU-stial  1'orci-s  on  the  Field  1  Stationing 
of  Outposts.  Tenth  —Council  of  War  by  Satan  ami  l'riiicipaiitu**  ;  bis  tsespaa* 
of  the  Council ;  IureutioU  of  Devilish  KoKiuea  by  Satan  ;  Ilevirai  of  Hope. 
Twelfth — Morning  Call  of  Infernal  Trumpet*  and  Balljiug  of  Fitcts. 
Thirteenth — Call  of  the  Ethereal  Trumpets;  tbe  Infernal  Machines  Trairtrd  aod 
Opened  upon  tbe  Celestial  Host*  ;  Disorder,  thru  Dallying  of  Michael  and  his 
AugvU.  Fonrteruth — Terrific  Battle  of  tbe  MoBUUina,  Conation  ut°  HiaHiktia. 
Fifteenth— Tlie  Son  of  God  Commissioned  to  Kxpel  the  Revolting  Uosts  from 
Heaven.  Sixteenth — Celestial  Trumpet*  snswsrrd  by  Infernal  Tram|«t. 
Serentrenlb— Messiah,  '  Iuvested  with  Ten  Thousand  Thunders,'  Rushing  upoa 
bis  Impious  Koes ;  th*  Foes  Dismayed  by  tbe  Florae  Terror  of  His  Countenance, 
Hurling  tbeuuelv.-s  ia  W  ild  Ch«*.  from  th*  Verge  of  Hcsv...  d.«D.  dow«. 
to  the  Bottomless  Pit  of  Perdition.  Eighteenth— Rejoicing  of  Angels  Arwad 
tbe  Throoc." 

In  a  reeent  number  of  a  weekly  musical  pabilcatioo,  an  article  ha* 
ap|H-ared  entitled,  ifr.  CKorlty  ami  Si.  7V<er,  purporting  to  be  a  re|4y  to 
Uie  statement  in  the  Atkenaum  of  the  3rd  iost,  a*  to  the  l»>ok  of  tbe 
oratorio.  In  a  still  more  reeent  number  of  a  weekly  journal,  nut 
specially  (K-voled  to  musical  matters,  an  article  has  al*o  been  published, 
with  the  heading.  Tbe  Athtmrum  CritU  Criticize*'.  The  object  of  the 
first  leading  article  ia  to  defend  Mr.  Benedict  a*  regard*  the  St.  Pmet 
libretto ;  and  the  aim  of  the  second  missile  is  to  attack  the  festival 
critic  for  his  comment*  on  the  pre  facte  to  the  book  of  the  word*.  Now, 
inasmuch  a*  the  writer  of  tbe  articles  in  both  publication*  is  the 
"  gentleman "  referred  to  in  Mr.  Choriey's  communication  of  the 
3rd  in»t.,  "  who  consented  to  accept  the  strange  task  of  remodelling 
another  mail's  production,"  the  intervention  of  such  a  champion  of 
Mr.  Benedict  cannot  be  regarded  as  oisintereeted.  He  is,  in.  tact 
a  parlieept  erimini*,  and  oannot  be  called  as  an  impartial  witness. 
The  colleague  of  Mr.  Benedict  in  the  concoction  of  the  libretto,  which 
superseded  Mr.  Choriey's  veision  declared  himself  that  he  is  "  not  ia  * 
position  to  judge  between  Messrs.  Charley  and  Benedict  on  nutters  of 
tact."  If  so,  why  ha*  Mr.  Choriey's  successor  entered  the  list  as  the 
defender  of  Mr.  Benedict,  who  ha*  not  yet  attempted  to  disprove  any  of 
Mr.  Choriey's  assertions?  Why  has  the  •'  remodeller  "  displayed  socb 
acute  sensibility  respecting  the  remarks  of  the  critic  of  the  Birming- 
ham Musical  b  estival,  because  Uie  latter  regarded  Uie  present  version 
as  neither  "  fish,  tlesh,  nor  fowl,"  and  has  been  utterly  unable  to  com- 
prehend the  meaning  of  the  mirty  preface,  which,  whilst  it  professes  that 
the  composer's  intention  was  to  set  a  few  incidents  in  St.  Peter'*  life, 
disavows  him  as  I'etrr  the  disciple  and  Peter  the  aposUe,  and  will  not 
treat  him  in  auv  symbolical  or  represenUUve  character?  The  preface 
is,  therefore,  a  mystification,  for  why  is  the  oratorio  called  St.  PtUrt 
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Bern  Img  trill  then  faiytt  mt  t  Stirred  song  Ut  Soprano  or  Tew.r.  with 
cbonu  ad  lib.,  as  suriR  at  the  Tnujilc  Chnrch  :  wt  to  music  by  Wn.ruitti 
Moboax.    [London  :  Duncan  Davison  &  Col 

Ten  antham — fur  iooh  it  it— opens  with  a  short  accompanied  recitative; 

la  O  minor,  fallowed  by  an  air  in  the  fame  relative  major,  markeil  l.y  a 


melody  extremely  pleaaing  in  character,  thoagh,  poa.il.ly,  opon  to 
am  on  the  ground  ol  over  pretuneas.  Few,  however,  would  enter. 


tain  such  criticism,  or  regard  the  niru  other  than  an  admirable  example 
of  the  emotional  music  which  threatens  to  aoperaede  the  "  high  and 
dry  "  effusions  of  old  church  writera.  A  a»eo  id  recitative  luada  to 
another  and  well  contrasted  air,  also  in  II  flit  major,  tho  subject  of 
which  is  Ukun  up  ami  atnplihVtl  in  a  firul  chorus.  There  can  Ih> 
no  question  that  Mr.  Morgan  has  prodoced  an  anthem 
popularity  as  much  by  its  character  as  its  easiness. 
S%»,  Print*  Aouies  WaUz.    CuttuviseiT  lijr  CiiAitf.K*  (Ji>l>i 

M  uter  Royal  Iforsa  Guards.  [Londuu:  Aahilown  &  1'arrr.] 
Asr  waiu  bearing  the  nam*  of  Charles  Godfrey,  the'  public  are  sure 
to  huy  without  waiting  the  opinion  or  reviewer*.  Tho  pulild:  are, 
doubtless,  right,  bat  we  may  my,  nevertheless,  tlut  tlio  "l'linccu 
Louise Is  a  charming  specimen  of  the  Oodfrrytn  littmliwork.  its 
melodies  being  fresh  and  beautiful  enouuh  to  win  favour  everywhere. 

Plain. — The  rehearsals  of  Herr  R.  Wagner*  Tiinnhauier  have 
commenced  at  the  National  Thi'*tr<-.  Tim  prlitci|>al  parts  will  lie 
sustained  l»y  Mesdamei  I'auli-Marcivitii,  llelery,  Uerren  Kllingvr, 
Lang,  and  Hazo*. 

Stsisbcbq.— M.  Emil  Mark,  ronnagcr  of  the  Theatre,  has  been  killnl 
during  the  bombardment.  He  was  formerly  a  popular  member  of  the 
Odeon  company,  Pari*. 

Oaixstadt.— The  Grand  Ducal  Theatre  will  shortly  re-open.  The 
irformanees  will  bo  for  tho  benefit  of  the  around-d  (J 
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%^btxi\ztmt  itts. 


THZIE  VOICE  &c  SUSTG-IZNG 
ADOLFO  FERRARI. 

TUB  FOBMATIOH  AND  CULTIVATION  OF  TUE  VOICE  FOB.  B1N01NO. 

Pries  l*a. 

Losdeat  Doaeta  Danses  *  Co.,  2««,  Reaeat-itreet,  W. 

Asa  stay  •aektajead  af  Btaaor  Fsaaisi,  at  bis  rseldsMe,  It,  rjloueriUr  Tt.net, 
Urda  Pars.  W. 

DR.  8T0LBERG  S  VOICE  LOZENGE, 
for  Invigorating  and  enriching  the  voice,  and  removing  affections  of 
the  throat, 

HAS  maintained  its  high  character  for  a  quarter  of  a 
oratory  j  and  the  flattering:  leeUnxitilali  received  from  Grlal.  IVrulaol. 
Lahlache.  anil  many  of  (he  Clerpy  awl  Statesmen,  fully  establish  It*  errest  virtues. 
No  Voeatlstor  Public  Spsaser  ahoald  to  without  It.  To  to  obtained  of  all  Whole- 
atl.  and  Retail  Chetni.t.  ii.  the  UulUM  Kingdom. 


MIGNON  WALTZ, 

FOR  THE  PIANOFORTE. 
ON  AIRS  FROM 

AMBR01SE  THOMAS'S  ADMIRED  OPERA 

^tia-isronsr, 

BY 

CHARLES  GODFREY. 
 Price  4b. 

LONDON .. 

DUNCAN  DAVISON  &  CO.,  211,  REGENT  STREET. 


WAR  MARCH, 

FOR  TWO  PERFORMERS  ON  ONE  PIANOFORTE 

Composed  by  E.  AQUIXAR. 

Pries  ul 

Londoa:  Dncaa  Datisoi  *  Co.,  M4,  Kegest  Stmt,  W. 


IX  THE  PRESS, 


Paradise 


AND 


CANTATA, 


uv 


JOHN  FRANCIS  BARRETT 


DEDICATED  DY  I'KKMI&lOX  TO 


H.R.H.  THE  PRINCESS  OF  WALES, 


1'KRFORMED  FOR  THE  FIRST  TIME  AT  TIIK 


BIRMINGHAM  FESTIVAL 


LONDON : 

EUTCHINGS  &  HOMER, 

9,  Conduit  Street,  Regent  Street,  W. 
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De  La  Guerre. 


FANTAISIE. 


PAR 


LE  CHEVALIER  ANTOINE  DE  KONTSKI 


And  performed  by  him  daring  his  p«>»incial 
with  Signer  Mario,  km. 


Price  4s. 


CHAPPELL  &  CO.,  50,  flew  Bond  St 


THE  DIG1T0RIUM 

(PATENTED). 

Messrs.  CHAPPELL  &  CO.  having  purchased 
the  Patent  of  the  above  little  Instrument,  are  pre- 
pared to  supply  the  Trade  and  Profession  on  liberal 
terms,  which  may  be  had  on  application  to 

CHAPPELL  Sc  CO., 
50,  New  Bond  Street,  London. 


Dedicated  by  Express  Permission 
to  Her  Eoval  Highness. 


PRINCESS 
LOUISE 

WALTZ. 


BY 


CHARLES  GODFREY, 

#  mm 

Bandmaster,  Eoyal  Horse  Guards. 


ASHDOWN  &  PARRY  beg  to 
nounce  that  this  new  W*ltz  is  now  readv, 
and  to  be  had  of  every  Musicseller  and 
Bookseller  in  the  United  Kingdom. 


Price  4s. 

LONDON: 

ASHDOWN    &  PARRY, 

HANOVER  SQUARE. 


H. 


,  B.it,  mhI  r.mm,  >t  No.  S3,  Htmn 
1  »T  Wuiu  r 


"Thb  wobtit  o»  Art 


■oar  bmimutt  t>  Music,  hrcr  it  rrqctrrs  »o  uidui,  ho  nrBjacT-MAim, 

II  WHOLLY    FORM   AMD  POWER,  AMD  IT  KA1SB    ASU  BXBORLB  WHiTIVUt  IT 


■mot 
-CrWAt. 


SUBSCRIPTION,  TRUE  BT  POST,  90s.  PER  AWWTJM, 
to  DUNCAN  DAVISON  ft  CO,  344. 
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RYSTAL  PALACE  — THIS  DAY. — SATURDAY 


C' RYSTAL  P 
'  CONCERT  ud  i 
Madam*  Year**  I,  Mr. 


How  3  ( U<*cUi"reo) ;  OTerture,  "  f»l**:e  al  Corti 
•Ml  the  Perl  "  ( Strrnd»l.  Bennett )  <  nr.t  time),  *c.  Conductor-Mr. 
AJmbutna,  Ualf-e-Crotm  ;  Trantfrrable  »ti 


suito,  U.tr » -m  era. 


i  fint  appearance),  >ixl  SI 

age  al  Corinth; 4  Fanbu 
Conduct 

for  ti  CVntttli,  Two  Guinea.; 


l  RYSTAL   PALACE.— SERIES  of  TWENTY 

OPERAS,  under  Mr.  PeTTe>n•.  dlrectb.n.-NKXT  TUESDAY.  Oot.  11,  to 
«.  IL*HI  FHEI8CIIUT3E,"  M  MOUNTAIN  SYLPH,"  "  FRA  blAVOLO.- 
end  "FIDELIO."  In  addition  to  preaent  repertoire.    Quince  aerial  .tall*  (trmt» 
fcraldej  now  ready. 

£ RYSTAL   PALACE. — GREAT  CHORAL  PESTI- 
VAh    of  FRENCH    and    GERMAN    NATIONAL  SONOS,  NEXT 


>NE8DAY  F.VF.N1N0,  »t  I  till  3.30.    -  The  MarwIlUbe.- 
000  adult  to 
If  you  dire. 


1  Watch  on  tot 

Rhine,"  and  other  War  Sour*,  by  4.000  adult  rolcet.    Mr.  Veruon  Rlgby  will  alao 
i,"  and  "  r 


ting  44  Sound  an  atarmb 
All  th«  Greet  Fountain*, 
Oat  Shilling  Day 


•,  Mr. 
during  the  day. 


MR.  HARLEY  VINNING  will  sing  ] 
new  «oa#/,  "  THE  DREAM  Or  MY  HEART,"  at  hU 
menu  UiU  Autumn.    Addreta  for  Concert*.  Orator 
Al,  Haw  bond  Street.  W. 


SIGNOR  AND  MADAME  FERRARI  beg  to  announce 
U»lr  return  to  town  for  the  eeeaou.   S3,  Gloucester  Ttmea,  Ilydf  Park. 


MR.  LAN8D0WNE  COTTELL'S  ACADEMY  OP 
MUSIC.  (Aretuge  number  of  Student*  IM.)  Concarta  Fortnightly,  Town 
nod  Country.— Iaeloalre  Fee*.  —  Candidate*  for  the  Free  Scholarship*  man  altend 
the  Academy  Saturday*,  from  Twelre  to  Seren,  and  In  return  for  Lctwona,  will  hare 
to  perform  In  Public  when  required.  Farther  particular*,  and  opinion*  of  the  Pre**, 
•nay  be  had  of  C.  Wim,  See. ,  Norfolk  Bnad,  Bayiwater. 


A    YOUNG  GENTLEMAN,  aged  16,  ton  of  .  late 

J\_  Prof«*aor  of  Mullo.  Ii  desirous  of  obtaining  Fupllt  lor  Initrocttoti  In  the  earlier 
b  raw-lie* 


of  pianoforte  playing 


Apply  to  Mr.  L,  10. 


W.C. 


to  Twenty  Shillings  per  Quarter. 


M 


R.  HANDEL  GEAR,  ProfesBor  of  Singing,  begs  to 

to  Mi  friend*  and  pupil*  hit  return  to  town. 
Square,  W. 


Jut  Publbbod  by 

NOVELL  O,    EWER,  & 

"  AVE  MARIA," 

FOR  BIX  VOICES — SOLO  AND  CH0BU8, 


Co., 


DR.  BUNNETT, 


A   SHORT    EVENING  SERVICE, 
MAGNIFICAT  AND  NUNC  DIMTTTIS, 
Price  Threepence;. 


AND 


PART-SONG,  "BEWARE.' 


ANT  MU8ICAX  COPYRIGHTS, 
MUSICAL  INSTRUMENTS, 


MR.   0LLIVIER,   OF   19,   OLD   BOND  8TBZZT. 

ESSRS. 


MESSRS.    PUTTICK  &  SIMPSON  will  SELL  by 
Auction  on  Monday,  Oetol»r  11th,  and  Fire  following  d»yt,  on  the  premiere 
at  aborr,  the  large  and  Important  il»'k  i.f  Eagrartd  .'" 


comprising  tome  of  the  moil  popular  writing*  of  ancient  and  modern  oompuaen, 
the  itnck  of  printed  Muaic,  large  tenet  of  Opera*  and  Oratorio*,  alao  numerous  and 
Important  Mualcal  ln.lrument«,  about  SO  Plannfortn  tnd  Harmonium*  by  tba  mo*t 
oele^ed  jnodcrn  ta^rt,  Doubl.   Action  Ha^ps.^Vloltas,  ^Vlol.jr^lfo.^Wlod 

an.1  oiherapr-'lnimeouoftlvehntte***'1'  '  naln        ■       ■»>  ™t 

Catoloaraet  on  receipt  of  Foar  Stamp*. 

R~0BERT  00CKS  tt  CO.'S  MUSICAL  BOX. 
CAPRICE  for  the  PIANOFORTE.  By  I.  LiihtCB  (Ihe  first  he  competed), 
and  performed  by  him  at  the  Ijueeu  •  Concert  Room*,  HauoTtr  Bquare,  and  twice 
cocorcsL— Free  by  pott  fbr  1*  staonpa. 

THE  MORGAN  MARCH,  for  the   Pianoforte.  By 
Baim.Br  Ricusena  (No.  In  of  his  Reoollectloci*  of  Wale*).   3a.  ;  free  by  poet 
tor  IB  ttamp*. 

IHE  SOLDIER'S  FAREWELL.  Descriptive  Fantasia 
jR£m!Sm'SSS^^AiiiSSm&  SffStSA  Marctfng  o'nJhTrf  iurch! 

(Father, 
Icing*  on 
only  by 


Band  at  a  DUIauce,  Arrival  on  board  Tran»port  Ship, 
I  cry  to  Thee),  Onlera  to  Weigh  Anchor,  Departure  (Rule  1 
Board  Bnlpe.    4*.    Free  by  pott  for  S4  " 


Co,  New  Hurling  ton  Street.   May  be  had 


HAMLET. 

"THE  DRINKING  SONG," 

MR.  8ANTLEY, 

Price-  lr. 

"  In  a  aong  entitled, ' O  Wine!  come  drlre  away  Ui*  twine**,'  w*  hare  on*  o  f 
the  moat  pleealag  m*lodln  In  the  opera  of  BamlH.  produced  laat  year  at  Coeeat 
Garten.  It  I*  an  Anglicized  rent  on  of  the  drinking  tong  which  M.  Ambrota* 
Tbomat  ha*  tfaoaght  At  to  allot  to  the  noble  Dane,  and  which 
lent  effect  by  Mr.  nantley.  Next  to  the  mad  aoene,  with 
will  be  familiar  from  the  tinging  of  Mdlle.  Ktliaon.  thia 
mott  popular  a  ember  In  the  work."— .YortA  BrtH*  Jrait. 
 London:  Dntca»  Daritog  M  Co.,  344,  Regi 

"  l?LY  LIKE  A  BIRD,"  sung  by  Mise  Ferrari,  and 

_T  "  THE  ABBESS,"  lung  by  Ml**  Anyon,  two  of  the  mott  beautiful  or 
Hanr  Sutnr't  new  aong*,  are  pnblltliad,  3*.  each,  by  Dtmcaa  Dantog  *  Co., 
344,  Regent  Street  (wot  free  by  pott  for  13  ttamp*  each). 


Now  ready,  with  KaglLan  Words, 

SWEDISH  AIRS, 

Sung  by  Mdlle.  CHRISTINE  NILSSON. 

No.  1.— YOUTH. 

("  OM  MOMENTS  OF  YOUTH  FONDLY  D  HE  AM:  NO ,  ) 

No.  S.-THB  ROSES. 

("WHIM   THE  MORN   IB  BKBAKIHO.") 

No.  3.— TECH  BALL, 

(••COMB,  THOU  FAIR-HAIRED  BEAUTT."> 
Print  II.  U,  each. 
rVordi  by  JOHN  0XZH70SO,  laa.- 

Dintoaa  Daruw  A  Co.,  344,  Regent  I 
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"REVIVAL  S," 

■BITaO  IT 

J.  W.  DAVISON. 

"REVIVALS," 

mm  at 

J.    W.  DAVISON. 

In  the  PrfM,  to  «pi»»r  imm.di.Ulr,  No,.  8,  4,  tad  5,  of  «  KHTITALS," 

No.  3.  SONATA,  in  C  Major. 
,,   4.  SONATA,  in  E  Minor. 
,,    5.  SONATA,  in  E  Flat  Major. 

WILHELM  FRIEDEMANN  BACH. 

(Xevtr  bffor,  rMMtd.) 
Loxiwst:  DUNCAN  DAVISOK  A  CO..  244,  Beortt  Srn-rr.  W. 

No.  1.   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOB). 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOB), 
roe  m«  meoroen,  it 

WTT.iTRT.M  FRTF.'D'RM A NT*  RAGH. 

• 

Prioe   6s.  each. 

Jut  Publlabed, 

CC        W      A™*          A                              ^—                           .       |                    1  ■                 •          ■ « 

HVH  AR/HsTELL  -A." 

CANZONE. 
Pnrole  del  S1UNOK  C1ABATTA. 
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THE  STORY  OF  *'  MOZART'S  REQUIEM."9 

(  Continued  from  page  654.) 

The  manuscript  thus  completed  was  delivered  to  the  agent,  who 
immediately  forwarded  it  to  the  Count.  The  latter,  though  well 
acquainted  with  Mozart'*  handwriting,  bus  pec  ted  nothing,  hut  waa 
greatly  delighted  that  his  plan  had  succeeded  so  admirably.  Mozart's 
audden  deatli,  even  more  than  hia  promise,  protected  the  Count  from 
dtacovery  ;  he  now  considered  himself  perfectly  secure,  aud  did  not 
hare  the  slightest  hesitation  in  calling  the  work  his  own.  This  time, 
it  is  true,  he  reckoned  without  his  host,  or  rather  without — his  hostess. 
The  speculative  Mdmc.  Constance  was  not  contented  with  deceiving 
merely  an  unknown  enstoroer ;  on  the  contrary,  she  intended  to 
dectivo  the  whole  world.  Regardless  of  the  agreement  concluded 
between  her  deceased  husband  and  the  stranger,  she  retained  a  copy  of 
the  score  for  herself.  This  she  had  performed  in  Vienna,  as  Mozart's 
last  complete  work,  and  carried  on  a  lucralivo  business  with  it  else- 
when?.  Count  WalUrgg  was,  probably,  not  a  little  alarmed,  when  ho 
heard  of  the  performance  in  Vienna ;  but  he  was  not  in  a  position  lo 
loJgo  a  public  protest ;  he  contented  himaelf,  therefore,  with  sundry 
reproaches  made  privately,  but  the  widow,  who  was  not  very  sensitive, 
took  no  notice  of  them.  It  waa  not  till  1800  that  the  score  was  pub- 
lished by  Breitkopf  &  Ilnrtel,  in  Leipsic.  At  this  ttine  a  report  was 
spread  about  that  £u*smayer  had  had  a  share  in  the  composition.  Tho 
publishers  did  not  consider  themselves  justified  in  ignoring  this,  and 
applied  to  him  for  information  on  the  sul^ect.  Sil.iMnaver  did  not  deny 
that  the  work  waa  partly  his.  The  Leipsic  firm  published  his  letter, 
but  accompanied  it  with  the  remark  that  it  was  not  very  probable 
a  composer  so  little  known  could  have  been  capable  of  producing  musio 
which  bore  the  plain  impress  of  the  highest  genius.  All  the  musical 
judges  of  the  period  appear  to  have  held  the  same  opinion,  for  they 
paid  no  further  attention  to  the  matter.  StUsmayer,  who  died  not 
long  afterwards,  sank  Into  complete  oblivion. 

b  ive-and-twenty  year*  later,  tho  controversy  concerning  the  genuine- 
ness of  the  Rnjuim,  was  revived  by  a  musical  scholar  of  Darmstadt, 
Gottfried  Weber,  the  founder  of  the'CScUia  paper.  A  careful  examin- 
ation of  the  score  caused  him,  as  a  thorough  contrapuntist,  to  come  to 
the  conclusion  that  tho  larger  portion  ol  it  could  not  have  emanated 
from  Mozart ;  because,  in  all  his  other  works,  the  groat  master  had 
erred  only  very  rarelv  against  the  laws  of  counterpoint.  At  the  same 
lime,  Weber  referred  to  Susamayer's  letter,  and  pronounced  it  as  his 
opinion  that  the  young  man  was  only  Wiling  the  truth  when  he 
claimed  a  portion  of  the  authorship  ss  his.  Weber's  appearance 
in  the  field  created  a  warm  controversy,  in  which  many  eminent 
musicians  of  the  day  took  part.  Mozart's  widow,  who  had  meanwhile 
married  one  of  her  deceased  husband's  biographers,  preserved,  for  good 
reasons,  a  profound  silence,  and  thus  the  dispute  led  to  nothing  more 
than  Weber's  being  left  in  the  minority,  while  the  Kequitm  continued 
to  be  regarded  as  an  irrefutable  work  of  Mozart's. 

In  the  year  1639,  tho  matter  entered  on  a  Dew  phase.  Count 
Wallsegg  was  dead,  and,  some  yean  after  his  decease,  the  very  original 
MS.  of  the  JUauiem  which  had  boon  furnished  him  by  Madame  Mozart, 
waa  found  in  his  library.  Count  Moritx  von  Diotrechsen  purchased  it 
for  the  Imperial  library,  Vienna,  and  this  circn instance  was  the 
occasion  ot  toe  whole  matter  being  subjected  to  a  new  and  thorough 

At  the  first  glance,  all  experts  in  handwriting  declared  that  tho 
whole  score,  from  the  first  note  to  the  last,  waa  written  exclusively  by 
Mozart.  From  this  it  appeared  that  all  the  reports  about  nngenuine- 
ness  and  Suslmayer's  co-authorship,  were  based  upon  an  error,  and  that 
the  entire  work  ought  to  be  regarded  as  exclusively  the  original  pro- 
duction of  Mozart.  Fortunately,  the  persons  interested  had  great 
experience  of  the  forgery  of  manuscript*,  which  is  sometime*  done  in 
the  most  deceptive  manner,  and.  therefore,  resolved  to  proceed  with  the 
Utmost  care  and  conscientiousness. 

In  the  first  place,  they  set  about  procuring  the  manuscript  of  such  por- 
tions of  the  work  which  undoubtedly  emanated  from  Mozart's  own  hand . 
These  they  compared  with  the  entire  score  found  in  the  Count'*  library. 
We  must  here  remark  that  it  would  certainly  have  been  the  widow1* 
interest  to  make  away  with  all  such  MSS.,  and  she  would  not  have  hesi- 
tated to  destroy  them  altogether  had  heravariee  permitted  her  to  do  so. 
After  in  vain  attempting  to  dispose  of  them  to  a  Frankfort  publisher,  on 
condition  that  they  should  be  kept  secret  for  a  long  aeries  of  years,  she 
bad  got  rid  of  the  leave*  separately,  so  that  it  appeared  absolutely  Impro- 
bable then  they  could  ever  be  collected  again.  A  fortunate  chance, 
however,  brought  this  about ;  all  the  pages  fell  into  the  hands  of  judges 
who  were  capable  of  appreciating  their  value,  who  placed  them  at  tho 
disposal  of  the  Imperial  Library. 

Of  themselves,  these  detached  pages  could  not,  certainly,  excite  any 
suspicion  againct  the  complete  score.   Mozart  waa  accustomed  to  write 
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down  his  first  sketches  upon  loose  leaves,  which  subsequently  constituted 
a  foundation  for  working  out  the  whole.  But  they  afforded,  at  any 
rate,  an  admirable  opportunity  for  instituting  exact  comparisons  as  to 
the  actual  mode  of  writing  the  separate  notes,  words,  and  lines.  Those 
comparisons  were  made,  but  it  was  impossible:  to  detect  any  difference 
anywhere.  All  the  manuscripts  submitted  to  examination  appeared 
mo»t  decidedly  to  have  emanated  from  one  and  tho  same  hand. 

Not  contented  with  this,  Hie  persona  engaged  in  the  investigation 
procured  about  eight)"  other  manuscripts,  undoubtedly  genuine  ones  of 
Mozart,  and  dating  from  different  periods  of  his  life.  This  rich  store  of 
materials  was  confided  to  a  committee  comprising  musicians,  expert*  in 
handwriting,  and  other  duly  qualified  persons,  for  the  purpose  of 
examining  and  comparing  them  with  the  score  of  the  Rrqviem  recevered 
from  among  Count  WalUegg's  elku.  Tho  committee  sot  to  work 
most  conscientiously,  and  at  length  declared,  and  by  a  large  majority, 
that  the  score  iu  question  might  certainly  have  been  written  by  another 
hand  than  Mozart's.  A  number  of  Siiiamayer  s  manuscripts  had  been 
simultaneously  included  in  tho  investigation,  but  they  exhibited  such 
very  different  distinctive  marks,  that  the  committee  felt  fully  assured 
that  any  forgery  executed  by  Susamaver  would  be  instantly  recognized. 

A  minority  of  tho  committee,  granted  that  there  was  certainly  a  far 
greater  probability  of  the  genuineness  of  the  score  than  not ;  but,  at  tho 
same  time,  they  considered  tho  following  striking  points  worthy  of  some 
oonridrratiou  — 

1.  Under  Mozart's  name  stood  the  date,  1792,  while  it  is  woll 
known  that  the  composer  died  at  tho  close  of  tho  year  preceding. 

•i.  The  composition  contains  several  passages  which  must,  according 
to  theoretical  rules,  be  pronounced  faulty,  and  hence  it  can  scarcely  bo 
assumed  they  emanate  from  such  a  master  of  composition  as  Mozart. 

3.  A  slight  difference  is  perceptible  in  the  formation  of  the  signs 
denoting  restoration,  which  are  occasionally  more  like  those  in 
Suumayer'a  scores  than  in  Mozart's. 

4.  A  difference  is  iruiuifeat,  alio,  in  the  initial  capitals  B,  P,  O,  R, 
and  T.  These  letters  in  the  present  instance  are  not  like  those  in 
Mozart's  other  scores. 

The  last  two  instances  of  differenoe  mentioned,  commence  only  from 
the  second  page.  In  the  6r*t  movement  it  was  observed  that  the  forms 
were  invariably  those  usual  in  all  Mozart's  manuscripts. 

In  conclusion,  it  appeared  that  the  numbering  of  the  pages  did  not 
follow  with  perfect  correctness,  nor  could  It  fail  to  strike;  anyone  that 
Mozart  should  liavo  made  a  fresh  copy,  instead  ol  filling  up  and  com- 
pleting the  one  he  had  already  commenced. 

Willi  respect  to  tho  error  in  the  year,  tho  committee  were  reminded 
that,  having  began  tho  work  towards  tho  end  of  one  year,  Mozart 
thought  probably  he  should  not  be  able  to  finish  it  before  the  com. 
mencomont  of  the  next,  and  for  that  reason  selected  the  later  date.  Or 
he  might  have  made  a  mistake,  just,  for  instance,  as  he  made  one  of  a 
similar  kind  when  he  dated,  with  his  own  hand,  a  Rondo  for  the  French 
Horn,  "  Vienna,  Good  Friday,  the  Cth  April,  1792."  Now  it  was  the 
Good  Friday  of  the  year  1791  which  fell  upon  tho  Cth  April ;  conse- 
quently, Mozart  was  In  error  as  to  the  year.  Each  of  theeo  suggestions 
appears  much  more  plausible  than  that  anyone,  who  calmly  and 
deliberately  meditates  a  forgery,  should  attach  to  tho  forged  document 
a  date  when  tho  pretended  author  ha*  long  been  dead. 

With  regard  to  the  passages  attacked  upon  theoretical  grounds,  it 
was  argued  that,  in  consequence  of  the  work  being  so  quickly  executed, 
they  may  have  escaped  the  composer's  notice,  or  even  have  been 
left  purposely  by  him,  as  he  might  havo  considered  their  employment 
exceptionally  justifiable,  as  such  theoretical  mistakes  being  found  in  the 
works  of  many  masters,  and  very  often  in  those  of  ITandel  ■  especially. 

Of  the  somewhat  different  formation  of  the  marks  for  restoration, 
many  example*  could  be  adduced  from  other  manuscript*  of  Mozart; 
It  was  a  remarkable  fact  lliat  these  mark*  in  tho  Wallsegg  score 
tallied  perfectly  with  those  in  the  Hondo  for  the  French  Morn  above 
mentioned. 

The  instance*  of  difference  in  isolated  initial  capitals  were  not  very 
glaring,  but,  on  the  contrary,  were  detected  only  alter  exceedingly 
minute  comparison.  It  appeared,  moreover,  that,  for  instance,  the 
letter  B  was  formed  differently  in  different  manuscript*,  and  that  the 
letter  II  in  the  word  "  Hondo  "  of  the  piece  for  the  French  Horn  already 
repeatedly  dted,  resembled  most  exactly  that  in  the  word  "  Requiem." 
The  word  "  finis  "  on  the  last  page  of  the  Htquitm  tallied,  stroke  for 
stroke,  with  the  same  word  at  the  end  of  another  of  Mozart's  composi- 
tions, a  composition  undoubtedly  emanating  from  hi*  hand,  and  written 
in  November,  1791.  Finally,  there  was  another  mark  which  tended  to 
provo  tho  genuineness  of  the  manuscript.  Mozart  was  in  tho  habit  of 
scribbling  detached  phrase*  or  musical  notes  ou  tho  margin  of  page*  he 
had  written,  and  many  note*  thus  scribbled  down  were  remarked  in  the 
WaUsegg  manuscript. 

Finally,  with  regard  to  the  incorrect  numbering  of  the  pages,  as  wel 
as  the  improbability  of  Mozart's  having  written  out  the  entire  work 
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attached  to  an  assertion  previously  mad*  by  ths  widow,  that  her  hustand 
wm  extremely  careleat  with  his  mann»  ripU,  and.  If  a  detached  leaf  got 
mislaid,  waa  accustomed  to  supply  iu  place  oat  of  Mi  head,  an  ea»y  ta>k 
for  him,  a*  hla  memory  waa  in  thU  respect  never  at  fault,  instead  of 
taking  the  trouble  to  look  for  the  mining  leaf. 

Still,  Sussmayer's  own  declaration,  u  well  as  the  evidence  bearing 
upon  it,  end  collected  at  the  time  of  the  Weber  controversy,  from 
Mozart'e  widow  and  other  sources,  wat  important.  80a«nayer's  preten- 
tion* were  speedily  disposed  of,  being  rejected  at  presumptuous  and  highly 
improbable;  hi*  capability  of  composing  «uch  music  wa» denied  without 
more  ado,  and,  ai  tome  alight  Inaeenraeie*  were  discovered  in  hi*  letter, 
hli  eritlei  thought  themaelvei  juitified  in  doubting  the  truth  of  the 
whole.  The  widow,  too,  contradicted  henelf  frequently  in  her 
evidence ;  only  modified  importance  waa,  therefore  attached  to  her 
aesertlons.  Of  the  other  witnesses,  it  waa  assumed  that  they  were  too 
lly  informed  to  be  accepted  aa  unconditionally  worthy  of 

( 7b  bt  continued.) 

 o  

TOM  D'URFET. 

,  better  known  u  "  Tom  "  D'Urfey,  waa  the  pet  and  idol  o 
the  age  of  Charles  the  Second,  who  wat  more  than  once  seen  walking  up 
the"  Mall "  in  familiar  talk  with  blm,  dog  and  courtiers  following  behind. 
Nay,  the  merry  monarch  carried  his  complaisance  itill  further 
and  condescended  to  sing  duels  with  him,  Tom  and  he  holding 
the  mnaio  between  them — a  fact  which  the  poet  has  recorded  in  his 
memoir*  with  great  guito  and  satisfaction.  D'Urfey  was  principally 
known  for  his  songs,  which  he  wrote  to  old  and  popular  tunes— some- 
time*, if  not  invariably,  adapting  as  much  as  waa  Quotable  of  the  old 
words  and  choruses  to  new  themes,  and  otherwise  altering  and  amend- 
ing, as  Robert  Barns  did  with  the  popular  song*  of  Scotland  more  than 
a  century  later.  The  King  was  partial  to  the  Addle,  aa  the  violin  was 
then  called  both  by  the  fashionable  and  the  unfashionable,  and  to  those 
lively  air*  and  jig  lunea  of  which  the  fiddle  was  the  best  exponent. 
When  in  exile,  with  but  slight  ehance  of  ever  sitting  on  the  throne  of 
hi*  ancestors,  and  when  he  could  bat  ill  afford  luxuries  of  any  kind,  he 
lavished  tuch  money  as  he  could  command  upon  fiddles  and  fiddlers. 
When,  after  the  death  of  the  Great  Protector,  the  Commonwealth  of 
England  found  itself  without  a  strong  hand  to  rule  it,  and  "  the  king 
enjoyed  his  own  again,"  one  of  the  first  thing*  he  did  was  to  engage  a 
corps  of  four-and-twenty  fiddler*  to  play  for  him  during  dinner  ana  at 
hi*  pleasant  little  private  parties  and  conversations  in  the  evening.  It 
was  on  these  occasions  that  D'Urfey'*  service*  were  called  into 
requisition  toting  his  own  songs,  not  for  reward  and  emolument,  but 
wholly  for  the  honour  and  glory  of  amusing  the  king  and  basking  in 
the  pleasant  sunshine  of  his  countenance,  and  that  of  the  fair  and  frail 
ladie*  in  whose  society  he  took  most  pleasure.  At  the  time  of  the 
lie*  to  ration,  Tom  waa  a  gay  young  fellow  of  twenty-three,  who  had 
abandoned  the  *tudy  of  the  taw  for  the  pursuits  of  literature  and  con- 
viviality. During  the  whole  reign  of  Charles  he  lived  like  a  pros- 
perous gentleman,  making  small  means  to  go  a  long  way  in  keeping  up 
appearances ;  and  being  always  a  welcome  guest,  not  only  at  the  palace, 
but  at  the  houses  of  the  nobility  and  rural  (entry,  where,  after  dinner 
he  would  sing  his  own  songs  without  much,  if  any,  pressing,  and  where 
the  hosts  and  the  other  guests  would  join  lustily  in  the  chorus.  A  col- 
lection of  hli  songs,  under  the  somewhat  coarse  title— though  it  was 
not  considered  coarse  in  that  age— of  PilU  to  Purgt  Mtlaatkoly,  was 
published  by  Tom,  and  had  a  highly  remunerative  sale.  The  poet 
lived  to  the  good  old  age  of  seventy-four,  and  waa  buried  in  St.  James's 
Church,  Piccadilly,  where  a  stone  with  the  simple  inscription  Tom 
D'Urfey,  dyed  Feb.  ye  26lh,  1723,"  points  out  the  spot  where  he  lies, 
lie  was  not  in  such  favour  with  the  gloomy  James  the  Second  and  the 
taciturn  William  the  Third  as  he  was  with  the  merry  monarch ;  but  in 
the  reign  of  Queen  Anne  he  was  again  taken  notice  of  by  the  court,  and 
received  fifty  guineas  from  her  Majesty  for  writing  some  verse*  in 
ridicule  of  the  Princess  Sophia,  Electros*  and  Duchess- Dowager  of 
Hanover,  and  mother  of  George  the  First.    A  sample  verse  will 


"  The  crown's  far  too  weighty 

For  (boulder*  of  eighty ; 
She  could  not  suataia  such  a  trophy. 

Her  hand,  too,  alrrady 

Was  grown  so  uusteady ; 

She  can't  hold  a  sceptre, 

So  Providence  kept  her 
Away — poor  old  Duwuger  Sophy ! " 

Ten  time*  as  much  for  this  poor  doggerel  as  Milton  received  for 
•'Paradise  Lost  I"  But  Toms  song*  were  letter  than  his  satirical 
piece* ,  and  liad  a  joyoueriug  about  them  which  commended  them  to  the 

"  them  out  ofa  vast  multitude  have  sur- 


vived in  a  lingering  *tate  of  qoasi-vitality  to  oardav — "  The  Brave  Men 
of  Kent,"  "  Dame  Durden,"  "  The  Bonny  Milk  Maid."  and  -  Within 
a  Mile  of  Edinburgh  Town."  In  our  day  the  Kantian  men  some- 
time* sing  the  tons;  that  Tom 
chora*:— 

"  The  men  of  Kent, 

So  loyal,  brave,  and  free, 
'along  Britain's  race,  if  one  i 

A  man  of  Kent  is  he." 

Dame  Darden  "  make*  a  capital  glee,  and  the  words  and  mnsi 
lex  that  King  Charles  he) 
'  preser  >e  the  little  ditty  in  popular  I 

"  Dame  Durden  kept  firs  serving  girls 
To  carry  the  milking  pail ; 
She  also  kept  fire  labouring  men 
To  use  the  spade  and  nsiL 

1  Bet,  and  Doll  and  Kate,  and  Dorothy  Dvagr>tm3. 

y  with  his  fil 


rattle  along  together  in  a  manner  that  King  Charles  heartily  approved, 
and  which  wUi  long  , 


Dick,  ami  Jos  and  Jack,  sad  Humphrey  \ 

And  Kitty  is  a  charming  girl  to  carry  the  I  """ 

"  The  Bonny  Milk  Maid  "  is  a  good  description  of  a  country  lass  by  a 
poet  who  was  pre-eminently  a  Cockney.  But,  like  other  Cockney*  of  hts 
day  and  ours,  he  took  much  real  enjoyment  in  rural  scenes  ;  and  his 
milkmaid  is  a  true  picture  of  a  rustic,  and  not  such  a  caricature  of  a 
high  born  damsel  masquerading  as  a 
of  that  artificial  age  :— 

'•  When  cold  bleak  winds  do  i 
And  flowerets  spring  no  I 
The  fields  that  w  en'  seen, 
So  pleasant  and  green, 
By  winter  all  candied  o'er. 
Oh,  how  the  town  lass 
Looks  with  her  white  face 
And  lips  *o  deadly  pale; 
But  It  is  not  so  with  these  that  go 
Through  frost  and  snow,  with  cheeks  that  glow, 
To  earn-  the  milking  pall." 

-  Within  a  Mile  of  Edinburgh  Town  "  waa  written  to  pie 
Anne,  who  waa  fond  of  Scottish  music,  as  became  a  scion  of  the  Hons*  of 
Stuart.  But  little  of  it,  as  now  sung,  waa  written  by  D'Urfey,  and  tb- 
air,  in  imitation  of  the  Scottish  manner,  was  composed  for  Vaaxhal: 
Oardene  towards  the  end  of  the  last  century  by  Hook  the  father  of 
Theodore  Ilook,  the  wit  and  novelist. 

Tom,  who  had  ceased  to  be  able  to  sing  in  the  sere  and  yellow  leaf 
of  his  age,  fell  into  neglect,  if  not  into  penury,  and  a  benefit  was  arranged 
for  him  at  Drurv  Lane  Theatre,  which  both  Steele  and  Addison  recom- 
mended and  publicly  supported.  The  lalttar  was  particularly  cordial 
in  the  Spectator.  "Tom  D'Urfey,"  he  said,  "hat  made  the  world 
merry  ;  and  I  hope  thev  will  make  him  easy  as  long  aa  be  stays 
amongst  us.  This  I  will  lake  upon  me  to  say :  they  cannot  do  a  kind- 
ness to  a  more  diverting  companion,  or  a  more  cheerful,  honest,  or 
good-natured  man."  Tom  was  never  married,  and  as  a  man  about 
town,  and  a  frequenter  of  the  coli«e-hou«es,  was  the  bast  known  par* 

popularity,  and  I 


sonage  of  hi*  day.  But  he  long  outlived  his 
and  his  work*  are  now  scarcely 


pi*cw«,  ami  nan  a  jovous  ring  alH-tit 
gay  eavaiieri  of  the  petted.  Vourof 


GAIETY  THEATRE. 

Donizetti'*  comic  operetta  of  Belly  it  almost  unknown  to  the  British 
public  Some  form  or  English  version  of  It  was  given,  we  believe,  at 
one  of  the  minor  theatres  more  than  thirty  years  ago,  or  very  soon  alter 
iu  first  production,  uid  a  principal  scene  from  it  ha*  been  performed  in 
Italian,  with  Mdlle.  Alboni  in  the  principal  character.  It  is  too  slight  a 
work,  however,  to  obtain  much  hold  upon  the  British  public,  which  lean* 
to  musical  compositions  of  a  graver  order.  Belly,  has  some  charming  and 
graceful  music  written  in  Donizetti'*  later  and  superior  style.  It  waa 
produced  at  Venice  in  1336,  immediately  after  the  composer  bad  re- 
turned from  his  first  visit  to  Paris,  and  had  obtained  his  post  of  professor 
of  counterpoint  at  the  Naples  College  of  Music.  It  belongs  thus,  to  the 
time  in  which  he  produced  L*da  di  Ummtrnoor.  Nothing  cm  be 
simpler  than  its  plot  in  which  a  soldier  returning  from  the  war,  after 
fifteen  years'  absence,  finds  his  sister  indisposed  to  meet  the  advances  of 
a  man  he  deem*  suitable  for  her  husband,  and  ultimately  frighten*)  her 
into  the  marriage  he  desire*.  The  method  of  narration  has  much  arch- 
ness, which  is  enhanced  by  delicate  and  graceful  music.  MdXie. 
Florence  Lancia  plays  Betly,  the  heroine,  pleasantly,  tinging  with  good 
intonation  and  faullle-s  method.  Mr.  Cummings  is  thoroughly  agree- 
able  aa  the  lover,  and  Mr.  A  vnsley  Cook  comic  a*  the  returning  sol 
These  revival*  at  the  Gaiety  are  well  done,  ant  therefore  popular. 
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MUSIC  IN  BBADFORD,  YORKSHIRE. 

(From  a  Correspondent.) 

The  rapid  increase  of  the  population  of  thi*  flourishing  town  haa 
reduced  a  very  natural  de»ire  (or  a  corresponding  tnoremo  of  intellectual 
at*,  and  we  have  great  pleasure  in  noticing  the  rut  improve- 
i  which  hare  been  brought  about  in  the  management  of  concert* 
and  muiioal  gathering*.  The  oldest  society  of  the  town,  the  "  Choral 
Society,"  haa  discontinued  giving  public  performance*,  though  its 
meetings  are  held  regularly.  However,  a  younger  institution,  the 
"  Bradford  Festival  Choral  Society,"  which  derived  its  origin  from  the 
musical  festivals  which  were  held  here  some  tea  or  twelve  years  ago, 
has  acquired  a  well-earned  notoriety  by  its  assistance  at  various  mm-ical 
festivals  in  the  provinces,  as  well  as  at  the  Uandel  Festivals  at  the 
Crystal  Falacr.  Mr.  James  Brougbton,  of  Leeds,  is  at  present  the 
conductor  of  thia  Society  which  has  given  its  first  concert  of  the  season 
last  Thursday,  a  detailed  notice  of  which  we  shall  publish  next  week. 

For  the  last  five  years  a  few  gentlemen,  in  conjunction  with  Mr. 
Charles  Halle,  have  arranged  fir»t-cla*a  concerts  at  St.  George's  Hall,  a 
noble  building  capable  of  affording  sitting  room  to  upwards  of  8,000 
people.  These  concerts  take  place  once  a  month  during  the  winter, 
and  are  sustained  by  Mr.  Halle?*  splendid  band  of  70  performers,  who 

ih^KesUTal'cLrat^™^  f^the  wlo  ^art.  the  ^"^UwTL^nd  on 
and  foreign  talent  is  engaged.  When  these  concert*  were  commenced 
tbey  resulted  in  a  rather  serious  loss;  however  by  dint  of  perseverance 
the  committee  has  succeeded  in  making  them  self-supporting  after  a 
lew  years,  and  now  they  have  become  a  permanent  institution  of  the 
town.  Chamber  music  finds  its  exponent*  in  Mr.  John  Burton,  a 
very  clever  piano  player,  who  arrange*  occasional  concerts,  and  in  Mr, 


Guatav  Wolff,  a  young  German  pianist  and  composer  of  great  promise, 
who  give*  three  classical  concert*  every  season,  and  whose  endeavours 
to  promote  the  taste  for  the  highest  class  of  music  find  a  ready  response 


in  the  increasing  number*  that  attend  hi*  performances.  Besides  a 
number  oi  very  pleasing  and  cleverly  written  songs  and  smaller  pieces 
for  piano,  Mr.  Wolff  haa  produced  a  trio  for  piano,  violio,  and  violon- 
cello, which  was  performed  with  great  success  last  season.  The  popular 
department  of  music  is  now  in  the  hands  of  Mr.  Morgan,  a  local  caterer 
of  great  energy,  who  give*  concert*  and  other  entertainment*  every 
Saturday  night  at_St.  George'*  Hall,  at  very  low  price*  of  admission. 


MUSIC  IX  PHILADELPHIA. 

It  is  too  bet  in  our  city  of  red  brick*  and  level  streets,  tn  think  much  of 

tr^^oneflTn  a weck'm  sa^nl^n^c'ui  still  flirting  at  the  »ca-*horr, 
playing  lbs  mountaineer  up  in  the  North.  It  in  to  be  supposed  that  oar  nuw- 
risns  have  some  ides*  concerning  their  enminjr  campaigns,  but  the  few  who  are 
in  town  are  very  indisposed  to  talk  mocli  about  them.  The  Academy  of  Music 
report*  but  one  engagement  of  consequence ;  of  course  we  will  hsvs  our  lhare 
of  tbc  start  of  the  day,  but  they  either  hare  not  arranged  their  orbita,  or  bare 
not  thought  it  necessary  to  notify  the  local  astronomer*  of  their  intentions. 
On*  enterprise  U  however  fairly  under  way,  for  Mark  Hnsaler,  a  well-known  and 
r<mr  city,  fired  by  the  exploits  of  Giln>ore*  military  hand. 
!«riaU  and  site,  and  will 


prominent  feature  upon  all  occasions  when  it  can  be  used 

Of  orchestral  music  there  is  yet  no  mention,  hot  it  certainly  becomes  us  to 
be  active  in  this  respect.  Our  musical  weakness  lies  in  our  orchestral  perform- 
ance!, aad  last  season  it  ws*  very  rarely  that  we  had  one  that  was  passably 
good.  Ws  hare  the  nucleus  of  an  admirable  orchestra,  but  there  is  also  too 
much  dead  wood  in  each  organization,  ai.il  the  s]»atby  of  those  wbo  play  for 
money  soon  chills  the  ardour  of  the  younger  members  oho  have  some  artistic 
ambition.  But  if  we  had  a  new  conductor  win.  was  willing  to  face  and  conquer 
difficult!**,  who  had  some  love  for  his  art  for  its  own  sake,  uud  wlio,  animated 
by  the  ambition  of  taking  a  first- da**  position  where  he  wculd  finally  be  not 
only  appreciated,  but  warmly  seconded,  to  rnme  to  our  aid,  there  la  nothing  toe 
much  for  him  to  hope  for.  Several  of  our  leaders  have  ability,  and  some  ambi- 
tion ,  bat  in  our  present  state  we  want  fresh,  new  blood  to  make  ervhestral  music 
vital  and  active.  As  to  the  musicians  we  offer  them  in  our  pteaaant  city  in  our 
well-arranged  and  inexpensive  boose*,  in  oor  fine  markets,  comforts  they  can 
find  in  do  other  city,  for  nowhere  else  are  audi  liomc*  offered  for  scunty 
purses. 

The  two  well-known  societies,  the  old  and  the  young  Mocunerchor,  hare 
combined,  but  unable  to  get  a  name  that  would  be  distinctive  and  satisfying  to 
ereijbody,  hare  simply  joined  their  title*,  and  will  hereafter  be  "  The  Old  and 
Young  Ma-nncrrhor. '  Why  it  would  not  suit  Ibnu  to  be  "The  Mannerchor" 
is  best  known  to  themselves. 

Th*  uros]>ect*  for  our  Heethoreii  celebration  sei-m  bright  nnd  iimmisiiw.  It  i 
"  ■  German  celebrations  will  be  a 


lh*  prospects  for  our 
reported  that  among  the 
but  this  seems  rather 

'by 


doubtful.     The  most 

Society"  on  the 


using.  "  i» 
of  f'idfliv, 
ill  most  probably 
of  the  composer. 


The  programme  will  be  miscellaneous  and  is  well-arranged,  with  the  proper  and 
artistic  desire  not  to  undertake  anything  it  cannot  perform  in  a  worthy  manner. 
The  conductor,  Carl  Wolfsoho,  is  however  so  well  known  from  bis  Beethoven 
interpretations  that  there  can  be  no  risk  of  disaster  if  be  but  keeps  everything 
well  in  h*nd. 

Messrs.  Wolfsohn  and  JarvU  will  each  gir*  their  aeries  of  concerts,  and  the 
Handel  and  Haydn,  the  l'arlour  Quintet  Club,  are  all  quite  reliable  for  perform- 
ances, so  that  after  the  mosquitoes  snd  th*  warm  days  are  gone  and  the 
absentees  return,  there  will  be  a  proper  degree  of  activity  among  the  keyed  la- 
st ruiitenU,  the  reeds,  the  bras*,  and  the  strings.  There  will  be  clearing  of  throats 
and  ir.ilostrious  practising*,  so  that  then  I  can  give  you  some  idea  of  what  oor 
sr*  likely  to  be.  K.  E.  K. 


MUSIC  IN  BOSTON. 

The  coming  musical  season  is  likely  to  be  a  busy  one,  and  there  Is  every 
indication  that  it  will  be  an  exceedingly  brilliant  one.  The  visit  of  Nllsson, 
the  Thomas  concerts,  the  Harvard  concerts,  the  Beethoven  observances,  the 
oratorio  performances  Qa  some  of  which  Nilsson  is  sure  to  tak*  part),  the 
Handel  and  H.ydn  Festival  in  the  Spring  (in  which,  it  i*  also  hoped,  Nilsson 
will  likewise  take  part)  and  th*  great  Gihsorc  Festival  of  the  early  summer, 
will  make  busy  work  for  our  concert  goers  and  concert  reviewers. 

Mr.  Theodore  Thomas's  series  of  concert*  will  be  the  first  thing  in  order. 
The  series  will  embrace  ten  concerts  on  th*  following  dates: — Tuesday,  Oct. 
4th,  Wednesday  5th,  Thursday  6th,  Friday  7th,  Saturday  9th  (afternoon  and 
evening),  Monday  10th,  Friday  14th,  and  Saturday  15th  (afternoon  and 
evening).  Mia*  Anna  Mehlig  and  other  artists  are  to  assist  at  f" 
and  a  great  number  of  work*  entirely  nsw  here  *re  to  be  perfom 

The  Harvard  concert*  will  open  November  8rd.  The  fallowing  symphonies 
will  be  performed  in  the  course  of  th*  season :  Nov.  3rd,  Beethoven's  No.  8  in 
F;  Nov.  17th.  Hsydn's  C  minor  No.  9;  I>ec.  1st,  Moxtrt's  in  C  (Jupiter); 
Dec  15th,  Beethoven's  No.  7 ;  Jao.  5th,  Schubert's  in  C,  No.  9  ;  Jan.  2«tu, 
Mendelssohn's  in  A  minor  (Scotch)  ;  Feb.  9th,  Schumann's  E  flat  (Cologne) ; 
Feb  2.1rd,  Gade'a  in  A  minor,  No.  3  (first  time) ;  March  9th,  Schubert's  in 
C  arranged  by  Joachim  from  Grand  Duo.  Op.  140  (first  time) ;  March  S3rd, 
Beethoven's  Krolea,  or  No.  5.  The  orchestra  works  of  Bach,  Gluck,  Cbrrubini, 
Mendelssohn,  Weber.  Schubert,  Schumann,  Cade,  Rietx,  Lisit,  Wa, 
lUff,  Grim,  Volkmann,  etc,  concertos  snd  solos  by  Bach,  Viotti,  t,r,Ui,  , 
eUeles,  Chopin,  and  the  vocal  works  of  Mount,  Beethoven,  Bach,  Schumann, 
and  others,  will  also  be  laid  under  contribution. 

Mdlle.  Nilsson'*  concerts  will  tak*  place  on  th*  llat,  22nd,  and  24th  of 
October.  Four  oratorio  performance*  in  November  in  conjunction  with  the 
Handel  and  Haydn  Society,  and  four  more  in  January,  are  among  the  things 
talked  of,  but  I ' 
p-turns. 

Italhuiaed  abroad),  i 

much  esteemed  Boston  vocalist  who  has  been  sbscnt  in  F.orope  several  years. 

The  Handel  and  Haydn  Society  srilll  give  no  oratorio  performances  until 
Christmas  time,  unless  it  be  in  conjunction  with  Nilsson  a*  abore  suggested. 
The  regular  rehearsals  will  begin  on  tit*  first  Monday  erening  in  October. 
Preparations  will  early  be  made  for  the  festival,  which  is  appointed  for  the 
(rvond  or  third  week  ia  May.  It  will  include  five  oratorio  performances  and 
several  miscellaneous  concerts,  and  probably  one  or  more  new  oratorio*  will  be 
given. 

The  arrangement*  for  the  ob*erv*nec  of  Beethoven's  birthday  have  aot  been 
fully  completed,  so  all  the  leading  musicians  snd  musics!  people,  art  yet  out 
of  town.  It  will  be,  however,  an  appropriate  demonstration,  and  the  trailing 
mnaica]  organisations  of  the  city  will  part iei pat*  in  the  course  of  the  three 
days. 

Mr.  Gilmore  is,  of  course,  »w»iting  the  result  of  present  events  in  Europe, 
before  lie  enters  full  into  the  preparations  fur  hit  grest  Jubilee.  Should 
Europe  be  convulsed  in  war  next  spring,  the  affair  will  be  postponed,  but  it  is 
much  to  be  hoped,  and  in  fact,  circumstances  seem  to  indicate,  that  a  genuine 
"Feaee  Jubilee'*  may  be  celebrated  by  that  time.  Meanwhile  Mr.  Gilmore  is 
busy  in  shaping  bis  plans,  and  when  the  proper  time  shall  arrive,  be  will  be 
prepared  to  push  forward  bis  preparations.  The  plans  for  a  building  capable 
of  containing  one  hundred  thousand  person*,  and  other  detsils  are  already 
engaging  attention,  as  is  also  the  musical  selections  to  be  sung.  When  the 
festival  does  take  place  It  will  be  the  grandest  affair  of  the  kind  ever  projected, 
io  magnitude  the  Peace  Jubilee  of  last  year.  U  L  II. 


<l  Haydn  .Society,  and  tour  more  in  January,  are  among  tne  tnings 
but  nothing  definite  will  be  done  regarding  tbem  until  Mr.  Btrakosch 
Miss  Anna  Cary  (Mdlle.  Cari  a*  she  has  been  Frenchified  and 
i  abroad),  who  is  to  accompany  Nilsson  in  her  American  tour,  is  * 


YiKsxa. — Sig.  Ceresa  is  still  being  assiduou-ly  •■coached  up"  in 
German  f>r  his  ditmi  at  the  Imperial  O|ier*hou*e,  ne  w  ia  formerly 
first  tonor  at  the  Italian  Opera.  Having  amassed  a  large  fortune,  ho 
retired.  He  lost  it  all,  however,  by  unfortunate  sp -dilations,  and 
consequently  determined  on  returning  to  the  stage.  Ho  i«  said  to 
powess  a  voice  such  as  has  not  been  heard  since  the  time  of  Frascliini. 
Ho  will  first  appear  a*  Eleaaar  in  U  /wee—The  "  QeselUchafW. 

on  the  20th  Nov.,  with  Handel'.  hr*d  fa 
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80CIAL  SCIENCE  CONGRESS. 
{from  o  Correspondent.") 

Mr.  J.  Spencer  Curwcn  read  a  paper  before  the 
on  the  Philanthropic  Aspect  of  llin  Tonic  Sol-fa 
with  n  quotation  frscn  the  lste  Mr.  W.  K.  Hickson,  who  said  the  Germans  bad 
Veen  changed  from  a  drunken  to  ■  sober  nation  by  the  influence  of  tinging  in 
their  common  schools,  the  author  dwelt  on  the  immense  power  moric  wield* 
over  the  heart*  of  men — all  the  greater  becanac,  unlike  painting  and  sculpture, 
it  is  iivdependenl  of  culture.  And  it  was  in  singing  rather  than  in  playing 
oar  instruments,  that  the  universal  urt  would  always  find  the  most 
universal  expression.  Bat  on  the  wide  difference  between  singing  by 
ear  and  reading  music  lie  was  anxious  to  insist.  It  was  the  difference 
between  learning  to  repeat  a  French  poem  by  rots  and  learning 
to  read  tbe  French  language.  If  it  was  doubted  whellier  this  power 
af  reading  music  could  be  imparted  to  the  ignorant  and  the  child, 
Mr.  Corwen  answered  that  it  had  been  done,  and  was  being  done,  by 
means  of  the  simplified  notation,  and  exact  arrangement  of  topics  known  as 
Tonic  Sol-fa;  and  though  he  had  chosen  iu  addressing  a  company  of  social 
reformers  to  speak  of  the  philanthropic  aspect  of  the  work,  it  was  incorrect  to 
suppose  that  Ibc  Tonic  Sol-fa  movement  only  existed  among  the  ignorant  and 
uncultured.  The  author  then  proceeded  to  quote  letters  from  the  governors  of 
reformatories,  Hand  of  Hope  teachers,  clergymen,  and  town  missionaries, 
describing  their  experience  ill  the  use  of  the  Tonic  Sol-fa  method  of  singing. 
The  uniform  testimony  was  that,  having  tried  in  vain  to  interest  their  pupil*  in 
the  established  nutation,  they  had  been  led  to  take  up  the  new,  with  best 
results.  As  to  whether  equal  results  could  be  obtained  by  the  old  system, 
these  teaclnrs,  by  taking  up  the  new,  bad  declared  that  they  could  not ;  and, 
more  than  this,  the  universal  testimony  was  that,  in  the  abort  time  available, 
it  was  nttfTly  impossible  to  explain  the  complex  and  contradictory  signs  of  the 
staff  notation.  Teachers  said  that  if  they  had  not  Tonic  Sol-fa  they  must 
leach  by  car  as  an  alternative,  the  established  notation  being  far  out  of  the 

Juestron.  At  tho  same  time  the  relations  of  the  tno  notations  were  most 
rirndly,  for  music  was  nn  abstract  thing,  independent  alike  of  ipiavrrs  and 
crotchets  and  of  Sot-fa  letters ;  and  the  pupil  who  was  travelling  to  her  citadel 
on  one  road  would  have  no  difficulty  in  crossing  over  to  the  parallel  road  close 
at  hand.  This  was  psoved  by  experience,  for  Sol-faist*  were  able  to  master 
the  old  notation  quickly  without  a  master  s  sid,  snd  musicians  of  the  old 
school  had  learned  to  read  Sol-fa  at  a  sitting.  Mr.  Curweu  also  maintained 
that  the  good  old  Tonic  principle,  on  which  the  system  was  so  firmly  built,  was 
the  best  key  to  the  difficulties  of  the  old  notation ;  and  that,  in  fact,  to  learn  the 
letter  notation  first  was  the  best  introduction  to  the  staff  notation.  Replying 
to  Hie  common  statement  that  the  success  of  the  movement  was  due  to  the 
enthusiasm  c.f  its  promoters,  the  author  thought  that  history  rcrtdl  us  no 
plainer  Icswn  than  tli.it  enthusiasm  directed  upon  unworthy  object*  is  stilled 
and  paralysed,  and  that  truth  only  can  alike  kindle  and  sustain  it.  He  con- 
cluded by  urging  upon  those  who  have  leisure  for  benevolent  work  the  claims 
of  this  form  of  it  upon  them,  ending  as  he  had  begun,  with  a  passage  from 
Mi.  Hickson,  who  asked  what  |reual  measures  and  mural  exhortations  had  done 
to  soften  and  refine  the  ooarac  manners  of  so  many  of  our  countrymen,  and 
said — *•  Why  nut  try  to  work  upon  them  through  the  medium  of  their  amuse- 
ments ? "' 

Mr.  1,'ollu  Itrown  Kuio;,  Icclnrrr  on  music  nt  the  Andcrsonian  Uuiversity  of 
Glasgow,  said  he  remembered  the  introduction  of  the  system  into  Glasgow,  hnd 
watched  its  r-pr.-nd  through  the  various  institutions  of  the  town,  and  amongst 
the  v:i rinti.-t  Mi-;i.,ns  of  the  people,  and  from  the  great  difficulty  experienced 
iu  perfecting  hchnUirs  in  the  n  a.ling  of  music  there  had  been  in"  the  last  ten 
years  not  le.s  than  20  Olio  rhildren  annually  taught  under  lbs  system,  to  read 
mti-ic  as  easily  as  any  other  description  of  writing.  He  bad  been  struck  br  the 
change  of  music  in  the  streets  ;  and  instead  of  those  airs  which  might  be  picked 
np  at  a  puldic  house  or  concert  hall,  the  finest  airs  either  religious  or  secular, 
ami  from  the  be-t  author*,  were  heard.  He  was  struck  by  this  fact  most 
forcibly  on  seeing  some  boys  passing  beneath  hi*  office  window,  who  were  carry- 
ing baskets  on  their  hcwls.  yet  who  were  singing  a  part-song  by  Mendelssohn, 
as  they  went.  The  system  bsd  received  the  opposition  of  musicians  generally 
but  this  did  not  prevent  its  spreading,  aud  there  was  now  scarcely  a  school  in 
Gla*piw  without  it.  The  can  e  of  its  success  was,  first,  its  simplicity,  and 
scroiidly,  its  scientific  usefulness ;  indii-d.  having  it  simple,  having  it  gooc",  and 
having  it  cheap,  had  been  the  means  of  iutr  nlm  ing  it  amongst  ill  sections  of 
the  people.  It  hiul  been  successfully  introduced  into  the  sabbath-schools,  and 
rboirs  had  beeu  formed  from  Uie  ranks  of  the  scholars,  and  the  result  was,  that 
in  Scotland,  where  cburrh  music  wis  provcrLial  for  its  badness,  the 
thoirs  «ere  the  best  now  to  be  found  anywhere.  Having  referred  to  the  fact 
that  out  of  »  hundred  candidate-  who  obtained  prizes  and  certificates  at  the 
last  examination  of  the  pupils  in  the  Society  of  Arts,  57  were  from  Scotland  ; 
tin  speaker  related  an  anecdote  of  Msdame  ItiilrrxlorrT,  who  after  taking  part 
in  a  concert,  and  receiving  one  of  the  licks  til  at  each  of  the  three  hundred  clhi- 
ii-tirs  Usui,  had  in  a  letter  home  (a  notice  of  which  had  appeared  in  the 
Culoyii'  C^z'llf)  proiionnred  the<  J'.isgow  chorus  as  the  most  correct  in  itssinging 
i  t'  anv  rbc  had  cur  heard.  At  tin-  conceit  cik-Ii  df  the  audience  had  abouk  of 
lie  music  sung,  turning  over  the  haves  as  regularly  ns  the  artist,  and  Madame 


RiidersdonT  added  that  she  would  much  sooner  sing  before  a 
audience  than  have  to  go  before  a  shilling  Glasgow  aadiroee. 

Mr.  .1.  M'Kendriek  I  tore  testimony  to  the  change  effected  by  the  introdi 
of  the  svstein  into  Newcastle,  amounting  as  it  did  almost  to  a  revolution. 
The  Chairman  tendered  the  thanks  of  the  meeting  to  Mr.  Curwcn. 
 o  

gtassion  gllans. 

The  theatre  is  a  large  open  wooden  building  at  the  west  end  of  the  village. 
The  stage  consist*  of  s  proscenium  eighty  feet  wide  by  twenty  feet  derp.a  eovrre.1- 
in  stage  thirty-six  feet  wide  in  the  centre  of  the  stage,  with  curtain,  ate.  as  ia 
ordinary  theatres.  In  Uiis  the  labltauz  n rants,  consisting  of  types  from  the 
Old  Testament,  are  represented,  as  well  as  the  different  scenes  in  the  pise, 
such  has  Ckritt  in  ike  Temple,  Tie  Latl  Supper.  The  Crvetfmm.  dec.  Oa 
either  side  of  the  stage  are  the  bouses  of  Pontius  Pilate  on  the  left,  and  Annas 
on  the  right ;  and  on  either  side  again  of  these  are  the  streets  of  Jeroaaln-.. 
The  auditorium,  capable  of  holding  nearly  six  thousand  persons,  is  uncos  reed, 
and  affords  no  protection  against  rain  or  sun,  except  quite  at  the  back,  warn 
we  had  fortunately  reserved  seats.  During  toe  perform  ante — which  bated 
eight  hours,  with  one  hour's  pause— tba  large  audience  sat  patiently  oa  the 
rows  of  benches  under  a  continuous  downpour  of  heavy  rain,  which  must  have 
drenched  them  to  the  skin.  Precisely  at  eight  o'clock  the  chorus  in 
twenty  persons,  ten  men  and  ten  women)  enter  the  stage  from  i 
doors  on  either  side,  and  arrange  themselves  in  a  row  across  the 
according  to  tbeir  bright,  the  tallest  in  th»  centre.  They  are  dfristd.  men 
and  women  alike,  in  loug  flowing  robes  of  different  colours ;  orer  Uses*  art 
white  tunica  of  a  light  material,  and  bright  coloured  mantles  fall  grareiy  frees 
the  shoulders.  Their  hair  is  long,  and  flows  over  the  shoulders,  and  they 
wear  coronets  on  their  heads.  Tbeir  gestures  are  graceful  and  expressive, 
their  movements  slow  and  measured,  and  their  general  appearance  indicates 
the  solemn  nature  of  their  duties,  which  after  the  manner  of  the  chorus  in  the 
old  Greek  plays,  are  ta  explain  to  the  audience  the  different  lableni  as  they 
are  presented  on  the  stage,  being  types  of  the  different  scenes  in  the  play,  and 
to  impress,  upon  sJl,  the  important  lessons  to  be  derived  from  them. 

Shamo  aqoif«a«  t&f  J^mibsjct. 

AKTKMUS  WAKdTn  LONDON. 

It  is  a  ain^'lar  fack,  but  I  never  sot  eyes  on  your  excellent  British  Moose-am 
till  the  other  day.  I've  sent  a  great  many  people  there,  as  also  to  your  grab! 
Tower  of  London,  however.  It  happened  tbualy  :  When  one  of  my  excellent 
countrymen  just  arrived  in  I-ondon  would  come  and  see  and  display  s 
inclination  to  cling  to  me  too  lengthy,  thus  showin  a  respect  for  roe  wtrrei  I 
feel  I  do  not  descrre,  I  would  suggest  a  visit  to  the  Mooeewn  and  Tower.  The 
Mooseum  would  oekepy  him  a  day  at  leest,  and  the  Tower  another.  Tbae 
I'rs  derired  considerable  ]>eacc  and  couifurt  from  them  noble  edinsars,  and  1 
hope  they  will  long  continner  to  grace  your  metroplis.  Tbc-re's  my  frea  Cel. 
Larkins,  frutn  Wisconsin,  who  I  regret  to  say  understands  the  Jamaica  questka, 
and  wants  to  taik  with  im*  about  it ;  1  sent  him  to  tbe  Tower  four  days  ago,  arac 
he  hasn't  got  through  with  it  yit.  He  likes  it  very  much,  and  he  writes  i 
that  he  can't  never  thank  lire  sufficient  for  direotiu  him  to  so  intereatin  a  bchii 
I  writ  him  not  to  mention  it.  The  col.  says  it  ia  fortuit  we  live  in  a  tetelirc- 
tooal  age  which  wouldn't  countenance  such  infaraus  things  as  occunl  iu  tan 
Towrr.  I'm  aware  that  it  is  fnslriu  hie  to  compliment  this  age,  but  I  ain't  rs 
clear  that  the  col.  is  altogether  rigid.  This  is  a  very  respectable  sge,  but  ci  a 
pretty  easily  riled  ;  and  consider™  upon  how  slight  a  provycation  we  who  tire 
in  it  go  to  enttin  each  other's  throats,  it  may  perhaps  be  doubled  whether  oar 
intellecks  is  so  much  massivcr  tlian  our  ancestors'  intcllccks  was,  after  all. 
•  •  *  I  first  visited  tbe  stuffed  animals,  of  which  the  goriUcra  interested 
me  most.  These  simple-minded  monsters  live  in  Afriky,  aud  are  believed  to 
be  bumsu  beins  to  a  slight  extent,  altho'  they  are  not  allowed  to  vcne.  In 
this  department  is  one  or  two  superior  giraffes.  I  never  woulded  I  were  a  lard 
but  I've  sometimes  wished  I  was  a  giraffe,  on  account  of  the  long  distance  free 
his  mouth  to  his  stninmuck.  Hence,  if  bv  loved  beer,  one  mugful  would  pre 
him  as  much  enjoyment  while  going  down  as  forty  mogfuls  would  ordinary 
persons.  And  he  wouldn't  get  intoxicated,  which  is  a  beastly  way  of  amu«42 
oneself,  I  must  say.  I  like  s  little  beer  now  and  then,  sad  when  Use  tert.~ 
tallrrs  inform  us,  as  they  frrkently  do,  that  it  is  vile  stuff,  and  that  erea  t!- 
swine  shrink  from  it,  1  say  it  only  shows  tbst  the  swine  is  a  aas  wbo  don't  km  » 
wh  it's  good  ;  hut  to  pour  gin  and  brandy  down  one's  throat  as  freely  as  tbooj; 
it  were  fresh  milk,  is  the  most  idiotic  way  of  golu'  to  the  devil  that  1  knowU 

Ksk.inoks. — The  Oratorio  Association  lately  gave  a  concert  for  the 
benefit  of  the  soldier*  wounded  in  the  war.  The  programme  was  made 
up  of  compositions  hr  9.  ilsch,  Handel,  Stradella,  Moxart,  Mender 
sohn,  and  I'rolc-sor  Kink.  A  very  deep  impressicin  was  produced  b> 
the  fact  that,  as  the  soprano  air.  *  I),-r  du  die  Meriachcn  atert*n 
llasesl"  ("Thou  who  leltesl  men  die")  originally  c<>mpr>s«d  h 
Mendlessnhn  fur  S>.  J'oul,  was  bei.'ic;  Ming,  the  bell  of  the  nvighhourir.^ 
Konian  Catholic  church  began  tolling  for  a  soldier  broucht  from 
Stra.slmrg  who  had  died  of  his  wounds,  ilerr  Kriedrii  h  Kink,  tna»:n 
in  the  Conservatorv  of  Mutic-  Stuttganlt.  i>crfornied,  with  ruarked 
ability,  an  orgau  prelude,  iu  E  ti.t  major,  by  J.  8.  llach. 
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NILSSOXS  DEBUT  IX  NEW  YORK. 

(From  the  "A'ttt  York  Ifrrald") 

Had  thenVosif  of  this  beautiful  and  giftM  young  Swedi-h  arlist  proved 
anything  lean  than  the  great  miccmi  which  it  did  l»»t  night  wo  should 
have  boon  disappointed.  But  who  could  be  dissatisfied  with  rich  a 
grand  occasion?  The  art-loving  public  hare  beta  wailing  with  anxiety 
and  expectation  for.  the  adrent  of  a  great  artist,  of  whose  wonderful 
voice,  great  beauty  and  exquisite  dranutic  intrlligence  the  Old  Wosld 
has  been  singing  prai.es.  The  worshippers  of  art  and  the  devotee*  ol 
fashion  crowded  the  house  to  hear  51.111*.  Nilsson  last  night  at  Steinway 
Hall.  So  fair,  so  critical  and  so  enraptured  an  audience  haa  probably 
never  assembled  to  welcome  a  young  aspirant  for  the  tributes  of  the 
American  people,  and  surely  never  had  genius  a  nobler  recognition  tlian 
sras  accorded  to  Nilsson.  It  Is  true  that  she  filled  to  tho  full  measure 
the  highest  expectations  entertained  of  her,  and,  indeed,  in  many  thing' 
surpassed  them.  The  perfect  figure — lithe,  active,  graceful  in  every 
motion,  the  type,  indeed,  and  the  model  of  life  in  its  womanly  perfection 
— harmonizes  with  the  extreme  purity  which  characterises  a  face  formed 
In  a  moo  Id  of  classic  beauty  and  radiant  with  the  halo  of  innocence.  The 
wonderful  rapacity  of  that  girlish  faco  to  transform  its  expression  to  rail 
every  interpretation  of  thought  or  passion  was  superbly  manifested  in  the 
grand  ( rphelia  rcene  from  Jlamlet.  Nothing  perhaps  so  electrical  ha" 
been  witnessed  in  a  concert  room  in  this  country  liefore.  Without  any 
of  the  accessories  of  the  stage  all  the  dramatic  eil>l»  worn  produced 
with  a  wonderful  fidelity  to  the  story  of  the  poor  mind-tossed  Ophelia 
that  kept  the  audience  literally  bound  in  a  spell. 

Nit*soti's  voice  is,  strictly  shaking,  comparable  to  no  other  ar'.ist 
than  Jrnny  Lind,  of  which,  in  point  of  immense  power  and  delicao 
combined,  it  much  reminds  one.  In  higher  cultivation  and  distinctness 
of  intonation,  perhaps,  she  surpasses  her  predecessor.  Success  so  unqua- 
lified as  that  which  crowned  tho  debut  of  the  yonng  Scandinavian 
warbler  is  rarely  bestowed  by  a  New  York  audience  except  upon  genius  of 
the  highest  order.  We  are  strengthened,  therefore,  in  what  we  have 
always  upheld,  that  sterling  talent  finds  its  rit'^lio-t  an  1  most  judiciously 
disposed  reward  from  the  poople  of  this  country.  It  is  no  wonder,  then, 
that  Nilsson  received  an  ovation  too  genuine  to  be  mistaken  from  an 
audience  composed  of  tho  most  refined  portion  of  the  community — no 
wonder  that  when  the  last  notes  of  her  voice  died  away  In  the  cvjui-ite 
Swedish  balhd  which  she  gave  in  respone  tu  an  encore,  for  the  cavatina 
from  Tntitta,  her  countrymen  should  have  assembled  in  a  vast  ci.neonrsc 
and  drawn  her  carriage  to  her  hotel  amid  tho  wil  lest  enthusiasm.  This 
Is  one  of  the  modes  in  which  people  express  their  appreciation  of  those 
entitled  to  honour;  but  the  earnest  honest  verdict  upon  Cl.ri-tine  Nils, 
son's  claims  to  lh<t  title  of  a  great  artist  was  Wat  rendered  by  the  two 
thousand  people  in  Steinway  Hall. 

The  picture  would  not  bo  complete  without  its  frame.  It  would  be 
incomplete  if  we  did  not  tell  horn-  kindly  the  audience  rccognired  their 
old  friends  with  a  hearty  welcome — Vi-  iixlcmps,  Wehli,  and  ltrlgnoli 
—and  how  quickly  they  recognised  in  the  fair  dt'bulantt,  Annio  liaise 
Cary,  a  contralto  of  great  purity,  and  an  artist  of  more  than  ordinary 
merit;  how  they  acknowledged  in  Virger,  t!m  new  oner,  from  the 
Italian  Operahouse,  London,  a  lari'oni  such  a*  wo  h  iv«  njt  heard  for 
a  long  time,  and  how  Flora  and  her  whole  trilw  i  f  attndant  hnrtic.nl. 
turi-li  were  draon  upDn  to  cover  Nil-son  from  f«it  to  forehead  with 
iwoa-seentcd  trilnte.,  representing  all  fjintisli'  things  known  to  lind 
and  water;  in  short,  how  »n  audience  composed  of  the  highest  intelli- 
gence In  this  city  most  crdially  endorsed  Chrisnnu  Nil-son  as  a  grand 
artist  worthy  of  all  the  honours  she  has  won  i .  the  Old  World  and  ntsv 
win  in  the  New. 


Tile  war  pictur-s  l-nt  to  tli-  Crystal  IMicc  Company  bv  the  pro. 
pri-torsof  the  IlliuUtr&l  /.o.-mVn  Sen  and  tho  Ow/Me  and"  laid  open, 
to  public  view  on  Saturday,  have  a  high,  r  interest  III  in  in  niv  inor.j 
tini-hrd  production*,  as  they  werj  taken  on  the  r|»it,  at  the  rUk'i  f  hie 
and  liinli,  by  gentl'-iiieu  note  walutis  in  pourtiaying  incident*  tlian 
|imi  lent  in  avoiding  the  danger  nf  Is-in:-  arr.-lcd  and  shut  »«  spies,  not 
ti  speak  of  siray  bullet-.  Tli.'so  ani»t«  Inc.-  io;.re« uted  Hie  most 
important  scenes  0r  the  fi  Id*  ol  luttl-.  an  J  ijit'.fully  delineated  the 
striking  incidenn  of  the  campiign. 


MDLI.E.  NILSSON  IN  AMERICA. 

A  fortnight  ago  we  wero  able  to  publish  a  special  telegram  announc- 
ing the  great  success  ot  Mdlle.  Nilsson'*  first  appearance  in  New  York. 
That  the  prrss  of  the  Empire  City  agreed  with  the  audience  let  the 
following  extracts  show  : — 

{Prom  tht  "  BtralJ.^ 

Mdlle.  Nilseun  sang  "  Angels  ever  bright  and  fair,"  the  celebrated  mad  scene 
from  Hamlet  and  the  eatatiaa,  "  Ah  !  fors  <  lui."  When  >b«  first  made  her 
appearance  sbc  received  such  an  enthusiastic  reception  as  rarely  falls  to  tbe  tat 
of  any  artist,  and  llowrrs,  from  the  bog*  pyramid  down  to  the  tiny  nosegay, 
were  showered  on  tbe  stage.  The  quality  of  brr  voice  is  so  different  from  that 
of  tbe  Italian  nnd  Kngliidi  artists  we  bsve  been  so  long  accustomed  to  that 
when  the  first  notes  of  the  simple,  childlike  little  air  of  Handel  fell  on  tl«  ear 
a  feeling  of  wonder  at  first  pervaded  tbs  sndienre.  The  quality  of  the  voice  is 
extraordinary  clear  sod  penetrating ;  it  has  none  of  the  voluptuous  roundness 
of  the  Italian  school,  bnt  a  limpidity,  delicacy  and  transparent  depth  which  is 
susceptible  of  the  most  intense  exprc saion  and  tenderness.  This  selection  from 
Uandel  was  »o  simple  and  teaching  that  it  requires  a  world  of  soul  snd  feeling 
to  give  it  the  rrqnired  interpretation,  ftr  her  artless,  unaffected  rendering  of 
it  Nilsson  won  at  once,  not  the  expressed  applause,  bat  what  was  a  higher 
compliment,  the  deep  attention  and  sympathy  of  her  hearers.  The  mad  seen* 
in  Jlamlrt,  where  the  unhappy  Ophelia  bids  farewell  to  tbe  gay  court  of  Den- 
mark, was  sung  and  acted  with  such  mingled  abandon,  childish  glee  and  sad 
feeling  that  the  entire  andienee  broke  forth  in  an  avalanche  of  applause.  But 
the  crowning  feature  was  the  exquisite  mor«a«,  "  Ah  fors  e  lui."  The  andon- 
fmo,  was  given  with  an  intensity  of  passion  and  tenderness  such  as  the  operatic 
and  concert  stage  has  long  been  stranger  to,  and  the  wild,  reckless  spirit  which 
U  conveyed  in  the  cahaletta,  •'  Bern  pre  Libera,"  was  a  whirlwind  of  mingled 
despair  and  gaiety.  Nilsson  never  resorts  to  inartistic  tricks  to  gain  applause. 
Her  style  is  fiuuhed  and  yet  simple.  What  surprises  us  most  was  the  breadth 
of  tone  apparent  in  her  voice.  She  rarely  displayed  it,  however,  to  its  full 
extent,  as  we  have  beard  from  other  artists,  but  keep  it  under  admirable  control. 
This  apparent  self-abnegation  is  true  proof  of  art.  We  can  sav  of  Christine 
Nilsson  as  wsa  said  of  Jenny  Lind,  whom  she  resembles  much  in  brr  voice  and 
style,  that  we  have  heard  an  artist  who  make*  a  eonscienee  of  her  art. 

{From  (ht  "  Tribune.") 

When  Mr.  Marctiek  led  the  prims  donna  upon  the  stage  Ihsy  saw  a  slight 
and  graceful  figorr.  brniitifplty  dressed  in  white,  with  a  few  simple  trimmings 
of  green  leaves  and  white  blossoms ;  a  fair  sweet  face,  a  charming  smile,  deep 
etes,  snd  tbe  light  golden  hair  which  is  the  (dory  of  the  Northern  women. 
She  bowed  gracefully  before  the  storm  of  welcome,  but  with  a  little  discom- 
posure which  was  not  unpleasant  to  see ;  and  then,  after  a  few  notes  of  prelude 
town  the  orchestra,  burst  into  tbe  introductory  recitative  of  "  Angels  ever 
bright  and  fair."  For  all  onr  expectations,  the  first  tones  took  us  by  surprise. 
From  one  so  young,  so  delicate,  we  were  not  prepared  for  anything  like  the 
volume  and  richness  of  sound  which  the  first  measures  displayed.  As  the 
song  went  on,  and  from  the  stately  prelude  she'psssed  In  the  ethereal  tenderness 
of  the  touching  old  sung,  breathing  out  its  tender  and  pensive  strains  with  such 
rare  purily,  such  perfect  intonation,  such  incomparable  softness,  our  wonder 
grew  tliat  in  this  youog  girl  should  thus  be  united  excellences  which  it  has  sel- 
dom been  given  the  greatest  singers  to  combine  in  their  higlwst  perfection,— 
majesty,  richness,  power,  and  delicacy  like  the  breathing  of  a  gentle  breete.  The 
same  'extraordinary  gifts  of  voice  were  equally  well  displayed  in  her  second 
piece,  the  mad-scene  of  Ophelia  but  in  tliis  she  showed  more  fully  than  in 
Haodel's  song  the  true  refinement  of  her  style,  the  extent  of  her  vocal  culture, 
and  her  marked  talents  as  an  actress  which  not  tvea  the  restraints  of  the 
concert -stage  could  wholly  conceal.  We  ran  imngine  what  an  effect  this 
scene  must  have  had  upon  the  I'aris  stage.  Yet  tlire  can  Is-  no  harm  in  raying 
that  in  Steinway  Hall  the  scene  Is  a  very  dull  one.  At  the  op-ra  it  comes  in 
the  fourth  act,  and  the  preceding  three  are  such  nnmitiga'ed  doteftilneas  thai 
Ophelia  would  come  like  a  vision  from  the  realms  of  the  blest,  if  sire  catne  sing- 
ing nothing  better  th.n  "  Old  Dan  Tucker."  Taken  out  of  its  sombre  setting, 
lire  scene  lacks  the  advantage  of  contrast  with  surrounding  gloom,  and  suffers 
acenrriiiigly.  While  its  performance  may  have  l-een  relished  last  night  by 
musicians  capable  of  appreciating  the  peculiar  ability  which  it  served  to  dis- 
play on  the  part  nf  the  singer,  it  was  far  less  keenly  relished  by  the  audience 
generally  than  the  "  Ah  !  furs  e  lai "  from  l.a  Tiatiala.  It  was  in  the  part  of 
Violetta  that  sbe  won  her  first  successes  bxh  in  I'aris  snd  in  l/nndon,  and  we 
are  not  sure  bat  we  ought  to  call  this  aria  her  principal  success  nf  ts»t  night. 

It  is  not  difhcult,  to  pronounce  after  a  single  hearing  up00  secret  of  Millie. 
Nibson's  success.  She  is  young,  she  is  beautiful,  she  is  charming  in  hrr  ways, 
and  she  haa  one  of  tire  most  enjnislti-lv  lovclv  voices  ever  gives  to  a  woman. 
It  is  a  voice  altogether  exceptional.  Ita  purity  is  peifrct ;  its  quality  is  with- 
out a  flaw  ;  iti  cveuncss  from  the  lowest  tonet  of  the  sopr.nM  rv-istrr  even  to 
[  tliose  empyrean  hei  ;bt*  which  Csrlotta  I'atti  glories  in  scaling,  has  nn  pnrJM 
witbiu  our  existence.  There  is  not  a  harsh  mar  a  shrill,  nor  a  huskv  note  in 
its  whole  range.  All  is  exquisitely  sweet,  all  is  fresh  and  b  .'autiful  as  the 
singer  s  own  face. 
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TO  COBR] 

PuscHmsixo. — Mo.  Both  the  papers  named  by  our  correspondent 
are  io  error.  Donizetti's  Belly  iu  never  played  entire  at  the  Royal 
Italian  Opera,  la  1847  one  eoene  from  it  u*ed  to  be  pjven,  between 
opera  and  ballet  (there  *u  then  ballet  at  both  houses) — the  aceoe  con- 
taining the  well-known  Tyrolienne,  "  In  questo  semplioe,"  which 
Alboni  used  to  ting  in  such  perfection. 

A  recett  Aosdxmiciam.— An  overture  to  the  Trmptit,  an  overture 
in  D  minor,  and  an  overture  to  The  Merry  B  "ires  of  Wmdtor,  all  pre- 
ceded the  overture  to  Paratina.  The  one  immediately  following 
Pararma  w»i»  an  overture,  styled  Dramatic  Overture.  Of  course  Pro- 
fessor Bennett  will  allow  none  of  these  to  be  heard  ;  and  of  course 
■till  he  will  let  the  world  know  nothing  of  the  aix  symphonic* 
preceding  the  one  in  O  minor  which  (happily)  he  ha*  permitted  ua  to 
know  ;  and  yet  not  one  should  be  permitted  to  die— and  moat 
particularly  the  No.  6  (in  A),  and  the  No.  B  (in  O  minor). 

S.  L.,  Jux.  (Liverpool). — Meyerbeer' a  l'rophele  was  first  brought  out 
in  London  at  the  Royal  Italian  Opera,  Covent  Garden,  under  the 
management  of  Mr.  Gye,  in  the  summer  of  1849,  with  Madame 
Viardot  and  8ig.  Mario  in  the  principal  characters.  The  same  com- 
poser's Pardon  di  Ploermel,  under  the  title  of  Dinorah,  was  produced 
at  the  same  theatre,  and  under  the  same  management,  in  the  aummer 
of  1853.  8ir  Michael  (then  Mr.)  Costa  was  conductor  on  both  occa- 
sions. Verdi's  "  Exhibition  Cantata"  (1862),  though  not  given,  as 
intended,  at  the  opening  of  the  Exhibition,  was  once  performed  at  iler 
Majesty's  Theatre  darina;  the  same  summer.  We  believe  that  it  was 
published  by  Booaey  &  Vax.  The  other  questions  of  our  correspondent 
It  is  not  in  our  province  to  answer.  To  reply  to  them  would  be  to 
advertise  the  catalogues  of  muaic-publiarier* gratis 

Thomas  Addex. — We  happen  to  have  had  the  article  in  oar  posses- 
sion. In  the  main,  Mr.  Adder' a  memory  has  served ;  but  as  he  will  see, 
on  perusing  the  paragraph  to  which  he  refers,  there  are  one  or  two  dis- 
crepancies in  hi*  preamble  i — 

"  Fiat  Jiutitia,  especially  when  a  fair  eity  s  honour  is  at  stake.  Yesterday 
I  spoke  of  what  aaemed  the  apathy  of  Hereford  in  view  of  its  Festival,  and 
soo^ht  infenioa*  reasons  why  snch  apathy  may  have  been  excusable.  It 
toms  out  that  Hereford  was  merely  circumspect,  the  inhabitants  reserving  both 
enthusiasm  and  banting  till  the  nan  shone.  No  sooner  was  the  order  given, 
'  Pack,  clouds  awsy,'  than  the  population  descended  into  the  streets,  fliurs 
flannted  from  the  windows,  and  the  little  city  put  on  an  appearance  UwroiifhTy 
eqoal  to  the  occasion.  Fair  weather  continues,  and  Hereford  is  to-day  more 
than  ever  taken  possession  of  by  its  Festival.  From  the  Cathedral  Close  to 
the  city  boandsries  there  arc  sl^ns  of  the  solemnity  in  progress  ;  while  even 
those  who  can  only  hope  to  catch  the  faintest  echoes  of  the  muxlc  wear  a 
holiday  and  contented  look.  That  the  phenomenon  of  a  Royal  visit  has  son>«- 
thing  to  do  with  these  results  may  be  assumed  ;  but  I  innat  not  anticipate 
i  to  be  said  in  its  proper  connection." 

NOTICE. 

To  Advertisers. — The  Office  of  the  Musical  World  it  at  Meuri. 
Duncan  Davison  &  Co.'s,  244,  Regent  Street,  corner  of  Little 
Argyll  Street  (First  f7oor).  It  is  requested  that  Adoertite- 
tmentt  may  bt  tent  not  later  than  Thursday.  Payment  on 
delivery. 
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BEETHOVEN  AND  THE  CRYSTAL  TALACE. 

CENTENARY  homage  to  Beethoven  has  been  eadly  disturbed 
by  the  war.  Germany,  we  are  assured,  would  have  done  its 
bust  to  honour  one  of  its  greatest  sons,  had  the  pipiog  times  of 
peace  continued ;  And  Beethoven  would,  pro  tern.,  have  reigned 
Lord  Paramount  over  the  nation  of  "  culture."  But,  as  matters 
now  stand,  the  will  must  be  taken  for  the  deed.  German  brains 
have  something  else  to  think  about,  and  German  bands  something 
else  to  do,  while  Bismarck,  not  Beethoven,  is  the  man  of  the  hour, 
and  the  national  admiration  directs  itself  more  towards  Von 
Moltke'a  strategy  than  to  the  Kroica  symphony.  By -and -by, 
perhaps,  when  the  end  of  the  war  has  come,  Germany  may  remem- 
ber Beethoven ;  but  the  victor  s  laurel-wreath  is  an  absorbing  toy. 
What,  however,  as  regards  "the  balance  of  the  workTr-for 


there  are,  as  yet,  a  few  countries  not  included  in  the  reply  to 
-  where  is  the  German  s  Fatherland"? 

If  Beethoven,  like  Shakspere,  was  "not  for  an  age,  bat  for 
all  time,'1  he  was,  also,  not  national,  but  cosmopolitan.  Every 
country  able  to  appreciate  his  genius  may  chum  him,  and  share 
equally  with  "  kinsmen  according  to  the  flesh  "  in  the  glorious 
legacy  of  his  works.   We  are  bound  to  say,  however,  that  no 
very  hearty  appreciation  of  the  fact  has  yet  been  shown.  Poor 
France,  of  course,  can  do  nothing,  and  we  do  not 
insult  her  when  we  doubt  whether,  if  she  could,  sh, 
where  on  the  Continent  it  would  be  idle  to  look.    A  Heethoven 
Commemoration  has  had  place  in  America ;  but  the  groat  name 
was  merely  traded  on, — turned  into  a  Yankee  "  notion,"  and 
sold,  wrapped  up  in  a  copy  of  "  Hail.  Columbia "    As  for 
England,  where  thousands  really,  and  tens  of  thousands  affectedly, 
appreciate  the  master's  genius,  it  at  one  time 
nothing  whatever  would  be  done.  The 
managers  honoured  the  Centenary  with  half  a  programme ;  the 
Hereford  Festival  managers  overlooked  it  altogether  ;  and  but  a 
few  hole-and-corner  festivities  bave  taken  place  elsewhere.  Un- 
doubtedly, till  within  the  last  few  weeks,  we  were  justified  ra 
fearing  that  England  would  let  the  occasion  slip,  and  by  refusing 
to  grace  It,  disgrace  herself.   A  conclusion  to  this  effect  must, 
however,  have  been  arrived  at  without  taking  the  Crystal  Palace 
into  account.    No  more  serious  omission  could  exist  under  the 
special  circumstances  of  the  caw.    The  American  aloe  blooms  but 
once  in  a  hundred  years ;  and  the  Crystal  Palace  makes  a  (xa 
over  its  flowers  when  they  come.    Was  it  likely  that  an  equally 
rare  event  of  far  greater  import  would  be  overlooked  ; 
at  a  place  where  the  managers  publish  a  i 
instalments  ?  Assuredly  not ;  and  those  who  i 
a  belief  are  now  justified  by  the  result.   Beethoven  is  i 
honour  at  the  Crystal  Palace— not  honour  in  an  avalanche,  such  as 
that  bestowed  every  three  years  upon  Handel,  but  in  exquisitely 
measured  driblets,  with  a  promise  of  something  special  at  the  end. 
As  a  boy  prolongs  the  sweet  enjoyment  of  a  tart  by  bttinj 
round  the  edges,  and  finally  swallowing  the  jam,  so  the  master  is, 
perforce,  to  receive  the  tribute  of  his  English  admirers-    Let  as 
hasten  to  approve  the  arrangement  as  one  far  more  useful,  as  wdi 
as  more  worthy,  than  the  pretentious  fuss  of  a  regulation  f-  <- 
He  honours  Beethoven  most  who  most  reverently  studies  Lis 
works,  and  iu  affording  the  best  opportunity  for  so  doing,  the 
Crystal  Palace  not  only  fulfils  its  mission,  but  i 
of  a  nation. 


LtirsK'. — Herr  Morilz  O 
and  the  Gewaudhaus  Uand,  and 
the  14th  tilt,  in  his  /Mb  year. 

I'saqi'K- — A  national  and  historical 
Kraanohoska,  and  music  by  Herr  Carl 
with  what  the  local 


in  the 


Klengel,  formerly 
d  teacher  in  the 

I  open,  Jlr titular,  words  by 
Uendl,  has  just  been  produced. 


success. 

Cassn — At  the  Industrial  Exhibition,  which  closed  on  the  1st  iasi. 
prixca  were  swarded  :  To  Herr  W.  Bieae,  Berlin,  for  great  excellence 
in  the  manufacture  of  square  pianofortes;  to  the  firm  of  J.  Bluthner. 
Leipaie,  for  excellence  III  the  manufacture  of  grand  pianos;  to  llerren 
Mollenhauer  &  Sons,  Kulda,  for  wind  instruments;  to  II err  K.  Sched. 
Cassel,  for  pianinos;  to  HcrrenJ.  &  P.  Schicdmayer,  Stuttgardt,  Ut 
harmoniums;  to  Herr  Torletskv,  Elhing,  for  a  drawing-room  organ: 
and  to  Herr  Ed.  Zacharis,  Krankfort  oo-the-Maine,  for  a 
invented  pedal  for  instruments  with  kcy.boards. 


in  La  Pararila.  She  was  well—  but  not 
critic  of  Le  Guide  Murieal  says  she  possesses  a  superb  vosor,  a  magni- 
ficent person,  that  she  sings  with  skill,  displays  experience  of  the  stage, 
and  yet  Quia  ever  to  electrify  the  house,  for  want  of  one  spark  of  sacred 
fire.  Another  fair  fugitive  from  the  Grand  Opera,  Paris,  who  has 
appeared  here  is  Mad.  Saai.  She  sang  in  Robert  U  DiabU.  Of 
she  achieved  a  great  I 
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OCCASIONAL  NOTES. 

True  is  do  foundation  for  a  report  published  by  a  weekly 
contemporary  that  Mr.  Santley  had  been  seriously  ill.  On  the 
contrary,  oar  rigorous  Imritone  was  never  in  his  life  more  seriously 
welL  TYae,  he  has  bean  to  Jersey  (not  Wight — as  another 
weekly  contemporary  pots  it);  bat  Tinting  Jersey  and  being 
seriously  nnwell  are  distinct  matters. 


At  the  Crystal  Palace  Concert  to-day,  the  Beethoven  symphony 
is  the  No.  J  (IV).  Good.  Thereare  three  overtures  in  the  programme 
--Rossini's  Siegt  de  Corintht,  Sterndale  Bennett's  I'aradis*  awl  the 
Ptri,  and  Mendelssohn's  Midsummer  IfiepVt  Drtam  (all  good,  we 
need  hardly  add).  The  singers  are  Madame  Vanrini,  whom  we 
know  ;  Signor  Foli,  whom  we  know  ;  and  Mr.  Nordblotn,  whom 
Why  is  there  no  Beethoven  concerto 


Elinu,  Lecturer  on 


at  the 


sity  of  Glasgow,  made  a  speech  at  the  Social  Science 
and  amid :—"  Madame  Rudersdorff  added  that  she 
I  sooner  ting  before  a  guinea  London  audience  than  have  to 
go  before  a  shilling  Glasgow  audience."  We  have  no  more  doubt 
that  Madame  Rudersdorff  expressed  her  real  sentiments  than  we 
have  that  Mr.  Euing  construes  her  words  into  a  splendid  compli- 
ment for  the  Glasgow  mechanics.  What  a  thing  is  a  Scotchman's 
n  lupremacy !  No  doubt  Mr.  Euing  is  i 


Da.  J 

Waehtam 

r,  it  had  no 


at  the  Cathedral  of  B.-rne,  speaking  of  "  Die 
■ivs  that,  as  originally  written  by  Max  Bchnecken- 
but  eaeli  of  the  six  strophes  consisted  of  six 
with  ihe  word*,  Lleb  Valerland* 
•to.  Dr.  Mandel,  who,  in  18W,  at  the  author's  request,  set  the  song, 
always  made  the  above  tsro  final  lines  the  invariable  burden,  and 
supplemented  tho  concluding  strophe  with  the  double  verse,  ••  Zum 
Rheio, sum  Bheto*  ete.  Schneckenburger approved  of  those alterations 
in  the  text,  and  thus  the  song  was  first  published  as  •'  by  M.  8ch.," 
snuslo  by  J.  Mendel.  Just  as  it  was  first  sung  in  Burgdorf  st  the  Town 
Ball  by  the  author's  Moods,  Spiesa,  Blotch,  Buri,  Roller,  Haas,  Durr, 
ate.,  it  was  first  sung  at  Bern*  la  ths  house  of  the  Pnmtisn 
Ambassador,  Uerr  von  Bunaen,  before  a  numerous  circle  specially 
invited,  by  a  small  choral  association,  la  which  Uerr  llcthfessel,  the 
Mueikdireetor,  who  then  resided  st  Berne,  sang  the  first  tenor  part,  and 
Dr.  E.  Oelpke,  Professor  of  Theology,  the  second.  The  song  was  then 
printed  and  sent  about.  Bat  the  proper  moment  had  bean  allowed  to 
pass  by;  Beckers  "Rheinlied"  had  already  monopolised  the  pul.lie 
ear.  Dr.  Mendel  intends  Including  In  a  second  edition  of  his  compo- 
sitions for  male  chorus,  which  he  is  ahortly  shout  to  publish,  his  musical 
vorsion  of  ■  Die  Waeht  am  Rheio."  "  A  qvoi  ion  t"  impartial  people 
might  remark,  except  to  gratify  Dr.  Mendel  personally.  It  seems, 
however,  strange  that  the  latter  object  can  be  achieved  by  the  won  by 
Doctor's  drawing  especial  attention  to  the  fact  that,  had  no  one  but 
himself  set  "  Die  Waeht  am  Rhein"  that  no 
would  long  since  have  been  forgotten. 


lit  a  review  o  f  Mr.  Percy  FiUgerald's  last  novel  (Beauty— 
something),  which  appeared  in  the  pages  of  a  contemporary, 
we  find  the  subjoined : — 

44  Another  amu£jn£  though  alight  photograph  is  that  of  Mr.  Mernlrlsaohn 
Jackson,  ths  music  master,  who  would  be  a  gentleman.  Sir.  Mrmlclasohn 
Jackson  is  a  manias  revelation  of  Mr.  rttigeralds.  W«  recognise  the  truth 
of  ths  portraiture  at  once,  and  also  fairly  confess  that  it  has  ' 
the  lift,  sad  st  first  band." 

Who  is  recognised  V  Which  among  oar 
the  most  part  quite  as  much  gentlemen  as  Mr. 
or  the  literary  editor  of  our  contemporary  ? 


THE  ATHENAEUM  AND  ST  PETER. 
To  the  Editor  of  the  "  Sunday  Tim**." 
8rs,— On  returning  to  town  a  few  days  ago,  I  saw,  for  the  first  time  , 
a  pir>gra,'>h  taken  from  the  Alheetrtm,  and  so  ne  comments  of  your 
own  thereupon.    Permit  me  to  supplement  the  latter.    I  promise  to  b-s 
brief,  and  »o  clear  tliat  even  your  contemporary  shall  understand  me. 
I  promise,  further,  to  make  my  statement  final ;  seeing  that  you  hsve 
no  apace,  and  I  have  neither  time  nor  inclination  for  a  lengthened 
squabble  with  woanded  pride  and  its  sympathisers.    The  following  are 
preliminary  observations:— 

I.  I  can  sd'l  nothing  to  your  just  rebuke  of  a  gross  violation  of  press 
etiquette  by  the  Athtiurum.    Personally,  however,  I  have  no  reason  to  com 
pUin,  since  it  opens  rour  columns  to  this  letter. 

II.  Befnn-  rhsrjri'ng  me  with  partiality,  the  Athrmrmm  ahontd  have  looked 
at  home,  'ihsl  journal  allow*  Mr.  Oborley  to  sir  his  private  grievances  in  it* 
pages ;  identifies  itself  with  his  cau»e,  and  then  twit»  others  with  a  Warned 
mind.  A  manifest  cue,  you  wiil  aay,  of  •tons-throwing  by  a  dweller  in 
a  glass  house. 

HI.  The  remarks  I  bare  made  in  your  paper,  snd  elsewhere,  most  stsnd 
or  fall  by  their  own  force,  or  want  of  it.  The  question  of  partislity  does  not 
sftsct  them.  Misrepresentation,  tor  example,  is  nous  ths  less  mWrepreaenUtion 
beenuss  pointed  out,  by,  asy,  an  advocate  such  as  the  Athtnaum  hss  made 
Itself  on  Mr.  Cborley'a  behslf.    I  come  now  to  tlie  main  issue. 

Mr.  Chorley  describes  mo  (and  the  Athtnxum  is  obviously  proud  cf 
the  description)  as  "  a  g<-ittlemcn  who  consented  to  accept  the  strange 
task  of  remodelling  another  man's  production."  What  a  pity  it  is  when 
the  imagination  has  to  be  drawn  upon  for  lacia !  1  eooeented  to  aocept 
no  auch  "  strange  task."  Dissatisfied  with  Mr.  Choriey's  libretto,  the 
composer  of  St.  Prttr  did  me  the  honour  to  invite  suggestions  for  iu 
improvement,  which  he  might  plate  be/ore  the  author  for  seaplane* ;  and 
as,  on  examining  the  MS.,  auch  suggestions  were  obvious,  I  agreed  to 
Thia  was  my  task,  ai  the  outset,  and  not  the  arbitrary 
"  of  which  Mr.  Chorley  speaks.  The  opening  of  the 
libretto  seemed  to  me  admirable ;  and  beyond  advialng  some  trifling 
excisions— such  as  that  of  a  passage  in  which  the  "  Leviathan  "  was 
classed  among  the  inhabitants  of  Lake  Oennosareth— 1  saw  no  room  for 
improvement.  Hn.c*,  the  prologue  of  St.  Peter, 
disciple's  long-delayed  entrance,  againat  which  ti 
in  diverting  ignorance  of  its  cause,  ia  substantially 
Further  progress  or  a  like  rort  was  barred  by  an 
obstacle.  Mr.  Chorley,  I  was  told,  refused  to  hear  of  any  alterations  . 
and  the  composer  being  unable  to  adopt  the  book  as  it  stood,  it  only 
remained  for  me  to  go  on  independently.  Thenceforward  my  business 
was  not  to  make  suggestions,  but  to  make  a  libretto ;  and  1  did  It  with- 
out the  smallest  reference  to  Mr.  Choriey's  MS.,  as  a  comparison  of  the 
two  works  would  show.  8o  much  for  the  "  strange  task."  1  need  only 
mention  that  the  rejected  book  contained  long  ephodes—  such  as  the 
firat  miracle  and  the  entry  into  Jerusalem,  with  neither  of  which  was 
Peter  specially  concerned — to  relieve  myself  from  the  charge  of  pro- 
sumption  in  thinking  improvement  possible.  As  regards  my  own  share 
of  the  actual  libretto,  1  am  not  careful  to  defend  it.    Let  the  publ'c 


the 
Choriey's. 


At  the  annual  book  trade  sale  of  New  York,  when  the  auctli 
reached  Mn.  Stowe's  book  of  Defamation  of  Lord  Byron  in  the 
logue.  it  was  found  impossible  to  get  a  " 
volume  was  offered  amidst  shouts  of 
•old  for  about  its  value  at  the 


cata- 

it.  Half  a  cent  a 
At  last  the  lot  was 


1  would  point  out  that  every  allowance  should  be  made 
for  Mr.  Chorley  at  present.  When  a  veteran  poet,  novelist,  and  critic 
finds  himself  rejected  in  favour  of  an  unknown  man,  he  is  naturally,  if 
not  justifiably,  indignant.  All  the  greater  need  that  his  friends  should 
keep  cool  and  avoid  getting  into  a  sympathetic  flurry.  Whereof  let  tho 
Athenerum  take  note,— 1  am,  Sir,  faithfully. 

Sept.  29(A.  Toua  Mcsiosl  Carrie. 

Herr 


Men  ten 
Her::ltanl 


 A  three-set  romantic  opera,  Xoreuuu.  musio  by  uerr 

Scholta.  libretto,  founded  on  the  story  in  The  Thoutand  on* 
One  Ni'jhte,  by  Herr  Th.  Rchbaum,  has  been  produced  at  H  e 
Theatre  Royal,  with  marked  success.  The  principal  characters  were 
supported  by  Mdlle.  Stehle,  H erven  Vogl,  Uausewedn,  and  Kindermann. 
At  the  fall  of  the  curtain,  there  was  a  call  for  fcll  or  them,  as  well  as 
f.r  the  composer,  who  himself  conducted.— The  Joint-Stock  National 
Theatre,  which  has  been  taken  in  tow  by  the  Theatre  Royal,  was  to  l«e 
opened  on  the  M  ins.*.,  under  the  management  of  Dr.  Hermann 
Schmidt.— It  is  Intended  to  serve  as  a  sort  of  artistio  nursery  to  ttto 
Theatre  Royal. 
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CRYSTAL  PALACE  CONCERTS. 

The  weekly  orchestral  concert*  under  the  direction  ef  Mr.  Mann*, 
which,  from  October  In  one  year  to  April  in  the  neat,  offer  so  miny 
attractions  to  the  lovers  of  genuine  art,  were,  resumed  nn  Saturdiy 
afternoon.  There  wan  an  nnu*uslly  large  attendance  for  a  first  concert, 
and  the  enclosed  and  commodious  music-room  h-s  rarely  presented  a 
more  animated  appearance.    The  programme,  varied  a*  it  wa*,  and  tlin* 


appealing  to  variety  of  taste*,  did  r.ot  contain  a  single  piece,  vocal 
or  instrnruontal.  against  which  objection  could  lie  fairly  raised.  We 


subjoin  it  wi 

Overture  "  Obrron  "    Weber. 

Symphony  No.  1,  in  C  (Op.  20    lleeth'.ren. 

Air.  "  I  DUMim  aa  a  dure  "  (St.  Peter)   Benedict. 

Air.  "  Oh,  if  there  be  on  thia  earthly  sphere-  "  (Para.li.se 

and  the-  Prri)    J.  F.  Harnett. 

Concerto,  pianoforte,  in  0  (Op.  fj,S)     ...       ...        ...  Beethoven. 

Iiort,  "  Wh-a  la  bianca  luna"   Iio*-ini. 

Ourertura  di  Hallo      Arthur  S.  Sullivan. 

Pianoforte  Soloa   {  &s"  m£* 

New  Song,  "  Phcrhe  the  Fair"   Balfe. 

March  from  Suite  No.  1   l-ndioer. 

When  Mr.  Mann*  bxik  hi*  place  before  the  conductor"*  deak  he  waa 
received  with  a  hurst  of  ,ipplatiM>,  in  which  every  one  of  tho  audience 
•rented  mnrr  or  ]eaa  hearlilv  to  join.  No  meh  compliment  waa  ever 
i  worthily  bestowed—  aud  thia  lor  reasons  with  which  our  amateur 
he  tplrrahly  conversant.  That  tho  orchestra  wa»  tho 
ua  and  nrell-lrainvd  body  or  executant*  which  for  many 
■  the  superintendence  of  their  zcalou — liay,  enihu-ia-tk — 
director,  haa  helpril  to  win  an  Miami  exceptional  musical  reputation 
for  tho  Ciyttal  Palace,  the  iwrformam-e  of  Weber' a  overture  to  Obtron 
sufficed  convincingly  to  ahow.  Nothing  more  careful  aa  to  detail, 
nothing  more  spirited,  could  have  been  desired.  Still  more  interesting, 
however,  than  thia  6ery  and  romantic  preludn  waa  the  piece  immediately 
following.  It  i*  generally  known  that,  i  i  consequence  of  1«70  being 
tho  centenary  of  the  birth  of  IWtliov.n  (who  Mini  into  thi  world 
Hecembcr  17,  1770— four  ht«lroo  and  ono  year  lwf..nr  the  death  of 
Mozartt,  it  i*  intended  .it  the  oncciti  preceding  Christmas  to  accord 
unusual  prominence  to  the  orchctrsl  compositi  n*  of  that  master,  and 
eapecially  to  give  hi*  nine  swnphonlvs  without  exception.  The 
admirable  execution  of  ihe  firm  of  these  undying  masterpiece*,  tlie 
vigorou*  liright.  and  everywhere  mcMioti*  Symphony  in  (.'—the 
symphony  in  which.  a*  it  «tu  re  at  a  lound,  the  lleitlioven  of  Ik)  iwim- 
tuera  (or,  aa  he  himself,  with  and  veracity,  miglil  have  styled  them, 
winters)  proved  l.imscif  equal  to  Ilaidii'aud  Mczut  at  their  l*«t— 
wan  an  alluring  foreta.li' of  what  we  have  to  rxpicr.  And  it  may  ho 
stated  with  confidence,  judgii  g  from  ex|n-rii-iicc,  ihat  what  »o  can 
reasonably  look  forward  to  la  a  |»rforni.ai"cn  i  f  earth  of  the  niii*  syni- 
phonic*  aa  good  aa  any  perfbrmaisce*  (hit  have  Ijeen  heard  elsewhere, 
at  homo  or  abroad — even  at  tho  l'sri*  Conservatoire,  where,  but  for 
antagonistic  cause*,  lamented  by  all  the  civilized  world,  tho  univeraally 
renowned  orchestral  concert*,  which  tho  muaical  Germans  themaclvca 
have  never  been  able  to  surpass,  rarely  to  emulate,  would  be  just  now 
about  to  commence.  (Fancy  t lie  thuridrr  of  Oermsn  eannona silencing 
the  symphonies  of  Beethoven — most  German  of  all  German*  !>.  Thua 
much  may  he.  relied  upon  n  ith  confidence ;  ami  a  better  guarantee  of  what 
ia  to  follow  than  the  execution  nn  Saturday  of  the  '  No.  1" — an  exicu- 
lion  to  enlicir.e  which  would,  aa  it  seems  to  ua,  1*9  hypercritical — cuuM 
not  posMl.lv  have  (h^ii  afforded.  Movement  alter  movement — from  the 
grave  adagio  ushering  in  the  oUtjto  ten  brio,  fir,.t  born  of  the  giants,  to 
the  humorous  ami  exhilarating  finite— was  pr,  cicely  what  it  .liould  Isr. 
Kvcry  member  of  the  orchestra  ap'orently  went  through  hia  ta»k  eon 
amort — that  is,  if  unswerving  pre  i-lon,  the  delicate  observation  of  light 
aud  shade,  and  a  sustained  unanimity  of  attack  which  up  to  the 
final  reiterated  chorda  might  have  induced  the  belli  f  that  a  single 
Inatrument  with  many  variutla  stojs  and  voice  had  ln-cn  played 
upon  all  tho  time,  by  soma  expert  and  vigorous  executant,  may 
count  foe  anything.  To  eay  moro  than  that  each  movement 
of  tho  symphony  was  listened  to  with  eager  attention,  and 
that  at  the  conclusion  the,  applause  was  loud  and  general,  would  I* 
superfluous.  Let  us  ho|>e  (and  we  have  little  doubt  of  it  |  that  when 
the  turn  of  the  '•  No. !»" — Colns-us  rf  Colos.-i— comes  round,  wo  may 
l«o  able  conscientiously  to  exclaim.  •'  The  end  is  worthy  the  beginning." 
Among  the  ingenu  us  and  in.struciiie  "  progmminatie''  remarks 
signed  with  th«i  f.nnil-ar  ami,  to  amatenf,  aiwiys  welconi-! 
initial  "  (>."  (the  >igt;aturo  t  f  a  genuine  rinhu-iaat,  it  there  ever  w«a 
one),  tliero  is  one  pmuagu  to  which  we  must  with  deference  take  ex- 
ception. •'  Kxcepl  however,"  write*  "  G,"  "  for  tho  fict  that  it  is  Beet- 
hoven* first,  the  starting  |K.int  in  his  mighty  orchestral  career,  thia 
symphony  is  hardly  ol  any  e*|>cvi»l  ioUrest,"    llap|>ily,  a  abort  way 


down,  in  lus  wtrrine!  but  able  analyaia,  •<  Q."  ahowa  that  ha  Mtnaelf 
lake*  an  "  eapec  al  interest"  in  every  part  of  the  symphony.  8o  did  a 
greater  than  "Q.*  Mendelanohn,  on  being  aaked  which  of  the  seven 
great  symphonies  of  Ileethoveo  he  liked  best,  answer  abruptly,  "  Smn — 
why,  there  are  nine  ;"  and,  on  further  discussion,  said  tliat  he  liked  to 
hear  one  or  another  according  lo  the  frame  of  mind  he  might  happen  to 
be  in.  At  times — and  that  the  least  frequently  because  of  the  enormooa 
airctch  of  attention  it  demanded — it  would  be  the  "No.  9,"  at  other 
time*  the  ••  No.  7  ;''  at  others  the  ••  C  minor"— and  so  on ;  bat  on  bo 
account  would  Mendelvohn  hear  of  Nos.  "  1"  and  "  2"  being  placed 
apart  from  the  other  seven. 

If  it  ia  intended,  whifh  every  one  will  hope  may  be  the  e«a»»,  to 
include  the  five  pianoforte  concertos  (aa  well  aa  the  violin  concerto  I  in  the 
■Mif-Chriatmaa  programmes,  it  waa  wrong,  we  think,  to  begin  with  the 
fourth.  That  to  hear  so  noble  and  beautiful  a  composition,  idayed,  too, 
with  such  brilliancy  and  refinementaawereexhibited  by  Mr.Charlesi  Halle 
on  the  occasion  under  notiee.  must  lie  agreeable  under  any  circumstance* 
can  hardly  lie  denied.  Nevertheless,  in  order  to  make  the  scheme 
consistent,  it  would  have  l»*en  wiser  to  commence  with  the  earliest 
concerto  (C  major,  Op.  15),  thence  proceeding  chronolcsgicaily,  through 
tho  aerie*,  which  culminates  with  the  not  inaptly  styled  Emperor" 
( E  flat.  No.  6)— the  grandest,  perhaps  of  all  concerto',  no  matter  for 
what  instrument,  or  from  what  pen.  By  the  way,  Mr.  HalhS,  who  was 
loudly  applauded  and  called  bvck  to  the  orchestra  at  the  termination  of 
hia  performance,  introduced  In  the  first  and  last  movement*,  the 
cadenza*  written  by  Beethoven  himself,  who  in  hia  fifth  and  laat  con- 
certo expresaly  stipulates  tn»t  theie  shall  be  '•  no  caden***."    To  our 


latcd  in  the  work  of  a  ma*  er  which  that 
posed— is  out  of  place  and  out  of  taste,  ttiilras  improvised,  a*  Mendel* 
sohn  waaaont  to  do.  Cadenza*  are  simply  opportunities  for  egotistical 
display  on  the  part  of  the  solo  executant,  and,  in  nine  rases  out  of  tea, 
blemishes  on  the  otherwise  transparent  surface  That  Beethoven  held 
them  in  no  crrat  affection  may  bo  gathered  from  the  cadenzas  osteasiKy 
meant  to  be  introduced  whenever  hi*  fourih  concerto  i*  played,  bat 
which  are  virtually  so  extravagant  that  ono  can  scarcely  refrain  frots 
the  belief  (hit  in'writing  them  the  illustrious  tntlsJcian  had  chiefly  in 
mil  d  to  turn  the  system  of  interpolation  into  ridicule.  Regarded  as 
abstract  music,  these  cadenzas  are  out  of  sorts  with  the  Orphean  in*pi- 
ration  with  which  certain  zealous  musician*  who  think  lleclhoren  was 
incapable  of  a  joke  oouuect  them  a*  a  matter  of  courae.  Improvizatioc*, 
anch  a*  SIcndelssoliii,  Hummel,  and  occasionally  Moschde*,  tiave  been 
heard  to  maU*.  by  ihiI  a  few  amateurs  now  living,  and  Mich  as  Mczart, 
Beethoven,  World,  Steit>elt.  dementi,  and  Uiuack,  according  to 
crexlililc  authurily,  wero  accu-tomcd  to  make,  mu*t  always  bs 
enteruining  iu  a  degree  eommenatirale  with  their  merit ;  bat  written 
iiitprovization*  are  pure  anomalies.  Nevertheless,  we  find  many  soch 
per|>etcaiiona— like  the  ornaments  supplied  so  prodigally  for  the  pur* 
and  noble  piaiHifurte  concertos  of  Mozart,  by  men  of  nn  !ca*  repute  than 
Hummel  and  John  Cramer — actually  printed  and  published  with  the 
works  themselves,  as  though  they  formed  integral  part*  of  them.  To 
the  fact  that  Mr.  Hallo  played  Beethoven's  cadenzas  well,  no  one  who 
knows  anrthing  about  pianoforte  playing  could  be  insensible;  bat  thai, 
on  the  other  hand,  these  cadenza*,  if  only  for  the  core  poser'*  sake,  were 
better  oin i i 
am  thing 

'•Caiitnia — ma  «*rua  frr./err" 

made  known  the  small  esteem  he  entertained  for  gratuitous  i 
of  "  virtuosity  ;"  and  this  wa*  more  emphatically  shown  by  his  sudden 
admonition  to  ambition*  pianist*,  jii.t  at  the  long  coveted  *■  ssct.it 
iTaryut" — "  no  cadenza  "—in  the  first  movement  of  hi*  K  flat  concerto. 
Moi.dcl.solin  left  no  opening  for  cadenzas  in  either  of  his  pianoforte 
concerto*;  while,  in  l.i*  conccito  for  violin,  finding  that  one  might  he 
in  place  and  effective,  he  cunningly  inserted  a  cadenza  of  jiia  own,  which 


equally  have  been  a[sparent  to  those 
r.    AVhen  Beethoven  wrote  over  one 

" — a  had  play  u|«n  Italian  words,  he  indirectly 
teem  he  entertained  for  gratuitous  exhibitions 


rcuiin.ls 
Lord  "  ( 
perhaps. 


of  the 


for  the  flute,  in  "Oh  rot  in  the 


Lord"  (Elijah)  which  saved  the  singer  much  pain*  and  the  composer, 
•till  more  annoiaiire. 


annoiaiire. 

Mr!  Halle)',  solos — "Musical  Moment"  (so-called — we  can  scarcely 
believe  by  S-'hubcrt  himself),  and  M.  Stephen  Heller's  Tarmtflla,  by 
no  means  hi*  best  movement  of  the  kind — were  both  executed  a*  Mr. 
11*116  knows  how  to  execute  them.  The  first  was  encored  and  repeated. 

Not  the  hast  interesting  feature  of  this  excellent  concert  was  the 
Ouvtrlura  di  Hallo  of  Mr  Arthur  Sullivan,  written,  it  may  be 
remembered,  expressly  for  the  la*t  Pirmingliam  Fe-tival,  and  received 
at  ono  of  the  evening  concert!  with  marked  and  well  deserved  tavoer. 
Another  hearing  of  this  newest  effort  from  the  pen  of  our  most  profit- 
ing composer  fully  jnvinrd  the  lmpre**ioo  created  by  the  first.  The 
composition  ia  in  runic  respects  unique,  each  movement  being  con- 
structed n]K>n  a  dance  measure  {polonaut — areflr— galop),  and  the  whole 
knit  together  in  i 
out  piece,  with  bogi 
amply  developed. 


ilancc  mcasnrc  \polonaut — aroitr — .7*'"/'  !,  ana  the  whole 
i  such  wi.e  that  we  have  a  consistent  and  well  wrourht- 
boginning,  middle,  and  <nd,  svmmctrical  in  form,  and 
i.    Apirt  from  this,  however, 'there  is  a  certain  iode- 
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finable  chirm  about  the  Ouperturv  di  Hallo  which  may  be  described  aa 
fairly  irresistible.  It  U  full  of  genuine  melody,  and  the  instrumentation 
ia  throughout  tnaaterly.  Weber's  Invitation  i  la  Valet,  together  with 
two  or  three  of  Auber's  overtures,  mijr  stand  in  oar  path,  when  about 
i  with  an  idea  wholly  original  in  the  eonatruction 


of  hh  overture;  but  that  Ukei  nothing  froin  it*  merit  A  more 
sparkling  and  animated  orchestral  piece  of  ita  kind  it  would  be  difficult 
to  name.  The  performance  by  the  Crystal  Palace  band  wa«,  aa  might 
have  been  anticipated,  splendid ;  and  the  new  overture  was  greeted 
with  no  less  flattering  token*  of  approval  than,  scarcely  a  niontli  |>re- 
vion«ly,  had  greeted  it  when  performed,  under  Mr.  Sullivan's  own 
direction,  by  the  magnificent  orchestra  of  the  Birmingham  Festival. 

That  other  selections  from  the  programme  of  the  late  Ilinnincham 
Festival  were  included  in  Saturday '*  performances  has  been  shown 
above.  The  lovely  and  truly  devotional  soprano  song,  "  I  mourn  as  a 
dove,"  from  Mr  Benedict's  successful  oratorio,  Si.  Piter,  was  sung  bv 
Miss  Edith  Wynne  with  exqoHte  feeling ;  and  the  tenor  air,  "  Oh,  tr 
there  be  on  this  earthly  sphere,"  from  Mr.  J.  F.  Barnett's  no  less  suc- 
cessful cantata,  Peradite  and  the  Peri,  waa  given  by  Mr  Vernon  Highy 
with  even  more  than  his  usual  earnestness.  Both  were  heard  with 
pleasure,  and  rewarded  wiih  applause.  The  new  ballad,  "  Phcabe  the 
fair,"  by  our  veteran  composer,  Balfe — whose  muse  is  now  too  infre- 
quently heard,  and  one  of  whose  operatic  overtures  (like  one  of  John 
Barnett's,  K.  J.  Loder's,  Vincent  Wallace  s,  and  O.  A.  Macfarren's) 
might  occasionally  be  heard  without  dissatisfaction  by  the  Crystal  Palace 
audience— is  graceful,  eloquent,  and  unaffected.  It  It  of  the  genuine  Iri»h 
type,  and  was  charmingly  sung  by  Misa  Wynne,  but  cxine  too  late  in 
the  programme  to  produce  a  marked  effect.  Itossdni's  melodious  duct 
wss  well  given  by  the  lady  and  gentleman  named;  but  who  in  the 
name  of  melophonv  wrote  the  orchestral  accompaniment*?  The  stately 
but  not  over  original  march  from  II err  Frana  Lachner's  well-known 
I  effectively  as  voluntary  to  play  th<»  audience  out. 
to  day's  concert  we  are  promised  the  second  symphony  of 
ven ;  and  among  other  attractive  things,  Pri  ' 
la  -'  Fastasia-overtun-,'  Partaite  and  the  Pen. 


MR.  HORSLEYS  EUTERPE. 
On  the  occasion  of  opening  the  new  Town  Hall  at  Melbourne,  a 
concert  waa  given,  whereat  the  chief  feature  waa  a  new  cantata  for 
voieea  and  orchestra,  by  Mr.  C.  K.  Horsier.  The  result,  we  are  glad 
to  leant,  waa  an  unqualified  success,  and  the  composer,  who  also  acted 
as  conductor,  received  an  *'  ovation  "  from  his  gratified  fellow-towns- 
men. Home  idea  of  the  work  may  be  gathered  from  the  following 
analytical  notice,  which  appeared  in  tho  Melbourne  Aye : — 

"  The  overture  in  B,  is  founded  on  two  principal  themes  in  the  cantata,  the 
air, '  When  the  meek-eyed  Maiden  '  referring  to  the  power  of  music  in  charity, 
and  the  final  ehorna,  directly  alluding  to  the  building  of  the  halL  The  aiUqro 
of  this  movement  prsxmts  the  subject  in  a  variety  of  contrapuntal  forms,  sided 
by  a  fugoed  episode  intended  to  brighten  the  climax.  The  real  business  of  the 
composition  begins,  with  an  invocation  to  Sound.  This  chorus  is  in  three 
movement*,— the  first  slow  and  majestic  accompanied  by  full  orchestra ;  lite 
second,  an  allegro  with  florid  accompaniment  of  strings,  leads  to  a  fugo* 
finished  by  a  recurrence  of  the  opening  subject,  in  the  origins!  scale,  F  major. 
In  No,  J,  a  religious  chores,  variety  is  produced  by  an  appropriate  use  of  the 
organ.  The  subject  is  an  elaborated  ehorale  in  D  flat.  This  is  fir.t  sung  as 
a  quartet,  "  When  in  her  sacred  Fanes,"  and  thru  tsken  up  by  the  chorus. 
A  novel  effect  Is  produced  at  the  close  by  lite  Voices  singing  in  unison  (not 
octaves),  the  grave  notes  of  the  soprano*  coupled  with  the  acute  sounds  of  the 
men's  voices  presenting,  no  doubt,  the  result  aimed  st.  No.  Sin  solo, '  And 
when  that  meek-eyei  Maiden,'  in  A  flat,  for  soprano;  it  is  scored  without 
violins,  for  flairs,  clarionets,  bassoon,  boms,  violas,  violoncello*,  snd  contra - 
bassos.  After  Ihi*  (No.  4)  we  have  an  orchestra!  mlermetza,  requiring  grvat 
skill  in  the  performers  on  the  wood  wind  instrument*,  who  hare  each  xilo  parts 
to  a  rich  accompaniment  of  string*.  The  inlermmo  is  in  E  fist,  and  lead* 
without  any  pause  to  No.  5,  in  G,  the  chorus,  '  Beautiful  is  Sound 
devoted.'  This  may  be  described  aa  a  good  tune,  barineoiied  with  due 
rvgard  to  contra«t;  easy  of  performance,  and  of  pleasing  character.  At 
this  point  th*  character  of  the  music  completely  change*.  A  choral 
recitative.  No.  6,  in  D  major,  'When  en  the  Battlefield.'  leads  to  the 
'  War  and  Triumphal  March,'  No.  7.  This  is  a  powerful  snd  elaborate  com- 
position, bearing  the  impress  of  rigorous  thought.  By  a  perfectly  natural 
progres«i  n,  from  triumphal  marches  we  come  to  funeral  dirges — '  Slowly  and 
mournfully  moves  a  Procession.'  No.  8.  in  O  minor.  This  is  of  the  conven- 
tionally logubrious  pattern,  and  has  an  effective  solo  for  bass  clarinet.  Another 
change  takes  place,  snd  the  composer  now  snows  ua  Euterpe  in  the  domestic 
circle.  No.  II,  '  But  passing  from  Sorrow,'  a  abort  recitative  for  women's 
valors,  introduces  us  to  a  lullaby  song  in  C  minor,  for  contralto,  entitled  '  The 
Xight  Sludr*  gather;'  and  this  is  followed  by  a  wsltx  chorus,  No.  11, '  When 
the  Burner  Moon  is  beaming.'  in  0  major.  The  title  will  explain  toe 
r  of  this  piece,  which  is  full  of  vivacity,  the  stringed  hialruntent.tion 


having  plenty  of  dash  anil  sparkle,  while  the  rhythm  is  very  distinctly 
marked.  In  No.  12  wo  have  an  ordinary  ballad  for  a  tenor  voice, 'When 
Twilight  glide*  with  gho>t!y  tread.'  We  do  not  think  that  in  this  number 
the  composer  baa  quite  lowered  himself  down  to  the  requirements  of  this  style 
of  composition.  It  it  not,  however,  without  element*  of  popularity.  Thi* 
phase  of  music  in  tho  domestic  circle  is  brought  to  an  end  with  a  brilliant 
drinking  song  in  C  major  for  men's  voices  No.  10,  '  But  hurrah  for  the  Tnble 
that  heavily  groans.'  Thi*  U  scored  by  the  composer  with  every  mean*  at  hi* 
command  whereby  its  spirit  might  be.  appropriately  illustrated.  A  bass  reci- 
tative, No-  14,  '  When  far  from  Friend*  and  Home,' now  turns  our  thoughts 
into  another  channel,  and  lead*  to  the  chorus  No.  15,  '  Then  at  Sen  or  in 
Wildwood,'  in  which,  by  a  highly  ingeniou*  device,  the  accompaniment  consists 
solrlr  of  '  Home,  sweet  Home,'  played  by  violins.  This  chorus  is  in  K  major. 
No.  'l  G  is  an  air  fur  bass.  '  In  the  yellow  Flame  of  Evening,'  in  which  a  graceful 
oboe  solo  bears  a  prominent  part.  In  So.  1 7  w*  hare  a  soprano  recitative, 
'  And  thus  it  i»  that  Music  manifuld,'  the  accompaniment  cleverly  contrived  to 
introduce  reminiscences  of  the  leading  theme*  which  hare  preceded  it.  Thi* 
recitative  brings  us  to  tin  filial  number,  18.  the  choral  rrcitalire,  'Now  a 
Vision  comes,'  referring  to  the  stately  edifies  raised  by  the  '  Fathers,  founder, 
of  a  mighty  nation  ;'  fallowed  by  the  uMryrj  of  the  overture  worked  up  into  „ 
double  fugue,  and  expressed  in  varied  forms.  Tins  leads  to  a  pedal  point 
which  culminate*  in  a  device  greatly  favoured  by  Handel — a  long  pause  on  s, 
silent  bar.  The  whole  power  of  sound  i»  then  brought  to  bear  on  the  conclud- 
ing bars,  and  the  work  ends  in  the  original  key,  B  Hat." 

IIKXHY  WALLACK. 

Tidings  of  tlie  death  of  Mr.  Henry  WalUek  have  corns  to  ns  from  America. 
Although  never  sttaining  th*-  distinctive  celebrity  of  his  brother.  James  Wallack, 
whose  memory  it  inseparably  sssoci.ited  with  Alessaudro  Masseroni  in  The 
Drigan4.  ••  Harry "  Wallack,  as  be  was  familiarly  called,  was  an  admirable 
actor  in  hi*  time.  He  made  his  first  great  hit  in  England  at  Drury  Lane  In 
1*32.  as  Silver  Jack,  in  Douglas  Jerrold's  domestic  drama,  i"ke  Rent  Day. 
When  a  mere  lad  he  had  played  at  the  Surrey,  about  the  commencement  of  the 
present  century,  then  ho  went  to  America,  and  returned  to  thi*  country  in 
18211,  making  his  dViuf  s*  a  full-grown  actir  at  "  Old  Drury,"  a*  Julius 
Ctrsar.  He  was  an  excellent  stage- manager,  a  post  which  be  filled  with  great 
credit  for  Otbsldrston,  at  Coven t  Garden,  in  1*3",  and  for  Mr.  Knowlct,  ten 
yean  afterwards  at  the  Theatre  lioyal,  Manchester.  The  most  eventful  period 
of  bis  career  wasthst  which  saw  him  lessee  of  Corcut  Garden  Theatre,  in  1843 
and  which  might  be  described  as  marking  the  shortest  season  on  record.  Hs 
opened  the  theatre  at  the  end  of  October.  184:1,  and  closed  it  esrly  in  the 
mouth  following.  He  had  a  company  including  Mrs.  Nisbett,  Miss  Vsndrnhoff, 
Vaadrnhoff,  Phelps,  James  Anderson,  Walter  Lacy,  Mr.  and  Mrs.  Keeley,  and 
others ;  but  the  fate*  were  not  propitious.  First  he  tried  a  comedy  by  Mr. 
Umicicault,  called  Woman.  Then  he  introduced  his  brother-in-law,  Mr. 
Hoski*s,  afterward*  of  Sadler's  Wells,  and  now  in  Australia,  aa  Charlr* 
Courtley  in  Lond  <n  Auurantt.  Olhrllo  was  next  tried,  and  The  /.defy  q/ 
/.yit*  was  promised  j  but  the  manager  could  not  accede  to  the  terms 
demanded  by  the  author  for  the  privilege  of  playing  it.  Finally  hs  brought  on 
th*  stage  a  troupe  of  French  children  called  "  Lcs  Knfans  Castelli,"  and  on  that 
night  the  audience  hissed  heartily  for  four  hours  and  the  theatre  wa«  closed.  All 
this  was  in  the  space  of  three  week*,  and  in  each  week  a  fresh  season  had  been 
announced  in  the  plavhill.  The  failure  of  his  first  season  tlie  lessee  sttributed 
t*i  his  tragedians,  of  his  second  to  his  comedians,  and  of  his  third  to  the 
envious  conduct  of  a  rival  manager.  The  most  amusing  reminiscence  of  this 
time  is,  perhaps,  the  benefit  which  was  being  constantly  announced  but  which 
never  took  place.  In  the  first  week  the  manager*  lien,  fit  was  fixed  f.w  a  par- 
ticular night ;  in  the  arenn  1  positively  for  anothsr ;  and  in  the  third,  mo  t 
positively  for  t!»e  en-itinj  Saturday,  by  which  time  the  theatre  had  finally 
closed  its  doors.  The  frequent  rciteratUm  of  this  announcement  waa  very 
pleasantly  alluded  to  by  Mr.  John  Oxenford,  who,  under  the  signature  of 
"  Theocritus  Londinensis,"  wrote  some  choice  articles  called  7*0*7*  A'e/oyues, 
for  a  little  theatrical  publication,  called  7'Ae  Otitic,  then  in  exUtenee,  and  now 
possibly  quite  forgotten.  The  manager  summoning  the  call  hoy,  who  wss  to 
be  swill  to  the  printer  cxrlnmin;  through  hi*  indium,  *•  I  will  have  a  1 
Oh  !  boy,  on  Mondty  Hasten  tu  Fuirbrather,  mighty  in  type ;  to  1 
whoss  work*  adorn  tlie  metropolis.  Fuirbiuthcr  shall  tell  the  world  that  I- 
will  have  a  benefit."  Ami  then  f..|lowed  the  oft-repeated  classic  strain,  "  Sing, 
Oh !  Muse,  of  the  benefit  that  the  future  fondled  ill  ita  lap  and  loved  so  ranch 
that  it  never  yielded  it  to  the  present."  The  Ivnrrit  never  came  off.  Jollien 
took  possession  of  the  theatre,  and  soon  after  gave  promenade  concert*.  No 
ingenuity  iti  smothering  the  outer  walls  with  cnonnnu*  placards  ooold.  however, 
entirely  overshadow  the  original  posters  announcing  this  visionary  benefit,  and 
even  two  years  after,  when  the  famous  "Com  Law  league  Uaxsar  "  was  h-ld 
hi  the  tlieiitre,  lingering  remain*  of  the  great  poster*  printed  for  this  impr.K> 
ticable  benefit  were  at 1 11  to  lie  met  with  in  different  parts  uf  ths  building. 
The  last  time  Hrury  W  nll.uk  appeared  in  England  was  at  Drury  I-sne,  utxler 
Mr-  K.  T.  Smith's  tinii-ge.nent,  in  1  H-j't ,  when  he  appeared  as  liobinsoii,  the 
thief,  in  Charles  Kcadc'o  drama  of  dolii,  the  tint  form  of  the  ifterward* 


celebrated  novel,  AVwr  loo  Laic  to  Mr  ml. 
of  eighty. 


Hrury  Wallack  died  on  tin'  verge 
E.  I..  It. 
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PROVINCIAL 
WcTKOttn — We  read  am  fo'lowa  in  a  local  paper  :— 

'•  The  disting'ii-'.el  ronc-rt  |  arte  engac..-t  1-y  Mr.  Avant  gave  two 
entertainments  »t  the  Ib,>»l  HnteJ  Awml.lv  lloctna,  on  Saturday.  The 
afternoon  r-,nr*rt  wa.  very  ll.inlv  attended.  In  the  evening,  however, 
aflaira  iwiii^i  brighter  a-r.-  f.  The  6r.t  t  r*  on  the  prcgrarntne 
waa  at'"jro  from  WrU-r  •  gr»i.l  aotiata,  in  A  Hit.  (dated  by  the 
Chevalier  de  Kontakl,  who  proved  hirn<e]f  to  have  riehlv  earned  the 
title  of  the  '  lion  piani.t  '  The  recitative  and  aria  from  Moiart'a  Xoat 
dt  Figaro,  wer»  very  sweetly  rung  by  Mdlle.  Lielhart,  who  waa  loodly 
applauded.  Mdllr.  Enrique*  followed  with,  •  She  came  like  a  dream.' 
W»e  was  rspturoualy  encored,  a/xl  responded  with  Denedi-t's  charming 
ballad,  '  I  track  me  U>  alcep.'  Tin-  dm-t,  •  I'arigi  0  cars.'  (  Tranala),  by 
Mdlle.  LirUiart  and  fierier  Mario,  gave  much  satiafa-tion,  and  obtained 
considerable  applauar.  'I  hen  came  fignor  Sivori,  who  played 
Pagariini's  '  la  ClorlieUe,'  It  nan  a  superb  |<crforniance.  If"  waa 
greeted  with  an  erithu-iaatie  n.  tl,  and  rriired  to  give  place  to  Mario, 
the  idol  of  former  data,  when  hit  vo  te  ttaed  to  electrify  thnnaanda. 
lie  appearrd  before  ua  WrviiioiithiaiiS  to  nine  JJotii/etti  *  '  8|  irto 
'Jentil,'  and  waa  encored.  The  first  part  cloaecl  with  ■L'Echode  la 
Guerre,'  played  by  Chevalier  di-  Knnt»ki  with  a-toni.liirtg  tranaitiana 
between  lire  and  impe-tnin-ity  and  aneet  luelodv  (tie).  The  accond  part 
eoninieiw  ed  with  lie  lb-riot  and  (Morne'a  l)»o  CvnrrttaHlt  f..r  piano- 
forte a i.. I  vinlm  from  (Juillaumr  Trll.  plaved  by  do  Kont'kl  and  Sirori. 
Hignor  Mario  waa  well  received  in  the  leilad.  '  Deep  in  my  heart  there 
dwell*,'  and  'The  blind  girl's  dream '  waa  rendeied  Ivaoiifnlly  by 
Mdlle.  I.iit.hart.  Next  ranie  a  ttuc  for  two  pianofortes  from  /.« 
Huguenot:  the  performer*  Iwing  the  Chevalier  do  KonUki  and  Mr.  T. 
Avanl.  We  aru  proud  to  aay,  for  the  honour  of  native  talent,  that  our 
to* Hainan  rarnn  out  with  hononra  from  the  enoounler.  Mdlle.  Kiiriqifx 
tlien  aang  'When  all  waatourig,'  from  Fautt,  and  Signor  Sivori  waa 
heard  In  a  aolu  which  d.  inoriatraled  the  perfection  of  bowing  and 
■Uecato  plat  lng.  The  finale  waa  a  grand  fanta.ia,  on  aira  from  Fault, 
pUyed  by  the  Chev.li.-r  with  undiminished 

 o  

IIKVIF.WS. 

Songmf  the  Wat  ( IV-  in  li  are!  Ormini,  in 
anniei.  With  the  un^iinil  woi-l.  ami  art  Y,\ 
Cramer  &  Co.  The  war  pong.  „|  I  rnn.e  mid  Germany  arc  now  ao  familiar 
tli at  «.  ararrely  need  do  in-ne  than  «|NTify  lie-  content,  of  (hit  cheap  and 
wall -g.it  ll|i  .election.  Of  Trntonir  lyric  rlioire  bu  f.illen  njwn  "  The  Rhine 
cViiir,"  •'  "Die  licriiiaii  •  Fiithrrland."  "  Die  llluclierlied,"  mnl  Korner'a  '•  Sword," 
while  I  be  <l«lllr  niitM-  n  n'pn'Wiitril  hv  Muaa.  t  «  "Nooa  I'jivona  m  votre  Khin 
Alleinaiet,"  Monrir  pmir  la  patrie,"  "  l#  Chant  dil  |)^pirt,"  and  the 
"  Maraeillal-e."  Hie  iimin);eiiient  for  voice  mid  piano  ta,  iu  all  re*pecta, 
rtrrllrnt.  and  little  exception  run  be  taken  tn  the  Kn^'li-li  trunalationa,  least 
of  all  to  thoae  l>y  Mr.  I'M  Ten-cm, \.  |te  Mii.v-t'a  |ioem  hiu,  however, 
eivnl  tint  unlit  joatin-.     For  cmiln|ile,  •■  Dil  pied  de  noft  rhevntix  mar.|UU 


T 


ow  lung  by  tike 
-h  tran-l.itioii. 


belligerent 
I^mdnt  : 


dana  votre  anno, "  i>  reiidered,  -Our  li<ir~ea  ►Uniipt  in  blood  of  your  defeated 
line, "  and  the  erand  warning.  "  Ne  rcveillent  lea  inorta  de  leur  re  pin  aaogUnt," 
appenra  a-  ••  Take  hied  to  wake  the  dead  from  their  victorious  ahrine.'  On 
the  oilier  hand,  aome  of  the  traredutiona  have  the  true  battle  ring  in  them.— 
7/AVao  nf« /it  (Jwrrt.  Fantaate  Militaire.  par  Chevalier  de  Kmitaki.  Lundon  : 
Cliappell  tt  Co.  Tha  war,  though  an  "ill  wind, '  hita  blown  good  to  the  race 
of  lrmn»critier«  for  the  plaivo  l>v  anpplving  them  with  a  Ixait  of  new  and  popular 
t balnea.  In  the  work  betore  tii  Clievalier  do  Kontaki  baa  tnkrn  "  Lutiow  a  Wild 
Cliaae,"  the  "  Ib-aaauer  Marche,"  and  tho  "  MarviHaiar,"  making  out  of  them, 
aa  will  readily  l-e  b.-beted,  a  very  apirite.1  and  ti«.inin«  piece,  at  once  aliowy 
and  e»»v.  The  lilie-na^e  preaenta  n  htriking  illu.trative  ninl  allegorical  de»ign— 
7"M'e/r#  Vofulur  ilrMirt;  arr.uigi-il  for  (he  pianoforte  hv  Iinninnm-I 
Iiebl.li.  No.  I.  "Li  M.r>e,,Uiv.-  Loudon:  Metih-r  &  Co.  Thia 
arrangement  ia  the  first  of  a  aeriea  ronaiatin^;.  a,,  far  aa  yet  aitni»unced,  of 
French  and  (iermnn  u  ttional  Min^a.  Jud^in^  of  the  mat  from  the  example 
In-fore  tn,  we  nmy  pnin-.iun.^e  them  tlnmntghlv  tulnple.1  for  pojiuUr  use,  Mr. 
I.I»IimIi  having  done  lua  work  in  I  lie  c*.«  of  "  Ijl  Muroillaiae  "  with  itiidied 
atmplii'ily.  Moivevrr,  he  hi.  taken  thought  for  bi-giiiom  tt  far  aa  to 
flng.1  puung.i  which  picnt  but  the  »malle.t  dirn.-ulty.  Fur  theae 
tliingn  Bid  a  few  will  thank  bim.— A're/i  jour  ;>oar»/e,-  <fi-y.  National  aong. 
Wiitten  li»  Itenry  II.  Fiiniie.  Co,n|...»e.l  by  Ibm  ticalfny.  Ixindou : 
Chapjiell  A  Co  II, ti  tinnty  riifunvinent  of  old  N.Jl'a  advice  i«  appropn- 
ately  illu.tmted  by  one  of  In.  luff  con  ted  iiitinahlea  standing  befure 
an  e|«-n  lb)  lc.  alii  baling  well  to  the  priming  of  hi.  nm.ket.  The 
wer.U  of  the  a»»ng  cnfijvc  live  ]c»aou  tbua  anggeate.1  in  a  lie^rrty  vipanm*  buhion 
which  Command.  Mir  enthe  ap|  roval.  Mr.  liodfr»y'»  melo.lv  u  bnntd  and 
Imi.lul,  hut  tho  nbiiin  win.  to  it.  out  of  keeping..^  wantin;  'dignity  in  itwlf, 
and  becoming  ah.obitel.  irl.ial  by  t»:npariMni  eith  tliat  ehi.li  p*-a  b>fore. — 
IfonJo  tKt  l'm**t.-rtt.  Coitipox'd  by  A'ctk-y  b'i.  li.uds  Associate  of 
the  Koyal  Academy  of  Muaic.  Uiu.lon  :  ljimboni  C.»  k  i  Co.  Looking  at 
tie-  introduction  to  tbia  nm.fo  larfon-  r<  .uling  tire  titk--|vage,  we  aaw  the  familiar 
aipcgsiea  nhhb  precede  Km  rejulatiou  iwvmalal  afe  sd/tM,  and  expected  to 


-  "1 


in  doe  ti  ne  upon  "  Forest  1 
thing  of  that  aort.  We  were  a^reradaly  diaappenited ;  fsrthaaagh  Mr 
piece  bean,  here  aad  there,  a  atriking  maembUBre  to  nraaw  doc  eaiW  a 
c a!  narne.  it  ia  a  rotpio  oevertheleaw.  Next  time,  perbapa,  the  r»orp— <r 
w  ..1  attempt  no  compromiae  batweea  mere  abow  and  high  art.  The  tave  an 
itoimpati'  le,  an  1  it  i*  clear  Mr.  Riehard*  ha*  aUiity  eacaa^i  to  warrati 
devu-.i..n  to  sbe  latter.  Meanwhile.  a«  a  atep  in  the  right  direction,  w*  •»}. 
eoine  the  rondo.— ChopfU '»  Organ  Journal,  eosjaating  of  fatworita  mm- 
menla,  arl.-.{e,i  from  the  work.,  of  toe  great  master*,  arras  red  for  tW  argaat, 
wiih  pedal  oUligato,  by  tb>-  mo»t  eminent  organuta ;  \"«t  <".,  T.  aad  «. 
Chappeil  i  Co.  We  are  glad  to  are  that  tbia  useful  aad.  inter* 
on  :  for,  tl.TOi'h  an  orcaniat  nwea  hia  firat  devotion  to  Bmak  wrrttea  far  hat 
in.trumeut,  h*  can  hardly  afford  to  ignore  tranacriptiotia  aaeh  aa  thoa*  krre 
preaentrd.  No.  fl  cj^taiia  a  «1  iw  moTement  ia  C  major  from  one  of  Me 
(jnirtet.,  arrange.]  bj  G.  R.  Griffith..,  who,  alfo,  has  adapted  a  tktr 
mrnt  by  Haydu  for  No.  7.  The  work,  ia  each  case,  has  bees 
needful  regard  both  for  the  cornpoattion,  the  inatrameat,  aad  tl 
of  tie  player.  A.  to  the  music,  we  may  safely  let  tha  authors'  names  hat  I 
guarantee'  of  excellence.  In  No.  8  we  And  Hummel  a  Romania  (frora  Op. 
104),  a  charming  little  movement  which  the  majority  of  amateors  will  rerog- 
uize  at  a  gUoce.  Tlie  arranger  in  this  instance  »  a  geDtarman— Mr-  3.  HuVv 
—  whoar  skill  baa  been  well  proven.  As  the  pieces  are  all  adapted  foe  nmderale- 
■iud  organ*,  our  application  of  the  term  "  naeful  *  to  this  journal  Deedt  aa 
vindication. —  Tht  Musical  Hijou.  No.  25.  Twelve  Katioaal  aad  Patriate 
faomg..;  Luudon  :  Metiler  k  Co.  The  aonj;a  in  this  number  are  neither  Freaci 
nor  German,  aa  mi|r.hl  he  supposed,  but  English  ;  the  Bubli: 
lisp-,  that  out  of  the  present  rage  for  patriotic  airi  trill  come  a  1 
attention  to  tho*  of  our  own  country.  A  better  ae lection  could  hardly  be 
made,  while  the  price,  aixpence,  could  hardly  be  lower.  Mow  is  the 
time  for  lover,  of  the  "  l)ay  of  Biscay,"  "  Tom  Bowling,"  "  Tha  Oeaik 
of  Nel^o,"  "The  Red,  White,  and 'Blue,"  and  "Tha  Tight  Leak 
lala.id "  to  gratify  tlu-ir  taatea  by  an  rxpenditart  ridkukaely  wnsB  — 
Clare.  Song.  Written  by  Edward  I^gge.  Composed  for  Sigaor 
Mario  by  Walter  Miiynard.  London:  Chappeil  ft  Co.  A  song  ef 
chivalry  which  tells  of  knightly  devotion  and  truth.  The  music  b  often 
elegant,  always  pleasing ;  and  we  can  readily  believe  that  Signer  Mario,  ia 
hii  happy  moments  creates  with  it  no  ordinary  impression.  Hut  in  tha 
handa  of  other  and  leas  illustrious  tenors  the  aong  will  be  acceptable  for  mm 
tlinn  a  aingle  r&t"-oo. — The  Blind  OirV$  Dream.  Song.  Written  and  caat- 
pow.1  by  lunulas  Grav.  Ijoudon:  Chsppetl  ft  Co.  Touching  words  an 
here  allied  to  mu.ie  which,  though  of  the  simplest  order,  ia  perfect  ia  its  apt 
expn-aaion.  As  mow,  the  aoiig  presenU  nothing  on  which  to  hang  cntjcal  t»- 
marka ;  aa  both  words  anil  muaic.  we  must  acknowledge  it  to  he,  in  its  way,  a* 
sdmirable  thing.  Thst  "The  Blind  Girl.  Dresra  "  wPI  be  popular  with  ad 
wbo  love  an  unpretending  yet  pathetic  ballad  ia  beyond  doubt. —  Taw 
eanetr.  Song.  Written  by  E.  Krece.  Composed  by  Berth  old  Tears, 
London :  Chappeil  ft  Co.  Our  impresM  n  was  that  aongs  in  praise  of  pirates, 
highwaymen,  gipsiea,  and  the  like  had  gone  out  of  fashioa,  and  were  only  ta  be 
lieurd  from  elderly  p-utlemtn  with  deep  baas  voices  and  a  knowledge  of 
"  The  Wolf."  We  wen.  wrong,  it  seema ;  for  here  is  a  bran  new  work  laodiag 
the  sen  rover*  life  in  vigorous  ■trains.  _  And  a  very  good  song  it  is.  The  i 
are  i 


good  aong  it  ia 

rtincl  with  power,  and  Mr.  TourV  music  runs  on  with  all  the  freedom  aad 
of  the  pirate  s  ship.  In  the  latter,  moreover,  than  an  signs  of  akiS 
ire  rarely  met  will,  among  works  of  tha  sort.    W.  can  givs  the  song  =ao 


grace 
aad  care 

hei 


WAIFS. 

This  evening  Mr.  Santley  Is  to  make  hit  first  appearance  at  the 
Gaiety  Theatre,  in  an  English  version  of  Harold's  opera,  Zampa. 

Mr.  Alfred  Day  lis,  the  tenor,  has  returned  to  town  from  his  proriocial 

tour. 

Among  recent  arrivals  from  Paris  here  are,  M.  Gounod  and  M. 

Kaure. 

Ilerr  Ferdinand  Lad  wig,  the  pianist,  has  returned  from  his  tour  ia 

Germany. 

Prince  PonUtowaki,  the  fHeod  of  Rossini,  aad  well-known  mtmcal 
amateur,  has  arrived  In  England. 

Mr  William  Ilea  has  rrsutned  hi.  interesting  and  admirable  orche-rtral 

concerts  at  the  Town  Hail,  J 


»rs  Cramer  ft  Co.  have  protected  a  concert  in  aid  of  the  -  Red 
Fund,"  to  take  place  in  Brighton  on  Wednesday  was*. 

this  winter  will  we  axes  ia- 
areas,  the  worthy  sister  of 


Among  our 

formed,  be  Madame  Pauline  VUrdot-Uarcis, 
Malibran. 


We  understand  that  a  conceit  is  shortly  to  be  given  in  the  Te 
Hall.  Brecon,  at  which  Mias  Edith  Wynne  wiU  l 
supported  by  a  WelJ>  tenor,  who**  voice  it  al 
compass  of  two  aad  a  half  octave*. 
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There  ii  do  foundation  for  the  report  that  Sir  M  charl  Co 'la  has 
resigned  lb*  oonductor«hip  of  the  Sicred  Harmonic  Society'*  concert*. 

It  ii  stated  that,  after  the  surrender  of  Strasbnrg  tome  of  the  French 
aoldler*  danced  to  the  made  of  the  l'rus-ian  band*,  a*  the  victorious 
besiegers  entered  the  city. 

Madame  Adelina  Paul  sang  at  a  concert  at  Brighton  on  Thondajr 
evening,  with  what  brilliant  Mieceaa  may  earily  be  believed.  Among 


iing,  witn  wnai  nniitam  success  may  easily 
her  companions  was  Big.  D«!le  Stdie. 

Mr.  F.  H.  Cowen'a  cantata,  Th»  fiart  Mmdm,  will  be  given  at  the 
end  of  November,  at  St.  Jihhm's  Hall,  Mdlle.  Tietjen*  and  Mdme. 
Patey  are  to  ba  among  the  p  inetpal  linger*. 

Air.  C.  J.  BUhandeo,  the  well-known  bass,  gave  a  lecture  on  Wed- 
neaday  last,  at  Belinont  House,  Ealing,  on  "  The  Voice  and  the  Art 
of  Singing,"  introducing  manv  excellent  aoiig«,  all  of  which  were  hi^lilv 
applauded.    Mdlle.  F  Nalngana  and  Herr  Weber  atrial  ed  Mr.  Bi*h- 


d-Are, 


Before  Pari*  waa  invested  uearly  all  ilia  leading  artiati  took  their 
departure  for  otlicr  countries.    Manv  are  in  Belgium  and  Holland,  and 
the  operahouaea  in  the  Netherlands  will  therefore  have  the 
of  ringer*  and  ioitrumentaiuU  of  note.    It  is  already  anno 
M.  Duprw.  who  is  in  BrUMels.  will  produce  hi-  opera,  /« 
at  theThdiUrode  U  Monnaie,  with  a  itrong  caat  of 

An  evening  concert  will  be  given,  on  the  ISth  but.,  in  aid  of  the 
fund  of  the  German  Association  for  the  Sick  and  Wounded.  Amoog»t 
the  artist*  who  have  promised  their  co-operation  are  Madame  Lind- 
Ooldachtuidt,  Madame  HudcrsdortT.  Frauleiu  L>ra*dtl,  Ikrrun  L.  liter, 
H.  Bohrer,  Benedict,  rjignor  llaridcgger,  Ac  The  United  Oenuan 
Gesang-vereine  will  ring  national  nart-»ong«,  including  Dr.  HiUer's 
new  composition,  Zur  Wehre,"  Arndt's  "  Valerlaod,"  and  Wilheim'* 
"  Waoht  am  Bhein." 

We  take  the  following  from  Uie  Uarvard  AJroetU,,  and 


"  Tb*  human  luni?  reverberate  sometimes  with  great  Telocity, 
When  windy  individual*  indulge  in  much  verbosity. 
They  have  to  twirl  the  glottis  rixly  thoniind  times  a  minute, 
And  push  and  punch  the  diaphragm  a*  tlwngh  the  deuce  wa*  in  it. 
ciionos. 

"Th«  phurjiix  now  goes  op ;  the  larynx,  with  a  slam, 
KJeeu  a  not*  Iron*  oat  the  throat, 

fashed  by  tlie  diaphragm.'' 
An  enthusiastic  Prussian  has  written  to  an  English  journal,  requesting 
the  editor  to  inform  his  reader*  that  the  melody  of  the  famou*  "  Mar- 
seillaise/'imw  once  more  so  popular  in  Frsnoe,  is  not  French  but  Oerman. 
It  is,  we  are  assured  by  him,  German  sacred  tnttsie,  which  wa*  found  In 
the  old  church  of  the  village  of  Holghrim;  the  French  having  merely 
adapted  it  to  their  word*.  Thi*  is,  perhap*,  the  moat  cruel  attack  yet 
made  by  the  Prussian*  upon  the  French  nationality.  Are  we  really  to 
believe  tliat  all  the  famous  romance  about  Bouget  de  VlAa,  celebrated 
in  *o  many  histories,  and  glorified  In  so  many  picture*,  is  mere  delusion  '? 
and  the  young  Southern  composer,  who  ha*  certainly  done  more  tlian 
man  ever  did  before  to  stir  the  heart*  of  a  people,  only  an  impudent 
plagiarist?  Perhap*  so;  but  the  Prussian  correspondent  referred  to 
might  have  been  more  explicit.  When  and  by  whom  waa  it  found  in 
the  old  church  ?  Obviously,  the  antiquity  of  lh*  ehureh  would  prove 
> nothing  to  prevent  very  new  music  being 
The  Prussian  gentleman  ought  to  have 
copy  existed  undoubtedly,  older  than  the  revo- 
lutionary  period  when  "  La  ManeUlaiea,  parolee  et  murique,"  wa*  Brat 
published  in  r' ranee.  Till  we  bare  tome  *uch  evidence,  we  mnit  hold 
the  claim  of  liouget  de  l'lrie  to  be  unriiaken.  Meanwhile,  patriotic 
Frenchmen  may  console  themselves  with  the  reflection,  that  no 
national  melody  ever  yet  escaped  from  a  controversy  of  this  kind. 

The  new  Banff  has  not  yet  begun  at  the  Grand  Operahouae,  New 
York  ;  but  that  establishment  waa  the  scene  of  a  rauantr*  some  day* 
ago.  between  Mr.  Jams*  Fi*k,  Jun.,  proprietor,  and  hi*  imprtiario.  Max 
Maretzei,  which  has  greatly  ainotrd  the  town.  FUlt  sent  Marctzek  to 
Europe  to  engage  the  company,  and  complain*  that  hii  agent  swindled 
him  in  a  urge  amount.  At  the  first  morning  rehearsal  of  the  corn*  he 
proceeded  to  tell  Maretztlc  so,  applying  to  hun  the  epitueU  of  liar  and 
thief,  apon  which  the  Utter  attacked  Prince  Erie,  and  the  two  fell 
together  in  desperate  conflict  on  the  floor.  Beyond  a  few  scratch**  and 
bruises,  and  rain  of  Mr.  Fisk's  violet  velvet  coat,  no  harm  was  done,  but 
a*  Maretxekt  assault  was  the  Srst  actual  violence  that  has  been  offered 
to  the  person  of  Fisk,  and  ai  ho  has  been  a  possible  subject  of  it  for 
many  month*,  the  "  scrimmage  excite*  no  little  talk,  and  ha*  since  been 
transferred  to  the  dailv  papers,  where  the  combatants  are.  tiring  card, 
at  each  other  and  the  public.    It  ha.  been  «.gge»ted  that  th«  •■  mill  " 


litUe;  for  ll«  re  is  of  course 
found  in  a  very  old  church 
shown  that  a  German  copy 


should  he  Introduced  into  one  of  Offenbach's  extravaganza*,  and  be 
repealed  npon  the  hoard*  of  the  Grand  Operahouae,  so  that  the  pabllo 
might  see  it.  Fiik  might  then  appear,  first  in  hi*  gorgeous 
Colonel  of  the  9lh  Regiment  of  Volunteer*,  and  next,  on  the  < 
hi*  resplendent  uniform  a*  Commodore  of  the  Fall 
Line  on  Long  Island  Sound. 

The  autumnal  equinox  is  over,  and  New  York  has  returned  its 
wonted  appearance  of  animation.  The  inhabitants  who  ran  off  for  the 
summer  to  the  mountain*  or  the  tea-ride  nave  mostly  returned  to  their 
hornet;  the  hotel*  overflow  with  Western  and  Southern  merchants, 
who  have  come  to  buy  good*,  and  tho  theatre*  have  reopened  for  tbe 
»ea»on  with  aueh  attraction*  a*  the  manager*  have  been  able  to  secure. 
Million,  the  tweet  tongitreu  of  Sweden,  i*  just  now  the  reigning 
novelty,  and  the  has  beta  received  with  a  warmth  that  is  but  rarely 
elicited  by  foreign  favourites.  Had  she  appeared  la  opera  there  is  no 
knowing  to  what  height*  the  enthusiasm  of  her  admirer*  might  have 
gone.  At  it  wa«,  the  old  compliment  wa*  paid  her  by  a  dozen  young 
men  of  taking  the  horte*  from  her  carriage  and  dragging  her  themselves 
from  the  concert  hall  to  her  lodgings,  a  freak  that  did  not  fail  of  course 
to  bring  out  tho  time-honoured  but  Just  rebuke  that  they  proved  them- 
selves  donkey*  iu  so  doing.  Mi**  Nilsson,  to  far,  hat  tn:ig  only  in 
concert,  and  it  is  set  forth  by  her  manager  that  tho  will  not  mug  in 
opera  at  all  in  the  United  Slates ;  but  this  i*  only  a  rtm  to  secure  good 
house.*,  and  wa  may  lie  reasonably  certain  that  before  tho  winter  it  over 
we  shall  ace  her  announced  as  Ophdla.  Simultaneously  with  the 
arrival  of  the  can  tat  rice  cauic  the  distinguished  German  actress,  Maria 
Seebach,  who  hat  made  her  aVtwl  in  America,  a*  Marguerite,  with 

THE  COLSTON  HALL  ORGAN. 

A  "  festival "'  wa*  held  in  the  Colston  Ball,  BrUtol,  on  Tuesday  and 
Wednesditv  la«t,  to  celebrate  the  opening  of  an  or^an,  fur  which  the 
citizens  a.i  chittiv  indebted  to  tho  munificence  of  Mr.  Will*. , ' 
Tbe  *pedticaiion  of  the  instrument  i 

Oaaur. 


I  Flab  Karnwiilqw 

1  Ottcrrt  Hut* 

*  VI"!  ilr  tisruU 

*  Violin   


Fit. 


i  Come  <1I  llaurttn    » 

,C  Orrbeitr»l  OM    * 

T  Tatar  M»«r  Hsryimile   « 

8  Clark.ii    4 


ftLt  Osua*. 


»  Contra  (lamia   1* 

ID  lialclnnal   * 

II  Oeeii  UtsitMnn  . , 

It  Llcblich  6a" 
13 
U 


V..*  Anzelica   

Prisclisu  


It  rVumnll. 


It  Etf-lil  Cornet,  3 

IT  Contra  1'iiaaitlie 

Is  t:<irn'i|i«sn  . .  . 

IS  lf*uii«<>'  

St  CUn.iH  

*l  V..  i 


 *  • 




t)  CI.rl.o 


1* 

» 
» 
S 


to  Vox  Uyniaua  i 
Cssar  Oio*x. 


JJ    Oran.l  lloahlc  IJUpavjB   1* 

1A  Oiwn  Dstpuan   t 

36    Optn  Ul*|«*ue   • 

M   vUln   t 

«   CUrltwl    I 

Its  t*etairs    ......................  * 


t*  Oulat 

3t  fci»Tivu<-. 

Jl  I  M^rni-jrr,  4  r 

SJ  Traulou-  

S3  Tr.^ka  llanOMnl. 

»  L'iart..u   


■  >-  «  4 


* 
* 


Dulc'ana   

LleMIrk  Uwlacht 
Clarllirl  Flat*  . . 
VkHluncsllo 


t1*«enl<t   

r«ri|.i  -Ii  ll»M«tU, 


PlDlLS  Oeosi*. 

IJ,,u»ile  l>Ui|«*.>tl,  wood   St  I 

<>l*-n  Uuiuun       „    It  I 

VMlj^to         metol   1«  J 

CoUTLaa*. 

Solo  to  Oeeat  « 
Swell  to  Ureal  Sub-  'Uro  T 
Hw,-,1  to  (Ircjt  Unlvm 
Hwatl  to  Oreal  So 
ClKilr  lo  Ureal 


*0  Oraad 


wood  . 
3  rank*,  mtul 


1« 


Swell  to 
Ureal  to 

Choir  to 


Til*  vate"t  »troDSl'h*rle  < 
each  of  Uu  Msoul*.  ...... 

Four  PeitslK  sellnir  on  those  of  tbe  Ureal  Offfaa,  also  iffcet  Um  Pedal  OrKa»,  «ad 
uUiit  ii  to  lbs  |uwtr  tltrn  oMalnsil  In  the  Great  Organ. 

F«or  Ptdals  met  an  llw  cou|>l«rs  M  cooiputiU  .a  i-nlalt  set  on  onllnary  stops. 

A  doable -acting  pedal  p>rn>luovs  a  ff  Pedal*,  o»»n  wh»«  lh*  wttl  pedal*  I*  arrans.-d. 

Tli*  8w«ll  and  Ureal  Orxan  are  |.l*ynl  ttmaali  tlte  ansee*  otllie  piteuuiatk:  lew. 

Tbe  bellow.,  which  are  placed  In  a  chamber,  an  bluwa  by  three  or  lluncao's 
bydraul  o  enflaca. 

In  the  afternoon  of  both  festival  day*,  a  choice  selection  of 
music  waa  played  by  Mr.  XV.  T.  Beat,  to  the 
audience*.   Tbe  iiutruineat,  which  give*  < 
built  by  Mr.  Henry  Willi*. 


IS 
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IN  THE  PRESS, 


Paradise 


AND 


THE  PERI 

CANTATA, 

BY 

JOHN  FRANCIS  BARNETT 


SiH>«z**i>.— The  Ablate  Franz  Lint,  according  to  a  correspondent 
of  the  Hem,  is  »till  engaged  on  the  "  prcat  work  "  which  he  commenced 
io  successfully  at  Weimar.  Baron  Anton  August  has  placed  a  whole 
castle  at  his  dU]«ttl,  and  the  ar list's  i-upils,  frier.dr,  and  admirer*  come 
to  him  here  just  a*  thev  used  t0  come  at  Weimar.  Among  his  present 
visitor*  are  Herr  Servai'p, son  of  the  well  known  violoncellist,  the  Polish 
Countess  Janina,  a  passionate  lover  of  art,  and  ildlle.  Menter.  There 
in  a  very  general  wiah  in  musical  circli-s  that  tlie  Abatte-Virtuo»o 
should  nettle  definitively  in  Ilun/iary,  where  he  niipht  do  a  very  great 
d<al  to  improve  and  raise  tho  charact<r  of  the  national  music.  As, 
protably,  for  political  rtasens,  he  may  not  ft  el  inclined  to  return  to 
Rome  or  Weimar,  he  might,  it  is  believed,  I*  induced  to  stay  in 
Hungary,  provided  anything  worthy  his  acceptation  could  bo  offered 
him.  It  ia  proposed  that  Uus  hich  Hungarian  clergy  should  endeavour 
to  secure  hia  services  for  the  music  of  thi  ir  Chutvh. 


MUSIC  RKCEIVED  Fill!  RF.VIKW. 
RvBiLL.  Boss.  Ciavs,  A  Co.—"  Hn«r  of  IVaec,"  **U».  I  y  t'oratk. 


%tibtxt\BtmtxitBt 


THE  VOICE  &  SIUa-IZSTQ 
AD0LF0  FERRARI. 

TUB  FORMATION  AKD  CULTIVATION  OF  THE  VOICE  FOB  BINOINO. 

Pries  lis. 

LoBdos  i  Dmsoin  Dsnaoa  *  Co.,  144,  Rcrsat-strsst,  W. 

An!  ssar  be obtsissd  of  BUjaor  Faaasai,  st  his  rssldsass,  M,  Oloaerstsr  Tsrraer, 
Hyds  fart,  W. 


DB.  STOLBERG'S  VOICE  LOZENGE, 
For  Invigorating  and  enriching  the  voice,  and  removing  affections  of 
the  throat, 

TTAS  maintained  iu  high  character  for  a  quarter  of  a 

LI  esBtarjri  sad  ths  flittering  UsUcnontaU  rtsslrad  fnm  Oriil.  PrrsUal. 
Lablitbe.  sad  many  of  the  Cltrg-y  and  Blatoamta.  rally  establish  Its  grwt  virtual. 
*»  VocalUl  or  Public  Spessrr  should  b*  without  It.  To  be  oblataed  or  all  Whole- 
ssl«  sod  llctall  Chemists  lo  tbs  IMtad  Kln(doiu. 


LITTLE  FAUST  WALTZ, 

FOR  THE  PIANOFORTE, 

ON  AIRS  KBOM 

HER Y'E'S  POPULAR  OPERA, 
I-.E3   PETIT  FAUST, 

BY 

CHARLES  GODFREY. 
Price  48. 


LONDON : 

DUNCAN  DAVISON  &  CO.,  214,  REGENT  STREET 

Just  ruLIWml, 

"MILLE    VOLT  E," 

DUETTINO.  PER  CONTRALTO  E  TENURE. 
Parolo  dl  METASTASIS 

Kusloa  dl  ALBBETO  BANDEQOBR. 

Pries  4s. 

Loudoa !  Dears*  Divtsoa  A  Co.,  944,  Bta-ciit  Btrest,  W. 
SUNG  BY  HISS  BANKS, 

" ONE  MORNING,  OH!  SO  EARLY," 

NEW  SONG, 

Ths  wards  from  •'  Mops*  ths  Fslry,"  by  JEAN  INGELO  W  (by  pcrmhslusi). 

The  Music  by  CHBISTABEIi. 

Price  4s. 

Loodoo :  Dcbcsi  Dsrtsoa  *  Co.,  S44,  Rsff.rU  Btrest,  W.  J 


DEDICATED  BY  PERMISSION  TO 

H.R.H.  THE  PRINCESS  OF  WALES, 

PERFORMED  FOR  THE  FIRST  TIME  AT  THE 


BIRMINGHAM  FESTIVAL 


LONDON: 

HUTCHINGS  &  KOMEE, 

9,  Conduit  Street,  Regent  Street,  W. 
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L'Echo 
De  La  Guerre. 

FANTAISIE. 

FAR 

LE  CHEVALIER  ANTOINE  DE  KONTSKI 

Aod  performed  by  him  during  his  provincial  tour 
with  Signor  Mario,  See. 


Price  4  s. 


OEAPPELL  &  CO.,  50,  ffew  Bond  St 

THE  DIGITORIUM 

(PATENTED). 


Messrs.  CHAP  PELL  &  CO.  having  purchased 
the  Patent  of  the  above  little  Instrument,  are  pre- 
pared to  supply  the  Trade  and  Profession  on  liberal 
terms,  which  may  be  had  on  application  to 

OHAPPELL  <*c  CO.. 
50,  New  Bond  Street,  London. 


Dedicated  by  Express  Permission 
to  Her  Royal  Highness. 

THE 

PRINCESS 
LOUISE 

WALTZ. 

BY 

CHARLES  GODFREY, 

Bandmaster,  Royal  Horse  Guards. 


ASHDOWN  &  PARRY  beg  to  an- 
nounce that  this  new  Waltz  is  now  ready, 
and  to  be  had  of  every  Musicseller  and 
Bookseller  in  the  United  Kingdom. 

Price  4s. 


LONDON: 

ASHDOWN    &  PARRY, 

HANOVER  SQUARE. 
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THE  "  ROYAL  EDITION 

OF 

STANDARD  OPEEAS, 

FOR   VOICE    AND  PIANOFORTE. 

EDITED  BY 

ARTHUR  SULLIVAN. 


The  wido-spread  popularity  which  of  late  years  has  existed  for  the  master  pieces  of  the  Lyrical  Drams, 
has  suggested  to  Messrs.  Boosey  the  expediency  of  publishing  a  popular  edition  of  the  chief  Operas  at  preset 
holding  the  stage. 

Under  the  title  of  The  "  Royal "  Edition  of  Standard  Operaa,  Messrs.  Boosbt  propose  issuing, 
at  fortnightly  intervals,  the  complete  Pianoforte  scores,  with  words,  of  the  chief  Operatic  Works  of  the  day, 
in  a  form  at  once  compendious,  elegant,  and  moderate  in  price.    The  Musical  text,  given  in  all  its  integrity,  and 
y  cases  whole  pieces  usually  omitted,  will  be  thoroughly  and  carefully  revised  by  Mr.  Abthti 


including  in  many 

Sullivan,  with  whom  will  be  associated  Mr.  Joswn  Pittman.  The  words  will  be  in  Italian  (that  being  the 
recognised  language  of  the  lyrical  drama  throughout  the  vorld),  together  with  a  carefully  executed  English  version, 
printed  under  the  Italian  text.  To  meet  every  demand  on  the  part  of  the  public,  it  is  intended  to  issue  ertn 
editions  of  the  most  important  French  and  German  Operas,  with  words  in  their  original  language,  in  addition 
to  the  versions  now  publishing  in  Italian  and  English.  These  will  be  announced  hereafter.  The  unaccompanied 
recitatives  which  occur  in  the  older  Operaa  will  be  given,  for  the  convenience  of  the  public,  in  the  form  of  dialogue, 
in  both  languages. 

This  Edition  will  be  printed  from  a  new  fount  of  type,  of  remarkable  clearness,  on  the  finest  paper ;  thu, 
the  convenient  size  and  completeness  of  this  edition  will  serve  not  only  for  study  at  the  Pianoforte,  bat  win 
effectually  supersede  the  libretti  used  in  the  theatres,  enabling  the  auditor  to  follow  the  representation  of  an  Open 
in  the  manner  that  has  been  so  popular  at  the  performances  of  Oratorios. 

The  Operas  will  be  published  in  volumes,  Super-Royal  8vo,  containing  from  200  to  270 
Half-a-Crown  each  ;  also  elegantly  bound  in  crimson  cloth,  gilt  lettered,  and  gilt  edges,  4*>  each. 
The  Operas  will  appear  in  the  following  order  :— 

November  1st    Mozart's  DON  GIOVANNI. 

„        16th   Beethoven's  FIDELIO. 

(This  Edition  will  include  the  Four  Overtures. 

December  1st    Rossini's  IL  BARBIERE. 

15th   Bellini's  LA  SONNAMBULA. 

January    1st    Flotow's  MARTHA. 

16th   Verdi's  IL  TROVATORE. 


The  "Royal "  Edition  will  include  all  the  principal  acting  Operas,  the  titles  of  which  will  be  announced  in 

Advertisements. 


Subscribers'  names  will  be  received  by  all  Music-sellers  and  Booksellers  in  the 

United  Kingdom,  or  by  the  Publishers, 


BOOSEY  &  Co.,  28,  HOLLES  STREET,  LONDON. 

I 


Digitized  by  Google 


(REOI8TERED   AT   THE   GENERAL    TOST   OJTICE   AS   A  STEW8P. 


111  Mono,  8 DICK  IT  KiqilUlt  ao  hUTgRIAL,  KO  I 
>:  rr  i*  wholi.t  roR«  aim  t-owrr.  xxv  rr  rahu  and  rbhobum  whatrvrb  it 


Payable  in 


SUBSCRIPTION,  FREE  BY  POST.  20a.  PUB  ANNUM, 
by  Oub  or  Poet-Offlo*  Onter  to  DUNCAN  DAVTBON  &  CO,  244. 


Vol.  48— No.  42. 


SATURDAY,  OCTOBER  15,  1870. 


4d.  D 


pRYSTAL  PALACE— THI8  DAT. — SATURDAY 

'  '  CONCERT  and  AFTERNOONP  ROMENADF.-Erotca  Symphony ;  Over- 
tores.  "Frnmetheus"  and  ••  Gemot m.-  Madame  FlarenUal.  Bfciior  Delle-S«ll«, 
sod  (  Solo  Conlrulsu*,)  Signer  lK.tU-.ta!     Conductor,  Mr.  Wt»». 

Admission*.  S.I.;H»IU.  'a.  6.I.,  trim  feral,:-  .1.11.  f.ir  31  fonrartt,  t. ■,>  guineas. 

M 


Hone 


R.  NORDBLOM  will  sing  at  Mr.  Rea'a  Concerts, 

XeweasUe^n-Tyoe,  from  Octolier  *4lk  to  November  lit.  A 
slalive  to  Engae-ementa  for  Oratorios,  Coacartt,  Ac,  to  be  i 


IIIII.W. 


MISS  EDWARDS  begs  to   announce  her  return  to 
Towa  for  lha  Season.  For  L^asons,  Concert  Engagements,  Ac.,  A'l.lrvss, 
104,  Ebury  Ulmt,  IlmUco. 


M 


IS8  KATIIERINE  POYNTZ  hega  to  announce  her 

LY1  RETURN  froTB  lb*  Continent,  and  U  open  to  receive  Engsgriurnts  tor 
Onlortoa,  Concerts,  Ac.  Can  of  Meter*.  Lsaiaoea  Coca  A  Co.,  *J,  New  Bond  Street. 

I8S  MARIAN  ROCK  wiU  play  Ascheh's  popular 

transcription,  "  ALICE,"  at  th.  Bermoodaey  <aaUt.tr,  «u  Tuesday  Evening 
the  Mth  last,  

MONTHLY  POPULAR  CONCERT8. — BRIXTON. — 
SECOND  SEASON.  Dtre*U>r-Mr.  RioLrr  Paixrwe.  FIRST  CONCERT 
next  To  at  pat  Evamao,  October  l»th.  Maanra.  Walat  Hill,  Folkes,  Watiti,  Prttlt, 
Ri.ll-v  Prenttra:  Madame  Dovlind  tnd  Mr.  Win.  Bubaeriptiua.  tea..  10s.  ad.; 
Single  Tlcksta,  3a.  M-,  la.,  la„  at  I.  Aagell  Para  Gardens,  and  at  Uia  MasJe  Shots. 

\TADAME  NADINE  DUNORD,  in  consequence  of  tlie 

It  I  War,  reraatas  to  taadon  tor  tha  Winter  Season.  Atldnaa,  fur  Operatic  and 
CViiKerl  Engagcim  nts,  5:1,  itunavont  Street,  Portland  I'lscc,  W. 

"I  NAVTOANTI." 
If  ADAME  WEISS,  Mr.  STANTON,  and HbrrCARL 

IV 1  BTEPAN.  will  sing  Rtsusuosn*  popular  «rfo.  "I  NAVIOANTl  "  ("Tha 
Mariners"),  at  Patarborooga.  OeV.ber  nth  :  Scarborough,  lath;  Beverley,  19th  { 
Duffiald,  *Kb :  Settle,  list ;  and  Bradford,  Mud. 

UNTING     SONG,    "WAKEN,    LORDS  AND 

LADIES  O  A  Y."  Dedicated  to  Mr.  Baatley.   Tha  mask  by  E.  B.  B.  Salt 
or  IS  turn  pi 

Ll»ana»  Coca  A  Co..  »1.  K«»  Bond  Btreet,  Loodcin. 

rV0    CHORAL  SOCIET I ES.-Now  Published,  "IN 

I  THE  BEGINNING  WAS  THE  WORD."  Sacred  Cantata,  composed  by 
Lao  Knaacscn,  Mas.  Doc.  Score,  with  Piano  or  Onraa  Aceotupaalawnt,  4s.  nail. 
Por  each  10  cojiim  to  Choral  Societies.  £1  is.  Orchestral  part*  may  be  had  oa 
api-llcstlwi . 

London  i  Acoorra  A  Co  .  a«.  Newgate  Street,  City.  

BBIOHTON  CONGEST  AGENTS. 
PIANOFORTE  AND  MTJ8I08B3LLB3R8. 
LYON    &  HALL, 


TJ1 

J[Ay 


OROANI8T,   DULWICH  COLL,EOE. 


3 WE  Governors  of  Dulwich  College  are  prepared  to 
noire  AiiptlcaUoBt  for  the  Offlci-  of  ORGANIST  and  MUSIC  MASTER  of 
')  Collrre.  Tha  dutlea  nf  tbn  Appointment  will  ba  h>  play  the  Onraa  In  tha 
Chapal  at  tha  three  Servloet  on  Sunday*,  and  on  tuch  other  dayi,  aad  at  eueh  tiuiee, 
•a  tha  Muter  of  tha  College,  aitlt  Uit  nndlon  or  the  UoTrrnor*,  tliall  dliaot)  and, 
further,  to  train  the  Chapel  Choir  and  to  inttrurt  the  Boya  of  tha  t«o  Schools  In 
Vocal  Maato  ami  Choral  Singing,  f»r  which  jmrpoae  ao  lent  than  «lx  noara  attetvlanre 
matt  t*  gteen  In  geach  Bchnol  work,  In  uldltUm  to  two  hours'  on  Balui^iay 
evndnm  for  Choir  practice.   Tlw  Salary  will  ooiumeaoe  at  tno  per  anaan. 

Ap|  l  c.llniu  and  TestlmonlaU  muit  be  »'Ol  to  me  oti  or  before  8 ATCaOiT,  the  iJlh 
October,  will)  a  view  to  election  on  the  Mb  November. 

The  Maeter  of  the  Collego  caa  I*  area  by  Caodklale.,  on 
9  and  la  a.ui.  i  or  ui>  Fatiura,  lietweeti  i  aud  *  iiiil 
By  order  of  the  ~ 


ira. 

J.  DF.NNBK, 
Clark  to  Ihe  Ootamon. 


8IONOB  BUBINI. 

OF  MVS1C,  AXD  felJtVK  PL' 

42,  BEAl'KOBT  STBEKT,  CUELSEA, 

BEGS  to  give  notice  that  he  has  formed  CLASSES  for 
theSTl  DV  aad  PRACTICE  of  VOCAL  and  INSTRUMENTAL  MUSIC, 
and  af  the  FRENCH  and  ITALIAN  LANOUAOES  on  a  ayitem  ilnillar  to  that 
prortiwd  by  the  CooeervatolTr  or  Parti,  and  hopet,  from  hit  long  ar*iuaintAQee  with 
thattyitem,  to  merit  aihare  of  the  patronage  or  Uto  Uritl*  vablle. 
Tlie  Claaaea  will  ba  t 
Muajfjva  and  Ta 
M  ■  ,*1 1  m  Tlieioea. 
TcaoDtre  and  Fan>aT>-Voal  Miulc,  Opera  tic,  Italian,  V 
WaMtaanira  and  Sin'anira— Laagnagea,  Freocli  and  lb 
eeraatlon. 

Ladlea  or  Gentlemen  dealrotu  of  making  Matte  their  profeeslon  i 
advantage  under  Uie  iiMtructhin  of  Sigaor  RuWcil,  aad  If  rt>|Ulred,  they  can  he 
fHralahed  with  iatrodaetkina  to  Ant-cliBi  musical  direoton,  Ao. 

The  terms  will  ba  rrry  lunderate,  and  full  partlculara  may  be  had  on  application 
to  Sigaor  Rvaim,  <3,  Beaufort  Street,  Chain  t. 

M.B. — Special  Claaaea  will  be  formed  for  those  persona  already  admitted  In  Uietr 
etadles,  aad  a  Special  Class  will  be  aleo  held  f»*r  Chitdrea. 


M 


R.  HAIILEY  VINNING  wiU  sing  L.  Emandel'b 

new  soag,  "  THE  DREAM  OF  MY  HEART,"  at  hit  Provincial  Engage- 


lurntt  thl.i  Autumn. 
New  lkir.it  Str.<t. 


Ail.J.-cts  fiir  C/liOtrl»,  OraUirkis,  Ac  ,ca.-e,.l  Mr.  Q.  Dolby, 

w. 


M 


R.  LANSDOWNE  COTTELL'S  ACADEMY  OP 

MUSIC.    ( Arcragt  number  of  Btodenta  140.) 

r  Yeta. -Candidates  U*  the  F 


aadCoaatty. — [nclutee 

the  Acadewy  Satunlaye,  from  Twelvo  to  S«rea,  and  In  return  for 
to  perform  In  Hobllc  when  required.   Furthei  [uiMlciilara,  and 
may  ba  bad  of  C.  Wauia,  Sec  " 


PUPILS  WANTED. 
A   YOUNG  GENTLEMAN,  aged  10,  son  of  a  late 

XL  Professor  of  Mash),  it  deslroosof  obtaining  Pupiit  for  [rurtrnctlon  In  the  earlier 
bmiicbee  of  Planolbrte  playing.  Teruu,  Fifteen  to  Twenty  BhIUIngi  per  quarter. 
Apply  to  Mr.  L.,  M,  Mi-cklMiburgh  Si|uara,  W.C. 


ROBERT  COCKS  &  CO.'B  NEW  MUSIC. 

THE  ROSE  OP  THE  BATTLE  FIELD.    New  song, 
pnbtlthed  thle  ilay  (on  en  incident  of  the  War).   Words  by  Dr.  J.  E.  Csa- 
rraraa.  Mute  by  J.  L.  HsTToy.  3s.;  post  free  for  le  stamps. 

^EACH   ME,  WHITE   SWAN,  THY   LAY.  An 

Evening  Bong.  Words  by  Mrs.  E.  W.  Cox.  Music  by  Auurr  Brsaiauros. 
Si.  i  free  by  post  for  IS  •  tamps. 

LIKE  A  SNOW  FLAKE.    Melody,  by  P.  Kuckbr, 
tniMciibtt)  tor  the  Ptetwforta  by  Bhixlmt  Rkhauk*.  3*.,  frM  bf  poit  for 
IS  stamp*.   The  -"^'dk,  MIM  prtc«. 

I ECHOES  OF  THE  RHINE.  Fantasia  for  the  Piano- 
'j   forte,  by  W.  B.  Rocisrao.   4s.    Plaely  Illostrated  TlUe. 

WATCH    BY    THE    RHINE    ("Die  Wacht  am 
RhebO.  Transcribed  far  the  Planolbrte  by  W.  8.  ttoewtso.  4a..  free 
j-i»t  for  _- 


A  MARSEILLAISE.    The  popular  arrangement  for 

Uie  Pianoforte.   By  Osoaoa  F.  Wear.  4s.,  free  by  posojfor  14  stamps. 

FRAGMENT  OF  MENDELSSOHN,  for  the  Piano- 

torte.  By  C.  A.  Citrsa.  Ss. :  free  by  |»jtt  at  Half  prtoe.  London :  PaU 
by  Roaaat  Cocas  A  Co.,  New  llurllngtoa  Street. 


Just  Published. 

GALOP," 

DEDICATED  TO  HER  GRACE  THE  DUCHESS  OF  ABERCORN. 
By  EDOUAHD  SCHUBERTH. 

.  Price  4a. 

t  Dracsa  Datuoa  A  Co. ,  144,  Begtot  Street,  W. 
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"REVIVAL  S," 


J.  W.  DAVISON. 


In  the  Press,  to  appear  immediately,  Km.  3,  4,  and  5,  of  "  REVIVALS," 
consisting  of :— 

No.  3.  SONATA,  in  C  Major. 
„   4.  SONATA,  in  E  Minor. 
5.  SONATA,  in  E  Flat  Major. 


WILHELM  FRIEDEMANN  BACH. 

(Neper  before  PuMi*W.) 
i  DUNCAN  DAVISON  &  CO.,  244, 


Jul l  Pabllthed, 

ARI1TBLLA 

CANZONE, 
rarole  del  HIONOB  CIABATTA. 
diALBEHTO  HANDBQOEH. 

Price  «t. 

London:  Dckcik  Daruox  A  Co.,  144,  Recent  Street,  W, 


7J 


NEW  SONO  BT 
MADAME  LA  DA  BONNE  W.  DE  BOTHSCH1LD, 


A  N  Z  I  A 

(  DWHM— Vale.  Cheat*.  ) 
Compose*  poor  Mnu.a.  CHRISTINE  NILSSON, 


la  Baronne  W.  de  BOTHSCHILD. 


(Edition  4.  Uracel  A  Cle.,  Parte.) 
Lomloti :  Dracai  Danaoa  A  Co,,  Hi,  Hegent  81ml,  ' 


OODFBEY'S    HIONON  WALTZ. 
rPHE  ROYAL  HORSE  GUARDS'  BAND  wUl 

1     a^no^U,^.,^  K^M.r  « 


opera  of  i/tt*°» 


CHAMBER  TRIOS, 

PBIN CI  PALLY  FOB  FEMALE  VOICES, 


THE  MU8IO 

Inua  am  Foeato*  Coaroeiae  :— 


R  TU 
Bernett  (John), 

Better  (F.).  U.lll„l.  BUhop  (H.  R.),~Catnpe<ia,' Coward  (JJ.Donteettl,  ftnrY, 
Jloluw  Qouocl,  lUttoo,  Lai.tr,  Macfarren  (f).  A.),  Meefcrrro  <  Walter),  Meyer- 
bwr.  MrnJrlMohii,  UrrrvJ.iitc.  M.tial,  Uoaart,  afudle,  Faar,  1'laiaU,  Rlrharda 
(Hr nlry ).  Roiner  (»  A  Koulnl.  Rowland.  Swart  jU.),  is  telle  I,  dpolir,  Tally,  Verdi, 
Weber,  WrlK  1,  Weat&ool,  Winter,  Ac.  Ae. 

Wj^M  Numb.™  in  already  pubUthed,  and  may  b.  had 


Mjar.it.ly,  or  In  n>U  134 

LtMeoaJ  Cues  A  Co.  (late 


iumben  an  already  published, 
cloth  boArili,  prie*  lit.  rach. 
derACvck),  U.  New  Hood  Btr. 


■  i 


Now  ready,  with  Entile*  Worda. 
OPHELIAS  BALLAD, 

THERE  THOU  SLEEPEST,  WHERE  THE 
FLOOD  IS  DEEPEST," 

by  lUIlc.  CHRISTINE  NILSSON,  with  immenae  eueeeae,  io  tbt  Optra  of 


byAMBBOISB  THOMAS. 

Prioc  la.  ad. 

London :  Dcacin  Danioi  A  Co.,  144,  Recast  Street,  W. 


I7LY  LIKE 


•  THE  ABBESS, 
'naar'a  new  aonr _ 
144.  Recent  Street  (eent  tree  by  poet  lor 


15  A  BIRD,"  gong  by  Miss  Ferrari,  and 

JSS."  wdb  by  Mij,  Aoyon^two  of  the  mo.t  beantlfel  of 


REVIVAL  S," 

as  rear*  »r 

J.    W.  DAVISON. 


No.  1.   GRAND  FANTASIA 

(IN  E  AND  A  M1NOB  AND  MAJOB), 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOB). 


Price   6e.  each. 


at  the  Monday  Popular  Conoerta  by  1 
Lokdon  :  DUNCAN  DAVISON  &  CO.,  844,  Bmbt  Btrut.  W. 


NEW  SONO, 

TAKE   THIS  FORGET-ME-NOT," 

The  Worda  by  Mia  E.  CORNER. 
The  Music  by  ADOLPH  OOLLMICK. 
London:  Dracaa  Daneoei  A  Co,  144,  Recent  Street,  W. 


Now  ready,  with  Enf  llah  Worda, 
MIGNON'S  SONG, 

"HAST  THOU  E'ER  SEEN  THE  LAND," 

at/Mo  BY 

Mdlle.  CHRISTINE  NILSSON, 

With  diatingaifhnl  locceaa,  In  the  new  Opera, 

"  M  I C  N  O  N," 

The  Englkh  Words  by  JOHN  OXEN  FORD,  Enq., 

The  Music  by  AMBROISE  THOMAS. 

I'rioe  4a. 

London:  Dtntcan  IUrisox  A  Co,  144,  Reseat  Street,  W. 


HAMLET. 

THE  DRINKING  SONG." 

■ra  n 

MR.  8ANTLEY. 

Prke  4a. 


Now  ready,  with  Enfllah  Worda, 

SWEDISH  AIRS, 

Sang  by  Mdlle.  CHRISTINE  NILSSON. 

No.  l.-YOTJTH. 

(-OH  MOMENTS  OP  TOOTH  FONDLY  DREAMING.") 

No.  3.— THE  ROSES. 

l-WHEN   THE  MORN   18  BREAKINO.-) 

No.  3. — THE  13AX.L. 

("COME,  THOU  FAIR. HAIRED  BEAUTY.") 
Price  14.  W,  each. 

The  English  Words  bj  JOEH  0ZIITO1D,  la* 

London:  Dcacaa  Damn  A  Co.,  a«4,  Regent  Street,  W. 
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THE  STORY  OF  "  MOZAHTS  REQUIEM'  * 
(  Continued  from  pagt  670.) 

The  result  of  all  these  investigation*  wa«,  as  we  havo  already 
remarked,  a  tolerably  firm  conviction  that  the  acorn  waa  genuine.  An 
accident,  however,  gave  rise  to  fresh  doubt*.  Up  to  this  period,  only  two 
short  and  rapidly  written  manuscripts  of  Sussmayer's  had  been  avail- 
able for  the  purposes  of  comparison  ;  notwithstanding  every  research,  it 
had  been  impossible  to  obtain  a  larger  store,  when  several  fragments  of 
an  opera  composed  by  Snssmaycr  in  1793,  two  years  afUr  the  death  of 
Mozart,  were  unexpectedly  obtained  from  a  Baron  von  1-annoy. 

Imii)  ed Lately  these  fresh  pieces  of  documentary  evidence  were 
submitted  to  tho  examining  committee,  they  created  the  utmost 
astonishment.  The  manuscripts  of  Sussmaycrti  previously  examined, 
differed  most  essentially  from  Mozart'*;  but  the  fresh  ones,  to  every- 
body's amazement,  tallied  so  completely  with  them,  that  it  needed  the 
strictest  proofs  of  their  origin  to  convince  competent  judges  that  they 
did  not  ennnate  from  Mozart.  On  ucar  scrutiny,  the  resemblance  to 
Mozart's  writing  became  even  more  deceptive  and  astounding,  but 
what  was  of  incomparably  greater  importance  was  the  fact  that  the 
comparison  of  these  manuscripts  with  the  Wallsegg  manuscript  proved 
the  complete  identity  of  tho  writing  in  both  cases;  titers  were  all  the 
peculiarities,  already  mentioned,  in  the  hand,  and  tho  peculiar  form  of 
the  letters  I),  0,  and  It,  which  were  not  so  shaped  in  Mozart's  manu- 
scripts, appeared  again  in  these  now  manuscripts  of  Sussmayer's. 

As  a  matter  of  course,  the  points  upon  which  a  stress  had  been  laid 
in  the  report  of  the  minority  now  gained  additional  weight;  but  the 
longer  and  more  carefully  the  investigation  was  continued,  the  more 
entangled  did  the  matter  appear  to  grow,  as,  in  the  score  of  the 
Requiem,  there  was  also  found  a  very  great  deal  that  seemed  most 
decidedly  to  tally  rather  with  Mozart's  handwriting  than  with  Siisa- 
mayer's. 

In  order  to  find  an  outlet  from  this  labyrinth  of  contradiction  and 
embarrassment,  the  committee  considered  tliat  the  must  advisable 
course  they  could  pursue  would  be  to  apply,  with  an  earnest  appeal  fur 
a  truthful 'answer,  to  Mozart's  widow,  who  was  still  alive.  As  we  know, 
•he  asserted,  immediately  after  her  husband's  death,  that  he  completed 
the  Requtem ;  but  this  statement  had  been,  at  a  subsequent  period, 
partially  withdrawn  by  her.  After  the  lapse  of  so  many  years, 
during  which  all  motive  for  concealing  the  truth  had  disappeared,  an 
answer  fully  worthy  of  belief  might  reasonably  be  expected  from  her. 
Tho  wished- for  answer  was  soon  received  this  time;  its  expressions 
were,  also,  more  decided  than  those  obtainable  at  former  periods  from 
Aladame  Coustanze. 

"If  the  score  is  complete,"  writes  the  widow,  "  it  cannot  emanate 
from  Mozart's  hand,  for  he  never  finished  the  Requiem.  It  Is  easy  to 
perceive  what  Sussmayer  wrote,  since,  in  my  opinion,  it  is  impossible 
to  imitate  anyone's  hand  in  such  a  manner,  that  the  imitation  cannot 
be  distinguished  from  the  original.  So  much  on  this  head  ;  I  declare 
that  no  one  but  Sussmayer  finished  the  Requiem,  which  was  no  very 
difficult  task  for  him,  as  'the  plan  of  the  work  was  precisely  laid  down 
In  advance  for  him,  and  an  error  on  his  side  was  hardly  possible." 

This  decided  the  matter.  Another  thorough  examination  of  tho 
score  established  with  satisfactory  clearness  the  difference  of  the  hand- 
writing in  the  first  movement  which  really  emanated  from  Mozart,  and 
i  added  by  Sussmayer.  It  is  true  tliat  some 
I  to  be  convinced,  and  still  clung  to  the  opinion  that 
i  work  was  due  to  one  and  the  same  hand  ;  the  proof*,  how- 
i  too  overwhelming,  and  the  actus!  facts  s|K>ke  too  loudly  for 
any  serious  doubt  to  bo  still  entertained  about  the  ungenuiueness  of 
the  Rtquitm. 

What  motive  induced  Sflssmayer  many  years  after  Mozart's  death  to 
imitate  his  handwriting  Is  yet  a  riddle.  'Perhaps  he  waa  actuated  by  a 
mere  boastful  spirit,  or  by  |«ide  at  the  success  of  his  first  attempt,  or 
perhaps  it  waa  hie  intention  to  publish  somo  more  of  his  own  worka  as 
Mozart's.  One  fact  is  certain:  there  would  have  been  but  little  chance 
of  deciding  the  question  of  the  geouinenest  of  the  Rtquitm  had  not  the 
later  imitations  been  fortunately  discovered. 

However  little  respect  we  may  entertain  for  Sussmayer's  moral  cha- 
racter, his  skill  in  imitating  Mozart's  handwriting,  and  his  talent  for 
composition,  aro  certainly  deserving  of  great  admiration.  The  writing 
of  musical  notes  and  signs  is  quite  as  individually  peculiar  as  tliat  of 
ordinary  letters,  and  whoever  is  at  all  familiar  with  a  composer's  hand 
can  immediately  recognize  it.  The  imitation  of  musical  writing  is 
quite  as  difficult  as,  if  not  more  difficult  than  that  of  ordinary  writing. 
There  have  been  somo  cases  known  of  great  skill  in  this  art.  Joachim, 
the  celebrated  violin  virtuoso,  amused  himself,  when  a  young  man.  by 
iuiitating  the  writing  of  Mcndcbsohn.  for  whom  he  entertained  a 
profound  respect,  and  ho  obtained  great  dexterity  therein.  The  wife 
of  the  younger  Bach  could  imitate  his  writing  in  such  a  manner  that 


no  one  was  able  to  see  any  difference.  Sussmayer's  imitation  must  have 
been  masterly,  or  it  would  not  have  been  so  long  a  subject  of  dispute 
among  experts,  yet  it  was  executed  in  a  very  short  period,  for,  on 
hearing  of  Mozart's  death,  the  Count,  no  doubt,  immediately  demanded 
the  delivery  of  the  score  which  he  had  ordered,  and  paid  for  in  advance. 

But  Sussmayer'n  talent  for  composition  is  even  more  astounding 
than  his  power  of  imitating  handwriting.  As  wo  have  already  re- 
marked, there  was  only  one  movement  of  the  Requiem,  the  first,  quite 
finished  by  Moxart.  For  some  of  tho  following,  he  wrote  the  vocal 
parts,  and  gave  probably,  here  and  there,  suggestions  as  to  the 
instrumental  accompaniment.  Here  Sussmayer  had  to  carry  out 
and  complete  the  intentions  of  the  composer,  and  tho  fact  of  supplying, 
in  a  style  worthy  of  such  a  com  noser,  wliat  was  wanting  most  certainly 
required  extraordinary  capability.  Mozart  wrote  only  a  few  bars  of 
the  •'  Lacrymosa;"  Suwmaycr  had  to  carry  out  the  idea,  scarcely  sug- 
gested, of  the  entire  movement,  and  ho  did  it  in  such  a  masterly 
manner  that  the  possibility  of  the  fact  was  most  emphatically  denied. 
But,  as  though  this  were  not  enough,  he  added  creations,  exclusively 
his  own,  and  of  scarcely  l«s  value,  as  being  those  of  the  mastor ;  at  lca»t, 
ho  claimed  them  as  his,  and  we  have  no  reason  for  doubting  the  justice 
ol  his  claim,  though  many  distinguished  critics  declared,  on  purely 
musical  grounds,  that  such  an  assumption  was  untenable.  Gottfried 
Weber,  who  was  the  first  to  direct  attention  to  tho  ungctiuineness  of 
the  Requiem,  was,  nevertheless,  of  opinion  that  it  contained  many 
beautiful  blossoms  which  could  not  havu  como  from  Sussmayer'* garden. 
The  well-known  critic  Marx,  after  citing  several  passage*  from  the 
"Agnus  Dei,"  says :  "  Now.  if  these  passages  are  not  Mozart's,  it  was,  at 
any  rate,  a  Mozart  who  wrote  them."  But  it  is  precisely  these 
|ias»age*,  as  far  as  we  can  speak  from  our  knowledge,  founded  upon  a 
long  chain  of  irrefutable  proofs,  which  wero  certainly  not  written  by 
Mozart,  and  by  no  other  than  Susstuaver.  The  sole  solution  to  this 
riddle  must,  perhaps,  be  sought  in  tho  fact  that  Stiuniaycr,  who, 
during  Mozart's  last  illness,  scarcely  allowed  an  hour  to  pass  without 
visiting  him,  may  have  come  into  the  possession  of  sketches,  which  ho 
employed  in  working  out  the  last  part  of  the  eompo^tion,  or  that  he 
heard  Mozart  plav  the  said  motives,  and  then,  thanks  to  his  good 
memory,  confided  them  to  paper.  H.s  must,  however,  have  been 
extraordinarily  giited  in  a  musical  sense,  and  we  can  only  sincerely 
regret  that  so  few  of  his  own  productions  have  been  preserved. 

A  belief  in  the  genuineness  of  the  Requiem  can  now-a-days  no  longer 
be  defended !  However  wonderful  and  incredible  it  may  appear, 
Mozart  furnished  only  the  smallest  part  of  it;  all  the  rest  is  tho  work 


nr.  who,  howevc 


k  i  i- 


■  l>. 


pletely 


with  the  spirit  of  the  master,  and  to  imitate  hi*  handwriting  in  tho 
most  deceptive  manner.  We  are  not  acquainted,  in  tho  domain  of  art, 
with  another  forgery  executed  with  so  much  skill  and  genius,  and  so 
successfully  deceiving  the  world  for  a  period  of  from  forty  to  fifty 
yean. 

 o  

PARSON  versus  ORGANIST. 

At  the  Honlton  petty  sessions,  on  Wednesday,  the  Rev.  Henry 
George  Tompkins,  vicar  of  Braruvcotnbe,  summoned  Miss  Mary  Ford, 
the  organist  of  the  church,  and  Mr.  W.  Ford,  one  of  the  oldest 
inhabitants,  for  disturbing  tho  services  of  the  church.  The  case  against 
Miss  Ford  waa  first  proceeded  with.  On  the  15th  of  September  last  a 
Harvest  Thank-giving  Service  was  held  iu  the  parish  church.  Tho 
vicar  sent  word  by  the  sexton  that  there  would  lie  no  hymn  sung  until 
just  before  tho  sermon.  Tho  sexton  neglected  to  deliver  the  message, 
and  when  tho  service  had  proceeded  as  far  as  the  third  Collect,  Mu* 
Ford  commenced  playing  a  tune  upon  the  organ.  The  Sev.  Mr. 
Tompk  n<  continued  reading  the  prayer  fur  the  Queen,  and  tome 
confusion  followed.  Immediately  that  Miss  Ford  discovered  tho 
mistake  she  desisted,  and  the  service  went  on.  The  rev.  complainant 
gavo  out  a  hymn  just  before  the  sermon,  but  Miss  Ford,  not  under- 
standing the  hymn,  did  not  play  the  organ,  nor  did  tho  choir  stand  op 
to  sing.  The  rev.  gentleman  accordingly  started  the  Old  Hundredth 
tune,  and  sang  tho  hymn  himself.  The  Archdeacon  of  Exeter 
preached,  and  whilo  the' collection  waa  being  made  at  the  close  another 
hymn  was  glveu  out,  which  was  duly  sung  by  the  choir.  For  this 
disturbance  of  the  service  the  vicar  summoned  Miss  Ford  and  her 
brother,  under  the  second  section  of  tho  32nd  chapter  of  the  23rd  and 
24th  Victoria,  which  gives  |>owcr  to  the  magistrate  to  inflict  a  fine  not 
exceeding  £5,  or  to  commit  to  prison  for  a  term  not  exceeding  two 
month*.  The  Rev.  Mr.  Tompkins  stated  that  he  was  greatly  dis- 
quieted, and  acting  under  tho  advice  of  tho  Archdeacon  of  lixeter,  he, 
ou  tho  following  day,  dismissed  the  organist,  tho  choir,  and  a  portion  of 
the  singers.  The  inhabitant*  felt  very  Indignant,  and  drew  up  a 
memorial,  which  was  presented  to  the  Bench.    I*ord  Sidmouth,  without 
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FRAXZ  LISZT  AS  A  BOY,  DESCRIBED  BY  CAUL 
CZKRXY. 

In  his  Autobiography,  wrill«n  in  1842,  and  now  just  published,  Ctrl 
Czcrny  says:— In  the  year  1619,  a  short  limn  after  the  BeUaville  had 


left  IW,  a  man  brought  mc  one  morning  a  little  boy  of  about  eight. 

The  c 


requested  me  to  hear  him  play  something  on  the  piano, 
was  pale  and  weak-looking,  and,  while  playing,  rocked  to  and  fro  upon 
the  chair  as  though  he  were  tipsy,  to  that  1  was  afraid  he  would  fall  on 
the  Hour.  His  playing,  too,  was  utterly  irregulsr,  incorrect,  and  con- 
fused, and  he  had  so  little  notion  of  fingering  thai  he  flung  his  fingers 
quite  at  random  over  the  key*.  Despite  of  all  this,  however,  1  was 
astounded  at  the  talent  with  whii-h  nature  had  endowed  him.  Ho 
played  a  till  a  something  I  put  before  him,  in  a  purely  naturalistic 
f*»li ion.  it  is  true,  but,  for  that  very  reason,  all  the  more  in  a  manner 
showing  that  in  hi*  case  nature  herself  had  formed  a  pianist.  It  was 
just  the  same  when,  at  his  father's  requeet,  I  gave  him  a  motive  on 
which  to  extemporize.  Without  the  'lightest  acquirements  in 
harmony,  he  infused  a  certain  genial  significance  into  his  perform- 
ances. 

His  father  told  me  that  his  mme  was  Lisxt ;  that  he  was  a  subordi- 
nate official  in  the  service  of  Prince  Ksterhazy  ;  that  he  had  hitherto 
himself  instructed  his  ion,  but  begged  to  know  whether  1  would  not 
take  little  Fran*  in  hand  when  in  a  year's  time  he  came  to  Vienna.  I 
readily  consented,  and  gave  him  directions  how  he  was  meanwhile 
himself  to  continue  the  boy  s  instruction,  showing  him  the  exercises  on 
the  scales,  Ac  About  a  year  later.  Lint  moved  into  Vienna  with  bis 
son,  and  took  a  lodging  in  the  same  street  as  ourselves  I  had  little 
lime  in  the  day,  but  I  devoted  almost  every  evening  to  the  boy.  Never 
had  I  had  so  sealoua  a  pupil,  or  one  with  so  much  genius. 

As  I  knew  from  experience  that  just  such  geniuses  as  he,  with  whom 
mental  powers  anticipate  physical  strength,  are  in  the  habit  of  neglect- 
ing to  study  thoroughly  technical  details,  it  struck  me  tint  it  was 
necessary  above  all  things  to  dedicate  the  first  few  months  in  to  regu- 
lating and  fixing  the  boy's  mechanical  dexterity  that  it  would  be 
impossible  for  it  to  go  astray  in  year*  to  come.  In  a  short  time  ho 
played  the  scales  in  every  key  with  the  most  masterly  ease,  which  he 
had  acquired,  thanks  to  his  fingers,  so  favourably  formed  for  piannforte- 
plaving,  while  by  making  him  study  seriously  dementi's  Sonnlat  (which 
will  always  be  the  best  school  for  pianists,  if  only  studied  in  the  proper 
spirit),  I  accustomed  him  to  be  always  correct  in  hit  tempo,  a  particu- 
lar in  which  he  had  hitherto  been  deficient ;  to  obtain  a  beautiful  touch 
and  tone ;  as  well  as  the  most  irreproachable  fingering  and  correct 
musical  declamation,  though  the  said  Sonatas  a 
somewhat 
spirits.  Tl 

wc  took  up  the  works  of  Hummel.  Ries,  and  Motcheles,  followed  by 
those  of  Beethoven  and  Sebastian  Bach,  it  was  no  longer  necessary  for 
me  to  devote  my  attention  to  mere  mechanical  rules;  I  was  enabled  at 
once  to  initiate  him  into  the  spirit  and  character  of  these  several  com- 
posers. As  he  was  obliged  to  gel  np  each  pieee  very  quickly,  he 
finished  by  becoming  so  skilful  in  playing  at  sight,  that  he  was  capable 
of  playing  off  at  once  even  very  difficult  compositions,  at  though  he  had 
been  studying  tbem  a  long  time.  I  alto  fostered  his  talent  for  impro- 
visation by  frequently  giving  him  thomet  on  which  to  exercise  his 
powers  in  this  way. 

Little  Liszt's  unvarying  cheerfulness  and  good  humour,  together 
with  the  extraordinary  development  of  his  talent,  caused  my  parents  to 
love  him  like  their  own  son,  and  me  to  love  him  like  a  brother ;  and 
not  only  did  I  teach  him  for  nothing,  but  I  made  him  a  present  of  all 
his  music,  which  comprised  prettv  well  all  that  was  good  and  useful  exist- 
ing at  the  time.  A  year  later,  I  was  able  to  let  him  play  in  public,  and 
he  excited  in  Vienna  such  enthusiasm  ai  but  few  artUs  succeed  in 
exciting. 

The  next  year  his  father  gave  concert*  with  him  for  hit  own  beoefit ; 
the  boy  played  Hummcl's  Concertos  in  A  minor  and  B  minor,  then 
quite  new;  Moschelea'  "Variations,"  ind  Hummel.  8eplet;  Kiel's 
Concertos,  and  many  of  my  compositions,  besides  extemporizing,  at 
every  concert,  on  motives  given  by  the  audience.  The  world  was  then 
really  not  wrong  in  thinking  they  beheld  in  him  another  Mozart. 
Unfortunately,  his  father  wautcd  to  gain  large  pecuniary  advantages  by 
him,  and  when  the  boy  was  in  the  very  best  of  his  studies,  and  at  I 
was  just  beginning  to  initiate  him  in  composition,  he  commenced  his 
travels  first  visiting  Hungary,  and,  afterwards.  London,  Paris,  Ac, 
where  he  created  the  greatest  sensation,  as  all  the  papers  of  the  day 
testify.  In  Paris,  where  he  settled  with  hit  parents,  he  made,  it  is 
|fue.  a  great  deal  of  money,  but  lo»t  a  great  many  yearn,  a*  hi*  life, 
like  his  art.  took  the  wrong  road.  When  I  went  to  Paris  sixteen  years 
later  (1887),  1  found  that  hi*  playing,  despite  all  its  immense  bravura, 
win,  in  cv.ry  respect,  decidedly  wild  and  confused.  1  thuught  the 
best  thing  I  could  do  was  to  advise  him  to  travel  through  Europe,  and. 
when  he  came  to  Vicuna  a  year  later,  his 


i  at  first  appeared  to  him 
somewhat  dry,  for  he  himself  was  always  lively  and  in  very  high 
spirits.    The  result  of  this  method  was  that,  when  a  few  months  later 


the  unbounded  applause  of  our  delicate-minded  public,  hit  style 
displayed  that  brilliancy  combined  with  clearness,  for  which  he  it 
rendering  himself  to  famous  in  the  world. 


BRADFORD  FESTIVAL  CHORAL  SOCIETY. 
[From  our  turn  Correspondent.) 
This  season's  first  concert  came  off  with  great  success  on  the  6lh  last, 
at  St.  George's  Hall,  and  was  opened  by  Handel's  "  Occasional "'  over- 
ture for  organ  solo,  performed,  in  masterly  style,  by  Mr.  James 
Broughton.  Unfortunately,  the  instrument,  though  a  very  Urge 
is  not  kept  in  good  condition  by  the  directors  of  the  hail,  and  is  I 
fit  for  solo  playing.  The  great  attraction  of  the  concert  was.  of  c 
the  performances  of  the  chorus,  which  excited  a  special  interest  by  the 
fact  that  Mr.  Broughton  made  his  first  debut  as  conductor  in  Brad- 
ford. The  steadiness  of  his  heat,  the  thorough  control  he  exercised  over 
every  individual  singer  in  the  large  chorus  before  him,  the  nicety  with 
which  the  most  difficult  passages  were  brought  out,  and  the  due  atten- 
tion which  was  paid  to  light  and  shade  and  to  proper  expression  showed 
that  the  members  have  ever}'  reason  to  congratulate  themselves  ia 
having  secured  the  co -operation  of  to  talented  a  gentleman.  Spoors 
anthem,  *•  How  lovely  are  Thy  dwellings  fair,"  a  composition  full  of 
difficulties,  such  as  only  Spohr  can  create,  by  his  peculiar  man  norma 
and  the  great  many  chromatic  harmonies  he  introduces,  was  given  witk 
great  precision,  excepting  a  slight  unsteadiness  in  the  last  fugue.  The 
43rd  Psalm  of  Mendelssohn,  for  eight  parts,  without  accompaniment, 
was  the  best  performance  of  the  evening,  and  brought  oat  the  splendid 
resources  of  the  society  to  great  advantage,  affording  another  proof  that 
nothing  can  surpass  the  effect  of  some  200  well-trained  vo ' 
breathing  sweet  harmonious  attaint—  now  swelling  out  likt 
storm.  Alma  Virgo/'  by  Hummel,  concluded  the  first  pari.  " 
performances  of  the  chorus  in  the  second  part  comprised  Callcott's  gist. 
"  In  the  lonelv  vale  of  streams  f  Bishop's  "  Tramp  Chorus ;"  SaUivaa'i 
part  tong,  "  (lush  thee,  my  baby;''  Mendelssohn's  part  song,  ••Tht 
Nightingale."  and  the  "  Uunting  Chorus,''  both  very  effectively  ren- 
dered ;  the  "  Echo  Chorus,"  by  Neithardt;  and  concluding  with  Pur- 
cells  "  Come,  if  you  dare.''  These  were  interspersed  with  solos,  by  Mi. 
Thornton  Wood,  Miss  Amy  Ernpsall,  Mrs.  Lincey-Xalton,  Miss  liven, 
and  Mr.  Charles  worth  Prince,  who  each  contributed  their  share  to*  tht 
success  of  the  evening.  Miss  Empsall,  who  hat  lately  come  to  reads 
iu  Bradford,  nude  her  first  appearance  at  these  concerts,  and  we  woe 
agreeably  surprised  by  her  finished  execution,  which,  added  to  a  mellow, 
rich  soprano  voice  of  considerable  compass,  will  make  this  young  lady 
a  very  valuable  addition  to  our  local  talent.  Her  selecting  the  gnat 
air  from  the  FrruehuU,  "  Softly  sighs,''  fur  her  first  introduction,  rotgfct, 
perhaps,  be  considered  too  ambitious  *,  but  after  we  had  heard  her  sing 
it,  we  could  not  help  thinking  that  she  had  done  right  in  showing  what 
she  really  could  do.  Altogether,  it  is  very  gatifying  to  know  that  a 
reallv  first  class  concert  can  be  got  up  ir.  Bradford  by  purely  local  talent ; 
and  the  result  of  this  evening's  performance  will  be  very  encouraging 
to  the  members  of  this  society. 

COLOXLVL. 

Sydney. — A  complimentary  concert,  tendered  by  the  friends  atsi 
fellow-artists  of  Mr.  Fairfax,  took  (dace  at  the  School  of  Arts  last  night 
The  programme,  was  carried  out  by  most  of  the  leading  members  of 
the  carpet  de  concert  of  Svdney.  The  most  ooticnable  features  were 
Mr.  Fairfax's  and  Mr.  Hill's  performanoea.  "The  Last  Man"  and 
•'  The  Exile's  Lament,"  by  the  former  gentleman,  were  given  in  hi« 
well-known  excellent  stvle.  For  an  encore  to  "  The  Exile's  j^osft. ' 
he  substituted  ••  Will-o'-thc-Wisp."  Mr.  John  Hill,  K.S  ,  R.A.M 
performed  upon  the  liaraiODium  the  overtures  to  William  Toll  and 
Semiramide,  the  execution  of  each  eliciting  unbounded  applause.  Mr. 
Hill  also  appeared  as  a  vocalist,  in  Blunieuthal's  "RequitaL"  Mr. 
Sebastian  Hodge  played  a  selection  from  11  liarbiert  di  8mgUm  on  the 
clarionet.   Mia  Koslen  was  most  successful  in  her  efforts  to  pleaar. 

of  the  Sea/— r*. 


and  was  recalled  after  her 
Empire  (August  10th). 


"The 


Tiik  Comskhvativk  La  so  Sociktv. — The  report  of  the  danctsrt 
submitted  to  the  shareholders;  at  the  quarterly  meeting  on  the  10th  »■»««  « 
the  Norfolk  Street  offices,  gives  tlie  receipts  for  ths  quarter  endear  at 
Michaelmas,  £36.1.93  7s. ;  for  the  financial  year  ending  at  the  Mausdata, 
£133,17G  Km.  lid.;  the  grand  totals,  fl.iK3.33y  15s.  2d.  The  w.tt- 
drswals  were,  £3*.W,!>ri  »<.  and  tin  reserve  fuud,  £10,500.  Tb» 
auditors  were  re-elected  and  the  report  adopted.  Viscount  Rancla^ 
occupied  the  chair,  anil  amau^  the  directors  and  members  present  wen 
Col.  B.  Kuox,  the  Hun.  and  llev.  W.  Talbot,  Col.  Jar  vis,  M.P.,  Col.  Mryrka, 
Mr.  Gwdhon,  Mr.  T.  K.  Holmes,  Mr.  Xewcoroco,  Mr.  Stride,  Mr.  T~ 
I  Mr.  John  Ashdown,  Mr.  Saugster,  and  Mr.  C.  L  Gruneisen  (a 
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GAIETY  THEATRE. 
A  new  English  version,  by  Mr.  Alfred  Thompson,  of  Herold'*  romantic 
open,  Zampa,  tu  produced  at  this  theatre  on  Saturday  night,  for  the 
riibut  ol  Mr.  Santley,  whose  return  to  the  English  lyric  boards,  upon 
which  he  won  hit  earliest  laurel*,  ha*  naturally  been  looked  forward  to 
by  the  musical  world  an  an  event  of  exceptional  interest.  That  the 
manager  of  the  Gaiety  intend*,  at  least  for  a  period,  to  nuke  opera,  of 
one  kind  or  another,  hla  principal  eource  of  attraction  i<  tolerably  well 
known.  It  would  acarcely  hare  answered  the  purpose  to  resort  to  M. 
Offenbach  and  hb  school  for  the  first  appearance  of  one,  not  only  the 
tnoit  popular  baritone  of  our  day,  bat  for  vears  ranking  among  the 
chief  oraantenta  of  the  Italian  operatic  stage  ;  and  though,  for  various 
reasons,  we  are  inclined  to  believe  that  Zampa  waa  not  preciseJy  the 
beat  work  to  select,  at  all  events,  at  the  admitted  masterpiece  of  a 
celebrated  French  composer,  it  conferred  a  certain  dignity  upon  the 
occasion. 

With  Zampa  and  its  composer,  even  had  spaoe  been  more  accommo- 
dating than  is  the  ease  just  now,  thero  would  be  no  necessity  to  occupy 
the  attention  of  our  readers  at  any  length.  Originally  brought  out  at 
the  Optra  Comiquc,  in  1831  (two  year,  before  Herold*  deatn),  when  it 
drove  the  easily  moved  Parisian!  almost  wild  with  delight,  Zampa  has 
kept  the  stage  ever  since,  and  is  scarcely  leas  popular  in  Germany  than 
In  France.  A  history  of  the  several  occasions  upon  which  the  London 
puljic  have  been,  enabled  to  judge  it,  terminating  with  its  production — 
with  accompanied  recitative  in  lieu  of  dialogue— at  the  Royal  Italian 
Oners,  during  the  summer  of  1858  (Mdlle.  l'arepa,  Madame  Nantier- 
Didice,  Sign  or*  Taoiberlik  and  Ronconi  in  the  chief  parts),  would  be  of 
little  interest ;  nor  are  we  called  upon  to  discuss  critically  the  merits  of 


by  the  approval  of  nearly  two  genoralioii*,  and  the 
of  which,  incomparably  iu  most  legitimate  claims  to  esteem, 
have,  through  various  mediums,  become  familiar  to  all  musical  Europe. 
Least  of  all  shall  we  be  expected  to  inflict  upon  our  readers  a  new  des- 
cription of  the  libretto  of  SI.  Meiesville — one  of  the  late  Scribe's  earliest 
co-labourers,  but  this,  time  acting  solely  on  his  own  responsiUlity. 
Those  who  have  forgotten  or  are  unacquainted  with  the  story  of  Zampa 
di  Monaa,  a  dissolute  nobleman,  a  rover  iu  two  senses.  Corsair  aod  Don 
Giovanni  in  one ;— how  he  has  deceived  a  certain  Albina  di  Manfredi ; 
how  he  becomes  a  corsair ;  how,  undrr  threat  of  murdering  her  father, 
he  frightens  another  young  maiden,  Camilla,  into  consenting  to  be  his 
bride;  how,  at  a  banquet  with  his  lawless  retainers,  he  beholds  a  marhl* 
statue  of  Albina,  and,  overcome  with  wine,  iu  mocking  redemption  of 
Ms  early  promise,  places  a  wedding  ring  within  the  statue's  haw], 
which,  to  hi*  consternation,  clutches  and  retains  it ;  bow,  hardened  in 
Iniquity,  he,  in  spite  of  this,  marries  by  force  the  terrified  Camilla,  to 
the  despair  of  Alphonso  di  Monxa,  whom  she  loves,  to  whom  she  lias 
pledged  her  troth,  and  who  turns  out  in  the  end  to  be  Zamptt's  own 
brother ;  how,  to  ••  make  short  tale,"  at  the  moment  of  importuning 
Camilla,  and  defying  Alphonao  with  his  sword,  the  "  Marble  Bride' 
appears,  claiming  the  Corsair  for  her  own,  seizing  his 
carrying  him  off  to  regions  unknown — those  who  have  for- 
■  are  unacquainted  with  these  striking  incidents  can  hardly  do 
■  than  repair  to  the  Gaiety,  where  they  may  appreciate  them  tor 
themselves,  together  with  other  notable  events  too  numerous  to  specify, 
and  where,  whatever  they  may  think  of  Zampa  and  his  achievement., 
or  misachievemenis,  they  will  listen  to  some  very  pretty  musi.>,  and, 
best  of  all,  hear  Mr.  Santley  sing. 

That  Mr.  Santley  was  greeted  with  enthusiasm  may  easily  l«  credited. 
Til*  general  notion  of  the  Italian  Don  Giovanni— who,  daring  and  reck- 
less a*  the  Spanish  Don  Giovanni,  is,  like  that  di-tingui-hod  personage, 
submitted  to  supernatural  influences  and  carried  to  perdition  by  a  spectre 
in  stone— diners  in  no  material  respects  from  what  has  been  long  accep- 
ted as  the  correct  one.  Siignor  Tamberlik  saw  the  cliaracter  from  much 
the  same  point  of  view  as  M.  Cliollet,  the  original ;  and  Mr.  Santley, 
though  he  could  hardly  have  witnessed  the  performance  of  cither, 
instinctively  adopts  their  idea,  and  illustrates  it  alter  hi*  own  fashion. 
That  the  part  has  never  been  letter  anng  than  bv  him  may  be  feailesi.lv 
asserted.  The  music  which  llerold  has  given  to  his  hero,  unlike 
ordinary  music,  can  be  made  to  suit  a  tenor  voice  (even  a  high  tenor 
voice — witness  Tamberlik),  or  a  baritone.  The  original  Zampa  was  a 
(•-nor  of  that  peculiar  stamp  belonging  by  prescriptive,  right  to  the  Opera 
Cotnique.  The  voice  of  Chollet  (al*o  the  original  Fra  Diavolo)  was,  in 
the  meridian  of  hii  career,  neither  a  low  tennr  nor  a  high  haritoDr,  but  a 
kind  of  mixture  of  the  two.  During  his  whole,  career  he  shone  more  as 
an  actor  than  at  a  singer ;  but  what  he  lacked  in  one  respect  he  made 
up  for  in  another— good  taste,  strong  feeling,  and  remarkable  dramatic 
power  more  than  atoning  for  certain  mechanical  deficiencies  as  a  vocalist. 
What  Chollet  could  accomplish  by  means  of  certain  artifices  may  be 
•ecu  In  the  tenor  parts  of  Era  Diavolo  and  Zampa,  as  they  exist  in  the 
recognized  published  scores  of  Auber  and  llerold.  For  a  quarter  of  a 
century  the  part  of  Zampa  has  been  indifferently  sung  by  tenor  or  bari- 
tone, according  to  the  immediate  resources  of  the  theatre  where  the 


opera  happened  to  be  given  ;  but  in  Germany,  since  the  once  renowned 
Pischek  undertook  the  character,  it  has  most  frequently  been  confided  to 
a  baritone.  So  that  although  Mr.  Santley  gives  none  of  his  songs  in  the 
original  keys,  he  cannot  now  (airly  be  accused  of  high  treason  against 
the  iiMjesty  of  Herold,  teeing  that  if  treason  there  be  it  lias  long  been 
sanctified  by  tradition,  and,  moreover,  lias  been  the  means  of  preserving 
Herold's  moit  highly  valued  opera  from  comparative  oblivion.  The 
four  solo*  put  into  (he  mouth  of  Zampa — the  barcarole,  "Que  la  vague 
ccumante  lance  vert  let  deux"  (AiigUee, "  What  if  the  foaming  billow"), 
the  most  striking  passage  in  the  first  finale;  the  eavatina  and  ttrna  in 
the  opening  scene  of  Act  2, "  Camilla,  tu  m'appartiendrat''  ("  Camilla's 
there,"  Ac),  in  the  last  movement  of  which  wanting  a  Leporello,  Zampa 
celebratet  hit  conquests,  not  to  a  long-suffering  Elvira,  but  in  soli- 
loquy, for  hit  own  edification ;  the  barcarole,  '•  Douce  jouvencelle" 
("  Maiden  eyes  are  glancing"),  which  plays  much  the  tame  part  in  the 
second  finale  at  its  predecessor  in  the  first;  and  the  address  to  Camilla, 
"  Pourquoi  trembler  T"  ("  Thou  art  my  Queen,"  dec.)— are  among  the 
moat  attractive  passage*  in  the  whole,  and  upon  their  effective  delivery 
no  little  depends.  True,  Mr.  Santley  sings  none  of  them  exactly  as 
llerold  composed  thero— 4  liberty  in  defence  of  which  we  may  cite  hon- 
ourable precedent ;  but  on  the  other  hand,  he  tings  each  and  all  of  them 
in  a  manner  for  which  precedent  would  by  no  mean*  be  so  easy  to  find. 
Where  all  vat  good  it  will  tuffice  to  single  out  that  which  was  best  of 
all — the  terna  at  the  commencement  of  Act  2  (Zampa' s  "  II  Catologo" 
— srtiAoui  the  "  Madamina").  This  was  perfect  from  end  to  end,  and 
brought  down  such  a  storm  of  applause  that  Zampa  was  forced  to  re- 
count hit  victories  over  again  ;  and  there  were  not  a  few  present  who 
would  willingly  have  listened  to  the  recital  even  a  third  time. 

Mr.  Santley  had,  for  the  mott  part,  reason  to  be  satisfied  with  his 
comradet.  Madame  Florence  Lancia  gave  the  music  of  Camilla  with 
the  facility  and  correctness  of  a  practised  artist,  and  acted  with  equal 
intelligence  and  feeling,  Camilla's  mu<ic,  apart  from  the  romance 
w  herein  the  ttory  of  Albina,  Zampa'*  victim,  is  narrated  ('•  D  une  haute 
naissauce,"  the  theme  of  which  occur*  early  in  the  overture),  ex- 
hibits more  of  Herold't  weakness  than  his  strength.  When,  as  often 
occurs  in  Zampa,  he  tries  to  imitate  Rossini  and  the  followers  of  Ho»- 
aini'aratly  manlier,  he  ia  aa  lamentably  feeble  aa  when,  agreeably  to 
his  nature,  writing  In  the  pure  French  style,  brought  to  perfection  by 
Auber,  he  is  strong.  Thus  hi*  Camilla,  iu  a  musical  sense.  Is  the  poorest 
character  of  the  opera.  Nevertheless,  the  pari  requires  experience 
and  skill  to  sing  with  fluency;  and  both  are  possessed  by  Madame 
Lancia  in  such  a  degree  as  to  make  one  regret  that  her  voice  has  not 
more  power  and  quality.  In  the  dramatic  scene  between  Camilla  and 
Zampa,  near  the  end  of  the  last  act,  Madame  I>ancU  fairly  divided  the 
honours  with  the  hero  of  the  ni^ht.  Nothing  could  be  more  engaging 
and  a  'ceptahle  than  Mist  Emuieline  Cole,  at  Rita,  Camilla's  favoured 
companion ;  and  nothing  more  cireful  and  refined  than  all  that 
Mr.  W.  II.  Cummingt  had  to  sing,  in  the  somewhat  lackadaisical 
character  of  Alphonse,  Camilla'*  lover.  Mr.  Cumminga  is  as  yet  a 
novice  on  the  boards ;  but  our  lyric  stage  i«  greatly  in  want  of  singers 
so  conscientious  and.  at  the  same  time,  so  thoroughly  educated,  Mr. 
Aynsley  Cooke  exhibited  bit  accustomed  vigour  and  broad  idea  of 
humour  in  the  part  of  Daniel,  the  Corsair's  chief  mate;  and  Mr. 
Charles  Lyall,  as  Dandolo,  the  timid  brllringer,  so  frightened  at  the 
apparition  of  Zampa  (a  small  part,  of  which  Ronconi  u*ed  to  make  very 
much),  justified  further  hope  that,  should  such  a  desirahlo  institution 
aa  a  petniAiient  English  opera  ever  bt  established  in  London,  an  admir- 
able, representative  of  certain  subordinate,  though  bv  no  means  uniin- 
poraiit  characters,  is  immediatly  at  hand.  Owing  to  this  gentleman's 
quaint  and  yet  natural  acting,  the  trio  for  Camilla,  Rita,  and  Dindolo 
(Act  1),  wheu  the  last-mentioned  eni>  rs,  terror-stricken  at  the  menaces 
of  Zampa,  threatening  him  with  instant  death  should  he  ring  the  bell 
fur  the  marriage  of  Camilla  and  Alphonao,  became  one  of  the  striking 
effects  of  the  performance ;  and  this  was  the  more  gratifying  inasmuch 
as  the  trio  itself  it,  perhaps,  the  beat  piece  of  concerted  music  in  the 
entire  Opera— beat  alike  whether  judged  from  a  I 
point  of  view. 

With  regard  to  the  execution  generally,  we  need  onlv  sav 
llcrr  Meyer  Lutz,  the  conductor,  deserves  credit  for  the  skilful 
ii-t  in  which  he  uses  the  materials  at  hi*  disposal.  Though  the 
orchestra  under  his  control  it  by  no  meant  strong  enough,  ritt.rr 
numerically  or  otherwise,  to  produce  the  effect  contemplated  in  inuiic 
like  that  of  Harold,  it  contains  tome  excellent  players  in  its  rimk«; 
and  the  familiar  overture  waa  given  with  such  spirit  as  to  drnw  down 
an  encore,  apparently  to  unanimous  that  Uerr  Lutz  tell  ImuiM  lo 
repeal  the  whole— thus,  we  think, injudiciously  prolonging  the.  pcrliiriii- 


The  chorus  is,  for  the  most  part,  good-aod  this,  remeinherimr 
tliat  an  opera  by  llerold,  and  not  an  opera  by  M.  Offenbach,  or  M. 
Herve  (M.  Offenbach's  shadow)  is  under  consideration.  Much,  indeed, 
of  the  finaltt  to  Acts  1  and  2,  the  two  most  ambitious  enneerted 
pieces,  was  extremely  well  done.  A  liuo  must  suffi  je  lo  mv  th  «l  Mr. 
Oordon  has  devised  some  very  appropriate  tabUaut  for  the 
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— a  Sicilian  coast  scene  (Act  2)  being  especially  noticeable  for  ita 
picture«qiirne*s ;  and  that  the  ballet  and  mitt-en-ictnt,  comprising  an 
exceedingly  well-managed  representation  of  the  "  Marble  Bride,"  are 
quite  up  to  the  standard  to  which  the  public  hare  Iwen  accustomed  at 
tin;  Oaittv.  Tho  performance,  as  may  l>9  gathered  from  the  foregoing 
remark*,  wu  a  complete  siiccc-m— not  onlv  for  Mr.  Santley,  but  more 
or  less  for  all  concerned  ;  and  the  fall  of  the  curtain  at  the  end  of 
each  act  was  merely  tho  signal  for  ita  being  raised  again.  Herr  Luta, 
who  has  made  some  very  advisable  "  cut","'  nny  venture  still  further 
in  the  same  direction,  without  injury  to  Harold's  music,  which  is  not 
unfrequently  diffuse  to  little  purpose.  In  conclusion,  if  it  is  the  direc- 
tor's intention  to  go  on  with  operas  of  so  pretentious  a  character  as 
Zampa,  one  thing  should  l>e  impressed  on  his  mind  as  indispensable — 
his  orchestra  mutt  be  numerically  strengthened  ;  more  "  strings,'' 
above  all,  are  required;  and  the  complement  of 
(tho  "  wood  "  imperatively)  should  bo  tilled  up. 


THE  OLD  NEWSPAPER  STAMP. 

The  old  newspaper  stamp,  abolished  on  Friday.  September  3ll,  had  an 
existence  of  I  jH  years.  In  the  rear  1712  Qneen  Anne  sent  a  message  to  the 
House  i>f  CsiumOH*  complaining  of  the  publication  of  scditkKia  papers  siul 
factious  rumours,  by  which  means  designing  men  bad  been  able  to  sink  credit 
and  the  innocent  had  suffered.  On  the  12tb  of  February  in  that  year  a 
committee  of  the  whole  House  was  appointed  to  consider  the  best  means  for 
stopping  the  then  existing  abuse  of  the  liberty  of  the  Press.  The  evil  referred 
to  had  existence  in  the  political  pamphlet*  of  the  period.  A  tax  upon  the 
Press  was  suggested  as  the  best  means  of  remedying  the  evil,  and  for  the 
purpose  of  avoiding  a  storm  of  oppositioo  the  impost  was  Ucked  on  to  a  Hill 
fur  taxing  soaps  parchment,  linens,  silks,  calicoes.  Ac.  The  result  of  the  tax 
was  the  discontinuance  of  many  of  the  favourite  papers  of  tho  period,  and  the 
amalgamation  of  others  into  one  publication.  The  Act,  passed  in  June  1712. 
ricne  into  operation  in  the  mnntli  of  August  following,  and  continued  for  .'12 
years.  The  stamp  was  red,  ami  the  design  consisted  of  the  rose,  shamrock, 
and  tlii«t!e,  nminKintod  with  a  crowu-  In  the  $j>txt(Hor  of  June  111,  1712, 
Addiaiun  makes  reference  to  tins  subject,  and  predicts  gnat  mortality  among 
••  onr  weekly  lii>torian->."  He  also  in  ntion<  that  a  facetious  friend  hud 
described  the  ..aid  mortality  a,  "the  fill  .if  the  leaf."  The  witty  Dean 
Swift,  in  his  Journal  lu  Slellu.  under  date  of  August  7.  speak*  of  Grub 
Street  as  being  dead  and  gone.  According  to  his  report  the  new  stamp  had 
msdc  sad  bsvue  with  the  Obtcrcator,  the  h'lyi"g  I'o't,  the  Fiaminer,  and  the 
J/rdlcy.  Twelve  years  afterwards — namely,  in  1721  —the  House  of  Commons 
had  under  coniideration  the  pr.-.rttees  of  i-eitaiu  printers,  who  had  evaded  the 
operation  of  the  Stamp  Act  by  printing  the  new*  upon  paper  between  the 
two  sires  mentioned  bv  the  law,  and  entering  as  pamphlets,  on  which 
the  duly  to  ho  paid  was  its.  for  each  edition.  Its  deliberations 
culminated  in  a  rr-olution  to  charge  Id.  fur  every  sheet  of  paper  "on  which 
nny  journal,  mercury,  or  any  other  newspaper  whatever  shall  b«  printed,  and 
for  every  h»lf  sheet  thereof  the  sum  of  one  half-penny  sterling."  In  1 7.11  the 
«tamp  duty  upon  in «»papor»  was  made  Id.,  or  £t  Is.  Kd.  for  1.000  sheets. 
The  next  change  in  the  stamp  duty  was  effected  on  the  2,Mh  of  Mar,  17711, 
when  l.nrd  N'orth  advaneed  the  priee  from  Id.  to  1],|.  Another  alteration  was 
made  <>n  the  12th  August.  I7h'.i.  On  this  occasion  the  stsmp  was  increased 
from  l  jd.  to  2d  lu  i 7!) I  the  stamp  went  up  to  2Jd..  and  in  M«v,  17U7, 
to  ajd.  The  highest  rate  of  the  stamp  was  obtained  in  1H1.1,  when  the 
nmotuit  was  Id.  After  this  dale  a  period  of  decline  ensued.  In  the  reign  of 
W  illiam  IV.  an  aet  was  pasted  for  the  reduction  of  stamp  doty  upon  news- 
papers from  Id.  to  Id.,  and  }d.  upon  any  supplement.  This  Act  came  into 
operation  on  the  1.1th  of  September,  lH  iC,  from  which  dste  the  rise  of  the 
cheap  paper  may  be  dated.  The  next  improvement  occurred  in  IHdo,  when 
the  compulsory  n«c  of  the  slump  was  abolUhed,  save  and  except  as  a  means  of 
the  paper  through  the  post.  During  the  last  Session  wc  had  the 
ich  of  Stamp  Act  legislation,  when  it  was  derided  to  determine  the 
of  tho  old  Act.  and  to  inaugurate  a  new  order  of  things  room  in 
.v  with  the  liberal  spirit  of  the  age. 


To  the  Editor  of  the  "  Mu/ical  World.'' 

Sir, — Would  you  or  any  of  your  readers  kindly  inform  me  through 
tho  oorrospomk in  u  of  your  paper  who  /Ac  imbtithrr  it  of  "  The 
Augustinchurg  March,"  composed  by  W.  Whtlmore  Warne.  lly  so 
doing  you  will  greatly  oblige,  A  Ixndon  Siuscbibxu. 

I'.S — The  commencement  of  the  tuno  is : — 


[Tho  iwen-bar  rhythm 
least.- A.  S.  S.] 


to  say  the 


GLOBE  THEATRE. 

Redecorated  by  Mr.  K.  W.  BradwelL,  under  the  direction  of  Mr.  Walter 
Kmdcn,  and  opened  by  Miss  Alleyne,  the  Globe  Theatre  on  Saturday  night 
presented  a  very  pretty  appearance.  Everything  was  new  and  bright,  sad 
the  act  drop,  representing  Shakspcre's  old  Globe  Theatre  on  the  Bsnksade. 
Southwsrk,  conveyed  au  impression  that  something  of  the  higher  order  wonld 
be  attempted  in  the  house.  This  was  confirmed  by  an  address  written  by  Mr. 
Walter  Lacy,  and  spoken  by  him,  after  the  conclusion  of  an  introductory  fare. 
The  main  piece  of  the  evening  waa  the  abridged  version  of  the  Taming  of  U» 
Shrew,  commonly  played  under  the  titlo  of  {Catherine  and  Petruchto.  The 
Inir  vixen  was  represented  by  Miss  Alleyne,  who  modestly  professes  herself  s 
novice.  Her  voice  and  appearance  are  greatly  ia  her  favour,  sbe  speaks  «ntl 
dberimination,  and  her  manner  generally  recalls  that  of  Miss  Neilaon.  Of  the 
character  of  Katberine  »hs  take*  somewhat  too  amiable  a  view,  keeping  the 
"  Shrew  "  in  the  background,  and  more  plainly  revealing  the  loving  nature 
whkh  ultimately  leads  to  the  reconciliation  of  the  tamer  with  the  tara  1. 
But  altogether  it  was  a  most  ereditaMo  debut. 

Had  Miss  Alleyne.  who  confesses  inexperience,  been  better  advised,  »be  wonM 
liave  revived,  not  the  farce,  always  played  as  an  after-piece  at  the  patent 
theatres,  but  Shakspere's  entire  comedy,  with  the  character  of  Christopher 
Sly,  after  the  fashion  in  which,  some  yean  ago,  it  was  admiiably  ivprodn.-ed 
at  the  Huymarkct  Theatre  by  Mr.  Benjamin  Webster.  She  wnilj  tb*.  at 
once  hare  marked  oat  her  theatre  for  what  Is  technically  called  a  "  speciality." 
and,  at  the  same  time,  have  concealed  the  weakness  of  ber  company.  Com- 
paratively few  have  seen  the  comedy,  bnt  everybody  is  familiar  with  the  farrr, 
which  is  associated  with  the  names  of  onr  greatest  comic  actors.  Mr.  FaireKserk, 
who  plays  Petruehio,  does  his  best,  and  is  a  good  decbumer,  but  of  the  buoyant, 
joyous  gallant  represented  by  Charle*  I" 


than  Mr-Cat  heart  has  of  Grumio.  Sad  errors  too,  are  there  in  the  ger.end  cooslart 
of  the  piece,  showing  that  oblivion  of  tradition  docs  not  necessarily  cair-e  l->- 
proveinent.  The  leg  of  mutton  which  provokes  the  rage  of  Petruchio 
really  burnt  to  a  cinder,  the  cap  which  lie  rejects  really  ugly.  Now,  the  jrjt 
of  the  play  constats  iu  the  assumption  of  motiveless  rage  by  a  man  who  »r*i>-s 
to  put  to  shame  the  unreasonable  temper  of  his  bride.  The  wrath  of  Peer*  to' 
on  !>cho!ding  such  a  joint  as  is  served  op  at  the  Globe  Theatre  would  ban  Its 
natural  in  a  6 err  gentleman  of  the  Ilith  century  who  had  not  attained  tha: 
control  over  passion  which  is  the  boast  of  the  nineteenth.  Had  the  old  comedr 
been  revived  with  all  its  appointment*  in  a  sound  archaeological  spirit,  t*s 
defective  details  would  have  been  lo*t  in  tho  novelty  of  the  spectaele. 

The  evening  concluded  with  Mr.  Pslgrave  Simpson's  romantic  drams.  JkVrc 
Spada,  originally  produced  by  the  late  Mr.  Charles  Kcan  at  the  Priacefc » 
Theatre.  X.  D. 


MUSIC  AT  VIENNA. 
(From  a  Corretpondent.) 
is  very  good  just  now  at  tho  Imperial 
This  may  partly  b«  attributed  to  tho  gnat  number  of 
here  at  present.  Mdlle.  Bertha.  Ehnn  lias  returned,  after  a  long 
absence  in  Italy,  and  re-appeared  in  Faint,  Jfignon,  ami  oth« 
operas.  MUs  Minnie  Hauck,  too,  is  singing  away  again  as  blithe  as 
a  lark;  she  is  a  great  favourite  in  parts  like  Xerlina,  but  her  more 
serious  eflbrLs  are  not  so  popular.  Speaking  to  Tartuffe,  that  worthless 
brother-in-law  say»:  "  L«-s  hommes  la  plupart  sont  rjtmngement  fails." 
adding:  "  Et  la  plus  noble  chose  ils  la  gatent  souvent,  pour  la  rculjir 
outrer  et  pousser  trop  avant.''  Now  this  assertion  is  as  applicabia  ti 
the  principle  of  "  alU.'n>ation  "  as  to  any  other,  a  fact  most  convincingly 
proved  by  something  which  happened  lately  at  the  Imperial  Opera- 
house.  At  that  establishment  tho  principle  has  been  laid  down.ooct 
for  aU,  that  the  various  artists  representing  the  sa-no  line  of  bu.-incss 
shall,  as  it  Is  termed,  "alternate"  in  tho  different  parts  or.  to  speak 
more  idiomatic  English,  that  each  artist  shall  play  every  part  in 
his  turn.  Robert  it  DiabU  waa  announced.  Herr  Hokitansky  was 
Bertram.  Herr  Rokitanaky  was,  moreover,  hoarse,  and  very  hoarse,  to 
boot.  But  tho  principle  of  "  alternation  "  required  that  Herr  UAi- 
tansky  should,  on  that  particular  evening,  sing  tho  jwrl,  though  he 
had  not  a  note  in  his  voice,  and  he  consequently  did  sing  it — without 
a  note  in  his  voice — while  not  fewer  thin  four  other  bvsaos — Herrea 
Schmidt,  Draxtcr,  Hablawet/.,  and  Mxycrhofer,  all  belonging  to  the 
theatre,  in  the  rudest  health,  and  the  best  possible  vocal  feather, 
if  such  an  expression  be  permissible,  were  in  tho  front  of  the  house 


teeing  their  unfortunate  colleague  sing, 
not  patronircd  exclusively  in  England. 


Most  decidedly  Red  Tape  tt 
S.  S. 


Mdnrh. — Herr  C'xerny,  formerly  conductor  at  the  Augsburg  Theatre, 
has  just  sent  in  a  new  opera,  D<u  Testament,  to  the  lloyal  Operation* 
here.    Tho  Volkstheatcr  was  re-opencsl  on  the  1st  inst. 
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down,  thought*  are  being 
Last  week  there  was  a  concert  it 


>n  RiBby 


the  Town  Hall,  with  Madame  Rudersdorff.  Messrs.  Vernon 
Lewit  Thomas  as  principals.  The  programme  was  of  the 
laneou*  character.  On  the  2ilh  Mr.  Maplesoa '*  troup  U  to  commence 
a  series  of  six  performance*  at  the  Theatre  Royal.  Don  Giovanni,  Lucia, 
Iforma,  Sfaeaniellc,  I.ucmia  Borgia,  Sonnambula,  and  tho  Huguenot* 
are  to  he  the  operas,  with  Mdlles.  Tietjen*.  lima  di  Mnrska,  Trebelli, 
Sioico,  Scalchi,  and  Signori  Bellini,  Vizzani,  Rinaldini,  Ciampi,  Taglia- 
Son,  and  Mr.  W.  Morgan  as  singers.  The  conductor's  name  is  not  yet 
More  anon — Birrrost  o»  Biukixouah." 


riiupror.D.— On  the  6th  inst.  the  first  concert  by  the  Festival  Choral 
Society  for  the  year  1870  was  given  in  8t.  George's  Hall.  The  audience 
wa.  large.  The  principals  were—Miss  Amy  Empsall,  Miss  Myers,  Mrs. 
Linoey-Nallon.and  Messrs  Robert  Leach.  Thornton  Wood,  Charlesworth 
Prince,  and  William  Northrop,  supported  by  the  entire  strength  of  the 
member*  and  the  orchestral  subscribers,  numbering  nearly  200  roicc*. 
The  organist  and  accompanist  was  Mr.  A.  Moorhouse.  and  the  con- 
doctor  Mr.  Broughton.  The  programme  included  Spohr'i  "  How 
lovely  are  Thy  dwellings  fair,  Hummel'a  "  Alma  Virgo,"  with  other 
important  sacred  and  secular  works, 

Cabiuitmzk. — The  Journal  of  October  7th  says : — 
"A  Festival  of  the  choirs  of  tho  Church  Choral  Union  of  the  Rural 
Deanery  of  lower  Carmarthen,  was  held  at  Lampeter  Uelfrcy  Church 
on  tho  S*)th  of  September,  on  the  occasion  of  a  thanksgiving,  and  for 
the  purpose  of  publicly  acknowledging  the  late  bountiful  harvest. 
The  Laugharne,  Narbeth,  Llandissilio,  and  Lampeter  Belfrey  choirs 
attended  on  the  occasion,  and  formed  into  procession  and  snng  the 
1  hymn,  -  Onward,  Christian  Soldier*,'  and  were  followed  in 


ices  col  lectio 


was  prewn 
Dalle  s  Sou 


procession  by  about  twenty  clergymen.  The 
considered  excellent.   At  the  close  of  each  i 

were  made,  part  to  be  given  in  aid  of  the  funds  of  the  Choral  Union  of 
the  Deanery." 

MaLvsaav— From  a  notice  in  the  local  Advertiur  of  October  the  8th, 
we  abridge  as  follows : — 

"  During  the  present  week  the  concert-room  has  been  occupied  by 
the  English  Opera  and  Burlesque  Company,  who  hail,  we  believe,  from 
the  metropolis.  The  company  is  one  of  undoubted  merit,  and  It  is 
therefore  aslii factory  that  the  performances  have  been  well  patronized. 
Balfe's  Bohemian  Mr  I  was  the  first  opera  given,  and  in  The  Root  of 
Catti'e  on  Tuesday  the  company  acquitted  themselves  creditably.  // 
Trowttort  was  given  on  Wednesday,  and  on  Thursday  La  Sonnambula 
□ted  to  a  crowded  house.  Friday's  performance  included 
throughout  the  week  have  been 
i  have  appeared  highly  gratified." 

WiaxixsTCT. — Xprtpot  of  a  new  operetta  by  Mr.  Frank  Spinney,  a 
local  paper  says : — 

"  Mr.  Spinney  promises  by  his  Industry  and  talent  to  attain  a  position 
in  the  musical  world  of  no  mean  standing.  Some  time  ago  he  wrote  a 
cantata  which  brought  him  prominently  before  the  notice  of  local 
musician*,  and  now  he  has  produced  an  operetta  which  will  un- 
doubtedly gain  htin  the  attention  of  a  much  wider  circle.  The  laiter 
was  presented  to  the  public  for  the  first  time  on  the  morning  and 
evening  of  Wednesday  last,  at  the  Town  Hall,  Warminlstcr,  in  a 
manner  that  the  character  of  the  work  deserved,  and  was  evidently 
much  appreciated  br  the  I*rc,e  audience  on  each  occasion.  The  libretto, 
from  the  pen  of  Mr.  Percy  Thornton,  entitled  Village  ll'llet  may  lie 
characterized  as  spirited  and  expressive.  The  ideas  are  prettily  woven, 
pungently  and  well  expressed,  and  the  mu--ic.il  composition  harmonizes 
with  them  in  a  pleasing  and  striking  manmr." 

Bristol. — We  read  as  follows  in  the  Bristol  Timet  of  October  5th  : — 
"  The  grand  organ  erected  in  Colston  llall  was  formally '  inaugurated ' 
yesterday.  At  present  it  ha«  an  unfinished  look.  If  the  outer  covering 
is  incomplete,  however,  the  organ  itself  is  fini.-hed,  and  is  a  magnificent 
production  of  Mr.  Henry  Willis,  at  a  cost  of  fJ.fiUO.  It  is  the  largest 
in  the  West  of  England,  and  is  next  in  sizo  and  power  to  lliat  of  Bir- 
mingham. The  festival  commenced  with  an  organ  performance  in  the 
afternoon,  the  player  being  Mr.  Best.  The  pieces  chosen  for  the  recital 
had  been  most  carefully  selected  so  as  to  display  the  various  features  of 
the  instrument,  and  consisted  of: — 1.  Organ  Concerto,  in  O  minor — 
Handel ;  8.  Larghetto,  from  the  quintet  for  clarionet  and  strings — Mo- 
aart;  S.  ltoodo  and  Fugue,  in  O  minor — Bach;  4.  Air  with  variations, 
for  the  organ — J.  L.  Hatton;  5.  Grand  Fantasia,  •  Orage  suivi  par  une 
priure  —  Lcmmeos;  concluding  with  the  National 
by  Mr.  Beat  himself.    The  capabilities  of  the 


played.  In  the  evening  the  Meuiah  was  performed,  the  soloists  being 
Miss  Edith  Wynne,  Mia*  Julia  Elton,  Mr.  Vernon  Rigby.and  Mr.  Lewi* 
Thorn  ts.  The  ch  orus  was  the  fullest  and  most  complete  ever  assembled 
in  Colston  nail.  The  solo  singers  were  all  in  excellent  voice,  and  have 
seldom  song  better.  Mis*  Wynne  especially  charmed  by  her  able  inter- 
pretation of 1  Rejoice  greatly'  and  '  Come  unto  me.'  Very  warm  applause 
also  greeted  Mis*  JuBa  Elton  after  singing  '  O  thou  that  bringest'  and 
■  He  shall  feed  his  flock.'  Her  most  successful  effort  was,  perhaps,  •  He 
was  deepised.'  Mr.  Vernon  Rigby  tang  all  his  music  with  his  usual  care 
and  excellent  taste ;  a*  did  also  Mr.  Lewis  Thomas.  The  choruses  were 
given  with  great  precision,  and  were  most  effective.  The  voices  were  well 
balanced  and  went  harmoniously  together,  which  must  have  been 
gratifying  to  Mr.  George  Risely.'the  conductor.  •  He  shall  purify,' 
'  For  unto  us,'  and  4  All  we  like  sheep,'  were  interpreted  in  a  manner 
seldom  heard  in  the  provinces.  The  organ  performance  of  Mr.  Best 
was  astonishing.  At  time*  the  different  string  and  brass  instrument* 
were  imitated  to  perfection,  and  a  better  substitute  for  a  band  could 
not  have  been  found.   The  Pastoral  Symphony  was  well  played." 

Leeds  The  Leedt  Sxpnu  of  October  the  3rd  says : — 

"  The  composition*  of  Mr.  Henry  Smart  were  thoroughly  enjoyed  at 
Saturday  night's  concert,  by  a  large  audience.  There  is  no  composer 
living  who  more  thoroughly  devotes  hi*  talents  to  legitimate  ruusie 
than  Henry  Smart.  There  is  not  tho  slightest  approach  to  vulgarity 
or  clap-trap  in  his  popular  ballads ;  and  no  inane  words  will  lie  found 
wedded  to  Mr.  Smart's  music.  For  variety,  for  melody,  for  good 
writing,  and  for  what  people  love  to  call  '  preltiness,'  no  modern 
composition*  equal  his.  This  was  evident  when  the  audience, 
although  hearing  nearly  aU  the  piece*  for  the  first  time,  at  onco  became 
so  enamoured  of  them  as  to  demand  numerous  repetition*.  Most 
ehsrming  is  tho  song,  'The  birds  are  telling  one  another,'  and  Miss 
Winder  sang  it  with  gre.t  taste.  'The  Swilr.er  Maiden'  is  an 
excellent  characteristic  song,  which  Miss  Hiles  gave  effectively— the 
inevitable  echo  in  it  being  capitally  produced.  Among*t  tho  most 
taking  of  tho  pieces  was  a  MS.  song,  *  Hurrah !  for  merry  England,' 
capitally  given  by  Mr.  Dodd«,  in  which  Mr.  Smart  has  shown  that 
vigorous,  stirring  music,  and  a  most  pleasing  melody  may  be  combined. 
The  words  of  this  song  arc  by  Barry  Cornwall,  and,  as  soon  as  published, 
it  will  become  popular  amongst  amateur  vocalists.  Organ  solos  were 
played  bv  Dr.  Spark,  all  of  which  were  enjoyed.  The  Andante  graxioto 
in  G  was  especially  noted  for  its  lovely  f 
treatment.  Mr.  Smart  might  have  had  tl 
stops  of  our  Town  Hall  organ  in  his  mind  i 
tioo,  so  charming  were  the  <  ~ 


Glasgow. — Mr.  Sims  Reeves  appeared  on  the  8th  inst.  at  a  "  Satur- 
day Evoning  Concert."  Wo  take  tho  following  notice  of  the  event 
from  the  DaUg  Herald  i — 

"On  Saturday  evening  the  City  Hall  wai  crowded,  and  number*  had 
to  be  turned  away,  a  circumstance  which  always  occur*  when  Mr.  8iu>* 
Reeves'  name  is  announced.  The  immense  popularity  our  first  (we 
had  almost  said  only)  tenor  enjoy*  is  nothing  more  than  due  to  his 
great  talent*.  It  I*  comparatively  easy  for  a  vocalist  to  obtain  a  pass- 
tog  esteem,  but  it  is  seldom  granted  to  any  artist  to  make  and  maintain 
such  a  position  as  Mr.  Reeves  haa  dona.  Speaking  for  ourselves,  there 
ia  no  vocalist  from  whom  we  have  dcri>e4  *o  much  benefit  aa  from  Mr. 
Reevrs.  Listening  to  him  we  acknowledge  a  master,  and  are  happy  to 
find  ourselves  at  tho  feet  of  such  a  lescticr.  Long  may  Mr.  Reeves' 
superb  voico  be  spared,  but  even  were  that  to  I' til,  lie  could  Mill  exer- 
cise over  the  art  that  influence  nhicli  lias  been  acquired  by  year*  of 


thoughtful  study.  On  Saturday  Mr.  ltoew.  appear; 
for  an  enthusiastic  reception,  lie  wa*  in  splendid  voice,  and  in  it.  u«e 
unsparing.  He  first  sang,  'In  Native  Worth,' which  was  lUtcnel  to 
with  breathless  attention.  At  its  termination  lis  was  twice  called  lack. 
He  also  sang  a  inaiiUKript  ballad, '  Mamie  of  tho  Mil),  Tho  ballad  of 
itself  is  without  any  pretension,  but  to  its  simplicity  is  added  purity. 
In  reply  to  a  hearty  demand,  Mr.  Reeves  repeated  the  song,  and  as  an 
encore  to  Bishop's  '  Pilgrim  of  l^ove,'  ho  gave  '  My  Love  in  like  arer, 
red  Roec,'  which  wa*  enthusiastically  received.  We  luve  always  » 
strong  sympathy  for  any  artist  appearing  with  Sir.  Reeve*.  The  f.ict 
■e  audience  are  assembled  to  hear  him  alone  t 


that  the  audience  are  assembled  to  hear  him  alone  places  all  the  other 
singers  at  a  disadvantage.  It  is,  therefore,  the  more  to  the  eredit  ol 
Mimes  Blanche  Cole  and  Fennel  and  Mr.  ti rattan  Kelly  tint  they 
made  a  favourable  impression,  and  were  so  well  received.  Mr.  Berger, 
who  satisfactorily  discharged  the  duties  of  accompanist,  played  a  m 
position  of  his  own,  under  tho  somewhat  polyglot  title,  •  Tsrsiiiellu 
impromptu  Punchinello.'  The  '  TaranteUo '  is  not  difficult  to  perform, 
and  waa  encored.'' 

Tub  QoeeVs  Coscrrr  Rooms,  Haxovto  Sqcaiic— Mr.  Robert  Cocks 
1  a  renewal  of  his  license  for  music  and  d  .ncing  at  thcto  re- 
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sheltering  the  thousands  of  French  people  whom  the  croel 
exigencies  of  war  have  driven  from  their  native  soil.  In  riew 
of  thin  position,  what  line  of  conduct  would  naturally  Buvr>rc«t 
itself  to  a  (ierman  of  deli -acy  and  >:ood  taste.  supposing  the 
phenomenon  to  exist  ?  Would  not  the  fortunate  tiofcsessor  of 
such  a  nature  say  within  himself — '•  On  this  neutral  soil  I  must 
refrain  from  exhibiting  my  sympathies,  lest  they  should  prove 
compromising  to  those  whose  guest  I  am.  8till  more  must  I  keep 
clear  of  demonstrations  certain  to  pain  my  fellow  guests,  wh<*e 
position,  as  enforced  exiles,  gives  them  a  special  claim  upon 
forbearance."  A  (ierman  reasoning  thus  mi^'ht  bvlie  his 
national  characteristics,  but  he  would  prove  himself  a  gentleman 
and  a  man  of  taste.  Unfortunately .  the  character  is  hypothetical — 
at  least  within  the  ranks  of  the  (ierman  Association  for  the  Sick 
and  Wounded,  whose  concert,  at  St.  James  a  Hall,  on  Wednesday 
night,  was  nothing  less  than  an  outrage  upon  decency.  The 
offence,  be  it  understood,  lay  not  in  Herr  Halle,  playing  extracts 
from  Schubert  and  Chopin  ;  in  ilerr  Hammer,  t-SMyiiig  variations 
on  a  maudlin  melody :  nor  in  Herr  Nordblom,  conveying 
hia  impressions  of  a  battle-field.  These  things,  and  others  like 
them,  were  harmless,  if  not  edifying ;  but  we  cannot  say  so  much 
for  the  blatant  shouting,  by  a  German  Gcsahgvercin,  of  German 
battle-songs ;  for  the  recitation  (safe  the  mark  !)  of  gigantic  puifi 
of  "  Vaterland  ; "  and  for  the  cry  of  '•  Vorwarta,"  raised  by  Fraa 
Rudersdorff,  to  the  music  of  Herr  Randeggcr — aa  if  such  a  cry 
were  needed  while  any  part  of  France  is  available  for  "  requisi- 
tions." We  hold  these  things,  however  tolerable  in  their  place- 
that  is,  in  Germany,  or  in  exclusively  German  gatherings— to  be 
examples  of  the  worst  possible  taste  when  brought  forward  at  i 
public  gathering,  in  the  heart  of  a  neutral  city,  and  within  possible 
hearing  of  those  whom  right  feeling  should  guard  from  every 
chance  of  insult.  If  the  French  give  a  concert  on  behalf  of  their 
wounded,  let  us  hope  they  will  gain  an  advantage  over  their  coa- 
querors  by  showing  that  delicacy  at  least  remains  to  them. 
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TO  CORRESPONDENTS. 

Fusrro  Msotco.— Charles  Nicholson  made  hit  «V4«il  in  London 
about  lbSO.with  that  form  of  flute  ti.iially  called  the  "concert-flute, 
to  dUtinjruUh  it  from  the  old  (i-rmiri  Hute.  It  was  bored  on  a  new 
and  batter  principle,  and  its  holes  were  enlarged,  and  graduated  with 
more  exactness,  though  still  on  an  unequal  scale.  With  this  flute,  im- 
proved in  tone  and  extended  in  compass,  Nicholson  presented  himself 
before  the  public,  fifty  years  ago.  It  is  true  he  only  introduced  a  very 
old  friend,  but  so  changed  in  vole-  and  appearance  that  it  was  practically 
new,  and  this  was  one  cause  of  hi*  |«pularity. 

B.  or  B.— Fifty  of  Haydn's  symphonies  are  arranged  for  the  piano- 
forte, and,  (f  wo  are  not  mirtaken,  may  be  obtained  at  Novello'r. 

Ems*! u  Biixoca  — No— just  the  opposite.  Cherubini  dedicated  his 
Mtdh  to  Mehul. 

Puarix  Powi*.— Donir.etti  s  operetta,  lie'lj,,  was  first  heard  In  Eng- 
lish at  the  Grecian  Saloon,  where  the  late  Robson  played  Daniel.  The 
story  of  Bttlij  (the  same  as  that  of  Bcrilw  and  Adolph  Adam's  ChdUt) 
has  been  often  drsmstiwd  here.  The  late  Keeley  may  be  remembered 
In  The  .Sunn  Cottage;  and  another  version  was  produced  at  the  Lyceum. 

Ds.  Ser-nML's  Wisd. — The  question  asked  by  Dr.  Wind  can  only 
be  answered  by  the  author  of  St.  I'tter  (first  sod  unsellable  version ) 
himself.  We  have  no  wish  to  take  any  part  in  the  controversy.  Mr. 
Chorley,  like  his  reviser,  has  enjoyed  the  advantage  of  the  publicity 
conferred  by  our  columns. 


NOTICE. 

To  Advertised. — The  Office .-/ the  Musical  World  is  at  Messrs. 
Duncan  Davison  «e  Co.'s,  lU'jent  Street,  corner  of  Little 
Argyll  Street  (First  Floor).  It  is  requested  that  Advertise- 
ment! may  be  tent  not  later  than  Thursday.  Payment  on 
delivery. 
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AN  EXAMPLE  OF  HAD  TASTE. 

WE  bear  a  good  deal  about  German  "culture ;"  and,  no  doubt, 
it  is  an  excellent  thing  in  ita  way.  Unfortunately, 
"  what  is  bred  in  the  bone  will  be  sure  to  come  out  iu  the  flesh"— 
culture  or  no  culture ;  and  hence  our  Teutonic  brethren  aro  occa- 
sionally liable  to  ebullitions  of  the  old  barbaric  spirit.  He  is  the 
truest  gentleman,  as  high  authorities  tell  us,  who  shows  most 
consideration  for  the  feelings  of  others.  Vtr  contra,  he  is  the 
truest  savage  who  regards  only  his  own.  Judged  by  this  stan- 
dard, thu  Gentians  resilient  in  I^ndon  are  worthy  descendants  of 
the  tribes  who  swarmed  over  the  Alps,  long  ago,  and  extinguished 
Roman  civilization. 

There  is  a  society  in  London  calling  itself  the  "  German  Asso- 
ciation for  the  Relief  of  tho  Sick  ami  Wounded  in  the  War  of 
1870''— a  very  laudable  society,  with  a  very  praiseworthy  object. 
It  want*  money,  as  a  matter  of  course,  and  adopU  various  methods 
of  supplying  the  want  among  others  that  of  concert-giving. 
Agaiust  this  there  ia  not  a  word  to  say.  If  "  the  end  does  not 
sanctify  the  means,"  there  are  some  ends — notably  that  of  succour- 
ing fellow-creatures  in  distress — which  make  the  use  of  every 
lawful  means  imperative.  So  far  we  are  entirely  in  line  with  the 
German  Association,  &c.  Further  on,  we  diverge  at  the  greatest 
possible  angle. 

Our  London  Gctmaua,  however  important  an  element  they 
may  be  in  metropolitan  life,  are  aliens  in  a  strange  land,  with 
the  obligation  upon  them  not  to  abuse  the  hospitality  they 
enjoy.  .lust  now.  (heir  ]Hisition  is  one  of  extreme  delicacy. 
They  live  among  a  neutral  people,  who  watch  with  pain  and 
sorrow  the  bloody  struggle  between  a  kindred  race  and  a  good 
neighbour  and  hrui  ally  of  twenty  years"  stauding.  They  live, 
moreover,  in  a  country  which  is  proud  to  sustain  its  old  character, 
as  an  asylum  for  the  distressed  of  all  nations,  by  receiving  aud 


WtesDADnc. — The  war  has,  of  course,  sadly  deranged  all  artistic 
matters  hero  just  as  eluewhere.  The  Administration  of  the  Kurhaos 
was  accustomed  to  get  up  every  year  from  six  to  ten  concerts,  at  which 
the  most  famous  srlists  Irom  ail  parts  of  Europe  were  engaged.  This 
year,  also,  the  Administration  lud  arranged  a  splendid  programme  far 
the  season,  hut  Hie  concert!.  «cr«  summarily  stopped  alicr  the  secuwd. 
The  artistsat  ihe  first  concert  were  Mad.  Lodercr-Ubrich,  soprano,  from 
Djrmaladt;  Millie.  P.  de  Smet.  pianist,  from  Hni««el»;  Herr  Betx, 
baritone,  from  Berlin ;  ami  M.  Leonard,  violinitt,  from  Pari*.  Tho* 
at  the  seond  were  :  Mad.  IWlikt-  l/nitner,  from  the  L-ipsic  Thest^1 ; 
Mdlic.  P.  Kiehtner.  puniit,  from  Vienna ;  Ilerr  Scheljier,  luriione. 
from  Berlin  ;  and  M.  Jules  do  Swcrt,  violoneellUt.    The  tnnd^fron 

necessary  orchestral  aceomianimenU.  After  these  two  concert*,  a 
third  was  given,  but  the  artists  belonged  to  the  place  or  to  some  town 
not  far  off.    The  performances  at  the  theatre  have  gone  on  as  u«ual. 

Moscow. — The  Italian  operatic  season  commenced  on  the  J7th 
Sept.,  with  Donizetti's  I.tteresia.  The  leading  singers  engaged  are 
Mvsdames  Carlotta  and  Barbara  Marchisio,  Artol-Pedilla,  Murska. 
Volpiui,  Witee,  Trcbelll ;  Signer!  Taniberlik,  Stanjo,  Bcttini,  Marioi, 
Rols,  Padilla,  Steller,  Belleval,  Bigagiolo,  and  Bossi.  Scnor  Gals,  a 
Spanaird,  is  the  conductor. 


; 

i  JJn  |mBroht^altoit. 

\  TIIK  TENon  S  AI'FEAI.. 
I 

<  When  "Uiei  srtUti  » tMi  sting, 

j  All>1  hunt  uti  ttii[*-r  A'«, 

t  Th»jrH  tin.-  30  looit  »ixl  1 1 iif  m  strong, 

KflMllt-'h  tlic  roof  to  tiilM*. 

'f  V.j.j  11  itrltnl  yo.ir  totn  when  tb<r  »ln»  »h*rr. 

*  Bui  u  I  vwt  Inih  loud  aad  strouf , 

J  Then  yon'll  ivtueraber  me. 
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OCCASIONAL  NOTES. 
Withoct  wishing  to  stop  the  flow  of  charity,  we  may  express 
little  sympathy  with  the  entertainment  given  in  St.  James's  Hall 
(or  the  German  woanded.  Concerts  (or  charitable  purposes  are 
oftentimes  the  cause  o(  great  imposition  upon  artists,  who  are  called 
opon  to  work  real  sacrifices  while  the  audience  get  a  nuul  pro  nun. 
Bat  apart  from  this  was  it  decent  for  the  Geaang-Vereinc  to  be 
•hooting  their  war-songs  in  the  heart  of  neutral  London,  and 
within  hearing  of  the  French  refugees  who  have  sought  oar  hospi- 
tality? Surely  there  was  music  enough  without  bringing  forward 
compositions  so  manifestly  out  of  place. 

Ernest  Fetdeac— author  of  Fanny,  Un  Dtbut  r  Optra, 
Monsieur  dt  si  Bertram!,  I*  Man  de  la  Danseuse,  and  other 


infamous  books-is  at  Boulogne-sur-Mere,  struck  (like  thecountry 
which  he,  and  others,  like  himself,  have  been  the  mean*  of 
debasing)  with  paralysis.  To  the  sinister  influence  of  such 
writers  as  M.  Feydeau,  more  than  any  to  other  cause,  is  France 
(especially  Paris)  indebted  (or  the  state  of  degradation  into  which 
it  has  hopelessly  sunk.  The  tolerance  (not  to  speak  of  approval) 
(or  so  many  year*,  of  writers  like  M.  Feydeau.  who  have  made  the 
liberty  of  the  press  a  pest  and  a  mockery,  instead  of  a  blessing,  would 
alone  suffice  to  explain  why  the  modern  Babylon  has  collapsed. 

The  programme  is  published  of  the  resuscitated  Olympic 
Games,  which  are  to  take  place  at  Athens,  not  at  Olympia,  and 
to  celebrate,  not  the  deeds  of  Hercules,  but  the  opening  of  the 
Greek  Industrial  Exhibition.  This  revival  deserves  to  rank  with 
the  Eglinton  Tournament,  but  seem  a  scarcely  conducted  with  such 
purism.  On  the  first  day,  indeed,  the  16th  of  October,  gymnastic 
games  are  to  be  held  at  the  Panathenaic  Stadium,  and  competitors 
are  to  appear  in  the  ancient  Greek  costume.  Considering  what 
that  wa«  on  such  occasions,  there  will  be  no  great  call  on  the 
costumiers.  On  Sunday,  the  S.'lrd,  we  are  promised  a  lottery, 
with  swimming  and  boat-races  in  the  harbour  of  Phalcrtia.  "  Sea- 
tnauosnvres  after  the  fashion  of  the  ancient  Greeks"  are  also 
announced ;  so  we  may  presume  that  the  modern  ({reeks  have 
solved  the  Trireme  problem. 

It  appears  that  Mr  George  Perren  has  resumed  his  post  as 
director  of  the  Crystal  Palace  operas.  We  are  glad  to  hear  it, 
because,  doubtless,  Mr.  Perren  may  be  trusted  to  work  far  better 
results  than  those  we  have  had  of  late.  The  prospectus  mentions 
several  additions  to  the  established  repertory  of  the  I'alace,  among 
them  being  such  important  works  as  Dtr  Frtiachut:  and  Fidelia. 
Mr.  Perren  needs  no  assurance  that  the  music  of  Weber  and 
Beethoven  will  tax  all  his  resources,  and  that  its  execution  will  be 
judged  by  a  different  standard  than  the  execution  of  Eng- 
lish ballad  opera*.  Knowing  this,  he  may  be  trusted  to  do  his  very 
beat  with  the  means  which  the  entire  absence  of  an  English  school 
of  lyric  drama  so  seriously  limits.  Let  us  add  a  hope  that  in  the 
prosperity  and  loog-oontinuance  of  ( 'rystal  Palace  opera,  we  muy 
see  tlie  beginning  of  a  change  which  shall  develop  musical  talent 
by  establishing  an  English  lyric  stage.  Should  this  result  come 
about  the  Sydenham  "  glass  house*'  will  have  made  another  claim 


It  is  doubtful  consolation  for  the  sufferers  from  street  music  to 
learn  that  the  character  of  Its  strains  is  the  result  of  Protestantism. 
Mr,  Kainea,  tell  us  such  is  the  case,  and  that  even  "the  emotional 
cravings  and  wild  unrest"  which  mark  the  melodies  of  our  times 
are  indications  of  the  religious  spirit  of  the  age.  We  do  not 
;  the  position  that  national  temperament  influences  national 
and  should  be  prepared  to  find  in  the  music  of  the  north  a 
i  sombre  tone  than  in  that  of  the  south.  But  we  find  a  diffi- 
in  accepting  the  theory  that  when  "  Protestantism  broke  the 
tnder  which  the  human  intellect  teat  bound  by  Roman  Cathol, 


knowledge,*  the  temperament 
me  saddened  by  an  increased 
of  responsibility,  and  the  thought  of  the  mysteries  of  life 
death,  thus  losing  the  brightness  and  cbeerineas  which 
unreformed  people  of  the  south  still  retain.  It  may  be  questioned 
whether  any  modern  English  music  can  be  called  national ;  and  if 
there  be  a  tinge  of  sadness  in  the  airs  heard  in  street  and  drawing- 
room  we  should  (eel  inclined  to  ascribe  it  to  that  dreariest  of  follies 
— comicality,  sometimes  miscalled  humour. 


"St.  JJtfcr"  anij  |JJr.  §trabiri. 

An  I  perceive  tint  the  cineo-t.T«  of  St.  Peter  are  not  content  wlth- 
out  atuacting  new  attention  to  their  projecting* — and  that  this  attempt 
continue  .4  lo  take  a  firm  not  so  muoli  defen-ive  ai  offensive,  rendering 
misapprehension  pos-iblc — I  am  obliged  to  return  to  the  subject. 

In  *n«wer  to  a  lefcr  ptiMi-hed  in  the  columns  of  a  contemporary  on 
the  Snd  ult„  I  lure  lo  print  not.  rlr.t,  that  not  a  single  one  anions  the 
statement*  made  by  me  in  this  journal,  on  th»  8rd  of  September,  is 
contradicted.  O  i  the  contrary,  tney  are  confirmed ;  especially  the  one 
in  which  attention  was  called  by  me  to  the  engagement  of  an  assi»ta.,t 
by  Mr.  Ilenedict  to  make  the  change',  irAwA.  he  assured  me,  he  had  him 
set/ nude 4y  aid  of  <■  C<mt»rd*nee,  an>l  which,  as  having  been  made  in- 
total  contravention  of  our  cxprc»*ed  agreement  (that  is,  without  con- 
sulting me),  I  declined  either  to  ex  mime  or  to  sanction.  The  writer 
of  the  letter  entirely  overlooks  the  fact,  that  betwixt  tho  months  of 
May  and  January  1  was  ignorant  of  Mr.  Henedicl's  proceedings;  having 
till  then  the  impres-ion  that  he  was  thoroughly  satisfied  with  the 
libretto  committed  to  him  by  the  Birmingham  committee  to  compose, 
and  not  to  he  pitched,  tj  suit  his  confessed  incompetence,  by  a  strange 
hand. 

Further,  with  regard  to  the  criticisms  In  the  Athenamm,  which  it 
appears  I  am  supposed  to  have  influenced,  let  rne  state  that  I  was  absent 
from  every  rehearsal  of  St.  Peter,  in  London  and  Birmingham ;  that  I 
have  not  seen  a  line  of  the  music  in  imnuscript  or  in  print  to  this  day, 
and  that  I  was  totally  unacquainted  with  the  book  of  the  oratorio  till  the 
morning  of  its  production,  on  the  2nd  of  September— after  my  letter 
which  appeared  on  the  3rd  had  been  written  and  printed.  My  stttement 
liad  only  to  do  with  tho  transaction,  not  with  its  results.  Thecriiic  of  Mr. 
Benedict's  oratorio  his  never  to  this  day  seen  a  line  of  the  original  book 
on  which  Mr.  Iteiiedict's  accomplice— alike  indelicately  and  unjustifiably 
— pronounces  his  judgment,  after  private  perusal;  and  is  thus  totally 
unaware  of  the  extent  of  the  transformation*  of  a  libretto  committed  to 
the  musician  to  compose,  and  by  him  accepted  with  every  expression  of 
satisfaction. 

1  must  reluctantly  acid  a  few  words  more.  These  in  my  former  letter 
were  withheld  out  of  forbearance.  They  uow  become  necessary  to  the 
completion  of  an  unpleasant  story.  On  Mr.  Benedict,  in  January  last, 
expressing  hit  amazement  and  v«  xation  at  my  refusal— after  tho  sale  nt 
his  oratorio — to  make  acquaintance  with  changes  nut  made  by  myself 
and  as  such  ex|>res«ly  provided  against,  I  offered  to  refer  the  matter  in 
debate  to  the  arbitration  of  two  mutusl  friends  of  ours — Sir  Michael 
Costa  and  the  late.  Charles  bickeiu.  This  he  distinctly  declined.  I 
did  not,  however,  conceive  myself  prevented  by  such  refusal  from  laying 
the  rate  and  the  correspondence  which  had  |iaased  between  us  before 
two  judges  so  competent,  and  above  all  suspicion  of  favouritism.  I 
of  both  iH-fure  ino  ;  and  if  Mr.  Benedict  and  his 


I  sm  ready  to  publish 


further  publicity  in  regard  to 
ubliah  the  cutire  correspotideti 


t)rnr»  f.  €. boric*. 


COXCEUTS  VAKIOUS. 

Wslworth. — The  members  of  the  Choral  Society  in  connection  with 
the  Literary  Institution,  opened  the  session  of  1870-71  on  the  7th  inst. 
with  a  public  pcrformsncc  of  selections  from  the  first  and  second  part  of 
the  ilt'twh.  The  work«  announced  for  rehear,*!  during  the  season  are 
Handel's  Sisiwi,  Mendelssohn's  Klijah  and  Antigone,  Mr.  Sullivan's 
Prodifat  Son,  and  Dr.  Bennett's  May  <Jvrn.  The  opening  performance  on 
Friday  night,  slthough  upon  a  small  scale,  there  being  no  instrumental 
adjunct  save  the  piano,  was  thoroughly  satisfactory  as  it  went,  and  well 
deserved  to  have  been  better  attended.  The  solo  singing  (by  members 
of  the  class)  was  really  admirable,  and  would  have  elicited  a  very 
favourable  opinion  even  if  regarded  from  a  severely  profe«sional  point  of 
view.  The  chorus,  too,  quite  maintained  the  excellent  reputation  it  gained 

The  principal  singers  were 
i,  Messrs.  Evison  snd  Ka- 
accompaniineuts,  W,  H.  V. 


view,  i  ric  cnorus, too, quite  miu niaiiieu  uic  cxci 
by  tlieperftinnmcescif  the  two  last  seasons.  T 
Misses  Dis,  Ford,  Stringer,  and  Houghton, 
berry.   Mr.  F,  Cozens  played  the  accompaniu 


To  the  Editor  of  the  "  Musical  World.'' 

Sin.— In  the  notice  of  tho  late  Henry  Wallack,  by  E.  L.  B.  (may 
his  pantomimic  shadow  never  be  le>s!),  which  appeared  In  last  week  s 
Musical  World,  there  is  a  slight  error  which  should  not  go  uncorrected. 
Mr.  lloikiiu  mot  Uoskissi  was  son-in-law  (not  uroiher-in-law) 
Henry  Wallack,  having  married  Julia,  his  daughter.  Mrs.  I" 
under  the  name  of  Julia  Harland,  played  in  opera  for  one 
seanons  at  the  Princess's  Theatre  under  the  management  of  Mr. 
Maddox.  I  think  the  last  piece  in  which  she  appeared  in  London  was 
an  opera  by  Herold,  called  Jftirir.  Subsequently,  she  played  for  soma 
years  in  the  provinces,  witu  an  operatic  troupe,  including  l>anny  Reeves, 
Elliot  (Jaler,  Henry  Corn,        Yours,  DsiaKwanui  Habd. 


n-law)  of 
Hosains, 
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ENGLISH  ACTORS  OF  OUR  TIME. 

No.  !i. — Ermoxn  Pitri.r*. 

Mr.  Pbclp*  cannot  be  uU  to  belong  to  that  race  of  tragedians  in  whose 
footsteps  lie  essay*  to  tread.  Or  the  three  constituent*  of  tragic  acting  to 
which  reference  has  been  m»de,  not  one  ran  in  any  plenary  *en*e  be  »ai<l  to  l>e 
characteristic  of  him.  Hi*  emotional  power  and  hi.  psychological  perception 
am  small,  and  hi*  oomtnatnl  of  form  i»  quite  inadequate  to  the  pourtrayal  of  the 
higher  character*  of  the  trade  drama.  But  he  i*,  notwithstanding,  a  clerer, 
useful,  and  conscientious  actor.  Measured  by  the  men  of  a  previous  generation 
be  seem*  amoll  in  stature,  but  placed  side,  by  aide  with  hi*  »elf-con«tituted 
rival*,  hi*  proportions  are  more  than  respectable.  Earnestness  of  purpose  and 
persistence  of  effort  are  revealed  in  all  he  doe-,  and  thrir  presence  goes  some 
way  to  atone  for  the  aharnccof  any  .subtle  quality  of  perception  or  divine  spark 
of  creative  power.  Hia  method  in  art  i»  limited.  The  inflection*  of  hi*  voice 
significant  of  hi*  gestures  are  so  frequently  repeated  as  to 


..a  the 


familiar  and  expected,  and  hia  general  acting  ha*  a  large  meaaure  of 
exaggeration,  *nch  a*  i*  in  time  adopted  by  all  actor*  who  play  in  large 
theatre*  and  possess  no  special  art  or  talent  for  the  expression  of  passion. 
While,  however,  he  eomea  short  of  greatness,  Mr.  Thelpa  is  far  removed  from 
the  commonplace.  Some  of  hi*  most  ambition*  attempt*  in  tragedy,  while 
thry  fail  in  Mtbtlety  and  beauty,  exhibit  genuine  and  unileniablep  nwer*  of 
a  kind,  and  hit  comic  impersonation*  are  admirable  in  many  reaped*,  and  con- 
tain at  time*  a  measure  of  the  underlying  fire  wanted  in  hia  tragic  asauinp- 
tion*.  No  English  actor  at  present  on  the  stage  hna  been  »ccn  in  so  many 
part*  of  importance,  lly  the  manner  in  which,  at  Sadler'*  Well*  or  elsewhere. 
Mr.  Phelps  ha»  mounted'  the  play*  of  Shskapere  he  In*  rendered  a  service  to 
lover*  of  the  drama,  and  hi*  impersonations  of  Shak»perean  characters,  while 
nnaatisfartory  in  moat  ca-es  to  the  student  and  the  critir,  are  free  from 
caricature,  and  incorporate  fairly  enough  for  the  average  playgoer  tlvoto  general 
feature*  which  are  handed  down  by  tradition. 

In  comic  or  serio-comic  part*  Mr.  Phclp*  goes  further,  and  adds  to  the 
tradition  Ivr  inherit*  something  of  his  own.    More  than  one  of  hi*  representa- 
tion* of  thi,  clans  h>*  breadth,  depth,  and  originality.     Of  the  Sbakaprrran 
characters  he  has  e**atcd  we  are  inclined  to  regard  hi*  Justice  Shallow  a*  the 
best.    In  part*  in  which  a  measure  of  senility  i*  to  he  represented,  Mr.  Phelps 
ha*  always  been  most  *uccc*sfnl.     Hi*  King  Lear,  strikingly  defective  as  it  is 
in  many  respect*.  U decidedly  the  bent  of  hi-  purely  tragic  impersonation*.  In 
parts,  however,  in  which  the  pathos  i<  remote,  and  the  comic  side  of  the 
character  is  that  nearest  to  linnd,  Mr.  Phelps  i«  ofteu  admirable.     Shallow  i* 
th«  type  of  a  bore,  and  U  drawn  obvirmsly  from  the  life.     Once  and  again, 
doubtless,  lia*  the  bard  been  wearied  past  ondnranre  with  the  imbecility  and 
brag  of  the  antiquated  old  sinner,  who**  wiu  have  rusted  in  country  occupa- 
tions,    lint  the  character  is  drawn  forgivingly,  and  redeeming  trail*  are  not 
spared.    In  the  manner  in  which  these  arc  put  forward  by  Mr.  Phelps  lies  the 
*.-cret  of  his  success  in  the  character.  The  exterior  of  the  man  and  the  interior 
are  almost  equally  well  presented.     There  ia,  prrliap*,  a  little  exaggeration  in 
the  manner  in  which  old  age  is  depicted.     The  tongue  stammers  over  much, 
and  the  motion  of  the  head  and  bauds  is  too  tremulously  senile.     In  the  ex- 
pression of  face  the  mixture  of  fatuous  self  content  with  a  measure  of 
greediness  i*  good.     A  sort  of  sordid  cunning,  such  as  long  residence  in  the 
country  and  occupation  with  rustic  pnrsuits  is  apt  to  breed,  underlie*  the 
expression,  and  the  confidence  assumed  i*  not  without  a  vague  surmise  of 
evil.    The  feeble  moralizing!  of  Sluillow  upon  death  interrupted  by  his  curiosity 
a*  to  the  price  of  beeves,  hi*  self-assertion  modified  by  nn  affected  depreciation 
of  hi*  own  office,  and  |*Mae**iona,  his  vapouring*  concerning  the  prowess  of  hi* 
youth  and  other  doing*  with  the  swashbuckler  men,  he  ha*  told  so  often  lie  at 
last  believes  t  hem,  arc  all  admirably  rendered.     Shall      with  Mr.  Pltelp*  is 
vain,  foolish,  cunning,  pragmatical.  Slid  itreverent,  with  little  of  tbe  bovine 
stupidity  cliarai  tc  risticof  tlfconnfry  justice,  and  with  a  touch  of  common  sense 
which  enables  him  to  arc  pt  the  defeat  which  the  mortification  of  Sir  John  brings 
Utonhim  with  no  vain  lamentations,  hut  with  an  approach  to  phittmiphiral 
aen-nity.     More  or  lea*  re-cuibling  the  Shallow  in  tile  manner  in  which  age  ia 
de|iictcd,  is  Mr.  Phelps's  representation  of  Richelieu.     In  tilts  there  are  many 
good  point*  and  the  whole  assumption  is  spirited  and  not  wanting  in  light  and 
shade.      But  while  the  memory  of  the  Richelieu  of  Macrcady  is  fresh,  that  of 
Sir.  Pbelpa  ran  never  obtain  but  half-hearted  approval.     It  lack*  altogether 
the  dignity  and  the  grandeur  and  power  almost  tuonine  which  Marrcaiiy  im- 
parted to  the  wily,  a*ttite,  mul  ui>c»m]>roiiii-ing  precursor  and  preparer  of  the 
revolution.     The  FalstatT of  Sir.  Phelpa  has  received  great  and  perhnps  ex- 
aggerated praise.     In  one  or  two  instances  it  is  excellent,  and  it  is  in  all 
re*|eet*  intellectual.  Hut  it  ia.  to  our  thinking,  erroneous  in  its  basis.  Kalstaff 
i*  not,  a*  Mr.  I'liclp*  represents  him,  a  hard  dry  man.  preserving  an  unsympa- 
thetic demeanour  while  delivering  joke*  by  which  others  an'  moved  to  hilarity. 
He  is  thoroughly  unctuous  and  srii-usl.     He  laugh*  with  those  around  him 
and  delights  to  feel  the  shaking  of  hit  own  fat  tides.     He  speaks  of  hi  n-elf 
as  "  old  and  merry,*'  the  latter,  a  word  he  would  not  use  were  his  humour 
not  sfHuent  and  unrcpre**td.     An  admirable  point,  however,  in  Mr.  Phelps's 
impersonation  i*  the  preservation  of  a  sort  of  courtliness  in  the  old  knight 
whom  he  never  allows  quite  to  f..if.-it  hi*  claim  to  g-ntititv.      Adispiatrlv  to 
present  the  defeat  ai.d  u  ortili, ration  of  Kal-talT  at  the  clc'of  the  second  Part 
of  Am,  ll,nrS  I  V.  requires  the  talent*  of  tin-  tragedian,  which  as  we  l  ave 


said,  Mr.  Phelpa  does  not  postal.  No  nearer  approach  to  psTcboUgieal 
subtletv  has  been  made  by  Mr.  Pbelpa  than  in  hia  representation  of  Bottom,  in 
the  j/idmmmtr  Sight's  Drtam.  The  contrast  ia  this  between  the  well- 
worn  stolidity  and  pragmat icamesa  of  the  character  in  the  opening  seonea.  assj 
it*  dreaming,  dsied,  and  bewildered  look  and  gait  is  finely  conceived  and 
execoted.  Bottom,  in  certain  scene*,  and  notably  in  tbe  seen*  wherein,  after 
hia  magic  experiences  are  over,  he  awakes  t^thc  realitie*  of  life,  is  i 
witli  a  measure  of  dignitv. 
Kubla  Khan  - 

"  lie  on  honer  dew  hath  M 
And  drunk  the  milk  of  Paradise." 

There  are  divine  prolleetions  behind  the  muddled  and  besotted  brain.  Not 
altogether  lost  even  in  the  mwt  commonplace  nature*,  are  the  vision*  of  higher 
and  lovelier  life  which  visit  us  in  sleep.  And  Bottom  remain*  translated.  If 
Mr.  I'bclps  had  preseotel  no  characters  besides  Shallow  and  Bottom  he  weald 
have  won  himself  a  position  upon  the  stage.  There  are,  however,  many  porta 
in  which  hi*  acting,  while  le,*  subtle  snd  original  than  in  these  creationa,  is 
decidedly  effective.  Hi*  Sir  Pertinax  MarSyeophant,  in  Tke  Uam  •/  tkt 
World,  i*  an  exceedingly  goad  assumption.  The  dryness  of  style  which  ia  as 
sensible  a  disadvantage  in  many  of  Mr.  Phelpa'*  presentations  ia  in  thai 
thoroughly  effective,  and  hi*  acting  in  some  scene*  of  the  play  rise*  nearly  to 
the  level  of  that  in  Shallow.  Much  Inferior  to  this,  is  hi*  Sir  Itiiea  Overreach. 
In  this  character  the  confines  of  tragedy  are  reached,  and  although  the  grw-d 
and  avarice  of  the  terrible  old  miscreant  are  depicted,  to*  more  splendid  aaeaa 
of  his  character  are  altogether  lost.  Mr.  Phelps's  Cantw.ll,  in  Tke  UyffCntt, 
U  a  good  aunmptkin  :  hi*  Lord  Townley  and  hi*  Mr.  Oakley  are  reapectablc. 
A  version  bv  Mr.  Ualliday  of  Sir  Walter  Scotf*  Fortune*  o/  Ayrl  provided 
Mr.  Phelps  with  two  character.,  both  fairly  suited  to  his  power*.  Tat 
plausible  cunning  of  the  miser,  Trapbeas,  and  bis  love  for  money,  so  keen  as  to 
do  duty  fur  valour,  contrast  cleverly  with  the  undi«srmbled  cowardliness  aad 
total  want  of  kingly  dignity  of  King  Jamc.«.  In  more  serious  parts  the 
tendency  of  Mr.  I'hclp*  to  overact  and  to  exaggerate  tbe  gestnre  and  emphasis 
o]M-rate  as  a  *eriou*  draw  back.  His  Marino  FsJirro  ami  his  Manfred  an 
undignified  in  hearing  and  stilted  and  declamatory  in  delivery.  When  »« 
come  to  purely  tragic  character* — Othello,  Richard,  Hamlet,  King  John.  lags, 
Macbeth,  Timon,  Coriolanoa,  and  Wolsey,  intellectual  shortcoming*)  sad  the 
defect*  of  method  are  equally  noteworthy.  What  small  meaaure  of  ssUlety 
any  of  these  impersonations  exhibit",  is  inherited  and  not  original,  and  the 
represents!  ion  ia  hlnrrod  by  offensive  mannerisms  and  trick*  of  dab  vet?. 
Kant,  violence,  and  exaggeration  are  their  principal  characteristics,  and  lbs 
same  objectionable  method  i*  employed  to  denote  lb*  existence  of  ot>post< 
paaaioos.  In  comedy  a  rank  close  to  the  highest,  in  tragedy  one  equally  near 
to  tke  lowest,  ia  tbe  postilion  we  must  accord  Mr.  Phelps.  A  little  let*  dry- 
ness, or  at  least  compensation  for  dryness  in  Use  shape  of  occa-i.mal  anctwr*. 
with  added  breadth  and  colour  in  comic  lroper*onatiins,  would  raioe  Mr. 
Phelps  to  the  very  front  of  our  comedians.  In  tragedy,  to  win  the  position  t» 
seeks,  hi*  entire 

TTIE  CHRISTY'S  MINSTRELS. 
(From  "  TktPtnod.') 

Who  and  what  are  the  Christy'*  Min«trel*  ?  Are  they  artificially  I 
by  nature,  or  is  their  inkv  hue.  like  their  elegant  comedy,  the  effet-t  of  the 
highest  art  ?  Do  they  at  their  birth  salute  the  world  with  a  "  Yah  !  yah  !* 
iustrad  of  the  usual  shrill  shriek  whereby  other  infants  are  accustomed  t* 
announce,  their  advent,  and  do  they  pa**  their  baby  hour*  in  asking  coott*)- 
dnim*  of  their  admiring  nurses  ?  Do  they  reside  in  the  Watetloo  Koal  and 
devote  their  leisure  ltonra  to  beer.  »kittlr».  nnd  the  my»terie*  of  Tommy  Iksld  ? 
Or  do  they,  a  happy  fsniily,  inhabit  a  model  plantation  somewhere  in  th» 
wild*  of  Hoxton  or  Haiii|isteiul,  ami  beguile  the  wears-  Iwor*  before  performance 
with  the  practice  of  part-singing  ami  telling  each  other  funny  stories  ?  Where 
do  tbey  go  when  they  die  1  !>.»-*  the  original  Bonei  play  sonata*  on  hia  own 
femora?  and  do  Sam  nnd  the  Professor  preserve  their  Inebrious****  ot 
aspect,  even  in  death '/  Do  they  cut  perform  out  of  London  '/  noajry,  how 
and  bv  what  means  have  they  contrived  to  obtain  fur  themselves  not  only  » 
local  habitation  hut  also  a  name  with  tl.c  portion  of  the  public  that  adores 
them,  swears  by  them,  aits  out  their  perform sncj-*,  and,  moreover,  pays  in 
entrance-fee*  in  hard  cash  for  the  ble<.*cl,  the  honoured,  the  glorvms  priviVf* 
of  langliing  at  their  wiitiri.m  and  weeping  at  their  song*  of  sorrow  ? 

Some  wich  questions  as  tliese  occurred  to  u*  on  our  tir.t  (aisd  la-4)  visit  t* 
St.  James's  Hall,  during  the  pleasing  operation  of  filling  the  »e*le  after  the 
mode  adopted  with  so  much  success  iu  pjeking  pilch irds  »t  St.  I«n ;  sr. 
operation  which,  tWgh  exhilarating  iu  the  extreme  to  an  "  oatsislcr,'*  is  eat 
so  pleasing  to  an  intere*te  1  party.  It  will  lie  seen  that  we  bad  gotie.  thither 
determined  to  do  at  Koine  the  thing  which  i»  done  of  the  Romans,  We  were 
resolved  to  laugh  even  to  tears ;  to  be  funny  at  all  haxard*.  Tbo  not>an  i-t 
being  bored  by  an  entertaiiuiiejit  to  which  some  hundreds  of  reapes-gab*?-- 
very  respectable — people  were  flocking  with  an  admirable  ragrrness.  w** 
something  too  ah*unl.  Bored?  Preposterous  hlca !  Ia  not  Mr.  anew*  s 
fellow  of  infinite  jest?  Is  not  tins  grest  Kawlinson  a  Sim*  Revve*.  wbv 
modestly  black.  hU  face  instead  of  simply  colouring  hi*  moustache  ?    Is  not 
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Little  Dob  "  »  refined  and  exquisite  comedian  t  Can  such  men  b«  simply 
the  srnonyrae*  of  no  many  soporifics  ?  Bah  !  The  thought  is  absurd.  So  we 
sat,  with  a  glowing  presentiment  of  mtsfortune,  and  a  sickly  attempt  at 
awakening  an  artificial  enthusiasm,  ami  watched  the  assembling  audience. 
Comely  maidens  and  their  adorers,  respectable  old  gentlemen,  old  and  middle- 
aged  ladiea.  young  men  clad  in  garments  of  sober  hue  and  preternatural 
gravity  of  aspect ;  all  regardless  of  the  aeata  (which  certainly  are  detestable  and 
undesirable  in  the  extreme),  all  patiently  enduring  tbo  heat,— and  anxiously 
attendant  on  the  moment  when  Mr.  Moore  should  buret  upon  their  gaxc  in  all 
the  glory  of  shirt-collar  and  brass  bnttms,  and  inform  them  gruernlly,  to  the 
accompaniment  of  harpa  and  trumpet*,  that  he  felt  like  a  morning  star,  or 
that  he  aaw  hia  lovely  Angelina  going  down  Piocadilly,  and  that  lie  laughed  at 
her  attempt  to  do  the  Grecian  bend :  with  what  results  is  well  known. 

Presently  a  Inning  of  instruments  wa»  beard  to  proceed  from  under  the 
stage.  Than  the  light*  were  suddenly  elevated,  and  before  tbc  excitement 
attendant  on  this  proceeding  had  subsided,  tbc  real  original  CbrUty'a  Minstrels 
made  their  appeamnca.  Aa  the  original  Rones  flopped  down  into  his  chair, 
there  was  a  general  d-ilighted  whimper  of  "  There's  Mr.  Moore ! "  There, 
indeed,  was  Mr.  Moore,  aa  disagreeably  obtrusive  on  the  stag*  as  lie  is 
pleasantly  modest  on  the  hoardings.  He  i«  evidently  a  popular  favourite,  and 
the  audience  bailed  his  fir»t  and  last  witticism  with  equal  favour.  This 
remark  will  serve  to  eharacterixr  ita  behaviour  dnring  the  dreariest  two  hoars 
It  has  ever  been  our  lot  to  spend  either  within  or  without  the  walls  of  any 
place  of  amusement  whatever. 

Ccrtes.  he  mn<t  have  been  a  mad  wag.  indeed,  who  first  applied  the  term 
"  entertainment  "  to  the  performance  of  our  black  brothers.  Divided  Into  two 
parts  with  an  interval  of  three  minutes  (which  was  the  most  grateful  instant 
of  the  evening*,  the  Minstrels  gratified  their  «u  licnee  awhile  with  a  sort  of 
sardine,  the  comic  element  representing  the  traditional  Vauxhall  >lice  of  ham, 
the  serious  tlm  th'vck  bread-and-butter  wherewith  it  is  enveloped.  Nothing 
more  depressing  thsn  Christy  comedy,  nothing  more  exhilarating  tlum  Christy 
pathos,  can  well  be  imagined.  When  "  Little  It.*  "  displayed  bin  humour  and 
bis  love  iu  bidding  farewell  to  Sally,  we  f.-lt  inove.1  even  to  tears ;  aud  when 
Mr.  Koraer  told  of  his  love  for  a  certain  Little  Somebody,  expressing  bis  p-vsiou 
in  notes  so  deep  thst  we  thought  he  was  doing  a  comic  /Jr.  1'rofun-li*.  we 
laughed  rmtrigbt.  though  we  hail  not  Unglied  since  the  departure  of  Mr. 
Charles  Mathews  for  Australia.  Mr.  Cyrus  W.  Neile.  "  the  Christy,  peerless 
tenor."  scarcely  answered  the  brilliant  expectations  advertisements  had  M  ns 
to  form  of  hira.  His  style  and  capabilities,  moreover,  do  not  disgrace  bis  sur- 
roundings: while  hi*  famous  "  high  (',"  that  outdid  even  the  lit  de  poilrine 
of  Herr  Wachtet.  has  apparently  ceased  to  exist,  even  in  the  vivid  imagination 
of  Mr.  Burgess,  to  whom  we  owe,  we  presume,  so  many  brilliant  paragraphs 
in  the  first  page  of  the  Daily  Tel/graph.  Nor  were  the  marvels  of  the 
Christy's  "  rasrvclloua  alto  "  any  more  conspicuous  A  Mr.  Kawlinson,  facile 
pritwe'p*.  sang  a  song  in  a  hard  thin  voice,  describing  a  certain  '•  Little  Daisy  ; 
and  when  his  eonfriret  were  whispering  the  rhonia  in  moonifnlly  mmr1" 
tones,  tbey  reminded  ns  of  nothing  so  murh  as  of  a  set  of  mutes  brwsi 
untimely  decease  of  true  and  genial  humour. 

Of  the  second  part,  which  consisted  almost  entirely  of  chorographic  exhi- 
bitions, we  need  say  bnl  little.  Though  most  of  the  performers  displayed 
what  Arternus  Ward  called  "  a  smsrt  chance  of  spryneas  in  their  legs"  yet 
they  had  so  little  notion  of  grace  and  elegance  as  to  excite  a  feeling  rather  of 
pity  tban  of  admiration. 

We  have  a  collection  of  Cbri-tv  melodies  beside  ns  as  we  write ;  and  tnrnin: 
to  it,  we  are  enabled  to  perceive,  for  the  first  time,  the  poet  of  the  age  is 
named  not  Tenuyson.  not  Swinburne,  not  even  Topper,  but  Green.  Mr. 
Green's  muse  may  be  described  as  one  nf  the  rural  order ;  but  no  buxom  milk- 
maid is  she,— her  cheeks  flushed  with  tlie  sun,  her  ar  ns  hard  with  exercise,  her 
figure  WOTthv  of  the  natural  beauties  ainong-t  which  »h«  dwell*.  Slill  less  is 
t»he  a  berglr'c  i  la  W\»ltt>ru,  with  a  score  of  rihanded  sheep,  a  crook,  and  n 
Tliyrsis  who  plavs  the  flageolet.  Noi  the  muse  ia  evidently  of  Cockney  origin. 
She  wears  a  chignon  and  drops  her  h's  occasionally ;  when  »!»•  chants  the 
country  it  is  not  as  one  who  knows  it.  but  as  one  wlio  reads  a  little  pastor.il 
poetry  and  goes  to  Hampton  Court  on  Sunday*.  Mr.  (Jrrcn  seems,  mdc-sl,  to 
have  seen  the  country  par  raceme,  and  to  have  remcmle-red  only  that  leave* 
green,  that  brook*  arc  in  the  habit  of  flowing  musieally  along, 
,  that  the  nightingale  sings  every 
nate  bird  is  being  continually  dragged  in, 
nhould  Mr.  Green  invite  Delia,  or  Roalie.  or  Nrl 
concludes  his  catalogue  of  the  inducements  offered  by  nature,  the  weather,  and 
the  scenery,  with  an  announcement  to  tlie  effect  that  the  nightingale  is  op,  and 
may  be  heard  as  nsnsl.  This  is  an  idea  of  the  country  that  -.avours  more  of 
Pow  Bells  than  of  Llanberris ;  of  Crrmornc  Gardens  tban  of  the  «ia-n  cham- 
pagne :  Imt  It  is  an  idea  that,  set  to  mu-ic  which  sounds  like  nn  OnWiachiau 
imitation  of  the  Stibat  Mater,  is  applaudesl  nightly  to  the  echo.  The  comic 
songs  are  snch  drivel  that  it  would  be  absurd  to  criticize  them ;  and  of  the  U-t 
eong,  the  far-famed  "Grecian  Bind,'"  we  need  only  say  that  ils  composition 
exhibit*  the  most  sublime  contempt  for  the  taws  of  grammar  and  metre. 

Such  are  the  songs,  such  is  the  "  entertainment,"  to  bear  which  crowds  of 
people  flock  with  nn  eagerness  that  must  bo  very  gratifying  in  a  pecuniary 
.he  proprietors.  Such  in  fact  are  the  original  Christy's  Minstrels.  If  we 


scarcely  worthy  any  notice  whatever,  it  is  that  we  might  show  by  what  arts 
these  Minstrels  have  attained  the  reputation  tbey  now  enjoy.     They  advance, 
as  their  greatest  merit,  the  assertion  that  they  never  perform  out  of  London 
we  have  only  to  state  that  we  consider  this  tlieir  greatest  dpfpc,• 


ailing  the 


A  WOKT)  ABOUT  THE  PROPAGATION'  OF  MUSIC. 

We  do  not  think  that  argument  is  required  to  prove  the  ■•  Moral  inline 


evening 
whether 


inusteslb 
on  the  tn-e.  That 
ihe  will  or  no;  fir. 
him.  be  in  variably 


prove  Ihe  ■ 

of  Music."  Aside  from  the  irrelevant  amount  of  interesting 
formation  actually  gained,  tlie  iiricr  glimpses  had  of  the  eminent  and  great 
minds  of  the  masters  and  their  cimpnsitinns,  exhaustive  and  intellectual  articles 
are  of  no  practical  effect,  producing  lit 1 1 or  no  radical  change.  Among  the 
great  masses  (where  the  cliin^  is  innst'iy  iK-eded)  tbey  are,  for  tlie  most  part, 
unintelligible,  while  among  tbc  cultured  no  argument  is  required  to  convey  tbe 
idea  of  the  important  oni,--  of  luu-ir  as  a  moral  teacher  or  stimulant.  We  hold 
iiir  age  to  have  advanced  far  bevnnd  any  such  necessity.  It  U  not  that  the 
fact  fail*  ill  rinding  admission,  but  that  it  is  so  liitle  endorted.  Tbc  clergyman 
is  not  at  near  the  pains  to  impress  the  virtue  of  his  cause  as  he  is  in  doubt  of 
its  espousal  and  endorsement.  It  is  comparatively  an  easy  matter  to  eipl-ift, 
but  quite  another  to  eehait  effectively.  Tlie  cause  of  music  stands  in  precisely 
the  same  aspect  No  one  disputes  its  won.lrrful  |>o«-er.  Rich  and  poor,  high 
and  low,  alike  testify  to  it«  magical  influences;  and,  iu  whatever  shape  extend 
to  it  a  cordial  welcome.  We  matt  preach  itt  tut!  "  Exactly,""  may  be  remarked, 
upon  tAnf  subject.  Wouldn't  feel  at  all  uncomfort- 
able at  finding  a  ten,  hundred,  or  a  thousandfold  demand  for  music. *  No; 
and  if  then-  a-jt  a  ten,  hundred,  or  a  thuQsniidf  Id  demand,  somebody  would 
feel  unei.mfort.il.le  if  it  could  not  be  supplied.  We  do  not  presume  that  any 
one  will  erase  tbe  practice  of  wearing  shoes  because  it  creates  a  demand  for 
material.  Sensible  persons  will  scarcely  urge  sneh  theory,  and  wc  merely  re- 
mark it  the  better  to  impress  our  real  object.  We  desire  the  general  good  of 
society,  not  alone  tbe  advancement  of  mere  bushes*  interests.  B  -Iiering  our 
sphere  one  eminently  filled  to  accom'i'.i-h  it.  we  give  our  pure  opinion  for  jn«t 
consideration,  of  which  it  is  worthy.  Less  lime  consumed  to  ei'oi  and  riion- 
to  tpitad  the  ,uk»owie>lged  "  medium"  will  accomplish  many  fold  the  good 
results  aimed  at  by  able  and  argumentative  reviews.  Tbe  cultivation  of  a  fine 
musical  taste,  and  the  desin.  for  a  closer  insight  into  the  higher  order  of  musi- 
cal composition  will  follow  in  their  natural  time.  There  is  no  better  starting 
point  than  aoine.  It  is  scarcely  possible  f.w  us  to  give  the  assertion  its  due 
emphasis.  Sn  much  may  lie  accomplished  (not  only  eommencesl  |  where  tbe 
influences  are  so  strung  aud  marxed,  and  where  the  tendency  is  to  learn— how 
often  bad  because  of  the  absence  of  anything  that  Is  aUrariheli/  good.  Increase 
the  interest  of  home.  The  cultivation  of  music,  drawing,  painting,  and  versa- 
tile reading  would  be  a  simple  and  natural  work  encouraged  there.— The 
A,nau»r  (^rhOadclpaia). 

SIGHT  KKADKKS  IX  .SCOTLAND. 
Ta  the  Editor  of  the"  Uutieal  World." 

Bib, — While  thanking  you  fir  your  notic*.  of  tnvmn-r  at  tho  Sochi 
Science  Congress,  will  von  allow  me  »  word  with  reference  to  your  edi- 
Uirisl  remarks  under  ••  t  >cc*«hnal  Notes."  Yoor  printer  ha-,  in  the  first 
place,  eonru-csl  the  nirne  of  Mr.  William  Kuing,  tho  ▼cnerabb!  founder 
of  Uio  Lectureship  on  Music  at  tin  Andersunian  Uulverdty,  Glisgow, 
with  that  of  Mr.  Colin  Brown,  the  industrious  and  aldi  leciurer  o-i 
Mr.  Ruing'*  fouml.xtioti.  And.  seeondly.  I  think  you  have  misnndcr- 
stool  tho  object  which  Mr.  Colin  Itruwn  had  iu  quoting  Mi<Um« 
Hid-rsdorlTs  »Ulein-nt,  "that  slio  would  soonsr  sing  before  ,i  l^.idon 
guinea  aiidienc:  than  lixvc  to  go  Ivforc  a  Gl  isgow  .hilling  audience.' 
You  nv.  "  w  hat  a  thing  i*  a  Scotch m  ,n'*  belief  in  Scotch  suprc  nacy  :  ' 
ltut  I  think  .,  gl  tilC!  at  the  argument  or  Mr.  Colin  llio^n's  nymn-', 
alio  vs  that  ho  wa*  shaking  of  »iglit--inger«,  and  the  (act  that  theso 
were  8e,otch  people  was  merely  accidental.  Having  spent  his  lire  in 
Glasgow,  Mr.  Drown  not  unnaturally  preferred  to  relate  his  actual 
rxise'rienco  there,  rather  thin  to  draw  u|«n  his  imagination  for  -vnin;- 
tiling  more  rinsing  from  Kngland.  I  ho|»e  yo  i  dj  nil  blame  him  f-.r 
this :  and  it  vou  do  not,  I  think  you  will  agree  that  it  says  much  for 
an  audience  of  artiixns  and  their  families  it  they  are  »ble  to  follow 
the  music  of  an  oratorio  in  the  pages  of  their  books,  wh-ther  their 
•  Valerhnd  "  hap^na  to  ho  KngUmL  S-olland,  or  tho  l'ljt  Islmds. 
Scotcliiucil  de.s-.rve  no  «).c  cre4U  lor  such  a  feat  Hun  Knglisli  iien. 
hut  tbev  lertsinlv  ili-erv«  no  lc«'.— 1  am,  Sir,  faithfully  yours, 

/Vrti-rVw,  A'.,  Oct.  12,  lf-70.  •>  SrraicER  CuiiWRM. 

I'.S.— 1  notice  that  vou  printed  in  a  recent  number  some  remarks 
bv  .John  Calvin  on  Ciiurch  Song,  without  any  stitement  of  whence 
il'iov  came,  or  how.  as  u-cJ  to  I.'  sud  of  the  old  Italian  madrigal-, 
the'v  were  -  brought  to  speak  Knglish."  Knowing  Uiat  you  will  hi 
glad  to  give  credit  where  credit  is  due,  1  may  add  that  they  are  from 
an  old  Genevan  psalter  idite  loll),  in  the  possession  of  Mr.  Euui/, 
and  that  thev  were  tranalitcl  from  tlie  antn-uated  trench  In  which 
tl„.y  were  written,  and  comtnunicaled  to  the  Tonic  Sol-fa  Reporter  by 
Mr.  Colin  brown. 
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MUSIC  AT  LEIPSIC. 
(From  a  Correrpondmt.) 
A  prratid  concert  was  giver,  a  few  dav*  ago,  by  the 
ben  of  n»«.lH-«  Association,  in  St.  Thomas's,  for  the  ben.fil  of 
German  soldiers  and  their  fatnili.  *.  It  commenced  with  J.  S.  Bach's 
choral  piece  for  the  organ,  <•  Eine  fe»te  Burg  ist  nnwr  Oott."  well 
played  by  Herr  Louis  Papier.  Then  camo  two  Hussite  song*  for 
ehoru«,  which,  a*  well  a*  tho  olher  pieces  of  a  riinilar  kind,  two  sacred 
tongs  by  Peter  Cornelius  two  choruse*  from  M» ndelssohn's  Elijah 
and  St.  Paul,  were  sung  with  spirit  and  correctne**  by  the  memlwr*  of 
the  Association.  Herr  and  Mdmc.  Joachim  executed  together  the  aolo 
for  alto  And  obbligato  violin  accompaniment,  "  Erbarme  dich  meiner,  o 
Oott,"  by  J.  S.  Uach.  Mdme.  Joachim  Bang  also  the  air,  "  Ich  weis* 
dau  mein  Erlowr  lebt,"  from  Handel's  Mtuiah,  while  Heir  Joachim 
performed,  a*  only  he  can  perform,  two  A*<lantrj  from  Rach'a  Violin 
Sonatas,  a  similar  composition  by  Tartini,  and  Schumann'*  "  Ahendlicd." 
Mdlle.  Mahlknecht  rang  the  soprano  aolo  from  lUff*  "  Do  Profundi-." 
— Flrit  Gewandhau*  Concert  on  the  Gth  init. :  Oxford  Svtnphonv. 
Hayda  ■  air  from  Judo,  Macrabcru,,  Handel  (Mdme.  Peschka-Leutner); 
Concerto  in  A  major  for  Pianoforte,  Moxart  iHcrr  Heincckc);  Rela- 
tive and  Aria,  Jloiart  iMdme.  PesohkaUuincri :  and  the  Seventh 
Symphony,  A  major,  Beethoven.— The  Director*  of  the  above  concerts 
eontem plated,  a  short  time  since,  raiding  the  subscription,  in  consequence 
of  the  very  high  priced  demanded  by  ••  alar*,"  especially  bv  all 
vocal  stars.  With  reference  to  this  circumstance,  a  correspon- 
dent wrote  a  very  atrong  letter  to  the  J.nptiyer  Togtblatt.  Among 
olher  Ihinga  he  aaid : — 

"We  feel  convinced  that  the  real  frienda  of  music  will  applaud 
the  Director*,  if  the  latter  will  aimplv  n-fu«c  to  listen  to  exorbitant 
demand*,  even  at  the  risk  of  our  not  hearing  here  in  Lcipu'c  some 
celebrated  songstress,  ehile,  on  the  other  hand,  by  |>roper  remunera- 
tion, they  »eek  to  retain  tlio  admirable  member*  br  tho  band,  and  to 
gain  fresh  ones,  for  the  great  attraction  of  the  concert*  i«  the.  cele- 
brated orchestra;  it  i*  solely  their  performance*,  not  strange  virtuosi, 
which  have  obtained  for  the  concerts  their  world-wide  renown." 

In  consequence  partly  or  thi*  article,  perhap*,  tho  Director*  have 
made  no  alteration  in  the  sohseriptim.  Hrrr  August  Lngert  ha» 
Jti.*t  completed  a  new  opera,  entitled  Doinro'ehm,  which  has  been 
accepted  at  tho  Stadlhralcr,  and  will  be  produced  thi*  aeaaon.  The 
libretto  i*  by  Dr.  Alexander  J*»vy  of  Trcve*.  The  rehearsal*  of 
Herr  II.  Wagner'a  Mtittertinger  have  been  resumed.    The  scenery  fa 


ready,  and  in  all  probability,  tho  opera  will  l-e 
tho  latter  end  of  December. 


W.  L. 

MKET1NC  OF  HOOK  AND  MI  SK  SKU.EKS. 

I  From  the  "  Melbourne  Daily  Telegraph.'") 
Tbi»  meeting  took  place  at  Mechanics'  Institution,  Ciarxiti  ncrtipvin"  rlia'r. 
Chairman  opened  by  detailing  st<<]«  taken,  at  instance  of  Willie',  Wi-1»trr, 
A  Allan,  against  several  publishers  fur  selling  certain  book*  said  to  contain 
melodic*  copyright. 

Twelve  mouths  ago.  til*  Weston  and  Huvcy  Minstrel*  opening  Opmilmuse, 
madr  an  arrangement  wish  t'laison.  Massina,  &  (V.  to  print,  in  collected 
fonn,  the  m.  Iodic*  they  were  singing.  These,  sdd  at  the  plarr  „f  performance, 
came  into  drmnnd  at  the  bookseller*'  shops,  nenrly  every  bookseller  Wing  a 
vendor.  On  the  jaaur  of  the  second  l*»k.  Wilki'e  A  i'o.  deeming  wine'"  of 
the  tanra  issued  an  infringement  of  copyright,  made,  through  solicitor,  a 
demand  for  account  of  pmtitt  and  deatrut  lion  of  book*.  In  rieir  of  this 
damage,  Clanrnn,  Mawina,  &  Co ,  hy  outgoing  mail,  madr  overture*  to 
EnglUh  pulilialient  for  penni*«ioii,  on  ti-rins  to  print  tune*  for  which  any 
driiuind  might  nriv.  Kmpiently  a  l.inr  »uddcnly  l»caine  pnpUl.ir.  and', 
no  copies  being  here,  demand  erased  l*  fore  copir*  ranld  la'  imported,  and  tlms 
considerable  lo»  resulted  to  Kngliah  oirner*.  This  pm|«i*al.  in  l  imtiln, 
W  ilkie  A  Co.  arrved  notices,  and  (1W  ninetiin  l-ills  in  Kquitv  against  pub- 
lishers and  vendor*,  calling  <i|wn  them  tu  reiuler  acount  of  sale*,  ami  de-tiiii  - 
t ion  of  plate*  and  copies.  In  view  of  impending  litigation,  Clamon,  M.issina, 
&  t'o.,  after  endravouriug  li  rll'i-ct  ainicablr  aettlement,  receiml  notice  that 
unit  ahould  be  *1ayed  nn  payment  of  coats.  I  intra  J  of  arllling  ••n  their  own 
account,  that  firm  rvuised  any  amnigeiii.  nt  except  a*  BcttUinent  for  all  o.u- 
remed,  and  offered,  witlient  |ire,ndi.e.  find  ns  scttlnnent  in  full,  which  waa 
decline.!.  At  thi*  a  |«ihlie  meeting  w,s  emend,  prior  to  whi,h.  Ixi.ve.rr.  a 
proposal  fr.,111  W ilkie  A"  Co.  came.  off.  ring  to  -rttle  f„r  U.".(>.  fUr«op, 
M;«asina,  &  Co.  accepted,  an  romlitioii  that  it  should  Munsh  all  nmw-diri'nt 
whkh  might  l„  ,ak,  „  „r,U,  alleged  ■ufringrn..  ,,t.  against  the  while  trad.  ~„x 


;  thr  following  receipt  being  read .— "  July  29/*,  HWO^iCernW 
from  Clarum,  M,i  ti.ia,  ,\  Co.,  ehrjut  £160,  amount  ogrted  to  ia  arflar. 
went  of  all  mils,  nibjtet  to  mmpltanrt  tcith  rnjirirrmntli  of  torntfondeux. 
WiievouM  to  be  iwtmeled  o»  to  ttttlement  by  defendant:— Csur,  Lewis 
A  WlLK*-"  On  cloec  of  chairman'*  atatement,  *ri'm]  coo  tended  that 
action  might  hare  been  successfully  defended  ;  but  majority  agreed  that  the 
matter  wa*  better  settled  thus.  On  motion  of  Mtrama,  seconded  by  Mredhaan, 
it  wa*  resolved: — "That  arrangement  entered  into  by  Claraon,  Mamaa,  A 
Co.,  with  Joseph  Wilkie,  to  set  aside  (by  payment  of  XI. V))  all  proceednga  ia 
respect  of  publication  of  books  (aid  to  contain  copyright  music,  be  accepted  as 
satisfactory,  and  that  a  subacriptioo  be  opened  to  defray  the  eosta."  WIlloV 
t  Co.  are  agerf 
for  imperfectiona  of  law. 


NEW  MUSIC. 


am  Rhc hi ")  for  tba 
Lamboni  Cock  it  Co. 


War  March  ("  Die  Waeht 
Kaiile.mimiO.    [London : 

Ok  the  making  of  war  mtudc  there  U  no  end,  and  we  ahould  very  i 
like  to  see  the  aggregate  of  "  rejected  comaianieation*  "  which  have 
l'"en  returned  to  aspiring  oompoaera  by  nnaympathetic  publishers. 
Their  number  muat,  iudoed,  be  legion  ;  but,  however  great,  it  hardly 
meets  the  justice  of  the  case.  Here  ia  Herr  Kahlenberg'a  March  tor 
example.  Why  it  waa  coinpox-d  we  cannot  tell,  unless  for  the  sake  of 
cmlwdying  -  Die  Waeht  am  Ithein,"  and  why  it  was  published  U  stUI 
more  inexplicable.  There  ii  absclutely  nothin;  to  rvsoommend  it.  If 
the  Gentians  could  not  fight  better  than  some  of  them  can  writo  war 
march.*  they  would  hardly  be  investing  Paris  now. 

Alt  Honour  to  the  Kino.  Hvmn,  composed  and  dedicated  to  bis  Majetv  tfa* 
King M Prn*sia,  by  Sir  Mi. ■haul Cowr.t.  [Ixmdoo  ;  Lamboni  Cock  A  Co.] 
Tins  hymn  is,  we  believe,  not  born  of  tho  Franco-Prussian  war,  but  of 
some  o  her  war  in  which  Uivuirck  has  had  a  hand.  If,  however  good 
reason*  existed  then  for  In-spattering  King  WilUm  with  ptaiae,  tbey  exist 
in  far  greater  number  now.  Indeed,  were  not  the  monarch  so  pious,  he 
might  array  himself,  like  Herod,  in  his  royal  apparel  and  coofidestiy 
expect  to  be  saluted  as  a  god.  We  must  say  for  the  author  of  the  words 
hetore  us  that  lie  ha*  laid  on  his  laudation  prcttv  thickly.  The  Slag 
is  hailed  a*  one 

"  Who  with  undying  will 
A  weary  people's  bonds  unbound." 

Wc  do  not  exactly  know  what  an  "undying  will"  may  be,  but  wa 
ran  understand  the  unbinding  of  bind*  after  the  fashion  shown  to  the 
Uadenaera  some  twenty  years  ago.    The  second  verse  begins  thus  :— 

"  Almighty  heaven  protect 
A  life  that  greets  mankind 


A  i 
With 


lity  deeds 

and  hope  entwined." 


pial  lore 

It  is  fortunate  that  "  Heaven  "  is  omniscient  as  well  as  almighty,  and 
can  nmlerstind  exactly  what  thia  confused  utterance  may  mean.  Sir 
Michael  Costa's  music  I*  vigorous,  plain,  and  stralghtforwar 
indeed,  as  might  be  expected  from  his  ready  and  practised  pro. 

ilarintlln  :  Canzone,  Parole  del  Siusnn  Ciahatta;  Masica  di 

ltA.MiK>iiis:ii.  [Ixmdoii :  Dnman  havison  A  Co.] 
Tut*  canz  'tie  i<  written  througlioiit  with  Signor  Randegger's  unfaTiaj 
fluency  aai.l  gracx>.  'J'he  melody  in  really  cliarming,  while  ttot  a  few 
device*  >.|  aejcoiiipaiiiment  are  used  which,  besides  giving  piquancy  to 
the  song,  show  once  more  the  composer's  ingenuity  and  its  constant 
dv-iru  bi  obtain  that  variety  wl.i.-h  ajceomiiatiiiiieiit*  aa  a  rule,  ao  sadly 
Lick.    We  recommend  "  Marinella  "  to  all  lovers  of  Italian  inu-ic, 

Rrigkllf  Gtatma 
U  lhxvc:  A  new 

t'boral  Setting.  Though  Xiitire't  5'rrajyra,  Dvay :  Choral  Hyraa- 
Composed  by  .1.  Tti.t.rjKii.  [London  :  Novello,  Ewer,  &  Co  ] 
Tub  first  two  of  thess  pia-et  arj  fair  exMiijJc*  of  the  modern  hymn 
tune,  Ixit  their  riiythm  U  sorely  ag.iu.t  u^l.tln-s*  fur  mirching  par- 
pis.*.  Air  Tilleanl  went  out  of  hi*  way  to  writo  in  three-four  time, 
the  metre  deaily  .iiggestjug  four-lour.  How  would  he  keei,  hi*  pro- 
cession  in  rtcp,  with  right  and  left  feet  alb  rnatelv  marking  the  begin- 
ning of  the  bar?  The  third  hymn  ha.  a  gooJ  and  exp-essive  tu»r  : 
but  we  sou  little  in  the  Te  Donm  to  recommend  it  for  noiice  above  the 
shoxl  of  settings  alruady  available.  The  last  piece  has  our  hearty 
approval,  ami,  taken  in  conjunction  with  the  others,  inclines  us  to  pla>-« 
Mr.  Tilleard  atuotij  the  best  psaluiodist*  of  the  d«y. 


Onicnrd,  Chriitian  Soldier  :  \  Sacn-d  Choral  March. 
our  /burner:  Choral  Proce»si.itial  Hymn.     Thy  Will 


As  old  dispute  liu  at  length  been  setUed  at  Berlin.  Schiller's 
statue  ia  to  be  erected  in  front  of  the  ckhauapielhans.    It  will  lie 

solemnly  uncovered  on  the  10th  November  next. 
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WAIFS. 

Madame  Arabella  Goddard  U  Mill  at  Boulogne-sur-Mer.  Owing  to 
the  war  the  hai  been  compelled  to  renounce  for  the  present  her  conti- 
nental toar,  and  will  be  heard  this  winter  both  at  Monday  Popular 
Concert!  and  the  Crystal  Palace. 

Mr.  Augustus  Harris  hai  returned  to  town. 

Mr.  Charles  Millward  it  writing  the  Chrietmai  barletque  for  the  St. 
James's  Theatre,  and  Mr.  Faroie  that  for  the  AdelphL 

Madame  Parepa  ia  abonl  to  make  a  tour  through  America  with  an 
English  opera  troupe  from  London. 

The  St.  James's  Theatre  re  opens  this  evening  with  Victorian 
Sardou's  Ftr nan/it,  revised  by  Mr.  Sutherland  Edwards. 

Kapellmeister  F.  Wagner,  of  Dresden,  is  said  to  have  been  among* t 
the  killed  at  Sedan. 

Mr.  Swinburne's  Ode  on  the  Proclamation  of  the  French  Republic  is 
said  to  have  been  written  at  a  tilling. 


Mr.  Charles  E*  Stephen*  hat  been  elected  an  honorary 
the  Ilovsl  Academy  ot  Music. 


wber  of 


Birth,  *^D«W  comedy^by  T.  W.  Robertson,  princijnl  character,  sus- 


Mr.  H.  J.  Bvron  has  written  a  drama,  in  four  acts,  entitled  The 
I.att  Shilling,  and  another  "original  play,"  the  title  of  which  is  not  jet 
fixed.    He  has  also  a  comedy,  entitled  Tom  Thumb,  in  preparation. 

Mr.  W.  H.  LUton  takes  his  benefit  to-night  at  the  Olympic  Theatre, 
when  a  new  extravaganza  Paul  and  WrgMa,  it  to  ' 
tha  manager's  wife  will 


A  musical  celebration  has  been  organized  iu  Cologne,  in  memory  of 
the  victims  who  have  fallen  in  the  Franco- Prussian  contest -the 
Requiem  ■  of  Brahms  being  a  leading  feature  of  the  programme. 

Mr.  J.  T.  Stone,  author  of  The  Clauital  Oryanirt  and  The  Student's 
Organ  Companion,  Ac,  has  just  been  appointed  organist  of  St.  Mary's 


Mr.  O.  W.  Martin*  great  choral  gathering  at  the  Crystal  Palace, 
on  Wednesday  night,  is  to  be  repeated  on  Wednesday  next,  when  we 
hope  to  be  able  to  attend  and  report  our  ii»|  ressionr. 

Madame  Ooldschmidt-Lind,  being  indisposed,  did  not  sing  on  Wed- 
nesday at  the  concert  in  aid  of  the  German  wounded.  In  revenge, 
however,  Herr  Otto  Ooldschmidt  played  a  duet,  for  two  pianos,  with 
Herr  Jules  benedict. 


The  Beethoven  contributions  to  the  Cry«Ul  Palace  programme  ol 
to-day  are  the  Prometkeut  overture  and  th«  J-Jroica  syranhonv.  Signor 
Oelle.8edie  and  Madame  Fiorentini  are  the  singers ;  Signor  B-ltesini 
plays  a  solo  on  the  double-bass;  and  the  concert  ends  with  Schumann's 
overture  to  Qenocena,  which  nmr  amateurs  hold  to  be  his  finest. 


Tint  young  and  promising  singer,  Mdlle,  Anni  Traffjrd,  according 
tothelulianjourn.l.  l.'.Utt,  lus  had  a  brilliant  success  at  f" 
the  Queen,  in  Uli  lyonvf.i.     Mdlle.  Traflord  has  concludet 
Ugeous  engagement  f.ir  the  Oirnaval  season  at  tho  Teatro 
di  Trieste,  where  she  will  sing  in  Unt  Fbtte  a  t 


Mdlle.  Elena  Corani.  who  lut  been  sinking  in  Italy  and  Brarll  with 
muoh  success,  has  arrived  in  London,  and  will  appear  at  the  Crystal 
Palace  Concert  on  Saturd  iy  the  22nd  ln*t.  M  111*.  Corani  is  a  native 
of  Dublin,  and  daughter  of  tho  late  Williuu  Sirsfkld 
once  eminent  pianist  of  that  city. 

Two  concerts  of  nstional  melodies  with  lands  of  lurpe  » 
given  by  the  Workmen  *  International  Exhibition,  at  the 
Hall,  with  a  chorus  of  200  voices.    The  conductor  was  Mr.  Keyloff; 
and  the  solo  singers  were  Miss  A.  Sinclair.  Miss  J.  Derby.  Mr.  Ueard- 
well.  and  Mr.  J.  H.  T 


The  bag  of  postal  cards  despatched  by  magnesium  belloon  at  the  Crystal 
Palace  fire-work  display  on  Thursday  week,  was  picked  up  at  Aerise 
Farm  near  Folkestone,  and  the  cards  posted  at  Hythe,  reaching  their 
destination  by  first  delivery  on  Saturday, 

Alexandre  Dumas,  who  is  staying  in  the  neighbourhood  of  Dieppe, 
to  not  expected  to  recover  from  the  illness  with  which  he  has  been 
afflicted  since  the  present  troubles  broke  out  in  France.  His  daughter 
to  likely  to  seek  a  refuge  in  England. 

Mr.  Chatterton  baa  entered  into  a  partnership  with  Mr.  B.  Webster, 
by  which  the  Adelphi  and  the  Princess's  are  placed  uoder  their  joint 
management.  The  Adelphi  opens  on  the  22nd  inst.  Madame  Celeste 
will  appear  for  a  few  nights  at  Miami,  in  Tht  Oreen  Btukee,  and  take 
her  farewell  of  the  stage. 

Herr  Julius  Bluthnerof  Leipsic,  piano- manufacturer  to  the  King  of 
Saxony,  who  aained  the  Grit  German  prize  at  the  last  Paris  Exhibition 
for  his  grand  piano,  has  also,  we  read  in  the  Zeilshrifl  fir  Mueik,  gained 
the  first  prize  at  the  Industrial  Exhibition,  held  at  Casael,  in  Septe.u. 
bar  last. 

We  take  the  following  from  a  contemporary  :— 

"It  has  been  ststed  to  us  as  a  singular  coincidence,  by  a  friend  who  is 
eurioos  in  such  nutters,  that  tbe  greatest  Oratorio  Society  in  the  world — the 
Sacred  Hamimiic  of  Kxster  Ball— has  sever  performed  either  Handel's  first  or 
last  oratorio,  Either  and  Jephtka.' 

Our  contemporary's  friend's  curiosity  [hat  led  him  slightly  attray. 
Jtpktha  was  performed  by  the  Sicred  ilsnnonio  Society. 

On  Tuesday  night  week  a  firt  broke  out  in  the  Philharmonic  Music 
Mali,  Ramsgate,  and  the  building  waa  totally  destroyed.  The  Philhar- 
monic was  the  first  music  hall  erected  in  Ramsgate.  Before  the  fire 
hoke  out  there  had  been  the  performance  of  a  piece  called  The  Shiv  on 
Firt,  in  which  a  miniature  ship  in  flames  is  sent  across  the  stage.  It  i* 
conjectured  that  sparks  fell  upon  some  sawdust  and  rubbish  beneath 
tha  sUge,  which  smouldered  unobserved  till  the  hall  waa  deed.  Several 
i  in  the  tavern  adjoining  tbe  hall  were  burned,  but  happily 
ere  lost. 


Traflurd  •  il  no  rue  di  una  avvenente  canUtrioe,  che  esordi- 
n  brillante  saooesso  al  teatro  di  Bergamo,  nella  parte  della 
Rfina  negli  VgonotU.  Queata  giovaoe  poaricde  tin  toeoro  di  voce  ed  e 
educata  al  bel  canto,  alia  scuola  dell'  egregio  maestro  SangiovannL 
E**a  ha  firms  to  tin  onorirko  contralto  per  la  sUgione  di  carnovale  e 
quarcsima  al  teatro  Couiunale  di  Trieste.  L'Anra. 


tat 

Mr.  Mitchell  writes  to  say  •'  that  we  have  not  attempted  a 
entertainment  for  some  time,  and  as  it  is  likely  to  mislead  our  friends, 
may  we  trouble  you  to  inform  them  that  we  have  no  knowledge  of  the 
parlies  who  gave  it,  or  that  they  have  ever  been  connected  with  ua  in 
any  way  for  the  aixtetn  years  we  liave  been  established." 

Madame  Adelina  Patti,  who  has  been  singing  at  St.  George's  Hall, 
Liverpool  (two  concerts),  and  at  Free  Trade  11*11,  Manchester,  left  on 
Monday,  with  Mr.  Maurice  Strakosch  (enterprising  imprteario,  il  there 
ever  was  one),  for  Holland,  where,  at  the  Hague  and  Amsterdam 
respectively,  she  was  to  give  concerts.  Madame  Patti  will  shortly  go 
to  fulfil  her  engagement  at  the  Imperial  Opera  of  St.  Petersburg!!. 

One  of  the  especial  qualities  of  the  late  Mr.  Rowley  aa  administrator 
waa  hit  organization,  a  long  time  in  advance  of  the  puriormince  of  any 
muiical  undertaking  in  which  he  was  engaged.  Amongst  his  papers 
have  been  found  the  arrangements  of  the  Triennial  Handel  Festival, 
to  ttke  place  next  year.  Sir  Michael  Costa  will  bo  conductor.  The 
Sacred  Harmonic  Society  commence)  its 
Michael  Costa  aa  conductor. 

The  opening  of  the  It ilian  Opera  teuon  In  St.  Petertburgh  it  an- 
nounced for  the  I9lb  of  October;  the  company  will  comprise  Madame 
Adelina  Patti,  Madame  Volpini,  Madame  Hasse  (of  the  Grand  Opera, 
Paris),  the  Sisters  Mtrchisio,  Siguora  Perelli,  Madame  Dall"  Aoeee. 
Signed  CaUolari,  Monginl,  and  A.  and  J.  Corsi  (tenors),  Signed  Ora- 
xiani,  Sldler,  Everardi  Bagagiolo.  Capooni,  Zucchini,  Fortune,  and 
Baccolini,  baritones  and  basses.   Signor  Vianesi  is  conductor. 

Foreign  journals  announce  tho  death  of  Princess  Amelia  of  Saxony — 
a  lady  who  beguiled  the  tedium  of  German  court  life  by  writing  co- 
medies, which  made  their  way  on  the  stage  for  a  while,  and  the  best 
ol  which,  for  their  purity  and  quiet  humour,  deserve  to  be  remembered. 
A  translated  selection  from  them,  with  a  prefatory  memoir  was 
some  years  ago  published  b^Mrt.  Jameson. 


The  Italian  opera  season  in  Dublin  came  to  an  end  last  8aturday 
night,  when  Oberon  was  performed  for  the  benefit  of  Mdlle.  Tietjena, 
who  ereated  %  furore  by  substituting  for  encored  pieces  some  of  Moore's 
melodies,  which,  though  seldom  sung  now-a-days  in  private  circles,  and 
not  often  heard  in  placet  of  publio  amusement,  still  possess  a  charm  for 
people  of  all  ranks.  The  great  prima  donna  was  detained  on  the  stage 
long  after  the  curtain  fell,  bowing  her  acknowledgments  to  an  audieooe 
who  appeared  desirous  to  retain  her  for  ever. 

Madame  Adelina  Patti  sang  at  the  Free  Trade  Hall  in  Manchester 
la<st  week,  with  the  co-operation  of  Madame  Patey,  contralto ;  Signor 
Msrio,  tenor;  Signor  Delle-Sedie,  baritone;  Signor  Foli,  bass;  and 
Millie,  Carreiio,  pianist.  The  Gentlemen's  Concerts  have  been  com- 
menced for  tho  season.  Madamo  Vanzini  and  Mr.  Vernon  Rlgby  were 
tho  vocalists,  and  Mr.  Carrodot  violinist,  the  last  named  playing 
the  allegro  from  Beethoven's  concerto  and  Ernsts  Ftruta.  The 


concerto 
inji  flat,  and  the 


Der  Frtiethilt, 
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"  SI.  Anber"  (says  Dolby  i  Muiical  Circular)  "  is  in  Englaul.  Did 
we  not  read  a  Utile  while  ago  of  the  inspiring  effect  produced  on  the 
youth  of  France  by  the  enrolment  of  the  veteran  composer  aa  a  National 
Guard?  Were  we  not  told  all  about  his  mtuket  and  bayonet?  and 
about  the  mince-meat  which  with  the  aid  of  thote  weapon*  he  might 
be  expected  to  make  of  the  enemy  !  And  did  we  not  figure  to  our- 
selves M.  Auber  'at  the  from/  the  gavost  and  liveliest  of  the  young 
troopa  of  France?  And  now  M.  Atilwr  haa  executed  a  well-known 
strategic  movemeDl.  and  has  effected  a  masterly  retreat  ?  And  qaito 
right  too.  At  87  it  is  rather  late  to  learn  the  'goose. step,  and  In  the 
fuurth  quarter  of  a  century  marching  and  drilling  are  not  agreeable 
diversions.  Besides,  M.  Auber's  life  in  not  the  property  of  France,  nor, 
for  the  matter  of  that,  doea  it  belong  to  hitnaelf. ' 

[Unfortunately,  the  illustrious  compoaer  is  not  in  Engtand.-Eo.] 

Two  young  men  of  •habby-gentcel  appearance  lately  arrived  at  one  of 
the  hotel*  in  Motherwell.  The  object  of  their  stay  there  they  aiid  waa 
the  management  of  a  grand  concert  in  the  Masons'  Hall.  Some  of  the 
best  talent  in  Glasgow  were  engaged  and  a  dealer  wan  induced  to  lend 
ft  handsome  pianoforte.  Tailors  gave  fashionable  outfits,  and  the  latest 
style  of  hats  from  Glasgow  was  indispensable.  The  printers'  account 
for  flash  show  bills  was  heavv,  and  manv  assistant*  and  hangers-on  had 
to  be  paid,  but  no  accounts  could  be  settled  until  the  close  of  the  enter- 
Thev  were  early  at  the  door  drawing  the  cash  while  the 
ocked  into  the  hall.  The  concert  was  a  success,  the  per- 
excellent,  and  all  were  in  high  spirits;  whisky  and  cigars 
were  plentifully  ordered  and  abundantly  distributed,  but  in  the  middle 
of  the  jubilation  it  waa  discovered  that  the  clever  managers  had  de- 
camped, and  at  midnight  it  became  painfully  evident  that  all  emplnyed 
by  them  had  been  most  successfully  duped. 

Prince  Ponialowaki,  the  composer  of  V Attntunirt,  a  gentleman  well 
and  worthily  known  aa  a  man  of  letters  and  a  scholar,  and  a  musical 
amateur  of  no  ordinary  attainments,  is  an  exile  among  us,  and  a  severe 
sufferer  by  the  war.  It  is  his  intention  to  devote  himself  to  the  art 
which  he  has  lovingly  studied  for  fo  manv  years,  and  to  enter  the  ranks 
of  |>rores»ional  mosiciaiw.  On  this  head  a  contemporary  remarks  that : 
"  The  prince  is  reduced  to  Uie  aid  neco«ity  of  earning  a  livelihood  by 
giving  instruction  in  singing.*  No  doubt  this  paragraph  i<  intended 
merely  to  express  its  writer's  regret  at  the  unlooked-for  calamity  which 
has  caused  so  great  a  change  in  Prince.  Poniatowtki'a  position.  '  Uut  it 
is  a  pity  that  it  should  also  be  sunceplille  of  another  interpretation,  and 
that  it  should  seem,  however  faintly,  to  imply  that  there  U  anything 
degrading  in  the  step  taken  by  Prince  I'oniatowski.  There  can  lie  no 
degradation  in  the  honest  and  conscientious  pursuit  of  any  art,  and 
even  a  prince  may  become  an  artist  without  losing  any  self-respect  or 
dignity.  That  Prince  Poniatowki  himself  takes  this  view  of  the  case 
wo  feel  sure,  and  we  have  no  doubt  that  our  contemporary  is  at  one  with 
us  in  the  matter,  but  the  paragraph  is  a  Utile  awkwa'rd'y  worded.— 
Dolbf's  Mutual  Circular. 

To  those  of  our  readers  whose  newspaper  Uterature  is  confined  to  the 
London  "damea"  and  "weeklies"  it  would,  we  bellove,  bo  absolutely 
refreshing  to  dip  occasionally  into  the  large  sheets  ol  some  of  our  country 
contemporaries.  In  musical  criticism,  more  especially,  the  writers  are 
unequalled,  and  although  in  a  few  cases  there  are  qualified  men  on  the 
staff,  aa,  for  instance,  in  the  case  of  some  of  the  old  country  paper*,  the 
gentlemen  who  "  do  the  concerts"  are  as  a  rule,  lamentatdy  deficient  in 
musical  knowledge  .and  still  more  wanting  in  common  sense.  Tims  fjr 
example,  in  a  paper  just  forwarded  to  us  for  quotation  we  are  assured  tint 
the  conductor  "  wielded  iho  baton  of  chef  <torchtttra  (»ic)  with  spirii  and 
taste,  and  displayed  another  striking  instance  of  his  qualification,  in  this 
department  of  art.  The  instrument*  were  so  well  proportioned  (! )  and 
in  such  capital  hands  that  it  is  almost  invidioux  to  point  out  special 
merits,  but  we  were  particularly  pleased  by  Iho  superior  playing  of  the 
first  violins  and  the  violoncello.  The  violas  had  a  very  pleasing  effect ; 
and  air.  *s  contribution  to  the  general  harinouy  was  of  an  espe- 

cially exoellent  character."  Surely  a  greater  proof  of  the  need  of  the 
momentary  Education  Act  could  scarcely  be  provided.  If  this  repre- 
sents the  mental  power  of  the  writer,  what  must  tliat  of  the  readers  be  !— 
Choir. 

A  very  laughable  circumstance  occurred  at  Arundel  a  few  nights  ago, 
whero  a  concert  was  given  at  the  Town  Hall  bv  Madame  Hodda  Pyne'a 
concert  party.  Just  before  eight  o'clock,  the  gas  lights  began  to  flicker 
suspicioualy,  and  it  waa  evident  there  was  water  in  the  pipe,"  for  after 
Jumping  about  to  the  bewilderment  of  those  present,  the  gas  finally  went 
out.  All  tho shops  in  the  town  were  closed,  and  the  lull  wa<  in  darkness. 
Several  gentlemen,  were  next  seen  rushing  about  in  gnat  confusion  t<> 
collect  candles  and  candlesticks.  The  hall-kecp^r  brought  out  his  small 
supply  of  candles,  and  in  the  absence  of  candlestick*,  one  or  two  "  col  ton 
dips"  were  stuck  in  some  vases.  One  gentleman  came  lack  to  the  hall 
1  with  two  tin  chamber  candlesticks  and  two  brass  ditto,  in  which 
I  ;  and  by  putting  one  <hair  on  the  t>p  of  another, 


l*Kam>- 


and  a  candle  in  the  seat  of  the  uppermost  chair,  sufficient  light  waa 
found  for  the  pianist.  The  skirmishing  party  tent  out  into  the  town 
soon  returned  with  candlesticks  of  every  conceivable  design,  chiefly  an- 
tiquated, and  with  candles  aa  could  be  beet  collected.  By  these  mean* 
a  row  of  about  twelve  dis-nal  lightiwaa  placed  infroot  of  the  plat  form,  some 
were  high  and  some  were  low ;  and  after  each  piece  the  ticket- taker  who 
'  h  a  pair  of  snuffers  walked  round  and  topped  I " 
sr  part  of  the  evening  the  lighting  up 
tallow  -  dips"  were  substituted  by  wa 
preceded  with  an  occasional  encore. 

One  of  the  queens  of  soog.  an  artist,  who  in  almost  all  European 
ltnguagcs  haa  sung  on  the  lyric  stage*  of  Italy,  Spaio,  England, 
France,  Germany,  Uuesia,  dec,  Pauline  V iardot-Garcia,  is  about  to 
visit  London,  to  resume  her  professional  career.  liar  fortune  haa  been 
sacrificed  by  the  war  in  France,  of  which  coun  try  her  husband  is  a  native. 
Whilst  M.  V  iardot  i*  at  Tours,  having  joined  hi*  former  political  and 
literal  colleagues  in  office,  Madame  \  iardot  haa  been  compelled  to  quit 
her  »e4dence  in  Baden-Baden,  to  begin  a  fresh  career.  This  is  a 
sad  reverse  for  tho  gifted  sister  of  Mali  bran.  Viardot's  dilmU  a*  Des- 
deinona  in  Paris  and  London  in  1839,  when  she  was  only  eighteen,  east 
be  well  remembered  by  opera  frequenters.  In  Berlin  she  stood  her 
ground  at  the  height  of  Jenny  Lind  a  popularity.  She  doubled  on  one 
occasion  in  an  emergency,  the  parts  of  Isabella  and  Alice  in  Robert  U 
Liable.  Viardot's  Fides  in  the  PropktU  it  familiar  to  the  audiences  of 
Paris  and  London.  Her  last  great  part  was  in  Gluek's  Or/eo.  She 
has  given  to  the  world  singers  of  note,  her  pup  1«,  and  it  is  as  teacher 
and  compoaer  (for  the  has  written  an  opera  in  two  acts.  Tie  Lot 
Magician  performed  in  several  theatre*  in  Germany)  that  Madame 
V iardot  seeks  a  position  in  London ;  and  royalty,  rank,  and  fashion 
which  recognized  her  when  a  prima  donna,  will  not  fail  her  in  toe 
hour  of  need,  when  she  presents  herself  as  a  professor  ot  the  grand 
school  of  singing  of  the  Garcia*. — Athmrum. 
Writing  from  Berlin  a  correspondent  says : — 

"  War  or  pesos,  a  city's  Ufa  gar*  on  much  in  the  same  manner.  Are  they 
not  baying  and  selling,  marrying  aal  giving  in  marriage,  singing,  danraag, 
dining,  and  sipping  absinthe  even  now  in  poor  splendid  Paris  ?  The  rciVvs 
of  M.  Olleubaeh's  last  opera  can  scarcely  be  out  of  their  cars,  when,  behold, 
the  merry  and  raaiicsl  piece  of  extravagance  is  reproduced  at  lb*  Fredrick 
Wilhelm  Stsdt  Theatre  here,  with  aU  the  care  and  ability  which  diataagwa* 
that  establishment.  I  went  tbe  other  night  to  see  nud  bear  £H*  BandtU* 
which  is  tuneful  from  beginning  to  end,  and  which,  fur  the  closeness  of  its  fable, 
the  neatness  of  it*  satire,  awl  the  perfect  parity  of  ita  fun,  may  take  a  high  if 
not  the  highest  place  among  the  books  of  M.  Offenbach 'a  sometimes  too  cynical 
librettist.  The  comedy  and  the  songs  have  been  fairly  done  into  Genusn  ;  sad 
tbe  performers,  down  to  tbe  lea>t  responsible  supernumerary,  are  perfect  is 
their  several  part*.  But.  I  should  say,  tb*  moat  patriotic  of  Germans  am 
soon  begin  to  feel  bond  by  the  interpolated  aUuaions  to  tbe  nenlrsbtr 
question  which  greet  him  nightly  from  every  stage.  Go  where  yon  will  far 
ainiwinrnt  in  Berlin  you  are  sure  to  hear  of  those  mducky  cartridges  sad 
coal  cargoes-  I  really  begin  to  fesl  culpable  iu  the  matter,  and  to  dread  lest  the 
eyes  of  the  wliols  thestre  sLould  be  turnod  upon  nw  severely  whenever  the* 
uncomfortable  reflections  are  cast  from  beyond  the  boundary-line  of  footlights. 
Indeed,  I  lure  been  obliged  to  tell  my  neighbour  on  one  occasion  that, 
although  an  KnglUbmsa,  1  am,  strange  as  it  may  appear,  neither  a  gnosnsth 
uor  a  cos]  merchant.  An  entirely  new  opera,  not  so  sparkling  s*  M. 
OiFi-iilatch's,  but  quits  a*  frothy,  was  brought  out  the  other  night  at  ths 
King's  House — every  seat  being  taken.  When  I  aay  that  tbe  litis  ef  ills 
musical  work  by  Herr  Bcrahard  Schola  is  ZitUien  liutartn,  you  prroerrt 
directly  flint  tho  time  is  lbs  Seven  Year.'  War  and  that  the  story  has  a  good 
deal  to  do  with  tlx-  gallantry  of  the  Prussian  soidkrs  and  the  magnanimity  ef 
Father  Frit*.  The  character  of  a  rustic  aervant  girl  who  hardly  .ait.  Frea 
Mnllingcr,  who  nevertheless  took  the  principal  honours  of  the  evening,  sad 
ssng  tbe  flimsy,  conventional  music  of  her  part  with  all  the  sprightlicaa 
needful  to  win  for  it  applause  beyond  th*  ooM  mechanical  palm 'beatings  «f 
the  claque.  The  names  of  Harriers- Wipptrn,  Lahuiann,  the  passable  truer, 
Woworaky,  and  tb*  excellent  baritone,  Beta,  made  up,  with  those  of  Herr 
.Salomon  and  Herr  H.  Kr&ger,  the  net  of  the  east." 


San  Maats-o.— This  important  republic  wOl  not  be  much  longer 
without  a  theatre.  One  is  now  being  erected  by  a  joint-stock  company. 
Signor  Ghiataaaoni  ha*  been  commissioned  to  write,  for  the  inaugura- 
tion of  the  building,  a  libretto  founded  on  an  incident  in  the  history  of 
this  famous  state.  The  libretto  U  to  be  set  to  music  by  Signer 
Agottino  Mercuri,  a  ; 


MUSIC  RECEIVED  FOR  REVIEW. 
Roaasv  Cocks  A  Ov-M  l'vs  been  meaning,"  traaserttshJ  for  ptsao  by  Adam  Wnvtit. 
"  The  Ruas  of  Ui<  Dattls-AeM,"  saaa*  by  1.  L.  HaUoe.  "  Polka  Hassan/  by 
A1|ihonse  L^lae. 

Lassos*-  Cocas  A  Co. — Virtallnn  for  th*  ptsauforte  oa  "  Drlak  to  me  only  silk 
tbla*  eyes,"  by  Wsstlcv  Richard,    "  la  lbs  besjlsalaf  wss  ths  Word," 
cantata  by  Leo  Kerbosch. 

Uc*c»s  Davuox  ft  Co.--"  MsdJ>ltosa,"  long  by  Amy  Coys*. 


Dgll 


Oct  15,  1870.] 


THE  MUSICAL  WORLD. 


697 


THE  VOICE  <5c  SI1SJ  G-ITSTQ 
ADOLFO  FERRABI. 

Till  FORMATION  AND  CULTIVATION  OPTHKVOICK  FOB  BINOINO. 

Prtw  13a. 

Losdoa  i  Dumis  Daruon  A  Co.,  M4,  Rtf»nt-itrMt,  W. 
r  to  ottelMd  ol  e\r*or  Pnuu,  M  kU  r»iid»»««,  St.  OlonofiUr  Ttmeo 


DR.  STOLBERG'S  VOICE  LOZENGE, 

ad  enriching  the  Tolet,  and  rtmoTiag  affections  of 
the  throat, 

T.TA8  maintained  ita  high  character  for  a  quarter  of  a 

n  cHitvrr :  and  th«  flatten**  teathnonktto  rewind  from  OrUI.  PtnUnl, 
UW«ki,  »nd  many  of  tb«  Cltrry  e».l  Statn.m.n.  falljr  «UUM  ill  ureal  vlrtuti. 
W»  Voamlltt  or  Public  Stwak.r  ib^uM  b»  without  it.  te  be  abuluod  of  all  \V|»1». 
ula  and  K»t»H  CbcmliU  In  Uic  United  Klncdom. 


LITTLE  FAUST  WALTZ, 

FOB  THE  PIANOFORTE, 
OH  AIRS  FROM 

HERV'E'S  POPULAR  OPERA, 
LB   PETIT  FAUST, 


BY 


CHARLES  GODFREY. 
Price  4s. 


LONDON: 

DUNCAN  DAVISON  &  CO.,  244,  REGENT  STREET 
"PLEIN   DE    DOUT  E," 

SONATA  FOR  PIANOFORTE  SOLO. 

TrK 


*  Cc.ea,  s«w 


SUNG  BY  MISS  BANKS, 

"ONE  MORNING,  OH  I  SO  EARLY," 

NEW  SONO. 

Tto  wrtb  from  "  Mopn  the  Fairy,"  by  JEAN  INOELOW  (by  pemlulon). 


Muaio  by  CHBIBTABBL. 


I  a  Co.,       Btgwt  airtet,  w. 


MIGNON  WALTZ, 


AMBROISB  THOMAS'S  ADMIRED  OPERA 


BY 


CHARLES  GODFREY. 
Price  4b. 


LONDON ! 

DUNCAN  DAVISON  4  CO.,  244,  REGENT  STREET. 


IX  THE  PB  ESS, 


Paradise 


AND 


CANTATA, 


BY 


JOHN  FRANCIS  BAMETT 


DEDICATED  BY  PERMISSION  TO 


H.R.H.  THE  PRINCESS  OF  WALES, 


PERFORMED  FOR  TUE  FIRST  TIME  AT  THE 


BIRMINGHAM  FESTIVAL 


LONDON : 

HUTCHINGS  &  ROMER, 

9,  Conduit  Street,  Regent  Street,  W. 
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L'Echo 
De  La  Guerre. 

FANTAISIE. 

PAR 

LE  CHEVALIER  ANTOINE  DE  KONTSKI 

And  performed  by  bim  daring  bit  provincial  tour 

Price  4  s. 
CHAPPELL  &  CO.,  50,  ITew  Bond  St 

THE  DIGITORIUM 

(PATENTED). 

Messrs.  CHAPPELL  &  CO.  having  purchased 
the  Patent  of  the  above  little  Instrument,  are  pre- 
pared to  supply  the  Trade  and  Profession  on  liberal 
terms,  which  may  be  had  on  application  to 

CHAPPELL  &c  CO.. 
60,  Hew  Bond  Street,  London. 

rrt.*d  tr  H 


[Oct  15,  1870 

Dedicated  by  Express  Permission 
to  Her  Royal  Highness. 


THE 


BY 

CHARLES  GODFREY, 

Bandmaster,  Royal  Horse  Guards. 


ASHDOWN  &  PARRY  beg  to  an- 
nounce that  this  new  Waltz  is  now  ready, 
and  to  be  had  of  every  Musicseller  and 
Bookseller  in  the  United  Kingdom. 

Price  4s. 


LONDON: 

ASHDOWN    &  PARRY, 

HANOVER  SQUARE. 


I  Fi™  *t  No.  a,  I 
I  hy  Wuxua  r- 


,  Oxfnnt  8tr«t,  in  ti>o  P»rWi  or 


UmrylabOM,  la  U»  Comtr  cl  u^wi 
Oct.  ui*,  Lilt, 

Digitized  by  Google 
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PRINCESS 
LOUISE 

WALTZ. 


♦ 


;P.HGI.WJK»«0   AT  THE  GENERAL   P08T  OFFICE  A3  A  NIW8P AFEB. ) 


SUBSCRIPTION,  FREE  BY  POST.  20*.  PHR  ANNUM, 
Payable  In  advance  by  Caah  or  Post-Offloe  Order  to  DUNCAN  DAVISON  &  CO.,  244,  Regent  8treet,  London,  W 
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SATURDAY,  OCTOBER  22,  1870. 


pRYSTAL   PALACE.— THE  FOURTH  OP  THE 

\  <  SKRIF.S  OF  SATURDAY  CONCERTS  AND  AFTERNOON  PRO- 
MENADES, will  tok*  place  To-day,  Sarcimar,  Oct  W.  Voeallu* ;  Mdlle.  Cnranl 
and  Sfaranr  Foil.  Koto  Pianoforte:  MUs  Apne*  Zlmtnerraann.  8ym|.lv>r.y  No.  4, 
B  Sat(BMtk<weii);  Pianoforte  Concerto,  No.  3,  C  minor  (Recihoren)  j  Owrkire, 
'•Mlrellle-  (Qo.ood),  Owture.  -  Roy  Bias"  (.Mendelssohn) 
Conductor— Mr.  Ilim. 
Adlulislcm  Half-a-Crown  Tr»n»f.r»l>l*  Rreerrrd  Stall*  f..r  the  Serle*  of  13  Coti- 
carta.  Two  Oalneai,  may  uoir  be  secured  a(  th»  Pslaer.  8lngle  Still,,  Haifa-Crown. 

CRYSTAL  PALACE  OPERAS — Tuesday,  Oct.  25, 
«IL  TROVATORE."   Tnwiur,  Oct.  »T.  "  LURLINE." 

ONE  SHILLINU  DAYS.  

/CRYSTAL  PALACE. — The  Next  GRAND  DISPLAY 

\J  of  FIREWORKS  and  ILLUMINATED  FOUNTAINS,  mill  take  place  on 
Tavawir  »kxt,  Oclolwr  W,  UJO,  wlu-n  the  Air  d*  I'EMlc  and  the  Greet  Tower 
of  Strsalmru  Cathedral  will  I*  given  for  the  liwt  time.  An  Optra  irtll  ' 
i  of  Mr.  O.  Pnaaire,  In  the  Afterooriii.  Military 
ONE  SHILLINO  KAY. 


it' 


OYAL  ACADEMY  OP  MUSIC— Instituted  1822.— 

by  Royal  Charter,  1KM. 


LM  BRIDGE. 


Umre*  tB»  Imhidutk  PaTaosucn  or 

UER  MAJESTY  THE  UUEEN, 
HIS  ROY  A  I.  HIGHNESS  THE  PRINCE  OF  WALES, 
HER  ROYAL  II 10 H NESS  THE  PRINCESS  OF  WALKS, 
HIS  ROYAL  BIO  H  NESS  THE  PRINCE  CHRISTIAN. 
HEH  ROYAL  HIOHNEfS  THE  PRINCESS  CHRISTIAN, 
UIS  ROYAL  HIGHNESS  THE  DUKE  UF  I 
President— T»*  Esax.  or  Dculst. 
Principal— Paoresio*  W.  8in»iu  Burerrr. 
Th.  Mat  STUDENTS'  CONCERT,  ou*n  to  8ul*rll»™.  Me: 
lav.,  all)  ukejd»c*  at  til*  Institution,  on  TBxaaosr  E»rnlog  nrxl.  tlx  J7lh  I 
ommeoclng  at  Blcht  o'clock. 

By  Order. 

Rotil  AraDsaiT  or  Montr. 
4,  Trolardon  Street,  Ilaoover  Square. 


JOHN  GILL, 


MR.  HARLEY  VINNING  will  sing  at  the  Phil- 
liannools  Hall.  Llrerpool,  Wth  Inst.,  a  oc*  Baritone  Seen*,  "THE 
WATCH-FIRE,"  wrilura  tiy  himself  aivd  composed  ciprraal)'  fur  Itlm  by  J.  L. 
llatton.  Mr.  U.  Vlnnlag  ratartu  to  tomo  November  Jtn.  Address  in,  Makulm 
,  P**ig»,  B.E.     


4 FIRST  CLASS  PIANOFORTE  SOLOIST  wixhes 
to  make  an  arrangement  fur  on«  or  two  yean  with  a  CONCERT  AOENT, 
OFORTE  MANUFACTURER,  or  any  on*  who  can  procure  for  Win  fr*  |u  :ii  I 
public  appearance*.  He  bar  already  obtained  wilt  favourable  recognl lions  ..I  bis 
ir.lllty  rn<tn  metropolitan  and  provincial  pre**,  and  can.  If  necessary,  rrler  to  the 
Maraast  Musical  Autbortlkf.  He  U  willing  to  accede  to  the  most  liberal  utdi  la 
f»v„or  of  tho..  wr,o  may  be  able  to  promote  hi*  view*.  No  object.,  n  to  truvnl. 
Add™".  Planiat,  ear.  of  Mr.  8.  lMnH«*-  n*w  Prf»—  »i~t 

Coventry  Strirl.  W. 


M 

Burt 


R.  and  MADAME  PATEY  bog  to  announce  that 

they  will. 
Rnad, 


urfhley 


!t.,»,i,  «.W. 


rADAME  HELENA  WALKER  begs  to  announce 

loatloaa  rt«peotlii«  emrageinanU  far  Oratorio*,  Coo  carta, 
.  her  toMcom.  «.  WeU  Bank  Road,  Edge  Lane,  Lltarpool. 


ADAMB  R.  SIDNEY  PRATTEN,  Teacher  of  the 

OUITAR  and  CONCERTINA,  begr  to  Inform  her  f^n^'^Paj^11  S»J 
V^tiiroiNl  to  Town  Ibr  the" 
W.  j 


-\/f  ISS  ROBERT  I  ME  HEN! 

IV  i  abe  will  return  t»  Town  for  the  wind 
34 U.  mat.,  at  From. » Mih,  Cljftoo  ;  Evealag 
Sui>er.Marei  Mornlog  and  bSwnlug,  JHth. 


lOtJ.,1 


HENDERSON  begs  to  announce 

winter  •eaton,  Norember  tad.  Sue  will  (log 
1(il4tb.  aifb.n  i  M£™u«J(iaI|1,h  ™ 

*lnttltnt™  15th,  Bronawlc 
'  Ird,  IsTI,  Nrwburyt  Mb, 


Morning, 

I 


INSTRUCTION  IN  SCIENCE  AND  ART  FOR  WOMEN. 


With  the  general  atalatanco  of  lb 
THE  nUCUESS  OF  ST.  ALBANS. 
THE  COUNTESS  OF  DERBY. 
THE  COLNTE88  OFTANKSRVILLB 
THE  COUNTESS  UE  UBEY  AND 
RIPO.V. 

THE  COUNTESS  GRANVILLE. 
THE  COUNTESS  COWLEY. 
THE  LADY  ELCHO. 
THE  LADY  DOROTHY  NEVILL. 
THE  HON.  MRS.  F.  BYNO. 


THE  nON.  MRS.  C.  OREY. 
LADY  NORTHCOTE. 
LADY  BANDFORD. 
LADY  WYATT. 
THE  BARONESS  MEYER 


DE 


MRS, 
MRS. 
MILS. 
MRS. 
MBS. 
MRS. 
MRS. 
MRS. 
MRS. 
MliS. 
MRS. 
MRS. 
MRS. 
Mlllt. 
MISS 


l.i  »im  i— 

EDQAR  BOWSINO. 
BRUCE. 

HI  (I  FORD  BCRR 
THOMAS  KINO  C 
HENRY  COLE. 
f.OWlE. 
W.  E, 

hc  : 

HENRY  UOTII. 
LAYARD. 
LYON  PLAYTAIR. 
UUAN  villi:  UVDElt. 
NASSAU  SENIOR. 
HUGH  SMITH. 
THACKERAY. 
THKINO. 


M1 


R.  ERNST  PAUER  wfll   deUver  a  series  of  Six 

_  Lecture*  "  ON  THE  CLAVECIN  AND  THE  PIANOFORTE,"  their  His- 
tory and  Mwical  IJtrraUire,  Illtutrated  by  parfbnaance*  oo  the  Pianolhrte,  In  too 
Lectors  Theatre,  Soutli  Kensington  Mui'ora,  on  Wr.lnc^iav  ArtiTuooua,  Ni.i-etutier 
la,  23,  30,  Decrnber  1,  14,  aad  21,  at  2-M  r.at.  Ticket*  for  Uie  Coarse.  10*.  U.  i 
Bliijile  Admlsaioo,  3a.  ai.  A  Syllabna  wRI  be  Lwued  on  the  day  of  each  Lector*. 
SclwoU  and  Famlllaa  can  obtain  Six  Tk-keU  at  the  prioe  of  Five. 

1*1  lea  won  may  WUIi  t,.  eltrnd  tbla  V.mna  i.i  Lwlllir,  an.-  r»qDi!,[cJ  to  apply  for 

Ucketa  by  lottrr  to  the.  Hon.  aad  Ro».  FraacU  Byng,  Treaaurar,  SonUi  KeBaington 
Muaeum.  Ticket*  c*T»t*n  be  obtalued  at  the  Catotogu*  Sale  stall  at  the  Muaeam, 
or  will  In  fBT«arded  oa  receipt  of  Poet  Omc*  Onler  nude  payable  to  the  Treasurer, 
at  the  Post  OAce,  a,  Fullum  Road,  Brampton,  S.W. 

ORGANIST,  DULWICH  COLLXOE. 

THE  Governors  of  Dulwich  College  are  prepared  to 
reetlre  Applications  fhr  tbe  Office  of  OROANI8T  aad  MUSIC  MASTER  at 


Uie  Cullege. 


Hi f  Or^n  In  Ihe 


The  duUea  or  tbe  Appotntment  will  b*  to  play 
Chapel  at  th*  three  SlttK-cs  oh  Somlays  and  on  mioIi  r.thir  day*,  and  attach  tloiea, 
a*  the  Master  of  the  College,  with  lh«  samMi  «  of  the  Oorernor*.  shall  direct;  and, 
farther,  to  train  the  Chapel  Choir  aad  to  Instruct  th*  Boys  of  the  two  School*  la 
Vocal  Mule  and  Choral  Singing,  Cor  whkti  puri»*e  no  leu  tli.au  >u  hour*'  aneedance 
mutt  be  glees  In  each  School  week.  In  addltlou  to  two  hours  un  Saturday 
eratdag*  for  CluMr  [.recti.-*.   The  Salary  will  oommenc*  ai  tlTO  par  smnum. 

AppTicatlom  »uJ  Ttnlai  'Blali  mast  b*  aent  to  ma  on  or  before  SaroaaaT,  the  MUi 
October,  with  a  rlew  to  election  on  the  stb  Norembar. 

The  Master  of  th*  College  can  be  seaa  by  Candidates,  on  TcasDars,  hetwean 
9  aud  It  X.M.  i  or  On  FaiDATS,  bttixn  1  and  3  r.a. 

By  ordor  «f  the  0«maan, 

RICHD.  J.  DENNEN, 
DtMch  ColUgt,  131*  Octoter,  U10.  Clark  to  the  Ooreroor,. 


BRIGHTON  CONCERT  AGENTS, 


LYON    &  HALL, 

WARWICK  MANSION. 


PUPILS  WANTED. 

A YOUNG  GENTLEMAN,  aged  16, 
Pr.-.r«**or  of  Music,  la  desirous  cf  rttalnlng  Pupils  1 
branches  of  Pianoforte  [.laying.    Tarros,  Elftatn  tu  Tw 
Apply  to  Mr.  U,  10.  Mocklonburgh  snuara,  W.C. 

\jC ADAME  NADINE  DUNORD,  in  consequence  of  tbe 

IjX  War,  rrmalo*  In  LonAlon  (or  tha  Winter  Season.  Address  f"-T  OpcraAic  and 
Conrrrt  Er.ysgomeaU,  i3,  Beauiaout  Street,  r.vrtlaod  l'la^c,  W. 


TO  CHORAL  SOCIETIES. —Now  Published,  "IN 
THE  BEGINNING  WAS  THE  WORD."  Sacred  Cantata,  composed  by 
Lu  Kiairoca.  Mas.  Doc  Score,  with  Piano  or  Orgaa  Acromial  meat,  4*.  nett. 
For  each  19  coptai  to  Choral  Sod* ties,  11  to.  Orcbestral  part*  may  be  bad  on 

i  *  Co. ,  M,  Ntwgnt*  Straat,  Ctty .  _ 
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"REVIVAL  S," 

J.  W.  DAVISON. 

In  the  IVm,  to  *px*iT  imroediaU-lf,  N<w.  3,  4,  and  5,  of  REVIVALS," 
consisting  uf :— 

No.  3.  SONATA,  in  C  Major. 
„    4.  SONATA,  in  E  Minor. 
„    5.  SONATA,  in  E  Flat  Major. 

Iff 

WILHELM  FRIEDEMANN  BACH. 

{Xt.ru  bt/ort  PublUhtd.) 
Loxdom:  DUNCAN  DAVISON  &  CO.,  244,  RxoEjrr  Stucki-.  W. 

r'ATALOQUES    of   VOCAL    and  PIANOFORTE 

\J    VlKlIti,  Flute,  Organ,  and  Church  MwUe,  *».,  forwarded  gratU  and  Mki-t 
free,  on  ap|>lfcaiinei  to  Riiuaat  Coca*.  *  Co.,  New  Burlington  su<ti  Is.vUm  -»  B 
Thrlr  CAtAlogwei  Are  the  mod  nlenelre  And  tatM  In  Bnmp...   E«h  .n-hcAa:  nwM 
ink  tlw  k'AUii>*;in  r^VJSrtd. 

rVHE  LOUISE  QUADRILLES,  for  the  Pi«nofort«,  bv 

i.    C.  H.  B.  MiKAuiTT.(tnely  llliutrAUd).  u.  ;fi»»  i,y  poettor  14  iUiud*.  Lm 
don  PuMhhM  only  by  Koiaat  C<cu  ACoi..  New  Burlinrtoo  Street.    OnUr  at  ill 
Motloeellrrn. 

.Now  ready,  with  Kngliah  Wordi, 

MICNO  N'S  SONG, 

"HAST  THOU  E'ER  SEEN  THE  LAND," 

Kt  NO  or 

Mlli.e.  CHKISTINE  NILS  SON, 

With  dUtiagnisbrd  tocceas,  in  th«  new  Opera, 

"MICNON," 

The  English  Words  by  JOHN  OXEXFORP,  Esq., 
The  Music  by  AMBROISE  THOMAS. 

Trice  4«. 

Loifclnn:  Dcif.'iJi  OiriAoA  A  Co,  JU,  ne«eat  Street,  W. 

"REVIVAL  S," 

IWTAO  »T 

J.    W.  DAVISON. 
No.  1.   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOR), 

No.  2.   DRAMATIf  FANTAQta 

(IN  C  MAJOR), 
ran  Tin  m*oro«T>,  at 

TXTTT  Tit,1  T  fjr     T7»TJ  TT71  T^TJ1 1LT  A  %Tmw     w%  a  /itt 

Prico    6h.  eaoh, 

NEW  5ON0  BV 
MADAME  LA  DA  BONNE  W.  DE  ROTRSCHILD, 

"ID  ANZI  A 
( DauoiiA-ValM  ChAniee. ) 
Loru|«s4.  poor  Mmu.  CUBI8T1NE  KILS*OX. 
rin 

Madame  la  Baronne  W.  da  BOTH8CHILD. 

Price  fie. 

(Edition  de  Hrufel  A  Cir.,  PatK.) 
Loiklon  ;  DmciA  Ditiaoa  A  Co.,  1*4,  Vt*;*ni  Street,  W. 

"   PLY   LIKE  A   BIRD,"  sung  bv  MUs  Ferrari,  and 

L    "  THE  AllUEsa,"  m>(  by  Mln  Anyoa,  Iwa  of  the  ii«..t  beaaiit.1  ,.( 
Hon  8>uat'«  new  eunp,  Are  publUbed,  U.  each,  by  Uc»  ia  Divtiux  A  C* 
»44,  H*««it  Street  (eent  Irce  by  p.«t  for  11  .tAtapa  etch ). 

..',1*  ii^'ll  Df  S'l a\OT*,maM  ^">uau  wen  played  for  tlx  Ftral  Time  In  Publl. 
»t  the  alutidey  Popular  CVioccrU  by  MadAme  AaiiBlx*  Goddaao 

Lostix,*:  DUNCAN  DAVISON  &  CO.,  244,  Rum  Sr«tr.  W. 

Jiut  PubUabed, 

"           IR,  Z  1ST  E  Xj  L  j±  » 

CANZONE. 
TArole  del  BIG  NOR  C1ADATTA. 

Musica  di  ALBERTO  BANDBOOBR. 
Price  4a. 

"Thla  MAionala  wrlitea  Uimugbout  with  Slgnor  Randefrer'f  onfalltaf  SeeatT 
and  jrace.  T  he  luclody  la  really  chAriuini;,  while  not  a  few  device*  of  acoxaaaM 
ment  are  uaed  wlpch.  beeklet  uTing  phiuaney  to  Hie  aooy,  abow  omct  mr>rt  the 
ejenpoaer'e  Ineeuully  and  bla  conatant  deelre  ti  obtain  that  variety  whlrb  awnni. 
J^°^«ta^aa  a  rul^^t-i  iu,,ily  lack.   W«  rcconnaend  ■  atarinella  °  to  all  fo»en  ^( 

London:  IhjaeiA  Diruon  A  C«.,  144,  Regent  Street,  W. 

i/UijiiLUJl  U  *    MU  81  CI  &  N8, 

SHArTESBl'RY  HALL,  CITY. 
AT  THE  NEXT  MONTHLY  TERM  MEETING, 

XX   TuiiuoiT,  N.irwnbcr  3,  Two  rapem  will  be  read  end  Vocal  aiu]  Instrumental 
AiMio  perrurawd.   Subwriptlon  to  tlw  College  Se.  per  Annum.   StirlmiA  Claaiot 
n'7  i,',7  .  ,!.    ""i.0*  •PP,!?«*"«.   Popular  Hario«»y  Claaa  on  Hntanby,  2sth 
yni,,ur  (»nd  »oi-c«xlln»  Saturday*).  At  hair-i»»t  ».    F«  to  SubKrlbert,  lih  fcl  nr 
urtu.    Circular  detailing  the  objeuu  of  tlw  College  obtainable  of  IIm  Srerrtary. 

"WE  ARE  SEVEN  :"  An  Inquiry  into  tho  Poww  of 

frU^X  «.^X'*a:!?U'B  ta""""'     «•*■  >«•««  «f  U>«  UiAlunic  Bcaw.   My  A.  Diwaox. 
rrwe  u.  new.   Actuu, a*,  Xewgat*  ttlntt. 

Now  ready,  with  Engllah  W.irde. 
OPHELIA  S  BALLAD, 

"THERE  THOU  SLEEPEST,  WHERE  THE 
FLOOD  IS  IIFFPF^T  11 

Sun(  bj  Mdllc.  CHRISTINE  N1LS80.N,  with  tamenae  .twee*,  In  tlw  Opera  of 
"HAMLET."  ' 
The  EoglWi  Worda  by  JOHN  OXENKUHD,  £»».. 

The  Music  by  AMBROI8E  THOMAS. 

Trie*  la.  id. 

London;  Dpwua  Dauaoa  a  Co.,  114,  Rerrot  Street,  W. 

Jo»t  PnbllalHd, 

"BELSIZB  Gr^ZCO-P," 

DEDICATED  TO  UEU  OSACE  THE  DCCIIESS  OF  ABEKCORN. 

By  EDOTJABD  8CHT7BBBTH. 
Prloa  4*. 

I/oodon :  Dcscaji  Ditiaoa  a  Co.,  144,  Ragaat  Street,  W. 

HAMLET. 

"THE  DRINKING  SONG," 

MM  AT 

M 11.  8ANTLEY. 
Price  ♦». 

"  In  A  tong  enUtlnl  '0  Wine!  con*  drlre  away  the  aadneaa  '  we  haew  eeie  *' 
tlw  moat  pleaalag  nwbidlea  In  the  opera  of  Hamln,  prodinrd  lajt  roar  al  Cotcd' 
Giink-n,    It  la  an  AngUctaed  veniou  of  the  drlnkiug  ».tu;  whlrb  al  Ani'.n.u. 
Th  .maA  naa  thuurht  St  to  Allot  to  the  noble  Dane,  and  wlurh  rnu  tuo  •  with  .i.*  . 

"?u  f?™'  hL  Ur^™a?>r    Nixl  «"       ,u*'                ''IOi         of  oar  rrad.  'r- 
wlll  be  .'aiiiUIa.-  from  Uw  alaging  of  Mdlle.  Mlaaon,  thta  drUUnir  aoar  imml  U> 
moat  impuler  number  In  the  w0rk.--.¥or«  Brituh  Mail.             *      '  1 
I^.nJ'.n:  Dcahtan  Dinaox  A  Co.,  144,  Regent  Street,  W. 

"PLEIN    DE  DOUTP'i 

SONATA  FOR  PIANOFORTE  SOLO. 
MADAME  ARABELLA  COIJUARD, 

By  BERNARD  PABEBROTHJBB, 

London,  I..M.OB*  Coca  A  Co.,M,  New  Bond  Street. 

■> 
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MR.  CHOKLEY  AND  ST.  PETER. 
(From  the  "  Sunday  Timt$,"  Oct.  80.) 
When  answering  a  letter  which  recently  appeared  in  these 
colainm,  Mr.  Henry  F.  Chorley  stated,  with  evident  relish,  that 
no  part  of  the  story  of  Si.  Peter,  as  told  by  himself,  had  been 
refuted  or  even  denied.  We  entertain  no  doubt  of  the  feeling  of 
security  in  which  he  then  revelled ;  but,  unhappily  for  Mr. 
Cborley.  it  was  based  on  nothing  more  real  than  his  own  imagin- 
ings.  With  an  eagerness  astonishing  in  a  veteran,  Mr.  Chorl«y 
assumed  that  the  writer  of  the  letter  aforesaid  was  speaking  ou 
Mr.  Benedict's  behalf  aa  well  as  his  own,  and  that  if  little 
reference  was  made  to  Mr.  (.'horley's  accusations  against  Mr. 
Benedict  it  was  because  they  were  unanswerable.  Tlie  visit 
which  fathered  these  thoughts  begat  a  most  misleading  offspring. 
Our  correspondent,  like  rlal-o'-the-Wynd,  "  fought  for  his  own 
hand,"  Mr.  Benedict,  knowing  nothing  of  his  intentions,  and 
prejudiced  neither  by  what  he  said  nor  by  what  he  loft 
'.  Mr.  Chorley  is  not  a  cautious  tactician,  or  he  would  Lavo 
steps  to  discover  this  fact  before  celebrating  a  fancied 
Tictory  with  a  premature  war-whoop.  By  this  time  he  has  found  out 
his  mistake.  Mr.  Benedict  was  in  no  haste  to  close  with  Mr. 
Cborley ;  calling  to  mind,  perhaps,  the  adage  which  speaks  of 
giving  certain  people  "rope  enough.''  It  may  also  be  that 
tie  composer  shrank  from  open  warfare  with  an  old  cullahoralcur. 
About  a  private  transaction  which  ought  never  to  have  been 
dragged  before  the  public  eye.  There  is  a  line,  however,  beyond 
which  forbearance  cannot  go,  no  matter  who  or  what  the  assail- 
ant ;  and  Mr.  Cborloy's  latest  and  most  intemperate  communication 
to  the  Atheitaum  absolutely  demanded  a  reply.  Hence  the  follow- 
ing letter  which  appears  in  the  current  number  of  Mr.  Chorley's 


"  To  the  Editor  of  the  '  Athena-urn.' 
-2,  Uancheeler  Sown,  Oct.  20,  1870.-In  answer  to  two 
signed  '  H.  F.  Chorley'  recently  published  in  the  Alhenaum,  I  Wg  to  sub 
mil  •  simple  statement  of  facta.  Nearly  thirteen  years  »K0  Mr.  Chorley 
expressed  to  uic  liis  surprise  that,  aa  conductor  of  the  Norwich  Fc»tivals 
ever  since  1845,  1  had  not  selied  the  opportunity  of  composing  an  important 
work  for  oat  of  those  meetings,  sic^iHying  also  bis  willingness  to  famish  me 
with  a  libretto.  Oa  thj  llt!i  of  April,  1Sj3,  I  mentioned  to  him  two 
subjects,  one  of  which,  via.,  St.  Ptttr,  he  approved  of.  I  explained  my  views 
of  the  form  of  libretto,  constructed  npoo  St.  Pcter'a  life,  which  I  consider  moat 
amenable  to  maaical  treatmeot,  and  Mr.  Chorley  promised  to  take  them  into 
consideration.  The  tanas  propoaed  by  Mr.  Cborley,  vix.,  a  certain  mv:i— the 
first  bau"  to  be  paid  to  him  on  the  completion  of  the  first  part  ..  i-und  half 
oa  the  completion  of  the  work— were  verbally  agreed  upon.  Wo  were  .<:  that 
time  on  such  terms  that  no  reference  waa  ever  made  to  a  written  agreement. 
1  The  wordt,'  laid  Mr.  Chorley,  '  will  IcLng  to  you;  you  may  Uo  with  them  at 
you  Me  ;  utthtmloymtkMylkmatidttOrdcUroytktr*:  Within  twelve  days 
after  our  conversation  I  received  from  Mr.  Chorley  live  first  part  of  his  libretto, 
aad  paid  him  the  firat  instalment  (23rd  of  April,  1*68|.  The  complete  book, 
being  entirely  a  compilation  from  the  Scriptures,  was  finished  by  the  middle  of 
June,  1S4S.  I  then  contemplated  having  my  oratorio  ready  for  the  Norwich 
Festival  of  1800,  being  pledged  to  tbe  Committee  to  produce  some  new  work 
for  that  occasion.  Finding,  however,  certain  alterations  in  the  libretto  of  St. 
PtUr  indispensable  to  the  effective  musical  setting,  aa  I  conceived  it,  I  applied 
to  Mr.  Cborley  to  make  them,  and  his  refusal  to  accede  to  my  suggestions  wis 
the  reason  of  the  oratorio  not  being  composed  for  tbe  occasion  intended. 

"  Under  these  circumstances  St.  Peter  was  laid  aside  for  seven  yean-  In  the 
winter  of  1866-6,  however,  the  Committee  of  the  Norwich  Festival  applied  to 
me  to  write  a  sacred  composition  for  their  next  meeting.  Upon  this  I  again 
had  recourse  to  Mr.  Chorley,  suggesting  such  modifications  in  his  libretto  as 
I  me  to  set  it  in  a  manner  which,  according  to  my  own  fellings, 
I  to  maaical  effect.  Mr.  Chorley  promised  to  reconsider 
as,  on  reflection,  he  might  deem  im- 
J,  he  cams  to  the  conelnaion  that  no 
J  could  bo  made  for  the  better,  and  would  only  consent  to  a  curtailment 
hare  and  there,  to  avoid  undue  length.  The  result  waa,  that  having  pledged 
myself  to  write  a  sacred  work  for  tbe  Festival  in  question,  I  asked  Mr.  Chorley 
to  co-operate  with  me  in  a  Cantata,  to  which  he  agreed,  aod  at  hb  own  pro- 
position. In  a  letter,  dated  the  19th  of  December,  1865  (to  which  I  shall  make 
fasther  reference),  St.  Cecilia  was  substituted  for  St.  Ptttr. 


-  I,.  t-W,  ai  the  fi-i-nJIy  suggestion  of  Sir  Michael  Costs,  I  wrote  to  Mr. 
KicturJ  IVytoii,  chairman  of  the  Orchestral  Committee  of  tbe  Birmingham 
Kcsth.il.  on  February  17th,  expressing  a  wish  to  have  an  Oratorio,  upon  which 
I  waa  then  engaged,  performed  at  the  Festival  of  1870.  The  answer  I  received 
from  the  Committee,  through  Mr.  Feyton  (dated  April  26th,  leotf),  was 
favourable  to  my  proposal  and  conveyed  to  me  a  wish  en  the  part  of  the 
Committee,  to  be  made  acquainted,  among  other  things  unnecessary  to  specify, 
with  the  subject  upon  which  my  Oratorio  waa  founded,  aad,  if  possible,  that 
the  book  sIhxiM  be  sent  for  their  approval.  In  tbe  interim  I  wroto  to  Mr. 
Chorley  (March  2oth,  1809J,  telling  him  what  proceedings  1  had  token  with 
regard  to  St.  PtUr,  at  Birmingham.     In  his  reply  (March  27th,  1869),  he 


thing." 

Nevertheless,  our  last  conference  on  the  subject  jtt  St.  Peter  took  place 
so  recently  as  the  winter  of  186j-C,  which  the  following  extract  from  a  letter 
addressed  to  "me  by  Mr  Chorley,  dated  19th  of  December,  1865,  proves :  — 

"  '  Why  not  compose  the  firat  part  of  St.  Peter,  "Christ  oa  the  sea- shore,"  as 
Bcrlioi  did  his  Plight  vito  Egypt  ?  When  you  have  finished  the  firat  and 
second  parts  of  the  Oratorio  I  will  then  look  again  at  the  third.  At  prevent 
I  am  indisposed  to  give  any  labour  to  be  laid  aside  for  five  years  to  come.  I 
say  this  in  no  ill-nature,  but  because  I  have  much  oo  hand,  and  leas  power  to 
work  than  formerly.' 

"  In  reply  to  Mr.  Peyton'a  letter  of  April  SGtb,  already  referred  to,  I  com- 
municated to  him  the  subject  of  the  Oratorio,  according  to  tho  Committee's 
deaire.  On  May  the  13th  I  received  a  letter  from  Mr.  Peyton,  containing  tbe 
pawage  subjoined:  — 

•• '  Would  it  alM>  not  be  an  advantage,  irrespective  of  the  qu*>tion  of  length,  if 
some  character  could  be  introduced  for  a  principal  soprano.  I  mako  this 
Utter  inquiry,  having  seen  a  rough  copy  of  the  book  (belonging  to  Mr. 
Chorley),  in  which  it  appeared  that  this  important  element  of  interest  was 
wanting.  Possible,  however,  this  baa  alreaJy  been  altered  in  the  modified 
work :  in  any  ease,  if  you  think  well  to  afford  the  Commit  toe  the  opportunity 
of  seeing  the  book  on  Saturday,  I  am  sure  they  would  be  glad  to  do  so.' 

"  Ilere  let  me  o>.<  ,e  that  I  knew  nothing  of  any  modification.  However, 
the  book  aa  it  stood  was  sei.t  in,  and  the  subject  approved.  Mr.  Chorloy 
being  absent  from  I.oiulon  nearly  four  months,  I  had  no  further  communication 
with  him  on  the  subject  of  St.  Peter,  although  letters  passed  between  us 
respecting  another  matter  which  he  pressed  upon  me,  via.,  the  composition  ol 
a  new  Cantata  for  the  Norwich  Festival  of  186».  My  obligation  to  the 
Birmingham  Committee  being  imperative,  I  was  anxious  to  proceed  a.  quickly 
as  possible  with  the  Oratorio.  I  thereiurs  consulted  a  concordance  (aa  Mr, 
Cborley  having  learnt  the  fact  from  me  says  with  pet  tret  truth) ;  but.  being 
■liable  to  satisfy  myself  with  this  very  ordinary  means  of  assistance  in  such 
coses,  I  applied  to  a  literary  gentleman,  who  entered  at  once  into  my  views, 
and  gave  me  several  valuable  suggestions,  which  I  was  authorised  to  submit 
to  Mr.  Chorley  for  approval.  This  led  to  a  eorrespondeace  with  Mr.  Chorley. 
from  whoso  letters  I  find  it  necessary  to  cite  a  few  extracts.  The  first  is  from 
a  letter  dated  January  lltb,  1870  :— 

"  '  The  Birmingham  Committee  accepted  ray  book,  before  it  was  entrusted  to 
you,  no  my  recommendation.    You  accepted  it  as  it  stood,  with 
lime  for  deliberation.' 

"  Oa  reference  to  what  I  have  already  stated,  it  will  be  I 
these  assertions  are  inexact.    Tbe  second  extract  is  from  a 
January  21st,  1870  :— 

" '  I  have  no  longer  the  slightest  interest  in  tbe  work,  but  I  will  not  do 
anything  to  prejudice  you  in  your  dealings  with  the  Birmingham  Committee  j 
nor  shall  I  mention  the  matter  to  any  one  save  to  StrM.  Costa  and  Mr.  Dieksas 
(friends  of  yoors  ss  well  as  mine).  On  the  discretion  of  both  those  gentlemen 
I  can  count.' 

"  This  hardly  tallies  with  Mr.  Charley's  statement  in  tbe  Alhtnaum  of 
October  8th,  which  runs  thus :— '  1  offered  to  refer  the  matter  in  debate  to  Oa 


arbitration  of  two  mutual  friendt  of  ouri-Sir  Michael  Cotta  and  th*  late 
Charle,  Dickme.  Thi,  he '  (meaning  myself) '  dxttinetly  oVcW.'  No  such 
offer  wss  ever  made  by  Mr.  Chorley.  If  it  had  beau,  I  seed  hardly  say  how 
readily  I  should  have  accepted  it  The  same  letter  (January  21st)  contain 
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the  following  postscript :— '  Let  me  add  my  receipt  of  the  cheque.  It  shall  go 
to  the  Biiminghun  Hospital— anonymously:  The  cheque  ifor  £25)  referred 
to  »bcr.  wu  an  over-payment,  inadvertently  made  by  me ;  it  having  escaped 
my  memory,  end  eppsrsntly  that  of  Mr.  Chorley,  that  the  whole  ium  sgreed 
upon  I  £50)  for  the  book  of  St.  Peter  had  been  paid  an  far  back  a*  June,  1818. 
Nevertheless,  Mr.  Chorley  tent  the  money  to  the  charity — not  anonymously,  ai 
be  elated  in  hia  letter,  but  in  hi*  own  name—  '  H.  F.  Cboriey — £25.'  My 
laat  extract  is  from  a  letter,  dated  February  28th,  1870  : — '  This  closes  all 
correspondence  and  all  personal  acquaintance  betwixt  yourself  and  its  writer.! 

"  A  punishment  which  I  shall  endearour  my  be»t  to  survive.  I  trust  to  yoor 
wall-knows  impartiality  fur  tbe  insertion  of  this  letter,  in  your  widely-cireo- 
lated  eolomss.  Jrua  Bsbeoict." 

Comment  upon  the  above  may  appear  superfluous  to  any  reader 
who  has  followed  the  controversy  from  ita  outaet ;  nevertheless  we 
■hall  place  in  juxtaposition,  and  in  the  smallest  possible  compass, 
certain  of  Mr.  Chorley'.  assertion,  and  of  Mr.  Benedict',  replies:— 

1.  Mr.  Chorley  .peak,  of  hU  libretto  of  Sr.  Ptter  as  a  chef 
if  osuw*,  upon  which  he  had  bestowed  gTeat  care  and  pains.  Mr. 
Benedict  answers,  that  the  Jirtl  part  was  completed  in  twelve  days. 

2.  Mr.  Chorley  lead,  us  to  infer  that  he  was  over  consumed 
with  anxiety  about  the  fate  of  hi*  work.  And  yet,  in  March,  last 
fear,  he  had  "  entirely  forgotten  "  irhat  was  %'irtually  to  him  a 
"  dead  thing:' 

i.  Mr.  Chorley  aaeerU  that  Mr.  Benedict  was  thoroughly 
satisfied  with  the  libretto.  Mr.  P.tnedict  replies  that,  in  I860,  and 
again  in  1866,  he  requested  Mr.  Chorley  to  make  alteration*. 

4.  Mr.  Cboriey  state,  that  his  book  of  St.  Peter  satisfied,  and 
was  accepted  by  tbe  Committee  at  Birmingham,  who  entrusted  it 
to  Mr.  Benedict  to  compose.  Mr.  Benedict  proves  that  the 
Committee  were  not  sati*fted  with  the  book,  while  his  entire  letter  is  a 
refutation  oj  the  story  about  his  having  been  "  entrusted  "  irith  its 
composition. 

b.  Mr.  Cboriey  declares  that  he  proposed  the  arbitration  of  Sir 
Michael  Costa  and  the  late  Mr.  Charles  Dickens,  which  proposal 
Mr.  Benedict  "  distinctly  declined."  Mr.  Benedict,  on  the  other 
hand,  asserts  that  ho  such  proposal  was  ever  made,  and  t/uoies  a 
passage  from  one  of  Mr.  Chorley'*  Utters,  wherein  the  writer  states 
met  fly  his  dt  termination  to  consult  the  gentlemen  named. 

We  might  go  further,  but  hare  gone  far  enough,  and  now  leare 
the  reader  to  form  hi.  own  conclusions.  Few,  we  apprehend,  will 
be  sorry  for  Mr.  Chorley,  who,  influenced  by  wounded  self-love, 
made  that  public  which  concerned  the  public  not  a  whit,  thus 
placing  himself  in  a  false  position,  and  wilfully  abandoning 
the  slightest  claim  to  sympathy. 


A  NEW  MASS. 

Mr.  Qberthur's  mass  [St.  Philipp  di  Neri)  was  performed  last  Sunday 
at  "  Our  Lady's "  Chspel,  in  the  Grove  Road,  St.  John's  Wood. 
There  was  a  good  choir,  including  as  solo  singer*.  Mies  Bailey 
(soprano),  Mdme.  Laura  Baxter  (contralto),  Mr.  Ueed  Zarwill  (tenor), 
and  Mr.  Marier  (bass).  Mr.  Charles  Ilargitt  presided  st  the  organ, 
and  the  composer  conducted  his  composition  himself.  The  perform, 
ance  was  excellent  throughout,  and  tire  opinions  expreised  about  the 
work  by  many  who  were  prtsent,  amongst  whom  were  not  a  few 
eognoteenti,  were  highly  favourable.  The  "  Kyrie "  begins  with  an 
andante  movement  (11  flit),  the  subject  of  which  is  afterwards  taken  up 
by  a  fugue,  wherein  the  resources  of  counterpoint  are  well  used.  In 
the  "[Gloria,"  we  must  especially  point  out  the  effective  soprano  solo, 
and  afterwards  trio,  "  Gratia*  Agitnu*,"  as  also  the  bass  solo,  "  Qui 
toUia  peccata  mundi,"  and  in  the  •'  Credo,"  the  solo  quartet,  "  £t 
Incarnatai  est.''  immediately  followed  by  the  duet,  "  Crucifixus  etiam 
pro  nobis."  The  "  Sanctus  "  begins  very  solemnly,  and  is  followed  by  a 
lovely  movement, "  Plcnis  sunt  eojll."  The  "  Benedict  us,"  a  very  pleading 
composition,  begins  with  a  duet  for  tenor  and  baas,  the  subject  of 
which  is  afterwards  taken  tip  by  the  chorus,  and  vcrv  effectively 
harmoDixed.  The  "Agnus  Dei"  inO  minor  leads  to  the  "Donanobia1' 
in  B  fiat,  for  which  tho  figure  of  the  "  Kyrie  "  is  again  introduced  We 
hear  that  the  Mass  is  scored  for  orchestra.  As  "  UfTertorium,"  the 
Psslin  "  Exaudo  Deus,"al»o  Mr.  Ubcrthur's  composition,  was  performed 
with  harp  and  organ  accompaniment,  the  tenor  and  bass  solos  being 
given  with  excellent  effect.  The  last  movement  is  a  full  chorus,  iu 
which  arpeggios  for  the  harp  were  freely  introduced.  The  service  con- 
cluded by  Haydn's  splendid  Motet,  "  Insane  ct  vane  eura,"  which  was 
very  well  performed. 


CHRISTINE  NIL8SON. 
As  Americas  Camera. 

Leaving  to  others  tbe  task  of  criticising,  we  shall  only  essay  to  convey  to  <rar 
readers  what  most  necessarily  be  a  very  inadequate  idea  of  tbe  profound  impres- 
sion made  upon  us  by  Christine  Nilsson. 

We  avoid  criticism,  simply  because  tbe  fascination  abe  exercite*  over  us  a 
caused  by  something  totally  apart  from  her  possession  and  display  of  gjfu 
common  to  all  eminent  vocalists.  We  may  say,  for  instance,  that  her  voice  is 
rare  in  power  and  volume,  that  it  is  rich  in  melody  and  tadescribsbU 
sympathetic  in  quality,  that  her  management  of  it  is  faultless,  that  bar  expres- 
sion it  the  truest,  her  taste  the  purest,  that  she  is,  in  fine,  a  consummate 
artist — and  yet  having  said  all  this,  sad  elaborated  it  indefinitely,  here,  when 
we  should  have  satisfactorily  concluded  our  notice  of  any  other  singer,  we  feel 
that  we  have  really  said  nothing  of  her — nothing  that  can  convey  to  others  tbe 
faintest  idea  of  the  respects  in  which  she  differ!  so  essentially  from  all  others. 

We  confess  that  we  had  almost  arrived  at  the  ceavietioo  that  neither  the 
present  nor  the  future  could  bring  us  artist*  comparable  to  those  who  bare 
charmed  as  in  our  earlier  days  of  opera  and  cuflioert-poing.  Memory  often 
brought  before  us  Jenny  Lind  with  her  marvellous  volume  of  voice  ;  Bosw,  one 
of  the  most  finished  and  delightful  of  singers ;  Sootsg  and  Colaon,  with  their 
rare  lorelineas  of  person  snd  brilliant  talent,  and  more  recently  Adetina  and 
Carlotta  I'atti  and  Farepa  Rosa,  for  all  of  whom  we  have  felt  an  earnest 
admiration — yet,  having  beard  ail  these  and  many  more,  we  cannot  discover  is 
Nilsson  lbs  faintest  resemblance  to  either  of  them. 

The  idea  seemingly  uppermost  in  the  minds  of  many  persons,  is  to  compare 
her  with  I'arepa ;  but  this  is  an  utter  abeardity.  As  well  compare  the  beauty 
of  the  pare  sod  placid  lake,  whose  surface  alone  is  at  times  disturbed  by  s  rip- 
ple, while  its  depths  are  unmoved,  to  the  mountain  torrent,  or  the  rapid  stream, 
in  perpetual  movement,  resistless  in  power  snd  impressive  from  its  rerr- 
chsnging  aspect.  Yet  in  both  the  elements  are  the  same.  Imagine  a  young, 
fair,  graceful  woman — a  woman  possessing  beauty  of  the  rarest  type— at  once 
highly  intellectual  and  in  the  moat  degree  emotional — a  face  whew  features 
you  forget  to  dissect,  so  sbsorbsd  are  you  with  the  infinite  variety  and  intensity 
of  expression  by  which  it  is  characterized — a  face  at  one  moment  tbe  saddest 
you  ever  beheld,  tbe  next  radiant  with  a  brightness  which  startles  you,  so  as- 
looked  for  is  the  change — a  manner  now  full  of  dignity  and  tragic  power,  sow 
tender  and  persuasive,  now  frank  and  playful  and  laughing — endow  this  eresturv 
with  a  voice  fall  and  pure  and  sweet — so  sweet,  that  as  somebody  says,  then 
are  team  in  it— certainly  its  tones  touch  the  depth  of  our  nature,  now  uttered 
with  marvellous  powrr,  "snd  instantly  subdued  to  what  might  be  called  a  tune- 
ful whi«per,  m  soft  is  it.  and  yet  so  distinct,  as  to  be  audible  in  remotest  coram 
of  tbe  vast  building,  and  you  have  a  faint  conception  of  Nilsson. 

Her  presence  alone  was  a  song  mere  varied  in  expression,  from  the  deepest 
sadness  of  tragic  sorrow,  to  tbe  highest  reach  of  sparkling,  gushing  gladacss 
and  goodness  of  soul,  than  anything  she  sang-  To  see  her  merely  wss  s 
pleasure  nnspeakablr,  and  the  delight  we  shall  always  have  in  only  reeallitj 
tbe  vision  of  her  pure  and  spiritual  face,  will  realise,  better  than  we  ever 
thought  it  could  be  by  aay  mortal  features,  the  truth  of  this  line  of  Keats- 
"  A  thinx  of  beauty  la  a  Joy  for  ever." 

We  fancied  at  times  that  her  very  breathing  mast  be  musical,  so  natural  and 
easy  did  every  utterance  seem.  Either  Silscon's  genius  is  so  wonderful,  or  set 
art  so  consummate,  that  all  she  does  seems  but  a  simple  and  natural  rxpreasMc 
of  feeling.  It  is  evident  to  all  who  heard  her,  that  she  is  a  superb  actress. 
Soch  scenes  as  those  from  Hamlet  and  from  Faust,  leave  ne  room  for 
doubt  on  that  point,  and  we  must  hope  that  she  will  enable  us  to  judge  of  bcr 
histrionic  ability  by  appearing  in  opera  before  she  leaves  Uua  country. 

The  ineffable  grace  of  bcr  sctura,  simple  without  redundancy,  her  exquisite 
elocution.  Iter  deep  yet  controlled  passion,  and  the  magic  of  a  voice  tariffing 
even  in  a  whisper- this  form  of  Phidias  with  the  genius  of  SopbocJes- 
cntireiy  enraptured  a  fastidious  audience. 

Daxsoas.— Herr  Julius  Schnlhoff,  who  has  for  years  followed  his 
profession  in  Paris,  will  pass  the  winter  here. 

Musics. — A  regular  stage  performance  of  Die  Walpuroitnaekt  was  to 
be  given  on  tho  4th  of  November,  the  day  of  Mendelssohn's  death. — A 
colossal  bust  of  Beethoven,  by  l'rofoesor  Conrad  Knoll,  has  created  s 
great  sensation  at  the  exhibition  of  the  An  Association.  Herr  Frani 
Lachner,  who,  in  his  youth,  was  on  intimate  terms  with  Beethoven, 
says  that  the  bust  is  the  finest  and  best  likeness  he  ever  saw. — At  the 
lloyal  Operahouse  the  following  works  will  shortly  be  performed 
Iphigmie  ttuf  Taurit,  Gluck  (words  by  Edward  Devrient) ;  RifoUua, 
Verdi  (with  Mdlle.  Ksufmann,  Berren  Kindcrmann  and  Nacbbaor); 
Die  MinntfahrUn  (Joeonde),  Isovard  ;  and  Sumsi,  Herr  R.  Wagner,  the 
only  one  of  that  composer  s  operas  not  yet  perform ed  here.  On  the  Sth 
December,  the  dsy  of  Moxsrt's  death,  Dam  Juan  is  to  be  brought  out 
with  entirely  new  scenery,  dresses,  and  decorations,  beside,  a  tartly 
new  libretto.  People  complained  very  justly  that  Den  Juan  and  Die 
ZauUrfl&te  had  disappeared  from  tbe  repertory.  The  reason  was  that 
the  management  had  no  scenery  worthy  of  these  two  masterpieces,  snd 
they  could  not  take  the  artists  off  Herr  K.  Wagner's  literary  and 
musical  marvels.    However,  a  better  era  appears  to  be  now  dawning. 
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MR.  REA'S  ORCHESTRAL  CONCERTS  AT 

NEWCASTLE-ON-TYNE. 

{From  a  Corrupcndent.) 

The  people  of  Newcastle  have  again  had  the  opportunity  of  attending 
one  of  the  brilliant  series  of  concert!  provided  by  Mr.  Re*.  When 
Mine  five  yeara  ago,  thia  gentleman  inaugurated  orchestral  concerts  in 
Newcastle,  the  attempt  eras  considered  hazirdoua,  and  not  a  few 
prognosticated  (ailure.  Tear  after  year,  however,  these  delightful 
musical  evenings  have  come  and  gone,  and  have  gained  a  firmer  hold 
of  the  musical  taste  of  the  locality.  The  design  of  twenty-four  con- 
certs on  con itecu live  evenings,  and  by  artists  at  the  head  of  the  profes- 
sion in  their  respective  departments,  oould  only  have  originated  in  a 
comprehensive  mind  and  an  enthusiastic  temperament ;  and  the  man- 
ner in  which  this  idea  has  been  carried  out  abundantly  proves  that  Mr. 
Rea  possesses  the  ability  to  execute  as  well  as  the  power  to  conceive. 
HU  concerts  have  done  an  immense  deal  towards  creating  and  dissemin- 
ating a  liking  tor  orchestration ;  and  to  them  we  are  mainly  indebted 
for  acquaintance  with  the  symphonies  of  the  great  masters.  Mr.  Ilea's 
exertions  hive  evidently  been  appreciated,  and  we  may  now  hope  that 
these  concerts  are  permanently  established.  The  past  season  com- 
menced on  the  3rd  October  and  terminated  on  the  29th.  The  subscrip- 
tion was  fixed  at  two  guineas  for  a  reserved  and  numbered  seat,  while 
a  guinea  and  a  half  admitted  to  any  part  of  the  hail  except  the  two 
guinea  seats,  for  all  the  concerts  and  secured  a  reserved  numbered 
scat  on  special  nights.  Non-subscribers  were  admitted  at  2s-  6d.,  Is.,  and 
6d.  on  ordinary  night*,  and  on  other  occasions  at  doable  those  figures. 
Mr.  Rea  spared  no  efforts  to  secure  the  best  talent  in  the  country  for 
his  orchestra ;  and  the  success)  attending  his  indefatigable  exertions 
will  be  manifest  by  a  perusal  of  the  subjoined  list  of  names  i — 

 Mr.  J  T.  Carrodus. 

 Mr.  T.  AlbUw  Anderson. 


1st  VvoLrss. 

.  Ja  T.  Carrodus 
A.  Streather 
R.  ClemenU 
A.  Olbson 
Son  tag 
Klin  i:  it-ns 


Mr. 


F.  A.  Csrrodos 

ZXD  VlOUSS. 

r,.  Peyton 
Ck.  Bstts 
C.  gnawing 
J.  R.  Wilsliu 


W.  II.  I 
W,  J.  Olauvlll 
BalM 

<; 


Mr.  B.  Howell 
„   E.  WoolBjous* 
,,    )..  Shrphrnl 
-  lVmlsW.lt» 


Mr.  F.  OuUt 
„  •.J.Jakewsr 


Mr.  Charles  Harper 

„  r.  Harssr 

„   O.  Ijswrraoc 
.,   Walter  Hlischey 


Mr.  II.  Reynolds 


Mr.  J.  Raddiffc 
„  P.  Krppell 


Tsonsosxs. 
Mr.  J.  W.  Hurrocks 


Mr.  A,  J.  rbssr, 

Trunin. 
Mr,  rheaasnt 

Omit  I>»c»  A  Cn»u 
Mr.  r.  MU.llflllch 

Hsir. 
Mr.  A.  Lucss»>*sl 

II  flsssssl 

r  sad  Musical  Director  , .  . .  Mr.  Wo.  lira. 
With  such  an  imposing  array  the  concerts  could  scarcely  have  been 
Other  than  successful.  Each  executant  sustained  his  reputation,  but 
the  solo  performances  of  Messrs.  Carrodus,  Kadtlilf,  Howell,  Reynolds, 
Lockwood,  and  Phasey  obtained  the  lion's  share  of  applause.  The 
programmes  cuinparcd  favourably  with  those  of  former  years,  and 
offered  the  same  varied  interest  which  has  previously  at l meted  large 
audiences.  During  the  month  there  were  performed  no  less  than  1C 
symphonies,  from  Beethoven,  Mozart,  Mendelssohn,  Haydn,  Spohr, 
and  Schumann ;  23  overtures ;  35  instrumental  solos  ;  15  selections 
from  operas,  cantatas,  tfce. ;  10  part  songs;  15  pieces  of  dance  music; 
6  marches,  besides  Haydn's  Maseru,  Mendelssohn's  Lauda  /ion,  Tie 
Son  and  Stranger,  the  Jinale  from  his  unfinished  opera  Lorelty,  and 
many  other  works  never  before  heard  in  Newcastle.  Mr.  Ilea  was) 
likewise)  very  successful  in  his  arrangements  for  vocal  music.  Among 
other  well-known  artists,  there  were  Madame  Vanzini,  Mi«e  Ed>th 
Wynne,  Miss  Blanche  Cole,  Mdllc  Jo*e  Sherrington,  Miss  Kalherine 
PoyoU,  Madame  Patcy  Mr.  Sims  Reeves,  Mr.  Nordblom  (the  new 
tenor),  Mr.  Nelson  Varley,  Mr.  Cotlc,  Mr.  Patsy,  Ate.  Mr.  Rea's  choir 
also  appeared  and  contributed  materially  lo  the  general  effect.  Mr. 
biros  Reeves  was  of  course  the  most  brilliant  star  "  in  this  vocal  galaxy ; 
but  the  reception  accorded  to  Madame  Vanzini  was  enthusiastic. 
This  lady  made  her  first  appearance  in  the  JSnak  to  Lvrrlty,  which 
she  rendered  with  consummate  skill  and  produced  a  profound  impression. 
Mer  address,  voice,  execution,  and  phrasing  were  universally  admired. 
Every  song  that  she  gave  was  boisterously  encored,  and  it  waa  with  the 
utmost  difficulty  that  the  audience  could  be  restrained  from  insisting 
opoo  their  prerogative,  when  Madame  Vanzini  deemed  it 


to  comply  with  the  vigorously  expressed  desire  for  repetition.  On  the 
second  night  of  her  engagement  she  sang  Spohr's  cltarnting  production, 
"Bom  softly  blooming"  with  so  much  acceptance  that  she  was  compelled 
to  appear  twice  and  bow  her  acknowledgments.  Altogether,  Madame 
Vanzini'e  singing  afforded  extreme  pleasure,  and  her  reappearance  in 
"  canny  Newcastle"  will  be  looked  forward  to  with  interest  The  con- 
cluding corcert  of  the  season  wa«  given  on  Saturday  evening  last,  when 
tbe  Town  Hall  was  crowded  to  excess.  The  performance  passed  off 
with  success,  and  at  the  close  Mr.  Rea,  received  an  enthusiastic  ovation 
from  the  gentlemen  of  the  orchestra,  as  w^ll  as  from  the  audience. 
His  re-appearance  being  vigorously  called  for,  he  returned,  and 
delivered  a  brief  addrw.  He  thanked  the  subscribers  and  the  public 
generally  for  the  patronage  accotded  to  him,  and  also  the  gen- 
tlemen of  the  orchestra  for  the  energy  they  had  displayed, 
and  for  never  having  shirked  any  amount  of  trouble  in  carrying  the 
concerts  to  a  successful  issue.  He  also  desired  to  express  his  obligations 
to  the  ladies  and  gentlemen  of  the  choir ;  he  was  quite  sure  that  those 


ho  had  had  the  pleasure  of  hearing  them  would  feel  that  they 
ody  of  vocalists  of  whom  the  town  may  well  be  proud.   He  haa  very 
great  pleasure  in  alluding  to  this,  because  he  had  received  the  highest 


praise  "of  those  vocalists  from  Mr.  Sims  Reeves,  Chevalier  Letnruens, 
and  other  celebrated  musicians,  who  had  expressed  themselves  in  the 
wannest  terms  of  the  chorus.  He  looked  forward  to  the  time  when 
they  would  have  not  only  100  but  200  voices,  and  then  they  would  be 
second  to  none  in  the  kingdom.  He  afterwards  drew  attention  to  the 
large  r/pertoin  presented  at  these  concerts,  and  hoped  next  year  to 
produce  something  still  more  worthy  of  patronage.  The  season  of  1871 
will  be  pleasurably  anticipated,  and  we  hope  that  Mr.  Rea's  zealous  and 
disinterested  labour  for  the  advancement  of  music  in  the  North  will 
meet  with  that  encouragement  and  support  to  which  they  are  so 
eminently  entitled.  'Tis  not  in  mortals  to  command  success,"  but 
Mr.  Rea  assuredly  deserves  it. 

 o  

MDLLE.  N1LSSON  IN  AMERICA. 

In  its  notice  of  the  second  Nilason  concert  at  Philadelphia  (which,  by 
the  way,  brought  in  S.600  dollars}  the  Inquirer  says:— 

"  The  second  appearance  of  Mdllc.  Nilvon,  laat  night,  was  to  an  audience, 
if  possible,  larger  and  surely  mors  enthusiastic  than  before.  Every  part  of  the 
building  seemed  squally  filled,  and  seats  invariably  tabooed  on  other  occasions 
were  rsgrrly  sought  for,  and  their  discomforts  forgotten  in  the  exhilarating 
influence  of  the  surrounding  thousands  of  happy  faces.  Nilason 'n  appearance 
was  the  signal  for  great  rounds  of  applause,  at  Use  subsiding  of  which  she  sung 
Gounod's  '  Ave  Maria.'  This  fine  air  has  a  most  agreeable  compass,  and  its 
gracefully  flowing  e-mtabilt  would  bs  grateful  to  almost  any  voice  reasonably 
smooth,  but  with  an  orgsn  so  exceptionally  even  and  pure  throughout  as  that 
of  Mdlle.  Nilason  it  may  be  supposed  tbst  the  piece  was  given  with  admirable 
effect.  Still,  there  was  no  improvement  on  tbe  Haadel  aria  of  the  pre 
sonrert,  for  while  tbe  tempo  waa  more  accurate  there  was  less  of  tbst 
which  rendered  •  Angels  Km  Bright  and  Fair '  so  touching. 

"  It  waa  io  the  scene  from  Hamlet  that  we  were  best  able  to  judge  of  Miss 
Nilsson's  powers,  and  wo  doubt  if  any  one  present  last  night  ever  witnessed 
tadi  a  concert  performance  before.  It  was  evident  from  the  first  that  she 
would  endeavour  to  rid  herself  as  fsr  as  possible  from  the  ordinary  limits  of 
concert  singing,  and  we  were  at  first  disposed  to  doubt  the  good  taste  of  such 
a  hazardous  undertaking :  but  her  splendid  success  disarmed  criticism.  From 
the  first  chords  of  the  orchestra  she  was  a  changed  woman.  The  dramatic 
fire  beamed  from  her  eves;  every  motion,  every  expressive  change  of  her 
countenance  helped  to  render  the  force  and  meaning  of  the  score  more 
apparent.  Her  vocal  feats,  too,  wire  here  abundant  mid  wonderful.  There 
were  chromatic  runs  of  tire  greatest  accuracy,  and  trills  on  the  very  highest 
notes  of  the  scale  which  were  marvellous,  while  she  sharped  the  upper  C  of  the 
scale  with  the  utmost  nicety  and  power.  The  whole  scene  was  in  (act  a 
dramatic  illusion.  We  forgot  the  circumscribing  hounds  of  the  concert  room 
forgot ,ths  orchestra  appliances  and  all  else  in  the  intense  dramatic  emotion  of 
the  part,  until  wo  were  recalled  to  the  concert  sphere  of  musical  experience  by 
the  usual  persistent  and  absurd  encore  which  followed,  and  which  she  was 
absolutely  compelled  to  accept,  in  spite  of  its  wretched  impropriety  after  such  a 
pciforroance.  At  its  close  she  was  rewarded  with  a  huge  bsuqnc 
the  national  Sags  of  Sweden  and  tbe  Coiled  States- 

u  The  great  dramatic  effect  of  this  concert- rendering  of  the  UamUi  i 
has  only  intensified  the  general  desire  of  the  public,  and  almost  increased  it  to 
a  demand,  that  Mdllc  Nilason  shall  be  presented  to  us  in  that  mors  fitting 
sphere  in  which  all  of  her  greatest  triumphs  have  been  won — that  of  the  opera. 
Aud  while  we  would  be  greatly  interested  to  hear  this  modern  work  whkb, 
next  to  Warner's  compositions,  has  occasioned  tbe  greatest  amount  of  comment 
we  would  bimi  plead  with  tbe  management  to  revive  here  Kocsini's  Ottllo,  in 
whkb  Mdlle.  Nilason  produced  so  brilliant  an  impression  in  London,  and 
which  has  been  unLcard  on  our  stage  for  so  many  years," 

Am  Italian  Opera  Buffa  Company  will,  it  is  said,  commence  a  series  of 
i  at  the  Lyceum  Theatre,  in  January  next. 
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ROYAL  ITALIAN  OPERA. 

Mr.  Mapleson  commenced  hi*  brief  winter  series  of  operatic  par- 
ormanccs  oo  Monday  night  with  genuine  success.  The  open  selected  fur 
the  occasion  wm  II  flauto  Magito,  an  almost  Inexplicable  extravaganza 
rendered  immortal  by  iu  union  with  music  in  which  affluence  of  melody 
truly  Orphean  ii  found  combined  with  harmony  just  a*  divine,  con- 
struction everywhere  ingenious,  and  orchestration  not  Ijb  clear  and 
t  rani  parent  than  rich  in  detail  and  masterly  in  bilmce.  Hut — as  all 
whoso  opinion  is  worth  anything  have  long  admitted— ouch  is  Die 
Zauber/UU,  or  R  Flauto  Magieo,  the  dramatic  •'  swan-song  "  of  Mozart  ; 
and  to  aay  another  word  about  it  at  this  time  would  l«  supcrlluou«. 

The  opera  wa»,  on  the  whole,  effectively  east,  and  the  performance 
generally,  tinder  the  direction  of  Signor  Bevignanl,  up  to  the  average 
mark.  Mdlle.  Tietjeni,  a*  Pamina,  gave  that  delineation  of  Astrinaiii- 
mante'i  daughter  to  which  she  has  accustomed  no,  and  which,  long 
before  her  time,  tradition  had  made  classical.  Never  hat  the  admirable 
artist  thrown  more  genuine  pathos  into  the  exquisitely  beautiful  air, 
"  Ah  !  In  so,  piu  non  m'avanxa,"  in  which  Pamina,  bewailing  her  tad 
fate,  invokes  death  to  her  rescue.  Not  leas  happy  was  Mdlle.  Tietjent 
in  the  duet  with  Papageno— the  famous  "  Li  dove  prendr.  amor  ricetto  " 
—  in  which  her  associate  was  Signor  Cotognl,  whose  extremely  correct 
and  tarcful  singing  of  all  tho  mu-ic  which  Mozart  has  put  into  the 
mouth  of  the  Incongruous  bird-catcher  wis  duly  recognized  not  long 
since.  Signor  Cotogni's  performance  on  Monday  mora  thtn  confirmed 
the  imprearion  it  produced  when  he  first  essayed  the  [  art  at  Cuvent 
Garden,  and  his  share  in  the  honours  of  the  evci  i  >g  was  by  no  mo.nn 
insignificant.  Beside*  the  encore  awarded  to  the  duet  just  mentioned, 
he  obtained  another  in  the  quaint  air,  with  accompaniment  of  bells- 
"Colomha  o  Tortorella"  and  a  third  in  the  deliciously  comic  duct 
"Pa-pa-gena!  Pa-pa-geno,"  with  Madame  Sinico,  who«t  impersona- 
tion of  the  bird-catcher's  wife  is  aa  sprightly  and  attractive  as  could 
be  wished.  Late  as  it  cornea  in  the  opera,  this  duct  was  one  of  the 
sensations  of  the  evening.  Signor  Bettini  played  TamitH);  and,  though 
apparently  somewhat  indispose*',  gave  his  music,  incluiling  the 
melodious  apostrophe  to  Pamina' s  portrait  (M  Oh!  cars  immajtiiie  ")  with 
the  studied  and  conscientious  accuracy  for  which  he  is  always  noted ; 
while  his  accomplished  partner,  Madaroo  Trcbelli-Bettiiii,  with  her  line 
voice  and  artislio  acquirement,  aided  materially  in  the  effect  of  the 
concerted  music  allotted  to  the  sable-clad  atten  lants  on  the  Queen  of 
Night.  The  lowest  voice-part  in  the  pieces  of  like  kind  belonging  to 
the  good  Genii  was  happily  Intru-ted  to  Mdlle  Scalchi,  niton  com- 
panions were  Mdlle*.  schofield  and  liauermeisler,  those  of  Mad.vuc 
Trebelli  being  Mdlle*.  Cruise  and  Madigan.  The  other  subordinate 
parts  were  sustained  more  than  reapectably  by  Signors  Rituldini  and 
Balesra,  Wilford  Morgan  and  Casaboni,  Ciampi  ami  T«glianVo— t'-c 

The  two  most  striking  personage*  In  the  ojwra— Sirastio  and  his 
arch-enemy  the  Queen  of  Night — were  represented  by  Signor  Antoutt  vi 
and  Mdlle.  lima  di  Murska.  Signor  Antouucci  his  an  impodog 
presence,  and  a  voice  of  fair  quality,  if  of  little  power:  but  he  i«  liar.ilv 
equal  to  the  efficient  delivery  of  eitlierof  the  solemn  sirs  through  «  hu-ii 
Mozart  imparts  musical  weight  and  dignity  to  the  High  l'tust  of  the 
Temple  of  Isie.  On  tlie  other  hand,  the  Astrinimmnntc  of  Mdll-.  di 
Murska  has  never  been  surpassed,  if,  indeed,  it  has  l>een  equ  died,  in  our 
remembrance.  With  her,  iu  a  dramatic  sense,  the  Queen  of  Ni>;ut  is  by 
no  means  the  abstraction,  or  lay  figure,  so  frequently  put  forlli ;  while  ber 
execution  of  the  two  great  airs  ranks  legitimately  am  utg  the  inn  I 
perfect  exhibitions  of  contemporary  art.  In  the  last,  the  mo-t  t-lnboiiitu 
and  difficult,  Millie,  di  Murska,  as  usual,  transmuted  her  hearers ;  arid 
so  overpowering  was  the  applause  at  the  cuhdu-i.u  of  the  opening 
section  that  she  was  compelled  once  again  to  niinnn'Mo  the  air.  It  is 
a  pity  that  so  splendid  and  impassioned  a  musical  outburst  should  not 
he  allowed  logo  on  right  through  to  the  end  without  interruption. 
The  effect,  seeing  that  SIdllc.  di  Murska  declaims  the  last  pirt  ju-t  as 
finely  as  she  does  tlie  first,  would  be  doubly  great. 

The  opera,  which  was  preceded  by  the  National  Anthem  (bind  and 
chorus),  was  evidently  to  the  taste  of  a  very  ii-tmeriins  ,.mti,  m  e. 
r.uerma  Jiorgia  wm  given  on  Tuesday,  and  the  Trvvatote  (of  course) 
on  Thursday.    The  opera  announced  for  this  evening  is  Obtron. 

-  —  -  ••  •  -  

Lmhic.— The  Euterpe  Musical  Association  will  give  ten  concerts 
this  season.  Herr  Volkland  will  be  the  conductor,  and  Herr 
Svendsen,  from  Christiana,  the  leader.— The  Berlin  Domvhor 
will  shortly  give  ■  concert  here. —  The  conceit  given  at  the 
Oewanilluos  for  the  wounded  and  the  survivors  of  Uiomi  who  Ua.ve 
fallen  of  the  12th  Amiee  corps*,  was  very  numerously  attended,  ib-rr 
Carl  Reinecke  composed  "  Kest  (./overture  "  expressly  for  the  Decision. 
Herr  Uura  sing  an  air  from  Kuri/antke,  together  with  sott^a  by 
Schubert  and  Lowe.  Mdlle.  llauifo  performed  Mozait's  L>  minor 
Concerto,  and  Mdlle.  Dosse  gave  an  air  front  Iphigeme  auf  Taurie, 


CRYSTAL  PALACE  CONCERTS. 

The  Beethoven  concert*  are  going  on  prosperously.  Since  our  last  reference 
to  them  the  Symphonies  So*.  2,  3,  *.  and  S  have  been  given.  The  •*  D 
major,"  full  of  exuberant  life  and  geoial  humour,  with  a  largkttto  rarely  sur- 
psssrd  in  mclodiou*  grace;  the  "E  flat,"  of  colossal  proportions,  fi-st 
christened  "  13uonoparte,"  and  subsequently  rechristcned  ~  A'lWftV  in  trbkk 
the  aspiring  mosicisn  unanswerably  established  his  claim  to  the  position  h* 

the  "  B  flat,-  prodigal  of  orighuil  fancy,  comprising  an  adagio  of  Jeftabl. 
beauty  with  a  -iioiV,  the  spirit  of  which  seems  uncontrollable;  and  the  ••  C 
minor,"  which  many  amateur*,  not  without  colourable  pretext,  regard  as  "  th* 
symphony  of  symphonies,"  have  all  been  heard  in  the  order  which  belongs  to 
them.  Eaeh.  too,  has  been,  on  the  whole,  superbly  played,  as  even  fastidious 
judges,  who  may  object  thst  the  first  movement  of  the  "  Eroiea  "  and  ths 
adagio  of  the  "  B  flat  "  were  taken  just  a  shad*  too  fast,  must  allow.  Farther, 
w*  have  had  the  overture  to  Die  Getckipfe  del  Fremtthtiu,  a  ballet  (fancy  Beet- 
hoven at  work  upon  a  ballet  I)  composed  in  1800,  and  produced  at  Vienna  tb* 
year  following— the  first  of  Beethoven's  overtures  which  ever  became  familiar  ia 
this  country  ;  the  third  pianoforte  concerto  fin  C  tninor\  with  Miss  Agnes 
Zimmrrmann,  a  worthy  executant  of  the  solo  part ;  and,  most  noticeable  of 
all,  the  fmr  ovrrtiirr*  written  for  Fideiio, — the  first  three  i  ia  the  key  of  C 
major),  generally  known  aa  tlie  "overtures  to  Ltannrt"  placed,  in  itnioediaU 
succession,  at  the  beginning  of  the  rnncert,  the  last  •  its  F.  \  scrrpted  for  a  lonj 
period  *s  the  "overture  to  fideiio"  as  though  the  other  three  bad  not  ben 
in  existence,  at  the  end.  The  introduction  of  these  overtures  in  one  and  the 
same  programme  was  tried  by  Mendelssohn  at  the  Uipsic  GrwandW.  in  1»»<I 
—  with  what  complete  surceje  is  recorded  by  Schumann  in  one  of  his  m*t 
genuine  criticisms.  We  doubt  if  even  on  that  occasion,  with  Mendelasobe 
himself  a;  conductor,  the  overtures  were  played  with  more  careful  finish  or  more 
hearty  enthn-iasm  than  at  the  Crystal  Palace,  under  the  directi-m  of  Mr. 
Manns,  on  Saturday  afternoon,  when,  ths  great  C  minor  symphony  not 
excepted,  tlier  fanned  unquestionably  the  chief  attraction.  The  dosoattcutic-q 
with  which  they  were  listened  to,  by  tlie  most  crowded  smUeucv  of  the  seasca. 
aid  the  applause  at  the  end  of  each,  were  conclusive  eridences  of  the  mtcre-t 
which  this  novel  and  extraordinary  prrsrntsti.m  of  Beethoven  had  excited. 
Anything  more  instroctive,  indeed,  to  those  who  study  the  higher  msnifswts- 
tinns  of  Renins  with  befitting  earue»tnesa,  than  to  watch  tbe  development  of  lb* 
great  musician's  thoughts  iu  that  of  the  first  three  overtures— if  ws,  as 
Schumann  savs,  from  an  aeorn  to  an  oak,  at  least  (coniparatively).  from  s 
sapling  to  nn  oak— could  hardly  be  imsgiiwd.  Again,  when  finding  that  ail 
which  possibly  could  be  got  out  of  hi*  first  idea  had  been  obtained,  tbe  boM 
confidence  which,  at  the  revival  of  fideiio  in  ISM  (nine  years  after  its  first 
production  •.  induced  Beethoven  to  prepare  a  fourth  overture,  in  a  different  key, 
in  quite  s  different  style,  and  yet  after  Its  manner  as  genuine  and  fine  as  any 
of  tlie  others,  is  a  fresh  source  of  interest  to  the  admirers  of  his  music.  Tie 
M-p  iratimi  of  tliis  overture  from  its  pn'eursors  at  Saturday's  coticsrrt  wss  a  wist 
Amusement  on  tlie  part  of  Mr.  Manns. 

Iiidepi-iiilf  htly  el'  Beethoven,  the  instruiueutnl  liepartnienl  of  these  concerts, 
as  Hsu  d.  has  •■IT.  red  inuili  to  coiiimend  unrvseTvislly.  No  sympbonies,  except 
those  of  Beethoven,  it  is  true,  have  been  included  in  the  prcsTaiomes  ;  bnt,  to 
alone  for  thi  -,  overlure;  of  merit  by  other  compo-crs  have  b.-cn  trivro  ;—  .\s.  f-»r 
example,  Si  humaiin's  impivsaioued  Otnnteta  ;  llos»'uii's  Ini'liaiit  Sii-gr  ov 
VnrtHllii  ;  M.  liutunnl's  pastoral,  Uirtille — o  well  play  id  that  the  absence  J 
its  composer,  wb»  «•  appearane*  at  the  rooevrt  had  been  IVdsed  f«w,  caused 
iieiu-ral  regret;  the  well  known  Midjummer  Aig/tt'*  Drtam  and  jVtiy  ///as  '/ 
Meod.l-sc.hu;  and  U,t.  not  least.  Professor  "St  erndale  Benretts  fartidite  a»l 
!>,.:  /V-i,  the  first  performance  of  which  at  the  frvstal  P.laoe  Concert,  wa* 
weleoiuc-l  with  uxh  LUi.-.tiJiiity  that,  like  the  A'uhrcn  of  the  same  composer,  it 
may  I  enow  saf.ly  regardcsl  as  one  of  tlir  future  stuck  pieces  of  Mr.  Manas' 
t-p.  rtory.  In  addition  to  all  this,  the  greatest  of  exuding  performers  on  tb* 
double  bass.  Signer  Bottesini,  has  appeared  once  mure,  showing,  by  a  nia^rl- 
Ions  .-xeniti  hi  •  i  f  bis  own  fantasia  on  themes  from  I.itcia  di  I  untntermt-j  - 
tli  it  h;s  piTver  of  -istonishin^  and  dcli^htin^  an  r.u.licnce  iu  rqrnl  d^^rees 
reuiaios  as  of  yore.    Si;:uor  Bottrsini  wa*  resa'ive.l  ic  ith  all  the  old  entliusijani. 

In  the  vocal  way  tin  oidy  novelties  have  been  tlie  dtbut  of  Hi  rr  Xordblwsn. 
a  y on i  ^  tenor  iciilt  a  ^oi:i|  vo.ee  and  inncb  to  l«-;iru  :  and  the  retnro  of  Mdlx. 
<  "..!-3i,i,  old  Kn^lUli,  wratber  Insh  favourite,  with  a  newly  Italianized  inn  e, 
trsou  whose  |»werful  soprano  voice  and  en.r-.-tic  delivrry  much  msy  be 
reasonably  expected. 
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BIBMINGHAM. 

( F rom  our  own  < 


S»ch  .n  event  u  It.li.n  Opera  here  for  sli  nights  in 
happened  mnce  I  eannol  tell  when— suppose,  we  say  within  tbo  memory  of 
that  useful,  if  somewhat  injthif.il  bring,  the  oldest  inhabitant  (a  so-called)  a 
period  at  once  sufficiently  ragne  and,  at  the  same  time,  comprehensive.  The 
open  whicli  closed  the  short  mm  Inst  rear,  Ihm  Giovanni,  was  the  one 
•elected  to  commence  the  present  series,  the  Donna  Anna,  in  both  instance*, 
bring  Mdlle.  Tietjcns,  wIm  now  stands  unrivalled  in  the  part,  ami  who  both 
tone;  and  acted  with  that  ability  to  which  the  public  baa  been  lone;  accustomed. 
An  Donna  F.lvira,  Madame  Siniro  again  won  the  plaudits  of  her  hearers, 
■  Trrbelli-Bcttini.  as  Zerllnu,  despite  the  transition  of  "  llatti, 
Vedrai  Carina."  created  a  highly  favourable  impression  on  a 
audience,  before  whom  (strange  to  oay)  this  was  Iht  first  ap- 
Tlw  qualification!  indispensable  to  a  complete  Don  Giovanni  ore 
so  rare,  (bat  one  may  look  in  Tain  for  one  equal  to  the  task  of  embodying  »h* 
character  to  the  life.  That  Signor  Cotogni  fall  a  short  of  the  ideal  "must  lie 
admitted,  bat  lie  has  a  good  voice,  while,  at  an  actor,  he  baa  wonderfnllv  im- 
proved ef  late.  On  the  whole,  Sig.  Cotogni'*  performance  was  creditable. 
Although  niifTeriiig  from  hoarseness  (which  compelled  the  omission  of  "  II 
mio  teenro"),  Sig.  Bettini  got  throngh  the  part  of  Don  Ottavio  in  a  manner 
that  rolled  forth  general  approval.  Aa  Uporrllo,  Sig.  Ciaropi  foon.l  scope 
for  that  dry  humour  which  ia  associated  with  all  he  doea.  Signor  Caaaboni 
was  Maartto,  and  the  Commcndatore  found  «  fitting  representative  in  Signer 
Tagliafico,  whose  n.ime  one  couples  unconsciously  with  the  nameless  man  of 
atone. 

In  Lucia  Ji  l.amvurmoor  Mdlle.  lima  di  Mur-ks  again  captivated  her 
bearers  (as  ahe  had  done  twelve  months  since)  by  Iter  marvellous  representa- 
tioii  of  the  heroine,  her  mad  scene,  in  particular,  producing  a  strong  sensation 
and  great  applause.  Signnr  Fancrlli.  aa  Kdgardo,  exerted  himself  with 
effect  in  the  malediction  of  the  second,  and  dying  scene  of  the  third  act. 
Signer  Cotogni  itu  Henry  Ashton,  and  Sign-ir  Antonueci  K.imondo. 
Mamnuih  icomprrssed)  cum ludcd  the  second  night's  pcrfns nunre. 

Th*t  Millie.  Tietjcns  would  play  Niannn  was  naturally  to  be  r>.|icetcd.  and 
that  her  embodiment  of  the  betrayed  Druid  prieslcs  shnnld  awaken  enthusiasm 
was  equally  to  be  lonked  for  anil  equally  realised.  Madame  Siuico,  a 
charming  Adalgiss,  well  deserved  the  applause  bestowed  upon  her  throughout. 
By  persistently  singing  too  loud,  Signorr  Vi«ani  did  himself  and  the  part  of 
injustice.  Sigaor  Antonucci  was  an  imposing  Oroveso,  while  Mdlle. 
ter.  ai  Clotilda,  and  Mr.  \V.  Morgan,  a*  Flavio,  were  careful  anil 
tfiective. 

Willi  ant  thing  like  a  tolerable  east,  /.a  Sonnamhula  is  sure  to  be  attrartive. 
and  those  who  had  heard  Mdllr.  di  Mur-k.i  on  Tuesday  evening  were  no  less 
anxious  to  rrpett  the  pleasure  on  the  Thursday,  when  Kellini'a  lamilinr  music 
was  to  be  given.  How  well  the  part  is  suited  to  the  gifted  Hungarian  lady 
is  well  knowu,  and  it  would  have  been  indeed  surprising  if  the  audience,  had 
nut  conlially  responded  to  a  performance  both  historically  and  socially  de- 
lightful. None  but  a  rmv-ummite  mistress  would  ever  dare  those  extraordinary 
flights,  which  seem  almost  impoiwible,  ami  yet  are  executed  with  a*  nmrli 
certainty  and  perfection  aa  if  they  were  mere  ordinary  wale  passages.  Aa  for 
the  acting  of  Mdlle.  di  Murska.  eiery  Iv.k,  gesture,  or  UHiteinent  «»  fraught 
with  tneaiiing,  an, I  tl>»  wind;  embodiment  was  natural  and  spuitaimmi. 
Mdlle  It.inmri.tcr's  Lias,  Signer  Fanrelli's  Lluno,  aud  Signor  TagliafiWs 
Count  were  all  inure  or  less  praiseworthy. 

J.ucraia  lioryia  (like  Sorma)  has  lieoomo  a  speciality  of  Mdlle.  Tietjcns, 
whose  conception  of  thii  Duchess  of  Fcrrara  is  too  will  known  to  require 
comment.  Anything  finer  than  her  sitiging  in  the  fir»t  two  arts  could  hardly 
We  imagined:  but,  unfortunately,  a  sudden  hoarseness  (brought  mi  by  the 
draught*  ..f  th.'  theatrei  cwn|srlled  iIm  omission  of  much  of  the  mnsic  of  the 
last  art  Tlie  part  of  the  Duke  Ml  to  Signor  Cotogni,  for  whose  voice,  how 
n  i  r,  it  it  too  low  :  nrverthelev.,  it  was  by  no  iihmiis  ImiIIv  aun?.  Signer 
K.incrlli'a  Geunaro  naa  fairly  satisfjetory,  and  Mdlle.  Scal<  l.i 
I  h«  "  Ifrindisi." 

Satur-liy  night  brought  the  series  ■  which,  wonderful  to  say,  did  not  include 
tlm  Yrocatore)  to  an  end,  with  the  Hugurnol',  first  time  in  Birmingham. 
His  inditpoHtmi  continuing,  Signur  Rcttini  had  t»  resign  lUcul  di  Xangis  tu 
Signor  Vuiani,  who.  i-onsidrring  that  lie  had  never  Mure  plavrd  the  tliaravttr, 
arquittrd  himself  well.  Signor  Cotngni'a  Conli  di  Ncrers  Ml  liltii  to  desire. 
Signor  Caraioglio.  a..  San  llris,  was  no*,  quite  p  rlert,  mi  l  Signor  Antomi  W, 
although  lonk.ug  M.iml  well  (m.ugh.  I  II  short  Uitli  in  Ins  singing  ami 
acting.  ll.idjine  Sinicn  mis  a  graceful  and  competent  Marguerite,  and 
Madame  Trcbelli-llettiiii  took  the  Ixniv  by  stonu  aa  Urluuio,  the  ••  N'n,  n.i 
no,"  beinje,  mpturuusly  encored,  and  the  uliule  pi-rfurniaiu'e  ihanictiTized  by 
high  uvelligcme.  All  trace  of  the  hoamciKs*  »hich  had  atHicted  Mdlle. 
Tietjrus  the  night  U-fiire  luting  entirely  disiip|a-ared,  X'almiiua  was  the 
crowning  success  of  tlie  week,  and  alter  the  duet  in  the  third  act  (with  which 
live  pcrtV>nuinrr  roncludedi  the  recall  and  applause  were  enthusiastic.  The 
hillet  during  the  week  has  been  sustained  with  Mdlle.  lllanche  Itkins  and 
SI.  Despl  ices  as  principal*.  The  clnnns,  ihnngU  small,  was  quite  large  enough 
for  the  theatre,  an.)  thoroughly  co  r.|s  tent ,  with  a  fair  baml  of  ssime  thirty 
lustramvnt-s  and  Sigtwr  llevignani  as  au  eflkient  conductor,  while  Mr.  A. 


Harris,  as  stage  manager,  hoi  greatly  contriVnlrd  to  the  completeness  of  tha 
beat  and  longest  Opera  season  e»er  giren  in  Birmingham. 

Tho  Festival  Choral  Society  announce  Mr.  J.  V.  Bornett's  raraiii*  and 
dl  *fW  shortly,  and  scon  after  the  beginning  of  the  year  Mr.  Benedict's  St. 
I'tttr  will  be  given  by  the  same  body.  Bt'TTux  or  Bibmisiihav. 

i,  T 

OPEKA  COMIQUE. 

On  SatnnUy  night  another  new  theatre  of  considerable  magnitude  was 
opened  in  central  London !  It  stands  close  to  the  Olympic  and  the  Globe,  tho 
sdilresn  given  in  the  bill*.  •'  299,  Strand."  indicating  not  the  exact  site  of  the 
edifice,  hut  the  fart  that  it  is  approached  from  the  main  thoronghfarc  by  means 
of  a  broad  subterranean  but  well  illumined  passage.  As  far  aa  its  beauty  is 
concerned  the  proprietor*  need  not  fear  comparison  with  any  of  the  numrroua 
speculator*  with  whom  they  have  entered  into  competition;  ami,  like  the  St. 
James's  it  is  evidently  arranged  with  a  view  to  aristocratic  patronage. 

Tlie  uame  of  the  theatre,  4-  Opera  Comiqur,"  seems  rather  to  liave  been 
clioscn  to  denote  the  use*  to  whicli  its  stage  is  just  now  appropriated  than  to 
have  been  fixed  upon  a*  tlie  permanent  title  of  the  edifice.  The  emigration  of 
Mdlle.  Dcjairt  with  the  whole  of  her  company  from  France  could  hardly  have 
been  anticipated  when  the  foundations  of  the  building  were  laid,  and  probably 
we  shall  not  h*  wrong  in  regarding  its  occupation  by  a  French  instead  of  sn 
English  timpt  as  one  of  the  results  of  tlie  siege  of  Paris.  At  all  events  the 
name  is  not  happily  selected.  To  Parisian  ears  tlie  '•  OpiSra  Comiqnc"  per- 
formed at  tlie  tlieatre  so  called  denotes  a  species  of  composition  often  as 
substantial  in  it*  way  as  the  works  brought  ant  at  the  Acadcinie,  and  is 
entirely  distinct  from  that  modem  "  Ope>a  Uoufte  '  represented  at  the  Varietcs, 
or  the  Fulie*  Uraluatiques,  which  so  many  have  attempted  to  nnturnlite  in  this 
country.  But  the  piece  which  occupies  the  chief  place  in  Hm-  lulls  of  our  m  west 
theatre  i*  even  far  less  musical  than  Opera  llourte.  Bv  tlie  author.  M.  Virto- 
rien  S.rdou,  who  wrote  it  for  the  Thuitre  Itrjajrt  I  "-tore  he  had  attained  his 
present  eminence,  it  is  modestly  called  a  ••  Oonu<U  m#,:*  rf<  chant  el  dr  ilanw,- 
and  this  is  precisely  what  it  is.  Its  effect  depends  entirely  on  the  acting,  and 
the  M«ng-,  few  ami  far  between,  an'  of  the  kind  executed  by  r->im-disii.s  who 
cultivate  music  a*  au  acceosory  art,  not  by  professed  vocalist*.  No  doubt  it  is 
typical  of  the  re]»-rtori  of  the  French  comp-iny  no«  engaged  at  the  theatre, 
leprescnting  the  house  on  the  Itoiilrv.ird  du  Temple,  nhieli  was  o|mied  by 
Mdlle.  Iscjawt,  after  her  long  and  biilha- 1  career  at  the  l'alai-  Koyal,  and  which 
still  bear*  her  name. 

The  appearance  of  Mdlle.  Dc'j.iiet,  whose  very  advanced  age  is  one  of  her 
gbiric*.  was  the  great  fact  of  Saturday  night.  Without  her,  »«  Pre*  Si. 
Or  rain,  as  the  piece  is  c.dlrd,  wolihl  h  ive  made  no  great  impression.  Tlie 
character  of  the  Prince  of  t'onti,  whicli  she  pliys,  is  very  like  thi»e  of  the 
Young  Duke  in  />«  J'rcmitrt  Anno  •>•■>  htichcliru.  and  of  (Jentil  Bernard  in 
the  cotm'dy  of  that  name,  in  Instil  ot  which  the  celebrated  .ictress  made  herself 
famous.  The  Prince  of  Cotiti,  yet  a  stiiilent  in  his  tens,  finds  himself  among 
a  party  of  boHrgcot*  assembled  for  a  pic-nic  on  the  Pre*  St.  tlervnis,  and  being 
at  first  treated  as  «  ridiculous  Iwy,  si»m  become*  a  favourite  aith  all  thegeullc- 
men  and  ladies,  more  particularly  with  the  latter,  and  is  evidently  a  lils-rtine  in 
the  bnd.  Now  when  in  the  tight-tilting  costume  of  the  lHth  century,  nilh 
powdered  hair,  and  a  little  stnpfnl  of  a.  hml -books  dangling  from  her  hand, 
the  veteran  artist  tripped  upon  the  stage,  a  srusation  of  grnmil  wonder  was  the 
immediate  result.  With  the  aid  of  an  opera-glass  it  might  indeed  be  discovere^l 
that  the  face  of  thr  schoolboy  prince  was  not  youthful  ;  but  in  the  vigour,  in 
the  upright  bearing,  in  the  movement.*,  in  the  attitudes*,  there  was  every  indica- 
tion of  juvenility,  a  juvenility  witlul  of  a  priuccly,  gay,  and  gallant  older. 
The  perfect  ease  of  the  performance  is  rendered  only  th«>  mm  marvellous  by 
the  exquisite  finish  of  the  actress,  who  neier  bi comes  careless  for  an  instant. 
The  songs,  sentimental  and  comic,  are  capitally  sung.  That  tlie  voice  has  lost 
its  body  is  eviJent  enmn.'h  ;  but  Mdlle.  iKj.tiet  knows  how  to  cmiiimiiie  what 
is  left,  mid  while  she  retain.*  that  I'ene  expn-s*iou  whi<  h  was  alwa<*  Isrr 
owu.  she  is  m-ver  gmlty  of  a  falv  net'-.  As  a  shout  of  weVouic  f..l|ov\is|  hrr 
first  entrance,  sio  did  a  burst  of  admiration  follow  th,'  de^r.-iit  oi  tl  e  enrlaiu. 

Two  short  pieces,  tlie  ore-  p'ajisl  lH-fore  the  other  after  M.  Sardou  -  comedy, 
complete  the  evening's  programme  :  and  while  the  names  of  ino4  of  tin-  actors 
will  bo  new  even  to  travelled  F.nglisbmcn,  the  public  will  learn  that  the 
Th&trr  Dcjairt,  though  not  sitiuted  in  the  most  fashionable  quarter  uf  Paris, 
had  the  advantage  of  u  good  working  company. 

THE  MOHAWK  MINSTKI.LS. 

[From  an  (Aroisioauf  CuntriUttor.\ 
At  the  (Queen's  Concert  ll>»»nis,  Hanover  Ss|iiare,  th*  Mohawk  Miu-trels  gave 
an  entertainment,  on  tlse  J  th  nit.  for  the  benefit  of  widow*  aud  orphans 
of  M'auu-n  lost  in  the  Captain.  The  party  acquitted  themselves  very  creditably. 
Mevrs.  Arthur  liaimont  and  Holland  Harlainl  itucalisL-o  and  Mr.  Dean 
I'.dwaids  i  in  an  rccntric  dance  I  were  particularly  good.  Two  pianoforte  solo*. 
lk.ur<nir<Je  /■'auitith  KonUkii.  and  lin  n»|s>ns<!  toau  encore  \  /ri'.A  Uinnon'lt. 
by  (M.  Willie  Pap.,)  played  by  Miss  Amy  Wrddle  on  one  of  Kinknun's  eoixert 
grands  c-imiiit  be  too  highly  praised.  Tile  apprrcijtinu  of  .Miss  We  i  lie's 
merit  was  etiiiccd  by  tbe  attention  Aw  sstmwl,  ami  the  applause  that  follow.-d 
each  of  her  performances. 
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HON  DAY  POPULAR  CONCERTS. 

8T.  JAMES'S  HALL. 
THIRTEENTH   SEASON,  1870-71. 

Dkictos— Me.  8.  ARTHUR  CnAPPELI.. 

rpHE  Director  begs  to  announce  that  the  Thirteenth  Sea- 

L  too  of  the  Monday  Popular  Oneerta  will  ennnraot  on  Monday  Eretilos-, 
N'mmbrr  14,  and  that  ihe  Performance*  will  take  place  aa  followa,  til.  :— 

H70.  Mosoat,  Nmnbn  Mi  Mowdat,  November  31;  Mcotoat,  Noremlirr  S">; 
Moktut,  December  i  s  Mofdat,  December  II;  Mohoit,  December  If. 

1»71.  Motoat,  Jannary     Hmut  Jumtr  It;  NaiMT,  January  73 ;  Mo«d»t. 
January  M;  Mmriur,  February      Mosbav,  February  13;  Mo«dat,  February  20; 
February  »Tj  Mowoat,  March  «;  Movdat.  March  13. 
Momlne  Pel  " 
tele,  !»,». 


vnvaifnaiviia,    euunirai,  niavicu  I J. 


at  year  brio*-  lb*  Centennial  An»leer»ary  of  the  berth  of  Baclhoren,  Ihe 
I  thought  that  It  would  be  a  fitting  tribute  of  reapect  to  the  memory  of 
iliat  tmroorial  gentm  to  confine  IV  nrogrr»-nmn  before  Chrfotmaa  e*elu»leely  to 
Selrrtkms  Ml  kh  liutroraental  and  Vocal  Work*.  Erary  concert,  until  the  and  of 
the  yaar,  will  therefore  ba  a  Bnatborw  Concert.  In  the  cowrie  of  the  aerie*,  the  &lx 
•inartrti.  Op.  la  i  the  Three  Quartet*  Utatnmtiritf),  Op.  *»;  the  Quartet,  No.  10 
(  E  Hal) ;  ihe  Hre  Tro*  for  Pianoforte,  violin,  aexl  Violoncello ;  ami  aa  m*ny  i.f  tl«e 
*  *iala«  foe  Pianoforte  and  Violin,  Pianoforte  ami  Violoncello,  ut  Pianoforte  alone, 
a«  can  he  eomprlanl  wlthtai  Ihe  llnlta  of  elf  hi  programme*,  will  lie  given.  Tha  Vocal 
Yl.i.lc  will  In  all  Initanoea  l»  ectrttert  from  Ihe  Chamber  Song.,  wiUi  Pianoforte 
Accompaniment. 


programme  or  ran  covcsst. 

MONDAY  EVENING,  NOVEMBER  14th.  1870. 


PART  I. 

QUARTBT,  la  F  major,  Op.  It,  No.  1,  tor  two  Violins,  VlnU,  and 
Violoncello—  Ma-I.me  Noams-Nian,*,  MM.  L.  Rita.  Zaaaiti, 
ami  Pitm  

SOMJ, "  Penitence     Mdlle.  am  IJoan 

SONATA,  In  E  flat.  Op.  »,  far  Plnnomrtr  al 

PART  IL 

BON  ATA  In  F  ■nal  .r,  Op.  A,  So.  1,  fur  Flanofcrta  an.1  Viohuiccllo- 

MM.  IIaixk  and  Pum  

*Wl£Ji~m'1. "**  Uni  -M-IHe.  Cla.a  Do,,*          . . 
i«l  ARTET,  In  0 1  major,  Dp.  I»,  No  »,  f„r  two  VM1»*.  Viola,  aid 
\  I.>l<.ncelln-M».liue  NoaaaaJiiarp*.  MM.  L.  Rice,  ilium, 
aad  Piam   


Aarflocra. 
Btrlkoern. 


Conloclnr 


Aerraorm. 


Mr.  IIKNFDIIT. 


Sof ,  Stall*,  la. ;  Ralerny,  Ja.i  Admleilna.  Ii.  TV  let*  to  ba  obtained  of  Mr  Aa.tln, 
M  Pkwadlliy  j  Maura.  Mltebell  *  Dllleler,  Old  llond  Street;  Ijiiiilwrn  c«»k 
*  Co,  S3,  New  Bond  Street;  Keith,  Pniwae,  A  Co.,  «•,  l'hea|wkle;  liny, 
Koy»l  Eiroanre  DulMlnfrt;  and  of  Chappell  •  Co.,  Ml,  New  Bond  Street. 


TO  CORRESPONDENTS. 
•Tcrma  Oammo*.— No.   lioieMieu.  kat  opera  wu  l.t.  Dtnz  Xuiti 
Thomas  Noos  O add. -An  Enillah  tnniUlion  of  Spoilt-*  Srll»l- 
Rioffraphie  wu  publUhed   (br  Meur*.  Loignian  &   Co.\  in  18<V». 
About  Handel,  the  beet  aathofity  i»,  nimue»tion»bly,  llerr  ChryHindrr. 

SioBAjioaa  or  Cmoibhati  had  better  addren  hiniaelf  to  Colonel 
Bateman,  father  of  the  celebrated  actreie  of  (lie  »ame  name.  The 
*  reetlew  colooaU"  allotted  to  were  not  miiMcUni  at  ell — not  even 
"  fldilleta,"  to  employ  the  deprccihtiiig  plirajie-nlogy  of  our  rorn*<pno • 
dent. 

Da.  WiKii.ttiiDor.— The  controvert^'  aboot  the  Rrquiem  it  l  v  no 
means  eetUed  to  the  aati*fcelion  of  impartUl  judicra.  Our  own  ro:i- 
vktion  la  that  ~* 


Sus.rnayer  waa  •  humbug,  and  Conaiance  Moxart  i«ftrr- 
Niaaen)  another.  Dr.  Wholeridgo  may  poaaiUy  U,  con- 
d.  but  If  eo.  it  aeemt  to  ua  to  be  on  ineoffiefc-nt  groinda. 
IxDAQAToa.— The  only  cotnpoailion  of  the  late  8ir  Uvurwe  Smart  ► 
with  which  we  arc  acquainted  i»  a  glee  called  "  The  Uutterflic*'  Ifcill.'- 
The  nauie  of  the  opera  by  Mr.  llei.ry  Smart  which  wm  produced  at 
the  liay  market  Theatre,  U  litrtha.  Air.  llenrv  Smatt  it  the  nephew, 
not  the  uncle,  or  Sir  George.  Mr.  Cipriani  Potter  has  written  faro 
aytnplioniai  in  G  minor;  hot  only  one  of  them  < composed  rxprc»ly 
for  the  Philharmonic  Society)  ia  printed,  aa  a  pianoforte  duet 


NOTIOB. 

To  Ad  vuttiskbs, —The  Office  of  die  Musical  World  Uat  Umrt 
Dumcam  Davjsok  &  Co. 'a,  244,  lUgent  Street,  corner  of  Little 
Argyll  Street  (Firel  Floor).  It  i.  tmmle.t  that  AJve,  Un  - 
to tent  not  later  than  Thurtday.     lkiytunt  on 
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THE  SI.  PETER  CONTROVERSY. 

TIIRRE  ia  a  certain  fitnea  in  tbc  controveray  now  ragiDg  about 
St.  Peter.     The  Apoatle  himself  waa  a  hot  headed  and 
quarrebonic  man.   No  doubt  bo  waa  chiefly  among  tboae  who 
contended  which  should  be  firat  in  the  Kingdom  of  Heaven  He 
had  more  than  one  reprimand  from  hia  Maeter-notaMy  in  con- 
nection with  the  cutting  off  a  poor  man'a  right  ear ;  and  hia  row  with 
St.  Paul  at  Jerusalem  ia  the  firat  illustration  in  C  hriKtian  annalu 
of  the  odium  theologicum.    Since  hia  death  his  very  bones  hare 
been  bones  of  contention.    "  He  never  was  at  Rome,''  say  Mat 
"  He  waa  Rome's  first  Biahop,"  say  others.    "  He  waa  never 
appointed  Head  of  the  Church,"  say  some    "  He  ia  the  Prince 
of  the  Apostles,"  say  othera.    "  He  ia  no  t  the  Church*  f onn- 
dation,"  aay  some.    "  Upon  that  Petrut  the  Chnrcli  ia  built,'' 
say  othera.     So  the  game  goea  on ;    and   we  are  not  at 
all  surprised  that  the  oratorio,  St.  Piter,  has  given  rise  to 
a  light.    Nevertheless,  the  fight  ia  a  ecandal  to  him  who  baa 
provoked  it.    In  proof  of  this,  we  need  not  enter  upon  any  detail*, 
the  broad  facta  of  the  case  beiog  enough.    What  are  tbw  facta? 
Simply  these  :-Mr.  Benedict  bought  a  librettoof  .Mr.  Chorley,  ami 
paid  him  hia  price.    He  (Mr.  B.)  did  not  like  it  when  bought ;  so, 
doing  with  his  own  property  aa  be  pleased,  he  put  it  aside,  and 
procured  another.    Of  what  has  Mr.  Chorley  to  complain  ?  Hi* 
interest  in  the  work  ceased  when  Mr.  Benedict  paid  over  the  £60, 
and  if  the  latter  had  re-sold  the  MS.  to  his  butterman.  Mr. 
Chorley  would  have  enjoy ed  no  /oru.«  xtm,di  in  a  court  of  i 
These  things  should  be  kept  in  mind,  for  they  make  all  the 
points  connected  with  the  matter  of  no  account  at  all  Nevertlwreaa, 
a  consideration  even  of  the  leaner  points  is  not  without  instruc- 
tion, if  entered  upon  in  the  light  of  Mr.  Benedict's  letter,  which 
aptiears  in  another  column.    Taking  that  letter  aa  a  text,  we 
might  "  improve  the  occasion  "  up  to  a  fifthly  or  sixthly  at  least. 
Here,  for  example,  are  some  illustrations  of  how  good  can  be 
obtained  from  the  waters  of  this  musical  Betheada,  ahick-  Air. 
Chorley— not  obvioudy  an  angel— has  •«  troubled. " 

In  the  first  place,  it  is  unwise  to  halloo  till  you  are  oat  of  the 
wood.  Mr.  Chorley  Hang  a  pusan  in  the  Alitor  urn,  by  way  of 
celebrating  a  victory,  while  Mr.  Benedict  was  buckling  on  h  s 
armour.  Mr.  Chorley  may  now  turn  his  attention  to  dirges.  In 
the  second  place,  the  man  who  enters  upon  a  controversy  should 
keep  his  memory  green.  Mr.  Chorley  a  memory  is  dry— very 
dry.  In  the  thin!  place,  when  the  memory  in  dry  very  dry  -H 
is  dangerous  to  ask  Fancy  to  make  good  the  deficiency.  Fancy  is 
the  l'uck  of  human  nature,  and  ia  never  so  pleased  as  when  leading 
a  benighted  wanderer  "  through  brake,  through  brier."  It  has 
served  Mr.  Chorley  as  though  he  had  grievously  sinned  against 
Faur-y  at  some  time  or  other  (perhaps  when  he  wrote  Tht  /Vot/Ar«). 
leading  him  through  horse  ponds  and  many  sloughs.  Let 'the 
reader  carefully  peruse  Mr.  Benedict's  letter,  and  be  will  be  abb 
to  trace  the  unfortuiinte  gentleman's  delusions.  Oh!  Fancy, 
tbuu  tricky  spirit,  why  didbt  Uiou  persuade  Mr.  Chorley  that  hat 
book  had  been  approved  by  the  Birmingham  Musical  Festival 
Committee;  that  he  had  been  tbc  means  of  procuring  Mr. 
Benedict  the  task  of  setting  it  to  music  :  that  Mr.  Benedict  bad 
from  the  first,  and  always,  liked  it;  that  he  (Mr.  Chorley)  had 
offered  to  submit  to  the  arbitration  of  Sir  AI.  Costa  and  .Mr. 
Dickens  ;  that  but  why  go  on  till  these  questions  arc  answered, 
O  inteit  wicked  Fancy?  Behold  the  result.  Mr.  Chorley  floun- 
ders in  a  quagmire  :  admired — aa  a  Hounderw,  by  the  public,  te 
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whom  he  appealed  as  the  embodiment  of  cleanliness.  Truly 
"  we  are  poor  folk"  when  dreams  thus  lead  na  astray.  Bat  good 
may  always  be  extracted  from  evil ;  and  Mr.  Chorley,  ooe  moment 
on  the  pedestal  of  justice,  the  next  prone  on  the 
>  the  Ark,  ia  . 


OCCASIONAL  NOTES. 

has  been  illustrating  the  force 


"  Tie  as  If  there  had 
only  these  were  good  fairies— and  when  this  marvellous  left  hsnd  was 
being  shaped,  and  taper*.!,  and  perfected,  the  first  witch  Hew  into  the 
aasgic  arete,  and  cried,  '  1  bring  thee  strength  I'  •  I  bring  thee  grace  '.' 
cried  the  second.  A  third  came  with  '  dexterity  !'  a  fourth  with 
'  speed !'  a  fifth  with  '  elasticity !'  a  sixth  with  'daring !'  a  seventh  with 
'sonority!'  and  then  the  chief  witch  moulded  them  into  one  perfect 
whole ;  and  so  the  left  hand  '  At  nctrt  cKenxatit  pianiitt '  was  made  !" 

We  hare  no  doubt  that  the  great  French  dramatic  (not  musical) 
critic  might,  with  perfect  truth,  hare  said  this,  and  much  more, 
concerning  Mr.  Wehli ;  only  he  didn't,  which  is  awkward  for 


Tac  admiration  of  our  friend  Watson  for  Miss  Kellogg  is 
intense,  eren  to  incoherence.  Here  are  some  choice  extracts 
from  a  recent  notice  of  the  Americnn  prima  donna  : — 

"  li  (ihe  applause)  was  the  Kentish  Are  of  true  enthiifiasm,  with  its 
fibre  so  eloseiy  laid  that  yon  knew  it  was  the  spontaneous  roice  of 
the  heart." 

'  The  fibre  of  fire  being  a  spontaneous  voice,  is  good. 

"  The  orchestra  gave  the  warning  note  of  silence,  when  freeing 
herself  from  the  acid  of  the  violins,  Ac." 

Poor  Miss  Kellogg.  We  wonder  if  the  acid  hurt  her ! 

"  It  (Miss  K  s  voice)  flashed  without  an  effect,  a  silver  thread  from 
the  shining  reel  of  her  throat  and  wound  itself  irresistibly  around  every 
heart  present." 

In  presence  of  this  amazing  figure  we  can  only  stand  barelieaded. 
overcome  with  reverent  admiration.  Let  us  stop  quotation  and 
watch  the  silver  thread. 

Some  of  the  American  papers  are  lying  through  thick  and  thin 
•bout  Mdlle.  Nilaton.  We  shall  keep  a  sharp  look  out  upon  their 
doings,  and  impale  every  lie  as  dead  kites  are  nailed  to  barn- 
doors—pour  tncouragtr  U$  an'rti.    Here  is  an  instalment :  — 

Li*  No.  1.— -The  sudden  collapse  which  she  suffered  in  'M.  and 
which  rendered  her  ineligible  for  operatic  honours  in  Belgium  and 
elsewhere  for  quite  a  period." 

Lie  No.  By  -Wilfully  manipulating  the  press,  this  slsrming  fact 
(Llo  No.  I)  was  dircrerlly  Ignored  by  the  clever  management." 

Lie  No.  3.—"  The  glaring  defects  •  *  *  have  been  the  subject  of 
gossip  in  the  Knglish  and  Continental  capitals  ever  since  her  first 
failure  in  London  in  the  Uayie  Flute,  wlten  an  injudicious  effort  to  use 
the  chert-notes  early  in  the  evening  prevented  her  finishing  the  opera, 
aixl  ultimately  reduced  hor  to  the  level  of  a  third-rate  artist.'' 

The  last  lie  is  what  Mr.  Dick  Swiveller  would  call  a  "  stunner :'' 
and  if  it  and  the  rest  were  true,  how  we  should  admire  the  stern 
rectitude  of  our  American  contemporary  t  As  it  is,  how  wo 
admire  his  mendacity ! 

Are  there  two  Delle-Scdies,  The  New  York  Weekly  Review 
•ays:— 

'•  Dellc-Sedir,  otcner  of  a  villa  ai  Sesret,  is  in  England. " 

,  the  opera  singer,  wo  know,  but  who  is  "  Dellc-Sedie, 
ii»  «♦  KjOTrcs. 


of  a  villa  at  Sev 


A  SIXQI  LAR  exploit  was  performed  on  the  battle-field  of  Sedan 
by  the  band  of  the  59th  Prussian  Regiment,  not  with  the  trumpets 
and  trombone,  but  with  muskets  and  swortls.  The  bandsmen  were 
left  to  guard  the  knapsacks  of  the  regiment.  While  thus  occupied 
they  observed  some  hostile  infantry  and  cavlary  approach  under 
cover  of  the  neighbouring  wood  The  chief  bandsman,  MUller, 
did  not  consider  long,  but  ordered  the  men  to  take  up  muskets— of 


which  there  was  no  lack  on  the  battle-field — and,  drawing  bis  sword, 
he  led  them  to  the  charge.  The  French  bullets  missed  their  aim, 
nor  did  they  atop  the  impetuous  attack.  The  band  was 
victorious  ;  it  drove  the  hostile  detachment,  and  made  13  prisoners. 
The  surprise  of  the  regiment  on  their  return  may  be  imagined. 
It  is  satisfactory  to  hear  that  Herr  MQller  has  been  rewarded  with 
the  Iron  Cross,  which  he  has  deserved  the  more  since  he  and  bis 
men  have  done  excellent  service  in  all  battles  as  voluntary  bearers 
of  wounded. 

Hr.ua  R.  Wjiosrsa's  "  Fe.tgabe,"  or  "Festival  Gift."  to  the  cen- 
tenary of  the  composer  of  Fidelio,  in  December,  will  shortly  be 
published  by  Herr  E.  W.  FriUsch.  It  is  an  oration  in  the  grand 
style,  and  a  contribution  to  the  philosophy  of  music,  the  title  bring. 
Beethoven,  xon  Richard  Wagner. 

Tiik  Betboven  Festival  at  the  National  Hungarian  Theatre,  in  Perth' 
will  take  place  on  the  16th,  17th,  and  18th  Decern t>er.  On  the  first 
evening,  Goethe's  Egmont,  with  Beethoven's  music,  will  be  performed, 
and,  on  the  second,  Fidelio.  On  the  third  evening,  there  will  probably 
be  a  grand  concert  in  the  Itedouten-Saal.  In  consequence  of  a  request 
made  by  the  lntendant.  Baron  Felix  Orcxy,  the  Abbate  Frans  Lisxt,  has 
promised  to  conduct  the  concert.  Simultaneously  with  Baron  Orcsy's 
request,  the  Abbate  received  a  similar  one  from  Vienna,  for  him  to  con- 
duct the  Beethoven  Festival  there,  but  he  decided  in  favour  of  Perth. 
The  programme  of  the  concert  will,  in  all  probability,  comprise  the 
Ninth  Symphony,  and  Liszt's  Beethoven -Cantata.  It  is  said.  too.  that 
the  Abbate  will  play  one  of  the  great , 


CONCERTS  VARIOUS. 

Bmxtos. — The  Monthly  Popular  Concerts  of  classical  chamber 
music,  which  Mr.  Ridley  Prentice  established  a  year  ago,  were  resumed 
last  week.  The  Angell  Town  Institution,  where  they  are  held,  was 
crowded  in  every  part,  and  the  audience  evinced  a  lively  appreciation 
of  the  programme  provided  for  their  entertainment.  The  programme 
commenced  with  Haydn's  string  quartet  in  O  minor  (No.  Mj.  played 
with  srtirtic  taste  and  fini»h.  by  Messrs.  Weist  Hill,  Koikes,  Burnett, 
and  W.  Pettil.  Then  Mr.  Winn  ring  '•  Revenge  !  Tiraotheus  cries," 
from  Alexander  i  Feait,  with  well-deserved  applause,  and  Msdame 
Do*  land  sang,  with  genuine  feeling,  a  sacred  song  of  considerable 
merit,  composed  by  the  director  to  the  words  of  George  Herbert's  23rd 
Pealtn.  Tne  fir.t  part  ended  with  a  masterly  performance,  by  Mr. 
Prentice,  of  Mendelssohn's  pianoforte  Sonata  in  K  major  (Op.  6).  The 
second  part  comprised  the  iletodie  Btltgieave  of  Berthold  Tours,  and 
Lady  Thompson's  trio  in  I)  minor,  the  former  of  which  was  encored. 
The  songs  wire  Ration's  "Change  of  Twenty  Years."  sung  by  Mr. 
Winn;  Benedict's  "In  my  wild  mountain  valley,"  and  Bishop's  "  Love 
has  eyes,"  both  by  Madame  Dowland.  The  pianoforte  accompaniments 
were  played  by  Sir.  O.  S.  Minion.  Mr.  Prentice  may  be  complimented 
on  hia  management  of  these  concerts,  which  deserve  the  encourage- 
ment and  support  of  all  lovers  of  limbic. — W.  H.  P. 

A  cojkjuit  was  given,  on  the  27th  ult.,  at  the  St.  Pancras  Vestry 
Hall,  in  aid  of  the  fund  fur  the  relief  of  the  tick  and  wounded  of  French 
and  German  armies.  The  voealists  were  the  Mdlles.  ("lira  and  Ross- 
imtnda  LU.ru,  Julia  Ellon,  Minnie  Poole,  Mrsrs,  Carl  Stcpan,  G.  T. 
Carter,  G.  Taylor,  with  Mi««  Angell,  Messrs.  J.  11.  Chatlerton,  Itichard 
Blagrove.  Francesco  Berger,  and  W.  II.  Eayrra  as  instrumentalist*. 
The  Mrsdainea  Dotia  each  gsvo  a  song  by  Mr.  John  Bantctt,  as  wcllaa 
Fr*ncen»>  Merger's  spirited  unei.  Love  and  War."  in  all  of  which  they 
were  encored,  as  was  also  Mr.  F.  Berger  in  a  pianoforte  solo  of  hia  own, 
"Marching  with  the  band,"  on  winch,  being  encored,  he  substituted 
Thalbcrg  *  "  Home,  sweet  home  ;''  lie  also  created  an  effect  I  with  Mr. 
W.  11.  Eayrcs)  in  Osborne  and  De  BerioU  Duo  Concerto  from  Guillaumt 
Tell.  Mias' Angell  plaved  tun  pianoforte  solos,  t»v  Asclicr  and  Benedict, 
obtaining  much  ap|4auac.  Mcasrr.  F.  Ucrgcr,  S.  Naylor,  and  W.  Ganz 
were  tin*  directors. 

Ma.  Amnion's  first  performance  of  j>'anoforte  music  for  the  present 
took  place  on  20th  October.    We  subjoin  tho  programme  :— 

Smiata  in  C  (Aguilar)  i  -  Oft  in  the  stilly  night,"  Trsiwcription  (Aguilar) ; 
Impromptu  in  A  flat,  Xu.  -I  (ScliubertV  >li»s  Mina  Bourrhier,  pupil  of  Mr. 
Aguilar;  Melo.lv  in  F.  and  Ktnde  (Unbiostrin) ;  .Wta  in  A  Hat,  op.  Sf, 
(Beethoven):  l'.ieder  ohne  Wort,  (Mrnd.-K.ohi.h  Y.uistion»  of  an  air  from 
>:A7,«><i-tfBior«(  nUilli«Tg>.  Mi*.  Mina  Bourvliirr ;  I*  Itesir,  Transcription, 
(AgniUr):  Polonaise  in  A,  op.  10  (Chopin i;  The  Birds  at  Sniisct,  Vslse 
lirilUute  (Aguilar). 
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INDIVIDUALITY  AND  SCHOOL.' 

I. 

In  all  agrt,  there  have  been  litter  complaint*  (hat  mediocrity  in  art 
in  so  overwhelmingly  predommant,  that  prolific  scribbling  without 
talent,  »i>d  careless  of  everything  save  the,  fashionable  article*  that 
command  a  sale  at  any  particular  jicriod,  have  assumed  such  large 
dimension*  and  cru'hed  really  talented  proluclioh*.  These  complaint* 
arise  from  time  to  time,  and  are  l>y  no  mean*  new  ;  voice*  have  always 
Iwen  heaid  making  a  noise  al  out  the  decay  of  art,  the  povi-rlv  of 
idea*  cha'acteri/i'ig  «rti»t<,  and  so  o:i.  In  one  instance,  ptnple  smiled 
sarcastically  at  the  striking  family  likeness  between  certain  com|>o»i- 
lions,  which  dished  up  mere  nourishes,  and  con*tmtly  recurring 
phrase*.  There  betray,  it  ii  true,  tho  musician  duly  brought  up 
according  to  scholastic  rule-,  but  they  exhibit  no  trace  of  really 
artistic  spirit,  prrtinaiing  hi*  subject,  or  producing  a  real  musical  idra. 
Such  composer*  have  been  Hung  l.y  dozen*  Into  tlio  nine  he  in.  On 
other  occssior.*,  critic*  have  been  found  who  discovered  talent  in  this 
or  that  composer,  but  declared  that  it  had  unfortunately  perished  under 
the  tubhish  of  commonplace.  Ye*,  the  poor  fellow,  it  wa«  raid,  po*. 
sesscd  splendid  talent,  which  might  have  enabled  him  to  pursue  bia 
course  along  the  narrow  path  of  true  art,  ami,  as  ,\  genuine  artist,  to 
ofiVr  the  public  nutritious  food,  but  thit  a  love  of  ea-e  or  a  greed  for 
quick  protiis  had  thrown  him  in  tho  l«road  and  well  trodden  mad  of 
cvrrvdav  mediocrity,  where  il.o  musical  appetite  of  the  public  U  per- 
fectly satisfied  with  vapid  skillet. 

Such  complaints,  a«  wc  have  said,  are  nut  new;  they  have  been 
made  in  all  age*.  Hut  it  has  invariably  happened  that  the  person* 
making  them  were  the  very  first  In  pick  up  a  stone  to  lling  at  any 
artii>t,  aa  an  innovator  and  a  revolutionist,  who  attemj>trd  to  shame 
tlirir  useless  lamentation*  and  exhibit  distinctly  marked  individuality. 
They  are  the  very  peitons  who  will  not  permit  anyone  to  attack  the 
old  jog-trot  course  of  art ;  their  lamentation*  on  the  decadence  of  the 
latter,  and  its  want  of  intellect,  are  merely  meant  to  bo  woiideringly 
admired  a*  deep  penetration,  as  wisdom  calculated  to  excite  respect, 
and  their  a|*v1iclicil  assertion,  "  Genius  has  died  out  in  the  world  !" 
must  not  be  doubted. 

Octiiua  his  died  out ;  there  is  no  longer  any  artistic  individuality  ;  — 
Ridiculous!  There  are  at  the  present  ibiy  men  with  artistic  individu- 
ality just  a*  much  a*  ever  t'lere  were.  Toe  only  difference  is,  perhaps, 
that  now-a-day*  atliitic  individuality  it  developed,  and  indeed  must  lie 
develop,  otiierwi-e  than  formerly.  A*  to  the  que*tio;<s:  llow  is 
artistic  individuility  develop!  !  WhU  ca  t  be  done  to  aid  it*  develop- 
ment?—we  will  now  proceed  to  examine  thrin  more  neirly. 

Genius  i*  l>orii  with  man.  Ye<,  that  may  bo  correct ;  but  innate 
genius  may  be  nipped  in  th  .•  bud,  and  nrv-r  siicce.svfully  manifested, 
just  a*,  on  the  other  hand,  blent  originally  small,  may,  by  prop-r 
guidance  ami  training,  achieve  extra  triumphs.  Whit  *•)"»  Goethe? 
••  The  most  happy  genius  will  scarce)?  ever  sue  red  in  raiding  itself  to 
the  Uncommon  by  nature  and  instinct  alone.  Art  is  al«ay*  Art !  No 
person  who  di>»  not  deeply  ponder  over  it.  must  call  himself  an 
artist."  Keen  Losing,  who  asserted  genius  to  be  a  model  mind,  very 
wisely  nddi  to  the  estimate  of  a  genial  artist:  "The  thinking,  and 
scientifically  educated  artist  is  woith  at  much  again."  Ooly  industry 
produce*  model  work* :  even  gchin*  must  Llsmr.  If  it  would  achieve 
anyiliing.  an  1  this  man  who  is  the  h  i|tpy — >r,  if  the  reader  prefers  it, 
the  unhappy — possessor  of  innate  genius.  h»s  no  easy  ta-k  bcluro  him. 
It  is,  in j. I  certainly,  much  mora  difficult  fur  him  than  fur  others,  to 
submit  to  lie  sli»>  kled  by  the  light  letters  of  the  schools,  to  move  in  the 
i  arrow  paths,  along  which  scholastic  instruction  must  gradually  lead 
him.  if  that  foundation  is  to  l«;  laid,  on  which  alone  the  development 
i  veil  of  innate  genius  is  possible.  Kvervwliere  docs  genius  apitato  its 
wing".  endeavouring  to  break  through  the  limits  imposed  o:i  it,  and 
woe  to  it  if  the  driver  does  not  bold  ihe  rein*  lightly  enough  ;  it  Hie* 
wildly  alsout  in  space,  from  which  it  is  suddenly  prct-ipiutcd,  for  its 
wing*  have  not  the  strength  to  carry  it  securely  through  endlessness. 
In  t lie  case  of  talent,  or  mere  capability  for  art,  all  these  things  are 
much  easier.  In  this  instane-,  one  thing  conns  with  its  slow  jog-trot 
step  after  auo'her;  it  is  not  till  one  step  is  taken  that  there  is  the 
slightest  presentiment  of  the  succeeding  um  ,  and  aught  like  breaking 
through  ttie  apiwinted  boundaries,  is  beyond  the  sphere  of  possibility. 

Hut  who  bears  thu  responsibility  of  Ixitli  ?  lie  who  has  to  guide 
U>th,  to  watch  the  way  pnr-ucd  by  IkjiIi,  in  short — the  teacher  to  whom 
both  art-diaciple.*  are  confided.  Tile  teacher's  position  is,  indeed,  a 
ibfiicult  one,  ami  frequently  wo  can  scarcely  understand  the  non- 
chalance with  which  a  young  sprig  ju-t  t>ca[icd  from  an  educational 
cstal'lisliment,  announces  liims-ll',  without  more  ado,  as  teacher  of 
o-itiun,  ami  pianoforte  plaving,  ami  singing,  as  though  with  the 
wisdom  painfully  acquired,  perhaps,  in  a  short  lime,  he  had  suddenly 
Uvome  |«)s*esscd  ol  the  qiuliflcition*  mces..iry  for  the  most  difficult  of 
all  position*,  the  position  of  a  teacher.    The  mannikiti  takes  his  stand, 

♦  r'roui  the  Mtiu  BtHintr  JUmikieilung. 


with  the  most  coiMctentou*  composure  npon  the  proverb :  "  Wem  Oott 
ein  Amt  gicbt,  dem  gieht  er  auch  VcrsUnd.'  •    O  tiitcla  timpliriUu .' 

Yes,  the  office  of  teacher  is  an  onerous  one,  an  I  its  responsibility  it 
great.  How  many  talented  persons,  whose  education  cost  a  goodly 
sum.  but  who  never  turned  out  anything,  have  the  worthy  teachers 
upon  iheir  conscience!  Thank  goodness,  however,  there  are,  of  coarse, 
amonj  the  great  number  of  teacher*,  some  men  of  sterling  worth,  who 
have  perfectly  Understood  the  difficulty  of  their  calling,  which  they 
faithfully  practice.  But  this  conwiennuus  discharge  of  their  duty  is 
at  present  incomparably  more  dirliju't  thin  formerly,  for  art  h\s  grown ; 
It  has  steadily  gone  on  developing  it-e|f.  and  extending  its  circle*  more 
and  more,  just  »«  a  stone,  thrown  into  the  water,  form*,  in  concentric 
modulation-,  a  series  of  rings  which  keep  increasing  and  increasing  in 
size,  till  they  dash,  perhaps,  against  tho  distant  bank  and  cannot  go 
further. 

Kormerlv  the  matter  was  much  more  simple. 

The  old  ahool  did  not  know  the  difference  between  tho  various 
kinds  of  music,  or  did  not,  at  least,  recognize  it.  Sacred  music, 
chamber  music,  ami  operatic  music,  did  isot  exist  for  it ;  it  knew  only 
one  kind  of  music,  tho  creations  of  which  were  framed  according  to 
certain  rules.  Whether  the  pupil  intended,  at  a  subsequent  period,  to 
devote  himself  to  one  particular  kind  or  another,  was  a  matter  of  indif- 
ference  to  the  leach  or;  it  never  snick  the  latter  that  he  ought  to 
devote  especial  attention  to  any  partiality  or  aptitude  manifested  by 
the  pupil  for  any  one  branch  of  his  ait  more  than  for  another ;  it  never 
struck  him  tint  he  oii|.lit  to  a  *i«t  such  aptitude,  or  even  give  it  the 
advantage  of  st'titrate  institution,  (hi  the  contrary ;  if  any  pupil 
exhibited  any  such  wctl-siainped  individuality,  it  was  mercilessly 
rooted  out;  the  pupil  had  to  accommodate  himself  exactly  to  the 
•Iraight  jacket  of  scholastic  rules— note  ag.inst  note,  two  note*  against 
oi.o  note— etc.,  etc.,  for  months  and  for  years,  till  the  entire  theory  of 
Ihe  art  of  mii-ieal  composition  had  been  gone  throat  h.  ••  Yes,  my  son, 
now  go ;  you  are  tho  first  singer  in  the  world  ! "  said  1'orpora  to 
Majorano,  commonly  called  Cslhirclli,  alter  unking  hioi  sing  tor  six 
years  nothing  but  sonic  rxcrci-c*  written  U|wn  one  octavo  leaf.  It  ii 
said  that  no  one  was  more  surprised  than  Calfirdii  himsrli.  A  similar 
thing  happened  no  doubt  to  many  who  studied  composition  in  those 
diys,  and  who,  on  lermii.aling  their  course  of  study,  wire  dismissed  Iry 
their  teachers  is  finished  master  . 

Iiranchea  of  nmsical  art  di«l  not,  as  far  aa'  c».cntials  were  cnttccrned. 
diverge  particularly  much  from  each  other,  and  a  naturally  gifted 
pupil  mig'it  very  well  achutre  considerable  success  in  tue  church  and 
on  the  stage  by  the  same  mean  \  Hut  there  was  Car  less  sen-v  in  the 
system,  when,  alter  the  lapse  ol  'Ome  dcccnniuuis,  two  kinds  of  inusicj] 
art  branched  off  in  diametrically,  opposite  directions,  which  kept 
growing  further  and  further  a|iart,  in  s|>ite  of  which,  however,  teachers 
still  clung  firmly,  with  a  sort  of  pious  feeling,  to  the  old  plan  iA 
instruction.  Genius  is  born  with  a  man  :  u  cannot  l«  given  hiai ; 
where  it  exists  it  mu»t  make  a  way  for  itself,  and  when  it  does  not 
exist,  why,  then,  if  tho  srti.t  is.  lost.  Ihe  lew*  docs  not  uiaite-r.  Ac- 
cording to  litis  view  of  Ihe  ca«e,  people  continued  to  believe  that  ihe 
only  correct  course  was  to  give  all  pupil*,  without  exception,  a  certain 
amount  of  eenetal  musical  idtication,  and  then  dismiss  them  as 
perfect,  allowing  the  develop. unit  of  individuality  to  bj  the  business  of 
the  individual. 

The  old  singing  masters  died  out,  bequeathing  by  tradition  th« 
rules  of  lh.  ir  im  tlHKl  to  lln  ir  snece-snr.s,  wilhi.ut,  however,  being  able 
to  Iwqtteath  them  also  tin  ir  .piril  and  their  genius  .as  te-acher*.  IX 
course,  it  could  nit  Ml,  in  la|«e  of  time,  to  co  ne  1 1  pis«  ih,v,  with 
Ibis  traditional  inheritance  the  most  lure  fmil  humbug  «as  practised  ; 
an  I  we  know  tint,  even  in  our  own  days,  ihcrc  are  |«.rsotn  who  boast 
llialthey  have  n  ch  ived,  found  out,  discovered,  the  mode  of  te*--hiti£ 
followed  by  old  Italian  singing  master*,  and,  in  eons,  quence,  qualify  a* 
absurd  all  lluit  anatomy,  physiology,  and  psychology  liavo  tccogn<zrd 
as  the  law*  of  nature.  It  is  clear  to  every  unprejuuiccii  uian  1'ial  Ihe 
old  singing  master*,  to  judge  by  what  tliey  achieved,  could  li"t  have 
founded  their  method  on  anything  l«ut  the  most  intimate  acqujintinec 
with  the  human  voice,  and  of  what  it  was  eaptble,  in  conjunction  with 
Ihe  innate  psyche,  or  spiiil  ol  the  singer,  lint  the  nimbus  dors  it; 
that  entices  |>U|mI*,  though,  if  iviirr**,  they  are  those  to  whom  intelli- 
gent teachers  have  in  vain  cxpliim-d  tho  usclejesnesa  of  their  effort*, 
ami  to  th's  kind  of  puiiU  I s. long,  as  a  rule,  tiiooe  who  pay  btst. 
Muntius  cull  tire  

It  was.  othcrnis!  witii  tlio-e.  who  taught  t'lo  art  of  compasition. 
They  could  not  very  we-il  set  up  the  humbug  of  tradition.  In  this 
instance,  (hero  were  pilp.il. !••  evident  rules,  which  anyone  might, 
with  a  greater  <ir  less  atunniit  of  exertion,  make  In*  own,  and 
stut  from  exactly  the  same  l  isis  as  everybody  <iso  in  bis  endeavours 
to  imitate  thu  great  models  of  his  art.    Tnat  art  emerged  from  its 

•  •■  WUcn  God  gives  a  uisu  an  olbce.  He  gives  biut  also  intelligence  te  fill  it." 
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childhood  ;  the  twln-ttlstera,  Sacred  Mu.lc  and  Operatic  Music  grew  up 
into  vigorous,  blooming  young  women,  e*;h  taring  peculiar  preten- 
lion*  of  her  own.  If  anyone  wished  that  each  ihould  enjoy  her  due, 
he  had  to  recognize  also  her  pretensions,  and  endeavour  to  satisfy 
them.  For  a  time,  It  was  possible  to  combine  thin  with  the  principle 
that  the  individual  qualification  of  the  artist  for  thi*  or  tltat  branch  of 
hi*  art  must  open  up  a  path  for  itself,  supposing  ho  had  beea  raised  to 
the  ttand'point  of  a  thorough  general  musical  education.  Bui  some- 
thing new  waa  added,  and  very  toon  people  here  and  them  beheld  the 
phenomenon  of  an  individual,  when  left  to  himself,  stumbling  ovsr  all 
sorts  of  objects,  and — pleating  the  multitnde  exceptionally,  while  he 
flung  overboard  all  the  rule*  of  hi*  mailer. 

Instead  now  of  seeking  the  ultimate  reason  of  thi*  horrible  pheno- 
menon in  the  phenomenon  itself,  the  teachers  screamed  oat  about 
treachery  to  art,  banning  and  excommunicating  the  unhappy  male- 
factor, who  felt  exceedingly  contented  at  hearing  the  jubilation  of  the 
crowd  and  enjoying  the  laurels  he  rasped,  at  well  as  the  ringing 
equivalent*  for  them.  The  innovation*  of  the  apostate  caused  the 
hair  to  stand  upon  the  head*  of  many.  At  such  moments,  there  were 
never  more  than  a  few,  who.  with  clear  presence  of  mind,  recognized 
the  justice  of  such  innovations.  The  horizon  of  the  majority  was  too 
circumscribed  for  this,  and  the  easiest  plan  waa  to  empty  the  child  out 
of  the  Istth  with  the  dirty  water,*  i.e.  not  to  condemn  the  artist  alone, 
but,  with  him,  the  entire  branch  ol  art  to  which  he  had  devoted 
himself.  If  a  really  great  man  launched  bis  anathema  against  it,  he 
found  imitator*  by  hundreds ;  these  imitator*  were  not  evrii  eapible  of 
raising  themselves  to  the  appreciation  of  the  ea.se.  but  repeated  be- 
lievingly  whatever  formula  the  great  man  chose  to  initiate. 

.   (  7*9  ot  amlinuelj. 


MUSIC  AND  THE  AVAR, 
(frem  tht  "  Oraphie.") 

The  "  European  hurricane  "  has  blown  all  manner  of  musical  waif* 
and  stray*  to  our  shores ;  some  bent  upon  improving  the  occasion,  oilier* 
desirous  only  for  a  quiet  tefuge  until  the  storm  is  over.  Among  the 
Utter  are  men  of  renown,  like  Gounod,  Faure,  and,  it  is  said,  Auber, 
though  the  veteran  composer's  whereabouts  remains  a  matter  of  dis- 
pute. We  may  be  assured,  howeter,  that  he  would  not  court  publicity 
Qjfd^r  tfoo  pCfscTiC.  d&strcftasifi^  rc^i ni^t •* dqo^  of  cooiitf  v  lovt^ai  *to 
well ;  and  that  any  attempt  to  drag  him  from  retirement  would  be  re- 
sented as  impertinent.  M.  Gounod  lias  been  recn  at  the  Cry»Ul 
Palace;  lured  thither  by  the  performance  of  hia  own  I'll  Dot*  {La 
Colomif),  which  we  hope  he  enjoyetl.  M.  Kaure  has  nude  no  sign. 
Madame  Adeline.  Patll  left  England  tome  weeks  ago,  hiving  been  de- 
tained by  the  exigencies  of  warfare  ever  sines  the  close  of  the  opera 
season.  She  was  not  altogether  idle  during  this  enforced  residence 
among  us.  Everylsody  knows  that  the  Birmingham  Festival  Com- 
mittee rejected  her  et'iormoua  term«;  but  elsewhere  the  fascinating 
Marquise  had  to  do  with  more  complacent  negotiators :  and  Brighton, 
Manchester,  and  Liverpool  have  ixchanged  notes  with  her  on  mu  ually 
agreeable  terms.  Madame  Patti  is  now  ringing  her  way  to  St.  lVl.-rr- 
hnrgh:  where,  no  doubt,  she  "ill  turn  the  heads  of  the  jtuntlse  ihrie 
completely  round,  as  usual.  Hut  though  one  refugee  has  lell  us,  a 
score  have  arrived  to  take  her  place,  and  the  cry  is  still,  "  They  wme  '.  " 

It  is  to  be  f  ared  ill  it  disappointment  awaits  not  a  few  singers 
who  come  with  impaired  resources  among  a  people  knowing  them  only  by 
repute,  or  having  known  them  so  long  ago,  that  all  interest  has  passed 
awav.  A  prevalent  notion  with  foreign  artists  is  that  anything  does 
for  England,  when;  the  natives  are  not  musiol,  and  are  willing  to  |«y 
hand-omely  for  being  thought  the  reverse.  Only  thus  on  we  explain 
the  frs-quent  apparition  here  of  worn-out  people  who  consider  them- 
selves ill-used  when  given  to  understand  that  our  Uland  is  not  actually 
a  receptacle  for  the  olT--couring  of  all  things  artistic.  In  ordinary 
times  we  should  contend  for  a  prompt  and  pitiless  exhibition  of  Ibis 
feet  to  those  whom  it  may  concern  ;  but,  just  now  ,  who  would  have  the 
heart  to  do  so?  Our  musical  visitors  come  against  their  will :  many 
of  them,  it  may  be  assumed,  a>e  poor;  and  all  have  made  heavy 
sacrifices.  Under  such  circumstances  tlie  English  public  m>y  l-e 
t nisted  to  act  generously,  even  where  the  absolute  claim  is  v.  ry  small. 
Such  a  confidence  was  not  misplaced,  to  far  as  concerned  the  Cryrtil 
Palace  audience,  when  two  refugee  artists,  Midauie  Fiorenlini  and 
Signor  Delle-Sedic,  niado  their  appearance,  llolh  lady  and  gentleman 
will  Its'  rcmeniliered  by  opera-goers  as  at  one  time  connected  with  our 
great  lyric  theatres ;  but  m>w  the  former  has  little  voice  Ictt  her,  and 
the  latter,  with  all  his  skill,  had  little  at  any  time.  Their  reception, 
however,  was  courteous,  not  to  *ay  warm  ;  and  thus  early  in  the  season 
a  good  example  has  been  set  which,  there  is  every  rca-otl  to  brlieve, 
will  not  want  imitators.  Of  conrse  there  are  some  of  these  art  exiles 
on  whose  behalf  nothing  need  bo  said.     Signor  llotlesini,  for  examplr, 

*  A  Ueruuui  proverb  signifying  tv  reject  tbc  giwd  and  the  bad  together. 


rpeak*  through  hi*  marvellou*  double-bass  in  tones  which  nobody  can 
withstand,  lie  excited  the  Crystal  Palsce  audience  to  enthusiasm 
with  as  much  easo  as  might  Madame  Alhoni,  did  that  queen  of  con- 
tralto* choose  to  come  out  from  her  retirement  among  us,  and  let  her 
glorious  voico  be  heard.  For  tho  proserin  of  such  artist*  (to  whom 
we  have  still  to  add  Madame  Paulino  Viardot  wo  have  reason  to  thank 
a  war  otherwise  accursed,  and  we  would  willingly  retain  them  through 
good  as  well  as  evil. 

In  contrast  lo  the  position  of  so  many  of  her  craft  is  that  of  Mdlle. 
Christine  Nilsson,  who  could  not  have  acted  raoro  wisely  had  she 
known,  long  ago,  that  war  was  coming.  The  fortunate  young  lady 
■lipped  away  to  America  just  in  time  to  escape  disaster,  and  is  now 
reaping  a  g  Men  harvest  in  peace.  Trustworthy  reports  inform  us 
that  the  incoming  is  all  the  could  wish.  As  regards  enthusiasm  how- 
ever, our  American  cousins  are  older  if  not  wiser  than  they  were  twenty 
year*  ago;  moreover,  they  have  had  experiences  adapted  to  make  them 
sadder.  On  the  whole,  Mdlle.  Kibuon  cannot  reasonably  complain  of 
her  reception,  while  she  ought  devoutly  to  thank  the  good  luck  which 
opened  to  her  a  Land  of  Mo*hen  free  from  tho  plague*  of  Europe. 

PROVINCIAL 

DiiBUN.-The  .unjoined  is  extracted  from  tho  Itith  Timet  of  October 
2Cth  :— 

"  At  the  Misses  Glover's  fashionable  morning  concert,  given  at  14 
Talbot  Street,  under  the  patronage  of  her  Excellency  trie  Countess 
Spencer,  the  following  pieces  were  performed: — (Quartet,  'Faithless 
Emma'  (Stevenson) ;  solo  harp,  •  Martha'  (Oberthur)  ;  sccna, '  Ah  !  per- 
fidiq ' (Uerthovcn)  j  oavatina.  •  The  Diver  '  ( l,odor | ;  trio,'  L  usato  arder ' 
(Iloesioii ;  piano  solo,  '  Don  Pasqualu  '  (J.  W.  Glover);  trio.  '  La  mia 
Dorabelio'  (Mo«irt.  Part  second  :— Trio:  It  trp,  piano,  and  violin, 
'  Der  FreischuU'  (Da  Ik-riot  i  ;  ballad,  •  Jessie  the  flo»erof  Dumblane, 
(Tannahilll  ;  piano  solo;  Allemande,  Uourtes  (Sehaslian  Uaehi; 
quartet,    -  The  Bells  of  St.  Michael's'  (Knivet);  finale  (by  desire) 

•  Skedaddle  galop'  (J.  W.  Glover)." 

Lvuixom*  We  take  the  following  from  a  local  paper: — 

"  The  session  of  the  Literary  Institution  waa  inaugurated  on 
Tuesday  night,  at  the  Assembly  liooms,  by  a  concert-lecture,  given  by 
Mrs.  John  M  icfjrren,  a -si -ted  by  Miss  Annie  Sinclair.  The  hall  was 
completely  fillesl.  the  aristocracy  of  the  town  and  neighbourhood  being 
wo!l  represenb-d.  Mrs.  Macfarren,  as  a  pianist,  is  almost  unrivalled  : 
h-rcxecuton  is  truly  wonderful.  The  marvellous  inter,  rotations  of 
music,  its  svmpathv  with  nature  in  all  its  scenes,  found  in  this  talented 
artist  their  true  expression.  Miss  Annie  Sinclair  added  to  the  charm 
of  the  evening  by  one  of  the  sweetest  voices  in  the  world,  full  of  purity 
and  feeling. ' 

Niwcasti.e-os-ttsb-— The  following  remarks  oo  Mr.  Nordblotn. 
who  made  his  first  ap|*arance  in  the  provinces  at  one  of  Mr.  Ilea  a 
concerts,  are  extracted  with  jotnc  inevitable  abridgments  from  a  local 
journal : — 

"  Mr.  Nordblom  had  tverv  reason  to  lie  gratified  with  the  reception  ha 
experienced.  He  was  suffering  from  a  slignt  cold,  and  was  therefore  not 
heard  lo  tho  best  advanUge.  A  fair  estimate  could  nevertheless  Iw 
for. tied  of  his  voice  and  style.  He  possesses  an  organ  of  considerable 
ciuii|<is.  lioth  in  its  upper  and  lower  register,  together  with  llcxibility 
and  power.  A  pupil  of  Frank  Mori  and  \h*  pioUge  uf  Madam  j  Parepi. 
he  has  nevertheless  much  to  learn  in  phrasing  and  musical  declamation. 
His  dibut  was  eminently  rtt*^cs>fiil,  as  h>i  received  an  encore  on  t>  itli 
occasions  when  he  sang.  In  a  lull  id  from  Ttu  Isthmian  0'irl,  he  three 
out  a  genuine  U  lilt  from  the  chc.i  with  grc.it  itl'eci.  Altogether  tuis 
gentleman  is  a  most  promi-ing  vocalist,  and  will  undoubtedly  rise  in 
hi*  profession." 

Ciioat.ToN  os  Mkiilik-k.—Wc  read  as  follows  in  the  U>mche»ler 
Cunritr,  Oct.  27  : — 

••  A  concert  was  given  on  Tuesday,  for  the  benefit  of  Mr.  Charles  1'. 
Anthony,  professor  of  music.  Tnc  room  was  tilled,  and  the  audivtH-  • 
respcctuble.  The  artist <  were  Mi»s  Kalherine  Povutz,  Miss  Chadwick, 
Mr.  do  Jong,  Mr.  Uorton  C.  Allison,  and  a  sjless  party.  A  decide-! 
improvement  is  apparent  in  .Mifs  Poynta's  singing, — moro  breadtli, 
style,  and  finished  case.  She  gave  '  Coiivirn  Partir,' •  Tlut's  the  way 
lor  Willie  and  me  ; '  and  gained  a  i  encore  for  '  L  j  I  here  the  gentle 
lark,'  with  De  Jong  s  brilliant  flute  obblvjato.  Alias  Cuidwick  won 
favour  by  her  uutlfected  singing,  receiving  an  encore  in  Hullah's 

•  Monu.' *  To  laud  M.  de  Jong's  flute  soloi  x<rc  '  to  gild  refine  t  gold  ; ' 
suffice  it  that  his  tone  and  execution  were  as  ever.  Applause  an  I 
encores  sh.ov.d  how  highly  appreciated  were  the  pianoforte  solos  of  Mr. 
Allison,  lie  •  cm  claim,  and  Ita-c  his  claim  allowed.'  to  a  pUcj  among 
the  first  pianists.  The  gice  parly  agreeably  varied  the  soio-.  Messrs. 
J.  W.  Harper  and  C.  V.  Anthony  accompuncd. 
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Though  English,  optra,  aftsr  ■ 
been  a  men  recollection,  few  Englisr 
Warn 


OUR  CONTEMPORARIES. 
Balte. 

hriaf  exist  en c*.  hu  for  many  years 
■hmen  will  hart  heard  without  sincere 
regret,  of  th.  death  of  Michael  William  Balfe,  which  occurred  last  week.  W. 
•halt  prin  th*  memory  of  Balf*  as  that  of  tha  only  British  musician  who  baa 
achieved  a  European  reputation,*  and  whoa*  Artistic  status  ia  pcrhapa  eveo 
higher  in  Franca  and  Germany  than  in  bia  own  country.  The  great  charm  of 
Batfe'a  music  is  ita  evident  spontaneity,  grace,  ami  natural  charm  of  melody. 
He  rarelr  at  rained  after  effect ;  and  in  an  age  when  Meverbecr.  Verdi,  and 
Gonnod  flourished,  ha  waa  content  to  ba  an  Knglish  Donlaetti,  appealing  mora 
to  tha  tar  than  to  the  intellect.  Tha  praaent  generation  can  scarcely  appreciate 
the  popolarity  Balfe  one*  enjoyed.  His  melodies  were  sung  in  every  drawing- 
room,  and  ground  on  every  ham)  organ  ;  and  so  fluent  and  fertile  wai  bia  mua* 
that  he  appeared  to  produce  operas  and  songs  for  nearly  thirty  years,  just  as 
eaaily  as  be  talked.  In  temperament  he  much  resembled  Rossini,  for  in  spite 
of  his  wondrous  fertility  he  was  naturally  a  lasy  man.  When  he  had  satisfied 
tha  demands  of  the  opera  managers  and  music-seller*,  be  appeared  not  to  care 
what  became  of  bis  productions,  offering,  in  this  reapect,  a  strong  contract  to 
Meyerbeer  and  Gounod,  who  were  never  thoroughly  satisfied  with  their  own 
efforts.  But  in  spite  of  his  constitutional  dole*  Jar  ntenle,  Balfe  waa  never 
careless ;  though  not  deep  or  scientific  as  a  composer,  he  was  neither  vnlgar 
nor  slipshod.  Knowing  well  the  full  extent  of  his  genius  be  wisely  avoided 
that  rock  on  which  Verdi  and  other  modern  composers  hare  split— tbs  hop* 


races  ei.abled  him  to  be  equally  and 
I  and  the  wJoet.     His  death  will  be 


of  rivalling  Beethoven  and  Meyerbeer— an  ambition  which  leads  merely  clever 
musicians  into  being  dull  and  heavy.  Balfe's  only  native  rival  was  Vincent 
Wallace— like  himself  an  Irishman— sod  perhsps  a  more  anginal  genius ;  for 
to  Balfe's  gift  of  tuna  he  added  an  elevation  of  style,  which,  had  he  lived,  would 
in  all  probability  have  enabled  him  to  develop  a  school  quite  aa  original  in  ita 
way  as  that  of  some  of  the  most  famous  Continental  Composers.  Bslfe  and 
Wallace  are,  however,  dead  ;  and  in  their  graves  ties  also,  we  fear,  all  hope  of  a 
revival  af  Bngliah  opera.  It  is  satisfactory  to  know  that  Balfe's  latter  years, 
;  those  of  poor  Wallace,  were  fall  of  well-earned  honours,  and  passed  in 
and  comfort.  His  daughter  after  upholding  thr  family  same  as  a  fruits 
a,  married  first  an  English  ambassador,  and  then  a  Spauiali  grandee  of 
the  most  aristocratic  bloc  blood  ;  and,  during  the  last  few  years  of  hi*  life,  the 
composer  of  the  Bohemian  Oirl  devoted  all  his  energies  to  the  cultivation  of 
a  plcasajitly-sUoated  farm  in  Herts,  and  was  more  proud  of  his  pigs  and  crops 
thsn  of  All  bis  f^p*.  In  private  life  Balfe  waa  a  aniveraal  favourite,  for  to  a 
rich  fund  of  native  humour  he  united  the  tvvoir /aire  of  the  man  of  the  world 
while  hia  ripe  and  varied  artistic  . 
cordially  appreciated  both  m  the  ore 
mourned  by  an  unusually  numerous  circle  of 
pleasantly  varied  the  bucolic  delights  of  hia  rural  retr*.t.-/,.rer»W 
I'ortuptne. 

p  Nonsencc.    What  of  W.  Sterndale  BenoeU?-Et>.] 

AmmtMi  Oi-ma- 

Mr.  MapVson  has  accustomed  tha  public  to  Italian  opera  in  November ; 
but  it  is  doubtful  whether  the  public  value  it  as  they  eheuld.  A  century 
of  usage,  under  certain  conditions  «>»d«  both  entertainment  and  ran- 
dltiona  appear  severally  necessary  to  a  complete  tiling.  Italian  opera  in  "  tha 
dark  days  before  Christmas  "  is  an  anachronism  :  while,  played  to  andiances  at 
cheap  prices  and  in  frock  coats,  it  is  robbed  of  half  its  distinction.  That 
the«e  ideas  should  assert  themselves  even  agtinst  better  judgment,  proves  with 
what  success  an  originally  exclusive  Amusement  has  retained  ita  exclusivcneas. 
Now,  hardly  Iras  than  when  manager  Handel  was  rained  by  warfare  with 
"  society,"  Italian  opera  is  an  exotic  which  flourishes  only  during  the  London 
season,  under  the  stimulus  of  high  prices  and  lofty  patronage.  Autumnal 
performance*  are  therefore  looked  at  askance,  as  by  do  means  the  reel  thing. 
They  are  to  the  jwrformnnces  of  spring  and  summer  what  ■'  Paris  diamonds  " 
are  to  the  gems  of  Golcmtda ;  and,  sapportiag  them  one  feels  inclined  to  tske 
crrdit  fur  an  net  of  condescension.  Kvidently  this  state  of  things  must  be 
changed  before  we  can  hope  for  the  naturalisation  of  opera  in  Kngland  :  and 
because  tending  to  such  a  result,  Mr.  Mapleson's  annual  off  season  has  a  very 
decided  value.  It  ihows  what  can  be  done  towards  making  erftciently-pcr- 
formed  Italian  uper*  available  for  the  public  at  large  ;  while  it  also  tes'ts  the 
general  readiness  to  use  whatever  advantage*  mar  be  afforded.  A  glance  at 
the  prospectus  of  the  six  necks'  campaign  which'  began  last  night  proves  the 
former  result,  at  nil  events,  to  be  satirfactorv.  True,  the  list  of  artists  contains 
the  name  neither  of  Madame  Patti  nor  of  Mdltc.  Nilsson,  and  Mr.  Sanllcy  is 
conspicuously  absent ;  but  MdUY.  Trctjens  stands  at  tbc  bead  of  a  (roup  •  which 
many  a  Continrntial  theatre  of  renown  would  b*  proud  to  possess.  Clearly, 
therefore,  out-of-season  Italian  opera  can  be  made  a  very  good  and  acceptable 
thing.  We  are  not  so  sore  that  it  will  yet  escape  being  under -estimated ;  but 
it  is  pleasant  to  try  to  believe  in  a  quicklv  approaching  time  wbcn  opera, 
Italian  and  other,  will  he  a  necessary  amusement,  not  for  the  few  but  for  the 
many.— Air/y  TeUyraph. 


MUSIC  IN  NEW  YORK. 

(From  our  own  Correspondent.) 

Locke's  old-fashioned  innate  to  Matbelh  lia*  been  revived  at  th* 
Academy  of  Music  on  the  occasion  ol  the  production  of  Jfnebetl.  tor 
the  aVAut  of  Jaj.an.chek  as  Lady  Macbeth,  and  Walter  Montgcrttvery  is 
the  Thane.  Mark  Smith,  so  well  known  In  London,  took  the  part  of 
Hecate,  and  sang  better  than  actors  usually  do.  Locke's  quaint  (trains, 
however,  do  not  prove  very  attractive  to  New  York  audi-nces. 

A  new  musical  organization,  called  "  Euterpe,"  is  talked  of.  It  will 
consist  of  a  chorus  of  fifty  voices,  organized  on  a  co-operative  ba*U,  and 
intended  to  accept  engagement*  for  concert*  just  as  an  orchestra  does. 
The  profits  are  to  be  divided  among  the  member*.  Motets  are  to  he 
the  speciality  of  ••  Euterpe,"  and  several,  never  yet  heard  here,  are  to 


Miss  NiUaon  ha*  made  an  immense  success  in  Baltimore  and  Phila- 
delphia, and  will  give  two  concerts  in  this  city  on  the  24th  and  26th 
instant,  when  she  will  bo  assisted  by  Mis*  Cary,  Vieoxtcmpa,  and 
Brignoli.  Wehli  having  left  the  troupe,  to  join  that  of  Mia*  Kellogg, 
thire  ia  now  no  solo  pianist  with  the  Nilsson  party.  It  does  not  appear 
at  all  probable  that  we  shall  have  any  opera  with  NiUson  this  season. 
After  a  few  concerts  here  she  will  go  off  Weal,  where  her  success  I* 
certain  ;  Pare  pa  baa,  however,  left  a  splendid  reputation  in  our  Western 
States,  and  Nilsann  will  find  Chicago  and  St.  Louis  bent  on  i 
comparisons. 

The  Kng'ish  Opera  season  will  begin  on  Monday  night,  at  Kioto's, 
with  Martha.  A  different  opera  will  be  given  every  night ;  Caroline 
Riehing*  and  Rose  Hcrseo  arc  the  two  prime  donne  of  thi>  troupe. 

The  German  Opera  Company,  at  the  Stadt- Theatre,  has  ju*t  made 
a  great  success  with  Lucrexia  Borgia.  Clara  Perl  was  really  so  skk 
■ho  com  Id  scarcely  apeak,  but  she  went  through  her  part  to  prevent 
disappointment.  Her  physician  will  not  let  her  sing  again  for  a  week 
or  two,  and  her  place  is  to  be  filled  in  the  meantime  by  Kraulein 
Krause,  a  mere  beginner.  Carl  Formes  has  had  a  quarrel  with  th* 
management  and  has  left  th*  troapt.  Clara  Perl  is  to  sing  soon  in  the 
llarbtr  and  The  Prophet. 

Theodore  Thomas,  with  hia  excellent  orchestra,  is  giving  concerts  in 
the  Eastern  State*  with  unvarying  success. 

The  concert*  of  the  Uottachalk  sister* — three  in  number — crested 
only  a  temporary  ripple  on  the  surface  of  society.  The  friend*  of 
the  pHniit,  Louis  Moreau  Oottwhalk,  attended  in  goodly  numbers, 
and  the  sister*  were  cordially  applauded  in  the  compositions  of  their 
brother,  of  which  chiefly  their  concert*  consisted.  TsjcrvATOa. 

A'ev  Port,  October  22. 


Mr 

WebMerand  F.  B 
play"  really  was, 


Ox  the  23rd.  24th,  and  25th  of  th* 
lecture  on  music  at  Orashant  College 


Dr.  Wylde  is  to 


PRINCESSS  THEATRE. 

>Day,  revived  at  the  Princess's  by  Messrs.  B. 
Chatter-ton,  is  a  good  specimen  of  what  a  "  senaatisasl 
when  "  sensation"  was  in  it*  lastibood — that  is  to  ssv. 
immediately  after  the  first  "  run  "  of  the  Colleen  Bam.  It  waa  the  first  grand 
success  atiiieved  at  the  Lyceum  after  a  series  of  dull  yean,  and  ia  said  in  seta* 
measure  to  have  originated  the  present  prosperous  management  at  Drury  Lust- 
Th*  atonc-qusrry,  animated  with  a  marvellous  attempt  at  murder  and  a  mors 
marvellous  esc.B|*  therefrum,  was  noised  ahout  town  as  Mr.  Telbin's  master- 
piece, and  the  "  Shan  van  Vogt"  of  which  the  cxiatence  was  only  known  as  so 
historical  fact  somehow  connected  with  '9K  -»t  once  became  a  popular  linden 
melody. 

Revived  at  the  Princess's  now,  as  it  were,  the  home  of  that  "  sensational 
domestic  drama  which  ia  fust  losing  its  hold  ou  other  theatres,  and  is  to  be 
broadly  distinguished  from  the  historical  sjwctarlr,  the  favourite  tale  of  treasua 
again  puts  on  all  its  lustre.  It  has  also  the  advantage  of  making  tlse  public 
more  familiar  with  Mr-  Shicl  Barry,  an  excellent  delineator  of  Irish  character, 
renowned  in  thr  provinces,  but  unknown  to  taadon  If  font  his  appraraore  m 
Mr,  Bouacault's  Ilapparee. 

The  older  play  is  preceded  bv  two  acts  of  Mr.  Andrew  UsIUdav'a  Greet 
Oiiy,  whkh  was  produced  scverol  years  afterwards,  but  which,  brought  out  at- 
Drury  Lane  and  performed  for  a  long  (erica  of  night  *,  »l 

the  scene  i 
endo* 
vitality. 


ltra-realUm  had  uot  yet  begun  to  decline.  Tie  two  acts  temiinaU  with 
iceiw  of  th*  ••  Beggars'*  Club,"  and  prove  that  th*  Great  City  is  to  fir 
wed  with  the  nature  of  an  eel  that  cutting  it  in  half  docs  not  impair  Us 


Stuttoardt. — The  King  of  Wurtemberg  has  conferred  the  cross  of 
the  Frederick  Order,  second  class,  on  Herr  Southeim.  The  decoration 
wa<  handed  to  the  artist  on  the  stage  of  the  Theatre  Royal,  before  th* 
entire  company,  by  the  Intendant,  who  accompanied  the  presentation 
with  a  highly  complimentary  speech. 

Evaiir  well-wisher  to  art  must  hope  that  the  report  about  Mr.  Re*'* 
Orchestral  Concert*  at  Newca*tlcon-Tyno  being  given  up  U  unfounded . 
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BRADFORD  SUBSCRIPTION  CONCERTS 
(SIXTH  SEASON). 
I  From  our  men  Corrttpondtnt.) 
The  first  of  then*  high-class  entertainment*  took  place  on  the  2i?th 
nlt.t  and  with  it  oar  music*!  season  may  be  <•  jnsidered  »»  fairly  opened. 
Mr.  Hallo  *  splendid  band  of  seventy  pert'  >rmers,  amongst  wham  we 
were  ghd  to  discover  all  the  principal  arti*t«,  wIiomj  facet  have  been 
familiar  to  ui  for  many  year*,  played  ths  find  overture  (Obtron)  with  a 
delicacy  and  wiih  a  ipirit,  each  ai  we  have  never  heard  excelled. 
Another  proof  of  what  a  large  orchestra  can  do.  by  eonsUntlv  playing 
together,  wa»  rendered  by  the  extreme  phniuimo  with  which'  Berl'lox's 
"  Billet  dea  Sylphei"  was  givvaii.  Th  mgh  Uie  composition  itself  hat 
little  value,  yet  it  contains  some  extraordinary  effect*  of  wind,  htriup-. 
and  harp,  which  never  fail  to  lake  upon  the  audience — provided  the 
latter  is  quiet  enough,  aa  was  the  cue  here,  to  hear  the  zephyr-like 
whisporings.  The  great  piece  of  the  evening  was  Beethoven's  first 
Symphony  in  C  major,  to  which  tho  orchestra  did  full  justice,  and 
whii  h,  with  its  simple  and  beautiful  melodic*,  and  it*  lively  and  plct-ing 
•train*,  waa  listened  to  with  the  utm  »t  attention  !•»•  die  large  audience. 
The  overture  to  IfochuU  du  Cimacho.  by  Me.,deh**ohn,  wa*  heard 
hi:re  for  the  first  time.  Though  we  do  not  wi»h  to  pronounce  a  decided 
opinion  after  a  fir*t  hearing,  yet  we  cannot  hrlp  thinking  that  it  stand* 
fir  behind  any  of  Mcndcl«*ohii'<  oili-r  overture*.  Mr.  lialhS  was 
greeted  with  several  round*  of  applause  on  taking  hi*  seat  at  the 
piano,  and  hi*  performance  of  Mendelssohn'"  Serenade  an  1  Ron  lu giuimo 
with  orchestra,  a*  well  as  hi*  playing  of  Schubert'*  Impromptu  in  F 
minor,  in  ttie  second  part,  was  received  villi  great  cmlmsiasiii.  The 
vocal  part  of  the  concert  was  entrusted  to  MuUim  Trebe'di-Betiini  and 
Kignor  tk-tlini.  For  the  latter  gentlaman  a:i  excuse  was  made  on 
Account  of  *oro  tiroat;  however,  hu  managed  to  sing  with  half  hi*  voice 
••  O  caro  imina-iiia  "  fro:ii  11  Ftaulo  .V,u/ieo,  an.l  two  pretty  dn«t»  with  hi* 
•poute.  A<  if  to  compensate  the  auji  aiice  for  tier  hut  ;t  id'*  deficiency, 
Mulame  Trebelli'*  voice  sounded  more  beautiful  than  ever.  The  rich- 
ness of  her  lower  octave  combined  to  the  sweetness  of  her  higher  note*, 
and  the  wonderful  flexibility  and  ease  witli  which  site  »ing«  inaka*  litis 
lady  one  of  our  greatest  stars.  She  aim;  the  air  fro  n  Semiromiilt,  "  Ah 
Quel  giomo,"  and  a  very  pretty  air  of  WeberV,  ••  O  Fatiiui,"  from  Alu 
Hasten,  which  ha*  not  been  heard  here  b  fir-,  and  the  b,-atitiful  render- 
ing of  which  secured  a  very  decided  encjie.  In  .ubsiitutiou  f  r  a  song 
which  had  to  bs  left  out  on  account  of  Sartor  Bettitii's  lioarscnen*. 
Madame  Trebelli  volunteered  Uounod'a  litretu  e  with  violoncello 
obttigalo,  played  by  11.  Vieuxtemps.  The  roncert  ch>ed  with 
Wagner's  ipirited  march  from  Tannha»t*r,  whkIi  gave  tlie  brat*  full 
scope  to  exrrciso  its  powers. 

 o  

NEW  MUSIC. 

Jierttuu pour  U piano.  Tar  Fhkdkkio  H.  Cswej.  [London  :  Booaty  Sl  Co.^ 
So  many  work*  of  this  kn-d  have  b-en  written  that  fie  production  of 
anything  original,  especially  at  scope  and  stylo  are  limited,  mint  be  a 
difficult  matter.  Mr.  Cowen  ha*  p  ir.ially  succeeded  at  lua»t.  lie  begin* 
by  hushing  bahy  to  sleep  in  the  orthodox  manner— a  soothing  melody 
for  the  right  hand,  simply  accompanied  by  tne  left.    Hut  as  baby 


remains  deaf  to  the  soiceut  the  char. nor,  ha  tries  another  style  and  kry  ; 
passing  to  the  relative  minor  aud  beconiing  ►omewliat  aiiiinalid.  lUby 
like*  this  better  than  anything  elf,  and  enjoy*  tho  fun  ;  whereupon 


r,  Newcastle, 


WAIFS. 

At  to-day's  Crystal  raise*  concert,  th*  pieces  by  Beethoven  sre  the 
Mass  in  C  INo.  1  ('end  the  grand  overture.  Op.  124.  iu'  the  same  key,  which, 
together  with  Mendelssohn's  overture  to  Atkalir,  will  eonalitnte  a  programme 
of  more  than  ordinary  excellence. 

Mr.  Kennedy,  tho  Scottish  vocalut,  ha*  been  giving  hi* characteristic 
entertainment  in  his  native  country  with  the  i 

Mist  Katharine  Foyntx  ha*  been  ainging  at  ) 
an  I  other  places  in  the  North  of  England. 

Mdlle.  lima  di  Murska  left  London  on  Tuesday,  for  Moscow,  i 
she  is  engaged  for  the  winter  season. 

Madame  Sxavardy  (late  Wilhelmlne  Claiiss)  i.  among  the  artistic 
refugees  from  unhappy  Paris  at  this  period. 

The  Choir  Warns  with  regret  that  Mr.  Rea  intends  to  make  the 
present  the  last  season  of  hi*  annual  concerts  which  have  rendered  the 
month  of  October  one  of  the  most  enjoyable  portion*  of  the  year  to  the 
inu-ical  Lad*  o'  Coaly  Tyne.''  The  speculttion,  it  appear',  like  too 
many  other*  where  an  endeavour  is  made  to  put  forward  "  the  good  and 
true,"  has  not  been  a  financial  succe**.  and  thin  the  corporation  organi-t 
has  been  compelled  to  reiinqui.h  the  endeavour  to  infuse  a  lovo  of  lbs 
classical  into  hi*  fellow  tnwtumen. 

"  The  Anemoic  U»ioo,"  under  the  direction  of  the  great  clarioneti*t 
Mr.  Laura*,  with  Madame  Thaddetw  WelU,  and  Miss  Jessie  Blair 
(vocalists);  Mr.  W.  Shakapeare  (pianist), and  Mr.  Nicholson  (flute),  are 
making  their  fourth  annual  tour  in  the  province",  and  (to  judge  trom 
local  account")  witlt  signal  success.  Leicester,  llur*le:n,  Todmorden, 
Clitheroe,  Penrith,  and  Glasgow,  were  visited  during  the  fir»t  week, 
and  at  each  |-laco  tin  performance*  of  the  '•  Anemoic  Union 
listened  to  wiih  the  utmost  attention,  aud  applauded  according  to  \ 
worth. 

CHECKS  AND  CHEATS. 

Kew  romparatirrly  of  the  persons  who  fire  in  the  Habit  of  paling  their  money 


Mr.  Cowen  cue*  with  a  Huuri»n  to  hi*  dominant  seventh,  and  gives  out 
■oftly  the  cnginal  theme,  accompanied  before,  but  with  arpeggio  clmnl* 
for  the  right  Tumi.  little  by  little  thin  tell*  upon  Master  Wakeful; 
tlie  eyeUd*  droop  aud  finally  close  ;  whercupuu  Mr.  Cowen  liavlng  trille  1 
a  Utile— /kmiarm*— with  the  theme  in  bis  let1!  hand,  just  to  make 
quite  euro,  clo«e*  also 

The  Amateur  Oa«">'  ■    A   Collection  of  Voluntaries  for  the  Organ  or 

Pianoforte.  He  Eiw.isn  Tuvn.  [L . .  Ui  :  lliewer  it  Co.] 
Paxil  isibo  that,  in  i  i-  •up-r.cription.  h  ■  ■  o  iium  might  bj substituted 
for  Pianoforte  with  equil  advautago  an  i  propriety,  we  have  to  say  that 
Mr.  Travis'*  niut'i  volume  ful'y  su  .tains  thj  interest  of  its  prnieoes^ors. 
ThU  fact  proves  Ix-yond  qttssiion  the  e  litor's  research,  and,  also,  the 
diacriminauon  will)  which  lie  works.  In  b:ief,  the  Amatiur  Orgonut, 
should  it  never  r^aih  a  tenth  volume,  will  contain  one  of  the  target 
and  choicest  selections  of  origin  d  aud  at  1 1|  l«l  |deces  everortered  to  the 
public.  The  book  now  before  us  i»  made  up  of  niuety-five  compositions 
a  thoroughly  ecleotic  group,  which  indudo-  simcthiug  good  of  all  sort*, 
from  movements  by  U  eihoven  and  Mendelssohn  down  to  psalm  tune*. 
In  every  ca»o  simplicity  has  b-en  krj.t  in  view  while  not  losing  sight 
of  effect,  and,  a*  a  conseqneuce,  the  work  is  well  adapted  for  extensive 
use.  Organist*  may,  perhaps  find  cause  of  complaint  In  the  fast  that 
few  pieces  have  a  ptdal  obltligato :  but  on  the  other  hand,  the  vast  and 
increasing  army  of  thote  who  delight  in  harmoniums  will  rejoice.  The 
Amateur  Organitt  is  carried  out  upon  a  plan  which  seeks  "  the  greatest 
•  of  the  greatest  number,"  and  even  tho<e  who  are  best  suited 
way*  may  legitimately  give  it  their  approval. 


at  this  diior  of  a  theatre  are  aware  that  a  s;.«-ciei  of  fraud  is  constantly  practiced 
winch  inrlict»  a  serious  lo«s  upon  the  managers,  tliough  moat  oi  iheui  have 
declared  with  becoming  resignation  that  all  attempts  to  suppress  it  ma*t  bo 
necessarily  futile. 

Tho  playgo'r  is  aware  that  on  entering  tbs  porch  of  a  theatre  be  first  goes 
to  the  jiigvon -bole  of  the  money-taker  and  there  pays  his  cash,  in  return  for 
which  be  receive*  a  card  called  a  "check,''  which  he  give*  to  a  man  stationed 
at  an  interior  gate,  and  coini*tently  called  a  "  check -Uker.  Tb«  purpwc  of 
the  check-taker  i»  to  prevent  fraud  on  the  part  of  the  receiver  of  cash,  over 
whom  there  would  be  no  control  whatever  if  mere  payment  iusnred  an 
immediate  entrance.  According  to  a  plan  established  for  many  years,  the 
money-taker  is  provided  by  the  manager  with  a  certain  number  of  check*  to 
be  issued  a*  occasion  requires,  and  each  of  these  when  received  by  tit*  check- 
taker  is  or  onght  to  be  dropped  into  a  tart  of  till,  of  which  the  manager  has 
the  key.  At  tb*  end  of  the  evening,  when  both  functionaries  render  their 
accounts,  the  number  of  cards  in  the  till  of  th*  check-taker  is  compared  with 
the  number  left  in  poa*e*tion  of  tlie  money-taker,  and  if  tlie  former  are  du'y 
represented  by  cash  and  tb*  latter  proved  to  be  tho  correct  residue  of  lb* 
total  number  of  check*  given  out  in  th*  first  instance,  all  is  supposed  to  be 
right-  In  th*  bmgnsge  of  trade,  ths  manager  ha*  "taken  atock,"  and  is 
bound  to  be  satisfied.  Here  comes  tbe  fraud.  A*  coastguards  are  sometimes 
tb*  ailis*  of  smugglers,  whom  it  is  their  duty  to  repress,  *o  is  there  v«ry 
frequently  an  unholy  compact  between  th*  chock-taker  and  money-taker,  by 
mean*  of  which  the  manager  is  systematically  robbed.  The  check-takev  lias 
only  to  avoid  dropping  a  few  of  his  checks  into  ths  till,  and  somehow  contrive 
their  return  into  the  hand*  of  too  tnonrv-taker,  and.  Ui !  a  neat  little  sum  is 
accumulated,  for  which  there  ia  no  visible  voucher  and  which  the  accomplices 
may  conveniently  »bare  between  them.  Of  the  extent  to  which  this  system  of 
fraud  i*  carried  on  everybody  pr»rtically  connected  with  the  management  of 
theatres  is  perfectly  jwmr.  and  .vll  *i>rts  "I  ingenn>u>  a.-lieuieshave  been  devised 
for  tho  purpose  of  preventing  il.  ltut  so  ill  have  tnese  schemes  stood  the  test  of 
experience,  that  the  very  theory  that  a  check-taker  can  be  controlled  his  come 
to  be  regarded  aa  Utopian,  and  the  manager  makes  up  his  mind  that  if  ho  is 
only  robbod  a  litllo  be  will  retrain  from  pursuing  useless  investigations,  and 
let  bad  alone,  satisfied  that  il  is  no  wer»e. 

However,  the  philosopher's  (ton*  seems  to  have  been  at  last  discovered, 
embodying  tb*  art  of  extracting  gold  from  hitherto  unprofitable  vo 
Mr.  Calvert,  manager  of  one  of  tbe  Liverpool  theatre*,  ha* 
instrument  which  appaars  destined  to  defeat  th*  niaeb  natious  of  th*  most 
astute  check-taker,  aud  render  impoa>ible  ens  peculiar  violation  of  tbe  Eighth 
Commandment.  He  makes  his  checks  or  vouchor*  not  of  eird  but  of  copper, 
and  these  he  insert*  in  a  fitting  cylinder,  with  a  vertical  opening,  through 
which  the  whols  pile  i*  visible.  The  trouble  of  counting  is  not  icquired,  tb* 
cylinder  being  marked  on  a  graduated  scale,  th*  tingle  degree  of  which 
to  th*  thickness  of  th*  vouchers,  so  that  th*  manag.r  may  at  a 
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cUnre  ot  tbc  state  of  hU  prosperity,  as  he  could  that  of  tlie  weather  by  the 
thermometer.  But  this  mystery  of  the  cylinder  i»  not  revealed  to  the  niouey- 
tater,  who  receives  it  enclosed  in  a  mahogany  case  (locked,  of  coorsei,  with  a 
trap  at  the  bottom,  which  it  in  his  ftinclinn  to  open,  allowing  the  reoclters, 
one  at  a  time,  to  fall.  The  rlitck-taVr  is  nn.vnl.d  with  a  similar  engine, 
similaily  mdaied.  Imt  »o  tar  liim-ring  from  the  other,  that  the  opeuing  is  at 
the  (op,  not  at  the  bottom.  Every  check  dropped  in  is  duly  rrgi-tered  by  the 
cylinder.  The  scheme  i<  brought  [o  perfection  by  the  connection  of  each 
machine  with  an  elertrir.  clock,  on  the  dial  of  which  the  atate  of  the  cylinder! 
la  instantaneously  recorded  whenever  a  voucher  u  taken  from  the  one  and 
dropped  into  the  other. 

Mr.  Calvert's  patent-right  to  tb>  "  Recorder "  (as  he  terms  it)  is  now  the 
property  of  Mr.  Chatter!.,  of  the  Strand,  and  the  machine,  have  already  been 
larHy  pnreha.*ed  by  manager*.  Will  its  utility  be  compromised  by  a  strike 
no  the  part  of  oppressed  check-takers,  deprived  of  the  right  prevrriptivo  of 
doing  wrong,  which  they  and  their  predecessors  have  exercised  fur  many 
generations— possibly  from  the  day*  of  Shak*j*re.  We  have  heard  a  Motif 
told  abont  a  machir.e,  invented  some  year*  ago,  which,  though  Icm  perfect 
than  Mr.  Calvert's,  at  Iravt  threatened  to  make  the  practice  of  fratd  a  little 
more  difficult  than  before.  The  check-taker,  instructed  as  to  the  purpose  of 
the  iovrntioD,  presented  himself  boldly  to  the  manager  and  said,  '•  Sir,  if  this 
i  is  used,  my  office  is  not  worth  holding."    And  thereupon  be  took  his 


"  BEHOLD  !  HOW  GOOD  AND  JOYFUL." 

Dkais  Sir, — It  may  interest  yon  and  tunny  readers  of  ymir  valuable  paper 
to  know,  that  on  Monday  next,  the  7th  inet.,  an  event  'will  lake  place  un- 
paralleled in  the  history  of  music,  viz,  the  couMs.-tati.jn  of  a  Masonic  Locb,T, 
entirely  devoted  to  the  intent!  of  the  musical  and  theatrical  professions,  which 
wiU  be  entitled  "  The  Lod-e  of  Asaph."  The  desirable  event  has  been  brooght 
about  entirely  through  the  untirinj;  exertions  of  Itr.  .Stanton  Jone«,  Br.  Charles 
Coote,  Br.  Chamberlain,  and  myself. 

The  late  most  w«r?hipful  master,  the  Earl  of  Zetland,  frequently  rr fused  to 
recognise  the  importance  of  allowing  two  prnfeasinns  lo  closely  allied  to  have  a 
1-odge  of  their  own  ;  but  at  la  t  »e  have  obtained  that  whirh,  1  j-ilicenlv  hope, 
will  for  ever  destiny  an  awful  bate  to  the  progress  of  our  divine  art  in  this 
conutnr,  the  '•  green-eyed  monster,  .Icahiusy." 

Ihinkii:,;  you  may  d«m  ibis  iuteresliiig  event  worthy  a  pacing  notice  in 
y.mr  next  issue, — I  l-g  t.>  sul.srrihe  inwlf,  yours  faithfully. 

12.  MaikAam  .%/u.nr,  Chfbc,,.  \or.  Ut..  1 H70.  A.  J.  Piiaskv. 

r.S.— Hr.  Sliint.ni  J.mea  will  be  the  fir*t  worshipful  ma»1rr  of  tlie  "  Lodge 

You  will  find  in  the  i'eaiwu  of  David  that  Asaph  was  the  Chief  Miuiaan. 
of  Asaph.' 

[What  duos  Mr.  Phasey  moan  by  the  Utlor  portion  ol  his  P.S  V 
Does  he  suppose  we  do  not  know  our  Uitde .'— Uo.l 


MI/SIC  RECEIVED  KOR  REVIEW. 
Cessna  &  Co.—"  Kelvin  Orove,"  teniiscriirtinn  liy  Klteo  Jarnian. 
Cnarpiu.  a  Co. — "  O  praise  our  (rust  ar>4  gracilis  Lonl  " 

Uill.  1 
IfcHasv  *  O.--Th0  French  Mi.ll.er,-  a  S.^np  of  tlie  War,  by  Tells  Soumur 
Hoarse  Cocm  *  Co.-Th.  Looi.e  </>»Jril!e,  l.y  f.  It.  It.  'MirrMt. 
W.  Csnasr .-"  OermasU."  paraphrase  ;  "  Us  V  " 

I'lidro  Hour,' 

Tuurs. 


paraphrase;  "Us  Eiiurelles,"  ,»|m  hrlllauto; 
i  sn.1  "  Kussalka,"  cUaiiBOn  Eussc,  by  tit 


'  Mat 
-I  hold 


Jbbertistnuuts. 


the  voioEit&  sinsra-iisrQ 

ADOLFO  FERRARI. 

TMK  FORMATION  AND  CULTIVATION  OF  THE  VOICE  FOB 

Price  Ik. 

London  i  Dtnroaa  Dsvteoa  *  Co.,  144, 
Ana  may  be  obtained  of  Slfaor  Feaaaai.  at  Ms  r 
    Hyde  Farlt,  W 


DR.  STOLBERG'S  VOICE  LOZENGE, 
Tor  Invigorating  and  enriching  the  voice,  and  removing  affections  of 
the  throat, 

TJAS  maintained  its  high  character  for  a  quarter  of  a 

T 1  and  tha  Satterlne;  testimonials  reeelved  from  Ortsl,  rerslaal, 
ry  and  Statesmen,  rally  establish  Ha  great  vlrtoes. 

To  bo  obtained  of  all  Whole- 


TAKE 


NEW  SONO, 

THIS  FORGET-ME-NOT," 

The  Words  by  MUi  E.  CORNER. 

The  Mu.io  by  ADOLPH  OOLLHICK. 

».  D.k»s  luvuo  *  Co,  344,  llejent  Street,  W. 
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PERFORMED  FOR  THE  FIRST  TIME  AT  THE 
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Dedicated  by  Express  Permission 
to  Her  Royal  Highness. 


THE 


PRINCESSLordof  Lorne 


LOUISE 
WALTZ. 


UY 


CHARLES  GODFREY, 

Bandmaster,  Royal  Horse  Guards. 


Price  4s. 


CHARLES  GODFREY'S 

PRINCESS  LOUISE 
QUADRILLE, 

ON    SCOTTISH  AIRS 
Will  be  Ready  in  a  few  days. 


LONDON: 

ASHDOWN    &  PARRY, 

HANOVER  SQUARE. 


JUST  PUBLISHED, 


THK 


Lancers. 


UY 


DAN.  GODFREY, 

BANDMASTER,  GRENADIER  GUARDS. 

A  New  Set  of  Lancers  on  Scotch  Aire,  beauti- 
fully illustrated  by  (T.   W.    Lek)  with  an 
authentic 

PORTRAIT  OF 

'THE  MARQUESS  OF  LORNE: 


Price  4  s. 


LONDON: 

CHAPPELL  &  CO.,  50,  Hew  Bond  St 
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THE  "ROYAL  EDITION 


OF 


STANDARD  OPEEAS, 

FOR   VOICE   AND  PIANOFORTE. 

EDITED  BY 

ARTHUR  SULLIVAN. 


The  wide-spread  popularity  which  of  late  years  has  existed  for  the  masterpieces  of  the  Lyrical 
has  suggested  to  Messrs.  Boosey  the  expediency  of  publishing  a  popular  edition  or  the  chief  Operas  at 
holding  the  stage. 

Under  the  title  of  The  "  Royal "  Edition  of  Standard  Operas,  Messrs.  Booset  propose  issuing, 

at  fortnightly  intervals,  tho  complete  Pianoforte  scores,  with  words,  or  the  chief  Operatic  Works  of  the  day, 
in  a  form  at  once  compendious,  elegant,  and  moderate  in  price.  The  Musical  text,  given  in  all  its  integrity,  and 
including  in  many  cases  whole  pieces  usually  omitted,  will  be  thoroughly  and  carefully  revised  by  Mr.  AnTHCt 
Sullivan,  with  whom  will  be  associated  Mr.  Josiah  Pittman.  The  words  will  bo  in  Italian  (that  being  the 
recognised  language  of  the  lyrical  drama  throughout  the  world),  together  with  a  carefully  executed  English  version, 
printed  under  the  Italian  text.  To  meet  every  demand  on  the  part  of  the  puMIe,  it  is  intended  to  iseuo  extra 
editions  of  the  most  important  French  and  German  Operas,  with  words  in  their  original  language,  in  addition 
to  the  versions  now  publishing  in  Italian  and  English.  These  will  be  announced  hereafter.  The  unaccompanied 
recitatives  which  occur  in  the  older  Operas  will  be  given,  for  the  convenience  of  the  public,  in  the  form  of  dialogue, 
in  both  languages. 

This  Edition  will  be  printed  from  a  new  fount  of  type,  of  remarkable  clearness,  on  the  finest  paper;  that, 
the  convenient  size  and  completeness  of  this  edition  will  serve  not  only  for  study  at  the  Pianoforte,  but  will 
effectually  supersede  the  libretti  used  in  the  theatres,  enabling  the  auditor  to  follow  the  representation  of  an  Opera 
in  tho  manner  that  has  been  so  popular  at  the  performances  of  Oratorios. 

The  Operas  will  be  published  in  volumes,  Super-Royal  8vo,  containing  from  200  to  270  pages,  price 
Half-a-Crown  each  ;  also  elegantly  bound  in  crimson  cloth,  gilt  lettered,  and  gilt  edges,  4l.  each. 

The  Operas  will  appear  in  the  following  order : — 

November  1st   


December 
January 


  Mozart's  DON  GIOVANNI. 

16th   Beethoven's  FIDELIO. 

(This  Edition  will  include  the  Four  Overtures. 

1st    Rossini's  IL  BARB  I  ERE. 

16th   Bellini's  LA  SONNAMBULA. 

1st    Flotow's  MARTHA. 

16th   Verdi's  IL  TROVATORE. 


The  "Royal"  Edition  will  include  all  the  principal  acting  Operas,  the  titles  of  which  will  be 


in  future 


Subscribers'  names  will  be  received  bij  all  Music-sellers  and  Booksellers  in  the 

United  Kingdom,  or  by  the  Publishers, 

BOOSED  &  Co.,  28,  HOLLES  STREET,  LONDON. 


,  »t  No.  It,  Btmn  StrMt,  Oxford  Btrwt,  !■  tfe.  Pariah  or  Mi.ryl.boM.  lo  U»  Coulr  w  mill  mi 
i  by  Wuum  Praia  lunna  M  Uw  OSm,  ut,  JU(»t  Slrwt.-4W.rt4  <M  »  \  W*   
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•'The  worth  op  Akt  aptkaju  am  Kanxurr  i»  Muaic,  sisce  it  rbquou  ho  lirauii,  no  bubjkct-mattkii,  whou  iinin 


Pivqhln  tn 


8TJB8OKIPTION,  FREE  BT  POBT.  80s.  PER  ANNUM, 

a*  by  OMh  or  Post-OWe*  Order  to  DUNCAN  DAVISON  *  CO,  844. 


London. W 


v.,l.  48— No.  46. 


SATURDAY,  NOVEMBER  12,  1870. 


pRYSTAL  PALACE. — THIS  DAY.— SATURDAY 

\J  CONCERT  anl  AFTERNOON  PROMENADE.  Milll«  Caitri  (<.f  the  Italian 
Opera,  Parti  —  bor  Klrit  Appearance),  Mr  Vertuin  Rtgby.  B«l<.  Pianoforte— Mr. 
Franklin  Taylor-  Paatoral  Syrn|irnny  (lw»thnviM  :  Cn-W»,  No  »,  ,r>  II  HeMd-i' 
tJ<ne)(  Heethoren)  i  Overture. "  Dia  Znnliernnle  "  (Mnaarti ;  Overture,  '•  Mamnlelln." 
(Auberli  Eotr  Aete  ant  Madrigal,  from  "La  Oilixno?  '  (Gounod).  Conductor — 
Mr.  Mania.  »diuli»|.>n.  Hilf-n-C-nwi,,  .,r  tiy  Guinea  "i-aenn  Ticket*.  Til*  New 
at  all  Entrance,  and  *.r.-tita.    Ntalli.  llalf-n-Croirn. 


CRYSTAL  PALACE  OPERAS,  under  Mr.  G.  Peruen'b 
Direction.    TtiriDiT  N«it.  '•  LIT  I A  HI  I.AMMERMOOR."  Tntaso»t 
(Bret  time),  "  DER  FREISCHUTZ  "    MlM  Blam-he  Ole,  M  "  AraMla  Hnivthe, 
Cwke.  Ac,    Full  Orcliei-.ra  and  Cliurm.  Om- 


Mr.  Oenrr*  Parren,  Mr.  Ayailey 
d»otor-Mr.  Manna.    Doth  Shlnir 


ng  Da;». 


rVOYAL    ITALIAN  OPERA. 

COVEKT  CAR DEN. 
COHORT  8ERIES  OP  OPERATIC  PERFORMANCES. 

n'lt  It*  repoativl  a  a*<*>'rl  1Ini». — cir.  :ir  i  t  one  i 

lilO  |>. I 


rt'.lr*.  wh'rct.v 


Tic  nm»->|vi 
•tlr  I, ill    ,•  jr- 

•■.'.a  th»y  a  ii Ii 


NOTICE  —In  ennar*]ilence  ■  f  the  clmrirc  of  r. 
will  n'lt  !t*  repeatM  a  Umi*. — cir.  :if  i  t  c-iu- 

raC'Mni»r»-l«|  111  lyriirv  n!*c«  *1  I'lirly  J*  p  .?'il-lf  i 

to  «...  Tit  .(r>i.- r  t.»  nr.  vent  .llin|i|>  In' men' 

THIS  EVENING  |9»Ttiu»r|.  N'  t.  13,  «l  I  It  irr  rinM  Bm-IIi  •»•■«'»  Optra, 
••FIDE  in."  Fl  ..-Miii ..  Sim  r  ii:it.i  i,  ;  |-i,.i'  -,  >---i. .  c.in..  ^  l  in  ,  It  ,. 
Slgiwr  Aiitmu.il  i  II  MinWr.   Wnirir  T^-'WH.-i  (  .1 1'  H-c.ioe  ItiuVillnl; 

■Urcellln,.  M.llle.  Staico  ;  iM  »Wi -J.  I  y  Md;le.  Tm  :j,t,«.  C-mJuvWr 


NEXT 

MotrotT  NakT.  November  U,  H  im  i  Opem.  •' I.B  NOZZF.  Dl  FIGARO." 
Tletjont,  Tretadll-HetUni.  Hlnki,  l»ancrm*"tcr,  Canirivln,  CUid|.|,  W  M««nr»ii. 
Rinaldlnl.  Caaabnnt.  Cotosnl.    O  n.ln.  u.i— S  irnur  Anii.n. 

ToaiDaT  NaAT,  Norember  lt>  if..r  the  (i-i  lttn  at  Die  R.'va)  Italian  Opera  1. 
RnaMSi'a  Op»ra,  "SEMIRAMIHE.-  Tlvtj.na,  Trcl-fltl  llotniil,  Hctlbil.  Foil. 
Anbinucv*.    Cooduct-.r— Aljrnor  Hai  iuaaai. 

'  twxt,  >"ut.  I T.  OocS'ii.  «  <>i«!r» 


FAL'ST,"    Mart-arlla,  Mdll*.  U 
(h«r  Monad  appearance  at  the  K  yal  lullan  i»p<-ra.) 
^  8  iirawr^Kar.^J*  (third  tlm«^  ^aaa'9  v|.er»  ^  OBKROS."  TlctJ«u,  Tmbelll. 

Coodoctcir-SI»'nnr  «n.m. 


Mr 


Staff*.  Man aa^r 
Tha  opera  txnrjBifnr^  it  *lu'^t  i.'cr*i«k.  Prices; 
Saata,  1v  ad. ;  Reaa/Tfil  Boa  S«ata,  fia. ;  Aoiphltheat 
Uwatra  Stalla  (iuiraa«rr«d  3*. ;  Pit  «. .  Ampbtthaatrc. 


A.  ITiajus. 
Stall*.  Ida.  M. ;  Grand  Circle 
8iall»  (merviMll,  ta.  i  Amphl 


s 


1  ACRED  HARMONIC 


SOCIETY,  ExETBK  ilALL.— 
^uaJavtor— Air  MicnaaL  Cunt.  Th«  THIRTY-NINTH  nEARO.N,  la1»-l. 
wlil  COMMENCE  on  Friday,  Nuvnilier.  witli  lUao.L'i  Orali.ii... "  Jl'DAS 
MACCAR*LS  -  Principal  V  call 
Pa4«r.  Mr.  Vi 
BUUB.  10a.  «d. 

S^Sicrlptlnu  for  10  Coocwti :  —  "talli.  Three  Uulneaa 
Galoasa.    OIBoa,  No.  »,  In  Ezatar  Hall,  upeu  fn.DO  Trfi  Mil  Fire  dally  (SatunUjs, 
Tan  till  Tiro),  or  on  Prl  'ay  arenlop,  fmm  »*ren  till  Tea  ..Vl.«k. 

REFUGEES'    BENEVOLENT"  FUNdT 


l>rlncl[«f  V.callrta-Mdm.  Shemnrl-m.  Mba  Vlala,  Mdtua. 
Klfby,  Mr.  M.  diulth.  aim  8l«ii,.r  Foil.  Ticket..  Ja^  la.,  and 


ARAND  EVENING  CONCUR-  V,  Thub»oat,  November 

V X   **•  !*'•,  UBiUr  the  Immedlatr  iiatronaac  of— 
II.R.rf.  the  PRINCKH6  of  WALES. 
H.R.H.  tbaPRINCRHSlllKlHTIAN. 
H.K.H.  th*  PRINCE-HU  MART  AHELA1DE  of  TECK. 
H  R  H.  Ui*  COUNTESS  de  PARIS. 

II  R.H.  the  PRINCES.^E  tir  JOIN  VLLLE.  , 
IIJ.  and  R.H.  the  COUNTESS  I)  EU.  PKlNCESSEdu  liRESII. 
H  B  II.  PRINOKSSE  MAKOIRKITE  DORLEANS, 
■  ",  tl>«  OUCUESSE  de  CIIAKTRKS. 


BENEVOLENT  FUND. 

i  h  »r  name*  will  be  doly  annoancrd,  bA?a  kladly 


EEFlJ^^^:F.s• 

Soma  of  ttva  moat  eminent  artliu. 
Tolantpered  Ihelr  ▼alnahj*  erreioaa. 
For  fall  |«rt 


turn  ailvert-s  u.  n'v   Tlokela  at  the  principal  Mu'ic- 
i  Mr.  Mltclrtlla  R.  yal  Librarj,  M.Olditjnd  Strtati  and  at  Aortina Tlckat 
•  to*  Hall,  2M*kc»dUly. 


QT.    JAMES'S    HAL  L. — Wednesday  Evbsiso 

If  Naxt,  NoTteaher  l»th.  Roajiiin'i  MES8E  SOLENNF.LLE  and  MISCEL- 
LANEOUS SELECTION.  TletJmt,  Slaloo,  Trebelll.DetUiii.  BeHlul.  Mdlle  Selrl 
(tenor),  Cotoe/nl.  Foil,  and  Mr.  Henry  l^alle'i  Choir.  Pianoforte— Mr.  J.  O.  Callc  dt. 
Ilanootiliim— Mr.  John  C.  Ward.  Conductor— Mr.  Betar  Leaua.  To  comnmnet  at 
Ekgbt  o'rlnek.  Sofa  Sulla,  Ida.  «d. ;  Area  Stadia,  numbered,  Ji.j  Ralcuny,  aa.  and 
3*. ;  Area,  Ja.  «d.;  o»uery,  aa.  Tlcketa  at  the  Doi  Offloa  of  the  Royal  Italian 
Opera.  Cownit  Garden;  all  Mario  PtibtUbon ;  Aaitoj-i  Ticket  Office,  Su  Jam.,  , 
Hall,  la.Vlceaollly. 

ONTHLY  POPULAR~CONCERTS,  BRIXTON^ 

SECOND  SEASON.   Director— Mr.  Rini.CT  Pmvtici.   SECOND  CON- 
CERT,  next  TuaaDar  Eramao,  Nnreaolier  lolli.  Mcaira.  Lararni  ' 
Ilutchlna,  Harnett,  Mtnaon,  and  Ridley  Prentice ;  Mre.  Hale,  ami  Mtaa  Jul 
Tlcketa,  3t.  «d.,  la.,  la.  i  at  0,  Amrell  Park  Gardena,  and  Mule  Stinpa. 

"PRINCESS- 

ROMANZA  FOR 


VI' 


Barret,  C.  Harper, 
In  Elton. 


AND  PAGE," 

THE  PIANOFORTE. 

Composed  by  FERDINAND  LUDWIG. 

Prte*  4a. 

London:  Drecia  Din»ni  A  Co..  Sit,  Refrent  S'.reet,  W. 

NOTICE  TO  THE  TRADE. 

THE  CELEBRATED  SCOTTISH  BONG, 

THE  T^IETEV' 

The  oompoalUoci  of  tba  lata  FravaT  Drv,  H  Uie  ofcloalva  pn^i^-rty  of  PaTsaa.^*  A 
Bom,  Edinburgh.   The  Trade  It  bnreby  cautioned  airalnst  Klllnr  any  i>tli«  edition. 

TO 


'PI1E  ADVERTISER,  being  cramped  for  w 

L     cKtTB  cmi'lul,  wren lil  dlvpose  of  a  wrll-r^LivMbhcul  liatlncA,  i 


want  of  ft  little 

_  ■itomici]  In  Uie  nuln 

Ui'iroufrbfaaPS  nf  nns  of  the  host  sabnrhei  of  London,  ixiiniiuukllng;  ■>  itry  •xttMulvit  ud 
rMWtiUt  ftvlftibourtiood.  From  £600  to  £750  only  roqulrol  for  ftU<ck  uxl  Loam 
of  rretnlarM.  The  AtlvtfrUaWr  would  lie  •llling  to  neiuAln  u  miiMirep,  tun*r,  and 
rapaliar,  at  a  lair  vuUary,  if  dealml.  Atklreaa.  O.  W.,  are  of  Hetin.  INitArtdtfft, 
$30,  Klnfilartd  Road,  Lmitoaa 

INSTRUCTION  IN  8CIENCE  AND  ART  FOR  WOMEN- 

MR.  ERNST  PAUER  will  dcUver  a  eeriea  of  Six 
Lect.irft  **  ON  THB  CLAVECIN  AND  THE  PIANOFORTE."  their  HU- 
tory  an«i  Hualcal  LitoraUirc,  llluatratod  by  p«rYorniaiic««  on  th«  PUnotbrl^,  In  tha 
Lactarc  Tltetitre,  Booth  Keutngtoa  Uuatum.  on  WeiliKiday  Af^raoooa,  November 
U,  23,  30,  l>»Mmber  T,  14,  and  31,  at  3-30  r.H.  Tlcketa  fo 
Slnglo  Admkacion  td.  A  Syllabui  will  t*  Itwotl  on  the 
fichiMU  and  Ramihe*  can  ohtabi  8lz  Tlrkata  at  tho  prte*  of  H»c 

Ladle*  who  may  wish  to  attcod  this  Coarae  *>f  LK'timt  are  rai]Qeated  to  apply  for 
tloketa  by  letter  to  the  Hon.  and  Ret,  Francis  Byna;,  Traaawrer,  South  Keaiii;  tru?n 
M  aBenin.  Tlcketa  ad  alao  be  obtained  at  the  Catalogue  Bale  Stall  at  the  Museum, 
or  will  be  fur  warded  on  receipt  of  Poet  Office  Order  made  payable  to  the  Treasurer, 
at  the  Poet  Otflce,  9.  Fulbam  Road,  Bromptou,  t*.  W. 

M ADAME  HELENA   WALKER  begs  to  announce 
that  all  oomroanlcatlona  ratprc'lng  ^nga^nmrnU  fi-r  Oratnnna,  Oncorta, 
moat  be  addraaaad  to  her  r«id.  ne»,  n,  Writ  Hank  H.  ,vi,  i'Agt  Laoa,  Llrerpool. 


r  the  Oourao,  10a.  «d.  j 
day  of  each  Laoture. 


\f  ADAME  R.  8IDNEY  PRATTEN,  Tescher  of  the 

LU  GUITAR  and  CONCERTINA,  bag,  to  Inform  bar  Prtenda  and  Vuptti  liat 
lilt  )M  returned  to  Toxo  t  it  itH)  Wlntw  te*xw.™£».  Well.«k  Hlr-tt.  CnTrndUh 
Square.  W.   

PUPILS  WANTED. 

A YOUNG  GENTLEMAN,  aged  16,  son  of  »  late 
Profeaaor  of  Mnalc  la  deatroaa  of  obtaining  Puplla  for  Inatnaetton  In  the  aartlar 
brancha*  or  pianoforte  playing.  Term  a,  Hfwan  to  Twenty  SblUlsgi  par  yuurier. 
Apply  to  Mr.  L„  30,  Moeklenburgh  Sqoare.  W.C. 

BRIGHTON  CONCERT  AQENT8. 
PIAJSTOFORTK  AND  MU8I08BLLBR8. 
LYON    &  HALL, 
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"REVIVAL  S," 

J.    W.  DAVISON. 
No.   1.    GRAND  FANTASIA 

{IN  E  AND  A  MINOR  AND  MAJOR). 

No.  2.   DRAMATIC  FANTASIA 

(IN  C  MAJOR), 


rot  rat  p-.»aoro 


WILHELM  FBIEDEMANN  BACH. 


Price   6e.  eocti. 


of  the  »bore  t 


AlilBHU.*  I 


Lomxw:  DUNCAN  DAVISON  A  CO.,  244, 


»  \T7E  ARE  SEVEN:"  An 

V  V  Expr*M|..u  Inhere- 1  li>  «ich  note  of  tliu 
Pflce  4«.  nelt.    Acutata,  >C,  Newiretc  Street. 


into  the  Power  of 

lc  Honk'.    By  A.  Diweo*. 


TJRISSAC'S  brilliant  "  VALSE   DE  BRAVOURE," 

P  will  Ik  pUycd  tiv  Ku.  JOHN  M  .UTAIiltEN,  In  n«r  Contort  «t  Chatham. 
SVrcmner  l»th,  nnrt  In  her  PiaiMforte  ami  W.cal  Rorltal  at  Lewee,  Norraiber  IJlh, 
l  of  Hviicak  U*Ti<a>>  A  Co.,  144,  U-^tin  street,  W. 

Now  ready,  with  Eagllah  Words. 


"THERE  THOU  SLEEPEST,  WHERE  THE 
FLOOD  IS  DEEPEST," 


r  l,y  Mdllr.  CHRISTINE  NILSSON,  with 
"HAMLET." 


the  Opera  of 


The  EoglUb  Word,  by  JOHN  OXENFORD.  Rati, 

M  Muaio  by  AMBROI8E  THOU  AS. 

Pri™  H.  SI. 

London :  Dcseaii  DiriaoH  A  Co.,  344,  Regent  Street,  W. 


"PLEIN    DE  DOUTE," 

SONATA  FOK  PIANOFORTE  SOLO. 

.  Schmo  and  Trio. 

ARABELLA  OODDARD, 
By  BERNARD 

n:  Lawwoih  Cock  A  Co.,  63, 


Now  reedy,  with  1 

MIGNON'S  SONG, 

"HAST  THOU  E'ER  SEEN  THE  LAND,' 

»VHO  DT 

Mdlle.  0HRI8TINE  NILSSON, 

trngniahed  •iicoom,  in  the  new  Opera, 


"MIGNON," 

The  English  Words  by  JOHN  OXENFORD,  Esq., 

The  Music  by  AMBROISE  THOMAS. 

Price  4b. 

London :  Dt'urui  D«tuok  A  Co,  144,  Regent  8  tree  t,  W. 


NKW  SONG, 

"  TAKE    THIS  FORGET-ME-NOT,' 

Th.  UVnl.  by  Mia  E.  CORNER. 
The  Music  by  ADOLPH  OOLLMICK. 


in 


*  Co.,  344, 


w. 


T 


HE  MORGAN  MARCH,  for  the  Pianoforte,  by  Brinutt 

Riciuui  No.  u  of  Mi  '*  Beoollocttoat  of  Wale.-)-  S*.,  free  by  poet  for 


rpHE  MARSEILLAISE.    Arrsnged  for  the  Pianoforte, 

X    by  Geo.  F.  Wear.   Poet-free  for  34  ttarope.— ••  Wo  have  »  ofteo  eif  rtmai 
onr  Terr  favuornbto  opinion  of  Mr.  Wnt'i  poweri  m  a  muelcel  am 
he  nee  Imt  none  of  hie  clelim  for  pntte."— VUe  MidlioJ 


QUESTIONS  RELATING  TO  THE  THEORY  OF 
MUSIC.   By  Geo.  P.  Wmt.   It.    All  free  by  poet 

LA  MARSEILLAISE,  the  Popular  Arrangement  for  the 
Pianoforte,  by  Geo.  F.  Weer.   4*. ;  free  by  port  for  34  stem  pa. 

TiHE  LOUISE  QUADRILLE.    By  C.  H  Marriott.— 


1     "  It  may  be  prwl 

flrlt  famuritee  nf  the  r, 


lct*d  •  lUi  much  OTUlnrr  that  the  <  Loulee '  will  be  one  r  f  the 
—Tide  Ami  of  Me  World,  Nor.  I 


quadrille 

with  peculiar  fl  tneea  for  the  approaching  K.yal  marriage.  A 
iTinceea  form*  the  tiluetrntwl  ilti*."— Vide  OrrAraTro,  Nor 
ttainpa.  Loudon  :  Pubttahed  only  by  Kouaal  Coca*  A  Co.,  S 
and  nf  ill  Muiiceollcrt. 


,1  portrait  of  2* 

Foetfree  for  34 


NEW  SONO  BY 
MADAME  LA  BARONNE  W.  DE  ROTHSCHILD, 


D  A  N  Z  I 


LfMUl  "'"I 


W.  da  ROTHSCHILD. 

Price  It. 

(Edition  de  Henfel  A  Cle.,  Parte.) 

Dtraeia  Danaoe  A  Co.,  344,  R*i,-rat  Street,  W. 


"  PLY   LIKE  A  BIRD,"  snng  by  Miss  Ferrari,  and 

L  "  THE  ABTIEBS,"  tun,  by  M  »  Anyon.  two  of  the  molt  beautiful  of 
IIf>BT  Sein'i  now  eong«.  are  piibllehcd,  Sa.  each,  by  Dcron  Divuox  A  Co.. 
344.  Recent  Street  (tent  (no  by  pet  for  ID  a  tempi  each). 


Jott  PuMlthed, 

CANZONE. 
Parole  del  SIONOR  CIABATTA. 

di  ALBERTO  RANDEQOEH. 

Price  4*. 


•Thlt 


eaaione  U  written  throughout  with  Slgnor  Keadagger'i  unfailing  £aenry 
i.  The  melody  le  really  charming,  while  not  a  fcw  derlcee  of  aeoitn;*nl- 


ment  are  need  which,  betide*  airing  piquancy  to  the  tons,  tbow  onee  more  the 
eompoeeT't  Ingenuity  end  hit  conetant  dealre  to  obtain  that  variety  which  aereea- 
ilmcnta,  at  a  rale,  in  udly  lack.   We  reoonmeml  'Mariaella'  to  all  Is  ran  of 

Timti. 

Deacasi  Divtaoa  A  Co.,  344.  Regent  Street,  W. 


Jut  Published, 

'BELSIZB    QALO  i?," 

DEDICATED  TO  HER  GRACE  THE  DUCHESS  OF  ABERCORN. 

By  EDOTJARD  8CHTJBBBTH. 


9 :  Dnrcin  DiTtaoa  A  Co.,  144, 


HAMLET. 

THE  DRINYlNG  SONG, 


i  < 


S  ANTLB  Y. 
Frier  4i. 

"  In  a  eoaf  entitled  •  O  Wine !  oom*  drlre  away  the  eediuot,'  we  hare  on.  of 
the  moet  pleaelag  melodlee  la  the  opera  of  Hm&rt,  produced  hut  year  at  Cmat 
Oaolon.  It  le  an  AnjrUctted  renlon  of  the  drlnkintr  eonf  which  M.  Aeabroua 
Tbotnat  haathoujrht  fit  to  allot  to  the  n«ble  Dane,  and  which  waa  luatr  with  enei- 
lent  ttt«l  by  Mr.  Bantley.  Next  to  the  tuail  erene,  with  which  moet 
will  be  familia  " 
moet  popular  i 


will  be  familiar  from  the  zinging  of  Millie.  Mltton,  ttm  drinltln^  ion*  t,ro<»l 
number  In  the  work  --.Vortt  flrW.»\  Jfwal. 


London:  DtntciK  Inrtw*  A  Co.,  3*4, 


Jut  PuUUhed, 

WAB  HS^EJLI^O 

Compoaod  by  B.  AGTJILAK. 

Price  ta 
trisoH  A  Co.,  344, 
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CONCERNING  MR.  CHORLEY. 

(From  Uu  London  Correspondent  of  the  »  Birmingham  Daily  Port.") 

Birmingham  has  been  the  innocent  mum  or  occasion  of  a  new  version — or 
rather,  to  apeak  by  the  artistic  card — repUca  of  "The  Enraged  Musicians," 
with  this  difference,  that  Hogarth  did  not  illustrate  what  the  Hibernians  call  a 
one-aided  recjprocUj.  There  U  but  one  musician  to  the  present  dispute ;  bat 
then  there  is  a  musical  critic — there  is  Jules  Benedict,  and  there  is  Mr. 
Chorley.  The  quarrel  is  a  very  pretty  one,  and  all  shout  the  word*  of  St. 
Perhaps  one  might  compromise  the  diriicutty  by  calling  the  enraged 


Peter 


ones  a  musician  and  a  half,  though  obviously  the  expedient  would  not  be 
approved  by  the  compiler  of  the  original  book  of  Si.  Peter.  The  history  ot  the 
quarrel  is  now  of  somewhat  ancient  date,  hat  it  fir»t  had  ventilation  in 
the  Birmingham  Festival  week,  when  Mr.  Chorley  rushed  into  print  with  his 
wrongs.  Mr.  Chorley  in  his  first  epistle— for  he,  without  waiting  for  his 
antagonist,  quickly  fallowed  with  a  second— started  on  principle.  "  I 
always  bold,"  he  said,  »  that  in  an  oratorio  no  intermixture  of 
with  those  from  Holy  Writ  were  in  accordance  with  reverence  or  good  taste." 
He  never  had  been  able  to  comprehend,  Mendelsohn  notwithstanding,  bow 
anyons  could  venture  to  dilute  or  eke  out  the  text  of  the  Bible,  nor  to 
to  the  introduction  of  verses  from  tbe  Psalter  or  Hymn  Book  into  Scriptural 
stories,  such  as  occurs  in  tb*  oratorios  of  Sebastian  Bach,  "  unless,  indeed,  these 
be  performed  according  to  their  author's  intention — that  is,  with  the  audience 
joining  in  coagro^ationally."  So  refined  a  distinction  has  probably  not  been 
urged  since  tbe  famous  question  of  the  Schoolmen — "  How  many  million  of 
angrU  could  dance  on  tbe  point  of  a  needle  ?  *  But  tbe  real  grievance  and  wrong 
dons  was  unto  Mr.  C.  a  own  refined  distinction  as  a  libretto  maker — that  he,  tbe 
compiler  of  the  oratorio  which  Benedict  merely  comjiosed,  should  have  been  igno- 
minionsly  put  on  the  shelf  at  Birmingham  Mr.  Chorley,  to  make  a  rather  tedious 
tale  shorter,  complained  that  his  completed  book  having  been  submitted  to  and 
accepted  by  the  Festival  Committee,  was  handed  over  to  Mr.  Benedict — ' '  who  had. 
been  selected  to  compose  the  new  oratorio  for  the  year  1870  early  in  last  year." 
He  adda  that  "  Mr.  Benedict,  both  personally  and  in  writing  expressed  himself 
(to  speak  moderately)  entirely  satisfied  with  what  was  set  before  him  and  this 
not  only  to  myself,  but  to  other  persons.  It  was  further  expressly  agreed  on 
in  terms  of  the  most  perfect  amity,  that  no  alterations  or  modifications  of  the 
text  wore  to  be  made  save  by  myself."  Tbe  grievance  in  a  word— without 
more  particular  reference  to  the  elegant  embellishments,  the  -  amaiing  trans- 
actions," "  contempt  to  myself,"  "  full  impertinence,"  and  ''  persons  pretending 
to  hold  a  place  in  the  rank  of  artists  " — written  short,  is,  that  the  author  of  St. 
Peter  had  contented  himself  with  a  concordance  and  another  paste  pot  and 
pair  of  scissors.  Mr.  Benedict  has  at  lengtli,  in  every  sense,  replied.  Con- 
densed, these  are  his  facta.  In  1858,  ha  explained  to  Mr.  Chorley  a  projected 
oratorio  of  St.  Peter,  the  libretto  of  which  tbe  latter  undertook  for  £50,  half 
to  be  paid  on  the  completion  of  the  first  psrt,  and  the  second  half  on  the  com- 
pletion of  the  work.  The  eminent  scissors  were  diligent,  for  within  twelvs 
days  tbe  first  instalment  was  paid.  A  few  weeks  more  and  the  tremendous  work 
was  completed.  It  was  a  verbal  agreement.  "  The  words,*'  said  Mr.  Chorley, 
"  will  belong  to  you ;  you  may  do  with  them  as  you  like :  set  them  to  muiic, 
lay  them  aside,  or  destroy  them,"  Mr.  Benedict  eontemp  lated  a  production  of 
the  work  at  the  Norwich  Festival,  I860,  but  finding  certain  alterations  in  the 

I  to  Mr.  Chorley  to  make  them,  and  the  refusal  of  Mr.  Chorley  to  accede 
to  the  suggestions  was  the  reason  of  the  oratorio  not  being  composed  for  Nor- 
For  seven  years  St.  Peter  was  laid  aside,  till  the  winter  of  1866.  when 
mricb  committee  again  applied  to  Mr.  Benedict  for  a  sacred  composition, 
i  he  applied  to  Mr.  Chorley  to  make  alterations.  "  Mr.  Chorley  promised 
to  reconsider  the  work,  and  to  make  such  alterations  as,  on  reflection,  be  might 
deem  improvements  but,  after  attentive  |teru*al,  lie  came  to  tbe  conclusion, 
that  no  change  could  be  made  for  the  better,  and  would  only  consent  to  a  cur- 
tailment here  and  there  to  avoid  undue  length."  In  1869,  at  the  suggestion  of 
.Sir  Michael  Costa,  Mr.  Benedict  offered  the  oratorio  to  Birmingham,  and  it  was 
accept?  1  with  the  results  now  k-own  to  the  world.  Between  the  acceptance 
and  productum,  a  peppery  correspondence  woo  Id  seem  to  have  passed  between 
the  compiler  anil  the  composer.  On  the  28th  of  Febnary,  1870 — note  the 
great  fact  in  thU  dnte  ! — tbe  first-mentioned  great  genius  wrote  : — "  TbiB 
closes  all  correspondence  and  nil  personal  acquaintance  between  yourself  and  its 
writer."  The  unhappy  composer,  nevertheless,  is  sanguine  enough  to  hope  that 
be  may  "aurvfr.  tbe  punishment.-    Ouj-ht  we  not  to 


history ;  or,  at  least,  reverso  the  position  of  the  heroes — substituting  for  the 
ituigniflcant  penon  who  merely  composea,  the  gifted  creature  who  clips 

 o  

THE  OPERA  AT  FREE  ROME. 
(Prom  a  Corrttpondenl.') 
As  already  stated  in  these  columns,  the  operatic  season  com- 
menced at  the  Teatro  Argentina  with  Donizetti's  Don  Srbastiano. 
It  was  strange  to  see  the  distinctive  characteristics  of  the  old  and  of 
the  new  state  of  things  brought  face  to  face  on  the  occasion.  The 
libretto  still  contained  tho  "  permease  "  by  which  tho  Vicar  General 
vouched  fur  the  moral  luroilessnees  of  the  work ;  the  Papal  Censor, 
Sig.  de  Rica',  for  its  political  harnileseuoes ;  and  the  Inspector  of  Public 
Exhibitions,  for  its  assthetical  harmlesaneas.  Hut  a  deputation,  comiat- 
ing  of  the  Marcheso  Carcans,  the  Principe  di  Teano ;  the  Marches! 
Bornio,  Autaldi,  VitetWuchl,  and  Sig.  R  Bompiani,  ha 
the  direction  of  matteri  theatrical  into  their  hands.  No 
had  attended  the  grand  rehearsal  of  the  opera  and  tho  ballet  to  seo 
that  everything  was  proper  and  correct.  The  public  seized  on  the 
slightest  allusion  that  in  any  way  afforded  an  opportunity  for  a 
political  demonstration.  After  the  overture,  the  King's  March  wat 
demanded,  and  repeated  several  times  in  the  midst  of  the  greatest 
enthusiasm.  The  words,  •'  Corriam  a  morir  pel  Be,''  in  the  first  act, 
were  received  with  thunders  of  applause,  and  encored.  When  Gen. 
Cadorna  appeared  in  a  side  box,  tho  applause  wat  so  loud  as  com- 
pletely to  overpower  the  music.  The  poor  choristers,  on  the  contrary, 
who  represented  the  high  court  of  justice  in  the  fourth  act,  had  an 
uncomfortable  time  of  it,  the  bearing  of  the  audience  towards  them 
being  intended  as  a  vote  expressing  want  of  confidence  in  the  Monsig- 
nori,  who,  up  to  the  present  time,  have  constituted  the  highest  court 

C  C 

 o  

J.  A.  ROCKEL. 


There  died  at  Cothc 
Bockel,  at  the  age  of  87. 
the  Introduction  of  the  master-pieces  of 
The  fact  of  hi*  being  an  intimate  friend 


on  the  19th  September,  Joseph  August 
llis  namo  is  woll  known  in  connection  with 


being  an  intimate  friend  of  Beethoven,  and  the  Floreetan 
especially  selected  by  the  latter  for  Fidelio,  is  matter  of  history,  and 
will,  probably,  lend  an  Interest  to  a  short  sketch  of  his  life.  Born  on  the 
28th  August,  1783,  at  Neuenborg,  vor'on  Walde,  in  the  Upper  Pala- 
tinate, and  originally  intended  for  the  Church,  he  enjoyed  a  classical 
education,  which  proved  all  the  more  serviceable  to  him,  as,  in  his 
twentieth  year,  he  exchanged  theology  for  diplomacy,  entering  the  ser- 
vice of  the  Elector  of  Bavaria  as  Secretary  of  the  Legation.  On  the 
outbreak  of  the  war  in  1804,  between  Bavaria  and  Austria,  and  the 
dissolution,  in  consequence,  of  tho  embassy  at  Salxburg,  young  Bockel 
accepted  a  tempting  offer  from  the  lessee  of  the  Imperial  Theatre  at 
Vienna  (who  had  heard  him  sing  at  an  amateur  operatic  performance), 
to  become  first  tenor  at  the  Imperial  Operahouse.  lie  achieved  so 
great  a  success,  that  he  decided  on  following  up  an  operatic  career.  It 
was  at  the  commencement  of  the  latter  (in  the  summer  of  180s)  that 
his  rendering  and,  so  to  speak,  creation  of  the  part  of  Floreetan,  in 
Fidelio,  gained  for  him  the  friendship  of  Beethoven, — a  friendship 
which  endured  up  to  the  great  composer's  decease.  In  1823,  Fraoi  1. 
appointed  Bockel  Professor  of  Singing  at  the  Imperial  Opera.  It  was 
in  this  capacity  that  Bockel  proved  bow  admirable  bis  method  was,  by 
producing  a  number  of  distinguished  pupils,  among  whom  was  Henrietta 
Sontag.  In  1828  he  accepted  the  management  of  the  Opera  at  Alx- 
la-Chapelle.  The  year  following  he  conceived,  and  carried  out,  the 
notion  of  Introducing  German  opera  into  Paris,  by  means  of  a  complete 
German  operatic  company.  In  consequence  of  the  splendid  success 
attending  this  bold  scheme— the  electrical  impression  produced  by  his 
chorus  being  especially  remarkable— Bockel  remained  in  Paris  till  1832, 
when  Monk  Mason,  manager  of  the  King's  Theatre,  induced  him  to 
try  the  same  experiment  in  London.  We  still  recollect  the  enthusiasm 
excited  by  his  first  introduction  of  German  opera  into  England,  and  the 
impression  produced  by  the  first  performance  of  Fidelio,  tkr  FreieekuU, 
and  other  master-pieces  of  the  German  school,  with  a  company  including 
Madame  SohrOder-Devrient,  as  prima  donna  ;  Hsitringcr,  as  first  tenor  ; 
and  Hummel  (Bockel'a  brother-in-law),  as  conductor.  In  1836,  BOokel 
withdrew  from  the  theatre,  but  continued  to  follow  up  his  career  of 
musical  usefulness,  the  great  aim  of  his  life,  in  his  adopted  country, 
England.  It  was  not  till  18S3  that  he  at  length  returned  to  hU  na- 
tive land,  to  enjoy  in  peace  the  well-earned  fruits  of  his  active  and 
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MUSICAL  riTCH. 

It  will  be  TTCcillcctrd  that  tlie  Society  of  Art*  set  on  foot,  some  little  time 
nince,  inquiries  in  referrnce  to  the  pitch  in  uae  in  vsrious  countries  on  the 
Comment,  Mid,  tbroagh  the  courtesy  of  the  Foreign  -office,  replies  were 


obtained  from  the  pritidpal  Continental  cities.  The  letters  received  hen 
been  published  from  time  to  time  in  the  Journal  of  the  Society  of  Arte,  tad 
two  others,  lately  received,  an  appended  below.  The  following  return*  at  the 
eorTwpondence  ha»  been  made. 


It  there  any  standard  musical  rltth 
onVUlly  rrrwriUd.  and  m  ui.: 
a»l, Iran,  what  I.  It.  awl  by  -hat 

niimr.fr  .,f  t 1  .rull.,ii.  f,.r      f*  "  1. 
numiirr  i<i  \i  irHU-ilu  inr     t  ts 

II  lf|.l»t»WI 

By  what  authority  la  It  adopted, 
and  now  enforced  f 

■ 

Is  It  eonnalnry  on  any,  and  what 
claw  of  mnstotsos,  and  whether 
or  not  la  military  bands,  oonscr- 

I^!^»a^to1e«r^anyCl*',*i*' 

— .  

•BADEN  (Grand 

No :  bat  Pane  pitch  commonly 
adopted. 

None. 

It  ia  only  obligatory  when  ordered 
by  authority,  and  only  exists 

?— .            -      s""l    _      l      r\       1_                  -  t 

in  the  Grand  Duchy  at  the 
Court  theatres  at  Carlaruhe 
and  JJsonhsun,  and  in  the 

The  introduction  of  the  coronal 
pitch  necessitates  purchasing 
new  wind  instrument*,  there- 
fore private  persona  are  glad 
to  avoid  the  change  of  pitch. 

No  j  the  new  Parisian  prchestnil 
pitch  ia  only  employed  at  n 

It  is  not  enforced. 

It  has  only  been  introduced  at 
Berlin  in  the  Royal  Oprra- 
hoosr,  by  command  of  the 
Lntendent  General  of  the  Royal 

It  ia  to  be  expected  by  degrees 
the  Parisian  pitch  will  become 
universal,  as  it  offers  special 
advantages  to  singers. 

BOLOGNA   

No  musical  pitch,  officially  pre- 
aenbod,  exists  in  Bologna. 

No  authority  to  regulate  the 

No. 

The  pitch  adopted  by  the  orcaes- 
trs  or  toe  tneetre,  ana  oi  uv 

Magical  Lyceum,  ia  represented 
by  H87-77  vibrations  for  La. 

BRUSSELS  

No  standurd  pitch,  except  for 
the  military  bands  and  that 
Uie  old  pitch  commonly  in  one, 

None   eice  t  the  Minister  of 
War  for  military  bands. 

Not  generally,  only  for  the  mili- 
tary bands. 

A  Royal  Commisainn  reports 
there  would  be  do  advantage 
in  lowering  their  pitch,  whxa 
ia  902  vibrations,  neverthf -«v 
the  Theatre  Royal  has  adopied 
the  French  normal  pitch  of 
870  vibrations ;  the  Conser- 
vatoire Royal  da  Muaiqae  sad 
the  Orchestra  of  Popular  Clas- 
sical Music  still  keep  the  old 
pitch  of  90S  vibrations 

No.  The  Concert  Society  (Ccm- 
tertgettlltekaft)  of  Cologne 
adopted  the  French  normal 
pitch  somo  years  rioee. 

Only  obligatory  for  the  represen- 
tations of  the  Concert  Society. 

No. 

• 

Not  eooipul-wy. 

The  pitch  of  the  Opera  (Theatre 
Royal)  ii  taken  from  two  eld 
forks  nearly  agreeing  with  the 
normal  French  pitch.  The  A 
of  the  military  bands  ia  at 
least  a  quarter  tone  higher  thsa 
that  of  the  theatre.  The  School 
of  Musk  has  the  pitch  of  the 
Royal  Theatre. 

No  officially  prescribed  musical 
pilch. 

None  ;  but  tba  French  pitch  is 
adopted  in  some  chapel,  and 

The  pitch  in  the  Royal  Chaprl 
at  Dresden,  for  A  ia  rspre- 
aented  by  89S  vibrations.  In 
the  Roman  Catholic  Court 
Church  of  Dresden  the  old 
so-called  cAonw-tone  still  ex- 
iata, representing,  far  A,  854 
vibrations. 

There  is  none. 

None. 

The  musical  pitch  adopted  in 
Florence  ia  generally  that  of 
Vienna. 

The  pitch  ia  left  entirely  to 
the  taste  of  every  orchestra 

director. 

•LKIPSIC   

None.  The  pitch  in  common 
use  in  high,  920  tc  i»40  vibra- 
tions for  A. 



None.    The  authority  for  its  one 
is  merely  custom. 

The  pitch  compulsory  for  military 
bands  at  Leipsio  la  the  eame 

It  has  not  bean  considered  neccs- 

aery  to  alter  tbe  pitch,  as  tb» 
alteration  would  involve  a  re- 

At  Milan  there  is  n  pitch  officially 
adopted  in  the  Royal  Conser- 
vatoire of  Mask,  in  the  theatres 
of  La  Scala  and  Canobbianna, 
in  the  schools  of  music  and 
theatres  coniwctod  with  them, 
and  in  the  National  Guard. 
This  pitch  in  the  Paris  pitch, 
namely  for  /.a.  S70  vibrations. 

The  authorities  which  regulate 
this  pitch  are  the  Academical 
Council  for  the  Royal  Conser- 
vatoire, and  the  Committer* 
of  the  Town  Council  for  the 

wUh  them,  and  thdTmnaiBal 

The  pitch  of  S70  vibrations  for 
the  note  f.a  is  compulsory 
on  the  before- named  musical 
bodies,  but  without  govern  - 
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U  there  any  sunn's"}  muiiial  pitch 
c  IficUIIv  priteritKil,  end  In  use. 
and.  it so,  what  la  It,  and  hv  what 

number  rf  rl>jretloD»  for  «'C  "  It 

II  represented  t 

By  -hat  a^lhonty^uHl^edcyUa. 

Ia  It  compulsory  »n  any.  and  what 
clati  uf  tiimlclane,  and  whether 
or  not  In  military  bends.  co»  r 
ratclre*.  or-eraj.  royal  ehepela, 
*e,t   fJame  these,  If  any. 

MOSCOW   

No  answer  itceiTed. 

•MUNICH   

The  officially  prescribed  pitch  for 
cniuie  and  musical  instruments 
is  the  Franco  pitch. 

It  ia  proscribed  by  authority  of 
tha  Royal  Monica,!  Intcnilance 
(Kocniglich  Hofmusik  Inten- 
dan*),  and  itt  general  use  hex 
baen  thereby  aacnnd;  only 
such  tuning-forks  art  allowed 
to  be  oaad  In  Biraria  aa  hare 
been  approred  and  stamped  by 

The  directon  of  all  establish- 
menu  for  instruction  nod  edu- 
cation in  Uararia  are  nude 
specially  responsible  for  tha 
exact  observance,  of  thi»  re- 
gulation. 

The  oae  of  the  standard  pitch 
is,  therefore,  obligatory  on  ail 
claascscf  pr\>fe*o.ional  musicians, 
and  aa  no  objection  has  hitherto 
boen  rsi>ec  against  the  rrgnla- 
tion  in  Question,  it  may  bo 
assumed  thai  the  French  pitch, 
which  is  especially  calculated 
to  prevent  the  overtaxing  of 
the  human  voice,  is  at  the  pre- 
sent time  in  universal  use  in 
Bararia. 

Nona. 

None. 

Nona. 

The  pitch   usually  adopted  ia 

ST.  PETERSBURG. . 

The  same  u  tha  Preach  pitch. 

It  ia  established  fay  uW 

It  k  compulsory  for  tha  Imperial 
Chapel,  the  Imperial  theatres, 
for  the  orchestras  of  regiments, 
and,  in  general,  at  all  moaicai 
esUbliahmenta.    It  la  equally 
compulsory  for  manufacturers 
of  musical  rostrum  enu. 

STOCKHOLM  

The  Academy  hare  taken  the 
subject  into  their  considera- 
tion, and  propose  to  petition 
the  King  to  adopt  the  French 

pitch. 

None  ;  bat  the  French  pitch  may 
be  regarded  s*  the  customary 
pitch  ia  ^\  ortemberg. 

None. 

The  French  pitch  U  seed  in  tha 

Church™  Morgan"*  which 
has  been  toned  thereto.  Pri- 
TaU  theatre*  and  am  carta,  aa 

oa           « 1                            e      a.  % 

wall  aa  the  town  and  cburcli 
orchestras  in  Wnrtemberg  still 
continue  the  old  high  pitch, 
either  oo  account  of  tha  ex- 
pense or  difficulty  of  re-ttming 

The  French  pitch  is  not  intro- 
duced for  military  music,  as 
there  is  no  vocal  music,  and  it 
would  not  be  worth  the  cost  of 

None. 

None. 

VRHICB  

No  fixed  musical  pitch.  Our 
orchestras  adopt  tha  musical 
pitch  of  Vienna,  because  the 
greater  part  of  their  wind  in- 
struments 

A«  no  officially  prescribed  musical 
pitch  exists,  no  authority  ra- 
gulstes  It,  ud  aa  oor  orches- 
traa  hare  no  fixed  pitch,  it 
Taries  according  to  the  taste  of 
the  directors;  it  aught,  how- 
ever, to  be  stated  these  artists 
try  to  keep  tha  pitch  at  low  aa 
poaaibls. 

The  non-existence  of  a  fixed 
musical  pitch  answers  this 
question.    Howerw,  it  may 
be  observed  that  the  organ  of 
the  metropolitan  chapel  of  St. 

Marco  was  fnnr-ally  tuned  00 
the  basis  of  the  old  Lv.  very 
low.   A  few  years  ago  it  was 
direcUd  tn  be  raised,  because 

wind   instruments  manufac- 
tured ia  Vienna  were  not  in 
tame  with  it ;  now,  Una  organ 
ia  tuned  a  quarter  of  a  Dote 
lower,  but  ctft]  it  ia  higher 
than  the  normal  French  pitch. 
The  other  organs  are  tuned 
atonrdiug  to  the  fancy  of  the 
builders.      Modem  builders 
generally  lulopt   the  Vienna 
piu-ti  in  preference  to  that  of 
Paris.    There  is  no  authority 
which  regulates  tha  pitch  b 
bauds  of  the  army  and  tha 
f3u.-irrl<. 
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Qjssvio**.. 


VIENNA 


U  then  »ny  standard  mcdcal  pitch 
oOdally  pti-serthed,  and  ta  dm; 
tad,  If  so,  what  b  It,  and  by  what 
Ion.  for  to 


By  what  euUiorttyla  It  adopted, 


U  It  oooipolsory  on  any,  and  what 
clau  of  meskians,  and  whether 
or  not  In  military  bands,  comer- 


So ;  bat  the  French  standard  None, 
pitch  ha*  been  introduced  in  i  brrUin' 
both  the  Imperial  theatres,  in 
th«  Court  band,  and  In  the 
more  ini  port  ant  concert  so- 
cieties in  Vienna. 


The  lx.rd  Hi^h  Cham- 
OtEce  introduced  the 
pitch  of  tli*  Imperial  theatres, 
and  the  Grand  Master  of  the 
Ceremonies'  Office  that  for  the 
Court  music  The  French 
standard  pitch  was  introduced 
in  these  two  establishment;!  in 
1H62.  The  Society  of  Friends 
of  Mask  in  the  Austrian  Em- 
pire followed  this  example,  on 
their  own  account,  for  their 
"  conatrvatoriom,''  at  also  did 
the  Society  of 
Concerts. 


The  French  standard  pitch  is 
only  obligatory  for  the  two 
Imperial  theatres  and  the  1m- 
I  perial  band  of  ma«ic.  The 
|  remaining  theatres  in  Vienna, 
and  all  the  theatres  in  the 
provinces  are  not  Court  or 
State  establishment*,  neither 
is  the  "  oonserratoriam  "  of 
the  Society  of  Friends  of 
Music  Therefore  a  measure 
of  this  sort,  connected  as  it  is 
with  pecuniary  sacrifice*,  could 
not  be  dictated  to  thcee.  The 
adoption  of  the  French  standard 
pitch  is 
more  general. 

standard  pitch  hat  not  yet 
been  introduced  into  the  Aus- 
trian military  bands. 


Further 


The  following 


furnished  by  the  Royal  Musical  Academy  of 

(  TfWulMUM.) 

"  At  far  back  ss  May  SOth,  18.56,  ths  following  areolar  was  tent  from  Paris 
to  various  countries : — 

" '  It  ia  known  that  all  lyric  theatres,  musical  conserratoirea,  and  musical 
tocietirs  hart-  a  different  musical  pitch,  often  rarying  even  in  tbe  same  orches- 
tra.  Thus  the  tuning-fork  of  the  Pari*  opera  is  said  to  be,  in  a  scientific 
publication,  half  a  tone  higher  than  it  was  in  1823.  Owing  to  this,  the  works 
of  the  older  composers  lose  their  character,  which  fat*  will  soon  be  shared  by 
more  recent  ones.  Singer*  also,  is  changing  stag*  and  pitch,  are  placed  in  an 
awkward  position,  and  injure  their  voices  by  this  tendency  to  raise  the  musical 
pitch.  This  uncertainty  is  cuually  disadvantageous  to  manufacturers  of  musical 
instrument*. 

"  '  It  is,  therefore,  highly  desirable  that  a  general  tuning-fork,  with  a  fixed 
number  of  vibrations,  be  adopted,  to  serve  at  t  universal  role  for  tbe  musical 
pitch  In  evsry  country.' 

"  Two  yean  later,  ■  committee  was  formed  in  Pari*,  consisting  of  eleven 
persons  amongst  whom  was  Bcrllox.  Halevy,  Meyerbeer.  Rossini,  *e.  The 
foUowing  was  tUted  at  some  of  the  meetings  of  the  committee :— That  Tavart 
and  Cagniard,  at  well  as  Lsiour,  have  agreed  that  a  tuning-fork  giving  the  note 
A  makes  440  tingle  or  880  double  vibrations  in  t  second. 

"If  we  go  back  to  the  18th  century,  during  the  latter  yean  of  the  reign  of 
Louis  XIV.,  the  rule  for  A  in  tbs  orchestra  was  810  double  vibrators  per 
second  (fixed  from  the  year  1G99  to  1755).  Now  the  A  is  890  vibrations  st 
the  Opera  in  Pari*.  Thus  we  see  that,  from  the  year  1716  to  1855  an 
increase  of  nearly  a  whole  tone  has  taken  place. 

••  This  increase,  although  progressive,  has  to  a  Urge  extent  taken  place  in 
the  present  century,  and  more  rapidly  during  the  ls*t  twenty  years. 

"  The  trial  by  Scheibler.  in  1834,  showed  the  musical  pitch  at  the  Opera  in 
Paris  to  be  R'iT,  and  at  the  Conservatoire  870  double  vibrations  per  second. 
According  to  Dr  Liseapu  a  cunmunication,  tbe  musical  pitch  at  Berlin  ia  1857, 
was  8'Jti  ;  that  of  San  Carlo,  at  Naples,  889  ;  and  that  of  La  Seal*,  at  Milan 
903 ;  that  of  the  Stockholm  Opera  being  880  doable  vibrations  per  second. 

''The  committee  came  to  the  following  conclusion!: — A  so-called  normal 
tuning  fork  was  prepared,  which  tuned  In  A  should  make  870  vibrations  in  a 
second,  at  a  temperature  of  +  15* 


"  Ths  Parisian  authorities  agreed  to  this  proposal  on  Feb.  9th,  1859.  Tbs 
normal  tuning-fork  which  is  to  act  aa  a  guide  both  in  Pant  and  in  the  depart- 
ments, ia  kept  at  the  Conservatoire  Imperiale  in  Pari*. 

*  By  the  care  of  Mr.  L.  Pabnstedt,  the  Musical  Academy  hat  received  from 
one  of  its  members,  Dr.  Liasajoua,  a  handsome  copy  of  the  tuning-fork  men- 
tioned above.  Now  that  the  Academy  hat  rtceivtd  instruments  from  tbs 
celebrated  manufactory  of  Oodefroy,  in  Paris,  ths  orchestra  ot*  the 
'  Koutertoriet '  is  tunod  to  the  normal  tuning-fork. 

"  At  soon  at  the  Academy  hat  had  time  to  find  out  whether  wind  instru- 
ment* made  according  to  older  construction  can  be  altered  to  reach  the  same 
musical  pitch  at  the  normal  tuning-fork,  at  well  at  the  cost  of  such  alteration, 
taking  for  granted  that  the  expense  wQl  be  leas  than  the  purchase  of  new 
onus,  the  Academy  will  probably  send  a  petition  to  bis  Majesty,  humbly 
requesting  the  adoption  of  tbe  normal  tuning-fork  over  the  whole  country.*' 

J.  8.  i"* 
of  the  I 


St.  PaTEBaBtrao. 
(TraiulatioH.) 

Si*,— By  a  letter  of  the  12th  February,  1869,  your  Excellency 
sought  the  assistance  of  the  Minister  of  Foreign  Affair*  in  obtaining 
information,  requested  by  the  Society  of  Arte  of  London,  in  reference 
to  the  musical  pitch  In  use  in  Russia. 

The  Imperial  Government  applied  to  the  competent  authorities,  and 
1  have  the  honour  to  inform  your  Excellency  that,  in  accord* Doe  with 
the  terms  of  a  decree  sanctioned  by  hit  Majesty  the  Emperor,  dated  5th 
April,  1862,  contained  in  a  ukase  of  the  90th  of  May  of  the  same  year, 
the  French  normal  pitch  hat  been  established  throughout  the  empire 
of  Russia.  ThU  pitch  it  obligatory  in  the  Imperial  Chapel,  the 
imperial  theatre*,  regimental  bands,  and  in  every  establishment, 
whether  under  the  crown  or  of  a  private  character,  where  there  are 
orchestra*  or  chain,  and  in  which  music  and  singing  are  taught  It  it 
also  obligatory  on  all  makers  of  instruments. 

I  have  the  honour  to  transmit  a  tuning-fork  In  use  in  Russia,  which 
hat  been  fumithed  by  the  Director  of  the  Imperial 
Accept,  44c.,  (Signed)  Wi 

Bit  Excellency  Sir  Aiuirev  . 


NILSSON. 

AsoTincR,  Aanuucax  Criticism. 

We  have  beard  Mis*  Nilston  but  once,  so  far,  and  will  briefly  state  our 
own  impressions  of  her  singing.  She  is  a  great  aioger,  although  in  many 
particulars  we  have  beard  those  who  are  superior  to  her,  tome  in  one  wty  and 
some  in  another.  But  ah*  combine*  enough  of  superior  qualities  to  m*ke  her 
one  of  the  greatest  and  most  popular  of  vocalist*.  She  bat  a  voice,  a  *oul, 
good  taste,  and  good  judgment,  which  are  great  poswwicin.  Rer  voice  it 
neantiful,  pure  and  lovely.  Such  purity  is  seldom  beard.  To  all  this  she  addt 
a  bi|;li  j^ve  of  cultivation  and  native  refinement.  She  sings  with  expression, 
yrt  it  i«  an  expression  that  exeiie.  i,!;n  ini.o  i  ralbtr  than  serious  feeling. 
She  «o»   lotting  to  the  heart  so  much  at  tome  others  do  She  is 


graceful,  and  winning,  and  the**  help  to  tbow  off  her  other  qualities  to  good 
advantage.  Even  in  tbe  concert-room  the  shows  tbe  actress — perhaps  t  little 
too  much.  She  ha*  brilliancy,  but  leas  than  Carlotta  Patti  and  tome  others. 
She  hat  force  and  intensity,  but  lest  than  Grisi,  Son  tag,  and  other*.  She  rap 
from  both  heart  and  head  and  to  both.  We  infer  that  sh*  is  *  woman  of 
large  mind  and  originality  of  conception,  and  presume  that  her  greatest  powers 
are  displayed  only  on  the  operatic  atage  ;  and  we  hope  Mr.  Strakoach  will, 
before  long,  give  ns  the  opportunity  to  hear  and  te*  ber  there.  Upon  tbs 
whole.  Miss  NiLsson  has  many  element*  of  greatness,  and  it  i*  seldom  we  an 
permitted  to  enjoy  the  singing  of  an  artist  who  is  so  thoroughly  satisfying. 
We  have  tat  in  cool  judgment,  and  written  dix  passionately  of  tbe  meritu  of  tbs 
new  artist,  leaving  it  for  tbe  sensational  reporters  to  indulge  more  profusely  hi 
rhetoric  and  panegyric— ifeu  fork  Mutual  JUrltm. 
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rooi,  ana  occupying  me  wnoie  nrenatn  oi  tne  western  eoa.  J 
in  the  front  towers  of  the  noble  looking  cue  of  Gothic  style, 
of  pure  lit),  having  tho  appearance  of  burnUhed  silver,  the 
three  large  and  lofty  window*  to  the  south,  the  centre  one  bt 


OPENING  OF  A  NEW  ORGAN  AT  BKACEWELL  HALL. 
{From  a  Comtpondtnt.) 
Before  gWIng  your  readers  an  account  of  this  proceeding,  a  word 
about  Bneewell  Hall  (Yorkshire),  which  has  been  in  the  course  of 
erection  during  the  past  three  years,  may  be  interesting. 

It  ii  a  plain,  but  noble  looking,  structure,  consisting,  on  the  ground 
Boor,  of  drawing  room,  dining  room,  ante-room,  and  the  large  music 
room  (in  which  the  organ  is  placed),  being  62  feet  long,  25  feet  wide, 
and  SO  loet  high.  Nothing  can  be  finer  than  the  view  of  the  organ,  as 
you  approach  it  from  the  dining  room,  rising,  aa  it  dors,  to  the  very 
roof,  and  occupying  the  whole  breadth  of  the  western  end.    Tho  pipes 

,  are  made 
i  room  has 
)  being  a  bay 

window.  In  the  middle  on  the  north  aide  is  the  fire-place,  surrounded 
with  an  oak  cornice,  most  elaborately  carved,  with  a  scene  thereon 
from  Shakspere,  of  Kalstaff  and  Henry  V.,  and  over  it  is  a  stained 
window,  representing  Sbakspere  as  reading  one  of  his  plays  to  Queen 
Eliaabcth. 

We  had  heard  much  of  this  organ,  which  has  excited  no  little 
cariosity  in  the  musical  world,  having  cost  upwards  of  £3,000,  and  our 
ere  in  consequence  raised  to  the  highest  pitch.  But 
I  its  different  parts  displayed  in  succession,  on  Saturday 
evening,  and  some  of  the  best  music  played  thereon  by  Dr.  Spark,  of 
Leeds,  in  his  most  effective  and  brilliant  style,  our  exjiectatious  were 
more  than  realized.  Nothing  could  exceed  the  richness  and  variety  of 
it*  tone*,  their  sweetness  and  power. 

The  company,  consisting  of  a  select  party  of  the  friends  of  Mr. 
and  Mrs.  Hop  wood,  listened  with  admiration  and  delight  to  this 
•skilful  exhibition  of  its  capabilities.  Nor  did  Vus  interest  in  it 
Hag  in  the  least.  Dr.  Spark  kept  it  up  on  Sunday  evening  by  playing 
»m«  choice  pieces  of  sacred  music,  and  on  Monday  evening  by  an 
equally  choice  selection  of  classical  organ  music.  This  combination  of 
sacred  and  classical  music,  when  played  with  taste  anil  skill  on  an  in- 
strument of  such  compass  and  excellence,  produced  an  effect  which  has 
rarely  been  experienced,  and  could  not  easily  be  surpassed. 

The  mechanism  and  general  construction  of  the  instrument  (built 
expressly  for  John  Turner  Hopwood,  Esq.,  by  Cavaille-Coll,  of  Pari*) 
are  altogether  of  the  most  unique  description,  all  the  material  employed 
Doing  of  the  very  but  kind,  whil.t  the  artistic  finish  of  every  part,  each 
point  of  detail,  etc.  cannot  be  excelled,  if  equalled.  No  rjoubt  a  vi.lt 
t  •  this  extraordinary  chamber  organ  will  be  a  source  of  attraction  to  all 
who  take  any  interest  in  the  matter.  Assuredly  there  is  not  a  finer 
specimen  of  organ  building  to  be  found,  at  present,  in  England. 

We  subjoin,  for  the  information  of  your  readers,  a  description  of  the 
organ.  The  instrument  has  three  claviers,  or  manuals,  and  a  complete 
pedal  organ  and  17  pedales  de  combinaisons. 

1st  Cutis*.—  Oun  OaoiX. 
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Coloose. — Herr  Ferdinand  Uiller  has  composed  a  new  violoncello 
<o  be  pla, 
Leipsic,  on 


MUSIC  IN  LEEDS. 
{From  our  own  Corrttpondtnt .) 
Mr.  Archibald  Ramsden  of  this  town  has  undertaken  to  continue  Mr. 
Halle 's orchestral  concerts,  which  the  former  promoters  have  relinquished 
on  account  of  their  unremunerative  result.  The  first  concert  of  the 
season  came  off  on  the  2nd  inst.,  the  band  playing  Beethoven's 
Symphony  ( No.  1),  in  C  major,  and  the  overtures  to'  Gutllaume  Tell, 
Minlla,  and  Sirtnt,  besides  the  entr'acte  and  ballet  to  Rotnmunde  by 
Schubert.  The  large  room  in  the  Leeds  Town  Hall  is  perhaps  one  of 
the  handsomest  in  the  kingdom,  but  by  far  too  lofty  for  musical  pur- 
poses. However  beautifully  the  orchestra  may  play,  tho  effect  is  entirely 

arched  ceiling.  Besides, 


over  head,  in  a  key 
merri- 


spoiled,  by  vibrations  and  echoes  in  the  vast 
the  deep  booming  of  tho  big  bell  In  tho 
generally  at  variance  with  that  of  the  orchestra,  creates  some 
ment  amongst  the  public  and  more  agony  amongst  musical  folks. 

Mr.  Sims  Reeves  was  to  be  tho  vocalist,  but  in  his  absence  through 
iUnese  Miss  Katharine  l'oyntx  helped  Mr.  Ramsden  out  of  his  diffi- 
culty, and  met  with  a  very  Battering  reception.     We  were  very  much 

{ileased  to  notice  a  vast  improvement  in  this  young  lady's  singing  since 
ast  winter.  Her  voice  is  becoming  mure  full  and  round,  and  rang 
through  tho  great  hall  with  such  power  and  freshness  ,h.it  it  was  qnite  a 
pleasure  to  hear  it.  Her  intonation  is  nearly  faultless.  By  saying 
nsarty  we  mean  that  Miss  P.  must  not  omit  to  conliuue  to  study  this 
part  of  her  art. 

Mr.  de  Jongh  gave  us  variations  on  Beethoven's  Last  Waltz  *  for  the 
Bute,  which  he  performed  so  well  that  the  applause  continued  for  ten 
minutes,  preventing  the  concert  from  heing  proceeded  with,  till  Mr. 
Halle1  addressed  the  audience,  requesting  them  not  to  insist  on  an  encore, 
the  artist  being  too  tired  to  accede  to  it.  Though  list  not  least,  we 
have  to  name  Mr.  UalH's  beautiful  playing  of  Mendelssohn's  Strtnad* 
and  Rmdo  aioioto,  with  orchestra,  and  of  Schubert's  Impromptu  in  F 
minor.  We  hope  the  spirited  mtrtpreneur  of  these  concerts, 
which  we  are  to  have  three  more  during  the  winter,  will  bo 
by  good  houses  and  by  a 


whi_h  was  to  be  pla\£d 


GAIETY  THEATRE. 
The  very  successful  run  of  the  present  entertainment  at  this  house  is  Largely 
due  to  the  roatcrtaUj  increased  attractions  of  Zampa.  Mr.  Santley  was  aa 
much  tbs  Mr.  Santley  of  world-wide  rcpnt*  on  the  first  night  of  performance 
as  now  ;  and  so  far,  no  difference  is  observable  ;  but  in  all  other  respects,  a  second 
hearing  has  showu  nothing  but  improvement.  The  orchestra  for  example,  does 
its  work  with  far  greater  precision,  and  if  we  mistake  not,  has  been  made 
more  complete-  It  is  to  be  hoped  that  the  management  will  go  eren  further 
in  this  direction,  and  equip  with  all  needful  means  and  appliances  m> 
important  an  auxiliary.  Little  fault  ran  now  be  found  with  the  chorus, 
» inch  does  its  work  smoothly  and  efficiently ;  while  the  principal  artists, 
st  borne  with  the  characters  they  hare  to  sustain,  giro  small  occasion 
for  adverse  criticism.  Joining  these  facts  to  those  of  Zampa's  romantic 
story  and  Hcrold's  pleasant  music  there  is  no  reason  for  surprise  at 
the  crowds  which  nightly  fill  the  prettiest  theatre  in  London.  We  attach  no 
common  importance  to  the  succeas  of  Mr.  HollinR^head's  eBsay  at  opera  in 
English.  It  proves  this  miich  beyond  a  doubt— that  well-chosen  work",  ade- 
quately performed,  are  sure  of  a  pnblic  recognition  ;  and  that  a  manager  with 
spirit  and  sound  judgment  may  reckon  upon  a  steady  support.  Mr-  ILdlings- 
hsad  will,  if  be  be  wise,  go  on  as  he  has  liegun  ;  and  having  nothing  to  do  with 
Kn^liah  ballad  operas  and  the  like  {played  out,  long  ago^,  will  present  works 
at  least  as  good  as  Zampa,  of  which,  in  the  repertory  of  opira  mmiqve,  there 
is  no  lack.  Why  not,  fir  example,  lsy  AuW  under  contribution  and  run — 
for  a  "  run"  would  Iks  inevitable — /.ttticq  or  I  r  Chrml  de  lirome  1 


Li»i_ — A  youth  named  b'elix  Modi,  student  at  ilif  Hyuinasium.  or 
High  School,  has  written  and  scored  a  mass,  which  was  lately  per. 
formed  at  the  parish  church.    It  excited  general  admiration. 

Stv'TTOAhdt. — Herr  Julius  Stockhausen  no  longer  belongs  to  the 
Royal  Opera.  He  applied  for  four  months'  leave  of  absence  to  fulfil 
an  engagement  in  London,  but  it  was  refused.  He  then  sent  in  his 
resignation,  which  was  accepted. 

KosiosBErtn. — The  grand  vocal  and  instrumental  concert  given  by  the 
Vorein  dcr  Liederfrctwde,  for  the  benefit  of  wounded  German  soldiers, 
was  not  very  numerously  attended.  Alluding  to  this  fad.  a  German 
i-ontemporarv  observes,  that  "  the  weather  was  certainly  unfavourable, 
and  it  is  well  known  that  the  patriotism  of  certain  people  does  not 
extend  so  far  as  to  make  them  brave  a  few  drops  of  rain  ;  they  leave 
that  to  the  gallant  fellows  who  get  wounded  for  their  sake."  Among 
the  full  choruses  sung  and  vehemently  applvudvd  were  "  Heil  dir, 
Germania,"  by  Hermes;  Weber's  well  knostn  battle  tongs:  "Ad  Anna 
vocal  Pa  iris,"  by  Gervais ;  "  Bluoher  aio  Rhein,"  by  Reissiger ;  and 
"  Das  Deutsche  Schwcrt,"  by  Schul>ert. 

♦^Wlil.-h  happens  M<  Schubert's,  ju.t  as  Weber.  •'  U-l  WJtz  l-.-u,;. 
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ONDAY  POPULAR  CONCERTS. 

ST.  JAMES'S  HALL. 
THIRTEENTH    SEASON,  1870-71. 

Dlia-Tot-Ma   B.  ARTHUR  CHAPPELL. 


THE  Director  hctTs  to  announce  that  the  Thirteenth  Sea- 
ton  of  the  Monday  Popnlsx  (V.necrts  will  commence  or.  Munday  Evening-, 
Novwober  14,  unit  tliat  the  Perf  irmsncs  will  take  plae*  as  follows,  vi*.  :  — 

l«TO.  M-iupat,  X-iwnbw  11:  Mosjoat,  November  31  ;  Monntr.  November  1*  ; 
Moa*DAV,  Deecin'ier  &  ;  itoaoAT.  December  11;  Mowpav,  Dff*ltti»r  19- 

UT1.  Moioav.  .January  9;  M  roAr,  Jaonarv  1»;  MoaoiT.  January  13:  Mo-soav. 
Jannary  SO;  Motpat,  Fehruarv  *:  Movl.AV.  February  13:  Mi.XDAV,  February  30; 
Moraiv.  February  37;  Moireir,  Marco  »;  MoHiiAV,  March  13. 

Moralnar  Performanect  will  W  al.en  (Seven)  on  Saturday!. 
4,  11,  IB,»,  March*  and  11  (1*71). 

THE  BEETHOVEN  CONCERTS. 

Tbs  present  year  l*in»  Uk  Ontennial  Anniversary  ef  th*  birth  of  B*»ilio»an,  the 
Director  ha*  thr>n>c)it  that  H  would  be  a  filtlnir  tribute  of  respect  to  the  memory  of 
that  immortal  irenlna  tn  conlln*  Hie  pena-rammes  before  Chrlitmail  eiclnsirely  to 
SalscUons  from  his  instrumental  and  Vocal  Works.  Evsry  c  .ocert.  tintll  the  anil  of 
tha  year,  irill  therefore  tie  a  Il'Tlhwn  Corjrerl.  In  'hi'  om.rs*  of  the  series,  th*  r»lt 
Quartets,  Op.  1»;  the  Three  OuartcU  ( SssowiMMrA**),  Op.  S»  i  tlw  yiartat.  No.  10 
MS  flat):  the  Fire  Trios  fir  Pianoforte.  Violin,  ami  Violoncello;  ai»l  »1  rainy  of  the 
i  for  Pianoforte  and  VWln.  Planoforic  and  VIoIom.II...  and  Pianoforte  alon. 

,wlllb.»1t.n.  Th.  Vocal 


PROGRAMME  OF  ITHST  COHCKRT. 

MONDAY  EVENING,  NOVEMBER  14th,  1870. 

T,  Ctaravnn  at  AeAf  o'clock  pr.«mlV. 
PART  I. 

QUARTET,  In  F  major.  Oo.  I  a,  N».  1.  tor  two  Violin*,  Viola,  and 
Violoncello— Madame  Noaau-NiarDA,  MM.  L.  Rlss,  Zsasun, 
and  Pi  am   

BONO,  '•  P.oitenc.  "_Mdlle  C.Aa.  Do.u   

BONATA.  la  E  flat,  Op.  1,  for  Pianoforte  .Ions— Mr.  C«»»uta  lUu.. 

PART  II 

SONATA,  In  t/  major,  Op.  a.  No  1,  for  Planolbrt.  and  Vinloneello- 

MM.  llALt.iandP.im  

BONO,  ■■  Know'it  thou  0.0  land  " — Millie.  Cuba  D»ai  a 
QUARTET,  In  O  major,  tip.  Is,  No.  3,  for  tw..  Vlotlt.t.  Viola,  and 
Violoncello— Madam.  Noawsa-NiaEPA,  MM.  L.  Rue,  ZaaeiXT, 
ead  Purn  


Boftt  Built.  It  :  Balcony,  3a. ;  Admission.  It.  Tkketa  In  be  ol>talD*l  of  Mr.  AuAtln, 
la,  Piccadilly;  Messrs.  Mitchell  A  Ollltter,  Old  Bowl  Street ;  Lamlirn  Cock 
*  Co  ,  «3,  New  Bo-vl  Street:  Keith,  Prosree.  A  Co.  4a,  Cheapikl*;  Heya, 
Royal  tSxchanir.  Buildings :  and  of  Chapn.ll  A  Co.,  M,  New  Bond  Btreel. 


TO  CORRESPONDENTS. 

Kemo, — Tea; — a  pmt  German  ia  very  Kreat;  but  a  •mall  German 
ii  ven-  imail.    And  thia  etnpliatically  appbe*  to  German  mniiciane. 

Da.  Bolc — The  vernea  Are  by  Mr.  Shirley  Brook* — a  lyric  poet,  If 
there  ever  wa»  one. 

DiurrTAiiTC. — Mdlle.  Anjrri  nng  find  at  the  Royal  Italian  Opera 
(Araaca)— then  at  Her  Majeaty'e  Theatre. 

Badmoz. — Tee  ; — a  halfpenny  aerial,  called  Chatterbox,  wa«  pah. 
lUhed  In  18«fi  in  Paternottcr  Row  (W.  Mackintoeh). 

Pos-nrxx  Footiacbui.— The  word  "  per  (ttge"  hat  long  been  adopted 
in  the  Engliah  Ungnage;— not  *o  tho  word  "fvrort "  (for  which  we 
are  roott  grateful).    Of  coune.  they  are  "  copyT^ght.', 

Vakkkb  DtLaTTANTc.— We  have  the  article  in  onr  pomeaaion,  and 
i  of  oor  correnpondent,  that  part  of  it  which 


wan  bold  in  Cincinnati  daring  Hi*  month  of  June 
are  purely  German  in  their  origin  ;  Although 
ia  execatcd  by  Germiina,  and  that  which  ia  performed  ia  Gcntum 
mnak;  althi«ij;li  the  German  Werace  aboundnl  to  the  exclusion  of  tho 
rtronger  aaJ  \i)pr  drink»  of  wliiiky  and  brandj  ;  although  Ute  hall  wa*  noilt 
in  Hi..  Gcnnan  quarter  of  Ciiiciuiiati.  commonly  called  "  Over  the  Rhine," 
being  aeparatcd  from  the  nwro  Auicricun  purtion  of  the  city  by  a  canal,  the 
fcatival  had.  nevertheleaa,  ao;nrwlint  of  a  national  dianicttr.  Tho  interest 
miuiifc).te<l  by  the  native  born  riliirna  of  Cincinnati  in  the  aucceaa  of  the 
fcetiral  waa  aat«ni»hing.  and  very  (-ratifying  to  the  Germans.  The  iniloence 
of  n>ch  festivals  upon  the  tor  Lai  and  musical  condition  of  a  city  or  country  ia 
greater  than  appear*  at  tint  glance.  There  waa  a  time  when  jealotuaca 
exintc.l  U-tmcii  the  hntivr  bom  no,|  t T i i,lr>|,U'd  citiicna  of  thin  country, 
Tl;.».  f.'  tun-  hare,  tiowewr.  Ji  •.»  »nnj.  I'Ue  war  bt»  tirengbt  both  c1«mm 
iii-ether,  and  if  then-  jet  exUta  a  dwubt  in  the  mind,  of  aome  that  the 


can  or  will  not  lore  thia,  hin  adopted  country,  wa  would  (imply  point 
to  the  many  battle  fi.lda.  where  th'  German  and  American  are  covered  with 
the  tune  sod  Of  all  fumgnen,  the  German  aeeuu  to  have  obtained  th* 
purest,  and  hence  the  most  lasting  influence  upon  the  afiaira  of  thia  country. 
America  and  Germany  have  cloevd  ranka  and  clasped  hand*  to  aland  together 
ami  Kopport  each  other,  nut  only  in  the  love  for  free  government,  but  aba, for 
the  cultivation  of  the  arte,  and  among  them  the  oft-neglected  art  of  providing 
proper  amusement.  We  cannot  sanction  all  the  motlc*  of  . 
vated  by  the  Germans;  neither  do  we  believe  that 
pleasure*.  The  one  dreams  and  plays  perhaps  too  t 
doe*  t«>  little  of  it  ll.nce.  we  rejoice  to  ace  Gennana  joined  by  , 
ainc.  both,  as  we  hope,  will  be  benefited." 

AwAntrta  Piakiit.— The  teatin.onial  of  the  late  Mr.  Moechelea, 
addr»-aed  to  Mr  Ht  ilbroo,  in  reference  to  the  talent  of  hta  danghtex, 
Sophie,  then  a  child,  waa  as  follow*  :— 

"  Mb.  Heildrox. — Sir,— After  hearing  your  tittle  girl,  I  hare  no  heaitatioa 
in  saying  that  she  has  ao  much  talent  a>  to  warrant  a  belief  that  sic  will 
heroine  an  excellent  player,  provided  you  can  let  her  have  excellent  tuition  for 
the  next  few  year*. — Obediently  yours,  J.  M<  wen  elks.  ' 

It  was  dated.  "  b.iuin...  .Inly  2~ln,  1866." 

Fasatioo  is  wholly  wro  ig.    The  performance  took  place  at  th* 
Italian  O^-ra,'  on  M\v  27Ui,  1867,  and  the  article  wa*  a* 


Boyal  Italii 
follow* : — 


"  Last  night  Mdlle.  Adalina  Patti,  having  recovered  from  her  irjdt*po*Hioa 
reappeared  in  her  favourite  part  of  Roaina,  and  was  welcomed  with  th* 
ne  henrtiness  that  never  fails  to  greet  her.  4  Una  Voce '  and  the  dart 
Figaro  in  Act  1,  th*  bolero  of  Verdi  In  the  Lesson  scene,  and  the  EagUah 
of  '  Home,  sweet  borne,'  which  Mdlle.  P»tti  U  now  accustomed  ta 
when  (which  ia  invariably  the  case)  called  npon  for  another  soog. 
ived  with  the  accustomed  enthusiasm.  Signor  Mario  was  Atmaviva; 
Signar  Cotogni,  Figaro ;'  Signor  Clampi,  Rartolo ;  and  Signor  Tagliafico, 
BasiUo.  M.  Sainton  presided  in  the  orchestra." 
So  that  ••  Fanatioo  "  has  lort  hi*  bet.  We  are  glad  of  It.  If  t 
appreciate  Adellna  Patti  he  can't  appreciate  genfn*. 


MARRIAGE. 

On  October  31  at,  at  8t.  Marylebono  Church,  Noas,  eldest  daughter  of 
the  IaU;  DiwjioBu  Rvaji,  Eaq.,  to  Stosoa  himi.ol  J 
Retjunt  Street. 


Ekbatom.— In  last  week'a  No.,  apeaking  of  the  Italian  opera  pssriunn 
anoes  in  Uirmingliain,  and  Mdlle.  dl  Mnrska — for  "  I  " 
socially,''  read  "  hlatrionlcally  and  vocally." 


NOTICE. 

To  Advertisers. — The  Office  of  the  Musical  World  it  at  Mean 
Duncan  Davison  &  Co.'s,  244,  Regent  Street,  corner-  of  Littlt 
Argyll  Street  (First  Floor).  It  U  requested  t*at  Advertise- 
mtnu  may  be  sent  not  later  than  Thursday.     Payment  ea 


LONDON,  8ATURDAY,  NOVEMBER  L2,  1870. 
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E  have  been  honoured  with  the  following 


To  the  Editor  0/  (A*    Musical  World.' 
Sta, — In  reply  to  your  editorial  observation*  on  the  life  of  Balfe  from 
the  Liverpool  Porcupine,  where  you  place  W.  Sterndalo  Bennett  equal, 
or  above  Balfe — please  take  the  trouble  to  read : — 

"  Murikatucht  Zcitung  ;  editor.  Friedricfa  Chrvsaoder — No.  1 7,  Leipwc ; 
28  April,  IrtlW;  page  135.    London:  (Costa gcadtU)." 

You  will  tlnd  W.  Sterndalf  B-nnett  pointed  out,  not  only  a.  a  weak 
composer,  but  also  as  a  weak  conductor;  and  my  opinion  ia,  that 
Bettiiett  is  not  worthy  to  undo  the  «hor-*tring*  of  Balfe.  Thia  is  ev.ry- 
lody's  opinion  in  Ffin«,  and  you  would  do  right  to  give  publicity 
to  it  in  your  valuable  paper. — I  remain.  Sir,  your*  truly, 

8,  Thurlow  Square,  Brampton, 
9tA  A'ov  ,  1870. 

We  inaart  the  above  without  hesitation.  If  this  M.  Paadeloup 
be  the  M.  Paadeloup  of  the  Cirque  Napot6rm,  we  are  not  astonished 
at  the  nonsense  to  which  he  haa  given  uttsva<aos.    Aa  to  II err 


Digitized  by  Google 


Nov.  12,  1870.] 


THE  MUSICAL  WORLD. 


755 


Chrysandcr,  be  present*  only  one  more  instance  of  the  astounding 
ignorance  of  the  majority  of  foreigners,  German*  included,  about 
musical  matters  in  England.  We  thought  that  to  surpass  the 
of  M.  Fdtis  wat  impossible;  but  Herr  Chryeander 
Belgian  smatterer  into  fitt.  We  shall  be  com- 
pelled at  last  to  fall  back  upon  M.  Infelix  Clement! — Aafor  "  every- 
body's opinion  in  France "  upon  English  music,  the  worth  of 
that  may  be  best  estimated  by  those  who  know  that  in  France 
Hcrold  is  placed  above  Auber,  and  HaleVy  close  to  Meyerbeer. 
Further  than  this,  we  make  bold  to  say  that  the  music  of  Stern- 
dale  Bennett  (more  shame  to  French  amateurs !)  is  utterly  vnlcnoicn 
in  France.  We  quite  agree  with  M.  Paadeloup  that  '<  Bennett 
is  not  worthy  to  undo  the  shoe  strings  of  Balfe ;"  but  that 
he  is  worthy  some  better  office  may  be  gathered  from  a 
testimonial  given  to  our  illustrious  musician  by  no  less  a  man 
than  Mendelssohn,  more  than  a  quarter  of  a  century  since, 
when  Bennett  was  candidate  for  the  Edinburgh  University 
Chair.  let  M.  Pasdeloup  read  this  testimonial,  and 
go  and  join  his  brother  Parisians  in  the  Garde  Mobile ; 
for,  to  judge  him  by  his  letter,  he  would  be  likely  to  handle  the 
chaaaepot  more  discreetly  than  he  handles  the  etylum  of  a  musical 
Ariatarchus.    Here  is  Mendelssohn's  opinion  of  Bennett  :— 

•  Berlin,  December  17,  1848. 
"  Mt  Di&a  FarsiD, — I  hear  that  yon  have  proclaimed  yourself  a  candi- 
dal* for  tha  mnsiea]  professorship  at  Edinburgh,  and  that  a  testimonial  which 
I  might  Mad  too  could  possibly  be  of  use  to  you  with  the  aatboritics  at  the 
University.  Now,  while  I  think  of  writing  such  a  testimonial  for  too,  I  feel 
proud  and  aahamed  at  the  aame  time  proud,  hornise  1  think  of  all  the 
honour  you  have  don*  to  your  art,  your  country,  and  yourself,  and  because  it  is 
on  each  a  brother  artist  that  I  am  to  give  an  opinion  ;  and  ashamed,  because 
I  have  always  followed  your  career,  your  oom positions,  year  successes,  with 
so  true  an  interest,  that  I  feel  as  if  it  was  my  own  cause,  and  as  if  I  was 
myself  the  candidate  for  inch  a  place.  But  there  la  one  point  of  tiew  from 
which  I  might  still  be  excused  to  give  an  opinion ;  while  all  good  and  true 
mnesHan*  are  unanimous  about  the  subject,  perhaps  the  Council  of  the  Uni- 
versity might  like  to  know  what  u»e  German  people  think  of  yon,  bow  ws 
consider  you ;  and,  then,  I  mar  tell  them,  that  if  the  prejudice  which  for- 
merly pre/railed  in  this  country  against  the  musical  talent  of  your  country  has 
"  it  is  chiefly  owing  to  you— to  your  compositions— to  your  per- 
se in  Germany.  Your  overtures,  your  concertos,  your  vocal  and 
I  corn  positions  are  reckoned,  by  our  best  and  severest  authorities, 
j  tha  first  standard  works  of  the  present  musical  period.  The  public 
feci  never  tired  in  listening,  while  the  musicians  feel  never  tired  of 
performing  your  compositions;  and  since  they  took  root  in  the  minds 
of  true  amateurs  my  countrymen  became  aware  that  music  is  the 
same  in  England  as  in  Germany  and  everywhere  ;  and  so,  by  your  successes 
hare,  you  destroyed  that  prejudice  which  nobody  could  ever  have  destroyed 
hut  a  true  genius.  This  is  a  service  yon  have  done  to  English  as  wen  as  Ger- 
man musicians,  and  I  am  sure  that  your  countrymen  will  not  acknowledge  it 
less  readily  than  mine  have  done.  Shall  I  still  add  that  the  science  in  your 
works  is. as  great  as  the  thoughts  an  elegant  and  fsociful;  that  we 
consider  your  performance  on  the  pianoforte  as  masterly  as  your  conducting  of 
an  orchestra ;  and  that  all  this  ia  the  general  judgment  of  the  musicians  here, 
as  well  as  my  own  personal,  sincere  opinion.  Let  me  only  add  that  I  wish  you 
success  from  my  whole  heart,  and  that  I  shall  be  truly  happy  to  hear  that  you 
bars  met  with  it.    Always  yours  sincerely  and  truly, 

"  To  W.  Stbkwoals  Bsutwrrr,  Esq." 

We  are  aware  that  Richard  Wagner,  not  Mendelssohn,  is  the 
Apollo  after  M.  Paadeloup's  own  heart ;  but  in  England  there  are 
not  a  few  who  think  Wagner  (to  copy  the  phraseology  of  M. 
Pasdeloup)  unworthy  "  to  untie  the  shoe  strings  of  "  Mendels- 
sohn ;  and  we  rejoice  to  be  among  the  number. 

And  yet,  no: — on  second  thoughts,  the  whole  thing  is  a  joke. 
Either  somebody  has  been  mystifying  M.  Pasdeloup,  or  somebody 
has  been  forging  M.  Paadeloup's  signature.  We  very  much  doubt 
whether  M.  Pasdeloup  ever  heard  a  single  note  of  Bennett's 
Certainly  he  has  never  introduced  a  note  of  it  at  his 
i  in  the  Cirque ;  and,  talking  of  "  weak  conduc- 
tors," by  the  way,  this  Is,  perhaps,  a  good  thing  for  Bennett 


;  au  orchestra  of  fifty-two  performers,  and 
sts  and  instrumentalists  being  engaged  to 
works  of  the  greatest  roasters.    So  far  every 


"  Everybody's  opinion  in  France  "  is  delicious! — seeing  that,  as 
nobody  in  France  knows  anything  about  Bennett's  music,  there 
are  no  conceivable  grounds  upon  which  to  build  a  French  opinion. 
M  Pasdeloup  (if  we  are  really  doling  with  the  veritable  M.  Pas- 
duloup)  had  better  get  at  once  into  a  balloon,  and.  should  chance 
favour  his  passage,  help  M.  Gambetta  to  govern  France,  through 
the  powerful  agency  of  hoix." 

By  the  bye,  may  we  politely  ask  M.  Pasdeloup  .if  he  wears 
sho  -  strings?  We  remember  well,  that  poor,  dear  old  Balfe  (for 
whose  memory  we  entertain  as  profound  a  respect  as  can  poeaibly 
M.  Pasd-loup)  never  did;  and  we  are  equally  confident  that 
W.  S.  Bennett  doesn't.  But,  to  conclude-  after  all  thk  pother; 
what  does  it  signify  ?  The  Liverpool  Porcupine  speaks  of  Balfe, 
as  "  the  only  British  musician  who  has  achieved  a  European 
reputation;"  to  which  the  Editor  of  the  Musical  World,  in  a  foot- 
note, rejoins — "Nonsense!  What  of  Sterndale  Bennett?"  No 
comparisons  are  made;  and,  indeed,  under  the  circumstances, 
comparisons  would  be  absurd.  The  two  men  moved  in  different 
spheres.  Which  of  the  two  moved  in  the  higher  sphere  is  simply 
a  matter  of  opinion. 

ANOTHER  GERMAN  INVASION. 
A  CORRESPONDENT  has  been  good  enough  to  send  us  an 
J\  advertisement,  cut  from  the  Glasgow  Herald,  having 
reference  to  certain  projected  concerts  of  the  "  Scottish  Orches- 
tral Socioty."  This  society,  let  us  premise,  has  a  very  aristocratic 
air  about  it,  being  natrouized  by  dukes,  earls,  lords,  and  ladies,  to 
an  extent  which  does  one  good  to  see  Its  < 
are  on  a  large  scale  ;  an 
eminent  solo  vocalists 

produce  the  greatest  works  of  the  greatest  roasters.  So  far  every 
music-lover  has  reason  to  rejoice  in  the  existence  of  the  "  Scottish 
Orchestral  Society,"  and  to  wish  it  length  of  days  with  much 
prosperity  But  oue  feature  in  connection  with  its  doings  is  by 
no  means  so  satisfactory.  The  letter  of  our  correspondent  states 
that  for  several  years  past  orchestral  concerts  have  been  given 
by  the  Glasgow  Abstainers'  Union,  at  which  about  fifty  native 
artists  have  had  engagements  peculiarly  acceptable  during 
the  winter  months.  The  scheme  of  the  Scottish  Orchestral 
Society"  is  iu  opposition  (o  these  concerts;  and,  appalled  by 
the  formidable  organization  of  their  rivals,  the  "  Abstainers," 
have  abandoned  the  field.  So  far,  well  and  good.  If  the  "  Scottish 
Orchestral  Society"  imagines  it  can  do  the  work  of  concert- 
giving  better  than  the  Abstainers'  Union,  by  all  means  let  the 
trial  be  made.  But— and  here  is  the  grievance — the  society  has 
gone  to  Germany  for  its  orchestra,  and  brought  over  a  little  army 
of  Teutonic  fiddlers  and  trumpeters,  who  may  be  depended  upon, 
henceforth,  to  make  Glasgow  their  own.  The  result  is  that  the 
fifty  native  artists,  including  such  eminent  performers  as  Messrs. 
Carrodus,  Ratcliffe,  and  Howell,  junr.,  arc  ousted  from  a  legiti- 
mate position  and  sent  adrift  to  do  as  they  can,  while  the  triumphant 
foreigner  takes  possession.  Under  certain  circumstances  we  out 
easily  imagine  there  would  be  uo  harm  even  in  this.  If,  for  ex- 
ample, the  English  players  were  bad  and  the  Germans  good,  the 
former  could  not  reasonably  grumble.  But  where,  as  in  this  case, 
native  talent  is,  to  say  the  least,  equal  to  that  imported  from 
abroad,  preference  for  the  latter  is  a  very  shabby  and  unpatriotio 
act.  The  Society's  apologists  may.  perhaps,  urge  that  the  Germans 
being  content  with  less  remuneration,  are  a  cheap  lot.  This  ia 
very  likely  to  bo  true ;  but  cheapness  is  not  the  highest  good.  A 
higher  is  secured,  for  instance,  wheu  the  cultivation  and  enjoy- 
ment of  art  areanociated  with  the  encouragement  of  native  ability, 
and  the  opening  to  it  a  prospect  of  adequate  remuneration.  The 
"Scottish  Orchestral  Society,"  looking  with  national  thrift,  to 
every  "saxpence,"  prefers  to  get  its  enjoyment  on  the  lowest 
possible  terms,  and  if  that  which  is  cheap  turn  out  to  be  also  that 
which  is  nasty,  we  shall  not  grieve. 


Thaddeus  Eoo. 


LaAjaacH.  llere  *«  «0-  "» i—r.%  ih.)  centenary  of  Beethoven's  birth 

will  bs  celebrated  bv  a  !•  -tiv  .  A  ••ommitte*  Ins  been  already  formed 
of  members  of  tt.e  Nllharnv.i.io  tiuui.tr  to  adoot  and  as  try  oat  Mm 
•nts.    Tho  leeiival  is  to  last  two  days. 
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OCCASIONAL  NOTES. 

The  world  little  know*,  and  perhaps  does  not  sufficiently  care, 
how  many  concert*  are  given  in  and  about  l-ondon  on  one  single 
morning  daring  the  dog-dars.  Why  the  period  supposed  to  be 
peculiarly  favourable  to  the  development  of  canine  madness  should 
also  be  the  seaaun  par  excellence  of  tnelomauia.  and  whether  any 
occult  relations  exist  between  hydrophobia  ami  the  passionate 
cultivation  of  the  science  of  sweet  sounds  we  will  not  nquire. 
But  the  fact  is  certain  that  the  hottest  day  is  nearly  always  one 
of  the  greatest  concert-giving  days  of  the  year. 

"  It  is  curious  to  reflect'" — writes  a  correspondent — "  how  many 
works  are  now  thought  good  enough  for  the  Philharmonic  which 
when  they  were  first  brought  out  were  looked  upon  by  the 
members  of  this  association  of  musical  conservatives  as  the  pro- 
ductions either  of  clever  heretics  or  of  trivial  fools.  Rossini  was 
regarded  with  horror,  Mcyerlieer  with  indignation,  Auber(if  they 
were  consistent  at  all)  with  pity.  Verdi  with  disgust.  Yet  each 
of  these  unfortunate  composers  has  of  late  years  been  occasionally 
represented  at  the  Philharmonic  concert*.  Times  change,  and  the 
Philharmonic  directors  change  with  them.  They  have  been  going 
ahead,  however,  a  little  too  fast,  and  it  is  a  pleasure  to  have  to 
warn  them  for  onoe  of  their  perilous  impetuosity." 

Under  the  beading  of  "  Condition  of  Affairs  at  tho  Grand 
Opera,"  we  read  the  following,  in  a  New  York  paper  :— 

"  The  secession  of  Max  MareUck  left  the  <  Jpershouse  without  a 
musical  director.  Carlo  Patli,  who  was  enpsged  a«  flr-l  violinist  and 
chorus  narter,  Is  now  conductor  of  the  orchestra.  Immediately  after 
the  fracas  with  Maretzek,  M.  Adolph  Birgfeld  was  telegraphed  for,  and 
arrived  a  day  or  two  later  from  Washington.  On  arriving  at  the  Grand 
Opera-house  he  desired,  as  a  preliminary  to  all  hu-inos  conferences, 
that  he  should  be  paid  half  a  mtk't  alary  which  was  due  him  from  a 
former  teaum.  This  being  arranged,  M.  Birgfeld  declined  to  Auw  «my- 
Ihing  !■>  do  with  opera-bouffe. 

Nothing  could  possibly  be  better. 


Wt  must  again  direct  attention,  and  that  iu  the  most  conspicu- 
ous way,  to  the  manner  of  observing  the  centenary  of  Beethoven's 
birth  at  the  Crystal  Palace.  Iu  all  probability  not  a  few  of  the 
great  master's  worshippers  looked  for,  and  would  have  been  more 
pleased  by,  a  pompous  festival,  like  that  which,  next  year,  will  do 
honour  to  Handel.  We  have  no  desire  to  underrate  the  impor- 
tance and  value  of  such  a  ceremony,  nevertheless,  we  cherish  a 
strong  conviction  that  the  Sydenham  managers  have  chosen  a 
better,  because  more  useful,  course.  The  concerts  now  being  given 
every  Saturday  afford  an  almost  complete  exposition  of  Beethoven's 
genius  as  a  writer  of  orchestral  music.  Their  plan  may  not  be 
without  flaw,  and  we  have  already  indicated  the  desirableness  of 
performing  the  master's  concertos  according  to  the  method  under 
which  his  symphonies  are  given.  But  such  imperfections,  apart  — 
they  are  but  as  spots  on  the  sun — there  can  be  uo  doubt  of  the 
unique  interest  and  value  belonging  to  a  series  of  concerts  which 
brings  the  sublime  orchestral  productions  of  Beethoven  into  one 
group,  enabling  us  to  see  them,  as  it  were  at  a  glance,  and  to  esti- 
mate their  comparative  worth,  not  less  than  to  admire,  as  it  should 
be  admired,  the 


of  the  Theatre  Royal  at  Dresden  by  Are  gave  rise, 
may  remember,  to  two  actions  against  the  Magdeburg 
i  Company.  One  was  brought  by  tho  authorities  of  the 
Exchequer,  who  gained  the  day.  The  other  was  brought  by  the 
dignitaries  known  collectively  as  the  Royal  House  Ministry,  who  had 
Insured  the  scenery,  furniture,  etc.,  for  thirty  thousand  thaler*. 
Judgment  has  been  delivered  at  Leipsio  against  the  Ministry,  who  are. 
moreover,  condemned  to  pay  the  costs.  The  decision  was  based  upon  Act 
79  of  the  Laws  of  1681.  Tho  judge  certainly  went  far  enough  back 
for  his  authorities.  We  should  not  wonder  if  the  Ministry  thought  he 
'  went  a  little  too  far." 

Csssu — Herr  Mannsfeldt,  who  will  give  a  series  of  concerts  this 
,  with  hit  band,  in  the  Orangerieschloss.  has  concluded  a  three 
ent  to  give  concerts  In  St.  Pstersburgh.  The  engagement 

m  the  16th  of  April,  1971. 


MONDAY  POPULAR  CONCERTS. 

{From  the  "  Pall  Mall  QaxeUt "  JVor.  S.) 

The  director  of  the  Monday  Popular  Concerts  has  issued  his  prospectus  for 
the  nesson  1870-1.  Its  contacts  are  full  of  interest  for  muucsJ  amateurs. 
Remembering  that  the  birth  of  Beethoven  took  pUc*  a  century  ago,  Mr. 
Arthur  Chsppell  hss  shaped  his  programme*  in  accurdsooe  with  that  fact ; 
sad,  in  the  wUh  to  p»y  duo  honour  to  the  great  composer,  goes  even  beyond  Mr. 
Manns  and  his  spiritual  adviser,  "  G."  st  the  Crystal  Palace.  No  Musk  bu 
Beethoven's  U  to  be  introduced  st  sny  of  the  concerts  before  Christmas.  Sot 
enly  the  instrumental  but  the  vocal  selection!,  will  be 
tbst 


no  two  of  his  works 

which 


nolo 


is  that 

in  anything  bnt  in  the  excellence 
This  applies  just  as  emphatically  ts 


the  '•  chamber  *  pieces — the 
symphonies  for  orchestra. 

Tbst  very  much  may  be  compree*xl  within  the  limits  of  eight  programmes, 
on  the  scale  of  those  to  which  the  public  is  accustomed  st  St.  JameVs  Hail, 
need  hardly  be  said.  Out  of  the  seventeen  string  quartets,  for  instance,  Mr. 
ChappeU  is  enabled  to  promts*  the  first  ten  ;  while  to  these  he  sdds  the  tws 
string  quintets,  the  five  pisnoforte  trios,  and  s  goodly  number  of  pianoforte 
sonstss,  both  nolo  sod  secompsnied .  The  later  quartets,  Winding  the  (erro- 
neously 1  so-called  "  Posthumous"  are  wisely  kept  spart  for  Herr  Joachim, 
who  comes  after  Christmas,  snJ  whose  conception  of  those  very  < 


a.  hi* 


of  the 


Utbe 


st  the  first  rig 

Xrruda.  who.  in  leading  the 
a  year  since,  showed  no  less  proficiency  than  she 
in  tns  oomparstivecy  easier  task  of  leading  the 
When  Mdroe.  Neroda  does  not  plsy,  Herr 


productions  it  ss 
present  is 

Among  the 
sccomplishcd 
earlier  quartets 
had  previously 
quartets  of  Haydn  sod 
Ludwig  Straus  resigns  ths  viols,  of  which  he  Is  so  practised  s  master,  to 
Pignor  Zerbini  (who  is  by  no  means  to  be  despised),  Hsrr  Straus  himself 
taking  '.tic  violin  from  the  hands  of  the  fair  Scandio  avian.  So  that  the  quartets 
will  still  be  well  oared  for.  Even  mors  welcome  is  ths  announcement  that 
Signer  Piatti  —fault  prmeept — is  to  hold  the  post  of  violence  [bet  at  every 
conoert,  from  now  till  April,  1071.  The  pianists  before  Christmas  art  Mr. 
Halhf,  Herr  Ernst  Pauer,  and  Mdme.  Arabella  Goddard — each  and  all 
thoroughly  well  seasoned  in  the  music  of  Beethoven.    Hsrr  Stock  tissues.  Mr. 

ad  (every  one  hopes)  Miss   Edith  Wynne,  are  to  be  tV 


The  exclusively 
1870;  snd  doubtless   ths  17th  of 
day,  will  bring  with  it 
course,  Besthovsn  is  to 
lionsry    "  lion  '")  —  Bach,  Handel, 


for  ths 

tons  post's  natal 

al 

ihare  (which  means  that  of  the  trsdi- 
Hsydn,  Moiart,  Schubert,  Dassek. 
Mendelssohn,  Weber,  snd  others  are  to  hsve  their  portion  ss  of  old.  All  we 
ran  suggest  to  Mr.  ChappeU,  with  a  view  to  further  eu hearing  the  interest 
of  his  very  intonating  programmes,  is  a  more  diligent  search  into  those  rirb 
stuns  of  music,  ancient  and  modem,  by  judicious  selections  from  which  the 
vocal  department  of  his  concerts  might  be  made  in  soms  degree  to  rivsl 
the  instrumental. 


Crystal  Palace. — The  Beethoven  contributions  to  this  day's 
conoert  are  the  Pastoral  Symphnuy,  and  the  pianoforte  concerto 
No.  3  (in  B  flat),  to  be  played  by  Mr.  Franklin  Taylor.  The 
overtures  are  Die  Zauhtrflult  and  Mnsiuriello,  each  in  its  way 
a  masterpiece.  The  singers  are  Mdile.  Pauline  Castri  (from 
the  Paris  Italian  Opera  — poor  thing!),  and  Mr.  Vernon 
Kigby. 

Coli.kok  or  Musicians  (Siiaftksbory  Hall).— At  the  last 
monthly  term  meeting,  on  Thursday,  3rd  November,  Mr. 
Alfred  Carder  read  a  paper  on  the  ••  Present  Position  of  the 
Native  Artist  ; "  and  M  r.  Alfred  Molson  read  a  paper  on 
"  Handel  contrasted  with  Mendelssohn."  An  interesting  selec- 
tion of  music  was  performed  by  members  of  the  College,  aud 
the  College  choir,  including  selections  from  Handel  and  Men- 
delssohn; part  song*.  «te.  Mrs.  Mn'len  nrH  Miss  Ha>te  presided 
at  the  pi-nofoite. 
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CONCERTS  VARIOUS. 


On  Monday  a  musical  and  literary  entertainment  waa  given  in  the 
Hall,  recently  erected  at  the  Bow  Railway  Station,  to  a  crowded 
audienoe.  The  artirtt  were  Mia*  Amv  Weddle,  pianist,  and  Mes«r«. 
E.  J.  Aming  and  W.  F.  Taunton.  Hiae  Amy  Weddle  waa  enthuai- 
asUnally  encored  iu  both  her  aoloe,  a*  also  in  a  duet  (with  her  ai.ter 
Bertha). 

Mae.  Jon*  Maotarbx*  gave  a  pianoforte  vocal  recital  laat  Tuesday, 
November  8lh,  at  the  St.  Barnabaa  School  -rooms,  Wandsworth  Road, 
the  performance  being  one  of  a  aeriea  for  the  benefit  of  the  achoola  and 
other  chariiiee  of  ihe  district.  The  programme  gave  great  delight  to  a 
large  aodience.  Mra.  John  Mactanwn  bowed  her  acknowledgment*  to 
the  ananimooa  applauae  which  greeted  her  playlDg  of  Briaaac's  Fantasia. 
"  Scotia,"  and  accepted  the  vociferooa  encore  of  Walter  Macfarren'e 
Miaa  Jessie  Royd  oontribnted  to  the  recces*  of  the 
ainging,  and  waa  called  upon  to 
repeat  no  lee*  than  three  song*.  She  gave  Mozart'*  Vedrai  carino  " 
charmingly,  and  bar  rendering  of  U.  A.  Macfarren'*  ballad,  "  The 
Golden  Heart,"  gave  general  satisfaction. 

Bmxtoh.— lT>e  Subscription  Orchestral  Concert*  of  the  Amatenr 
Huiical  Society,  for  nearly  fourteen  year*  ao  prominent  a  feature  in 
the  mnaical  annala  of  this  remote  raburb,  were  reeamed  on  the  2nd 
lost  under  auspicious  circumstance*.  A  gaily-d reaaed  aa*omblage 
filled  the  elegant  building  (Oreeham  Road),  in  which  the  concerta  are 
held,  and  an  admirably-arranged  programme  appeared  to  give  unquali- 
fied gratification.  The  orcheatra,  now  more  than  40  itrong,  contributed 
the  "Italian  Symphony"  of .  Moodelaeohn,  the  overture  to  Per 
the  •'  Grand  March "  from  Meyerbeer'*  Prophitt,  and  a 
i  from  La  FigUa  del  Reggimento,  each  being  rendered  with  care 
and  accuracy.  The  aympbony  in  particular  waa  played  with  a  refine- 
ment teldom  observable  in  the  effort*  of  amateur*.  The  programme 
alas  included  Do  Bcriot'i  Pint  Violin  Concerto,  with  orchestral  accom- 
paniment, played  very  creditably  by  Maater  Parker,  a  pro  roiling  pupil 
of  the  eminent  conductor,  Mr.  H.  Welat  HDJ.  The  vocaliata  were  Miss 
Bank*,  who  aang  "  La  Oitana"  (E.  Land),  and  "  The  faithful  Echo  " 
(Gana),  both  charmingly,  and  in  response  to  an  encore  of  the  latter, 
the  Scotch  ballad.  "  There'*  nee  luck  ;"  Mr.  E  Cotte,  who  succeeded 
fairly  in  the  "  Cojua  Aniniara,"  and  two  of  Dibdin'a  old  ballad* ;  and 
Mr.  Rotton,  who  gave  Schubert'*  "  Wanderer,"  and  a  una  by  Mr. 
Harnett,  both  effectively.  Mr.  John  Harrison  waa  the  piano  accom- 
panist, aa  of  yorsv-W.  H.  P. 

Lbotubb  Hall,  Darrroan. — A  concert  waa  given  on  Monday  laat 
for  the  benefit  of  Mr.  Leonard  Walker  who  ha*  good  reaaon  to  be 
satisfied  with  the  result.  Mr.  Walker  waa  assisted  by  Madame 
Marie  Stoeken,  Maura.  H.  Lewi*,  Lloyd,  Gordon  Hall,  Clement*, 
and  Mia*  Marion.  Madame  S  toe  ken  aang  "  The  faithful  Echo  "  by 
Oana  with  so  mnch  brilliancy  that  an  encore  waa  the  result.  She  also 
sang  "I  know  a  song  "  by  Benedict,  with  a  like  result.  Mia*  Marion, 
whotmade  bar  flrat  appearance,  sang  "The  Weaver"  by  Kate  L. 
Ward,  and  waa  encored.  This  young  lady,  a  pupil  of  Mr.  Walker, 
poasease*  a  good  contralto  voice,  and  with  further  ttudy  will  be  an 
acquisition  to  the  concert  room.  Mr.  Walker  aang  11  Largo  al 
factotum"  (encored,  substituting  "Noo  piu  andrai"),  "Miei  Rampolli*' 
(encored),  the  " Trobadour''  with  Madame  Stoeken  and  Miae  Marion, 
and  Fionanelli'a  "  Singing  Lessou "  with  MiH^m«  Stoeken.  The 
last  waa  rendered  with  *o  much  humour  that  an  uproarious  encore  waa 
the  reault.  Dr.  and  Messrs.  Lloyd  and  A.  Lloyd  (amateur*)  tang 
"I  Naviganti"  remarkably  well;  Dr.  Lloyd  also  sang  'La  donna  o  mobile 


entTy.and  Mr.  A.  Lloyd  gave  The  Knight  *  Vigil."  Mr.  Hall', 
rendering  of  "  The  Thorn  "  wa*  mnch  admired  and  encored ■  Mr.  Owen 
sang  "  Her  charming  amils  "  and  "  Speed  on,  my  Bark ;"  Mr.  W.  O. 
Clement*  gave  a  reading  of  "  The  Raven,"  by  Poo,  with  great  feeling, 
and  hi*  imitation*  of  various  actor*  were  very  clever ;  the  latter  ha  ban 
to  repeat.  The  Lela  Dramatio  Club  performed  the  second  scene  from 
Mr.  Morton  Killick'*  Don  Quixote,  causing  great  amusement.  Mr.  H.  V. 
Lewi*  contributed  two  solos  on  the  piano,  and  accompanied  the  vocal 
:  efficiently. 


Tn  Presbyterian  Synod,  after  a  stormy  meeting  lately,  voted  in 
favour  of  allowing  organ*  to  be  used  in  their  churches.  One  old  Scotch 
clergyman  said :  "  lie  should  rather  expect  the  blessing  of  God  in  con- 
nection with  the  use  of  bagpipes." 

VfixsA.— M.  Offenbach  i*  ahortly  expected.  It  is  confidently 
asserted  that  he  intend*  settling  here  altogether,  and  establishing  a 
theatre  on  the  model  of  the  Bouife*  PariAien*.  A*  he  could  not  obtain, 
it  1*  said,  the  Theater  an  der  Wien,  he  intend*  erecting  a  new  theatre 
on  purpoa-'. — Ilerr  Pioch  has  htd  the  Fraws-Jo  etih  Order  bestowed  on 
him.  Alter  being  a  Captlimeuter  at  the  Imperial  Uperahome  for  more 
than  thirty  years,  he  haa  left  that  establishment  to  take  the  direction 
(A  th*  oreha.|r.t  at  f 


THE  DECLINE  OF  ITALIAN  OPERA. 
{From  the  -  Sew  York  Evening  Port.") 
The  last  season  of  Italian  \>\im  really  worthy  of  the  nam*  given  in  this  city, 
waa  that  under  Maretxek.  at  the  Academy  of  Music  a  few  years  age,  whan 
Zucchi.  Sulier.  Mmi'ik'ni  and  Bellini  were  in  tbir  troupe.  Tlii*  brilliant  cam- 
paign rccalltd  to  mind  the  days  of  Grisi  and  Mario,  of  Bosioand  Sietfauone, 
and  of  Salvi  anil  MariuL  At  th*  Aster  I'lace  Operehonse  and  at  Cattle 
Garden  there  went  performances  which  have  never  since  boon  surpsased.  It  is 
true  that  we  have  had  since  then  individual  repreaeiilatioue  of  striking  merit. 
Madame  Lagrange  haa  shown  her  superb  lyric  talent,  and  Miaa  Kellogg  has 
delighted  u«  with  personation*  which  possewed  an  iiwffsblo  clutnn ;  but  for  a 
thoroughly  well-appointed  open  troupe  the  memory  will  hav*  to  go  beck  s  long 
number  of  years. 

It  is  worthy  of  note  that  the  rteorda  of  Italian  opera  in  London  show  * 
(imilar  experience.  Italian  opera  there  is  now  simply  a  setting  for  one  or  two 
"  stars,"  and  when  they — or  she,  for  of  late  Mdlle.  Nilssoo  haa  proved  the  only 
available  attraction  -  were  absent  from  the  icene  th*  house  waa  deserted. 
Next  season  opera  will  be  given  at  only  on*  of  the  London  theatre*,  instead  of 
at  two  as  heretofore. 

The  theory  advanced  by  th*  London  critics  to  account  for  the  decline  of 
Italian  opera  is.  that  the  rich  old  families  which  hitherto  supported  it  no 
longer  take  an  interest  iu  this  fascinating  amusement,  whilo  the  noueeoux 
ricAc*  and  the  middle  classes,  without  the  musical  culture  which  would  lead 
them  to  love  music  for  it*  own  sake,  can  only  be  attracted  by  some  noted 
name.  Why  the  "  old  families  hav*  lost  their  love  for  opera  the  critic*  do 
not  attempt  to  explain.  So  ancient  philosophers  were  once  content  to  tar 
that  th*  earth  rested  on  the  back  of  an  enormous  turtle,  without  speculating 
aa  to  the  support  of  tb*  latter. 

An  experienced  operatic  impresario  in  this  city  lately  said  that  the  opera 
troupe*  which  shed  such  lustre  on  the  put  annala  of  the  lyric  stage  in  thia 
country  would  cost  three  to  four  time*  aa  much  now  as  thev  did  in  year*  gone 
by ;  and  even  were  the  fund*  forthcoming  they  could  not  be  engaged,  for  the 
simple  reason  that  such  great  artists  no  longer  exist.  This  is  decidedly  a  gloomy 
view  to  take  of  the  matter,  but  it  emanates  from  one  who  speaks  with 
authority.  Indeed,  between  the  lack  of  singers,  the  spread  of  th*  pernicious 
■tar  system,  and  the  indifference  of  the  public,  it  may  well  be  feared  that  opera 
of  all  kinds — for  England  herself  cannot  even  support  on*  regular  English 
opera  troupe — will  soon  be  numbered  among  th*  lost  art*. 


NOTICE  TO  MUSIC  PUBLISHERS  AND  VENDORS 
OF  MUSIC  IN  AUSTRALIA,  Ac. 

Th*  undersigned  music  publishers,  and  proprietors  of  musical 
copyright,  of  London,  finding,  notwithstanding  former  prosecutions 
for  piracy  in  Melbourne,  that  unprincipled  tradesmen  continue  to 
unlawfully  republish  their  copyright  works,  to  the  great  detriment  of 
their  property,  have  determined  to  bring  offenders  against  tb*  taw 
before  lbs  judicial  authorities ;  for  which  purpose  Mr.  Wilki*  (of  the 
firm  of  Willie,  Webster,  *  Allan,  music  sellers  of  Melbourne*  haa  been 
invested  with  a  power  of  attorney,  and  furnished  with  certified  copies 
of  entries  st  Stationers'  Hall.  And  he  haa  been  instructed  to  offer  a 
reward  of  five  pounds,  upon  the  conviction  of  any  person  who  shall 
republish,  or  import  from  America  or  elsewhere,  for  tale  or  hire,  any 
pirated  copies  of  their  copyright  worke.  The  Act  of  5  and  G  of  Victoria, 
cap.  45,  enacta  that  no  person  except  the  proprietor  of  copyright  shall 
be  allowed  to  either  republish  any  copyright  works,  or  import  pirated 
copies  into  the  British  dominions  for  sale  or  hire,  under  penaltiee  of 
£10  and  double  the  value  of  each  copy,  and  the  forfeiture  of  all  copies 
and  plate*  from  which  such  works 'are  unlawfully  reprinted-  And 
that  all  persons  having  in  their  possession  for  sale  or  hire,  inch 
unlawfully  printed  copies,  or  reprinting  the  melodies  or  words  of  tongs, 
for  sal*  in  books  or  periodicals,  without  the  written  consent  of  the 
proprietors  are  liable  to  the  same  penalties.  Also  that  the  performance 
of  any  copyright,  drama,  or  dramatic  musical  compositions,  or  any 
portion  thereof,  without  the  written  consent  of  the  proprietors,  is  an 
Infringement  of  toe  law  of  copyright,  which  law  extends  to  all  the 
•*  British  dominions  "  for  the  term  of  42  yean  from  the  tint  publi- 
cation of  any  work  published  in  Great  Britain,  which  is  the  exclusive 
property  of  an  English  acinar  and  bis  assign*.  Thia  notice  is  also 
applicable  to  itinerant  troupet  of  musical  and  dramatic  performers, 
who  may  unlawfully  print,  or  sell  pirated  copies  of  copyright  works  on 
their  tours  through  the  British  Colonies. 
{Signed) 

Asiirjows  A  I'arrt. 

Boosrr  &  Co. 

Chaits.  i.  A  Co. 

BOBBRT  CcM-KS  &  Co. 

I.AunoMS  C«m  k  As  Co. 
CaaaiaR  Si  Co.  LiMITBD. 
Dtrrr  A  SrswAttT. 


Diticax  Davisoji  &  Co. 
Hoi-wood  *  Crew. 
HtrrcHijeos  A  I 
CiiAJtLBS  Jm 
Mrrrxaa  A  Co. 
Movaxxo  A  Co. 
>&9oa 
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PROVINCIAL 

Pkiohton. — The  Guardian  savs  : — 

Fn.liv  Me*.r».  tt.  Poll*  Si  0  i  eniM  'J  i  fVMniuM-  tvudierce 
to  erijov  a  violin  and  pianoforte  recital  bv  Mdme.  Norman-  N>rud*  and 
Sir.  Charles  Halle.  Toe  procram.n-  Included  Grand  Sonata  I  |»ii.,o- 
fort*.  in  O.Op.29.  No.  i— B.  etli.  ven ;  Fanta«d»  Chromatics  and  Kiimi» 
—Bach;  Adagio  ami  Knndo.  in  It  flat— Du«~k  ;  ami  Grand  Smata. 
piano  and  violin,  iu  E  Hat— ll-ethot  en.  We  nml  not  dwell  upon 
the  lirii»hed  way  in  which  this  programme  was  gone  through.  The 
arrangements  of  the  concert  were  admirably  carried  out. 

Kr.ioiii.tr — The  subjoined  in  from  ihe  Keighley  AWi  of  November 
fith  :- 

•'A  grand  concert  w«  given,  in  the  hall  of  the  new  Mechanic*' 
Institute,  by  the  members  of  the  Anemoic  Onion,  under  the  direction 
of  Mr.  Luaru*.  The  meralwra  of  the  Onion  were  supported  by  Mdme. 
Thaddeus  Well*  »nd  Mrs,  Unoey-Nalton,  vocalist*.  The  Instrumental 
performer*  were  Mc*.r*.  Nicholson  (flute),  Laxaru*  (clarionet).  Barret 
(obo«),  T.  E.  Mann  (homf,  and  J.  F.  Hutching*.  The  entertainment 
wa*  very  stiocc»-ful     There  wan  a  large  audience. 

Di'M.1*.— In  the  lH,h  Timr,  of  November  9th  we  read  at  fiib- 
joim-ii ; — 

-  At  the  fashionable  morning  concert  of  the  Mi«*"»  Glover,  under 
the  patronage  of  the  Countess  Spencer,  the  following  was  the  pro- 
gramme  : — Selection*  from  Professor  Glover  *  Cantata,  Taro  — 
Herald'*  March,  Druid'*  Song.  Scena,  '  David  before  Saul,'  Bordeee. 
Solo  harp—Iruh  Air.,  J.  W.  Glover.  Duel,  'lo  Vivo  e  Tamo,' 
Csmpana.  Concerto— Piaiolorte.  Mendelssohn.  Part  II.— Scena, 
1  Don  Daiilio,'  II  BarbUrt  di  Snialia.  Uonini.  Duet  —Harp  and 
Piano  Tratiata,  E.  Glover.  Ballad,  '  My  mother  bid*  me  bind  my 
hair,'  Haydn.  Canzonetta,  '  La  Bella  Sorentina,'  Nauman.  Finale— 
Galor,  •  Skedaddle,'  J.  W.  Glover." 

BaaxoN. — We  learn  the  following  from  the  Brecon  Count)  Timet  :— 

"  A  concert  wa*  given  here  on  the  6th  of  October,  at  which  Mi«* 
Edith  Wynne,  Mr.  Jnrj.  William.,  and  Mr.  Brandon  appeared,  a- aisled 
by  Mr.  Kroet,  harpist,  and  Mr.  Lawrence,  accompani.t.  The  appear- 
ance of  Mi**  Wvnne  created  great  interest  ;  and  in  '  Angels  ever 
bright  and  fair,'  she-  confirmed  her  high  reputation.  The  rendering  of 
•  Comfort  ve,"  and  •  Everv  vallev,'  bv  Mr  Jno.  William*  exhibited 
careful  training,  the  first  lieing  given  with  great  expression.  Mr. 
Brandon  rang  Gonind'a  •  Nazareth'  in  admit  able  «tyle.  A  «pecial 
feature  wa*  the  duel  from  William  Tell,  '  Tutto  aprreridi."  in  which  the 
high  C  n>  given  with  clearness  and  apparent  ea»e  by  Mr.  Jnn.  Wil- 
liam*  Mr.  Frost  contributed  three  piece,  one  of  whirh,  1  Sound*  from 
Home,'  (hy  Aptommasi  wa*  loudly  encored  ;  and  Mia*  Wynne'*  '  Bell* 
of  Aberdovey,'  shared  a  similar  faie.  '  The  Aah  Grove,'  given  hy  Mr. 
William.,  alao  elicted  an  encore.  The  concert  wa*  one  of  the  beat 
given  in  Brecon  for  some  year*." 

Mai.vsn*.—  A  correspondent  write*  a*  follow*  :— 

"The  Philharrnonie,  a  so.-ictv,  formed  out  of  the  material*  of  toe 
■  ■Id  Choral  Society,  g»*'e  their  Aral  concert  on  Monday,  at  Mr.  Havnee' 
Concert  11*11.  The  programme  opened  with  a  selection  from  Maehetk ; 
the  choruses  being  evenly  rendered,  and  the  bass  solo*  taken  bv 
»lr.  .1.  K.  Ingli-,  who  *ung  with  efficiency.  Several  glee*  were  well 
rendered  by  inember*  »nd  friend*  of  the  aociety.  The  Rev.  A.  Sew^ll 
coiu'iii  led.'.Mid  aim i  l  ixiuted  llie  audience  Willi  »everal  solo.,  siiich  he 
rang  with  spirit.  The  orchestra  comprised  the  well  knowo  violinist, 
Mr.  F.  Spray  j  M<  wrs.  Elgar  Brotln-rs.  violinists;  and  Mr.  Ilio.'k- 
(eo.itra  ba-so).  of  Wore  »t<  r.  Mr  T.  Loekett,  of  M.ivem,  *l*o  g.ve 
his  valuable  aid  a»  vjolini.t,  a*  did  Mr.  P.  Norri«,  the 'cellist.  Mia* 
and  Ma.ter  Newth,  of  Worce»ter,  look  part  in  Ihe  concert;  iho 
latter  singing  some  solo*  with  much  ta»te.  Since  Ihe  formation  of  the 
society  in  January  !a»t,  the  Mettiah  and  Macbelh  have  tweu  regularly 
rehearsed,  and  the  society  intend,  at  their  next  concert,  to  give  selec- 
tion, from  the  former  work. 

"  On  Friday  evening  •  The  Anemoic  Union.'  under  the  direction  of 
the  great  clarioiieti*t.  Mr.  Lazarus,  with  Madame  Thaddeus  Wc.l* 
(vo-alutt i  and  Mr.  W.  Sh*k«*pear«  (pianiatl,  gave  a  successful  concert 
at  Mr.  W.  llayne*'  Concert  llall.  The  prriormances  were  listened  to 
with  attention  by  a  large  and  fashionable  audience.  '  Gratias  Agimti*,' 
sung  with  much  sweetnens,  and  effectively  aocouijianied  by  the  clarionet 
MUgtuo  of  Mr.  Lazarus,  was  deservedly  encored  •  a*  wa*  aiso  the  old 
Ei.gli-h  .ong.  •  Cnme.  L»»ic*  and  Lad*,'  For  the  latUr,  the  1  id; 
vocalist  suUtituled  'Comin'  Oiro'  the  Hye.'  which  was  not  rendered  so 
edoctively  a*  the  romance,  •  When  tl»»  g.  title  eve'  (Weber),  or  the 
aria,  with  flute  Mligato  by  Mr  Nicholson,  •  La  Favourite' (Tulou). 
The  quartet  from  Xaaman  gave  each  of  the  instruinentalitts — Meaar*. 
Nicholson  fflute),  Barret  (obiie),  Laaaru*  (clarionet),  T.  E.  Mann  fliorn), 
•ltd  Hnt<  h:.t>  i>  »s.«on)— full  *cop  to  dUplay  their  powor*,  and  their 


playing  was  much  admired.  The  pianoforte  solo,  Andante  and  Rondo 
Caprircin»o,  b.  Meii  lel«sohn,  wa*  executed  with  taste  and  cleverness, 
which  elicited  loud  applause.  The  audience  were  apparently  highly 
delighted  :  arid  it  i«  hoped  that  Mr.  llayne*  will,  ere  long,  again  pro- 
vide so  excellent  a  concert.  The  Tyrolean?  Singers  are  aooouoood  lo 
p  rform  here  on  Saturday  and  Monday  next." 

MaNCHCSTRa. — Apropoe  of  the  last  Gentlemen's  Concert  the 
Eiaminer  and  Timet  haa  the  following:  — 

"  The  nr.t  overture,  Fi  Jelio.  i«  a  work,  which  iovariablv  delights  all, 
at  lea«t  wheu  played  a«  it  wa*  last  night.  Schumann  a  B  flat  Symphonv 
may  a'ill  be  oontidered  a  novelty  in  Manchester,  but  as  the.  fir>t 
important  orchestral  work  of  a  compam-  whose  claim*  have  been  u> 
hotly  contested,  it  will  always  have  special  interest  The  work 
generally  is  not  characterised  by  original  thoogbt  and  en  abundant 
flow  of  charming  melody,  but  the  conslructioo  U  not  so  complicated  as 
in  tome  of  the  later  work*  of  this  composer.  The  nr»t  movement  well 
sustains  the  tone  of  triumphant  majesty  with  which  it  opens,  and  we 
remember  no  work  of  Schumann  in  whioh  the  gloom  and  mysterioo*. 
ness  which  so  often  prevail  in  orchestral  compo-itioa*  is  so  rarely  felt. 
The  last  movement,  for  the  most  part,  is  buoyant  and  exuberant :  it  is 
a  decided  reminder  of  a  musical  subject  not  generally  considered 
classical.  Mr.  Horton  AUUon,  the  >olo  pianist  of  the  evening,  is  a  local 
artist  of  whose  pianoforte  recitals  we  have  more  than  once  had  occasion 
lo  speak  favourably.  Hi*  selei-tion  of  Mend'l.'ohn's  Serenade,  etc.. 
was  judicious  for  although  it  is  familiar  to  a  Manehester  audience  by 
irreproachable  performances,  it  is,  nevertheless,  well  calculated  for  the 
display  of  Mr.  Allison'*  be»t  power*,  and  his  ties  to  ess,  fluent  execution, 
ana  crisp  touch  were  very  much  admired." 

Weymouth. — The  following  i*  abridged  from  the  Southern  Tinn  of 
October  29  :— 

"  The  effort  made  by  Herr  Van  Heddetrhem  to  introduce  into 
Weymouth  a  Utte  for  niuaic  of  a  high  standard  had  not  so  pro.pemoi 
a  commencement  as  the  ol>ject  deserved.  The  first  concert  at  the 
Koyal  Hotel,  on  Thursday  eyening  last,  wa*  not  well  attended.  We 
trust,  however,  that  the  discoursing  outset  will  not  induce  so 
abandonment  of  the  enter  prise.  The  puhho  have  been  too  long 
accustomed  to  meretricious  amusement  in  Uie  shape  of  music  to  be 
suddenly  convinced  of  the  error  of  their  ways,  and  tney  must  undergo 
an  education  in  the  pure  and  true  achool  of  music  before  they  can  he 
Induced  to  adjure  the  abomination*  of  *  Bones  and  the  BanJ".'  We 
believe  there  is  in  every  community  a  sufficient  number  of  those  whose 
soul*  are  attuned  to  sweet  sound*  of  a  sterling  kind,  and  we  venture  to 
hope  that  if  Herr  Van  Heddegtieoi  will  only  persevere  he  will  iu  time 
wean  the  Weymouthiana  from  the  worship  of  "  false  gods,"  and  bring 
them  over  to  a  liking  for  what  is  the  real  truth  In  the  faith  of  music. 
Those  who  were  absent  on  Thursday  were  deprived  of,  and  those 
who  were  present  enjoyed,  a  treat  of  no  ordinary  character.  The 
concerted  pieces  played  by  Herr  Van  Heddeghem  (violin),  Mr.  Corri 
i  violoncello),  and  Mr.  Tliorne  {piano)  were  in  themselves  an  evening's 
enjoyment.  These  were  a  trio  bv  Hummel,  Gounod's  •  Mediation  '  on 
Bach's  first  prelude,  one  of  Beethoven's  trios  a  concerto  by  Spohr. 
Beethoven's  sonata  in  E  flat,  by  Van  Heddeghem  and  Mr.  Thome. 
Some  glees  were  excellently  sung  by  Messrs.  Board,  Prettv,  Rogers, 
and  Crocker." 


GOOD  MEN  OF  THE  STAGE. 

Tlwre  are  certain  received  types  of  human  character  which,  on  the  stage,  are 
invariably  arrayed  op  t!ie  side  of  virtue.  Wc  do  not  mean  that  their  virtus 
Is  neccessarily  of  the  most  ri|pwom  kind.  Th*y  may  indulge  in  a  tatl  ol 
v.i^ue  libertinsgo  with  regard  t«  the  fair  sex  ;  they  tnsy  b*  somewhat  given  to 
drink  ;  and,  as  paymasters,  they  may  be  bad  in  the  extreme.  But  they  wottU 
become  living  contradictions  if  they  were  vindictive,  malicious,  mean,  or 
oppressive.  However  deeply  tbey  mar  get  into  debt,  they  must  never  ba 
fraudulent;  and,  though  they  may  rudely  salute  every  woman  who  tr  ***« 
tlteir  psth,  they  must  never  seduce. 

At  the  head  of  the  virtuous  persons,  representing  a  wtnewhst  vague  ced* 
ef  .•thics,  we  «l«mld  certainly  place  tl.e  Irish  peasant ;  and  if  be  is  also  a  rvbel 
tlii*  is  rather  a  leather  iu  his  cap.  Outside  the  walls  of  a  theatre,  the  Ku^lish,  as 
a  rule,  aie  not  particularly  enamoured  of  MiUuian  insurgency  ;  our  can 
IVnianiMn  be  cxnisiilered  popular  beyond  it*  own  sphere.  Nevertheless,  ths 
most  loyal  Cockney  seated  in  the  pit  hopes,  from  the  bottom  of  bis  soul,  thai 
the  rebellions  Irish  passant  will  be  able  to  outwit  his  persecutors  the  red- 
mats  ■  nor  is  any  grief  occasioned  if  these  are  miisaacred  to  s  man.  A 
century  ago,  when  Hiberniaa  insurrections  were  unknown  to  the  stage,  tb* 
Irishman  was  welcome  as  a  fanny  fellow,  with  bis  heart  io  the  right  place, 
whose  taste  fur  whisky  found  sympathiiers  among  the  gin -drinkers  of  the 
gallery,  and  who  flouriabed  his  shillelagh  with  a  dexterity  that  appearei 
miraculous  to  a  people  not  acquainted  with  any  weapon  but  the  ftst,  and  who, 
whea  be  knocked  down  his  friend,  prrfnrm^ii  :'..  f.'at  with  tbs  utmost  £«od- 
nnwonr.    Th-u  firmly  sstabliahsd  as  a  ilieatrical  "pat,"  he  ooald  not  loss  his 
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popularity  through  «  little  twist  in  bin  polities  which,  while  it  endows  him 
with  a  risky  sort  of  patriotism,  does  not  in  the  least  alter  tho  essential 
attributes  which  belonged  to  him  when  he  wt<  one  of  the  harmless  Tcsgues 
and  Paddies  of  another  day.  He  ia  still  the  friend  of  the  oppressed,  he  Mill 
talk*  a  brogue  which  ia  perfectly  intelligible  to  tho  populace  of  London 
(sorely  puiled  when  Mr.  Tom  Taylor  trie*  to  make  them  familiar  with  the 
language  of  Cumberland),  and  be  oarer  eaves  his  money.  A  stage  Irishman 
who  steadily  keeps  an  account  at  a  poet-office  aa rings  bank  would  be  a  in-re 
abomination,  whereas  a  British  workman  displaying  his  prudence  in  the  same 
manner  would  be  applauded  fur  hia  economy  and  self-denial.  Some  of  the 
audiences  present  at  the  performance  of  dramas  founded  on  Irish  rebellion  must 
bare  been  rather  puxzled  by  the  appearance  of  the  Irish  spy  who  looks 
something  like  a  eontradtetio  in  adjeeto.  But  the  utmost  ia  done  to  relieve 
their  embarrassment.  They  are  made  to  see  that  he  is  not  intended  for  the 
Milesian  proper,  and  he  always  bas  at  his  side  a  damling  peasant  of  the  right 
sort  who  throws  him  a*  much  as  possible  into  the  shade. 

Ixw.  fortunate  than  th.  Irishman  are  two  other  "pets."  the  British  sailor 
and  the  snni-sentimeulal  country  lad.  While  the  net  hi<  stood  sn  inralcu'.- 
able  amount  of  weir  and  tear  and  is  atill  fresh  as  ever  the  otle  r  two,  though 
morally  approved,  have  like  many  other  worthy  folks,  laid  themselves  open  to 
a  charge  of  "  boredom."  Still  both  are  necessarily  good.  It  is  the  duty  of 
the  British  sailor  to  rescue  females  in  distress  and  to  fling  hi*  quid  nito  tl-.e 
ey«  of  the  dishonest  lawyer  or  broker,  and  he,  too,  hat  the  virtue  of  tie'  >r 
siring  bis  money.  It  U  sad  for  him  that  he  and  the  clown  have  list  their 
joint  monopoly  of  the  hornpipe,  and  that  this  in  now  one  of  the  favourite 
dances  with  these  young  Indies  in  glistening  tunics  who  so  liighiy  ••■»- »n  our 
burlesques;  for  he  thus  not  only  loses  one  of  his  distmctUc  m irks,  but  he 
cornea  into  unequal  comjictiUou  with  the  fair  sex.  Tlie  fait  is,  his  p,i|i>il,viiy 
was  in  a  great  measure  the  result  of  the  brilliant  naval  victories  th.it  di-!in- 
fruUhed  this  country  during  the  revolutionary  wars,  and  would  probahly  l.o  as 
great  as  ever  were  nation.il  enthusiasm  again  arouaed  by  similar  means. 
Coogrevc,  who  wrote  J.oet  lor  Lr,vt  when  the  navy  w  is  less  to!  b cuoo-. 
made  his  sailor  Ben  a  mere  vulgar  brnte,  without  mire  claim  to  sympathy 
than  the  rest  of  his  very  nnsympathetic  dramatis  ytr$on<r. 

The  country  boy  may  still  command  admiration  when  he  defends  th  -  honour 
of  his  sister  against  the  ba-e  attempt*  of  an  aristocrat \<-  libertine :  for  there  is 
atill  a  popular  superstition  to  the  effect  that  all  young  females  of  the  humbler 
class,  especially  those  bom  in  the  provinces,  are  in  the  first  instance  of  unblem- 
ished virtue,  and  that  the  whole  of  the  "  unfortunates"  who  miserably  promenade 
the  streets,  or  grandly  canter  in  Rotten  Row,  would  have  been  the  wives  of 
geood.  bonest,  bsrd  working  men  had  it  not  been  for  the  viltsny  of  some  sc.luc-r. 
high  of  birth,  or  at  least  rich  of  pocket.  But  the  country  hoy's  flowered  waist- 
coat has  faded,  and  if  still  worn,  has  an  obsolete  look  ;  and  though  he  may 
yet  assert  his  right  to  look  a  lmd  in  the  face,  it  is  fult  that  he  is  no  longer  a 
proper  representative  of  democracy,  and  that  this  is  rather  to  be  sought  under 
the  fustisn  jacket  than  under  the  smock  frock.  The  old  country  lad  was  n 
poor  relation  of  the  porcelain  shepherd,  and  we  do  not  believe  in  the  phases  of 
humanity  recorded  by  Dre-sdcn  china 

In  ordinary  well-fittod  English  theatres,  with  the  exception  of  the  very  few 
which  may  be  considered  exclusively  fashionable,  the  majority  of  the  audieuce 
Is  necessarily  of  the  lower  class  :  and  to  the  lower  diss  the  "  good  men"  above 
described  unquestionably  belong.  We  may  therefore  lay  it  down  a-  a  general 
principle  that  the  sympathies  of  the  theatrical  public  are  essentially  demo- 
cratic. But  let  a  plot  be  pushed  back  to  the  time  of  iinr  own  Civil  Wars,  and 
an  exceptions!  ease  immediately  arises.  The  Cavalier,  aristocratic  though  he 
be,  i>  admired  ;  the  Puritan,  with  all  bis  democracy,  is  detested.  Iloweve- 
sound  the  politics  of  the  latter,  he  is  armtsl  to  the  teeth  against  the  "  amuse- 
ments of  the  people,"  and  is  therefore  an  offensive  or  ridiculous  object  to  people 
taking  their  amusement.  The  theatrical  and  anti-theatrical  factions  are 
arrayed  against  each  other,  and  the  democrat  of  the  gallery  feels  that  if  he  is 
a  Republican  he  is  still  more  a  man  who  love*  to  "  enjoy  himself."  and.  for 
the  nonce,  the  link  is  broken  which  connects  him  with  hia  Nonconforming 
neighbour,  though  tbey  will  both  poll  for  the  same  candidate  on  the  occasion 


MUSIC  A  MEANS  OF  CULTURE. 
Ur  J.  8.  DwiaKT. 
(ConiimieJ  from  pagt  720.) 

Think  whst  uuconscinus  culture,  what  refining  influence,  the  people  of  a 
city  might  breathe  in  with  the  common  breath  of  life  fpjin  concerts  in  the  open 
air,  from  military  bands,  and.  better  sti.l,  from  civic  hands  if  only  °ur  king 
and  lord,  the  .  rciplc  aforesaid,  in  its  cor|*irate  capacity,  would  link- 
enlighteued  provision  for  the.se  tiling,  and  institute  a  e..m|*'ie.  r  roinmi-.iiui. 
oc  coimoissiiiner,  a  •'  I'liilostrate.  inas'-r  M  ih-*  r--vel»."  of  i<-*)  t:t.ie  n.el 
judgment  to  >•■*  to  it  that  the  bmid-  h-  gu.,d  ours,  the  program  nrs  of  a  tia  i 

to  elevate  and  civilise,  and  nut   i.iliie  l,»  brutal  l.ray  nt'  everl ast mg  bra  - 

•0.1  that  tin'  rjptrtoirt  be  made  up  of  models  of  enduring  beauty,  ln-t.  a  l  of 
spcimens  of  every  foolish  reigui-ig  fashion  in  in  turn.  So  h  an  office  should 
be  of  high  hi.nour.  of  ouriul  apji  •  it  ne-it,  and  sate  t-roin-.  like  a  ludg.hip. 

Think  what  revival  of  the  be!  enthusiasm.  »  hat  mrMiiiig  of  th-  inner  man's 
resources,  what  a  lift  to  thought  mi  fe-.-iing,  may  be  gi  e.i,  ha.  U-eo  given,  by 


great  festival*  of  music,  and  even  '•  great  jubilees,"  coul  l  tbeir  ambition  bs  a 
little  sobered,  and  all  the  clap-trap  and  extravagance  left  n-.it. 

Think,  above  all,  how  much  of  the  beat  kind  of  culture,  though  it  be  unde- 
fmablc,  undemonstrative,  a  silent  absorption,  as  it  were,  through  all  tho  port-s 
and  into  every  finest  spiritual  firre  may  be  found  in  the  stilted  aeries  of  con- 
certs of  the  highest  order,  where  to  listen  well  is  to  take  part,  and  where  every 
person  present  buth  in  bod,  and  i  i  soul  "  assists,"  in  the  French  sense  of  the 
word.  All  that  Is  ner.-ssary  to  this  is.  that,  be-idos  rich  material,  there  sliall 
be  a  pure,  artistic  tpi  it,  pervading  the  whole  r  mccrt  ;  tlie  programme  ought 
to  he  an  art-work  in  itself,  wit  .  nothing  miscellaneous  about  it.  it  being  not 
enough  that  it  shoul  1  contain  fine  things ;  it  should  contain  them  so  placed 
that  they  shall  not  j.>*ile  mi-  another,  n.!i  obliterating  t'ie  impression  of  the 
last,  and  that  their  spell  sl.nl  not  be  broken  by  bringing  them  into  incongruous 
company  with  things  of  so  irreconcilable  spirit  that  uue  can  carry  home  no 
clear  impression  of  the  concert  as  a  whole 

But  of  the  good  influence  of  music  in  the  more  popular  and  public  way  th- 
half  is  not  told,  so  long  a«  we  have  not  hinted  how  much  fitly  chosen  music 
may  do.  has  done,  though  too  seldom,  as  an  element  in  public  celebrations  of 
great  events  in  hums  i  progress,  in  cooimemarutions  of  great  men.  or  in  aid  of 
no'.le  chanties.  On  >nnh  ore  i. ions  it  s  chief  efficiency  depends  upon  significant, 
appropriate  selections  to  be  played  or  sung  :  upon  the  close  affinity  or  corres- 
pondence of  each  strain  of  music,  both  with  the  spirit  of  the  hour  and  with 
whatever  spoken  thuught  or  r.-remony  it  may  prepare  or  follow  ;  io  a  word, 
upon  a  certain  nnistic  unity  of  programme,  of  which  it  catches  by  quick 
sympathy  the  keynote,  .li.t.ites  in  some  way  the  order,  moulds  nil  into 
synm  'tv,  tenderly  guards  throughout  the  unhr-ikeo  continnity  of  meaning, 
•ml  s,,.\>.,  as  frame  and  bsa-kg/.-und  to  the  whole,  islie.  Music,  should  be 
cv'cd  in  at  the  tir.t  incho-iti  in  of  the  plot  as  the  most  sympathetic,  subtly 
a]i|>re<-iative,  sugge-tiie  tonH'fan'.e  ;  and  when  it  comes  to  the  fulfilment,  her's 
is  the  part  of  r'-n.-f  interpreter,  as  well  .'is  of  diip.ser  of  all  minds  to  the  right 
mood  of  rxjieotatiim  and  the  right  impression  after.  Commonly  we  do  quite 
.litF.-rviitly.  Wc  call  iu  music  upon  such  oecossions,  not  as  an  equal,  a  oo- 
w.,rking  intelligenre.  but  rather  in  king's  jester,  to  supply  a  little  idle  recreation 
in  the  pausei.  We  employ  a  hand  of  instruments,  mostly  military,  to  discourse 
Ion  I  polkas,  pot  poui-i,  from  operas,  or  what  not,  s.decte<l  without  rhyme  or 
reason,  and  so  r.idely  hr-ak  the  spell  and  rob  the  h-mr  cf  character  «nd 
meaning.    Art  would  reform  this.    Art  knows  nothing  miscellaneous. 

We  are  not  quite  without  examples  of  the  better  way;  our  Boston  Music 
Hall,  within  a  few  years,  has  been  witness  of  a  few  which  might  he  followed. 
Who  that  was  present  will  forget  that  welcome  to  our  noble  l.iiwoln's  Procla- 
mation of  Kmancipation  on  that  fir-t  of  Janusry,  when  Emerson  first  read  his 
thrilling  "  Boston  Hymn  "  of  liberty  and  justice  ;  an  I  when  music,  furnishing 
firat  the  dark  prelude,  in  allusion  to  the  days  of  bondage  and  of  hupe  deferred, 
through  the  overture  to  fytann!  and  tint  exciting  eu  nl  er  fro  n  "  Tli-  Hymn 
of  Praise,"  in  which  to  the  .ir.xiously  rejieateil  ipiestion,  "  Wilt  the  night  soon 
pass?  ''  the  clear  >  ipraiw,  like  a  atrvaiu  of  puu-hiue.  startles  with  the  cry, 
"  The  night  is  departing !  "  and  the  glorious  trtntmiu  of  the  clurus  floods  the 
world  with  light  and  carries  all  liefore  it  in  a  blase  of  bigh-pitrhed  harmony 
and  trumpets, — then  proceeded  in  the  lofty  vein  of  heroism  and  of  holy  triumph, 
bv  making  heard,  in  such  significant  connection  (not  to  mime  all),  the  glorious 
Fifth  Symphony  of  Beethoven  ;  the  chorus  from  «i>aa,  full  of  comfort  to  the 
hoag  suffering.  "  He  watching  over  Israel  ;  "  Handel's  sublime  Hallelujah  ;  and 
finally  the  patriotic  '  sun-burst  "  of  the  Overture  to  William  TtU  t 

Think,  too,  of  the  part  that  music  bore  tho  day  we  listened  to  the  eulogy  of 
oar  good  Governor.  How  the  organ  whispered  peace  in  those  sweet  strains  of 
the  concluding  chorus,  aung  at  tht  tomb  of  the  Saviour,  of  Bach's  Pattion 
)fu*ici  and  bow  the  mournful  effect  of  that  grandest  expression  of  a  people's 
grief,  lie  reft  of  a  true  hero,  the  Funeral  March  fron  Beethoven's  Heroic 
Svmphony,  was  tempered  by  the  chorus,  full  of  comfort,  fro-u  .St  1'aul. 
-  Happy  and  blest  are  they  who  have  endured  ;"  then  by  the  heavenly  xu  We, 
reassuring  and  uplifting,  from  the  Filth  .Symphony  of  Beethoven,  and  then,  to 
sum  up  all  in  one  grand  lesson,  the  strong,  confiding  choral,  harmonized  hy 
Bach.  "  What  God  does,  surely  ia  well  done '." 

Think,  ton,  how  music  lent  new  meaning  and  new  beauty  to  that  com- 
memoration, of  a  great  man  of  sei.  nc-.  when  our  Agnssii  paid  noble  tribute  to 
the  life  and  labours  of  his  great  friend  and  teacher,  Hiimbul  It ;  how  the  music 
and  the  spoken  word  shed  light  upon  each  other,  h  "V  Motrin's  chorus  ol  the 
Priests  of  I-i-  sung  of  the  consecration  ol  the  noble  youth  to  Truth,  wherever 
she  might  lend  lum,  and  how  the  woodroue  overture  to  The  Mijie  Plutt, 
and  the  first  movement  of  Beethoven's  Seventh  Symphony,  by  their  fascinating 
hint  of  the  perpetual  pursuit  of  unity,  through  all  the  labyrinthine  windings  of 
variety,  fitly  prepared  and  followed  discourse  of  which  that  was  the  very  theme. 

Now  oot  of  all  these  ways  of  popular  exposure  to  the  influence  of  good 
music,  as  well  ss  from  private,  eveu  solitary  communion  with  its  master  spirit* 
comes  much  valuable  culture,  not  in  the  neiisc  of  mtisicul  or  any  other  know- 
ledge, technical  and  special  ;  not  a  direct  conscious  culture,  as  such,  of  the 
tt iPtiiory  oir  o f  Ifa^  -vwm in ^  l^ii-ctitl «  not  ocltOsArHliip «  |)orli a|^^  tioi*  An\l 
.  leganoo  of  manners  nor  address,  atA  force  of  will  nor  quickness  of  decision ; 
but,  nevertheless,  •  culture  moulding  us  insensibly,  a  sort  of  atmospheric  cul- 
ture, weighing  gently  upon  each  and  all,  like  wholesome  air,  expanding  the 
cheet,  warming  the  heart,  putting  the  nerves  in  tune,  disposing  to  unconscious 
court  sy  and  '.in  liiisa,    prompting  each    to  fill  his  place  cheerfully  and 


Digitized  by  Google 


760 


THE  MUSICAL  WOKLD. 


[Nov.  12,  1870. 


troobstructirely,  forgetting  self  in  the  harmonious  whole,  weaving  a  sympa- 
tlKtio  bond,  making  an  all  feel  like  happy,  trustful  children  free  and  not  afraid 
We  may  karri  something  from  our  German  fcllow-citisena  in  illustration  of 
thin  important  chapter  in  tbt  art  of  life.  We,  aa  a  people,  seem  somehow  to 
have  Larked  this  art.  We  coort  prosperity  like  anxious  bond -slaves,  fearing 
to  tall  a  moment  of  onr  lives  our  own.  fearing  to  lift,  in  oar  unceasing,  fever- 
ish pursuit  of  the  mere  means  of  living.  Wo  are  enterprising  to  a  fault,  we  go 
ahead  faster  than  other*,  hnt  it  is  by  a  centaur-like  contrivance,  letting  a  lar^e 
part  of  our  real  vital,  human  self  run  duwn  into  the  lower  animal  or  the 
machine  that  curries  n*.  Why,  0  '•  lire  Yankee,"  0  proud  Westerner,  why 
waste  your  life  in  rivalling  a  steam-engine  ?  Msu  makes  himself  a  mere 
machine  for  generating  or  accumulating  power,  and  all  for  what  ?  And  with 
what  a  solemn,  sanctimonious,  lean,  hard  favoured  way  he  does  it  often. 
With  what  a  quaai-relijtious  and  self-righteous  tone  he  quotes  his  business 
maxims.  Mow  he  amalgamates  unworldly  orthodoxy  with  the  most  secular 
showman's  cant  in  the  advertising  of  bis  ware*.  How  be  practically  confounds 
religion  with  bis  own  self-love,  as  generalized  into  prudential  maxims. 

We  esteem  ourselves  the  freest  people  on  this  planet ;  yet  wc  have  perhaps 
as  little  real  freedom  as  any  other  ;  for  we  are  the  slave*  of  our  own  feverish 
enterprise,  and  of  a  barren  theory  of  discipline,  which  would  fain  make  us 
virtuous  to  a  fault  through  abstinence  from  very  life.  Wc  are  afraid  to  give 
ourselves  up  to  the  free  and  happy  instincts  of  our  nature.  All  that  is  not 
pursuit  of  advancement  of  some  good,  conventional,  approved  way  of  business 
or  polities,  or  fashion,  or  intellectual  reputation,  or  professed  religion,  we 
count  waste.  We  lack  gtmatity  ;  nor  do  we,  as  a  people,  understand  the 
meaning  of  the  word.  We  ought  to  learn  it  practically  of  our  Germans.  It 
comes  of  the  same  root  with  the  word  gmiut.  Genius  is  the  spontaneous 
principle ;  it  is  free  and  happy  in  its  work  ;  it  is  arti-t  and  not  drudge  ;  its 
whole  activity  is  reconciliation  of  the  heartiest  pleasure  with  the  purest  loyalty 
to  conscience,  with  the  most  holy,  universal,  and  desinterested  ends.  Genius, 
gloriously  illustrates  in  his  Choral  Symphony  ( indeed,  in  all  his 
s),  finds  toe  keynote  and  solution  of  the  problem  ot  the  highest 
Slate  in  "Jot."  taking  lis  text  from  Schiller's  Hymn.  Now  all  may  not  lie 
geniuses,  in  the  sense  that  we  cstl  r>haks]irrr,  MniMt.  Kaphael.  men  of  genius, 
hut  all  should  be  partakers  of  this  spou'uneuus,  free,  and  happy  inelhiKl  of 
genius;  all  should  live  childlike,  genial  lives  and  not  w,  ar  all  t he  time  the 
consequential  livery  of  their  annulling  business,  n  r  t  lie  badge  of  party  and 
profession  in  ever*  line  sad  feature  of  their  face.*. 

The  genial,  childlike  faculty  of  social  enjoyment,  this  happy  .irt  of  life,  is 
just  what  our  countrymen  may  learn  from  the  social  •'  I.iedertafel  "  and  the 
summer  singing-festivals  of  which  the  Germans  are  so  fond.  There  is  no 
element  of  national  character  which  we  no  much  need  ;  and  there  is  no  class  of 
eitixens  whom  we  should  I*  more  glad  to  adopt  raid  own  than  those  who  set  us 
such  examples.  So  fsr  as  it  is  a  matter  of  culture,  it  is  through  Art  chiefly 
that  the  desiderated  genial  era  :nu  t  be  ushered  in.  The  Germans  have  the 
of  art,  the  feeling  of  the  beautiful  in  art,  and  consequently  in 
•  developed  than  wc  have.  Above  all,  music  offers  itself  as  the 
[  available,  moat  popular,  moat  influential  of  the  fine  arts,— music,  which 
is  the  art  and  language  of  the  feelings,  the  sentiments,  the  spiritual  inslincU  of 
the  until,  and  so  becomes  a  universal  language,  tending  to 
■  all  who  may  come  within  its  sphere. 


WAIFS. 


The  only  organ  without  stops  is  a  gossip's  tongue. 
Madame  Anna  Hislionis  engaged  in  writing  her  Memoirs, 
Tuneful  Lyre— the  music-teacher  who  broke  his  engage  ment, 

i  Mehlig  has  l»,n  made  an  honorary  member  of  the  N.  Y 
■  Society. 

1  celebrity,  ia  in 


organist  and  the 


signs  himself  "  Anteater,"  asks  as  what  has 
lllivan's  brilliant  and  characteristic  overture 


3.  Sull: 


'•  Do  conkrekation  yill  pleeshe  to  sing  the  too  dousanth  and  two'th 
t^alm,"  said  a  Dutch  parson  (in  Canada)  as  he  gave  out  the  morning 
hymn.— "  There  are  not  so  many  in  the  book,"  responded  the 
chorister.—"  Veil,  den,  pleeshe  sing  so  many  as  taro  pe." 

We  read  in  the  AV»  Y„rk  Uenld  of  October  24th  that  the  profea- 
sional  friends  of  Mr.  Howard  Glover,  the  celebrated  English  composer, 
librettist,  and  musical  critic,  are  about  to  tender  liim  a  complimentary 
benefit.  Mr.  Howard  Glover  is  tho  author  of  several  successful  English 
oneraa  and  other  largo  musical  works;  while  as  a  critic  hia  invariable 
advocacy  of  the  highest  ordar  of  art  is  aa  well  known  lure,  where  lie 
has  resided  for  some  time,  as  it  is  in  England.  Mr.  Howard  Glover' a 
claims  to  public  sympathy  and  support  are  unquestionable,  and  we 
trust  the  forthcoming  benefit  may  prove  a  -ub  lauthl 


Mdlle.  Maria  Krebs,  weU  known  in  this  , 
golden  opinions  by  her  pianoforte  performances  at 
Christine  Nilason  in  New  York.    She  seems  to 
eclipsed  both  Mdlle.  AUde  Topp  and  Mdlle. 
wonder,  if  there  be  judges  of  "  r4anism  "  in  the  Bute*, 

Mrs.  Francis  Talfnurd  is  again  actively  engaged  in  organising  a 
concert  for  the  benefit  of  the  "  Alexandra  Homes,"  Margate.  Mrs. 
Talfotird  has  alreadv  obtained  by  the  same  means,  aid  to  the  amount 
of  £100  for  this  excellent  charitr.'  and  more  than  that  amount  for  other 
charities,  in  whose  welfare  the  sympathy  of  this  esteemed  lady  is  en- 
listed. 

The  X  Y.  World  says  that  the  National  anthem,  with  the  cannon 
accentuation  of  the  Jubilee,  may  be  rendered  thus : 
Tis  the  star-spangled  boom  banner, 

0  long  may  it  math  wave, 
O'er  the  land  of  the  bang  free, 
And  the  home  of  the  rip  brave. 
Mr,  J.  C.  Hammond  recently  presented  an  organ  to  the  Congre- 
gational Church  of  SheSeld,  Connecticut.    At  its  dedication  the 
following  astonishing  verse  was  sung  by  a  fall  congregation : — 
Praise  be  to  Him  who  Uvea  above; 
He  shows  His  kindness  and  His  love  ; 

word  to  press*, 
forth  His  hand — touched  J.  C.  H. ; 
him  to  give,  in  willing  mood, 
His  organ  to  ths  friends  of  God. 
The  clever  little  xylophonist,  Master  Bonnay,  eras  once  to  hare  played 
a  solo  on  the  instrument  of  his  adoption  j  but.  Master  Bonnay  being 
prevented  by  Illness,  M.  Faure,  as  if  in  deprecation  of  that  new- 
fangled invention,  sang  the  air  from  Jotondi,  "  Maia  on  revieal 
toujours  k  ees  premiers  amours."   Certainly  there  are  few  instruments 
to  which  we  would  not  gladly  return  after  hearing  the  xylop!>oe. 
Nevertheless,  Master  Bonnay  was  a  distinguished  rtrtvoso  in  his  way, 
andwe  can  hear  wUness  to  the  fac^lhat  bv  J^M*^  "^th""  pi"**  ^ 
m^usTn^the^udieno^ 

Birth  or  Hthm.— The  Chicago  Admct  treats  thus  of  "  ' 

of  Hymns : " 

"  Of  all  Watts'  hymns  ws  esa  trace  the  origin  of  very  few.   And  yet  he  was 
clearly  one  whose  lyrics  were  the  outgrowth  of  his  life, 
the  beautiful  but  capricious,  if  not  eoquettisl 
she  loved  the  jewel  but  could  not  admire  I 
and  heavenly  consolation  in  ths  hymn  :  — 

•  How  vain  ere  all  things  here  below ! ' 
in  which,  among  other  manifest  allusions,  occur  the  lines  t— 
'  The  fondness  of  a  creature's  sots, 
How  strong  it  strikes  ths  sense.' " 

Extensive  alterations  hare  been  oarried  out  at  Christ  Church,  Oxford, 
during  the  long  vacation.  The  interior  of  the  Cathedral  has  been  ia 
great  part  restored,  notably  the  east  end,  where  two  Norman  windows, 
as  near  reproductions  of  the  originals  as  possible,  have  replaced  the 
former  Gothic  window.  The  screen  separating  the  Latten  Chanel  from 
the  choir  and  northern  transept  has  been  removed — by  which  the 
Norman  pillars  are  seen  to  great  advantage.  It  ia  proposed  to  restore 
the  exterior  when  funds  are  forthcoming.  Mr.  Gilbert  Scott,  R.A.,  is 
the  architect.  The  Cathedral  is  now  open.  The  walls  of  Torn  Quad, 
which,  in  some  places,  showed  signs  of  decay,  have  been  renewed  with 
fresh  stone;  while  the  common  room,  treasurer  a  office,  sVe., -under  the 
hall,  have  also  undergone  repairs. 

The  Lyons  paper*  tail  a  good  story.  The  bed-chambers  of  two 
wealthy  gentlemen,  are  adjacent,  and  thin  partitions  divide  them.  One 
tenant  spends  his  nights  at  his  club-house,  never  returning  before  half- 
past  five  in  the  morning.  His  neighbour  rises  at  six,  and  sits  down  at 
once  to  his  piano,  which  he  does  not  quit  until  dinner.  The  former 
r.implained  to  the  Commissary  of  Police,  who  laughed  in  his  face,  and 
told  him  to  keep  better  hours.  As  he  had  a  lease  for  six  years  he  could 
not  change  his  apartment.  He  thought  of  sending  a  challenge  to  hit 
neighbour ;  his  neighbour  was  paralysed  in  his  lower  limbs.  He 
liad  his  walla  lined  with  thick  hair  mattresses ;  still  "sharps"  penetrated 
into  his  room.  He  made  his  servants  take  a  hammer  and  rap  against 
the  wall.  His  neighbour  waited  until  he  was  tired,  and  then  began  to 
play.  He  then  brought  a  large  hand-organ  which  was  sadly  out  of  tune, 
and  had  a  turnspit,  which  would  turn  eight  days  without  being  wound 
up,  fitted  to  the  organ.  The  turnspit  was  put  In  motion,  after  it  and 
tho  organ  had  been  placed  next  the  chamber-wall.  The  piano-player 
bore  the  organ  lor  nineteen  hours;  at  the  end  of  that  time  he  sent  a 
letter  of  truce.  He  was  told  the  club-hunter  had  gone  out  of  town,  and 
wouldn't  be  back  for  a  week.  The  pianist  sold  his  learn  The 
is  still  golnj ! 


e.  After  bis  rejectee  by 
Linger,  who  told  him  that 
"hisi 
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"  Mdlle.  Christine  Nilseon,"  say  Uie  A'tv  York  Htrald  of  Oct.  24, 
"  ni  received  bv  the  puMto  of  the  other  cities  In  which  she  mag  with 
the  no<  enthuaisem  and  delight  aa  by  the  people  of  Xew  York.  Many 
croaked  ominously  over  the  magnitude  of  Slrakoech  ■  enterprise,  and 
wrote  Jeremiada  on  it  at  a  financial  failure.  They  also  hinted  mys- 
teriously at  to  Die  wonderful  critic  who  waa  lying  somewhere  in  the 
provinoee  with  some  magic  compound  of  musical  chemistry  which,  when 
applied  to  Nilaton'a  voice,  ahonlrl  leave  the  Swedish  nightingale  tune- 
less forever.  Tbia  prestldigiuteur  of  the  t>re«  was  to  discover  some 
alarming  quality  in  her  voice  which  escaped  tho  vigilance  and  critical 
acumen  of  Paris,  London,  and  New  York.  Hut  they  were  disappoint' d. 

Id  Philadelphia  and  Baltimore  to  houses  rivalling  thoae  of 

New  York." 
and  at  a 

Cary,  Hripm.l 

Marie  Krchs,  a  young  piani-t  lately  arrived  front  Europe,  and  one  of 
whom  the  press  there  universally  >peak  In  very  high  terms." 


ng  Id  Philadelphia  and  Raliimore  to  housea  rivalling  thoae  of 
:.  She  appears  at  8t*inway  Hall  this  and  Wednesday  evening-, 
T*j#if*  oo  Saturday.  Tho  troupe  remains  the  same  :— Mi«s 
rnoll,  Viouxtemp*.  and  Vrrger,  with  the  addition  of  Mdlle. 


€  {large  of  tip  S«m  JJrigabt. 


(for  miuK  -  copyright  not  rtttrved.) 


Half  a  league,  half  a  league,  half  a  league  I 
Right  through  tb*  mirs  and  dirt, 
Much  to  its  beauty  hurt. 

Dragged  the  rich  silken  skirt,  . 

Half  a  league  rearward.  J 

Half  a  peek,  half  a  peek,  half  a  pock  fully—  J 

Hirsute  and  woolly,  $ 

Into  the  liquid  air —  J 

Rose  up  the  pile  of  hair,  J 

ier  beads  aundered.  * 

Nobly  aatrado>  it,  * 

Rode  the  brave  bonnet —  J 

,  though  it  wondered.  J 

Curls  to  the  right  of  It,  J 

Curia  to  the  loft  of  it,  $ 

Curls  to  the  rear  of  it,  J 

are  plundered.  J 

t  tbough  men  shout,  u Oh.  lis  !  5 

Fortune  you  hare  squandered  ;"  * 

Their'a  not  to  make  reply,  * 

Their'a  but  to  dre*«  or  dip—  J 

"  Charge!"  in  the  «hop  they  err.  J 
'  Charge  by  the  hundred." 

MUSIC  RECEIVED  FOR  RF.VIEW. 
Lsiraoeic  Coca  A  Co  —  "Oo.  lowly  Rn.e,"  and"  Stilt  Uie  Angel  Stars  are  Shining," 

foar-psrt  songs,  by  Charles  tisnloer 
Novsixo,  Ewi«,  *  Co.—"  Lord.  «l>o  »h«ll  abide  la  thy  T.l-mecle, 

treble  and  baas  solos,  and  chorus,  by  King  Hall 
Dnrcis  Dsrtaoa  A  Co. — "  Prlneest  aad  Pag*,  romsni 
Ferdinand  Lndwtg. 


gtbberttgementg. 


IN  THE  PR  ESS, 


Paradise 


AND 


CANTATA, 


MY 


ADOLFO  FERRARI. 

THE  PORMATIOH  AND  CULTIVATION  OF  THK  VOICB  FOB  BlMCINr.. 

Pries  lis. 

London!  Deaoaa  Dtnsos  A  Co..  *«.«,  Regsat-ttrast,  W. 
obtslnsd  of  Signer  Feasant,  athti  rsaldtaes,  11.  aioaerstsr  Terrace, 
Hyds  Park.  W.  


JOM  FRANCIS  BARN ETT 


DEDICATED  BY  PERMISSION  TO 


H.R.H.  THE  PRINCESS  OF  WALES, 


PERFORMED  FOR  THE  FIRST  TIME  AT  THE 


BIRMINGHAM  FESTIVAL 


DR.  STOLBERG'S  VOICE  LOZENGE, 
3 rating  and  enriching  tbe  voice,  and  removing  i 


■lchlng  Iho  voice, 
tbe  throat, 

TJAS  maintained  ite  high  character  for  a  iiuarter  of  a 

S  1  osotary  i  aad  tha  flsttortig  tesUmonUU  roeelwd  from  Orbi.  Penlsnl, 
LaMashe,  and  many  of  the  Clergy  sn.-  Statesmen,  folly  e»t«WI»h  lu  great  vlrt..e<. 
Mo  Vocalist  or  Public  Speaker  sbooM  be  without  It.   To  be  otn»in«l  of  sit  «  »■'■»— 

a}*  and  Retail  ChsmlsUtn  tho  United  Kingdom.     

A  STRINGENT  LOZENGES  OF  THE  RED  GUM 

rt_    OF  AUSTRALIA. — For  Relaxed  Throat,  In  Huttlee,  li. 

ML  KIATF.  OF  AMMONIA  I.O/.F.NO F.-t,  In  Bottlei,  ».  UWul 
by  looieoing  th*  phlegm  sod  rriieelllg  Tlnlent  Ats  nf  eooahlne;. 


t  .  the 


LONDON : 

HUTCHINGS  &  ROMEK, 

9,  Conduit  Street,  Regent  Street,  W. 
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Dedicated  by  Express  Permission 
to  Her  Royal  Highness. 

THE 

PRINCESS 
LOUISE 
WALTZ. 

BY 

CHARLES  GODFREY, 

Bandmaster,  Royal  Horse  Guards. 
.    Price  4s. 

P  R I  NO  ESS 

LOUISE 
QUADRILLE 

ON    SCOTTISH  AIRS 

CHARLES  "GODFREY, 

Bandmaster,  Royal  Horse  Guards. 
Price  4s. 

LONDON : 

ASH  DOW  N    &  PARRY, 

II  A  NOV  KU    SOT  A  l<  »•'. 


[Not.  12,  1870. 
JUST  PUBLISHED, 

THE 

Lord  of  Lome 
Lancers. 

BY 

DAN.  GODFREY, 

BANDMASTER,  GRENADIER  GUARDS. 

A  New  Set  of  Lancers  on  Scotch  Aire,  beauti- 
fully illustrated  by  (T.  W.   Lee)  with  an 
authentic 

PORTRAIT  OF 

'  THE  MARQUESS  OF  LORNE.' 

Price  4s. 

LONDON: 

CHAPPELL  &  CO.,  50,  flew  Bond  St 
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SATURDAY,  NOVEMBER  19,  1870. 


1RYSTAL  PALACE. — THIS  DAY. — SATURDAY 

l  OODDABD  wttl  PLAT  at  tbla  day".  Concert. 


CRYSTAL  PALACE. — THIS  DAY. — SATURDAY 
CONCERT  *»d  AFTERNOON  PHOMF.N  ADE Beethoven  £  RvmphOOy  In 
A  (No.  T),»d<1  Pianoforte  Concerto,  K  (Ut  (No.  »),  Ornmm,  •'  Alfonao  and 
EilreUi'  [Schubert),  »o<l  "AbaHaaaan  *  <  Weber).  MSB*.  Leoo-Daeal  (of  ton 
Italian  Opara,  nmt  appearance).  Mr.  Nnrdblom.  Solo  rianofortt,  Mdm*  Arabella 
Ooddard.  Conductor— Mr  ViMi  Adrnl«*lon,  half-a  crc  wo  ,  malU,  haU-acnjivo. 


ROYAL   ITALIAN  OPERA. 

COVENT  GARDEN. 

SIHORT  OPERA  SEASON.— This  Evenikg  (Saturday) 
I  No*.  It.  will  b*  parforaird.  for  tbe  third  Urn*  at  the  Royal  Italian  Opera. 
Opera,  "OBKRON."  Sir  Huoa,  Ogiwr  FaneeJIli  Obira.  Bkynor 
Hettlnl;  Scrnrajsta,  Hgo»r  Cotofnli  Uabekaa.  Blarnar  Tagllanco;  II  Cnllfo, 
Sljnnr  Ca*nTo«|»;  Puck,  Mdlle.  Boelcbl;  MtnsiM,  Mdlle.  Bauennrliler;  FnUata, 
U  Int.  Tr«h»m.B*.tlal ;  and  K»»1a.  Mdlle.  THJeni.  Coctduetor-Slcoor  Aicm. 

ax  Nut.  NoTwalwf  SI.  Bstum't  opera.  "NORMA,"    Polllonc,  Sbjaor 
Bkrnor  Aotonuccl:  FlarK  Mr.  W.  Morgan;  Clotilda.  Mdlle. 
,  Mailt.  8lnl«o;  and  Norma  by  Mdlle.  Tletjaiu. 


FIRST  APPEARANCE  OF  MDLLE.  SF.SBI. 


BtTcaaMT  Hin,  Novimher  »,  Doraim'i  Opera,  "LUCIA  DI  LAMMF.lt • 
MOOR."  Edamrdo,  BI(aor  Faaoelll  i  Hrnriou  Aaton,  s^grwr  Cotogtd  j  Artaro,  Slgnnr 
Klaaldlaa ;  Ralrooodo,  Bbrnor  Antoetoocl  ;  Nonaanno,  JSIgnor  Caaaboal j  Alice, 
al.lllr.  B»u«nnrl»Ur  j  ami  I.ioia,  Udlic.  Beul  (her  Ural  tppeamto  '.hi.  *>-*wA) 

Tacaaoar Naxr.  November  »«ch,  Doxiirrrta  Opera, « LA  FI0L1A  DEL  KEOOI- 
MKNTO."  Tooto,Si*ii"rOardord;  Bergento  BuljiMo.  WgDor  Clanpl ;  aad  M.rti, 
by  Mull.  s™l  ih.r  noly  appearand  In  that  obareder).  To  be  follow*-)  by  Two 
Art.  of  Alitor.  Optra,  -  MASA  NIELLO,"  Mo.ni.1..,  B.gnor  Faneelli,  Fencll*. 
Mdlle.  Blanche  Rlcol*. 

Fatair  Moe*l«o  Ktx-,  N"rembrr  3SUl  (commencing  at  two  o'clock).  Meyer- 
beer  .  (rand  Opera,  -  LK  '  IHKiCKNO  (.««•  apcrtal  adtetltariorata.) 

8a«t>DiT  Evms.;.  Nownjbar  3.  (eeeood  lime  at  tho  Boyal  ItalUr,  Opera). 
Sowi>r>  Optra.  ••  SEMIRAMIDRV  Mm,,,,  ."ignor  Uettlin;  Aaiur,  Bigi^r  Foil  ; 
Orot,  8-lgoor  Antoaiatel;  Araaoe,  Madanie  Trabtlll-BatUal ;  and  UcmUamUto,  by 
Mailt).  Tlatjrai.  Condoolor— atcnor  B»rio»i»i. 

Bitft  Maaaatr   Mr.  A.  Hiaara. 

Tbt  op«n  oonrnwaeaa  at  tight  o'cloek.    Prior*:  MalU,  1M.  K1. ;  Oraod  CIkI* 

■-»  BtalU  (raaarvad),  4a, ;  Ampbl- 


REFUGEES'    BENEVOLENT  FUND. 
8T.  JAMES'S  HALL. 

REGENT  8TKEET  AND  TICCADILLY. 

GRAND    EVENING  CONCERT,   Thorbdat  ^Bxt, 
NnrtiBbaT  Uib,  1»70.   I>oori  npwi  at  Half-iut  Sm>n,  to  oommeBM  at  Half- 
pait  Elglit  prwtaaly.   llntar  Royal  ami  Uiallngalabcd  Patrt^iage. 

Prtneliial  artl.'i  wan  hare  moat  kindly  rolimUarrd  their  vamabla  arrrkca  on  thlj 
oaoaakia  Vi>call»u  M^dama  Vlardot-Garvla  Oiar  Arat  appcarir.no  tn  i^oaidon  thaao 
U n  ytaral.  Mdllo.  Ooranl,  Ma<lam*  Calilrmn  (frnin  tb*  Ovwra  Halloo,  Pari*),  Mdllo. 
Solrt  (amor).  La  rVHU  Camlllo  (Fanfao  Rcnoltun)  will  nelto  "Lo  Polau  Lall;" 
Siuonr  OardatU  (by  the  kind  pcnDbBlaa  of  Mr.  Mardtaoci),  and  M.  Fauro.  Irutni. 
nt^ital  r<rf.irmcra;  Piano— M.  Dclaltayo  i  Violin— M,  Rleliard  Hammer ;  Vlutan 
a»l|r»— M.  I  nam ith.  Oodoet"" — MM.  Cniai.uOoiisoD,  llf  »aincr, and  Kiaaaom. 

Ao»  and  Balcony  Stall*.  AU  la.  i  Keaemd  tkwu  <B<imber*di,  10.  U. :  Baek 
nakenay,  St,  j  Area,  Upper  Balonoy,  and  Oniintra,  n.  Ticket*  to  bo  bad  of  Mr. 
Mitchell,  Royal  Library:  Meaar*.  CbappHI,  R.  Olilrler,  Larabom  Cook  *  Co.. 
Bond  BtrMtj  Nlmmo,  Wlgino/a  Slreel ;  Me»r*.  Kellh,  I'rowee,  A  Co.,  C'baapakle  i 
Mr.  A.  Hay*.  Royal  Exchange  HolMlogt;  at  Mr.  Auitina  Ticket  OIBre.  St.  Jamea'i 
Hall.  Piccadilly;  and  at  lb.  Rafutw'  Ueoerolei.t  Fond  Udlea1  CoawUMa..  IS. 

ltruton  Stntt* 


MR.  NORDBLOM  will  Bins;  at  the  Crystal  Pakco  tho 
l»lh  ;  St.  JaDit'*  Hall.  Mr.  Co«en'»  CanlaU,  thoa.trd  Korooilwr":  Brtgbton. 
?ndT)««nnber ;  Mai.che.ler.  «  Eiy.li,"  rth;  Rradn.rd,  "Mewl.h."  Slat.  AH  coin- 
mi.nicatlooi  rci|«cUDt-  Fr^igemnil*  to  be  addrvaaod,  10,  ' 

Hill,  W. 


ISS   KATHERINE   POYNTZ   begs   to  aunounco 

WBEJJURNto^Town.    All  Utter.  ««  I^ganmeota,  Ao.,  to  bo  i 


i  Coc«  A  Co ,  S3,  New 


X.  W.  BALFE'B  LAST  PUBLISHED  COM POIITIOH 

"PHCEBE  THE  FAIR," 

for  and  Bona;  by  Mi*e  EDITH  WTNNB. 
r«*t  froa  for  34  atampt. 
C(  A  Co.,  S3, 3»ew  Bond  a  tract,  London. 


1>0YAL  ACADEMY  OP  MUSIC. — Instituted  1822.— 

iV  iDuurpuraled  by  Boyal  Charter.  1*30. 


HER  MAJESTY  THE  QUEEN, 
HIS  BOYAL  HIOBNE88  THE  PRINCE  OP  WALBB. 
HBB  BOYAL  IIIGFINEBB  THE  PB1NCB88  OP  WALES, 
DIB  ROYAL  HlOHNE&S  THE  PRINCE  CHRISTIAN, 
BBB  BOYAL  IltOHNESS  TUB  PRINCESS  CHRISTIAN. 
HIS  BOYAL  HIGHNESS  TUB  DUKE  OP  CAMBRIDGE. 
Preauwt— Taa  Eaat  or  Dc.ni.aT. 
rrirvolpal-Fuoraawa  W.  wraajroiLI  Baaa.Tf. 

Tb*  mat  STCDBNTS*  CONCERT,  open  to  Sabeerlban,  Mtmban,  god  Abo- 

'  «  viae  at  the  Iiutllulkn,  ua  TlrcaSDjr  Erciiioi:  neat,  Hie  3l'Ji  Inal., 
I  Eight  o-elock. 

By  Ontor,     JOHN  GILL, 

r  or  Momc, 

4,  Temenlon  Street,  Hanover  Sjoaro. 


FBIDAY  NEXT. 
Q ACRED  HARMONIC  SOCIETY,  Exbtbb  Hall.— 

O  Coodawior— Sir  Miraau.  Coara.  Tho  THIRTY-NINTH  SEASON,  lata-), 
ami  COMMENCE  on  Friday  Next,  15th  November,  with  Hi»n.'a  Oratorio, 
"JUDAS  MACCABAUS."  Principal  Vocaliata-MdflM.  Vantlal.  MM*  Viola, 
Mda.e.  Pitey.  Mr.  Vernon  Itig>,)-,  Mr.  M.  Smtlli.  and  BI«-nor  Foil.  Tlekef,  5a., 
an<l  Bulla,  10..  ad. 

8abacrtptl"ni  f«r  it  Concert* ;  —  Stalli,  Throe  Guinea* i  Baatnrod  SeaU,  Two 
Galuaaa,    Ofllee,  N».  «.  In  Exeter  Hall,  open  from  Ten  till  Five  dill y  (SitucJa) 
Ten  till  Two).  »1m>  oii  I  ri  *v  evenlnga,  /mm  Beech  till  T*n  n'rlngk. 

Tho  arrupiiMak  a*  to  .alra.^do.   .bleb  gave  uulrcraal  uiUlacllon  bat 


M.   ERNEST  COMUS. 

SEANCE   DE   MAGIE  ROSE. 

PARTICU  LARS  SHORTLY. 
All  aeminunleatiiia*  to  ba  addreomd  to  Bt.  Jaacaa  Ball,  Paxadllly.  W. 


W.  BALFB. 

BhorUy  wUI  ba  paMMtad. 

A  MEMOIR 
(INTERSPERSED  WITH  ANECDOTES). 

OP  THIS  POPULAR  COMPOSES. 

By  H.   J.    ST.  LECER. 


MUSICAL  WORKS  BY  A.  DAWSON. 

••WE  AN*  SEVEN" 

OUIDB  TO  THE  STUDY  OF  HARMONY  3a. 

HINTS  ON  THE  MUSICAL  TUITION  OP  VERY  YOUNG 

t  .  .  .  .  e  III. 

AtlCEVXr'Jl   A  CfJ- 


THE  "CLAN  CAMPBELL "  LANCERS, 

(IllaBtratod  In  Coloora). 
By  WILLEM  VAUDERDELL. 

PRICE  FOUR  SHILLINGS. 
Will  bo  puMMird,  In  a  low  days  by 
i  A  Sox,  7,  Priocxa  I 
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"REVIVAL  S," 

J.    W.  DAVISON. 
No.  1,   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOIt), 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR). 
ro»  rni  riAHoroaTi.  it 

WILHELM  FRIEDEMANN  BACH. 

Price   6s.  eacli. 

ItoU.  of  th.  ai.o«  named  Fanta.1*.  wore  played  tor  the  First  Tim.  la  Public 
Loxuos:  DUNCAN  DAVISON  St  CO..  211.  IUokxt  Stumt,  W. 

■THE  ROSE   MAIDEN,  Mr.  Frrorrio  H.  Cowkx'b 

a.     Cantata  (Flml  time  of  performance),  on   Wkpxmdat  ErEziyo  Next, 
NoTcwiber  JUrd,  »t  St.  jAXea'a  II ah.,  at  Eight  o'clock.    Mdlle.  Tieijena,  Ma<litne 
Pater,  Mr.  Nunlblum,  and  Hcrr  Slockhaonen  ;  the  St.  Thotna.  Choral  Soeiery  of 
•jou  Voire*  under  the  direction  of  SUrnor  Randaner);  and  the  Orcbeaue  M  the 
Royal  Italian  Opera.  Corent  liardeu.   Alao,  a  MISCELLANEOUS  CONCERT,  ra 

ai^Muile.Ma^g^ 
ItAAner.r.rx. 

Sofa  StnUa,  10a.  Sit  ;   Reeerrcd  Am,  :.  ;  Balcony  (nnrcaenred),  S*. :  Rack 
Ilalcony.  la.  •  Area,  »».  •,  Admiaakm,  la.  Ticketa  at  tho  Boi  Office  or  th*  Royal 
Italian  Opera.  Cogent  Garden:  all  Moalo  PoblUlieri;  aud  at  Auatlni  Tictoi 

i  iCIi-aa     SIl      |.m,iaV  Wiitl 

"PRINCESS    AND  PAGE," 

KOMANZA  FOR  THE  PIANOFORTE. 

Composed  by  FERDINAND  LUDWIQ. 

Prlca  4a. 

London  :  Dtmctv  ninao*  A  Co.,  344,  Recent  Street,  W. 

THE  NEW  WELSH  FANTASIA  for  the  Punofofte, 

L    by  Hmxlit  RlCDAaoa,  Introducing  "The  Marfan  March"  and  "Come  t. 
UalUe."   "  Mr.  Brinley  Richard,  played  both  at  the  Hanow  Square  Booau  la 
well  known  Kyle,  and  obtained  an  cntliu.laailc  encore."—  Vide  "  The  Dally  Tele- 
graph," Juoe  Jl.    "  Th*  '  Morg.n  March  '  m  elvlne,  as  It  deterred,  an  ann.nuk.at4- 

encore." — Vide  44  Mu.lcal  Tlntes,*'  July  1.    *•  A  liuld  and  ktrlklair  nareh,  adajlrablj 
arran^red.  Played  by  the  oom|MMcr  a  lib  irreat  luccaaa  at  bta  concert. ' — 44  Orebrsrra,- 
Junn  74.  l*7o.   Price  4a.  ;  pel  frrc  Ik  iiauiie  — Puldhbed  only  by  Roacar  Cocvs  A 
Co.,  Nea  Burllncbtn  Htreet. 

SUNG  BY  MADAME  TREBKi.LI-BETTINl  AND  SIGNOR  BETTINI. 

"  M  I  L  L  E    VOLT  E," 

DUETT1NO,  PER  CONTRALTO  K  TENORE. 
Parole  <ll  METASTABIO. 

Musica  di  ALBERT O  RANDEQOER. 

Price  4.. 

London:  DtmcAK  TUnao*  A  Co.  344,  Urgent  Street,  W. 

\/[ ADAME  R.  SIDNEY  PUATTEN,  Teacher  of  the 

1V1    OUITAR  and  CONCERTINA.  l*fr»  to  Inf.nn  her  Friend,  and  Pnpil.that 
ah*  ha.  returned  to  Town  fur  th.  winter  aeawn.-aa,  Welbeek  Street.  Catradah 

bVinare,  W. 

PUPILS  WANTED. 
A    YOUNG  GENTLEMAN,  SRed  16,  son  of  *  Lite 

XI    Prof^aor  of  Muale.  la  deatrouaof  obtalnUlf  Pupllf  for  Instruction  In  the  earlier 
brancliea  of  Plaaofone  playing.   Temm  Fifteen  to  Taenty  Shiliinfi  per  Oearter. 
Apply  to  Mr.  L.,  30,  Mecileuburxk  Bquare.  W  C. 

Jut  Publlihed, 
A  CHANT, 

" t  e  deu :m:.» 

By  Dr.  BUNNETT. 

Prico  Scl. 

To  be  had  <.rih.Co.rwi!.,  Tlie  Clo.e,  Nor.l<- 

"  VX7B  ARE  SEVEN:"  An  Inquiry  iuto  the  Poucr  of 

YV     Eipretalon  Inherent  in  each  note  of  the  Dlalonk  Scale.    By  A.  Da  vara. 
Price  4j.  nett.   Ak«»i«,  h,  Netreate  Street. 

OFUELIA'S  BALLAD, 

"THERE  THOU  SLEEPEST,  WHERE  THE 
FLOOD  IS  DEEPEST." 

m   «a>  w  ^«              m                    M  M  A    4W  Bar  A  a 

8nne  by  Mdlle.  CHRISTINE  NILSSON.  with  inunen*.  auccea,  In  the  Opera  af 
••HAMLET.- 

T».  Boglbh  Word,  by  JOHN  OXENF0RD.  Rao. 

The  MiMrie  by  AMBROI8E  THOMAS. 

Price  it  ad. 

London :  Dmccia  D*vi»o*  A  Co..  U4,  Recent  Straff,  W. 

GERTRUDE  HOLMAN  ANDREWS  NEW  SONG, 

"  -A/KrGrEXjS.*' 

Word,  by  J.  FRANCIS  WALLER,  LL.D., 
It  pablitlinl  it  Dwi  A  Briiri»T,i,  UJ,  Oxford  Btrett. 

MRS.  J.  HOLMAN  ANDREW'S  SONGS, 

"GO,    LOVELY  ROSE," 

WEEKES,  *  CO. 

"LAY  ME  BENEATH  THE  GRASS," 

BOOSEY  *  CO. 
Tho  ftbovf  may  be  ohtitlncil  of  all  Miulwollera. 

MIGNON'S  SONG. 

"HAST  THOU  E'ER  SEEN  THE  LAND," 

tvsa  »t 

Mdlle.  CHRISTINE  NIL  8  S  0  N, 

With  di.tiatgnial.ed  .ucceaa,  in  the  new  Opera, 

"MICNO  N," 

The  English  Word,  by  JOHN  OXENFORD,  E»xi., 

The  Music  by  AMBROISE  THOMAS. 

Price  -St. 

London:  Dcacaa  Datum  *  Co,  344, Regent  Street,  W. 

NOTICE  TO  THE  TRADE. 

THE  CKLEUKATED  SCOTT1IH  BONO, 

"  THE  EXDWAOn-  TREE," 

The  aonpMtUon  of  the  UU  Fiwlat  In*.  !•  th*  azclturr.  property  of  FATaeana  A 
Bum,  EdlnlHirgh.   Th*  Tr.de  U  hereby  cautioned  egeUut  Mlllrtf  any  other  edition. 

"pi  fim   dp    nnuTP " 

BONATA  FOR  PIANOFORTE  SOLO. 
Adagio  in.ejtoao,  Allegro  oon  brio,  Romania,  Utenneiao,  Bobmo  and  Trio, 
Kundo  brtllant*.   Couponed  end  Dedicated  by  pormtaelon  to 
MADAME  ARABELLA  GODDARD, 

By  BERNARD  FAREBROTHER, 
London:  Lmiwus  Cock  A  Co., 83,  New  Bond  Street 

CANZONE. 
Parol,  del  SIONOR  CIABATTA. 
Musica  di  ALBERTO  RANDEOQER. 

BRIGHTON  CONCERT  AGENTS, 
PIANOFORTE  AND  MTJSIOSELLBSRS. 
LYON    &  HALL, 

WARWICK  MANSION. 

■  Thii  cauione  U  wrhlen  throughout  with  Slenor  Randeeger*.  onfalllag  (leearj 
aad  grace.  Tba  melody  la  really  charming,  while  not  a  ftrw  device*  of  accneonaai- 
inent  are  wed  which,  bealde.  giruix  pl'inancy  to  th*  long,  .how  once  more  ibt 

ffiia^Mte'^Aw.^                W°  rMOmm'™1                 t»  »»  "f 
Loodon:  Doitci*  Ditimii  ft  C*.,  344,  Uegeut  8  tree  I,  W. 
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INDIVIDUALITY  AND  SCHOOL.* 
( Continued  from  page  741.) 
In  tills  maimer,  the  two  branches  of  musical  art  took  op  their 
position*,  at  a  very  early  period,  in  bold  contrast  opposite  each  other. 
The  young  worldly  thing,  liko  a  high-spirited  foal,  broke  through  the 
hedge  which  surrounded  it,  and  .ought  subsistence  in  the  great 
Bowery  meads,  under  God',  beautiful  bine  heaven,  with  the  beaming 
■an  and  the  twinkling  stars,  while  iu  mother  in  rain  called  it  back 
again  to  the  carefully  enclosed  pasture.  The  fruitless  summon*  was 
followed  by  the  complete  exile  of  the  wild  child  ;  suchlike  new  things 
no  longer  existed  for  the  teachers  of  music;  they  lay  lieyond  the 
boundaries  of  art,  and  the  true  artist  could  not  trouble  himself  about 
them.  The  teachers  carol  not  for  the  fact  that  the  wild  child,  on  its 
new  road  through  life,  fell,  gradually,  into  quieter  ways;  that,  little  by 
little,  it  drew  up  its  own  rule*,  and  found  a  host  of  enthusiastic 
admirers.  The  mere  act  of  directing  their  blinking  cyc«  to  the 
successes  achieved  in  the  noise  and  bustle  of  the  world  was  abomination 
for  the  masters,  ami  they  endeavoured,  therefore,  to  cherish  in  the 
broatta  of  their  scholars  the  same  contempt  Out  existed  in  their  own, 
though,  it  is  true,  their  efforts  had  no  permanent  effect  on  those  in  whose 
tool  there  lurked  the  heavenly  spirt ;  for,  in  the  long  run,  a  talented 
pupil  leaped  over  the  harrier,  and  tried  his  strength,  loo,  in  the 
prohibited  strains  and  forms.  With  those,  indeed,  who  did  not 
proceed  beyond  the  point  to  which  they  were  led  by  the  nose,  the 
efforts  of  the  teachers  were  crowned  with  the  greatest  success ;  such 
pupils  kept  carefully  to  the  course  pointed  out  to  them,  and  continued 
to  despise  every  other.  They  did  not  try  any  road  but  their  own, 
because  they  wanted  the  power  and  consequently  the  desire  to  do 
so,  and  if  one  of  them  really  did  rise  so  high  as  to  make  the  attempt  hu 
fell  plump  upon  his  nose,  and — his  teacher  was  right.  In  a  certain 
sense,  too,  the  teacher  seemed  really  right,  for  even  a  talented  pupil 
generally  did  fall,  at  his  first  attempts,  on  his  nose;  his  wings 
possessed,  perhaps,  the  strength  to  venture  on  soaring  into  the 
regions  ol  the  Unknown  ;  but  practice  had  not  enabled  them  to  regulate 
their  flight,  and  thus  reach  happily  the  goal.  Such  was  the  result  of 
deserting  the  ground  of  true  art— the  teacher  was  indeed  right. 

Not  merely  for  decenniums,  no,  for  centuries,  did  composm  and 
teachers  of  this  one-sided  kind  hold  their  ground  ;  and  wo  need  not  go 
far  to  find  some  specimens  of  the  class  even  at  the  present  day.  A 
third  sister-art  has,  in  cour.o  of  time,  separated  from  the  parent  stem  ; 
instrumental  music  has  put  forth  the  moat  splendid  blossoms — no 
matter!  With  the  same  short-sightedness  as  ever,  the  teachers  still 
shut  their  eye*  to  everything  which  goes  beyond  tho  art  of  the 
rt iner  Salt,  'f  aa  it  is  called.  With  the  same  Argus  glance  as  ever 
they  keep  watch  to  see  that  no  pupil  makes  any  sign  of  disregarding 
the  narrow  limits  around  him,  and  of  importing  his  own  individual 
feeling  into  the  forms  of  art.  They  still  leave  the  development  of  in- 
dividuality to  the  individual  himself,  after  he  has  gone  through  their 
school,  and,  in  their  opinion,  it  armed  against  all  the  attacks  of  spurious 
art.  According  to  them,  church-muaio  alone  is  something  complete — 
something  that  has  been  complete  for  centuries— and  its  forms  are  so 
firmly  Axed,  framed  in  conformity  with  such  irrefragable  laws,  and 
sanctified,  as  it  were,  by  length  of  time  and  by  the  place  appropriated 
to  the  execution  of  them,  that  any  attack  on  them  must  be  branded  as 
'  attempt  to  go  beyond  them  a  crime.  Aa 


lately  as  last  winter,  at  a  concert  considered  by  all  present  as  unusually 
good,  we  saw  a  celebrated  teacher  of  music  tolerate — though  with 
some  shaking  of  the  head — Mendelssohn ;  but,  at  the  tint  sounds  of  a 
grand  pianoforte  concerto  by  Schumann,  he  got  up  and  most  hastily  lett 
the  temple.  We  are  inclined  to  believe  that  tho  old  gentleman  lias  a 
great  many  genial  specimens  of  such  s|>urious  art,  composed  by 
himself,  locked  up  iu  his  desk,  and  we  believe  that  it  will  somo  day 
be  related  that  ho  burned  them  all  before  his  death,  so  tliat  the  w  orld 
might  never  hear  anything  about  such  rubbish ;  but  this  shutting  one's 
■ell  up  from  all  organic  development  of  art  must  be  designated  ob- 
structive one-sidednes*.  It  is  this  one-sidedness  which  makes  no  kinds 
of  allowance  for  artistic  individuality,  which  wants  everything  to  be 
tarred  with  one  brush,  everything  to  be  made  in  the  same  mould. 

And  mere  mould-work,  nothing  more,  is  the  result  of  these  men's 
school.  Church  music  has  been  for  centuries  something  completed — 
a  fact  evident  from  the  compositions  of  these  men's  pupils,  which  might 
just  as  well  havo  been  written  centuries  ago.  The  number  of  them — 
1  compositions— la  large,  but  the  number  of  original  ideas 
1  zero ;  everything  has  been  employed  before ;  the  same 
the  same  arrangement ;  we  have  heard  it  all  before,  only  we 
at  once  say  where  and  when — mould-work,  which  does  not 
art  one  single  stop,  and,  to  speak  mildly,  racks  the  hearer  with 
What  would  be  said  of  a  poet  who  wanted  to  ring  to  n« 

*  From  tli«  A'eue  Berliner 
f  Strict  com; 


to  excluding  all  who  did  not  pesness 


in  tin'  side  of  |<a*t  centuries,  and.  moreover,  without  a  n-w  or  original 
i  le.iV  That  which  we  require  from  the  wordpuct,  i-amely,  artistic 
individuality,  wo  require  even  more  decidedly  from  the  tone-po«t.  It 
i«,  therefore,  the  duty  of  those  who  teach  music  now-a-days  to  pay 
especial  attention  to  the  •intellectual  peculiarity  of  their  pupils,  and  to 
measure  exactly  by  it  beforehand  the  course  of  development  which  the 
effort*  of  the  pupils  will  take. 

We  will  now  proceod  to  jot  down  some  observations  tending  to  throw 
a  light  upon  this  side  of  the  que*tion,  and  append  to  them  ourrcuiarks 

II. 

Genius  is  innate,  and  cannot  be  given  to  anyone.  The  sentiment  is 
perfectly  correct.  Hut  it  would  ho  falne  to  insist  on  concluding  there- 
from :  you  must  possess  genius  to  begin  with,  if  you  are  ever  to  become 
anything;  il  you  do  |os>e»il,  everything  else  will  follow  of  itself; 
the  teacher  can  do  nothing  more  than  impart  the  rudiments,  and  lay 
tho  foundation-stone  for  the  future  edifice;  the  edihee itself  U your 
own  con 

This 
genius. 

But  who  dots  possess  genius  ? 

This  Is  a  question  by  no  means  easy  to  answer.  In  onr  opinion,  too, 
it  is  pnsliy  well  an  idle  one.  Kriedemann  Bach  was  a  genius,  from 
whom  even  his  great  father  expected  great  things,  but  he  went  to  rain 
both  as  a  man  and  aa  an  artist.  His  brother  l'hilip  Emanuel  was,  on 
the  contrary,  simply  a  talented,  industrious  man  ;  yet  in  him  art  found 
a  sturdy  iup|>ort.  The  word  genius  is,  however,  employed  in  a  very 
off-hand  manner.  If  by  the  term  genius  is  meant  a  man  of  such  high 
intellectual  strength  that,  in  the  particular  sphere  of  hi*  labours,  he 
produces  something  not  only  prominent  but  extraordinary  and  unusual, 
Geniuses  are.  probably,  very  rare.  Yet  this  is,  now-a-days,  the  gene- 
rally accepted  expression  for  the  above  idea.  If  we  go  back,  however, 
to  the  original  sense  of  the  word — the  aen<o  usual  among  the  ancients— 
from  the  Latin :  genius,  synonymou*  with  the  Greek  :  dtemon — the  word 
signified  merely  an  intelligent  being,  a  higher  kind  of  power,  as  it 
were,  forming  a  medium  between  divine  and  human  nature.  And  this 
would  correspond  pretty  well  to  our  customary  notion  of  genius. 

We  shall,  therefore,  do  best  if  we  here  leave  altogether  out  of  consi- 
deration the  notion  of  genius.    Many  a  man  at  the  outset  of  his  career 

f>romises  to  be  a  genius,  but,  in  the  end,  we  find  that  ho  does  very 
ittle,  that  he  realizes  none  of  the  hopes  that  were  built  on  him,  and 
that,  among  thousands  tolerably  good  like  himself,  he  is  gradually  lost 
in  tho  crowd.  On  the  other  hand,  it  cannot  be  denied  that  many  men 
of  really  eminent  minds  grow  by  degrees  more  and  more  lax  in  their 
efforts  until  their  life  ends  by  being  what  i*  known  aa  a  mistake. 

Let  us  here  pause,  and  consider  what  proper  guidance,  what  school, 
or  training,  can  do  to  prevent  such  result*. 

We  are  not  speaking  here  of  the  scholastic  standard,  or,  to  express  it 
better,  class-instruction,  snch  as  is  given  to  children  in  conservatories, 
and  other  musical  establishments.  Art  is  something  for  which  an 
individual  must  possess  certain  aptitudes,  and,  for  this  reason,  be  it 
parenthetically  remarked,  we  attach  very  little  importance  to  mass- 
loitruction.  General  intellectual  qualities  are,  it  is  true,  found  in 
every  healthy  individual,  and,  consequently,  every  child  can  be  got  to 
learn,  that  is,  to  learn  in  proportion  to  the  strength  and  the  natural 
gifts  with  which  he  is  endowed,  for  according  to  quantity  and 
composition  the  intellectual  capabilities  of  every  individual  soon 
become,  from  outward  impressions,  different  from  what  they  at  first 
were.  To  one  person  God  has  given  five  talents,  or  even  more,  and  to 
another,  only  two;  but  no  man  is  quite  without  talent.  A  man  may, 
however,  very  well  be  without  musical  talent,  or,  at  least,  posses*  it  in 
so  trilling  a  degree,  that  it  Is  not  worth  while  developing.  Now  It  is 
the  proper  treatment  of  this  natural  aptitude  which  concerns  the 
system  of  mass-instruction,  a  subject  to  wliich  we  may  return  another 

(tobtemliHutd.) 


NATIONAL  STANDARD  THEATRE. 

Ths  Middlesex  magistrates  having  refused  to  renew  tie  dancing  licence  for 
the  Alhainbra  Palace,  a  ballet  announced  for  production  at  that  establishment 
en  the  24th  nit.,  entitled  Sttlla,  the  Qutrn  of  the  Stan,  and  composed  by  M. 
Holtxer,  has  boon  transferred  to  tho  theatre  in  Shoreditch.  where  it  is  executed 
nightly  with  all  the  attractions  that  picturesque  dress  and  spirited  dancing  can 
supply.  Ths  piece  is  divided  into  two  tableaux,  one  a  forest  iu  Greece  and 
the  other  the  harem.  A  aorne  d'entratntment  by  Millie.  Pitteri,  and  a  tam- 
bourine dance  by  tbe  ladies  of  ths  ballet ,  elicits  much  applause,  liayndrres, 
Greeks,  peasants,  pirates,  slaves,  and  the  suite  of  a  Push*  also  appear,  all 
attired  with  tastefalness.  There  is,  however,  *  part  that  may  be  removed  with 
advantage— the  by-play  which  occurs  between  Stella  and  All  Bajou  in  the  last 
scene.    \Vith  this  exception  tb«  ballet  may  be  cenmtuiled. 
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MONDAY  POPULAR  CONCERTS. 

»  of  these  instructive  ind  tlwrmghly  healthy  entertain- 
cgan  on  Monday  night,  at  St.  Janua's  Hall,  which  was  absolutely 
I  in  tietj  part* 

of  the  year  1870  being  the  canary  of  the  birth  of 
,  Mr.  8.  Artbor  Chappell,  the  intelligent  and  enterprising  director 
of  tho  Monday  Popular  ConcarU  bas  thoagbt  it  both  expedient  and  appropri- 
ate to  devote  liia  programmes,  op  to  the  end  of  the  ysar,  exclusively  to  selec- 
tions from  the  works  of  tbo  greatest  of  all  instrumental  composers — king 
of  chamber  music  aa  be  ii  king  of  ore beatral  music.  No  other  writings 
present  such  an  insxhaustibte  variety  as  tbosa  of  BaethoTen  ;  and,  indeed,  Mr' 
Chappell  might  easily,  and  without  in  any  way  discontenting  his  very  critical 
audience,  not  merely  drrotc  tha  programme*  before  Christmas,  hut  also  the 
programmes  after  Christmas,  to  the  famous  Bonn  musician.  We  should  add 
Ibat  the  too!  as  well  as  tho  instrumental  pieces  are,  without  exception, 
to  be  derived  from  the  same  source. 
The  programme  of  Monday  night,  chiefly 


(Joartet,  ta  F 
8onR,  "Penl 
Sonsta,  In  E 


Beethoven 
ven 


Beethoven 
Bccihuvso 


Mourt 

wards  to  push  tbo 
Utmtt,  aa  a  fair 
reinalus  to  u»  of  the  year  1870 : 

Psar  U 

■  major,  Op.  18,  No.  1,  strings  ... 

tence '   

!  flat,  Op.  1,  pUnofarte  alena  ... 

Piat  It. 

Sonata,  In  F  major,  Op.  a,  No.  1 ,  pianoforte 
Sons;,    Know'it  thou  tbe  land  f" 
tsarlet,  In  O  major,  Op.  la.  No.  2,  stria*;* 

Perhaps  it  would  hare  been  better  to  rarer**  tbo  order  of  the  qusrtcte-the 
one  in  F (really  "  No.  3,"  and  not  "No.  1  ")  being  much  more  elaborate  than 
the  one  in  G-  On  tbe  otlier  hand,  soma  may  argue  that  it  is  nioit  advisable 
to  keep  tbe  lightest  and  gayest  piece  for  tb*  sod  of  a  concert,  and  point  to  the 
always  lively  impression  created  when  the  last  piece  in  a  Monday  l'opnlar  pro- 
gramme happens  to  be  one  of  the  delightful  quartets  or  trios  of  "  Papa 
liaydn."  Anyhow,  place  them  as  w*  may,  both  the  "  F  "  and  "  G  "  are  right 
welcome.  Not  to  go  into  details,  for  which  just  now  we  oanuot  afford  tbe  requi 
site  apace,  the  adagio  ajjbtuoio  in  D  minor  of  tbe  quartet  first  named  is  tbe 
origin  of  tbosa  highly-impassioned  movements  of  which  Beethoven  subsequently 
gave  so  many  admirable  examples  to  the  world — snd  notably  not  a  few  in  the 
self-same  key ;  while  the  finale  of  the  qoartet  in  0  is  one  of  the  earliest 
proofa  of  how  its  composer  could  write  ip  the  style  of  Moaarl,  and  equal  that 
great  master  at  his  best.  Tbe  pianoforte  sonata  is  tbe  first  among  the 
immortal  "32  "  in  which  Beethoven  appears  entirely,  or  almost  entirely, 
ttl/— in  other  words,  resembling  nothing  which  the  art  had  known  before 
Tbo  rondo  of  thia  sonata  (a  ck*f  d'ermrt,  bo  it  understood,  from  beginning  to 
end  )  is  built  upon  a  melody  that  haanta  the  ear  long  after  it  is  heard,  torment- 
ing it  modi  in  the  same  manner  aa  that  bit  of  son-light  which  some  poet  said 
would  for  ever  keep  dancing  in  bis  eyes.  The  sonata  in  F,  for  pianofort, 
and  violoncello,  though  full  of  beauties,  can  hardly,  w»  think,  be  placed  in  the 
•am*  high  rank  as  the  other  pieces.  Admirably  written  as  it  is,  for  both 
Instruments,  it  shows  leas  invention  than  is  generally  to  be  found  in  Beethoven 
and  has  by  no  moons  tbe  same  well -sustained  interest  which  we  are  accustomed 
to  look  for  in  him.  Both  the  songs  introduced  in  Monday  night's  programme  are 
models ;  and,  in  particular,  "  Know  at  thou  tha  Land  T'  (Goetbo)— of  which 
if  we  may  believe,  Madame 
extravagantly  enamoured. 

Having  thus  discussed  the  programme  piece  by  piece,  tbe  performance  may  be 
None  can  have  forgotten  with  what  "silvery  "  tone,  with  what 
prvsaion,  Madame  Norman  -Neruda  bad  already  played 
tbo  quartets  of  Haydn  and  Morsrt,  together  with  some  of  tbe  earlier  ones'  of 
Beethoven.  All  the  qualities  which  have  been  extolled  in  this  lady's  style  and 
execution  were  fully  apparent  on  Monday  night.  Madame  Neruda,  on  reach 
ing  the  platform,  was  greeted  with  read  enthusiasm,  and  speedily  showed  herself 
well  deserving  the  honour.  Nothing  could  be  more  refined  than  her  playing 
throughout.  How  admirably  she  wss  supported  in  ths  two  quartets  by  those 
steady  and  conscientious  artists,  Herr  L.  Biea  and  M.  Zerbini  (second  violin 
and  tenor),  and,  above  all,  by  Signer  Piatti  (wsoocello,  may  easily  b* 
imagined.    It  is  difficult  to  say  to  which 


preference,  to  attentively  were  both  listened  to,  and  so  load  and  general  was 
tbe  sppUusa  that  followed  movement  after  movement  of  each.  Mr.  Charles) 
Hallo  played  liU  very  best — and  what  that  beat  is,  we  all  know — alike  in  the 
solo  sonata,  which  won  for  him  a  "  recall,"  and  in  the  sooata  with  ' 
in  which  the  style  and  execution  of  Signer  Piatti  were,  as  nsu 
This  last  performance  was,  perhsps,  the  mcst  brilliant  success  of  the  . 
Both  players  were  unanimously  called  for  at  the  end.  The  songs  i 
charmingly  given  by  Mdlle.  Clara  Doria,  who  seems  steadily  advancing  i 
anil  were  accompanied  by  Mr.  Benedict  on  the  pianoforte  aa  only  Mr. 
can  accompany.  The  concert  was  altogether  attractive,  and  the  majority 
of  the  crowded  aodiene*  remained  for  the  last  note  of  ths  last  quartet. 


LONDON  AND  AMERICAN  THEATRES. 
To  the  Editor  of  the  "  ifutital  World." 

Sin, — I  do  not  think  that  the  replies  to  Mr.  Boucicaalt's  letter  in 
reference  to  English  and  American  theatre*  are  at  all  juat  to  that 
gentleman.  I  have  no  personal  acquaintance  with  Mr.  Boucicault,  but 
as  an  American,  and  one  thoroughly  conversant  with  the  theatres 
in  America,  I  wish  to  state  what  1  know  to  ho  facte.  Mr.  Houcicaoll 
is  correct  in  many  statements.  I  have  before  me  a  file  of  recent 
American  playbills  and  theatrical  advertisements.  The  leading  theatres 
in  the  principal  cities  in  the  United  States  charge  for  the  best  seats 
1  dollar  50  cents,  next  1  dollar,  then  50  cento,  that  is  6a.,  4a.,  I*. 
That  is  the  very  highest  price.  Many  of  the  leading  theatres  only 
charge  fur  the  best  seats  1  dollar,  or  four  shillings  English  money. 
The  second  class,  or  variety  theatres,  charge  75  cents,  50  cents,  arid 
25  cents.  That  i*  the  tarifl  in  the  chief  cities,  such  as  New  York, 
Boston,  Philadelphia,  dec.  In  the  large  interior  towns,  such  as  BoSslo, 
tho  prices  are  less.  These  prices,  at  a  first  glanoe,  do  not  seem  any  lower 
than  the  leading  theatres  charge  here :  but  it  most  be  taken  into  con- 
sideration that  th.6  charge  for  a  ticket  in  America  covers 
There  are  no  fees,  either  for  booking,  programme,  or  any  other 
tion.  But  tho  most  important  view,  and  one  that  seems  to  have  been 
entirely  overlooked  in  this  controversy,  is  the  relative  value  that 
theatrical  price*  of  admission  bear  to  other  things.  Everything  else 
in  America  is  at  double  what  you  would  pay  for  the  same  article  herr, 
and  even  more.  An  ordinary  suit  of  clothes  in  New  York,  and  made 
by  a  good  tailor  to  order,  costs  75  dollars,  or  nearly  £15 ;  a  first  class 
suit  100  dollars,  or  nearly  £20 ;  a  good  silk  hat  10  dollar*,  and  every- 
thing in  proportion — kid  gloves  two  dollars  and  a  half  and  three  dollars 
a  pair  (that  is,  ton  and  twelve  shillings!,  board,  at  a  first-class  hotel 
fuur  dolls rs  a  day,  and  at  some  five.  Now, 
I  maintain  that  tho  charges  for  admission  to  An 
are  much  cheaper  tlian  the  prices  charged  here.  As  regards  Mr. 
Bouch-aull's  other  statements,  inch  as  the  high  price*  paid  to  artists  and 
the  fortunes  accumulated  by  the  principal  managers,  they  are  | 
correct.  Nearly  all  of  the  priucipal  manager*  are  men  i 
to  the  artiste  who  have  made  a  fortune,  their  name  is  Legion. 

1  have  a  file  of  American  playbill*  and  advertisements  at  my  office, 
which  I  should  be  Itappy  to  ahow  any  person  doubting  the  truth  of  this 
letter.— Apulotfuing  for  the  length  of  tho  above.  1 
respectfully,  II.  ] 

2'j'J,  Strand. 


re  perfectly 
v«alth,  Al 


To  (As  Editor  of  the  »  Mutieal  World." 
Dear  Sir,— Can  you  or  sny  of  your  resders  kindly  give  me  the  notes  of  the 
"  Muesxin's  call  to  prayer ;"  which  is,  I  understand,  proclaimed  from  tbe  towers 
of  tha  mosques  in  esatern  countries  at  sunset,  by  the  I  mums  or  priseti  ?  I 
believe  there  is  a  set  phrase  which  is  universally  chanted,  and  I  am  interested 
at  present  in  obtaining  tbe  correct  passage,  in  the  key  in  which  it  is  usual]* 
sung ;  with,  indeed,  any  other  particulars  relative  to  the  custom  which  yon  may 
be  able  to  give  m*. 

Pray  pardon  me  for  encroaching  so  far  on  your  valuable  space,  but  I  do  net 
know  bow  otherwise  to  obtain  tbe  information  I  wish,  and  I  dare  ssy  the 
•object  may  not  be  without  interest  to  several  of  your  musical  readers  —  Veers 
very  faithfully,  H.  B. 

Let  H.  B."  consult  the  cantata  by  Felicien  David,  entitled  U 
DutrL    Thcro  he  will  find  the  "  Muetr-in." 


CortaJHAQEx— At  the  Theatre  Boval,  Let  Dragau  it  Villan  has 
proved  a  failure,  though  Mdlle.  Anna  Anderson  was  greatly  admired  as 
the  heroine. 

Brcxn, — In  honour  of  the  centenary  of  Beethoven's  birth,  the  mem- 
bers of  the  Musical  Union,  will  give  an  extraordinary  concert  on  the 
29th  inst.,  when  the  programme  will  include  the  following  works:— 
A'ymonj  Overture;  a  prologue  written  for  the  occasion;  Songs  of 
Beethoven,  by  Mdme.  \Vili.  of  the  Imperial  Operahouae,  Vienna ,  choral 
from  ChrUtut  am  Otlberge,  and  tho  Ninth  Sj 
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ROYAL  ITALIAN  OPERA. 

Since  our  last  notice  of  the  proceeding*  at  this  house  various  operas  have 
bfen  given,  the  most  interesting  of  them  selected  from  Mr.  Maplrron1*  own 
repertory,  at  the  late  Her  Slajeety's  Theatre  and  the  Italian  Opera,  Dniry  Lane, 
The  house  has  been  crowded  on  every  occasion,  without  exception,  anil  if  more 
on  one  night  than  on  another  it  ha'  been  generally  win  n  a  so-called 
al "  opera  has  been  presented.  Up  to  thi»  time  there  has  been  no 
i  uniformly  successful  winter  season  of  Italian  Opera. 
In  consequence  of  the  departure  of  Mdlle.  lima  di  Mursica  for  her  winter's 
engagement  at  Moscow,  Jl  Flauto  Magito,  to  the  sincere  regret  of  amateurs 
of  genuine  music,  could  only  be  given  once.  The  more  is  the  pity.  The 
lovers  of  Italian  open  pur  tang,  however,  were  speedily  satisfied  to  their  heart* 
content  by  excellent  perform  an  cos  of  two  of  their  most  cherished  works,  which 
came  in  immediate  succession  after  / /  Flauto  Magko.  These  were  J.uereaa 
Borgia  and  Jl  Troeaiore.  In  each  Mdlle.  Tietjens  appeared,  and  both  as  the 
Luerrxia  of  Douixetti,  and  the  Leonora  of  Verdi,  showed  herself  still  the  un- 
rivalled lyric  tragedian  of  the  day— legitimate  successor  in  short  of  Giolia  Gnat. 
In  the  first  opera  ber  chief  companions  were  Mailaine  Trebelli- Bettini  who 
since  Albooi  retired  from  the  stage  has  made  the  part  of  Mafleo  Orum.  with 
it*  popnlsr  brindui,  "  II  segreto  per  rssrr  felice,-'  her  own  ;  Sign  or  Fnncelli, 
a  tenor  engaged  by  Mr.  Gjc  about  tlirre  years  since,  who  then  made  a  fair 
impression,  and  who  now,  in  the  music  of  Gennaro,  exhibited  a  certain  earnest - 
nesjs  which  won  him  the  applause  of  a  large  majority  of  the  audience ;  and 
Signor  Cotogni,  who  though,  perhaps  dramatically  overweighted  in  the 
character  of  Duke  Alfonso,  which  Signor  lionconi,  Mill  vividly  rememliered, 
made  it  so  difficult  for  sny  one  who  came  after  him  to  assume,  sang  the  music 
carefully  and  well.  In  the  Trovatort  Mdlle.  Tietjens  was  associated  with 
Mdlle.  Scalthi,  whose  Axucena  is  too  well  known  to  need  descri|itiim ;  Signor 
Cotogni.  with  whose  Count  Luna  the  operatic  rublic  is  do  leu  familiar ;  and 
Signor  Vixzani,  the  new  tenor  introduced  by  ftlcssrs.  Gyc  and  Maplcaon  last 
summer,  whose  Manrico,  if  unequal,  displayed  good  qualities  and  justified 
strong  hopea  for  the  future.  Signor  Arditi,  who  received  a  warm  and  unani- 
mous greeting  on  taking  his  place  in  the  orchestra,  conducted  the  performance 
of  Luzrtxia  Borgia,  Signor  Devignani  that  of  Jl  T/ocatore.  Both  operas 
were  heartily  enjoyed,  and  the  salient  points  which  it  is  superfluous  to  enu- 
merate in  detail,  created  the  accustomed  impression. 

The  opera  next  in  order  was  Weber's  Obertn,  according  to  the  arrange- 
m-nt  of  Mr.  Benedict,  Weber's  pupil,  the  production  of  which  ten  years  ago 
by  Mr.  K.  T.  Smith,  at  Her  Majesty  a  Theatre,  Mr.  Benedict  himself  direct- 
ing tin  performance,  constituted  one  of  the  musical  topic*  of  the  b»ur. 
OrVrofj,  thus  transfigured,  or,  in  justice  to  Sir.  Brnedict,  let  us  say,  thus 
filled  up,  with  accompanied  rertatives  and  additions,  the  former  exclusively 
built  upon  themes  from  the  opera  itself,  the  Utter  cxclu-ivelv  adopted  from 
other  worka  by  Weber,  and  especially  Furyantht,  has  frequently  Iwen  heard 
since,  and  always  with  delight,  but  was  now  heard  for  the  first  time  at  Mr. 
Gye'a  theatre.  On  the  other  hand  the  character  and  merits  of  Obrmn  have 
been  so  frequently  commented  upon  iu  these  columns  that  little  further 
remains  for  as  to  do  than  to  welcome  it  in  its  new  abode,  and  to  chronicle  in 
general  terms  the  impression  made  by  what  on  the  whole  was  an  extremely 
good  performance.  That  Signor  Arditi  held  the  baton  was  only  what  might 
have  been  expected,  seeing  that  from  1<»G3,  when  the  opera  in  its  present  form 
was  revived  by  Mr.  Maple-ma,  at  Her  Majesty'a  Theatre,  be  has  conducted  on 
•very  occasion,  and  may  be  said  to  know  the  score  by  heart  The  splendid 
overture,  very  finely  executed  by  the  bond  (leader,  Mr.  Viotli  Collins),  at  once 
aroused  tho  audience,  who  encored  it  with  unanimity.  And  here  it  may  at 
once  be  added  that  the  orchestra  was  efficient  fnm  beginning  to  end,' and 
that  the  music  for  the  chorus  was  for  the  most  part  well  executed. 

The  principal  characters  were  assigned  to  Mdlle.  Tietjens  (Keixa),  Madame 
Tn*belh  Bellini  (T\itima\  Mdlli*.  ScaU-hi  (I'uckV  Siguors  Faneelli,  Bettini,  and 
Ciligni  (Sir  lli.on,  Ohrron,  and  Shrra-iniii  I — 1 1 : ■  ■  suhordinate  paits  of 
It  ah  -kan  and  the  Caliph  devolving  upon  Siguora  Tagliafico  and  Caravoglia. 
MdiU  Tic.jeus  played  Itcita  iu  1  ».]<>,  again  at  the  revival  in  and  has 

(happd< )  played  it  ever  since.  The  German  stage  baa,  iu  all  probability, 
never  found  a  more  admirable  representative  of  tlie  character.  Those  wbo  are 
old  enoagh  to  remember  the  original  production  of  the  o|srra,  in  Ik'iti,  at  old 
Covent  Garden  Theatre,  for  which  theatre,  wben  Mr.  Charles  Kemble  was 
director,  it  waa  expressly  composed  by  Weber,  to  the  Kngliab  libretto  of  Mr. 
l'lauchc,  may  Iss  able  to  draw  comparisons  between  the  lieiia  of  Miss  Paton 
and  the  Keixa  of  Mdlle.  Tietjens ;  hut  those  who  are  not  old  enough  can 
hardly  be  otherwise  than  satisfied  with  its  actual  representative.  To  speak  of 
nothing  else,  the  grand  vocal  declamation  of  Mdlle  Tietjens,  in  tba  scena 
chiefly  known  by  its  original  title  of  '•  Ocean,  thou  mighty  monster, "  i»  enough 
to  stamp  her  performance  as  our  of  quite  rai-^ptiotial  rseell'-m-r  ;  1ml  happily 
all  the  rest  is  to  match.  How  charmingly  Madame  Trebelli  sings  the  music 
of  Fat ima  need  not  be  told.  Never  has  she  sung  it  tn-Urr  than  now  ;  never 
have  the  quaintly  characteristic  airs  best  known  as  "A  lonely  Arab  Maid,'' 
and  '■  Oh  Araby,  dear  Araby"  (both  nightly  encored),  been  morr  thoroughly 
enjoyed;  and  never  has  "  On  the  banks  of  sweet  Garonne  "  (again  to  quote 
tho  Kngtish  title),  the  melodious  duet  with  Sherasmin,  a  part  extremely  well 
played  by  Signor  Cotogni,  been  heard  to  morr  advantage.  Signor  Faneelli  can 
boa-t  neither  the  stentorian  voice  M  Signor  .Mongini  nor  the  artistic  r.  rine- 
of  Mr.  Sims  ltcerw,  his  immediate  predecessors  in  the  chancier  of  Sir 


Huon-— nevertheless,  he  declaims  the  Uborious  scena,  "  Oh,  'tis  a 
sight,"  <•  mposed  expressly  f»r  Braham,  the  original,  with  evident  purpose, 
and  enters  into  the  spirit  of  the  music  if  he  haa  not  entirely  the  power  to  give 
adequate  expression  to  it.  Signor  Bettini,  as  Oberon,  sing*  the  air  at  first 
destined  for  Sir  Hoon,  bat  pat  aside  for  the  longer  and  much  inferior  scene  to 
which  reference  has  just  been  made,  as  carefully  and  well  as  on  former  occa- 
sions ;  and  Mdlle.  Bauermristcr  gives  the  beautiful  aong  of  the  Mermaid 
I  "Oh,  'tis  pleasant  to  Boat")  with  unaffected  and  graceful  simplicity.  Not 
the  least  effective  feature  in  this  performance  of  06*ron  is  "  Over  the  dark 
blue  waters''— the  stirring  quartet  it  the  end  of  Act  2,  for  Huon,  Sherasmin, 
Reixa,  and  Fatima,  which,  admirably  sung  by  Signots  Faneelli  and  Cotogni, 
M  dlte.  Tietjens  and  Madame  Trebelli,  was  encored  with  unanimity  at  the  first 
performance.  In  this  characteristically  Weberian  inspiration,  as  in  the  air 
now  given  to  Oberon,  some  of  the  most  striking  points  of  the  overture  are 
reproduced.  No  new  scsnery  has  been  painted  for  Obtron ;  but  such  scenery 
as  was  found  disposable  in  the  theatre  has  been  ingeniously  made  use  of ;  and 
though  occasionally  some  anachronisms  are  observable,  there  is  little  cause  for 
grumbling.  And.  after  all,  the  winter  season  is  not  the  regular  season;  nor 
do  11  Flauto  Magito,  Obtron,  4c,  form  part  of  the  repertory  of  the  new 
Covent  Garden  Theatre,  opened  by  Sir.  Gye  in  1838. 

To  Obtron  succeeded  the  liarbiirt  of  Rossini,  which  we  are  as  much  tired 
of  calling  •'  the  perennial"  as  we  are  tired  of  calling  Jl  Trovatort  "  the  irre- 
pressible.' The  only  novelty  in  this  performance  was  the  first  appearance  of 
Sldlle.  LAm  Duval,  from  the  Paris  Theatre  I.yriquo.  SIdUe.  Duval,  whoso 
v«iiee  is  French,  and  whose  style  is  French,  has  unquestionable  ahilitv.  Sho 
well  understands,  as  any  Fn-nch  woman  should  do  who  knows  her  Beaumar- 
chats,  the  character  of  Don  Bartolo's  ward,  and  shows  real  intelligence  iu  ter 
acting.  She  sings,  moreover,  the  famous  soliloquy  of  Rosins,  '•  1'na  voce  poco 
fa,"  with  real  brilliancy,  althongh  overloading  it  with  oruanwiits  not  always  in 
good  keeping.  The  same  criticism  may  apply  to  the  duet  with  Figaro,  "  Dunque 
io  son."  In  the  Lesson  scene  Sldlle.  Duval  introduced  the  watts  of  Venxano, 
which  the  late  Madame  Gassier  and  the  late  Madame  Boaio  once  made  so 
popular,  giving  it  with  such  fluency  and  spirit  that  the  audience  called  for  it 
again,  and  it  was  accordingly  repeated.  In  short  the  new  lady  (who  waa 
beard  at  some  concerts  in  the  summer)  made  an  agreeable  impression,  and  ber 
next  essay  (as  Marguerite,  in  Fautt)  will  be  looked  forward  to  with  interest. 
About  the  Figaro  of  Signor  Cotogni,  the  Bartolo  of  Signor  Ciampi,  the  Basilio 
of  Signor  Tagliafico,  and  last  snd  best,  the  Almaviva  of  Signor  Gardoni,  it  is 
unnecessary  to  ray  more  than  that  they  presented  their  usual  characteristics. 
The  performance  was  conducted  by  Signor  Bevignaui. 

It  almost  suffices  to  say  in  a  line  that  Don  Giovanni  followed,  as  a  matter 
of  course,  and  that  as  a  matter  of  course  Fi'letio  succeeded  Don  Giovanni. 
Without  these  masterpieces  of  the  two  foremost  among  German  composers,  the 
winter  series  of  performances  would  hardly  be  complete.  There  was  nothirg 
new  in  the  east  of  Mosart's  great  work,  although  Zerlina  was  |ilayed  by  a 
contralto — Madame  Trebelli- Bettini.  That  Madame  Trebelli-Hettini  is  one 
of  the  most  accomplished  of  living  artists  every  amateur  knows,  just  as  e\ery 
amateur  knows  that  no  contralto  ran  possibly  give  the  music  ot  Zerlins  with  the 
desired  effect.  That  Madame  Trebelli  acted  the  character  with  intelligence,  and 
sang  the  music  with  artistic  expression,  may  easily  be  creditod ;  but  that  she  must 
always  be  heard  to  better  advantage  in  parts  belonging  to  her  legitimate  reper- 
tory is  incontestable.  About  the  Don  Giovanni  of  Signor  Cotogni,  the  Lepo- 
rello  of  Signor  Ciampi,  the  Commandsteire  of  Signor  Foli  (who,  by  the  way, 
for  reasons  unknown,  was)  non  inventus  in  the  scene  of  the  cemetery,  whereby 
the  warnings  of  the  statute  were  unheard  I,  the  Masaetto  of  Signor  Tagliafico, 
the  Donna  Klvira  of  Madame  Siniro,  the  Don  (hlavio  of  Signor  Bettini  and 
the  (magnificent)  Donna  Anna  of  Mdlle  Tietjens,  not  a  word  could  be  written 
that  has  not  already  been  written  more  than  once.  On  the  whole,  the  perform- 
ance was  one  of  more  than  average  merit.  There  were  the  customarv 
encores  for  "  I.-a  ,i  darem"  (Madame  Trebelli  and  Signor  Cotogni "  Haiti, 
batti,"  and  '•  Vedrai  carioo"  (Madame  Trebelli).  and  the  tno  of  Masks.  "  Pro- 
tegga  il  giusto  cielo"  (Mdlle.  Tietjens,  Sladame.  Sinico.  and  Siguur  Bsttiui). 
Signor  Arditi  conducted  ;  and  the  orchestral  accompaniments,  as  well  na  the 
admirable  overture  were  finely  played  through. .lit. 

The  opera  on  Saturday  night  was  Fi<fetio,  w  hich  filled  the  bouse  to  the  ceiling. 
In  some  respects  tlae  p^formanoe  left  much  to  dc.ii>*.  The  overture  1 1'  e  gn  at 
l.totiarn.  No.  3)  was  capitally  played  under  Signor  Ardili's  vigilant  gtiiilaurr, 
and  all  that  the  orchestra  had  to  do  was  well  done  ;  but  the  cUmis.  especially 
in  the  superb  scene  of  the  prisoners,  waa  scarcely  tip  to  the  mark.  Millie. 
Tietjens.  too,  the  greatness  of  whose  Fidelio  haa  lorg  been  acknowledged  by  us, 
was  apparently  somewhat  fatigued,  awl  in  more  than  one  place  by  no  means 
quite  herself.  Her  execution  of  the  grand  M>]il<n|Uy.  honerer,  containing  the 
touching  invocation  to  •■  Hop,.,"  eould  hardly  be  sii'pasxd.  We  were  not 
quite  satihticd  with  the  Itovs-o  cf  Sigimr  Antnnuucvi,  and  w,-re  altogetl:<T 
dissatisfied  with  the  INxxaro  of  Signor  Caravoglia.  The  Jacquiiic  of  Siirni.r 
Binahlini  was  more  than  re«p.^-tal>lr,  the  Klnre-tan  nf  S.0ior  Gardoni  excellent 
as  usual,  and  the  Mamdlina  of  Madame  Sinico  irreproai  bahle.  Signor  Tagliafico 
sang  the  part  of  the  Minister  in  the  last  scene.  On  another  occasiun  it  would 
be  advisable  to  intrust  Signor  Cotogni  with  the  character  of  Pizarro.  Mr. 
Sntitley  can  »ing  it,  as  we  all  know  :  and  why  nnt  Slgv.or  Cofogtii  ?  Trti.v  it 
is  a  buss  part,  and  a  bariloue  iiiu.t,  so  to  sny,  "  btretch  a  (s^int  "  to  do  it 
justice  ;  tut  it  is  also  ■  put  of  such  vital  importance  that  iu  the  bauds  of  any 
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bat  a  thoroughly  competent  artist  one  or  two  of  the  finest  scene*  of  t hi*  epera 
run  the  risk  of  being  sailed.  Tile  audience,  however,  .v  rmingly  in  race  1  out 
humour  mi  Saturday  ni>;bs,  listened  to  the  wonderful  i.ni.ie  of  KcetLuvca  with 
delight,     ii  wen:  frequent  and  librr-tl  hi  their  applause. 

We  understand  th«t  it  i«  th«  intcutiua  of  Mr.  MapeUun,  esc.pt  in  mre 
instances,  to  gice  no  opera  mote  th-nn  once  during  the  s>h  irt  .series.  If  ho,  this 
will  be  one  of  tfco  most  uitt  renting  eerie*  of  performances  of  the  kiud  on  record. 
The  exception  hitherto  l.u  been  OU.  on,  which,  alrrjujy  given  twiee.  u 
announced  fur  a  third  time  on  Saturday.  The  other  operas  played  this  week 
hate  been  the  Harbitre,  substituted  for  /.«  House.,  in  consequence  of  the 
illness  of  Si^uar  CararoglLa,  who  win  to  play  the  Count  ( Monday); 
Stmiramide  (Tuesday),  and  Fautt— for  Mdlle.  Leon  Duval— (Thursday). 
Meanwhile  the  raptrb  J/caVa  of  Clierubini  (which  we  owe  entirely  to  Mdlle. 
Tietjcns)  u  in  preparation ;  and  a  morning  performance  of  the  tlmjutuo'i  is 


ST.  PETER. 
The  amount  of  mis-statement  pit  forth  by,  and  on  behalf  of,  Mr. 
Benedict,  renders  it  necessary  fur  me  niicu  more  to  return  to  liia  tran- 
sactluni  and  assertion*  in  regard  to  St.  Peter. 

'■•I  distinctly  deny  that  tho  subject  of  niy  oratorio  was  suggested  by 
him  to  me. — It  had  been  before  mo  so  long  ago  as  tlio  year  1M0  ;  when 
AVy'uA  appeared.  Then,  when  we  were  in  Birmingham  together, 
Mendelssohn  did  me  the  honour  to  invite  tuc  to  work  with,  and  lor 
him  ;  mentioning  tho  paucity  of  scriptural  subject*.  Unaware)  (a.  I 
was  till  his  letters  were  published)  of  hit  settled  olj-ctiou  to  t'm 
subject,  1  thought  of  Si.  Peter  and  nude  studies  towards  tho  arrange- 
ment of  the  story,  previous  to  submitting  my  attempt  to  him.  This 
waa  never  dono.  When  I  saw  htm  the  year  after,  at  Interlakcn,  his 
mind  was  twit  on  opera.  He  liad  already,  moreover,  entertained  the 
subject  of  Chrittui  ; — so  that  our  U:k  was  of  an  o|H-ra  liascd  on  Shak- 
spera's  B'mnv'i  Tale, — and  not  of  a  third  oratorio.  I  destroyed  ilie 
original  studies  for  St.  Peter  I  liad  mad*,  ere  going  to  Switzerland  in 
1847,  only  last  year— ldG'J. 

Subsequently,  Mr.  Benedict  applied  to  me  to  provide  him  with  ati 
oratorio  book  tor  Norwich.  I  na.ur  illy  reverted  to  St.  Pete, t,  and  a^ain 
went  over  the  story  to  thu  best  of  my  ability,  lie  professed  himself 
entirely  satisfied  and  delighted;  but  according  to  his  manner  of 
working,  after  keeping  it  by  him  for  souiu  years,  he  declared  himself 
too  busy  to  undertake,  for  the  moment  a  task  of  such  importance,  to 
which  he  was  anxious  to  devote  his  bvst  energies,— and  entreated  me 
to  write  a  cantata  in  the  mean  time  ;  .addiiit.'.  that  many  circumstances 
rendered  lijin  averse  lo  risking  any  inure  rztetisivu  serious  prisltietioii 
at  Norwich.— It  would  wem  Iruui  this  that  so  far  he  had  trust  in  my 
capacity.  The  work  arranged  by  me-  for  him  was  the  Legend  of  S: 
Cecilia. 

Early  in  last  year  (18C9)  Mr.  Benedict  received  a  commission  to 
prepare  an  oratorio  for  this  year's  llinningham  Festival;  and  my  book 
of  SL  I'tter  having  boeit  submitted  to  tins  committee,  waa  handed  over 
to  him  to  compose.— At  the  rUk  or  being  tedious,  1  must  insist  Uiat  I 
arranged  my  plans  for  tho  year  with  reference  to  a  commission  which 
/  felt  to  bo  one  of  no  usual  interest ;  that  I  returned  to  town  early  in 
tb  t,,b,  r,  eapres  ly  to  be  iii  readiness— threat  weeks,  it  now  appears, 
alter  Mr.  Benedict  had  U'gun  his  portion  of  the  labour.  This  1  can 
proie  |:y  (be  foil  iwiiij;  in >t  ■  iVcm  a  nilm*.,  whose  testimony  I  suppose 
Mr.  Benedict  will  not~dispute — namely  hiuuelf:— 

"  November  13,  lRt'>l».— 1  was  delighted  to  see  your  writing  once  more,  and 
shall  certainly  avail  myself  of  your  permission  to  call  upon  you  early  in  the 
week.  The  oratorio  is  progressing,  though  not  so  fast  as  I  thought;  and  the 
tail,,  if  not  ipiile  hcyi'iid  my  p'scr,  will  certainly  require  my  utmost  energy 
to  be  eotn|il,  t*-.l  by  the  end  of  April." 

1  wrote  to  Sir.  Benedict  on  the  1Mb  of  Nov  her  -afar  an  inter- 
view with  him,  whieh  I  will  I  ave  bun  to  describe — I  did  not  reeeiku 
any  reply  till  the  12th  cf  January,  lo  tho  interim,  as  will  Ire  fen,  the 
Concordance  \tili-n  another  pciai.n,  who  has  contested  ill  print  lo  the 
fan.  had  been  culled  in  — without  the  slightest  rclcroJico  to  mysell  ( I 
was,  inde*>l.  toUlly  unaware  of  tho  last  fact  till  the  week  before  the 
Birmingham  Ke.lival  i.  and  St.  I'eter  was  sobl.  On  hearing  in  January 
of  the  sale,  and  also  that  the  oratorio,  words  and  tnu«ic,  hi 
aliown  lo  others,  but  not  to  myself,  I  wrote  a  lottor  of  strong 
atrance,  to  which  the  following  is  the  reply  :  

"  1  wanted  lo  complete  the  tir-t  scene  of  the  oratorio  before  submitting  it  to 
you  and  my  dear  friend  Costa,  and  hope  you  can  manags  to  see  me  on  Sunday 

morning  I  cannot  prevent  idle  rumours  flyinc  about.    Act  a 

human  toul  Kji  he/irti  a  no/*  of  the  mutie  of  my  oratorio,  ezoept  lejoold 
friends,  to  whom  I  played  the  brfi„nutg  of  one  chorua  and  a  fragme.it  of  tin 

orerhire,  which  is  not  even  written  down  WilS  regard  to 

alterations,  such  as  I  may  require  for  musical  purposes,  I  hop*  you  will  give 
lue  full  liberty  of  iiitroduciiic;  llirni.  of  curse  nuij'Vl  to  Tour  approval ;  hut  I 
cannot  pro.nlr*  j  afuriaA  nml  ,m,.ii,;l  tubmunm  lo  the  ieiection  of  tht  leorrf., 
not  couU  Sou  m  ;«,„..,.  ,Um„n,{ 


It  will  be  observed  that  the  above  passage  only  refer*  to  words  ;  not 
to  the  structure  of  the  story.  In  the  MS.  libretto  which  had  remained 
in  Mr.  B  ti-.liet'.  baid.,  long  accepted  and  again  approved  by  him,  I 
hail  ezpteasly  provided,  a.<  cau  be  easily  proved,  fur  retrenchment  and 
alteration  ;  and,  in  fact,  returned  to  London  to  be  at  hand  for  the 
purpoM*.  It  was  natural  that  after  a  work,  in  part  mine,  had  been  thus 
disposed  of.  1  should  decline  any  further  participation  in  a  transaction 
no  contemptuous,  not  to  >ay  iti-ulting,  to  myself.  Krora  a  subaeqaent 
letter  dated  January  20;h.  1S70,  i  offer  ths  following  corroboration  of 
what  I  have  stated — the  witness  !>eing  again  Mr.  Benedict : — 

u  I  accepted  your  libretto"  (X.B. —  The  libretto  teat  entnutui  to  Mr. 
Hcnrtlitl,  Irji  lit  Birmingham  Commitlet,  ai  a  communon), — "  which,  on 
reading.  I  iikrd  very  mnch,  and  which,  at  first,  did  not  strike  me  a*  quite 
beyond  nay  musical  powers.  When,  alter  the  Norwich  Festival  '  (in  Septetxher, 


1869i.  "  which  gave  me  an  immense  deal  of  trouble,  and  after  the  acceptance 
of  the  Oratorio  by  the  Birmingham  Committee  "  (i*  itartk,  lb69b"I  went 
to  work  with  a  will.  I  foond  several  difficulties,  which  I 


should  rectify,  to  as  to  adapt  the  aitoatkins  and  words  to  my  rrr 
capabilities.  On  calling  upon  you.  and  hosting  you  positively  and  emphatic- 
ally assert  verlwlly  what  yon  had  already  done  by  letter,  that  on  re-exanii  nin» 
carefully  your  libretto,  you  had  come  to  the  conclusion  that  it  could  not  b« 
improved,  and  that  not  a  word  should  be  cbanred,  though  leme  might  he 
omitted",  1  endraronrcd  to  enter  into  yonr  views  ;  but  my  attempts  were  i>4 
successful.  ...  I  had  no  alternative,  unless  I  gare  up  the  work  alto- 
gether, than  to  make  the  changes  to  the  beat  of  my  abilities  submitting 
them,  when  in  a  complete  and  tangible  form"  (i.e.  after  the  work  had  Urn 
ditp  teii  of,  alreaiy  eooktd  by  aid  of  the  Contordane;  horroved  from  a 
coniemporaiy  journal)  •'  to  your  revision,  alteration,  or  rejection.'' 

Another,  and  tome  the  most  distasteful  word,  remains  to  b?  sai<*. 
My  oratorio- hook  is  in  three  act*.  Kor  each  of  ihe<e  I  was  to  receive 
C!">,  1  believe,  with  a  reservation  of  some  right  over  thu  pub!i.-hnd 
words;  but  this  is  a  fi'  t  of  small  con.equciice-  On  perceiving  that  Mr. 
Benedict  was  literally  writing  "  from  hand  to  mnuth,'-  and  aware  that 
by  tho  division  of  the  subject  made,  each  act  had  its  own  se^ne  and  its 
own  character,  in  some  sort  camplete  within  itvlf,  1  proposed  to  the 
mtisi  -iin  to  set  only  the  two  fir-t  parti  for  the  Birmingham  Festival ; 
tho  third  to  lei  ah'.e  l  snh.iN],|:Mit:y  ;  this,  of  v.  eirse,  to  In  distinctly 
announced  and  explained.  It  i<  slated  in  print  that  I  reeeia-ed  £7o  lx 
my  work.  1  did  not.  On  this  matter  tho  public  shall  hear  a  witness 
in  my  In-half — once  more  Mr.  Benedict : — 

"  I  am  mn>t  anxious  also  to  discharge  the  balance  of  my  debt ;  the  «-;m 
n;;reed  ujsiti,  so  far  iks  I  recollect.  Wing  £.*>0,  of  which,  1  believe,  you  receive  I 
Imlf  the  amount,  and  the  remainder  of  which  I  beg  to  cliche*." 

So  that,  having,  lo  si.it  Mr.  Beuoiict's  co  ifessesl  incapacity,  alloaed 
him  to  adjourn  ihe  cotiipletiun  of  an  entire  work — by  his  own  showing, 
accepted  with  admii.ation— I  waa  juid  by  a  sum  repre*en:ing  two-third* 
of  the  sum  agreed  on  for  my  labour. 

I  state  the  alsave  facts  in  no  vindictive  spirit.  Resentment  and 
Contempt  cannot  dwell  together.  On  the  contrary,  tut  leaving  the 
subject — not  to  return  to  it,  be  the  pretext  what  it  may— I  ana 
whimsically  reminded,  ly  the  s|ra«im  of  tho«e  who  havo  injured  m« 
of  the  immortal  anecdote  of  the  Lady  and  her  Lapdog,  (old  by  Horace 
Wnlpnle.  The  so.  ill  anient  fist-ned  his  teeth  on  the  lierl  of  one  of 
the  lady's  (piNMblv,  loo,  the  dog's>  acquaintance-.— -  Boor  dear!" 
cried  the  synip athiJuj  L>jw.ig  r,  ••  won't  it  make  tin  dog  si.-k 

1Iknb\  F.  Cunci-tT. 


CHUISTINE  NILSSON  AT  PHILADELPHIA. 

(From  Mc  '•  Philadelphia  A-ie,"  Oct.  21.) 

Mdlle.  Nilsson  rounded  iiji  her  pr.»ent  visit  lo  this  eltv.  by  a  nto/im-'' 
at  the  Acidemvof  Musi*',  on  Saturday,  which  was  both  brilliant  and 
piolitabb'.  The  audiem-n  was  largely  couii-oeed  of  ladie«,  ami  gay  mid 
varied  eosliimes  added  to  the  inteiv.l  of  the  neeasioii,  .Mdlle.  MIs>.ei 
rang  with  her  ustul  foreoand  res-ling,  and  was  most  cordially  appLanded. 
She  visited  this  city,  a  stranger,  known  only  by  her  reputation.  She 
leave*  it  a  universal  favourite.  Konr  concerts  and  a  matinee  were 
given  in  this  city.  The  following  are  the  detailed  and  aggregate 
receipt*  :— 

Hollars. 

Wediirtwlay    October  12   .\H.s7  ;>n 

^riJsy    14   »".,Kl»i;  oil 

Saturday    „       l.i   6,tL'7  50 

Tliursday    ,,      SO   I..G6S  IXJ 

Saturday  Matinee        „      22   4,el8  00 


Total.... 


29.4*7  50 


The  next  appearance  r-f  Mdlle.  Nllseon  is  in  Boston,  where  she 
three  concerts-    Then  she  returns  lo  New  York.    After  a  brief  engage- 
ment in  that  city,  she  rc-a)Te*rs  in  f 
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THE  ATHESJiUM  AND  THE  LATE  MICHAEL 
BALFE. 
(From  the  -  Sund^  Tim,..") 

Under  thU  heading  a  correspondent  has  sent  us  tome  pertinent 
remark*,  to  which  we  willingly  give  Insertion.    He  says  :— 

Hi*  Athtnrrum  of  October  ?'Jtb  proml-cd  •  a  detailed  aeemmt  of  Mr. 
Balfc's  life  and  work*;'  autl  the  Alhenmm  oi  to-ilar  (November  0th)  fur- 
nishes tlie  promised  article,  with  the  signature  of  Mr.  Chorley.  It  would 
appear  that  a  '  spontaneous  genius  '  fur  melody  was  the  characteristic  of  Dalfc 
aa  a  musician  and  the  aecn't  of  bin  'access.  If  this  be  true,  Mr.  Chorley  is 
H'»t  just  to  the  talent  of  the  deceased  when  he  say* — 1  In  ll-dfc  s  case  tbe  chnrm 
hu  been  woon  l  up  for  a  considerable  period  |in>t-'  Beetlwvcn  said  of 
Schubert,  whom  he  esteemed  as  a  song  writer,  that  '  he  had  a  spark  of  the 
divine  fir;-  and  if  spontaneity  and  geiiins  appear  but  in  a  ballad  they  impart  a 
vitality  that  does  not  readily  eapiru.  Hence  we  submit  that  Balfc's  charm  is 
not  yet  •  wound  np,'  nor  all  '  his  music  piwrd  out  of  bearing;  ami  »>  mi>athy. 
What  Mr.  Cliorley  calls  '  the  paltry  ballad,  to  be  sung  by  Mr.  Teinpleton,  Mr. 
I'billips  or  Mr.  Harrison."  na*  in  truth  the  '  «p.uk  of  divine  fire,'  in  which  the 
vitality  of  Balfc's  operatic  work  redded.  The  famous  luilad,  sung  by  I'hillips 
in  The  Siege  nf  Roehrlle ,  still  retains  its  melodious  charm.  The  muleteer's 
song  in  The  R ott  of  Ctittil',  which  its  clever  'whip'  accompaniment,  along 
with  the  famous  Laughing  Trio  guaranteed  sneer**  to  the  work.  It  is  curious 
that  so  eiperienced  a  chronicler  aa  Mr.  Charley  has  omitted  even  to  mention 
the  moat  |k> polar  and  successful  of  all  ttalfe's  operas.  The  Bohemian  (Jirl,  the 
triumph  and  profits  of  which  were  in  no  degree,  dependent  npon  orchestra! 
writing  or  concerted  manic,  but  notably  on  the  melodious  charm  of  two  or  three 
ballads,  tha  well  worn  tenor  melodies  especially.  The  llthemmn  Girl,  I*  it 
remembered,  was  translated  for  classical  Germany,  and  produced  there.  Most 
cordially  d>>  wo  endorse  all  that  Mr.  Charley  says  alwut  the  '  (lowers  of  sense 
and  speech'  that  distinguished  '  Kngland's  lyric  poet '  of  that  period — Mr.  Buun. 
Itnl  tbe  <|uality  of  Mr.  Itunn's  poetry  and  the  quality  of  ttalfe's  ballad-melody 
were  two  very  ditTerent  things.  Mr.  Chorley  haa  also  forgotten  The  I'uritan't 
/daughter,  which  contains  in  .re  than  one  charming  ballad,  a  part-song  with 
clever  and  effective  writing  in  it.  and  a  rollicking  wine  song  (sung  by  Harrison'', 
which  is  void  of  all  Dollish  mannerism  and  full  of  chaiaeter  and  vitality. 
While,  therefore,  we  cannot  but  agree  with  Mr.  Chorley  in  all  that  he  says 
about  the  inflnence  of  such  a  writer  as  Ualfe  in  hindering  rather  than  helping 
the  progress  of  ojieratie  art,  lei  us  ficely  acknowledge  li.-tlfp's  pos'^ssion  of  the 
gift  of  geniu* — that  *  spark  ditinc,'  low  small  soe'er,  which  f;ave  him  the 
poitcr  of  conferring  upon  thmiaimls  a  large  amount  of  innocent  and  rrliniug 
tleasiire.  M  \Y. 

-yutember  9th,  1S70  " 

From  our  correspondent's  standpoint,  Mr  Chorley'*  article  on  the 
re.-eiitly-drccascd  musician  calls  tor  tlie  above,  criticism,  and  no  more. 
But,  looked  at  from  another  point  of  view,  it  is  open  to  comment  of 
quite  another  sort— such  a*,  we  will  venture  to  say,  every  man  of 
delicacy  and  good  taste  lias  made  upon  it.  The  mourners  for  Mr.  Haifa 
had  not  dried  their  tears  when  Mr.  Chorley  thought  lit  to  rash  into  the 
.■liAra'Cum  with  hit  cruel  remarks.  Wc  say  "  cruel,''  because  wlutever 
(,ive>u  inrcossary  pain  deserves  to  !>:•  so  branded.  There  was  no  need 
to  danco  upon  the  freshly- laid  turf  of  poar  ttalfe's  grave,  as  Mr.  Chorley 
has  done.  Truth,  supposing  Mr.  Cliorley  its  advocate  in  this  instance, 
cm  wiit,  and,  il  the  ex -critic  of  the  Athentrum  lets  it  alone,  will  assert 
itself  in  due  time,  without  cnl.ing  ujmii  aiiylsudy  to  shock  the  moral  neiiau 
of  tlie  community  in  the  (indecent)  stylo  of  Sir.  Chorley.  As  regard* 
the:  hbrtUi  to  which  Half.;  sol  musje,  we  agree  with  our  correspondent 
Hut  Sir.  Chorley'*  reference;  to  them  was  perfectly  gratuitous.  No 
doubt  they  wore  bad  ;  and  that  too  examples  brought  forward  can  only 
be  matched  by  passages  from  the  works  of  another  lyric  poet,  who  once 
wrote : — 

'•Tis  very  unpleasant  for  folk  who  prowl 
To  shoot  at  a  pheasant  mid  kill  an  owl.*' 

Dut  Mr.  Chorley 's  anitind  versions  were,  we  say  again,  wholly  bc-i.lo 
the  mark;  unless,  indeed,  their  object  was  to  in-inuate  that  if  Mr.  Halle 
had  gone  to  Mr.  Cnorley  for  his  books  the  result  Would  lave  been 
something  very  different. 

\\\\% 


;  A  CbiH. 

{       Zamiel's  Owl  his  conic  Iwck  to  town  a^-.iu  ll.i-t  from  Briglttlirlm- 

£  stone),  and  hope*  that  hi*  singnlar  mot  to  say  peculiar'  good  Peters  is 

i  well  and  flourishing;  and  that  there  yet  remsiiuth  of  that  fluid  of 

5  Xere*  in  the  darksome  rrcr  *•<  if  the  abyss  where  the  adventures  of 

i  "  Sir  Pslmerin  "  are  not  to  be  found.     Likewise  the  herbaceous  pro 

i  dnct  of  Havana.    "Are  not  Hahaua  an  I  Xeres  fiivera  of  Damascus  i 

i  better  than  all  the  waters  of  Israel?"  $ 
.*  * 

J  A'<ijjau.'i,  but  not  Sir.  M.  C  a  s.  5 


MUSIC  AT  LEIPSIC. 
(AVoiw  a  Corretpamitnl.) 
Mad.  Clara  Schumann  appeared  at  the  first  Soiree  of  Chamber 
Music  here,  when  she  played  the  pianoforte  pirt  of  Beethoven's 
Grand  Trio  in  U  flat  major,  Op.  97,  and  the  /lumoreike  of  her  hoabatid. 
Ilcrr  David  played  a  largo  and  Chatonna,  by  Leclair,  and,  with 
Herreu  Iionlgen,  Hermann,  Thllnier,  and  Hegar,  Mozart'*  O  minor 
Quintet  Tor  Stringed  Instruments.  The  Choir  of  the  Cathedral,  Berlin, 
sang  at  the  charitable  concert,  given  by  Profeasor  Carl  Hledel,  and 


Duiante.  Lotti,  Kranck.  Hach,  Mendelsfohn,  and  Moairt.  The  I 
bers  of  Biedel's  Vcrein,  gave  Bach's  cantata,  A'iae  /e*(e  Burg  iit 
uater  Gott.  Herr  Ilecar,  leader  ol  the  Gewandhaua  orchestra, 
performed  a  Sarabniult  hy  Bach,  and  Mdlle.  Klanwell,  sang  Franck's 
song,  "  Sri  nur  Still."— The  following  was  the  programme  of  the 
fourth  Ocwandhaus  Concert.  Firft  Tart:  "  Ilamlil,"  a  concert  over- 
ture, Oadc ;  Concert  Air,  Slend.'lssohn  I  Mad.  l'eschka-Leutner) ;  CVn- 
certo  for  Violin,  in  (J  major,  No.  11,  Louis  Spohr  (llcrr  Dragnmier 
Kranccvie,  from  Vienna);  Seen*  and  Aria  from  Ruryanlhe,  C.  M.  V. 
Weber  (Mad.  Peschka-Lcutner) ;  Entr'acte  from  Ronmmde,  V. 
Schubert. — Second  Part:  Symphony  No.  3,  A  miner,  Mendelssohn. 
As  our  readers  will  perceive,  in  conformity  with  the  pious  custom  of 
playing  at  the  Qewandhaus  concert,  which  takes  place  at  t  io  beginning 
of  November,  only  works  by  Mendelssohn,  or  of  those  intellectually 
related  to  him,  the  programme  was  restricted  to  compositions  by 
mast-  r*  of  the  present  century.  Mendelsohn  died,  a*  we  know,  on  tho 
4ih  November,  and  the  members  of  the  orchestra  appeared  urged  on  by 
the  recollection  of  the  ead  event,  to  perform  the  lamented  master's 
S\  mphony  with  even  greater  care,  and  greater  effect  than  usual.  Herr 
Kranccvie  did  not  make  a  very  profound  impression  by  the  manner  in 
which  he  exocuted  Bpohr's  Violin  Concerto.  The  Si.igacadeniie  gave, 
on  the  oth  inst.,  a  performance  or  Spohr'a  oratorio,  Der  Fall  lttibylonf, 
Tlie  series  of  concerts  announced  by  the  Ivitorpc  Association  bare 
been  ruspended  Ihi*  season  for  want  of  *up;Hirt.  U.  W.  M. 

NILSSON  IN  THE  STATES. 

Wo  lake  the  following  from  a  Brooklyn  (New  York>  paper,  calbd  tho 
T Stature  Seaton,  Oct.  J7  : — 

"  Tlie  excitement  of  anticipation  which  bas  pervaded  f.L\)iinoable  circles  for 
months  past  culminated  when  Christine  Nilsson  made  her  first  appearance  in 
America,  at  Steinway  Hall.  There  has  been  no  such  demonstrations  of  enthusi- 
asm io  tlie  metropolis  since  the  furore  creited  by  tbe  advent  of  .Irnny  bind  at 
Castle  Garden  years  ago.  Mdlle  Nilsaon  might,  with  propriety,  ipiotc  Ciesar's 
memorable  dujwtrh :  •  Vent  ',  Vvlt .'  I  Vi  /'  for  her  succe-s  was  a  e»n«|iw>t  en 
every  occasion  of  bcr  apiiearance.  Steinwsy's  commodious  ball  has  licen 
crowded  to  excess  and  overllowrd  into  tbe  smaller  hull,  with  a  ma-s  <( 
enthnsia*t»c  music  lovers,  who  desired  to  do  honour  to  tne  fair  young  Swede, 
and  welcome  her  in  a  b«flttiiigly  hospitable  manner.  The  audiences  have  Iks  n 
composed  of  tbe  best  class  of  our  citiiens,  and  wrre  such  as  would  cause  any 
]srrformer  to  feel  proud  of  tbeir  power  of  attraction.  The  concerts  given  I  s*. 
week  have  all  proved  equally  grand,  attractive,  and  enj>ersble.  The  opportuni- 
ties of  heariag  this  great  artist  snd  the  galaxy  who  accompany  lor  are  becom- 
ing extremely  limited.  Mdlle.  Nilsson  will  male  her  appearance  at  the 
Brooklyn  Academy  on  Thursday  evening,  Oct.  27,  and  Wednesday,  Nov.  L>, 
in  Iwo  grand  conorrti." 

7V>  tie  Editor  oj  r'.e  ••  Mminl  ir0W7.'' 
Sib, — Permit  nu-,  through  your  ptges,  to  contradict  a  rumour  that 
tho  8-  ries  of  Orchestral  Concert*  ju  t  concluded  is  the  l-.st  1  bmuII  give 
in  Newcasllt'-ii)s>n  Tyiio.  AMiou^h  tlo  si  concerts  lnvo  not  hitheito 
Iwn  a  fnuncial  sii  -cjsa,  I  do  not  y  d  intend  to  aloud  >u  the  enterprise 
On  tha  c  mlrary,  l  hap;  to  tw  ablo  to  cirry  on  a  similar  actio*  n-  \t 
ycir,  with  grea'er  energy,  and  with,  1  trust,  mure  sitisfactoiy  com- 
mercial results. — I  am  y  our.  faithful  v,  William  lir*. 
8,  fiigkam  1'liitr,  XuctittU-vron-  Tyne,  Xor.  10. 

nssixrjsT.— F.rr«'s  Coooi.-fisirrrci.  ssu  r  "Jlroarixo.— The  very  agre»l>te 
rhsnieter  of  Oils  prepsrat^on  hns  reo.teiv.i  It  a  ^enerjil  fai-.urlt''.  'the  '  o.i  £ri  t„  t 
Oatettt  remsrks  •— "  Uy  %  th .enujeh  ko'>«le  1^—  <  I  the  osl.irsl  laws  irti  rli  env^rn  the 
n(^rall"t«t  ef  ih^r*ll>,a  aisl  lot' nil  ei,  a-,,1  l>>*  a  c.ir.'1'ul  a|.j.|>eall'iQ  ,.t  tlie  ti.e'  i-r  - 
l-erlles  of  we, I  BeleetiNl  rnca.  Mr.  t;:>|.(  l.:t.  |T  1  I  I- ,t  .  n,  I.. ,  .1,1  10  U'.K  s  *  >  li  a 
dell  at.  ly  Itsv.iucol  ls-li  is*.  .I.h  Ii  mi.)  S4>,  ,i,  many  l>eo)  i|.ict,uV  Ull.."  Km  Ii 
t«»e*et  Is  lal-Mlnl  -.tturs  Kia-.  «  ,  II  ■m  e  .^.'),e;  Ckettlt  .1  s,  L..11J  u  A'., 
makers  "I  Kpes'-.  Cacaolue,  s  sety  tt,u.  on.!:,.-  Iwn;.'. 
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MONDAY  POPULAR  CONCERTS. 

ST.  JAMES'S  HALL. 


THIRTEENTH    SEASON,  1870-71. 

Diaacroa-Ma.  8.  ARTHUR  ClIAtTKLL. 

rPIIR  Director  bogs  to  announce  that  the  Thirteenth  Sen- 

1  ton  of  the  Monday  Popular  Concert*  will  ©omranrKxt  r>n  Monday  Evening, 
November  M,  and  that  the  l'crform.*nrc«  will  lake  place  as  follow*,  vl«.  :— 

l«70.  Mosi'.ir,  Nor-ml-cr  1 1 ;  Mojdav,  Nov-inner  31  ;  Mowpav,  November  Mj 
Movdav,  Deccmiwr  3 1  Mukpav,  l)teemi"-r  1 I ;  Kwnni,  December  l». 

H7I.  MnxnAV,  January  9;  M  xd»t,  Jtr.a.iry  IS;  M>i*PlT.  January  13:  MnwnAV, 
January  JO;  Motpat,  Kehrvinry  a ;  Mosntr  February  13  i  MonvtT,  Febraary  10: 
Mowpav,  February  17;  MoFPtr,  March  S;  Mowpir.  March  13. 

Moraine.  Performances  will  be  siren  (Suven)  on  Saturdays,  Janaary  2«,  Fobroary 
«,  II,  II,  IS,  March*  »n.l  11  (1H71). 

THE  BEETHOVEN  CONCERTS. 

T«»  nrrwnt  year  being  the  OntennUI  Annlvcnary  of  the  Wrlli  of  Beethoven,  the 
Director  ha*  tlwonht  thai  it  woul.l  bo  a  lltuoif  trlhuto  of  respect  to  the  memory  ..f 
that  Immortal  irrnlM  to  confine  the  proeramnnev  before  Christmas  rvclaslTely  In 
Selections  from  hi.  Instrumental  and  Vocal  Works.  Every  coeieert,  nnlll  the  and  of 
the  year,  will  therefore  I*  a  UV-lhoern  Concert.  In  the  course  of  tho  scrtes.  the  Ms 
quartet..  Of.  li;  the  Three  Quartets  ( SaawmwrAtwl.  Op.  Hi  the  Qosrtel.  No.  10 
(>.  lUt) ;  the  live  Trio,  for  P|aiwf.i-to.  Violin,  an.l  VMoocetto;  an.1  aa  man*  of  the 
Kttiala*  for  Pianoforte  and  Violin.  l'Lannf,.rl<  and  Violoncello,  and  Pianoforte  alone, 
a*  esn  be  onmprtmt  wltliln  lh»  hmtu  of  elrht  prowniramrt.  will  he  siren.  The  Vocal 
Mulo  will  In  all  instances  be  selected  fr^iu  tho  Chamber  Sururs,  *IUi  Pianoforte 


PROGRAMME  OF  BEC0HD  C0KCZHT. 

MONDAY  EVENING,  NOVEMBER  21st,  1870. 

TV  Omwi««  at  JSifhi  orlori  rrt(i*t». 
PART  I. 

QUARTET,  In  D  major.  On.  1«.  No.  s.  for  two  Vlollas,  Viola,  ami 
Violoncello— Madame  NgUH-Snrw,  MM.  L.  Risa,  Zssrial, 
snl  I'i*tti   B*Hh«tm, 

BONOS,  "  Llederkrris  "—Heir  Stw«iiiii»»x   JertAetra. 

BONATA,  In  O  major.  Op.  10,  No.  3,  for  Pianoforte  alooe—  Mr. 

Cuau.*s  Hill*   B*tt\»m. 

PAnT  II 

TRIO.  In  E  flat.  Op.  1,  No  1.  for  Pianoforte.  Violin,  and  Violoncello- 
Mr.  Cauu.M  H.ij.s,  Ma.l«me  Naawas-Nucoa,  and  Blroor  Pum 

HnVi.a    f  "  Wofllieo'.'r  WrhriluUl  *      >   a  -  .... 

aUMiis,  {  .,  Srw  (>|)<>  nnu  ,i  ( ^  ..j-  -iierr  BTncaiuussas 

QfARTET.  In  C  minor.  <)...  1»,  No,  i,  f,>r  two  Violins.  Viola,  and 
Violoncello— Madame  Ndiui ■  N Mt'DA,  MM.  L.  Riaa,  Zsaaist, 

and  Pum   Btetkortn 

Conductor    Mr.  ZtltBINI. 

Sofa  Blallt,  tr  •  Dalorny,  3a.;  Admhnkin.  Iv  Tlrketa  to  be  obtained  of  Mr.  Aeitln. 
la,  I'lorxlllly;  Meuri.  Mitchell  A  Ollliier,  Old  Uuod  Street;  Le.ni born  Cock 
A  Co  ,  (.1.  New  llond  Wtreet ;  K'ltll,  Pmwve,  A  Co.  aa,  Chrapalde;  llayt. 
Royal  If  ichanre  Ditlldlaet ;  and  of  Chapped  A  Co.,  >0,  New  Llond  Street. 

TO  COURESl'ONDENTS. 
E.  T.  (ReigaU).— Next  week. 

I'iakista. — Th«  "  Sanalf  Aftlantolijnt,"  by  the  late  Ignace  Moachelee, 
I*  in  K  aharp  minor.  It  con«i»U  wholly  of  the  tingle  movement  of 
nhich  "  rUniaU"  a|*»ki«.    Thcru  waa  never  any  other. 

rooTiir-x  Kot;ua<  u»s.— CetUinly.  What  waa  printed  ••  pv  tiigv 
iu  our  U»t  wcek  n  "KoUcc.  to  Corre.pondrnU should  have  bee 
prtUige.    The  word  has  long  been  ailopted  in  the  Engliah  voeabtiUry. 

!?rEs.— In  tli«  r.r»t  vir.lon  of  Fidelia,  th<?  groat  overture  to  />onora 
wi  inclinli'd.  \Viio:i  the  ciirUin  waa  raised,  tlto  opening  piece  w/u 
MarcolliirVa  aima  iii  (!  niiniir.  Tim  durt  liflliviwii  Jaciuino  and 
MjnrlliiM  »m  oini|«»<cd  for  l!io  n  vital,  ill  to  follow  llio  new 

nveiluri'  in  K.  'I'll.'  id>  a  of  NutU-lndim's,  about  the  flrat  of  tho  Ihrre 
iivt  rturi  H  in  V  having  b" -n  t. >i 1 1 1 - n.  »l  afar  the  two  olber«  in  the  Mine 
key,  i.e  Iim  aliMtnl  In  enUilain  for  unc  iiiht-iiit 

Da.  ltai.i .  — Iti.vl  for  yourwll,  aihl  own  you  have  loet  your  wager,  il 
not  >  our  self  toiiLvil  :_" 

"  For  lie  who  dm-*  not  trrniM''  Hi  thi>  swonl, 
Who  <|UiiiU  not  with  Iii*  head  upon  the  block, 
Turn  but  a  jcat  a|nmst  bitn.  lose*  heart : 
The  abaft,  of  wit  slip  throufib  the  atouteat  mail; 
There  U  no  man  alive  who  can  live  down 
_  The  uncatinsuishable  lauyhter  of  mankind.- 

NOTICE. 

To  Advertisers. — The  Ojfc  e  of  the  Musical  World  uof  Messri 
Dukcan  Davison  &  Co.'s,  Hi,  lUgtnt  Strut,  corner  of  Little 
Argyll  Sine!  {Firtt  fVour).  //  m  reniirnted  that  Advertise 
mt»u  mns  be  *c*t  not  later  than  Thursday.     1'ayment  o* 

delivery. 


C^e  Stusirni  Mario. 

LONDON,  SATURDAY,  NOVEMBER  19,  1870. 


THE  geninl  infltience*  of  an  English  May  produce  a  angular 
effect  upon  operatic  nrtiiiU.  Everybody  know*  that  May 
in  tho  "  month  of  flowers  ;  "  a  month  to  be  personified  by  all  that 
i»  Wautiful,  and  to  be  addressed  by  poet*,  in  some  such  •train 
aa  this : — 

"  For  thee,  sweet  month,  the  groves  green  liv'rics  wear, 
If  not  tlw  first,  the  fairest  of  the  year; 
For  thee  the  Graces  lead  the  dancing  hoars ; 
And  Nature's  ready  pencil  paints  the  flowers." 

On  thin  subject  one  knows  not  when  to  stop  quoting  poetry. 

How  charming  a  picture  have  we  here  : — 

"  Led  by  the  jocund  train  of  vernal  boors 
And  vernal  airs,  uprose  the  gentle  May ; 
Blushing  the  roae,  and  blushing  raae  the  flowers 

That  sprung  spontaneous  in  her  genial  ray. 
Her  locks  with  heaven's  ambrwial  dew*  were  bright. 

And  amoroua  zephyrs  fluttered  on  her  breast. 
With  every  shifting  gleam  of  morning  light 
The  colours  ahiflcd  of  her  rainbow  vest." 

Readiug  this,  we  bejdn  to  weave  a  fancy  fabric,  warp  and 
woof  of  which  are  bright  with  many  hues.  We  have  visions  of 
Maypoles,  sunshine,  flowers,  and  a  light-clad  public  in  the 
highest  8tatu  0f  bodily  health  and  animal  spirits.  Meanwhile  a 
cutting  wind,  night*  of  frost,  and  a  pervading  tendency  to 
sneexc  may  represent  actual  facta.  These  things  are  the  prose 
of  May,  to  compensate  for  which  Nature  has  endowed  poets  with 
vivid  imagination,  and  the  faculty  of  ignoring  what  is,  in  favour 
of  what  should  be.  There  is  no  greater  sham  under  the  son 
than  an  English  May,  and  he  who  trusts  to  it  had  better  make 
his  account  with  flannels,  hot  baths,  and  gruel. 

Operatic  artists,  we  fear,  place  too  much  confidence  in  the 
geniality  of  our  pet  month.  They  are  used  to  rely  upon  the 
favour  of  climatic  (stage)  influences,  and,  they  encounter  the 
fury  of  (stage)  elements  in  the  lightest  of  attire  ;  »o  that  we  do 
not  wonder  when  "  bounteous  May  "  presents  them  with  a  real 
catarrh.  The  consequence,  however,  is  very  awkward,  as 
operatic  experiences  have  too  frequently  shown.  Managerial 
schemes  are  upset;  an  expectant  public  is  disappointed ;  and  that 
want  of  confidence  ensues  which,  more  than  anything  « 
harm  to  enterprises  depending  on  wide -spread 
sympathy. 

Although  the  foregoing  lines  an*  written  in  mid -November, 
the  observations  they  set  forth  and  the  conclusions  to  which 
they  inevitably  lead  refer  just  as  clearly  and  philosophically  to 
tho  "  moneth  of  lusty  May,"  as  though  they  had  been  written 
between  April  ami  June.  We  are  not  quite,  perhaps,  ao  simple 
as  a  certain  correspondent,  who  Rigns  himself  "  May-bug,"  may 
imagine,  lie  is.  doubt  less,  .1  clever  fellow  in  his  way  ;  but  we 
decline  to  entertain  his  malice  by  printing  his  letter,  and  beg 
to  refer  him  to  (iodwin'R  i'xdij  nn  Srfiu  It  kr<  <,  w  here  he  will  rind 
matter  upon  which  to  speculate— honestly  if  he  can,  but  if  uot, 
in  a  milliner  mure  congenial  to  him.  T.  EL 


Herr  Ernst  Pacer  is  giving  an  interesting  aeries  of  lectures 
on  tho  Clavecin  and  the  Pianoforte,  in  the  I/ecture  Theatre  of  the 
South  Kensington  Museum.  The  first  took  place  on  Wednesday 
morning  last.  We  shall  take  an  early  opportunity  of  referring  to 
these  instructive  lectures  at  length. 

Mdlle.  Slssi,  '•  of  the  luug  and  golden  locks."  is  engaged  by 
Mr.  Mapleson  for  six  performances  during  the  short  series  now 
in  progtr**.  She  commoners  on  Tuesday,  with  Lucia  di  Lnm- 
m>/ moor.  Mr.  Mapleson  is  conducting  his  campaign  with 
wonderful  spirit,  and  well  deservvH  i 
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BEETHOVENIANA.— No.  VIII  * 
{Continued  from  pag*  194.) 
[I  am  glad  to  resnme  my  translations  of  these  interesting  papers  witli 
an  article  ipropoi  to  the  performance  of  the  "  Four  OTerlnret  to  FUelio," 
at  tho  Crystal  Palace  on  Saturday  Oct.  29th  U.  Oaovi.] 

It  is  usually  believed  that  tho  Overture  published  aa  Boethovoi.'i 
Opus  138  waa  written  in  the  year  1805,  and  formed  the  first  in  the 
aeriei  of  the  "  Overture*  to  /-eonora."  This,  hoireirer,  ia  irrecoocileable 
with  eerUin  beta  which  I  will  endeavour  to  lay  before  the 

It  will  bo  nece.sa.y,  in  the  fir.t  place,  to 
which  the  ordinary  lielierin  thta  matter  i>  baaed. 

No  autograph  score  of  the  Overture  U  known  to  exist.   All  that  we 
at  present  po-sees  is  an  ancient  MS.  copy  of  the  score  and  orchestral 
parts,  both  of  which  have  been  examined  and  corrected  by  Beethoven 
himself.  There  is  no  note  on  either  of  the  date  of  the  composition,  but 
the  first  riolin  pirt  bears  tho  following  title:— 
Omtrtxtra  in  C 
Cliarakteristische 
Overture 
Violino  Imo 

Tho  words  "  Ouecrlu  o"  and  "  Violino  lmo"  are  by  the  copyist.  Tho 
others  '•  in  C,''  "  Chirakteristi'che  Oce'turt,"  have  been  afterwards 
added  by  Beethoven.  Both  score  and  parta  wore  purchased  by  Tobiss 
llasliitgcr,  at  Uic  salo  of  Beethoven's  effects  in  November,  1827,  and 
are  at  present  in  tho  possession  of  tho  firm  of  Haslinger,  at  Vienna. 
The  Laipsic  AllegemtiM  MueiknlUche  Zeitung  for  1828  (p.  Ill)  conUins 
a  statement  to  tho  t-ffjet  that  Ilaslinger  had  bought  a  packet  labelled 
"  Dances  and  Marcher,  dw.,"  at  some  absurdly  low  pricr,  and  that 
the  picket  was  found  to  conUin  the  score  and  parts  of  an  unknown 
Grand  Characteristic  Overture,  which,  according  to  tho  recollections  of 
Sehuppanzigh,  had  been  tried  over  by  the  composer, — as,  indeed,  wai 
evident  from  its  containing  his  own  corrections  in  red  pencil.  Early  in 
1828  Haslingrr  announced  the  approaching  appearance  of  the  work  in 
the  Munich  Jfutikuituny  as  "  Urosse  charakterUtische  Ouvrrture,  138 
werk,"  a  title  which  agrees  in  all  essential  respects  with  Ueetiioven's 
own  inscription  already  quoted.  The  work,  however,  as  we  shall  see, 
eventually  appeared  under  another  title. 

Tho  first  performance  of  the  Overture  after  iu  discovery  was  at  a 
Concert  of  B;rnhard  Romberg's  at  Vienna,  on  Feb.  7th,  1828,  the 
re|>orl  of  whieh  in  tho  Leipslc  AUtftmaat  Mutik  Zeilung  for  1828 
(p.  223),  speaks  of  the  "great  interest  excited  by  Beethoven's  last 
Overture,  in  MS.,  from  hi.  Remains."  The  same  thing  is  repeated 
in  the  Vienna  Theater  Z<it«ng  for  1828  (pages  68  and  62),  while  in 
the  Sammler  for  Feb.  28th,  1828,  we  find:  "At  this  Concert  an 
Overture  waa  given,  from  Beethoven's  Remains,  a  work  which,  to 
judge  from  its  quiet  character,  belongs  to  his  early  period."  The 
second  performance  took  place  on  the  13th  of  tho  following  March  at 
one  of  the  Concert*  Spititutlt,  in  the  programme  of  which  it  is  an. 
■Hiuttced  as  "  Orosse  Cliarakteristische  Overture  von  Beethoven  (MS.)." 
Other  report*  may  bs  found  in  the  Leipsiu  Allegemeine  Mutik  Zeilaagi 
1828  (p.  296);  the  Berlin  Afiuik  Zeitwg,  1828  (p.  216);  and  the 
Vienna  Theater  Zeilung,  1828  (p.  151). 

It  is  evident  from  the  firegoing  tint  up  to  March  1828  nothing  w.i* 
known  of  the  date  at  which  tho  Overture  was  composed  ;  nor  ia  any. 
thing  said  to  lead  to  the  conclusion  that  it  was  recognised  as  belonging 
to  Leonora  It  waa  published,  however,  in  the  year  1832  or  1838,  by 
Hasunger,  under  the  title,  ••  Ouvertore  in  C,  componirt  im  Jahr  1805 
cur  Oper  Uonorr,"  Ac,  and  in  the  first  edition  of  Schindler's 
Biography,  (1840)  p.  58,  (compare  the  3rd  edition  i.  127,  ii.  42),  It  is 
mentioned  aa  the  first  of  the  four  Overture*  to  I*o*ore,  and  aa 
therefore  composed  before  the  so-called  "  No.  2,"  which  waa  played 
when  the  Opera  was  first  put  on  the  boards,  in  1805.  With  these 
notice)1,  in  so  far  as  they  give  1805  for  the  dale  of  composition,  all 
later  »t>temenls  agree ;  and  they  evidently  form  the  foundation  of  tho 
belief  mentioned  at  the  outset  of  these  remarks. 

1  have,  now,  however,  to  mention  a  fact  which  ha*  made  it*  appear. 


♦  Krom  the  German  of  Herr  Notteboum. 


ance  during  my  examination  of  a  large  collection  of  Beethoven'* 
Sketches,  and  i*  in  direct  opposition  to  tho  ordinary  assumption. 

On  tho  upper*  side  of  a  leaf  of  Sketrhos  are  found  the  following 
fragments  belonging  to  ttie  second  and  third  movements  of  the  C  Minor 
Symphony : — 


r  .~0 — m — sr — -a_-^ 

^.^S-H  :  1  

 H  1 

•  This  ia  evident,  from  tits  marks  of  the  Ijiudtug  of  the  volume  to  which 
the  lent'  urigiaaUT  IkIimik«1,  which  leave  no  doubt  ss  to  which  was  the  1 
and  which  the  under  side  of  the  leaf. 
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Turning  over  the  leaf,  we  fin.l  the  top  staves  of  the  (i-cjik!  page 
occupied  with  the  following  pas-agr  from  the  tran-ition  to  the  funle 
cf  tho  boh  Symphony  :— 


belonging  to  the 


and  this  again  ia  immediately  followed  ly  a 
Overture,  Op.  118 :— 


f  «>  _i  — ."^ 

I    i  ur  eluinal  ilas  Thrma 


Kro:u  this  it  i«  evident  that  the  Sketches  for  the  Overture  wen 
made  later  than  tho»e  for  the  Symphony. 

We  torn  now  to  a  collection  of  Sketches,  conurting  of  four  consecu- 
tive ahe eta,  containing  16  page*,  and  belonging  to  the  "  Oeaell-ehaft 

dcr  Mitvikfreunde  "  of  Vienna.  On  the  fint  pjge  we  find,  among* 
other*,  the  following,  ln-Ion^ng  to  the  C  Minor  Symphony:— 


On  the  second  page  are  Sketches  for^lTstV^'  ture,  i 
ne-Wly  through  12  p.ge,,  of  which  the  I 


u.  a.  w.  - 


»-  v. 

These  again  are  followed  by  a  Sketch  for  tho  first  movement  of  the 

Violoncello  Sonata,  Op.  69. 
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n.  a.  w. 

From  the  content*  and  relative  position*  of  Ihe  nlioro  quotations, 
it  la  evident  th»t  the  Overture  was  begun  when  lh>>  C  Minor  Symphony 
w»«  near  ita  clow,  ami  tint  it  w  ia  completely  akcUm'd  w  hen  the  Vio- 
loncello Sonata  wan  first  tiken  in  hand. 

The  time,  at  which  the  Overture  wan  eominonceJ  wouM  bo  more 
exactly  ascertainable  if  wo  kn;w  when  lh>  Symphony  w.u  rUhrr 
fini-hed  or  near  it*  completion.  On  llii*  point,  however,  wc  have  aa 
yet  no  exact  information.  The  origiud  M3.  dooa  not  exhibit  any 
date.  Schlndler'i  drat  edition  (p.  63 1  states  that  the  Fourth,  Fifth,  and 
8ixth  Symphonic*  wore  written  in  1806,  7,  and  8  ;  lt«it  the  third  edition, 
saya  tint  the  U  Minor  f«i  writtm  at  Heiligenatadt,  where  U.-elhoven 
was  residing  in  the  year  1S0S.  Littla  reliance,  however,  can  bo  placod 
on  Scliindler'a  atatcm;uta.  Thayer  (CAroi.  Verzeiehnin,  p.  74 j  also 
givea  lSOd  aa  the  date  of  composition,  but  with  a  note  of  interrogation. 
The  li»t  appen  led  to  the  contract  with  Clcmmti.  and  da'ed  the  20th 
of  April,  18  7,  doca  not  mention  the  Symphony  at  all,  from  whMi  it  ia 
fair  to  infer  that  it  waa  not  at  that  time  ready.  The  earliest  date  on 
which  we  e»n  absolutely  rely  ia  the  22ud  Dae-mbrr,  1803,  the  day  of 
the  first  performtnee  of  the  Symp'iony  ;  and  this,  therefore,  limita  the 
period  of  composition  on  one  eid-».  Oil  the  ot'-ior  side  there  are  the 
following  limitation*.  We  cm  safely  aay  that  ihu  Filth  Symphony 
waa  composed  after  the  Fourth.  Now.  we  know  from  the  autograph 
that  the  Fourth  waa  compoaed  in  1806.  It  U.  therrfore,  plain  that 
neither  the  Fifth  Symphony  nor  the  Overture  can  have  been  written 
earlier  than  18W,  «o  Hut  tlic  date  of  the  Utter  ia  thn.  limited  to  somo- 
»h  re  in  1WKJ,  7,  or  8.  Ilut  irthe  contract  with  Clcmenti  may  betaken 
aa  evidence,  we  com  come  still  cloaer,  and  ray  llut  both  Symptiony 
and  Overture  wero  compoaed  aome  time  between  April  1807,  and 
December  1808. 

The  Violoncello  Sonata  being  written  after  the  Overture,  I*  of  no 
assistance  in  the  enquiry.  Although  published  in  1809,  it  was  tiioat 
probably  ready  in  January,  1808,  if  not  aooner. 

(  To  bt  WHtHuud). 

Tut  Beethoven  contributions  to  the  Crystal  Palace  Concert  of 
to-day  are  the  Symphony  in  A  (No.  7),  and  the  Concerto  for 
pianoforte  and  orchestra  in  E  flat  (N'o.  o),  the  pianist  being 
Madame  Arabella  (loddard. 

Vicxxa. —  liaron  von  Munch,  Bellioghauaen,  has  definitively  resigned 
the  direction  of  the  Imperial  Theatre?.    Up  to  the  prracut  time,  no 


OCCASIONAL  NOTES. 

Tiik  Taoftpretst  of  Vienna  gives  a  curious  extract  from  the 
Court  regulation*  of  the  ll  of  burg  for  the  year  1(121,  on  the 
etiquette  to  be  observed  by  ollieera  invited  to  the  royal  table. 
The  regulation  begins  by  stating  that  usually  officers  behave 
uuder  such  circumstances  "  with  great  politeness  and  good 
breeding,  like  true  and  worthy  cavaliers  ;  but  that  the  Emperor 
thinks  it  necessary  to  issue  the  following  directions  for  the  use 
of  inexperienced'  cadet*:— 1.  Officer*  should  come  to  the 
palace  handsomely  dressed.  "  arid  not  enter  the  room  in  a  half- 
drunken  state."'  "i.  When  they  are  at  table  "  they  should  not 
rock  about  on  their  chairs,  nor  ait  back  ami  stretch  out  (heir 
legs.  '  3.  They  should  not  "  drink  after  each  mouthful,  as  by 
so  doing  they  will  very  soon  get  drunk  ;  nor  drink  more  than 
half  a  glass  at  a  time  ;  and  In-fore  drinking  they  should  wipe 
their  lips  and  moustachios."  4.  They  should  not  put  their 
hands  in  the  dishes  nor  throw  hones  under  the  table,  i>.  They 
should  not  '•  lick  their  fingers  nor  spit  on  the  plate  ;  nor  wipe 
their  noses  with  their  napki.is  ;  nor  drink  so  brutally  as  to  fall 
off  their  chairs." 

To  Shirlry  hiookt,  K>q. 

Ose  would  think  that  the  members  of  the  corpt  de  Utlltl 
were  not  the  best  qualified  to  adjudge  a  question  of  ortho- 
graphy, especially  when  the  one  accused  of  bad  spelling  was  a 
French  academician  ;  nevertheless  mtxdamt*  It*  dafxeuM*  once 
gave  judgment  on  an  etymological  dispute  between  Jules  .Tanin, 
of  the  A'Vin/.a,  a  recently-elected  member  of  the  French 
Academy— one  therefore  of  the  forty  guardians  of  the  French 
language-  and  Alheric  Second,  edit nr  of  the  linU'arlc.  damn, 
in  an  article  on  Mdlle.  Uottachi.  the  young  ballet  dancer  at  the 
French  Opera,  made  us,'  of  the  word  ••  tiquete,"  which  denotes, 
in  the  language  of  the  fogn;  a  certaiu  moveiueiit  of  the  feet. 
Second  maintained  that  he  should  have  written  "  taequcte,-' 
and  cut  rent  ed  l'errin,  director  of  the  0|iera,  to  take  the  rciirc 
of  the  r«>p*  on  this  question.  The  dancer*  were  accordingly 
"  assembleil  in  their  eomitia"  and  proceeded  to  record  the  votes. 
Taglioni  presi.led.  and  when  the  urns  were  opened  there 
were  found  l'«7  in  favour  of  tacqueto."  and  not  one  for 
"  liquet*."  The  academician  stood  corrected.  Xc  tutor  ultra 
crtpidam. 

The  Sacred  Harmonic  Society  begins  on  the  I'.'ith,  with  Judn 
Maecabtut,  after  which  some  novel  features  will,  in  due  time1 
invite  attention.  Among  the*e  is  a  special  concert,  in  honour  of, 
Beethoven.  to  take  place  on  the  eve  of  the  hundredth  anniver- 
sary of  his  birthday,  the  programme  comprising  the  Mass  in  C, 
and  the  Mount  nf  OlWft.  This  will  Ire  welcome  to  the  mviy 
who  have  felt  anxious  lest  the  centenary  should  pass  without 
adequate  notice.  Certain  novelties  arc  promise  1,  but  no 
particulars  are  given,  anil  an  announcement  iH  made  of  co- 
operation with  the  Crystal  Palace,  in  view  of  another  I  Ian  hi 
Festival,  to  which  the  Sa.  re  I  llatinoinv  sub.ti-ribers  are  promised 
free  admission.  One  more  feature  in  the  iiruspcctus  is  coune.-ttsl 
with  that  egregious  huihling  at  South  Kensington,  called  the 
Boyal  Albert  Hall.  The  society  will  give  concert*  within  its 
ample  space  during  May  and  June  next,  to  one  of  which,  at  least, 
the  happy  subscribers  will  lie  paused  free.  There  only  remains 
to  ndd  that  Sir  Michael  Costa,  reports  to  the  contrary  notwith- 
standing, will  conduct  the  performances  of  Ihe  Sacred  Harmonic 
Society  on  all  occasions,  as  usual. 

Most  of  the  Vienna  par  era  hive  lately  been  occupying  tliem- 
rclves  a  good  deal  with  Herr  lliclurd  Wagner,  who,  it  appears, 
has  been  MirTerin?  very  badly  f/om  a  nervous  complaint  He  ia 
belter  now.  and  ia  working  away  at  the  third  part  of  his  A'ibelm,jt* 
Tritogy.  Ucrr  Klindworth  ia  preparing  the  pianoforte  arrangement  of 
the  second  part,  SUgfritd.  According  to  ttio  papers,  the  report  that 
Herr  Wfgner  intenda  hitnaelf  to  conduct  the  entire  Trilogy  at  Munich, 
in  1872.  ia  falac,  becausu  it  la  bi>  firm  resolve  never  to  »et  foot  in  the  place 
again  ;  besides,  he  his  found  aomc  other  capita],  of  far  greater  import- 
ance, for  his  "  model  performance",'"  though,  aa  yet,  he  has  not  informed 
hia  frienda  and  admirer*  what  capital  it  iv  Cm  it  he  Berlin?  Quien 
mbrt 
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An  admirable  concert  has  just  been  given  at  Si.  Lswrcnce-on-Sia, 
Thanet,  in  aid  of  the  Fund  for  the  Sick  and  Wonndcd  French  and 
German  Soldier*.  The  artists  were  "amateurs,"  l&t  they  pe.  formed 
like  amalores  of  music,  wherein  many  of  them  are  well-known  profi- 
.  We  coald  gladly  have  been  there.  Gladly,  too,  could  we  hare 
that  unsurpassed  mistress  of  elocution,  Mr*.  Keeley,  deliver  the 
'ing  address  by  our  respected  accomplice,  Mr.  Shirley  Itrooks : 
for  in  that  lady,  and  in  very  few  other  ladles  of  the  dratra,  reaideth 
the  art  of  delivering— with  completeness,  grace,  and  force— tho  Ian- 


One  flourish  on  a  trumpet !    On  a  drum 
One  thundering  herald  of  proud  word*  to  come ! 
No  drum !    No  trumpet !    Music  "  takes  a  rest." 
Well,  on  the  whole,  perhaps,  'lia  for  the  best. 

Tea,  for  although  the  theme  those  words  (Points 

to  placard  villi  "  Sick  and  Woun^e-i")  sup;>ly 
Migbt  leaTf  nr.  heart  untmirhcl,  no  eyelid  dry, 
This  is,  I  think,  no  place,  mid  (bis  nn'time, 
To  weave  a  crimson  thread  in  links  of  rhyme  ; 
Needless  to  harrow  von  with  hideous  things, 
Whose  sickening  picture  every  morning  bring*, 
Till  woman's  fortitude  and  mauhood's  pride, 
Alike  o'er  mastered,  throw  the  page  aside. 
We  meet  for  pleasure.    Needless  to  explain 
Our  pleasures  offerings  go  in  aid  of  pain. 
Fair  Charity  hath  worked  bcr  charm — you're  cook 
That  charmer's  voice,  at  ieast,  may  now  be  dumb. 
For  sacred  use  she  bears  awav  your  gold. 
Nor  need  her  mournful  talc  again  be  told. 

But  yet,  methinks,  an  explanation's  due 
To  one  who's  absent,  to  myself,  and  yo«. 
//',  when  desired  to  write  for  me  to-day, 
Asked  me  (politely)  what  I  wished  to  say  ; 
Said  if  I  liked  sensational  appeals, 
And  big  words  tumbling  on  each  other's  heels, 
His  beat  were  at  my  service— be  bad  store — 
If  1  aspired  to  talk  of  battle  roar ; 
The  cannon's  earthquake  shout,  the  demon  shell ; 
The  thundering  charge,  the  close,  the  combat  yell, 
41  And  all  the  enrrent  of  a  heady  fight ;" 
And  l>te  worse  terror$  of  the  after  tight  — 
I  smote  his  table  with  a  downright  blow, 
And  most  emphatically  answered,  "  No  !'' 
A  place  for  all  things-^-  Midi  dr.  no(  (wk'ni? 
To  places  where  we  meet  for  amile  and  song. 


And  yet  some  little  quarrel  abould  be  rife. 
(  For  without  quarrel  w  here's  the  fun  of  life  ?) 


clash, 


And. 
(For  wit 

Suppose  we  pick  a  very  tiny  crow 
n ith  one  who  crows  enough  ;  I  mean,  you 
Aluiit,  spoiled  darling  of  the  poets.  She 

To  wli-.rn  pti'iit  Imi.N  and  xnull  one-  fH.,,d  the 

She  (says  a  |  ,.ft  j,ltl,  <,-nw,.  |>rr„,.,)j 

"  Has  mighty  <  lianm.  t.>  *m.i|,c  the  .«av»~..  brrast 
I  1hi|h-  -he  lias     lint  when  hVnc  mil-ic  nunc* 
Her  mail  pulse  heating  in  lier  maddening  drums, 
W  ben  her  war-trumptte  give  their  fiery  .rash, 
And  her  clashed  cymbals  hid  the  aalwrs  " 
Her  soothing  system  for  the  savage  • 
Is  boiiKEopathy.  to  say  the  least. 


But  she  shall  make  amend*,  at  least  to-nigbt, 
And  help  to  comfort  those  she  stirred  to  fi^ht. 
"  Muaic  may  b«  the  food  of  LoTe,"  it's  true, 
(That's  a  mild  diet,  'twixt  myself  and  you), 
But  food  she  ikall  be,  or  she  shall  supply, 
Where  Hate's  sad  victims  in  tluir  anguish  lie. 
Our  Low  goca  forth  to  starch  where  a.  irrnw  hi  den, 
And  Music  feeds  the  store  that  We  divides, 
Thus  with  your  leave  the  resolution  stands, 
"That  we  beet 


Carried.  »,« .  1 1  h„p..  th,t  Latin's  right, 

My  mission  a  done  ;  to  all  a  kind  good  night. 


Now  !  the  Show  of  hand'. 


We  tike  the  following  from  a  I 

*  The  dress  worn  by  Mdlle.  Nibwon  st  her  first  concert  was  said  to  be 
of  the  most  exquisite  toilettes  ever  seen  in  this  country.  It  was  a  white  j 
grain  silk,  with  long  skirt,  trimmed  with  flounce*  of  lace,  looped  over  at 
side  with  vines  of  morning  glories.  Her  hair  waa  dressed  very  simply,  sad 
ornamented  with  a  single  morning  glory,  with  a  diamond  humming  bird  and 
butterfly  lighting  on  the  Sower.  Necklace  of  pearls  and  diamonds,  and  heavy 
gold  bracelets  set  with  diamonds,  completed  thai  beautiful  toilette.  She  ia 
noted,  it  is  said,  all  over  Karoo*  for  her  taste  in  dress." 


CONCERTS  VARIOUS. 
Rotat,  Academy  or  Music— The  most  recent  •■  Public  Rehearsal-  ol 
the  students  was  strictly  <  classical,"  the  works  of  Handel,  ii 
and  Mendelssohn  being  drawn  upon  for  tho  exhibition  of  tho  ■ 
artists'  abilities.  The  progress  made  In  the  vocal  department  within  a 
short  spare  of  time  was  shown  in  the  correct  and  conscientious  way 
with  which  the  fragment*  from  Mendelssohn's  unfinished  oratorio, 
Chruiu,,  were  given.  The  solo  parts  were  entrusted  to  Mis*  Rebecca 
Jewell,  Messrs.  Guy,  Wadmore,  and  Parry,  who  did  themselves 
infinite  credit.  Praise  must  also  be  awarded  to  the  members  of  the 
chorua,  for  the  manner  in  which  iher  executed  the  parts  allotted  to 
them.  The  other  vocal  pieces  were  Mozart's  ••  Al  desio"  (Le  Aottt  ii 
Figaro),  sung  by  Miss  Focklington;  the  nscit.  and  aria  from  the  same 
opera,  Ilni  gia  vinta  la  causa."  sung  bv  Mr.  Parry  ;  Moxart's  "  Kyrie  " 
in  D  minor  (chorus—  first  performance  'in  England) ;  and  Mendelssohn'  s 
duct  with  chorus,  "  1  waited  for  the  Lord"  (Lebgaang\  the  solo  singers 

holar).  There 
carefully  playrd 
_  minor  dashcd'ofT 

with  immense  spirit  by  Miss  Iiaglehole,  who  was  warmly  applauded. 
The  concert  was  admirably  conducted  by  Mr.  John  Hullah  Tho  next 
"  Public  Reheareal"  is  announced  for  Thursday  evening,  the  2*th  inst 


uuct  v,un  cnorus,  "  l  waited  for  the  Lord"  (Lobgaang\  th 
being  Mi*  Andrewsand  Miss  Maudsley  (Westmorland  act 
were,  two  pianoforte  solos,  vU.,  Hummers  Rondo  in  A,  ear 
by  Miss  Martin,  and  Mendelssohn's  Concerto  in  D  mino 


PROVINCIAL. 

Cn«i.TttHa».— The  Ckrmklt,  of  November  16,  contain*  a  notice  of 
Miss  Marian  Buell'.  concert,  from  which  we  abridge  the  following  :— 

"  Where  all  is  excellent  it  were  invidious  to  select ,  but  we  may  be 
allowed  to  record  our  enjoyment  of  the  (MS.)  sonata  by  Mis*  Uuills. 
It  was  her  own  composition,  and  the  various  movements  met  with 
deserved  apphnee.  Neither  should  Herr  Pollllter  or  M.  P«que,  both 
Instrumentalists  of  high  capacity,  be  dismissed  without  praise.  The 
solo  fantasia,  J.a  Favorita  (violin),  by  the  former,  and  Dm  Giormnt.  by 
the  latter  ( violoncello i,  were  particularly  well  received.  Last,  not 
If^V  Url*  our  l,lMfin«!  dl".v  lo  notice  the  abilities  displayed  by  the 
Mdlle*.  Don*.  Two  solo*  were  allotted  to  each,  and  after  •  Come  per 
mo  serrno  '  (Bellini),  Mdlle.  Clara  was  mailed.  She  also  rung  •  The 
Mermaid's  Song  '  (Harnett).  We  were  charmed  with  the  feeling  dis- 
P..*>™  y  Mdllc'  ^"tnu'wl*  in  the  '  Nameless  Grave  on  the  Battle 
l  ield  —touching  at  any  time,  but  made  the  more  so  bv  her  eaquiite 
enunciation     D err  Wagner  presided,  in  hU  accustomed  able  manner, 

«.i.  ^      ~one  of  Dro*dwood  ''  M»,iod  «*  Mr-  of 


Nottixobam.— We  copy  with 
following : — 

'■  A  series  nf  f,„,r  jKipuhr  concerts  of  classical  miisie  sre  anrrurred 
<•>  be  given  in  Novcmlier  and  Hecemhrr,  18TO,  January  and  Films  v, 
1*.  I,  at  H  i-  Mechanics'  l*rgc  Hall,  on  a  plan  similar  to  that  of  the 
cHkhratcd  .Monday  Popular  Concerts,  held  in  St.  James's  Hall,  Lend.  n. 
1  he  quartets  are  to  »*j  played  by  Mr.  Heiirv  Farmer  (first  violin).  Mr. 
II.  Uverton  (second  violin),  Mr.  Myers  (Ciola).snd  Mr.  T.  L.  Sclhy 
(violoncello).  Madame  Arabella  Ooddard,  Miss  Bntler,  Mr.  J.  Farmer, 
jiin.,  4*.,  are  engaged  lo  play  in  the  course  of  the  series  ;  and  a  vocalist 
of '  eminence  will  appear  at  each  concert.  The  concerts  are  under  the 
enure  direction  of  Mr.  Hrliry  Farmer,  who  has  already  done  so  much 
to  make  genuine  music  acceptable  in  Nottingham.  The  first  concert 
U  announced  for  the  evening  of  November  28th  ;  and  this  year  being 
the  centenary  of  the  birth  of  Beethoven,  the  programme  will  be  selected 
entirely  from  bis  works." 

Every  one  who  wishes  well  to  good  music  will  wish  success  to  Mr 
Henry  Farmer. 


Musicu.— Herr  Theobald  Pohrn,  formerly  a  member  of  the  orchestra 
ol  the  ltoyal  (),*r»,  and  well  known  throughout  the  world  of  music  as 
composer  virtuoso,  snd  the  inventor  of  the  flute  bearing  his  name, 
lately  celebrated  his  "  Golden  Wedding."  as  the  Germans  call  it  •  in 
other  v..,,,),.  thu  fifti.-tl,  snmvcnaty  or  his  marriage.  This 
Nestor  is  in  excellent  health. 
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SACRED  HARMONIC  SOCIETY". 

The  98th  annual  meeting  of  this  society  w»«  held  In  the  Minor  Hall, 
Exeter  Ib.ll,  on  Wednesday  evening.  Mr.  Daniel  Hill  having  l«en  called 
to  the  chair,  the  hon.  aecretary,  Mr.  Thomas  Brewer,  read  the  report 
for  the  paat  year.  As  the  ordinary  proceedings  of  the  society  have 
from  time  to  time  received  prominent  notice  by  the  poblic  press,  mcli 
topics,  which  naturally  occupied  a  Urge  part  of  the  report,  need  not  be 
here  repeated.  A  proposed  Handel  Festival,  on  the  nugnlncciit  s:alo 
of  former  year*,  at  the  Crystal  Palace  in  June  next,  and  wine  concsrts 
of  aaored  musio  at  the  Royal  Albert  Hall,  now  in  procea*  of  completion 
at  Kensington,  In  May  and  June,  wero  referred  to.  Tim  report 
contained  a  feeling  reference  to  the  recent  loan  the  society  lias  sustained 
by  the  death  of  Mr.  J.  N.  Harrison,  president  of  the  society  from  it. 
commencement,  and  that  of  Mr.  It.  K.  Bowley,  one  of  the  oldest 
members  of  the  society,  and  of  late  years  its  treasurer.  The  vacancies 
so  occasioned  were  filled  by  tho  election  of  Mr.  Thomas  Brewer,  tho 
society's  honorary  secretary  from  its  first  formation  in  18:«,  to  l>c  |  (resi- 
dent, and  Mr.  Daniel  Hill,  lor  many  years  put  honorary  superiutondant 
of  the  society's  soprano  chorus,  to  be  treasurer.  The  t  o-t  of  honorary 
secretary  thus  vacated  was  filled  by  the  election  of  Mr.  J.  F.  Puttkk. 


To  tkt  Editor  of  the  "  .Vutieul  World," 

Sul, — I  hope  you  will  think  the  subject  of  th>s  letter  to  be  of  hurhcient  i  n 
BflrtSfVr*  for  a  small  space  to  be  devoted  to  it  in  your  iulWiitinl  columns 
The  organ- grinding  nuisance  has  been  a  long-standing  grievsucr  in  this  city 
It  is  one,  however,  which  is  more  acutely  frit  by  some  ttwin  otln  r*.  In  th« 
crowded  thoroughfares  the  dismsl  drone  of  these  loud  tnugucd  instruments  is 
mors  or  Ires  drowned  by  tbo  noise  of  tbe  carriage  traffic.  Those  who  sre 
absent  from  borne  during  tbs  greater  pint  of  the  day  ore  only  partially  sob- 
jeeted  to  it.  It  is  something  less  annoying  to  tlioae  wlio  have  n<>  particular 
occupation,  or  who  lira  in  spacious  houses  in  wide  'tracts ;  but  to  those  who, 
like  myself,  inhabit  houses  of  humble  dimensions,  in  narrow  and  <pii'*t  atres-u, 
and  whose  occupation  is  a  bterary  one,  the  nuisance  is  *|u  te  unbesraMe- 

Ths  most  exquisite  mUKtr,  perfectly  performed,  if  it  were  inlhctrd  u|«m  wi 
with  inflexible  regularity  every  day,  and  at  all  hours  of  tire  day,  whether  juu 
liked  it  or  not,  would  beeoine  odious  »i>d  ietolrrsble.  What  must  be  tlie  ucr-c 
depressing  groaning  of  barrel-organs  forced  upon  you  witli  such  rrmor>elrss 
persistency  that,  from  9  o'clock  in  the  morning  until  1 1  in  the  evening,  r.ot  an 
hour  of  your  existence  can  be  considered  safe.  The  law,  it  is  true,  provides  a 
remedy.  But  tb*  remedy  is  almost  ss  paiuful  as  the  grievance,  lapping  at 
your  wiadow,  beckoning,  are  of  no  u«e.  You  must  sally  forth  from  your  bouse, 
run  the  gauntlet  of  street  gamine,  flirty  tenants  of  tbo  areas,  mothers  of  very 
large  broods  of  young  children,  etc.,  and  walk  imict  up  to  your  man.  And 
what  is  worse  still,  you  cannot  rid  yourself  of  the  reflection  that  you  may 
possibly  be  depriving  him  of  a  halfpeuny  or  a  prnny  of  bis  earnings.  To  make 
it  up  to  bim  yourself,  as  I  have  often  done,  is  to  unite  tbe  nuisance  you  are 
trying  to  rid  yourself  of-  If  the  man  refuses  to  leave,  matters  are  still  worse. 
Yea  must  fetch  a  policeman  ;  witb  the  two  you  must  walk  to  the  police-ornc*. 
You  must  sign  the  charge  yourself,  attend  tbe  next  day  at  the  court,  kick  your 
heels  about  there  the  greater  part  of  the  day,  to  depart  with  tbe  rnelanelw>K 
satisfaction  of  having  brought  punislunsot  upon  a  poor  fellow  whom  you  would 
rather  succour  and  relieve.  But  it  would  appear  from  tbe  letter,  a  copy  of 
which  I  subjoin,  that  henceforth  ws  are  not  to  be  permitted  to  hare  recourse 
eren  to  that.  W*  are  threatened  with  the  Italian  knife,  and,  for  the  future, 
ws  are  to  be  forced  to  listen  tothe  "Oj™01*  eounds  produced  by  these  gentry 

Tbs  following  is  a  copy  of  a  letter  which  I  received  yesterday  evening :— 
-  The  GmUlmn 



"  by  fulhaw  road. 

"  You  bad  man.  You  vent  starve  poor  organ  ptoyrt  Oru  trill  pay  you 
/or  U.  Dark  night  me  uxxttk,  no  fight,  mt  get  one  Imifi.  look  out,  me 
warn  you." 

If  this,  then,  is  to  bs  sn  Englishman's  alternative,  living  in  his  own  hmse,  in 
hiss  own  country,  to  submit  to  the  organ  nuisance  for  the  rest  of  his  life,  or  to 
be  assassinated,  one  will  scarcely  know  which  to  chose.    Yours,  Ac, 

AVe.  13.  Ax  h'jiou&iiatAs. 


■  Tkt  extreme  ignorance  of  am  itenre  of  mutit  generally  is  a  great  danger 
to  mueic."  This  was  ono  of  tho  saying*  of  Pctipace  of  Wicichclsea, 
who  did  not  tire  of  repeating  it. 

AvottOBOil. — Two  performances  w«-ro  lately  given  of  Herr  Schach- 
ner's  oratorio,  lirael't  Heimkekr,  which  was  not  unfivouraMv  received. 
The  soprano  part  was  sung  by  the  Countess  Galterl.urg,  of  Salaburgh, 
who  haa  taken  an  immensa  liking  for  tho  work,  and  made  up  her  mind 
to  procure  tho  recognition  in  Germany  of  its  merits.  It  is  entirely 
owing  to  her  exertions,  wo  are  informed  bv  a  German  contemporary . 
tto^raef^AtwteAr  has  already  been  performed  within  a  short  period 


WAIFS. 

Maltme  Arabella  Ooddard  haa  returned  to  London. 

At  the  fir.t  meeting  of  lite  York  Choral  Union  Mr.  Barony's  ReUkak 
was  performed,  conducted  bv  the  composer,  with  Misses  Kdith  Wynne 
and  J.  Elton,  Messrs.  Cumming*  and  Maybrick. 

The  Arte  York  Herald,  of  Oct.  state*  that  Mdlle.  Christine 
Nilsson's  last  .tppe.trir.ee  in  tho  *•  Empire  City,"  was  to  bo  on  the  Mon- 
day following  (( k-t.  81 ),  at  an  evening  concert. 

Mr,  Horton  C.  Allison,  of  ths  Conservatoire  of  Leipsic,  formerly 
pupil  of  Mr.  W.  H,  Holmes,  his  just  completed  a  new  conoerto  for  the 
pianoforte,  wliic'i  t*  highly  praised  by  musical  c  jimoisseurs  in  Man- 
chester, wluro  Mr.  Allison  is  now  located. 

Throe  carious  mu-ieil  score  i  liavo  licen  found  at  Milan,  amongst  the 
old  papers  of  a  family  of  the  name  of  Csstclii.  The  scores,  which  are 
autograph,  are — /-a  SrtthLi  Rapila,  bv  /fingarclli,  performed  at  Lt  Scala 
in  1793.  Unpaezone  fa  cento,  by  Mayr,  performed  in  1793;  and  La 
Fortunala  Combimuione,  composed  by  Mosca. 

Mr.  Cowen's  new  cantata.  The  Roit  Maiden,  la  announced  for  per- 
formance at  8l.  James'*  Hall  on  Wednesday  evening  next.  The 
principal  vocalists,  together  with  the  ntvlie-lrj  of  the  Royal  Italian  Opera, 
are  engaged  for  th>r  occasion,  so  that  a  performance  of  more  than, 
ordinary  excellence  is  anticipated. 

A  "grand  evening  concert"  is  announced  to  take  place  io  St. 
James's  H.ill,  on  Thursday  next,  in  aid  ol  the  Refugee's  Benevolent 
Fund.  The  concert  U  under  distinguished  pttronsgc.  The  mere  fact 
tliat  Madame  Via  root  is  one  of  the  singer-,  and  M.  Gounod  one  of  the 
conductor/,  ought  to  riiiku  t!ie  concert  attractive. 

Miss  Annie  Louise  Gary — c-ittrallo  or  »«n  taprano — who  will  In 
rememtsred  last  s-anii  Ixith  >t  i'.c  Hoynl  Italiin  Open  and  the 
Italian  Opera,  Drury  Lane,  has  b  srti  winno^  golden  nj>iiiinns  in 
America,  as  one  of  the  unset  attractive  member*  of  the  Nilsson 
trooo.  Miss  Cary  is  herself  an  American,  and  Iter  compatriots  are 
justly  proud  ol  her. 

The  Musical  Committ-?-"  of  the  Soiity  of  Art.  litre  recoimn nidoj 
to  the  Comntis-ionor.  of  the  lircruitional  Kx'ii'rflior  of  1871  to  permit 
profcssois  liaving  systems  of  teaching  mu-ic  to  illustrate  them  by  lccures 
or  performances.  Although  mu-ical  in.trurncnts  as  a  class  will  not  be 
exhibited  in  1M71,  pianoforte-manufacturers  will  have  fie  opportunity 
at  some  subsequent  exhibition  to  submit  to  the  Committee  of  Sel-ction 
f.ir  Cl*-a  10  (educational  worki  and  ap,dur)cc<)  suclt  in»trummU  as  are 
adaptod  for  school  use. 

The  unanimity  in  which  tho  American  press  continues  to  praise 
Maihim  •  Seelitch  senrns  to  indie ite  that  a  tragic  actress  has  at  length 
appeared.  One  of  the  least  gudilng  of  her  critics  likens  her  perform- 
ance of  Adrienuo  L  •co.ivrcur  to  lint  of  lUcliel.  an  I  adds,  after  employ- 
ing such  words  as  ••infinite  pathos''  and  ■'prodgtou*  power" — "tho 
American  stage  has  never  witnessed  an  imisersotiation  in  which  ferrour, 
force,  and  grace  were  more  harmoniously  blended." 

A  result  of  the  into  f.Tcn  -e  of  th  •  magistrates  with  the  performances 
at  the  Alhambra  has  been  a  revulsion  of  popular  feeling  on  belialf  ot 
ballets  in  t  heal  res.  At  no  line  during  the  pre-cnt  reign  or  the  preced- 
ing, haa  ballet  enjoyed  an  amount  of  lavour  equal  to  that  now  accorded 
it  in  London  and  the  country.  At  the  Standard  Theatre  the  Alham- 
bra ballet  has  been  produced  with  complete  success,  while  the  nymphs 
who  aroused  police  disapproval  and  magisterial  intorf-renee  found  a 
home  at  the  Globe.  Surely  if  interference  is  needed  it  should  be  oomi 
prehensive,  and  havo  no  appearance  of  favour. 

A  curious  incident  Is  related  by  the  Daily  Chronidt  as  having 
occurred  in  the  Town  Hall,  Newcastle-upon-Tyne:— 

»  A  special  request  was  made  by  one  of  tbs  visitors  that  the  great  tenor 
would  sing  •  The  Lost  Rose  of  Summer.'  Mr.  Reeves  willingly  consented,  and 
Mr.  Rea  undertook  to  play  the  soooinpauiment.  The  first  two  verses  were 
magnificently  given,  and  so  far  all  was  well,  but  a  hitch  occurred  at  ths  begin- 
ning of  tbe  last  verse,  which  for  some  lime  the  audience  were  at  a  loss  to  com* 
prebend.  The  fset  was  that  Sir.  Reeves  had  forgotten  the  words  ef  the  versa, 
and  for  the  moment  could  not  recall  them  to  memory,  la  snswsr  to  a 
whispered  interrogation,  Mr.  Rea  could  only  reply  that  he,  too,  had  forgotten 
tbe  concluding  words  of  the  song,  and  a  similar  appeal  passed  round  to  the 
nearest  members  of  the  orchestra  was  likewise  fnutlesa  in  obtaining  ths 
service*  of  a  prompter.  Under  the  tircum»tances  only  one  course  wss  left. 
Mr.  Reeves  bowed  snd  retired,  i>mid«t  the  wonderment  of  the  pnztlcd 
audience.  Worst  of  all,  no  sooner  bad  tbe  great  tenor  reached  th*  foot  of  the 
stairs  leading  from  tbe  platform,  tlian  tin  words  which  su  stubbornly  refosed 
to  come  at  the  call  of  memory  when  urgently  invoked  a  few  seconds  previously, 
returned  unbidden  with  verbs]  accuracy.    But  it  was  too  late  !    Mr.  Reeves 
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Our  advcrlmnj;  cclunin»aiiroiii>r<r  a  memoir  of  the  h<f>  M.  W.  ltalft. 
by  Mr.  II.  J.  St.  Le«rr.  5I«nv  aneciuih-j. » ill  Ic  iii«r<*lurtsd,»iid  wc  have 
no  doubt  ihataaMr.  St.  Leper  was  f<»r  thirty  mx -year*  on  i.  rm»  of 
iutioiacv  with  our  popular  dr»rnatic  coniporer,  hia  memoir  will  be 
•oo*iit»M«  to  many  who  are  intoretted  tn  matters  - 
linUi-li  i  [Km. 


MI  SIC  liKCKIVKl)  FOB  BEV1KW 
Pr»rm  D.uom>*  A  Co.— "LaiifMr?  >Yalcr  '  (  Mlmichabn).    Morrran  |y)ur  lo  olano- 

r-.:li\  |.n  E  A.  Pydrhlial  i. 
Ken  ,  t:»i.,  A  Co.-"  oh!  my  heart."  "  ElJonrf-,"  and  "The  Knlplil  of 

OM  -»Mfl)  t:  A  Mjilrnli.ni.   

Were...  *  C.-»  L»,>  1-.  a."         !•}•  Sll.yl  ;  "Mom  call.tb  fondly,"  tall*!,  by  ».. 

■\  l!  if'ft 

l)i  »r  *  hTMUi.i.-"Oi,'  «•  r,U  I  »cn>  >.,"'  rv.i.m;  »Ur.-  w(,  hy  IWnJiin'.n 

Vwurm  fh  A«tO"."  *-«r.  by  Oc'lru.1..  II- •!=n»t.  *i«l.t». 
R.  Wu  u.N..    -  11.11.  aetct.tl.  .1»y  r>f  -arml  r..t."  ►.re.  by  ll,..ja«,!n  CncRTtf. 
!•*..».>  A  (h>k.-"Tc  IKtui  Laulamui."  in  duml  f,rm  by  E.  ILnu.tl.  Ma..  Doc. 


^.bbcrttstmcnis. 


THIS  VOICE  &c  SITsTGKOSrG 
ADOLFO  FERRARI. 

TUB  FORMATION  AND  CULTIVATION  OF  THE  VOICE  FOB  81JJOINC. 

Pile*  IK. 

London  DiTMiii  Diriaoa  A  Co.,  144.  R»|ant-atr**t,  W. 
Anl  may  baobtalaad  of  Sljfnor  Fanm.r.  «l  hii  raaldoaea.  M.  Ulo.eeiicr  Tarrnet, 
Hyde  l'ar«,  W. 

DR.  STOLBERG'S  VOICE  LOZENGE, 
For  invigorating  and  enriching  the  voice,  and  removing  affectiona  of 
the  throat, 

HAS  maintained  its  hitfh  character  fur  n  quarter  of  a 
w-ntory  t  and  th*  flatteri.ii;  t,*«t  niouiili  received  from  OrUI,  Pvralahl, 
1.*'  lache,  and  many  of  the  Clersry  awl  SUkiiocn,  fully  eatalduh  Ita  (.Teat  rlrtoee. 
No  V.K5-II.I  or  Ponlle  Spaak.r  imwld  t«  whlmui  It.  To  b*  obtained  of  all  Wliol.- 
-.cnilaUiB  Ibe  Ui.ltnd  — 


"BBLSIZB  Q-ALOP," 

DEDICATED  TO  UEtt  GRACE  T1IK  III  CUES*  OK  AUKHCOUX. 

By  EDOUARI)  8CHUBERTH. 

Trie*  4>. 

London:  DllUfH  DiUao.  *  Co.,  314,  Ufffclit  SOce!.  W. 

HAMLET. 

"THE  DRINKING  SONG," 

MR.    8  ANT  LEY. 

Price  U. 

"  In  along-  entitled  '  0  Wlno!  come  dr|»*  away  (tie  andneaa,'  wa  ha»o  an*  of 
Ut«  rw*l  i»lra»hiff  inahaU-a  In  the  opera  of  //ontirf,  |m*luced  laat  year  atCoient 
Harden.  It  I*  on  Ana-ISd-ed  version  of  tbc  ilibikbu;  aone;  ablcli  M.  Aaibmiau 
Thorn ai  baa  lb»u?hl  fit  to  allot  to  lUr  iinhl*  l>am\  and  »hlrh  wai  »uii)f  »ilh  eiool- 
loot  effacl  by  Mr.  .Santlcy.  Next  to  Itir  uuul  *™t,  •llh  wlilib  uioit  of  our  rvad«r» 
■  111  U  ruoUUr  from  1h*  .u.*-i.>B  of  Mdlle.  N|-w,n.  thlj  d:U.Ui«  toi 
uiott  |».jmlar  uumber  In  Uuc  work.'— AVfA  hrit.*  I/411/. 

London:  I)l»cj«  IJaiuus  A  Co  ,  XU,  Itefrol  Slrxei,  W 


WAR   im:  AIR,C 

Composed  by  E.  AQUILAK. 

Trice  la. 

:  Vvurm  Din*,*  A  Co.,  144,  Itegenl  Bircet,  W. 


NKW  SONG, 

"  TAKE   THIS  FORGET-ME-NOT," 

Tli«  Worda  by  Miu  E.  (  OUNER. 

The  Muelo  by  ADOLPH  (JOLLMICK. 

London:  Dt<xri»  Ilitwu  A  Co.,  241,  Urgent  Htrott,  W. 


"  [?LY   LIKK  A  1URD."  ?i 

L    "TIIK  AIII)K_*S."  lui.f  by  M  m  Ai 


mg  i»y  Miss  Ferrari,  and 

Anyon.  (wo  of  Ihe  m<M  UtnulKu  1  c<  I 


Paradise 


AND 


THE  PERI 


CANTATA, 


BV 


JOHN  FRANCIS  BARNETT 


DEDICATED  BY  TEttMIiiSlOX  TO 


H.R.H.  THE  PRINCESS  OF  WALES, 


PKRFOIIMED  FX>R  THE  FIRST  TIME  AT  THE 


BIRMINGHAM  FESTIVAL 


LONDON : 

HUTCHINGS  &  HOMER 

9,  Conduit  Street,  Regent  Street,  W. 
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THE 

PRINCESS 
LOUISE 
WALTZ. 

BY 

CHARLES  GODFREY, 

Bandmaster,  Royal  Horse  Guards. 
Price  4s. 

princess" 

LOUISE 
QUADRILLE 

ON   SCOTTISH  AIRS 

CHARLES  ^GODFREY, 

Bandmaster,  Eoyal  Horse  Guards. 
Price  4s. 

 '  

LONDON : 

ASHDOWN    &  PARRY, 

HANOVER  SQUARE. 
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JUST  PUBLISHED, 
THE 

Lord  of  Lome 
Lancers. 

BY 

DAN.  GODFREY, 

BANDMASTER,  GRENADIER  GUARDS. 

A  New  Set  of  Lancers  on  Scotch  Airs,  beauti- 
fully illustrated  by  (T.   W.   Lee)  with  an 
authentic 

PORTRAIT  OF 

'THE  MARQUESS  OF  LORNE.' 

  i 

Price  4s. 

LONDON : 

CHAPPELL  &  CO.,  50,  flew  Bond  St 
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THE  "ROYAL"  EDITION 


OF 


STANDARD  OPEKAS, 

FOR   VOICE    AND  PIANOFORTE. 

EDITED  BY 

ARTHUR  SULLIVAN. 


The  wide-spread  popularity  which  of  late  years  has  existed  for  the  masterpieces  of  the  Lyrical  Drama, 
has  suggested  to  Messrs.  BooSKY  the  expediency  of  publishing  a  popular  edition  of  the  chief  Operas  at  present 
holding  tho  stage. 

Under  the  title  of  The  "  Royal "  Edition  of  Standard  Operas,  Messrs.  Boose y  propose  issuing, 
at  fortnightly  intervals,  the  complete  Pianoforte  scores,  with  words,  of  the  chief  Operatic  Works  of  the  day, 
in  a  form  at  once  compendious,  elegant,  arid  moderate  in  price.  The  Musical  text,  given  in  all  its  integrity,  and 
including  in  many  cases  whole  pieces  usually  omitted,  will  he  thoroughly  and  carefully  revised  by  Mr.  ARTlllR 
Sullivan,  with  whom  will  be  associated  Mr.  Jociaii  1'ittman.  The  words  will  be  in  Italian  (that  being  the 
recognized  language  of  the  lyrical  drama  throughout  the  world),  together  with  a  carefully  executed  English  version, 
printed  under  the  Italian  text.  To  meet  every  demand  on  the  part  of  tho  public,  it  is  intended  to  issue  extra 
editions  of  the  most  important  French  and  German  Operas,  with  words  in  their  original  language,  in  addition 
to  ti  e  versions  now  publishing  in  Italian  and  English.  These  will  be  announced  hereafter.  The  unaccompanied 
recitatives  which  occur  in  the  older  Operas  will  be  given,  for  the  convenience  of  the  public,  in  the  form  of  dialogue, 
in  both  languages. 

This  Edition  will  be  printed  from  a  new  fount  of  type,  of  remarkable  clearness,  on  the  finest  paper;  thus, 
tho  convenient  size  and  completeness  of  this  edition  will  serve  not  only  for  study  at  the  Pianoforte,  but  will 
effectually  supersede  the  libretti  used  in  the  theatres,  enabling  the  auditor  to  follow  the  representation  of  an  Opera 
in  the  manner  that  has  been  so  popular  at  tho  performances  of  Oratorios. 

Tho  Operas  will  be  published  in  volumes,  Super-Royal  8vo,  containing  from  200  to  270  pages, 
Half-a-Crown  each  ;  also  elegantly  bound  in  crimson  cloth,  gilt  lettered,  and  gilt  edges,  4s-  each. 

The  Operas  will  appear  in  the  following  order : — 

November  1st    Mozart's  DON  GIOVANNI. 

16th   Beethoven's  FIDELIO. 

(This  Edition  will  include  the  Four  Overtures. 


1! 


December  1st  ... 

„  15th  ... 
January    1st  ... 

15th  ... 


Rossini's  IL  BARBIERE. 
Bellini's  LA  SONNAMBTJLA. 
Flotow's  MARTHA. 
Verdi's  IL  TROVATORE. 


The  "Boyal  "  Edition  will  include  all  the  principal  acting  Operas,  the  titles  of  which  will  be 

Advertisements. 


Subscribers    names  will  be  received  by  all  Music-sellers  and  Booksellers  in  the 

United  Kingdom,  or  by  the  Publishers, 

BOOSEY  &  Co.,  28,  HOLLES  STREET,  LONDON. 
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THE  "ROYAL"  EDITION  OF  OPERAS, 

FOR  VOICE  AND  PIANOFORTE, 
WITH    ITALIAN    AND    ENGLISH  WORDS. 
In  the  most  empkle  form  ever  published. 

EDITED  BY  ARTHUR  SULLIVAN, 

Associated  with  JOSIAH  PITTMAN. 

Super-Royal  8vo,  price  Half  a  Crown  each ;  also  elegantly  bound  in  crimson  cloth,  gilt  lettered, 

and  gilt  edges,  4s-  each. 


Mozart's  DON  GIOVANNI.  Ready. 
Beethoven's  FIDELIO.  Ready. 

In  the  Pre* 

1871. 

January  1.  Flotow's  MARTA. 

„    15.  Verdi's  IL  TROVATORE. 


Rossini's  IL  BARBIERE.  )  Ready 
Bellim  •  LA  SONNAMBULA.J  Dea  15. 


February  1.  •Gounod's  FAUST. 

„     15.    Donizetti's  LUCREZIA  BORGIA. 


And  to  be  continued  at  Fortnightly  intervals, 

Bellini's  NORMA. 

Mozaet*s  FIGARO. 

Verdi's  LA  TRAVIATA. 

Donizetti's  LUCIA  DI  LAMMERMOOB. 

Aubeb's  MASANIELLO. 

Mo2a»t's  IL  FLAUTO  MAGICO. 

Veedi's  RIGOLETTO. 

Meyerbeer's  DINORAH. 

Weber's  DER  FREISCUUTZ. 

Aobeb's  FRA  DIAVOLO. 

Gounod's  MIREILLE. 

Donizetti's  LA  FAVOR1TA. 

Meyerbeer's  LES  HUGUENOTS. 

Verdi's  UN  BALLO  IN  MASCHERA. 

Donizetti's  L'ELISIRE  D'AMORE. 

Rossini's  LA  GAZZA  LADRA. 

Mozart's  COSI  FAN  TUTTI. 


•  TIiiso  Opcraa  by  arrangemttv 


in  the  year  1871,  by  a  telectim  from  the  following  Operas  .«— 

Halevt's  LA  JUIVE. 
•Meyerbeer's  L'AFRICAINE. 
Donizetti's  LA  FIGLIA  DEL  REGGIMENTO. 
Aubeb's  LES  DIAMANS  DE  LA  COURONNE. 
Bellini's  I  PURITANL 
Verdi's  MACBETH. 
Donizetti's  DON  PASQUALE. 
Aubeb's  LE  DOMINO  NOIR. 
Rossini's  GUILLAUME  TELL 
Meyerbeee's  ROBERTO  IL  DIAVOLO. 
Herold's  ZAMPA. 
Boieldieu's  LA  DAME  BLANCHE. 
Wagner's  FLYING  DUTCHMAN. 
•Gounod's  MOCK  DOCTOR. 
•Balpe's  BOHEMIAN  GIRL. 
•Benedict's  LILY  OF  KILLARNEY. 
Offenbach's  LA  GRANDE  DUCHESSE. 
he,  &c,  Ac. 
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CRYSTAL  PALACE. — THE  WINTER  GARDEN.— 
OBEAT  HHOW  OF  CHRYSANTHEMUMS.— Original  Wnr  9kolehrs,  War 
Court,  Ureal  Wur  Msps,  Ac. 

■  TUESDAY— SHILLING  OPERA— LILY  OF  HILLARNEY,"  «"*»**  Uf-  a- 
Pease.*"  j  direction. 

,.  THURSDAY-llit-ras  "  ROSE  OF  CASTILE." 

WEDNESDAY  aod  8  AT  L°  RDA  Y  — dsnorea  OONiTIA  and  BOM  AH.  tbs  Marrcl- 
<wi  Meilcen  Athluto.. 

MONDAY  to  FRIDAY— ONE  SHILLING. 

SATURDAY  CONCERT  an)  PROMENADE,  and  PRESENTATION  of  r«l«KH 
by  the  LAST  UlToupa  to  the  Loierwie  Uivu  Batoaoa.  Half*-Crowa.  Of  by  Ooinea 
Sfiwn  Ticket. 


pRYSTAL  PALACE. — THIS  DAY  (Saturday),  CON- 

\J  CERT  and  AFTERNOON  PROMEN  ADE.—  lVetbown's  music  to  "Tli« 
rin-iu*  of  Athena*  anil  Violin  Comvrtn,  Mcn.tolsaoho'e  '■  Hebrtdrs "  Overrun., 
Ac.  Madam*  fli.U>.  Ucrr  S-ocUuu„cn,  Mr.  J.  <>.  l'«tof.  .Solo  .Win,  Madanie 
Neroda,  Crystal  Palac  Cboir.  OtiJuctor-Mr.  M»v«.- Adnuasloo. 
or  by  Guinea  Sv.ai*u  TkkeU  ;  stalls,  '.a.  6d  ,  u  ,w  accurabeo.  Early 


R 


ROYAL    ITALIAN  OPERA. 
COVEXT  0  All  DEN. 

SHORT  OPERA  SEASON.— This  Evbkiko  (Saturday) 
Nov.  S«,  (Ust  tlmo  at  Hie  Royal  I  Lilian  Opera?,  Koestxi's  Opera,  "  SKM1RA- 
MIDE.   Seuitraiuldo  by  Mdllo.  TMJeu.. 

LAST  WEEK  RUT  ONE, 
In  wMob  there  will  ba  ivo  pcrfurmaDOM,  Ti«.,  on  Monday,  Tuesday,  Tkurtday, 

'uSk^vix^xirt-u^r  1*.  "1L  TROVATORE"  (last  tl.no).  TVelJeoa, 
Trvbelll-Bctttal,  Cologne,  loll,  Vluard. 

MillK.  BESSl. 

Toiaoar  Nut.  November  S3,  "  LA  TRAVIATA."  Vlolelta,  Mdllo.  Basel  (lier 
ascend  appearance  Oils  season). 

TiHjawsr  Nsatr,  DeceinSer  I,  ••  IL  FLAUTO  MAO  ICO."  Asrriftammante,  Mdll*. 
Bemi  and  Pamtha,  Mdtle.  Tlctjm. 

Fmuat  Nsxt,  l)»™>mber  3,  ••  FAUST."  Marglitrita,  Mdll*.  I.oon-I>aval  (her 
•on^nd  appearance  In  that  character). 

SarruuT,  December  3.  Cherublai'1  0,*ra,  "  MKDEA."     Medea,  by  Mdll*. 

Tleljeua.  s,»g0  jU,UB(.r   Mr.  A.  Hiaais. 

Tli*  Optra  commences  at  eiirlit  o'clock.  Trio  -  Stalls,  loi.  M. :  Grand  Circle 
Scuts,  7a  M.  ;  Reserved  rVii  Scats,  a*. ;  Ani[>Mtt>eutre  Stalls  (naorved;, 4a. |  Amphi- 
theatre Stall*  (unreserved  la. ;  1*1*  4s. ;  Amphitheatre,  2a. 


OYAL  ACADEMY  OF  MUSIC— Instituted  1822.— 

Inctrporated  by  Royal  Charter. 


HER  MAJESTY  THE  QUEEN. 
UI8  ROYAL  HlOHNESS  THE  PRINCE  OF  WALES. 
HER  ROYAL  HIGHNESS  THE  PRINCESS  OF  WALES. 

BIS  ROYAL  HIGHNESS  THE  PRINCE  CHRISTIAN. 
HER  ROYAL  H1QIINES8  THE  PRINCESS  CHRISTIAN. 
Uld  ROYAL  HIGHNESS  THE  DL'KK  OF  CAMBRIDGE. 
President— Tho  RtoiiT  II-  ■  TUB  Earn,  or  DcpLar. 


OYAL  ACADEMY  OP  MUSIC. — Instituted  1822.— 

lntvrr  i:.:M  bv  Royal  Charter,  ISJtt. 


L's;iir  tiii?  Iuiaaou?n  FararreU&a  or 

Hi- 1!  m.vjk.ATY  TUB  QUEEN. 
His  I'.irV.M.  Illi. UNI. *4  TUB  PR1SCV.  OF  WALES. 

u i; 1 1  iiuYAi.  hh,uni.ss  titb  ruisrEss  of  walks, 

His  |:<iVAL  HHillXKS*  THE  PRINCE  CHRISTIAN. 
II  I  K  IdiVAL  HliillVKSg  THE  PRINCESS  CHRISTIAN. 

ii i ^  iloval  iiKiiiNtss  Tin;  HIKE  of  cambridoe. 

ITr-H.^t-Tnc  »Ual  or  IX'ttLHT. 

Pi!-«-iI»l-ni:.rk-«*.-.tt  W.  »Ta»»oai.«  Bcxnrr. 

PBIZB  VIOLIlf. 
On*  of  th*  ralmJil*  Crrmona  Vlollni.  btqarathtd  to  thlt  tBatilirrb>a  by  tb*  tali 
Cnarlea  Kclsall.  Ewi,,  milt  bo  ■Iran  a»  a  Pilac  (•boutd  aofflclent  merit  be  i  Lbibttad) 
tn  tho  but  VI  d'h  Stttlent  mlw.  .hall  have  b»en  a  pupil  of  the  Royal  Aeatierar  of 
Mukle  durlns  Ui«  Tnroo  Term»  luitucdlaL-ly  t  nerd  lag  Cbrlatniaa,  lilt. 

By  Order,     JOHN  01LL,  SrcrtUry. 

Royal  Aoademy  of  Mo»lc. 
4,  Trn'enka  Street.  fUnoier  rV|tiar*. 


T1 


WESTMORLAND  8CIIOLAH8HIP, 

A  Sebolanblp  for  Vocallata,  called  *'Tb*  Weatnorland  eVkolarablp"  (in  memory 
of  th*  lato  Earl  uf  Weatmorland,  lb*  four*) or  of  lb*  Royal  Academy  of  Mule),  baa 
be^n  attabtUbed  by  bubaorlptlon,  and  will  b*  oon landed  for  annually  In  D*eanib*r. 

It  1*  open  for  PuVdlo  Competll'e»i  to  Female  Candldataa  botwaen  tb*  alea  of  elcblcca 
■ad  Tweoty-four  Yean,  and  1>  not  confloed  to  Paplla  of  lb*  Aoademy. 

The  Amount  of  Scholarship  la  £1«,  which  wtll  b*  approprjate-J  townr.li  Uie  coj; 

Year'i  tutrucUuii  in  U»  Academy. 

Tbo  Examination  will  take  place  at  tbe  Aoademy  on  Monday  tlx  1Mb  of  Decem- 
ber next,  at  Ten  o'clock. 

Tbe  Certificate  of  Birth  muit  be  prodoead  prortoa*  to  th*  Candidates  bedaa;  allowed 
toovmpal*  for  tb*  Soholarahlp.  Ko  application  can  bareoelrod  after  Dceukbur  lllh. 


POTTER  EXHIBITION. 

Tbe  Examination  for  th*  Potter  Exhibition  for  Famalt  StadeoU  of  th*  Royal 
ly  of  Muatc,  of  two  or  more  year*'  (Undine,  will  also  lake  place  on  Monday 
th*  Hth  of  December,  at  Twelve  o'clock. 


Royal  Academy  of  M  oalr, 
4,  Tcntcrden  Street,  Hanurer  Square, 


JOBN  QILL,  Socr.  ur; 


q^HE  "  MESSIAH,"  St.  James's  Hall,  Wrbkksday 

I  Rrasiuo  N*xt,  Noe.  00,  at  S  o'clock.  Soloists—  Mdlle.  Tleljens,  Madamo 
Tn  t>  ,11-Ikttml.  Mr.  Sim*  Beetci,  Mr.  Regaldi,  and  Slgnor  Foil.  Trompaa  Solo- 
Mr.  Thooia*  Harper.  Mr.  Honry  Leslie's  Choir.  The  Rand  of  the  Royal  Italian 
0|>era.  Orifantat— Mr.  JnJ.n  c.  Ward.  Coodoclor— M  *.  Ilswar  Laaua.  Sofa 
Stalls,  Its.  tA-;  Area,  Stalls  (nuiiiln'rrd).  Is.;  Halcony,  as.;  Back  ruicony,  3«. ; 
Area,  !•  Od. ;  Oxltery.  2s.  Tickets  nt  Mntrs.  MluhHI,  Uul,b.  Laeon  and  Oilier, 
Ollirer.  Chappell,  ar.1  I.Mtil«irn  Ci>ekand  Uo^ltimd  St.eot;  Keith,  i'rowa*,and  Co, 
4».  Cbi'spside;  llaJ^'^.  lioyal  Exebangs  Builuiugs,  E.C.i  and  at  Austins  Tkksl 
Offloe,  St.  James's  IlelL 


HE  ALEXANDRA  HOMES.   Patron — H.R.H.  THE 

I  PRINCE  OF  WALES.  Patroness — H.R.H.  THB  PRINCBS8  OF  WALES. 
Vtee-IV.ron— HIS  GRACE  THE  ARCHBISHOP  OF  CANTERBURY.  Then 
are  now  Twenty -six  Homes  erected,  and  |a>rtlally  *ndowed.  Pitiset  are  arfiailr 
rwiulrod  for  tlv*  malatananca  of  tbo  Irunataa,  and  for  the  uaaroldable  Animal 
Expenses.  Rotxl  Ass«>iiilt  Rooms.  Mararate  (kindly  lent  for  th*  oooaaiea  by 
IVlwln  VUllen,  E*.|..  the  Proprietor),  on  Mi  *o,r  Brgirnro,  Dccem^r  itb,  1ST*, 
Mas.  FRANCIS  TALFOUHDS  THIRD  ANNUAL  VOCAL  AMD  INSTRU- 
MENTAL GRAND  CONCERT,  will  be  erren  In  aid  of  th*  abor*  *juttti  ' 
when  tb*  following  Eminent  Artists  and  kind  Friends  have  Kmcrooalr 
their  nluable  arnicas:— Miss  Katherln*  Poynra,  Mi«  l.ucr  V rank! tit 
Ctabatta,  Mr.  Tnlawny  Cobham,  Slirnor  Oardonl,  Master  J  .  L.  llstton.  Mr.  I 
SI; art  Tit".  Mattel  .  Mn.  Tmnent,  iln.  Francis  Tilfnunl,  Mr.  J.-lm  H»nry  I 
Mr.  JoLn  llu.ldrs,  snd  cthrr  kind  Prionda  I'atrona-Uis  Unce  Ihe  Doke  i.f  Ku,- 
horoisrhi  tli*  Most  Hon.  th*  M*rr|aU  of  Salisbury  ;  tbe  Riartit  Hon.  Earl  Qrss.i]  .. 
K.O.(Lord  Warden  of  the  Cinque  Porta)  :  tt*  Ui,  bi  Hnr,.i*.  l^rl  of  r.ranard.KjO.  j 
the  Right  Hon.  Vbconnt  Casllero***.  M.P. ;  th*  Right  Hon.  lord  Vaai  ci  Uar- 
rowden ;  th*  Right  Hon.  Lord  Fltxwalter  ;  Sir  Genre*  Boywer,  Bart. ;  r" 
Vloe-Patroaa,  and  the  Truateca  of  tbe  Alexandra  Homes.  Lady  Pair 
Grace  the  Duchess  of  M.rltiorougb  ;  tb*  Moat  linn.  <h<  Marrbioi.esiaf  I 
the  Most  Htm.  the  Marchioness  of  Salisbury :  th*  Right.  Hon.  tb*  Counts**)  Gra 
rllle;  th*  Hlght  Hon.  the  Couulrse  of  Granard;  live  Right,  Hon..  Lady  Vaax  of 
llsrrowdefi.   CoohI uctora— Slgnor  Trro  Marrxt  and  Mf.  J.  L,  UaTTOK. 


THE  WAY  FOR  WILLIE  AND  MB," 

Waan.  Miaa  KATHARINE  POYNTZ  will  slag  trUs  ug 
on  tho  SOtii,  In  aid  of  th*  Willows'  and  Orphans'  War  Fund  t  Slh  Daoanbar,  ktargau  ; 
liih,  Watham  Orteoj  llWi,  Stockporti  tlst,  Windermere.— Waxa a*  *  Co,  la, 
HanoTer  Street,  W. 


"MM! ATS  TH 

\     bjr  Rats  Lvor  ' 


To  bt  PublUhod  D*ecoDb«r  Ut, 

LITTLE  DITTIES  FOB  LITTLE  CHILDREN, 

BIX  NEW  SONGS  BY 

EDWAED  WALTEB  HAMTXTOK. 

PRICE  NBTT,  THREE  SHILLINOS. 
Laataxinst  Coca  A  Co,  tl  and  a.  New  IV>Lvd  Street. 


MISS  M.   LINDSAY'S   (Mrs.  J.  W.  Bliss)  NEW 
JUVENILE  SONG.  "  ROBIN."  l 


ITi      dUTb.-Obb  I'UI.U,  DUDIil, 

■tamps :  will  be  published  December  1st. 

Cocx  A  Co.,  «2  and  ti.  New  Bond  Street, 


I'*  fne  for  II 


NOTICE  TO  THE  TRADE. 

THE  CBLRBBATBD  SCOTTISH  BONO, 

"THE  ROWAN  TREE," 

The  composition  of  the  Isle  Fiklat  Dra,  is  the  exeltulr*  property  of  Paraawasf  A 
Boas,  Edinburgh.   Th.  Tr-d.  Is  V«by  cauttoMd  against  wl  I  L-ig  nay 


ty  Special  Ptrvauion  to  H.R.H.  lit 
Royal  4to  al/e,  clolh  limp,  Sa. 

HENRY  LESLIE'S  MUSICAL  ANNUAL  FOR 
lull.  With  Steel  Frontispiece  cugraewl  by  C.  B.  Jaaxs  from  so  Ortftnal 
Drawing  by  J.  E.  MiLuita,  R.A..  entlUed  "  A  Reverie," and  full  r»f «  IMoslraUeej 
by  GaosMW  J.  Prseiu,  Vat  Paiaaar,  and  Ms  ecus  Srojia. 

Colrrijtts. 

Song,  "  The  Tiny  OraTe,"  VlrginU  Gabriel ;  words  by  D.  Rlalh*rwksk.  Walts. 
"The  International.''  Joseph  Onng'l.  Song,  "The  |1>*1j»  sin's  Leap,"  tl«irr 
Italia;  wonls  by  Charles  J.  Bow*.  Duet  (for  Femala  Vosoes).  "Tbn  MsM  ef 
Venic*,"  Henry  Smart;  words  by  Frederick  Enoch.  Song.  'Old  Frkni,  Passed 
away,'  Clro  Plnautii  words  by  Charles  J.  Row*.  Solo  tfbr  Vkdtn),  •  Slun.t»r 
Song,"  Cntistantro*  llargel.  Sacred  Song,  "  The  Kaiabow,"  Henry  Leal  L*  :  wonts 
by  Iter.  J.  Monaell,  LLiD.  A  triple  for  the  Pianoforte,  "  Th*  Asihiuailo  Cock  of 
tb*  Holmwood,"  Hoary  Leslie. 

CiatiLX,  Prrraa,  A  Giltm,  Lndgat*  Hill,  B.O. 

M^HE  NEW  ORGAN  at  the  QUEEN'S  CONCERT 

X.  BOOMS,  llsnoeer  S-iusre^Mr.  Robrrt  Cocks,  proprietor. reapect/aily  raroe-BS) 
tbo  musical  p.iMIe  that  the  OROAN  built  by  Messrs.  Lewis  and  Co.  cxprwtaly  fx 
these  reBDWoed  Roonia,  will  ba  BEADY  for  USE  at  ewnc.ru,  organ  rentals,  at, 
next.  ForUnasspidy  toMr.  H*H,atU»fc«is. 
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.Sr.  PETER,  MK.  CIIOKLKY,  AND  MR.  BENEDICT. 

(From  the  '■  Ordatra.") 

In  the  unfortunate  dispute  between  M-  rj.  Benedict  and  Chorley,  tba 
latter  gentleman  lin  now  delivered  hi»  ultimatum.  Affixing  hi*  signature  to 
•  couple  of  oglumni  of  re-»tatcu-.eut  in  tli«  -'l(A«io?u»i,  ho  takes  leave  of  the 
subject,  "  not  to  return  to  it,  be  tbc  pretext  what  it  mar."  It  is  a  pity  that 
these  gentlemen  have  continued  to  establish  a  serious  quarrel  npin  a  compara- 
tively unimportant  matter.  Half- an -Imar'a  conversation  might  have  prevented 
all  their  letter-writing ;  an  j  we  trust  that  we  have  now  seen  really  the  hut 
epistle.  Still,  in  air.  Cltorlcy's  ultimatum  we  ahouU]  look  for  so  conciie  .m<l 
eloquent  a  snimning-np  of  damaging  facts  against  his  opponent,  that  there 
it  really  notliifi^  mere  to  U.  said.  We  are  sorry  to  say 'we  du  not  find  it. 
There  is  a  i»u>  of  cumbrous  phraseology,  whkh  retires  to  bo  read  and  re- 
read, and  looked  at  tideways,  and  then  grammatically  <!UintrllTat<-d1  in  ordor 
to  get  at  its  meaning.  When  the  meaning  «  di^overed  (which  i»  not  alway, 
tho  caw)  it  amounts  to  what  we  had  understood  before.  Mr.  Chorley  corrobo- 
rate* Mr.  Benedict*  statements  with  four  exception*.    Th-*j  are  :— 

I.  The  subject  of  St.  Peter  (Mr.  Chorley  maintain*)  was  not  suggested  by 
Mr.  Benedict,  but  by  himself,  Mr.  Oborlcy.— 11.  That  it  was  the  Birmingham 
Committee  who  handed  over  the  libretto  of  Si.  Peter  to  Mr.  Beuodict,  order- 
ing him  to  writ*  the  music — III.  That  the  mm  agreed  for  the  three  acta  of 
Mr.  Cboriey's  libretto  wn»  7S/.,  not  50/.— IV.  That  Mr.  Chorley  has  only 
received  two-thirds  of  this  stipulated  axoant. 

Of  theee  four  pointa  at  issue,  the  first  is  unimportant.  Whether  Mr. 
Benedict  first  thought  of  St.  Pcitr,  or  whether  Mr.  Chorley  first  adriaed  him 
to  do  it,  Is  of  very  little  eonaeqnenco.  It  can  hardly  bo  considered  an  original 
idea,  seeing  that  Mendelssohn  had  composed  St.  Paul,  and  hail  al<o  thought 
of  composing  St.  Veler.  Th*  two  aainti  arc  tii.-toricatly  bracketed  on  a  score 
of  oocuions,  and  churches  are  dedicatej  to  them  conjoiiitly.  They  are  associ- 
ated in  a  common  proverb;  tbey  are,  iu  fact,  as  complementary  to  each  other 
as  iloaes  mi  Aaron,  as  Elijah  and  Klisha,  as  Kuth  and  Naomi.  Mr.  Chorley 
aaya  he  had  talked  the  euhject  over  with  Mendelssohn  in  1848.  Now,  a  self- 
suggestive  idea  which  ha*  been  carried  about  for  twenty-four  year*,  and  oflered 
.to  more  persona  than  one,  can  hardly  be  laid  to  be  anybody's  exclusive  property. 
The  first  point,  therefore,  is  of  very  little  consequence.  The  second  is  more 
important,  inasmuch  as  it  placea  the  Birmingham  Committee  in  an  autocratic 
light,  and  equally  place*  Mr.  Benedict  in  the  light  of  a  needy  composer,  anxious 
for  a  job.  It  aasume*  that  the  Committee  took  Mr.  Chorlci's  manuscript  at 
first  hand,  and  ordered  Mr.  Benedict  to  act  it ;  a*  who  should  ray.  "  !!  ...  you 
musician— just  make  som*  music  to  this,  and  look  sharp  !"'  tar.  Cborl  y 
implies  this  off-hand  conduct  on  behalf  of  the  committee,  if  lie  doe*  not  -bso- 
Intely  stats  it  in  words.  And  the  deduction  of  bis  ar0-imeut  is  tliat  Mr. 
Benedict  had  no  choice  but  to  comply  with  the  Birmingham  order— to  set 
that  libretto,  and  set  nothing  else.  My  book  of  St.  Peter  having  been  sub- 
mitted to  th*  committee,  was  handed  over  to  biin  to  compose."  Again  : 
■  Th.  Ubrstto  was  entrusted  to  Mr.  Benedict  by  the  Birmingham  Committee, 
as  •  commission."  This  assertion,  if  it  means  anything,  means  that  Mr- 
Benedict  had  no  selection  of  sobjoct  or  matter.  Now,  wo  are  loth  to  believe 
»ny  such  thing ;  indeed  we  fiud  it  almost  impossible  to  believe  that  Mr.  Bene- 
dict would  submit  to  arbitrary  treatment  like  this.  How  could  the  Birming- 
ham Committee  tell  what  might  rait  a  musician?  How  could  they  order  u 
composer  in  Mr.  Benedict's  position  to  set  a  specified  lihretto,  will  be,  niU  he  ? 
An  oratorio  is  not  like  a  coat,  whkh  the  customer  may  hare  cut  ont  in  any 
fashion  he  pleases.  And  a  West-End  tailor  will  even  refuse  to  nuke  a  uiiarre 
coat.    Is  Mr.  Benedict  less  su  artist  limn  Mr.  Poole  ? 

"  The  book  of  St.  PtUr  was  submitted  to  the  Birmingham  Committee," 
says  Mr.  Chorley.  By  leAont  was  it  submitted  ?  He  does  nut  state  :  he  use* 
the  vague  passive  voice  If  Mr.  Chorley  submitted  the  book,  and  the 
Birmingham  Committee  accepted  it,  and  handed  it  on,  then  Mr.  Cboriey's  case 
is  so  far  complete.  But  if  it  was  Mr.  Benedict  who  sent  the  book  to  Birming- 
ham, and  received  it  back  from  Birmingham  as  approvod,  then  the  case  breaks 
.  down.  In  that  event  Mr.  Benedict  is  simply  placed  in  the  position  of  onawho 
-  has  changed  hfci  mind  with  rnpoct  to  the  word*  he  is  trying  to  set ;  and  the 
authority  of  the  Birmingham  Committee  disappear*.  They  are  reduced  to  the 
level  of  sanctioiu-rs  »f  any  version  which  the  composer  chooses  to  accept.  So 
much  for  the  second  jh.j.t. 

Point  three  is  one  on  whirh  t'lere  i  i  n»  documentary  evidence.  Mr.  Bene- 
dict says  60/.  was  the  price;  Mr.  CI.it!. y  i.\\t  Til. ;  but  neither  has  the 


bargain  in  writia:;.  Moral,  for  dearest  friends  when  collaborating: — Put  your 
bargain  into  black  and  whit* ;  a  doien  years  may  make  a  wonderful  diHercuee 
in  friendship.  Point  four  is  a  sort  of  rider  to  Point  thro*.  Mr.  Benedict,  years 
after  the  bargain,  sent  a  cheque  for  25/.,  to  Mr.  Chorley.  This,  be  now  says, 
was  an  over-payment  by  mistake,  as  he  had  already  paid  50/.  "  Not  at  all," 
says  Mr.  Chorley ;  "  it  was  the  second  half  of  th*  fifty  j"  and  h«  quotes  Mr. 
Benedict's  letter  to  that  effect  '•  My  letter  was  written  under  a  mistaken 
impression,"  says  Mr.  Benedict.  '■  Oh  dear  no,  it  wasn't,"  says  Mr.  Chorley  ; 
"  here  it  is  down  in  writing."  So  far  Mr.  Chorley  has  the  legal  pull  "  And 
yon  owe  me  another  25i  balance  of  the  75/."  says  Mr.  Chorley.  Moral  to 
dearest  friend*  who  have  monetary  trsnasclion*  :— Always  take  receipts,  or  else 
preserve  your  old  cheque  books.  A  curious  side-issue  suggests  itself  here.  If 
that  autocratic  Birmingham  Committee  treated  with  Mr.  Chorley  for  the 
libretto,  and  "  entrusted''  Mr.  Bonedict  with  live  setting  of  it,  as  a  commission, 
how  is  it  (Ary  did  not  ply  Mr.  Charley  ?  Was  the  cashing  up  aUo 
■'  tntrustcd"  to  Mr.  Benedict,  as  a  commission  V  We  ndmiro  the  Binninghani 
Committee's  lordly  mode  of  procedure.  Tliey  order  Sir.  Benedict  t«  set 
certain  words,  ami  they  also  order  him  to  pay  for  them.  This — a  ttquiiur, 
we  owe  to  Mr.  Cboriey's  statement — is  patronising  art  at  a  cheap  rat*. 

The  above  points  mark  the  divergence  of  Mr.  Cboriey's  ttory  from  Ms. 
Benedict's  story.  Ou  other  points  the  twain  seem  to  ajree,  so  far  as  facts  are 
concerned.  Wo  say  teem  to  agree  ;  for  it  is  impossible,  to  gather  a  compre- 
hensive view  from  thu  ultimatum  — «  involved  and  irrelevant  is  it.  It  is  full 
of  unimportant  statements  like  the  following: — 

'•  At  the  risk  of  being  tedious.  I  mu.t  insist  that  I  arranged  my  plans  for  the 
year  (namely  1  W?J)  witli  reference  to  a  commission  which  I  fell  to  be  one  of  no 
usual  interest ;  that  I  returned  to  town  early  in  October,  expressly  to  be  in 
readiness —three  weeks,  it  now  appears,  after  Mr.  Benedict  had  begun  hi*  por- 
tion of  the  labour.    This  I  can  prove  by  the  following  note,"  &c,  &c. 

What  does  it  matter?    Even  though  Mr.  Charley  thought  his  share  in  the 

on  the  banks  of  the  Thames,  expecting  to  see  that  river  catch  fire  forthwith— 
what  has  thst  to  do  with  the  question  st  issue  ?  It  only  shows  what  exagge 
rated  notions  people  may  form  about  their  own  importance  in  society.  We  won- 
der if  Handel's  librettist  ic-ut  about  town  in  *  similar  state  of  excitement  when 
the  iftuiah  wss  getting  under  way !  Who  thinks  of  Handel's  librettist  now  ? 
Supposing  Si.  Ptier  turns  out  s  second  Jtcuiak  a  hundred  years  hence,  who 
will  think  of  th*  compiler  of  its  texts  ? 

Beside*  the  Irrelevancy  of  th*  ultimatum,  and  the  curious  glimpse  it  gives 
us  of  the  author's  self-esteem,  it  is  rendered  foggy  by  incomprehensible  meta- 
phor. For  instance  the  writer  say*  thst  ho  **  perceived  Mr.  Benedict  was  lite- 
rally writing  '  from  hand  to  mouth.' "  What  doe*  this  mean  ?  We  know 
what  is  meant  by  lining  from  hand  to  mouth  ;  the  phrase  is  applied  to  a  poor 
man  who  is  compelled  to  devour  his  income  ss  fast  &s  he  makes  it.  But  how 
can  yon  write  from  hand  to  mouth  ?  Doe*  Mr-  Chorley  mean  that  Mr.  Bene- 
dict ate  his  manuscript*  a*  fast  as  he  wrote  them  out  ?  Or  that  h*  sold  them 
as  they  were  completed  in  order  to  get  his  daily  bread?  Nay;  for  it  was  a 
consecutive  work  ami  eou'.d  nut  be  hawkeil  about  town  in  sensrate  Dartious 
If  Mr.  Chorley  had  said  that  the  composer  was  writing  from  hand  to  brain, 
there  would  he  some  glimmering  of  sense  .-  it  would  mean  that  h*  had  set 
tho  libretto  pieceinead,  as  he  received  iL  But  if  this  be  the  meaning,  U  conveys 
ito  reproach  to  th*  composer,  but  rather  to  the  Ubrettist,  who  should  hav*  sent 
in  his  book  complete.  Hero  is  th*  conclusion  : — 

"  I  state  the  shove  facts  in  no  vindictive  spirit  Resentment  and  Con* 
tempt  cannot  dwell  together.  On  the  contrary,  on  leaving  the  subject— not 
to  return  to  it  be  tho  pretext  what  it  may— I  am  whimsically  reminded,  by 
the  spasms  of  those  who  have  injured  mc,  of  the  immortal  anecdoto  of  the  Lady 
and  her  Lapdog,  told  by  Horace  Walpale.  The  small  animal  fastened  his  teeth 
on  tho  brel  of  one  of  th*  lady"*  (possibly,  too,  the  dog's)  acquaintances 
•  Poor  dear  !'  cried  the  sympathising  Dowager ;  '  won't  it  make  my  dog  tick.'  " 

A  very  good  story.  But  when,  plea**,  la  the  application?  Which  is  th* 
figurative  lady,  and  which  th*  dog?  Ha*  Mr.  Chorley  bitten  Mr.  Benedict, 
and  mad*  himself  sick,  or  U  it  Mr.  Chorley  whose  flavour  torus  the  stomach  ? 
Wo  ask  for  information ;  because,  in  either  case,  Mr.  Chorley  don  not  apply  to 
himself  a  flattering  parable.  He  confesses  either  to  be  sick  himself,  or  th* 
cause  of  sickness  In  ethers.  We  dismiss  this  ultimatum,  as  probably  the  last 
word  to  b*  said  on  ths  St.  Ptttr  libretto  by  either  side.  The  ststement  con- 
cludes spproprUtely  enough,  in  a  Novcmbrian  haze.  "  Kosentment  and  Con- 
tempt," says  Mr.  Chorley,  "  cannot  dwell  together."  But  Contempt  and  Fog 
insy. 
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ROYAL  ITALIAN  OPERA. 
The  interest  attaching  to  the  revival  of  Semiramide,  on  Tuesday  week,  was 
doe  almost  entirely  to  recollections  of  its  performance  at  her  Majesty's  Opera 
(Dory  Lai>*)  in  18GS,  and  on  previous  ocraaious,  when  the  dramatic  embodi- 
ment of  the  Qucon  of  Mdlle.  'fietjens,  and  the  admirable  singing  of  Madame 
Trebelli  (Arsacc)  made  so  lively  a  sensation.  We  shall  not  now  enter  upon  a 
crillusm  of  Rossini's  work.  Enongh  that,  though  the  latest  example  of  ita 
composer's  Italian  style,  it  is  one  which  be  subsequently  left  far  behind,  and 
that,  with  all  its  wraith  of  melody,  and  charm  of  effort,  it  belong*  to  a  school 
which,  for  good  or  evil,  hoa  nearly  lost  ita  hold  upon  public  favour.  The 
features  of  Mdlle,  Tietjens'i  Semiramide  must  be  fresh  in  the 
i  ot  all  who  have  observed  them  ;  it  being  impossible  to  forget  either 
the  part  with  her  Norma  and  Medea,  or  the 
:  in  itself  often  trivial- 
Theae  characteristics  were  as  obvious  as  ever  daring  the  performance  under 
notice ;  and  the  gifted  artist  was  rewarded  by  enthusiastic  applause,  which 
culminated  after  a  more  than  timslly  brilliant  rendering  of  "  Bel' raggio  ' 
Madame  Trebelli'a  Arsacc  worthily  secompanird  the  Semiramide  we  have  jo»l 
praurd,  all  the  music  of  the  part,  especially  "  In  si  barbnra,"  being  sung  with 
that  roflisement  of  style  and  beauty  <if  voice  so  distinctive  of  the  French 
contralto.  Signor  Foli  did  his  best  as  Aasur — a  rile  unfamiliar  to  him  ; 
Signor  llettini  was  a  careful  Idreoo;  and  the  music  of  Oroe  was  impresaivoly 
given  by  Signor  Antonucxi.    Signnr  Iti-vi^iani  conducted. 

Fauit,  an  Thursday  week.  intpslucexTa  new  M.irgucritc,  in  Mdlle.  Leon-Dunil, 
the  lady  of  whose  tlebttt  as  Huston,  in  //  Itarbiere,  it  was  our  agreeable  duty 
to  speak  with  favour.  From  the  heroine  of  Rossini's  lightsome  open  to  that 
of  Gounod's  tragic  masterpiece  was  a  venturesome  step  ;  the  latter  demanding 
higher  qualities  than  ability  to  represent  a  precocious  intrigant*,  and  to  sing 
"  Una  voce  ]»co  fa."  The  result,  however,  went  some  way  towards  justifying 
the  effort.  Mdlle.  Duval  may  not  have  placed  before  her  audience  a  Marguerite 
to  be  remembered  for  ita  individuality,  or  for  the  finish  of  ita  details ;  but  sbo 
embodied  the  character  with  intelligence  sufficient  to  ensure  respect,  and  sang 
the  music  with  more  than  average  success.  Bearing  iu  mind  the  artists  who 
had  preceded  her  in  the  same  part  on  the  same  stage,  this  result  is  by  do 
means  one  to  be  despised.  The  other  characters  were  sustained  in  •  manner 
more  or  leas  familiar.  Mdlle.  Scslcbi,  an  efficient  Siebel,  obtained  an  encore 
for  "  Parlatcle  d'Amor ; and  Mdlle.  BaiirrtneUtcr  sang  the  music  of  Marta 
better  than  she  looked  Maria's  age.  Signor  Viizani  did  his  beat  with  the 
mask  of  Faust,  not  without  success,  especially  in  "Salve  dimora;"  Signor 
Cotogui  was  an  excellent  Valentine;  and,  as  Mephistophelea,  Signor  Koli 
displayed  those  ideas  of  a  demon  temper  which  were  so  noticeable  last  season 
In  Robert  U  Diable.  The  conductor  was  Signor  Arditi,  under  whose  direc- 
tion the  orchestral  accompaniments  went  admirably. 

The  ever-frrah  melodies  of  Norma,  and  the  fame  of  Mdlle.  Tietjens'  priesteu, 
drew  a  crowded  house  oa  Mooday  last.  No  lapse  of  time  on  tbe  one  hand, 
■nd  no  familiarity  on  the  other,  seems  able  to  diminish  the  attraction  of 
Bellini's  opera.  It  may  owe  somewhat — in  the  case  of  Mdlle.  Tistjsns  it  owes 
much— to  the  special  powers  of  rarely-gifted  artists ;  but  "  Norma  always  has 
been,  still  is,  and,  presumably,  always  will  be,  a  charm  in  itself.  The  cause 
is  emphatically  adequate  to  the  effect,  for  no  work  abounds  more  in  that  which 
baa  been  called  tho  '•  soul  of  music  " — tune.  Monday's  performance  was  ono 
of  average  merit.  Mdlle.  Tietjens  evidently  straggled  against  an  indisposition 
which  affected  her  voice,  but  indomitable  energy  carried  her  through ;  and, 
dramatically  her  performance  was  as  grand  as  ever.  Its  more  prominent 
be  enlarged  upon  for  the  hundredth  time.    Enough  that. 


f.  i-.  I  IV- 


d 

from  first  to  last,  the  audience  recognized  an  impersonation  which  will  live  in  the 
history  of  the  lyric  stage.  Madame  Sinioo  was  once  more  an  Adalgisa  with 
whom  little,  if  any,  fault  could  be  found  ;  and  her  co  operation  with  Mdlle. 
Tietjens  In  tbo  popular  duct  at  the  commencement  of  Ad  2,  largely  belped  to 
secure  a  doublo  recall.  Signor  FanccIIi,  as  tbe  Roman  lover,  displayed  to  their 
full  extent  those  qualities  which  havs  won  him  the  favour  he  enjoys,  and  sang 
throughout  with  praiseworthy  care.  That  be  did  not  invest  the  pari  with 
interest  can  hardly  be  termed  a  fault.  The  character  is  essentially  contemp- 
tible ;  and  contemptible  it  most  remain,  no  matter  who  may  be  its  representative. 

*ntoDacci  6,1,0  mn»»°  of  Oraveao  with  oil  needful  dignity,  and.  in 
toe  final  scene,  not  without  a  touch  of  pathos  well  beseeming  lbs  occasion. 
Tho  remaining  and  subordinate  parts  were  efficiently  sustained  by  Mdlle 
Banermeistcr  and  Mr.  Wilford  Morgan.  Signor  Berignani  presided  over  an 
orchestra  not  entirely  faultless.  On  Tuesday  I.wm  was  given  for  the  first 
aj>jR  srance  of  Mdlle.  Seaai.  On  Thursday  tbe  opera  was  Lt  Norn  di  Figaro. 
To-night,  Semiramide  (second  time)  Thaddzds  Euo. 


r-"*'"  Cocos.— OasraruL  akd  CouroaTtso.— The  very  agreeable 
ohsxncl«  of  Oils  i.repsraUon  bss  rendered  tt  a  general  favourite. -Tbe  On<  Vnn 
J™?  !  thorough  koowlftlj.  ^ih.  tu. rural  laws  which  govern  U,e 

2r!?l  J?Z  ,, •Si*"l\on,  sod  by  .  careful  application  «r  o7«  Hue  |.ro- 

T  u,Z  \[  J    •"cl7^'1  °"c"*-         BPI"  haa  pen  1,1,0  eur  breakfast  tables  with  a 
•   ?  7.,  ',",'7'  '**"••"««  which  ins,'  save  ot  many  bear,  doctors'  bills/'  Each 

'*,  J,*b*,.,'•'.  J**  —  Er'''  *  Co.,  llomowpathic  Chemists, 
■  or  Lpps  s  Caoaolae,  a  very  '  '• 1 


ST.  JAMES'S  HALL. 

A  concert  was  given  in  this  hall  on  Wednesday  evening 
under  Mr.  Henry  Leslie's  direction,  the  chief  feature  of  the  i 
being  Rossini's  Meue  Soletulle,  a  work  which  those  who  do  not"  sympa- 
thize, with  the  cold  reception  it  has  had  in  England  must  have  been 
glad  to  hear.  The  Mass  was  given  under  circumstance*  specially 
advantageous,  Mdlle.  Tietjens,  Madame  Trebelli-Bctlirri,  Signor 
Bestial,  and  Signor  Foil  were  the  soloists.  The  chorus  consisted  of 
Mr.  I^-slie 's  admirable  choir,  and  the  accompaniments  were  played  by 
Mr.  J.  O.  Callcott,  Mr.  John  C.  Ward,  and  Mdlle.  Janata  upon  the 
Instruments — piano,  harmonium,  and  harp— for  which  the  composer 
originally  wrote.  With  such  arrangements,  it  can  hardly  be  neoeaaary 
to  state  that  an  excellent  performance  took  place  ;  one,  moreover, 
adapted  to  impress  the  audience  much  more  favourably  than  those 
which  first  introduced  the  work  to  England.  Not  to  dwell  upon  each 
number,  we  may  mention  that  a  great  effect  was  made  by  Mdlle. 
Tietjens  and  Madame  Trebelll  in  the  "  Qui  tollis,"  both  ladies  singing 
to  perfection  ;  that  the  elaborate  ••  Cum  Sanctu"  was  much  applauded  - 
that  Madame  Trebelirs  rendering  of  the  "  O  Selutari."  dieted  a 
deserved  encore :  that  a  like  honour  fell  to  Mdlle.  Tietjens  for  a  delivery 
of  tire  beautiful "  Crucifixua,"  wlucli  was  absolutely  faultless ;  and  that 
a  strong  disposition  was  shown  to  insist  upon  a  repetition  of  the 
"  Sanctus."  All  these  were  real  successes ;  snd,  being  so,  were  signifi- 
cant of  the  favour  that  awaits  the  Mute  SoUnneU*  when,  by  appearing 
more  often  in  concert  programmes,  it  becomes  better  known.  The 
choruses  were  admirably  song,  and  the  whole  performance  showed 
careful  preparation.  In  the  second  part  were  severaj  pieces  made  fami- 
liar by  Mr.  Leslie's  choir;  the  conductor's  own  -Troubadour."  and 
Reay's  Dawn  of  Day."  Cor  examples.  But  the  gem  of  the  selection 
was  Mendelssohn's  "  Hear  my  prayer ;"  solo  by  Mdlle.  Tietjens.  This 
was  magnificently  sang  and  magnificently  received.  The  remaining 
pdtcos  being  of  the  old  concert-giving  stock,  call  for  no  remark.  They 
were  given  more  or  lets  well  by  Madame  Sinioo,  Mdlle.  Salvi  (who 
calls  herself  a  tenor,  but  isn't  one),  Signor  Koli,  and  Signor  Cotogni. 

The  Mutiah  is  announced  for  the  30th  inst.,  with  a  band  and  prin- 
cipals from  tli©  Royal  Italian  Opera. 

LONDON  AND  AMERICAN  -THEATRES. 
To  the  Editor  oj  tie  "  Mutual  World." 
Sifi,-The  letter  of  Mr.  Leslie  in  yonr  issue  of  last  week,  establishes 
beyond  all  further  controversy  the  fact  that  the  prices  of  admission  to 
the  theatres  of  America  are  what  I  staled  them  to  be.  I  now  send  jam, 
herein  enclosed,  the  play-bills  of  the  Broadway  Theatre  and  Itortou  s 
Theatre.  These  two  establishments  represent  the  Drury  Lane  and  the 
Princess's,  New  York,  at  the  period  previous  to  the  war.  Ton  will 
perceive  that  Mr.  Forest  was  playing  at  the  Broadway  Theatre,  where 
tile  prices  are  stated  two  shillings  and  one  shilling.  At  Bartons 
Theatre,  tho  prices,  you  will  see,  are  two  shillings  to  every  part  of  tho 
theatre  ;  orchestra  stalls— of  which  there  were  about  forty— three 
As  I  did  not  fail  to  observe  in  my  former  letter,  this  scale  of 
was  apparently,  but  not  really,  raised  when  the  war  raised  tho 
money  value  of  all  commodities.  Your  correspondents  plead  that 
actors  in  America  aro  no  better  off  now  with  £20  a  week  than  they 
were  formerly  with  £10  a  week,  because  the  price  of  everything  is 
double  what  it  used  to  be.  They  fail  to  perceive  that  Americas 
managers,  at  four  shillings  and  six  shillings  admission,  are  likewise  no 
better  oil'  than  they  used  to  be  when  the  prices  were  two  shillings  and 
three.  Having  thus,  with  Mr.  Leslie's  able  assistance,  produced  in  court 
documentary  evidence,  extending  over  eighteen  years  past,  1  leave  the 
bandying  of  words.  Tho  question  will  shortly  be  settled  by  the 
opening  of  a  commodious  theatre  in  London,  where  the  performances 
wilt  be  second  to  none,  and  the  accommodation  for  the  public  superior 
to  any.  The  price  of  admission  will  be  two  shillings  to  all  parts  of  the 
bouse. — I  am,  Si 


Nov.  19tA. 


Dion  BocctcarxT. 


CjTftt 


To  Uu  Editor  of  the  "  Mutieal  World." 

Sir,— The  Magic  Born  and  tbe  ifayie  FluU— Mexart  and  Weber. 

Ccmoim  (!)—  O&rron  (.')  written  by  Planche  and  Weber  for 
Garden — Bisitor  (!)  producing,  as  fairy  tale,  Aladdin,  at  Drury  Lsn 

As  libretto,  Oberon,  just  as  fantastic  and  incongruous  as  the  liauber 

Oberon  (.'}— He  of  tbe  Midtummer  Night'i  Vrtam,  who  consort 
Theseus— now  with  Charlemagne  (!)  and  Harc-nn  al  Uaacldd— and 
dfct!!!!!!-Yours, 

A  Masataa. 

P.S — Please,  if  yon  print  this  letter,  print  it  Tkxtoali.t. 
[We  have  printed  it  tcxtually  (!)   Heaven  forfend  that  we 
th*ntotosJly(l>-A.8.8.] 
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MONDAY  POPULAR  CONCERTS. 
That  the  tact  of  the  present  year  being  the  centenary  of 
should  exercise  mom  or  less  influence  open  the 

of  how  very  large  n  share  in  th*  success  of  these  admirable 
doe  to  th*  greatest  ud  most  gifted  of  cctnposers,  the  director,  Mr.  S.  Arthur 
ChappeU,  has  annoonced  that  every  one  of  the  programmea  up  to  the  end  of 
the  year  ih*ll  be  exclusively  devoted  to  hia  works,  vocal  as  well  as  instru- 
mental, the  Tocsl  music  (very  judiciously)  to  be  in  all  instances  selected  from 
the  chamber  songs,  with  pianoforte  accompaniment,  so  that  everything  shall  be 
heard  precisely  as  Beethoven  himself  bequeathed  it  to  the  art.  and  uot  tliroagh 
tbr  medium  of  arrangements  which  are  not  Beethoven's.  Two  concert*  have 
already  been  given  in  St.  James's  Hall,  the  second  of  which  took  place  on  Man- 
day  night-  On  each  occasion  the  audience  was  enormously  large — a  sign  that 
the  plan  is  acceptable  no  less  to  regular  subscribers  than  to  the  general  pnbtie 
which  doe*  not  patronize  the  aristocratic  and  fashionable  stalls,  but  flocks  to 
the  orchestra,  balconies,  gallery,  and  shilling  area. 

At  the  6 rat  concert  the  instrumental  pieces  were  as  follows  : — 


Oosrtet  In  F,  Op.  1«,  No.  1 
Rousts  la  K  Sat,  Op.  T 
BonaU  In  I*,  Op.  ».  No  1 
(Quartet  la  O,  Op.  IS,  No.  t 


  String*. 

  Pianoforte  alone. 

rianofwrtc  ami  violoncello. 
...  Strings. 


The. 


i  of  Goethe 'a 


that  in 
as  may  be 


in  English  as  "  Penitence,"  and  th*  ro- 
t  thou  the  Unci  ?  "  Thus  it  will  be  seen 
I  part  of  the  selections  it  is  intended  to  advance,  as  far 
,  by  progressive  stage* — an  excellent  idea,  im 
I  the  audience  to  follow  step  by  step  the  progress  of  a  genius 
extraordinary  development  is  one  of  the  moat  interesting  phenomena  in  art- 
bistory.  Kach  of  the  four  instrumental  pieces — quartets  and  sonatas— baa 
been  frequently  dwelt  upon  in  these  columns,  and  we  may  simply  sdd  that  a 
more  vigorous  example  of  Beethoven's  early  period  than  the  quartet  in  F,  or  a 
more  graceful  and  spontaneous  one  than  the  quartet  in  G  (both  belonging  to 
the  set  of  six  quartets  dedicated  to  l'rince  Lobkowitz)  could  not  be  named  ; 
that  the  pianoforte  sonata  shows  bow  soon  the  composer  felt  strong  enough  to 
think  independently,  and  how  abundant  were  his  resource* ;  and  that  the 
sonata  for  pianoforte  and  violoncello  is  the  first  of  two  composed  in  1796,  in- 
scribed to  Frederick  William  II.,  King  of  Prusria  commencing  with  a  phrase 
doable  the  length  of  ordinary  phrases,  at  a  time  when  Beethoven  himself  had 
yet  to  show  by  so  many  striking  examples  how,  with  strict  regard  to  melodic 
effect  and  beauty,  the  laws  of  rhythm  might  be  extended.  Both  the  songs, 
-en  commented  npon  as  the  quartets  and  sonatas, 
i  at  a  later  period-tlie  first  (one  of  a  set  of  six  to  poetry  by 
Gellert)  In  1803,  the  last  (Goctbc.)  in  1H10. 
At  the  second  concert  (on  Monday  night)  the 


(josrtet  In  D,  Op.  IB.  No.  S  ... 
Soosls  In  1>.  Oil.  10,  N<>.  .1 
Trio  In  R  flat,  0?.  I,  No.  1 
Qwest  i-i  C  minor.  Op.  Is,  Ko.  I 


  Strings. 

 Pisnofort*  sl"M 

risnoforte,  tlolln,  and  violoncello. 
  Strings. 


The  songs  were  the  "  LiederkrciV,"  "  Wonne  der  Webmuth,''  and^Xcuc  Liibe, 
Both  quartets,  la-longing  to  the  same  enriy  set  of  six,  written 
,  it  inny  be  observed,  wa«  by  no  means  as  precocious  as 
•ndclawhn  after  him— had  just  attained  bis  3uth  year, 
are  happily  as  well  known  to  tlio-c  who  frequent  the  Monday  Popular  Concerts 
as  tlie  quartets  in  F  and  G  jn»t  referred  to.  The  one  in  1).  said,  on  tolerably 
good  authority,  to  have  been  really  the  first  that  was  completed,  if  not  the  first 
that  was  projected,  is  perhaps  the  most  melodious  and  graceful,  as  the  one  in 
C  minor,  which  seta  off  with  a  phrase  the  very  quintessence  of  Mouitl,  is  in  a 
great  measure  the  most  itii|iu**Kincd  of  them  nil.  The  finale  of  each,  it  should 
Im*  said,  stands  apart  from  the  rest.  The  trio.  BtrthovriiV  earliest  public  com- 
position of  importance — which  Hnvdn  is  said  to  have  preferred  to  the  trio  in 
C  minor,  Beethoven's  own  favourite— was  the  jweeursoT  of  the  quartet*  by 
eight  or  nine  years.  Well  might  high  hopes  be  r.il-ed  from  such  a  beginning. 
The  pianoforte  sonata,  composed  in  1797-8,  the  finest,  as  well  as  the  most 
original  of  the  set  of  three,  Up.  II),  dedicated  to  the  Countets  Browne,  though 
preceding  the  six  quartets  by  three  years,  may  be  pniiiouiieed  tnr>re  boMy  hide 
prudent,  from  oivr  end  to  the  other,  Ibau  any  one  of  tlii  ui,  and  contains  an 
•afayfa,  in  the  same  key  a*  the  ada:,io  oftttu»u>arFanii,m<Ho  „(  (be  quartet  is 
F,  certainly  equalling,  if  not  excelling,  that  in  pathetic  expression.    The  jsmgs 


at  this  concert  were  again  of  a  later  date—"  Xeue  Liebe,  neuca  Leben  *■ 
lu  Hers  mein  Hcvxr),  to  the  text  of  Goethe,  having  been  comprsed  in  1810 
"Wonne  der  Wehmntlx,"  also  one  of  thtw  songs  to  Goethe's  poetry,  in  lflll  ; 
and  the  Liedrrkrtii  ("An  die  ferae  Geliehte  " — to  a  poem  by  Jeittelea) 
the  most  perfectly  br.iutifnl  of  all  the  vocal  chamber  compohitrons  of  Beethoven- 
still  Inter— in  18lfl.  This  la>t  m.iy  be  looked  npon  as  six  songs  in  one,  telling 
a  connected  atory,  like  the  "  Sckont  AluUerin  "  of  Schubert,  though,  happily, 
not  too  long  to  be  sung,  as  it  were,  in  a  breath. 

consideration,  could  hardly  have  been  devised.     That  the  executive  ability 
brought  to  bear  upon  the  music  would  be  fully  equal  to  the  task  imposed  i 
might  have  been  taken  for  granted.     In  this  particular  the  Monday  Popular 
Concerts  have  never  failed.    They  began  well,  in  1859,  and  have  kept  op  to 
tbe  same  standard  of  excellence  ever  sine*.    The  quartet  is  now  represented  by 
Madame  Norman Neroda,  who  made  so' favourable  an  impression  last  year  (first 
violin)  ;  Herr  L.  Riea,  second  violin  ever  aince  the  concerts  were  first  act  on 
foot ;  Signer  Zerbini,  a  thorough  master  of  his  instrument  (viola) ;  and  Signer 
Piatti  (violoncello).  Mr.  Charles  TIM,  to  namo  whom  will  suffice,  was  pianist 
at  both  concerts.     Madame  Neroda  is  playing  now  with  the  same  irreproach- 
able execution,  pure  atylr,  and  unaffected  sentiment  which  last  year  won  for 
her  so  many  ardent  admirers ;  and  we  may  point  especially  to  her  reading  of 
the  slow  movement  of  the  quartet  in  D,  as  something  wholly  without  blemish 
and  beyond  criticism.    The  violoncello  of  Signer  Piatti— to  praise  whom  would 
be  aoperfluowk,  seeing  that  by  unanimous  consent  he  is  admitted/.r«7«  prinetpt 
— is  aa  usual,  of  qnite  as  much  importance  to  the  solidity  of  the  quartet  ss  the 
first  violin  itself.     Both  quartets  on  Monday  night  were  received  with  enthu- 
siastic applause,  followed  by  calla  for  the  performers.     Mr.  Halle,  who, 
perhaps,  never  played  the  Sonata  in  D,  which  he  has  so  often  plnyrd  in  public, 
with   mors   finiabed  accuracy,  was  similarly  complimented,  being  twice 
called  back  at  tbe  conclusion.     The  singer  at  the  first  concert  was  Mdlle. 
Clara   Doris,   who   threw    much  expression   into  "  Know'at    thou  the 
Land?"  and,  moreover,  is  evidently  making  progress.    On  Monday  night 
the  vocal  music  was  intrusted  to  Herr  Jules  Stockhsusen,  who  baa  now 
for  years  held,  and  held  deservedly,  the  position  of  first  basa-baritone 
in  all  Germany.     The  Litderkrti*  was  doubtless  written  for  a  higher  voice 
than  that  of  Herr  Stockhausvn,  and  suffered  In  some  degree  by  the  inevitable 
transposition ;  but  Herr  Stockhsuscn  gave  more  thsn  one  passage  in  it  with 
such  fervour  of  expression  that  he  roused  the  feelings  of  his  bearers  just  as  much 
as  though  he  had  been  singing  the  whole  precisely  as  Beethoven  himself  con- 
ceived it.     As  much  may  be  said  of  the  other  two  songs— especially  '•  Herx 
mein  Herx,"  which  could  hardly  have  been  delivered  with  more  genuine 
feeling.     In  abort  the  impression  left  by  Herr  Stockhauseu  upon  the  audience 
was  that  tbey  bad  been  listening  to  a  true  and  earnest  artist.     At  tbe  first 
concert  Mr.  Benedict  waa  the  accompanist ;  on  Monday  night  the  duty  de- 
volved upon  Signor  Zerbini,  who  acquitted  himself  admirably  in  the  Litdtr- 
Jbrets,  the  pianoforte  part  of  which  is  by  no  means  easy.     The  entire  concert 
pasted  off  well ;  and  tbe  great  majority  of  tbe  audience  remained  for  the  last 
note  of  tbe  quartet  which  brought  it  to  an  end. 

At  the  third  concert,  on  Monday  next,  we  are  promised  tbe  remaining  two 
quartets  of  Op.  If  (No*.  6  and  fi)  :  the  Sonata  with  the  "  Funeral  March,''  to 
be  played  by  Madame  Arabella  Goddard  ;  and  the  Sonata  in  A  minor.  Op.  S3, 
with  violin,  intrusted  to  the  same  pianist  and  Madame  Xormen-Xrro.de,  wm> 
have  never  before  appeared  in  public  together.  Herr  Stock hsasen  is  sgain 
to  bo  the  singer. 

Miss  Minns  Hai-cn  is  tinging  with  great  applause  at  the  Vienna 
Open.  The  other  day  her  name  appeared  on  the  programme  of  a 
concert  given  for  the  benefit  of  a  free  hospital,  when  ahe  was  received 

£  IflnrlitT  to*  SHwimbiilxr. 

be  a  representative  of  music  on  the 


G.  W.  Martin  is  the  only 

Mr.  G.  W.  Martin  should  be 


5  Plump  for  {partitt.  > 
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CRYSTAL  r ALACK  CONCERTS. 
(Prom  tht  "  Daily  Teltj/.oph-  AVr.  21.) 
Commemoration*  at  the  Crystal  P»lwc  nuallr  aim  to  be,  hkc  the  building 
itself,  vast  »n,l  imposing;  but  the  Beethoven  Commemoration  which  bat  been 
(Coins  on  for  eight  weeks,  and  will  continue  for  me  weeks  to  come,  hat  a 
higher  object  in  view.  Xo  happier  tliooght  could  bare  occurred  to  the  mana- 
ger* than  that  of  observing  the  centenary  of  the  prat  magician's  birth  by  pre- 
r  order  hi*  greatest  orchestral  and  choral  works.  By  such 
the  memory  of  Beethoven  is  best  honoured,  since  by  sach  means  a  due 
•jation  of  his  geniu*  is  best  promoted.  Happily  for  tb*  public  the 
rcca  of  Uic  Crystal  Palace  are  equal  to  the  demands  of  the  most  ambitions 
programme.  The  orchestra  is  generally  acknowledged— with  least  reserve  by 
those  best  able  to  jnilgo — at  of  unique  excellence,  every  member  being  a  matter 
of  hit  instrument  and  hit  art ;  while  in  Mr.  Manns  it  possesses  a  conductor 
who,  tested  hy  result*,  stands  second  to  none  Nj  wonder,  then,  tliat  up  to 
lbs  present  the  Becthorcn  scheme  has  been  worked  out  with  eminent  success, 
and  to  the  satisfaction  of  an  audience  in  all  respects  competent  to  judge  of 
what  is  good.  At  the  concerts  previous  to  that  of  latt  .Saturday,  Beethoven 
was  represented   by   on*  or   more   of  the  following  works : -Sympho- 


nies I.  to  VI  ;  IWforta  Concertos  II.,  III.,  and  IV.,  respectively  plaved  by 
Mr.  Franklin  Taylor,  Miss  Agnes  tfimrocrmann,  and  Mr.  Charles  Hallo;  the 
Mass  in  C,  the  four  orertaret  to  / iMio,  that  to  Promttkeu*  and  the  overture 
in  C  (Op.  124).  Thit  splendid  gronp  of  masterpieces  is  evidence  enough  as 
to  tho  fashion  in  which  the  Crystal  I'slacc  managers  are  acquitting  them- 
selves of  their  self-imposed  and  honoorable  task.  It  need  hardly  be  said  that 
the  programmes  hate  contained  much  besides  the  works  just  named,  and 
not  a  little  worthy  of  association  with  them.  Thit,  however,  we  most  pass  in 
favour  of  last  Saturday's  concert,  which  was  distinguished  by  more  than  one 
feature  of  particular  Interest. 

The  programme— though  excelled,  perhaps,  liy  that  which  contained  the 
fifth  symphony  and  the  foor  overtures  to  FiiitHo — was  second  to  none  other  of 
Its  predecessors.    It  included  only  two  of  Beethoven's  works,  but  these  were 
the  Symphony  in  A  (No.  7),  tnd  the  Pianoforte  Concerto  in  K  flat  (No.  5),  both 
compositions  belonging  to  the  noblest  period  of  the  master,  career,  and  Ulna- 
trating  the  finest  development  of  his  genius.    AfUr  Xo.  5 -undoubtedly  the 
most  popular  of  the  "gloriout  Nine"— and  the  descriptive  '•  Pastorale,"  the 
Seventh  Symphony  has  the  greatest  hold  upon  general  regard.    Few  connois- 
seurs will  complain  of  this  as  an  undue  preference,  because  no  other  work,  save 
those  mentioned,  combines  in  an  equal  degree  Deethoren's  strong  individuality 
with  •  form  of  cjprcssioi)  which  is  attractive  and  intelligible.    Elsewhere  we 
have  an  individuality  more  pronounced  or  lets  developed — in  cither  case  the 
happy  balance  so  characteristic  of  the  Seventh  Symphony  being  disturbed.  On  no 
former  occasion,  perhaps,  has  this  astonishing  composition  produced  a  greater 
effect  than  on  Saturday.    It  was  executed  with  a  carefulness  beyond  all  praise, 
not  a  point  being  lost,  nor  a  single  indication  of  the  "  score'"  being  overlooked. 
Taking  into  account  the  efficiency  of  each  performer,  it  may  easily  be  imagined 
what  a  rich  treat  the  audience  enjoyed,  and  bow  enthusiastic  was  the  expres- 
sion of  their  thanks.  The  Concerto  in  K  list  stands  even  higher  among  its  clas, 
than  the  symphony  in  A.    In  tbi«  department  of  Beethoven's  labour,  every 
one  must  acknowledge  the  progretsiveuess  irbich,  in  others,  many  honestly  fail 
to  see.   The  fifth  Concerto  was  the  matter's  latt,  and  by  far  his  best.    In  re- 
•  to  it  wo  go  all  the  way  with  the  enthusiastic  annotate*  of  the  Crystal 
.  who  says  the  wo,k  has  *  a  mien  and  front  like  that  of 
npares  it  with  the  Venus  of  Milo,  or  Milton's  most  tender 
I  I.ycidas.    I' iidouble.il/  it  .nay  stui.l  side  by  «!<le  with  any  hu- 
man conception,  whether  goddess,  statue,  or  poem,  liecauic  equal  to  any  in 
dignity  and  charm.    The  work  was  fortunate  in  its  general  rendering—  mot t 
fortnnate  in  having,  as  soloist,  Madame  Arabella  (Joddard.      Our  KnglMi 
pianist's  reception,  on  milking  her  first  appearance  for  the  season,  wat  hearty  ; 
bat  the  valediction  of  her  audience,  after  the  had  held  them  entranced  by  a 
splendid  performance,  was  enthusiastic.    The  reservation  for  Madame  Lioddard 
of  the  greatest  among  concertos  needed  uo  more  complete  justification  than  this, 
because  the  difficulties  of  the  work  are  as  wrll  known  lis  inability  to  meet  them 
must  always  lie  obvious.    To  say  that  Msdainn  (Soddsrd  played  w'rh  unerring 
accuracy,  and  with  a  command  out  gradations  of  lone  sugiresting  delicate  ma- 
chinery which  must  do  its  work,  rather  tluo  finger*  which  may  fail,  in  to  state 
half  the  truth.    There  was  evident  throughout  an  intellectual  grasp  of  the  sub- 
what  a  subject  to  grasp  I— which  lifted  the  performance  into  tbe 


highest  class  of  artistic  tchierements,  tnd  stamped  it  as  a  great  and  note- 
worthy efTjit.  In  recalling  Madame  Goddard,  amid  unanimous  applause, 
the  audience  dischsrged  a  duty  owing  to  themsrlve.i  not  leas  than  to  the 
gifted  performer.  We  must  pat  very  briery  over  the  rest  of  the  pmgramma. 
The  overture*  to  AIm  J/attan,  and  Al/oitt  \  and  L'ttrtl'a,  which  respectively 
l>  gaii  and  ended  tbe  concert,  were  well  plaved  ;  Mdlle.  I>eou  Duval  made  a 
success  in  "  lMf  rvtggio"  and  VcnxoWt  "  Valse  ;'"  and  Mr.  Nordblom  sang 
*'  II  mio  tctoro  '"  quite  at  effectively  as  he  sang  Meyerbeer's  "'  Fisher  Maiden.'' 


•lo 


I  hi 


it  when  Mr.  Choriey  Lbs 
inents,  that  he  has  tecs 
he  will,  as  a  gentleman. 
r  whose  word  I  as  neivr 


ST.  PETER. 
'From  the  "  Athrnavm.") 

I  beg  In  enclose  yon  three  cheques,  vonehing  for  the  amount,  £76,  paid  bv 
me  to  Mr.  Choriey.  which  Mr.  Choriey  denies  having  received.  I  ilao  etc  loss 
you  two  letter*  from  the  Birmingham  Festival  Committee;  one  reqaratrag  te 
know  the  subject  of  the  Oratorio  proposed  to  them  by  me,  together  with  its 
title  ;  the  olber  acknowledging  the  receipt  of  the  li1 
been  accused  of  misrepresenting  these  transactions;  I 
satisfied  himself,  hy  examination  of  the  enclosed  do<i 
under  a  misapprehension,  I  am  led  to  presume  that 
withdraw  r«nd  apologise  for  the  terms  appl.rd  to  oi 
until  now  been  called  in  question,  and  who  feels  dteply  pained  to  be  obliged 
thus  publiely  to  support  its  integrity. 

I  hereby  solemnly  declare  that  the  original  agreement  with  Mr.  Choriey  was, 
that  £.r>D  sltnuld  be  paid  for  his  entire  work,  and  that  tbe  surplus,  £2i,  which  1 
paid  him  by  cheque  on  the  20th  of  January  last,  which  he  accepted,  and  teat 
in  his  own  name  for  the  Birmingham  Hospital  (though,  in  his  letter,  at  wr 
hsve  been  informed,  he  dcclaird  he  would  send  it  "  anon. mondy  1-;  was 
entirely  an  oversight  ou  my  part,  the  fact  of  my  having  already  paid  bim  the 
second  instalment  of  £25  having  escaped  my  memory.  I  will  give  Mr. 
Choriey  the  credit  of  believing  that  tbe  fact  bad  escaped  Ait  memory  at  well 
as  mint ;  and  this  notwithttsnling  the  tone  of  his  letter  lo  the  Atkt%<rm  of 
November  12,  in  which  he  dates,  in  reference  to  me,  to  use  the  word  "  con- 
tempt. ' 

Were  thit  not  a  case  in  which  my  honour  it  concerned,  I  shield  n<4  tire 
troubled  you  again  in  a  matter  which  has  already  oadoly  occupied  yoor  valu- 
able space,  more  rsjieciatly  since  Mr.  Choriey  has  not  refuted  one  single  state- 
ment in  the  letter  which  you  did  n  o  the  favour  to  publish  on  October  211 ;  but. 
under  the  circumstances,  I  mnst  demand  of  you,  as  an  act  of  justice,  to  allow  roe 
to  set  myself  right  in  the  estimation  of  your  resders  ;  and  as  I  hsee  documetts 
to  establish  the  truth  of  every  word  I  have  advanced,  I  appeal  to  yvmr  known 
impartiality  to  publish  this  letter  in  your  next  issue.  After  this,  I  shall  net 
tioublc  you  again  ;  for  should  Mr  Choriey 
wonld  seek  fur  redrew  rl  ewhere. 

2,  Manclidter  .SyKo-re,  ,V«,  15,  1F70. 

(We  cannot  publish  any  more  letters  on  this  question  ;  but,  injustice 
to  Mr.  C'hoilry,  we  must  sink- that  the  earliest  of  the  three  cheques 
forwarded  to  us  by  Mr.  Benedict  is  drawn  in  favour  of  Mr.  Choriey  or 
bearer,  and  is  not  endorsed  by  Mr.  Choriey  ;  it  bears  the  date  of  April 
23.  183«.. 


SzKaszinn. — Tho  Ablato  l'ranx  Liszt's  birth-day  has  just  been 
celebrated  with  a  great  .leal  of  enthusiasm.  On  the  evening 
previous  to  the  eventful  day,  the  mucus,  with  sortie  eighty  or  t 
hundred  fancy  lanterns,  gave  the  mnrttio  a  serenade,  when  Ilerr  Krtns 
Schoner  made  a  speech,  in  which  he  stated  that  the  warmest  wish  of 
the  ten  thousand  itilialdtauta  forming  thu  population  of  the  town  wat 
that  Liszt  would  for  the  future  remain  permanently  in  his  native 
country.  Tho  A  Mat  ■•,  » ith  gie.it  cinnti.-n,  thanked  the  crowd  from  bis 
window,  and  tht  M  l  urried  to  the  pitno  in  order,  as  he  said,  lo  contri- 
bute something  iiatii.ti.il  lo  the  pro.  dings.    The  piece  selected  fur 

the  ptir|Kk»-i  was  Mosvnyi*  "  pYstklnnge,"  which  the  Ahhatc  played 
with  his  pupil,  Utpos.  During  the  performance  the  market  place  was 
illuminated  with  red,  white,  and  green  licngal  (ire.  There  wat  after- 
wards a  concert,  followed  hy  a  banquet,  in  the  '•  Groses  Gasthan-.'' 
Hcrr  LJ.  Keinenri  plaved  pieces  by  Chopin  tnd  A  bran,  i,  as  likewise 
his  own  '•  Mepuijfcrskem  "  ;  Sipo*  chose  Li«zfs  *  IthxpVodics  "  ;  and 
the  Countess  Jemima,  the  Transcription  from  J.ehtttarin.  One  hundred 
and  twenty  perron*  sat  down  to  table.  The  chairman,  in  proposing  the 
first  toasl,  said  that,  more  jxitria.  he  raised  his  glass  to  the  King,  but 
this  time  to  the  king  of  music.  This  toast  rocvivod  wiih  t-ntliusiastie 
"cljeii,"  was  followed  hy  many  mom,  the  congratulatory  telegrams 
sent  from  all  quarters  being  read  aloud  between  the  toasts-  Tb- 
hanqtiet  was  followed  by  a  hall.  «>n  die  next  day  Baron  August  give 
a  grand  dinner  |«.srty.  t  >n  the  table  licforc  each  guest  was  a  copv  of 
an  <»le  written  by  Dr.  Dndwig  tiajasy,  "To  Liszt."  t  hi  this  occasion 
the  Ablate  liimsell  proposed  tho  tir.t  toasf,  by  dsinking  lo  his  friend- 
and  native  land. 


Digitized  by  Google 


Nov.  26,  1870.1 


TIIE-MUSICAL  WORLD. 


THE  PRODIGAL  SON  AT  GLASGOW. 
(Abrtiged  from  tht  "  Gltugmr  llnaM,"  Xov.  tflh.) 
aiaatic  greeting  awnnlrd  to  Mr.  Sullivsn,  by  nn  audience  crowding 
the  City  11.11  in  every  part,  must  have  assured  him  that  his  nam*  is  well 
known  and  b»  eranpositiaiis  appreciated  in  Glasgow.  Mr.  Sttllivsn  drncrvrsl 
the  reception,  and,  although  that  reception  mast  be  in  great  part  attributed 
to  the prtttige  derived  from  the  works  hr  has  slrrn.lv  written,  wo  fti  1  satisfied 
it  was  intended  in  part  as  earnest  nf  what  hr  is  yet  to  produce.  It  is  matter 
of  regret  tbat  one  so  gifted  dora  not  give  us  more.  May  we  suggest  to  him 
an  oratorio  for  our  Choral  t'uion,  of  whose  singing  we  understand  he  has  ex- 
pressed himself  in  terms  of  admiration.  Were  he  to  undertake  «oeh  a  task,  he 
might  depend  upon  an  enthusiastic  study  and  a  splendid  performance. 

Tboae  who  beard  the  above  mentioned  rsrrfnrmaiicc  of  the  Prodigal  Sen, 
nod  had  also  the  good  fortune  to  tie  present  Ust  evening,  when  the  oratorio 

must  hare  felt  bow  great  an  additional  chaim  these  accompaniment*  Rare. 
Indeed,  in  no  point  does  Mr.  Sullivan  .how  greater  strength  than  in  bis  instru- 
mentation. The  music,  nf  this  work  stands  thr  test  of  fr.o,iwnt  repetition  ;  it, 
therefore,  is  worthy  n  place  in  thr  catalogue  of  pod  and  uuMe  music,  and  its 
author  is  entitled  to  take  his  position  in  the  foremost  rank  of  composers. 

Tbe  solo  vocalists  last  night  were  Miss  F.dith  Wynne,  Mdllr.  Hrasdil,  Mr. 
Sims  Reeves,  nnd  HetT  Stockhauscn.  Mis*  Wynne  inlcrt  reted  the  music 
allotted  to  her  with  ranch  grace  and  intelligence.  Her  singing  of  "O  tbat  thou 
hadst  hearkened,'*  was  marked  bv  refined  sentiment  and  feeling,  and  produced 
a  deep  impression.  Mdllr.  Dra-dil  was  not  less  successful  :  indeed,  her  render- 
ing of Lore  not  the  world  "'  was  one  of  tbe  features  of  the  performance. 

The  chief  part  of  the  work,  however,  so  far  as  solos  are  concerned,  fell  to 
Mr.  Reeve*;  nnd,  notwithstanding  the  apology  marie  for  him  on  account  of  bis 
,  wc  can  scarcely  speak  in  too  high  terms  of  the  maimer  in  which  he 
I  himself.  The  tenor  mo-ic  was  written  for  him,  and  only  when  sung 
by  bim  are  its  beantirs  fullr  revealed.  In  the  solo  with  chorus,  "  M  us  eat 
and  drink."  Mr.  Beeves  created  a  great  impression  by  bis  manner  of  declaiming 
Fetch  wine,  and  we  will  fill  ourselre.  wilh  strong  drink.''  Ho 
I  fully  into  the  spirit  of  the  wild  and  glorious  movement,  and  so  identi- 
fied himself  with  the  situation,  that  one  f.  It  that  hr  nt  least  was  determined 
for  the  moment  to  banish  any  thought  of  the  bitter  ending.  '•  To-morrow  we 
die."  Perhaps  the  fentnrc  of  the  evening  iv.is  Mr.  Itervcs'  I  wiil  ari  -r,"  In 
this  the  composer  has  produced  a  page  of  snrnil  music,  most  exulted  ami  purr. 
It  U  extremely  simpl  •;  indeed,  in  its  simplicity  lies  its  attraction,  lty  a  few 
tenches  Mr.  Sullivan  his  illustrated  a  highly  religion.*  sentiment  in  a  manner 
seldom  equalled.  Tbe  icna  is  exuetly  suited  to  Mr.  Reeves"  exceptional 
powers.  It  was,  in  truth,  the  repenteut  outjsonring  of  "  a  broken  heart  and  a 
contrite  spirit." 

Herr  Stockbmsrn  was  entitled  to  claim  indulgence,  nn  arc-tint  of  its  l*ing 
hla  first  appearance  in  Knglisb  oratorio.  Happily,  he  did  not  require  any.  Hr 
was  thoroughly  successful.  "  My  son,  attend  to  my  words,"  was  sioigviitli 
tbe  true  devotional  expression.  In  the  duet,  •■  And  I  e  arose,"  lie  shared  tlie 
wilh  Mr.  Reeves  ;  whilst  in  the  quartet  his  firm  tore.,  vrcrr  of  the 


disappointment  to  Mr.  Sullivan's  friends.  The 
postponed.    Mr.  Charles  Ferguson 
Sullivan  conducU-d  several  of  lbs  numbers  in  the 
Mr. 


wo  hope,  is  only 
at  the  organ,  and  Mr. 
id  part,  at  the  request  of 


Tbe  chorus  was  in  splendid  f.»rcr,  inspire,)  by  thr  presence  of  the 
From  first  to  last  It  was  as  near  perfection  as  one  could  imagine.  '  <>  lluit 
men  would  praise  the  Lord."  was  remarkable  for  earnest,  careful  interpretation  ; 
and  the  skill  and  energy  displayed  in  this  and  other  nmulsr*  were  such  a- 
amply  to  stone  for  occasional  unsteadiness. 

If  the  German  orchestra  was  not  as  perfect  as  wc  were  led  to  expert—  its 
principal  fault  being  a  tenderer  to  coarsrress,  indulgence  mu-t  be  extended. 

We  were  glad  to  have  another  oppisMuitity  of  hearing  Sir.  I..nnl  e'l-.'s  cantata, 
**  Ry  the  waters  of  Itabvlon  "  is  now  established  as  a  favourite  in  Glasgow. 
Itepcated  performances  in  no  way  detract  from  the  pleasure  derived  in  li^te:,inj 
to  this  composition.  Last  evening's  splendid  performance  was  due  to  the 
talent  and  good-will  of  all  concerned  ;  soloists,  chorus,  and  orchestra,  used  tln  ir 
best  endeavours  to  give  a  proper  interpretation  of  our  townsman's  beautiful 
salting  of  a  psalm  so  well  suited  tomiisjr.  Mr.  Lambeth  in-i.-t  f  .1  gratified  nl 
tbe  renewed  success  of  bis  cantata,  and  Hint  amongst  the  .it  things  curtained 
in  the  programme  it  held  such  an  important  position.  I  he  *.!  wete 
sung  by  Missis  Wynne  and  Dra~  il,  Me.  Wallarr.  and  Herr  St.sk!,  ui  ,■„. 

It  is  matter  of  regret  tbat  care  was  not  l.t.  n  in  Kdinbnr/h  to  forward  toe 
band-parts  of  Mr.  Sullivau's  overture,  In  iltiMiiam  ;  its  omission  was  n  great 


CONCERTS  VARIOUS. 

At  Mr.  AgttiUr's  performance  last  week,  a  large  audience 
with  attention  to  the  following  programme  : — 

Overture  in  C,  Arelhuse  f  Melody),  Wave*  (Ciprieo  Etude) — Agui- 
lar ;  Funeral  March  (Chopin) ;  Limitation  pour  la  Valse(Wob«r).  Miss 
Grace  Aguilar ;  La  1'ervencho  (Ooutiod  i ;  Etude  (Rubinstein) ;  Sonata 
iiua-i,  Fautasia  in  C  sliarp  mil  or,  the  Moonlight — Beethoven  ;  l.itder 
ohnt  Wane  (Mendelssohn) ;  Fantasia  on  itoti  in  EpLto  (Thallierg), 
Mi-s  Once  Aguilar ;  Idyll,  Romania  I'Aguiiar'i;  Dream  Dance 
(Aguilar);  War  March,  piano  duet  (Agtiitar.) 

Tub  MaYraia  Ciioiul  Societt  gave  an  evening  concert  on  Friday 
last,  the  lftth  inst..  cotvdocUd  by  W.  WiUlams,  Es<|.  The  8ocictr 
mustered  in  large  force,  and  sang  with  good  spirit.  The  first  part 
contained  choruses  from  Sanison,  Mtttiah  and  Judai ;  and  Mr.  Dishen- 
dt*n  sang  "  TTius  satth  the  Lord,''  "  Hot  who  may  abiile,"  and  "  Arm, 
arm.  ye  brave,"  in  his  well-known  style,  accomranii'd  by  a  large)  and 
efficient  band, -led  by  Mr.  Uaskin.  The  scennd  \xirt  ruutainrd  Kirch's 
(iperctta,  liuhin  Hood ;  Mr.  C.J.  Bkhcndcn  uking  tha  part  nf  Little 
John;  Mr.  l'hilliev,  Robin  Hood;  and  Mis.  Harrison,  Maid  Marian. 
The  principal  vocalists  gavo  great  satisfaction  to  a  uuitieroua  sudictic, 
several  of  the  solos  in  the  operetta  briiiji  encored. 

Month Lr  I'ortxaB  Onckbts.— The  soxontl  of  Mr.  Itidley  I'rcntice'a 
admirably  conducted  Chainbe-r  Concerts  took  place  last"  week,  and 
attracted  nearly  as  liumcrous  an  audience  us  its  predecessor.  The  Idra 
of  giving  a  soriew  of  local  musical  performances  of  a  p'irely  classical 
nature  is  bold :  and,  in  carrying  it  into  effect  wiih  energy  ami  fidelity, 
Mr.  I'renlice  desrrves  the  heart v  supprirt  of  lowrs  of  high  classic  music, 
who  will  1>8  gratified  to  know  that  the  experiment  has  so  f»r  succeeded. 
The  programme  was  made  up  of  Mozart's  Trio  in  E  flat  |No.  7(,  for 
pianofQrte,  "cUriont;t,  and  viola;  Weber's  Duo  Conurlanlf,  in  the 
same  key,  for  pianoforte  and  clarionet;  Mrart'i  Fantasia  and  Fugue 
in  C,  for  piano ;  and  Beethoven's  Quintet  in  K  flat  (Op.  lCi,  for  piai>o- 
fortc,  clarionet,  olw,  horn,  and  bissoou.  With  tfio  entrtfirtiimr,  in  tho 
interpretation  of  these  pieces,  were  aa-ociatrd  M^e^srs.  Laaarus,  Ucrtiett, 
lla-rett,  Hutchin*,  and  C.  Harper — ttie  mention  nf  whos*  names  niskea 
it  superfluous  to  say  that  the  performance*  wore  in  all  res]«-.  |s  admir- 
able. The  songs  were,  entrusted  to  Miss  Julia  Elton  ainl  Mrs.  Hall, 
the  former  of  whom  received  a  warm  encore  in  "  Hen  e  Ridteolo,"  the 
latter  a  like  compliment  in  tioiunxt's  "Ave  Maria.''  The  coneert,  from 
beginning  to  end  was  an  undeniable!  sneers*,  and  gave  thorough  saiiv- 
faeiion.  In  commemerstiou  of  the  lleethovm  Centenary,  the  pro- 
gramme  of  the  next  concert,  in  Deci  mber,  will  be  made  up  from  the 
works  of  that  great  master. — W.  II.  IV 

o—— 

GAIETY  TIIEATRK. 
Herold's  Zampa  was  alsandoned  on  Saturday  Ust  for  Charles  Dibdin's 
popular  ballad  opera,  The  Wattrman,  which,  with  Mr.  San t ley  as  Tom 
Tug,  here  becomes  endowed  with  fresh  attractions.  Tho  charming 
simplicity  of  the  story  presents  a  marked  contrast  to  tho  wild  plot  of 
the  lyrical  drama  it  has  displaced.  7'Ae  Watrrman,  with  the  elder  Ban- 
nister as  the  gallant  hero  of  the  "  First  of  Augu't,"  wu  brought  nut  at 
the  Haymarket  as  far  lack  as  the  summer  oi  1771  ;  but  thuugh  nearly 
a  century  has  elapsed  siucc  the  date  of  its  production,  the  pioce  needs  no 
modification  to  suit  the  changed  condition  of  loeicty.  The  smoothly- 
written  songs  are  models  of  versification  in  their  way.  Tho  dramatic 
force  and  shnplo  pathos  thrown  by  Mr.  Sanlby  into  -  The  Jolly 
Young  Waterman,"  and  "  Farewell,  my  trim-built  Wherry,"  could  - 
hardly  have  been  exceeded  bv  any  ofhis  predtecasor*.  David  Uarriek's 
stirring  effusion  of  "  Hearts  of  Oak  "  is  iniroxlueed  with  excellent  effect, 
and  a  verso  of  ••  Rule,  Dritaiini»"at  the  end  further  enables  the  audience 
to  demonstrate  their  entire  sympathy  with  the  patriotic  cm  rgy  of  the 
vocalist.  The  dcliitht  of  a  crowded  bon«e  w;.s  inatiin-s:e<l  with  en- 
tliiisiasm,  and  M^r.  San t ley  was  enforced  to  repeat  almost  every  song. 

Mi'sicn.— Mdlle.  Shef/ky,  u  lio  has  been  cngagtd  at  the  especial  do- 
sire  of  the  King,  made  her  first  appearance  here,  as  Friko,  in  Herr 
Wagner's  Walkiirt.  She  possesses  considerable  tab-nt  as  an  actress,  but 
her  roiee  is  somewhat  of  a  nnudcciipt  kind.  It  is  hn  low  for  a  high  • 
popnno  ;  too  cireuinserilw  d  in  i-ohi|  .i-s.  lor  a  tnr/*o  soprmo;  and  t- o 
j  high  for  a  contralto.  During  tiie  j.  rlorniaiice  tho  King  sent  her  a 
-  splendid  bouquet,  and  the  as-ur.nico  ut"  his  eutnplete  sati-faction  with 
her  eflorta.     M«ndel*sohn's  E"<e  II '"'/  "  .'  ha.s  not  proved  a  sue- 

e-s*  in  tho  form  of  a  stage  pie. v.  despite  th«  magnitieence  ol  the  miss- 
.rt  sftne.  It  is  the  almost  unanimous  oi  it.ion  that  this  work,  intendesl 
only  for  the  concert-room,  will  alwavs  tail  to  produoe  am-thing  like  it* 
legiliutate  " 


effect  behind  the  foot  light*. 
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SATURDAY  POPULAR  CONCERTS. 





THE  FIFTH  CONCERT  OF  TOE  THIRTEENTH  SEASON 


SATURDAY  AFTERNOON,   DEC.  10th,  1870. 
To  commence  at  Three  o' Clock  precisely. 


V 


roammmr. 


QUARTET,  I*  P  major,  Op.  »».  No.  I,  for  two  Violin*,  Viola,  ud 

Violoncello—  MM.  Sraice,  L.  Riia,  Ztaeiai,  and  Pum  ..  Serlhotm. 
5»ONG8 — Herr  SrocxiiAtrs**. 

SONATA,  la  O  major,  Op.  7»,  tor  Pianoforte  alone—  Madam*. 

Amiii.u  OonoiaD  

flONQS— Herr  8rocxjueae*. 

TRIO.  In  C  minor.  Op.  1,  No.  J,  for  Pianoforte,  Violin,  and  Vlolon- 

,  MM.  Btusk  and  I 


ONDAY  POPULAR  CONCERTS. 

ST.  JAMES'S  II  A  LI* 
THIRTEENTH   SEASON,  1870-71. 

8.  ARTHUR  C1IAPPELL. 


''pit  K  Director  begs  to  announce  that  the  Thirteenth  Sea- 

I  am  of  Uit  Monday  Popular  Concert*  will  onmmcnM  on  Monday  Kvenlnf , 
November  14,  and  that  trie  Performance*  will  take  place  aa  follow,,  tIx.  : — 

1*70.  Moicvit,  November  Hi  MoaoiT,  November  11 ;  Monir,  Nvramhcr  Ms 
M"!fo*T,  Dwmbtr  I ;  Mownar,  December  11;  Moaniv,  December  t». 

1*11.  Montr,  Janaary  Mo*d»t,  Jennarv  II;  Moamv.  January  13;  MrnmiT, 
January  M;  Mosoar.  Febraary  Moroav,  r>br»*ry  13;  Moinur,  February  10 1 
Mo-idat.  February  1?:  Moaotr,  March  •  ;  Mannar,  March  13. 

Mnrnlnir  Perfnnnance*  will  he  glrcn  (Scren)  on  3aturd*yi,  January  IS,  February 
4,  II,  is,  H,  March  4  and  11  (1*71). 

THE  BEETHOVEN  CONCERTS. 

Tna  preeent  wear  being*  the  Centanntal  Anniversary  of  lh*  lilrth  of  Baethoran.  the 
Director  haa  thnnghl  that  It  would  ba  a  tlttlrts;  tritmt*  of  reanect  to  Uir  norni.try  of 
that  Immortal  yenloa  to  confine  the  nrofrainme*  befor*  Chrbiiikaa  exelo»l»ely  to 
Selection*  from  hU  Instramental  and  Vocal  Work*.  Every  concert,  until  tli*  ml  of 
the  rear,  will  therefor*  be  a  Beethoven  Concert.  In  ibe  ooott*  of  the  *erlee,  the  Sis 
OnartaU,  Op.  It;  Ike  Three  Quartet*  (Raio«mjnr«ay),  Op.  M;  Hie  Quartet,  No.  10 
(F.  Sat);  Ike  Fire  Trlo<  for  Pianoforte,  Violin,  anil  Violoncello  •  and  a*  many  of  I  ho 
Booata*  for  Pianoforte  and  Violin,  Pianoforte  and  Violoncello,  and  Pianoforte  alone, 

M  r"  ***t iT^s" rrtlTrit  WMin  ^''"letted*}*'"  ^'*Cha*"bt  "son*  ''"Iti  Plan  V*"' 
Accotnptalneot. 

PROGRAMMR  QT  THIRD  COHCERT. 

MONDAY  EVENING,  NOVEMBER  28th,  1870. 

f»  Cvmmma  at  AV*I  fdtei  frtUt/f. 
PART  I. 

QUARTET,  In  A  major,  Op.  1*.  No.  »,  for  two  Vlotlns.  Viola,  and 
VlotMc.no—  Madame  Noama-Niacci,  MM.  L.  Ilia*.  Zaaam, 
and  Pi»tti      . .   

B0N0o,J|I*^^|11^,.jHerrSTociH»ciKii   

■  ONATA,  |a  Aflat,  Op.  la,  containing  the  "Fnnaral  March,"  tor 
Pianoforte  aloao— Mdme,  AaaaKt-La  Oonnano 

PART  II. 

SONATA.  In  A  minor.  Op.  13  for  Platr-oforte  ami  Violin— Mai  lame 

Aaanctxa  (Joi-nias  and  Madame  Non»*x-N  naroa  «<ert«een 

SONUS,  vm  „„  ^...l  llerr  Srocknac.u.   . .  .. 

QUARTET,  in  It  flat.  Op.  ttt.  No.  «,  fur  two  Violin*,  Viola,  ami 
Vlolnneello— Madam*  Noama.Nr.entu,  MM.  I,.  Kim,  Ztaoim, 
and  Purrt   

Condector    Mr.  BENEDICT. 

Sob  Stalls.  H  ;  Balcony,  3a.  j  Admit.  Ion,  It.  Ticket*  to  ba  obtained  of  Mr.  An. tin, 

»3.-Tho  Eatrance  to  the  Orchetlra  will,  in  futon,  be  by  the  door  to 


TO  CORRESPONDENTS. 
H.  O.  ( Kmnhub.ih.)— Next  week. 

Da.  Bill— It  waa  *  homeopathic  doctor  who  attended  Malibran  at 
Manchester.   H«  was  sent  for  from  London ;  but,  unfortunately,  to 


NOTICE. 

To  ADVF.KTiscRS.—rA«  Office  of  the  Musical  World  is  at  Messrs 
Duncan  Davison  &  Co.'s,  244,  Regent  Street,  corner  of  Little 
Argyll  Strut  {First  Floor).     It  is  requested  that  Advertise- 
mag  be  sent  not  later  than  Thursday. 


Xilusixal  MorliX 

LONDON,  SATURDAY,  NOVEMBER  26,  1870. 

BEETHOVENIANA.— No.  IX.» 

THE  arguments  already  drawn  from  the  skekhea  are  corroborated  in 
Other  quarter*.  In  Xhts  Journal  dei  l.uztu  vndder  J/VfVa  of  January, 
1808,  la  Die  following  communication  from  Vienna :— "  I  have  much 
pleaaure  in  informing  yon  that  Ucetliorcn  has  jn«t  finiahed  a  Maaa, 
which  ia  to  be  executed  at  Prince  Eaterhaxy'i  on  the  Featival  of  the 
Virgin.  Fidelia  will  very  riiortly  be  brought  out  in  Prague,  with  a 
new  Overture.  The  Fourth  Symphony  U  in  the  pre**,"  dsc.  Ac  The 
Mw  referred  to  t»  that  in  C,  Opua  80,  which  waa  aong  for  the  firrt 
time  at  EiaentUdt  on  the  13th  of  September,  1807  ;  but  which  waa 
not  quite  completed  in  the  preceding  July,  aa  may  bo  seen  from  the 
leltera  communicated  by  Mr.  Pohl  to  the  GrenzboUn,  18C8,  No.  46.  It 
follows,  therefore,  that  the  lette 


net  quoted  muit  have  been  written 
between  July  and  the  beginning  of  September.  That  by  the  "  new 
Overture"  is  meant  that  in  C  major  "  Opus  136,"  is  evident  from  the 
following  consideration*.  Seyfried,  in  the  appendix  to  hie  book  of 
Jttttkoven  Studies,  published  in  1832,  after  (peaking  of  the  luccca  of 
Fidelia  in  1806,  sayi — "  For  the  Prague  Theatre  Beethoven  wrote  a 
new  and  lea*  difficult  Overture,  which  Uatlinger  purchased  at  the 
auction,  and  will  probably  publish  before  long"' — to  which  remark 
Hatlingcr  add*—"  The  Overture  la  already  engraved  in  »core  and  parti, 
and  will  be  published  in  the  courts  of  this  year  (1832)  in  varioni 
arrangements'. 

The  story  is  now  perfectly  clear.  Tho  German  opera  in  Prague  was 
to  have  opened  in  tho  beginning  of  May,  wilh  Fidelia  (or  Leonora},  for 
which  Beethoven  was  to  write  a  short  and  e**y  Overture,  in  place  of  the 
long  and  difficult,  one  with  which  his  opera  had  been  given  in  Vienna 
the  year  before ;  and  it  ia  this  Overture  that  was  publiahod  a*  Opus  13$. 
Being  thus  composed  In  the  year  1807,  it  ia  not  the  first  but  the  third 
of  the  Leonora  overturns ;  and  that  hitherto  known  aa  No.  2  (1805)  is 
the  first,  and  No.  3  (1806)  the  second.  The  fourth  in  E  major  remains 
in  its  old  position,  although,  as  we  shall  presently  see,  it  waa  nearly 
being  No.  5. 

It  is  difficult  to  undcritand  how  Hatlinger,  being  aware,  aa  he  was,  of 
Sey  fried's  statement,  should,  on  the  title  page  of  hla  edition  have  named 
1805  as  the  year  of  the  composiiion  of  the  Overture.  One  way, 
however,  (here  i*  of  accounting  for  this.  At  the  time  the  Overture  was 
printed  only  two  overtures  to  Leonora  were  known.  Thus  in  the 
Vienna  Atlgcmeine  musikaUscke  Anseiaer  of  March  17lh,  1831  (Has- 
linger  s  own  publication)  we  read-"  At  the  third  Concert  Spirituel.  on 
the  10th  inst.,  Beethoven  *  rarcly-pcrformed  overture  to  I^onon  (after- 
ward* called  Fidelio)  was  played.  Beethoven  is  known  to  have  so  per - 
aeded  this  work  by  another,  as  being  too  long  for  dramatic  effect,  and 
too  hard  for  an  ordinary  orchestra."  The  Vicnua  ThtattrteHmj  for 
1631  speaks  at  page  130  of  the  same  concert,  and  praises  the  execution 
of  the  concluding  pretlo  of  the  overture — "a  piece  in  which  it  ia  hard 
indeed  to  make  the  violins  go  well,"  etc.  The  A  llytmeint  mutik.  Amriytr 
of  April  21st,  1831,  say* — "We  have  reason  to  believe  that  at  the 
approaching  performance  of  Fidelio  at  the  Court  Theatre  the  two 
Overture*  will  be  given  alternately,"  and  on  the  12th  of  April,  1833, 
••  at  tho  performance  of  Fidelia  for  Madame  Fiacher-Achten  a  benefit 
—the  Overture  wa*  that  originally  composed  for  the  opera,  bat  after- 
wards laid  aside  on  account  of  it*  irumenae  difficulty."  There  can  Im 
no  doubt  that  the  two  Overture*  mentioned  in  these  extract*  are  the 
great  one  in  C  major  of  1806,  and  the  4th  in  E  major  of  1814.  Now 
it  must  have  been  known  that  Beethoven  wrote  more  thau  two  Leonora 
overtures,  and  that  the  opera  wa*  prod  need  in  1805  wilh  a 


•  From  the  German  of  Hcrr  Nottebohm. 
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overture  to  that  played  at  iu  reappearance  in  1803.  Bat  still,  at  that 
time,  rary  little  oan  hare  been  known  of  the  1803  overture  (the  actual 
flrrtl,  beyond  it*  bare  existence,  or  indeed  until  its  performance  at 
Leipslc  in  18W  and  it*  publication  in  18«  as  "No.  2."  And  a.  the 
I  of  the  paange  from  Florestan's  air  in  tho  orerture  Opus  138 
it  as  one  of  the  Ltonora  orerture*,  to  the  assumption  was  easy 
that  it  was  the  1805  one,  and  in  this  way  the  addition  of  that  date 
to  the  title  of  Haslinger'*  edition  may  be  explained. 

Of  the  Bxtstcnco  of  the  Prague  orerture  Sehindler  had  no  knowledge ; 
he  ha*  assumed  Haslinger's  date  a*  correct,  and,  a*  far  as  I  know,  he 
was  the  Arst  to  arrange  the  four  orerture*  in  the  chronological  order  in 
which  they  are  at  present  generally  accepted ;  but  it  must  not  be 
orerlooked  that  neither  he  nor  Haslinger  ha*  giren  us  anything  in 
confirmation  of  the  assumed  date  of  Opus  138,  and  all  efforts  have 
hitherto  prored  unavailing  to  discover  its  source,  or  to  find  any 
authority  which  should  in  any  way  corroborate  it*  accuracy.  In  fact 
the  date  ii  one  which  never  ha*  been,  nor  can  bo  sustained,  and  which 
rest*  entirely  upon  itself. 
Sehindler  *  farther  statement  ha*  anything  but  a  probable  sound. 

(I.  127,  N.  42  and  43)  are  as  follows :— •'  The  Orerture  was 
ished  before  Beethoven's  confidence  began  to  be  shaken  in  it. 
Hi*  friend*  were  of  the  same  opinion.  A  rehearsal  with  a  small  orchestra 
was  arranged  at  Prince  Lichoowsky's,  at  which  the  work,  a*  a  whole, 
was  found  unsuitable  for  a  prelude  to  the  opera.  Neither  in  ideas, 
style,  or  character,  did  it  suit  the  taste  of  the  tribunal,  and  it  was 
therefore  Isid  aside."  One  esnnot  resist  asking  who  it  was  tliat  con- 
stituted this  musical  tribunal  to  which  Ueetboveo  submitted  himself ; 
and,  indeed,  who  ever  heard  of  his  submitting  himself  to  such  judgment. 
The  utmost  that  can  be  true  in  the  whole  history  is  that  the  Overturn 
was  rehearsed  at  Prince  Lichoowsky's,  and  that  Beethoven  himself 
discovered  Imperfections  In  it  and  decided  on  altering  them ;  and  this 
falls  in  with  other  considerations  which  shall  now  bo  mentioned,  and 
which  it  is  hardly  necessary  to  say  will  (like  the  foregoing)  be  in 
direct  opposition  to  Bchtndlcr's  statements. 

In  the  MS.  copy  of  the  Overture  mentioned  at  the  outset  of  these 
remarks,  there  are  many  alterations  in  Beethoven's  hand,  made  at  a 
Uter  date,  probably  in  the  year  1814,  when  ho  undertook  the  final 
revision  of  his  opera.  Some  of  these  alterations  are  only  indicated' 
and  not  thoroughly  carried  out,  and  in  every  case  the  original  trading 
is  legible.  The  appearance  of  the  MS.  (how*  conclusively  that  ii 
cannot  hare  been  a  copy  made  for  the  press  or  considered  as  complete 
for  publication,  a  fret  directly  at  variance  with  Sehindler' s  assertion 
(ii.  42),  that  Beethoven  in  the  year  18S3  was  meditating  the  imme- 
diate publication  of  the  Overture  "  Op.  138,"  which  had  been  in  the 
hands  of  Stelner  &  Co.  for  several  years — an  assertion  which  is  ss 
incorrect  as  another  of  hi*  statement*  (i.  127),  that  the  firm  of  Stciner 
A  Co.  had  already  (that  is  lo  aar,  in  180o>  acquired  the  copyright  of 
the  Overture,  Steiner's  firm  not  having  come  into  existence  until  the 
year  1815.  But  to  proceed.  Some  of  the  alterations  ran  be  r«-ad  in 
two  ways,  and  therefore  would  only  puzale  the  engraver  and  lead  to 
mistakes  in  the  publication.  In  the  editions  of  Haslinger  aod  Breitkopf 
all  the  intelligible  and  available  alterations  have  been  included.* 

But  this  was  not  all.  When  he  was  preparing  the  opera  for  its 
third  appearance,  in  1814,  he  took  the  Overturn  in  hand  anil 
entirely  remodelled  it.  The  principal  theme*  were  retained,  but  the 
key  was  changed  into  E  major.  That  in  this  form  it  was  intended  for 
Fidtlio  there  can  be  no  manner  of  doubt ;  for,  in  the  sketches,  the  chief 
theme*  of  the  Overture  are  intermixed  with  passages  from  Morestan's 
air  at  the  beginning  of  the  second  act  as  follows  :— 


ten 

(!) 


J-  ' 


33: 


tin    Kn-getLs-o-   no  -  re 


•  It  msy  be  interesting  here  to  draw  attention  to  the  nritici]wl  nf  these 
orrectiens  in  the  Introduction,  bars  23,  24,  25,  'iti,  nnd  27,  which  Beetbuten 
1  by  a  whole  bar. 


n»r.- 


Beethoven,  however,  did  not  carry  then  intentions  into  practice, 
but  wrote  instead  tlio  well-known  Overturn  in  E  major.  llad 
he  done  so  wo  should  prulnblr  have  had  five  overtures  to  Ltonora, 
and  the  Overture  of  !Sf7  nould  have  been  regarded  ss  tho  forerunner  of  a 
fourth  in  181 1,  ju*t  ss  that  of  lHOij  (the  real  No-  1}  is  now  regarded  as 
the  psrent  ol  that  of  1S0G.  It  seen.*  probable  that  when  Beethoven 
fir*t  thought  of  an  entire  revision  of  the  overture  Op.  138  ho  put  it 
before  liim  in  its  original  form  and  key,  made  a  fow  alterations,  and 
a<!dcd  the  title  "  Characteristic  Overture."  Tlie  question  now  remain*. 
If,  according  to  tlie  ordinary  Udief,  tin-  Overture  Op.  133  was  composed 
in  1SJ.1  and  was  tlio  actual  first  of  tho  l.tt-nora  overtures,  is  it  explic- 
able., is  it  pos.iblo  to  brliiv;  tint,  at  the  final  revision  of  his  opera,  in 
the  year  1811.  he  should  have  pon-j  laok  to  a  work  from  which  he  wa. 

by  so  enormous  n  gap  as  the  two  ereal Overtures  in  C  major  ? 
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OCCASIONAL  XOTKS. 
Is;  Mr.  R.  Kis-iV*  tuir1rsi|U<-d  Strtth<{< r,  ,it  tin*  Royalty,  two 
actor*.  Tint  very  familiiir  t<<  tin:  London  public,  become  ton. 
spk-uous — namely,  Mr.  A.  lliel>oi>,  who  represent*  the  enamoured 
Huron  Stoinfort  w  ith  :i  comic  extravagance  of  gesture  thnt 
remind*  one  of  Mr.  I>ewar  ;  awl  Mr  A.  Wood,  who,  with  grim 
humour,  play*  the  Stranger  himself.  AVhy  that  unhappy  mis- 
anthrope is  drcswd  up  into  the  semblance  rf  a  well-known 
tdatenman  we  do  not  conceive  ;  but  we  suppose  that  nil  is  right  in 
burlesque*.  Mrs  ISeoce"*  treatment  of  the  most  noted  of  fair 
penitents  rises  far  nlmve  the  level  of  ordinary  burlesque,  and 
though  she  ha«  to  execute  thot,o  chronographic  accessories  which 
K-long  to  grotesque  drania.  she  imparls  to  the  character  some- 
thing like  the  spirit  of  genuine  comedy.  KreHsid  with  the  most 
scrupulous  neatness,  and  usually  retiring  in  her  manner,  the 
travestied  Mr*.  Haller  is  a  coquette  as  well  as  a  prude,  not  at 
all  displeased  at  the  impression  hIio  has  made  on  Baron  Steinfort, 
and  not  seriously  terrified  l>y  the  Stranger.  Mtc  is.  in  fact,  a 
sly  hy|snorite.  wearing  a  mask  that  every  moment  is  on  the  point 
of  dropping  off  :  and  her  novels  attribute,  unknown  to  Kotiebuo, 
are  indicated  with  extreme  delicacy  and  much  playful  humour 
by  Misa  IIikIroii.  N'oeefwiii'y  there  are  situations  in  the  burlesque 
where  the  delineation  of  character  ceases,  and  Mrs.  Haller,  like 
the  other  personages,  become*  merely  a  sinking,  dancing  figure  ; 
but  even  amid  the  wildest  outbreaks  of  grotesque  absurdity  the 
young  direct  re*ss  shows  a  di*pns,ition  to  tone  down  the  caricature 
she  embodies. 

Misic.M.  criticism  in  the  I'nited  States  seems  to  demand 
manifold  qualificntiona.  At  all  events  it  embraci*  considerable 
knowledge  of  millinery  and  dressmaking,  as  well  as  facility. in 
pen-and-ink-sketching.  Here  is  Mdlle.  Nilssoii  as  she  stood  on 
the  Hostnn  |  lit  form  :  - 

"  The  Swedish  artUt  is  a  truly  h  aotiful  woman  ;  a  blonde,  fair  as  a 
lily.rlrgant  and  dignified  incvcrymovcmcntandnfacharming  i-resence. 
Her  pure,  open  features  arc  familiar  to  tn  from  her  portrait* :  which, 
however,  do  not  do  justice  to  the  intellectual  ex|>rojision  of  lier  fcattin  s. 
She  was  eiqni-itelv  dressed  in  a  rich  white  silk,  made  with  a  corset 
trsin.  The  front  cf  the  underskirt  was  trimmed  with  a  dcc(>  llounee, 
with  a  puffins  at  the  heal.  The  train  was  titni'arly  oninm-ntcd. 
The  overskirl  wan  Terv  lone,  and  was  much  loojed  at  each  of  the  front 
and  ride  breadth-.  The  Kill;  reached  marly  to  the  top  of  the  trim- 
mings on  the  underskiil.  A  puffing  of  tulle  [as-ed  completely  around 
the  ntvr»kirt.  elided  with  deep  point  lace.  Duwn  each  tide  of  the 
skirt  rati  tided  long  wreaths  ol  convolvulus  flowers  and  leaves.  The 
body  was  cut  low,  and  folds  of  tutlr  were  placed.  Ivrlht  f,-riii,»r<-und  the 
neck,  with  a  hunch  of  convolvulus  on  the  left  shoulder.  An  elegant 
necklace  wai  festooned  around  the  throat,  from  which  drooped  pen- 
danU  of  diamonds  and  pcarla.  The  hair  was  carchswly  dressed  in  loose 
bands  and  curls,  and  a  spray  or  the  same  flowers  thai  ornamented  the 
dress  drooped  over  the  left  shoulder,  and  was  fastened  to  the  hair  by  an 
elegant  diamond  cluster.  Hatnond.  glistened  from  the  ear«.  and  the 
arms  were  cUsr«d  by  bevvy  gold  bracelets.  An  Ndsson  stood  Is'fore  the 
aiidiei.ee,  she  seemed  a  beau  it'll  1  ino«lel  of  simplu  puii;y.  i.i  exquisi-c 
harmony  with  the  liquid  melody  of  licr  Voice.  She  looked  at  the  sang, 
and  in  each  waa  delightful.'' 

JrtKifNtJ  from  a  criticism  in  the  (llntgnw  Iferahl,  the  (lernian 
oreheBtrn  recently  imported  by  the  great  Scotch  town  is  proving 
itself  of  the  cheap  and  nasty  soil.  We  arc  glad  of  it,  and 
trimt  the  mistiness  may  U-i-oiiie  :.ti!l  more  evident.  Meanwhile 
the  deposed  Knglish  'artists,  and  others,  will  rejoice  over  the 
following  wail  from  the  North  :— 

••  The  German  orchestra  was  not  quite  «o  tiierev-ful  last  evening.  It 
seemed  as  if  its  mcmt>crs  wt-re,  to  to  speak,  Im-rlling  through  unknown 
region*.  The  wocd*.  on  the  whole,  arc  very  pood,  the  first  flute 
exceptionally  so  ;  the  ckitiunrts  and  bassoons  are  qnito  satisfactory, 
whilst  the  tirnrto,  more  espeii.illy  the  trombone",  are  unusually  line. 
Unfortunately  the  horn  player*  are  u-ing  instruments  with  valves— an 
innovation  which  llrrliox,  one  of  the  greatest  conductors  who  ever  lived, 
peremptorily  refiucd  to  admit  into  hi«  orelirstrs,  as  it  is  simply 
impossible  "to  cet  Irom  them  true  emph.t-.is  or  accent.  It  is  more 
unfoilunate  .till,  howc\cr,  that  the  strincs  ar.-  Hie  weakest  point  in  this 
bard.  ThcreTs  a  grot  u.int  or'  sonority  ami  r.-sonarec  amongst  them 
principally  canned  by  the  interior  class  ol  violins  used.  Indeed  the 
inferiority  of  all  the  instruments  tell,  powirtinlv  sgainst  the  capat-iiitic ■ 
of  the  pi-rforniert — a«,  lor  example,  in  tl>ei-.tu-  cf  ihe  tlnte  at-ove  referred 
to,  which  is  very  dehcietit  in  Woe  cominred  with  nlial  we  usually 
hear  in  thu  country.- 


It  la  reported  that  Herr  Joseph  Joachim  intends  resigning  hit' 

po-iiion  as  director  of  the  Hoyal  High  School  of  Musle  at  Berlin.  So 
mneh  the  worse  for  the  Hoyal  High  School,  if  the  report  be  true. 

Qt  in  Tr>i  V — The  Ntu-  York  lltrnl.1,  in  speaking  ol  Mist 
Annie  Cary's  appearance  at  the  Nilaaon  ConcerU,  saya : — 

"  This  lady  ba«  greatly  iin|>rored  by  Iter  abaenee,  not  only  in  the 
culture  of  her  voie-,  but  in  her  pcr-onal  a|v]>ca ranee.  As  she  came  on 
the  ttage  last  evening  amid  a  storm  of  applause,  she  wore  a  simple  and 
giilith  drcs,  but  one  extremely  tasteful  and  becoming.  The  aimpUcity 
of  her  toilet  added  another  chirm  to  the  many  which  she  po aware." 

Wc  have  omitte<i  an  elaborate  dcaeriptiori  of  Miss  Carr's* 
dress,  but  we  call  the  attention  of  Mr.  runch  to  whiit  remains 
(the  iiumttliatt  attention). 

0  , 

NHJnSOX. 

Amotiihr  Amkbicak  Criticism.  , 
The  r-5nrrrt  win  in  rrery  respect  a  brilliant  surerM  ExpeeUtiee  was  turn- 
WTuui;bl  t<i  its  hishot  pitch.  No.  4  ttpen  the  pn-crannie  «a>  U  iatrodoe-r 
the  ere.U  ttar  of  the  *veninS.  Her  entrance  fr»in..the  ante-tonm  to  the  ptat- 
fonn  was  the  oe.  njion  of  a  most  hearty  and  rntlimdastie  «nd  prolongrd  srel- 
cr-mr.  Every  ere  waa  ea^er  to  scan  the  fonj;str«raa  who  hail  won  the  moat 
pronounced  honours  both  to  Kurope  and  America.  On  walked  a  tall,  graceful, 
tlriidrr  woman,  with  snuny  faeo  asd  angelic  eeutalcnaner,  -x-lf-p  wnf-amii,  and 
yet  as  modnt  sa  modesty  could  be.-  winitinj;  aU  eyra  amd  hearts  by  her 
simplicity  aixl  natnrilnesj'.  The  Swedish  tyrco  of  song  waa  here.  She  £u«d 
np..ii  the* .m.'ienre  liiffi  lrntly,  aid  soon  broke  forlh  in  Handel's  "Angela  ever  . 
briclit  and  fur."  Tlii>  coinp'^ition.  itarTf  a  rein  of  melody,  but  of  a  severely 
•  l-tasical  tt«K  was  given  in  a  manner  that  held  the  breath  of  all  listeners.  The 
pure,  limpid,  liquid-like  vie.  compassed  the  meaterea  of  Ha-odH  in  a  manlier 
thai  was  beautiful  in  the  extreme.  In  point  of  mere  execution  it  nay  hat* 
been  equale  d  on  llie  same  platform,  hut  wc  qnnrion  if.  oa  the  whole,  it  wu 
ever  wared  fi>rlti  with  %i  Jclicimis  a  vocal  richness.  Kili-o-qn's  voice,  we  may 
here  .fate,  is  a  true  soprano  --fu^ftra.  clear  as  the  mountain  stream  and  as 
briKbl  aa  the  m-  rninj;  Uftrt.  It»  *y»hpat1>etie  quality  was  especially  manifest  ' 
in  tliis  performanee,  bar.  its  golden  effluence  was  left  fur  a  later  efcrt  is  The 
ereninj.  She  was  greeted  with  general  and  prolonged  apalaose;  and  M  re- 
turning to  n-pi-at  the  aria  was  presented  with  *  basket  of  rxqniaiu  flowers, 
fnllowi-sl  hy  a  liu^e  |  lramid  of  the  same,  nbich  was  placed  upon  a  table, 
whrre  it  reiniiiiied  during  the  evening.  Brignoii  then  stuig  "  M'  Appari." 
which  he  makes  all  liis  own.  It  always  greets  ihe  ear  l:ke  a  sweet  benedic- 
tion, and  it  was  never  lietler  than  now.  The  first  part  of  the  pmgramm* 
closed  with  the  teens  e  rondo  from  /.^ri*,  by  NiUoon.  In  tlua  performs  nee 
i-hc  disjtlayed  a  more  el:ilK-r.»te  rxccutioii  and  a  finer  technic  than  in  ihe  severe 
composition  of  IlnudcL  In  it  the  pi-rf, ct  jiurity  of  her  voice,  its  evenness  >od 
freedinu  fmm  fljw,  its  abMilute  Mnoothness,  went  more  iletnonstraJed.  The 
performance  elicited  the  otmo»t  rnlhnsiasm,  and  KiUson  rrtwrd  with  a  capti- 
vated jnJience  at  her  willing  fret.  Xeit  came  the  real  triumph  of  Ike  evssa- 
ing— the  cavatiaa,  "Ah  fors  "e  lui."'  by  Nilaeoa.  Wc  have  already  recorded 
her  triumph  with  the  trying  Handel.  With  the  brilliant  Verdi  she  waa  bril- 
liant indeed.  In  this  she  fairly  tevett.-d  in  song  ;  in  this  she  uttered  her 
divine  art  in  p.o  uncertain  annr.ds  ;  in  this  »h«  est  a  Wished  her  claim  in  the 
lri^h  empymun  of  Ming-  Her  executive  faculties  were  exhibited  in  marvrlioes 
light ;  hut  this  was  not  the  charm  of  the  pcrfon nance.  It  was  in  the  quality 
of  positive  aweetneas — nectarian  melo.iy  as  it  were— that  woe  npon  litis  essr. 
The  range  of  her  voice  waa  here  displayed  to  a  remarkable  degvee,  aweepirg 
with  ease,  fulness  and  celerity  from  the  lowest  to  the  highest  notes.  Its 
fleaihility,  power,  smoothness  and  eultnre  wer»  limply  enchanting.  She 
united  the  I  rillianey  of  Carlotla  I"atti  and  Ijigrange.wlth  the  mellowness  sad 
mnsienl  ltrantr  of  1'arrp.t,  and  every  note  was  withal  so  fresh  and  pore,  liut 
it  fell  upon  the  ear  like  a  spray  of  diamonds.  It  waa  quite  nalarat  if  not,  ia* 
evitable,  that  this  gem  ot  vocal  oratory  should  inspire  the  audience  with 
delight,  and  this  sentiment  broke  oot  so  emplistieally,  as  lo  recall  her  twice  te 
the  platform.  At  tl.e  first  she  sang  a  Swedish  ballad,  novel  in  eon.rroetsnsu 
Init  deliriomly  tender  anil  sweet ;  i.nd  at  the  sernnd.  the  KngGsfc  ballaJ,  "Old 
I'olks  at  Huine,"  which  site  gate  with  rqnsl  hliomttie  and  vocal  parity. 
Xilsson  retired  from  the  platform  with  full  four  thousand  baadi  echoing  their 
gladsome  tnlings  fn>m  walls  to  ceiling.  Her  trimnph  was  very  complete.  As 
I  an  artist  ar.il  a  woman,  she  had  the  audience  all  her  own  way.  Gifted  by 
nature  to  a  very  rare  extent ;  cultivated  carefully  and  conscientiously ;  with  a- 
tempernineiit  and  intellect  which  make*  Iter  the  medium  and  exponent  of  tba 
divine  art  of  song,  it  is  no  wond-r  that  in  I  lost  on,  which  judges  and  ap- 
preciates merit  at  its  value,  she  has  mide  her  golden  work.  Vemi,  esati, 
rt'ri.  The  Mar  of  the  North  slimes  with  a  lustre  that  it  no  less  real  than 
U-nutiful.  The  tcrrct  of  the  charm  i»  in  the  supremity  of  the  artist  and  the 
loveliness  of  the  woman.  These  united,  explain  why  it  is  that  the  public 
everywhere  hasten  to  pay  their  homage.  Ueuius  is  never  an  ooiaipstasat  as 
when  embodied  in  beauty,  piodness,  modest^attd ^nature.  "  lU  •*»• 
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fROVIXCIAL. 
Tout. — A  correspondent  writes  thu« : — 

"  The  York  Chonl  Onion  gave,  on  Thursday  evening,  the  10th  inst., 

•  roost  successful  performance  of  Mr.  Joseph  liarnby's  ranlata,  hchekah. 
The  high  reputation  this  work  ha*  already  gained,  coupled  wiUi 
the  fact  that  Mr.  Barnhy  i»  a  native  of  this  city,  caused  a  more  than 
u«ual  interest  U  bo  felt  in  the  concert.  The  solo  artists  were  Mis*  Edith 
Wynne,  Miss  Julia  Klton,  Messrs  Cummins  anil  Maybrhk.  The  ap- 
plause wa*  enthusiastic,  and  Mr.  IUrnby.  who  acted  as  conductor  of  in* 
work,  frequently  bowed  hi*  acknowledgments  to  the  auditory.  The 
second  part  of  the  concert  *raa  of  a  miscellaneous  character,  the,  princi- 
pal feat'ire  being  the  excellent  part  ringing  of  the  rocal  members  of  the 
society,  conducted  by  Mr.  R.  Burton  of  Leeds.  The  concert  was  a 
lengthy  one,  owing  to  several  pieces  being  re-demanded.'' 

BatoKTox. — A  correspondent  writes  as  follows: — 

"  Kraulein  Mchlhorn's  maliatt  muticaU  took  place  at  the  Pavilion, 
when  she  was  assisted  by  Mdlle.  Millinowrka,  Mr.  Lazarus,  Ilerren 
■Sjhadcn,  Hammer,  Lassere.and  Van  F.j  ken.  Signor  Ltcal-i  conducted.— 
3Ir.  Bellew  has  given  the  last  of  his  seric4  of  '  Headings  '  in  the  Dome 
Assmbly  1  looms,  which  were  crowded  on  the  oecasiun,  although  no 
inconvenience  was  felt,  owing  to  the  capital  'seating  arrangement*,' 
■which  were  entrusted  to  Messrs.  Lyon  and  Ilall  of  Warwick  Mansion. 
Mr.  Thorne  (late  organist  of  Chichester  Cathedral)  lias  given  a  piano- 
forte recital  at  the  Pavilion,  aviated  by  Mi-s  Ooode  as  vocalist.  Il-rr 
Sjoden's  morning  concert  is  announced  for  neat  week,  an  I  manr  other 
Ynusfcal  arrangements  are  on  the  topi,:' 

Mai.v*b«.,— The  Mahcrn  AVirs  says  :— 

-  On  Saturday  the  Royal  Tyrolean  Singers  gave  a  morning  oottccrt  at 
Mr.  \V.  Ilaynea's  Concert-room,  and  an  evening  concert  on  Monday, 
both  of  which  were  largely  attended.  The  singers  appeared  in  their 
national  costume,  and  sang  their  most  popular  songs,  duct",  quart- 1*. 
Ac,  wish  brilliant  illustrations  of  the  jodl  music  and  mountain  echoes. 
The  tenor  singing  of  Herr  Meiokl,  and  the  solo  perfonnsnce  on  the 
ailher  by  Professor  Carl  Fit  tig,  deserve  particular  commendation.  TIpj 
performance*  altogether  were  thoroughly  appreciated. — The  first  concert 
•f  the  l^feilharmooitJ  Society  e«me  off  in  the  Concert- hall  on  Monday 
evening,  under  the  conductorship  of  the  Rev.  A.  Sewell. 

Dcaui*. — In  the  Irith  Timet,  of  November  21,  we  read  :— 
"At  the  concert  {last  of  thn  aerie*),  on  Saturday,  by  tho  Mis*e* 
Glover,  under  the  patronage  of  the  Connies*  Spencer,  the  following  was 
the  programme  :— Selections  from  Professor  Glover  s  Cantata.  Tata— 
IicroM's  March  ;  Ballet  March ;  Sarabande  and  Choral  Dance  ;  Solo, 
harp,  Irish  airs,  Alvar* ;  Duet,  'As  it  Ml  upon  a  day,'  Bishop;  Seen*. 
I  David  before  Saul,'  Bordrsi ;  Bdlad,  •  The  Pet  Linnet,'  .1.  W.  Glover  : 
Trio,  •  La  mia  Dorabelh,'  Moxtrt.  Part  second — Solo  piano,  Concerto 
l>  K  liai,*  Beethoven  ;  Are  Maria,  Gounod  ;  Duet,  h»rj>  and  pianoforte, 

•  Erin.'K.  Glover;  Haltsd,  'Tho  Matin  Bell,'  J.  W.  Glover;  Ufee. 
'The  Bells  of  St.  Michael'*,'  Knyvett ;  Galop,  ■  Skedaddle,'  J.  W. 
Glover." 

Ltwo. — We  read  in  the  Siuez  Ktprttt : — 
On  Thursday,  November  17th,  Mrs.  John  MacCirrcn,  the  celebrated 
pianist,  assisted  by  Miss  Annie  Sinclair  and  Miss  Lucie  II  inn,  gave  a 
musical  entertainment  at  the  New  Lecture  ilall.  The  p  rfjniuticc  ••( 
Mr*.  Macfarrcn  was  of  her  usual  brilliant  diameter.  'J  lie  sinning  ol 
the  other  ladies  was  of  a  high  order,  and  the  evening's  enter  ainin.-nt 
was  thoroughly  enjoyed." 

•  OnaTsusi.— The  Chatham  AVwt  sayi,  with  reference  to  Mrs.  John 
Macfarren's  concert  :— 

"On  Tuesday,  November  15th,  the  members  of  tho  Institute  en- 
jo  red  one  of  ihc  best  concerts  ever  placed  before  Ihcm.  It  was  nimply 
delightful,  from  beginning  to  end.  The  vorali-ts  were  Mis.*  Annie 
Sinclair,  Mis*  l.ucie  llsnn,  and  Signor  Bellini;  the  piani-twa*  Mrs. 
Mscfsrren,  whose  rendering  of  the  minuet  and  rondo  from  Beethoven  * 
Ptutirml  Sanaa  wa«  a  real  treat.  Mi**  Annie  Siiielair  gave  the  *r~t<t. 
■Softly  Sighs,' with  eqnsl  skill  and  sweetness,  a  id  wo  i  an  encore. 
Mis*  Lucie  Hann's  '  Wny  was  1  looking  out?'  was  al«o  deservedly  re- 
peated. Signor  Ik  Mini  wa*  encored  in  an  or»«i  haffa  The  concert 
went  off  well,  and  must  long  linger  in  the  memories  of  these  who  ha  I 
the  privilege  to  hear  it." 

Glssoow.— Mr.  Sims  Reeves  took  part  in  a  recent  performance  of  the 
Meuiah  at  the  City  lJall,  Mid  his  singing  is  thus  commented  on  by  tho 
Star : — 

"  The  slight  hoarseness  under  which  Mr.  Ilccvcs  Ubonrcd  on 
Wednesday  appeared  to  have  altogether  vanished  la«t  night,  for  we 
have  never  heard  him  sing  with  greater  sweetness  or  with  more  refined 
and  perfect  finish.  His  rendering  or  the  redlatis  e,  •  Comfort  ve  '  was 
touching  and  powerful  at  the  same  time.    There  is  no  composition  ex  • 


tant  with  which  the  great  tenor's  fune  and  name,  is  so  closely  identified 
a*  the  Menial:  ,\<  an  interpreter  ol  II  indtd's  music  in  general  he  ha* 
newt  b  en  e.mdU-d:  but  in  Hi  •  Mm,., I,  lie  is  p-  .  u  urly  at  home,  an  1, 
therefore,  it  is  not  stirpri-ing  lint  one  who  is  at  ail  limes,  under  what 
conditions  *  sever  he  may  [>■.;  plac-il,  incomparably  alwvo  all  his  con- 
temporaries, should  have  carried  <>tf  the  lion's  share)  of  the  honours  last 
evening.  The  breath  of  the  audience  was  held  in  suspense  wlu'Io  tho 
si nger  c**ay ed  his  wonderfully  dic'tuticd  and  ptihntic  rendition  of  the 
soul. stirring  numb-rs  with  wiiicli  ho  was  entrusted,  and  it  i*  no  small 
compliment  to  thi  other  vocalist*  to  say  that  they  were  listened  to 
with  something  mure  than  patience  afterward-." 

REVIKWS. 

Th*  King  William  March,  introdneing  "I'm  a  I'mssisn."    Composed  by 

Ai.vnr.n  F.  Mi  i.t.i.x.    ;  London:  .1.  Williams  ') 
We  have,  nothing  to  say  for  this  result  of  the  war;  and  even  King 
William  hitii»elf  would  scarcely  take  it  as  a  sue  ess. 

The  I.urd  ,>f  Lome  Lancer:    Bv  ]>.\sj  GonKiir.r.    [London:  Cbappell 

4  C..J 

A  very  easy  arrangement  <•(  certain  well-known  S.-ottidi  tunes;  the 
fir»t  being,  appropriately  enough.  '•  Argyle  is  my  name,"  the  last  (Mr. 
Dan  Gflslfrey  must  l>c  a  waul.  "  Tho  ("a  iiphells  arc  coming.''  A  |>or- 
Irait  of  the  lucky  Nort't  li.itjn,  afier  who-it  tins  S'-t  is  called,  adorns 
ti.e  liilo  page,  t.v«ther  with  certain  heraldic,  and  emblematic  devices  of 
interest  in  counc>jliou  with  the  forthcoming  alliance. 

GitvoUr  en  Re  :  Kst.-ai:  >.  <les  -Sonatas  .le  \"ii>l>nL'e!!o  ('iem*  Suite),  de  Jon* 
,Srii,tsrn.\!«  ll.xin.  Trsiueritc  pour  piano,  par  1).  U»<««  .t.  [L«>di>n: 
W.  Cli-rnj.J 

A  cHAimiNoi  T  quaint  piec  <  ol  nm-ic  is  bore  rescued  from  the  ollivion 
of  Bi.  ii*  vio  o  ic-llo  sonatas  and  tn.a.1:  generally  acce«sd.le.  The 
arrangement  has  Ux-n  nictated  by  the  tnio  S|  iriv  ol'  the  theme,  and 
few.  wo  imagine,  who  have  anv  taste  for  the  now  antiquated  style  of 
sneh  wmks  will  I  so  oher  tiian  de|.g!itnl  with  it.  As  a  conttibil'lor  to 
th.  ir  .'ore  ol  l.ivonntc  |iiwv.,  Mr.  ISrucca  deserves  the  thanks  of  all  who 
love  the  works  of  the  older  masters. 

Stctt  liiriie.  Mine.     Song,  written  and  composed  by  Ai.sukd  B.  AlXKX. 

[l/jude.i  :  ISwwey  &  Co.J 
Tin;  word*  of  this  wing  aro  ab  ivo  th«  average  in  point  of  merit,  espe- 
cially as,  while  sentitiieiital  emiifh,  they  keep  clear  of  all  noiiscnM 
Iy is  g  i.ui-nle  Hie  bounds  of  p-iet:c  licence.  Mr.  Allen  is  not  less  good 
a*  a  c-eiif>oser  than  as  a  versa  maker.  Ilis  melody  po-srvses  character 
and  di.linetiveiie.s,  while  hi-  ac'iiliipaniincnls  n'lnw  unobtrusive  g>aod 
ta-te.  The  *.>:■;:  I>.'l.>rj  us  (in  A  Hit  tnajori  is  adapted  for  a  soprano  or 
t-nor  voice,  and  niav,  f.»r  the  rea-otu  above  stated,  claim  a  shire  of 
attention  during  the  coining  season. 

She  Stiny  In  h-e  ILiif.   S.mg.  mitten  and  c<wi;io<ei  by  Alfkkd  B.  Allesj. 

[London  :  11.  Corks  i  Co. ) 
A  i.»i.v  *:ttiitjj  on  a  torn',  in  an  old  ab'.ey  c'lat.liog  dirges  over  her  lost 
love,  to  the  accompaniment  of  a  liarp.'dving  at  her  |«jst.  and  being 
buried  with  the  iti-trnm.-tit  ti;mn  her  l>.-e.a-t.  doe*  n  ,t  present  a  very 
e!i<  i  rf.il  jiictnte.  Mr.  Allen,  hnwevt-r,  g  ies  a  great  way  to  recommend 
it  by  the  appioptiiteness  <  f  his  music.  In  this  song  the  accompaniment 
is  an  inipo.'tant  f-ature,  and  nipdre«  to  l»s  ■  -.a-efiilly  d ■•  ilt  with.  When 
so  treated,  !«'th  the  si^nili  •  in  e  an  I  e:l -et  of  tlx :  wo-U  a'e  materially 
enliance  I.    Key,  A  tl  it  m»jor;  voice,  sopranj  or  tenor. 

Let    K:i«telU,.      V.alse   flrillinte   p>ur   I'iaaa,  par  Bkrtiiold  Torus. 

fL/tinlres  :  \V,  t'.'eniv.j 
Tiii'-ttK  aru  several  fu.uures  in  tM<  va'se  w  iic'i  reimve  it  out  of  the 
ronuiio  i  order.    It*  const'iietin'i  shows  n  >t  w'tojly  un»ti .'ees-ful  effo  tt 
1 1  attain  all  originality  which  th  •  form  <  i  -ueli  a  work  renders  dtiH stilt. 
The  ihcm  •*  are  p!  M-in;;  and  gra  •  lol,  and  l is  n  liandiing  is  elf  etive. 

(!'■■  mm  li  -'  Paraphrase  na  "  The  W'.atcb  «-i  the  I;  ii  ie"  and  "  Martin  Luther's 
llvinn."  for  tie'  I'iaiinf erte.  By  1'. i . i ; 1 1 1 ' > : . i >  Turit*.  [Lmdnti :  \T. 
C«-my.J 

"Pan.  was  otic?  among  the  pro|>  ict-,"  .and  it  is  n  it  more  surprising  to 
full  Mr.  Bert  hold  T.  ttrs  among  the  piraphr.tv.-rs.  Keen  less  to  bo 
w..ndcr>  d  ,d  is  tj.c  fact  tn.it  lie  des  hi.  |saraplira-i:ig  well;  though,  at 
fir-t  sight,  there  smin  little  onueeti  m  U  iween  ••  l'ne  llliinc  \VatcV 
and  •'  M  irtin  l/ithm  *  llymti."  Tli-  Utter,  howvver,  is  not  the  chorale, 
u siislly  kuowu  by  the  great  It  Ijr  o  i's  r.a'.ii",  but  tho  one  commonly 
siin^  to  ;i  par.apiiras  •  ol'  *■  <  iod  is  onr  reln^e  and  strength,"'  .and  intr.i. 

•In  I  l>y  Meinb  l...  'm  into  his  AW.esuiiyi,  Symphony,  a*  well  as  by 

Meyeib  er  into  In  I1,ij\i:i  Tin-  voime  :u.>n  el  saercd  and  seeul.r 
the. net  ha.  an  »i  1  el  feet  which  wuuld.  d  Hihtie,.,  meet  the  approval  of 
hi,  Prus-i in  Majes-y,  after  the  paf.crn  of  w  ms.s  telegraphic  d  'soitchos 
it  seems  t  .i  hiv  !«•..,  ..Lm  oct  •  !.  The  pi'.c-,  though  showy  and  die  - 
tiv. ,  is  not  difficult. 
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TrUmfM  March  for  the  riano/orte.     Composed  by  T.  M.  Ml  wit. 

f  Ijnwloti  :  Cramer  &  Co. 1 
Tmi  urus  naturally  suggest  triumphant  music,  and  we  have  here  one 
of  many  rllorts  to  celebrate  the  doings  of  the  war  now  raging.  Mr. 
Mti.llc  is  discreetly  neutral,  and,  though  success  haa  been  pretty  nearly 
all  on  one  side,  there  ia  nothing  in  hia  "  March"  to  prevent  its  appliea- 


to  the  other,  ahould  our  Gallic  neighbours  win  the  victories  for 
i  they  hope  and  work.  The  reader  will  infer  that  Mr.  Mudie  haa 
made  uae  of  original  themea,  and  not  drawn  upon  the  common  store- 
house of  patriotic  »ngs.  It  i«  even  so;  the  result  being  s  showy, 
hrilllant,  and  effective  march,  with  the  tnie,  exultant  ring  in  it ;  and,  at 
the  nam*  time,  possessing  more  genuine  merit  than  belong*  to  nine- 
tentha  of  modem  production*  of  the  aort.    Tho  work  la  not  difficult ; 

1  it  to  amateurs  generally,  a*  in  all  respects  worthy  of 


Oh  the  March.    Descriptive  Piece.  Inlmducii 

Melodies,  fur  the  Pianoforte.  By  Ai.rarj>  F.  Muiakn.  [London: 
Williams.] 

Wr.  I»ve  tried  to  discover  what  thia  ••  descriptive  p'ece"  describes,  but 
without  success.  It  opens  with  "  troop*  upon  the  march" — nationality 
not  stated  ;  then  cornea  tho  "  Marseillaise, '  next  the  "  German  Father- 
land," next  the  Bavarian*  advance  to  a  anatch  of  Tamhiuttr,  next  the 
Prussian  Guard  march  up,  alter  which  "  Partant  poor  la  8y  rie"  ia  heard, 
followed  by  six  Iwra  representing  somebody's  "Advance  to  the  Rhine." 
The  •  Rhine  Watch."  and  the  Prussian  national  hymn,  condyle  what, 
though  a  pujtr.le  of  design,  l»,  juat  now.  an  interesting  group  of  popular 
airs.  The  arrangement  ia  for  four  hand-. 

The  Mmieal  Bijmt :  Chri-tmas  Number.  [London:  Met  iter  4  Co.] 
Tit*  Christmas  number  of  this  very  cheap  publication  contains  a  selec- 
tion of  dance  music,  to  name  the  items  of  which  will  soffic.  They 
are: — Mosgrave's  '•  Ksrly  Love"  walla;  BIsinphln's  •»  Fire  llrll" 
ralop:  Godfrey's  •' Beggars'  Opera"  quadrille:  Isabel's  "Stolen 
Kisses"  wal>x ;  Minasi's  "  Juvcnito"  lancers ;  and  Marriott's  «•  Uhlan" 
qtudiille.    Sixpence  for  the  lot. 

W  A  I  F  S. 

Mr.  B.  Webster  appears  thia  evening  a'  the  Princess's  Theatre. 
Wo  are  glad  to  slate  ttut  the  healths  of  Miss  Herbert  and  Mr.  Fal- 
coner are  improving. 

The  subject  of  Mr.  Augustus  Harris's  forthcoming  pantomime  ia  the 

Steeping  Beauty. 

The  Christmas  piece  at  the  Globe,  by  Mr.  F.  C.  Burnand,  is  founded 
on  the  tale  of  The  While  Cat. 

There  are  theatrical  and  musical  performances  In  Paris  twice  •  week, 
always  given  for  the  benefit  of  the  wounded,  or  of  persons  ruined  by  the 
war.' 

M.  Ernest  Comus  (from  Paris)  announces  a  series  of  matinees,  under 
the  title  of  Since  d,  ihyie  Rote. 

This  evening  a  new  drama,  bv  Dion  Boueicault,  will  be  produced  at 
the  Uolborn  Theatre. 

Mr.  Brinlcy  Richard.'  March,  composed  for  the  Carmarthenshire 
Volunteers,  by  request  of  the  Karl  of  Cawdor,  was  rehearsed  last  week 
bv  the  Band  of  tho  Gr.iudicr  Guards,  under  the  direction  of  Mr.  D. 


by  the  Band  of  tho  Gr.  iudicr  Guards, 
Godfrey,  and  met  with  warm  approval. 

An  old  and  popular  favourite.  Miss  Poo!e  (Mrs.  Bacon)  announces  a 
concert  at  the  Hanover  Square  Booms,  on  Wednesday,  the  7th  of 
December.    All  success  attend  her! 

Dr.  W.  Spark,  of  Leeds,  has  b.jen  placid  on  the  list  of  c.nsdidsles 
for  the  I/eeds  School  lloird,  but  has  declined  to  go  to  the  poll,  oeing 
to  his  numerous  professional  engagements. 

A  new  musical  society,  called  the  k  Scarborough  Amateur  Vocal  and 
Instrumental  Society,"  held  its  first  meeting  on  the  4th  in»t.  It  already 
numbers  GO  members.    Dr.  It.  Sloimn  is  tho  conductor. 

Mr.  Brinlcy  Richards  Itas  brought  out  an  edition  of  Handel's 
Concerto  for  the  Welsh  Harp,  mentioned  in  Sir  John  Hawkin  s  Ilintory 
of  Altaic  aa  having  been  composed  for  the  famous  harper,  Powell. 
Tho  Concerto  were  flayed  tome  time  ago  by  Hcrr  Sjoden  at  the 
concert  of  Welsh  music,  given  by  Lady  l.lanovc,  at  her  reaidence, 
under  the  direciion  of  Mr.  Brinley  Richards. 

On  Saturday  last,  at  a  meeting  of  the  committee  ot  the  recent 
monster  concert,  held  in  the  Plymouth  Citadel.  Mr.  William  Winter, 
lottom,  bandmaster,  Royal  Marines,  was  presented  with  an  addresi.  on 
vellum,  enclosed  iu  a  handsome  gilded  frami»,  and  elaborately  finished. 
The  design,  one  of  Mr,  T.  Woollconibu'*  fDevulipurt),  was  exe- 
cuted with  arti.tic  skill  by  Mr.  T.  W.  Good,  ornamental  writer, 
Ac,  Fore  street,  Di-vonport.  The  I  order  con-ist«  of  a'Moori-h  arch, 
supported  on  columns  ot  a  similar  design,  in  the  apandrila  of  which  are 
the  monograms  of  tJie  ho.pital. ;  the  whole  lurroomlcd  by  an  outer 


In  a  ballet  performed  at  Berlin  one  scene  represents  Paris,  whence 
Gambetta  and  othera  are  escaping  in  a  balloon.  A  Prussian  soldier 
•hoots  at  the  baUoon  and  brings  it  down. 

At  a  musical  soiree  at  Balmoral,  a  few  evenings  since,  a  new  ballad, 
"The  Parted,"  composed  by  Mr  John  Barnett,  was  anna;  by  the 
Princess  Louise,  with  great  feelin?,  to  the  delight  of  Her  Majesty  and 
a  distinguished  party.  The  Marquis  of  Lome  sang  M.  Gounod's  ro- 
mance for  tenor  voice,  "The  Empress  of  my  tool." 

Mr.  W.  Parkinson,  who  has  been  singing  In  Liverpool  far  Mr.  Sims 
Reeves,  is  thus  spoken  of  by  the  Daily  To»t : — 

"  Mr.  W.  Parkmaon  was  the  Francis  Oabaldiaton  of  the  erelong.  Tks 
qualities  of  bis  voice— and  it  is  aa  a  singer  that  lie  most  be  jedged— - are  my 
well  known  in  Liverpool  from  his  recent  appearance  here  with  the  Eecliah 
Opera  Company  ;  and,  though  the  music  allotted  to  him  in  Boh  May  is  net 
such  as  to  display  them  in  their  whole  strength,  yet  enough  was  manifest  to 
secure  bim  hearty  applause,  and  an  encore  in  the  Mscgrrgor  ballad,  which  he 
gave  with  a  rigorous  accentuation  and  richness  of  tone. ' 

The  musical  performance  for  the  inauguration  of  the  Ball  of  Arts 
and  Science,  on  the  1st  of  May,  next  year,  will  be  under  the  directioa 
of  Sir  Michael  Costs,  who  will  compose  a  work  for  the  occasion — some- 
thing in  the  shape  of  ode,  ot  cantata.  The  "  largest  organ  in  the  world  * 
will  be  heard  at  this  ceremonial.  It  ia  proposed  to  i 
several  military  lands  from  the  Continent.  The 
Society  will  give  evening  performaiice*  of  oratorio  on  I 

A  Paris  letter  states  that  the  grand  Opera  rc  opened  its  doors  on  the 
evening  of  the  Clh.  The  entertainment  was  simply  a  concert.  Five 
or  six  of  the  principal  artists  excepted,  all  have  fled.  Among  those  who 
remain  are  MM.  Villaret,  Baron.  Oaspard,  Devoyod,  l*ont*rd,  and  Bos- 
quin,  Mc«dame»  Gueymard  and  H  is  son.  The  receipta  of  the  first  night 
were  devoted  to  the  relief  of  the  victims  at  ChaUaudun.  The  theatre 
was  crowded.  The  concert,  which  began  at  eight  o'clock,  ended  at  a 
quarter  to  eleven.  Kxtracta  from  Aletttt,  Gnillammt  JVM,  aW  I-a 
Uvaomott,  with  Le  Chant  <U  impart,  were  giien. 

 —  

The  Beethoven  contribtitiona  to  the  Crystal  Palace  concert 
of  this  day  are  the  music  composed  for  the  Riant  e>f  Athens,  and 
the   violin    concerto,   played   by  Madame  Norman -Ncruda, 
•khausen,  and  Mr.  Patey  are  the  singers. 

(one  of  the  beet  yet  offered)  ia 
The  lief  rides. 

Odessa. — The  German  dramatic  company  has  come  to  grief.  A 
very  short  time  sufficed  to  prove  the  enterprise  a  failure.  The  ardor* 
to  rate  artists  are  left  in  a  state  of  abject  destitution.  The  Italian 
operatic  company,  on  the  contrary,  have  been  coitii<>g 
since  the  23rd  September,  with  Meyerbeer's  Diaormh, 
op.  ra  is  far  from  being  performed  in  first-rats  atvle. 

Frankfowt-ov-thk-Maike.  —  The  second  Mojetrms-Cooeert 
|4ace  on  the  1th  inat.  In  remembrance  of  Mendelsohn,  who  died  ee) 
the  same  day,  1817,  the  first  half  of  the  programme  was  entirely  made 
up  of  that  master's  compositions.  These  were :  the  Fourth  Sy  muttony 
in  A  major ;  the  air,  "  Ka  1st  genug,"  from  Elijah  ;  and  the  Concerto 
for  Violin.  They  were  all  enthusiastically  received  by  the  audience. 
The  second  part  waa  opened  by  Hcrr  Stagemann.  from  the  Royal 
Opera.  Hanover,  who  ring  two  romances  by  Here  Brah-ne,  to 
from  Tieck's  ilngrtone,  which  he  afterwards  followed  up  by  two  I 
of  Schumann'-.  Here  llr.i'.ims'  romances  created  anything  but  a  far 
able  impression.  The  concert  wound  up  with  an  excellent  | 
of  Beethoven's  Overture,  Op.  115. 

Lr.ir-tsc. — The  member.,  of  the  Singac.idemic  ree-nlly  gave  a  per- 
formance of  Spohr'a  oratorio,  Der  fall  Babylon*.  The  svlo  murie  was 
confided  to  Mdllc.  Basse,  Herreii  t.  Mildo,  Uertseh,  and  Dr.  Guru.— 
Herr  Fr.  Giiilsmacher,  from  Dresden,  appeared  at  the  firth  Gewandhaoa 
Concert,  on  which  occasion  he  performed  a  new  Violoncello  Cwneerte 
by  Herr  Ferdinand,  and  took  part  «ith  Herren  Hecar.  Riedel, 
and  Pester,  in  Lachlier  *  Serenade  for  four  rioloitcellos.  He  was  morn 
apt  lauded.  Mdlle.  Scheueriein,  from  the  Ducal  Theatre,  Brunswick, 
sang  the  scene  and  air  from  Iter  t'rexKhilt,  the  air,  "  Mem  glooHcea 
Hers,"  by  B-vch,  ami  »ong«  by  MenuVUsolin  ami  Kirchnrr.  Tne 
orchestra  perfornied  the  "  tJevorei-a  Orcrturr,"  of 
Symphony  in  F  major,  of  B--cthovett. 


Mad.  Sinico,  Herr  Stoc 
The  last  piece  in  the 


MCR1C  RKCEIVED  FOB  REVIEW. 
KoarsT  Ci«  s.  *  IV— "  Cts-ewn  loitlor'i  ll-sris  <iro»k 
si-l  "It.^.l  Itrct  ..f  l>M  Em-UnOi"  irrnireJ  fi>r 
W.l|».lr:  >•  Ai»i.i"  and  Alle»n.  m-lt-  tl^i 
-  I."  fmro  Mendel  »  li.i's  Tta 


B(SM  IB  ri.SK. 

■  |  .s  1^  .l..li»n«  Moll.r. 
..i •««..»  A  t'm..  -••  Th»  Se.>..f ;  '-Kyvt't  •  Evndes  WsjreUi  U.y  twt  l«cS  to 
f  «■  " ;  ••  Weef  n.  t,  O  II..M  " ;  lies.}--.  MuUke  "  srj  "  8|«k  lu  IPS  '  -»*.  •  *f 


•'  As.lsi.l-  In  K  tl.t.- 


F.  Cmnr-sns. 
— i.,  I'ktts*.  - 
I'suiis  A  Sos ^\v''rt■,"-*)•-" T"J  '--<ks <*  1,a1'" *°"*  b* 


Cis.su  ,  |-ktt«*.<  li.uris  —  "The  Child's  B-wk  vf  8»n(  sad  Praise,"  r»rt  I. 

*t.  E.  8t»i 
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TB  HI  VOlUJiJ  <Sc  tolJM  OX-LST O 
ADOLFO  FERRARI. 

THB  FORMATION  AMD  CULTIVATION  OF  THE  VOICE  FOB  81N0IN0. 

FrtM  lit. 

Loaatoa  t  Dnau  D.rttoa  A  Co.,  114,  Rag  aet^traot,  W. 
And  nay  ba  obtained  of  Slanor  t'uuu,  at  hl.raeldeaee.ll.QloaattteT  Tamoe. 
Hyde  r*rk,  W. 

"REVIVAL  S," 

BDtTtD  >T 

J.    W.  DAVISON. 

—  _                        —                                  _aw          a.                         -aw                a_aaa       m                      «Wal        ■        r**      *af  > 

No.  1,   GRAND  FANTASIA 

(IN  K  AND  A  MINOR  AND  MAJOR), 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 
rot  tb«  riAHorotTt.  nr 

WTTiHFJiM  FRIEDEMANN  BACH. 

DR.  8T0LBERGS  VOICE  LOZENGE, 

tfct  thrMt, 

TTA8  maintained  its  high  character  for  •  qaarter  of  a 

XX    aaatary  ;  ud  the  flattering  teitlmuDltli  repaired  from  Oriel,  Per»lanl, 
l..b..eh.,  and  m»ay  of  the  Clerry  and  8Uteamen.  felly  eeUbll.h  Ita  great  »lrtu«. 
No  Vooellet  or  Public  8)4ek.r  ehnuld  be  without  It.   Ta  bo  obtained  at  all  Whole- 
eal.  and  Retail  Cbemlata  In  lha  United  Kingdom. 

A  STRINGENT  LOZENGES  OP  THE  RED  GUM 

A    OF  AUSTRALIA.— For  Relaxed  Threat.  In  Boltl...  la. 
MURIATE  OP  AMMONIA  I.OZI5NUK4.  la  Houle.,  Ja.    VtcUl  fur  Droockllii, 

(Geaatted  A>(ut  Bid.  l»11-l>K*rotxr  ll.t.  lMTI.-Jt!,  Oxford  3 treat,  London. 

Trice   6s.  each. 

Both  of  tbe  abor.  named  Fantasies  -era  ,.layod  for  lha  Flrat  Tltue  la  Publla 
Lotdojt:  DUNCAN  DAVISON  It  CO.,  244,  Rhoint  Stbrct,  W. 

\K  ERNEST  COMUS. — SEANCE  DE  MAGIE  ROSE 

Oil  a    Wl  PmtrajpBM  on  Monday.   Lamina  at  Parle,  1H"».   Flret  Repraaenta. 

81  Juurt  Hall,  Pleendllly,  W.   Fautealla,  6a-i  8UIU,  9a.;  Knarred  Scats,  Is.; 
Gallery,  la. 

MUSICAL  WORKS  BY  A.  DAWSON. 

«WE^*«rtKVEN"    .4a. 

OiriDE  TO  THE  8TUI)T  OK  HARMONY  ..                          ..  V. 
HLNTS^^ON  ^THE  MUSICAL  TUITION  OF  VERY    YOUNO  ^ 

AinitXM  A  O. 

Tk/f  ADAME  R.  8IDNEY  PRATTEN,  Teacher  of  the 

IV1    OOITAR  and  CONCERTINA,  bap  to  tafona  bar  Friend,  ami  Papll.  that 
aha  line  returned  ta  Towa  for  tha  winter  aensoo.-M,  Welbeek  Strati,  CsvvoqUh 
Bquara,  W. 

PUPILS  WANTED. 
A   YOUNG  GENTLEMAN,  aged  16,  son  of  a  late 

XjL    Profcaaor  of  Mule,  la  dealroai  of  obtaining  Pupil,  for  Instruction  la  Uia  aaj-ller 
braochm  of  Fier»rort»  playing.    Tfroia,  Fifteen  to  Twenty  Shilling,  par  0,oart«r. 
A  poly  to  Mr.  L„  ».  Mecklruburgh  Square.  W  C. 

THE  "CLAN  CAMPBELL"  LANCERS, 

(IlluatraUd  la  CuUiara). 

By  WIlVLEaC  VANDEKVELL. 

PRICE  FOUR  8UILLIN03. 
Will  ba  |»ibU.b*d,  la  a  faw  daya,  by 
Riaaroas  *  So*,  1,  Priooat  Stmt,  Oxford  Clrcui. 

OPHELIA  3  BALLAD, 

"THERE  THOU  SLEEPEST,  WHERE  THE 
FLOOD  IS  DEEPEST," 

Bjng  ay  Mdlle.  CHRISTINE  NIL8BON,  with  Iminense  .uowu,  la  the  Opera  of 
"HAMLET." 

Tba  Eaglkik  Word,  by  JOHN  OXEN  FORD,  Baa. 

The  Mnalo  by  AHBBOI8B  THOMAS. 

Frtoe  la.  H. 

London:  Dcacix  Daruoa  A  Co.,  114,  Urgent  itlrw.t,  W. 

SUNG  BY  MADAME  TREBEI.LI-BETTINI  AND  SIGSOR  BKTTISI. 

"MILLE    VOLT  E," 

DUETT1NO.  PER  CONTRALTO  E  TENORB. 
Parola  dl  META8TA8IO. 

Mosioa  di  ALBERT  O  BANDEOQEB. 

PriM  44. 

Loadoat  Du»C4»  D4Tl»o»  A  Ca,  144,  Reff.ut  Htr^t,  W 

MIGNON'S  SfjNC, 

"HAST  THOU  E'ER  SEEK  THE  LAND," 

sirao  BY 

Mdlle.  CHRISTINE  NILSSON, 

With  dattingoiiihad  laoocsv,  in  Um  n«w  Opart, 

"MIC  NO  N," 

The  English  Words  by  JOHN  OXENFORD,  Eaq., 

The  Music  by  AMBROISE  THOMAS. 

I'rico  4,. 

London r  DtnrcAn  Duuu  A  Co,  144,  Regent  Stmt,  W. 

Just  Pabltabod, 
A  CHANT, 

"  T  ZED     D  E  U  ZLvI." 
By  Pr.  BTJNWBTT. 

Prica  »d. 

To  be  bad  of  the  CoKKaia.  Th«  Cloa*.  Norwich. 

"PLEIN   DE  DOUTE," 

BONATA  FOR  PIANOFORTE  SOLO. 
A  isilo  maaatoao.  Allegro  coo  brio,  Kmuariu,  Intiinniiiio,  Scberao  and  Trio, 
Rondo  brtllaota.   Coropoicd  aod  Bed  lea  tod  by  permlaalon  to 
MADAME  ARABELLA  OODDARD, 

By  BERNARD  FAREBROTIIER, 

Londooi  Laauoat  Coot  A  Co.,  43,  Near  Ooad  8 treat. 

OEBTBUDE  HOLM  AN  AKDBEW'S  NEW  SONG, 

"  ANGELS." 

Word*  by  J.   FRANCIS   WALLER,  LL.D., 

AlaWf 

MRS.  J.  DOLMAN  ANDREW'S  SONGS, 

"GO,    LOVELY  ROSE," 

WEKK.ES,  A  CO. 

"LAY  ME  BENEATH  THE  GRASS," 

DOOSEY  A  CO. 

"PRINCESS   AND  PAGE," 

ROMANZA  FOB  THE  PIANOFORTE. 

Composed  by  XERD LN AND  LUDWIQ. 

Prtot  4*. 

London:  D«KC»«  Dxtmok  A  Co.,  1U,  Re««.t  Btreet.  W. 

BRIGHTON  CONCERT  AGENTS, 
PIANOFORTE  AND  MU8IC8BLLER8. 
LYON    A  HALL, 

WARWICK  MANSION. 
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DEDICATED  TO  THE  RIGHT  BOH.  I.ADY  LLAltQVRB. 

HANDEL'S  CONCERTO  FOH  THE  WELSH  II  Alt  P. 
<  With  the  O.-l-inal  A«om|innlitK.iiti).  Edited  Mr.  I'MMit  RltKlinp 
Thli  lotereatlnr  Work  (fiaio  Die  Colleellun  In  lac  l'i  Mnvnm).  ci  i«|hkp<i  l.y 
IlanJvl  f-.r  th«  MMfttM  Wil-li  Super,  Powell,  |Htf«WWl  l">  tu»  Mnme««f 
their  Km). I  llla-hueatca  tht  Duehrae  of  Cauihrldir*,  >!'•  Orn'ol  llok"  and  llurlwu  nf 
HMtNMWgh  SlrelllE.  the  Princru  Mn'y  Ad-MIe  and  Ilia  Sereoe  llijhncal  tho 
Print*  r.f  Teck,  at  a:i  Entertainment of  Welah  Mutli-.f  Iren  tiT  Lady  l.lan.ver.  at  lief 
Mamlim  In  <lrt»t  Maiiliii*Strcct,  May  Fair,  Lo'iil'>n.  July  II,  1-10.  •■>'  llerrrijolen, 
on  lite  Welati  Triple  lUrj',  mlth  Orclaeatral  Acci>ni;aaiB>eiil>,  under  llir  dlieitii  u  of 
Mr.  lUl.itey  Klch.vdt. 
Pile*  to  Sul«cril*r»,  Puin  S.in.t.iS'ia ;  Non  Stiljacrlurra.  fit  HmLit'M. 
Hutnerllier*  unin  rccelrcd  hjf  Mr.  Brfcalky  lllelijnl\*.  ft.  Maty  Alit-tl'aTrrTncr, 
Kenaltift-in.  •lul  Mv»>.  Hn'ier!  Ctxltl  ill: J  Co.,  PuLUtlicralo  Ilm  guevn,  c,  Nt»- 
Hurling ton  Screa',  Iti'tfrft  Htrec(. 

MUSICAL  PltKSKNTS.— Iiobirt  Cock*  ami  CVa 
Catalogue  at  HUVrlaae  Unit  f  t  R'udenta  an  I  olhrn.  T"  I"'  I  ml  gralll 
•r«l  poati|fe-frcc,  »  Lai  of  luo  Oaaaical  duiki,  buiitul,  mill  a»  uu  ilUr  Iikih  in 
Europe  can  offer.  •  • 

rpHE  LOUlSi:  QUADRILLE,    Dy  C.  11.  Maiiott, 

I  "  Tbocundt  will  ptircliaae  Hill  OuadrlUt  f.-r  Hot  aakn  .,f  Uu  ffi.ii1lail.ee, 
which  li  one  cf  llie  mott  elegant  no  l.nv,?  erer  •  vrt  — Vide  HVrcr*r#r  tliraiJ. 
'•  Blda  fair  to  rival  the  1  Galtorne  4jua.:tll!c.' "  IVet  Iree  for  ct  »Uui| e. 

fORAH,  BWEET  NORAH.    BulUVL    Dy  \V.  T. 


W«ioiith«.  Pml  free  for  It  >Un>|i  rnch.  In  D  ntnl  V.  ''Tld*  It  one  •! 
Sr.  Wllghtun'e  Irlih  Lalladt,  full  if  chnrarlrr  a  ret  delicacy  if  effect.  Will  rival 
1  Kathleen  MaTntirneen."  One  rf  Mr  WrlirtitotTa  Lapilead  thVrle.aitd  yet  almplklty 
ItMlf."— Vide  WTttmr  Ih'aU.  Tin-  MBN  for  the  Pianoforte,  l,y  Hit  .Ire  Ituhe.-.  -, 
um>  1'ricc.— Londou  *  Pltllblied  only  l.y  KoLert  Ockl  to.i  Cu.  Onlcr  of  all 
Mualciclicf*. 


It 


BELSIZE  GALOP," 

DEDICATED  TO  11EK  GRACE  THE  DCC1IE.-43  Of  AUERCOUN. 

By  EDOUARD  SCIIUBEnTLI. 

Price  It. 

Lrmlrn:  Dear  as  Dtn»K  £  Co.,  JH,  IJcRi-nt  Strtef,  W. 


HAMLET. 

"THE  DRINKING  SONG," 

•into  »» 

Mil.    SAN  T  li  K  Y . 

i°itf<  4/. 

"tin  a  •••UK  entitled  1  O  Wine!  dime  drlre  away  the  ladocti,'  we  liaeo  m,o  i«f 
the  mo»t  |j|eaitna;  nielnll<  •  In  the  opera  of  llttmttt.  pnalqccd  last  year  at  Cotrlll 
Omeiten.  It  la  an  Arujltcltol  veraloa  of  tile  <lrliiklB(  »,.«»•  •Iilclt  M.  AmhmiM 
TlKimai  ha>  thnngiit  fit  In  all.  l  to  the  Dobia  Danr,  »r-l  vhlrli  •»  mix  «ich  eic-|. 
latt  rffrct  liy  Mr.  8aritl<ay.  Next  to  the  nxail  Brroe,  with  wbkli  ni'tal  of  our  rra>U  n 
>UI  I*  Anotllar  fmtn  Hie  Unfile-  of  Millie.  Mlnia.  Ihla  drtlikli.K  aoatf  pluvial  lit* 
moat  )»|>alar  numorr  In  tlie  w.irk.'—  .Vw  /A  /.r.i.iA  ilaxl. 

Ixiral  iu-  DntctM  Ii«m».i  X  Co.,  311,  Urgent  fttrtcl,  W. 


W  J±tt  MARC 

Composed  by  E.  AOUIIjAR. 

Price  la. 

L-niloo:  Dr\rta  hiiitu  A  Co.,  Jit,  It..:.  i,t  r!:i    t.  W. 


"  TAKE    THIS  FORGET-ME-NOT," 

The  Wont,  l  y  Mia  E.  t  OltNi:::. 
Tho  MuBio  by  ADOLPH  QOLLMICK. 
Dsai  ix  Davunx  k  Co.,  341,  lt>-mit  litre,  t,  W. 


"  LM.Y   LIKE  A   niltl)."  sun?  l.y  Kin  Ferrari,  and 

L  "TH8  AIHJEHS."  ausK  hy  Mm  Anyon.  two  of  lit*  m«.»t  Imaullfnl  <f 
IIa»iiT  Saiar'a  new  aoaea,  arc  puttlialitvl.  3a.  each,  hy  Di3.ua  DaviM.tr  *  Co.. 
in,  Ue^ent  8U«i  (wot  fee*  t,y  p,»t  for  l»  aluiBpe incli). 


It 


MARIFELLA, 

CANZONE 
Parole  del  8  I  (I  N  O  II  CIA  tl  ATT  A. 

Musicadi  ALBERTO  RANDEaaER. 

Price  4s. 


"  This  canr<me  la  wrl  lr n  Uirnutlioiit  »l!h  Kl^iuir  Rnndrccer'a  nAttlBf  lloertcy 
and  itrace.  Tlio  nntuUy  La  really  cbartuitiir,  arbile  not  a  fear  devicea  ol  nco>io|iafil- 
anaoi  are  Bted  arhicb,  bcatdca  trrrir/  ,<lqiianey  to  the  Mag,  th-.w  once  nwir*  lite 
eonipoaer'a  Inifcuuify  and  hla  eun»tar,t  Uoalre  t>  ol<LalB  ihal  varir.y  whlrh  acenm- 

KBl«enta,«a  a  mle,  an  aadly  lack.  We  rtcoiiirnrntl  •  Marlorlla  '  to  all  lovera  of 
illavo  mule, "— AaMajl  f 

London:  Deacix  Davi»«  A  Co.,  341,  ItgMM  Bueet,  W. 


IN  THE  PRESS, 


■ 


I 


Paradise 


AND 


THE  PERI 


CANTATA, 


BY 


JOHN  FRANCIS  BARNETT 


DEDICATED  BY  I'ERMISSION  TO 


H.B.H.  THE  PRINCESS  OF  WALES, 

01  3    IfilillT   *q  i  it  •! 
PKI1FORMED  FOR  THE  MUST  TIME  AT  THE 

illLMINGHAM  FESTIVAL 


LONDON : 


11UTCHINGS  &  HOMER 

9,  Conduit  Street,  Regent  Street,  W. 
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Dedicated  by  Express  Permission 
to  Her  Royal  Highness. 


THE 


PRINCESS 
LOUISE 
WALTZ. 


BY 


CHARLES  GODFREY, 

Bandmaster,  Royal  Horse  Guards. 
Price  4s.  , 


PRINCESS 

LOUISE 
QUADRILLE 

ON   SCOTTISH  AIRS 

CHARLES  "  GODFREY, 

Bandmaster,  Royal  Horse  Guards. 


JUST  PUBLISHED, 
THE 

Lord  of  Lome 
Lancers, 


BY 


Price  4s. 


LONDON: 

ASHDOWN    &  PARRY, 

HANOVER  SQUARE. 


DAN.  GODFREY, 

BANDMASTER,  GRENADIER  GUARDS. 

A  New  Set  of  Lancers  on  Scotch  Airs,  beauti- 
fully illustrated  by  (T.   W.    Lee)  with  an 
authentic 

PORTRAIT  OF 

■  THE  MARQUESS  OP  LORNE.' 


Price  4s. 


LONDON: 

CHAPPELL  &  CO.,  50,  Hew  Bond  St. 
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NOVELL  O'S 

OCTAVO  EDITION  OF  OPERAS- 


Messrs.  Novf.UjO,  Eweis,  &  Co.  beg  to  announce  that,  in  accordance  with  the  notice  in  the  Anjpsct  number  of 
they  are  now  preparing  Handbooks  of  the  Stiuninnl  Opera*  (to  be  issued  monthly),  printed  in  the  Mme  alio 
octaTo  Oratorios,  under  the  editorship  of  Madame  Maefarrcn,  and  at  a  price  but  little  above  that  of  the  < 


the  Musical  Timet, 
icir 
of 


Words.' 

Tl.e*e  works  will  be  printed  in  vocal  score,  with  a  Pianoforte  accompaniment,  in  which  the  principal  point*  of  the 
be  indicated,  so  that  the  audience  may  be  enabled  to  follow  the  instrumental  as  well  aa  the  vocal  parte  of  an  opera. 

When  the  composer  ha«  set  the  dialogue  to  recitative,  the  same  will  be  included  in  thin  edition,  when  he  has  intends 
of  the  drama  to  be  spoken,  audi  pussages  will  be  printed  in  their  proper  place. 

An  Knglish  translation,  written  by  Madame  Ma<  farren.  will  l>e  printed  together 
French,  or  Italian.    ThiB  plan  has  been  adopted  since,  although  the  latter  language  is 

music,  accepted  Italian  versions  often  depart  widely  from  the  sense  of  the  original;  moreover,  the" syllabic 
frequently  so  much  changed  as  materially  to  alter  the  phrasing.    The  solo  aim  of  the  editor's  translation  being  to 
original  as  closely  as  possible  in  all  respects,  no  other  translation  could  be  printed  beside  it  without 
>ancies  in  tfie  distribution  of  notes. 

lie  composer's  directions  for  phrasing  and  expression  will  be  strictly  adhered  to,  on  the  authority  of  the  bent 
scores,  and  all  interpolations,  omissions,  and  alterations  of  thtse  will  be  rejected.    In  this  respect  the  present  edition  will  be  i 
among  those  that  have  hitherto  appeared  in  this  country. 

The  price  of  each  Opera,  sewed  in  paper  cover,  will  be  '2«.  Od,  ;  or,  bound  in  scarlet  cloth,  4s. 

BEETHOVEN'S  ••  FIDKIJO,"  with  German  and  English  words,  will  be  published  on  December  1,  and  will  be  followed,  on 
January  1,  by  AlBEK'S  "  Fit  A  MA  VOW  with  French  and  English  words,  or  MOZART'S  "DON  GIOVANNI,*  with 
Italian  and  English  words. 

Specimen  Pages  may  be  had  gratis  of  the  Publishers. 

Subscribers'  Names  will  be  received  by  the  Publishers,  or  by  all  Music  and  Booksellers  in  the  kingdom. 

LONDON :  XOVEI.LO,  EWKU  &  CO.,  1,  BERNERS  STREET  (W.),  AND  36,  POULTRY  (E.C.). 


FIRST  SERIES. 


CHRISTMAS  CAROLS, 

NEW   AND  OLD. 

by  John  Staiuzb,  Mus,  Doc 


The  Words  edited  by  the  Rev.  H.  It.  BiUMLrr,  M.A 
Price  Is.  Gd.  sewed,  bound  in 


The  Music  edited  b 
cloth,  gilt,  St.  6d. 

CONTENTS. 


ltd. 


God  n»t  yon,  merry  gratle- 

Tb*  Manger  Throe* 
A  Virgin  unapotted  ... 

Com*,  tp  lofty  

Com* ,  tunc  joor  heart 

Tb*  First  Norrell  ... 


I  Air. 
Dr.  StcggalL 
Traditional  Air. 
Dr.  Klvcr. 
Rev.  Sir  F.  A 
Oiiwley,  Bart. 
Traditional  Air. 
Dr.  Stainer. 


G. 


Good  Christian  men,  rrjoio*   Old  German.  |  Clarions,  b*aut««>o«,  gclden- 

Sle»p,  holy  Bat*   Dr.  Dyk*».  i      bright  ...   

(«wd  King  Wenorahu      ...  Helmore's  Oirietmaa'  Wak«n.  Chriatiaa  cluldwn 
Carol*. 

When  I  view  tlx  Mother  A  Child  thia  day  is  bora 

holding   J.  Barnbr. 

The  seven  joy*  of  Mary     ...  Traditional  Air. 


Maris  Tiddetnaa. 
H*v.  S.  C.  Hameruo, 


On  tU  Birthday  of  the  Lord  Dr.  Dyke*. 
What  Child  i.  this?         ...  Old  English. 


Carul  fur  Cliriatnua  Eve 
When  Chriat  was  lorn 


In*  Sir 


F.  A.  G 
OcaeUy.  ssvt. 
H.  Bro... 


SECOND  SERIES. 


CHRISTMAS  CAROLS, 

NEW  AND  OLD. 

The  Words  edited  by  the  Rev.  H.  It.  Bhami.kv.  M.A.   The  music  edited  by  John  Siawo,  M.A.,  Mus.  I 
paper  cover,  Is.  6d.,  or  handsomely  bound  in  cloth  2«.  6d.   The  Word,  only,  Three- halfpence. 

CONTENTS. 


Carol  for  Christmas  Er* 
Jew*  la  tbe  Mangw 
The  Holly  and  tbe  Ivy 
The  Moon  abonr  bright 
The  Virgin  and  Child 
The  Incarnation 
Christmas  Day 
■p b*  Cherry  Tree  Carol 
god's  dear  Son 


Traditional. 
.  Henry  Smart. 
Old  French. 
Traditional. 
C.  SteggaU,  Ma».  Doc 
Traditional. 
J.  Stainer. 
Traditional. 
Traditional. 


Christina*  Hymn    John  Goea. 

'Hie  Babe  of  Bethlehem   ...  Traditional. 

In  Bethlehem,  that  noble  Rev.  Sir  F.  A.  G. 

plan-    Ouscley,  Bart. 

Cradle  Song  of  the  Bleatnl 

Virpin   Ju*eph  Barnby. 

Christmas  Song       „,    ...  Ber.  J.  B.  Dyke*. 


The  First  aud  Second  Series 


Tbe  Story  of  tb*  Shapherd  Joseph  Barnby. 

Tb*  Waaaail  Soog   Traditional 

In  leii  1  pax    ...    ...    ...  R*t.  J.  B.  Dykr*. 

Diess  sad  Lauras   Traditional. 

From  far  away   Bsv.  J.  B.  ] 

Carol  for  Christmas  Day  . 
Tb*  Child  Jtsas  in  the 

 J- 1 


cloth  giU,  4s. 


LONDON:  NOVELLO,  EWER  AND  CO.,  1,  BERNERS  STREET,  AND  35,  POULTRY. 
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PtOI 


4d.  Uulu 


mped. 

■»d. 


<M, 


R.  SIM8  REEVES  WILL  8ING  BEETHOVEN'S 

DBBHRKIS  (eerie,  of  lix  Man).  • 
Itm),  Tan  Dir. 


pRYSTAL  PALACE— THIS  DAY.— SATURDAY 

\J  CONCERT  ArH>  AFTERNOON  V  KOMF.MADB.  Mdlle.  Sulebl.  Mr.  8lau 
Rxm  Plannf.trle — Hcrr  Ptij.r.  Omlurit/ir— Mr.  Mt<rv>  BeeLV>rei>',  Syrojihuny. 
Mo.  S,  la  F.aod  Concerto,  No.  I,  In  C.  Overture,,  "  E„-roon:  »dJ  Dewrirlu,,*  Brit 
Cenoert,  I'reK-nUtfoD  of  PrUea  to  London  Bltle  Brigade 
mitt,  *.  W.  Now  ready  at  F.la~,  .»«  «,  Exeter  lUtl.  A  1,(1/ 


(Hillcr). 
ai.u.| 


ROYAL    ITALIAN  OPERA, 

OOVENT  OAHDEN. 


LAST  WEEK  BUT  ONE. 


XHE  Season  will  positively  terminate  on  Saturday,  Dec.  10. 
Tan  Dat  (Saturday),  Dee.  j,  Cininiiit'a  Opera. "  MEOCA."  Jeeoa ,  Sif-nnr 
Mill  (hit  Bret  appraranoe  in  Ui»t  chemrltr)  ,  Creoule,  Siirnor  Anttmuuel  (hit 
«nt  eppearaace  In  Oi»t  character) ;  Kerit,  Millie.  Sinkoo ;  Lemla.  M  l II-.  Madigani 
fly  l*.  Mulle.  Bailey  i  Dlroe,  Mullo.  BeuerTOelelrr  .  mJ  Medea,  by  Millie,  TleSJcne. 
Coaduclur— Signer  Atom. 

LAST  WEEK. 

Mmoat  Hut  Dec.  «.  Moiter'a  Open, » IL  DON  GIOVANNI.  "  Zcrlla*,  MJlle. 
Bern :  lk.nn.  Elvira,  Mdlle.  Slnleo  j  Don  Ottarto,  Slgoor  Vbntani  (hit  firel  appear- 
ana*  In  that  character) :  Don  Otoeaanl,  Slriwr  Cneosm  :  Leporello,  Skgnor  Clam  pi; 
Maeetto,  Blraor  TAglatfleo  ;  HCummeivJsUin,  8;ifnoc  Foil  s  and  Doona  Asm,  Millie. 
Ttetloae.  r— fllfn^T    ■  1r ITT 

TeeaoaT  Nan.  December  t,  Uiiium  •  Or«r».  •■  KOREKTO  IL  DIAVOLO." 
Roberto,  ttlfiior  GanloBl ;  Bertiamo,  Slgnor  Antonoccl;  Rambaklo,  Slgnor  Rlnal- 
dtal ;  Alberto,  Blgaor  Cereeoejlla  i  Carallcti,  Signer  Caaeboetl,  Btggor  Filler, 
Blxnor  TaglteDooi  Isabella,  Millie  Biaicoj  Elena,  Mdlle.  Blanche  Blcoli :  ana 
A I  lee,  Madame  Corenl  (her  Sret  appearance).    Cvaducior— Blgnnr  Aeom. 

Tucunir  Nut,  December  »,  Weeea'e  Opera,  "  DEB  FHEISCHUTZ."  Rodolfo, 
Blgnor  Vlrsanl;  Ceeper,  Slgnor  Kail:   Klilun,  Slgnor  Caeabonl j  Kuno,  Signer 
■    l|  Oliver. Jil^r  Hiual  li-ii .  »l/rmlt.^Sian<jT  Te»n»n*»i^Anatlw>,  Millie. 

'  LAST  N1UIIT  BLT  ONE. 
FnipsT  Mmrr,  Dec  »,  Doxieerri'i  Opera,  "LA  F1ULIA  DEL  REOOIMRNTO.'* 
M.r,»  t.y  M.lll*.  8«nl.  To  be  Mlaved  lif  two  Astl  of  Alien's  U|*ri,  "MASA- 
NIELLO."  lacladlBf  lb*  aelebret-.l  M ».•!.<!  .Seen*. 

POSITIVELY  THBJLABT  NIOHT^OF  THE  S BASON, 

St»g<*  Meritf.r 
Tbe  i^pera  c^mmcneee  i>t  ebjbk  o'cloek. 
Ho»U,  Ti.  *&. ;  ReMrred  Bax  " 
Ihratre  Slslle  (uurt«-n^J  J 

10..  SJ.  t«  £4  1i. 


Mr.  A.  limit 
BUlli,  ]0a  ad.  i 


f.fMil  Circle 


ftoiU.  Si.;  AmpflllheelTT  g-.ullt  (rfeerrejj.  U. ;  Aint.|il- 
».  (  Pit  if.;-  AoiihJUnmlre,  U.    Prlrato  Dmci  from 


MR.  WILFORD  MORGAN. 

R.  WILFORD  MORGAN,  of  the   Royal  Italian 
w.c'  **m*n  rto"*  *  ' 


LVL    0|i«n«,  cmi 
Surrey  Hireet.  BlnuiJ, 


EN  EDICT'S    renowned   Ballad,  "  ROCK   HE  TO 

BLEEP,"  will  be  iuo«  by  MISS  JESSIE  ROYD,  December  Mtb.ln  Mr*, 
obn  M*cf»rreit'»  l'iAn<  f'  ne  uid  Vucei  Reelt*!,  At  CoalbrookdAU. 


ELY  DIOCESAN  CHURCH  MDSIC  SOCIETY. 

The  Committee  of  the  etwee  Bociely  glee  notioe  Uut  U  b  thedr  loteoUoa  to  offer  ■ 

PRIZE  OP  FIVE  GUINEAS, 

rum  tbi  eter 

FULL  ANTHEM  FOR  A  FESTIVAL  OF  PARISH  CHOIRS. 

The  Worie  nut  be  epproprute  and  tdocted  from  Holy  Bcrifture.  The  Muilc 
not  to  exeetetl  ween  mlnutee  la  peefonnAnce.  Tbe  lutexaeful  Cetadfadate  will  be  re- 
i]  aired  to  paUlleh  lilt  Aiilhera  at  a  price  aot  exceediaf  4d.  per  copy  i  tbe  Couituiuec 
r.ni'reiRg  u>  tbeuueleee  the  rlitbt  to  liieert  It  In  »y  of  tbelr  Feetleej  Berrlce  Booki. 
The  Ooapoeltlimi  (bearing  a  motto,  bejt  rto  name,  and  accompanied  by  an  eavelr-pe 
with  a  ourreepoudlnjt  m'tttw,  ouejtalniDg  within  tbe  anthor*e  name  and  addreae,  clcerly 
written),  moet  he  tent  to  tbe  Sec  re  tare,  the  Kee.  K.  OerelJ  Veeey,  Lawrence  Court, 
•  fnre  titter  mi.  UlUBCoewful  compoelOunt  a  111 
lOflhePrUe. 


MISS  POOLE'S  GRAND  CONCERT 

Ar  Tie 

HANOVER    SQUARE  ROOMS, 

«■ 

MONDAY  EVZNIHO,  December  6th,  WO. 


ofJ.H. 


ARTISTES. 
•MADAME  SINICO 

AND 

•MDLLE.  MADIOAN, 

lallan  Opera,  Caveat  Oardea,  by  tfeo  klrel 
MAi-uvwa,  Baq. 

MISS  BANKS. 

MISS   AONES  DRDMMOND. 

M18S   BLANCHE  COLE. 

MIS8   JOSEPHINE  SHERRINGTON. 

MISS  PU1LP 

MISS  POOLE. 

MISS  MAUDE  SEYMOUR. 

MDLLE.    CLARA    DO  R I  A. 

MDLLE.   ROSAMUNDA  DORIA. 

MR.    GEORGE    PER  REN. 

MR.   ORLANDO  CHRISTIAN. 

•8IONOB  V1Z2ANI 

AMD 

•S1GNOR  CIAHPI. 
•  From  the  Boyal  llalua  jOp^n^CoTent  OenUn,  by  tbe  kind  permlarlOD  af 


I'lAXOraBTT... 


...SIONOR  MATTEL 
It.  J.  BALSIB  CHATTERim 
.SIONOR  BOTTE81NI. 


GoHDDcrroaa. 

S10NORI  MATTEL  LI  CAL8I,  Mr.  SIDNEY  NAYLOR,  AMD 
HERR  W.  GANZ. 


Numbered  Stall*,  7s. ;  Reserved  Seats,  5s.  ;  Area,  3s. 

Mar  be  had  of  Meeira.  UcTcautoa  and  Roxaa.  9,  Condnit  Straei 
tbe  principal  Moaioaellcrc;  and  of  Mlaa  i'OOLE,  21,  Park 
Eaet,  Rageol'i 


I'ark 


UAORED    HARMONIC   SOCIETY,  Exeter  Hall. 

O  Coadoator,  Sir  MICHAEL  COSTA. — FRIDAY,  Dec.  IS.  In  ceUt  nUno  of  Ike 
Centenary  of  ihe  Itlrtb  .if  i be  Com|«eer.  BEKTHOVKN  S  MASS  In  C  ami  MOUNT 
01'  OLIVES  will  be  peefurmed.  Tlck*U3e.,5e.,and  10A.M.,  now  roedy  at  «,r 
Hall.  Note.— Tbe  poet tl on  of  Ifce  few  etalli  not  taken  up  by  leal  year  •  enbr 
may  duw  be  eeeo,  and  labacripticme  at  aaee  received  tor  them,  entitling  to 
tictcu  foe  tbe  above  ferf.»nint<;.  Tbe  luaal  Annual  Cbrlituiej 
tdo  "  Mrteiah  '•  win  take  ;.l»cv  i<a  23nt  and  30th  Deo.   Ticket,  n  .« 


VI  ADA  ME  VANZINI  wiU  sing  at  St.  James's  Hall, 

1>1_  December  lath ;  Edinburgh,  lltb;  Olaagow,  IJth  ;  and  tbe  "MESSIAH," 
at  York. int;  Ltade, Med;  Hell.Urd;  Blrmlnghaai,  »tb.  ac.  " 

etigagcuK'nla  to  be  mldreawl  to  her  n^lrnee,  4. 
J  ubn'i  Wood,  or  to  Mr.  Otorge  Dolby,  M,  New  I 
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UKDU  TBI  IXMDUTI  PaTaoVAQI  OF 

HER  MAJESTY  THE  QUEEN. 
HIS  ROYAL  HIGHNESS  THE  PRINCE  OF  WALES. 
IIEIt  ROYAL  HIGHNESS  THE  PRINCESS  OF  WALES, 

HIS  ROYAL  HIGHNRSS  THE  PRINCE  CHRISTIAN. 
HER  ROYAL  HIOHNES8  THE  PRINCESS  CHRISTIAN. 
HIS  HOYAL  HIGHNESS  THE  DUKE  OF  CAMBRIDGE. 
Prestu>nt~Tus  Kits,  or  Dddlxt. 
Principal— Paorasaoa  W.  SriMDU-a  Bainrjrrr. 

PBI8B  VIOLIN. 

Uill  Institution  by  the  UU 
sufficient  merit  lie  exhibited) 
.  all  of  the  Royal  Academy  of 
daring  the  Three  Terms  immediately  rrecedtcg  Cr J 


Oil*  Of  the  vsloslde  CnuOBi  YMlnl,  bn^usaUl*.!  to  1 
Charles  K*l»ll.  Em.,  will  be  siren  as  a  Prise  (.hould  tui 
to  the  beet  VlillnBtudent  who  shall  Un  boa  a  papll 

Cbri.tn.au,  l»Tl. 
JOHN  UILL,  Secretary. 


Ror»r  Academy  nf  Mailc, 
i,  Ttattrdra  Btrvct,  IliMftr  Square. 


M- 


Teacher  of  the 


ADAME  11.  SIDNEY  P RATTEN, 

GUITAR  and  CONCERTINA,  be. 
the  has  returned  to  Town  for  the  winter 
Square.  W. 

1\EC.    7.— ROSSINI'S    ME88E  SOLENNELLE".- 

I  )  MdJIe.  Ttotjane,  Mifana.  AlbonL  Mr.  81ms  Reercs.  Rlgnor  Fanoelli.  Blgnor 
Foil.  Mr.  Henry  LeaUe'e  Choir.  Pianoforte.,  Mr.  J.  O.  Calloott;  Harmonium  Mr 
John  C.  Ward;  Harp*,  Mdlle.  EUm  J  amen  and  Mdlle).  Waldtcufel.  Conductor, 
Mr.  Honry  Leslie. 

LHONI. — Mdmo.    A  L BON  I    in   Rossini's  MESSE 

SOLENNELLE,  WEDNESDAY  EVENING,  December  7. 


A 


T\EC.    7.— ROSSINI'8  MESSE 

1/   8L  James's  Hall,  WEDNESDAY  EVENINO  NEXT,  ■ 
Mdroo  Alb.,nr«  Ro-sppearanca.— Sofa  8Ulla,  l)e.  ;  Area  Stalls,  lot.  ed.i  Balcony, 
7a.  id. :  Cnrewrrcd  I  Ickote,  t* ,  3i.,  and  »s.  Tickets  at  all  mask  publishers',  and 


SOLENNELLE.- 

Igbt  o'clock.' 


NEW  MUSIC-WATCH  BY  THE  RHINE  ("Die 
Waeht  am  Hheln       Tranaarlbed  for  to.  Pianoforte  by  W.  8. 
4e.,  free  by  |»>»t  U  llampi. 

THE  ROYAL  PRUSSIAN  MARCH,  fur  th 
Ouieu.    Free  by  poet  for  IS  stamps. 

LA  MARSEILLAISE,  fbr  the  Pianoforte. 
Axrsnirrnietil.  is.  i  free  by  poet  it  stamps. 

of^i^-i--"— b*4  ^     B°b"t  C°*to  *M  0o'•  N"  B"ltafio0  Onlar 


LITTLE  DITTHiS  FOB  LITTLE  CHILDREN, 

BIX  NEW  80N08  BY 


PRICE  NETT.  THREE  SHILLINGS. 
Coot  A  Co.,  a  and  A3,  New  Bond 


SONGS  FOB  CHILDREN. 
J.  W.  BLISS  (Mia.  LINDSAY 
No.  l.-"THE  ROBIN," 

With  beautifully  Illustrated  TlUe. 
Will  be  Published  December  eth.   Post  free  for  It  stamps. 
London!  Llano  as  Cock  A  Co.,  «1  and  13,  New  Bond  Street. 


MR.  MAYBRICK  will  be  at  liberty  to  accept  engage- 
menu  after  December  JJtb.   Address,  esrc  of  Messrs.  Hatchings  A  ltuu<-r  9 
Cundnlt  Street,  W„  or  Mr.  Oeorge  Dolby,  42,  New  Bond  Street,  W. 

r ANTED,  a  RESPECTABLE  YOUTH  at  a~Ma»Tc 

Lxohniige  Buildings. 

"DRISSAC'S   eminently  successful   "  VALSE  DE 

JLJ  BRAVOURB,"  will  be  played  by  Mr*.  John  Macfarren,  In 
Vocal  Hecltal,  at  Coelbrookdalc,  on  Tuesday,  December  20. 

ST.  LEGER'S  NEW  SONGS. 


"SOB!  OF  THE  BBAVE,  AWAKE  TO  QLOBY." 

alto 

"THE  BOLDIEB'8  FAREWELL." 

Written  by 

H.  J.  ST.  LEGER,  Esq., 

Composed  by 

TOM  BROWNE  AND  DESMOND  L.  RYAN. 


"REVIVAL  S," 


J.   W.  DAVISON. 


No. 


No. 


1,   GRAND  FANTASIA 

(IN  K  AND  A  Ml  NOB  AND  MAJOR), 

2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 
rom  ni  ruaoroaTw,  ar 

WILHELM  FRIEDEMANN  BACH. 


Price   6s.  each. 


*#*  Both  of  tbe  ahore  named  Fantasias  were  played  fcr  the  Flnt  Time  la  Poll  s 
at  the  Monday  Popular  Concerts  by  Madame  Aainsu-l  Ooooiao. 

Lomdos:  DUNCAN  DAVISON  ds  CO.,  244,  RcoBirr  Sranxr,  W. 
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Uroia  Tai  la-assure  Pireosios  or 
HER  MAJESTY  THE  QUERN. 
HIS  ROYAL  HIUHNBS.1  THE  PRINCE  OF  WALES. 
HER  HOYAL  HIOHN&SS  THE  PRINCESS  OF  WALES. 

HIS  ROTAL  HIOHNESS  THE  PRINCE  CHRISTIAN. 
HER  ROYAL  HIGHNESS  THE  PRINCESS  CHRISTIAN. 
HIS  ROYAL  HIGHNESS  THE  DUKB  OF  CAMBRIDUE. 
Pratident — The  Rt««T  Haa  rne  Eaai  or  Doot-ar. 


WESTMORLAND  SCHOLARSHIP. 

A  Scholarship  for  VoealUU,  called  "The  WeattBorland  ScbfllarabJp"  (In  i 
of  the  late  Earl  of  Weatmorland.  the  founder  of  the  Royal  Academy  of  Maale),  baa 
been  eetablUbed  by  Sabaorlption,  and  will  be  ooatanded  for  aaaoally  In  Decesubar. 

It  It  epe«  for  Public  Omapetlt'on  to  Female  Candida  tee  between  the  area  of  riraleea 
and  Twenty-four  Year*,  and  U  not  frondited  to  Paplli  of  the  Auademy. 

The  Amonnt  of  Beholarablp  U  £10,  which  will  be  appropriated  to ar aril  the  coat  kf 

Year't  lutruotlon  In  the  Academy. 

The  F.iamlnatlon  will  take  place  at  th.  i 
bar  ne«t,  at  Ten  o  clock. 

to  compete  for  t 

POTTER  EXHIBITION. 

The  Examination  for  Um  Potter  Exhibition  for  Female  Student!  of  the  Royal 
Academy  of  Mm*,  of  two  or  more  yean'  Handing,  wilt  aleo  lake  plaoe  on  Monday 
the  19th  of  Dreriubrr,  at  Twelr.  o-cJock. 

By  order,  JOHN  GILL,  Secretary 

Rnjral  Academy  of  Moilc, 
4,  Teotenlen  Street,  HanoTer  Sqeare. 

rPHE  ALEXANDRA  HOMES.    Patron— H.R.H.  THE 

J.  PRINCE  OF  WALES.  Palroneea— H.R.H.  THE  PRINCESS  OF  WALER. 
Visa-Patron— HIS  GRACE  THE  ARCHBlBHOP  OF  CANTERBURY.  There 
are  now  Twenty-alx  Homee  creeunl,  and  latrttally  endowed.  Fnada  are  arfwalhy 
reqidrcd  for  Um  nulntamnot  of  the  Inmatee,  and  for  the  uaaenulable  Auaaal 
Eipenaea.  HoiaL  AnuniiLT  Koona,  Maiwate  (kindly  lent  for  the  oocaaioa  by 
Edwin  Vllllera.  Ee<|..  tbe  Proprietor),  on  Moaoar  Eruruiu.  December  alh.  irTa. 
Mai.  FBAHCU  TALFOURD'8  THIRD  ANNUAL  VOCAL  AND  INSTRU- 
MENTAL  GRAND  CONCERT,  will  be  aleen  In  aid  of  Uw,  abore 
when  the  followins  Endorat  Artltta  and  kind  Frienli  have  leneronali  . 
tbalr  ralaabie  lerrlcea  :-MiM  Katheriae  Poynti,  Mini  Lacy  Franklein. 
Ciabatta,  Mr.  Trelawnv  CoLham.  Slcnor  Oardonl.  Mailer  J.  L.  Uatlon.  Mr.  Paaaa, 
StlCBor  Tito  Mallei ;  Mri.  Tennent.  Mra.  Francle  Talfounl,  Mr.  J.din  Henry  Crofta. 
Mr.  Jolm  Uod«ee,  and  other  kind  Frtcnda  Patrora— His  Once  the  Doke  of  Mart- 
borourh ;  the  Muel  Hon.  the  Marquis  of  tVallsbury  ;  tbe  RUrht  Hon.  Earl  Ora.rille, 
K.G.  (Lord  Warden  of  the  Cinque  Porte) ;  the  Hhtht  Hon.  the  »Url  ofOranard.  KiJ.  i 
tbe  Right  Hon.  Vlsooont  Castleroeae.  M.P.  t  the  Rlfht  Hon.  Lord  Vaaxof  Bar. 
rowden;  the  Right  Hon.  Ixird  Fltiwalter  ;  Sir  George  Boywrr,  Hart.  |  tbe  Patrona, 
Vloe.Patroma,  and  tbe  Troeteea  of  the  Alexandra  Horace.  Lady  Patronesses — Her 
Grace  tbe  Duchess  of  Marlboroagh  ;  the  Most  Hon.  the  Marchioness  of  Lrfsndoraderry  j 
the  Moat  Hon.  the  Marchioness  of  Salisbury  ;  the  Right.  Hon.  the  Countess  Una. 
rllle  j  the  Right  Hon.  the  Oonnteas  of  Oraaard;  the  Right.  Hoa.  Lady  Vsu  of 
Usrrowden.  Conductors — Slgnor  Trro  Mattki  aad  Mr.  J.  L.  Harrox. 


BHtQHTOH  COJJTCBBT  AGENTS, 
PIANOFORTE  AJNJD  MTJ8K 
LYON    &  HALL, 

WARWICK  MANSION. 
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INDIVIDUALITY"  AND  SCHOOL* 
{Continued  from  pagt  741.) 
Art  i.  something  for  which  certain  aptitude*  must  be  given  to  avtry 
individual,  and,  in  consequence,  instruction,  in  iu  leading  feature*, 
must  always  be  individual  and  addressed  to  peraoni  separately.  But 
individuality  conaieta  really  ooly  in  the  difference  in  musical  proclivitie*. 
and,  therefore,  one  of  the  first  necessities  in  instruction  Is  to  take  theae 
proclivities  into  consideration.  That  it  ia  difficult  for  everyone  to 
become  everything  la  evident  with  reaped  to  instruction  aa  it  U  with 
respect  to  all  other  things.  Difficult  la  the  pedagogical  ta»k  of  becoming 
intimately  acquainted  with  the  inward  peculiarity  of  the  pupil  and 
working  upon  him  In  virtuo  of  this  knowledge.— Now  in  ju«t  the  aame 
proportion  that  instruction  openi  up  in  the  pupil  *  mind  one  compart- 
ment after  another,  awaken*  the  pupil-  inwardly  more  and  more, 
render*  him  active  and  lead*  him  on.  doe*  it  announce  it*  own  good  not* 
and  right  to  be  Uken  at  a  model.  That  inch  instruction  is  rare,  arid 
that  consequently  real  teacher*  are  so  too,  are  fact*  which  do  not  admit 
of  a  doubt. 

We  consider,  therefore,  that  a  principal  requirement  of  the  present 
theory  of  art  it  that,  contrary  to  the  former  theory,  it  should  clearly 
rooogniae,  and  endeavour  to  develop,  the  individuality  of  eaeh  separate 
pupil.  Of  course,  the  master  cannot  teaoh  the  pupils  individuality, 
bat  he  mutt  not  leave  it  disregarded,  or  actually  suppress  it 
on  purpose,  in  obedience  to  a  regular  plan.  The  new  theory  of 
art  and  the  old  have  this  in  common,  that  every  pupil,  whether  he  lie 
a  genius,  a*  it  is  called,  or  not.  must  receive  a  thoroughly  good  rudi- 
mentary course  of  instruction,  without  which  no  further  development 
either  general  or  individual,  is  possible.    But  the  great  difference  con- 

i  take  for  his 
I  trust  to  a 
To  reich 

this  goal  is  not  an  impossibility. 

In  instruction,  one  step  is  raised  upon,  is  developed  out  of,  the  other, 
and  the  pupil  mutt  stop  at  each  one  till  he  hat  completely  mastered 
it.  Mmy  a  fault  is  committed  at  thi*  stage  of  the  process.  It  often 
happens  that  the  pupil  passes  mom  rapidly  over  one  step  than  over 
another,  considering  the  former  not  so  important ;  but  this  it  a  fault 
for  which  he  hat  always  to  pay  eventually,  though  perhaps  not  for  a 
long  time.  Many  thing*  that  we  blame  as  defects  in  him  are 
primarily  caused  by  thi*  practice  of  neglecting  certain  details, 
for  he  hai  never  afterward*  found  either  time  or  inclination 
to  till  up  the  gap.  If  he  happens,  in  hi*  compositions,  to  corn  r 
upon  such  a  point,  he  endeavour*  to  avoid  it  a*  a  noli 
sm  taxgert,  or  to  go  round  it  as  artistically  as  possible. 
Yc*.  that  is  his  weak  point,  people  say,  as  though  to  excuse  him. 
There  are  many  such  steps  in  the  course  of  study,  but  there  is  at  each 


cuner  general  or  individual,  is  posaoie.  urn  me  great  dinar 
•isU  in  the  fact  that  the  matter  of  the  present  day  has  to  tal 
goal  the  complete  independence  of  his  pupil,  and  must  not  t 
happy  chance,  or  to  Uaniui.  for  miking  something  of  him. 


plenty  of  opportunity  for  the  teacher  to  recognize  the  individual  pecu- 
liarities of  the  pupil,  and  regulate  by  them  the  general  foundation 
which  absolutely  rnutf  be  laid.  ThU  rudimentary  knowledge  should 
be,  to  a  certain  extent,  the  background  from  which  the  individual 
■tamp  of  the  pupil  should  stand  boldly  forth.  Before,  however, 
the  pupil  has  reached  the  last  steps  in  his  progress,  his  peculiarities, 
under  such  a  system  of  prop-r  guidance,  have  been  so  shaped  that  he 
at  length  come*  to  a  consciousness  of  them,  and  it  is  then  that,  on  hi* 
aide,  first  begins  the  mattery  over  the  building-materials  of  his  art:  it 
Is  then  that  his  teacher  can  first  open  hi*  eye*  to  the  byeway*  which 
lead  from  the  only  right  road :  it  is  then  that  he  can,  for  the  first  time, 
be  looked  upon  a«  a  genuine  disciple  of  art,  a*  knowing  what  he  want*, 
a*  being  able  to  discus*  with  another  what  is  agreeable  to  hit  indivi- 
duality and  what  not ;  and  such  a  young  disciple  of  art  will  not  regard 
the  last  touches  which  hi*  matter  give*  him,  or  which  he  give*  him- 
self, aa  a  final  preparation,  and  decking-out  for  certain  finite  artistic 
objects,  but,  as  a  serious  ordeal,  a  piece  of  (elf-examination,  a  weighing 
of  all  the  resource*  which  God  has  placed  in  him,  and  which  he,  by 
toiling  and  working,  has  endeavoured  to  develop.  Buch  case*  are, 
unfortunately,  not  frequent.  Is  it  the  intelligent  teacher*  or  the  intel- 
ligent pupil*  who  are  the  raritiea?  Some  person*  will  say  the  former, 
and  others  the  latter.  If  we  consider  the  matter  objectively,  with  a 
due  consideration  of  the  great  mas*  of  musical  student*  who  go  through 
the  course  year  by  year,  we  cannot  entirely  absolve  from  blame  either 
masters  or  pupils. 

The  pupil*  seldom  bring  with  them  the  energy  required  by  the 
acriousneA*  of  the  subject  of  study,  being  very  apt  to  regard  as  a  pedant 
a  matter  who  obstinately  insists  upon  his  own  narrow-minded  views, 
and  allows  hi*  pupils  no  freedom.  In  addition  to  their  regular  subject*, 
they  study,  in  consequence,  other*,  which  perhaps  ran  directly  counter 
to  tho  former,  and  which  they  then  unfortunately  too  often  look  upon 
as  those  of  most  importance.  They  neglect  in  thi*  manner  the  theory 
of  art,  properly  so  called,  and  take  the  principal  thing  very  easily,  the 
final  result  being  that  they  are  deficient  in  thi*  point  and  deficient  in 

the  Aruc  Serlifur 


that.  The  fact  ia,  the  pedant  wa*  not  capable  of  t_ 
geniality.  They  were  not  properly  appreciated,  and  other*— to  their 
opinions,  alow-minded  dolt* — were  preferred  to  them.  Whatever  thee* 
gentlemen  at  last  bring  forth  in  the  shape  of  melodic  and  harmonio 
impossibilities,  of  formless  monstrosities,  4c.,  is  the  overflowing  of  pure 
genius.  Individual*  of  thi*  kind  reach  the  onlmlnating  point  of  their 
repulsive  proceedings  when  they  receive  recognition  from  tome  one  or 
other,  and  such  recognition  may  be  obtained  cheaply  enough.  II 
strikes  us  that  when  such  unenergutic  geniuses  are  lost,  art  ia  not  moon 
the  worse  off. 

But  it  is  not  eeldom  that  the  masters,  alto, are  found  wanting.  They 
are  very  often  really  pedants  who  neglect  to  give  the  pupil  at  the  right 
time,  at  the  fitting  instant,  a  span  of  freedom,  to  let  him,  so  to  (peak, 
take  a  breath  of  fresh  air,  whan  the  atmosphere  of  the  school  has 
become  somewhat  oppressive.  By  the  muter* s  neglecting  to  take  ad- 
vantage of  theae  opportunities,  many  an  undoubtedly  talented  pupil 
has  been  gradually  driven  by  his  inward  impulses  into  bye-way*,  which, 
with  mutual  concession*,  he  would  not  have  pursued.  On  the  other  hand, 
many  teacher*  remain  in  a  very  narrow  field-which  we  will  call, 
without  more  ado.  the  field  of  counterpoint.  Whatever  lies  without 
it  is  bad  ;  any  advance  beyond  Paleetrina,  Bach,  or  Handel,  is  a  repre- 
hensible innovation ;  nothing  save  what  moves  in  the  forms  and  ao. 
cording  to  the  views  of  those  composers  is  regarded  as  duly  sanctioned. 
We  are  already  acquainted  with  tills  peculiar  cUsa  of  teachers  from  the 
first  part  of  the  present  article.  We  will  merely  now  add  that  their 
pupils  generally  look  down  with  immense  self-conceit,  and  sovereign 
contempt,  on  every  thing  elae.  It  it  not  astonishing  that,  from  coming 
acrota  such  people,  many  a  person  grow*  tired  of  the  study  of  music,  a* 
a  dry,  soulless  occupation,  and  prefer*  limiting  himself  to  hi*  little  bit 
of  amateur  talent,  which  produce*  htm  only  cheap  laurel*,  it  i*  true,  bat 
laurels  which  are  more  quickly  and  abundantly  gathered  than  the  other*. 

In  whatever  light  we  look  at  the  subject,  everyone  seeks  in  the  study 
of  art  only  that  for  which  he  care*;  he  want*  to  realize,  at  some  future 
time,  Am  idea*,  and  hit  dreams;  and  hence  the  principal  aim  of  the 
jiresent  school  is:  to  induce  and,  aa  far  at  possible,  develop  artistic  in- 
dividuality upon  the  basis  of  a  general  observance  of  musical  rules. 
Complete  independence  of  the  pupil,  and  perfect  consciousness  of  hi* 
own  weaknesses  and  strong  points  are  the  objects  the  achool  must  *©ek 
to  attain;  only  independent  artists,  knowing  and  criticizing  most 
sharply  themselves,  are  real  artist*,  or,  at  Leasing  says,  are  worth  a* 
much 'again  a*  they  otherwise  would  be. 

There  is  great  danger  for  the  teacher  in  hit  obtaining  a  really  talented 
pupil.  Dels  very  apt  to  take  thing*  too  easily  with  him.  The  pupQ 
comprehend*  quickly  and  correctly ;  the  course  of  instruction  is  mora 
a  breathless  springing  from  step  to  step  than  an  organic  development 
of  excellent  capabilities;  there  is  never  any  reating-npot,  never 


retirement  of  the  pupil  within  himself.  Arrogance  and  self-* 
easily  take  the  place  of  scholarlike  modesty,  and  drive  before 
nduttry  and  perseverance;  whenever  they  make  their  appearance,  all 
effort*  are  thrown  away.  In  such  cases  tha  teacher'*  influence  can 
seldom  bring  the  pupil  back  to  the  right  path  and  open  hi*  eye*.  At 
a  rule,  every  vettige  of  self-criticism  ha*  vanished,  while  self-infatuation 
and  self-adoration  have  taken  it*  place.  But  in  self-critielsm,  too, 
there  may  be  for  the  teacher  a  great  danger  of  another  kind.  It  it 
very  possible  that  pupils  who  have  learnt  to  think  and  distinguish  for 
themselves  may,  instead  of  becoming  talented  musician*,  be  educated 
into  talented  hair-splitters,  who  will  never  do  anything  as  musicians, 
but,  by  everlastingly  criticizing  and  picking  hole*  in  their  own  produo- 
lon«,  gradually  engender  a  profound  doubt  of  themselves.  In  our 
opinion,  such  pupils  are  the  worst  off  of  any ;  the  teacher*  have  with 
them  a  greater  responsibility  than  with  any  one  else,  for,  in  their  case, 
from  the  fact  of  their  making  corrections  in,  and  finnicking  with,  their 
work,  there  follows  doubt — from  doubt,  a  feeling  of  want  of  talent — 
and  then  they  have  already  commenced  an  existence  really  sacrificed. 

Yes,  the  post  of  a  teacher  of  the  art  of  music  is  truly  no  easy  oo«, 
and  there  are  few  masters  who  understand  their  task,  in  the  full  accep- 
tation of  the  word,  performing  it  faithfully  and  conscientiously.  But 
they  are  the  very  onr*  who  will  confess  we  are  right  in  directing 
ttention  to  an  evil  which  weight  heavily,  very  heavily,  in  the  scale, 
and  to  which  many  of  the  facta  discussed  in  the  foregoing  lines  may  be 
traced.  We  allude  to  the  education — non-musical— -frequently  ao 
exceedingly  defective,  which  pupil*  posse**  when  placed  under  thajr 
master*.  The  teacher  of  music  i*  expected  to  educate  hi*  pupil  into  a 
thinking  artist;  though  he  most,  of  course,  exerciio  him  most  in  think- 
ing musically,  we  ask  whence,  in  the  name  of  fortune  are  the  thought* 
to  come,  when  both  scholastic  aa  well  a*  social  education  ha* 
been  neglected,  and  when  the  poor  teacher  has  often  to  take  tha 
greatest  trouble  to  be  comprehended  only  by  the  human  beiog  in  hi* 
pupil,  to  aay  nothing  of  the  artist.  A*  far  a*  regards  many  pupil*  with 
whom  we  have  had  the  honour  of  becoming  acquainted.  w«  have  com- 
miserated not  art  for  their  accession  to  it  a*  members,  but  the  teacher 
to  whom  had  fallen  the  tad  task  of  enabling  these  artistic  light*  to 
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display  their  brilliancy.  Any  master  who  really  wiihsi  to  do  hi*  duty 
honourably,  a*  regard*  hi*  mission  and  u  regard*  art.  ahoold  alwaya 
err  to  the  parent*  of  *uch  pupil* :  ".Let  the  youth*,  a*  human  beiogt, 

Oral  teriooaly  learn  eotoething  at  echool.  and  then  bring  them  back  to 

 .. 


In  inch  pupil*  it  would  probably  be  diffioult  to  discover,  or  to  de- 
velop, artialic  individuality.  They  will  be  beet  off  under  matter* 
who  condemn  individual  development,  and  make  their  pupil* 
indulge  only  in  worn-out  floariahe*  and  antiquated  tirade*,  which 
generally  flnlth  them. 

Enough  of  thi* ! 

We  finally  repeat  that  every  one  deaire*  to  aee  only  Am  ova  idea* 
and  hit  ova  dream*  realised,  when  be  enter*  the  temple  or  art,  for  the 
purpose  of  being  received  lato  the  number  of  thoee  who  ahall  at  *ome 
future  time  fill  the  prie*Uy  ofiee.  The  principal  aim  of  the  preaeot 
tattool  ia,  therefore,  to  induce,  and,  ai  far  a*  poetible,  develop,  artiitio 
individuality  on  the  baaU  of  a  general  oUervance  of  muaica  ; 


to  tbe  ataembly,  Mdlle.  N'ilsMn'ratind  to  her  apertoente,  to  a**k  the  repoaa 
wkicb  *k*  ao  much  needed  after  tb*  fatigue*  of  the  journey  from  Hew  York 


and  the  exciting  aeeoct  of  the  day. 

Tb*  procession  then  rafacmed  and  nurcbtd  from  the  tqaare  through  Moeat 
Veraoo,  Chart**,  Park.  Winter,  Waihiogtoo,  and  Dp  School  Street,  *ad  baited 
at  th*  reaideoo*  of  Mayor  ShortlerT,  where  *  terenade  waa  tendered  that  gentle- 
man, after  which  tbe  Chief  Marshal  explained  in  a  few  word*  to  hie  Honour 
the  cause  of  the  demonstration.  The  Mayor  returned  hia  thank*  to  th*  throng, 
end  expressed  hiraaatf  highly  pleased  with  th*  doing*  of  the  pageant,  and  wea 
delighted  to  know  that  all  had  been  condaeted  with  euch  a  atriot  regard  (m 
tb*  lava.  Three  cheera  were  then  given  by  the  assembly  for  tb*  Mayor  ;  after 
which  th*  procession  took  the  lino  of  march  for  thair  headqnarter*,  in  Manor** 
Street,  where  it   waa  diimiaeed,  all  greatly  pleased  with  tb*  event  ef  the 

■Ttrnng. 

(Prom  (A*  *  Botttn  Pott,"  /for.  %.) 

Th*  aal*  of  ticket*  for  the  Nilaaon  ooneerta  began  yxterdsy  at  tb*  office  >a 

Music  Hall,  si  8  s-m.    Th.  crowd  preaent  at  that  boor  w* 


MDLLE.  NILSSON  IN  BOSTON. 
(From  (A*  <«  B*lo»  Pott") 
The  Soaadinaviana  of  Boston  and  vicinity,  with  other*,  united  l**t  craning, 
in  tendering  to  MdUe.  Nilaaon  a  grand  ovation  npon  her  arrival  in  oar  city- 
Aa  it  waa  anaooneed  that  th*  diatingeJthad  lady  would  in  all  prohabiUty 
arriv*  in  Boaioo  about  6  o'clock.  *  Urge  ■amber  ef  people  were  gathered  in 
and  around  th*  Boston  and  Albany  depot,  all  aniiou*  to  catch  a  glimpae  of 
th*  Swediah  toogttrea*. 

About  S  o'clock  the  train  rolled  into  the  depot,  end  aa  might  have  been 
expected,  a  great  ruah  waa  made  for  the  ear*,  but  owing  to  th*  admirable 
police  arrangement*,  few,  aava  the  committee,  were  permitted  to  go  within 
tevaral  feet  of  tbe  car  in  which  Mdlle.  Nilaaon  waa.  No  demonstration  look 
place  in  the  depot,  and  eoou  after  th*  arrival  of  the  train  Mdlle.  Nilaaon, 
accompanied  by  on*  or  two  other  India*  and  the  Chairman  of  tbe  Core  mitt**  of 
tbe  Arrangement*  entered  carriage*  and  were  taken  to  tbe  Keren  Hooaa. 
Tbe  apartment*  occupied  by  Mdlle.  Nilaaon  are  on  tbe  waat  aide  of  th*  building, 
aad  an  the  earn*  oavea  aa  were  uaed  by  Jeaoy  Lind  daring  bar  »tay  in  Bo* ton. 

About  th*  hour  of  7  o'clock  hundreds  of  people  were  gathered  in  th*  vicinity 
ef  Court  end  T  re  moot  atmeta,  all  anxioueiy  waiting  to  witntas  th*  grand 
demonxtration  which  waa  announced  to  proceed  from  th*  Scandinavian 
headquarter*  so  Hanovar  Street.  Aa  the  verioua  socieliea  which  were  to 
tb*  procession  did  not  arrir*  antil  aome  time  after  8  o'clock,  the 
»d  naturally  did  not  diminish,  but  kept  rapidly  increaaing  nnlil  tbert 
not  1l*t*  been  lea*  than  ten  thooaand  people  gathered  in  lb*  abov* 
locality,  and  nearly  tb*  same  number  in  tbe  vicinity  of  the  Revere  House. 
At  9  o'clock,  tbe  Scandinavian  Charitable  Society,  wbo  intended  to  take  part 
in  tbe  demonstration,  assembled  in  front  of  their  nail  in  Hanover  Street,  and 
with  Chine**  lantern*  and  tratupannciea,  which  bore  mottoca  of  welcome  to 
ChrUline  NiUeon,  tlie  Scandinavian  coat-of-arma,  and  lb*  musical  emblem*, 
aad  abortly  afUrward*  took  up  their  line  of  march  for  tbe  Revere  Hons*,  under 
tb*  Chief  Marshalahip  ot  Chat.  Taurine,  Esq.,  aaaixted  by  tight  other 
gentlemen. 

Shortly  before  the  arrival  of  the  protection,  Mdlle.  Nilaaon  appeared  in  the 
drawing-room*,  leaning  upon  th*  arm  of  C.  Loot*,  Eaq-,  th*  acting  Swediah 
Consul  at  thi*  port.  Sbs  waa  than  formally  introdaced  te  a  few  ladiea  aad 
gentlemen  who**  acquaintance  she  had  previoualy  formed  in  Europe.  After 
wkicb  aha  took  a  aeal  at  one  of  tb*  window*  and  looked,  evidently,  with 
multitude  which  had  come  to  honour  her. 
is  of  medium  height,  with  a  full  round  face,  larg*  bin* 
t  or  blonde  hair  which  is  so  peculiar  to  her 
ntrywomen,  and  i*  poaaeased  of  just  auch  pleaaing  feature*  as  would 
naturally  cauee  even  her  own  aex  to  say  that  ahe  waa  "  really  pretty."  Hex 
drea*  waa  dark  blue  aatin,  pointed,  and  trimmed  with  folda  of  velvet  of  tbe 
earn*  hue.  Her  hair,  which  ia  as  heretofore  (tated,  waa  diverted  of  all  thoee 
mperflnoua  addition*  which  Dam*  Faahion  compel*  tbe  gentler  aex  to  edern 
tbsmeeWea  with — was  limply  don*  up  in  braid*  and  parts- — and  if  ever  th* 


iM£-rvuin  auu  were  luruiaiiy  muuuutm  uj  iiir.  I  nuutc,  eaco 

lit*  presenting  an  elegaat  bouquet  to  Mdlle.  Nilaaon.  After 
be  yonng  ladiea,  th*  door*  were  open  to  all  thoae  wbo  wished 
their  reepecta  to  ChrUtin*.    An  addrtt*  welcoming  Mdlle. 


troth  of  lb*  old  laying,  that  "  beauty  unadorned  ia  adorned  tbe  meat,"  teemed 
true,  it  w*»  when  w*  beheld  the  simple,  yet  elegant  manner  in  which  her  balr 
waa  arranged. 

Th*  procession  having  arrived  at  th*  Bar  en  Houae  and  halted,  tba  band* 
performed  a  few  Swediah  airs,  after  which  a  beautiful  serenade  was  rendered 
Vy  a  picked  choir  of  Kilsaon'a  countrymen,  which  undoubtedly  waa  greatly 
appreciated  by  her.  At  tbe  ooodusioo  of  the  singing,  thirty  young  ladiea 
entered  tbe  drawing-room  and  were  formally  introduced  by  Mr.  ThaUoe,  each 
of  tbe  young  ladiea  pntantini 
tb*  reception  of  tbe 
to  enter  and  pay 

Nilaaon  to  Boston  waa  delivered  in  the  Swediah  language  by  Mr.  Loots  ;  and 
waa  replied  to  by  the  lady  in  a  few  word*,  tbe  eyes  seeming  to  convey  word* 
of  hearty  tbanka  which  the  lips  could  not  utter.  After  these  formalities  bad 
been  concluded  ahe  stepped  cm  to  tbe  balcony  and  waa  reeeired  by  tbe  thoo- 
aand* outside  with  intent*  and  prolonged  applause.    After  bowing  bar  thank* 


Many  took  position  in  lino  a*  early  aa  half-peat  nine  o'clock  I 
At  tb*  opening  ef  tbe  window  tb*  eenaatioo  waa  lively,  an* 
season  tick  eta  were  disposed  of  in  speedy  time.  The  fact  that  at  11  i 
10,030  dollar*  worth  of  tickets  had  been  sold,  is  a  fact  to  which 
will  add  no  emphaaie-  Of  course,  a  peculators  wen  present,  but  it  ia  net 
belieeed  they  succeeded  to  any  considerable  extent  in  their  purchase*,  la  fact, 
th*  arrangements  are  tagaciouaiy  aoch  aa  will  hardly  allow  these  ru-toee  t* 
fatten  on  the  public  Mr.  Strakotcb  and  his  abl*  manager*  ml  end,  if  poaaibl* 
te  give  tbe  public  tbeiaireet  possible  opportunity  to  procure  ticket*.  It  ia  pleasant 
te  stale  that  tb*  sale  yesterday  waa  quiet,  heavy,  hopeful ;  and  alee  fully  eqaal 
to  any  city  in  which  tbe  great  maiden  of  aoog  has  appeared.  A  oonsid  tresis 
part  of  the  bona*  waa  taken  up  by  tbe  *e*eoa  purcbaaare.  To-day  tb*  tea** 
for  (ingle  concerts  an  to  be  offered ;  end,  of  eeuma,  tbe  balance  will  be  eh« 
sorbed  in  a  livery  manner.  Tbe  deaire  of  tbe  public  to  witneaa  NUaaoa  may 
be  characterised  as  intense.  Boston  wiU  award  to  ber  a  greeting  unaurpaaaad 
io  any  city  in  America,  and  aha  will  ting  to  no  more  appreciative  eodi«o;«- 
Th*  evening*  of  tbe  concert*  are  Friday  and  Saturday  of  this  week,  aad 
Monday  and  Tuesday  of  next  week,  and  tb*  matoVe  on  the  afternoon  ef 
Saturday,  tb*  12th  of  November.  MdUe.  Nilaaon  *  assistants  an  Mia*  Aaaaie 
Louis*  Cary,  Signer  Brignoli,  Signer  Verger,  Mr.  H.  Vieaxtampa,  aa 
orchestra  under  tb*  direction  of  Max.  Manltek,  and  Signer  Bosoui  aa  aeeatn- 
paaixt.  At  th*  opening  concert,  MdUe.  Nilaaon  will  sing  "  Angels  ever  bright, 
ead  fair,"  from  Handel's  Tseoerora,  aad  tbe  mad  tct tut  from  Am t  roses 
Thomaa'a  opera  of  UamUt.  It  may  be  safely  pndicted  that  on  Friday 
evening,  Nilaaoa  will  ting  te  an  audience  that  for  numb***  aad  appreciation 
ahe  baa  not  witnessed  atace  reaching  America.  To*  tickets  told  yesterday  an 
ear  held  by  very  beat  aitixana. 

MICHAEL  MOSONYI. 
Thia  celebrated  national  Hungarian  com  power  died  at  Paslh,  after 
a  fortnight'*  illneaa,  aged  56,  on  the  Slit  October.  H*  waa  bora 
at  Wieaelburg,  and  waa  intended  to  ba  a  printer.  Ho  waa  appren- 
ticed aa  anch  In  Preoburg.  When  a  child,  however,  ho  reeeired 
aome  »Hght  iu*trnolioo*  in  moaic,  to  whioh  art  ha  afterward*  devoted 
himself  entirely .  By  indefatigable  exertions,  and  a  moat  energetic  wOL 
he  obtained  a  high  and  lasting  reputation  aa  a  composer  among  hit 

c^racteT'xnd  hasYTee" eraU^waa  of  this'JaUre!  which  were  never 
publithod  or  performed.  Th*  Achate  Franx  Liaxt  ha*  aent  Cornel 
Abrxnyi,  the  following  latter  on  Mosonyi'a  death  : — 

"  My  dear  friend  Moaonyi'*  death  baa  plunged  my  heart  ia 
grief.  I  regret  him  on  account,  also,  of  th*  moaic  of  Hungary, 
of  whioh  he  waa  one  of  the  nobleat,  moat  courageous,  and  wor- 
thieet  repreeentative*.  We  might  feel  proud  of  accompanying 
him  step  by  atep  on  the  right  road.  Hia  name,  it  i*  true,  it  not 
a*  well  known  and  appreciated  abroad  aa  it  deaerve*  to  be,  bat 
he  did  not  trouble  himself  about  thia,  and  wa*  not,  perhape,  auftV 
ciantly  interested  in  hi*  own  reputation,  actuated  aa  much  by  wis- 
dom aa  by  contempt  for  the  dubiooa  aad  common  mean*  necessary  tor 
establishing  that  reputation  there,  mean*  which  ware  repugnant  to 
the  high  character  of  hi*  mind.  He  felt  what  respect  waa  due  to  him, 
and  regarded  aa  troo  fame  only  that  achieved  by  a  cooacioua  penever- 
ance  in  what  ia  good  and  beautiful.  Lot  u*  honour  hit  memory,  while 
striving  to  render  fruitful  hi*  example,  and  the  lesson  he  hastaaght  an. 
Mauy  of  his  compoaitioot  deserve  to  be  more  extensively  and  better 
known  than  they  are  ;  other*— (till  in  manuscript — especially  hi*  bat 
great  dramatic  work,  Alm»$,  will,  I  hope,  aoon  make  their  way  far  and 
wide.  We  will  have  aome  chat  about  them  ere  long  in  i'otth.  To- 
day, I  would  merely  ehere  with  a  friend  like  you,  my  dear  Abranyi,  my 
■arrow  at  the  lose  we  have  tuatained. — Your*,  moat  truly,  Fa.  Lie**, 
Bxegaaard,  2nd 
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:  of  the  class  to  which  it*  effort*  ire  excluehrery 
I  (the  highest  claas  of  all)  aa  the  Philharmonic  Society,  1U  senior 
by  tome  80  year*,  with  Haydn,  Moxart,  and  Beethoven  as  pioneer*,  ha* 
done  far  purely  orchestral  muiic,  commenced  on  Friday  night,  and  drew 
together  a  densely  thronged  audience,  in  Exeter  Hall,  the  only  building 
— to  the]  discredit  (aa  haa  bean  frequently  remarked)  of  the  biggest, 
wealthiest,  moat  populous,  and  by  no  means  least  musical  capital  city  in 
the  world — available  in  London  for  performance*  on  so  large  a  acale. 
The  "  nearly  TOO,"  vocal  and  instrumental,  were  in  their  usual  place ; 
aad,  happily,  Sir  Michael  Costa,  who  ha*  been  attached  to  the  Sacred 
Harmonic  Society  ever  since  1848,  was  in  hie.  Ae  he  walked  up  the 
platform  towards  the  conductor's  desk,  the  orchestral  chief  far  tmllenti 
received  an  enthusiastic  greeting. 

The  work  aelectod  for  the  occasion  waa  Judat  Mattabaut,  Handel's 
hieb,  though  frequently  described  aa  "the 
1  in  consequence  of  it*  referring  to  the  exploit*  of  oo* 
1  of  Israelite  captains,  waa  really  composed— like  Clock's 
La  Cadutm  de'Oigmti  (tht  Fall  of  tkt  GimU)— to 
i  the  Duke  of  Cumberland's  victory  over  the  Pretender,  at  the 
)  of  Coiloden,  in  1744,  and  was  first  performed  at  Covent  Garden  in 
April  1747.  After  the  JfssfiaA  and  Itratt  in  Rflft,  without  excepting 
•van  3awwaii,  for  which  Handel  ia  said  to  have  entertained  as  great  an 
esteem  aa  for  the  great  ChriitUn  musical  epic  itself,  Judat  Manobeau, 
owing  to  reasons  that  have  been  frequently  discussed  and,  there- 
fore, need  not  be  discussed  again,  Is  the  most  popular  of  those  oratorios 
sat  to  English  texts,  which  he  put  forth,  one  after  another,  with  such 
astonishing  fecundity.  It  mattered  little  to  Handel  what  were  the 
literary  pre  tension*  of  the  words  he  had  to  set,  providing  only  that  the 
charactara  and  incidents  were  such  as  to  excite  his  vivid  imagination ; 
>  he  would  never  have  wedded  to  immortal  music  such  absolute 
o  hint,  from  him  to  time,  by  "  the  learned  and 
Rev.  Dr.  Thomas  Morell."  with  others  of  that  genu*.  Bat  here  we 
are  trenching  on  well  trodden  ground.  A  word  or  two  about  a  per- 
formance which  waa,  In  many  respects,  first-rate,  is  sll  that  is  rss-.niUl. 

To  musicians,  and  to  musical  amateurs  of  acquirement,  the  great 
interest  of  Judos  Matcaimut,  as  of  other  oratorios  by  Handel,  is  mainly 
centered  in  the  choruses.  In  this  depariment  the  score  of  Judat  is 
marvellously  rich.  From  "  Mourn,  ya  afflicted  children  r  that  touch- 
ing elegy  on  the  death  of  Mattathias,  the  Jewish  hero's  ftther,  with 
which  the  oratorio  begins,  to  "  Rejoice,  O  Judah  1"  ita  joyful  and  trium- 
phal climax,  the  intercat  of  the  work  may  be  aald  to  be  sustained  with- 
out (lagging,  in  spite  of  the  now  somewhat  antiquated  recitatives  and 
the  many  not  always  very  exciting  air*  and  duets,  in  which  the  solo 
singers  more  or  lea*  complacently  disport  themselves.  These  choruses 
were  almost  uniformly  well  executed.  Among  them  (but  thit  they 
have  been  so  often  cited*  we  might  cite  them  nearly  all)  most  promi- 
nently conspicuous  were,  "  Hear  us,  O  Lord !"  st  the  terminstion  of 
Part  I. — which  Meodrlsohn  has  been  twitted  with  having  borne  in 
mind  while  writing  the  noble  chorus,  -  Oh,  how  great  are  the  depths,'1 
in  Si.  Paul ;  ■•  Fall'n  is  the  Foe,"  at  the  opening,  and  "  W.  never  will 
at  the  conclusion  of  Part  II..  in  grandeur  and  solemnity 
by  Handel— the  first  as  unelalorately  as  the  last  is 
nt ;  ••  For  Sion  lamentation  make,"  and  '•  Ah  : 
1  Israel ! "— unequslled  models  of  pathetic  expression;  '*  Tuno 
'** — which,  brief  aa  it  is,  in  jubilant  spirit  stands  almost  alone  ; 
i  least,  the  famous  trio,  semi-chorus,  snd  full  chorus,  "  Sec, 
the  conquering  hero  comes" — which  first  appeared  in  Jothua — English 
oratorio,  No.  II— a  miracle  of  effect,  wrought  oat  of  the  simplest  con- 
ceivable materials.  These,  one  ani  all,  were  givon  with  an  emphasis 
and  precision  which  left  little,  if  indeed  anything,  to  criticise.  In  fact, 
the  choral  singing  of  the  Sacred  Uartnouic  Society,  to  judgo  by  the 
performance  of  Friday  night,  preserves  ita  high  standard,  although  here 
and  there  some  insignificant  shortcoming*  might  have  been  pointed 
out. 

The  solo  singing,  if  not  altogether  up  to  the  msrk  of  the  choral 
to  commend.    Madsma  Vanatni  (from  the  Royal 


the  chief  soprano  part,  was  i 

a  very  fair  rendering  of  ••  From  mighty 
;  "  but  in  Part  III.  .he  eeemrd  to  have  recovered  the  u.  re.trk  ted 
of  her  resources!  and  by  f«r  her  most  effective  display  was  in 
the  florid  air,  *•  So  shall  the  lute  and  harp  awake,"  which  she  gave 
with  ready  fluency  and  considerable  point.  Mis*  Vint*  (a  young 
Englishwoman,  in  spite  of  her  assumed  name),  to  whom  the  other 
soprano  music  was  confided,  made  the  most  decided  '-hit"  of  the 
evening,  in  the  exquisitely  tuneful  "  Wise  men  flattering  " — one  of 
Handel's  last  compositions,  intended  originally  to  be  interpolated  in  his 
oratorio,  BtUhaaar.  We  coold  scarcely  desire  to  hear  this  well-known 
air  more  gracefully  and  artistically  delivered,  and  were  not  at  all 
surprised  at  thr  unanimous  applause  with  which  it  was  greeted  by  the 
audience.  Another  marked  and  thoroughly  merited  success  was  obtained 
in  the  contralto  air,  Father  of  Heaven  "  (Part  III.),  by  Madame  Patey- 
Whytoek,  whose  tinging  was  excellent  all  through,  and  who  is  rapidly 
attaining  the  highest  place  in  her  profession.  That  Mr.  Vernon  Rigby 
give  all  hi*  study  to  the  florid  air,  '<  How  vain  ia  roan,"  and  all 
to  "  Sound  an  alarm,"  might  have  beet,  taken  lor 
granted  by  those  who  have  watched  the  career  of  that  xealous  and 
rising  tenor;  and  a*  easily  will  it  be  credited  that  Signor  Foli  \ 
all  that  was  needed  for  the  bass  music— especially  in  the  < 
recitative  and  air,  "  Call  forth  thy  powers.' 
of  Judas;  and  Signor  Foli  showed  himself  a  worthy  brother  of  Mr. 
Rigby — arttdti  amoo.  In  the  little  he  had  to  sing,  Mr.  Monteo* 
Smith,  as  usual,  proved  himself  a  thoroughly  well-trained  musician. 

The  additional  accompaniment*  on  Friday  night  were  those  composed 
years  ago  by  Sir  Michael  Costs,  who  ha*  never  conducted  with  more 
energy  and  at  the  same  tint*  with  more  ot  that  unfailing  judgment  for 
which  he  is  pre-eminently  distinguished.  Mr.  James  Coward  presided, 
with  his  accustomed  ability,  at  the  organ.  The  hall,  aa  wa  have  hinted, 
waa  crowded  in  every  part — inconveniently  so,  indeed. 

The  Sacred  Harmonic  Society,  following  suit  with  the  Crystal  Palace 
and  Monday  Popular  Concert*,  will  give  the  Fir*  Mat  and  Mount  of 
Olivet  on  the  16th  of  Dec.-mber,  the  eve  or  Beethoveu'a  birtbdsy.  Of 
the  Christmas  performances  of  the  Mutiak  occur  in  due  < 


PRESENTATION  TO  MADAME  SAINTON-DOLBY. 
The  members  of  the  Alto  Chorus  of  the  Sacred  Harmonic  Society 
nave  presented  Madame  Sainton-Dolby  with  the  following  address, 
written  on  vellum,  illuminated,  and  framed: — 
"  Presented  to  Madame  Sainton-Dolby  by  ths  Alto  Chorus  of  the  Sacred 
of  their  sdmjrstion  of  her  talents  as  an  artist, 
of  tbs  virtues  which  distinguish  ber  private  life,  and  the 
regret  which  they  feel  at  her  retiremeot  from  tbs  public  exercue  of  s  profession 
sbe  has  so  greatly  adorned  during  the  many  yesi*  of  ber  connection  with  this 
Society." 

The  deputation  consisted  of  Mis*  Armstrong,  Miss  Libbie  Cons,  Mr. 
Husk,  ana  Mr.  F.  W.  Willeocks.  Mr.  llurk  pre-cutcd  the  totiuional, 
which  waa  moat  artistically  designed  and  executed  by  Mis*  Cons,  with 
sn  appropriate  speech,  which  waa  feelingly  responded  to  by  Madame 
Sainton-Dolby.  We  can  well  understand  the  emotion  shown  by 
Madame  Sainton-Dolby  at  the  spontaneous  feeling  which  dictated 
the  offer  of  this  elegant  gilt  from  member*  of  that  society  from  whose 
public  performance*  she  haa  been  to  rarely  absent,  and  which,  we  have 
reason  to  know,  ahe  regard*  with  the  greatest  regard  and  affection.— 
'*  l 


THE  MESSIAH. 

Christina*  is  not  yet  within  three  weeks  of  a;  but,  Christmas 
performances  of  tlio  "  sacred  oratorio "  have  already  begun.  The 
first  took  place  in  St.  Jamea's  Hall  lut  Wedncrtlty ;  Mr.  Henry 
Leslie  conducting,  his  magnificent  clioir  rendering  the  choruses,  and 
the  solos  receiving  excclleut  treatment  at  the  hands  of  Mdllo.  Tietjeni, 
Mdmo,  Trcbelli-Beltlni,  Mr.  NordUom,  and  Signor  Foli.  Particular* 
of  the  performance  are  unnecessary.  Enough,  that  the  audieuoo  (a 
large  one),  was  thoroughly  satUfied,  and  had  good  reaaon  to  be  ao. 

Lxtrsio.— The  members  of  Riedels  Veiein  lately  gave  a 
of  Beethoven's  J/isio  Soltmnii.— Herr  It  Wsgner's  " 
be  produced  at  the  8udt-theatre  very  ...orti> . 


it  to 
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THE  ROSE  MAIDEN. 

Mr.  Frederic  II.  Cowen's  new  CinUU,  The  Rote  Maiden,  «u  pro- 
duced at  8L  Jame*'*  Hall  on  Wednesday  last,  with  a  remit  highly 
encouraging  to  tho  voung  composer.  Tho  «wk  demonstrate*  that  iU 
author  ia  aa  well  able  to  command  popular  approval  as,  when  the  pro- 
duction of  a  aymphonv  in  in  question,  he  ahowa  himself  competent  to 
earn  the  respectful  notice  of  connoisseur'.  At  the  outset,  however,  we 
would  caution  Mr.  Cowen  against  interpreting  too  favourably  the 
applause  ahowered  upon  him  by  l.i»  latest  audience.  Youth  in  apt  to 
be  ai  outline  and  to  think  that  tittle  remain"  to  do  when  but  little  ha* 
been  achieved.  Our  youthful  composer  haa  begun  well,  but  he  has  only 
begun.  Tlie  subject  of  The  Rote  Maiden  is  taken  from  the  German,  and 
haa  been  thus  authoritatively  act  forth  : — 

"  The  Qneen  of  the  Flower  Fairies,  weary  of  a  life  of  unbroken  calm,  prays 
ef  the  newly-returned  Spring  that  he  will  bestow  upon  her  also  the  Kilt  of  love 
that  he  bestows  upon  man.  He  warns  her  of  the  rink  aho  rnn«,  but  finally 
yield*  to  her  entreaties  by  changing  her,  while  she  sleeps,  into  the  fonn  of  a 
beautifnl  girl.  I'uder  the  name  of  Boaeblossom  she  wanders  through  the 
world  to  find  the  love  that  she  s.s.-ks,  and  meets  with  a  girl  who.  having  been 
betrayed  and  deserted  by  lier  lover.  loses  her  senses  and  die*  broken-hearted* 
Bet,  undeterred  from  her  search,  ltoseblossom  becomes  the  wife  of  a  forester, 
with  whom  she  lives  fur  n  time  in  such  perfect  happiness  that  she  cannot  sur- 
vive his  death.  The  elves  bewail  the  fate  uf  their  (jut-en,  and  course  love  as 
fatal  t<>  peace  and  happiness.'' 

Tho  moral  of  this  story  Is  unchallengeable  if  l  ot  very  pleas-ant :  and 
the  parable  through  which  it  in  conveyed  has  the  merit  uf  combining 
fancy  and  grace  in  happy  proportions.  Whether  the  details  rt  the 
latter  adapt' it  for  musical  treatment  ia  a  question  wc  will  give  the 
reader  mean*  to  decide  for  himself  by  Ian  ing  them  before  him  as  far  as 
ia  necea-ary.  The  poem  (ailapted  by  .Mr.  11.  K.  Franeillun)  opens  with 
a  choru-,  •'  Green  rale  and  viue-cUd  mountain,"  descriptive  of  the  earth 
In  winter,  after  ubich  the  Kluxer  Quern  offers  hrr  prayer,  "  Oh  !  hear, 
thou  king  of  beauty,''  to  the  returning  Spring.  In  a  recitative  and  duct 
the  Spring  warns  her  of  the  certain  consequences  attending  the 
realiaition  of  her  desire  to  love,  but  the  entreaty  is  again  renewed,  and 
Anally  granted,  in  a  recitative,  ■•  lyase,  then,  thy  pence  lor  ever."  Tho 
two  characters  separate  after  a  duct,  •  Soon  as  the  mountain  summits," 
Spring  retiring  from  the  scene  for  good.  A  narrator  next  takes  up  the 
atory,  relating  how  the  change  sought  r.y  the  Flower  Queen  was  effected, 
the  appearance  of  the  newly-created  mortal  losing  extolled  in  a  chorus, 
"  A  maid  more  beautiful  than  May."  After  this  another  dramatic 
episode  begins.  Row-blossom  bids  a  joyful  farewrll  to  hrr  Late  kindred, 
"  llloom  or>,  llootn  on,  my  roses ;"  and  a  chorus,  "  Mid  tho  waving  roso 
trees,"  brings  u|on  the  scene  a  "gardener's  daughter,"  who  wails  for 
the  lover  that  will  i  ever  come.  RoacbtoMom  accosts  Iter  and  asks  the 
cause  of  grief;  but  the  "  gardener's  daughter ''  is  demented,  and  replies 
in  a  etena  of  tlie  sort  to  which  /lamUl,  /.una.  Fault  and  many  a-iother 
opera  have  contrilmt-d  examples.  The  Klower  Fairies  then  by  mean* 
of  a  choru»,  "  O  i  .tub -burn  sorrow  that  is  not  ours,"  congratulate  them- 
selves on  exemption  fiom  liability  to  such  a  fate,  and  a  I'  io,  '•  lla-t  thou 
wandered  in  the  forest  *"  holds  up  nature  as  the  remedy  for  restless  and 
unsatisfied  humani'y.  The  narrat  r  nrxt  tells  in  the  air,  •'  The  -leep 
of  even  folds  field  and  cot."  how  ltoseblossom  looks  from  her  chamber 
window  out  into  tlie  night,  waiting  for  the  "coming  man,"  who  comes 
at  last  in  the  ahape  of  a  foro-ter.  The  two  sing  a  duet  expressive  of 
mutual  pleasure  ;  and  we  then  learn  how  Roseblossoni  spends  the  night 
dreaii-ing  of  the  Forester,  while  the  Forester  gathrrs  flowers  fur  Rnac- 
blossom.  Tho  Fairies  of  the  Flower*  Ml  the  Latter  in  a  chorus,  •'  For 
him  we  s;vsak,  fair  sister,*'  how  much  she  is  beloved  ;  and  another  duet. 
••  Yea  I  will  be  thy  Rosebud,''  puts  matter  on  the  ria  >-t  ".atlsfscirny 
footing.  A  bridal  chorus,  ••  Ti*  tiiv  wedding  morning,"  follows,  ate'r 
which  an  elaborate  solo,  "Where  gioomv  pine  trees  rustle,'  draws  a 
eon tnt-t  between  tho  paaee  of  the  Forester  s  collate  and  th-  turmoil  of 
natue.  Then  comes  the  narrator  with  a  sad  story.  The  husband  is 
killed  in  the  woods  by  an  outlaw's  gun,  the  wife  dies  of  a  broken  heart 
and  her  old  elfin  companion*  a  trow  green  garlands  o»er  her  grave 
sinning  in  chorus  '•  Farewell  rleep  thou  lightly."  A  solo  and  chorus, 
"  Yea,  e'en  as  die  the  roses,"  bring  the  work  to  an  end,  and  "  improve 
the  occasion  '  by  declaring  that  God*  rotes  would  be  too  lovely  "  were 
they  without  a  thorn." 

It  will  be  gathered  from  the**  particulars  that  the  book  is  a  mixture 
of  drama  and  narrative,  with  but  one  character—  that  of  lb.srbloa  urn  " 
— adapted  to  excite  any  interest.  Round  that  central  figure  others 
come  and  go  like  shadows,  none  staying  long  enough  to  draw  forth 
our  sympathy.  ltoseblossom,  however,  is  adequate  to  the  responsibility 
east  upon  her,  and  engages  ao  much  attention  that  we  care  little  for 
anything  else.  The  main  fault  of  the  libretto,  as  we  think,  is  that  it 
wants,  not  variety,  but  contrast.  Variety,  aa  need  scarcely  be  wvi.l,  is 
abundant,  loth  scene*  and  character*  constantly  ahlfting.  but  the  colour 
is  too  uniform  ;  and  we  long  for  something  to  break  its  placid  monotonv. 

i  given  by  the  «wuof  the  •'  Gardener  s  daughter," 


,  gets  the  orchestra  alone,  and  works  it  with  a  freedom 
ive  of  no  ordinary  nbility.  In  this  department  of  the 
1  proofs  of  careful  design  which  ought  not  to  be  passed 


the  wedding  chorus,  and  the  descriptive  *olo,  "  Where  gloomy  pine- 
tree*  rustle."  Wc  will  not  describe  these  as  oise*  in  a  desert,  localise 
the  surroundings  are  far  from  repulsive,  rather  arc  Ihev  pleasant  hill* 
breaking  tho  dead  level  of  a  fertile  plain.  The  scope  of  the  libretto 
being  thus  limited,  it  will  he  understood  that  Mr.  Cowen  had  no  easy 
task  before  him  when  he  essayed  to  clothe  it  in  a  musical  dresa.  That 
he  has  succeeded  tar  enough  to  sustain  the  attention  of  an  audience 
from  beginning  to  end  is  a  result  upon  which  he  may  be  congratulsted. 

Those  who  have  heard  Mr.  Cowen's  symphony  in  C  minor  will  be 
ready  to  assume  that  ho  shines  most  in  the  orchestral  department  of 
his  cantata.  Such  is  the  fact,  at  all  event*.  The  accompaniments  to 
both  songs  and  choruses  are  tasteful,  fertilo  in  device,  and  cliarmingly 
scored.  Mr.  Cowen  fills  in  his  page*  witli  a  liberal  hand,  but,  one  or 
two  case*  excepted,  he  never  confuses  or  overcrowd',  while  tlie  right  effect 
is  invariably  presented  in  a  manner  which  forces  one  to  observe  that  it 
it  the  right  effecf.  The  cantata  Is  full  of  examples  worthy  to  he  quoted 
did  space  permit.  We  must,  however,  be  content  to  pot  the  fact  on 
record,  as  indicating  pretty  forcibly  where  lies  one  element  of  Mr. 
Cowen's  strength.  Similar  evidence  is  supplied  by  the  many  passages 
where  Sir.  Cowen 
and  power  indicative  < 
cantata  are  several  pre 

over.  The  melody  of  the  introduction,  for  example,  is  made  use  of  aa 
suggesting  the  evil  mixed  with  the  good  to  which  the  Flower  Queen 
aspired.  It  rc-appear*  when  the  "gardener's  daughter"  sing*  her 
melancholy  song  of  fancied  joy  ;  is  again  h<  ard  while  lto*«bl.*som 
dreams  of  her  lover,  and  yet  again  when  the  elves  chant  their  farewell 
over  the  grave.  The  effect,  in  each  case,  is  all  that  can  lie  desired. 
Another  happy  use  of  repetition  occurs  in  tho  air  whiah  describes  the 
grief  of  ltoseblossom  at  the  sight  of  her  dead  husland.  The  theme  of  an 
Andante  sung  by  tin;  <•  gardener's  daughter"  being  employed  wiih 
felicitous  propriety  as  an  Mlujaio  accompaniment  for  the  first  violin. 
These,  and  other  points  of  a  like  character,  are  worthy  cf  note  and 
encouragement.  In  writing  his  airs  Mr.  Cowen  has  been  content  to 
lollow  ordinary  models,  both  in  rhythm  and  subject,  carefully  avoiding 
anything  new  and  startling.  Indeed,  wo  cannot  but  think  either  that 
the  young  c.iinpo»er  »hranlt  from  giting  hi*  invention  full  liberty,  or 
that  he  deliberately  sought  to  please  the  popular  taste  in  the  readiest 
wav.  If  the  latter  was  tho  case.  Mr.  Cowen's  object  ha*  ur  doubtcdly 
been  secured  ;  snyhow,  it  remains  for  us  to  hope  that  some  future  work 
will  exhibit  in  full  tho  composer's  unquestionable  inventiveness.  The 
choruses,  like  the  airs,  are  si  odiously  kept  down  to  a  certain  level  of 
simplicity  and  effect;  but,  also  like  the  airs,  they  are  pleasing  so  Car  as 
thev  go.  We  may  initance  aa  among  tho  best, "  Green  vale,  and  vine- 
clad  mountain,"  the  marriage  chorus,  "  Bridal  bells  are  ringing;  "  and 
that  of  the  elves,  "  Farewell,  sleep  thou  lightly."  On  the  whole,  th* 
cantata  ia  most  notewothy  for  the  happy  uic  made  in  it  of  the  orches- 
tra ;  while  a*  a  work  adapted  for  popularity  it  must  be  considered  a 
decided  success. 

Little  space  ia  left  In  which  to  describe  the  performance.  The 
soloists,  Millie.  Tieljen*  Madame  Patey,  Mr.  Norblom,  and  II err 
Stick  hausen,  did  more  or  le>s  (the  ladies  more  rather  than  les*i  justice 
t>  their  parts;  the  orchestra  was  excellent,  but  the  chorus  leli  some- 
what to  desire.  Mr.  Cowen  conducted  iu  person,  and  was  warmly 
applauded  both  before  and  alter  the  performai.ee.      Tuamiios  Eeo. 


LONDON  GREGORIAN  CHORAL  ASSOCIATION. 

Shi,  — I  shall  be  tbligrsl  if  yen  will  allow  me  to  lay  before  your  readers  a 
short  account  of  tile  adjourned  meeting  at  1 1,  Burlri,-h  Street,  on  >VcJnr«*t 


evening  last-  The  meeting:  was  nut  very  largely  .attended,  bin  we  trust,  as  the 
AsMicialioa  has  now  been  started.  Churchmen  will  not  fail  to  send  in  tbrir 
names,  both  as  honorary  anil  working  members-  The  choirs  represented  al 
the  meeting  included  those  of  Si.  Paul's,  Knightsbridge  ;  St.  Paul's.  Lorrimore  ; 
St.  Lawrence.  Jewry:  St.  Acgnstine'-.  Sooth  Kensington;  St.  James's  llat- 
cham  ;  Sr.  Mark's,  Ixwiaham :  Si.  Kt'uelborgV*.  Ui«liop.gnte ;  St.  Michael  aad 
All  Angel's  Mi-si.  r.,  Stepney,  with  others. 

The  objects  of  the  Association  lire  to  promole  strictly  the  study  of  Gregorian 
Church  music,  hi  holding  meetings  wherever  praciicable,  knd  in  ao  doing  be  the 
mean*  of  drawing  together,  in  a  closer  bond  uf  union,  ail  tho«e  who  r>jok*  to 
hi-sr  and  use  the  old  tones  as  in  bygone  day*.  We  have  purposely  hud  aaad* 
tl:e  idea  of  this  bcinj;  an  expensive  society,  in  order  to  obtain  a  Urge  number 
of  minlsers  of  both  classes,  active  and  honorary.  I  shall  b»  glad  to  reeviv* 
the  names  of  any  desiring  to  join  us.  or  to  answer  any  queatious.  I  am,  yr 
faithfully,  William  L,  Lather,  Hon.  Sec.  pro  on 

7  Oiotler  Crote  Ilea/,  Hereford  Square,  S.  If. 


UiiUvsKi.s. — Mdme.   Miolan-Carvalho  haa  appeared  as 
in  51.  Gounod's  f'autl.  at  tho  Theatre  de  Ia  Moronic. 

Colooxb  —Handel  s  Judai  Jfaccabam  was  performed  at  the 
Gurxenich  Concert. 
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BIRMINGHAM  FESTIVAL  CHORAL  SOCIETY. 

(From  an  octan«nat  Corretpondent.) 

What  with  casual  concert*,  the  Triennial  Festival,  and  th«  Italian  Opera, 
Birmingham  lias  so  largely  discounted  the  opportunities  of  her  regular  tnuaical 
•eaeon  that  op  to  a  few  days  since  the  prospects  of  bor  accustomed  purveyors 
of  musical  entertainment  looked  anything  bat  cheerful.  The  Festival  Choral 
Society,  in  particular,  bad  already  reaped  such  abundant  laureU  iu  connection 
with  the  great  musical  event  of  the  year,  that  it  seemed  impossible  their 
regular  hanent  should  not  fall  abort.  Happily,  the  public  ciipacily  for  good 
music  is  not  a  very  arbitrary  measure,  and  the  large  and  high  class  attendance 
at  the  opening  concert  of  the  Festival  Choral  Society '«  new  season,  which  took 
place  ia  the  Town  Hall,  on  Thursday  week,  show*  that  Birmingham  muaic- 
lorers  are  resolved  not  to  let  their  autumn  indulgence  seriously  curtail  their 
winter  enjoyments. 

Tb»  programme  was  of  a  composite  character,  comprising  Mr  J.  F.  Bar- 
nett's  Paradite  and  the  Peri  (which  achieved  such  a  decided  popular  succcsa 
at  the  last  Birmingham  Festival),  with  Mendelssohn's  Lorley  and  f'i'tt 
Waiptirgii  A'iyAl.  The  executive  resources  consisted  of  the  band  and  chorus 
of  the  society — over  300  strong —under  the  conduct  of  Mr.  Storkley,  with 
Madame  Vanxini,  Madame  Pntry.  Mr.  Vernon  Rigby,  and  Signor  Foli  as 
roeal  principal*.  Mr.  Stimpson,  as  usual,  wae  the  organist.  Mr.  Bsructt's 
cantata  was  so  fully  noticed  in  the  Mutual  World  on  the  occasion  of  ita  first 
prodnctioo  thai  it  would  be  superfluous  to  expatiate  on  its  merits,  which, 
indeed,  lie  sufficiently  neat  the  surface  for  all  who  bear  to  appreciate.  And 
there  ia  even  leas  need  to  describo  soch  established  classic*  as  the  lyric  frag- 
ment which  followed  Mr.  Barnctt'a  work  and  the  cantata  which  Mendelssohn 
built  upon  Goethe's  legendary  poem.  . 

Although  the  Festival  |>erf(>rmanro  of  Faradiu  and  the  Peri  was  in  some 
a  more  perfect  than  that  of  Thursday  week,  when  the  choral  and  orches- 
xmrees  were  necessarily  on  a  more  limited  scale,  it  may  be  fairly  doubted 
if  Mr.  Barnett's  music  was  heard  to  *ncb  advantage  on  the  first  aa  on  the 
second  occasion.  Its  light  and  simple  graces  are  not  so  well  adapted  to  a  large 
orchestra]  combination  aa  music  of  a  stronger  texture.  The  principal  vocal 
part  devolved  on  Madame  Vanxini.  whose  sweet,  fresh,  flexible,  brilliant  voice, 
graceful  and  cngsging  manners,  and  unflagging  spirit  seem  to  ho  exactly 
adapted  to  Mr.  Barnctt'a  conception  of  the  Peri,  and  her  aooeem  was  unequi- 
vocal. Nothing  could  bo  finer  in  feeling  or  more  finished  in  execution  thnu 
Madame  Vanxini's  singing  of  the  air,  "  Sleep,  said  the  Peri,"  in  which  the 
spirit  apostrophises  the  dead  form  of  the  devoted  maiden  who  sacrificed  her  life 
to  love.  In  the  dnct  for  soprano  and  tenor,  with  chorus,  '  Oh,  let  me 
only  breathe  the  air,''  Madame  Vanxini  produced  an  etjual  effect ;  but  lire 
crowning  effort  was  in  the  finale,  "  Joy,  joy  for  cvrr,"  in  which  she  earned 
enthusiastic  applause.  Madame  Patey,  as  ■'  the  Holy  Angel  who  wan  keeping 
the  Guts*  of  Light,"  sang  with  her  wonted  earnestness,  and  even  more  than 
her  accustomed  power  and  beauty  of  voice,  especially  excelling  in  the  nrttlla, 
"  Nymph  of  a  fair  but  erring  liue."  Mr.  Vernon  Bigby,  in  the  principal  tenor 
part,  was  wanting  neither  in  spirit  nor  voice.  His  tinging  of  the  air.  "  Oh,  if 
there  be  on  this  earthly  sphere,''  was  not  lews  remarkable  for  lefincment  than 
for  vocal  charm,  and  ita  success  iu  proportion.  Siguor  Foli  gave  the  principal 
bass  music,  Slid,  especially,  the  air.  "  Bleat  tears  of  soul-felt  penitence,"  in 
such  a  manner  as  to  win  iiim  flattering  applause.  The  unaccompanied  quartet, 
"  She  wept,''  was  encored—the  only  piece  which  won  this  distinction,  tbongh 
many  deserved  it.  The  band,  while  vastly  improved,  is  nil  I  wanting  in  prcci- 
aion.    The  chorus,  as  may  be  tupposcd.  was  thoroughly  st  home. 

In  the  finale  to  Lonley,  Madsmc  Vaniini,  an  Leonora,  excited  the 
genuine  enthusiasm  of  bcr  hearers.  The  chural  ami  instrumental  parts  were 
admirably  rendered  ;  and  the  instrumental  pssmges  were  executed  with  re- 
markable spirit.  In  the  finale,  when  Leonora  casts  her  wedding-ring  into 
the  Rhine,  Madame  Vanxini  displayed  n  fervour  which  fairly  electrified  the 
audience,  who  twice  recalled  her  to  the  pbitfonn.  So  marked,  indeed 
was  her  success,  that  the  committee  lost  no  time  in  securing  her  services  for  the 
Meniah,  which  is  to  be  given  on  the  20th  hist. 

Abnut  the  Walpurgii  Sight,  which  brought  the  entertainment  to  an  tud, 
t  ia  only  necessary  to  say  that  the  principals  were  Madame  Patey,  Mr.  Vmuin 
Kighy,  and  Sigtiur  Foli,  all  ol  whom  acquitted  themselves  with  great  skill  mid 
spirit.  The  band  and  chorus,  under  Mr.  St«kley«dir<-ctioii>ft  littlctobc  dcired. 

sr.  JAMKs'S  HALL. 

There  is  little  to  siy  of  the  concert  on  behalf  of  the  French  Refugee 
l'n i>d,  which  took  place  on  the  2-llh  ult.  A  number  of  excellent  arti-ts 
appeared,  among  them  Mdnie.  Viardot  Osrcia.  Mdmc.  Clderen,  Jli-s 
Megan  Watts,  M.  Paure,  Mr.  Nordl.lom,  M.  Hammer,  Mr.  Claries 
Gounod,  Signor  Ikttini,  and  Mr.  Iknedxt.  The  programme  contained 
a  somewhat  curious  mixture  of  cUadc.il  anil  popular  works,  all  of  which 
were  more  or  leas  well  performed,  and  more  or  less  well  received. 

Vtijrsa. — M.  OlTenlxach  has  arrived,  with  ihu  intrnlion  of  making  a 
pro'onged  stay. — The  programme  at  the  first  Phillmrniome  Concert  o  m- 
uined:  Overture  to  Islander  Eekf-ert,  Hitdorff:  ltui  thovcn's  Concurto  in 
O  major  (Herr  Ep -teiiii ;  Overture  to  Euryanlhe  I  Weber) ;  and  K  Flat 
major  Symphony,  Schumann. 


ROYAL  ACADEMY  OF  MUSIC. 

The  following  programme  waa  rone  through  in  a  Mtiatactorr  manner 
at  the  students'  concert,  given  on  Thursday  evening,  the  24th  ult.  :— 

Trio,  "-The  Glow-worm"  (H.  Smart),  Miss  Pocklington.  Mis»  Fanny 
Williams,  and  Miss  Elberington ;  Caprieeio.  in  F,  Op.  .14.  pianoforte  (dementi1. 
Mist  Jessie  Lee;  Air,  "Honour  and  arms,"  Samson  ( Handel  i.  Mr.  Insnll ; 
Allegro  Modersto,  from  sonata  in  A  flat,  Op.  39,  pianoforte  (Weber),  Miss 
Salmon;  Ihtet,  "  Saper  vorrri  se  in '.mil "  (Haydn's,  Miaa  Frith  and  Miss 
Goode  ;  Fantasia,  in  0,  pianoforte  (Schubert'),  Mr.  Docker;  Song,  "The 
Charmer,'*  Fruhlingslied  ( Mendebaohn  i,  MUa  Maudsley.  Westmorland 
scholar;  Sonata,  in  D,  for  two  pianofortes  (Moiartl,  Miaa  C.  Gardner  and 
Mis.  Bmlcigh;  Glee,  '  Nymph,  of  tin  Forest"  (Hnr»lev).  Mr.  Perry,  Mr. 
Howells.  Mr.  Shakespeare,  aud  Mr.  Parry:  Prelude  and  Fugue,  in  G.  pianoforte 
.1.  S.  Bach),  Mr.  Iteaxley ;  Aria,  "  Leiito  il  pie"  (Mnsart),  Mias  Rebecca 
Jewell  ;  Allegro  Brill. ilite,  for  two  performers  on  the  pianoforte  I  Mendelssohn', 
Mia*  Newman  and  Mis*  Taylor  ;  Aria,  "  Evening  song  "  I  Abend  Einpfiiiduiig  I 
(MosartX  Miaa  Pocklington  ;  Allegro  graxiisso  in  F,  Xo.  2  from  a  set  of  six 
studies  (W.  S.  Bennett),  Allegretto,  in  D  flat.  No.  2,  from  Pcxii  di  Bravura 
i Cipriani  Potter),  Canxonrt.  in  A  flat,  "  Welcome"  (G.  A.  Macfitrrru),  Mdlle. 
iHfprtx  ;  Duet,  "  Zuleika  aud  H  asm  it  "  I  Mendelssohn),  Mias  Lambert  and  Mr. 
Guy;  Allegro  con  Fooco  (Volkslied),  No.  :.,  Book  4,  and  Allegro  Graiioeo, 
No  «,  Book  5,  Lieder  ohne  Worte  (MendelasohnX  Miss  Bath  ;  Madrigal.  "  In 
pride  of  May  "  (Wcclkes,  1008).  AccorepauUts,  Miss  Beirnsfather  and  Mr. 
Kemp. 

The  next  public  rehearsal  ia  announced  for  Tuesday  morning, 
December  13,  when  the  first  and  second  parta  of  J.  S.  Bach's  Ckrulmai 
Oratorio  U  to  be  performed  for  the  first  lime  in  this  country. 


THE  ROYAL  EDITION  OF  OPERAS. 
{From  the  »  Pall  Mall  GaxUe.") 
Under  this  title  Messrs.  Boosey  A  Co.  have  projected  •  new  edition, 
at  an  uncommonly  reasonable  price,  of  those  operas,  ancient  and  modern, 
which  are  chiefly  indebted  for  their  popularity  to  the  Italian  lyric  stag*. 
Two  out  of  a  list  of  someflflv  operas,  announced  as  in  preparation,  to 
be  brought  out  at  intervals  of  a  fortnight,  are  before  us.  The  form  It 
not  merely  convenient  for  general  purposes,  but  such  aa  to  render  the 
edition  available  for  theatres,  and  especially  serviceable  to  those  who  may 
be  de-irous  of  knowing  more  about  what  they  are  lietenirg  to  than  e  n 
he  gathered  from  a  programme  supplied  with  musical  example.  It  has 
for  »>tne  time  become  a  habit  among  amateurs  to  follow  the  (*'  fonnances 
of  symphonies,  overture*,  quartel«,  sonatas,  &>'.,  score  in  hand  ;  and  that 
the  appreciation  ia  materially  assisted,  perhaps  al-o  the  enjoyment  en- 
hanced, by  such  adventitious  aid,  is  scarcely  to  be  doubt  d.  Cheap 
hand-book  oratorios  have  long  been  in  use,  a'nd  their  influence  U  un- 
questionably for  good.  We  can  see  no  reason  why  open,  the  most 
gei  etally  popular  of  all  musical  entertainments,  should  not  be  equally 
benefitted  by  similar  means.  At  all  events  tMe  *' Royal  lidilion  of 
Operas"  ia  calculated  to  supply  the  want.  The  di«po«itlonof  each  work  is 
for  voice*,  with  pianoforte  aeo>in|«iomei)t.  which,  it  will  be  readily 
understood,  is  more  convenient,  not  alone  becau-e  more  portable,  Itut 
l«cau»  easier  to  read,  than  a  full  orchestral  scure.  That  the  arrange- 
ments imy  bs.  d*p  ndci  upon  for  scrupulous  exeetnean,  tiie  name  ol 
the  editor,  Mr.  Arthur  Sullivan,  and  that  ol  bis  associate,  Mr.  Josiah 
i'ittman,  are  a  sufficient  warrant.  These g-tilleinen  a*e  to  surs  rintend 
the  entire  edition.  The  oj>crn  already  published  arc  Am  Gii  anm ian  1 
Fidtlio.  The  liarbiert  di  Siviglia  and  the  Soriiwmiiifo  are  next  on 
hand. 

St.  PemnaviMii.— At  the  Russian  Op-rahou»e,  tho  first  o,"«ra  of  a 
young  composer,  by  name  Aflanastefl",  ia  In  rchearral ;  tho  asm-;  i«  true 
of  Meyerbeer's  I'ropkile,  with  lidll-.  Lvwrewaky  as  Fides. — At  the 
Italian  Opera,  tho  artists  newly  engaged  for  this  season  have  appeued 
in  duo  course,  but  ouly  two,  Mduie.  S»ss  and  Signer  Corsi,  havo  pro- 
duced anything  like  a  tivournblo  impression. 

Sai.z«i-nn.— The  first  concert  of  tlars  Morarteum  was  highly  success- 
ful. The  bind  fully  su-t-iined  its  repntition  at  one  of  the  best  in 
(jcnnany,  and,  under  th'i  conditclochip  of  llerr  llsrh,  performed  in 
brilliant  ttyie  Mei,<l-ls  ohi.'s  overture,  Urrrerttilb  uhH g'Hekltcke  Fahrt. 
Mdlle.  Riegrln  played  Ueethoven's  Pianoforte  Concerto  in  E  dat  major. 
Herr  Ft.uous.;hek,  a  memb-r  of  thu  bind,  played  C.  M.  von  Weber's 
Clarinet  Conccno;  and  Herr  Scveik  l'aganini's  Adagio  and  "  Olilek- 
chenrondo."    The  vocalist  waa  Mdlle.  Trou-il. 

DsKlSFAST. — Kres  s  C'iC<i.l.— <!s  iTtrt't.  aso  t'.uir.tSTlS'U. — Tlie  very  sxreentile 
rhararl-r  et  this  (•re|4irsti*^it  tuts  rvn,:t-reu  tl  a  jrenersl  tuv.orite.  -  'I'tte  tiril  Ffrif* 
(Jittrtt*  remarks  :  — "  Uy  a  tlji.ro'.i^'t,  kuon  l^l^e  ft  ll,c  ii.iuinl  tnwt  wh'rli  gr-vern  the 
o,«raU,>ns  ff  ilt^estl.,.,  alhl  im-iltt  i.i,  un,l  l,y  a  etireliil  a|, plication  of  tlie  nne  |.n». 
perUes  of  Molt  lelertnJ  c,"Ci*.  Mr.  Kl'|si  lias  or  iVl-1,0  ,  «r  tireakfist  tJO.ies  whh  a 

delicately  H.iv.tn-,1  twverage  wlikti  nray  s-tve  «•>•  l.e.ry  doeiors'  l-tlls."  E*ch 

incxet  l>  lalwiM  J»n  En-,  a  C. ...  II  .nix  .pilhlc  CiiemiHs,  L-ji«J.  u.  Alio 
I  niakers  of  Eprss's  Cacaoluc,  a  very  tliln  evening  bs-vemge. 
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MONDAY  POPULAR  CONCERTS, 

ST.  JAMES'S  HALL. 
THIRTEENTH    SEASON,  1870-71. 

S.  ARTHUR  CHAPFJXL. 


THE  BEETHOVEN  CONCERTB. 

T««  |>rr.i.„t  yrtr  being-  the  Centennial  Annlrennry  the  birth  of  Beettioean,  the 
Director  hai  tii' -ujrhl  ttiat  it  would  1m  u  lttunjf  trluute  of  reaped  to  the  memory  of 
thai  Imtn'  r  al  ircr,U»  to  online  ih*  programme*  before  Chrtatroaa  eaclualTely  to 
Selection*  In  n  n'»  IniirtimetiUl  »i»J  Viva!  Worlta.  Kv*ry  concert,  until  the  cod  of 
tlM  year,  wi;l  therefore  1*  a  B~thoven  Omcert.  In  the  onurae  of  the  aerlee,  the  Six 
Ourtelt,  Op  i'  ,  the  Three  IJiurtrU  ( Jte)MvflUirjl>),  Op.  »> ;  the  ^Hartal,  No.  10 
(E  B»1) .  !hr  Five  Trloi  fur  VUnaUrlr,  Willn,  and  Violoncello  ,  and  u  many  of  the 
AottlUe  f<M-  Plinnfnrtr  nrxl  Violin,  I'lanoforlr  and  Vinloarello,  and  Pianoforte  alone, 
a*  ui  be  iximprUed  wiuiln  the  liiniu  nfeiuhi  prog-rammee,  will  be.  given.  The  Vocal 
Mule  .III  Ir,  all  |Mu«„,  be  elected  from  the  Chamber  (ton«i,  with  Phwofcrte 


PROGRAMME  OF  FOURTH  COXCERT. 

MONDAY  EVENING,  DECEMBER  6ni,  1870. 

To  Commence  at         oeltct  pretitiy. 


PART  I. 

QUINTET.  Ii>  C  major.  Op  J9,  f  rtwo  VWlne,  two  Vlnln,  em 
cello— MM  Biau-a,  L.  Rfae,  Zaaum,  lUev.  and  Piitti 
I    IcN  II  l,a  diet,  "  \ 
.NO*.-  ••  Mil  r.nem  irMnehlUn  liir.d  ~  \  —  llerr  Stocks an 

J  "  K>on,t  dn  da*  Land  ~ 
ISTORAL  SONATA,  in  D  ra.jor.  Or.  3»,  for 

LI OoDD»a» 


Violoo- 


iertAoMw. 


PA 


PART  II 

SONATA,  in  0  minor,  Op  6,  No  a.  fir  rUno«,rte  and  Violoncello— 

Mailtmo  Arabella  U"dderd  and  Slionr  I'utti  

aretTr-ii  «uivr:«i  t  "  The  Maid  oflnterneia."  \ 
scotch  fioNcs. .  ,.  The  ,.„„„  ,,d  „,  j,mlc  ..  J 

With  IVw  f  Tte,  Vl  d.n.  and  Violoncello  Accompaniment!  by  JertAovew. 
ll>rr  -•'in,  Ktiiraicy,  arcomi-anlM  liv  MM.  7.kbm*i.  STaara.  and  Piarri. 
TIIIO.  In  <:  maj"».  Dp   I.  No.  »,  fir  P'»-iif  «i-,  Violin,  and  VWoo. 

Gui>i)««D,  MM.  6tilic»,  and  I'uni    . . 

Mr.  IIENEDICT. 


SATURDAY  POPULAR  CONCERTS 


THE  FIFTH  CONCERT  OF  THE  THIRTEENTH  SEASON 


SATURDAY  AFTERNOON,    DEC.  lOth,  1870. 
To  commence  at  Three  o'clock  predtely. 


^Irogiammt. 


i,  f..t 

i.  Zi 


QUART!:  f,  In  F  major,  Op  w.  No 
Viol-  tIIu—  MM.  Urmia.  L.  Kit 
i  ••  li  n  Itluni. -hrn  Wundirh,  M" 
SONti;*,  \  ■  M  nnotu  ' 

(  "  Mallked  " 
SONATA,  in  <i  major.  Op.  2D.  fur 
Aniaei.i  &  OonuanD  

SOX09.  \  I.  ^^tt'.""^';..  Jamie,"  }    ",Ul  Accompaniment,  by 

llerr  SrorKnaceaii. 
TniO,  In  C  minor,  <"»p  I,  No.  3,  for  Ptaaofort*.  VioUti,  and  Vioioo- 
cello—  Miilunr  A  et » n  in  l»  (.ioDDtaii,  MM.  Sraaca  and  Purrt 


r„  \  l„llua.  VW»,  and 
.andPurti  . 

—  llerr  »Tor-an»i>KK 

Nanoforle  alune— Madame 


Sofa  !UUi,  5.  ;  lulr  ny.  3a. ;  A  liulaikon,  la.  TtekaU  to  be  obtained  of  Mr.  Anatlo, 
3«.  I'ieradllly  ;  KeiUi.  Prow.f,  A  Co  ,  4».  Cboapaide ;  Maya,  Royal  Cichan|rc 
nutliiinj,:  It  W.  Olll.ler,  1»,  OiJ  Hood  Street;  and  of  Chappell  A  C.,  *0, 


W.ll-ll.e 


to  ttie  Orchei'ra  will.  >u  fntnre,  be  by  the  door  In  Piccadilly 
Placo  only. 


DEATH*. 

On  tlir  27th  nit.,  at  I  is  retj.l<>ri<-.-,  32  (Jlouwe-i  r  Terrace,  Hyde  P*rk, 
Anou.i  Axoei.ico  GoTorfctrx.  Feiihiiii,  »K«.d  63. 

On  thn  USih  ult.,  Mr.  Mill.,  Mu«io  PubU-bcr,  of  N.w  BoDtl  8tr««t, 
— and  78. 


TO  CORRESPONDENTS. 

Db.  Tbis  ii  right  in  one  iniUDce,  bat  wrong  in  the  other.  Be  ii 
right  in  e»ying  th»t  tbo  Sonatt  Melancholia**  of  the  lite  Herr  Hoechelea 
U  the  key  of  F  eharti  minor,  but  wrong  in  amy ing  that  it  mj  written  U 
four  raoTemanU.  There  wia  never  but  the  one  moTement  which  it 
publiihed  in  the  German  edition.  It  if  s  long  moTement.  aa  Dr.  Thin 
rouit  know  ir  he  haa  tried  it  over ;  and  no  doubt  the  complete  emits 
was  thm  conceived  by  the  revered  matter. 

tub  GoiBLKn. — In  one  reapect  our  correspondent  ia  not  quite 
;  but  he  haa  overlooked  the  fact  that  Haydn  outlived  Mourt 
many  years,  and  that  Mozart  never  heard  the  Creation.  Beethoven 
did,  it  ia  true;  but  Beethoven  waa  not  the  composer  of  Jton  Oieraxti, 
and  had  nothing  whatever  to  do  with  the  Requiem.  So  much  for 
■•  Snorr  I  he  Gobblor.-' 

■   '  ~ 

NOTICE. 

To  Advertisers. — The  Office  of  ihe  Musical  World  uat  Mtttrt. 
Duncan  Davison  &  Co.'s,  244,  Regent  Street,  comer  of  Little 
Argyll  Street  {First  Floor).  It  is  requested  that  Advertise- 
ment* auig  be  sent  not  later  than  Thursday.     Payment  on 


LONDON,  SATURDAY,  DEC  EMBER  3,  1870. 


DEFEAT  OF  MR.  CHORLEY. 

THE  controversy  between  the  Author  of  the  libretto  of  St. 
Peter  (uosettable  version)  and  the  composer  of  thst 
oratorio  has  ended.  Mr.  Chorley  fired  his  last  shot  in  the 
Athenstum  of  Saturday  fortnight,  and  declared  that  nothing 
should  ever  make  him  discharge  another.  Mr.  Benedict  retorted 
in  the  Alhenttum  of  Saturday  week,  and,  having  no  longer  an 
opponrnt,  perforce  sheathed  his  sword ;  but  with  a  significant 
intimation  that  if  Mr.  Chorley  wants  more  fighting  at  any 
future  time  he  can  have  it.  As  the  contingency  is  not  likely  to 
arise,  we  may  consider  the  matter  ended,  and  take  a  final 
retrospect  before  consigning  it  to  the  limbo  of  forgotten  feuds. 

That  Mr.  Chorley  has  been  beaten  at  all  points  is  the  first 
impression  made  by  a  review  of  the  controversy.  We  are  not 
a  bi^  surprised  at  the  result,  seeing  that  it  was  foreknown  to 
all  acquainted  with  the  facts  of  the  case.  Neither  are  we 
pained  one  tittle,  seeing  that  justice  is  satisfied.  Mr.  Chorley, 
who  must  have  read  his  Bible  when  concocting  Biblical  libretti, 
ought  to  have  remembered  tho  hypothetical  king  who,  making 
war  with  ten  thousand  men,  had  to  meet  an  enemy 
with  twenty  thousand.  The  veteran  journalist  waa 
off  than  that  unhappy  monarch.  He  waged  war  with  fancies 
against  facts,  and  the  facts  have  beaten  him.  He  made  a  public 
matter  of  a  private  (and  imaginary)  grievance,  and  haa  been 
"  hoist  with  his  own  petard."  He  entered  upon  the  struggle  with 
the  arrogant  confidence  of  one  who  discounts  victory,  and  hai 
rushed  into  the  arms  of  defeat.  Iu  the  name  of  Justice,  who 
would  have  it  otherwise  ? 

We  advise  our  readers  to  contrast  Mr.  Chorley*s  first  letter 
to  the  ,4fAfii»iiB!  with  his  last,  and  mark  the  difference.  In  one 
the  writer  appears  as  a  deeply  injured  man,  the  victim  of  an 
unscrupulous  colleague's  ill-treatment.  In  the  other  he  ia  seen 
trying  to  defend  wrongful  assumptions,  and  wriggling  out  of 
false  positions,  with  but  slight  chance  of  success-  One  after 
another  the  props  upon  which  he  originally  rested  his  case  have 
been  knocked  away,  by  the  evidence  brought  forward  in  Mr. 
Benedict's  calm  and  gentlemanly  letters ;  mid  now,  the  whole 
card-fabric  lies  in  the  mud.  even  the  builder  washing  his 
lcaviug  it  there,  as  too  much  soiled  for  further  roani- 
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pulation.  Rarely  baa  the  right,  when  challenged  by  the  wrong, 
more  thoroughly  vindicated  itaelf. 

We  will  not  tire  the  reader  by  going  oyer  once  more  all  the 
points  of  a  controversy  so  miserable  in  its  origin  and  object ; 
but  there  are  certain  conclusions  which,  as  the  ahaolute  facta 
evolved  out  of  much  fuss  and  pother,  ought  to  be  stated. 

I.  Mr.  Benedict  bought  and  paid  for  Mr.  Chorley's  libretto, 
twelve  years  ago. 

II.  Mr.  Benedict  was  not  satisfied  with  the  book. 

HI.  Mr.  Chorley's  version  of  St.  Pettr  waa  not  accepted  by 
the  Birmingham  Committee ;  nor  waa  it,  on  Mr.  Chorley's 
recommendation,  ntrxuttd  to  Mr  Benedict  to  compost. 

rV.  Mr.  Chorley  rtfuttd  to  make  certain  alterations  desired 
by  the  composer.  These  facta  established,  there  is  an  end  of 
Mr.  Chorley  aa  far  aa  concerns  the  controversy. 

Everybody  remembers  the  hero  of  Chevy  Chace,  respecting 
whom  it  is  said :- 

"  For  Withsrington  I  needs  mart  wail, 
Ai  on*  in  doleful  dumps, 
For  when  hi.  leg,  were  .mitten  ofT 
Hs  fought  upon  his  stamps." 

Mr.  Chorley  has  not  even  the  resource  of  the  unfortunate 
Border  warrior.  Not  a  stump  remains  to  him  ;  and  the  eword 
drawn,  aa  by  a  fore-ordained  conqueror,  is  sheathed  in  impotence. 

If  we  refer  to  the  matter  of  the  disputed  £26,  it  is  only  to 
express  surprise  that  the  Editor  of  the  AtJummtm,  naturally 
anxious  to  help  out  an  old  contributor,  should  have  laid  stress  on 
the  fact  that  a  cheque,  payable  to  bearer,  waa  not  endorsed  by 
Mr.  Chorley.  The  evidence  is  worth  absolutely  nothing,  because, 
aa  ia  everywhere  known  (save  at  the  Athtnmum  office),  cheques 
payable  to  bearer  require  no  endorsement ;  while  the  insinuation 
of  the  Editor,  to  use  the  words  of  a  contemporary,  is  "  insuffer- 
able," and  has  since  been  energetically  repelled. 

One  word  more.  Mr.  Chorley,  having  unnecessarily  dragged 
8ir  M.  Costa  and  the  late  Charles  Dickens  into  the  controversy, 
baa  finished  by  taking  a  greater  name  in  vain.  He  must  needs 
tell  us  of  Mendelssohn— of  "  original  studies,"  with  a  view  to 
•applying  the  illustrious  composer  with  a  libretto;  and  of  a 
journey  to  Interlaken,  with  the  "  original  studies"  in  his  pocket. 
On  first  reading  this,  we  partially  reconciled  ourselree  to  the 
master's  death,  because  it  seemed  aa  though  ha  had  actually 
been  "  taken  from  the  evil  to  come."  Second  thoughts,  however, 
brought  a  change.  We  remembered  that  the  composer  of  Elijah 
was  fastidious ;  and,  therefore,  safe. 


MONDAY  POPULAR  CONCERTS. 

MR.  ARTHUR  CHAPPELL,  by  his  preserving  efforts,  seems 
at  length  to  hare  taught  a  vast  section  of  the  public  that 
there  ia  one  pleasure  to  be  found  in  a  largely-developed  instru- 
mental piece  of  what  is  trnne  1  "  classical  music,"  which  cannot  be 
derived  from  brief  effuaions,  however  great  their  attractions  of 
melody  or  harmony.  It  is  the  charm  of  the  sonata,  or  quartet 
for  instance,  as  a  whole,  wherein  we  recognize  constant  variety' 
emanating  from  one  fertile  conception,  which  the  patrons  of  the 
Monday  Popular  Concerts  are  now  beginning  to  appreciate  at  its 
just  value.  Tbey  are  evidently  interested  by  the  symmetry  and 
coherence  of  the  various  subordinate  forma,  employed  aa  subtle 
servitors  to  one  great  plan,  in  the  master-pieces  of  chamber  music ; 
they  look  with  confident  pleasure  to  the  recurrence  of  certain 
themes  or  phraaes,  and  expectantly  await  with  curiosity  aome  novel 
treatment  of  ideas  already  heard  and  admired.  Here,  then,  ia  a 
thoroughly  musical  audience  ;  and  we  need  scarcely  dwell  upon 
the  inevitable  inference,  that  executants  must  feel  more  at  home, 
and  eonaequently  perform  with  greater  abandon  and  enjoyment, 
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when  moved  by  such  magnetic  sympathy,  and  cheered  by  such 
responsive  geniality. 

The  last  concert  waa  no  exception  to  the  rule  Indeed,  it  may 
be  described  rather  aa  additional  evidence  of  the  rule'a  absolute- 
ness ;  for  not  only  was  the  programme  thoroughly  "  claaaical," 
consisting  exclusively  of  works  by  Beethoven,  but  there  waa  like- 
wise a  thronged  attendance ;  and,  mirabile  dklu — despite  the 
weather,  which  might  reasonably  have  been  expected  to  damp 
the  "  genial  ardour  "  of  anybody's  soul — audience  no  leas  than 
executants— seemed  to  enjoy  the  performances-  particularly 
remarkable  features  in  which  were  the  magnificent  playing  of 
Madame  Goddard  of  Beethoven's  Sonata  in  A  flat  (Op.  26), 
the  last  movement  of  which,  rendered  to  absolute  perfection, 
was  unanimously  encored,  and  the  scarcely  lew  irreproachable 
performance  of  the  Sonata  in  A  minor,  for  pianoforte  and  violin, 
by  the  same  lady,  associated  with  Madame  Noruda. 

Let  those  who  suppose  music  to  be  a  mere  meaningless 
exhibition  of  emotion,  who  fancy  that  human  beings  aing  and  play 
aa  boys  are  said  to  whistle,  "  for  want  of  thought,"  visit  the 
Monday  Popular  Concerts,  and  learn  that  music  in  its  loftiest 
manifestations  is  animated  by  the  same  spirit  and  regulated  by 
the  same  principles  which  vivify  and  govern  all  intellectual 
exhibition*  of  art;  that  it  has  power  to  awaken  the  noblest 
feelings,  to  sound  the  very  depths  of  the  human  heart, 
with  tones  of  adoration,  heroism,  joy,  grief,  love,  or  despair,  and 
is  amenable  to  all  those  laws  of  form  and  symmetrical  design 
which  alone  render  the  greatest  triumphs  of  the  poet,  painter,  and 
sculptor,  classical.  Is  it  too  much  to  say  that  the  soul  is  moved, 
the  senses  flattered,  imagination  and  fancy  excited,  and  reason 
gratified  by  these  productions  of  the  greatest  composers  where  art 
and  science  are  so  happily  commingled? 

And  if  those  who  "  came  to  scoff,"  or,  perhaps,  to  sleep,  on  the 
comfortable  St.  James's  Hall  sofas,  have  gradually  been  awakened 
to  the  consciousness  of  a  new  enjoyment,  and  led  to  respect  aa 
well  aa  admire  the  authors  of  those  masterpieces  to  which  Mr. 
Arthur  Chappell  devotes  his  programmes,  has  not  a  great  deal 
been  gained  for  the  social  and  artistic  ft  aim  of  musicians  in  this 
country,  and  even  more  for  the  taste  and  sentiment  of  a  public 
still,  perhaps,  a  trifle  too  incredulous  respecting  the  psychological 
influeuces  of  rolyhyiunias  art  ?  B.  E.  E. 


The  Beethoven  pieces  at  the  Crystal  Palace  concert  of  to-day 
are  the  Overture  to  Egmont ;  the  Pianoforte  Concerto,  No.  Win 
C).  to  be  played  by  Herr  Pauer;  the  Symphony  No.  8  (in  F)  ; 
and  the  «•  Liederkreis,"  to  be  sung  by  Mr.  E&ns  Reeves. 


THE  MUSICAL  WORLD. 


ADOLFO  FERRARI. 
One  of  the  most  highly  esteemed  members  of  the 
musical  profession  has  passed  away  from  among  us. 
Signor  Ferrari  died  on  Sunday  afternoon,  at  the  age  of 
sixty-three.  No  one  who  had  the  pleasure  and  advantage 
of  knowing  him  will  hear  this  intelligence  without  deep 
re  (fret.  Few  among  our  resident  professors  were  so 
universally  popular  aa  Sipnor  Ferrari,  his  buoyant  and 
joyous  nature  winning  him  friends  in  every  circle. 
Signor  Ferrari  waa  a  member  of  the  Philharmonic* 
Society  (ol  which  he  was  frequently  elected  director),  and 
also  of  the  Royal  Society  of  Musicians.  Aa  a  professor  of 
singing  he  occupied  the  first  rank.  No  class  at  the  Royal 
Academy  of  Music  was  more  sought  for  than  his;  and, 
aa  a  mark  of  respect  to  his  memory,  the  directors  close  1 
the  doors  of  that  institution  yesterday— the  day  appointed 
for  the  funeral,  at  which  most  of  them  were  anxious  to 
be  present.  In  Signor  Ferrari  the  profession  haa  lost  an 
earnest,  able,  and  hard-working  member,  and  society  an 
,  and  true-hearted  man. 
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OCCASIONAL  NOTES. 

Great  arc  the  amenities  of  New  York  mimical  journalism,  for 
proof  of  which  we  take  the  following  extract  out  of  Walton'*  Art 
Journal : — 

" '  Jerry  Popkins'  (by  chinning  the  first  letter  of  this  patronymio  we 
get  the  name  of  a  well  known  organist  an<1  profesaorl,  the  penny 
whiftler  and  the  prize  frand  upon  inn  musical  |  ublic,  is  a  member  of 
the  Lotus  Club  ;  but  how  lie  came  to  be  admitted  among  gentlemen  in 
something  to  be  wondered  at.  Still,  lie  is  there,  although  he  in  very 
carefully  avoided,  an  one  would  avoid  anything  nastv  that  lira  in  ihe 
path.  True  to  hi.  dirtv  imtincts,  he  is  jnnt  that  bird  which  "  foul* 
It*  own  ne»t,"  lor  he  devote*  the  greater  part  of  the  Fi»e  Points  sheet 
he  publishes  to  libelling  llu-  member*  of  the  Lotna  brotherhood. 
Jeremy  Didler  1'oj  kina — especially  Midler  in  an  Orpheon  artutr — i» 
unfit  to  associate  with  gentlemen  ;. and  hi*  persistent  and  gross  attacks 
upon  ita  members,  are  sufficient  cause,  for  the  Lotua  Club  to  expel  him 
(he  body.  If  they  have  a  care  fpr  their  reputation  they  will  do  so 
promptly." 

The  able  and  intelligent  Berlin  correspondent  of  the  Daily 
Ttltgrapk  makes  the  following  reference  to  Herr  Joachim, 
in  one  of  hia  recent  litters  :— 

"  Herr  Joachim  has  resigned  his  position  of  Profeaaor  here.  In  all 
musical  circles  in  Berlin  the  most  profound  regret  is  expressed  at  this 
rraolotton.  Herr  Joachim  has  devoted  himself  heart  and  soul  to  hia 
task,  and  has  in  the  short  time  during  which  he  has  fulfilled  the  duties 
of  Professor  encouraged  to  a  marvellous  extent  the  cultivation  of  the 
art  cf  which  he  is  the  greatest  living  exponent.  His  exertions  have 
been  thoroughly  and  very  generally  appreciated — hence  the  demon- 
stration made  at  a  quartet  concert,  two  data  ago,  in  token  of  the  uni- 
versal  approval  of  1'iofrssor  Joarhim,  and  of  the  universal  sorrow 
caused  by  hia  resignation.  There  are  many  in  England  who  will  not 
share  in  that  sorrow,  for  there  are  many  who  think  he  is  better  em- 
ployed in  himself  interpreting  Beethoven  than  in  teaching  the  best 
interpretation  to  others  less  gifted.  Herr  Joachim  is  to  go  to  Russia  at 
the  beginning  of  next  vcar  for  some  six  weeks,  and  at  the  end  of  that 
time  ho  will  again  be  heard  at  your  admirable  Monday  Popular 
Concert*.'' 


Tea  Association  for  Sacred  Muais  at  St.  Karl's,  Vienna, 
eelebrated  its  forty-fifth  anniversary  on  Sunday,  the  20th  of 
November,  when  they  performed,  in  memory'  of  L.  van  Beethoven,  that 
composer's  Mais  in  C.  One  Sunday  in  I82C,  Beethoven,  accompanied 
by  Herr  Graf,  the  pianoforte  maker,  came  into  the  choir  at  St.  Karl's 
during  high  mass.  The  "  regens  chert "  was  Ihe  present  director  of  the 
choir,  Herr  T.  Rupprecht,  who  bowed  to  his  illustrious  visitor,  directly 
he  perceived  him.  A  message  was  sent  to  Herr  Rupprecht,  saying  that 
Beethoven  wished  to  speak  with  him.  When  mass  wasover,  Beethoven, 
Oraf,  and  Rupprecht  aalked  down  by  the  Technikergchaude,  and 
Beethoven  asked  Ituppredit  to  give  him  the  Latin  words  of  iho  "  To 
Detim,'*  and  mark  the  places  where  the  Itmpo  is  changed,  a>  for  ex- 
asnple,  at  "  Salvum  fao  Regem."  Beethoven  said  he  intended  composing 
a  grand  "  Te  Dcum,"  to  be  performed  in  the  Augustiner  Church,  and 
at  the  passages  marked,  a  cannou  was  always  to  be  discharged  on  the 
glacis.  Rupprecht  complied  with  Beethoven's  wish  in  the  course  of  the 
same  day.  Beethoven  never  carried  out  his  intention,  however,  aa  he 
died  in  1827  ;  it  ia  not  known  whether  he  ever  even  begun  the  "To 
Deum." 


The  nuisance  of  organ  grinding  has  again  evoked  letters  from 
sufferers,  and  one  has  written  to  say  that  he  has  been  threatened 
with  assassination  for  interference.  Ihe  grievance  is  intensified 
at  thia  time  of  year,  organists  having  returned  from  sea-side 
tours  renovated  for  a  winter  eamjiaign.  There  haa  been,  also, 
an  addition  to  our  tormentors  iu  the  Italian  bagpipe  blowers,  who 
make  more  aggravating  music  then  their  brethren,  the  Scotch. 
In  brigand  costume  these  parade  under  our  windows,  discharging 
discords  that  jarr  every  nerve,  and  expel  every  thought,  leaving 
in  the  mind  a  craving  for  vengeance.  The  organs  are  constructed  of 
more  powerful  ([uulities.,  in  order  to  compel  surrender  from  an 
unwilling  listener  in  a  more  peremptory  stylo  than  usual.  Let 
people,  vexed  beyond  endurance,  strictly  forbid  servants  to  en- 
courage the  performers.  Domestics  are  in  the  habit  of  humming 
and  dancing  to  the  organs,  and  while  the  master  it  waiving  off 


hard  that  restrictions  should  be  placed  upon  strollers,  with  their 
booths,  while  vagabonds,  with  organs  and  bagpipe*,  are  permitted 
to  distract  us.  It  is  hard  to  refer  to  this  matter  without  a  smile, 
but  the  subject  has  a  serious  aspect  de 
•a  the  licensing  of  theatrical  go-carts. 


Alioso  the  papers  of  a  well-known  historian,  lately  deceased, 
there  has  been  found,  at  Schwerin,  a  thick ish  broad  octavo  manuscript 
volume,  in  good  condition,  with  Latin  and  German  hymns  set  to  music, 
and  presented  by  the  first  celebrated  Saxon  Captllmeitter,  Johann 
Walthrr,  in  1530,  to  his  friend,  Martin  Luther.  This  fact  is  proved, 
beyond  a  doubt,  by  a  memorandum,  in  the  great  Reformer's  own  hand, 
and  the  orthography  of  the  time,  on  the  title  page.  The  memorandum 
runs  aa  follows: — ••  nat  myr  vrrehret  nieyn  g liter  Kreind  Herr  Johann 
Walthrr  Componist  Musica  ru  Torgaw,  l.VJO.  Dem  Gott  gnade.— 
Marlimia  Luther."  (••  Presented  to  mo  by  my  good  friend,  Herr 
Johann  Walthcr,  musical  composer.  Korgau,  1S.10,  for  whom  may  Ood 
have  grace — Martinua  Luther.")  The  present  owner  of  thia  manuscript 
treasure  ha*  submitted  it  to  Herr  Kade,  musical  director,  with  a  view 
to  iu  publication.  Among  the  hymns  contained  in  the  ( 
the  two  great  features  of  the  Lutheran  hymn  book,  " 
ist  unscr  Gott,''  and  "  Vater  unser  im  Ilimmelruch." 


the  Savoyard  from  the  pari 
the  area,  or  smiling  at  luru 


lour,  Mary  Jane  is  ogling  him  fro 
from  nursery  windows.  It 


CONCERTS  VARIOUS. 

Thf.  Metropolitan  Lecture  Hall  was  crowded  on  the  24th  ult.,  at  a 
grand  evening  concert  given  by  Mr.  Howard  (pupil  of  Mr.  Buheodeo). 
The  programme  wa*  gone  through  in  a  highly  satisfactory  manner, 
the  principal  vocalists  being  Miaa  Nellie  Kean.  Miss  Nora  Bomerville, 
and  Mdllr.  Vernon  (another  pupil  of  Mr.  Blshendcn),  Messrs  Kentchen, 
Turner,  Howard,  and  C.  J.  Bishenden,  ha**:  Herr  Waldkirch,  Boylanee, 
and  Mdlle.  V.  Nahrganx  assisted  at  the  pianoforte.  Mr.  BUheodeu 
wa*  encored  three  time,  [n  the  Marseillaise,"  and  twice  in  a  Frerco 
war  song.     The  other  artists  were  effective  in  their  respective  solo*. 

A  CttKcahT  wa*  given  at  the  Greyhound  Hotel,  Richmond,  oe 
Tuesday,  before  an  audience  of  nearly  500.  Mr.  U.  Mansell  Ramsey 
conducted,  and  the  artists  performed  their  patt*  wiih  Credit, 
them  were  Mdlle.  Endle  Blanche.  Miss  Rosaline  Stuart,  MeasrsF.  Child 
atone  and  Beeves,  vocalist*;  and  Mr.  Ellis  Roberts,  harpist.  The 
assembly  room  has  seldom  been  the  scene  of  more  hearty  applause  than 
that  which  greeted  the  performances  of  the  solo  pianist,  Mias  Amy 
Weddle.  who  gave  Kontaki'a  WrntV  it  Fmtt,  and  Wille  Pape'.  iri»A 
Diamond*. 

Cou.ro  r.  or  Mcsicmxs,  SiiArroscnr  Hall,  Citt. — The  first  of  a 
scrip*  of  chamber  concerts  was  given  on  November  26th.  Hummel'* 
trio,  in  E  flat,  and  Beethoven's  trio,  in  O.  each  for  pianoforte,  violin, 
and  violoncello,  were  excellently  rendered  liy  Messrs.  Alfred  Carder, 
Meriton,  and  Goodwin.  Mr.  Goodwin  also  played  Gounod's  "  Medita- 
tion." "  Crudel  perche"  f  A'ota*  efi  FigaroY  was  sung  by  Miss  M.  St. 
Auhyn  and  Mr.  E.  Carder,  and  moored,  aa  was  Kucken's  song, 
"  Day's  brightest  splendour,"  sung  by  Miss  Cole.  Mia*  Amy  Linnington, 
Messrs.  Albert  James  and  E.  Carder,  sang  several  solos.  Some  part- 
songs,  including  Mendelssohn's  "  Awake  the  starry  midniaht 
rinsiiti's  "  In  this  hour  of  softened  splendour."  Hatton'a  The 
Maid,"  Ac,  were  well  rendered  by  a  select  choir 
ship  of  Mr.  Alfred  Carder. 

THE  ALIIAMRRA. 
To  tl.t  Editor  oj  tit  "  Mutual  World.'' 
Sin,— .A  statement  having  had  publicity  given  to  it  by  aeveral  inftoeatial 
journals  to  the  effect  that  the  performance  If  th«  lUnloo  Brothers  had  beta 
d  scniitinued  at  the  Alh.imhra  in  cmne«|iiencc,  of  represent*''  ' 
Commisnoners  of  Police,  I  bej;  to  say  that  no  i 
has  been  received  by  vonrs  obediently. 
27,  LtieaUr  S<piart,  A'or.  23. 

Mr.  F.  If.  Cowf.s's  admirable  Symphony  in  C  minor  is  to  be 
given  on  Thursday  next,  the  <>th  inst.,  at  the  Philharmc>nic 
Concert,  Liverpool,  under  the  direction  of  its  gifted  young  com- 
poser. 

Mil.  Blxcdict  and  Mr.  Choblet. — In  our  last  number  ft 
remarked  that  the  cheque  for  £25,  dated  April  23nl,  1868,  which 
was  forwarded  to  us  by  Mr.  Benedict,  was  drawn  in  favour  of 
Mr.  Chorley  or  bearer,  and  was  not  indorsed  by  Mr.  Chorley. 
Mr.  Benedict  has  since  shown  its  that  the  cheque  was  passed  by 
a  friend  of  Mr.  Chorlcys  through  Messrs,  Coulte's 


ions  made  br  iht 
n  oo  that  nhjtct 
F.  SxiLutc.r.. 
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PROVINCIAL. 
Prrmsriu,p. — A  correspondent  send*  at  the  following: — 
"  A  chamber  concert  wn  given  ander  the  direction  of  Mr.  Nicholas 
Mori,  on  (ho  23rd  ult.,  being  tho  third  of  a  aerie*,  in  aidT  of  the  dis- 
tressed English  in  Paris.  The  programme  iu  classical,  opening  with 
Mozart's  Quartet  in  F,  No.  27,  for  oboe  and  firing*,  well  played  by  Mr. 
Oraitan  Cooke,  Mr.  N.  .Mori,  the  Hon.  Sydney  Skiffington,  and 
the  Bar.  G.  L.  Blake.  Beethoven's  romance  in  O  for  violin  and  piano- 
forte was  confided  to  Miss  Nichols  and  Mr.  Mori,  who  b]m>  joined  in 
the  same  composer's  serenade  trio  in  D.  Miss  N'ichola  played  ono  of 
Handel'a  Suitr*  for  pianoforte  with  much  success,  and  wa*  loudly  ap- 
pUnded  ;  as  were  Dr.  Leachman  and  the  Rev.  O.  L.  Blake,  in  all  their 
songs.  The  latter  is  both  a  good  ainger  and  an  excellent  violoncellist. 
Haydn'*  "Surprite,''  given  in  excellent  style  by  a  amall  bat  effi- 
cient orchestra,  closed  the  concert,  which  wa*  a  perfect  succcsi. 

LivxarooL. — The  Mtreuiy  of  November  23rd.  apeak*  tho*  of  a  Pliil- 
harmonic  Concert  in  honour  of  Beethoven  :  — 

"  Doing  honour  to  the  •  Miehael  Angcio  of  music'  the  Philharmonic 
Society  Last  evening  devoted  the  whole  programme  to  the  work*  of  lteet- 
hoven.  The 'election  of  music  wa*  varied  and  excellent.  The  instru- 
mental itemi  included  tho  C  minor  Symphony,  the  Egnont,  Leonora,  and 
Fidelia  overturn*,  the  '  Choral  Kantaaia,'  the  '  Moonlight  Sonata,'  with 
the  Ruins  of  Athens  inarch  and  chorus.  The  vocal  selections  were  en- 
to  Mr*.  Weldon  and  Mr.  Vernon  Rlgby.  The  lymphony,  of 
wa*  the  leading  item,  and  each  movement  waa  listened  to  with 
marked  attention  and  manifest  delight.  The  orchestra  brought  real 
enthusiasm  to  their  work,  and  tho  result  did  credit  both  to  executant* 
and  conductor.  The  almost  symphonic  overture*  received  a  very  faith- 
ftil  interpretation.  Perhaps  the  most  pleasing  portion  of  the  programme 
wa*  the  'Choral  Fantasia'- -so  quaint  ami  piquant  in  some  parts,  and 
broad,  vigorous,  and  melodious  in  others.  Madame  Arabella  Goddard'a 
performance  of  the  introductory  adagio  wa*  a  model  of  refinement  and 
intelligent!),  while  the  orchestra  and  chorus  were  quite  at  home  with 
the  work  which  fell  to  their  lot.  The  •  Moonlight  SonaU'  had  been  fre- 
quently performed  by  .Madame  Qoddard,  and  fiercfore  it  is  only  neces- 
sary to  say  that  she  played  it  with  that  poetic  sympathy  and  brilliant 
manipulation  which  formerly  marked  her  performance.  Mrs.  Weldon 
failed  to  create  anything  like  a  favourable  impression.  The  recitative 
anil  air  from  Emiedi  ('  Jehovah,  hear  me,'  and  '  Oh  my  heart  is  »ore  "), 
AJelaidt.KnA  The  Call  of  tho  Quail,'  were  Mr.  Vernon  Rlgby'*  solos, 
•nog  in  his  usual  style.  Mr.  Benedict's  labours  were  arduous,  but  lie 
proved  himself  fully  equal  to  all  requirement*. 

Euixbueoh. — We  Uke  tho  followipg  from  a  lengthy  account,  in  tho 
Scotoma*,  of  the  opening  of  the  renovated  organ  in  8t.  Paul's  Episcopal 
Church  :— 

"  Professor  Oakeley  presided  at  tho  organ.  The  choir  wa*  augmented 
by  a  few  outsiders,  all  picked  voice*.  The  music  of  the  hymns  was 
taken  from  Hymns  Ancient  and  Modern,  except  the  metrical  Hundredth 
Psalm,  in  which  an  arrangement  by  Mr.  O.tkeluy  of  the  Old  Hundredth 
was  substituted.  The  whole  mude  in  both  services  wa*  of  post-Uefor- 
mation  date,  except  two  Lutheran  chorales  and  the  already  mentioned 
Old  Hundred.  The  chant*  were  selected  to  demonstrate  that  the  be*t 
Anglican  chant*  may  be  aung  in  unison  aa  well  a*  in  harmony.  There 
has  been  during  the  last  few  years  a  scry  prevalent  idea  that  only  Gre- 
gorian chants  can  bo  sung  with  effect  in  uni*on ;  but  this  was  entirely 
disproved  on  this  occasion.  The  Psalm  for  tho  Morning  was  snng  t  j  a 
chant  by  Dr.  Stephen  Klvey,  in  which  tho  a  nting  of  the  choir  wa* 
good,  and  the  management  of  the  accompaniment  by  Mr.  Oakelev 
remarkable.  The  7e  Deum  was  arranged  to  a  quadruple  chant  by  Mr. 
Oakelev.  A  very  be-«ut.rul  anthem,  also  by  Mr.  Oakelev,  •  O  Praise  the 
Lord,  all  ye  Nations,'  wa*  introduced  in  the  Morning  Service.  The 
music  of  the  hymn  after  tho  sermon  in  the  afternoon  wa*  also  by  Mr. 
Oakelcy.  The  anthem  in  the  afternoon  was  by  Kent  from  1  Chronicles 
xxix.  10 — 13.  Tho  voluntaries  were  a*  follow* : — In  tho  morning : — 
Introductory — Andaute,  Lefebure  Wely  ;  '  Avo  verum,'  Mozart.  Con- 
cluding— the  so  oiled  *  St.  Ann's'  Fugue  in  E  fiat  major,  Bach ; 
'  Hallelujah  Chorus,'  from  Mount  of  Olivet,  Beethoven.  In  the  after- 
noon :— Introductory— Prelude,  Brosig ;  Audatito  Graaioso,  H.  Smart. 
Concluding— Prelude  and  Fugue  in  G  minor,  Bach;  'Hallelujah 
Chorus,'  Messiah,  Handel.  The  organ  waa  originally  built  by  Schnelaler 
in  1771  for  the  Episcopal  Church  in  the  Cowgate,  of  which  the  present 
St.  Paul'*  is  the  successor.  It  had  at  first  but  two  row*  of  keys,  Great 
organ  GG  to  E,  and  Swell  to  fiddlo  G.  When  removed  to  the  present 
church,  a  Choir  organ  by  Bruce  wa*  added,  and  the  Swell  carried  down 
to  D.  Since  1828  Messrs.  Hamilton  have  been  entrusted  with  the 
charge  of  tbe  organ,  and  the  alterations  and  improvement*  now  made, 
■rising  a  number  of  new  and  beautiful  stops,  have  been  affected  by 
in  accordance  with  a  plan  by  Profeewr  Oakeley. 
*ght  i 
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NOTTIKOHAX 

following: — 

"  The  musical  public  of  Nottingham  are  indebted  to  Mr.  H.  Farmer 
for  the  introduction  of  an  entertainment  which  has  flourished  through 
thirteen  season*  in  London,  and  has  always  been  regarded  as  particu- 
larly instructive,  healthy,  and  agreeable.  The  current  season  in  the 
metropolis  commenced  only  a  few  week*  ago ;  and  we  observe  that  the 
caterer  for  our  local  hill  of  faro  has  followed  the  example  of  Mr.  A.  8. 
Chappell,  and  arranged  a  selection  f 

sively.  The  undertaking  is  experimental,  and  the  appearance  of 
Urge  hall  of  the  Mechanics'  Institution  last  evening  was  hardly  sti 
to  encourage  hopes  of  immediate  success,  though  the  subscription  ] 
were  well  filled.    The  following  waa  tho  programme : — 

"Trio,  in  G  (Op.  1,  No.  2),  fur  plane,  violin,  and  violoncello,  Beethov**) 
(Mia*  Butler.  Mr.  Ilenrv  Farmer,  and  Mr.  Selby|.  Song,  •  Penitence,' 
Beethoven  (Mis*  Annie  Hall).  Sonata,  in  A  I  Op.  47)  (dedicated  to  Krratxer), 
for  piano  and  violin,  Beethoven  (MUa  Butlrr  and  Sir.  Henry  Farmer).  S  ng, 
'  In  Quest*  Tombs,'  Beethoven  (Miss  Annie  Hall*.  Quartet,  in  C  minor  (Op. 
18,  No.  i\  for  two  violins,  viola,  and  rioloneello,  Beethoven  (Mr.  Henry 
Fanner,  air.  Levorton,  Mr.  Mvrrs,  and  Mr.  Selhy).  Song,  '  Know'st  thou  tb* 
Und,"  Beethoven  (Miss  Annie  Hall).  Quartet,  in  K  flat  (Op  10),  for  piano, 

(Miss  Boiler,  Mr.  Henry  Farmsr,  Mr. 


violin,  viola,  and  violoncello, 
Myer*.  and  Mr.  Selby*. 

It  wiU  be  aeen  that  the 


were  in  good  hand*.  The  pUnlat 
displayed  to  advantage  her  very  considerable  power*  ;  her  reading  being 
well  phrased,  her  articulation  distinct,  and  her  tone  quite  enough  to 
consort  with  the  other  instrument*.  Mr.  Farmer'*  first  violin  wa*  ad- 
mirable, especially  in  tho  Sonati,  in  A,  and  the  quartet  in  C  minor. 
Indeed  the  ensemble  of  the  latter  was  so  good  a*  to  make  it  the  piece  ol 
the  evening.  The  vocalist,  Mis*  Annie  Hall,  possesses  a  voico  of  fair 
range." 

 o  

THE  GERMAN  RIHXE. 

At  the  preient  moment  there  is  a  revived  in<ere*t  in  Nlkolan 
Becker'*  "German  Rhine  "  with  the  r  ply  to  it  by  Alfred  de  Ma 
and  the  following  translation  of  them  may  lie  acceptable  : — 

It  never  (ball  bo  France's, 

The  free,  the  German  Rhine, 
Tho'  raven- like  shs  glances 

And  creaks  her  foul  design. 


So  long  as  calmly  gliding 

It  wsar*  it*  mantle  green. 
So  long  a*  u«r  dividing 

It  never  shall  be  France'*, 
The  free,  tbe  German  Rhine, 

So  long  as  yoath  enhance* 
His  fervour  with  it*  wine. 


So  long  as.  sentry  keeping. 
Tlx  racks  its  margin  stud  ; 

So  long  as  spire*  are  steeping 
Their  irange  in  its  flood  ; 


It  never  sh  ill  be  Franc*'*, 
The  free,  the  German  Rhins, 

So  long  as  festir*  dance* 
Its  I 


So  long  a*  angler  bringeth 
Ita  lusty  trout  to  shore, 

So  long  aa  minstrel  slngeth 
IU  press*  from  door  to  « 


It  never  shall  1m  France's, 
The  free,  tiie  German  Rhine, 

Until  it*  broad  capanse  is 
Ita] 


Rr.il.T. 

Your  German  Rhine  has  been  ours  before  ! 

It  has  served  oar  wassail  bowls  to  fill. 
Can  singing  ita  praise  from  door  to  door 


Kuace  the  hoof-print*,  legible  still. 
Of  our  cavalry  charge  that  bathed  its 


left  bank  in  your  gore  1 


Yonr  German  Rhine  has  been  ours  before  ! 

On  its  breast  tbe  wound  still  gspeth  wide, 
Which  conquering  Conde  msde,  when  h*  tore 

)'  its  mantle  of  green  to  the  farther  side  ; 


Thro' 

Where  once  the  sire  has  ridden, 


diall  tbe  son  nt-t  ride  < 


Your  German  Rhine  ha*  been  our*  liefore  ! 

Of  your  German  virtues  what  remains 
When  across  its  flood  our  legions  pour 

And  the  Empire  over  clouds  your  plains? 
When  all  your  men  hare  fallen,  hare  ye  other  men  in  itort  ? 

Your  German  Rhins  ha*  been  our*  before  I 

If  ye  your  annals  would  fain  forget, 
Your  daughters  remember  tliat  days  of  yore. 

And  wish  the  Frenchmen  among  them  yst, 
For  whom  your  vintage  whit*  they  were  always  blithe  to 
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OUR  CONTEMPORARIES. 
Tb«  "  Rose  Maiden." 
la  the  want  of  a  long  article  on  Mr.  Cowen'*  new  cantata,  the 
Daily  Telegraph  says: — 

"  With  reference  to  Mr.  Cuwen's  general  treatment  of  tike  Mibjec r,  it  must  I* 
granted  that  he  lias  made  the  m*l  of  hie  opportunities  for  contrnt.  These, 
as  already  intimated,  ate  few  ;  consisting  mainly  of  the  accna  for  tlie  '  gardener's 
daughter,'  the  wedding  cboriu,  and  the  baritone  air  wherein  tbc  tumult  of 
mature  and  the  peace  of  a  loving  home  are  set  agahixt  each  cither.  As  tlw 
■Ury  mores  on  elsewhere,  villi  a  placid  samcnr.u  which  must  hare  sorely 
tested  the  composer's  ingenuity,  tho  actual  variety  imparted  is  creditable  in  n» 
slight  degree.  Looking  more  closrly  at  Mr.  Cnwcn's  mu--it.  we  find  it  divided 
into  two  portions,  each  so  distinctive  thst  otic  might  fancy  two  composers  had 
been  at  work.  The  orchestra  is  written  for  thniiphont.  with  a  free,  hold  hand 
(raided  by  fine  taste  and  admirable  invention;  while  in  the  vocal  department. 
Mr.  Cowen  seems  to  have  determined  upon  the  gain  of  an  easy  popularity, 
rather  than  upon  giving  full  play  to  hU  undoubted  power*.  If  this  lie  an  cm*  it  ia 
but  one  of  judgment,  and  neither  throws  discredit  upon  the  composer'*  ability, 
nor  a.Tccta  the  opinion  of  tl>o?e  who,  knowing  what  he  can  do.  find  that  he  ha* 
Dot  done  all  he  might.  Hot,  to  repeat  in  other  words  what  has  been  said 
before,  the  orchestral  part  of  the  fiote  Maiden  demands  almost  unqualified 
prsise.  Thoughtful  and  happy  design,  effective  colouring,  and  well-unstained 
interest  are  merits  lying  on  the  surface.  Krom  maoy  points  deserving  notice 
we  can  only  select  a  few.  The  introduction  has  for  ita  chief  theme  a  tranquil 
and  plaintive  melody,  forming  the  central  idea  of  the  whole.  As  representative 
of  the  sorrow  which  wsits  upon  all  earthly  joy — for  so  we  interpret  it — this 
melody  Again  and  again  reappears  with  increasing  suggcstivrnesH.  and  at 
happily-cboeen  times.  We  hear  it  wheu  the  demented  maiden  rejoices  at  the 
fancied  coming  of  her  swain  ;  when  Itosebloesnm  dreams  of  the  fc renter  she 
love* ;  and  when  the  elves  chaunt  their  farewell  over  her  grave.  Other  appli- 
cation* of  tbs  sams  device  are  not  wanting.  When,  for  example,  the  sorrow  of 
Roseblosswm  on  account  of  her  dead  husband  i*  described,  a  violin  obtligato 
repeat*  the  theme  of  the  song  wherein  the  •  gsrdeuer's  daughter"  Imagines  the 
corps*  of  her  lover  is  before  her.  In  short  Mr.  Cowen  hss  happily  used  a 
means  of  effect  which  require*  to  be  employed  with  great  discretion-  Tbs 
scoring  of  the  accompaniments,  throughout.  U  full — here  and  there,  prrliaps 
a  little  more  full  then  necessary—  but  at  the  same  time,  it  is  clear  in  ita  details 
and  obvious  in  its  meaning.  The  young  composer,  while  never  at  a  loss  for 
appropriate  forms,  shows  a  marked  preference  foe  that  which — to  quote  the 
most  familiar  example — Mendelssohn  has  employed  in  '  Heppy  and  blest  are 
they'  {St.  Paul.)  We  refer  to  the  constant  repetition  of  a  brief  semi-quaver 
phrase.  This  device  is  employed— for  '  muted  '  violins— in  the  pretty  chorus. 
'"MM  the  waving  rove  tree* ;'  in  a  portion  of  the  tenor  sir,  '  The  sleep  of  even  ;' 
snd  notably  in  the  baritone  tolo,  '  Where  gloomy  pine  tree*  rustic  ;'  a  transfer 
of  the  figure  from  bass  strings  to  violins,  at  the  point  where  the  peace  of  home 
is  contrasted  with  tb*  turmoil  of  nature,  being  one  of  Mr.  Cowen's  most  felicit- 
ous strokes.  Another  point  to  be  commended  is  thst  produced  by  occasional 
piano  passages  for  trombone.',  such  as  occur  in  the  chorus,  '  O  earth-born 
r ;'  where,  also,  an  effective  and  novel  nse  is  msde  of  the  grout  taint. 

I  of  th*  Rote 
>  character 
i  net  hamper 

his  movement*,  and  there  are  not  a  few  passage*  worthy  th*  composer  of  tbe 
symphony  to  which  reference  has  already  been  made.  It  is  only  necessary  to 
qsote  in  proof  the  prelude  to  the  scena  of  the  'gardener's  daughter;'  to  th* 
air  descriptive  of  Kesrblossom's  waiting  for  her  coming  love  ;  and  to  tb*  elfin 
chorus,  '  Farewell,  sleep  thou  lightly ;'  th*  last  being  quit*  Mendelssohnian  in 
it*  lightness  and  grace-  With  regard  to  the  airs  and  duets,  it  is  at  ouc*  obvious 
that  the  sameness  of  the  story  has  sffected  a  result  which  Mr.  Cowen  on  hi*- 
part  appear*  to  hare  kept  down  to  a  certain  level.  They  are  written  with 
almost  uniform  smoothness,  snd  tbe  melodies  are  such  as  the  popular  ear  re- 
ceives with  gratitude  ;  but  lack  of  contrast  cannot  help  making  itself  felt,  even 
under  such  oircumstsnces-  In  the  style  and  treatment  of  bia  choruses  Mr. 
Cowen  is  careful  to  be  in  harmony  with  the  style  and  treatment  lY  his  solos. 
They  are  simply  constructed  upon  theme*  which  are  pleasant  if  not  novel, 
and  their  (Sect  arises  naturally  from  the  use  of  familiar  means  rather  than 
from  any  special  effort*.  Among  the  best  examples  are  '  Green  vale,  and  vine- 
clad  roormbsin*,•  the  wedding  chorus,  and  the  introduction  to  the  chorus  of  elve*, 
'  What  sounds  tbers  so  softly.'  Sot  to  prolong  these  remarks,  we  may  dismiss 
Mr.  Cowen'*  latest  work  with  the  observation  that  it  will  assuredly  increase 
his  popularity,  and  thus  attain  its  apparent  object." 

Dbciden.—- Pre  pars  lions  arc  being  mad*  at  tits  Th  eat  re  Royal  to 
celebrate  with  due  solemnity  the  ccntensry  of  Beethoven's  birth.  At 
the  request  of  the  management,  Jlerr  Julius  ltodenberg  has  written  a 
"  Fetttfiel"  with  choruses,  Dai  Kntachen  der  A'uruf,  for  the  occasion. 
—A  report  was  circulated  lately  that  Ilerr  Tichatschek  was  about  to 
tako  his  farewell,  at  least  from  the  Koval  Operahouse  here,  in  the  part 
of  Ivanhoe,  on  the  23rd  November.  This  report,  as  the  event  has 
proved,  was  inexact.  In  the  first  iLico,  Herr  Tichatschek'*  cugage- 
oxpire  till  the  3lst  jnst.,  ami,  in  the  next,  nothing  ha* 
1  a*  to  the  when  and  whore  of  hi*  but  appearance. 


It  would  be  easy  to  cite  many  more  featnres  in  th*  orchestration 
Maiden  ;  but  we  must  be  content  to  point  out  only  the  admirab 
of  it*  interludes.    Mr.  Cowen  appears  at  his  best  when  voices  do 


MUSIC  IN  PHILADELPHIA. 

Mr-  Charles  H.  Jarvis  has  announced  six  toiritt,  commencing  Sovetabe 
19.  Tlu<  is  the  ninth  yesr  of  Mr.  Jsrris's  pleasant  re  unions,  which  bar* 
always  been  very  successful-  Mr.  Jarvis  i*  assisted  by  Mr-  Kopta,  \ ' 
and  Mr-  Hrrinig.  violoncellist. 

Mr.  Curl  Wolfsohn  is  giving  a  aerie*  of  six  . 
many  new  and  important  works  will  be  produced.  lie  is  assisted  by  Mr. 
llenuig.  violoncellist,  and  Mr.  Stoll,  violinist.  Th*  instrumental  pise**  an 
interspersed  with  vocal  music,  Mrs.  Ssuvan  assisting  at  tb*  finst  nwtuiee. 

It  is  said  that  the  old  Oermuiia  Band  will  give  a  series  of  concert*  this 
winter  under  the  direction  of  Carl  Sent*.  Kew  hfe  will  be  infused  into  the 
organization,  and  *  selection  of  fine  works  will  be  performed. 

Mr.  II-  Cross  hss  been  elected  conductor  by  tbe  "  Abt 
organisation  consisting  of  twenty  able  singers. 

A  military  band,  led  by  Mark  Haaater,  numbering  sixty  pieces,  with  aa 
extra  drum  corps,  will  shortly  commence  a  series  of  concerts.  This  head 
stands  in  such  high  favour  with  th*  Philadelphia!)*,  that  a  movement  i*  oa 
fool  to  raise  5,000  do 


( to  sopply  it  with  i 


MUSIC  IX  BOSTON. 

Th*  H*rTsVTil  AmocibUoq  corasMDced  it* 
the  direction  of  Carl  Zerrabn.    Tbe  initial 
to  he  given  in  commemoration  of  the  Centi 
birth. 

The  Centennial  Anniversary  of  tbe  birth  of  Beethoven  affords  Boston  a 
three  days'  festival,  which  will  be  divided  among  various  associations.  Oa 
the  15th  of  December,  the  second  Beethoven  concert  of  Harvard  Aanocixtioa 
will  take  place.  On  the  16th,  tlte  Handel  and  Havdn  Society,  under  the 
direction  of  Carl  Zerrahn,  will  perform  Beethoven's  Choral  (9th)  Symphony. 
Vsrious  associations  and  individual  artists  will  give  concerts  on  th*  17th, 
including  the  Parker  Gob,  Tb*  Colia  Society,  etc  Th*  memory  of  Beethoven 
will  thus  b*  appropriately  honoured. 

Charlotte  C  ashman,  who  has  just  arrived  from  abroad,  in  a  failing  state  of 
health,  la*  mad*  still  further  donation*  to  th*  Boston  Music  HalL  Some 
time  since  she  gave  busts  of  Beethoven,  Mo**rt,  *nd  Pslestrina  ;  to  these  sbs 
has  cow  added  the  busts  of  Cluck  and  Mendelssohn.  They  are  beautiful 
works  of  art,  reflecting  great  credit  opon  th*  Danish  sculptor,  WUbelm 
Mathien. 

Mr.  Eugene  Thayer  is  the  conductor  of  the  Boston  Choral  Union,  aa 
association  which  promises  to  become  an  important  addition  to  the  musks 
strength  of  that  city.    It  commenced  its  regular  rehearsals  last  mouth. 

Mr.  Gilmore  is  not  dead  ;  neither  is  he  asleep.  His  gnat  Internal  iocs!  Julidee 
continues  to  be  the  leading  thought  of  his  active  brain.  It  cannot  be  given 
next  spring,  tbe  disturbed  state  of  Kurops  being  a  sufficient  reason  for  post- 
ponement. Previous  to  the  Prussian  French  war,  Mr.  Gilmore  bad  intercourse 
with  the  leading  European  representatives  at  Washington,  and  received  from 
them  the  roost  cordial  assurances  that  they  would  us*  all  their  influence  to 
forwsrd  hi*  grand  and  eomprehensire  design.  Th*  Jubilee  is,  I 
ia  abeysnce  until  peace  prepare*  Kurop*  for  this  stupendous  muaieaJ  i 

Gilmore'*  Ilulory  of  the  Oral  Pratt  Jubtltt  is  positively  to  be  out  ia 
December. 

Krnest  Persbo  gave  hi*  second  nwfiaeV,  at  HorticultursJHaD,  *u  th*  11th 

ult. 


In  the  local  paper,  El  Sigh,  we  read  highly  flattering  accounts 
of  the  wonderful  singing  of  Mad  lie.  Carlotta  Patti  (sister  of  the 
famous  Adclina  Patti)  at  Montevideo.  "  JVb  tt  una  mujer,  ex  nn 
inufnor" — says  the  enthusiastic  writer  of  the  musical  ftuitUton  in 
that  esteemed  journal.  Wecan  well  understand  that  Carlotta  Patti 
ha*  astonished  musical  amateurs  in  those  distant  regions.  "  Z'Arr« 


t'l  a  mngic  in  the  name  of  Ikttti  P  In  short,  a  Patti  mutt  tuw, 
more  or  less,  a  nightingale. 

Fi.onr.NCE-— The  centenary  of  Beethoven's  birth  was  piously  cele- 
brated on  the  Uth,  21st.  and  26th  ult.,  by  three  concerts,  at  which  the 
executants  were  Herr  ll.ins  von  Uulow  (piano).  Signer  Giovacehino 
(violin*,  and  Sik-iior  Jvftc  Sbolci  (violoncello),  and  the  programmes, 
arranged  according  to  the  composer's  three  periods.  First  Evening 
— Trio,  in  C  minor,  Op.  1 ,  No.  3,  for  Piinoforte,  Violin,  and 
Violoncello,  Sonata,  in  K  major,  Op.  24,  for  Pianoforte  and  Violin; 
Sonata,  quasi  Fantasia,  in  E  flat  major,  Op.  27,  No.  3.  for  Pianoforte ; 
and  Sonata,  in  O  minor.  Op.  5.  No.  2,  (or  Pianoforte  and  Violoncello. 
Second  Evening— Sonata,  in  A  major.  Op.  69,  for  Pianoforte  and  Vio- 
loncello; Sonata  Appasioiuta,  in  F  minor,  Op.  57;  Trio,  in  E  Mat 
major,  Op.  70,  No.  2,  for  Pianoforte,  Violin,  and  Violoncello;  Sonata, 
in  A  minor,  Op.  47,  for  Pianoforte  and  Violin.  Third  Erasing — Sonata, 
in  O  major,  Op.  06,  for  Pianoforte  and  Violin  ;  Sonata,  in  D  major,  Op. 
102,  No.  2.  for  Pianoforte  and  Violoncello  ;  Sonata,  in  C  minor,  Op. 
III.  for  Pianoforte;  Trio,  in  B  flat  major,  Op.  97,  for 
Violin,  and  Violoncello. 
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MUSIC  A  MJ2ANS  OF  CULTURE. 
Br  J.  8.  Dwioht. 
(Continued  from  page  720.) 
2.  Soch  civilizing,  educating  pown  has  music  for  socisty  at  Urge.  Sew 
la  lbs  finer  mom  of  e allure,  men  aa  we  look  for  in  more  private  and  select 
"  socisty,"  a*  it  i*  called,  music  in  the  talon,  in  the  imall  chamber  ooDcert. 
where  congenial  spirits  are  assembled  in  ita  name, — good  mnaie  of  course, — 
does  it  not  create  eftnar  sphere  of  social  sympathy  and  courtesy  ? — doea  it  Dot 
better  mould  the  tone  and  manners  from  within  than  any  imitative  "fashion" 
from  without  ?  What  society,  upon  the  whole,  is  quite  so  sweet,  so  satisfac- 
tory, so  refined,  as  the  best  musical  society,  if  wily  Mozart,  Mendelssohn, 
Franz,  Chopin,  set  the  touo !  Tho  finer  the  kind  of  music  beard  ur  made 
together,  the  better  the  society.  Tbi»  bond  of  union  only  reaches  the  few  ; 
coarser,  meaner,  more  prosaic  natures  are  not  drawn  to  it.  Wealth  and 
faahion  may  not  dictate  who  shall  be  of  it.  Hare  congenial  spirit-i  meet  in  a 
way  once  free,  happy  and  initrnctiee,  meet  with  an  object  which  insure* 
"aodety;"  whereas  so-called  society,  as  soch,  is  often  aimless,  vagus, 
iLnadifying  and  fatiguing,  for  the  want  of  any  subject-matter.  Here  one  geta 
ideas  of  beauty  which  are  not  mere  arbitrary  fashions,  ugly  often  to  the  eye  of 
taste.  Here  you  may  escape  vulgarity  by  a  way  not  vulgar  in  itself,  like 
thai  of  fashion,  which  makes  wealth  and  family  and  means  of  dress  its 
passports.  Here  you  can  be  as  exclusive  as  you  please,  by  the  soul's  right, 
not  wronging  any  ooe ;  here  learn  gentle  manners,  and  the  quiet  ease  and 
oourtesv  with  which  cultivated  people  move,  without  in  the  same  process 


Of  course  the  same  remarks  apply  to  similar  sincere  reunions  in  the  name  of 
any  other  art,— or  poetry.  Bat  mask  is  the  moot  social  of  thsm  all,  even  if 
each  listener  find  nothing  set  down  to  his  part  I  or  even  hers !)  but  taut.  • 
3.  We  have  fancied  ourselves  entering  a  musical  house  together,  but  we 
most  leave  it  with  no  time  to  make  report,  or  picture  out  the  scene.  Now 
eould  we  oely  enter  the  chamber,  the  inner  landum,  the  private  inner  life  of 
a  thoroughly  musical  person,  one  who  is  wont  to  livt  in  music !  could  we  know 
him  m  his  solitude !  (Yon  can  only  know  him  in  yourself,  nnleu  he  be 
a  poet  and  creator  in  his  art  and  bequeath  himself  in  that  form,  in  his  works, 
for  any  who  know  hew  to  read). 

If  the  best  of  all  society  is  musical  society,  we  pa  further  and  say  :  The 
sweetest  of  all  solilode  is  when  one  is  aloae  with  music.  One  gets  the  best  of 
music,  the  sincerest  part,  when  he  it  alone.  Our  poet- philosopher  has  tolJ  ui 
to  secure  solitude  at  any  coat ;  there  is  nothing  which  we  can  so  ill  afford  to 
do  without.  It  la  a  great  vice  of  our  society,  that  it  provides  for  and  dispose* 
to  ae  little  solitudo,  ignoring  the  fact  that  often  there  is  more  loneliness  in 
J  than  out  of  it.  Now  to  a  musical  person,  in  the  mood  of  it,  iu  the 
;  hours  by  himself,  cornea  music  as  the  nearest  friend,  nearer  and  dearer 
than  ever  before,  and  he  soon  finds  that  be  never  was  in  such  good  company. 
I  doubt  if  symphony  of  Beethoven,  opera  of  Mozart,  Passion  Music  of  Bach, 
waa  ever  so  enjoyed  or  fell  in  grandeat  public  reuderiug.  as  one  may  feel  it 
while  he  recalls  ita  outline  by  himself  at  his  piano  (even  if  he  be  a  alow  and 
bungling  reader,  and  must  get  it  out  by  piecemeal*.  I  doubt  if  such  an  ono 
Can  carry  home  from  the  performance,  in  pretence  of  the  applauding  crow  J, 
■•arty  so  much  as  he  may  take  to  it  from  soch  inwsrd,  private  preparation. 

Are  you  alone? — what  spirits  you  can  aummon  up  to  fill  the  vacancy,  and 
people  it  with  life  and  love  and  beauty  !  Take  down  the  volume  of  Sonatat, 
the  arrangement  of  the  great  Symphony,  the  recorded  reveries  of  Chopin,  the 
tongs  of  Schubert,  Schumann,  Frans,  or  even  the  chorale*,  with  the  harmony  of 
Bach,  in  which  the  four  parts  blend  their  several  individual  melodies  together 
in  such  loving  service  of  the  whole,  that  the  plain  people's  tune  becomes  a 
germ  unfolding  into  endless  wealth  and  beauty  of  meaning  and  you  have  the 
very  essence  of  all  prayer  and  praise  and  gratitude,  as  if  yon  wer.-  a  worship- 
per in  the  ideal  church.  Nothing  like  music,  then,  to  bintrh  the  benumbing 
ghost  of  ennui.  It  lends  eecret  sympathy,  relief,  expression,  to  all  one's 
moods,  loves,  longings,  sorrows  j  cornea  nearer  to  the  soul,  or  to  the  secret 
wound,  than  any  friend  or  healing  sunshine  from  without.  It  nourishes  and 
feeds  the  hidden  springs  of  hope  and  hire  and  faith ;  renews  the  old  conviction 
of  lire's  spring-time,— that  the  world  is  ruled  by  loft,  that  God  is  good,  that 
beauty  i*  a  divine  end  of  life,  and  not  a  snare  arid  an  illusion.  It  floods  out  of 
eight  the  unsightly,  muddy  grounds  of  life's  petty  anxious,  doubting  moments, 
and  makes  immortality  a  present  fact,  lived  iu  and  realized.  It  lacks  the  door 
against  the  outer  world  of  discords,  contradictions,  importunities,  beneath  the 
notice  of  a  soul  so  richly  occupied;  lets  "Fate  knock  at  tlio  door*'  (ae 
aaid  in  explanation  of  his  symphony  |— Fato  and  the  punning 
em,  and  turns  them  into  gracious  goddesses, 
-Kumeoides! 

Mnaie  in  this  way  is  a  marvellous  elixir  to  keep  off  old  age.  Youth  returns 
in  solitary  hoars  with  Beethovon  and  Mozart.  Touching  the  chords  of  the 
Moonlight  Sonata,  the  old  man  is  once  more  a  lover;  with  the  andante  of  the 
Pastoral  Symphony,  he  loiters  by  the  shady  brookside  hand  in  hand  with  his 
fresh  heart's  tint  angel.  You  are  past  the  sentimental  age,  yet  you  can  weep 
alone  in  music, — not  weep  exactly,  but  find  outlet  more  expressive  and  more 
worthy  of  your  rawly  faith. 


best  powers  Into  dUertdlt  with  yourself,  then  you  are  best  prepared  and  best 
entitled  to  receive  the  eecret  visitations  of  these  tuneful  goddesses  and  muses. 


•  Who  never  ate  lits  bread  In  tears, 
'  Its  knows  you  not,  ye  heavenly 


A  great  grief  comes,  an 
ferse,  •  Wow  of  Fate  i 


inconsolable  bereavement,  an  humiliating,  paralyzing 
giving  tho  lie  to  your  best  plans  and  bringing  your 


So  sings  the  German  poet.  It  is  the  want  of  inward,  deep  experience,  it  ia 
innocence  of  sorrow  and  of  trial,  more  than  the  lack  of  any  special  cultivation 
of  musical  taste  or  knowledge,  that  debars  many  people — naturally  moat  young 
people,  and  all  who  are  what  we  call  shallow  naturae — from  the  feeling  ana 
enjoyment  of  many  of  the  trueat,  deepest,  and  most  heavenly  of  all  the  works 
of  music  Take  the  Passion  Music  of  Bach,  for  instance  ;  if  you  tan  ait  down 
alone  at  your  piano  and  decipher  btrains  and  pieces  of  it  when  you  need  such 
music,  you  shall  find  that  in  its  quiet  qnaintaess,  its  sincerity  and  tenderness, 
ita  abstinence  from  all  striving  for  effect,  it  speaks  to  you  and  entwines  itself 
about  your  heart,  like  th*  sweetest,  deepett  verse*  in  the  Bible,  when  "  the 
soul  muses  till  the  fire  burns." 

Such  a  panacea  ia  this  art  for  loneliness).  But  sometimes,  too,  it  mar 
intensify  the  sense  of  loneliness,  only  for  more  heavenly  relief  at  last.  Think 
of  the  deep  composer,  of  lonely,  sad  Beethoven,  wreaking  his  pain  upon 
expression  in  tbote  impatient  chords  and  modulations,  putting  his  sorrows  into 
sonata*,  and  wringing  triumph  always  out  of  all !  Look  at  him  as  he  wss  theu 
morose,  tbey  aay,  and  lonely  and  tormented  ;  look  where  he  is  now,  as  the 
wlwle  world  knows  him,  feels  him,  seeks  him  for  it*  joy  and  inspiration. — and 
who  ean  doubt  of  immortality  ? 

Now  in  such  private  solace,  in  such  solitary  joys,  is  there  not  culture? 
Can  one  rise  from  such  communings  with  the  good  spirits  of  the  tone-world, 
and  go  out,  without  new  peace,  new  faith,  new  hope,  end  good-will  in  his  soul  ? 
He  goes  forth  in  the  spirit  of  reconciliation  and  of  patience,  however  much 
he  may  hato  the  wrong  he  sees  about  him,  or  however  little  he  accepts 
authorities  and  creeds  that  make  war  on  hi*  freedom.  The  man  who  has 
tasted  such  life,  and  courted  it  till  be  has  become  acclimated  in  it,  whether  he 
be  of  this  party  or  that,  or  none  at  all,  whrthcr  he  be  believer  or  "  heretic,'' 
conservative  or  radical,  follower  of  Christ  by  name  or  "  Free  Religionist,1* 
belongs  to  the  harmonic  and  anointed  body  guard  of  peace,  fraternity,  good- 
will ;  his  instincts  all  have  canght  the  rhythm  of  that  holy  march;  the  good 
genius  leads,  he  has  but  to  fallow  cheerfully  and  humbly.  For  somehow  Dm 
minute  fibres,  the  infinitesimal  atoms  of  his  being,  have  got  magnetized,  aa  it 
were,  into  a  loyal,  positive  direction  toward  the  polar-atar  of  unity;  he  has 
grown  attuned  to  a  believing,  loving  mood,  just  as  the  body  of  a  violin,  the 
walla  of  a  music-hall,  by  muc" 
into  smooth  vibration. 


WAIF  S. 

M.  Maurice)  Slrakosch  lio*  returned  to  London  from  1 

Karly  in  ilia  new  yair  th  )  U>\-»1  Cmrt  The»tr<,  in  S'.oine  Siuire, 
will  be  o,f  n  'J  aa  a  plica  of  I'atlilotiiblo  euterlainmonf . 

Tho  ••  Slop"  mast  grateful  tj  ioipirtial  looker,  on,  while  certain 
organs  (who  shall  be  nameless),  are  playing,  is  tho  dead  itop.  (Tliit  it 
not  from  runch.) 

Mr.  D  wcicaull'*  drama,  Jetabel,  trill  be  immedi  itely  produoed  at 
tho  Holbom  T.ieatro.  Mr.  H.  Neville  and  Miss  K.  lingers  will  have 
prominent  charactara  in  It, 

Tlie  onening  of  the  Lyceum  Theatre  with  an  O^era  Buffa  Company' 
(Limited i  is  announced.  Signor  BjlUsihi't  opora,  Alt  Daba,  it  promised 
tor  ths  first  night. 

Watt*  composed  697  hymns,  and  Wealey  600.  About  a  tenth  ot* 
them  live,  and  are  sung  in  every  Christian  church  where  the  Koglleh 
lwguage  is  used. 

Rossini' t  ("  Petite !  ")  Mate  Solennelle  is  about  to  be  performed  at 
St.  James's  1Ij.II,  under  the  direction  of  Mr.  Henry  Leslie,  with 
Madame  Alboni,  Cjmlo«»j  do  Pepuli,  in  the  contralto  part. 

Mr.  Uarnhy's  /iVletoA  t<  bein:;  rehearsed  by  tlie  Kensington  Sacred 
Harnioniu  Soclery  and  al*i  by  tho  Trinity  Choral  Society,  both 
under  the  conductorship  of  Mr.  Albert  Lowe. 

Mrs.  Franci*  Talfourd's  concert,  for  the  benefit  of  the  fundi  of  the 
Alexandra  Homes,  Margate,  is  announced  for  Monday  evening.  The 
accoaipli-hed  tenor,  Signor  Uartluni,  has  generously  given  hi*  service*. 

The  execution  of  the  monument  to  be  erected  to  Cluck  la 
hi>  native  place,  Weidenwang,  in  the  Upper  Palatinate,  hat  been  con- 
fided to  llerr  Conrad  Knoll.  Tho  monument  will  consist  of  a  colossal 
bust. 

The  Great  Triennial  Handel  Festival,  to  In;  hold  in  tho  ensuing  year 
at  the  Crystal  Palace,  will  be  on  tiie  same  scale  as  on  former  occasion*, 
tho  orehcalr*  numbering  upwards  of  four  thousand  executant",  under 
the  conductorsliip  of  Sir  Michael  Co-ti.  The  rehearsal  will  take  place 
on  Friday  the  lClh  June,  and  the  three  performance*  on  the  following 
Monday,  Wednesday,  and  triday. 
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The  Conoerti  of  Ancient  Music  will  enter  upon  their  second  Ktwn 
early  in  the  ooming  year,  with  the  same  patron,  patronesses,  and  direc- 
tors. Mr.  Barnby  and  Mr.  E.  J.  Hopkins  remain  conductor  and 
organist,  Lord  Win.  Lennox  a*  hon.  secretary,,  and  Mr.  Ward  aa 
secretary.   The  Tour  concerts  procniie  to  be  aa  before. 

The  Committee  of  the  Royal  Academy  of  Music  intend,  at  the 
Chrittmaa  examination  of  1870,  to  give  a  valuable  violin  aa  prise  to 
the  moat  meritorioaa  student  who  haa  been  pupil  in  the  Initiation 
daring  the  three  preceding  terms,  the  Committee  reserving  Die  right 
of  withholding  the  gift,  ahould  sufficient  talent  not  be  exhibited. 

The  Musical  Committee  of  the  Society  of  Art*  met  on  Monday,  the 
"1st  Novemter,  Seymour  Teuton,  Esq.,  Vice-Chairman  of  the  Coon- 
eil.  in  the  chair.  The  Committee  had  under  consideration  a  reference 
from  the  Council  with  regard  to  tho  •ttahlishjuent  of  a  National 
Training  School  for  Music. 

Appreciation  afthe  power  ofsouixi  reaches  one  of  its  highest  pointa  in 
the  (ova  of  music  found  in  persons  who,  when  deprived  of  sight,  enter 
without  distraction  into  the  beauty  and  intricacies  of  sound.  There 
used  to  be  a  blind  asylum  at  Liverpool,  famous  for  the  singing  of  ita 
Inmates,  who,  with  all  the  concentration  of  the  senses,  enjoyed  their 
own  music.  Some  eicellent  organists  have  been  blind.  Music  must  be  a 
genuine  treat  to  the  blind.  We  can  ea*ily  imigine  the  fancy  where- 
with a  blind  person  listens  to  eomo  touching  melody,  or  foil  rich 
bai  mony. — X. 

The  following  letter  ha«  been  addressed  to  Hie  editor  of  our  respected 
oonlcmpory,  the  Musical  Times  : — 

Sim— la  reading  the  Mimical  Times  for  lSj'J  the  ottii-r  d;iy,  I  observed  a 


statement  tdst  a  statin-  to  Mendelssohn  bad  been  completed  and  that  an  appll- 

for  iU  erection  In  St.  James'.  Park, 
in*  what  has  been  done  tuaranls  iu 


I  bsd  been  mads  to  Her  Majesty  for  its 
Can  you  or  any  of  your  readers  inform  in. 

in  In  lite  I'ark  or  cbewhere?  If  it  has  not  hern  dune  1  think  mhik  steps 
I  be  taken  to  have  it  inaugurated  iu  some  public  place — aay,  in  the  pre- 
1  gsrdcua  on  the  Victoria  Kmhankment.  I  slao  observed  souther  para* 
i  aa  to  a  proposed  collection  ainong't  the  u>u«ir-il  world  for  the  erection 
of  a  College  to  be  calli-d  the  "  Handel  College."  I  should  alxi  be  glad  to  know 
U*  it  was  ever  set  on  foot ;  if  so.  the  amount  collected,  and  what  U  being  or  has 
been  done  with  it.  I  should  ho  most  happy  to  forward  my  subscription  for 
sack  a  purpose.— Yours  truly,  Tiiox.  1).  tier. 

A  statute  on  musical  degrees  has  passed  through  the  Congregation  of 
the  University  of  Oxford,  and  will  become  law  unl«j  throwu  out  of  Con- 
vocation.  It  requires  two  public  examinations  for  the  d-gree  of  Mus. 
Bac.,  one  in  October,  the  next  in  Easier  or  Trinity.  Tne  e»crci-c  need 
not  be  sent  in  until  after  the  candidate  lias  pa>t  the  first  elimination, 
and  has  then  to  be  approved  by  the  Professor,  the  Choragut,  and  the 
third  examiner.  When  this  statute  was  promulgated,  November  luth, 
two  amendments  (in  Lilin)  were  proposed,  one  by  the  llev.  E.  Hatch 
(St.  Man-  Hall),  the  other  by  Dr.  Suiner  (Magd  ).  Mr.  Hatch's 
amendment  was  to  compel  candidates  fur  musical  degrees  to  reside 
three  years  in  Oxford,  and  pass  the  examination*  for  a  degree  in  Arts. 
Dr. Stainor's  amendment  was  to  constitute  the  first  examination  "in 
four-part  harmony  and  counterpoint,"  and  the  second  "  in  five-part 
erpoiut,  instrumentation,  history  of  inu>ic,  and  Hie  construction  of 
i  by  masters  from  lime  to  time  to  be  named  by  lh*  i'rofesaor."  These 
dmenis  were  discussed  on  November  »,  in  Congregation.  Dr. 
BUiner  (Magd.  Coll.),  Professor  II.  Smith  (Itiliull).  and  Rev.  T.  Vere- 
Uayno  (Ch.  Ch.)  spoke  in  opposition  to  Mr.  Hatch's  amendment,  which 
waa  negatived  bv  42  to  4.  Dr.  Stainer's  amendment  was  carried  without 
division.    Mr.  Hatch's  amendment  would  liave  virtually  closed  Oxford 

,  few  of  whom  can  i 


against  professional  musicians,  I 


i  spare  the  time 


to  pass  three  years  in  Oxfurd- 

The  Asiatic  has  no  ear  and  no  soul  for  mode.  Like  other  savages 
and  children,  ho  loves  a  noise,  and  plays  on  shrill  pipes— on  the  tara- 
buca,  or  tho  tara  or  tamborine,  and  a  sharp,  one-stringed  fiddle  or  rahal. 
"  Of  course,  in  your  first  Oriental  dsy."says  an  Eastern  traveller,  «  you 
will  declino  no*  invitation  ;  but  you  will  grow  gradually  deaf  to' all 
entreaties  to  friends  or  dragomen  to  sally  lorth  and  hear  music.  You 
will  remind  them  tb»t  you  did  not  come  to  the  East  to  go  to  Bedlam. 
The  absence  of  music  is  not  strange,  for  silence  is  natural  to  the  East 
and  the  tropics.  When  sitting  quietly  at  home  in  mid-summer,  sweep- 

'  length  reach  the  tropica  in 
r  is  rapt,  the  birds  and  wind 
i  glares  silence  on  the  world.  The  Orient 
Is  that  primeval  and  perpetual  noon,  that  the  very  heat  explains  to  you 
the  voluptuous  elaboration  of  ita  architecture,  the  brilliancy  of  iu 
costume,  the  pictnrcsqurtiess  of  its  life.  But  no  Mozart  waa  needed  to 
sow  Tertian  gardens  with  rows  breathing  love  and  beauty  ;  no  Beeth- 
oven to  build  Himalayas;  no  Rossini  to  sparkle  and  sing  with  tho 
birds  and  streams.  Those  realities  are  there  of  which  the  composers 
are  the  poets  to  Western  imaginations.  In  the  East  you  see  and  feel 
oauaic,  but  hear  it  never,  except  in  the  rich  and  flowing, 


ana  tne  tropics,  w  lien  nuing  quietly  as  nun 
ing  ever  sunward  in  the  glowing  heat,  wo  at  1 
the  fixed  fervour  of  a  July  noon.  The  day  i 
are  stiil,  and  tho  morning  sun  glares  silence  o 


solemn  chant  of  the  lurplieed  nos 
friars,  who  carry  music  wherever  I 
religion  are  introduced  — X. 


>vitiates— the  priets.  monks,  nans,  and 
the  sublime  beauties  of  the  Christian 


REVIEWS. 

Song,  written  by  P.  T.  Splutan  .  Esq, 
I.    [London:  YYrippert  A  Co.] 


Look  at  Asms :  A 
posed  by  William 

Tut  object  of  this  song  is  a  timely  one.  and  will  command  the  sym- 
pathy of  not  a  few.    It  depreciates  the  lavidi  .aid  to  foreigners  which 


Ma.  been  the  latest  craze  of  the  benevolent  public,  and  bids  the 
tably  disposed  to  look  at  the  want  and  misery  which  lie  at  their  own 
doors  and  have  greater  claim*.  Tho  music  is  appropriately  simple  and 
vigorous;  it  is,  moreover,  such  as  the  car  readily  catches  and  retains, 
essential  qualities  in  that  which  aspires  to  be  -  national." 

^bbtrttscments. 


TBCE  VOICE  &  SIHSTQ-IINQ- 


AD0LF0  FERRARI. 

FORMATION  AND  CULTIVATION  OF  THE  VOICE  FOB  SI  NO  I  KG 
Pries  Its. 

London-  Deact*  Divisos  A  Co.,  144,  Regsst-ttreet.  W. 


DR.  STOLBERG'S  VOICE  LOZENGE, 
ad  enriching  the  voice,  at 
the  throat, 

TTAS  maintained  ita  high  character  for  a  quarter  of  a 

ii.    oantery ;  and  the  nattering  testimonials  received  from  Grist,  r 
Lablaobe,  and  many  of  the  Clergy  and  Statesmen,  fully  estahllih  Ita  | 
No  Vaeslisl  or  Public  Breaker  atxHilJ  be  without  It,   To  t 
sals  and  H.lall  Chemists  ia  tbs  United  Kingdom. 


SIX  SONGS, 

WITH    GERMAN  WORDS, 

Tbs  Eaglbh  Traiulstion  and  Muilc  by 

AMY  COYNE, 

Prim  4s.  each. 

"  Miss  Ant  Corn's  Oaavix  Snxns,— It  insy  I*  a  relief  to  many  r.f  am  aaslesl 
readers,  tired  of  the  *  terns!  '  Watch  on  the  Khias.'  from  tier  sail  a?enei  wblra  tbs 
ntuinua  Osrmsa  war-tons:  recalls,  to  turn  1"  s  charming  set  M  liftfVr  lypteat  of  the 
lure  chanwms  which  bar*  now  so  «oJ  an  Intrri-st  atUcl*d  to  tiictn.  sung,  as  they  aes 
throughout  Vatertsnd,  by  fair  nmurivera  whoa*  loved  r.nes  haro  found  a  laat  home  la 
Franca.  The  »U  *,ng»  before  us  have  iSat  one  rare  >|iiallly  which  the  peel  longed 
tor  ;  appropriately  sang,  these  cona|iosltiuna  are  low 

,•  As  ss|ibyr,  telling  sterols  to  lil>  nias ;' 
■  bile  tbs  posmt  are  at  ft  lyrical  a  nature  that  thry  at  once  recotuncod 
anyone  who  (to  continue  the  <|a<>uil.in)  can  say 

*  for  with  my  mind  1  llsti-n. 

And  when  Uie  Ifati-v  of  fcounl  are  vhrd  U|n»n  It. 

If  there's  no  sen],  remembrance  grows  not  there.' 
Mlu  Any  Cnyns,  a  daughtor  ff  Uie  lata  Mr.  Stirling  Coyne,  la  the 
Uirss  sweet  SHafsr,-  aiil  she  has  slto  tramUti.l  rrani  tlio  firnnan  Um  Mieltoiu 
wlUi  whirh  Uie  music  n  wall  harmoiiliet.    MX  in  nuintor,  their  title* 
wtll  fi.r  Ever,-  •  Fldell')-.'  •  I'art.-I,'  -The  ltf.|ue.t.'  ■  Ths  V.  ice  of  S, 
•  Evening  rJounda,'  wblrh  last  has  a  .Irllghtful  Mcn,|el«,hr,ian  .l  X 
Duncan  Davison  A  Ci^.  }44,  llegtnt  *ir.-st.  sr.  tho 
tongs,  sad  alsn  of  Mist  Amy  Coyi  ' 
serenadif  wlikh  we  UaJ  the  piesani 
Mr.  W.  II.  Cummlnga.  and  wlslrli 
yuong  coni|nssr.~—  /Vaay  IUuHMM  Paptr. 

Dt  »c»»  Diviaos  a  Co  .  144.  Iteccnt  ?treet,  W. 


Itegtnt  ttirest,  are  tho  r->it'll<l>eni  v<  thm  exnuiaUs 
Coyne's  laleit  com|>»IIIw,  •  alau>]alrna.'  a  i4«tlilu-.g 
■mm  of  noticing  fatosralily  wiien  It  hi  »rtt  Mini  l>y 
Ich  fully  m.tnlni  the  riiltvg  re].utatU.n  of  tbc  talented 


Of 


late 


PTJFILiS  WAHTE  L) 
A    YOUNG  GENTLEMAN,  aged  1G,  ion 

i\_  FroT<«sor  of  Moalc.  b  deilroua  of  obtaining  "unlit  for  Instruction  ia  the rmruwr 
branches  of  Pianoforle  playing.  Trniu.  Fifteen  to  Twenty  SUiUings  per  yna.-Uf. 
Apply  to  Mr.  I..,  20,  Mevklrni.ur."  ^.|«ar».  W  C. 


MUSICAL  WORKS  BY  A.  DAWSON. 

"  WE  AMS  SEVEN  *'  ..  ..  ..  4*. 

GUIDE  TO  THE  8TUDV  OK  HARMONY"  ,  ..  3a. 

HINT!*  ON  THE   MUSICAL   TUITION  OK   VEItV    YOl  NO 
CHILDREN  ..  ..  It 

Aoarjrus  A  Co. 


"PLEIN    DE  DOUTE," 

80NATA  FOR  PIANOFORTE  SOLO. 

Ailagto  msastoso.  Allegro  o.in  brio,  Itnmanu.  Inir'metio,  Scberto  and  Trto. 
Hondo  brillaate.   Coropoaed  snd  DoJIcati-d  by  iwrmiaakm  to 
MADAME  ARAItELLA  CODDARD, 


Coca  A  Co.,  S3,  New  I 
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OPHELIAS  1IALLAD, 


THERE  THOU  SLEEPEST,  WHERE  THE 
FLOOD  IS  DEEPEST," 

CHRISTINE  NILSSON,  .III.  Iiumenae  .ut««.  In  the  Oj*ra  of 


TIm  Sof  tUh  Wonli  by  JOHN  I 

The  Music  by  AMBHOIBB  THOMAS. 


:  DmtciH  Davi*  «  *  Co..  344,  Repent  Street,  W. 


MIGNON'S  SONG, 

"HAST  THOU  E'ER  SEEN  THE  I  AND," 

"I  SO  tIT 

Mdlle.  CHRISTINE  NILS  SON, 

With  dUtinguikbed  *acc««,  in  Uie  new  Optra, 

"MICNO  N," 

The  English  Word*  by  JOHN  OXEXFOKD,  Esq., 

The  Music  by  AMBROISE  THOMAS. 

Prioo  it. 

London:  Di'Sl-k  Viroos  Jt  Co,  JH,  Herri  t  Street,  W. 
SUNG  BV  MADAME  THKHKLLI-BETTINI^AKD  SIGXOR  IIK1TINI. 

"  M  I  L  L  E     VOLT  E," 

DUETTINO,  PER  CONTRALTO  E  TEKOBE. 
r»rolf  <ll  METASTA8IO. 

MuBioa  di  ALBERTO  EANDBOOBB. 


Loulon :  Dmcix  Ditik>si  A  Co..  244,  Itegmt  Street,  W. 


"PRINCESS    AND  PAGE," 

BONANZA  FOB  THE  PIANOFORTE. 

;  by  TERDINAND  LUDWIO. 


London:  Du»c»«  D*tis  m  M  Co.,  144,  Retreat  Street,  W. 


'BBL8IZB  GALOP," 

PEDICATEO  TO  I1EH  GRACE  THE  DLTHE.Si  OF  ADERCOIt.N. 

By  BDOUARD  8CHUBBRTH. 

Price  4i. 

»:  Vvem  IUvifln,  «  i'„.,  sii,  Regent  Street,  W. 


HAMLET. 

"THE  DRINKING  SONG," 

Mil.  8ANTLEY, 
J'riee  it, 

"  \n  a  Kinjr  entitled  '  O  Wine!  comedilvc  away  the  Mblno*.,'  we  Iistc  ni.r  nl 
til*  tDi«tl  jdeaejuir  roolool*  )q  the  «|*ra  <>f  tlamltt,  iiri.liH.-cd  l».t  ><-jr  il  (Sivrtit 
Garden.  It  U  »«  Anclklinl  renl'Mi  of  the  drinking  urn-  unirl'l  M.  Aullin».r 
Tbomu  hu  thnitirht  Ct  to  aiM  ti»  Ihe  m>l>U>  \*x\w,  and  ntilcli  «a.  nine:  with  escel. 
tont  effect  by  Mr,  Senlli).  Next  to  the  Mud  ni  ne,  »IUi  whV  K  Most  «f  "iw  rrtuli  r? 
vlll  l>r  tauUlar  from  the  iltiRlnj;  of  Mdlle.  Ml.v.ii,  tl.li  .ItlnkWn;  «»•..-  pruVAl  the 
I  popular  number  In  Uic  w.nk ."— AWfA  t.nl.-'i  il.nl. 

I»IH|r>u:  Dtrxt'i*  Diruott  Jc  Co.,  144.  Resent  Street,  \V. 

GKKTKUDK  HOLMAN  AXUKEW  S  SEW  SOXG, 

"  AISTG-ELS." 

Words   tSy   J.    FRANCIS    WALL  K  U,  L  L .  P., 
li  pubUkltcil  at  I>crr  A  Stkwaut'*,  147,  0\ft»rd  Street. 
Alto. 

MILS.  J.  HOLMAN  AXDREWS  SONGS, 

"GO,    LOVELY  ROSE," 

WEF.KK.H,  *  CO. 

"LAY  ME  BENEATH  THE  GRASS," 

UOOSEY  *  CO. 
The  .bore  may  be  obtained  of  all  i 


IK  THE  PRESS, 


Paradise 


AND 


THE  PERI 


CANTATA, 


BY 


JOHN  FRANCIS  BARNETT 


PEPICATEO  BY  PERMISSION  TO 


H.R.H.  THE  PRINCESS  OF  WALES, 


I'KRFORMEO  FOR  THE  FIRST  TIME  AT  THE 


URMIMHAM  FESTIVAL 


LONDON : 

HUTCHINGS  &  ROMER 

9,  Conduit  Street,  Regent  Street,  W. 
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Dedicated  by  Express  Permission 
to  Her  Royal  Highness. 

■ 

THE 

PRINCESS 
LOUISE 
WALTZ. 

BY 

CHARLES  GODFREY, 

Bandmaster,  Royal  Horse  Guards. 
Price  4s. 

PRINCESS 

LOUISE 
QUADRILLE 

ON   SCOTTISH  AIRS 

BY 

CHARLES  GODFREY, 

Bandmaster,  Royal  Horse  Guards. 
Price  4s. 

LONDON: 

ASHDOWN    &  PARRY, 

HANOVER  SQUARE. 


[Dec.  3,  1870. 
JUST  PUBLISHED, 

.  THE 

Lord  of  Lome 
Lancers. 

BY 

DAN.  GODFREY, 

BANDMASTER,  GRENADIER  GUARDS. 

A  New  Set  of  Lancers  on  Scotch  Airs,  beauti- 
fully illustrated  by  (T.  W.   Lee)  with  an 
authentic 

PORTRAIT  OF 

'  THE  MARQUESS  OF  LORNE.' 

Price  4s. 

LONDON: 

CHAPPELL  &  CO.,  50,  flew  Bond  St. 


(fl)f  Musical 


I  BEG  l  ST  Kit  K 13   AT   THE   OENEKAJj  POBT   OFFIOB  AS   A  HEWSPiPKB.  i 


BUB8CHIPTION,  FttEH  BY  POST,  30b.  PBB  AETNTTM, 
Payable  In  advance  by  Oaah  or  Post-Offloe  Order  to  DUNCAN  DAVISON"  ft  OCX,  844.  Rtjfrent  street,  London,  W 


Vol.  48—No.  60. 


SATURDAY,  DECEMBER  10,  1870. 


6d.  Stempod. 


THE  ITALIAN  OPERA  BDFFA  COMPANY  (LIMITED). 

THEATRE  ROYAL,  LYCEUM. 
 SEASON  1871-  

beg  respectfully  to  announce  that  the  Season  will  commence  on  MONDAY,  JANUARY  2nd.  The 

'   d  will  br  adhered  u>  at  ilrlrtly  at  olrciinutanoe*  will  porinl!,  and  the  Director!  trail  that  they  out  be  found  aatufaclory  to  t 
(Limited.)    TtM  TkMln  will  be  rodoouraied,  and  n  mixtelM  to  nit  the  requirementa  of  Italian  Open  BaSk. 


ENGAGEMENTS. 


Madlle,  MARIA  CALI8TO  (front  th«  Rj^kJ  Theatrct  or  SMcUMlm,  Copetihegtti, 

Mdl  to.  OIU8EPP1NA  II  s'lfl  A.^'ildlto.  O IUL 1 A   MO  NAB  I, 
Mdlto.  AMETTA    8  C  A  8  I,  MdDA,  F  A  U  L  L  O, 

Mdlle.  ENRIOHF.TTA  BEDETTI  (fremi  (lit  Theatre  Royal  Apulln.of  Borne  ;  uj 

the  Tbeetro  of  Boli.gr.t,  Ac.)  and 
Mdllt.  ANOELIC  A  MORO  Ifrom  Theatre  K.-.yAl,  Milan,  Naples,  Turin,  »nd  Gen/ia. 
Signor  GIBOLAMO  PICOlOl.I  (from  toe  Theatre  Royal,  Ben  Curl...  of  Llat»n  ; 
Florence,  and  TQjto.  Bignor  ALFONSO  SENECA,  and 

Signer  PIETRO  FABBr  Ifrom  the  Theatre  Rtgln,  of  Tarln,  Barcelona,  Ac.) 

Signer  ALLEBA  NDRO  ToitELLI  Itf-m  th«  Roy»l  Theatroe  or  Nap!«i). 
Slgnor  FALLAR  (by  ptrmbeloe  of  F.  Otk.  Eta.)  Signer  PONT1,  and 

Slgnor  FRANCESCO  ROCCO  (from  lh«  Theatre  Imperii],  Parti,   tod  lUIton 
Operet     fLItbonand  Milan),  and 
_  jMUAV'eni  the  Theatre  Imperial,  Parlt:  and  Hmlton 

RI8TOaMftor/uf.'Vb^1"^  Pergola,  of  Klor.no., 
Paltrer ,  end  Naplet). 

Ntgoctltlont  are  ponding  with  other  .ml  neat  artlrla). 

Compueer.  Conductor,  end  Director  of  toe  Mujlc.  Signer  TITO  MATTEL 
Secretary  and  Acting  Mtueir,  Mr.  W.  B.  HEALEY. 

Leader  of  til.  Orcboatre   Mr.  B    WF.I8T  11  ILL. 

Onrealtt,  Mr.  L.  Di«kl  ;  the  Military  Band  of  the  Orenadlcr  Guarda,  under  the 
Direction  of  Mr.  D.  Goorttr;  Conductor  of  Ui.  DlTertitatlnenlt  end  Ballot,  Mr. 
CnuJi  Ilia;  the  Mn»lc  will  be  tnpplled  by  Mr.  A.  MiTLieuji  «tid  Mr.  J. 
Hoirows  Librarian.  Mr,  0.  Btlnl ;  SufRerltore,  S'.gnnr  Viax.  uitt ;  Maitre  d.  Ballet, 
Mr.  J.  E.  Omicii  Tbo  Appointment!  by  Mr.  Bntwrau. ;  Scale  Arttet,  signer 


THE  BAND 

Will  oomprUe  the  mrjt  eminent  number*  of  the  Royal  Itoltoa  Open,  Corn! 
Garden  j  tbo  toto  celebrated  oreheetra  of  H«r  Majcaty't  Tlwntrr,  Iulton  Oper». 
Dniry  Ltnt,  reinforced,  by  dl«tliifiiiili«!  i*rronnur»  frt.it n  virloat  lyric  Mt»WUh- 
oii  ".be  Contb. 


. .    Mr.  H.  WEI8T  HILL. 

lml.  Vtnllol.  Nwi,  W.  Wram,  V.  Bowiu,  C.  Oornn,  C.  Halu  dn. 
Vlollnl.  Me«rt.  L.  Dibil,  8.  Bomi,  L.  Di  Bono,  H.  Bwu,  Ac.    Vloto,  M 
J.  Bcvutna,  O.  Bxtmo,  A.  R.  Lociwood,  As.    VloloeceUI,  Meurt.  E.  Howitx, 
A.  V»»  BtntB,  H.  Lnon,  A«.   Contra  haul,  McMr».  A.  C.  WHtr«,  J.  P.  Wiut,, 
Blgnor  B«m.oin,  Aiv    KluU«,  Mea»r«.  O.  Hviiki:h»  ar.  l  A.  Jr.»«i3..   Ofwet,  Meiin. 
A.M.  R.  BiBarrrandC.  E»uai..    Clarineitl.  Slirn->r  K.  Bn.taTTinnd.l-  Eoaarcir. 
FaguiU.  Meian.  J.  Hrrcmxnf  and  J.  Hivaaoa.  Curnl,  Slifnur  A.  Vairroin  aid  R. 

H.  Rktsolo*  and  W.  NavaaaLUic.  Tnntbaal, 
»r,  Ac.    OphlcloWe,  Mr.  8.  ~ 
Lociw.iOD,  Ac,  Ac. 


rs^u^LL.  jaesBTl.  J.  Jl - Ti  u I n itt1  uiu  . 

WATEaao*.  Trcnihr.,  Meain.  H. 
Meairt.  J.  Haw™,  \V.  Wi»'t»r, 
Mom.  V.  I*ta.   Han',       A.  B.  L 


THE  CnORUS 


v  l.]»ct*l  from  Ibo  Royal  I^Uan  Opera.  Cuvi'lit  Oarton  -,  tho  itallan 
jjin«,  and  tho  |.rlnclpal  operahousoi  cl  ItAjy  and  S|»ir.,  and  will  oa- 


)  bigbeet  «fQclcrjcy  In  cMch  drj»rtmoiit,  unJer  t 
8I0N0B  LAGO. 
Braea  Muuou— 8tgnor  DE8EBTI. 

Tho  CofttUBM  wUl  be  entirely  new,  bclnc  nade  espretalr  for  tk*  Italian  Opera 
Buff.  Company  (Llmitad)  by  8l»iior  Flrola,  th«  «  " 
w'.ll  be  undrr  1Iit» 


United)  ty  Sign 
urtrinlf^f'ice 


All  Babe  (Music 


br  Bottatiol). — A  Cumto  Optra,  in  F.-u.-  Acu,  ccuh>  m.S  ci- 
pretalyfcr  tb*  Italian  Optra  Buff.  Cu-ui>any  (Limited),  by  fVbrnor  BotUatel,  the 


eminent  C6mf.':*f  and  r)rcbr>tral  d  aincUtr,  whn.e  wrllingi  fur  the  Lyrto  Blaf 
place  him  Ln  a  bl^li  rank  far  meltaly  awl  dramatic  expntalon.    The  I'jkllan  Libretto, 
by  Sifonr  Ta.]i!rl,  Is  aerracernl  and  amuiUi*  iv.lapUt|..l.  ...f 
■    Forty  nw>u.    The  Eojjltoli  rcnhm.or  ' 


tbe 


tha  world-famed  itnry  of 
ukd  to  tb»  well- 


,  8ikm-.r  Burella;  I 


1  Delia, 


known  lb  in  «nd  experience  ofllr,  C.  L.  Keoney.  Nadir,  tOfoor  PlockiU ; 

uan,  Slflmr  Rocco  ,  All  Buhit,  " 


Torelll  ;  Aboul 

Milto.  Marto  Caltto. 

II  CtoTZMlVAje  dl  VeUOalA  iLejala  Le  Precauxii  111).— 0|«ra  Bnffa,  In  Thre.' 
Acta.  Majle  by  Peu-tlto.  Pint  tlma  in  Engl  Add.  Moaan,  SInor  Borella  i  II  Coot* 
Btotola.  Slgnor  Rr«» •  Oreate,  Bwjnnr  Plcctoll;  PlKie,  Sljimr  Torairlt  Cola, 
Blfnor  mat-irl ;  H.>mliia,  M.tlto.  Bnn*i  Mlmota,  Mdlle.  Bnrl«b»tta  Bad.ttl;  and 
All-.lna,  Mdlle.  Aafellca  Moro. 
L  IUliAD*  In  Algarl  Manic  !,y  R. 

iddeo.Slgqar  UcT.lla; 


Signer  Fnl.bn-  T»ddeo. 
EorlchetU  Betlottl. 

II  Co  ate  Ory  (Muiwi  by  Boalnl).— Conto  Ory,  Blgnor  Fabbri ;  La  Contesaa  11 
Formoutlrr.  Mdlto.  Maria  Call.tn  .  L'AJo,  8lfwr,r  RUtort ,  lanlelro.  Mdlte.  Bruaa  i 
Rambaldo.  Mgnor  R.wa  ,  and  Rag.mda,  Mdlle.  Eurlchatta  B«datU. 

Cenenrantola  (Muile  by  Ruaaini)  — Cent-rent.  la.  M.ille.  Enriclietta  B.^drttl; 
Clur1c«U,  Millie.  llru»a ;  TUbe,  Mdlle.  Mc-nuri  ;  Don  MatflUfico,  6ieni»r  Bt.rella  ; 
Dandiul,  Hiftwr  Torralll)  Alldoro,  tBgnor  Faltor  ;  and  Don  Itnmirn,  Signer  Fubt.rt 

TJ  Matrimonio  Segi-eto  (Matte  by  Clmaroaa). — a«rooluiu,  Slernor  Torelll , 

 Call'tn  i  ElUelU,  Mdlle.  An^.l lea  M.  ro  ■  Fid.lma,  Mdlle.  End- 

;<nte  BoUnaon,  Blgitor  Bordia;  and  Paollno.  Slgoor  PtoclulL 


L,'Ellalr  d"  Amors  (Mule  by  D-.nUettl).— Elvino,  Signnr:Fabl»l .  Beloor.. 
aignnr  Itavi  i  Dulcamara,  dinner  BUtori ;  and  Adlaa,  Mdlto.  Angallca  Moro. 

IlBarblero  dl  Blvlglia  (Miuto  by  Rotaton—Uodoro  Bliraor  Fabbrli  Don 
Bartoto,  Sirnor  Bit  tori  ;  Figaro,  Slgnor  Torelll;  Don  BatlUo,  Blgnor  Roc 
Bertha.iM.tlle.  Scat) :  and  Roalna,  Mdlto.  Maria  Calltto. 

TJn  Anno  ed  an  Otorno.— Operrtta. 
time  In  Et.c.and,  Eilta,  Mdlto.  An g* Ilea 
Glanootto,  Mdlle.  Enrtchet^a  Betl'.ttl. 

Tutti  In  Maachert.- Commcdla  Llrloa  la 
(  Mut.o  by  Carlo  PtdrottlJ   RaprMastad  with 
New  Thoatm,  Verona.  Fuit  Uom  In  England. 

I  Falsi  Moneitari.— Mtlodramua  ft  Kvit.r,  In  T»o  Aott. 
Vcrtttl.   (Mutlc  by  Latiro  Rotai.)   Flmtlm.  In  1 

Cloco  •  OOltV. — Opera  ComiM 
(Muiic  by  A.  liuonomo.)  Tha 
In  England. 

(Motto  by  Clnittrou.)  Flmt 


Acta,  by 
,  fur  tl,o  f,l 


LAHKIOLlA°UEL 


ArraogimrnU  hare  been  made  which  will  enable 
any  of  the  following  operaa  during  the  eeaaon. 
(Flrat  time  in  Enirtaad.)  DON  PA8UUALR, 
REGOIMENTO.  Lionlwltl.  LA  OAZZA  LAURA,  RotadnL  LINDA  DI 
(JIIAMOUNI,  Donlattl,  CRI8PINO  E  LA  COMARF.,  Rlccl.  LA  PROVA 
DUN  OPERA  SKHIA.  Olicwv  I  *  N'  AVVENTUHA  Dl  HCAHAMUCOIA 
Rioci.  PIEDIOHOTTA.  Rlcct.  TURCO  IN  ITALIA,  RoMlni.  C08I  FAN 
TUTTI,  Mexart.  and  DON  GIOVANNI,  Y 


Privata  Boxra,  Upper  Circle,  fnr  Four  Portent,  £1  11a.  (A. 

tlli(Niimb«r*d),  laa.td. ;  Grand  Tier,  Drew  State  (Numbered),  Ta.  i  Upper  CIreto  Beata,  4a. ;  Pit,  St,  6d 


3a. ;  Orebcttrt  8u 


SINGLE  ADMISSIONS. 
Prtreto  Bona,  8UI1  Tier,  for  Fonr  Porto nt,  &  lit.  «d.  i  Prirate  B  .iei.  Grtrd  Tier,  for 

Amplutlieatre,  Is. 


Prlrau  Boitt,  I  t  |*r  droit  (liir  Fonr  Ptrtxma),  for  14  Rep 
B..VM,  Stall  Tler(f,>r  Ft.ur  Perlt.nl  .     Fur  it  lU-r.raienutli.ni 
Ore  red  Tier  (for  Four  Pcnont). 
iNumboeed).    For  14  llepreaenUtln-a.  JTIJ 
tvr*»Ret.re.oDUt|.,iit,il»;forT«  " 
peotfuly  Infur 
i  for  ineclaL  SubMrtr  tlana  maT  bo 
•  wllitc 


For  J4  Ropreaentallont,  n 

•,  for  4a 

"  »t.  All.       AH  Butocripu 

datet  labacrlbed  f  .r  .III  ho  ttrmtly  adhered  to. 


All  Burocriiilion!  to  be  jiaid  lu  advance. 


SUBSCRIPTION. 

.  35  Oulneaa  ;  for  4.  Repretenutlona,      Qr.lneat ;  f. .r  '.i  RppreteBtntk.r.s  »r.  Oulneat. 
I  j  fcr  4»  ReprMenalloni.  lit  Ouioeat  I  fori!  Reprel*nlatiL-ni.  140  Uolnau. 
fur  4s  K(|  ■■reitntatl.-.nt,  M«  (iulneat ;  fori!  Rtpretentattoaa,  I»l  Oniaenf 

it 


Rtprrvtn1attt.ni,  CM  ;  fur  7)  Repreecnlatlun*,  £33.  Grand  Tier,  Drat 
,£11. 


Inttt  (Kntubernli. 


B8talto 
Fv.r  24  IttiirctentaUant.Aa 


an.l  no  nlghta  gieen  ln  lieu  of  cwiotfrlartcti  .VipWt,  except  by  requelt 
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pRYSTAL    PALACE.  — THIS    DAY  (Saturday). 

\J  CONCERT  and  AFTERNOON  PROMENADE.— Beothoreoe  geptuor  aad 
Orerturee.  "COBIOI.AN  ;"  Overture,  "HER  FBKI8CUUTZ,"  Ac.   Malt*.  Uoo 

— .  Mtax*.— AJralnJon  as.  td.,  01 


flRYSTAL  PALACE  —  LAST  OPERAS   OF  THE 

\J  SERIES,  Tirearitr  end  T«u»>D»r  unt,  "  FRA  DIAVOLO  '  and  "It. 
TROVATORE,"  under  the  direction  of  Mr.  W.  O.  Plana*.  Meidtmet  Blanche 
Coir,  Martaui.  Goodall,  Long,  Maun.  P»rklnton,Pirren,  Cottle,  Tmiple,  A.  Cuvk, 
Fbi,  Lowliu,  Ac.  Full  Orchettxa  and  Choral.  Condnetor— Mr.  Mim.  Shilling 
Deyt.   StalU,  It.  ad.  for  either  opara  now  reedy 


ROYAL 


ITALIAN 

COVENT  GARDEN. 


OPERA, 


POSITIVELY  THE  LAST  NIGHT  OF 


SEASON. 


Tmt  Dar  (Saturday),  December  It,  MaTaaaaaa'a  grand  Opera,  "  LBS  HUGCB- 
ROTS."  Ktoul  dl  Nangts  Slgnor  Vlnara  (hit  Srtt  appcaranoa  In  that  oharactar) ; 
I]  Com*  di  Nevera,  Slgnor  Cotognl ;  II  Conte  dl  San  Bru,  8lgnnr  Cararoglia  j  Boti- 
Roaa,  Signer  Illnalilihl ;  D*  C«h.  Slgnor  Teglieficoi  IX  Retx,  Slgnor  Catebouij 
Mam,  Sigaor  Fallar;  Teraanre,  Mr.  W.  Morgan;  MerrelK  Signer  Antomied; 
Margherlta  dl  VatoU,  Mdlle.  Slnico ;  I'rbann,  Mdlle.  Seuleol .  Dame  d'Oaxrr.MiUla. 
Baucrmeliter ;  ami  Valentine,  Mdlle.  Tirtitnt.  Conduct*— 8,b-M>r  Aamii.  Tha 
Incidental  Ballet  will  I*  lupported  by  Mdlle.  Blanch*  RJooli.  M.  Dcptacre,  and  Ida 
Oorpa  da  Ballet. 

I  Manager   Mr.  A. 

i  at  eight  o'clock.    Price,  =  »UIU,  10a.  ad. ;  Grand  Circle 

■.,«..;A»J*I. 

'   n..'<  ir  l.i 


.  Ta.  td.  i 


EETHOVEN  CENTENNIAL  FESTIVAL  REPRE- 
SENTATION, BiTrnotT,  December  17.  IfTO  — A  ipecial  performance  or 
"YlDELIO"  will  take  place  at  the  ROYAL  ITALIAN  OPF.RA,  COVENT 
GABDEN.  In  honour  of  tbe  nbore  oecaiiuri.  FluretUno,  Hlgnor  Gardoal  Rocco, 
SUnoi  Foil  i  Jaequino  Btgonr  RlnaMiui :  II  Mloiitro,  Signer  TaglUfioo  ,  Plterro, 
Bigow  Cararoglia;  Mareclllne,  Mdlle.  Slnlc"  ;  and  Unnora  (FVlello',  by  Mdlle. 
Tletjcnt.   Conductor— Slgnor  AeDITi. 

CummeDor  at  Eight  o'clock.  S'alli,  loe.'til. ;  grand  circle  leett,  "».  M. ;  rcarreed 
acuta,  at  ;  atniiM'he<itre  atall*  <rcterTed\  tt.  ;  am^lthcatrr.  2t.  Boaca,  tlallt,  and 
placet  at  the  boi-ofiee  (under  Uic  portico  of  the  theatre),  i>i*n  dally. 


THE  ANNUAL  CHORAL  FESTIVAL  will  be  held 
on.  PniDiT  Next,  the  ltllt  Inat .  at  the  Church  of  St.  Oeorgo  the- Martyr 
Queen  Square  Bloorutbury.  Preacher— the  Bet.  T.  J.  Rowexu.  M.A.,  Bee  tor  of 
St.  Margaret,  Lolhbnry,  and 


to  Her  Mainly,  the  Choir 
will  wmpria*  tho  irntlrmcn  and  tioy*  from  Her  klaje.ty'e  chapel  It.jyal  St. 
Peart  Cathedral.  Weaiminkter  Abbe?,:LUi*oln'i  Inn.  St.  MicAaeFe.  Cornhfll.  Ac, 
•t  <»,  Kaq  .irtU^rMtde  at  ^e  Organ. 


TUESDAY  MORNING  NEXT. 
JJOYAL  ACA£2^^KMJS£7i?rtitnted  1822— 

Dmo  m  ImraviiTa  Patmhoi  of 
HEB  MAJESTY  THE  OUEEJJ, 
HIS  ROYAL  HIGHNESS  THE  PBINCE  OF  WALES. 
HER  ROYAL   HIGHNESS  THE  PRINCESS  OF  WALES, 

HIS  ROYAL  HIGHNESS  THE  PRINCE  CHRISTIAN, 
HEB  ROYAL  HIGHNESS  THE  PRINCESS  CHRISTIAN. 
BIB  BOYAL  HIOHNEHS  THE  DUKE  OF  CAMBRIDGE. 
Preaideal— Tn«  Ea*L  or  Drnurr. 
Prinelpal— Paotaatoa  W.  SrtttDiLt  Binnrr. 

The  next  PUBLIC  REHEARSAL,  open  to  Sabacribert,  Man  ben.  and  Aandatea 
trill  take  place  at  the  Inatltntioo,  on  Tcinotr  Morning  next,  the  l3lh  Inat ,  com- 
mencing at  T»o  o'clock,  when  will  be  performed  (*ir  the  Ant  tin*  In  thlt  aounlry) 
Peru  1  and  X  of  U»  CHBISTMAS  ORATORIO  (  WclhnachU  Oralorluitt), ../  Jvui 
BWIMIIBIIMIB 

By  Ordtr,        JOHN  GILL,  BeertUry. 

Rorit.  Acioavy  or  Mgttc, 
a,  Tenterden  Street,  Baooeer  Square. 


B 


EN  EDICT'S  "  ST. 


PETER,"  at  St.  James's  Hall, 

at  a.    Mdlle.  Tletjena.  Mdne.  Patey,  Mr. 

Barnby'i  Choir. 


Con- 


oa  ToxsDiT  Efiniro,  Dee 
Slmt  Reeret,  Mr.  Rarohiun.  llcrr  Sti Tkhtiuen,  and  Mr] 
doctor- Mr.  BENEDICT. 
M  It  la  long,  eery  kwg.  tlDe*  lach  an  Oratorio  haa  been  whiten."— Tike  ylaio. 
"Mr.  Benedict  hat  achlered  >  great  thing i  In  other  wordi,  he  hat  wrlltea  the 
finett  Oratorio  aince  £ty*A." — Dotty  7itryap\ 

uSt  ftttr  will  be  acknowledged  aa  Mr.  Benedict!  aty  d"<rwrre— at  a  work  which 
nobly  cr<iwoe  all  Ml  pretlooj  laboura."—  SianJar.l 

Both  BUIIi,  »la.!  Area  8U1U.  lot.  Id.  and  at.;  Raloony  Stallt.  101.  a<L,  Ti.. 
anil  at  i  Baloony,  lc  ;  Ailmlatloa.  it.,  at  Noriujj'a,  1.  Beraert  Street,  and  3», 
Poultry;  ttii  prlBclpal  moilctellert ;  and  Arerw's,  8t.  Jamet't  Hall, 


OAORED  H 

the  (V.I'.'wrT  ^Mh e' 


HARMONIC 

tEL  COS' 

nf  Uie  Cinnpoaer,  BEETHOVEN'  S  MASS  lo  ( 


SOCIETY,   Exetek  Hall. 

MICHAEL  COSTA. — FRIDAY  NEXT,  Dec.  It,  to  celebrate 


••MOU^T^OF  OLIVES  -  "wlil  be "pirfMracdl 
Millie  Draadll,  Mr.  Vernon  Rlgby,  and  Mr.  LewU  Thumai 


_  avrvd 
alULt:  Mil  inc.  fl.nlco, 
TtckvU,  St,.  4«.,  ftikd 
MESSIAH"  cu  2Jrxl 


BALFB. 

OF  THIS  POPULAR 


NEXT  WEEK. 


MR.  GEORGE  RUSSELL'S  CONCERT- 
PUBLIC  HALL,  CROYDON. 

MR.  GEORGE  RUSSELL'S  ANNUAL  EVENING 
COMCBRT,  oa  Trtantr,  December  13(h,  laTt,  to  eatamenoa  at  Bkfkt 

o'clock.  VocalUtt— Mlat  Banka  and  Mr.  Kordtiloot  (hit  Ant  appoareoce  at  Croy- 
don). IniUumeotalltta — PlaitoforU,  Mr.  George  Rutaell ;  Violin,  Berr  Street; 
lad  Violin,  Heir  Rlea  ;  Viola,  M.  Zerbinl ;  Violoncello,  H.rr  Danbert.  f>«lilaaa»i. 
M.  Zerbinl.  The  preaent  year  being  the  Centenary  of  the  birth  of  BtaUtma. 
Mr.  Rutaell  hat  determined  to  acted  the  whole  of  the  Programme,  eoeal  eat 
iaitruuMotal,  froai  the  work!  of  that  Un (aortal  Compoeer.  Prbeee  of  i  rlmaaaaiaa 
Reterrrd  Beatt,  tt. ;  Family  Tlckela  (to  admit  See),  111.;  Reeenwl  Seata  (act 
nanbmtl)  ia  the  Body  of  the  Hall,  la.  ti.  i  Unreaerred  Seau  In  Uje  Body  of  tat 
Htll  or  Rt:c»ny.  It.  Ticket!  and  Programoea  to  be  obtained  of  Mr.  Warren, 
Bookaeller,  High  Strait,  where  a  Plan  of  the  Ball  may  be  aeea  aad  placet  aeoanl ; 
and  of  tl-.%tn.  WrUb,  BmictWlert,  North  Ead. 


MR.  MAYBRICK  will  be  at  liberty  to  acoept  enggge- 
utaata  after  Deoanibar  It.   Addreea,  eare  of  Meaari.  Hirrcareca  A  Roaxa,  • 
Ccndult  Street,  W. ;  or,  Mr.  U areas  Dour,  M,  New  Bond  Street,  W. 

"THE  YOUNO  VOCALIST." 
WELVE  SONGS,  selected  from   Mozart,  Wkbkr, 

Mnoataaoax,  Brosx.  Ac — 44  There  la  no  aeed  to  proee  that  Mra. 
narlhniomew  lut  dltc  .rered  a  real  want.   That  aha  haa  eaUaflal  at  aaoat  adl 
we  hare  pteatire  la  tetKfylng."— JAnteal  N'crM.  •■  The  aaate  of  Mr*, 
on  the  title  page  It  a  tare  guarantee  of  Ita  eieellenoe."— HluHrmUd  .Vem. 

PnblUhed  by  OurriTB  A  Fxaan,  St.  Paul't  Chore*  Yard. 


T 


"IfONTHLY  POPULAR  CONCERTS,  BRIXTON. 

IVl    Beooud  Seaaoa.  Director,  Mr.  RlDLlT  Patatica^  THIRD  CONCERT. 
Tnu.iT,  December  1Mb. 


Mlnton,  aad  Ridley  Preatjaja, 

Tlekela>.  td.,»a.,u..att, 


MISS  EMMELINE  COLE  begs  to  announce  that 


III    eagagement  at  the  Gaiety  Theatre  will  terminate  on  Dee.  Stth,  that  ike  am 

as  "ffl.  ttJsrs&.'tJFgiiZrss  tsstfz  tit1 

EMMiLOfi  Coti,  4,  Flhtriiy  Street,  Fltxruy  Sqeare. 


A  CHANT,  —J 

"TB  DETJM." 
By  Dr.  BUNNETT- 


Price  3d. 


To  be  had  of  the 


The  Cleat,  Na 


QHRIS 


'MAS  MUSIC  for 

Voo*i_ 
New  Year't  Cbtmea,  3a. 
The  Snow  Lite  White,  3a. 
Nnrth,  Sweet  Norab,  la  D  and  F, 

3a.  each. 
The  Snowdrop,  l! 
The  WlahlMg  cap,  3.. 

iy  Dreamt,  ta. 

All  at  batf-prtce, 
:  Hotcat  Cocxa  A  Co. 


Happy  be  thy  1 


VOICE  A»o  PIANO.— 

PitaoroaTX. 
Chiming  May  Belli.  3a. 
The  Belli  r.f  Aberuorey,  Sa. 
Norah,  Sweet  Norma,  3a. 
The  L..nltey«e,iri!let.i» 
Sweet  Norah  Wei  tin,  u. 
Echo  of  Lncerae,  at. 

pott  free. 
New  Burlington 


Burre 


MR.  WILFOBD  MOBOAIf. 
R.  WILFORD  MORGAN,  of  the  Royal  ItaUaa 

Opera,  can  acoept  engagemeat*  for  Oratorioa,  Conearta,  Ae.  A  ddreea,  II 
urrey  Street,  Strand,  W.C. 

BENEDICT'S    renowned  Ballad,  "  ROCK  ME  TO 
BLEEP,"  will  be  rung  by  MISS  JESSIE  BOYD,  December  tOtb.  la  Mrt- 
John  Macfarrrn't  Pianoforte  and  Vocal  Recital,  at  Coalbrookdale. 

MADAME  R.  SIDNEY  PRATTEN,  Teacher  of  tbs 
GUITAR  and  CONCERTINA,  beg!  t 
the  hat  retimed  to  Town  for  the  wtnt 
Square,  W. 

Jutt  Pabliabed,  price  3a.  Free  by  poet  for  U.  tjd. 

LES    VENTS  D'AUTOMNE," 

Rtrerle  pour  Pleao.  dediee  k  U  Memolre  de  LAMARTLSE, 
Par  M.  J.  TOLHTE. 
Corat  A  Co.,  t.  New 


T)  R  1 8  S  A  C'S    eminently   successful   "  VAL8E  DE 

Vocal  RecUl°ltRC<^br^  JD5ceMbe*J9*"'  to       PU"°,arte  Md 
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DEJAZET  AMD  DRAMATIC  EXPOSITION. 
Jbc  question  whether  the  needs  of  th»  dramatist  prodace  the  actor 
rf  tbe  actor  the  dramatist,  is  about  as  interesting  in  itself  ud  as  capable  of 
solution  ss  the  well-known  puxxle  of  (he  physiologist,  whether  the  egg  precede* 
the  chicken  or  the  chickea  the  egg,  or  a  metaphysical  inquiry  concerning  which 
the  minds  of  aome  young  ladies  are  greatly  exercised,  whether  kissing  cornea 
from  liking  or  liking  from  kissing.  For  porpoaea  of  art,  however,  it  may  be 
assumed  that  the  actor  eamea  after  the  dramatist  as  his  interpreter  and  illns- 
trator.  The  theory  which  deducea  all  dramatic  entertainmenta  from  panto- 
mime, woold.  of  course,  point  to  a  contrary  conclusion.  Bat,  putting  on  one 
aid*  these  barren  ipeooJations,  we  may  safely  alanine  that  in  caaentials  the 
I  ia  the  creator,  and  the  actor  his  expositor.  When,  as  Li  not  sel- 
i  the  oasa.  the  dramatiat  ia  one  of  the  muter  minds  of  the  universe,  tin 
:  of  the  actor  ia  strictly  defined.  Under  no  conceivable  cirrarostanee, 
t  he  overpass  the  llmita  ataigood  him  by  his  author.  No  difficult  task  this 
of  course,  seeing  how  huge  a  bulk  be  has  ordinarily  to  inflate  in  order  to  pre 
■cat  a  reasonable  idea  of  the  figure  designed  by  the  poet.  No  toleration  what- 
ever would  be  accorded  those  who  endeavoured  intentionally  and  couscjnusly  to 
oreratep  the  boundaries  of  tlx  characters  of  Shakspere  anil  Goethe.  But 
tbe  cam  of  subordinate  writers  affairs  are  different.  Not  arldom  the  individua- 
lity of  the  actor  ia  more  potent,  more  eccentric,  more  prevailing  than  that  of 
tbe  dramatiat,  who  is  compelled  to  write  up  to  his  mouthpiece,  and  bee 
it  were,  the  interpreter  of  his  interpreter.  Th.a  habil  has  of  late  days 
increasingly  prevalent.  So  large  an  increase  of  theatres  as  has  of  late  been 
witnessed,  unless  accompanied  by  some  discovery  of  new  actors,  some  histrionic 
CaWbroia,  drives  a  ocrtain  percentage  of  the  houses  to  depend  for  attrac 
ticca  upon  the  popularity  of  on*  star  actor,  rather  than  upon  the  merits  of  si 
adequate  and  a  well-balanced  company.  When  such  a  sutc  of  things  prevail 
the  production  of  masterpieces  of  the  drama  next  to  impossible,  and  tbe  obj< 
of  the  manager  becomes  to  provide  pieces  eakoUted  to  display  in  moat 
faeonrable  light  the  execution,  ability,  or  eccentricity  of  the  "  star."  Hot 
many  pieces  in  which  rough  and  powerful  pathos  was  overlaid  by  home! 


humour  succeeded  each  other  at  the  Olympic  while  the  m 


Robaon  on  Its  boards,  and  bow  many  times  did  Mr.  Alfred  W^gan  i 


t  had  Mr. 


the  bare  of  dramas  in  which  the  tenderness  of  the  situation  was  supposed  to 
be  increased  by  the  broken  English  of  the  principal  exponent  ?  We  could  of 
course  multiply  ad  nauseam  instances  of  the  kind.  An  actor  now,  indeed, 
feels  almost  aggrieved  at  being  asked  to  form  an  item  iu  tbe  cast  of  an  impor- 
tant piece,  and  waits  for  bis  opportunity  of  forming  the  whole  of  a  leas  ambi- 
tions drama.  Wa  wonder  how  many  actors  there  are  in  London  at  tbo 
present  moment  who  have  not  somewhere  at  hand  dramas  written  especially 
them,  and  oflaring  them  tbe  opportunity  of  showing  the  public  the  range  of 
ir  unsuspected  abilities.    Not  many,  we  fancy.     Fortunately,  howorer. 


opportunities  are  seldom  offered  except  in  tbe  case  of  actors  of  signal  ability, 
and  the  mediocrity  who  will  have  the  stage  to  himself  is  forced  to  invest  the 
earnings  of  a  lifetime  in  an  attempt  to  be  bis  own  manager,  and  generally  ends 
by  being  his  own  public  also.  In  cases ,  however,  wherein  executive  ability  is 
distinct  sad  high  little  can  be  advanced  againat  tbe  practice  of  writing  up  to 
an  actor.  We  have  many  actors  who  woold  add  comparatively  little  to  the 
general  strength  of  a  company,  and  who  yet  are  almost  a  boat  or  a  company  in 
Seme  of  oar  most  popular  comedians  would  make  a  poor  show 
(a  character  in  a  classic  comedy,  and  are  yet  excessively  amus- 


ia  a  subordinate  character  in  a  classic  comedy,  and  are  yet  excessively 
ing  in  the  class  of  parts  written  expressly  for  them,  in  which  we  are  accustomed 
to  see  them. 

Of  actors  of  this  class  Mdue.  Dejaxet  is  the  type  and  ideal.  During  a  career 
which  is  new  the  longest  of  any  living  actor — if  It  is  not;  indeed,  the  longest — 
•n  record,  Mdlle.  Dejaxet  has  appeared  in  comparatively  few  good  or  impor- 
tant pieces.  From  tbe  commencement  of  her  career  to  the  present  time — 
which  is  far,  apparently,  from  its  dose — she  has  played  generally  in  works 
written  to  suit  her  special  and  admirable  talent.  No  living  actress  has  been 
the  heroine  (or  hero)  of  so  many  successful  plays,  or  so  few  plays  that  will  be 
remembered  after  her  death,  except  in  connection  with  herself.  The  talents  of 
Mdlle.  Dejsxet,  early  announced  but  gradually  developed,  are  exactly  of  tbe 
kind  that  suits  light  comedy  in  a  small  theatre.  She  is  in  thia  respect 
and  in  some  others,  like  our  own  Msrie  Wilton.  On  a  small  ttsgo 
she  is  admirable ;  in  a  large  theatre,  and  with  imposing  lorrotindings,  we 
should  scarcely  care  to  see  her.  It  may  be  doubted  even  whether  as  Cheru- 
bin,  the  one  classic  part  for  which  she  seems  made,  Mdlle.  Dejaxet  would  be 
at  home  on  the  boards  of  the  Fraacaia  or  any  theatre  of  first-rate  site  and 
importance.  In  such  bouses  as  the  VarKtes,  the  Palais  Royal,  or  the  house 
re -christened  after  herself,  aha  ia  unsurpassable.  Marvellous  exactitude, 
delicacy,  and  finish  of  execution  constitute  tbe  secret  of  her  R access.  She  has 
in  fact,  few  natural  gifts  for  the  stage.  Her  diminutive  figure  tells  against 
her  rather  than  in  her  favour,  and  her  voice  is  poor  in  quality  and  at  times 
false  in  note.  Such,  however,  are  the  purity  and  finish  of  her  execution  that 
aha  ia  not  only  the  daintiest  of  actresses  in  certain  characters  bat  is  regarded  as 
being  without  exception  tbe  bast  randerer  of  Tsndevillo  couplets  in  France. 

From  bar  earliest  years  Mdlle.  Dejaxet  seems  to  bare  been  destined  to  the 
position  she  fills.     She  was  a  '•  star"  almost  before  she  had  ceased  to  be  a 


position 

baby.  First  at  the  Theatre  do  Jardin  des  Capucincs,  and  subsequently  at  At 
two  theatres  dea  Jennet  Elevea,  situated  in  the  Roe  de  Bandy  and  In  tbe  Rue 
de  TbicnvOle,  sines  named  Rue  Dauphin e,  Mdlle.  Dejaxet  displayed  her  infant 


airs  and  graces.  From  the  house  last  named  she  was  carried  off  to  play  at  tba 
Vaudeville,  the  r<5/e  of  the  Fee  Nabote  in  tbe  Belle  au  Bois  Dormant.  Here 
she  obtained  a  marked  triumph,  and  hslf  tiro  Parisian  manager*  bid  for  the 
juvenile  celebrity.  Suffering  health,  however,  which  sent  Mdlle.  Virginia  jnto 
the  country,  was  the  cause  of  tho  rupture  of  her  relation-,  with  the  Vaudeville, 
which  took  place  in  1817.  Four  years  later  she  appeared  at  the 
Gymnaae,  and  played  in  several  pieces.  'Here  it  was  she  first  assumed  tha 
male  costume  in  which  her  principal  triumphs  lisve  been  won-  The  marriage 
of  the  Dnc  de  Berry  with  tbe  Princess  Csroline  of  Naples  wa*  the  cause  of  the 
Gymnaae  taking  for  a  time  tbe  title  of  tbe  Theatre  de  Madame,  a  title  it  bore 
while  associated  with  the  most  marked  success  of  Madame  Dcjozet  and  of  M. 
Scribe,  who,  for  the  theatre,  and  to  a  great  extent  for  the  actor,  composed  his 
Theatre  de  Madame.  For  a  while  Madame  Dejaiet  divided  with  Leontins 
Fay  tbe  Honours  of  the  prosperous  house,  sppearing  in  Le*  Deux  (hlleaitns, 
Lei  PtiiU  Sarur,  and  the  delightful  comedy,  one  of  the  bent  of  Scribe's  early 
works,  I*  Pint  Beau  Jour  dt  Ut  Vie.  This  bouse  she  left  in  consequence 
of  difficulties  caused  by  tbe  presence  <>f  her  sssociatrs  and  rival*,  Leontinc  Fay 
and  Jenny  Vertpre',  carrying  with  her  to  tbe  Theatre  des  Nourcantca  her  grow 
mg  fame  and  a  measure  of  her  good  fortune.  Here  it  was  that  bcr  imper- 
sonation of  the  little  Corporal  in  Bonaparte  a  ISritnne  rawed  her  popularity 
to  the  height.  As  Henri  IV.  en  Famile,  and  Henri  V.,  she  was  only  less  suc- 
cessful. During  her  appearance  at  the  Palais  Roval.  how.  ver,  the  climax 
of  her  reputation  »n.  re*cM.  At  the  Palais  llo'.il.  to  which  she  went  in 
188a,  it  was  that  she  played  Vert- Vert,  Fretilli.m,"  Richelieu,  in  the  piece  In 
which  she  has  appeared  during  the  last  week,  and  a  host  of  simiUr  characters. 
Twelve  years  she  remained  st  this  houso,  which  sbc  quitted  for  tha  Varietes. 
Hero  she  re-produced  tbe  Premieres  Armet  de  Richelieu  next  to  Bonaparte  i 
Briemne,  her  favourite  piece,  and  she  played,  for  the  first  time,  in  (lentil  Ber- 
nard, Lt  Moulin  a  Paroles,  sod  Lt  Marquis  de  Imuiuii.  Her  subseqoen- 
career  need  not  be  traced  at  any  length.  After  a  lung  tour  iu  France  and  at 
visit  to  London,  she  returned  to  Uses  (Sail*?,  played  at  the  Variitc,  in  I  AM  Le 
Sergent  Frederic,  and  in  1H.V.I  took  tho  Theatre  des  Folk's  Nouvsllr*  on  which 
sbc  bestowed  her  name.  Iu  the  following  year  she  obtained  her  first  success 
in  thU  house  ui  the  M.  Garat  of  Sardou.  In  18«1»  /.«  Pr.'t  Saint  Crrtais 
obtained  a  triumph  recalling  the  most  memorable  successes  of  this  actress. 
This  wss  followed  two  years  later  by  the  Beget  of  M.  Snrdou,  which  had  a  re- 
ception nearly  as  favourable. 

Other  pieces  in  which  at  tbe  Dejaxet  Mdlle.  Dejaxet  lias  been  seen  to 
advantage  are  Les  Premieres  Anus  de  Figaro,  l.'Argenl  et  IS  Amour,  Let 
Douairure  de  Brionxe,  1'tit  Fils,  pfit  Mignon,  the  Grain  de  Sable, 
lAMtara,  and  M.  de  Belle  lsU.  In  all  these  pieces,  in  all  the  characters  in 
which  she  has  appeared,  that  is,  Mdlle.  Dejaxet  has  shown  herself  pre-erara  • 
ently  the  artist.  No  small  touch  that  can  add  to  the  beauty  of  a  picture  is 
ever  wanting.  She  poeaeasea  in  perfection  the  art  of  disguising  herself,  and 
carries  still  the  costume  of  s  man,  or  rather  of  a  boy.  as  no  living  actress  can 
wear  it.  At  the  present  moment,  when  the  devices  to  which  age  drires  are 
apparent  to  those  who  are  false  enough  to  art  to  investigate  too  profoundly  the 
source  of  their  gratifications,  Mdlle.  Dejaxet  is  inimitable,  and  the  style  of  her 
acting  U  a  lesson  to  our  actresses  such  as  we  should  gladly  see  thetu  take  to 
heart.  Everything  is  perfect  ss  polish  and  daintiness  can  make  it-  There 
is  no  kind  of  coarseness.  The  word  which  in  other  lips  would  be  coarse  does 
not  sound  so  when  delivered  by  her.  Movement,  gesture,  conduct  of  voice  sre 
equally  admirable,  and  the  style  in  which  a  song  is  given  seems  slmost  to  add 
significance  to  words  and  melody  le  music.  Such  has  been  tbe  career  of  tha 
admirable  actress  now  among  us.  With  an  individuality  so  strong  as  she 
possesses,  and  with  a  talent  stub  as  hers,  there  is  matter  for  rejoicing  that  tba 


characters  she  lias  assumed  arc  shaped  for  her.  She  U  in  herself  almeet  a 
vindication  of  tbe  star  system.  Among  the  characters  she  baa  played  one  or 
two  must  not  be  forgotten.    In  addition  to  those  named  si*  has  appeared  as 

A  once  ss  herself,  having  played 


the  Lisette  of 
in  a 


HEARTS  OF  OAK. 
(eVJassfc) 
Tbe  Hearts  of  Oak,  are  Oak  Hearts  still, 

And  Watchful  every  Hour  -, 
And  should  the  Bosslan*  mskn  a  noise. 

To  quiet  them,  the  British  Boys 
Will  use  their  utmost  power. 

Iu  the  Crimean  War,  and  many  an  Historical  Champaign, 

Hide  By  side  They  Charged  tbe  enemy 
And  Hundreds  Were  slain. 

But  still  they  marched  to  victory 
Which  was  Their  Country's  gain. 
Then  let  Use  yoong  ones  Show 

If  justice  Be  their  Cause, 
That  the  good  and  Brave  veterans, 
Fought  not  In  vain  their  wars. 
;  And  at  the  Bugle  Sound, 

,  March  as  they  Did  of  old, 

J  And  Prove  to  all  There  em-tales 

J  That  they  Can  their  Country's  fame  uphold.     O.  K.  T. 
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MUSIC  IN  NEW  YORK. 
(Prom  our  am  Corretpondtnl . ) 
The  success  of  the  Kilnon  concert*  has  absolutely  killed  the  season 
hen,  a*  far  ai  any  other  trouptt  are  concerned ,  and  daring  the  abeence 
in  Boston  of  the  fair  8wede  there  has  been  an  entire  dearth  of  Music. 
Nileson  in  Boston  has  created  a  profound  impressioo,  and  the  entho- 
aiasm  there  about  her  has  been  shown  even  more  than  in  New  York. 
Her  return  ta  eagerly  awaited  by  our  amateur*,  especially  as  aho  is  to 
five  ua  aome  idea  of  her  akill  in  oratorio.  The  Mtttiah  la  announced 
for  the  26th  of  November,  with  Miaa  Pauline  Canissa,  Him  Cary,  Mr. 
Si  in  peon,  our  recognized  oratorio  tenor,  and  Mr.  Whitney,  the  Boston 
baaao,  aa  the  other  soloists.  The  Mendelssohn  Union  will  provide  the 
chorus,  and  Mr.  George  Bristow  will  conduct  the  orchestra.  Briatow, 
by  the  way,  hu  been  rather  prominent  of  late  by  the  production  at 
Niblo's  Theatre  or  hla  opera.  Rip  Van  Wmkti,  with  Mrs.  Richings- 
Bernard,  Mr.  Castle,  and  Mr.  Henry  Drayton  in  the  principal  parts. 
The  work  was  played  four  nights,  but  contains  too  much  dull  dialogue 
to  be  an  entire  success.  The  music  Is  very  pleasing  in  several  points, 
and  the  chief  ballads — which  in  style  are  not  unlike  those  of  Balfe— 
were  warmly  encored.  The  orchestration  la  good,  and  often  effective, 
especially  so  in  the  scene  where  Rip  meets  Hendrik  Hudson  and  the 
demons  of  the  Catakill.  Mr.  Drayton  was  in  every  way  admirable  as 
Rip  Van  Winkle,  singing  and  acting  In  the  most  satisfactory  manner. 
Of  the  other  performers  but  little  can  be  said.  The  opera  was  first 
brought  out  here  in  1803  at  the  same  theatre,  with  Louisa  and  Susan 
Pyne,  W.  H.  Harrison,  and  Mr.  Btrotton  in  the  cast :  and  the  perform- 
ance was  in  every  way  superior  to  the  present  one. 

The  English  Opera  Company  played  at  Niblo's  for  three  weeks,  and 
gave  satisfiiclion,  though  it  did  not  crowd  the  house.  The  singers 
worked  hard,  and  gave  a  great  variety  of  operas,  including  such  elaborate 
works  as  The  Huguenot*  and  Oberon  ;  but  these  two  did  not  draw  aa 
well  as  Trtealert  and  the  Bohemian  Qirl.  The  other  operas  produced 
Martha,  Harriot*  oj  Figaro,  and  Rot*  of  Cattilt.  Mrs.  Richings- 
ard.  aa  a  general  thing,  sang  with  great  intelligence  and  excellent 
,  and  ahowml  more  dramatic  force  than  she  has  ever  done  before. 


The  contralto  of  the  troupe—  Mrs.  Zelda  Segnin — is  always  a  favourite 
here,  and  Is  likely  to  viait  England  soon,  having  received  propositions 
from  her  cousin,  Madame  Pareps-Ross.  She  ia  a  very  pretty  young 
woman,  at  home  on  the  stage,  and  gifted  with  a  most  charming  voice. 
She  was  formerly  a  Miaa  Zelda  Harrison,  of  this  city,  and  is  married 
to  Edward  Seguin,  a  son  of  the  once  celebrated  basso.  Her  husband  is 
also  a  member  of  the  opera  troupe.  It  is  expected  that,  in  the  spring, 
this  company  will  sing  at  Booth's  Theatre. 

Tho  Opara  Uoufle  troupe,  at  Fiek'a  Theatre,  have  produced  Offen- 
bach's Brigand*  with  fair  success.  The  second  act  contains  some  very 
pretty  melodies,  and  the  singing  of  Mdlle.  Perslni,  who  takes  the  part 
of  a  lover— who  ought  by  all  operatic  tradition  to  be  a  tenor— is  much 
admired.  Madame  MontaJand  ia  the  prima  donna.  She  has,  like  con- 
,  a  "  still  small  voice,"  but  ia  noted  tor  the  sweetness  of  her 
The  opera  ia  aplendidly  mounted.  It  contains  a  Urge  pro- 
i  of  dialogue,  but  is  free  from  the  vulgarity  which  characterizes 
t  of  the  librettos  to  which  Offenbach  has  set  his  music. 
The  German  Opera  troupe  is  doing  well  at  the  Sladt  Theatre.  Only 
the  Germans  attend.  Scarcely  half  a  dosen  native  Americana  are  to 
be  found  ia  the  house.  Mdlle.  Liehtmay,  the  prima  donna,  has  made 
a  very  great  hit  in  Norma,  Lucrnia,  and  The  Jneti*.  A  very  charming, 
young  girl — fiomer  by  name — is  the  teconda  donna,  and  there  are  three 
tenors,  Bernard,  Ilimmer.aod  Hablemanu,  the  two  latter  belonging  to  our 
resident  talent.  The  basso,  Franosch.  is  excellent.  Tlie  performances 
are  altogether  the  best  that  have  been  given  here  in  the  lyric  line  for 
years,  though  to  the  great  mass  of  our  musical  amateurs  know  as  little 
aboutthem  aa  they  might  about  operatic  representations  in  Kamschatka. 
Wagners  Tonnhauter  and  Lohengrin  are  both  underlined  lor  early  pro- 
duction by  this  company.  The  Prophet*,  with  Clara  Perl,  is  inde- 
finitely postponed.  Rose  Czillag,  the  Hungarian  prima  donna,  is  in 
town,  and  will  make  her  American  dfbut  at  tho  first  Philharmonic 
concert  of  the  season.  Efforts  are  making  to  organize  an  Italian  opera 
troup*  with  Czillag  as  prima  donna,  Le franc  aa  tenor,  and  Suaini  aa 
baaao.  Nothing  will  be  done  in  this  line,  however,  till  Nilsson  ia  out 
of  the  way,  for  her  attractiveness  with  the  public  la  too  great  to  admit 
of  any  competition. 

The  death  of  Balfe  is  sincerely  regretted  here,  and  much  surprise  is 
expressed  at  the  comparatively  little  attention  paid  to  the  event  by  the 
English  papers.  The  best  and  most  appreciative  hiographical  notices 
of  Balfe  have  appeared  on  this  aide  of  the  water.  Here  his  music  ia  aa 
well  known  as  ia  England. 

The  German  Liederkrans  Society  has  given  a  performance  of  Liszt's 
oratorio,  8t.  Eluabeth,  which  was  listened  to  with  greater  attention  than 
pleasure  by  a  purely  Teutonic  audience.  A  Frau  Werner  sang  with 
great  Uste,  but  the  solo  musio  of  the  oratorio  ia  so  ungrateful  that  the 
best  artists  can  make  but  little  effect  in  it. 


MUSIC  IN  BRADFORD. 

(Prom  our  own  CorreipondmL) 

We  have  had  two  highly  interesting  concerts  here  lately.  The  first 
was  a  subscription  concert,  at  which  Beethoven's  septet  was  most  beau- 
tifully performed,  Herr  Wilhelmj.  the  leading  violinist,  being  associated 
with  Messrs.  Baetens  (viola),  Vieux temps  (violoncello).  Neuwirth  (con- 
tra basso),  Groese  (clarionet),  WOlmann  (horn),  and  Raspt  (bassoon). 
It  was  evident  that  the  performance  had  been  preceded  by  careful 
rehearsals,  and  the  beauties  of  this  sublime  composition  were  bronght 
out  with  a  delicacy  and  a  apirit  which  gave  great  satisfaction,  the  entire 
wotk  being  listened  to  with  the  profoundest  attention.  Mr.  Hall* 
played  Weber'a  Allegro,  in  A  flat,  a  prelude  of  Mendelssohn's,  and  oos 
of  those  exceedingly  pleasing  compositions  by  Heller,  called  "  Dana  las 
Bois."  Herr  Wilbeluij's  playing  in  octaves  we  have  never  heard 
equalled,  and  he  appears  to  advantage  in  the  small  "  Pieces  de  Salon," 
with  which  he  understands  how  to  fascinate  his  audience.    The  — 


gramme  was  agreeably  interspersed  with  vocal  pieces  by  Madame 
Leon  Duval,  Mdlle.  Bcalchi,  anS  Signer  Ciampi,  who  each  contributed 
a  share  to  the  pleasures  of  the  evening,  Mdlle.  Scalchi's  beautiful  votes 


iu  particular  being  greatly  admired  and  applauded. 

The  second  concert  was  given  last  Monday  by  the  Festival  Choral 
Society ,  in  commemoration  of  the  Beethoven  centenary,  and  had  been 
got  up  with  great  care  in  order  to  make  it  aa  worthy  a  festival  aa  the 
resources  of  the  society  would  admit.  A  small  but  efficient  band  of 
forty- four  performers  had  been  engaged  for  the  occasion,  and  the  solos 
were  entrusted  to  Mies  Amv  Erupsall  and  Mrs.  Lincey  Walton,  both  of 
Bradford,  and  Mr.  W.  Coatesand  Mr.  W.  Winn,  both  formerly  oar 
townamen.  The  first  part  was  occupied  by  Beethoven's  Mass  in  C, 
which  was  very  effectively  rendered  under  the  talented  conductor,  Mr. 
Broughton,  who  had  taken  special  pains  with  its  rehearsal.  The  second 
part  opened  with  the  quartet  in  E  flat,  Op.  16,  played  by  Messrs. 
Broughton  (piano),  lies  (violin),  Bowling  (viola),  and  Vieuxtemps 
(violoncello).  After  the  Mass,  this  work  feel  rather  flat  at  starting, 
but  the  performance  was  so  full  of  life  and  warmth,  that  it  soon 
engaged  the  attention  of  the  vast  audience,  who  showed,  by  hearty 
applause,  their  appreciation  of  classical  music.  The  trio  for  soprano, 
tenor,  and  bass,  "  Tremate  empi,"  Op.  118.  and  the  lovely  canon  from 
Fidelia  were  effectively  sung.  Mr.  Linck,  an  amateur  with  a  powerful 
and  melodious  voice,  gave  "  Adelaide,"  and  was  much  applauded.  Mrs. 
Lincey  Walton  obtained  a  well-deserved  encore  In  "  In  quests  tomba," 
and  Miss  Empaall  sang  the  aria,  "  Per  Piett,"  Op.  46,  with  great 
feeling.  The  chorus  gave  "  Meerestille  and  gluckliche  fahrt,"  Op.  111. 
and  the  •'  Dirge,''  composed  for  four  trombones,  and  afterwards  arranged 
for  male  voices  and  trombones  for  Beethoven's  funeral.   This  was  sang 

abTy^en.^he^conoert  etowd^t^^he^andeet  < 
"  Hallelujah,"  from  the  Mount  of  Qlioa.  The  extraordinary  1 
of  music,  all  by  one  composer,  all  beautiful,  and  to  a  great  extent  not 
heard  here  before,  helped  to  make  one  of  the  most  enjoyable  musical 
evenings  we  have  had  for  a  long  time,  and  wc  must  congratulate  the 
Bradford  Festival  Chorus  Society  upon  the  success  achieved.  The 
book  of  words  had  been  arranged  and  embellished  with  great  taste,  and 
contained  a  very  excellent  likeness  of  Beethoven  on  the  first  page. 


COLLEGE    OF  MUSICIANS. 
( From  an  Ottational  Contributor.) 

At  the  monthly  term  meeting  of  the  College  of  Musi  dsns,  at  Shafto-bury 
Hall,  Thursday  evening  week,  Mr.  \V.  Harvey  read  «  paper  on  "  The  Stra  tun 
of  the  Vocal  Organs,"  exhibiting  the  laryngoscope  and  other  instruments. 
Mr.  J.  J.  Haite  rend  a  paper  on  "  Beethoven."  The  programme  of  the  rveu- 
ing  included  the  Sonata  in  A  flat.  Op.  26,  anil  "Mousiught  Sonata,"  pbjsi 
by  Mr.  W.  C.  Fifty  j  "  rlallehyah,''  f™m  Movni  °f  Olive*  (Beethoven) ;  "  Ti 
prego  "  (Refcseger),  by  Misses  Carter  and  Jeaes  and  Mr.  Collier,  with  a  •elec- 
tion from  Bishop'.'  glees  by  the  College  choir,  under  the  conductor-hip  of  Mr. 
Alfred  Mullen.    Mrs.  Mullen  and  Miss  Haite  presided  at  the  pianoforte. 

The  second  of  the  Saturday  chamber  concerts  was  given  on  the  3rd  insa. 
Miss  Carter  was  encored  iu  "  The  Soldier  Tired,"  and  joined  Mr.  ti.  Carter  is 
"  La  ci  darem."  Miss  Marion  Clifford  sang  'jThe  Night  Winds  "  (Snllivsa), 
and 

)«u  AndraL" 
Carter 


"  The  Nightingale's  Trill  "  (Gans>  Mr.  E.  Carder  was  encored  in  '  Xos 
tndraL"  Mrs.  Falkner  aang  "My  truant  low  is  near  "  (Haite).  Mr.  C. 
>.r  and  Mr.  A.  de  Krev  also  contributed  songs.     ML-  Moors  was  the 


To  the  Editor  oj  the  "  Mueicai  World." 

Sta, — Will  you  allow  me  to  point  out  an  error  in  the  recent  programmes  of 
tlM  Crystal  Palace.    The  operetta  of  The  ForaUr1*  Daughter  U  r - 
tbo  oolcbrotcd  compox^r  OflV ciuAch^  lustc&d  of  to  yours  oli*ttliditly« 

2*,  George  Street,  Ryde,  Dec.  7,  1870.         W.  " 
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NEW  SALOON  ORGAN  BY  M.  GERN. 

The  following  is  a  description  of  the  new  organ  just  erected  at  West  Lodge, 
Coiruooa,  for  J.  W.  Dixon,  Ewj.,  by  M.  August  Gem,  of  Queen's 
l  Street,  Tottenham  Court  Road  :— 
OaaxD  Oaout  (CC  to  0),  U  Noras. 
AM.      -Voru  /»rt.  Jhiu. 

atonlre    8  44  I  Dulciaaa   a  44 

Pmunt   «  44      Doeblett*  ..    1  H 

Bourdon   I  44  | 

RaciT  (CC  ro  0),  M  Moris. 

Flute  trarertters  harm.  .,    I  44  I  Flute  douos   4  44 

▼  lot*  (t.- Oatnb   «  54  I  Baawm  «t  Haatbols   s  44 

▼oIt.  C*lwt*j   i*  5^   |   V^lx  hQm&lnp f*  4i 

)   I  M 

Fat-ai.  Oaoxri  (CCC  to  B). 

DOUUW  


Great  to  Pedals. 
Swell  to  Pedals. 


Co  mention  Great. 
Ditto,  ditto. 


Composition 

Ditto,  ditto. 


The  CobsoI,  which  comprises  the  manuals  sod  alt  couples.  Is  about  (ths  furthest 
point)  30  feel  away  from  the  orient  eoaskterlDK  the  loac  action  Uie  manuals  are 
rerr  light  touch.  The  case  Is  of  black  and  fold  In  Louis  XVt.  style,  with  burnished 
tin  front  pipes.  There  ia  In  the  lnttmmrnt  lanrt'  sclf-regulstlnc  roserrolr  supplied  l*y 
two  feetleri  from  tile  bottom  of  the  house,  which  are  pat  In  motion  by  an  bydraolM 
engine.  All  brass  eqaares  are  used  In  the  key  action,  and  everything;  Is  of  the  best 
mawir.1  and  workmanship  ;  all  Interior  pipes  are  of  metal,  of  a  coinposlll'41  of  ten 
p«r  eetil.  of  lead  only.    The  whole  Is  rery  compact,  exid  easily  got  at  if  04 1  of  order. 

Tht  organ  wag  "opened"  on  Thursday  evening  by  the  iter.  F.  Scotaon 
Clark,  who  ably  displayed  all  the  varied  excellences  of  the  instrument,  its 
sweet  tone,  and  light  touch — ao  light,  In  fact,  that  a  lady  might  play  upon  it 
with  ease— being  specially  noticeable.  Mr.  Clark  played  several  extempore 
in  addition  to  his  clever  Fantasia  in  F,  and  his  bright  and  spirited 
i  aux  Flambeaux."  The  organ  music  was  agreeably  varied  by  some 
g,  in  which  Herr  Oberthtlr's  harp  playing  was  much  admired,  and  his  own 
nocturne,  "  La  Priere,"  with  its  charming  melodious  subject,  formed  one  of 
the  fsatures  of  the  programme.  As  a  specimen  of  a  perfect  saloon  organ  on 
the  best  French  model,  this  instrument  is  unique,  and  M.  Gem  may  fairly  be 
congratulated  on  the  sn corns  of  his  work.  The  caa*  is  most  elegant  in  design, 
and  the  mechanism  is  perfect. — CAotr. 

"  Some  time  ago  " — adds  one  of  our  own  correspondents  —  "a  simitar  organ 
was  built  by  II.  Gtn  for  a  gentleman  in  Kensington,  at  which  Inauguration  a 
concert  took  place,  with  the  co-operation  of  Mdme-  Osborne-Williams,  Mr- 
Silas,  Mr.  Hallrtt  Sheppard  and  M.  Oberthilr.  The  beautiful  tone  of  wig 
organ  wis  greatly  admired  by  everyone  present,  and  it  wag  particularly 
observed  that  its  power  oould  so  nicely  be  regulated,  as  perfectly  to  suit  the 
organ  playing  in  a  drawing-room.  Nor  must  we  omit  to  mention  the  very 
fine  orgm  erected  by  M.  Gem  far  the  church  of  Notre  Dams  ds  France  in 
Leicester  Square,  having  bean  present  at  several  vary  interesting  organ  recitals 
given  there  by  Mr.  Hallett  Sheppard,  who  on  such  oecaaiona  wag  assisted  by 
M.  Oberthur.  The  combination  of  harp  and  organ  produces  most  lovely  effects, 
and  Gounod's  '  Meditation 1  and  also  M.  Oberthur's  own  composition,  'La 

Imired.    Mr.  Hallett 
of  the  various  .tope,  of 

h  the  •  Vox  humane '  was  a  particular  fins  one,  and  his  wonderful  pedal 
out  to  the  greatest  advantage  In  the  grand  works  of  Seb.  Bach, 
nn,  <kc.    Ws  hear  that  M.  Gem  is  now  building  a  large  organ  of 
,  which  is  intended  for  Belfast." 


playing 


-o- 


"THE  PAREPA." 

The  following  letter  has  been  addressed  to  Madame  Parepa  by  the 
directors  of  the  New  York  Steam  Navigation  Company : — 

Dear.  Madam, — We  hare  been  called  upon  to  give  a  name  to  a  three- 
masted  AChooner.  Not  having  time  to  obtain  your  consent  we  have  taken  the 
liberty  of  calling  her  "  The  Purepn  ******  Trusting  that  the  name,  so 
honoured  and  beloved  in  America  may  be  to  "  The  I'arrpa "  u  token  of  the 
.•.uccew  it  reptv-vuls,  and  that  our  action  will  not  be  disapproved,— Ws  are, 
dear  Madam,  your  very  respectful  and  obedient  gen  ante, 

B.  J.  Mxtcalf  &  Co. 

107,  Wati  Street,  A<«e  York, 
November,  1670. 


Pbstb. — The  Abbate  Franz  Liszt  intends  giving,  after  the  Beethoven 
Centenary  Festival,  a  lew  Matinees  Muaicalee.  At  Christmas,  he  will 
proceed  to  Weimar,  where  the  Grand  Duke  has  offered  hi  in  one  of  two 
,  at  hie  choice,  in 


NILSSON  IN  BOSTON. 

Mdlle.  Nilsaon's  suceesg  in  the  American  home  of  classic  mtuic  cod-' 
tinnca  unabated,  if  we  may  judge  by  the  following  extract  from  the 
Bourn  Pott  .-— 

"Tbo  Nilsson  matinee  in  Music  Hall,  Saturday  afternoon,  was  a  success  in 
the  best  sense  of  the  term.  The  treasury  was  a  delight ;  the  audience  an  en- 
thusiasm ;  tbo  performance  a  triumph.  W*  might  foot  up  or  down  the  column 
here— but  that  wonld  not  be  just  to  the  public,  the  performing  artist,  to 
Strakoech,  or  to  the  Pott.  As  a  matter  of  course,  the  prr.grarr.me  was  up 
to  the  occasion  -,  and  the  occasion  was  up  to  an  exacting  standard.  First  of 
the  star — the  northern  Swedish  luminary.  8h*  ahowed  aurora-like.  If 
Music  Hall  was  lit  by  nothing  else,  it  was  unmistakably  brilliant  As  upon 
her  first  graceful  bow  to  a  Boston  public,  she  sang  Handel's  Angels  srer 
bright  and  fair.'  Into  it  even  more  than  formerly,  she  infused  a  feeling, 
fervour,  and  spirit  of  devotion  thst  won  all  hearts  (and  ear*).  Her  second  effect 
was  the  mad  scene  from  Hamlet.  Of  this  we  have  already  remarked  upon 
when  presented  at  a  former  concert.  It  is  not  only  a  vocal  but  a  dramatic 
triumph.  It  is  not  so  much  Nilsson  as  Ophelia  that  impresses  and  infuses  the 
auditor.  It  was  full  of  lyric  power  and  melodious  expression,  and  simply  look 
the  audience  by  storm.  She  was  recalled  in  the  meat  emphatic  manner  and 
gave  '  Home,  sweet  Home,1  with  a  simplicity,  sweetness,  and  pathos  that  wee 
all  ears.  Its  melody  was  like  nectar.  In  the  second  part  of  the  programme 
rite  Bang  '  The  Last  Boss  of  Summer,'  which  fairly  entranced  the  audience. 
If  some  were  not  electrified  by  the  scene  from  Hamlet  at  least  there 
were  none  who  did  not  comprehend  the  melody  and  appreciate  the  sen- 
timent of  this  simple  but  touching  melody.  '  The  Last  Rose  of  Summer' 
bss  a  most  extraordinary  popularity  ;  and  inlo  it  on  this  occasion  wss  breathed 
the  odorous  harmony  and  delicious  freshness  of  all  that  could  be  extracted  srsn 
from  the  first  rose  in  summer — one  of  tbo*'.*  delightsome  flowerings  which 
make  of  early  June  the  poetic  floral  offerings  of  the  round  season.  In  response 
she  sang  a  Swedish  bolero,  and  still  later,  -  Old  Folks  at  Home.'  Tfas  touch- 
ing measures  of  the  latter  were  a  positive  delight  to  all  hearers. 

"  The  Kibson  troupe  gave  a  sacred  concert  in  the  Church  of  the 
North  Bridgewater,  in  aid  of  the  Swedish  Lutheran  Church.  Nilaaoa 
ing  that  tbs  church  needed  assistance  to  complete  a  favourite  enterprise, 
teered  with  alacrity  to  give  her  services.  The  result  was  that  the  sum  of 
2500  dola.  was  realised.  This  is  a  splsndid  contribution  of  genius  to  charity,  and 
will  be  remembered  when  even  some  of  Nilsaon's  greatest  artistic  achievements 
fade  from  memory.  Sbe  sang  in  the  finest  manner  '  Ave  Maria,'  with  violin 
obthgato  by  Vieuxiemps,  and  subsequently  a  bouquet  of  Swedish  melodies  Ia 
each  her  efforts  fell  upon  entranced  ears.  The  other  members  of  the  troupe 
Miss  Cary,  Brignoll,  Verger,  Vieuxtemps,  and  Boeooi,  also  took  part  in  the 
entertainment  each  mutating  the  generous  example  of  tbs  fair  nightingale  ef 
Sweden."  

Herr  Oottschalg  hag  been  appointed  I 
Vocal  Association  for 
gave  a  capital  performance  of  Mozart's  Rtqvum. 

SiESiOAUD. — The  Abbate  Franz  Liszt  has  jnst  written  a  new  com- 
position entitled  "  Moeonyl's  Qrabgang,"  and  consisting  of  a  "  La- 
mento  "  and  «  Triumpho." 
Saluuso.— On  the  occasion  of  the  St.  Cecilia  Festival,  which  is,  also. 


the  anniversary  of  the  foundation  of  the  Salzburg  »  Liedertafel,"  Hen 
Max  Brach'a  Scene*  aue  dtr  Friikjoft  Soya  were  performed.  The 
e  the  Countves  Hedwi( 
The  chorus  and  band, 


Hedwig,  Gatteahurg,  H 
■Herr  Bach, 


here 


principal 
Strehlen  and 
highly  effective. 

Poea.1. — Miss  Watson,  a  young  Ingllsh  artist,  has  been  singing 
with  marked  success.  She  made  her  first  appearance  as  Agatha  in  Per 
Freithutt,  and  was  most  cordially  welcomed,  but  her  triumph  was  still 
greater  in  the  part  of  Alice,  in  which  she  quite  carried  away  the 
audience.  Her  voioe— a  high  soprano,  of  pleasing  character— has  been 
carefully  trained.  Her  acting  is  good,  and  her  pronunciation  of 
German  capital.   She  was  called  on  the  fall  of  the  curtain. 

Cassbx.— The  first  of  the  series  of  Wipnlinger's  Quartet  Soirees 
augured  well  for  those  which  are  to  follow.  The  progrmame  contained 
three  quartets  by  three  great  masters — Haydn,  Mozart. ami  Beethoven. 
The  audience  were  at  first  rather  cool ;  they  did  not  win  up  to  such 
music,  for  the  first  movement  of  Haydu's  quartet  failed  to  elicit  the 
slightest  mark  of  approbation  or  delight  from  them.  Gradually,  how- 
ever, thev  warmed  up,  becoming  more  and  more  demonstrative,  tint  1 
their  enthusiasm  reached  its  culminating  point  during  tlio  pjrfortmtice 
of  the  Quartet  by  Beethoven. 

CBEarxrrz. — The  members  of  the  Siogxeailemie  lately  gave  a  con- 
cert when  they  were  assisted  by  Mdlle.  Mathilda  Wekerlin  and  Herr 
Oothe,  both  from  the  Royal  Operahouse,  Dresden.  The  programme 
was  of  a  somewhat  varied  character,  containing  the  Symphony  In  D 
minor,  Op.  120.  Schumann  ;  scena  and  air  from  Per  Freitchuti.  Weber  ; 
•' Fruhlingsbotachaft,''  Oade;  overture  to  Per  Haiittchacht,  Holsteiu; 
air  from  Elijah,  MendeUsohn ;  i 
and  "Schijn  Ellen,"  Brueh. 
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MONDAY  POPULAR  CONCERTS. 

{From  tile    Sunday  Timet,"  Dee.  4<A.) 
The  programme  of  the  fourth  concert,  given  last  Monday  in  8t. 
Junn'a  Hall,  «u  exceedingly  attractive  to  the  lovera  of  Beethoven  in 
hla  moat  readily  fascinating  mood.    Here  it  is  :— 

Part  I. 

Qnartct  in  A  limjor  (Op.  1H.  X<i.  .ri).  t-nnp. — "  Andenken,"  "  Abendhed." 
Sonata  in  A  flat  (.Hp.  •!<■,),  Uit  piai.otoi  te  alone. 

l'AKT.  II. 

Sonata  in  A  miiM.r  (Op.  23),  for  pianoforte  and  violin.  Songs — "  Dor 
Ahead,"  "U  Kostlichr  b  it.  "  Quintet  in  K  tint  {ilp.  lH.  No.  i'.). 

It  will  be  observed  that  the  final  instalment  of  tlie  Lobkowita  set  of 
quartet,  figure*  largely  in  the  above  scheme,  and  seeing  that  No.  6  came 
li.t  of  all,  it  will  be  assumed  that  the  audience  aat  out  the  concert  to 
ita  end.  Without  disparaging  the  quartet  id  A  major,  we  must  nay  that 
the  one  in  H  flat  speed.ly  |>ul  it  out  oi  mind,  notwith»Uuding  the 
charming  Andante,  with  variations,  by  which  the  former  work  it  beat 
known.  Indeed  No.  B  haa  a  peculiar  attraction  apart  from  the  beauty 
which  ia  spread  over  it,  like  sunshine  over  a  tutnmcr  landscape.  We 
can  admire  the  unalTi'cted  grace  of  the  opening  Allegro,  the  ever-flowing 
melody  of  the  Adagio,  and  the  quaint  freedom  of  the  Seherto;  but  it 
ia  hard  to  avoid  being  absorbed  by  the  Finale  (a  movement  as  sugges. 
tive  a*  tho  first  fluttering*  of  »  young  eagle  iti  the  direction  of  the  »un). 
It  shows  u4  thv  prompting*.  >o  to  >pc»k,  of  that  getiiu*  which  has  not 
jet  treed  it-elf  from  tradition  and  precedent;  and  we  watch  itaa  >o»ic 
admirer  of  •'  muscular  paganism"  might  have  watched  the  infant  Her- 
cules at  work  upon  the  serpent*.  Botli  quartets,  but  especially  the  No. 
n  wi  re  admirably  played  by  Madame  Neruda,  MM.  Ries,  Zerbinl.  and 
I'ialli.  and  most  thoroughly  enjoyed  by  a  crowded  house. 

The  Sonata  in  A  flat— *  Fantasia-Sonata,  if  ever  there  waa  one— ranks 
among  tho  best  known  <  f  Beelhove,,  »  pianoforte  compositions— at 
least  two  movement*,  tho  Air  with  Variations  and  Funeral  March,  beii  g 
tho  chcrish-d  property  of  every  amateur.  It  waa  fortunate  that  music 
about  which  the  audience  knew  enough  to  be  exacting  fell  to  tho  l.t 
of  Madame  Arabella  Goddard,  an  artist  competent  to  meet  any  amount 
of  "  requisition*  "  to  the  perfect  satisfaction  of  tlienquirer*.  Madame 
Cicddard  did  entire  justice  l>ot)i  to  Beethoven'*  work  and  her  own 
reputation.  Nothing  could  have  been  more  exquisite  than  the  unerring, 
et  slways  expressive  manipulation  of  tho  variations;  and  nothing 
more  solemn,  without  a  particle  of  aBectation,  than  her  delivery  of  the 
March.  But  the  accomplished  artist'*  greatest  success  was  made 
in  tho  brilliant  Toccata  Jiitale;  a  movement  she  struck  off  with 
lissom  fingers,  and  with  inch  fairy  lightness  that  the  applause  which 
followed  her  last  note  seemed  as  much  an  outburst  of  astonishment  a* 
an  expression  of  pleasure  An  encore  was  the  natural  result,  and  eli- 
cited a  new  rendering  not  less  admirable  than  the  first.  The  Sonata  in  A 
minor  afforded  another  treat  of  rare  value;  and  in  nspr  nse  to  a  unani- 
mous summons,  Madamn  Goddard  and  Madame  Ncruda  returned  to 
acknowledge  approlnliotl  never  bi  tter  earned. 

Herr  Stockliiusrn  sang  all  his  tongs  artistically. 


\  from  the  •'  Daily  Trlegri'fh,"  Dec.  Hl/i.) 
As  I  be  scheme  of  Sir.  Anbur  S.  Chapp  lis  Birtlioi  en  emiier!*  avoids 
vlotimis  from  the  m.v  ter's  later  work-,  it  ,;;i,,w.  n  tolerably  exhaustive  treat  - 
inn, t  ol  their  |.ier:.T  v.  -.  Tiio-e,  f„r  .  x.mi).le.  which  writ'  produced  during 
tlie  f,r-t  few  year-  uf  tin-  j.rc-<-i.t  century,  have  ,i'nui-t  ex.  hi-ively  filled  the 
last  two  pi,. gramme,  out  r,f  eight  cm*.,  itiou.  six  1,-ii,-  attributable  t«  the 
period  mimed,  ami  tour  oi  th,-  -ix  Iva-ai-  uai.  IStrJ.  As  illustrating  the 
ilevelnpiMPiit  of  Beethoven'.,  p  mil-.      -  tna*  '■  >■  ♦:■•»•  progress ;  but  whoever 

knows  the  wealth  i-t  tl        proline  ;  ear-.  «•.  !  tb-  beauty  which  makes  the  works 

in  ■|iie-ti>i:ij  -o  w'  i'ialli  .wopt.th'e,  wi.l  o  eliii  Had  <  :.eu-es — if,  indeed,  there 
exist  any  iietv.-itv  for  tin-  lennb.  Not  i.itliiwit  rra-e.i  mi^lit  it  lie  urged  that 
tlie  director  is  following  pretty  !y  tli,  ri-i'it  conr-e,  unl  nttli/in^  the  Beethoven 
centenary  in  the  uio-t  ulnim!*  way.  A*,  lea  t,  it  i-  I*  v..ud  a  doubt  that  more 
"  out-:, I "  an*  likely  t«  U  i  owe  cm««!..  (o  Bertiuiveii  hy  the  cxhihitiou  of 
hi.  . -arlii  r  hiin  .  than  by  a  di-plny  nf  the  later  ch.ir*ctori-tiv>  w his  li  sometimes 
pnisle  even  vet,  ran  followers.    Only  two  quartets  ham  la-en  given  at  the  last 
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two  concerts.  Monday's  programme  containing  none,  hot  serving  as  a  division 
between  the  Lobkowita  and  Rasoumowsky  seta.  We  need  hardly  dwell  npee 
the  features  of  works  so  well  known  as  No*.  5  and  C  of  the  former  rr*wf, 
I>ra*t  of  all  is  there  necessity  to  discus*  thoac  movements  which  made  th* 
greatest  impression  opon  the  atidieiice.  In  No.  5  the  lovely  adagie  lssf*sWl 
with  its  brood  of  variations,  each  worthy  of  the  others,  and  of  the  psntt 
theme ;  and,  in  No.  fi.  the  finale,  an  effort  as  masterly  as  it  is  onginal,  tart 
with  special  fnvour.  lat  ns  add,  that  both  quartets  were  well  led  by  Madam 
Norman  Ncruda  (her  last  appearance  tor  a  time) ;  who  was,  ia  turn,  sUr 
seconded  by  Messr..  Hie-,  Zerbini,  and  PiattL 

The  two  pianoforte  lonatn*.  Op.  2fi  in  A  flat)i  and  Op.  20  Qn  Is— the  «*■ 
called  ra,toral\,  were  ,Javed  in  order  bv  Madame  ArrabelU  Goddard.  To 
nam.  the  former  U  to  recall  the  favourite  air  with  variation*  at  the  opratng  sf 
this  irregularly  constructed  " sonata,"  and  also  the  «Jetirn  Knneral  Uanh 
which— so  says  Herr  Ries — saming  from  Beethoven'*  jealousy  of  a  similar 
movement  in  riser's  Ackille.  The  great  man's  friend  and  pupil  may  he  ncbt 
as  to  the  origin  of  the  March — for  greatness  and  littleness  are  oAen  feend  to- 
gether ;  bat  who  thinks  of  I'aer  or  Achille,  while  Beethoven's  inspired  strata* 
fall  upon  the  car  ?  Surely  lie  alone  who,  when  listening  to  Jttdat  Maetabav, 
charge*  Handel  with  fawning  upon  a  sanguinary  I i oral  duke.  The  I'ajtartl 
Sonata — for  ro  it  must  be  called,  whether  we  like  Herr  Oram's  gndfatbrnluf 
or  not  — belongs  to  the  bousehoM  word»  nf  music ;  and,  therefore,  we  aeed 
only  add  a  remark  about  the  ]«  rbiruuince  of  both  oimpo»iti'>u.»  by  Madame  God- 
diud.  The  average  merit  ot  this  artist's  doings  rank*  among  tbe  higbert  ;  bst 
thcrs  are  times  when  she  iKquit*  herself  except Uiually  well — as,  for  exaraplr. 
in  the  rendering  of  Op.  2fi.  Rarely  we  imagine,  haa  the  piano  better  served 
the  functions  of  an  onhestra  than  in  the  Foneral  Marrli,  which  rarne  out  with 
most  impressive  p-andenr ;  while  all  eutlttsiastjc  encore  proved  that  not  i«ea 
has  the  Jinalt  been  dashed  off  with  greater  brilliancy  or  precision.  TV 
'  l'attoral '  was  given  in  a  style  quite  a*  much  beyond  reproach.  In  short, 
Madame  Uoddard's  success  on  both  occasion...  sufficed  to  gratify  the  wanaM 
upholder  of  that  u-ually  ill-requited  article — native  talent. 

The  w  ork  s  in  tbe  two  programmes  connected  with  the  same  period,  as  all  tl* 
fisn»f;"'l,J".  "ere  the  sonata  (Op.  23).  for  pianoforte  and  violin,  and  the  strand 
quintet  (Op.  2D),  for  violin,  violas,  and  'cello — the  former  dedicated  t*  Bret- 
haven's  patron,  Count  Moriti  Fries,  the  latter  to  Count  Ferdinand  of  that  3k, 
who,  it  will  be  remrmtirred,  subsequently  gave  the  master  a  eejumii^sjo  fir 
another  and  similar  work,  which  never  appeared.  The  graceful  beauty  of  tbe 
sonata  rnuld  have  had  no  better  exemplification  than  it  received  at  lbs  hamii 
of  Madame  Arabella  Goddard  and  Madame  Neruda  ;  nor  did  the  quintet  suffer  by 
the  leadership  of  Herr  Straus  who  lias  once  more  taken  a  place  he  fills  with 
great  acceptance.  The  tried  efficiency  of  Mr.  Harm  being  added  to  the  penrj- 
urntly  engaged  quartet,  there  is  no  »eed  to  say  how  tbe  German  violinist  wsi 
followed. 

For  the  remaining  two  instrumental  pieces  Mr.  Chappell  went  back  to  tie 

inn  hi*   »lrinf*ii  t  nrv   ]  la-apt  tin^r-li    attiJ  »f  Irrtfil  lh**  ViraiinAirtst  naA  *ritlildi!i«r#11ft  'fiiiaiiaV 

in  0  tuiiwr  («»p.  i)  and  the  trio  m  G  major  (Op.  1)  for  the  same  mstrtnnent, 
and  violin.  Both  were  brilliantly  played  i  but  in  the  former  the  aawuasrkm  <4 
Madame  (ioddard  and  Sign.*  I'iatti  had  a  well-nigh  perfect  result,  each  art« 
t-ciiig  worthy  of  the  other  and  of  the  conq^str. 

Herr  Stm  khau  eii  continues  to  act  as  vmalist,  and  gives  a  selects*  U 
Beetho\en's  song*,  at  each  concert.  With  reference  to  the  Scottish  roelisljes 
introdui-cil  last  Mmidny,  we  base  only  to  iioint  out  that  when  a  Genuau  arraii- 
Veinent  is  rtintt  hv  a  Crrraau  in  tlie  Oruiaii  language,  tbe  skottish  ek-meot  is 
pretty  well  covered  np. 


(  From  (Ar  '•  Slit<pi'ffand  Me:ean<ile  G«nlle,''  Aor.  30.) 

The  Beethoven  concerts  of  Mr.  Arthur  t'happeD  are  profrreasing  very  ssri- 
fuctorilv,  and  the  iindieiices  which  have  attended  them  np  to  the  present  tu»* 
have  heen  m>  Urge  as  to  pie  the  pre-rut  series  of  ante-Christmas  meetiup  s 
n-mnrkahle  pre-eminence  in  that  restart  over  former  rears.  This  is  quite  »"  it 
-liould  l«..  inasmuch  as  It  <<  l>  Urates  tlie  cciitenarr  year  of  Beethoven's  lettk 
«itli  ohrioii.  ert-dit  to  the  K'tfsl  ta*te  and  inteUigriiee  of  Kngltsh  amatrar*- 
t>n  Monday  ni^bt  the  attendance  was  n«»re  numerous  than  upou  any  fnflwT 
iKcasion.  the  hack  of  the  area  and  of  the  orchestra,  as  well  as  the  srrersJ 
c  illeries  lsrin^  lilleil  to  the  doors.  The  programme  comprutsl  the  mnaiaiac 
two  quartets  of  Op.  lss  5  and  ti).  tbe  pianofurte  sonata  in  A  flat  'if*- 

2li I,  and  tbe  pianofiate  and  riolin  sonata  in  A  Minor  (Op.  3 1,  all  belnugiaf  t* 
the  earlier  js-riod  of  the  rompos4.r's  art-hsstory,  and  among  tbe  1004  beautirrs 
of  it*  varied  and  melodious  fruit.     Tito  quartet*  were  played  by  MadaW 
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Norman  NertuU,  Rica,  Zerbini.  and  Piatti,  it  need  hardly  be  said  with  all  the 
refinement  that  characterised  the  delivery  of  the  former  quartet*  of  the  same 
group,  the  silvery  tone  and  graceful  bowing  of  the  lady  lie-in^,  M  before,  the 
theme  of  universal  admiration  and  eulogy.  Nothing  mora  delicate  and  finished 
a  the  way  of  violinism  could  liave  been  desired.  Madame  Arabella  Uoddard 
the  pianist  of  the  evening,  rendered  the  solo  &ouata,  one  of  the  noblest  and 
moot  impassioned  of  the  net,  with  matchless  abiUty,  ber  delivery  of  the  im- 
petuous olitfTO  exhibiting  all  the  freedom  and  elasticity  of  finger  which 

s ;  while  in  graceful 

L  point  the  reading  wore  a  clothing  of"  its  own  eminently  original, 


poetical,  and  fascinating.  Pianoforte  pin v in,;,  in  short,  »*  illustrated  in  this 
case,  in  iU  highest  physical  and  intellectiui  perfection,  and  no  wonder  that  the 
repetition  of  the  movement  should  be  deinaaded  with  an  unanimity  at  once 
spontaneous  and  irresistible.  The  second  sonata,  Up.  23,  is  of  Ughter  material, 
but  there  wa«  a  novel  interest  in  the  fact  that  the  two  ladii1*.  .Madame 
Arabella  Ooddard  and  Madame  Neroda.  would,  for  tlw  first  time.  pkiy  it ;  and 
the  cofistunmatc  excellence  of  the  result  may  easily  be  imagined.  The  inter- 
consisting  of  a  brief  selection  of  hVrtlioven's  occasional  songs, 
by  Uerr  Stockhnusen,  and  Mr.  Benedict,  a*  usual,  was  the 


NATIONAL  TRAINING  SCHOOL  FOR  MUSIC. 

The  following  report  from  the  Mimical  Committee  was  laid  before  the 
Council  of  the  Society  of  Art.  at  it*  b»t  meeting,  when  the  i 
adopted: — 


the  view  of  establishing  a  National  Training  School  for  Music,  the  Committee 
I  the  Council  to 


1.  In  order  to  carry  on  the  work  already  began  by  the  Society  of  Arts,  with 

»  School  for  Mt 

one  of  the  Fine  Arts— an  object  of 

5.  For  promoting  this  purpose,  the 
section  of  the  Society  be  instituted,  with  a 
certs  annually  in  the  Royal  Albert  Hall. 

3.  These  concerts  to  consist  of 
of  the  highest  character. 

t.  After  paying  the  expenses  of  the  concerts,  the  pro6t>  to  be 
establishment  of  a  National  Training  School  for  Music. 

6.  Members  of  the  Society,  for  every  subscription  of  one  guinea  paid  to 
the  musical  fund,  to  hare  the  privilege  of  obtaining  a  transferable  tirki 
evening  concerts  in 
that  no  member  as 
tickets  on  these  terras. 

6.  Persona  not  members  of  the  Society  shall  hare  the  liberty  to  purchase 
tickets  on  such  terms  as  the  Council  may  from  time  to  time  determine, 

7.  That  the  Musical  Committee  of  this  Society,  consisting  of:— 
The  Lord  Henry  0.  Lennox,  M.IV,  or      Henry  Cole,  C.B. 


to  the 


for  six 


the  arena  and  balcony  without  further  payment,  providing 
i  such  shall  have  the"  privilege  of  receiving  more  than  five 


of  the  Council  for 
the  time  being. 
The  V;  ■e-Chairman  of  Council  for 

the  tun.-  Iieing. 
Lord  Gerald  FitiGerald. 
The  Right  Hon.  Sir  J.  Pakington, 

Bart.,  M.P. 
Sir  John  K.  Harrington,  Bart. 
Sir  Francis  Sandford. 
E.  A  Bowring,  Esq.,  C.B.,  M.P. 


A.  S.  Cob-,  Ksq, 
("apt.  Donnelly.  R.E. 
The  Honourable  Seymour 
W.  Hawrs,  Kmj, 
C.  Wren  Hoskrna,  Esq. 
Frank  Morrison,  Esq. 
.?.  Puttirk,  K«q. 
■S.  Redgrave,  E«q. 
l.ii-ntnuuit-('*ilo,irl  Scott,  R.E. 
E.  C.  Tufuell,  E~j. 


be  authorised  to  carry  out  the  arrangements  for  the  si\  concert*,  as  soun  as  a 
guarantee  fnnd  for  not  less  than  two  thousand  muuimIs  has  been  obtaine.1.  and 
one  thousan.1  subacxiptions  of  one  guinea. 
Sir  Michael  Costa  be  asked  to 


fund  for 


The  CoxiEBVATirr.  Lawn  Society. — The  lHth  animal  meeting  was  held 
on  Tuesday,  the  fith  in«t.,  at  the  Norfolk  Street  Offices  Viscount  RanrUgh  in 
the  chair.  The  annual  report  of  the  Executive  Committee  stated  that  the 
receipts  for  the  year  were  £l:U!,27li  15a.  lid.,  and  the  grand  totals  to 
Micluielmas  t«"6,  fl.oKS.S.V.l  15s.  2d.  The  last  share  nnnilier  issued  to 
Michaelmas,  1870,  No.  34,75«,  which,  at  £50  per  share,  represents  a  sub- 
scribed capital  of  *T.7o7.S.M>,  the  total  withdrawal*  being  A399.071  3s.  !M. 
After  leaving  the  Reserve  or  Surplus  Fund  at  jEIO.JUO  (exclusive  of  office 
premises  anil  furniture  sx-ocmt,  whirh  now  stands  at  the  |>resent  value  of 
£2..V83  10s.  fid-i,  the  report  adds  that  every  payment  nn  the  share*  on  the 
register  will  realize  rive  and  a  half  i>er  eint.  for  the  present  year.  The 
following  members  of  the  hxsird  who  retired  by  rotation  were  re-elected  :  — 
The  Hon.  Robert  Bourke.  M.P. ;  Sir  Ijiwrenoe  Palk,  Bart..  M.P.  t  Colonel 
Augnstus  Merrick,  and  Xeimhain  Wm»tanley,  E«q.  'Hie  report  referred  tn 
the  success  of  the  svstem  of  combined  action,  a»  proved  by  the  readiness  dis- 
played by  the  members  in  the  takiug  of  tlw  shares  of  the  l  ulled  Land 
Company  (Limited),  on  their  third  " 


OPERATIC  HANDBOOKS. 
(JTrom  the  "Sunday  Timet"  Dec  4.) 
It  may  often  have  been  a  matter  of  surprise  that,  till  within  the  last  few  week?, 
nobody  ha*  attempted  to  do  for  opera  what  was  long  since  done  for  oratorio  : 
we  refer  to  the  publication  of  books  for  the  use  of  the  andirnee.  In  the  rase 
of  oratorio,  the  idea  has  been  carried  out  with  triumphant  success ;  and  rojiies 
of  the  great  sacred  works  are  scattered  broad  cast  throughout  the  land. 
Making  every  allowimcv  for  the  greater  ]>upubirity,  and  more  extensive  em|4oy- 
ment,  of  sacred  over  secular  dramatic  music,  there  yet  remains  a  margin  foe 
surprise  that  the  handliook  notion  did  not  quickly  sjirrad  from  one  to  tlie  other. 
That  it  has  spread  at  length  must  be  taken  as  an  evidence  of  incrca'.sl  interest 
in  tbc  lyric  stage;  for  which  reason  the  movement  is  doubly  wrtisane.  We 
olMerre  that  two  of  our  great  publishing  firms  have  almost  simultaneously 
occupied  the  new  field  of  enterprise  and,  it  i>  to  Is-  hoped,  of  profit :  Messrs. 
Boasry  &  Co.  takiug  groui.il  first,  closely  followed  by  Messrs.  Novell",  Ewer,  & 
Co.  The  handbook*  of  the  Utter  house  are  not  in  evidence — a  sufHcient  reason 
for  saying  nothing  about  them  :  but  three  of  those  issued  fmm  Holies  Street 
have  rvaclied  ns,  and  may  fairly  claim  prominent  notice. 

When  considering  the  outline  of  tlieir  scheme  Messrs.  Booscv  St  Co.  most 
have  found  themselves  callisd  upon  to  make  a  difficult  choire.  Two  courses 
were  ©pen  before  them  :  either  to  print  the  original  word,  of  the  various  operas, 
or  to  adopt  the  accepted  Italian  version,  On  the  one  hand,  the  first  plan 
commended  itself  to  purist  and  nil  who  value  such  a  series  of  works  mainly 
for  library  purposes.  On  the-  other,  the  second  was  certain  t«  lie  of  greater 
practical  ntility  in  regard  to  the  primary  idea  of  tlie  enterprise.  Messrs. 
BouM-r  &  Co.  yielded  to  the  Utter  consideration,  and,  as  we  think,  acted 
wisely.  In  England,  whether  for  good  nr  evil  need  not  be  discussed  now, 
operas  are  chiefly  presented  in  an  Italian  dress,  ami  it  i<  plain  that  o]s-ratie 
handlmoks,  to  be  snch  really  a*  well  as  nominally,  must  contain  an  Italian 
version.  What,  for  example,  would  it  avail  to  take  a  German  edition  of 
Fidtlio  to  Covent  Garden,  or  what  interest  would  it  excite  in  the  homes  of 
ho  are  familiar  with  the  work  in  the  accepted  Italian  form  ?  Heie. 
•,  vr*  may  state  that  Messrs.  Boosey  &  Co.  intend  is-ning,  as  a 
lent  to  their  "  Royal  Edition,"  the  more  important  non-Italian  wiarks  iu 
the  original  language,  thus  removing  all  objections  to  live  utilitarian  plan  upon 
which  their  main  design  is  carried  out. 

The  chief  feature*  of  the  Royal  Edition  of  Optra*  are  snch  a*  inmuiaud 
high  approval.  In  the  first  place,  the  text  is  print<sl  with  ran'  inrw  tn •>*. 
looking  at  the  magnitude  of  the  work,  and  the  fad  that  only  a  riot  ivtie  has 
come  to  hand.  Ajtain,  the  piaiMifnrte  accompaniment,  while  neglecting 
nothing  essential,  is  not  over-crowded  in  stirh  a  way  as  to  lie  useless  to  the 
average  amateur.  Moreover,  it  give,  the  chief  features  of  I  he  "-core  "  with  all 
tlw  greater  clearness  through  bring  free  fmm  subordinate  matter.  Another 
noticeable  fact  is  the  presentation  of  unaccompanied  recitative  in  the  form  of 
spoken  dialogue  merely.  Here,  also.  Messrs.  Bonsey  Si  Co.  have  yielded  to 
of  a  handbook  purr  and  simple,  liminishinj  the  bulk  of  their 
'  kh  enUiLs  no  sacrifice  u|«jii  the  handbook  user.  With 
of  Don  Giovanni,  howevs-r,  the  absence  of  the  pa.»ages 
for  troiuhones  which  occur  in  tlte  ce  metery  scene  demands  attention  and 
rectification.  The  sccuud  and  third  volumes  '(Fidtlio  and  H  Ihirlteir)  -bow 
increased  care  iu  the  editorial  department,  Mr.  Arthur  Sullivan  luring  now  the 
co-operation  of  Mr.  .Insiah  Pittman,  whose  regard  for  details  is  not  less  great 
than  we  may  assume  Mr.  Sulb'van's  to  be  for  his  own  reputation.  The  gcuernl 
"get-up*  of  the  Royal  Edition  demands  nnqiulified  praise.  Indeed,  tlx-  w,nk 
is  an  fdillon  dt  hire.  Clear  and  legible  type,  gissl  pa|*r.  printing  of  lie- 
highest  class  and.  in  the  ca-c  of  the  four  shilling  vopics,  hin.iii:-  wbi.  Ii  i  > 
model  of  elegance  and  genii  taste,  prove  the  rt»w»oghi.css  v.itl,  w!„.  i  t!  r 
publishers  liave  goue  into  their  serious  enterprise  and  the  rehanre  t!e  y  pla,st 
upon  public  support.  That  that  support  uuv  be  nngnulgingly  exteiulcsl  every 
wUl  wish  wl»o»e  desire  for  the  ]woSress  of  art  dnc-  n.>t  stop  at  unpracti<.d 


bv  a  ( 
to  the 


THE  MESSIAH. 
A  performance  of  this  great  work  tis.k  ph'-o  on  Wednesday  week,  in  St. 
James's  Hall,  under  the  direction  of  Mr.  Henry  ljvlie.  The  conditions  were 
favourable  to  a  result  of  special  excellence,  for  ii"t  only  did  Mr.  la'slie's  choir 
luvdertake  the  cboni»es.  but  the  orehe-tr  i  wa.  that  of  tlie  Royal  It-iKau  Opera, 
and  the  principal  singers  coinpri>,'d  Mdlle.  Tietji-n*  mid  M.nle.iw  i'ivl>rlli,  e.w  h 
nf  wlHitn  adiirved  Mitue  striking  sncces-rs,  Mdlle.  i'ietjens'  reinl-iing  o/  "  I 
know  that  mv  Red(vnuer  liveth"  was  espnl  in  Is  .uity  of  style  and  pnqiriety  of 
expreJ«sion  to' what  it  has  been  on  anv  former  wa-ion  -wliu  h  i>  saying  imu  li  ; 
while  in  "  He  shall  feed  Hi*  hVk."  M  ul  nn  •  Tn-bdli  won  an  enlha.iastie 
eneoir  bv  means  indisputable  legitimate.  Mr.  Nordblmn.  in  the  absence  of  Mr. 
Sims  Reeve*,  did  his  ls-st  with  the  tenor  airs,  and  Sipxir  Foli  delivin'd  those 
for  the  has,  with  effect.    Tbe  chi«-u*cs  were,  without  except iwi,  well  s,„ig. 


BssAxrasr.— Eres's  C'oro.v 
crisraeter  of  this  preiiaratl<in  b; 
ffasrt'f  remarks "  By  s  lie  in 
onenttbilis  of  ,ltffestiin  srwl  nu 


.— tissTsrvi.  i«v  i""»rmT]so  — The  very  sieseaWe 
as  rrlKlerml  It  s  ceoersl  luv nr le.    Use  <  it"/  .S>' net 
Uli  knowlc.lt'o  "f:tn-  nwtural  Iu*    is ti >eli  f  iwrtl  Hie 
ili.oi.  sml  lie  a  csnfnl  aioillcatlon  of  tbe  (In--  .■!"- 


pestles  of  sell  selected  cocoa,  Mr.  E|i|.s  bss  iw-ilJ-il  our  tnxaafa.;  u  ,lei  wl  I,  a 
dsltcstely  BsTourtit  bsrersfn  which  may  «•»«  «s  in.ny  liesey  iVs-tMrs  Mils.  tM* 
pseset  U  Ubelle.1  :  Jams  Kers  .00 
maker,  of  Epp.'.  Cseaolne,  a  very  thin  I 
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MONDAY  POPULAR  CONCERTS 

ST.  JAMES'S  HALL. 
THIRTEENTH   SEASON,  1870-71. 

DnuKwa-Ma.  8.  ARTHUR  CUAPPELL. 
THE  BEETHOVEN  CONCERTS. 

Tu  prwMat  year  befog  the  Centennial  AniUTeraary  of  the  birth  of  Beethoren,  the 
Director  hu  Ihoorht  that  It  would  be  a  fltUoc  tribute  of  rapeot  to  the  memory  of 
that  ImmorUl  gentu  to  confine  the  proicmnujet  before  Chrtatmaa  excluiirely  to 
Selection*  from  hti  Inetrumtntal  tod  Vocal  Worka.  Eeary  concert,  onttl  the  er>d  of 
Me  year,  will  therefore  be  a  Beethoren  Concert.  In  the  eonrw  of  toe  aerlee,  the  Six 
Qa.rteta,  Op.  U;  the  Three  Quartet*  {Kat'Tummtitf),  Op.  H ;  the  Quartet,  No.  10 
Mt  fiat);  (he  flee  Trtoe  for  Pianoforte,  Violin,  anil  Violoncello;  and  aa  many  of  the 
Soaalai  (or  Pianoforte  and  Violin.  PlanotbrK  and  Violoncello,  and  Pianoforte  alone, 


I  ean  be  oomprijed  1 
Moats  will  In  aU  In 
Accompaniment. 


viorn  anu  ,  I'.'.uni i  uu» 


The  VooaJ 


SATURDAY  POPULAR  CONCERTS. 


PROGRAMME  OF  FIFTH 

THIS  AFTERNOON  (SATURDAY),  DEC.  lOru,  1870. 
To  commmti  at  Wirti  o'clock  pncutly. 


and  Piitti 


QUARTET.  In  P  major,  On.  «»,  No.  1,  for 
VtotonoeUo— MM.  Sraace,  L.  Rrna.  ~ 
( "  Daa  Btomcben  Wunderbold  "  ) 
KOMQS,{  "  Marmots  "  V-Rirr  Snautui 

(."' Malli.yi"  ) 
■ON ATA,  In  O  major.  Op.  »,  for  Pianoforte)  alone— Madame 

Aaioau.1  Oodoird  

•  Faithful  J. .hole  "  > 


with  AoNmpanlmenU  by 


'  {  "  The  nreoteat  lad  waa  Jamie  "  I 

Herr  8rocuiD»n. 
SEPTF.T,  in  E  Sat,  Op.  10.  fjr  VioUn,  Vtota,  Clarionet,  Horn.Baaeoon, 
Violoncello,  and  Double  Baal  (by  desire)— MM.  Srurja,  Zaniiisi, 
Lilian,  C.  lUaria,  Ilcrciiutoe,  R»rw>Loe,  and  Pum  .. 

Mr. 


JitfiK  jren 


PSOOBAItia  OF  SIXTH  covcxbt. 

MONDAY  EVENING,  DECEMBER  12th,  1870. 

To  Comv%4nc4  at  Eight  o  clock  yrtcistlff. 
PART  I. 

QUINTET,  In  E  minor  Op.  8»,  No.  2,  for  two  Vlollna,  Viola,  and  Violon- 
cello—MM.  Bnuoa  L.  Ri«4,  Zaamsi,  Piatti   AeeMeee*. 

BONOS,  '*  Gebtllehe  Lleder,"  No».  1,  3,  4— Uerr  SroCMacau. .       . .  J)«-M«r<r, 

SONATA,  to  D  minor,  Op.  I»,  No.  X  tot  Pianoforte  alone-Ilerr  Pacm  SutMotn 

PART  II. 

SONATA,  In  A  major.  Op.  M,  for  Pianoforte  and  Violoncello — Herr 


Past*  and  Slfnor  Prim 

BMnB  ("  Encltantrrei,  farewell  *') .   ,  ,  

SONOS,  {  ..  FlUhflil  Joh'B|>  .,         \  With  AceompanlmenU  by 

Herr  BrooauAtmae,  accompanleil  l» v  MM-  Bnnmicr.  Hrairs,  and  Piatti 
TRIO,  In  D  major.  Op.  To,  No.  1,  for  Planr.f  .rie,  Violin,  and  Vlolon. 

"  Paoin,  Braioa,  an.l  Pum  

Mr.  BENEDICT. 


AteiAorcn. 


.  Stall!,  ti  i  Balcony,  3i  •, 


to  be  had  of  Mr.  Aojtln 


*».  PlevilUr  ;  Keith  Prow,,,  *  Co  .  .«,  Cheepeide  ,  Haye.  Royal  T.xvhuig* 
N^wB"nd;StTe»t'  "  0M  B°Dd  BU*tl  '•  "d  Cn»W«"  *  Co"  10, 

■Ji.-The  Entrance  to  the  Orcheetra  will,  In  future,  be  by  the  door  In 

only. 


DEATH 


On  thn  10th  nit.,  Whj.tam  Jamis  Hoai»,  brother  of  the  lata  Ch*rlei 
Edward  Horn  (tho  popular  composer  i.  in  hia  81*t  year. 

TO  CORRESPONDENTS. 
BaaoroaD — Will  our  eetoomvd  corrcpoadent  at  thu  town,  kindly 
remember  to  write  only  on  on*  .id.  of  bi.  par*r  t 


NOTICE. 

To  Advertisers. — The  Office  of  the  Musical  World  is  at  Messrs. 
Duncan  Davison  k  Co.'s,  244,  Regent  Street,  corner  of  Little 
Argyll  Street  {First  Floor).  It  it  requested  that 
mentt  may  be  tent  not  later  than  Thursday, 
delivery. 

ftbt  Stoical  Mori*. 

LONDON,  SATURDAY,  DECEMBER  10,  1870. 

CONCERNING  SOME  PUTrERS-TO-RIGHT. 

THE  philosophic  mind  is  never  at  a  Iom  for  objects  of  inte- 
resting and  instructive  contemplation.    It  can  sec  ''  ser- 
mons in  atones''  and  "  books  in  the  running  brooks,"  if  not 
exactly  "  good  in  everything/'    Even  failing  all  other,  there  is 
a  never-exhausted  subject  of  study  in  the  apparently  odd  work- 
ing of  what  Dr.  Watts,  at  a  moment  of  special  inspiration,  called 
"  this  vast  machine,"  and  the  resultant  evolution  of  events  which 
make  history.     Our  pages  are  no  place  for  a  discussion  upon 
the  providential  government  of  the  world ;  but  we  may  say, 
without  fear  of  contradiction,  that  the  government  of  the  world, 
whatever  it  may  be,  is  astonishingly  fertile  in  surprises.  Count 
Bismarck  takes  credit  for  two  or  three  by  no  means  despicable 
efforts  in  that  line ;  but  a  greater  Chancellor  than  he  is  con- 
tinually doing  things  which  are,  to  even  extraordinary  statecraft, 
as  the  Himalayas  to  a  mole-hill.    From  events  seemingly  com- 
petent to  nothing  arise  the  mightiest  issues  ;  and  the  greatest 
deeds  are  done  by  those  who  appear  least  likely  to  attempt  them. 
History  is  full  of  illustrations.    A  shepherd-boy  is  taken  from 
the  fields  of  Judea,  to  found  a  line  of  kings ;  a  young  girl  quits 
tending  pigs,  in  the  woods  of  Lorraine,  to  drive  the  English  out 
of  France  ;  a  burly  Fen  fanner  is  chosen,  to  shake  his  fist  at  the 
Pope,  and  interpose  the  shield  of  England  between  persecution 
and  its  victims ;  and— greatest  example  of  all— a  Nasarene  car  - 
penter  founds  tho  dominant  faith  of  the  world.    We  are  become 
so  used  to  such  marvels  that,  when  an  emergency  arises,  we  look 
anxiously  at  the  "  residuum,"  for  the  man  who  is  to  meet  it, 
rather  than  to  those  upon  whom  the  task  would  seem  to  fall ; 
and  the  man  usually  emerges  out  of  the  great  sweltering  crowd, 
at  the  very  hour  when  he  is  wanted.     What  a  blessed  arrange- 
ment is  this  ;  and  how  it  buoys  up  with  hope  a  poor,  distracted 
world  !    Moreover,  how  it  warns  us  not  to  "  despise  the  day  of 
small  things,"  nor  heedlessly  to  reject  a  sling  and  stone,  when 
some  armour-plated  Goliah  U  bearing  down  upon  us  with  big 
words  and  bigger  weapons.    Apropos  of  what  in  particular  it  all 
this  V    Let  the  reader  read  and  learn. 

Everybody  knows  that  the  art  of  music  in  England  is  not 
quite  aa  flourishing  as  it  ought  to  be.  Some  progress  we  have 
made  during  recent  years,  it  is  true  ;  and  we  arc  not  exactly 
standing  still  at  the  present  moment — thanks  to  the  efforts, 
necessarily  weak,  of  modest  individuals  and  institutions  through- 
out the  country.  Hut  the  fact  remains  that  only  a  minority  can 
boast  of  musical  culture — the  majority  being  still  in  the  darknea* 
of  ignorance.  There  is  need,  as  we  arc  all  painfully  conscious, 
for  some  supreme  effort  to  be  made,  by  some  supreme  man  or 
men,  so  that  light  may  shine  where  now  reigns  gloom.  True  to 
the  logic  of  history,  we  have  anxiously  watched  for  the  coming 
man,  or  men,  in  the  most  unlikely  quarters ;  and,  at  last,  our 
reward  seems  at  hand.  The  apostles  of  musical  culture— 
eighteen  strong— have  come  out  of  Adam  Street,  Adelphi ;  and 
England  may  now  expect  a  regenerative  process,  startling  in  to 
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anxiety  to  know  ttifl  names  of  these  artistic  saviours,  sad,  with- 
,  hero  they  are  :— 


The  Lord  Henry  G.  Lennox,  M.P., 

or  the  Chairman  of  the  Council 

for  the  tune  being. 
The  Vne-Chsirauui  of  Council  for 

the  time  being. 
Lord  Gerald  RUGersId. 
The  Right  Hon.  Sir  J.  Pakington, 

Beit,  M  P. 
Sir  John  E.  Harrington,  Bah. 
Sir  Kruno*  Sunnford. 
E.  A.  Bowring,  E«o,,  C.B.,  M.P. 


Henry  Cole,  C.B. 
A.  S.  Cote,  Esq. 
Capt.  Donnelly,  R.E. 
The  Hooonruble  ! 
W.  Hawes,  Esq. 
C.  Wren  Honkyni,  Eaq. 
Frank  Morriaon,  Eao. 
J.  Puttick,  Eaq. 
S.  Redgrave,  Eeq. 
lieutenant-Colonel  Scott,  R.E. 
E.  C.  Tufnel,  E»q. 


orders?  Who  shall  unravel  these  m. 
siigton  and  Cole,  CB.  ?  No  doubt  the 
ing,  upon  which,  possibly,  hang  - 


i  unlikely  lot  wc  are  aware  ; 
but  in  that  fact  lies  absolutely  our  hope.    Who  can  say 
what  may  come  out  of  the  unknown  ? — and  what  great  things 
may  not  be  done  by  the  "  residuum  "  of  the  eighteen  ?  The 
logic  before  referred  to  does  not  permit  us  to  base  our  hopes 
upon  the  few  excellent  amateurs,  with  Mr.  Seymour  Egerton  at 
their  head,  who  form  the  apparent  salt  of  this  Committee.    No  ; 
we  are  compelled  to  rest  all  upon  the  majority  of  nobodies 
(musically-speaking)  with  whom  they  are  associated  Which 
of  them  is  to  be  chief  regenerator?     Perhaps,  "the  Vice- 
President  of  the  Council  for  the  time  being;"  or,  perhaps — 
we  speak  with  bated  breath— the  illustrious  Cole,  C.B.,  him- 
self will  emulate  in  music  the  fame  he  has  acquired  in  Boilers. 
But  a  truce  to  speculation,  in  the  presence  of  fact  The 
Committee  are  going  to  work  in  stern  reality.    They  pro- 
pose to  give  six  concerts,  in  a  hall  standing  half-a-day's  jour- 
ney from  the  centre  of  London.   And  by  this  expedient  is  to 
be  accomplished  our  musical  regeneration  I 


AT  Bordeaux,  in  the  CoUege  of  Guienne,  George  Buchanan 
Professor  of  Latin,  composed  two  sacred  dramas,  the  Jepktka  and 
the  Baptist,  for  his  pupils  on  the  Academic  boards.  One  of  the 
performers  was  Michael  de  Montaigne,  Buchanan's  favourite  dis- 
ciple, afterwards  author  of  the  K»o«.  The  enthusiastic  recep- 
tion accorded  to  these  dramas,  not  merely  at  Bordeaux  but  at 
other  university  towns,  was  only  second  to  the  delight  with 
which  they  were  read  in  private.  Roger  Ascham  says  of  one  :— 
"  Some  in  Englande,  moe  in  France,  Germanic,  end  Italic  aleo,  have  written 
tragedies  in  our  fine,  of  which,  not  one,  I  am  *nre,  l«  able  to  abyde  the  trrw 
tmch  of  Aristotle' a  precept*,  and  Kuiipidiw'  example  wo  one!*  two,^  that  ever 
I  «aw.    M.  Watam'a  j46«*Zo»  and  Georgia*  Baohanonua'  JssalASi." 

Why  are  these  plays  not  revived  st  Westminster,  for  example  ? 
At  that  foundation  the  annual  performance  of  the  Plautian  or 
Terentian  comedy  is  to  be  suspended  for  this  year.  Why  not 
make  another  innovation  on  time-honoured  custom,  and  produce 
one  of  the  sacred  dramas  which  gave  pleasure  to  Academic  and 
courtly  audiences  of  both  sexes  in  the  sixteenth  century  ?  Dr. 
Scott  might  make  the  experiment ;  and  while  retaining  for  his 
pupils  the  scenic  recitation  of  pure  Latin,  furnish  an  entertain- 
ment at  once  novel  and  attractive. 

The  directors  of  the  Oratorio  Concerts  have  issued  a  capital 
prospectus  for  their  approaching  third  season.  _  We  are  pro- 


OCCASIONAL  NOTES. 
It  was  stated  the  other  day  by  one  of  the  Berlin  correspondents 
of  a  contemporary  that  HCrr  Joachim  had  resigned  his  post  as 
chief  of  the  Berlin  Conservatory  of  Music,  and  the  statement  has 
been  widely  circulated.  It  should  be  added,  however,  that  the 
resignation  of  Herr  Joachim  was  not  accepted  by  the  Minuter 
under  whose  jurisdiction  such  artistic  matters  come,  and  that  a 
statement  of  Herr  Joachim's  causes  for  dissatisfaction— the 
reasons,  in  fsct,  which  led  to  his  resignation— has  been  forwarded 
to  King  William  at  Versailles.  Should  his  Majesty  accept  this 
statement  as  the  great  musician  would  have  it  understood,  Herr 
Joachim  will  in  all  probability  retain  his  position.— Pa  U  Mall 


mined,  among  other  things,  the  following  works:— Baciri  /-wmm- 
Mutik;  Elijah;  the  Mass  in  D  of  Beethoven  J  Spohr's  Calvary; 
a  selection  from  Mendelssohn's 
heard  Chsndos  Anthems; 
and  Damayanti;  and  Smai .  - 

from  this  that  the  directors  aforesaid  have  lost  none  of 
youthful  enterprise.    Looking  at  the  supineness  which 
■  they 


and  Handel's  rarely- 
St.  Ptttr;  Killer's  Nala 
of  Dnnkerron.    It  is  evident 
- -»  •  i—»  — their 


to  add,  will 


point  to  btUer  thine,,,  and  lead  the  way 
,ver  be  less  !  Mr.  Joseph  Barnby,  it  is 
tinue  in  his  post  of  conductor. 


Ate  sgitation  against 

to  the  Timet.   To  a  pe 


A  few  days  ago  the  Queen  visited  that  ugly  excrescence  yclept 
"the  Royal  Albert  Hall"  (alias  "the  Stilton  Cheese'),  and 
naturally  desired  to  learn  whether  a  place  built  for  music  was  in 
a  fair  way  to  answer  ite  purpose.  What  followed  must  be  told 
in  lantruaae  •'communicated"  by  South  Kensington  (mayhaps 
by  the  renowned  Cole,  CB.  himself)  to  the  daily  papers  :- 

"  In  the  firxt  inetance  Frederick  Brittan,  one  of  the  boy»  employed  by  the 
contractors,  wa,  permitted  to  ring,  and  aftenrardi  Mr.  Healey,  an  oflker  of 
the  Science  and  Art  Department,  wai  called  upon  lo  play  a  «t  of  scale*. 
ThM  baring  been  done.  Ml*  Anna  William.,  an  amateur,  waa  command** 
and  her  Majeatr,  in  order  to  pot  to  a  *omawbat  eerert  tnal  the  enecU 
e  large  building,  ascended  to  the  balcony  of  the  third 
are  informed  the  moat  delicate  notes  were  perfectly 


nog, 

of  s  female  voice 
story,  and  there 
audible." 

We  quote  this  psssage  for  the  sake  of  drawing  attention  to 
the  terms  "permitted,"  "called,"  and  '•  commanded."  j  Can 
anybody  tell  us  why  Frederick  Brittau  was  "permitted  to 
sing  iKtead  of  being  '  commanded"  like  Miss  inna  Williams, 
or  "  called  upon  "  like  Mr.  Healey  ?  Did  the  contractor's  boy, 
eager  to  distinguish  himself,  petition  Majesty  for  leave  to  pipe 
hi?  childish  treble  ?  Did  Mr.  Healey  keep  in  the  far  background 
with  his  fiddle,  set  of  scales,"  "delicate  ha^omes,"  and  all? 
Did  Mix  Ana*  Williams  incline  to  rebellion,  and  need  peremptory 


has  been  revived  by  letters 
..  with  a  severe  headache,  to  an  invalid 
requiring  sleep,  to  a  man  engaged  in  head  work,  or  to  the  rider 
of  a  restive  horse,  the  sounds  from  a  barrel  organ  or  a  German 
band  are  the  reverse  of  soothing;  but  there  are  many  who 
delight  in  street  music.    Grim  people,  rsrely  seen  to  smile, 
twitch  the  corners  of  their  mouths  when  Ethiopian  serenade™ 
sre  giving  a  concert  in  front  of  a  drawing-room  window  where 
children  flatten  their  noses  against  panes.    Street  music,  w  an 
institution  requiring  regulation  rather  than  abolition,  and  there 
is  no  occasion  for  those  who  dislike  it  to  go  into  a  passion  or 
assume  the  airs  of  martyrs.    The  Act  of  1864  is  in  existence,  and 
it  is  their  fault  if  they  do  not  enforce  ite  provisions.    Some  of 
the  remonstrances  show  want  of  common  sense.    One  gentleman 
implores  the  Times  not  to  allow  the  agitation  to  rest.  "  Nothing, 
he  says,  "  is  so  likely  to  act  upon  the  apathy  of  police  magis- 
trates, or  to  reform  the  law,  as  thus  evoking  the  almost  unam- 
mous  opinion  of  the  middle  class  against  this  absurd  '  barbar- 
ism.'"   It  is  hardly  necessary  to  bring  forward  the  claims  ox 
anr  particular  class  on  the  subject  of  street  music.   The  law  is 
not  aupposed  to  favour  one  class  above  the  other.   Possibly  the 
higher  Wlower  classes  may  like  street  music  a.  much  a.  the 
great  middle  class  "  detest  it.   There  is  nothing  which  tends 
to  make  "  a  class  "  so  offensive  as  elevating  it  above  the  heads  of 
i  fellows  and  claiming  for  it  especial  consideration  lhe 
working  class,"  which  includes  nearly  all  the  community,  has 
incurred  much  ridicule  owing  to  the  practice  among 
applying  the  term  exclusively  to  the  dirty  or  discontented  as  one 
of  sentimental  adulation  when  advocating  some  lucrative  hobby. 
All  clauses  are  so  interwoven  that  it  is  impossible  to  define  the 
limits  within  which  any  one  of  them  is  contained.   They  are,  for 
aood  or  evil,  equally  affected  by  the  barrel-organ  question,  with 
-1    -  "       who  forms  a  class  of  himself  ; 


its 


the  exception  of  Mr.  Bsbbsge,  who  forme  a  class  ol  nimseu  , 

ir5£F  arts*  S:  - 1 
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opponent*.  If  those  who  excite  themselves  can  induce  the 
performers  to  keep  their  instruments  in  tune,  to  play  in  good 
time,  sad  to  avoid  neighbourhoods  where  they  sre  not  welcome, 
'  will  do  good  Berries ;  but  a  crusade  against  street  musician* 
r  is  unjust.  B.  K.  E. 


THE  Westminster  Play  is  to  be  suspended  this  year.  Xo  simi- 
lar break  in  the  annual  celebration  of  the  Latin  comedy  in  the 
dormitory  of  St.  Peter's  College  has  occurred  since  1447.  As  far 
back  as  the  days  of  Queen  Elizabeth  "  the  I  .at  in  play  enacted  by 
the  scholars  of  Westminster"  was  a  regular  institution — the  rem- 
nant, unquestionably,  like  the  Eton  montem,  of  the  dramatic 
performances  with  which  in  mediaeval  times  the  religious  festivals 
of  the  Church  were  observed,  and  conceived  in  the  same  spirit  as  the 
miracle  plays.  The  Westminster  exhibition  had  from  the  first 
a  distinctly  educational  purpose.  Dean  Nowell,  when  second 
head-master  of  Westminster,  was  the  first  to  introduce  the  read- 
ing of  Terence  for  the  better  learning  of  the  pure  Roman  style. 
The  letters  of  the  Westminsters,  from  the  time  of  Atterbury,  teem 
with  allusions  to  the  play.  On  one  or  two  occasions  some  Eng- 
lish drama  lias  been  acted.  In  1696,  Drydens  Cleamene*  was 
performed.  It  was  only  in  1839  that  the  attempt  was  ruade  to 
reproduce  the  dresses  of  the  Roman  Eorum  ;  and  the  attempt  was 
due  to  the  attention  drawn  to  the  question  of  correctness  by  Dr. 
Williamson,  head-master,  in  a  pamphlet  entitled  Eunuchut  Patli- 
nfw*.    The  earliest  regular  scenery  was  arranged  by  Garrick, 

r  play,  and  presented  to 
The  new  scenery  with 
"playgoers  of  the  last  few  years  are 
r.  c\  Cc  ' 


himself  a  spectator  of  the  Wi 
the  school  by  Archbishop  Mi 
which  the  Westminster  plaj 
was  painted  by  Mr. 


An  anecdote  used  to  bo  current  that  the  famous  song, 
"  Adelaide  "  was  saved  for  posterity  by  Herr  Barth,  a  singer  in 
the  Austrian  Imperial  Chapel.  Barth  happened  to  call  on 
Beethoven,  when  the  latter  handed  him  a  manuscript,  saying— 
"  There  ! — I  have  composed  this  to-day  ;  we  have  a  fire  in  the 
stove,  and  in  it  shall  go."  Barth,  however,  read  the  composition 
through,  and  then  tried  it  over.  Upon  which,  Beethoven,  who 
had  listened  with  great  attention,  immediately  took  back  the 
manuscript,  and  said—"  Barth,  my  dear  old  fellow,  we  will  ntt  burn 
it'1  Mr.  A.  W.  Thayer,  however — the  American  dilettante,  who 
contributed  for  many  years  to  DtciahCi  Baton  Journal  of  Music 
under  the  signature  of  "  Diarist  —as  great  an  enthusiast  for 
Beethoven  ss  Herr  Lenz  himself,  with  a  larger  amount  of  judg- 
ment and  far  more  solid  and  various  information  to  guide  him  in 
his  researches— demolishes  the  authenticity  of  this  »  anecdote "  at 
a  blow : — 

"  A  gentleman  directed  my  attention  to  a  long  and  excellent  article  (a«  he 
•aid)  in  a  literary  periodical,  which  wmtld  fire  me  certain  valuable  facts  and 
traits  in  Beethoven  a  character.  -So,  from  IxukMore  to  bookntore,  from  library 
to  lihrary.  I  went  to  find  the  jieriodiral.  After  much  \nm  of  time  and  tnmhlr, 
it  occurred  to  me  that  the  Imperial  Library  moat  have  it.  time  enough,  half  a 
dosen  hound  volumes  were  brought  ine,  and  I  net  niywlf  to  work  scarehing 
for  my  article.  At  last,  it  proved  to  be  a  lot  of  anecdote*  printed  with  '  picture* 
to  match,'  the  lai>t  of  which  wa*  an  old  acquaintance,  which  1  had  ten  ream 
before  carefully  copied,  and  found  afterward"*  to  be — bosh.  It  if  the  old  *t<*rr 
how  the  tenor  linger  Barth  visited  Beethoven  one  day,  and  found  himjuxt  about 
to  hum  a  piece  of  mn*ic.    '  I.ct  roe  fir*t  >ing  it,'  »*V!»  Barth.      He  did  so,  nml 


Beethoven  exclaimed,  '  Xo 
not  a  pity  that  no  good  a 
to  Vienna  in  1808,  when  '  Adelaide '  had  aire 

The  date  of  "  Adelaide "  may  1 
advertisement  which  appeared  in  the 
1797,  to  this  effect — "  1  Adelaiite,'  hu 
tola  voice,  with  accompaniment  of  pic 


t  ham  it.'  It  wu  the  '  Adelaide !'  In  it 
be  met  by  this  /net : — Barth  fimt  came 
ul  alrnulr  been  printed  over  ten  rear!*.'' 


«  inferred  from  the  first 
Vienna  Journal  of  Feb.  8, 
Mtitthuon,  a  cantata  for  a 
ofortt."  Matthison's  little 


volume  of  poems  had  appeared  but  a  short  time  before.  Two  of 
them  interested  Beethoven  greatly,  the  "Adelaide"  and  the 
"  Opferlied,"  which  latter  he  set  to  music  twice — once  for  voice 


and  pianoforte,  and 
with  orchestra. 


twenty  years 


The  Beethoven  contributions  to  the  Crystal  F 
to-day  are  the  overture,  Coriolan,  and  the  Septet,  to  be  played 
by  16  violona,  12  violas,  10  violoncellos,  and  10  double-l 
Wo  wish  it  m  God  speed." 


for  chorus 

B.  E.  E. 

Concert 


Da.  Aktokklli  Wout,  editor  of  the 
hsd  an  action  brought  against  him  by  Hdlle.  1 
criticized  unmercifully  in  a  recent  srjicle.  Dr.  Wolff  i 
line  of  twenty  thaler.,  and  the  costs, 
containing  the  objectionable  article  wia  ordered  to  be 
The  father  of  the  fair  plaintiff  wanted  to  have  tho  pecuniary  fins 
changed  into  a  term  of  imprisonment,  but  the  Court  refused  to  alter  it* 
decision. 


Arrui  the  death  of  Profe»«or  Otto  Jahn,  of  Bonn,  his  collection  ot 
musical  work.,  a  collection  perfectly  unique  of  its  kind,  was  sold  by 
auction  in  the  month  of  April  lavt.  The  Pruwian  Government,  mate- 
rially assisted  by  the  liberality  of  Herr  Killmxnn,  of  this  town,  suc- 
ceeded in  securing  lor  the  Royal  Library,  Berlin,  the  entire  Moxart 
Collection,  the  tno*t  important  numbers  of  the  Haydn  Oolleetioo- 
several  from  the  Beethoven,  and  the  Gluek  Collection,  Ac  This  ii 
a  very  valuable  addition  to  the  Royal  Library,  which  is  now  lbs 
only  one  in  the  world  that  possesses  Mozart's  entire  work..  It  has. 
moreover,  already  obtained  the  rarest  and  most  co*tly  of  Haydn's,  so 
that  in  time  the  collection  of  that  composer,  also,  will  easily  be  com- 
pleted. Bach,  Handel,  and  Beethoven,  likewise,  are  almost  completely 
represented.  With  regard  to  those  works  of  Gluck,  and  those  of 
Haydn,  which  sre  still  wanting,  manuscript  copies  may  be  ] 
a  trifling  cost. 


ITALIAN  OPERA  BUFFA. 
Advertisements  in  the  public  papers  have  made  known  that 
the  Lyceum  Theatre  will  open  next  month  for  the  performance 
of  Italian  Opera  Buffa.  Certain  particulars  of  the  enterprise 
are  now  to  hand,  and  may  bo  thus  summarized  : — A  company 
(limited)  has  been  formed  with  a  capital  of  £31)00  ;  the  directors 
of  which  are  Signor  Mattci,  Charles  L.  Hutchinga,  Esq.,  and 
Signor  Verger,  the  Paris  operatic  agent.  Signor  Mattei  will 
officiate  as  musical  chief,  first-class  artists  arc  promised,  and 
among  the  works  to  bo  performed  is  a  new  opera  by  Signor 
Bottcsini.  We  need  scarcely  add  that,  if  the  venture  ahows  itself 
worthy  of  support— and  we  have  no  reason  to  anticipate  the 
contrary — support  it  will  have. 


Guest. — M.  Klotow's  opera,  V Ombre,  is  in  rehears 


Ubi  ssils. — A  new  one-set 


era.  La  Covi 


t(e,  will  be 


shortly  put  in  rehearsal  st  the  Theatre  de  Is  Monnsie.  The  words  art 
by  MM.  A.  Pellier  and  Hyacinths  Klrsch  j  the  mu«io  Is  by  M.  Th. 


The  funeral  of  the  late  regretted  Signor  Ferrari  took  place 
on  Friday,  the  2nd  inst.,  at  Kensal  Green.  There  was  a  very 
large  attendance  of  friends  and  members  of  the  musical  profes- 
sion. Among  them  were  Mr.  G.  F.  Anderson,  Professor  W. 
Stcrndale  Bennett,  Signor  Garcia,  Dr.  Carpenter,  Dr.  Kugg. 
Messrs.  Vallance,  Tamplin, Tapson,  Penning,  Sagtini,  T.  Chappell, 
W.  Chappell,  Hills,  Phillips,  Bird,  W.  Dorrell,  W.  D.  Davison. 
W.  Farren,  F.  B.  Jewson,  W.  G.  Cusins,  Stanley  Lucas,  E. 
Aguilar,  George  Wood,  Lamborn  Cock,  J.  Gob*,  J.  Hullah, 
M'Murdie,  H.  Holmes,  Holmes,  jun.,  King,  Svensden, 
Brinley  Ricliards,  Charles  Stephens,  W.  Kirkman.  and  many 
others,  members  of  the  musical  profession,  including  stu- 
dents of  the  Roysl  Academy  of  Music.     The  number  present 


Mr.  J,  W. 


Roysl 

has  been  estimated  at  upwards  of  one 
Davison,  one  of  Signor  Ferrari's  oldest  i 
was  compelled  to  bo  absent  in  conaequ 
tioti. 

Mr.  Bexf-dici's  new  oratorio  St.  Peter,  which  was  so  entirely 
successful  at  the  late  Birmingham  Festival,  is  to  be  performed  for 
the  first  time  in  London  on  Tuesday  evening  next  at  St.  James'i 
Hal).  The  principal  singers  will  1*  the  same  as  at  Birmingham, 
with  the  exception  of  Mr.  Santley.  who  will  be  replaced  by  Herr 
'  "lauseit.  We  have  no  doubt  that  all  who  are  interested  in 
will  avail  themselves  of  this  opportunity  of  hearing  Mr. 
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CONCERTS  VARIOUS. 

Miss  Em**  Horn,  a  rising  young  vocalist,  gave  ■  concert  on 
December  lit,  at  tho  City  Terminus  Hotel,  Cannon  Street,  and  met 
with  good  patronage.  Mis*  Homo  wu  successful  in  the  different  piece* 
•he  sang,  and  obtained  an  encore  for  "  Parto  "  {La  Clemtua  di  Tito), 
when  ihe  substituted  Spohr's  "The  Dird  and  the  Maiden"— (the 
clarionet  obbiigolo  to  both  being  bean ti fairy  played  by  Mr.  Lazarus. 
Hiu  Home  received  the  eime  compliment  after  ringing  Macfarren's 
"  Pack  eloada  away  "  (clarionet  obblicato,  Mr.  Isizarus),  and  a**i*ted 
rery  mach  in  the.  raocea*  of  Leslie's  "The  Fan," and  Rossini's  •' E  ben 
per  rata  memoris."  which  she  sang  with  Madame  Poole.  Mr.  Lewis 
Thomas's  fine  voice  waa  heard  to  advantage  in  Formes's  "  In  sheltered 
Vale,"  which  he  gave  with  power  and  feeling;  and  Mr.  Wilford 
Morgan's  ballad,  14  My  sweetheart  when  a  boy,*  is  never  better  sung 
than  by  its  composer.  Several  part-songs  were  given,  including 
Benedict's  "  Hunting  Song "  (encored).  Madame  Poole  made  a 
geonfae  "hit"  with  Smart's  "  Tho  lady  of  the  Lea  "  (encored),  and 
Mr.  Lewis  Thonua  waa  compelled  to  repeat  "  Largoal  fsctotam,"  which 
ha  sang  with  great  spirit.  Mr.  Laxaras  played  a  clarionet  solo,  om  airs 
from  Dtr  Frtitt/iilt  and  was  warmlv  applauded.  The  conoert  ended 
Walter  Macfarren's  parting,  You  stole  my  love."  Mr.  J.  O. 
ott  and  Mr.  John  C.  Ward  were  the  conductors. 


PROVINCIAL, 
of  October  260 

attended  on  the  occasion  of  the  con- 


"  The  Town 

eert  given  by  Mr.  Latarus  and  his  party,  consisting  of  MIm  Blanche 
Oole.  Mdlle.  Drasdil,  Meters.  Frank  Elmore,  Carl  Stepan,  Welly  and 
Sidney  Naylor.  The  pieces  that  attained  jhe  moit  marked  success 
were  those  played  by  Mr.  Lazarus  and  Mr.  Welly,  and  the  song*,  '  O. 
ruddier  than  the  cherry,'  '  The  Bell  Ringer,'  and  '  Ben  e  ridioolo.' 
This  concert  was  quite  as  successful  as  expected,  and  the  proceeds  were 
'  '  to  the  local  charitie*.  " 


Plymouth. — In  a  local  paper  we  read  the  following  :— 
"The  Plymouth  Amateur  Vocal  Association  have  inaugurated  a 
series  of  chamber  concerts  which  promise  to  be  highly  successful. 
Tho  room  was  well  filled ;  and  the  programme,  which  contained, 
however,  only  three  pieces  of  chamber  music  propor,  was  exceedingly 
attractive.  Mr.  Lohr  occupied  his  place  as  conductor  with  efficiency, 
and  Mr.  H.  Reed  led  the  band.  The  members  are  to  be  congratulated 
ott  the  success  of  this  concert.  It  shows  that  there  is  a  war  open  for 
thorn  to  display  their  abilities  and  to  entertain  the  good  folks  of  Ply- 
mouth more  frequently  than  ooold  be  the  case  were  they  to  oonfine 
their  efforts  to  oratorios  and  similar  great  works.  May  they  go  on  and 
prosper,  and  may  these  chamber  concerts  foster  •  taste  for  elassleal 
music. 

MaLvan*.— A  correspondent  favours  as  with  the  (61  lowing  :— 
"  On  tho  84ih  ult,  Mr.  Bsynes'  annual  grand  concert  took  place 
in  the  concert  room,  and  attracted  a  large  audience.  It  is  feared, 
however,  that  the  honour  of  having  provided  such  a  treat  is  all  Mr. 
Haynea  will  ever  get  out  of  it.  The  programme  contained  chiefly 
English  compositions,  which  were  flnelv  rendered  by  the  following 
artists:— Miss  Edith  Wynne,  Mies  Julia  Elton,  Mr.  W.  H.  Camming*, 
Mr.  Maybrkk.  M.  Sainton,  and  Mr.  Stanislaus.  Miss  Ediih  Wynne 
delighted  the  audience  with  her  truly  anistio  style,  and  was  several 
times  encored.  The  beautiful  voice  and  expressive  manner  of  Mis* 
Julia  Elton  were  also  greatly  admired.  Mr.  Camming*  gave 
several  favourite  songs  in  capital  style,  being  rapturously  en- 
cored in  'Tom  Bowling.'  A  buffo  duo  by  Messrs.  Gumming* 
and  May  brick  won  a  similar  honour.  The  violin  solo*  of  M.  Sainton 
greatly  charmed  the  audience,  and  Ihe  i access  of  the  whole  was 
enhanced  by  the  efficient  pianoforte  accompaniment  of  Mr.  Stanislaus. 
On  the  16th  nit.  an  entertainment  wa*  given  by  a  few  members  of  the 
Literary  and  Mechanics  Institutes'  United  Ch'orsl  Society,  in  aid  of  its 
fund*. '  Ml**  Plant,  Mr.  E.  Page,  Mr.  Inglis,  and  Mr.  Vaughan  sang  in 
good  style,  and  were  deservedly  applauded)  Mr.  Lough  played  two 
cornet  solos,  and  Messrs.  J.  T.  Florid  blow  and  Rogers  accompanied. 
The  conoert  was  held  in  the  Conoert  Hall,  and  was  quite  successful. 
On  dit  that  this  anriaty  will  give  its  first  concert  on  the  1 0th  December, 
to  be  followed  by  one  given  by  the  Philharmonic  Tne  entertainments 
at  Malvern,  Malvern  Link,  and  North  Malvern— arranged  by  Captain 
Davis  of  Cradley,  and  Mr.  J.  Morris  of  the  Link— were  fairly  successful. 
All  of  them  were  in  aid  of  the  "Captain'  Fund.  The  programmes 
consisted  of  patriotic,  serio-comic,  and  sentimental  songs.  The  sum  of 
£6  waa  realized,  and  handed  over  to  the  Fund.  Madam*  Bodda-Pyne, 
with  Mite  Emily  Done*,  Mdlle.  Annette  Zuliani,  Mr.  Brabant  Nolan, 
and  Mr.  George  Donnnelly  gave  a  grand  operatic  and  ballad  concert  in 
Mr.  liaynee's  room,  oa  the  Cth  toot? 


OUR  CONTEMPORARIES. 
Sms  Rbctis. 

In  its  notice  of  the  last  Saturday  Concert  at  the  Crystal  Palace  the 
Morning  Pott,  of  Dec.  6th  speaks  tho*  of  our  greatest  English  tenor  :— 

"  Mr.  Sims  Reeves,  who  was  welcomed  upon  his  appearance  on  the  stage 
with  a  mingled  erect  inc.  »ang  mart  splrndidlv,  and  with  all  the  old  power*  of 
declamation,  patbo*,  and  passion  that  have  placed  and  maintained  him  at  the 

tJrfg  orlf  o/The  wonders  of  vocaf  art.  Mr.  Arthur*  Sullivan  accoii.pai.ied  the 
'  circle  of  song, '  in  a  delicate  and  completely  artistic  style." 

Herb  Paceb's  Lecttbbs. 
The  following  remarks  upon  Herr  Ernst  Psuer's  Musical  Lectures 
at  the  South  Kensington  Museum,  are  extracted  from  an  article  in  the 


Standard  of  Dec.  5  :— 


"  The  fimt  lecture  took  place  on  the  16th,  the  second  en  the  23rd  ult_  and  the 
third  on  Wednesday  l*»l.  The  lecture*  are  given  for  the  purpose  of  describing 
the  intention  and  gradual  improvement*  of  the  lurpniuhord.  cttvrciu,  clavichord 


gradual  improvement*  of  the  harpsichord,  clavecin,  c 
and  pianoforte ;  for  the  explanation  of  term*  used  in  pianoforte  musk,  a*  well 
a*  uf  the  various  kind*  of  couipoaitiofi*  known  as  concerto*,  sonata*,  suites, 
capriccio*,  fugue*,  prelude*,  allemamic*.  sarabaud*,  courantea,  gigues,  gavottes, 
4c  Biographical  notice*  uf  »ome  of  the  composer*  are  al*o  included.  The 
musical  Illustration*  introduced  at  the  first  lecture  were  by  Byrd,  Ball,  Gibbons, 
Purvcll,  Scarlatti,  Itamrau,  Coaprrin,  and  other*  of  a  »imiliar  period.  At  the 
second  there  were  M-lrction*  from  Handel,  Bach,  and  Krehs ;  at  the  third  from 
Emanuel  Bach,  Haydn,  Kberlin,  Mozart,  Haraslcr,  and  ClementL  In  order  to 
show  the  moat  intluriitia]  cam|ia*eni  for  the  clavecin  and  pianoforte  since  16490. 
Mr.  Paper  has  drawn  up  a  chronological  table  for  Italy.  France,  Germany,  and 
Great  Britan.  The  table  fur  Germany  i«  extensive.  That  far  France  Mr. 
Pauer  limits  to  fire  name*,  and  after  Rameau  only  two  are  given  ;  so  that  from 
1704.  the  date  of  Kameau'*  death,  to  the  present  time,  nnlv  two  composer*  can 
be  mentioned—  Schubert,  an.'.  Bertini.  Italy  doe.  not  fare  much  bc( 
tm  arc  placed  on  the  li*t.  Since  1'nr.tdie*,  17tfd,  two  only  are 
Clementi  and  1'ollinL  KngUtMl,  arcording  to  Mr.  Paurr,  is  richer  than  i 
France  or  Italy.  *.F.  B.  Cramer  i>  honoured  with  an  English  nationality ;  bat 
Cramer  was  bom  at  Mannheim  on  the  *4th  February,  1771.  The  lecture*  are 
well  attended  by  ladies,  Mr.  Paorr's  skill  ai  a  pianist  rendering  them  attrac- 
tive. The  hurt  on  Wednesday  wa*  illustrated  bv  extract*  from  Ifciasrk,  Hummel, 
Weber,  aud  Beethoven." 

MaoasiE  Viaauor. 
In  a  notice  of  the  concert  recently  given  at  St.  James'*  Hall  in  aid  oi 
the  '•  French  Refugees'  Benevolent  Fund,"  the  AtntnammoT  f 

Garcia?— 

"  The  great  French  basso  wa*  *ncceeded  by  Madame  Vlanjot,  who  Ming 
another  iprvpo*  air,  a*  it  were—  Rossini's  patriotic  "  Pcnsa  alia  Fatris,'  from 
the  Italian*  in  Alftri.  How  describe  tlie  furore  provoked  by  the  grandeur 
of  her  delivery  of  tbe  recitative — by  her  marvellou*  corn  paw  in  the  cabaUtta  7 
Her  voice  U  fresher  than  it  was  ten  rear*  since  ;  in  the  lower  note*  it  I* 
decidedly  richer  and  more  sonorous.  That  her  vocalization  i*  nch  a  marvel 
ari«e*  from  the  indomitable  will  that  she  displays  in  Wtling  with  nature, 
which  has  ik*  endowed  her  with  a  fine  organ.  With  her.  the  ringing  i* 
of  tbe  heart  and  intellect ;  the  voice  itself  i*  hut  secondary.  When  she  ha*  to 
execute  one  of  those  darinjr  scales  wlu'ch  she  alone  can  Invent,  and  in  which 
»hc  ha*  to  attack  high  note*,  tbe  effect  on  the  ear  is  luirsh  and  grating  for  the 
moment,  but  in  the  next  Instant  there  emanate  thrilliitg  toue*  wliich  touch  tbe 
heart.  Tbe  upper  part  of  her  register  she  ahsomtcly  drag*  out,  by  sheer 
courage,  and  <raite  irrespretii*  of  tlie  physical  dimVultir*  she  ha*  to  contend 
with.  Her  glorious,  sister  Malibran  excepted,  no  artist  can  be  cited  who  ha* 
exrreiscd  such  a  potent  spell  over  an  auditory,  no  vocalist  gifted  with  tbe  most 
sympathetic  of  organs,  and  no  singers  possessing  the  faculty  of  florid  execu- 
tion to  the  most  brilliant  degree,  can  be  quoted  who  have  such  dramatic  powers 
a*  Madame  Viardot.  Uf  every  style  of  art  she  is  a  consummate  mistres* ;  In 
tbe  delivery  of  any  gradation  of  sound  *lie  ha*  iMver  been  spproached  j  and 
thus  it  is  that  in  tbe  portrayal  of  varied  emotions,  she  enlist*  tbe  sympathies 
so  irresistibly.  In  the  '  Pensa  alia  Patria  '  she  exhibited  an  elevation  of  stylo 
and  power  of  declamation  that  raised  the  word*  to  a  national  import,  a*  if 
some  patriot  was  striving  to  rouse  hi*  country  to  a  supreme  effort.  In  the  sub- 
sequent seen*  fr.au  Glock*  Urp*eV,  •  J'ai  perdu  men  Euridicc.'  tbe  vocaliza- 
tion wa*  of  another  order  of  excellence;  herein  the  passionate  appeal*  of 
Orpheus  for  hi*  lost  spouse  were  rendered  with  such  scute  sensibility,  that  the 
emotion*  of  many  of  the  listener*  were  conveyed  more  by  sympathetic  tears 
than  by  tho  ordinary  tokens  of  applause." 

Mdixe. 

With  reference  to  thii 
Sunday  Tiaut  observes  s— 

"  Everyone  who  knows  anght  of  the  groins  of  Mdlle.  Christine  Xiltsea  must 
be  interested  to  trace  her  progress  through  the  cities  and  towns  of  our  now 
somen  hut  exacting  oouaias  across  the  Atlantic.  As  we  once  before  observed, 
when  writing  on  this  topic,  the  Americans  have  outlived  the  period  of  childlike 
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'  in  the  mutter*  of  art ;  and.  averting  the  wilfulness  of  youth,  *n> 
inclined  to  their  independence  to  an  extreme.  It  would,  perhaps,  be  wrong  i.j 
say  that  tbey  pat  independence  before  tuwiittt ;  but  we  tmj  sjftly  believe 
that  when  an  artist  highly  thought  of  elsewhere  (in  Knglatid  espn-Hally)  cannot 
honestly  be  approved  in  the  Stress  the  first  fact  *dd>  not  to  any  expression  uf 
the  second.  Whatever  the  success  of  Mdllr.  Nil-won,  there,  it  may  bo  accepted  as 
genuine — all  the  more  genuine  became,  through  some  mean*  or  other  not* 
perfectly  clear— offence  ha*  been  given  to  a  portion  of  the  pro*  which  follow*- 
up  the  Swedish  artist  with  a  pcH-tcnt  detraction  known  onlv  to  American 
journalism.  The  hostility  in  question  may  be  contemptible  in 'its  origin;  but 
can  hardly  be  so  in  its  influence  upon  a  pcopb'  whoxi  newspaper*  arc  the  most 
powerful  "  estate  '  of  the  commonwealth.  When,  therefore,  we  find  Mdlle. 
Kilsaon  saaertmg  her  nrtistic  supremacy  without  suspicion  of  failure  anywhere, 
it  may  be  assumed  that  the  American*  have  dclilienti'ly  ratified  the  judgment 
of  Europe  with  regard  to  her  claim*.  Special  interest  was  excited  hr  the 
lady's  risit  to  Boston,  the  artistic  capital  of  the  New  World,  a  city  tho 
inhabitsnt*  of  which  are  used  to  sitting  in  judgment  ujiwn  grave  pretensions, 
and  not  at  all  averse  to  expressing  a  decided  opinion.  It  was  felt  tluit  Mdlle. 
Kilason  might  command  success  everywhere  else,  and  yet  fail  in  her  appeal  to 
tlx  supreme  tribunal  That  tlie  result  lias  not  justified  snch  an  appre- 
hension all  accoont*  show.  Mdlle.  Nilsson  won  the  heart*  of  the  Bostoniuns 
with  an  mm  which  must  have  astonished  the  BostMu'aus  themselves." 


CRYSTAL  PALACE. 

The  programme  of  the  ninth  concert  added  two  more  important  work*  hy 
Beethoven  to  the  li*t  of  those  previously  given.  No  symphony  was  performed  ; 
the  place  usually  occupied  by  a  great  orchestral  rompnsition'bciiig  allotted  to 
the  music  to  Thi  Kuint  of  Alhttu  (Op.  113),  which  ha*  only  obtained  a  bearing 
at  rare  intervals  though  detached  movement*,  the  (.•horn*  of  Dervishes  and 
Turkish  March,  fi>r  example,  are  familiar.  A  few  line*  may  lie  made  to  com- 
prise the  entire  history  of  the  music  in  question.  It  i«  Beethoven'*  sliarc  of  a 
"NachspicI  niit  GesJlngcn  nnd  Cboren,"  in  the  preparation  of  which  he  wan 
associated  with  Kotichue,  and  the  object  of  which  was  to  inaugurate  a  new 
theatre  at  Pcsth.  After  being  employed  for  it*  original  purpo*e  in  February. 
1«12.  portions  of  the  music  were  n»ed  at  the  opening  of  a  Vienna  theatre  in 
1822,  In  which  year  the  "  March  "  was  first  published.  The  overture  wa» 
printed  in  1823  ;  and,  a»  for  the  balance  of  the  work,  it  remained  iu  MS.  till 
1846.  Sneh  is  the  uneventful  history  of  mw  of  Deethoreu's  finest  effort*  at 
writing  dramatic  music.  Neglect  seem*  to  pursue  it  with  nnrclcutiiig  vigour, 
the  Crystal  I'alace  performance  hcin>  the  first  in  London  for  many  years,  if  we 
except  an  inadequate  attempt  at  the  Oxford  Music  HalL  Of  the  twelve  num- 
bers not  one  is  destitute  of  great  and  striking  merit,  and  concert-giver*  will  do 
well  to  bestow  occasional  notice  upon  a  work  certain  to  repay  with  interest 
whatever  attention  it  may  receive.  A  better  performance  ;n  MmV  respect,  than 
that  given  under  Mr.  Manns'-  direction  would  be  hard  to  imagine.  The  solo* 
might  have  had  more  effective  delivery ;  and  the  choruses  were  not  faultless ;  but 
the  orchestra  atoned,  aud  won  three  encore,  in  succession,  the  favoured  piece* 
being  the  Dervish  Chorus,  March,  and  Interlude  of  Wind  Instrument*.  That  a 
majority  of  those  present  are  ready  to  welcome  another  ]ierformance  of  THe 
*»-sM  0/  Athent  may  be  assumed.  Tlie  smend  work  by  Beethoven  was  his 
,.  i°  C™«rt0,,?,th«  *xeeution  of  which  Madame  Norman  Neruda  displayed 
all  the  abthty  which  has  justly  given  her  so  distinguished  a  position.  The  rest 
of  the  programme  consisted  of  Mendelssohn'*  splendid  overture,  lltbrida.  and 
a  selectiou  of  vocal  pieces,  included  Schubert'*  Wandtnr,  sung  by  llerr  Stock- 
hauseu  to  Ferdinand  Hillrr's  orchestral  accoti 


WAIFS. 

A.  leader  of »  country  band  sayi  that  when  he  find*  a  piece  written 
in  Tour  data,  he  never  uica  more  than  two  of  the  flat*. 

The  Ely  Diocesan  Musical  Society  has  offered  a  prise  of  five  guinea* 
for  the  bait  full  anthem  for  *  festival  of  parish  choirs. 

Mr.  M.  W.  Balfe'i  will  hat  been  proved  under  jC6000.  Madame  Baife 
haa  been  named  the  aole  executrix. 

Meaan.  Webster  end  Chatterton  have  arranged  to  produce  an  operatic 
extrayaganx*  on _the  subject  of  Gil  BUu,  at  the  Liverpool  Princess's 
Theatre,  at  Christmas,  and  have  specially  engaged  Mrs.  Howard  to 
pUy  the  character  of  the  hero. 

Emperor  Joseph  II.,  having  composed  an  aria,  asked  Mozart's 
l  of  It.  ■•  Your  Majesty  "  returned  the  honest  composer,  "  the 
t  the  composer  of  it  is  much  better  I'' 
d  and Prubyter  of  Cincinnati  think*  that  singing  is  the 
J  -  the  MethoJlaU  have  become  the  leading  deuotni nation  of 
this  country;  whji,  ..  the  Friends,  who  had  an  earlkr  and  belter 
planting,  have  dwindled  almost  into  non-exiatenoo." 

The  story  of  Dm  Jmn  began  with  romance  in  the  middle  ages.  It 
passed  thence  to  tho  stage,  afterwards  to  poetry.  Four  years  ago 
George  and  Maurice  Sand  gave  /.*  Don  Juan  d,  ViUagt  to  the  French' 
St*pMmwmgm°Wf*  Dm  Juan  in  Ireland  is  announced,  by  a  poet, 


Btttkovm,  a  drama  in  five  acts,  by  Signor  Pietro  Co*«a.  just  brought 
out  at  the  Apollo  Theatre,  Venice,  has  according  to  the  Gaurtla  <U 
Yennio,  failed  to  interest  the  public.  The  drama  represents  the 
humours  of  a  vain,  egotistical  and  discontented  nature;  and  tl 
the  five  acta  Beethoven  wea 
by  his  railings  at  society. 

We  observe  that  the  annual  concert  of  Mr.  George  Russell,  whom  we 
need  hardly  describe  as  one  of  our  best  native  pianists,  takes  place  at  the 
Public  Hall.  Croydon,  on  Tuesday  next,  Mr.  Russell  will  be  assisted 
by  Miss  Banks,  Mr.  Nordblom,  Herr  Straus,  llerr  Hies,  Mr.  Zerbiui, 
and  Herr  Daubert.    A  capital  entertainment  is  assured. 

List  year  some  announcements  went  the  round  of  the  papers  a*  to 
the  probability  of  Mr.  Martin  Tapper  giving  some  public  readings. 
An  accident  postponed  his  appearance,  but  arrangements  have  now  been 
made  with  Messrs.  Chappell.  ot  New  Bond  Street,  for  two  r 
tlie  first  of  which  took  place  in  St.  James's  liall  on  the  8tb, 
second  is  fixed  for  the  15th  inst 

The  Queen  having  accepted  the  dedication  of  Mr.  Benedict's  St  Ptlet, 
a  copy  of  the  oratorio,  bound  in  elegant  style,  has  been  prepared  for 
her  Majesty's  acceptance.  Tho  oratorio,  which  was  a  great  racoees  at 
the  last  Birmingham  Festival,  is  to  he  given  at  St.  Jamea'a  Hall  oo 
Tueeday  evening  next,  with  the  original  cast,  a  single  exception  (and 
that  a  grave  one)  allowed  for— that  of  Mr  Santlev,  who  will  be  replaced 
by  Herr  Stockhauseu. 

Miss  Charlotte  Cusbman  has  returned  to  her  native  land.  Some 
time  since  sho  disposed  of  her  house  in  Rome,  also  her  stud  of  horses, 
and  went  to  Edinburgh  (Scotland)  for  medical  treatment,  where  she 
passed  some  time,  ana  then  removed  to  the  water  cute  at  Malvern, 
from  which  place  she  went  to  America.  Sho  is  in  good  health,  save 
the  organic  trouble  for  which  the  best  physicians  declare  there  is  no 
cure.  She  is  stopping  at  the  house  of  a  relative  in  New  York,  and  will 
shortly  go  to  Boston.  It  is  rumoured  that  Miss  Cuahman  will  fix  upon 
Newport,  H.  I.,  for  her  future  residence. 

At  a  meeting  of  the  directors  of  the  New  Music  Hall.  Sheffield, 
held  on  Thursday,  a  letter  was  read  from  the  Duke  of  Nor- 
folk, ottering  two  hundred  pounds  towards  the  erection  of  an  organ. 


The  meeting  was  then  made  special  to  consider  the  best  means  of  ob- 
taining a  grand  instrument,  equal  to  any  in  Yorkshire.  The  following 
makers  were  named  as  likely  to  be  asked  to  send  in  specifications  and 
tenders,  viz.  i  —  CavailK  Coll  A  Co.,  Paris;  Shultse.  of  Germany; 
Willi*,  of  London  ;  and  Brindley,  of  Sheffield.  The  cost  of  the  instru- 
ment is  not  to  exceed  43,000,  and  a  sub-committee  was  appointed  to 
make  inquiries  previous  to  the  next  general  meeting.  The  abate  list, 
we  sre  informed,  is  increasing,  80  new  share*  have  been  allotted  since 
the  coruer-stone  was  laid  on  the  1st  September,  1870.  The  committee 
appeal  to  all  lovers  of  music  either  to  take  share*  in  the  building  or  to 
•end  in  donations  to  the  organ  fund,  winch  will  be  received  by  the 
Sheffield  and  Rotherham  Bank  for  the  account  of  the  Sheffield  Music 
Hall  Company  (Limited}. 

The  Thomas  Concerts  at  Boston  (TJ.  S.)  began  on  the  4th  of  October 
and  closed  on  the  15th,  eleven  concert*  having  been  given.  Mr.  Thomas 
had  an  orchestra  of  sixty,  and  MUs  Mehlig,  the  pianist,  assisted  at  every 
concert  except  one.  Thev  were  both  symphony  and  popular  concerts, 
and  at  some  a  blending  of  the  two,  the  first  part  living  made  up  of 
classical  music  and  the  second  part  of  lighter  pieces.  Two  Beethoven 
concert*  were  made  up  wholly  from  the  great  master's  work*,  and  pre- 
sented selection*  whioh  illustrated  tho  different  periods  of  hi*  genius. 
Uf  Beethoven  symphonies,  the  third,  sixth,  and  eighth  were  pieyed,  and 
of  pianoforte  concertos.  Mis*  Mehlig  performed  the  fourth  andfifth.  An 
arrangement  for  all  the  clarionets,  bassoon*,  horns  and  strings,  of  the 
Septet,  Op.  20,  proved  one  of  the  most  successful  things  of  the  entire 
aeries.  Of  course  Mr.  Thomas  gave  a  liberal  allowance  of  Wagner  and 
Liszt,  and  Boston  listened  attentively  thereto;  but  at  the  same  time 
looked  towards  the  statue  of  Beethoven,  as  if  it  were  expected  to  dis- 
mount from  its  pedestal,  and  stop  tho  clangor.  A  prelude  from  £oA»- 
irin,  which  chanced  to  be  first  ot  the  Wagner  contributions  (and  by  far 
the  best  of  them  all),  set  the  critics  by  the  ears  to  such  an  extent  that 
nothing  but  more  Wagner  prevented  a  serious  outbreak.  Taken 
altogether,  tlie  concerts  were  the  finest  ever  given  in  Boston.  Mr. 
Thomas  was  earnestly  requested  to  continue  them. 

Lxtrsjic. — In  order  to  render  the  approaching  Beethoven  ceremony  in 
some  degree  worthy  or  the  great  master,  all  the  musical  institutions 
here  have  combined  and  formed  the  resolution  to  devote  an  entire 
week,  during  which  only  works  by  Beethoven  wiU  be  performed,  to  the 
celebration  of  the  festival.  The  "  Beethoven  Week"  will  commence  on 
Sacdav,  tbe  11th  inst.,  with  a  grand  performance  of  sacred  music.  On 
Monday,  there  will  be  a  performance  in  the  Theatre ;  on  Tuesday, 
mosio;  on  Wedneedsy,  performance  in  the  Theatre;  on 
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a  performance  in  the  Theatre.— At  the  6th  Oewandhaus  Concert,  Herr 
Frmoa  Uendel,  pianist,  from  Berlin,  made  hi*  flrat  appearance  here ;  but, 
probably  because  he  waa  suffering  from  nervousness,  or  indlpoaition, 
failed  to  produce  arty  venr  particular  impression.  Dr.  Uuns  sang  the 
Priest's  song  from  Die  Meuttrtinaer,  by  Herr  R.  Wagner,  and  songs  by 
Schubert.  Herr  Bruch'a  second  Symphony,  in  V  minor,  was  very 
tki  from  proving  a  aucceai ;  I  tie  majority  of  the  audience  Uatened  io  icy 
1  in  open  marks  of  disapprobation. 


Ml'SIC  RKCKIVED  FO 


: !  U 


RoasnT  Cocsa  *  Co  — M  Concerto  for  the  Welsh  Hair."  composed  by  Hsndcl. 

edited  by  Brtnley  Rleaanta. 
Norctxo,  Ears*,  *  Co. --  Beethoven's  Opera.  Fidelio,  Octavo 


%bbtxtt&tmtnt*. 

the  voice  <sc  sinsi  a-iisra 

ADOLFO  FERRARI. 

THB  FORMATION  AND  CULTIVATION  OF  THE  VOICE  FOB  8INOINO 


i  Dm  ill  Dat 


A  Co..  *44.  R.rest-etre.t.W. 


DR.  STOLBERG'S  VOICE  LOZENGE, 
Tot  Invigorating  and  enriching  tbe  vote*,  and  removing  affections  ol 
the  throat, 

TTA8  maintained  its  high  character  for  a  quarter  of  a 

171  esntury :  ud  lit*  (Uttering  testimonial!  received  from  Oiisi,  Perelanl, 
Labiaeh..  end  many  of  the  Clenry  and  Slateamen.  fnlly  catabliah  IU  great  virtues. 
No  Vocalist  or  Public  Spulur  should  Ik  without  It.  To  be  obtained  of  all  Whole- 
sale and  Ratal!  Cbemiste  lo  tbe  United  Kingdom. 

4 STRINGENT  LOZENGKS  OP  TUB  RED  GUM 
OP  AUSTRALIA.— Fur  Rallied  Throat,  In  n  .ttlea,  1. 
;RIATE  OF  AMMONIA  LOZENGES,  In  Bottles  2,.    L'aaful  f.r  Ilronchltl*, 
by  loaeeolnir  the  phlegm  am]  relieving  violent  flu  of  n>u;hlng. 

P.  A  P.  W.  Syl' I  KB,  CliemiaU  on  the  EatablUhment  In  Ordinary  t<  the  Queen 
(Oasstted  August  atli,  lull— Drnmlir  31st,  1»«  .—2?;.  Oaf  >r>l  Street,  London 


J.  W. 


No. 


DAVISON. 

"fantasia 


1.  GRAND 

{IN  K  AND  A  MINOR  AND  MAJOR), 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 
roa  TBI  ruHorosTZ,  mt 

WILHELM  FRLEDEMANN  BACH. 

I'rice   6s.  each. 

».»  Doth  of  the  shore  named  Fantasia*  were  played  for  the  First  Tlni*  In  Public 
at  the  Monday  Popular  Concert*  by  Madame  AHtsxu-x  Got'Dino. 

Lowdom:  DUNCAN  DAVISON  il  CO..  2*1.  Reqext  Street,  W. 


GEBTRUDK  1IOLMAN  ANDKKWS  NKW  SONG, 

Words   by   J.    FRANCIS    WALL  K  R,  I.L.D., 
1.  publithrd  at  Dcrr  A  STawaaT'.,  la?,  Oxford  Street. 


MRS.  J.  HOLMAX  ANDREW'S  SONGS, 

"GO,    LOVELY  ROSE," 

WEEKES,  «  CO. 

"  LAY  ME  BENEATH  THE  GRASS.' 

IIOOSKV  A  CO. 
Tbe  above  may  be  obtained  of  all  Mmlcwllen. 


BRIGHTON  CONCERT  AOENTB, 
PIANOFORTE  AND  MTJSICSEHiJjERS. 
LYON    &  HALL, 

WARWICK  MANSION. 


D  OYAL  ACADEMY  OP  MU8IO.— Instituted  1822.- 

All  Incorporated  by  Royal  Charter,  1830. 


UgDEa  THS  IMMEDIATE  PaVBOBAOB  OV 

HER  MAJESTY  TIIE  QUEEN, 
HIS  ROYAL  HIGHNESS  THE  PRINCE  OF  WALES. 
HER  ROYAL  HIOHNF.SS  THE  PRINCESS  OP  WALES, 

HIS  ROYAL  HIGHNESS  THE  PRINCE  CHRISTIAN. 
HER  ROYAL  HIGHNESS  THE  PRINCESS  CHRISTIAN. 
HIS  ROYAL  HIGHNESS  THE  DUKE  OF  CAMBRIDGE. 
President — Tea  Ram.  or  Dsblet. 
Principal — Faorsaaos  W.  Steekdalb  Basasrr. 
PRIZE  VIOLIN. 
One  of  the  valuable  Cremona  Violins,  bequeathed  to  this  Inatiratiom  by  trie  1st* 
Charles  Kclmll.  R»q-,  will  be  given  a*  a  Trice  (ahnuld  auraclont  merit  be  exhibited) 
to  Uie  lieat  VI  Hu  .Student  who  .hall  have  beea  a  pupil  of  the  It  -yal  Academy  of 
Music  during  the  Three  Teraia  Uiiu  -  ' 


Royal  Aoadeoay  of  Mosli 
Tontsrdoo  Street,  Hanover  Square 


all  have  bees  a  pupil  of  the  It  -yal  Aea-Jemj 
^'^y^rdr'^OHNTiLVs^tary. 


-ROYAL  ACADEMY  OF  MUSIC— Instituted  1822.- 

IX  Incorporated  by  Royal  CliarUr. 

CxTjia  Tai  Immediate  Paraosaos  or 
nER  MAJESTY  THE  QUEEN. 
HIS  ROYAL  HIOHNKSS  THE  PRINCE  OP  WALES. 
HER  ROYAL  HIOHNBSS  THE  PRINCESS  OF  WALES. 

HIS  ROYAL  HIGHNESS  THE  PRINCE  CHRISTIAN. 
HER  ROYAL  HIGHNESS  THE  PRIXCF.88  CHUISTIAN. 
HIS  ROYAL  HIOHNKSS  THE  DL'KK  OF  CAMBRIDGE. 
Prealdent— Tbe  Riobt  Hon  tbe  East,  or  Dcdlbt. 
MMIpSl— Paoraasoa  W.  BrsaHDaLS  BsaaarT. 


WESTMORLAND  SCHOLARSHIP. 

A  Scholanblp  for  Yocallata,  called  *'  The  Westmorland  Scholarahlp "  ftn  i  

of  tbe  late  l-Url  of  Weatauiftand,  the  fmnder  of  tlie  Rnyal  Academy  of  Muate),  baa 
been  eatabllshed  by  Subaerlpli'in,  and  will  be  ooo tended  tor  annually  In  Dsosnbsr. 

It  It  open  for  Public  Ounpellt'on  to  Female  Caadldatea  between  the  aa;ee  uf  elf  htsn 
and  Twanty-IViur  Y»«ra,  and  la  not  confined  to  Pnplls  of  the  Academy. 

The  Amount  of  Scholarahlp  la        which  will  be  appropriated  toward!  tho  east  of 

Year".  Inetrucilon  in  tbe  Academy. 

Tbe  Examination  will  Use  place  at  the  . 
ber  nest,  at  Ten  o  olocs. 

The  Certificate  of  BlrUi  must  be  | 
to  cwui|>ele  fur  tbe  Scholarahlp.    No  application  can  be  received  altar  December  lrth. 

POTTER  EXHIBITION. 
Tbe  Examination  foe  the  Potter  Exhibition  Cur  Female  Students  of  the  Royal 
Academy  of  Mualc,  of  two  or  morn  ynara"  atandlng,  will  alio  take  place  on  Monday 
the  19U1  of  December,  at  Twelve  o'clock. 

By  order,  JOHN  GILL,  Secretary 

Royal  Aeavlemy  of  Miaalc, 
a,  Tentertlen  Street.  Hanover  Square. 

PUPILS  WANTED. 

A YOUNG  GENTLEMAN,  a°;ed  16,  son  of  a 
PrnrVsaor  of  M  nak,  la  dealrooa  of  oblalnlog 
brancliea  of  Pianoforte  playinir.    Trrma.  Fifteen  to 
Apply  to  Mr.  L„  20,  Hecklrabnrwh  Square.  W  C. 


late 


H:Mr>i 


Juat  PuMiihed, 

LITTLE  DITTIES  FOR  LITTLE 

SIX  NEW  8ON08  BY 

EDWARD  WALER  HAMILTON. 

PRICE  NETT,  THREE  SHILLINGS. 
Co ,  n  and  S3,  N« 


SONUS  FOR  CHILDREN. 
By  Mrs.  J.  W.  BLI  8  8  (Miss  LINDSAY1. 
No.  l.-"THE  ROBIN," 


Will  bo  PuMlalied  l)e.  c,ulK-r  nth.   Pet  free  for  IS  tUmps. 
Coca  A  Co.,  SI  and  Sa.  New 


HAMLET. 

"THE  DRINKING  SONG," 

MR.  8ANTLEY. 

Prife  4*. 


"  In  a  anna;  entitled  *  O  Wine !  come  drive  away  the  sadness,'  we  bars  one  ei 
the  iniot  pleasing  melodlet  In  the  opera  of  HamtH,  prodoosd  last  year  at  Covsat 
Garden.  It  t>  an  Anglictted  version  of  the  drinklnc  sons;  watch  M.  Ambrolse 
Thomaa  has  tboufbt  St  to  allot  to  Die  noble  Dane,  and  which  was  aubg  with  i 
lent  elToct  by  Mr.  Ssntley.  Next  lo  the  mad  acene,  with  which  roost  of  onr  i 
will  Ik  .'aiuUlar  from  Uie  amginc  of  Mdlle.  Nllaauai,  this  i 
moat  popqUrnumber  In  tbe  work-"-.v«rt»  Bnt^Maii. 
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"THERE  THOU  SLEEPEST,  WHERE  THE 
FLOOD  IS  DEEPEST," 

Suf  by  Mdlle.  CHRISTINE  N1LSSON.  with  Unisex*  raccett,  In  Iht  Opera  of 
"  nAIf  LET." 
The  EngtUh  Words  by  JOHN  OXENFORD,  Em. 

by  AMBHOI8E  THOMAB. 

Prtoe  U.  4d. 
Dtnrcia  Daeuo*  *  Co.,  144,  Kitml  8 true t,  W. 


MIGNON'S  SONG, 

"HAST  THOU  E'ER  SEEN  THE  LAND," 

SV.IO  BY 

Mdlle.  CHRISTINE  NIL880N, 

With  diatbgnished  rocem,  in  the  new  Opera, 
"MICNO  N," 
The  English  Words  by  JOHN  OXENFORD,  Esq., 

The  Music  by  AMBROISE  THOMAS. 

Pric  4.. 
London:  Dock  Daemon  *  Co.  Mi. 


SUNG  BY  MADAME  TBEBELLI-BETTINI  AND  SIGNOB  BETT1NI 

"M  I  L  L  E    VOLT  E," 

DUETTINO,  PER  CONTRALTO  B  TENORS, 
rami*  dl  META8TASIO. 

Musics,  dl  ALBERTO  BANDBOOER. 

rice  t. 

i  *  Co..  Ut.  Hcftnt  Street.  W.  

"PRINCESS   AND  PAGE," 

ROMANZA  FOR  THE  PIANOFORTE. 

Composed  by  FERDINAND  LTJDWIG. 

London :  DtTMUK  Da' 


it 


GALOP," 

TO  HER  ORACE  THE  DUCHESS  OF  ARERCORN. 
y  EDOUARD 


iDiranii  Co., 


SIX  SONGS, 

WITH    GERMAN  WORDS, 

The  Engllah  Translation  and  Motto  by 

AMY  COYNE, 

Price  4a.  each. 

"  Mi*e  Awr  Cnrvi'i  Oimh  Sows*.— [f  may  be  a  relief  to  many  nf  oar  en ua leal 
reapers.  Und  of  Ihe  eternal  '  Watch  on  the  Rhine,'  from  Ihe  tad  seemawhich  the 
tamoae  German  war-sons;  recalls,  to  tarn  to  a  chamilnK  tet  iW  (infer  1,  pica  I  of  the 
lore  cheaeoni  which  hare  now  ao  aad  an  Interest  attached  to  them,  •■nr.  at  they  are 
Uroeyhoot  Vetar lanl,  r,y  (air  mourners  whoae  loved  o«et  bare  '.Mod  a  law  bocue  la 
Franco.  The  all  song*  before  ■•  hare  that  one  rare  HUtJlty  which  the  poet  longed 
fur  :  appropriately  lanf ,  theee  oomposlUons  are  low 

'*  Ai  swphyr,  telling  accrete  to  hk  rami 
while  the  poems  are  of  so  lyrical  a  aatare  that  they  at  once  recommend  Ihenuojee*  to 
anyone  who  (toooaltnue  the  quotation)  can  say— 

•  for  with  my  mind  I  Uatea, 
And  when  the  leeres  of  eounj  are  shed  span  It 
If  there's  so  teed,  remembrance  fnei  not  there.' 
Mine  'Amy  Coyne,  a  daughter  of  the  laU  Mr.  Stirling  Coyne,  la  the  com  poser  of 
theee  tweet  Nader;  and  ehe  hat  elan  translated  from  the  Genikan  the  felicitous  wurdt 
with  which  the  malic  to  well  hannonliee.    Sti  In  namher,  their  titles  are — 1  Fare, 
well  for  Bear,'  •  Fidelity,'  •  Parted,'  '  The  Request,'  •  The  Vole*  of  Sprint/,'  and 
1  Evening  Mounds,'  which  latt  hat  a  delightful  Mendrliaohaian  ring  about  it.  Mean. 
Duncan  Devieon  A  Co.,  144,  Regent  Street,  are  the  publishers  of  theae  exquisite 
songs,  aad  alto  of  Mlat  Amy  Coyne't  Latest  compoarUon,  *  Maddalaan,'  a  sparkling 
aerenade  which  we  ha!  the  treasure  or  itntleto|r  favourably  when  It  wat  lint  tons  by 
Mr.  W.  H.  Cliumlngi,  and  which  fully  sustains  the  rising  reputation  of  the  talented 
young  oom|<oaer." — frany  llimlralrii  Pafr. 

Dowcaw  Daemon  A  Co..  144.  Regent  Street,  W. 

"PLEIN   DE  DOUTE," 

SONATA  FOR  PIANOFORTE  SOLO. 


IN  THE  PRESS, 


Paradise 


AND 


CANTATA, 


BY 


JOHN  FRANCIS  BARNETT 


DEDICATED  BY 


H.R.H.  THE  PRINCESS  OF  WALES, 


FOB  THE  FIRST  TIME  AT  THE 


)  con  hrlo,  Romania.  Intermcrio,  Schcrxo 
Composed  and  Dedicated  by  penutaakm 
MADAME  ARABELLA  CODDARD, 
By  BERNARD  F  AREB  ROT  HER, 
London i  Lsjooh  Cocs  A  Co.,  O,  New  Bond  Street. 


I  Trio. 


BIRMINGHAM  FESTIVAL 


LONDON : 

HUTCHINGS  &  ROME  it 

9,  Conduit  Street,  Regent  Street,  W. 
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Dedicated  by  Express  Permission 
to  Her  Royal  Highness. 
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THE 


PRINCESS 
LOUISE 
WALTZ. 


BY 


CHARLES  GODFREY, 

Bandmaster,  Royal  Horse  Guards. 
Price  4s. 


825 

— — ■ 


JUST  PUBLISHED, 


THE 


of  Lome 


PRINCESS 
LOUISE 

QUADRILLE 

ON    SCOTTISH  AIRS 


BY 


CHARLES  GODFREY, 

Bandmaster,  Royal  Horse  Guards. 


Price  4s. 

LONDON : 

ASHDOWN    &  PARRY, 

HANOVER  SQUARLL 


DAN.  GODFREY, 

BANDMASTER,  GRENADIER  GUARDS. 

■ 

A  New  Set  of  Lancers  cm  Scotch  Airs,  beauti-r 
fully  illustrated  by  (T.   W.    Lee)  with  an 
authentic 

PORTRAIT  OF 

'  THE  MARQUESS  OF  LORNK' 


Price  4s. 


LONDON : 

CHAPPELL  &  C0„  50,  lew  Bond  St 
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THE  "ROYAL"  EDITION  OF  OPERAS, 

FOR  VOICE  AND  PIANOFORTE, 

WITH    ITALIAN    AND    ENGLISH  WORDS. 
In  the  most  complete  form  ever  published. 

EDITED  BY  ARTHUR  SULLIVAN, 

Associated  with  JOSIAH  PITTMAN. 

cloth,  gilt  lettered, 


Super-Royal  8vo,  price  Haif  a  Crown  each  ;  also  elegantly 

and  gilt  edges,  4s-  each. 


Mozart's  DON  GIOVANNI.  Ready. 
Beethoven's  FIDELIO.  Ready. 


Rossini's  IL  BARBIERE. 
Bellini's  LA  SONNAMBULA.J  Dec  15. 


|  Ready 


In  the  Press: 


1.  Flotow's  MARTA. 
15.  Vbbdi's  IL  TROVATORE. 


February  L 
15. 


>> 


•Gounod's  FAUST. 
Donizetti's  LUCREZIA  BORGIA 


Bellini's  NORMA. 
Mozabt'b  FIGARO. 
Verdi's  LA  TRAVIATA 
Donizetti's  LUCIA  DI  LAMMERMOOR. 
Auber's  MASANIELLO. 
Mozait's  IL  FLAUTO  MAGICO. 
Verdi's  RIGOLETTO. 
Meyerbeer's  D1NORAH. 
Weber's  DER  FREISCHUTZ. 
Auber's  FRA  DIAVOLO. 
Gounod's  MIREILLE. 
Donizetti's  LA  FAVOR1TA. 
Meterbeeb's  LES  HUGUENOTS. 
Verdi's  UN  BALLO  IN  MASCHERA. 
L'ELISIRE  D'AMORE. 
i's  LA  GAZZA  LADRA 
Mozart's  COSI  FAN  TDTTI. 


1871,  Ay  a  selection  from  the  following  Operas:— 
Halett's  LA  JUIVE. 
*Meterbeer'»  L'AFRICAINE. 
Donizetti's  LA  FIGLIA  DEL  REGGIMENTO. 
Aubeb's  LES  DIAMANS  DE  LA  COURONN& 
Bellini's  I  PURITANL 
Verdi's  MACBETH. 
Donizetti's  DON  PASQUALE. 
Auber's  LE  DOMINO  NOIR. 
Rossini's  GUILLAUME  TELL 
Meyerbeer's  ROBERTO  IL  DIAVOLO. 
Herold's  ZAMPA. 
Boieldieu's  LA  DAME  BLANCHE. 
Wagner's  FLYING  DUTCHMAN. 
•Gounod's  MOCK  DOCTOR. 
•Balfe's  BOHEMIAN  GIRL. 
•Benedict's  LILY  OF  KILLARNEY. 
Offenbach's  LA  GRANDE  DUCHESSE. 
Ac.,  Ac. 


;  with 


Chat  pill  a  Co. 


BOOSEY  &  CO.,  28,  HOLLES  STREET,  LONDON. 


••  B*'T-.**1  •r«»Wf.  »'  Ko.  M,  Imm  Strut,  Oxford  BtrMt,  In  th.  ParUh  of  M»rjfl*boiw.  Id  la*  Coutr  of  I 
li  WniUli  UtkCl*  Datikw  m  Um  Otto*.  W,  Rtftit  8lrwt-fcfwrf«r,  D«.  10M,  UTO. 
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P Arable  in 


SUBSCRIPTION.  FREE  BY  POBT.  20s.  PER  ANNUM. 

by  Cuh  or  Po.t-Offloe  Order  to  DUNCAN  DAVISON  &  CO.,  844. 
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I  4rl,  Oulupe 

\   fid.  BtM>|*U. 


pRYSTAL  PALACE. — THIS  DAY  (lOOth  Antiivewaxy 

\  /   of  III*  Birth  of  rk-ethoren),  Choral  Symphony— Choral  FastasU— Orcrtoret, 
Prometheus"  and    Lrwre*  No.  3,  *e.  Ml.t  Arabella  Smyths.  Ml«t  Bllan 
Mtee  Jiitlt  Ellon.  Mr.  Vernon  ftlgrrr.  Mr.  E.  Coot*.  Mr.  C.  F"».  and  Herr 
Solo  pianoforte,  Madame  Arabella  Qoddard.  Condwtor- 


I  lire<ri! 

>ion  a>,  ftd„  or  by  Beaton  Tlckctt ;  tUlli  In  >ru  ml  gallery, 
ready  »t  Palact  ,  and  0,  Kseter  Hall.    Early  application  nnvetary. 


-Mr.  Moms. 


pRYSTAL  PALACE  PANTOMIME,  "GULLIVER,' 

\,>    NEXT  WEDNESDAY,  flrtl  time.   Written  l  y  II.  B.  Fan  le.    rruuuvod  by 
tbortly. -SHILLING  " 


F..  T.  Smith.   Full  jmrtlralan 


DAY. 


ROYAL    ITALIAN  OPERA, 

COVEST  GARDEN. 


THE    BEETHOVEN  CENTENNIAL 
REPRESENTATION  of  »  PIDELIO,"  Dee.  IT. 


FESTIVAL 


EVENING. 

17.  1870, 


THIS 

THIS  EVENING,  Deo.  17,  1870,  b«in«  the  Hundredth 
Anniversary  of  the  Birth  of  BEETHOVEN.  I  hat  tnhllmc  genius,  whoae  com- 
potlttons  am  In  no  pari  of  tho  world  otor*  rally  appreciated,  ami.  It  may  ho  ad  led, 
uivJn-tu>xl —  aot  only  by  art  critics  and  connoisseurs,  hut  by  th*  paul  lo  at  lireo— Oitu 
In  England.  Mr.  Matdeeon  atteems  hbntelf  fortunate  In  Dbrainlng  Mia  uae  of  the 
ROYAL  ITALIAN  OPERA,  COVENT  GARDEN,  f  «r  th*  purpose  of  IhU  ccle- 
bratloo.  It  It  also  a  singularly  adveatagooos  clrcuinttaocr  that  lie  It  able  to  a  rail 
himself  of  111*  tminial  services  of  that  grott  nrtltt,  Mdltr.  TIRTJENB  fir  lha 
occasion.  Tlus  dlsUngujahed  lady  Is  onlrerully  acknowledged  aa  Iho  only  singer 
ct|*l>lc  |n  the  present  day  of  realising  th*  fubllm*  annoapilon  of  th*  Illustrious  com- 
poser of  **  FIDELIO,"  In  to*  a1»irla  opera  of  lu  gifted  originator.  Previous  to  Mia 
Oners,  th*  Orchaatrn  of  the  Roytl  Italian  0|<ra  will  i»rrnrm  the  Overture  to 
••  LEONORA. '  ARrr  the  Brit  Act.  the  Overture  to  "FIDELIO,"  designated  '•  N«. 
*  l*K,"  will  btplayad. 


THIS    EVEN  I  NO. 

CJPECIAL    PERFORMANCE  m  HONOUR  or  thb 

Q  BEETHOVEN  CENTENARY.— TH (8  BVENIXO.SauMMT.  Dae.  lJ.lSTS. 
u  FIDELIO. "  KlonMano,  Siciiur  OanUini:  Huron,  Blgnor  Fall :  Jtoqulno,  Blgsor 
U Ida  dial :  11  Minlilni.  Blruor  TazilaSoo ;  Pliarru,  Blgitor  Ctravoglta  ;  Mareeldoa, 
Mdllc.  Btonwi  and  Leonora  (FVlell.'.  I.y  Mdllc.  Tifijcn..  Conductor-* ^ or 
Aamri. 

The  doora  nil!  b*  onan  at  half-|i*At  Bonn,  and  tli«  Onrtar*  oodiomdc*  at  Eight 
o'clock  praoiaaly.  Prlaaa:  Btalb,  toa.  lit. ;  grand  clrale  aeati.  la.  CJ. ;  reacrred 
aaata,  &a  ;  ani|»tilili.-jt«i  ttalb  (rvsorrrd}.  4a,  ;  aoiithltheaUe,  aa,  Boxps,  atalls.  aial 
vlaaat  (for  which  aarly  appllonllsn  ll  iwoimratwlw),  niay  be  outalnrd  <>f  Mr.  Bit  ward 
Hall,  at  th*  bux-otBac  (under  th*  |wrtleo  i>f  lli«  tboatrvl,  "pro  froaa  W*  till  d»c  dally  i 
alto  of  all  Uhmriani  and  MaaiaulLan.—  ROYAL  ITALIAN  OPERA,  COVENT 
GARDEN. 


Q 


UEEN'S   CONCERT  ROOMS,  HANOVER 

SqUARA— rHOOKAMME  of  Mr.  W.  T.  Dealt  RECITAL  of  ORGAN 
^MCSlC.on  Friday  Erasing,  inweuibvT  »rd,  at  Eight  o'clock.  Part  L— PrtJndt 
and  Kjtue  O  major).  Bach.  Cantllono  Pastoral*,  Alex.  Uallogsnt.  Conotrto(G 
minor },  llandal.  Altagn-.to  md  AlleR"-.  aa),  Ntelt  V¥.  Oade.  (o)"Vtulu-  In 
Utthldvemi"  (»»  "  PtalitU,  omniu  Angtll  '  (Niit.  3  and  I  of  9U  Onrtn  I'xvei 
(or  Cbritlnuu),  W.  T.  H*tt.  Part  II.— BonaU  ID  major),  Mcndelatoha.  Toe»u, 
J.  L.  Hattna.  (a)  Organ  Pralud*  on  the  Choral*,  "  Prtron-  thya*-!  r,  0,  my  tool  i" 
1*1  Final*  to  lb*  Bocnnd  Organ  Sou^,  Cut  two  Claricrt  and  Pedal,  " 
anil  Allegro  maetu-iio,  F.  Edward  fcWln\ 
I'bcaeti,  prLc*  aa.  «d.  each,  may  le1  i-nxurcl  fn>m  Mr.  Hall, it  t 
.  Ilobtrt  Cooks  *  Co.,  No. «,  Htm  3«rllngton  Street,  VY. 


FK1D  AY  NEXT. 

Q ACRED   HARMONIC    SOCIETY,  Exbtbr  Hall. 

IJ  Cooilontor,  Sir  MICHAEL  COBTA. — FRIDAY  NEXT,  Dec.  23  the  Annual 
ChrUtinaa  Perfoeenaneet  of  Uie  ■•  MESSIAH."  Principal  VoealUa-M.inie.  Binlco, 
Mdll*.  Draadll,  Mr.  Vernon  Rlghy,  and  Signer  Foil.  Ticket*.  3a.,  St.,  and  10*.  «d., 
at  No.  «.  Eiclar  Hall.   Th*    MESSIAH  "  will  be  rv|ieated  on  FRIDAY  Ui*  30th. 


M' 

tfit  »t 


R.  ALFRED 

Hlgby  i  Concert  at 
ha  sth  ol  jAttctiT)  ami 
the  liMh. 


BAaLIS  will  sing,  at  Mr.  Vernon 

•ALICE.  WIIEttB  ART  THOU,1* on 
,  nt  - 


ADAME  R.  SIDNEY  P RATTEN,  Teacher  of  tha 

GUITAR  and  CONCERTINA,  beg.  to  Inform  her  Frlrodt  and  TopUi  that 
aha  au  returned  t"  Town  f»r  Ui*  winter  aaMon.-M,  Wclbtck  Street,  f 


YOTJWO  VOCALIST." 

TWELVE  SONGS,  selected  from  Moeart.  Webrr, 
Maaocuemnx,  Bmna.  **.— "  Thar*  h  no  neel  lo  proeo  that  Mrs.  Moaneey 
Barthn|i>n>cw  hat  diMoeered  a  real  want.  That  the  has  tatliAed  at  aioat  admirably, 
ae  ha rv  iili'aturr  in  tettlfyiar."— VauVoJ  H'orM.  "  Th*  nan*  of  Mrt.  Itartbnljucw 
rn  the  Utio-pag*  It  a  tnr*  guarantee  of  lit  exe*llene«."-fH«*f/ia/»d  Mm. 

by  OEtrrrra  A  Fanaa*.  St.  Panla  Church  Yard. 

MR  WILFORD  MORGAN. 
LFORI)   MORGAN,  of  the  Royal  Julian 

pt  cngagwrjwoU  for  Oratorios,  CVnccrl  ' 

Surrey  Street.  Strand. 


M1 


Oucra.  ran  accent  engagcnwoU  for  Oratorios,  Concerts,  Ac.  Addma,  1  i 

1.  W.C. 


DEN  EDICT'S    renowned  BRilad,  "  ROCK  ME  TO 

Jj  BLEEP,"  will  be  sung  by  MISS  JESSIE  ROYD,  December  soth.  In  Mrs. 
John  Macfarran't  PhMnlurtaand  Vocal  RedUI.  at  Coalbroohnalt. 

Jast  Pabllshad,  nrkw  3s.  Free  by  post  for  Is.  Std. 

LES    VENTS    D'A  UTOMN  E," 

trie  posr  Piano,  dwdM*  k  Is  Mecaolre  d*  LAMARTINB, 
Far  BL  J.  TOLMIE. 

BRISSAC'B    eminently   snccesBful   "  VALSE 
BKAVOURB,"  will  be  played  by  Mrs.  John  Marrams,  In  her  I 
Vocal  Hecltal.at  Coalbroukdalc,  vn  Tueiduy,  H»cetuber  5*. 


MISS  EMMELINE  COLE  begs  to  announce  that  her 
*ng*(*>n*nt  at  th*  Qalafy  Tbaatre  will  teminaU  on  Dm.  ltth,  that  *n*  will 
be  tl  liljeriy  to  aooeiil  eii|t«g>m*i'tt  for  OraturUit.  CouoerU,  Operas,  A*  ,  after  that 
data.  Addraat  lo  Oannos  Dour,  Esq..  «.  Nsw  B.,ad  Street,  W  (  or,  " 
i:«x«u»«Cot,«.«1r- 


W 


T.  BEST'S  CHORUSES 

from  all  lilt  Oratorios  and  Aathrnu. 


t  f  i     irom  t 

Pedal  Oretni,  jt  J  lit.  ;  or,  in  II  itrtl,  tt  >ariuut  petcri.  I.ltl  of  ountfntt 
pnat  free.  London.  Roatar  Ooctl  A  Co.,  M*w  Barllugtos  Strwt, 
atutlc-Ucr*. 


of  HANDEL. 

Arranged  friim  tbe 
ca.  Liat< 


v.; 


T 


HE  HOLY  FAMILY.    Saorbd  Melodibs.  Complete 

In  II  Bonks.  Arranged  by  VY.  H.  CALCOTT  for  th*  PktlMfort*. 
bt.  each  ;  Duett,  at.  each  :  Acciiiupaalinciitt 
Is.  SAtth.  Bsch  at  hatf-]irtof ,  pi^tagt  *frcc. 
Cocat  A  Co.,  New  Burlington  Strwt.   May  1*  had  every whert. 


CALCOTT  for  th*  PktlMfort*.  Solo*, 
its  for  Pint*.  Violin,  tnd  VUiWnatUo, 
«.  L.,rJon.  publitl»d  only  by  RoaaST 
■  1*  had  everywhere. 


0' 


VER  THE  '  BORDER.  —  Mr.  Charlbs  Staittost 

sktliet  to  make  arrangemeala  with  SdentiB*  sad  lJU  rtry  Inttltutet,  Concert 
Mtni^era,  Ac-,  for  the  pradoctloB  of  hit  highly  som-«fql  MotlcaUHittorWal  and 
Vocal  EnlrrtalBDetit,  emitted,  "OVEit  THE  ltriRDER."  For  oplnlont  of  th* 
Press,  ProgrsniDes,  sod  Boost  of  Words,  apply  at  to,  Dak*  Street,  Portland 
Place,  W. 


"PLEIN   DE  DOUTE," 

SONATA  FOR  PIANOFORTE  SOLO. 

miettoio.  Allegro  coo  brio,  Romanaa,  latermuito,  Bohirto  and  Trio, 
Hondo  brillantc.    (  nropnie.1  trel  Urdleatod  t.y  iKirmtuion  lo 
MADAME  ARABELLA  CODDARD, 
By  BERNARD  FAREBROTHER, 

LHidont  Laxbou  Coca  A  Co.,«3,  New  Bond  Street. 


BRIGHTON  CONCERT  AGENTS. 
PIANOFORTE  AND  MTJSIO 
LYON    dc  HALL, 

WARWICK  MANSION. 
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REVIVAL  S," 

EMTIO  BT 

J.    W.  DAVISON. 


No.  1.   GRAND  FANTASIA 

(IN  B  AND  A  MINOR  AND  MAJOR), 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOR), 


WILHELM  FRIEDEMANN  BACH. 


Price   fie.  e a c li. 


FanUaiat  were  played  for  Ui*  Flrit  Tim*  In  Public 
by  Madame  AaittmL*  Connaan. 

:  DUNCAN  DAVISON"  St  CO.,  211,  Rcocrr  Srauirr.  W. 


HAMLET. 

"THE  DRINKING  SONG," 

tcxa  »r 

MR.  8ANTLEY, 

Frier  it. 


"  In  a  nt.|  entitled  ■  O  Winn !  come  tlrln  awav  II 
the  mutt  pkaelng  mtloill.  >  In  the  npern  of  liamlt!, 
I.ardtn.  ' 
Thi>m»«  h 
I  elfre 


w*  hire  on*  of 
year  al  Corrnt 
Ambruiae 

lib  eiccl. 
reader* 

h  tli 

mint  i.^ulir  number  In  Uic  w\,r*."— North  Am,.*  >/arf. 

London:  DtrntaN  Daruoa  *  Co..2tt,  Regent  5tr«ot,  W. 


It  h  an  Ank-ll,i,r.l  nnton  of  the  .lrlnk|.,r  wmx  which  M.  A 
ha*  thought  nt  t.»  allot  to  >*,*  noble  Dane,  and  whk-li  au  >uag  «lli 

t  1')"  Mr.  Satillcy.    Neat  lu  tint  nia.l  with  which  miM  of  our 


•  III  l«  faiiililar  from  tba  tinging  nf  MUII-.  Kil.im.  thla  ilrltikini  long  prurad  tin 


OPHELIA'S  IIALLAD, 

THERE  THOU  SLEEPEST,  WHERE  THE 
FLOOD  IS  DEEPEST," 

CHRISTINE  NILSSON,  with  Inuoente  nicctta.  In  the  Opera  ot 


The  Engllth  Word,  by  JOHN  OXENFORD.  K»o. 

The  Music  by  AMBROISE  THOMAS. 

met  u.  u. 

 loaoo"'  Dr«ca»  Daruow  A  Co.,  314.  Regent  Street,  W. 

M  I  G  N  O  N'S    S  O  TfG~ 

"HAST  THOU  E'ER  SEEN  THE  LAND," 

•I  SO  BY 

Mdllb.  CHRISTINE  NILSSON, 

With  diftinguiaW  tacetu,  in  Uie  new  Op«n, 
"MICNO  IM," 
Tlio  English  Words  by  JOHN  OXENFORI),  Esq., 
The  Music  by  AMBROISE  THOMAS. 

i'ric*  At. 

London:  Dmiois  Diviaoif  A  Co,  J44,  Regent  Street,  W. 


SUNG  BY  MADAMK  TRKBKI.M-HETTINI  AKD  SIGNOK  BLTTINI 

"MILLE    VOLT  E," 

DUETTIXO,  PEP.  CtlNTItAI.IO  E  TENOHE. 
Parole  dl  METASTASIO. 

01  ALBERTO  RANDEOCrER 


"PRINCESS   AND  PAGE, 

HOMANZA  FOR  TITF.  PIANOFORTE. 

by  FERDINAND  LUDWIO. 


> < 


DartJoit  A  Co.,  Ml,  Regent  Street,  W. 


BELSIZB  GALOP,' 

DEDICATED  TO  I1EK  ORACE  TUB  DUCHESS  OF 

By  EDOTJARD  8CHUEERTH. 

Price  4a. 

:  Dcarax  Darling  *  Co.,  314,  Regent  Stmt,  W. 


<k  Co. »  )44s  R (ft tit  8trwil| 


SIX  SONGS, 

WITH    GERMAN  WORDS, 

Til*  Eagliah  Tranalallon  nod  Muale  by 

AMY  COYNE, 

Prim  it.  tach. 

"  Mim  A«t»  Coiaaa  (itama  Susna.— It  may  be  a  relief  ta  suit  of  owr  I 
rwaden,  llrtd  of  the  eternal  '  Wetrb  on  lb*  ttldne,'  from  In*  tad  aceaea  whack  the 
famoea  Herman  war-tong  rocallt,  to  torn  to  a  charming  wt  r4  heafrr  typical  vt  ta* 
l'*e*  rh*nai4it  which  liava  now  a<i  sad  an  Interrat  attached  to  them,  aunf ,  aa  lh*y  ar* 
Ibrouarlkont  VaUrlartil,  by  fair  mournrra  wb'iae  lorcii  nwea  liava  found  a  Laat  Ikidi*  ta 
Frmnca.  The  >l<  fcniffa  brfora  at  hart  that  on*  ran  quality  l 
for  :  appropriately  tuna,  theac  a>mpotltlona  ar*  low 

*  A»  ac|.h>-r,  tclllnj  tctrrU  to  bU  r 

while  the  potma  ar*  of  to  lyrkal  a  natar*  that  Uuy  at 

twlw(toc.iillnu«lu*  tiuoU 


uf  aound  araaht.1  u|wiiIL 


Hon )  can  aay — 

■  fir  with  my  nilod  I  llitm, 
Ai  d  whea  t!«  l*a« 
If  Ihcre't  no  atcd,  r 

Mhu  Amy  dyne,  a  daughter  .4  tho  lata  Mr.  8tUlia»  Coy...  hi  tht  rompovr  cf 
thctt  awert  ftrJrr;  ard  ah*  hat  alau  tranalatrd  froai  th*  Otnnan  th*  Mi.  ttoui  word* 
with  whk-li  th*  mu*lc  »■>  well  hannonlz**.  Sli  In  numUr.  their  tlttwa  arw— '  Fare- 
wall  fir  Evtr,- 'Fldilliy.'  •  I'artml,-  '  Th*  lt»|w«t,°  'The  V..k»  04*  8|*>ia#,'  aad 
'  Erenlng  Sounda,'  which  laat  hat  a  delight's)  Il*n<lelaa>hnlan  rl  g  ahunt  It.  M-«ra. 
Duncan  Dailton  *  (>.,  244,  Urgent  Stmt,  ar.  tlw  |.al>||,hr*a  ..f  Ui*ar 
toega.  and  aim  id  Miu  .Amy  Coyne',  latcat  njni|»»ltl..n,  •  Maddalrna,'  a  aperaltat 
trrmade  which  we  lu  I  th*  |.ir.>or«  of  noticing  favourably  when  it  waa  ftrat  utha  hr 
Mr.  W.  II.  Cumudiifn.  ami  which  fitly  iuiUIhb  the  rlalng  nuutatlon  ol  the  laUmled 
young  eotnnuaci."— /'may  tLmtlraloi  faptr. 

Di'nCAS  DaviMUl  A  Co  ,  J44,  Retfcnt  Street,  W. 


'«   PLY   LIKK  A   BIKD,"  sang  by  Mi*.  Ferr.ri,  sod 

V  "THE  AUUESU."  aung  by  Ml«  Any  on.  two  nf  the  moat  beaotlf^l  .f 
Haaar  Sataar't  new  anngt.  aro  [luldltlinl,  U.  each,  by  Dcacaa  Dattaua  A  Ca., 
144,  ttegtnt  Street  (arot  ire*  by  |>  ,al  for  1»  stamp.  *»ch). 

CANZONE. 
Parolo  dtl  SIUNOU  C  I  A  B  A  T  T  A. 

Muaica  di  ALBER  O  RANDEOOER. 

PrU»  44. 

**  Thlt  carvxorio  la  written  tlirvughowt  with  Slgnor  Randcggar**  aataillng  Soeary 
and  gnac*.  The  ni*U.ly  la  rrally  charming,  whlla  not  a  Pew  davicea  ot  acooaj[ahai> 
men  I  are  aticd  which.  iKahtna  giving  pUiitancy  to  the  long,  ahow  o*Me  nor*  th* 
compotcr 'a  Ingrnulty  and  hla  cunttut  detire  to  obtain  that  Tartrty  which  accoaa. 
nlinenu,  aa  a  rule,  an  aadly  lack.  W*  recommend  'MhriaelU'  to  all  kreri  of 
aalc."—  Sandtfg  Tioim. 

London:  Dutvac  DtTiaox  A  Co.,  (44,  n*f*st  Stmt,  VT. 


WAR    HVE  J±.  HZ,  C  131, 

Composed  by  E.  AQTJLAR. 

PTlO.44. 

n:  Doiio»«  Dinaoa  A  Co.,  144,  ; 


NEW  SONG, 

TAKE    THIS  FORGET-ME-NOT," 

The  Wonti  by  Ml«  E.  CORNER. 

Tho  Muaio  by  ADOLFH  OOLLMICK. 

Londnn:  Diraciw  luvuox  A  Co.,  144,  Regent  Street,  W. 


PUPILS 

A   YOUNG  QKNTLEMAN,  ajred  16, 

XJL    Profrtaor  nf  M  uak,  It  dnirast  of  ol» 
branch*.  «(  Plancforlo  pUying.   Terma,  . 
Apply  to  Mr.  L.,  m,  M«aicnb«ri;h  Squar*.  W.C. 
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THE  ROYAL  ITALIAN  OPERA.' 
( From  a  ConUmporan/.) 
That  large  avtion  of  tin-  music-loving  community  whose  t*,to  incline* 
towards  o]*ra  U  just  now  much  indebted  to  Mr.  Maph**on.  \\  it  It  a  n-utly 
strong  umipany,  snp|s>rtod  by  an  orchestra  ami  cliom*  which,  if  not  quite 
up  to  the  *tamlanl  we  arc  accn*torai*l  t<i  during  the  n-giilnr  season,  arc 
"till  efficient.  In-  is  giving  a  series  of  ]«-ifiinii.itiri-«  at  Mr.  live'*  thcatp' 
easy  tn  snrpav*  in  varirtv  <if  inti  n  >t.  Without  discarding  those  popitlar 
ILtn  operas  for  which  genuine  amateurs  do  Di>t  grvtitly  ratv,  hi*  enterprise 
is  rliii-fly  devoted  to  works  of  tin-  lii^lw  -t  order  of  ti'tcrit :  and  it  is  tint 
ling  the  tnith  t»  avfrt  that  in  thr  nnirx- of  this  short  winter  season. 
i  I-  tn  extend  it  little  over  ji  month,  more  gisjd  iiiu-ic  will  haw  Ism  heard 
than  we*  heard  at  Con-tit  Garden  this  year  during  the  whole  nf  thr  summer 
pcriial,  when  the  theatre  derived  countenance  ami  support  from  what  it 
denominated  •'  fashion.™  Mr.  Maplc-on,  wlm  know*  tin*  puWic,  must  he  well 
awan'  that  the  tendencies  of  an  "  undress "  winter  aujiriin-  arc  f  ir  nunc 
rnoiK  than  those  of  it  full-dress  summer  audience;  ami,  ailing  upon  this 
hi-  produces  fur  uw  ephemeral  opera  three  operas  that  are  ix>t 
Thn*  up  to  the  time,  at  which  we  write,  we  h.iv,.  had,  in  the  one 
stcgory.  tlx-  Ftauta  ilagko  and  lion  (Jioeanni  of  Mozart,  the  Obtron  uf 
Weber,  the  Barbiert  of  Rossini,  and  the  FUetio  uf  llcrthotcu  ;  in  the  other. 
IVinijctti's  I.urrttia  Borgia  ami  the  Trotatort  of  Verdi ;  while  for  tlio 
current  week  we  an-  promised  l.t  A'otu  di  Figaro,  Stmiramidr.  Fault  and, 
fur  the  thin!  time,  Obtron.  It  i*  a  feature  in  tin-  plan  of  thi*  cain|>aign  to 
bring  forward,  with  rare  exceptions,  no  o]«  ra  inure  than  once  diirin«»  the 
scries  of  performances  ;  and  it  say*  no  little  for  the  popular  feeling  just  ieov 
that  »neh  a  work  a*  Obtron  should  have  pruvnl  so  attractive  ai  to  «  nrr  mt 
its  being  plated  three  time*  within  a  fortnight.  It  say-,  moreover,  in  little  fur 
the  company  whieh  Mr.  Mapleson  has  lawn  able  to  wiw  at  thi*  time  of  jrar, 
that  they  should  be  so  thoroughly  pr>  |-.ued  in  many  of  the  most  difficult  operas 
in  the  nqsTtory,  and  especially  ttcnnau  operas,  it*  to  enable  hila  to  give  one 
after  another  in  such  <piiek  smees-ion.  It  Is  also  evident  that  lln-  laryr 
amlienoi'ii  whieh  have  attrnded  even'  perfurmaitre  are  attracted  mainly  if  ih< 
exclusively,  by  the  music,  under  the  cNpectalinu,  of  oHirse — ^n  espectatinn 
whicJi,  w«  may  nay  parenthetically,  ha.s  Ik-tii  fully  ju-titied  that  it  would  lie 
adequately  prexrDtnL  Tnie  there  has  Uen  no  Adi'liiu  I'atti,  no  Pauline  Lucca, 
■10  Christine  NiL-soii,  no  Matio.no  Kaure;  »  hile,  on  the  other  band,  the  mounting 
of  each  work  has  Deeesaurily  depended  on  Mich  re-otmei  »s  were  immediately 
at  hand  in  the  theatre.  Not  a  new  scene  has  been  pre|eurd,  not  a  new  dn-» 
providriL  For  Obtron  the  wenic  ucees-orie,  U<|onging  to  the  Aftieaine 
were  drawn  upon,  to  sar  nolhiui;  of  the  I  liri-tina-  pintiMMime.  Hut  wh«i 
rareil.  m  long  as  the  genial  melodies  ami  e\ipil-itr  fairy  mn-ic  of  f.irl  Maria 
von  Weber  were  going  on  ?  That  sii,  h  teinpurai  v  make  shifts  would  not  satisfy 
Herr  liirhard  W  agner,  who  in  the  getting  up  of  hi>  rriuarkabto  prodmliuua 
m-ikei  it  a  tine  qui  nun  that  all  the  arts  shall  g»  hand-in  hand,  1-  dear  ;  nor 
wiaald  it  have  satlslunl  Wagner's  an  h-enrmy,  Mejerlwer ;  but  that  it  U«s 
satisfied  all  who  lean  towards  what  Wagner  rjills  •■  abaolute  music  "  U  shinvn 
by  live  iinaiiiiuous  applause  liestowed  u|«m  piece  after  piece.  This  time, 
indeed,  the  magic  hum  of  Obcrnn  lia-  even  horns  away  the  |iiliii  from  the 
magic  flute  of  Taininu.  Tn*',  Mo<.irt's  opera,  the  extnl^agalltly  mysterious 
libretto  of  which  liaa  only  be«u  paralleled  by  the  rxtravagautly  mysterious 
libretto  supplied  by  M^r.  I'linchc  (anything  bot  a  Schickauedcr)  for  Welier, 
was  nerfonned  but  oikss,  in  oon«ei|ura<-9  of  tlie  iucritable  departure  fiar  Moscow 
of  MdJIe.  tlnu  di  >Iiu>ka — in  her  |ieniUar  way  the  most  extraordinary  of 
singers.  That  remembered,  Imwev.  r,  the  iuti-n-st  excited  by  Oberon  has  been 
worthy  of  note  as  a  sign  of  the  timex.  Nearly  half  a  cintury  ago  Obtron 
oomparatiTsly  failed  at  Coven!  fiaiden  Tlieatm,  for  which  it  vnn  eaprevly 
written,  and  wliere  it  was  produced  (in  ltiti)  under  tlie  coinl«oser's  uwn 
direction.  Whether  Weber  n-imld  have  approved  the  transformation  hia  work 
ha*  undergone  at  the  hands  of  Mr.  .Tide*  Rnusdiot,  who  has  not  only  set  the 
dialugiis  to  aorompiiiii'sd  rrcitatire,  bot  added  other  music  (all  from  tlte  foun 
tain-hesal,  of  course),  it  is  hard  to  guras ;  and  yet,  as  in  no  other  manner 
could  it  hare  been  fitted  for  the  Italian  lyrie  stage,  immoderately  fund  a» 
he  was  of  hia  own  music,  he  nufht  posaib'lr  (like  Uoasini  with  the  Siegt  oj 
Corinth  and  Maui  in  Egypt,  Meyrrl«rwith  the  EtoiU  du  A'orrfan.l  Pardon 
it  PUxvmti,  and  Auber  with  Fra  Diavolo)  have  done  something  of  the  same 
kind  hinwrlf ;  though  even  Weber,  we  are  persuaded,  could  hardly  bars  don* 
•nythiog  more  masterly  than  has  been  dons  for  Weber's  cherished  opera  by 
Weber's  favourite  pupU. 

A  detailed  criticism  of  the  performance  of  any  of  the  opera.*  which  up  to  thi* 
perUsI  Mr.  Mapleaon  baa  lurought  forward  will  not  be  expected  of  its ;  and  in- 
deed, for  evident  reasons,  it  would  be  xuprrtluou*.  A  word  or  two,  however, 
about  his  principal  aingeni  U  otdy  a  fair  tribute  to  their  zealous  exertion*. 
Mdlle.  Tietjeus  has  been  indefat  ga'lde.  She  has,  in  fact,  been  doing  rather  too 
mucJi.  She  has  imdcrtiiken  ardwius  parts  in  every  one  of  the  seven  o|aTit»  wc 
have  enumerated,  with  tlie  singl*  exception  uf  the  Darburt.  Tbo  cortie- 
qucDuo  is  thai  on  Saturday  night  as  lanmnra  [FideUo),  tlie  ino.st  importaut  and 
trying  of  thctn  all,  she  showed  Im  tc  and  then',  and  mast  couspicuouslv  in  the 
great  quartet  of  tlie  prison  «cene,  Mgns  of  fatigue.  And  yet  what  an  artist  she 


i>! — and  what  legitimate  triumphs  hasslienot  earned  In  the  course  of  the  twelve 
years  she  has  Ihth  amongst  us !  It  srem*  but  Tcsti-rdar  that  she  first  astonished 
musical  laindmi  in  the  HugvmoU,  at  Her  Majesty's  Theatre,  with  the 
famous  "high  V  '  and  descending  scale,  in  the  duet  with  Marcel.  And  since 
Mr.  laitnlev  tir«t  intrwluced  her,  slie  has  liecn  working  almost  incrseently,  in 
town  ami  isinntry.  year  afler  year,  all  the  years  round.  Kven  now,  when  sbe 
does  not  overtax  her  uieatii.  the  voice  of  Mdlle.  Tie(jen»,  one  of  the  noble;  t 
sopranos  i  i  existence,  is  as  fresh  and  vigonaw  a.«  ever.  How  wUle  and  varied 
is  her  repertory  her  nwetit  pcrfonnanees  ahaie  would  suffice  to  prove  :  Pamma, 
Lnrrcjia  llorgia,  l»<o«ora  (Venli's  Ij-onnrn).  Ifriss,  llonna  Anna,  and  again 
Ij-oiHira  (lU^  thovcn's  l^cminraX  have  all  been  represented,  mid  all  ajlmirahly 
repn-eiitcd.  within  the  spurs-  of f.irtiiight.  And  to  these  she  is  now  aliout 
to  add  Countess  Ahn.niva,  S'lniramide,  Valentine,  and  the  Mi-dea  nf  Cheru- 
bim. In  isnitniltos  Mr.  Mapleson  Is  as  stning  as  could  be  wished;  Mdme. 
Trebelli-ltettiiii.  though  Kn'nch  by  birth  and  education,  is  still  list  contralto  wl  a 
most  worthily  fills  the  place  in  which  form  many  years  Alboni,  the  Ptsaroui  cf 
lux  day,  with  tlie  advantage  of  being  as  pleitsaut  to  look  upon  as  Pisaroni  was  the 
ivintrary,  knew  uo  rival ;  while  tlie  early  pmmise  of  Mdlle.  Scal.-hi,  one  of  Mr. 
Muplcson's  own  discoveries,  is  Is'ing  fairly  carried  oat.  The  prorninent, 
characters  eulnistcd  to  Xldnsr.  Tretsdli  have  been  Maffeo  Orsini  (/.ucrtna\ 
Patiina  (OtWronl,  mid  Zerlina  ( Don  Oiovmni};  the  List,  insxinuch  as  sbe  w 
•Timpelleil  t<itmus|ios»,  siul  thus  to  injure  Molar)'*  divine  melodies,  the  least  in 
her  way.  To  Mdlle.  Scahhi  has  been  confided  the  sorcensss  Aincrmv,  that 
"inauspicious  and  ghastly  womau"  uf  Kiguar  Maggiani's  English  version,  and 
the  by  uo  means  (thanks  to  Mr.  Ilenrdict)  insignificant  character  of  Puck  in 
Obtron.  As  cotnnritiiaria,  the  ekever  Mdusp,  Siuico  is,  as  evrr,  useful :  and  it 
would  Is*  difficult  to  meet  with  a  more  coiu|s'teiit  n'pn-srntative  of  Papagcits, 
Donna  Klvira.  and  Mnrcelliua  (Fuhlw).  In  small  psirU — a*,  fur  exam|4e,  the 
Menuaiil  |<>tV^o«  i — Millie,  liaui-rmeister,  a  comprinuiria  of  less  high  rank,  ia 
also  acceptable.  Tlw  liarbiert  di  Siviglio  introduced  a  new  singer  in  Mdlle. 
Leon  Duval,  wlio  (swase*  a  gsssj  mrno-soprano  vni<c.  the  Pnnch  character  rf 
which  at  once  attracts  ubsenatioti,  wlw  bus  UHisideralsIc  fluency  as  a  vocalists 
who  (like  most  Kn-nch  »  ngcr»i  U  n  lively  actress,  who  boosts  of  a  more  than 
onlinarily  gissl  stage  fignn*,  wIhi  U  voting,  and  wlto.  Last  not  le:t-t,  smga 
"  I'ua  voce  puoo  tit"  in  Kussiui's  owu  key  (K),  though  overloading  it  with 
what  probably  sbe  herself,  or  the  professor  who  taught  her,  may  rtsgard 
as  cnilsrllishmeiits,  but  what  the  admirers  nf  IbHutini's  ninsjc  arc  likely  to 
designate  by  aiwither  epithet.  Mdlle.  Duval,  we  may  add  at  once,  wee 
siux-essful;  but  we  would  rather  hear  lwr  in  another  opera  before  prowtuicinga 
definite  opiniou  about  her  •fUalflratiocis  for  the  high  po.iti.in  to  which,  seeing 
that  she  chose  Kixiua  lor  her  djbut,  she  apparently  aspires. 

In  tellers.  If  niniilsm  mean  rirhea.  Mr.  Maplcxm  may  boset  of  an  CsssSarrat 
o*e  riehtwi.  He  has  no  fewer  than  fmir,  who  all  lav  rlaiin  to  be  "  first  tenom 
ahsolntr,"  di  printo  enrltllo.  These  are  Nignor  Oanloni,  whose  Almaviva, 
Mario's  aUme  excepted,  is  the  most  grntlemanly  and  artistically  the  best  now 
on  the  stage,  and  who»c  Kiorestan  ( Fidtiio)  would  be  still  more  acceptable 
if  he  could  sing  the  music  as  IWethoveu  wrote  it;  .Signer  RettieL  especially 
noted  for  tlw  alacrity  with  which  be  undertakes  any  part  in  the  repertory  of 
opera.  Italian,  ticrman,  and  French,  and  who  has  tthvssiy  exhibited  Itie 
VTrsatillty  as  Tamiim,  Oberoo,  and  Don  tHtavio;  Sigtior  Fancelli.  who  came 
out  three  or  four  years  ago  at  tlie  Royal  Italian  Opera,  and  may  be  criticised 
now  iu  pretty  much  the  same  terms  is  formerly— as  a  singer  with  a  voice  of 
some  power  and  a  certain  earnestness  of  manner  which,  in  such  e  part  as 
Uennaro,  served  him  well  enough,  but  in  Weber's  Sir  Huon  left  him  in  the 
lurch  ;  and  Signnr  Visum,  a  new  acquisition  to  the  Royal  Italian  Opera  last 
summer,  whose  Manricu  (//  Trotatort),  though  by  no  means  a  great  perfor- 
mance, was  sufficiently  good  to  warrant  ths  encoiinigement  awarded  him  from 
the  first.    With  baritone*  and  basses  Mr.  Mapleson  is  also  tolerably  weU 


supplied — that  is,  a*  far  as  numbers  go.  True,  the  loss  of  Mr.  Satitley,  now 
the  vocal  hero  of  the  Oaiety,  is  to  be  deplored  ;  but  a  more  useful  substitute 
could  hardly  have  been  second  than  Siguor  Cotogni,  for  seme  time  Mr.  Oye'e 
baritone  in  chief,  who  ha*  talent  and  versatility,  fevling  as  well  as  voice,  and, 
if  he  would  only  get  rid  of  tlutt  etrmal  •*  tnmolo  * — which  we  cannot  too  often 
insist  (seeing  how  much  ii  is  misunderstood  by  our  coo  temporaries),  is  not  a 
vice  of  style  but  a  physical  defect,  the  result  of  imperfect  early  training — 
would  be  worth  as  much  again  a*,  with  that  defect  uneradieted,  be  can  ever 
possibly  be.  How  ready  and  versatile  is  Signor  Cotogni  may  be  gathers*!  from 
the  fact  that,  within  tlie  short  space  of  time  the  history  of  which  we  are 
recording,  he  has  played,  and  played  more  or  leas  well,  Papageno  (11  Flauto), 
Duke  Alfonso  (f.ueraia),  the  Conte  di  Luna  {11  Trovaton\  Sherasmin 
{Obtron),  Figani  (//  Barbitre),  and  Don  Giovanni  In  short  Signer  Co*«*rtu, 
like  Mdlle.  Tietjens,  has  appcareil  in  every  opera  but  one ;  and,  moreover 
undertaken  characters  of  the  highest  iiuportance.  Further  than  this,  he  is 
alsmt  to  add  Moiart's  Figaro  to  the  Figaro  of  Rossini — besides  other  respon- 
sible parts.  Such  a  man  aa  Signor  Cotogni  in  a  speculation  like  that  of  Mr. 
Mapk'son's.  where  n'sdy  preparation  counts  for  so  much,  is  of  inestimable 
value.  He  i*  not  a  perfect  singer ;  nor  does  lie  exhibit  any  particular  taleat, 
either  srrious  or  comic,  as  an  actor ;  but  he  is,  above  all,  serviceable,  and  that 
to  a  degree  ran'ly  exceeded.  The  otbur  baritones  demand  no  notice.  The 
basse*  are  not  remarkable.  Signor  Antotmucci's  Sarastro  ii  about  on  a  par 
with  his  liocco ;  and  that  says  but  little  for  either.     Signor  Caravoglia,  who 
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while  Uie  inert!  of  in,  li  n  »i:izrr  and  m  t..r  as  Siunor  Ciampi  following 

tlie  position  of  I-ablacli*  i  comic  fiile.  In'  it  uu.i.r.|oo.ii.  aid  ncrasiorolly  that 
«f  l:<i»f..oi  ( again  comic,  sid- i.  is  .i  proof  th..i  with  regard  to  certain  depart- 
tiM'tit.  ««f  Italian  opera  monads',  *  is  Very  poorly  »t|'.  Ngmr  I  i.uupi  has 
played  lt:ir1  •-!•>  .ni.l  b-pan-llo.  mi  1  tin  small  pmt  of  ll>«  tlrati.re  in  /.  >VaBlo 
Migtto.  We  ft  riff  liim  in  tlin  la-t  named,  because  tie  iui>  fewer  opportunities 
of  di-phiy.     Mgiwr  Taglistlm.  an  old  favourite  has  cliiet'v  „i.tingi».h,i| 

|:illl<--|f  I.V  tlir.      -  .t* —  1 1»—  illiprrSt.il  .ti'.ll   of   Don    tlaaihe  (//   IllrUir).  The 

I'i'  uf  this  g.-utl.-iuan  I. -longs  to  past  :  it  is  uoiv  livillnr  baritone  nur  Imss. 
In  sul'.nlill  lie  rlmr.ictrrs,  like  <iul«tt,i  (  I.\>crc!i*  Bxrgta'y  lie  Hill  retain*  hi* 
supremacy  ;  Imt  liis  .M-:iostat..s.  in  //  t'Uuto  Vaguu  ■  a  truor  part  i:ii  nital.lv 
played  l.v  Mr.  «'.  I.miII  -.  was  u  grave  mLatake  His  M.i-.  lto.  Ic.wcv.-r.  ia 
natural  and  g>.od  ;  Slid  in  Midi  |>art->  »■  l-'crrand.i.  wli>  r.-  lie  h»»  I"  hit  np  «)i  <t 
is  conventionally  t-nii.-d  the  "  car|-eritcr*  svvni'H,"  >i-nur  i.igli-iticn  stnnda 
alone.  What  tliit  awfully  dreary  lir-t  scene  in  7/  Troralare  would  In-  with- 
out him  w!  i>  ran  U-'.l  ? 

However,  enough  has  Ix-cn  said  to  show  that  Mr,  Maplcsmi  is  cji.iug  'i 

very  attractive  series  of  n]K-nitic.  performance.,  and.  fur  tin-  l  t  )«rt.  iriv 

them  well ;  that  is,  w;<|,  »v,  ,y  ivimnini;,-  hmn.-iliutr-Ly  at  li'>»  dispo-al.  We  art 
sorry  that  he  adheres  t»  the  «y»teiii  which  has  )srrv  ailed  since  Sir  Mil  It  i.-H'o-ta 
left  tile  theatn- — that  of  having  two  cutidiul.irs,  wliii li  simply  tend-  to  dis- 
organize tin'  on  licstra.  Mr-  Mapl.-sun  ha.  in  signor  Ariiiti  a  very  g'ss-1  con- 
ductor, m-loiuI,  indeed,  perhaps  ontv  tn  >ir  Mi.  Inn*]  iV.tn ;  nml  m  Jiiiriior 
Itt  viftiuni  .«  \.  iy  iinliin-irut  ootuV  u»  imlilT.-n'iit  ni  Sijritor  l.i  '  al-i.  who 
slmr,4  t!..-  pU-'v.iili  M^n,..r  Ar.'.il,.  im.l-r  M'  <iy  ami  M.i|-I' ■-<«.  tlic  yraf 
l.i.f.  ih-  nli  ii.  we  Mi--...  vi -i-  Mr.  4itrV:  mi.l  ii  im-n-  iiii->t.iWra  iil'M 
t.jiil.i  nut  l-o  iiiiucint'tl.  T:v  «r>-:n-sr.i  tl  !«■«  il  Italian  1  'i»r»  wa-«  t  r  in..ny 
yean,  mi.-  ..f  I  li..  hr-!,  it'  not  |h,.  tir.t  in  t:nn>|-r.  W  In',  i-  it  ib.w  ?  Svi.ii.l-r»t>- 
at  tin-  U-t.  The  fault  !»•  it  nii.irrst.-cHl.  is  n»t  tin-  fault  uf  M:.n<irAnliti  hut  "f 
maiia^vrs,  ulm,  pn-nni?  .-\'»rhitant  muu>  to  their  prima  tlonnat,  pr'nul  il"wu 
tfio  ijfi  li.  -trj.  ir.,  t>>  nuikc  matter-  nif.-I.  Thf  n--nlt  is  in  every  way  Uni. 
Uhul.  (,4  i-x»m|ilr,  cinl. I  a  f  nuut  donna  il»  without  mi  orclw-trav?  .Siiiiply 
n  .tiling.  \\  lt.-rv.v-,  on  the  otli-r  h.u..!.  an  orvln-tra  « it  limit  n  prima  donna 
cotliil  play  one  of  lt,i.tli..ven"«.  svinpl,..iue.,  unit  thin,  iltuii.l.-.l,  irive  nu.lil.le 
explfjsi.ili  to  inu-i.  that  i-Jiiim-.  Til"  -V -'..  In  of  two  cumloctors  wns  pn>- 
wtcil  in  orilir  to  deprive  the  on li.--tr.il  elurt  •>•'  ho  moral  powir  :  I  nit  if  a  tim- 
dm-tor  h  i-  no  inural  pjner  th.-iv  can  never  I  ■  .nil  ilii -piiue  in  hi.  i.rche-ti.i ; 

llll.i  .;tl  nri.|i--ciplili.  d  >H\  h.  -tra  i-  j,l-t  as  iv..|th;.-s-  a.  ,\  ^lalel  OJK-ni  without  u 
^r.iinl  i.nlie.tni  us  unlv  halt'  what  it  sliuiilil  At  l.-:c--t  »ueh  is,  jiii.1  lntl.it 

ever  be,  the  e]Pifi:i»n  uf  tho-e  who  car.'  for  ll'.usic  as  music,  mill  viho  U-licCc  that 
the  iwnposer  of  an  opera  inu->t  n.-«-s..irily  ...iiDt  f.ir  Hnnrthiii-;  in  the  er-iwral 
■•if.  it.  I'sessibly  Si;  Mitbiu'l  L'oslu  may  have  spoiled  ni  :  Imt  fur  thin  we  may 
.viielv  vouch— not  onlj  musicians,  hut  fame-it  am.itcur*  of  uuwv  are  with  till n 
art  and  wuL 

THE  ITALIAN  Ol'KKA  BUFFA  COMPANY. 

Eiioouragrd  l>y  the  «iioocm  of  Froocli  opira  toufe,  which  apptara  to 
have  hufonic  an  i-»t»hli-ihed  amu-ieinont  in  I  guidon,  tho  projeutor*  of 
thi*  company  aro  about  making  a  ktreimniiH  effort  on  belialf  of 
Italian  opera  butTa.  Whether  the  j;ood  foftnne  of  the  uno  au^ur»  good 
fortune  for  the  other,  may  |»-rli.\p-i  be  d<mhlv<l  by  those  who  know'  in 
wh.it  respect*  MM.  Offenbach  and  Hervc  diller  from  Signori  i'ctrella 
and  IVdrotti :  but  "  without  a  trinl  therc'a  no  denial,"  and  at  all  events 
Italian  opera  buffa  IvoanU  great  natnea  and  no  amall  repute,  for  which 
reaaon  tlie  new  enterprise  ia  entitled  to  the  pood  will  of  the  public. 
The  direr-turn  »r»  three  in  nomber,  and  each  doubles  his  part.  Signor 
Titu  Matud  aetinu  alao  a*  conductor,  Mr.  C.  L.  IiuU-hli)K«  as  treaaurer, 
and  Siunor  Verger  aa  theatrical  a«ent.  The  Lyceum  Theatre,  the 
original  Iniiim  of  0|H-ra  buff*  in  England,"  hn  been  secured,  and  on 
January  -  its  doors  will  be  o|»-rn-d  fur  tho  flrnt  pcrfurmance  of  tho 
i-caaon.  With  regard  to  inunical  prcparationa.  the  pro«pe>.tus  convey* 
an  idi-a  that  it  U  intended,  fimt  of  all,  to  (-ratify  a  noire  for  novelty. 
At  any  rate,  such  an  array  of  unfamiliar  title*  has  rarely  appeared  in  a 
document  of  the  kind.  (Jut  of  twenty-four  operas  advertized,  there  are 
only  eight  which  the  Knj-li-di  public  may  be  said  to  know,  amongst 
these  U-inir  Itossini's  L'ltaliana  in  Algeri,  11  ConU  fry.  CrntrrnteUt, 
Cimarosj'-i  Jl  .Watrimanio  Srgrrto,  and  Mozart's  Qui /an  tutli.  OI  the 
worku  altogether  strange,  the  more  important  are  Iiuttesini's  .'IK  Saba, 
TYtrclU's  Curnreak  di  1' nam,  1'edrutti's  TuUi  in  Matchtra,  Kossi's  / 
f'ahi  Itwtrtari,  and  t'iuiaroso's  Oiannina  e  Beinardimt.  i't droll i's 
open,  as  ol»ervi-m  of  eon  temporary  musical  doings  need  no  telling,  will 
i-xvite  a  sptc^ial  interest,  owing  to  the  rising  reputation  of  its  composer. 
The  lint  of  arti»t«  ia  oven  more  an  example  of  the  unfamiliar  than  thn 
list  of  opera* ;  and  to  give  the  tuvnoj  it  contains  would  be  to  give  names, 
and  nothing  <-Im-,  since. — with  the  exception  of  Signor  Fallar — they  ire 
wholly  unknown  to  the  Englinh  public,  who  must  wait  in  hope"  of  a 
possible  galaxy  of  talent.  The  band,  led  by  Mr.  H.  Weift  Hill,  one  of 
our  b.  »l  violinists,  contain*  many  names  associated  with  tho  idea  of 
efficiency  -,  the  chorus,  wo  are  assured,  will  consist  ol  singer*  of  the 
highest  ni-rit ;  and  due  attention  will,  no  doubt,  be  paid  to  the  mite  en- 
sft  r.c.  With  these  remark*  wo  leave  tho  Italian  Opera  '" 
to  iucIi  fortune  as  it  may  deserve. 


MR.  RRINLEY  RICHARDS  ON  CIU'RCH  MUSIC. 
At  a  recent  Welsh  gaWicring  in  London  Mr.  Britiley  Richard*  spoke 


"  Tlier. •  iiiv  so  i.  tie-  ,,f  all  kind,  tl.ronghoirt  the  kingdom  for  the  performance 
nf  oratorios  and  lnu-n-  of  elaliorate  <  liarartcr,  l.r.t  we  i-animt  disguise  the  fart, 
llnit  i -ungn-g.it  on  i'  ringing  i-  .f  II  in  many  plu.  v«  in  a  rrry  ttuM-ttw/actury  ttau, 
and  I  ant  ohligcd  to  ai  ki^™  ledge— althongh  I  am  myself  a  niemhi-r  of  the 
t'hni-eh  of  r.ue|.oi.| — that  if  ne  w.|nt  Ii  -ar  earnest  iiii-l  hearty  cngregatiousl 
sincing.  ne  uiiLst  o.k  for  it.  not  in  our  on  it  chuiv  1m-.,  but  iu  the  clu(srLs  of  ta* 
Noinoi,ti.rtnists.  Mrlliillah,  in  the  pn-f»i-  to  hi>  '  I'salter."  alludes  to  the 
strong  iittv.liineiit  shorn  a  \.  t'e-  |s-,,p!,-  t,.  metri.  al  I's-dms  and  hyiim»."  He 
mo:- -Mn-i.  .  ..-in- .  I.  .1  witli  VMinetilcal  «..-i'.s  ,,.i.vrv«  hut  little  ixstion  <4 
mel.slv  or  tinu-  to  tie-  ...nnii..ii  .-ir,  :.nd  tl  i.ngli  the  ntni.e-t  .imoillit  ..f  nni-Kal 
license  Is-  taken  iii  the  siting  of  thi-  prote  I' vilin ■  and  hymn.,  tla-ir  perf.sr- 
inain*  aiiHunits  to  U<tlt  moir  th.i-i  ■  chanting' — a  -|«iie>  rather  of  samifaii 
flfHuiion  th..u  mu-if.  Is-.nitiftil  a>  it  may  U*.  Hut  chanting  ran  never  -^npp-y 
the  }i!a-v  of  sinking,  in  mhiili  itone  tin-  human  heart  can  find  adnjiLite 
i-Apn-ssinti,'  In  anotli.-r  pl.t.  e  he  indignantly  i-v-lainis  .v^srtit  the  negUs  t  of 
singing:  — '  T<>  the  sliaim-  of  tin-  npjs-r  and  middle  claw*  ,.f  sorvety  be  it 
spoken,  i.iiigregiiti-.iis  .1..  not  sii-.g— the  pr-ii.*  of  (i.sl  is  left  to  charity  childnu 
— it  i-  nut  gtnltti 'To  sing:'  I  for  there  is  too  much  truth  iu  what  he  say. 
There  are  niany  rhun-lnw  iu  which  we  rind  an  excellent  organ,  and  a  number 
of  ihildn-n  in  a  (jjlltrit.  .ir  po-vsihly  a  well-traiiiol  choir  ;  but  the?«  oiosx  do 
not  coij-iitut.-  (orujrr'jitifiTHil  singiiig.  In  many  jdiu-es  tlir  siupng  -?  t.so 
often  a  m*te  mu.'fer  cj  routine.    It  is  upol.eti.-  iiud  without  rrven-tiee — 


■I 


1  a  thing  apji  t  J.  om public  tconfiip- 


.nl  t..  U-  hurried  tlj^ugh 
this — li  congregational 


ugh  it  w 

a- ^iii- kly  as  ]«.--■[. U-     Tin  .|U.--:i..ii  n-s..l 

tinging  a  part  ol  dii  inr  urrie<  -  -or  a  matter  o|  torn  ?  I  was  on  a  la.t 
year  to  a  parish  in  North  Wales— the  clmnh  was  a  very  ancient  one— iu  » 
llloiint  iiu  distiii  t.  thinly  pnpnlated.  I  att.nded  the  _«ervivr,  there  Has  irry 
littlr  singing,  and  in-itlier  organ  or  choir.  I  happ  m  d  in  a  inivers.it ion  w.tk 
the  vicar.  t'i  allude  to  the  -iilging  :  he  Umeulcd  the  state  of  things,  hut  ex- 
plained f'i  it  it  vv.is  iiii|si.-ihls-  to  get  any  v-s  nl  iinisic  in  such  an  out-of-tbe-way 
pUce.  and  he  had  no  funds  for  organ  or  choir.  Ib.w  was  it  then,  wsio  after* 
wan!.,  I  heanl  a  volume  of  s,,iiml.  fnmi  a  small  luuldiiig  where  a  c-ougregnt>uti 
was  singing  lu.ist  e.irnc-tly  ?  The  answer  is  soi.ii  fistuid — the  hcurty  Mngiug  to 
which  I  had  listened  .  anie  fnnu  a  little  ■  ha|srl  .-lliinot  within  a  stoDe"..  thrc-w 
of  the  i  liurcll.  lint  \\  lie.  i.  not  the  only  place  where  such  things  exist.  I 
was  once  .,t  a  chord,  in  iA-ice.tershire  :  tho  congregation  was  not  ouly  wket, 
Uit  highly  ari»toir.iti<  ,  hut  during  the  entire  service  the  only  music  prrforuird 
was  sung  as  a  solo  by  the  clerk,  ami  lu-  ti»-k  care  to  endwllish  rvrry  other  not* 
with  a  trill !  1  h.u.-  pn-viously  alluded  to  the  cougnrgatiottal  niuging  of  Nua- 
oiufonnistn,  ami  thongh  it  may  now  secin  strango.  their  •rrH-awoteSi  inclina- 
tion to  ting  Ay/fn&l  was  at  one  time  inmle  a  subject  not  oflhtf  of  reproack,  but 
of  ridicule.  I  do  nut  speak  of  my  own  authority  alone,  and  I  iuil,  thsTrforr. 
glad  to  he  able  to  quote  from  a  work  published  by  the  cvxietv  for  the  I  "To- 
luol ion  of  t'hunh  Music.  The  wrili-r  says  '  We  have  I 
ridicule  tin-  I'salui-inging  ]»ro]«-usities  of  I>L-v«iitrr-s  but  we  may  i 
it.  their  propensity  is  a  Cathiilie  one,  which,  hivl  the  Church  been  true  to  her- 
self, they  would  never  have  sought  to  qualify  beyond  her  pide^ — that  »rr» 
hal.it  of  ezcttmg  deration  by  hymns  and  -uiig-.  note  unhappily  characttrittu 
only  of  Ihtnentert,  teat  peculiarly  characterise  of  the  earlittl  follonpert  of 
ChrtiV — I  have  one  more  n-tiiurk  to  make — the  Church  of  England  has,  o-T 
late  years,  « isidy  followed  the  example  of  KiincoufoctiUsU  iu  n-gard  to  tongrt- 
galionat  tinging  ;  and  I  »iuccivlv  hope  that  the  latter  will  follow  the  exauipte  of 
the  L'hunh.  by  fciiaijAiwy  from  public  Worship  all  mn»ic  of  a  ' 


A  MAR(JATE  CONCERT. 
Our  readers,  if  they  have  been  as  "  constant "  as  we  hope,  know  that 
Mr*-  Francis  Talfourd  lias  tiren  an  annual  concert,  for  some  year*  past, 
in  the  Margate  Aasembly  llooms,  on  behalf  of  a  deserving  local  charity. 
The  generous  lady  *  effort*  have  proved  successful  on  all  eweaaiooa,  but 
rarely  more  no  titan  on  the  5th  in*t.,  when  the  entertainment  for  the 
present  year  took  place.  More  titan  one  thousand  person* — that  ia  to 
say,  the  Assembly  Koomi  full  to  repletion- -attended  ;  al  leaat  xTOwaa 
realized,  and  everybody  went  home  in  a  state  of  supreme  content  with 
the  return  made  for  the  admission  money.  No  wonder;  seeing  that, 
beaidea  Mrs.  Talfourd  herself,  whose  amateur  talent  is  of  the  highest 
order,  tho  following  professional*  appeared  : — Miss  Katharine  Poynta, 
Miss  Luey  Krankleln,  Signor  Uardoni.  Mr.  Paque.  Master  Halton.  Mr. 
T.  Cobham.and  Signor  Cubatu.  Signor  Tito  Mattel  was  to 
been  the  pianist :  his  place,  however,  was  well  supplied  by 
Romano,  all  of  whose  solos  were  received  with  acclamation.  Not 
dwell  minutely  upon  the  evening's  work,  in  which  it  is  icareely  neoes- 
■ary  to  say  Mr*,  falfuurd  took  a  distinguished  part,  we  may  observe 
that  Signor  Oardoni  was  the  hero  of  the  occasion.  He  sang  i*rince 
Poniatnwski's  '-  lj\  Margherita,"  Paladilhe's  ••  La  Mandolinata,"  and 
(with  Mrs.  Tslfuiirdj  Verdi's  "  1'arigi  O  cara,"  being  encored  or  recalled 
after  each  with  the  greatest  enthusiasm.  Ho  successful  a 
rarely  been  given  in  the  jopular  '1' 
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A  COMMUNICATION  TO  MY  Fill  ENDS  AS  A 
PREFACE. 
Ur  Richard  Wasm** 

The  rcMon  that  at  present  induce*  mo  <o  publish  this  edition  of  three 
of  my  operatic  poems  I*  the  fact  of  my  feeling  the  necessity  for  ex- 
plaining the  apparent  or  real  contradiction  between  the  poetic  qnality 
and  artiatic  structure  of  the  poems,  as  well  as  the  musical  compositions 
springing  from  them,  and  the  views  and  assertions  which  I  recently 
wrote  down,  at  some  length,  and  shortly — perhaps,  simultaneously, 
with  thia  book — shall  submit  to  publicity  under  the  title  of  Optra  and 
Drama. 

Hi*  my  intention  to  give  thi*  explanation  in  the  present  Comranni- 
tion,  which  I  prefix,  aa  a  preface,  to  tho  poems,  and  address  to  my 
friend;  because  1  cannot  hope  to  lie  understood*  by  anyone  except  bv 
those  who  foci  a  desire,  and  also  the  necessity  to  understand  me,  and 
such  can  only  be  my  friends. 

I  cannot,  however,  regard  as  friends  tho-e  who  proclaim  (hot  they  like 
me  as  an  artut,  but  feel  bound  to  relu««  mo  their  sympathy  as  a  man.\ 
If  the  separation  of  the  artist  from  the  man  is  something  a*  impossible 
to  imagine  as  the  separation  of  the  soul  from  the  body,  and  if  it  is  an 
established  fact  thu  nn  artist  could  never  be  loved,  and  that  his  art 
could  never  be  understood,  unless— at  least  unconsciously  and  involun- 
tarily— he  waa  loved  aa  a  man,  and  unless  his  lifu  was  understood  aa 
well  as  his  art,  at  the  present  monent  even  more  than  ever,  when  our 
public  art-matters  are  in  so  disgraceful  a  condition,  no  artist  with  my 
views  can  be  loved,  and  his  art  in  consequence  understood,  if  the  under, 
stvnding  of  it,  and  the  loving  that  renders  the  latter  possible,  he  not 
founded  above  sll  things  on  sympathy,  that  i<  to  «iy,  on  a  ri>- uttering 
and  co-feeling  in  the  most  hitman  part  of  hi*  life. 

But  least  of  all  can  those  l«  regarded  a «  my  friend',  who,  swayed 
by  the  impressions  produced  through  an  imperfect  acquaintance  «ith 
what  1  have  done  in  the  way  of  art.  transfer  whatever  is  vacillating  and 
uncertain  in  their  own  conceptions  to  tho  artistic  object  itself,  attribut- 
ing to  it*  peculiar  eharaeter  things  for  which  the  reason  is  to  Is-  fouiul 
onlv  in  their  own  l-ewildcrnieiit.  The  position  these  por-ons  as-ume 
toward*  the  artist,  and  endeavour,  with  tin-  mo«t  lahiurcd  expend!, 
lure  of  cunning,  to  maintain,  thry  call  a  po-ition  of  impartial  criticism, 
and,  under  all  circumstances,  claim  to  l«  the  artist'*  "true 
friends,'"  properly  so-called,  while  they  a -sen  that  those  who  range 
themselves  with  perfect  sympathy  on  hi*  side  are  hi*  real  enemies. 
Oar  language  is  so  rich  in  term*,  that,  after  having  lost  the  instinctive 
comprehension  of  them,  we  think  we  may  employ  them  arbitrarily, 
and  establish  distinctions  between  them.  It  i'  thus  that,  like  other 
term*,  •'lovo"  and  "friendship.''  are  em|  lived.  Sineo  my  con- 
sciousness ha*  grown,  I  have  never  been  at  le  to  imagine,  tar  less  feel, 
friendship  without  loving  ;  and  still  more  difficult  is  it  for  mo  to  make 
out  how  modem  art-criticism  and  friendship  for  tho  artist  criticised 
could  be  synonymous. 

The  artist  addresses  himself  to  the  feelings,  and  not  to  the  under- 
standing; if  he  is  answered  with  the  understanding,  it  is  just  tanta- 
mount to  saving  that  he  has  not  been  tmdtrilnnd,  and  our  criticism  is 
really  nothing  tut  a  confession  that  we  do  not  understand  the  work  of 
art,  Which  can  I>j  comprehended  only  by  means  of  the  Icellngs— 
of  course  of  cultivated  feelings,  not  spoilt  in  the  process  or  cultivation. 
Whoever  feels  impelled  to  furnish  testimony  of  hi*  non-comprehension 
of  the  work  of  art  ought  reasonably  to  deiermine  on  investigating  only 
one  thing,  namely — the  cause  ol  bis  being  without  comprehension. 
Hereby,  ho  would,  at  least,  certainly  get  at  the  nature  of  the  work  of 
art  itself,  but  not  till  he  had  become  enlightened  upon  the  matters 
nearest  to  him.  namely— upon  the  nature  of  the  material  teniblance 
in  which  the  work  of  art  appealed  to  his  feelings.  If  this  sem- 
blance could  not  excito  or  satisfy  his  feelings,  he  would  bo  obliged 
above  all  thing*  to  make  an  endeavour  to  obtain  an  insight  into  the 
cause  of  the  inanileM  incompleteness  in  the  workol  art.  especially  into 
tho  reasons  for  the  want  of  harmony  between  the  intention  of  the  artist 
and  the  character  of  the  means  by  which  he  tried  to  convey  his  in- 
tentions to  the  feelings.  Only  two  points  could  in  such  a  case  present 
themselves  to  his  consideration,  namely — whether  the  means  for  cor- 

books  or  poems  "  of  l>tr 


*  This  CoiwmuniValioa  was  prefixed  to  (be  bo. 
Witgtnde  Hollander,  Tannhauter,  and  Lohengrin. 
f  I  must  state  here -once  for  all— that,  when,  id 


,  .j  the  cour^  of  llii*  Cuin- 
,„o,  I  speak  of  any  one's  "  understanding  me,"  or  "  not  understanding 
mo,"  I  do  nut  intend  to  convey  the  Idea  of  my  Wing  too  sublime,  ton  pro- 
found, or  loo  highly-gifted  to  be  understood  :  I  merely  stipulate  thiit  the 
individual  who  is  to  understand  me  shall  be.-  me  as  I  r  ally  am,  and  not  other- 
wise, snd  shall  acknowledge  us  essential  in  my  srli-tic  cininunirstions  only 
absolutely  that  which  is  asserted  in  them  according  to  my  views  and  my 
power  of  pourlrayal.  ,  , 

%  In  reality,  by  the  way,  they  understand  by  the  word  "  man  only  a 
"  lubjetl." 


veying  the  impression  to  tho  senses  corresponded  with  the  artistic  in- 
tention, and  whether  this  intention  itself  was  really  an  artistic  one. 
We  do  not  speak  here  of  the  works  of  plastic  art,  in  which  the  repre- 
sentation, as  a,  technical  effort,  is  tho  essential  creation  of  the  artist; 
but  of  the  drama,  the  material  embodiment  of  which  only  depends  upon, 
and  is  not  realized  by,  the  skill  of  the  poet — as  it  i*  in  the  case  of  the 
plastic  artist — and  which  cm  obtain  such  a  realisation  only-through  a  pe- 
culiar and  separate  art,  the  art  of  dramatic  representation.  If  nowa  certain 
and  determining  impression  is  not  produced  upon  tho  feelings  of  a  crit- 
cal  friend,  by  the  material  semblance  which  is  here  the  work  of  tho 
art  of  dramatic  representation,  that  friend  must,  above  all  things,  per- 
ceive that  the  performance  was,  at  any  rate,  an  unsatisfactory  one,  for 
the  essence  of  every  material  representation  is  that  it  has  to  work 
sun-ly  and  determining.)'  upon  the  feelings.  Having  recognized  tho 
inadequate  nature  of  the  means,  he  would  only  have  to  discover  on 
what  the  incongruity  between  the  intention  and  the  means  was 
founded — whether  the  intention  was  of  such  a  kind  as  to  be  either  un- 
worthy of  realisation,  or  generally  not  adapted  for  realization  by  artistic 
mean- — or,  whether  the  incongruity  depended  simply  upon  the  insp- 
propriateness  of  the  means,  which,  at  a  definite  time,  at  a  definite  place, 
and  under  definite  outwardly  given  circumstances,  proved  inadequate 
fir  the  realization  of  the  definite  artistic  intention.  What  a  person 
would  have  to  do  hero  would  be,  therefore,  to  understand  with  com- 
plete defiuiteness  an  artistic  intention,  realized  only  so  far  as  is  possible 
for  the  limited  means  at  the  disposal  of  the  skill  of  tho  dramatic  poet. 
Hut  this  very  comprehension,  in  conformity  with  the  nature  of  every 
artittic  intern  ion,  cannot  be  grasped  bv  the  pure  understanding,  but 
only  by  the  feeling. ;  and,  moreover,  by  feelings  cultivated  more  or 
less'  a'titticatly.  and  which  can  belong  only  to  those  who  find  them- 
selves in  the  same  position,  more  or  less,  with  the  artist,  who  are  de- 
veloped under  conditions  of  existence  similar  to  his,  and,  from  tho 
bottom  of  their  naiuro  and  heart,  so  sympathize  with  him  that  they 
are  capable  of  adopting,  under  certain  circumstances,  the  said  intention 
as  their  own.  and  taking  a  necessary  inward  interest  in  the  aspiration* 
fur  its  realization. 

Such  persons  can  evidently  bo  only  the  really  loving  friends  ot  the 
artist,  and  not  the  critic  who  prurposcly  keeps  aloof  from  him.  If  the 
absolute  critic  looks  from  his  point  of  view  upon  the  artist  he  sees  abso- 
lutely nothing  at  oil;  lor  precisely  that  which  ho  is  alone  capable  of  seeing, 
reasonably — nothing.  The  incompleteness  in  the  •emblance  of  the 
work  of  art,  he  does  not,  in  the  first  place,  perceive  where  its  cause 
really  is  ;  he  perceives  it  at  most  only  in  the  unsatisfactory  impression 
he  ha*  himself  experi  enced,  and  seeks  to  justify  this  by  the  nature  of 
the  artistic  intcnlion  itself,  which  intention  he  was  absolutely  not  able, 
to  understand.  He  has  had  so  much  practice  in  this  process  that  he 
no  longer  even  once  attempts  to  allow  himself  to  be  determined  by 
tho  material  embodiment  of  the  woik  <f  art,  but  believes  he  may, 
thank*  to  his  professional  ex|K-ricnce,  content  himself  with  the  printed 
or  inanuicript  books  in  which  the  author  or  the  musician— as  far  as  hi* 
technical  capacity  allowed  him  to  do  so— has  revealed  his  intention  a* 
such,  and  he  so  fir  transfers  to  this  intention  disown  dissatisfaction— 
unsconsciously  felt  beforehand — that  he  imagines  it  is  occasioned  by 
the  intention.  While  such  a  position  i*  the  worst  adapted  generally 
for  comprehending  tho  work  of  art,  especially  at  the  present  time,  it  is 
tho  only  thing  which  enables  the  art-criticism  of  tho  day  to  sustain 
its  eminently  pi|*r  life.  Hut  w  ith  this — unfortunately  abo  paper— 
communication  of  mine  I  do  not  appeal  to  I  bow  who  teel  happy  and 
proud  in  this  position;  I  reject  every  mark  of  tlo-lr  critical  friendship 
for  me,  because  anvihing  I  could  say  to  them  even  about  mv-clf  or  my 
efforts  in  art,  thrv  would  not  be  able  to  understand,  ami  that  just  bc- 
cjusc  tnev  think  thev  must  under.- land  everything  in  the  world. 

Having  thus  explained  to  whom  I  do  not  address  myself,  I  have  na- 
turally indicated  tho-c  for  whom  my  communication  is  intended. 
They  are  those  who  so  far  sympathize  with  me  as  an  artist  and  a  man 
a*  to  bo  ca|iablc  of  understanding  my  itiUntiont ,  which  I  cannot 
represent  to  them  in  a  perfectly  satisfactory  realization,  by  material 
embodiment,  became  the  uccessaiy  couditit  ns are  wanting  in  the  public 
art-life  of  the  present  day.  and  with  respect  to  which  I  can  render  my- 
self intelligible  only  to  those  who  have  emotions  and  feelings  similar 
to  my  own  ;  in  a  word— to  my  Jrimdi  wAo  lore  mr. 

(7b  he  continued.') 

DntBDUi.— Music  illustrative  of  Matbeth  waa  lately  performed  with 
euccess.    It  is  from  the  pen  of  Herr  Wilhelm  Uelmefetter. 

Ca«*Et..— The  Orchestra  at  the  Theatre  Royal  have  announced  a  series 
of  Subscription  Concerts.  The  programme  of  the  first  concert  contained  : 
Svmphonv,  U  minor,  Mozart :  Hecitative  and  Aric  from /'trnst.  Sp.  hr 
(  Madame' Soltausi ;  Concerto  for  Violoncello,  Taubert  i  llcrr  l  nedrich  . 
Orutzmacher ) ;  Concert  Overture,  A  major,  Kintz;  Songs,  Schumann, 
Schubert  (Madame  Sotlaus) ;  Sonata  for  Violoncello,  Boccherini  (Herr 
Oruttmactier)  ;  Overture,  *  Im  Hochlandc,"  Oade. 
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JULLIEX. 
[From  Ih*  "  Choir.-) 

This  celebrated  composer  of  dance  music  w«*  the  son  of  Antnmn  .lullien, 
band-mavter  of  the  Onl  Swisses  in  the  rrvijii! ior*  of  17M3.     I  pou  the  mas- 
sacre of  fau  regiment  ut  tl-.c  Ignore,  he  emigrated  to  Home,  when,  attaching 
himself  to  the  body  guard  "f  tin-  I'npe,  he  formed  .in  alli.mC"  with  an  Italian 
lady  of  some  distinction.     Some  time  after  the  uiiimi  M.  Jiillirn  ileti  niiinol 
<m  revisiting  France,  and  while  ou  th*  jnurnev,  in  the  French  Alps  un  the  liard 
lR12.it  a  chalet  near  Si*tiTmi,  young  Jnllien  was  l*-m.     The  intervention 
of  ri  rcumstancr*  altered  the  original  ititenliofl  of  proceeding  to  Kninre,  and  the 
family  remained  at  Sistcron  amid  the  wild   solitwle*  uf  tin-  Al[i«.  Here 
Antonio  taught  singing,  and  his  little  son,  with  an  intuitive  genin*  for  music, 
it  is  sard,  learned  I  be  solfeggios  from  casually  bearing  them  several  times,  *o 
a*  to  be  able  to  repeat  them  with  astonishing  precision  and  tluen.  v.  lli« 
father,  surprised  and  delighted  at  thin  wonderful  imwer  of  acquirement,  ruiii- 
vated  his  infant  voire,  taught  him  it  number  of  piecing  French  and  Italian 
•nigs,  and  gave  concert*  in  the  nio-t  important  town*  uf  the  south  of  France, 
where  the  child  was  regarded,  in  all  the  fondness  of  puMic  enthusiasm,  »i  It 
pttit  fUm&mene.     At  the  age  of  fire,  doubtless  from  the  too  premature 
exercise  of  a  delicate  orpin,  he  loot  his  voire,  awl  n-tarning  to  hi-  mountain 
home,  he  devoted  himself  awiduntv-ly  to  the  study  of  the  violin,  mi  which 
instrument  lie  displayed  *o  lunch  skill  a*  to  induce  hi*  father  to  project  a  -ciic* 
of  osnrerts  in  the  principal  Italian  ritic*.  where  lie  nut  with  universal  fan.nr. 
On  one  nociwoo,  after  performing  the  difficult  variation,  of  lUh-  at  the  Teat  re 
Reale  at  Turin,  he  wan  lifted  from  the  stage  into  the  (Juei-ns  box  by  command, 
to  receive  tbe  regal  marlu  of  gratiricatimi  and  deli-.ht.    This  incident  brought 
him  into  great  favour  with  the  court,  and  for  a  whole  »ri«n  he  nai  the 
caressed  of  the  Sardinian  notlff.   Whilst  sojourning  for  professional  purpn*<-s 
at  Marseille*,  hi*  father  met  tbe  Admiral  do  lligny,  then  commander  •>(  the 
squadron  of  the  Levant,  wlio  induced  him  to  nlxiud-ui  hi'"  um-iral  pursuits  am', 
enter  hi*  service.  Thi*  strange  nmtatiuu  in  their  affair*  of  life  led  t"  father  and 
•on  remaining  in  the  French  navr  fur  three  venrs,  both  being  pn-scnt  a!  the 
Battle  of  Navarina,  in  1K27.    Returning  to  France  at  the  end  of  thi*  time, 
young  Jollim,  inspired  with  a  feeling  of  heroism,  enlisted  a*  a  antdier.  and  for 
aix  mootha  bore  tbe  drudgery  of  a  mnJcet  in  the  .Mtb  regiment  of  infantry. 
But  thin  dull  routine  of  stringent  discipline  was  ill-adapted  to  the  temper  and 
re4le--u  geniiw  of  our  Hrro.    Hi*  regiment  being  orden-d  to  llriancmi  mi  the 
llodnoiitese  frontier,  he  deserted  for  the  purpose  of  vUiting  hi*  iifthiT,  then 
bring  at  Turin,  whom  be  had  not  seen  for  several  years,    lb-turning  to  the 
qiartera  at  Might  in  a  deep  snow,  ho  scaled  the  walls  of  the  ramparts,  and 
leeking  the  colonel  in  command,  nied  for  clemency  at  his  bands.     The  offker 
who,  it  seems  was  a  lienerolent  man,  heanl  ni*  itory,  and  touehe.1  by  the  filial 
lore  of  the  young  soldier,  interceded,  and  thna  saved  him  front  the  fate  of 
ignominy  and  death.    Hia  father,  shortly  after  thin  oei-urn-m-e,  purchased  hi* 
diachargr.  and  with  the  secret  bne  of  the  musical  art  bunting  in  hi*  soul, 
young  Jidlien  set  out  on  font,  and  walked  to  i'aris  determined,  if  possible,  to 
enter  the  ConMrvatoire.    A  firm  will  and  indomitable  energy  overcame  every 
ohMtaele,  anil  in  b»*  than  six  month*  after  his  arrival  he  «n  entered  a*  -in 
Wet  in  that  initilutiou.    tin  retiring  from  thi*  establishment,  .lullien  n-reivrd 
the  appointment  of  director  of  the  concerts  at  tbe  Champ*  Klvace.,  and  the 
ball*  of  the  Academie  lbo.de.    In  this  position  ho  was  brought  proniini-ntla 
before  tbe  public  of  the  French  capital,  and  a  well-earned  popularity  imbued 
him  to  lraar  the  ho4el  of  tlie  Ihtke  of  Fadua,  whidi  he  converted  into  a  grant 
tallt  for  halls  and  conccrta,  that  king  were  the  rage  of  l'aria.  So  successful  was 
hi*  Initial  Introduction  of  tbe  Itahan  caainu  into  France,  that  aeveral  uianagenl 
of  the  leading  theatres  furmcd  a  cli<|ne  to  subvert  the  effort*  nf  the  devoted 
mtrtprtMur,  the  end  of  which  waa,  tliat  the  rear  1*-'I9  drove  him  to  Kngland. 
He  commenced  his  excellent  promenade  concerts  at  l>nin  Uive  Theatre,  at  the 
Mm*  period,  and  from  that  time  nntil  lK.i!»,  his  brilli|t,t  festival*  created, 
not  only  in  London,  but  throughout  tbe  I'nited  Kingdoin,  the  nvM  enthusias- 
tic feeluvga  of  interest  among  all  classci.    Amid  the  vivacity  of  hi*  ad  taplan- 
dim  levities,  Jnllien  never  lost  sight  of  the  sterling  and  beautiful  eoin|wsi- 
tiona  of  tbo  great  masters.    In  this  respect  he  may  be  said  to  have  educated 
the  public  at  large,  familiarising  by  degrees  tlie  general  car  w  ith  a  cla  <s  of 
music  that  formerly  was  confined  to  the  sympathies  and  appreciation  of  the 
select  few.    This  popularization  of  the  works  of  such  authur*  a*  Iteethoven, 
Motart,  and  Mendelssohn,  is  sn  achievrtneut  in  it>*lf  worthy  of  conferring 
honour  on  Jullieii,  who  undeniably  had  the  public  ta*te  to  a  considerable 
extent,  nnder  hi*  direction.    With  a  laudable  de*irr  to  establish  in  Limhoi  an 
English  opera,  be  organised  in  1H 17  a  trmtpt  of  artists  of  rrlebrity,  and  pro- 

doeed  a  series  of  works  in  a  style  of  splendour,  unprecedented  in  the  annals  of 
the  Knglish  lyric  stage.  Hut  thin  effort,  like  main  others  of  a  similar  nature, 
waa  ill  requited ;  and  at  the  end  of  the  *ea*nii  tl»e  manager  found  himself 
loser  of  an  enormous  sum,  tbe  results  of  at  least  leu  years  ofacliir  profrs 
sional  labour.  It  was  during  this  time  Ihst  he  .ntmduccd  io  the  Knglidi 
pubbc  in  opera  Mr-  Suns  Reeves,  whose  fine  voice  had  attracted  hi*  attcntinu 
in  Italy.  M.  .lullieu's  most  ambitions  work  wa»  tlie  opera  of  VxHro  il  than  It. 
produced  In  at  the  OfK-rabouse,  t'ovent  louden.      Its  imslnction  vrs* 

iliamcterixed  by  a  magiiilicenoe  and  splendour  ufnurmll;  rarely  witnessed 
•von  at  tha  first  Operabouae  of  tlie  Inelro[*>li» ;  but  in  spile  uf  tlie  show  it  did 
not  succeed.  M.  .lullien  waa  not  quite  up  In  the  mark  in  writing  a  giand 
opera.    To  enumerate  hi*  smaller  works — his  "  waifs  and  stray*  "  uf  inu»i<; — 


would  Is-  like  naming  the  leaves  of  tbe  forest.  Tbey  have  been  taken  inM 
cn-t.Hly  by  the  worhl.  an.l  many  have  liecome"  lioosehol  l  aounds.-  If  .IuIIit 
pa.".*l'tlie  greater  jsjrt  of  his  life  in  plded  saloon*,  .unv.und.-d  by  dance  ati-i 
revelry,  hi*  end  s!inw<*l  a  yVarfnl  reverse.  Cuntiiiol  f->r  debt  in  a  Fn-rcl. 
I'rison,  be  brearheij  hi.  las:  a- aids:  (sivi  rty  ami  r.rctrhrdiic*.  at  the  t»ginmnj 
•if  the  year  J  "(it*.  I'onr  .lullien  decried  a  belter  fate!  He  was  a  -iuiple. 
kind-bearterl,  huiiouraUe  man,  wishing  well  to  everybody.  Had  he  put  less 
tnist  in  hi-  fi-llow-men,  he  might  have  pro*]icred  in  this  world's  .-iffairs.  and 
still  have  been  amongst  us.  F-.  F.  R. 

 0  

CRYSTAL  l'ALACK. 

The  following  scheme  was  placcil  before  a  crowded  »ndi-'nce  at  lh« 
concert  given  on  Saturday,  the  3rd  iiisl:  — 

rmxiKAMMR.  —  I.  Ovcrtnn!  ( KfmnntK  Ileethnren.  2.  Rondo,  "  N*i 
piu  me.sta"  (tinerenlula),  Koswini;  Mdlle.  Sralchl  3.  Coucertn^  No.  1. 
C.  llectlioven ;  Herr  I'auer.  4.  Sceua,  "  How  many  birrd  servant. " 
(I'rcdtgalt,  Sullivan;  .Mr.  Sims  Reeves.  !>.  C.tnione,  "Faneiulb-"  (Z'iw-  r*s\. 
Sleyerlieer ;  Mdlle.  Srslclii.  C.  Symphony  No.  S,  in  F,  Beethoven.  7. 
"  Liedeikreis "  (a  aeries  of  six  songs',  Beetlioven  :  Mr.  Sims  Reeve*.  ». 
I'ianoforte  solo.  Rondo  in  K  flat  (Op.  tV2\  Weber;  Herr  I'auer.  9.  Ihrrlure 
to  S>-liillir's  Otm/triiu,  Hitler. 

With  regard  to  the  ^asonr  overture— a  work  needing  no  de*o iption. 
performed  in  a  manner  beyond  reproach — wc  must  congratnlaUs  th« 
able  annotator  •'  Q."  on  having  accepted  the  true  theory  of  so-ralUd 
"  programme-music."  Ho  says—  ••  Surely  the  aim  of  orchestral  music  u 
not  to  give  A  ilrlinite  picture  of  each  personage  and  each  e-vent  in  a 
story — pictures  which,  however  well  executed,  no  two  heanr*  will 
agree  about — but  to  pourtray  the  general  emotions  excited,  and  bring 
the  audience  into  the  same  frainn  of  mind  aa  that  with  which  the 
contemplation  of  the  tliciiic-  in«pir  -d  the  composer."  This  is  precisely 
the  idea  for  which  we  contended  when  "  C»."  was  bu>y  wiili  mu.ute 
intcr|»ctatiotia,  and  trying  to  discover  a  special  meaning  In  things  to 
which  the  composer  attached  no  special  meaning  at  all.  It  i* 
needless  to  say  that  wo  welcome  so  valttablo  and  influential  an  ally. 
The  pianoforte  concerto  in  C  can  htrdly  complain  of  injustice  in  Hut 
il  rarely  gets  a  bearing.  Deaatiful  it  is,  no  doubt ;  but  not  wi  h  th- 
di>tinctivQ  beauty  of  tho  illustrious  musician  whose  name  it  Isrvs. 
The  work  is  almost  wholly  a  reflection  of  Moaart ;  and  amateurs  mar 
w.  II  be  excused  if  they  prefer  to  receive  Mozartian  ideas  direct  rather 
than  through  a  medium.  Herr  Paucr  played  in  the  vigorous  style  for 
which  he  is  noted.  A  letter  performance  than  that  of  too  syrnphor.y 
No.  8  it  would  bo  vain  to  wish ;  nor  could  the  greatest  stickler  (or 
Uccthovcn  reason  My  desire  the  work  to  have  a  more  flattering  recer- 
tion.  Aa  a  matter  of  course,  the  charming  AlUfrelio  Sthtrtando  was 
encjred  and  heard  a  second  time  with  even  increased  delight.  What 
need  is  there  io  tell  how  Air.  Sims  Ueevca  sang  the  LifUrkreu  t  He  has 
on  firmer  occasions  enchanted  every  listener  by  his  exquisite  rendering 
of  these  exquisite  songs;  shore  all,  by  his  profoundly  artistic  |«ercrr*i.^i 
and  expression  of  tticir  varied  sentiment,  lie  did  not  leas  well  on 
Saturday,  and  was  materially  helped  br  the  tasteful  acconipanujietit  of 
Sir.  Arthur  Sullivan.  Willi  regard  to  the  extra-lleethoven  selection* 
we  have  only  to  say  that  few  words  net-d  bo  wasted  upon  the  new 
overture  by  Uerr  Hiller.  For  our  own  part,  we  decline  to  waale  any  at 
all. 


ROYAL  ACADEMY  OF  MUSIC. 

At  the  public  rehearsal  on  Tuesday  afternoon  the  first  and  second 
parts  of  J.  S.  Ilach's  "  Christmas  Oratorio  "  (  BViAinscAM  OralorUm)  was 
tried,  for  the  flmt  lime  (more  shame  for  us)  in  Kngland.  The  solos 
were  entrusted  to  Aliases  Maudsley  and  Marion  Severn,  Messrs. 
Shakapeare,  Howell*,  Wedmor*.  and  Parry.  This  mustc  is  very 
difficult,  and  when  wc  say  that  the  isrincipal  singers  did  their  parts 
well  and  that  the  choruses  went  for  tho  most  part  fairly,  enough  ha* 
been  said  to  prove  at  lest  the  industry  and  earnest  good  w  ill  of  tlx? 
young  artisU.  The  on  liwtra  was  not  qnite  all  that  could  1-e  wi-hed, 
or  all  that  might  be  easily  effected  with  further  and  diligent  preliininarr 
practice.  Nevi-rihek-sw,  it  was  interesting  to  hear  a  work  so  little  known, 
proceeding  from  so  great  a  man  aa  Uach  ;  and  we  trust  the  Academi- 
cians may  pcrseveru  till  they  have  mastered  it.  Mr.  John  Uull«h 
directed  the  |«-riortiiaticc. 

In  the  second  pari  we  liad  Hummel's  Htlvur  a  I.o»Jr<t,  played  by 
Miss  Jhirnsfaihcr.  •  promising  young  pianist;  an  air  from  Meyerbeer's 
Crocuitn,  in  which  Mtsa  ltobecoa.  Jewell  was  verv  succeeefal ;  the' last  two 
movements  of  lk-othoven's  pianoforte  cone'erto  in  C.  bv  MUs  V. 
Oanlcner.  who  shone  to  most  advantage  in  the  alU.jro  KhtnanJo,  and 
the  fine  *s-t-t  from  Moiurt'a  ton  Jan  tuilt.  extremely  well  sung  bv 
Jlisso.  (l„,„)e,  ro.-kliiigt.in,  and  Ueli.vea  Jewell,  Messrs.  Guy,  Wj.j. 
more,  and  Parry.  Mr.  Hullali  set-ius  to  Uke  these  rehearsals  eon  osb-j". 
and  has  infused  unwonted  spirit  into  them — which  becomes  him 
thoroughly,  as  an  old  Academician. 
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ROSSINI'S  MESSE  SOLEHNEU.E. 
The  Franco- Prussian  war  has  wrought  nit  many  unexpected  results,  not  the 
least  interesting  lieing  the  apparent  transfct  to  our  metropolis  of  Parisian 
musical  society.  lVinee  Poniatowski  issue,  hi-  songs  from  the  shop  nf  a  West- 
end  publisher ;  M.  Gounod  hnhls  weekly  mrpt'oiH  near  the  Hep-nt**  Park  and 
accompanies  bis  own  imdodies  to  the  singing  of  M.  Fanrc,  in  St.  James's  Halt ; 

pnrary  from  Bminpfon;  and  there  only  needs,  to  complete  tlx-  picture,  M. 
Auber.  trotting  through  Hanover  Square  oil  his  way  t.>  our  English  Con<*r- 
vatory,  after  finishing  a  iirw  work  for  our  Itpfrw  Comiqne,  Wanting  the 
illustrious  composer  of  Mananiello  we  have  luid  the  illustrious  rmitralto  who, 
years  npi,  filled  so  large  a  space  on  the  stage  of  our  lyric  theatres,  ami  since 
ber  retirement,  has  W«  kept  well  in  inin>l  l>y  force  of  contrast  with  those  who 
have  essayed  to  fill  the  vacated  place.  When  it  was  numr-iuced  that  Madam'1 
Albooi  sought  refuge  in  F.ngtafld  from  the  storm*  of  war,  few  expected  th.it  ahr 
would  break  in  upon  thr  otium  cum  fligni'uU  earned  by  so  manv  year*  of  con- 
scientious and  successful  work.  So  it  ha*  turned  out,  nevertheless,  thanks  to 
the  good  lurk  which 'persistently  wait*  npnn  Mr.  Maplcsnn '*  efforts;  and  on  Wed- 
nesday week  we  saw  thr  reappearance  in  an  Knglidi  concert-room  uf  a  great 
artist  erst  a  prime  favourite  with  the  English  pnldic.  The  circumstance*  were 
peculiarly  appropriate,  the  work  performed  being  lios.ini's  Meue  Solmtellr, 
which.  a«  few  nerd  to  he  told,  w.n  written  expressly  with  a  view  to  Madame 
AhWs  co-operation.  Xo  wonder,  therefore,  that  St.  James's  Hall  was 
crowded  to  a  brilliant  audiem-,  and  that  ro  tation  stood  on  tiptoe.  It  in 
needles  to  nay  that  when  Madame  Alhoni  app-arcd,  in  ron.pany  with  Mdlle. 
Tietjenv  Mr.  Sim.  Reeves,  and  Sige.or  Full  she  was  received  with  the  heartiest 
demonstrations  of  wrli  n.ic;  after  which  the  first  tone*  of  her  admirable  voice 
were  eagerly  awaited.  They  rame  with  the  ••  Kyrie ;"  Imt  neither  in  that 
movemeut,  nor  in  the  "Gloria"  and  '  Grat  a- iigiiiuis,"  did  Madame  Alhoni 
satisfy  pnohably  over-strained  ex]*ert.iti'in.,  The  real  eff-et  was  made  in  the 
lovely  duet,  "I'lii  teliis  "  (sung  with  Mdlle.  Tirtjetis),  and,  alive  all,  in  the 
•till  more  lovely  "Agnus  Ibi."  Time  ha.  effected  the  artist's  oner  glorions 
voice  ls-j-ond  dispute  ;  Imt  rnongh  is  left  to  justify  a  great  reputation,  while 
the  arti«t  herself  remains  untouched  ;  fur  proof  nf  which  there  needed  only  the 
passionate  erop'rv*).  ami  tinrtnV-ted  patho.  that  made  her  deliverv  of  "  .\«rnni 
Dei "  a  thill"  to  l>c  resnenibercl.  Mii'lim-  AiUe.ii  received  an  "  ovation  "  on 
retiring,  and  another  ^till  mnr<-  demonstrative  when  »he  reappeared  in  aatwrr 
to  prolonpi*<l  applan^.  Thea'  only  remjiiu.  to  add  that  Mdlle.  Tietjen.  xanj; 
tlw  "  t'ru.  inaiM  "  in  irr.proae!ialji«  it  vie :  that  Mr.  Sinu  Keevi-.  deliren-d 
'•  Domin.  Defu  "  with  that  apt  riptv«jnn  which  sccm«.  in  hi.  ca*.  the  reanit 
of  anerrinK  inatinct ;  and  that  Mr.  Xnrdblon.  and  Sign,*  Foli  each  .lid  good 
t»rvie«.  Jlr.  Heiiry  Ix-lie  conducted  ;  tie-  ch'.rtlMa  U-iuK  well  rendered  by 
hi)  f»m«n  cboir,  to  the  acci.inviiincnt  of  .Mr.  .1.  ri.  Cill.^.tt  (pianoforte), 
Mr.  .(.  C  Ward  (hannnnium\  Mdllcs.  .Tan-cn  and  W'aldtenfd  (.haq-). 

A  miacellaneou.  w'erti.in  followrd  the  Mrtst  toltnntflr,  but  nothing  wa» 
done  calling  fur  i-peoial  remark. 

Uvdex —  Madam i  J.  aniw  I'ohl.  tonncrly  Mdl!r\  I'Mli.  whn  ci.j.-vcd 
a  hijth  rrpntvlon  »»  »  Itirpl.t,  di^d  lr  r.?  <>ii  ttie  i;.l-d  N.n.-mli  r.  Mi^ 
w.v  the  wife  r»f  ll.rr  I!,  l'nhl,  the  « liter  on  iihimc 

FnaKKroBT-ON-TitK-MaiNr. — At  the  third  iln^etiiita-Concfit.  Ilcrr 
Carl  Keinrckr,  of  I.-ip  ic,  iiiado.  hi<  aprH-aran«i  her-  in  a  llir>-o-fi  ld 
capaoity — namely,  ai  cjornpo^cr,  pianUt,  and  conductor.  Tnc  orcl«!»tra 
(■crfornicd  hi<  new  "  l'Vutuiivcrtii'"',"  an  I  h-  liim-clt'  hi-  1'ivm. forte 
Concerto  in  K  aharp  minor.  N-iil'.cr  I.  a  vroik  of  cnu'ti«,  l.i.t  both 
dUplav  talent,  and  wrri  favouraldv  reevirvd.  Ill  addition  to  the  at  ove, 
llcrr '  Kcinecko  played  AlnidHs-oliti  a  I.i-J  o.'.nc  ll'o.7«  (Ne.  1,  E 
major);  "Marcia  gnxoao,"  bv  Heller;  and  Am  Sprin^brunnen,"  bv 
Schumann.  Ho  was  encored  in  the  a-ennd.  The  concert  began  wiiK 
Schainanri's  Fourth  Symphony,  in  I)  minor. — llaeder*  Jnthua  wan 
executed  at  the  ArM  Subscription  Concerl  of  tho  Ceciiia  Association. 

UavxN. — Tho  grand  concert,  given  by  the  mcmhcr»  of  the  Mowk- 
vi  rein,  in  honour  of  the  Il-.ethoveri  Ceiiteiiarv,  »»>  highly  Miecrarfnl, 
Wing  attended  by  amateiini  and  |irofe«»ii>na|s,lrotii  all  pulitf  Moravia, 
aoxinus  to  testily  their  veneration  f.ir  the  mighty  ma.vti  r.  Tim  pro- 
crammu  roiitvtiiol,  a»  a  matter  of  cour-e,  only  work*  by  lkcthoveii. 
It  commenced  with  the Kgmnnt  overture,  finely  played  by  the orcheetro. 
Then  came  a  prologue,  writ  ten  fur  the  ocrasion,  by  l»r.  |,ud»i|j  (i.d.l- 
bann.  The  thiril  nuinb  -r  was  the  ••  Kb-i-ichor  ije-an.1.''  for  ehoiita 
and  itringcd  initramcnt*.  Then  followed  the  Kings:  "Nino  Li^be, 
netiei  Kebeii,"  and  "  l)lo  Wonne  iler  Wohnnnh,"  tii«  vocalist  ladng 
ilad.  Marie  Wilt.  The  tecood  part  of  tlij  pro^Mmme  »a«  extensively 
taken  np  by  lite  Ninth  Symphony. 


MONDAY  1'Ol'ULAK  CONCERTS. 
Here  in  the  programme  of  tho  fifth  0«etliovrti  concert  given  on 
Monday  laat : — 

PanT  I. — (Jnintet  in  C  major,  for  slringa.  Songs— •'  Kh  lielie  diah, 
'•Mit  riiwm  gemahlten  Rind,''  "  KennM  du  das  land."  lVtoral  Sonata 
in  It  major  (Op.  '£>*). 

1'art  II. — Sonata  in  ('•  minor  (<>p.  "•),  )>iniKi  and  violoncello.  Song» — • 
"  The  Ijiss  of  Invemras,"  "Tlie  Sweetest  ljul  win  Jamie.''  Trio  in  (i  major 
(<)]>.  1).  Jjiatio,  violin,  and  violoncello. 

The  aeeond  and  but  of  Heethoven'n  quintet*  i«  chiefly  remarkable 
for  ita  finale,  a  movement  of  singular  construction,  and  of  bewitching 
beauty,  as  well  as  open,  ao  aayi  M.  Lenz,  to  at  least  twenty  interpreta- 
tions. Otherwise  the  work,  though  masterly  and  interesting,  don  not 
claim  to  rank  among  ita  composer'*  »]ieci»lly  distinctive  clTu«ion».  It 
ia  a  favourite  at  theae  concert*,  having  now  been  played  sixteen  timea  • 
and  there  arc  reason*  in  plenty  to  account  for  the  result,  though  wo 
need  not  go  beyond  tho  f  ct  that  the  quintet  can  be  "  undcrstauded 
of  the  people."  Ita  performance  (led  by  Hrrr  Straus,  who  haa  suc- 
ceeded Madiuio  Norman-Ncruda  in  the  first  violinist's  chair),  gave  much 
satisfaction  and  was  warmly  applauded.  Madanio  Arabella  Ooddard 
was  again  the  pianist,  thia  time  doing  a  larger  rharo  of  the  work 
owing  to  the  absence  ol  a  quartet  in  the  second  part.  Madame 
Goddarxl  p'ayed  tho  lieautiful  and  cver-welconio  I^istoral  with  an 
unaffected  aimplii  ity  of  stylo  admirably  in  keeping  with  tho  subject, 
also,  with  a  faultless  precision  and  a  rigid  adherence  to  the  composer'* 
intention  deserving  the  highest  praise.  How  delightedly  tho  audience 
followed  her  faithful  interpretation  of  Beethoven's  well  known  music 
was  evinced  hy  the  unanimous  applause  and  rev-all  which  rewarded  tho 
artist's  labour.  The  sonata  in  (1  minor  gave  occasion  for  another 
executive  triumph,  as  did,  scarcely  1-ss,  tho  final  trio.  In  short,  tho 
concert  was  remarkable  for  the  rompb-te  manner  in  which  its  principal 
selection*  were  rendered.  "err  Stoekhausvii  (;avo  tho  songs  in  hit 
usual  e  irnest  manner. 

 1>  

MARIE  KRKItS  IN  AMERICA. 
A  rece.it  psrformvnce  bv  tho  voting  (Jerman  pianist,  first  intro- 
duced to  the  English  public  at  tlic  hto  Alfred  Mellon',  concerts,  is 
tlltl*  noticed  in  11'ofioN  j  Art  Journal  .  — 

"  Miss  Marie  Krebs'  roi>ccrt  wa«  mie  of  the  most  delightful  that  we  have 
attended  for  a  Imig  time.  Jli.«s  Krchs  laid  out  no  easy  twk  for  her»elf.  for 
slie  tilte.1  against  all  the  .<  hn.il.,  and  came  off  victorious.  The  whole  cf  the 
Mendelsohn  i'rio,  Op.  4!t,  was  Uautifully  played,  and  the  effort*  of  Miss 
Krehs  were  most  aldy  sustained  by  Messr-.  ll.oom  and  WenifT.  Die  I'radu- 
dium  and  Kngue.  of  llacli,  displayed  the  [srt'eet  UchniijUt  of  Miss  Kerb,  to 
the  greatest  advantage,  while,  at  the  same  time,  it  allowed  ber  intellectual 
grasp  of  this  form  of  coin|HMilimi.  The  .ubj.s  ts  were  given  out  clearly  and 
firmly,  and  the  answers  were  pointed-;  defined.  .-)  that  the  fugno  »p|ieared 
siin|>le  and  easy  to  be  cotnpr,  bended.  T  be  i«Tfect  etpialily  of  her  finger...  and 
her  nice  ?cu-e  of  Ualancv  in  the  part.,  enablc>  brr  to  individualize  each  part, 
while  Milsnxlinatiiig  <a<h  to  the  »<hciiKj  «f  the  whole.  It  was  a  brilliant  effort 
of  piani.in.  and  dc  ened  the  nppUusc  it  rvreive.1.  Her  mtst  jterfevt  |ieifonn. 
.inie  was.  |»rliai>s.  t!i^  5oii/rff  Charocitiiujur^  by  lleetlmveii.  In  thi.  all  the 
line  points  witc  di.p'ayed,  whether  of  execution,  taste,  or  intelligence.  She 
ha  I  l  ot  milv  niasicn..!  the  tii-huiiid  dillh  ullies,  but  bad  fully  grnspeil  the 
sentiment,  lb  r  plna-iug  i-  admirable,  not  meivb  on  .•usjouut  of  i's  intelligent 
3'vnr.vy.  but  tor  it.  fre^looi  I'phu  hardness  and  it-  lic.iuMlinl  seiitiinenl.  We 
have  ran-b,  ife'.er,  h<  ,ird  a  more  intelleetu.il  .uid  sunjutbetic  iutifiaefati'-n 
«»!'  (liis  wi.rli,  mid  ne  t-au  think  of  no  ]*iinl  on  w  hi.  h  it  rould  U1  uopnned. 
Miss  Krebs  ha.  fully  c.-tablished  her  (st-itiini  among  the  leading  pianists 
I  of  the  day.  Wo  k:m«  no  one  better  ml  ipteil  to  render  a  .eries  of  pi.mof.irte 
is.-itaU  attractive  nud  interesting  tlum  lld.s  voting  artist,  fur  lu  r  inleqiretathMis 
ict  every  si  le«d  an-  ili-lingni-lieil  by  n  appreciation  of  the  broad  cbaraetcr- 
i-tn>  and  tlic  deep  inner  sentiments  of  each.'' 

<  ou.e<;k  oT'  .mi  sk  ians. 

Tiie  third  atel  la-t  of  the  s.-ri-.  of  chamber  concerts  was  given  at 
Shaftesbury  Hall.  City,  on  Saturday  evening,  10th  in»t.,  when  tho 
h all  *as  quite  filled.  Madame  (illicit  sang "•  Angels  ever  llright  and 
Fair  "  (Handel  i,  •"  Dove  Sono ''  (Mozart),  and  "  ltose  aoftly  lilooni- 
iug  "  (Sjsdiri,  rcv-eiv^ng  a  heai K  encore  lor  the  latter.  Mr.  Davis  and 
M'».  Mullen  playesl  '•Duo  for  Flute  and  Pianoforte"  (llnmnn  1). 
Miss  Cart»f  received  a  recall  for  ber  phasing  rendering  of  "  Vui  elm 
sapi-te "  (Mo/irt).  Tho  quartets  for  f.-male  voices,  "La  L'arila'' 
lUossiui),  ami  '-The  Uuar.:i.n  An^el"  iC  nnodj,  wcrw  sung  by 
the  Mi-.ses  Elder,  Cuter,  and  .!iye«.  and  Mis.  Mullen.  Tlic  last 
named  hdy  also  played  TamultUa  in  C  inim  r  ( Mullen  i.  which  was 
uo-niionnisK  rcdemanded.  Mr  Carter  sang  '•  I'i o  |ns  citis  "  \  lto-si  1 1. 
and  Mr.  Slullcii  gave  ••  Ob,  thou,  my  licauteuus  "  (Wagner).  Sev  r.l 
duets,  in  which  Mi. tea  Elder  and  Carter,  and  Messrs.  l-'ilhy  and 
Mullen  took  pait.  were  well  sung.  Dr.  Ilenuttt  (iill-crt,  Mr.  Allied 
I  Mullen,  and  Mr.  \V.  C.  Filby  accompanied. 
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ST.  JAMES'S  HALL. 
THIRTEENTH    SEASON,  1870-71. 

8.  ARTHUR  CHAPPELI.. 


THE  BEETHOVEN  CONCERTS. 


Tn«  present  year  bring  the  Centennial  Annleensry  i  f  Hi*  Mrth  of  Baeilinven,  tin 
Director  has  thowght  that  It  would  be  •  Stilus:  IriUilr  >4  rr»i«:t  In  the  nm»rj'  i.f 
I  hit  Immortal  genii 
Selections  from  his 
th*  year,  will  thrrel ... 

Ooartrta,  Op.  1»;  the  Three  Ouartrta  (JtaeMWMHrj**).  Op-  » j  Ui»  Quartet,  Nr..  10 
(K  Sat) i  the  »lr»  Trtns  for  I'tsnofnrtc,  Violin.  >nil  Violoncello  i  aiwl  m  m»ny  of  the 
KuoiUi  for  Pianoforte  Mid  Violin.  Planofort.  ami  Violoncello,  ami  Plain, 
■twlf  cnmprlsnl  wllliln  the  hmlta  of  elf  hi  |  rnsjminmes,  will  tie  given. 
Matte  will  In  all  Instances  be  selected  fruit,  the  Chamber  Hong*,  with 


it  insl  It  wolllil  a  nmns  iniiliir  M  rr»j*Ti  in  uir  iwrinnrj  i'i 
iu  in  conSne  the  pr»|rrammr<  before  Chrtilllias  rxciu»lrrly  to 
liiairnmratal  and  Vneal  Works.  Er»ry  cihh-itI,  until  the  ri.it  of 
(ore  be  a  nnlhwn  Cimrert.  In  llir-  eoarse  nf  llir  series,  th-  fl< 
ha  Three  OuarteU  ( il«nwmwrjtwt.  Op.  »:  the  Quartet,  No.  10 


The  V.n-al 


SATURDAY  POPULAR  CONCERTS. 


OF  8EVEHTH  COKCEHT 

THIS  AFTERNOON  (SATURDAY),  DEC.  17th,  1870. 
7"»  commence  at  Three  o'clock  predttly. 


Bl0|IUUNt 

QUARTET,  InC  major,  Op.  »».  No.  3.  for  two  VMIns,  Viola.  anJ 
VkilimeeUo— Madame  Houi>  Nmiu,  MM.  L.  Iliu.  Sratra, 
ami  PllTTI   sterfaeww. 

AIR, -'Adelaide'— Mr.  Sins  ItriTM   flrefnwree. 

SONATA,  la  C  major.  Op.  S3  (dedlralnd  to  Count  WnUleirln).  for 

Pianoforte  alone — Mr.  CMsat.lut  Halls.  .   /WfAi*ve. 

80NUK.  "  Llerlethrrta"  Ihy  di>lre>— Mr.  Hiaa  tliain  /Jrrleoeea. 

TRIO,  In  E  flat.  Op.  »»,  No.  I,  for  Pianoforte,  Violin,  awl  Vlnlonrr'l.., 
Mr.  r«mu    llaixi,  Madame  K»i«i>  Sinn,  anil  Elinor 

Piam  ..   

Conductor  Mr.  ItsxtmcT. 

PB  00  RAM  ME  OF  EIGHTH  C0HCEBT. 

MONDAY  EVENING,  DECEMBER  19th,  1*70. 

T»  Ommnet  of  £ig»  o'tM  prteitrll. 
PART  I. 


I. '  f  *h r  nr 


QUARTET,  In  E  Bat,  Op.  »l.  f  T  two  Vlolbia,  Viola,  anil  \ 

Madame  NoaaUK.Nssciii.  MM.  L.  Hiss.  Sraac*.  and  Pnrti 

HONti  "The  Erl  Klng"-llrrr  Sroeaasrssjt   

SONATA,  In  E  minor,  Op.  K.  Nn.  X  for  PUnofortt  al..i.e-Mr. 
Citin.es  Mills     

PART  II. 

SONATA,  In  E  Itaf,  Op.  12,  N->.  3,  for  riaitntirta  and  Violin— Mr. 

Cmaslcj  Ihn.r.  and  Madame  Noawan-Niaiiii   

en  vn«  }*'*  holiday  on  liie  HhiM  "  I 

sunuB,  j  „  A  Mr  lm  ^  Wi)nd .,  .   

Herr  Stocibsums,  accompanied  by  Madame  NonaMS-Nrnrui, 
Mr.  Zeemin,  ami  8l|rnor  Putti. 
GRAND  TRIO.  In  B  Hal.  Op.M,  f..r  Ftsnnr.irtc.  Violin,  and  Vlnlon- 
•alio— Mr.  Cuuu  Hsu.*,  Madame  Noams  Nsnru»,  ami  Si^-nar 

PlATTI  MtttSOftM. 

Coiidiactor    Mr.  ZEUHINI. 

Sofa  Stella,  w». ;  Balecny,  3e. ;  Admission,  la.  Ticket*  in  he  had  ft  Mr.  Austin, 
J»,  riccKlille  ;  Krith,  Pro  war,  A  r.o.,  «i,  Cheapstde  ;  Hays  Royal  Eiehaiire 
UulMingai  R.  W.  Ollirier,  19,  Old  Ifcxid  street  j  and  Clianell  A  Co.,  M 
New  Itomi  fureet 

WJ!.— The  Entranee  to  the  Orchestra  will.  In  fnlarr,  be  hy  the  door  in  Plcrrullily 
Place  only. 

TO  CORREai'ONIiENTS. 

Hie  Uax-.— Hock. 

O.  U.  1'.  (Li»rT|«ol).— Too  Ul«i  for  Oils  wo  k. 

Axaximaxder  8»Louo<i  Hooo.—No.  Bee  IhoTcn  nrsa  only  fitly  wven 
w/hen  he  died.  The  English  coirtpoeer  inrntiuned  in  on«  of  liia  letters 
it  Mr.  Cipriani  Potter,  hapyily  still  liring.  In  his  other  iu|>|«t<i lions 
Mr.  Hogg  is  correct. 

:  Mathiw. — In  autumn  come  mcdlirv.    Suspicions  imongst 
are  like  haU  amongst  birda;  thev  ever  Hv  hy  twilight.  In 
como  medlars. 

Thomas  Him  A  num.— M.  (iounod'a  opem.  Sajyilo,  wn»  produced  at 
the  Royal  Italian  Opera  in  1861.  Madanm  Vmntut-Uania,  Madame 
Caatellan  and  Signor  Tamlierlik  were  in  (he  cisl,  tin-  minor  characters 
being  anstained  by  Signon  Maralli.  Kommi.  (Soldi,  and  1'olotiini. 
Signur  Tamlierlik  first  apprarrd  in  Lnndon  at  the  tame  Ihratre,  as 
Maaanieilo.  in  184».  In  1U51  /WeiioVas  pla\ed  holh  at  Her  Majesty's 
J  the  Koyal  Italian  Opera.  Mr.  I.uinlcy's  heroine  was  Mdllc. 
"  '  i  Crurelli,  Mr.  Ove'.  being  Madame  Castellan. 


DEATH. 

On  December  7,  it  Talbot  Boad,  Bayswatcr,  ! 
aged  A8. 


Ou>VE«,  Em,.. 


NOTICE. 

To  Advertisers.— Tke  Ojjke  «/ihe  Musical  World  u  at  Mw. 
Duncan  Davison  &  Co.'s,        JUi/chI  Shttt,  f».r«er  of  I.uiU 
Argyll  Street  (Firsi  Flour).     It  is  re<i«e*ttd  that  .4</r«ft«- 
j  be  sent  not  later  than 
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GET  UNDER  THE  BUSHEL. 

WHAT  a  much-needed  piece  of  advice  is  wrapped  tip  in  the 
above  four  word* !  There  wan  a  time— we  know  it  on 
high  authority— when  men,  having  lit  a  candle,  never  put  it 
under  a  bushel,  but  instead  thereof,  set  it  on  a  hill,  tLat  tie 
glimmer  might  travel  far  and  wide.  The  habit  was  an  exceed- 
ingly proper  one  ;  and  nhowed  a  determination  to  be  ]  liiUii- 
Uiropic,  without  regard  to  the  market-price  of  tallow.  A 
candle,  moreover,  is  a  respectable  light,  whether  it  U-  the 
plebeian  "dip"  or  the  aiistrocratic  »  wax  f  and  he  who  bum* 
it  in  a  dark  place  rank*,  after  his  degree,  among  the  hcnefact.  is 
of  our  species.  But,  in  the  time*  now  present,  we  improve  upiMi 
those  that  are  past.  So  eager  is  the  desire  to  have  a  place 
among  illuminators  that  many  mistaken  folks  are  sticking  tip 
their  farthing  rushlights  on  every  little  eminence,  and  that  in 
the  glare  of  the  summer  sun  ;  a  mo6t  sioftd  waste  of  energy  »nd 
fat.  We  sec  the  operation  going  on  all  around  ns  in  every 
department  of  life.  There  are  political  burners  of  mid  day 
rushlights  ;  there  are  rushlights  social,  scientific,  philosophical, 
and — which  concerns  us  most — there  are  rushlights  artistic, 
'liie  last  named  are  poor  spluttering  things,  illuminating  nothing, 
and  guilty  of  evil  smells ;  yet,  they  are  kindled  with  no  less  con- 
fidence in  their  efficiency  than  those  which  burn  before  the 
favourite  shrines  of  the  Breton  peasant.  How  we  wish  some 
body  would  put  them  all  under  a  bushel.  Nobody  would  suffer 
in  consequence  ;  and  their  united  rsys  might  cheer  and  waiin 
the  bushel. 

Specially  apply  the  foregoing,  most  sympathizing  reader,  to 
an  institution  called  the  Civil  Service  Musical  Society,"  which 
will  persist  in  ignoring  its  proper  and  limited  sphere.  If  the 
Civil  Servants  would  stay  under  the  bushel,  well  and  good  ;  their 
privacy  would  be  sacred  ;  and  they  might  indulge  (duning  jt«>- 
jicnsities  to  their  heart's  content.  But  '•  the  last  infirmity  t  f 
noble  minds"  powtess  them.  Uliey  desire  a  larger  area ;  thev 
want  to  be  on  a  hill,  that  men  may  wonder  and  admire.  Hence, 
as  we  all  know,  the  "  Civil  Service  Musical  Society"  takes  St. 
James's  Hall— the  home  of  the  Monday  Popular  Conceits,  by 
the  way  -*nd  its  members  disport  themselves,  from  time  t«  time, 
in  presence  of  thousands  who  may  admire  or  not.  But  some  one 
says, — "T1iu  assemblage,  though  large,  is  private;  admission 
being  complimentary.*'  If  this  were  so— if  the  Civil  Service 
rushlight  were  in  its  proper  place — wo  should  abstain  from 
criticism  ;  but,  on  the  contrary,  certain  reporters  are  invited  ; 
and,  we  need  hardly  say,  tliat  where  the  public  press  goes,  privacy 
cannot  be.  So  feeble,  however,  is  the  glimmer  of  Civil  Service 
talent,  that  not  even  friendly  prints  can  praise  it.  Tale,  for 
example,  an  extract  from  the  last  number  of  the  Choir,  whkb 
gives  a  special  report  of  the  Society's  recent  concert :  — 

"  'liie  performance  wis  very  much  inferior  to  the  previous  ct  p<rrt». 
The  defect  which  we  noticed  in  the  band  on  the  last  occasion,  the 
comparative  weakness  of  the  airing*,  has  been  altered  as  regards 


Digitized  bytGoogle 


Deo.  17,  1870.] 


THE  MUSICAL  WORLD. 


quantity,  but  at  such  in  expense  io  quality  that  Mr.  Foster  woul  l 
nave  done  better  to  hare  left  it  as  it  wa*.  A  great  number  of  thc*e 
gentlemen,  particularly  among  the  second  violins,  appeared  to  be  ebber 
devoid  of  all  idea  of  time,  or  else  wilfully  regardless  of  the  conductor  * 
beat,  to  that  the  result  vai  at  timet  absolutely  excruciating.  It  is  not  too 
much  to  My  we  heard  two  or  three  of  the  wont  performance*  it  ever 
wu  oar  misfortune  to  hear  in  a  concert  room.  The  overture  to 
JfatanitUo  wu  a  decided  failure.  In  addition  to  the  defect*  in  time 
before  mentioned,  the  hand  was  hadiv  out  of  tune.  Concerning  the 
overture  to  Dtr  FreueiSti  the  lew  said  the  better,  although  it  wa*  the 
best  performance  of  the  band  throughout  the  concert.  Tin-  land  drove 
everyone  away  with  the  Carntlou  March,  of  which  it  I*  sufficient  to  say 
that  it  was  going  so  badly  that  Mr.  Foster  was  forced  to  stop  and 
commence  afresh  !  We  sincerely  hope  that  before  the  next  concert  the 
band  may  be  either  weeded  of  iU  unruly  memlicr»,  or  reduced  to  a 
proper  state  of  discipline,  so  as  to  avoid  such  an  exhibition  as  that  on 
Monday  last." 

We  need  add  nothing  to  the  above  remarks,  unless  it  be  an 
expression  of  hope  that,  after  such  an  "  extinguisher,"  the  Civil 
Service  '«  rush"  will  be  put  under  the  bushel  for  good  ami  all. 

 o  

OCCASIONAL  NOTES. 

0»  Tuesday  evoninR,  Mr.  Benedict's  oratorio,  .S"f.  l\kr,  so  stie- 
cesaful  at  the  nirmingham  Festival,  for  which  it  had  been  expressly 
written,  was  performed  as  St.  James's  Hall,  under  the  com- 
poser's own  direction,  and  received  with  every  mark  of  favour, 
lite  chorus  was  that  of  Mr.  Barnhy's  admirably  trained  Choir; 
the  orchestra,  with  Mr.  Carrodus  as  leading  violin,  was  iu  every 
respect  highly  efficient,  and  the  chief  solo  vocal  parts  were 
ant  rusted  to  Mdlle.  Tietjens,  Mdme.  I'atey-Whytock,  Mr.  Sims 
Reeves,  and  Herr  Stock hattaen  (Mr.  Raynharn  taking  some  of  the 
less  important  tenor  music).  A  more  powerful  "  cast'1  could 
scarcely  have  been  desired  by  Mr.  liencdirt  himself,  who  at  the 
end  of  the  oratorio  was  enthusiastically  cheered.  We  shall  return 
to  the  subject  of  St.  Peter,  which  is  unquestionably  one  of  the 
serious  works  of  most  distinction  bequeathed  to  the  musical  art 
in  recent  years. 

Last  night,  the  occasion  being  the  eve  of  the  anniversary  of 
Beethoven's  natal  day,  the  Sacred  Harmonic  Society  were  t  j 
perform  his  Mass  in  C  and  his  oratorio,  The  Mount  of  OdVt.i. 
Full  particulars  in  our  next  number. 


Mossiatra  Qovxoo  honoured  Mr.  Waterson  and  the  band  of  the  1st 
Life  Guards  with  a  visit  to  their  practice-room  at  Knighlsbridge 
Barracks,  on  Tuesday,  ISth  inA.  when  they  played  the  following  se- 


',  I. a  Aon**  Strntflaiik 
1m  Sonnt  San.jtante 
*<i\  Flamls-anx  |. Meier 


beer). 
M. 


1H.I  (tknmodl  ;  Itnllet 
f><V<w  (WeK-n ;  and  " 


his  admiration  of  the 


in 


That  band  of  roughs  called  the  Partida  de  laTorra  has  been  again 
at  work  at  a  small  theatre  in  Madrid,  where  a  faree.  Aiuntroiitttt  /., 
ridiculing  the  Duke  of  Acwrta  and  the  principal  men  in  power, 
was  being  acted  for  about  the  24th  time.  The  manager,  aware 
that  there  was  to  be  a  row  that  evening,  had  applied  to  the 
Alcalde,  who  promised  to  send  policemen  to  avoid  a  ilibturlmnce. 
As  soon  as  the  first  act  began,  about  thirty  armed  with  sticks, 
knives,  and  revolvers,  attacked  the  house,  pelting  the  nrtors,  and 
destroying  the  scenery,  stalls,  &c.  The  confusion  was  immense, 
the  exit  from  the  theatre  being  difficult.  Neither  authorities  nor 
policemen  were  at  hand.  These  criminals  will  remain — not  un- 
discovered, for  everybody  knows  them— but  unpunished.  The 
manager  of  another  theatre,  aware  that  he  w.ik  to  lie  favoured  by 
a  similar  visit,  hired  another  gaug  to  oppose  to  the  '•  l'nrtida  de 
la  Porra."  The  effect  was  complete.  The  play  went  off  quietly. 
'l"he  latter  scandal  is  the  greater  in  that  it  was  witnessed  by 
respectable  people,  the  minor  theatres  at  Madrid  being  fre- 
*  by  a  different  sort  from  those  in  Paris. 


The  Lce<U  Criti<\  a  journal  of  some  water  (on  the  brain),  con- 
tains the  subjoine  1  unexampled  critique  on  a  recent  performance 
of  the  Aneinoie  Society  :  — 

"At  tlie  Town  1U11  on  SUurday  night,  Dr.  Spark  had  provided  a 
rare  treat  fur  all  Invent  of  tirst-clis*  iim-ie.  Tim  Atioraoio  Union,  con- 
sisting of  fivo  of  the  ino-t  talented  players  upin  wioil-instrnmenta,  gave 
a  perl'ormanco  which  wsshith  excellent  and  unique.  The  members  of  the 
Union  were  a«sl-ted  by  Mr.  William  Sbakapearo,  pianist, and  Madame 
Thaddrus  Wells  whose  vocal  iiowers  are  of  the  highest  order.  The 
Programme  included  pieces  which  combined  the  full  powers  both  of 
the  Union.  Pianoforte,  <  rgan,  aud  in  these  instances  thi  effects  were  no 
les<  pleasing  thin  powerful.  The  Qmrtctt.  '  Naaman'  wa*  p-srforined  by 
tho  Union  wit'i  extreme  felicity,  the  light  and  shade  of  the  piece  being 
tuned  tn  pert'  ction  ;  and  the  •  Meditation  sur  Fault,'  arranged  for  Piano. 
Organ,  Clarionet,  anil  lUx«oon,  wa*  a  performance  entitled  to  the  highest 
praise.  An  instrumental  Solo  wa«  played  on  the  Clarionet  by  Mr.  Sigarns, 
on  the  Horn  by  Mr.  Mann,  and  on  the  pianoforte  by  Mr,  Shakspeare, 
and  each  performer  received  hi*  well-merited  meedof  applause.  Madame 
Well*,  who  posses.e*  a  full  note  Soprano  voice,  sang  W cber'a  beautiful 
Romance,  '  When  the  gcntla  Kvu  descending,'  with  excellent  feeling, 
and  received  an  encore  ;  but  the  really  brilliant  powers  of  this  gifted 
vocalist  appeared  in  a  trying  Aria,  •  lloratiu*  Animus,'  which  was  fault- 
lessly rendered.  Madame  Well*  also  sang  a  French  Aria,  •  I  .a  Fauvette,' 
and  the  Old  English  Song.  Come,  lasses  and  lads."  The  audience 
wa*  not  so  large  a*  might  have  been  expected  from  the  character  of 
the  programme,  and  the  performance  itself  proved  somewhat  too  long 
for  the  patience  nf  its  patron*." 

We  shall  feel  grateful  t'>  Dr.  S|>ark  if  he  will  be  good  enough 
to  send  us  a  copy  of  the  Am/*  Cnlir  wceklv.  By  tho  way,  who 
is  Mr.  Sagurus.'    and  what  has  become  of  Mr.  Lazarus? 


TIIK  KOVAL  ITALIAN'  OPERA. 

What  has  probably,  the  in.«t  snrcessfnl  <if  Mr.  Maplrson's  "short 

winter  season-""  terminated  tin  S.itmlay  t  i>i»lit-  The  n|>cra  was  the  llugtunott, 
there  was  >  cmw.|.st  lioiiv.  and  among  the  audience  were  the  Prince  and 
Prim™  of  Wale-.  It  is  nuii.™<,,n'  to  say  more  abnnt  tl 
that  the  life  and  Med  ..f  it  was  Mdll.  .  Tictjcus,  who-*  Valentine,  I 
Mdme.  Vi-rdofs  (Soph-  Cmvell;  never  having  Wn  hearxl  in  London),  will 
always  earn  with  it  m  >re  than  ordinary  interest,  if  only  because  it  was  as  the 
lieniinoef  MeynVer's  gru.ite-t  fqwra  tli.it  Mdlle.  Tietjens  tint  appeared  bsfore 
an  Knglisli  .mdi.-rn.'  in  It*".*,  ne.ir  the  ch.-e  nf  the  memorable  reign  of  Mr. 
I.uuiley.  The  •'■Tier  i  hi-f  parts  »eie  tilled  In  fciguor  Viuani  (Kaoul),  fur  whom, 
nut  without  vjlid  nusiiii.  a  printed  ap»l«gy  was  rirrnlatfd  ;  Signer  TaghaJicn 
(Never-,,  Signer  C.,m\oglia  (St.  llris).  Signer  Autuuucci  (Marvel),  Mdlle. 
Seal,  hi  l.Tr!«ii.),  and  Mdtne.  Sink*  (the  Quern).  Signer  Arditi  was  the 
condnetor. 

In  the  cimr-e  id  the  sen.- of  p  i  fiirntiimes — which  cjuiuiiii'iiced  nn  the  Stat  of 
<MnVr  with  /'  FluUf  J/iyiro.  and  ended  mi  Saturday  night  with  the  l/vflte- 
n"l> — Mr.  Miijili'Hin  ha-  sujijdied  th"-e  amateur*  «f  Italian  opera  who  remain 
in  l/nid'«i  during  the  w  inter  mmmiu.  a^  w.  II  n  the  v.ist  number  ef"  prnvinrisls" 
and  ferei.-uiT.  who  -el.  t  thi-  peri»d  «f  the  y:ir  fer  visiting  the  rapital,  with  a 
variety  of  eiitertaiuui.  ut-  in  in«-et  all  t.i-te-.  We  have  had  i>|- ra»  "classical  " 
—  like  lh  -  Fljkto  AliHjia.  (Uuvnmii.  and  Xout  di  Figaro  of  Mourt, 

the  Fait  'in  ef  lkelli.n  eti.  the  Mniti  «f  Chembiui,  the  lUirbiere  and  Stmt- 
romiJr  of  Ko-sini :  "  -eini  cla.-iral "  -  like  the  Oberon  and  Dtr  PrtitkUU  of 
Wilier,  the  l/„;iu.  !•<•!>. iu,\  llvttt !  nf  Mei  rrlwr;  and  what  may  he  conventionally 
lenn.  d  '-pupnl  ir  — m  li  a-  the  /.r,ria  and  l.ucrtlia  Boryia  of  Donlaetti,  the 
Sot  ma  of  neilini.  tlr  F,iu»>  ..f  M.  ti-.un.el,  the  Trotatort  and  Traeiala 

of  Vei-li.      Whiil  :.>rt  if  i-M,!,|«ny  Mr.  Mapl  n  has  hail  at  disposal,  what 

or,  li.-.lra  and  w  I:. it  i  heins,  wh.it  means  „f  pi  i.  ing  the  various  works  we  have 
i  numi  rali  il  upon  lie  »i„gr.  w  ith  won.  or  I-  pr..].iii-ly,  and.  it  may  he  almost 
--lid,  el  tiM^ruri:.tr,  need  not  again  ls»  stated.  He  |io>  had  two  musical 
itin  i'tor-,  tli«  i  jiief  of  will  nn,  Si,:n..r  Arditi,  as  tbiironghly  well  versed  in  t lie 
operatic  repertory,  stand-  nearest  of  coiitcinpeirary  orchestral  conductors  to  Sir 
Michael  Costa  :  and  he  ha>  had.  in  Mr.  Angiistus  Harris,  a  stage  manager  who, 
let  no  matter  what  material  !»•  placed  lief.ire  him,  would,  with  his  long  sxperi- 
eiue  and  singular  ability,  make  mole  or  less,  of  «  g.<»1  sltow.  'lliat  there  has 
l-i-ii  n.-t  liing  mw  in  (be  way  of  scenery  and  dreoratton  it  is  iiolbirig  new  to  say. 
Surhistbe  nde,  not  the  CMvption.  ill  tht«s-  01  it -of- ms- ell  o|<ralic  represen- 
tations, the  r.slnee.l  pri.  ci  of  adini-sion  to  which  would  scarcely  admit  ef  extra 
outlay.  lint  for  th..-e  who  rare  al-onl  mmic  of  the  kind  to  which  we  are 
chiefly  acvustoimd  at  th-  Italian  <>]»-Ta,  and  eare  Uttlc  or  nothing  . 
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I'linjjrl-e,   Mr.  M  i|r|i  ...ri  In,  .  rtaii.ly  V  ■»  ;%  li'«er.il  and  ..lore, ,ful  cat'-rcr. 

His   prih'i|i:il    i-tis[*   hu*  .■  ?M'ell   t'-|»-;-i  ll'y  r'*ei  I.   .Ililccof  ;|ie;il.  the  most 

iiMli'fiiti^  iU\  <  -(."  i  :  ii;>  i.v.it.  We  n.it'.-allv  r.-tVr  ti>  Mill!.-.  Tic.jen*.  who  in 
the  mnr-e  of  le,.  than  -iv  ..ei-!;-  ha  ^Mjij-'rri'  J  aiil  «n|'[Kir!i  .1  admirably,  -ncli 
A  variety  of  ehiinct  r*  a1,  it  m-iv  -afc'v  le  aTiri.t -d,  is.  limbr  -itnilar  circum- 
at-inrei,  iihnmt  within*,  pn'r-d-n!.  P.rniiia  I  ll  I'lailo  Wiyi-oi.  lan-rcaM  Itoroia, 
l.roiiora  1/7  Tfn'Mlof  i.  KriM'  O.Wohi,  Norma.  I>»>una  Anna.  Fldetio.  CrmiiteA, 
Aim  iviva  .'/.<■ Xo:tr\.  Srmirauiid  ■.  V.«f<-iitim-.  A_..i'hi  I  D-r  h'rri'thni:\,m\  last, 
ami  grr.it  r»t  i>f  ill.  Medea,  liavc  If  en  sii.Tc<»i..-ly  represented  by  Millie.  Tietjrn* 
within  tin.  hri.f  period  of  lime.  It  is  rare  to  mitt  with  an  iirli-t  .vim  has  x) 
wide  a  repertory  at  command:  still  rarer  to  find  one  cpial  to  the  .i.lrcjnate  nn- 
Iwwlitnont  of  ch.mrtrr  after  rhar.ii  trr.  Sin  h.  nevcrthc !.•»«.  i-  Mdllc.  Ti<tj"i>», 
who*.  1-i.l.lio  ami  M  ,| -a,  i.iii.ih-f'ar-ory  ns  in  r.ior-  thai,  m.e  reaper!  were  th- 
performances  of  the  iiMslrrpirci-.  «'f  Ih-etfc.ivni  ami  <Vm!«iii.  would  of  th -m- 
*elv.i  hav.  hiifli. •)■  1  to  tn.i'.i'  t'ii.  winter  >m»ki  ivitiee  il.le.  lint  take  away 
Milme.  .Si:,i,n  (.../rays  well  pn-pand)  ami  Si.-imr  li«-itoiii  from  the  one.  or 
Mdme.  Sinieo  alone  fro.,,  the  other,  mel  it  ran<!  h-admitted  thU  M  '.lie.  Tirtje,.. 
wn«  hnt  indifT.  rrntly  support  rd. 

The  contralto  part.,  r-j.r.  -/-nt-.l  by  Mil  lev  Tivti-lli  llettiiii  .mil  MdlK  Seah  Si 
— the  lir..t  in.  on.p.iral.lv  th  *  groiti-rarti-t.  altlntn^h  the  last  po,-r;sn  th  ■  voire 
of  r.rheit  quality— have  left  little  to  ,l  -ire.  M.lm  .  Th-'h  II.,  Ininrvrr,  would 
do  wifely  not  ajiin  to  meddle  with  Zerlh.  l.  T>  traa-|«i  e  M»iart'«  music  i* 
■  imply  to  .-|*.il  it. 

The  only  sopn-io  who,  on  .v«-nnt  r.f  rxeeption.it  watt-,  ran  he  placed  side  by 
side  with  Millie.  Tictj-n\  left  for  Moscow  aft  r  the  tir-t  performance  of  th 
M-a-OTl.  We  refer  to  Millie.  lima  ili  Mur-ka.  «!,..-••  exnition  of  the  .minim. .-lint 
dittVnlt  mu-ic  which  Mo/art  has  put  into  the  month  of  the  «/n--<-n  of  Night 
{Die  Zaulxrjlilt)  i,  -i.nethii.^  apart  and  phenoiii  -i.  il.  Mdlle.  S.-,, i  — wln.,e 
I>.-ent  jH-rfoniiiinn".  in  /.((fin  and  the  7V«it  hln.  not  to  .|r-.,V  „f  Zj-rliiu  (Dun 
OioeanRi\  the  traditions  of  whi.  h  mviii  a-  yet  niifainiliar  to  her,  have  pv.  n 
a  plcii-iii.t  varirty  to  th«  ,s,..i— t.s.k  the  pla-e  of  Millie,  di  Mnr^kn.  Imyi 
inUrvnUa,  n%  the  Queen  of  Ni^ht.  ttt'  the  tenor-  little  need  lw  M^iior 
tiardmii.  one  of  the  f  «  n  inainiu^  ina-ter-  of  thr  p'l.ni.ie  Italian  -tyle,  van. 
with  th*  readine—  and  >l.ill  of  a  true  arti-t,  ea-ily  .u<*.:nn.odatr  liiin-elf  to 
lioth  fmi.ll  and  I  ieisna.i  l.lll-i»-  — nit.lr- v  to  i  ;te  a  -io^li  instate  e,  lii>  exrt-lletit 
pirfor.nanee  a>  I'lore-tan  in  rV'Wu,  >:^io.r  lt;-r;ii>i  a*  a  '  ntioty  »r;e.r.' 
read v  at  any  Miier;:e:tev.  wiiefher  an  Ahua.n  a,  OSefon.  or  Kaonl  di  Nannie  mav 
lie  wauling,  i-  invaln-.'-le.    Si^nnf  Knoi'lli  ihi1.  not  pn.ir.e  s  a<  nii^ht  l«e 

desiml  ;  nor  -lunil  l  he  l.y  any  ani'Hint  of  per  u  . in  a.'ain  lie  iudn  I  to  attempt 

Mli'h  a  p-irt  a<  that  of  .lason  in  Mr  Inl,  for  which  he  U  ntlerly  nn.«nit'it.' 
V.ejiially  out  of  hi.  elein  ..:  was  Si^nor  Viijani.  Mr.  live'-  new  tenor,  n.  Don 
Ottavio  (Dm  (HvKinm  .  the  m-.i-ie  of  which  .•fc.ir.i.'t.-r  i-  l.  -yond  hi-  re.o..n-es. 
Ainon.?  the  haritone.s  ami  |.»s>sf«.  nho-.-  name  is  legion,  may  Ik-  -inglol  mit 
.Signor  C.itiv'tii.  who...  f  i  Hity  is  r.-:n  n's  iWe.  and  k'.i  :  wuetti-r  in  ramie  or  in 
srrions  opera.  invari..!.ly  .1  .r<  iniieh  whieh  not  only  extort-  praiw  hnl  pvn. 
ho;.-,      ■  mi  ■.  li.  r  -         I-  ,      S  -i    1.  •.  1...   t.  "i,        I-  i  :  t  I 

fronii  the  Italim  op  Magr,  a  niHV  WIprJilf  ml>-ti:n*e  than  Si-tmr  < '..•o,'ni 
rwld  nntra-ily  >..•  t'onn  ',.  s.^nnr  (VlK^ui  il  l-  u  ither  thr  vohe  DOT  thr  rtjt, 
of  our  peat  K..-i:,h  har.to-.i  ;  hut  Ik  ■■. -.a  to  p  .,-es-  .,H  Mr.  S.,„;|,-y\  versa- 
tility and  very  uracil  i.l'  Mr.  Sintlr.-,  dih^em  ■  un  l  .  r.i  ■  tne ...  I  ron,  ||„. 
nrti-t  who  ran  play  llainl-t  and  I'i.'uo.  and  h.th  with  credit.  ni>  little 
may  rea-o(ahly  expe  ted.  Mio:|..r  An .i..u •  i,  fault  lit  miriu,  ha<  tilled 
some  prineijul  l«a-.«  p  ir.'s,  and  orra-ianally  it  nn.-t  In-  allowed,  in  a  verv  satis- 
factory manner;  r  t'imnpi  la-  rxliihitr.)  hi- in  eustom.it  "  dn1  hiniionr" 
(whitcver,  Sipirtr  Ci  iiiij.i  t.i'<..ii  Ilto  a"  omit,  that  in.o  inraii\  a-  l»r.  I! art..!..  <  r  I,,. 
J3a>li\cn).  ami  other  •  h.tr.n  ',t.. ;  while  Jsipior  T.rjliatiro,  n-  of  oht.  h  ,. 
proved  opal  to  any  t  i-U  a-  ipi- 1  t"  hi...  —  from  that  of  ...  irjnj;  the  pre|».x|e- 
rons  hat  of  Don  lli-aln,  to  that  of  lircaki..:;  ,n«-  his  kn.-i1-  into  Inn  equal 
pi.ax»  tie-  swotd  of  the  chi.alrou.  and  di-interrsti  d  Never*.  Spior  I'.li  has 
ap|N-Rrrd  lei,  fir.pir  it!y  than  l.|i;;ht  h  l.  e  1  a  •  n  ilr-ired.  hut  nliv.iv-  ei.in«  a 
ceitilill  Wei;;ht  to  the  mtrmhlr. 

Two  new  comer-,  Millie.  1  • .  ti  |>..v.l  i  i  |-\,  n.  h'V'm.  .n>  and  Millie.  CiT-.m; 

(an  IrisliMonun  I  Ini    made  fa  r.ilile  if  not  irry  li.  e]>  imp-,  si.in.i — flic  former 

a.  K«.iiM  and  Ma.pi.et.  the  Ult-r  as  AU.o  (AV.ft  Is  1M,M,>.  Il.th  ladic, 
nrre  previously  (.,„,.,  „  ;„   |/1I„]„ni  ^  („n,  ,.rr  _  .,,,,„„ .    al„i  ,„,,.,  miVl.  V1.n 

r.-crntly  sung  at  the  Cry  ..Ml  I'.da.  •  tr.  n  .  ri-.  It  i,  t„  ho;«d  that  of  |,.:„ 
goo.J  may  roine.    We  ;(...  ,.vlly  in  w  int  of  n  w  .ii  v„, 

On  thr  whole,  this  ...nt.r  sr..*,n,  iilU.»iivs  for  many  («nmc  incvitahVt  d.fi- 
cirnci...  ha,  I  n  -nti-1'wt..ry  :  ,m.l  mi  idcrin-  that,  .m  l  r  -he  .  in  •inistairrs, 


no  sneh  entertainnienta  rontd  possihly  !«•  provid-d  rl«rwhrrrt  th«  admirrn 
Italian  oj^ra  have  rea-on  to  he  tliankfnj  to  Mr.  M.iplr*.q  fnr  hUapiritrd  nitrr- 

pri,e  at  t'ovent  (Jjinlm  Theatn'. 

CONCERTS  VARIOUS. 

TtotiistiTox.— A  "  gnind  cotter fl,"  In  aid  of  the  Nifiht  School', 
under  tho  .lirrrtlon  of  Hcrr  Sihr.lxrth.  director  of  lh«  Schnbrn 
Society,  look  plico  at  the  Clarence  Ansembly  ltoorns,  oo  Tuesday,  6th 

n-i 

I'art  I.  (iran  1  T.io.  M^inleUsohn  ;  pianoforte  (Mr.  Henry  Parker.)  violin 
(II.'tt  l.iwlwijt,  and  vinlo'.ieellu  (llerr  Srhufs-rthY  .^nff.  "  The  Va^ahood." 
Molloy  (Mr.  I'raiik  Mna-cy>.  Ca. aliiia,  "  Suit  Immipnr,"  Mmw.|«nte 
(Mdlle.  Ihninm.'lli).  N.lo  lhamdiirte.  Stud..  K  Hat  major,  TrulUcrp  I'.Jarra 
Itrd  ianL,  C.  M.  ttVU  (Miv>  |.n,  v  M,«M.,nns).  Iti-cit.  and  Air  (7,-r/,«r) 
'■  Home  of  my  heart."  Wallace  (Mr.  St.din.in).  Air,  "  O  dolcr  mio  tr-«r." 
I'iu-nti  (Mi-s  Amy  .stranpnays)-  I'art  S«ifi.  "  When  evening"*  twilight,'" 
H.ittmi  (ttie  Standard  Qnnrtrtty  Solo  Violoncrlln.  "  Ave  Maria"  (hr  6Vju»\ 
Sch-aher:  ( llerr  Schuberth).  I)alta<l,  '•The  llird.  were  telling  one  ii-ether:' 
Snurt  (M.ille.  Ihenatielli).  Duet,  "One  Word,-  Nicolai  (Mm  Amy  Strang- 
ii.iv.  and  Mr.  Stedmnn). 

l'.xr.T  II. — tiler,  "  CrahW  aflr  and  y.wlh."  Sterms  (the  Standard 
.Ju.irtcttf.  S<.h)  Violin,  Ada;i»  ('.Kh  Coucrrto\  Spohr ;  l'er]*tiK>  Mobile, 
I'atpittiiii  (Hcrr  taidwig).  S.«ng,  "Tha.ldy  O'Klinn,  Molloy  |)lw  Amy 
Stranswa.-t.  til.-e,  "Integer  Vita',"  Rrining  (the  Standard  Qnartetli. 
So|„  I'iauoforte.  "The  Fain'  Harp,"  llomance.  II.  I'arkrr;  "  Ao  rrvoir." 
liilop  de  Cnurerf  I  Mr.  Henry  Parker,!.  Son-  "  Hie  VUlap-  llUrkwnhh," 
Wei-,  (Mr.  Frank  Masvy.)  Sc-otrh  S..n~"  What's  a'  the  atrrr,  Kimmer  ?* 
(Mdlle  lt..o.ir.e!!ii.  Snug.  "  The  Aneh.rr's  weigh«-d,"  llraham  (Mr.  Stedman\ 
S'l-t  Vio|onre]!a,  "  I'a.ita.ia  on  Knasivn  Air*,'*  Schoberth  (llerr  Srhubrrth). 
Hoinormis  Sing.  -  Over  the  Way."  Tom  Hood  (Mr.  Cut  Trarei>).  tiler, 
"  II unter'j  Farewell."  Mendelsohn  (the  Standard  l^uaitett).  Finale,  "liod 
Save  the  t^neen." 

The  rixtini  «  era  rerr  fall,  and  the  concert  was  a  great  »nccr?s«. 

A  si  MEtious  audience  attended  the  Uanover  Square  It  oin>  on  Wed- 
nesJay  week,  to  wcleorue  Miaa  I'oole,  whn>c  benctit  concert  took  place 
U]xiri  the  occixion.  It  wa*  a  revival  of  pleasant  nietuorie*  to  heir  Mm 
I'oole  on:e  more  eingintr  the  pretty  nun;;  ire  renieniber  m>  well  in 
Wallace'*  Xlaritana.  Very  hearty  applaime  followed  "'Alaa!  thoae 
chiule^"  and  when,  lat-r  in  the  evening.  Mia*  I'.kiIc  aang  "Be  Mire  to 
oil  aa  you  |<tvi  by,"  and  her  favourite  halltd,  •'  The  Cavalier.-  a  moat 
nnaimiiott*  encsre  w».  awarded  to  tho  latter.  It  waa  gi\xn  iu  the  true 
spir.t  of  lull  id  •inging.  Every  wonl  wa«  dialinct,  and  a  dramatic  feel- 
ing waa  imported  which  many  ringera  do  not  understand,  or  are  too 
indolent  to  employ.  We  hope,  that  Mi"  Poole  derirod  as  much  advan- 
tage from  tier  concert  aa  tier  n.eriu,  character,  and  »ervlce«,  warranted 
her  in  expecting. 

Tics  cvottitip;  Mr.  Maplenon  celcbratoa  the  anniversary  of 
Hcethovi'ti'ii  birth  with  a  performance  of  Fidtlio  (Leonora, 
1  Mdlle.  Tictjenn),  at  the  Royal  Italian  Opera. 

At  to-clny'«  Saturday  Popular  Concert  the  programme  (ace 
our  aili'iTtiftomoiita)  ia  wholly  devoted  to  the  music  o(  Beethoven  ; 
and  this,  with  the  exception  of  two  sinjjs  by  Schumann — why 
ititr.xlmeil  on  audi  an  occasion  Heaven  only  know*  !— will  ti) 
eiltnilly  the  nns.' on  the  Monday  Popular  Concert  of  the  19th— 
the  liint  before  Christmaa. 

At  the  twelfth  concert  of  the  Crystal  Palaces,  to-day  (Bert- 
hoven'a  birthday},  the  Beelhovcit  piecea  are  the  overture  to 
I'riimttlicux,  the  Choral  Fantasia,  th i  Variations  on  anOriginal 
'I'hetne  in  ('  minor,  the  Choral  Symphony,  and  a  number  of  vocal 
piexv.-t,  inclitiliitg  the  "  Canon  to  Alilcliel."  'Hie  pianist  ia  Milme. 
Araln'ila  Civldard  ;  the  principal  »inep.TS  are  Alias  Arabella 
Smytlie.  Mr.  Vernon  Ui^by,  ami  Heir  Stockhau.itm. 


('obi:ro.  —Th.!  prelude  to  Herr  A.  Lan^ert's  opera  of  Dornrdtthe* 
(the  Slrtjiiiit;  llenuty)  hu  been  •ueceisfully  produced  at  the  Court 
Theatre.    The  opera  itself  ia  in  reheartal  at  another  and  larger  theatre. 

Couoone.-  Scino-  of  the  Tonklinntterverein  ;— Sonata  for  Piano  and 
Vi-dio.  lb  iter;  Violin  Sonata,  Handel;  and  Duet  for  two  Piano*. Kheia- 
tHTger.— Ft nl  Subsiriplion  Concert  of  Uio  Philharmoiiie  Socirty.— 
Overture  to  Der  Fieitkutz,  Weber;  «ong>  (Herr  Pelxsr) ;  "Ueaang- 
j  »  .-ne,"  Sjiohr  (llerr  von  KDnigaliiw);  Eighth  Symphony,  in  K  major, 
llexthoven. — Thlnl  <iur*mikh  Concert:  —  Overture  to  AivKrtom, 
C'iiembini;  Aria  from  7>te  Zauberflitr,  Mozart;  Kantaaia,  C  major.  Op. 
1.".,  Schubert- Li'xl;  Air  from  Euryantht.  Weber;  two  Sacred  Choral 
Song*.  K.  UUIer;  Symphony  in  I)  minor,  Schumann;  and  fault  rroci 
/.orrtry,  Mcndelasohu. 
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ORC.AN  NEWS. 
The  organ  of  the  parish  church  of  Reigale,  8urrey.  built  by  Mr.  J.  W. 
Walker,  London,  in  18«8.  haa  been  reconducted  and  •>>•  the 

eatne.  6rm.  under  the  direction  and  auperintcndenc.  of  Mr.  '1  hnrmm 
the  wg»ni««.    The  instrument  ronsM.  of  three  complete  nvirra.li  an  I 


Quit  Ountir,  CC  to  r. 


*<><«W.  Piptt.  TtH.  I 

I.  Open  Diamine,  metal  . .  44  •  ! 
9.  U->rn    Uiatiaaon  (Mar) 

moral  M  » 

».  WaM  riut».  Treble  (new) 

ant  fttupped  Bass     . .  44  *  toe*. 

4.  Principal  *4  4 

I.  Harmonic  Mate,  Tenor  C 

(an)  41  4  Urn*. 


ATayw. 

4.  Flftemtll 
T.  Seaqulnltena,  III  ranks  HJ 
a.  Trumpet  .  44 

».  Clarion  (new)  .. 


Ft  I. 
3 

« 


1.  Dnnhla  Diapason  . .  14 
1.  Open  Wapaann  ..  ..44 
a.  8lnn*<l  IK.  paeon       . .  44 

4.  Prtnclp.1  »4 

4.  rlfWctilrj  44 

t.  Mlxttre.  lit  ranks  <aa«)  141 


Swau.  Oaosa,  CC  to  r. 


Trnmpet 
a.  Horn 
a.  Oboe  (new) 
I*.  " 


 (new)      ..  41 

1.  Dwlclana.  Tenor  C  ™i- 

noed  by  LteMleh  (Intact)  41 
I.  t.krhlkr,  0«.la«i(it»w)  ..  44 
4.  Oemah  mlnew)  ..  . .  *• 
I.  Flute,  Tenor  V  ..  ..41 


It  lone 
» 

a  toe*. 

« 

3 


Oaoaa.  CC  to  r. 

a  *.  Piccolo  ,V») 

1.  Cremona.  Tenor 

I 

a  tone. 
4 

4  lone.  I 


HI 


.  st  a 

.  in  * 

.  41  i 


41  J 

r- 

.  42     i  tone. 

an 


PaotL  0*31*,  CCC  TO  F. 
1.  Open  IManavw,  wont  


_>oa.T  *ror*,  Ac. 
Cmplrrt. 
I   Swell  te  Ureal, 
a.  Seed  to  Chnlr. 

3.  Oreat  In  Pe.lals. 

4.  Swell  to  Pedala. 
•  Chair  to  r  ■ 


Oreat 
S«ell 


Frrt. 
14 

It  l« 


rk'wvvnr. 

. ,  «  tiopt  S»l  r'rea- 

. .  4    *.  W*  - 

••  J  »«  3*l  » 
..In  •»  .. 

.  ,  4  a 


14T4 


ill  to  to 


The  organ,  which  formerly  itood  in  a  gallery  at  the  we,t  end  of  the 
church,  U  now  place,  in  (he  north  aide  of  the  «h«n«rl:  the  Op-,, 
Diai-aeon  in  front  of  the  can  bein*  diapered.  The  Choir  organ  1- 
■n.frrlv  near  with  the  exception  of  two  atop*,  removed  from  the  nl.l 
o ga winch foCer  v  consist^  of  Great  end  Swell  only  (two  man,.,!-,. 
The  oV*i ml  Swell  organ  was  of  the  Tenoe  C  range ;  but  Km  now  Ik-  n 
ext"n,IMtoCC.thefullcow,r«...n.l  likewi-e  enlarged  by  the  add,, 
tion  of  three  slope.  Many  other  improvements  ol  importance  am 
«lHty.  including  new  Coupler,  of  modem  con-truc  on  Co..  ,«  .t.on 
Pedal,  to  Swell.  Ac,  combine  to  make  the  roault  of  the  alterations  ami 
additions  moet  Mtufactory. 

Svnop>U  of  an  organ  built  by  Me~r*.  Schley  <  Ingram,  nf  tl'.r  Cam<le„ 
<>rK\n  rVtorr.  l,H,don.  N.W.,  f..r  Itrlprave  li™.l  I'lornl..  l-r-puv.  ""' 
.win  assists"  «f  t».  manuals;  r*u,,s~  of  Mb.  tV  |.>  r.  ...,.  ,„ »l  .1 

^e  pnbl  .*  *  tw-  t»l.  half  evieve, ,  .TC       I    W        e    ». tl, 

raidiaHnjf  and  rom-ave  i«mU1  boards  6  eom^ilM,  i^Uk  .»  n„  tin 

I  and  pedal  oripin  ami  2  a>rt  i»|C  on  thow-  «f  tlw  «« 


Oaait  Oaoa*. 
Plan 


4.  Terelflh,  celal   

T.  nute  lUinvtDie.  ,n«-,»l 

n.  t'if»renl|i,  rnel»l  

».  rvaquiallem.  ni- lal 
to.  Truinprl,  naeUI  


I,  Open  Dbpaann, 

,.  I>»lrl«na   •  •  ■  •  •  •  ■  ■ 

».  eiopl^il  IMa|»ioo  aiwl  I  larabtlla, 

W'H*t  -   « 

4.  Prtnetpal.  melai    ** 

Bwai  v  Oaa»«. 

ii    Tk.u.m<mna  ami  »4      |«.  Pl«a>ntn  Ha'fBnole, 

13.  Ueblleh  <)**«•,  and  aetal  M  «•  [_w*'»'!",1m''•1 
It.  (UUIonal,  melal    *♦     •••  Oo0*'  ,n"*' 

II.  (i«iiiahTro,  maul   *• 

I'.naL  Oaoix. 
«9  Grand  Opte  DUpaaoa  30  |  Jl 


Pipaa. 

...  M! 
!•>! 


.  in 
l«« 

4'. 
4* 


Ml 


Cirral  lo  Pnljla. 

The  orcan  w«  opened  Terr  ,acre*ful1y  by  Mr.  F.  N.  U.hr  »f  Hynjenll. 

»o 't  hur^v  the  24th  lilt    Mr.  I-ohr  ,-rf,*n«l  u        I        fn»«  w."rks 

Haodrt W .  bL-S i  *V.  both  hi  pU,inS  and  the  i».tnune,.l  pt.nK 
prat 


PROVINCIAI* 

M.iNCiir^Trn. — The  f;M,ir,/wrt  inform,  ua  that 

"  A  pnpit  of  M».lv„c  ll..d,r,dortr.  Mia*  M.vrgaretaalloway,  made  her 
fir.t  ;»|.L«n^nrc  with  a  ^r.o-l.il  prc«enre,  unalT.--ie.l  bearing,  mm- 
ciei.t  enfit-  n  -r  t..  do  jri.licr  to  th"  muaic.  ami  »  "rerl  roico .  Mi«« 
liall.iway '«  n»y  l»;  cnnai.tcro.1  |>  rrfcrtly  »u.:co«ful.  Her  ahare  ol 
the  niua'ic  wa»  1ml  »irnll,  \>ut,  a<  it  waa  carefully  and  conacicntiotn } 
»ung,  wo  hope  to  hear  her  again." 

HenEt.-ilr<ir*TrAP.— A  eorwpondent  write.  a«  follows  :— 

"  Tim  l-irKe  hall  waa  filb  .l  to  overflovring  on  the  'Jth  inat ,  when  a 
eoiirrrt  wan  riven  bv  Mr.  W.  A.  .1.  Par,onr.  The  f..llowinR  well-known 
vrx-ali.ta  apia^arrd  :'  MUI-h.  Clua  Snt  -r,  Kmily  Wither*  and  fcylea, 
Me^rn.  M..i.l.-n  S:,.ith  .and  C.  .1.  Uiaheoden.  The  last  named  gentle- 
man waa  appLimlcd  In  a  moat  etithuaiastic  m>.niier  after  hia  .InginR  bt 
Mar«illai-c.  Mr.  lUahcn.ien  wa.  horn  in  the  town,  and  his  fn*ivd« 
were  of  conr**  *Ud  to  ace  and  hear  hitn.  Mo.ar,  Montern  Smith  and 
It  .h-n-len  >l»o  «nB  a  n,w  dnet  by  11.  Smart,  '  The  Wood  and  the 
Waw.-    Tho  concl  t  waa  a  .ucc<*<." 

Drt.i.r.v.— Tin-  liirmhujhom  Dnil^  GotrU*  notice,  an  amateur  concert 
in  ai.t  of  i  he  fund,  „f  the  lUpced  Scho.l.  »"d  «pecWly  n»me^  ona 
of  the  -  feature,  of  the  evening."  a  aon*  (MH.) .with  tluto  oW/.jJJ. to. 
•■  S  !«g  awav,  v-  jovona  bird..-  the  word,  from  "  Waywde  Warller,  by 
E.  Cap-nv  It  was  aung  by  M".  Uoume,  ilr.  Kickarda  playing  tho 
Hutc  |art. 

KiMMirnoR—  We  read  in  tho  E-IMurgh  Rrvie*  as  follows:— 

••  lV..fe»-or  (Vakelev  n-'iimed  his  of>cn  leetnres  to  students  and  other 
contkmen  taking  inter.-.!  m  the  subj-et.  on  the  9th  mat.  at  his  clas^ 
room.  The  theme  waa  vocal  mn-ie  considered  theoretically,  an.l  waa 
illuali-.t  -.1  bv  experiment-.  Tne  15th  in.t.  wa.  announced  a,  tlio  date 
of  tho  neat  orga-i  recital,  ami  the  2lst_as  that  of  the  next  lecture,  when 
tho  earns  a  ibject  will  be  trotted  practically." 

Sausm-nv.— We  tako  tho  eubjoined  from  a  local  paper  of  influence 
and  circulation  :-- 

"  llv  Saru-n  Choral  Soviet  v  gave  a  mivellaneoua  concert  on  T.ieaday 
evei.iue,  n-.der  the  eo-Mliic(or'.hip  of  Mr.  C.  .1.  Itoid.  The  rocalnt  waa 
Madam-  Tjllwt-t  hen-r,  who>e  p-rroruiance  gave  erery  satisfaction  to 
the  audience.  Mr.  II.  lilagrove  played  a  violin  nolo  from  one  o^  »l»»T* 
eoncert.es.  in  hi.  u-ual  brilliant  .lyle,  and  Mr.  Alexander  Rowland 
delighted  the  eom(«nv  with  his  ma-lerty  execution  upon  the  double 
U,*.  M.-.r-.  C.  .).  U'ead  and  .1.  Whitehead  Siniih  acted  the  part  of 
fir.t-r»te  p  rform.r.  ii(»n  the  pianoforte.  The  selection  wa.  partie.u- 
Urle  hai'i  v  Jl-i.d. ■l-«h:;"a  overture  to  S-M  and  Slranfftr,  and  hi. 
Mr  In  tl,"*  unlini-hed  orra,  /.-.rr/^y,  am  works  which  any  audience 
,ni-ht  lm  charmed  lo  hear,  and  anv  orchestra  ba  proud  to  render. 
Ueuthoveif,  f.V.nro/  /art/.j»t"a  waa  an  en.ua!  treat  both  to  listeners  and 
perlormera;  and  no",  tiro  least  in  a  scri.-,  of  pieces  in  every  way  worthy  to 
be  railed  work,  of  art.  .mist  be  accounted  Mr.  C.  J .  R cad  a  o w n  'on " 
butio  ,  to  tSr.  prog  amme-a  •  t^oncerl  Overture  of  great  b«ut)  and 
»N,red  for  the  oreh-elra  in  a  most  musician  like  manner.  1 
did  their  work  well,  rvnecting  oredit  on  their  own  ddigcnce  ana  tneir 
conductor's  leadership.    Tho  orche.tra  was  first  rate." 

l.KM-o.- .-11,-rrU.  Wagner'a  JhUtnhgtr  wa.  produced  here  for  the 
IW  time  or.  the  iWh  in-i. 

Ti.r.  if  m.  .--llerr  M  Wagner'*  has        mloeed  here 

Some.  d.-er,l-  it  a,  a  grC .t  s.ieceas.  Others  do  no  not  aoe  it  »l  exactly 
the  aame  light. 

,AN>axxv«vaxvvvxxa\VNxaxvxx%%\v^avvxxN>xxN%%s.Ns.v%s.^wV 

J  Sl.irS  01'"  TITK  PEN.  \ 


jA  ,,U  rl.e  < t-Jlia at  men. 
Slamb  Itrast  rrnoweed  fnr  ueBpa  of  the  |»-.>"? 

1.1'elv  ha-  M  ril.Med  mi-tak.  -  'I  l.l,lil"p.HS 
Th.  il  iveeklv  e...Ti-1'ti.iri  i-  reallv  hum'oilo? 
re  Mi.li.i'  l  It.dl'e.  |U-».-,li.  t,  Mei,.l.-b>»lm. 
•' Jip-  u(  lire  pru"  ban-  by  multitude-  «niwn  ; 
/''.'rr.Sl.  /'.in/.  AVy'.iA,  "  ll.iith..l.'.m-K." 
dl  'm.m-  Hie  -lip-,  of  wlii.-l.  then-  are  n..t  a  few. 
limievv  ,-eriU--  we  Ivue  had  t>y  the  .-tihtv; 

,,«al  |tvr..n.  and  Sleme.  ami  l"»>  Muorr. 
-  „,.„•  ..ft  mad.'  bv  M  e  aulay. 


V, 


.V| 
An- 
f.v 
I 


llelnri-  ll  "-h|.- 
llul  the-."  latter -d  .V  "  -lip-    an-  th..-e  of  fnen.  - 
Call  it  tHjdhig.  nid-i«Hldiug.  whatever  vou  will, 
]\..r  <le.a  •    '    *  ba-  a  slippery  <pidl. 
Alhciutum  Club,  Dk.  \i. 


Qirr. 
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OIK  COXTKMI'OKARIES. 
Mommy  1'in  i.ak  ('.ixcnti>. 
Writing  about  thrsc  conw-rtn.  the  Parly  .Wit*  aiyn  : — 

"No  iim-.ir.il  cvnil  nf  the  year  i-  ImAed  for  with  greater  .in-l  wider  iiitcrv.t 
than  tin-  r<--unifiti..ii  of  th— -  r\.  .11.  i.l  ...:.> at  whi.  h  tin-  higW  rkv«  of 
rli.ni.l--r  inti-ie  i-  In  In-  beard  executed  l.v  the  gro.itr»t  avail  ibr  .irtt-!-  nl  llir 

a,,,;  ..  1  I  !,.  I..  ,  ,     |.-„  1  ,  _       :   !    i  ■■     e''li      I  fir 

(ion  tli.it  mii  only  .iri-e  trom  u  ml  l-o  e  •    i . i : i - ; .  in  it-  |.i:r.-t  ,v[  t.  fri  t- from 

nil  nicrrtrinou-  nKr.ii-li.jii-..  I  I:,-  -trill"  ilMnriof-  and  quintet-,  til-  pianoforte 
•otiat.i-,  duet-,  illi'l  trios  .ui.l  t  hi-  i  I  ..tl.il-.-r  -,mg.  «!'  I  lie  jrr.it  in.i-t.  r-,  milt. ill 
11*  collie  t!|.-ni;llt  ,11. , I  -,-lltilllfll!-,  .,11.1  t'vircc  it-  inltill  illt  ami  Itouer,  :l>  tlloir 
grander  couqto-itior.-  flawed  fi.r  largo  i  nhil.  I  •  of  >  vet  utatit-  ;  itnil  tin-  grim- 
ing k>»  for  ivlinr  iiniv  !«■  r.ill.-l  ,i  i:i,r  ti>-  tiin-i.  .mi, Mr-  tin  g,-n.-r:il  |>nl>li>  i-  ,i 

»ign  or  healthy  la«tc.  ill  W  rit  t.-Uie  n-lltl.l-t  to  other  munio-tatiou- ill  nil  «>J. JHi-itr- 


M.,|,..  i:i.  Ai  i  ..nt. 

The  Atkwum  of  IW-.  l'i  »p-ik-  a-  follows  of  the  recent  appearance 
of  the  great,..*!  of  all  en  ,tral;.j  -ing-r-  :  — 

"lli.iint  owing  tothow..i'tln»Uhe  i rWnV.iii c.mtr.ilf*  Madame  AiUi.i  relnnm 
to  h.-r  prof,— tonal c  v-.-.-r.  After  It.  r  ni.irri  age  with  tin-  late  fount  I'..|«li,  »!tc 
lived  for  <iniif  year,  in  l'.in-  in  priiatc,  r  fu-iug  the  nuint  tempting  offers  to 
sing  again  in  po'dic.  At  tli fiito-nl  ».  ■ ,  i  of  her  c.ira.  .t  friend.  Itossini. 
she  con-en!, v,  to  sp;" ii  .l.  i--.-  i.t<-. I  Mn-bu-i-  1'alti        Miirimi-*  da 

f.niN  ..  tlir  itn.  t  'iji.i.  e-t  II  no,"  fro-n  tbe  Slitmt  .Wiivr.  wis  given  r.y  the 
tvto    irh-t-  with  ;i  i-'.f. .  t,..ii  i-t"  ..  i.l  -t.!i-  nin.fi  tlirilli.l  liie  vt-t 

fi-«i-ui!.l.T^»-  in  tli  —  rli'ir,  U,  Hint  evintei  Hit-  ii'iierat.Ie  AtiU-r  to  -ll-i  tear-. 
'I  In-  gentleman  who  bmight  I'  nil  tin-  w  id  ov  of  —  itii  the  ]m •[  rir t nry  right  ill 
Mm  H'fe  S;l.nu')tr,  with  the  new  al  its  p.rfimnarwe  ill  viirioun  count ni-. 
either  ill  ibi-nlrea  or  in  concert -rue  ins,  with  "t-  without  tin-  n-ijiiuct  of  w-cul  ,r 
MuMr.  iinltu-.il  Madame  AlUini  tube  tin-  contralto  of  lii-  truv.  i.ing  !rrm/r.  It 
n.i*  on  tlin  tir  t  r\.-;  ut  i.ui  ,-f  III-  M.tH^  .it  t'i.-  Iljlun  t  IpriMliouv-  in  1'iri*.  r-n 
tin-  '.'-111   of  l-.l.iinn,  itiir  llf  ..|  iriliil  -,..|V  lia.l  1..-.U  »,I.lr>l  to  lo 

uti.wigr  h.iinl.,  th.it  M.i.lim..  Alliotii  re-.i]v|K-.irt-il.  I'.ut  f  -r  li-  r  -i:iging  ,.f  the 
iiit<-l  |.il,i:<-'l  >"l  ..  !'k-  •  <l  >  il  it.ir--,'  t'i.-  1 1,  i  t -irni  uir  •  w  in. I  lnin-  Ihi-ii  a 
fuiliirr.  Ma.)  .:r,i;  Kniii--.  (In-  xopnitio,  h  .i  g  •••\  1n-.11iri.111,  I  .lit  tin-  ti"t  a 
MiLi|..itl..tic  ,irt hi;  ninl  Signori  Nicolini  and  Aguoi,  the  tenor  nu.1  hi-.-,  i-.ii:g 
very  i.n.littVr.  i.tly,  w-lnl-t  livid  in.. I  .  !i- u  ti-  wrr  v.-rv  tinl.  lint  the  H„-»iiii,iii 
in  r.iin  wn»  -tr.Mig  i;i  I'.ni-,  nn  l  tV  M.i-m  wa-  titiaui-i.ilh;  i»  sikrM  fur  the 
iinc-toi.  wlm  triuj-i'i  :-i.-  l  !n«  fi"!:t  ..f  rr|.n  -.  ut.itii.il  in  tlii-  r-.nntrv  to  opera- 
hoiw  ihr.-i -tor-.  It  i-  -.iM  !j  think  l  i  I  n.  ^.il.-nin  M'rvue  -honl.l  he  thiw 
pi.  fii  irly  1 1 ii  i.i .  1  to  .irr,  nn- •  'J  I  ].-.  :  .inline  in  St.  .1  ln-e-'.  Hall,  on  the 
"tli  ii.-t.  i-\lnh.t  1  .i  fti.-i;,-  ni.N'm-  —the  M.-1-*  in  tlie  tiri.1  p:irt.  nmi  a 
itii>ci-l!ain->ti-  f--'.vi  t  imi  in  tli--  n-. .  n  I  mi  ?i-m  ;  tic  "Ave  Muria  nf  t'lii-nibmi 
I.  i'.g  f-.ll.mej  l  v  •  M>  I'll  Ity  l.ii  e  '  of  Hi  In  ].,  nnl  the  -i-heli,.-  wimling  up 
with  tlie  i:li:ii:,t  I1..I11  I-Lti-ca  .l/nrf/',.,..  ,s„,r|,  |1,|.  Mr,--,  with  Mn.hone 
AlU.iii'-  n  t.i in  thri-.-in,  mijV  l.,,',c  -Ml'ii  .-.l  to  ti\  tin-  nttrnliou  of  a  b.n.l.m 

I     I  -  I ,  ,1 1     II.  i  I    II       i-i    I  |,    ,-    -III'    .  M  e    -  I,.!  -  ..•    f,.-    '•'  '  -  : 

.»lp.nio  -t  y  t  lu.iiil  in  tliT—  oi.triln.  n<  it  inchi .hit  Miil'.r.  'l  ie! jena  ntnl  M  nhrre 
All  -mi,  Mr.  Sim.  I!i-cve«  aiM  II.  rr  Xor-IMoni  (tenor  ),  nml  Sigiior  Kali  (,Imm|. 
M.-I.1.-.H.I-  Alhonl.  who,  Wfore  elie  h-ft  tin-  etngi-,  -.  nig  --..]. rii,o  ,i- ii , -II  .is  <-,,n- 
tltttto  p.irt-.  mmuicil  h'-r  n.itnr.il  |atrtitilM  in  like  Mi  -.  r.-igning,  h-iwe\er, 
the  Ml  !*ii!iit -.i-ii  '  I..  Millie.  Twtjiu-.  "I  In- i„i,  ,•  ,.f  .\|.»,t:nn,  Allioni  i-.innot 
1m-  i.N|»-,t,-,l  l„  i,!,ii,i  I'u-  ii.  I,.  M-iK.i' m-,  i,i,l  >,i„p  iiln-ii,  !rmh.-f  whh-h  it 
p.i-M  -  e.i  v,  In  n  al,.-  In  t  t.  pp.l  on  tint  fount'  tJnnlni  L.ir  l-.  in  1"I7.  at 
the  hMWfJKnUkn  of  the  Koval  ItaHuM  (l)cr.i,  nn  Ar-a.  e  h  Si  mfrimbit ;  -ti.iin 
..n  tin-  high  not«  >  fur  -,ji,  n  ,  inu-k-  hna  all'nieil  lln1  ,,in  e  lu-»  i..i:-i  ,|in,lity  ..I  lit,- 
lower  oniij  Init  Mm  mi  t.'.i-t.  nl«  .y.  an  arti-t.  M  i.l  mi.-  AIImiu  ia  -till  the 
n'liiH  il  t-M-nipliti  -ilioii  nl  the  gri'.i!  ninl  p-,ir,,  llili.lll  ln,..|  of  vonili/ ilinn. 
In  tt.e  ■  I  lei.*  the  eiithii-ia-ni  of  her  h.  arrii  w.ia  nt  ill  ln  ighl.     If  tin- 

latl>  |>r»|>m-i  to  .-oiitiuue  lirr  r.-.r  ■  r.  -li-  ..ill  I.  right  «,-!,  

 c,  

MT  SIC    AT  VIENNA. 

(Fio,n  n  Crropmrlinl.) 
Herr  Jilruin  Struma  li.vi  i-ninploii.it  ami  n-nt  nn  In  tho  iiunige- 
iiierit  uf  tho  Thcah  r  an  il  r  Wn  n  tin-  tlurl  niol  l».«t  aot  of  In- 
conih:  open,  which  ho  ha.  finally  ■  li  i-tein.l  /'tj..r-i<r-i.  —  'fin-  iiifiiilw-r* 
of  th«  iiri-hi..tri  al  tho  Impel  iilDp-.Tiliotisc  wrr,.-  latnly  thmwn  intn 
a  state  of  intenti:  exuitiMiioiit  l.y  mimclliin^  which  nocurred  on- 
creniiig  during  the  pcrtorrnanco.  The  0|>era  »vaa  llerr  vim  l-'lotuwr'a 
Mittlha.  with  which  the  m-ink-rii  of  the  orchealra  were  all  thoroughly 
acijnainlcil,  n-eing  tint  it  hn  Unn  a  stock  0|»-in  lor  more  than  twenty 
yi-am.  The  gentlemen,  who  only  a  f.  w  it  iy-  prev  imi-ly  hail  1-oeii 
informed  that  tlicy  ivero  tho  Ih-.i  inini-il  ln>-ly  nl  tiui»ioiini  in  Kurnp,., 
played  away  with  their  iimi.i1  prv.  i-imi  ii|i  to  tlie  pooago  in  Uio  Imirth 
ael,  w  in  re  tir.  i ,  pr,--i  nt.ilii  e  id  the  h.-n  ino,  Millie.  \nn  lUUliiiaky, 
intni-hi,  <-.l  I'r.  i  h  -  \  in  ili  .lt'.  \V lien  o.miiui.  le  ing  the  third  vnriati  nt, 
alio  wa ii  unlucky  eimugli.  owing  |.rnhih|y  to  a  umtiieiiUry  failure  uf 
iiienn.ry,  to  »kip  a  eouplo  otihuti  n  har>.  and  an-lrig  lornrthing  with 

•  Uow  about  th>  SuUt  Maltr  t— |Ku  ] 


which  theorcheatrai  acoompaniment  did  not,  of  courae,  oorreapoDd,  no 
am»ll  amcunt  of  ronfuaion  waa  the  roMilt ;  tlie  niembeni  of  the  otctiea- 
tn  looked  at  ihc  conductor,  aimI  the  eonductor  looked  at  the  young 
lady  on  the  »Uge,  who  at  U»t  determined  to  recommence  the  varalion. 
On  reaching  the  aimu  place,  however,  ahe  tu  nnfortunaUi  enoogti 
again  to  commit  the  game  fault.  Ajf»ln  did  discord  reign  betwe 
vocalitt  and  the  orchewtr*.  One  portion  of  the  audience  begi 
and  another  applauding  ironically.  Tho  gentlemen  of  the  orcheatn 
had  performed  their  part  with  their  regular  correctnesa,  and  when, 
therefore,  the  j  oung  laily,  hv  a  aignifleant  genture,  gare  the  audience  to 
uiiiler.Uiid  that  the  miklako  wa<  not  to  be  laid  to  her  bat 
to  the  orche*tra.  tlin  fermentation  in  the  hoaoma  of  the  *arioo« 
aernmpliahed  iintrumeiitali»t«,  coilslituting  that  famous  boaiy,  ro*»  to 
lev.  r  pitch.  Out  nf  respect  for  the  |«hli.-,  they  went  on  with  the  ptr- 
InrniaiK-e,  a-  though  nothing  had  occurred,  biit  in  a  statement  of  the 
ci>e  drtwn  up  by  the  r-ondti  lor,  IJerr  1 1 ellmenlterger,  and  Inr  him  pre- 
M-i.ted  to  Iho  pro|>cr  authorities  they  Kiy  that  they  feel  wounded  in 
their  pnifejuioiial  honour,  and  Riant  protest  against  this  attempt  of 
Mdlle.  Kal«tin«ky  to  make  them  bear  the  reaponribility  of  a  fault  ahe 
committed. — A  ahort  time  ago,  »«  announced  in  the  Mtatral  World,  Herr 
I'rin  h  hide  adieu  to  the  lmnerU10perahf>u«e,  where  he  had  so  long  acted 
\i  conductor,  and  was  transferred  to  tho  Uurghiheatei.  At  thin  establish- 
ment, the  band  had  been  anything  but  satisfactory  or  becoming  an  Im- 
perial Theatre.  Herr  rrocii  was  to  reorganize  it.  Itat,  when  he  set 
alout  bin  lank,  the  management  rofuaed  to  agree  to  hi»  plans,  which 
thev  i-haracteri/cd  aa  extravagant.  The  eonaeqaence  wa*  that 
t'roch  at  once  retired,  and  Lit  |ilaco  ia  now  tilled  by  llerr  Durat. 


by  Uie 


MDLLE.  NlL^soN  IN  AMERICA. 
Nilswu's  l«t  concert  in  Boston  was  thus 
Hrprtu  :— 

"  It  w.ia  her  thirty  liflh  cmrert  in  Atnerici.  and  pireiacly  two  i 
the  |»  rh«l  on  which  .-die  gave  her  lirr-t.  She  «i,  n.  ver  in  better  mice  than  ea 
Salurtlny.  mid  i-nug,  we  need  ncan^ly  add.  in  tlie  most  raiiahing  niaiioer.  In 
'  \a  t  the  bright  vmphiui,'  »he  had  a  trumpet  Mili'/alo  by  Mr-  Uilmnrr.  The 
jx-rfonnanoa  excited  tumultuous  applause.  She  .-ulmet]neiitly  aiutg  *  Hocor, 
sweet  hotne,'  in  a  ntyh'  that  fairly  e:i],tirnted  .ill  rain.  Of  course,  in  eacbesxe 
►he  win  recalled,  and  aang  a  second  time.  She  was  a^i-ted  by  Jlw  fary, 
ISrigiMili,  Vicuxteropi,  Verger,  and  u  grmod  orchestra.  Ndsson  a  concert,  m 
|t,.-li«i  (w-e  believe  eight  in  numlterl  have  figured  up  a  total  of  about  &>.(X"0 
doU. — nn  average  of  over  7.000  dots.  At  one  the  receipt*  were  nearly  S.D00 
doU.  ih«  public  haie  enjoyed  a  aerien  of  entertalnuiciitu  tliat  hare  given 
grrar  d*light,  and  whirh  will  long  1*  ]>leas.intly  remeinben-t.  To  Mr.  Stra- 
al«,  under  vs»t  indehteitne-e.  lie  is  alway»  doing  rleier  tbiriga, 
ill  will  allow 


k 

and  t  hi 


1  which 

>»t  indeliteilne--e, 

U  the  clevereal  euterpnse  so  far." 

Mdlle.  Nilaaon  subse<|Uently  appeared  in  the  iltuiah  at  New  York— 
the  ftr»t  oratorio  amoog  our  coosina — and  was  Uius  criticised  by  the 

AVir  York  Tinv* : — ■ 

'*  She  n'neweil  the  delightful  impn-aaion  which  a  »e]ierb  voice,  mauaged 
with  mi  art  well  fitted  to  di-pl.iy  it  to  the  broaden!  advantage,  baa  on  no  ink 
ix.i-ioii  nince  the  artiatV  enrlict  appearance  here  Oiiled  to  make.  The  m,*t 
Nil,-r.ing  hit.  ipnttilioii  of  the  work  given  for  inanv  rrnrs,  ran.«ed  the  roi»rrl 
M  he  worthy  of  lum-iuil  coiiiniendation.  We  .unit  t|«l-d,  indeed,  little  lea-. 
We  num.!  do  Miv  NiUmn'-  .hare  ,.f  the  cxet  nticu  of  llaodrlV  manterjiice 
fuller  jit-ti.v  than  by  m.mling  that  it  »»<  cHi-«  live  in  the  highest  degree. 
Without  pau-ing  at  pre>eut  t>t  view  the  subject-mutter  of  the  eompo-itiou,  ',r 
it  -  graiul  unv-ii.il  tn-atinent,  we  may  rxivn-**  the  ojtinion  that  we  by  no  nw-an* 
roiin  ide  w  -th  the  U  lh-f  of  ultra-llaii-.hliaii-,  to  w  hoin  an  untra-iitHwial  reading 
ot  tie-  wire  in  -.ii  rilege.  Th.  n-  nil  lie  no  ohjet  t  more  denerving  of  being  kr|it 
in  -igltt  titan  iIm'  eiidimniriit  of  t lie  word*  and  of  their  illu-trative  »oundji  with 
tln  ir  iwt.t  complete  ►ignincancc ;  and  ll.i-  Ining  atained  by  mean-  legitimate, 
the  voh-e.  of  the  ]«st  w  ill  scarcely  be  nniurpnin  eiwwigh  to  overj.mer  the 
louder  t-iwudn  uf  timely  gnitilude  and  prai-e.  Mi«a  SiU-wi  n  frequent  ilwv- 
g.inl  of  the  pnetH-rilied  Irmyo  in  passage*  of  the  .VeaaiaA,  ami  iH-ca-ioual  tran-- 
|e.-ili-tii  ol  an  a,i-ent  w  ill  not  ea-ilv  i->t-a|te  tbe  eeu-ure  pf  the  liph"hlers  of  pre- 
e,  ili-iit,  although  the  liit  ii-e  obtain-,  a-  it  tli, I  |a--t  evening,  the  nanetion  of  a 
th, .iivaii. I  henrvrs.  I  he  freedom  and  appreciahh-  U  anty  of  her  readings  ™«i- 
tra-ted  -loiiigly  with  tlw  no  h-i.n  artiitie,  hut  certainly  more  formal  ►inging  °f 
Iter  a--n<  iati-.  The  recitative-  were  declaimed  with  the  power  and  clewmesn 
math-  familiar  in  nocuhir  miwe,  and  tbe  aim  were  executed  with  a  great  parity 
ef  M.i,-e  .iihI  faciUty  of  voraliiatmn.  The  aria  couimenting  with  •Ksjoioe 
gn-atly.'  and  -ilioniniiug  in  llorid  pavagm,  was  giicn  in  a  fauhle-d  manlier.  Use 
niiwenrviugr.xM'  with  which  tin.'  lady  »hi>wn  the  Mipplcnoa  of  her  organ  being 
r-|-- iiill,  ]■ n.n. in,  nt.  The  aria,  "llow  U  aiitifnl  arc  the  fevt,' wan  uuig  with 
rxipii-itc  .-■eiitimi'iit.  though  in  th-'  hn»t  bar-  the  singer  took  hreatli  twi-e  or 
lltri.  e  ut  |Miii,t  -  vvheir  it  wa-  at  lea-t  iii.'N|*'dient  tntjo  -o.  (in  the  other  hand, 
the  grand  jur  of  the  oratorio,  '  I  know  that  my  K<-deemi-r  lireth,'  had  an  utter- 
ance a.-  nearly  -nited  to  it>  m  use  a-  can  he  h'uped  for  il,  uud  the  strength  and 
variety  of  the  colour  l»»towcd  ui«a  it  i 
a  repeat." 
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"  DIE  WACHT  AM  RHEIN." 

For  two  days  Berlin  has  bwi  suffering  from  a  violent  attack  nf  Carl  Wilhclm 
An  tbe  brain.  Passing  by  the  Hotel  da  Nord  on  Friday  evening,  I  was  suqirise-.l 
to  fin  J  the  broad  expand  I'ntcrdcn  Linden  so  thronged,  th.it  tin"  five  mads  which 
together  formed  tbe  finest  thoroughfare  in  Knrope  were  nil  impassable.  Im- 
•  in  front  of  the  Hotel  a  space  was  k-pt  clear  for  a  compact  IxmIv  of 
i  of  whom  carried  a  kind  of  Chinese  lantern  at  the  top  of  a  stick.  A 
huge  banner  floated  in  the  centre,  nnd  as  n  Au'fow  was  rni-c.1  aloft  a  full  rich 
harmony  burnt  upon  the  ear.  Cart  Wilhrlm  had  arrived  to  eondui  t  n  concert, 
and  the  singers  of  Berlin  had  improvised  a  a  rcnade  in  his  honour.  Of  course 
he  bad  to  appear,  and  he  was  al»o  compelled  to  accept  the  customary  Sin//""- 
kusi — an  oscillatory  talution  which  he  aeemed  not  at  all  to  cipr-ct.  After 


man*  cheers  and  many  part-songs,  the  iiu»  uf  torch 


up 


•rparate  groups :  the  tiny  liuca  of  rnloarrd  lights  gra.Ju-illr  fading  iirnv  into 
different  directions,  until  they  were  nltimiit.lv  lo.t  in  the  damp  fogg'r  .sir. 
The  entertainment  had  the  doubt,  advantage  of  being  cheap  and  harmless; 
and  it,  spontancousnos  mnst  h»v0  gladdened  t!..-  heart  of  the  recipient;  as  he 
is  said  to  turo  been  bewildered  by  ao  many  emphatic  proof*  of  h  »  sudleii 
popularity. 

Byrob'a  assertion  of  himself,  that  he  awoke  one  day  and  found  hiin<elf  famous, 
may  be  applied  with  (trkt  accuracy  to  Carl  Wilhelm.  If,  four  month,  ago, 
yo'l  had  canvassed  the  thonsands  who,  the  other  evening,  eneuniljcrc-d  the 
chief  artery  of  slonly-circututing  Berlin,  Jou  would  probably  not  have  found 
one  person  familiar  even  with  tin-  name  of  the  Lero  of  to-day,  I  have  nut  nut 
with  anybody  who  ha.l  heard  of  the  man  before  the  preset] t  war.  I  <nppo<  a 
few  yellowed  copies  of  a  certain  old  sour  nf  hi.  ].lr  hidden  ou  some  forgotten 
sheif  in  a  music-seller 't  warehouse  ;  but  th"  »:ie-:»  wa-t  i  th-ir  dus:  up-,  a  t!i  ■ 
desert  air.  while  the  composer  vegetated  i:i  tl,c  h. 'art  of  : Lie  Tlmrin.-un  Tor.--;. 
Suddenly  tlie  lflieuis.li  frontier  is  tlire  itenril.    Snuvbodv  recoil,  cl.  an  oM  v.r.g 


suited  to  tlie  emergency 


lltlv  strikes  tl: 


popular  fancy  and  "  l>i 
Wacht  am  Khein"  becomes  the  motto  of  a  new  crusndu  The  stirring  in.-l»dv 
is  carried  from  town  to  town ;  it  (lie*  along  with  every  train  that  enrra-s  troops 
to  the  front ;  it  is  re-echoed  ir»  rv-rv  puhiic  assembly ;  and,  in  a  verv  few  dnvs, 
it  teaoouds  through  the  Irugtli  are!  breadth  of  Germany.  Not  till" everybody 
knowa  the  song  by  bvart  dm-s  ai.>  one  think  of  .quiring  about  the  composer, 
and  for  some  time  it  ia  doubtful  if  lie  be  Mill  aliir.  At  last  he  is  unearthed 
in  SchuialksJden — an  old  town" on  the  way  from  Cahnrg  to  Cus-cl,  known  to 
the  manufacturing  world  as  one  huge  smithy,  and  familiar  to  the  histora  al 
inqnm-r  as  tbo  place  were  th.?  I'ot. -slant  league  w:i*  establishr-d- hv  I.n:hcr 
and  Melancthon.  The  composer  sec  ins  to  have  remained  liiddcu  in  his  quiet 
Tburingiaji  home  while  bin  winged  melody  was  leading  hi*  countrymen  on 
from  victory  to  victory  until  they  narhoJ  the  very  heart  of  Impeiial  Krauce. 
Happy  th«  nun  wltosc  muse  can  stimulate  hi*  brethren  to  such  noble  deeds ; 
happier  he  who  Uvea  to  witness  the  eitenl  of  hi,  influence,  and  to  receive  a 
ready  tribute  to  his  power. 

At  last  Carl  Wilhahn  has  been  enticed  am  itrter  Hrimath — to  .pint*  the 
kdvertisemenU  which  refer  to  hi,  "home"  a«  though  it  were  in  Australia, 
instead  of  being  within  easy  railway  distance — to  conduct  a  perfor  nan:e  of  hi* 
famoos  hymn.  The  great  event  was  fixed  for  to-night ;  ev.  ry  pi  u  e  was  si'M 
days  ago,  and  it  was  only  from  thine  hateful  spn-nlatnrs,  who  *c  in  t  i  thrive 
in  Iterlin  now  as  well  as  they  Ujc^I  to  thrive  in  I'ari-.  that  tickets  neie  to  be 
had.  The  Circus  Kens,  an  area  alwut  as  large  as  the  Cirque  de  I  I ■■>;  vi.itri.  e  in 
the  Champs  Elysees,  but  holding  many  more  people,  was  cmmm-l  to  .ufioci- 
tioa  long  before  Carl  Wilbelin  wa»  announced  to  appear.  When  lie  time  hul 
arrived,  for  a  certain  triumphal  march  of  his  cutn|wsitiuu.  he  ram-  forwaid  in 
tbc  likeness  of  a  good-tempered.  Dot  very  clever  or  bright  1  j  il.in.^  iiinii,  on  the 
shady  aide  of  fifty.  His  thin  hair  and  scinty  be:ud  are  ! ri ■  - 1  u"-"1  y,  hi.  com- 
plexion ia  sallow,  his  eyea  are  mmetvhat  dull  anil  heavy,  anil  his  ^eoer  d  a;e- 
pearauce  ia  ouquostiouably  commonplace.  If  you  noticed  liim  in  the  ftreet. 
you  wonld  take  him  to  be  a  provincial  shopkeeper,  or.  perlia|i*.  a  village 
Schoolmaster.  I  am  quit*  acaiatomed  to  be  disappointed  bv  tbc  personal  ap 
pearance  of  men  whose  published  works  have  led  their  renders  to  form  involun- 
tarily an  idea]  of  their  own  ;  but  I  cannot  call  to  mind  any  man  who  has  ma  le 
for  himself  a  name  in  the  world  whose  face  kt  «o  destitute  ol  eapreftsiuti  as  that 
of  Carl  Wilbelin.  He  n  very  diffident  in  manner,  and  seemed  utterly  bewil- 
dorod  by  tbe  storm  of  applause  that  burst  upon  him  on  every  side  when  he 
was  led  upon  tbe  platform.  1  dare  say  nobody  it  so  much  surprised  at.  liU 
sudden  elevation  to  popularity  as  Carl  Wilbelin  himself.  To  say  Moth,  his 
Trioupb-Marscli  is  a  very  sorry  affair,  such  as  any  bandmaster  might  write 
down  at  a  moment's  notice.  I  pitied  the  poor  composer  when,  at  the  con- 
l  of  the  blatant  trash,  a  gentleman  in  a  very  grand  uniform,  covered  with 
i  stepped  opon  tbe  platform  and  kissed  him  on  both  cheeks  to  the  intense 
delight  of  some  two  thousand  spectators.  If  Wilbelin  is  really  as  mndrat  anil 
retiring  at  he  looks,  he  may  well  have  fancied  that  everybody  was  bent  upon 
making  a  fool  of  him.  For,  if  his  •■  Wacht  am  Rnetn  "  be  not  a  mere  •'  tlnke," 
be  must  be  hrartily  ashamed  of  his  Triuinpli-Marsch. 

It  was  pleasant,  after  this  piece  of  weak  "  padding."  to  hear  a  song  with 
choral  accompaniment  by  a  certain  Carl  Hennig,  entitled  •'  Konf^sciche." 
splendidly  declaimed.  The  King  Is  immensely  popular,  mid  the  stirring  words 
of  this  song  so  stimulated  tbe  audience,  that  the  band  had  to  atrike  up  Ued 
dir  im  Seigeakrani "  as  a  safety-valve  for  the  rxplotimi  of  loyalty.  To  an 
it  was  natural  enough  to  rise  at  the  Urtt  notes  of  the 


Anthem,  but  many  of  the  Oetmans  remained  seated.  This  was  from  no  want 
of  enthusiasm,  however,  fjr  "  |i  irborosaas  F.rwa-heti.''  a  poem  by  M  .Her  v..:i 
der  Werra,  ns  ited  wiUi  cstrtordi.iary  animation  by  Herr  Herud.il,  a».' ..  <  Jle  I 
out  a  h.vnl  demoiislr-iti  in.  I.ast'y  came  "  Die  Wacht  am  Rln-hi,"  ;i  :-<!  I 'i ' 
familiar  attains  -s-emi  d  to  take  new  m 'lining  from  the  otnposer  s  preset «•  • 
nnd  direction.  It  i»  rather  the  f:ialiioii  here  to  sneer  at  .he  Kong  of  1  >7<l,  ninl 
it  may  well  be  that  the  Berliuers  have  heard  vomewli.it  too  much  of  it.  It  may 
be,  too,  that,  a.  I  first  heard  it  in  the  very  heart  uf  actual  war,  the  mel  »ly 
speaks  to  me  through  "the  memory  no  k-ts  than  through  the  ear.  Hut 
it  c«4in»t  he  denied  that  in  "  Ilie'  Wncbt  am  Itln-iu  "  music  and  meaning 
are  mo*t  hapi«ly  married.  In  the  facility  with  which  it  may  be  re- 
membered, the  song  fulfils  one  uf  the  first  condition*  cf  a  truly  nati»nal 
lyric  ;  and  the  plaintive  character  of  the  piano  passage,  l.irh  Vaterluid 
magst  ruhig  win."  renden  the  hymn  milch  more  su.soeptiblc  of  variety 
of  expreaaion  than  th  ■  majority  of  patriotic  compo-itions.  A  song 
must  have  aomethiug  in  it  to  become  the  exponent  of  a  nation's  chivalry. 
When  the  hymn  had  been  twice  rcpe.it^l,  aome  enthusiast  called  out  for  a 
"  Hoch  !'  to  Carl  Wi  helm  ;  and  the  compo«-r  had  again  to  stand  on  the  plat- 
form while  the  singers  all  round  hi:n  thundered  out  "  Kr  leho  hoch  !"  When 
he  giM-s  b.uk  to  homely  Schinalkalden.  the  echoes  of  the  voices  he  bos  1 
to-night  will  surclv  often  ca.no  to  rhcer  many  a  vacant,  drtary, 
dav. 

 0  

REAPERS  WANTED. 

iFvwi  th,  ''.Aru'  York  Herald.") 

With  .ut  le.-ir;  auy  of  oir  intense  r'iira>.  teri-tic  cr.eri.-y  we  have  beeomr  an 
•  min.titlv  ]vliili-«'ip!iii-al  p-ople.  A  glance  at  tlie  tiieatrical  recv>rvl  ot  tlio 
in.  tnqsdis  for  the  tlr.I  two  months  of  this  sea^m  will  explain.  About  twenty- 
tive  places  of  amusement  of  all  kinds  are  open  and  in  general  well  pitrouued. 
No  other  city  in  the  world  cm  make  such  an  exhibit  this  season.  Ixindon 
can  boast  of  a  greater  nuinl-er  of  theatres;  but  the  half  of  them  might  as  well 
Is-  closed  for  all  the  patronage  they  rvceive.  Other  Kuropean  ispiuU  tell  the 
»:im»  storv  ;  while  there  is  not  a' manager  in  Ww  V.^k  but  receives  soma 
euroiiragement  from  the  publie.  Again,  other  species  of  amn-inent— 
yachting,  hor.e  racing,  base  ball,  dancing,  and  billiards— find  thousands  of 
enthusiastic  admirers  here,  ,m<l  hive  becuine  »  necessity  to  a  very  large 
proportion  of  our  citizens  The  philosophy  of  this  consists  in  the  belief  of  the 
metrojiolitan  public  in  the  old  a  lag. — "All  work  and  no  play  makes  Jack  a 
dull  boy."  They  combine  business  with  pleasure,  and  love  the  nlinighty 
dollar  only  for  the  plrasnre  they  derive  in  spending  it.  This  is  a  long  | 
sive  step  from  the  time  that  the  aforesaid  dollar  monopolised  a  i 
and  actions  from  the  rising  of  the  sun  to  the  going  djwn  thereof,  with  a 
similar  cycle  of  the  moon  included.  But  ther-  is  an  important  distinction 
to  be  miuli!  Iietweeu  music  and  the  drama  ol  the  seniT  of  success.  While  the 
latter  is  flourishing  in  every  jwssihie  phase  ol  it.  extensive  sphere,  music  hat 
but  one  great  representative  hen-,  in  the  person  of  Nilsaun.  She  has  given 
taflirient  evidence  of  the  appreciation  of  the  public  for  true  art  in  her  line,  and 
her  succe-a  has  executed  the  fondest  hopes  of  her  manager.  The  brief  season 
of  Knglish  cpera  at  Niblo's  also  has  so  far  shown  the  same  desire  on  tbo  part 
of  the  publie  fjr  good  music.  Why,  then,  cannot  sume  of  our  enterprising 
musical  caterers  take  advantage  of  the  prrpnrol  state  of  the  public  mind  and  tbo 
splendid  opportunity  now  open  to  them  to  engage  fip.t-<lass  talent  in  K.nrope 
and  give  us  opera  as  it  should  1*  pnr-rnte-1?  The  unhappy  condition  uf 
France  loaves  the  nrti.sU  of  the  tlrarid  Opera  and  the  Optra  Cotnique  idle  and 
ready  for  the  offer  of  any  reponsible  American  manager.  We  have  two 
opcrabouscs  iu  this  cily  which  ran  challenge  competition  with  any  in  K.urope 
or  America -the  Academy  of  Music  and  the  <i rand  Operahouse.  Tire  one. 
is  closed  and  silent,  and  the  other  is  disgraced  by  a  worthiest  indet-ent  exlij. 
bition,  which  tbe  many  patrons  of  Crau  and  Bateman's  enterpriacs  wonld 
hardly  recogniso  as  opera  hnvfff.  Now.  here  is  n  tine  opportunity  for  some 
wide-awake  managers  to  avail  themselves  of  the  immense  supply  of  talent 
lying  idle  in  Kurope  and  pres-eiit  opera  in  its  highest  form  to  the  American 
public.  Grand  opera  at  the  Academy,  say,  and  Optra  ComiqueM  the  Grand 
Operahouse.  would  nu-ct  with  n  pitronage  unit  as  tbe  most  sanguine 
iiM/irrtaiio  wuuld  hardly  look  for.    Tbe  experiment  i-s  worth  the  trial. 

Fun  understands  that  a  p-ipulnx  coiii|>0ser  is  about  to  publish  *  new 
aon(f,  "  The  Fisherman's  Clioru«,"  wild  a  cost-l-net  acconipaniment. 

MissIto-KllnistKliaslseen  playing,  withgreat  success,  Arlirie.in  Balfo's 
Bohtmian  Ctrl,  at  Philadelphia.'  Her  associates  an-  Misa  Fanny  Oood- 
win  (Ciipsv  (Jvunn),  Mr.  Uro-  kuaiiso  HowUr  (Tliaddcus).  and  Mr. 
Henri  Drayton  ftho  Count).  Tin-  fortunate  representative  of  Dovils- 
hoof  was  not  metitionvd  by  the-  locil  paper  wo  have  teen. 

IJnanrisT.— Erra's  Coeoa.-OaiTsn  i.  ira  (.•onroanso.— The  very  aitreeal.le 
cbsracvr  of  this  preparation  haa  re«Jerr.i  it  a  general  favourite. -  ITie  (Vni  flervsr* 
Uavttt  remarks  :—"  By  a  thornsmn  knr.wte.tire  cftli*  natural  laws  which  irovern  the 
operations  of  .tl.-esllnn  and  nutrili.oi,  »i»l  1 . y  a  careful  application  of  tbo  Ins  |>vo. 
ptrtlesor  weiMelectM  coena,  Mr.  Kpps  lias  prw».l«t  anr  lieeakfcst  Utiles  wMh  a 
cietlaite'.y  flavourtsj  lievera»e  .t,|el>  may  save  ns  iu.-y  heavy  doctors  Mils.  E  0. 
l«cket  is  lshoile.1  :  Js.ss  Krrs  *  Co.,  II  mieopsthle  Cheml.ts,  London.  Also 
uiakors  of  Epps's  Cacaolue,  a  vary  Ibiu  evsnlog  beveraic. 
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LA  CLEMEXZA  J) I  TITO. 

Few  libretto*  have  Inn  *n  frcpicitly  wt  to  nvt-i.-  .n  7~< •  tin-  .i«irr.-..itmn 
of  the  rclelmiMl  Mrh-ii-ai.*  Antonio  Cililam  »4<  Hie  fir-t  ».»  take  advan- 
tage of  it  in  17.M.  K'hit  w-.tr.  after,  the  . .-I  -l-r-..r.-.l  .1.  A.  ll.«—<~  n-i.l  ii  a-  :i 
theme  for  on  opera,  which  «r»»  lr-rlonu.-d  at  Di.--.len  in  I  7:1k.  Hi.  -h.-i-i— or. 
(1niprlin.v.trr  Xaauian.  ..-lei  ted  it,  in  1  7«>K.  'i|^.n  th--  <>■  <  i-i'.n  of  the  nuptial, 
of  the  Prince  Klcetor  Kmhrick  Au:;u.|-a-  c.f  S.ivtiy;  .i-i.l,  tiualli,  in  17'JI>.  it 
was  adorned  by  the  ^«-niu>-  of  M.oiart.  fer  tie-  n. ion, tram  of  l..-..|>.-hl  II.  at 
Prague.  Mozart'.  tiiiiipo-iri..n  i.  the  ..nk  n-i.-  whiili  1  ■  t-  .nrvn-.l  ;  all  other, 
have  mink  into  .>l<li\ i<»-i,  having  entirely  di-  iptx  ami  from  the  «tnge. 

It  would  lie  highly  iuti-r.Mii,:.'  to  heir  c  .rce-ponding  |«irTioii«  of  each  np-ra 
pcrfi>niH'il.  We  .hotild  tlnn  1m-  able  t..  romp  in-  tin-  four  i.,ni|..oci--  in  |«i-i,t  nf 
melody.  ..oring.  aii'l  npvrepriatc  iiliaiuatiuu  of  the  let ;  nor  «ou'.J  the  inte- 
nt* t  lie  diiniuiihrd  liy  the  fa.  t  tli.it  all  four  v..  n- eminent. 

A  tnic  ami  lofty  work  of  :irt  .bold. I  not  la-  bent  to  the  prcjndii w  of  tlie 
prevailing  fa-hion;  hut  -lnmld  I*  f(nm;!i  marked  In-  the  •••  uiu-  and  ori-i 
nalitv  of  it.  author.  The«-  ijnaliti-  -  are  U  no  m-aii-  |.i..iuiu--iit  in  Mozait- 
J.a  ClrntHta  rfi  Tito  ;  in  fart,  it  in.iv  I.-  ii.ii-id.rc.1.  i.i  the  hi-tor . ■  of  opera 
on*  of  the  last  echor.  of  the  Italian  .t.l.\  .i.  drvi-V|.il  in  the  la-i  i.-nftin. 
That  rigid  ami  conventional  .trie.  who-e  mi  ay  extended  met  French  tr  a  :..].  a- 
well  a.  Italian  opera,  i.  very  remote  from  the  liiek  ami  .ii  imali.  t|o»  nhi.-h 
at  the  prewiit  time  i.  dcin.ni. I. .1  in  the  marie  of  tlii.  -|.ene.  of  ..i.n|.o  it  ion. 

The  arin,  divided  in  three  part. — >  m-it.itirc.  a  -low.  ami  a  lively  uiovc- 
inefit — formed  the  eoM-titLi)  l.ii-n  nt  ,i]-  r:i  at  that  tiui>-,  and  ...  i-upied  a 
e.pninling  position  to  the  toin  ert.il  tenet-.,  i|uarto'~,  r!;.iniM->, 

tinaln< — whirh  are  <(i»tittgiii>hiiig  fertile •«  of  tin-  iin-h-ni  -i-la»iL  In  the 
tnaniirr  a- h-u^lhv  <liah>eiu->  ami  n:oa- ito^iies  a!li-niat.>i  in  t!i -  ilra- ,.a. 
M>  ariil  after  aria  flln.x  iieil  ill  the  .-|..  t.i-  Tin-  .lrali:atie  anil  •  imra.ti  ri-tir 
f'«rtriii  of  rx]>re»-iiin  wen-  nearly  always  :-u!i.hi<al  In  tl.e  Imin  il  eh  nn nt  :  ami 

the  Jyrie  e»|»n-.i  *  the  |M.«hMMl-.  ami  raioti.ni.  of  th.-  -  mil  Wen-  rt.ln.  i  .l  to 

a  atrictly  tangible  nin-i.  al  fonn.  Mozart  ha-  enihmieil  th;,  -.I.:,- mt«o  of 
bU  operas  » iz-.  Ttlut  ami  Idommeo,  hotli  of  which  are  totally  tmoiited  to 
niodrm  ta^e,  ami  are  n-pkinil  hy  nion-  nioihm  <<no|«»it  on..  X.-v.-rtliel.-»s 

we  eitimot  refrain  fiom  ailmirinu  the  e.\.pii-ite  tini-.li  of  eai-li  |»irt  ami   h«lv, 

mi^!  the  pi-rfii  t  inn>t.al  imliviilnahly  of  the  wtiuU-. 

The  opera  of  Tilut  i.-«  n.  h  in  inn>n-al  U-iiiita->,  hut  verv  il.-ti.  i.-r.t  in  .-trono 
tlramatn  filiation,  anil  »onhl,  il.en-foie.  lie  mo  t  a|.|.na  iat.-il  ami  enjo.nl  in 
the  fonn  of  a  cmtecrt.  in  whirb  ea<  h  ti inula?  -Imnhl  take  it,  nonii.il  onl  r. 
Yet  though  tin.  method  of  perfonnin.;  it.  ni.».terly  nm-ie  nonlil  U-  ri-all.  the 
be»t,  I  qlie.tioll  it.  I»  :iik  the  Ino.t  Ji..|iu'ar.  I  :na\  in.  id.  nlalli  nauark  that 
l\iut  waa  written  i.i  a  shorter  period  than  am.  oilu  r  of  .M.oar-'-  o|» -r.... 

An  op:  r.i  In  ing  n-ipiin-d  ti.r  the  eoron ati-m  of  tin-  la(i|«-n.r  Ij-..jm.!.I.  Mu.:art 
wa.  (ianiniv.ioii.il  to  .lelivertllefiiii4i.il  train- in  i  i-ht.-.  n  iLiyn.  M.-ta.ta.io 
— the  t'onrl  at  that  lini.-—  m  let  li  d  a  mi'.fe  pa-.a^e  tomi  the  life  of 

Tittu  (Augm.tll.),  hut  pnnluerd  only  a  -era  . olotirl.-.  lihn  Ito.  The  hero, 
•fter  whom  the  opera  i«  naiiK-d.  i.  -o  imliriVn  atly  tivat.  .!  tha-  lie  en-ate-  only 
a  Mcnndarj- iiiten-.t.  He  meet*  with  n-fn-al.  from  .-everal  l.id'.e..  and  >>ng. 
•imiiC  dull  apaipti^pnata  n-lating  to  the  piihlii  Un..  Mo/arl  .lid  mi  little  lor 
tba  character  of  thai  excellent  Kinja-ror  that  \\  .-ie|  .nl.  e.|i»  ntlv  roinpo  ej  an 
aria  Ji  bravura,  which  w*.  adih-d  to  the  ..|»-ra.  in  ord  -r.  if  po  >il.le.  to  cl.-w.te 
the  ideal  Titu*  front  bin  oi»-rative  iij.ienitleamc  to  .tnin-ivhat  of  hi-,  n-al 
cbaracter — a  man  channing  in  manner.,  and  li.-h.vtil  by  all  hi-  |n-..ph-. 

If  any  c*an|io-er  |ak..-e.M'd  the  arti.tiv  jioaer  to  build  a  rmt-it-al  ina-ter- 
piec*  upon  a  paltry  lilnretto,  that  i.unpwr  wa.  Mozart  ;  ami  hi..  in.-\han-til.|.- 
(eniu»  would  bare  verified  its  reputation  in  tlii-  in-taine  had  not  the  limited 
time  allowed  for  the  tuuiplction  of  th.-v.iirkpn-v.  iit.il  bim  from  improving 
•ltd  maturing  it.  Several  of  tlie  uuiiiIh  i-.  in  1'itui  .lion  b.  lli  iu-pirat  <ai  ami 
arti.tie  Ijotc  ■,  and  thiiH-  an-  the  f«irtion.  nhi.h  «ill  hand  il  down  to  po-teiitt; 
bill  unfortunately  the  gn-ater  part  of  it  w:i»  roni|«ee.|  in  the  then  parading 
tjute  of  the  ]uddi.-,  and  for  the  pur{.o-r  of  e\hihjtiii-,'  the  voir.-,  and  ace.aii- 
plUhmenta  of  their  favourite  ,m«er*.  In  r..nt.i|u.-ii.  e  of  tlii-.  tin?  latt.-r  portion 
is  tut  uld  faabioned  an  it.-.  origimU  ..ingen  and  au.liem-e.  We  of  the  pn'r-ent 
timo  can  bear  it  with  a  feeling  of  devotion  fur  Mozart,  allx-it  tlmtigli  iuixr.1 
with  much  yawning. 

Thoae  inipcrL-Jiavlilc-  parts  wbiih  are  written  for  all  timea  are  tin-  ]aiwcrfnl, 
dramatic,  couipn<ben>ire,  and  bighlv-tiiu-ln-d  finale  nf  the  lir-t  A<f.  the 
Overt  ore,  th*  Terzetto  between  Aruiin-.  I'lihlien.,  and  Vitelia,  and  the  la-t 
ebarvyi  Imt  one  of  the  HomiuK.  TIh-m-  will  mnaiu  a>  nia-teipitxr-s  for  the 
admiration  of  po-teritv. 

The  opera  of  Txta,  jvV^  to  lie  rx  ndercd  in  a  .tyh.  in  which  the  la-t  of 

•  Metaataalo  (»ho»  nam«  «»»  orislnally  'l'raf.»i»t)  wal  la-rn  In  at  A«UL 

II*  waa  (lie  ion  ul  a  summon  wldicr  .  t.ut  tl.o  crlcUated  taayer  Gravtiu.  .liscorer- 
log  bla  [real  talent  fo'  iioclrr,  a.toptr.1  li.ni  iiiuler  lli»  nam'  of  Me-atlaaOi,  took  'In 
rretUtft  can  to  (if*  Idui  a  >fl|ert.>r  education,  en. I.  finadr,  left  nlin  1 1«  a  I..  J*  tur- 
laa*.  Metaltaalo  Tlrtaalljr  tbu  orliriuator  of  the  lulian  tijNia  )l.«.k.«  of  Hie 
prexnt  lime,  iraintd  a  worlil-wld*  r*|iutatl-.n  u  a  \**t.  Ills  ariiinev  have  had 
tbe  prcateat  Induene*,  not  only  n)M>fi  .IramatLte,  but  also  u^a  mostrat  c.ni|>.ner», 
Llbnitoa  and  Cantataa  ar*  1.1a  |a*inrl|ia|  iMwiical  iiro.luctlmii.  Tliey  are  InuvxI  U|hki 
th*  tru*  prtnelple*  of  ntueieal  t>o*try  ;  and  may  itdt  la.  n>i»*iit«revt  ae  uowjele,  J I  La 
verka  bar*  illaaruearcd  from  the  etaac.  In  coiuc.|arnr*  of  ttie  widely -diiTemit  >  le 
■*w  preealtiflK  In  bnlh  niuiie  ana  poetry;  t.ut.  In  spit*  of  llili,  they  remain  Mflily 
nmarkabl*  objeeU  In  the  lii.loey  r.f  art.  II*  «as  *i.|H.iiite-j  Couit  Poet  al  Vienna, 
ta  1711.  and  died  la  UM  The  1111.  ami  ivtlll..ii  of  il.i  nm/  M*  awl.  aai  pub- 
lUtMd  ta  17SM 


our  mndem  ^ugera  would  fail.  Tlie  aim  of  opera  al  that  period  wan  to  enact 
a  union  uf  the  roiiventiotial  »tyle  with  the  moVt  fini-hed  f-rlwioling  -a  tiling  no 
longer  found  in  Italy,  ami  which  luv>  never  exiated  in  tiermany. 

It  not  only  pn--«np|mwM  tlie  ringer  to  he  aiieuiipli.hed  in  tecliuicalilie*  to  the 


t  alw  to  have  arrived  at  the  bigherf  Mage  >r(  devel.ainwirt 
ii,  tin-  .icchiuialnry  mmle  of  «ingiug.  which  we  can  only  parallel  by  again 
r.  ferniiff  to  the  Kn-neli  tnij^ly.  IJtu*  present  arti.it.  are  mv  art-u.t.rtn*d  la 
it  pn-ent  the  in..re  .i-iTiitric  emotimn  of  tlie  opera,  of  the  lllth  eentnri  tlut 
thev  are  inefficient  and  iui«tindv  when  railed  uprni  to  perf.iriii  a  hruod  outline 
.l.  -Ln,.il  ii.  thi.  riudn-r  .tyle,  and  are  fmiifcMitlr  tuial.le  to  fill  it  out  ( 
pi-oper  pn>|ioi  tioii.. 


iiipi  r  pr.>|»u 
JJrermbtr, 


1«70. 


MUSIC  IN  MILAN. 
{from  a  Carrttponital.) 

We  can  luil  ap-ak  well  of  th«  concert  gireti  In  aid  of  the  Philhvr- 
nmtiio  and  1  liealrical  KuihI  »t  the  ScaU  l*>t  night  apart  ftwri  the 
I'uttia  ti»fowa,  CoMiirtnawd  ait.1  diracted  liy  fvetten.  wliicli  fail  tlat 
la-ing  nothing  mure  or  loan  than  ■  combination  of  ab*tni«o  hamiony 
without  x  l«r  of  real  iiKpircd  melody.  With  thia  exo-ption,  every 
piooe  contained  in  the  programme  waa  wannly  ap|4au.lexi.  CavmlUci 
ta  ati.l  the  incornparraMo  ani.t  who  know*  how  to  handle  hi*  clarionet; 
lii»  lunge  cutild  ea>ily  compete  with  tlioae  of  the  yonnge»t  man. 

Ki-lt.-n  r.  vivni — by  hi*  tnaaierly  |daying — the  old  eathuaiaatn,  both 
in  a  coin |» >-iti..«>  of  l.it>jllT  aa  well  ai  in  one  of  hi*  own,  wl.i^h  ho  played 
In  answer  t )  an  ciK-orr,  ovcrcouiing  tlie  mo.t  intricate  rxecnlion  witli 
great  delicacy. 

Madam .  i'eii  -o  rang  the  cavatina  from  .Yorma  ami  the 
Srmirami'U  with  that  finuli,  cxpna,ioti,  and  acctn 
an  iil. 

A  young  tenor  (De  Ilax.iiii  i,  who  pri>iiii«e*  to  follow  in  the  *ter»  of 
hi*  fatln-r,  wa*  much  appUudett,  owing  to  the  magnificence  of  hia  ruioe— 
imik  of  thiwe  glu'iorn  organ*  *o  rare  at  the  preaent  day.  IXs  lia^ini  *ang 
th-  duet  and  >oag  Irom  lA  tiizetU'.  opera,  litluario,  and  wa*  twice  called 
U-fure  rlie  cuitiin.  Tim  former  he  rang  with  a  ayinpithetie  yoong 
arti-t,  Mr.  Campbell  (who,  a  year  ago,  waa  introduced  br  Mr. 
M.ipluon  to  the  Kuglioh  public  under  the  name  of  S'gteor  Cainpil. 
th  -  |  o».i  tuar  of  a  fine  «w.  ct- toned  I  an  tune  voice,  and  who  ha*  learnt  to 
ring  with  feeling  and  laat.'.  Air.  Camplvll  >ang,  be*idc>  ihe  duel,  the 
rvmatHu  from  I  n  Jlnflo  in  Matchrni,  the  artirtic  rendering  of  which 
caiucd  for  I •  ■  1 1 1  prolonged  applautc.  He  waa  twice  calleil  before  Ihe 
curtain. 

Tin;  .■nti-riaiii-imnt  ended  with  a  brilliant  chorua  from  Pctrclla'* 

bacanale,  IVr^i«i,i,  a  i-bonia  of  gr.at  « 
ililm,  Xoc.  U'M,  1^70. 


•tamp  tlie 


We  leant  from  the  I.ittrpool  Portujrime  that  Mad 
aang  at  the  laat  concert  of  the  Liverpool  Philhann< 
llenedicti,  and  waa  cordially  welcomed,  aa  the  well 


WAIFS. 

Alexandre  Donuj  died  at  I'ny,  near  Dieppe,  on  Monday,  the  5th  ot 

Do 'cm  I)  r. 

ll.  rr  Maurice  Strakoach  haa  returned  to  Drujtela.  He  will  pa«  the 
winter  with  hi*  family  at  Koine. 

.  Viardot-Gan  ia 
(conductor,  Mr. 

llenodicti,  I  ' 

The  volunteer  band  of  Carmarthen  are  aealoualy  and  auoeesafully 
applying  their  talent*  to  the  "  Carmarlhen*hire  March,"  compowd  by 
Mr.  Iliinlcv  Hichard«.  It  i«  likely  to  become  exceedingly  popular. 
W<!  uudur*land  it  will  be  played  publicly  at  the  municipal  procea»iuB 
on  Christmaa  Day. 

"A  tribute  ol  gratitude  for  Ihe  muaic  of  Sk  Martfu'*"  (Scarborough, 
in  ihe  form  of  a  donation  of  £100  to  tlie  St.  Martin'*  Organ  Fund  haa 
been  received.  And  we  hopa  tliat  the  appreciator*  of  muuc  who  wor»Wp 
at  St.  Martin'*  will  help  to  raiae  the  aum  required,  in  order  that  St 
Martin'*  Church  miy  have  a  fiitisg  organ  for  Dr.  Slomau,  its  organic. 

The  Era,  in  iu  notice  of  the  performance  of  Robtrt  U  DiabU  at  the 
Il.iyal  Italian  Opera,  laat  week,  aay*  : — 

"  1  be  n-vival  uf  Meyerbeer*  opera  wa*  midcred  additionally  attractirt  by 
the  tint  ap|a'atiUK«  on  tlie  Italian  stage  in  Kaiglaod  of  Madame  Caratii.  The 
performance  of  mi  iiiiimrtjuit  a  character  aa  tivat  of  Alice  naturally  occasioned  *mn* 
rurioiity.  Without  making  couijkariMou*.  we  would  atale  that  Madame  Coram** 
mine.,  ua*  moat  decided.  Iter  powerful  voire  filbng  the  theatre  withoat  efbrt, 
and  her  vxecution  of  the  uiu>ic  giving  the  utinoat  pieaMin.  If  there  Wa»  lea* 
eiilhiniiujin  tluiu  npun  hhiw  orcarioius  it  mutt  be  remnnbered  that  the  Cerent 
(iardrii  audience  i*  pruvrrbinlly  cold,  and  not  over  liawty  to  welcome  a  urw 
comer.  When  Madaiue  Coraiii  ha*  appntred  a  few  time*  at  Cor  rut  Garden, 
he*y  that  idic  will  become  r.ot  wily  a  very  useful,  but  alao  a  popular 
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Mr.  and  Sin.  German  Rom!,  luring  renewed  their  term  at  the  Gal- 
lery of  Illustration,  will  commence  another  season  on  Momlar  eveiiin.-. 
December  19th.  The  new  eotertainmenl,  l.»  \V.  S.  Gilbert.'  u  noi  vcl 
ready ;  in  the  meantime.  BIr.  Iteed  reproduce*,  for  a  f.  w  nij;hu,  the 
wucceseful  operetta,  Agtt  Ago,  which  will  be  given  for  the  'Jllith  time, 
Mr.  Corney  Grain,  however,  inaugurate*  the  cani|«ign  with  a  new 
marical  sketch,  and  the  entertainment  will  conclude  with  Tkt  lliral 
Compottri.  In  Agtt  Ago  Mr.  and  Mr*.  German  Itoctl,  Miss  Pannv 
Holland,  Mr.  Corney  G  raiii,  and  Mr,  Arthur  Cecil  will  rtiftain  their 
original  character*. 

The  Era  of  Dec.  lllh  laid  :— 

'•  We  regret  to  announce  the  death  of  Mr.  Stephen  Clover,  the  ixpiilar  com 
po-er,  on  the  7th  in»t.  The  gre.it  *ncce*s  of  Mr.  tiloter  a*  ■  composer  of  mu-ii 
snitabl*  for  concert  and  drawing-room  performance  will  male  bin  l'»«ui;Hcr- 
aally  felt,  an<l  many  a  liappy  uomtstic  circle,  where  hi*  <oiig*  and  duct*  h.tv.' 
l*-en  '  familiar  a»  household  word*,'  will  be  proved  to  know  tlut  hi*  graceful 
labour*  hare  come  to  *n  end.  air.  (Dover  wai  not  an  ambitious  i oin|- '*<  r  ; 
but  many  of  hi*  eoo|*i  and  duets  hare  decided  merit.  Musician*  and  amateurs 
will  equally  lie  familiar  with  the  excellent  duet.  -  What  are  the  wild  waves 
saying.'  which  ia  an  popular  a>  ever,  •  The  liipay  ('owitraa,'  '  The  "I  wo 
Cousins,' and  a  very  charming  old  duet,  wr.tten  many  year*  ago,  hut  lately 
revived.  'There'*  a  aweet  wild  Keac'  Of  hia  snng«  everybody  will  rrmriulicr 
'The  Monk*  of  Old,'  'The  blind  girl  to  btr  harp.'  'I  love  the  merry 
•unnhine,"  and  others  almost  as  popular.  Mr.  Glover  died  at  the  coinparativ  <  l v 
early  age  of  fifty -eight." 

We  Uke  the  following  eulogy  of  Signer  Roncoiii  from  Walton  i  Art 


i  ia  rrcogniicd  by  every  rom|ietcnt  authnrity  a*  one  of  the 
nnate  artista  on  the  lyrie  stage.  He  in  equally  tine,  whether  ln- 
pcr*onatev  tlie  Miblime  *orrow  of  a  Iti^ulctto  or  the  quaint  l>n»id  huiiii<nr  i4  a 
CrUpiiui,  Hi*  genioa  i*  *o  coinprehciwve  that  he  toui  lie.*  tin*  jioint  of  |«  rdv 
tiuti  iu  both  department*,  holding  in  his  hand.-*,  at  it  were,  the  fountain*  of 
tear*  and  impulse*  of  laughter  by  which  in  tunn>  he  sway»  the  audicixr  at  bi« 
will.  On  thu  orcaium  he  imparted  to  that  well-known  movement  from  tkmi- 
aetei*  Dtatriet  di  Ttnda,  a  breadth  of  pawionate  es|n-r»,i.m  which  touched 
every  one  present.  An  a  piece  of  eloquent  muMi-al  eloeuli.m  it  could  hardly  W 
tnrpaaacd,  and  it  wg»  keenly  relished  by  the  mn»t  critical.  notwithstanding  a 
slight  tendency  of  bis  voice  to  flatten  in  the  wtaim-d  ]»«-tiou»  of  the  aria. 
The  nun  ha*  "pot*,  which  it*  ivories  overwhelm.  In  the  lively  and  faK-iiiatiu^ 
duet  from  Eltrir  J'  Amort,  rbincnni  came  nut  in  full  force,  ami  by  his  p-nuiuc 
and  irresistible  humour,  kc]>t  theaudiencr  is  a  roar  of  laughter,  dcligbtiujt,  every 
one,  and  gaining  a  hearty  encore." 

Muhicii. — For  more  l han  a  year,  an  annouDcctnuiit  ha»  appeared  in 
the  billa  of  the  Theatre  Ilnyal  staling  that  in  conseijuenuu  of  a  medical 
certificate,  Herr  Uachnuinn  ii  absent  ou  aick  leave.  It  teem*  tlwit  he 
baa  utterly  lost  his  voice.  An  effort  haa  again  been  tnade  to  grant  him 
a  largo  annual  aum— some  eay  tight  thousand  florins— if  he  will 
renounce  hia  tea  year.'  engagement ;  but  he  refuse*.-  -llcrr  Nachlaur 
haa  returned,  ill  with  typhus,  from  a  professional  visit  to  Mayciicv.  Ilo 
now  lies  in  a  precarious  condition. — Nicolo  Isonard'*  opera,  Jo&nJt, 
ha*  been  produced,  at  the  ltayal  Operahou-r,  under  the  titlu  of  Mm- 
nefakrttn.  The  German  version  of  the  book  i*  by  Dr.  Graudaucr, 
tho  stage  manager  for  opera*. 


MUSIC  UKCEIVKl)  FOR  IJEVIEW. 
Witrti*  A  C  j.— '■  Be  not  sffcsr'd,"  Sung,  by  Joseph  F.  Due;  {an 


^bbertistnunls. 


THE  VOICE  &  SliTOinSTQ 


ADOLFO  FERRARI. 

FORMATION  AND  CULTIVATION  OF  TUB  VOICE  FOB  SINOIKO 


I  A  Co..  144, 


OB.  8T0LBERG'S  VOICE  LOZENGE, 
For  Invigorating  and  enriching  the  voice,  and  removing  affection 
the  throat, 

TAS  maintained  its  high  character  for 

r  i  sad  th*  AstUrtair  testimonial*  received 
...uimsi...  inn  many  .if  the  t'meiry  ami  Nlatesiasn,  f 
Mo  Voestlal  or  Public  Speaker  taoaU  be  without  It. 


quarter  of  a 

Crttl,  l'nrtlai.l, 

many  of  th*  C  lorry  ami  8Ut(*a»n.  tttlly  etlalillih  It*  irreat  vlrtuei. 

to  be  obtained  of  all  Wbole- 


IX  THE  PJiKSS, 


Paradise 


AND 


THE  PERI 

CANTATA, 


BY 


JOHN  FRANCIS  BARNETT 


DKD1CAT1CI)  UY  I'lCUMII^lON  TO 


H.R.H.  THE  PRINCESS  OF  WALES, 


rtBFOllMfcD  l'OK  Tllli  KlllST  TIME  AT  THE 


BIRMINGHAM  FESTIVAL 


LONDON : 


HUTCHINGS  &  ROMER 

9,  Conduit  Street,  Regent  Street,  W. 
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Dedicated  by  Express   Permission   to  Her 
Royal  riifirliiiesrf. 


PRINCESS 
LOUISE 
WALTZ. 


II V 


CHARLES  GODFREY, 

Bunduianter,  IJovnl  Horse  Guards. 
PB1CE  FOUR  SHILLINGS. 


PRINCESS 

LOUISE 
QUADRILLE 

ON  SCOTTISH  AIRS, 

Et 

CHARLES  GODFREY, 

Bambuaster,  1  loyal  Horse  Guards. 


PHICE  FOUR  8HILLINOS. 


PRINCESS 
LOUISE 
LANCERS 

ON   NATIONAL  AIRS, 

n 

CHARLES  GODFREY, 

Bandmaster,  Itoyal  Horse  Guards. 
PBICE  FOUR  8HILLI  NOB. 

LOXDOX : 

ASHDOWN  &  PARRY,  Hanover  Square 


JUST  PUBLISHED, 


THE 


Lord  of  Lome 
Lancers. 


DY 


DAN.  GODFREY, 

BANDMASTER,  GRENADIER  GUARDS. 

A  New  Set  of  Lancers  on  Scotch  Airs,  beauti- 
fully illustrated  by  (T.   W.    Lee)  with  an 
authentic 

PORTRAIT  OF 

'  THE  MARQUESS  OP  LORNE.' 


Price  4s. 


LONDON : 

CHAPPELL  &  CO.,  50,  Hew  Bond 


bjr  U«m>icmu»,  |u,T,  una  rtxro*,  »t  No.  M,  Dtmori  8 


oogle 


(BEOI8TBBED  AT  THE  GENERAL  POST  OFFICII  AS  A  NEWSPAFEB.) 
'The  worth  of  Amr  ^peak* 


lb  Mumc.  aici  it  RKQinaza  »o 
rowu.  AMD  it  una 


HO  MATTia,  WHOSE  ErTTCT 


a.  .  SUBSCRIPTION,  FREE  BY  POBT.  20b.  PER  ANNTJM, 

SPi'able  in  advance  by  Cuh  or 


Order  to  DITNCAN  DAVISON  St  CO.  344,  Regent  Street.  LondocW 


Vol.  48— No.  52. 


SATURDAY,  DECEMBER  24,  1870. 


<  *d.  OaMalnped. 

i  Bd.  r 


Stamped. 


pRYSTAL  PALACE-BOXING  DAY  and 

Vy  CHRISTMAS  axo  NEW  Y BAB'S  HOUDAYH.  —  GRAND  COMIC 
PANTOMIME,  Inrental  and  written  by  II.  II.  Paaini,  nrodae*d  by  E.  T.  Bbuth— 
"OUI.LIVKR;  or,  HARLEQUIN  BROBDIGNAU,  till  FAIRY  ENTER- 
PRISE. ah>  rai  DEMON  BOW  WOW."  Miu  Caroline  Perkee,  lib*  Thlrlwall, 
Miu  Km  turtle*  Cole,  Miller  Percy  Ro*elle,  Mr.  Arthur  WllUaiiM,  *ttd  Mr, 
Yarnold,  Clowa**-1larry  B*.l«tin  km  A'lo'ph*  Rowell*.  Garfwoa*  Tmn.foniinll  »n 
Mid  other  Bern**,  hy  Mr.  V  Fenton  »nJ  AaaUtant*  Corp*  d*  Bullet  of  1011. 
•ndcr  la*  direction  or  M.  Mlteno.  I'Uiicipai  l>eu*i-tt«*— Mdlt*.  Soltk*.  Im  tl« 
Orand  Opera,  Parle.   Ma*  Iiy  Mr.  W.  C-nrt. 

EARLY  ENTERTAINMENTS— 8*ienau  OONZA  ami  ROM  AH.  the  iw- 
fwlloni  Uexlcan  Athlete*  of  the  Golden  Wine,  from  F.I  Trntro  RuM  >.  DAUB  AN 
and  WAROE  In  Lnuchahlc  Rurl<-k)w-.  EMMP.TTS  PERFORMING  GOAT. 
The  nR»THEUrJ  DAN  IKL,  Iha  clever  Mnalcal  Clnwiia.  VAULTEBB.  CLOWNS. 
Ave.  GIANT  CHRISTMAS  TREE  ana  GREAT  FANCY  FAIR  tiki  BAZAAR. 
The  Palace  r»IH-  doooratml  and  eirrecahly  warmed. 

Picture  Gallery,  nriKlnat  W  ar  Ski-nlie,,  War  Court,  Flew  Aril  CjurU,  ami  the 
Thoaaand  and  One  other  attraction,  of  Hi?  Pople'a  Palace. 

BUXlNtl  DAY  and  Dally  (eteept  Palnrday),  ONE  8IIILL1NO.  fatnrr'aya, 
Ilnlf-a-Crown.    K«tra  Train,  from  all  Stall- w.    Hraml  KnU,  to.  «d.  and  la. 
■  and  Larice  Partlra. 


BOXING  NIGHT. 
LECTURE   HALL,  DEPTFORD. 

GRAND    EVENING  CONCERT, 

DECEMBER  26, 

MR.  LEONARD  WALKER, 

TUB  CELEBRATED  OPERATIC  BUFPO  SINGER, 

From  St.  .Units'*  Ha)),  Drury  Lone  Theatre,  4c, 
WHO  WILL  SINQ  IN  COSTUME. 


FANNY 


LEWIS,   R.A.  M. 


MARIE  STOCKED, 
(nf  St.  JameV.  Hall,  Ac.) 
COZENS.  Mr.  H.  V. 

Mr.  W.  II,  COZEN  S. 
ALBT.  LLOYD,  Ban...   AITOS.  LLOYD.  E>q.,  LM,  R.C8. 
(Amateur  Popll.  of  Mr.  Walker). 
THE   FITZROY   BRASS  BAND. 
Mr.  W.  0.  CLEMENTS 
(Imltatot  of  Celebrated  Arbira). 
tr.  H.  V.  LEWIS  and  Mr.  II.  W.  LITTLE,  Ac 


CintBenne  at  FJjbl  o'clock.  Carihurc*  at  1»J0.  Ticket*  at  the  Hall,  and  oflhe 
Principal  Muaicaellert— of  Mr.  Daso.too*.  High  Btreeti  Mr.  Star,  jaj.  Old  Kent 
Itoadi  Mr.  Cuaasr*.  31.  Victoria  Road.  iJeutfonl ;  and  of  Mr.  Waiaa,  W, 
Churah  Street,  Dcptford.    Keaerml  8e*ta,  to.  i  Unrcarrrnl,  l». ;  Stall* »». 

For  Term*  lor  Concert*.  Soiree*,  and  Leaaona  la  Hinging,  apply,  ear*  of  Mr. 
DiioaiDoa.  Printer,  nigh  Street,  Deptfonl  |  or  Meatn.  D.  Divisox  A  Co,  »*4, 

"   >t,  W. 


"DENEDIOTS    reBowned   Ballad,  '«  ROCK  ME  TO 


JL)  BLEEP,"  will  be  tunc  by  WISH  JESSIE  ROYD.  December  Mth,  Is  Mr*. 
XTm  Vlacikma'a  Planofbrle  and  Vieal  Recital,  at  CVolli 


Will  lie  reorfv  In  a  fc«r  I>it«. 

MMIE  PIJOFF.SSOR'.S  POLK  FT -ROOK  AND  DAILY 

I     AND  HOURLY  KMMiu.VKM   DIAUY  fjr  I»TI.  CoainiM  otid.-r  the 
direction  of  M.  Jri.ca  Hi.v.w  ).  ,  ■  -.p^ry  f,ir  Pr.id  vor.  ..f  Mmlc.  " 
eo»cr,  to.    Free  l,y  >  »i    o.«l,-r  at  i.nce.    Pul>lUb«l  by 

Cam,  A  Co.,  »,  Charluj  Crow,  LouU-o,  S.  W. 


S' 


ACRED   HARMONIC   SOCIETY,  Exeter  Hall. 

Conductor.  Sir  MICHAEL  COSTA.  —  FRIDAY  NEXT.  Dec.  36th.  Iho 
Thlrtv.nlnth  Anaaal  ChrtatiiiM  Perforrn»n*»  of  the  '  MESSIAH."  Principal 
VocalUu-Milme.  Slalcn,  M<|ii.c.  Vianhjl-Oarci*,  Mr.  Vernon  Rlfby,  at>4  Mr. 
Saatlry.  B,i|n  Tr»mwrt,  Mr.  T.  Harper.  TlckeU.  3*..  !».,  and  10*.  «d..  at  No.  «, 
Exeter  Hall.  Coiiimence  at  llalf.paat  Seren.  Pcat-ofBce  Order*  or  Cheq«o«  pay . 
able  U>  J»Me»  "■■ 


COLCELE8TER. 
N  Wednekday,    January     18th,    Rrimsac's  brilliant 

VALHB  l»K  BRAVOURK-vlllbep'ayol  by  Mr*  J«*  Marraamv,  la 
her  Pianoforte  and  Vocal  Rerlut.   LoimIoo  :  UtucH  DKnov  t  Co,  114.  Beijeat 

Slrcci,  W. 


0 


BEETHOVEN'S  CENTENARY. 

Jint  Piiblliliol,  beautifully  |n  I  ib-il.  a  >'1  lan.l»i>iuely  bound  In  cloth.  (Ill,  to.  «d. 

HEETHOVEN.    A  MEMOIR.    By  Elliott  Grabme. 
With  an  E«*y  (0«ui  Fantn-ia)   "On  tbe  Hoa.lredth  Aiulfenary  of  hb 
Birih,"  and  Remark*  on  the  I'Unof  ru-  Sonata.,  with  Hint,  to  8t»lent 
Fa.in»»»n  HiLLia,  of  C  lr-sne.    London:  Coiiu.*.  Ottrnx  *  Co.. 
Hall  Court. 


8utl?.N««I  ' 


R.  MAYBRICK  will  bo  at  liberty  to  acwpt  engage - 

i  iciil.  iif  er  December  II.   Adlrrta,  ear*  of  Mt*tr*.  Htrrcataw*  A  Boaia,  * 

Con 1  s:rcct,  W  ,  nr.  Mr.  Gc»*r*  DoLar,  H,  New  Bond  Street.  W. 


M 


MISS  ROBERTINE  HENDERSON  wiU  Sing.  Jam. 
3rd,  at  Nowhqry  -  4th,  Tauntno :  41  h,  Hvtndnn  :  *th,  Roawll  InaUtatni  10UI, 
atone:  J»ib.  Wand.w.  rth.    Fan.  2nd,  Claphani ;  ttth,  Walworth  loalUale. 
Adiln  aa— 19,  Newman  streil,  W. 


FROM    WHENCE   COME    WAR3  ?"  Calloott's 
New  Anlticm    IKdkotlcl  to  Dr.  Airoao,  Dean  of  Canterbury.    L.  i 


*  Co.,  «3.  New  I!. ii.l  St  eel.    Po*t  free  for  I* 


w. 


N1 


H.  CALLOOTT'S  NEW  ANTHEM,  "  FROM 

WHENCE  COME  WARS!"  Dedicated  to  Dr.  Auoao,  Dean  or 
Canli-rlury.   L.  Cock  A  f>«  83,  New  Boaul  Street.    Poat  free  for  la  Stamp*. 

EVV^YEAR'S  CHIMES  — A  NEW  HONG  — Words 

l.y  Mia*  II«**T  BcmxJina.  MuUc  by  W.  T.  WalOHToit.  Beautifully  llloa. 
Intnl  Title,   to.,  free  by  pott  for  1«  *t*nip*.   London:  Pabllabed  only  by  BoacaT 

Coca*  A  Co. 

MDLLE  LIEBHART  will  6ing  Mr.  Wbiohtom'b 
New  and  Popular  Sonf.  "NOR All,  SWEET  NOHAU."  at  Bow,  o»  the 
*«lli  imt ,  aiul  at  Frith  on  tha  »th  of  JiaraBT.  Eavmr  Coca*  A  Co,,  Raw 
BarllDgbm  Street.   Order  of  all  Moiloellera, 

"T»UERE'S  A  SWEET  WILD  ROSE."    Vocal  Duet 

1  By  tho  ComnoaeT  of  "Wlia*  are  the  WIU  Ware*  Saylnit"  "Th*  «l(>iy 
Cuunte«,-  "Flower  Oathrrtm,-  Ac.  ••  A  rery  oharntlaf  d**.m-TU<  sumi^ 
Jfarrary  — Pre*  by  i>o«t  fur  J4  aumpa.  London :  RoaaaT  Cot  a*  A  Co.,  New  Bur- 
llugton  StreeU   Order  of  all  I" 


M 


ME.  WILFORD  MOROAS". 
R.  WILFORD  MORGAN,  of  the  Royal  Italian 


_    Opera,  can  accept 
Surrey  Street,  strand,  W.C. 


it  R.  ALFRED   BAYLIS  will  sing,  at  Mr.  Vernon 

l>ton."  ALICE,  WHERE  ART  THOU!"  an 
Aron,  an 


M 

th-J  !Ull 


Rllby'.  Conorrl  at  Wole. 
ol  JaxrakT  t  and  the 


ADAME  R.  SIDNEY  PRATTEN,  Teacher  of  tho 

GUITAR  and  CONCERTINA,  bef»  to  Innmn  licr  Frleoda  and  Tapll.  that 
ah*  ha*  returned  to  Town  for  the  i 
8o.u*re,  W. 
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ROYAL  ACADEMY  OF  MUSIC— Instituted  1822.— 
Incorporated  by  Royal  Charter  (1839). 

Uxnt*  Twi  Ijuduti  Firaeaici  or 

HER  MAJESTY  THE  OCEEX. 
HIS  DOTAL  II1UHNEH3  THE  PRINCE  OP  WALES. 
HER  KOYAL  HIGIINE3*  THE  PRINCESS  OF  WALES. 

HIS  ROYAL  HIGHNESS  THE  PRINCE  CHRISTIAN 
-~ »  ROYAL  HlrlHNF.SS  THE  PRINCESS  r~ 
■  ROYAL  H1UHNESS  THE  DLKE  OF  C 
Prriedenl— Till  Eiu.  or  I 
W.  Sit 


PBIZE  VIOLIN. 


)M  of  tie  valuable  Cremona  Vlollna,  trniueathed  to  Dill  Inatitulta  by  Ui*  late 
via  Kelt.ll.  Eon,.,  will  I*  given  u  >  Priie  (.hould  aufflrlent  merit  b»  exhibit*! ) 
the  beat  Violin  Student  wb.i  .lull  have  U-cn  a  |wi>ll  of  the  lloyal  Academy  of 


Music  during  the  Three  Tennt  ImmeJUttly  ifmllDf  I'hrUlrae*,  l«7l 

■  US  01LL, 


Royal  Acttemy  of  Mnel< 
4,  Tenlerdcn  Street,  Hanover  Square. 


Hy  Order,     J01LN  I 


M1 


IS8  EMMELINE  COLE  begs  to  announce  tb»t  her 

engagement  at  tint  O.My  Theatre  will  terminal*  on  D*c.  Jith,  that  .be  will 
be  ftt  liberty  to  accept  •Tii-atremenH  for  Oratorio.,  Concert.,  Operaa,  Ac,  after  that 
date.   AiSdreM  to  0>onc>  Oolx.  Ens..  I],  New  Bond  Btrcet,  W. ;  or,  Mia 
Cot*.  4,  Fitaroy  Street,  Kltiroy  Square. 


PUPILS  WANTED. 
YOUNG  GENTLEMAN,  aged  lfi,  son  of  a  lato 

Froreaeor  of  Mu.ic.  i«  dealrou.  of  obtaining  Puplli  " 
liM  of  Pianoforte  playing.    Tenui.  Fifteen  to  ~" 
Apply  to  Mr.  L..  M,  Mecalenburgh  Squire.  W.C. 

Jut  PublUhad,  prio*  Si.    Frew  by  poet  for  U.  t|d. 

LES    VENTS    D'AUTOMN  E," 


Far  M.  J.  TOLMtE. 
London!  Rooter  Corn  A  Co.,  *,  New  Barllnrtoa  Street,  W 

it 


PLEIN    DE    DOUT  E," 

SONATA  FOR  PIANOFORTE  BOLO. 
Allegro  cuu  brio,  Romania,  Interraexeo,  Scherao  and  Trio, 
upoinl  end  Ur.tle.UJ  by  permlsikxi  to 


By  BERNARD  FAREBROTHBH, 

Londom  L.mbomi  Cock  A  Co..  43.  New  Hood  Street 


BRIGHTON  CONCERT  AGENTS. 
PIANOFORTE  AND  MU8IC8ELLBR8. 
LYON    &  HALL, 


HAMLET. 

"THE  DRINKING  SONG," 

MR.  8ANTLBY. 

Trice  u. 

"  In  » long  entitled  1 0  Wine'  come  drier  aw.tr  the  eadiieae,'  we  her*  one  of 
toe  mott  pleating  m.lodlr»  In  Oio  r.per.  of  i/amler,  produced  taet  year  at  Coeent 
Harden.  It  la  an  Angltcltni  veraloo  of  th.  drinking  aung  which  M.  AmbrolM 
Tliomaa  baa  UiouirM  fit  to  allot  to  *>«  noble  Oanc,  and  which  waa  timg  with  excel- 
Next  to  Uie  nvad  xvne,  with  wbtoh  rooat  of  our  randan 
inglnir  „f  Maile.  Nilw.n.  thla  drinking  tong  proved  the 

rm 


Ulatl  ilea*  wivuaaraia  41  a  Hf  4 

elect  by  Mr.  Saiitiey. 
be  Wllar  from  the  . 


:  IKxc.x  Daviaox  A  Co.,  144, 


«  > 


THE 


OPHELIA'S  DALLAD, 

THERE  THOU  SLEEPEST,  WHERE 
FLOOD  IS  DEEPEST," 

Sung  by  Mdlke.  CHRISTINE  NiLSSON,  with  tamo*,  loosen,  la  the  Opera  of 

"HAMLET." 
Word,  by  JOHN  OXEN  FORD,  Rao. 

by  AMBBOI8E  THOMAS. 

Price  U.  *J. 

Looiloo :  Dcxo.x  DAvtaox  A  Co.,  314,  Regent  Stmt,  W. 

^LY  LIKE  A   BIRD,"  sung  by  Miss  Ferrari,  and 

'  THR  A  It  BESS,"  aung  by  Mia.  An  yon.  two  of  the  moat  beautiful  of 
HeaiiT  Shut,  new  eonge,  are  publlahud,  Sa.  each,  by  Duxcax  D.yuox  A  Co., 
144,  Regent  Stmt  (eent  lre«  by  poet  for  l»  atamp.  each). 


(6 


REVIVALS,'' 


J.    W.  DAVISON. 


No.  1.   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOR), 

No.  2.  DRAMATIC  FANTASIA 

(IN  C  MAJOU), 
rot  nil  ruaoronra,  bt 

WILHELM  FKIEDEMAHN  BACH. 


Price   6s.  eacli. 


*,*  Doth  of  the  above  named  Fantaaiaa  wen  played  (or  the  Fin 
at  the  Monday  Popular  Conerrta  by  Madanie  AaaaaLLA  Ooooaao. 

LosrixjBC :  DUNCAN  DAVISON  &  CO.,  2«,  IUaxjrr  Stirtt,  W 


SUKG  BY  MADAME  TBEBELU-BETTINI  AND  SIGXOB  BETTDfl 

"MILLE    VOLT  E," 

DL'ETTINO,  PER  CONTRALTO  E  TBNORK. 
Parole  dl  METASTA8IO. 

Musioa  di  ALBERT O  RANDEOQEE. 


London  i  Dintcia  Dinaox  M  Co.,  *44,  Regent  Street,  W. 


"PRINCESS    AND  PAGE," 

ROMANZA  FOR  THE  PIANOFORTE. 

Composed  by  FERDINAND  LUDWIO. 

Prlc*  4a. 

London :  Dintcai  Datmow  A  Co.,  144,  Regent  Street,  W. 


'BBLSIZB  GALOP," 

DEDICATED  TO  HER  QRACB  THE  DDCHKSS  OF  . 

By  EDOTJARD  8CHTJBERTH. 
Prloa  44. 

London!  DracAi  DiTlaox  A  Co.,  144,  Keren 1 1 


WITH 


SIX  SONGS, 

GERMAN  WORDS, 


The  English  TrmoavlaatioD  uul  Music  bjr 


AMY 


COYNE, 

Price  4a.  each. 


"  Mtaa  A  XT  CoTXi'a  OanxAX  Soxua.— It  may  be  a  relief  tn  many  of  ear  anaxai 

he  Rhine  ' 


otmoua  Ocrman  war-aoag  reel  la,  to  turn  to  a  charming  eat  <*  h«der  lyp*"1  *  ■** 
lore  ctuuuaiu  whlth  hare  now  a<>  ea>l  an  in le real  attached  to  than,,  lang,  m  they  an 
throughout  V.tcrland,  by  fair  mourner,  whose  loved  one.  hare  found  a  latf  hoot,  la 
The  .tx  aonga  before  ui  hare  that  one  rare  quality  wLteh  the  poet  loege4 
:  appropriately  aung,  tlwau  o>ini|Aitluooa  are  low 


while  the 
anyone 


'  At  a*|4iyr,  telling  aoorala  to  his  roea; 

are  of  ao  lyrical  a  nature  tha 
(to  eonttnna  the  qootaUoo)  can  i 

'  for  with  my  mind  I  ilatea. 
And  when  the  leave*  of  aoand  are  abed  a  poo  it 
If  tbere'a  no  aeed,  reanembranoe  growa  not  there.' 

of  the  lata  Mr.  8tlrllng  Coyne,  b  tha  I 


MLia  Amy  Coyne,  a  dang 
Uirw  .weet  fader;  acd  ahe 
with  which  the  mute  ao  well 
well  for 
■  Evening 
Doncaa 

aonga,  and  aJao  of  Miaa  Amy  Coyne'.  l.Wtt  ooapoalUoa,  - 

hlcb  we  bad  the  pleaaare  of  outiolntt  fai.  -ur.Wy  when  It  waa  Snt  tent  »f 
'  whfch  fully  .uitaiua  the  rialag  rrputalioo  of  the  ta>oM 


Ever,"  '  Fidelity,'  •  Parted,'  '  The  Reuaeat.'  •  Tha  Voloe  of  Sprlag,' 
g  Sound.,'  which  laat  baa  a  delightful  Mcndeliar  halaa  rleg  abostlt  Ma 
Daviaou  A  Co.,  244,  Regent  Stmt,  are  the  pnbltahcra  of  thaaa  «xaa 


Mr.W.  H.  Coroi 


ttiirtga,  and 

."— rrnng  lUtutralat  Paper. 
Dcxcui  Datuos  S  Co.,  Hi,  Regent  8 treat,  W. 
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MONDAY  POPULAR  C  ONCERTS. 


(From  the  "  Pall  Mall  Gain/'"  Dtt.  lfi.) 
11m  series  of  Beethoven  concerts,  the  object  and  plan  of  which  wrro 
explained  florae  time  since,  have  been  deservedly  successful,  Six  out  of  the 
promised  eight  hive  been  given  ;  the  seventh  is  announced  for  to-morrow,  tho 
anniversary  of  the  great  musician's  birthday — the  17th  of  IVecember ;  the 
eighth  for  Monday.  With  the  exception  of  a  ample  of  l.itdtr  by  Schubert,  in- 
troduced on  one  occasion  by  Millie.  Kosamunda  Doris,  in  consequence  of  the 
iudisrwsition  of  Herr  .Stockhaoson,  the  six  programmes  have  been  exclusively 
I  from  the  works  of  Beethoven,  vocal  and  instrumental.  And  yet  the 
•  of  varioty  was  just  as  strong  aa  though  each  separate  piece  bad  been  con- 
tributed by  a  different  composer.  No  better  test  of  Beethoven,  prodigious 
fertility  could  be  imagined  than  this  particular  method  of  putting  him  to  the 
proof.  Take  for  example,  the  aix  "  string  quartets  dedicated  to  Prince 
Lobkowitx  (<>p.  lHj—in  F,  G,  D,  C  minor,  A  and  B  tUt,  AH  were  com- 
prised in  the  first  three  programme* — two  in  each  programme,  one  at  the 
beginning  and  one  at  the  end.  It  U  by  placing  them  thus  in  such  close  joxts. 
position!  that  we  arc  best  able  to  judge  how  little  one  resembles  another  in  any- 
thing but  the  common  quality  of  excellence.  With  those  bright  and  beautiful 
work*,  Beethoven  when  scarcely  more  than  thirty  years  of  age,  triumpliantly 
established  Lis  claim  to  sit  by  the  fide  of  ilaydn  and  Mozart.  Not  a  litllo  of 
their  cbami  lie*,  on  tlie  one  hand,  in  the  evidence  they  bear  of  the  spell  exer- 
cised by  the  enchanting  grace  and  symmetry  of  Moiart'a  style,  and ,  on  the 
other,  by  flic  evidence,  no  less  convincing,  of  Beethoven's  inward  desire  to  shako 
it  off,  so  as  to  think  and  act  independently  for  himself.  The  instances  of  this 
determined  resolution  which  lie  scattered  over  the  early  quartets  are  many  j 
ajd  in  each  of  them  we  find  traces  of  that  genioa  for  development  which,  as 
was  subsequently  manifested,  Beethoven  possessed  in  a  higher  degree  than 
any  other  composer.  Already  we  perceive  it  in  the  three  qnarteU  Op.  :.!» (Nos.  7, 
8,  and  9),  dedicated  to  Hasouraewsky,  which  came  into  the  world  some  five  or 
aix  years  later  1 1HW>  The  opening  allegro  of  the  first  (in  F),  beginning  with 
a  theme  which  seems  as  if  it  might  go  on  for  ever,  and  the  fault  of  the  third 
(in  C),  one  of  the  most  extraordinarily  workod  out  movements  to  be  named,  and 
which,  in  a  scarcely  inferior  degree  than  ^the  final*  to  the  Eroiot  symphony, 
exhibits  Beethoven's  thorough  mastery  of  counterpoint,  would  alone  suffice  to 
•how  how  completely  he  had  succeeded  In  emancipating  himself  from  all  pre- 
existing models,  c\rn  without  taking  into  consideration  the  scAerso  in  the  first, 
unprecedented  in  its  time,  and  the  wonderful  alow  movements  of  all  three — 
the  most  wonderful  perhaps,  if  originality  U  a  token,  being  the  andante  (on 
mote,  in  A  minor,  of  the  third.  In  addition  to  t'.c  qnarvta.  wo  have  heard 
the  quintet  in  C  (No.  2,  Op.  VS).  containing  the  l  ist  movement,  railed  the 
"  Storm"  by  almost  every  critic  except  Beethoven  himself  (his  own  severest 
critic),  shout  which  such  a  quantity  of  unintelligible  nonsense  wss  uttered  by 
the  Russian  critic,  lien  Lens,  who  in  the  cause  of  Beethoven  out-Onlibischeffed 
Oulibiecheff  himself,  Moiart'a  wholesale  and  enthusiastic  pnnegyriflt.  This 
quintet,  written  about  1801,  and,  therefore  contemporaneous  in  regard  to  pro- 
i  with  the  first  six  quartets,  is  undoubtedly  a  capital  work.  Ncverthe- 


l  to  mark  by  progi 
it  would  perhaps 


ssive  stages  the  steady  growth  of  the  master's  genius, 
r  and  more  consistent  to  give  the  earliest  quin- 
tet—the one  in  E  flat,  with  a  minuet  and  two  trios.  This  minoet  with  its 
tributaries,  as  some  insist,  is  the  real  origin  of  the  Beethoven  tcherzo.  But 
surely  in  such  an  estimate  the  tchtrti  in  the  pianoforte  trios.  Op.  1,  and  still 
mors  striking,  the  Kktrio  in  the  last  of  the  pianoforte  sonatas,  Op.  2,  dedicated 
to  Haydn — for  whom,  notwithstanding  all  that  has  been  suggested  to  the  con- 
trary, Beethoven  entertained  a  very  deep  respect — must  bare  been  overlooked. 
Two  of  the  early  trios,  Kos.  1  and  2,  in  K  Bat  and  0,  have  been  given  ;  but  not 
the  No.  3,  in  C  minor,  wbkh  Beethoven,  despite  Haydn's  verbally  expressed 
opinion,  esteemed  the  best.  In  place  of  this  the  much  Later  trio  in  D,  No.  1 
Op.  70,  was  substituted.  We  have  also  had  the  famous  septet  for  string  and 
wind  instruments,  of  which  Hsydn  thought  so  much,  and  which  Beethoven  in 
riis  riper  period,  whenever  it  was  spoken  of  affected  to  depreciate.  To  these  it 
would  have  been  advisable  to  add  one  of  the  trios  for  violin,  viola,  and  violoncello. 
But  it  U  mipossible  to  cram  within  the  space  of  eight  programmes  all  that  one 
might  wish  to  hear ;  and  even  now  in  the  Instrumental  department  we  have  to 


inor,  Op.  23,  has  already  been  played; 
r  sonata  i.i  K  fist,  List  of  the  let  of  three  dedicated  to  Salieri 


one  <if  Beetho\en'a  several  "  advisers"  in  his  musical  studies  (from  whom  as  from 
the  others  hi*  independent  spirit  not  easily  brooking  control,  he  derived  bnt 
little  ndrantngel,  is  to  be  {winded  in  next  Monday  night's  performance.  Three 
of  the  violoncello  sonatas  have  Ipeen  produced,  in  chronological  order— Nos.  1 
and  2  of  Op.  5  (in  F  major  and  G  minor),  and  the  third.  Op.  63  [in  A),  the 
most  popular,  if  not  the  W.  of  the  five  which  Beethoven  wrote.  Of  course,  in 
arrordance  with  Mr.  Arthur  Clinppell's  time-honoured  custom,  there  has  been 
at  each  concert  a  wU.  pianoforte  wnat.i.  First,  Mr.  Charles  Halle  played  the 
sonata  in  K  lint  (Op.  7)— thus,  wc  cannot  but  think,  injudiciously  skipping  over 
the  three  early  and  vigorous  works  dedicated  to  Haydn  ;  next,  the  same  pianist 
gave  us  the  sonata  in  L>,  unquestionably  the  finest  and  most  original  of  the  three 
in  Op.  10 ;  then  Mdme.  Arabella  Goddard  played  the  well-known  and  univer- 
sally admired  sonata  in  A  flat  (Op.  20).  containing  the  "  Funeral  March,"  with 
which  the  jealous  Beethoven,  vexed  at  the  continual  praises  of  a  similar  move- 
ment in  the  opera  of  AehilUt,  by  Ferdinando  I'aer,  annihilated  that  unfortu- 
nate composer  at  a  blow ;  then  tbc  same  lady  followed  with  the  sonata  in  O 
(Op.  28),  nicknamed  (not  inappropriately  it  must  be  admitted)  "  Px-toral  So- 
nata," hy  Krans,  the  publisher,  without  Beethoven's  consent  or  knowledge ; 
and.  lastly,  she  performed  tho  ?unata  in  G,  Op.  31  (not  29  as  i»  so  persistently 
stated)— Herr  I'auer  following  at  the  next  concert  with  the  sonata  iu  D  minor 
(No.  2)  from  the  same  series. 

The  chief  topic  in  this  article  beiii?  naturally,  Beethoven  himself,  wo  have 
thought  proper  to  refrain  from  criticism  on  the  performers,  who  may  fairly  be 
presumed,  under  the  circumstance,  to  have  played  their  best,  and  who  did  so 
in  fact.  In  the  violin  sonata  Op.  23  the  co-operation  of  two  accomplished  ladies, 
Mdme.  Norman-N'erada  nod  Mdme.  Arabella  Goddard.  as  might  have  been 
anticipated— especially  becnu-e  tin;  s«  the  first  time  they  had  ever  played 
together  in  public— excited  an  interest  apart.  In  the  violoncello  sonatas  lbs 
viulonccllist  was,  happily,  Signor  I'iatt',  who  in  the  one  iu  F,  was  as'ociatcd 
with  Mr.  Hallo,  in  that  in  G  minor  with  Mdme.  Goddard,  sod  in  that  in  A 
with  Herr  I'auer.  The  quartets  at  the  first  three  coneerU  were  led  by  Mdme. 
Xerada;  at  the  others  by  Herr  Strati* ;  tbc  second  violin,  viola,  and  violoncello 
in  each  instance  being  represented  by  Herr  L.  Kiss,  Signor  Zerhiui,  and  Signor 
Ilalti.  In  the  lir»t  of  the  trios  Mr.  Halle:,  in  the  sceoud  Mdme.  Goddard,  and 
in  the  Cud  Herr  I'auer  was  the  pianist;  Mdme.  Ncruda  played  violin  in  the 
first,  Iliar  S:r  ;.«  in  the  second  and  third;  Signor  I'iatti  takiug  the  violon- 
cello on  each  occasion. 

All  the  vocal  music,  too — the  songs  by  Schubert  to  which  we  have  referred 
allowed  for — has  been  by  Beethoven  ;  and  at  every  concert  except  the  fir»t, 
when  Mdme.  Clara  Doria  appeared,  Herr  Stockhauson  was  the  singer,  bringing 
forward  among  other  thing-,  the  I.Uilerkrtii  (which  we  prefer  in  the  original 
key),  and  some  of  those  interesting  <■  Scottish  Melodies,"  twenty-five  iu  number, 
ha'rmonijed  hy  Beethoven,  with  accompaniments  for  violin,  violoncello  and 
pianoforte,  which  have  been  too  long  cast  in  the  shade.  That  Mr.  Benedict  has 
continued  to  set  as  accompanist  at  the  pianoforte,  need  hardly  be  staled ;  hot 
it  is  only  fair  to  add  that  in  the  occasional  absence  of  this  practised  musician, 
Signer  Zerhiui  baa  honourably  filled  his  place. 

At  the  Inst  concert  of  the  Centenary.  o»  Monday  night,  wo  are 
tenth  quartet  in  F.  flat  (Op.  75)— the  "  Harfeii  quartet,"  as  the  Germans 
what  fantastically,  if  not  childishly,  coll  it,  on  accuuut  of  a  certain  passage  of 
"  arpeggios,"  in  tbc  first  movement,  for  the  leading  violin;  tbc  lovely  sonata  In 
K  minor  (Op.  90),  about  which  so  many  stories  are  narrated  ;  and  the  grand 
(really  "  grand")  trio  in  B  flat  (Op.  97),  dedicated  to  the  Archduke  Rodolpbe 
—  Beethoven's  favourite  amateur  pupil,  who  is  said  to  have  been  able  to  execute 
the  B  flat  pianoforte  sonata  (Op.  10G>,  w  hich,  as  scarcely  one  practised  professor 
in  a  hundred  has  ever  been  able  to  do  it,  we  take  leave  to  doubt-  Mendelssohn 
attempted  the  "  106"  but  once  (at  the  bouse  of  u  friend  in  Frankfort),  and 
aAer  playing  it— as  ho  writes  in  one  of  his  most  charming  letters  horns 
—he  "straightway  drank  212  glosses  of  punch."  At  the  last  concert 
but  one,  to-morrow  afternoon,  besides  the  third  and  most  elaborate  of 
the  "  Itosoumowsky"  quartets,  the 
(Op.  63),  and  the  trio  in  E  flat  (Op.  70). 
composer's  prime,  a  change  to  which,  as  the  first  six 
avery  great  measure  to  his  earlier  cooipositic 


the 


the  Waldsteia  sonata 
into  the 
devoted  iu 


'  posthun 


«te"  are  kept  in 


for  Herr  Joachim, 


Osutz.— Herr  Herxogenberg't 


Digitized  by  Google 


846 


THE  MUSICAL  WOBLD. 


[Dec.  24,  1870. 


MR.  BENEDICTS  ST.  PETER. 

When  Mr.  Benedict's  new  oratorio  wa*  produced  »t  the  late  Birmingham 
Festival,  we  spoke  of  it  in  brief  nn<l  general  terms,  rewiring  detailed  criticism 
for  the  occasion  of  a  Brut  performance  in  Ij>ndon.  There  wrrc  good  reason* 
for  lhi»  nam,  apart  from  the  danger  necessarily  attendant  upon  ■  hasty 
It  wae  probable,  for  example,  that  Mr.  Benedict  would  rrtouch  his 
d  imperative  that  lie  should  curtail  it.  Both  thing*  have  been  done. 
,  SL  Ptltr  is  now  before  us  in  its  filial  th»\*.  Ibis  fact,  and  a  oerfor- 
>  of  the  oratorio  in  M.  Jamc*/»  Hall  mi  Tu.~J.ay  neck,  supply  the  desired 
opportunity  for  exprrsainj;  u  drlil.rr.ilo  jii  ljmrnt.  Wc  may  mid  that  it  would 
serve  little-  purpose  to  dwell  upon  the  all it.iI ion*  Mr.  Benedict  has  thought 
necessary.  Our  Lusinrss  lie*  not  with  St.  I'ttrr  a*  it  was.  hut  with  Si.  /'tier 
as  il  is — in  other  words,  with  definite  results,  mlhrr  than  trutatirs  processes. 

It  would  he  idle  to  expect  unanimous  acceptance  for  any  uirthod  of  treating 
a  subject  so  varie-l  In  it*  aspects  as  that  of  S.  Ptltr.  The  apostle*  life, 
character,  and  work  invite  attention  fmtn  half-a-dozen  different  stand-points, 
each  certain  to  have  admirer*  who  champion  its  prevalence,  over  all  the  rest. 
For  this  reason  the  talue  of  Mr.  Benedict  «  plan  must  remain  a  matter  of 
opinion,  and  cannot  he  nettled  by  the  ijitt  dint  of  anybody.  We  do  well, 
therefore,  to  trace  the  progress  of  the  story  in  subsequent  reuiarka,  and  leave 
the  reader  to  form  hi-  own  judgment  iherrupuu.  I lie  oratorio,  let  as  say 
here,  is  divided  into  two  puts,  which  are  ml.lividcd.  the  first  into  two,  the 
second  into  three.  Kei.es.  '-a.  h  wen*  U-:irii;j  an  appropriate  designation,  and. 
a  single,  exception  all'.nnl  f.ir,  each  U-ini;  di-lii.ct  from  the  rent.  To  indicate 
the  chosen  topic-,  we  r.  -il  hut  five  the  n.vncs  by  which  they  are  known. 
Thus.  1'srt  I.  cntaii-n  -  I  !w  Divine  C  I  "  and  "  The  Trial  of  Faith  ";  while 
in  Tart  II.  theie  me  •  Dcr.i-.i."  "  Id  |- nlam  e. "  and  *'  Deliverance."  These 
events  of  the  iipo.lV*  life  are  tnv.t.  1  willi  oii-iiicrnlile  amplitude  ;  hut  the 
dieersity  of  the  .-.rut*  themselves  largely  assisted  the  composer  in  avoiding 
monotony.    Il»w  Mr.  Bern  diet  has  dealt  with  each  wo  have  now  to  show. 

The  action  cf  the  oi  •teri.i  U;nn  on  the  shore  of  the  Sea  of  Galilee,  an 
orcbe.tr  il  intin.!ucti":i  iteji  ding  the  spproa.li  of  evening.  Distinguished  by 
fsnrr  ami  sngt  «ti><ne",  this  mo  etnei.t  ln»l»  naturally  to  an  elaborate  cbonw, 
"Thee  that  go  il.  wn  t-i  the  nerv  in  ships,  -unji  by  fishermen  and  wuuieu, 
while  prriuriug  t"  re«t  from  the  I.vIkhiih  of  the  day.  A  tranquil  and  melodious 
thnnr  U  given  out  funnily  liy  the  various  parte,  its  character  being  ably 
sustained  both  hy  voice  and  instrument*,  till  the  occurrence  of  a|i  episode  for 
soprani  and  alii  each  di'iJcd;  expressive  of  i  nnfi.iciioe  in  the  protection  of 
Heaven.  Passing  the  Utter  with  approval  of  the  contrast  it  affords,  we  come 
upon  another  movement,  for  full  chorus,  to  the  words,  "  We  will  lie  down  in 
peace,  and  sleep,"  (.vie.,  which  introduces  for  the  first  time  the  eUborate 
modulatory  passage*  ito  distinctive  of  Mr.  Benedict  a  music  If  any  object  to 
the**,  a  speedy  return  of  the  fir*t  theme  bring*  relief,  and  leads  to  a  cluirniinj 
coda,  which  ends  the  number  in  satisfactory  style.  John  the  Baptist  (truer) 
then  appears,  between  whom  and  the  people  a  well  wrought  and  dramatic  sceno 
takes  place.  The  former  urges  repentance  because  "  the  kingdom  of  Heaven  it 
at  hand;"  and  is  answered  by  abrupt  queries  as  to  his  doctrine  and  person. 
Thi»  situation  being  developed  at  some  length,  and  with  not  Iras  vigoor  than 
propriety,  repose  is  brought  by  an  air.  "O  house  of  Jacob!''  in  which  the 
Baptist  quote*  from  the  pruphrla  as  to  the  coming  of  hU  I^ard.  A  smooth 
and  expressive  melody,  with  accompaniments  after  Mr.  Benedict's  must 
graceful  manner,  distinguishes  this  song ;  ln-twcm  the  subjects  of  which, 
moreover,  an  artistic  contrast  is  secured.  Moled  hy  what  they  have  heard, 
the  people  declare,  in  a  tuneful  chnroa,  "  The  l-ord  will  not  turn  away  Ilia 
face,"  their  strong  hope  of  I>ii  ine  mercy ;  after  which  a  coulralto  roice  takes  up 
the  narrative  of  lVtor's  call.  In  an  air,  "  llow  great.  O  Lord,  is  Thy  good- 
ness!- tlie  new  disciple  pours  forth  hi*  gratitude  to  strains  marked  by  all 
necessary  fervour,  though  tinged  with  a  plaintiveners  suggesting  a  premoni- 
tion of  trials  to  come  j  and  the  people  respond  with  a  lieneitictinn,  "The  Lord 
be  a  lamp  unto  thy  feet."  Ac,  which  is  luidoubetedly  one  of  the  gems  of  the 
oratorio.  The  beaut ifid  themes  of  this  chorus,  and  its  glowing  lisrmouies,  both 
art  off  by  tasteful  orchrst ration,  mailt  it  out  for  special  favour  wherever  the 
ability  to  appreciate  good  music  exists.  The  second  scene,  ••  Trial  of  Faith,'' 
Opens  with  the  departure  of  our  Lord's  disciples  to  "  the  other  side,"  and  Hi* 
own  retiring  "  into  a  mountain  apart  to  pray."  This  being  told  in  recitative, 
an  orchestral  episode  describes  the  prayer  and  the  riaing  of  the  storm  on  ths 
adjacent  laks.  Here  Mr.  Benedict  once  more  appears  at  hia  beat,  tbc  move- 
ment being  distinguUlied  by  vivid  soggestiveness  and  picturesque  colouring  in 
a  high  degree.  The  scoring  of  the  "  1'rayer,"  moreover,  Is  ingeiiious,  while 
the  gradual  oncoming  of  the  "storm,"  through  the  raging  of  which  a  voice  is 
heard  telling  of  danger  to  the  disciples,  produces  an  effect  appreciable  by  all 
At  length,  and  without  a  break,  the  chorus  enters  upon  th*  words,  "  The  deep 
Dtteretb  hi*  voice,"  a  short  fuguto  passage  of  eight  bars  being  given  out  three 
times  in  an  ascending  progression  of  keys  w  hich  Impart*  exactly  the  accuma- 
Uting  force  required!  The  movement,  however,  act*  but  as  prelude  to  a 
vigorous  though  not  extended  fngur.  "  Drep  calleth  unto  deep,"  this,  in  turn, 
giving  place  to  a  bravura  air  (soprano),  "  The  Ijoid  hath  Hi*  way  iu  the 
wiriwind  "  the  dashing  character  of  which  is  set  off  by  occasional  phrases  for 
chorus  in  broad,  massive  harmony.  As  sll  these  lnovnnrnts  really  make  but 
one  nuinU-r.  an  idea  may  bo  formed  of  Mr.  Benedict's  elaborate  treatment,  and 
the  sustained  vigour  of  hia  music  The 


ance  of  .Ie«ni  walking  on  the  sea ;  and  a  short  chores  for  male  voices,  '•  It  is  a 
spirit,"  aptly  express,-*  the  terror  of  Uis  disciples.  Bidden  not  to  fear,  the 
latter  respond  in  a  smoothly  written  five  part  choms,  "  Who  wwld  not  fear 
Thee?"  after  which  a  recitative  fur  contralto  and  baritone  tells  the  story,  to 
most  suggestive  orchestral  aecompaniment,  of  Peter's  trial  and  failure.  An 
air  sung  by  the  rescued  disciple,  "Now  know  I  that  the  Lord  saveth  His 
anointed."  presents  no  very  remarkable  features  but  the  sudden  calm  a 
expressively  illustrated  ;  and  not  Icaa  effective  il  the  short  chorus  in  which  the 
followers  oif  .lesoa  declare  their  assurance  of  His  divine  origin-  The  jintil*  at 
I'art  I.  then  begin*  with  a  quartet,  "  0,  corne  let  us  sine;  onto  the  Lord,* 
wherein  unpretending  simplicity  Is  accompanied  by  perfect  charm.  We  may 
venture  to  say  that  no  selection  from  the  oratorio  will  bo  more  popular  than 
this.  A  stately  introduction,  heralds  the  la»t  chorus,  "Praise  ye  the  Lord." 
an  elaborate  number  in  two  divUie^is;  the  first  a  series  of  massive  propessioas 
in  full  harmony,  the  second  a  fugue  on  two  mbjects,  with  a  lengthy  coda. 
The  themes  of  the  fugue  are  diatonic,  rigorous,  and  striking,  while  its  worlumf, 
if  not  exhaustive  of  contrapuntal  device,  shows  th*  hand  of  a  master  of  his 
craft.  Indeed,  Mr  Ben.-dict  mi^ht  hair  extended  the  movement  without  risk, 
so  thoroughly  does  it  carry  the  hearer  along  in  its  impetoou*  bat  artfully 
rcguloted  course.  With  regard  to  the  coda,  we  need  only  point  out  the  effatt 
of  a  legato  passage,  with  a  coonterpoint  of  quavers  in  to*  orchestra.  Thi*  u 
one  of  the  happiest  touches  in  the  entire  work,  by  reason  of  the  grateful 


The  first  seen-  of  Tart  II.—"  Denial  "—begins  with  a  recitative,  and  Peter's 
reply  to  the  wools  of  his  Ma.ter.  -  Though  all  men  should  be  offended,"  4c 
The  earnest  expression  of  thi*  air  is  not  unconnected  with  a  certain  tone  of 
reproach  :  w  hile  in  the  disciple's  ss-uranrr  that  he  is  rcsdy  to  go  with  Jeans  Is 
pri.ou  and  to  death  a  toinli  of  palhoa  ia  aptly  introduced.  Moreover,  like  ell 
the  music  given  to  St.  IVter  in  the  oratorio,  it  ia  pervaded  by  a"  dignity  ia 
k.s  jung  with  the  destiny  of  the  man.  TLe  arrest  of  Jesus  is  then  told  ;  s 
loot  ilioiii-  for  m. il«  vol. e>  dfcrJ.'it.g  the  flight  of  the  disciplea,  and  leading 
to  a  enntraltn  air,  "()  th"it  alllicted."  wherein  the  ultimate  triumph  of  the 
8av:.«ur  is  lov  nrly  dwelt  upnn.  We  can  scarcely  praise  this  *ong  too  highly 
sucii  is  the  tender  l  e-iuty  of  its  th»me,  and  the  general  prooriety  of  its  Inst- 
il cut.  That  it  will  liiid  tiivuur  everv where  may  be  accepted  as  a  foregone cou- 
dv-ion.  After  a  tliriral  reef  stive  for  male  voices,  which  tells  how  Peter 
followed  his  Master  ''  -if..r  oil. '  we  are  introduced  to  the  servants*  hall  of  th* 
High  Flint's  ("lie,  and  !i".irtV  ic-i  uillcd  crowd  proelaim.  in  *  short  chorea, 
••  We  have  a  law."  their  hate-d  of  tin-  prisoner  at  that  moment  on  Hia  trial. 
Then  follows  the  scene  of  the  disciples'  threefold  treachery.  Again  snd  sgiis 
he  is  accused  of  tiring  a  h  llowrr  of  Jesus,  the  chorus  each  time  taking  op  th* 
charge  with  emphasis,  almost  with  ferocity.  A*  often  doe*  Peter  deny  his 
Loid,  growing  meye  and  inotv  emphatic  as  the  proofs  against  him  multiply. 
Barih-d,  if  not  com  inrej,  tie*  Jewish  servants  break  out  into  another  cbxirns, 
"They  arc  all  revoltei-. '  cucsignieg  the  rntire  sect  of  Naurenes  to  perdition 
with  vigour,  and  so  terminating  the  episode.  All  through  this  portion  of  his 
work  Mr.  Bcurdict  has  written  with  a  degree  of  force  and  effect  dwelling  th* 
highest  eulogy.  So  much,  however,  might  have  been  anticipated  from  on* 
who  has  given  ample  pioi/*  of  aluliiy  to  deal  with  situation*  of  strong  dramatic 
interest.  " Repentance  "  is  fittingly  intinlnced  by  a  tenor  air,  "The  Lcrd  is 
very  pitifnl,"  eijr.e.sive  of  Divine  rradiucM  to  forgive.  Thi*  air  is  made  one 
of  the  brightest  gem*  in  the  work  I  y  its  thorough  originahty,  earnest,  yet 
touching  emphasis,  and  adntiriiMp  skill.  This  *ong,  in  fact,  has  claims  to 
rank  wilii  the  heat  example*  of  its  kind,  no  matter  by  whom  compote d.  Th* 
taking  of  Jesus  ftom  Caiaphas  to  the  Botiuiu  Governor  ia  then  shown,  and  th* 
procession  moves  tliroiinh  the  11*11  whote  l'ttcr  is  to  th*  strain*  of  a  solenia 
march,  which,  suspended  while  a  contralto  recitative  tells  how  "the  Lard 
turned  and  looked  upon  Peter."  rinaltv  di*»  awar  in  th*  distance.  Touched  to 
the  In-art  by  the  lock  he  ha.  received.  Peter  pour*  out  his  sorrow  in  an  sir, "  0 


thst  my  head  wcru 
owning  pliraw,  set  to  tin 


r  pour*  c 

"  quite  equal  to  the  exigtaiciea  of  it*  pomtion-  TW 
words  qnnti  il,  is,  by  a  skilful  device,  rarely  absent 


from  the  crchotr*  ;  its  reiteration  knitting  the  rutin  sung  closely  txsgethtr.  snd 
concentrating  it*  meaning  iuto  one  emphatic  expression.  From  thi*  paint  t* 
the  end  of  the  scene  various  incidents  of  the  great  world-tragedy  an  i 


pats  before  thu  eyes  of  the  crting  db~ciple,  heightening  bis  anguish  and  inten- 
sifiiug  hia  sill  u-cToach,  till  at  the  last  he  bursU  forth  into  a  pessimist*  cry. 
For  all  these  things  I  weep."    The  general  body  of  believers  usher  in  th*  day 


of  crucifixion,  with  a  mournful  chorus,  "  This  is  a  day  of  wrath,-*  one  of  the 
most  powerfully  written  nuiuU  rs  in  the  work.  Th*  mothor  of  Jesus  next 
takes  up  the  plaint  in  the  soprano  air,  "  I  mourn  a*  a  dor*,"  which  expresses, 
if  music  ever  old.  the  b.tterucss  of  deepest  grief,  in  union  with  a  tenderness 
even  uioie  pathetic.  After  this,  the  procession  panes  to  Calvary ;  a  daad 
ni-srih  of  uo  fust  ti-.  u!»r  merit  W:n  •;  first  heard,  followed  by  a  taunting  • 
Jews  (male  voicvs  i,  "  Thou  that  destroyest  the  Temple."  and  by  a  v 
tr.i»!..|  lull  eh. mis  of  ili-cifles,  with  organ  acvompanimant,  "He  is  like  a 
Uin'j.  '  At  la-l  octh  ehoruss-s  are  worked  together  in  most  effective  (tyle.tb* 
tht.tutlt  be  i  g  as  iutt-ua'.iiiK  and  imposing  a*  any  in  th*  oratorio.  A  tenor 
solo  ll..  u  take*  up  the  words  of  Jesus,  "  Daughters  of  Jerusalem,  weep  not 
IV;  me.'  uml  atls.nis  another  sinking  proof  of  Mr.  Benedict's  ability  to  deal  wiA 
profoui-d  emotion.  He  has  never  written  anything  more  impressive  than  thi* 
sou;;.  There  are  grief  and  tear*  iu  every  bar  of  it  j  but  more  rsrpecially  in  th* 
the  merit  of  which  could  hardly  be  i 


especially  in  th* 
Irritated  by  th. 
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phropbecy  of  Jnoi,  the  Jews  exclaim  agiiinst  II  1m  in  a  cborua.  "  He  in  wnrthv 
to  die,"  the  dead  march  raring  simultaneously  resumed ;  rind,  iu  the  Utter  fadi-s 
•way  in  the  duManee,  Peter's  otterancc  of'  sorrow  f,l|,  npnn  the  car.  The 
with  a  double  chorus,  "  He  will  swallow  np  de.<:h  ill  Melon,-,-  a 
i  in  iU  breadth  of  treatment  and  grandeur  of  effort.  •'  IMivcr- 
wilh  a  recitative  setting  forth  the  Herndian  prraecotion,  the 
imprisonment  of  Peter,  and  the  coming  of  ao  angelic  deliverer,  who  addresses 
the  apostle  in  a  vigorous  and  striking  air.  "  Gird  up  the  loin«."  Composed 
for  Mdlls.  Tietjens,  it  ia  doubtful  whether  this  number  will  luve  a  place  in  the 
repertory  of  an/  artist  less  exceptionally  gifted,  its  range  being  as  uncommon 
i  ita  demands  upon  the  singer's  endurance.  A  chorus  for  angels,  "  Fear 
not,"  written  for  divided  soprani  an<l  alti,  comes  next,  hut  presents 
emphatically  demanding  notice.  In  a  brief  air,  with  harp  accnui- 
Peter  speak*  of  opened  heavens  and  "visions  of  Hod."  nflcr  which 
a  recitative  continue!  the  narrative  of  hi*  deliverance,  and  lend*  to  a  song. 
*'  The  Lord  hath  a«nt  His  angel,''  expressive  of  the  apostle'*  gratitude.  Over- 
reach modulation  here  aomewb.it  tell*  ajpilntt  the  effect  of  mu-ic  otherwise 
dignified  and  appropriate;  but,  on  the  whole.  Peter's  last  air  i<  not  unworthy 
of  ita  predecessors.  The  Apostle's  restoration  to  hi*  waiting  friend*  is  told  in 
the  nest  reeiutlve  ;  and  a  charm  for  the  hitter,  "Sing  onto  the  Lurd,"  end* 
the  oratorio,  tbt  filial  number  being  diatingniahed  by  a  double  fugue,  mastrrlv 
and  rigoroos  enough  to  *bow  that  Mr.  Benedict  left  off  as  fresh  a*  hrbepio 
Vtt  need  scarcely  add  that  the  orchestration  through., nt  i«  remarkable  for 
fancy  and  variety,  and  that  the  music  generally  U  in  the  composer's  well- 
known  and  distinctive  style. 

That  St.  Peter  hiu  weal  poitila  nutsidy  will  dispute  ;  but,  «n  the  other  hand, 
frw  will  contest  that  it  i*  a  remarkable  and  meritorious  production,  worthy  to 
hand  down  th*  name  of  it*  composer  to  posterity,  and  to  give  him  a  place, 
among  the  masters  of  his  art. 

We  can  find  hut  small  space  for  the  deuil,  of  a  performance  which  msv  be 
described  in  one  ward-succeM.  Mr.  Benedict  had  at  di»,..«l  the  best  available 
means.  Mr.  Joseph  Ramby'a  choir  supplied  a  chorus  of  rare  squire:  iM-nls : 
the  orchestra  was  emcirnt ;  and  the  principal  vncali*ta  were — save  that  Herr 
StockhsUsen  repUred  Mr.  Kantley — the  same  as  at  the  tint  bearing  of 
Peter  in  Birmingham.  Koch  artist  gained  more  thini  owe  striking  success*. 
Mdlle.  Twtjens,  for  eiampls,  made  a  profound  impression  in  "  I  mourn  a.  a 
dove,"  and  ths  very  different  "  (iird  up  thy  loins,"  1-ith  lwi  ng  ••ung  to  perfec- 
tion. The  andimca  absolutely  wished  to  encore  Madame  I'stev'a  first  rccitatire, 
and  insisted  on  hearing  twice  ••  O  thou  afflicted."  to  which'  her  lovely  voice 
gave  all  oeedful  expression.  The  tenor  airs,  but  especially  "  The  l*td  is  very 
pitiful,"  ware  sung  in  Mr.  Sims  Itcrvca  s  best  manner,  the  Inst  turned  making 
an  unexampled  sensation,  and  th*  mi'ic  of  IVter  was  interpreted  vcrv  artisti- 
cally by  Herr  Stock  bansen,  whose  rendering  of  '*  t>h,  that  mv  hc-.ad  were 
water*,"  ranked  among  the  beat  efforts  of  the  evening.  Bearing  in  mind  how 
nnfaroitiar  and  difficult  win  the  work  in  hand,  Mr.  Barnhv »  choir  d-*  nea 
Doaas  they  acluev  ed ;  nor  should  the  efforts  of  the  orrbest  r.» 
>mm*«dation.  W*  must  mid  also  that  »lr.  llaynham 
I  second  tenor,  and  that  lbs  organ  — a  verv  important  inatrament 
In  SL  Peter— wsa  well  played  by  Mr.  Docker.  Mr".  Is-nediet  conducted, 
and  at  tha  close  received  an  oration  from  an  audience  compr;-ing  the  "  every- 
body "  of  the  world  of  art.  No  tribute  could  have  been  better  earned,  but 
the  talented  composer  doabtleas  found  sufficient  rsward  in  the  indisputable 
success  of  hi* 


ROYAL  ACADEMY  OF  MUSIC. 

_  The  competition  for  tho  Westmorland  Scholarthipand  Potter  Exhibi* 
lion  took  place  on  Mom  lay  the  l'Jih  inat.,  at  the  Institution  in  Ten'er- 
den  8treet,  Hanover  Square,  the  examiners  being  the  Principal  |  Pro- 
fessor Sterndale  Bennett),  Mr.  F.  R.  Cox,  Mr.  W.  Dorrell,  Mr.  John 
Hullah,  Mr.  n.  C.  Lunn,  Mr.  O.  A.  Macfarten,  Mr,  Walter  Macfarrcn, 
and  Mr.  Brinley  Richards.    The  result*  were  as  follows :  Westmorlsnd 


8eholar.hip—  Miss  Mary  Crawford  (elected).  Mias  Pocklington,  Miss 
Rebecca  Jewell.  Miss  Frith,  and  Miss  Ooode  (highlv  commended). 
Potter  Exhibition— Mis*  Agne*  A.  Channell(elected).  Mias  Field,  Mis* 
Taylor,  Mb*  Oardner,  and  Miss  Waite  (highly  commended,. 


rics  of 


MfSIC  AT  ItRIGHTOX. 
{From  a  Corrttpnndtnt.) 
Mr.  Mapletou'i  IUlian  Opera  Company  have  been  giving  a  s  i 
rapreaenUtion*  at  the  Theatre.  //  Trtralnre  was  performed  on  the 
Opening  night,  when  the  house  was  crowded  and  Mdlle.  Tietjena,  the 
heroine  of  the  evening,  received  with  unbounded  appWusc.  La 
TYaviata  and  Lucia  aV  f.ammtrmoor  were  the  other  opera*,  with  Mdlle. 
Se*»i  in  the  principal  parts. — Misa  Walton's  matin*  muewalt  it  the 
Pavilion  was  numerously  attended,  the  Duchess  of  Cambridge  harin? 
granted  her  name  a*  patroness.  —  Mr.  ilaalani  has  given  iiis 
"  Musical  Celebrations,"  which  were  ltardlv  so  well  attended  a*  they 
deserved.— Signor  Mario's  ■'  farewell  concert"  was  held  on  Satrirdav  in 
the  ••  Dome."— Other  concert*  have  taken  pl.ee  during  tho  last  fort- 
night.   Tho  •'  Queen  of  watering  places '  is  crowded  with  visitor*.- y. 


ENGLISH  OPERA  IN  AMERICA. 
{From  our  Special  Ccrreepondent.) 
Of  all  the  nutnerons  attempts  to  present  Engli'h  open,  hitherto 
msde  in  America,  that  of  Mdmc.  Parepa-Roaa  last  season  was  the  beat 
and  moat  successful  in  every  sense.  Before  her  remarkable  enterprise 
there  had  been  no  such  conacientious  preparation,  artistic  care,  nor 
general  completeness.  Parties  had  travelled  through  the  State*  with 
oco  or  two  capable  players  in  tho  orchestra,. ind  a  few  efficient  chorister* 
upon  the  stage,  the  rest  of  the  instrumental  and  choral  *  forces being 
composed  of  -  extras,"  gathered  hv  the  wariide  in  the  various  cities 

•  doito  '  bvth«  itinerant  houf.c;  and  who  were  utterly  destitute  of 
the  requisite  knowl-dge  and  experience.  The  conductor  was  neces- 
sarily a  kind  of  mii-ical  •'  rough."  hi*  I  uainesa  being  chiefly  to  help 
out  deficiencies  with  ,i  tinkling  little  cottage  piano,  and  tinker  up  score* 
in  which,  ns  a  matter  of  course,  thern  must  otherwise  have  been  such 
•'Oipsfur  ruin's  wasteful  entrance  "  as  would  have  rendered  the  un- 
fortunate composer'*  meaning  perfectly  unintelligible.  A  good  soprano, 
contralto,  trtior,  ha**,  and  buffo,  represented  respectively  by  Mia* 
Caroline  Ilichings  (now  Mrs.'lternard ),  Mr*.  Uelda  Sseguin,  Messrs. 
W.  Castle.  8.  Campbell,  and  E.  Seguin,  had  to  bear  the  entire  burthen 
of  the  repertory;  for  beyond  these  excellent  performers  there  was  literally 
nothing  and  nobody  to  depend  upon.  Nevertheless,  the  •'  Riching  * 
Opera  troupe,"  a*  it  was  termed,  went  on  for  some  years  unchecked  by 
any  very  conspicuous  financial  calamity.  There  was,  however,  a 
better  time  coming:  and  when  it  became  known  that  Mdme.  Parepa- 
Rnsa,  the  greatest  favourite  of  the  day  in  this  part  of  the  world,  was 

•  liout  to  throw  all  her  talent  and  the"  pmiiye  of  her  name,  together 
with  a  large  sum  of  money  into  a  new  English  opera  scheme,  the  most 
sanguine  expectations  were  raised. 

Two  gentlemen,  Mes»r*.  C.  D.  Hess  and,  W.  Croaby,  well-known 
here  in  theatrical  circles,  through  their  connection  with  the  Chicago 
Operahouse,  went  substantially  into  the  project  by  staking  twenty-two 
thousand  dollars  upon  it ;  and  thus  the  enterprise  rested  ab  initio  opon 
the  solid  basia  of  ready  money. 

But  the  next  thing,  and,  indeed,  the  most  important,  was  the  use  to 
which  the  ample  funds  in  hand  were  to  bo  put.  Mr.  Crosley,  a  sleep- 
ing paitncr  in  this  cVincern,  took  no  part  in  its  direction.  Mr.  C.  D. 
Hess,  a  theatrical  manager  of  ability,  and  a  commercial  man  of  i 
peachal.to  integrity,  unswervingly  faithful  to  all  his  engageme 
energetic,  too,  in  buainrsi — was  still  not  qualified  by  education  or  expe- 
rience to  select  a  company  of  musical  artists,  or  interfere  profitably  in 
the  direction  of  a  strictly  lyric  theatre.  The  onerous  duties  of  the 
management  devolved  then  naturally  upon  M r.  Carl  Rosa,  and  to  hi* 
spirit  and  judgment  must  hu  rightfully  ascribed  a  very  large  portion  of 
the  unexampled  success  achieved  by  the  Parcpa-Rosa  English  opera 
troupe. 

Of  course  the  name  of  the  prima  donna  herself  wasa  tower  of  strength. 
No  singer  ever  held  a  higher  position  with  the  American  public  and 
although  Madame  Parepa  had  already  sung  in  concerts,  oratorios,  and 
Italian  operas  with  splendid  results,  whether  artistic  or  pecuniary,  she 
had  yet  to  be  heard  in  English  opera  ;  and  so  the  charm  of  novelty  waa 
added  to  the  magnetic  attraction,  which  had  drawn  crowds  to  all  her 
previous  performances.  Another  advantage  to  the  enterprise  was  that 
it  was  inaugurated  shortly  after  the  great  Boston  Jubilee,  where 
Madame  Parepa  carried  off  the  chief  honours,  eliciting  from  an  audience 
of  50,000  people  such  enthusiastic  and  genuine  applause  as  I  have 
rarely  heard  in  the  course  of  a  pretty  long  experience.  In  short,  the 
eminent  artiit's  name  waa  "  up"  all  over  the  Union,  and  the  moment 
consa'quentlv  most  propitious  for  the  naacent  English  opera. 

Mr.  Carl  Rosa,  however,  was  sufficiently  prudent  and  conscientious 
not  to  depend  wholly  upon  his  wife's  nam»,  norcven  upon  tliat  associated 
with  htsown  reputation,  which  stands  very  high  in  America;  but  set 
himself  earnestly  to  the  task  of  producing  that 
which  had  hitherto  been 


panies. 

In  my  next  letter  I  will  furnish  you  with  an  account  of  the  principal 
singer*  who  travelled  with  the  Pare|r»  troupe  (many  of  whom  are 
unknown  to  ynu>,  the  orchestral  and  choral  organization,  and  a  li»t  of 
the  opera*  iiertomicd  during  a  brilliantly  successful  tour  of  nine 
months,  believing  that  nothing  relating  to  British  art  and  artist*,  as, 
indeed,  to  the  progress  of  music  among  our  American  cousins,  can  be 
indifferent  to  British  mm 

A>»  York.  Vectmber  9. 


Moxn  it. — The  production  of  Uouard's  opera,  Jotonde.  at  the  Theatre 
Royal,  has  not  turned  out  a  sneceas. — Chernlitni'a  Medea,  with  the 
recitatives  composed  for  it  by  Herr  Kranr  Lachner,  is  in  rehearsal  at 
the  same  theatre. — Herr  Nachhaur  i*  better,  but  it  will  be  some 
months  before  he  can  resume  hi*  professional  duties.  People  do  not 
recover  from  tvphua  fever  in  a  dav,  «nv  more  than  the  Citv  of  the 
■'  waa  erected  in  that  period. 
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THE  OVERTURES  TO  FIDELIO. 
Every  amateur  know*  the  three  overtures  in  C  major,  written  by 
Beethoven  for  hi]  opera,  Fvlelio ;  and  how  they  represent,  in  a  laahion 
wholly  without  parallel,  tho  development  of  a  first  musical  ides, 
through  distinct  and  well  marked  stages,  to  proportions  which  are  to  it 
at  tbo  man  to  the  child.  The  singular  intercut  connected  with  these 
overtures  must,  from  the  first,  have  marked  them  out  for  more  than 
the  ntudy  which  fall*  to  the  lot  of  any  other  work.  Nothing,  we  need 
hardly  say,  has  a  greater  fascination  for  intelligent  observer*  than  (tie 
mental  processes  by  which  great  result*  are  worked  oat.  We  have  as 
keen  a  desire  to  know  the  Uow  as  the  Where ;  and  as  eageily  seek  to 
penetrate  the  mysteries  of  c.eation,  as  to  discern  whether  creation  itself 
I*  tending.  In  it*  own  wa>,  these  ltonora  overtures  gratify  u«.  To 
tue  the  words  of  the  eloquent  and  enthusiastic  annoUtor  of  the  Crystal 
Palace  programmes,  "  Ilcethoven  has  admitted  us,  as  it  were,  into  his 
very  work-room.  All  who  havo  eyes  to  sre  and  cars  to  hear,  may 
behold  him  there,  engaged  in  the  actual  heat  and  labour  of  composition 
and  revision  ;  here  pruning  and  there  compressing ;  rejecting  old 
materials;  snatching  up  new  ones;  erasing  ineffective  passages ; 
extending  and  enforcing  effective  ones ;  laying  in  here  a  brilliant  spot, 
and  there  a  trenchant  line;  elaborating,  altering,  fusing  all  in  the 
glowing  fire  of  his  genius,  till  the  result  is  tint  wonderful  work  of  art 
(Ltonora,  No.  D)  of  which  the  world  may  well  be  proud."  Such  a  peep 
into  the  Uboralory  of  a  mighty  alehymist  (who  rrally  possessed  the 
philosopher's  stone,  seeing  that  everything  he  touched  turned  to  gold) 
is  as  precious  as  it  is  rare ;  and  wo  may  well  be  astonished  that,  tilt 
yesterday  week,  the  three  overtures  had  never  been  heard  in  England 
at  any  one  concert  The  greatest  ideas  always  appear  the  most  obvious 
whoa  once  they  have  been  enunciated  ;  and  the  thought  which  struck 
Mendelssohn  of  treating  the  Ltonora  overtures  a«  a  single  work  in  three 
stages,  seems  the,  Irast  far-fetched  in  the  world.  English  concert- 
givers,  however,  have  been  slow  to  act  upon  it ;  and  concert-goers  have 
hail  to  wait  the  doings  of  those  vigorous  pioneers  at  the  Crystal  Palace. 
Here,  however,  we  are  reminded  of  an  "  historic  doubt,"  to  which  O., 
the  annotator  already  quoted,  ovidcntlv  lean*.  We  are  rot  disposed 
to  look  with  much  favour  upon  historic  doubts  ;  regarding  them  as  the 
troublesome  out-growth  of  that  feverish  intellectual  activity  which,  in 
our  days,  is  ever  seeking  new  fields  of  exertion.  As  a  matter  of  fact, 
historic  doubts  are  becoming  a  nuisance;  and  there  seems  every 
probability  that  they  will  succeed  in  reversing  history  ;  making  the 
bad  good,  and  the  good  had;  putting  that  first  which  Is  last,  and  that 
last  which  is  fir.t.  But  let  us  examine  the  historic  doubt  with  which 
we  are  specially  concerned.  Looking  at  evidence  furnished  by  Beetho- 
ven's sketch -li>:>k,  ilerr  Nottchohm  is  disposed  to  think  that  Leonora 
No.  1  was  written  subsequent  to  Leonora  No.  3 — in  other  words,  that 
Beethoven  made  a  movement  far  to  the  rear  of  the  spot  (represented  by 
Leonora  No.  2)  whence  ho  started.  Setting  aside  the  inherent  impro- 
bability of  such  a  thing,  wo  may  urge  that  the  nature  of  the  evidence 
influencing  Ilerr  Nottebohm's  opinion  makes  the  evidence  itself  worth- 
Iras  if  it  lie  not  convincing.  Ilerr  Nottebolim,  who  probably  can  better 
judge  the  testimony  supplied  by  Beethoven's  sketch-book  than  any 
man,  is  not  positive  about  its  conclusiveness,  and  that  fact,  to  us,  ends 
the  matter.  Abundant  evidence  exists  in  favour  of  the  generally 
received  opinion,  and  no  mere  speculations  will  upset  it.  As  already 
stited,  O.  leans  to  the  side  of  the  doubter,  which  fact  the  following 
extract  from  his  remarks  upon  Ltonora  No.  3  shows  :— 

"  May  it  not  have  been  a  feclin2  on  Beethoven's  part  that  his  evcrture  was 
too  great  for  his  opera,  that  untie  liim,  on  its  reproduction  in  1814,  write  a 
fourth  prelude  to  it,  in  which  the  drams  is  sketched  in  propertioiia  mors 
befitting  the  dimensions  of  the  story  ?  This  srill  be  corroborated  if,  as  is 
possible,  the  first  overture  should  ovcutunllj  prove  to  havo  been  composed  after 
th*  third,  in  the  year  1MOH." 

With  much  deference  to  one  who  speaks  as  an  authority,  it  appears 
to  os  that,  in  the  pa-sage  quotes),  (>.  has  fixed  himself  on  the  horns  of 
a  dilemma.  Admitting  that  Leonora  No.  1  was  written  ill  1*08,  under 
the  circumstances  stated,  what  become*  of  tho  reason  why  the  Fidtlio 
overture  (in  K)  subsequently  appeared '/  Beethoven  had  suited  tho 
opera  with  an  adequate  prelude,  fcy  a  uperiaJ  tffort,  and  it  was  not  likely 
that  he  would  make  another  with  rusults  every  way  less  valuable.  But  as 
O.  allows  us  to  infer  that  somewhere  or  other  he  will  give  a  reason  for 
the  faith  that  Is  in  him,  the  dilemma  may,  in  the  light  of  his  explana- 
tion, turn  out  more  apparent  than  real. 

We  have  neither  time  nor  space  for  the  elaborate  comparison  of  over- 
ture with  overture  which  the  subject  invites;  but  every  purpose 
is  served  if  we  refer  our  readers  to  O.'s  masterly  exposition  in 
a  recent  Crystal  I 'a  lace  programme.  An  attentive  perusal  of  the 
annotator's  remarks  will  mak ;  any  one  interested  about  the  matter 
an  fail  with  its  details,  (hi  one  point,  however,  wo  shall  be  glad  to 
find  the  general  opinion  in  disagreement  with  <_!.,  who  oilers  the  follow- 
ing observations  iu  reference  to  Leonora  No.  3  : — 

"  The  only  accusation  that  can  be  brought  against  the  overture  appears  to 


be  that  it  is  too  vast,  not  oe.lv  for  an  operatic  prelude,  bet  for  the  sobjert  of 
the  story  on  which  the  opera  u  based-  Instead  of  foreshadowing  the  perianal 
griefs  and  joys,  however  momentous,  of  ltonora  and  Florrctan,  the  anxieties 
of  a  gaoler,  the  perplexities  of  a  clownish  loeer,  tlie  sufferings!  of  a  few 
prisoners,  and  tho  villainy  of  n  petty  commandant — instead  of  sbadowiat; 
forth  such  petty  uceorrence*  ss  these,  the  '  Overturn  to  Ltonora,'  always 
appears  to  mo  to  bo  a  fitting  prelude  to  any  of  the  most  tremendous  events  or 
most  terrible  catastrophes  that  hsve  occurred  in  history.  The  grief  and  tae 
joy  are  the  grief  and  joy  not  of  private  persons  but  of  whole  nations,  the  cco- 
fl.cts  are  the  '  battles  of  .baking '  of  the  Hebrew  prophet.  Tbo  whole  ocertw. 
appears  to  me  to  be  lifted  far  above  eien  the  greatness  of  tbe  opera  wkicb 
follows  it— lifted  fax  from  the  particular  to  the  universal,  from  the  indisHxal 
to  the  national,  from  tbs  simple  to  tho  complex,  from  the  petty  to  the 
tremendous,  from  a  misfortune  to  a  catastrophe.' 

This  is  well  expressed,  but  we  must  be  pardoned  for  accounting  it 
rinphilosophical.  The  phenonema  of  which  O.  speaks  as  being  more 
adequate  to  the  lofty  grandeur  of  Beethoven's  opera,  are  but  the  aggre- 
gate outcome  of  individual  emotion*.  There  is  nothing  in  this  world 
greater  than  a  human  soul.  Within  it  takes  place  revolutions,  battles, 
victories,  defeats,  catastrophes,  the  manifestations  of  which  makes  his- 
tory. A  worm,  when  trodden  on,  "  feel*  a  pang  aa  great  a*  when  a 
giant  dies,''  and  the  single  human  soul  is  capable  of  all  the  joy  and 
grief  which  strikes  us  as  no  imposing  when  manifested  try  many  human 
souls  at  on>o.  Beethoven  was  right,  therefore,  when  he  iconght  all  the 
force  of  his  genius  to  illustrate  the  divine  affection  and  self-sacrifice  of 
lienors.  The  greatest  event  in  the  world's  history  was  the  execution 
of  a  Kazuene  peasant:  and,  after  it,  Beethoven  could  have  chosen 
nothing  grander  as  a  subject,  than  the  woman  who,  risking  the  penalty, 
redeemed  her  hu*b»nd.  K-nphaiically  therefore,  we  disagree  with  0. ; 
and  to  use  his  own  illustration,  (he  trumpet-call  which  breaks  to  upon 
tho  turmoil  of  the  orchestra,  hushing  it  to  silence,  could  have  no  greater 
result  than  arresting  the  criminal  sword,  and  heralding  the  triumph  of 
right.  T«aDD«cs  Eoe. 


QUERY. 

It  wss  in  LcraJen,  and  in  eighteen  hnndred  and  eleven.  Weber  was  re  . 
boat  on  the  rirer  wiih  some  ladies,  and  began  to  perform  on  the  rlnte,  which 
hs  played  to  great  perfection.  But  seeing  that  his  boat  was  followed  closely 
by  another,  in  which  wens  several  young  officer,,  hs  put  his  trot*  in  his 
pocket. 

*'  Why  do  you  stop  playing?  '  said  one  of  tbe  officers  to  Weber.  *'  For  tbs 
same  ration  that  I  began.''  replied  the  composer.  "  And  that  is  f '"  "  Because 
it  pleases  mc."  "  Well,  tbrn,"  said  tbe  officer,  "  take  up  your  flute  agaia,  or 
it  will  please  roe  to  throw  you  into  tbs  water." 

The  composer,  seeing  that  the  dialogue  was  unpleasant  to  the  ladies  he  was 
with,  gsve  way,  and  began  playing  again.  When  leaving  his  boat,  however, 
he  accosted  the  bold  son  of  Mars,  and  said : — "  Sir.  tbe  fear  of  annoying  tbe 
people  who  were  with  me  made  me  brook  your  insolence  ;  but  to-morrow  I 
will  liars  entire  satisfaction-  We  can  meet  in  Hyde  Park  at  ten  e'clsek- 
If  you  have  no  objection  we  will  fight  with  swords  ;  we  need  no  seconds  ; 
the  quarrel  is  only  between  you  and  use,  and  it  is  quite  useless  to  briar,  ia 
strangers.'' 

The  officer  accepted  the  challenge.  He  wss  st  the  rcodesvous  at  the 
appuiutcd  hour  and  met  Weber  as  agreed  on.  He  drew  bis  sword,  and 
put  himself  on  guard,  when  Weber  girrsentcd  a  pistol  at  his  throat.  "  1>e 
yon  wish  to  murder  me  ?"  said  the  officer.  "  Xo,"  said  Weber,  but  be  kind 
enough  to  put  up  that  sword,  ami  to  <i*nco  a  minuet,  or  yon  are  a  dead  rase-" 

The  officer  made  some  objection,  but  the  suthoritat  ire  and  determined  tone  of 
Weber  seemed  to  influence  him.  and  notwkhstaudiDS  the  arrival  of  some  people 
on  the  scene  of  action,  he  went  through  what  he  was  saked.  or  rntlirr  told  to  da. 
••  Sir,"  said  the  musician,  "you  compelled  me  yesterday  to  play  ajainst  my 
wish — I  have  now  compelled  yon  to  dance  against  your*.  Our  bond  is  over. 
However,  should  you  be  dUsutisncd  still,  I  am  quite  ready  to  give  yen  any 
satisfaction  you  may  wish  for." 

The  officer  held  nut  his  hand,  and  begged  his  adversary  to  honour  him  with 
his  friendship.  From  that  moment  an  attachment  sprang  up  between  there, 
which  lusted  to  the  day  the  illu-trioua  composer  died. — Oryheut. 

[••  Orpheus" — thou  art  to  ha  respected  as  an  equestrian  !  We  have 
heard  this  anecdnto  tro  now  ;  but,  if  we  remember  not  egregiooaly,  the 
hero  was  either  Spontini  or  some  one  else. — A.  S.  S.J 


KnaxKFORT-os.-juE  alaist. — Hdme.  Artot-Padilla  and  her  husband 
have  been  singing  successfully  at  tho  Stadtlheater.  They  appeared, 
also,  at  the  Museum  Concert,  where  they  met  with  an  equally  gratifying 

reception. 

STi-rrrnirr.— Ilerr  Robert  von  Hornstcin  has  just  completed  the 
music  of  a  ballet  entitled,  Dtr  U  lumen  RacAe  (  Tkt  Jtertvgt  of  lU 
Floveri\  and  founded  upou  Eroiligratli'a  poem  of  the  same  name. 
It  has  been  accepted,  and  will  shortly  be  produced,  at  the  Theatre 
Royal. 
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PROVINCIAL. 
Malt  mi. — A  correspondent  favour*  u»  with  the  following : — 
"  The  Literary  and  Mechanic)'  Institule  United  Choral  Society 
which  comprises  member*  of  the  Mcchanict'  Institutes  in  and  around 
Malvern,  gars  their  first  concert  on  Thursday,  December  15,  at  Mr. 
Haynes's  room,  which  waa  tolerably  well  filled.'  The  programme  con- 
dated  of  anthem*,  choruses,  dsc,  followed  by  glee*,  songs,  and  secular 
choruses.  All  were  rendered  with  precision  and  expression  by  the 
numerous  choir,  under  the  able  titan  of  their  conductor,  Mr.  J.  T. 
Horneblow,  organist  of  Tewkesbury  Abbey  Church.  The  tociety  wa» 
assisted  on  this  occasion  by  Matter  Newth  and  Mr.  Milward,  of  Wor- 
cester Cathedral  Choir.  The  former  rang  several  ballad*  very  prettily, 
each  time  being  rapturously  encored,  and  Mr.  Milward,  who  poascsscs 
a  fine  baritone  voice,  aang  several  solos,  his  power  and  expression  being 
much  admired.   The  concert  passed  off  satisfactorily. 

BcnrosD. — The  Mtuiak  was  given  by  the  Amateur  Musical  Society 
or  this  town  on  Tuesday  week,  and  a  local  journal  say with  regard  to 
its  performance  :— 

"Miss  Robertine  Henderson  was  the  aopraoo,  and  tho  society  alio 
availed  themselves  of  two  eminent  professional  violinist*.  A*  it  would 
be  impracticable  to  go  in  detail  through  the  programme,  we  may  say 
that  the  society  was,  on  the  whole,  most  successful  in  tho  production  of 
thi*  ardou*  work.  The  Pastoral  Symphony  was  rendered  with  admirable 
sweetness  and  effect.  The  recitatives  and  airs  were  also  appreciated  ; 
while  the  choruses  were  sustained  with  power  and  precision.  •  Thou  art 
gone  up  on  high '  was  rendered  with  much  feeling  and  effect,  while 
•  Why  do  the  nations?'  was  also  creditable  to  local  talent.  ■  Let  us 
break  their  bond*,' and  the  ■  HallelujUi,'  were  also  amongst  the  most 
successful  effort*  of  the  evening.  '  I  know  that  my  Redeemer  livcth  ' 
was  the  gem  of  the  evening.  Miss  Henderson  Infusing  into  it  a  depth  of 
feeling  and  devotional  earnestness  which  indicated  not  only  professional 
power*  of  a  high  order  but  also  dramatic  tasto  and  refined  culture, 
qualities  and  gift*  which  were  apparent  in  the  rendering  of  every 
pa-sage  sung  by  this  talented  lady  throughout  tlio  evening.  The 
'  Amen  Chorus,'  was  a  fitting  concision  to  an  excellent  performance." 

LtruroOL.— The  Liverpool  Mercury  of  Dec  20  say*:— 
*  The  Societa  Armonica,  on  Saturday  evening,  commemorated  the 
centenary  of  the  birth  of  Beethoven  by  devoting  the  wholo  of  the 
public  concert  programme  to  selections  from  his  works.  The  hall  of 
the  Liverpool  Institute,  was  filled,  and  therefore  the  object  in  view  will 
be  •atisfsclorily  attained.  The  chief  composition  on  the  programme 
was  Beethoven'*  No.  2  Symphony.  If  the  opening  adagio  and  allegro 
were  not  so  steadily  played  as  ono  could  have  wished,  the  hirghtUu  was 
interpreted  with  rare  sympathy  and  intelligence,  while  tho  two  re- 
maining portion*  of  tho  symphony  left  little  to  be  desired.  In  the 
opening  overture  to  Vrometheut,  the  band  also  showed  th»t  careful 
atudy  and  thorough  appreciation  were  not  wanting.  The  chorus  ren- 
dered the  '  Kyrie  and  Gloria  '  from  No.  1  Mass,  'Susceptible  Hearts' 
and  'Hail,  mighty  Matter'  from  the  Buint  of  Athene  and  tho  '  Hal- 
lelujah '  from  the  Mount  of  Olivet,  with  treat  spirit,  anil  marked  precision. 
The  long  and  trying  air, '  Ah  !  pvrfulo,' was  sung  by:  Hiss  Monkhouaeina 
most  artistic  and  finished  style,  while  Mr.  T.  ■).  Hushes  showed  both 
vocal  power  and  musical  intelligence  in  '  Without  money  all  is  sorrow  ' 
tfiMio).  The  famous  trio,  '  Tremale  empi  tmtnate,'  rendered  bv  Mis* 
Moukhoiue,  Mr.  Hughe.,  and  Mr.  James  M'Anlle,  was  a  most' inter- 
esting item.  Mr.  Law  ion'*  plaving  of  the  R.manco  in  K  was  brilliant 
and  effective,  and  Mr.  Armstrong  ably  fulfilled  his  duties  as  conductor.  ' 

Caorrxor. — Referring  to  a  very  interesting  concert  given  by  Mr. 
Geirge  Russell  on  Tuesday  weyk,  the  local  AJtertuer  atra: — 

"  It  U  the  faahioa  to  decry  cla«*icsl  music  a*  •  dry.'  Propose  a 
sonata  by  Beethoven  or  Mozart  at  •  a  few  friend*  and  a  little  music 
party,'  and  you  are  likely  to  bo  outvoted  iu  favour  of  Sydney  Smith  or 
Virginia  Gabriel.  In  seaside  places  we  have  often  felt  oppressed  by 
the  noise  of  a  hand,  drowning  for  a  few  moment*  that  ineffable  ceaseless 
music  of  the  ocean  which  we  had  come  miles  to  hear  and  feel ;  but  we 
knew  that  minutes  measured  the  exidence  of  that  noise  whilst  ages 
could  not  alter  the  grandeur  of  that  music.  Such  state  of  things  as  we 
have  alluded  to  [is  the  transient  striving  against,  and  for  a  moment 
mastering  the  permanent — the  changing  surpassing  by  its  glitter  the 
steady  glow  of  the  lasting.  No  one  who  was  with  us  in  the 
Public  Hall  on  Tuesday  and  heard  the  hearty  and  continued  applause 
which  greeted  the  Kreulier  sonata,  and  that  loveliest  of  the  Beethoven 
airing  quartet*  No.  5  (in  A  major),  could  have  failed  to  tec  that  com- 
mon drawing-room  music  is  the  noisy  seaside  b.md,  prevailing  tem- 
porarily against  the  resistless  wave  of  true  taste  and  true  music.  That 
an  audience  should  remain,  with  but  few  exceptions,  to  the  close  of  a 
long  concert,  entirely  composed  of  classical  masterpiece*,  all  the  work 
of  one  man  s  brain,  shows  that  the  madcal  l>re*«  and  popular  concern 
have  made  their  first  *tep  in  the  musical  education  of  England.  Mr. 


Russell  selected  as  hi*  solo  the  grand  sonata  in  C,  Op.  63.  The  great 
difficulties  of  the  composition,  are  the  explanation  at  once  of  Mr. 
Russell*  exclusive  'copyright'  (at  Croydon),  and  of  it*  »election  for 
this  conceit.  Nevertheless,  we  wish  he  had  chosen  another.  The 
difficulties,  of  coarse,  were  well  surmounted,  but  the  plan  of  the  work 
is  not  so  clear  as  that  of  many  other  sonatas  by  the  same  composer ; 
and  the  work  is  not  to  our  mind  so  beautiful  nor  so  representative  of  it* 
many-sided  author  as  half-a-dozen  wo  could  name.  In  one  word,  the 
player  sacrificed  himself  to  the  author.  We  confess  to  have  enjoyed 
much  more  keenly  the  matchless  duet  sonata  for  pianoforte  and  violin, 
which  ha*  immortalised  Kreutxer,  to  whom  it  was  dedicated,  and  which, 
a*  regard*  difficulty,  is  almost  child's  play  to  the  solo  sonata  in  C  of 
which  we  have  just  spoken.  By  the  deep' attention  and  appreciative 
applause  given  to  one  of  the  best  performances  we  have  ever  heard 
proved  that  our  own  delight  was  shared  by  all  present.  After  the 
'  Krcutzcr,'  the  work  which  gained  tho  most  applause,  was  the 
quartet.  No.  .1,  in  A  for  stringed  instruments  only,  played  by  Messrs. 
Straus,  Louis  Ries,  Zerbini,  and  Daubert.  These  artist*  play  so  much 
together— notably  at  the  celebrated  Monday  Popular  Concerts— that 
we  might  have  expected  a  finished  performance,  but  the  delicacy  and 
fervent  expression  which  characterized  tho  playing  of  all  four, 
especially  of  Messrs.  Strau*  (violin)  and  Daubert  (violoncello)  were  tar 
beyond  our  anticipations.  Two  great  works  still  remain  to  be  noticed : 
the  duet  sonato,  for  pianoforte,  violin,  and  violoncello,  and  tho 
trio  for  pianoforte,  violin,  and  violoncello,  No.  1,  in  E  flat,  which 
opened  the  concert.  In  both  Mr.  Russell  completely  won  the  ear 
of  hi*  audience,  and  was  well  matched  bv  Mesar*.  Strau*  and  Daubert 
in  the  trio,  and  Mr.  Daubert  in  tho  duet.  Miss  Bsnks  tang  '  Ah, 
Perfido!'  and  'The  Quail.'  as  well  a*  '  Kenmt  du  dis  land?  Mr. 
Nordblom  sang  '  Adeliide,'  in  German.  When  we  say  that  Beetho- 
ven's centenary  waa  worthily  celebrated  on  Tuesday  last,  we  think  that 
higher  or  truer  praise  to  the  artists  concerned,  especially  to  Mr.  George 
Russell,  it  is  not  in  oar  power  to  give." 

Eoixsasoii.— The  Beoteman  of  December  1G.  contains  the  following:— 

"  Professor  Oakeley  gave  yesterday  afternoon  an  organ  performance 
in  honour  of  Boethoven,  whose  birthday  was  the  17lh  December,  1770. 
The  programme  consisted  entirely  of  arrangements,  as  tho  great  master 
wrote  no  organ  music,  and  ran  as  follows : — 

"  Kyrie  Klsison,  Mais  in  D  ;  Larghetto,  from  Symphony  No.  2  ;  Adagio  and 
Tempo  di  Mcnuetto,  from  .Septuor ;  .Song,  '  Adelaide ;'  Allegretto,  from  Trio 
for  Pianoforte,  Violin,  and  Cello ;  Adagio,  Fragment  from  P.  F.  Concerto,  No. 
5  ;  Overture,  '  Egmont.'  " 

"  Adelaide,"  admirably  *ung  by  a  didinpoidiod  amateur  tenor,  waa 
an  unexpected  and  acceptable  variety.  Mr.  Oakeley'*  prefatory  remarks 
related  in  part  to  the  variuus  Beethoven  celebrations  going  on  this  year 
iu  Germany  and  in  Britain.  Ho  drew  a  contrast  between  tho  Atiua 
Soiennit  in  D  and  the  Mats  in  C  written  twenty  years  earlier,  speak- 
ing of  tho  former  (together  with  the  vocal  [onion*  of  the  Choral 
Symphony)  as  the  mast  elaborate  and  diffi  -ult  choral  music  ever  con- 
ceived. He  ended  by  characterising  Beethoven  as  the  greatest  com- 
poser In  pure  music,  independent  of  tho  materialism  of  words,  and 
therefore  tho  greatest  composer  whom  the  world  ha*  yet  »eeo." 

Weymoith.— Wo  read  as  follows  in  the  Southern  Timi*  .  — 
llerr  Van  Hcddeghcmand  Mr.  Avanl's  concert  on  Monday  was  by 
no  means  so  extensively  patronised  as  it  deserved,  but  this  was  dne 
mora  to  uneoiitrollahla  circumstances  tlia'i  tu  the  apathy  of  the  musical 
public  of  Weymouth.  The  first  pien-  on  the  programme  was  ISeHhovcn's 
lonata  in  K  for  violin  and  piano,  the  p  rfornieis  being  Herr  Van  Hed- 
tlcghcm  and  Mr.  A  van  I.  The  violin  Icing  master  of  the  situation  in 
a  gieat  measure,  effectiveness  depends  much  on  this  instrument , and 
Herr  Van  lleddeghem  was,  as  Usual,  perfect.  His  mastery  of  the 
mechanical  intricacies  of  the  violin,  renders  him  peculiarly  qualified  to 
execute  music  of  this  elevated  stindard,  and  his  colleague  at  tho  piano 
ably  maintained  the  place  he  his  won  as  a  first-rate  executant  Mr. 
Avant's  pianoforte  solo,  a  selection  from  Mendelssohn'*  1  Song*  with- 
out Word*,'  obtained  a  largo  share  of  the  tumours  of  tho  evening,  the 
touch,  pliradng,  and  purity  with  which  it  was  delivered  being  remark- 
aWe.  The  first  part  terminated  with  the  violin  concerto  of  Mendel- 
sohn, played  by  Herr  Van  Heddeghem,  with  Mr.  Avant  a* accompanist. 
It  was  one  of  the  mo»t  superb  displays  of  talent  we  have  had  the  good 
fortune  to  hear.  The  second  |*rt  o;>*o-d  with  Mozart's  sonata  in  A. 
fur  violin  and  piano,  executed  with  the  same  finish  that  had 
characterised  the  previous  part  of  the  concert.  Mr.  Avant's  piano 
fantad*  (Wehli)  was  another  of  the  gem*  of  the  evening,  as  was  a 
\iolin  fantasia,  by  Herr  Van  Heddeghem,  written  by  him  some  years 
ago.  The  theme  is  original,  and  ttie  variations  founded  in  it  present 
the  greatest  diversity  with'.ut  losing  the  identity  of  their  source; 
nevertheless  Herr  Van  Heddeghem  acquitted  himself  with  wonderful 
certainty  and  precision.  The  concert  concluded  with  Gounod* 
'  Meditation  on  llarh's  Kirst  Prelude,  lor  violin,  piano,  and  voice.  We 
hope  another  concert  of  this  delightful  character  will  .hortly  be  given." 
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Diascros— M«.  8.  ARTHUR  CIIAITKLL. 


THX  WLHTH  CONCERT  WILL  TADS  PLACE 

ON  MONDAY  EVENING,  JANUARY  9th,  1871. 

To  Comma  et  1  Eigikt  »<Uxi  jreru*is\ 


TO  CORRESPONDENTS. 

Bis  Fuiu.  or  tub  Oimsi.Es  — Born  July  21.  1603,  M.  Alexandre 
Dumas,  Marquis  Daivy  do  la  I'ailleterie.  ««<  mM  y-seven  years  old  when 
he  died.  The  complete  list  or  hia  work*  will  he  found  in  Qiuirard'e 
'  Supcrcheriea  Littcrairri  Duroilrea,' tume  1,  part  2,  together  with  a 
number  of  biographical  detail*  and  anecdotes. 


NOTICE. 

To  Advertisers. — The  Office  »f  ike  Musical  World  is  at  Messrs. 
Duncan  Davison  &  Co.'s,  244,  Rtgent  Street,  comer  of  Little 
Argyll  Street  (Ffrii  Floor).  It  is  requested  that  Advertise- 
muy  bt  Kit  not  laUr  than  Thursday.     Payment  on 


Sfee  Stusiral  Woxl*. 

LONDON,  SATURDAY,  DECEMBER  24,  1870. 


THE  BEETHOVEN  CENTENARY. 

A CONTEMPORARY  well  observe*,  that  "  England,  repre- 
sented by  her  metropolis,  need  not  be  ashamed  of  the 
manner  in  which  the  hundredth  birthday  of  Beethoven  has  been 
kept."  Wc  are  a  people  not  given  to  making  a  fuss  and  pother 
over  every  feast  in  the  calendar.  Saint*'  day*,  high  days,  and 
holidays  (one  or  two  of  the  latter  excepted)  come  and  go  so 
quietly  that  only  students  of  the  almanack  or  microscopic 
observers  know  anything  about  them  The  reason  is,  that  Eng- 
lishmen hate  '•  demonstrations  ;"  accounting  life  much  too  seri- 
ous a  matter  for  any  part  of  it  to  lie  waited  in  mere  effusiveness. 
'Whether  they  are  right  or  wrong  is  a  point  not  now  for  discus- 
sion ;  but  the  fact  nobody  can  dispute.  ;  and  in  view  of  it  there 
never  was  a  doubt  that  the  Beethoven  Centenary,  if  observed  at 
all,  would  be  observed  in  a  businesslike  manner,  and  for  business 
purposes.  The  reault  is  one  more  proof  of  how  far  private  enter- 
prise in  England  atones  for  the  absence  of  that  organiiing  spirit 
which,  elsewhere,  gives  something  like  national  importance  to 
pnblic  festivals.  Ours  is  essentially  the  country  of  self-help; 
and  if  men  want  anything  done  they  must  either  do  it  themselves 
or  show  others  that  the  tusk  can  be  made  profitable.  We  very 
well  know  that  such  a  state  of  things  smacks  more  than  a  little  of 
the  shop  ;  but  this  is  an  imperfect  world,  and  the  good  of  inde- 
pendent action  and  self-reliance  cannot  be  had  without  the 
Btimulus  of  jr'.vate  reward.  The  niillenium  has  not  yet  come  ; 
when  it  has,  journalists  of  the  time  may  be  able  to  report 
astounding  instance t  of  unalloyed  public  spirit. 

We  should  hesitate  to  call  the  circumstances  unfortunate  which 
placed  the  observance  of  Beethoven's  Centenary  in  the  hands  of 
professional  entrtpnnturt.  The  work  was  not  only  done  in 
businesslike  fashion,  as  we  have  already  observed,  but  in  precisely 
the  way  adapted  to  effect  most  good.  Suppose  a  monster  "  de- 
had  been  organized  at  the  Crystal  Palace,  com- 
the  energies  of  every  interested  party,  or  else  making 
efforts  elsewhere  futile,  what  would  have  been  the  result? 


Doubtless,  great  prominence  for  the  event  of  the  day,  great  talk 
about  Beethoven,  and  considerable  wonder  at  the  growth  of 
modern  musical  resources.     But  the  affair  would  have  bettered 
nobody  by  an  increased  knowledge  of  the  master's  works  ;  it 
would  have  liecn,  in  fart,  mere  •'  sound  and  fury,  signifying 
nothing.'"  Happily,  there  was  no  cliance  of  such  a  thing  pawing; 
and,  therefore,  it  was  not  attempted— an  obvious  preference 
being  given  to  many  modest  performances  over  one  pretentious 
exhibition.     It  is  satisfactory  to  count  up  the  resultant  gains. 
What,  for  example,  have  the  London  public  heard  within 
the    last  two  or  three  months,  to  say  nothing  of  works 
presented  at  other  periods  of  the  centenary  year?    At  the  Mon- 
lay  Popular  Concerts  a  large  proportion  of  Beethoven's  earlier 
hamber  compositions  have  been  heard,  including  the  first  ten 
quartets  and  the  Septet,  including  also  a  selection  of  songs  not 
often  brought  forward.     At  the   Crystal  Palace  the  nine 
symphonies,  the  five  pianoforte  concertos,  and  all  the  master's 
overtures,  two  excepted,  have  formed  but  part  of  a  rich  and 
varied  programme.    The  Sacred  Harmonic  Society  has  given  the 
Mas*  in  C  and  the  Mount  of  Olives,  while  Fidclio  has  been 
played    at  Covent  Garden  and  smaller  musical  associations 
scattered  over  the  wide  metropolitan  area,  have  energetically 
followed  in  the  wake  of  their  larger  brethren.    Beyond  question 
here  is  a  goodly  list ;  and  when  we  add  to  it  works  performed  in 
the  chief  provincial  towns —Birmingham,  I iverpool,  Manchester, 
Glasgow,  and  Edinburgh,  for  example— it  is  impossible  to  say 
that  England  has  been  backward  in  honouring  Beethoven  what- 
ever country  may  take  precedence.      The  ultimate  issue 
of  all  these  doings  can  only  be  guessed ;  but  in  the  very 
nature  of  things,  it  must  bs  great,  since  to  a  great  result  the 
cause  is  adequate.    How  many  who  understood  and  appreciated 
Beethoven   before,  now  understand  and  appreciate  him  more 
thoroughly  than  ever?  And  how  many,  to  whom  he  was  but  an 
undefined  shadow,  now  discern  in  him  attractive  lineament*,  to 
see  which  is  to  love  ?.  We  cannot  but  have  faith  in  abundant  out- 
comes such  as  these ;  nor  can  we  reiuse  to  believe  that  the  first 
Beethoven  Centenary  has  done  more  to  advance  Beethoven's 
rightful  fame  than  the  propagandism  of  many  foregoing  years. 
For  this,  let  us  insist  once  more,  thanks  are  due  to  a  mode  of 
keeping  the  feast  which,  while  it  glorified  nobody  but  the  hero  of 
the  time,  was  of  the  greatest  public  service. 


OCCASIONAL  NOTES. 

At  the  .1ls«  general  meeting  of  the  shareholders  in  the  Crystal 
Palace  Company,  held  on  Mondav,  the  President,  Mr.  Thomas 
Hughes,  (J.C,  M.P.,  made  the  following  reference  to  the  late 
general  manager,  Mr.  K,  K.  Bowley  :  — 

••  The  (.hnrrhol.lrrs  wonM  remark  on  the  la»t  p*sc  of  the  report  a  reference 
to  the  low  which  the  company  bad  sustained  by  the  death  of  the  late  Mr. 
llowley,  the  general  managrr,  and  most,  if  not  nil.  the  »harcholders  present 
would  feel  with  him  tint  the  order  of  the  items  rhould  be  60  far  reversed  u  to 
admit  of  hi»  paying  a  small  tribute  to  the  memory  of  a  gentleman  who  had 
]»vsed  from  amongst  them,  but  who  had,  f»r  a  long  defies  of  tears,  dcTotcd  a 
vast  amount  of  energy  and  ability  to  promoting  the  success  of  the  company. 
When  Mr.  Kowley  was  appointed  general  manager,  the  company,  in  coo»«- 
<|ueme  uf  its  very  extravagant  outlay  in  early  years,  »»«  in  considerable 
difficulty,  and  from  the  moment  of  his  appointment  he  devoted  bis  time,  and 
great  ability,  and  talent  to  remedying  the  mistaken  which  had  been  made,  a»d 
putting  the  company  upon  a  sound  t\»ting  by  earning  a  dividend  for  the  share- 
holders, (Ijrmd  cheers.)  I  If  cMirse  it  would  be  simply  impossible  for  any 
man  to  be  able  to  please  eveiy  member  of  a  large  body  of  shareholders  wirh  as 
rvmipoflcil  the  i  'rvstnl  1'alnrr  i  'oisj|>iuiy,  hot  there  was  no  man  who  had  devoted 
more  lime,  attention,  ability,  and  energy  to  promoting  the  interests  of  the 
company  he  served  than  the  i*te  Mr.  Ilowley,  and  the  shareholders  awed  mm 
a  deep  debt  of  gratitude."' 

How  thoroughly  deserved  was  this  graceful  tribute  of  respect 
we  need  hardly  remind  our  readers. 
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A  contemporary  ha*  the  following  curious  paragraph : — 
"  Apropoi  of  the  pedant*  who  have  been  cruder  in  nothing  than  their  talk 
about  'inner  meaning,' 1  phtgiarism,'  And  such  matter*,  alteutmn  i*  due  to  a 
recent  article  in  the  Orcmtra  Unletting  the  misdeeds — say  rather  the  pv*l 


who,  rich  and  noble  a*  ho  "ras, 
il  pleased  him  to  »prjruuTi»ic,  or  rccnrred  to  hi*  memory  nm.m- 
seiously.  This  paper  contains  the  plain,  healthy  tnith  a*  m-uani-  Diu-i<  -si 
nvrrilton — or  rather  tho  adaption  and  application  of  certain  nolo*  to  <  rr;t  i 
phrase*  of  exproaion.  Moiait'a  'Life  let  us  cherish' is  repm-ln -- 1  u-n- 
fcascdly)  in  tba  prdnd*  to  Rossini's  StmiramHe  overture  ant  K  .«-io'r« 
phrase  again  (by  merely  a  transformation  of  the  feotpoi,  in  tint  nw  t 
magnificent  piece  of  modern  combination  in  oratorio  music— the  'San cm-, 
in  Mendelssohn's  Elijah. 

First — wo  recognize  in  the  above,  not  the  accredited  musi  ;tl 
critic  of  the  Alhcmcum,  bnt  his  predeoeaoor.  Second  ij — what  in 
Mozart's  "Life  let  ua  cherish"/  Thirdly— Rcmaini  never  ron- 
fciwed  anything  of  the  kind  ;  had  ho  done  so  he  would  have 
been  ("which  ho  waa  triumphantly  not)—  a  donkey  Fourthly  -the 
talk  about  Mendelssohn's  "  Sancttts  "  ia  nonacnae. 


A  writer  in  an  American  paper  (the  Hartford  Post) 
up  hie  opiuiona  of  Mdlle.  Christine  Nil«aon  :"  — 

-  SI*  U  Like  a  Railroad  Train  at  Highest  Speed,  with  a  Load  of  Hearts— 
She  Sails  Alao,  and  upon  a  Full  Tide — .She  snddmly  Reverses  Her  Steam,  Stop* 
Short,  Ceme*  Out,  Strong  in  Iter  Soft  Passage*,  and  Gora  Across  u  H'.eh 
Bridge  Over  a  Torrrat  Firm  on  it*  r'nnudatioes,  the  Hushed  Atmosphere, 
Meantime  Being  Highly  Charged  with  Romance."    How  ia  that  for  high  ? 

How  ia  that  for  high?— appropriately  enquire!  the  Philadelphia 
Bttning  City  Item.   

The  New  York  Herald  of  Nov.  22nd  haa  the  subjoined  refer- 
ence to  Mdlle.  Nilaaon  : — 

"  At  the  recent  Steinway  Hall  eonerrta  ChrUtine  Kitaaon  exhibited  won- 
derful power  in  the  acene  from  Hamlet  and  the  arene  from  Faust.  For  the 
nonce  all  the  drawbacks  and  deficiencies  of  a  concert  room  were  forgotten. 
Tbe  audience  taught  a  glimpse  of  the  real  scope  of  her  genius.  The  emotional 
and  intellectual  expression  of  her  face  waa  intense,  and  her  acting  waa  no  lc»* 
superb  than  the  management  of  her  pore,  rweet-toned  voice  was  faultless. 
Each  acetic  waa  a  fine  dramatic  illusion,  A  etrong  desire  waa  at  once 
awakened  to  see  and  bear  this  contaminate  artist  in  opera,  the  sphere  in  which 
her  greatest  Ko.ro pean  trinmpha  were  won." 

OUR  CONTEMPORARIES. 
Tha  rail  Mall  Oaittte  of  the  10th  has  tho  following,  apropoi  of  tho 
Public  Rehearaal  of  the  Royal  Academy  of  Mttsk  :— 


-The  last  'public 
Muak  waa  one  of  more 


'by  tha 
dinaryit 


LenU  of  tbe  Royal  Academy 
:,  the  conspicuous  feat  are  of  i 


of 
the 


programme  being  a  selrctioa  (Parts  1  and  2)  from  John  Sebastian  Hach'i 
WtihnacJUt  OrtUoristm  ('  Christmas  Oratorio').  Mr.  John  Hullah  conducted. 
Bach's  choral  music  is  always  more  or  leu  difficult ;  and  in  the  present 
instance  it  was  wholly  strange,  tbe  oratorio  never  berate  having  been  publicly 
tried  in  this  country.  The  attempt  waa  therefor*  highly  laudable .  and  the 
young  singers  to  whew)  the  solo  parts  were  confided  (Misses  Msndslry  and 
Marian  Severn,  Messrs.  Shakspeare,  Howtlla,  Wad  more,  and  Parry)  are 
entitled  te  much  credit.  Tbe  chorus  was,  oa  the  whole,  tolerably  efficient ; 
not  so  the  orchestra.  There  ws*  enough  of  good,  however,  in  the  performance 
to  deserve  all  encouragement-  The  student,  of  the  Royal  Academy  con  hardly 
be  better  engaged  than  in.  ■»  " 


port  ion  t  of  his  entertainment.     We  wish  Mr. 
The  lover*  of  Scotch  music  had  a  I 


.  treat  of  no 


\  to  Jr.  ^fcnthtK  ftsboke  Silent. 

j  Mr  sixriui.AR  norm  Sii.kkt. — The  rritders  of  ronr  incomparable  J 
j  Musical  World  will  hare  seen  with  interest  the  subjoined  announce-  ' 

*  inent  in  the  Times  J 

*  "Conciiscs  stoxsr.— TV  *eer*tary  of  the  Inland  Revenue  haa  rccctvrd,  £ 

*  by  the  Collector  of  Lan*-bo«rn  Ward,  from  '  B.  O.  8. ,'  half-nittea  fur  130,  on  J 
$  account  of  Iaoome-tax."  * 

*  It  may  occur  to  some  musicians  that  half-notes  for  £30  on  account  J 
'  of  income-tax,  will,  when  re-united  to  their  other  halves,  amount  to  £ 
j  what  is  familiarly  called  a  pretty  time.     This  consideration  may  * 

*  «ugge»t  to  Ineotne-tax  payers  that  if  the  pipe  of  peace  »bi*tld  lie  J 
1  broken  with  Russia  to  the  tune  of  some  hundreds  of  million-,  they  £ 

will  hate  to  pay  the  piper.    lu  that  cam  airylivdy  who  pays  J 

re  income-tux  than  he  can  help,  ami  voluntarily  send*  any  J 

money  "  on  arotiunt  "  of  it  to  the  Cbnnccllnr  of  the  KxcbeiiiK-r,  or  the  $ 

Secretary  of  the  Inland  Revenue,  may  well  sign  liiinwlf  •'  B.  ().  S."  f 

lli»  name  would  lie  Boris  in  the  genitive  r.w;  be  would  Is-  a  lierf-  * 

headed  felkiw,  and  a  Blessed  Old  Simpleton. — I  ant,  my  singular  p»»l  j 

Silent,  yours  as  ever,                                              jauncl).  J 


CONCERTS  VARIOUS. 

Camskiwili  Mi"  Charlotte  James's  annual  concert  took  place  in 

Camberwrll  Hall  on  the  13th  inat.,  and  was  attended  by  a  nomerout 

coinjany.  Tlie  pianoforte  perforiuancea  of  the  fair  bikifidairt,  who 
proved  hcrr*lf  a  talen  cd  and  accompli«hcd  artist,  formed  an  attractive 
feature,  and  conunandiMi  the  warmest  approbation.  Herr  (itto  Booth 
(violini.  Mr.  Wresar  i  violoncello,.  Signer  Felix  Bitti  (flute),  and  MU< 
Rhrenherp;,  an  apt  pupil  of  Mi  s  James,  assisted  in  the  inierpretation  of 
soma  well  cht^aen  cUs.iml  subjects;  arid  the  li<t  of  vocalists  comprised 
the  names  of  Miss  Annie  Sinclair,  Mr.  Honry  Gordon,  Mr.  Itxlph 
Percy,  and  Mr.  Henry  Cli>e.  AUogetlior  the  programme  was  of  a 
very  pti«»ing  niturt-.  and  alTorded  the  livlieat  satisfaction  to  Mia* 
James  s  many  fri-nds. — \V.  II.  I*. 

Ma.  CiiARi.nt  Staxton  gave  an  entrrtilnment  at  the  Vestry  Hall 
Chelse.t.  on  Tue-tUy  evening,  O-cemhur  fith,  entitled  "Over  the 
Border."  The  fir.t  pttt  con«i«tei|  of  tlt-i  expedition  and 
of  1'rince  Cliatles  1-Mwar.l,  «itli  appropriate  songs;  and  tha 
part  w»«  mi»cellancou«.  Mr.  Stanton  t  singing  of  the  Jacobite  soogs, 
especially  '•  Wtia'll  |v  Kins  but  Charlie,"  obtaitHtl  for  him  deserved 
a;>i'l*u>e.  "The  llnnlnsl  Pijiers,"  "War's  me  for  Prince  Charlie," 
"  lln's  o'er  the  hills  that  1  lo'e  wee!,1'  "  Will  ye  no  come  back  again," 
"  Wha  wadna  fechl  f  sr  Charlie,"  wcro  al«o  admired.  The  late  Mr. 
Hod  well's  martial  song,  "  Draw  the  sword,  Scotland,"  concluded  the 
first  pirt  of  the  entertainment.  The  miscellaneous  song*  given  were 
"Mary  Morrison,"  ••  Auld  Robin  Uray."  Soot*,  wha  hae,"  "The 
Ltird  o'  Cockpen,"  "  Hame  cant  our  gudoman,''  &c.  M.  Stanton  was 
listened  to  throughout  by  a  select  and  attentive  andienee,  who  mani- 
fested their  appreciation  of  his  ability,  by  enthusiastically  recalling  him 
at  the  end  of  twin  - 
Stanton  every  fu> 
ordinary  character. 

Hbixton. — The  residents  in  this  suhurb  have  had  abundant  oppor- 
ttmiiies  of  listening  to  high-claa*  music  lately,  and,  to  do  them  justice, 
let  it  be  siid  that  they  hare  not  been  backward  in  using  them.  Since 
the  commencement  of  tho  present  month  these  concert*,  each  of 
which  boasted  some  peculiar  features  of  internal,  have  been  given  at 
the  Institute  in  the  Grcshim  Road.     Taking  them  in  order,  the  A  ret 
event  was  a  performance  of  Mr.  Rarnby's  new  Scriptural  idyll,  Sebtkah, 
and  Professor  Bennett's  May  (Jaftn,  by  the  Brixton  Choral  Society. 
Whether  the  two  works  were  pi  teed  in  juxtaposition  with  a  view  of 
provoking  a  comparison  ia  not  known,  but  the  light  and  graceful  music 
of  the  pastoral  certainly  ctrried  a*ay  all  the  honours.     Mr.  Rarnby's 
work  was  rc  orded  a  very  |nti  nt  and  atteiilivo  hearing,  and  received 
justice  at  the  hands  of  Mr.  I^-marc'i  well  rehearsed  choir ;  but,  with 
tho  exception  of  the  solo  sml  choru«.  "  Who  thsll  be  fleetest?"  the 
number*  failed  to  elicit  decid  .-d-  approbation.    The  solos  of  the  evening 
were  •■mg  by  Miss   Kinily   Sjoller,  Madame   Kstelle,  Mr.  Stead- 
man,  and  Mr.  J.  S.  Beale.— A  day  or  two  subsequently  the  Amateur 
Musical  Society  held  their  s.-coml  concert,  when  the  orchestra  per- 
formed Htydn'a  "  Letter  <J"  symphony,  the  Athalu  tnarchjj in  operatic 
selection  on  F<iutt.  and  the  overture  to  the  Domino  -Voir.    The  playing 
waa  eharacterlxed  by  more  than  the  u-uil  amount  of  cue  and  preddon, 
and  each  efTort  evoked  warm  applause.     Mdlle.  Berri  contributed  two 
pianoforte  pieces,  which  met  with  the  rei-ognitlon  they  merited,  whilst 
vocal  solo*  were  given  by  Mi.s  Frederick  Taylor,  Mr'  Rogers,  and  Mr. 
Wilson.— The  third  concert,  aud  to  ttic  musical  student,  the  moat  in- 
teresting, was  given  by  Mr.  Ridley  Prentice  la«t  week.    Tho  pro- 
gramme was  then  constituted  riitirelc  i  f  B-ethoven'a  chamber  com- 
position*, and  includes!  ihe  si  rei.ado  t'io,  Wald^trin  sonata,  pianoforte 
trio  in  C  minor,  and  the  romance  in  O  lor  violin.    The  sonata  was 
played  by  Mr.  Prentice  with  great  brilliancy,  and  mora  than  ever 
evinced  hi*  fine  capabilities  as  a  solo  performer.     Mr.  H.  BU grove 
rendered  the  violin  romance  to  such  perfection  that  the  audience 
insisted  upon  Its  repetition,  and  carried  tho  pain*.    In  tho  concerted 
pieces,  the  concert-giver  was  aided  by  Mr.  H.  Blagrove,  Mr.  Richard 
Ulagrove.  and  Mr.  Aylward,  from  which  it  may  Iw  gathered  that  all 
went  ntiafactoiily.     Miss  Blanche  Cole,  Mr.  Harley  Vinlng.  and  Mr. 
Hillier  supplied  the  vocal  |*ecea,  which,  like  the  inatrumenul,  were 
Beethoven'* ;  and  Mr.  U.  S.  Minson  conducted.    The  audience  on  this 
ordinarily  Urge.— W.  H.  P. 


Jules  do  Swert  lately  appeared  at  a 
great  succe««.    Among  other  things,  he  played  a  Concerto  for  Violon- 
cello, by  Multiple,  and  a  com|io*ition  by  J.  S.  Bach. 

CAaLABi-HE. — The  Cecilia  Association  recently  gave  a  concert  in 
honour  of  the  German  Soldier*  who  have  fallen  in  the  war.  The  pro- 
gramme was  thus  constituted: — Choral,  "  Wenn  ich  einmal  soli 
scheidun."  lia.  lt;  chorus  of  lamentation  from  Judas  Maeeabams,  Handel: 
"  Die  Wseht  am  Rhein ;  Verse,*  with  connecting  Music ;  Funeral 
March  from  the  Sulfonic*  eio\c-i.  Reethoven  ;  chorus  from  St.  Paul, 
Matdels  ohn  ;  and  liejuitm,  Cherubh.i. 
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CRYSTAL  PALACE  CONCERTS. 

Th*  last  of  the  twelve  ante -Christmas  cwretli  at  the  Crystal  Palace,  in  th* 
prairramme  of  which,  for  reason*  unnecessary  to  state  over  again.  »o  large  » 
•hare  hat  hern  devoted  to  the  music  of  Beethoven,  was  given  on  Saturday 
afternoon.  This  concert  »m  not  onlv  the  but,  but  the  best,  of  the  writ*. 
Mr.  Manns  had  prepared  a  selection  rich  in  variety  and  excellence,  the  most 
uttnre  being  tin  Choral  Symphony  -the  unparalleled  "  No  9." 
I  it  is  difficult  to  imafine  that  the  -  So  10,"  projected  though  never 
uld  possibly  have  surpassed,  although,  if  certnin  authorities  may 
be  credited,  it  was  conceived  by  B-tthovcn  on  a  still  vaster  Kale.  Tile  solo 
vocal  part,  in  the  final  nnvrm-nt  of  the  symphony  were  entrusted  to  Misses 
Arabella  Stnythe  and  .lulia  Elton,  Sir.  Vernon  Itigby  and  llerr  Storkhatisen. 
who  did  their  beat  to  give  effert  to  that  which  it  is  scarcely  within  the  bounds 
of  possibility  to  make  effective.  A'l  the  rest  of  the  performance  was 
magnificent.  It  is  superfluous  to  praise  the  orchestra  of  the  Crystal  Palace, 
which,  by  force  of  unceasing  earoestnc**  and  diligence,  Mr.  Manna  has  p'aced 
at  the  bead  of  all  our  orchestras  ;  but  we  are  glad  tn  be  able  to  say  a  word 
of  emji'ivtic  praise  in  favour  of  the  Crystsl  Palace  Choir,  which,  though  at 
fir«t  showing  t>n  great  promise,  baa  recently  exhibited  such  signs  of  improve- 
ment a*  to  jn-:ify  a  hope  that  not  long  hence  Mr.  Manns  will  have  a  first  rate 
chorus  aa  well  as  a  first-rate  orchestra  at  disposal.  The  rhnral  portions  of 
the  Ninth  Symphony— how  difficult  nerd  hardly  be  said  -  were  for  the  most 
part  extremely  well  sung:  and  we  may  almost  sav.  for  the  first  lime  in  oor 
remembrance,  that  the*.  i0  the  Choral  /Waiti-another  featore  in  the  pro- 
gramme—were  done  to  perfect  ion,  not  a  -  hitch  "  being  observable.  The 
pianoforte  part  in  this  fanciful  and  exquisite  composition— interesting  not 
merely  on  its  own  account,  but  because  it  was  produced  iinmedialely  after  the 
"C  minor"  and  "  Pastoral  "  aymphonies  I Xcis.  a  and  G).  and  immediately 
before  the  fifth.  last,  ami  greatest  of  the  pianoforte  concerto*  (in  K  flat) — was 
entroated  to  Madame  Arabella  Gnddard,  who  for  many  years  has  been  its  worthiest 
interpreter,  and  who  never  played  it  with  more  brilliant  success  than  on  the 
occasion  under  notice.  A  still  more  remarkable  performance,  however,  of  our 
English  pinnist  was  that  of  the  "  thirty-two  variations  on  a  them*  in  C 
minor  "  (composed  in  1  fOT,  the  year  b<  fore  the  Mass  in  C),  perhaps  Beet- 
hoven ■  most  original  and  masterly  easnv  in  this  style.  The  variations  referred 
to  are.  probably  on  account  of  their  extreme  difficulty,  seldom  played  in  public  : 
Dor  are  tbey,  at  a  first  hearing,  very  easy  to  appreciate  at  their  worth.  The 
now  (thank*  to  Mr.  Manns)  pretty  well  cultivated  audience  of  the  Crystal 
Palace,  however,  seemed  to  understand  thrm  almost  ai  well  as  they  understood 
Ibr  mere  familiar,  becanae  more  ftvqurntly  played.  "  Choral  Fantasia,"  and 
called  back  the  performer  at  the  end  of  one  aa  heartily  as  they  had  rallod  her 
back  at  the  end  of  Hi*  otlier.  Th.  remaining  instrumental  pi.ee  in  thi*  most 
attractive  programme  was  the  overture  to  1'ronuthtiu  ( Di*  Gachipje  del 
/VonvMrw,  a  ballet  to  which  Beethoven  set  music  in  the  year  1800-"  Eiii 
trgorische.  Ballet."  aa  it  was  styled  in  the  bills  of  the  Burg 
f  at  Vienna,  where  it  was  originally  produced!.  This  opened  the  con- 
derfol  spirit,  and  was  welt  in  place,  if  only  on  account  of  its  being 
the  first  of  Beethoven's  orchestral  compositions  ever  made  known  to  England. 
Our  grandmothers  were  more  or  less  familiar  with  this  overture,  and  tried, 
more  or  less  successfully,  to  play  it  on  the  pianoforte,  in  alternation  with 
Kotiwara's  famous  "  Battle  of  Prague."  Xieolai's  scarcely  leas  famous  Sonata 
in  C,"  and  Pleyrl'a  even  more  famous  "  (Vinrrrtantc  "  and  ■'  Variations  on  the 
Herman  Hymn  "  (the  "  Crmian  Hymt\"  1*  it  remembered i.  Xim,  however, 
that  not  only  the  "  Sonata  in  C  "  of  Nioulai  i*  forgotten,  like  its  hundrcd-and- 
one  com]ianiona.  that  Pli-yel's  "  Concertante  "  and  his  "Variationa"  on  'Ac 
"  Orinaa  Hymn,"  rrst  equally  in  oblivion,  and  that  even  the  "  Battle  of 
Prague  "  itaclf  is  neglected  by  onr  pisnists  (shame  npon  them  '.)  -the  overture 
to  I'romethtvt  flonrishes  as  an  evergreen,  and,  so  long  aa  music  exists,  so  W.g 
will  it  flourish,  in  the  same  wise. 

'Ino  local  selection,  also  exclusively  from  Beethoven,  included  one  of  his 
arrangement*  of  Irish  melodies  for  two  voices,  aixoinpauicd  by  pianoforte, 
violin,  violoncello,  to  Johanna  Bsillie's  words,  "  Sweet  power  of  Song"  (better 
known  in  England  aa  "  Rich  and  rare  were  the  gems  she  wore,"  thanks  to 
Tom  Moore!,  mn%  ln  duet  by  Misses  Ellen  Home  and  Julia  Klton  ;  the  inevit- 
able "  Adelaide,"  by  Vernon  Kigby.  who.  in  consequence  of  the  non -appearance 
of  the  app.iiitrd  piai.i.t,  was  accompanied  on  t!ic  pi.inofurtc  by  Mdine. 
1 ;  the  four  setting*  of  <roc:rm"s  Manias,  "  Nur  wir  die  Selinsucbt 
i  by  Mia*  Arabella  Suiytbe  (accompanied  by  Mr.  Bcringerl,  with 


of  style,  as  though  Beethoven  had  intaoded  them  to  k* 
an  the  same,  where*,  he  intended  them  to  b*  all  different,  or  be  srould  ut 
have  set  them  f  >nr  tiinw  over ;  and  two  of  the  Litdtr  from  Op.  75.  to  th* 
poetry  of  Iroetbe,  for  whom  at  ooe  period  of  his  life 
rabid  enthusiasm.  These  lart-na-ned— "  Kennst  du 
song  in  Wilhtlm  .Vritlrr),  and  "  Hen,  mein  Hen  "  (or  "  1 
neues  Lrben  ")-  -were  admirably  given  by  Herr  Stockhaujen,  who  waa 
psnied  on  the  pianoforte  by  Mr.  Franklin  Taylor.  Altogether,  this  concert  il 
honour  of  Beethoven  was  one  with  whieh  no  lover  of  Beethoven  could  have  felt 
otherwise  than  c<nitcnl ;  and  not  a  bttl*  of  th*  gratification  derired  was  owing 
to  the  erudite  and  entertaining  annotation*  by  "  G,"  which  go  so  far  to  opsa 
the  eye*  nf  the  Crystal  Palace  public  to  the  merits  of  each  particular  piece  in 
the  pnv^ramme. 

The  uext  Saturday  concert  will  not  take  pi  see  till  the  list  of  January. 


MR.  HOWARD  GLOVER. 

We  take  the  following  notice  of  a  concert  given  by  Mr.  < 
Waltonn  Art  Journal  :— 

The  complimentary  benefit  of  Mr.  Howard  Olovcr,  at  Wallaek'* 
on  Wednesday  morning  last,  was  a  failure,  miserable  beyond 
The  public  is  a  strange  mixture  of  coolness  and  enthusiasm  :  now  liberal  as  the 
day  far  remote  purpose*,  and  again  (tony-hearted  and  close-fisted  t*  appeals 
near  at  hand.  It  seems  only  necessary  to  inform  the  public  of  the  audi  *f 
some  worthy  artist,  to  lock  np  every  generous  sentiment  and  to  insure  ao  empty 
auditorium.  An  excellent  programme  was  offered,  to  b*  executed  by  such 
artists  as  Madame  Anna  Bishop,  Mrs.  Zelda  Harrison  Seguin,  Mi**  Marie  Krcb* 
Mdine.  Kreb»-Michale,«,  Signor  lionooni.  Mr.  J.  B.  Tbomaa,  and  Mr-  Albert* 
Ijwrence  ;  aud  act  there  were  sea  reel  v  a  hundred  persons  present,  including 
the  free  list :  But  if  the  publie  expressod  tbttr  iadifiWettea  by  their  absenca, 
a  more  criminal  indifference  was  shown  by  some  of  the  artist*  wbns*  nans*, 
appeared  on  the  programme.  Neither  Madam*  nor  Mis*  Kerbs,  nor  Mrs.  Zelda 
Seguin,  nor  Mr.  Ijswrence,  put  in  an  appearance,  and  only  a  general  apology 
as  to  aickneas  was  made  for  their  absence.  VY*  think  some  explanation  is  doe 
to  the  public  for  such  a  brearh  of  faith  to  them  :  for  it  would  hare  koto  th* 
same  if  the  audience  had  been  composed  of  thousand*  instead  of  a  hundred. 
What  epidemic  wa»  it  that  thus  incapacitated  four  artist*  at  the  same  time  } 
Waa  it  a  real  indisposition,  or  only  a  disposition  not  to  appear?  Did  they 
volunteer  their  services  in  a  good  can**,  or  were  thoir  name*  used  without  thsrir 
permisaion  ?  We  should  like  to  kuow  the  facta  of  th*  case,  and  some  rT plana 
tion  is  due  either  from  the  recusant  artists  or  from  the  btn^jStiairt  if 
Mr.  Glover  can  be  *j  named  in  this  inalanee.  Those  artist*  who  were  pre  sect 
exerted  themsclvea  nublv,  Madame  Ann*  Bishop,  like  th*  true  woman  and 
splendid  artist  that  >be  is,  supplied  i«ne  deficienrie.  by  adding  to  her  number 
of  piece*,  and  her  kind  effort*  were  cordially  appreciated  by  all  present. 
Signor  Konroni.  whox  services  are  so  freely  and  generooaly  tendered  for 
chantabl*  purpose*,  and  Mr.  J.  K.  Thomas  aided  tb*  *ff*rt*  of  Madame 
Bishop  in  the  cause,  and  put  the  audience  in  a  good  humour  by  their  admirable 
singing  and  their  generous  seal.  It  waa  a  pleasure  to  listen  totwoeoeh  highly 
cultivated  a  diet*.  Mr.  Harry  Sanderson  cam*  forward  at  a  moment's  nettcs,  in 
place  of  Miss  Krebs,  and  played  with  his  usual  dash  and  brilliancy.  Mr. 
Howard  tilover  conducted  his  orcheatra  in  a  very  able  manner,  and  the 


received,  considering  the 
way  worthy  of  ' 
efforts  to  'deserve 
response." 

Cassru— Beethoven'*  Centenary  wa/  to  be  duly  celebrated  St  tho 
T'iratre  Itoyal,  and  tiic  cclcbra  iuii  was  to  last  throe  evening*.  /soVsko 
and  a  Prologti')  were  to  bo  given  on  the  first  evening ;  Sgmomt  on  too 
second  ;  and  the  Ninth  Symphony  on  the  third. 

ItnuK.— An  old  custom  of  th*  Eternal  City  has  been  anmmarily 
•wept  away  with  the  temporal  power  of  hi*  Holine**  the  Pops.  Every 
year,  shortly  before  Christmas,  the  Piffirari  used  to  come  down  from 
tlie  Abruzxl,  and  sing  their  simple  recitatives,  to  the  *vecomps>nimerjt 
of  their  slicfherda'  pipes,  and  their  bog. pipe*,  before  every  efligy  of  the 
Virgin.  They  considered  It  a  religious  doty  to  imitate  those 
shepherd,  who  once  visited  tho  Hunger  where  our  Saviour  lay.  It  is 
true  that  their  strains  disturbed  the  morning  slumber*  of  many  pernor* 
who  happened  to  liavo  returned  late  from  some  ball  or  party  ;  bat  the 
fact  of  these  akin-clad  musician*  of  the  mountain*  appearing  in  the 
street,  at  Iht*  peculiar  season  I  tail  a  whiff  of  antiquity  about  it  very 
grateful  and  refreshing  to  a  Urge  number  of  individuals,  especially 
foreigners.  However,  in  the  eye*  of  the  Italian  police  authorities, 
a  jnfrrara  is  nothing  more  nor  less  than  »n  organ-grinder  is  in  the 
estimation  ot  that  highlv-ssiwitive  but  deeplv  respected  mathematician, 
Mr.  Habbagc— a  nuisance  to  be  «utnrairily  removed  ;  i 
he  ha*  I 
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SCOTTISH  ORCHESTRAL  SOCIETY'. 

{From  a  Corrupomltnt.) 

Thii  society  ha*  brought  over  from  Berlin,  for  the  season,  an 
orchestra  of  fifty  performers,  and,  under  the  conduMorshlp  of  Mr. 
Adam  Hamilton,  is  giving  a  eariea  of  subscription  concerts,  of  which 
the  fourth  took  place  at  Edinburgh,  on  Monday,  tho  12th  instant. 
The  strings  were,  as  usual,  reinforced  by  Mist  Bertha  an  1  Miss  Emmy 
Drechaler  Hamilton,  daughters  of  the  conductor,  who  have  a  high 
lion,  not  only  in  the  modern  Athens,  but  at  Loipsic,  aa  aolo- 


The  orchestral  part  of  the  eoneerl  included  the  overtures  to  A 
itidtummer  Sight' i  Dream,  Der  FrtinhiiU,  and  Lt  Siift  dt  Corintke, 
all  well  played  and  with  spirit,  and  as  the  piict  dt  rieietanct  the  Re- 
formation Symphony.  The  last  named  work  has  only  been  heard  once 
before  in  Edinburgh,  at  the  Reid  Concert  of  lckSS.  and  it  was  not  quite 
so  satisfactorily  rendered  on  this  occasion.  Here  Rothfeld,  a  resident 
pianist  of  some  note,  played  Mendelssohn's  concerto  in  U  minor  ;  and 
lliss  Agnes  Drechsler  Hamilton,  aged  fourteen  (a  sister  of  the  ladies 
already  named),  gtvo  a  very  excellent  rendering  of  De  B«riot's  first 
violin  concerto,  playing  with  a  tone  and  expression  that  betoken  great 
future  excellence.  The  vocalist  waa  Mdme.  Vanzinl,  first  known  in 
Edinburgh  two  years  ago.  She  Is  at  all  times  an  acceptable  visitor 
both  as  an  operaiio  and  a  concert  singer,  and  had  on  this  occasion  a 
warm  reception.  Her  voice  has  gained  both  In  aexioility  and  power 
since  we  first  heard  her,  and  not  a  little  disappointment  was  felt  in 
many  quarters  when  she  did  not  fonn  one  of  Mr.  Mapleson's  companv 
during  thoir  last  visit  to  this  city.  Her  Brat  song.  ■  Bel  raggio,"  Is 
very  exacting,  hut  the  difficult  runs  and  embellishments  were  all, 
except  perhaps  the  closing  cadenza,  given  with  great  perfection.  Her 
two  other  songs,  Sullivan's  "Lullaby,"  and  Spoor's  "  Rose,  softly 
blooming,"  had  each  the  compliment  of  an  encore;  the  former  being 
given  very  sweetly,  while  in  the  latter— differing  entirely  from  the 
style  of  music  in  which  we  have  hitherto  heard  her— Mdme.  Vanzini 
sang  with  much  feeling  and  expression. 

Tne  society  gave  a  similar  concert  at  the  City  Hall,  Glasgow,  the 
next  evening  ;  and  the  programme  included  the  selections  above- 
n^med,  with  Carl  Reineckes  entr'acte  from  Ktnig  Man/red.  This 
charming  entr'atte,  for  strings  eon  sordini,  was  delicately  played  and 
repeated ;  and  the  movement  suggests  that  it  might  be  desirable  to 
know  more  of  the  music  writtenhy  Reinecke  to  Frederick  Rober's 
drama.  The  vocalist  waa  again  Mdme.  Vansini,  who  is  as  great  a 
favourite  at  Glasgow  aa  at  Edinburgh,  and  whose  singing  of  the  Queen 
of  Night's  music  In  the  ZauhirjUU\*  still  remembered.  She  gave  the 
same  songs  at  Edinburgh  with  equal  success,  and  being  recalled 
after  each,  she  added  an  air — we  believe  especially  written  for  her  by 
Mr.  Harrison  of  Edinburgh— with  such  feeling  as  to  make  her  hearers 
wi«h  they  may  again  have  the  pleasure  of  listening  to  this  favourite 


JBipi  from  |)riu{). 

The  Vicar  ofWakefieU  will  shortly  be  produce 


a*  a  ballet.    -  Shortly 


'•  The  othert  mar  tw  slet sr  folks, 
Bel  Miss  V.  V tikes  my  prslaa  evokes." 

The  gentleman  is  supposed  by  tbs  stall-keeper  to  have  been  Mr.  Alfred  Tenny- 
son in  disguise. 

In  consequence  of  the  enormous  success  of  The  Midsummer  Nit/hCe  Dream 
st  the  Queen'*  Theatre,  Mr.  Phelps  will  appear  as  Othello. 

A  composer  has  set  the  Poet*  Laureate  to  mask.  The  new  volume  of  twelve 
n  poems  is  sum  to  sppsar  with  Notes  by  Mr.  Arthur  Sullivan.  One  of  the 
rt  pieces  is  entitled  (ws  boar)  The  Gemini;  or  the  Birthday  of  Vox  and 
t :  An  ode. 

Coumixc— First  Soiree  for  Chamber  Music:  Serenade  for  Piano 
and  Violoncello,  Up.  109,  Ferdinand  HilWr;  Quartet,  Op.  18,  No.  1, 
F  major,  Beethoven. — Concert  of  the  '•  Toukunstlerveroin : "  Varia- 
tiona  for  four  Hands,  Brahma ;  Sonata  for  Violin,  Tartini ;  Pianoforte 
Quartet,  Kiel ;  Andante  and  Scherzo  for  a  stringed  Quartet,  Kotlitz  ; 
Pianoforte  Pieces,  Handel ;  and  Songs  for  Soprano. 

Kaunatsxeo.— The  musicians  among  the  French  prisoners  of  war 
lately  petitioned  for,  and  received,  permission  to  give  a  concert.  The 
landlord  of  tho  Odeum  thus  announced  the  unusual  entertainment : 
"On  Sunday,  the  11th  insl,  a  Urand  Military  Concert  will  be  given, 
by  twenty -five  French  military  bandsmen,  prisoners  of  war,  in  unifocm, 
and  under  the  direction  of  their  bandmasters,  MM.  Usume  and  Bon- 
setle."  A  simiUar  concert 
attracted  th< 


NEW  MUSIC. 

'•  God  speed  tho  Galatea"  (Williams)  is  a  sour  for  which  Mr.  Alfred  B.  Allan 
li  wholly  rapon  both  words  sod  music  being  of  his  concoction.  Here  is  a 
sample  of  the  former : — 

••  n.«)  speed  r,rr.  oh,  m»y        speed  her, 
O'er  the  «io«An,  without  tear; 
O  nailma,  h'l  your  prayer  t*s — 
•  Uo.1  speed  Hit  Galatea.' " 

We  comtmnd  this  ver.te  as  a  piixsle  in  scanning  not  Iras  heartily  than  we 
aJinire  the  contempt  of  ordinary  rales  which  makes  the  last  two  syllables  of 
Galatea  rhyme  to  "  frjr.''  Mr.  Allen's  music  it  entirely  worthy  of  his  words, 
and  both  are  unique,  lor  which  reason,  perhaps,  they  have  been  "graciously 
accepted  by  bcr  Majesty  the  Ifuwn."  In  "  Look  si  Home  "  (Wsippert  &  Co.), 
tlic  pwt,  I'.  T.  Sullivan,  Ksij.,  deprecates  Kntjlish  generosity  to  foreigners 
when  «o  many  of  our  ]<™t  arc  starving.    Here  is  tits  warning  be  enforces: — 

"  Shiol.l  a  f,ss  cnnpel  old  Etielsnd 
IUr  tirfiht  honour  to  maintain  ; 
M-Kti  >•  piwe ,  s>  freely  given, 
England's  pm?r  may  ask  In  vsin." 

The  mntic  by  William  Wils.ni,  is  extremely  simple,  and,  perhaps,  judiciously  so, 
if  the  object  be  to  preach  as  widely  aa  possible  the  fact  that  true  charity  begiaa 
at  home.  A  setting  l>y  Jimn  K.  Simpson,  of  '•  Cease,  rude  Boreas"  (Weekes 
4  Co. ),  has  considerable  merit,  though  we  cannot  reroncile^oorsslves  to  its 
upward  resolution  of  minor  sevenths  iu  the  melody.  Apart,  however,  from 
grammar  which  U,  at  least,  open  to  question,  the  song  displaya  appropriate 
rignnr  and  descriptive  force.  May  we  ask,  in  passing,  why  lbs  introductory 
symphony  is  described  st  '  Ye  North  Wind'"?  With  our  present  light,  it 
strikes  tutss  bit  of  absurd  affectation.  "  La  Viola,  parol*  di  Valsrio  I'ktru- 
chei,  musics  di  Sybil  "  (Week,-*  i  Co. )  has  a  very  pretty  and  lightsome  melody 
in  0-8  time,  accompanied  simply,  but  with  good  taste.  Lovers  of  Italian 
Mings  will  do  well  to  give  it  a  share  of  their  sttention.  "  I  gave  my  love  a 
little  rose  "  (ltoosey  &  Co.)  is  a  work  of  merit.  Tho  vises,  by  Greville  H. 
Chester,  are  evidently  modelled  on  the  exquisite  lore  lyrics  of  the  earlier 
English  writers,  and  are  far  from  unworthy  to  he  in  their  company.  I  Joes 
more  grarefid  rarely  appear  set  to  modern  music  The  composer.  Comyn 
Vaaghao,  is  favourably  known  by  bis  •■  Kothrsay  Bay ;"  and  in  the  song  I 
us  we  note  all  tire  go  >d  features  of  its  predecessors,  especislly  the  | 
with  which  idesvs  are  wedded  to  music  st  once  spontaneous  and  apt. 
"  1  gars  my  love  a  little  rose  "  dues  not  become  s  favourite  with  tenors  every- 
where, we  shall  be  much  surprised.  "  The  Blind  Girl's  Dream,"  written  and 
composed  by  Louisa  Gray  (Chappell  &  Co.),  is  one  of  the  simplest  of  ballads, 
and  also,  when  properly  sung,  one  of  tVe  most  touching.  As  a  ballad  should, 
it  relies  for  effect  as  much  npon  the  singer  as  upon  the  music  and  words, 
allowing  the  former  all  needful  scope  f„r  the  exercise  of  Ins  jrifia.  Moreover 
the  theme,  is  one  whis-h  "  makes  the  whale  world  kin."  snd  it  is  handled  with 
an  unaffected  tenderness  constituting  not  the  least  element  in  the  charm  of  the 
whole.  "The  Blind  Girl's  Dream  "  deserves  a  good  place  in  ths  ranks  of  its 
modest  class.  "  The  Buccaneer  "  (Chappell  tit  Co.),  a  work  of  the  kind  re- 
presented by  "  A  Life  on  the  Ocean  Wuvt, '  shows  to  advantage  the  ability  of 
Mr.  Berthold  Tours  aa  a  son;;  composer.  Its  words,  by  Robert  Usees,  are  full 
of  dash  and  riprar,  and  the  music  reflects  their  spirit  in  an  uncommon  degree. 
Mr.  Tours  being  a  mnaieiau  of  pretensions,  always,  of  course,  aims  somewhat 
shore  the  ordinary  level.  His  mark  has  been  well  hit  in  this  esse,  for  the  song 
possesses  qualities  of  n  high  order  which  should  win  more  than  a  passing  regard. 
We  observe  that  "  Tlie  Buccaneers  "  is  dedicated  to  Mr.  San  tier,  in  whose 
repertory  there  sre,  assuredly,  worse  thing*. 

"  Select  Practice  for  the  l'ianofurte ''  (liaviaun  4  Co.)  consists  of  forty-two 
progressive  lessons,  intended  ss  an  introduction  to  the  works  of  the  great  mat- 
ters, and  edited  with  fluKcriiig,  eie„  by  Mr.  Benedict.  The  name  of  the 
veteran  pianist  and  compnarr  affords  a  sufficient  guarantee  as  to  the  « 
of  his  work,  since  nobody  knows  better  how  a  pupil  should  bs  trail 
intelligent  execution  of  classical  music  Beginning  with  pieces  ef  i 
simplicity,  the  student  is  led  on  by  essy  stages  till  at  hut  he  reaches  a 
Mendehuohuian  presto,  and  is  competent  to  work  in  a  larger  field.  Ws  know 
no  more  excellent  system  than  is  here  laid  down,  and  cannot  do  better  for 
aspiring  smsteurs  than  recommend  them  to  follow  Mr.  Benedict's  guidance  with 
carefulness,  always  remembering  that  "  slow  and  sure  goes  far  in  a  day."  Mr. 
F.  M.  Cowan's  ballad,  "  Longing  "  (ltoosey  &  Co.),  though  a  pleasant  one,  is 
scarcely  such  as  might  have  l>ccn  expected  from  the  known  ability  of  its  com- 
poser. The  melody  has  little  originality,  and  the  accompaniment  is  of  an  ordinary 
character.  Of  hia  "  Deux  V.-usea  Caprices"  (Boosey  &  Co.)  we  must  speak  in 
a  different  key.  Tbsy  are  exceedingly  graceful  effusions,  full  of  fancy,  and 
marked  by  a  fluent  expression  which  carries  ths  listener  irresistibly  with  them 
in  their  capricious  course.  As  drawing-room  pieces  of  a  high  class,  these 
raises  have  claims  not  to  be  ignored. 


BsstarssT.— Krrs's  Coons.— fiatrsret.  aso  CouroaTiira.— The  very  egcs*«LI« 
Chsraclcr  of  this  urcimrstiiMi  lias  rrnJcrfl  It  a  sjmeral  favourite. -Ths  Oeit  *rrs*c« 
Oattttt  remarks "  lly  a  HhmubIi  knowle,i|rs  of  live  natural  tsws  which  govrrn  the 
operations  of  dlceeUim  nut'lllon.  Mid  liy  a  careful  application  of  the  fins  fro- 
pertiet  of  well-seJecteU  cocoa,  Mr.  has  prxbltd  oor  hraaktast  tebles  wllk  a 

delicately  flavoored  brveraje  which  may  tare  01  nu».iy  heavy  doctors'  Mils."  Each 
psckot  Is  labelled  :   Jssss  H>li  4  Co., 
makers  of  Epps't  Casaoiae,  a  very  thin  sr. 
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THE  QUEEN'S  CONCERT  BOOMS  ORGAN. 

The  new  organ  creeuii  in  tin-  time-hmirituvd  Hanover  Suture  Rooms 
was  to  hare  l>een  op--n.  d  l*,st  light,  hy  .Mr.  \V.  T.  Heat,  whose  pro- 
gramme Included  ..-he  from  llacli.  Handel,  Moiideh-nhn,  and 
Osd-,  wiili  oilier  pieoi**  hy  minor  ci>uip.>«ers.  A*  regards  the  instru- 
ment it-elf.  wc  cannot  do  h  It  r  thvi  lriii*erih-  an  a  count  rit  it  which 
•  PI  car-  in  thr  »c  on  I  edition  o:  l/yhnt  oW  KimImuII  on  the  (>,:,«n  :  - 

"  The  new  organ  has  U--n  l>«ilt  hy  M.-s-r*.  Thomas  V.  Lewis  &  Co.,  of 
Shepherd'*  l.w,  Hrixf.n.  Is.udnn.  ami  I'nUv  -ti«t-iin*  I  he  reputation  they  have 
achieved  for  hiir!>  r!.i*»  v*'>rk.  I  ho  t^ieci.'*  I'nia-rrt  Hontn*,  Hanover  Square, 
•0  long  nawriatrd  with  tlie  prntrre*-*  >>t  t-l  ^'inl  nni-ii-  in  thi*  country,  exhibits 
a  welcome  inn-ivatinn  nn  the  u-nnl  treatment  »<-r»nW  t»  organ*,  in  Ixnidon 
concert  rooms.  Tie  in*t.nrnent  nee-lv  rrre'**il  here  i*  not  only  n  fine  work  of 
ornamental  art.  hot  i-  :n  y  •.  i-e  -I  cf.ry  to  the  nm--<  ian — grandeur  of 
tone  and  channel--  ..ir'.-ty  in  .piali'y,  <„.,..«  ;i  f  w-t'u  ci-ganee  of  appearance 
and  rhnstenca-  of  M<!  •.  An  '  r„;m  a-.nnr.illv  cai-rv-d  nut  l»>I h  in  external 
design  and  in  t»ral  .  I:  him  tee.  is  «  stnclii-g  ]•"■!'  "I  ag*«*t  the  false  economy 
of  setting  up  in-truim  nt*  non-ii  f..r  aln.w.  n.'Jnll™  -if,  or  indifferent  to.  the 
purpose*  of  n.usiral  u-*-iuh,'  a*.  In  building  tin-,  orgen,  Mr.  la-wi*  baa  given 
special  ioie-i,|. -ration  to  the  nSmsiid*  of  the  rl.-.**i.  al  <onrert  room;  power, 
richrar-*,  unit  variety  are  the  tire.-  e*-ential  n  <|uis.tcs  for  rendering  true  aervice 
in  aid  of  ..(.I,.  -:,.:|  ciT.*'-.  au.l  in  *»<■•■■  -iu):.inx -tij*  solo  and  choral  >in|;iiic  in  th* 
Inany  nn.i  van,  »i  i*? Ti.—  which  ol  ir.n  *  n/«-  li.e  ftiu*iisl  ort-  I  he  *p<i'itirati.m 
to  Ink  end  ha*  l-iii  compiled  iwdoi-  Mi.-gi-*li..-ii*  from  three  of  I  be  tiwut 
eminent  organ  i*t*. 

**  Tbe  rnae  of  the  instrument  h:ii»  been  cxciutid  fi-nni  tlie  doi^na  of  Mr. 
John  K.  Ilentlcy,  in  I  In-  ►tyle  of  the  iimb-m  I  n  il.  h  reti»i»-arin,  and  har- 
monise* well  null  the  evcral  il.-i  ..rnl i«"ii^  ot  tin-  rxMiinx  and  the  oich.  *tral 
arcvaaeririra.  'J'he  whole  fro.  t  is  olnnijed  aril  highly  ]*'li-hn|,  it*  dark  surfo,-.- 
lit  Bp  with  tie  rvtt"tr,l  ti^hli.  of  I  In-  niulalud.  of  -inrply  chliii-d  jim—  of  (hi- 
monldingn  on  lomin-,  fr;i  le.  nnd  panel* ;  lite  ^>l^e^ed  ghi-«  with  old  Venetian 


bevel  filling  the  np|«  r  cimpurliiieni*.  the  lower  panel*  ornamented  with 
inlay  of  gol.1  and  tvl-mr.  and  the  hrigbt  array  of  e|»ttted  metal  pi'iea  inter-HH  ted 
with  fluted  ebuny  pilbir*.  nil  romhine  to  x>r<-  an  impo*ing  dignity  and  rh  hu<-»« 
nf  efleet.  The  o-i.tu-  n m|  o-iii.m  if  t!n-  rase  ttni.da  cn  a  h.ild  dndo  rxtendiug 
the  entire  length  of  the  fn  nt.  arid  n-ing  Mvrr.il  feet  aliove  the  highe*t  aeat  of 
the  orrhehtra,  and  in  divided  into  llnee  liinipiirtuienU  by  coluninar  fluted 
hafOKtent  reeling  on  n  rirhly  paeeilrd  and  nxmlded  plinth.  Ki«h  of  the  hiteral 
rnnipurtinruta  h  tilled  with  pi|«*  ratiiig  inwards  wbdat  tboae  of  tbe  inter- 
mediate  divujon  advan.e  forward  on  a  eiiuiiar  corWl,  breaking  tho  bne  of  the 
friete  and  coruh e.  A  <lo*ttr  of  baln*lrad.-»  on  a  j.|iurr  ]Nhi*ter  makea  the 
outer  angle  of  thw  p.-r*ir.n  of  ti  e  de-.gn.  Tlie-<-  l*tlu»tradra  an-  mnnevled 
with  other-,  in  li  e  it  tutu  etid»  hy  a  niou)di<l  stay,  followuig  the  line  ot  the 
dado  lielow,  and  Mippnvting  a  »eriea  of  pi]**  raking  towards  an  angle;  an 
enriehed  cotniee  and  a  pier.-ed  frieze  take  a  i|unxlrantal  rune,  agiiin*l  whuli 
rrat  the  pi  pea  of  the  tlj^en  lltjp.n.on.  'fhe  wdea  are  treated  *iuiibirlv  to  tit.- 
front.  Cunphling  tbe  d- *igo.  Hie  l  omiee  and  panelled  fra-xe  rap  Hie  i-iden 
and  front  and  mitre  rnund  the  liloeka  of  ntco  diviaiun,  and  at  tlx*  .nigh-:  tbe 
cornice  i*  at  ill  further  rmpbaaixrd  with  a  K-gmenUl  |wdio>eut  over  the  centre 
elnnter  of  the  pipe,  of  the  Ihapavm. 

Oa«AT,  C  C 

1.  0|ien  DUpar-n   a  feet 

3.  LteMtch  Ueilact    »  feet. 

3.  Flute  llarmun'.lne    a  fee'. 

8al»elonat    ft  feet. 

a.  til  Arjfellea   *  feel. 


I" 

t  f.  ■  lit 


«.  Octave    4  leet. 

T.  LteMlrb  ticdact   i  leel. 

a.  t/ulnt  KluU    5j  feet. 

"  tliutlna   If.-et. 


Trunniel 


•  fret. 


IT.  Open  IMapat.  n.  taua 

U.  «i  ■  1 


4  feet, 
a  feet 

a  fevt 


8  feet, 
a  feel. 


II.  H*:r.rA>n<mr   •  fee'.  I   11  Klote  .t'Aiimar 

H.  VkriertrGaml*    »  feel.       I*.  Morn....  

11.  Volx  Ccleite.,  Teuor  e  . .  .  .     w  feel,   |    14.  tlauooil  a 
Proa L.  C  C  V  to  V.  »a  Not. «. 
....  II  tert.    I    in.  Octave  IU 
  It  leet.    |    30.  llule  Uax 

«'inin.aa». 

I        Swell  to  r.dal..         i        8wi  11  to  Great. 
Hewn  1'e.tala  of  t  ni,.i,Ui.ilon. 

'•  It  ia  worthy  of  notice  that  e.-Ltniry  to  aU  euMom  of  organ  building  in  Ihi* 
coumry,  the  whole  of  the  wr..,l  piju-a.  in-  hiding  the  open  ha.-*  of  111  t,  et.  are 
varninh'-d,  a.*  a  |/n*te.  ti.m  iig.iinat  itatnp.  and  diaplay  a  cluiurnow  of  wo.nI 
rarely  aeeu  in  eonnertiim  with  or;ran  work  ;  the  tin  ker*  nre  al-o  katurat<-d  with 
vanibh,  tben-hy  preventing  cliuiigr*-  of  tetnprruture  inHueiuing  ibeir  length 
and  di*tmbing  the  acenraey  of  the  manual  touch.  Altleough  tbe  organ  i»  nf 
nie.lium  i»ixe  it  |i«(***-aaea  the  advantage*  of  a  separate  air  rewrvoir  for  the 
manual  »ound-l»Kiid*.  on  the  evhtuu  inlivHliiied  m  rife-lively  by  Mr.  L«»i*  in 
b'ca  large  organ  at  .M.  Man  *  I  'allK.lnil,  New.  .nth-  on  I  yiw.  I  be  main 
reaervoir  i>  weighted  to  hall  .in  inch  heavier  than  the  upper 're-ervoir  :  con-e- 
quently.  tbe  wind  from  tb<-  feeder*  pa«-e-  throogli  the  main  rv-*-rToir  witlw.ut 
expaniUng  it,  and  by  meaua  of  lle\ihlr  tr.iuk*  a.**vmla  to  the  tip|ier  rv*enoir. 
which,  when  full,  inimt-diatcly  rlo*e«  it*ell  with  an  autonuiu  valve,  and  then 
the  lower  ic^erurr  take*  up  its  sujijily  ;  by  Ihi*  arrangement  llie  pedal  Hn.nid- 
lioanl,  wbU  b  draw.*  only  trom  the  henvi.  r  >nji]:ly,  le.iea  tl  -'  njijier  mannul 
■juitc  on*rT<*  Ic-I  hy  it*  Un-jigc*  of  wti>  ity,  ai.il  a  |«ifivt  attiidiiii-*  of  wind  ia 


secured  for  tbe  manual  atopa.  An  entirelr  new  form  of  pallet  ban  been  iatra- 
diwv*d  into  thi*  organ  for  tbe  first  time ;  it  rombui-a  lightoeaa  of  toarh  w  th 

roinplele  »oandr.e»f. 

••  t'nder  the  tiame  of  '  FliMe  d'Amoiu"  i  new  Hop  will  he  foond.  It  ku 
been  dev  i-ed  by  Mr.  l^-win  fur  the  apecial  renairemenl  of  tbkf  inatrument,  uti 
po*j*r-.*e»  a  atrikingly  charaeteri«tic  ipLility  between  tbe  itringioeaa  of  tbe  Vi»l 
di  GainKi  and  the  mnndne*.  nf  the  I'lute,  with  either  of  which  itopa  it  blrnda 
ji-lmir.dily,  y.-t  with  a  di*tinctnea»  of  it.»  own  which  marlo  it  with  individuality 

a  new  -.lop.  The  Klfttc  d  Amoor  ia  a  valuable  addition  to  the  rewmrcce  of 
the  ,«.Sani.«.  and  ii  diatingubilied  aa  much  br  tbe  body  of  tone  it  givw  in 
*uppnrt  of  the  lighu-r  Hop*,  aa  by  iU  lympathetie  nod  wnpiUrly  beairtifgl 

quality." 

A  STORM  IN  THE  NORTH. 

There  Kaj  been  aome  remarkably  plain  speaking  in  tb*a  Glafiov 
Hi 'tM  Utcly.  and  n'sin  aneoch  ii  n-ftrahing  on  aecoont  of  ita  rarity. 
Kor  iliia  rest  eon,  Hid  in  aptte  or  Chriatmu  "  peaoe  and  good  will,"  we 
tran»crd>e  it  here. 

Mr.  Julian  Adaraa  gaee  a  concert  at  the  Corporation  Galleries  on* 
Saturday,  to  which,  ill  tho  discharge  of  hit  duly,  the  Hrrald  crilie 
went,  tin  Monday,  the  following  appeared  in  the  Herald  pagea,  much 
to  the  disi-oiiininre  of  Mr.  Julian  Adams: — 

"  Mr.  .luliaii  Adam*,  'formerly  corolortor  of  the  Grand  Orchestral  CooorrU 
in  I'aiia.  Ij.ihIi hi,  i.  .  and  the  Ulasgow,  Edinbargh,  and  Greenock  l'bilbar* 
mei.ic  Si.  .  :ie.'  ;  a,  ibe  pntgraintne  of  last  Saturday'*,  concert  hath  H\  gave 
tin-  tir.t  of  a  '  reri-'S  of  n.x  pianoforte  recitala,  and  cluunber  cnacerU  of 
rkt*.*.ral  mid  popular  operatic  miivic'  (again  aa  the  progranune  hath  itt. 
<  Hie  or  the—  conceit*  ia  to  be  given  every  .Saturdav  afteniooo  in  tlie  Corpora- 
imn  li.ill.rii-*.  At  lb  -  first,  Ibe  attcnda'r>.-e  wa.  good,  and  the  i  ' 
to  be  Jttractiie  and  w«U  patroiincd.  Ibe  orthratra  con.-u.ta  of  i 
incmner«,  with  Mr.  Adnuis  at  the  piano,  at  once  exevutaut  and  condoetor, 
pi -lying  with  one  baud  and  r.aulncting  with  tbe  other.  Weqoite  acknowledge 
the  aiitii'i nose  d.-[l,yed  hy  Mr.  Adaina  in  hi*  double  capacity,  and  also  tbe 
alnl^v  *buwn  hv  him  in  aa*i-ting  tbe  iwciie*tra  by  filling  up  the  baaaooo  and 
otb'-r  jiatls-  li.e  en  iverl  c-jiniuenced  with  a  tredituble  perfonnauce  of  Roaaiafs 
over-.ui  ■  ij  St  mi/ am:  le  f  llowed  by  one  of  Stranaa  s  walUes.  Mr.  Adams  then 
gave  what  the  prograuiu  e  >lated  to  be  Tbaluerg'a  Lf  Ilvgmotl,  and  so  far  at 
was  :  but  Mr.  A.lam*.  not  content  with  tho  music  aa  written  by  tbo  . 
lul.Ud  theieto  many  inleipnlalijns  and  elaWationa  iu  very  questionable  I 
Mr.  Ad*  i:»'*  otner  solo,  I  iamb  l's  '  Marmoniuti*  Blaik-mith,'  was  one  of  tbe 
uiu»t  extraorJinary  p<  i:nar.cea  we  ever  beard,  and  in  tbe  interests  of  the 
ait  we  inu«t  pote-t  ag  ,iu*t  t  ie  mnuy  hWities  taken  with  the  text.  We  do 
not  an  uukIi  ub;e, .  t.i  In*  j.Uviug  wrong  note*.  Mishajia  will  happen,  and  yet 
time  i*  I, tile  i-x.iiM-  fur  tbe*e  in  a  p'.-t-e  whkh  every  school-girl  should  know 
untr-perlvcl,  hut  it  i,  iu-  v  n..l„e  to  toisa  i:a  apirit  and  to  add  grace  notes  and 
Ibmiiabee  tu  oid  Handel  a  music.  Ity  continuing  to  do  so,  Mr.  Adams  may  do 
ii-ivparahln  iionry  to  the  l»-te  of  many  of  hi*  hearers.  'Itis  propensity  of 
a.l. ling  einl.  ,  -luririit.  o  all  umaic  *erni*  to  be  with  him  sn  idiosyncrasy,  for 
even  »\ hen  pi.ving  with  tlie  band  at  the  Srmiramide  overture  ■  in  which  we 
hni  lamifd  hon>ini  waa  b'llliaut  enough  of  himself — Mr.  Adams  anperadded 
some  cxtrsoriiiii.iry  ell'ectx.  lind  ltn**iui  l>een  preaeiit,  we  oooJd  have  imagiaeti 
him  ojinplinieD'iiig  Mr.  Adam*,  in  oue  of  his  most  pidialied  and  sneering  sen* 
ten<e«.  ending  as  be  did  to  Velhiti.  '  Very  charming,  bat,  pray,  take  your  era- 
broidery  |  ajori-e)  el»ewhere;'  but  liad  irate  Handel  been  there,  we  fear  tbe  gmir 
old  in.i*t-r(a  man  »f  few  word*) wimld.  in  one  or  another. bare  sartoniabed  tbe 
executant.  Mr.  Ad-sm*  mn*t  be  content  to  play  tbe  music  aa  act  down  far 
bim— in  to"*  rrS|nvt  acting  up-o  HamletM  advice  to  the  players;  and  if  be 
doe*  w,  we  heai;  Iv  with  him  and  his  scheme  all  •flccjees." 

We  have  naid  that  Mr.  Adams  wa«  di-comnted  by  the  alajre  ;  he  was 

alto  indigintit,  and  ►traii{litway  wrote  to  the  editor  aa  thus  .— 

•■  Sin,-  No  long  ,i*  ibe  enndurtora  uf  lbs  pre**  confine  theiiuelros  to  giving 
pnbliviiy  to  their  uwu  ciiudid  opinioua  of  the  merits  of  works  which 


before  thciu,  or  of  the  perfonnances  of  muairal  artiata,  no  one  baa  a  right  to 
coinpiaiu,  be  their  opinioua  favourable  or  the  reverse.  Bnt  when  the  press  is 
pennitted  to  Uvoinc,  under  the  di*gui*e  of  editorial  criticiain,  a  vrbk-le  for  the 
furtheniitrr  "f  tbe  iulrrrat  of  one  party  to  the  prejudice  and  injury  of  another, 
tie  ttUit*  .all*  f-.r  inmction:  and  it  i*  high  time  that  those  who  i 
lively  in  «  ribli!ing  anonyinoua  leltera,  and  puMoliing  them  hi  the  I 
aa  i  riii<  i*m  under  the  cloak  of  the  editorial  wing,  should  be  - 
public,  in  order  that  a  check  may  be  put  upm  aoch  u  syatem  of 

-In  the  UtrM  of  Mond..;  lart,  Dec-iuber  11.  I  obserra  the  following 

article: — 

"  •  Mr  Jnlian  Adam^  formerly  conductor  of  tbe  Grand  Orchestral  Cooeertv 
&c.  (iva  the  progranune  hath  it),  gave  the  first  of  a  series  of  sis  piajMforte 
recitals  and  chamber  concrrta  of  classical  and  popular  operatic  inuaic  (again  aa 
Ibe  programioe  hath  in,'  Ac. 

"  Now  l»-fore  gialiig  any  further  into  the  article  in  question.  I  beg  leave  to  ask 
if  this  is  mii-icul  critu  mn.  or  U  it  meant  toeotivry  an  iiupreanion  that  tbe  an- 
nouncement ui  tbe  programme  ia  a  deception  ?     1  leave  it  to  the  public  to 
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Judge ;  but  I  will  venture  to  tar  that  the  writer  of  the  anonymous  letter  (not 
critique)  art  out  with  th«  deliberate  intention  of  conveying  •  false  impression, 
and  of  commenting  unfavourably  upon  tbc  pcrfonn.itM'cs  I  therefore  des-w  it 
neecssarv  to  inform  vonr  re  adept  that  no  srtist  can  appear  in  tila-;riw  with- 
out the  risk  of  bring  deprecistvd  aad  insulted  by  these  ioi  Hitant  musical  cril  i*  s 
(friends  of  a  certain  concert  agent  and  musiesellrr  in  llucbanrui  Street i,  nnlraa 
they  can  sec  tire  the  intercut  of  the  aaid  agent  by  giving  him  a  share  in  the 
proceed*  and  a  monopoly  of  the  management,  sale  of  ticket*,  <r.  It  should  ha 
made  known  that  most  of  the  ebuiurat*  articles  on  mit-iral  rjetfurmauces  which 
appear  in  the  news  pa]  sen  arc  written  in  London  <<t  cut  cut  t»  order  for  con- 
cert agents,  and  are  liberally  aupplied  to  tlte  musiisd  critic*  in  Glasgow,  who 
thus  lead  the  public  and  even  the  proprietor*  of  newspapers  to  think  they  an? 
written  by  themselves,  and  then  get  the  credit  of  being  )emrne<l  connoisseurs  in 
the  science  which  they  really  know  little  or  nothing  about. 

11  If  artists  of  long-established  reputation  are  left  to  the  ahuso  of  these  pre- 
tenders who  u»  the  eriticiam  for  the  pnrpoae  of  furthering  the  interests  of 
their  friend*  at  the  expense  of  the  artist*'  reputation,  the  ar-ucr  thia  svetrm 
i>  exposed  tlx  belter  fur  art  progress  in  thia  euontry.-I  am.  &«., 

"  T.  Ji  lias  Aiums." 

Now  it  waa  foolish  of  Mr.  Adam*  to  address  the  editor  at  all  ;  but 
doubly  foolish  to  write  ao  manifestly  absurd  a  letter.  The  annexed 
rejoinder  ia  all  he  took  by  hie  motion  :— 

"  We  hare  no  hesitation  in  publishing  Mr.  Admin's  letter,  although  it  is  of 
anch  a  nature  that  we  might  not  uurrwrtuihlr  luive  dctiiurd  iu^ertiiig  it. 
Before  doing  ao,  however,  we  considered  it  right  to  allow  the  manuscript  to 
the  writer  of  the  article  in  quest**!,  who  a*rurvx  us  tlint  be  went  to  the 
concert  on  Naturdav  la.it  tot  idly  iguuraut  as  tu  who  »>Id  or  di<l  nut  wll  .Mr. 
Adams's  tickets,  and  equally  ignorant  and  indifferent  na  to  the  uunie  of  bin 
agent  or  agenta.  Mr.  Adams'  modesty  haa  not  permitted  him  to  give  in  full 
the  quotation  from  the  programme  whkh  waa  made  in  t^ie  notice  alluded  to. 
It  ran  thus: — 'Mr.  Julian  Adams,  formerly  conductor  of  the  Grand  Or- 
chestral Concerta  in  l'arie,  Londou,  &c.,  and  tbe  Glasgow,  Edinburgh,  and 
Greenock  PbilharnKMiic  Societies.'  Xot  bring  personally  cognizant  of  these 
facta,  and  desiring  to  apeak  only  from  personal  knowledge,  tlw  writer  gave  tbe 
statement  in  the  programme,  upon  tbe  authority  of  the  programme.  Mr. 
Aihuua  evades  all  reference  to  our  notice  regarding  hie  incorrect  ioteqireUtiun 
of  aome  of  the  works.  With  respect  to  hit  »wcc|iing  charge,  unsupported  by 
a  shadow  of  proof,  aa  to  the  authorship  of  '  the  elaborate  articles  on  lutuicitl 
performances  which  appear  in  the  ucwapaper*,'  we  hare  onlv  to  aay  th.>t  it  ia 
perfectly  absurd.— En.  0.  W 

Well  dooe.  •'  Ed.  O.  B. ;  "  alao  the  critic  of  the  "  O.  //."  It  U 
clou  that  all  it  not    mist "  down  north,  even  in  December. 


WAIFS. 

Madame  Arabella  Goddard  played  ia  a  concert  at  Nottingham  on 
Monday  night,  the  udreprmtur  being  ttiat  zealous  atid  indefatigable 
promulgator  of  good  mu^c,  air.  Henry  Farmer,  himself  an  artist  of 
eminence. 

M.  Faore  haa  gone  to  Brna-ela. 

Miaa  Marie  Courtenay.  ayoung  and  jpromi-ing  vocalist,  is  announced 
t)  appear  aa  the  witch,  SybiUa,  in  tbe  Drury  Line  Pantomime. 

Madame  Caillag  made  ber  diimt  in  America,  at  Hie  drat  Mew 
York  Philharmonic!  Concert,  toward*  the  end  of  last  month. 

Mdlle.  Marie  Kroba  gave  a  concert  recently  at  New  York,  her  various 
performancee  at  which  extracted  high  approval  from  the  Witkl,  Brviet, 
of  that  city. 

We  learn  from  the  American  paper*  that  Oeorgio  Iloncoui  ("Ronconi 
the  great ")  la  about  to  give  a  series  of  operatic  performance*  in  New 
York.    Lock  altood  them  < 

Mr.  A.  Sullivati'a  charming  Omtrtura  di  Both,  written  for  the 
Bingham  Festival,  waa  r^t.tly  performed  at  one  uf  the  Liverpool 

Ilr.  C.  W.  Le  Jeune,  assisted  by  hU  sons,  Charles  and  Arthur  U 
Jennsj,  gave  an  evening  concert  oo  the  14th  inal.,  to  exhibit  their  new 
Instrument,  the  Claw-Olu*u%4o.  It  is  played  with  the  key-board  :  bat 
the  inventors  daim  the  credit  of  being  able  to  produoe  a  perfect  glu- 
tando  or  portammto,  hitherto  peculiar  to  the  Addle  and  voice,  ai  d  also 
the  tone*  of  various  wind  Instruments. 

An  action  haa  been  raised  In  the  KJiuburgh  Sheriff  Court  by  Mr. 
Bima  Beeves,  the  English  tenor,  against  the  Kdinburgh  Choral  Union, 
for  the  recovery  of  his  fee  for  eingiug  at  the  Choral  Union  Concert  on 
the  14th  of  November  last.  The  fee,  we  understand,  waa  ninety 
guineas,  and  the  Choral  Union  have  offered  to  pay  aisty  guineas.  Pay- 
ment Of  the  full  fee  b  refused  on  the  ground  that  Mr. Sims  Beeves  failed 
to  complete  his  engagement,  having  left  the  orchestra  when  the  perfor- 


M.  Gounod  Is  wild  to  b»  devoting  his  hours  of  exile  to  the  completion 
of  his  opera,  Ftilyfuctf  (Cornelllei,  an  I  to  the  composition  of  an 
oratorio,  tho  hook  by  M.  Gounod  himself,  the  subject  being  Cairary 
and  the  Redemption.  A  wl  of  part-song*  for  male  voices,  by  M. 
Uonnod,  has  just  been  published  in  Germany. 

Another  new  oratorio  will  bj  produced  in  due  course:  in  this 
instance  by  an  E-iglUU  comi»)ter — Mr.  Cusins,  conductor  of  the  Phil, 
harmonic  Concerts.  He  take*  as  his  theme  Oideon,  hut  propose*  to 
confine  the  music  within  the  limits  of  the  sacred  cantata,  not  to  oxoeed 
one  hour  and  a  half  in  performance. 

An  inquest  waa  held  on  Tuesday  on  the  body  of  Madame  Dallot  de  1* 
Genevouge  a  professor  of  mu«ij  (the  wife  of  a  merchint  in  Paris  from 
whom  »he  s-jarale.!  in  1847).  lately  arrived  from  lloulognc.  A 
verdict  was  returned  of  -  Uoith  from  pulmonary  ajioplexy,  aceelorateit 
by  excitement  and  tem|>orarv  inwiity."  They  expresstid  a  wish  that 
t)»e  press  would  notice  tlte  case,  and  thus  briii^  the  milter  before  tile 
friends  of  the  deceased. 

On  Monday  week  the  Lord  Lieutcnuitol  Warwickshire.  Lord  Leigh, 
presided  at  the  College,  Itinswoxal.  Lumin^ton,  o  \  th-j  opening  of  the 
new  boarding  house,  which  n>sw  f.irnn  ilia  western  aide  of  the  quadrangle 
of  the  extensive  bttildin.',  in  tliis  f.u  ii  >niMo  inland  watering  plaoe. 
The  head-master.  t'i«  lUv.  H.  O.  Woo  la.  Kellow  and  Tutor  of  Trinity 
College,  Oxford;  J.  U.  " I' h ii r~ri-* l«I ,  B. A..  Kellow  and  Tutor  of  Jesus 
College,  Oxford  ;  and  other  well-knoafn  e  lu^.»tio:i»list»  look  part  in  the 
procssrding'.  A  number  of  scho'arshipt  were  awarded  to  the  most  suc- 
cessful students:  the  annuil  apenches  made,  aid  prist*  given. 

Apritjtot  of  Mdlle.  Nilsson,  we  rvid  tho  subjoined  in  tho  PhiU- 
lUlphia  Aijt  of  Dee.  and. 

"  There  v>  ill  be  a  mitinie  pert'..nn.in.T  on  Satanliv,  at  which  Millie. Nils- 
sun  will  appear.  After  tin-  M.lll  •.  Xil»aoii  will  ri,it  Hie  West,  and  we 
hardly  expert  to  hear  lier  ajaiu  Isc-f.ir.-  h-Nru  irr,  ami  perhaps  only  at  a  very 
limited  uuinlicr  of  perfonunni^s  then,  fir  »hn  has  to  n-tnni  r.irlv  in  the 
spring  to  fnltil  engagrmi-iit*  in  Kurope.  Hut  the  people  of  ibis  city  who  have 
sup|xnrted  the  comerts  mi  lilierally  will  not  lie  sati-ticd  tiuli'.s  tlwy  see  thia 
chunuing prima  donna  in  opera  liefore  site  leaves  Ainerica.  We  hope  Mr. 
Slrako^h  will  give  us  a  -Jiort  scison  of  opera  when  MUa  N"ilsw>u  retunu  from  the 

Among.t  the  performances  for  the  celebration  or  fie  anniversary  of 
Beethoven's  birllidsy  in  Germany  have  been  the  following: — At  the 
Court  Theatre  of  Munich  thi-re  was  a  concert  which  commenced  with 
a  prologue  in  verse  hy  Herr  Martin  (Jreif.  and  the  program  mo  of  which 
included  one  of  die  symphonies  and  the  Mass  in  C.  At  Bonn  the  new 
Beethoven  Hall  was  solemnly  op  n-d.  and  at  Leipzig,  the  members  of 
the  Art  Institutes  joined  together  to  do  honour  to  the  festival-day,  and 
a  week  was  devoted  to  Beethoven,  during  which  his  compositions  were 
solely  performed.  This  began  on  Sunday  the  11th  Inst.,  with  a  church 
service.  On  Monday  in  the  evening,  at  the  Tlieatre  some  of  Beetho- 
ven's greatest  compositions  were  performed  ;  on  Tuesday  a  selection  of 
chamber  music  ;  on  Wcdnesslav,  a  second  performance  at  tho  Theatre  ; 
on  Thursday  a  Gewaodhaus  concert ;  and  on  the  two  last  days  of  tho 
week  fes:iv*l  iierfomiMiccs  at  the  Theatre.— Alhtnaum. 


STANDARD  THEATRE. 

Tht  Wife'*  TraytJy,  a  new  play,  in  blank  verse,  was  produced  with  niecess 
on  Saturday.  Mr.  IKjogbo.  is  to  be  congratulated  for  baviug  ventured  on  a 
piece,  the  attraction  of  which  depends  neither  upuu  the  carpenter,  the  scene- 
painter  I  kit  the  di-plny  of  female  beauty,  and  which  nuvertbrlesa  succeeded  In 
rirt'ttiug  tbe  attention  of  a  va.t  audience  during  five  acts  snd  a  prologue, 
drawing  forth  re|seated  marks  of  hearty  approval.  Tile  priucj|sal  actors.  Miss 
Kilith  llenind.  Miss  Mary  Saunders  and  Mr.  II.  Hamilton,  were  sununoned 
before  the  curtain  after  each  of  the  last  two  acts  and  at  the  end  of  the  per- 
formance in  rospon<o  to  an  unanimous  call,  the  authoress  (Mrs  Kdwanl  Thomas) 
bowed  her  atkimwleslgmcnu  from  a  box. 

A  PROTECT. 

Sir. — Having  read  in  your  valuable  paper  of  tbe  l"lh  inst.  an  article 
copied  from  a  contemporary,  in  which  my  name  ia  mentioned,  with  regard  to 
the  Koval  Italian  Opera,  will  you  kindly  allow  me  to  My  that  I  consider  it 
a  great  liberty  of  an  anonymous  writer,  wbo  evidently  does  not  understand  tbe 
enbjtct  he  is  prum|>ted  to  write  ojion,  and  more  t/i,  us  1  have  nut  belonged  to 
Corent  Garden  Theatre  siuce  the  opera  season  of  lHUV*.  —  Yours  obediently, 

23,  Xor/eik  AW,  lirykton.  Ott.  21,  1«70.  T.  U  Caul. 


8aunuaej.--Tlie  celebration  of  tho  llcethoven  Centenary  at  the 
Mozirteuni  was  fixed  to  take  place  in  Augu-t.  but  had  to  lie  postponod 
in  coiiacstuonuo  of  the  war.    It  will  now  not  he  held  before  next  year. 
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Lcimio.— Herr  B.  Wajjner'a  Meiittriiager  ran  yumbery  it  Mill  being 
performed  at  the  Staduheatcr.  At  tlio  eighth  Gcwandhaua  Concert, 
Herr  Carl  Taurig  played  Cliupin'a  Corurrlo  in  E  minor ;  a  "  Yal*o 
Caprice"  on  Strain*'*  "  Nachtljlterwal/^r,"'  and  Schubert"*  "  Military 
ilarch,"  arranged  by  the  «atne  comrxwer.  Il«  w»»  greatly  applaudrd 
and  aeveral  timet  recalled.  Mdllf.  Willielmine  Gip».  from  the  Hat-tic, 
vnu  the  vocalUt.  Mendelatohn 'a  "  ll.  brid-*  Overture."  and  Overture, 
ml  Finale,  Sclmm.irui.  w.  ra  tim.  ly  playnl  by  the  band. 


Mt'Mr  i;i:»'i:i\ i:d  rm:  ukvikw. 

I*  Co.— " K>l»l»  Gn,\-  -  tramcrli.ri'jfl  ly  EH™  Jimun. 

Hi-moan  *  Co.— "The  Parted,"  io-iir,  I  y  J.^n  tUrlielt  ;  "Til?  D.^.r 
awl  "Tlw  EmpfMa  >.f  tny  luiil, '  ~.nr«.  I.y  Cl.,ir!i  .  flmm.d;  '•  Ai 
Kkxln,"  »»IU  by  KeliT  IUU  ;  ••M.>u.,uln  l.l    ;  '  "  lil-caeiw 
••Early  Murali-*;"  end  "  IYarl»  or  Ivw.  "   M  .m*ui  r.ir  tin 
Gular  LaBjre  ;  "  Anil»«li  Matvh  ;"  "  Cxlwi  Tat.lr  ;"  • 
and  M  Faa'aaca,"  waltzes  fur  th?  |'iaiiof"ri»r  hy  P.  llirtt 1. 

Dtlir*  BrmwAaT  — '•CUailcaJ  TraanniTi."  \k  I,;,  3.4,  Cneiol'.ol  C.rllir  | 
by  J.  Tbeodor*  Tmki'ti  ;  •  Aria.  Larfhrtto,  i'«..t'a.  ami  Conlmi 
Martint'a  aonalaa  for  Um  -■iatioforti'  by  Cirl  ISami.  ;  "  l'alulrlu« 
ktarab,  by  K.  L.  IlUuo. 


t«"  fmoi 
Grand 


gibbcrttscmcnts. 


TIE-TIE  VOICE  &c  SIZSTQ-IZsTQ 

M 

ADOLFO  FERRARI. 

THE  FORMATION  AND  CULTIVATION  OK  THE  VOICE  FOB,  SINGING. 

PriM  1». 

London!  Dtnroia  Dartao*  a  Co.,  344,  Kefest-itr**!,  W. 


DR.  STOLBERG'S  VOICE  LOZENGE, 
nd  enriching  the  Tolce, 
the  throat, 

HAS  ninintained  ita  high  character  for  a  quarter  of  n 
oratory :  ami  the  flattering*  IcatlmnnUll  r**elf*d  from  Qrtil,  Peralanl, 
Lsblache,  and  many  of  the  Clerjry  and  8tntcam*n.  fally  etul.li.h  Ha  great  rlrtuee. 
No  Vaeeltet  or  Psbllc  Spealur  ahould  be  »»h.„.t  u.  To  ' 
tale  awl  Retail  OmaUU  In  the  Uidtwl  KlnKd.  in. 


>  be  obtained  of  all  Whole. 


4 STRINGENT   LOZENGES  OF  THE 
or  AUSTRALIA.— For  lUlaTrd  Throat,  i»  IIMlti»,  »«. 
JRIATR  OF  AMMONIA  I.OZKM1M.  In  lSoltlf.,  n.  Uatful 
by  Kpoeenliut  the  -ihletfiu  arid  rrllerinir  violrnl  Ota  of  ciufhlnf. 

P.  A  P.  W.  S^Ulm:,  Chrmiiii  on  the  EsUbllahmeol  111  Ordinary  to  the  (</u«-rh 
(Oaiettrd  Animal  mh,  lui;— December  .llti,  1k«;  .— JJ7.  Oafonl  Hired,  London. 
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Parol*  del  8IONOR  CI  AB  ATT  A. 

di  ALBERTO  RANDEOOEB. 

Prior  «a. 
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Icieri  id 


MIGNON'S  SONG, 

"HAST  THOU  E'ER  SEEN  THE  LAND," 

Al/NO  11V 

Mdlle.  CHRISTINE  NILSSON, 

With  diatinguiahtd  BocctM,  in  the  u*w  Opera, 

"MICNO  N," 

The  EngUah  Words  by  JOHN  OXEXI'ORO,  ICaq., 

The  Music  by  AMBROISE  THOMAS. 

rric>  is. 

London:  DnicAX  Dtnfo*  t        211,  P. ,gnl  Sin-.  t,  W. 
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Dedicated,  by  Express  Permission,  to  Her 
Royal  Highness. 

PRINCESS 
LOUISE 
WALTZ. 

CHARLES*  GODFREY, 

Bandmaster,  Royal  Horso  Guards. 
PBICJS  FOUB  8HIT.I.INQ8. 

PRINCESS 

LOUISE 
QUADRILLE 

ON  SCOTTISH  AIRS, 

charles"  Godfrey, 

Bandmaster,  Royal  Horse  Guards. 
FBIOB  FOUB  8HTLLIHOS. 

PRINCESS 
LOUISE 
LANCERS 

ON  NATIONAL  AIRS, 

CHARLES  "GODFREY, 

Bandmaster,  Royal  Horse  Guards. 
FBIOB  FOUB  SHIUUNCJa 

LONDON : 

ASHDOWN  &  PARRY,  Hanover  Square. 
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JUST  PUBLISHED, 
THE 

Lord  of  Lorne 
Lancers. 

BY 

DAN.  GODFREY, 

BANDMASTER,  GRENADIER  GUARDS. 

A  New  Set  of  Lancers  on  Scotch  Airs,  beauti- 
fully illustrated  by  (T.  W.   Lee)  with  an 
authentic 

PORTRAIT  OF 

'  THE  MARQUESS  OF  LORNE/ 

Price  4s. 

LONDON : 

CKAPPELL  &  CO.,  50,  flew  Bond  St, 
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THE  "ROYAL"  EDITION  OF  OPERAS, 

FOR  VOICE  AND  PIANOFORTE, 

WITH    ITALIAN    AND    ENGLISH  WORDS. 

In  the  matt  complete  form  ever  published. 

EDITED   BY  ARTHUR  SULLIVAN, 

Associated  with  JOSIAH  PITTMAN. 

,  Super-Royal  8vo,  price  Half  a  Crown  each  ;  also  elegantly  bound  in  crimson  cloth,  gilt  lettered, 

and  gilt  e<lges,  4s.  each. 


Mozart's  DON  GIOVANNI.  Ready. 
Beethoven's  FIDELIO.  Ready. 


Rossini's  IL  BARBIERE,  Ready. 
Bellini's  LA  SONNAMBULA,  Ready. 


1871. 

January  1.  Flotow's  MARTA. 

,.    15.  Verdi's  IL  TROVATORE. 


In  the  Press: — 

I  February  1.  •Gounod's  FAUST. 

„     15.    Donizetti's  LUCREZIA  BORGIA 


And  to  be  continued  at  Fortniyhtly  intervals,  in  the  year  1871,  by  a  selection  from  the  follomny  Operas: — 


Bellini's  NORMA. 

Mozart's  FIGARO. 

Verdi's  LA  TRAVIATA. 

Donizetti's  LUCIA  DI  LAMMERMOOR. 

Auber's  MASANIELLO. 

Mozaut's  IL  FLAUTO  MAGICO. 

Verdi's  RIGOLETTO. 

Meyerbeer's  DINORAH. 

Weber's  DER  FREISCHUTZ. 

Aober's  FRA  DIAVOLO. 

Godnod's  MIKEILLE. 

Donizetti's  LA  FAVOR1TA. 

Meyerbeer's  LES  HUGUENOTS. 

Verdi's  UN  BALLO  IN  MASCHERA. 

Donizetti's  L'ELISIRE  D'AMORE. 

Rossini's  LA  GAZZA  LADRA. 

Mozart's  COSI  FAN  TUTTI. 


IIalevy's  LA  JU1VE. 
•Meyerbeer's  L'AFRICAINE. 
Donizetti's  LA  FIGLIA  DEL  REGGIMENTO. 
Ai  ber's  LES  DIAMANS  DE  LA  COURONNE. 
Bellini's  I  PURITANI. 
Verdi's  MACBETH. 
Donizetti's  DON  PASQUALE. 
Ai -bee's  LE  DOMINO  NOIR. 
Rossini's  GUILLAUME  TELL. 
Meyerbeer's  ROBERTO  IL  DIAVOLO. 
IIehold's  ZAMPA. 
Boieldiel'8  LA  DAME  BLANCHE. 
Wagner's  FLYING  DUTCHMAN. 
•Gounod's  MOCK  DOCTOR. 
•Balfe's  BOHEMIAN  GIRL. 
•Benedict's  LILY  OF  KILLARNEY. 
Offenbach's  LA  GRANDE  DUCHESSE. 
Ac. 


Ac,  Ac  . 

•  Thews  Opcriui  by  arrangement  with  Mean.  Cuappcu.  &  Co. 

BOOSEY  &  CO.,  28,  HOLLES  STREET,  LONDON. 


Prt.tal  by  >mo«  R»,7  .n.1  Ch,,,,  „  No.  n,  I',™,  *tr.,i,  o,*,^  Stm^  i,  Uw 
-'  ly  WiM-uH  Insai  ln,u*»  ,i  ibe  OBIc,  3U.  n,gnl 
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(  4d,  Clumped. 


pRYSTAL  PALACE. — GREAT  PANTOMIME, 

\J  "GULLIVER;  or,  HARLEQUIN  RROBDIONAO,  tn  FAIRY 
ENTERPRISE.  s»»  tii  DEMON  HOW  WOW."  Br  H.  H.  F.awa,  end 
prulaoed  by  E.  T.  Smith.  THIS  DAY  and  during  CHRIBTMAB  HOLIDAYS. 
MIm  C.  Ferkea,  Matter  Percy  BaKlIt,  Mia*  TMrlwall,  Mem.  A,  Williams, 
Yaranld,  T.  H.  Friend  ;  Clowns— Harry  Boleno  iod  Adol|>ha  Rawella,  Ac.  1*0 
ohlklren.  Mdlle.  bollks  and  Corp*  d*  Ballet,  Ac.  Ooereous  Trans  fnexnatlna 
and  other  Baron,  by  Mr.  F.  Featon.  Uatie  by  Mr.  W.  Corrt.  Baantifui 
DaomUiMK,  01  ANT  CHRISTMAS  TREE,  FANCY  FAIR,  it  Palace 
•Wy  wanned  dally  by  Dfty  mil**  of  hoi- water  pipe*.  Besfctn  the  Pantomime,  rartrd 
Ainaatment* ,  niwicr  the  direction  of  Mr.  Ntunx  Lai,  at  ll.M,  mi  Uie  Great  Staff*, 
Including  Seaoree  CON 7, A  and  ROMAH.  the  marvellous  Mexican  Athletes  of 
the  Golden  Wliur  i  tba  DE  LACY  BROTHERS;  EMMETT  8  PERI  'ORMINQ 
OOAT;  UN  URoTIIEKB  DANIELS  (  D'AUBAN  awl  W  A  ROE'S  L*ogtuti> 
Ballet,  Ae. 

Flna  Art«  Court*.  Pictare  Oallery,  Wa.-  Court,  lnotnaenlptnrel  Thwi  of  Pomp-il. 
War  Sketches  bi  Picture  Gallery,  Skating,  Carting,  Rlfl*  Shoo  tint,  ai  " 


AdmlanVm— Monday  to  Friday,  One Shilling ;  Salonlay.  to.  0d,  or  by  guinea  • 
tickets.   Present  ban*  dating  twelve  months  from  l>ae.  1.   At  all  entrance*. 

— ,  to.  61  and  Is.   A  1 


rrdix-tloo  on  labia*  tea. 

WEDNESDAY  NEXT. 

1  ON  DON  BALLAD  CONCERTS,  St.  James's  Hall. 

|  J  —FIFTH  SEASON  —  The  new  series  of  Cnoorrls  aill  consbt  of  »U,  to 
ba  glveo  oa  the  flrtt  Hut  Wroais&.r.  In  1*71.    Tit*  Mlowlnjr  arttata  arc  encaged  to 
apprar  at  tba  first  Concert,  Wbpm**[>.t  but.  Jenaary 
and  Ml»  Arabella  Smyth,  Mdlle.  Draadil.  and  Mime 
and  MrJIantlar.   Pianoforte,  Madam*  Arabella  CtxW* 
t  ba  dlraeUon  of  Mr.  Fielding.   Conductor  —  Mr.  J.  L. 
•HI  contain  a  imat  number  of  new  and  lAllads 

Concerts  by  J.  Benedict,  Arlhnr  SolHraa,  J.  HlutneQCI] 
Clay.  F.  II.  Cowan.  Corny 6  Vaaxlian,  Hamilton  A 
Gabriel.   Stalls**.  ;  Balcony,  to.;  Ai 

o  be  had  of  Aaatla.  St  Jamas'*  Hall :  Ch*|it*ll  A  Co.  Now  Hood  Street,  KelUi, 
Prow**.  A  Co.,  4*.  Cheerald*  j  Hays,  Royal  Exchange  Buildings ;  and  BooaaT  a 
Co.  Hollo  Street. 


— Ml<*  Rdlib  W 
y  :  Mr.  W.  H.  Cuiotnlnt*. 
I.    Tbs  |iarl-n.^»ic  tiinl.T 
tirroa.    The  programme 
written  expressly  tor  thraa 
Hal,  J   L.  Molloy,  Frederic 
loV,  Mitt  Phllp,  and  Mil* 
ami  Orchestra,  la.  Tickets 


QCUUBERT  SOCIETY,  Beethoven  Rooms,  27.  Harley 

i)  Srassr.'W.  Prertdrnl—  Mr.  BENEDICT.  Director— Hor  SCUUBERTII. 
Fifth  Season.  1*11.  The  nb,  SlKJi.  Hit,  an4  32nd  Concrrt  of  thti  Society,  ulacc  Ita 
vundatlofi,  will  takr  place  on  the  fitllnwlnc  itatea  : — WapiraarvAT,  IStb  Vatmiary ; 
WaoaKantT,  ttti  Apfll ;  WxpaonAT,  ITib  May  ;  Waonwiur,  }»th  June.  Anneal 
Hutocrli'lkm.  Two  Oalnraa  (Rravrvnl  »"at>,  awl  One  Oolina  ( I'tinwrmil ).  The 
Card  of  MaoiLenbip  aduilta  to  all  Cuncvrts,  Solma,  awl  MeallnKi  of  the  Society  and 
HraneUe*. — **  The  excellent  ooocertj  of  the  Schubert  Society  afford  opportnnltiaa  to 
y  ounjf  rUlny  artlata  to  apprar  In  connection  with  profaaora  of  gTrbt  rrputatSon." —  FKaV 
Proai«clu4ot  may  be  ubtalnnl  of  Mf«u>.  Dncia  DlvtMia  A  Co.,  344, 
.  Atrart,  W.,  and  full  partial  l»r»  from  II.  0.  Horrxa,  Hou.  Bearctary,  zl, 


ROYAL  AMPHITHEATRE, 

GREAT   CHARLOTTE   STREET,  LIVERPOOL, 
aim 

SHOTS  ADJOINING, 
By  Mr.  Iiallcu. 

On  WBiinaDBAT,  (ba  lllh  day  of  Jaouary  next,  at  Two  tor  nalf-paat  Two  o'clock 
precisely  to  tbe  aftomooo,  at  Uic  law  Aatoelatkin  Roodx,  Cook  Street,  Llrer- 
noal.  In  on*  or  mora  Iota,  and  ittbj«at  to  ineli  ComUUiau  at  nay  be  determined 
at  tba  Um*  of  Sale, 

A  LL  those  valuable  LEASEHOLD  PREMISES,  known 

J\  a<  the  ROYAL  AMPHITHEATRE,  Omat  Charlotte  Street,  Liverpool,  and 
tbeFOUR  SHOPS  adjotolna  thereto  and  frraitlni  Roe  Street,  and  la  the  reapecilrr 
occupation  of  Mr.  Doncan,  Mr.  Barker,  and  otbora. 

Thlx  property  hat  a  frontage  to  Oraat  CliarlolU'  Street  of  T1  feet  111  toobet,  exhnd- 
Ine  b»£k«»n",»  to  Roe  Slnrt  (to  whlcii  lut  mentioned  atreet  there  la  a  fronts**  at 
99  feet  &  Inches  I,  and  ounii^lKs  an  area  of  about  1,400  soperficlai  atinaro  yards. 

Tbe  tennre  of  tbo  whole  la  Leasehold  nmler  Uie  Corporation  of  Llrcrpool,  tor  tba 
reabjne  of  a  term  of  74  years,  from  Uie  7th  day  of  May,  1*63,  at  a  Popparoorn  Rent. 

The  Royal  AanpblUicairc  was  con.lttei4,l  formally  years,  with  Croat  Buceeas,  by 
the  late  Mr.  W.  H.  Coi«>lan.l.  the  pr..|.i  |,-<  an.1  b  well  known  aa  a  Muhly  drslraldv 
theatrical  property.  It  !•  now  lu  the  liai«W  Mr.  Copvlainl's  rrprcsrntaUTvs,  who 
hare  Just  reclviil  an  oifir  for  a  Lease  of  the  'Dn-Dlre  at  a  rent  ol  £1,000  a  year,  tbo 
Lirasuv  undvrtakimr  to  viiiend  a  larfft-  ium  In  dix^jralli  -m.  Jte. 

Tbe  pri'oilaes  fnintln*  Itoc  Street  are  In  the  Una  <>f  Improvi-raenl  propoeed  by  tbe 
Liverpool  Improveaient  Act,  1MT. 

Further  nartlenlsrs  may  be  obtalnwl  on  a|>pllcutl»n  to  Mr.  T,  F.  Otmirrr, 
Sol  Idler,  44,  Castle  Stmt,  Llrorpool. 


THE  ITALIAN  OPERA  BUFFA  COMPANY 

(LIMITED), 

THEATRE  ROYAL,  LYCEUM. 

THE  DIRECTORS  beg  respectfully  to  announce  that 
tba  Season  will  com  name*  en 

MONDAY,   JAN.  2, 


"I/ITALIAN A  IN  ALGIERI." 

laabnlU   Mdlle.  VBRALLI. 

EW'a    „  BRL'SA. 

,.  MONABI. 
Hif,w  FABIiRI. 
„  ROCCA. 

Haly   „  FALLAR. 

Tadeo  BO  BELLA. 

TITO  MATTEL 


TUESDAY,   JAN.  3, 

DONTZETTl'S  OPERA, 

"L'ELISIR   D'AMO  RE." 

WEDNESDAY,  JAN.  4, 

rossini's  opera, 

"L'lTALI ANA  IN  ALGIERI." 

Door*  open  at  half-past  fteren,  tba  Opera  will  com  mens*  at  EUrht  r/elock.  The 
Boi-cmc.  vl  tba  Tbeatre  la  open  dally  from  Ten  till  Flee.  SUIU,  10*.  0d. ;  Grand 
Tier.  Drew.  Seats,  te. ;  Upper  Clrele  SaaU,  4a. ;  Fit,  Se.  *l.  t  Anphllboatrt,  li. 


THE  ITALIAN  OPERA  BUFFA  COMPANY 

(LIMITED). 

THEATRE  ROYAL,  LYCEUM. 


QIONOR  BOTTESINI S  New 

O   (THE   FORTY   THIEVES),  written  i 
Keheareal,  and  will  be  nrodaoed  as  early  aa  pnialtile."  Bold  an>l 
at  .11  »,.■  Litemrle,  aiul  at  IN.  II.  t  r  fllf,  . 


Opera,  "  ALI  BABA  " 

cxpruwly   fur   tMi  Company,  bl  lb 
'  Stall,  nay  ba 


ROYAL  ACADEMY  OP  MUSIC. — Instituted  1822.— 
Incorporated  by  Royal  Charter  (ISM). 

L'itdb*  twb  Im MKDiira  PiraoaioB  op 

HER  MAJESTY  THE  QUEEN. 

H18  ROYAL  IIIOKNB88  THE  PRINCE  OF  WALES. 
HER  ROYAL  HIGHNESS  THE  1'ltlNCF.SS  OF  WALES. 

1118  ROYAL  HIGHNESS  THE  PRINCE  CHRISTIAN. 
HER  ROYAL  H10HNKBS  THE  PRINCESS  CHRISTIAN. 
UIS  ROYAL  HIUUNEBS  THE  DUKE  OF  CAMBRIDOB. 

-Tna  Eiai.  of 

MOB  W.  8' 


Principal— Pi«r 


PBIZB  VIOLIN. 

On*  of  the  ralnable  Cremona  Violins,  bnqaeathed  to  tblt  Institution  by  tba  lab) 
Charles  Kalaall,  Km.,  will  I*  fl»«n  as  a  Prta*  («bo»lil  *aejel*nl  merit  >*  exhibited) 
to  tbo  beat  Violin  Scodcnt  who  aliall  hare  been  a  papll  of  the  Royal  Academy  of 
Muiio  duriDg  the  Tha-i'  Ttnij  ImcieclUtt:: y  [.rev-.-dLur  I'hrn'.ius-*.  1*11. 

By  Order,     JOHN  OIXL,  " 

Royal  Academy  of  Maalc, 
i,  Tcnlcnlen  Street,  IUbottt  Sfjoare. 
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ROYAL  ACAD  KM  Y  OP  MURIC- 
Inrorj  OfabM  by  Royal  I 


-Instituted  1822.— 


rxoaa  m«  nvtiuirt  nraoxacic  or 

Her  MnJ'.ity  Ilie^UEEN, 
Royal  llifhnru  the  Prince  or  WALKS. 
H.r  Roy >1  II iirfiocM  tho  Prince.,  of  WALES. 
Hl»  lti>>  n!  Illjhii.i.  Hip  Print*  CHRISTIAN. 
Htr  R-iyal  Ill--li'u>t*  the  Print"..  CHRISTIAN. 
Ill*  Royal  IliitUn...  the  Duke of  CAMBRIDGE. 
VmMmt— Tbi-  Hi  lit  linn,  the  Earl  ol  DCD1.HV. 
Princlpnt—  Pr.  IwnW.  STERNDALE  BENNETT. 
Thi>  LENT  TERM  Hill  COMMENCE  mi  Monday,  t'.i-  HUi  January. 

>  It  a.!ruit»i..n  ran  I*  <■  XAU.Inc.l  j>i  ih>.  Ift.til.il.oin  'in  Thursday  the  13th 
lork,  end  every  f  .IMnl-ir  Thnnilay  at  Hie  «mr  boor. 

By  Order,         JOHN  i;.I.L,  Swrrtaty. 

4,  Tent,  nirll  Street,  Man  re  r  Square. 


J  thuary 


THE  PROFESSORS  POCKET-BOOK  AND  DAILY 
AND  HOllil.Y  ENGAGEMENT  DIARY  for  mt|.  Complin!  on.br  tl.o 
direction  of  11.  Jni.  Btseoui.  T,»  Mo.lcal  Prolan  and  oilier,  this  work  I. 
Invaluable.  iua.oiuch  a.  .[*«■  l<  allolbnl  in  llv  diary  to  each  hour  In  the  day  frola 
"am.  to  m  (..in.  Bound  In  fan.  s»  Er-> ■  by  [>.»:,  It  31.  PuMiil.nl  by  RfoaLL 
Rose,  UawK.  A  C  i  ,  to,  <  Win*  Crwu.  Loudon,  S  W.  ( Miuloal  Directory  (Mot.)  ' 


U.  MAVBKICK  will  bo  at  liberty  t  o  accept  engage- 
ment, nfler  Deccmtwr  25.   AiMrni,  care  of  Mea.rs.  Hctciiikh  A  Roara,  * 
olt  .Slreet.  W.  :  or,  Mr.  lit.  mck  DiiLnr,  81,  New  II, r, J  r 


COLCHESTER. 
AN  Wednesday,    January     18  th,    Brimac  a  brilliant 

V/    "VALSK  I>E  BKAVOURE  "  will  l>,<iH  l.v  Mrm.  .toun  Marr.aarw.  It, 

In -r  Pianoforte  ami  Viva]  Hiclul.   Li.ii.loo:  1>ai  lux  A  Co.,  241.  Recent 


PUPILS  WANTED. 

YOUNG  GENTLEMAN,  aged  16, 

I'rrf.  auir  of  Movie.  Li  dinlron.  of  obtaining  Puplli  for  In 
hninehn.  ..f  Pianoforte  playing1.    T..mu,  WWii  to  ~ 
Apply  to  Mr.  L..  ao,  Mo  kl.-nburi-li  Square.  W  C. 


WILFORD  MORGAN. 
R.  WILFORD   MORGAN,  of  the   Royal  Italian 

I    Ojiern,  inmi  accent  rneajrcDwnta  for  Oratorios.  Concert*.  At.  Addrris— IS 

Surrey  »n«l.  Strand.  W  f. 


11. 


]\1 

tllf  Dill  1.1 
II        ill  . 


ALFRED    BAVLIS  will 

•>•■•  Concert  It  Wnli 
.'A  a. .ax  ;  and  tt,« 


Sill! 


»g.  "t 

WHERE 
at  SI 


Mr. 


ALICE,  WHERE  ART  Tlllll*?"  on 
.tratfonUm- 


YTADAME  R.  SIDNEY  PRATTEN,  T 

!>  J     OCITAR  and  CONCERT! N  V.  t.jr,  to  Inform  her  Frfc- 
la.  returned  to  To.n  for  I  be  wl-itor  Wr|t»v 


Teacher  of  tho 


Frl-n.1.  and  Pupil,  that 
WrllKvk  Street,  Cav.tidi.il 


M 


DLLB. 

N>w  an. 

■  if  JxHVA 


LIEIillART    v.  ill 

Popular  Son*,  "NORAH 
r.   Order  of  all  Minkvll.rv 


"rPHKUE'S  A  SWEET 

J.     lly  tho  c.<m|Ni«-r  of '-Wliat 

Couiib-«,".'-Tlii'  »l  .w<T  (lath.T.  r»."  A 
llcrcury  —Vtvn  by  |..,t  for  •.•(  »Uini». 


Sins:    Mr.  WituiiiTi.s'a 

SWEET  NilltAH,"  at  Erlth  on 
Erw  by  pf.t  for  1.  Staiii|«. 

WILD  ROSE."    Vocal  Duet 

rv  tlw  Wild  Warm  Saylnrl  "  ••  Tb«  0l|,«y 
.  "  A  tcry  charmlnii  d-ict,"—  Yiilt  Slam/onl 


MM1E  BRIDAL  QUADRILLES  for  the  PIANOFORTE, 

,l  ,  ,,r  '17*,,',".''  ?\mtZ  rim,T  '"'"'"""J-  «>.  »'X  P«t  for  24  iban.n.. 
L.*don:  I'ttMlrtinl  by  KgaiHT  Cucfcs  A  (x,  New  Burhni|b«.  Strvrt.  Onier 
fV.ryali.r... 


"PLEIN    DE  DOUTE," 

SONATA  EOtt  1-IANOrORTE  SOLO. 
Adagio  matttoao.  Alkjrru  can  brio,  Uouuuiu,  lnt<"nx.iio,  rkberao  and  Trln, 
Rondo  brllLante.    t  ompaiKvl  and  DnlicattHl  by  penulmkin  U 
MADAME  ARABELLA  (JODDARD, 

By  BERNARD  FARWBROTHER, 
London:  Lannoas  Coca  A  Co.,  S3,  New  Bond  Slreol. 


'LY   LIKE  A  BIRD,"  sung  by  Miss  Ferrari,  and 

'THE  AllHESS,"  tung  by  Mm  Anyon.  two  of  V\t  moat  beauUfnl  «f 
H«»»r  Smn'i  new  ».uk>,  are  publialml,  3a.  ea«h,  by  Dmtix  Davuua   A  Co 
2««,  R.-»retil  Stru  t  |w>tlree  by  |H1  fur  111  .-jimpi  otth^  

OPHELIA'S  II  ALL  A  I), 

THERE  THOU  SLEEPEST,  WHERE  THE 
FLOOD  IS  DEEPEST," 

Sung  by  Mdlle.  CHRISTINE  NILSSON,  with  immtnae  loocMf,  In  tbe  Opera  of 
"  HAMLET." 
Tlw  Enjll.l,  Wordi  by  JOHN  0XEN10RD,  Kao. 

Tbe  Muflic  by  AMBROISE  THOMAS. 

Trice  la.  Sd. 

London:  DmciK  IUrtaoa  A  Co.,  2H,  Repent  Street,  W. 


REVIVAL  S," 


J.    W.  DAVISON. 


No.  1,   GRAND  FANTASIA 

(IN  E  AND  A  MINOR  AND  MAJOR), 

No.  2.  DRAMATIC  FANTASIA 


(IN  0  MAJOR), 
roa  no  ruaoroiTK,  ar 


WILHELM  FRIEDEMANN  BACH. 


Price   68.  eacli. 


•a*  Both  of  the  aliore  named  rantaatea  were  played  for  the  Flrat  TTm«  in  Pnbik 
at  the  Monday  Popular  CnncerU  by  Madame  Aaanaixa  Qonoaao. 

Lohirdn  :  DUNCAN  DAVISON  it  CO.,  241,  Reokstt  Sraarr.  W. 
SUNG  BY  MADAME  TUEHfc'LLI-BETTINI  AND  SIGNOK  BKTTInT. 

"MILLE     VOLT  E," 

DUETT1NO,  PER  CONTRALTO  K  TENOHE. 
Parole  dl  METASTASIO. 

dl  ALBERTO  RANDEOOER 


Din*.*  A  Co..  214,  neBlnt  Strt»t,  W. 


"PRINCESS   AND  PAGE, 

ROMANZA  FOR  THE  PIANOFORTE. 

Compoeed  by  FERDINAND  LUDWIO. 

Trlew  4». 

Louden :  Doaoaa  Dattaox  A  Co.,  Mi,  Recent  Slr™t,  W. 

Ct 


O  P," 

DEDICATED  TO  HER  ORACE  THE  DCCUESS  OF  ABF.BCORN. 

By  EDOUARD  SCHTJ BERTH. 

Price  it. 

London:  Dc»r»»  D*»i»o>t  A  Ca.  214,  Rr»«t  Strrrt,  W. 

ST.    LEOER'S  SONGS. 

"THE  FRENCH  SOLDIER'S  FAREWELL," 

Aim 

"80NS  OF  THE  BRAVE,  AWAKE  TO  GLORY," 

Will  be  PuUlanrd  NEXT  WEEK, 
by  DESMOND  RYAN  and  TOM 


NEW-YEAR'S  GIFT. 

LITTLE  DITTIES  FOR  LITTLE  CHILDREN 

SIX  NEW  BONOS  BY 

EDWARD  WALTER  HAMILTON 

PRICE  NETT,  THREE  SHILLINGS. 
Un.lon  '  Linaoaii  Cock  A  Co.,  W  and  CJ.  New  Hood  Street. 

NEW-YEAR'S  GIFT. 
SONGS  FOR  CHILDREN. 
By  Mrs.  J.  W.  BLISS  (Miss  LINDSAY". 
No.  1.— "THE  ROBIN." 

With  IwaoUfully  Illwttrntad  Title.    Poel  frt*  for  1«  I  lamp. 

1 1 


BRIGHTON  CONCERT  AGENTS. 
PIANOFORTB  AND  MU8IC8ELLEKS. 
LYON    «Sfc  HALL, 

WARWICK  MANSION. 
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TIIE  17m  DECEMBER,  1870. 

A  time  may,  perhaps,  come,  when  oar  almanacks,  instead  of  contain, 
ing  an  endless  i. umber  of  the  Dam?*  of  saints — of  whoso  lift)  and 
doings  even  tho  firmest  believer  possesses  but  a  alight  knowledge— 
when,  we  say,  our  almanacks  will  record  the  days  on  which  were  born 
or  on  whioh  died  thoae  men  who  have  exercised  a  prominent  influence 
on  civilization,  in  tho  broadest  acceptation  of  the  word.  When  such  ia 
the  case,  we  ihall  «riti\  at  least  in  Germany,  under  the  d»to  of  the 
17th  December:  Ludwig  van  Ueeihoven.  On  this  day,  a  century  ago. 
waa  our  great  tone-poet  baptized ;  so  much  we  know.  It  is  considered 
probable  that  he  waa  bom  the  day  Wore.  When  n  nation  doe*  honour 
to  the  memoir  of  a  great  man,  it  really  honouia  only  itself,  for  it  show* 
that  it  knowi  how  to  recogoixe  and  appreciate  a  great  mind  sprung  Iroin 
itself.  Ludwig  van  Beethoven  was  a  genius  such  as  but  rarely  appear* 
in  the  art-history  of  any  age  or  people  It  has  tome  times  been  assorted 
that,  among  the  million*  whom  birlh,  education,  and  circumstances  do 
not  permit  to  participate  in  a  highly  intellectual  life,  thousands 
would  become  great  men,  were  fale  to  favour  them.  Wo  do  not  think 
so,  but  even  were  it  the  case,  we  ahould  reeognizr,  in  this  instance  a* 
wall  as  in  other*,  the  wise  economy  of  Nature.  Men  cannot  uiaater  too 
much  at  one  time,  and  a  considerable  period  U  always  needed  ere  any 
important,  and  therefore  great,  man  has  worked  out  his  duo  effect. 

The  material  points  in  Bectbovcn'a  earthly  pilgrimage  arc  pretty 
generally  known — some  few,  however,  require  further  elucidation.  On 
the  whole,  his  career  was  simple  and  quiet.  There  were  none  of  tho 
wonderful  successes  which  surrounded  with  brilliancy  the  youth  of 
Mozart— or  of  tho  passionate  and  almost  historical  straggles  such 
Oluclt  and  Handel  underwent  in  Paris  and  in  Loudon.  Nay.  even  a 
journey  to  England,  like  that  which  crowned  tho  old  age  of  Father 
Haydn,  is  wanting  in  the  life  of  Beethoven.  The  life  of  Johann  Sebastian 
Bach  alone  offers  still  fewer  points  of  contact  with  the  wide,  wide 
world !  Even  in  his  early  youth,  Beethoven's  art  became  fur  him 
everything:  a  permanent  source  of  employment;  a  delight;  and  the 
means  of  profit  and  of  distinction.  He  waa  only  twelve  years  old  when 
he  entered  the  musical  establishment  of  tho  Elector  Max  Franz,  filling 
in  it  the  post  of  organist,  pianist,  and,  subsequently,  even  of  tenorist. 
Thus,  at  his  entry  into  life,  he  proved  tho  support  of  his  family,  and 
felt,  no  doubt,  a  certain  self-confidence  from  the  consciousness  that, 
though  scarcely  a  youth,  he  was,  in  his  artistic  as  well  as  his  social 
character,  satisfying  requirements,  that  we  are  justified  in  making  only 
oo  mature  manhood.  The  friendly  reception  with  which  he  met  in  all 
circles  at  Bonn,  especially  at  Madame  von  Breuning'a,  enlarged  the 
sphere  of  his  accomplish cuenU.  and,  when  hardly  mure  than  a  youth  of 
Ave  and  twenty,  he  went,  well  prepared,  to  the  Imperial  capital  in 
which  his  genius  and  his  reputation  were  destined  to  burst  forth  into 
bloom. 

Through  the  Elector  (a  son  of  the  Empress  Maria  Theresa),  and 
those  about  him,  numerous  and  intimate  relations  existed  between 
Bonn  and  Vienna;  and,  thank*  to  the  intervention  of  his  old  patrons, 
Beethoven  was  admitted  into  the  first  families  of  the  Austrian  aristo- 
cracy. The  dedications  of  his  works  would  prove,  even  were  we  not 
aware  of  it  from  other  sources,  how  deeply  indobted  tho  artist  felt  to 
those  of  high  -birth.  It  is  solely  to  what  they  did  that  Vienna  owes  the 
fact  of  being  able  to  call  the  great  roan  more  particularly  her  own.  It 
is  true  that,  during  the  long  period  of  thirty-four  years  which  ho  spent 
there,  he  never  sought  or  found  a  sphere  of  personal  influence — as  a 
teacher,  a  conductor,  or  even  as  a  virtuoso.  lie  gave  the  Viennese 
public  an  opportunity  of  hearing  his  works  before  any  one  else  heard 
them — an  opportunity  by  which  they  did  not  always  profit.  The 
concerts  at  which  he  did  so — and  at  some  or  which  he  appeared  as  a 
pianist— were,  perhaps,  the  only  o-caaions  that  brought  him  personally 
into  contact  with  the  Viennese  public.  He  had  something  better  to  do 
than  to  conduct  an  orchestra  or  assist  young  beginners  with  good 
advice— for  be  was  one  who  directed  music  into  new  paths,  and.  by  his 
works,  exerted  an  elevating  and  guiding  iniluctico  upon  hundreds  of 
thousands. 

As  far  a*  a  serious  artistic  life  can  be  so,  Beethoven's,  taken  all  in 
all,  may,  perhaps,  be  termed  particularly  favoured.  He  was  able  to  live 
entirely  for  Ids  work,  and  quickly  met  with  tho  highest  appreciation  ; 
while  the  miseries  attending  a  somewhat  badly-managed  bachelor's 
establishment— miseries  springing  from  bis  amiable  weakness  for 
brothers  and  nephews — must  not,  in  conclusion,  be  estimated  too  highly. 
But  there  was  a  grey  thread  running  through  his  life.  When  Only  In 
his  eight-and-twciiiieth  year,  he  felt  a  diminution  in  his  power  of 
hearing.  For  about  twenty  years  the  malady  seems  sometimes  to  have 
increased  and  sometimes  to  have  diminished,  until  it  terminated  in  total 
deafness.  In  addition  to  the  p.u  g  of  only  half  receiving  the  living 
impression  of  his  productions,  and  of  subsequently  not  receiving  it  at 
all— in  addition  to  the  rent  in  his  intercourse  with  the  world,  which, 
from  the  very  first,  possessed  great  attractions  lor  him— lie  waa  most 
'isaingasenaitivoman,  by  all  the  experiment*  with 


which  the  disciples  of  ^scalapius  assailed  him,  and  ashamed,  for  a 
tolerably  long  time,  to  confess  his  malady,  concealing  it,  and 
thereby,  probably,  rendering  it  worse.  Attempts  have  been  made 
to  explain,  by  this  want  of  tho  material  sense  of  hearing,  man/ 
compositions  of  the  last  period  less  practicable  and  less  charming 
than  the  rest ;  but  tho  man  who,  with  his  inward  ear,  could  hear 
the  Adagio  of  tho  Ninth  Symphony  and  the  "  Benedictas"  of  the 
Jfusn  Soltnnit  required  no  excitement  of  tlte  senses.  Whatever  the 
amount  of  sorrow  which  the  idea  of  the  deaf  composer  may  inspire, 
it  is  a  great  question  whether  his  inability  to  hear  did  not  contribute 
to  render  his  nature  more  profound.  A  musician,  as  such,  U,  in  general, 
indebted  to  his  ear  for  more  pain  than  pleasure— and  how  little  of  all 
we  are  obliged  to  hear  is  worth  being  heard,  every  one  knows. 

How,  too.  can  we  speak  of  solitude  in  the  case  of  a  man  who,  really 
and  truly,  was  at  home  in  a  different  world  from  that  which  surrounded 
him?  Every  one  to  whom  has  been  granted,  in  any  degree,  the 
privilege  of  being  artistically  productive,  can  perhaps  conceive,  with 
blessed  envy,  what  sort  of  an  existence  that  of  such  a  genius  must  be. 
If  tho  slightest  original  notion  exerU  a  vivifying  influence,  how  shall 
we  describe  tho  ecstasy  which  must  have  been  Beethoven's,  when  tho 
first  embryo-like  notion  of  a  new  com]>osition  sprang  up  iu  hi*  brain, 
assuming  more  and  more  distinctness  of  ahapc,  and  gradually  filling 
his  whole  being,  till  all  within  him  breathed,  sang,  sounded  in 
melodies,  of  which  ha  himself,  a  short  time  before,  had  no  presenti- 
ment? And  these  tone-picture*  filling  the  entire  man  did  not  vanish 
from  him  like  light  dreams— he  knewhow  to  grasp  thetu  with  a  hand 
possessing  the  strength  oi  a  giant;  to  hold  them  fast;  to  give  them 
form  and  shape— to  cast,  as  it  were,  even  the  most  aetherial  in  bronze. 
Combined,  too,  with  the  marvellous  charms  this  great  man's  fancy 
afforded  him,  was  the  ever-increasing  and  refreshing  consciousness  of 
his  own  intellectual  power,  the  feeling  of  his  matttry,  the  only  true 
power  and  true  freedom  upon  earth. 

Especial  interest  is  taken  now-a-daya  in  investigating  most  minutely 
all  the  details  in  the  social  position  of  great  men.  Tnere  is  no  objec- 
tion to  this,  as  long  as  we  do  not  attempt  to  establish  too  close  a  con- 
nection between  their  works  and  their  circumstances,  for  such  an 
attempt  leads  to  the  most  outrageous  errors— or  as  long  as  we  do  not, 
with  our  enthusiasm  reversed,  endeavour  to  perceive  the  importance 
of  their  productions  in  the  most  trivial  tiling  we  learn  concerning 
what  they  said  and  did.  It  is  certain  that  excellent  qualities  ef  heart  and 
disposition  generally  adorned  Beethoven,  and  people  readily  forgave 
him  his  weaknesses.  lie  met  the  poetry,  the  history,  the  great  deed* 
of  his  time,  with  an  active  intelligence,  nay,  with  passionate  sympathy. 
But  there  wore,  and  always  are,  Uioutaod*  of  men,  hi*  equals  in  eleva- 
tion of  character,  in  social  virtue,  and  in  noble  conception  of  life,  but 
not  competent  to  produce  anything  that  shall  advance  mankind. 
Beethoven,  however,  was  able  to  express  in  wonderful  works  of  art 
the  lofty  emotion*  and  views  that  lived  within  him — and  that  is  what 
makes  him  a  great  man. 

Many,  on  the  other  hand,  attempt  to  perceive  the  most  essential 
greatness  of  such  works  iu  certain  ideas,  which,  they  assert,  serve  as  a 
base,  and  which  everyone  then  endeavours*  to  explain  after  hi*  own 
fashion.  But  it  is  not  that  which  a  work  of  art  conceals ;  it  i*  that 
which  it  says,  and  the  way  in  which  it  say*  it,  that  constitute  it*  great- 
ness. This  greatness,  moreover,  ia  to  be  found  in  the  condition*  of 
that  art  of  which  we  are  treating.  What  elevates  and  inspires  us,  when 
we  bear  any  of  Beethoven's  music,  is  the  abundance,  the  originality,  Ine 
boldness  of  imagination,  the  endless  diversity  of  the  melodies,  and  the 
charms  they  have  for  tho  senses,  combined  with  their  feeling,  kindly 
power;  their  ingenions  simplicity ;  their  passionate  energy  ;  and  their 
proud,  high  character — it  is  the  way,  so  logical,  and  yet  so  free,  in 
which  they  are  carried  out— it  i*  the  treatment,  healthy,  unaffected, 
and  yet  so  original,  of  the  harmony— the  highly-coloured,  individual 
employment  of  tho  instrument*  of  sound — in  a  word,  the  fulfilment  of 
all  the  condition*  which  a  musical  composition  demands,  if  it  is  to 
satisfy  all  thai  can  be  expected  from  it.  What  that  means  is  known  to 
the  many  who,  gifted  and  talented  a*  the/  are,  have  endeavoured,  and 
still  endeavour,  out  in  vain,  to  attain  it. 

Though  Boethoven'a  name  is  full  of  import  for  the  educated  ia  all 
nations,  and  though  hi*  work*  have,  since  the  beginning  of  the  present 
century,  continued  to  spread  more  and  more  in  all  countries,  we 
German*  have  a  right  to  call  him  more  especially  ours.  In  political 
matters  the  bias  of  our  nature  toward*  the  Ideal  and  the  Spiritual  ma/ 
have  been  an  obstacle  in  our  way — but  how  much  that  is  magnificent 
has  it  not  produced  1  Such  is  the  case  with  the  lore  of  instrumental 
music,  that  wondrous  blossom  of  German  genius,  that  most  true 
poetry,  without  material  aubject,  and  without  doubtful  thought*. 
Truly,  it  ia  a  lofty  people,  from  among  which  hundred*  of  thousands 
are  continually  assembling,  in  all  directions,  for  the  purpose  of  listening, 
with  pious  devotion,  to  the  utterance*  which  their  harmony-inspired 
seers  have  delivered  !  In  the  very  strictest,  and,  consequently,  most 
of  the  words,  the  instrumental  work*  of  our  great 
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tho*e  of  I.udwig  van  Beethoven  are  the 
I  magnificent  and  the  moat  sublime  of  any.  How  deeply  wh»l  we 
owe  liim  is  felt  on  nit  sides,  is  shown  by  the  festivals,  now  being  con- 
secrated to  bin  memory.  Neither  the  thought  of  all  the  great  thing! 
that  have  been  dono  and  achieved  upon  the  blood-drenched  field*  of 
battle,  nor  anxiety  tor  what  mill  remains  to  he  Achieved,  has  (cared  our 
minds  into  forgetting  to  consecrate  the  day  w'lich.  a  century  ago,  gave 
its  the  musician  Beethoven.  Let  u«  hope  thai,  in  the  fullne'S  of  the 
power  it  has  victoriously  attained,  our  nation  will  pn-erve  it«  noble 
sense  for  the  lteaulifu).  and  it»  prouil  delight  in  all  the  magnificent 
tilings  which  its  poets,  in  word*,  and  in  tone,  have  presented  to  it. 
And  so,  on  Beethoven's  Day,  wo  exclaim  to  it,  in  the  words  of  Schiller— 

"Frcue  Dieh.  das*  die  G»he  de*  liede*  vom  llimmcl  hernbUmmt, 
Bass  iIit  SUn^rr  dir  singt,  was  ilm  die  Mine  gclehrt  ! 
Weil  der  Gott  ihn  beseelt,  to  win!  er  ileni  Hurer  mm  Gutte, 
Weil  rr  der  GimalUhc  i-t,  ksnnst  Du  der  S-lige  *eiti.~ 

Cologne,  17th  December.  Da.  Febdikaxd  IIiu.kb. 

ENGLISH  OPF.KA  IX  AMERICA. 

[From  our  $/eeial  Correipomlent.) 

In  my  last  I  promised  you  »n  account  of  certain  American  opera- 
singers  whose  merits  are  almost  unknown  to  the  Iliiti>li  public  Among 
the  ladies  the  foremost  U  Mrs.  lielua  Seguin,  recently  the  contralto 
of  t)ie  Parepa-Ibisa  troupe,  a  genuine  artist  whose  vocal  means  and 
comprehensive  talent  enable  her  to  do  justice  to  cverv  stvle  of  music, 
although  It  is  in  the  works  of  the  best  masters  that 'she  .bir.es  tiio.1 
brightly.  The  nin-ic  of  l  alima  in  Weber's  OrWi>».  Ibidg.  t  in  Auber's 
Domino  Xoir.  and  Cln-rublno  in  Mo/an's  Mar  tinge  of  Figaro,  could  not 
be  more  chastely  or  Iiesutifully  sung  than  it  w»»  i»y  mis  Inly  during 
the  late  tour.  She  taught  the  masses  to  love  that  which  had  hitherto 
been  supposed  to  l>e  above  their  appreciation,  and  su<  ri  gems  as  "  A 
simple  Arab  Maid, "  ••  Araby,  dear  Araby!"  tiie  convent  song  in  l.t 
Domino  .Voir,  ami  ■•  V'oi  die  Sapetc,"  were  as  Mir-  to  be  (innre.|  when 
heard  from  her  lip',  a>  were  the  more  familiar  and  generally  popular 
"Alas,  those  chimes! "  tlie  liuutrraV  song  in  Ma,  th-t,  or  any  other  airs 
belonging  to  constantly  perfnrmeil  opera*,  which  the  public  knows  by 
heart.  But  Mrs.  Seguin  h&a  not  only  the  voice  and  style  of  a  richly 
endowed  and  thoroughly  educated  vocalist;  slio  also  possesses  a  rare 
amount  of  histrionic  ability,  though  this  appears  more  conspicuously 
in  comedy  than  tragedy.  Few  actresses,  whether  sing>r*  or  not,  have 
so  mull  natural  humour;  few  can  be  so  spontaneously  whimsical,  or  do 
droll  things  in  so  original  and  attractive  a  manner.  In  the  sunny-side 
of  her  art,  Mrs.  Seguin  seem,  to  revel,  and  guided  by  instinctive 
sympathy  with  her  audience,  while  obviously  enjoying  her  own  »|«irtive 
fancies,  she  invariably  succeeds  in  making  others  enjoy  them  too. 
Mrs.  Seguin  is,  in  short,  an  ex|<crioncc,l  and  thorough  ani  l,  worthy 
to  Uke  a  leading  position  in  any  theatre  in  the  world;  though  nothing 
1  believe,  would  induce  her  to  leave  the  Ktiglish  operatic  stage,  where, 
so  far  a*  1  kuow,  she  is  at  present  without  a  rival  on  cither  aide  of  the 
Atlantic. 

With  Mdme.  Part-pa  Rosa  as  soprano,  and  Mr*.  Seguin  as  contralto 
last  season,  there  was  already  a  combination  such  as  hail  never  pre 
vionsly  existed  in  America,  and  that  the  entourage  was  for  the  most  part 
worthy  of  these  very  distinguished  performer*,  is  what  I  propose  to 
sliow  in  my  next  letter.  Meanwhile,  1  would  wish  to  remind  my 
readers  that  I  am  writing  specially  of  the  Parepa-Rosa  company, 
because  I  consider  it  as  the  repretrntaiire  English  opera  company — 
tho  beat  there  baa  ever  Iwen  in  the  States,  and  consequently  the  fairest 
test  for  fudging  America's  lyrically  productive  power,  and  artistic 

P*#cu>  York,  December  13. 


A    MODEL  STUDENT. 
'Reported  t>g  Duff  Short.) 

Fashionably-dressed  Joseph  Cooke  Cox,  Uarnard's  Inn,  llolborn,  summoned 
li.iw  Mnet  not  paying  cah  fare,  -Garlii-k,  cab-driver,  took  defendant  and 
lady  Amphitheatre,  left  vehicle  nullum!  paving  fare.  Waited,  defendant  came 
cut,  luJitst  lure,  K.  and  Is.  IM.  Defendant  declined.  Defendant  sworn, 
►aid:  Am  captain  Jjuth  Keguncut,  half -pay.  also  tbeatrieal  student,  (nit  out 
c.ili,  p-.it  sliillu-g  on  n-if.  (Viii.an  perjured.  Why  nut  rvs'icvtahlo  cab-driven, 
why  not  gentlemen  wur;iP-,  ns  I.  to  <<»me  forward  such  occasions i  Thing 
►fii  put  down  then.— Flowers :  You  Ubavr  I  badly ;  pay  the  money  and  Is. 
—  Defendant :  Iaxk  me  np.—  I >cf nJant  placed  in  cells  commenced  to  sing. 

C  '\  again  at  Bo»  Street  Thur.«!ay,  assaulting  Griffith*  of  Gaiety  Theatre. 
— CrilKth-  ibposed  in  r*mi  a!  theatre,  heard  kicking  at  door.  Defendant  split 
1-an.  I",  ►tnui.  W",  and  attempted  fellow  on  Hollingahrad.  l)n  way  to 
station  dealt  witness  blow  in  face.  Defendant  been  nuisance  at  theatre 
souk-  lime.    Defendant  reimuided.    Friends  cuo-ulted  on  sanity. 


THE  BEETHOVEN  FESTIVAL  AT  BOSTON. 

We  lake  the  following  from  our  excellent  contemporary,  Dvigf.t't 
Journal  of  Miuic  (Dec.  3rd)  : — 

"  The  programme  of  the  birthday  week  in  Boston  is  settled,  we  presume,  in 
its  main  festnres,  though  some  societies  and  artists  are  .till  hi  doubt  what  they 
will  do.  The  want  of  a  fit  hall  for  chamber  concerts  proves  one  serious  draw- 
back. The  •fries  of  Berth  oven  prrformarjee*  will  Ix'idn-t  aconrding  to  iht  ori- 
gin..,, plan,  with  the  Fourth  Harvard  Sjmphony  Concert  on  Th  uradav  after- 
noon, Dec  15,  when  the  programme  will  include: — Part  I.  The  third  aud 
greatest  overture  to  Leonore;  the  great  soprano  aeeoa  from  Fidelto,  to  bs 
sung  by  Mme.  Bertha  .lohannscn  ;  Seventh  .Symphony  in  A.  Part  II.  Andante 
and  Adagio  from  the  I'rometheut  ballet  ;  and  the  Choral  Fantasia,  with  Mr. 
l'er:ibo  for  pianist,  a  select  choir  from  the  Handel  and  Haydn  Society,  and 
orchestra.  The  Choral  lantasia,  as  it  contain*  the  germ  of  the  choral  sym- 
phony, will  lie  interesting  to  hear  so  soon  before  the  performance  of  that  sub- 
lime work  on  the  l'.hb. — The  Ninth  Symphony  Concert,  which  waa  to  have 
closed  th*  aeries  en  the  ereniug  of  the  birthday  itaclf  (Saturday,  the  17th),  ia 
post|Hined  to  Monday  afternoon,  Dec.  owing  to  the  engagement  of  many 
m'.'mSers  of  the  orchestra  at  the  theatre*  en  Saturday  attemoon  and  evening. 
This  concert  will  be  given  nnder  the  joint  auspices  of  the  Handel  and  Hayiin 
-Si  titty  and  the  llarrard  Musical  Asaoi  iation.  Tiic  symphony  will  be  prev>sM 
bv  a  short  f:r..t  part,  ^^^►ting  of  the  overture  to  b'gmont ;  <|oartrt  fn.n 
FVWio ;  Andante  and  Adagie  from  Pivmetheut ;  Hallelujah  Chorus,  from  Tie 
Mount  of  Olivet.— It  is  more  tLan  probable  that  Fuilio  will  be  given  on  tbs 
Saturday  evening  of  the  birthday  (and  possibly  on  other  evenings  of  that 
week;  l>y  the  united  Kicking*  and  Pan  ]ia  Kuglish  Opera  trouf-ee  at  the  Boiston 
Theatre.  They  are  to  give  it  in  New  Hav«n  next  week. — The  Mrndrlssnha 
Quintette  Club,  who  will  return  to  Huston  in  season  to  take  part  in  these  fes- 
tivities, will,  besides  rejoining  the  orcke-tra,  give  a  chamber  couerrt  of  their 
own  in  honour  of  Ueetliovrn.  probably  on  the  Friday  evening,  at  tie  1'tane 
b'ooms  of  Mr.  Knssell  Hall.-t,  Tromout  Street.  The  programme  wiD  con- 
sist of  one  uf  Ik-elbo. en's  earlier  piano  trios,  the  entire  aeptet,  ww  of  liia  k!e*t 
(po-tln  momO  ijiurtets,  mill  -..me  songs. — Mr.  Knie>t  Persia  has  already  sa- 
nnuured  bi^  piii;K>.se  of  giving  a  lt--ethoven  concert  at  Horticultural  Hall  on  the 
birthday  (Saturvlay)  at  noon.  Other  artist-,  probably,  have  similar  iuteaGo^s, 
but  their  plans  are  not  yet  stnted.  Kaough.  however,  is  already  sure 
a  commeuioration  worthy  of  Beethoven  and  of  Boston." 


J.  A.  ROCKEL. 

at  Cothel,  on  December  1!>,  Joseph  Amjrnat  KOekel.  at  thea-sef 
*T.  His  name  U  known  in  •onneetUm  with  the  iutioduction  of  Geniuui  opera 
into  England.  The  fact  of  his  being  a  friend  of  Beethoven,  and  the  FlorrsUa 
selected  for  FiHelio,  ia  matter  of  history,  and  will  lend  interest  lo  a  short 
sketch  of  his  life.  Born  on  August  liis.  17x3,  at  Ncucnberg.  in  the  I "pper 
Palntiuate.  and  originally  intended  for  the  Church,  he  enjoyed  an  cdncatioa 
which  proved  the  more  serviceable  to  him.  as,  at  twenty,  he  ezcbaiigcd  theo- 
logy for  diplomacy,  catering  the  service  of  the  Klector  of  Bavaria,  as  Secretary 
of  licgntion.  t  in  the  outbreak  of  war  between  Bavaria  and  Austria  in  18o4. 
and  the  dissolution  of  the  embassy  at  .Sulibnrg.  Ihickel  accepted  an  offer  from 
the  Imperial  Theatre  at  Vienna,  to  be  6r»t  tenor.  Here  hU  success  was  such  last 
be  decided  on  following  up  the  operatic  career.  It  was  in  the  rammer  of  I  COS  tast 
bis  "  creation  "  of  the  part  of  Kloiestan  gained  him  the  recognition  of  Beet- 
hoven. In  1C23,  Franz  I.  appointed  Kockel  Professor  of  Singing  at  the  Imperial 
Opera.  In  this  capacity  he  produced  some  distinguished  pupils,  among  whom 
waa  Henrietta  Snntag.  In  1*28  lie  accepted  the  management  of  the  Opera  at 
AU-la  Chapelle.  The  year  following  he  introduced  t.erman  Opera  in  Paris, 
by  rnrsns  of  a  complete  operatic  company.  In  consequence  of  the  success 
attending  this  scheme — the  impression  produced  by  his  chorus  being  remark- 
able— liockcl  remained  in  Paris  till  1832,  when  Monk  Mason,  manager  of  th* 
King's  Theatre,  induced  him  to  try  tho  same  experiment  iu  London.  We  still 
recollect  the  enthusisam  excited  by  this  first  introduction  of  German  opera  hi 
Knghuid,  and  the  impression  produced  bv  the  first  performances  of  Fidelie, 
Der  F  reitchut:  and  other  inaateqaece*  of  the  German  school,  with  a  company 
including  Schriidor-Devrient  and  Uaitzinger,  and,  as  conductor,  Humioal 
(Kockel's  Iwother-in-law).  In  1*39,  Kockel  withdrew  from  the  theatre,  bit 
continued  to  follow  up  bis  career  of  musical  usefulness  in  his  adoptod  country. 
In  1K.13  he  returned  to  hi.  native  land,  to  enjoy  the  well-earned  fruit,  of  hi. 
active  life.  U.  E.  E. 


HAXBtiacn. — In  honour  of  the  Centenary  of  Beethoven's  birth,  none 
but  piece*  uf  his  composition  weru  played  at  the  third  i'liuharinonk 
Concert  on  the  lGth  December.  The  Smforaa  eroien,  and  the  third 
Aronorf-Overture  wero  executed  in  a  spirited  manner  bv  the  band. 
Mdlle.  Clara  Schumann  played  the  E  flat  minor  Concerto  and  the  grand 
Variations  in  C  minor.  Mdlle.  Marianne  Brandt,  from  tho  Koval 
Operahouie,  Berlin,  sang  the  scene  and  air,  "  Ah,  perfido,"  and  three 
Scotch  songa,  with  violin  and  violoncello  accompaniuieni.  This  young 
lady,  who  I*  a  pupil  of  "' 
>iaWio.  Both  in  the 
applauded. 


Viardot-Uarcia,  appeared,  also,  in 
and  oo  tho  stage  she  waa  much 
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THE  •  THEATRES  AT  CHRISTMAS. 

If  ave  look  over  the  long  list  of  playhouses  open  nt  (hit  the  most 
theatrical  Mason  of  the  year,  wo  shall  find  in  Central  London  a  Mill 
in-rearing  tendency  among  manager*  to  overlook  the  Christmas 
holidays  a*  a  time  demanding  any  special  kind  of  entertainment. 
There  in,  of  coure-s,  a  pantomimi  at  Drury  Line,  which  is  (till  really 
th*  people'*  theatre,  and  there  is  another  at  Oovent  Garden,  which, 
having  lost  its  nationality  in  other  respect*,  elects  to  be  ostentatiously 
national  at  Christ m a*.  Ilut  here  ends  the  list  of  pantomimes,  a*  far  as 
(Central  London  ia  concerned.  The  Lyceum,  which  has  sometime*  been 
conspicuoui  as  a  third  pantomimic  theatre,  is  closed,  and  pilgrims  in 
quest  of  harlequin  beyond  the  precincts  of  the  two  -  large  houses  " 
must  cross  tho  water  or  penetrate  the  remote  suburb*. 

A  Cow  ydars  ago  the  ahtenco  of  pantomime  from  a  theatre  open  at 
Christmas  would  liave  implied  a  [ireferenc«  for  burlesque,  but  now  at 
man*  leading  houses  even  tho  less  national  mode  of  celebrating  the 
holidays  has  been  abandoned.  Mr.  Buckskin-,  of  the  tlai-market.  is  so 
perfectly  satisfied  with  Mr.  Gilbert's  Putott  of  Truth  and  Mr.  Theyre 
Smith's  sparkling  comedietta,  that  he  not  only  leaves  his  bill 
unaltered,  bit:  triumphantly  tills  attention  to  its  unchanged  conditiun. 
Mr.  Ilalliday's  A'tU  has  t.iken  up  her  abode  at  the  Olympic,  and  dues 
not  consider  tite  2-lth  of  December  as  tho  quarter-day  by  which  her 
leaso  is  I -r  uinated.  Mrs.  John  Wood,  of  tiie  St.  James'.,  an  I  Miss 
Mario  Wilton,  ot  the  l'rinco  ot  Wales's,  once  set  a  high  value  on 
burlesque  ;  but  the  Corner  nil  11  continue,  to  announce  Eernawit.  the 
latter  Mr.  T.  W.  Robertson's  suece-sful  comedy,  Oui».  Faithful  to  the 
"  legitiinite  "  causo  ever  ritice  the  production  of  Mr.  Tom  T.ylor's  Ait 
and  Crotcn,  tho  manager  of  the  Queen's  relies  upon  A  Atiihummer 
Jitgkl't  Dream  and  Mr.  Phelps. 

Souis  managers,  not  especially  believing  in  the  virtues  of  a  (articular 
day  or  week,  but  retaining  a  vague  reverence  for  Christmas,  love  to 
anticipate  the  holidays.  Eluahrih,  which  is  now  the  burlesque  at  the 
Vaudeville,  and  It'AiVrin^/ot,  whi  h  holds  the  same  portion  at  the 
R  ivally,  were  both  brought  out  some  time  ago.  The  practice  of  bring- 
ing out  novelties  on  Christmas  eve.  which  was  forbidden  l>y  the  old 
theatrical  liw,  but  winch  Ins  long  l«on  prevalent  in  tho  suburbs,  has 
been  this  year  a dopled  by  two  of  the  neutral  hoit-e*.  Resides,  of 
course,  Good  Friday  and  Christinas-day,  Ash-Wednesday  is  the  only 
weekday  throughout  toe  year  on  which,  by  the  cxiating'law,  theatres 
are  peremptorily  closed. 

As  the  holiday-makers  of  the  season  necessarily  comprise  many  semi- 
Puritans,  who  are  ready  to  encourage  every  amUTtnent  that  is  not 
formally  theatrical,  the  directors  of  n»n- theatrical  pi  ices  of  entertain* 
ment  are  na'tlrallv  astir.  Foremost  among  these  are  the  Christy's 
Minstrel.,  who  hive  not  lo.t  oneioli  of  their  huge  po|  uUrity,  and 
who,  as  Usual,  celebrate  Curistinas  not  ouly  by  adding  new  songs  to 
tlieir  programme,  but  during  the  present  week  abandon  the  leaser  for 
the  larger  St.  James's  Hall,  which  is  go-geously  adorned  for  the  occa- 
sion, and  perforin  twice  a  day.  Mr.  and  Mrs.  T.  G.  Heed  have  returned 
to  the  Gallery  ot  Illustration,  and  Mr.  Pepper,  of  the  Polytechnic,  has 
provided  a  goodly  banquet  of  diversion  and  instruction,  at  which  the 
tale  of  tho  Yellow  Dwarf,  as  told  by  Mr.  Gaorge  Grossrnith,  jun.,  holds 
a  conspicuous  place.  There  is  no  wind  so  ill  that  it  blows  no  good  to 
the  representative*  of  Madame  Ttnuaud.  Tbo  war,  regarded  every- 
where else  as  a  dire  calamity,  supplies  llaker  Street  with  several  new 
and  in  teres  iog  figures. 

COLLEGE  OF  ORGANISTS. 

The  annnal  choral  festival  in  connection  with  this  College  took  place  at  tlie 
Church  uf  St.  (i.-orgc  the  Martyr,  tjiiesn  Si|iinre,  lilooinsbary.  «n  Friday,  the 
liitli  inst.  The  choir  comprised  about  one  hundred  voices  fpmi  St.  Paul's 
Cathedral,  the  Foundling  Hospital,  Her  Majcstvs  Chapel  Koval.  IJneoln'..  Inn 
Chapel,  St  Michael's,  Cornliill,  St.  IJ.-orgcs,  liloom>l.iirr,  St.  Andrews,  II..I 
born,  <4e  ,  4c.  The  mnsic  u*ed  include!  an  ndmiriMi-  aetviee  in  H  Hat.  by 
Sir  Frederick  Core  lluseley,  which  was  first  sting  at  the  society's  festival  last 
year,  and  the  tl.rro  prirc  works  uf  Mr.  F.  K.  lilail-t.mc,  organist  of  Chichester 
Cathedral,  who  lias  curried  «tT  the  whole  uf  the  prize,  orTcrc.l  by  ti  e  .v.nn.-lt 
during  the  pr> -nt  year.  Mr.  tilud-touos  compositions  oon-Ut  of  a  very 
excellent  hymn  tune,  s  highly  original  aatiiein.  and  an  exceedingly  effective 
"Andante'  for  the  organ.  Mr.  tlUd.loiie  himself  presided  at  the  organ, 
and  Ids  maguilHcnt  playing  of  H.v  lis  Fugue  in  1>  minor,  as  a  concluding 
voluDtnry.  gave  especial  delight  to  many  present.  Mr.  .1.  Hamilton  Clarke's 
anthem,  which  took  the  fir-t  priae  off -red  lo  the  College  in  1WJL  was  also 
performed.  Mr.  I.iinpus,  Hon.  Sec.  conducted  lire  music.  Owing  to  the  wet 
night,  the  aggregation  wis  not  so  Urge  as  on  former  occasion.-.  —  Tttt  Choir 
(abrvlged). 


lliamio.  - •'  lltcnore  Uuiti'tiing,"  say  a  /.'AVrr/ir,  of  Nove  nbor  loth 
— "  who  possesses  a  sympathetic  voice  and  .ings  with  much  m  nii.nent, 
was  encored  in  the  duet  with  Norini."    Tlio  opera  was  aVon  I'arqmU. 


NEW  PHILHARMONIC  SOCIETY. 

This  society  gave  its  sixth  »rj»Vc>  mueieale  at  St.  George's  Hall,  on  tho 
Hth  insl.,  arid  laid  a  very  interesting  programme  Isidore  its  guest*. 
Here  are  some  examples  of  the  selections  made: — llumiiul's  Pianoforte 
Trio  in  K  was  very  well  played  by  Mdlle.  llotidv,  Mr.  Otto  lto-  tla,  and 
M.  I'aque.  and  much  aip.audid,  Madame  Kugetic  G-waM  gave  a 
piano'orto  solo  b>  Warzifchek,  and  Mi-a  Alice  Mary  Smitrt  playod, 
with  Mr.  Lazarus,  her  own  clever  Dun  Cultcertante  in  A.  for  piano  and 
clarionet.  Other  feature*  of  the  evening  were  a  capital  violoncello  solo 
by  M  Paque,  the  singing  of  Miss  JohJ  Sherrington  and  Hen-  Nordbloru, 
and  a  solo  on  tho  pianoforte  by  Mdlle.  Leonora  Fermi.  Need  wo  add 
that  tho  company  went  away  delighted  with  their  cntcrlainment. 


SACRED  HARMONIC  SOCIETY. 

This  great  anil  z.-almis  body  of  amateurs  was  not  likely  lei  let  the 
centeniry  of  Rivthoavu's  birth  pi-*  by  without  recognition.  Conse- 
qently.  on  the  eve  of  that  ev.-nt.  a  very  fine  |ierforiiianco  was  given, 
under  the  dim-lion  of  Sir  Michael  Co.ia.  of  tne  Fir.t  Mass  (in  C|  and 
the  oratorio,  The  Mount  of  OUrer.  Notwithstamii'ie  the  unfavour- 
able weather,  Exeter  II  ill  was  crowded;  and  both  M.a>»  arid  Oratorio 
(atom  which  we  have  nothing  new  to  aavj  were  heard  with  evident 
delight.  That  Sir  Michael  Costa  directed  the  perlonnaiieo  eon  amort. 
it  was  ea.y  to  observe ;  and  his  example  did  wonders  for  those  who 
acted  under  bis  guidance.  The  Ma«s  (perhaps  the  m-st  perfect  in 
existence)— with  Madame  Sinieo.  Mdlle.  Drasdil,  Me.fr'.  Vernon  Rigby 
and  Lewis  Thomas,  as  the  quartet  of  principal  singers — was  well  |ier- 
formed  throughout,  tho  chorus  doing  their  part  admirably,  and  tho 
orchestra  being  what  it  seldom  fails  to  he  under  tho  direction  of  its  most 
popular  conductor.  Rarely  has  the  chorus  of  soldiers,  or  that  in  which 
the  conflicting  sentiment*  of  the  Saviour's  persecutors  and  disciples  are 
simultaneously  put  forth— one  ol  the  moat  striking  and  characteristic 
passages  in  the  one  oratorio  of  Beethoven— been  deliver  d  with  more 
effect;  and  never,  perhaps,  has  the  splendid  final  chorus,  which  equals 
Handel  in  its  simple  majesty,  though  the  hand  of  H-ethoveti  is  visibio 
all  through,  been  sung  with  more  emphasis  and  precision.  The  solo 
vocalists  in  The  Mount  of  OUeet  were  Madams  Sinieo,  Messrs.  Vernon 
Right  arid  Lewis  Thomas,  who  all  did  tlieir  very  lest,  and  succeeded 
accordingly.    On  tho  whole,  this  performance  was  worthy  the  oeca.ion. 

Tne  tirst  Chri-tmas  |ierl'oririamc  of  the.  Mt+'M.  on  the  2od  inst..  was 
interesting,  not  merely  on  its  own  account,  but  because  Midline  Pauline 
Viardot  Garcia  sang  the  whole  of  the  contralto  music.  M  idame  Sinieo 
was  the  soprano  ;  Mr.  Kerr  Gcdge  (in  place  o:  Xle.  Verno  i  Rigby,  who 
was  iodispo—.l).  tenor;  and  Sin  nor  Foli,  hi'«.  Tne  second  Mtrn*h 
performance  was  to  take  place  la't  ninlit,  with  Mr.  R  gby  as  tellur,  and 
Mr.  Santlcy  as  bass— the  ladies  as  on  the  first  occasion. 

A  CORRECTION. 
To  the  Etitnr  o/lht  •'  Munital  H'ofhi." 
Sir, — Allow  me  to  thank  you  for  th*  k"nd  notice  van  gave  of  my  run- 
ecrt.  Dec.  l:llh;  at  the  same  tune,  I  niu.t  beg  s  cornitiiui  of  the  statcin-nt 
p-specting  Mias  Klnvnls-rg.  who  is  not  my  pupil,  but,  with  my-ilf.  a  jopil  <d 
llerr  l^luneyer.  The  insertion  of  this  in  your  nest  number  «iil  gp-a'-'y 
oblige, — Yours,  oliediently, 

3,  Cambtrutll  I'ork,  Drc.  27.  Ciiaiiumt:  J  ami.s. 

AN  UHGENT  PROTEST. 
To  tht  Editor  of  the  •>  Muriel  H'«,  /J." 

lit-. Alt  Sin. — lielying  on  yimr  Mell  l:r.iovii  cmrte-v,  1  !aV  '  t'ic  liV'ily  to 
aequiitit  the  musicd  public  thiongh  aoitr  givitly  e.-te  iml  j.c'.ni  .1.  tli.it  t!e- 
reports  which  y.»nr  coute'.njinrary.  the  .Viuiyil  S.anil.i.  ,1.  Ki»-e.  wf  my  lecturra 
on  the  Clavcein  nud  l'ia:io!"rle,  i  iintsiu  so  tnuca  tt't.iintu:  nt.  ;  f-r;oy  -7.it  .1 
must  decided  protest  against  fi'C'i  ie|.jitii>g  is  derai-a  1,4  in  >!  r  to  s.'.f- 
protection-  The  Mwitol  £!oioij'<t't  iv,-m  :>t  is  ei: C  r  in;  e  i  w t : I .  .-i 
g  -ud  licriug.  or  ni\  pronimi.  iati.  n  of  Kng  IsU  is  so  faulty.  tUut  the  contrary 
of  n->iat  I  wished  to  bay  i-  und  r-tonl.  1  inu-t  tie  n  foic  \n-:  a  uiu-ic.il 
public  not  to  judge  of  my  lectures  by  tlic  reports  g'vea  in  the  Monrol 
Stjioliit'i. — I  remain,  dear  Sir,  loar  oUibrnt  wrvnut, 

3'M\  OruUne  Square.  K,  I'm  i  ii. 

Coi-mivK.— At  the  fonrih  (iarioni<h  Conc-rt,  dedieat  d  to  the 
inc-iinry  1 1 "  Hueiboveii,  Ci-  prn^riiniiic  rottipri'ed  « »»i-rtiire.  lip.  l-'l; 

March  in  I  t.'uoru.  Ion  //,,    /;»,'»   .I''i-n;  Violin  < '  <n  •  rt.»  i  1 1,  rr 

Sing,  r)  ;  Pi  I,u  I.-  I'mta-ia  ( II.  u  llil  .r  ;  and  the  Sm  ,..,(<...  . 

Th.-  PMilD.tio.oii.-  S  •  •  u  l-i  -  i  -  v  1 1 1  1 1  -  - . 1  i  -rt  i  •  ft  -  ..-•»-  p..  i. 
pi|r(Kis-.  wlien  thepieci-s  wire.  N.uhiu:  an  sic;'  E  Iht  major  Coll  eft., 
illerr  lleyiiianii i,  ami  C  minor  Symphony. 
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J.  S.  DWIGIIT  ON  CIIRIST1NK  NILSSON.* 

We  had  no  room  to  giro  our  notes  in  ordtr  en  tho  Nilsson  Concert*. 
Let  ua  go  back  and  gather  up  a  (eve. 

Of  the  second  concert,  tho  main  feature  was  the  mad  scene  from 
Ambroise  Thomas'*  Hamlet.  Of  the  music  itself  we  could  tiardly 
rrnture  an  opinion,  to  absorbed  were  we  in  tlin  wonderfully  dramatic 
reTelation  of  the  ginger  and  the  actress.  It  showod  a  true  ami  rare 
dramatic  genius.  Such  an  impersonation  of  Ophelia  wo  have  not  seen 
before.  Such  awift  and  perfect  change*  of  expression  ;  the  voice,  the 
quality  of  lone  always  in  quick  sympathy  with  look  and  action ;  ouch  alter- 
nation of  violent  mad  mirth  and  wild  despair  and  pretty  maiden  dream* 
of  friend*  and  love  and  plejumre;  aoch  beauty  and  audi  startling  power 
of  ►one;,  were  worth  going  far  to  witness.  And  it  was  a*  a  whole 
beautiful ;  where**  we  commonly  would  rather  turn  away  from  these 
questionable  atage  imitation*  of  the  morbid  anatomy  of  piasiun.  She 
■  1*0  »*ug  the  "Ave  Maria"  of  Gounod  (thoy  hare  done  mentioning 
Bach  at  all  in  this  buaine** '.),  in  a  high  and  pure  religious  style,  nobly 
sustained  by  the  violin  obbhgatt  oi  M.  Vieuxlemp.;  and  the  "List 
Sweduh  dance  air  and  "Old  folks  at 


Third  Concert.  Monday.  Nov.  7.— A  tender  and  luetic  French  air 
("  Kennat  dtt  daa  Land?")  from  Thomas*  Mignvn,  song  with  refined 
and  subdued  feeling,  and  the  -  Miserere"  from  II  Troe-itorr,  were  her 
principal  ■election*.  The  latter  was  given  on  her  pari  with  such 
thrilling  vecal  and  dramatic  power  and  intensity,  that  wo  almost 
enjoyed  tho  hackneyed  scene  for  once.  Brignoli,  outside,  sung  the 
tenor  solo,  with  chorus  of  monks,  entirely  too  loud ;  nor  were  the 
sounds  subdued  to  due  proportion  in  the  repetition  which  was  wildly 
insisted  upon. 

Fourth  Concert,  Nov.  8. — Beat  programme  of  the  whole  «erie». 
Mdllc.  Niluon  sang  two  aria*  by  Moeart :  first,  the  recitative  and  air, 
"  Not)  piu  di  fiori"  from  Tiro,  with  clarionet  ohhligata  — lit  was  a  pretty, 
but  a  silly  freak,  however,  to  drag  the  clarionetttst  to  the  front);  and 
then,  for  encore,  Cherubino's  song.  "Voi  che  aapele."  Both  wcrosung 
with  pur*  artistic  style  and  Ircling,  although  our  "east  wind  ' had 
Veen  trifling  with  the  sinner  *  throat.  The  recitative  was  truly  noble. 
But  first,  in  charming  contrast,  we  should  have  mentioned  the  airy, 
playful  duet  by  IJlangini  (better  known  in  parlour*  here  some  two 
•core  year*  ago),  which  she  sang  in  t/Att  roee  with  Signor  Brignoli.  It 
was  lady-like  grace  and  playfulness  iUolf.  Hero  voice  and  smile  were 
one.  The  tenor,  too.  did  well  in  tho  little  responsive  phrases.  '•  Auld 
ltobin  Gray  "  was  sung  with  such  a  power  and  truth  of  pathos,  as  we 
have  not  heard  before  sinco  Jenny  Lind. 

Mating,  Saturday,  Nov.  12.— Enormous  crowd.  Programme  mostly 
repetitions.  For  Nilsaon:  "Angels  ever  bright  and  lair,"  which  wo 
liked  better  this  time;  Ophelia's  mad  scene;  ballad*  a«  usual  ("  Home," 
Dcclecarlian  dance,  "  Old  Folks  "). 

Sixth,  Nov.  14  — This  lime  NiUson  sang  the  "  King  of  Thnle, ' 
ballad,  and  the  "Jewel  Song"  from  Gounod's  Fault, — not  in  her  best 
•pirit,  something  had  ruffled  its  serenity ;  also  in  the  quartet  from 
Martha — rather  a  weak  selection.  But  she  was  saving  her*elf,  no 
doubt,  fur  tho  great  effort,  "  Let  the  bright  Seraphim,"  in  which,  aa 
we  have  said,  she  showed  a  sustained  power  and  splendour  of  voice 
which  she  had  been  keeping  in  reserve  till  then.  The.  effect  was 
tlecttic. 

Seventh. — Grandest  of  all  Nibuon'a  rflorti  was  the  great  dramatic 
scene  of  Beethoven,  "Ah,  perfido,"  in  which  sho  sounJed  the  whole 
gamut  of  passion.  It  was  given  with  orchestra,  nt  course,  and  was  felt, 
we  think,  by  all  to  be  an  instance  of  great  and  noble  singing.  Surely 
the  response  of  the  entire  audience  both  after  this  and  after  the  Mnxart 
arias  should  encourage  the  management  to  put  in  their  programme* 
more  «f  the  music  which  is  mo«i  worthy  of  a  noble  singer,  llovini's 
"  Una  voce  "  was  also  sung  by  her  in  a  iii.ct  spirkling,  subtile,  and 
enchanting  style,  with  quito  a  dash  of  o  iginaliiy. 

The  closing  matinte  wis  rath"r  a  sentiment  it,  popular  fircwell  occa- 
sion. Let  the  bright  Seraphim"  li  ven  better  than  before),  and  the 
"Miserere"  scene  were  rcpratcd.  For  the  rot  Sialic.  Nilsson  rang 
only  ballad* — the  same  throe  or  four  that  have  figured  in  .all  her  con- 
cert*. We  never  heard  ballad  singing  which  we  liked  better ;  but  the 
variety  waa  certainly  too  limited.    Why  not  more  Swedish  melodies? 


Kiast.ixoix. — A  sati  faclory  performance,  nf  Mendelssohn's  Athalia  was 
recently  given  by  the  Oratorio  Association. 

Bj.n.n.— Dr.  Ferdinand  Hiiler,  Mdile-.  I'u.cligrin  ami  fvhrrck,  took 
part  in  the  Ihvlliovcti  Anniversary  performance  on  the  17th  Dec,  when 
the  programme  consisted  of  Overture,  Op.  12-1;  I'rologuc,  by  lien- 
Si  m  rock  ;  March  with  t-'horua  from  Die  Ituinen  ton  Athen  ;  C  minor 
Concerto;  "Kjrie'and  "Gloria  "from  the  Mass  in  C  major ;  and 
the  8th  Symphony. 

*  1  r.-iu  Uu  '^iil'l  JouimI  Mum. 


ABOUT  NII^SON.  . 

{From  the ' '  Frmidenu  '"  7V**».) 

Nilsson  nude  a  grVst  impression  in  Boston,  both-in  private  and  ie  pnbl.e. 
Thrrr  h»a  been  some  damaging  criticism  upon  her  singing,  hot  it  does  Do?  re- 
jweseut  the  *»ntiment  of  the  public  nt  large,  nor  of  the  most  intelligent  class 
nf  the  music-loving  public  The  enormous  success  ef  the  concerts,  is  a 
pecuniary  sense,  represented  the  opinion  of  the  general  public  pretty  fairy. 
No  artist  who  has  ever  visited  Boston.  »are  Jenny  l-iiid,  has  been  able  to  draw 
so  much  money.  Nilsson  received  rnsny  attentions  from  our  best  pro|4e. 
Shc  vti  several  times  visited  by  Longfellow  snd  others  of  ths  Boston  literati, 
and  on  one  occasion  dinsd  nt  I/>ng<rll<iw  s  residence  in  Cambridge,  with  a 
choice  rompsny.  She  slso  bad  personal  friend*  in  Boston,  on*  a  young  Uily 
now  married  and  living  in  the  vicinity  of  Arlington  Street,  who  was  a  school- 
mate in  l'ari*.  at  Madame  Collinefs  establish 
AtnericsJt  ladies  hare  been  educated.     She  has  I 

in  nearly  every  city  she  ha*  visited.  A  young  Swedish  workman  in  the  < 
factory  of  the  Messrs.  Hook.  w*s  a  youthful  schoolmate  of  the  now  f 
tuntatner  in  their  native  land.  He  railed  upon  her  one  day.  and  was  Terr 
heartily  received,  and  the  two.  It  is  said,  chatted  a  long  time  over  the  remia- 
i'cenee*  of  their  childhood.  Mdllc.  Nilsson  speaks  Knglish  fluently,  as  mifht 
be  fathered  from  her  sinking  of  Knglish  ballads.  She  seems  to  have  a 
genuine  stlection  for  Stephen  Foster's  ballad  of  "  The  Old  Folks  at  Home.' 
which  she  sang  at  nearly  every  concert,  and  which  ate  invariably  gives  with  a 
degree  of  sadness  snd  plainliveness  that  lifts  the  homely  song  into  positive 
sublimity.  It  doubtless  reminds  her  of  her  own  fsr-oft"  home.  Her  singing  of 
this  song  challenged  the  admiration  of  even  such  a  fastidious  critic  ss  Mr.  -toes. 
S.  bwight,  and  here  let  me  sdd  that  one  of  the  best  estimates  of  Mdllc 
Nilsson  yet  written  in  thi*  country  proceeded  from  his  pen.  Nibiaoo  ia  very 
charitable,  it  is  said,  and  givca  away  mnrh  money  among  her  poor  countrymen 
and  others.  She  ia  beset  the  whole  time,  however,  as  every  pnhlic  artist  is 
sure  to  be,  by  charity  lieggars,  ami  besought  to  give  her  services  in  behalf  of 
everv  sort  of  a  charitable  undertaking. 

Her  concert  in  North  Bridgrwatcr  in  behalf  of  the  Swedi.h  chrorb  at  that 
place  was  a  very  generous  act,  both  on  her  part  and  the  members  of  her  traupr. 
It  netted  nearly  2.500  dollars,  a  sum  soflicient  to  finish  the  church  and  place  the 
society,  whirb  is  made  np  almost  wholly  of  poor  Swedish  shoemakers  and  their 
families,  entirely  out  of  debt.  Her  country  people  were  very  grateful  to  her, 
and  manifested  their  appreci.aion  of  her  generosity  in  the  most  extravtgsnt 
manner.  When  ahe  returned  to  the  cars  the  pastor  of  th*  society  presented  to 
her  a  Swedish  prayer  book.  I  clianced  to  meet  her  in  the  evening  after  her 
return  from  the  llridgewater  concert.  She  talked  in  the  most  animated  manner 
of  the  affair,  alluding  very  modestly,  however,  to  the  part  aba  had  borne  in  it 

Nilsson'a  sngagement  with  the  brothers  Strakoach  (both  Msx,  who  is  in  this 
country  and  manages  the  concert*,  and  Maurice,  the  brother-in-law  of  Adeline 
and  Carlotta  i'atti,  who  ia  in  Europe,  are  combined  io  ths  enterprise)  is  for 
one  hundred  nights  st  jive  thaurand  ,/rooes  rrr  night  in  foU,  and  osj  com/ 
ehare  of  the  teettptt  after  four  thawand  dotiait.  The  latter  prevision  give* 
her  half  as  much  again  as  her  salary  amounts  to,  so  that  by  i ' 
a  week,  which  is  about  the  average  she  rcceii 
doll  >rs  a  night. 

At  one  of  the  Boston  concerts  ths  receipt*  were  nearly  nine  thousand  dollars, 
which  gave  her  considerable  over  three  thousand  dollars  as  her  share,  and  the 
average  receipts  of  the  eight  concert*  were  considerably  over  five  thousand  dol- 
lars per  night.  The  great  part  of  the  four  thousand  dollara  reserved  goes  to 
pay  the  heavy  expenses  of  the  management  io  other  directions.  He  has  serrral 
other  expensive  artists  on  bui  bunds  awl  must  also  expend  large  sum*  fnr 
advertising,  printing.  agents,  travelling,  etc  Nevertheless  the  manager*  of  tie 
NiUmjo  concertawill  probably  clear  one  hundred  thousand  dollars  by  their  specu- 
lation, while  Nilsson  hcrrflf  will  be  aide  to  swell  her  bank  account  Io  ths 
amount  of  one  hundred  and  fifty  thousand.  Mdlle.  Nilsson  has  a  smart  and 
active  agent,  Mr.  Henry  <_'.  Jsrrvlt  (not  the  well-known  New  York  manager 
but  nn  eminent  operatic  manager  and  agent  of  I^ondoni,  who  looks  closely  after 
hrr  iuteirsta.  .vbc  iilxp  a  tiaicUing  companion.  Mrs.  Itichardson.  a  devout 
Knglish  lady,  who  was  formerly  connev  ted  with  Madame  follinet's  school,  and 
»h<>  has  accompanied  ber  siuce  she  first  vieut  on  the  stage.  The  fair  Swede  is 
much  pl'-*acd  » it'a  Americi  and  with  Bo.ton  esjiecialiy,  and  it  is  extremely  J 
nUc-  tin!  she  vioubl  .uT.mge  to  prolong  her  stay  bejocid  the  allotted  1 
for  :in  iiu]«ratiic  eiigagemeiit  which  lake,  her  to  I-onUoo  in  April. 


Wi:  learn  from  the  frrm  Af.rsmo  Herald  (U.S.)  of  the  Oth  inst.  the 
important  news  that  G  neral  Tom  Thumb  is  in  England. 
Mil..\!t. — The  Troratau  writes  as  fellows  :  — 

"  The  tenor  lleminirii;  ia  a  drl'U'ante  with  a  voice  sympathetic  and  delicate; 
be  ,1:1-.  in  excellent  style  ami  when  he  «h»l)  have  better  learnt  the  Italian 
language  he  will  be  aMe  to  anticipat-  a  lirilliant  rarrcr." 

|tiu:»i.*i . — Tho  filth  C'niiccrt  i  f  tho  Orchestral  Union  commenced 
with  a  Ucctluaeii  Overttm*,  founded  upon  motives  from  the  great 
coiiipmr's  vturfcs,  by  llerr  lid.  lessen.  The  overture  was  exceedingly 
well  rc-tived.  Dr.  Damroscli  was  vehemently  apjdauded  snd  recalled 
lor  his  execution  oi  Ifeuihovcna  Violin  I 
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.    CRYSTAL  PALACE. 

ThePalace  pantomime  i*  written  l>y  Mr.  H.  D.  Fartiic,  and  entitled 
Gulliter  ;  er.  Harlequin  BroMiynng,  far  hairy  Enlerpritf,  and  the  Demon 
Btnruene.  Mist  Carolino  Parke*  personate*  Gulliver.  In  the  first 
scene  the  recklc**  youth  make*  his  way  into  the  kennel  of  Snarley- 
vo»  (Sir.  Yirnold).  1I«  is  threatened  hy  this  fiend,  hut  the  Fairy 
Enterprise  (Mi*«  Cole)  release*  him.  Gulliver  resolve*  (o  emigrate, 
but,  before  making  Anal  arrangements,  goc*  down  to  Wapping  to  see 
his  sweetheart,  Saccharisea  Sugarplum  (Mi**  Thlrlwali).  The  young 
ladv  it  persecuted  bv  two  fine,  gentlemen  of  the  period, Sir  I-ardy  Hardy 
Boo  and  Captain  Jink.  (Mi.»  Clara  Shelley  and  Mi«  O.  Clair>. 
Saccharism'*  lather,  Master  Sugarplum  (Mr.  Arthur  Williami)  refuse* 
Gulliver  for  a  son-in-law,  and  the  *ca|"egracc  of  Wapping  h»«  another 
trouble  to  tight  against  in  the  untiring  pur. nit  of  the  Sheriff'  (Mr. 
Manhall.  Oulliver'*  moUier  (Mr.  friend)  belabour*  her  son'*  pursuer*, 
and  after  a  scrimmage  at  Wapping  the  scene  closes,  and  Gulliver  i« 
next  aeen  wandering  through  the  capital  of  l.illiput,  the  country  of  the 
pigmies.  TliU  scene  of  the  distant  city,  the  bridge',  tne  river,  and  the 
palace,  i«  very  picturesque.  A  grral  many  small  boy*  and  girls  are 
employed  to  represent  die  Lilliputian  anny  and  populace.  The  nam- 
rodent  Gulliver  is  made  captive  by  tiny  policemen,  and  astonishes  the 
Emperor  (Maater  I'ercy  Hostile)  and  the  whole  ol  hit  auhjevta  by 
bursting  hi*  t<ond*  with  caw.  Trie  review  of  miniature  troop*,  and  the 
introduction  of  the  smill  engine*  with  their  attendant*  are  particular  I 
feature*.  Itrohdignag  1*  next  prciented,  and  in  the  palace  Gulliver 
defies  the  Giant  King.  Hi*  mother  and  Mister  Sugarplum  have 
visited  the  island,  been  captured,  and  made  into  a  pie,  but  our  hero 
appearing  *oon  inspire*  vigour  into  the  captive'.  The  npahot  in  that 
Gulliver  get.  taken  pri.or.er.  In  prison  ho  ha.  to  do  fearful  battle,  with 
cat*,  but  when  thing*  have  come  to  tho  worst  the  tran»forination  takes 
|dace.  which  i*  very  effective,  and  i.  elaborately  constructed.  It  ha* 
one  change — front  a  cool  green  water  cave  to  a  fanciful  landscape, 
glowing  with  gulden  colour  and  studded  with  fairies,  which  is  a  bril- 
liant »ucce«*.  The  tran.formation  it  elaborately  contrived,  and  enough 
to  ensure  the  nieces*  of  the  pantomime.  The  cotnie  business  i*  never 
dull,  thank,  to  Mr.  Bolcno,  who  ha*  arranged  thi*  part  of  the  enter- 
tainment. A  bed  r.win  scene  full  of  practical  joking  caused  incessant 
mirth.  There  i«  no  doubt  that  Gullntr  will  prove  a  greater  hit  than 
any  other  pantomime  yet  produced  at  the  Palace.  Chriatma*  decora- 
tion* are  very  plentiful  about  the  building,  and  tho  interior  present*  a 
gay  an  t  animated  appearance.  The  Christmas  tree  U.of  course,  loaded 

FaaSKFOitT  os-TurMaisB.— Speaking  of  the  fourth  Museum  Con 
eert,  the  correspondent  of  the  A'tut  Btrhntr  Muiikteitung  observe*  that, 
on  the  announcement  that  Madame  Artot-Padilla  and  her  husband 
were  engaged  for  the  occasion  there  was  such  a  demand  for  ticket*  that 
the  stock  wa*  quickly  exhausted.  "  Despite  this,"  the  writer  goes  oo 
to  say,  •'their  engagement  struck  u*  a*  being  neither  a  necessity,  nor 
calculated  to  advance  the  high-art  objects  of  the  institution.  The 
inhabitant*  of  Frankfort  had  enjoyed  every  opportunity  of  hearing  the 
twoartisis,  who  had  then  appeared  nine  time*  in  opera,  the  regular  sphere 
of  their  exertion*  and  of  their  triumphs.  Thi*  rendered  it  douMful 
whether  they  would  liave  anything  new  to  offer  u«.  It  was,  also, 
ually  doubtful  whether  they  would  feel  at  all  at  home  in  the  domain 
classical  music — the  great  aim  and  end  of  tbe*e  concert*.  The  result 
proved  that  our  opinion  wa*  not  an  crroneom  one.  Without  her 
admirable  singing  of  Rode'*  Variations,  to  which,  in  obedience  to  an 
uproarious  demand  she  added  the  extraordinary  ropular  but  romewliat 
too  often  heard,  Mandolinat*.  we  already  knew  that  Madame  Artist  wa* 
a  first -class  lirarura  singer.  The  air,  •  Verdi  Prali,'  from  Handel's  opera  of 
Alzina.  though  brautilully  composed,  and  thougti  tenderly  and  feelingly 
sung  by  the  ladv,  was  not  calculated  to  produce  any  (articular  imprcs- 
*ion.  Tho  well-known  chaining  duet,  between  the  Courft  and 
Susanna,  from  Le  .Vo.-.v  most  indisputably  loses  in  ■  llV-ct  *  h.  n  « itlirfr.vi  n 
from  the  state  and  detach,  d  from  the  .lory,  and  when,  moreover,  it  is 
given  to  a  German  audience  in  Spanish  ;  inore  e»;«-i  -tally,  n  it  has  not 
beo>me  |  art  and  paro  1  of  the  sing,  rs,  but  is  read  t>v  tlicm  from  niu-ie. 
Stanxieri's  Romance,  sung  by  Sen  ir  Pad  ilia  alone,  with  great  feeling  and 
delicacy,  as  will  a*  the  Spanish  duet,  •  L>*  K-to<luutr»,'  sung  by  him 
ill  compuiy  with  his  wife,  who  herself  played  the  |  ianofurte  accompa- 
niment, was  not  at  all  ailiiptcd  to  these  concert'.  Kxopt  in  the  ouo 
case  mentioned,  tfio  put  lie  were  cxrccdinglv  moderate,  in  tlieir  apprn- 
Uiion."  The  orchestral  pieces,  limb  r  the  direction  of  H<  rr  Muller, 
suffered  in  no  way  from  juxlapodtion  with  tlm  vocal  -  stars'  of  the 
evening.  They  wi  re,  on  the  cnnlrary .  li  toned  lo  mod  attentively,  and 
vigorously  applauded,  especially  the  first  moveim  nt  of  the  unfinished 
Symphony  fn  11  n.inor.  by  S.  hiiberr,  an  I  W  riser's  overture  tn  t)/*nn. 
The  other  piives  were  U.S. in'.  S\  mphouv  m  li  fid  major,  and  Sjsihi's 
overture  to  the  op-  ra  of  Dor  Baggn.i. 


BIRMINGHAM  FESTIVAL  CIIOKAL  SOC1ETV. 
{Kan  a  Corrttjwitnt.) 

The  Christmas  performance  or  Handel's  sacred  masterpiece  was  given 
by  thi*  society,  on  Monday  evening.  Though  the  concert  was  shorn 
of  one  ol  its  attractions,  by  the  aUcn.-e  of  Mr.  Vernon  Rigby,  on 
account  of  scire  throat,  thi  interest  in  the  event  brought  together  an 
immense  audience,  whose  satisfaction  was  testified  by  frequent  applause. 
The  executants  cumpii-«d  a  baud  and  chorus  of  "et'l  |srforincr»,  with 
the  following  principal  vocalists: — Mdme.  V.ui/.ini.  Mduie,  Patey,  Mr 
Wiirord  Morgan,  at:d  figimr  I'o'.i.  Mr.  W.  C.  St.cklcy .  a*  usual,  enn- 
dueted,  and  the  organist  was  Mr,  SiiiiMw  n.  The  execution  of  the 
choruses  left  little  or  nothing  1 1  desire  on  tlm  score  either  of  precisiiMt 
or  expression,  a*  will  be  readily  understood  :  ami  trioiigh  ihe  Kx-iety'* 
band  ha*  notyetattained  perfection, U  is  chosen  with  sit  -h  cire, and i*  io 
well  disciplined,  a*  not  to  1m  easily  matched  out  of  Loudon.  In  ueuera), 
the  unity  and  precision  of  the  chornl  singing  were  quite  in  keeping 
with  tho  rcputaiiiin  of  the  choir,  but  in  one  or  two  iii-tanccs,  »i  me  slip 
in  the  orchestral  accompaniment  r:ui«.  d  iiimm  nury  uudi  adiness. 
This  wa*  e-pcciallv  noticeal.le  in  •lie  tru-tid  in  tioit'.'  and  "All  wo 
liko  sheep."  In  the  '•  H.f.leltijih."  d.  tec  s  were  clearly  referable,  to 
the  inrqualitien  of  the  accompiiiiiiicid- 

Mr.  Wilford  Morgan  wa*  necessarily  at  a  disadvantage  in  undertaking 
at  short  notice  the  pnnci|>al  tenor  music,  but  he  acquitted  hiuiv.df  on 
the  whole  very  fairly.  His  voice  is  one  of  considerable  power;  and 
though  he  failed  to  produce  a  great  effect  in  the  ••  Passion  "'  music,  he 
won  and  deserved  considcrah'c  a|qilau.e  by  tho  spirit  and  judgment 
displayed  in  the  other  tenor  solo-,  c-pecially  '  Thou  »halt  break  them.'' 
Mduie.  Vanxini  confirmed  Ihe  very  favourable  impics-sion  pnsluced  br 
re.  ent  performances  here,  and  successfully  i  vcrcaum  the  prejudice  with 
which  a  section  of  tho  Handel  loving  public  are  wont  to  regard  the 
effort*  of  every  new  aspirant  in  this  trying  part.  Her  bril  iant  voice 
and  finished  execution  are  admirably  suited  in  "  Ilejoice  greatly." 
which  sho  stng  with  immeusu  elTe  t,  but  by  f<r  her  most  successful 
effort  was  in  "I  know  that  my  Redeemer  liveth,'  to  the  fervour  and 
majesty  of  which  she  did  full  justice.  Indeed,  the  success  of  this  latter 
performance  was  so  great  that  with  difti.-ulty  the  fair  vocalist  resisted 
an  encore,  her  repeated  acknowledgment*  of  the  appliuse  seeming  only 
to  stimulate  renewed  demonstrations.  Mdmc.  Patey '*  singing  ha* 
been  so  often  and  deservedly  eulogized  that  we  can  really  finil  nothing 
new  to  ssy  about  it.  She  gave ''He  *liall  feed  Ilia  flock,''  with  ex- 
quisile  to'ndernn**,  and  nothing  could  well  exceed  the  fervour  and 
I  athoa  of  "  He  was  despised."  Signor  Foli  in  ••  Why  do  the  Nation*,'' 
displaved  great  vigour  and  dramatic  spir  t,  a*  in  "The  p-nple  that 
wslkid  in  darknew."  and  "  Tho  triiinpct  shall  sound."  The  quartets 
in  the  third  |«-t  were  unsteady,  and  one  phrase  was  actually  left 
unfinished. 

PaanuE. — A  new  comio  opera,  Per  St.  A'icoirw*,  mu-ic  by  M. 
Eopkoschny,  words  by  M.  Sabtna,  has  been  favounhly  received  at  the 
National  Theatre. — The  concert  given  by  the  Conservatory  in  honour 
of  Beethoven'*  Centenary  (!)  was  certainly  not  the  U>1  got  up  »iih 
the  same  object,  but,  at  any  rate,  for  originality,  the  programme  was 
unrivalled.  It  contained  three  |«cc*  for  the  oboe  and  the  double  l>as«, 
by  other  composers,  and  only  two  ciimpar«tivcly  unimport  ml  com- 
posito^is  by  P.eethnvcn  himself.  As»ur.<ily.  tho  s.  i.  in  c  (f  "How 
eot  10  do  it,"  is  in  a  flourishing  stste  in  the  Hungarian  capital. 

I. tn  sir. — The  fnlhiwi  'g  composition,  by  llei  tliuvcn  were  performed 
during  the  "  Festival  Week  "  jud  devoted  to  celebriling  the  Centenary 
of  hi*  birth.  1.  Sutidav,  the  11th  Becemhi  r.  in  t  ie  Thotuas-Kiiche, 
by  Uiedrl-.  Venin,  JJitta  Soltnmt,  Op.  ViX  2.  M.md.y.  the  12. f>,  in 
ihe  Conservatory,  »>i,g  by  Gullert  :  "Hott.  deine  (iiitc  ;  '  Soiista  (<  r 
PUnofoite,  Op.  J  09.  K  ni-jor;  Too,  dp.  -.i7,  It  it  it  major  ;  "  Alsrndlied 
fur  cine  Singstiiiiinc  ;"  Klegi«cher  Gi-ann"  f.  r  four  voices ;  Jb  nin  l 
soil  Finale  from  tli"  Sltingeii  t 'uarlet  in  C  nivjor.  Op,  ,"'J,  No.  'd. 
Tuesday,  the  Pl.h.  Cumlsr  Millie  in  the  Gew arulli ju« ;  .Smal  l 
for  Pianoforte  and  Violi",  ti  major.  Op.  MO.  No.  3,  iju.r'.t  lor 
Stringed  lustrum-ill*,  C  slurp  minor,  Op.  1  II;  S'Mivta  lor 
liamforte,  K  minor.  Op.  yt>:  Sql-t,  Op.  2>.  -1.  Wrd.cs.l.ic, 
the  llth,  in  the  Theatre,  music  to  /^iscri.'.  f..  Thti'sdav,  1  10 
l.-,lh,  Co  iccrt  at  tin  t  i,  *  .n  iliau.  :— ' ) .  ertn-o  to  C,  ,  e  iYvi  ; 
•  Mccresshlle  tl  d  -.luekliche  l'al.rt,"  O. .  112;  Trip  e  f.i-.c  rtn ; 
Ninth  Syiii|hoi|.  .  li.  pri  lay,  the  iOlh.  In  ti>«  Theatre.  I ><r  l! i:  :i'ti 
e  n  At Ktn  ;  /he  de-eio/ift  if.  i  /'comrf.'/'ii*.  ba.l.  t.  7.  S  t  rd»y,  tau 
17lh.  In  tin-  Thi.itic:  /-'itlrlw.  I.  mat ,  moreover,  be  incut  <  li  .1  that, 
on  the  llth  Oecen  b.r,  the  Auiainir  <  ir.  Insml  Union  |erliiuio-.l  the 
overture.  No.  I.  io  I  row  e,  and  the  music  to  t'gmon: :  m  ile  the  eoii- 
c  tt  of  Chamber  M «.•«■•.  given  o;i  the  lhtll  UuceniUsr,  by  Ricdel's 
Vereiu,  »as  e.|ies-iiliy  rieioted  la  thd  g-.  nl  master  ;  the  phe.  s ■ 
cut.d  b- ing  Suiusel  Qitarlrt,  F  minor,  tip.  'Jo ;  I'laaatorN  t*o •«  •, 
in  C  moor,  O  .  Ill;  l.ie-.lc.  kr,  is  an  die  icrnc  Gvif.  btc  ; '  ai  ,1  llu 
t'uart.t  in  C  slurp  minor. 
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MONDAY  POPULAR  CONCERTS. 

ST.  JAMES'S  HALL. 


THIRTEENTH    SEASON,  1870-71. 

DtaaCTOa— Ms.  8.  ARTHUR  CHAPPKLL. 


THE  KIHTH  C05CEBT  WILL  TAKE  PLACE 

ON  MONDAY  EVENING,  JANUARY  9th,  1871. 

ft  Omatnet  at  Eight  o'clock  /reamlf. 


^rogtanrntt 

FART  L 

QUIXTBT.  la  E  Hat,  for  Pianoforte,  two  VI 
oallo— M»d*a»  SxuiviBT,  MM    8t>«i,  L. 

I'UTTl  

RECIT.  and  AIR.  "  Tyrannic  lure  "  (hy  deal*-)— Hot  8to<-*«ac»m  . .  //o*W. 
SONATA,  la  C  .harp  minor  (Th-  M.«nlt;l.t).  for  riiiwiforta 
Mxlamr  Kiimi-r  (Wn.nn.iim  Cut*)   

I'AUT  II 

PRELUDE.  ALLEMANDE,  ai*l  COURANTE.  In  D  wa].r,  for 

VMiwicelloalnaa — Slpior  riirri    ..  *«*. 

bono*  j::«T.N",g,'rt"~'  

'  (  "  WUImuiif'  

Ilcrr  Stoo«hic»«». 
QUARTET,  In  O  major,  Op.  10,  No  1,  for  two  Vlolloa.  Viola, 
Violoncello — MM.  drain.  L.  Rjm,  Zaanm,  ami  I'iatti    . . 

Conductor    Mr.  BENEDICT. 

Sola  8U1U,  &». ;  Dalocnr,  M  1  Ailmiaatuti,  li.  Tlckrla  to  !»  bad  f>f  Mr.  Aoatln, 
»S,  I1re»rtlll»  .  Kfllh.  I'rnvw,  A  Co.,  in.  Chcnpalde  ;  llajra.  Rural  Elchal  f* 
lliilldln«i;  K.  W.  Olllvkr,  IV,  Old  Head  Strwei ;  and  CSapi'di  A  LV.,  »0 
Naw  Bond  HiraaL 

N.U.— TU  Ealnucc  to  tua  Orchestra  will,  in  future.  Im  ty  lb*  door  In  I'lccadlllj 
riacr  only. 


at  the  Gaiety— 


TO  CORRESPONDENTS. 

Nr.uo — Sir.  Santley  ha*  only  played  three  part 
2am  pa,  Tom  'Vug,  and  Fra  Diavolo. 

Sta  Hcgu  lloouD. — No.  Mercadante  was  born  in  1798,  Rossini  in 
1792,  Meyerbeer  in  1794,  Auber  in  17H4.  The  English  pool  who  waa 
born  in  the  name  year  aa  Iioarini  waa  She II07.    Hoxart  died  in  1791. 

81a  Carat  O'CexisT. — Uy  no  means  whatever.  The  actual  and 
pioua  King  of  Prussia  and  Emperor  of  Germany  in  pout,  is  not  nearly 
so  musically,  or,  indeed,  in  any  way  artistically,  given  aa  his  late 
enthusiastic  brother,  to  whom  we  owe  the  Antigone,  (Editm,  and 
Alkali*  of  Mendelatohn. 

A.  Ykixowhammkh. — The  date  of  Mcrcadintu's  death  waa  that  of 
Beethoven's  birth — December  17  ;  the  date  of  Sterndale  Bennett's 
birth  waa  that  of  Handel's  death — April  13.  Rossini,  although  ho 
lived  to  a  ripe  old  age,  had  very  few  tsrthday* ;  lie  waa  horn  on  Feb- 
ruary 29.    '•  Yellowhaminer "  ha*  limply  muddled  hia  facta. 

A.  T. — The  verse*  of  "A.  T."  are  wonderfully  graphic,  but  their 
immediate  publication  might  possibly  cruah  the  new  (peculation  in  the 
bud,  which  would  do  leas  good  than  harm  to  the  new  speculation, 
which  would  rather  at  thU  juncture  have  good  done  to  it  than  harm, 
and  which  we  have  reason  lo  believe  haa  had  no  rra»on  hitherto  to 
feel  grieved  at  any  expressed  opinion  ot  "A.  T.,"  which  muit  bo  a 
consolation  to  "  A.  T."  for  the  iioninscnion  of  bin  verse*. 

Piscatum. — There  have  been  young  lovers  and  young  lovers — Itoineo, 
the  Chevalier  de  Grieux,  MulU-r's  young  Miller,  also  the  hero  of  hit 
Winter  Journey,  and  now  the  hero  of  The  Window,  or.  The  Sony*  oj  the 
Wrens,  for  which  A.  S.  Sullivan  haa  supplied  music  to  the  ljurcatc. 
Moreover,  Othello  was  a  lover  ;  and  surely  so  «u  Antony .  \Vu  ini^lu 
multiply  instances,  but  decline.  Nevertheless,  Paul  was  ill  lure  with 
Virginia.  There  liave  been  young  lovers  and  young  lover*.  Clive,  fir 
instance  (not  to  multiply  li.aUme*),  was  in'  love  with  Ethel  (both 
Newcomra)—  yoa  sorely  in  love ;  and  so  waa  Nemririno  with  Adiua, 
Ravemmood  with  Lucy  of  Lvrunernioor,  and  (not  to  multiply 
instance.)  other*  wiih  otheis.  There  have  been  (and  arc  now)  yuung 
lovers  and  young  lovers. 

Homes  IIayiikw. — Our  corrcspoadent  must  consult  a  certain  poet. 
"  Si  el  rt  di yaltiAtomen,  dit  el  J'rina  tgntvuyutnd,  otditiyato  Jell  arU  !" 

Alderiiak  Bi.rrr.— Certainly  not.    It  was  not  Tintoretto,  but  Leo- 
nardo da  Vinci.  Cimaroia  win  not  even  horn;  and  llipli.ta  I'orU  could 
•"id  no  more  to  say  to  the  matter  th»n  Cornelius  Agrippa. 


On  December  li 


DEATHS, 
at  Naples,  Mercadavte,  the  well-known 


Tiposer. 

.  1'.  . 


On  Christmas  Day,  Mr.  Thomas  Bsbwkb,  Hon.  Sec., 
Harmonic  Society,  and  Secretary  to  the  City  of  London  School. 

On  December  24.  Ilron  Scuimxels,  brother-in-law  to  Mr.  Josrra 
Willi  Asia,  music  publi'her,  Berners  Street. 

On  December  22,  at  Upper  Norwood,  William  Cswukb,  1st  Oboe  of 
the  Crystal  Palace  and  other 


NOTICE. 

To  Advertisers. — The  Office  »fihe  Musical  World  is  at  Messrs. 
Duncan  Davison  k  Co.'s,  24.1,  Regent  Street,  corner  of  Little 
Argyll  Street  {First  Floor).  It  is  requested  that  Advertise- 
ments mag  be  sent  no 
delivery. 
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SIMPLY  GOSSIP. 

TIS  Christmas  time,  and  we  don't  foul  in  the  humour  for 
ueriotta  (iisquiftiUona.  Why  should  we  Nobody  would  read 
such  thingii  just  now,  were  tliey  written  with  ever  so  eloquent  » 
pen.  But  this,  though  a  sufficient,  i»  not  the  Actual  rcaaon  why 
wo  decline  the  rostrum  and  prefer  the  seat  of  the  gossip.  It 
auiu  our  fancy  ao  lo  do ;  and,  really,  if  a  "  leader "  may  not 
unbend  at  such  a  Reason  aa  the  present,  the  case  is  bard  enough 
to  justify  recalcitrance,  in  tbe  form  of  au  unbending  determina- 
tion to  unbend  willy-nilly.  We  shall,  therefore,  ''gang  our 
ain  gate,"  which  leads  us  in  tbe  direction  of  a  very  eiwy  chair, 
and  free  and  easy  utterances. 

Great  defeat  of  the  Germans  in  tbe  North,  it  seems  ; — not  in 
the  French  North  (though  tliat  may  come  one  of  these  tine  days), 
but  in  the  Scotch  North.  We  reported  the  invasion  of  "  Cale- 
donia stern  ami  wild,"  by  a  band  of  Berlin  fiddlers  and  trum- 
peters, when  it  took  place  a  few  weeks  ago,  and  indulged  hopes 
of  their  speedy  expulsion.  Jf  what  we  bear  be  true,  tbo  cud 
has  come  very  quickly  iudeed,  and  the  enemy  will  either  have  to 
disperse  or  take  himself  off  cm  masse  to  the  place  whence  be 
came.  I  ami  us  hope  for  the  latter  course,  because  the  former 
would  surely  result  in  a  descent  upon  the  plains  of  the  South. 
Only  fancy  such  an  accession  to  the  Teutonic  guerilla*  already  in 
our  midst !  Why,  good  gracious  !— it  would  realize  the  Prophet 
Joel's  description  of  the  northern  locusts.  Besides,  there  are 
quite  enough  who  come  south  from  Borean  climes  already.  We 
look  to  scs  ■•  blue  bound*  over  the  border  "—they  merely  ob.-y 
a  natural  law  of  gravitation  ;  but  the  smoke  of  German  meer- 
schaums on  the  summit  of  the  Cheviots — faugh  !  Go  home, 
then,  worthy  fiddlers  and  trumpeters  from  tbe  much  be-trumpetcd 
Vaterlnnd.  You  may  be  needed  there,  not  to  play,  bat  to  join 
the  ••  Waelit  am  Rhein." 

Wlm  ure  the  Moray  Miustrels  ?  Arc  they  amateur  relatives 
of  the  Christy's ?  Do  they  black  their  faces— and,  when  bones 
and  banjo  are  Mlent,  nsk  e.ieh  other  conundrums?  Not  to  know 
the  Moray  Minstrels  may  lie  to  argue  ourselves  unknown  ;  never- 
theless we  must  frankly  acknowledge  that  state  of  ignorance.  It 
seems,  however,  that  there  are  such  people,  and  that  they  give 
smoking  concerts,"  whereat  the  sedative  influence  of  tobacco 
presumably  counteracts  the  irritation  of  minstrelsy,  and  keeps 
both  mind  and  body  in  a  state  of  equilibrium.  A  •'  smoking 
concert"  took  place  on  Beethoven's  birthday;  and  the  Moray 
Minstrels  observed  the  feast  by  singing,  in  lugubrious  concord  of 
heart  and  voice,  '•  Mitcrere  xiri,  7>r<i.«,  secnnilnm  maijnNm  mistre- 
Moreover,  they  put  their  programme  into 
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mourning.  Does  thin  seem  odd?  If  so,  we  hasten  to  remove  go 
entirely  false  an  impression.  The  Moray  Minstrels  did  perfectly 
right,  and  acted  with  a  just  appreciation  of  what  was  due  from 
them.  Beethoven  and  "  minstrelsy  "  are  like  children  playing 
at  sec-saw ;  when  one  goes  up,  up,  up,  the  other  of  necessity 
goes  down,  down,  down.  At  present,  a*  everybody  know*,  the 
master  is  in  the  ascendant,  and  there  is  danger  that  the  ■■min- 
atrela ■  will  have  to  wash  their  faces.  No  wonder  they  lift  up 
their  voices  and  weep,  while  surrounding  fumes  speak  eloquently 
of  cloudy  prospects.  By  the  way,  how  did  the  "  White  lilies 
of  the  Prairie"  behave  under  the  provocation  of  a  Beethovon 
centenary  ?   Did  they,  also,  put  on  sackcloth,  and  smoke  ? 

Monsieur  Herri  has  cropped  up  again,  both  at  the  Gaiety  and 
at  Covent  Garden.  We  arc  glad  of  it.  Is  there  not  an  old 
saying  to  the  effect  that  nobody  can  escape  eating  a  "  ppek  of 
dirt?"  Well,  it  might  be  inconvenient  to  take  one's  allowance 
of  "  matter  in  the  wrong  place"  at  a  sitting ;  but,  since  we  must 
have  H.  IIerv<5,  by  all  means  let  the  affair  be  got  over  as  soon  as 
possible,  unless,  indeed,  the  composer  of  Chiljxric  will  confine 
his  energy  to  illustrating  pantomimes.  We  can  tolerate  him  once 
a  year,  along  with  Dutch  metal. 

That  is  a  very  charming  volume  to  which  Alfred  Tennyson 
and  Arthur  Sullivan,  in  conjunction  with  certain  nameless  but 
artistic  "  operatives,"  have  set  their  hands.  It  will  receive  more 
extended  notice  by-and-by,  but,  meanwhile,  the  beauty  of  it  may 
give  a  theme  for  Christmas  gossip.  Poet,  musician,  and  handi- 
craftsman have  combined  to  produce  if  not  "  a  joy  for  ever," 
certainly  a  joy  for  as  long  as  paper  and  binding  last.  Another 
pretty  contribution  to  the  store  of  Christmas  gifts  is  the  book  of 
"National  Nursery  Rhymes,"  issued  by  Messrs.  Novello,  Ewer, 
k  Co.  ill  the  familiar  stories  which  amused  our  ancestors 
when  the  world  was  young,  and  will  bo  laughed  at  when  the  world 
is  old,  are  in  it,  set  to  congenial  music  by  Mr.  J.  W.  Elliot,  and 
illustrated  by  pictures  calculated  to  send  the  nursery  into  a 
trance  of  admiration.  If  anybody  were  likely  to  make  us  s  pre- 
sent of  the  volume,  we  would  oven  wish  ourselves  young  again 
for  its  sake.  Last,  and  not  least,  we  have  to  thank  Mr  Henry 
Leslie  for  his  extremely  pleasant  "Musical  Annuil."  in  which  he 
gives  us  music  of  his  own,  music  by  Henry  Smart  (always  thrice 
welcome),  and  illustrations  by  Millais,  Marcus  Stone,  Val  Prinsep. 
etc. — a  moat  acceptable  Christmas  offering. 

Talking  of  youth  reminds  us  of  how  the  years  piss  by.  When 
these  lines  are  read,  1K7<>  will  have  but  a  few  hours  t  •  live,  ami, 
dying,  will  give  place  to  1871.  Ut  the  old  year  go.  It  broke 
the  promise  of  its  first  fair  days— grew  up  into  a  thing  of 
horror,  "with  garments  rolled  in  blood,*'  and  now  leaves  a 
terrible  legacy. to  its  young  successor.  The  outlook  of  the  hitter 
may  be  gloomy;  but  there  is  always  hope  in  the  uuknown,  and 
1871,  born  amid  storm  and  trouble,  may  die  amid  ]<eaee  and  joy. 
'•  So  mote  it  be,"  above  all  in  the  experience  of  our  readers,  for 
whom  our  wish  that  the  new  year  may  be  happy  "  is  not  one  of 
tbc  empty  "  compliments  of  the  season." 

The  performances  of  Italian  opera  buffa  at  the  Lyceum  Theatre 
commence  on  Monday,  with  Rossini's  Ilaliana  ia  AlrjUri,  a  charm, 
tog  work  too  seldom  heard.  Signor  Bottesini  s  Mi  lialnt.  one  of 
the  most  important  novelties  of  the  season,  is,  wo  arc  informed, 
in  active  preparation. 

The  fifth  season  of  the  London  Ballad  Concerts,  directed  by 
Mr.  John  Boosey,  commences  on  Wednesday  evening,  with  a 
programme  full  of  attractions.  Six  concerts  arc  to  be  given  on 
the  first  six  Wednesdays  in  the  New  Year.  No  entertainments 
of  the  kind — and,  indeed,  Mr.  John  Boosey  may  be  said  to  have 
invented  this  kind  of  entertainment— could  possibly  be  conducted 
with  more  spirit,  or  belter  deserve  public  support. 


OCCASIONAL  NOTES. 

Thf.  death  is  announced  of  Mr.  Thomas  Brewer,  secretary 
of  the  Citv  of  London  School.  Mr.  Brewer,  born  in  1807,  at  the 
age  of  sixteen  entered  the  service  of  the  Corporation  of  I^ondon, 
in  the  lown  Clerk's  office,  and  at  the  time  of  his  death  was 
senior  servant  of  the  Corporation.  Mr.  Brewer  was  elected 
secretary  to  the  City  of  London  Sehool  in  1X16.  In  recognition 
of  his  services  the  freedom  of  the  City  was  awarded  to  him  in 
18-12.  He  was  one  of  the  founders  of  the  Sacred  Harmonic 
Society,  in  lKt-»,  and  its  honorary  secretary  from  that  time  until 
the  commencement  of  the  present  season,  when  he  was  elected 
president,  at  the  death  of  Mr.  Harrison. 

MKItCAD.iNTK  died  at  Naples,  at  7  a.m..  on  the  17th  December, 
after  a  short  illness  having  been  struck  by  apoplexy  on  the  25th 
of  Novcmlicr.  The  infirmities  of  age  rendered  him  less  active  of 
late  years,  though  his  mind  retained  considerable  vigour  and 
fertility.  Saverin  Mcrcadante  was  born  on  the  -1th  of  December, 
iron,  at  Altamura,  in  the  province  of  Bari,  and  belonged  to  a 
family  in  easy  circumstances.  From  early  youth  he  gave  indi- 
cations of  musical  talent  which  decided  bis  future  career.  He 
was  entered  pupil  in  the  College  of  Music  at  San  Pietro  a  Majella, 
Naples,  where  he  was  cducatcd*undur  Zingarelli.  He  was  still  a 
pupil  when  he  wrote  his  first  two  o]>eras  for  Kome  and  Milan, 
and  hi*  success  was  such  that  he  was  specially  commissioned  to 
write  for  San  Carlo  at  Naples,  After  this  he  visited  Paris, 
Vienna,  Madrid,  and  other  cities.  For  some  years  he  occupied  a 
post  of  authority  at  Novara,  until  in  1SW  he  succeeded  Zingarelli, 
as  Director  of  the  College  of  S  in  Pietro  a  Majella,  over  which 
institution  he  has  presided  ever  since,  except  during  a  short 
interval  when  he  incurred  the  displeasure  of  Ferdinand  II.  by  his 
libera!  tendenci-s.  Mcrcadante  lost  his  sight  in  18C1.  He  was 
the  author  of  nearly  a  hundred  pieces  for  the  theatre,  and  pro- 
duced a  large  number  of  sacred  pieces  and  much  chamber  music. 
His  funeral  was  solemnized  on  the  17th  December. 


Mkuioi  unk  papers  publish  a  letter  from  Mr.  Sothern,  in  reply 
to  a  proposal  that  he  should  visit  Australia.    The  writer  says: — 

"  I  »hotild*lose  .4  Rood  16  weeks  in  tlw  passages  to  and  fro.  Th»t  low  of 
tim''  mean* to  mo  s  li>-»  of  £l, 800— call  it  even  XI,0Mi>.    That  amount  ha» 

In  be  rnusiden-d  w  hen  ini*j;t^  mi  eu^a^eineut,  for  [  loaee  A  certainty  here  to 
mi  the  risk  of  an  undouht*  I  uncertainly  there.  Tin)  jml.hr  Ills  nothing  to  di> 
with  Ilii-,  i.'i'  ll  '">t  I  have,  and  as  roino  is  tl»-  risk,  vi  am  I  naturally 
nnvi.ni-  t.i  Ies»rn  tlml  n>k  as  much  as  possible.  AVyi,  unless  I  wo  mv  way 
to  a  probability  f>f  making  thivr  time*  as  much  in  Australia  as  I  can  do  in 
Kuelans  I  should  1*  unwise  in  tearing  home." 

Bravissimo!  my  lx>nl  Dundreary.  We  are  quite  of  your  opinion. 

Wi:  extract  the  following  from  the  admirable  series  of  letters 
now  publishing  in  Plinth,  under  the  heading  of  "Strawberry 
leaves,"  and  signed  •'  Horace  Waljiole": — 

"  Yon  Continentals  lsdnec  so  decorously  in  the  theatre,  that  yon  will 
scarcely  understand  that  in  boidon  it  is  tbc  fashion  with  sundry  persons  tu 
chatter  and  jabher  in  private  Imxrv  In  :1m*  annoyance  of  the  audienc*  and  tbt 
dialurlMiioe  i.f  the  actor*.  A  few  influx  u^o,  our  of  our  clcrcrest  leading 
actn-sir*  had  to  <one  down  t'i  lli'  footlights,  and  publicly  complain  that  such 
interruption*,  from  -1  certain  box,  made  it  impiasiMe  for  her  to  do  justice  to 
her  part.  Itnt  vuljMoanv  an'  not  a  new  iiiTciitinn.  I  remember  wcins  Mdmr. 
Vr-slnv  who  was  (dating  Apollo  in  Utdas,  walk  deliberately  up  to  a  bus,  in 
which  a  diattminj;  "Id  slic-cnaturu  in  a  turban,  and  sang  point-blank  »t 
her,  |'  Tray,  (ionlv,  please  to  moderate  the  rancour  "f  roar  tongue.'  The 
audience  shouted  the  box  party  out  uf  (lie  house.  Aristocrat  though  I  am.  I 
have  no  patience  with  nn-t<<Tatic  inoilencc.  Titer*'  is  the  excuse  that  by 
audacious  puff*  and  untruthful  cntiom  folks  may  hare  been  lured  to  a  play, 
said  to  It  goo.!,  and  they  tiad  it  U  ba.i.  T  hen  they  can  £Q  away,  and  nirt 
dUturb  those  for  »l.i«n  it  it  p>i.l  enough.  >'»,  sir,  that  is  not  quite  uu 
aniw.r.  They  may  not  liavo  ordered  their  lanii^  for  an  hour  or  more. 
Ite«ide«,  if  a  nun  sella  me  i  rotten  apple  over  hi*  counter,  must  I  not  wiy  it  ia 
rotten  for  f.  nr  of  ainiMin^  other  f"lk»  who  are  content  |<i  munch  bU  traali 
Hut  the  f.u-t  is.  thej»jrt  of  |»cop1e  who  make  diaturbauces  .ire  the  last  people  to 
know  whether  a  pies*  is  g'ssl  nr  \o<l,  or  if  they  knew  earlier  in  the  evening, 
they  are  seldom  competent  lo  jad^r  at  the  time  they  come  in.  The  words  o( 
Mercury  would  !«■  harsh  after  the  popping  of  the  corka  of  Bacchus.  I  wi*» 
the  pit  would  try  a  lKjmbjrdment  of  urauges.'* 

it  ia  easy  enough  to  guess  who  ia  the  author  of  these  letters. 
Nothing  better,  if  so  good,  has  been  done  in  their  way  since 
Thackeray's  Esmond. 
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We  all  remember  the  tenor,  Rrignoli,  at  the  Royal  IUli»n 
Opera,  playing,  with  Madame  Fiorctti.  in  Martha  and  other 
operas.  Jn  America,  Brignoli  is  not  only  a  farourite  with  the 
public,  but  he  frequently  bring*  actions  for  damage*  against 
railroad  companies,  wins  them,  and  has  to  wait  indefinitely. 
Here  is  a  fresh  instance,  which  we  borrow  from  the  self-illumined 
pages  of  the  Cim  innati  Chronicle  .— 

"  The  tenor  of  SiCi.<ir  |tricn"li'«  preiwnt  life  nm*  larjrly  towards  damage 
Miilii  against  railroad*.  Hp  hat  ju»t  recovered  over  seven  thousand  dollar*  for 
injuries  received  in  an  accident  near  I,nj;*n«port,  Ind.  ltut  he  haa  not  yet  go* 
the  money  — onlv  the  juJpnrnt.  Some  of  these  Western  railroads  male*  very 
f.i-t  run«,'  hut  the  m  ale  uf  til.  ir  payments  f..r  injuries  U  ralhi-r  more  moderate 
thun  ereiemdt>~ 

Brigitoli  in  known  to  be  an  ''original,"  but  it  in  doubtful  whether 
he  will  be  content  to  put  up  with  a  simple  judgment.*' 

A  nstTIC  writing  in  the  Vtiat  Morning  Herald (V  S.),  compares 
M.  Vieuxtcmps  and  Ole  Hull,  and  says: — 

"  VieUitemp*'  vinlin  i*  almve  praise  from  n«.    In  the  matter  of  eaerution,  we 
think  he  »  r.]iiil  if  not  superior  P.  Ole  Hull,    ltut  ).»  L«  not  »  masaive  and 
".    He  plays  with  feeling  and  dslii  acy— often  with  real  fervour— hut  he 
111*  Hull's  pnnrr.    In  his  sphere  hi>«rvrr.  it  i-  doubtful  if  be  has  a  peer." 


grand, 
lack.  I 


livcnosK,  grandeur,  power,  and  Ole  Bull '.    What  a 
nation  !  With  YiouxUmps  playing  second  fiddle  to  it, 
An-  they  not  wonderful  critics  out  I'tica  way  ? 

Althoi  iih  new  theatres  arc  cropping  up  luxuriously  in  every 
qnarU'r  of  London  and  the  suburbs,  with  the  sole  exception  of 
the  City,  and  although  theatrical  patents  now  belong  to  not 
very  modern  history,  there  are  still  numbers  of  Her  Majesty's 
subjects  who  do  not  believe  they  really  "  go  to  the  play  '  nave 
when  they  patronize  Drury  I.nne,  where  the  actors,  revering 
ancient  tradition,  yet  boast  that  they  aro  "  Her  Majesty's 
servants."  At  Yuletidc  the  persons  entertaining  this  conviction 
arc  especially  conspicuous,  for,  though  high  tragedy  and  genuine 
comedy  have  disappeared  from  boards  once  consecrated  to 
"  legitimacy,"  tho  truly  national  drama,  the  Christmas  panto- 
mime, survives  in  full  v'igonr,  and  this,  in  many  minds,  is  associ- 
ated with  the  theatre  that,  in  sjiitc  of  many  vicissitude*,  remains 
an  exceptionally  national  institution.  As  the  Dutchman  who,  as 
a  rule  abstaining  from  theatrical  enjoyment*,  makes  a  point  of 
seeing  Yondel's  Gysbrtrht  ran  Amtttl  on  New  Year's  Day,  to  does 
many  a  Briton,  who  despises  all  plays  save  those  of  Shakspere, 
which  he  does  not  read,  make  a  principle  of  beholding  a 
Christmas  pantomime  performed  in  a  "  lsrge  house."  A  stern 
belief  that  pudding  and  pantomime  are  essential  to  tho  ceremonies 
wherewith  we  celebrate  one  of  the  most  important  festival*  of 
the  Church,  has  long  been  deeply  implanted  in  the  breast  of 
every  genuine  Cockney,  and  within  the  last  few  years  the  faith 
in  Harlequin  has  been  diffused  over  provinces  where  previously 
pudding  alone  was  revered  as  the  Christmas  symbol.  The  audience 
of  Boxing- night  is  not  as  other  audiences,  nor  must  the  foreigner, 
relying  on  the  evidence  of  St.  Stephen's  Day,  infer  that  the 
Kuglish  people  generally  look  upon  an  overture  played  in  the 
orchestra  as  an  accompaniment  to  a  vocal  performance  in  the 
gallery.  It  in  in  the  holiday  week  only  that  the  •'  gods"  vouch- 
safe to  supply  words  to  instrumental  music,  and  on  "  Boxing- 
night,"  from  the  topmost  seats  of  a  house  crowded  to  suffocation, 
they  ususlly  perform  that  musical  duty  to  admiration. 

CONCFJVtT  VARIOUS. 
II".  J-  W.  Holto*,  anew  candidate  for  vocal  honour*,  hi*  recently  given 
s  .cries  of  four  operatic  and  kaMad  concert*  at  the  North  llriilon  Hall, 
■asi-ted  hv  Hit*  IVlham,  Mi-s  II.  Prlham.  Mia*  F.  Tavlor,  Me**r*. 
Stanley  Jlaio,  O.  F.  Tear.  W&de  Thirlwall.  F.  Crarmr,  Unsdowne 
Coitell,  and  other*.  Mr.  Bolton  ia  young,  I  ut,  evidently,  know*  how 
lo  uac  a  good  baritone  voi^e.  During  th*  »erie»  he  Mini;  *  varied  (elec- 
tion of  operatic  song*  and  tullads,  which  proved  that  hi*  repertory  i* 
far  from  limited. 

Ms.  Aattt.au'*  last  performances  of  pianoforte  music,  on  Dec.  loth, 
consiatcd  of  the  folio*  iug  composition* : — 

Sonata  IV-tcrale  (Beetboveii) ;  Arelhn*e,  Mrl<»lv  ("A^uilnr  i :  Fantaaia- 
Jmpr<>vn|.ln  iChopim;  Arabeske  (S.  l.umann  i  ;  Mudy  in  K  flat  (  I  lialberg) ; 
Four  hand  Sn.au  (AEuilar),  Miss  t.recc  AeuiUr  and  Mr.  Ac.uilar;  Ueder 
ohne  Wmte  ,  *tlrndel>«ihii) ;  Fautaaia  on  f  ault  lAguilari;  Ijr  Soir,  Xoe- 
tnrn*  (tiouuod),  Kmix-ralda.  Murveau  rarnrteri'ti^ne  (Ajiuilnr),  Mix  Grace 
AguiUr  ;  l>rc»m  I>*m.e,  Conlcur  dr  Itoae,  Galop  brilbmt  (Aguihu). 


PROVINCIAL. 

Coalbboocdale. — Mra.  John  Macfarren  gave  a  pianoforte 
recital  on  Tuesday,  Dec.  20th,  with  remarkable  rueee»«.    A  t 
dent  writes: — 

"The  Lecture  Hall  waa  welt  rilled  hy  an  audience  who  warmly  ap- 
preciated a  programmo  which  included  a  sonata  t.r  Beethoven,  an  im  - 
peon'ptu  by  Schubert,  Weber'*  '  t^a|wicdo,'  hterndale  Bennett's 
■  Mu«ica1  rjkotche*,'  and  aome  piece*  bv  l'mdent,  Brixae.  iic.  Mim 
Jrwie  Royd  aa»g,  with  charming  *x|ves*ion,  Macfarren'a  'The  Golden 
Heart.'  and  Benedict's  '  ltock  tns  to  aleep ;'  and  gave  the  Scotch 


ballad.  •  Within  a  mile  o'  Kdinbiro'  town,'  with  arch  vivacity.  Mr*. 
John  Macfarren  was  much  applauded  throughout  the  evecing,  and  by 
general  desire  rejieated  one  of  her  brilliant  *olo»,  Uri-eic  *  tantasu, 

•  Scoti*.'  '■ 


Lwtt».— W*  take  th«  following  from  tiio  Yarkihirt  r<*t  and  Lttd* 
Inttlligrnct  of  Dec.  22nd  :— 

"  The  opening  of  the  organ  erected  in  the  Methodut  Chapel.  Wood- 
house  Lane,  bv  Me*»rp.  W.  Holt  t  Son.  of  Leeda  *nd  Edinbargh,  took 
place  Uat  night.  Tho  inatrument.  which,  compared  with  other*  in  the 
town,  ranka  about  third  in  aise,  will  coat,  when  fully  completed,  about 
jCMUO  ;  and  contain*  35  *top«.  On  the  great  organ  there  are  ten  (tops, 
of  which  the  cluibel  and  the  harmonic  tJute  are  very  Ane,  whilvt  the 
■cfquialtera  and  doublette  are  conaidered  by  Mr.  Best  to  be  very  brilliant 
in  tone.  On  the  (well  organ,  containing  30  stop*,  the  *4op  diapuon 
and  the  karaulophon  aro  particularly  biautifuL  The  instrument  i* 
provided  with  the  unusual  number  of  eight  coupler*.  It  i*  provided 
with  Holt'*  patent  touch,  and  is  blown  l>y  hvdrsulie  preaKtr*.  also 
Holt',  patent.  Mr.  W.  T.  BeM.  of  St.  George'.  H.U,  Liverpool,  pre- 
•ided  Uat  night;  and  the  programme  was  eminently  qualified  to 
demonstrate  the  capabiUties  and  varied  beauties  of  the  instrument,  ami 
we  are  glad  to  ada  that  the  organ  g  tve  ulislaction,  whilst  Mr.  Beat 
acquitted  himself  admirably.  Mr.  Beet,  wo  understand,  expressed  a 
very  high  opinion  of  the  merit*  of  the  organ." 

Dckdkc— This  town  has  been  enjoying  a  very  i 
what  with  two  orchestral  concerts,  a  Mini  ah  performance,  i 
•mailer  doing*.   Of  the  first-named  we  read  :— 

"  The  orchestral  pieces  were  Beethoven's  Castors! "  symphony,  his 
ovrrtore  to  Fidtlio,  No.  4.  Nicolai  s  overture,  Tkt  Merry  Wivrt  of 
Windtyr,  snd  Weber's  JuM.  Great  ne*ln.s»  of  execution,  careful 
management  of  detail*,  and  true  expreaaion,  characterized  the  •>  mphnny 
performance.  The  overture*  were  slro  well  play  ed,  ai.d  full  opportunity 
waa  given  lo  judge  of  the  merit*  of  compoaitiona  hitherto  unknown  to 
the  local  public.  Madame  Ruderadorff  snd  Mr.  Ityron  were  the 
\orali*tr>.  both  Ming  two  *olo*.  Through  some  mischance  the  bistro • 
in  ntal  parts  f.ir  Madsine  Huder*dor(T*  chief  erTort,  AMea,  had  nut 
reached  the  town,  and  we  had  to  liatcn  to  Rindegger'a  compOriiUm 
sa  rung  to  the  pianoforte  accompaniment  of  Herr  Rotufel  lr.  Kn  xjred 
for  llaydn'a  "  She  never  told  her  love,'  Madame  ItudendurtTaoWtituted 
an  Irish  ballad.  As  almoat  the  only  light  piece  of  the  evening,  it  wa* 
acceptable  to  the  audience.  Mr.  Byron's  solos  wore  '  II  mto  Teaoro," 
snd  a  ballad  from  Mr.  IUmhy's  Rtbtkah — the  latter  a  mej.idy  in  the 
Gounod  style,  richly  set  with  ornste  harm-.nie*  sfter  Spohr  snd  his 
>c'iooJ.  Mendelssohn'*  Connerti>  in  G  minor  was  played  Ire  Herr 
ltothfeldt  and  the  band.  Mr.  Carl  Hamilton  played  a  reuurkably 
neat  fintaala  on  Scotch  airs  on  the  violoncello.  On  this  occ  laion  he 
excelled  himself." 

Belfast. — The  local  Frtning  Ttltgraph  speaks  as  follow*  about  a 
concert  recently  given  Ivy  Dr.  Leo  Krrbutch  :  — 

■•  The  programnie  consisted  of  (elections  from  the  works  of  Bcrl- 
hoven,  Mosart,  Macfarren,  1'insull,  Kerbusch.  Ac. ;  the  feature  of  llie 
evening  Iwing  an  original  cantata  by  lh".  Kcrt.usch — In  thf  beginning 
u  mi  the  Ward.  This  work  reflect*  great  credit  on  the  author.  Frcaii- 
nea*  and  variety  mark  the  entire  c»m|<>><tion.  The  opening  chorus  i« 
succecdetl  by  a  recitative  aiHi  solo  lor  the  b***,  wliicti  Mr.  Woo.1.  a 
favourite  in  Belfast,  n  ndered  in  a  fiuidied  manner.  A  tenor  rolo 
follow*,  wbicb  wa*  Ming  by  Mr.  Thackeray.  Thia  gentleman  who  po*. 
■esses  a  fine  round  voice,  ol  considerable  camps**,  sang  th*  pirt  allotted 
to  him  with  taste  and  finish.  A  duet  for  soprano  and  contralto  wa* 
well  rendered  by  the  Mine*  K'chaxuaoo.  The  cantata  conclude*  villi 
a  chorus,  '  And  w*  beheld  lit*  i;lorr,'  in  which  the  composer  make* 
use  of  the  fugue  to  great  advantage.  Feaca  *  grand  trio  in  B  flat,  fur 
violin,  violoncello,  and  pianofo.le,  waa  performed  with  much  ability, 
and  coiiiributcd  not  a  little  to  the  enjoyment  of  the  evening.  Ttio 
concert  was  brought  to  a  cloao  bv  Beethoven's  grand  chorus, 
lujah,'  from  the  ilomt  o)  t«i.M.'sung  in  honour  of  the 
tho  composer.    Dr.  Ktrbtuch  acted  as  < 
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i  following  is  a  condensalion  of  »n  article  fiom  iho 
[  Cotmtia  Daily  A'iprtu  of  th*  20th  ult  :- 
"  Last  night  the  second  of  a  seriea  of  Monday  Topubr  Concerts  took 
place  in  the  Mechanic*'  Hall.  The  concert  opened  with  lti«  trio  in  C 
minor  of  Mendelarohn,  played  by  Madame  Arabella  GoJdard  (piano- 
forte), Mr.  Henry  Farmer  ("violin),  and  Mr.  Bcltiy  (violoncello).  Tlil» 
wai  brilliantly  given,  the  playing  of  .Madame  Goddard  bcin,;  especially 
remarkable  for  puritv  of  expression  and  delicacy  of  manipulation  ;  in- 
deed, we  cannot  sufficiently  express  our  admiration  at  the  merit*  of  the 
performance,  which,  aa  a  whole,  could  scarcely  have  be  n  surpassed. 
In  •  Deh  Vieni"  (Mozart)  the  soprano  voi.*e  of  Miss  Margaret  Galloway 
was  heard  to  advantage.  Mr.  Henry  Farmrr  (firm  violin i .  Mr.  Lever- 
ton  (second  violin),  Mr.  Mjsrs  (viola),  and  Mr,  Selby  (violoncello)  wero 
coospieuously  euocessfol  m  the  quartet  in  IS  fiat  of  Mendelssohn  (Up.  12), 
and  deservedly  appUuded.  Miss  Galloway  sang  with  oxr|iiitiia  taste 
'Rosebuds  on  thy  grave  are  sleeping,'  after  which  Madime  Goddard 
played  msgnlflccntly  Handel's  'Harmonious  Blacksmith.'  The  applause 
which  followed  this  performance  sufficiently  attested  the  apjireeiation 
of  the  audience.  Miss  Galloway  sang  •  My  mother  bids  me  bind  my 
hair,'  and  the  eoneert  was  brought  to  a  close  by  the  concerto  in  G  minor 
of  Mendelssohn,  the  performers  being  Madame  Goddard,  Mr.  Farmer, 
Mr.  Levorton,  Mr.  Myers,  and  Mr.  Belby.  M».  O.  Kascx.  jun  .  acted 
tly  ai  acoompanist  on  the  pianoforte,  one  of  Ilroadwuod'a  new 
•  Iron  grand/  which  was  generally  admired.- 

jn<rh  to  send  us  the 
following 

"  On  Wednesday  the  newly-organiaed  Philharmonic  Society,  formed 
from  the  materials  of  the  old  Malvern  Choral  Society,  gave  a  concert  in 
the  College  School-room,  which  was  kindly  lent  lor  the  occasion  by  trie 
head  master.  Much  credit  is  due  to  the  conductor,  the  IUr.  A. 
Sewcll,  one  of  the  masters  of  the  college,  for  the  (treat  interest  he  has 
taken  in  the  society.  lie  brought  together  on  this  occasion  the  be*l 
body  of  performers  ever  known  at  an  amateur  concert  in  Mslvern 
or  neighbourhood.  Moreover,  a  considerable  number  of  professional 
vocalists  and  instrumentalists  greatly  enhanced  the  success  of  the 
concert.  The  performance  consisted  of  a  few  secular  pi  and  a 
the  Mtuiah.    -The  winds  whistle  add"  was  rendered 


with  good  taste,  but  in  Sullivan's  part-- one;,  •  Christmas,'  the  tenors 
were  weak  and  unsteady.  Mdlle.  Romano  sang  several  recitatives  and 
airs  from  the  Jfemah,  which  were  most  of  them  warinlv  appluidvd. 
This  lady  possesses  a  sweet  voice,  but  of  little  power.  The  Rev.  G. 
Custance  sang  several  solos — •  Why  do  the  people?'  being  the  mo-t 
suited  to  bis  style,  for  which  reison  the  audience  seemed  anxious  to 
have  H  repealed.  Mr.  Smith,  of  Worcester  Cathedral,  rendered  several 
of  the  tenor  recitative*  and  air*  with  very  good  expression.  As  regards 
tho  choruses,  some  wanted  due  reverence  for  the  subject.  '  Fur  unto 
us  a  child  is  born,'  'Oiory  to  God,'  and  '  l.i-t  up  your  head',' were 
given  evenly,  and  the  first-named  was  rc|witcd.  Signor  Itomano 
l»laycd  two  pianoforte  solos.  The  concert  was  a  good  one,  and  the 
be  satisfactory  to  the  promoters  of  the  sourly." 


KILSSON  IX  ORATORIO. 
Steinway  Hall  (New  York)  was  of  course  filled  when  Mdlle.  Nils-oil 
sang  in  oratorio  for  the  first  time  in  this  country.    The  Sun  says  of  the 
performance : — 

'*  Mdlle.  Xilswn  fnlly  justified  tie  great  reputation  that  »fi«  bronght  to 
this  reentry  as  an  orstorio  singer.  There  were  insny  who  at  her  c  i.eerts 
objected  to  her  method  of  singing  'Angels  ever  bright  aud  fair.' and  who, 
founding  their  anticipations  on  that  performance,  concluded  tint  Mdlle. 
Xilsson's  oratorio  "inging  would  be  charscterited  by  an  ovi  r-straiuril  sentiment, 
and  much  liberty  with  the  lime  a^d  even  with  the  notes  of  the  eoxposcr.  Itut 
these  anticipations  proved  entirely  erroneous.  Mdlle.  Nilsson  sang  Handel's 
music  in  a  most  devout  spirit,  with  a  reverent  regard  for  the  music  as  the 
composer  wrote  it,  snd  for  tho  sacred  text.  Her  spirit  was  certainly  in  perfect 
accord  with  lb*  them*,  and  shs  unfolded  to  ns  more  completely  than  at  any  pre- 
vious occasion  the  secret  of  her  great  reputation.  There  »■»,  in  the  drat  pine?, 
a  unity  about  the  performance  such  as  there  never  hss  been  st  ber  concert*. 
In  place  of  the  scattered  fragments  of  song,  first  abmit  one  subject  and  then 
about  another,  th*  whole  w»s  knit  together  in  sentiment.  The  key  of  feeling 
lhat  the  orchestra  let  with  th*  solemn  introduction  was  sustained  to  the  end. 
And  Mdlle.  N'ilsson  did  everything  to  keep  that  feeling  intact.  She  laid  aside 
the  debomaire  manner  that  she  is  accustomed  to  wear  at  her  concerts,  anil 
was  in  manner  in  accord  with  the  occasion.  Her  voice  seems  >|iecially  adapted 
by  its  exquisite  purilv  to  sacred  music,  and  in  her  finding  of  tlte  great  sol..-. 
'  Itejosce  greatly,'  '  How  beautiful  are  the  feel  of  I  hem  that  pmo  h  the  tiospel 
of  peace,'  and  '  I  know  lhat  my  lledesmcr  livetb,"  there  wcuied  to  in  cvrry- 


SCHUMANN  OX  THE  FOUR  OVERTURES  TO 
FIDELIO. 

"  It  onuht  to  lw  printed  in  golden  letter*  what  the  Lripsic  orchestra  per- 
formed l-i-:  Thur-d.;y:  all /our  overture' to  '  Fidelia  '  one  after  the  other. 
Thank*,  ye  Virmi.-.,-  of  l,Str>,  tL.it  the  fir.*,  or.e  <lid  nut  take  hold  of  you.  until 
llrrthoviMt  in  a  1 1  hI-UUi-  furor  hurled  nut  one  after  another.  If  ever  he  seemed 
powerful  to  me,  il  was  on  that  rvrtiing  when  we  could  overhear  him  better  than 
ever  in  his  work-hip. — moulding,  r  jeeling,  altering.  —  ever  hot  and  glowing,  in 
the  miilst  of  hi.  labour.  Most  gigantic  did  he  show  him*clf  perhaps  in  the 
MsvmJ  mi..';.  Th*  first  overture  would  not  please  ;  hold,  thought  he,  bear  Uie 
second  aud  gj  wild, — atid  he  set  himself  to  work  anew,  and  let  the  thrilling 
drama  its' If  p.iv.  Irforr  theui,  and  sang  the  great  sorrows  and  the  great  joys 
of  his  noble  lovers  once  again.  I:  is  demoniacal,  this  second  overture;  in  some 
of  it*  detail-  even  Isilder  I  ban  the  thiol,  the  well-known  mighty  one  in  ('. 
IV  even  this  .lid  not  content  him:  s-  be  put  it  aside,  and  only  retained  single 
p:*cc.  from  it,  out  of  which,  in  a  more  calm,  artistic  way,  he  formed  the  third. 
I.atcr  followed  that  ca-ier  ami  more  popular  one  in  E  major,  with  which 
Fidelia  is  eommonly  opened  in  the  theatre.— S0<h  is  the  great  Four-Overture 
work.  In  ti  e  same  v.ay  that  Xuturc  fashions  her  productions,  we  see  in  it 
first  the  tangl.-d  n» its.  out  of  which  in  the  second  the  gigantic  trunk  rears 
itself,  spread'  out  its  anna  to  the  left  and  to  the  right,  and  finally  concludes 
with  light  and  graceful  foliage  and  blossoms." 

We  too,  all  of  us.  who  listened  for  the  first  time  to  that  first  overture,  ran 
thank  "  I  he  Vieiiuese  "  for  provoking  the  composer  into  giving  us  three  more; 
but  we  cannot  thank  them  for  consigning  m>  beautiful,  so  idesl  a  creation  to 
comparative  obscurity.  Our  feeling  is  that  this  Xo.  1  stands  by  itself,  a  thing 
complete  and  altogether  lovely,  the  product  of  a  deep,  aweet,  tender  feeling  . 
while  Xo.  2,  much  bolder  in  it*  reach,  more  thrilling  in  its  grand  melodramatic 
rtfect  of  the  trumpet  scene,  &c,  is  intere-sling  chiefly  as  a  rough,  crude  sketch 
of  the  inimitable  Xo.  ;t.  Th*  pervading  tons  of  feeling  in  the  first  is  gentle, 
quiet,  snd  reflective  ;  it  brains  with  a  musing  soliloquy  of  the  violin, — a  think- 
ing over  aa  il  were  in  memory  of  "'  my  prisons," — after  lime  lias  healed  the 
wounds  and  wrought  sweet  reconciliation.  Tbs  tragedy  it  past  when  this  is 
written ;  the  sentiment  remains,  a  meditation  on  the  beauty  of  the  wif*'*  devo- 
tion and  the  noble  love  of  l-eonora  and  ber  martyr  husband ;  this  lends  th* 
d*«p,  warm,  quiet  inspiration  to  th*  overture.  Naturally  it  wis  too  una: 
too  tine,  too  idyllic,  to  make  a  hit  at  once  in  a  Viennese  theatre  filled  in 
part  with  French  soldiers.  So  he  set  to  work  lo  giv*  tlwm 
efTec-iirc,  more  dramatic,  even  melodramatic,  without  being  any  the  1 
work  of  art.  To  do  so.  in  the  first  attempt,  he  breaks  the  perfect  spell,  the 
rounded  unity  of  the  first  prelude,  retaining  snd  placing  at  onco  in  the  fore- 
ground, a«  the  heart  and  central  motive  of  the  drama,  the  prison  aria  of  the 
Tenor,  which  hers  is  introduce!  towards  the  eud,  and  keeping  up  a  family 
rcscmbl  vie*  in  the  general  character  of  themes  and  phrases  ;  so  much  so  lhat 
the  yearning,  soaring,  syncopated  swift  melody  that  pervades  the  second  and 
third  overtures,  setius  naturally  and  logically  born  out  of  the  first,  although 
only  vaguely  hinted  there.  The  overture  lacked  neither  fire  nor  delicacy  in 
the  rendering,  and  it  produced,  w*  think,  a  general  dssire  that  it  shall  not 
again  becom*  a  stranger  lo  n»- 
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thing  to 
and  (rue,  the 


snd  nothing  to  warrant  objection.  The  intonation  was  pure 
sating  especially  beautiful,  aud  tno  effect  devotional  aud  »•□■ 


5  I  >u  the  svcnir.g  of  Saturday  la*t  week  the  centenary-  of  Iteethovcn  was 
J  celebrated  at  Umrnt  tiardrn  by  ilia  perfemnance  of  Fitiilto.  The 
s  house  w  as  crowded,  particularly  in  the  cheapest  patt.     I  was  in  the 

*  cheapest  but  one — the  amphitheatre  stalls  ;  should,  if  worth  a  tbon- 

*  sand  a  year  certain,  have  occupied  a  pit  stall  ;  nay.  perhaps  the  centre 

*  uf  a  !>ox,  with  a  suitable  companion  on  either  si  te  of  me.  Ths  people 
'  eucon-d  the  overture  first  played — lo  wit,  Aoaorir,  Xo.  3.  They 

*  listened  most  attentively  to  the  whole  performance  from  Iseginning  to 

*  «r.d.  Now,  Fxitlia  is  a  i  opera  of  which  the  interest  does  not  consist 
J  iu  sympathy  with  vice.  Iteethovcn  was  not  the  compoarr  to  write 
J  music  descriptive  of  breaking  the  Seventh  Commandment.  On  tho 
J  contrary,  in  FiJrlio  he  glorifies  conjugal  loyalty — worthily,  both  by 
t  voice  and  acting,  expressed  by  lietjens.  Th*  public  spprecistion  of  a 
'  work  founded  on  th*  basil  of  sentiments  proper  to  man  (especially 
?  woman),  and  not  at  all  on  that  of  the  nature  which  maukind  »h;ire 
J  with  opes  and  the  rest  of  the  lower  animals,  appears  to  me  a  cheering 
j  indication.  It  is  a  symptom  of  progress,  though  partial,  which  may 
,  afford  some  little  comfort  to  melancholy  persons,  disgusted  and  di»- 
J  i.eartcned  bv  the  icene  of  hrutsiitv  and  barkwardation  at  present  gene- 
J  rally  exhibited  by  the  surrounding  world.  JptttlCb. 
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BEETHOVEN  AS  AN  ORCHESTRAL  COMPOSER. 
<\'e  extract  the  Winning  from  a  Ihonghtful  article  on  the  Ileethovon 
Centenary,  which  appeared  in  the  G1<uSok  Daily  1It«ili  on  Tuordsy 


"  In  writing  of  Beethoven's  r,nniio..i|,oni..  It  is  dim. , lit  to  alexin  from  what 
some  may  consider  exaggerated  eulogy.  Fully  conscious  of  thiA.  w  have  no 
lir-itation  in  saving  that  we  regard  Beethoven  as  (hi-  only  cnm|ioscr  who  ever 
had  I'ornpli'to  mastery  over  nn  orchestra.  We  are  not  Wind  to  his  shortcomings. 
He  esfiiyr  t  to  write  melodies  for  the  voice  as  flowing  an  those  of  Moiart, 
and  -acred  *  lionise*  as  broad  and  as  devotional  in  spirit  as  tliose  of  llandcl, 
bill  in  Joint  ao  he  failed ;  ami  yet  by  many  degrees  be  iathe  mo-l  eirasninmute 
musician  that  evrr  lived.  No  one  lts«  rvrr  approached  Beethoven  in  hi. 
cnmpoMtioiis  for  the  pianoforte  or  for  the  chamber,  hat  in  his  orchestral  work- 
••-|«  i  inll>  h«  transcends  all  other*.  In  these  be  stem*  to  poor  not  tits  whole 
>oal.  I'ndrr  his  <-ommaivd  the  orchestra  appear*  to  |«svi  powers  which  no 
oilier  writer  knew  how  to  rail  into  exi-tenee.  He  d.a.s  itot  treat  it  ns  composed 
of  many  partes  hat  as  one  anil  indivisible.  How  v-irivd  is  his  manner — how 
capricious  at  times  appear  his  details  ;  and  yet  we  find  all  tending  to  one 
harmonious  rc-iilt.  How  he  fondles  and  ntir-e.  hit  n  u-e  with  all  the  simile 
sympathy  shown  hya  mother  to  her  w.tvwardrhil.l  :  suddenly  he  raises  a  storm  of 
maliias  pas-ion  wliich  seems  l«'_iomi  his  power  to  control,  ami  .-mon  —  a«  if  by 
the  waving  of  I'rnspcro's  wand- all  h  g-iitlcnrs*  nt i-l  serenity.  The  gie.it 
Bern'',  o!'  his  power  lira  in  the  intensity  ol  kis  own  hViiiL'-  being  no  r lo. ji n-it t ly 
cxprr^od  hy  the  orchestra,  and  tlnn-liy  ■  nnvtinriciteil  to  the  listener. 

We  regard  Moxart  as  the  onlv  writer  of  instrumental  music  entitled  t  *  stand 
upon  the  same  pUtfonn  as  Beethoven.  There  wa-,  however,  a  vast  difference 
in  the  natures  of  the  men.  w  hich  slrows  itself  alike  in  their  lives  and  in  their 
work'.  Mor.art  took  the  world  ns  it  came,  ciijuyitig  it  when  h- could,  and 
when  he  could  riot,  yielding  rcsitttee-ly  to  fate,  loving  and  sinter.;;,  hut  withal 
mild  and  tender— never  feeling  stormy  pasaitm.  and  therefore  never  expressing 
it  in  his  writings.  Yet  with  the**  differences,  and  being  judged  according  to 
his  light,  he  stands  neat  to  Beethoven.  In  saying  w  we  do  not  forget  the 
grrat  talent  ahown  by  Haydn  in  his  Salomon"*  symphonies,  by  pooor  Frans 
Schubert  in  hia  instrumental  compositions,  by  Spohr  in  bis  Poittr  oj  Sound 
n*r  by  Mendelssohn  in  his  Scotch  symphony. 

It  is  noi  to  1*  expected  that  in  one  hearing  of  thcae  wondrous  inspiration* 
the  listener  can  derive  even  a  passing  satisfaction.  To  Iw  able  to  enjov  them, 
even  superficially,  mir  mast  know  something  of  the  uiusic,  and  only  rqteated 
hearings  sufficiently  disclose  their  endless  beauties— indeed,  to  reach  their 
depth,  one  must  study  every  phrase,  every  variety  of  that  pbnia*  ;  nay,  even 
every  bjir  of  the  compaction.  A  simple  pn'iiaratinn  for  partly  appreciating 
a  performance  of  these  work<  is  to  learn  the  sul<j"Cta  an  which  they  are 
constructed;  hut  the  key  to  the  proper  understanding  of  Iteet  hoveii's  sym- 
phonies ia  to  liear  in  mind  that  each  movement  is  generally  written  with  a 
suhject  and  .•ountur-sul.j.s  t,  into  which  arc  intmdnred  one  o'r  more  episodes. 
Pie-e  episodes  wti»ti!ute  the  greatest  charm  of  his  writings.  One  can  never 
tell  how  or  when  to  expect  them.  They  are  somewhat  startling  at  first,  and 
sppear.  though  spontaneously,  as  intrusions.  Tliey  usually  break  in  upon  some 
ciianning  idea  which  has  captivated  the  famy.  and  the  skill  of  the  composer  is 
nowhere  tnore  shown  than  reuniting  Uic  broken  threads  and  thus  atiginenling 
the  iiitin  st.  Other  coin|«tera  have  atteinptcsi  to  imitate  Ileetboven  in  this 
re«|H'it,  hut  without  siiis  i  ss;  he  stands  alone  as  king  the  one  who  created 
the  oh  . i  sod  who  perfected  il.  Hut.  to  get  into  i  W  sympathy  with  the 
conipiwr.  and  he  ul.le  tliormighly  to  enter  into  his  wonderful  creations,  more 
is  needed  thnn  a  technical  knowbslge  of  the  music.  The  yoong  and  thought- 
less, and  thus*  whose  lives  have  been  one  continued  sunshin-,  will  derive  more 
pleasure  from  ti  e  sparkling  music  of  France  or  the  luscious mrludies  of  Italv. 
'I  hose  only  who  have  known  days  of  so. row,  who  have  endured  heavy  triala 
or  hud  their  mo?t  sensitive  feelings  stirred,  or  sliove  all,  who  have  mourned 
the  lo-s  ol  (heir  lo  arcst  and  de.urest.  can  full;  appreciate  Beethoven,  for  they 
only  arc  alle  to  r»aiir.e  the  mental  agony  which  he  must  have  experienced 
before  such  ^inceptions  could  emanate  ever  Iroui  genina. 

Tax  ("hristmu  stippleincnl  to  tho  Graphic  cont\int  a  striking  pie«e 


Of  luetic  realism  in  an,  furnished  l.y  M'.  Hide-,  dnmghts.naii,  and  Mr. 
Thomas,  riigtav.r.  '-The  Vacant  t'h.ir,-  a  f.itl.liil  picture  if  ilie 
study  at  (iadshill,  in  which  the  la-t  psgos  of  th- last  hm.k  of  Charles 
I).i'I.imi»  were  written,  is  contrihotctl  hy  I  lie;  ymiii^  arti-t  wlio 
engaged  in  illustrating  AVicut  Jhoxt.  The  precise  liiinu'cll-s*  of 
photography,  with  a  drlieste  tetidenios  to  which  photography  is 
r-trangcr,  charactcrir.es  tho  details  of  this  labour  of  love  duwii  to  the 
grotesque  little  hronzea  of  fencing  frogs  among  the  writing  materials  on 
the  author's  desk. 


lUmsf  »«r. 


.  -Fjts's  I'oroi.— (isiTirci,  ash  CoMroBTis!';.—  The  very  airrecaHe 
eliarsclt-r  "t  ISi i«  h<rc|«rati<tti  hns  rx'ti'len-n  II  a  central  l.iv-.orlle.  -Mir  '  irr/  Sttnct 
tiaii.*  - — "  lly  %  th  iroiicli  kli"W li'.lire  •  .1' i lie  nslout  Uws  whu'li  jrni-  rn  llo- 
•ll.ri  'U  '  i  si. |  oulnli-M,    to.1  \.y  %  v;IM-!ul    l|<|>lirArioti  .-I"  tlwilhii-  |  hi. 

Iieiaarn.t  Utiles  wot, 


o|  i  rslliil.t  i  r  .h,r,  .it  .  ,  si.l  oulnh  •<>,    40.11. y  s  uin-tul  M't'l 
p  rties  ol  well  ..  Ii-i  lnl  c.icn.  >tr.  K|i|i»  hu.  |ir  ,\  I  I., I  i  t,r  I 
ui'Jl  ntety  ItsVnorisI  lieveisge  wtiiclt  limy  snv«-  us  msoy  tivsvy 
]..c>.  t  is  lain-  lot  .  Ja«aa  Errs  *  «:...,  Ili.iiu»  .|*iiiie  Cheat ists, 
utakvrs  ol  Ei  |  .  .  L'scaoiuc,  a  v«r>  Ihln  e^nlnjr  U.eein.». 


NEWS  (?)  FROM  PARIS. 
(tig  Balloon.  ) 

I  jttle  hy  little  Paris  liegins  to  hanker  after  the  drama,  and  dues  not  see  why 
Itetrreatres  should  be  shut  because  King  W  illiam  sr.d  Count  Moltke  have  cut 
If  the  rajiital  from  the  world.  In  the  tirat  days  uf  the  siege  the  (iovrmmi  nt 
decreed  that  the  theatrea  should  \m  shut  np.  The  plays  of  M.  Strilte  and  M. 
Dumas  ft'/s  would  not,  it  argued,  lead  to  that  grave  dignity  of  demennrar  whii  n 
befitted  the  gTeateat  of  sieges  and  the  most  awful  calamity  that  had  ever  be- 
fallen France.  They  were  right.  Few  things  could  more  effectively  bring 
r.iria  to  its  senses,  and  let  it  know  what  was  uteartt  by  a  siege,  than  the  fact 
that,  for  the  first  time  within  its  experience,  it  could  not  go  to  the  play.  Hut 
after  a  while,  l'aris  did  not  take  kindly  to  the  remedy.  1  .u"is  is  not  likcVetii-c, 
the  ladies  of  whirh.  during  the  time  of  foreign  occupation,  would  not  go  to  any 
entertainment  with  which  AuatrUnt  hsd  to  do.  The  French  capital  found  the 
siege  doll  when  General  TrncJiu  would  not  make  sorties  and  the  Prussians  v  uu'A 
out  to  be  killed.  So,  while  Fort  Valcrien  was  pitching  shells,  the 
citi/eiu  asked  Government  why  they  might  not  have  a  little  music.  I  he  Govmi- 
nieut  responded  hy  so  far  relaxing  its  rigour  as  to  permit  oratorios  in  the  after- 
1  bus  the  thin  end  of  the  wctgp  was  put  into  the  Mock  of  I'ariaian  gravity, 
and  now,  it  would  seem.  "  vested  intetvat*"  are  driving  the  weilge  home.  I  nU-r 
the  F.mpirr,  the  Opera  profited  by  .»  sulisidy  from  the  Stjte,  which  the  I'ro'i- 
nal  Government  withdrew.  Consequently  the  sing.r-  hate  mrlercd  a  1- -a 
which  they  bitterly  feel  ;  and  the  Government  responded  to  their  prayershy  »a; 


■  prai  f 
tliev 


i  that  tli -v  may  sing  provided  tiny  sing  sully.  Ileinetortli  they  may  gi>c 
trrtaiiiiTH'iiU,  if  they  i-eifonn  nothing  bat  serums  tnasic,  appear  without  co-- 
tuin.  s,  and  devote  the  receipts  to  the  victims  of  Cliatcauduu.  It  is  c*.y  ti 
laiiL'h  at  the  laid  mixture  of  gravity  and  gaiety  betrayed  by  these  regnlati'Ws ; 
but,  alter  all,  they  are  dictated  by  a  just  perception  of  1'ariaian  neirs-itiess 
The  tedium  of  a  siege  is  undrnialile  :  and  there  is  no  form  of  recreation  so 
intirh  ill  hsnnony  with  the  atmospheTr  of  the  city  as  serious  music,  none  t 
pure,  more  effectual  in  a«snsgitig  grief  or  restoring  a  healthy  tone. — I". 

[This  despatch  h»»  been  a  very  long  time 


BEECH ER  ON  ORGAN  CONCERTS, 
enry  Ward  Beecher,  In  announcing  tv  the  congregation 


MR. 

The  Rev.  He 

of  I'h  niouth  Church  the  near  series  of  8itu>diy  afternoon  organ  con- 
certs in  that  church  for  the  season  of  I870-7I,  after  giving  the  names 
of  the  performers,  made  some  very  interesting  and  sound  remark*  ;  he 

fa  -l  :  — 

•'  Yon  will  allow  in*  to  tay  a  word  on  the  tobject  of  these  orgsn  onrjeerts- 
Tliey  w  ere  began  several  yeari  ago  at  my  augoy»tion.  While  I  was  in  F.uropc, 
both  in  I8o0  and  1hS3,  I  was  very  mnch  dehghted  and  very  much  iBteretted, 
in  snme  respects  l»y  the  evening  concert*  that  were  given  in  various  F.uropeaa 
cities  ;  and  I  thought,  if  it  ia  iu  the  power  of  a  hierarchy,  using  their  cuttve- 
drala  and  their  organs  to  give  these  concerts,  why  *hould  not  freedom  do  the 
snme  thing  ?  Why  should  uot  free  churches  be  able  to  afford  mnsical  enter- 
tainment and  instruction, and  maks  it  aecesaible  to  all  and  enrnmon  to  all''  And. 
when,  after  my  return,  the  trustees  moved,  very  wisely,  I  think,  as  well  as  very 
successfully,  in  the  procuration  of  a  new  organ,  it  seemed  to  me  that  the  time 
bail  come, 'and  Mr.  Muller,  at  my  n-qui-st,  gave  concerts,  in  u  more  quiet  w.,e, 
on  Monday  afternoons,  without  fee  or  reward,  for  two  seasons,  and  iierfornvd 
himself,  fnnn  week  to  week,  giving,  perhaps  a  tiptrtoire  ol'  music  more  ex- 
tended than  any  other  one  man  has  given  in  either  of  the  two  cities.  These 
<smcert»  la-came  somewhat  known  in  that  way.  When  the  prwsent  conductors 
uf  music  took  their  place  among  as,  it  was  my  earnest  desire  that  the  same 
tiling  should  be  txtcoded  ;  and  another  day  was  chosen  on  which  more  persona 
could  come  together ;  and  the  concern  were  in  many  respects  re-urdaiiwd. 

•'  Sow,  it  it  heciiose  it  is  organ  mnstc  that  I  am  so  much  intertcstcd  in  these 
Concerts.  I  love  music  troin  a  Jew's  harp  to  David's  harp.  I  love  ever; thin; 
that  i.  musical.  No  band  goes  through  the  street  that  1  do  not  go  with  it  ia 
thought.  F.ven  the  more  humble  minstrels,  who  tierform  under  false  sppe.tr- 
anees,  1  publicly  coufeaa  that  I  have  a  sympathy  for  them.  too.  And  1  should 
go  and  hear  some  of  these  things  (acasiunally  if  it  did  not  cost  more  than  it 
comes  to.  There  are  many  liberties  tliat  belong  to  ine  that  I  do  not  take 
lam  inae  I  am  tired  of  being  hawked  through  all  the  papers.  It  is  ehea|ar  to 
let  such  things  alone  than  to  take  iny  rights  and  then  las  written  aliout.  and 
thought  about,  and  talked  aliout.  I  love  all  sorts  of  music.  Give  nie  the 
French;  give  me  the  Italian  ;  give  inc  the  German  ;  give  me  lite  wibl  airs  of 
Scotland  ;  give  me  the  wails  frmu  Ireland  ;  give  me  our  own  negro  minstrel 
music.  They  all  find,  in  different  degrees,  a  response  from  my  heart-  But  I 
cannot  bear  to  see  the  whole  community  led  off  to  any  one  style — certainly  net 
to  that  wliich  ia  not  always  the  best  style— of  music.  When  I  consider  wbst 
the  state  of  music  is  in  churches,  I  tiud  that  it  is  largely  o|<rr*tic,  a  little  dis- 
guised, but  not  converted.  A  great  di  al  if  the  orpm  playing  is  ivol  of  organ 
music  If  1  am  rightly  informed,  a  gnat  deal  of  the  singing  in  churches  i«  let 
singing  ol*  saiTed.  but  singing  of  secular  music — that  i-,  with  all  the  as*. m- 
tions  of  the  week  on  it.  Von  have  in  tlie  churches  on  Sunday  a  little  »!<iw  i  r 
jstce  of  the  aune  thing  that  you  hive  in  (he  coucert-nami  during  the  week. 

"  Sow,  it  has  phased  God.  in  the  tndst  of  all  the  changes  of  the  world  to 
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raise  np  on*  instrument  which  in  itself  is  th*  most  complex  and  tli«  grandest, 
that  ha«  the  wildest  scope,  and  thnt  has  in  it  more  elements  of  power  ami 
beauty  than,  I  had  ulmo-t  said,  nil  other  instruments.    Kor  it  i»  Itself  a 
musical  nwiim.    It  is  th*  epitome  of  all  orchestras,  of  all  phases,  whether 
stringed  or  wind.    It  has  pleased  God  to  make  thnt  a  gift  to  the  Chnreh  and 
the  servant  of  religion.    It  has  also  pleased  trod  to  inspire  men  to  create  for 
the  orgaii  a  school        body  of  music.  Urge,  historical,  nod  as  noble  .1+  kit 
was  inspired  on  earth.    And  I  believe  that  while  we  ur,  during  the  week  to 
opera  and  to  concert,  "  IM.it  as  you  will,"  we  have  a  right  to  say  on  Sunday, 
'•  Let  us  hare  ecclesiastical  music."'    Let  us  have  music  that  represents  the 
more  «oUr  moods  of  the  mind.    Irt  a*  hare  music  which,  if  it  tvjoiccs, 
rejoices  in  the  Lord.   Let  u«  have  in  our  organ  concerts  a  representative  music 
of  the  organ.    You  can  get  dances  and  polka*  elsewhere.    I  never  like  to 
have  dances  and  polka-.  |ierformed  «u  the  organ.    That  is  nut  it-  business. 
Not  that  the  instrument  cannot  perform  these  things;  not  that  oc.-aiUni.illv 
they  may  not  be  introduced  into  organ-mnsir.  in  certain  ways ;  but  there  ought 
to  be  in  the  public  mind  the  means  of  estimating  and  of  judging  of  those  styles 
of  nui-ic  which  are  grave  and  full  of  moral  feeling,  and  that  take  bold  of  the 
highest  impulses  and  instincts  of  our  nature.    And  it  L*  for  the  purpose  <>( 
making  the  community  familiar  with  organ  music  that  1  have  felt  a  deep 
interest  in  these  concerts.  And  I  believe  that  knowledge  and  taste  are  growing 
in  this  direction.    And  though  multitudes  of  person*  are  not  particularly  dis- 
criminating, I  believe — and  I  believe  it  from  what  I  saw  during  the  last  two 
years — that  the  higher  closer*  of  music  are  comiug  to  be  more  appreciated.  I 
hare  noticed  that  the  brat  performers  were  the.  moat  enthusiastically  received, 
and  that  the  really  beat  music  was  the  roost  cheered,  while  what  might  be 
called  clap-trap  mu«ic,  that  which  goes  by  the  name  of  popular  miuir,  ws* 
received  the  most  nearly  with  silence  and  disapprobation.    I  never  felt  a 
greater  pleasure  than  that  which  I  felt  when  I  beard  elUt  pallida  music- 
music  made  up  of  snatches  here  and  there— implying  that  that  was  ail  that 
you  could  understand,  followed  by  dead  silence.    It  was  a  compliment  .if 
which  you  yourself  did  not  appreciate  the  weight.    And  when  some  of  the 
noblest  things  of  the  most  inspired  musicians  were  received  with  enthusiasm,  1 
felt  proud  of  you,  and  blessed  God.  and  took  courage. 

*  Now  we  enter  upon  another  season.  The  concert  will  be  held  one  hour. 
The  main  performances  will  be  on  the  organ  ;  but  there  srill  also  be  eome  sing- 
ing and  lighter  music  for  the  Hike  of  interesting  you  between  the  more 
voluminous  and  weighty  passages  of  the  organ  music."' 

 0  

THE  TRANSLATOR  OF  TANNHAUSER. 

In  Paris  there  lived  a  young  and  unknown  poet,  lCdward  Itoche,  of  great 
talent,  and  of  the  highest  education,  but  totally  unknown,  and  without  a  friend, 
•Ten,  to  give  him  a  helping  hand  in  the  career  of  letters.  Despairing  of  lite- 
rary success,  Roche  obtained  an  insignificant  post  in  the  custom  house.  To 
all  appearance  be  was  likely  thus  to  protract  a  miserable  and  inglorious  exist- 
ence with  no  opportunity  of  exhibiting  the  talents  which  he  undoubtedly  pos- 
sessed. His  lock  seemed  to  have  left  him,  ami  he  waa  deapondeut  accordingly. 
One. lay,  while  Koche  was  working  in  the  custom-house  office,  which  happened 
to  be  close  to  the  railway  station,  hia  attentiuu  was  aroused  by  tones  of  angry 
expostulation  and  loud  remonstrance  heard  just  beueath  the  window.  An 
irascible  German  passenger  was  loudly  declaiming  against  the  absurdity  of  the 
rules  by  which  he  waa  troubled  through  the  short-sighted  wisdom  of  th.'  railway 
administration,  Roche  went  out  and  heard  the  stranger,  whose  passiou  cul- 
minated in  a  strong  vein  of  soliloquy,  address  himself  ss  Wsgnrr.  The  young 
man  seiied  the  opportunity.  He  stepped  forward,  lowed  to  the  stranger  and 
Speedily  by  bis  intervention  made  his  vexed  path  straight.  Wagner  was  pro- 
fu<c  in  his  thanks;  Itoche  was  delighted  that  be  was  able  to  render  even  the 
slightest  service  to  so  illustrious  a  man.  Wagner's  enormous  and  aoul-control- 
ling  vanity  must  have  been  touched;  Roche  fancied  he  saw  his  opportunity, 
and  commenced  to  hum  some  of  the  melodies  from  Tamhduttr  and  l.ohrn- 
grin.  "Oh!"  said  Wagoer,  ''this  is  a  splendid  omen  for  me.  The  first 
Parisian  I  meet  knows  my  music  and  admires  it  Liszt  shall  know  this. 
Sir,  we  must  see  each  other  again." 

Such  was  the  commencement  of  an  acquaintance  destined  to  be  eventful 
to  both, — tragic  to  one.  Wagner  grew  to  entertain  a  high  opinion  of 
Edward  Itoche;  and  when  he  looked  for  a  translator  of  7"o«/iAdu»fr,  be 
thought  he  could  find  none  better  than  the  young  man  who  had  proved  his 
saviour  in  the  railway  episode.  Wagner  offered  Roche  the  work,  and  Roche  in 
an  ecstasy  of  joy,  it  is  needless  to  say,  accepted  it.  But  the  poor  fellow  little 
knew  what  he  would  have  to  encounter.  He  gave  >  whole  year  to  the  work, 
sacrificing  many  a  night's  sleep,  and  devoting  to  the  task  every  instant  of  the 
day  which  was  not  employed  at  the  counting  house.  Roche  soon  found  that 
his  illustrious  employer  was,  to  use  his  own  words,  "  a  dreadful  man."  Never 
was  task-master  of  the  Egyptians  so  remorsely  exacting.  Capable  of  pro- 
digious exertions,  Wagner  measured  the  ability  of  oilier*  by  himself,  and 
Rocho  fairly  had  not  a  inomeul's  rest.  When  the  young  clerk  contrived  to 
obtain  a  holiday  from  his  office,  evtrv  moment  was  absorbed  by  the  demands 
of  the  author  of  TannhAuter.  On  sncii  occasions  as  these,  Roche  thus  describes 
the  programme  of  the  day's  proceedings  :— "  At  7  o'clock  in  the  morning  wo 
sat  down  to  woik,  and  without  rest  or  pause  weut  „„  till  noun.  There  I  sat 
over  my  desk-stooping,  writing,  blotting,  comctiug,  searching  painfully  for 


the  syllables  which  accorded  best  with  particular  notes.    Meanwhile,  Wagner 
with  flaming  eyes  snd  angry  expression,  now  strode  up  and  down  impatiently. 
"Forward!  forward'.'' — at  12  or   1   o'clock,  wearied  and  sick,  faint  with 
hunger,  and  with  aching  lingers,  I  would  let  my  pen  drop,  and  sink  back  in 
ray  chair.    Then  would  the  Master  a«k  me,  in  tones  ol  indignation  aid  sur- 
prise, what  was  the  matter.  "  Oh,  I  am  hungry,"'  I  woold  mutter.  Generally 
h«  would  reply,  "  Very  well ;  I  did  not  think  of  that ;  we  will  eat  something 
quickly  and  continue  again.'"    1  was  suffered  to  swallow  a  few  morsels,  not 
more,  and  then  I  was  spurred  ou  to  resume  mv  toil,  and  continued  till 
night.    I  grew  exhxusted,  but  he  cared  not ;  my  head  glowed  liked  fire.  I 
became  driren  to  desperation  at  this  ceaseless  hunt  for  appropriate  syllables  and 
words.    It  wss  impossible  to  please  him.    As  for  Wagner  himsclt  he  was  still 
as  fresh  as  ever.    Nothing  seemed  to  tell  upon  those  exhausllcs*  energies. 
Still  be  strode  up  stid  dowu  the  room,  or,  striking  the  notes  of  the  piano, 
shook  his  head  and  swayed  his  bojy  in  such  a  manner  that  his  pointed  shadow 
on  the  wall,  nervous  and  w.arv  as  I  was,  actually  terrified  me.     It  se«in>d 
like  one  of  the  evil  spirit*  in  the  fairy  tale,  screaming  forth  strange  words  and 
phantom  notes- 
Here  this  pathetic  narrative  ends.    Th*  translation  was  at  last  finish*!  and 
Tannhiaur  was  produced.    The  first  night  it  was  an  equivocal  success  ;  I  No 
it  wasn't— A.S.S.  I  the  second  it  was  received  coldly  ;  on  the  third  it  was  an 
unmistakable   failure.     Wagner's  hopes  were  wis-cked,  and  his  ambitious 
dreams  destroyed  ;  and  with  the  destruction  of  these  there  vanished  also  the 
last  faintly-glimmering  promise  of  good  fortune  for  Kdward  Roche.  Wagner, 
iodeeJ,  recovered  from  the  mortification  of  the  failure,  but  Itoche  did  not; 
the  poor  fellow  was  simply  killed  by  the  collapse  of  TmuJiiiutr.    He  died 
iu  the  following  December. 

BEECHER  ON  BIRDS. 

The  Ilcv.  Henry  Ward  Reedier  has  been  writing  on  this  suhjoct  in 
ttie  C'Arutian  Union ;  and  thus  discourses  anent  the  feathered  song- 
sters :  — 

"  People  who  hare  been  born  and  bred  in  the  city  know  nothing  of  bird  song, 
except  as  tlvey  hear  canarici  or  other  feathered  jwixonrrs  sing  from  cages;,  who 
sing  for  a  living.  This,  indeed.  Is  not  to  be  despised,  but  it  is  not  the  singing 
of  free  wild  birds.  Kven  those  who  live  in  the  country  seldom  he-ir  birds  sing 
at  tbi  ir  best.  People  are  ill  bed  when  the  great  concert  cornea  off.  During 
May  and  June,  birds  wake  about  ball-past  three  or  four  o'clock  in  the  morning. 
Kven  if  one  goes  to  sleep  again  it  is  worth  his  while  to  be  awakened  to 
hear  this  wonderful  outburst.  There  is  nothing  else  in  all  the  common 
phenomena  of  nature  that  seemed  so  admirable  and  so  increasingly 
interesting  as  this,  ltirds  do  not  sing  alike  at  all  hours  of  the  d-iy.  Ail 
attentive  eir  will  notice  not  only  very  different  strains,  but  a  very  different 
spirit.  The  mid-slay  sin^ng  is  casual,  not  prolonged,  n  mere  interjection  here 
and  then'.  They  siiig  at  it  were  to  while  away  a  little  time.  At  evening  birds 
sing  next  in  duration  aud  effect  to  the  morning  song,  but  more  tender,  less 
tumultuous,  it  is  in  the  morning  thnt  one  matt  hear  them,  who  would  know  the 
full  ecstasy.  It  is  very  still.  The  dew  lies  heavy  on  all  things.  In  the  east 
the  light  is  coming  fast,  and  twilight  every  moment  gains  new  radiance.  Not 
a  sound  gives  warning  of  any  comiug  song.  1'ar  off  one  hears  the  hoarse  hawk 
of  a  guose.  or  the  bark  of  a  do-g  disturbed  by  some  e.irly  traveller.  Tbeu  one 
hears  a  single  call -note,  as  if  the  chorister  was  calling  attention  and  siring  out 
the  pitch.  It  is  answered  in  an  enquiring  way  bv  auotltcr  bird  as  much  as  to 
sav,  -  We  are  ready, shall  we  begin  /''  Then  one  launchesuut,  but  has  not  uttered 
two  syllables  before  a  seme  of  binla  strike  in,  and  then,  from  the  fields,  the 
forest  edges,  from  orchards  and  gardens,  from  the  grounds,  the  fences,  aud  tho 
air,  then  comes  a  llabel  of  sweet  sounds,  running  into  e»rh  other,  clashing  over- 
laying and  surging  together  that  one  cannot  distinguish  any  single  songster's 
not*,  but  only  a  wild  mingting  of  hundreds  of  birds  all  singing  at  tlic  very  top 
of  their  power,  as  if  fired  by  an  ecstasy  of  gladness.  This  great  giuh  of  song 
lasts  from  twenty  minutes  to  half  an  boor,  and  then  ceases  ahno.t  as  simul- 
taneously as  it  began.  The  birds  seem  then  to  occupy  themselves  with  thsir 
toilet  and  breakfast,  after  which,  but  in  a  less  general  way,  they  sing  again  for 
an  hour  or  two.  Then  they  scatter,  and  pursue  the  regular  business  of  the  day 
singing  but  little  until  eveuing,  unless  tho  day  be  clouded. — If  the  morning  is 
overcast,  birds  do  not  have  their  grand  sing.  Hut  if  on  such  days  the  noon  be 
clear  or  teudiug  to  clear  up,  birds  become  quite  vocal.  Sunlight  has  much  to 
do  with  their  disposition  to  sing.  Tlx'  electrical  condition  of  the  atmosphere 
it  is  probable,  has  much  to  do  with  this  iusjtiration  of  song.* 


The  Archbishop  of  Psns  nas  forbidden  Nilsson  to  sing  in  opera  on 
acoou.nl  of  the  duath  of  her  mother  ;  at  all  events,  so  says  an  American 
paper.    Did  bis  graco  convey  tin.  intimation  per  hillooti  post? 

M  u.  ('.  8.  Oii.voBt:  ap]>oare*i  as  a  soloist  at  one  of  the  Nilsson  concert* 
in  Boston,  performing  the  trumpet  obMitjato  to  "  Let  tho  bright  Sera- 
phim," which  wa*  sung  by  Nilsson.  Tho  piece  had  a  tremendous 
encore,  Mr.  (Jilmore  sharing  with  Nilsson  in  the  applause.  Mr.  Oil- 
more  had  not  before  appeared  as  a  soloist  at  a  Itoston  concert  for  over  a 
doxen  years.  His  appearance  on  lli«  occasion  named  was  only  in  com- 
pliment to  MdUV.  Nilsson.  who.  it  should  be  added,  took  occasion  to 
show,  both  publicly  and  privately,  her  appreciation  of  the  compliment. 
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WAIFS. 

Mr.  John  P.  Morgan,  tha  wrll-known  organist  of  New  York,  !■  the 
director  of  the  new  music*!  enterprise  called  The  Euterpe. 

Adelaide  Philippe  ban  entirely  recovered  her  Toice,  and  is  traveling 
through  the  Western  Stiles. 

Mrs.  Fann.v  Keller,  daughter  of  Mr.  M.  Keller,  the  composer.  Is  soon 
to  make  her  nV but  in  concert  at  Boston. 

M.  Vieuxtemps  has  met  with  a  heartv  reception  from  the  Ho  t..ui.m«, 
among  whom  he  was  exceedingly  popular  on  hi.  former  visit. 

Mr.  Punch's  definition  of  tho  grcit  pbguc  of  London  is—-  a  barrel- 

Mr.  John  Barnett  (composer  of  the  ttovnlain  SW-i  has  arrived  in 
London,  for  the  Christmas  holidays. 

The  National  Choral  Society,  under  Mr.  G.  \V.  Martin,  gave  its 
first  Christmas  Mrttiah  performance,  at  Kxeter  Hall,  on  Wednesday 
night. 

Mdlle.  Christina  Nilsson  lias  been  attending  the  flower  stand  of 
Mrs.  Ogden  Doremus  at  the  French  Fair  in  New  York.    Her  sales  were 

1  was  given  at  the  Music  Hall,  Boston,  on  tho  21st  ult.,  in 
»W  01  tha  French  sufferers  in  the  present  war.  M.  Vieiixtemp-,  Dr. 
Ciuilmette,  Sir.  J.  H.  Wilcox,  and  other  well  known  artists,  assisted. 

Tho  Handel  and  Haydn  Society  of  Boston,  are  making  preparations 
for  their  Triennial  Festival  next  spring.  The  guarantee  fund  has 
already  reached  a  largo  sum. 

.Mr.  and  Mrs.  German  Iteod  having  arranged  for  a  further  tenancy  of 
the  Gallery  of  Illustration,  have  re-appeared  in  their  successful  entertain- 
merit,  Aget  Ago,  assisted  l.y  Misa  Fatmv  Holland,  Mr.  Cornrv  Grain, 
and  Mr.  Arthur  Cecil,  liaden  Baden  and  The  Ji.val  Compae'r,,  made 
up  the  evening's  amusement. 

Miss  Anniu  Looisa  Gary,  the  contralto  of  the  Nilsson  trout*,  was 
welcomed  home  with  great  honours.  She  had  gained  great  applause  at 
every  one  of  the  concerts.  She  has  also  sang  at  one  or  two  oilier  con- 
certo with  great  success.  Her  old  Boston  friends  liavo  been  delighted 
to  find  her  so  finished  an  artist. 

The  question  of  right  to  reserved  seats  at  concerts,  theatre*,  etc  , 
which  has  created  a  good  deal  of  annoyance  in  some  American  town-, 
was  recently  decided  by  one  of  the  judges,  who  held  that  all  seats 
previously  secured  by  ticket  were  the  property  of  the  person  for  whom 
they  had  been  secured,  and  might  be  occupied  or  allowed  to  remain  idle 
at  that  particular  oiitertaimueut,  at  his  or  her  pleasure. 

Wo  read  the  following  in  the  Syracuse  Daily  Courier  (U.S.),  of  De- 
cember 10th  :— 

"  Mi*s  Arnie  Ionise  Cary  intend*,  it  is  rnmourrd,  la  retire  from  public 
singing  in  the  spring,  after  this  clo&o  of  her  en^a^ement  with  Mr.  .Stntko^h. 
'Hie  cause  is  sn  engngrment  of  another  character — a  matrimonial  one  with 
Dr.  Hunter,  of  1'hiladclphla." 

If  this  be  true,  the  Italian  Opera  will  too  easily  lose  its  youngo-t  and 


Mr.  Ueury  Victuttemp*.  the  violinist,  c|,«*  his  engagement  with  the 
Uouyt  oo  tin  lirst  of  April,  but  wdl  remain  in  the  country  until  the  summer 
mouths,  making  his  home  in  Boston.  Next  \ear  Mr.  Slrakosch  wjl  bring 
Adclina  1'atti  to  America." 

Tho  "troupe"  means  the  Nilsson  company,  now  triumphantly  in- 
trading  even  town  and  city  in  the  States. 

A  second  Daniel  writing  in  a  contemporary  says:— 
"  Tlie  lovely  entratte  in  B  minor  {Roeomunde)  by  that  somewhat  little 
appreciated  genius,  Schubert,  was  a  prominent  and  welcome  feature  in  the  pro- 
gramme. Tbert  it  another  entr'acte  to  the  same  opera,  sweet  and  mast 
expressive,  in  B  flat  j  this  seems  to.be  little  known,  at  any  rat*  we  have  never 
beard  it  in  London." 

Daniel  the  cecond  does  doea  not  acem  to  know  that  Schubert  is  a| 
predated  just  now  quite  violently,  and  ttia 
liar  to  every  Ciyttai-PaUce-going  amateur. 

The  Gennania  Orchestra  of  Philadelphia  has  profited  by  iU  loss  of 
popularity  the  last  few  seasons,  and  the  criticisms  it  haa  received,  and 
has  gone  to  work  with  a  great  increase  of  spirit.  Tho  sectional  exten- 
sion of  the  (Hxigrammoa  is  improved  and  the  ambition  of  the  Society 
seems  to  have  quite  a  fresh  start.  The  uiost  important  work  it  has  aa 
yet  given  was  Lint's  "  Preludes."  This  was  not  altogether  a  satisfac- 
tory performance,  but  will  be  better  wheu  it  is  repeated.  It  claim*  a 
ripertoire  of  twenty-eight  symphonies,  eighty-fivo  overtures,  a 
■election  of  operatic  selections  and  waltzes. 


id  tliat  tho  B  Hat  tnliatu  is 


is  ap- 
fauii- 


The  harp,  the  cherished  mnalcal  Instrument  of  the  TwaogUngodiilo 

Principality,  ia  now  rarely  found  in  Wale*.  The  Welsh  harper*  bar* 
taken  to  the  turf,  and  their  name  is  changed  to  Welsh  Sharpen,  or 
Wclchcrs.  Alas !  Alas!  That  the  only  remain*  of  their  glory  should 
be  the  Something-bury  races,  got  up  by  sporting  publican*  and  sinners 
not  a  hundred  mile*  from  the  Welsh  Harp  of  HendoD.  Puncb. 

The  Harvard  Musical  Association  of  Boston  opened  their  sixth  season 
of  Symphony  Concert*,  on  the  3rd.  ult.  The  orchestra  is  much  larger 
and  much  better  than  it  wa*  but  year.  Thomas'*  visit*  have  dona  much 
g'Mjd,  and  one  of  the  met  marked  result*  ha*  boon  to  wake  op  this 
"Mow"  institution.  Mr.  Zcrrahn  i*  still  the  conductor,  and  Mr.  B. 
Listemann  is  leader.  Mr.  M.  W.  Witney  and  Mr.  Hugo  Leonard 
auisted  at  the  opening  concert,  the  former  singing  two  sacred  Hog*  by 
Beethoven,  and  a  bass  aria  from  Bach's  Paetion  Afmir,  and  the  latter 
playing  Brethoven's  l'iano  Concerto,  No.  4,  in  G.  The  orchestral 
numbers  included  Beethoven'*  Inaugural  Overture,  in  C,  Up.  1-4  ; 
L'heruhiiii's  prelude  to  the  third  act  of  Medea,  and  Beethoven'*  Fifth 
Symphunv.  The  performances  generally  were  vary  good.  The  second 
connert  took  place  on  the  17th,  when  the  programme  embraced  Beet- 
hovoi.'s  first  overture  to  f-eonora  in  C  ;  Concerto  for  the  violin,  by  Liixn. 
ski ;  Liut's  Symphonic  Poem,  Let  J'reiudei ;  Haydn'*  Symphony  in  C 
minor,  No.  9;  a  rAowniM  for  violin,  by  Bach;  and  Hietxs  Fett  Over- 
ture.   The  violin  piece*  were  played  by  Mr.  B.  Listemann. 

The  veteran  ex-conductor  of  the  Sacred  Harmonla  Society,  Mr.  J. 
Surman,  haa  addressed  the  following  remark*  to  a  contemporary  : — 

"When  Mendelssohn's  Lobgesaixg  or  Uynm  of  Trait*  was  first  produced  at 
the  llinnin^liam  Festival,  the  composer  himself  cendoctod.  St.  J 'out  hating 
had  such  a  favourable  reception  at  the  Liverpool  Festirsl  and  Exetsr  Ball, 
something  good  was  naturally  expected  from  the  hand  of  lbs  Ulentsd  composer ; 
end  neither  tl.e  audience  nor  the  orchestra  wsr*  disappointed,  although  moat 
a..re*d  that  the  instrumental  movements  were  the  linest  pertioDS  of  the  work. 
Ihs  duet  with  chorus.  '  I  waited  for  the  Lord.'  certainly  prod  ox-ad  a  marked 
iir.pnn.iion  ;  but  there  wss  a  depression  of  band  and  chorus  till  they  finished 
the  first  part  of  the  coucert  with  their  old  friend  Handel's  glorious  chorus  fran 
Judas  M*ecabirui,  '  We  never  will  bow  dawn,'  which  roused  ths  whole 
orchestra  from  their  lathsrgr.  Even  Mendelssohn  hims*tf  could  net  remain 
sinong  ths  sudieuce,  but  came  in  the  most  humble  and  unobtrusive  manner 
and  took  part  from  my  book,  joining  with  ma  and  ths  rest  of  lb*  tenor*  most 
efficiently.  Hi>  aharp  eye  and  fine  ear  detected  s  wrong  not*  ia  the  copy, 
which,  liking  out  his  pencil,  h*  roc  reeled.    After  s  abort  interval,  th*  second 


part  of  ths  concert  commenced  with  '  Immortal  Lord'  and '  Sss  ths  | 
frutn  Handel's  Deborah  •  the  whole  orchestra  sesrosd  inspired,  i 
new  life  and  rigour  those  matchless  compositions.  Msndelssuhii  wa*  again  at 
his  port,  and  joined  in  most  ably  through  both  of  ths  chorus**,  *nd  wheu  w* 
bad  finished  ha  admitted  that  Handel  was  the  '  proud  chief,'  for  bs  held  a£ 
both  bis  hands  sad  exclaimed  'Ah  1  this  man  puts  ths  sxlioguishsr  on  u>  sll !' 

Tho  following  remarks  from  Land  ami  Water  will  have  the  approval 
of  everybody  worth  consideration  : — 

"  Perhaps  the  social  reformers  of  the  present  tins  will  bs  able  to  glance  a 
little  beyond  their  regions  of  theatrical  morals  and  sdncstioasl  permeation  at 
lbs  simple  butchery  of  ths  acrobat  that  is  of  almost  daily  occurrence  in  this 
kingdom.  Scarcely  a  town  that  can  boast  of  10,tOO  inhabitant*  can  exut  in 
these  improving  days  without  a  muaical  hall,  and  ns  muaieal  ball  can  exist 
without  catering  to  the  tastes  ef  the  million.  The  million  ensvs*  for  eoauc 
songs,  break -downs,  and  acrobats.  Ths  last-mentwoed  moat  be  possessed  of 
ss  much  fuolhardiiiesa  as  agility,  if  they  wish  for  anything  beyond  a  temporary 
engagement.  The  more  danger  that  thoy  can  import  into  their  perfonsiance, 
tl.e  better  the  spectators  are  pleased,  the  higher  their  sslsry.  A  man  who  can 
tum  two  back-somersaults  at  some  ditiy  height,  is  worth  double  lbs  ordinary 
creature  who  prefer,  to  do  so  near  the  ground.  The  audience  create*  ths 
demand— the  acrobat  must  supply  it-  Only  last  Tassdsy,  Liverpool  was  tha 
scene  of  two  serious  accidents  ;  in  on*  a  woman,  in  ths  other  a  man,  whil* 
going  through  s  dangerous  feat,  fell,  sod  were  both  seriously  hurt.  This  might 
have  been  prevented  by  the  ordinary  protection-osU  that  are  generally  used  in 
London.  There  ia  inMue  expense  attsclied  re  their  uw,  perliapa,  sod  the 
morbid  craving  of  a  gaping  crowd  that  watches  every  tremor  of  a  muscle  at 
some  terrible  height,  with  a  half-stnpifisd  gase  and  secret  wish  to  be  preset t 
when  the  accident  occurs— should  Uke  just  le  ss*  it— w*uld  receive  it*  fusstw, 
and  turn  elsewhere  for  excitement.  Th*  police  ought  to  have  the  same  contiel 
ovrr  the  duikers  as  they  do  over  til*  tnorsis  of  music- halU,  and  then  w*  should 
protect  a  hard-working  and  ill-paid  class,  the  acrobats ;  and,  at  the  same 
time,  indirectly  dr-troy  the  grow  increa**  of  sensatioaaliam  that,  fungus-like, 
is  choking  the  growth'  of  all  legitimate  exhibitions.  Th*  ipse  dtzit  of  an 
inspector  would  go  a  long  way  to  put  down  these  spurious  gymnastics." 

MUSIC  RECEIVED  FOB  REVIEW. 
Caausa  a  Co.—"  Ths  MM  o'  the  Dee,"  Scotch  ballad,  the  lymphoalss  sad  toconi- 

psiiimeaU  by  William  Ilatchlaf*  Caleott- 
OosaaT  Cocas  a  Co.—"  The  lights  tar  out  at  saa."  by  A.  S.  Ostty  ;  "  Th*  twilight 
huur  La  come,"  by  It.  Smart  i  ■«  R.*lo,"  by  Aaas  Frteasr:  "Swart  Mora* 
Walla,  •  by  c.  H  K.  Marrl  -It ;    The  Brtdal  t|**dril)*,"  by  SUfhen  Glover 
-  iav.—  •  Uuaiainer  Wins*."  bueat,  for  U»  Pianoforte,  by  Joan  IMd 
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ADOLFO  FERRARI. 

TH8  FORMATION  AND  CULTIVATION  OF  TUB  VOICS  FOB  81N01N0. 


i  Datuoh  *  Co.,  M4,  Rereat-street,  W. 


DR.  STOLBERG'S  VOICE  LOZENGE, 


AS  maintained  ita  high  character  for  a  qnarter  of  a 

century  i  and  the  flattering  testimonials  rmlnd  from  Orisl,  IVrslini, 
1  Statesmen,  telly  establish  Its  rreat  rlrtucs. 
be  without  It.   To  be  obtained  of  nil  Whole 


HAMLET. 

"THE  DRINYlNG  SONG," 

■pa  at 

MR.  8ANTLEY, 

Price  it. 


"  In  a  Suns;  soIIUm!  4  O  Will* !  coin*  drire  away  (tie  sadnee*,*  we  liave  one  of 
Uin  meat  p  leasing  melodies  la  the  opera  of  llamUi .  produced  last  year  at  Corent 
Garden.  It  la  an  Anglicised  version  of  the  drinking*  sung  which  If.  Ambrolse 
Thomas  has  tlsoourht  At  to  allot  to  the  noble  lhuie,  and  which  was  win  a"  with  eseel- 
lent  effect  by  Mr.  HenlJry.  Next  to  the  nuwl  scene,  with  which  must  of  our 
will  be  famifaar  troin  the  singing  of  Mdlle.  Nllsson.  thb 
most  popular  number  la  the  work."— Mori*  ArifatA  AW. 

London:  Dc«r»»  D-tisow  A  Co.,  3*4,  Kegent  Street,  W. 

SIX  SONGS, 

WITH    GERMAN  WORDS, 

The  English  Translation  and  Muale  by 

AMY  COYNE, 

I'rlce  is.  cacti. 

**  MTisa  Amy  Corse's  Caasuii  Soyas. — It  user  be  a  relief  to  many  of  oar  musical 
readers,  (Ired  of  the  eternal  '  Watch  on  lh»  Rhine,'  from  (lie  sad  surnrs  whk-li  the 
fainosus  Oermao  war>aotir  reealls,  to  turn  to  a  clumaln-r  set  of  neuter  typical  of  the 
lueo  chanaoas  which  bare  so*  so  sad  an  Interest  attached  U>  them,  aunar,  as  they  are 
throughout  Vsl.  rUa.1,  by  fair  mourners  whose  lined  one*  bars  brand  a  last  home  In 
Fraiie-e.  The  sit  mugs  before  us  bare  that  oris  rai 
for :  appropriately  suns,  thee*  compositions  »™  '<>» 

'  As  lopbyr,  telling  secrets  to  Ills  rose s ' 

while  the  poems  are  of  so  lyrical  a  nature  that  they  at 
•ayuMae  who  (to  oonttnne  Uia  quotation)  can  say— 

'  for  with  my  mlad  I  listen, 
Aad  when  the  leaves  of  sound  are  shed  upon  it. 
If  there's  no  seed,  remembrance  grows  not  there.' 

Mtssi  Amy  Coyne,  a  daughter  of  Uie  1st*  Mr.  Stirling  Coyne,  Is  the  composer  of 
these  sweet  /letter;  ard  she  has  also  traualabd  from  the  Herman  the  Mictions  words 
wilts  which  the  music  so  wtll  harnioi.lsM.  Mi  In  number,  their  (idea  are—'  Tare, 
well  for  Eeer,'  •Fidelity,'  'Parted.'  -To*  Request,-  'The  Vote*  of  Spring.'  and 
inds,'  which  last  has  a  delightful  Mendelasohnian  rV.g  ahowl  it.  M< 
Street,  are  the 


_  Dsriaou  A  Co,  HA, 
sonvs.  and  also  of  Miss  Amy  Coyne's  latest  composition,  'Maddelena,'  a  sp.rs.Uiig 
serenade  wlilcli  we  ha  J  the  pleasure  of  noticing  farourebly  when  It  was  first  suit,  by 
Mr.  W.  II.  Cuniiulng*,  and  which  fully  sustains  the  rising  reputation  of  the  tskuled 
young  coin  [user."— /■easy  lUmtnUd  Papr. 

Dcwd*  Datum  A  Co.,  1*4.  Besjent  Street,  W. 

MIGNON'S  SONG, 

"HAST  THOU  E'ER  SEEN  THE  LAND," 

•UXO  »T 

Mdllk.  CHRISTINE  NIL880N, 

With  disdnjjuiahed  aBGOtss,  in  the  new  Opera, 

"MIC  NO  N," 

The  Eogliah  Words  by  JOHN  OXEN  FORD,  Eaq., 

The  Music  by  AMBROISE  THOMAS. 

Price  4s. 

London;  DtjaCAI  Datum  A  Co,  114,  Rectal  Stmt,  W. 
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fully illustrated  by  (T.  W.   Lee)  with,  an 
authentic 
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